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Sin£  it/  Shout  it/ 

Whistle  it/      Play  it/ 

TRY  IT  ON  YOUR  BOX  OFFICE 

The  sweetest  music 

ipu  ever  heard 

nounceme
n't 

on  the  fbllowinq  Paqes^^ 

niversal  S[^x^ 

To  be  presented  by  CARL  LAEMMLE 
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For  Current  Showing 

The  Strangers'  Banquet 
Sherlock  Holmes 

The  Christian Look  Your  Best 

Souls  for  Sale Brothers  Under  the  Skin 

Backbone The  Sin  Flood 

Vanity  Fair A  Blind  Bargain 

Lost  and  Found Mad  Love 

The  Last  Moment Remembrance 

Broken  Chains Gimme 

Hungry  Hearts The  Ragged  Edge 

The  Love  Piker 
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 [HI  B.  R  SCHULBE
RG  presents 

Ate  You  A  Taf 

'You'll  have  a  good  time  watching  it 

—  says  The  Chicago  Herald  and  Examiner. 

HEROISM   BY  MAIL   FULL  OF 

GOOD  FUN 

Lloyd  Hughes  Excels  in  Role  of  Youth  Trans- 
formed by  Means  of  Correspondence  School 

"ARE  YOU  A  FAILURE"—  At  the  Rialto 
Directed  by-  Tom  Forman 

The  Cast 
Phyllis  Thorpe  -Madge  Bellamy      Aunt  Emily  ..Jane  Keckley 
Oliver  Wendell  Blaine. .Lloyd  Hughes      Emmett  Graves  Hallam  Cooley 
Killdevil  Brennon  Tom  Santschx      Thaddeus  Crane  Samuel  Allen 
Gregory  Thorpe  Hardee  Kirkland     Aunt  Charlotte  Myrtle  Vane 

POLLY  WOOD 

(  <J  HEY  may  be  poking  fun  at  the  many  and  various  correspon- dence  schools  in  this  picture,  but  nevertheless,  if  any  learn-by- 
mail-in-one-week  course  could  change  you  as  effectively,  in  seven 
days,  as  it  did  Oliver  Wendell  Blaine,  you  would  send  your  check 
for  the  entire  course  right  away. 

There  is  plenty  of  fun  in  this  picture,  and  you  will  laugh,  first,  at 
poor  Oliver  Wendell  in  the  clutches  of  his  two  old  aunts,  who 
wouldn't  allow  him  to  have  an  idea  of  his  own  or  any  personality whatever.  And  you  will  laugh  again,  even  harder,  when  you  see 
Oliver  trying  out  his  instructions  of  the  inspiring  texts  of  the  les- 

sons on  "Conquer  Fear,"  "SnaD  and  Sparkle"  and  other  highly elevating  subjects. 

Lloyd  Hughes  has  caught  exactly  the  author's  idea  of  Oliver 
Wendell,  and,  although  you  will  laugh  at  the  "poor  simp,"  at  the same  time  you  will  have  a  great  deal  of  sympathy  for  him,  and 
will  be  just  as  nervous  as  he  for  fear  the  next  lesson  will  not  arrive. 
Hughes  is  especially  good  in  showing  the  gradual  changes  in  the 

character  of  Blaine  as  the  timid  boy  gradually  becomes  a  man,  and 
finally,  stirred  by  the  danger  of  the  town  being  flooded  and  his  best 
girl  harmed,  he  feels  the  old  heroic  blood  of  his  father  in  his  veins 
and  gone  is  all  fear  as  he  plunges  from  the  bridge  into  the  water 
to  dynamite  the  log  jam.  These  log  jam  scenes  are  exceedingly 
good  and  add  the  desired  auota  of  thrills  to  the  comedy  of  the 
picture. 
When  a  man  becomes  so  brave  that  he  even  imbues  his  coward 

of  a  dog  with  the  same  spirit,  we  say  that  is  going  even  a  little 
farther  than  Coue. 

This  picture  also  brings  back  one  of  the  old  favorites  of  the 
screen,  Tom  Santschi,  and  as  Killdevil  Brennon,  the  burly  river 
boss,  he  will  slip  quickly  back  into  his  old  place  in  the  popular  fancy. 
Madge  Bellamy  looking  even  more  attractive  than  usual,  is  the 

girl  who  has  faith  in  Oliver  Wendell,  and  who  finally  consents  to 
become  his  wife  after  he  has  proved  what  a  hero  he  really  is  and 
secured  the  position  of  river  boss. 

There  is  much  to  recommend  this  picture,  and  you  will  have  a 
good  time  watching  it. 

PREFERRED 

PICTURES 

AL  LICHTMAN,  President  ^ 

1650  Broadway,     New  York  City 



'hristie  Comedies A  Valuable  Asset  to  the 

Well-Balanced  Summer  Program 

2>Y- 

HE  W
OOD

  ' 

—  made  in  the  great  redwood  Forests,  with 

Neal  Burns  and  Vera  Steadman;  and  such 

other  current  Christie  Comedies  as  "Plumb 

Crazy",  "Roll  Along"  (the  first  comedy  in 

black  face),  and  "Winter  Has  Came"  can 

all  be  counted  on  as  sure-fire  laugh-hits  in 

any  warm-weather  show. 

ATION  ALLY 

ADVERTISED 

"THE  SPICE  OF  THE  PROGRAM'' 

EDUCATIONAL  FILM 

EXCHANGES,  Inc. 

E.  W.  HAMMONS,  President 
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25 

000  readers  were 

to  bring  to  you,  Mr.  Exhibitor 

T
H
I
S
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Beginning  next  month,  Gene  Stratton-Por- 

ter's  name  will  be  the  center  of  one  of  the 
greatest  advertising  campaigns  ever  attempted 
in  behalf  of  a  popular  author. 

Picture  the  campaign  below  working  for 

YOU,  Mr.  Exhibitor: 

NEWSPAPERS:  Fifty-five  papers  in  thirty-one  States, 
with  a  combined  circulation  of  6,000,000  copies  per  issue, 

will  carry  the  advertising  of  Gene  Stratton-Porter's  new 
book. 

MAGAZINES:  Advertising  will  appear  in  a  group  of 

national  magazines  with  a  total  circulation  of  1,000,000 

copies  per  month. 

SYNDICATION:  Mrs.  Stratton-Porter's  novels  will  be 
syndicated  in  300  newspapers  in  weekly  instalments. 

SERIALIZATION:  Her  newest  book  is  appearing 

serially  in  "Good  Housekeeping,"  with  a  monthly  cir- 
culation of  800,000  and  is  featured  in  the  nation-wide 

advertising  of  that  magazine. 

BOOKSTORES:  Three  editions  of  her  works,  includ- 

ing the  Motion  Picture  Edition  of  "Michael  O'Halleran," 
totalling  500,000  copies,  will  reach  the  bookstores  of  the 

country  simultaneously.  This  means  many  hundreds  of 

big  window  displays,  all  tied  in  with  the  appearance  of 
her  first  picture  on  the  screen. 

It  is  estimated  that  in  the  next  four  months 

100,000,000  copies  of  Gene  Stratton-Porter  ad- 

vertisements will  be  distributed  throughout  the 

country — one  for  nearly  every  man,  woman 
and  child  in  America. 

Here's  ready-made  advertising  for  you  on  the 
biggest  scale  ever  planned  to  back  up  a  big 

picture ! 

There  IS  a  National  Ad
vertising 

Campaign  that  WILL  help  you^ 



FIRST  PICTURES  OUT 

OF  RUSSIA  IN  TWO 

YEARS 

THE  RESULTS  OF  A 

MILITARY  DESPOTISM 

A  PANIC  STRICKEN 

COUNTRY  UNDER  REP 

REVEALED 

RULB      FOX  FILM  SUSr  CORPORATION 1111112 

SOON -"IF  WINTER  COMES"— MIGHTIER  THAN  THE  BOOK 



Samuel  XI  Grand 

P RESENTS 

BRYANT  WASH  BURN 
SUPPORTED  BY 

MABEL  FORREST 

/A/ 

MINE 

<f  o 

KEEP
 

THE'  GREEN  EYED 

M  O  INSTER" JEALOUSY 
WOULD  HAVE. 
POISONED  HIS 

SOUL    BUT  — LOVE 

CONQUERS 
IN  THE  END 

POWERFUL  HEART- ITER  EST  STORY 
THAT    WILL    LIVE  IN  THE  MINDS  OF  YOUR 

AUDIENCE   AND     GIVE      YOUR  SHOW 
AN     INDIVIDUAL  TOUCH 

Dl  RECTEO  B  Y 

BEN  Wl  LSON 
W/?/7"7"£yv   3  V 

EVELYN  CAMPBELL 
PHOTOPLAY  BY 

ARTHUR  S TATTER 
PHOTOGRAPHED  BY 

EDDIE      |_l  N  D  O  N 
JACK  STEVENS 

WONDERFUL  (BAST 

EXCELLENT  DIRECTION 

SUPERB  PRODUCTION 

THE  CAST 

BRYANT  WASHBURN 

MABEL  FORREST 

W/HEELER  OAKMAN 
CHARLOTTE  STEVENS 
KATE  LESTER 

LAURA  LAVARNIE 
PEACHES  JACKSON 

MI£AKTEY]  MOORE 
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(present^ 

MOM 

BANKS 

Productions  (fad. 

MONARCH 

OF MIRTH 

f^e  Covered  Sdvootver 

One  Dozen  Two -Reel  King'-Pin 
COMEDIES 

NEVER  WAS  MONTYBANK5  FUNNIER.,  NEVER  MORE  ORIGINAL; TH E.5E. 

C0MEDIE5  WILL  6£  THE  GLOOM  DISPELLING  FEATURES  OF  ANY  PROGRAM 

FOR.EIGN   RIGHTS    CO  NT  R.OLLED  BY 
APOLLO  TRADING  COUP. 

1600    BR.OADWAY,  NY. 

Distributed 

Grand-Asher 
Distributing  Corporation 
13  West  4  4  "-Si  -NewYork 

STUDIOS,  1432-38  SOWER  ST  ,  LOS  ANGELES,  CAL 



Samuel  k  Grand, 
resents 

fiRmNTW^SHBURN 
Supported 

!Mabel  Forrest 

niehm  Trap 
DIRECTED         tlOHN  INCE 

mitten  By  EVELYN  CAMPBELL 
photoplays*  NAN  BLAIR. 

► 

Css^  include^ 

WHEELER  OAKMAN 

KATE  LESTER 

MABEL  TRUNELLE 

LAURA  LAl/ARNIE 

WILBUR  HIGBY 

EDITH  STAYART 

WM  IRVING 

SIDNEY  FRANKLIN 

FRANCIS  POWERS 

Photog/  a p  heel  by 

EDDIE  LINDON 

cJACK  STEl/ENS 

11 

i 

Distributed  by  , 

Grand-Asher 
Distributing  Corporation 
13  w«st  44tbst.-rsrewVb^K 

STUDIOS,  14-32-38  SOWER  9T.,  LOS  ANGELES,  CAL. 
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Samuel  V.  Grand 

pre
. 

SIDQMI
TH Productions  Inc. 

A  MAN 

POSITION 

AL50 

TWELVE 

TWO-REEL 

SIDE-SPLITTING 

COM  ED  IE./ 

nSmith 

onad 

Gloom  Ghasep 

EVERY  ONE  A  KNOCK  OUT 

Distributed  f>y 

Grand-Asher 
Distributing  Corporation 
13  West  44"iSt.-NewYopk 

STUDIOS.  1432-38  SOWER  ST.,  LOB  ANGELES,  CAL. 

FOR.EIGN   R.IGHTX   CONTROLLED  BY 
APOLLO  TRADING  COH> 

1600    BR.OA0WAY.  NY. 



SAMUEL  VTWAND 

PRESENTS 

BRYANT  WASHBU 

SUPPORTED  BY 

MABEL  FORREST 

OTHER  MEN  S 

I 

DIRECTED  BY 

BEN  WILSON 

WRITTEN  BY 

EVELYN  CAMPBELL 

ADAPTED  BY 

FRANK  SULLIVAN 

PHOTOPLAY  BY 

ARTHUR  STATTER 

PHOTOGRAPHED  BY 

EDDIE  LINDON 

JACK  STEVENS 

ft: 

/ 

THE  CAST 

1  BRYANT  WASHBURN 

MABEL  FORREST  j 

WHEELER  OAKMAN  2 

CHARLOTTE  STEVENS 

KATE  LESTER. 

LAURA  LAVARNIE 

PEACHES  JACKSON 
MICKEYj  moore 

I 

Grand-A 
RAND/-ASHER 

Distrihu  I  \\\p>  Corporation 
1.3. West  44<Tst  -NewVbi-R 

STUDIOS,  1432-38  SOWER  9T,  LOS  ANGELES,  CAL. 



MOrif        PICTURE  WORLD 

July  7,  1923 

Samuel  V  Grand  presents^ 

the^ultan 

of  Smiles 

gjOE
ROCK

 

^m^^     with.  (Productions, Inc.) 
with, 

BILLIE  RHODES in 

ROLLING 

HOME 
ALSO 

12  TWO-REELTOP  NOTCH 

*  COMEDIES  * 

A  FEAST  FOR  YOUR.  PATRONS 

ROCKem  with 

LAUGHTER. 

SEND  YOUR. 

AUDI ENC  E*S 

HOME  WITH 

A  SMIL.E 

AND  THEY'LL COME  SACK 

TOM  O  R.R.O  W 

Ml  GMT 

DISTR.IBUTED  BY 

Grand-Asher 
Distributing  Corporation 
13  West  44">St  -NewVbi-lc 

STUDIOS,  14-32-38  SOWER  3T,  LOS  ANGELES.  CAL. 

FOR.EIGN   R.I&HTT    CONTROLLED  BY 
APOLLO  TRADING  COfLP. 

1600    BR.OA0WAY.  NY. 



%e  SATIN  GIRL 

cflie  Most  Thrilling  St  on 

of  its  Kind  EVer  Filme 

Will  Hold  you  Spell-bound i  J 

Grand-Asher 

Distributing  Corporation 
F)  West  4-4tl>St  ~  NewYork 

STUDIOS    1432-38  OOWEft  ST.     LOS. ANGELES  ,  CAL. 

FOREIGN   RIGHTif   CONTROLLED  BY 
APOLLO  TRADING  COfcP^i 

I6OO    BROADWAY.    N.Y.  !'J 

iter  Announce 
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„  A  REEL  TIP  OFF 

^  Watch  for  the  forthcoming  announcement 
of  these  wonder  productions  ̂  

The  Pride  of  Possession  Soul  and  Body 

The  Satin  Girl  I  Am  the  Man 

After  Marriage      Leave  It  to  Betty 

Man  Made  Law       Mine  to  Keep 

Other  Men's  Daughters  The  Love  Trap 

LAUGHTER,  COMEDIE5 

Following  List  of  Exchanges  Who  Have  Purchased 

ORAND  ASHER  PRODUCTIONS 

APOLLO  EXCHANGE,//*:. 
1600  broadwa  y  new  york  city 

Bobby  North 

CELEBRATED  PLAYERS  FILM  CORR 
810  So.  WABASH  AVE.,  CHICAGO.  ILL. 

J.  L.  FRIEDMAN 

MASTERPIECE  FILM  ATTRACTIONS 
/3Z9  VINE  Sr..   PHILADELPHIA.  PA. 

3.  AMSTERDAM 

STANDARD  FILM  SERVICE  COMPANY 
SLOAN  BLD'Cr,    CLEVELAND..  OHIO. H.  Charnas 

FED.  FILM  DISTRIBUTORS 
Z9S  TURK  ST.  SAN  FRANCISCO,  CAL 

G.A  OPPENHEIMER, 

UNITED  FILM  SERVICE 
3626  OLIVE  ST.,        ST.  LOUIS,  MO. 

5.  WERNER. 

CRESCENT  FILM  COMPANY 
US  W  17  th  ST.  KANSAS  CITY.  MO. 

A.  L.  KAHN 

FED.  FILM  EXCHANGE.//*: of/V£. 
4-6  PIEDMONT  Sr.,    BOSTON.  MAST. 

S.  v.  Grand 

DISTRIBUTED  BY 
GR.AND  -  A.S  M  E  P- 

IS  tV.   +4r*  ST.      NEW  YORK  Cny 

BOND  PHOTOPLAYS  CORR 
265  FRANKLIN  ST..  BUFFALO.  N  Y. 

SYDNEY  SAMSON 
STUDIOS 

14-32-38     GOWEftS  STREET 
LOS  ANGCl.ES.  CAL. 

FOREIGN  RIGHTS  CONTROLLED  BV 
APOLLO  TRADING  CORP. 

1600  BROAOWAY,   N  Y 
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And  in  Washington— 

■■■■■■■■! 

CAPITAL  $  2.000.000 

TOM  MOORE.  Pncs.ocNT 
ocNcn*t  ornccs  hialto  twcatkc  suiloino TRANKLIN  3730 

iMittiiif iif iiiiiiiiii  i iltri  it ii 1 1 1 i 

IB  ■  * 

June  35,  1923. 

Mr.  William  Randolph  Hearst,  President, 
Cosmopolitan  Productions, 
127th  Street  at  Seoond  Avenue, 
New  York  «ity,  N.  Y. 
Sear  Mr.  Hearst: 

It  gives  ma  great  pleasure  to  recommend  your 
production  "SNEHIES  OP  WOUEN."     This  ploture  was  accepted  by 
our  pabllo  as  one  of  the  greatest  that  has  ever  oome  to 
Washington. 

Xn  analysing  the  basis  for  tramandous  drawing 
power  and  box-off  ice  reoeipts  (which  we  hare  enjoyed  during 
the  past  two  weeks),  we  find  this  picture  has  suoh  a  variety 
of  action,    so  well  done,   that  it  could  not  help  hut  appeal  to 
all.     Our  patrons  were  loud  in  their  praise  on  leaving  the 
theatre  daily  for  the  "bigness"  of  story,  perfection  of  aoting and  direction,  beauty  of  scenes,  and  the  lavish  scale  upon 
which  this  film  play  was  produoed.     We  observed  that,  whereas 
the  story  had  a  good  bit  of  spice,  same  was  handled  with  "kid 
gloves,"  which  is  what  the  people  apparently  want  in  most  every photoplay  at  the  present  time.     The  duel  seene  was  positively 
the  greatest  I  have  ever  seen  In  a  ploture,  and  this  was  only 
one  of  the  multitude  of  big  scenes,  any  one  of  whloh  is  what  an 
exhibitor  may  feel  satlsfisd  to  have  in  a  production  with  con- 

fidence that  It  will  satisfy  his  public. 

Finally,  If  "ENEMIES  OF  woMEh"  la  a  sample  of 
your  oomlng  year's  output,  this  industry  will  be  greatly  bene- 

fited, for  it  is  suoh  productions  that  "ring  the  hell"  of  high 
records  in  box-off  loe  receipts,  while  satisfying  the  old  patrons 
and  adding  new  ones.  Please  aooept  my  congratulations  for  the 
achievement  and  the  privilege  of  exhibiting  "ENEMIES  OF  WOMEN" at  our  Hlalto  Theatre. 

With  many  thanka  and  very  best  wishes  for  you 
oontinued  suooess,   I  am 

!■■■■■! 

!■■■■■! 
■  ■■■I 

TM:WG 

Very  truly  yours. 

A  (osmopolitan  Production 

Distributed  by  Goldwyn-Cosmopolitan 

■iiiftniiiiiiiiiiiiiiiiiiiiw  iiiiiiiiii  iifimii  ii  iiiiimiiiiti  ii  ml 

iiiniiiiiiiiiiiHiiHiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiiiiiiT 

Directed  by  Alan  Crosland 

Settings  by  Joseph  Urban 
Scenario  by  John  Lynch 

ENEMIES  o/WOMEN 

6y  Vj'ce/ife  BJasco  fbanez 

LIONEL  BARRYMORE 
ALMA  RUBENS 

"\X/'HEN  Tom  Moore,  one  of  America's  fore- " "  most   exhibitors,   talks    this    way  about 
"Enemies  of  Women,"  you  know  what  it  will 
mean  to  your  box-office. 
In  New  York,  London,  Chicago,  San  Fran- 

cisco, Detroit,  Milwaukee,  Los  Angeles,  and 
everywhere  else  it  has  been  shown,  "Enemies 
of  Women"  has  been  a  sensation. 

It  is  the  biggest  box-office 

picture  of  the  sea- son! 



BACKED   BY  A_  MILLION 

BOOS
TERS

 whitman  Bennett  presents 

LOYAL  LIVES 

<by  CHARLES  G.  RICH  and   DOROTHY  FARNUM 

Cl  Smashing,  Crashing,  cMehdramaiic  Qgmance  of  ike  POSTAL  SERVICE 

(Direcl&d  by    CHARLES    GIBLYN  Cleleased  by  VITAGRAPH 



THE     GREATEST       EXPLOITATION  SMASH 

IN     MOTION     PICTURE  HISTORY 

Whitman  Bennett  presents 

LOYAL  LIVES 

With  BRANDON  TYNAN  and  MARY  CARR 

FAIRE    BINNFY,     WILLIAM     COLLIER.  J£L. 

(Directed  by  CHARLES   GIBLYK  Olzleased  hy    VI T AGBAPH 
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Never  in  history  has  any  production  made  such  an  impression  as  did  "Human  Wreck
age"  when 

it  began  its  four  weeks'  run  at  the  Lyric  Theatre,  New  York,  on  Wednesday,  June  27th.  The  New 

York  Tribune  said:  "  'Human  Wreckage'  is  intensely  interesting  ...  it  is  with  pleasure  that  we 

announce  that  it  is  a  simple  story  simply  told  without  exaggeration 

or  sensationalism  .  .  .  one  feels  instinctively  that  it  is  all  true 

.  .  .  there  are  some  perfectly  stupendous  scenes  ...  it 

is  difficult  in  a  cast  like  this  to  pick  one  who  is  better  than  the  others. 

.    .    .    His  (Hackathorne's)  mad  taxi  ride  is  thrillingly  presented." 

DISTRIBUTED  BY  i 

F.  B.  O
.  ! 
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The  Daily  News  said:  "  'Human  Wreckage'  is  appealing  and  most  effective    .    .    .    well  worth 

seeing."   "There  was  not  a  dry  eye  in  the  house,"  said  the  New  York  American.   "That  there  was 
not  a  dry  eye  can  be  attributed  to  the  subject,  a  difficult  one  to  handle  honestly  albeit  entertain- 

ingly."   "Mrs.  Reid  resumes  her  old  place  in  the  first  ranks  of  dra- 

723  Seventh  Ave  New  York  N  Y  matic  actresses,"  said  the  Morning  Telegraph.    "James  Kirkwood 
EXCHANGES  EVERYWHERE  gives  an  excellent  and  convincing  performance.    .    .    .  Bessie 

Sales  Office  United  Kingdom  »  •  e  •  Lil  «II  \\r       I  t 
R-o  Pictures  corporation  Love  s  performance  is  superbly  real.    .    .    .     Human  Wreckage 

25-27  D'Ardlay  Street,   Wardour  Street 
London,  w.  i.  E»uia>.<i  presents  a  dramatic  story." 
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Counterfeit 

Love 

A  SPECIAL  Of  Real  Pulling  Power  With 

A  Race  That  Rivals  The  Kentucky  Derby 
There  are  horse  racing  stories — and  then 

some,  but  Murray  Garsson's  "Counterfeit 
Love"  comes  through  a  ten-to-one  winner  so 
far  as  profits  at  the  box  office  are  concerned. 
Here  is  a  thrillingly  romantic  melodrama  that 
moves  along  at  the  speed  of  a  Morvich  at  his 

best,  the  consistency  of  a  blue-ribbon  jockey 
and  the  merriment  of  a  high  class  comedian 
who  knows  just  what  to  say  and  what  to  do 
at  the  right  moment.  "Counterfeit  Love" bubbles  with  excitement  that  is  not  of  the 
stereotyped  class,  for  when  "Queen  Bess"  does a  flop,  because  of  a  a  sponge  in  one  of  her 
nostrils,  she  is  just  in  the  "also  ran"  class — and  when  it  comes  to  melodramas  with  the 
thoroughbreds  playing  a  big  role,  "Counter- 

feit Love"  starts  where  the  others  leave  off, 

for  that  race  is  just  one  of  four  crises  through 
which  the  realistically  convincing  principals 

go. 

In  story  value  "Counterfeit  Love"  fills  any bill,  for  it  has  good  production  value  from 
start  to  finish  plus  a  cast  that  comes  up  to 
the  high  standard  set  by  entertainment  price 
of  the  special  in  general.  There  is  a  thrilling 
horse  race,  a  near  murder  mystery,  a  counter- 

feiters' plot,  an  interrupted  wedding  and  a 
thrilling  fire,  with  clean  comedy  at  the  right 
moment.  But  it  is  that  splendid  horse  race 
that  will  make  picture-goers  talk,  for  it's  as 
good  as  seeing  the  real  thing. — Roger  Ferri 
in  Moving  Picture  World,  June  30,  1923. 
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ffirst  Natio
nal  accept

s 

Motion  Picture 

-accorded  by  the  exhibitors 

the  absolute  supremacy  of 

in  every  field  •  Study  this 

stars,  producers ,  directors, 

jjaders  in  'Best  Sellers " 
"BLACK  OXEN" 
Qertrude  tftkertons 

startling  story  of  rejuvenation, 

*  FLAMING  YOUTH" 
'VParnerJabiaH's  society  expose, 

starring  Qottien  faoort 

'PONJ  OLA" 

by  Cynthia  Stocklty-^ 
her  greatest  since  "J'oppy" 

"THE   SEA  HAWK" 
by  Raphael   Saba t ini  - 

*  LORD  OF  THUNDERGATE 
by  Sidney cflerschel  (Small 

"THE  HUNTRESS 
by  J/ulbert  tfootner 

Starring  [olleen  CMoort  — 

"THE  SWAMP  ANCEL  " 

BIG  TIME  SPECIALS 

FOR  EARLY  RELEASE 

Norma  Talmadge  in 

"Ashes  of  Vengeance" 

Not  only  Norma's  greatest,  but  the  production  that 
shows  the  world  the  ultimate  in  screen  mag- 

nificence. The  Wonder-Picture,  directed  by  Frank Lloyd. 

Constance  Talmadge 

in  "Dulcy" The  nation-wide  laughing  hit  due  for 

another  "East  Is  West"  reception  1  "The 
Dangerous  Maid"  and  "Madame  Pompa- dour" to  follow. 

Richard  Barthelmess  in 

The  Fighting  Blade" 
A  John  S.  Robertson  Production. 
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£eadership  of  the 

gndustrjjL-? 
of  America  and  based  on 

the  new  season's  product 

list  of  unbeatables  among 

stage  successes  ,'best  sellers' 

THEY'LL  MAKE  NEW 

RECORDS  EVERYWHERE 

George  Fitzmaurice's 
Production  of  Hall  Caine's 

Immortal  Romance 

"The  Eternal  City" 
Presented  by  Samuel  Goldwyn 

Enacted  amid  the  scenic  splendors  of  Rome  with 
Barbara  La  Marr,  Lionel  Barrymore,  Bert  Lytell, 
Richard  Bennett  and  Montagu  Love  as  stars. 
Of  all  the  box-office  sensations  George  Fitzmaurice 
has  provided,  there  is  none  to  equal  "The  Eternal 
City." 

This  Beats  "The  Dangerous  Age." 

JOHN  M.  STAHL'S  Latest 

"The  Wanters" 
It's  What  Everybody  Wants. 

/faders in  Stage  Successes 

THE  BIRD  OF  PARADISE " 
{produced  by  Jiickard  1l?alton  dully 

"ANNA  CHRISTIE  " 
GugiM  O'Jfeills  dramatic  sensation 

.Produced  byThos'Ji'lnce* 

"  POTASH  and  PERIMUTTER  " 
produced  by  Samuel  (joldwyn  starring 

Bar Key ■'Bernard ,  Mil  -Can  &1>era  (fordo*. 

*THE  BAD  MAN" Produced  by  &d\vin  [arewe, 
starring  Siolbrook  £&Unn 

*  SECRETS" 
Utie  reigning  Broadway  kit  * 

3  ruLffKt.ficeiit  vehicle  jbr 2(ormd.dalw,ad-ge 

*WHY  MEN  LEAVE  HOME" 
L/lvery  cflopwood's  greatest 

as  a,  John,  3^-  Stakt  Production 

"HER  TEMPORARY  HUSBAND" 

"LILIES    OF  TUB  FIELD " 



MOVING   PICTURE  WORLD 

July  7,  1923 

44 

assion 

Still  a  box-office  bet  of  the  first  water 

Two  years  ago,  "Passion"  cracked  box-office  records  at  the  Capitol,  high,  wide  and  handsome.  And 
followed  this  up  by  topping  the  first  week's  figures  in  a  second  week's  engagement.  And  no  picture 
had  ever  previously  played  two  weeks  at  the  Capitol. 

And  again,  in  a  revival  at  the  Capitol,  week  of  June  24th,  proving  itself  a  box-office  bet  of  the  first 
water.    Here's  why  in  the  words  of  the  New  York  Press: 
An  interesting  opportunity  is  presented  by  that  enter- 

prising showman,  S.  L.  Rothafel,  at  the  Capitol  this  week 
to  check  up  on  your  past  impressions,  for  he  offers  Pola 
Negri's  first  great  screen  vehicle  here,  "Passion,"  and  the film  fans  who  s;iw  it  before  can  determine  just  how 
shrewd  they  were  in  picking  a  winner,  while  those  who 
missed  it  can  make  up  for  lost  ground. 

One  excited  young  woman  said  she  enjoyed  it  more  than 
ever,  knowing  what  she  knows  now  of  Pola  and  Charlie 
Chaplin.  Moreover,  she  said  she  paid  more  attention  to 
Emil  Jannings,  and  was  able  to  appreciate  more  acutely 
what  expressive  eyes  the  sly  rascal  has. 

— New  York  World. 

Pola  Negri,  in  all  her  pristine  glory,  is  at  the  Capitol 
this  week  in  "Passion."  This  is  the  picture  which,  shown 
by  Rothafel  a  couple  of  years  ago,  took  America  by  storm. 
And  small  wonder:  for,  as  we  watched  it  unfold,  it  seemed 
that  never  had  we  seen  so  perfect  a  picture.  Once  more 
we  have  Pola  with  her  foreign  make-up,  which  is  so  much 
a  part  of  her,  and  her  own  beautiful  shiny  hair  becomingly 
arranged.    And  what  an  actress  she  is! 

Emil  .tannings  is  Louis  XV,  and  we  like  him  better  in 
this  role  than  in  anything  else  we  have  seen  him  do. 
"Passion"  is  a  perfectly  fascinating  picture  which  no  one 
should  miss.  The  only  other  number  on  the  Capitol  pro- 

gram is  a  colorful  prologue.  — New  York  Tribune. 

"Passion,"  now  on  view  again  at  the  Capitol,  was  reviewed  in  these 
columns  wlu-n  it  was  first  shown.  We  wish  I"  state,  however,  that 
after  seeing  all  of  Pola  Negri's  pictures  that  have  followed 
"Passion"  (American-made  as  well  as  her  other  foreign  produc- 

tions), that  we  still  think  "Passion"  is  the  best  thing  she  has  ever 
done  on  the  screen." .V.  V.  Evening  World. 

Play  Passion  Again  ! 

POLA  NEGRI 

The  famous  continental  star 

PASSION 
The  Intimate  Romance  of  a  Wonder  Woman 

A  JiTAt  national  Picture 
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Founded  j'n  ltyOJ by  J.  P.  Chalmers 

The  Admission  Tax 

THE  one  subject  uppermost  in  exhibitor  minds 
at  this  moment  is — the  Admission  Tax. 

The  one  topic  certain  to  secure  a  unani- 
mous reaction  at  exhibitor  conventions  is— the  Ad- 

mission tax. 
The  one  editorial  theme  that  never  fails  to  secure 

an  answering  chorus  of  letters  is — the  Admission 
Tax. 

And  yet  we  hesitate  to  touch  upon  the  Admission 
Tax. 

Because  of  a  disheartening  feeling  that  while  the 
exhibitor  is  riled  about  the  Admission  Tax  he  is  not 

riled  to  the  point  of  action. 

He  will  sit  back  and  grumble — but  when  it  comes 

to  action  "let  George  do  it."  He  will  hope  and  pray 
for  relief,  but  reserve  the  privilege  of  bawling  out 
anybody  and  everybody  when  it  turns  out  that 
nothing  has  been  done. 

That  seems  to  be  the  record.  We  heartily  hope 
that  it  is  not  the  future. 

CONGRESSMAN  McGREGOR,  of  Buffalo, 
who  introduced  a  bill  at  the  last  session  to 

repeal  the  Admission  Tax,  tells  a  discourag- 

ing story  of  the  industry's  interest — or  lack  of  it — in  his  action. 

As  far  as  the  Senators  and  Representatives  in 
Washington  knew  there  were  four  or  five  people 
in  the  entire  United  States — four  or  five  out  of  a 
hundred  million 

tax  repeal  to 

Naturally,  the-  b 
from  lack  of  nour. 

Is  that  the  sort 
the  farm  bloc?- n 

ens? —  for  sugar"'' Mot  by  a  lens  s 

had  enough  interest  in  the 
•tter  about  it. 
losed  in  committee  and  died 

crest  tli.it  secures  action  for 

t  shoe  industry? — for  wool- 

I 
I   the  i  xhibitor  cares  a  tinker's  cuss  about  the 
Admission   Tax  repeal — and  hundreds  of  thea- 

£2£  ve  told  us  and  written  us  in  a  few 
^$ 

i^Hfg  that  they  do- -he  must  realize  one 

le  fight  is  his  and  his  alone.  The  action  neces- 

is  up  to  him,  and  to  him  individual!} — not  to 

his  neighbor,  to  the  big  first  run  in  his  territory 
nor  to  his  organization. 

If  there  were  a  one  hundred  per  cent  exhibitor 

organization  tomorrow— every  single  exhibitor  in 
the  country  represented — it  could  do  no  more  at 
this  stage  than  say: 

"Each  member  of  this  organization  must  pledge 
himself  to  bring  pressure  by  letter  or  otherwise  on 
his  HOME  Congressman  during  the  Summer  re- 

cess." 

If  all  the  resources  of  the  Hays  organization 
were  thrown  into  the  fray  tomorrow  it  could  do 
no  more  than  repeat  the  above  command. 
When  the  scene  shifts  to  Washington  next 

Winter  the  watchful  eye  of  organization  can  help. 

But  you  cannot  "help"  that  which  HAS  NOT 
BEEN  STARTED.  And  the  place  to  start  tax  re- 

peal legislation  is  BACK  HOME. 

ALL  that  the  most  sincere  editorial  writer  can 
do  in  the  situation  is  to  urge  action,  repeat 
the  urging,  sing-song  it  and  chant  it  to  the 

point  of  boring  most  of  his  readers. 

•  Then  something  might  be  done.  And  probably not. 

We  are  willing  to  stand  the  gaff,  to  hold  to  the 
subject  to  the  point  of  weariness  for  you  and  danger 
to  us. 

Because  we  believe  in  its  importance. 
Trouble  is  going  to  be  popping  next  Winter. 
On  the  one  hand  we  have  producers  convinced 

that  rentals  must  go  UP;  on  the  other  exhibitors 
sincerely  convinced  that  the  general  average  of 
prices  must  come  DOWN. 

And  at  the  kernel  of  the  nut — the  Admission 
Tax.  Taking  from  many  exhibitors  more  revenue 
than  they  can  show  as  a  net  profit;  blocking  ad- 

mission price  adjustments  to  newly  arising  con- 
ditions; irritating  and  deceiving  a  public  that  is 

blaming  the  industry. 

-  When  enough  of  you  fellows  write  and  tell  us 
that  YOU  have  done  something  we  will  ease  up  on 
the  subject.  What  do  you  say? 
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f}  ffr/y  n  t  *7n  tin  n  I  Extracts  from  Speech  of  Robert  E.
  Welsh 

^Sl  gU,l  LLZtLlllUl  t  i     at  New  Jersey  State  Exhibitors  Convention 

Convention  banquets  are  a  necessary  evil; 
banquet  speeches  an  evil  that  cannot  even  claim 
the  virtue  of  necessity. 

There  is  an  old  proverb  which  says  that  "The 
quickest  way  in  the  world  to  run  out  of  conversa- 

tion is  to  tell  all  you  know." 

That  might  be  paraphrased  to  read,  "The  quickest 
way  in  the  world  for  a  trade  paper  editor  to  show 

how  little  he  knows  is  for  him  to  make  a  speech." 
But  here  goes : 

I  have  been  criticised  by  some  of  my  very,  very 
good  friends  for  one  thing  I  said  at  Chicago.  Men 
who  should  know  me  better,  if  they  know  me  at  all, 
seem  to  think  that  there  was  some  slight  thought  of 
politics  in  my  mind. 

I  have  been  criticised  because  I  declared  at  Chi- 

cago— in  much  more  brief  form  and  with  much  more 
matter  of  fact  simplicity  than  I  shall  now  say  it — 
that: 

What  national  exhibitor  organization  we  have 
today,  what  strength  has  been  built  out  of  the  chaos 
of  five  years  ago,  what  power  has  been  wrought 

from  the  ruins  of  ten  years  ago — that  these  consti- 
tute a  monument  to  Sydney  S.  Cohen. 

I  regret  the  criticism  because  I  value  the  friend- 
ship and  the  good  opinion  of  these  men.  But  I  stand 

back  of  that  statement  and  I  take  water  to  no  man. 

However,  the  man  who  is  a  friend  of  mine  knows 
also  that  I  would  welcome  the  opportunity  a  year 
from  now,  or  five  years  from  now,  to  say  that  the 

national  organization  of  that  date  had  far  out- 

stripped today's,  to  say  that  the  national  organiza- 
tion of  that  future  day  was  a  tribute,  a  monument, 

if  you  will,  to — to  whom? — what  care  I?  To  John 
Jones — to  Jim  Smith — to  Henry  Brown — what  mat- 

ters the  individual,  so  long  as — 

guilty  to  flirting  with  the  chance  to  speak  on  Organi- zation. 

Because  I  hold  to  the  belief  that  the  acid  test  of 
any  industry,  of  any  walk  in  life  in  any  industry  is 
the  ability  of  its  members  to  get  together,  to  co- 

operate, to  stand  shoulder  to  shoulder  for  common 
purpose  and  against  common  enemies. 

And,  because,  boys,  if  the  exhibitor  ever  needs 

organization  he  needs  it  now,  he'll  need  it  this  year. 

How  many  of  you  men  in  this  room  fail  to  realize 
that  there  is  a  cancer  eating  at  the  very  vitals  of 
your  box-office  in  the  form  of  the  Admission  Tax? 

And  how  many  of  you  men  ever  hope  to  remove 
the  admission  tax  without  efficient,  live,  vigorous, 
united  national  organization? 

How  many  of  you  men  in  this  room  fail  to  realize 
that  we  have  come  to  a  deadlock  in  the  matter  of 

film  rentals? — that  we  are  rushing  to  headlong  col- 
lision— that  trouble  can  only  be  avoided  when  the 

two  forces  concerned  get  together  across  a  table 
in  frank  and  honest  discussion? 

And  how  many  of  you  men  ever  expect  to  get  that 

"around-the-table"  conference  except  through  na- 
tional organization? 

Then,  gentlemen,  what  a  shame  it  is  to  see  the 

progress  of  national  exhibitor  organization  threat- 

ened because  we  don't  know  enough  to  wash  our 
dirty  linen  indoors,  to  call  our  names  within  the 

family,  but  to  stand  shoulder  to  shoulder  and  four- 
square to  the  outside  world. 

I  gave  a  word  of  advice  at  Chicago.  Events 
proved  that  no  one  paid  a  bit  of  attention  to  it. 
Which  is  only  natural.  We  expect  our  editors  to 

give  advice,  but  we  know  darn  well  that  we  don't have  to  swallow  it. 

I  retain  the  privilege  of  giving  credit  where  credit 
is  due,  I  cherish  the  right  of  paying  tribute  where 
tribute  has  been  earned,  I  seek  the  opportunity  to 
praise  where  praise  is  deserved. 

If  that  be  politics — we  need  more  of  that  kind  of 
politics  in  this  industry. 

If  that  be  politics,  then  I  am  slipping  as  an  editor. 
A  good  trade  editor  never  plays  politics;  and  I  am 

trying — at  least  TRYING — to  be  a  good  trade  edi- 
tor. 

An  invitation  to  speak  would  ordinarily  drive  me 
to  seek  cover  in  a  six-foot  mudhole.     But  I  plead 

I  am  going  to  repeat  that  advice — for  what  it  is 
worth  at  this  date,  and  possibly  it  has  greater  worth. 
I  offer  it  humbly,  with  all  due  regard  to  my  own 

position,  with  all  proper  appreciation  of  my  own 
small  part  in  the  scheme  of  things.    Hee  it  is: 

Boys,  let  come  what  may,  let  politics  storm  and 
bitter  personalities  sizzle,  let  clouds  appear  within 

the  organization  and  enemies  assail  from  without — 
don't  ever  forget  the  ORGANIZATION.  The  or- 

ganization is  salvation — through  thick  and  thin, 

through  peace  and  battle,  stick  to  it — stick  to  the 

rallying  cry,  "One  for  all  and  all  for  one" — ALL  FOR  THE  ORGANIZATION  AND  THE 
ORGANIZATION  FOR  ALL! 
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Co-operative  Theatre  Insurance 

Plan  of  M.  P.  T.  O.  A. 

So  New  Jersey  Exhibitors  Are  Told  at  Annual  Convention 

LAKE  HOPATCONG,  N.  J.,  June 
28.— That  the  Motion  Picture 
Theatre  Owners  of  America  is 

working  upon  a  proposition  involving 
co-operative  insurance  of  picture 
houses  throughout  the  country  con- 

stituted the  one  outstanding  an- 
nouncement that  caused  much  com- 

ment among  members  of  the  M.  P.  T. 
O.  of  New  Jersey  at  the  annual  con- 

vention at  Harry  Latz's  Hotel  Alamac here  this  week. 
While  it  has  been  known  for  some 

time  that  the  national  organization 
had  been  gathering  statistical  data 
from  theatre  owners  and  insurance 
concerns  relative  to  the  insurance 
problem,  the  announcement  made  in 
the  course  of  a  straight-from-the- 
shoulder  talk  to  the  delegates  by  Ben 
Moeller,  of  the  M.  P.  T.  O.  A.,  came 
as  a  distinct  surprise.  It  was  inti- 

mated that  the  national  organization 
will  in  all  probability  afreet  some 
mutual  benefiting  arrangement  with 
some  one  or  set  of  insurance  firms 
that  will  not  only  lower  the  premium, 
but  incidently  furnish  the  exhibitor  as- 

sociation with  ample  financial  re- 
sources. 
The  national  organization  is  determined  in 

its  stand  to  stabilize  its  financial  resources. 
The  financial  problem  is  the  truly  big  issue 
with  national  officers  and  they  are  quickly  but 
systematically  straining  every  effort  to  affect 
a  means  whereby  the  organization  will  derive 
definite  sums  from  various  channels  that  arc 
planned  to  be  opened  within  the  next  few 
months.  William  A.  True,  president  of  the 
Connecticut  unit,  it  was  announced,  is  virtually 
in  charge  of  the  financial  program. 
That  whatever  financial  arrangements  are 

made  with  insurance  (inns  will  directly  enrich 
the  treasuries  of  the  various  state  units  was 
the  intimation  which  Jersey  exhibitors  gathered 
from  Mr.  Moeller's  remarks,  which  dwelt 
chiefly  upon  co-operation  within  the  organiza- 

tion and  between  state  and  national  organiza- 
tions. The  convention,  systematically  con- 
ducted, was  typical  of  the  New  Jersey  meet- 

ings, for  the  entire  business  was  completed  in 
two  sessions  that  consumed  not  more  than  four 
hours.  And  there  was  pep  and  zip  to  the  ses- sions. 

Optimism  ruled.  The  withdrawal  of  the 
North  Carolina,  Michigan  nnd  Minnesota  or- 

ganizations was  referred  to  casually.  But  if 
the  statement  of  President  R.  H.  Woodhull  of 
Dover  can  be  given  full  measure,  Michigan  will 
return  to  the  M.  P.  T.  O.  V.  for  that  seemed 
to  be  the  sense  of  the  convention.  "Once  those 
hustling  Michiganders  think  their  action  over," 
said  Mr.  Woodhull,  "you'll  find  them  back  with 
us."  . 

There  was  no  antagonistic  demonstration  oi 

any  sort.  'In  fact,  there  was  a  marked  feel- 
ing of  good  fellowship  prevalent  throughout. 

Every  business  problem  was  disposed  of  care- 
fully and  without  loss  of  time.  And  New  Jer- 

seyites  demonstrated  their  disapproval  of  reso- 
lutions by  banning  them  at  the  opening  session. 

They  preferred  action. 
The  attendance  was  representative  of  every 

city  and  town  in  the  state,  some  200  theatres 
being  represented  in  the  personnel  of  delegates 
that  participated  in  the  sessions.    New  Jersey 

By  ROGER  FERRI 

is  determined  on  one  thing:  to  perfect  an  or 
ganization  that  will  rise  to  the  level  of  those 
maintained  in  Michigan,  Minnesota  and  Massa- 

chusetts. This  will  require  money  and  it  is 
money  that  the  organization  will  make  a  de- 

termined effort  to  raise.  Just  how  the  money 
will  be  raised  is  something  that  will  have  to  be 
provided  for  by  a  finance  committee  that  was 
slated  to  be  appointed  at  the  final  session  of 
the  convention  late  Thursday  afternoon. 

President  Woodhull's  report  for  his  second term  as  head  of  the  exhibitors  in  the  Skeeter 
State  was  brief,  concise  and  complete,  covering 
activities  of  the  organization  for  the  entire  year. 
He  reviewed  the  participation  of  the  organiza- 

tion in  the  State  Legislature,  emphasizing  the 
fact  that  "because  of  this  legislative  activity 
the  last  Legislature  did  not  pass  one  measure 
detrimental  to  the  theatre  owner." 

Officers  Elected 

The  following  officers  were 
elected:  President,  R.  S.  Wood- 
hull,  Dover;  First  Vice-president, 
W.  C.  Hunt,  of  Wildwood;  Second 
Vice-president,  Peter  Adams,  of 
Paterson;  Treasurer,  Louis  Bal- 
linger,  of  West  Hoboken;  Secre- 

tary, H.  P.  Nelson,  of  Elizabeth. 
National  Committeeman,  David 

Hennessy,  Newark. 
Board  of  Directors:  Joseph 

Seider,  Ben  Shindley,  Arthur 
Smith,  Charles  Hildinger,  David 
Hennessy,  S.  Sobleson,  Sidney 
Samuelson,  Henry  Heck,  Joe  Var- balow. 

Further  along  he  said:  "A  recent  Supreme Court  decision  ;-t  Trenton  held  that  a  theatre 
which  is  open  on  Sunday  is  a  disorderly  house, 
the  act  consisting  a  violation  of  the  State  Vice 
and  Immorality  Act,  and,  further,  held  that 
where  the  charge  is  an  habitual  violation  of  the 
law,  occurring  at  a  particular  place,  the  offense 
is  not  against  the  act,  but  against  the  common 
law  of  the  state  and  is  therefore  criminal.  I 
call  your  attention  to  this  important  decision 
for  the  purpose  of  warning  those  members  who 
are  now  comfortable  on  the  Sunday  question." Relative  to  the  announcement  of  Erlanger 
and  Shubert  on  the  "legit"  picture  booking 
proposition  Mr.  Woodhull  voiced  the  opinion 
of  the  Skeeter  exhibitors  as  follows:  "I  call 
your  attention  to  the  Erlanger- Shubert  an- 

nouncement of  'road-showing  super  pictures.' This  announcement  may  be  in  the  nature  of  a 
'feeler.'  but  it  will  have  to  be  met  by  the  the- 

atre owner  who  specializes  in  pictures  alone 
should  it  come  to  a  successful  conclusion." 

That  there  is 'active  propaganda  for  an  in- surgent exhibitor  organization  was  intimated 
in  the  statement  of  Mr.  Woodhull  that  "since North  Carolina,  or  a  few  men  rather,  decided 
to  withdraw,  now  all  of  the  theatres  controlled 
by  Famous  Players-Lasky  Corporation  will 
join  that  particular  regional  unit.  This  may  be 
of  great  benefit  to  the  independent  exhibitor, 
but  I  submit  it  to  you  for  your  decision."  And then  he  praised  the  Chicago  convention. 
The  following  recommendations  of  the  Pres- 

ident were  accepted : 

That  the  organization  endorse  the  action  of 
its  delegates  to  the  Chicago  convention. 

That  a  service  station  be  established  in  New 
York  City  to  take  care  of  the  wants  of  ex- hibitors in  New  Jeresy. 

That  a  speakers'  bureau  be  established,  and a  committee  of  five  be  appointed  to  take  up 
the  matter  of  finance  relative  to  the  New  Jer- 

sey organization. While  the  business  sessions  were  replete  with 
action  of  a  constructive  nature,  President 
Woodhull  conducting  them  with  machine-like 
precision,  the  big  feature  was  furnished  by 
the  annual  banquet  on  Thursday  evening. 
President  Woodhull  presided.  Prominent  and 
representative  picture  executives,  stage  and 
screen  stars,  municipal  authorities,  a  labor 
leader  and  others  spoke.  These  included 
Sydney  S.  Cohen,  Al  Lichtman.  Herman  F. 
Jans,  Marcus  Loew,  Will  Morrisey,  Robert  Z. 
Leonard,  Mae  Murray,  Raymond  Hitchcock, 
Mayor  Brichenback  of  Newark,  Peter  J. 
Brady  of  the  American  Federation  of  Labor, 
Arthur  Friend  and  Robert  E.  Welsh. 

Another  social  feature  that  attracted  natives 
and  film  folk  alike  was  the  movie  ball  held  in 
jhe  Latzskellar. 
x  The  convention  also  endorsed  the  move  of 
the  Allied  Printers  Trades  requesting  produc- 

ers to  have  all  advertising  matter  bear  the 
union  label.  Dave  Hennessy  championed  the 
cause  of  the  labor  unions,  stating  that  the  New 

Jersey  organization  had  not  found  them  lack- 
ing in  material  co-operation.  The  annual  re- 

ports of  Treasurer  Louis  Ballinger  of  West 
Hoboken  and  Secretary  Sydney  Samuelson  of 
Newton  showed  the  organization  prospering. 
Considerable  discussion  arose  over  Movie 
Chats  and  a  drive  will  be  inaugurated  by  the 
W.  W.  Hodkinson  organization,  announced 
Eastern  District  Manager  Geo.  Dillon,  to  show 
those  short  subjects  100  per  cent,  in  this  state. 
A  new  "personal  contact"  proposition  was  sug- 

gested by  Joe  Seider  of  East  Orange,  making 
eich  member  of  the  Board  of  Directors  re- 

sponsible for  his  respective  territory. 
The  Board  of  Directors  constitutes  a  com- 

mittee that  will  co-operate  with  the  national 
organization  in  the  campaign  to  eliminate 
the  admission  tax,  the  music  tax  and  the 
seating  tax. 
Sydney  S.  Cohen,  the  national  president, 

who  was  enthusiastically  welcomed  at 
Thursday's  session,  reported  that  he  had 
just  attended  the  Connecticut,  convention 
where  similar  action  was  taken  by  the  ex- 

hibitors who  are  determined  to  eliminate 
these  taxes,  which,  they  say,  have  a  tendency 
of  discouraging  patronage. 
The  New  Jersey  exhibitors  gave  Mr.  Cohen 

a  rising  vote  of  thanks  "for  the  excellent 
service  he  has  rendered  motion  picture  the- 

atre owners  of  the  country." 
The  New  Jersey  exhibitors  have  planned 

to  hold  two  conventions  a  year,  and  their 
mid-winter  meeting  will  be  held  in  Newark, 
the  place  and  date  to  be  decided  upon  later. 
That  the  Michigan  organization  is  a  model 

organization  was  admitted  by  Mr.  Moeller, 
who  urged  the  New  Jersey  men  to  follow  in 
its  footsteps.  He  said  that  Michigan's  body 
nets  $30,000  annually  from  the  'Detroit  Times whose  special    pictures  they  show  regularly. 
The  nomination  committee  included  David 

Hennessy,  Harry  Heck,  Arthur  Smith,  Harry 
Roth,  Joe  Seider,  Ben  Cook  and  John  T.  Col- lins. 

Not  all  the  time  was  devoted  to  business  and 
social  events,  for  considerable  interest  was 
manifested  in  the  sporting  events.  Nelson 
Collins,  son  of  John  T.  Collins  of  Rutherford, 
had   no  trouble   winning  the   aquatic  sports. 



52  MOVING   PICTURE  WORLD 

July  7,  1923 

Lloyd  and  Roach  Terminate 

Relations  in  Friendly  Way 
Moving'  Picture 

WORLD 

PURLISHED  WEEKLY  BY 
CHALMERS    PUBLISHING  COMPANY 

516  Fifth  Avenue,  New  York  City 
Telephone:  Murray  Hill  1610 

Branch  Offices:  28  East  Jackson  Boulevard, 
Chicago;  W.  E.  Keefe,  1962  Cheremoya  Ave- nue, Los  Angeles,  Cal. 
John  P.  Chalmers,  president;  Alfred  J. 

Chalmers,  vice-president;  James  P.  Chalmers, 
Sr.,  vice-president;  Eliza  J.  Chalmers,  secre- tary and  treasurer,  and  Ervin  L.  Hall,  business 
manager. 

ROBERT   E.    WELSH — EDITOR 
Editorial  Stnff:  John  A.  Archer,  managing 

editor;  Epes  Winthrop  Sargent,  exploitation; 
P.  H.  Richardson,  projection;  E.  T.  Keyser, 
equipment;  Charles  S.  Sewell,  reviews;  Roger 
Ferri,  independent  productions;  Sumner  Smith, 
exhibitor  news;  T.  S.  da  Ponte,  producers' news,  and  A.  Van  Buren  Powell,  Straight 
from  the  Shoulder  Reports. 
Manager  of  Advertising:  James  Milligan. 
Manager  of  Circulation:    Dennis  J.  Shea. 
Subscription  price:  United  States  and  Its 

possessions.  Mexico  and  Cuba,  $3.00  a  year; 
Canada,  $3.50;  foreign  countries  (postpaid), 
$10.00  a  year. 

Copyright,  1923,  Chalmers  Publishing  Co. 
Copyright  throughout  Great  Britain  and 

Colonies  under  the  provisions  of  the  Copy- 
right Act  of  1911.    (All  rights  reserved.) 

Other  Publications 
Cine  Mundial  (Spanish).        Technical  Books. 

Member  Audit  Bureau  Circulations. 
Member  National  Publishers'  Association. 

Signs  Constance  Binney 

Star  to  Make  Four  Features  for  C.  C. 
Burr 

Constance  Binney  has  signed  a  starring 
contract  with  C.  C.  Burr  and  will  make  a 
series  of  four  feature  films  under  Mr.  Burr's 
management  during  the  coming  season. 
Contracts  have  been  closed  by  Mr.  Burr 
with  Associated  Exhibitors  to  distribute 
these  features. 

Miss  Binney  is  the  second  star  whom  Mr. 
Burr  has  signed  in  the  last  two  weeks  and 
the  distribution  contract  was  the  second  he 
has  closed  with  Associated  Exhibitors,  an- 

nouncement of  plans  for  the  release  of  the 
"Chic"  sale  features  having  been  made  last week. 

Miss  Binney's  first  picture  for  Mr.  Burr 
and  Associated  will  be  "Clipped  Wings," from  the  story  of  Mann  Page,  well  known 
playwright  and  author  of  the  recent  stage 
success,  "Lights  Out,"  which  F.  B.  O.  is  to picturize.  Kenneth  Webb  will  direct 
"Clipped  Wings." 

Will  Open  in  Fall 
The  two  new  Crandall  theatres  now  under 

construction  in  Washington,  D.  C,  will  prob- 
ably be  opened  to  the  public  in  the  early 

Fall,  it  is  announced  by  the  Crandall  Amuse- 
ment Company.  The  Tivoli  Theatre,  at 

Fourteenth  street  and  Park  Road,  north- 
west, is  rapidly  assuming  definite  form,  the 

excavation  and  concrete  footing  for  the  steel 
structure  having  been  completed  and  the 
actual  work  of  erecting  the  steel  skeleton 
of  the  edifice  being  under  way.  The  new 
Ambassador  Theatre,  at  Eighteenth  street 
and  Columbia  Road,  on  the  site  of  the 
Knickerbocker  Theatre,  has  already  been 
roofed  over,  and  is  slated  to  open  early  in 
August,  while  the  Tivoli  will  open  probably 
a  month  later. 

THE  long  business  association  of Harold  Lloyd  and  Hal  Roach 
came  to  a  friendly  termination 

recently.  This  announcement  was 
made  by  Roach  and  Lloyd,  following 
the  signing  of  papers  whereby  Roach 
released  the  famous  comedian  from  a 
contract  which  called  for  more  comedy 

productions. 
The  arrangement  was  made  for  the  mu- 

tual advantage  of  both  star  and  producer, 
and  will  in  no  wise  affect  the  releasing  con- 

tract which  Pathe  Exchange,  Inc.,  now  holds 
with  Lloyd.  Elmer  Pearson,  vice  president 
and  general  manager  of  Pathe,  who  is  in 
Los  Angeles,  attended  the  conference  which 
made  Lloyd  a  free  agent. 

Lloyd's  entire  staff  has  been  released  by Mr.  Roach  and  will  immediately  go  over 
to  the  comedian,  who  is  as  yet  unable  to 
announce  where  he  will  start  production  on 
his  own  account.  There  has  been  no  "split" between  Lloyd  and  Roach.  The  business 
separation  is  only  one  of  the  consequences 
of  the  rapid  strides  each  has  made  in  the 
picture  world. 

Roach's  activities  outside  the  Lloyd  unit have  grown  with  great  rapidity  during  the 
past  year.  The  attention  that  has  been  de- 

manded of  him  by  his  own  units  made  it 
impossible  for  him  to  devote  the  time  to 
Lloyd's  efforts  which  he  felt  was  due  the 
comedian.  Lloyd,  on  the  other  hand,  wa-j 
finding    himself    crowded    for    space,  with 

THE  Laemmle  Scholarship  Con- test, in  which  several  thousand 
students  in  several  hundred  of 

the  country's  leading  colleges  are 
writing  prize  moving  picture  scen- 

arios, will  come  to  a  close  this  week, 
and  the  work  of  reading,  classifying 
and  judging  the  scenarios  will  begin. 
The  awards  will  not  be  made  until 
October  1. 

The  Laemmle  Scholarship  Award  will  con- 
sist of  $1,000  to  the  student  submitting  the 

prize  scenario,  $1,000  as  an  endowment  fund 
to  the  college  in  which  that  student  is  ma- 

triculated, and  at  least  $500  for  the  screen 
rights  to  the  winning  scenario.  Universal 
also  may  buy  the  screen  rights  of  the  run- 
ners-up  in  the  contest  at  $500  each  or  more. 
The  contest,  which  probably  will  be  an 

annual  affair,  was  inaugurated  by  Carl 
Laemmle,  president  of  the  Universal  Pictures 
Corporation,  in  an  attempt  to  interest  the 
schools  and  colleges  of  the  country,  and 
especially  the  rising  generation,  in  the  wel- fare of  the  screen. 
The  contest  was  announced  last  February, 

being  opened  to  all  students  of  colleges  or 
universities  approving  of  the  contest.  More 
than  225  institutions  have  entered  on  behalf 
of  their  student  bodies.  It  is  estimated  that 
the  total  number  of  students  who  signified 
their  intention  of  participating  in  the  con- 

test amounts  to  more  than  10,000.  Although 
the  contest  is  not  over,  and  therefore  man- 

uscripts are  not  yet  due,  more  than  1,500  al- 
ready have  been  received. 

Among  the  best  known  colleges  and  uni- 
versities participating  are  the  U.  of  Ari- 

zona, the  U.  of  Arkansas,  Barnard  College, 

Roach  unable  to  give  him  more  at  present. 
Sam- Taylor  and  Fred  Newmeyer  will  go 

with  Lloyd  as  directors ;  Tim  Whelan  and 
Ted  Wilde  as  "gag"  men  ;  Robert  A.  Golden, 
assistant  director;  Walter  Lundin.  staff  cam- 

eraman; Gaylord  Lloyd,  Harold's  brother- Roy  Brooks,  Charles  Stevenson  and  Wallie 
Howe,  actors;  Gene  Kornman,  still  photog- 

rapher. Jobyna  Ralston,  who  has  taken 
Mildred  Davis'  place  as  Lloyd's  leading  lady, will  continue  with  the  comedian. 

William  A.  Fraser,  Lloyd's  uncle  and  busi- ness manager,  will  have  charge  of  the  busi- 
ness affairs.  J.  L.  Murphy  goes  along  as 

his  aide.  Joe  Reddy  will  handle  the  pub- 
licity. 

Today  Mr.  Roach  has  six  companies  other 
than  Lloyd,  which  he  keeps  moving  all  the 
time.  Production  of  the  Will  Rogers  come- 

dies has  already  begun.  He  is  producing 
single  reel  comedies  with  "Paul"  Parrott 
and  Stan  Laurel,  the  "Our  Gang"  comedies, 
the  "Dippy-Doo-Dads,"  a  serial  company 
is  producing  "Her  Dangerous  Path,"  featur- ing Edna  Murphy,  and  a  feature  company 
has  been  added,  which  Fred  Jackman  is  di- 

recting. This  latter  unit  has  already  pro- 
duced Jack  London's  "The  Call  of  the  Wild." Lloyd  probably  will  not  announce  where 

he  will  locate  his  company  until  after  his 
return  from  New  York,  where  he  is  going 
on  a  belated  honeymoon  with  his  bride  of 
a  few  months,  Mildred  Davis.  He  will  be 
gone  about  four  weeks.  Meanwhile  plans 
lor  his  organization  will  move  forward  under 
the  direction  of  Mr.  Fraser. 

Boston  University,  Bowdoin  College,  Brown 
University,  California  Tech,  U.  of  California, 
Carnegie  Tech.  Centre  College,  U.  of  Chi- 

cago, City  College  of  N.  Y.,  Colorado  School 
of  Mines,  Colgate  University,  U.  of  Colorado, 
Columbia  University,  Dartmouth  College, 
Drexel  Institute.  Franklin  and  Marshall, 
George  Washington  University,  U.  of  Geor- 

gia, Hamilton  College,  Indiana  U.,  Iowa 
State,  Johns  Hopkins  U.,  U.  of  Kansas,  Kan- 

sas State,  Lehigh,  U.  of  Maine,  U.  of  Mary- 
land, McGill  U.,  Michigan  College  of  Mines, 

Mississippi  A.  and  M.,  U.  of  Missouri,  U.  of 
Montana,  N.  Y.  University,  U.  of  North 
Carolina.  Northwestern,  Notre  Dame,  Ober- 
lin,  U.  of  Oregon,  U.  of  Pennsylvania,  Pur- 

due. Rensselaer  Polytechnic,  Stanford  U., 
Syracuse,  U.  of  Texas,  Trinity  College, 
Tufts,  Vanderbilt,  Vassar,  U.  of  Washing- 

ton, William  and  Mary,  U.  of  Wisconsin. 
West  Point,  Yale  University,  U.  of  Alabama, 
Louisiana  State,  U.  of  the  Philippines,  Rad- 
cliffe,  Stevens  Institute,  Tulane  U.  and 
Washington  University. 

The  main  purpose  behind  Mr.  Laemmle's offer,  to  get  college  students  and  teachers 
to  think  in  terms  of  screen  technique  and 
to  gain  a  better  acquaintance  with  the  prob- 

lems of  the  motion  picture,  has  been  emi- 
nently successful,  Universal  reports.  From 

time  to  time  during  the  contest,  the  Univer- 
sal scenario  department  sent  out  suggestions 

and  lists  of  "Don'ts"  to  the  competing  stu- dents, which  were  intelligently  discussed  in 
the  English  and  dramatic  composition  class- 

es of  the  various  institutions. 
It  is  Mr.  Laemmle's  hope,  and  the  interest in  the  present  competition  indicates  that  it 

may  have  an  early  fulfillment,  that  the  day 
will  soon  come  when  every  college  and  uni- 

versity in  the  country  will  have  definite 
courses  of  instruction  in  all  phases  of  picture making. 

Laemmle  Scholarship  Contest 

Nearing  a  Successful  Ending 
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Elimination  of  Admission  Tax 

Urged  by  New  York  Exhibitors 

WILLIAM   BRANDT,  president, Motion  Picture  Theatre  Own- 
ers, State  of  New  York,  has 

issued  the  following  call  to  arms : 

"In  assuming  the  presidency  of  the 
Motion  Picture  Theatre- Owners,  State 
of  New  York,  I  find  that  many  vital 
issues  confront  the  theatre  owners  not 
alone  of  the  State  of  New  York  but  of 
the  entire  country,  the  principal  one  of 
which,  in  my  estimation,  is  the  elim- 

ination of  the  admission  tax  which  is, 
without  a  shadow  of  doubt,  confisca- 

tory, and  if  permitted  to  remain  will 
drive  a  great  number  of  theatres  out 
of  business. 

"While  it  was  the  intent  of  Congress  in 
imposing  this  tax  to  have  it  paid  by  the 
public,  we  find  that  the  conditions  of  the 
business  are  such  that  the  great  majority  of 
the  theatre  owners  themselves  have  been 
compelled  to  absorb  the  tax.  Furthermore, 
while  this  tax  was  originally  intended  to  be 
a  10  per  cerTt  tax,  we  find  that  in  reality  it 
averages  considerably  more  than  10  per  cent, 
and  in  many  instances  exceeds  13  per  cent. 

"Several  instances  of  the  confiscatory  na- 
ture of  this  tax  has  come  to  my  attention. 

In  one  case  I  know  of  a  theatre  that  suf- 
fered a  loss  in  excess  of  $50,000,  of  which 

$30,000  was  represented  by  the  payment  of 
the  admission  tax.  Another  case  is  that  of 
a  theatre  in  a  small  community  which  made 
a  profit  of  $600  and  which  gave  the  govern- 

ment $350  of  this  for  admission  tax.  There 
are  innumerable  other  instances  which  it  is 
unnecessary  for  me  to  dwell  upon  at  this time. 

"This  admission  tax''  is  particularly  bur- 
densome to  the  theatres  in  small  communi- 

ties. These  theatres  with  small  seating  ca- 
pacities and  limited  earnings,  finding  it  nec- 

essary to  absorb  the  tax,  are  placed  in  a 
very  precarious  position.  Eighty-five  per 
cent  of  the  theatres  of  this  country  have 
a  seating  capacity  of  less  than  800,  and  it 
can  easily  be  seen  that  it  takes  very  little 
extra  expense  to  change  the  income  from  a 
profit  to  a  loss. 

"As  you  all  know,  the  motion  picture 
theatre  primarily  is  the  source  of  amuse- ment for  the  masses.  It  has  been  stated  on 
numerous  occasions  that  the  approximate  at- 

tendance at  motion  picture  theatres  in  the 
United  States  is  ten  million  people  daily. 
The  cost  of  operation  of  these  theatres  has 
steadily  advanced  in  the  past  few  years,  and 
unless  the  admission  tax  is  repealed  at  this 
time  it  will  be  necessary  for  the  theatre 
owners  all  over  the  United  States  to  in- 

crease their  admission  charges.  This  should 
not  be  made  necessary,  in  view  of  the  recent 
statements  by  President  Harding  that  the  in- 

debtedness of  the  government  has  been  re- duced three  billion  dollars.  Other  nuisance 
taxes  have  been  repealed  since  the  enact- ment of  this  law,  and  the  only  method  by 
which  they  were  reduced  is  through  the  ef- 

forts of  powerful  organizations  which 
worked  consistently  and  in  one  direction. 

"At  the  recent  convention  in  Syracuse  the 
theatre  owners  of  the  State  of  New  York 
went  on  record  unanimously  to  get  behind 
Congressman  Clarence  MacGregor,  who  has 
proved  himself  to  be  a  staunch  friend  of  the 
industry  in  his  fight  to  have  the  admission 
tax  repealed.  With  that  end  in  view  they 
have  appointed  a  committee  of  which  Ber- 

nard Edelhertz,  former  United  States  As- 
sistant Attorney  General,  a  man  well  versed 

in  legislative  matters,  is  chairman.  In  addi- 
tion to  Mr.  Edelhertz  the  following  men 

were  named  as  members  of  the  committee : 
William  A.  Dillon,  A.  C.  Hayman,  Jules  H. 
Michael,  Louis  Blumenthal.  An  order  will 
be  shortly  issued  by  this  committee  calling 
to  arms  the  entire  industry  to  present  a 
solid  front  in  this  most  important  attempt 
to  save  the  tremendous  sums  invested 
therein. 

"The  admission  tax  repeal  is  an  impera- 
tive, urgent  matter  and  allows  for  no  pro- crastination. As  far  as  we  are  concerned 

there  will  be  only  speedy  action. 
"Other  matters  that  are  of  sufficient  im- 

portance to  warrant  an  intensive  campaign 
are  the  reduction  of  film  rentals,  the  elim- 

ination of  the  music  tax,  the  reduction  of 
fire  insurance  rates,  improvement  in  the 
terms  of  the  present  uniform  contract,  and 
constructive  legislation  favorable  to  the  in- dustry. 

"It  is  the  desire  of  the  theatre  owners  of 
the  State  of  New  York  to  co-operate  with theatre  owners  all  over  the  United  States 
in  these  and  any  other  matters  that  may 
be  suggested,  and  theatre  owners  are  re- 

quested to  communicate  with  the  Motion 
Picture  Theatre  Owners,  State  of  New  York, 
Times  Building,  New  York  City,  expressing 

their  opinions  and  giving  their  advice." 

W.  S.  Hart  Signs  New 

Paramount  Contract 

Free  Industrial  Films 

Bureau  of  Mines  at  Pittsburgh  Has 
Eighty  of  Them 

Eighty  different  industrial  films,  valued  at 
nearly  $200,000,  are  in  the  possession  of  the 
Department  of  the  Interior,  Bureau  of  Mines. 
These  films  were  produced  at  small  cost 
to  the  government,  practically  th^c  entire 
cost  being  borne  by  the  various  industries 
filmed.  Each  film  depicts  the  various  process 
employed  in  the  manufacture  and  marketing 
of  some  well  known  American  product 
wholly  or  partly  of  mineral  origin.  The 
films  are  loaned  free  by  the  Department  of 
the  Interior  to  technical  societies,  commer- 

cial organizations,  colleges,  schools  and 
churches,  and  are  in  constant  demand. 
Three  notable  pictures  have  been  com- 

pleted by  the  Bureau  of  Mines  during  the 
past  month.  One,  "The  World's  Struggle 
for  Oil,"  portrays  graphically  the  history  of the  oil  industry  from  early  Biblical  times  up 
to  the  present  day.  Another  is  the  "Story 
of  the  Gasoline  Motor,"  which  visualizes  in 
striking  manner  the  complete  operation  of 
a  gasoline  engine.  The  third,  "The  Story 
of  Refractories,"  presents  typical  scenes  in the  manufacture  of  refractory  brick  and 
other  refractory  products. 

Applications  for  these  films  should  be  ad- 
dressed to  the  Department  of  the  Interior, 

Bureau  of  Mines,  Pittsburgh,  Pa. 

Given  Loving  Cup 

Mark  of  Esteem  Presented  to  Clarence 
Badger 

Director  Clarence  Badger,  filming  Samuel 
Goldwyn's  production  for  First  National  of 
"Potash  and  Perlmutter,"  was  given  a  pleas- 

ant surprise  this  week  when  he  was  pre- 
sented with  a  silver  loving  cup  as  a  token 

of  the  esteem  of  the  producer,  the  members 
of  the  cast  and  the  technical  staff. 
The  presentation  took  place  during  the 

lunch  hour  at  the  Fort  Lee,  N.  J.,  studio, 
where  the  picture  is  in  the  final  stages  of 
production,  and  Barney  Bernard,  the  Abe 
Potash  of  the  screen  as  well  as  the  stage, 
tendered  the  gift  on  behalf  ot  his  associ- ates. 

Insurance  Reduction 
A  25  per  cent  reduction  has  been  made 

in  New  York  City  theatre  hazards.  This 
was  brought  about  through  the  efforts  of 
the  insurance  committee  of  the  T.  O.  C.  C, 
which  pointed  out  that  while  Greater  New 
York  theatres  had  paid  premiums  amounting 
to  $270,000  in  the  past  year,  the  loss  to  the 
insurance  companies  had  been  only  $3,000. 
A  further  reduction  is  expected  soon. 

Popular  in  Denmark 
American  moving  picture  films  are  very 

popular  in  Denmark,  about  70  per  cent  of 
the  pictures  shown  in  that  market  being  of 
American  origin,  according  to  a  report  just 
submitted  to  the  Department  of  Commerce, 
Washington,  D.  C,  by  the  American  consul 
general. 

Lose  Good  Friend 
By  the  death  of  Arthur  H.  Holden,  of  the 

Internal  Revenue  Department,  Washington, 
D.  C,  the  moving  picture  industry  has  lost 
a  good  friend.  As  deputy  commissioner  of 
internal  revenue  in  charge  of  matters  having 
to  do  with  the  admission  taxes  paid  by  the 
theatres  and  the  old  film  rental  tax,  over 
which  there  was  so  much  controversy,  he 
was  called  upon  to  make  a  number  of  im- 

portant decisions. 

[LLIAM  S.  HART  will  return 
to  the  screen  immediately  as  a 
Paramount   star,   it   was  an- 

nounced yesterday  by  Adolph  Zukor, 
president  of  the  Famous  Players- 
Lasky  Corporation. 
Mr  Zukor's  announcement  followed  the 

signing  of  a  contract  under  the  terms  of 
which  the  famous  Western  film  star  will 
make  a  series  of  productions  of  the  type 
that  made  him  famous.  Work  will  start  im- 

mediately in  the  Lasky  studio,  it  was  stated, 
and  the  first  Hart  picture  probably  will  be 
released  this  coming  winter.  Present  plans 
call  for  four  Hart  pictures  a  year  during  the 
term  of  the  contract. 
"I  feel  particularly  happy,"  said  Mr. 

Zukor,  "at  Mr.  Hart's  decision  to  return  to 
the    screen.    Everybody    who    knows  him 

knew  from  the  beginning  that  the  charges 
brought  against  him  were  ridiculous  and 
wicked,  but  Mr.  Hart  steadfastly  refused  to 
consider  returning  to  the  screen  until  he 
had  been  completely  vindicated  before  the 
public.  It  was  only  after  his  detractor  had 
made  a  complete  and  unequivocal  confession 
of  the  entire  falsity  of  her  story  that  Mr. 
Hart  consented  to  appear  again  in  a  new 

series  of  pictures." 
Gets  First  Run  Houses 

The  acquisition  of  the  Central  Theatre  in 
New  York,  and  Barbce's  Loop  Theatre  in Chicago,  gives  the  Fox  organization  two 
modestly  sized  first  run  houses  in  the  two 
most  important  first  run  cities  in  the  coun- 

try. There  is  considerable  speculation  rife 
relative  to  what  pictures  are  going  into  those theatres. 
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Connecticut  Convention  Holds 

Direct,  Business-like  Session 
Double  Beach,  June  27. 

THE  annual  convention  of  the 
Motion  Picture  Theatre  Owners 
of  the  State  of  Connecticut  was 

held  here  today.  It  was  a  business-like 

session  from  the  word  "go,"  and  more 
important  matters  were  attended  to 
within  the  space  of  a  few  hours  than 
the  average  convention  can  get 
through  with  in  from  three  to  four 
days. 

There  was  a  100  per  cent  representation 
of  the  theatre  owners  of  the  State  in  attend- 

ance, including  representatives  of  all  the 
big  circuit  houses. 
From  the  report  of  the  secretary  and 

treasurer  it  developed  that  the  Connecticut 
organization  was  one  of  the  best  managed 
and  efficient  from  the  viewpoint  of  financing, 
and  the  number  of  theatres  which  claimed 
membership.  It  was  learned  also  that  the 
organization  has  established  a  business-like 
plan  by  which  it  can  obtain  funds  necessary 
for  any  purpose  for  the  benefit  of  the 
organization  at  any  time. 

The  Connecticut  organization  has  paid  its 
national  quota  and  has  a  substantial  balance 
on  hand.  The  organization  is  a  strictly  busi- 

ness one,  one  illustration  of  this  being  the 
plans  it  now  has  under  way  for  establishing 
a  service  station  in  Hartford  or  in  New 
Haven. 
The  remarkable  progress  of  the  organiza- 

tion is  largely  due  to  the  efforts  of  William 
A.  True,  who,  organizing  a  handful  of  mem- 

bers three  years  ago,  has  brought  it  to  its 
present  efficient  state. 

One  of  the  outstanding  acts  of  the  conven- 
tion was  its  ratification  of  all  that  was  done 

at  the  Chicago  convention,  and  its  giving 
to  Sydney  S.  Cohen,  president  of  the  M.  P. 
T.  0.  A.,  a  rising  vote  of  thanks  and  of 
confidence. 

In  a  speech  to  the  exhibitors  Mr.  Cohen 
spoke  of  the  splendid  progress  the  local  or- 

ganization is  making,  and  said  there  were 
several  moves  on  the  way  that  would  be  of 

AN  interim  receiving  order  has 
been  granted  by  the  courts  at 
Toronto,  Ontario,  to  the  Famous 

Players  Film  Service,  Ltd..  Toronto, 
the  film  exchange  which  has  been  op- 

erated in  Canada  for  many  years  by 
Jule  and  J.  T.  Allen,  who  were  identi- 

fied until  recently  with  Allen  Theatres, 
Ltd.,  with  its  30-odd  moving  picture 
houses  across  Canada,  which  has  now 
been  taken  over  by  Famous  Players 
Canadian  Corp..  Ltd.,  Toronto,  repre- 

senting Famous  Players-Lasky  theatre 
interests  in  the  Dominion.  Announce- 

ment is  made  of  the  appointment  of 
H.  M.  Goodman,  Toronto,  as  the  in- 

terim receiver  fnr  the  Famous  Players 
Film  Service. 
This  notice  indicates  the  financial  collapse 

of  a  second  Allen  enterprise.    The  Famous 

great  benefit  to  exhibitors  everywhere.  These 
moves,  he  said,  included  the  elimination  of 
the  seat,  music  and  admission  taxes  and  the 
establishment  of  a  co-operative  plan  which 
will  be  announced  shortly.  Mr.  Cohen  also 
spoke  in  the  highest  terms  of  William  H. 
True. 
A  feeling  of  harmony  pervaded  the  entire 

meeting,  and  it  was  an  opinion  expressed  on 
all  sides  that  the  differences  with  the  Mich- 

igan organization  would  be  smoothed  over, 
and  that  the  Woolverines  would  soon  be 
back  in  the  national  fold. 
A  committee  was  organized  to  co-operate 

with  the  national  organization  on  the  elimina- 
tion of  the  music  tax  and  other  taxes  which 

work  a  hardship  on  exhibitors.  A  resolution 
was  passed  for  shorter  features  and  a  vote 
of  thanks  was  given  to  the  delegates  to  the 
Chicago  convention. 

Election  of  officers  followed.  J.  W.  Walsh, 
of  Hartford,  who  is  second  vice-president  of 
the  M.  P.  T.  O.  A.,  was  elected  president  of 
the  local  body,  succeeding  William  A.  True. 
E.  M.  Marfield.  of  New  Haven,  was  elected 
first  vice-president,  J.  A.  Alpert,  of  Putnam, 
second  vice-president,  and  A.  J.  Cavanaught, 
secretary  and  treasurer. 
The  executive  committee  was  elected  as 

follows :  William  A.  True,  chairman  ;  L. 
Sagal,  M.  Henaue,  H.  F.  Stafford,  L.  B. 
Murphy,  C.  Repass.  J.  R.  Shields.  Harry 
Engel  and  C.  D.  Burbank.  E.  M.  Marfield 
was  chosen  national  committeeman. 

After  the  election  the  following  resolution 
was  adopted:  "Resolved,  that  we.  the  dele- 

gates of  the  State  of  Connecticut,  in  at- 
tendance at  the  Chicago  National  Conven- 

tion, deplore  the  unfair,  untrue,  and  plainly 
distorted  report  of  that  convention  as  pub- 

lished in  the  Exhibitors'  Herald,  and  we recommend  that  this  convention  of  the 
Motion  Picture  Owners  of  Connecticut  pass 
a  resolution  condemning  the  attitude  of  that 
paper  in  attempting  to  discredit  exhibitors' efforts  by  false  statements  and  false  impres- 

sions, and  that  a  copy  of  this  resolution  be 
sent  to  the  national  office  of  the  M.  P.  T.  O. 
A.  and  to  the  trade  paper  above  mentioned." 
The  foregoing  resolution  was  passed  unan- imously. 

Players  Film  Service,  which  is  one  of  the 
oldest  exchanges  in  Canada,  has  held  the 
Goldwyn  franchise  for  the  Dominion  since 
Goldwyn  entered  the  field  and  has  marketed 
various  well  known  makes  of  productions. 
The  company  has  been  operating  branch 
offices  in  six  cities,  Toronto,  Montreal,  Win- 

nipeg, Calgary,  Vancouver  and  St.  John. 
Only  recently  announcement  was  made  that 
the  Famous  Players  Film  Service  would 
take  care  of  the  physical  distribution  of  Hod- kinson  releases  in  Eastern  Canada. 
The  Famous  Players  Film  Service,  Ltd., 

has  been  conducted  under  a  comparatively 
small  capitalization.  Recent  figures  showed 
that  the  outstanding  stock  was  500  shares 
with  a  par  value  of  $50,000.  of  which  $22,475 
had  been  paid  up.  An  enormous  business 
has  been  transacted  by  this  exchange  in 
past  years  and  the  profits  until  some  months 
ago  were  considered  large. 

Intimation  was  given  from  reliable  sources 
only  recently  that  Regal  Films.  Ltd.,  a  Cana- 

dian exchange  which  is  related  to  Famous 

Goldwyn  Holds  Outing 

Employees  Sail  to  Oakland  Beach  for 
Enjoyable  Excursion 

More  than  two  hundred!  employees  of 
Goldwyn  Pictures  Corporation,  its  distrib- 

uting corporation,  and  with  a  representation 
from  Cosmopolitan  Pictures  in  attendance, 
enjoyed  an  outing  on  Long  Island  Sound 
and  at  Oakland  Beach,  Rye,  Sunday,  June 
24.  They  started  from  Pier  11  at  the  foot 
of  Wall  Street  on  the  steamship  "St.  An- 

drews" at  nine  o'clock  in  the  morning. 
A  splendid  sail  up  the  East  River  and 

the  Sound  was  enjoyed  in  spite  of  the 
fog.  A  chicken  dinner  was  served  in  Mag- 
ner's  restaurant  when  the  party  reached Oakland  Beach  and  this  was  followed  by  a 
dancing  contest  on  the  floor  of  the  big 
upstairs  dining  room,  and  athletic  contests 
for  men  and  girls.  . 
The  return  trip  from  Oakland  Beach  be- 

gan at  8:30  and  the  excursionists  had  a 
cool  and  pleasant  sail  of  four  hours'  dura- tion. 
The  committee  which  arranged  for  the 

outing  and  got  up  the  various  events  con- 
sisted of  Miss  Claire  Wolin,  chairman; 

B.  Kerr.  Mr.  Kerr  was  also  chairman  of 
the  day's  sporting  events  and  was  aided  by Frank  Roehrcnbeck,  W.  R.  Ferguson  and 
Charlie  Cohen. 

Lloyd  and  Bride  Here 

Come  to  New  York  on  Belated  Honey- 
moon 

Harold  Lloyd  and  his  bride,  who  was  Mil- 
dred Davis,  arrived  on  Thursday  for  a  be- 
lated honeymoon  vacation  in  New-  York. 

They  left  Los  Angeles  immediately  follow- 
ing the  completion  of  arrangements  whereby 

Lloyd  becomes  his  own  producer  of  com- edies for  Pathe  release. 
Lloyd's  latest  comedy,  temporarily  en- 

titled "Have  a  Heart,"  has  received  its  fin- 
ishing touches.  His  present  working  ar- 

rangement with  Hal  Roach  calls  for  an 
interchange  of  members  of  their  producing 
units. 

Weingarten  on  Way  West 

Larry  Weingarten,  who  has  been  man- aging the  business  of  Sacred  Films,  Inc.,  in 
New  York  since  the  first  of  the  year,  leaves 
tomorrow  for  the  coast.  The  prints  on  the 
Sacred  Films  subjects  have  been  recalled 
from  the  field  and  will  be  turned  over  to 
the  executors  of  the  estate  of  the  late  pres- 

ident of  the  company.  Dr.  Harwood  Hunt- 
ington. It  is  reported  that  these  subjects 

will  hereafter  be  distributed  in  the  non- 
theatrical  field.  Weingarten  plans  to  leave 
the  company  at  the  expiration  of  his  con- 

tract on  July  first.  His  future  plans  involve 
the  launching  of  a  new  comedy  star  some- time in  the  fall. 

Players  Canadian  Corp.,  was  obtaining  the 
Canadian  rights  for  Goldwyn-Cosmopolitan- 
Distinctive  productions.  This  was  not  de- nied. 

When  Famous  Players  Canadian  Corp.  ac- 
quired the  assets  of  Allen  Theatres,  Ltd.,  in- 

timation was  given  by  N.  L.  Nathanson, 
managing  director  for  the  corporation,  that 
the  Allen  film  exchange  was  not  included  in 
the  purchase.  Shortly  afterward  the  re- 

ceiver was  appointed  for  Famous  Players 
Film  Service.  Jule  and  J.  J.  Allen  still  have 
other  interests,  including  Dominion  Films, 
Ltd..  Toronto,  which  distribute>  numerous 
British  features  in  Canada. 

Another  Allen  Enterprise  Is 

Placed  in  Receiver's  Hands 



New  Film  star  coming    Showmen  Give  Money 

Fight  for  Rights 

Preferred   Pictures   Importing  Noted 
English  Stage  Beauty 

The  Adriatic,  arriving  in  New  York  on 
July  2,  will  bring  a  new  motion  picture  star 
to  the  United  States.  Xetta  Westcott,  said 
to  be  possessor  of  "the  most  perfect  profile 
iu  England,"  is  on  her  way  to  Hollywood with  a  contract  to  play  featured  roles  in 
Preferred  Pictures. 
The  work  of  this  brilliant  young  actress 

is  familiar  to  the  dramatic  world,  and  though 
she  has  never  appeared  in  pictures,  she  was 
discovered  as  a  great  screen  possibility  by 
Al  Lichtman,  president  of  the  Al  Lichman 
Corporation  and;  distributor  of  Preferred 
Pictures  during  his  visit  to  London  this 
spring. 

Miss  Westcott's  stage  career  abroad  has been  sponsored  by  Alfred  Sutro,  the  noted 
playwright,  who  after  watching  her  in  a 
semi-professional  performance  at  the  Royal 
Academy  of  Dramatic  Art,  engaged  her  im- 

mediately for  the  lead  in  his  play,  "The  Per- 
plexed Husband."  She  was  then  chosen  for 

the  revival  of  Ibsen's  "The  Pretenders," which  did  much  to  establish  her  first  popu- 
larity with  the  British  public. 

to 

Good  Will  for  Films 

South  Americans  to  Visit  Exposition 
in  Los  Angeles 

For  the  first  time  in  the  history  of  the 
motion  picture  industry  official  representa- 

tives of  foreign  countries  will  travel  practi- 
cally across  the  continent  to  attend  a  cele- 

bration sponsored  by  the  industry.  This 
will  occur  on  the  occasion  of  the  first  an- 

nual American  Historical  Revue  and  Motion 
Picture  Industrial  Exposition  commemorat- 

ing the  hundredth  anniversary  of  the  Mon- 
roe Doctrine,  to  be  held  in  July  at  Los  An- 

geles. The  officials  will  represent  the  vari- 
ous South  American  countries,  and  the  par- 

ty will  be  in  charge  of  Frederick  H.  Elliott, 
eastern  representative  of  the  exposition,  as- 

sisted by  Jack  S.  Connolly,  Will  Hays' Washington  representative. 
The  two  stops  en  route  will  be  at  Chi- 

cago and  Albuquerque,  N.  M.,  where  the 
party  will  be  entertained  by  city  delega- 

tions. Los  Angeles  will  be  reached  July  1. 
On  July  6  the  party  will  leave  for  San  Fran- 

cisco where,  the  following  day,  entertain- 
ment will  be  provided  by  the  Chamber  of 

Commerce.  Returning,  stops  will  be  made 
at  Salt  Lake  City,  Colorado  Springs,  Den- 

ver, Kansas  City  and  St.  Louis,  'arriving  at 
Washington  on  July  14.  The  latest  mo- 

tion pictures  will  be  shown  on  the  train, 
and  radio  and  phonograph  entertainment 
provided. 

Interest  Growing 

Plans  Progressing  for  American  His- 
torical Revue  and  Motion  Picture 

Exposition 

THE  Motion  Picture  Theatre  Own- ers of  Western  Pennsylvania 
held  their  regular  monthly 

luncheon-meeting  at  the  General 
Forbes  Hotel,  Pittsburgh,  Friday,  June 
22,  the  first  since  the  recent  convention 
of  theatre  owners  in  Chicago.  The 

meeting  was  attended  by  approximate- 
ly fifty  exhibitors,  one  of  the  best  turn- outs in  some  months,  and  was  a  highly 

enthusiastic  one.  The  Pittsburgh  ex- 
hibitors, by  word  and  deed,  as  well  as 

producing  the  cold  cash,  are  proving 
themselves  real  supporters  of  the  na- 

tional organization,  and  consequently 

showing  the  spirit  of  co-operation  that 
produces  results. 
Owing  to  the  absence  of  President  Jerome 

Casper,  who  was  detained  on  business  at 
Harrisburg,  and  the  indisposition  of  John 
Newman,  vice-president,  D.  A.  Harris  was 
chairman  of  the  meeting. 
Harry  Davis,  prominent  Pittsburgh  ex- 

hibitor, who  was  elected  on  the  board  of 
directors  of  the  national  organization  at  the 
recent  convention,  gave  a  highly  instructive 
and  interesting  talk.  He  told  of  the  work 
that  is  being  done  by  the  national  organiza- 

tion, and  the  big  problems  in  the  future. 
The  Western  Pennsylvania  Theatre  Own- 

ers at  the  recent  convention  pledged  $2,750 
towards  the  financing  of  the  national  or- 

ganization and  at  the  meeting  Friday  added 
$925  to  this  sum,  bringing  their  total  of  con- tributions to  $3,675. 

In  speaking  of  these  pledges,  Secretary 
Fred  Herrington  said  :  "This  money,  as  well as  more  that  has  been  pledged  by  other 
State  organizations,  will  be  used  to  combat 

adverse  legislation,  and  to  further  the  inter- 
ests of  exhibitors  in  general.  There  are 

many  problems  confronting  the  national  or- ganization, all  of  which  affect  the  various 
State  organizations.  One  of  which,  while  not 
the  most  important  probably,  is  neverthe- 

less a  most  perplexing  condition,  is  the  roy- 
alty demanded  by  the  Authors,  Composers 

and  Publishers,  and  better  known  to  the  ex- hibitors as  the  music  tax.  It  is  the  duty  of 
every  theatre  owner  to  aid  in  financing  his 
local  and  the  national  organization,  as  before 
this  music  tax  can  be  settled  it  will  necessi- 

tate the  revising  of  copyright  laws,  with 
Congressional  action,  or  the  carrying  of  some 
of  the  present  suits  that  are  now  pending 
to  the  Supreme  Court.  This  cannot  be  done 
without  the  necessary  finance  and  this  is  of 

vital  importance  to  all  exhibitors." 

License  Fees  Increased 

Progress  has  been  made  during  the  last 
few  weeks  in  stimulating  interest  through- 

out the  East  in  the  forthcoming  American 
Historical  Revue  and  Motion  Picture  Expo- 

sition, which  is  to  be  held  in  Los  Angeles 
July  2  to  August  4. 

Frederick  H.  Elliott,  Eastern  representa- 
tive of  the  exposition  management,  has  had 

the  active  co-operation  of  the  committees 
representing  the  various  branches  of  the  in- 

dustry. According  to  Mr.  Elliott,  practically 
all  of  the  film  companies  will  be  represented 
at  the  exposition  through  their  studios  on 
the  coast.  Many  of  the  supply  and  equip- 

ment companies  have  also  taken  space,  it 
is  said,  and  exhibits  are  now  being  prepared 
for  shipment. 

Ordinance  Makes  Important  Changes 

in  Theatres'  Payments 
License  fees  of  picture  houses  in  New 

York  City  seating  between  601  and  1,000 
have  been  increased  from  $25  to  $150.  Houses 
which  seat  more  than  1,000  will  pay  $200, 
and  those  seating  less  than  600  will  con- tinue to  pay  $100. 
Strong  complaints  by  exhibitors  regard- 

ing the  city  ordinance  which  permitted  the 
larger  Broadway  houses  to  operate  at  a 
considerably  less  fee  than  the  smaller  ones 
was  responsible  for  the  change. 
Under  the  former  ordinance  the  larger 

houses  which  run  specialties  in  conjunction 

with  pictures  operated  as  "common  shows" and  paid  a  license  fee  of  $25,  while  houses 
which  were  devoted  solely  to  pictures  and 
which  seated  less  than  600  paid  a  fee  of 

$100. 
Rowland  and  Clarke  Houses  to 

Play  Entire  Goldwyn  Output 

Editor's  Note:  Goldwyn  is  not  only  doing  big  things — as  the  adver- 
tising puts  it — but  Goldwyn  is  also  apparently  selling  the  big  things  in  a 

big  way.  As  a  sign  of  what  "Jimmie"  Grainger  and  his  force  of  go-getters 
are  doing — and  an  indication  of  Goldwyn's  spot  on  next  year's  map — glance 
at  this  statement  issued  during  the  past  week  from  the  Goldwyn  offices : 

Rowland  &  Clarke  will  show  the  entire  seventh  year  output  of  the  Goldwyn-Cosmo- 
politan  Distribution  Corporation  in  fii'st  run  in  Pittsburgh  at  their  State  and  Blackstone theatres. 

In  addition,  Goldwyn  has  just  closed  another  contract  with  Rowland  &  Clark  by 
which  its  first  group  of  fall  releases,  consisting  of  eleven  big  specials,  will  be  played 
in  the  following  cities:  in  Erie,  Pa.,  at  the  Perry  and  the  Strand  theatres;  in  Braddock, 
Pa.,  at  the  Capitol  Theatre;  in  East  Liberty,  Pa.,  at  the  Regent  and  the  Strand  the- 

atres, and  also  in  New  Kensington  and  Titusville. 
The  first  group  of  pictures  will  also  be  screened  at  Rowland  &  Clark's  outlying 

theatres  in  the  city  of  Pittsbui'gh,  as  follows:  Arcade,  Minor,  Strand,  Belmar,  Plaza and  Arsenal  theatres. 
This  is  one  of  the  biggest  contracts  ever  signed  for  the  Pittsburgh  territory  in  the 

history  of  the  industry.  It  gives  Goldwyn-Cosmopolitan  complete  representation  for 
first  run  in  that  city  at  its  two  leading  motion  picture  theatres,  with  six  others  of 
their  theatres  playing  the  group  of  the  first  eleven  releases  subsequently. 

This  important  and  comprehensive  contract  with  Rowland  &  Clark  was  consum- 
mated through  Felix  Mendelssohn,  district  manager,  and  L.  Sturm,  resident  manager, 

of  the  Pittsburgh  exchange. 
This  is  but  one  more  in,  the  chain  of  instances  in  which  the  big  exhibitors  are  recog- 

nizing the  box  office  value  of  the  artistic  special  features  to  which  Goldwyn-Cosmo- 
politan is  confining  its  production  activities.  Balaban  &  Katz  in  Chicago,  Tom  Moore 

in  Washington,  D.  C,  William  Goldman  in  St.  Louis,  Herbert  L.  Rothschild  in  San 
Francisco  and  Jensen  &  Von  Herberg  in  Portland,  Ore.,  are  other  big  exhibitors  who 
have  recently  signed  important  booking  contracts  with  Goldwyn-Cosmopolitan. 
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Paramount  Loan  to  Stanleys 

"Friendly  One,"  Says  McGurk The  Federal  Trade  Commission  in- 
quiry into  the  business  practices  of 

Famous  Players-Lasky  Corporation 
was  resumed  this  week  in  Philadelphia 

when  John  J.  McGurk,  vice-president 
of  the  Stanley  Company  of  America, 
and  others  were  called  on  to  explain  a 
loan  of  $2,000,000  made  by  the  Para- 

mount organization.  He  denied  that 
the  loan  obligated  Stanley  to  run 
Famous  Players  pictures  exclusively. 

"Two  months  after  the  Stanley 
Company  was  formed  in  1919  the  loan 
was  made,"  he  said.  "There  was  no 
provision  I  know  of  that  we  were  to 

use  Famous  Players  films  exclusively." The  loan  comprised  $500,000  in  cash  and 
15.000  shares  of  Famous  Players-Lasky 
stock  to  be  convertible  into  cash.  Of  these 
shares  7,500  were  returned  and  $750,000  took 
their  place,  so  that  the  Stanley  Company 

has  received  $1,250,000  and  still" holds  7.500 shares.  In  return,  Famous  Players  holds 
26,600  Stanley  class  B  stock,  at  no  par  value, 
holding  it  merely  as  collateral. 

Mr.  McGurk  described  the  loan  as  an  "act 
of  friendliness."  saying  that  it  was  sought that  a  $1,500,000  theatre  might  be  built  at 
Nineteenth  and  Market  streets. 
Fred  G.  Nixon-Nirdlinger  testified  that  he 

pays  the  Stanley  interests  a  5  per  cent  book- 
ing fee  on  pictures  of  theirs  which  he  uses 

in  his  theatres,  and  that  fee  includes  his 
office  rent.  He  is  a  stockholder  in  the  Stan- 

ley Company.  It  does  not  have  a  controlling 
interest  in  his  theatres  but  a  "working  in- 

terest," he  said. 

John  Bethel,  Vitagraph  representative  in 
Philadelphia,  was  on  the  stand  a  short  time. 
At  the  final  session  on  Tuesday  afternoon 

and  at  the  conclusion  of  which  announce- 
ment was  made  that  hearings  would  be  re- 

sumed on  July  16  in  Atlanta,  Ga.,  the  gov- 
ernment's purpose  apparently  was  directed  to show  that  Stanley  stockholders  also  were 

financially  interested  in  film  concerns.  J.  M. 
Delmar,  manager  of  the  Stanley  Booking 
Corporation,  testified  that  of  $1,600,000  ex- 

pended by  the  Stanley  interests  last  year, 
$483,000  was  paid  to  Famous  Plavers,  $317,- 
000  to  First  National  and  $113,000  to  Metro, 
a  total  of  $813,000,  while  the  balance  of  al- 

most equal  amount  was  distributed  among 
fifteen  to  twenty  exchanges. 
Other  facts  brought  out  were  admission 

by  Morris  Wolf,  secretary  of  the  Stanley 
Company  and  its  counsel,  that  he  also  was 
secretary  of  the  Metro  Film  Exchange,  of 
which  Robert '  Lynch,  who  holds  a  small amount  of  Stanley  stock,  is  manager.  John 
J.  McGurk  of  the  Stanley  Company  and  Abe 
Sablosky  owned  200  shares,  and  Jules  Mast- 
baum  600  shares.  Walter  Wilmer,  part 
owner  of  the  Wilmer  &  Vincent  Theatre 
Company  of  New  York,  which  operates  a 
chain  of  houses  in  New  York,  Pennsylvania 
and  Georgia,  testified  that  he  once  was  a 
director  of  the  Stanley  Company  and  that 
it  holds  an  18  per  cent  interest  in  his  houses 
in  Allentown  and  3  per  cent  in  Harrisburg. 
Edgar  Moss,  manager  of  the  Philadelphia 

office  of  Goldwyn,  testified  that  95  of  his 
company's  pictures  had  been  sold  before  they were  made;  that  last  year  the  company  made 
18  feature  pictures  and  this  year  it  is  to 
make  44,  these  to  be  sold  in  four  groups, 
because  "we  couldn't  get  enough  salesmen to  go  to  all  the  movie  houses  of  the  country 

with  each  picture." 

Letters  from  Readers 

New  Piedmont  Theatre 
C.  C.  Griffin.  Manager 
Piedmont  at  Linda  Ave. 
Phone  Piedmont  819 

Oakland,  Cal. 
R.  E.  Welsh. 
Editor  Moving:  Picture  World. 
Dear  Mr.  Welsh: — 

I  have  just  read  your  editorial  in  your 
issue  of  June  9th  which  is  indeed  very  in- 

teresting but  it  is  hard  for  me  to  reconcile 
some  of  your  ideas  with  conditions  as  they 
actually  exist  in  exhibitor  organization. 
For  instance,  you  say,  "An  organization entered  Washington  and  a  shell  departed; 

an  organization  entered  Chicago  and  an  or- 
ganization remains."  It  is  hard  for  me  to reconcile  your  statement  with  the  conditions 

that  exist  at  the  present  time  in  the  na- 
tional organization. 

As  a  matter  of  fact  I  am  convinced  that 
the  national  organization  as  it  stands  today 
has  far  less  prestige  than  it  had  after  the 
Washington  convention.  After  the  Washing- 

ton convention  every  one  went  away  with  a 
feeling  that  they  would  at  least  give  it  an- 

other year's  trial  in  the  hope  that  something constructive  might  be  done  during  the  year, 
but  not  a  thing  was  done;  the  exhibitors  did 
not  support  the  organization  financially  and 
many  of  them  came  to  Chicago  with  a  firm 
determination  to  shuffle  a  new  deal,  but  the 
cards  were  stacked  against  them.  There  is 
now  plenty  of  talk  about  creating  a  new 
national  organization  which  was  not  heard 
after  the  Washington  convention. 

You  say  in  another  place,  "Of  course  there 
was  politics  at  Chicago  just  as  there  is  poli- tics at  Chamber  of  Commerce  meetings,  D. 
A.  R.  reunions,  and  Baptist  conventions,  good 
politics  and  poor  politics,"  and  I  ask  you whether  it  is  better  for  the  exhibitors  at 
large  to  be  allied  with  a  political  organiza- tion or  a   business   organization?     It  seems 

to  me  we  have  had  a  lot  of  politics  and  a 
woeful  lack  of  business,  so  I  say  eliminate 
the  politics  and  get  down  to  the  business 
end  of  organization. 

Tou  might  differ  with  me  in  the  claim  that 
politics  can  be  eliminated  from  the  national 
organization  and  so  far  as  the  national  or- 

ganization is  at  present  constituted  I  agree 
perfectly  with  you.  but  I  think  the  national 
organization  is  built  on  the  wrong  kind  of  a 
foundation.  I  agree  with  Mr.  Johnston's  ed- 

itorial in  the  issue  of  Ju»«  9th  "That  ex- hibitor organizations  should  start  from  state 
or  regional  units  and  the  national  organiza- 

tion should  be  a  federation  of  state  or  re- 
gional units."  It  is  my  opinion  that  the governing  body  of  the  national  organization 

should  be  a  Board  of  Governors,  one  to  be 
elected  from  each  state  or  regional  unit  and 
if  there  is  going  to  be  any  politics  let  it  in 
the  state  or  regional  units  and  not  at  the 
national  conventions. 

I  nave  no  quarrel  with  Sydney  Cohen.  I 
think  he  is  all  that  you  say  he  is.  Person- 

ally I  think  a  great  deal  of  him,  but  I  be- lieve he  made  a  colossal  mistake  when  he 
allowed  his  name  to  be  presented  for  re- 

election and  I  agree  with  you  that  "He 
would  have  been  a  still  bigger  man"  if  he 
had  stepped  aside  at  Chicago  and  allowed 
Jim  Ritter  and  Al.  Steffes  a  free  field,  and 
I  am  very  sure  that  the  national  organiza- tion would  have  come  away  from  Chicago 
much  stronger  than  it  went  there. 
You  speak  of  "state  leaders  being  cast 

overboard  at  the  dictate  of  minorities"  and 
in  that  you  said  "a  mouthful,"  because  at the  present  time  there  are  more  state  leaders 
who  have  been  swept  aside  by  the  minority 
than  there  are  now  functioning  in  the  na- 

tional organization;  leaders  of  real  strength 
who  will  not  be  downed  by  any  political  ma- 

chine but  who,  if  I  am  not  badly  mistaken, 

To  Talk  Over  Radio 

Alfred  J.  McCosker  of  the  Morning  Tele- 
graph will  inaugurate  a  series  of  talks  on 

motion  pictures,  commencing  July  9,  from 
Radio  Station  WOR  located  at  Newark, New  Jersey. 

Lee  De  Forest  Returns 
Lee  DeForest  returned  aboard  the  S.  S. 

Paris  today  after  a  two  months'  trip  to France  and  England.  While  abroad  he 
showed  his  new  Phonofilm  both  to  scien- 

tists and  theatrical  folk  in  Paris  and  Lon- 
don. Newspaper  and  magazine  clippings  he 

had  with  him  attested  to  the  enthusiastic  re- 
ception the  Phonofilm  received  in  both 

European  capitals. 

will  make  their  voices  heard  in  a  real  na- tional organization. 
Very  truly  yours, 

C.  C.  GRIFFIN. 
Pres.    Northern    California   Division,  Motion 

Picture  Theatre  Owners  of  America. 

Crandall  Theatres 
Washington.  D.  C. 
932-936  F  Street 

June  23,  1923. 
Robert  E.  Welsh, 
Editor  Moving  Picture  World. 
My  dear  Mr.  Welsh: 

I  have  just  been  reading  your  open  letter 
to  Adolph  Zukor.  I  think  it  is  an  inspira- 

tional analysis  of  the  spirit  developed  on 
that  occasion.  I  think  every  one  who  at- 

tended went  away  with  a  feeling  that  a 
great  force  had  been  released  which  would 
never  again  be  chained,  but ■ go  on  and  on with  an  ever  increasing  power. 

I  felt  that  one  part  of  the  program  had 
been  omitted.  That  was  the  subject  of  "pub- 

lic opinion."  It  was  touched  upon  by  Mr. 
Wheeler,  but  when  the  author  and  the  pro- 

ducer band  themselves  to  work  together 
conscientiously,  at  the  same  time,  the  public 
must  be  reached. 

I  believe  that  the  educational  work  which 
we  are  doing  here  will  create  the  new  mo- 

tion picture  audience.  We  are  running  Gov- ernment educational  films  one  hour  each 
week  in  all  our  neighborhood  theatres  as 
visual  instruction  for  the  public  schools 
(outside  of  the  regular  performance  hours). 
We  are  giving  the  Government  an  outlet 
for  their  work;  we  are  giving  the  children 
an  opportunity  to  know  the  value  of  the 
work  that  the  Government  is  doing  for  them 
as  individuals  and  thereby  making  better 
American  citizens  of  them.  We  are  creat- 

ing in  their  consciousness  a  taste  for  better 
things  in  pictures.  We  are  teaching  them 
to  appreciate  the  real  value  of  the  technique, 
artistic  and  historic  and  otherwise,  in  pic- 

tures. This  is  only  a  part  of  our  work.  This 
audience  Will  demand  better  production. 

Your  letter  was  so  fine  that  I  could  not 
withstand  the  impulse  to  tell  you  of  it. 

Cordially  yours, 
HARRIET   HAWLEY  LOCHER, 

Director,  Public  Service  and  Educational  De- 
partment, Crandall  Theatres. 

Tabb   &  Liberty  Theatres 
Mt.  'Sterling,  Kentucky June  16,  1923. 

Editor.  Moving  Picture  World: 
Enclosed  please  find  check  to  cover  two 

years'  subscription.  The  World  is  one  of 
my  favorite  journals.  I  always  enjoy  each 
issue,  especially  >;our  editorials,  for  they  in- variably seem  to  endeavor  to  cover  the  whole field. 
Unless  distributing  methods  by  some  ex- 

changes soon  take  a  radical  change  to  a  bet- ter sense  of  fairness,  it  seems  to  the  writer 
that  the  days  of  the  small  exhibitor  are 
numbered.  1  hope  Moving  Picture  World 
will  publish  in  full  the  report  of  the  Fed- eral Trade  Commission  now  Investigating 
Famous  Players-Lasky  and  use  their  pres- 

tige and  power  that  this  concern  will  even- tually be  obliged  to  given  even  the  small 
town  manager  a  fair  deal.  If  there  is  any- 

thing to  force  us  to  buy  their  service  that 
they  have  not  done  to  us,  I  think  it  must  be 
due  to  the  fact  that  it  is  something  they 
have  not  thought  of. 

Cordially, W'M.  B.  SMALL. 



Exhibitors'  News  and  views 
EDITED  BY  SUMNER  SMITH 

Schenectady  Showmen  Plucky 

in  Face  of  Great  Handicaps 
How  would  you  like  90  degrees  in  the 

shade  and  a  street  car  strike  to  buck  up 
against?  Such  is  the  combination  which 
Schenectady  exhibitors  fought  the  past 
week.  The  exhibitors  in  other  cities  in  the 
Albany  district  complained  of  the  effects  of 
the  heat  on  their  business,  but  the  Schenec- 

tady exhibitors,  with  backs  to  the  wall,  are 
righting  to  a  finish. 

Fred  Perry,  owner  of  the  Strand  in  Water- 
town,  is  negotiating  for  the  leases  of  theatres 
in  Theresa,  Sandy  Creek  and  Mexico  villages. 

Not  a  single  Schenectady  exhibitor  at- 
tended the  Syracuse  convention.  Hen  Apple 

represented  Troy,  while  Dennis  Regan  came 
on  from  Greenwich.  Amos  Curry  was  there 
from  Norfolk,  N.  Y.,  while  John  Angelo, 
Nathan  liobbins  and  Barney  Lumbers,  all  of 
Utica,  were  on  hand.  Mr.  and  Mrs.  Louis 
Bucttner,  of  Cohoes,  were  there,  and  C.  H. 
Moyer,  of  Herkimer.  Samuel  Suckno,  own- 

ing four  houses  in  Albany,  attended,  while 
Ilion  sent  R.  V.  Erk  and  Gloversville  sent 
Louis  and  Myer  Schine,  and  Ben  Davis. 

The  Strand  Theatre  Company  of  Ogdens- 
burg,  N.  Y.,  has  purchased  the  Grand  Theatre 
of  Malone.  Robert  Landry  is  managing  di- 

rector of  the  company,  which  owns  the 
Strand  and  the  Star  theatres  in  Ogdensburg. 
A  house  in  Plattsburg  is  planned. 

The  cleanest  house,  bar  none,  in  the  en- 
tire Capital  District,  is  the  Mark  Strand 

Theatre  of  Albany.  Aside  from  booking  good 
pictures,  the  first  and  foremost  rule  of  the 
house,  is  cleanliness.  The  patrons  are  often 
heard  to  remark  upon  the  spic  and  span  ap- 

pearance of  the  theatre. 

There  is  a  report  that  Prank  A.  Empsall 
and  Charles  Sesonske,  former  owner  and 
manager  of  the  Avon  Theatre  in  Watertown, 
may  soon  become  owners  of  another  house. 
It  is  said  that  Auburn  is  looked  upon  with 
favor. 

It  takes  Babe  Ruth  to  bring  'em  in.  Al 
Barton,  who  runs  the  Playhouse  in  Ticon- 
deroga,  was  in  Albany,  the  past  week,  and 
while  he  booked  a  few  pictures,  he  admitted 
that  the  appearance  of  the  well  known  slug- 

ger in  an  exhibition  game  in  Albany,  was 
responsible  for  his  visit. 

All  houses  reported  an  off  business  during 
the  first  three  days  when  it  fairly  sizzled. 
During  the  last  of  the  week,  however,  many 
of  the  pictures  demonstrated  their  drawing 
power  under  ordinary  conditions,  when  the 
mercury  dropped  back  to  normal. 

The  Astor  in  Troy  is  closed  for  the  sum- 
mer and  will  reopen  in  September. 

Mrs.  Frances  McGraw  has  just  spent  $1,200 
installing  a  cooling  system  in  her  house,  the 
Gem,  in  Little  Falls.  Mrs.  McGraw  believes 
that  the  money  has  been  extremely  well  spent 
and  backs  her  assertion  by  showing  increas- 

ing crowds  during  the  last  few  days  when 
the  weather  has  been  almost  unbearable. 

Frank  X.  Shea,  manager  of  the  Pearl  Thea- 
tre in  Schenectady,  may  annex  the  title  of 

"Mayor"  next  fall,  for  he  is  a  prospective candidate. 

William  Berinstein  has  added  another  thea- 
tre to  his  chain  and  is  said  to  have  leased 

his  Newburgh  house  to  other  parties. 
Uly  Hill,  managing  director  of  the  Mark 

Strand  in  Albany,  and  the  Troy,  made  a  hur- 
ried trip  to  Syracuse  this  past  week,  for  a 

conference  with  Walter  Hayes,  of  Buffalo. 

Believe  it  or  not,  K.  C.  Yelverton,  owner  of 
The  Ballston  Theatre  in  Ballston,  N.  Y..  claims 
that  he  can  make  money  running  a  high-class 
cat  farm,  and  what  is  more,  he  may  make  an 
attempt  at  it.  In  the  meantime,  his  wife 
grows  and  sell  peonies  anil  has  the  laugh  on 
her  husband  these  flays  in  taking  in  more 
money  than  the  picture  theatre.  Mr.  Y'elver- ton,  however,  explains  things  by  saying  that 
peonies  are  only  good  for  two  weeks  as  an 
attraction,  while  his  theatre  runs  the  year 
round. 

Oscar  Perrin,  manager  of  the  Clinton 
Square  and  the  Leland  theatres  in  Albany, 
and  Samuel  Suckno,  owner  of  four  theatres 
in  the  same  city,  were  honored  at  the  Syra- 

cuse convention  by  being  given  a  place  on 
the  board  of  directors. 

In  Schoharie,  a  village  only  a  few  miles 
outside  of  Albany,  there  is  a  fight  which  is 
attracting  much  attention  these  days.  It 
started  a  short  time  ago,  when  Rev.  Albert 
V.  Patten,  pastor  of  the  Community  church 
there,  secured  a  temporary  court  injunction 
to  prevent  open  air  pictures  and  block  party 
dancing  in  front  of  the  parsonage.  Residents 
are  strongly  divided  on  the  matter,  and  say 
the  fight  will  be  one  to  the  finish.  The  pas- tor claims  that  the  gatherings  one  night  a 
week  during  the  summer  annoy  him  and  the 
crowds  trespass  on  the  parsonage  lawn.  The 
open  air  pictures  have  been  given  for  the 
last  four  or  five  years  and  have  attracted 
thousands  of  visitors  one  night  a  week. 

Washington,  D.  C. 

The  '"scrap"  between  Chevy  Chase  church 
people  and  the  owners  and  managers  of  the 
Chevy  Chase  Theatre  reached  an  armistice 
last  week  when  the  latter  agreed  to  close 
on  Sundays  during  July  and  August..  Eman- 

uel J.  Stutz,  theatre  manager,  stated  that  he 
was  taking  this  step  "to  test  the  promise of  the  residents  of  that  section  that  they 
would  support  him  six  days  a  week  if  he 
would  close  on  the  remaining  day." 
Nat  Glasser,  manager  of  Crandall's  York Theatre  and  chief  mechanician  of  the  Cran- 

dall  staff,  has  just  returned  to  Washington 
from  a  trip  to  New  York,  during  which  he 
purchased  a  $4,000  camera.  The  Crandall  or- 

ganization, with  Glasser  as  cameraman,  has 
made  many  local  films,  and  the  new  camera 
will  permit  the  expansion  of  this  activity. 

Hatchet  Buried 

Differences  of  many  a  year's  stand- ing between  Charles  Sesonske  and 
Myer  Schine  have  apparently  come  to 
an  end1  and  the  men  are  once  more 
friends.  For  years  the  two  exhibitors 
have  fought  each  other  tooth  and  nail, 
in  fact,  ever  since  Mr.  Schine  owned  the 
Hippodrome  in  Gloversville  and  Mr. 
Sesonske  the  Glove  in  the  same  village. 
Arm  in  arm,  however,  the  men  were 
seen  in  Syracuse  during  the  past  week 
and  the  fact  occasioned  more  talk,  prob- 

ably, than  anything  that  happened. 

Buffalo 

When  Herman  Lorencc,  manager  of  the 
Bellevuc  Theatre,  Niagara  Falls,  N.  Y., 
came  home  from  the  Syracuse  convention 
last  week  he  found  that  a  couple  of  safe- 
blowers  had  opened  the  theatre's  safe  and escaped  with  several  hundred  dollars  of 
hard  earned  summer  receipts.  At  6  o'clock in  the  morning  William  J.  S.  Drew,  door- 

man, entered  the  Bellevue.  He  was  met 
near  the  door  by  one  of  the  cracksmen  who 
held  him  at  the  point  of  a  revolver  while 
he  shoved  him  toward  a  seat  in  the  audi- 

torium where  he  bound  him  with  a  rope. 
Shortly  after,  a  cleaning  woman  entered  the 
theatre.  She  also  was  greeted  by  one  of 
the  yeggs  and  placed  in  a  corner  where  she 
was  warned  to  stay  quietly.  The  yeggs  then 
finished  their  job.  They  opened  the  safe 
with  a  small  electric  drill  attached  to  an 
electric  light  socket. 

Albert  H.  Malotte,  solo  organist  at  Shea's Hippodrome,  recently  acted  as  accompanist 
for  Mary  Jane,  the  vocal  soloist  at  the  Hipp 
for  the  week.  A  romance  started.  Now  a 
wedding  has  occurred.    Congratulations,  Al! 

Henry  E.  Wilkinson,  who  recently  resigned 
as  manager  of  the  Lincoln  in  Troy,  will  on 
July  2  assume  the  management  of  the  Buffalo 
Warner  Brothers'  exchange.  Henry  -is  well known  in  Buffalo  where  he  opened  and  for 
a  long  time  managed  the  old  Realart  ex- 

change. He  has  also  managed  several  thea- tres in  Buffalo.  Mr.  Wilkinson  succeeds 
Maurice  Cohen,  who  resigned  several  months 
ago. 

Dewey  Michaels  of  the  Plaza,  who  recently 
took  over  the  Eastern  Star  Theatre  on  Love- 
joy  street,  has  renamed  it  the  Avon  and  ap- 

pointed Charles  Denzinger  manager.  Mr. Michaels  is  booking. 

James  Cardino,  manager  of  the  Kensington 
Theatre,  had  an  embarrassing  experience  at 
the  Syracuse  convention.  When  he  received 
the  button  with  his  name  on  it,  his  monicker 
was  spelled  Sardino.  "Why  not  call  me  a 
poor  fish  and  be  done  with  it?"  cried  Jim. 

Bill  Colhan,  manager  of  the  Marlowe  Thea- 
tre, thinks  he  can  get  a  free  trip  to  the 

world  series,  so  he  has  entered  the  Buffalo 
Evening  News  baseball  popularity  contest. 
"Got  any  coupons?"  is  all  Bill  says  nowa- days. 

Joe  Schwarzwalder,  manager  of  the  Uni- versal Theatre  in  Auburn.  N.  Y.,  is  an 
enthusiastic  follower  of  Isaac  Walton.  There- 

fore when  the  Buffalo  exchange  men  visit 
the  town  to  sell  Joe  some  films,  they  usually 
have  to  go  touring  several  miles  to  some 
creek  or  lake  to  talk  to  Joe,  who  is  fishing 24  hours  a  day. 

Manager  George  McKenna  of  the  Strand 
Theatre,  Niagara  Falls,  N.  Y.,  believes  in 
making  folks  think  its  cool  when  Its  really 
hot,  so  he  has  had  his  artist  paint  an  ice 
border  on  oil  cloth.  This  border  is  now  hung 
around  the  entire  edge  of  the  marquee  and 
it  sure  does  make  one  feel  cooler  to  look  at  it. 

Corning,  N.  Y.,  is  threshing  out  the  Sun- 
day question.  A  hearing  was  held  the  other 

evening  before  the  mayor  and  aldermen,  who 
have  reserved  decision.  Claude  V.  Stowell. 
former  district  attorney,  and  now  one  of  the 
owners  of  the  Liberty  Theatre,  made  a  bril- 

liant address  in  favor  of  picture  shows  on 
the  Sabbath. 

Director — "What  experience  have  vou 

had?" 

Fair  Applicant — "T  see  a  movie  every 
night." — Vaudeville  News. 
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Indiana  Projectionists  and 

Exhibitors  Still  Disagree 
The  controversy  between  the  owners  of 

a  number  of  neighborhood  picture  theatres 
and  the  operators'  union  still  continues.  The 
union,  it  is  understood,  will  file  suits  to  try' to  compel  the  closing  of  picture  theatres  on 
Sunday.  The  owners  of  five  theatres,  ar- 

rested a  few  weeks  ago,  were  discharged  by 
a  justice  of  the  peace  when  the  prosecutor 
failed  to  establish  the  fact  of  ownership. 
Theatre  managers  heard  recently  that  the 

union  planned  to  picket  the  Sunday  shows. 
They  held  a  conference  and  appealed  to  the 
chief  of  police  to  enforce  the  anti-picketing 
ordinance  strictly.  One  operator  was  ar- 

rested for  picketing  the  Savoy,  owned  by 
L.  Luther  Murdock.  His  case  •  is  pending 
in  the  city  court.  Following  the  arrest,  the 
union  decided  not  to  picket  the  theatres. 
Gustave  G.  Schmidt,  president  of  the  In- 

dianapolis exhibitors,  said  he  intends  to  turn 
over  to  the  police  information  gathered  by 
the  theatre  owners  in  connection  with  the 
use  of  "stink  bombs." 

W.  K.  Keating:,  manager  of  the  Orpheum 
Theatre  at  Terre  Haute,  has  gone  to  Grand 
Rapids,  Mich.,  on  an  indefinite  leave  of  ab- 

sence. Maurice  Fox,  manager  of  the  Ameri- 
can Theatre,  is  supervising  affairs  at  the 

Orpheum  during  his  absence. 

Edward  N.  Thacker.  who  has  been  mana- 
ger of  the  new  Conley  Theatre  at  Frankfort 

for  several  months,  has  resigned  to  reenter 
newspaper  work. 

The  Strand  Theatre  at  Fort  Wayne  closed 
last  week  and  will  remain  closed  for  the  re- 

mainder of  the  summer.  It  will  be  redec- 
orated for  the  fall  and  winter  season. 

H.  D.  Chapel,  proprietor  of  the  Pastime 
Theatre  at  Garrett,  was  injured  about  the 
arms  and  hips  this  week  when  an  auto 
pinned  him  to  the  doors  of  his  own  theatre building. 

Baltimore 

Ace  Berry,  director  of  publicity  for  the 
Circle  Theatre,  Indianapolis,  for  three 
months,  liit.s  been  appointed  general  manager 
to  succeed  K:il|>h  W.  I.ichcr,  who  has  re- 

signed to  take  tin  executive  position  with  the 
Republic  Finance  tinil  Investment  Company. 
Mr.  Merry,  who  began  his  new  duties  June  24, 
has  been  in  the  theatrical  business  fifteen 
years. 

It  has  been  announced  by  the  board  of  di- 
rectors of  the  Circle  that  no  change  in  pol- 

icy will  be  made.  Modest  Altschuler  will 
continue  as  director  of  music,  Benjamin 
Caldwell  as  production  manager  and  Arthur 
Schmidt  as  house  manager. 

J.  C.  YVodetsky,  of  Kalamazoo,  Mich.,  has 
been  appointed  manager  of  the  Murray  and 
Murrette  theatres,  at  Richmond,  by  the  Con- 

solidated Realty  and  Theatres  Corporation. 
Mr.  Wodetsky,  who  formerly  managed  the 
Regent  Theatre  in  Kalamazoo,  succeeds 
Frank  Holland,  who  has  been  transferred  to 
Evansville  to  become  manager  of  the  Strand 
and  Victory  in  that  city.  Mr.  Holland  has 
been  manager  of  the  Consolidated  company's interests  in  Richmond  for  five  years. 

Three  Baltimore  picture  theatres,  includ- 
ing one  large  downtown  house,  have  closed 

for  the  month  of  July.  The  Kivoli,  Balti- 
more street  at  Gay,  a  first  run  downtown 

playhouse  under  the  management  of  Guy 
L.  Wonders,  closed  Saturday  night,  June 
30.  The  theatre  is  being  closed  for  renova- 

tion, according  to  Mr.  Wonders.  The 
Grand  Theatre,  Highlandtown,  Baltimore, 
which  is  managed  by  C.  B.  Councilman,  is 
being  closed  on  the  same  night  so  that  it 
can  be  redecorated. 
The  McCoy  Theatre,  Fulton  avenue  at 

Baker  street,  managed  by  Frederick  Clem- 
ent Weber,  closed  Saturday  night,  June  23, 

because  business  is  bad.  Mr.  Weber  at- 
tributes the  extremely  dull  business  to  two 

facts.  One  is  that  it  is  hard  for  people  to 
rent  houses  today  as  everyone  wants  to 
sell,  and  therefore  people  have  to  keep 
closer  watch  on  their  money  because  they 
have  been  forced  to  buy  homes  through 
the  building  and  loan  associations.  The 
other  is  that  many  people  now  own  autos 

f  'THE 

;  .  %  *ik  HOTTENTOT 

LEATHER 

P'JSWEPS' I               •:oiik0ougl3sMcLeans Madge  Bellamy. 
POtjND  TW/EE J) 

'the  bHttent<  v 

and  would  rather  amuse  themselves  by  rid- 
ing in  them  than  by  going  to  movies. 

Bernard  Depkin,  Jr.,  who  has  managed 
the  Boulevard  Theatre,  Greenmount  avenue 
at  Thirty-third  street  boulevard,  for  some 
time,  has  resigned  his  position  at  that  play- 

house to  give  his  full  time  to  the  operation 
of  the  Metropolitan  Theatre  with  which  he 
is  also  connected. 

Charges  that  the  Maryland  State  Board  of 
Motion  Picture  Operator  Examiners  are  issu- 

ing licenses  to  operators  that  are  inefficient 
and  that  the  members  should  be  removed 
from  office,  are  being  prepared  by  the  Oper- 

ators' Union.  Local  181,  of  which  G.  Kings- 
ton Howard  is  president,  according  to  Basil 

Morgan,  secretary.  A  public  hearing  will 
be  asked  when  the  matter  is  brought  before Governor  Ritchie. 

Further  charges,  according  to  Mr.  Morgan, 
are  that  the  present  members  are  endeavor- 

ing to  undermine  the  union  and  that  they 
are  furnishing  non-union  operators  to  the 
non-union  picture  theatres  and  in  that  man- 

ner are  working  in  sympathy  with  them. 
The  members  of  the  board  are:  Harry 

Cluster,  manager  of  the  Crystal  and  York 
theatres;  John  H.  C.  Bedford,  of  the  Oper- 

ators' Union,  and  William  H.  Miller,  secre- 
tary of  the  state  board. 

Canada 

Charlie  Querrie,  manager  of  the  Palace 
Theatre,  Pape  and  Danforth  avenues,  To- 

ronto, has  been  elected  vice-president  of 
the  Danforth  Businessmen's  Association. 
Mr.  Querrie  is  also  a  well-known  sportsman 
and  former  athlete  of  note.  The  Palace  The- 

atre is  a  part  of  the  chain  of  houses  of  the 
Famous  Players  Canadian  Corporation.  It 
has  1,600  seats  with  a  spacious  automobile 
park  adjacent,  as  well  as  handsomely  laid 
out  gardens.  The  theatre  has  the  only  la- 

dies' orchestra  in  the  Ontario  capital,  this 
being  under  the  leadership  of  Miss  Mar- 
jorie  Stevens. 
Manager  Pemberton  of  the  Pantages  The- 

atre, Edmonton,  Alberta,  will  discontinue  the 
presentation  of  features  of  five  or  more  reels 
in  length  and  the  substitution  of  various 
short-length  releases  to  be  presented  in  con- 

junction with  the  Pantages  vaudeville. 

John  T.  Klddcs,  who  returned  to  Winnipeg 
to  Manage  the  Capitol  Thcntre  after  having 
conducted  the  affairs  of  the  System  Theatre 
in  Montreal  for  a  long  period,  ha»  become  the 
man  lift  <  I  of  the  \ntional  Theatre,  Winnipeg. 

W.  O'Regan,  recently  with  Famous  Players 
Canadian  Corp.,  at  Montreal,  has  been  ap- 

pointed manager  of  the  Daurier  Theatre. 
Hull.  Quebec,  the  largest  of  the  three  thea- tres in  that  city. 

The  Imperial  Theatre.  'Sussex,  N.  B.,  re- 
cently was  destroyed  by  fire  which  started 

some  distance  away  from  the  theatre,  a  num- 
ber of  buildings  being  destroyed.  C.  F. 

Givan,  the  owner,  has  secured  an  additional 
10  feet  of  land,  next  to  the  theatre  site,  and 
has  arranged  to  build  a  larger  and  better theatre. 

The  closing  feature  for  the  Regent  Thea- 
tre, Ottawa,  formerly  an  Allen  house,  is  the 

British  production,  "Tillie  of  Bloomsbury." Arrangements  were  made  by  Manager  J.  C. 
Kennedy  to  hold  it  over  from  the  final  week 
of  June  25  to  the  one  extra  day,  Monday, 
July  2.  the  latter  date  being  Dominion  Day, 
Canada's  national  holiday.  The  Regent  is 
scheduled  to  close  after  that  date  for  an  in- 
derin.tt  period  for  complete  overhauling  by 
tlie  new  owners.  Famous  Players  Canadian 
Corporation,  Toronto. 

A  First  National  Release 
MAKING  OVER  A  DEVICE  FOR  THE  HOTTENTOT 

A.  B.  Morrison,  of  the  Strand  Theatre,  Memphis,  uses  this  racing  table  with  belts  on 
three  speeds  for  all  racing  plays,  but  dresses  the  background  so  that  it  always  looks 

a  little  different  and  therefore  always  draws. 

Not  Suited 
Bathing  Beauty — "That  dressmaker  just 

won't  send  me  my  new  bathing  suit.  I  have 
written  to  her  twice." Movie  Director — "You  should  have  en- 

closed a  stamped  and  addressed  envelope 
for  it." — "Topics  of  the  Day"  Films. 
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Public  Fetes  "Bill"  Hunt  as 

Wildwood,  N.  J.,  House  Opens 
Recognizing  in  the  New  Casino  Theatre, 

Cedar  avenue  and  Atlantic,  Wildwood,  N.  J., 
the  latest  addition  to  the  Hunt  chain,  a  pub- 

lic institution  rather  than  a  personal  enter- 
prise, Wildwood  made  the  occasion  of  its 

formal  opening  last  week  a  gala  "Bill  Hunt" day  and  its  mayor  and  leaders  of  civic  and 
social  life  participated  in  the  dedicatory 
exercises.  The  Philadelphia  party  active  in 
the  new  enterprise  motored  to  Wildwood 
with  representatives  of  leading  film  ex- 

changes as  their  guests,  and  Wildwood  had 
fifty  automobiles  filled  with  her  most  prom- 

inent citizens  waiting  at  the  shore  end  of 
the  Rio  Grande  boulevard  for  the  Philadel- 
phians,  a  large  truck  with  the  Wapella 
string  band  enlivening  the  hour  during 
which  they  waited. 
When  they  did  arrive,  headed  by  J.  P.  Cox, 

secretary  of  the  Hunt  organization,  a  parade 
of  75  cars  was  formed  and  at  the  theatre 

"bathing-  beauties  pinned  badges  on  all  the participants.  An  elaborate  dinner  at  the 
Hotel  Sheldon  was  the  prelude  to  the  exer- cises at  the  Casino.  These  were  opened  by 
Wally  Helston,  exploitation  manager,  who 
presented  Rev.  James  H.  Clarke  of  St.  Sime- 

on's P.  E.  Church,  who  invoked  a  blessing and  asked  dedication  for  advancement  of 
clean,  wholesome  amusement.  H.  Foster 
Goslin,  president  of  the  Board  of  Trade; 
Councilman  Charles  T.  Von  Tagen,  of  Phila- 

delphia, and  Mayor  W.  Courtright  Smith  made 
appropriate  addresses.  The  evening  closed 
with  the  presentation  of  Betty  Compson's 
new  film,  "The  Rustle  of  Silk."  The  house was  turned  into  a  floral  bower  by  gifts  from 
exchanges. 

After  the  opening  show,  a  midnight  sup- 
per was  served  at  the  Brighton  Cafe  by  the 

Hunt  Company  to  its  employes,  its  guests 
from  Philadelphia,  officials  of  Wildwood  and 
Wildwood  Crest  and  the  financial  institutions 
of  the  shore  city.  Informal  addresses  were 
made  by  President  Hunt,  Director  Percy  Polk 
of  the  Philadelphia  Famous  Players  branch; 
John  Collins,  treasurer  of  the  M.  P.  T.  O. ; 
Peter  Woodhull,  president  of  the  New  Jer- 

sey exhibitors;  Charles  Hansell,  head  of  the 
Philadelphia  branch  of  Pathe;  Wally  Heston 
and  .Maurice  ■Stanfard,  exploitation  managers 
of  the  Hunt  Corporation;  Joseph  Cox,  booker 
for  Hunts  Theatres,  Inc.;  A.  D.  Austin,  man- 

ager for  the  Wildwood  theatres  coming  un- der the  control  of  the  Hunt  interests;  Louis 
Corson,  Mark  Swab,  Billy  Bethel,  of  Loew's; John  Bethel,  William  Langdon,  Famous  Play- 

ers; Antonio  Luchese,  De  Luxe  Film,  and  Ed Norton. 

Appropriate  exercises  marked  the  dedica- tion ceremonies  last  Thursday  of  the  Elrae 
Theatre,  the  newest  and  most  modem  of 
Quaker  City  amusement  enterprises.  The 
guest  of  honor  was  George  H.  Earle,  finan- cier, whose  name  reversed  in  spelling  has 
been  bestowed  upon  this  finest  structure,  to 
cost  $3,0O«,00O.  Upon  Mr.  Earle  devolved  the 
honors  of  the  cornerstone  laying.  He  placed 
in  it  copies  of  the  daily  newspapers  of  that 
date  and  photographs  of  Jules  E.  Mastbaum and  E.  F.  Albee. 

A  handsome  theatre  and  hotel  is  being  con- 
structed at  Tamaqua  by  G.  J-  Higgins,  pro- 

prietor of  the  New  Majestic  Theatre  of 
Shamokin,  Pa.  The  new  structure  will  cost 
$200.  A  long  lobby  entrance  to  the  theatre 
will  communicate  with  the  hotel  entrance 
and  connect  it  with  the  theatre  in  the  rear. 
The  theatre  will  seat  1,200.  First  run  pic- tures will  be  shown. 

A  new  theatre  devoted  to  the  movies  and 
a  great  bulk  wall  for  preventing  the  flood- 

ing of  the  town  from  swollen  creeks  are  the 
contributions  to  the  civic  community  of  Mil- 

dred, Pa.,  given  by  the  Tate  Brothers  syn- 
dicate. Recently  Bill  Haslett  of  the  Vita- 

graph  forces  was  the  guest  of  the  Tate 
Brothers  and  joined  in  the  honors  paid  by 
the  authorities  through  a  dinner  in  honor 
of  the  brothers,  Charles,  Alex  and  Vincent. 

the  Comerford  Amusement  Co.,  who  during 
the  remainder  of  the  year  is  moving  about 
as  general  manager  of  the  Comerford  string. 
He  has  decided  to  escape  the  heat  by  re- 

maining at  headquarters  under  the  portico 
of  the  State  Theatre  of  Scranton,  conduct- 

ing all  business  from  there.  During  the 
absence  from  headquarters  of  the  entire  of- 

fice forces  of  the  Comerford  Co.,  Eddie  Pew, 
who  is  general  booking  agent  for  the  string, 
is  holding  down  all  positions  from  office  boy 
to  general  manager. 

Pa.,  during  the  summer  is  planned  for  the 
purpose  of  renovating  the  structure.  Dur- 

ing the  rebuilding  Charles  Hausman,  owner, 
will  make  an  extensive  trip  to  the  seashore. 

The  Broad  Theatre  of  Trenton,  under  Man- 
ager William  J.  Vernon,  has  put  into  effect 

its  summer  policy  of  changing  showings 
daily  and  discontinuing  the  Saturday  after- 

noon vaudeville  performances. 

With  a  newly  remodeled  theatre  and  with 
the  installation  of  modern  equipment  in  the 
operating  booth  and  improved  seating  ar- 

rangements, I.  B.  Thomas,  owner  of  the  Ideal 
Theatre  at  Montrose.  Pa.,  is  looking  forward 
to  the  reopening  of  the  summer  season  in 
July  with  prospects  of  greatly  increased 
patronage  from  the  city  summer  colony,  av- 

eraging over  2,000. 

Charles  Segall,  head  of  the  Apollo  Theatre, 
leaves  on  .Inly  4  for  a  trip  abroad.  Mr.  Sc- 
gall,  who  recently  underwent  an  operation 
for  adenoids,  will  remain  abroad  several 
months,  making  Carlsbad  his  chief  stopping 
place. 

Louis  Marinos,  owner  of  the  Marinos  The- 
atre, Luzerne,  Pa.,  has  purchased  the  ground 

alongside  of  his  present  theatre  and  will 
erect  a  new  theatre  which  will  be  equipped 
with  every  modern  convenience.  He  hopes 
to  have  it  ready  for  the  winter  season.  Louis 
is  a  hustler,  which  can  be  seen  by  the  busi- 

ness he  is  doing  at  his  present  house,  due 
to  good  pictures  and  various  novelties.  Ha 
also  owns  the  Marinos  Theatre  at  Edwards- ville. 

E.  Lerner  at  the  present  time  has  the  onlv 
house  in  Stroudsburgh.  He  plays  to  the 
finest  people  of  the  town.  The  house  is  very 
pretty  on  the  inside,  looks  and  is  kept  like 
a  bandbox,  and  is  run  like  a  regular  ma- chine. Mr.  Lerner  knows  the  picture  game 
backwards.  The  house  also  plays  the  best 
of  pictures  and  vaudeville  and  has  a  very 
capable  orchestra.     He  has  a  great  smile. 

George  Latsch  has  become  first  organist 
at  the  Capitol  Theatre,  Atlantic  City,  N.  J. 

Morris  Stiefel  of  the  Windsor  Theatre  and 
Mollie  Goldberg,  just  married,  are  sojourn- 

ing on  the  groom's  farm  at  Vineland,  N.  J. Upon  their  return  to  the  city  in  July  the 
newlyweds  will  make  their  home  at  5758 
North  Camac  street. 

Because  of  the  quieting  down  of  the  sum- 
mer business  in  the  coal  regions,  Manager- 

Owner  Porter  Seiwell,  of  Shenandoah,  Pa., 
will  discontinue  the  usual  Saturday  after- noon matinees  at  his  Arcade  Theatre. 

Naming  of  John  Galvin  as  president  of  the 
new  Kiwanis  Baseball  League  was  the 
honor  conferred  upon  the  manager  of  Poli's Theatre.  Wilkes-Barre,  Pa.,  recently  by  the 
Kiwanis  Club  of  that  city. 

Closing   of  the  Hippodrome   of  Pottsville, 

Massachusetts 

Manager  Al  Moreau  of  the  Broadway 
Theatre,  Chelsea,  Mass.,  after  a  very  suc- 

cessful season;  goes  to  the  Haines  Theatre, 
Waterville,  Maine,  for  the  summer  months. 
Mr.  Moreau  is  one  of  the  younger  mana- 

gers who  in  the  past  few  years  has  gained 
prominence  through  his  original  exploitation 
stunts   in   New  England. 

Venus  and  Cat 

Fable  :  Once  upon  a  time  there  was  a  fe- 
male movie  star  who  absolutely  refused  to 

allow  her  name  to  appear  in  electric  lights 
in  front  of  a  theatre. — "Aesop's  Film  Fables." at  . 

IN  THE  LOBBY  OF  THE  NEW  CASINO,  WILDWOOD,  N.  J. 
Officers  of  Hunt*  Theatres,  Inc.,  at  follows:     W.  C.  Hunt,  president;  A.  D.  Custer, 

A  parking  place  for  the  summer  months 
has  been  agreed  upon  by  Jerry  Cadoret  ot 

vice-president;   M.  J.  Joyce,  treasurer;    H.  B.  Hunt,  assistant  treasurer,  J.  P. secretary. 

Cox, 
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Messrs.  Werner  and  Waler  of  the  Wir- 
-urh  Theatre  are  away  vacationing  and  A. 
I  Essner.  manager  of  the  Broadmoor  Thc- 
tre.  is  looking  after  the  Warwick  Theatre 

Cleveland  Theatres  Hard  Hit 

with  Arrival  of  Torrid  Spell 
After  a  season  of  moderately  cool  weather, 
real  hot  wave  struck  Oeveland  and  north- 
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Is  which  it  is  planned  to  "road :r  the  new  Shnbert-Erlanger 
,  have  been  definitely  set  at  rest 
rices  which  Manager  MiHord 
le  Grand  Opera  House,  has  re- 
tly  from  A.  L.  Erlanger,  lessee 
e.  Unger  has  been  notified  that 
ed  Wagon"  will  open  at  the 
ibor  Day,  and  the  run  will  prob- 
•er.tei  :::::::::  Septerr.  ber 
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A  revival  Keek,  ug-niri  by  the  photo- 
play editor  of  the  Plain  Dealer,  is  to  become 

a  reality  the  week  begiaaiug  July  1  at  the 
*tillman  Theatre.  This  house,  lalliag  in  line 
with  the  suggestioa,  has  hooked  the  follow  - 
ins:  pievurea  for  a  day's  showing  each:  —The 
Mollycoddle,-  -Little  Lord  Famntleroy.-  -Or- 

phans of  the  storm."  -The  Three  Mask-teen.' 
-Dream  street."  -Way  Down  East-  and 
-Robin  Hood." 

Julex  Frankel.  manager  of  Gifts'  Theatre, and  who  is  also  connected  with  other  movie 
projects  controlled  hy  the  Frankel  1st  crests 
ia  *•  renter  Cincinnati,  was  married  on  June  1C 
to  Miss  Rath  Rusark  of  Si.  Loots,  the  core- 
money  being  performed  at  the  bride's  home. 
The  newlywedn  are  now  on  n  six-weeks'  tonr of  the  Wear. 
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recorered  sufficiently  to  be  about.  It  is  not 
believed,  however,  that  he  will  resume  active service. 

Word  comes  from  George  Shafor.  Wheeling. 
W.  Va_.  manager  of  the  Herald  Square  Frhe- 
atre.  Steubenville.  Ohio,  which  was  reenntly 
destroyed  by  fire,  that  he  will  soon  begte  the 
erection  of  a  new  house  in  Steubenvillf. 

Incorporation  papers  have  been  nlak  at 
Columbus  by  the  Toronto  (Ohio)  Theatra  Co. 
which  will  build  a  ii'.-  wi'  theatre  there: 

Texas 

\V.  H.  Gerringer.  assistant  general  man- 
ager of  the  Sanger  Amusement  Corapanv  a* 

Xew  Orleans,  La^  accompanied  by  the  com- 
pany's architect,  visited  several  of  the  Dal- las, Texas,  theatres  recently.  The  Sangers 

are  building  a  2XU>-seat  theatre  at  Tex- 
arkana.  Texas,  and  also  one  at  Alexandria. 

La. Manager  F.  W.  Zimmerman  has  installed  a 
new  cooling  system  m  his  theatre  at  San Marcus.  Texas. 

Jack  Hayes  and  Hugh  Owen  are  on  a  trip** over  West  Texas  booking  new  Paramount 

pictures. 
H.  F.  Greer  and  P.  D  Fanning  have  pur- 

chased the  Majestic  at  Magnolia.  Ark 

Pred  K  Smilh  has  opened  n  new  movie 
theatre  at  SmakcoTcr.  Ark.  and  will  soon 
open  another  at  Camden.  Ark. 

The  Columbia  at  MacAllen.  Texas,  has 
reopened  after  having  been  remodeled.  Dave 
'teed  and  Eugene  Hendon  are  the  managers. 

K.  T.  Poplim  of  the  Empire  Theatre  at 
Eureka  Springs.  Ark.,  has  closed  the  Blue 
Mouse  Theatre  of  that  place 

W.  A  Harrison  has  taken  over  the  Strand 
at  Poteau.  Okla. 

R.  A.  Keliey  has 
Cleburns,  Texas. 

ssed  the  Tale  at 

Riley  Brothers  are  Kaishins  the  work  oa 
»he  Commodore  Theatre  at  Karri. a  Sprinnrs. 
*rk_  which  was  almost  destroyed  kr  are  »<-i  - 
rral 

Kinney  Lloyd  has  opened  his  new  Airdome 
at  Dierks.  Ark. 

The  Pi  inn—  Theatre  at  Opelcusas,  is 
being  remodeled  at  a  cost  of  several  thou- sand dcllars- 

The  Henderson  Theatre  at  Mulberry.  Arh. 
is  being  reroodeled 

The  P.  &  R.  American  Theatre  at  McKin- 
ney.  Texas,  is  being  remodeled  . 

The  partnership  existing  betweea  W.  M. 
Moore.  L_  C.  Heydrirk.  R.  *.  Allen.  J.  L  .Me- 
Mahon  aid  B.  J.  «haw.  operatinaj  aader  the aassc  of  the  «tmnd  Theatre  at  Wichita  Falls. Tea.  has  been  diasolTed  and  the  same  has been  incorporated  as  the  straad  Theatre  Com- 
pany. 

Charles  Weishaopt  has  sold  his  picture  oat- fit  at  Ozark.  Ark,  to  O.  M  Smith,  who  has moved  the  apparatus  from  the  Majestic  Thea- tre, to  the  Opera  House. 

The  Grand  Theatre  at  Jones  bo  ro.  Ark,  has established  aa  educational  fund  Ten  per 
cent  of  each  Friday's  receipts  are  placed  in  a "  -■'"J  ea..-  year  t  send  the  most brilliant  scholar  graduating  from  the  high school  to  college 

tt. 

Recent  Dallas  visitors  were  J  Lesli 
Royal  Theatre.  Waco:  Joe  Clemmon. 
mont:  F.  W.  Day.  Strand  Theatre,  Wichita 
Falls;  H  O.  Jones.  Washington '  Theatre Houston:  H.  D.  Morgan.  Liberty  Theatre Elect ra :  Manager  Ford.  Wichita  Falls,  all  or 
Texas,  and  Lee  Carter.  MadiU.  Okla. 
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San  Francisco  Hears  of  Plan 

for  2,000  Theatres  in  China 

The  building  of  2,000  picture  theatres  by 
one  concern  is  quite  an  ambitious  program, 
but  such  an  enterprise  has  been  launched. 
J.  A.  Thomas,  of  Shanghai,  China,  who  is 
reputed  to  be  a  millionaire  several  times 
over,  arrived  recently  at  San  Francisco  and 
announced  that  a  company  with  a  capital  of 
$5,000,000  gold  had  been  organized  and  that 
this  number  of  theatres  was  its  goal,  ar- 

rangements having  been  made  for  com- 
mencing work  on  a  number  at  once.  Chow 

Tze-Chi,  former  prime  minister,  and  at  one 
time  acting  president  of  China,  is  president 
of  the  company  and  Mr.  Thomas  is  vice- 
president.  Ten  theatres  arc  now  in  opera- 

tion, main  offices  have  been  established  at 
Shanghai  and  a  studio  has  been  erected 
there  for  the  production  of  Chinese  pictures. 
It  is  the  plan,  however,  to  feature  Ameri- 

can-made productions  and  to  show  only  the 
best,  making  use  of  all  the  educational  sub- 

jects that  can  be  secured.  Mr.  Thomas  plans 
to  make  a  tour  of  California  and  later  go 
east,  sailing  for  the  Orient  again  after  a 
stay  or  three  or  four  months. 

The  Industrial  Welfare  Commission  of  Cali- 
fornia has  issued  a  uage  order  sustaining  the 

minimum  wage  of  91U  a  week  for  experienced 
women  workers  in  sueh  lines  as  ticket  sell- 

ing, ushering  and  other  theatre  work.  Dur- 
ing the  first  three  weeks  of  such  employment 

women  may  be  paid  as  apprentices  not  less 
than  $12  a  week. 

The  orchestra  of  the  Warfield  Theatre,  San 
Francisco,  has  been  augmented  to  forty  play- 

ers, under  the  leadership  of  George  Lip- 
schultz,  making  it  the  largest  in  the  city. 

Once  again  a  change  is  to  be  made  in  tna 
name  of  the  theatre  on  Ellis  street,  near 
Market,  erected  by  John  Cort,  and  known 
successively  as  the  Cort,  Curran  and  Cen- tury. It  is  to  be  remodeled  at  once  by  Louis 
R.  Lurie,  the  new  owner,  and  when  it  is  re- 

opened will  be  known  as  the  Capitol  Theatre. 
A  twenty-passenger  elevator  will  be  intsalled, 
a  $25,000  organ  added,  and  in  all  about  $75,- 
000  will  be  expended  in  transforming  it  into 
a  modern  picture  house.  Boy  ushers  will  take 
the  place  of  usherettes,  and  definite  plans  for 
the  reopening  are  already  being  made  by  J. 
A.  Brehany,  who  has  been  appointed  director. 
Charles  M.  Pincus,  house  manager,  is  also 
devoting  his  entire  attention  to  the  launch- 

ing of  the  new  project. 

The  rebuilding  and  enlarging  of  the  old 
Frolic  Theatre  on  Market  street.  San  Fran- 

cisco, will  be  commenced  at  an  early  date  and 
plans  have  been  made  for  reopening  the 
house  on  August  15.  It  will  be  known  as  the 
Cameo  Theatre  in  its  new  form  and  will  be 
virtually  a  new  house. 

Jefferson  W.  Asher,  formerly  interested  in 
the  Strand  Theatre,  San  Francisco,  and  who 
has  extensive  theatre  interests  throughout 
California,  sprung  a  surprise  on  his  many 
friends  in  the  amusement  field  recently  by 
taking  a  bride  in  the  person  of  Miss  Emily 
Pinter,  for  several  years  with  the  Alcarar 
stock  company. 

The  Rivoli  Theatre  on  upper  Market  street, 
San  Francisco,  for  months  the  home  of  the 
Steindorff-comic  opera  company,  has  been 
given  over  again  to  the  exclusive  showing  of 
pictures.  It  is  being  operated  under  the  man- agement of  Abe  Markowitz  and  high  quality 
feature  productions  are  being  offered  at  10 
cents  for  general  and  22  cents  for  loge  seat.. 
This  house  seats  1,450. 

Adam  C.  Baker,  owner  of  the  Gaiety  The- 
atre, Hilo,  T.  H.,  arrived  at  San  Francisco, 

from  the  Islands  on  June  19.  accompanied  by 
his  wife  and  eldest  son.  Kamaleke.  This  is 
their  first  visit  to  the  mainland.  They  plan 
to  spend  several  months  touring  California. 

J.  H.  C'Lani")  Magoon.  of  the  Consolidated 
Amusement  Company,  Honolulu.  T.  H.,  arrived 

at  San  Francisco  recently  with  his  family  to make  an  extended  stay  on  the  mainland. 

George  Mann,  who  conducts  several  picture houses  in  the  northern  part  of  the  state,  has 
moved  his  San  Francisco  offices  to  310  Turk street. 

Among  the  exhibitors  who  have  called  o/. 
San  Francisco  exchanges  of  late  have  been 
C.  A.  Sweeney,  of  Boulder  Creek,  Cal.,  who 
also  has  theatres  in  the  summer  resort  com- 

munities of  Brookdale,  Felton  and  Ben 
Lomond;  Everett  Howell,  of  the  Monache 
Theatre.  Porterville;  Lucindo  Frates,  of  the 
Lyric  Theatre.  Stockton;  Harry  Seipel,  of  the 
Theatre  Visalia.  Visalia.  and  Maurice  Lowery. 
manager  of  the  Strand  Theatre,  Dinuba. 
Business  in  the  interior  is  better  than  usual 
at  this  season,  owing  to  the  continued  cool weather. 

The  Larkin  Theatre,  San  Francisco,  has 
been  purchased  by  Bates  &  Rutbottom  from 
F.  J.  Cotter  and  J.  Miller,  who  in  turn  have 
purchased  the  Rex  Theatre  on  Sixteenth street. 

Max  Blumenfeld.  who  conducts  picture  the- 
atres at  San  Rafael  and  Gilroy,  has  arranged 

for  the  erection  of  a  1,000-seat  house  at Oakland. 

The  T.  &  D.  Jr.  Circuit,  which  operates  a 
large  number  of  picture  theatres  in  Cali- 

fornia and  Nevada,  has  moved  its  headquar- 
ters to  50  Leavenworth  street,  where  the  en- 
tire second  floor  of  the  Tex  Coombs  Building 

has  been  taken  over.  This  is  the  third  time 
within  a  year  that  this  organization  has  been 
compelled  to  move  into  larger  quarters.  The- 

atres are  being  added  to  the  chain  with  al- 
most clock-work  regularity,  the  latest  addi- 

tion being  the  Hippodrome  Theatre  at  Sacra- mento. 

Louis  H.  Harris  has  been  appointed  resi- 
dent manager  of  the  Century  Theatre.  Oak- 
land, succeeding  the  late  James  Pilling. 

Seattle 

After  a  week  of  real  summer  weather,  the 
icicles  have  begun  to  hang  from  the  portals 
of  Seattle's  leading  picture  houses.  News- 
Daper  ads  are  topped  with  cuts  of  frosted 
letters  and  prominent  mention  is  made  of 
the  fact  that  the  houses  are  "ice-cooled.' 
One  "frozen  north"  picture.  "The  White 
Frontier."  at  the  Coliseum,  carries,  an  at- 

mospheric log-cabin-coated-with-snow  lobby 
that  looks  like  an  oasis  in  the  desert  of  sun- 

baked pavements.  Although  the  Pacific 
Northwest  exhibitor  has  very  little  blister- 

ing hot  weather  to  contend  with,  the  psy- 
chology of  the  thing  remains  the  same,  for 

a  day  which  an  easterner  or  mid-westerner 
would  think  cool,  sets  the  Seattleite  to 
thinking  of  dog  days  by  reason  of  its  very 
unusualness. 

Robert  Marsdcn,  of  Marsdcn  «fc  Noble, 
Marshfield,  Oregon,  owners  of  the  "Noble  and Blue  Mouse  theatres,  was  in  Seattle  this  week 
arranging  bookings.  The  partners  are  en- 

terprising young  exhibitors  and  have  two 
classy  little  houses  which  they  operate  suc- cessfully. 

John  Hamrick  has  booked  "Main  Street" for  day  and  date  showings  at  his  Blue  Mouse 
theatres  in  Seattle  and  Tacoma,  opening 
June  23.  Mr.  Hamrick  Is  conducting  a  gooc". advance  publicity  campaign  through  news- 

papers, billboards  and  trailers.  He  is  not 
•'holding  out  on  his  patrons"  with  the  big ones  during  the  hot  weather. 

So  pleased  was  B.  N.  Barnett,  manager  cf 
the  Colonial,  Grandview.  Washington,  with 
the  Snow  "Hunting  Big  Game  in  Africa"  pic- ture, that  he  passed  on  his  satisfaction  and 
that  of  his  patrons  to  the  exchange.  It's  a cinch   these   movie   men  are   educating  the 

prospective  cirrus  patrons  of  the  summer 
season,  on  what's  what  in  the  way  of  wild animals! 

Frank  N.  Farrow,  live-wire  West  Seattle 
exhibitor  and  manager  of 'the  Apollo  Thea- tre, broke  all  Sunday  records  of  his  house 
with  "Down  to  the  Sea  in  Ships."  The  pre- 

vious Sunday  record  was  established  in  Jan- 
uary. Farrow  went  after  the  sea  picture 

with  post  cards,  one  and  three  sheets  and 
window  cards. 

The  American  Theatre,  Hillman  City,  is 
undergoing  the  re-seating  process  without 
closing  its  business  for  a  single  day. 

O.  W.  Newton,  of  the  Rialto,  Hillyard. 
Wash.,  was  seen  on  Film  Row  this  week. 

Los  Angeles 

Harry  C.  Arthur,  Jr.,  general  manager  of 
West  Coast  Theatres,  has  returned  from  a 
two  weeks'  sojourn  in  San  Francisco.  Hal 
says  he  will  have  a  big  announcement  to 
make  along  exhibition  lines  within  the  next 
two  weeks. 

Since  Mike  Gore  cut  down  the  general  ad- 
mission price  at  the  Kinema  to  two  bits  the 

theatre  has  been  packing  them  in  at  every 
performance.  According  to  Mike,  "Alice Adams''  is  hanging  up  a  new  record  and  will run  indefinitely. 

T.  L.  Tally  has  installed  a  projection  ma- 
chine at  his  ranch  in  Big  Bear  Valley,  where 

he  sits  and  books  pictures  for  his  Broadway house. 

"Divorce"  has  been  held  over  at  the  Rialto 
for  another  two  weeks'  run  by  Jeff  Lazarus. 

Fred  Miller  is  featuring  a  children's  ad- mission price  of  15  cents  at  his  Main  street 
theatre  during  the  showing  of  "Safety  Last," and  has  been  congratulated  by  the  Board  of 
Education  for  his  special  attention  given  to 
taking  care  of  the  school  "kids." 

Detroit 

Plans  are  under  way  to  conduct  a  golf 
tournament  for  Detroit  and  Michigan  exhib- 

itors and  exchangemen  some  time  in  July. 
The  committee  working  out  the  plans  are 
H.  M.  Kichey,  W.  E.  Wilkinson  and  Jacob 
Smith, 

The  Madison  Theatre  closes  its  doors  on 
June  ^4  and  will  be  turned  over  to  an  army 
of  decorators.  It  will  take  from  three  to 
four  weeks.  This  will  give  John  H.  Kuncky 
only  two  first-run  houses  during  the  closing 
period — the  Capitol  and  the  Adams. 

Sid  Lawrence,  manager  of  the  New  Regent 
Theatre,  Grand  Rapids,  announces  that  the 
opening  date  has  been  postponed  until  Aug- 

ust 10.  The  premier  picture  will  be  "Within the  Law."    The  house  seats  about  1,800. 
Will  Elliott  has  resigned  as  manager  of  the 

Ferry  Field  Theatre,  to  accept  a  position 
in  the  sales  department  of  Associated  First 
National  of  Cleveland. 

John  H.  Kunsky,  of  Detroit,  is  occupying 
his  summer  home  at  Walkerville,  Ont.,  just 
across  the  river  from  Detroit. 

B.  A.  Morthorst,  manager  of  the  Wuerth 
Theatre  Ypsilanti,  Mich.,  was  married  last 
week  to  Miss  Ruth  Steeman. 

King  Perry,  who  took  over  the  old  Luna 
Theatre  and  who  is  renaming  it  the  Enter- 

prise, announces  that  it  will  reopen  on  July 
9  with  vaudeville  and  pictures. 

The  Rialto  Theatre.  Charlotte,  Mich.,  has 
been  sold  by  Pete  Frank  to  C.  B.  Snell,  who 
formerly  operated  the  Regent  Theatre,  Ionia, Mich. 

Charles  Garfield,  former  manager  of  the 
Orpheum  Theatre.  Flint.  Mich.,  left  last  week 
for  an  extended  motor  trip  through  the  East. 
He  expects  to  be  back  in  Flint  on  July  1. 
Mrs.  Garfield  and  Baby  Miriam  accompanied 

him. 



62  MOVING   PICTURE  WORLD 

Another  Lubliner  and  Trinz 

Picture  Palace  for  Chicago 

Lubliner  and  Trinz  will  add  another  2,000- 
seat  theatre  to  their  chain  of  houses  in  this 
city.  The  new  house  will  be  built  on  the 
310  by  ISO  feet  south  front  on  Fullerton 
avenue,  from  Crawford  to  Harding  avenue, 
by  Peter  A.  Nasiopoulos.  The  old  buildings 
on  the  site  are  being  wrecked  and  the  work 
will  be  rushed  so  as  to  have  the  house  ready 
for  late  fall  business.  David  Saul  Klafter 
is  the  architect. 

In  addition  to  the  theatre  there  will  be 
twenty  shops,  twelve  offices  and  twelve 
apartments,  the  whole  to  cost  in  excess  of 
$750,000.  The  theatre  has  been  leased  by 
Lubliner  and  Trinz  for  a  period  of  ten  years 
at  a  term  rental  of  $150,000,  with  a  privilege 
to  renew  for  another  ten  years  at  $1,500  a 
month. 
This  will  make  seventeen  houses  under 

the  Lubliner  and  Trinz  banner,  giving  them 
the  largest  chain  of  movie  theatres  in  this 
part  of  the  country.  While  the  Senate  The- 

atre is  the  premier  house  of  the  group,  the 
Pantheon  on  the  north  side  is  a  big  house 
and  the  new  house  will  be  the  largest  house 
in  that  part  of  the  city. 

The  seating  capacity  of  the  Orpheum 
Theatre  at  Ft.  Madison.  Iowa,  has  been  in- 

creased to  900  and  other  improvements  are 
being  made. 

M.  A.  Brown  has  opened  the  Forest  Theatre 
at  Forest.  He  gave  away  fine  souvenirs  on 
the  opening  day. 

Charley  Chapman,  manager  of  the  U.  S. 
Theatre,  which  was  destroyed  by  fire  at  Pres- 
cott,  is  planning  to  build  a  new  house  in 
conduction  with  the" Masons,  who  will  build  a new  lodge  building. 

The  Columbia  Theatre  at  Davenport,  Iowa, 
is  closed  for  the  summer.  When  the  house 
opens  in  the  fall  it  will  be  decorated  witn 
a  new  soft  color  scheme.  New  lighting  sys- 

tem and  control  plant  will  also  be  installed 
and  the  improvements  to  be  made  will  cost  in 
excess  of  $10,000. 

The  Englenood  Theatre  on  West  «3d  street 
is  closed  for  the  summer.  It  will  reopen  late 
in  August  :ind  continue  the  mixed  policy  of 
pictures  and  vaudeville  of  the  better  grade. 

Manager  Rosenblum  of  the  Rialto  Theatre 
at  State  and  Van  Buren,  not  only  has  a  cool 
theatre  and  a  good  vaudeville  and  picture 
program  but  will  have  Leah  Baird  for  a 
week  of  personal  appearance  when  her  pic- 

ture. "Is  Divorce  a  Failure,"  goes  on  the week  of  July  9. 

Plans  are  being  finished  for  the  new  Stern 
Tlieatre  that  is  to  be  erected  in  North  Chi- 

cago.   The  cost  will  be  in  excess  of  $25,000. 

The  Palace  Theatre  at  Peoria,  which  re- 
cently passed  from  the  Ascher  management 

to  that  of  Dee  Robinson  and  his  associates, 
is  putting  on  some  big  features  these  days 
and  playing  first  run  vaudeville.  The  fea- 
Inrr  last  week  was  Van  and  Sehenck  as  head- 
liners. 

The  Orpheum  Theatre  on  State  street  is 
playing  "The  Four  Horsemen"  and  doing  a fair  business,  they  report.  The  house  has  a 
good  cooling  system,  and  being  located  near 
the  busiest  corner  in  the  city,  catches  a  lot 
of  transient  business  during  the  day. 

Aaron  Jones,  of  Jones,  Dinick  &  Schaefer, 
is  in  New  York  City  arranging  for  bookings 
for  the  various  houses  of  the  circuit  and  will 
bring  out  new  novelties  in  the  way  of  pre- sentations. 

The  Austin  movie  houses,  the  Park  and  the 
Plaisance,  are  now  advertising  in  the  city 
newspapers  and  no  doubt  bring  quite  a  few 
patrons  to  the  west  side. 

The  Spencer  Theatre  at  Rock  Island  under 

the  management  of  the  RosenfUld-Hopp  in- 
terests, has  inaugurated  a  plan  to  bring  out 

the  amateur  talent  in  their  part  of  the  coun- 
try, and  Friday  evening  is  the  big  night  for 

the  aspiring  artists. 

The  Logan  Square  Theatre  property  at  2512 
Milwaukee  avenue,  containing  800  seats  and 
leased  to  Lubliner  and  Trinz.  has  been  sold  by 
Harry  W.  Thompson  to  John  K.  Thompson. 
Jr..  for  $85,000  cash. 

Waukegan  may  have  another  large  movie 
house  soon,  as  John  Powell  is  directing  the 
formation  of  a  company  of  local  investors  to 
build  a  house  on  Genesee  street,  near  Water 
street,  that  will  cost  at  least  $300,000. 

The  bill  at  the  Chicago  last  treek,  "Slander 
the   Woman/1  vraa  ■   typical  warm  weather 
show*  for  with  plenty  of  now  and  lilt/.xards 
an  t*i*'  screen  and  with  the  cooling  atmos- 

phere of  the  theatre,  the  patrons  thought  it 
was  winter  again.  The  house  continues  to 
play  to  capacity  business,  as  it  seems  the 
warmer  the  weather,  the  cooler  the  theatre. 
The  presentation  put  on  with  the  lilm  was  a 
real  treat  and  made  a  hit  with  the  crowds. 

The  Orpheum  Theatre  at  Peoria  has  been 
closed  for  the  summer  months  and  will  re- 

open in  the  fall  with  mixed  program  of vaudeville  and  pictures. 

St.  Louis  First-Run  Battle 

Assured  by  Goldman's  Plans What  is  regarded  as  the  opening  gun  of 
the  anticipated  struggle  between  the  re- 

cently formed  Goldwyn-Cosmopolitan  com- 
bination and  the  Famous  Players-Lasky  or- 

ganization for  first-run  dominance  in  the 
principal  cities,  js  the  announcement  that 
Goldwyn-Cosmopolitan  had  obtained  the 
Kings  Theatre,  St.  Louis,  as  its  first  run 
house.  Confirmation  of  the  New  York  re- 

ports was  obtained  from  William  Goldman, 
owner  of  the  Kings  and  also  the  Queens 
Theatre,  and  who  plans  to  erect  a  $1,000,000 
picture  palace  at  Grand  Boulevard  and  Mor- gan street  to  be  opened  about  January  1, 
1924. 
Part  of  the  contract  entered  into  by 

Jimmy  Grainger  of  Goldwyn  and  Goldman 
is  that  when  Goldman's  St.  Louis  Theatre 
is  completed  it  shall  become  the  Goldwyn- 
Cosmopolitan  first-run  in  St.  Louis,  giving 
their  pictures  an  outlet  on  Grand  boulevard 
for  the  first  time. 
And  in  consideration  of  this  agreement, 

the  Goldwyn-Cosmopolitan  organization 
plans  to  assist  Goldman  in  financing  his 
new  theatre  by  purchasing  a  very  substan- 

tial block  of  the  building  bonds.  However, 
aside  from  having  their  pictures  shown  in 
the  theatre,  the  picture  corporation  will 
have  no  control  in  its  management,  Gold- 

man being  in  exclusive  charge. 
Under  the  terms  of  the  contract  the 

Kings  Theatre  will  start  showing  Goldwyn- 
Cosmopolitan  first-runs  on  September  1, 
opening  with  "Enemies  of  Women."  It  is planned  to  open  the  big  Grand  boulevard 
picture  palace  with  "Little  Old  New  York" about  January  1.  Contracts  for  the  build- 

ing construction  will  be  let  this  week,  and 
the  work  will  be  pushed  as  much  as  pos- sible. 
The  plans  call  for  a  six-story  building with  offices  in  the  front  and  the  theatre  in 

the  rear  of  the  146-foot  by  198-foot  lot.  It 
will  seat  4,000  and  contain  many  novel  in- 

novations, including  a  disappearing  stage 
and  orchestra  pit. 
Among  the  pictures  to  be  shown  at  the 

Kings  and  Goldman's  St.  Louis  Theatre  un- 
der the  new  contract  are :  "The  Spoilers,'' 

"Six  Days,"  "The  Green  Goddess,"  "In  the 
Palace  of  the  King'"  and  "Ben  Hur." St.  Louis  is  looking  for  a  merry  first-run 
struggle  on  Grand  boulevard,  with  Goldman 
playing  Goldwyn-Cosmopolitan  products ; 
the  Missouri  Theatre,  Paramount  first-ruu 
house,  and  the  Grand  Central,  controlled  by 
Skouras  Brothers,  First  National  franchise 
holders,  in  keen  competition.  Should  the 
Erlanger-Shubert  interests  build  a  house  in 
the  Grand  boulevard  district  the  situation 
would  be  made  even  more  interesting. 

Through  a  deal  closed  a  few  days  ago,  Leo 
Keiler  and  Roy  C.  Davis  again  are  in  control 
of  all  the  houses  in  Paducah,  Ky.  John 
Rehkopf,  formerly  owner  of  the  New  Or- 

pheum Theatre,  has  disposed  of  his  holdings 
in  the  show  house  to  Keiler.     Keiler  and 

Davis  already  had  the  Star,  Cozy  and  Arcade 
theatres.  The  legal  battle  of  Rehpkorf  and 
Keiler  for  the  Orpheum.  then  known  as  the 
Kentucky  Opera  House,  was  very  interesting 
and  occupied  the  limelight  for  some  time. 
Finally,  Rehkopf  obtained  control  of  the 
house  and  then  the  struggle  for  supremacy 
began  in  earnest. 

This  situation  was  not  ideal  either  for  the 
exhibitors  or  the  film  companies.  Some  time 
ago  Barney  Rosenthal,  manager  of  the  Uni- versal, used  his  mutual  friendship  for  the 
contending  parties  to  bring  them  together. 
The  deal  whereby  Keiler  bought  the  house 
was  the  result. 

The  price  paid  was  not  revealed  but  Reh- kopf is  said  to  have  received  the  original 
cost  of  the  theatre  plus  the  improvements 
he  has  since  put  in.     Probably  $75,000  in  all. 

Mrs.  I.  W.  Rodgers  plans  to  re-open  the Kimmel  Theatre.  Cairo.  111.,  on  June  26, 
with  "The  Flirt."  which  will  run  four  days. 

Milwaukee 

Roy  MacMullen,  for  six  years  in  the  em- 
ploy of  Ascher  Bros.,  has  assumed  the 

management  of  the  Merrill  Theatre,  down- 
town Milwaukee  house,  following  the  resig- 

nation of  Ralph  Wettstein.  Mr.  MacMullen. 
who  has  been  in  charge  of  the  Palace  The- 
tare  in  Peoria,  has  taken  up  his  new  duties. 
Mr.  Wettstein,  however,  also  will  remain  at 
the  post  for  several  days. 

After  nine  years  in  the  picture  field  in 
Milwaukee  as  theatre  manager  and  ex- 

change man,  Mr.  Wettstein  will  hereafter 
devote  his  entire  time  to  the  industrial  film 
business  which  he  has  built  up  as  a  sideline 
while  conducting  the  management  of  the 
Merrill.  Before  coming  to  the  Merrill  sev- 

eral years  ago,  Mr.  Wettstein  had  in  turn 
been  in  charge  of  the  Famous  Players  ex- 

change and  the  Crystal  and  Toy  theatres. 
Mr.  MacMullen  brings  with  him  to  Mil- 

waukee a  brilliant  record  achieved  during 
fourteen  years  in  the  picture  business,  dur- 

ing which  he  was  for  a  time  at  the  head  of 
the  Roosevelt  Theatre  in  Chicago.  It  is  un- 

derstood that  he  will  enlarge  the  stage  and 
screen  and  will  make  alterations  to  the 
canopy. 

Plans  to  bring  under  their  control  every 
picture  theatre  within  a  radius  of  fifty  miles 
from  Madison,  Wis.,  are  being  made  by  the 
Fischer  Paramount  Theatres  Company,  ac- 

cording to  reliable  reports.  The  Madison  and 
Majestic  theatres  at  Madison  are  two  of 
thirteen  houses  under  the  control  of  the  com- 

pany at  present. 

Sufficient 

Director — "Ever  have  any  experience  as  a 

comedian  ?" 
Applicant — "Well,  I  have  been  a  park  po- 

liceman, a  baker's  apprentice,  a  circus  acro- 
bat and  a  second  lieutenant  in  the  army." — North  Adams  (Mass.)  Herald. 
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"Shootin'  for  Love" 
Hoot  Gibson  Has  Another  Human  Interest 

Role  in  Universal  Production 
Reviewed  by  Mary  Kelly 

Aside  from  a  slightly  different  human  in- 
terest angle,  this  Universal  feature  follows 

closely  the  others  which  have  starred  Hoot 
Gibson.  A  new  twist  is  given  the  material 
by  assigning  the  star  the  role  of  a  shell- shocked  war  veteran.  The  picture  has  the 
usual  fighting,  shooting  and  riding  scenes 
for  thrills.  It  is  a  program  picture  of  aver- 

age drawing  power  with  perhaps  an  added 
sympathetic  appeal  for  some. 
While  the  fundamental  situation  appears 

rather  forced,  it  offers  the  desired  chance 
for  suspense  and  perhaps  will  not  meet  with 
disfavor  generally.  A  service  man  return- 

ing is  branded  by  his  father  as  a  coward 
because  of  his  violent  reactions  to  gun 
shooting.  It  does  not  appear  reasonable 
that  the  son  Would  attempt  to  keep  his  con- 

dition a  secret  from  his  father.  An  ex- 
planation would  have  reinstated  him  in  hi.s 

father's  esteem.  But  even  without  this  the 
father's  attitude  seems  rather  unnatural.  It 
serves,  however,  to  cause  a  misunderstand- 

ing that  will  no  doubt  increase  the  senti- mental appeal  with  some  patrons. 
Laura  La  Plante  is  appealing  as  the  girl 

whose  plight  finally  causes  the  hero  to  for- 
get his  fear  of  gun  play.  William  Welsh 

and  William  Steele  are  good  in  heavy  roles. 
There  is  some  unusually  fine  riding  in  wide 
country  scenes  and  an  explosion  of  a  dam for  a  climax. 

Cast 
Duke    Travis  Hoot  Gibson 
Marv  Hamlolph  Laura  La  Plante 
lint  Tr«Ti«   Alfred  Allen 
Bill  Randolph  William  Welsh 
Da..  Hotaon  William  Steele 
Sheriff  Bludsoe  Arthur  Mackley 
Sandy  w    T-  ™e<™}e* 
Tex  Carson  Kansas  Moehr.ng 
Story  by   Raymond   L.   Sehrock  and  Edward Sedgwick. 
Scenario  by  Albert  G.  Kenyon  and  Raymond L.  Sehrock. 

Direction  by  Edward  Sedgwick. 
Photography  by  Virgil  E.  Miller. 

Length,  o.KiO  feet." Story 

Duke  Travis  returns  from  war,  a  disap- 
pointment to  his  father,  who  cannot  under- stand his  fear  of  gun  play.  Duke  has  been 

shell-shocked  but  his  father  brands  him  as 
a  coward.  He  needs  him  to  protect  the 
ranch  from  impostors,  but  Duke  is  power- less until  his  sweetheart  is  in  danger.  He 
gets  back  his  nerve  and  wins  again  his father's  respect. 

"Smashing  Barriers" 

Thrilling    Vitagraph    Serial    With  William
 

Duncan  Converted  Into  Feature 
Attraction 

Reviewed  by  Mary  Kelly 

A  compact  arrangement  of  the  most  ex- 
citing episodes  in  the  serial  formerly  beam- 

ing this  title  is  a  feature  attraction  now  of- 
fered by  Vitagraph.  It  will  be  pleasing  es- 

pecially^ serial  fans.  It  is  full  of  action 
and  spectacular  stunts  without  any  dull  in 

^t™  is 'the  sort  of  entertainment  that  will 
be  enjoyed  by  those  who  are  swayed  by 

constant  physical  action  and  thrilling  escapes 

IN  THIS  ISSUE 

Danger  (Elfelt) 
Peter  the  Great  (Paramount) 
Shootin'  for  Love  (Universal) 
Smashing  Barriers  (Vitagraph) 
Spoilers,  The  (Goldwyn) 

Wandering  Daughters  (First  Na- tional) 

from  extreme  danger.  The  appeal  is  hardly 
deeper  than  that.  One  escapade  is  heaped 
upon  another  in  a  manner  that  defies  reason 
of  course  but  keeps  the  average  spectator 
highly  stimulated. 
William  Duncan  goes  through  his  vari- 

ous stunts  in  a  vigorous,  effective  way. 
Edith  Johnson  gives  him  excellent  co-oper- ation and  demonstrates  her  cleverness  in 
shooting,  riding,  swimming  and  quick  ac- 

tion generally.  The  tense  scenes  may  re- 
call effects  used  in  other  pictures  but  they 

prove  exciting  nevertheless.  The  escape 
down  the  rocks  with  the  enemy  shocting 
at  the  rope :  the  prisoners'  use  of  the  saw mill  to  cut  their  ropes:  the  escape  along  the 
wire  cable  high  over  the  valley:  the  fight- 

ing scenes  and  high  diving  stand  out  as  the 
big  thrills.  Where  pictures  of  rapid-fire  ac- tion and  constant  excitement  satisfy,  this 
will  be  a  fine  choice. 

Cast Dan    Stevens  William  Duncan 
Helen    Cole  Edith  Johnson 
"Wircnail"    Hedges  Joe  Ryan 
"Slicker"  Williams  Walter  Bodgers 
John    Stevens  George  Stanley 
Benjamin    Cole  Frederick  Darnton 
"Long  Tom"'   Brown  Slim  Cole 
Henry    Marli.1.  William  McCall Story  not  credited. 

Directed   by   William  Duncan. 
Length,  5,«00  feet. Story 

Dan  Stevens,  taunted  by  his  father,  goes 
West  to  make  good.  He  works  in  a  logging 
camp  owned  by  Benjamin  Cole,  who,  un- known to  Dan,  has  been  imprisoned  by  the 
crooked  foreman,  Hedges.  Cole's  daughter 
arrives  with  the  deed  to  her  father's  prop- erty and  the  foreman,  masked,  takes  her 
prisoner.  Hedges  also  plans  '  to  get  Dan's claim  which  has  an  oil  well  upon  it.  Dan 
rescues  the  girl  and  her  father  and  after 
daring  stunts  saves  himself,  his  property  and 
the  deed. 

"Danger" 

Clifford  Elfelt  Outdoor  Special   Is  Colorful 
and  Rich  in  Entertainment 
Reviewed  by  Roger  Fcrri 

"Danger,"  with  its  innumerable  exploita- 
tion possibilities  covering  every  angle,  looms 

fortli  as  the  best  outdoor  picture  buy  in  the 
independent  market  at  this  time  of  the  sea- 

son, for  it  is  sprinkled  with  melodramatic 
thrills  plus  diversified  comedy  that  combine 
to  ma  e  this  Clifford  S.  Elfelt  production 
a  colorfully  rich  entertainment  vehicle.  Its 
story  is  particularly  fascinating,  dwelling  as 
it  does  with  outdoor  people  who  move  about 
i  nergetically  and  convincingly. 
The  "silhouette  girl"  angle  in  "Danger"  is novelly  introduced  and  kept  in  the  story 

throughout.      As     straight  entertainment, 

gauged  from  a  box  office  value,  "Danger" is  a  crackerjack  and  will  surprise  all  who 
love  outdoor  pictures  where  there  is  plent)' of  action  and  romance.  There  are  ample 
thrilling  fights  and  chases  with  picturesque 
backgrounds  that  were  very  skillfully  se- lected. 
The  picture  is  excellently  directed  and 

capably  played  by  a  very  clever  cast.  J.  B. Warner  is  featured  and  does  well  as  Dave 
Collins,  the  westerner  who  starts  out  in 
search  for  the  "silhouette  girl"  only  to  real- ize that  his  heart  belongs  to  another.  But 
June  La  Vere  as  Dolores,  the  gypsy,  fasci- 

nates, while  Lillian  Hackett  runs  the  star 
a  healthy  race  in  stellar  honors,  for  she  is 
pretty  and  acts  with  a  sincerity  and  natu- 

ralness that  grips  you.  The  rest  of  the  cast 
does  equally  well. 

Cast 
Dave  Collins  J.  B.  Warner 
Nan    Higgins  Lillian  Hackett 
Dornles  ..June  LaVerc 
Judy  Edith  Sterling 
Phyllis    Baxter  Mary  Wyn.i 
Jose  W.  Merrill  McCormack 
Dry  Wash  Jake  Charles  Newton 
Norton  Bert  Apli.ig 
Mark  Baxter  C.  F.  Bltnn 
Mrs.   Meehan  Billie  Bait 
Blance  A.  Knott 
Tom  Blake  B.  Brady 

Story  by  Frank  Howard  Clark. 
Photographed    by   Jos.   B.  Walker. 

Directed  and  produced  by  Clifford  S.  Elfelt. 
Length,  six  reels. 

Story 

David  Collins,  a  westerner,  in  search  of  a 
"silhouette  girl"  with  whom  he  has  fallen  in 
love  under  mysterious  circumstances,  is  ap- 

pointed guardian  to  Nan  Higgins,  an  orphan. 
He  entrusts  her  to  a  neighbor,  who  maltreats 
her.  In  his  business  ventures  Dave  has  run 
across  a  gang  of  crooks  who  swear  to  get 
him  and  come  within  an  ace  of  doing  so,  but 
for  the  timely  interference  of  Nan,  whom 
Dave  ultimately  learns  is  the  conqueror  of 
his  heart. 

"Peter  the  Great" 

Emil   Jannings   Gives   Fine  Performance  in 
Newest   German   Production  Distrib- 

uted by  Paramount 
Reviewed  l>>    C.  8-  Sewell 

Emil  Jannings,  whose  work  in  "Decep- tion," "Othello"  and  other  German  film  pro- 
ductions marked  him  as  one  of  the  screen  s 

finest  actors,  has  the  title  role  in  "Peter  the Great,"  the  newest  production  imported from  that  country. 

Presented  by  Hamilton  Theatrical  Corp. 
on  Paramount  program,  this  picture  is  i: 
reality  a  character  study  of  one  of  most 
forceful  characters  of  the  past,  the  man  whe 
is  credited  with  really  establishing  Russia 
as  a  separate  nation.  It  should  therefore 
appeal  strongly  to  lovers  of  history,  espe- ciallv  Russian  history,  and  to  those  who  are 
fascinated  by  the  portrayal  of  men  who 
have  left  an  indelible  imprint  on  the  past. 

For  the  average  patron,  the  greatest  point 
of  interest  is  Emil  Jannings'  superb  acting, 
for  although  the  Morv  of  the  great  Russian 
ruler  as  unfolded  on  the  screen  has  many 
dramatic  moments,  and  it  has  been  finely 
directed  by  Dmitri  Buchowetsk,  one  of  the 
best  of  the  foreign  directors,  and  is  for  the 
most  part  portrayed  by  a  fine  cast,  there  is 
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somehow  a  sort  of  aloofness  about  the  pic- 

ture which  keeps  the  spectator  from  "feel- 
ing" the  story,  and  even  with  Mr.  Jannings' magnificent  acting,  you  are  not  swept  along 

bv  the  drama,  and  never  lose  sight  of  the 
fact  that  it  is  a  foreign  film.  This  is  partly 
due  to  the  fact  that  no  very  strong  sympa- 

thy is  developed  for  any  of  the  characters; 
they  all  have  their  weaknesses  and  unpleas- 

ant sides,  and  none  more  than  Peter  him- 
self, as  you  are  shown  the  good  and  bad 

points  of  his  many-sided  character. 
The  reception  of  this  picture  in  your  thea- 

tre will  depend  to  a  considerable  extent  on 
the  reaction  of  your  patrons  to  foreign  films 
with  their  different  psychology.  From  the 

writer's  viewpoint  "Peter  the  Great"  fails 
in  measuring  up  in  dramatic  appeal  and  av- 

erage audience  interest  to  "Passion,"  "De- 
ception" and  possibly  other  productions  of the  same  type. 

From  a  technical  standpoint,  the  picture 
is  well  made  and  the  photography,  while  not 
remarkable,  is  satisfactory.  There  are  no 

big  overwhelming  mob  scenes';  the  battle  of Poltava,  which  could  have  been  made  a  big 
scene,  is  not  at  all  striking  and  does  not 
compare  with  similar  scenes  in  many  domes- tic or  foreign  productions. 

The  continuity  of  the  picture  is  not  all  that 
might  be  desired,  but  this  may  be  due  to  the 
fact  that  it  has  been  cut  down  considerably. 
Dagnv  Sevres  heads  the  supporting  cast  and 
gives  a  good  performance  as  the  refugee 
girl  who  fascinated  the  czar  and  afterwards 
became  his  wife.  Some  of  the  scenes  be- 

tween the  two  border  perilously  on  the 
risque  from  an  American  standpoint  and 
may  not  be  acceptable  in  neighborhood 

houses.  Walter  Janssen  as  the  czar's  son, while  giving  a  good  performance,  seems  too 
old  for  the  role.  Bernhard  Goetske  is  force- ful as  the  prime  minister. 

Cast 
Catherine  Dagny  Servaes 
Menohikov  Bernhard  Goetzke 
vlt.xis   Walter  Janssen 
Czn rine .  Cordy  Miloviteh 
Aphrosinia  Alexandra  Sorina 
Peter  the  Great  Emtl  Jannings 

Story  and  scenario  by  Sada  Cowan. Edited  by  Julian  Johnson. 
Directed  by   Dmitri  Buchowetzki. 

Length,  seven  reels. Story 

Peter  the  Great,  on  becoming  czar  of  Rus- 
sia, using  his  knowledge  of  shipbuilding 

gained  in  a  foreign  country  to  establish  a 
navy,  and  to  be  able  to  use  the  navy,  pro- vokes a  war  with  Sweden,  defeating  that 
country  at  the  battle  of  Poltava.  This  battle 
marks  a  turning  point  with  Peter  and  with 
Russia,  his  only  son  proves  a  coward,  he 
meets  a  girl  refugee  and  finally  makes  her his  empress,  he  alienates  the  church  and 
many  nobles.  All  these  factors  finally  lead 
to  a  conspiracy  which,  while  it  is  crushed, 
ends  in  Peter  finding  out  how  he  is  hated 
by  his  people,  and  in  his  killing  of  his  son, 
the  remorse  for  which  hastens  his  own  death. 

"Wandering  Daughters" 

Jazz    Craze     Furnishes     Theme    for  First 
National  Production  Directed  by 

James  Young 
Reviewed  by  C.  S.  Bowel! 

Jazz — used  in  its  broad  term  to  signify  the 
mad  rush  of  a  certain  type  of  the  younger 
generation  after  excitement  and  pleasure,  fur- 

nishes the  motive  for  the  First  National  pro- 
duction '-Wandering  Daughters"  directed  by 

James  Young. 
Taking  as  his  theme  that  the  problem  today 

is  not  so  much  the  wandering  son,  but  the  wan- 
dering daughter,  this  picture  shows  two  ultra- 

modern girls  who  have  the  jazz  craze  and  con- 
trasts the  manner  in  which" the  father  of  one 

seeks  to  humor  and  keep  up  with  the  pace  set 
by  his  daughter,  while  the  other  uses  stern 
repressive  measures.  Both  girls  are  fascinated 
by  the  same  jazz  hound  and  though  tempted, come  to  no  real  harm. 

There  is  nothing  particularly  new  or  novel 

in  the  treatment  of  this  theme  and  there  is 
practically  no  suspense  as  all  turns  out  as  ex- pected. Director  Young  has  not  made  a 
preachment  of  the  subject  nor  has  he  gone  to 
extremes  in  painting  the  jazz  evil  though  there 
are  a  couple  of  mildly  risque  scenes.  Rather 
does  the  story  seem  to  exhibit  an  attitude  of 
tolerance  toward  the  "wandering  daughters" indicating  that  all  will  come  out  right  in  the 
end. 

This  picture  is  not  especially  strong  from  an 
entertainment  standpoint  and  will  probably 
prove  of  only  average  box-office  value.  While 
the  manner  in  which  ,  the  subject  has  been 
treated  has  not  produced  any  gripping  situa- 

tions, there  is  plenty  of  action,  some  big  spec- 
tacular country  club  scenes,  and  capable  acting. 

The  continuity  is  at  times  confusing  as  some 
of  the  changes  of  scene  are  abrupt.  About  the 
most  interesting  angle  to  the  picture  is  the 
work  of  William  V.  Mong  as  the  tolerant 
father  and  his  attempts  to  keep  pace  with 
his  daughter,  and  his  faith  in  her  regardless  ot 
appearances. 

Marguerite  de  LaMotte  as  the  humored 
daughter,  Marjorie  Daw  as  the  repressed  one, 
Allen  Forrest  as  the  "heavy"  and  Pat  O  Malley 
as  Marguerite's  old-fashioned  lover  who 
finally  succumbs  to  jazz  to  hold  her  love,  head 
the  cast  and  give  satisfactory  portrayals. 
Noah  Beery  is  a  good  type  for  the  stern 
father  and  Mabel  Van  Buren  suits  the  role  ot 
the  old-fashioned  mother.  Alice  Howell  sup- 

plies the  comedy  as  a  maid  and  though  she 
gets  some  laughs,  her  work  appears  to  be forced  and  not  spontaneous. 

Cast Bessie  Bowden  Marguerite  de  I.aMotte 
Will    Bowden  William    V.  Mong 
Vnnie  Bowden  Mabel  Van  Buren 

SSrarr.:::::::""".SSJ= 

Maid  *UC*  Ho"'" 
Based   on   Story   by   Dana  Burnet. 

Directed  by   James  Young. 
Length,  5.471  Feet. Story 

John  Hargraves  proposes  to  Bessie  Bow- den an  old-fashioned  girl,  and  is  accepted 
The  jazz  craze  hits  the  town  and  Bessie  falls 
for  it.  Fascinated  by  an  artist  who  is  a  jazz 
hound  she  begins  to  slip  away  from  John. 
Bessie's  father  decides  to  refurnish  his  home 
and  do  everything  to  keep  up  with  the  pace 
set  bv  her  new  friends,  and  even  persuades 
John  to  do  the  same  thing.  The  painting  of 
a  very  risque  portrait  of  Bessie  finally  brings 
her  to  a  realization  of  the  road  along  which 
she  is  traveling  and  she  realizes  the  true 
value  of  John's  love.  In  the  meantime.  Bes- se's  father  has  spent  all  of  his  money  but 
he  is  satisfied  that  it  has  been  well  used  in a  real  emergency. 

"The^poilers" 

Tremendous  Box  Office  Appeal  in  Jesse  D. 
Hampton   Production  of  Rex   Beach  s 

Famous  Novel  for  Goldwyn 
Reviewed  by  Mary  Kelly 

Goldwvn's  production  of  Rex  Beach's  well known  novel  of  Alaska  is  a  big  dramatic 
achievement.  It  is  not  merely  a  pasture  of 

stupendous  action.  It  has  back  of  it  that 

psvchological  force  that  will  make  your  pat- 
rons go  away  feeling  that  they  have  seen 

a  great  picture. 
Its  box  office  angles  are  many,  and  you 

may  confidently  invite  comparison  with  the 
former  picturization  of  the  same  story  whose 

big  success  should  in  no  way  lessen  inter- 
est in  the  present  version  which  is  suffi- 

cientlv  strong  to  register  big  results  regard- 
less of  whether  the  other  one  has  been  seen. 

The  cast,  the  author,  the  historical  force,  the 
virilitv  of  the  story,  and  the  colossal  fight 
that  comes  as  a  climax,  are  all  big  box  office assets.  .....  v 

The  story  has  been  handled  in  a  big, 
sweeping  way  that  crowds  so  much  into  the 

film  that  the'eight  reels  pass  almost  as  five. There  are  a  number  of  splendid  dramatic 

scenes,  and  a  spectacular  one  of  the  blow- 
ing up  of  a  mine.    The  suspense  is  excellent 

and  one  feels  as  though  something  big  and 
smashing  is  going  to  happen  at  almost  any 
minute.  There  is  an  unusually  intense  real- 

ization by  the  spectator  of  the  justice  and 
right  on  the  side  of  the  hero  and  his  com- 

panions as  opposed  to  might  in  unscrupulous 
hands  masquerading  under  the  guise  of  law. 
Director  Lambert  Hillver  has  made  every 
effect  count  and  has  succeeded  in  injecting 
that  atmosphere  which  is  so  indispensable  to 
a  production  of  this  kind. 

The  cast  is  an  unusually  long  and  notable 
one.  Milton  Sills  makes  the  hero  a  likable 
character  whose  diplomacy,  quickness  and 
final  display  of  physical  courage  follows  as 
strong  display  of  moral  courage  in  opposing 
even  his  own  companions  in  the  methods 
they  desire  to  use  against  the  interlopers 
who  have  jumped  their  claims.  While  he 
may  at  times  seem  not  quite  the  physical 
type  to  meet  the  general  conception  of  the 
role  of  Glenister,  his  performance  is  pleas- 

ing and  most  women  will  appreciate  it.  as 
a  majority  of  the  others  are  heavy  charac- ters. In  his  fight  with  Xoah  Beery,  though 
he  appears  to  be  at  a  physical  disadvan- 

tage, you  are  made  to  feel  that  he  has  be- hind him  the  tremendous  power  of  right. 
Probably  no  single  situation  in  a  picture 

is  better  remembered  than  the  fight  in  the 
former  version  of  "The  Spoilers,"  made  sev- eral years  ago,  which  has  stood  as  a  model 
with  which  all  succeeding  screen  fights  have 
been  compared.  But  the  fight  in  this  pic- 

ture need  not  fear  such  comparison,  for  it 
in  every  way  surpasses  the  former  fight.  It 
is  intense,  destructive,  vividly  realistic,  last- ing until  Beery  is  vanquished  and  Sills  is 
exhausted  but  victorious.  It  should  in  every 
way  satisfy  the  most  exacting  demand  for 
such  scenes  vividly  and  convincingly  por- 
trayed. 

Barbara  Bedford  is  a  splendid  type  and  a 
splendid  actress  in  the  leading  feminine  role, 
and  Anna  Q.  Nillson  gives  a  fine  portrayal 
of  the  rather  unusual  type  of  role  of  Cherry 
Malotte  and  Robert  McKim  gives  a  distin- 

guished performance.  Throughout,  even  to 
the  smallest  role,  each  character  is  portrayed 
by  well  known  players,  who  are  convincing 
in  colorful  parts. 

Effective  photography,  lighting  and  scenic 
backgrounds  increase  the  appeal  of  this  pic- 

ture which  no  exhibitor  need  be  afraid  to 
present  to  his  patrons  or  doubt  that  it  will 
reap  for  him  a  box  office  harvest. 

Cast 
Roy  Glenalater  Milton  sills 
Cherry  Malotte  Anna  »l.  Nllaaoa 
Helen  Chester  Barbara  Bedford 
Joe    Dextry  Robert  Fdeson 
Slapjack    Simins  l-'ord  Sterling Broncho   Kid  Wallace  MacDonald 
Alex   HeNaman  Noah  Berry 
Marshall    Vooraeefl  .Mitchell  Lewis Bill    \\  he.it on  John  Elliott 
Struve  Robert  McKim 
Captain.    ..  Tom  Mct.uire 
Landlady  Kate  Price 
Mat  thews  It  ockli  t  f  e    fellow  es 
Tilly  Nelson  Louise  Fnzendn 
Judge   StiUman  Sam  de  Grasse 

Baaed    I  pon    Novel    by    Hex  Bench. 
Scenario  by  Fred  Hytoa,  BlUott  Clawson  and 

Hope  Luring. 
Directed    by    Lambert  Hillyer. 

Photograph  J   by  John  s.  Stumnr  and  Dwight 
Warren 

Length,  SOiiS  Feet. Story 

Roy  Glennister  and  his  partner  are  victim- 
ized by  a  crooked  political  plot  which  in- 

volves the  possession  of  gold-mines  in 
Alaska.  Alex  McNamara  and  Judge  Stillman 
unite  in  robbing  the  owners  by  jumping 
their  claims.  Roy  has  befriended  Helen 
Chester,  Stillman's  niece,  but  believes  she  is 
an  accomplice.  He  saves  Stillman  from  hang- 

ing, however,  but  Helen  now  suspicious  of 
her  uncle  investigates.  She  is  saved  from  a 
compromising  situation  by  her  brother  and 
McNamara  gets  his  full  dues  from  the  fists of  Glennister. 



IN  The  Independent  Field 

EDITED  BY  ROGER  FERRI 

The  Passing  Week  in  Review 

HERE'S  a  letter  we  received  this  week from    an     exhibitor     reader    of  this 
department : 
"Dear  Mr.  Ferri : — 

"I  have  been  reading  your  constructive 
criticisms  of  matters  pertaining  to  the  inde- 

pendent market  and  because  of  your  fear- 
less and  progressive  stand  it  is  a  fact  gen- 

erally known  to  us  all  that  there  is  only 
one  trade  paper  in  the  field  that  intelligently 
covers  the  independent  market.  The  others 
are  so  far  behind  Moving  Picture  World 
that  their  effort  seems  a  waste  of  energy. 

"It  is  because  of  your  efforts  to  streng- 
then the  independent  market  that  I  am  writ- 
ing you  on  a  matter  that  interests  all 

exhibitors.  There  is  a  type  of  independent 
exchange — and  we  have  several  of  them  in 
our  territory — that  unsells  the  exhibitor 
quicker  than  he  sells  him.  He  unsells  us 
because  he  gives  no  co-operation.  I  had 
a  sad  experience  with  one  of  these  not  so 
long  ago. 

"I  contracted  for  a  series  of  eight  western 
pictures.  The  producer,  it  seems,  delivered 
only  three  of  these  films,  some  trouble  be- 

tween national  distributor  and  producer 
forcing  the  latter  to  cancel  his  contract 
with  the  former.  I  spent  many  a  penny 
popularizing  the  star.  However,  the  pro- ducer made  some  sort  of  arrangement  that 
resulted  in  a  change  in  local  distribution. 

"I  submitted  my  contract  to  the  new  local 
distributor,  but  he  said  he  was  sorry  and 
that  I  could  have  the  rest  of  the  series  at 
a  greatly  increased  rental— a  rental  that 
was  prohibitive  for  I  was  unable  to  make 
money,  although  at  the  old  figure  I  did 
make  money.  However,  the  new  distributor 
knew  that  I  needed  the  pictures  badly  and 
wielded  the  hammer — and  effectively  in  this 
case,  for  I  came  through. 

"Exhibitors  want  independent  productions. 
In  fact,  independent  companies  like)  Al 
Lichtman  have  been  supported  from  the  very 
outset  by  exhibitors  because  the  exchanges 
handling  the  product  have  been  square 
shooters.  Let  us  have  good  quality  pic- 

tures—we'll buy  all  you  independent  boys 
can  turn  out;  but  be  straight  forward 
business  men.  Clean  your  field.  Let  us 

know  who  the  'shysters'  are.  Throw  out the  cheaters. 
"And,  as  you  have  said  many  times,  the 

warm  off  season  months  furnish  the  best 
opportunity  for  cleaning  up.  You  will  have 
to  do  it  sooner  or  later— why  not  now? 

"Trusting'that  you  will  publish  this  letter 
so  that  it  will  serve  the  purpose  for  which 
I  wrote  it,  and  congratulating  you  on  your 
splendid  and  inimitable  department,  I  am "Yours  truly 

"Robert  J.  Simmons  (Signed)" 

A WORD  to  the  wise  is  sufficient.  That's
 

an  old  one,  you'll  say;  but  not  so  old 
that  it  won't  be  heeded  by  those  with  a 
guilty  conscience. 

Mr.  Simmons'  complaint  is  not  an  uncom- mon one. 
It  merits  attention— immediate  attention. 

WE  are  writing  these  lines  on  the  veran- 
da of  Harry  Latz's  Alamac  Hotel  at 

Lake  Hopatcong,  N.  J.,  where  New  Jersey- 
exhibitors  are  convening.  It  would  do  in- 

dependent producers  much  good  to  hear  the 

many  kind  things  that  are  being  said  about 
their  productions  of  the  current  season. 
Al  Lichtman  would  be  the  happiest  man 

in  the  world  if  he  heard  the  kind  things 
they  are  saying  here  about  his  pictures. 
Everybody  seems  to  have  mopped  up  on 
Al's  pictures. 

Pictures  like  "Rich  Men's  Wives"  and 
"Poor  Men's  Wives"  and  "Thorns  and 
Orange  Blossoms"  and  "Shadows"  seem  to have  made  a  friend  of  every  exhibitor  in 
the  territory  for  Al  Lichtman  and  his  as- sociates. 
The  writer  was  present  at  a  discussion 

among  nine  exhibitors  who  were  wrangling 
with  the  status  of  independent  pictures.  And 
up  spoke  Henry  P.  Nelson,  of  the  Capitol 
Theatre,  Elizabeth,  N.  J.: 

"Say,  if  iirdependent  distributors  gave  us 
pictures  like  those  Al  Lichtman's  firm  made 
last  year  I  wouldn't  buy  a  single  outside 
picture.  The  Al  Lichtman  pictures  were 
100  per  cent,  pictures  and  that  is  the  big 
reason  why  next  season  I  am  going  to  use 
his  product  100  per  cent." And  H.  P.  is  a  thorough  showman — a  hard 
boiled,  "show-me"  type  of  showman  who  is 
interested  in  pictures  from  the  money-mak- 

ing angle.  It  is  a  tribute  to  any  firm  to 
have  an  exhibitor  speak  of  his  product  as 
Mr.  Nelson  spoke  of  the  Preferred  Pic- tures. 

And  the  New  Jersey  boys  are  just  a  few 
who  have  been  sold  100  per  cent,  on  Al 
Lichtman.  We  have  found  them  everywhere. 
Al  Lichtman's  Preferred  Pictures  represent 
an  established  product— consistent  money- 

makers, and  we  look  forward  to  1923-24  as 
one  that  will  see  that  firm  and  Al  Lichtman 
right  up  with  the  institutions  of  our  indus- try. 

HERMAN  JANS,  who  besides  being  treas- 
urer of  the  New  Jersey  exhibitors' body,  is  a  progressive  exchangeman  and  is 

among  those  present  at  the  convention. 
Herman  is  perhaps  the  only  exchangeman 
in  the  metropolitan  zone  who  does  60  per 
cent,  of  his  business  minus  contracts. 
We  asked  Mr.  Jans  why  he  is  so  lib- eral. 
"Well,"  he  said,  "it's  like  this:  the  ex- 

changeman should  make  it  his  business  to 
1  now  his  exhibitor  as  well  as  the  latter 
should  know  his  patrons.  And  I  know  my 
exhibitors.  I  know  they  are  straight-for- 
wai  d,  honest  fellows,  whose  word  is  their 
bond.   And  that  is  good  enough  for  me. 

'  I  have  yet  to  misplace  confidence  in  an 
exhibitor.  There  are  some  who  have  to  be 
watched.  But  these  I  know— and  I  do  watch, 
but  these  are  so  few  and  far  between,  I 
have  discovered,  that  they  are  not  worth 

bothering  about." And  Herman  Jans'  opinion  of  exhibitors 
runs  parallel  with  exhibitors'  opinion  of Herman  Jans. 

That's  why  he— an  exchangeman— is  treas- 
urer of  their  organization. 

Think   that  one  over! 

EFFICIENCY  experts  are  not  the  most 
efficient  people  in  the  world.  One  of 

these  is  at  work  now  at  one  of  the  distrib- 
uting offices.     He  is    proving    a  splendid 

"he ̂ creating  a  decided  lack  of  harmony 

— and  what  is  more  some  of  the  more  effi- 
cient  employees  of   the   firm  are  quitting. 

When  the  efficiency  man  completes  "his work"  we  expect  to  find  that  firm  in  the "also  ran"  class. 

Which  will  not  inject  a  "gran'  an'  glorious 
feeling"  in  the  firm  in  question. 

HARRY  ASCHER  and  Sam  Grand  are 
off! Look  over  their  splendid  eight-page  ad- 

vertisement in  this  issue.  It  is  a  corker. 
And  it  certainly  contains  happy  news  for 
the  independent  exchangeman. 

Messrs.  Ascher  and  Grand  are  successful 
exchangemen.  They  hail  from  Boston. 
When  we  say  that  Harry  Ascher  in  the 
American  Feature  Film  Company  in  Bos- 

ton has  the  best  and  most  systematically 
operated  exchange  in  the  country,  we  stand 
prepared  to  prove  it. 
They  are  not  going  into  production 

blindly.  Years  of  contact  with  the  exhib- 
itor has  acquainted  them  with  the  wants 

of  the  'latter.  And  their  introductory  an- 
nouncement convinces  one  of  their  knowl- 

edge of  what  is  what. 
They  are  lining  up  established  directors — ■ directors  who  have  done  things. 
Their  short  subjects  constitute  something 

no  exhibitor  can  afford  to  overlook. 
Moving  Picture  World  wishes  Messrs. 

Harry  Ascher  and  Sam  Grand  the  best  suc- 
cess possible.  They  deserve  the  best  of everything. 

And  this  department,  for  one,  is  prepared 
to  give  100  per  cent,  co-operation. 

A  UGUST  25th  promises  to  be  an  important 
4*  date  in  the  history  of  independents. 
This  department  cannot  even  hint  at  what 
will  happen  that  day. 

But  as  soon  as  the  word  is  given — we'll tell  the  whole  picture  world  about  it — and 
gladly,  too. 
So  keep  your  eye  on  this  department. 

ENGLISH  distributors,  appreciative  of 
possibilities  of  the  independent  market, 

are  planning  a  wholesale  invasion.  We  find 
Flepworth  already  established  with  four 

pictures. Personally,  we  are  in  no  fear  of  any  seri- 
ous competition  from  the  foreigners.  Our 

American-made  pictures  will  stand  any  test. 
For  good  straight  entertainment  we  have  as 
yet  to  see  a  single  picture  made  abroad 
that  can  be  seriously  compared  with  our 
own  product. 
Their  spectacles  are  great — and,  perhaps, 

superior  to  those  some  of  our  more  enter- 
prising American  directors  have  attempted. 

But  we  can  recall  only  one  money-maker 
out  of  the  hundreds  of  foreign-made  cine- 

matographic spectacles  that  have  been  im- 
ported to  this  country  from  abroad.  The 

others  have  been  decided  financial  and  en- tertainment flops. 

But  independent  distributors,  despite  our 
admitted  superiority  of  production,  should 
not  minimize  the  invasion.  Competition  is 
always  welcome;  it  tends  to  bring  out  the 
best  in  every  venture.  But  there  are  various 
types  of  competition. 
'  And  it  always  pays  to  be  on  the  look- out ! 
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Grand  Asher  Distributing  Corp. 

Establishes  and  Announces  Plans 

A     NNOUNCEMENT  of  the  opening  of  a  New  York 

f-\  office  for  the  Grand-Asher  Distributing  Corpor.i- 

™  tion  was  issued  this  week  by  Samuel  V.  Grand,  who 
returned  from  the  East  for  an  extended  stay  in  Hollywood 
while  further  developing  his  producing  organization  there. 
An  entire  floor  at  IS  West  44th  Street,  near  Fifth  Avenue,  has  been 

secured  and  there  the  eastern  headquarters  of  the  big  distributing 
system  will  be  located.  From  this  office  will  be  handled  the  output 
of  the  Grand  Studio,  and  of  the  Berwilla  (Ben  Wilson)  Studio,  where 

Mr.  Wilson's  productions  are  being  made.  At  the  Grand  three  com- edy units  headed  by  Monty  Banks.  Sid  Smith  and  Joe  Rock  are  now 
busy  on  a  series  of  twelve  each  two-reel  laugh  pictures. 
The  Ben  Wilson  productions  will,  it  is  declared,  be  far  superior  to 

his  past  productions,  the  contract  being  as  marked  as  that  between 
the  Mary  Pickford  picture?  in  the  old  days  and  those  she  now  pro- 

duces. Unstinted  in  the  matter  of  finances,  with  the  best  directors, 
casts  and  stories  obtainable,  Ben  Wilson  productions,  declares  Mr. 
Grand,  will  be  of  the  very  highest  class.  One  has  already  been  com- 

pleted and  another  started  this  week. 
Further  developments  will  be  announced  by  Mr.  Grand  in  the  near 

future. 
"Both  Mr.  Harry  Asher  and 

myself,"  he  says,  "have  been  for 
many  years  in  the  exchange  and 
exhibition  business  and  we  flatter 
ourselves  that  we  do  know  what 
the  public  wants.  Every  effort 
will    be    extended    in  providing 
,  .  ,     ,  .  .  „,„,!,,    lll"f  1,1   "le  shape   of  short  subjects high-class  dramatic  and  comedy  ot  a  light  nature.  These  must,  how- 
features      We    are    surrounding    ever,  be  clean,  clever  and  well  made. 

,     '         ...  _,  „■„,■„    They  musl    be  well  written,  well  di- ourselves    with    an    organization    rected  and  ca8t   and  Uley  nulst  be 
that  is  composed  of  the  very  best  fast,  funny  and  snappy, 
men  in  each  branch  of  the  work, 
both  in  production  and  distribu- tion, and  we  feel  confident  that 
this  will  result  in  pictures  calcu- 

lated to  satisfy  the  public  and  to 
enable    the    exhibitor    to    make  i Ii  -  exhibitor— where  to  get  the  ma 
money    by    showing    them.      Los  terial  to  balance  and  fill  out  a  pro ■  ,   l:~u  grain. is  why  I  am  now  producing 

can    guarantee  their 

Hepworth  of  London  Enters 

Independent  Market  Here 

Official  announcement  was  made  this  week  of  the  formation  of  the 
Hepworth  Pictures  Corporation  in  this  country  by  Capt.  Paul  Kimber- 
ley,  director  and  general  manager  of  the  Hepworth  Picture  Plays, 
Ltd.,  of  London.  Heading  the  company  are  R.  T.  Granfield,  president 
and  general  manager,  and  Joseph  Di  Lorenzo,  general  sales  manager. 
Offices  have  been  established  in  New  York  and  Los  Angeles.  Accord- 

ing to  the  announcement  made  public  this  week  the  firm  apparently 
intends,  in  time,  to  operate  its  own  exchanges  throughout  the  country. 
The  firm  has  four  pictures  available  and  these  have  already  been 

taken  over  by  David  Segal  of  Royal  Pictures  Company  of  Philadel- 
phia. Herman  Rifkin  of  Eastern  Feature  Film  Company  of  Boston 

and  Super  Film  Attractions,  Inc.,  of  Washington,  D.  C.  The  four 
pictures  are  "Tansey,"  "Bargains,"  "Sunken  Rocks"  and  "Lunatic  at 

Large." 
Smith  and  Joe  Rock,  I  wish  to  state 
that  these  comedies  are  being  pro- 

duced at  the  Grand  .Studio.  Holly- 
wood, Calif.,  with  every  facility  for the  most  modern  production;  that 

they  are  designed  to  fill  a  crying  (I 
should  say.  a  laughing)  need  on  the 
part   of  exhibitors. 
"The  many  lengthy  features  of heavy  dramatic  character  demand  re- 

'There  are  not  enough  such  pic- 
tures. In  our  eighteen  years'  experi- ence. Mr.  Harry  Asher  and  myself have  learned  the  needs  of  the  Him 

showmen  perfectly.  In  a  wide  exper- ience in  exchange  matters,  we  know 
the  problem  that  continually  confronts 

C.  B.  C.  Buys  Screen  Rights 
Motion  picture  rights  to  another  magazine  story  by  Evelyn  Camp- 

bell have  been  purchased  by  C.  B.  C.  Film  Sales  Corporation.  Miss 
Campbell  is  the  author  of  "Yesterday's  Wife."  which  will  be  made  as the  first  of  a  Columbia  Picture  series  C.  B.  C.  will  release.  The  new 
story  is  "Suspected"  and  was  published  in  the  True  Story  Magazine. 

Things  Humming  on 

Coast,  Says  Brandt 

Angeles  is  the  ideal  place  in  which 
to  make  pictures  and  I  have  put  comedies. "  "i my  experience  and  effort  bac  :  of  quality  from  my  judgment  based  on 
the  organization   confident  of  the  ''-^^j'Tthese^.m^ies  ^e0"^ now 

completed.   I  have  seen  them  and  can vouch  for  the  fact  that  they  are  not 
are    worth   only   screamingly  funny,  but  out  of the   ordinary    in    every    way.  These 

comedy    stars    need    no  introduction 
"In  offering  three  series  of  twelve    because  all  ate  established,  but  their 

.each,   two-reel   topnotch  comedies   in    new  vehicles  are  superior  to  anything 
which    will    star   Monty    Hanks.    Sid  thej  have  ever  done  in  the  past." 

future  and  of  the  splendid  man 
ner  in  which  we  are  equipped  to 
make    pictures  that 
while. 

That  he  has  never  before  seen 
such  activity  at  the  West  Coast 
at  this  time  of  the  year  nor  pro- 

duction going  at  scuh  a  rapid  and 
elaborate  pace,  is  the  comment 
which  Joe  Brandt,  president  of  the 
C.  B.  C.  Film  Sales  Corporation, 

brings  back  from  a  two  months' 
sojourn  at  the  company's  West Coast  production  centre.  Mr. 
Brandt  has  been  in  the  West  com- 

pleting plans  for  the  big  program 
of  features  which  C.  B.  C.  will  re- 

lease in  the  Fall. 
"Everybody's  working,"  says 

Mr.  Brandt.  "The  studios  are 
going  full  blast,  and  the  most 
elaborate  plans  for  the  Fall  are 

being  consummated.  Everybody's talking  and  putting  into  action 
their  ideas  for  big  pictures — won- 

derful casts,  big  stories,  elaborate 
productions  will  distinguish  the 
next  season's  product — especially 
that  of  the  Independents.  The 
Independents  have  struck  their 
stride — they're  making  good  the 
wonderful  promise  they  made  dur- 

ing the  season  past — they've  got  a lot  of  surprises  in  store.  Opti- 
mism for  the  new  season  is  the 

keynote  throughout  the  entire  in- 
dustry, not  only  on  the  produc- tion end,  but  with  the  distributors 

and  exhibitors  as  well  throughout 

the  country." 

SCENES  FROM  THREE  GRAND-ASHER  PRODUCTIONS 

Left  to  right:     Joe  Rock  and  Billy  Rhodes  in  "Rolling  Home,"  S  id  Smith  as  he  appear**  in  "Making  Good"  and  Monty  Banks  in "The  Covered  Schooner." 
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UP  SHE  GOES! 

The  old  thermometer  begins  a  steady 
climb  these  days  and  every  once  in  a  while 

somebody  dopes  out  that  it's  the  hottest  day 
in  twenty-seven  years  and  five  weeks. 

But  what  you're  interested  in  is  a  picture 
that  will  make  you  forget  the  heat.  Because 

that's  the  only  sort  of  picture  that  you  can 
make  money  with. 

PREFERRED  PICTURES  are  made  so 

that  no  matter  how  high  the  temperature 

goes,  the  box-office  receipts  go  even  higher. 

Quite  a  stunt!  The  recipe  was  discovered 
by  Ben  Schulberg  and  Al  Lichtman  and,  of 
course,  the  formula  is  a  secret.  But  some  of 
the  ingredients,  like  Gasnier,  Tom  Forman, 
Schertzinger,  Gaston  Glass,  Kenneth  Harlan 
and  Ethel  Shannon  are  well  known. 

And  here's  a  hot-weather  recipe  that  you 

can  use:  Take  "Daughters  of  the  Rich;" 
book  for  a  week;  exploit  it  with  two  of  the 

greatest  tie-ups  ever  put  over;*  serve  to  more 
people  than  you  ever  had  before;  then  put 
the  box-office  receipts  on  a  truck  and  haul  to 
the  bank.  Simple,  tasty  and  nourishing. 

*  Ask  us  about  these. tie-ups  1 

PREFERRED  PICTURES 

"RICH  MEN'S  WIVES"  "SHADOWS"  "POOR  MEN'S  WIVES" 

"THORNS  AND  ORANGE  BLOSSOMS"  "ARE  YOU  A  FAILURE?" 

"THE  GIRL  WHO  CAME  BACK"       "THE  HERO"       "DAUGHTERS  OF  THE  RICH" 

Celebrated  Players  Film  Corporation 

Chicago  Indianapolis  Milwaukee 

Distributors  for  Northern  Illinois,  Indiana  and  Wisconsin 

Read  the  Independent  Section  of  Moving  Picture  World  every  week  for  latest  and  most 

complete  news  of  its  kind 
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THE  HOME  OF  HITS 

RENOWN  EXCHANGES 

ARE  LOCATED  IN 

NEW  YORK CHICAGO BUFFALO 

FIRST  IN  QUALITY  -  FIRST  IN  SERVICE  -  FIRST  IN  DRAWING  POWER 

BOOKINGS  ARE  NOW  BEING  RECEIVED  ON  THE  FOLLOWING  PRODUCTIONS 

ELAINE  HAMMERSTEIN 

"BROADWAY  GOLD" -  -   SUPERVISION  EDWARD  DILLON.  -  - 

AND  FOUR  ADDITIONAL  PICTURES  STARRING  MISS  HAMMERSTEIN 

"The  Empty  Cradle" 

"Women  Men  Marry" 

"East  Side— West  Side" 

"The  Spider  and  the  Rose" 

"Temporary  Marriage" 

"Gold  Madness" 

"Bright  Lights  of  Broadway' 

with  Mary  Alden  and  Harry  T. 
Morey.  Adapted  from  the  novel 
"Cheating  Wives." 
E.  K.  Lincoln,  Florence  Dixon. 
High  class  society  drama.  An 
Edward  Dillon  Production. 

Kenneth  Harlan,  Eileen  Percy.  A 
Love  Romance  of  the  Great 
Metropolis. 
Alice  Lake,  Robert  McKim,  Gaston 
Glass,  Noah  Beery,  Louise  Fa- 
zenda,  Frank  Campeau  and  numer- ous other  stars. 

Kenneth  Harlan,  Mildred  Davis. 
Stuart  Holmes,  Tully  Marshall, 
Myrtle  Steadman. 
An  Oliver  Curwood  Story  with 
Guy  Bates  Post  and  notable  sup- 

porting cast. 
Lowell  Sherman,  Doris  Kenyon, 
Edmund  Breese,  Tyrone  Power. 

"THE  UNKNOWN  PURPLE" 

from  Roland  West's  famous  stage  success  with  Henry  B. 
Walthell,  Alice  Lake,  Helen  Ferguson,  Rosemary  Theby, 
Richard  Wayne,  Stuart  Holmes,  Brindsley  Shaw,  James 
Morrison,  Frankie  Lee. 

LARRY  SEMON 

The  Prince  of  Laughter 

in  three  feature  comedies  a  year,  adapted 
from  stage  comedy  triumphs  or  successful 

published  stories. 

RENOWN  PICTURES,  INC. 

NEW  YORK  BUFFALO  CHICAGO 

729  Seventh  Avenue  505  Pearl  Street  80b  So.  Wabash  Avenue 

J.  Bellman,  Mgr.  Edwin  O.  Weinberg  Jerry  Abrams,  Mgr. 



Co 

Commonwealth 

attracts  successful 
Exhibitors  because 

its  quality-pictures 

successfully  a  t  - 

tract  big  audi- 
ences. 

m  m  o  n  w  e  a 1th 

Every  Autumn  season  finds  Common- 
wealth with  a  superfine  product. 

So  with  the  coming  season. 

More  than  20  features;  conceived  in  qual- 

ity; built  for  profit. 

The  selection  is  large;  the  variety  is  all- 
inclusive. 

The  only  single  attribute  is  the  high-stand- 

ard quality — the  best. 

COMMONWEALTH 

FILM  COKPORATION 

"Handling   Only  Assured  Successes" 

S.  Zl  E  RLE  R.  President 

729  SEVENTH  AVENUE 

NEW    YORK  CITY 

Apollo  Releases  that  Guarantee  an  Income  and  Profit  Return 

1600  Broadway  New  York 

"SALOME" 
Malcolm  Strauss'  dazzling  icreen  ex- 

travaganza packed  with  oriental  passion, 
desert  romance  and  huge  mob  scenes, 
starring  yincent  Coleman,  Diana  Allen,  and Christine  Winthrop. 

"THE  MAN  ALONE" 
Hobart  Bosworth  in  the  greatest  independ- 

ent picture  of  the  sea,  bristling  with  battle and  adventure. 

"THE  CURSE  OF  DRINK" The  fastest  melodrama  of  them  all,  crammed 
with  action  and  actors— Harry  Morey, 
Edmund  Breese,  Marguerite  Clayton,  George 
Fawcett,  Miriam  Batista. 

"NOTORIETY" 
Will  Nigh's  super  photoplay  featuring Maurine  Powers,  Mary  Alden,  Rod  La 
Rocque,  George  Hackathorne,  Richard 
Travers,  J.  Barney  Sherry,  Anders  Randolf and  others. 

"TEMPTATION" 
Taking  the  independent  field  by  storm, 
Bryant  Washburn,  Eva  Novak,  June  Elvidge, 
Vernon  Steele  and  Phillips  Smalley  at  their best. 

"I  AM  THE  LAW" 
Leading  Northwestern  special  of  the  year, 
starring  Alice  Lake,  Kenneth  Harlan,  Rose- 

mary Theby,  Gaston  Glass,  Wallace  Beery 
and  Noah  Beery. 

"HIS  NIBS" 
The  funniest  feature  of  its  kind.  A  roaring 
rural  comedy  with  the  one  and  only  "Chic" Sale  playing  seven  simultaneous  parts. 

"THE  GREATER  DUTY" 
A  fast  and  furious  Western  starring  G.  M. 
Anderson,  Carol  Holloway,  Frank  Campeau 
and  Melbourne  MacDowell. 

"The  Sage  Brush  Trail" 
H.  H.  Van  Loan's  prize  story  of  tl.e 
Canadian  woods,  with  Roy  Stewart,  Mar- 
jorie  Daw,  Wallace  Beery  and  Johnny 
Walker. 

"ONLY  A  SHOP-GIRL" The  record  melodrama  smash  of  the  season 
with  Mae  Busch,  Estelle  Taylor,  Wallace 
Beery,  Tully  Marshall,  James  Morrison. 

"MORE  TO  BE  PITIED" 
Chas.  E.  Klaney's  sentimental  masterpiece 
with  Alice  Lake,  J.  Frank  Glendon,  Rose- 

mary Theby,  Philo  McCullough,  Josephine- 
Adair. 

"Her  Accidental  Husband" 

"Has  the  World  Gone  Mad" 

SHORT  SUBJECTS 

JOE  ROCK 
Hero  of  hysterics  in  two-reel  burlesques  as 
classy  as  a  feature. 

MONTY  BANKS 

Filmdom's  Funniest  Fool  in  rip-roaring  two- reel  ticklers. 

HALLROOM  BOYS 
The  favorite  Trouble  twins  that  brings 
smiles  to  the  box-office. 

CHARLES  CHAPLIN 
The  clown  who  never  grows  old  in  twelve 
of  his  sure-fire  two-reel  re-issues. 

BILLY  FRANEY 
The  Ken  Turpin  of  Independent  Comedy- 
land.    A  laugh  every  time  he  looks  at  you. 

An  Apollo  Picture  is  a  Collector  of  Box  Office  Revenue 
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A  Special  that  Independent  Exchanges 

Will  Find  Worth  Waiting  For 

ARROW  FILM  CORPORATION PICTURES 

V.'.  E.  Shallenberger,  Pres 

220  West  42d  Street New  York 

oooooo«Moooooo«»oooooosoooooe« »oooooooooooooooooooooooooeooooc 

Underwriters 

for Box  Office  Receipts 

Now  booking 

RICHARD  TALMADGE 

Super  Productions 

H.  GLUGKMAN 

729  Seventh  Avenue 

Phone  9074  Bryant  New  York  City 

GET  ACQUAINTED  WITH 

THE  BIGGEST  INDEPENDENT  EXCHANGE 

ORGANIZATION  IN  THE  SOUTH 

NOW  BOOKING 

James  Oliver  Curwood's 

"Jacqueline  or  Blazing  Barriers" 
WITH  THE  GREATEST  CAST  EVER 
ASSEMBLED  IN  ONE  PRODUCTION 

Progress  Pictures  Inc. 
ARTHUR  C.  BROMBERG,  Pres. 

ATLANTA  -  CHARLOTTE  -  NEW  ORLEANS 



ranklin 

Boston,  Mass. 

N  E  DISTRIBUTORS' 

SCREEN  CLASSICS . 

New  Haven,  Conn. 

FROM  WARNER  BROS. 

Rags  To  Riches" 

"The  Beautiful  and  Damned" 
"The  Dangerous  Adventure" 

"Heroes  of  the  Street" 

"Little  Church  Around  the  Corner" 
"Brass" 

"Main  Street" 
9  Monte  Banks  Comedies 

FROM  PRINCIPAL  PICTURES: 

"The  World's  A  Stage"  "Environment" 

FROM  PREMIER  PRODUTIONS: 

"Einstein's  Theory  of  Relativity"  in  2  and  4  reels. 

QfCOMING  -  WARNER  BROS.  IS  'CLASSICSQF WE  SCREEN'  ̂  

\ 

A 
\  w 

\ 

NATHAN  HIRSH-  Prewn 

Ik  GIRl  FROM  THE  WEST STARRING 

J U ANITA  HANSEN 
(iillttld'Ll    WALLACE  Mac  DONALD  •. 

Ay  won  Film  Corporation 
7^9> 7* Avenue    VS?     New  York  City 

Utii-U^t  liiitnbuttng  €0. 

Toy  Building,    MILWAUKEE,  WIS. 

Distributing  for  Wisconsin  and  Michigan  Peninsular 

"Spider  and  the  Rose" 

"Temporary  Marriage" 

"Bright  Lights  of  Broadway" 

"East  Side— West  Side" 

"Mind  Over  Motor" 

"Gold  Madness" 

"Notoriety" 

"Environment" 

"World's  a  Stage" 

"Flesh  and  Blood" 

"Man  From  Hell's  River" 

"Sage  Brush  Trail" 

C.    W.   TRAMPE,  Mgr. 

Tunstall  Film  Exchange,  Inc. 

715  Wells  Street 

MILWAUKEE,  WIS. 

WISCONSIN  DISTRIBUTORS 
—  of  — 

Classic  of  the  Screen 

"Main  Street" 

"Brass" 

"Little  Church  Around 

The  Corner" "Rags  To  Riches" 

"Heroes  of  The  Street  " 

"School  Days" 

Coming:  WARNER  BROS.  18  Classics  of  the  Screen 



H.  A.  Lande  Enterprises 

QUALITY  FILM  CORPORATION 

1022  Forbes  Street 

PITTSBURGH,  PA. 

THE  LANDE  FILM  DISTRIBUTING  CO. 

Cleveland  Film  Building 
CLEVELAND 

Broadway  Film  Building 
CINCINNATI 

Now  Booking  Leading  Theatres 

"Only  a  Shop  Girl" 

"A  Woman  in  Chains" 

"More  to  Be  Pitied ,r 

"Passionate  Friends" 

And  Many  Other  Specials  , 

ALSO 

COMEDIES SERIALS NOVELTIES 

THE    BEST    IN    STATE    RIGHT  PICTUPES 

Columbia  Film  Service  Inc. 
lOlO  Forbes  St.  Pittsburgh.  Pa. 

NOW  READY  FOR  BOOKING 

Johnny  Hines'  third  big  success 

"LUCK" 

Curwood's  big  picture  of  the  year 

"JACQUELINE,"  or 

"BLAZING  BARRIERS" 

Also  Will  Nigh's 
"NOTORIETY" 

If  you  are  not  already  using  the  following 
productions  book  them  for  the  summer 
season. 

DICK  TALMADGE 
FRANKLYN  FARNUM 

BIG  BOY  WILLIAMS 
JACK  HOXIE 

Supreme  Photoplay  Company 
DISTRIBUTORS 

Classic  of  the  Screen 

IN 

Western  Penna. 
AND 

West  Virginia 

RELEASING 

•BRASS"        -  -         "MAIN  STREET" 

••  LITTLE  CHURCH  AR'OI  M)  THE  CORNER" 
"BEAUTIFUL  AM)  DAMNED" 

'HEROES  OF  THE  STREET"  -  "RAGS  TO  RICHES" 

'SCHOOL' DAYS'"  -  "DANGEROUS  ADVENTURE" 

"WHAT'S  WRONG 

WITH  THE  WOMEN'' 

1022  Forbes  Street 
Phone  Grant  6696 

PITTSBURGH,  PA. 
Harry  F.  Grelle,  Mgr. 

Progress  Pictures  Corporation 

1028  Forbes  Street,      PITTSBURGH,  PA. 

Distributors  of  Photoplays  de  Luxe. 

A  Big  Problem  is  Solved  for  You  by  These. 

"HER  ACCIDENTAL  Hl'SBAND"  -  "MAN  AND  WIFE" 
"NONE  SO  BLIND"  -  "THE  BROKEN  VIOLIN" 

"THE  RIP  TIDE"  -  "THE  STREETS' OF  NEW  YORK" 
"THE  LITTLE  RED  SCHOOL  HOUSE" 

"A  SPLENDID  LIE"   -   "CHAIN  LIGHTNING" 
"THE  HIDDEN  LIGHT"  -  "THE  INNOCENT  (  HEAT" 

"LOVE.  HATE  AND  A  WOMAN" 

Iwelve  Eddie  Lyons  Comedies.       Four  Rov  Stewarts. 
Six  Jack  Hoxies.    Six  William  Fairbanks. 

Four  Neva  Gcrhers. 

"Just  a  Song  at  Twilight  "  " The  Wolf's  Fangs  " "The  Country  Flapper" 

Each  picture  a  masterpiece  ! 

There  is  tremendous  box-office  value  in  every  one 

of  these  great  pictures  .' 
You  can  bank  on  these  fine  pictures  .' 

They  contain  everything  !  Arrange  your  bookings 
NOW! 

Do  Not  Delay! 
Wire! 



OHIO  EXHIBITORS,  TAKE  NOTICE! 

Ohio's  leading  independent  exchange  offers 
for  your  approval  the  cream  of  the  inde- 

pendent market 

BIG  NAMES  THAT  MEAN  BUSINESS 

Jack  Hoxie  Neal  Hart 

Neva  Gerber  Peter  B.  Kyne 

Grace  Davison  Richard  Talmadge 

Franklyn  Farnum         Big  Boy  Williams 

James  Oliver  Curwood  William  Fairbanks 

and 

"CHAIN  LIGHTNING" 

"NIGHT  LIFE  IN  HOLLYWOOD" 

"THE  STREETS  OF  NEW  YORK" 

PROGRESS  PICTORETca 

mm 

Ret*esei\iii\g  the  Producer 
Serving  the erving  the  Exhibitor 

CINCINNATI 

505  B'way  Film  Bldg. 

CLEVELAND 
518  Film  Bldg. 

"Promises  are  Vague  5 
On  paper  the  next  season  offers  quite  a  num- 

ber of  wonderful  attractions.   We've  seen  two 

of  them — not  "on  paper,"  but  on  the  screen. 

"The  Covered  Wagon"  and  Warner  Bros.' 

"MAIN  STREET" With  a  Cast  Superlative 
MONTE  BLUE  HARRY  MYERS 
FLORENCE  VIDOR  JOSEPHINE  CROWELL 
ROBERT  GORDON  OTIS  HARLAN 
NOAH  BEERY  GORDON  GRIFFITH 
ALAN  HALE  LON  POFF 
LOUISE  FAZENDA  J.  P.  LOCKNEY 

In  Ohio  and  Kentucky  Exhibitors  can  book 

this  great  attraction  and  fifteen  others  thru 

Cleveland,  Ohio 
Film  Building Cincinnati,  Ohio 

Pioneer  Film  Bldg. 

Super  Si/m  Attractions 

MATHER  BLDG.,  WASHINGTON,  D.  C. 

ANNOUNCES 

its  Super  Special  » 

"Deserted  At  The  Altar' 
is  being  booked  by  leading  theatres  in 

Maryland,  Delaware,  Virginia 

and  the  District  of  Columbia 

Richard  Talmadge  is  getting  more  popular 

with  each  release.  He  is  known  as  the 

cyclonic  knockabout  of  the  screen.  A 

Richard  Talmadge  and  a  Charlie  Chaplin 

two-reeler  will  make  your  patrons  forget 
the  heat. 

Now  offering  for  Illinois  and  Indiana  th< 
Greatest  Box  Office  Values. 

"Streets  of  New  York" 

"Night  Life  in  Hollywood" 

"Ten  Nights  in  a  Barroom" 

"The  Innocent  Cheat" 

"Chain  Lightning" 

Progress  Picture  Co. 

FRANK  XA MM RENO 

808  S.  Wabash  Av. 

Chicago,  111. 

144  W.  Vermont  St. 

Indianapolis,  Ind. 



EXHIBITORS— 

Eastern  Pennsylvania- 

Southern  New  Jersey— 
NOTE! 

Daniel  Carson  Goodman 
Presents 

"HAS  THE  WORLD 

GONE  
MAD!" Tremendous  Success 

SAVOY  THEATRE,  Atlantic  City 

May  26  to  June  2 

At  ONE  DOLLAR  Top 

Opening  on  the  STANLEY  CIRCUIT 

July  16  at  the  KARLTON  THEATRE 

Released  by 

MASTERPIECE  FILM  ATTRACTIONS 

Ben  Amsterdam Louis  Korson 

The  "Buy"  Word  In 

Big'  Pictures 

is  indelibly  associated  with  this  organiza- 

tion, Philadelphia's  Leading  Independent 
Exchange. 

Our  success  in  the  past  will  act  as  a  con- 

stant spur  in  the  future. 

We  shall  attempt  some  of  the  biggest  things 

in  buying  and  exploiting  pictures  ever  con- 

ceived. 

DE  LUXE  FILM  CO., 

1318  Vine  Street, 

Philadelphia,  Penna. 

he 

|uxe 

The  Quality  Of  Royal  Productions  is  Proved 
By  the  Quality  of  Theatres  That  Play  Them. 

Now  Booking 

"WHY  WOMEN  RE-MARRY" 
with  Miltoli  Sills -Ethel  Gray  Terry  -  Wilfred  Lucas 

"SURE  FIRE  FLINT" 
with  Johnny  Hines  and  Doris  Kenyon 

"MAN  FROM  HELL'S  RIVER" 
by  James  Oliver  Curwood,  starring  Irving  Cummings  & 

Eva  Novak 

"SAGE  BRUSH  TRAIL" 
with  Roy  Stewart,  Marjorie  Daw,  Wallace  Berry 

Johnny  Walker 

"THE  UNCONQUERED  WOMAN" 
Starring  Ruhye  De  Remer 

"LOVE'S  OLD  SWEET  SONG" 
Starring  Louis  Wolheim  and  All-Star  Cast 

"WHISPERING  PALMS"  with  Glays  Hulette 

American  Home-Life  Series  Two-Reel  Subjects 

Woman's- Home  Companion 
Booked  over  the  entire  Stanley  Circuit 

Royal  Pictures,  Inc. 
1337  Vine  Street,      PHILADELPHIA,  PA. 

20th  Century  Film  Co.  •  Inc. 

Gene  Marcus 

Franchise  Holders 

Harry  Marcus 

Principal  Pictures  Corp. 

COMING  ATTRACTIONS 

"Environment" 

"Is  Money  Everything?" 

"The  Empty  Cradle" 

"The  Spider  and  the  Rose" 

"East  Side,  West  .Side" 

(  "Temporary  Marriage" 
"Man  From  Ten  Strike" 

"Bright  Lights  of  Broadway" 

256  N.  13th  St.        Philadelphia,  Pa. 
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C.  C.  Burr  Buys  "The  Shame  Dance,'' 

a  Story  by  Wilbur  Daniel  Steele 

C.  C.  Burr,  president  of  Mas- 
todon Films,  Inc.,  announces  that 

he  has  purchased  "The  Shame 
Dance,"  by  Wilbur  Daniel  Steele, 
a  story  rich  in  motion  picture  pos- 

sibilities, as  the  first  of  the  "Big 
Six"  specials  he  will  produce  for 
the  Independent  market  the  com- 

ing season. 
Wilbur  Daniel  Steele  is  among 

the  foremost  short-story  writers 
in  English  today.  His  "Ching 
Chong  Chinaman"  is  widely 
known.  "The  Shame  Dance"  was 
selected  by  O'Brien  in  his  Best Stories  for  1921.  And  in  the  same 
year  Mr.  Steele  received  from  the 
O.  Henry  Memorial  Prize  a  spe- 

cial award  for  his  services  to  the 
art  of  the  short-story  in  America. 

'T'he  Shame  Dance"  tells  dra- 

matically the  intensely  red-blood- 
ed story  of  a  real  man  with  real 

ideas  and  ideals,  who  is  never 
discouraged,  no  matter  how 
strong  the  current  of  adversity 
thwarts  his  sincerest  efforts.  The 
hero  is  steeled  in  his  belief  that 
ideas  count  and  that  by  constant 
plugging  away  he  will  eventually 
get  his  big  idea  and  gain  success. 
This  tale  is  the  leading  story  in  a 
Steele  volume  published  by  Har- 

per Brothers  under  the  title, 
'The  Shame  Dance." 
The  New  York.  Times,  in  re- 

viewing this  vivid  story,  said: 
"Much  praise  has  been  heaped upon  Wilbur  Daniel  Steele  for 
the  vivid  art  of  his  short  stories, 
and  a  reading  of  'The  Shame 
Dance'  certainly  bears  out  the 
more  reasonable  adulation.  He 
can  fashion  a  stirring  theme  with 

a  marvelous  eye  to  the  thrills  and 
he  invites  it  with  a  smoothly 
flowing  prose  style  that  is  vigor- 

ous where  vigor  is  needed,  un- 
ashamedly melodramatic  when 

that  motif  is  essential  to  the  plot, 
and  simply  reeking  with  bar- 

barous colors." Mr.  Burr  will  produce  six  big 
productions  for  the  coming  sea- 

son, the  first  of  which  will  prob- 
ably be  "The  Shame  Dance."  The names  of  the  others  will  be  an- 

nounced from  time  to  time,  as  the 
production  plans  become  more 
complete.  Producer  Burr  plans  to 
make  this  forthcoming  Inde- 

pendent series  the  most  elaborate 
effort  of  his  entire  career  as  a 
maker  of  such  sure-fire  box  office 
successes  as  "Luck,"  "Sure-Fire 
Flint,"  "I  Am  the  Law"  and  "You 

Are  Guilty." 

seen  as  Dr.  Kennicott,  a  good- 
natured  small  town  physician. 
Other  members  of  the  cast  are 
Harry  Myers,  Louise  Fazenda, 
Alan  Hale,  Robert  Gordon,  Noah 
Been:  Spec  O'Donnell.  Harry Beaumont  directed  the  picture  and 
Julien  Josephson  adapted  it  for 
the  screen. 

Exhibitors  Seek  Big 

S.  R.  Specials 
SEATTLE,  WAlsH.  —  (Special.)  — First  run  exhibitors  in  this  territory 

are  demanding  big  pictures  for  the 
summer  with  exchanges  that  have 
lined  up'  such  features  reluctantly  ac- ceding to  this  cry.  The  bigger  houses 
in  the  territory  are  hungry  for  sum- mer pictures  of  the  unusual  drawing 
variety,  but  apparently  few  are  avail- able locally. 

Al  Rosenberg,  of  DeLuxe,  reports 
booking  to  the  Columbia  Theatre, 
Seattle,  of  the  "Spider  and  the  Rose" and  "East  Side,  West  Side"  for  early showing.  Al  also  says  his  Montana 
man  is  mopping  up  on  the  Principal Pictures  product. 

Three  Warner  Features  Shown 

Consecutively  for  Three  Weeks 

Wm.  Steiner,  of  the  Wm.  Steiner 
Productions,  is  in  Seattle  from  Los 
Angeles  on  a  sales  campaign.  He  is 
handling  a  series  of  eight  Neal  Hart 
features,  "Tex"  productions,  Lyric 
productions  and  two-reel  Harry  Myers comedies. 

For  three  consecutive  weeks 
Warner  Brothers'  three  latest 
classics  of  the  screen  were  shown 

at  two  of  Chicago's  leading  the- 
atres during  the  month  of  June, 

according  to  an  announcement. 
The  three  pictures  include  "Brass," 
"Little  Church  Around  the  Cor- 

ner" and  "Main  Street." 
"Brass,"  a  story  of  marriage  and divorce  adapted  from  the  novel  by 

Charles  G.  Norris,  was  made  the 
basis  of  an  unusual  newspaper 
campaign  on  the  matrimonial 
question.  The  leading  roles  are 
portrayed  by  Monte  Blue  and 
Marie  Prevost,  who  are  supported 
by  a  cast  which  includes  Harry 

Myers,  Louise  Fazenda,  Frank 
Keenan,  Irene  Rich  and  many  oth- 

ers. The  picture  was  produced  by 
Harry  Rapf,  directed  by  Sidney 
Franklin  and  picturized  by  Julien 
Josephson. 

"Little  Church  Around  the  Cor- 
ner" is  centered  on  the  theme  that 

there's  a  little  church  in  every 
man's  heart.  Interwoven  in  the 
story  are  a  number  of  big  melo- 

dramatic moments,  notably  that  of 
a  mine  cave-in  for  which  an  en- 

tire mining  town  was  built  at  the 
Warner  studios.  Claire  Windsor 
heads  the  cast,  which  also  includes 
Kenneth  Harlan,  Alex  Francis, 
Hobart  Bosworth,  Pauline  Starke, 
and  a  number  of  other  prominent 

screen  players.  The  picture  is 
based  upon  the  play  by  Charles 
Blaney,  with  scenario  by  Olga 
Printzlau.  William  A.  Seiter  di- 
rected. 
"Main  Street,"  the  latest  of  the 

Warner  releases,  was  made  from 
the  novel  by  Sinclair  Lewis.  It 
has  also  enjoyed  a  run  on  the 
Broadway  stage  through  a  dram- 

atization by  Harriett  Ford  and 
Harvey  Higgins.  The  story  deals 
with  the  attempts  of  a  young 
woman  who  tries  to  instill  twen- 

tieth century  ideas  into  a  moss- 
grown  small  town  community. 
Florence  Vidor  plays  the  part  of 
Carol  Mil  ford,  around  whom  the 
action  centers,  and  Monte  Blue  is 

Manager  L.  K.  Brin,  of  Kwality 
Exchanges,  has  decided  to  release 
"Main  Street"  immediately  on  account 
of  the  heavy  exhibitor  demand  for  the 
big  Warner  Brothers'  picture.  John Hamrick  opens  a  day  and  date  ruu 
June  23,  in  his  Seattle  and  Tacoma 
Blue  Mouse  theatres.  This  will  be 
followed  by  a  showing  at  the  Rivoli, 
Portland,  June  30.  Denver,  Salt  Lake. 
Pueblo  and  Colorado  Springs  will  all 
have  Immediate  showings  at  Para- mount houses. 

Subjects  Completed 
Nathan  Hirsh,  president  of  the 

Aywon  Film  Corporation,  an- 
nounces the  completion  of  the 

subjects  for  the  new  series  of  Big 
Boy  Williams  productions.  In 
addition  to  these  Mr.  Hirsh  has 
contracted  for  the  production  of 
six  George  Larkin  pictures,  for 
the  first  of  which  the  working  title 
is  "The  Gringo."  This  series  is 
to  be  directed  by  Charles  R. Seeling. 

THE  BOYS  AT  THE  BACK  OF  GRAND-ASHER  PRODUCTIONS,  INC. 

Samuel  V.  Grand,  president  of  the  company,  i.  shown  at  the  extreme  left.  The  center  p.cture  . how.  Mr   Grand  •""••""^ed  h.. 
comedian,  and  theC  director..    (Seated)  Jo.  Rock,  Mr>.  Grand  and  Monte  Bank..    (Stand.ng)  G.l  Pratt,  Arch.e  Mayo,  S.d  Smi

th 

Hugh  Fay  and  Alf  folding.  The  in.ert  on  the  extreme  right  picture.  Mr.  Grand  d..cu..ing  future  plant  with  A.  H.  Shirk,
  the 

7  editor-in-chief  of  the  .cenario  department,  and  hi*  aj.i.tant,  Mr.  Ver.chUu.et, 
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Theatre  Operating  Interests  Enter 

Independent  Distribution  Market 

A  Record  for  Elaine  Hammerstein Theatre  circuit  controlling  interests  are  invading  the  inde- 
pendent market  to  assure  themselves  the  cream  of  the  field 

for  next  season. 
That  conclusion  was  reached  this  week  when  a  report  came 

to  this  office  confirming  last  week's  persistent  rumor  that 
the  Kunsky  interests  in  Detroit  would  re-open  their  ex- 

change in  that  city  next  season. 
Independent  distributors  have  heard  for  some  time  that 

theatre  interests  were  anxious  to  acquire  as  much  of  the 
bigger  independent  output  as  possible.  About  five  weeks 
ago  exclusive  announcement  was  made  in  this  department 
of  the  combination  of  certain  First  National  franchise  hold- 

ers who  organized  independent  firms  to  handle  pictures 
available  in  the  open  market.  The  latter  pictures  will  be 
released  independently  of  the  First  National  exchange  and 
distribution  will  be  supervised  by  independent  organization. 

Involved  in  the  First  National-Sol  Lesser  proposition  are 
the  Stanley  Mastbaum  Company  (Stanley  Company  of 
America)  of  Philadelphia;  Nathan  Gordon  of  New  England; 
Sol  Lesser  in  New  York;  Fabians  in  New  Jersey;  R.  D. 
Craver  of  the  South ;  Lesser-Ramish-Rosenberg  interests  of 
the  West  Coast;  R.  Leiber  of  Indianapolis;  Skirbolls  of 
Ohio  and  Pennsylvania;  Balaban  &  Katz  of  Chicago  and 
Kunsky  of  Detroit. 

After  completing  her  first  motion  picture  production  on  the  Coast 
for  Truart  Film  Corporation,  "Broadway  Gold,"  from  a  novel  by  W. 
Carey  Wonderly,  Elaine  Hammerstein  came  to  New  York  with  the 
print  about  a  month  ago  and  immediately  proceeded  to  read  novels, 
plays  and  manuscript  with  the  idea  of  selecting  four  stories  for  her 
next  year's  Truart  productions.  Within  a  little  more  than  thirty 
days  Miss  Hammerstein,  assisted  by  her  director,  Edward  Dillon,  and 
the  Truart  scenario  department,  has  read  a  few  more  than  two  hun- 

dred and  fifty  stories  out  of  which  two  are  being  considered  as  possi- 
ble vehicles  for  her.    This  is  said  to  be  a  record. 

Things  May  Be  Humming  on 

Coast  But  Dearth  of  Stars 

Forces  Lull  in  East  Studios 

Hick's  Sale  Gives  North 
and  Weber  Control  of  All 

Apollo  Film  Enterprises 

Insofar  as  production  is  con- cerned things  on  the  West  Coast 
may  be  humming  as  our  corre- 

spondent reports,  but  at  eastern studios  there  is  a  noticeable  lull, 
particularly  among  independent 
producers.  And  it  is  not  for  the 
want  of  producers,  either;  on  the 
contrary,  the  excursion  westward 
of  stars  and  good  players  has 
been  so  elaborate  that  there  arc 
merely  a  handful  of  people  avail- able and  these  are  being  kept 
working  every  day  with  very  little 
rest  between  pictures. 

movie  ball  on  Wednesday  and  Thurs- day, respectively. 
Charley  Burr  has  lined  up  quite  a 

list  of  stars.  They  include  Doris 
Kenyon,  Johnny  Hines.  Chic  Sales  and 
Constance  Binney.  Miss  Kenyon  ban 
just  finished  work  on  Benny  Zeid 
man's  "Bright  Lights  of  Broadway." 

Dell  Henderson  and  bis  company, 
including  Doris  Kenyon,  are  back 
after  having  taken  outdoor  sbots  up 
in  Maine.  The  company  bad  excellent weather  and  is  reported  with  having 
got  some  splendid  shots. 

Benjamin  Hicks,  managing  di- 
rector of  the  Apollo  Films,  Ltd., 

of  London,  and  Vice  President  of 
Apollo  Trading  Company  as  well 
as  a  director  of  the  Apollo  Ex- 

change, Inc.,  has  sold  his  interest 
in  those  enterprises  to  L.  Law- 

rence Weber  and  Bobby  North. 
This  deal  was  consummated  so 
that  Hicks  can  devote  all  his  time 
to  the  erection  of  a  big  theatre 
on  the  other  side. 

Charles  R.  Rogers,  president  of  the 
Resolute  Film  Sales.  Inc.,  this  week 
announced  he  had  closed  a  contract 
with  P.  S.  Earle.  whereby  he  will 
hnnd'e  the  distribution  of  the  latter's 
"Tut-Ankh-Amen."  He  started  dick- ering for  the  disposition  of  territorial rights  this  week. 

Max  Roth,  of  Principal  Pictures 
Corporation's  foreign  department,  has disposed  of  the  Orent  Britain  rights  to 
Pennv  Zeldman's  "The  Spider  and  the Pose"  to  the  Pathe  Freres  Cinema. Ltd.,  of  London. 

Abe  Warner,  who  went  to  Los  An- 
celes  to  confer  with  Harrv  M. 
Warner.  Is  reported  on  his  wav  bark 
to  New  York,  expecting  to  arrive  in 
the  metropolis  late  this  week. 

Irving  Lesser,  general  manager  of 
Principal  Pictures  Corporation,  last 
Thursdav  nicht  was  host  to  several  of 
his  franchise  holders  at  the  Ritz-Carl- 
ton  Hotel.  New  York.  Amonr  those 
who  were  on  hand  were:  Gene  Marcus 
of  Twentieth  Century  Film  Cnmpanv 
of  Phi'irlplnhia  Harry  Chnrnas  of 
Standard  FI'm  Service  of  Cleveland, 
Hsrrv  Segal  of  Pioneer  Film  Cnmnany 
of  Boston  and  others.  Harry  Rathner was  toastmaster. 

from  the  coast  to  the  effect  that  he  has closed  with  Spyros  Skouras  of  St Louis  Film  Exchange,  for  the  Missouri and  southern  Illinois  rights  to  that 
nrm  s  "Super  Five,"  namely.  "Bright Lights  of  Broadway,"  "temporary Marriage,"    "East    Side    West  Side" 

MSaPdneeSrs"nd    ̂     R°8e"   aDd  "GoId 
iJ,"'"^  Cumm>ngs.  the  West  Coast independent  producer  and  star,  is  in 

Asetor  HC  U  8t°PP'ne  a'  Hotel 
A!  FieiJ2,man'  who  went  to  Europe  to 

Firm°Ro^-rne^r0ther8'  Picture?  to? U rS  Bo"k,n5  0fflces,  Ltd..  of  London, in  a  letter  to  the  editor  of  this  de- partment, pays  a  glowing  tribute  to 
film  m°Wm.anshlp  Progress  of  English him  men  abroad  as  he  observed  in  the few  weeks  he  has  been  there. 
William  L.  Sherill  and  Ciihrev  M. 

from  ?y'  accordine  to  Information 
mm  in^n8»Anre'eav  hnve  deserted  the 
Bin  industry  for  the  oil  business,  hav- mg  incorporated  the  M.  P.  Oil  Rvndv 

and°  ShV  nUh  2*  tettM  as  President 
and  Sherrill  as  vice-president. 

nrnJi'yll3  C  , B""7^"  elaborating  his m,?,h  'I0nv.-Plan  for  n"t  season  l„.t iniHn  of  h,8  production  will  he  con- 

fHhnHnnh^makl.nR  of  p,rf'"-f  f«r  dis- tribution through  national  companies. 
John  D.  Tinpett.  of  London,  la  get- tin"  to  be  quite  a  commuter  He  ar- rived late  last  week  In  Neiy  York  and is  making  his  headquarters  at  the  As- tor  Hotel. 

Daniel  Carson  Goodman's  latest  pic- ture has  been  finally  cut  and  edited. 
Last  week  Producer  Goodman  took  an- 

other "shot"  and  on  Thursday  the picture  will  be  shown  to  executives  of 
Equity  Pictures  Corporation,  which 
will  State  right  the  picture. 
Burton  King  starts  production  on 

the  first  of  the  four  pictures  he  has 
contracted  to  make  for  Selznick  Dis- 

tributing Corporation.  This  feature will  be  made  at  the  State  studios  in Fort  Lee,  N.  J. 

"Broadway  Broke."  Murray  Gars- 
son's  latest  production.  Is  now  being finally  cut  and  edited.  The  picture 
should  be  ready  for  showing  the  lat- ter part  of  next  week. 

Detroit  Firms  Ready- 
ing for  Big  New 
Season 

DETROIT.  —  (Special.) —With  an- nouncement last  week  that  Kunsky 
was  to  enter  the  independent  market, 
local  independent  exchanges  are  going 
after  everything  now  open  for  this 
territory  In  the  State  right  market. 
Harry  Cbarnas  of  the  Standard  Film 
Service  and  Al  Lichtman  Exchanges 
will  handle  all  the  Warner  Classics  In 
this  territory  in  1923-24.  according  to 
official  word  given  out  here  this  week. 

According  to  a  wire  received  this 
week  by  Charles  C.  Burr.  Johnny 
(Torchy)  Hines.  his  star,  has  com- 

pleted work  on  Warner  Brothers' "Little  .Tohnny  Jones"  on  the  West 
Coast.  Whether  or  not  he  will  re- 

main for  a  second  picture  depends  on 
the  outcome  of  negotiations  now  un- der way. 

Jack  Saxe  and  Bill  Hurlbut  this 
week  announced  that  Favorite  Film 
Exchange  bad  acquired  the  Michigan 
rights  to  the  following  Charles  C. 
Burr  pictures,  "Luck."  starring 
Johnny  Hines,  "You  Are  Guilty." "Secrets  of  Paris"  and  "The  Last 

Hour." Benny  Zeidman  having  completed 
production  on  "Brleht  Llr-hts  of 
Broadwnv"  for  Principal  Pictures 
Corporation  at  the  Olenda'e.  L.  T.. 
Rtnd'oi,  started  on  his  way  back  to 
the  Const  for  a  well-earned  vacation. 
TTo  will  make  several  pictures  on  the Coast. 

Ed  Beatty.  who  was  in  Detroit  lasi 
week  dropped  into  the  Exclusive  Film 
Co.  and  booked  the  "Adventures  of 
Tom  Mix."  "Out  of  the  Dust."  "No- 

toriety." and  "The  Devil's  Bowl."  with Neal  Hart — all  for  one  town.  W.  S. 
McLaren.  of  Jackson.  last  week 
booked  "Out  of  the  Dust"  for  his 
Capitol  Theatre. 
Dave  Mundstuk  announces  that  th.» first  of  his  two-rrelers  with  big  stars 

is  "Moonshine  Molly"  with  Wallace 
Reid  and  Mae  Marsh. 

Lowell  Sherman,  one  of  the  clever- 
est men  on  the  sta~o  and  screen  is  be. 

lng  sought  bv  various  producers  for 
specials.  Receptlv  he  has  heen  serv- ing is  ruest  star  at  a  number  of  stock ncrfnrmances  In  Washington.  D.  C. 
and  other  cities. 

In  Chicago's  film  row  word  has  gone the  rounds  that  Maurice  Hellman. 
head  of  ReeVraft  Exchange  there,  has 
announced  his  engagement  to  Minora Morris. 

Reports  at  the  various  plavers' agpneles.  Indicate  a  verv  slack  July, 
insofar  as  production  Is  concerned. 

Maurice  Caplan  of  the  Metropolitan 
Motion  Picture  Co.,  which  produces 
the  Detroit  Free  Press  Weekly,  re- turned Monday  from  his  extended 
trip  to  California  and  Vancouver.  Mr. 
Caplan  went  out  there  to  make  pic- 

tures of  the  Maccabees'  Marathon  con- vention. After  completing  the  Job  he went  on  to  Frisco.  Seattle.  Portland, 
and  Canada  taking  in  all  points  of  In- 

terest enrnute. 

Mike  Rosenberg.  se»retarv-treasurer 
pf  Principal  Picture;  Company,  wires 

Tony  Luchese  of  De  Luxe  Film  Ex- 
change, has  purchased  the  local  terri- 

torial rights  of  a  Clifford  S.  Elfeldt franchise.  He  also  has  bought  the 
local  rights  to  "Danger."  the  latest Clifford,  b.  wtem  production. 

A  croup  of  Miami  Fin.,  men  are 
looting  around  for  a  d'roctor  to  make 
a  picture  In  w*>'oh  thev  have  sunk some  monov.  Burton  King  was  of- 

fered the  job.  but  he  turned  It  down. 
Mary  Carr.  Zena  Keefe  and  several 

other  eastern  players  went  to  Lake 
Honntcong.  N  J.,  this  week  to  at- 

tend the  exhibitor  convention.  They 
will  be  tbe  guests  at  tbe  banquet  and 

The  big  Warner  Bros.'  Classic. Main  Street."  opens  at  the  Adams 
Theatre.  Detroit,  for  a  run  on  Aug- 

ust 12.  and  John  H  Kunsky  Is  antici- 
pating a  very  profitable  encngement. He  Is  so  well  soM  on  the  picture  that 

he  has  ordered  2Pn  24-sheefs  and  sev- 
eral thousand  window  cards  and  plans 

to  give  It  a  big  advertising  campaign. 
This   engagement    will    be    the  first 
efcowlpff  in  Michigan  of  "Main  Street." 
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69 Independents  Ask 

for  Cash  Dealings 
LOS  ANGELES  (Special)— Unless  exchangemen  show  the  color  of 

money  and  part  with  it,  a  lot  of  high  class  independent  pictures  be- 
ing made  here  are  liable  to  go  into  national  distributing  channels. 

Independent  producers  are  prepared  to  admit  good  prospects  for  a  big 
year  next  season,  but  they  are  not  inclined  to  take  any  gambling 
chances;  they  will  insist  on  less  paper  transactions  and  more  straight 
cash  deals. 
There  are  some  40  productions  now  being  made  in  Hollywood  by 

independent  producers.  The  Warner-Al.  Lichtman,  Grand-Asher 
and  other  units  are  working  on  next  season  schedules.  The  others 
are  working  with  no  plans  for  distribution  set,  but  insistent  that  if 
their  pictures  go  into  the  independent  market  it  will  have  been  be- 

cause the  independents  have  passed  real  money  over  to  them. 
Through  the  courtesy  of  Morris  R.    Truart  distribution  is  "The  Girl  in  the 

Resolute  Pictures  Acquires 

Irving  Cummings,  Newest  Film, 

"Broken  Hearts  of  Broadway' Charles  Rogers  of  Resolute 
Pictures,  Inc.,  this  week  con- tracted with  Irving  Cummings, 
who  came  to  New  York  from  the 
Coast  last  week,  for  the  distribu- 

tion rights  to  his  latest  special, 
"Broken  Hearts  of  Broadway," 
which  has  been  extensively  ad- 

vertised during  the  last  three months.  Mr 

Weiss  Brothers'  Artelass  Pictures 
Corporation  are  in  the  market  lo.- distribution  rights  to  big  independent 
productions,  according  to  announce- 

ment made  by  that  firm's  publicity  di- rector this  week. 
President  Warren  G.  Harding, 

through  the  United  States  Naval  De- partment, made  a  personal  request  to 
see  Warner  Brothers'  "Main  Street" on  his  special  train  "Henderson"  while Cummings  brought  on  his  Washington-to-Alaska  trip. a  print  of  the  picture  with  him. 

Schlank,  president  of  Anchor  Film 
Distributors,  Inc.,  a  private  showing 
of  "The  Dangerous  Trail,"  the  initial 
offering  of  Rocky  Mountain  Produc- tions, Inc.,  was  held  at  Cheyenne, 
Wyo.,  recently. 

Limousine.' 

Milburn  Morante,  who  is  starring  in 
a  series  of  two-reel  eomedeis,  is  put- ting the  finishing  touches  to  his  fourth 
Crescent  comedy. 

The  cast  for  "The  Unknown  Pur- 
ple," Roland  West's  New  York  stage success,  which  Truart  Film  Corpora- tion will  distribute  in  the  independent 

market  has  been  selected  and  Includes. 
Henry  B.  Walthal,  Alice  Lake.  Helen 
Ferguson,  Stuart  Holmes.  Brinsley 
Shaw,  Ethel  Gray  Terry,  Jimmy  Mor- rison and  little  Frankie  Lee. 

Independent  exchanges  who  have announced  the  acquisition  of  specials and  made  known  the  fact  that  while 
they  have  prints  available  they  are 
holding  up  release  of  the  pictures  un- til next  fall,  are  having  a  hard  time 
carrying  out  their  demands  for  ex- hibitors keeping  their  houses  open 
during  the  warm  season  are  demand- 

ing big  pictures  now. 

Charles  C.  Burr  has  gone  and  done 
it  again,  for  according  to  a  report 
made  this  week  he  has  signed  Con- 

stance Binney  to  make  a  series  of  pic- tures that  will  be  released  through 
Associated  Exhibitors.  Last  week  C. 
C.  signed  "Chic"  Sale  for  a  series  of pictures  to  be  distributed  nationally. 

Under  the  direction  of  Alvin  J. 
Neitz,  the  Rocky  Mountain  Produc- tions, Inc.,  has  begun  production  on 
the  second  of  a  series  of  "frontier 
days"  photoplays  starring  Bill  Patton, 
supported  by  Peggy  O'Day. 

Florence  Campbell  has  been  signed 
by  Sam  Grand  to  work  in  the  Monty 
Banks  comedies  that  Grand-Ascher 
Distributing  Company  will  handle. 

There  is  very  little  buying  going  on 
within  the  market  at  this  time.  While 
a  few  cash  sales  have  been  negotiated, 
most  of  the  transactions,  according  to 
information,  covers  paper  to  be  met  in 
the  fall  with  proportionately  small cash  advances. 

W.  E.  Shallenberger,  president  of 
Arrow  Film  Corporation,  this  week 
received  the  following  wire  from James  Oliver  Curwood,  at  Owosso, 
Mich. :  "Jacqueline  is  a  splendid  pic- ture and  I  predict  a  great  success  for it.  You  have  one  of  the  finest  casts 
I  have  seen  in  a  picture  In  a  long 
time  and  the  actors  have  done  their 

very  best  work." 

Accompanied  by  William  LaPlante, 
his  personal  representative,  Richard 
Thomas,  last  week  started  for  New 
York  to  close  distribution  arrange- 

ments with  "The  Silent  Accuser"  and 
"Phantom  Justice." 
Bennie  Zeidman,  who  has  been  in 

the  East  for  several  months,  was  ex- pected in  this  city  some  time  this 
week.  It  is  reported  that  while  in  the 
East  be  produced  "Bright  Lights  of 
Broadway"  for  Principal  Picture* Corporation. 

Broadway  Run  for  "Dancers  in  the  Dark" 
The  finishing  touches  are  now  being  made  on  "Dancers  in  the 

Dark,"  the  next  Equity  Special,  written  and  produced  by  Daniel Carson  Goodman,  and  with  the  release  date  placed  at  July  15  it  is 
the  intention  of  Dr.  Goodman  and  the  Equity  officials  to  give  the 
picture  an  extended  run  on  Broadway 

The  following  buyers  visited  W.  E. 
Shallenberger  at  his  offices  at  220 
West  42d  street,  New  York  City,  this 
week:  Bob  Lynch  and  Jay  Emanuel 
of  Metro,  Philadelphia;  William  F. 
Donahue  of  Imperial  Pictures,  Inc.,  of 
Philadelphia,  and  Bill  McConnville  of Boston. 

under  consideration  and  final  arrangements  will  probably  be  con- 
cluded during  the  next  week  for  this  showing  to  begin  no  later  than 

the  first  week  in  August. 

E.  A.   Sherwood,  manager  of  Ex- One  of  the  big  houses  is  now  hibitors'  Film  Exchange,  Washington, D.  C,  was  in  New  York  last  week.  He 
la  looking  for  pictures  for  next  sea- 
son. 

Rathner  Back  from  Exchange  Tour 
Mike  Rosenberg,  of  Principal  Pic- tures Corporation,  leaves  this  city  on 

Sunday  for  a  trip  to  New  York  where 
he  will  confer  with  Irving  Lesser, 
eastern  manager.  Mr.  Lesser  will  ac- company him  back  to  Los  Angeles. 

The  cast  for  Warner  Brothers'  "The 
Gold  Diggers"  has  been  selected.  It is  headed  by  Leuore  Ulric  and  In- cludes Claude  Gillingwater,  Joseph 
Dowling,  Jane  Ferrell,  Anders  Ran- dolf  and  Andre  De  Beranger.  Sidney 
Franklin  will  direct  with  William  Mc- 
Cann  assisting  him.  Charles  Rosher, 
formerly  cameraman  with  Mary  Pick- ford,  will  turn  the  crank. 

Harry  Charnas  of  Standard  Film Service  and  Al  Lichtman  Exchanges  In 
Pittsburgh,  Cleveland,  Cincinnati  and 
Detroit,  after  spending  two  weeks  in 

Harry  Rathner,  special  representative  for  Principal  Pictures,  has  New  York,  has  finally  returned  to  his 
returned  from  a  trip  covering  the  entire  United  States,  during  the  home  in  Cleveland.    But  he  didn't  go 
course  of  which  he  called  upon  all  of  Principal's  franchise  holders,  w1"1  *f     J?*, h,aJl  £?dt „  j     ,  .A  d"    i  it  V      i        t.  •     c    ii  r  ,i      Warner  product  for  his  territories  for and  also  visited  all  F.irst  National  exchanges  in  furtherance  of  the  next  season. 
interests  of  the  Jackie  Coogan  productions.   
Among  the  Principal  franchise  holders  whom  Mr.  Rathner  called 

upon  were  Charles  Trampe  of  Mid-West  Distributing  Company  in 
Milwaukee;  Harry  Weinberg,  general  manager  of  the  A.  H.  Blank 
enterprises,  operating  exchanges  in  Omaha  and  Des  Moines;  E.  J. 
Drucker  of  the  Mountain  States  Film  Company  in  Denver  and  Salt 
Lake  City,,  and  Spiros  Skouras  of  the  St.  Louis  Film  Co.  Mr.  Rath- 

ner also  attended  the  recent  convention  in  Chicago. 

John  Ellis,  one  of  the  best  known 
photographers  in  the  industry,  has 
been  signed  by  Warner  Brothers.  He 
photographed  some  of  the  most  dis- tinguished executives  at  Washington 
and  has  been  associated  with  the  pic- ture business  for  some  time. 
It 

the is  now  definitely  known  that 
first    Larry    Semon    special  for 

Closes  Foreign  Deal  on  Elfelt  Pictures 
Announcement  comes  from  the  offices  of  Clifford  S.  Elfelt  Produc- 

tions that  William  A.  Bowman,  manager,  has  closed  with  Bert  Parker 
for  the  territory  of  South  America,  including  Argentine,  Uruguay, 
Paraguay,  Chile,  Peru  and  Bolivia,  for  the  J.  B.  Warner  pictures 
"Danger,"  "The  Wolf  Man"  and  "The  Man  From  Broadway." 

Mr.  Bowman  is  being  kept  busy  daily  with  the  closing  and  arrang- 
ing of  contracts  on  the  Warner  series  and  is  overwhelmed  with  in-  visit  the  more  important  citiesof 

quiries  regarding  the  eight  Jane  Thomas  specials.  the  country. 

Frank  Rogers  Joins 
Arrow  Films 

W.  E.  Shallenberger,  president 
of  Arrow  Film  Corporation,  an- 

nounces that  Frank  Rogers  has 
become  associated  with  that  cor- 

poration and  will  tour  the  prin- 
cipal cities  of  the  United  States 

in  its  interests. 
Mr.  Rogers,  who  has  a  host  of 

friends  in  the  industry,  left  Sat- 
urday, his  first  stop  being  Detroit, 

where  he  will  call  on  first-run  ex- 
hibitors in  behalf  of  Arrow.  It 

s  planned  to  have   Mr.  Rogers 

Is  a  Second  Marriage  Ever  Successful  ? 

YESTERDAY]  WIFE 

Will  Draw  Every  Man  and  Woman  Like  a  Magnet 

A  BOX  OFFICE  PICTURE— AN  AUDIENCE  STORY— A  MONEY-MAKING  CAST 

It's  a    C.  B.  C.  COLUMBIA  PICTURE      Gems  of  the  Screen 



Selling  thePicxuRE  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Hustling  Manager  Frames  a  Scheme  to 

Make  His  Patrons  Pay  Postage  on  Ads 

DEVELOPING  an  idea  in  which  a  New 
York  house  some  time  ago  offered 
free  tickets  to  patrons  who  would 

address  four  advertising  postal  cards  to  as 
many  friends,  O.  H.  Brown,  of  the  Palace 
theatre,  Waupaca,  Wis.,  has  worked  the  idea 
into  something  any  manager  can  work  on 
any  good  picture  and  work  again  after  six 
months  or  a  year.  It  is  sufficiently  different 
to  be  classed  as  an  original  source. 

It  is  very  possible  that  Mr.  Brown  did 
not  see  the  New  York  stunt  written  up,  for 
that  matter,  and  the  latter  is  mentioned  here 
merely  because  of  a  certain  resemblance. 

Over  Capacity 
The  stunt  he  used  was  to  offer  free  admis- 

sion to  a  special  matinee  to  each  child  who 
brought  in  a  letter  addressed  to  some  friend 
living  not  more  than  twenty  miles  from 
Waupaca.  It  must  be  enclosed  in  an  ad- 

dressed and  stamped  envelope,  and  was  to 
be  left  unsealed.  This  was  not  only  to  gain 
an  idea  as  to  how  the  letters  were  running, 
but  to  permit  the  insertion  of  a  card  giving 
a  list  of  other  coming  features  additional 
to  When  Knighthood  Was  in  Flower,  which 
was  to  be  the  subject  of  the  letter. 
He  sends  in  a  photograph  showing  several 

hundred  youngsters  in  front  of  the  theatre, 
and  writes  that  the  business  created  was 
greater  than  the  house  could  handle. 

A  Composition  Theme 
He  sold  the  local  school  board  so  strongly 

than  the  writing  of  the  letter  was  made  a 
part  of  the  composition  work  in  each 
school.  Each  scholar  had  to  turn  in  a  letter 
whether  it  was  used  or  not,  but  having 
written  them  as  part  of  the  school  work,  it 
was  only  natural  that  they  should  stamp 
the  envelope  and  present  it  as  a  ticket. 
Thirty  two  schools  in  towns  adjacent  wera 

told  of  the  scheme  and  many  of  these  pupils 
added  their  letters  to  the  contribution.  It 
was  all  good,  because  there  are  trolleys  and 

First  National  Ties 

to  Clothing  Hook-up 
First  National  publicity  has  always  had  a 

fondness  for  merchandise  hook-ups  and  from 
package  crackers  to  artificial  pearls  has  run 
the  entire  catalogue  of  food  and  clothing, 
but  apparently  has  found  nothing  more 
profitable  than  the  cooperation  with  the 
manufacturers  of  boys'  clothing. 
On  this  account  they  have  put  into  oper- ation about  the  most  elaborate  merchandise 

hook-up  yet  to  be  recorded  for  the  benefit 
of  Penrod  and  Sam,  the  second  of  the  Pen- 
rod  productions. 
This  takes  the  form  of  a  200-foot  trailer 

which  can  be  obtained  by  clothing  dealers 
handling  the  Wiener  Brothers  line  and  used 
with  a  portable  prohector  in  their  own  stores 
or  run,  with  better  excuse  than  most  adver- 

tising films,  as  a  part  of  the  theatre  film 
program.  It  tells  a  connected  story  in  which 
the  boys  who  appear  in  the  Tarkington  play 
are  shown  wearing  the  Penrod  and  Sam 
models  and  has  an  interest  apart  from  the 
advertising  value  to  the  theatre  and  clothing 
merchant.  It  can  be  used  as  a  trailer  the 
week  before  and  also  can  be  tied  to  the 
production  during  its  run. 

automobiles  and  twenty  miles  is  nothing these  days. 
How  They  Look 

That's  all  you  need  to  know  about  the 
stunt.  That's  all  there  is  to  it.  You  give  a 
free  matinee,  which  costs  you  less  than  the 
postage  you  save,  and  you  not  only  get  an 
advertising  letter  from  each  child,  but  each 
youngster  tells  father  and  mother  and  a dozen  others. 
These  are  copies  of  actual  letters : Dear  Evelyn, 

Have  your  daddy  bring 
you  down  to  see  the  show,  When 
Knighthood  was  in  Flower.  It  will  be 
shown  here  at  the  Palace  theatre  on 
May  12,  13  and  14. 
Be  sure  and  come,  because  it's  a  fine show.   Your  Friend, 

VIRGINIA. 

Dear  Aunt  Josie, 
There  is  going  to 

be  a  very  good  picture  show  here  next 
Saturday.  It  is  When  Knighthood  was  in 
Flower.  It  is  to  be  one  of  the  very  best 
shows  they  have  had  here  in  a  long 
time.  Be  sure  not  to  miss  it  and  try  and 
get  all  your  friends  to  come  to  Waupaca 
to  see  it. 
Do  not  forget  the  dates  of  this  won- 

derful show,  May  12,  13,  and  14.  With 
love  to  you  and  Uncle  Joe, 

MARION  BORN. 
You  can  figure  the  value  of  these  personal 

messages  over  the  form  letter.  Then  think 
Mr.  Brown  for  a  good  one. 

Eddie  Collins  *  Game 
Was  Made  of  Flour 

Leave  it  to  Eddie  Collins.  If  his  show 
was  switched  ten  minutes  before  the  doors 
opened,  he  would  have  chalk  marks  on  the 
sidewalks  two  blocks  away  before  the  first 
ticket  was  sold. 
They  shot  him  Hunting  Big  Game  in  Af- 

rica on  such  short  notice  that  Eddie  did  not 
have  much  time  to  tell  the  folks  that  the 
Snow  picture  was  coming  to  the  Capitol 
Theatre,  Houston,  but  he  slapped  the  paper 
up  almost  before  it  got  there,  sent  out  a 
thousand  invitations  to  teachers,  newspaper 
men  and  scout  masters,  borrowed  all  the  toy- 
elephants  the  stores  had  for  window  work 
and  then  made  jungles  of  the  windows  of 
the  Piggly-Wiggly  stores  with  animal crackers. 
Do  you  get  that?  A  bunch  of  pastry  ele- 

phants and  camels  and  giraffes  and  over  all 
a  sign.  "Hunting  Big  Game  in  Africa?" Eddie  has  pulled  some  good  ones,  but  that 
is  good  even  for  him. 
He  cut  one  24-sheet  up  to  make  a  lobby 

display  with  the  aid  of  some  set  trees  and 
Florida  moss,  with  a  few  stuffed  animals 
loaned  by  a  friendly  taxidermist. 

The  business  swelled  up  as  though  he  had 
been  given  a  month  for  advance  work. 

Went  Back 

Frank  H.  Burns,  who  was  in  St.  Peters- 
burg, Fla.,  during  the  past  winter,  has  gone 

back  to  the  Beacham,  Orlando,  and  is  no 
longer  with  Southern  Enterprises,  Orlando, 
having  been  shuffled  off  the  string. 

A  First  National  Release 
THE  FIRST  NATIONAL  TRAILER  SHOWS  PENROD  BOYS 

Elaborating  the  merchant  hook-up  on  the  Barry  and  Coogan  clothes,  the  appearance 
of  Penrod  and  Sam  will  be  attended  by  a  special  trailer  supplied  by  the  clothing 

manufacturers  to  its  dealers  without  cost  to  store  or  theatre. 
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71 Hunting  Big  Game 

in  Jeweler's  Window 
Most  managers  who  play  Hunting  Big 

Game  in  Africa  have  hooked  sporting  goods 
stores  to  the  Snow  picture,  but  E.  B.  Rob- 

erts, of  the  Majestic  Theatre,  Austin, 
Texas,  seems  to  be  the  first  to  have  used 
the  picture  to  land  in  on  a  jeweler. 
He  knew  that  there  was  a  look  in  on  the 

Kimberly  mines,  which  in  a  couple  of  hun- 
dred feet  gives  a  fine  picture  of  how  dia- 

monds are  obtained,  so  he  hooked  several 
stores  to  a  display  of  diamonds,  a  card, 
some  photographs  and  a  regular  window 
card. 
Of  course  he  landed  the  sporting  goods 

stores,  too,  in  addition  to  several  jewelers, 
furriers  and  a  taxidermist,  and  he  got  the 
Ford  agency  to  parade  four  of  its  oldest 
cars  with  the  statement  that  these  were  the 
only  ones  to  stand  up  under  the  hard  work 
cut  out  for  them  on  the  expedition. 
The  taxidermist  loaned  upward  of  200 

specimen  skins  and  mounted  animals  for 
the  lobby  display. 
From  the  educational  angle  he  persuaded 

the  school  authorities  to  permit  the  posting 
of  a  lithograph  on  every  bulletin  board,  and 
every  grammar  school  in  the  city  made  the 
picture  the  theme  of  the  following  week's 
composition  in  English,  which  made  it  nec- 

essary to  see  the  picture. 
This  is  one  of  the  most  successful  cam- 

paigns yet  reported  and  we  like  it  better 
than  the  big  town  work,  because  it  was 
more  thorough,  and  got  results  through  ef- 

fort rather  than  through  the  expenditure  of 
large  advertising  appropriations.  It  cost  Mr 
Roberts  only  $40. 

Paramount  Trailer 

Sold  Out  the  House 

Nampa,  Utah,  has  been  in  the  dumps 
lately.  Recently  the  bank  failed  for  more 
than  half  a  million  dollars  and  the  town  has 
not  been  feeling  perkish.    Something  had 

I  lift  or  1 
I  ihiswj-J 

A  Universal  Release 

DON'T  RUN   AWAY;    THESE  ANIMALS  ARE  ALL  STUFFED 
That's  why  E.  B.  Roberts,  of  the  Majestic  Theatre,  Austin,  Texas,  could  use  chicken 
netting  for  coops.    The  big  game  stayed  put  to  advertise  Hunting  Big  Game  in  Africa. 

He  used  about  200  animals  and  skins  in  the  lobby. 

to  be  done  and  C.  R.  Potter,  of  the  Liberty 
Theatre,  called  in  Old  Doc  Renaud,  who 
Paramounteers  around  Salt  Lake  territory. 
The  old  Doc  came  on  the  run  with  his 

satchel  full  of  tried  remedies,  but  the  diag- 
nosis did  not  seem  to  fit  any  of  the  staple 

cures.  It  looked  as  though  the  patient  were 
in  a  bad  way  indeed.  Doc  Renaud 
scratched  his  head. 
There  was  no  use  trying  newspaper  work. 

Potter  had  tried  that  to  no  avail.  No  use  in 
exploiting,  for  there  were  few  on  the  street 
to  exploit  to.  Doc  was  about  to  tell  Potter 
that  he  needed  a  coroner  rather  than  a 
physician,  when  he  had  an  inspiration. 

He  recalled  that  the  Liberty  had  never 
used  the  A  Trip  to  Paramountown  which 
was  loaned  to  all  Paramount  exhibitors  who 
wanted  it  last  year.  Renaud  wired  for  the 
film  and  meanwhile  advertised  his  prettiest 
to  get  the  town  out  to  see  the  picture  free. 
The  Liberty  opens  at  seven  thirty,  real 

time.  He  announced  that  the  trip  would  be 
taken  at  seven  o'clock  in  the  vacant  lot across  the  street  from  the  theatre. 
They  pulled  2,500  people  to  the  lot  out  of 

a  population  of  7,500.  The  picture  ended 
7:25.  Across  the  street  were  interesting  dis- 

plays for  Adam's  Rib.  About  a  thousand were  unable  to  get  in  even  for  the  second 
show,  but  they  came  the  next  night,  and 
have  been  coming  more  regularly  ever  since. 
Renaud  still  has  his  record  of  100%  cures. 

Masters  of  Men  and 

the  Navy  Recruiters 

Vitagraph's  Masters  of  Men  has  been  gen- 
erally taken  up  by  the  navy  recruiting  ser- 

vice, or  perhaps  it  would  be  better  to  re- 
verse and  say  that  the  navy  men  have  been 

taken  up  by  the  picture.  In  New  York, 
where  it  played  at  tl^Cameo,  there  was  an 
A  board  and  a  sergeant  in  front  of  the  the- 

atre day  and  evening,  and  naval  pennants 
were  loaned.  There  was  also  a  parade  with 
a  band  to  start  things  off. 

In  Newark  the  service  loaned  a  machine 
gun  to  help  the  lobby,  and  in  Milwaukee  a 
parade  was  staged  and  the  recruiting  ship 
was  bannered.  Here  the  Naval  Reserve  and 
the  Spanish  War  Veterans  sold  tickets  on 
commission  for  the  benefit  of  their  organi- 

zations. The  latter  organization  is  peculiarly 
susceptible  to  approach,  because  the  story 
deals  with  that  war. 

A.  First  National  Release 

SELLING  IN  THE  LOBBY  THROUGH  REPETITION  OF  DESIGN 

The  Newman  Theatre,  Kansas  City,  made  very  effective  use  of  hand  drawn  panel*  for 
The  Isle  of  Lost  Ships  as  shown  in  the  three  frames  in  this  illustration.    The  simplicity 

of  the  design  is  what  gives  the  strength. 

One  of  the  best  stunts  in  an  elaborate 
campaign  for  The  Go  Getter  at  the  Granada 
Theatre,  San  Francisco,  was  a  special  show- 

ing, two  days  before  the  opening,  to  execu- 
tive heads  on  the  idea  that  they  would  ad- 
vise their  subordinates  to  see  the  story  and 

observe  the  lessons  of  go-getting. 
They  gave  a  newspaper  $50  and  some 

tickets  for  the  best  definition  of  a  go-getter 
and  picked  on  the  navy  recruiters,  as  usual. 
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The  Day's  Work 

George  Gambrill,  Paramounteer 
in  Oklahoma,  hit  Pawnee  and 
wanted  to  borrow  a  typewriter  to 
prepare  some  copy  for  E.  H. 
Raspberry,  of  the  Buffalo  Theatre. 
There  was  only  one  in  town 

and  this  was  used  by  "the"  res- taurant to  run  off  the  menus. 
They  would  not  hire  it  out,  but  the 
boss  offered  to  loan  it  to  Gambrill 
on  condition  that  he  run  off  the 
menus  for  the  ensuing  week.  The 
only  ray  of  light  was  that  they  do 
not  need  many  menus  in  a  town 
that  size,  but  George  gave  the 
waitress  a  dirty  look  that  evening 
when  she  asked  him  if  he  wanted 
to  see  the  menu. 
He  has  petitioned  Claud  Saun- 

ders for  a  portable  machine. A  Warner  Brothers'  Release 
THIS  WEDDING  RING  FOR  BRASS  WAS  A  GILDED  SHOE 

The  cutout  letters  were  of  compoboard,  but  the  ring  came  from   an  automobile  and 
worked  out  into  a  surprisingly  good  effect.     This  stunt  was  worked  by  Loew's  State Theater,  Buffalo,  and  gave  a  front  at  very  small  cost. 

Addison 's  Frames 

Make  Big  Display 
To  show  one  of  the  uses  he  makes  of  his 

plastic  composition,  Richard  A.  Addison 
sends  in  one  of  the  window  frames  he  made 
up  for  Lost  and  Found  on  a  South  Sea 
Island.  They  are  as  clever  as  anything  we 
have  seen  in  this  line,  and  yet  so  simple 
that  anyone  can  make  them.  The  cut  does 
not  begin  to  do  justice  to  the  original,  so 
Mr.  Addison  sent  along  one  of  the  actual 
frames. 
The  base  is  a  strip  of  wood  2y2  inches 

wide  by  18  long.  To  this  is  tacked  a  smaller 
strip  about  11  inches  long.  To  the  back 
of  this  is  nailed  the  frame  foundation,  which 
is  merely  compo  board  cut  with  a  V  arch 
at  the  top.  The  board  is  painted  green.  To 
the  uprights  are  tacked  strips  of  bamboo 
and  on  the  gable  is  a  strip  of  quarter-inch 
stuff  to  suggest  the  roof.  This  is  covered 
with  straw,  stained  a  bright  yellow,  to  sug- 

gest the  thatch,  and  a  fringe  of  green  straw 
covers  the  face  of  the  arch,  the  general  ef- 

fect being  that  of  a  thatched  hut  supported 
by  bamboo  poles.  The  still  is  pasted  to  the 
back  of  this  with  gummed  strips. 
The  cocoanut  tree  is  a  stout  wire,  padded 

with  cotton  and  wotfnd  with  brown  paper. 
At  the  top  the  leaves  are  made  of  green 
crepe  paper,  and  a  few  sprigs  of  green  straw 
are  tied  to  the  base. 
The  plastic  compound,  the  formula  for 

which  was  recently  given,  is  used  to  build 
up  the  ground.  This  is  the  same  color  as 
the  paint  used  on  the  baseboard  and  works 
into  it.  It  is  roughly  moulded  to  suggest 
uneven  ground,  and  is  lightly  dusted  with 
green  and  blue  smalt,  which  works  particu- 

larly well  under  artificial  light. 
These  will  make  any  window  no  matter 

how  particular  the  merchant  may  be,  and 
Mr.  Addison  planted  the  town  for  this 
Goldwyn. 

A  Two-Part  Float 

Told  of  Adam's  Rib 
To  emphasize  the  dual  angles  of  Adam's Rib,  the  Strand  Theatre,  Worcester,  Mass., 

used  a  two  part  float  perambulator. 
M.  A.  Silver  hooked  up  to  a  dry  goods 

company  which  provided  the  props  and  a 
couple  of  lay  figures.  One-half  the  float 
showed  the  cave  girl  in  the  primeval  forest 
and  the  rest  a  modern  drawing  room  with  a 
gorgeously  dressed  flapper.  The  store  got 
a  credit  card  and  the  house  took  a  huge 
banner. 

A  Better  Idea 

Apparently  this  showed  to  only  one  side 
of  the  street  at  a  time,  the  backings  run- 

ning along  one  side  of  the  float.  A  better 
idea  would  be  to  divide  the  area  of  the  float 
by  a  backing  with  the  cave  girl  facing  the 
driver  and  the  modern  room  looking  toward 
the  rear.  This  would  not  give  a  box  set 
effect,  but  the  backings  could  be  curved  so 
as  to  provide  a  space  for  a  sign  on  either 
side  as  well  as  a  banner  over  the  running 
gear,  and  would  work  both  sides  of  the 
street  at  once. 

Sold  Jackie  Coogan 

Through  Clothing 
When  Daddy  came  to  Davenport,  la.,  the 

Garden  Theatre  passed  the  buck  to  a  cloth- 
ing store  and  let  that  do  the  advertising.  It 

held  down  its  own  advertising,  but  the  store 
more  than  made  up  for  it  with  its  displays 
telling  that  tickets  to  a  special  matinee  of 
Daddy  could  be  had  only  by  calling  at  the 
boys'  department  of  the  store,  where  a  full line  of  Jackie  Coogan  clothing  was,  of course,  on  display. 
The  house  hooked  in  with  a  special  slide, 

but  the  store  did  most  of  the  spending,  and 
the  theatre  got  as  much  benefit  as  though 
it  had  gone  to  extra  spaces  on  its  own  be- 

half, •••ldl 
For  a  change  of  pace  this  beats  the  news- 

boys' parade  into  a  back  number,  because when  it  is  over  there  is  one  store  that  will 
be  ready  to  come  in  on  something  else  next 
time,  and  the  kids  will  still  connect  their 
free  tickets  with  the  theatre. 

A  Qoldieyn  Release 

RICHARD  A.  ADDISON'S  NOVELTY  WINDOW  FRAMES 
The  hustling  exploiteer  of  the  Pickwick  Theatre,  San  Diego,  has  gone  over  the  top  again 
with  bamboo  huts  for  Lost  and  Found.    They  make  a  "production"  of  the  ordinary scene  stills  and  the  merchants  ask  for  them. 
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Split  Double  Deck 

to  Two  Newspapers 
Arthur  Swanke,  exploiteer  for  the  Rialto 

Theatre,  El  Dorado,  Ark.,  got  enough  ma- 
terial for  a  double  deck  on  You  Can't  Fool 

Your  Wife,  but  split  it  and  laid  off  a  page 
each  to  two  papers,  figuring  that  it  would  do 
more  good.  He  obtained  all  the  advertise- 

ments and  wrote  all  the  copy. 
His  banner  on  Bella  Donna  was  particu- 

larly good,  and  they  cleaned  on  this  pro- 
duction, though  the  feature  did  not  seem 

to  appeal  very  strongly  to  other  cities  in 
the  state.  It  is  out  of  the  ordinary  in  its 
form  in  that  the  title  is  held  to  the  left  in- 

stead of  being  stretched  clear  across  the 
lobby  front.  The  body  of  the  banner  is 
black  with  white  letters  and  yellow  capitals. 
The  figure  of  the  star  is  in  proper  colors 
mostly  flesh,  to '  judge  by  the  design.  A three  and  a  frame  completed  the  display 
for  this  picture,  the  left  hand  three  being 
given  to  the  coming  attraction. 

Paschall  Cut  Down 

Knighthood  Castle 
It  is  a  little  late  for  Knighthood,  but  next 

time  you  need  a  castle  front  for  a  play  re- 
member that  W.  E.  Paschall,  of  the  Palace 

Theatre,  El  Paso,  got  up  a  very  neat  one 
to  fit  in  the  lobby  instead  of  over  it. 

It  was  small  enough  to  take  up  only  half 
the  lobby  space,  yet  it  made  just  as  big  a 
flash  as  would  a  front  because  the  side  posts 
were  castellated,  and  a  false  arch  was 
stretched  across  the  top.  It  had  all  of  the 
smash  of  a  built-in  castle,  and  it  will  pass 
where  the  fire  laws  prohibit  building  in  the 
lobby. 
That  structure  to  the  right  and  rear  of 

the  castle  is  a  temporary  candy  stand  for  a 
sample  distribution.  This  was  also  built  into 
a  castle. 
The  steps  of  the  lobby  display  have  served 

for  many  other  pictures  and  are  a  piece  of 
stock  furniture.  It  is  a  useful  article  and 
has  given  emphasis  to  many  a  cutout  dis- 

play. If  you  think  you  would  like  one  for 
your  own  lobby,  build  it  in  sections  so  you 
can  get  from  one  to  four  steps,  as  the  im- 

mediate display  may  seem  to  call  for. 

A  Paramount  Release 

SWANKE'S  BANNER  IS  ORIGINAL  IN  ITS  DESIGN 
The  exploiteer  of  the  Rialto  Theatre,  El  Dorado,  Ark.,  does  not  take  the  full  space 
for  "Bella  Donna,"  but  gives  the  portrait  more  room  on  the  right,  and  still  gets  a 

strong  display  with  white  letters  and  yellow  initials  on  black. 

In  this  castle  Mr.  Paschall  has  made  a 
distinct  departure. 
This  display  was  by  the  house  artist, 

Gutierrez,  who  also  planned  seven  window 
displays ;  the  silhouette  of  a  castle  against  a 
gold  ground,  with  cutouts  from  the  one- 
sheets.  There  was  also  a  hook-up  page,  in 
which  the  attractor  was  a  set  of  pictures 
taken  from  the  film.  About  a  foot  was  used, 
cut  into  frames,  one  frame  to  each  space. 
The  contest  was  to  assemble  them  in  their 
proper  order  as  indicated  by  the  varying 
action.  This  ran  far  ahead  of  the  usual  cut- 
up  portrait,  but  is  good  only  where  the  half 
tone  work  is  clear  enough  to  show  the 
slight  changes  in  position  in  the  succeeding 
frames. 

Dog  Stuff 
Bill  Danziger  put  the  Palm  Theatre,  Rock- 

ford,  111.,  on  the  front  page  when  he  wired 
Charles  Lamb  that  Pola  Negri  wanted  him 

to  look  up  her  brother,  Ian  Chalupez,  who 
came  to  this  country  in  1909. 
When  last  heard  of,  he  was  working  as 

translator  in  a  Chicago  export  house,  but 
there  they  understood  that  he  had  gone  to Rockford. 
Of  course  the  simplest  way  to  get  after 

things  was  to  take  the  wire  over  to  the 
newspaper  office  and  ask  their  co-operation. 
To  make  things  clear  he  had  to  tell  about 
Pola  coming  to  this  country  for  Paramount 
and  added  that  Bella  Donna,  her  first  Amer- 

ican made  picture,  would  be  seen  at  the Palm  shortly. 
As  the  wire  stated  that  Ian  greatly  re- 

sembled his  sister,  a  lot  of  people  came  to 
see  Pola  to  see  if  they  could  spot  Ian 
through  the  resemblance. 

Pretty  nifty  work,  in  case  you  want  to 
know.  Sure  your  Paramounteer  can  shoot 
you  a  wire.  He'll  send  it  collect,  but  it  will be  worth  the  cost. 

Buddy  Stuart  Gets 

Full  Page  for  $15 

Buddy  Stuart  beats  the  hook-up  page. 
The  Goldwynner  drifted  into  Fall  River  in- 

tent on  putting  over  The  Stranger's  Ban- quet, and  he  did  it  with  a  full-papc  identifi- cation contest,  with  prizes  of  $15.  $10  and  $5 
and  ten  sets  of  double  passes  to  those  who 
could  identify  the  stars  on  the  page.  The 
house  paid  only  half  the  cost  of  the  prizes, 
yetting  the  page  for  $15  and  ten  sets  of 
nasses  through  permitting  the  Globe  to  offer 
it  "s  the  newspaper's  own  scheme. 
Of  course,  the  twenty-two  stars  were 

those  appearing  in  the  play,  hut  the  trick 
was  to  tell  which  was  which.  The  half-tone 
screen  was  too  fine  and  the  pictures  were 
terrible.  It  was  worth  the  $15  hist  to  look  at 
them,  but  that  was  not  Buddy's  fault,  of 
course. 

A  furutnouM  Heleuse 

>  SOMETHING  NEW  IN  CASTLE  FRONTS  FROM  EL  PASO 
W.  E.  Pacsachall  and  his  staff  artist,  Gutierrez,  evolved  this  play  for  the  Palace  on 

"Knighthood,"  getting  the  full  effect  without  building  in  the  lobby  and  obstructing 
egret*.   It  is  to  be  commended  to  all  exhibitors. 

Apparently  the  later  the  run  the  smaller 
the  castle  on  When  Knighthood  Was  in 
Flower.  E.  B.  Roberts,  of  the  Majestic 
Theatre,  Austin,  Texas,  is  the  latest  to  use 
an  in-the-lobby  castle  instead  of  a  front. 
He  fenced  in  his  box  office  and  adjacent 
territory  with  compo  board  and  achieved 
a  castle  that  gave  plenty  of  passage  room 
and  yet  made  a  big  display.  He  laid  out 
$40  on  the  stuff,  but  it  can  be  used  again 
with  a  little  touching  up. 
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A  First  National  Release 
ONLY  ONE  PERSON  KICKED  ON  THIS  DISPLAY 

He  was  the  photographer  and  he  had  a  tough  time  making  the  colors  register  on  the 
plate. Everyone  else  was  pleased  with  this  Tut-tut  display  on  "Within  the  Law"  by 

Libson's  Capitol  Theatre,  Cincinnati.    This  is  an  easy  one. 

Sold  Two  Pictures 

on  the  One  Exploit 
Jack  Hellman,  Paramounteer,  wants  to 

know. 
Out  in  Winona,  Minn.,  he  was  putting 

over  Bella  Donna  for  the  Opera  House.  He 
wanted  a  cut  to  slice  up  for  the  hook-up 
page  and  had  none  of  the  star.  He  used 
one  of  Gloria  Swanson  in  Prodigal  Daugh- 

ters and  slipped  that  into  the  spaces. 
Winona,  not  hitherto  strong  for  Miss 

Swanson,  gave  her  about  the  same  business 
as  it  handed  to  Negri,  and  now  Hallman  is 
wondering  how  much  the  section  portrait 
did  to  contribute  to  this  result. 
While  he  was  waiting  for  the  answer  he 

has  decided  to  double  the  advertising  wher- 
ever this  is  practicable,  and  figures  that  if  he 

does  not  catch  them  with  one  offering  he 
may  land  the  other. 
On  a  rough  guess,  it  would  seem  that  any 

advertisement  should  help  advertise  the  star 
exploited,  and  that  the  mention  given  Miss 
Swanson  shoul  dreact  on  her  own  play.  If 
a  strong  star  is  used  to  help  a  weak  one,  it 

may  be  that  they  will  wait  for  the  better 
liked  player,  but  using  the  reverse  pro- 

cedure may  make  more  business  for  the 
weaker  vehicle. 

It  seems  unreasonable  to  argue  that  the 
mere  use  of  a  cut-up  portrait  will  sell  as 
well  as  a  double  page  hook-up,  however, 
and  it  is  more  probable  that  word  got 
around  that  Prodigal  Daughters  was  one  of 
the  few  really  worth-while  stories  Miss 
Swanson  has  hid  in  the  last  couple  of  years. 
In  too  many  of  the  plays  in  which  she  has 
been  seen  the  dresses  have  been  more  of  the 
plot  than  the  line  of  incident.  This  one  was 
real  and  probably  got  the  crowds. 

Banked  on  Hiers 
Eddie  Collins  let  the  bank  do  much  of  his 

advertising  on  Mr.  Billings  Spends  His  Dime 
through  a  hook-in  to  the  savings  depart- 

ment. The  window  display  was  small  banks, 
and  the  bank  took  a  three-eighths  in  the 
papers,  which  permitted  Eddie  to  get  along 
with  less  space  for  the  Capitol  Theatre, Houston. 

Egyptian  Effect 

Simply  Achieved 
Because  everything  is  Egyptian  these  days 

from  lipstick  to  lingerie,  the  Capitol  Thea- 
tre, Cincinnati,  felt  that  it  was  necessary  to 

get  into  the  line  forming  on  the  right. 
Tom  Davis,  who  manages  the  house  for 

the  Libson  interests,  did  not  want  to  sink 
all  the  profits  on  a  temple  effect,  so  he  de- 

vised an  economical  effect  that  made  just  as 
much  of  a  flash  as  a  lobby  costing  four  times 
as  much. 

Five  panels  and  six  uprights,  all  of  which 
can  be  repainted  for  other  uses,  were  all  he 
required,  and  the  coloring  was  done  in  blue, 
red,  yellow  and  green,  which  made  photog- 

raphy a  matter  of  considerable  difficulty. 
It  is  a  good  model  to  follow,  and  the 

beauty  of  the  Egyptian  scheme  is  that  no 
great  artistic  skill  is  required.  You  lay  the 
design  out  on  angles  with  a  straight-edge 
and  do  not  have  to  do  any  fancy  drawing. 
This  has  absolutely  no  connection  with 

Norma  Talmadge  in  Within  the  Law,  but 
that  doesn't  matter.  You  must  play  up  to 
the  fad,  no  matter  what  you  have  to  offer. 

Church  and  Screen 

Come  Close  in  Utah 

With  the  Paramount  Empress,  Salt  Lake 
City,  advertising  a  church,  and  the  church 
advertising  the  theatre,  the  screen  and  the 
pulpit  came  close  together  over  Prodigal 
Daughters. 
The  Rev.  Russell  Brougher,  of  the  Im- 

manuel  Baptist  Church,  recently  took  over 
the  charge  and  has  been  building  up  the 
congregation.  While  it  is  neither  here  nor 
there,  he  is  the  son  of  the  minister  who 
married  Douglas  Fairbanks  and  Mary 
Pickford. 
George  E.  Carpenter  felt  that  there  was 

real  material  for  a  sermon  in  Prodigal 
Daughters,  and  with  the  aid  of  his  assistant, 
Carl  Porter,  Kenneth  O.  Renaud,  Para- mounteer, and  Frank  J.  Murphy,  of  the 
Paramount  exchange,  he  finally  persuaded 
the  Reverend  Brougher  to  preach  on  the 
topic,  offering  the  use  of  a  trailer. 
The  church  took  two  ones  and  the  22x28s 

for  the  bulletin  board  and  took  advertising 
space  in  the  newspapers  to  announce  the 
sermon,  while  the  Paramount  Empress  also 
advertised  the  sermon  in  its  advertising  and 
put  out  a  truck.  Naturally  the  stunt  caused 
a  big  sensation  and  the  theatre  was  packed 
for  six  days  and  then  the  crowd  transferred 
to  the  church. 

A  Paramount  Release 

HOW  A  CHURCH  ADVERTISED  "PRODIGAL  DAUGHTERS "  AT  A  SALT  LAKE  CITY  THEATRE 
Rev.  Russell  M.  Brougher,  of  Immanuel  Baptist  Church,  was  sold  on  a  sermon  on  the  Swanson  play  at  the  Paramount  Empress 
through  the  combined  effort*  of  George  E.  Carpenter,  Carl  Porter,  Kenneth  O.  Renaud  and  Frank  J.  Murphy,  Paramount  booker, 
He  used  ones  and  stills  on  the  church  bulletin  board  and  sponsored  the  perambulator  Carpenter  sent  around  town  for  a  week. 
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tion  to  this  notable  list,  there  are  glimpses 
of  a  host  of  notables  as  they  appear  "on 
the  lot"  in  the  Los  Angeles-Hollywood  stu- dios, including,  among  others,  and  the  list- 

ing of  the  star  extras.  This  applies  with 
equal  force  to  other  stories  along  the  same 

HOLLYWOOD/ THE  MASTER  STOTJY  TELLFR  TEADS ASIDE  T1IF  VI  IL  <'!  st  ■  P  tCY  THAT SUnBOUNHS  THE  LIFE  OF  A  SCRETN  STAR 

A  ALL.  WEEK 

Alamo 
NETXT  \VEEK-H\HOlD  LLuM>  —"SAFETY  LAST" 

A    GoUlu  i/»    lie  tease 
SPLIT  THE  STAR  LISTS 

lines  which  are  presently  to  appear.  Keep 
faith  with  your  patrons  or  presently  they 
will  not  believe  you  under  oath.  Another 
mistake  in  handling  this  story  is  to  suggest 
that  the  heroine  makes  a  terrific  battle  for 
screen  fame,  where  the  story  actually  shows 
that  she  fairly  slipped  into  the  star  roles. 
The  picture  should  sell  just  as  well  under 
its  proper  classification  and  then  there  will 
not  be  the  comeback  which  exists  where 
ticket  purchasers  are  led  to  expect  that  the 
fair  star  will  stand  off  a  horde  of  directors 

at   the   pistol's  point. 

Streaked  Border 

Lightens  Gloom 
Streaked  lettering  in  display  sixes  is  an 

atrocity,  but  this  streaked  border  from  the 
Metropolitan  Theatre,  Baltimore,  lightens  the 
gloom  of  a  solid  reverse  without  detracting 

A  I'arumount  Release 
A  HELPFUL  BORDER 

in  the  least  from  the  display  value.  It  even 
possesses  the  advantage  of  discounting  the 
lack  of  a  solid  black  in  the  ink  and  looks 
very  decidedly  better  than  would  a  solid  re- 

verse printed  in  a  gray.  It  takes  about  a 
third  of  the  display  space,  yet  it  more  than 
pays  for  itself  in  that  it  gives  an  additional 
emphasis  to  the  white  section  through  con- 

trast. The  center  seems  to  be  press  book 
material,  but  it  is  given  added  value  through 
the  frame  and  is  immeasurably  better  than 
a  half  tone  would  have  been  in  this  space ; 
particularly  with  the  printing,  which  is  not 
up  to  the  Baltimore  standard.  Keep  the 
heavy  streaked  border  in  mind.  You  can  use 
it  some  time,  if  you  employ  an  artist,  and  it 
should  work  as  well  for  you  as  it  does  for 
the  Metropolitan,  where  it  gives  a  real  dis- 

tinction to  the  space;  a  150  x  4. 

Sells  Bella  Donna 

Without  Overdoing 
Bella  Donna  has  been  a  bad  bet  for  some 

managers  because  they  sought  to  sell  Negri 

W.thoal  Limit  -  LSMClMjgM 

f     ~\    M  M     %  Banning m      mm       AmJI  tomorrow Winning 

Neoai 

Q 

A   Paramount  Release 
A  DOSE  OF  BELLA  DONNA 

in  this  play  as  the  archtype  of  wickedness, 
and  she  did  not  live  up  to  the  billing.  They 
overplayed,  and  some  persons  were  disgusted 
and  stayed  away  and  others  came  and  were 
disappointed.  From  either  slant  it  was  not 
good  medicine.  Ralph  Ruffncr,  of  the  Cap- 

itol Theatre,  Vancouver,  took  a  middle 
course  and  sold  the  picture  without  a  come 
back  through  a  more  conservative  argument. 
He  too'<  about  fifteen  inches  across  four  to 
get  it  over  on  the  idea  of  a  big  picture 
because  he  used  a  big  space,  but  he  put  in 
only  one  cut.  and  used  lettering  only  for  the 
star  and  title,  knowing  that  he  could  get 
more  for  his  money  in  regular  type.  The 
reduction  is  rather  small  for  easy  reading, 
but  the  last  paragraph  of  the  text  runs: 
"All  your  dreams  of  fair  women  excelled;  all 
the  colorful  romance  -if  The  Sheik  magnified 
a  thousandfold;  gowns  that  Venus  might 
envy  "  The  sex  angle  is  disposed  of  with 
"Risking  everything  in  her  search  for  a  man 
who  could  love  her  as  she  yearned  to  be 
loved."    That'givcs  no  offense  and  does  not 

lead  one  to  look  lor  plain  obscenity  where 
none  may  be  found.  We  think  we'll  pin  a 
rose  on  this  display  of  Ruff's  as  being  the best  up  to  date.  He  did  it  well  without overdoing. 

Eastman  Ads  Are 

Greatly  Improved 
Some  of  the  recent  advertisements  of  the 

Eastman  Theatre,  Rochester,  show  a  decided 
improvement.  They  are  not  yet  what  we 

EASTMAN 
Entire  Week,  Beginning  To-daj 

Norma 

lalmadge 
9n  Bayard  Veillerts Greatest  Stage  Success 

LfwCody.  Eileen  Percy. Dewmjenrtings  and. 
Joseph.  Kilgour 

WKEK  MAY   20— Richard  Barthrtme**  in  "FURY." 

I  First  National  Release 
FROM  THE  EASTMAN 

would  look  for  from  the  supposedly  model 
house  of  the  country,  hut  they  show  better 
showmanship  in  their  planning  and  are  less 
suggestive  of  the  dry  goods  copy  writer.  The 
Rochester  average  is  very  poor,  though  for 
a  time  the  Bracker  drawings  were  about  as 
good  as  they  come.  Where  they  are  all 
poor,  there  is  small  incentive  to  do  better, 
since  all  stand  an  equal  chance  with  the 
poor  displays,  but  if  one  management  would 
take  the  trouble  to  get  out  really  good  dis- 

plays, they  would  clean  up  before  the  other 
houses  fell  into  line.  Apparently  Rochesti  r 
must  work  with  line  cuts,  for  their  half  tone 
results  are  seldom  good,  and  even  this  might 
be  regarded  as  above  the  Rochester  average. 
Perhaps  that  discourages  the  advertiser, 
though  Bracker  used  to  get  great  resuhs with  line  drawings. 

Just  Plugged 

Because  Harold  Llovd  will  sell  himself  in 
Macon.  E.  C.  Kingman  of  the  Rialto  Thea- 

tre, did  not  waste  any  fancy  stunts  on  Safe- 
ty Last.  He  just  dug  in  and  worked  the 

usual  stuff  to  make  certain  that  everyone 
in  town  would  know  that  Lloyd  was  coining. 
The  comedian  did  the  rest. 
He  used  a  streamer  sticker  for  wind- 

shields, tied  both  the  Army  and  Navy  re- 
cruiters, and  persuaded  hotels,  •  restaurants 

and  soda  bars  to  strip  their  menus,  carry- 
ing the  idea  even  to  the  suburban  stores. 
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GREAT  ALONE.  (5,912  feet).  Star. 

Monroe  Salisbury.  Poor  photography,  and 
fair  picture  to  a  small  crowd  for  a  Saturday 
showing.  Regular  advertising  brought  fair 
attendance.  Charles  Martin,  Family  Thea- 

tre, Mt.  Morris,  New  York. 

Associated  Exhibitors 

GRANDMA'S  BOY.  (4,800  feet).  Star, Harold  Lloyd.  This  one  is  sure  some  picture. 
Didn't  do  much  for  me  on  account  of  the 
weather,  but  you  can't  go  wrong  by  running it  if  you  can  buy  it  right.  It  keeps  them 
roaring  from  start  to  finish.  Used  sixes, 
threes.  Draw  neighborhood  class  in  town 
of  1,500.  Admission  15-25.  N.  W.  GorsVi, 
Eagle  Theatre  (400  seats),  Eagle  River,  Wis- consin. 

F  B.  O. 

CAPTAIN  FLY-BY-NIGHT.  (4,940  feet). 
Star,  Johnnie  Walker.  A  good  program 
picture.  Photography  too  dark  in  several 
places  unless  the  projectionist  has  lots  of 
spare  amperes  to  go  on.  In  a  small  town 
this  docsnt  often  happen  ;  our  limit  is  usually 
fifty  amperes.  Advertising  slants,  played  up 
Johnnie  Walker.  Had  good  attendance. 
Draw  residential  class  in  town  of  1,500.  Ad- 

mission 10-25.  J.  A.  McGill,  Liberty  Theatre, 
Port  Orchard,  Washington. 
IN  THE  NAME  OF  THE  LAW.  (6.126 

feet).  Star  cast.  A  hundred  per  cent  pic- 
ture ;  pleased  all  and  many  good  comments 

were  received.  If  you  have  not  played  this 
one,  book  it  by  all  means  and  boost  it. 
Used  ones,  photos,  slide.  Had  good  attend- 

ance. Draw  church  community  in  city  of 
250,000.  Admission  10-20.  P.  J.  Del  Grande, 
Parkland  Theatre,  Louisville,  Kentucky. 
REMITTANCE  WOMAN.  (6,000  feet). 

Star,  Ethel  Clayton.  A  dream  picture.  Above 
the  average.  Clayton  followers  will  like  her 
in  this.  Great  advertising  possibilities  due 
to  recent  newspaper  reports  on  Chinese 
bandits.  Condition  of  film,  like  all  F.  B.  O. 
It  contained  a  superfluous  number  of  splices 
causing  trouble  in  getting  through  the  pro- 

jectors. Used  programs,  newspaper.  Had 
mediocre  attendance.  Draw  university  stu- 

dents and  best  class  in  town  of  35,000.  '  P.  A. Wills,  The  Park  Theatre,  Champaign,  Illi- nois. 

REMITTANCE  WOMAN.  (6,000  feet). 
Star,  Ethel  Clayton.  My  patrons  enjoyed 
this.  Exciting  adventures  of  three  Amer- 

icans in  mysterious  China.  Clever  comedy 
work  by  Tom  Wilson.  Regular  advertising 
brought  fair  attendance.  Draw  general  class 
in  town  of  500.  D.  Willson,  Palace  Theatre, Ft.  Lawson,  Oklahoma. 
SHEIK  OF  ARABY.  (6,579  feet).  Star, H.  B.  Warner.  Very  good  picture  and  the 

price  was  right,  but  the  print  was  awful; 
why  they  let  the  film  leave  the  exchange  in such  condition  is  a  puzzle  to  me.  Used 
ones,  photos,  slide.  Had  fair  attendance. 
Draw  church  community  in  city  of  250  000 
Admission  10-20.  P.  J.  Del  Grande,  Parkland 
Theatre,  Louisville,  Kentucky. 
SNOWSHOE  TRAIL.  (5,382  feet).  Star, 

Jane  Novak.  A  very  pleasing  picture  that 
pleased  a  packed  house;   some  very  good 

"It  is  my  utmost  desire  to  be  of 
some  use  to  my  fellow  men."  This 
spirit  prompts  the  sincere  exhib- 

itors who  contribute  dependable 
tips  on  pictures.  The  reports  are 
printed  without  fear  or  favor,  and 
no  report  from  a  bona  fide  exhib- 

itor will  be  omitted.  Use  this  de- 
partment to  help  your  selection  of 

pictures;  choose  exhibitors  whose 
opinions  agree  with  your  expe- 

rience on  pictures  you  both  have 
played  and  follow  them.  Each 
month  an  Index  To  Reports  will 
appear  in  the  final  issue;  this  In- 

dex will  be  cumulative,  giving  the 
reports  for  that  month  and  those 
previously  appearing,  for  a  period 
of  six  months.  Use  the  tips  and 
send  all  you  can  to  help  other  ex- hibitors. 

snow  scenes,  and  bought  at  the  right  price. 
Used  ones,  photos,  slide.  Had  good  attend- 

ance. Draw  church  community  in  city  of 
250,000.  Admission  10-20.  P.  J.  Del  Grande. 
Parkland  Theatre,  Louisville,  Kentucky. 
THIRD  ALARM.  (6,700  feet).  Star  cast. 

For  those  who  like  melodrama  in  the  first 
degree  this  one  will  please  one  hundred 
per  cent.  Perhaps  the  most  thrilling  and 
realistic  fire  scene  ever  filmed.  H.  W.  Whitte- 
more,  Select  Pictures  Theatre,  Newcastle, 
California. 

THIRD  ALARM.  (6,700  feet).  Star  cast. 
Nothing  big  about  this  picture  excepting 
the  footage.  Still  it  drew  well  and  when  a 
picture  does  that  no  exhibitor  will  com- 

plain. Used  throwaways.  Had  good  attend- 
ance. Draw  all  classes.  Al.  C.  Werner, 

Royal  Theatre,  Reading,  Pennsylvania. 
THIRD  ALARM.  (6,700  feet).  Star  cast 

If  you  are  interested  in  box  office  receipts, 
buy  this.  It  holds  the  record  so  far  this  year 
for  a  three-day  engagement.  It  seemed  to 
please  everybody.  Used  newspapers  onlv. 
Had  big  attendance.  Jefferson  Theatre, Goshen,  Indiana. 
THIRD  ALARM.  (6,700  feet).  Star  cast. 

If  your  patrons  like  good  melodrama  here 
is  a  dandy  and  this  picture  pleased  every one  here.  Advertising  slants,  worked  in  with Fire  Department.  Had  fair  attendance 
Giles  Master,  Strand  Theatre,  Gallup,  New Mexico. 

First  National 
BARNSTORMER.  (5,300  feet).  Star. 

Charles  Ray.  Another  rotten  First  National. 
Why  will  they  make  such  pictures?  Picture 
showed  a  theatre  where  there  were  only seven  or  eight  people,  half  of  whom  were asleep.  Very  much  like  the  Forum  that 
night.  Usual  lobby  and  newspaper  brought worse  than  poor  attendance.  Draw  mixed 
in  town  of  4,300.  Admission  10-20  William L.  Boulware.  Forum  Theatre  (219  seats). Hillsboro,  Ohio. 
BELL  BOY  NO.  13.  (3.940  feet).  Star. Richard  Barthelmess.  Good.  Had  fair  at- 

tendance.   Draw  country  class  in  town  of 

7.3IX).  Admission  10-25.  Arthur  B.  Smith, 
Fenwick  Theatre  (673  seats),  Salem,  New 

Jersey. BRIGHT  SHAWL.  (7,500  feet).  Star, 
Richard  Barthelmess.  A  nicely  produced 
picture  which  was  well  liked.  Not  as  good 
as  "Tol'able  David"  or  "Fury,"  but  they increased  exhibition  value  by  about  fifty  per 
cent  and  why?  Used  newspapers  only.  Had 
good  attendance.  Jefferson  Theatre,  Goshen, Indiana. 

BRIGHT  SHAWL.  (7.500  feet).  Star, 
Richard  Barthelmess.  Excellent;  pleased  all. 
Cleared  about  as  much  if  not  more  than  any 
picture  we  ever  had.  Usual  newspaper 
brought  good  attendance.  Draw  all  classes 
in  city  of  53,000.  Admission  20-30.  J.  A. 
Flournoy.  Criterion  Theatre  (600  seats), 
Macon,  Georgia 

CROSS  ROADS  OF  NEW  YORK.  (6.292 
feet).  Star  cast.  This  was  fairly  well  re- 

ceived and  is  satisfactory  as  a  program 
picture.  Some  very  good  comedy  contained 
in  it.  Regular  advertising  brought  fair  at- 

tendance. Draw  average  small  town  class 
in  town  of  3,000.  Admission  15-20.  A.  La 
Valla,  Community  Theatre  (300  seats), 
Bethel,  Connecticut. 

DADDY.  (5,738  feet).  Star,  Jackie  Coo- 
gan.  Very  little  to  say  about  this  picture. 
Book  it  and  open  your  doors,  but  have  a 
cop  handy  to  help  you  handle  the  crowds. 
One  of  Jackie's  best  pictures.  Had  very good  attendance.  Draw  middle  class  in  city 
of  three  million.  Julius  Lamm,  Douglas 
Theatre  (800  seats),  Chicago,  Illinois. 
DEVIL'S  GARDEN.  (5  reels).  Star, Lionel  Barrymore.  This  was  a  very  well 

liked  show  and  the  price  was  very  reason- able. Used  four  ones.  Had  fair  attendance. 
Draw  mixed  class  in  town  of  800.  Admis- 

sion 15-25.  Jerry  Wertin,  Winter  Theatre 
(250  seats),  Albany,  Minnesota. 
DINTY.  (6  reels).  Star.  Wesley  Barry. 

Old  but  I  got  a  new  print  and  it  drew  well 
and  pleased,  too.  A  picture  that  should  get them  all  if  you  advertise  it.  Regular  ad- vertising brought  good  attendance.  Draw agricultural  class  in  town  of  1,474.  Admis- 

sion 10-25.  I.  W.  Cannon,  Majestic  Theatre 
(249  seats),  Greenfield,  Tennessee. 
EAST  IS  WEST.  (6,500  feet).  Star,  Con- 

stance Talmadge.  Very  sweet  story.  Pleased everyone.  Had  good  attendance.  Draw mixed  class  in  town  oi  800.  Admission  15-25 
Jerry  Wertin,  Winter  Theatre  (250  scats) Albany,  Minnesota. 
EAST  IS  WEST.  (7,7.^7  feet).  Star,  Con- stance Talmadge.  Better  than  many  of  hers but  failed  to  pull.  Would  sav  it  pleased  the 

younger  set  but  the  regular  didn't  rave  any Had  fair  attendance.  Draw  family  and  stu- dent class  in  town  of  4,000.   Admission  varies 
■  J-T  Relf.  Star  Theatre  (600  seats),  Deco- rah,  Iowa. 

LORNA  DOONE.  (6.083  feet).  Star  cast this  feature  pleased  everyone.  Draw  mixed class  in  town  of  1,800.    Admission  twentv- 

UO?  ""'A  Z*,*.*-  Widenor.  Opera  House 
(492  seats).  Belvidere,  New  Jersey 
MIGHTY  LAK  A  ROSE.  (8,036  feet)  Star cast.  JVo  stars  we  ever  heard  of.  vet  one  of the  very  best  pictures  ever  shot  on  our screen,  pleasing  about  one  hundred  and twenty-five  per  cent.  Just  like  a  camp meeting  after  show,  shaking  hands  with 

the     boss      myself"     and  complimenting 
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the  picture.  Come  on  again,  somebody, 
with  a  picture  nearly  as  good.  Pretty  ad- 

vertising, classy  stuff,  brought  extra  good  at- 
tendance. Draw  all  classes  in  citv  of  7,000. 

Admission  5-20.  Ned  Pedigo,  Pollard  The- 
atre (800  seats),  Guthrie,  Oklahoma. 

MY  BOY.  (4,967  feet).  Star,  Jackie 
Coogan.  Good  picture.  Everyone  satisfied. 
Better  than  "Peck's  Bad  Boy,"  but  not  as good  title.  Used  ones,  threes,  sixes,  window 
and  cards.  Had  good  attendance.  Draw 
town  and  oilfield  class  in  town  of  800.  Ad- 

mission, 10-25.  Geo.  Tockly,  Dixie  Theatre 
(250  seats),  Wynona,  Oklahoma. 
PENROD.     (8,037  feet).     Star,  Wesley 

Barry.     Very  good.  Ordinary  advertising. 
Mrs.  J.  B.  Travelle,  Elite  Theatre,  Placer- 
ville,  California. 

PENROD.  (8,037  feet).  Star,  Wesley 
Barry.  This  picture  sure  made  a  hit  here. 
Played  it  percentage  with  the  Athletic  As- 

sociation of  the  High  School.  We  each 
made  $76.50  on  the  two  days.  Only  heard 
one  kick  on  this  picture.  Print  in  good 
shape.  Used  ones,  threes,  photos,  news- 

paper, and  the  kids  sold  tickets.  Attend- 
ance, 1,005.  Drawing  working  class  in  town 

of  3,800.  Admission  from  10  to  25  cents  on 
various  days.  Walter  E.  Greenwood,  Star 
Theatre  (238  seats),  Union  City,  Pennsyl- vania. 

PILGRIM.  (4  reels).  Star,  Charles  Chap- 
lin. Awfully  silly  and  not  one-half  as  many 

laughs  as  a  two-reel  inexpensive  comedy 
which  we  used  two  days  before.  Besides,  it 
invites  the  ill-will  of  our  good  townspeople, 
who  objected  to  it  being  run.  Advertising 
just  what  we  could  get,  ones,  threes,  slides, 
11x14,  newspaper.  Had  fair  attendance. 
Leila  N.  Hollin,  Colonial  Theatre,  Lebanon, 
Indiana. 

PILGRIM.  (4  reels).  Star,  Charlie  Chap- 
lin. The  one  and  only  Charlie  is  right.  Did 

the  biggest  business  in  past  year  and  a  half. 
No  other  comedian  in  his  class  by  ninety- 
five  per  cent,  for  pulling  here.  Had  to  turn 
away  crowd.  Draw  family  and  student  class 
in  town  of  4,000.  Admission  varies.  R.  J. 
Relf,  Star  Theatre  (600  seats).  Decorah, 
Iowa. 
POLLY  OF  THE  FOLLIES.  (6,137  feet). 

Star,  Constance  Talmadge.  Best  Constance 
has  done  yet.  Pleased  one  hundred  per 
cent.  Had  competition  in  a  tent  show  which 
had  a  brass  band.  Used  lobby,  extra  news- 

paper. Had  poor  attendance.  Draw  agri- 
cultural class  in  town  of  1,474.  Admission, 

10-25.  T.  W.  Cannon,  Majestic  Theatre  (249 
seats),  Greenfield,  Tennessee. 

R.  S.  V.  P.  (6  reels).  Star,  Charles  Ray. 
Not  as  good  as  his  usual  by  a  long  shot. 
Hasn't  much  of  a  story  to  it.  Has  about 
more  silly  comedy  in  it  than  anything  else. 
Used  sixes,  threes,  ones,  photos,  slide.  Had 
fair  attendance.  Draw  better  class  in  town 
of  2,850.  Admission,  10-15.  Robert  Karsch, 
Monarch  Theatre  (500  seats),  Farmington, 
Missouri. 

SEA  LION.  (4,367  feet).  Star,  Hobart 
Bosworth.  Very  good,  audience  liked  it. 
Mrs.  J.  B.  Travelle,  Elite  Theatre,  Placer- 
ville,  California. 
SILENT  CALL.  (6,784  feet).  Features 

dog,  Strongheart.  Not  as  good  as  they  say, 
in  my  opinion,  although  dog  does  wonderful 
acting.  Do  not  think  much  of  this  picture. 
Usual  advertising  brought  fair  attendance. 
Draw  all  classes  in  town  of  1,000.  Admis- 

sion, 15-25.  Jack  Kaplan,  Royal  Theatre, 
South  Fallsburgh,  New  York. 
SMILIN'  THROUGH.  (8  reels).  Star, 

Norma  Talmadge.  Very  good  picture. 
Everyone  pleased,  but  rental  was  too  high, 
which  took  the  joy  out  of  it  all.  Used  ones, 
threes,  slide,  11x14,  extra  newspaper.  Had 
fair  attendance.  Leila  N.  Hollin,  Colonial 
Theatre,  Lebanon,  Indiana. 

Between  Ourselves 

A  get-together  place  where 
we  can  tal\  things  ooer 

Mr.  E.  W.  Collins'  suggestion  of 
placing  the  Moral  Tone  of  a  pic- 

ture in  the  report  is  so  good  that 
it  is  going  to  be  incorporated  in 
the  next  set  of  blanks  we  get  out. 
The  moral  tone  of  a  picture  is  an 
item  of  great  value  to  many  ex- 

hibitors in  communities  where 
"anything"  doesn't  go. 

It  seems  that  it  would  be  a  good 

idea  also  to  include  the  exhibitor's 
estimate  of  the  value  of  the  picture 
as  a  Sunday  picture. 

What  do  you  think  of  it?  If  you 
are  an  exhibitor  in  a  Sunday  town, 
put  it  in  your  reports  for  the 
benefit  of  the  other  fellow,  and  if 
not  in  a  town  where  Sunday 
shows  are  permitted,  you  can 
judge  the  value  for  Sunday  show- 

ing and  tell  about  it.  VAN. 

Fox 

BOSS  OF  CAMP  4.  (4,235  feet).  Star, 
Charles  Jones.  A  good  Western,  but  of  the 
usual  Jones  type.  William  Noble,  Folly  The- 

atre, Oklahoma  City,  Oklahoma. 
BOSS  OF  CAMP  4.  (4,235  feet).  Star, 

Charles  Jones.  I  believe  this  is  about  the 
best  Jones  has  ever  made.  It  will  more  than 
please  wherever  Westerns  and  action  pic- 

tures are  in  demand.  Had  good  attendance. 
Draw  small  town  and  country  class  in  town 
of  2,500.  Admission  10-25.  J.  F.  Pruett, 
Liberty  Theatre,  Roanoke,  Alabama. 
BOSTON  BLACKIE.  (4,522  feet).  Star, 

William  Russell.  An  exceptionally  good  pro- 
gram picture.  A  pippin  for  a  one-day  run. 

Story  holds  you  all  the  way  through,  with 
a  good  ending.  Had  good  attendance.  Draw 
middle  class  in  town  of  three  million.  J. 
Lamm,  Douglas  Theatre  (800  seat's),  Chicago, Illinois. 

BUCKING  THE  BARRIER.  (4,566  feet). 
Star,  Dustin  Farnum.  The  usual  Farnum 
picture  and  a"  fair  program  picture.  William 
Noble,  Folly  Theatre,  Oklahoma  City,  Okla- homa. 
CATCH  MY  SMOKE.  (4,070  feet).  Star, 

Tom  Mix.  If  it  had  not  stormed  I  would 
have  probably  got  rental  out  of  this  picture. 
A  dandy  program  picture  nevertheless.  Had 
rotten  attendance.  Draw  all  classes  in  town 
of  3,000  whites,  1,225  niggers.  Admission  10- 
20.  W.  L.  Landers,  Gem  Theatre  (500  seats). 
Batesville,  Arkansas. 
CONNECTICUT  YANKEE.  (8,291  feet). 

Star,  Harry  Meyers.  This  is  positively  a 
wonderful  picture.  Meyers  and  the  support- 

ing cast  do  good  work  in  Mark  Twain's famous  story,  which  is  made  even  more 
famous  in  pictures.  All  those  who  had  any- 

thing to  do  with  the  production  of  this  pic- 
ture are  .deserving  of  much  credit  for  put- 
ting such  a  masterpiece  before  the  theatre- 

going  public.  We  ran  this  for  the  school 
and  everyone  said  it  was  great.  Best  of  all, 
Fox's  price  was  reasonable.  Advertising slants,  title,  star  and  author.  Had  fair  to 
good  attendance.  Draw  small  town  and  rural 
class  in  town  of  443.   Admission  10-25.  Ken- 

neth W.  Thompson,  M.  W.  A.  Theatre  (100 
scats),  Hancock,  Wisconsin. 
CRUSADER.  (4,780  feet).  Star,  William 

Russell.  Very  good  picture  indeed.  Russell 
is  a  good  actor  and  should  please  anywhere. 
Usual  advertising  brought  fair  attendance. 
Draw  all  classes  in  town  of  1,000.  Admission 
10-15.  A.  E.  Rogers,  Temple  Theatre  (275 
seats),  Dexter,  New  York. 
OVER  THE  HILL.  (11,000  feet).  Star, 

Mary  Carr.  In  making  this  report  we  can 
only  say  "ditto"  for  every  report  which  has 
appeared  previous  to  this  one  in  Straight 
From  the  Shoulder  department,  because  to 
date  we  have  not  seen  an  unfavorable  com- 

ment on  this  picture,  the  finest  one  of  its 
kind  ever  shown  on  our  screen.  Evidently 
it  is  not  having  one's  name  in  electric  lights that  makes  a  star,  but  the  natural  acting  of 
each  character  in  this  picture  readily  stamps 
them  as  such.  Those  responsible  for  this 
picture  certainly  are  deserving  of  unstinted 
praise.  We  ran  this  for  the  school  and  made 
a  little  money  due  to  the  Fox  people's  rea- 

sonable price.  If  you  haven't  shown  this wonderful  picture  yet,  then  lose  no  time  in 

booking  it,  for  you'll  be  sorry  if  you  don't show  it.  Advertising  slants,  title,  star,  author 
of  poem.  Had  good  attendance.  Draw  small 
town  and  rural  class  in  town  of  443.  Ad- 

mission 10-25.  Kenneth  W.  Thompson,  M. 
W.  A.  Hall,  Hancock,  Wisconsin. 
ROUGH  SHOD.  (4,486  feet).  Star,  Charles 

Jones.  A  corking  good  Western  with  lots 
of  pep.  Always  have  a  full  house  when  his 
pictures  are  shown  here.  In  fact,  more  pop- 

ular with  my  fans  than  any  other  star  in 
Western  features.  Regular  advertising 
brought  very  good  attendance.  Admission 
15-25.  John  Cleva,  Enterprise  Theatre  (150 
seats),  Glenalum,  West  Virginia. 
SILVER  WINGS.  (8,275  feet).  Star.  Mary 

Carr.  Good  production,  but  audience  thought 
it  too  sad.  Did  not  prove  a  box  office  at- 

traction. Special  advertising.  Had  only  fair 
attendance.  J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 
STEPPING  FAST.  (4,608  feet).  Star,  Tom 

Mix.  A  very  good  program  picture.  Will- 
iam Noble,  Orpheum  Theatre,  Oklahoma 

City,  Oklahoma. 
TOWN  THAT  FORGOT  GOD.  (10,461 

feet).  Star  cast.  A  poor  box  office  attrac- 
tion to  the  poorest  crowd  in  the  last  three 

months.  Didn't  make  enough  to  pay  for 
film,  although  not  a  bad  picture.  About  four 
reels  too  long.  Used  window  cards,  photos, 
slide,  heralds,  two  ones.  Had  very  poor  at- 

tendance. Charles  Martin,  Family  Theatre, 
Mt.  Morris,  New  York. 

TRAILIN'.  (4,355  feet).  Star,  Tom  Mix. 
Very  good  picture.  Mix  takes  well  here.  As 
usual  in  small  towns.  Used  one  three,  three 
ones,  paper.  Had  good  attendance.  Draw 
farmers  and  commuters  in  town  of  2.700. 
Stanley  T.  Allen,  Allen  Theatre,  Chatham, 
New  York. 
TRUXTON  KING.  (5,613  feet).  Star. 

Gilbert.  Good  action  program  picture  and 
pleased  for  Saturday  night.  Used  lobby, 
newspaper.  Had  good  attendance.  Draw 
college  class  in  town  of  4,000.  C.  W.  Cupp, 
Royal  Theatre  (350  seats),  Arkadelphia,  Ar- kansas. 

VERY  TRULY  YOURS.  (5,000  feet).  Star 
Shirley  Mason.  This  star  is  very  popular 
here  and  good  business  is  always  enjoyed, 
but  this  one  was  only  fair,  though  it  pleased. 
Used  ones,  photos,  slide.  Had  fair  attend- 

ance. Draw  church  community  in  city  of 
250,000.  Admission  10-20.  P.  J.  DelGrande, 
Parkland  Theatre,  Louisville,  Kentucky. 
VILLAGE  BLACKSMITH.  (8  reels).  Star 

cast.  A  good  program  picture  for  inc.  Has 
popular  appeal  and  will  please  if  admission 
is  not  raised.  I  paid  twice  too  much  for  the 
picture  but  even  then  did  not  lose  very 
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much  money.  Used  banner,  lobby,  heralds, 
slide,  newspaper.  Had  fair  attendance.  Draw- 
college  class  in  town  of  4.000.  C.  W.  Cupn. 
Royal  Theatre  (.550  seats),  Arkadelphia, 
Arkansas. 
WEST  OF  CHICAGO.  (4.694  feet).  Star. 

Charles  "Buck"  Jones.  This  is  a  pretty  fair 
Western.  A  considerable  improvement  over 
some  of  his  last  ones,  especially  "The  Foot- 
light  Ranger,"  which  was  the  cheese.  Draw 
mostly  farmers  in  town  of  2.000.  Admission 
10-25.  W.  E.  Tragsdorf,  Trags  Theatre  (425 
seats),  Xeillsville,  Wisconsin. 

Goldwyn 
BEATING  THE  GAME.  (5,568  feet).  Star. 

Tom  Moore.  A  fairly  good  program  pic- 
ture. It  had  no  drawing  power  for  us.  We 

just  made  our  expenses.  Goldwyn  pictures 
are  usually  good  program  pictures.  Usual 
advertising  brought  poor  attendance.  Draw- 
better  class  in  town  of  4,500.  Admission  15- 
10.  C.  A.  Anglemire.  Y  Theatre  (400  seats), 
Nazareth,  Pennsylvania. 
GIMME.  (5.769  feet).  Star,  Helene  Chad- 

wick.  Extra  fine  of  its  particular  type.  Two 
nights  to  extra  fine  business  in  a  rain.  Sucli 
a  picture  is  a  pleasure  to  play.  Book  it  and 
hear  'em  roar  if  your  audience  is  high  class. 
Had  very  good  attendance.  Draw  general 
class  in  town  of  2.700.  Admission  10-25,  10- 
35  specials.  S.  H.  Blair,  Majestic  Theatre 
(600  seats),  Belleville,  Kansas. 

HEAD  OVER  HEELS. "(4.500  feet).  Star. Mabel  Normand.  A  lemon  for  us ;  story  too 
silly,  and  not  much  of  a  picture.  Never  had 
a  good  one  of  star  yet  and  never  saw  one, 
only  "Mickey"'  pleased  twenty  per  cent. Usual  advertising  brought  fair  attendance. 
Draw  all  classes  in  town  of  1.000.  Admission 
10-15.  A.  E.  Rogers.  Temple  Theatre  (275 
seats),  Dexter,  New  York. 
HUNGRY  HEARTS.  (6.540  feet).  Star 

cast.  Good  picture  with  human  touches  and 
splendid  acting,  but  the  "roughnecks"  and 
those  who  don't  appreciate  a  good  thought 
won't  like  it,  as  it  will  go  over  their  heads. 
Business  fair.  Used  newspaper,  lobby,  scat- 

tered ones.  Had  fair  attendance.  Draw  all 
classes  in  town  of  5.000.  Admission  10-25. 
Walter  James,  Coliseum  Theatre  (499  seats), 
Cherokee,  Iowa. 
WATCH  YOUR  STEP.  (4.713  feet).  Star. 

Cullen  Landis.  Nice  little  comedy ;  nothing 
out  of  the  ordinary,  but  will  please  any  audi- 

ence. Had  fair  attendance.  Draw  all  classes 
in  town  of  3.000  whites,  1.225  niggers.  Ad- 

mission 10-20.  W.  L.  Landers,  Gem  Theatre 
(500  seats),  Batesville,  Arkansas. 

Hodkinson 

BRUTE  MASTER.  (5  reels).  Star,  Hobart 
Bosworth.  Good  where  Bosworth  or  sea 
stories  are  liked.  Fill  house  on  this.  "Rip 
Van  Winkle"  and  "Sahara"  (Hodkinson  also) 
pleased.  Draw  transient  patronage.  M.  Op- 
penheimer,  Empire  Theatre,  New  Orleans, 
Louisiana. 

SIGN  O'  THE  JACK  O'  LANTERN.  Star 
cast.  Not  very  much  to  this  ordinary  pro- 

gram picture  that  will  get  by  if  you  have 
a  strong  comedy.  Ran  vaudeville  with  this. 
Regular  advertising  brought  fair  attendance. 
Adolph  Schutz,  Liberty  Theatre,  Silver  City. 
New  Mexico. 

Metro 

FASCINATION.  (7.940  feet).  Star.  Mae 
Murray.  People  like  it  better  than  "Peacock 
Alley."  but  the  two  pictures  did  not  do  well. Usual  advertising  brought  fair  attendance. 
Draw  farmers  and  commuters  in  town  of 
2.700.  Admission  17-28.  Stanley  G.  Allen. 
Allen  Theatre  (250  seats),  Chatham,  New 
York. 

FIGHTIN'  MAD.  (5.436  feet).    Star,  Will- 

SIXTY  CENTS  AN  HOUR  (Para- 
mount-Hiers).  A  fair  program  picture, 
with  Fatty  Hiers  working  just  as  hard 
as  he  possibly  can  to  get  the  laughs,  and 
failing.  He  lacks  the  spontaniety  neces- 

sary for  a  good  comedian,  seems  to  be 
laboring  all  the  time  to  get  his  stuff  over. 
Jacqueline  Logan  we  believe  is  a  comer 
as  a  star;  under  the  right  direction  and 
with  good  material  she  should  prove  a 
success.  Don't  believe  Walter  Hiers 
ever  will.  He  is  good  in  support  but 
does  not  get  over  as  a  star.  Arthur  B. 
Hancock,  Columbia  Theati'e,  Columbia 
City,  Indiana. 
GIRL  OF  GOLDEN  WEST  (First  Na- 

tional-star cast).  An  Edwin  Carewe  pro- 
duction featuring  Sylvia  Breamer,  War- 

ren Kerrigan  and  Russell  Simpson. 
Played  this  June  11  and  12  to  just  av- 

erage first  week  business.  Charged 
thirty  cents  for  adults  and  ten  cents  for 
kids.  In  my  opinion  it's  a  picture  of 
rare  Western  entertainment.  It's  a  joy 
to  show  a  story  of  the  real  West  of  '49 and  this  one  carries  the  very  spirit  of 
those  days.  Miss  Breamer  is  charming 
as  "the  Girl"  and  Simpson  great  as  the 
Sheriff.  Recommend  this  to  any  exhib- 

itor catering  to  the  best  element.  Had 
a  number  of  favorable  comments  from 
the  so-called  "highbrow"  who  likes  only 
pictures  with  beautiful  women  and 
gorgeous  gowns;  and  it  also  draws  the 
Western  loving  element,  and  pleases. 
Carries  a  title  that  they  can't  get  away 
from  and  the  picture  backs  up  the  re- 

markable record  of  the  play.  C.  B. 
Morris,  Regent  Theatre,  Cleveland, Mississippi. 

iam  Desmond.  Had  to  take  this  in  order  to 
get  "Quincy  Adams  Sawyer"  and  "The  Pris- 

oner of  Zenda"  and  this  time  got  a  good bargain.  A  Western  above  the  usual  run. 
Used  ones,  photos,  newspaper,  slide.  Had 
good  attendance.  Town  of  3.720.  C.  F. 
Kreighbaum.  Paramount  Theatre  (300  seats). 
Rochester.  Indiana. 
QUINCY  ADAMS  SAWYER.  (7.500  feet). 

Star  cast.  One  of  the  most  entertaining  pic- 
tures I've  ever  shown.  The  cast  acted  as  an 

all-star  cast  should  act  but  usually  does  not. 
Drew  well  and  pleased.  Advertising  slants, 
played  up  popularity  of  book  and  play.  Had 
good  attendance.  Draw  average  small  town 
class  in  town  of  3.000.  Admission  15-20.  A. 
LaYalla.  Community  Theatre  (300  seats), 
Bethel,  Connecticut. 
TOLL  OF  THE  SEA.  (4,600  feet).  Star 

cast.  A  very  interesting  picture,  the  natural 
coloring  fine.  A  very  good  picture  to  buy. 
William  Xoble.  Majestic  Theatre.  Oklahoma 
City.  Oklahoma. 
WHERE  THE  PAVEMENT  ENDS.  (7,7 

feet).  Star  cast.  One  of  the  best  I  have 
run  in  some  time.  Both  stars  were  fine. 
Pleased  one  hundred  per  cent.  Book  it  and 
boost  it ;  you  can"t  go  wrong.  Used  lobby, newspaper,  billboard.  Had  good  attendance. 
Draw  mixed  class  in  city  of  19.000.  Admis- 

sion 10-35.  O.  W.  Harris.  St.  Denis  Theatre 
(650  seats),  Sapulpa,  Oklahoma. 

Paramount 
ADAM  AND  EVA..  (7.153  feet).  Star, 

Marion  Davies.  A  very  good  show ;  well 
acted  throughout.  Sub-titles  very  clever. 
Should  please  most  any  kind  of  audience. 
David  Hess,  Princess  Theatre,  Del  Norte, 
Colorado. 
ADAM  AND  EVA.    (7.153  feet).  Star, 

GIRL  I  LOVED  (United  Artists-Chas. 
Ray).  A  very  good  picture  but  people 
did  not  like  it  as  well  as  "Tailor-Made 
Man."  O.  W.  Harris,  St.  Denis  Thea- 

tre, Sapulpa,  Oklahoma. 
GIRL  OF  THE  GOLDEN  WEST 

(First  National-star  cast).  A  corking 
good  hot  weather  attraction  for  the  Ma- 

jestic, a  3,500-seat  house.  My  organists 
played  selections  from  the  opera  of  the 
same  name.  This,  together  with  the  high 
entertainment  value  of  the  production, 
helped  the  draw  in  a  comparatively  hot 
week  and  incidently  proved  the  best 
policy  we  have  played  at  this  theatre 
which  is  the  town's  best.  Patrons  very 
pleased  and  business  very  satisfactory. 
Very  stiff  opposition.  Did  usual  amount 
of  advertising  with  a  little  extra  paper. 
Alton  Emery,  Emei'y-Majestic  Theatre, 
Providence,  Rhode  Island. 

MASTERS  OF  MEN  (Vitagraph-star 
cast).  Really  one  of  the  most  enter- 

taining seven-reel  features  produced,  and 
it  is  refreshing  to  get  a  squint  at  this 
feature  after  having  been  fed  up  on  the 
so-called  Specials  which  generally  prove 
to  be  failures.  Look  over  the  synopsis 
and  depend  on  your  patrons  being  enter- 

tained accordingly.  Photography  excel- 
lent, scenery  great,  acting,  direction  and 

casting  of  the  best.  It  should  be  chosen 
as  an  excellent  entertainment,  not  as  a 
super- Special,  and  with  a  dime  advance 
in  admission  it  will  get  plenty  of  praise. 
H.  J.  Longaker,  Howard  Theatre,  Alex- 

andria, Minnesota. 

Marion  Davies.  Story  killed  by  too  much 
footage.  Stanley  N.  Chambers.  Palace  The- 

atre. Wichita,  Kansas. 
ANNA  ASCENDS.  (5.900  feet).  Star, 

Alice  Brady.  A  nice  little  program  picture 
and  at  a  price  that  left  some  profit;  in  fact, 
rental  was  only  ten  dollars.  Print  in  per- 

fect condition.  Used  ones,  threes,  sixes, 
photos,  slide.  Had  good  attendance.  Draw- 
neighborhood  class  in  town  of  4,200.  Admis- 

sion, 10-22.  W.  E.  Elkin.  Temple  Theatre 
(500  seats),  Aberdeen,  Mississippi. 
BACHELOR  DADDY:  (6.229  feet).  Star. 

Thomas  Meighan.  Made  a  big  hit  with 
everyone.  Clean,  wholesome  pictures  of  this 
sort  are  what  is  wanted.  If  Hayes  can  only 
get  the  rest  of  the  producers  to  realize  this 
there  will  be  a  better  day  for  the  movies. 
B.  A.  Aughinbaugh,  Community  Theatre, Lcwistown,  Ohio. 

BACK  HOME  AND  BROKE.  (7,814  feet). 
Star,  Thomas  Meighan.  A  real  special;  bet- 

ter than  "Manslaughter."  People  stopped me  on  the  street  and  told  me  how  good  it was.  Here  is  one  that  you  go  the  limit  on in  advertising  and  it  should  be  shown  at 
least  two  days  in  small  towns.  Used  lobby and  sixes.  Had  good  attendance.  Draw 
small  town  patronage.  A.  Mitchell,  Dixie Iheatre,  Russellville,  Kentucky. 
BELLA  DONNA.  (7.905  feet).  Star. 

Pola  Negri.  Played  this  one  to  excellent business  lor  an  extended  run.  Pleased  the majority,  especially  the  weaker  sex.  Tied up  with  local  music  and  department  stores tor  window  displays  and  got  a  good  show- ing. Lsed  newspapers,  billboard,  heralds. Had  good  attendance.  Draw  mixed  class  in 
city  of  44,000.  Admission,  10-17-20-25  W C  Benson,  Laurier  Theatre,  Woonsockct Rhode  Island. 
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FACE  IN  THE  FOG.  (5,569  feet).  Star, 
Lionel  Barrymore.  A  crook  drama  that  is 
hard  to  beat.  Pleased  a  big  crowd.  It  will 
go  over  as  a  special.  Grab  it.  Had  good  at- 

tendance. Draw  all  classes  in  small  town. 
A.  Mitchell,  Dixie  Theatre,  Russellville, 
Kentucky. 
GHOST  IN  THE  GARRET.  (5  reels) 

Star  cast  includes  Dorothy  Gish.  Brought 
this  back  after  two  years  and  did  a  won- 

derful business,  besides  pleasing  patrons  im- 
mensely. Did  not  cost  much  first  run,  and 

less  the  second.  Did  more  business  than 
most  of  the  high  priced,  so-called  specials. 
Good  attendance.  L.  M.  Zug,  Rialto  Theatre, 
Jerome,  Idaho. 
GREATEST  TRUTH.  (5.267  feet).  Star 

cast.  It's  the  greatest  truth  ever  told  when 
I  report,  so  rotten  until  it's  a  shame  to  pay 
expenses  on  it.  It  would  crura  anybody's  • 
show  to  use  it.  I'm  sorry  I  did.  Had  poor attendance  and  glad  of  it.  Draw  mill  and 
farmer  patronage  in  town  of  2,145.  Admis- 

sion 10-25.  H.  D.  Wharton,  Pastime  Thea- 
tre (350  seats),  Warren,  Arkansas. 

HELD  BY  THE  ENEMY.  All  star  cast 
A  Civil  War  drama  that  gave  genuine  satis- 

faction. For  a  program  picture  this  one 
pulled  an  unusually  large  attendance.  Usual 
advertising.  Draw  rural  and  from  town  of 
300.  Admission  20-30.  Chas.  W.  Lewis,  I.  O. 
O.  F.  Hall  (225  seats),  Grand  Gorge,  New 
York. 

HELIOTROPE.  (6  reels).  Featured  cast. 
This  is  probably  the  best  "crook"  picture 
shown  here  in  a  long  time.  Pleased  prac- 

tically one  hundred  per  cent.  Picture  is  old, 
but  I  had  a  fine  print.  Regular  advertising 
yielded  fair  attendance.  Draw  from  small 
town  of  3,000.  Admission  15-20.  A.  La  Valla, 
Community  Theatre,  Bethel,  Connecticut. 
HER  GILDED  CAGE.  (6,249  feet).  Star, 

Gloria  Swanson.  Not  a  bad  picture  at  all ; 
pleased  the  ladies,  and  some  of  the  men. 
Many  costly  settings,  a  very  good  story;  not 
the  best  ever,  but  made  me  some  money  and 
people  liked  it.  Town  of  10,000.  Admission 
5-20.  Ned  Pedigo,  Pollard  Theatre  (900 
seats),  Guthrie,  Oklahoma. 

IS  MATRIMONY  A  FAILURE?  (5,612 
feet).  Star  cast.  This  is  a  crackerjack 
comedy  and  provoked  more  laughs  than 
anything  I  have  shown  since  "Turn  to  the 
Right."  William  E.  Tragsdorf,  Trag's  The- atre, Neillsville,  Wisconsin. 
LAW  AND  THE  WOMAN.  (6,461  feet). 

Star,  Betty  Compson.  A  very  slow  moving 
affair.  If  they  had  cut  two  reels  out  of  it 
most  any  place  it  would  have  improved  the 
picture  one  hundred  per  cent.  William  E. 
Tragsdorf,  Trag's  Theatre,  Neillsville,  Wis- consin. 
LOVES  OF  PHAROAH.  (7,352  feet).  Star 

cast.  We  hope  Paramount  will  leave  these 
foreign  made  pictures  alone.  They  are  all 
punk  and  the  public  will  not  turn  out  for  a 
foreign  cast.  Lost  money  on  this  one.  Used 
regular  paper  with  heralds.  Had  poor  at- tendance. Draw  residential  class  in  town  of 
2,000.  Admission  10-30.  James  N.  Fisher, 
Lyric  Theatre  (250  seats),  Versailles,  Ken- tucky. 

MAKING  A  MAN.  (6  reels).  Star,  Jack 
Holt.  Very  good.  Holt  is  a  comer.  Play 
this  by  all  means.  Used  star  and  story  for 
advertising.  Had  good  attendnace.  Draw 
mixed  class  in  town  of  4,100.  Admission 
10-20-25.  L.  A.  Hoover,  Gem  Theatre,  Box 
15,  Durango,  Colorado. 
MAKING  A  MAN.  (6  reels).  Star,  Jack 

Holt.  Very  good.  Jack  Holt  comes  up  to 
standard  as  usual.  Draw  society  class  in 
town  of  1,000.  Admission  10-25.  Charles  R. 
Holz,  Strand  Theatre,  San  Anselmo,  Cali- fornia. 

MAN  FROM  HOME.    (6,895  feet).  E 
James    Kirkwood.     Fair    program  picture. 

First  on  This 

RUSTLE  OF  SILK  (Para- 
mount -  Conway  Tearle,  Betty 

Compson).  Pleased  the  majority. 
A  picture  bringing  in  both  men 
and  women,  but  more  of  the 
women  due  to  the  clothes  worn; 
but  getting  the  women  also  gets 
the  men.  Print  in  good  condition. 
Picture  too  long.  Used  extra  news- 

paper space,  programs,  window 
cards.  Attendance  slightly  above 
average,  drawing  university  stu- 

dents and  better  class  in  city  of 
35,000.  P.  A.  Wills,  Park  Theatre, 
Champaign,  Illinois. 

Good  cast.  Had  good  attendance.  Draw 
mixed  class  in  town  of  4,000.  Admission 
10-20  regular.  W.  H.  Moore,  Nusho  Theatre, 
Anadara,  Oklahoma. 
MR.  BILLINGS  SPENDS    HIS  DIME. 

(5,585  feet).  Star  cast.  A  very  light  comedy 
drama.  Expected  much  more  from  Walter 
Hiers.  You  have  to  put  two  very  good 
comedies  with  it  to  give  them  a  show.  Used 
ones,  twos,  threes,  11x14,  22x28.  Had  one 
hundred  and  seventy  present.  Draw  very 
high  class.  Admission  25-10.  Charles  R. 
Holz,  Strand  Theatre  (250  seats),  San  An- 

selmo, California. 
MR.   BILLINGS   SPENDS    HIS  DIME. 

(5,585  feet).  Star,  Walter  Hiers.  Good  en- tertainment, but  weak  at  the  box  office. 
Hiers  will  find  it  a  hard  job  to  fill  Wallace 
Reid's  shoes.  Title  could  be  better.  Patrons 
were  a  little  dubious  about  coming  in  the 
theatre,  as  I  could  see  them  scan  all  the 
advertising  and  then  walk  away.  Draw 
neighborhood  class  in  city  of  three  million. 
Admission  10-22.  Charles  H.  Ryan,  Garfield 
Theatre  (700  seats),  Chicago,  Illinois. 
MISSING  MILLIONS.  (5,870  feet).  Star, 

Alice  Brady.  Good  picture  that  will  please. 
I  played  it  on  Saturday  and  did  well  from 
every  angle.  Usual  advertising  to  health 
seekers  and  tourists  gave  good  attendance. 
Dave  Seymour,  Pontiac  Theatre  Beautiful, 
Saranac  Lake,  New  York. 
MISSING  MILLIONS..  (5,870  feet).  Star, 

Alice  Brady.  Pleased  a  Sunday  night  audi- 
ence. A  "Boston  Blackie"  story  that  holds interest  throughout.  L.  M.  Zug,  Rialto 

Theatre,  Jerome,  Idaho. 
MISSING  MILLIONS.  (5,870  feet).  Star, 

Alice  Brady.  A  fair  program  picture.  I 
guess  that  is  all  it  was  intended  to  be. 
Those  liking  crook  plays  will  find  no  fault 
with  it.  Brady  is  not  much  of  a  card.  Used 
fair  advertising.  Had  poor  attendance. 
Draw  better  class  in  town  of  7,200.  Admis- 

sion 10-17-22-28.  K.  H.  Sink,  Wayne  Thea- 
tre (460  seats),  Greenville,  Ohio. 

MISS  LULU  BETT.  (5,904  feet).  Star 
cast.  Patrons  reported  favorably  on  this. 

A  production  with  the  Paramount  "flash.'' Had  poor  attendance.  Draw  family  and 
student  class  in  town  of  4,000.  Admission 
10-22.  R.  J.  Relf,  Star  Theatre,  Decorah, 
Iowa. 
NOBODY'S  MOVJEY.  (5,584  feet).  Star, 

Jack  Holt.  Very  good  production.  Holt 
takes  a  very  good  role  with  a  good  support. 
Picture  went  over  well.  Patrons  all  liked 
it,  and  were  well  pleased.  Used  newspaper, 
sixes,  threes,  ones  and  twenty-four  sheets. 
Had  good  attendance.  Paul  I.  Grimes, 
Strand  Theatre,  Salisbury,  North  Carolina. 
OLD  HOMSTEAD.     (7,656   feet).  Star 

cast.  Hardly  as  good  as  I  expected,  still  I 
won't  complain  as  it  seemed  to  please  quite 
well.  One  of  the  best  storms  I  have  ever 
seen  on  the  screen.  Good  attendance.  Town 
of  3,700.  C.  F.  Kreighbaum,  Paramount 
Theatre,  Rochester,  Indiana. 
OLD  HOMESTEAD.  (7,606  feet).  Star 

cast.  Fine  picture.  Drew  well  and  pleased 
with  very  little  more  than  regular  adver- 

tising. Fairly  close  to  the  old  story.  Rather 
refreshing  in  this  time  of  topheavy  costum- 

ing and  Turkish  stuff.  Advertising  slants, 
back  to  the  old  home  idea.  Had  good  at- 

tendance. Draw  good  railroad  class  in  town 
of  500.  Admission,  20-40.  H.  G.  Braden, 
Little  Red  School  Theatre,  Avery,  Idaho. 
ONE  A  MINUTE.  (4,510  feet).  Star, 

Douglas  MacLean.  Very  good  comedy- 
drama,  somewhat  far-fetched,  but  amusing. 
Draw  rural  and  from  small  town  of  300. 
Admission,  20-30.  Chas.  W.  Lewis,  I.  O.  O. 
F.  Hall  (225  seats),  Grand  Gorge,  New  York. 
ONE  GLORIOUS  DAY.  (5,100  feet).  Star, 

Will  Rogers.  Packed  with  laughs.  This 
one  is  sure  to  please  almost  any  audience. 
Rogers  scores  another  hit  with  my  patrons. 
Used  ones,  photos,  slide.  Had  good  attend- ance. Draw  church  community  in  city  of 
250,000.  Admission,  10-20.  P.  J.  Del  Grande, 
Parkland  Theatre  (500  seats),  Louisville, Kentucky. 

ON  THE  HIGH  SEAS.  (5,050  feet).  Star, 
Dorothy  Dalton.  Very  good  production 
which  pleased  my  customers.  The  acting  of 
Jack  Holt  and  Miss  Dalton  good.  Direct- 

ing good,  settings  good.  Advertising  slants, 
stars.  Had  good  attendance.  Draw  all 
classes  in  town  of  2,500.  Admission,  15-50. 
Adolph  Schutz,  Liberty  Theatre,  Silver  City, 
New  Mexico. 
PRIDE  OF  PALOMAR.  (7,494  feet).  Star 

cast.  Drew  a  big  crowd  due  to  popularity 
of  the  book,  and  everyone  said  it  was  fine. 
Theodore  Roberts  was  great  in  this  one. 
Slide,  boards  and  heralds  returned  very  good 
attendance.  Draw  from  country  and  town 
of  800.  Admission  usually  10-25.  Guy  C. 
Sawyer,  Town  Hall,  Chester,  Vermont. 
RACING  HEARTS.  (5,600  feet).  Star, 

Agnes  Ayres.  Theodore  Roberts  saved  this 
picture  as  usual  when  he  takes  a  character 
part.  On  the  strength  of  Roberts  the  pic- ture took  well  here.  Agnes  Ayres  also 
pleased,  however,  with  her  nerve  in  the 
races.  Exciting  throughout.  Used  panels, 
newspaper.  Had  good  attendance.  Draw 
mixed  class  in  town  of  5,000.  Admission, 
10-25,  war  tax  included.  L.  Laws,  T.  &  D. 
Theatre  (1,072  scats),  Watsonville,  Cali- fornia. 
RENT  FREE.  (4,661  feet).  Star,  Wallace 

Reid.  Not  up  to  Rcid  standard.  Poorest 
Reid  we  ever  ran.  Had  good  attendance. 
Draw  mixed  class  in  town  of  4,000.  Admis- 

sion, 10-20,  regular.  W.  H.  Moore,  Nusho 
Theatre,  Anadara,  Oklahoma. 

RENT  FREE.  (4,661  feet).  Star.  Wallace 
Rcid.  A  light  comedy-drama  for  fans  of  the 
late  Wallace  Reid.  Drew  a  fair  crowd  on 
a  very  stormy,  disagreeable  night.  Used 
slide  and  billboards.  Draw  from  country 
and  town  of  800.  Admission,  10-25.  Guy  C. 
Sawyer,  Town  Hall,  Chester,  Vermont. 
SINGED  WINGS.  (7,788  feet).  Star, 

Daniels.  Had  a  number  of  favorable  com- 
ments on  this  picture  from  patrons  that 

usually  are  hard  to  please.  Usual  adver- 
tising brought  good  attendance.  Draw  all 

classes  in  city  of  100,000.  •  Admission,  10-20. 
Al  C.  Werner,  Royal  Theatre,  Reading, 
Pennsylvania. 
SOUTH  OF  SUVA.  (5  reel 

Miles  Mintcr.  Just  an  ordinary  program 

picture.  Ran  with  "The  Leather  Pushers" to  very  good  business;  however,  it  was  the 
"Leather  Pushers"  that  they  came  to  see. 
Draw  general  class  in  town  of  2,700.  Ad- 
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Film  Condition 

Up  to  now  seven  exhibitors  have 
voted  "yes"  for  the  inclusion  of 
condition  of  film  in  reports;  two 
have  said  "leave  it  out." 
We  like  to  please  all,  but  in  this 

case  probably  the  best  way  out 
is  to  agree  with  the  majority  and 
continue  to  include  it  when  it  is 
a  part  of  a  report  sent  in. 

beat  other  Lloyd's  records  generally  speak- 
ing, will  get  a  surprise.  Draw  general  class 

in  town  of  2,700.  Admission  10-25,  10-35 
special.  S.  H.  Blair,  Majestic  Theatre  (600 
seats),  Belleville,  Kansas. 
SAFETY  LAST.  (6,400  feet).  Star,  Harold 

Lloyd.  Good,  but  not  as  good  as  his  other 
two.  Pleased  ninety  percent.  Exchange  jocked 
price  higher  than  other  two  and  did  not 
make  any  money  due  to  hot  weather  and 
daylight  saving.  Be  sure  and  buy  right  for 
summer.  Used  one  three,  four  ones,  heralds, 
extra  newspaper.  Had  fair  attendance.  Draw 
farmers  and  commuters,  in  town  of  2,700. 
Stanley  T.  Allen,  Allen  Theatre,  Chatham, 
New  York. 

money.  Advertised  this  extensively  even  in 
nearby  towns  and  used  a  twelve-piece  or- 

chestra playing  music  score.  First  time  I 
have  attempted  this,  but  it  paid  on  this 
production.  If  you  buy  it  right  you  will 
make  something.  Was  unable  to  show  on 
opening  night  due  to  storm  and  light  trouble. 
Had  lair  attendance.  Draw  college  class  in 
town  of  4,000.  C.  W.  Cupp,  Royal  Theatre 
(350  seats),  Arkadelphia,  Arkansas. 
ROBIN  HOOD.  (10,000  feet).  Star,  Douglas 

Fairbanks.  Without  any  question,  greatest 
yet  played.  Only  objection,  pretty  long. 
Special  musical  score  helps  make  the  show. 
Played  three  days  to  good  business  for  these 
times.  Had  good  attendance.  Draw  family 
and  student  class  in  town  of  4,000.  Admis- 

sion varies.  R.  J.  Relf,  Star  Theatre  (600 
seats),  Decorah,  Iowa. 
ROBIN  HOOD.  (10.000  feet).  Star,  Douglas 

Fairbanks.  One  of  Douglas  Fairbanks'  very 
best  pictures,  very  entertaining  and  interest- 

ing. We  can  vouch  for  this  picture  as  being 
a  box  office  money  getter,  for  we  were  on 
the  lot  when  the  picture  was  taken  and  saw 
much  of  the  shooting  shot.  Book  it  and  no 
mistake  will  be  made.  William  Noble,  Cri- 

terion Theatre,  Oklahoma  City,  Oklahoma. 
TAILOR  MADE  MAN.  (8.649  feet).  Star. 

Charles  Raj*.  Fair  entertainment  value  and 
will  go  over  well  where  Charles  Ray  is 
popular.  Al.  C.  Werner,  Royal  Theatre, 
Reading,  Pennsylvania. 

mission,  10-25  and  10-35.  S.  H.  Blair,  Ma- 
jestic Theatre  (500  seats),  Bellville,  Kansas. 

TRAIL   OF    THE    LONESOME  PINE. 
(5,695  feet).  Star,  Mary  Miles  Minter.  Her- 
is  a  little  picture  that  is  bound  to  makj 
money  anywhere  owing  to  the  popularity  of 
the  book  and  song.  We  did  well  with  it  and 
the  company  did  not  hold  us  up  on  the  price 
of  it.  It  will  surprise  you  what  business  this 
little  picture  will  get,  if  you  advertise  it  in 
the  right  way.  Just  don't  oversell  it,  to  them and  the  result  will  prove  profitable.  Th: 
work  of  the  cast  is  almost  perfect.  Buy  t 
right,  put  it  over  right  and  you  will  not  be 
sorry.  F.  M.  Francis,  Lincoln  Theatre 
Charleston,  Illinois. 
UNDER  THE  LASH.  (5,675  feet).  Star, 

Gloria  Swanson.  Another  good  picture  and 
one  in  which  Gloria  Swanson  plays  a  dif- 

ferent role  from  her  other  pictures.  Well 
liked  here.  Used  ones,  three,  six,  photos. 
Good  attendance.  Draw  all  classes  in  town 
of  1,500.  Admission,  10-30.  B.  F.  Trammell, 
Moran  Theatre  (225  seats),  Moran,  Texas. 
VALLEY  OF  SILENT  MEN.  (6,491  feet). 

Star,  Alma  Rubens.  A  good  northern  pic- 
ture with  wonderful  scenery.  Should  please 

if  they  aren't  tired  of  this  type  of  picture. Advertising  slants,  author,  ones,  photos, 
newspaper,  slide.  Had  good  attendance. 
Town  of  3,720.  C.  F.  Kreighbaum,  Para- 

mount Theatre,  Rochester,  Indiana. 
WHEN  KNIGHTHOOD  WAS  IN  FLOW- 

ER. (11,618  feet.  Star,  Marion  Davies.  A 
well  produced  picture  that  pleased.  Star 
don't  mean  a  thing  here,  but  production values  and  the  balance  of  the  cast  drew 
them  in.  Should  say  it  is  a  good  buy,  if 
bought  at  the  right  price,  and  will  please. 
Used  heralds,  mailing  list  and  other  acces- sories. Draw  health  seekers  and  tourists. 
Dave  Seymour,  Pontias  Theatre  Beautiful, 
Saranac  Lake,  New  York. 
WHEN  KNIGHTHOOD  WAS  IN  FLOW- 

ER. (11,618  feet).  Star,  Marion  Davies. 
This  is  wonderful;  can't  be  beat.  It  is  as 
good  as  any  that  I  have  seen.  You  can't go  wrong;  but  you  have  got  to  advertise. 
Used  twenty-four,  six,  three,  ones,  22x28,  llx 
14,  slide,  newspaper.  Record  attendance. 
Paul  I.  Grimes,  Strand  Theatre,  Salisbury, 
North  Carolina. 

YOU  CAN'T  FOOL  YOUR  WIFE.  (5.703 
feet).  Star,  Leatrice  Joy.  Fair  picture.  Not 
up  to  standard.  Advertising  slants,  good 
Stone  tie-ups.  Had  fair  attendance.  Draw 
high  class  in  city  of  65,000.  Admission,  28- 
40-55.  W.  H.  Lusher.  Strand  Theatre  (900 
seats),  Pasadena,  California. 

Pathe 

DR.  JACK.  (4,700  feet).  Star,  Harold 
Lloyd.  Not  as  good  a  picture  as  "Safety 
Last,"  but  a  very  good  drawing  card  for 
any  theatre ;  far  above  the  average.  Wil- 

liam Noble,  Rialto  Theatre,  Oklahoma  City, 
Oklahoma. 
DR.  JACK.  (4,700  feet).  Star,  Harold 

Lloyd.  A  good  show  with  the  right  music. 
I  paid  too  much  and  failed  to  make  good. 
Did  less  than  one-half  what  I  did  on  "The 
Pilgrim."  Had  fair  attendance.  Draw  fam- 

ily and  student  class  in  town  of  4,000.  Ad- 
mission varies.  R.  J.  Relf,  Star  Theatre  (600 

seats),  Decorah,  Iowa. 
LAHOMA.  Star  cast.  A  good  western. 

Makes  the  second  time  I  ran  it.  Regular 
advertising  brought  good  attendance.  Draw 
working  class  in  city  of  14,000.  Admission, 
10-20.  G.  M.  Bertling,  Favorite  Theatre  (187 
seats),  Piqua,  Ohio. 
SAFETY  LAST.  (6,400  feet).  A  rare 

comedy  thriller  that  failed  to  get  the  busi- 
ness above  "Dr.  Jack,"  although  we  paid twenty  percent  more.  There  is  a  limit  to 

getting  business  and  any  one  expecting  to 

Preferred  Pictures 

HERO.  (6,800  feet).  Star  cast.  Lay  off  this 
one,  a  long  drawn  out  bunch  of  nothing. 
Half  the  people  left  before  it  was  over.  These 
are  the  pictures  that  hurt  my  business. 
Used  twenty-fours,  threes,  ones,  good  dis- 

play. Had  fair  attendance.  Draw  railroad 
and  miners  class  in  town  of  3.000.  Giles 
Master,  Strand  Theatre,  Gallup,  New 
Mexico. 

United  Artists 

GARRISON'S  FINISH.  (8  reels).  Star, 
Jack  Pickford.  A  good  race  story  and  well 
acted.  Pleased  one  hundred  per  cent.  Used 
lobby,  newspaper,  billboard.  Had  good  at- 

tendance. Draw  mixed  class  in  city  of  19,- 
000.  Admission  10-35.  O.  W.  Harris.  St. 
Denis  Theatre  (650  seats),  Sapulpa,  Okla- homa. 

GARRISON'S  FINISH.  (8  reels).  Star, 
Jack  Pickford.  Used  with  Martin  Johnson's 
"Trailing  African  Wild  Animals"  and  got fair  results.  Had  fair  attendance.  Draw 
family  class  in  city  of  17,000.  Admission, 
matinee  10-17,  evening  17-28.  J.  M.  Blanchard, 
Strand  Theatre,  Sunbury,  Pennsylvania. 
IRON  TRAIL.  (6  reels).  Star  cast.  Tied 

this  up  with  the  Boy  Scouts.  Good  Alaska 
picture  which  was  about  two  reels  too  long. 
Universal  could  have  done  as  well  if  not 
better  in  five  reels.  Town  of  2,000.  Ad- 

mission, 10-25.  William  E.  Tragsdorf,  Trags 
Theatre,  Neillsville,  Wisconsin. 
ONE  EXCITING  NIGHT.  (11,000  feel). 

Star  cast.  Rattling  good  mystery  film,  but 
eleven  reels  is  too  long.  Failed  to  pull. 
Must  have  the  special  musical  score  to  put 
it  over  right.  Had  fair  attendance.  Draw 
family  and  student  class  in  town  of  4,000. 
Admission  varies.  R.  J.  Relf,  Star  Theatre 
(600  seats),  Decorah,  Iowa. 
ONE  EXCITING  NIGHT.  (11,000  feet). 

Star,  Carol  Dempster.  One  of  those  mystery 
pictures  that  carries  a  "kick"  in  the  final scenes  but  not  a  picture  one  would  expect 
from  Griffith  Will  please  approximately 
sixty  per  cent.  H.  W.  Whittemore,  Select 
Pictures  Theatre.  Newcastle.  California. 
ROBIN  HOOD.  (10.000  feet  Star.  Douglas 

Fairbanks.  One  of  the  best  pictures  I  have 
ever  run  and  should  make  everyone  some 

THREE  MUSKETEERS.  (12  reels).  Star, 
Douglas  Fairbanks.  Good  show  of  its  kind. 
Film  cost  so  much  that  I  made  nothing. 
Charged  twenty-five  and  fifty  cents.  The 
merry  villagers  came  in  flocks  and  looked  at 
the  price  and  went  away  again.  They  will 
not  fall  for  any  such  foolish  prices.  Some 
of  the  boys  harp  on  the  prestige  you  get 
out  of  one  of  these  pictures.  That's  what 
I  got,  but  it  doesn't  pay  any  taxes  or  other overhead.  Town  of  2,000.  Admission  10-25. 
W.  E.  Tragsdorf,  Trags  Theatre,  Neillsville, Wisconsin. 

Universal 
AFRAID  TO  FIGHT.  (4,600  feet)  Star, 

Frank  Mayo.  Here  is  a  picture  that  is  ab- 
solutely high  class  in  every  respect.  This 

production  is  better  than  many  of  the  so- 
called  "specials"  that  are  being  slipped  over 
today.  The  prize  ring  atmosphere  in  this 
picture  is  good  and  the  acting  and  sub- 

titling would  do  credit  to  a  real  special. 
For  us  this  picture  was  fine,  although  we 
lost  money  on  it  because  we  are  paying  too 
much  rental  for  a  town  of  our  size.  How- 

ever, we  have  no  complaint  on  Universal's service,  which  is  A  No.  1.  Had  poor  at- 
tendance. Draw  better  class  in  town  of  443. 

Admission  15-25.  Kenneth  Thompson,  M.  W. 
A.  Theatre,  Hancock,  Wisconsin. 
FORSAKING  ALL  OTHERS.  (4,462  feet). 

Star,  Cullen  Landis.  Good  picture  that 
pleased  ninety  per  cent.  Had  good  attend- 

ance. Draw  small  town  and  country  class 
in  town  of  2,500.  Admission  10-25.  J.  F. 
Pruett,  Liberty  Theatre,  Roanoke,  Alabama. 
HUMAN  HEARTS.  (6,350  feet).  Star. 

House  Peters.  Best  picture  shown  for 
months.  Patrons  praised  it  highly.  Average 
business  because  of  slack  times  here.  Usual 
advertising  and  herald  brought  average  at- 

tendance. Draw  labor  class  in  city  of  80.000. 
Admission  ten  cents.  M.  F.  Meade,  Olive 
Theatre  (450  seats),  St.  Joseph,  Missouri. 
HUMAN  HEARTS.  (6,350  feet).  Star, 

House  Peters.  Very  good.  A  story  of  sim- 
ple people  which  pleased.  Just  enough  com- 
edy in  it.  Nothing  new  in  the  plot,  though. Used  photos,  heralds,  ones,  sixes.  Had  fair attendance.  Draw  town  and  country  class  in 

town  of  600.  Admission  10-30  regular.  E.  A. 
O "stern,  Lyric  Theatre  (175  seats),  New  Al- b:n,  Iowa. 



juiy  7,  1523 MOVING    PICTURE  WORLD 

HUNTING  BIG  GAME  IN  AFRICA.  (8 
reels).  A  wonderful  production.  Educa- 

tional and  entertaining.  One  the  whole  fam- 
ily will  enjoy.  The  kid  will  boost  for  it 

like  a  circus.  J.  N.  Phillips,  Ideal  Theatre, 
Table  Rock,  Nebraska. 
HUNTING  BIG  GAME  IN  AFRICA.  (8 

reels).  Something  different  and  can  be  bought 
at  a  reasonable  price.  Although  a  trifle  long, 
it  was  liked  by  all  who  saw  it,  except  maybe 
a  few  who  could  not  appreciate  something 
good  when  they  saw  it.  Used  ones,  threes, 
sixes,  twenty-fours,  slide,  newspaper.  Had 
good  attendance.  Town  of  3,720.  C.  F. 
Kriegbaum,  Paramount  Theatre  (300  seats), 
Rochester,  Indiana. 
LAVENDER  BATH  LADY.  (5  reels).  Star, 

Gladys  Walton.  Extra  good.  Everyone 
liked  it.  Used  ones,  sixes,  threes,  photos. 
Had  very  good  attendance.  Draw  all  classes 
in  town  of  2,000.  Admission  10-25.  J.  S. 
Wilson,  Star  Theatre  (170  seats),  Walhalla, 
South  Carolina. 

MAN  TO  MAN.  (5,629  feet).  Star,  Harry 
Carey.  Star  takes  well  here.  If  your  people 
like  Westerns  book  Carey.  Used  four  ones, 
one  three.  Had  good  attendance.  Draw 
farmers  and  commuters  in  town  of  2. 700. 
Admission  17-28.  Stanley  G.  Allen,  Allen 
Theatre  (250  seats),  Chatham,  New  York. 
MAN  TO  MAN.  (5,629  feet).  Star,  Harry 

Carey.  This  is  Carey's  last  picture  for  Uni- versal, and  although  it  is  a  little  better  than 
a  program  picture,  it  is  far  below  the  en- 

tertainment value  of  "The  Fox."  We  paid too  much  for  this  picture  and  accordingly 
lost  money  on  it.  The  rescue  of  the  girl 
from  the  cattle  stampede  was  not  shown  in 
the  picture,  although  the  advertising  played 
this  up  as  most  thrilling  Western  ever  pro- 

duced. If  you  buy  this  right  and  don't promise  too  much  you  should  do  well  with 
it  at  regular  admission.  Advertising  angles, 
star.  Had  poor  attendance.  Draw  better 
class  in  town  of  443.  Admission  15-25.  Ken- 

neth Thompson,  M.  W.  A.  Theatre,  Hancock, 
Wisconsin. 
PRISONER.  (4,795  feet).  Star,  Herbert 

Rawlinson.  Fine  picture.  Pleased  about 
ninety  per  cent.  Can't  go  wrong  on  this one.  Rawlinson  goes  fine  with  us ;  only  one 
scene  I  did  not  like,  which  I  think  could 
have  been  made  shorter.  Used  one,  three, 
six,  slide,  newspapers.  Had  poor  attendance. 
Draw  farmers  in  town  of  170.  Jack  Snyder, 
Casino  Theatre,  Richmond,  Iowa. 
SINGLE  HANDED.  (4,225  feet).  Star,  Hoot 

Gibson.  Well,  we  saw  one  knock  on  this 
one,  but  we  found  it  to  be  a  real  good  pic- 

ture. Has  action  and  good  comedy.  Story 
weak.  Pleased  all.  They  want  Hoot  in 
Westerns.  We  ran  "Man  of  the  North"  and 
a  comedy  with  the  above  and  made  a  dandy 
show,  to  a  good  business  for  two  days.  Ad- 

mission 10-20.  William  Thatcher,  Royal  The- 
atre, Salina,  Kansas. 

SHOCK.  (8,758  feet).  Star,  Lon_  Chaney. 
Oh,  boy!  Grab  this  one  quick.  It's  one  of 
the  best  underworld  melodramas  we've  seen. 
The  earthquake  stuff  is  cleverly  filmed. 
Usual  advertising  brought  fairly  good  at- 

tendance. Draw  small  town  lumber  center 
in  city  of  4,035.  Robert  Marsden,  Noble 
Theatre  (700  seats),  Marshfield,  Oregon. 
TOP  OF  THE  MORNING.  (4,627  feet). 

Star,  Gladys  Walton.  Usual  advertising 
brought  good  attendance.  Draw  usual  small 
town  class  in  town  of  1,200.  Admission  10- 
25,  20-30.  S.  G.  Harsh,  Princess  Theatre 
(250  seats),  Mapleton,  Iowa. 

TRIMMED.  (4,583  feet).  Star,  Hoot  Gib- 
son. The  poorest  Gibson  I've  played;  lots of  mistakes  in  the  picture.  How  did  Hoot 

get  out  of  the  canyon  after  the  eighty-foot 
drop?  Ask  me  1  I  don't  know.  Had  poor attendance.  Draw  town  and  country  class  in 
town  of  600.    Admission  10-30  regular.  E. 

Short  Subjects 

When  a  feature  is  known  to  be 
weak  and  you  have  to  play  it,  get 
a  good  comedy  or  other  strong 
short  subject. 
When  a  short  subject  is  weak, 

watch  out  that  you  don't  play  it 
with  a  poor  feature. 
And  send  all  the  tips  on  short 

subjects  you  can.  They  are 
mighty  important. 

A.  Oestern,  Lyric  Theatre  (175  seats),  New 
Albin,  Iowa. 

TROUPER.  (4,480  feet).  Star,  Gladys  Wal- 
ton. Just  an  ordinary  program  picture  which 

pleased  only  fairly  well.  My  patrons  don't like  Gladys  Walton.  Regular  advertising 
brought  fairly  good  attendance.  Draw  agri- 

cultural class  in  town  of  1,474.  Admission 
5-10-20-25.  T.  W.  Cannon,  Majestic  Theatre, 
Greenfield,  Tennessee. 
UNDER  TWO  FLAGS.  (7,407  feet).  Star, 

Priscilla  Dean.  No  good  for  me.  No  action 
until  last  two  reels.  Twice  too  much  for  it. 
Used  photos,  ones,  heralds.  Draw  town  and 
country  class  in  town  of  600.  Admission  10- 
30.  E.  A.  Oestern,  Lyric  Theatre  (175  seats), 
New  Albin,  Iowa. 
UNDER  TWO  FLAGS.  (7,407  feet).  Star, 

Priscilla  Dean.  This  is  a  good  picture  and 
some  good  acting  in  it,  but  this  star  has 
never  been  a  good  drawing  card  for  us. 
Used  lobby,  daily  paper.  Had  fair  attend- 

ance. A.  R.  Workman,  Coliseum  Theatre, 
Marseilles,  Illinois. 
UNDER  TWO  FLAGS.  (7,407  feet).  Star. 

Priscilla  Dean.  A  very  good  picture  that 
for  some  reason  or  other  failed  to  bring 
them  in.  Probably  tired  of  sword  duels  and 
tin  soldiers.  Second  day  flopped  badly.  Used 
newspapers,  etc.  Had  good  attendance.  Jef- 

ferson Theatre,  Goshen,  Indiana. 
WOLF  LAW.  (4,436  feet).  Star,  Frank 

Mayo.  A  fairly  good  program  picture.  Bet- 
ter than  the  "First  Degree,"  with  the  same 

star.  Draw  mostly  farmers  in  town  of  2,000. 
Admission  10-25.  W.  E.  Tragsdorf,  Trags 
Theatre  (425  seats),  Neillsville,  Wisconsin. 

Vitagraph 

GIRL'S  DESIRE.  (4,950.  feet).  Star,  Alice 
Calhoun.  A  very  good  picture.  Pleased 
ninety  per  cent.  Alice  is  a  good  star  for  us. 
Wish  there  were  more  like  her.  Vitagraph 
puts  out  good  stuff  and  it  can  be  bought 
right.  Used  ones,  threes,  sixes,  slide,  news- 

papers. Had  fine  attendance.  Draw  farm- 
ers in  town  of  170.  Jack  Snyder,  Casino 

Theatre,  Richmond,  Iowa. 
MY  WILD  IRISH  ROSE.  (7,650  feet). 

Star  cast.  A  fair  program  picture  with  a 
number  of  good  laughs  in  it,  but  don't  let them  tell  you  too  much  when  you  buy  it. 
Used  one  three,  photos.  Draw  general  class 
in  town  of  1,200.  N.  W.  Gorski,  Eagle  The- 

atre (400  seats),  Eagle  River,  Wisconsin. 
NINETY  AND  NINE.  (6,800  feet).  Star 

cast.  Another  knockout  for  Vitagraph.  This 
picture  is  "there."  Hard  to  tell  just  how 
good  it  is  without  using  up  more  space  than 
we  arc  allowed.  The  paper  0n  it  is  fine 
and  will  draw  for  you.  Don't  worry  about how  they  will  like  it.  Just  book  it  and  get 
them  in  the  house.  I  paid  good  money  for 
it  and  made  good  money  with  it.  Used  ex- 

tra paper,  slides,  lobby.  Had  good  attend- 
ance. Draw  transient  and  small  town  class 

in  town  of  3,000.    Admission  10-25.    F.  P. 

Werner,  Queen  Theatre  (245  seats),  Trin- 

ity, Texas. 
FRONT  PAGE  STORY.  (6,000  feet).  Siar 

cast.  This  picture  is  fair  and  has  some  good 

comedy  in  it.  This  picture,  like  "The  Ladder 
Jinx,"  slipped  just  a  little  with  me  as  I 
played  "Too  Much  Business"  first.  The  two 
later  ones  won't  get  by  as  good  as  "Too Much  Business."  However,  they  are  both 

good.  Don't  pay  too  much  and  don't  raise your  admission.  Used  extra  paper.  Had 
good  attendance.  F.  P.  Werner,  Queen  The- 

atre, Trinity,  Texas. 
RESTLESS  SOULS.  (5  reels).  Star,  Earl 

Williams.  Very  good  program  picture.  Fine 
acting  by  the  dog.  Never  saw  any  better; 
also  well  acted  by  all  the  cast.  Print  in  A 
No.  1  shape.  Vitagraph  films  are  always  in 
good  shape.  Used  ones,  threes,  sixes,  slide, 
trailer.  Had  fine  attendance.  Draw  farmers 
in  town  of  170.  Jack  Snyder,  Casino  The- 

atre, Richmond,  Iowa. 
STEELHEART.  (6  reels).  Star,  William 

Duncan.  This  is  another  A  No.  1  production. 
In  fact,  all  William  Duncan  pictures  go  good 
in  our  theatre.  Would  advise  all  exhibitors 
to  run  the  William  Duncan  pictures  when 
in  need  of  a  good  Western.  Film  was  fair. 
Jerry  Wertin,  Winter  Theatre,  Albany,  Min- nesota. 

Warner  Brothers 
PARTED  CURTAINS.  (6  reels).  Star, 

Henry  B.  Walthal.  Very  good  program  pic- 
ture ;  that  is  what  I  bought  it  for  and  it 

filled  the  bill  very  good.  Regular  adver- 
tising brought  average  attendance.  Draw 

mixed  class  in  town  of  1,000.  Admission  10- 
25,  10-40  and  up.  L.  S.  Goolsby,  Royal  The- 

atre (240  seats),  Marvell,  Arkansas. 
RAGS  TO  RICHES.  (6  reels).  Star,  Wes- 

ley Barry.  "Rags  to  Riches"  is  a  one  hun- dred per  cent  picture.  It  was  a  comedy 
from  start  to  finish.  Wesley  Barry  is  a  fine 
boy  actor.  This  picture  pleased  the  children 
very  much.  Niles  Welsh  and  Ruth  Rcnick 
played  fine  parts  opposite  Wesley.  This  pic- 

ture was  very  interesting  and  the  end  was 
great.  The  posters  were  attractive.  It  was 
well  advertised  with  one  six,  one  three,  eight 
photos.  Had  a  fair  enough  house  for  this 
"Rags  to  Riches"  picture.  J.  M.  Vidinha, 
New  Mill  Theatre,  Elecle,  Kauai,  Hawaii. 
SCHOOL  DAYS.  (7,000  feet).  Star,  Wesley 

Barry.  A  good  piece  of  comedy  which  will 
please  a  large  per  cent.  Regular  advertising 
brought  good  attendance.  Draw  town  and 
country  class  in  town  of  1,700.  Admission 
10-20.  Herbert  Tapp,  Hippodrome  Theatre 
(462  seats),  Sheridan,  Indiana. 

Comedies 
BALLOONATIC  (First  National).  I 

class  comedy  and  will  please  all  patrons  see- 
ing it.  William  Noble,  Empress  Theatre, 

Oklahoma  City,  Oklahoma. 
BLACKSMITH  (Firtt  National).  Most  of 

the  cheaper  comedies  are  better  than  this. 
One  of  the  weakest  comedies  I've  seen.  Reg- ular advertising  brought  fair  attendance. 
Charles  Martin,  Family  Theatre,  Mt.  Morris, 
New  York. 
BLACKSMITH  (First  National).     Not  in 

a  class  with  some  of  his  others.  In  places 
very  ordinary.  Keaton  as  a  rule  is  good,  but 
he  must  have  felt  bad  when  this  was  made. 
Used  ones,  threes.  Had  good  attendance. 
Draw  neighborhood  class  in  town  of  4.200 
Admission  10-22.  W.  E.  Elkin,  Temple  The- 

atre (500  seats),  Aberdeen,  Mississippi. 
BRAY  COMEDIES  (Hodkinson).  A  fine 

one-reelcr  that  is  novel  and  interesting. 
Many  asked  when  there  were  more  coming. 
Fine  print.  Draw  mixed  class  in  country 
town.    Admission  varies.    Guy  C.  Sawyer, 
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Town  Hall  Theatre  (250  seats),  Chester,  Ver- mont. 

COURTSHIP  OF  MILES  SANDWICH 
(Pathe).  A  real  stemwinder  of  laughs  for 
my  patrons.  It  was  real  comedy  entertain- 

ment. Regular  advertising.  Draw  agricul- 
tural class  in  town  of  1,474.  Admission  5-10. 

20-25.  F.  W.  Cannon,  Majestic  Theatre, 
Greenfield,  Tennessee. 

HELLO,  PARDNERS  (Fox).  An  extra 
good  Sunshine  comedy.  All  Western  and 
full  of  laughs.  Used  ones,  slide.  Had  fair 
attendance.  Draw  small  town  and  rural 
class  in  town  of  950.  Admission  10-25,  10- 
30.  Fred  J.  Jones,  Rialto  Theatre  (250  scats), 
Xelson,  Nebraska. 

MIDNIGHT  CABARET  (Vitagraph).  When 
they  told  me  this  was  the  last  Semon  I 
could  get  I  almost  lost  my  breath.  I  have 
played  every  one  of  them,  and  if  I  can't  ar- range to  get  a  Semon  comedy  now  and  then 
I  will  probably  start  in  and  run  the  old  ones 
over  again.  "Midnight  Cabaret"  is  just about  as  keen  as  you  will  ever  see  in  a 
two-reel  slapstick  comedy.  I  am  playing 
Lloyds,  paying  three  or  four  times  as  much 
for  them  as  I  do  Semon,  but  they  do  not 
get  any  more  business.  Every  person  in 
town  that  wants  to  laugh  is  always  in  the 
theatre  when  Larry  is  here.  F.  P.  Werner, 
Queen  Theatre,  Trinity,  Texas. 

NOTHING  TO  IT  (Educational).  A  two- 
reel  film  called  a  comedy.  The  title  de- 

scribes it  fully.  Advertised  a  comedy  and 
fooled  'em.  Had  poor  attendance.  Draw better  and  transient  class  in  town  of  1,200. 
Admission  10-30.  E.  L.  Wharton,  Orpheum 
Theatre  (375  seats),  Glasgow,  Montana. 

RAINMAKER  (Educational).  This  was  a 
good  comedy,  as  nearly  all  of  his  are  good. 
Had  very  good  attendance.  Draw  small 
town  class  in  town  of  1,000.  Smith  Read, 
Patriot  Theatre  (250  seats),  DeKalb,  Texas. 

LARRY  SEMON  COMEDIES  (Vita- 
graph).  I  have  been  in  the  movie  game 
since  the  days  when  Fatty  Arbuckle  was 
husking  corn  in  Kansas  and  Charlie  Chaplin 
was  dancing  in  the  back  of  bar  rooms 
and  people  sticking  wooden  plugs  into 
their  ears  listening  to  the  phonograph,  but 
the  Semon  comedies  are  by  far  the  best  en- 

tertainment, with  the  exception  of  a  case  of 
home  brew  alongside  of  a  good  creek,  fishing 
for  trout.  E.  H.  Hanbrook,  Ballard  Theatre, 
Seattle,  Washington. 

Each  degree  of  heat 
Means  an  empty  seat, 
Or  maybe  a  dozen  or  so; 

Book  by  "Shoulder"  and  grin, 
Then  help  others  win 

By  using  the  blank  below. 

Serials 
JUNGLE  GODDESS  (Metro).  Still  going 

strong  with  everyone,  but  animals  pull  it 
through ;  acting  of  main  characters  punk. 
Advertise  the  animals.  Draw  mostly  factory 
class  in  town  of  2,800.  Admission  15-25.  D. 
W.  Strayer,  Monarch  Theatre  (250  seats), 
Mt.  Joy,  Pennsylvania. 
OREGON  TRAIL  (Universal).  Nothing  to 

worry  about  on  dull  nights.  Get  the  "Ore- 
gon Trail"  and  you  will  be  obliged  to  get  a 

policeman  to  keep  the  crowd  lined  up  in 
front  of  your  theatre.  Bill  the  first  episode 
like  a  circus  and  you  can  sleep  for  eighteen 
weeks.  E.  H.  Hanbrook,  Ballard  Theatre, 
Seattle,  Washington. 

Short  Subjects 

AESOP'S    FABLES    (Pathe).  Without 
doubt  one  of  the  best  reels  released.  Every- 

one likes  the  Fables.  Small  children  or 
rather  babies  will  point  at  the  animals  and 
laugh.  A  reel  the  patrons  look  forward  to 
and  like.  Used  ones.  Draw  best  class  in 
city  of  35,000.  Admission  15-25,  15-30.  P.  A. 
Wills,  Park  Theatre  (600  seats),  Champaign, 
Illinois. 
FIGHTING  BLOOD  (F.  B.  O.).  The  most 

entertaining  two  reels  we  have  ever  booked. 
Everybody  likes  it,  old  as  well  as  young. 
Mr.  Exhibitor,  don't  fail  to  book  the  series. Had  good  attendance.  Draw  all  classes  in 
town  of  1,150.  Admission  25-15.  P.  G.  Ben- 

nett, Star  Theatre  (191  seats),  Rockford, 
Michigan. 
FUN  FROM  THE  PRESS  (Hodkinson). 

Contains  the  best  jokes  of  the  two  different 
topics  reels.  Cartoons  interspersed  add  to 
the  value  of  this  reel.  Draw  best  class  in 
city  of  35,000.  Admission  15-25,  15-30.  P.  A. 
Wills,  Park  Theatre  (600  seats).  Champaign, Illinois. 

JOAN  OF  NEWARK  (Universal-Leather 
Pushers).  This  is  one  of  the  good  ones  and 
stages  about  as  realistic  a  fight  as  has  ever 

been  screened.  It  set  the  audience  wild 
with  applause.  Drew  general  type  in  city  of 
15,000.  Admission  thirty  cents.  Ben  L.  Mor- 

ris, Temple  Theatre,  Bellaire,  Ohio. 

State  Rights 

DEAD  OR  ALIVE  (Arrow).  Star,  Jack 
Hoxie.  (5  reels).  A  good  program  picture. 
William  Noble,  Isis  Theatre,  Oklahoma  City, 
Oklahoma. 
DESERTED  AT  THE  ALTAR  (Gold- 

stone).  Star  cast.  A  good  clean  little  pic- 
ture. It  is  not  wonderful  or  elaborate,  but 

it  is  good.  We  can't  seem  to  get  them  out 
to  see  the  pictures  anymore.  Usual  advertis- 

ing brought  poor  attendance.  Draw  better 
class  in  town  of  4,500.  Admission  10-15.  C.  A. 
Anglemiro,  Y  Theatre  (400  seats),  Nazareth, 
Pennsylvania. 
DETERMINATION    (Lee  Bradford). 

All  star  cast.  (8  reels).  Only  fair  program 
picture  in  nine  reels.  Some  of  the  actors  act 
as  if  they  were  afraid  of  the  camera.  May 
satisfy  low-er  class  of  audiences.  Used  ones, slides.  Had  fair  attendance.  Draw  all  classes 
in  town  of  1,000.  Admission  15-25.  Jack 
Kaplan,  Royal  Theatre,  South  Fallsborough, 
New  York. 
FATAL  PHOTO  (C.  C.  Burr).  Star, 

Charles  Anderson.  A  very  good  picture  and 
very  interesting.  Will  get  by  if  well  adver- 

tised. William  Noble,  Rialto  Theatre,  Okla- 
homa City,  Oklahoma. 

GALLOPIN'  THROUGH  (Arrow).  Star. 
Jack  Hoxie.  Jack  Hoxie  always  gets  them 
in.  Story  was  fairly  good,  but  our  people 
like  Jack.  Price  right.  Used  ones,  threes, 
slide,  newspaper.  Had  fine  attendance. 
Leila  N.  Hollin,  Colonial  Theatre,  Lebanon, 
Indiana. 

TEN  NIGHTS  IN  A  BARROOM  (Arrow). 
Star  cast.  (8  reels).  Drew  well  and  went  over 
just  fair.  The  picture  is  just  too  sad  to  look 
at,  the  acting  was  perfect  in  every  way,  but 
my  patrons  don't  like  these  sob  plays.  Had good  attendance.  Draw  all  classes.  A. 
Mitchell,  Dixie  Theatre,  Russellville,  Ken- tucky. 

TEN    NIGHTS    IN    A  BARROOM 
(Arrow).  Star  cast.  (8  reels).  Old  picture  but 
a  good  one.  Good  from  start  to  finish.  Used 
fifteen  ones,  two  hundred  fifty  heralds.  Had 
fair  attendance.  Draw  mixed  class  in  town 
of  800.  Admission  15-25.  Jerry  Wertin, 
Winter  Theatre  (250  seats),  Albany,  Minne- 
sota. 

Fill  In  Tear  Out  Send  Along 

Every  report  you  send  helps  some  exhibitor  in  his  booking  of  pictures.  Be  fair  to  the  picture  and  fair  to  your 
fellow  exhibitor.  Make  your  report  a  dependable  booking  tip  and  send  it  now  to  MOVING  PICTURE  WORLD, 
S16  Fifth  Avenue,  New  York. 

Title   Star  Producer   

Your  own  report  

Moral  tone  . . 

Size  of  Town 

Name   

Suitable  for  Sunday?   

 Type  you  draw  from 

 Theatre  

City 
Attendance  .  . 

 State 
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Universal  in  Fine  Shape  for  Fall; 

Big  Pictures  Now  in  Exchanges 
"Universal  is  in  a  better  posi- tion for  the  1923-1924  season  thau 

any  other  company  in  the  entire 
industry,"  is  the  announcement  of Carl  Laemmle,  president  of  the 
Universal  Pictures  Corporation. 
"While  the  exhibitors  of  the 

country  are  being  bombarded  by 
annual  announcements,  and  im- 

portuned to  sign  up  for  product 
that  consists  mostly  of  a  list  of 
titles,  representing  pictures  yet 
to  be  made,  if  ever,  Universal  ac- 

tually has  a  large  percentage  of 
its  next  year's  product  on  hand and  ready  for  exhibition. 
"Universal  is  not  offering  a phantom  product  for  the  coming 

year,  but  a  product  that  consists 
of  many  pictures  already  made,  and 
many  others  nearing  completion. 
Exhibitors  don't  have  to  gamble with  our  product.  They  can  look 
before  they  book. 

Out  for  Big  Fall  Business 
"We  now  have  in  our  exchanges 

several  of  our  big  Fall  Jewels,  and 
within  thirty  days  several  more 
will  be  available  for  showing  to 
the  exhibitor.  I  challenge  any 
other  film  organization  to  have 
such  a  large  percentage  of  big 
pictures  ready  for  screening  so 
far  ahead. 
"Universal  has  thrown  its  hat 

in  the  ring  for  the  1923-1924  sea- 
son and  will  take  second  place  to 

none  in  the  quality  of  its  big  box- office  attractions.  We  will  make 
no  more  program  pictures,  but  on 
the  contrary  will  concentrate  on 
Jewel  productions  and  on  othei 
groups  of  high  class  pictures  suit- 

able for  any  screen. 
"The  same  improvements  in 

quality  that  I  am  promising  for 
feature  productions,  also  will  ap- 

ply to  short  subjects  and  serials. 
I  am  a  firm  believer  in  the  in- 

creasing value  of  short  features, 
and  the  entire  trend  of  Univer- 
sal's  one  and  two  reel  productions units  is  pointed  toward  making 
short    subjects    with    the  same 

care  and  proportionate  expense 
in  production  as  any  Jewel. 
"The  major  part  of  our  produc1 for  the  next  year  will  consist  o) 

the  Universal  Sixty,  which  will 
include  twenty  Jewel  productions 
and  several  series  of  excellent 
five  or  six  reel  pictures  grouped 
according  to  the  stars  who  make 
them.  Among  these  groups  will 
be  Hoot  Gibson  Productions, 
Gladys  Walton  Productions,  Jack 
Hoxie  Productions  and  Herbert 
Rawlinson  Productions. 

From  12  to  20  Jewels  a  Year 

"It  is  of  especial  note  that  our Jewel  list  has  been  extended  from 
twelve  pictures  a  year  to  twenty. 
This  is  more  than  three  times  the 
number  we  put  out  annually  sev- 

eral years  ago.  We  have  in- 
creased the  number  of.  big  fea- 

ture productions  because  we  have 
learned  that  the  public  wants 
more  big  feature  productions,  and 
it  is  Universal's  constant  policy to  keep  well  abreast  of  public 
opinion. 
"The  Universal  Jewel  schedule 

has  been  increased  by  eight  pic- 
tures, to  be  made  by  two  new 

Jewel  stars.  Reginald  Denny  will 
make  four  of  them,  to  be  released 
in  alternate  months,  and  Mary 
Philbin  will  do  likewise.  Denny 
has  come  to  fame  through  "The 
Leather  Pushers"  and  "The  Ken- 

tucky Derby"  and  "The  Abysmal 
Brute."  He  has  grown  to  be  one 
of  the  most  popular  male  stars 
on  the  screen.  Miss  Philbin  will 
blossom  forth  as  a  star  of  the 
first  water  when  'Merry  Go 
Round'  is  shown  to  the  public. 
Although  almost  a  newcomer  to 
the  screen,  her  work  in  this  Super 
Jewel  has  been  likened  to  the 
emotional  ability  of  the  Gish 
ssiters. 
"Three  of  the  first  half  year's 

supply  of  Jewels  already  are  in 
the  Universal  exchanges  or  on 
the  way  to  them  from  the  labora- 

tory.    They  are   the   big  Super 

Jewel  'Merry  Go  Round,'  an  elab- orate spectacle  drama  directed  by 
Rupert  Julian  with  an  exceptional 
cast  headed  by  Miss  Philbin  and 
Norman  Kerry;  'A  Chapter  in 
Her  Life,'  a  Lois  Weber  Produc- 

tion based  on  Clara  Louise  Burn- 
ham's  story  'Jewel,'  and  finally, 
'Drifting,'  Priscilla  Dean's  latest 
screen  sensation,  adapted  from 
John  Colton's  great  stage  suc- 

cess, and  directed  by  Tod  Brown- 
ing. It  is  the  best  picture  Miss Dean  ever  did. 

"By  the  fifteenth  of  July,  so  my 
producing  staff  reports,  several 
other  Jewel  productions  will  be 
in  the  East  and  ready  for  scieen- 
ing  before  any  exhibitor.  The 
first  of  these  will  be  'A  Lady  of 
Quality,'  starring  Virginia  Valli. 
This  is  Miss  Valli's  finest  screen work  and  is  said  to  be  even  better 
than  her  work  in  'The  Storm.'  'A 
Lady  of  Quality'  is  from  Frances 
Hodgson  Burnett's  celebrated novel  and  play,  and  it  has  beer 
made  into  a  Hobart  Henley 
Production  by  that  100%  director 
of  'The  Flirt'  and  other  similar 
successes.  Also,  the  new  Baby 

Peggy  Jewel  picture,  'Whose Baby  Are  You?'  now  nearing 
completion  at  Universal  City  un- der the  direction  of  King  Baggot, 
soon  will  be  in  the  exchanges. 

No  Working  in  the  Dark 
"Of  the  Hoot  Gibson  Produc- 

tions, the  Gladys  Walton  Produc- 
tions, the  Jack  Hoxie  Produc- 

tions and  the  Herbert  Rawlinson 
Productions,  each  of  these  stars 
has  at  least  two  or  three  of  the 
eight  pictures  in  each  group  com- 

pleted or  due  for  completion  be- 
fore the  beginning  of  the  1923- 

1924  season. 
"Thus,  the  exhibitor  who  is 

now  planning  his  next  season's showings  does  not  have  to  work 
in  the  dark  with  respect  to  Uni- 

versal pictures.  Before  the  new 
season  starts  he  will  be  able  to 
see    almost    half    of    the  entire 

year's  list  of  Jewels,  or,  if  he 
plans  his  showing  for  six  month.; 
at  a  time,  he  will  be  able  to  see 
almost  the  entire  Jewel  product 
for  the  first  half  year. 
"I  believe  this  is  constructive 

co-operation  with  the  exhibitor 
of  the  best  kind.  Universal  does 
not  believe  in  selling  'promissory 
notes'  to  its  exhibitor  patrons.  It 
believes  in  showing  them  th° 
goods,  or  as  much  of  the  goods  a; 
it  is  humanly  possible  to  show. 
Then  the  exhibitor  knows  whac 

he  is  getting.  He  doesn't  have  to lie  awake  at  night  wondering  if 
the  pictures  he  has  signed  up  for 
are  going  to  be  successes  or flivvers. 

Has  Big  Stories  and  Plays 
"Universal  has  gone  to  great 

extremes  to  make  its  product  the 
peer  of  any  screen  offerings  for 
the  coming  year.  Unlimited 
money  has  been  spent  in  the  ac- 

quisition of  big  stories  and  play^ 
by  popular  authors.  The  direc- torial staff  has  been  enlarged  by 
the  addition  of  some  of  the  best 
directors  in  the  industry.  Play- 

ers and  stars  of  the  highest  abil- 
ity have  been  signed.  Production 

facilities  have  been  increased 
Last,  but  not  least,  a  much  higher 
standard  has  been  set  for  all  Uni- 

versal Pictures. 
"I  also  want  to  call  your  atten- 

tion to  the  greatest  thing  Univer- 
sal has  ever  done — 'The  Hunch- 

back of  Notre  Dame.'  It  is  rapid- 
ly approaching  the  screen  and will  be  seen  early  in  the  fall.  It 

will  immediately  take  its  place  at 
the  top  of  all  screen  productions 
— present,  past  and,  I  venture  U 
say,  for  a  considerabe  time  in  the 
future.  It  is  an  artistic  and 
gripping  screen  epic  of  a  vivid 
story  from  the  pen  of  a  master 
writer — Victor  Hugo.  Just  as  the 
book  has  become  the  cherished 
possession  of  the  ages,  just  so 
will  the  picture  go  down  into  his- 

tory." 
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Seven  Big  Chapter  Plays  Are  Listed 

by  Universal  for  Next  Season 

Confident  in  the  future  of  the 
super  chapter  play,  Carl  Laem- 
mle,  president  of  the  Universal 
Pictures  Corporation,  has  author- 

ized the  inauguration  of  a  special 
program  that  calls  for  the  pro- 

duction of  seven  big  super  serials 
of  fifteen  chapters  for  release  dur- 

ing the  1923-24  season. 
The  serial  department  at  Uni- 

versal City  has  undergone  the 
greatest  change  in  its  history.  In 
addition  to  acquiring  a  group  of 
new  stars  and  writers  the  com- 

pany has  greatly  enlarged  its 
studio  force  and  equipment  and 
will  produce  nothing  but  the  very 
highest  class  chapter  plays. 
The  schedule  calls  for  another 

historical  serial  of  the  same  high 
standard  and  box-office  drawing 
power  as  "In  the  Days  of  Buf- 

falo Bill,"  "The  Oregon  Trail" 
and    "In    the    Days    of  Daniel 

Boone,"  the  Universal  wonder serials.  There  will  also  be  two 
stunt  serials,  three  westerns  and 
one  South  Sea  Island  that  will 
receive  some  novel  treatment,  it  is 
said. 

In  selecting  the  stars  for  these 
chapter  plays,  Mr.  Laemmle  has 
secured  the  pick  of  the  industry. 
They  include  such  well  known 
and  popular  players  as  William 
Duncan,  Edith  Johnson,  William 
Desmond,  Esther  Ralston,  Al 
Wilson,  Jack  Mower  and  Eileen 
Sedgwick. 
William  Duncan  is  one  of  the 

leading  serial  heroes,  and  his  wife, 
Edith  Johnson,  is  also  his  leading lady. 

William  Desmond  long  has 
been  a  favorite  star  in  Universal 
serials  and  features. 

Esther  Ralston,  by  her  beauty 
and    charm    has    rapidly    won  a 

leading  place  in  Universal  pic- tures. 

Jack  Mower  is  a  circus  stunt- 
ster,  a  popular  leading  man  and 
a  star. 

Eileen  Sedgwick  is  the  daring 
heroine  of  a  score  of  popular  Uni- versal serials. 

In  addition  to  these  stars  Fred 
McConnell,  serial  manager  for  the 
big  film  company  has  been  given 
a  free  rein  in  selecting  the 
strongest  possible  cast  for  each  of 
these  chapter  plays.  Additional 
scenario  experts  have  been  en- 

gaged and  the  directorial  and 
technical  staffs  augmented. 
The  first  of  the  new  super  se- 

rials scheduled  for  release  on 

August  27  will  be  "The  Steel 
Trail."  starring  William  Duncan 
and  Edith  Johnson.  Duncan  will 
also  direct.  It  is  the  story  of  a 
successful    construction  engineer 

who  goes  to  the  assistance  of  a 
railroad  builder  and  defeats  the 
efforts  of  an  unscrupulous  gang  to 
delay  operations. 
The  second  is  "Beasts  of  Para- 

dise," starring  William  Desmond and  Esther  Ralston.  It  is  an  ad- 
venture story  of  the  South  Seas, 

said  to  be  particularly  fitted  to 
Thomson's  prowess  as  an  athlete. The  story  was  written  by  Ewart 
Adamson  who  spent  five  years  in 
the  locale  and  knows  his  subject 
better  than  any  writer  since  Rob- 

ert Louis  Stevenson.  It  is  sched- 
uled for  release  October  1. 

Others  scheduled  are  "The 
Ghost  City,"  with  Jack  Mower 
and  Eileen  Sedgwick,  "The  Fast 
Express,"  "The  Last  Submarine," 
"By  Right  of  Conquest,"  an  his- torical serial  from  the  story  by 

G.  A.  Henty,  and  "The  Arm  of 

the  Law." 

Baby  Peggy  Reaches  Feature  Stardom 

Baby  Peggy,  4-year-old  starlet 
of  Century  Comedy  fame,  has  be- 

come a  full-fledged  feature  star 
with  the  finishing  of  "Whose 
Baby  Are  You?"  This  picture, which  will  go  to  exhibitors  as  a 
Universal-Jewel,  will  go  down  in 
history  as  Baby  Peggy's  first  full length  production.  It  was  spon- 

sored by  Julius  and  Abe  Stern,  the 
producers  of  her  two  reel  com- 

edies, and  Carl  Laemmle,  president 
of  Universal,  who  believed  that  her 
delightful  work  in  short  subjects 

warranted  an  opportunity  in  big- 
ger films. 

Letters,  telegrams,  even  postal 
cards  from  fans  and  theatremen 
all  over  the  country  were  other 
items  in  bringing  the  youngest 
star  in  the  world  into  longer  pic- 

tures. With  everything  pointing 
toward  a  ready  market  for  such 
a  film,  Baby  Peggy  was  sent  to 
Universal  City  to  appear  in  the 
stellar  role  in  "Whose  Baby  Are 

You?" 
King  Baggot,  co-author  and  di- 

rector of  this  production,  has  gone 
down  on  record  as  having  said 
Baby  Peggy  is  one  of  the  most 
capable  "troupers"  he  has  directed to  date.  She  has  rarely  required 
more  than  one  or  two  rehearsals, 
even  when  she  appeared  in  her 
long  list  of  two-reel  Century 
Comedies  for  Julius  and  Abe 
Stern. 

Splendid  supporting  talent  has 
been  given  Baby  Peggy.  Among 
the  more  famous  in  their  particu- 

lar characters  are  Gladys  Brock- 

well,  Sheldon  Lewis.  Max  David- 
son, Frank  Currier,  Betty  Fran- 

cisco, Carl  Stockdale  and  J.  Gor- man Rex. 

Booked  by  Loew 
"Carmen  Jr.,"  the  last  of  the 

first  series  of  six  Century  Com- edies starring  Baby  Peggy,  has 
been  booked  over  the  entire  Loew 
circuit  in  New  York. 
In  this  picture  Baby  Peggy 

mimics  the  renowned  Carmen  of 
Spain  and  Rodolph  Valentino. 

STARS  IN  UNIVERSAL- JEWEL  PRODUCTIONS  AND  IN  UNIVERSAL  SERIALS 

Top  row,  left  to  right,  shows  Universal- Jewel  stars  as  follows:  Priscilla  Dean,  Norman  Kerry,  Mary  Philbin,  Reginald  Denny,  Baby 
Peggy  and  Virginia  Valli.    Universal  serial  stars  are  shown  in  the  bottom  row,  reading  from  left  to  right,  they  are:  Edith  Johnson,  William 

Duncan,  Esther  Ralston,  William  Desmond,  Eileen  Sedgwick  and  Jack  Mower. 
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Universal  Jewel  Directors  Are 

Among  Industry's  Best Universal  has  lined  up  a  corps 
of  directors  for  its  1923-1924  sup- 

ply of  Universal- J*wel  pictures 
that  rivals  any  group  of  directors 
in  the  industry.  Included  in  the 
Jewel  director  list  are  eight  of  the 
best  known  makers  of  super  pic- tures. 
They  are  Hobart  Henley, 

Rupert  Julian,  Tod  Browning, 
Clarence  L.  Brown,  Lois  Weber, 
King  Baggot  and  Harry  Pollard. 
Each  is  credited  with  a  string  of 
successful  feature  pictures,  and 
their  work  on  the  coming  year's Universals  is  said  to  set  new 
standards  for  technical  excellence 
and  screen  artistry. 
Henley,  who  makes  Hobart 

Henley  productions  for  Universal- 
Jewel  release,  will  contribute  at 
least  two  super  pictures  to  the 
1923-1924  screen  field.  The  first, 
"A  Lady  of  Quality,"  based  on 

Frances  Hodgson  Burnett's  novel, with  Virginia  Valli  in  the  title 
role  supported  by  a  strong  cast, 
rapidly  is  nearing  completion.  It 
is  expected  in  New  York  in  two 
or  three  weeks,  and  is  said  to  be 
a  worthy  successor  to  "The 
Flirt,"  which  brought  fame  to Henley. 

Henley's  second  Jewel  will  be 
a  screen  adaptation  of  "The  Tur- 

moil," Booth  Tarkington's  nation- ally famous  novel.  Because  of  his 
unusual  success  with  "The  Flirt," also  a  Tarkington  novel,  Henley 
was  chosen  to  put  "The  Turmoil" into  screen  form.  It  will  be  one 
of  the  biggest  pictures  to  be  re- 

leased in  the  entire  industry  next 
summer,  promises  Universal  and Henley. 

Lois  Weber  is  one  of  the  most 
successful  woman  directors  in  the 
industry.   Several  years  ago  she 

made  a  number  of  highly  suc- 
cessful photodramas  for  Univer- sal. She  returned  to  Universal  to 

make  "A  Chapter  in  Her  Life," the  screen  aclapation  of  Clara 
Louise  Burnham's  novel,  "Jewel." This  picture,  now  completed,  and 
which  is  scheduled  for  early  fall 
release,  was  made  with  a  strong 
cast,  including  Claude  Gilling- water,  Jacqueline  Gadsden,  Jane 
Mercer,  Frances  Raymond,  Eva 
Thatcher,  Ralph  Yearsley,  Beth 
Rayon  and  Robert  Frazier. 
King  Baggot,  one  of  the  oldest and  best  known  directors  in  the 

film  world,  is  making  a  Jewel  pro- 
duction with  Baby  Peggy,  the 

popular  child  star,  in  the  leading 
role.  It  is  her  first  feature  pro- 

duction and  is  said  to  give  evi- 
dence of  a  wonderful  future  for 

the  diminutive  star  in  big  pictures. 
Supporting    Baby    Peggy  under 

Baggot's  direction  are  Betty 
Francisco,  Dorothy  Hogan,  Pat 
Hardigan,  Carl  Stockdale,  Wil- 

liam Conklin  and  Frederick  Es- melton. 

Harry  Pollard,  the  director  of 
"Up  the  Ladder,"  Universal's forthcoming  Jewel  adaptation  of 
the  celebrated  Owen  Davis  stage 

play,  is  the  man  who  made  "The Leather  Pushers."  The  success  of these  two  reel  feature  made 
Reginald  Denny  a  star  and  defin- 

itely set  a  new  high  standard  for 
short  reel  productions.  Pollard 
also  directed  "Trifling  With 
Honor,"  Universal's  recent  re- lease written  around  the  national 
sport,  baseball.  Pollard  has  been 
widely  praised  for  an  ability  to 
put  human  nature  and  humor  on 
the  screen  in  a  way  which  is 
distinctive  and  out  of  the  ordinary. 

Universal  Short  Subjects  for  Next  Season 

Carrying  out  Carl  Laemmle's announced  policy  for  Universal 
short  subjects,  that  they  must  be 
of  sufficiently  high  quality  to 
make  them  suitable  for  showing 
in  any  first-run  house,  the  short 
subject  department  at  Universal 
City  has  mapped  out  a  progres- 

sive program  for  1923-1924. 
Mr.  Laemmle  has  reorganized 

this  department.  He  has  engaged 
new  stars,  acquired  bigger  stories, 
signed  up  better  directors  and 
given  a  freer  rein  to  production. 
Universal's    new    short  subjects 

will  be  divided  into  four  classes. 
They  will  be  two-reel  Westerns, 
special  two-reel  series,  such  as 
"The  Leather  Pushers;"  two-reel comedies  and  one-reel  comedies. 
There  will  be  the  usual  two  is- 

sues of  the  International  News 
Reel  and  a  special  program  of 
Universal  Super  Chapter  plays. 

Heading  the  short  releases  will 
be  a  fourth  series  of  the  famous 
"Leather  Pushers,"  starring  Reg- 

inald Denny.  Harry  Pollard  will 
direct.  A  special  series  of  high- 
class  two-reel  comedies  from  the 

famous  newspaper  comic  strip  by 

Sydney  Smith,  called  "The Gumps,"  is  in  production  with  Joe 
Murphy  as  "Andy"  and  Fay 
Tincher  as  "Min." For  the  special  series  of  two- 
reel  westerns,  Universal  has  en- 

gaged Jack  Dougherty,  Jay  More- 
ly,  Pete  Morrison  and  Edmund 
Cobb.  These  will  be  directed  by 
William  Craft,  Frank  Grandon 
and  Jay  Marchant.  Esther  Rals- ton, Elinor  Field  and  Laura  La 
Plante  will  play  the  feminine leads. 

Neely  Edwards  and  Bert  Roach 
will  star  in  their  own  one-reel 
comedies.  Edwards  will  continue 
as  "The  gentleman  of  the  road," a  characterization  which  has/ 
made  him  one  of  the  greatest 
laugh  producers  of  the  last  few 
years.  Roach  will  be  seen  in  a 
new  special  character  for  his 
comedies.  In  addition,  Universal 
has  signed  Chuck  Reisner  for  a 
special  series  of  one-reel  com- 

edies to  be  known  as  "The  Re- 

porter Series." 

Mary  Philbin  to  Make  Four  Jewel  Pictures 

Mary  Philbin  will  be  starred  by 
Universal  in  four  Jewel  pictures 
during  the  coming  year.  It  means 
that  Mary  Philbin,  three  years 
ago  just  a  school  girl  in  Chicago, 
today  stands  near  the  pinnacle  of 
screen  success.  Carl  Laemmle, 
president  of  Universal,  "discover- 

ed" Mary  Philbin.  Three  sum- 
mers ago,   her  photograph  was 

entered  in  the  Elks'  beauty  con- tures,  then  in  bigger  pictures,  and 
test  in  Chicago.  She  didn't  win the  prize,  but  the  Universal  chief 
saw  in  her  the  promise  of  great 
screen  beauty  and  talent,  and  he 
offered  her  a  contract  to  go  to 
Universal  City  and  learn  to  be  a 
screen  actress. 

Since  that  time  she  has  been 

carefully  coached  by  Universal 
experts,  playing  first  in  small  pic- 
finally  as  one  of  the  important 
characters  in  "Merry  Go  Round," the  super  Jewel  which  Universal 
will  release  as  its  first  big  1923- 
1924  production.  Her  work  in 
this  was  so  remarkable  that  she 
immediately  was  assigned  to  star 
in  Jewel  pictures  exclusively. 

Mary  Philbin's  four  Universal- 
Jewel  pictures  will  form  an  im- 

portant part  of  Universal's  sixty outstanding  pictures  for  1923-1924. 
They  will  be  directed  by  directors 
of  the  highest  attainments,  it  is 
promised,  from  stories  of  especial 
suitability  for  the  young  star. 
The  first  is  promised  for  release 
on  November  12. 

DIRECTORS  OF  UNIVERSAL-JEWEL  PRODUCTIONS 
Left  to  right:     Harry  Pollard,  King  Baggot,  Hobart  Henley,  Loi»  Weber,  Wallace  Wonley,  Tod  Browning  and  Rupert  Julian. 
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Fall  Schedule  of  Century  Comedies 

Best  in  Firm's  History Plans  are  in  full  swing  to  make 
the  fall  quota  of  Century  Come- 

dies the  best  in  the  history  of 
that  company's  picture  making. Julius  and  Abe  Stern,  officials  of 
the  Century  Company,  state  as 
the  1923-24  season  is  nearing, 
that  comedy  talent  of  the  first  or- 

der, comedy  directors  of  prestige, 
and  published  and  original  stories 
of  merit  will  be  incorporated  into 
the  making  of  every  new  picutre 
to  be  released  as  a  Century 
Comedy. 
The  outline  of  the  elaborate 

schedule  calls  for  fifty-two  two- 
reelers  to  be  distributed  by  Uni- 

versal Pictures  Corporation.  This 
number  will  be  divided  among 
five  or  six  featured  and  advertis- 

ing drawing  cards,  something 
along  this  order :  6  to  8  Babv 
Peggy  classics,  of  two  reels  each  ; 
12  with  Buddy  Messinger,  the  boy 
star;  12  with  Jack  Cooper  and  the 
Century  Follies  Girls  ;  12  with  Pal, 
a  new  wonder  dog;  10  with  Jack 
Earle  (the  giant)  and  Bill  Engl-j as  a  team. 

Before  Julius  Stern  left  for  Eu- 
rope, Earle  and  Engle  signed  a 

contract  whereby  this  ideal  team — 
the  "long  and  short  of  comedy" — will  appear  in  fast,  clever  films. 
Al  Herman  and  other  well  known 
directors  will  produce  this  series. 
Two  men,  who  have  written  many 

successful  comic  song  lyrics,  will 
be  engaged  as  gagmen  for  the 
Earle-Engle  unit. 
Pictures  along  the  lines  of 

"Down  to  Earth"  and  "Hold  On" will  be  made  by  this  team. 
Earle.  it  will  be  remembered, 

was  "discovered"  by  President 
Stern  about  a  year  ago.  Since 
(hen  big  Jack  has  developed  into 
a  unique  type  for  comedies. 
Engle,  who  is  a  graduate  of  New 
York  University,  on  the  other 
hand,  is  only  five  feet  high,  while 
Earle  is  seven  feet  four  inches. 
"Golfmania,"  "Two  of  a  Mind." 

"Don't  Kick"  and  several  others 
will  make  up  the  beginning  of 
this  series. 
Baby  Peggy  has  six  new  come- dies ready  for  release  through 

Universal.  They  are :  'Nobody's 
Darling,"  "Hansel  and  Gretel," 
"Miles  of  Smiles,"  "Peg  o'  the 
Mounted,"  "Such  Is  Life"  and 
"Little  Miss  Hollywood."  "Hansel 
and  Gretel,"  based  on  the  famous fairy  tale,  is  the  only  one  of  this 
group  that  is  not  considered  a 
comedy,  as  Stern  Brothers  fol- lowed the  story  minutely,  giving 
it  only  a  touch  of  humor  here 
and  there.  "Such  is  Life"  is 
adapted  from  "The  Little  Match 
Girl,"  another  fairy  tale,  al- though this  one  has  been  enriched 
with  a  great  deal  of  humor.  Sev- 

eral others  will  follow  these. 
Among  those  that  will  follow, 
most  likely,  will  be  "Little  Red 

Riding  Hood." Buddy  Messinger,  the  thirteen- year-old  boy  star  whose  work  in 
Universal-Jewels  brought  him 
stardom  with  Century,  is  to  have 
a  special  writer  prepare  his 
scenarios  and  two  new  stories 
are  in  readiness  for  production. 
Of  the  new  series,  "So  Long  Bud- 

dy," "Buddy  at  the  Bat"  and "Present  Arms"  will  head  the  list. 
Several  published  stories  have 
been  negotiated  for,  and  will  be 
transferred  to  the  screen  as  part 
of  the  series  of  twelve  comedies 
Two  published  stories,  include 
the  last  of  the  stories  bought 
from  Adolph  Dejong,  the  French- Canadian  author.  These  are 
"Only  a  Boy"  and  "Swifter  Thai: 
Glue."  The  Messinger  series,  in- 

cidentally, will  all  be  along  situ- ation comedy  lines,  and  men  who 
have  been  writing  this  tjrpe  of 
comedy  for  years  will  be  called in. 
Al  Herman  and  Archie  Mayo, 

it  is  expected,  will  handle  all  of 
the  Messinger  comedies. 

Jack     Cooper    has    been  r<? signed,  and  will  head  the  cast  of 
twelve    comedies    in    which  the 
Century  Girls  will  appear.    All  of 
these  comedies  will  be  produced 

along  the  order  of  legitimate 
girlie  shows.  Each  of  the  Cen- 

tury girls  have  had  musical  com- edy experience.  Cooper,  who 
won  fame  in  the  English  music 
halls  about  the  time  Chaplin  left 
for  America,  has  appeared  in  sev- eral Centuries  this  year,  among 

them  being  "High  Kickers"  and "Round  Figures,"  the  first  two  of 
the  Follies  series.  "Sea  Swells," "Pools  First,"  "Enter,  Girlies"  and 
"So  This  Is  Neptune"  are  among 
the  first  to  be  produced  when  Ju- lius Stern  returns  to  the  studio. 

Pal,  a  new  clever  canine  come- dian, is  scheduled  to  appear  in 
twelve,  the  first  two  having  been 
made.  "Lots  of  Nerve"  and  "His 
Master  Breath"  are  his  first  Cen- turies. One  other  is  in  readiness, 
and  will  go  into  production  in  a 
few  days.  Noel  Smith  has  di- 

rected Pal's  pictures  to  date.  A 
great  deal  of  pain  has  been  taken 
to  make  these  pictures  different 
from  any  animal  comedy  Century 
has  ever  made. 

Directors  of  note,  such  as  Al 
Herman,  Archie  Mayo,  Herman 
Raymaker,  Noel  Smith  and  Harry 
Edwards,  are  all  slated  to  produce 
for  this  new  schedule  of  come- 

dies. Abe  and  Julius  Stern  will 
supervise  all  the  pictures  to  be 
made  by  them. 

International  News  Reel  Widely  Exploited 

"One  of  the  most  striking  con- 
clusions that  has  come  to  the  ex- 

ecutives of  the  International 
Newsreel  Corporation,  makers  of 
the  International  News  Reel,  dis- 

tributed by  Universal,  is  the  fact 
chat  the  reel  has  become  a  nation- 

ally known  product,  just  as  a 
well-advertised  commercial  ar- 

ticle," was  the  recent  comment  of 
E.  B.  Hatrick,  vice-president  and 
general  manager  ot  the  corpora- tion. 
"We  have  found  that  people  go into  a  picture  theatre  and  ask  for 

the  International  News  just  as 
they  go  into  a  drug  store  and  ask 
for  a  nationally  known  toilet 
article  or  other  household  neces- 

sity; just  as  they  go  into  a 
grocery  store  and  ask  for  a  popu- 

lar food  product. 
"In  analyzing  this  remarkable situation,  we  have  traced  it  to  two 

causes — the  growing  popularity 
of  the  International  News  Reel 
because  of  its  general  excellence, 
and  its  countrywide  exploitation 
in  the  Hearst  newspapers. 

"It  is  the  most  exploited  one- 

reel  subject  in  the  industry.  Every 
Hearst  newspaper  has  a  special 
section  devoted  to  pictures  and 
news  of  the  International  News 
Reel.  These  papers  are  read  by 
more  than  one-fourth  of  the  en- 

tire population  of  the  United 
States,  or  from  35,000,000  to  40,- 
000,000  people  daily.  These  papers 
cover  the  country  and  include 
such  representative  dailies  as  the 
New  York  American,  New  York 
Journal,  Chicago  Herald-Ex- 

aminer, Chicago  American,  Atlan- 
ta  Georgian,   Boston  Advertiser, 

Boston  American,  Rochester 
Journal,  Syracuse  Telegram,  De- 

troit Times,  Los  Angeles  Ex- 
aminer, Los  Angeles  Herald, 

Wisconsin  News,  San  Francisco 
Call,  San  Francisco  Examiner, 
Oakland  Post-Intelligencer,  Seat- 

tle Post-Intelligencer,  Washing- 
ton Herald,  Washington  Times, 

Baltimore  News  and  the  Baltimore 
American. 
"The  other  factor,  mouth-to- 

moulh  advertising,  has  been  built 

up  by  the  long  list  of  news  'beats' 
and  special  exclusive  subjects." 

m  m UNIVERSAL  STARS  WHO  ARE  MAKING  EIGHT  PICTURES  EACH  FOR  NEXT  SEASON Left  to  right:    Jack  Hoxie,  Gladys  Walton,  Herbert  Rawlinson  and  Hoot  Gibson. 



Consensus  of  Published  Reviews 
Here  are  extracts  from  news  available  at  press  hour  from  publications  of  the  Industry  boiled  down  to  a  sentence.  Thev 
present  the  views  of  Moving  Picture  World    (M.P.W.);   Exhibitors   Herald    (E.H.)  ;  Motion  Picture  News   (N.);  Exhibitors 

Trade  Review  (T.R.);  Film  Daily  (F.D.). 

Bavu 
(Wallace  Beery — Universal — fi,9<58  feet) 
M.  P.  W. — Is  well  out  of  the  beaten  path  of 

usual  screen  offerings.  Should  prove  a  big 
box-office  attraction. 

T.  R. — Is  replete  with  thrills,  but  is  hardly 
a  pleasant  picture  to  look  upon. 

N. — An  exciting  melodrama,  which  holds 
the  interest  because  of  its  characterization 
and  incident. 

E.  H. — Heavy  drama  of  the  type  usually 
associated  with  Russian  plays;  at  times  quite 
thrilling. 

P.  D. — Affords  plenty  of  excitement  and 
thrills  that  will  satisfy  those  who  like  their 
entertainment  to  take  this  form,  and,  in  ad- 

dition, has  been  given  a  splendid  cast. 

Backbone 
(Alfred  Lunt — Goldwyn — 6,750  feet) 

M.  P.  W. — There  is  so  much  that  will  be 
diverting  to  the  average  spectator  that  the 
picture  seems  from  every  standpoint  an  ad- vantageous offering. 

T.  R.— An  entertaining  picture  in  which 
romance,  adventure  and  clean  sentiment  are 
blended  with  highly  satisfactory  results. 

E.  H. — About  as  thrilling  and  entertaining 
a  picture  as  has  been  offered  during  the 
present  season. 

N. — Finely  produced  and  carries  much  ap- 
peal because  of  the  careful  detail  to  make 

the  production  rich  in  background. 
F.  D. — A  complicated  mass  of  situations 

with  plenty  of  suspense,  but  it  is  mostly 
unfounded  and  with  no  surprise  in  the  de- 
nouement. 

Bella  Donna 
(Pola    Negri — Paramount — 7,10O  feet) 

M.  P.  W. — Lovers  of  real  drama  on  the  pic- 
ture screen  will  talk  for  some  time  to  come 

about  "Bella  Donna."  It  has  established 
Pola  Negri  as  a  real  star  in  American-made 
pictures. 

F.  D. — Gorgeously  mounted  and  shows  off 
star  better  than  ever  before;  as  entertain- 

ment it  is  wholly  a  matter  of  liking  the  star. 
T.  R. — Seems  destined  to  draw  big  houses 

and  fill  box  office  treasuries  to  overflowing. 
N. — The  screen  story  is  one  of  unusual  in- 

terest. It  grips  from  beginning  to  end,  and 
is  one  possessing  a  steady  flow  of  dramatic 
situations,  in  many  of  which  Miss  Negri  rises 
to  ethereal  heights  of  emotional  acting. 

E.  H. — An  unusually  interesting  story  of  a 
beautiful  vampire  and  her  several  conquests. 
The  story  is  of  the  heavy  type,  with  a  sad 
note  running  through  it,  but  it  holds  one'e attention  every  foot. 

Boston  Blackie 
(William  Russell — Fox — *,522  feet) 

M.  P.  W. — Answers  the  requirements  of 
the  fans  who  like  entertaining  melodrama. 

T.  R. — Has  plenty  of  action  and  real  sus- 
pense, and,  like  most  of  the  other  "Boston Blackie  Stories,"  can  be  counted  on  to  give 

good  satisfaction. 
F.  D. — A  crook  melodrama  that  should  find 

favor  where  they  like  this  type  of  story  or 
where  star  is  a  favorite. 

E.  H. — Quite  a  good  melodramatic  feature, 
based  on  the  prison  reform  theme. 

N. — Fairly  well  constructed.  Should  sat- 
isfy those  patrons  who  follow  the  screen nightly. 

Saved  By  Radio 
(George  Larkin — Russell — 5  reels) 

M.  P.  W. — Except  for  the  climax  "Saved 
by  Radio,"  is  not  above  mediocre. 

N. — Call  it  an  adequate  audience  picture. 
T.  R. — Is  frank  melodrama. 
F.  D. — Sensational  story  with  radio  twist 

made  for  thrill  hunters. 

None  So  Blind 
(Dore  Davidson — Burton  King' — 7,000  feet) 
M.  P.  W. — Burton  King  production  a  won- 

derful study  in  ghetto  life  and  types — a  pic- ture of  surprises. 
F.  D. — Good  human  interest  picture  with 

comedy  and  pathos  nicely  blended;  will  ap- 
peal to  many. 

N. — The  theme  of  the  picture — that  love  is 
stronger  than  racial  barriers — is  somewhat 
daring,  but  we  will  believe  that.  *  *  *  It will  find  favor  with  audiences  generally. 

T.  R. — Is  well  done;  it  has  a  goodly  supply 
of  heart  interest.  A  subject  possessing  above 
the  average  audience  appeal.  There  is  a  de- 

lightful ending — one  that  will  send  them  out smiling. 

The  Danger  Point 
(Featured  Cast— American  Releasing — 5,807  feet) 

M.  P.  W. — Little  twists  given  to  the  story 
have  resulted  in  a  production  that  should 
satisfy  the  average  audience. 

N. — It  is  not  a  masterpiece,  but  Is 
thoroughly  clean,  well  directed  and  photo- 

graphed entertainment,  offering  a  good  cast 
and  necessary  background. 

F.  D. — Eternal  triangle  stuff  with  good cast. 
T.  R. — This  film  may  be  listed  as  mighty 

good  entertainment  and  a  likely  box  office asset. 

A  Friendly  Husband 
(Luiiino  Lane — Fox — 1,527  feet) 

M,  P.  W. — You  can  go  heavy  on  this  with 
the  assurance  that  your  patrons  will  not  be 
disappointed. 

N. — Will  rouse  the  risibilities  of  any 
audience.  *  *  *  We'll  put  it  down  as sure-fire. 

T.  R. — Should  get  over  big  in  any  place 
that  it  is  shown. 

F.  D. — A  slap-stick  comedy  in  five  reels 
having  a  fairly  well  connected  plot  with 
some  new  gags  and  some  of  the  old  ones 
well  done. 

Hungry  Hearts 
(Featured  Cast — Goldwyn — 0,540  feet) 

M.  P.  W. — Makes  an  appeal  to  the 
sympathies    that    few    can    resist.    •    »  • Moreover  for  those  who  are  not  moved  by  the 
pathetic  moments  there  is  an  abundance  of 
wholesomo  comedy. 

F.  D. — Another  Prussian  immigrant  heart 
interest  story;  not  as  compelling  or  force- 

ful a  theme  as  some  of  its  predecessors. 
T.  R. — It  ought  to  prove  a  good  box  office 

Investment  for  any  exhibitor  and  In  theatres 
catering  to  Jewish  patrons  there  can  be  no 
doubt  as  to  Its  heavy  earning  capacity. 

N. — Here  is  another  "Humoresque."  Just as  gootl  in  every  way  and  just  as  finely 
acted. 

The  Inner  Man 

( Wyndnam    Standing — Playgoer*  Pictures— 4,014  feet) 

M.  P.  W. — Wyndham  Standing's  amusing characterization  is  the  most  novel  feature  of 
a  production  that  Is  interesting  but  not 
especially  distinguished. 

N. — A  good  program  picture. 
E.  H. — A  good  program  featuro  with 

comedy  And  drama  ably  Interwoven,  It 
should  prove  satisfactory  entertainment. 

T.  R. — Registers  as  good,  wholesome  melo- 
drama, with  plenty  of  rapid  action  and  car- 

ries a  popular  appeal. 

Affairs  of  Lady  Hamilton 
(Llane  Haid — Hodklnson — 13  reels) 

M.  P.  W. — If  your  patrons  enjoyed  "Pas- sion" they  will  want  to  see  "The  Affairs  of 
Lady  Hamilton,"  for.  in  our  humble  and  per- 

sonal opinion,  the  latter  is  a  far  greater  pro- duction. 
E.  H. — Excellent  screen  entertainment  and 

quite  above  the  average  of  recent  foreign 
productions. N. — Brings  to  the  screen  one  of  the  most 
beautiful  women.  A  pleasing  and  interesting 
performance. F.  D.- — Historical  costume  play  impressively 
produced;  has  been  poorly  cut. 

T,  R. — An  attraction  likely  to  prove  a  finan- 
cial success  in  large  theatres  catering  to  the "high  brow"  trade. 

The  Bright  Shawl 
(Richard    Barthelmcss — First    National — 7,500  feet) 
M.  P.  W. — Unusually  artistic  and  one 

which  takes  rank  with  the  year's  finest  pic- tures. 
F.  D. — An  excellently  made  picture  with 

valuable  pictorial  appeal  and  splendid  acting 
its  high  lights. 

N. — A  fascinating  picture.  A  spirited  story 
crammed  with  picturesque  incident. 

T.  R. — Novel  of  the  same  name  has  laeen 
effectively  produced.  Should  give  complete 
satisfaction  wherever  shown. 

E.  H.- — Full  of  those  qualities  that  every 
exhibitor  is  seeking. 

Pawned 
(Tom  Moore — Edith  Roberts — Selznlck — 5,000  feet.) 
M.  P.  W. — It  offers  the  type  of  entertain- ment that  proves  unfailingly  popular. 
T.  R. — An  exciting  and  extremely  Inter- 

esting melodrama  in  which  the  under-world 
atmosphere,  well  developed  and  maintained, 
predominates. 

N. — There's  something  doing  every  moment 
and  most  audiences  will  bo  kept  on  the  edge 
of  their  seats  with  the  thrill  of  it  all. 

E.  H. — Is  a  fairly  entertaining  mystery 
story,  and  with  Tom  Moore,  Edith  Roberts, 
Josef  Swickard  and  other  well  known  actors 
in  the  cast,  it  should  meet  with  approval. 

Conquering  the  Woman 
(Florence  Vldor — Associated  Exhibitors — 5,887  feet) 
M.  P.  W. — The  immortal  theme  of  man- 

handling a  wilful  wo  'an  receives  entertain- 
ing treatment  in  this  picture. 

N. — It's  a  shame  to  waste  such  a  talented 
and  attractive  actress  as  Florence  Vldor  on 
such  a  stereotyped  production  as  this  one, 
which  is  built  according  to  a  much-used formula. 

T.  R. — Affords  pleasing  entertainment.  .  .  . 
It  is  not  remarkable  for  originality. 

F.  D. — Pleasing  atmosphere  and  good  pro- 
duction values  compensate  for  somewhat stereotyped  plot. 

E.  H. — It  is  pleasant  and  satisfying  enter- tainment, despite  its  familiarity. 

Crossed  Wires 
(Gladys   Walton — Universal — 1.705   fect » 
M.  P.  W. — The  average  fan,  particularly  of 

the  smaller  theatres,  has  shown  a  distinct 
liking  for  this  type  of  picture. 
T.  R. — A  typical  Gladys  Walton  picture. Will  afford  light,  frolicsome  amusement  for 

any  audience. 
N. — While  It  will  no  doubt  pass  muster  as 

a  program  release,  is  typical  "movie  stuff." 
F.  D. — Farce  that  will  please  star's  fol- lowing and  has  what  is  recognized  as  good audience  appeal. 
B.  H. — Light  and  pleasing  story  that  is fine  program  entertainment. 
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Records  Broken  "Merry  Go  Round" 

Opens  at  Rivoli 
Pathe  qiwlM  att*-»ted  sUle- meoti  from  the  California 

Theatre,  Lot  Ang«rle»,  giving 
detail*  of  tbe  bigg-eat  at- 

tendance and  box  office  re- 
ceipt* for  "Safety  Last"  in  the 

bou»e'»  r»-  •  •-:    for  five  year*. 
Tbi*  wa»  accomplished  on 

th«-  »>p»-/ .r<g  di'»-  --f  tbe  <".ali 
tWaiVs  run  of  tbe  Lloyd  fea- 

ture comedy,  ?>un&*y,  May  27. 
And  on  Wednesday,  May  3(1, 
tbe  long*  tan  ding  record  wa* 
again  broken  by  an  added 
1,100  adrnittions.  In  both  in- 
*tance*  tbe  new  t' ore*  repre- 

sented botb  money  and  num- 
ber of  patron*, 

"Passion"  Stages  a 
Big  Come-back 

"Passion,"  the  First  National 
picture  which  introduced  Pola 
Negri  to  the  American  public, 
*till  is  able  to  fill  the  largest 
theatre  in  the  world,  although  two 
and  a  half  years  have  elapsed 
since  its  first  presentation  upon 
an  American  screen.  This  remark- 

able production  is  completing  this 
week  a  return  engagement  at  the 
Capitol  Theatre,  New  York, 
marking  the  first  time  in  the  his- 

tory of  that  house  that  a  feature 
picture  has  been  brought  back. 
The  official  United  States  pre- 

miere of  "Passion"  was  in  De- 
cember, 1920,  at  the  Capitol. 

Although  the  city  was  in  the 
midst  of  one  of  the  hottest  spells 
it  has  experienced  in  many  years, 
"J'assion"  drew  large  and  repre- 
sentative  crowds  to  the  Capitol 
bo/  offi'e  Metropolitan  dailies  all 
reviewed  the  picture  a  second  time. 

Hodkinson  Picture 

Draws  Big  Crowd 
Elmer  Clifton's  "Down  to  the 

Sea  in  Ships"  opened  simul taueously  in  four  theatres  in 
three  upstate  towns  last  Sunday 
and  played  to  <  apa<  ity  I. ii  in' 
despite  the  hottest  day  of  the 
summer.  The  presentations  were 
at  Shea's  Hippodrome,  Buffalo; 
Alhambra  'Jheatre,  L'tica;  Strand 
Theatre,  Syiaiii  •-,  lor  the  entire 
week,  and  Shea'i  Court  Theatre, 
Buffalo,  Sunday  only. 

Shaw  Plays  Opposite 
Anita  Stewart 

Oscar  Shaw,  who  has  been  fea 
lured  in  some  ol  Broadway's  big gesl  iiiiisii  al  mii  c  esses,  has  been 
engaged  by  the  Cosmopolil  a  n 
Corporation  to  play  opposite 
Anita     Stewart     in     "Cain  and 
Mabel,"  a  picturizatfon  of  II  < 
Witwei's  popular  fight  story  ol the  same  name  which  F.  Mason 
I  lopper  will  dii  CI  l 

"Merry  Go  Round,"  the  Uni- 
versal Super-Jewel  directed  by 

Rupert  Julian  with  Mary  Philbin 
and  Norman  Kerry  in  the  fea- 

tured roles  will  have  its  public 
premiere  July  1  in  the  Rivoli 
Theatre,  New  York  Gty.  This 
booking  marks  an  innovation  in 
Broadway  history.  Universal- 
Jewel  productions  have  been 
played  repeatedly  in  every  other 
Broadway  house,  but  never  before 
has  the  Rivoli  opened  its  screen 
to  long  features  of  the  Universal 
Pictures  Corporation. 
The  presentation,  under  the  di- 

rection of  Dr.  Hugo  Reisenfeld, 
will  be  of  unusual  elaborateness, 
and,  it  is  understood,  will  be  fea- 

tured by  special  music  especially 
adapted  for  the  picture.  The  show- 

ing is  being  accompanied  by  a 
general  campaign  engineered  by 
the  Universal  home  office  exploi- 

tation staff,  which  has  its  maxi- 
mum application  in  the  metropoli- tan district.  It  includes  tie-ups 

with  taxi  cabs,  restaurants,  and  an 
unusual  amount  of  sniping  and 
window  card  displays. 
"Merry  Go  Round,"  is  a  picture of  life,  love  and  adventure  in 

Vienna.  The  story  covers  the 
period  immediately  before,  during 
and  shortly  after  the  war. 
The  cast  is  especially  notable, 

including  such  screen  favorites  as 
George  Hackathorne,  Maud 
George,  George  Seigmann,  Dale 
Fuller,  Dorothy  Wallace,  Cesare 
Gravina,  Anton  Vaverka,  Spottis- 
woode  Aitken,  Sidney  Bracey  and 
a  score  of  others  equally  popu- 

lar. Vaverka,  who  plays  the  role 
of  Emperor  Franz  Josef,  is  said 
to  present  a  likeness  of  the  aged 
monarch  that  is  uncanny  in  its reality. 
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Enemies  of  Women" 

Makes  Big  Success 

"Enemies  of  Women,"  Cosmo- 
politan's picturization  of  Ibanez's 

novel,  had  its  opening  at  the  Em- 
pire Theatre,  London,  last  week. 

The  critics  were  unanimous  in 
their  praises  of  the  wealth  of 
beauty,  lavishness  of  production 
and  <  /<  ellence  of  acting.  Many 

prominent  members  of  the  Eng- lish aristocracy  and  nobility  also 
voiced  praiseful  opinions.  Some 
of  the  criticisms  in  part  follow: 
The  Daily  Telegraph  :  "Rarely have  the  honors  and  majesty  of 

war  been  more  impressively  and 

reali  tieafty  depicted." The  Daily  Graphic:  "The  scenes 
of  Monte  Carlo,  I'aris  and  Russia 
are  exceptionally  beautiful."  'I  he 
Daily  News:  "It  is  a  film  full  of 
intei  est  and  excitement." 

The  Daily  Chronicle:  "It  is  ab- 
sorbingly interesting."  News  of 

the  World:  "'Enemies  of  Women' 
is  an  extremely  fine  bit  of  work." 
The  Evening  News:  "If  lavishness of  production  can  win  popularity. 
'Enemies  of  Women'  is  assured  of 

public  favor." The  Sunday  Express:  "'Enemies of  Women'  is  a  sensational  tri- 
umph." The  Referee  :  "For  weeks 

yet  uncounted 'Enemies  of  Women' should  draw  I-ondon  and  many 
from  the  provinces  to  the  Empire 

Theatre." The  Sunday  Pictorial:  "'Ene- mies of  Women'  should  come  near 
breaking  the  West  End  record  es- 

tablished by  'The  Four  Horsemen." 
The  Sunday  Illustrated:  "There  is 
no  doubt  about  the  popular  suc- 

cess of  'Enemies  of  Women.  ' 

Royalty  on  Hand 

Cable  detpatche*  from  Lon- 
don to  Metro  Picture*  Cor- 

poration and  Joseph  M. 
Schenck  report  that  the  Eng- 
li*h  premiere  of  Butter  Kea- 
ton'*  first  5-reel  feature  com- 

edy, "The  Three  Age*,"  on June  25  wa*  the  most  bril- 
liant compliment  ever  paid  an 

American  film.  Royalty  at- 
tended in  force. 

Margaret  Leahy,  who  played 
the  feminine  lead  in  "The 
Three  Age*,"  made  a  personal 
appearance  at  the  London 

premiere. 

Noted  Judge  Boosts 

Bennett's  "Divorce" Chester  Bennett's  latest  photo- 
play for  F.  B.  O.,  "Divorce,"  star- ring Jane  Novak,  is  the  first  pic- 
ture on  record  to  win  the  endorse- 

ment of  California's  famous  di- 
vorce jurist.  Judge  John  W.  Sum- merfield. 

So  impressed  with  the  stirring 
drama  and  powerful  lesson 
projected  by  the  Bennett  produc- tion, Judge  Summerfield  not  only 
requested  a  special  preview  of  the 
picture,  but  has  written  to  Miss 
Novak,  Mr.  Bennett  and  Sid 
Grauman,  who  has  booked  the 
production  for  an  eight  week  en- 

gagement at  his  Rialto  Theatre, 
setting  forth  his  endorsement  in 
the  most  enthusiastic  terms. 
Judge  Summerfield  also  con- sented to  appear  with  Miss  Novak 

in  the  special  trailer  for  "Di- 

vorce." 

Young  "Doug"  Given 

a  Hearty  Reception 

Photoplay-Symphony 
for  Hodkinson  Film 
A  photoplay  symphony  will  be 

written  by  Frederick  S.  Converse, 
noted  composer,  for  Percy  Mac- 
Kaye's  "The  Scarecrow,"  starring 
Glenn  Hunter,  according  to  an  an- 

nouncement made  by  the  Film 
(mild. 

The  picture,  which  was  adapted 
by  James  Ashmore  Creelman  and 
Frank  Tuttlc  and  directed  by  Mr. 
1  uttlc,  will  be  released  by  the  W. 
W.  Hodkinson  Corporation. 

The  receptions  accorded  Doug- 
las Fairbanks  during  his  memo- 

rable tours  of  the  country  in  the 
Liberty  Loan  drives  were  fully 
equalled  in  enthusiasm  by  the 
gn  i  ting  accorded  his  son,  Doug- 

las, Jr.,  when  he  stepped  off  the 
train  Monday  at  Los  Angeles 
ready  for  his  "great  adventure" in  the  movies 

Young  "Doug,"  who  recently 
signed  a  contract  to  star  in  Para- 

mount pictures  and  is  now  get- 
ting ai  quainted  with  the  workings 

of  the  Lasky  studio,  where  he  is 
getting  ready  for  his  first  pic- 

ture, was  accompanied  on  his 
trip  West  by  his  mother,  Mrs. 
Jami  I  vans,  and  his  manager, William  Klliott. 

Schenck  Selects 
Film  Title 

Joseph  M.  Schenck  has  decided 
that  "Ashes  of  Vengeance"  will be  the  release  title  of  the  lavish 
Norma  Talmadge  picture  of  six- 

teenth century  France,  which 
Frank  Lloyd  is  now  completing 
on  the  West  Coast.  It  will  be  an 
Associated  First  National  release. 

"Ashes  of  Vengeance"  was  also 
the  title  role  of  the  novel  by  H. 
Somerville  from  which  the  film 
was  adapted. 



in  \j  v  l  i\  \j    I  a  J  V  l\  R — W  V  K  L  U 

Ingram  Starts  on 
Mob  Scenes 

Almost  three  months  to  the  day 
from  the  time  Rex  Ingram  began 
his  big  production  of  "Scara- 
mouche,"  and  at  the  half  way point  in  the  production  schedule, 
the  young  Metro  director  has 
started  to  film  the  thrilling  and 
colorful  mob  scenes  which  will 
add  spectacular  glamor  to  this 
titanic  photoplay  of  the  French 
Revolution. 

Premiere  of  F.  B.  O.  Picture 

Attended  by  Large  Crowds 

"Smashing  Barriers" 
Cut  to  Six  Reels 

"Smashing  Barriers,"  the 
thrilling  six-reel  version  of  Wil- 

liam Duncan's  famous  Vitagraph serial,  has  been  passed  without 
elimination  by  the  National  Board 
of  Review.  This  re-edited  story 
includes  all  of  the  sensational 
stunts  that  made  the  serial  a  big 
box  office  money  maker. 

Mrs.  Wallace  Reid's  anti-nar- 
cotic production,  "Human  Wreck- 
age," opened  Wednesday  evening, 

June  27,  at  the  Lyric  Theatre.  It 
is  an  F.  B.  O.  release. 

Like  its  opening  at  San  Fran- 
cisco a  week  ago,  the  premier  was 

attended  by  Mrs.  Reid,  coupled 
with  a  campaign  of  publicity  and 
exploitation.  From  the  moment  of 
Mrs.  Reid's  arrival  on  Wednesday 
morning  over  the  New  York  Cen- 

tral she  was  in  constant  demand 
by  various  women  clubs.  On  her 
arrival  she  was  met  by  a  delega- 

tion of  representative  women  and 
several  city  and  government  offi- 
cials. 
At  noon  Mrs.  Reid  attended  a 

luncheon  tendered  her  by  the  Ex- 
ceptional   Photoplays  Committee 

and  during  the  afternoon  received 
a  delegation  of  clubwomen  at  her 
hotel.  Her  program  for  the  com- 

ing week  is  outlined  much  the 
same  as  her  first  day  in  New  York 
and  will  include  many  visits  to  hos- 

pitals and  public  institutions. 
The  opening  of  the  picture  in 

the  evening  was  one  of  the  gala 
events  of  the  season  in  the  way 
of  Broadway  premiers.  Fully  a 
week  before  the  opening  every 
ticket  in  the  house  had  been  gone 
and  the  theatre  was  the  scene  of 
more  politically  and  theatrically 
famous  people  than  has  appeared 
at  one  performance  in  many  a  day. 
A  list  of  over  one  hundred  promi- 

nent motion  picture  and  theatrical 
stars  were  the  guests  of  Mrs.  Reid 
at  this  showing,  while  the  Anti- 
Narcotic  League  of  Los  Angeles 

had  invited  several  hundred  prom- 
inent club  women,  politicians  and 

social  leaders. 
During  her  stay  in  New  York 

Mrs.  Reid  will  conduct  an  active 
campaign  against  the  illegal  traffic 
in  drugs.  In  her  fight  she  is 
backed  by  prominent  people  all 
over  the  world.  She  has  received 
thousands  of  letters  from  United 
States  Senators,  Congressmen, 
Governors,  Mayors,  Federal  offi- 

cials, club  women  and  others  com- 
mending her  for  her  determination 

to  combat  the  drug  evil  and  assur- 
ing her  of  their  hearty  support. 

Before  leaving  California  she 
was  the  guest  of  women's  clubs and  civic  organizations  in  San 

Jose,  where  "Human  Wreckage" was  shown  for  the  first  time  at 
the  Liberty  Theatre. 

Rothschild  Books 

Goldwyn  Specials 
Says  "Circus  Days ' 

Will  Be  a  Big  Hit 
And  still  the  big  fellows  in  the 

exhibiting  world  continue  to  book 
the  great  line  of  forty-four  spe- 

cials which  will  be  distributed  by 
Goldwyn  -  Cosmopolitan.  Last 
week  it  was  William  Goldman  and 
his  King  Theatre  in  St.  Louis,  the 
showings  later  to  be  transferred 
to  the  new  St.  Louis  Thatre  now 
building. 

This  week  it  is  Herbert  L. 
Rothschild  of  San  Francisco,  who 
jumps  aboard  the  Goldwyn-Cos- 
mopolitan  band  wagon.  James  R. 
Grainger,  general  manager  of 
sales  for  the  distributing  com- 

pany, on  the  first  lap  of  his  re- 

turn trip  from  the  Goldwyn 
studios  closed  a  deal  with  Mr. 
Rothschild  by  the  terms  of  which 
the  Rothschild  theatres  in  San 
Francisco  will  play  all  of  the 
Goldwyn-Cosmopolitan  produc- 

tions for  the  coming  season.  The 
theatres  are  the  Imperial,  Por- 
tola,  Granada  and  California. 
The  Cosmopolitan  production, 

"Enemies  of  Women,"  featuring 
Lionel  Barrymore  and  Alma 
Rubens,  recently  closed  a  six 
weeks'  showing  at  the  Imperial, 
setting  a  new  long-run  record  for 
that  house  and  playing  to  unusu- 

ally heavy  receipts. 

"Circus  Days"  will  be  the 
greatest  box  office  picture  in 
which  Jackie  Coogan  has  ever  ap- 

peared, according  to  First  Na- tional, which  is  issuing  this  latest 
Sol  Lesser  production  during  the 
coming  month.  The  first  print  ti 
arrive  in  New  York  was  screened 
last  week  for  First  National  offi- 

cials in  the  New  York  office. 
"Circus  Days"  is  an  adaptation 

of  James  Otis'  story,  "Toby  Tyler, 
or  Ten  Weeks  with  a  Circus."  It 

concerns  a  youngster  who,  to  save 
his  mother  from  utter  dependence 
upon  a  penurious  brother-in-law, runs  away  to  join  the  circus, 
where  he  finds  a  job  as  a  "lemon- 

ade kid." 

"Circus  Days"  was  directed  by 
Eddie  Cline,  who  is  responsible 
for  the  Buster  Keaton  comedy 
successes.  The  production  ha; 
been  scheduled  by  Associated 
First  National  for  late  July  re- lease. 

Soul  of  the  Beast" 

Has  Successful  Run 

Filming  Last  of 

Biblical  Scenes 

"Soul  of  the  Beast,"  a  Metro 
picture,  produced  under  the  super- 

vision of  Thomas  H.  Ince,  is  hav- 
ing an  unusually  successful  run 

throughout  the  country,  according 
to  reports  from  the  Metro  sales 
force.  An  indication  of  the  heavy 
bookings  is  the  fact  that  the  pic- ture is  scheduled  to  be  shown  in 
twenty  theatres  around  Greater 
New  York  within  the  next  few 
days. 
Among  these  houses  are  Loew's 

State,  the  American,  Metropoli- 
tan, Loew's  83d  Street,  the  Lin- 
coln, Greeley,  Loew's  New  York, Victoria,  Orpheum,  Delancey, 

Avenue  B,  Circle,  42nd  Street, 
86th  Street,  115th  Street,  Seventh 
Avenue,  the  Audubon,  and  a  Glen 
Cove,  N.  Y.,  theatre. 

Exhibitors  report  that  "Soul  of 
the  Beast"  is  a  clean-up  for  hot 
weather  business,  because  of  the 
circus  atmosphere. 

Navy  Is  Exploiting 

Vitagraph  Picture 
The  headquarters  of  the  United 

States  Navy  Recruiting  Station  in 
Denver  not  only  joined  the  first 
run  theatre  of  that  city  in  ex- 

ploiting "Masters  of  Men."  but  is 
co-operating  with  Vitagraph 
throughout  the  Denver  territory. 
The  Navy  has  agreed  to  fur- 

nish to  every  exhibitor  who  books 

"Masters  of  Men"  his  choice  of 
half  a  dozen  short  navy  films  and 
to  send  a  man  from  the  Navy  to 
the  exhibitor's  town  to  exploit 
the  picture.  The  Navy  pays  all 
expense  and  the  exhibitor  gets  the 
benefit  of  one  of  the  most  novel 
exploitation  tie-ups  ever  offered 
with  a  moving  picture  special. 

Having  returned  with  2.500 
players  and  thousands  of  animals from  his  huge  location  near 
Guadalupe,  Cal.,  Cecil  B.  DeMillc 
is  now  preparing  for  the  next  big 
spectacle  in  his  forthcoming  Para- 

mount picture,  "The  Ten  Com- mandments," the  story  of  which 
is  by  Jeanie  Macphcrson. 
A  huge  canyon  in  the  vicinity 

of  Mt.  Sinai  in  the  Holy  Land  has 
been  reproduced  on  the  outdoor 
lot  adjacent  to  the  studio.  Therein 
will  be  staged  the  Biblical  revel 
around  the  Calf  of  Gold  which 
will  feature  300  dancers,  trained 
by  Theodore  Kosloff,  and  1,200 
other  players.  It  is  the  climax  of 
the  Biblical  prologue  from  whence 
comes  the  "fade-in"  to  the  mod- ern story. 

The  canyon  was  designd  by 
Francis  McComas,  the  world's greatest  water  color  artist  and  a 
man  whose  fame  has  been  built 
by  his  reproductions  of  rocky landscapes. 

The  featured  players  of  "The 
Ten  Commandments"  include Theodore  Roberts,  Lcatrice  Joy, 
Richard  Dix,  Nita  Naldi,  Charles 
De  Roche,  Estelle  Taylor,  Rod 
La  Rocque,  Julia  Faye,  James 
Neill  and  Edythe  Chapman. 

Announcement 

IN  view  of  the  settlement 
out  of  court  of  the  litiga- 

tion involving  the  claim 
of  Mr.  Alexander  J.  Gordin 
to  screen  credit  for  his  work 

in  connection  with  the  "Queen 
of  Sheba",  produced  by  us  in 
the  year  1921,  we  hereby 
make  public  acknowledgment 

of  the  valuable  services  rend- 
ered by  Mr.  Gordin  in  the 

preparation  of  the  biblical, historical  and  legendary  data, 
and  the  preparation  of  a  story 
and  synopsis  based  on  the 
same. 

This     announcement     i  s 
made  in  lieu  of  screen  credit 
and  screen  recognition  which 
Mr.  Gordin  has  not  hereto- 

fore received  for  his  work. 
Dated  June  20th,  1923. 

FOX  FILM 
CORPORATION 



Associated  Exhibitors  to 

Three  months  of  spirited  com- 
petition among  the  leading  film 

distributing  agencies  of  the  coun- 
try ended  when  Associated  Ex- hibitors won  what  is  considered 

one  of  the  big  picture  prizes  of 
the  year. 

Charles  Ray  entered  into  a  con- 
tract with  Associated  Exhibitors 

giving  that  organization  "The 
Courtship  of  Myles  Standish," which  is  now  being  edited  after 
six  months'  work  and  an  expendi- ture that  will  reach  $800,000. 
Arthur  S.  Kane,  president  of 

Associated  Exhibitors,  crossed  the 
country  from  New  York  to  sign 
the  contract  and  was  jubilant  over 
his  victory  on  his  return  home 
this  week.  He  had  been  in  Los 
Angeles,  in  fact,  nearly  a  month 
looking  after  the  interests  of  his 
company,  together  with  J.  C.  Rag- 
land,  its  secretary. 
The  execution  of  the  contract 

will  begin  in  October,  when  the 
Kay  picturization  of  Longfellow's poem  will  be  released,  and  it  will 
mar*  th,e  retirement  of  this  star 

Distribute  Big  Ray  Film 
from  the  United  Artists  group, 
through  whom  his  last  two  pic- 

tures, "A  Tailor-Made  Man"  and 
"The  Girl  I  Loved,"  have  been  re- leased. 
Under  the  new  contract,  "The 

Courtship  of  Myles  Standish" will  be  the  first  of  a  number  of 
super-productions  to  be  made  by 
Charles  Ray  for  Associated  Ex- 

hibitors, those  to  come  being  on 
the  same  large  scale  as  the  one 
whose  distribution  is  now  pend- ing. 

"We  feel  particularly  happy 
over  this  arrangement,"  said  Mr. 
Kane,  "for  the  twofold  reason 
that  Mr.  Ray's  new  picture  is  the 
greatest  of  his  career  and  i' bound  to  have  an  audience  of 
millions  eagerly  waiting  for  it. 
The  poem  is  taught  in  practically 
every  school  in  the  land  and  its 
heroic  story  of  the  foundation  of 
our  democracy  has  thrilled  count- 

less persons  of  all  ages. 
"Moreover,  there  are  some  300,- 

000  persons  claiming  descent  from 
the    Mayflower    Pilgrims,  whose. 

deeds  it  glorifies  in  dramatic 
fashion.  England  and  Holland 
have  the  same  interest  as  Amer- 

ica in  it.  I  have  seen  portions  of 
it  in  its  present  unfinished  stats 
and  can  assure  the  world  that  it 
is  a  picture  of  immense  dramatic 
sweep,  spiritual  power  and  tech- 

nical beauty.  We  extended  our- selves to  the  limit  to  get  this  first 
big  production  finished  in  1923  and 
will  do  our  utmost  to  give  it  the 
world-wide  popularity  it  de- 

serves." 

One  of  the  most  extensive  ex- 
ploitation campaigns  ever  launch- 

ed for  a  production  is  to  be  a  fea- 
ture of  the  fall  release.  In  all 

probability  "The  Courtship  of 
Myles  Standish"  will  be  "road- 
showed"  by  Mr.  Ray  in  "legiti- 

mate" theatres  of  the  largest  cit- 
ies prior  to  its  release  to  the  pic- 

ture houses.  It  is  already  as- 
sured from  the  advance  demand 

that  because  of  its  patriotic  ana 
educational  nature  it  will  be 
shown  in  thousands  of  schools 
and  colleges. 

Distinctive  Features 

George  Arliss 
George  Arliss,  having  finished 

his  work  as  the  Rajah  in  "The 
Green  Goddess,"  has  begun  work 
in  the  leading  role  of  "The 
Adopted  Father"  for  the  Distinc tive  Pictures  Corporation.  Edgar 
Franklin  wrote  the  story,  which 
was  adapted  for  the  screen  by  For- 

rest Halsley.  Harmon  Weight  is 
directing.  To  support  Mr.  Arliss, 
Distinctive  has  engaged  Edith 
Roberts  and  Taylor  Holmes. 

Mr.  Holmes  is  now  starring  on 
Broadway  in  "Not  So  Fast."  On the  legitimate  stage  his  best 
known  productions  was  "His 
Majesty  Bunker  Bean."  On  the 
screen  he  has  made  "The  Small 
Town  Guy,"  "Kuggles  of  Red 
Gap,"  "Uneasy  Money,"  "Nothing 
But  the  Truth,"  and  many  others. Miss  Roberts  is  known  for  her 
work  in  "Backbone,"  "Saturday 
Night,"  "The  Dangerous  Age" 
and  Thorns  and  Orange  Blos- 

soms." "The  Adopted  Father"  is 
a  comedy  of  New  York  life.  The 
production  schedule  calls  for  Fall 
release  by  Goldwyn-Cosmopoli- 
tan. 

History  Characters 

Live  Again  in  Film 

Penrod  and  Sam' 
Please  New  York 

Famous  characters  of  history, 
almost  as  well  known  today  as 
they  were  in  their  own  time,  are 
coming  to  life  in  impersonations 
at  the  Paramount  West  Coast 
studio  in  Hollywood.  They  are 
men  and  women  who  are  taking 
part  in  Pola  Negri's  starring 
vehicle,  "The  Spanish  Dancer,"  a Herbert  Brenon  production  which 
was  adapted  by  Jane  Mathis  and 
Beulah  Marie  Dix  from  the  book 
and  play,  "Don  Caesar  de  Bazan." Among  these  characters  are 
Olivares,  powerful  politician  of 
his  day;  Cardinal  Richelieu, 
sworn  enemy  to  Olivares,  and 
Don  Carlos,  whose  portraits  were 
painted  a  dozen  times  by  the 
great  artist,  Velasquez  and  now 
hang  in  many  famous  art  gal- 

leries. These  roles  are  enacted  by 
Henry  Vogel,  Charles  A.  Steven- 

son and  Dawn  O'Day,  respective- 
ly. Thy  are  well-known  players 

whose  resemblance  to  the  charac- 

ters they  interpret  is  striking  and 
whose  ability  as  screen  artists 
won  them  their  roles. 
Two  hundred  and  fifty  minor 

players  are  taking  part  in  the  big 
gypsy  camp  scenes  which  Pro- 

ducer Brenon  is  carefully  work- 
ing out  now  at  the  Lasky  Ranch, 

a  few  miles  from  Hollywood.  Col- 
orful in  their  quaint  costumes, 

merry  and  carefree  as  are  the 
gypsies  the  people  on  this  set  are 
adding  much  to  the  verve  of  "The 
Spanish  Dancer." A  strong  feature-cast  is  por- 

traying the  principal  roles  of  the 
picture.  Besides  Miss  Negri,  those 
who  take  part  include  Antonio 
Moreno,  who  is  featured,  sup- 

ported by  Wallace  Beery,  Kath- 
lyn  Williams,  Gareth  Hughes  and 
Adolphe  Menjou.  Others  in  the 
cast  are  Edward  Kikling,  Dawn 
O'Day,  Robert  Brower,  Henry 
Vogel,  Rosita  Marstini,  Boyd 
Irwin  and  Charles  A.  Stevenson. 

"Penrod  and  Sam,"  J.  K.  Mac- 
Donald's  picturization  of  Booth 
Tarkington's  story  of  childhood life  at  the  New  York  Strand  the 
week  of  June  24,  generally 
pleased  the  cosmopolitan  patrons. 
New  York  critics  departed  from 
their  conventional  reviews  to 
speak  editorially  on  the  growth  of 
screen  entertainment  and  cited 
"Penrod  and  Sam"  as  an  example 
of  the  new  and  better  type  of  en- tertainment. 

Reviewers  agreed  that  its  fast 
and  wholesome  fun  made  it  an 
ideal  summer  picture.  The  Eve- 

ning World  critic  wrote:  "This latest  edition  of  the  famous  Booth 
Tarkington  stories  is  by  far  the 
best  so  far,  and  if  you  wish  to 
forget  the  heat  just  go  to  the 
Strand  and  live  through  the  lives 
of  the  wonderful  screen  charac- 

terizations.  It's  real  summery  en- 

tertainment and  we  came  away 
from  the  Strand  yesterday  feeling 
decidedly  better  for  having  seen 

it." 

New  York  Times:  "Seldom  has a  picture  been  produced  with  the 
sterling  humor  and  pathos  com- 

bined in  'Penrod  and  Sam.'  .  .  . 
It  is  a  distinct  pleasure  to  view  a 
production  in  which  nothing  has 
been  played  up  with  too  much zeal,  which  so  often  tends  to 
destroy  the  value  of  the  whole  idea. 
Here  you  have  a  simple  story 
of  boys  with  natural  characteris- tics which  makes  one  laugh  and 

cry." 

Robert  E.  Sherwood  in  the 
Herald  calls  it  "a  marvelously 
satisfactory  picture.  .  .  .  We  are 
grateful  for  'Penrod  and  Sam.'  It 
is  a  motion  picture  that  we  have 

wanted  to  see  for  a  long  time." 

Stage  Cast  to  Play 

in  Fox  Production 

Sam  Wood  Engages 

Two  More  Plavers 

That  every  element  of  public 
appeal  and  histrionic  supremacy 
which  characterized  William 
Anthony  McGuire's  "Six  Cylin- 

der Love"  might  be  preserved  in the  screen  version  of  the  Broad- 
way success,  Fox  Film  Corpora- 

tion has  assembled  for  the  cast  a 
large  proportion  of  the  actors  who 
appeared  in  the  original  presenta- 

tion and  were  thereby  responsible 
to  a  large  degree  for  the  fifty-three 
weeks  run  at  the  Sam  Harris 
Theatre. 

Leading  among  these  is  Ernest 

Truex,  famous  both  on  the  stage 
and  in  photodrama,  who  now  re- 

turns to  the  latter  after  an  ab- 
sence of  almost  four  years.  Elmer 

Clifton  who  is  directing  the  pic- 
ture at  the  Fox  New  York  Studios 

and  who  gained  popular  acclaim 
following  his  work  on  "Down  to 
the  Sea  in  Ships"  has  included  in 
the  list  of  characters  Donald 
Meek,  Ralph  Sipperly  and  Berton 
Churchill  as  George  Stapleton, 
all  of  the  cast  of  the  stage  play. 
Florence  Eldridge  plays  opposite 

the  versatile  Truex. 

Two  more  stars  have  been 
added  to  the  cast  of  Sam  Wood's 
production  of  "His  Children's 
Children,"  Arthur  Train's  popular novel,  which  has  just  been  started 
at  the  Paramount  Long  Island 
studio.  They  are  Mary  Eaton  of 
the  Follies,  and  Hale  Hamilton, 
a  star  of  both  >the  stage  and screen.  Others  previously  selected 
include  James  Rennie,  George 
Fawcett,  Dorothy  Mackaill,  Mah- 
lon  Hamilton,  Warner  Oland. 
John  Davidson,  Templar  Powell and  Joe  Burke. 

Miss  Eaton,  who  left  the  Fol- 
lies Saturday  night  for  a  rest  be- 
fore beginning  rehearsals  for  the 

new  play  in  which  Florenz 
Ziegfeld  plans  to  star  her  in  the 
fall,  will  have  the  role  of  Mer- 

cedes, a  Follies  girl,  in  the  Train 

<tory. 

Mr.  Hamilton  will  be  Rufus' Kayne.  He  is  probably  best 
known  to  theatregoers  for  his 
work  in  "Get-Rich-Quick  Wal- 
lingford,"  the  leading  role  of which  he  played  for  five  years 
while  making  a  world  tour.  He 
has  starred  in  Metro  pictures  and 
for  three  seasons  played  in  "Dear Me."  He  just  recently  closed  in 
Chicago  in  "The  Twist,"  in  which he  played  a  leading  role  with Arthur  Byron. 
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F.  B.  O.  Lines  Up  Lot  Metro  Planning  for 

of  New  Screen  Faces       Handling  "The  Fog New  faces  are  to  be  a  distinctive 
note  in  forthcoming  F.  B.  0.  pro- 

ductions. Now  in  the  making  at 
the  Powers  studios  is  "Alimony," which  will  serve  to  introduce  to 
American  audiences  Ruby  Miller, 
long  a  favorite  with  British  audi- 

ences. In  the  same  cast  is  to  be 
found  Warner  Baxter,  as  a  lead- 

ing man. 
An  F.  B.  0.  "discovery"  who  is 

expected  to  make  a  marked  im- 
pression in  an  early  release, 

"Daytime  Wives,"  is  Derelys  Per- due. 
Musical  comedy,  too,  proffers  a 

successful  candidate  for  screen 
honors  in  the  person  of  Mary  Beth 
Milford,  who  comes  from  Music 
Box  triumphs  in  New  York  to  be 
the  heroine  of  the  second  edition 
of  the  Witwer  "Fighting  Blood" stories.    In  the  same  series  is  seen 

George  O'Hara,  who  has  been  de- veloped by  F.  B.  O.  into  a  real 
box-office  winner. 

Latest  of  newcomers  to  be  in- 
troduced on  the  American  screen 

by  F.  B.  0.  will  be  George  K.  Ar- 
thur, whose  work  in  British  films 

attracted  attention.  Arthur's  first 
production  is  now  in  preparation. 
It  is  an  adaptation  of  Wyndham 
Martyn's  "Life,  Liberty  and  ," 
which  recently  appeared  in  Every- 

body's Magazine. 

Active  plans  are  being  made  by  larly  gripping  photoplay  to  in- 
the  Metro  sales  force  for  an  in-  sure  exhibitor  success  at  this  sea- 
tensive  distribution  campaign  on  son,  and  "The  Fog"  is  a  photo- 
the  Max  Graf  production  of  "The  play,  says  Metro,  that  will  make 
Fog."  The  Metro  organization  any  audience  forget  there  is  any 
realizes   that  it   takes  a  particu-  such  thing  as  summer. 

Strong  Cast  Gathered 

for  Lincoln  Picture 

Starts  New  Film 
Sylvia  Breamer,  who  did  bril- 

liant work  in  the  title  role  of  Ed- 
win Carewe's  First  National  pro- 

duction, "The  Girl  of  the  Golden 
West,"  begins  work  next  week  in 
"Thundergate,"  a  thrilling  story 
wtih  a  Chinese  background. 

Bayer's  Quick  Acting 
Gets  Picture  in  Time 

The  fact  that  Harold  Lloyd's- 
Associated  Exhibitor's  attraction 
was  sent  by  mistake  to  St.  Mary's, West  Virginia,  instead  of  to  St. 
Mary's,  Pennsylvania,  didn't  daunt Manager  Bayer  of  the  Family 
Theatre  in  the  latter  town  in  the 
least,  in  spite  of  the  fact  that  the 
time  for  the  showing — June  8 — 
was  drawing  near. 
He  had  advertised  the  showing 

of  the  Lloyd  film  extensively,  and 
when  it  didn't  show  up  as  per 
schedule  he  got  in  touch  with  As- 

sociated Exhibitors'  Pittsburgh 
exchange.  The  mistake  in  direct- 

ing the  film  was  discovered,  an 
auto  was  commandeered  to  rush 
the  film  back  to  Pittsburgh  in 
time  to  catch  a  train  for  Du  Bois, 
where  another  auto  was  waiting 
to  hurry  it  through  to  Bayer's theatre  in  time  to  be  flashed  on 
the  screen  at  9  :31. 

The  feat  got  the  theatre  and  the 
exchange  a  column  story  on  the 
front  page  of  the  St.  Mary's  Daily Press. 

Recent  announcement  from  the 
Coast  that  E.  K.  Lincoln's  elab- 

orate super-feature,  "The  Right 
of  the  Strongest,"  from  the  novel 
by  Frances  Nimmo  Greene,  au- 

thor of  "One  Clear  Call,"  was  fast 
nearing  completion,  is  followed  by 
news  that  in  portraying  a  vivid 
and  dramatic  story  of  the  South- 

land's half  wild  mountain  folk  a 
notable  cast  of  box  office  names 
has  been  gathered  by  Mr.  Lincoln 
and  some  remarkable  photograph- ic effects  obtained. 

Chief  among  the  latter  is  a  se- ries of  storm  scenes,  which,  it  is 
said,  set  a  new  mark  in  screen 
photography.  Many  quite  novel 
effects  are  obtained,  which  give 
added  thrill  to  the  stirring  action 
of  the  story. 
A  number  of  exquisitely  beau- 

tiful "shots"  are  shown  in  the  de- 
velopment of  the  screen  action, 

and  the  exteriors,  as  a  whole,  will 
be  found  strikingly  unusual. 
In  the  cast  Mr.  Lincoln  has 

brought  together  a  greater  num- ber of  screen  favorites  than  have 
been  seen  in  most  recent  feature 
offerings. 

Helen    Ferguson,    one    of  the 

most  promising  of  the  screen's newer  artistes,  who  has  neen 
playing  leads  with  Goldwyn  and 
Universal,  plays  the  principal 
feminine  role  opposite  Mr.  Lin- coln. Tune  Elvidge,  old  time 
World  Film  star,  plays  the  part 

of  a  society  "vamp." Among  the  men  are  the  veter- 
ans, George  Seigmann,  Tom 

Santschi,  Tully  Marshall  and Robert  Milasch.  Niles  Welch  and 
Winter  Hall  also  have  imoortant 

parts. 

According  to  those  who  havfy 
watched  the  progress  of  "  The 
Right  of  the  Strongest"  since production  work  began,  nothing 
has  been  left  undone  to  make  it 
one  of  the  real  screen  sensations 
of  the  coming  season.  The  pic- 

ture is  being  produced  by  Zenith 
Pictures  Corporation  under  the 
direction  of  Edgar  Lewis. 
While  no  announcement  has  yet 

been  made  as  to  release,  it  is  said 
that  "The  Right  of  the  Strongest" will  probably  be  distributed  by 
one  of  the  larger  releasing  com- 

panies, several  of  which,  it  is  un- 
derstood, have  been  negotiating 

for  the  picture  with  Air.  Lincoln. 

Big  First  National 

Film  Is  Completed 

"Ashes  of  Vengeance,"  starring 
Norma  Talmadge,  has  been  com- 

pleted. Twenty-one  weeks  and 
close  to  a  million  dollars  were 
consumed  in  the  preparation  and 
filming  of  this  spectacular  First 
National  picture.  More  than  1,- 
500,000  feet  of  film  were  shot  by 
Frank  Lloyd  director,  who  is  now 
busily  engaged  cutting  this  foot- 

age down  to  ten  reels. 
"Ashes  of  Vengeance"  is  a  story 

of  the  stirring  turmoil  in  France 
during  the  reign  of  Charles  IX. 
Out  of  this  historical  event,  grows 
the  beautiful  but  dramatic  story 
woven  around  the  love  of  Norma 
Talmadge  as  Mile.  Yeoland  de 
Breaux  and  Conway  Tcarle  as 
Rupert  de  Vrieac. 

It  is  a  costume  play  with  vital 
dramatic  elements,  deep  emotions, 
big  spectacular  effects,  sword 
clashes,  swift  action  and  lavish 
settings. 

Noted  Novel  to  Be 
Fox  Film 

"This  Freedom,"  another  inter- 
nationally successful  novel  by  A. 

S.  M.  Hutchinson,  author  of  "If 
Winter  Comes,"  is  announced  on 
the  William  Fox  special  produc- 

tion program  for  the  coming  sea- 

Says  Film  Is  Relief 

from  the  Stereotyped 

Badger  to  Direct 
Metro  Film 

Clarence  G.  Badger  has  been 
selected  to  direct  the  Metro-SL 
(Sawyer-Lubin)  special,  "The 
Shooting  of  Dan  McGrew,"  based upon  the  famous  poem  by  Robert 
W.  Service. 

Two  of  Mr.  Badger's  recent 
productions  are  "Quincy  Adams 
Sawyer"  and  "Your  Friend  and 
Mine,"  both  Metro-SL  specials. 

Truart  to  Release 

"Unknown  Purple" 
During  the  present  week  the 

actual  shooting  of  "The  Unknown 
Purple,"  the  Carlos  production 
being  made  for  Truart  release, 
will  be  completed.  An  extensive 
exploitation  campaign  is  being 
prepared  by  Truart  for  this  pro- duction. 

The  success  of  "The  Man  Next 
Door,"  a  screen  dramatization  of 
Emerson  Hough's  famous  novel, 
has  been  proved  by  the  first  run 
bookings  received  at  Vitagraph 
headquarters  in  Brooklyn,  it  is  re- 
ported. 
When  the  management  of  the 

New  Century  Theatre,  a  leading 
first  run  house  of  San  Francisco, 

saw  the  picture,  play  date  was  ar- 
ranged at  once.  The  management 

told  the  Vitagraph  branch  that 
"The  Man  Next  Door"  was  the 
first  relief  they  had  had  from  a 
run  of  costume  plays  and  ex- 

travagant melodramatic  offerings. 
"The  Man  Next  Door"  is 

strictly  modern,  with  an  excep- 
tional appeal  to  women,  it  is  said. 

The  gowns  are  lavish. 

Harry  Myers  is  in 

"The  Bad  Man" 
Harry  Myers,  he  of  "Connecti- cut Yankee"  fame  and  more  re- 

cently Horace  Ventimorc  in  "The Brass  Bottle,"  has  been  engaged 
to  play  a  prominent  part  in  "The Bad  Man,"  which  Kdwin  Carcwc 
is  to  produce  and  direct  for  First 
National,  with  Holbrook  Blinn  in 
the  title  role. 

Sam  £.  Rork  Signs 

Crisp 

Donald  Crisp,  prominently 
identified  with  motion  pictures 
since  their  inception,  has  been 
signed  to  direct  "Ponjola,"  the Cynthia  Stockley  story  of  South 
African  life  which  Producer  Sam 
E.  Rork  is  to  present  through 
First  National. 

To  Begin  Another 
Immediately  on  completion  of 

"The  Huntress,"  which  First  Na- 
tional is  now  producing  with  Col- leen Moore  in  the  title  role,  the 

same  organization  will  begin 
camera  work  on  "Flaming  Youth," 
Warner  Fabian's  story  of  con- temporary life. 
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Array  of  Big  Films 

for  F.  B.  O.  Release 

"Be  Square,"  Slogan 

for  Hodkinson  Film 

Film  Booking  Offices  are  lining 
up  an  imposing  array  of  attrac- tions for  the  coming  season.  The 
big  P.  A.  Powers  Studios  in  Hol- 

lywood are  alive  with  production 
activities.  Emory  Johnson  has 
just  begun  work  on  his  next  big 
production  for  F.  B.  O.  Like  his 
recent  successes  it  will  deal  with  a 
branch  of  the  public  service.  This 
time  he  will  dramatize  the  lives  of 
the  mail  man.  The  story  of  the 
photoplay  was  written  by  Emilie 
Johnson. 
James  Wesley  Home  is  hard  at 

work  on  "Alimony,"  which  looms 
up  as  one  of  the  F.  B.  O.'s  big ones  for  the  autumn.  It  is  a  story 
by  A.  T.  Locke.  F.  B.  O.  is  ar- 

ranging one  of  its  most  powerful 
campaigns  with  which  to  support 
this  timely  production. 
Henry  Lehrman  has  supplanted 

Mai  St.  Clair  as  director  of  the 

popular  "Fighting  Blood"  series,- a  second  series  of  twelve  having 
just  been  launched  to  follow  the 
first  group  which  have  registered 
so  strongly  with  exhibitors. 
Chester  Bennett  has  begun 

filming  "The  Lullaby,"  starring 
Jane  Novak.  It  is  an  original 
story  by  Lillian  Ducey  with  a 
Spanish  setting.  Robert  Anderson 
will  play  opposite  Miss  Novak. 

Johnnie  Walker,  with  William 
Worthington  directing,  is  putting 
the  finishing  touches  to  "The 
Worm,"  Frederick  Stower's story.  Mildred  Jans  plays  opposite 
Walker. 
A  strong  lineup  of  other  pro- 

ductions is  being  prepared  under 
the  supervision  of  Emile  Offeman, 
general  manager  of  the  Powers 
Studios.  The  program  embraces 
more  than  thirty  subjects. 

As  thoroughly  explained  by  the 
theme  in  the  Gene  Stratton  Porter 
production  of  her  popular  novel 
"Michael  O'Halloran"  soon  to  be 
released  by  the  W.  W.  Hodkin- 

son Corporation,  the  slogan  "Be 
Square"  has  been  selected  as  an 
advertising  and  exploitation 
medium  in  publicising  this  pro- duction to  the  public. 
The  slogan  "Be  Square"  repre- 

sents a  thought  which  every  edu- 
cator, teacher,  preacher,  reformer 

and  even  parents  themselves  all 
over  the  world,  have  been  trying 
to  put  across.  It  represents  the 
code  of  the  "Boy  Scouts"  organ- 

ization and  other  similar  clubs 
throughout  the  United  States.  Ex- hibitors will  have  an  unusual 
chance  to  reap  in  the  benefits  de- rived from  the  many  exploitation 
possibilities  created  regarding this  slogan. 

A  special  "Be  Square"  button is  being  made  by  the  W.  W. 
Hodkinson  Corporation  for  distri- bution to  the  branches.  These  will 
be  sold  at  a  nominal  cost  to  the 
exhibitor  booking  this  production. 
According  to  the  distributors 

many  other  exploitation  angles 
will  present  themselves  to  the  en- 

terprising showman  on  "Michael O'Halloran." 

Revival  Week"  for 

the  Stillman  Theatre 

First  National  Has 

3  Big  Ones  for  July 

On  the  theory  that  a  re-run  of 
big  pictures  is  one  of  the  safest 
and  surest  methods  of  combatting 
hot  weather  dullness  and  fighting 
off  the  summer  slump  bugbear, 
the  Marcus  Loew  organization  has 
arranged  a  "revival  week"  for  the 
Stillman  Theatre,  its  first-run 
house  in  Cleveland,  Ohio,  and  one 
of  the  biggest  and  finest  theatres 
in  the  central  section  of  the 
United  States.  During  this  week 
the  bill  will  be  changed  daily  for 
seven  of  United  Artists  Corpora- 

tions' outstanding  feature  pictures. The  productions  booked  for  this 
"revival  week"  are  Douglas  Fair- 

banks' "The  Molycoddle,"  D.  W. 
Griffith's  "Way  Down  East,"  "Or- 

phans of  the  Storm,"  and  "Dream 
Street,"  Mary  Pickford's  "Little 
Lord  Fauntleroy,"  and  Douglas 
Fairbanks'  "Douglas  Fairbanks  in 
Robin  Hood,"  and  "The  Three 
Musketeers."  Each  of  these  seven 
features  has  had  a  first-run  show- 

ing in  Cleveland  at  the  Stillman, 
and  each  is  now  being  brought 
back  for  a  day's  revival. 

First  National's  July  list  of  re- lease will  include  two  big  comedy 
dramas  and  one  of  the  best  known 
and  most  popular  dramatic  nar- ratives ever  written.  They  are 
Maurice  Tourneur's  fantastic 
comedy  "The  Brass  Bottle,"  Jackie 
Coogan's  "Circus  Days"  and  Rich- 

ard Walton  Tully's  "Trilby." In  "The  Brass  Bottle,  Tour- 
neau,  the  producer  of  "Lorna Doone,"  and  "The  Isle  of  Lost 
Ships,"  makes  his  debut  as  a 
comedy  director. 

Jackie  Coogan  is  surrounded  in 
"Circus   Days,"   his   latest  First 

National  picture,  with  all  the  fas- cinating atmosphere  of  the  Big 
Top.  The  picture  was  directed  by Eddie  Cline  and  supervised  by 
Jack  Coogan,  Sr. 

Tully's  "Trilby"  will,  it  is  said, 
find  a  ready-made  audience  in 
every  city  and  town  of  the  country. 
Few  novels  of  the  past  century 
have  taken  such  a  hold  upon  the 
entire  world,  and  although  thirty 
years  has  passed  since  the  first 
publication  of  the  Du  Maurier 
novel,  the  character  of  Trilby  still 
lives.  James  Young  directed  the 

picture. 

Hodkinson  Film  in 

Roosevelt  Theatre 

New  Types  to  Appear 

in  Fairbanks  Film 

According  to  the  contract  just 
made  through  the  Chicago  offices 
of  the  W.  W.  Hodkinson  Cor- 

poration, announcement  is  made 
to  the  effect  that  Elmer  Clif- 

ton's "Down  to  the  Sea  in  Ships," the  sensational  whaling  >picture 
that  played  for  three  months  to 
capacity  audiences  on  Broadway, 
New  York,  and  which  is  now  be- 

ing distributed  through  the  W.  W. 
Hodkinson  Corporation,  has  been 

signed  for  a  four  week  engage- 
ment at  the  Roosevelt  Theatre, 

Chicago,  111.,  beginning  July  29. 
The  Roosevelt  Theatre,  one  of 

the  chain  of  Balaban  &  Katz 
houses,  has  the  reputation  in  the 
middle  west  of  booking  only  big 
pictures  that  will  stand  an  ex- 

tended run.  This  policy  has  been 
carried  forward  by  this  theatre 
for  some  years  and  has  always 
proved  successful. 

For  his  new  picture,  "The  Thief 
of  Bagdad,"  upon  which  produc- tion is  now  beginning,  Douglas 
Fairbanks  is  not  selecting  a  con- 

ventional cast.  In  fact,  nearly 
every  person  so  far  engaged  is 
comparatively  new  to  motion  pic- ture audiences.  The  reason  for 
this,  Mr.  Fairbanks  says,  is  that 
he  wants  all  the  players  to  express 
a  new  note  the  minute  they  flash 
on  the  screen.  In  addition,  the 
play  is  to  be  a  fantastic  drama 
and  personalities  that  have  been 

conventionalized  might  appear 
grotesque  against  the  unusual 
backgrounds. 
The  most  difficult  of  the  femi- nine roles  will  be  portrayed  by 

Julanne  Johnston.  The  villain  will 
be  characterized  by  Sadakichi 
Hartman,  who  is  absolutely  new 
to  the  screen. Brandon  Hurst,  Snitz  Edwards, 
Charles  Belcher  and  Anna  May 
Wong  are  others  who  have  been 
cast.  None  is  among  the  very 
familiar  to  picture  enthusiasts. 

Important  Cast  for 

"Pioneer  Trails" 

Give  Review  of 

"Youth  Triumphant" 

"Pioneer  Trails,"  the  David 
Smith  production,  one  of  the 
twenty-six  specials  which  Vita- 
graph  will  release  the  coming 
season,  has  one  of  the  most  im- 

portant casts  assembled  in  any  re- 
cent picture.  It  is  headed  by  Cul- 

len  Landis  and  Alice  Calhoun 
whose  performances  in  "Masters 
of  Men,"  "The  Man  Next  Door" 

and  "The  Midnight  Alarm"  have won  the  unanimous  praise  of  all 
who  have  seen  these  specials. 
The  leading  roles  provide  for 

these  popular  players  two  of  the 
strongest  characters  they  have 
ever  enacted.  "Pioneer  Trails" 
deals  with  the  great  West  as  it 
existed  in  the  days  before  and 
during  the  building  of  the  great 
trans-continental  railroads. 

Victor  B.  Fisher,  producer,  and 
Mrs.  Lillian  Ducey,  director  of 
"Youth  Triumphant,"  left  Los 
Angeles  last  Monday  for  San 
Francisco  with  the  master  print 
of  their  initial  picturization. 

In  the  Northern  city,  Mr.  Fisher 
and  his  director  will  give  a  pre- 

view of  "Youth  Triumphant"  be- fore their  associates  in  the  home 
office  of  the  organization  and  will 
definitely  close  arrangements  for 
the  enlarged  producing  activities 
which  are  soon  to  be  started  at 

the  Hollywood  Studios  on  Santa 
Monica  Boulevard. 
According  to  plans  which  will 

be  decided  upon  in  San  Francisco, 
Fisher  Productions,  starting  July 
1,  will  launch  a  producing  sched- ule that  will  double  the  output 
originally  planned  by  this  com- 

pany. 
After  a  week  in  San  Francisco, 

Mr.  Fisher  and  Mrs.  Ducey  will 
leave  for  New  York  with  the 

print  of  "Youth  Triumphant"  to arrange  for  its  world  distribution. 



The  Pep  of  The  Program 

News  and  reviews  of  Short  subjects  and  serials 

Three  Comedy  Stars,  Each  One  in 

12  Two-Reelers,  for  Grand-Ashei 
Grand-Asher  Distributing  Com- 

pany, an  organization  which  only 
recently  entered  the  field,  an- 

nounces an  extensive  program  of 
short  subjects.  This  company  will 
during  the  coming  season  release 
thirty-six  two-reel  comedies,  di- vided into  three  series.  Three 
well-known  comedians  will  be 
starred.  There  will  be  twelve  each 
for  Sid  Smith,  Monty  Banks  and 
Joe  Rock. 
These  comedies  are  being  pro- 

duced at  the  Grand  Studios,  for- 
merly the  Chester  studios  in  Hol- 

lywood, and  the  production  sched- 
ule is  well  under  way  as  four  com 

and  Frank  Newberg.  His  second 
release  "Making  Good"  was  di- 

rected by  Hugh  Fay,  formerly  di- rector for  Bull  Montana.  The 
third  release  "Mama's  Baby  Boy" was  also  directed  by  Mr.  Mayo, 
while  Mr.  Fay  directed  the  fourth, 
"Hats."  Each  production  is  said  to 
be  filled  with  sparkling  comedy 
situations  built  into  good  stories, 
carefully  constructed  under  the 
supervision  of  Adam  Hull  Shirk. 
The  first  four  comedies  starring 

through  Grand-Asher  Distribut- 
ing Corporation  will  be  "The Covered  Schooner,"  directed  by 

Harry  Edwards;  the  second, 
"Paging  Love,"  directed  by  Her- 

man Raymaker,  recently  connect- ed with  Mack  Sennett.  Harry 
Edwards  also  directed  the  third 
release  "Taxi-Please"  'and  Ray- 
maker  directed  "Always  Late." 

Grand  Asher  Distributing  Cor- 
poration announce  that  every  fa- 

cility for  making  high-class  mod- ern productions  has  been  placed Joe  Rock  are  in  the  order  of  their 
release:  "Rolling  Home,"  directed  at  the  disposal  of  producing  units, 
by  Herman  Raymaker,  with  Bil-  and  the  comedies  will  all  be  clean, 
lie  Rhodes  as  leading  woman.  ciever  and  well  made,  based  on 
"Mark  It  Paid,"  directed  by  stories  that  are  well  written, 

edies  for  each  star  have  already  Grover  Jones.  Titles  for  the  third  nneiy  directed  and  well  cast, 
been  completed.  and   fourth   have   not   been   an-  Every  member  of  the  organiza- 

Sid  Smith's  first  offering  will  nounced,  but  they  were  directed 
be  "A  Man  of  Position,"  directed  by  Alf  Goulding  and  Gill  Pratt, 
by  Archie  Mayo,  in  which  the  star  while  Arvid  Gilstrom  is  directing 
is  supported  by  Duane  Thompson,  the  fifth  comedy. 
Harry  Cornelia,  Jack  Henderson      Monte     Banks     first  release 

Aubrey  Completes 

"The  Buttinsky" 

Jimmy  Aubrey  has  just  com- 
pleted his  first  independent  com- 

edy produced  under  his  own  man- 
ager. It  is  titled  "The  But- tinsky" and  depicts  the  farcicial 

adventures  of  a  soap  salesman  in 
Russia.  Ward  Hayes,  formerly 
with  Mack  Sennett  was  associated 
with  Aubrey  in  making  this  com- 

edy and  will  direct  his  future  re- leases. The  stories  and  gags  are 
the  work  of  Charles  Gordop  Sex- 

ton, who  resigned  as  a  cartoonist 
for  the  New  York  Evening  World 
to  join  Aubrey's  staff.  This  is  the first  of  a  series  of  twelve  comedies 
starring  Aubrey  to  be  released 
during  the  coming  year  by  Chad- wick  Pictures  Corporation. 

tion  has  been  carefully  selected 
and  it  is  promised  that  these  com- 

edies will  all  be  fast,  funny  and snappy. 

Educational  Special  Is  Hit  of 

Show  at  Loew's  in  Los  Angeles 
That  short  subjects  can  be  It  is  announced  that  because  of  success  of  the  innovation  and  it made  as  important  a  part  of  the  the  elaborate  presentation  it  was  js  stated  that  this  proved  the  hit 

program  as  the  feature,  and  draw  necessary  to  re-arrange  the  or-  of  the  b;)1  and  secureQ  excellent 

Series  Well  Liked 

Truart  Film  Corporation  dis- 
tributing the  series  of  single  reel 

Burlingham  Around  the  World 
Adventures  including  Mr.  Bur- 
lingham's  adventures  among  the 
wild  men  of  Borneo,  announces 
that  they  are  continuing  to  re- ceive unsolicited  praise  on  this 
series.  For  example,  Floyd  St. 
John  of  Co-operative  Exchange, 
San  Francisco,  reports  that,  it  is 
a  pleasure  to  have  such  a  series 
in  his  exchange  and  that  each  re- 

lease is  even  better  than  the  pre- ceding one. 

as  much  comment  and  applause 
as  lengthier  subjects  was  demon- 

strated recently  at  Loew's  State Theatre,  Los  Angeles,  with  the 
Educational  special,  "Sea  of 
Dreams." 

This  beautiful  fantasy  of  War- 
ren A.  Newcombe  was  accorded 

a  presentation  said  to  be  as  mag- nificent as  any  ever  staged  in  Los 
Angeles,  which  is  noted  for  its 
palatial  and  up-to-the-minute 
theatres.  Billed  as  a  musical  fan- 

tasy, it  occupied  a  prominent 
place  in  the  newspaper  advertis- ing. It  was  staged  with  a  musical 
prelude,  a  prologue  and  an  epi- 

logue. As  this  picture  was  in- 
spired by  Wagner's  "Tristan  and 

Isolde"  it  is  admirably  suited  to  a musical  setting. 
The  prelude  was  composed  of 

Wagnerian  selections,  and  during 
the  showing  the  orchestra  also 
played  Wagnerian  music  keyed  to 
the  picture.  At  the  finale  of  the 
prelude,  the  curtains  parted  show- 

ing a  moonlight  night  in  Venice, 
a  gondalo  paddled  to  the  center 
and  a  soprano  sang  "Gianna 
Mia."  Then  two  lady  trumpeters 
in  the  boxes  heralded  the  ap- 

proach of  the  picture.  At  the 
close  of  the  picture  two  dancers 
costumed  in  the  same  manner  as 
the  principals  in  the  picture  en- 

acted the  picture  in  pantomime  be- 
fore a  full  stage  set  which  was  a 

duplicate  of  one  of  the  beautiful 
scenes  in  the  picture. 

chestra,    however,    the  manage- 
ment was  highly  pleased  at  the  reviews  in  the  daily  papers. 

Paramount  Will  Reissue  25 

Sennett  Two-Reel  Comedies 

S.  R.  Kent,  general  manager  of  "Movie  Fan distribution  of  Famous  Players 
Lasky  Corporation,  announces 
that  twenty-five  of  the  Para- mount-Mack Sennett  two-reel 
comedies  will  be  reissued  on  the 

regular  Paramount  schedule  dur- 
ing the  coming  season.  The  first 

will  be  released  August  5,  and 
one  each  two  weeks  thereafter. 

Mr.  Kent  calls  attention  to  the 
fact  that  these  comedies  are  all 
high  in  entertainment  value  and 
were  all  made  under  the  super- 

vision of  Mack  Sennett  by  such 
directors  as  Edward  Cline, 

Hampton  Del  Ruth,  F.  Richard 
Jones,  W.  H.  Watson,  Mai  St. 
Clair,'  Earle  Kenton  and  Ray 
Grey.  They  have  all  been  re- edited  and  re-subtitlcd  and  new 

prints  prepared.  The  casts  include 
many  players  who  have  since made  names  for  themselves  in feature  pictures.  _ 

The  subjects  to  be  re-issued  are 

"Roping  Her  Romeo,"  "Two 
Tough  Tendcrfeet,"  "Are  Wait- 

resses Safe"  "Room  23,"  "East 

Lynne  With  Variations,"  '  Friend Husband,"  "His  Hidden  Pur- 
pose"   "His    Smothered  Love, 

"No  Mother  to 

Guide  Him,"  "Salome  vs.  Shenan- 
doah," "Uncle  Tom  Without  a 

Cabin,"  "The  Village  Smithy," 
"It  Pays  to  Exercise,"  "She 
Loved  Him  Plenty,"  "The  Battle 
Royal,"  "When  Love  Is  Blind," 
"Village  Sleuths,"  "Hide  and 
Seek,  Detectives,"  "Riley's  Wash 
Day,"  "The  International  Sneak," 
"Those  Athletic  Girls,"  "Watch 
Your  Neighbor,"  'Summer  C.irls" 
and  "Rip  and  Stitch,  Tailors." 

Newest  All-Star 
"Fiddling  Fool"  with  Charles 

Murray,  is  the  newest  All-Star comedy  release  announced  by  W. 
W.  Hodkinson.  It  is  scheduled 
for  August,  and  the  cast  includes 
Raymond  McKee  and  Kathryn 
Martin.  Murray  appears  as  a  man 
trying  to  fathom  the  income  tax, 
while  his  daughter  is  in  love  with 
a  young  musician  known  as  the 
"fiddling  fool." 

Now  With  Century 
Mrs.  Dorothy  Vernon,  who  will 

play  the  part  of  Buddy  Mes- 
singer's  mother  in  Al  Herman's 
current  Century  Comedy,  "Pre- 

sent Arms,"  is  not  only  an  actress 
of  many  years'  experience,  but the  mother  of  Bobbie  Vernon, 
the  Christie  Comedy  star. 

Pathe  Burlesque 

A  single  reel  comedy  scheduled 
for  early  release  by  Pathe  is 
"The  Uncovered  Wagon,"  said  to 
be  one  of  the  funniest  products 
of  the  Hal  Roach  studios.  As  the 
title  indicates  it  is  a  burlesque  on 
a  current  feature,  and  is  described 
as  "a  breathless  rush  of  travesty 
sequences  in  one  reel  ending  with 
such  "comedy  horrors  of  Indian 
perfidy"  as  never  before  were seen  on  the  screen.  Paul  Parrott is  the  featured  player. 

Fourth  Tri-Stone 
Tri-Stone  announces  the  fourth 

of  the  new  series  of  re-edited  and 
reissued  Keystone  Comedies  is 
"Those  College  Girls,"  featuring 
Charles  Murray  and  Polly  Moran. 

Lehman  With  F.  B.  O. 
Henry  Lehrman,  long  prom- 

inent as  director  of  screen  com- 
edies, has  suplanted  Mai  St. 

Clair  as  the  director  of  "Fighting 
Blood,"  the  H.  C.  Witwcr  two- reel  series  for  F.  B.  O.  St.  Clair 
is  going  to  take  a  much  needed 
rest. 
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Sennett  Plans  New  Pat  he  Series 

Featuring  Children  and  Animals 

Mack  Sennett  is  planning  the 
organization  of  several  more 
units  to  figure  in  the  production 
of  two-reel  comedies  as  provided 
for  in  his  Pathe  contract  which 
calls  for  thirteen  two-reelers  with- 

in a  year,  exclusive  of  the  Ben 
Turpin  comedies. 

It  is  announced  that  one  or 
more  Sennett  units  will  specialize 

in  comedies  featuring  children 
and  animals,  and  in  preparation 
for  this,  the  Sennett  studio  has 
been  for  some  time  adding  to  its 
collection  of  animals,  domestic 
and  otherwise,  and  training  them. 
In  addition  to  several  well- 

known  juvenile  actors,  several 
other  children  are  now  on  the  lot 
and  will  be  utilized  in  this  series. 
The  decision  to  make  this  type  of 
comedies  was  reached,  it  was  an- 

nounced, because  of  the  tre- mendous and  increasing  popular 
vogue  of  this  type  of  comedies 
in  which  the  natural  gifts  of  chil- 

dren and  the  comic  effects  se- 
cured through  expert  training  of 

animals  is  obtained. 
The  Sennett  plans  also  include 

a  new  "Beauty  Brigade"  whereby 
full  use  can  be  made  of  the  ele- 

ments of  feminine  charm  in  con- 
nection with  comedy  productions. 

Newsy  Notes 

Among  the  subjects  selected  for showing  on  the  trial  trip  of  the reconditioned  S.  S.  Leviathan  were 
the  Pathe  subjects,  "Giants  vs. Yanks"  and  "Live  Wires,"  and  tho 
Century  comedy,   "High  Kickers." 

First  Pathe-Turpin  Comedy 

Heads  Program  for  July  8 
Ben  Turpin,  who  has  long  been 

a  favorite  comedian  with  picture 
patrons,  makes  his  debut  on  the 
Pathe  program  during  week  of 
July  8  in  a  two-reel  burlesque 
"Where  Is  My  Wandering  Boy 
This  Evening?"  This  subject, 
-which  is  presented  by  Mack 
Sennett  is  the  first  of  a  series  of 
six  or  eight  in  which  Turpin  will 
appear  for  Pathe.  It  was  directed 
by  J.  A.  Waldron,  and  Turpin  is 
supported  by  Priscilla  Bonner, 
Madeline  Hurlock,  Dot  Farley 
and  James  Finlayson.  The  story 
deals  with  a  cross-eyed  country 
lad  who  is  vamped  by  a  city 
charmer. 

On   the  same  program  is  the 

tenth  episode  of  the  Ruth  Roland 
serial  "Haunted  Valley."  In 
"Steel  Shod  Evidence"  Leo  Ma- 
loney  finds  himself  in  the  unique 
situation  of  having  lamed  his  em- 

ployers' horse  just  before  a  big race. 
There  are  two  travesties  on  this 

program,  one  is  "The  Uncovered 
W  agon"  with  Paul  Parrott  as  the star,  and  the  other  is  a  regular 
issue  of  Aesop's  Fable  Cartoons 
"The  Covered  Push-Cart." 

Pathe  Review  27  shows  con- 
trasted joys  of  January  and  July, 

a  silliette  "The  Classic  Centaur" 
a  popular  science  section  "Spring- 

time Under  the  Microscope"  and a  color  section  showing  Nefta  in 
Southern  Tunis. 

Special  "Hallroom" for  Hot  Weather 

"Seaside  Simps"  is  the  title  of 
the  newest  Hallroom  Boys  com- 

edy distributed  by  C.  B.  C.  It  is 
said  to  be  an  especially  attractive 
summer  offering.  The  locale  is  by 
the  sea. 

It  is  announced  that  plans  are 

under  way  for  a  brand-new  ser- ies of  Hallroom  Boys  comedies 
which  will  shortly  complete  their 
fourth  year.  Public  tests  in  com- edies has  changed  amazingly  says 
Jack  Cohn.  and  while  there  is  a 
demand  for  slapstick  and  chase, 
there  must  be  a  reason  for  it  and 
it  must  be  well  done  and  funny. 
The  new  series  will  be  bigger, 
better  and  funnier,  says  Mr.  Cohn, 
with  real  stories,  well-known comedians,  original  gags. 

William  Fait  of  the  Eastman 
Theatre,  Rochester,  Is  believed  to 
have  established  a  record  in  re- 

peating news  reel  scenes  for  a 
second  week  and  in  devising  spe- 

cial presentation  for  them.  The scenes  were  of  Mt.  Etna  in  erup- 
tion, from  Pathe  News,  and  he 

used  a  novel  smoke  effect  border and  a  red  glow  on  the  film. 

Century  Comedies  have  changed 

the  title  of  Buddy  Messinger'e n%west  comedy  from  "Present Arms"  to  "Bringing  Up  Buddy." This  is  his  eighth  release. 

In  a  recent  issue  of  the  Omaha 
World-Herald,  A.  H.  Blank  of  the 
Strand  Theatre  divided  his  adver- tising space  into  three  equal  parts, 
one  for  .  the  feature,  one  for  the 
vaudeville  and  the  third  for  Edu- eational's  "Golf  as  Played  by 
Gene  Sarazen"  and  the  Mermaid 
comedy,  "Three  Strikes." 

Vitagraph's  latest  single  reel 
Urban  release  is  "Fishing  in 
Many  Waters,"  showing  the  catch- 

ing of  porpoise,  salmon,  trout  ant other  fish. 

Hodkinson  announces  the  sign- ing of  the  largest  contract  on All-Star  Comedies.  The  entire 
circuit  of  Comerford  theatres  In 
eastern  and  central  Pennsylvania 
has  contracted  for  the  entire  se- 

ries of   thirteen  two-reelers. 

"Where's   My  Wan- 
dering Boy  This 

Evening" (Pathe — Comedy — Two  Reels) 
Mack  Sennett's  first  Pathe  re- 

lease with  Ben  Turpin  promises 
hilarious  amusement  for  the  ma- 

jority. It  contains  many  good  sit- 
uations and  the  satirical  remind- 

ers of  the  melodramatic  moments 
in  "Where  Is  My  Wandering  Boy 
Tonight?"  will  appeal  to  the sophisticated. 

It  is  sufficiently  varied  to  ap- 
peal to  different  tastes.  There  are 

obvious  touches  in  abundance, 
not  all  of  them  original  and  there 
is  considerable  stress  upon  Tur- 
pin's  personality  and  distinguish- ed affliction.  The  storm  and  cabin 
scene,  however,  are  a  more  subtle 
burlesque  and  will  appeal  more  to 
the  critical.  The  delirium  visions 
will  bring  many  laughs,  although 
the  effects  are  familiar.  Some  of 
the  subtitles  are  exceptionally 
clever,  and  another  attraction  is 
Madeline  Hurlock,  as  a  vamp 
with  much  physical  charm. — M.  K. 

SHORT  SUBJECTS 
REVIEWED    IN    THIS  ISSUE 

Covered  Pushcart,  The  (Pathe) 
Hold  On  (Universal) 
Lonesome  Luck  (Universal) 
Lyin'   Hunt,   A  (Educational) 
Pathe  Review  27 

Steel  Shod  Evidence  (Pathe) 
Taking  Orders  (Universal) 
Uncovered  Wagon,  The  (Pathe) 
Where's  My   Wandering  Boy 
This  Evening?  (Pathe) 

the  trunk.  Meantime,  the  girl 
plans  to  save  him  and  between 
them  they  manage  to  find  the 
guilty  man,  and  come  out  on  top. — M.  K. 

he  has  seen  the  feature  or  not. — M.  K. 

"Taking  Orders" 
(Universal—Comedy — Two  Reels) 
Well  up  to  the  standard  of  the 

other  Century  comedies  with 
Baby  Peggy,  this  one  offers 
plenty  of  lively  entertainment. 
Peggy  administers  laughing  gas 
in  her  father's  dental  parlor  and 
has  some  exciting  moments  when 
the  dog  gets  too  much  gas  and 
starts  to  fly.  Her  father  also  owns 
a  restaurant  and  Peggy  gets  cus- tomers in  various  ways. 

"Lonesome  Luck" 
(Universal- Western — Two  Reels) 
Some  thrilling  action  and  Jack 

Dougherty's  engaging  personality help  to  make  this  Western  above 
the  average  in  entertainment 
value.  A  runaway  provides  an  ex- 

citing opening.  It  results  in  the 
loss  of  the  trunk  containing  the 
payroll.  The  hero  is  accused  of 
trickery,  so  to  clear  himself 
agrees  to  find  the  guilty  man  or 

"A  Lyin'  Hunt" 
(Educational-Novelty — One  Reel) 
An  exceptionally  good  short 

subject  for  the  program  in  any 
theatre.  The  cartoon  effects  are 
delightful  and  the  "Gems  of 
American  Scenery"  are  all  that the  caption  implies.  Lyman  H. 
Howe  has  produced  an  unusual 
amount  of  entertainment  in  one 
reel. — M.  K. 

"Hold  On" 
(Universal-Comedy-Two  Reels) 
Billy  Engle  as  the  little  hus- band whose  wife  is  determined  to 

make  a  man  of  him  goes  through 
a  painful  set  of  exercises  in  this. 
First  the  girl's  big  brother  tosses him  about  in  the  gymnasium  and 
then  he  is  put  through  a  rigorous 
initiation  into  a  lodge.  Where 
violent  slapstick  is  popular,  this 
Century  comedy  should  entertain 
satisfactorily. — M.  K. 

'Steel  Shod  Evidence" 
(Pathe— Western— Two  Reels) 
This  is  a  good  representative 

of  the  Range  Rider  Series,  con- 
taining the  usual  amount  of  sus- 

pense and  action.  Leo  Maloney 
supported  by  Josephine  Hill  take part  in  a  story  about  horse  racing, 
involving  a  familiar  frame-up  by 
those  who  want  the  hero  to  lose 
the  race.  There  is  no  race  in  the 
picture,  the  interest  lying  in  the 
intrigue  and  the  saving  of  the 
hero's  reputation. — M.  K. 

"The  Covered  Push- 

Cart" 

(Pathe— Cartoon— One  Reel) 
Paul  Terry  has  made  entertain- 

ing use  of  one  or  two  of  the  ef- 
fects in  the  feature  "The  Covered 

Wagon"  here  as  incidental  to  a cartoon  yarn  of  Catville.  It  will  be 
funny  to  almost  anyone,  whether 

"Pathe  Review  27" 
(Magazine — One  Reel) 

A  favorable  subject  for  hot 
weather  opens  this,  consisting  of 
a  contrast  in  the  pleasures  of  July 
and  January.  The  skating  scenes 
and  snow  sports  merge  into  fish- 

ing scenes,  all  with  a  picturesque 
appeal.  Chinese  tragedians,  close- 
ups  of  the  budding  process  of 
flowers  and  an  interesting  Silli- 

ette are  included. — M.  K. 

"The  Uncovered 

Wagon" 

(Pathe— Comedy— One  Reel) 
An  animated  burlesque  of  the 

feature  special  now  enjoying  a 
popular  run  is  offered  by  Hal 
Roach  in  this  Paul  Parrott  com- 

edy. It  mocks  the  rather  majestic 
manner  in  which  the  historical 
scenes  have  been  handled.  The 
fording  of  the  river  and  battles 
with  Indians  are  amusing  with 
many  clever  effects. — M.  K. 



PPJDJ  ECTION 

Musician  Heard  From 

W.  C.  Budge,  a  musician,  writes  from 
Springfield  Gardens,  New  York,  which,  un- 

less I  am  in  error,  is  in  or  on  Long  Island, 
as  follows  : 

I  am  a  great  admirer  of  your  projection  de- 
partment, but  feel  that  I  must  take  issue 

with  the  last  paragraph  of  your  article,  June 
9  issue,  titled  "Error  of  Judgment."  In  this 
paragraph  you  surely  did  keep  strictly  with- in the  limits  of  the  aforesaid  title.  You  talk 
about  punk  "musicians."  Are  you  referring to  your  own  home  town  only,  or  to  other 
cities? 

Musicians  in  moving  picture  theatres  have 
no  time  for  posing  these  days.  Inasmuch  as 
they  work  twice  a  day,  seven  days  a  week, 
none  but  married  men  want  the  job. 

Please  observe  that  I  say  JOB,  and  as  1 
have  had  in  excess  of  twenty-five  years'  ex- 

perience as  a  musician  I  believe  I  am  qual- 
ified to  judge  what  it  really  is.  My  experi- 
ence in  projection  is  only  about  one  year. 

Try  It  Once 
Have  you  ever  sat  in  an  orchestra  and 

trie  dto  read  a  badly  printed  piece  of  music, 
printed  on  cheap  paper,  with  one  eye,  and 
watch  the  conductor  with  the  other?  Let 
me  say  that  to  successfully  pull  this  stunt 
no  punk  musicians  need  apply!  While  your 
punk  musician  is  "posing"  what  is  the  con- ductor doing?  Laughing  at  him,  no  doubt 
Try  it  just  once. 

Did  you  ever  sit  in  an  orchestra  and  try 
to  pick  out  some  one  in  the  audience?  I  could 
never  do  it.  Of  what  use  to  pose  when  one 
cannot  see  what  effect  the  effort  has?  Have 
you  ever  seen  "posing"  in  the  orchestra  of a  Broadway  theatre? 
When  I  read  that  paragraph  it  struck  me 

you  must  have  had  a  run-in  with  some  of 
the  musicians  back  in  the  "old  home  town," because  they  were  slow  readers  and  needed 
plenty  of  light  to  read  the  cheap  music  sup- plid  them.  Better  stick  to  projection,  of 
which  I  grant  you  to  be  past  master,  and 
leave  musicians  alone.  They  have  their  trou- 

bles. In  closing  let  me  wish  you  the  best 
of  success. 

Honest  and  Sincere 
I  like  friend  Budge's  letter.  He  and  I 

differ,  but  evidently  he  is  honest  and  sin- cere. 
No,  I  did  NOT  have  any  words  with  the 

musicians  of  the  "old  home  town,"  either 
good  or  bad.  As  I  remember  it  their  lights were  not  bad.  In  that  paragraph  I  spoke 
of  a  general  condition,  which  in  many  cases 
amounts  to  nothing  short  of  outrage. 

You  say  "stick  to  projection."  Umph, friend  Budge,  has  it  never  occurred  to  you 
that  anything  which  has  to  do  with  what 
the  audience  sees  upon  the  screen,  or  HOW 
IT  SEES  IT,  has  intimately  to  do  with  pro- 

jection? .  • 
Projection  is  the  placing  of  the  finished 

product  of  the  motion  picture  industry  be- fore the  final  buyer— the  public.  It  does 
NOT  merely  consist  of  projecting  light  rays 
through  a  hole  in  the  projection  room  wall, 
but  of  everything  which  improves  or  in- 

jures that  which  the  audience  sees  on  the 
screen,  and  most  emphatically  the  lights  ot 
the  orchestra  very  often  literally  BUI  CH- 

ER both  the  picture  and  the  eyes  of  the audience. 

I  cannot,  therefore,  "stick  to  projection and  leave  out  so  integral  a  part  of  it  as 
lights  near  the  screen! 

There,  brother  Budge,  I  hope  that  will  re- 
strain you  for  a  minute  or  three  !  Dispute 

it  if  you  can  ! 
Dispute  It  if  You  Can 

Yes,  I  suppose  the  musician  has  troubles 
of  his  own,  but  I  hold  that  a  musician  who 
cannot  read  music  in  ordinary  light— light 
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which  will  outrage  neither  the  eyes  of  the 
audience  or  the  picture,  has  no  legitimate 
business  in  a  motion  picture  theatre  orches- 

tra at  all.  Dispute  it  if  you  can!  Not  long 
ago  I  attended  the  performance  in  a  Bronx 
theatre.  The  orchestra  lights  were  awful — so  much  so  that  before  the  show  was  over 
I  had  an  incipient  headache  from  the  strain. 
The  piano  light  was  especially  bad.  I  stuck 

the  show  out  just  so  I  could  go  down  and 
raise  (deleted)  with  the  (censored)  idiots 
who  had  committed  this  crime  against  my 
eyes,  and  the  eyes  of  fifteen  hundred  or  so 
of  people  in  the  audience. 
The  leader  listened  to  my  kick,  which  was 

vigorous  indeed.    His  excuse  for  the  pianiit 
was  that  he  "had  bad  eyes  and  could  not 
afford  to  strain  them  with  less  light." 

Laugh  or  Swear 
I  did  not  know  whether  to  laugh  or  swear. 

Here  was  a  man  who  was  willing  to  strain 
the  eyes  of  fifteen  hundred  or  so  people  in 
order  that  he  might  hold  a  job  for  which  he 
was  not  fitted  by  reason  of  poor  eyesight. 
No,  friend  Budge,  I  have  not  sat  in  an 

orchestra  nor  done  the  things  you  name, 
but  if  some  musicians  need  all  the  glare  of 
light  they  use  in  order  to  read  notes  not 
more  than  two  feet  from  their  eyes,  then 
I'm  a  Japanese  Chinaman  and  everything- else  some  of  my  loving  enemies  have  called 
me  during  the  past  fifteen  years. 

I  really  had  to  laugh  when  I  read  your 
apparent  attempt  at  an  alibi  on  posing  by 
saying  that  none  but  married  men  would 
have  the  jobs.  So  married  men  don't  and 
won't  pose  before  the  female  members  of 
the  human  fam'bly,  and  they,  just  refuse  to 
preen  their  "feathers"  before  the  chicken members  of  an  audience,  huh????  Well,  I 
dunno!    I  dunno,  Son,  BUT—?  ?  ?  ?  ? 
From  one  sentence  of  your  letter  I  take  it 

you  are  now  a  projectionist.  Glad  you  have 
reformed.  Brother  Budge — glad  you  are  on 
the  "upward  path."  It'll  take  you  quite  a 
spell  to  get  the  projectionist's  viewpoint 
with  regard  to  musicians,  but  you'll  get  it — 
you'll  get  it  alright. 

Criticises  Film  Stock 

Francis  H.  Moore,  projectionist,  member 
Local  549,  I.  A.,  Taunton,  Mass.,  says : 

In  reading  back  numbers  of  our  department 
in  the  Moving  Picture  World  I  note  the  way 
Nome  projectionists  have  been  panning  film  ex- changes i<>r  the  wretched  condition  of  some  of 
the   films  they   send   to  theatres. 
There  can  be  no  doubt  as  to  the  poor  condi- tion of  film,  but  why  lay  it  nil  to  the  exchange? 

Why  nut  pan  the  producer  for  buying  poor  film 
Stock  -SO  poor  and  weak  that  by  the  time  It  has been  rnn  n  dozen  times  it  is  all  shot  to  pieces 
—cone,  but  not  forgotten. Some  of  it  is  so  thin  you  could  almost  shoot 
peas  through  It  with  your  thumb  and  fingers like  marbles  and  so  weak  that  even  the  best 
projectionist  in  the  profession  will  refuse  to 
gttempl  projection  with  it. That    means    an    argument    with    the  theatre 

manager.  If  he  tries  to  use  it  it  means  more 
damage  to  the  films  and  a  row  with  the  ex- change; also  many  of  the  exchange  repair  girls 
actually  make  matters  worse  instead  of  better 
by  their  "inspection"  and  "repairs." Slowly  Awakening 
Most  theatre  managers  have  been  asleep  in- sofar as  has  to  do  with  the  condition  of  films 

sent  to  the  theatre  by  the  exchange,  but  thanks 
to  your  work  in  your  books  and  the  department, 
and  to  the  protests  put  up  by  members  of  the 
profession  during  the  past  few  years,  theatre 
managers  are  slowly  awakening. 

In  time — let  us  hope  within  the  next  five  years 
■ — they  may  become  fully  awake  and  compel 
the  exchange  to  deliver  what  they,  the  theatre 
management  buy,  viz. :  films  in  good  condition insofar  as  has  to  do  with  splices,  sprocket  holes 
and  misframes. 
Hit  a  man  with  a  brick  hard  enough  and 

often  enough  and  bye  and  bye  even  the  thick- est skull  of  them  all  will  begin  to  realize  that 
something  is  going  on  that  ought  to  be  stopped. 
My  best  regards  to  you  and  my  compliments 
to'  the  department  for  the  good  work  it  Is 
doing. 

This  is  a  new  one.  This  is  the  first  kick 
I  have  had  concerning  thin  film  stock.  We 
used,  in  the  earlier  days,  to  get  a  lot  of  it, 
but  later  thickness  seemed  pretty  well  stand- 

ardized. How  many  of  you  have  found  this 
fault  to  exist  in  appreciable  degree? 
The  reason  we  "pan"  the  exchange  is  be- cause it  is  up  to  the  exchange,  and  not  up 

to  any  one  else,  or  at  least  that  is  my  view 
of  the  matter.  The  film  exchange  contracts 
to  supply  a  theatre  films  and  any  court  in  all 
the  land  would,  I  think,  hold  that  such  con- 

tract implied  films  of  standard  quality  as  to 
thickness,  etc.,  and  in  such  mechanical  con- dition as  will  enable  the  projectionist  to 
place  a  creditable  show  before  the  audience 
without  making  any  repairs. 

In  other  words,  the  exchange  agreement 
must,  in  the  very  nature  of  things,  mean 
that  it  will  deliver  films  in  good  mechanical 
condition,  because  very  often  there  is 
neither  time  nor  opportunity  for  the  pro- 

jectionist to  make  repairs  before  using  the 
films,  and  films  in  poor  mechanical  condition 
not  only  increase  the  fire  hazard,  but  also 
reduce  the  value  of  what  the  audience  buys. 

Moore  Is  Right 
Moore  is  absolutely  right  in  saying  that 

theatre  managers  have  been  sound  asleep 
with  regard  to  their  RIGHTS  in  this  matter. 

Personally,  I  would  go  to  the  extent  of 
enacting  an  iron-clad  law  prohibiting  any 
licensed  projectionist  from  projecting  any 
film  received  in  other  than  good  mechanical 
condition — free  from  ripped  sprocket  holes, 
mis-frames  and  loose  splices — on  pain  of  sus- 

pension of  license  for  first  and  its  revocation 
for  a  second  offense. 

Drastic,  you  say.  True,  but  what  is  now 
being  done  is  an  outrage  on  common  sense. 
There  is  no  reason  for  it  or  excuse  for  it. 
It  is  just  that  the  exchange  will  not  expend 
the  small  amount  necessary  to  thoroughly 
inspect  films,  making  record  of  all  damage 
done  by  users,  put  them  in  first  class  shape 
and  force  a  stop  of  the  outrages  committed 
on  films  by  irresponsible  projectionists  or  by 
theatre  managers  who  ruin  films  by  com- 

pelling shoot- em-through  projection  speed. 
Such  an  inspection  would  add  slightly  to 

the  cost  of  exchange  service,  yes,  but  it 
would,  in  the  end,  prove  one  of  the  best 
small  investments  this  industry  ever  made, 
because  it  would  reduce  fire  danger  to  a 
negligible  quantity  and  greatly  improve  what 
the  public  buys — the  finished  product  of  the 
motion  picture  industry — the  picture  upon 
the  screen,  and  anything  which  docs  that 
will  automatically  increase  box  office  re 
ceipts. 
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Making  Film  Splices 

J.  C.  Haffner,  St.  Louis,  Missouri,  wants 
to  know  what  is  exactly  the  right  way  to 
construct  a  film  splicing  outfit,  and  to  make 
film  splices.    He  says : 
Dear  Mr.  Richardson: 

Will  you  be  good  enough  to  tell  me  what 
kind  of  film  splicing  outfit  is  best  for  the 
making  of  splices  in  a  projection  room:  also 
how  should  a  splice  be  made?  I  have  much 
trouble  using  a  film  cement  bottle.  It  gets 
upset  and  the  cork  and  brush  (I  have  the 
brush  thrust  through  the  cork)  gets  left  out. 
Another  thing:  I  find  film  cement  to  be 

extremely  variable.  Why  is  this?  You  have 
said  it  is  probably  due  to  variation  in  chem- 

icals, but  I  find  that  even  bottles  bought  at 
the  same  time,  and  presumably  made  from 
the  same  materials,  vary.  It  even  seems  as 
though  the  same  bottle  does,  as  one  uses  it. 
Your  question  is  pertinent,  friend  Haffner. 

In  the  light  of  later  knowledge,  while  it  is 

probable  that  some  variation  in  cements  is 
due  to  variation  in  chemicals,  it  also  appears 
that  much  of  it  is  due  to  absorption  of  mois- 

ture because  of  the  cement  bottle  not  being 
tightly  corked. 

In  replying  I  shall  quote  freely  from  a 
paper  read  before  the  Rochester  meeting 
of  the  Society  of  Motion  Picture  Engineers, 
October,  1922,  though  not  quoting  the  lan- 

guage of  the  paper  as  it  was  in  its  entirety. 
A  compound  solvent  will  give  the  best 

average  results  in  film  splicing;  that  is  to 
say,  a  mixture  of  two  or  three  solvents  of 
celluloid  having  boiling  points  which  differ 
within  a  reasonable  range.  One  of  these 
should  be  a  solvent  of  gelatin  as  well.  A 
solvent  is  something  having  power  to  dis- solve. 

The  purpose  of  the  latter  is  to  take  care 
of  any  gelatin  remaining  on  the  edge  to  be 
spliced,  or  such  as  may  be  picked  up  as 
shavings.  Solvents  used  in  compounding  ce- ments should  be  free  from  water,  and  the 
CEMENT.  WHEN  MADE,  SHOULD  BE  WELL 
PROTECTED  FROM  MOISTURE. 

B  and  H  Automatic  Standard 
Film  Splicing  Machine 
equipped  with  full  width 
Sprocket  Hole  Patching  Cut- ters, Automatic  Film  Reel 
Retard  and  Rewinder  for  spe- cial use  of  Film  Exchanges. 

EXCHANGE  MANAGERS  ATTENTION! 

Do  you  know  that  the  B  and  H  Automatic  Splicer  saves  50% 

of  Inspector's  time,  strengthens  and  prolongs  the  life  of  film, 
eliminates  inserts  and  reprints,  provides  100%  prime  prints  to 
your  customers? 

Can  you  afford  the  luxury  and  waste  of  the  inefficient,  anti- 
quated, hand-made  splice  of  twenty  years  ago? 

Many  Exchanges  have  installed  these  fine  labor-saving 
machines. 

Write  for  particulars  and  be  convinced. 

Symbolic  of Superiority 

Designers  of  the  only  complete  line  of  Standard  Cinema- 
chinery  for  all  purposes. 

BELL  AND  HOWELL  COMPANY 

Branches: 
New  York 

Ho'  jd 

Main  Office  and  Factory 

1801  Larchmont  Avenue CHICAGO 

Cement  Formulae 
Three  formulae  are  given,  either  of  which 

will,  we  believe,  fulfill  the  requirements. 
Formula  No.  1. 

32  ouncs  Denatured  Alcohol  1  liter 
32  ounces  Ether  (Ethyl)  1  liter 
32  ounces  Amyl  Acetate  1  liter 
6%  ounces  Acetic  Acid  (Glacial). .22  mills  (c.c.) 

Take  notice  that  solutions  containing  ether 
must  be  protected  from  both  light  and  heat; 
also  ample  air  space  must  be  allowed  in  the 
container.  Formula  No.  1  should  be  kept  in 
a  well  corked  amber  colored  bottle;  also  in 
a  cool  place.  If  used  in  projection  room  it 
should  be  kept  in  the  coolest  possible  place. 
If  the  mechanical  work  be  properly  done,  in 
accordance  with  instructions  which  will  be 
provided  further  along,  splices  made  with 
this  cement  cannot  be  pulled  apart. 
The  acetic  acid  may  be  omitted,  but 

greater  care  will  be  required  in  making  the 
splice  if  equal  results  are  to  be  obtained. 
U.  S.  Special  Denatured  Alcohol  No.  19,  com- 

posed of  equal  parts  of  grain  alcohol  and 
ether,  may  be  used  to  replace  the  first  two 
items  in  No.  1,  using  2  liters,  or  64  ounces, 
of  same. Formula  No.  2. 
9fi  oz.  Acetone  (pure)  3  liters 
6'^   oz.   Chloroform  200  mills  (c.c.) 
2  2/3  oz.  Acetic  Acid  (Glacial) ..  80  mills  (c.c.) 
Formulas  Nos.  1  and  2  are  clean  working 

and  may  be  used  for  either  negative  or  posi- tive stock. 
Formula  No.  3. 

7%  oz.  (a)  Acetic  Acid  (Glacial)  225  mills  (c.c.) 
90  Grains  Celluloid  6  grams 
96  oz.  (b)  Acetone  (pure)  3  liters 
6%  oz.  Chloroform  200  mills  (c.c.) 

For  the  celluloid  use  ordinary  film,  from 
which  the  gelatin  (photographic  emulsion) 
has  been  removed  in  hot  water,  washed  clean 
and  wiped  dry.  Don't  fail  to  get  all  gelatin off  the  film,  and  to  have  it  perfectly  dry. 

The  required  weight  of  film  is  placed  in  a 
glass  vessel  and  covered  with  the  acetate 
acid.  The  celluloid  will  dissolve  more  read- 

ily if  it  be  not  cut  into  small  strips,  but  be 
merely  crushed  in  the  hand.  Shake  the  ves- 

sel with  a  rotary  motion  until  the  celluloid 
has  softened  to  a  jelly-like  mass.  Add  suffi- 

cient of  solution  "b"  to  enable  you  to,  by 
stirring,  complete  the  solution  of  the  cellu- 

loid, and  then  add  the  whole  to  the  remain- 
der of  solution  "b."  The  mixing  will  bo made  easier  if  you  allow  the  acid  act 

upon  the  celluloid  over  night.  Keep  the 
finished  cement  in  as  cool  a  place  as  possible, 
and  keep  it  well  corked.  This  formula  will 
serve  for  both  inflammable  and  non-inflam- 

mable film,  but  is  not  so  well  suited  for  neg- 
ative as  formulas  Nos.  1  and  2. 

It  is  well  that  the  projectionist  should  un- 
derstand how  cements  act.  When  applied  to 

a  scraped  section  of  a  splice  the  cement 
softens  and  dissolves  some  of  the  celluloid 
of  the  film,  while  the  acetic  acid  softens  any 
traces  of  the  gelatins  (emulsion)  which  may 
be  present.  Acetone  and  chloroform  evap- 

orate at  comparatively  low  temperatures  as- 
compared  to  acetic  acid  and  amyl  acetate 
The  boiling  points  of  the  various  ingredients 
are  as  follows  in  degrees  Centigrade: 
Acetone    56.50 
Chloroform    61.24 
Ether    (ethyl)    34.97 
Alcohol  (ethyl)    78.40 
Amyl  Acetate   148.00 
Acetate  Acid   118.00 
When  the  compound  is  mixed  the  boiling 

point  of  the  mixture  is  not  the  same  as  that 
of  any  of  its  component  parts,  but  the  in- 

gredient having  the  low  boiling  point  will 
generally  pass  away  from  the  solution  mof. 
rapidly  than  the  others,  so  that  the  first  por- 

tions driven  off  are  richer  in  the  more  vola- 
tile constituents. 

It  follows  that  after  the  low  boilers  have 
evaporated  there  still  remain  the  high  boiler 
constituents  of  the  cement,  which,  by  virtue 
of  their  less  quantity,  have  a  relatively  high- 

er concentration  of  celluloid,  forming  a  thick, 
gummy  cement  in  the  splice. 

To  all  appearance  the  cement  dries  rapid- 
ly, but  in  fact  the  celluloid  dissolved  from 

the  stock,  or  that  introduced  in  the  com- 
pound, remains  soft  for  some  time  after  the 

splice  is  completed.  IT  IS  THIS  SLOW  DRY- ING WHICH  PREVENTS  SHRINKAGE  AND 
MAKES  THE  SPLICE  STRONG. 

It  must  be  evident  from  the  foregoing  that 
the  speed  of  drying  will  depend  upon  U»<1 
proportion  of  high  and  low  boilers  (constitu- ents of  high  and  low  boiling  points)  in  the 
cement,  and  this  speed  may  be  controlled  by 
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CURRENTand  ADVANCEriLM  RELEASES 
Together  with  Index  to  Reviews  and  Consensus  of  Trade  Paper  Criticisms. 

ALLIED  PRODUCERS  AND  DISTRIB. 

Review       Consensus  Footage 
The  Three  Must-Get-Theres.Max  Linder   Sept.  9   3,800 
Garrison's  Finish   J»ck  Pickford   Jan.   27  May  12   8,000 Salome   Nazimova   Tan.  13  Mar.  24    6,000 
Suzanna   Mabel  Normand   Mar  3  May  5... 
The  Shriek  of  Araby  Sennett  Prod. -Turpin.  Apr.  28  

ftsvtew Concensus  Footsuj* 

8,000 

4,15,' 

AMERICAN  RELEASING 
Solomon  in  Society  Strauss  Prod  Jan.  6. Milady   Featured  Cast  Feb.  3.   6,000 

 Apr.  7   7,622 
One  Million  ic  Jewels  Helen  Holmes   Feb.  10  Mar.  24    5,326 
Bohemian  Girl   Harley  Knowles  Prod.  Feb.  17  Mar.  24    6^462 
The  Grub  Stake  Nell  Shipman   Mar.   17  Apr    14   8  061 Son  of  the  Desert   W.    Merrill  McCor- 

mick   Mar.  24   4,144 
8uicksands   Chadwick-Dix   Apr.  7   6,307 
titlaws  of  the  Sea  Marguerite   Courtot..Apr.  7  '  5,395 Modern    Marriage   Bushman-Bayne   Apr.  14   6,331 Vengeance  of  the  Deep  Ralph  Lewis   Apr.  28    4  75.1 

The  Truth  About  Wives  Betty  Blythe   June  9   5973 

ARROW 

Streets  of  New  York  Burton  King  Nov.  11  June  2   7,000 
The  Double  O  Jack  Hoxie  Dec.  9   4,720 
Lost  in  a  Big  City  lohn  Lowell  Jan.  20  May  12   8,000 
Jacqueline  Star  cast   Mar.  31   6,000 
Man  and   Wife  Maurice  Costello  Apr.  28   5,000 
Fhe  Broken  Violin  Star  Cast   Apr.  28   6,000 
Spawn  of  the  Desert   Wm.   Fairbanks   May  5   4,500 
Little  Red  Schoolhouse   E.  K.  Lincoln   May  26   5^700 
Sheriff  of  Sun  Dog   Wm.  Fairbanks   June  2   4  949 
None  So  Blind   
Sun  Dog  Trails   William  Fairbanks   
The  Fighting  Skipper   Serial    15  parts 

ASSOCIATED  EXHIBITORS 
Conquering  the  Woman  Florence  Vidor  Dec.  30    5.887 
A  Bill  of  Divorcement  Constance  Binney  Jan.  20  Mar.  24    5,819 
Read  Hunters  ot  the  South  I 
Seas   Vlartin  lohnson  Jan.  27  

The  Teats  »f  Allah  Mary  Alden,  Monte   Apr.  7  June  9   7  864 Blue   
Alice  Adams   Florence  Vidor   Apr.  28   6,000 
Is  Divorce  a  Failure?   Leah  Baird   May  5   5,448 

EDUCATIONAL  FILMS  CORP. 
Extra!  Extra!   Lloyd   Hamilton  Feb.  10   Z.00G 
Broke   Jimmy  Adams   Feb.  24   1,000 
Chicken  Dressing   Hurd  Cartoon  Feb.  24   1,000 
Hold  Tight   Lige  Conley  Feb.  24   2,000 
A  Hula  Honeymoon  Christie  comedy  Feb.  24   2,000 

Message  of  Emile  Cone  Special   Mar.  3  
Babies  Welcome   Dorothy  Devore   Mar.   10   2. (XX) 
Oh,  Sister!   Jimmie  Adams   Mar.   10   1,000 
Fishing  for  Tarpon  Howe  "Hodge-Podge"Mar.   10   1,000 
A  Jungle  Romeo   "Snooky"   Mar.   10   2,000 Hot  Water   Neal  Burns   Mar.   17   2,000 
Uneasy  Feet  Lloyd  Hamilton   ....Mar.  24    2,000 
Kick  Out   Lige  Conley   Mar.  31   2.000 
Family  Trouble!   ,  Eddie  Barry   Mar.  31   1.000 
Green  as  Grass   Jimmie  Adams   Apr.  7   2.000 
Movie  Daredevil   Cartoon   Apr.  7   1,000 
The  Dude   Jimmie  Adams   Apr.  14   1,000 
Take  Your  Choice   Bobby  Vernon   Apr.  14   2,000 
Cold  Chills   Louise  Fazenda   Apr.  21   2,000 
Traffic   [immie  Adams  Apr.  28   l.OOC 
Winter  Has  Came  Christie  Comedy  Apr.  28   2,000 
F.  O.  B  Lloyd  Hamilton   May  5   2,000 
Speed  Demons   Howe  Hodge-Podge. .  May  5   1.000 
From  Windows  of  My  House.  Bruce  Scenic   May  12   >,000 
Exit  Stranger   Diff  Bowes   May  12   ),000 
Roll  Along   Jimmie  Adams   May  19    2,000 
Small  Change   Cameo  Comedy   May  19    1.000 
This  Way  Out   Mermaid  Comedy  ...May  26    2,000 Between  Showers   Cliff  Bowers   May  26   1,000 
Their  Love  Growed  Cold. ..  Cartoon  comedy   June  2   1,000 
Plumb  Crazy   Christie  comedy   June  2   2,000 
3olf   Special   June  9   1.000 
Shooting  the  Earth  Novelty   June  9   1.000 Mixed  Trails   Bruce  Scenic   June  9   1.000 
Back  to  the  Woods  Neal  Burns   June  16   2,000 
Sea  of  Dreams  Special   June  16   1,000 
Backfire   Jack  White  prod  June  23   2.000 
Kinky   Cameo  comedy   June  30   1.000 
Three  Strikes   Tack  White  prod  June  30   2.000 
A  Lyin'  Hunt   Hodge-Podge    1.000 

FAMOUS  PLAYERS-LASKY 
Hack  Home  and  Broke  Thomas  Meighan  Tan  6  Apr. 
Kick  In    Fitsruaurice  Prod  Dec.  30   June 
Making  a   Man  Tack  Holt  Dec.  30  Apr. Drums  of  Fate  Mary  Miles  Minter.Jan.   27  May 
The  World's  Applause  Wm.  DeMille  Prod.. Feb.  3  Mar. Dark  Secrets   Dorothv  Dalton  Feb.  3   Mar. 
Nobody'*  Money   Jack  Holt   Feb.  10  Mar. Tava  Head   George  Melford  Prod. Feb.  17  Mar. 
The  Covered  Wagon  James  Cruze  Prod ...  Mar.  31  May Bella  Donna   Pola  Negri   Mar.  31  
Adam  and  Eva  Marion  Davies  Feb.  24  Mar. 
Racing  Hearts   Agnes  Ayres  Feb.  24  Apr. 
The  White  Flower  Betty  Compson  Mar.   10  Apr. 
Adam's  Rib   Cecil  DeMille  Prod..  Mar.   10  Apr. Mr. Billings  Spends  His  Dime. Walter  Hiers   Mar.   17  Apr. 
The  Tiger's  Claw   Jack  Holt   Mar.  31  Apr. Trail  of  the  Lonesome  Pine. Mary  Miles  Minter. .  Mar.  31  
The  N'th  Commandment  Cosmopolitan   Apr.  21  
The  Glimpses  of  the  Moon. .Dwan- Daniel   Apr.  7  May 
The  Leopardess   Alice  Brady   Apr.  7  
Grumpy   Theo.  Roberts   Apr.  7  May 

.  7,074 
6,000 .  5,000 

.  6,326 

.  4,337 

.  5,584 

7,865 

.10,000 
.  7,905 

7,153 

5,600 ,  5,731 
.  9,526 
.  5,585 
,  5.297 .  5,695 

7,339 
6,562 

.  S.K1 

.  5,621 

PBRfECT  PROJECTION 

Upontne  sound  foundation  of 
PERFECT  PROJECTlCflSI 

Rests  Picture  Success 
Rests  TheaterSuccess 
RestsVOU  R  Success 
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PTUCE*6~-CHAIMERS  PUTJ.CO.-5I6  HFTH iM.>l.y 
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The  Go- Getter   T.  Roy  Barnes   Apr.  21. 
Prodigal  Daughters  Gloria  Swanson   Apr.  28. 
You  Can't  Fool  Your  Wife.  Star  cast   May  5. 

Review 
Footage 

7,74- 

6,21f 5,703 

6,947 6,000 
5,632 5,692 
5,075 5,039 

Tie  Ne'er  Do  Well  Thomas  Meighan  ...  May  12   7,414 The  Rustle  of  Silk   Betty  Compson   May  19   
Yje  Snow  Bride   Alice  Brady   May  26  
Sixty  Cents  and  Hour   Walter  Hiers   May  26  
Fog  Bound   Dorothy    Dalton  June  9  
The  Heart  Raider   Agnes  Ayres   June  16  
The  Exciters   Bebe  Daniels   June  16  
Only  38   Wm.  De  Mille  prod..  June  23   6,175 
Law  of  the  Lawless   Dorothy  Dalton   June  30   6,387 
Woman  With  Four  Faces  ..Betty  Compson   June  30   5,700 

FILM  BOOKING  OFFICE  OF  AMERICA 

Fighting  Blood  (Series)  George   O'Hara  Jan.  27   2,000 
Storm  swept   Noah  &  Wallace  Beery  Mar.    3  .   5,000 
Can  a  Woman  Lore  Twice?. Ethel  Clayton   Mar.  10  Apr.  7   6,100 
The  Bishop  of  Ozark  Milford  W.  Howard.  Mar.  10  May  5   4,852 
The  Fourth  Masketeer   Johnnie  Walker  ....Mar.  31  Apr.  21   5,000 
Crashing  Thru   Harry   Carey   Apr.  7  May  5   6,000 
Westbound  Limited   Ralph  Lewis   May  5   5.100 Borrowed  Trouble   Carter  De  Haven  ...May  19    2,000 
Pop  Tuttle's  Lost  Nerve  ...Dan  Mason   May  19    2,000 Wonders  of  the  Sea   Williamson  Undersea.  May  19    5.000 
Mary  of  the  Movies   Star  cast   June  2   6,500 
Pop  Tuttle's  Russian  Rumor.  Dan  Mason   June  2   2,000 The  Remittance  Woman  Ethel  Clayton   June  9   6,000 
Divorce   Jane  Novak   June  16   5,900 
A  Grim  Fairy  Tale  "Fighting   Blood". ...  June  16   2,000 Rice  and  Old  Shoes   Carter  De  Havens. .  June  23    2,000 
End  of  a  Perfect  Fray   "Fighting  Blood"  ...June  30   2,000 Desert  Driven   Harry  Carey   June  30   5,840 
The  Mysterious  Witness  ...Robert  Gordon   June  30   4,850 

FIRST  NATIONAL 

The  Pilgrim   Charles   Chaplin  Jan. 
Mighty  Lak  a  Rose  Edwin  Care  we  Prod.  Feb. 
Fury   Richard  Barthelmess.Feb. 
Money,  Money,  Money  (Catherine  MacDonald.Feb. What  a  Wife  Learned  Thos.  H.  Ince  Prod.. Feb. 
Voice  From  the  Minaret  N.  Talmadge-O'Brien.Feb. jell   Boy    13  Douglas  MacLean  Feb. Che  Balloonatic   Buster  Keaton   Feb. 
Day  Dreams  Buster  Keaton  Feb. 
Scars  of  Jealousy   Thoe.  Ince  Prod  Mar. 
Daddy   Jackie  Coogan  Mar. The  Love  Nest  Buster  Keaton   Mar. 
The  Isle  of  Lost  Ships  Tourneur  Prod.   Mar. 
Refuge   Katherine  MacDonaldApr. 
The  Bright  Shawl  Richard  Barthelmess. Apr. 
Wthin  the  Law  Norma  Talmadge  ....May 
Slippy   McGee   Wheeler  Oakman  ....May 
The  Lonely  Road   Katherine  MacDonaldMay 
Girl  of  the  Golden  West  Edwin  Carewe  prod. .June 
A  Man  of  Action  Douglas  MacLean. ...  June 
The  Sunshine  Trail  Douglas  MacLean  June 
Children  of  Dust   Frank  Borzage  prod..  June 
Penrod  and  Sam   Star  cast   June 
Circus  Days   Jackie  Coogan   June 

27  Mar.  31   4,000 
3  June  2    8,000 3  Mar.  24    8,700 
10  Mar.  10  5,995 
10   Mar.  17  6,228 
17  Mar.  31   6,685 
17  M»x.  24    4,940 
17   2,152 24  
17  Apr.  7   6,246 17  May  5   5,738 
17   2.000 
24  June  2    7,425 14   6,000 

7,500 
8,034 6,299 
5,102 6,800 6.400 
4.50O 
6.228 
6.275 6.000 

FOX  FILM  CORP. 

Catch  My  Smoke  Tom  Mix   Jan. ltuee  Who  Paid  Dustin  Farnum   Ian. 
Face  on  Barroom  Floor  H.  B.  Walthall  Jan. 
A   Friendly  Husband  Lupino  Lane  Feature. Jan. 
Pawn  Ticket  210  Shirley  Mason   Jan. 
I  tie:  Custard  Cup  Mary  Carr   Jan. 
The  Footlight  Ranger  Chas.  "Buck"  Jones  .  Feb. Brass  Commandments   Wm.  Farnum-Hawley. Feb. Young  and  Dumb  Al  St.  John  Feb. 
Nearing  the  End  Cartoon   Feb. 
Truxton  King   John   Gilbert   Feb. 
The  Five- Fifteen   Sunshine  Comedy  Feb. Romance  Land   Tom  Mix   Feb. 
Does  It   Pay?  Hope  Hampton   
The  Net   J.  G.  Edwards  Prod  
..The  Wise  Cracker  Comedy   Feb. 
Town  That  Forgot  God  Harry  Milarde  Trod..  Nov. 
The  Buster   wDustin  Farnum  Mar. 
The  Artist   Orde  Cook  Mar. 
Good-by  GirU   William  Russell   Mar. 
Hello.  Partner   Sunshine  Comedy  ...Mar. 
Three  Jumps  Ahead   Tom  Mix   Apr. 
The  Salesman   Al  St.  John   Apr. 
Bucking  the  Barrier  Dustin  Farnum   Apr. 
The  Fourflusher   Joe  Roberts   Apr. 
schooldays  in  Japan   Educational   Apr. 
WiM    Waters   Scenic   Apr. 
The  Madness  of  Youth  Tohn  Gilbert  Apr. 
Algeria   Educational   Apr. 
The  Author   Al  St.  John  Apr. 
Lovebound   Shirley  Mason   May 
Clothes  and  Oil   Chester  Conklin   May 
An  Alaskan  Honeymoon  .»..^re-nir   May 
Stepping  Fast   Tom  Mix   May 
Three  Gun  Man   Hilliard  Carr   May 
Sentinels  of  the  Sea   Scenic   May 
Boston  Blackie   William  Russell   June 
The  Mummy   Sunshine  Comedy  Tune 
Crystal  Jewels   Instructive   June 
Snowdrift   Charles  Jones   June 
Land  of  Tut-Ankh  Amen...  Instructive   June 

6  Apr.  14   4,070 6  Mar.  31   4,850 
13  Mar.  17  5,787 
20   4,527 
20  Mar.  10   4,871 
27  Mar.  24    6,166 
3  Mar.  17   4.729 
10   4.82V 
10   2.0(« 
10   l.onr> 17  Mar.  31   5,613 
17   2.««> 24   Mar.  31   3.975 

May  5. 

Apr'.  ' 21. 

24... 11... 
3... 
3... 24... 

24... 
14  14  
21   June  9 21  
21  
21  
28  
28  28  
19   
19   19   
26  
26  26  
2  
2  
2  
9  
9  

Mar.  3  10 
4.587 

2.non 

4.746 

2,mn 4.854 

2.0on 

4.566 

2.0OT1 

y> 

*Jlt 
1.000 
1,000 4.407 

2.0011 
SO/) 

4  608 

2.000 1.000 

4.522 

2.000 

1.000 4.617 1,000 

GOLDWYN 

The  Sin   Flood  Lloyd,  director  Ian.  21  Oct.    22   6  500 
Broken  Chains   Featured  Cast   Dec.  23  May  5   6.190 
The  Blind   Bargain  T.nn  Chaney   Dec.  16  Mar.  3   4  473 
The  Stranger's  Banquet  Marshall  Neilan  Prod. 1  an,   13   Mar.  31.......  8.5.11 Gimme   Rupert  Hughes  Prod.Jan.  27  Mar.  24    5  7<° 
The  Christian   Tourneur  Prod  Mar.  17   8.0fT 

Mad  Love   ...Pola  Negri  Mar.   10  June  9   5,5U 
Lost  and  Found   House  Peters   Mar.  31  Apr.  14  
Remembrance   Rupert  Hughes  prod.  Sept.  23  Oct.  14   5,644 
Sherlock   Holmes   .....John  Barrymore   May  20  June  3   8,233 
Look  Your  Belt   Rupert  Hughes  prod.  Apr.  14   5,314 
Vanity  Fair   Mabel  Ballin    7,668 
Souls  for  Sale  Rupert  Hughes  ProdApr.  7  
Backbone   ....Edward  Sloman  ProdApr.  7   6,541 
Enemies  of  Women  Cosmopolitan   Apr.  14   May  12  
The  Last  Moment   Star  cast   June  2   6,000 
The  Ragged  Edge  Mimi  Palmieri  June  16   6,800 

HODKINSON 

Fun  from  the  Press  Issued  Weekly    1,000 
While  Paris  Sleeps  Tourneur  Prod  Jan.   27  Mar.  17   4,850 
Dollar  Devils   Cullen  Landis   Feb.  3  Mar.  31   5,000 
Down  to  the  Sea  in  Ships..  Elmer  Clifton  Prod..  Mar.   3  11,000 
The  Four  Orphans  All-star  comedy  Mar.   10  ,   2,000 Col.  Heeza  Liar,  Detective. .  Bray  comedy  Mar.   10   1,000 
The  Man  From  Glengarry ..  Ernest  Shipman  prod.  Mar.  31   5,800 
The  Good  for  Nothin'  The  Rapids   
Just  Like  a  Woman  Margate  DeLaMotte.Mar.  17  Apr.  21   4.900 
Winner  Take  All   ...Ernest  Shipman  prod.   6,000 
The  Rapids   Ernest  Shipman  prod.   6,000 
Movie  Chats   Kineto — one  a  week   1,000 
The  Lion's  Mouse   Wyndham  Standing. .Apr.  7  Apr.  21   5,600 Col.  Heez  Lliar  &  Burglar.  .Cartoon  comedy   Apr.  14  ..   L000 
The  Pill  Pounder  Charles  Murray   May  12   2,000 
Turkey   Sport  film   May  12   1.000 
So  This  Is  Hamlet  Comedy   May  12   2,000 
Romance  of  Life  Educational   May  12   1,000 
The  Critical  Age   Pauline  Garon   May  19    4.500 
Youthful  Cheaters   Glenn  Hunter   June  2   5.700 
The  Mark  of  the  Beast  Robert  Ellis   June  16   5,988 
Michael  O'Halloran   True  Boardman   June  23   7.000 The  Rapids   Harry  T.  Morey  ....June  30   4.900 
The  Ex-Kaiser  in  Exile   Special    2,000 

METRO 

All  the  Brothers  Were 
Valiant   Chaney— Billie  Dove.. Jan.  27  Mar.  17  6,265 Crinoline  and  Romance  Viola  Dana   Feb.  3  Mar.  24    6,000 
lazzmania   Mae  Murray   Feb.  24  Apr.  7   8,000 
Success   Murray  Garsson  Prod. Mar.    3  May  5   7,000 
Rob  'Em  Good  Bull  Montana   Mar.  24  ,  3,000 The  Famous  Mrs.  Fair  Myrtle   Stedman  Mar.   17  Apr.  14   7,000 
Where  the  Pavement  Ends. Rex  Ingram  Prod.  ...Mar.  24  Apr.  21   7706 
Your  Friend  and  Mine  Enid  Bennett   Mar.  24  Apr.  21   5750 
The  Handy  Man  Stan  Laurel   Mar.  24   2!o00 
Woman  of  Bronze   C.  K.  Young   Apr.  14   5643 
A  Noise  in  Newboro  Viola  Dana   Apr.  14   51200 
An  Old  Sweetheart  of  Mine.. Elliot  Dexter   Apr.  28   5,400 
Soul  of  the  Beast   Made    Bellamy   May  5   5^300 
Her  Fatal  Millions   Viola   Dana   May  5   6^000 
Trailing       African  Wild Animals   Martin  Johnson   May  19    6.500 
Cordelia  the  Magnificent   Clara  K.  Young   May  26   6  800 

PATHE 

A  Pleasant  Journey  "Our  Gang"  Comedy.  Mar.   17   2  000 
The  Alley  Cat   Cartoon   Mar.  24   i'ooo 
Bowled  Over   Paul  Parrott   Mar.  24   i,'ooo Safety  Last   Harold  Lloyd   Mar.  31  May  5   6.400 
Where  Am  I?   Snub  Pollard   Mar.  31   2,000 
The  Extra  Seven   Leo  Maloney   Mar.  31   2,000 
Get   Your  Man   Comedy   Mar.  31   1  000 
The  Jolly  Rounders   Terry   cartoon   May  5   1  000 
Pharaoh's  Tomb   Terry   cartoon   May  5   IJBBf 
Sunny  Spain   Paul  Parrott   May  5   i'o00 Don't  Flirt   "Dippy   Doo  Dads"..  May  5   ygf flaunted   Valley   Roland  Serial   Apr.  7  15-2  r 
The  Smile  Wins   Paul  Parrott   Apr.  7   ],000 
Boys  to  Board   "Our  Gang"  comedy  Apr.  7   2.000 
When  Fighting's  Necessary  .Leo  Maloney   Apr.  14   20OO Good  Riddance   Paul  Parrott   Apr.  14   ]  000 
One  Hard  Pnll   Terry  Cartoon   Apr.  14   i  nrj) 
The  Gamblers   Terry  Cartoon   Apr.  21   l'.OOO Weeping  Waters   Scenic   Apr.  21   i|oOO 
^n<-ed  the  Swede   Paul  Parrott   Apr.  2i   1,000 
California  or  Bust  Snub  Pollard   Apr.  28   2^000 
l"0%  Nerve  Leo  Maloney   Apr.  28     2.00P 
Vnmi  Whistle   Stan  Laurel   Apr.  28     i'ooo White  Wings   Stan  Laurel   Apr.  28   j]rjOf 
Giants  vs.  Yanks  "Our  Gang"   May  12   2.000 Wings  of  the  Storm  Leo  Maloney    May  12   2.OO0 
The  Mouse  Catcher   Terry  Cartoon    May  12   '750 mack  Shadows   Travel   May  19    5000 
The  Crystal  Ascension   Scenic   May  19    1000 
*  Fish  Story   Cartoon   May  19   1  000 
Sold  at  Auction   Snub  Pollard   May  26    2.000 
The  Unsuspecting  Stranger.  Leo  Maloney   May  26    2.000 
Amateur  Night  on  the  Ark..  Aesop  cartoon   May  26   1  000 
For  Art's  Sake   Paul  Parrott   May  26   i'ooo Back  Stage   "Our  Gang"   June  2   2,000 Under  Two  Jags   Stan  Laurel   June  2   ]  000 
Spooks   Terry  cartoon   June  2   l  ogo 
The  Watch  Dog  "Dippy  Doo  Dads".  June  9   1,000 The  Stork's  Mistake  Terry  Cartoon   June  9   1  ooo 
Hyde  and  Zeke  Leo  Maloney   lune  9   2,000 
Springtime   Terry  Cartoon   June  16   500 
Fresh  Eggs   Paul  Parrott   June  16   2,000 
Pick  and  Shovel  Stan  Laurel   June  16   ijooo 
Courtship  of  Miles  Sandwich.  Snub  Pollard   Tune  23   2.000 
Tom,  Dick  and  Harry   Leo  Maloney   June  23   2.000 
Dogs  of  War   "Our  Gang"   June  23   1,000 The  Burglar  Alarm   Terry  cartoon   Tune  23   1,000 
Collars  and  Cuffs   Stan  Laurel   June  30   1,000 
The  Beauty  Parlor   AI-Falfa  cartoon  ....June  30   750 
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PLAYGOERS  PICTURES 
Lonesome  Corners   Edgar  Jones   Nov.  11  June  9.., 
The  Man  and  the  Moment. .Hayford  Hobbs  Nov.  18  May  12.. 
The  Inner  Man  Wyndham  Standing.. Dec.  30  
A  Pauper  Millionaire  C.  M.  Hallard  Feb.  10  
Isle  of  Doubt  Wyndham  Standing.  Sept.  30  
A  Clouded  Name  Norma  Shearer   Mar.    3   Apr.  14.. 
The  Man  Who  Waited  Star  cast  May  12  
Counterfeit  Love   Featured  cast   June  30  

PREFERRED  PICTURES 

Thorns  and  Orange  Blossoms.Gasnier  Prod  Nov.  25   Mar .10. 
The  Hero   Gasnier  Prod  Jan.   13  May  12.. 
Are  You  a  Failure?  Madge  Bellamy  Mar.  17  May  5... 
Poor  Men's  Wives  Gasnier  Prod  Feb.  10  M»r.  31. 
The  Girl  Who  Came  Back..  Forman  Prod  
Mothers-in-Law   Gasnier  Prod  
Poor  Men's  Wives  Gasnier   Prod   Feb.  10  
Girl  Who  Came  Back  Miriam  Cooper   May  12  
Daughters  of  the  Rich   Gasnier  prod  June  30  

Foots** 

4,622 
4,470 ,  4,914 
4,804 
5,483 4,885 

5.001' 

6,000 

6.971 

6,800 5,700 

.  6.963 

6.ino 

6.075 

SELZNICK 

7,000 
5,000 

One  Week  of  Love  .Elaine  Hammerstein.Nov.  18  Dec.  2... 
Pawned   T°ra  Moore   Dec.  16  

UNITED  ARTISTS 

K&M^  k::::::p.  1::... 
Tess  of  ™e  Storm  Country.  Mary  Pickford   Nov.  25  Jan.  6  10,000 
Tailor  Made  Man  Charles  Ray   Dec.  9  ».o*J 
On e  Excfting  Night  D.  W.  Griffith  Prod.Oct.  21    1  .COO 
The  Girl  I  Loved   Charles  Ray   Mar.  31  May  5   7.100 
The  White  Rose   Mae  Marsh   June  2  11,000 

5,855 

UNIVERSAL 

2,000 "New   Leather   Pushers". ...Every  Two  Weeks....  .. 

•^,-arlet  Car  Herbert  Rawlinson...Jan.  20  Mar.  10  s<_anei  <-ar_  ......  tir-i*   u.h    in   Mar.  31   4,426 
The' 'LovT'Letter." Gladys  Walton   Feb.  10. 
^d.eTcourage  Hoot  Gib»   Feb.  10  May   
The  Oregon  Trail.  ;  Art  Acord  teb.  10  oe 
Gentleman  From  America. .  .Hoot  Gibson   Feb.  17  W 
The  Merry -Go- Round  ?.upe^ew"' „;, 

?^„K!.^  
v» 

The  AbyVma'l  Brut.  Reg.nald  Denny  Apr   21      7,373 
p  M/dn,ght  Guest  ;;^^»  ,::£'2l7;:;;*  i;^ Single  Handed  .........       gSdd^M^.tager  ...Mar.  24     2,000 
PrXdy'a  Bride   Herbe^Raw.in.on  •         31. ...... .  Apr.  21........  4,861 

12. 
4,426 

nJv*  \lm   Roy  Stewart  .. 
Tmnmed  in  Scarlet   Kathlyn  William.  ..Apr.  7   May  5. 

Outlaw  and  the  Lady  ......Harry  Carey   Apr.  14 
Hunting  Big  Game  in  Africa. H(.g°'   Hoot  Gibson   Apr.  21 Dead  Game  ••  N        Edwards   Apr.  21 
Au'nver  Twi.'t'";;;  Buddy  Messinger  ....Apr.  21 «"«   Wallace  Beery  Apr.  28 
The  Gui'lty''Hand  Roy  Stewart  Apr.  28 Ai.    K„rJ*\   Jack  Cooper  Apr.  28. 

SfcErTtai":.:  L-j.  ». 
What  Wives  Want   £rt?  Te"y 

4,765 
2,000 
000 

4.704 

4,819 

1,000 2,000 
6,96? 
2,000 2,000 
1.000 ..'MayY.   4.745 

W  o7  Wa>  Case-y  ::.   ..Neal  Hart   -May  5  ;;;;;;;;;;;;;;;;;;  f«° 

^„.„Bnwi£:fc:::  *****  Fellows  -May  £;;:;:;;;;;;;;.V;;;;;;;^85 The  Eagle's  Talons  Serial   .  "    4,765 
Crossed  Wires  Gladys  Walton   May  19    ....  2,000 
Why  Dogs  Leave  Home  ....Brownie  ....  May  19     
Radio- Active  Bomb   ^°y  S^.„n  Mav  26 
Double  Dealing   Hoot  Gibson   May  a> 
The  Knockout   Lep  Moran  .. 
Ain't  Love  Awful?   Bobby  Dun  . B 
A 

..May  26.... 
 May  26. 

iTigtft  tor  a  Mine   Roy  Stewart   June  2. ...  | 
Trail  of  No  Return   NTe3'"art  i'X^Ji    Tune  2   2.00C 
The  Wandering  Two   ''Leather  Pushers  ...June  Z   
TV,.  SWk   Eon  Chaney   June  ».  

5,105 
2,000 
2.000 4.944 
000 
000 2.000 

.  June  9. 
The  Shock   . 
Don  Quickshot  of  Rio  Grande.  Jack  Hoxie   
Should  William  Tell  Nee  y  Edwards   June  9..     •     •  -    2 
Fare  Enough  •  Century  Corned y  June  »    2 
The  Drifter   S\rryrfa    y  Tune  9    2, 
The  Kid  Reporter  Baby  Peggy   June  |     2 ,  Rov  Stewart   J        ij < 

4.894 
1,000 .000 
2.000 2.000 000 

Better  Than  Gold  Roy     ♦%Ywlinson ' '  T uhe  16.'.".'. ...    5.390 
Railroaded   ••  Herbert  Rawlinson. ..  June  "j. . . ..   ^ 

ki^H*'8 of  Dan,el  Boone:GiadyS  wai.on junee  so::  \m 

grffi :::::::::::::::Nee<?yysEdwards Don't  Get  Fresh   Buddy  Mess.nger June  30!   2,000 June  30  

VITAGRAPH 

A  Front  Page  Story. Star  Cast   D«.  23  May  12  

Bar^-Kii-"::fi5E  §::....  Playing  It  Wild  William  Duncan  Apr.  28  ••• 
Forward.  March  Timmy  Aubrey  j    
The  Inner  Chamber  Alice  Joyce  i  
A  Guilty  Conscience  Antonio  Moreno  
Divorce  Coupons   c>nnne  Griffith   iV"'},   2, 
The  Man  Next  Door  Alice  Calhoun   June  9   .  ..    gj 
A  Midnight  Cabaret  Larry  Semon   June  y  

WARNER  BROTHERS 
Brass   Charles  Norris   Mar.   17  Apr.  21   8.000 
A  Dangerous  Adventure. ...  '.rare  Darmond   7  nnn Main  Street   Star  cast  May  12. The  Beautiful  and  Damned. Marie  Prevost  Dec.  23. 
Heroes  of  the  Street  Wesley  Barry   Dec.  23. Little    Church   Around  the 
Corner   Featured  cast  Feb.  24. 

6JW 
4,900 

6.800 

000 

5,400 

1,000 
June  2   7,000  6,000 6.300 

June  9. 
MISCELLANEOUS 

AYWON  FILM  CORP. 
Dawn  of  Revenge  Richard  C.  Travers.  .Dec.  2   4.800 The   Drug  Monster  
The  Cowboy  King   "Big  Boy"  Williams. Apr.  21   4.9UJ 

5.240 

2.000 

,000 

B.  B.  PRODUCTIONS 
Darling  of  the  Rich  ,  Betty  Blythe  Jan.  20.. 
Queen  of  Sin  Lucy  Doraine   Apr.  7... 

BLAIR  COAN  PROD. 
Little  Girl  Next  Door   Pauline  Starke   May  19  . 5.000 8,000 

6,000 
CHARLES  C.  BURR 

Sure-Fire  Flint   Johnny  Hines   Oct.   28  Nov.  25    6,000 The  Secrets  of  Paris  Whitman  Bennett  Oct.   28  Dec.   9   7,000 
i  ii<-  Last  Hour  Milton  Sills   Jan.  13  May  12   6,000 Luck   Johnny  Hines   Mar.  31  June  9   6.000 
You  Are  Guilty   Edgar  Lewis  prod. ..  Mar.  31  June  9   5,000 

C.  B.  C. 
Hallroom  Boys   Twice  a  Month   2.000 
Temptation   Featured  cast  Apr.  28   6,500 The  Passionate  Friends  
Her  Accidental  Husband. ...  Forrest  Stanley   Mar.  24    5.80P 
Lamp  in  the  Desert   Gladys  Jennings   June  2   4.900 

CLIFFORD  S.  ELFELT  PROD. 
Crimson  Gold   Tames  B.  Warner  ...June  30    5,000 
Flaming  Hearts   James  B.  Warner   4,300 
Big  Stakes   James  B.  Warner   4.600 

EQUITY  PICTURES 
What's  Wrong  With  the  I 
Women?   Goodman  Prod  Aug.  12   6,000 

Has  the  World  Gone  Mad?.  Goodman  Prod  Mar.  17   6,047 
EXPORT  AND  IMPORT 

Othello  Emil  Jannings  Mar.   3  May  12   6,200 
PHIL  GOLDSTONE 

Deserted  at  the  Altar  Special   Jan.  6  
Gold  Grabbers   .Franklyn  Farnura  Dec.  2  4,600 
Gun-Shy   Franklyn  Farnum. . .  .Dec.  16  5,000 
Lucky  Dan   Richard  Talmadge  Dec.  23  4700 
The  Firebrand   Franklyn  Farnum  Dec.  30    5,000 
Sneed   Kine   Richard  Talmadee.  ...Feb.  10   5.000 
Thru  the  Flames   Richard   Talmadge... June  30    5,000 

J.  G.  MAYER 
The  Greatest  Menace   Featured  cast   May  19   7.000 

LEE-BRADFORD 
Squirrel  Comedies    2.000 
The  Unconquered  Wom««..Rubye  DeRemer  Sept.  9   4  611 
Is  Money  Everything?   Miriam  Cooper   Apr.  7   5,809 
Call  of  the  Hills   Maud  Malcolm   May  5   5,00» 

PRINCIPAL  PICTURES  CORP. 
The  Spider  and  the  Rose. . .  Alice  Lake   Mar.  24  
Mind  Over  Motor   Trixie  Friganza   Mar.  24   5.000 
East  Side,  West  Side  Eileen  Percy  Apr.  28    6,000 
Temporary  Marriage   Mildred  Harris   May  5   7,000 

PRODUCERS  SECURITY 
The  Wolf's  Fangs  Wilfred  Lytell   5.000 
In  the  Night  All-Star    5.000 
Irving  Cumminga  Series  Two-Reelers      2.000 
Just  a  Song  at  Twilight  Barthelmess   5.000 Madame  Sans  Gene  Special     3,000 

RUBICON  PICTURES 
For  You  My  Boy   B.  H.  Lewin   May  5   6.000 

STOLL  FILM  COMPANY 
The  Prodigal  Son   Frank  Wilson   May  19    8.500 

RICHARD  THOMAS  PRODUCTIONS 
The  Silent  Accuser   Carmcl  Myers   June  30    4,940 

TRUART  FILM  CORP. 

The  Empty  Cradle   Aldcn-Morey   May  19    6  600 
Patsy   Za-Su  Pitts    6.500 
Are  the  Children  to  Blame? .  Corrigan-Shannon    S.OT 
Riders  of  the  Range  Star  cast  May  12   5.000 
The  Prairie  Mystery  Bud  Osborne   June  16   V1"*) 

WEBER  AND  NORTH 
The  Curse  of  Drink  Star  Cast   Sept.  9  Sept.  30. 
Notoriety   Maurine  Powers   Oct.   14  Nov.  4.. 

JACOB  WILK 
The  Tie  That  Binds   Barbara  Bedford  ....May  5  

TRI-STONE  FILM  CORP. 

5.*e 8.60U 

7,000 
Dough  and  Dynamite 

Charlie  Chaplin .Apr.  7   .  W 
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varying  the  proportion.  For  example,  formu- la No.  2  will  dry  more  rapidly  than  will 
either  formula  No.  1  or  No.  3,  because  the 
greater  bulk  of  the  compound  is  composed 
of  chloroform  and  acetone,  both  of  which 
have  very  low  boiling  point  temperatures. 
New  film  stock  may  be  spliced  with  a  fast 

drying  cement.  True,  there  will  be  some  risk 
of  shrinkage  and  curling  from  the  heat  of 
the  projector,  but  this  objection  does  not 
hold  for  negative.  The  slower  drying  ce- 

ments will  be  much  better  for  old  film.  For- 
mula No.  1  has  the  best  average  composition 

for  all  classes  of  work,  but  should  be  kept 
in  an  amber  bottle  and  in  as  cool  a  place  as 
possible. Mechanical  Accuracy 

It  must,  however,  be  remembered  that  un- 
less the  mechanical  part  of  the  work  be  at 

least  reasonably  perfect,  the  best  cement 
ever  made  will  not  give  satisfaction.  For 
this  screen  it  is  essential  that  the  emulsion 
be  not  only  scraped  off  cleanly  and  evenly, 
but  also  that  the  scraping  be  done  in  such 
manner  that  the  film  is  not  weakened.  It 
is  even  very  important  how  the  cement  be 
applied.  When  the  joint  is  scraped  a  rough 
surface  of  celluloid  is  exposed,  to  which  the 
cement  is  applied,  whereupon  a  thin  layer  of 
the  celluloid  is  instantly  dissolved. 

If  the  cement  be  brushed  on  with  a  rub- 
bing action,  as  in  applying  paint,  then  the 

effect  is  to  mix  the  dissolved  celluloid  inti- 
mately with  the  cement,  which  latter  be- 

comes practically  saturated  with  the  cellu- 
loid. 
IN  THIS  CONDITION  THE  CEMENT 

LOSES  A  LARGE  PART  OF  ITS  EFFECT- 
IVENESS, because  it  cannot  and  will  not 

have  power  to  soften  the  celluloid  of  the 
other  end  of  the  film  when  it  is  pressed  down 
into  it  and  it  is  impossible,  no  matter  what 
pressure  is  applied,  to  squeeze  all  the  air 
from  the  splice. 
Examining  the  diagram,  at  A  we  see  the 

appearance  of  the  cement  when  rubbed  on, 
the  black  dots  representing  dissolved  cellu- 

loid mixed  with  the  cement. 
At  B  we  see  the  cement  applied  by  being 

floated  on  by  the  tip  of  the  cement  brush, 
which  consists  of  one  stroke  of  the  brush, 
allowing  its  tip  only  to  touch  the  film. 

A  small  ribbon  of  cement  is  thus  flowed 
on,  which  assumes  a  convex  form,  as  shown. 
In  this  state  the  softened  layer  of  celluloid 

OttLHTIN  e*0L%illi 
ooosr  Tt>  otoj' thick 

3 1 

DIAGRAMS  A  AND  B 
Explaining  method  of  applying  cement 

remains  undisturbed  and  the  upper  portion 
of  the  cement  is  free  to  act  upon  and  soften 
a  layer  of  the  opposite  end  of  the  film,  so 
that  when  pressure  is  properly  applied  the 
softened  surfaces  of  the  two  ends  meet  and 

CUT  OFF  H**E 

CUT  OFF  Htm -MOD  B10U  8AS£ 

_-CtHPHT  &0TTIE 

D-FUHNtt- 
E-RtBBEH  COM F-SMM-t-  COM 

A  CEMENT  BOTTLE 
Easily  constructed  by  the  projectionist 

weld,  at  the  same  time  all  the  air  is  driven 
out,  leaving  a  clean,  well-made  splice  which 
is  as  strong  as  the  original  film  stock. 

Don't* 
Don't  apply  cement  with  the  flat  of  the brush.    Use  the  tip  only. 
Don't  rub  back  and  forth  as  if  painting. 
Don't  apply  a  second  coat  of  cement  to  a splice;  it  is  not  good  practice.  If  necessary 

cut  off  a  frame  and  start  over  again. 
Don't  make  splices  depending  upon  your fingers  for  pressure,  and  upon  your  eye  to 

match  sprocket  holes.  Have  a  splicer  which 
will  match  the  holes  correctly  and  apply 
firm,  even  pressure. 

The  kind  of  cement  bottles  ordinarily  used 
are  not  to  be  commended.  They  are  messy 
things,  usually  having  the  brush  handle 
thrust  through  a  cork  which  fits  the  bottle 
mouth  none  too  snugly,  leaving  the  cement 
at  least  partially  exposed  to  the  air.  This 
is  extremely  bad,  because  one  or  two  things 
are  apt  to  happen,  viz.:  the  composition  of 
the  cement  will  be  changed  by  the  evapora- tion of  one  of  the  low  boilers,  or  the  cement 
will,  under  right  weather  conditions,  absorb 
moisture,  which  has  the  effect  of  very  great- 

ly reducing  its  efficiency. 
In  the  aforesaid  paper,  now  a  part  of  the 

official  proceedings  of  the  Rochester  meet- 
ing, Mr.  Briefer  described  what  seems  to 

be  an  ideal  cement  bottle  for  the  projection 
room.  It  is  illustrated  in  the  diagram  so 
plainly  that  little  added  detail  is  necessary. 
Set  an  ordinary  cement  bottle  in  a  block  of 
wood,  A  in  the  illustration.  It  may  be  made 
to  fit  snugly  into  the  role  in  the  block  by, 
if  necessary,  winding  film  around  the  base 
of  the  bottle.  For  convenience,  secure  end 
of  film,  after  winding,  with  cement. 

Get  a  "Gooch"  funnel  from  any  dealer  in chemical  glassware,  or  have  your  druggist 
order  one  for  you. 
Order  it  cut  as  per  diagram.  The  drawing 

shows  a  Gooch  funnel  of  stock  dimensions. 
The  rest  is  clear.  The  bottle  may  be  refilled 
without  disturbing  anything,  unless  it  is 
necessary  to  clean  the  bottle  or  funnel. 
By  this  plan  your  cement  is  protected 

from  spilling  and  from  the  air  at  all  times. 
The  dimensions  given  are  convenient.  They 
may  be  altered  at  will. 

HELIOS 

REFLECTOR  LAMP 
FOR  BETTER  PROJECTION 

With  Direct  or  Alternating  Current 

WITH  AUTOMATIC  ARC  CONTROL 

You  Save 
100%  on  CONDENSERS 
70-80%  in  CURRENT 
70%  in  CARBONS 

AND 
OBTAIN  SHARPER  DEFINITION  TO  THE  PICTURE, 
MAKING  THE  OBJECTS  STAND  OUT  MORE  CLEARLY 

May    be    utilized    for    slide    projection.     Cooling  Device, 
permitting  holding  films,  may  be  attached. 

m  DEALERS  write  for  our  proposition 
SOLE  DISTRIBUTORS 

WARREN  PRODUCTS  CO. 
265  CANAL  ST. NEW  YORK 

Fool-Proof  Splicing  Machine 
Good  cement  will  weld  films,  but  if 

the  alignment  of  the  film  ends  is 
poor  the  best  weld  must  fail,  due to  the  interference  with  the  sprocket 
teeth. 

The  pilot  system  of  our splicing  machine  locates  the film  ends  accurately  and 
produces  only  good,  lasting 

splices. 
All  users  agree  that  it  is 

the  best  they  ever  saw  or had. 

Sold  by  all  dealers. 
Price  $6.00 

GENERAL 
MACHINE  CO. 

Manufacturers  Owning  All  Rights 
359-63  EAST  ISSth  STEET  NEW  YORK  CITY,  U.  S.  A. 

QUARTER 
SIZE 

2y2  inch 2%  inch 3  inch 

$30 

3'  4  to  6  inches 

$25 

HALF 

SIZE 
S  to  8%  inches 

$50 

9  to  11  inches 

$60 

SOLD  BY  ALL  LEADING  SUPPLY  HOUSES 
Send  for  Descriptive  Booklet 

KOLLMORGEN  OPTICAL  CORPORATION 

35  Steuben  Street  Brooklyn,  N.  Y.,  U.  S.  A. 

We  manufacture  "Snaplite  Jr."  lenses  for 
portable  projection  machines 
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CONDUCTED  BY^^E.  T.  KEYSER 

How  One  Organ  Builder  Views 

Crandall  Installation  Story 

IN  our  issue  of  June  23,  we  made 
mention  of  an  organ  installation  in 
are  Avenue  Grand  Theatre,  Wash- 

ington, D.  C,  and  utilized  Dr.  Cran- 
dall's  action  as  an  example  to  be  fol- 

lowed by  other  exhibitors  to  whom 
the  problem  of  presenting  adequate 
music  was  looming  up  as  a  business 
nightmare. 

Here's  the  reaction  which  we  ob- 
tained, in  the  shape  of  a  letter  from 

an  officer  and  sales  manager  of  one  of 
our  largest  organ  building  concerns. 

June  22,  1923. E.  T.  Kevser. 
New  York,  N.  Y. 
The  communication  of  Clarence  L.  Linz 

which  appeared  in  your  June  23  issue  has 
come  to  my  attention,  and  I  have  studied  it 
with  much  interest. 
The  writer  of  that  article  strikes  a  very 

good  note,  but  the  entire  matter  is  spoiled 
by  the  reference  to  the  Washington  organ. 
Few  exhibitors  are  going  to  spend  thirty 
thousand  dollars  for  an  organ,  especially 
those  operating  small  theatres.  It  is  gen- 

erally known  that  the  cost  of  the  organ 
which  Mr.  Crandall  is  putting  in  the  Grand 
Theatre  is  considerably  less  than  the  amount 
stated. 
The  writer,  as  sales  manager  of  this  busi- 

ness, has  frequently  discussed  the  matter  of 
music  in  theatres  with  exhibitors,  along  this 
very  line,  and  reference  to  a  particular 
house,  where  the  use  of  an  organ  has  proven 
very  successful,  has  been  met  with  the  state- 

ment from  the  exhibitor  that,  .while  he 
knows  the  organ  has  proven  very  successful, 
yet  to  the  cost  is  too  much  and  he  could 
not  be  satisfied  with  an  organ  proportion- 

ately smaller. 
Bringing1  Cost  Within  Reach 

If  the  same  exhibitor  had  been  told  the 
truth  as  to  the  cost  of  the  organ,  it  would 
likely  have  been  found  within  his  reach. 
Take  the  Washington  organ  referred  tc-— g'.v 
there  with  an  exhibitor  who  will  hear  it  at 
its  best,  and  you  will  be  pressed  with  the 
question,  "If  that  is  the  limit  that  can  be 
gotten  for  thirty  thousand  dollars,  what 
could  I  hope  to  get  for  fifteen  thousand  dol- 

lars?" If  he  knew  just  what  the  selling 
price  of  that,  as  well  as  other  organs,  used 
for  the  same  purpose,  was,  he  would  be  in- 

terested. The  motion  picture  publications 
are  the  only  solution  and  it  will  be  neces- 

sary then  to  insist  in  their  advertising  that 
articles  be  confined  to  facts.  This  is  gen- 

erally true  in  advertisements  in  other  in- dustries. 
Let  Salesmen  Talk  Facts 

This  is  interesting,  and,  doubtless, 
true,  but  what  sort  of  salesmen  are 
they  who  let  prospects  go  through  life 

thinking  that  "$20,000"  on  a  theatre 
program  means  the  same  sum  on  a 
check?  Let's  help  the  manager  kid 
along  a  public,  which,  experience  has 

proven,  loves  to  be  kidded,  but  tell  the 
salesmen  to  talk  facts  and  not  fairy 
tales. 
And  there  is  no  earthly  reason  why 

they  cannot  wage  a  vigorous  cam- 
paign of  education  right  in  the  adver- 
tising columns  of  the  good  old  Moving 

Picture  World  and  talk  heart  to  heart 
with  the  leading  exhibitors  of  America 
and  Canada,  not  to  mention  the  worth 
while  ones  of  foreign  countries,  on 
actual  prices. 

ONE  of  the  most  beautifully  illustrated and  altogether  interesting  pieces  of 
business  literature  that  we  have  had 

the  pleasure  of  reading  is  a  sixty-four  page 
book  entitled  "Theatre  Lighting,  Past  and 
Present,"  prepared  by  Ray  D.  Lillibridge, 
Inc.,  for  the  Ward-Leonard  Company,  of 
Mt.  Vernon,  New  York,  manufacturers  of 
Vitrohm  dimmers. 

First  Portion  Is  Historical 
In  order  that  the  importance  of  theatre 

lighting  may  be  understood  and  the  per- fection of  modern  methods  appreciated,  the 
first  portion  of  the  book  is  devoted  to  an 
historical  account  of  the  origin  of  dramatic 
presentations,  antedating  the  Christian  Era. 
These  historical  notes  are  augmented  by 

diagrams  and  half-tone  illustrations  of  an- 
cient and  more  recent  houses  and  of  various 

If  we  might  be  allowed  to  criticise 
the  organ  advertising  that  we  have 
read,  jt,  with  one  shining  exception, 
featured  special  installations  talking 

points  and  everything  else  to  the  ex- 
clusion of  the  important  item  of  "How 

much?" 

Incidentally,  we  are  in  receipt  of  a 
telegram  from  Joseph  P.  Morgan,  gen- 

eral manager,  Avenue  Grand  Theatre, 
stating  that  their  new  organ  did  cost 

$30,000. 

devices  utilized  to  illuminate  them,  com- 
mencing with  the  pine  knot  "cresset" through  the  various  stages  of  oil,  gas  and 

electric  lamps  to  the  finely  controlled  effects 
secured  by  Vitrohm  dimmers.  Also  is  shown 
the  comprehensive  and  modern  dimming 
equipment  in  such  prominent  houses  as  the 
Eastman  Theatre,  Rochester,  Rivoli  Thea- 

tre, of  New  York,  Cleveland  Public  Audi- 
torium, and  Grauman's  Metropolitan,  mas- terpiece of  Los  Angeles. 

Beautiful  and  Useful 

Step  by  step,  the  progress  in  theatre 
lighting  and  control  is  described  and  most 
beautifully  illustrated. 
The  book  closes  with  a  description  of  the 

Ward-Leonard  dimmers  and  this  description 
is  sufficiently  detailed  to  render  their  oper- (Continued  on  following  page) 

AN  OLD  TIMER 
A  Ward  Leonai'd  theatre  dimmer  manufactured  in  1894 

Ward-Leonard  Company  Issues  a  Book 

on  Theatre  Lighting  That  Is  a  Book 
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A  MODERN  DIMMER 
The    New    York     Rivoli's  Ward 

Vitrohm  equipment. 
Leonard 

SPECIAL 

ROLL 

TICKETS 

Tour  own  special  Ticket, 
anj  colors,  accurately  num- bered; every  roll  guaranteed. Coupon   Tickets   for  Prise Drawings;    $5.00,  $6.00. 
Prompt    shipments.  Cash with   the  order.     Get  the 

samples.   Send  diagram  for  Reserved Seat  Coupon  Tickets,  serial  or  dated. 
All  tickets  must  conform  to  Govern- ment regulation  and  bear  established price  of  admission  and  tax  paid. 

SPECIAL  TICKET  PRICES 
Five  Thousand   $3.00 
Ten  Thousand   5.00 
Fifteen  Thousand   6.50 
Twenty-five  Thousand  9.00 
Fifty  Thousand    12.50 
One  Hundred  Thousand  18.00 

National  Ticket  Co.       Shamokin,  Pa. 

QUALITY  plus  SERVICE 
backed  up  by  a  fair  scale  of  prices — are  offered  and delivered  with  every  order  we  receive  for 
Developing  —  Printing  —  Titles 

Write  for  Latest  Scale  of  Prices. 
STANDARD  MOTION  PICTURE  CO. 

Mailers  Building  CHICAGO Phone:  Central  2347 

UGHTFIXTURES  and  BATTLESHIP  LINOLEUM 
You  will  have  to  use  both  In  your  new  building. Have  juat  secured  a  $20,000  lot  at  a  government auction.  These  were  made  up  for  the  Shipping  Board and  were  never  used.  Suitable  for  any  kind  of  a building.  The  prices  at  which  we  will  offer  these 

goods  will  save  you  hundreds  of  dollars.  Samples, 
prices  and  photographs  on  request.  Don't  buy  until you  get  our  quotations.    J.  P.  Bedington,  Sicranton,  Pa. 

(Continued  from  preceding  page) 
ation  and  usefulness  appreciated,  while 
shorn  of  technical  and  involved  terms. 
No  small  part  of  the  value  of  the  publi- 

cation  will  be  found  in  the  analysis  of  dim- 
mer installations  and  suggestions  for  lay- 

ing out  dimmer  banks,  accompanied  by  ex- 
planatory tables  and  lighting  schedules. 

From  the  covers,  handsomely  embossed 
in  blue  and  gold,  to  the  last  duotone  en- 

graving, the  book  is  a  helpful  work  of  art. 

The  Week 's  Record  of 

Albany  Incorporations 
All  told  there  were  but  five  motion  pic- 

tine  companies  incorporated  in  New  York 
state  during  the  week  ending  June  23. 
This  was  rather  lower  than  the  usual 

number  and  the  capitalization  by  the  five 
incorporating  amounted  to  but  $107,500. 
The  following  gives  the  companies,  capi- 

talization and  incorporators:  Oceanic  Cine- 
ma Corporation,  $6,000,  A.  M.  Lee,  B.  N. 

Brody,  H.  M.  Schmidiger,  New  York  ;  Ahno; 
Productions,  Inc.,  $500.  William  Kaufman, 
E.  N.  Bloomberg,  Ida  Shmunis,  New  York  ; 
Charger  Amusement  Company,  Inc.,  $500,  A. 
R.  Walsh,  Little  Neck;  E.  C.  Rafferty, 
Brooklyn;  M.  L.  Malevinsky,  New  York; 
M.  F.  Amusement  Corporation,  $500,  May 
Miller,  Samuel  Koffler,  New  York;  Minnie 
Miller,  Brooklyn;  West  New  Brighton  Im- 

ANOTHER  VIEW 
of  the  Rivoli's  Vitrohm  Dimmer,  shown  at 

left. 

provement  and  Development  Corporation. 
$100,000.  F.  A.  Verdon,  Herman  Schlessinge: . 
Henry  Rowohlt,  West  New  Brighton. 

A.  M.  P.  E.  D.  A.  Plans  for  Big  Time  at 

Its  Forthcoming  National  Convention 

FROM  all  indications,  it  would  appear t hat,  in  addition  to  the  election  of  offi- cers and  directors,  the  consideration  of 
the  appointment  of  a  business  executive 
and  of  amendments  to  the  by-laws,  there 
will  be  considerable  enjoyment  for  the  dele- 

gates to  the  second  annual  convention  of 
the  A.  M.  P.  E.  D.  A.  and  those  who  ac- 

company them. 
We  have  just  received  the  following  letter 

from  W.  H.  Rabell,  chairman  of  the  adver- 
tising and  publicity  committee  of  the  East- ern Zone  of  the  Association : 

June  22,  1923. 
Moving  Picture  World: The  National  President  Dwyer  of  Cleveland 
has  sent  notice  calling  for  the  Second  An- 

nual Convention  of  the  Association  of  Mo- 
tion Picture  Equipment  Dealers  of  America, 

to  be  held  at  the  Congress  Hotel,  Chicago, 
111.,  on  July  12,  13  and  14. 

The  Chicago  Entertainment  Committee  has 
laid  plans  for  a  real  time.  The  ladies  are 
scheduled  for  a  tour  of  some  of  Chicago's largest  department  stores,  a  trip  through 
Field's  Museum,  a  theatre  party,  automobile 
ride  to  other  places  of  amusement  and  in- terest. 
There  will  be  several  banquets  with  spe- 

cial entertainments  and  invited  speakers  be- 
longing to  other  associations,  who  will  relate 

their  experiences  and  benefits  derived  by  or- 
ganization and  co-operation. 

There  is  also  the  election  of  officers  and 
directors  and  consideration  of  the  amend- 

ment of  the  by-laws  to  provide  for  the  ex- 
tension of  nearly  200%  during  the  first  year. 
A   Full  Delegation  Expected 

Tile  Eastern  Zone  will  send  a  full  dele- 
gation including  President  M.  G.  Felder,  Jo- 

seph C.  Hornstein.  Howell's  Cine  Equipment 
Co..  YV.  H    Kabell,  Independent  Movie  Supply- 

Co..  Mr.  Hehrend  of  the  Motion  Picture  Sup- 
ply House.  Mr.  Isidor  Pearse  of  the  Capitol 

Motion  Picture  -Supply  Co.,  Mr.  Katz  of  the 
Crown  Motion  Picture  Supply  Co.,  Mr.  Ofto 
Greenbaum  and  Mr.  Sam  Kaplan. 
The  Boston  and  Philadelphia  delegation 

will  join  the  New  York  delegation  and  there is  considerable  talk  of  a  private  car  to  carry 
the   Eastern   Zone  contingents. 

One  of  the  most  important  discussions  to 
be  carried  on  at  the  meeting  will  be  the  ap- 

pointment of  a  Business  Executive  to  carry 
on  the  business  of  the  National  Organization. 

Very  truly  yours, W.  H.  RABELL. 
chairman     of     the     Advertising  Committee 

Association   of  Motion    Picture  Equipment 
Dealers  of  America. 

The  Mllner  self-righting  all  aisle  pedestal  Opera  Chair Increases  seating  20%. 
The  idjuatable  chair  Bis  any  incline  or  radius.  Many superb  styles. 

THE  MILNER-SCOTT  SEATING  CO. 
DOVER,  OHIO 

FOR  BETTER  MUSIC 

THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO. 
1600  BROADWAY  702  SOUTH  WABASH  AVENUE  109  GOLDEN  GATE  AVENUE 
NEW  YORK  CITY  CHICAGO,  ILL.  SAN  FRANCISCO,  CAL. 
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JUNIOR     PERFECT     CARBON  ADAPTERS 
constructed  of  Pure  Brass,  machined  throughout,  NOT  CASTED.  We  absolutely  guarantee  this  adapter  not  to  lose  its  temper  regardless  of 
high  or  low  amperage.    State  size  of  carbons  used.    Lowers,  $1.85;    Uppers,  $2.05. 

THESE  ADAPTERS  ARE  GUARANTEED  TO  GIVE  SERVICE  OR  WE  WILL  REFUND  PURCHASE  PRICE.  COST  MORE,  BUT ARE  WORTH  MORE. 
V.  Blocks,  85c.  Brass  Punches,  40c.  Shaft  and  Gear  Blocks  or  Removers,  $1.00.  Pulleys,  special  Intermittent  Sprocket  Removers  and 

Repl«cers  prevents  bent  shafts  and  marred  sprockets.  You  just  draw  th  e  sprocket  on  shaft,  you  don't  drive  it.  A  tool  you  will  appreciate,  $3.00. ORDER  NOW! 

JOSEPH  B.  SIRIANNI  MFG.  CO.,  6-8-10  Brown  St.,  Carbondale,  Pa. 

Duratize 

YOUR  FILMS 

PROLONG  THE  LIFE 
OF  YOUR  PRINTS 

Write  for  sample,  or  better  still, 
send  us  a  reel  of  new  positive,  not 
waxed,  to  be  Duratized  without 
charge. 

Duratizing  is  an  economy.  Not 
an  expense. 

Dura  Film  Protector  Co. 
ALLAN  A.  LOWNES,  PRES. 
220  WEST  42nd  ST.,  N.  Y. 

Phone:  Bryant  5576 

INSIST  UPON 

Duratized 

FILMS 

Bass  for  Motion 

*fc^  s        Picture  Cameras 
Unusual  Bargains  in New  and  Used 
Cameras.  All  makes; 
Universal,  Pathes, Williams  or  De 
Franne  and  the  Sept. 
Hand  Motion  Camera. 
Write  or  Wire.  Cata- 

log and  Bargain  List Free. 
Bass    Camera  Co. 
109  N.  Dearborn  St. 

Chicago,  111. 
Dept.  M 

WILL  RENT  THEATRE 

for  SATURDAYS  and  SUNDAYS 

during  coming  SEASON  to  PIC- 
TURE CORPORATION  or  IN- 

DIVIDUAL. Capacity,  1,600. 

GRAND  OPERA  HOUSE 

TERRE  HAUTE,  IND. 

A.  Fress,  Manager,  Postal  Box  183 

The  American  Theatre 

Installs  New  Seating 
The  American  Theatre,  Hillman  City,  a 

suburb  of  Seattle,  is  being  renovated  and  re- 
seated. 
Two  hundred  and  fifty  new  Heywood- 

Wakefield  opera  chairs,  upholstered,  with 
full  squab  seats,  three-quarter  inch  heavy 
veneer  backs,  are  being  installed  by  B.  F. 
Shearer,  Inc. 
About  thirty  of  the  present  chairs  will  be 

retained  and  used  in  the  front  rows. 
Shearer  also  has  in  charge  the  installa- 

tion of  complete  new  foyer  drapes  and  cur- 
tains. The  house  will  not  close  to  business 

while  the  re-seating  is  taking  place. 

Improving  Theatres 
GILLETT,  ARK. — Improvements  have 

been  made  to  Princess  Theatre  and  seating 
capacity  increased. 
HOXIE,  ARK. — G.  W.  Lewis,  who  operates 

Triangle  Theatre,  has  moved  into  new 
quarters.  New  location  has  been  remodeled 
and  made  up-to-date  in  every  particular. 
LITTLE  ROCK,  ARK.— Majestic  Theatre 

has  been  closed  for  redecorating. 
DAVENPORT,  IA.— New  equipment  has 

been  installed  in  Capitol  Theatre,  including 
new  projecting  machines,  high  intensity 
arcs,  new  screen,  new  motor,  etc. 
WATERLOO,  IA.— Frank  Amusement 

Company  will  remodel  its  theatre. 

Insist  On  The  Best 

PARAMOUNT 
CONDENSERS 

Specially  Grounded — Annealed — and  Pitch  Polished 
Write  for  free  Destrlpttve  Literature,  Dept.  B 

PARAMOUNT  LENS  CORP.,  47  Union  Sq.,  New  York 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 
WRITE  FOR  CATALOG 

ERKER  BROS.  OPTICAL  CO. 
ST.  LOUIS,  MO. 

WANTED 
WANTED — Projectionist.  Write  with  full  par- ticulars about  yourself,  including  salary  wanted, 

Theatre  equipped  with  Simplex  machines.  Address 
Manager,  Jefferson  Theatre,  Goshen,  Indiana. 

SITUATIONS  WANTED 
AT  LIBERTY'  August  1st.  A-l  projectionist,  8 

years'  experience,  1  year  management  theatre Own  tools  and  can  repair  any  type  machine.  Refer- 
ences. Married.  Prefer  eastern  location.  V.  Groetz- 

inger,  Box  17,  Fort  Dodge,  Iowa. 
FIRST-GLASS  PROJECTIONIST  at  liberty. 

Wishes  position  either  steady  or  relief  work  ;  seven 
years'  experience.  A-l  references.  Address Edward  Wright,  Box  4(i,  Stcinway  Station,  Asloria, 
Long  Island. 

A  Special 

Debrie  Offer 

Regular  model  Debrie 
Camera  wooden  case, 

slightly  used,  equal  to 

new,  complete  with  au- 
tomatic dissolving  shut- 

ter, special  focusing  de- 
vice, special  masking 

device,  two-inch  F3.5 
Krauss  Tessar  lens, 

three-inch  F3.5  Krauss 

Tessar  lens,  eight  mag- 

azines, two  leather 

cases,  rewinder,  two 

sets  of  masks,  sunshade 

and  brand  new  Preci- 

sion Ball  Bearing  Tri- 

pod. 

Regular  List,  $1560.00 

Special  Offer,  $850.00 

Motion  picture: 
APPARATUS     CO.  P INCORPORATED  %mm 

118  West  44th  Street 
New  York  City 

Opposite  Belasco  Theatre 

^o.  Ownership  Management &  ir$l       of  Willoushhy,  Inc. 

HALLBERG 
MOTOR GENERATORS 

Are    the    belt  for 
Projected. 

J.  H.  HALLBE  G 
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we  name  of 

is  synonymous 
e-witfi  the  best 

in  Vaudeville 

Similarly,  in  the 
equipment  of  Keith Houses  nothing  is 
omitted  that  will 
contribute  to  the 
comfort  and  con- 

venience of  Keith 

patrons. And,  as   a  matter 
of  course,  all  of  the  Keith  Houses  are  liberally  equipped  with 

DIXIE  CUP 

^Penriy  yendincpVlacfiines 
Silently,  throughout  performance  and  intermission  alike,  these 
machines  provide  patrons  with  white,  round,  unwaxed  Dixie 
Cups,  delightful  to  drink  from — and  SAFE. 
The  service  maintains  itself  without  cost,  and  yields  a  well 
worth-while  revenue  to  the  House. 

Write  for  sample  Dixies  and  details  of  Dixie  Cup  Penny  Vendor  Service. 

Jndividval  Drinking  (vp  (ompany.  [no 

i        Original  Makers  of  the  Paper  Cup 
EASTON,  PA. NEW  YORK,  N.  Y. 

Crisp,  brilliant  pictures  on 
the  screen;  and  in  the  aisles 

plenty  of  light  for  the  audi- 
ence to  find  their  seats — 

these  are  only  two  of  many 

advantages  you  can  enjoy 

by  using  the 

BAUSCH  &  LOMB 

Citiephor  System 

With  Branches  at  Philadelphia.  Chicago.  Cleveland,  Baltimore,  Lot  Angeles. 

BAUSCH  &  LOMB 
OPTICAL  COMPANY 

ROCHESTER,  N.  Y. New  York    Chit  ago    Washington    San  Francisco  London 

The  Model  Seating  for  the  Model  Theatre 

THE  CHAIR  THAT'S  ON  THE  SQUARE 

The  Seating  that  Your  Patrons  Want 

at  the  Price  You  Can  Afford  to  Pay 

OUR  QUANTITY  PRODUCTION 

REDUCES  THE  FIRST  COST 

OUR  QUALITY  IN  MATERIAL  AND  WORK- 

MANSHIP  ELIMINATES  COST  OF  UPKEEP 

THE  SOLID  COMFORT  OF  OUR  MODELS 

INCREASES  YOUR  PATRONAGE 

Steel  Furniture  Seating 

Pays  for  Itself 

Send  for  Handsomely  Illustrated  Catalog  M  and  Learn  What  Up-to-Date, 
Attractive  and  Luxurious  Seating  You  Can  Install  a  t  Money  Saving  Figures. 

STEEL  FURNITURE  COMPANY,  Grand  Rapids,  Mich. 
DISTRIBUTORS! 

General  Seating  Co.,  27  West  First  St.,  Charlotte,  N.  C.  J.  G.  Carlson,  24  First  St.,  South,  Minneapolis,  Minn. 
Steel  Furniture  Co.  of  N.  Y.,  729  Seventh  Ave.,  New  York,  N.  Y.  O.  A.  &  B.  L.  McCormick,  S.  E.  Cor.  3rd  and  Walnut  Sts.,  Cincinnati,  Ohio 
L.  E.  &  E.  C.  Stone,  301  Fuller  Bldg.,  Philadelphia,  Pa.  Southern  Theatre  Equipment  Co.,  9  Nassau  St.,  Atlanta,  Ga. 
W.  S.  Hendershot,  36  Fourth  Ave.,  Wilson,  Pa.  S-M-hrrn   Theatre  Equips- Co..   1ST.  Man  St.    Da  las.   Tc  at, Exhibitors  Supply  Co.,  Inc.,  825  South  Wabash  Ave.,  Chicago,  IU. 
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Highest  light,  deepest  shadow  and  the  del- 

icately graded  halftones  intervening — all  are 

carried  through  to  the  screen  by  the  print  on 

EASTMAN 

POSITIVE  FILM 

It  faithfully  portrays  all  that  is  in  the  negative. 

Eastman  Film,  both  regular  and 

tinted  base — now  obtainable  in 

thousand  foot  lengths,  is  identified 

throughout  its  length  by  the  words 

"Eastman"  "Kodak"  stenciled  in 

black  letters  in  the  transparent 

margin. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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POWER'S  PROJECTORS 

Are  Sold  Through 

Authorized  Distributors 

Independent  Movie  Supply  Co. 
729  SEVENTH  AVENUE 

NEW  YORK  CITY 
BRANCHES: 

42  ORANGE  STREET,  ALBANY,  N.  Y. 
4S4  PEARL  STREET,  BUFFALO,  N.  Y. 
131  MEADOW  ST.,  NEW  HAVEN,  CONN. 

Pacific  Amusement  Supply  Co. 
908  S.  OLIVE  STREET 
LOS  ANGELES,  CAL. 

Washington  Theatre  Supply  Co. 
90S  G  STREET,  N.W. 
WASHINGTON,  D.  C. 

Southern  Theatre  Equipment  Co. 
100  WALTON  STREET ATLANTA,  GA. 

328  CALIFORNIA  STREET 
OKLAHOMA  CITY,  OKLA. 
1907  COMMERCE  STREET 

DALLAS,  TEXAS 

Charleston  Electrical  Supply  Co. 
CHARLESTON,  W.  VA. 

Exhibitors'  Supply  Co. 67  CHURCH  STREET 
BOSTON,  MASS. 

Theatre  Equipment  Co.,  Inc. 
1927  THIRD  AVENUE 
SEATTLE,  WASH. 

Theatre  Equipment  Supply  Co. 
146  LEAVENWORTH  STREET 

SAN  FRANCISCO,  CAL. 

Portland  Moving  Picture  Machine 
Company 

RIVOLI  THEATRE  BUILDING 
PORTLAND,  ORE. 

H.  A.  &  E.  S.  Taylor 
76  DORRANCE  STREET 
PROVIDENCE,  R.  L 

Phila.  Theatre  Equipment  Co. 
262  N.  13th  STREET 

PHILADELPHIA,  PA. 

Theatre  Supply  Co.,  Inc. 
FILM  BUILDING 

CLEVELAND,  OHIO 
BRANCH: 

BROADWAY  FILM  BUILDING 
CINCINNATI,  O. 

REVISED  PRICE  LIST 

OF  PARTS  FOR 

Power's 
Projector 

Mechanism
 

Has  been  issued  and 

full  details  can  be 

secured  from  any  of 

our  distributors. 

^NICHOLAS  .POWER  COMPAN" Ninety  Colo  St.  New  Yow* .  N.  Y. 

Western  Theatre  Supply  Co. 
ISth  and  DAVENPORT  STS. 

OMAHA,  NEBR. 

S.  &  S.  Film  &  Supply  Co. 
1026  FORBES  STREET PITTSBURGH,  PA. 

Cole  Theatre  Supply  Co. 
109-11  WEST  18th  STREET 

KANSAS  CITY,  MO. 

Denver  Theatre  Supply  Co. 
2106  BROADWAY 
DENVER,  COLO. 

Service  Theatre  Supply  Co. 
2115  JOHN  R  STREET 
DETROIT,  MICH. 

Standard  Theatre  Equipment  Co. 
39  WESTERN  AVENUE 
MINNEAPOLIS,  MINN. 

Fulco  Sales  Co. 
24  EAST  EIGHTH  STREET 

CHICAGO,  ILL. 
BRANCH: 

3301  OLIVE  ST.,  ST.  LOUIS,  MO. 

CANADA 
Perkins  Electric,  Ltd. 

347  BLEURY  STREET 
MONTREAL,  P.  Q.,  CANADA 
11  TEMPERANCE  STREET 

TORONTO,  ONT. 
217  McDERMOT  AVENUE 
WINNIPEG,  MANITOBA 

Protection  For  The  Distributor 

Means 

Protection  For  The  Exhibitor 
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Vol.  63,  No.  2  Joly  14,  1923  PRICE  25  CENTS 

Exhibitors  Are  Now 

A  ssured  O  f  A  C  ontin- 

uous  Volume  Of  Domin- 

ant Production  From  The 

Studios  Of  Goldwyn, 

Cosmopolitan  And 

Distinctive 

o  smopolitan 

Published  by  CHALMERS  PUBLISHING  COMPANY      iJ!wFVa£  cYS 
 _    Entered  as  second  class  matter  Tune  17.  1908.  at  the  Post  Office  at  New  York,  N.  Y.,  under  the  act  of  March  3.  1879.    Printed  weekly. ,  $3.00  a  year.  
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MERRY  GO 

ROUND 

Took  a  year  to  make — 
and  worth  waiting  for! 

UNIVERSAL 

SUPER  JEWEL 
Directed  by 

RUPERT  JULIAN 

TEN  BIG 

UNIVERSAL  JEWELS 

released  during'  6  months  from 

[  SEPTEMBER^FEBRTIAttY 

19  2  3    19  2  4- 

DO  NOT  wait  until  the  last  minute  to  date  these 

tremendous  productions — by  far  the  most  mag- 
nificent array  of  Jewels  Universal  has  offered  in  its 

history!  Play  safe,  avoid  the  rush,  and  insure  your- 
self a  new  year  of  profit  and  pleased  patronage  by 

dating  the  BIG  TEN  NOW! 

A  LADY  OF 

QUALITY 

Universal  Super  Jewel 
With 

Virginia  Valli,  Milton  Silli, 
Earl  Foxe,  Bert  Roach,  Bar- 
b  a  r  a  Bedford,  Patterson 
Dial,    Dorothea    N  o  I  b  e  r  t, 

Margaret  Seddon. 
A  Hobert  Henley  Production 

A  CHAPTER  <1FeMA$ 

From  the  story  of 

"JEWEL" 

By 

Clara  Louise  Burnham 

AA  LOIS  WEBER  Production 

Starring 

REGINALD 

DENNY 
A  Powerfully  Vivid  Production  of 
a  Story  Written  Expressly  for  This 

Handsome,  Brilliant  Star! 

/77/eSPICE 

OF  LIFE 

Starring 

REGINALD 

DENNY 
A  Tremendous  Picturization  of  a 
Big   Story,   with   a   Superb  Sup- porting   Cast,    to   be  Announced 

Later. 

DRIFTING 

Starring 

Priscilla 

DEAN 
With 

Wallace   Beery   and   Matt  Moore 
From  John  Colton's  Play Directed  by  Tod  Browning 

MORALITY 

/The 

ACQUITTAL 
Starring 

MARY 
PHILBIN 

The    Appealingly     Beautiful  and 
Talented     Star     of     "Merry  Go 
Round,"   in   a   Magnificent  Jewel Production. 

With 
Claire  Windsor 

(Courtesy  Goldwyn  Pictures  Corp.) 

and 
Norman  Kerry 

From  ttita  Weiman's  play 
Directed  by  Clarence  Brown 

BEAUTY 

AT  BAY 

THUNDERING 
PAWN 

Starring 

MARY 

PHILBIN 
A  Story  in  Which  All  the  Win- some Charm  and  Talent  of  This 
Beautiful  Star  Will  Be  Given  Full 

Opportunity. 

With 

J.  Warren  Kerrigan 
(Leading  man  in  "The  Covered 

Wagon") 
Anna  Q.  Nilsson 

Tom  Santschi 
Directed  by  Harry  Garson 

Presented  try  Carl  Laemmle 

IMversalPkttuisftriKJiatiQD 
UNIVERSAL  HAS  THE  PICTURES 
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a  {paramount  {picture 

"'JpHE  CHEAT"  has  a  happy  ending.  In  it  Miss  Negri appears  as  the  luxury-loving  wife  of  a  young  American 
(Jack  Holt)  torn  between  her  love  for  her  husband  and  the 
riches  offered  her  by  a  handsome  Prince  (Charles  de  Roche). 
The  story  is  one  of  the  most  intense  dramatic  interest.  There 
is  not  a  flaw  in  story  or  production.  Miss  Negri  has  never 
been  so  beautiful,  never  has  she  had  such  an  appealing  role, 
never  has  any  star  worn  such  marvelous  gowns.  You  need 

take  no  one's  word  for  these  statements.    See  it  for  yourself. 

Ill 

CtOBGE  FITZMAURICE 

THE  CHEAT 
JACK  MOLT 

LORIA  SWANSON  as  "BLUEBEARD'S  EIGHTH 

WIFE"  is  an  announcement  that  will  bring  in  the 

crowds.  And  after  they're  in  they'll  see  a  flawless  represen- 
tation of  this  famous  French  comedy — filled  with  laughs,  with 

surprises,  with  gorgeous  beauty,  with  drama,  with  real  human 

interest.  This  is  a  "big-time  show,  double  A  number  I,"  one 

of  the  really  big  money-makers  of  the  new  season. 

*  Sam  wood  production 

CI  Cparamount  QHclun 



Take  a  Tip  from  Truart 

Ask  any  Exhibitor  who  has  played  them — 

Ask  any  independent  Exchange  Man  who  is 

handling  them — Prinstance,  Herman  Rifkin  of 

Boston,  Gene  Marcus  of  Philly,  Jack  Bellman 

of  New  York,  Jerry  Abrams  of  Chicago,  Bob 

Lynch  of  Philly,  Louis  Hyman  of  Frisco — about 

Edward  Dillon's 

"WOMEN  MEN  MARRY" 

with  E.  K.  Lincoln,  Florence  Dixon, 

Hedda  Hopper  and  Julia  Swayne  Gordon 

"THE  EMPTY  CRADLE" 

Adapted  from  Leota  Morgan's  novel 

"CHEATING  WIVES" 

An  Epic  of  All  Womankind 

with  Mary  Alden  and  Harry  T«  Morey 

 then, — 

Take  the  tip  and  find  out  if  your  territory 

is  still  open  on  these  proven  box-office 

winners.    Do  it  without  delay — ask 

C7  ̂ FGZ'/"  M  H-  HOFFMAN 
XsVlKXYT®  (jl/JJlS  Vice-President  and  General  Manager 

r  JSc?^Z  TRUART  FILM  CORPORATION 
VhefferfectSethnp  1540  Broadway,  New  York 

7 

"The  World  Has  a  Lot  of  Laughs  Coming!" 7 
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A  REELTIP  OFF 

^  Watch  for  the  forthcoming  announcement 
of  these  wonder  productions  *s. 

The  Pride  of  Possession  So 

The  Satin  Girl  I  / 

After  Marriage  Lfe 
Man  Made  Law  m 

Other  Men's  Daughters  Th 

Following  List  of  Exchanges  Who  Have  Purchase* 

ORAND-ASHER  PRODUCTION' 

Soul  and  \Body 

I  y^m  the  .Man Leave  It  tb  Betty 
MVne  to  Keep 

Thk  Love  Trap 

APOLLO  EXCHANGE./MT 
:0\JO  BROADWAY  NEW  YORK  CITY Bousy  NORXH 
CELEBRATED  PLAYERS  FILM  CORP 810  So  MABASH  AYE    CHICAGO.  ILL J  L  FRIEDMAN 
MASTERPIECE  FILM  ATTRACTIONS <JZ9  vine  sr   Philadelphia  pa 3  Amsterdam 
STANDARD  FILM  SERVICE  COMPANY Sloan  blog   Cleveland.  Ohio h  Charnas 

FED.  FILM  DISTRIBUTORS 111  TOP K  ST,  SAN  AftANCisCOXtC, 
UNITED  FILM  SERVICE HZi  OLIVES'.        ST  LOUIS.  tfO.. S  VYEKTYdO. 
CRESCENT  FILM  COMPANY US  HV  17  r*  ST.  KAHS'S  IVTY.  MO 

A   L  KAt-tf* 

BOND  PHOTOPLAYS  COUP 
2<iS   FPANKLIN   ST    BUFFALO  NY SrONFr  SA  ¥  SON 

.  FED.  FILM  EXCHANGE. /AC  cfNE. *6  p'Ejmovt  sr,  i  Boston  matt 
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Starring  and  directed  by 

The  world's  greatest  chapter  play  star; 
a  wonderful  story;  the  most  thrilling  ac- 

tion; the  most  appealing  romance!  In 
short,  the  mightiest  box-office  Chapter 
Play  with  which  you  ever  had  a  chance 
to  make  a  big  clean-up!    Get  itl 

WILLIAM  DUN 

UNIVERSAL  CHAPTER,  PL/AY 
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BABBLING  BUBBLES  BURSTING  BLUE  BREEZES 

"The  Grandest  Galaxy  of  Stars"  was  one  stereotyped  circus  catchline  that  Nils Grantlund  and  his  boss,  Marc  Loew,  shattered  to  smithereens  when  they  burst  into  the 
annual  convention  of  the  Motion  Picture  Theatre  Ownei's  of  New  Jersey  at  Lake 
Hopatcong.  N.  J.,  last  week,  and  showed  "Pete"  Woodhull  &  Company  just  what  a  fine 
lot  of  sports  the  movies  can  boast  about.     Entertainment?     You  tell  'em,  Joe,  you like  Seider. 

Put  Personality  in  Advertising, 

Says  Laemmle  to  Exhibitors 

EXCELLENT  advice  to  motion 
,  picture  exhibitors  is  contained 

in  a  letter  recently  written  by 
Carl  Laemmle.  president  of  Universal, 
to  an  exhibitor  patron  of  that  com- 

pany. Following  a  request  for  sug- 
gestions looking  toward  the  building 

up  of  theatre  popularity,  Mr.  Laemmle 
outlined  a  comprehensive  method  by 
which  an  exhibitor  can  utilize  his 
newspaper  ads,  his  screen  and  his 
other  media  of  advertising  to  increase 
the  prestige  of  his  house  and  himself. 

The  general  theme  of  the  producer's 
advice  is  to  "put  personality  in  ad- 
vertising." 
The  letter  is  as  follows : 

"Are  you  getting  all  the  good  results  you 
should  get  from  your  newspaper  advertise- ments ? 

"If  not,  maybe  you  have  let  them  grow stale.  Maybe  you  have  been  doing  nothing 
but  filling  your  daily  newspaper  space  with 
words  or  uninteresting  announcements. 
"Why  not  try  a  different  plan,  at  least  for 

the  summer,  to  see  if  you  can't  build  up  such an  interest  in  your  ads  that  people  will  turn 
almost  automatically  to  see  what  you  have 
to  say  ? 
"For  instance  : 
"Run  little  editorials  boosting  your  town 

or  your  country  or  whatever  community 
you  are  most  interested  in.  Make  sugges- 

tions on  how  to  improve  your  home  town. 
Become  just  as  much  of  an  authority  on 
this  subject  as  the  editor  himself.  The  only 
thing  that  makes  an  editor  more  powerful 
than  you  is  the  fact  that  he  has  some  way 
of  spreading  his  thought  among  the  public. 
You  have  a  way,  too.  You  cannot  only 
spread  your  own  ideas  through  the  medium 
of  your  regular  paid  advertising  space,  but 
also  on  your  screen. 
Make  use  of  both.  Build  up  a  reputation 

for  yourself  as  a  leader  and  as  a  thinker. 

Do  everything  you  can  to  arouse  every- 
body's civic  pride  and  keep  it  aroused.  Now and  then,  if  you  are  gifted  with  a  sense  of 

humor,  express  yourself  in  a  semi-humorous way. 

"Make  your  ads  human. 
"Make  them  express  your  personality.  In- ject something  into  them  that  will  simply 

compel  people  to  look  for  everything  you 
say.  Get  them  into  the  habit  of  looking 
up  your  ad  the  minute  they  pick  up  the 

paper. "Believe  me,  you  will  accomplish  much 
good  by  this  method. 

"First,  you  will  make  yourself  a  power 
for  good  to  your  community. 
"Second,  you  will  stimulate  interest  in 

your  advertising  and  therefore  in  your  the- 
atre. 

"If  you  are  not  already  the  leading  citi- zen in  your  community,  you  can  make 
yourself  the  leading  citizen.  ■  You  have  the 
ways  and  means.  All  you  have  to  do  is  to 
use  them  for  the  general  good  and  there- 

fore for  your  own  good !" 

Seeking  Harmony 

Plans    Made    to    Eliminate  Discord 
Between  Author  and  Producer 

Practical  means  to  bring  the  author  and 
producer  of  motion  pictures  closer  together 
were  formulated  recently  at  an  organization 
meeting  of  the  Authors'  Advisory  Board, 
appointed  by  the  First  International  Con- 

gress on  Motion  Picture  Arts,  held  June  7 
and  8  at  the  Waldorf-Astoria.  The  meeting 
of  the  board  was  held  at  the  home  of  Alice 
Duer  Miller. 
Committees  were  appointed  to  formulate 

the  producer's  idea  of  how  the  author  can 
co-operate  in  the  production  of  his  stories 
for  the  screen  and  also  to  clarify  the  de- 

mands of  the  authors  on  producers  in  the 
production  of  their  stories.  Another  com- 

mittee was  named  to  select  films  suitable  for 
the  study  of  authors. 

Williams  Denies  Rumors 
RITZ  CARLTON  PICTURES 

I  incorporated 
Kxeeutive  Olllccs 

B-8  \\<si    18th  Street!  Wen  Ifork 
Jane  SO,  1028, 

Robert  E.  Welsh.  Editor, 
Moving  Picture  world. 

IJenr  Sir: — Several  issues  <ii  the  Film  Dally  have  con- 
tained rumors  and  reports  to  the  effect  that 

I  have  Harold  Lloyd  under  contract,  or  am 
connected  with  him  in  some  way.  In  to- 

day's issue  there  is  a  denial  from  Lloyd  re- 
gnrding  this. 
The  reporter  of  this  paper  ealled  me  on 

the  'phone  yesterday  and  I  informed  him that  I  had  no  contract  with  Lloyd,  and  that 
never  at  any  time  have  1  even  intimated, 
either  directly  or  Indirectly,  to  anyone  that 
1  had  suell  a  contract,  1  diseussed  with 
Lloyd  several  times  the  matter  regarding 
future  contracts  after  the  expiration  of  the 
present  one  with  I'athc.  and  his  talks  have 
always  been  very*  favorable.  Vet  I  have never  questioned  his  loyalty  to  Pathe.  I 
am  very  friendly  with  Lloyd  and,  of  course, 
it  goes  without  saying  that  there  isn't  a 
company  in  the  picture  business  that  would 
not  like  to  have  his  contract.  The  same 
thing-  applies  to  "RITJ5-CARLTON  PIC- 

TURES." These  false  reports  have  ulso  appeared  in 
another  vaudeville  paper  and  I  am  tirmly 
convinced  that  it  is  done  with  malicious  or 
evil  intent,  and  absolutely  for  no  other  pur- 

pose than  to  injure  me. 
Another  statement  was  printed  recently  in 

regard  to  my  first  picture,  to  the  effect  that 
It  would  be  a  very  small  production  made 
by  Nome  other  company-.  Never,  at  any  time, have  I  made  any  announcement  about  my 
first  picture,  either  directly  or  indirectly, 
and  there  was  absolutely  no  reason  whatso- 

ever for  publishing-  such  a  statement.  Yet 
they  Saw  fit  to  do  so.  It  certainly  is  time 
now  that  the  Trade  Papers  published  real 
facts,  and  not  any  rumor  that  might  hap- 

pen to  reach  them. 
I  want  you  to  know  that  when  I  am  ready 

to  make  an  announcement  regarding  my 
first  picture,  or  any  other  announcement 
that  I  want  published,  I  will  take  it  up 
personally    with  you. 

This  communication  is  also  being-  sent  to 
Mr.  Quigley  of  the  "Herald"  and  Mr.  Johns- 

ton of  the  "News." With  all  good  wishes  and  warmest  per- 
sonal regards,  believe  me, Sincerely  yours, 

J.  D.   WILLI  IMS. 
Pres.  and  Gen,  Mgr. 

HIT/.-CARLTON    PICTURES,  INC. 
JDW:LJ 

GiVe'Xbup  Pa  t  i  ons  A  Free 
Ride  To  Hollywood .  Play 
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BABBLING  BUBBLES  BURSTING  BLUE  BREEZES 

"The  Grandest  Galaxy  of  Stars"  was  one  stereotyped  circus  catchline  that  Nils Grantlund  and  his  boss,  Marc  Loew,  shattered  to  smithereens  when  they  burst  into  the 
annual  convention  of  the  Motion  Picture  Theatre  Owners  of  New  Jersey  at  Lake 
Hopatcong,  N.  J.,  last  week,  and  showed  "Pete"  Woodhull  &  Company  just  what  a  fine 
lot  of  sports  the  movies  can  boast  about.     Entertainment?     You  tell  'em,  Joe,  you like  Seider. 

Put  Personality  in  Advertising, 

Says  Laemmle  to  Exhibitors 

EXCELLENT  advice  to  motion 
,  picture  exhibitors  is  contained 

in  a  letter  recently  written  by 
Carl  Laemmle,  president  of  Universal, 
to  an  exhibitor  patron  of  that  com- 

pany. Following  a  request  for  sug- 
gestions looking  toward  the  building 

up  of  theatre  popularity,  Mr.  Laemmle 
outlined  a  comprehensive  method  by 
which  an  exhibitor  can  utilize  his 
newspaper  ads,  his  screen  and  his 
other  media  of  advertising  to  increase 
the  prestige  of  his  house  and  himself. 

The  general  theme  of  the  producer's 
advice  is  to  "put  personality  in  ad- 
vertising." 
The  letter  is  as  follows : 

"Are  you  getting  all  the  good  results  you 
should  get  from  your  newspaper  advertise- ments? 

"If  not,  maybe  you  have  let  them  grow stale.  Maybe  you  have  been  doing  nothing 
but  filling  your  daily  newspaper  space  with 
words  or  uninteresting  announcements. 
"Why  not  try  a  different  plan,  at  least  for 

the  summer,  to  see  if  you  can't  build  up  such an  interest  in  your  ads  that  people  will  turn 
almost  automatically  to  see  what  you  have 
to  say? 
"For  instance : 

"Run  little  editorials  boosting  your  town or  your  country  or  whatever  community 
you  are  most  interested  in.  Make  sugges- 

tions on  how  to  improve  your  home  town. 
Become  just  as  much  of  an  authority  on 
this  subject  as  the  editor  himself.  The  only 
thing  that  makes  an  editor  more  powerful 
than  you  is  the  fact  that  he  has  some  way 
of  spreading  his  thought  among  the  public. 
You  have  a  way,  too.  You  cannot  only 
spread  your  own  ideas  through  the  medium 
of  your  regular  paid  advertising  space,  but 
also  on  your  screen. 
Make  use  of  both.  Build  up  a  reputation 

for  yourself  as  a  leader  and  as  a  thinker. 

Do  everything  you  can  to  arouse  every- 
body's civic  pride  and  keep  it  aroused.  Now and  then,  if  you  are  gifted  with  a  sense  of 

humor,  express  yourself  in  a  semi-humorous way. 

"Make  your  ads  human. 
"Make  them  express  your  personality.  In- ject something  into  them  that  will  simply 

compel  people  to  look  for  everything  you 
say.  Get  them  into  the  habit  of  looking 
up  your  ad  the  minute  they  pick  up  the 

paper. "Believe  me,  you  will  accomplish  much 
good  by  this  method. 

"First,  you  will  make  yourself  a  power for  good  to  your  community. 
"Second,  you  will  stimulate  interest  in 

your  advertising  and  therefore  in  your  the- atre. 
"If  you  are  not  already  the  leading  citi- zen in  your  community,  you  can  make 

yourself  the  leading  citizen.  You  have  the 
ways  and  means.  All  you  have  to  do  is  to 
use  them  for  the  general  good  and  there- 

fore for  your  own  good!" 

Seeking  Harmony 

Plans    Made    to    Eliminate  Discord 
Between  Author  and  Producer 

Practical  means  to  bring  the  author  and 
producer  of  motion  pictures  closer  together 
were  formulated  recently  at  an  organization 
meeting  of  the  Authors'  Advisory  Board, 
appointed  by  the  First  International  Con- 

gress on  Motion  Picture  Arts,  held  June  7 
and  8  at  the  Waldorf-Astoria.  The  meeting 
of  the  board  was  held  at  the  home  of  Alice 
Duer  Miller. 
Committees  were  appointed  to  formulate 

the  producer's  idea  of  how  the  author  can 
co-operate  in  the  production  of  his  stories 
for  the  screen  and  also  to  clarify  the  de- 

mands of  the  authors  on  producers  in  the 
production  of  their  stories.  Another  com- 

mittee was  named  to  select  films  suitable  for 
the  study  of  authors. 

133 Williams  Denies  Rumors 
RJTZ  CARLTON  PICTURES 

Incorporated 
Executive  Office* 

«;-s  \\<-st  tstii  Street,  New  1  <>vk June  ^!>.  1923, 
Robert   E.   Welsh,  Editor, 

Moving  Picture  World. 

Dear  Sir: — Several  issues  of  the  Film  Daily  have  con- 
tained rumors  and  reports  to  the  etVeet  that 

I  have  Harold  Lloyd  under  contract,  or  am 
connected  with  him  in  some  way*  In  to- 

day's issue  there  is  n  denial  from  Lloyd  re- 
garding this. The  reporter  of  this  paper  called  me  on 

the  'phone  yesterday  and  f  informed  him that  I  had  no  contract  with  Lloyd,  and  that 
never  at  any  time  have  I  even  intimated, 
either  directly  or  indirectly,  to  anyone  that 
1  had  such  a  contract.  1  discussed  with 
Lloyd  several  times  the  matter  regarding: 
future  contracts  after  the  expiration  of  the 
present  one  with  Pathe,  and  his  talks  have 
always  been  very  fuvorahle.  Yet  I  have 
never  questioned  his  loyalty  to  Pathe.  1 
am  very  friendly  with  Lloyd  and,  of  course, 
it  goes  without  saying  that  there  isn't  a 
company  in  the  picture  business  that  would 
not  like  to  have  his  contract.  The  same 
thing  applies  to  "RITZ-CARLTON  PIC- 

TURES." These  falNe  reports  have  also  appeared  in 
another  vaudeville  paper  and  I  am  tirmly 
convinced  that  it  is  done  with  malicious  or 
evil  intent,  and  absolutely  for  no  other  pur- 

pose than  to  injure  me. 
Another  statement  was  printed  recently  in 

regard  to  my  first  picture,  to  the  effect  that 
it  would  he  a  very  small  production  made 
by  some  other  company.  Never,  at  any  time, 
have  1  made  any  announcement  about  my 
first  picture,  either  directly  or  indirectly, 
and  there  was  absolutely  no  reason  whatso- 

ever for  publishing  such  a  statement.  Yet 
they  saw  lit  to  do  so.  It  certainly  is  time 
now  that  the  Trade  Papers  published  real 
facts,  and  not  any  minor  that  might  hap- 

pen to  reach  them, 
1  want  you  to  know  that  when  I  am  ready 

to  make  an  ainiiouneement  regarding  my 
first  picture,  or  any  other  announcement 
that  I  want  published,  I  will  take  it  up 
personally    with  you. 

This  communication  is  also  being-  sent  to 
Mr.  Quigley  of  the  "Herald"  and  Mr.  Johns- 

ton of  the  "News." With  all  good  wishes  and  warmest  per- 
sonal regards,  believe  me, Sincerely  yours, 

J.  D.  WILLIAMS. 
Pres.   and   tien.  Mgr. 

KITZ-CARLTON'    PICTURES,  INC. 
JDW.LJ 

GiVe  Your  Patrons  A  Free 
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Rundel  to  Brighten  Several 

Houses  in  Comerford  String 
Manager  C.  Rundel,  who  looks  after  the 

Northern  Tier  theatres  belonging  to  the 
Comerford  string,  plans  to  brighten  up  sev- 

eral of  the  houses  under  his  jurisdiction  and 
will  start  this  month  with  renovations  to  the 
New  Sayre  Theatre,  which  is  to  have  its  ex- 

terior tile  front  scoured  and  its  interior 
made  attractive  by  the  painting  of  the  walls 
and  hanging  of  draperies.  New  seats  are 
to  be  installed  and  the  capacity  enlarged. 
Other  theatres  which  will  be  put  into  trim 
for  the  fall  are  in  Oswego,  N.  Y.,  and  the 
Morley  at  Athens,  Pa. 

A  revenue-bringing  summer  booking  pro- 
gram was  arranged  by  Bill  Elliott,  whose 

headquarters  are  in  Hazleton,  Pa.,  where  he 
conducts  the  management  of  the  various 
theatres  coming  under  the  Hersker-Sidara 
Circuit  and  who  spent  several  days  in  Phila- 

delphia during  the  week  visiting  Exchange 
Row.  The  best  offerings  for  the  dog  days 
of  midsummer  were  listed  for  showing  in  the 
five  theatres  controlled  by  the  syndicate. 

Finding  Friday  the  hoodoo  of  the  business 
week  and  determined  to  make  that  day  a.H 
productive  of  box  office  receipts  as  the 
others,  John  \ewk1rk,  manager  of  the  Co- 

lonial Theatre  of  Allentown,  Pa.,  in  conjunc- 
tion with  Eli  M.  Orwitz,  exploitation  expert 

with  the  Paramount  Philadelphia  branch,  has 
developed  a  scheme  to  bring  home  the  bacon. 
On  Fridays  all  patrons  to  the  house  are 
given  an  autographed  photo  of  any  Para- 

mount star.  When  a  set  of  twenty  stars  is 
completed,  the  management  presents  the 
owner  with  an  attractive  leather,  gold  let- 

tered allium,  the  name  of  the  person  present- 
ing the  photos  being  imprinted  with  that  of 

the  theatre.  It  has  been  a  good  advertising 
medium  and  productive  of  continuous  patron- 

age, for  the  collector  must  make  twenty  vis- 
its to  secure  a  full  set. 

Provision  for  the  opening  of  the  new  Alto 
Theatre  of  Columbia,  Pa.,  and  the  showing 
of  first  class  attractions,  was  made  during 
the  week  when  J.  J.  Hardy,  the  proprietor, 
called  on  the  leading  exchange  houses  to 
arrange  for  the  booking  of  premier  show- ings in  the  town.  The  house  is  still  in  the 
course  of  construction  but  will  be  ready  in 
September.  It  is  situated  on  Locust  street 
near  the  center  of  the  town  and  is  a  mod- 

ern theatre  with  all  comforts  and  finishing 
touches. 

The  Irving  Theatre,  Carbondale,  Pa.,  is 
one  of  the  finest  in  this  part  of  Pennsylvania. 
It  was  opened  March  IS.  The  house  is  man- 

aged by  L.  A.  I  : (  r  r i ■  1 1 ,  a  real  showman,  who has  been  in  the  town  for  fourteen  years.  He 
Is  well  liked  by  everybody.  The  policy  of 
the  house  is  vaudeville  and  pictures.  It  has 
a  seating  capacity  of  2,204)  and  a  big  organ 
and  an  orchestra.  It  plays  Keith  acts.  It  is 
under  the  direction  of  the  Comerford  Amuse — 
ment  Company, 

Hunt's  City  Pier  Theatre  was  opened  for the  summer  season  last  Thursday  when  the 
house,  under  the  direction  of  Manager  Fred 
Frazier,  who  is  well  known  in  theatrical 
fields  as  an  old  timer  on  the  vaudeville 
stage,  and  who  is  looking  after  the  Cape 
May  interests  of  Hunt's  Theatres,  Inc.,  gave its  first  showing  of  pictures  after  being 
thoroughly  modernized  from  the  projecting 
room  to  the  seating  arrangements,  now  num- 

bering over  600  seats.  Improvements  to  the 
Cox's  Pier  Theatre  are  still  under  way  and are  in  the  form  of  a  reconstructed  building, 
providing  for  capacity  of  1,500,  the  erection 

of  a  carousal,  six  bowling  alleys  and  as 
many  stores.  When  completed  the  theatre 
will  be  given  over  to  the  showing  of  mov- 

ing  pictures    under    Manager  Frazier. 

Realizing  that  the  automobile  is  a  strong 
competitor  against  the  picture  houses  in  the 
summer  days.  Manager  Earl  Western,  of  the 
Auditorium  Theatre  of  Logan,  a  large  sub- 

urban section  of  Philadelphia,  has  adopted 
a  plan  to  get  the  tourists  into  his  house 
and  yet  provide  the  wherewith  for  an  out- 

ing in  their  machines.  This  is  how  t\  is 
worked.  On  two  days  a  week  a  boy  is  posted 
at  one  of  the  prominent  corners  of  the  sub- 

urb. As  the  autoist  passes  he  jots  down  the 
number  of  the  machines.  At  Harrisburg,  the 
License  Bureau  discloses  the  owner  of  the 
car  and  this  is  flashed  on  the  screen  in  two 
slides  per  day.  If  the  owner  is  present  he 
gets  an  order  for  five  gallons  of  gasoline  at 
the  expense  of  the  theatre.  The  scicnie  has 
been  worked  out  and  is  bringing  results. 
The  exploitation  stunt  is  being  tried  out  in 
other  adjacent  towns. 

Owing  to  the  absence  of  George  I'.  V .irons, 
secretary  of  the  M.  P.  T.  O.  \  .  .-mil  n ho 
holds  a  similar  office  with  the  M.  P.  T.  <>.  of 
Eastern  Pennsylvania,  now  out  in  California 
visiting  the  picture  colonies,  nhere  lie  will 
remain  for  several  weeks,  there  «ill  he  no 
meeting  of  the  local  association  until  late  in 
July.  Ur,  \:trons  will  return  by  way  of  Can- 

ada, taking  in  an  automobile  tour  ->f  the 1  clloivstone  Park  en  route. 

Upon  the  expiration  of  the  lease  of  the 
Palace  Theatre,  which  William  Eyre  con- 

ducts at  Pen  Argyl.  Pa.,  near  Stroudsburg, 
he  will  discontinue  its  conduct  and  give  his 
time  entirely  to  the  management  of  another 
theatre  now  under  construction  in  that  town 
which  is  owned  by  the  Hurd  Brothers.  Mr. 
Eyre  will  take  up  his  new  enterprise  when 
the  building  is  completed  in  •September. 

Quick  action  on  the  part  of  Manager  Her- 
man   Hoffman    of    the    Elite    Theatre,  2716 

CHARLES  SEGALL 
Proprietor  of  the  Apollo  Theatre,  5 2d  and 
Thompson  streets,  Philadelphia,  who  is  on 

an  extended  trip  abroad. 

Girard  avenue,  averted  a  panic  when  a  fllm 
caught  fire  during  the  week.  When  the  reel 
burst  into  flames  and  filled  the  house  with 
its  fumes,  the  audience  started  to  rush  for 
the  exits.  Manager  Hoffman  from  the  stage 
called  out  to  the  200  patrons  that  there  was 
no  danger  and  instructed  the  crowd  to  make 
an  orderly  exit  under  the  direction  of  the 
ushers.  The  performance  was  canceled  for 
the  evening.  The  flames  were  confined  to 
the  projecting  room. 

A  guessing  contest  with  a  reward  of  an 
annual  pass  to  the  Stanley  Theatre  as  first 
prize  and  another  pass  to  the  Palace  The- 

atre for  the  year  as  second  prize,  will  be 
featured  as  part  of  the  "Go-to-the-Movles 
Week"  program  of  the  Stanley  Company  of America,  which  opens  this  week.  The 
awards  will  be  given  the  person  making  the 
best  guess  as  to  the  total  attendance  at  the 
Palace  Theatre  during  the  week  and  will  be 
confined  to  attendance  at  that  theatre.  The 
prizes  are  not  transferable. 

A  newsy  and  interesting  little  house  organ 
is  being  circulated  by  the  Stanley  Company 
of  America  under  the  title  of  the  Stanley 
Lens  and  is  being  distributed  among  the  va- 

rious theatres  belonging  to  the  company.  Its 
editor  is  Charles  Thomson,  resident  manager 
of  the  Cross  Keys,  with  various  managers 
contributing  to  the  items  each  month  and 
promoting  a  more  cordial  relationship  among employes. 

I>uring  the  nhsence  of  Charles  Segall, 
owner  of  the  1  polio  Theatre,  who  sailed  on 
the  Leviathan  .Inly  4  for  an  extended  trip 
abroad,  the  Interrst  of  the  proprietors  will 
be  looked  after  hy  Isndore  Schwartz,  man- 

ager of  the  house. 
Under  the  ownership  of  Michael  Lessey, 

who  recently  took  over  the  Aurora  Theatre 
on  Germantown  avenue,  just  above  Diamond 
street,  the  theatre  has  been  redecorated  and 
modernized.  There  has  been  installed  a  new 
organ,  seats  and  projection  outfit.  The 
newly  renovated  theatre  is  just  a  stone's throw  up  the  street  and  on  the  opposite  side 
of  the  recently  constructed  Diamond  Thea- 

tre which  Mr.  Lessey  built  and  is  now  run- 
ning, and  which  is  considered  one  of  the 

finest  theatres  of  its  size  in  the  Quaker  City. 

Texas 

Texas  Theatre  Supply  Company,  Dallas. 
Texas.  Capital  stock,  $10,000.  Incorpora- 

tors: C.  B.  Peterson,  C.  E.  Long  and  W.  G. 
Miller,  all  of  Dallas.  The  Palace  Theatre, 
Bryan.  Texas.  Capital  stock,  $5,000.  Incor- porators: J.  D.  Martin.  W.  S.  Barron  and  C 
A.  Long,  all  of  Bryan. 

Mr.  and  Mrs.  E.  H.  Hulsey  of  Paramount, 
Dallas,  were  visited  by  the  stork  last  week, 
which  left  a  bouncing  baby  boy,  the  second 
gift  of  the  kind  In  two  years. 

Sam  Drilling  has  been  appointed  manager 
of  the  Capitol  Theatre  at  Little  Rock,  Ark. 

The  Corpus  Christ!  Amusement  Company 
of  Corpus  Christl,  Texas,  has  consolidated 
two  picture  theatres  and  bathing  resort 
properties,  with  H.  T.  Elliott  and  Brace  I  ■ 
Collins  am  managers. 

Furman  Wolfe  has  purchased  the  Lecroy 
Theatre  at  Lampasas,  Texas,  from  I.  A. Walker. 

Q.  R.  Thompson,  recent  manager  of  the 
Orpheum  Theatre  at  Waco,  Texas,  has  been 
appointed  manager  of  the  Ideal  Theatre  at 
Corsicana,  Texas. 
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Smaller  New  York  State  Towns  = 

Curtailing  Summer  Activities  " Some  of  the  small  towns  in  central  and 
eastern  New  York  are  being  rather  hard  hit 
these  days  insofar  as  the  picture  theatres  are 
concerned,  and  several  houses  are  closing 
for  the  summer.  Hurleyville  has  closed  to  one 
day  a  week,  as  has  the  Orpheum  Theatre 
in  Saugerties.  The  Delaware  in  Albany, 
one  of  four  houses  owned  by  Samuel 
Surkno,  has  been  closed  for  the  summer, 
while  the  Opera  House  in  Kinderhook  has 
followed  suit.  Ben  Apple  of  Troy,  who  runs 
the  American  and  the  Griswold,  two  of  the 
big  downtown  houses,  closed  the  Griswold 
on  Saturday  for  several  weeks,  while  the 
Astor,  also  of  Troy,  closed  on  Saturday  and 
will  not  be  opened  until  sometime  in  Sep- 

tember. The  Rialto  in  Amsterdam  has  also 
closed  for  the  summer. 

Well  known  exhibitors  along-  Albany's Film  Row  the  past  week  included  William 
Smalley,  who  has  a  chain  of  nine  houses, 
located  In  Cooperstown,  Sidney,  Oneonta, 
Stamford,  Fort  Plain,  Worcester  and  St. 
Johnsville.  Mr.  Smalley  reported  business  as 
being  very  good,  and  has  his  eye  open  for 
two  more  houses,  if  he  can  get  them  at 
the  right  price.  Incidentally,  Mr.  Smalley 
is  cleaning  up  well  in  a  couple  of  dancing 
pavilions,  one  at  Cooperstown.  and  one  just 
opened  at  Fort  Plain,  in  what  was  the  old Rialto  Theatre. 

Mr.  and  Mrs.  F.  W.  Loomis,  of  Frankfort; 
William  E.  Benton,  of  the  Congress,  in 
Saratoga  Springs;  Elmer  Griffin,  of  Kinder- 
hook,  and  Byron  S.  Thornton,  of  the  Or- 

pheum in  Saugerties,  were  In  Albany  last 
week,  booking  for  the  fall. 

Charles  Sesonske,  former  manager  of  the 
Avon  in  Watertown.  has  been  in  Pittsfield, 
Mass.,  looking  over  several  theatres  there, 
with  the  idea  of  a  possible  purchase. 

The  Palace  of  Troy  has  dropped  Its  ad- 
mission prices  this  summer  to  5  and  10  cents 

and  harks  hack  to  1012.  Just  what  effect 
this  decrease  will  have  upon  neighboring; 
theatres  is  a  question.  The  Palace  is  one 
of  the  Berinstein  circuit. 

During  the  summer  months,  the  combined 
Avon  and  Olympic  Theatre  orchestras  in 
Watertown  will  render  a  special  musical 
program  each  Sunday  evening. 

Business  is  so  bad  in  Schenectady,  N.  T., 
through  the  street  car  strike,  that  one  of 
the  exhibitors  admitted  the  past  week  that 
he  had  taken  in  just  enough  to  meet  the 
payroll.  There  are  also  5,000  more  auto- 

mobiles in  Schenectady  than  a  year  ago. 

O.  E.  Eigen  has  opened  the  Academy  at 
Sharon  Springs  and  expects  to  break  better 
than  during  the  last  two  years,  when  he 
was  forced  to  struggle  along  the  best  he 
could  while  highway  construction  virtually 
prevented  outsiders  visiting  the  village. 
Cobleskill  and  Canajoharie  receiving  the 
business  that  would  ordinarily  have  gone  to 
Sharon  Springs. 

Nathan  Bobbins,  president  of  the  Robbins 
Theatrical  Enterprises,  with  headquarters  In 
Utica,  was,  in  Watertown  Monday  in  connec- 

tion with  a  reopening  of  the  Avon  Theatre, 
Just  acquired. 

Exhibitors  generally  In  central  New  York 
extend  their  sincere  sympathy  to  Charles 
Marshall,  of  the  Bridge  Theatre  at  Ausable 
Forks,  who  lost  his  mother  a  few  days  ago. 

"Daddy"  went  across  big  at  the  Mark Strand  in  Albany  last  week,  and  crowds 
lined  the  sidewalks  despite  the  heat.  Man- 

ager Vineberg  caught  many  children  with 
the  IB-cent  admission  during  the  entire 
week. 

Walter  Hayes  and  Moe  Mark,  of  the 
Strand  chain  of  house,  were  in  Albany  and 
Troy  last  Tuesday  on  their  way  to  New 
York. 

Joe  Bell,  one  of  the  oldtimers  in  the  busi- 
ness and  who  was  formerly  associated  with 

Eddie  Weinberg,  has  been  made  house  man- 
ager of  the  Cameo  in  St.  Johnsville. 

What  do  yon  suppose  "Pop"  Linton  is  do- 
ing these  days?  After  being  in  the  picture 

business  for  years  in  Utlcn,  Herkimer  and 
Little  Fails,  and  serving  as  treasurer  of  the 
M.  P.  T.  O.  of  New  York  State,  he  is  out  of 
the  exhibitors'  ranks  for  all  time  and  now 
is  selling  automobiles. 

Manager  William  Shirley,  of  the  Strand 
in  Schenectady,  is  doing  business  these  days 
by  playing  up  the  fact  that  his  house  is  the 
coolest  place  in  the  Electric  City.  The  front 
of  the  house  has  been  decorated  to  resemble 
icicles,  and  while  other  theatres  are  com- 

plaining of  heat  and  a  street  car  strike 
and  a  thousand  and  one  things,  Mr.  Shirley 
is  taking  in  the  shekels. 

The  Gateway  being  erected  by  C.  H. 
Moyer  at  Little  Falls,  which  gives  every 
evidence  these  days  of  being  one  of  the  most 
beautiful  houses  in  this  part  of  the  state, 
will  open  about  September  1  as  a  straight 
picture  house.  It  represents  an  investment 
of  $150,000. 

"Doc"  Hall,  of  Troy,  known  to  about  every exhibitor  in  New  York  State,  is  so  busy 
these  days  in  the  real  estate  business  that 
it's  a  question  if  he  knows  that  he  owns a  picture  theatre.  Al  Bothner  is  looking 
after  the  Colonial,  Strand  and  Capitol 
theatres  for  Mr.  Hall,  and  has  been  furn- 

ished with  a  Ford  coupe,  but  from  the  looks 
of  the  machine  Mr.  Hall  forgot  to  add  a 
sponge. 
Gaspar  Battaglia,  owner  of  the  Monroe 

and  Lansing  theatres  in  Troy,  is  back  from 
a  trip  to  Delaware. 

Here's  a  pretty  good  one  on  Sam  Suckno, 
King  Bee  of  the  exhibitors  in  Albany,  where 
he  has  four  houses.  The  other  night  his 
daughter  Noma  entertained  several  friends 
at  a  theatre  party.  Perhaps  Sam  isn't  buy- 

ing just  the  kiml  of  pictures  that  suit  his 
family,  for  the  daughter  entertained  her 
guests  at  the  Troy  in  Troy. 

Dr.  J.  Victor  Wilson,  manager  of  the 
Olympic  at  Watertown,  entertained  his  old 
friend,  Henry  Hirschfield,  the  cartoonist,  the 
other  day,  while  the  latter  passed  through 
Watertown  on  his  way  to  the  Thousand 
Islands. 

There  is  rather  an  oddity  existing  in  Al- 
bany, N.  Y.,  where  the  Pine  Hills  Theatro, 

a  residential  house,  does  more  business  in 
ten  weeks  during  the  summer  than  during 
the  remaining  forty-two  weeks  of  the  sea- 

son. Instead  of  going  two  miles  downtown, 
all  the  residents  in  that  part  of  the  city 
flock  to  the  Pine  Hills  Theatre  during  the 
summer,  and  at  the  same  time  patronize  the 
ice  cream  stanj,  which  the  owner  of  the 
house  has  erected  close  by. 

There  is  one  man  in  central  New  York 
who  believes  in  making  hay  while  the  sun 
shines.  He  is  A.  T.  Mallory,  of  the  Star  The- 

atre in  Corinth,  who  runs  a  theatre  and  is 
also  in  charge  of  a  stretch  of  state  road  be- 

tween Luzerne  and  Corinth  which  is  one  of 
the  best  in  that  part  of  the  state. 

Rochester 

Fay's  Theatre  will  show  Vitagraph's 
"Masters  of  Men."  Manager  C.  W. 
Anthony,  manager  of  the  Buffalo  Vitagraph 
exchange,  signed  the  contract  here  this 
week. 

Bert  E.  Wilson,  manager  of  Sea  Breeze 
Park,  lias  appointed  Burt  T.  Caley  assis- 

tant manager.  Mr.  Caley  was  formerly  as- 
sistant manager  of  the  Temple  Theatre. 

A  Warning 

More  than  one  picture  house  in  New 
York  State,  in  which  little  or  no  atten- 

tion has  been  paid  to  fire  hazards,  may 
soon  feel  the  hand  of  the  law,  accord- 

ing to  a  definite  and  well  authenticated 
rumor.  While  the  state  has  been  closely 
guarding  patrons  of  houses  in  the  larger 
cities,  it  is  now  extending  its  work  into 
the  smaller  sections.  There  are  some 
houses  located  over  garages  which  may 
be  forced  to  close,  while  one  house  is 
said  to  have  nothing  more  than  a  beaver 
board  booth,  with  a  single  door  opening 
into  the  gallery. 

Buffalo 

The  Criterion,  the  "white  elephant"  of 
Buffalo's  theatre  world,  has  been  leased  to 
Harry  Abbott,  Jr.,  who  during  the  past  sea- 

son has  put  over  the  Garden  to  big  receipts. 
The  Criterion  recently  closed  following  an 
attempt  by  the  Mark-Strand  interests  to  at- 

tract business  to  it  with  pictures  and  stock 
musical  comedy,  and  later  pictures  exclu- 

sively. Both  policies  were  failures,  as  have 
been  several  other  varieties  of  entertain- 

ment tried  out  here  in  the  past.  Even  the 
Shea  Amusement  Company  and  Paramount 
working  together  several  years  ago  couldn't lure  in  the  business  after  spending  about 
$50,000  in  remodeling  the  house.  Mr.  Ab- 

bott announces  that  he  will  try  out  "Broad- 
way attractions  at  popular  prices."  Walter 

Hays,  Eugene  Falk  and  Moe  Mark  own  the 
building  housing  the  theatre. 

Max  Spiegel's  creditors  in  Buffalo  have 
been  offered  10  cents  on  the  dollar  for  their 
claims  by  Edward  Hymes,  trustee.  It  seems 
that  Mrs.  Mitchell  H.  Mark  has  agreed  to 
put  up  8!35O,00O  to  be  used  for  "a  complete 
settlement  of  this  matter,"  Hymes  states. 
Spiegel  is  a  son-in-law  of  the  late  Mitchell 
H.  Mark,  who  built  the  Strand,  Palace,  Vic- 

toria and  Regent  theatres  in  Buffalo. 

Arthur  L  Skinner,  manager  of  the  Vic- 
toria. Buffalo,  leaves  next  week  for  a  motor 

tour  to  his  old  home  town  in  Canada.  He  is 
going  via  the  Thousand  Islands  country, 
crossing  at  Kingston.  Yep,  a  new  Hup- 
mobile. 

GWeYouv  Patrons  A  Free 
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Jazz  and  Grand  Opera  Week 

Pleases  Milwaukee  People 
Jazz  and  Grand  Opera  week,  a  riot  of 

music  designed  to  lure  people  to  their 
houses  during  the  hot  weather,  was  cele- 

brated recently  by  two  downtown  Milwau- kee theatres. 
Advertising  his  novelty  attraction  as  a 

"trip  of  joy  on  the  avenue  of  syncopa- 
tion," Eddie  Weisfeldt,  manager  of  Saxe's Strand,  presented  thirty  singers,  dancers, 

musicians  and  comedians  in  addition  to  the 
photoplay,  "Has  the  World   Gone  Mad?" Taking  for  his  central  idea,  motor  busses 
which  were  recently  put  on  the  streets  of 
the  city  for  the  first  time  and  which  have 
aroused  a  wave  of  favorable  comment,  Mr. 
Weisfeldt  built  a  stage  reproduction  of  the 
type  of  machine  used  by  the  bus  company. 
In  it  and  on  it  he  placed  his  famous  synco- 
synhphonist  orchestra,  augmented  to  IS 
pieces  for  the  occasion,  and  his  other  en- 

tertainers. In  addition  to  his  cast  of  thirty 
people,  he  featured  eight  English  dancing 
ponies.  The  entire  front  of  the  Strand 
was  remodeled  to  represent  a  music  box. 
Mr.  Weisfeldt  has  announced  that  he 

hopes  to  make  the  event  an  annual  affair. 

At  the  Alhambra.  the  other  house  featur- 
ing a  novelty  with  the  same  fundamental 

idea,  but  patterned  along  altogether  differ- 
ent   lines,    fifty-one   entertainers    took  part. 

Leo  A.  Landau,  manager,  spared  no  ex- 
pense to  make  his  Jazz  and  Grand  Opera 

week  a  success.  Music  of  every  description 
was  offered  by  his  regular  orchestra,  special 
soloists,  a  New  York  darkie  band  and  vari- 

ous singers,  while  ballet  girls  and  others 
danced.  The  picture  was  Wesley  Barry's 
"Heroes  of  the  Street." 

The  M.  P.  T.  O.  of  Wisconsin  and  the  Mil- 
waukee organization  are  going  into  new 

quarters.  Having  outgrown  the  present 
rooms  in  the  Alhambra  building  which  the 
exhibitors  have  occupied  for  three  years, 
they  will  w.thin  a  few   weeks  move  to  the 

A  number  of  theatres  in  the  St.  Louis 
territory  have  changed  hands  during  the 
past  week  or  so.  Harry  Dailey  has  sold 
his  Landale  Theatre.  Carlinville,  111.,  to  the 
Taylorville  Amusement  Company,  which  con- trols a  number  of  houses  in  that  vicinity. 
Leo  Keiler  has  purchased  the  Strand  Thea- 

tre in  Paducah,  Ky.,  from  John  Kehkopf. 
The  Grand  Theatre,  Mattoon,  111.,  was  taken 
over  by  new  owners.  George  Cross  has 
disposed  of  his  Opera  House  at  Carmi,  111., 
to  S.  E.  Pertle  of  Jerseyville,  111.,  while 
Pertle  in  turn  has  sold  his  Pythian  Theatre, 
Marshall,  111.,  to  L.  H.  Cox  formerly  of 
Chicago. 
The  Grand  Theatre,  Sparta,  111.,  has  been 

added  to  Bob  Cluster's  string  of  houses. 
He  now  operates  movie  theatres  in  Sparta, 
Johnston  City,  Salem  and  Pinckneyville, 
111. 

Fred  Wehrenbera:,  vice-president  of  the  M. 
I1.  T.  O.  of  Eastern  Missouri,  has  made  a 
flying  trip  to  New  York  City.  Something 
important  connected  with  the  exhibitors  or- 

ganization is  said  to  be  behind  his  visit. 
Wehrenberg  controls  the  Melba  and  Chero- kee theatres  in  St.  Louis. 

Elmer  Worring.  who  operates  a  house  at 
Kennett,  Mo.,  has  just  opened  a  new  house 
in  Chaffee,  Mo. 

Mrs.  I.  W.  Rodgers  opened  her  Kimmel 
Theatre,   Cairo,   111.,   on   June   26   with  "The 

offices  in  the  Toy  building  recently  vacated 
by  the  First  National  Exchange,  the  latter 
having  gone  into  new  quarters  at  Eleventh and  Wells  streets. 
The  removal  will  give  the  organization  the 

benefit  of  being  in  the  same  building  with 
numerous  film  exchanges,  thus  making  it 
easier  for  out-of-town  members  to  transact 
their  business.  Walter  F.  Kaumann.  exe- 

cutive secretary  of  the  Wisconsin  unit  and 
George  Mergener.  of  the  Milwaukee  organi- 

zation, hope  to  be  in  their  new  offices  by 
July  15. 

Determined  to  ■•sell"  the  M.  I'.  'I'.  O.  of 
Wisconsin  Ifi  every  exhibitor  In  the  stair. 
Walter  F.  Ratimann.  executive  secretary,  will 
start  on  an  ft,  OOP  —He  Unto  tour  shortly 
Which  will  take  him  to  every  theatrical 
town  in  Wisconsin.  starting  in  the  valley 
at  Kngle,  Palmyra  anil  I'ralrie  du  t'hien, Mr,  Baumana  will  work  northwardf  confer- 

ring with  exhibitors  in  an  effort  to  obtain 
closer  co-operation  between  the  showmen 
and  his  organization. 
"To  those  yy ho  are  non-members  I  am 

going  to  explain  uhnt  they  are  missing  by 
not  joining  as/'  Mr.  liatiman  said.  "To those  already  in  our  ranks  1  will  point  out 
advantages  which  they  are  not  making 
enonuh  use  of.  I  am  going  to  'sell1  my  or- ganization on  the  platform  that  it  exists  only 
for  the  exhibitor.  It  is  ready  to  do  his  bid- 

ding. It  wants  his  suggestions.  1  yyill 
make  an  effort  to  learn  what  the  exhibitor 
fee  If  the  organization  is  weak  in  and  as  a 
result  will  attempt  to  have  conditions 

remedied." This  is  to  be  Mi.  Baumann's  tirst  personal 
NUrvej    titur  in  scleral  years. 

The  Dorlyn  Theatre,  a  new  300-seat  house, 
has  been  opened  at  Brodhead,  Wis.,  by  Stan- 

ley   Swartz,    who    heretofore    has  operated 
the  Cozy. 

West  Allis,  is  to  have  a  new  theatre  fi- 
nanced by  business  men.  Bids  have  been 

opened  for  a  building  to  house  the  picture 
show  in  addition  to  a  post  office. 

Flirt."  This  house  has  been  closed  for  sev- 
eral months.  Mrs.  Rodgers  plans  to  change 

her  program  twice  a  week. 
Spyros  Skouras.  head  of  Skouras  Brothers 

Enterprises  and  also  of  the  St.  Louis  Amuse- 
ment Company,  is  in  New  York  on  a  busi- ness trip. 

J.  Earle  Hayes.  Jr..  son  of  the  well  known 
Moberly,  Mo.,  exhibitor,  has  just  concluded 
an  engagement  at  the  Grand  Central  Thea- 

tre, St.  Louis.  The  5-year  old  chap  made 
a  big  hit  with  his  songs  and  musical  num- 

bers. Harry  Weiss.  First  National  manager, 
discovered  young  Hayes  several  months  ago 
while  on  a  visit  to  Moberly  and  induced 
Spyros  Skouras  to  book  him  for  the  Grand 
Central.    He  more  than  made  good. 

Cullen  Espy,  formerly  city  salesman  for 
the  St.  Louis  Film  Exchange,  now  is  man- 

ager of  the  Twelfth  Street  Theatre,  Kan- sas City,  Mo. 

The  International  Rotary  convention  drew 
many  film  men  from  afar  to  St.  Louis,  among 
them  being:  M.  B.  Baker  of  Baker  &  Dodge. 
Keokuk,  la.;  A.  D.  Fair,  division  manager  for 
Southern  Enterprises  at  Dallas,  Tex.;  Will- 

iam Lytel.  prominent  San  Antonio,  Tex.,  ex- 
hibitor; Fred  Dapinet,  division  manager  for 

Consolidated   Film  Company.  Dallas,  Tex. 

Out-of-town  exhibitors  seen  along  Picture 
Row  during  the  week  included:  Bob  Cluster. 
Johnston.     City;     George     Newsum,  Mount 

Vernon.  111.;  Tom  Reed.  Duquoin.  111.;  Elmer 
Worring,  Kennett  and  Chaffee.  Mo.;  Robert 
Stemple.  St.  Charles.  Mo.:  C.  E.  Brady,  Cape 
Girardeau.  Mo.;  Mrs.  I.  W.  Rodgers.  Cario, 
111.,  and  I'oplar  Bluff.  Mo.;  Bob  Clark. 
Kffingham.  111.;  Fred  Wasgien.  Brookfield. 
Mo.:  J.  Earle  Hayes.  Moberly,  Mo.;  John 
Pratt.  Fulton.  Mo.;  W.  A.  Boyd.  Louisiana, 
Mo.;  Harry  Miller.  Idle  Hour  Theatre.  Festus, 
Mo.,  and  Messrs.  Sullivan  and  Gray  who 
operate   the  Rex  Theatre,   Pittsburgh.  111. 

Bill  Staples  has  purchased  the  Victor  The- 
atre. Rockport.  Mo.  Mr.  Kuntz.  the  former 

owner,  is  retiring  from  the  theatre  business. 

The  Strand  Theatre,  a  Kansas  City  sub- 
urban house,  is  being  remodeled,  redecorated 

and  refurnished  and  will  reopen  sometime  In 
August  under  the  management  of  Jack  H. 
Roth.  Mr.  Roth  has  the  Isis  Theatre,  one  of 
Kansas  City's  finest  suburban  houses.  The 
acquisition  of  the  Strand  by  Mr.  Roth 
strengthens  his  already  dominant  position. 

Willnrd  Frailer,  who  has  the  F.mpress 
Theatre  at  Paola,  Kas.,  together  with  Mr. 
and  >lrs.  Kd  Frazier  of  IfttshurKh,  Is  en- 

joying a  two  weeks'  x'aentlon  In  the  Ozark Mountains  of  Missouri.  Mr.  Frnzier  owns  a 
CI  llate  folly  eoulpped  for  vacation  needs  and 
it  was  here  that  he  spent  his  honeymoon 
last  year. 

Dick  Doring.  formerly  publicity  man  for 
the  local  branch  of  Metro,  and  more  recently 
manager  of  the  De  Luxe  Theatre  at  Hutch- 

inson. Kas.,  has  resigned  and  gone  back  with 
.Metro.  He  is  on  the  West  Coast  preparing' 
to  handle  the  new  picture  "Scaramouche." 

E.  S.  Nesbitt.  publicity  manager  for  the 
Liberty  Theatre.  Kansas  City,  gave  a  pri- 

vate showing  of  "Trifling  with  Honor"  to the  Kansas  City  Baseball  Club  and  exhib- itors. 

Out-of-town  visitors  last  week  were:  Mark 
Wilson  of  the  Peoples  Theatre  at  Chanute. 
and  the  Strand  Theatre  at  Independence, 
Kas.;  Lee  Chamberlain.  Tourney  Theatre, 
Mcpherson,  Kas.;  Mr.  Whitla.  Edgerton  The- 

atre. Edgerton.  Kas.:  A.  E.  Jarboe.  Cameron, 
Mo.;  J.  G.  Tindale  and  Tom  Magruder,  Iola, 
Kas.;  Harry  McClure.  Strand.  Emporia,  and 
E.  L  McVey.  of  the  Dreamland  Theatre.  Her- 
ington.  Kas. 

Baltimore 

Three  more  Baltimore  picture  theatres 
closed  on  Saturday  night  to  remain  dark 
for  a  while;  a  number  closed  for  the  Fourth 
of  July;  several  closed  for  three  days  or  so 
and  two  have  been  put  up  for  sale  at 
auction. 
The  Peabody,  Xorth  avenue  east  of 

Charles  street,  controlled  by  the  Combined 
Whitehurst  Interests,  will  remain  dark 
during  July ;  the  Rialto,  North  avenue  near 
Linden,  managed  by  J.  Louis  Rome,  will  re- 

main closed  for  two  weeks,  and  the  Patter- 
son, 3136  Eastern  avenue,  managed  by 

Harry  E.  Reddish,  closed  for  the  week  be- 
ginning July  2. 

A  trustee's  sale  of  the  Ruby  Theatre,  1225 
Washington  boulevard,  formerly  known  as 
the  Bunny,  was  held  on  June  29.  and  a  pos- 

itive auction  sale  of  the  Metro  Theatre,  1-3 
South  High  street,  was  held  on  July  3. 

A  small  fire,  which  was  quickly  extin- 
guished, occurred  in  the  rear  of  the  Pea- 

body  Theatre,  North  avenue  east  of  Charles 
street,  on  Monday  night.  June  25.  after  the 
patrons  had  gone.  It  was  found  by  Thomas 
M.  Stafford,  manager,  and  firemen  put  it  out 
with  chemical  extinguishers. 
The  Gloria  Theatre,  on  t>eorge  street  near 

King.  Charleston,  S.  C,  will  be  completed  by 
the  Pastime  Inawntnl  Company  of  which 
\lhcrt  Sottlle  is  president.  This  playhouse 
will  seat  l>,:Mlv. 

Fred  C.  Schanberger.  Sr.,  well  known  the- 
atre owner  of  Baltimore,  will  have  complete 

charge  of  the  directing  of  the  theatrical 
divertissement  and  the  exhibits  at  the  Bal- 

timore Merchandise  and  Fashion  Show  to  be 
held  in  the  Baltimore  Stadium  from  August 
20  to  September  1. 

Several  Theatre  Purchases 

Are  Announced  in  St.  Louis 
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Five  Chicago  Houses  Warned 

by  the  Building  Department 

Theatre  managers  here  have  to  toe  the 
mark  when  it  comes  to  meeting  building  de- 

partment regulations  of  the  city.  Five  movie 
houses  have  been  notified  to  make  changes 
or  be  closed  until  they  do.  Among  the  the- 

atres receiving  notices  were  the  Rex  at  6843 
South  Racine,  the  Langley  at  706  East  63rd, 
the  Park  Manor  at  321  East  69th,  the  Owl 
at  4653  South  State  and  the  Calumet  at  9204 
South  Chicago  avenue.  The  Playhouse  The- 

atre at  410  South  Michigan  avenue,  which 
was  denied  a  theatre  license  some  time  ago 
for  failure  to  comply  with  the  rulings  of 
the  building  department,  but  which  has  been 
operating  right  along  anyway,  may  be  closed 
by  the  police,  according  to  report. 
George  H.  Muey  will  build  a  new  movie 

house  at  E  street  and  North  Eighth  in  Rich- 
mond and  work  will  start  in  a  few  weeks. 

Lester  E.  Matt  has  received  plans  for  the 
movie  house  he  will  build  in  Flint  and  work 
will  begin  at  an  early  date. 

A  few  of  the  houses  here  are  cutting  down 
on  their  orchestras  since  the  hot  wave  struck 
the  city  and  more  will  do  so  next  week,  if 
the  hot  wave  continues.  The  neighborhood 
houses  have  been  hard  hit  and  some  of  them 
have  cut  out  matinee  shows. 

There  is  talk  of  culling  an  early  conven- 
tion of  the  Illinois  M.  I*.  T.  O.  to  take  some 

action  on  the  question  of  following  Michigan 
and  Minnesota  in  their  secession  from  the 
national  organization,  but  as  yet  it  is  all talk. 

Upper  Michigan  avenue  may  have  a  thea- 
tre soon,  as  the  northeast  corner  of  Su- 

perior and  Michigan  avenue  has  been  sold 
for  $800,000  and  it  is  reported  that  an  office 
building-  and  theatre  will  be  erected  on  the 
site,  which  is  one  of  the  best  along  the  ave- 

nue. The  property  fronts  122  feet  on  the 
boulevard  and  225  feet  on  Superior  street. 

The  Kedxie  Theatre  at  Madison  street  and 
Kedzle  avenue  has  been  closed  for  the  sum- 

mer season  and  the  movie  bills  will  be  shown 
at  the  Annex  Theatre  during-  the  warm 
weather.  This  corner  is  one  of  the  live  spots 
of  the  west  end  and  the  big  house  of  the 
Lubliner  &  Trinz  circuit,  the  Senate,  is  lo- 

cated near  the  northeast  corner,  so  there 
Is  always  something  doing  in  that  neigh- borhood. 

James  Heliotes  of  Ft.  Wayne,  Ind.,  is  plan- 
ning to  build  a  movie  house  in  that  city,  to 

cost  $50,000.  He  has  secured  a  location  at 
Calhoun  and  Pontiac  streets. 

The  Century  Theatre  at  1421  West  Madison 
street  will  open  only  three  days  of  the  week 
during  the  warm  weather. 

The  Majestic  Theatre  at  Bloomington  has 
closed  for  the  summer  and  will  open  early 
in  the  fall  with  a  mixed  program  of  vaude- 

ville and  pictures,  it  is  reported. 

Aaron  Jones,  of  Jones,  Linick  &  Schaefer, 
has  opened  his  summer  home  at  Flossmoor, 
which  adjoins  the  golf  course  of  the  Idle- 
wild  Country  Club. 

Louis  Jacobs,  of  the  Palace  Theatre  at 
Burlington,  has  gone  west  for  a  rest  and  to 
see  how  they  make  the  pictures  at  Holly- 

wood, it  is  said. 

Hal  Opperman,  well  known  manager  of 
Pontiac,  111.,  is  busy  making  plans  for  a 
new  house  there  to  seat  1,000.  He  has 
bought  a  site  at  the  northwest  corner  of 
Plum  and  Madison  streets.  Hal  is  the  owner 
of  the  Crescent  and  Bond  theatres  and  Is 
doing  a  good  business  this  summer. 

Jack  Hoeffler,  manager  of  the  Orpheum 
Theatre  at  Quincy,  and  Harry  Thornton,  of 
the  Gaiety  and  Princess  at  Springfield,  were 
visitors  here  last  week. 

Theodore  Coleman,  of  the  American  Thea- 
tre at  Mt.  Carmel,  now  owns  the  Gem  The- 

atre, as  he  bought  the  house  recently  from 
the  Gould  interests. 

The  Grand  Theatre  at  Alton  is  under  the 
management  of  John  Karzin.  veteran  movie 
theatre  manager,  who  now  has  a  chain  of 
four  houses. 

The  LeClaire  Theatre  at  Moline  has  as 
manager  E.  J.  Lynch,  who  has  been  trans- 

ferred from  the  Delmonte  Theatre  at  St. 
Louis.  His  place  at  St.  Louis  has  been  taken 
by  Jack  Longdon,  formerly  with  Goldwyn. 
Harry  IViemeyer  has  resigned  from  the  Corn- 
well  theatres  management  and  gone  abroad 
for  a  long  stay. 

Walter  Spoor,  live-wire  manager  of  the 
Academy  Theatre  at  Waukegan,  plans  to 
install  an  orchestral  organ. 

Curley  Irwin  of  Bloomington,  who  recent- 
ly took  over  the  Castle  Theatre  in  that  city, 

will  re-equip  the  house  with  new  seats,  put 
in  an  orchestra  and  play  up  the  music  with 
his  feature  pictures. 

Milward  Adams,  widely  known  manager, 
died  here  last  week  at  the  age  of  Co.  For 
twenty  years  he  was  manager  of  the  Au- ditorium Theatre  and  was  known  personally 
to  many  of  the  stars  in  the  profession. 

Jess  Hogan,  who  has  been  manager  of  the 
Oakland  Square  Theatre  here  for  some  time 
past  for  the  Ascher  circuit,  has  been  trans- ferred to  the  Cosmopolitan  Theatre  on 
Drexel  boulevard  to  succeed  George  Laing, 
who  has  been  made  booker  at  the  main office. 

Leeman  Wilkins  has  sold  his  interests  in 
the  Kingman  Theatre  to  Mrs.  S.  D.  Alex- 

ander of  Kingman,  Ind.,  who  will  make  some 
improvements. 

Charley  Miller  has  resigned  as  manager  of 
the  New  Albany  Amusement  Company. 

Lubliner  &  Trinz  are  seeking  a  name  for 
the  new  movie  house  that  is  being  con- 

structed for  them  by  Peter  A.  Nasiopoulos 
on  Fullerton  avenue  between  Harding  nad 
Crawford  avenues. 

Cincinnati 
The  Mail  Theatre,  Sidney,  Ohio,  which  has 

been  closed  for  several  weeks,  will  reopen 
shortly  under  management  of  C.  B.  De  Weese, 
who  also  operates  the  Majestic  in  that  city. 
The  Middle  West  Film  Amusement  Co., 

of  Cincinnati,  has  had  plans  drawn  for  a 
new  $50,000  house  to  be  erected  at  Cheviot, a  suburb  of  Cincy. 

Theodore  Hahn,  Jr.,  who  wields  the  baton 
for  the  Capitol  Theatre  orchestra,  featured 
"Japanese  Lullaby"  during  week  of  July  1, 
as  a  compliment  to  Lloyd  Kidwell,  Cincin- 

nati composer,  who  wrote  the  words  and 
music  especially  for  a  local  orchestra  which 
recently  organized  to  fight  the  Music 
Authors  and  Composers  of  New  York. 

Manager  John  Schwalm,  of  the  Jefferson 
Theatre,  Hamilton,  Ohio,  donated  the  use  of 
his  house  for  one  day  to  permit  the  exhi- bition of  a  film  for  the  benefit  of  the  local 
Community  Chest,  the  Fox  Film  Company 
likewise  donating  the  film.. 
Smoke  issuing  from  the  projection  room 

and  filling  the  auditorium  of  the  Rialto  The- 
atre, Hamilton,  Ohio,  coupled  by  the  cry  of 

"Fire,"  caused  the  audience  to  rush  for  the 
exits  during  the  screening  of  "The  Chris- 

tian" last  week.  A  fan  motor  had  burned 
out,  setting  fire  to  the  insulation,  but  Man- 

ager Schwalm  mounted  the  stage  and  as- 
sured the  crowd  that  there  was  no  danger, 

thus  averting  a  panic. 

Kansas  City 

Although  the  spring  has  been  of  a  very 
rainy  nature,  very  few  of  the  airdomes 
around  Kansas  City  have  been  forced  to 
close  a  single  night.  The  rain  came  either 
during  the  day  or  during  the  night,  leaving 
the  theatre  hours  with  clear  skies.  Although 
they  have  cut  in  on  the  theatres'  receipts, there  are  more  theatres  remaining  open 
for  the  summer  season  than  ever  before. 
Exhibitors  generally  are  running  strong 

programs. The  usual  custom  among  the  smaller  town 
exhibitors  is  to  close  their  theatres  during 
July  and  August,  but  this  year  business 
seems  to  justify  continuance  in  the  summer. 

W.  R.  Brntton.  manager  of  the  Stella  The- 
atre, Council  Groves,  Kas.,  is  the  only  ex- 

hibitor in  Morris  connty.  The  result  is  that 
Mr.  Bratton  does  a  nice  substantial  business. 
He  is  from  Burlingame.  Kas.,  where  he  ran 
the  Garden  Theatre,  now  owned  by  C.  D. Beverly. 

L.  A.  Wagner  is  improving  his  Princess 
Theatre  at  Eureka,  Kas.  He  is  installing  a 
Monon  engine,  dynamo  and  fans,  which  cost 
him  $2,500. 

J.  W.  Evans  of  Tonganoxie,  Kas.,  is  not 
only  the  manager  of  the  leading  theatre  in 
town  but  he  operates  a  real  estate  office. 

Cullen  Espy  Is  the  new  manager  of  the 
Twelfth  Street  Theatre,  this  city.  The  the- 

atre was  sold  recently  by  Frank  L.  Newman 
to  Skouras  Brothers  Enterprises,  of  St. 
Louis.     Mr.  Espy  is  from  -St.  Louis. 

Lee  Jones  of  the  Auditorium  Theatre,  Mar- 
shall. Mo.,  has  an  assistant  manager  for  his 

theatre.  This  in  order  that  Mr.  Jones  can 
enjoy  a  few  weeks'  vacation  this  summer. 
Jack  Roth,  manager  of  the  Isis  Theatre, 

Kansas  City,  was  cleared  recently  of  all 
responsibility  in  connection  with  the  death 
of  R.  T.  Jester.  Mr.  Jester  was  killed  while 
a  passenger  in  a  car  driven  by  F.  R.  Conroy. 
Roth's  car  collided  with  Conroy's  car. 

Mrs.  Masqueliar,  wife  of  John  Masqueliar, 
manager  of  the  Empre.su  Theatre  at  Arma, 
Kas..  died  June  1!)  at  her  home  in  Arma,  fol- 

lowing an  operation. 
N.  W.  Houghston  of  the  Liberty  Theatre 

at  Columbus,  Kas.,  has  installed  two  Ty- 
phoon fans.  One  is  installed  in  order  to 

take  care  of  the  balcony,  while  the  other 
will  send  cool  breezes  over  the  orchestra. 

GiVelfoui'  Patrons  A  Free 
Ride  To  Hollywood.  Play 
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Universal  Remodeling  Old 

Theatre  in  San  Francisco 

The  Universal  exchange  has  purchased  the 
building  formerly  occuped  by  the  Frolic 
Theatre  on  MarVet  street.  San  Francisco, 
and  is  remodeling  this  instead  of  erecting  a 
new  house,  as  planned.  \Vor'<  is  well  under way  and  the  house  will  be  reopened  as  the 
Cameo  Theatre  in  August.  Some  time  ago 
the  Universal  interests  purchased  the  ground 
on  which  the  Frolic  Theatre  stands,  but  the 
build'ng  was  owned  by  other  interests  who placed  too  high  a  valuation  on  it.  Con- 

fronted with  the  necessity  of  either  selling 
or  moving  the  building,  the  owners  of  the 
structure  finally  disposed  of  it.  Had  they 
removed  the  old  Frolic  Theatre,  Universal 
planned  to  erect  a  new  theatre. 
The  Weal  Const  Theatres,  Inc.,  I*  prepar- 

ing to  make  changes  in  the  T.  &  D.  Theatre 
at  Oakland  at  an  estimated  cost  or  $100,000, 
the  work  to  he  done  without  cloning  the 
house.  It  is  also  planned  to  change  the  name 
of  the  theatre,  which  is  the  largest  went  of 
Chicago,  to  that  of  the  Norma  Talmadge 
Theatre.  Clem  Pope,  the  new  manager,  has 
taken  hold  of  his  work  with  a  vim  and  a 
splendid  showing  is  being  made  by  this 
house. 

The  Imperial  Theatre.  San  Francisco,  has 
launched  a  run  on  "Robin  Hood."  This  pic- ture has  been  shown  here  previously  only 
at  the  Columbia  Theatre  and  this  is  the  first 
showing  at  popular  prices. 

The  merchants  of  the  Mission  street  dis- 
trict, San  Francisco,  recently  gave  over  a 

day  to  the  entertainment  of  men  of  the  Pa- 
cific fleet,  now  in  the  Bay.  William  J.  Cit- 
ron, manager  of  the  New  Mission  Theatre, 

opened   this   house   free   to   all   men   of  the 

fleet  through  the  courtesy  of  I.ouis  R.  Green- field, the  owner. 

Kelly  Bros.,  of  the  Pep  Theatre.  Dinuba. 
have  taken  over  the  Strand  Theatre,  a  fine 
house  opened  there  a  few  months  ago  by 
Jefferson  W.  Asher  and  associates,  of  San 
Francisco. 

Sam  Perlin.  of  the  Strand  and  Claremont 
theatres.  Oakland,  has  returned  from  an  ex- tended eastern  trip. 

S.  S.  Theller.  of  Chico.  who  conducts  a  pic- 
ture theatre  at  Treka.  was  a  recent  visitor 

on  Sap  Francisco's  Film  Row. 
Aaron  Goldberg,  owner  of  the  Peerless  and 

Ferry  theatres,  San  Francisco,  Is  arranging 
to  erect  another  on  Howard  street,  near 
Third.  This  will  take  the  place  of  the  Cen- 

tral Theatre  on  Market  street,  recently  given 
up  by  him. 

L.  Slissman  has  taken  over  the  Gardella 
Theatre  at  Oroville  and  will  operate  this  In 
conjunction  with  the  Rex. 

D.  W.  Hulin.  formerly  of  Ukiah,  took  over 
the  Strand  Theatre  at  Los  Gatos  early  in 
June,  and  L.  H.  Killingsworth,  the  former 
owner  of  this  house,  has  taken  over  the 
Rialto  Theatre  at  Willows. 

The  National  Theatres  Syndicate  of  Cali- 
fornia, recently  organized  at  San  Francisco, 

has  purchased  the  Strand  Theatre  at  Modesto 
from  M.  L.  Markowitz  and  associates.  The 
house  will  continue  under  the  management 
of  Frank  Velsey. 

The  Regent  Theatre  at  San  Mateo  has  in- stalled a  new   pipe  organ. 

Ed  Dolan  and  W.  G.  Ripley,  of  the  Hub 
City  Theatre  Company,  of  Centralia,  have 
sold  a  controlling  interest  in  the  latter  to 
Adrian  F.  Cornier  and  E.  T.  Robinson  of 
Centralia.  The  theatres  involved  in  the 
deal  are  the  Liberty  and  Rialto.  Mr. 
Cornier  states  that  the  policy  of  the  houses 
will  remain  unchanged.  Dolan  and  Ripley 
have  a  1,500-seat  house  under  construction 
in  Aberdeen,  Wash. 

Harold  Ormston.  recently  appointed  man- 
ager of  the  Columbia  Theatre,  has  resigned. 

It  is  understood  he  will  return  to  California 
where  he  will  manage  the  Frolic  Theatre. 
Hal  Daigler.  well  known  here  through  his 
long  connection  with  the  Blue  Mouse,  now 
is  managing  the  Columbia. 

C.  A.  Swanson  of  Pllr.  A  Swanson,  owner* 
of  the  Star  Amusement  Company  of  Kverett, Wash.,  with  his  wife  and  two  boys,  has  left 
for  a  three-months'  vacation  In  En  roue.  The Swansons  will  visit  In  London,  Paris.  Vienna, 
Berlin  and  other  centers,  and  will  spend some  time  with  relatives  In  Sweden.  They are  planning  to  be  In  Gothenburg.  Sweden, ■luring   the   Fair,   returning   September  1. 
Vic  Gauntlett.  exploitation  expert,  until 

recently  advertising  manager  for  John  Ham- 
rick's  Blue  Mouse  theatres,  conducted  the opening  campaign  for  the  new  Heillg  Thea- tre at  Third  avenue  and  Madison  street. The  Heilig  was  formerly  the  Orpheum  and was  recently  leased  by  Calvin  Hellig  for twenty  years.  Mr.  Heilig  has  had  the  house thoroughly  renovated,  the  lobby  enlarged  to twice  its  previous  size,  and  the  interior  re- furnished and  redecorated. 

M.  C.  DeLeo  of  the  Rose  Theatre.  Port Townsend.  Wash.;  Fred  Walton,  of  the  Bell- ingham  Amusement  Co..  Bellingham.  Wash and  Charles  Yorke  of  the  Auditorium.  Spo- kane. Wash.,  were  visitors  on  Film  Row this  week. 

Several  Allen  Theatres  in 

Canada  to  Have  New  Names 

A  change  in  name  is  promised  for  a  con- siderable number  of  the  Allen  theatres  in 
Canada,  following  the  purchase  of  the  Allen 
chain  of  30  theatres  by  the  Famous  Players 
Canadian  Corporation,  Ltd..  Toronto.  The 
first  move  to  be  taken  in  this  connection  has 
been  noted  at  Winnipeg,  Manitoba,  where 
announcement  has  been  made  of  the  de- 

cision to  change  the  name  of  the  Allen  The- 
atre. A  prize  of  $200  has  been  offered  for 

the  suggestion  of  a  title  that  will  be  accept- 
able, local  men  having  been  appointed 

judges.  One  of  the  judges  is  Miller  M. 
Stewart,  manager  of  the  Winnipeg  Allen. 

Incidentally,  the  Allen  house  at  Winnipeg 
has  been  closed  and  will  remain  dark  for 
five  weeks  during  which  time  the  building 
will  be  redecorated.  This  is  the  second 
Allen  property  to  be  closed  since  the  big 
sale,  the  other  theatre  now  closed  being  the 
Regent  at  Ottawa,  Cntario. 
Intimation  has  been  given  that  Pantages 

vaudeville  will  be  booked  into  the  Capitol 
theatres  of  various  cities  of  the  Canadian 
West,  these  houses  having  been  erected  sev- 

eral years  ago  by  Famous  Players.  The  re- named Allen  theatres  in  these  centres  will 
continue  to  offer  pictures  exclusively,  it  is 
stated.  The  Capitol  theatres  affected  include 
those  at  Winnipeg.  Regina.  Edmonton.  Cal- 

gary and  Vancouver.  Pantages  vaudeville 
already  is  being  presented  in  the  Capitol 
Theatre  at  Calgary,  but  the  change  will  be 
made  at  other  houses  on  August  22,  it  is 
declared. 

fi,  L.  \athnnscn,  managing  director  of  Fa- 
mous Players  Canadian  Corp.,  Toronto,  re- 
cently visited  Winnipeg,  where  he  negotiated 

for  the  purchase  of  three  additional  local 
(heatrea,  it  is  understood,  these  being  the 
Lyceum,  Stnrland  and  College.  If  these  are 
ki.'iired,  it   will   make  Six   theatres   in  Wln- 

nipcg  alone  that  will  be  controlled  by  the 
corporation.  Other  companies  or  syndicates 
are  also  dickering  for  the  three  theatres. 

Charles  Querrie.  manager  of  the  Palace 
Theatre.  Toronto,  is  giving  evidence  of  his 
versatility  by  conducting  a  special  column 
each  day  on  the  sporting  page  of  the  To- 

ronto Star  on  the  subject  of  lacrosse,  a  game 
in  which  he  was  an  outstanding  star  for 
many  years. 

John  Hazza.  prominent  exhibitor  of  Cal- 
gary and  Winnipeg,  recently  scored  a  per- 
sonal triumph  at  the  Winnipeg  Horse  Show 

when  one  of  his  entries  won  out  In  a  Judg- 
ing competition  from  eleven  other  equine 

beauties.  Mr.  Hazza  has  been  a  horseman 
of  distinction  for  a  long  period. 

Louisville 

Excessively  hot  weather  and  temperatures 
above  the  ninety  mark  for  several  of  the 
past  ten  days  have  resulted  in  a  considerable 
slump  in  attendance  in  the  downtown  pic- 

ture theatres.  It  has  been  a  season  where 
airdomes  would  go  well  if  there  were  plenty 
of  them  in  the  suburbs,  and  the  parks  and 
open  amusement  companies  are  getting  the 
volume  of  business  just  now.  Dollar  sum- 

mer stoc'<  shows  at  Macauley's  Theatre  are 
getting  a  big  run  and  cutting  in  on  the  pic- ture business  to  some  extent. 

It  has  been  announced  that  the  Strand, 
operated  by  the  Fourth  Avenue  Amusement 
Company,  will  be  closed  during  the  hot 
weather.  The  Walnut  Theatre  plans  to 
close  for  two  or  three  weeks  while  redec- 

orating. There  is  some  tal  <  of  the  Majestic 
closing  temporarily. 

The  American.  Bellingham.  hung  up  a splendid  record  for  the  house  on  "Down  to 
the  Sea  In  Ships."  which  is  proving  a  bi  • box  office  winner  through  the  Northwest. 
Manager  Joe  Muller  of  the  Palace  Hip was  host  to  200  newsboys  on  Fridav  night The  youngsters  were  so  enthusiastic  that they  just  couldn't  keep  their  hands  still! 
Verdicts  were  awarded  three  plaintiffs  in the  consolidated  cases  against  E.  L  Blaine and  wife  and  A.  B.  L.  Gellerman  and  wife over  stock  in  the  Puritan  Theatre  Company in  Superior  court.  The  plaintiffs  were 

Frederick  E.  Bolton,  dean  at  tK "  unlveS of  Washington,  who  was  awarded  1531  25- Bertha  Hegman  and  Verna  L.  Nichols  teach- ers, who  received  $531.65  and  $517  50 

Los  Angeles 
Sid  Grauman  and  his  mother  are  back from  New  York  They  were  met  at  the  sta- tion by  the  combined  brass  bands  from  the Metropolitan  Theatre,  the  Million  Dollar Theatre,  the  Rialto  and  the  Hollywood tgyptian  playhouse.  No  visiting  potentate ever  received  a  more  royal  welcome  than was  accorded  the  Graumans.  The  police had  to  stretch  ropes  to  keep  the  crowd back,  ̂ id  was  very  embarrassed  and  didn't seem  to  know  what  it  was  all  about. 

of'ThVuTr  A"d  Mi  kJ  Gore'  chief  executives 
of  the  West  Coast  chain  of  theatres,  arrived this  week  from  a  week's  stay  in  San  Fran- 

Jack  Root  put  on  a  big  advertising  cam- paign marking  the  return  engagement  of "Robin  Hood"  at  the  Mission  after  H  had enjoyed  the  longest  run  in  Los  Angeles  of 

Theatre™        GraUmans  Hollywood  Egy^n Abe  Gore  is  giving  his  personal  atten to  the  new  Loew's  State  Theatre  since  It bought  from  the  Loew  interests      He  is 
hand    at    the    theatre    every    afternoon  and night,  remaining  until  the  nnal  count  up 

tion was 
e  is  on 
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Pittsburgh  Business  Good 

as  Thermometer  Goes  Down 

The  early  part  of  the  week  beginning 
June  25  was  extremely  hot  in  Pittsburgh, 
and  the  picture  theatre  business  suffered  ac- 

cordingly. However,  cooler  weather  came 
on  Thursday  and  the  theatres  played  to  bet- 

ter crowds  than  for  several  weeks  past. 
"Children  of  Dust"  went  over  strong  at  the 
Liberty,  while  "Modern  Marriage"  did  well at  the  Million-Dollar  Grand.  The  Cameo 
and  Alhambra  reported  good  attendance  for 
"Trifling  with  Honor,"  and  "Quicksands" got  its  share  at  the  Cameraphone  and 
Blackstone. 

George  E.  Falter  has  purchased  the  Castle 
Theatre  at  Wheeling.  W.  Va.,  taking  over 
the  lease  of  Steward  King,  who  has  operated 
the  theatre  for  three  years.  The  theatre 
will  be  renovated  throughout,  improvements 
entailing  an  expenditure  of  $4,000. 

W.  W.  Cannon,  manager  of  the  Hurricane 
Theatre,  Milton,  W.  Va.,  has  opened  another 
picture  theatre  in  the  same  town. 

Claude  Robinson,  of  the  Robinson-Grand 
Theatre,  Clarksburg.  W.  Va.,  has  leased  the 
Opera  House  in  the  same  town.  He  will  open 
it  on  July  2  with  "Down  to  the  Sea  in  Ships." 

Mr.  Bowers,  of  Kenwood,  W.  Va.,  has  pur- 
chased a  show  boat  and  has  it  anchored  at 

the  wharf  at  the  West  Virginia  town.  He 
will  call  it  the  Rex  Show  Boat  and  will  open 
for  business  on  July  2,  his  daily  program  to 
consist  of  pictures  only.  The  regular  picture 
theatre  at  Benwood  has  been  dismantled. 

Work  has  been  begun  on  Wm.  G.  Maute's new  Irvin  Theatre  at  Irwin,  Pa.  It  will  oc- 
cupy the  entire  lot  on  Main  street,  and  ac- commodate 700  on  the  main  floor.  Cost  Is 

expected  to  be  $125,000  and  the  opening  is 
scheduled  for  Christmas  Eve. 

Damage  caused  by  fire  at  the  Globe  The- 
atre, Washington,  has  necessitated  the  tem- 

po fry  ti  sing  of  the  house. 

Tony  Accuri,  of  the  Libert>  Ti.-atre.  Can- 
onsburg,  has  installed  a  new  exi.  ust  fa,:. 
He  says  it  is  doing  its  work  si  wt-il  that 
several  evenings  ago  a  woman  patron  asked 
him  to  close  the  windows,  and  it  v.  .is  a  hot 
night,  too! 

The  Goodmans,  father  ird.  son,  of  the  Lib- 
erty Theatre  at  Mislai.  .  were  in  town  re- 

cently film  shopping.  They  made  the  36- 
mile  trip  in  their  new  Nash  sedan. 

Earl  Forsythe,  of  the  Star  Theatre  at 
Caiionshurg,  Pa.,  is  decorating  the  interior 
of  his  house.  And  the  best  part  of  it  is  that 
he  is  doing  the  work  himself  anil  he's  a  real adept  at  the  art.  The  combination  of  colors 
is  white  background  with  blue  panels  and 
gilt  borders.  Presents  a  very  striking  ap- 
pearance. 

M.  F.  Ross,  of  the  Ross  Theatre,  Car- 
michaels,  also  was  a  recent  Pittsburgh  vis- 

itor. Mr.  Ross  expects  to  install  a  new  light- 
ing plant  for  his  theatre,  and  says  he  is  go- ing to  do  the  work  himself. 

Frank  P.  Garver,  owner  of  the  Brentwood 
Theatre,  Carrick,  Pa.,  is  on  the  road  to  com- 

plete recovery  after  having  been  seriously 
ill  with  pneumonia. 

■Sam  Navary,  who  generally  assists 
brother  Rudolph  in  the  management  of  the 
Liberty  and  Pleasant  Hour  theatres  at 
Verona,  is  managing  Uncle  Bart  Dattola's Alhambra  Theatre  at  New  Kensington,  while 
Uncle  is  visiting  his  old  home  in  Italy. 

James  Steele,  owner  of  the  Bellevue  Thea- 
tre, Bellevue,  Pa.,  and  the  Avalon  Theatre 

nearby,  is  planning  the  erection  of  a  mag- 
nificent theatre  building  in  Bellevue,  work 

to  be  commenced  early  this  fall.  Completion 
is  expected  by  May  1  of  next  year.  The 
building,  to  be  situated  at  the  corner  of 
Lincoln   and  Jackson  avenues,   will   be  180 

feet  wide  and  200  feet  in  depth.  Besides 
the  theatre  auditorium,  there  will  be  six 
storerooms  in  the  front  and  apartments 
overhead.  The  theatre  proper  will  cost 
$200,000,  while  the  entire  structure  will  en- 

tail an  expenditure  of  $750,000. 

Fred  E.  Johnson,  for  six  years  manager 
of  the  Court  Theatre  at  Wheeling.  W.  Va., 
has  accepted  a  proposition  with  Caldwell 
Brown  of  Zanesville.  Ohio,  to  handle  the 
Weller  and  Liberty  Theatres  of  that  place. 

S.  A.  Peters,  William  Moses  and  J.  Raad 
have  purchased  the  Strand  Theatre  at  Salem, 
W.  Va.,  from  C.  Weaver  Perine.  Mr.  Peters 
will  manage  the  house. 

Harry  F.  Thomas,  exhibitor-druggist  of 
Greensburg.  accompanied  by  Mrs.  Thomas, 
has  moved  to  his  new  summer  home  at  Mt 
Pleasant. 

C.  A.  Wagner,  movie  magnate  of  Con- 
nellsville,  has  built  a  coop  20  x  80  feet  at 
his  summer  home  at  Guard,  M;l.,  and  has 
over  40(1  young  leghorn  pullets.  Wagner 
says  he  can  keep  the  salesmen  in  eggs  all winter. 

Mr.  Robey,  owuej  of  picture  theatres  it 
Spencer.  St.  Marys  and  Ravenswood.  W.  Va., 
has  decided  to  clos.'  his  house  in  the  last- 
named  town  and  has  it  up  for  sale.  The 
equipment  is  complete,  including  a  lighting 

plant. 
Henry  Heilwick.  of  the  Duchess  Theatre 

at  Deimont,  is  contemplating  renting  hie 
theatre  and  barber  shop  this  fall,  as  he 
and  hi'  wife  intend  touring  the  'South,  as far  a»  Miami  Florida,  in  hip  Cidsmobile 
coupe. 

Albert  King,  of  the  Dreamland  Theatre. 
Claiidge.  Pa.,  has  pu' biased  the  plant  of 
the  Export  Bottling  Works,  manufacturers 
■.f  soft  drinks.  King  has  moved  the  whole 
works  over  to  Claridge. 

Henry  Poke,  of  the  Shiloh  Theatre,  Mt. 
Washington,  and  Mrs.  Poke:  also  Harry 
Mchts,  of  the  Universal  exchange,  accom- 

panied by  Mrs.  Meyers,  and  their  son,  along 
with  a  ,.:>rty  of  friends  left  Pittsburgh  a 
iv  (  k  ago  in  three  automobiles  on  a  12,000 
nl.'e  auto  trip,  which  will  take  them  to  all 
liar's  of  the  United  States.  They  expect  to 
he  gone  three  months. 

James  Steele,  Bellevue  exhibitor,  accom- 
panied by  wife  and  son,  has  sailed  for 

Europe  for  a  three-months  trip  during  which 
the  party  will  visit  England,  Ireland.  Italy, 
Germany  and  France.  During  Mr.  Steele's absence,  E.  B.  Thomas,  house  manager,  will 
be  in  full  charge. 

Pete  Parros,  resident  manager  of  the  Fred- 
erick Theatre,  East  Pittsburgh,  has  pur- 

chased the  interests  of  Mr.  Zacharia  in  the 
Rialto  Theatre,  Erie,  and  accordingly  is  now 
associated  with  Pete  Demas  in  the  owner- 

ship of  the  house.  On  July  15  Parros  will 
leave  for  Erie  and  assume  the  active  man- 
agement. 

R.  S.  Heilman  has  purchased  the  Liberty 
Theatre  at  Maders  from  Fred  Scrano. 

Sol  Silverman  has  disposed  of  the  Prin- 
cess Theatre  at  Donora,  the  property  hav- 
ing been  sold,  the  house  closed,  and  the 

new  owners  are  remodeling  the  property 
into  a  garage. 

In  answer  to  the  World's  item  that  since the  Are  there  will  be  no  theatre  in  Greens- 
boro, C.  C.  Davis,  owner  of  the  burned 

theatre,  states  that  work  has  already  been 
commenced  on  the  rebuilding  of  the  house 
and  he  expects  to  have  the  work  completed 
by  October  1.  The  new  building  will  be 
fireproof  and  will  include  apartments  on  the 
upper  floors  and  a  storeroom  alongside  the 
entrance  to  the  theatre. 

Indiana 

George  W.  Ferguson,  manager  of  the 
Royal  Theatre  at  Fairmount,  Ind.,  got  a 
corner  on  tin  cans  one  day  last  week  and 
did  a  thriving  business.  In  order  to  co- 

operate with  the  city  authorities  in  an  effort 
to  make  the  municipal  "clean-up"  campaign a  success,  Mr.  Ferguson  announced  that  he 
would  admit  any  child  to  the  theatre  who 
presented  nine  tin  cans  and  a  penny.  Word 
of  the  offer  circulated  like  wild  fire  and 
business  was  so  good  that  the  genial  man- 

ager had  to  hire  a  fleet  of  trucVs  to  haul 
away  the  huge  pile  of  tin  cans  that  was  de- 

posited in  front  of  the  theatre. 

The  old  maxim  of  "Fight  fire  with  fire"  is 
being  tried  by  the  Rev.  W.  F.  Bostick,  pas- 

tor of  the  Baptist  Church  at  Laporte.  in  his 
efforts  to  compel  exhibitors  of  the  city  to 
close  Sundays.  He  has  arranged  to  give  free 
picture  shows  in  the  court  house  yard  on 
Sunday  nights  in  competition  with  the  reg- 

ular theatres.  A  free  show  is  to  be  preceded 
by  religious  music  and  a  short  sermon.  A 
collection  is  to  be  taken  and  the  pastor  says 
that  if  enough  is  not  contributed  to  pay  ex- 

penses he  will  make  up  the  deficit  out  of  his> 
personal  funds. 
The  Palace  Theatre,  South  Ilend,  showing 

vaudeville  and  first  run  feature  pictures,  will 
not  be  closed  during-  the  summer  months  as 
n:is  first  decideil.  The  motor  patronage  from 
surrounding  to«  ns  and  cities  within  a  radius: 
of  fifty  miles  of  South  Bend  has  increased to  such  tin  extent  since  the  hot  weather 
began  that  the  management  has  decided  to 
operate  all  summer. 

A  new  picture  theatre  will  be  started  at 
Madison.  Ind.,  in  a  few  weeks  by  George 
Monroe,  former  sheriff,  and  Dr.  Samuel 
Winn.  The  two  men  have  bought  a  building 
on  South  Jefferson  street  and  are  having  it 
converted.  Mr.  Monroe  and  Dr.  Winn  re- 

cently purchased  hte  equipment  of  a  picture 
theatre  at  Odon. 

Fred  E.  LeComte,  manager  of  the  Liberty 
Theatre  at  Terre  Haute,  accompanied  by  Mrs. 
LeComte.  motored  to  Danville.  111.,  this  week 
to  inspect  some  musical  acts  which  are  to> 
be  shown  in  connection  with  pictures  at  somo 
of  the  Consolidated  Realty  and  Theatre  Com- 

pany's theatres  in  Indiana. 
Plans  are  being  perfected  by  G.  S.  Boice, 

formerly  owner  and  operator  of  picture  the- 
atres in  Elkhart.  Angola,  Goshen,  Michigan 

City,  Plymouth  and  other  Indiana  cities,  for 
the  erection  of  new  picture  theatres  at  Nap- 
panee  and  Bremen.  They  will  seat  about  600. 

GiVe  Your  Patrons  A  Free 
Ride  ToHoUywood.Play 
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A  Brilliant  Burlesque 

bubbling  over  with 

mirth  and  merriment 

July  14,  1923 

"The  Uncovered  Wagon" 

one  of  the  one  reel 

HAL  ROACH  COMEDIES 

When  the  long  line  of  hardy  pioneers 

(who  never  had  a  callous)  ford  the 

river  in  Fords,  prepare  for  yells  of  de- 

light; when  the  bloodthirsty  savages 

mounted  on  bicycles  attack  the  heroic 

Forders,  look  out  for  fractured  ear- 
drums. 

A  remarkable  one  reel  comedy,  typical 

of  the  quality  Hal  Roach  puts  into  the 

comedies  bearing  his  name. 

PATHECOMEDY 



ibmn«. 

Selling  thePiaiiRE  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

First  National  Franchise  Holder  Gets 

Town  to  Back  Him  Against  Tent  Theatre 
TENT  attractions  and  carnivals  are  al- 

ways a  thorn  in  the  side  of  the  estab- 
lished amusement  caterer,  particularly 

in  the  Summer  when  the  tent  show  is  most 
prevalent  in  the  middle  west.  The  show 
comes  into  town  with  an  advance  of  painted 
signs  and  window  displays,  gives  the  local 
papers  no  more  than  it  has  to,  in  order  to 
get  reading  notices,  collects  a  lot  of  money 
and  goes  somewhere  else  to  spend  it. 
Harry  Belger,  of  the  Gaiety  Theatre, 

Bluffton,  Ind.,  a  First  National  franchise 
holder,  has  developed  in  his  town  an  oppo- 

sition that  has  proven  effective  when  first 
put  to  the  test.  His  scheme  is  one  any 
manager  may  follow. 

Gets  Merchant  Backing 
As  a  first  step  he  enlisted  the  interest  of 

the  Chamber  of  Commerce.  He  got  the 
merchants  solidly  back  of  him.  He  pointed 
out  that  the  tent  shows  did  the  merchants 
no  particular  good,  but  on  the  contrary  they 
took  money  out  of  town.  The  proposition 
needed  no  particular  argument.  It  was  self- evident. 
Then  lie  agitated  the  question  of  painting 

the  sidewalks,  a  favorite  scheme  with  the 
traveling  shows.  He  pointed  out  that  this 
gave  the  attraction  the  most  valuable  pub- 

licity at  no  greater  cost  than  a  bucket  of 
whitewash  and  the  services  of  one  of  the 
employees. 
A  permit  is  required  for  this  sort  of  work 

in  Bluffton,  and  the  city  authorities  agreed 
not  to  issue  permits  to  touring  troupes. 

Better  Window  Cards 

Having  stopped  this  source  of  publicity, 
he  gave  his  attention  to  window  work,  the 
next  most  inexpensive  form  of  display.  He 
knew  that  merchants  appreciate  a  good 
window  attractor,  and  it  seemed  to  be  up 
to  him  to  provide  a  standard  line. 
He  devised  display  cards  to  be  cut  to  let 

in  stills  and  other  forms  of  standard  acces- 
sories, and  he  got  practically  all  the  win- dows in  town.  He  made  them  better  than 

the  crude  printing  and  hand  work  of  the 

touring  shows,  and  he  gave  it  to  them 
regularly. 
Then  he  persuaded  the  local  papers  that 

advertising  which  ran  fifty-two  weeks  a 
year  was  more  desirable  than  a  splash  for 
a  week.  He  pointed  out  that  he  was  more 
justly  entitled  to  the  newspaper's  support than  a  fly-by-night.  He  did  not  ask  the 
papers  to  refuse  this  transient  advertising. 
He  merely  asked  that  he  be  given  a  better 
space  allowance  in  the  reading  columns 
than  the  touring  company. 
The  paper  saw  the  point  and  promised  co- 

opei  ation. 
The  Scheme  Tested 

Then  Belger  sat  down  to  wait,  and  did  not 
have  to  wait  for  long,  for  presently  the 
agent  of  a  canvas  company  came  into  town. 
Belger  had  Mighty  Lak  a  Rose,  and  he 
promptly  hit  up  his  advertising  space  to  tell 
how  electric  fans  gave  the  Gaiety  an  ideal 
temperature.  This  was  to  offset  the  cooler 
suggestion  of  the  tent.  He  also  wrote  extra 
readers. 
The  agent  was  refused  permission  to  paint 

the  sidewalks,  and  one  good  look  at  the  win- 
dows persuaded  him  that  it  was  useless  to 

try  and  invade  those  spaces  with  his  cheap- 
ly printed  lithographs.  He  put  up  some 

fence  paper  and  took  space  in  the  local  pub- 
lications, but  the  story  is  best  told  in  his 

parting  shot. 
He  complained  to  the  license  bureau  that 

the  "reader"  was  too  high.  The  show  could 
not  make  enough  to  pay  for  the  permit.  By 
the  end  of  the  season  Bluffton  is  going  to 
be  written  off  the  route  books. 

Back  Again 
Down  in  Texas  they  are  giving  A  Game 

Chicken  another  run  around  the  coop  and 
H.  A.  Brownlee,  of  the  Capitol  Theatre, 
Oklahoma  City,  went  after  business  witli 
the  same  old  fighting  cocks  that  they  used 
a  year  or  so  ago  when  the  picture  was  new. 
lust  as  good  if  you've  never  used  it. 

Coming  Soon 

Having  taken  unto  himself  a 
wife,  Max  Rosenfield,  who  prefers 
to  be  called  "John,"  has  talked 
Claud  Saunders  into  letting  him 
try  out  as  an  exploitation  man  on 
the  road.  John  turned  a  neat  rou- 

tine for  Blood  and  Sand  on  his  one- 

day  tryout  up-State,  but  exhib- 
itors are  warned  that  Max  is  ut- 
terly incapable  of  judging  dis- 

tances, and  when  he  tells  them 
about  a  sign  ten  feet  high  they 
want  to  take  him  over  to  a  notary 
and  make  him  take  an  affidavit 

that  he  is  not  using  Golem  meas- 
urements again.  Outside  of  this 

John  is  a  good  little  hustler  and 
we  commend  Max  to  all  exhibitors 
in  the  territory  to  which  John  may 
be  assigned.  He  is  all  right  as 
long  as  he  keeps  away  from  yard- sticks and  culm  banks. 

1000  Free 

■  C.  B.  Frost,  of  the  Rowland  and  Clark  the- 
atres, Pittsburg,  did  a  Bamberger  the  other 

day  on  Goldwyn's  Lost  and  Found.  With  the aid  of  Bill  Robson  he  tied  a  store  to  a  dis- 
tribution of  the  pictorial  puzzle  for  the  picture 

and  one  puzzle  was  wrapped  into  every  package 
leaving  the  store.  The  first  thousand  persons 
to  present  the  puzzle,  properly  worked  out, 
at  the  box  office  of  the  Blackstone  theatre 
was  given  a  free  ticket.  The  store  put  out 
25.000  of  the  puzzles. 

Frost  also  borrowed  from  a  detective  agency 
the  pictures  of  criminals  who  had  been  lost 
and  "found"  by  the  agency.  To  prevent  libel suits  new  names  and  histories  were  used  on 
the  cases,  and  that  kept  Frost  busy. 

A  Vitagraph  Release 

HERE  IS  SOMETHING  NEW.   A  LOBBY  CYCLORAMA  DONE  FROM  24-SHEETS 

This  is  sent  in  by  the  Plaza  Theatre,  Wheeling,  West  Virginia,    which  used  two  24-sheets  to  back  a  locomotive  cutout  with  a 
built-up  cowcatcher.     It  is  about  as  effective  as  a  special  painting  and  costs  a  great  deal  less.    Not  all  posters  can  be  put  to  similar 
use,  but  this  Vitagraph  poster  might  well  have  been  built  with  no  other  end  in  view,  so  well  does  it  fit  in  with  the  scheme. 
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Many  Small  Stunts 

Made  Big  Receipts 
Loew's  Palace  Theatre,  Memphis,  did  not 

trust  to  any  one  hig  stunt  to  put  over  Norma 
Talmadge  in  Within  the  Law,  but  hammered 
away  at  a  lot  of  angles  to  get  a  cumulative 
effect  which  brought  Winter  business  in  the 
Summer  heat. 

Perhaps  the  best  stunt  was  making  a  pic- 
ture of  the  field  day  events  of  a  training 

camp  organization.  The  pictures  were  made 
in  consideration  of  the  purchase  of  one  thou- 

sand tickets  by  the  organization.  It  would 
have  been  good  business  to  have  shot  the 
stuff  merely  as  a  program  feature,  but  the 
men  were  willing  to  make  the  buy  and  the 
theatre  clinched  the  sale.  The  car  attending 
the  photographer  was  specially  bannered. 

This  was  the  largest  stunt,  but  a  smaller 
idea  did  more  permanent  good.  Arrows 
about  twelve  feet  by  eighteen  inches  were 
placed  above  store  entrances  reading  "Trade 
here.  You  are  Within  the  Law."  This worked  so  well  for  both  sides  that  most  of 
the  dealers  have  asked  to  have  the  banners 
retained  with  a  chance  of  copy  weekly. 

Semi-cutouts  were  used  for  sidewalk  signs, 
and  a  number  of  music  stores  were  tied  to 
the  special  plugger  song,  which  was  written 
by  a  local  girl,  who  made  personal  appear- 

ances, which  helped  considerably.    The  song 

was  played  by  all  hotel  orchestras  and  at 
the  Rotary  and  Lions  luncheons. 
One  interesting  feature  was  the  sinking  of 

the  third  word  of  the  title  in  most  of  the 
advertising.  So  many  titles  with  "law"  have 
been  used  lately  that  "Within  the"  was  made much  more  prominent  to  tell  that  this  was  a 
real  play  title  and  not  an  appeal  for  police 
participation. 

Unnamed  Display 

Most  displays  have  the  title  plastered  all 
over.  E.  C.  Ogg  made  the  fact  that  his  dis- 

play carried  no  title  sell  The  Trail  of  the 
Lonesome  Pine. 
He  built  a  mountain  in  a  shadow  box,  dot- 

ting it  with  small  trees  with  a  trail  winding 
up  the  mountainside.  At  the  base  was  a  sin- 

gle tall  pine,  much  larger  than  the  others. 
Skillful  work  made  it  a  real  picture. 
Tacked  to  the  tree  was  a  card  which  car- 

ried only  "It's  a  Paramount  Picture.  Don't 
Miss  It,"  and  the  date.  The  fact  that  there was  no  title  made  the  people  stop  and  think 
a  moment.  There  was  enough  other  matter 
to  supply  the  answer,  and  they  went  away 
with  the  title  firmly  fixed  in  their  minds. 

This  can  be  done  only  now  and  then,  but 
if  people  have  to  stop  and  think,  it  will  fix 
a  title  as  no  array  of  posters  will.  The  slight 
mental  effort  is  what  turns  the  trick. 

Had  Safety  First 

for  Safety  Last 

Harold  Home  of  Loew's  Palace  Theatre, 
Memphis,  has  a  new  one  for  Lloyd  come- 

dies. It's  a  cross  between  the  ambulance stunt  and  the  perfume  samples. 
He  talked  a  drug  concern  into  giving  him 

1,000  sample  bottles  of  a  liniment  they  man- 
ufacture, with  a  special  label  telling  that 

the  bottle  contained  Mansfield's  Magic  Ar- nica Liniment  Compound  which  was  to  be 
rubbed  on  sides  sore  from  laughing  at 
Lloyd's  antics  in  Safety  Last. 

It's  good  and  it's  new. 

"Excuse  lty  Please" 
Another  angle  was  given  the  telephone 

stunt  when  A.  L.  Snell  used  it  to  help  Prodi- 
gal Daughters  in  Gadsden,  Ala.  When  the 

party  call  was  answered  the  operator  would 
say,  "Did  you  call  133?"  and,  receiving  a 
negative  reply,  would  add,  "Well,  I  want  to tell  you  that  Gloria  Swanson  is  coming  to 
the  Imperial  Monday  and  Tuesday  in  Prodi- 

gal Daughters.    It's  the  best  she  ever  had." This,  too,  hook-ups  on  the  costuming  and 
the  blind  man  who  would  give  a  thousand 
dollars  if  he  couM  see  the  play  came  close 
to  doubling  the  business  for  two  days. 

A  First  National  Release 

FOUR  STUNTS  THAT  HELPED  "WITHIN  THE  LAW"  AT  LOEW'S  PALACE  THEATRE,  MEMPHIS 
At  the  top  are  th«»  arrows  which  have  been  adopted  for  permanent  displays,  and  the  theatre  truck  with  three  banners.     Below  is 
one  of  the  sidewalk  signs  and  the  picture  outfit  which  made  a  reel  at  the  High  School  Reserve  Officers'  Training  Camp  Field  Day, which  wer-e  later  shown  at  the  Palace.    The  latter  stunt  had  a  direct  sale  of  one  thousand  tickets,  not  to  mention  the  general  sale. 



July  14,  1923 MOVING    PICTURE  WORLD 143 

A  First  National  Release 
THESE  LOST  SHIPS  ROCKED  ON  A  STORMY  SEA  IN  OREGON 

A.  H.  MacDonald,  with  Russell  F.  Brown,  his  advertising  manager,  achieved  a  big 
display  on  "The  Isle  of  Lost  Ships"  without  undue  cost  at  the  Rex  Theatre,  Eugene. 

The  center  panel  is  based  on  a  three  sheet  with  painted  backing. 

Three  Sheet  Is  Base 

of  a  Lobby  Display 

Most  lobby  displays  seem  to  be  made  from 
the  size  sheet  cutouts,  but  this  centre  panel 
in  the  Rex  theatre,  Eugene,  Oregon,  is  based 
on  a  three  sheet,  cut  apart  and  mounted  on 
either  side  of  the  opening.  This  was  taken 
from  the  paper  on  The  Isle  of  Lost  Ships. 
Back  of  the  figures  a  tightly  stretched 

green  tarletan  gave  atmosphere  and  depth 
to  a  pair  of  profile  pieces,  each  showing  a 
derelict  ship  and  so  hung  that  a  slight  tug 
on  a  cord  would  cause  them  to  move  in 
opposite  directions,  suggesting  the  motion 
of  the  waves.  The  cord  was  run  down  to 
the  doorman's  position  and  a  slight  tug  now 
and  then  sufficed  to  keep  the  scene  in  mo- 

tion. Back  of  the  profiles  was  a  blue  sky 
with  sketchy  ships  faintly  outlined  to  sug- 

gest distance. Orange  lights  illuminated  the  setting  while 
a  baby  spot  played  a  megenta  on  the  figures. 
The  side  pieces  are  hand  lettered,  with  a 

bottom  sketch  on  each  showing  a  mass  of 
tangled  masts  to  give  point  to  the  title.  The 
device  was  framed  up  by  A.  H.  MacDonald 
and  his  advertising  manager,  Russel  F. 
Brown. 
Where  a  screen  is  used  in  front  of  a  dis- 

play we  believe  that  mosquito  netting,  which 
is  more  open  that  tarletan,  will  give  a  better 
result  and  clearer  vision.  Tarletan  and  scrim 
are  a  little  too  finely  meshed  to  give  the 
best  tableau  results,  and  musquito  netting 
is  both  better  and  cheaper. 

Book  Black  Shadows 

and  Nanook  Picture 

It  was  to  be  expected  that  Nanook  of  the 
North  would  come  back  for  Summer  runs, 
because  of  the  advertising  opportunities,  but 
the  Pathe  Exchange  salesmen  are  working 
still  another  angle. 
They  are  persuading  their  clients  to  book 

in  Nanook  and  Black  Shadows  on  successive 
weeks,  and  to  sell  them  as  a  pair  through 
the  contrast  between  the  Arctic  and  the 
South  Seas.  This  gets  business  even  where 
Nanook  is  a  rebook,  because  the  picture  can 
easily  stand  a  return  and  gains  added  in- 

terest through  the  comparison  with  the  trop- ical release. 

His  Own  Week 

Just  because  the  National  Smile  Week  had 
passed  into  history  before  he  could  use  it, 
the  manager  of  the  Peerless  theatre,  Kewa- 
nee,  111.,  announced  a  First  National  Joy 
Week  when  he  booked  in  The  Pilgrim  and 
Bellboy  13.  The  "national"  had  an  official sound,  even  with  the  prefix  and  helped 
swing  the  picture  combination  over. 

When   in   coubt   play   an  anniversary. 

I  5* 

Sold  the  Firemen 

Because  the  Firemen's  Relief  Association of  St.  Paul  was  in  need  of  funds,  the  Tower 
Theatre  offered  them  50  per  cent  of  their 
ticket  sales  on  Gimme  and  then  arranged 
five  ticket  prizes  to  the  company  selling  the 
largest  number  of  tickets. 
The  firemen  used  their  newly  formed 

drum  corps  for  a  ballyhoo  and  added  a  con- 
siderable sum  to  their  funds,  while  the  the- 

atre got  the  good  will  and  the  rest  of  the money. 

Another  Hoax 

Once  more  the  stunt  suppressed  "because 
of  the  danger  to  the  city"  has  been  put  over, this  time  by  Bill  Danziger  and  William 
Cadoret,  of  the  Majestic  Theatre,  Kankakee. 
They  hooked  an  auto  agency  to  Racing 

Hearts  and  Bill  announced  that  a  car  of  the 
co-operating  make  would  be  sent  up  "eight 
miles,"  thereby  proving  what  association with  Max  Rosenfield  will  do. 

Of  course,  the  papers  protested  that  there 
was  danger  of  the  car  coming  loose  from  the 
balloon  and  bouncing  off  the  bean  of  some 
leading  citizen,  so  with  great  regret  the  an- nouncement was  made  that  the  stunt  had 
been  dropped. 

Ringers 
Forty  gilded  ring  cutouts  eighteen  inches 

in  diameter,  alternating  with  as  many  flam- 
ing red  hearts  dressed  the  marquise  of  the 

Lucas  Theatre,  Savannah,  Ga.,  when  J.  G. 
Evins  started  in  to  put  over  Brass.  The  title 
was  carried  in  gold  letters  on  a  black 
ground,  but  the  alternating  rings  and  hearts 
sold  the  story. 
Larger  ring  cutouts  were  used  as  easel 

frames  for  stills  in  window  showings  near 
the  theatre  and  around  on  Main  street. 

A  First  National  Ri 

EFFECTIVE  LOBBY  WORK  ON  "THE  ISLE  OF  LOST  SHIPS" 
Part  of  an  elaborate  display  planned  by  George  Bradley,  of  the  Everett  (Wash.) 
Theatre,  on  this  colorful  play.    The  drawing  might  have  been  extended  to  meet  the 

sides  of  the  frame  with  better  effect,  but  it  sold  tickets  as  it  was. 
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Merry-Go-Round 

Has  a  Star  Float 
Not  unmindful  of  the  fact  that  its  very 

extra-special  release,  The  Merry-Go-Round, 
had  been  adjudged  good  enough  to  break  into 
Broadway  through  a  Paramount  house,  Uni- 

versal went  the  distance  to  put  over  the  pic- 
ture in  the  Industrial  parade  which  was  one  of 

the  features  of  the  recent  celebration  of  the 
quarter-centennial  of  Greater  New  York 
shortly  before  that  opening. 

In  this  parade  all  New  York  was  striving  for 
effect,  but  few  floats  in  line  measured  up  to 
the  Universale  sixteen-foot  carousal  with 
eight  riders.  The  horses  went  around  and 
around,  a  barrel  organ  wheezed  the  traditional 
musical  accompaniment  and  all  they  lacked 
was  a  brass  ring  and  the  surrounding  atmos- 

phere of  hot  dogs  to  make  it  a  regular  Coney 
Island  outfit.  Ramond  Cavanaugh  and  Marc 
Lachmund.  of  Universal's  exploitation  depart- ment, planned  the  display  and  brought  home 
the  bacon. 

Use  Miniature  Carousals 
It  is  unlikely  that  many  exhibitors  distant 

from  New  York  can  borrow  the  float,  but  many 
cities  have  miniature  carousals  which  are 
drawn  by  horses  and  are  small  enough  to  go 
on  the  average  truck,  and  one  of  these  will 
prove  a  tine  exploitation  stunt. 

Isolated  Book  Gets 

Bulk  of  Attention 
When  the  Roosevelt  theatre,  Chicago,  played 

Main  Street,  it  arranged  for  a  spread  on  the 
book  in  the  window  of  a  nearby  store.  There 
was  a  large  title  in  cutout  letters  and  a  num- 

ber of  the  stock  direction  arrows  and  window 
cards,  but  the  bulk  of  the  display  went  to  a 
single  copy  of  the  book. 

Di'ew  Considerable  Attention 
This  was  placed  in  the  opening  in  the  central 

card,  with  a  dark  velvet  background,  and 
lighted  from  above  by  a  reflector.  The  book 
was  slighlty  tilted  by  being  raised  above  the 
surface  at  the  back,  to  permit  it  to  be  seen, 
and  because  of  its  isolation  it  drew  all  of 
the  attention  of  the  passerby,  a  part  of  the 

A  Universal  Release 
ANOTHER  CLEVER  FLOAT  FROM  THE  NEW  YORK  PARADE 

For  the  industrial  parade  in  the  Greater  New  York  Celebration  the  Universal  put  out 
a  practical   merry-go-round   sixteen  feet  in  diameter.     Eight   girls   rode  the  wooden 

horses  and  the  novelty   was   generally  acclaimed. 

attention  being  passed  along  to  the  text  of 
the  card. 

This  is  a  variation  of  the  single  object  in 
the  window,  and  while  not  so  effective,  it 
gives  most  of  the  value,  plus  the  mass  effect 
of  the  remainder  of  the  books. 

Sliding  the  Girl 
Perhaps  hirst  National  has  started  a  fresh 

terror.  For  The  Girl  of  the  Golden  West  an 
entire  set  of  slides  for  the  plugger  song  has 
been  made  from  scene  stills  and  is  being  sup- 

plied by  the  exchanges. 
It's  a  good  one-time  stunt,  best  used  the 

week  before  the  showing,  but  if  they  all  take 
to  doing  this — Gosh  I 

Saunders  Issues  a 

Series  of  Letters 

Intended  pimarily  as  an  aid  to  his  exploita- 
tion staff  in  procuring  cooperation  for  ex- 

ploitation schemes,  the  compilation  of  endorse- ments of  Paramount  stunts  recently  issued  by 
Claud  Saunders,  of  the  Division  of  Exploita- 

tion, is  one  of  the  most  interesting  documents 
bearing  upon  this  angle  yet  put  out. 

Starling  with  a  proclamation  by  the  Governor 
of  Ohio  on  Paramount  Week,  there  are  fifty 
pages  of  endorsement,  including  the  letters  of 
city  officials,  newspaper  editors,  department 
store  managers,  heads  of  police  departments 
and  welfare  organizations.  If  you  want  help 
in  getting  a  stunt  over,  borrow  a  book  from 
the  local  Paramounteer.  He  will  probably  be 
willing  to  aid  you,  even  though  you  do  not 
play  Paramount  pictures,  because  Saunders 
realizes  that  anything  that  helps  exploitation  in 
general  will  help  Paramount  in  the  long  run, 
and  more  than  once  his  men  have  put  over  a 
stunt  on  some  other  picture  just  to  help  things along. 

About  the  best  thing  is  Mr.  Saunders'  own 
definition  of  cooperative  advertising  in  the  fore- 

word : 
"Like  all  great  things,  the  proposition  is 

simple.  A  Mercantile  prospect  can  he  reached 
by  appealing  to  the  movie  fans,  and  a  movie 
prospect  can  be  reached  by  appealing  to  the 
followers  of  mercantile  or  other  advertising. 
Both  advertisers  practically  double  their  pros- 

pects: both  split  the  cost  of  advertising,  both 
receive  equal  benefits  and  both  are  satisfied. 
"The  principle  of  cooperative  advertising  is 

a  straight  50-50  business  proposition." 
And  that's  that— all  of  it. 

GETTING  A  SPECIAL  DISPLAY  IN  A  CROWDED  WINDOW 
This  was   planned   by  the  Roosevelt  Theatre,  Chicago,  on  a  display  for  Main  Street. 
The  window  is  filled  with  copies  of  the  book,  but  the  single  copy  in  the  centr«e  get* 

more  attention  than  all  the  others  combined. 

Local,  But  Good 

Recause  the  words  to  Nevins'  Mighty  I.ak  a Rose  were  written  by  Frank  G.  Stanton,  of 
Atlanta,  Willard  C.  Patterson,  of  the  Metro- 

politan theatre  got  the  newspapers  to  get 
excited  over  the  First  National  production  with 
that  title,  and  they  helped  create  the  impres- 

sion that  to  see  the  picture  was  a  patriotic 
duty,  and  they  are  nothing  if  not  patriotic. 
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A  Paramount  Release 

PASCHALL'S  LOBBY  ON  PRODIGAL  DAUGHTERS  IN  EL  PASO 
The  manager  of  the  Palace  Theatre  and  his  staff  artist,  Guiterrez,  evolved  an  original 
layout  for  the  Swanson  picture  including  hand  painted  cutout  and  special  posters. 

The  latter  are  particularly  good. 

Built  Up  Trailer 
Adding  a  200-foot  sequence  from  the  play 

io  the  trailer  on  Daddy,  the  Temple  The- 
atre, Hamilton,  Ont.,  stopped  traffic  by  show- 

ing this  on  an  outdoor  screen.  The  sequence 
of  scenes  was  added  in  the  belief  that  a 
straight  run  of  action  would  add  to  the  ap- 

peal of  the  disconnected  scenes.  It  also 
served  to  prolong  the  picture  to  a  more  in- 

viting length. 
Business  clubs  were  tied  to  provide  auto- 

mobiles for  the  institutional  children  at  a 
special  matinee  and  shops  were  tied  to  signs 
suggesting  that :  "It  is  time  the  whole  fam- 

ily subscribed  for  a  present  for  Daddy." This  let  in  a  lot  of  stills  and  window  cards 
where  they  otherwise  might  have  been  de- 
nied. 

Here's  a  Good  One 
In  this  season  of  open-air  band  concerts, 

the  stunt  used  by  Guy  A.  Kenimer,  of  the 
Arcade  Theatre,  Jacksonville,  for  Robin 
Hood  will  be  a  winner  on  any  picture  with 
a  plugger  song.  Kenimer  worked  it  on  the 
score  for  Robin  Hood. 
He  persuaded  the  local  band  to  play  the 

operatic  selections  at  the  concert  prior  to 
the  opening  of  the  Fairbanks  picture,  the 
band  soloist  explaining  that  the  numbers 
were  played  in  response  to  the  interest  oc- 

casioned by  the  coming  of  the  play  to  the 
Arcade. 
It  was  only  one  of  a  score  of  special  stunts 
worked  by  Kenimer,  who  was  handicapped 
by  the  weather  and  who  yet  made  a  good 
financial  showing. 

Cheap  Treasure 
Looking  around  for  a  lobby  ballyhoo  for 

Monte  Cristo,  Oscar  White,  of  the  Rex  The- 
atre, Sumter,  S.  C,  achieved  a  good  effect 

at  small  cost.  From  the  local  express  agent 
he  borrowed  one  of  the  small  iron  strong- 

boxes used  for  the  shipment  of  valuables. 
A  shallow  tray  was  fitted  in  the  top  and 
filled  with  jewelry  borrowed  from  the  ten- 
cent  store  with  the  understanding  that  any- 

thing not  returned  would  be  paid  for.  Un- 
der strong  electric  lighting  the  stuff  looked 

like  the  traditional  million  dollars,  and  while 
the  receipts  did  not  quite  reach  that  figure, 
they  were  away  ahead  of  the  hot  weather 
average. 
To  make  it  interesting,  the  box  was  partly 

buried  in  a  sand  pile. 

Made  More  Friends 

Because  the  Franklin  K.  Lane  Junior 
High  School,  No.  85,  of  Brooklyn,  N.  Y.,  won 
the  prize  for  the  best  turnout  in  the  recent 
Decoration  Day  parade,  and  felt  all  hopped 
up  about  it.  the  Colonial  theatre  clinched 
several  thousand  friends  by  suggesting  to 
the  school  committee  that  the  presentation 
of  the  prize  be  made  at  the  theatre. 
A  special  morning  showing  of  a  picked 

program  was  made,  and  the  presentation  of 
the  coveted  prize  was  a  part  of  the  proceed- 

ings. The  matinee  was  complimentary  to 
the  school,  but  it  will  bring  in  many  tim  :s 
its  cost,  for  the  pupils  think  of  the  Coloni  1 
when  they  think  of  pictures. 

Made  Safer 
Because  he  thought  Jack  Holt  and  the 

tiger  were  entirely  too  close  together  on 
the  24-sheet  for  the  Tiger's  Claw,  Thomas 
G.  Coleman,  of  the  Galax  Theatre,  Birming- 

ham, Ala.,  cut  them  apart  and  put  Jack  on 
one  side  of  the  lobby  and  the  tiger  on  the 
other.  It  was  more  effective  than  a  solid 
cutout,  and  sold  more  tickets. 

Don't  wait  for  an  inspiration  to  come  to  you. 
Go  out  and  look  for  it  and  hustle  it  in.  That's the  way  to  exploit. 

A  Daddy  Contest  Is 

Big  Space  Grabber 
Something  really  new  in  Coogan  contests 

is  the  contribution  of  the  Eastman  Theatre, 
Rochester,  which  won  two  columns  a  day  in 
the  Rochester  Times-Union  for  $35  and  a 
few  passes. 

In  its  essence,  the  Times-Union  offered 
three  cash  prizes  for  the  best  hundred  word 
letters  from  children  under  eleven  telling 
why  their  own  daddy  was  the  best  in  the 
world,  but  they  were  also  permitted  to  tell 
what  daddy  did  they  did  not  admire,  and 
more  than  one  head  of  a  household  got  a  hot 
tip  while  the  rest  of  the  town  enjoyed  a laugh. 

Passes  were  sent  to  all  whose  letters  were 
published  and  $20,  $10  and  $5  given  the  three 
adjudged  the  winners.  It  gave  real  read- 

ing for  the  picture,  and  as  it  ran  the  week 
the  show  was  on  the  screen,  it  was  a  direct 
help  to  business.  There  was  no  requirement 
to  see  the  picture.  You  wrote  about  your own  daddy. 

Billed  Blackboards 

Using  his  hypnotic  eye,  H.  B.  Clarke,  of 
the  Garing  theatre,  Greenville,  S.  C,  talked 
the  school  authorities  into  permitting 
"Harold  Lloyd  in  Safety  Last  at  the  Gar- 

ing" to  be  written  in  the  corner  of  the  black- board in  each  class  room.  This  was  one  of 
the  reasons  the  Garing  played  to  1200  chil- 

dren duting  the  engagement.  We  don't  know that  argument  was  used  but  the  stunt  was  a 
whizzer. 

In  the  same  line,  "permitting"  a  local  in- surance agent  to  write  laugh  policies  on  the 
patrons  pleased  him  so  well  that  he  took 
newspaper  space  to  advertise  that  he  wrote 
this  and  all  other  forms  of  insurance. 
Looks  as  though  Clarke  were  able  to  sell 

spectacles  to  a  blind  man. 

Hit  the  Trail 

Building  his  own  miniature  for  The  Trail 
of  the  Lonesome  Pine,  W.  A.  Doster,  of  the 
Strand  Theatre,  Montgomery,  Ala.,  got  a 
very  effective  display  for  the  picture.  He 
marked  off  a  space  six  feet  square  in  the 
center  of  the  lobby  and  built  this  up  with 
stand,  into  which  he  thrust  branches  of  pines 
to  make  small  trees.  The  sand  was  covered 
with  moss,  except  for  the  trail,  which  was 
left  blank  and  bordered  with  small  stones. 
A  painted  sign  to  one  side  put  the  title  over. 
It  cost  very  little  and  kept  the  cashier  busy. 

A  First  Sational  Release 
HOGGING  BUSINESS  DOWN  IN  ORLANDO,  FLORIDA 

This  is  the  way  Frank  H.  Burns,  of  the  Beacham  Theatre,  put  over  Daddy  and  got 
good  business  even  with  the  weather  hot  enough  to  roast  the  pig  without  the  inter- 

vention of  a  stove.    It  leaves  the  lobby  open  and  inviting  and  it  gets  the  eye. 
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A  First  National  Release 
ROBBED  THE  TRUCK  TO  DRESS  UP  THE  HOUSE 

When   the   police   refused   to  pertnit   George    Ritzier   to   parade   a    perambulator  for 
"Within  the  Law"  at  the  Sigma  Theatre,  Lima,  O.,  he  took  the  sidepieces,  »et  them  on 

the  marquise  and  topped  off  with  a  cutout,  getting  a  big  flash. 

Many  Exploits  Are 

Sellers  in  Bayonne 
Gilbert  P.  Joseplison.  of  the  Strand  The- 

atre, Bayonne.  N.  J.,  seems  to  feel  that 
summer  calls  for  a  little  more  work  than 
usual  and  he  sends  in  a  number  of  stunts. 
One  of  the  most  useful  is  a  telephone  di- 

rectory to  go  on  the  mouthpiece  of  the 
transmitter.  This  is  on  heavy  card  stock 
with  the  proper  hole  punched  for  the  mouth- 

piece and  lighter  cards  for  the  numbers. 
There  are  ten  of  these  cards,  alphabetically 
arranged,  and  each  just  a  trifle  longer  than 
the  ones  above,  index  fashion. 
Each  card  is  laid  off  to  some  advertiser, 

whose  announcement  appears  just  above, 
and  in  the  marginal  index  it  loo'.s  something like  this: 

L-M  Painters  and  Decorators 
N-O  Tar  Roofers  and  Waterproofers 
P-Q  Taxi 
All  you  have  to  do  is  to  turn  up  the  proper 

card  if  you  want  a  taxi  or  a  tar  roofer,  and 
go  to  the  index  for  the  other  numbers  you 
have  listed  yourself.  The  spaces  are  not 
intrusive  and  are  sold  at  a  price  which  also 
covered  the  cost  of  distribution.  It's  a  little 
bit  better  than  self-supporting,  and  a  best 
bet  because  it  sticks  around  for  months.  Of 
course  the  house  general  advertisement  is 
on  the  front  page. 
Then  Josephson  sends  in  a  set  of  seven 

teaser  bills  for  Within  the  Law.  One  tells 
you  that  "you  can  do  wrong  and  still  keep 
Within  the  Law"  and  others  urge  you  to 
avoid  the  sale  of  bootleg  ■  liquor,  to  avoid 
speeding  and  not  to  pack  a  gun,  but,  in  each 
instance,  to  keep  within  the  law.  The  last 
is  the  blowoff  with  day  and  date.  All  are 
in  the  same  form,  in  blue  on  white  paper, 
with  a  shield  of  the  Police  Department  in 
the  upper  left  hand  corner.  Spaced  two  or 
three  days  apart,  these  teasers  evoked  con- 

siderable excitement  which  was  capitalized 
by  the  last  poster. 
For  this  picture  the  house  used  a  real  cell 

with  a  sure  enough  girl.  This  was  parked 
on  the  curb  line.  Naturally  it  got  a  lot  more 
attention  than  the  best  cutout  or  dummy 
could  command,  and  it  had  the  Bayonne 
boys  hanging  around  offering  to  go  her 
bail. 
They  doubled  the  Pola  Negri  kiss  impres- 

sion and  the   Cinderella  contest  for  Jazz- 

mania.  The  girl  whose  lip  imprint  and  shoe 
size  came  closest  to  those  of  Mae  Murray 
got  the  shoes.  There  were  five  pairs  for  as 
many  girls,  and  the  store  donating  tiie  shoes 
did  the  measuring — and  got'  prospective  buy- ers into  the  store. 
The  sole  cutout  used  for  Within  the 

Law  with  the  catch  line,  Watch  Your  Step, 
and  "Keep  Within  the  Law,  don't  look  on 
the  other  side"  on  the  reverse. 
And  lastly  they  tagged  the  kids  with  the 

advice  to  take  Daddy  with  them  when  they 
went  to  see  Jackie  Coogan,  and  the  Mayor 
came  out  in  the  papers  in  favor  of  the movement. 

Josephson  knows  it's  hot,  but  he  isn't  go- ing to  let  it  hurt  business  any  more  than 
he  can  help.  He  is  not  making  the  tem- 

perature an  excuse  to  loaf,  but  an  incentive 
to  further  effort. 

Newspaper  space  costs  money,  but  a  clean 
house  is  just  as  good  an  advertisement. 

Realism 

Buddy  Stuart,  the  energetic  Goldwynner  in 
the  Boston  district,  went  to  Lowell  to  put 
over  Souls  for  Sale  at  the  Strand  theatre. 
Of  course,  the  auction  flags  in  front  of  the 

theatre  were  part  of  the  scheme,  but  Buddy 
thought  it  would  be  a  little  more  realistic  if 
he  used  the  regular  auction  flags  with  the  name 
of  the  auctioneer  at  the  bottom.  He  won 
hands  down,  for  the  people  were  used  to  this 
flag  and  it  got  more  attention  than  would  have 
been  gained  from  the  mere  use  of  a  red  flag. 

Buddy  also  sent  up  a  box  kite  and,  accord- 
ing to  report,  the  title  of  the  picture  was  car- 

ried by  a  banner  "and  also  from  the  tail  of 
the  kite."  Wonder  where  Buddy  found  it. Most  box  kites  have  no  more  tail  than  a 
guinea  pig.  He  also  stripped  the  front  of 
the  house  with  a  banner  three  feet  by  one 
hundred  reading  "Hollywood  from  the  inside 
in  Rupert  Hughes,  etc." 

A  United  Artists'  Release 
HOW  C.  R.  SULLIVAN  OF  THE  FAIR  THEATRE,  AMARILLO,  TEXAS,  OFFSET  THE  RAIN 

Four  and  a  half  inches  fell  between  three  and  ten  P.  M.  the  opening  day  of  "Robin  Hood,"  but  he  packed  them  in,  damp  but pleased,  from  the  matinee  to  the  last  night  show,  as  a  result  of  four  weeks  of  intensive  work.     Mr.  Sullivan  says  that  the  U.  A. 
rentals  are  plain  sinful,  but  that  you  can  make  money  with  "Robbie"  if  you  haven't  got  the  hookworm — and  very  evidently  he  hasn't. Th  e  was  just  one  of  a  half  hundred  stunts. 
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Ties  a  Metro  to 

the  Circus  Date 

Loew's  Columbia  Theatre,  Washington,  D. 
C.,  played  Soul  of  the  Beast  just  after  the 
circus  played  the  town,  and  it  hooked  the 
circus  atmosphere  to  the  recent  visit  of  the 
Ringlings,  and  made  the  strongest  appeal. 
This  is  an  intelligent  handling  of  the  fea- 

ture and  the  angle  probably  sold  the  story 

'S~f"^'-^',-!:-.^-^-_  _  ■ 

A  Metro  Release 
TIED  TO  THE  CIRCUS 

better  than  would  any  other  approach.  The 
plan  book  cut  works  well  into  the  idea,  with 
the  silhouette  of  the  elephant  and  lets  the 
copy  writer  jump  right  into  the  ring  talk 
with  his  chatter  about  the  three-ring  film 
and  the  continuation  of  the  tanbark  at- 

mosphere, and  it  plays  up  the  elephant  above 
the  star  on  the  argument  that  the  elephant 
can  act,  which  is  not  wholly  chivalrous  to 
Miss  Bellamy,  but  still  the  best  appeal. 

Too  Much  Text  Is 

Against  Display 
This  plan  book  cut  on  The  Bright  Shawl 

is  hurt  by  too  much  text  for  the  space  and 
still  further  hurt  by  too  heavy  a  letter  for 
the  text.  It  would  have  looked  better  in  a 
lighter  line  and  at  the  same  time  would  have 
been  better  displayed.  The  heaviness  of  the 
line  is  by  no  means  an  index  of  the  display 
value,  and  here  a  light  Roman  would  have 
been  better  than  this  heavier  letter  where 
so  much  talk  is  used.  Opened  with  lead,  this 
face  might  have  worked  very  well,  but  set 
solidly,  it  closes  in  the  lines  and  it  looks  like 
too  much  to  read.  It  is  good  copy,  but  too 
much  of  a  good  thing  is  not  as  good  as  just 
enough,  and  here  the  advertiser  taUs  a  little 
too  much.  The  art  work  is  well  done,  and 
it  stands  out  on  the  page  in  spite  of  oppo- 

sition. This  will  do  most  of  the  selling,  for 
the  talk  will  not  get  much  of  a  chance.  Still, 
since  the  story  sells  largely  on  the  star  and 
his  lead,  the  text  is  of  no  very  great  im- 

portance. This  display  is  that  of  the  Rivoli 
Theatre,  Baltimore. 

Selling  Talk  Sells 

De  Mille  Production 

Selling  talk  is  supposed  to  sell,  and  the 
panel  in  the  display  of  Loew's  Palace  Thea- tre, Washington,  D.  C,  sells  better  than  most 
sales  arguments  in  the  Sunday  spaces 
though  the  copy  writer  overlooks  the  won- 

derful evenness  of  this  production  from  the 

A  First  National  Release 
TOO  MUCH  TALKING 

.4.  Paramount  Release 
A  WELL  BALANCED  AD 

angles  of  story,  acting  and  direction.  The 
advisability  of  hiding  the  initial  letter  with 
the  portrait  of  the  star  is  to  be  questioned. 
Doubtless  Roberts  can  sell  more  tickets  than 
a  play  produced  some  years  ago,  but  it 
should  have  been  possible  to  have  planned 
this  layout  to  get  the  full  title  in  display. 
As  it  stands,  there  is  only  one  place  where 
the  title  is  used  in  full,  and  that  is  in  the 
second  paragraph  of  the  eight  point.  There 
is  a  nice  balance  preserved  between  the  sales 
talk  and  the  display  and  illustrative  matter. 
Apart  from  the  placement  of  Roberts'  head, the  cut  material  is  well  disposed  and  so  held 
that  it  does  not  obscure  the  announcement 
lines,  while  the  paneled  talk  gets  over  better 
than  if  it  were  let  run  free  in  the  space. 
It  would  have  been  better,  however,  had 
a  character  picture  of  Roberts  been  used. 
He  does  not  smoke  in  this  production  and 
his  make-up  is  about  the  best  thing  he  has 
given  us  in  a  long  time.  He  should  have 
been  shown  in  the  character. 

Gets  Ad  Copy  From 

Plan  Book  Layouts 

Taking  the  copy  from  the  plan  book  on 
The  Girl  Who  Came  Back,  the  Liberty 
theatre,  Kansas  City,  worked  its  own  art 
work  for  the  title  and  got  an  unusual  dis- 

play, though  the  idea  of  the  small  figures  be- 
tween the  letters  is  by  no  means  new,  though 

it  is  seldom  used  in  newspaper  work.  It 
gave  a  large  display  to  the  title  through  the 
absence  of  competitive  text  and  at  the  same 
time  it  placed  the  attractors  directly  against 
the  title,  where  to  see  one  you  had  to  read 
the  other.    It  makes  a  pleasing  display,  but 

BEKTY Samuel  Har<lin<J.  Moneqlnq  Director 

Came  from  the  countiy-to  the  city '-sought pleas'- 
ure  ~  found  sin-was  put  in  prison-returned folloin- 
met  temptation  ~and  used  it  in  a  new  and  novel  way 

Having  known  what  poverty  was-  what hardship 
was-what prison  bars  were-what  Cloister-Phobia 
ment-when  wealth  caim-when  granted  power- 

had  yet  to  learn  what  Love  was- 

How  many  of  the  thousands  of  girls  who 

disappear  yearly  in  large  cities  ever  come 
back  ?  you  If realize  why,  when  you  see  the 

overwhelming  problems,  the  afmos  t  un- 
surmoiln  table  obstacles  that  Sheila  meets  - 

A  Production  With  Nevera  Dull  Moment  .- yW«*niRIAM  COOPER, KENNETH  HARLAN 

GASTON  GLASS.ZASU  PITO.J05EPH  D0WLING<"<'<>'A«* "BILL"  ̂ BARRETT  and  DON  McQREQOR 
Reginald  Denny  in  "The  New  Leather  Pushers." "The  Widow  s  Mile," 

Liberty  Sjmphony  Orchestra 

Pro(jrcim5~  ">:0,)• l0:5S' I2:ZS' 2 4:00,  S:<0, 7:2M:1°- A  Preferred  Release 
GETS  BIG  DISPLAY 

the  use  of  a  ten  point  italic  letter  instead  of 
the  hand  work  would  have  made  this  doubly 
attractive  and  at  the  same  time  it  would 
have  given  a  much  better  display  to  the 
cuts.  This  has  been  reproduced  as  a  whole, 
the  lettering  forming  a  part  of  the  cut.  Strip 
cuts  for  the  title  and  a  light  ten  or  even 
twelve  point  italic  for  the  lettering  would 
have  given  a  better  display  because  then 
the  light  letter,  while  just  as  readable,  would 
not  have  detracted  from  the  color  of  the 
cuts,  and  the  shaded  letter  does  not  give 
the  title  much  distinction,  though  it  had 
to  be  used  to  avoid  killing  the  cuts,  which 
would  have  been  done  had  a  full  black  letter 
been  used.  Apparently  the  artist  realized  the 
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conflict  ion  between  a  black  letter  and  the 
cuts,  but  he  does  not  seem  to  have  realized 
that  there  would  be  the  same  connection 
between  the  cuts  and  the  lettering,  yet  one 
is  just  as  important  as  the  other.  There 
is  the  basis  of  a  good  idea  here,  and  often 
you  can  get  much  the  same  effect  by  saw- 

ing apart  a  plan  book  cut,  but  provide  con- 
trast by  sticking  to  type  and  leaving  the 

hand  lettering  alone.  The  display  is  rather 
deep;  a  145  by  2,  but  this  style  forces  depth. 

ing  value;  which  cannot  always  be  written of  a  title. 

Mostly  Plan  Book 

Gets  Good  Result 

Most  of  this  135  by  3  from  the  Princess 
theatre,  Toledo,  is  based  on  a  plan  book  cut 
and  copy,  but  it  could  not  be  much  im- 

proved, except  through  cutting  off  the  title 
to  replace  it  with  straight  display  type.  This 
cut  is  better  than  a  similar  one  which  has 
the  four  figures  displayed  around  the  heart 
in  vignettes,  taking  up  much  more  space 
for  the  same  display.  The  latter  is  useful 
for  theatres  wishing  to  fill  plenty  of  space, 

rzrvriT\n/^>ri3/o  ^> 
THE- PERFECTLY  VENTILATED THFrATER 

THEATRE: 

YTErR  1 

WEEK  STARTING  TOMORROW 

When  Love  Laughs  at  Locksmiths 
HERE'S  WHAT. tu=  did: 

Bui'how  Sa  Sid ■hil  fiv«  yoo  tilt  UofdUk  ft a  clown*'  roovealioD  —  til* •IodU  or  ..  rirco* — th )  bill— ih 

Ac
 

CNES 

LYRES 

^aw/fort 

'T/?ef/e&rt wider matinees 
suu«  25c 

EVEfl  AND  8UK 
40c 

"This  Way  Out" 
LIGE  CONLEY 

A  Preferred  Release 
MOSTLY  PLAN  BOOK 

but  this  is  the  better  where  the  line  rate  ob- 
tains, and  we  do  not  see  the  use  of  going 

.to  an  extra  large  space  even  where  space 
is  cheap.  This  is  about  9^4  inches  deep,  and 
that  is  plenty  of  space  to  take  whether  the 
rate  is  ten  cents  a  line  or  ten  cents  an  inch. 
Taking  more  space  seldom  sells  a  greater 
number  of  tickets,  and  a  heavier  investment 
in  space  is  to  be  commended  only  where  it 
is  desired  to  turn  more  money  over  to  the 
newspaper  to  get  a  larger  display  of  read- 

ing notice.  The  larger  advertisement  itself 
will  do  no  more.  The  salesman  who  finds 
that  he  can  close  a  deal  in  five  minutes 
does  not  talk  for  ten  merely  because  he  has 
the  time,  and  it  is  useless  to  double  space, 
merely  because  space  is  cheap.  Hold  the  ad- 

vertising money  for  when  it  is  desired  to 
make  a  spread,  and  use  the  smaller  space 
when  you  can  sell  as  well,  and  with  this 
copy  we  think  all  the  necessary  selling  has 
been  done.  This  cut,  by  the  way,  seems 
to  work  particularly  well.  We  have  noticed 
its  use  in  a  number  of  papers,  and  it  al- 

ways conies  up  clean.  The  only  objection  to 
the  cut  is  that  the  title  does  not  show  up 
as  well  as  it  might  in  straight  type,  and 
the  title  in  itself  seems  to  have  a  real  sell- 

Penrod  and  Sam  Get 

Plenty  of  Display 
Four  thirteens  is  not  a  particularly  small 

space,  but  it  is  reasonably  small  for  the 
Circle  theatre,  Indianapolis,  which  habitually 
uses  large  displays,  and  yet  this  layout  for 
the  first  showing  of  Penrod  and  Sam  is  one 
of  the  best  advertisements  they  have  turned 
out  in  some  time.  It  gains  in  force  because 
there  is  so  little  to  distract  from  the  mes- 

A  First  National  Release 
A  FORCEFUL  LAYOUT 

sage.  The  two  boys  get  the  attention  which 
is  capitalized  by  the  title  directly  below,  with 
the  author's  name  and  the  fact  that  this  is 
a  sequel  to  Penrod  intimately  connected  with 
the  title.  Anyone  who  can  be  sold  on  a 
boys  play  will  be  attracted  by  the  cut  and 
will  read  the  lines,  and  reading,  will  be 
practically  sold.  The  lower  lines  might  have 
been  doubled  up  without  material  loss,  pull- 

ing in  the  space  an  inch  or  so,  but  the 
Circle  stresses  its  program  numbers  and 
prefers  to  pay  for  the  extra  space  to  give 
these  added  features  the  distinction  which 
separate  mention  will  lend.  The  question 
as  to  the  value  of  the  display  is  largely  one 
of  the  reaction  of  the  patron  to  the  de- 

vice, and  it  is  to  be  presumed  that  this 
matter  has  been  weighed  and  that  the  de- 

cision is  in  favor  of  the  larger  display.  In 
some  houses  the  entire  minor  program 
might  have  been  given  in  half  the  space  with 
the  same  effect.  It  largely  depends  upon  the 
reader.  There  can  be  no  general  rule  laid 
down.  Eddie  Hyman  gets  his  program  over 
by  doubling  up.  Indianapolis  seems  to  re- 

spond more  liberally  through  the  separate listing. 

Editor  Jameyson 
H.  E.  Jameyson,  who  used  to  work  in 

Kansas  City,  has  drifted  back  to  Wichita 
and  is  editing  a  house  organ  for  the  Miller 
interests  there.  Apparently  he  did  not  re- 

member to  send  in  a  sample  until  he  reached 
number  eight,  or  perhaps  the  first  seven 
were  not  so  good.  Anyhow  H.  E.  is  now 
the  chief  blue  penciler  of  a  sixteen  page 
sheet  slightly  larger  than  the  Saturday  Eve- 

ning Post  as  to  pages.    He  livens  it  up  with 

several  cash  contests  and  ticket  stunts  and 
has  rounded  up  a  sufficient  number  of  trade 
advertisements  to  make  the  sheet  better 
than  self-supporting.  The  house  organ 
seems  to  be  coming  back  almost  as  rapidly 
as  it  vanished. 

Blackface  Display 

Cuts  Selling  Power 
Evidently  this  50  by  3  display  from  St. 

Louis  was  not  passed  by  the  house  after  it 
was  set  up.  for  we  do  not  believe  that  the 
circuit  of  which  the  Delmonte  is  a  part 
would  pass  with  approval  this  poor  com- 

position. Evidently  it  went  to  the  printer 
late    and    proof    could    not    be  returned, 

DELMONTE ■*   DELMAR  AND  CLARA  «• 
URLE  WILLMMS— CUILU  LilOli 

•ID  W4KD1  Hiwur 
Men  With  •  W.llop' 
Old  Fuhioned  CrU' 
Youth's  Love  Story! 

MASTERS  OF  MEN' 
A  Vitagraph  Release 

TOO  MUCH  BLACKFACE 
or  else  was  sent  in  too  late  to  be  reset.  The 
copy  is  all  right,  but  the  display  is  too  heavy. 
The  title  stands  out  fairly  well,  but  it  would 
look  better  if  the  lines  on  either  side  were 
set  in  a  lighter  face.  A  light  italic  or  even 
a  Roman  would  have  given  more  power  to 
the  title  because  then  the  title  would  have 
been  the  only  black  line  in  that  section.  Cut- 

ting down  the  three  lines  on  the  right  be- 
low the  cast  would  also  have  helped.  Lines 

only  two-thirds  as  high,  with  more  white 
space  between  would  have  been  just  as 
prominent  and  would  have  given  less  of  a 
fight  to  the  house  and  the  title.  The  cast 
itself  does  not  call  for  so  black  a  letter. 
Over  on  the  left  is  a  common  break.  Read- 

ing down  below  the  time  and  price  panel, 
you  get  "Second  big  week  of  West  and Wyse,  the  greatest  drama  of  the  sea  ever 
shown."  The  last  half  of  that  belongs  to 
the  main  line,  which  reads :  "The  greatest drama  of  the  sea  ever  shown,  Masters  of 
Men.  wholesome,  clean,  healthy  romance," but  the  similarity  of  type  causes  the  panel 
to  be  read  as  a  whole,  particularly  since 
the  ship  cut  seems  to  divide  the  text  into 
two  parts.  We  think  that  even  the  cut  is 
poorly  placed  and  would  look  better  if  set 
in  at  the  extreme  right,  as  though  the  ship 
were  sailing  onto  the  space.  It  might  not 
give  as  good  an  effect  above  the  border  rule, 
perhaps,  but  the  other  advantages  would 
offset  this.  This  is  by  no  means  up  to  the 
Delmonte  standard,  but  we  think  that  there 
must  be  a  reason,  could  it  be  known.  They 
do  much  better  average  work  than  this. 

A  Bust 

Down  in  Chattanooga,  Tenn.,  a  good  dog 
story  went  wrong  because  C.  B.  Stiff  tried 
to  put  one  over  on  the  city  editor  of  the 
paper.  He  made  a  deal  with  the  police  de-. 
partment  to  get  pinched  for  posting  Grumpy 
hangers  on  the  posts  of  the  local  White 
Way. 

It  worked  nicely,  the  policeman  made  the 
pinch  in  due  form  and  sent  for  the  patrol 
wagon,  then  relented  on  Stiff's  promise  to take  all  the  signs  down  and  never  do  it  again, 
so  he  tied  one  of  the  cards  to  the  unused 
patrol  wagon  and  gave  the  handy  reporter a  cigar. 
The  reporter  wrote  a  bully  story,  but  the 

city  editor  just  sniffed  suspiciously  and  the 
story  hit  the  zinc. 

It's  the  better  plan  to  see  the  city  editor first. 
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American  Releasing 
MARRIAGE  CHANCE.  (6,000  feet).  Star, 

Milton  Sills.  A  comedy  with  a  dramatic 
thunderbolt  is  right;  quite  out  of  the  ordi- 

nary. Alta  Allen  a  real  beauty.  Very  good 
cast  and  a  nice  picture.  Used  newspaper, 
billboards.  Had  good  attendance.  Draw 
working  class  in  town  of  8,000.  Admission 
10-22.  E.  E.  Bair,  State  Theatre  (900  seats), 
Uhrichsville,  Ohio. 

Associated  Exhibitors 

GRANDMA'S  BOY.  (4,800  feet).  Star, 
Harold  Lloyd.  An  absolute  knockout.  Do 
not  be  afraid,  get  it.  Run  it;  if  you  do  not 
get  a  good  house,  close  up.  Used  news- 

paper, sixes,  lobby.  Had  good  attendance. 
Draw  rural  class  in  town  of  325.  Admission 
10-25.  Jesse  S.  West,  New  Princess  The- 

atre (225  seats),  Yamhill,  Oregon. 

F.  B.  O. 

BROADWAY  MADONNA.  (5,602  feet). 
Star,  Dorothy  Revier.  Good  picture  and 
good  business  prevailed.  William  Noble,  Or- 
pheum  Theatre,  Oklahoma  City,  Oklahoma. 
FOURTH  MUSKETEER.  Star,  Johnny 

Walker.  A  good  comedy  drama.  Regular 
advertising  brought  good  attendance.  Draw 
working  class  in  city  of  14,000.  Admission 
10-20.  G.  M.  Bertling,  Favorite  Theatre 
(187  seats),  Piqua,  Ohio. 
HOUND  OF  THE  BASKERVILLES.  (4,- 

900  feet).  A  very  interesting  picture  and 
everybody  satisfied,  excepting  that  it  ends 
rather  too  abruptly.  Condition  of  print,  very 
good.  Advertising  angles,  used  Conan 
Doyle's  name  freely.  Had  good  attendance. 
Draw  residential  class  in  town  of  1,500.  Ad- 

mission, 10-25.  J.  A.  McGill,  Liberty  The- 
atre, Port  Orchard,  Washington. 

IN  THE  NAME  OF  THE  LAW.  (6,126 
feet).  Star,  Ralph  Lewis.  I  call  it  great  but 
I  didn't  hear  many  others  say  as  much.  Sob 
stuff  won't  go  in  my  town.  Used  extra  news- 

paper, heralds,  billboards.  Had  poor  at- 
tendance. Draw  agricultural  class  in  town 

of  1,474.  Admission  5-10,  20-25.  T.  W.  Can- 
non, Majestic  Theatre,  Greenfield,  Tennes- see. 

SNOWSHOE  TRAIL.  (5,382  feet).  Star, 
Jane  Novak.  This  one  will  make  you  sit  up 
and  take  notice.  Great  rapids  scenes.  Fine 
acting  by  Stewart  and  Jane  Novak  didn't draw,  but  pleased  all  who  saw  it.  Had  fair 
attendance.  Draw  all  classes  in  town  of 
1,000.  Admission  10-15.  A.  E.  Rogers,  Tem- 

ple Theatre  (275  seats),  Dexter,  New  York. 
THIRD  ALARM.  (6,700  feet).  Star  cast. 

Wonderful,  thrilling  picture.  Walter  Odom, 
Dixie  Theatre,  Durant,  Mississippi. 
THIRD  ALARM.  (6,700  feet).  Star  cast. 

Haven't  had  a  picture  in  a  long  time  that gave  such  general  satisfaction.  It  had  the 
qualities  to  please  the  reserved,  the  loud,  and 
the  middle  class;  a  laugh,  a  tear,  a  thrill, 
everything  that  goes  to  make  up  a  real 
picture.  Play  it  at  special  prices;  it  will 
stand  up  under  your  price  and  advertising. 
Usual  advertising  brought  fair  attendance. 
Draw  local  and  rural  class  in  town  of  300. 
Admission  20-30,  special  22-39.  Charles  W. 
Lewis,  I.  O.  O.  F.  Theatre  (225  seats),  Grand 
Gorge,  New  York. 

"It  is  my  utmost  desire  to  be  of 
some  use  to  my  fellow  men."  This 
spirit  prompts  the  sincere  exhib- 

itors who  contribute  dependable 
tips  on  pictures.  The  reports  are 
printed  without  fear  or  favor,  and 
no  report  from  a  bona  fide  exhib- 

itor will  be  omitted.  Use  this  de- 
partment to  help  your  selection  of 

pictures;  choose  exhibitors  whose 
opinions  agree  with  your  expe- 

rience on  pictures  you  both  have 
played  and  follow  them.  Each 
month  an  Index  To  Reports  will 
appear  in  the  final  issue;  this  In- 

dex will  be  cumulative,  giving  the 
reports  for  that  month  and  those 
previously  appearing,  for  a  period 
of  six  months.  Use  the  tips  and 
send  all  you  can  to  help  other  ex- hibitors. 

THIRD  ALARM.  (6,700  feet).  Star,  Ralph 
Lewis.  One  of  the  best  and  most  interesting 
pictures  ever  screened.  William  Noble,  Folly 
Theatre,  Oklahoma  City,  Oklahoma. 
THIRD  ALARM.  (6,700  feet).  Star  cast. 

Fine  picture,  but  oh,  the  film  I  got !  Reels 
one,  two,  four,  absolutely  would  not  go 
through  machine.  Everybody  disgusted. 
Never  will  hear  the  last  of  it.  Advertising 
slants,  everything,  fire  department  tie-up. 
Had  extra  good  attendance.  Draw  usual 
small  town  class  in  town  of  1,200.  Admis- 

sion 10-25,  20-30.  S.  G.  Harsh,  Princess  The- 
atre (250  seats),  Mapleton,  Iowa. 

First  National 
BRAWN  OF  THE  NORTH.  (7,050  feet). 

Star,  Strongheart.  A  very  good  drawing 
picture.  The  dog  does  it  for  us.  Pleased 
everyone.  Had  good  attendance.  Draw 
mixed  class  in  town  of  1,800.  Admission 
twenty-five  cents.  Fred  S.  Widenor,  Opera 
House  (492  seats),  Belvidere,  New  Jersey. 
CHILD  THOU  GAVEST  ME.  (6,091 

feet).  Star,  Lewis  Stone.  Another  one  of 
the  one  hundred  per  cent,  pictures.  Acting 
of  Lewis  Stone  and  little  Richard  Headrick 
highly  pleasing.  Will  please  any  audience. 
Used  11x14,  ones,  slides.  Had  fair  attend- 

ance. Town  of  1,700.  H.  W.  Mathers,  Mor- 
ris Run  Theatre,  Morris  Run,  Pennsylvania. 
DADDY.  (5,738  feet).  Star,  Jackie 

Coogan.  Good.  If  this  isn't  the  best  Coogan 
picture  out,  it's  not  far  from  it.  Town  of 
3,720.  C.  F.  Kreighbaum,  Paramount  The- 

atre (300  seats),  Rochester,  Indiana. 
ETERNAL  FLAME.  (7,453  feet).  Star, 

Norma  Talmadge.  One  of  Norma  Talmadge's best.  Very,  very  good.  H.  W.  Whittemore, 
Select  Pictures  Theatre,  Newcastle,  Cali- 
fornia. 
FURY.  (8,709  feet).  Star,  Richard  Bar- 

thelmess.  A  knockout  box  office  attraction. 
Step  on  it.  You  can't  promise  too  much. Our  audiences  came  out  raving.  We  played 
second  run,  and  down-town  the  picture  had 
run  a  week  before  we  took  it.  Used  slide, 

trailer,  elaborate  lobby  display,  papers.  Had 

great  attendance.  Draw  very  best  class  in 
city  of  250,000.  Earl  Hall  Payne,  Kentucky 
Theatre,  Louisville,  Kentucky. 
HOTTENTOT.  (5,953  feet).  Star,  Douglas 

MacLean.  Another  First  National  knockout. 
Personally,  believe  it  to  be  the  greatest  au- 

dience picture  ever  made.  Second  run  down- 
town for  a  whole  week.  Has  splendid  ex- 

ploitation angles.  Used  lobby,  Newspapers, 
trailer,  slide.  Had  excellent  attendance. 
Draw  very  best  class  in  city  of  250,000.  Earl 
Hall  Payne,  Kentucky  Theatre,  Louisville, Kentucky. 

ISLE  OF  LOST  SHIPS.  (7,425  feet). 
Star,  Milton  Sills.  Remarkable,  this  one  is. 
Pleased  beyond  measure.  Was  different  and 
best  of  all  was  bought  at  a  price  we  could 
make  some  money  without  any  rag  chewing 
at  all.  May  the  Lord  bless  First  National. 
They  sure  deal  fair  with  me.  I  know  one 
other  big  company  who  could  have  the 
world  by  the  tail  if  their  business  dealings 
were  as  fair  as  this  First  National  bunch. 
Ned  Pedigo,  Pollard  Theatre,  Guthrie,  Okla- homa. 

ISLE  OF  LOST  SHIPS.  (7,425  feet). 
Star  cast.  The  fan  magazine  that  said  this 
was  a  bird  was  right.  It's  more  than  the press  sheet  claims  for  it  and  then  some.  We 
advise  any  exhibitor  to  go  after  a  cool  mil- 

lion dollars  on  this  for  the  "goods"  are  there and  there  is  something  to  advertise.  Had 
good  attendance.  Draw  rural  class  in  town 
of  3,000.  H.  S.  Mitchell,  Opera  House, 
Windsor,  Nova  Scotia,  Canada. 
JIM  THE  PENMAN.  (6,100  feet).  Star, 

Lionel  Barrymore.  A  fine  dramatic  picture 
that  flopped  at  the  box  office.  Star's  work is  superb.  A  well  made  drama  that  will 
please  the  better  class  immensely,  yet  not 
"over  the  heads"  of  any  class.  Advertising slants,  famous  play,  star.  Had  poor  attend- 

ance. Draw  all  classes  in  city  of  14,000.  Ad- 
mission 10-25.  E.  W.  Collins,  Grand  Theatre 

(750  seats),  Jonesboro,  Arkansas. 
KID.  (6  reels).  Star,  Charles  Chaplin. 

While  an  old  picture  and  been  here  several 
times  before,  yet  it  is  still  a  good  picture 
and  sure  to  please  any  person  that  never 
saw  it  before.  William  Noble,  Folly  Theatre, 
Oklahoma  City,  Oklahoma. 
LORNA  DOONE.  (6,083  feet).  Star, 

Madge  Bellamy.  Among  the  best  we  have 
ever  shown  and  it  pleased  close  onto  one 
hundred  per  cent.  Did  not  draw  extra  busi- 

ness, however.  Price  too  high.  Usual  adver- 
tising brought  average  attendance.  Draw 

labor  class  in  city  of  80,000.  Admission  ten 
cents.  M.  F.  Meade,  Olive  Theatre  (450 
seats),  St.  Joseph,  Missouri. 
LOTUS  EATER.  (6,960  feet).  Star,  John 

Barrymore.  Fairly  good  picture.  It's  dif- ferent and  holds  interest,  but  seems  to  fall 
down  somewhere.  Regular  advertising 
brought  fair  attendance.  Draw  agricultural 
class  in  town  of  1,474.  Admission,  10-25. 
T.  W.  Cannon,  Majestic  Theatre  (249  scats), 
Greenfield,  Tennessee. 
MIDNIGHT  BELL.  (6,140  feet).  Star, 

Charles  Ray.  Ordinary  "rube  play,"  which 
flopped  so  hard,  second  night,  it  hurt.  If 
First  National  ever  done  a  good  turn  they 
did  when  they  let  him  pass  on  to  the  United 
Artists.  Had  poor  attendance.  Draw  general 
class  in  town  of  2,700.  Admission  10-25,  10- 
35  specials.  S.  H.  Blair,  Majestic  Theatre, 
Belleville,  Kansas. 
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MIGHTY  LAK'  A  ROSE.  (6,036  feet). 
Star  cast.  Mighty  fine  picture;  deals  with 
regeneration  of  crooks.  Heard  many  favor- 

able comments.  A  clever  dog  in  the  cast. 
Town  of  3,720.  C.  F.  Kriegbaum,  Paramount 
Theatre  (300  seats),  Rochester,  Indiana. 
ONE  CLEAR  CALL.  (7,450  feet).  Star, 

Claire  Windsor.  Much  favorable  comment 
upon  this  one.  Should  please  anywhere. 
William  Noble,  Isis  Theatre,  Oklahoma  City, 
Oklahoma. 
PENROD.  (8,037  feet).  Star,  Wesley  Barry. 

Great.  Book  it,  boost  it.  It'll  stand  it.  Don't be  afraid  of  this  one.  Pictures  from  popular 
books  go  good  in  my  town.  This  one  hangs 
out  the  old  S.  R.  O.  sign  early.  Draw  mixed 
class  in  town  of  4,300.  Admission  10-20,  17- 
28.  William  L.  Boulware,  Forum  Theatre 
(225  seats),  Hillsboro,  Ohio. 
PILGRIM.  (4  reels).  Star,  Charles  Chaplin. 

Very  good  comedy.  Compares  favorably 
-with  "The  Kid,"  but  is  not  as  good.  Don't 
pay  over  half  you  did  on  "The  Kid."  Draw general  class  in  town  of  2,700.  Admission 
10-25,  10-35  specials.  S.  H.  Blair,  Majestic 
Theatre  (600  seats),  Belleville,  Kansas. 
QUESTION  OF  HONOR.  (6,065  feet). 

Star,  Anita  Stewart.  Fair  program  picture  ; 
nothing  to  brag  about.  Used  posters,  slides. 
Had  fair  attendance.  Draw  all  classes  in 
town  of  1,000.  Admission  15-25.  Jack  Kap- 

lan, Royal  Theatre  (245  seats),  South  Falls- 
burgh,  New  York. 
SKIN  DEEP.  (6,500  feet).  Star  cast.  For 

those  who  are  not  too  severe  in  their  criti- 
cisms this  will  pass,  but  the  direction  is  not 

up  to  the  Ince  standard.  H.  W.  Whittemore, 
Select  Pictures  Theatre,  Newcastle,  Cali- 
fornia. 

SMILIN'  THROUGH.  (8  reels)  Star. 
Norma  Talmadge.  Very  good.  Special  ad- 

vertising. J.  B.  Travelle,  Elite  Theatre, 
Placerville,  California. 
VOICE  FROM  THE  MINARET.  (6,685 

feet).  Star,  Norma  Talmadge.  Star's  name 
drew  them  in.  A  fairly  good  Talmadge  pic- 

ture. Town  of  3,720.  C.  F.  Kreighbaum. 
Paramount  Theatre  (300  seats),  Rochester, 
Indiana. 
VOICE  FROM  THE  MINARET.  (6,685 

feet).  Star,  Norma  Talmadge.  While  not  the 
very  best  Miss  Talmadge  has  done,  it  is 
nevertheless  a  real  picture.  Although  in  op- 

position to  a  circus,  it  did  exceptional  busi- 
ness for  me.  Pleased  a  hundred  per  cent. 

Give  me  more  like  this  one.  Used  ones, 
threes,  heralds.  Had  very  good  attendance. 
Draw  general  suburban  class  in  suburban 
town.  Admission  10-15-20.  J.  L.  Stallman, 
Darby  Theatre  (850  seats),  Darby,  Pennsyl- 
vania. 
WITHIN  THE  LAW.  (8,034  feet).  Star, 

Norma  Talmadge.  Drew  well ;  make  good 
money  on  star's  reputation.  Audience  would 
prefer  seeing  her  in  something  like  "Smilin' 
Through."  Draw  all  classes  in  city  of  53,000. 
Admission  20-30.  J.  A.  Flournoy,  Criterion 
Theatre  (600  seats),  Macon,  Georgia. 
WITHIN  THE  LAW.  (8,034  feet).  Star, 

Norma  Talmadge.  A  great  combination. 
Star,  story  very  good.  Star  is  next  bet  to 
Lloyd.  Advertising  slants,  auto  club.  Had 
great  attendance.  Draw  best  class  in  town 
of  75,000.  W.  H.  Lusher,  Strand  Theatre, 
Pasadena,  California. 

Fox 

BOSS  OF  CAMP  4.  (4,235  feet).  Star, 
Charles  Jones.  Good  picture.  Patrons  well 
pleased.  A  dandy  Western  with  plenty  of 
action.  William  Noble,  Folly  Theatre,  Okla- 

homa City,  Oklahoma. 
CALIFORNIA  ROMANCE.    (3,892  feet). 

Star,  John  Gilbert.  John  Gilbert  is  able  to 
do  better  than  this  and  cannot  see  why  Fox 

Between  Ourselves 

A  gel-together  place  where 
vae  can  talk  things  oner 

It  is  a  real  pleasure  to  work 
with  exhibitors  who  so  consistent- 

ly and  conscientiously  give  un- 
selfish help  in  making  Straight 

From  the  Shoulder  better. 
It  was  Mr.  Chas.  Lewis,  of  I.  O. 

O.  F.  Hall,  Grand  Gorge,  New 
York,  whose  suggestions  first  gave 
the  Index  to  reports  the  right 
start ;  and  made  it  good  enough  so 
that  Mr.  H.  H.  Hedberg  could  say, 

as  he  does,  "Sure  glad  to  see  your 
department  getting  on  and  the  In- 

dex is  a  decided  help  in  locating 

past  tips." 
And  though  now  a  vice-presi- 

dent of  the  M.  P.  T.  O.  A.,  as  well 
as  president  of  his  state  organiza- 

tion, Mr.  E.  W.  Collins  states,  "I 
shall  continue  to  report  as  I  con- 

sider it  a  service  to  my  fellow  ex- 

hibitors." That's  the  spirit  that  makes  this 
the  department  about  which  Mr. 
Guy  C.  Sawyer  of  Town  Hall  The- 

atre, Chester,  Vermont,  can  hon- 
estly say,  "With  best  wishes  to  you and  all  Brothers  who  make 

Straight  From  the  Shoulder  a  de- 
pendable aid  to  the  tank  town  ex- 

hibitor." Thank  you  all.  Straight  From 
the  Shoulder,  with  such  friends, 

can't  help  going  strong  and  grow- 
ing stronger.  VAN. 

does  not  give  it  to  him.  Had  fair  attendance. 
Draw  mixed  class  in  town  of  1,800.  Admis- 

sion, twenty-five  cents.  Fred  S.  Widenor, 
Opera  House  (492  seats),  Belvidere,  New 
Jersey. 
CONNECTICUT  YANKEE.  (8,291  feet). 

Star  cast.  A  good  picture  of  its  class,  but 
as  other  small  town  exhibitors  have  said,  it 
failed  to  pull  for  us  and  we  lost  some  money. 
Seems  costume  pictures  all  fail  here  and  we 
will  not  play  any  more.  Regular  advertis- 

ing brought  poor  attendance.  Draw  village 
and  country  class  in  town  of  300.  Admission 
10-30,  10-35,  20-40.  Lindrud  &  Guettinger, 
Cochrane  Theatre  (200  seats),  Cochrane, 
Wisconsin. 
CRUSADER.  (4,780  feet).  Star,  William 

Russell.  Played  this  on  Saturday  to  good 
business  and  satisfied  patrons.  Had  good  at- tendance. Draw  small  town  class  in  town 
of  2,500.  J.  F.  Pruett,  Liberty  Theatre, 
Roanoke,  Alabama. 
CRUSADER.  (4,780  feet).  Star,  William 

Russell.  William  Russell  very  popular  star 
here  and  seems  to  always  play  in  the  right 
class  of  pictures.  Good  picture.  Used  ones, 
threes,  sixes,  photos,  local  papers.  Had  fair- 

ly good  attendance.  Draw  small  town  and 
farmers  class  in  town  of  1,500.  Admission 
twenty-five  cents.  F.  M.  Knight,  Opera 
House  (450  seats),  Blenheim,  Ontario. 
DEVIL    WITHIN.     (5,997    feet).  Star, 

Dustin  Farnum.  Star  takes  well  here.  Old, 
but  very  good  picture.  Usual  advertising 
brought  good  attendance.    Draw  farmers  and 

commuters  in  town  of  2,700.  Admission  17- 
28.  Stanley  G.  Allen,  Allen  Theatre  (250 
seats),  Chatham,  New  York. 
DO  AND  DARE.  (4,744  feet).  Star,  Tom 

Mix.  It  keeps  the  patrons  guessing.  They 
were  always  in  an  uproar.  Price  of  film  too 
high.  To  come  clear,  Mix  not  liked  as  good 
as  Jones  in  his  latest  productions.  Used 
two  ones,  11x14,  cards,  slide.  Had  one  hun- 

dred fifty  for  attendance.  Draw  general 
class  in  town  of  700.  Admission  10-22.  Mrs. 
Ida  McDonald,  Star  Theatre,  Exline,  Iowa. 
EVANGELINE.  (5,000  feet).  Star  cast 

This  was  at  one  time  a  big  Fox  special,  but 
they  have  now  whittled  it  down  to  five  reels, 
and  is  excellent  entertainment.  Pleased  a 
full  house.  Draw  silk  stockings  and  ruff 
necks  in  town  of  2,000.  Admission  10-25. 
William  E.  Tragsdorf,  Trags  Theatre,  Neills- 
ville,  Wisconsin. 
FOOTLIGHT  RANGER.  (4,729  feet). 

Star,  Charles  Jones.  Poor.  The  worst  Jones 
has  done.  Totally  lacking  in  good  direction 
or  interest.  Even  the  children  walked  out 
on  it.  Had  fair  attendance.  Draw  general 
class  in  suburban  town.  Admission  10-15-20. 
J.  L.  Stallman,  Darby  Theatre  (850  seats), 
Darby,  Pennsylvania. 
FOOTLIGHT  RANGER.  (4,729  feet). 

Star.  Charles  Jones.  This  star  will  draw  fifty 
per  cent,  better  if  they  will  bill  him  as 
"Buck"  Jones  and  not  Charles.  The  wild 
boys  here  were  a  little  peeved  over  this 
picture,  as  they  came  all  set  for  a  wild 
and  wooly  western.  Picture  has  some  good 
action,  and  should  please  where  they  like 
this  star.  Regular  lobby,  slide,  brought  fair 
attendance.  Draw  transient  and  small  town 
class  in  town  of  3,000.  Admission  10-25.  F. 
P.  Werner,  Queen  Theatre  (245  seats),  Trin- 

ity, Texas. 
FOOTLIGHT  RANGER.  (4,729  feet). 

Star,  Charles  Jones.  A  fair  picture,  I  have 
seen  worse  and  many  much  better.  Had 
poor  attendance.  Draw  all  classes  in  town 
of  3,000  whites,  1,225  negroes.  Admission 
10-20.  W.  L.  Landers,  Gem  Theatre  (500 
seats),  Batesville,  Arkansas. 
FRIENDLY  HUSBAND.  (4,527  feet). 

Star,  Lupino  Lane.  Will  get  over  as  a  pro- 
gram picture  if  used  with  some  good  fillers. 

A  little  silly  in  places  but  drew  quite  a  few 
laughs.  Not  a  special.  While  I  have  the  op- 

portunity might  add  that  most  of  Fox  spe- 
cials are  not  worth  the  price  asked.  You 

very  seldom  know  what  to  expect  from  the 
titles,  usually,  the  picture  being  entirely  dif- 

ferent. I  pay  more  for  Fox  accessories  than 
any  other  producers'.  W.  Cupp,  Royal  Thea- tre (350  seats),  Arkadelphia,  Arkansas. 
MADNESS  OF  YOUTH.  (4,710  feet). 

Star,  John  Gilbert.  Acting  and  scenery 
good,  but  you  would  imagine  that  good 
stories  must  be  scarce.  Had  fair  attendance. 
Draw  country  class  in  town  of  7,300.  Ad- 

mission 10-25.  Arthur  B.  Smith,  Fenwick 
Theatre  (673  seats),  Salem,  New  Jersey. 
SHIRLEY  OF  THE  CIRCUS.  (4,668  feet). 

Star,  Shirley  Mason.  Not  up  to  Shirley's average.  This  star  goes  good  with  my  pat- 
rons, but  fell  down  on  this  one.  Hard  luck 

story  don't  fit  Shirley  a  bit.  Draw  gen- eral class  in  town  of  1,200.  N.  W.  Gorski, 
Eagle  Theatre  (400  seats),  Eagle  River,  Wis- 
consin. 
STRANGE  IDOLS.  (4,300  feet).  Star, 

Dustin  Farnum.  The  usual  Farnum  picture. 
William  Noble,  Isis  Theatre,  Oklahoma  City, 
Oklahoma. 
THREE  JUMPS  AHEAD.  (4,854  feet). 

Star,  Tom  Mix.  Good  and  will  please.  Mix 
always  makes  us  extra  cash.  Walter  Odom, 
Dixie  Theatre,  Durant,  Mississippi. 
THREE  JUMPS  AHEAD.    (4,854  feet). 

Star,  Tom  Mix.    Mix  fans  will  like  it  and 
there  are  many  such  fans.    Had  good  at- 
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All  acting  well  done,  with  Nagal  and  Dor- 
othy Dalton  exceptionally  fine.  Some  very 

beautiful  scenes.  Colored  titles  brighten  up 
picture.  Advertising  slants,  stars,  directory, 
special.  Very  good  attendance.  Draw  good 
railroad  class  in  town  of  500.  Admission, 
20-40.  H.  G.  Braden,  Little  Red  School 
Theatre,  Avery,  Idaho. 
FORBIDDEN  FRUIT.  (7,804  feet).  Star, 

Milton  Sills.  Extra  good;  up  to  De  Mille's standard.  Pleased  all.  Got  it  right;  but  I 
just  can't  get  a  fair  crowd.  Did  not  lose  on it;  neither  made  anything.  Advertised  with 
slide,  photos,  ones  and  calls.  Poor  attend- 

ance. Draw  railroad  and  transient  class, 
town  of  $6S0.  Admission,  10-25.  Joseph  Toebe, 
Princess  Theatre  (250  seats),  Francis,  Okla- 
homa. 

GET  -  RICH  -  QUICK  WALLINGFORD. 
(7,381  feet).  Star  cast.  Good  acting  and 
well  cast,  but  would  have  been  great  in  five 
reels  instead  of  seven  reels.  Program  pic- 

ture. Used  posters,  slide,  newspaper.  Had 
fair  attendance.  Draw  better  class  in  town 
of  4,500.  Admission,  15-10.  C.  A.  Angle- 
mire,  Y  Theatre  (400  seats),  Nazareth,  Penn- 
sylvania. 
GLIMPSES  OF  THE  MOON.  (6,502  feet). 

Star,  Bebe  Daniels.  Picture  popular  with 
the  women.  Wonderful  settings  and  gowns. 
Stanley  N.  Chambers,  Palace  Theatre,  Wich- 

ita, Kansas. 
GRUMPY.  (5,621  feet).  Star  cast.  Very 

good  picture ;  will  make  you  lots  of  friends. 
Ran  it  two  days.  Please  play  this  one.  You 
can  make  no  mistake.  It  is  worth  adver- 

tising and  it's  worth  running.  You  will double  your  money.  Will  please  the  best 
people.  Draw  very  high  class.  Admission, 
25x10.  Charles  R.  Holz,  Strand  Theatre  (250 
seats),  San  Anselmo,  California. 
HER  GILDED  CAGE.  (6,249  feet).  Star, 

Gloria  Swanson.  Picture  went  over  big. 
Better  than  expected.  Advertised  the  near- 

by towns  and  did  a  big  business.  Adver- 
tising, mostly  heralds.  Had  good  attendance. 

Draw  town  and  country  class  in  town  of 
800.  Admission,  10-25.  C.  O.  Christ,  Opera 
House  (380  seats),  Elgin,  Iowa. 

IF  YOU  BELIEVE  IT,  IT'S  SO.  (5  reels). 
Star,  Thomas  Meighan.  A  good  program 
picture  that  might  be  cut  down  to  good 
advantage.  Pleased  about  eighty  per  cent. 
Slide  and  billboards  returned  good  attend- 

ance. Draw  from  country  and  town  of  800. 
Admission  usually  10-25.  Guy  C.  Sawyer, 
Town  Hall,  Chester,  Vermont. 

IF  YOU  BELIEVE  IT,  IT'S  SO.  (5  reels). 
Star,  Thomas  Meighan.  A  good  program 
picture.  Pleased  everybody  that  saw  it,  and 
there  were  not  many  that  did.  We  are  cer- 

tainly having  a  rainy  June.  Usual  adver- 
tising brought  fair  attendance.  Draw  better 

class  in  town  of  4,500.  Admission,  15-10.  C. 
A.  Anglemire,  Y  Theatre  (400  seats),  Naz- 

areth", Pennsylvania. 
IMPOSSIBLE  MRS.  BELLEW.  (7,155 

feet).  Star,  Gloria  Swanson.  Very  good. 
Mrs.  J.  B.  Travelle,  Elite  Theatre,  Placer- 
ville,  California. 

IS  MATRIMONY  A  FAILURE?  (5,612 
feet).  Star,  Lila  Lee.  This  one  is  a  knock- 

out for  comedy.  You  cannot  go  wrong  on 
this  one.  Used  one  sheet,  herald  and  threes. 
Had  fair  attendance.  Draw  country  class 
in  town  of  500.  W.  H.  Brown,  Pallock  Opera 
House,  Pallock,  South  Dakota. 
JAVA  HEAD.  (7,865  feet).  Star,  Leatrice 

Joy.  Disappointed  at  the  box  office  with 
this  one.  Poor  title.  Weak  story.  Locale 
in  Salem,  1843.  Hero  marries  Chinese  Prin- 

cess. No  worthwhile  moral  conveyed.  Sold 
to  us  as  a  class  A  attraction  because  New 
York  office  scheduled  it  that  way.  Melford 
has  done  many  a  better  picture.  This  pic- 

ture is  beyond  the  liking  of  the  multitude. 
Charles  H.  Ryan,  Garfield  Theatre,  Chicago, 
Illinois. 

"Main  Street" 

MAIN  STREET  (Warner  Bros.). 
Star,  Monte  Blue.  Excellent  pic- 

ture; well  liked.  Can't  go  wrong 
on  this.  Advertising  slants,  lamp 
post  and  auto  club.  W.  H.  Lusher, 
Strand  Theatre,  Pasadena,  Cali- 
fornia. 

JAVA  HEAD.  (7,865  feet).  Star  cast. 
Very  good.  Leatrice  Joy  played  her  part 
very  well.  Jacqueline  Logan  nothing  extra. 
Not  much  of  a  plot.  Draw  society  class  in 
town  of  2,500.  Admission,  15-30.  Charles  R. 
Holz,  Strand  Theatre  (258  seats),  San  An- 

selmo, California. 
KICK  IN.  (7,074  feet).  Star,  Bert  Lytell. 

A  pleasing  and  entertaining  play  of  the  reg- 
ular program  picture  variety.  The  title  is 

very  poor  and  is  blamed  for  the  dismal  fail- 
ure here.  A  so-called  special  with  a  special 

rental  price.  Used  every  available  means 
for  advertising.  Had  very  poor  attendance. 
Draw  better  and  transient  class  in  town  of 
1,200.  Admission,  10-30.  E.  L.  Wharton, 
Orpheum  Theatre  (375  seats),  Glasgow, Montana. 

LEOPARDESS.  (5,621  feet).  Star,  Alice 
Brady.  Anyone  that  cares  for  South  Sea 
stories  will  like  this  one.  The  story  is  fine, 
the  cast  one  of  excellence,  and  the  settings 
most  beautiful.  In  my  opinion,  Montague 
Love  is  the  star  of  the  picture.  Usual  ad- 

vertising brought  good  attendance.  Draw 
mixed  class  in  city  of  44,000.  Admission,  10- 
17-20-25.  W.  C.  Benson,  Laurier  Theatre, 
Woonsocket,  Rhode  Island. 
LEOPARDESS.  (5,621  feet).  Star,  Alice 

Brady.  A  very  bad  picture  in  the  estima- 
tion of  my  patrons.  Patronage  poor.  Keep 

off  if  you  don't  have  to  buy  this.  Draw health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 
LEOPARDESS.  (5,621  feet).  Star,  Alice 

Brady.  A  good  production  and  a  good  cast; 
also  a  good  moral.  Used  six,  three,  one, 
11x14,  slide.  Fair  attendance.  Paul  I.  Grimes, 
Strand  Theatre,  Salisbury,  North  Carolina. 
MAN  UNCONQUERABLE.  (5,795  feet). 

Star,  Jack  Holt.  Good.  Holt  gaining  in 
popularity.  My  patrons  like  this  star  very 
much.  Film  in  splendid  condition.  Used 
ones,  threes,  sixes,  photos,  slide.  Had  good 
attendance.  Draw  neighborhood  class  in 
town  of  4,200.  Admission,  10-22.  W.  E. 
Elkin,  Temple  Theatre  (500  seats),  Aber- 

deen, Mississippi. 
MR.  BILLINGS   SPENDS   HIS  DIME. 

(5,585  feet).  Star,  Walter  Hiers.  A  story 
of  a  fat  man  and  a  thin  dime,  and  the 
making  of  things.  The  amazing  things  that 
happened  when  the  two  got  together.  Wal- 

ter Hiers  as  Mr.  Billings  could  throw  the 
bull  in  two  languages,  whether  at  love  mak- 

ing or  in  toreador  fashion.  William  Noble, 
Capitol  Theatre,  Oklahoma  City,  Oklahoma. 
MY  AMERICAN  WIFE.  (6,061  feet). 

Star,  Gloria  Swanson.  Extra  good  produc- 
tion of  Miss  Swanson's  and  the  supporting 

cast;  went  over  big.  Well  liked  by  all.  Used 
11x14,  ones,  threes,  sixes,  twenty-fours,  slide. 
Had  extra  good  attendance.  Paul  I.  Grimes, 
Strand  Theatre,  Salisbury,  North  Carolina. 
NOBODY'S  MONEY.  (5,548  feet).  Star, 

Jack  Holt.  "Nobody's  Money"  caught  some 
of  everybody's  money  at  the  Capitol  The- 

atre this  week  because  it  was  Jack  Holt's latest  and  best  triumph  on  the  silver  screen. 
No  mistake  can  be  made  in  booking  this 
one.  William  Noble,  Capitol  Theatre,  Okla- 

homa City,  Oklahoma. 

ON  THE  HIGH  SEAS.  (5,050  feet). 
Stars,  Dorothy  Dalton,  Jack  Holt.  My  pa- 

trons liked  this.  Good  action,  and  looks  as 
though  they  spent  jack  as  well  as  time  and 
thought  on  it.  Good  attendance.  Draw 
family  and  student  class  in  town  of  4,000. 
Admission  10-22.  R.  J.  Relf,  Star  Theatre, 
Decorah,  Iowa. 
TO  HAVE  AND  TO  HOLD.  (7,518  feet). 

Star,  Bert  Lytell.  Bert  Lytell  excells  all 
previous  work  within  our  knowledge.  Splen- 

didly staged  subject  that  is  replete  with  ac- 
tion. Pleased  them  all.  Usua.1  advertising 

brought  good  attendance.  Draw  mixed  class 
in  town  of  3,000.  Admission  10-25-35-50.  L. 
Wyatt,  Opera  House  (400  seats),  Windsor, Nova  Scotia. 
VALLEY  OF  SILENT  MEN.  (6,491  feet). 

Star,  cast.  Very  good  Curwood  and  pleased 
all  who  like  this  kind  of  a  picture.  Fine 
scenic  qualities  and  a  good  dramatic  story. 
Moral  tone  good.  Advertising  slants,  none 
of  special  note.  Had  average  attendance. 
Draw  all  classes  in  city  of  14,000.  Admission 
10-25.  E.  W.  Collins,  Grand  and  Liberty 
theatres  (700  seats),  Jonesboro,  Arkansas. 
WHILE  SATAN  SLEEPS.  (6,675  feet). 

Star,  Jack  Holt.  Holt  is  rapidly  gaining  in 
popularity.  This  subject  in  particular  is  ex- 

tremely good  and  should  please  the  most 
exacting  audience.  Ones,  threes,  sixes,  slide, 
photos  gave  fair  attendance.  Draw  neigh- 

borhood class  in  town  of  4,200.  Admission 
10-22.  W.  E.  Elkin,  Temple  Theatre  (500 
seats),  Aberdeen,  Mississippi. 
WHY  CHANGE  YOUR  WIFE?  Stars, 

Thomas  Meighan,  Gloria  Swanson.  Don't 
see  why  we  cannot  get  more  pictures  like 
this ;  a  little  old,  but  in  fair  shape  and  a 
hundred  per  cent  picture.  You  can  always 
depend  on  Cecil  De  Mille  product  being 
good.  Used  lobby,  cards  and  newspaper. 
Good  attendance.  Draw  from  country  and 
town  of  900.  Admission  15-25.  H.  R.  Dixon, 
Unique  Theatre,  Walton,  Kentucky. 
WORLD'S  APPLAUSE.  (6,526  feet).  Star, 

Bebe  Daniels.  Excellent  production.  Good 
acting,  good  story,  good  direction.  Regular 
advertising  brought  fair  attendance.  Adolph 
Schutz,  Liberty  Theatre,  Silver  City,  New 
Mexico. 

YOU  CAN'T  FOOL  YOUR  WIFE.  (5,703 
feet).  Star,  Leatrice  Joy.  George  Melford 
has  created  the  last  word  in  matrimonial 
productions.  Sparkling  with  many  situations 
and  a  wealth  of  laughs.  To  be  or  not  to  be 
a  truthful  husband,  that  is  the  question.  But 
when  friend  husband  decides  not  to  be  truth- 

ful, that  is  the  picture,  and  a  good  one. 
A  story  clipped  from  the  pages  of  life, 
amazingly  entertaining  and  vigorously  truth- 

ful. William  Noble,  Capitol  Theatre,  Okla- 
homa City,  Oklahoma. 

Pathe 

SAFETY  LAST.  (6,400  feet).  Star,  Harold 
Lloyd.  Without  a  doubt,  Lloyd's  best,  and 
that's  saying  a  mouthful.  Good,  clean  com- 

edy which  is  mostly  original.  Does  not  drag 
an  inch.  H.  W.  Whittemore,  Select  Pic- 

tures Theatre,  Newcastle,  California. 

Preferred  Pictures 

SHADOWS.  (7,040  feet).  Star,  Lon 
Chancy.  Another  poor  box  office  picture. 
Chink  characters  never  draw,  anyway,  here. 
Picture  fair  and  too  long.  Regular  adver- 

tising brought  poor  attendance.  Charles 
Martin,  Family  Theatre,  Mt.  Morris,  New York. 

Playgoers 
RUSE  OF  THE  RATTLER.    (4,759  feet). 

Star  cast.  Here  is  a  Western  that  you  can- 
not beat.    My  patrons  absolutely  went  wild 
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over  this  one  and  the  kids  down  front  kept 
the  music  drowned  out  besides.  Draw  all 
classes.  A.  Mitchell,  Dixie  Theatre,  Russell- 
ville.  Kentucky. 

Selznick 
DE  LUXE  ANNIE.  (7,000  feet).  Star, 

Norma  Talmadge.  Poor  picture  but  was 
enjoyed  by  usual  Talmadge  fans.  Had  to 
have  a  snappy  comedy  to  hold  up  program. 
Boys,  be  careful  of  these  revivals.  I'll  be 
glad  when  I'm  through  with  them.  Used lobby,  newspaper,  banner  on  car.  Had 
poor  attendance.  Draw  mixed  class  in  town 
of  4,300.  Admission  10-20.  William  L. 
Boulware,  Forum  Theatre  (219  seats),  Hills- 
boro,  Ohio. 
BY  RIGHT  OF  PURCHASE.  (6,000 

feet).  Star,  Norma  Talmadge.  Talmadges 
draw  good  here  as  all  the  pictures  that  we 
ran  were  good.  No  misframes  or  bad 
splices.  Dallas  films  so  far  have  come  here 
A  No.  1.  Used  slide,  one,  caller.  Had  good 
attendance.  Draw  railroad  men  and  farm- 

ers in  town  of  750.  Admission,  10-25.  Joe 
Toebe,  Princess  Theatre  (250  seats),  Fran- 

cis, Oklahoma. 
WHO  AM  I?  (4,800  feet).  Star  cast. 

Fine  and  well  worth  the  money  we  paid 
for  it.  Everybody  well  pleased.  I  don't  see where  they  can  claim  this  as  being  a  special. 
Had  good  attendance.  Draw  railroad  men 
and  farmers  in  town  of  750.  Admission,  10- 
25.  Joe  Toebe,  Princess  Theatre  (250  seats), 
Francis,  Oklahoma. 

United  Artists 

ROBIN  HOOD.  (10,000  feet).  Star, 
Douglas  Fairbanks.  A  film  masterpiece. 
Truly  a  wonderful  production.  Settings  are 
marvelous.  More  power  to  Doug.  H.  W. 
Whittemore,  Select  Pictures  Theatre,  New- 

castle, California. 
TESS  OF  STORM  COUNTRY.  (10,000 

feet).  Star,  Mary  Pickford.  Fine  production 
but  business  not  what  expected.  Played  the 
old  "Tess"  twice  to  big  profits.  The  big punch  (church  scene)  much  better  in  old 
edition.  Had  fair  attendance.  Draw  family 
and  student  class  in  town  of  4,000.  Admission 
varies.  R.  J.  Relf,  Star  Theatre  (600  seats), 
Decorah,  Iowa. 
WAY  DOWN  EAST.  (11  reels).  Star  cast. 

A  real  photoplay  which  pleased  them,  but 
we  received  a  rotten  print  with  parts  cut  out, 
misframes  and  tears.  We  paid  a  stiff  price 
for  this  piece  of  film  junk.  Usual  adver- 

tising brought  poor  attendance.  Draw  bet- 
ter class  in  town  of  4,500.  Admission  15-10. 

C.  A.  Anglemire,  Y  Theatre  (400  seats),  Naz- 
areth, Pennsylvania. 

WAY  DOWN  EAST.  (11  reels).  Star, 
Lillian  Gish.  Although  we  are  rather  late 
in  showing  this,  we  got  a  new  print  on 
this,  and  the  picture  is  doing  a  mighty  fine 
business.  Used  heralds,  local  paper,  sixes, 
slides.  Had  excellent  attendance.  Draw 
small  town  and  farmers  class  in  town  of 
1,500.  Admission  twenty-five  cents.  F.  M. 
Knight,  Opera  House  (450  seats),  Blenheim, 
Ontario. 

Universal 

ALTAR  STAIRS.  (4,641  feet).  Star,  Frank 
Mayo.  Choppy  but  entertaining.  Pleased 
a  fair  sized  crowd  ninety-five  per  cent.  Film 
O.  K.  Usual  advertising  brought  good  at- 

tendance. Draw  usual  small  town  class  in 
town  of  1,200.  Admission  10-25,  20-30.  S.  G. 
Harsh,  Princess  Theatre  (250  seats),  Maple- 
ton.  Iowa. 

ANOTHER  MAN'S  SHOES.  (4,251  feet). Star.  Herbert  Rawlinson.  Another  cracker- 
jack  audience  picture  from  Universal. 
Clever  story.  Good  supporting  cast.  Good 
direction,  good  photography.  Advertising 
slants,  star,  story,  ballyhoo.    Had  good  at- 

Late  Short  Subject 

THIRD  LEATHER  PUSHERS 
(Universal).  Round  one.  The  best 
"Leather  Pusher"  story  yet.  If 
the  rest  of  the  series  is  as  good  as 

this  they'll  be  knockouts.  Had  fair 
attendance.  Robert  Marsden, 
Noble  Theatre,  Marshfield,  Oregon. 

tendance.  Draw  all  classes  in  town  of  2,500. 
Admission  5-10,  10-30.  A.  L.  Middleton, 
Grand  Theatre  (500  seats),  De  Queen, Arkansas. 

BURNING  WORDS.  (4,944  feet).  Star, 
Roy  Stewart.  Just  a  western  picture  of  the 
lurid  type  that  we  find  effective  and  suc- cessful at  one  of  our  houses  on  Saturday 
when  the  patronage  is  mostly  rural.  Had 
good  attendance.  Draw  all  classes  in  city 
of  14,000.  Admission  10-25.  E.  W.  Collins, 
Grand  Theatre  (750  seats),  Jonesboro,  Ar- kansas. 

CONFLICT.  (6,205  feet).  Star,  Priscilla 
Dean.  This  picture  is  just  about  everything 
the  producers  claim  for  it.  The  star  is  a 
supreme  favorite  with  our  patrons  and  they 
ask  when  her  next  picture  is  coming.  The 
scene  of  the  blowing  up  of  the  dam  and 
Miss  Dean's  thrilling  ride  on  the  log  to 
rescue  her  lover  was  worth  the  price  of  ad- 

mission alone.  This  picture  pleased  ninety 
per  cent,  or  better.  Advertising  angles, 
title,  thrills  and  star.  Had  good  attendance. 
Draw  better  class  in  town  of  443.  Admis- 

sion 15-25.  Kenneth  Thompson,  M.  W.  A. 
Theatre,  Hancock,  Wisconsin. 
DANGEROUS  GAME.  (5,085  feet).  Star, 

Gladys  Walton.  A  good  picture;  pleased 
ninety  per  cent.  Gladys  Walton  played  the 
runaway  girl  especially  good.  Used  ones, 
threes,  telephone.  Had  good  attendance. 
Draw  small  town  and  country  class  in  town 
of  125.  Admission  10-25.  George  J.  Heller, 
Pastime  Theatre  (125  seats),  Kanona,  Kan- 
sas. 
DEAD  GAME.  (4,819  feet).  Star,  Hoot 

Gibson.  The  best  Gibson  ever  made  and  a 
real  picture.  Regular  advertising  brought 
good  attendance.  Draw  working  class  in 
city  of  14,000.  Admission  10-20.  J.  M.  Bert- 
ling,  Favorite  Theatre  (187  seats),  Piqua, 
Ohio. 
DON'T  SHOOT.  (5,130  feet).  Star,  Frank 

Mayo.  Didn't  shoot.  Made  on  same  good 
stick,  of  no  value  to  us  in  any  sense.  Had 
ordinary  attendance.  Draw  general  class  in 
town  of  2,700.  Admission  10-25,  10-35 
specials.  S.  H.  Blair,  Majestic  Theatre, 
Belleville,  Kansas. 
FLAME  OF  LIFE.  (5,780  feet).  Star,  Pris- 

cilla Dean.  Can't  see  this  one.  Dean  is  O. 
K.  for  the  role,  but  it  is  not  the  kind  of  plays 
my  people  want.  Think  the  critics  over- estimate it.  However,  it  is  a  good  program, 
but  not  a  special  by  any  means.  Usual  ad- 

vertising brought  fair  attendance.  Draw  all 
classes  in  town  of  5,000.  Walter  F.  James, 
Coliseum  Theatre  (499  seats),  Cherokee, Iowa. 
FLAMING  HOUR.  (4,508).  Star,  Frank 

Mayo.  A  very  good  program  picture  that 
will  please  where  Mayo  is  liked.  Had  fair 
attendance.  Draw  small  town  and  country 
class  in  town  of  2,500.  Admission,  10-25.  J. 
F.  Pruett,  Liberty  Theatre,  Roanoke,  Ala- bama. 

FLIRT.  (8  reels).  Star  cast.  Don't  over- look this  one  if  you  can.  Buy  it  right,  run 
it  two  days  to  good  business.  Used  trailer, 
photos,  window  cards,  heralds.  Had  extra 
good  attendance.  Draw  all  classes  in  town 
of  450.  Admission  10-25.  R.  Mason  Hall, 
Grand  Theatre  (300  seats),  Northfork,  West 
Virginia. 

FOOLISH  WIVES.  (10  reels).  Star, 
Erich  von  Stroheim.  Good  picture.  Pleased 
audience  but  films  missing.  Used  threes, 
ones,  newspaper.  Had  fair  attendance. 
Gus  Frank,  Lincoln  Theatre,  Petersburg, Indiana. 

FOOLISH  WIVES.  (10  reels).  Star  cast. 
A  picture  of  distinction  and  merit,  but  no 
drawing  card.  However,  those  that  came 
were  enthusiastic  over  it  and  anxious  to 
voice  their  praise.  Al.  C.  Werner,  Royal 
Theatre,  Reading,  Pennsylvania. 
FORSAKING    ALL    OTHERS.  (4,462 

feet).  Star,  Colleen  Moore.  A  very  pleas- 
ing picture.  Films  in  very  good  shape. 

Used  ones,  slides.  Had  good  attendance. 
Town  of  1,700.  H.  W.  Mathers,  Morris 
Run  Theatre,  Morris  Run,  Pennsylvania. 
HUNTING   WILD   GAME  IN  AFRICA. 

(8  reels).  Had  figured  that  this  unusual  pro- 
duction would  go  great  in  this  city.  Adver- tised  extensively  the  fact  that  the  picture 

was  shown  on  Broadway  and  in  Boston  at 
one  dollar  top  and  at  my  house  at  thirty- 
five  cents  top,  but  there  was  no  draw. 
People  here  just  simply  refused  to  come,  al- 

though those  who  saw  the  production  wer»- immensely  satisfied.  A  truly  great  picture 
for  its  class,  but  for  me,  a  puzzle  and  we 
lost.  William  Mahoney,  Majestic  Theatre 
(2,700  seats),  Providence,  Rhode  Island. 
STORM.  (7,400  feet).  Star,  House 

Peters.  This  picture  was  very  favorably 
reviewed  and  I  thought  it  was  a  knockout, 
but  it  wasn't.  Just  a  fair  picture  that  drew a  fair  patronage.  Al.  C.  Werner,  Royal 
Theatre,  Reading,  Pennsylvania. 
WHAT  WIVES  WANT.  (4,745  feet) 

Star  cast.  A  good  average  picture.  Reg- 
ular advertising  brought  fair  attendance. 

Draw  working  class  in  city  of  14,000.  Ad- 
mission 10-20.  G.  M.  Bertling,  Favorite 

Theatre  (187  seats),  Piqua,  Ohio. 

Vitagraph 

FRONT  PAGE  STORY.  (6,000  feet).  Star 
cast.  Let  me  say  a  word  for  this  picture. 
It's  a  pip.  A  real  comedy  with  unusual  cir- cumstances that  will  be  sure  to  please  your 
patrons.  We  used  it  with  Sunday  vaudeville 
and  it  more  than  pleased  our  patrons.  Reg- 

ular advertising.  Draw  mixed  class  in  town 
of  5,000.  Admission  10-28  war  tax  included. 
L.  Laws,  T  &  D  Theatre  (1,072  seats).  Wat- 
sonville,  California. 
NINETY  AND  NINE.  (6,800  feet).  Star 

cast.  Pleased  one  hundred  per  cent.  My 
patrons  stopped  to  tell  me  this  was  good. 
Good  story,  good  acting.  The  lcoomotive 
racing  through  the  burning  forest  was  extra 
i*ood.  Used  ones,  papers.  Had  good  at- 

tendance. Draw  general  class  in  town  of 
1,100.  P.  H.  Bennett,  Star  Theatre,  Rock- 
ford,  Michigan. 
SON   OF   WALLINGFORD.     (8  reels) 

Star  cast.  Good  picture  that  drew  very 
well.  Pleased  about  eighty-five  per  cent. 
Print  good.  Used  double  advertising  with 
mailing  list.  Good  attendance.  Draw  gen- 

eral class  in  town  of  1,364.  Admission  10- 
25.  E.  F.  Keith,  Strand  Theatre  (200  seats), 
Granbury,  Texas. 

Warner  Brothers 

BRASS.  (8,000  feet.)  Star,  Monte  Blue. 
A  corking  good  story  and  an  all  star  cast. 
"Brass"  is  brass  and  gold  is  gold,  but  you'll 
see  the  difference.  A  very  interesting  and 
entertaining  picture.  William  Noble,  Cri- 

terion Theatre,  Oklahoma  City,  Oklahoma. 
RAGS  TO  RICHES.  (6  reels).  Star, 

Wesley  Barry.  This  gave  excellent  satis- 
faction, pleasing  kids  and  grown-ups  alike. 

Wesley  was  especially  good  and  Russell 
Simpson  was  very  good.    Used  slide,  bill- 
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boards.  Had  very  good  attendance.  Draw 
mixed  patronage  in  country  town.  Admis- 

sion varies.  Guy  C.  Sawyer,  Town  Hall 
Theatre  (250  seats),  Chester,  Vermont. 

Comedies 

AGENT  (Vitagraph).  While  this  is  a 
good  comedy  have  seen  him  make  much 
better,  some  new  stuff  and  some  old  stuff  in 
this  one.  Semon  better  get  away  from 
that  Spanish  stuff.  As  his  comedies  are 
too  much  the  same,  his  comedies  are  not 
doing  the  business  they  should  do  at  the 
price  we  pay  for  them.  Hasn't  the  pulling power.  Have  two  more  to  play.  The  kids 
will  eat  this  one  up,  while  the  adults  will 
take  it  calm.  William  Thatcher,  Royal 
Theatre,  Salina,  Kansas. 

BAKERY  (Vitagraph).  For  slapstick 
this  bird  Semon  has  them  all  cheated. 
Have  run  a  dozen  or  more  of  his  comedies 
and  have  found  them  all  very  good.  "The 
Bakery"  is  extra  good.  Draw  silk  stock- 

ings and  ruff  necks  in  town  of  2,000.  Ad- 
mission 10-25.  William  E.  Tragsdorf,  Trags 

Theatre,  Neillsville,  Wisconsin. 

FAINT  HEARTS.  Star  cast.  This  comedy 
Is  a  comedy.  It  has  plenty  of  laughs  all  the 
way  through  and  made  everybody  roar  in 
spots.  Film  in  fine  shape.  Used  slide.  Draw 
farmers  and  townspeople  in  town  of  800. 
Admission  varies.  Guy  C.  Sawyer,  Town  Hall 
Theatre  (250  seats),  Chester,  Vermont. 

FELIX  MAKES  GOOD.  (First  NatlL- 
Cartoon).  Cat  cartoons ;  I  am  running  them 
all  and  they  are  drawing  fine.  This  one  is 
the  best  I  have  yet  had.  Hard  to  get  a 
better  comedy  for  my  attendance.  Fair  at- 

tendance. Draw  residential  class  in  town  of 
2,000.  Admission  10-20.  W.  E.  Piland,  Vic- 

tory Theatre  (250  seats),  Cairo,  Georgia. 

GHOST  BREAKER.  (Felix).  These  Felix 
comedies  are  about  the  best  one  reel  light 
amusement  we  have  been  able  to  obtain. 
Usual  advertising  brought  good  attendance. 
City  of  50,000.  Admission  20-30.  J.  A. 
Flournoy,  Criterion  Theatre,  Macon,  Georgia. 
GINGER  FACE  .(Universal).  A  fair 

comedy  though  about  the  poorest  Century 
in  some  time.  Their  average  is  high.  Ad- 

vertising slants,  the  kids.  Had  good  at- tendance. Draw  all  classes  in  town  of 
2,500.  Admission  5-10,  10-30.  A.  L.  Mid- 
dleton,  Grand  Theatre  (500  seats),  De 
Queen,  Arkansas. 
HALL  ROOM  BOYS.  (C.  B.  C.)  These 

are  all  good,  clean  comedies  with  an  abound- 
ance  of  laughs.    Draw  all  classes  in  town 

Usher:  "There's  about  six  hun- 
dred in  line  for  the  next  show  and 

the  crowd  inside  is  yelling  for  us 

to  start.  Where's  the  manager?" 
Projectionist:  "He's  just  read- 

ing Straight  From  the  Shoulder 
and  he's  going  to 

USE  THE  BLANK  BELOW." 

of  800.  Admission  varies.  Guy  C.  Sawyer, 
Town  Hall  (250  seats),  Chester,  Vermont. 
HALLROOM  BOYS  (C.  B.  C.)  Some 

how  or  other  these  comedies  just  do  not 
please,  while  they  are  fair,  they  do  not 
measure  up  to  the  average  comedies.  Used 
ones.  Draw  church  community  in  city  of 

250,000.  Admission  10-20.  P.  J."  Del  Grande, Parkland  Theatre,  Louisville,  Kentucky. 
HAROLD  LLOYD  REISSUES.  (Pathe). 

Are  very  good.  Price  right.  Advertising 
slants,  star.  Draw  all  classes  in  town  of  500. 
Admission  11-25.  O.  J.  Ramey,  Lyons  Thea- 

tre (140  seats),  Lyons,  Colorado. 
A  MONEY  MIXUP.   (Goldwyn).   An  old 

one,  but  will  get  by  and  that's  all.  Other 
features  kept  up  the  "good  feelings.''  Reg- 

ular advertising  brought  excellent  attend- 
ance. Draw  small  town  and  rural  class  in 

town  of  282.  Admission  10-25.  R.  K.  Russell, 
Lyric  Theatre,  Cushing,  Iowa. 
RUBBERNECK  (Universal).  Just  fair. 

Some  new  jokes.  Didn't  get  over  like  it should.  Regular  advertising  brought  poor 
attendance.  Draw  small  town  and  rural  class 
in  town  of  282.  Admission  10-25.  R.  K. 
Russell,  Lyric  Theatre,  Cushing,  Iowa. 
SAP  (C.  B.  C.).  Good  two-reel  comedy. 

Draw  all  classes  in  town  of  1,000.  Admission 
15-25.  Jack  Kaplan,  Royal  Theatre,  South 
Fallsburgh,  New  York. 

Serials 

AROUND  THE  WORLD  IN  18  DAYS 
(Universal).  A  serial  full  of  action  and 
pep.  On  the  fifth  episode  and  still  going 
good.  Usual  advertising  with  program 
brings  fair  attendance.  Draw  all  classes  in 
town  of  450.  Admission  10-25.  R.  Mason 
Hall,  Grand  Theatre  (300  seats),  Northfork, 
West  Virginia. 
PLUNDER  (Pathe).  Best  serial  we 

ever  ran.  Pearl  White  is  the  greatest  of 
serial  stars.  Business  on  this  serial  very 
good.  David  E.  Russell,  Columbia  Theatre, 
St.  Louis,  Missouri. 

TIMBER  QUEEN  (Pathe).  Did  an  ex- 
cellent business  for  me.  I  sincerely  believe 

it  to  be  the  best  serial  ever  made.  It  can- 
not fail  to  wonderfully  improve  the  re- 

turns at  the  box  office.  Ben  Eshind,  Dixie 
Theatre,  Madisonville,  Kentucky. 

Short  Subjects 
FELIX    CARTOON    (M.    J.  Winkler). 

Felix,  the  Cat,  biggest  and  best  comedy 
picture  I  have  ever  run.  Beats  the  two 
reelers.  Run  Saturday;  can't  do  without Felix.  Trv  it.  Draw  family  residents  in 
town  of  2,000.  Admission  10-25.  W.  E. 
Piland,  Victoria  250  seats),  Cairo,  Georgia. 
FOX    EDUCATIONALS     (Fox).  You 

get  a  different  one  every  week,  and  also 
entirely  different  subject.  They  are  very 
interesting,  and  will  add  pep  to  most  any 
program.  They  can  play  with  any  kind  of 
picture,  on  any  night  in  the  week,  and  will 
always  be  appreciated.  F.  P.  Werner, 
Queen  Theatre,  Trinity,  Texas. 
ONE  HUNDRED  PER  CENT.  NERVE 

(Pathe).  This  picture  had  plenty  of  nerve 
and  a  good  picture.  William  Noble,  Ma- 

jestic Theatre,  Oklahoma  City,  Oklahoma. 

State  Rights 

ADVENTURES  OF  TOM  MIX  (Ay- 
won).  Star,  Tom  Mix.  Released  by  Big 
Feature  Rights  Corporation,  Louisville, 
Kentucky.  Tom  Mix  is  a  good  drawing 
card  here  but  this  one  is  rotten  and  I  would 
advise  everyone  to  lay  off  of  it,  no  action, 
plot  or  anything.  Used  slides,  ones,  photos. 
Had  good  attendance.  Draw  all  classes  in 
town  of  600.  Admission  10-20-25.  W.  J. 
Nichol,  Majestic  Theatre,  Charleston,  Ten- nessee. 

LUCK  (C.  C.  Burr).  Star,  Johnny 
Hines.  (6  reels).  Something  different,  a 
real  tonic.  Hines  always  there  with  his 
personality.  Lots  of  action,  comedy,  and 
all  the  entertainment  elements.  Used  bill- 

board, newspaper,  lobby.  Had  fair  attend- ance. Draw  working  class  in  town  of  8,000. 
Admission  10-22.  E.  E.  Bair,  State  Theatre 
(900  seats),  Uhrichsville,  Ohio. 
WHAT   NO   MAN    KNOWS  (Equity). 

Star.  Clara  Kimball  Young.  (6,200  feet). 
This  picture  is  old,  but  pleased.  Films  were 
not  in  perfect  condition,  that's  about  the 
only  thing  wrong  with  it.  Used  usual  al- 

lotment of  posters.  Had  good  attendance. 
Draw  all  classes  in  town  of  1,000.  Admis- 

sion 15-25.  Jack  Kaplan,  Royal  Theatre 
(245  seats),  South  Fallsburgh,  New  York. 

Fill  In  Tear  Out  Send  Along 

Every  report  you  send  help*  some  exhibitor  in  bis  booking  of  pictures.  Be  fair  to  the  picture  and  fair  to  your 
fellow  exhibitor.  Make  your  report  a  dependable  booking  tip  and  send  it  now  to  MOVING  PICTURE  WORLD, 
516  Fifth  Avenue,  New  York. 
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Newest  Reviews  and  Comments 

EDITED  BY  CHARLES  S.  SEWELL 

"Merry-Go-Round" 
Universal  Super-Jewel   Is  a  Big  Picture  in 

Every  Way  and  One  of  Season's Best  Productions 
Reviewed  by  C.  S.  Sewell 

Described  as  a  Universal  Super-Jewel, 
"Merry-Go-Round"  is  a  big  picture  in  every way,  from  its  underlying  theme  to  its  final 
unfoldment  on  the  screen.  It  is  one  of  the 
year's  finest  achievements  and  should  prove a  tremendous  box-office  success.  It  is  a  re- 

markably well-rounded  picture  which  has 
been  superbly  directed  by  Rupert  Julian, 
who  has  strikingly  brought  out  the  sym- 

bolic idea  of  the  title:  that  life  is  a  merry- 
go-round  and  we  human  beings  arc  but  pup- 

pets in  the  hands  of  fate. 
The  title,  however,  has  also  a  material  sig- 

nificance for  it  is  the  pathetic  romance  of  a 
girl  who  plays,  a  hand-organ  in  a  merry-go- round  concession  in  Vienna  with  a  member 
of  the  pre-war  Austrian  nobility  that  fur- 

nishes the  plot. 
Deep  and  impressive  is  the  human  note 

in  this  production  which  tugs  at  the  heart- 
strings. There  is  intense  pathos  in  the  role 

of  the  forlorn  little  girl,  terrific  resentment 
aroused  at  the  brutality  and  heartlessness  of 
the  villainous  concessionaire,  and  a  strong 
and  unusual  element  of  sympathy  for  the 
Ausrian  count,  who,  until  the  change  wrought 
by  the  war,  is  unable  to  marrj'  the  little  girl 
but  is  forced  because  of  his  court  standing 
to  marry  a  titled  woman  he  does  not  love. 
From  a  production  standpoint,  this  picture 

is  superb  and  the  technical  handling  is  as 
fine  as  anything  ever  seen  on  the  screen.  In 
fact,  the  manner  in  which  Rupert  Julian  has 
handled  the  production  details  and  created 
the  atmosphere  of  the  production  is  one  of 
the  picture's  most  striking  points. 
With  the  story  laid  for  the  most  part  be- 

hind the  scenes  of  the  Prater,  pre-war  Vi- 
enna's Coney  Island,  the  manner  in  which he  has  taken  the  spectators  right  into  the 

heart  of  the  life  of  the  characters  and  made 
them  feel  the  drama  of  the  characters'  lives 
is  admirably  done.  You  seem  to  be  actually 
in  Vienna  with  the  players,  so  finely  is  the 
drama  unfolded  and  so  admirably,  even 
to  the  smallest  details  have  the  sets,  cos- 

tumes, etc.,  been  reproduced.  Striking  con- 
trasts which  enhance  the  drama  are  pro- 

vided in  the  transitions  from  homes  and  sur- 
roundings of  the  poor  carnival  people  to  the 

gorgeous  palaces  of  the  nobility. 
Norman  Kerry  is  a  fine  type  for  the  role 

of  the  Austrian  count  and  gives  a  convincing 
performance,  but  the  lion's  share  of  the honors  go  to  Mary  Philbin  as  the  girl.  A 
pretty  girl  of  the  wistful  type,  and  though 
new  to  big  roles,  she  justifies  her  selection 
for  the  part,  making  the  role  very  human 
and  portraying  the  emotional,  the  pathetic, 
and  the  lighter  scenes  with  ability  and 
bringing  out  strongly  the  sympathy  of  the 
spectator. 
The  entire  cast  is  excellent.  George  Seig- 

mann  is  particularly  effective  as  the  brutal 
carnival  boss,  and  even  in  the  gruesome 
scene  which  is  only  suggested,  but  where 
you  believe  he  has  met  his  death  at  the 
hands  of  an  ourang-outang,  you  are  not 
horrified.  George  Hackathorne  is  excellent 
as  a  hunchback,  while  Cesare  Gravina  is  es- 

pecially fine  and  contributes  some  of  the 
most  effective  work  in  the  picture  where  he 

(Asso- 
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Destroying    Angel,  The 

ciated  Exhibitors) 
Fog,  The  (Metre) 
Human  Wreckage  (F.  B.  ©.) 
Maguire  of  the  Mounted  (Univer- 

sal) 

Merry-Go-Round  (Universal) 
Scarlet  Lily,  The  (First  National) 
Self-Made  Wife,  A  (Universal) 
Three  Wise  Fools  (Goldwyn) 

continues  to  amuse  the  children  in  a  puppet 
show  though  his  wife  is  dying. 

So  absorbing  is  the  story  and  so  admirably 
presented,  that  it  holds  the  interest  at  all 
times  and  it  seems  very  much  shorter  than 
its  actual  length  of  9,178  feet.  It  is  a  pic- 

ture you  need  not  be  afraid  to  show  your 
patrons,  for  it  should  appeal  to  every  type 
of  audience. Cast 
Count  Von  Hohenege  Norman  Kerry 
A  lines  Urban  Mary  Philbin 
Sylvester  Iirban  Edith  Yorke 
Bartholomew  Grnber  George  Hackathorne 
Shanl  Huber  George  Selgmann 
Marinni  II u her  Dale  Fuller 
Mrs.  Rossiter  Lillian  Sylvester 
Minister  of  War  Spottiswoode  Aitken 
Komtesse   stein brueek  Dorothy  Wallace 
Gigella'fl  Groom  Sidney  Bracey 
Kmperor  Anton  Vaverka 

Direeted  by  Rupert  Julian. 
Length,  0,178  feet. Story 

Count  Von  Hohenegg,  wild  and  reckless, 
visits  the  Prater  in  Vienna  and  starts  a 
flirtation  with  Agnes,  who  plays  the  hand- 
organ  at  the  merry-go-round.  He  poses  as a  necktie  salesman.  Later  he  again  meets 
Agnes  and  is  fascinated  with  her  innocence 
and  before  long  finds  that  he  really  loves  her. 
But  he  is  scheduled  to  marry  the  Countess 
Steinbrueck  and  the  Emperor  insists  that  he 
go  through  with  it.  Agnes  learns  the  truth 
and  it  almost  breaks  her  heart.  The  great 
war  comes,  the  count  before  going  away 
again  seeks  her  forgiveness,  but  she  won't give  in.  Believing  he  has  been  killed  during 
the  retreat,  Agnes  promises  to  marry  Bar- tholomew the  hunchback,  who  has  been  kind 
to  her,  but  the  Count  returns,  explains  his 
wife  died  a  year  before,  that  he  is  no  longer 
a  Count,  and  that  he  is  now  free  to  marry 
her;  when  Bartholomew  realizes  the  situatiun 
he  releases  Agnes  from  her  promise. 

"Human  Wreckage" 
Mrs.  Wallace  Reid  Heads  Dramatic  and  Im- 

pressive F.  B.  O.  Picture  Designed 
to  Combat  Drug  Evil 

Reviewed  by  C.  S.  Sewell 
Produced  with  the  avowed  purpose  of  com- 

bating the  drug  evil  which  is  said  to  be  tak- 
ing an  ever-increasing  toll  in  this  country, 

"Human  Wreckage,"  distributed  by  F.  B.  O., 
is  a  picture  that  holds  your  attention  and 
forcibly  delivers  its  message. 
An  impressive  feature  of  this  production 

is  its  evident  sincerity  which  is  naturally 
greatly  enhanced  by  the  work  and  presence 
of  Mrs.  Wallace  Reid,  which  brings  to  mind 
her  own  tragic  experience  with  this  evil. 
Following  an  absence  of  several  years  from 
the  screen,  her  return  under  such  dramatic 
circumstances  commands  attention  and  adds 

a  deep  human  note,  one  that  arouses  intense 
sympathy  and  adds  tremendous  force  to  the 
message  which  the  film  delivers. 

Obviously,  with  a  picture  of  this  kind,  to 
accomplish  its  purpose,  it  is  necessary  to 
show  the  evil  effects  of  narcotics,  how  they 
break  down  moral  fibre  and  will-power  and 
the  tremendous  hold  this  habit  has  on  its  vic- 

tims. This  phase,  necessarily  unpleasant  and 
somewhat  morbid,  is  dramatically  brought 
out  in  the  person  of  a  boy,  a  young  widowed 
mother,  a  chronic  addict  who  commits  mur- 

der, and  a  celebrated  lawyer  who  finally  suc- 
cumbs. It  is  the  tremendous  fight  of  this 

lawyer  to  break  the  shackles  of  the  drug,  a 
fight  in  which  he  is  aided  by  his  devoted 
wife,  that  furnishes  the  main  theme. 

Vivid,  impressive,  powerful  and  convincing 
is  the  work  of  James  Kirkwood  as  the  law- 

yer. It  is  one  of  the  best  roles  of  his  career. 
His  performance  at  all  times  seems  real;  he 
makes  you  feel  the  tremendousness  of  his 
fight,  and  never  for  an  instant  over-acts 
Excellent,  too,  is  the  performance  of  Mrs. 
Reid,  her  presence  on  the  screen  establishes 
a  deep  note  of  realism  and  sincerity  of  pur- 

pose and  her  work  in  the  role  of  the  devoted 
wife  keeps  ever  before  you  her  own  experi- ences. 

Equally  impressive,  but  in  minor  roles,  is 
the  work  of  Bessie  Love  and  George  Hack- 
athorn  and  they  are  finely  aided  by  the  en- 

tire cast  which  includes  such  players  as 
Claire  McDowell,  Robert  McKim  and  Harry 
Northrup.  John  Griffith  Wray  has  handled 
the  direction  well,  though  many  will  feel 
that  the  use  of  double  exposure  showing  a 
hyena  symbolizing  the  dope  evil  stalking 
through  the  scenes  has  been  somewhat  over- done. Nevertheless,  he  has  strikingly  put 
over  his  points  aided  by  the  fine  work  of 
the  cast.  Nor  has  a  melodramatic  climax  to 
the  story  been  overlooked.  This  is  provided 
in  an  effective  sequence  in  which  the  head 
of  the  dope  ring  meets  his  death  in  a  taxicab 
which  George  Hackathorne,  one  of  his  dupes, 
drives  madly  through  crowded  streets,  cul- 

minating in  a  head-on  collision  with  a  loco- motive which  wrecks  the  cab  and  drags  it 
several  feet. 
While  this  production  will  naturally  not 

appeal  to  patrons  who  go  to  the  theatre 
solely  for  amusement,  from  a  showmanship 
standpoint  the  presence  of  Mrs.  Wallace 
Reid,  the  publicity  the  Reid  case  received 
in  the  press  and  its  resultant  focusing  of 
the  menace  of  the  drug  evil  and  fight  against 
it,  should  prove  strong  box-office  angles. Oast 
Ethel   MacFarlnnd  Mrs.  Wallace  Reid 
Alan  M.icFarland  James  Kirkwood 
Mary  Finnegan  Bessie  Love 
Jimmy  Browne  George  llaeknthorne 
Mrs.  Browne  Claire  McDowell 
Dr.   Hillmnn   Robert  McKim 
Mrs.  Finnegan  Victory  Bateman 
sice   Stone  Harry  Northrup 
Dr.  Blnke  Eric  Mynne 
Harris  Otto  Hoffman 
Ginger  Smith  Lucille  Rlckson 

Story  by  C.  Gardner  Sullivan. Directed  by  John  Grifflty  Gray. 
Length,  7,305  feet. 

Story 

Jimmy  Browne,  a  heroin  addict,  robs  a 
pawn  shop  and  is  arrested.  His  friend,  Mary 
Finnegan,  goes  to  Mrs.  MacParland,  who  in- terests her  husband,  a  celebrated  lawyer, 
who  has  Jimmy  freed  and  sent  to  a  cure.  • 
MacFarland,  suffering  from  overwork,  is  per- 

suaded by  Dr.  Hillman  to  resort  to  a  nar- 
cotic, which  gradually  gets  such  a  hold  on 
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him  he  cannot  shake  it  off.  He  even  defends 
Stone,  the  head  of  the  ring,  in  court  and  has 
him  acquitted.  Finally  realizing  the  evil,  he 
goes  with  his  wife  to  a  secluded  spot  and 
puts  up  a  strong  fight,  but  it  takes  the  com- 

bined power  of  his  family  doctor  and  the  be- 
lief that  his  own  wife  is  succumbing  to  the 

drug  to  bring  about  a  cure.  Then  commences 
a  crusade  against  the  evil  with  MacFarland 
heading  it.  Stone  attempts  to  get  away,  but 
meets  death  when  Jimmie  drives  his  taxicab 
into  a  locomotive. 

"Three  Wise  Fools" 

Goldwyn   Offers    Highly   Enjoyable  Picture 
with  Eleanor  Boardman  and  Claude 

Gillingwater 
Reviewed  by  Mary  Kelly 

A  thoroughly  entertaining  picture  of 
which  the  most  conscientious  exhibitor  may 
be  proud  has  been  made  from  the  stage  suc- 

cess written  by  Winchell  Smith  and  John  L. 
Golden.  Every  bit  of  "Three  Wise  Fools" is  interesting.  It  is  a  superior  attraction, 
one  that  will  be  remembered  among  the 
finest  of  the  year. 
The  fine  directing  and  acting  will  be  sure 

to  please  in  high-class  houses  and  the  melo- 
dramatic values  insure  popularity  in  any 

theatre.  A  number  of  thrills  have  been 
added  to  the  original  stage  production.  This 
has  not  been  done  at  the  sacrifice  of  any- 

thing that  distinguished  the  play.  King 
Vidor  has  reproduced  the  atmosphere,  com- 

edy and  romance  with  great  success,  and 
elaborated  considerably  on  the  suspense 
angle. 
Eleanor  Boardman  is  most  charming  as 

the  girl  who  ushers  a  little  excitement  into 
the  lives  of  three  bachelors,  once  sweet- 

hearts of  her  mother's  and  congenially known  as  Athos,  Porthos  and  Aramis.  She 
is  extremely  pretty  and  the  many  close-ups 
are  assured  of  a  welcome.  Claude  Gilling- 

water deserves  no  less  pxaise  for  his  excel- 
lent performance  of  the  part  he  created  on 

the  stage.  He  gives  a  masterly  characteri- 
zation. The  remaining  two  of  the  "Three 

Wise  Fools"  are  Alec  Francis  and  William 
H.  Crane,  both  very  fine  actors.  The  de- 

lightful comedy  inspired  by  these  three  char- 
acters has  all  been  preserved.  There  are 

many  appealing  scenes. 
The  mystery  element  has  been  well  man- 

aged. The  prisoners'  escape  is  a  big  thrill, an  aeroplane  giving  chase  to  a  sneed  car, 
in  effective  scenes  that  have  been  added  to 
the  original  play.  When  the  girl  finds  her 
father's  prison  pal  in  the  home  of  her  friends determined  to  kill  the  Judge,  there  is  a 
splendid  climax.  The  scene  of  her  cross- examination  is  another  faithful  reproduction. 
An  excellent  supporting  cast  and  good  pho- 

tography are  additional  merits  of  an  alto- 
gether enjoyable  picture. Cast 

Findley  Claude  Gillingwater 
R*na  Falrohild     \   Elcanor  Boardman Sydney  Fairchild  ) 
Hon.  James  Trumbull  William  H.  Crane 
Dr.  Gaunt  Alec  Francis 
John   Crawshay  John  Sainpolis 
Kenny,  the  Duek  Brinsley  Shaw 
Graj  Fred  Esmelton 
Gordon  William  Haines 
Douglas  Lueien  Littlefield 
M  ickey  Zasu  Pitts 
Saunders  Martha  Mattox 
Poole  Fred  J.  Butler 
Clancy  Charles  Hickman 
Voting  Findley  Craig  Biddle,  Jr. 
louiiji    Trumbull  Creighton  Hale 
Young  Gaunt  Raymond  Hatton 
Baaed  upon  play  by  Winchell  Smith  and  John L.  Golden. 

Scenario  and  direction  by  King  Vidor. 
Photography  by  Charles  Van  Enger. 

Length,  «,»40  feet. Story 
John  Trumbull,  Finley  and  Dr.  Gaunt  are 

three  bachelors  who  are  surprised  by  the 
visit  of  Sydney  Fairchild,  daughter  of  a 
woman  all  three  had  once  loved.  She  makes 
her  home  with  them  but  appears  involved  in 
a  mysterious  visit  of  a  crook.  She  is  ar- 

rested but  Flndley's  nephew  saves  her,  and everything  is  explained. 

"McGuire  of  the  Mounted" 
William  Desmond  Gives  Good  Performance 

in  Universal  Picture  of  Northwest 
Reviewed  by  Mary  Kelly 

A  story  of  the  framing  of  a  Mounted  Po- 
lice hero  is  pictured  with  a  fair  amount  of 

action  and  suspense  in  this  Universal  pro- 
duction. It  belongs  in  a  familiar  class  of 

features  but  is  a  good  one  of  its  type.  Wil- 
liam Desmond  and  Louise  Lorraine  are  con- 

vincing as  the  principals  in  a  love  affair  that 
progresses  doubtfully  enough  to  keep  up  the interest. 
Various  conspiracies  against  the  hero  who 

is  trailing  opium  smugglers  prolong  the  sus- 
pense. While  the  complications  are  not  un- 

usual, they  are  presented  with  an  average 
amount  of  dramatic  interest  and  a  cast  with 
considerable  spirit.  Vera  James  as  the  cafe 
girl  who  is  married  to  the  hero  while  he  is 
drugged  is  a  good  type.  Louise  Lorraine  is 
sparkling  as  the  little  French  girl  and  makes 
one  wish  that  her  part  was  more  inclusive. 
There  are  storm  scenes,  a  fire  and  a  fight 

to  add  to  the  vividness.  The  settings  are 
well  chosen  and  the  sequence  provides  for 
plenty  of  incident.  The  star's  performance is  pleasing,  especially  so  because  it  shows  a 
naturalness  frequently  lacking  in  heroic 
roles  of  this  particular  locale.  His  admirers 
as  well  as  those  who  like  stories  of  the 
Northwest  Mounted  should  enjoy  this. Cast 
Bob  McGuire  William  Desmond 
Julie  Montreaui  Louise  Lorraine 
Bill  Lusk  Willard  Louis 
Katie  Peek  Vera  James 
Andre  Montreal!  P.  J.  Lockney 
Major  Cordwell  Wm.  A.  Lowery 
Mrs.   Cordwell  Peggy  Browne 
Henri  Frank  Johnson 
Sergeant   Murphy  Jack  Walters 

Story  by  Raymond  L.  Schrock. 
Scenario  by  George  Hively. 
Direction  by  Richard  Stanton. 
Photography  by  Ben  F.  Kline. 

Length,  5,020  feet. Story 

Bob  McGuire,  of  the  Royal  Northwest 
Mounted  Police,  is  trailing  a  bunch  of  opium 
smugglers.  He  suspects  Big  Bill  Lusk,  gam- 

bling house  proprietor.  Lusk  dopes  McGuire 
and  marries  him  off  to  Katie,  a  dance  hall 
girl.  McGuire  is  heart-broken,  ■  as  he  is  in 
love  with  Juneau,  a  little  French-Canadian 
girl,  but  he  decides  to  play  square  with 
Katie.  This  attitude  on  his  part  complicates 
the  situation  as  Katie  proceeds  to  fall  madly 
in  love  with  Bob.  Lusk  shoots  McGuire's  su- perior when  the  two  officers  quarreled  over 
a  woman.  Suspicion  points  to  Bob,  but  just 
when  things  seem  blackest  for  him,  the  de- 

spised dance  hall  girl  proves  her  inherent 
worth  by  exposing  the  plot. 

"The  Destroying  Angel" 

Leah  Baird's  Associated  Exhibitors  Picture 
a  Finely  Produced  Box  Office  Bet 

Reviewed  by  Roger  Ferri 
The  bloke  who  contended  that  show- 

womanship  is  immaterial  in  pictures  if  the 
woman  in  question  has  beauty  and  a  good 
director  should  run  his  eyes  through  "The 
Destroying  Angel,"  a  cleverly  produced  and finely  acted  comedy  drama  starring  Leah 
Baird.  Arthur  L.  Beck,  who  presents  Miss 
Baird  in  this  Associated  Exhibitor  release, 
proved  himself  wise  in  giving  the  lady  carte 
blanche,  for  she  has  turned  out  a  picture 
worthy  of  the  investment  of  any  exhibitor 
who  is  interested  in  money-making.  Her 
show-womanship  carries  the  picture  through 
entertainingly. 
And  these  observations  were  not  made  in 

a  cold  projection  room,  either.  Unbeknown 
to  the  Associated  Exhibitor  boys  this  writer 
"caught"  the  world  premiere  showing  at  the 
Victory  Theatre,  Providence,  R.  I.,  where 
the  star  appeared  personally.  And  the 
premiere  came  on  one  of  the  hottest  nights 
Roger  Williams'  burgh  has  had.  But  it's  the picture  that  counts.  And  inasmuch  as  this 
one  is  the  real  goods,  the  weather  didn't 
mean  a  thing,  for  "The  Destroying  Angel" 

stood  them  up  and  probably  will  hang  up  a 
new  mark,  for  even  with  the  weather  turn- 

ing against  it  the  Fourth  holiday  should have  helped. 
Miss  Baird  adapted  the  screen  version 

from  a  story  by  Louis  Joseph  Vance.  The 
story  itself  wasn't  so  much,  but  Miss  Baird worked  wonders  with  it  and  succeeded  in 
manufacturing  a  vehicle  that  is  excellent.  It 
is  good  entertainment  from  start  to  finish, 
with  the  story  logically  told  and  realistically 
acted  by  an  all-star  cast  that  deserves  men- 

tion. It  includes  Ford  Sterling,  Mitchell 
Lewis,  John  Bowers,  Noah  Beery  and 
others.  And  they  all  work  hard — and  ef- fectively. The  settings  are  good  and  the 
photography  consistent  with  the  high  calibre 
of  the  vehicle  in  general. 
We  can't  see  how  you  can  miss  with  "The 

Destroying  Angel"  even  in  hot  weather! 
That's  some  recommendation,  but  it  goes. 

Cast 
Mary  Miller  1  _  _  , „        -  }   Leah  Baird Sara  Law  ) 

Max   Weil  Ford  Sterling 
Hugh  Miller  Whittaker  John  Bowers 
Curtis    Drummond  Noah  Beery 
"Strangler"   Olsen  Mitchell  Lewis 
Adapted  by  Leah  Baird  from  story  by  Louis 

Joseph  Vance. 
Length,   about   0,000  feet. 

Story 

Mary  Miller  achieves  fame  on  the  musical 
stage,  but  is  kidnapped  and  treated  any  way 
but  the  manner  in  which  a  lady  of  distinc- tion likes  to  be  treated.  How  she  gains  her 
freedom  and  retains  the  love  of  the  man  of 
her  heart  constitute  reasons  for  the  many 
surprising  thrills  and  developments  that come  hot  and  heavy. 

"The  Fog" 

Max  Graf  Produces  Picture  for  Metro  With 
Decidedly  Emotional  Appeal 

Reviewed  by  Mary  Kelly 

Popular  sentiment  should  be  strongly  in 
favor  of  the  theme  in  "The  Fog."  The  ap- peal lies  in  a  sympathetic  treatment  of  a 
story  that  many  will  take  home  to  them- 

selves. Cullen  Landis  gives  a  moving  inter- 
terpretation  of  the  principal  character  and 
the  picture  as  a  whole  has  an  unusually  wist- ful note  that  leaves  a  lingering  impression 
somewhat  out  of  the  ordinary. 
William  Dudley  Pelley's  story  is  based 

upon  the  cloudy  atmosphere  which  in  this 
case  surrounded  and  suppressed  a  sensitive 
boy,  and  which  might  be  said  to  apply  gen- 

erally to  youth.  At  times  the  idea  has  been 
carried  too  far  into  the  improbable.  The 
idea  of  a  poem  forming  a  sort  of  spiritual 
unison  between  the  girl  and  boy  who  have 
never  met  is  not  altogether  convincing.  It 
does  not  seem  credible  that  the  girl  would 
recognize  herself  in  the  vague  description 
which  the  young  poet  has  given  to  the  girl 
of  his  dreams.  This  part  of  the  picture  may 
possibly  have  a  spiritual  appeal  for  some. 
But  to  others  it  will  seem  like  a  somewhat 
ridiculous  slant  on  the  soul-mate  idea. 
The  picture  seems  too  long  and  contains 

almost  too  much  for  the  sake  of  unity.  The 
scenes  in  Russia  come  rather  abruptly  and 
provide  the  setting  for  a  train  wreck  that 
seems  to  have  been  obviously  added  for  a 
thrill.  It  is  well  done  in  spectacular  style, 
but  has  almost  no  bearing  whatever  upon 
the  course  of  the  story.  The  boy  and  girl 
are  brought  together  through  the  war,  in  a 
melodramatic  way,  the  girl  being  a  Red 
Cross  nurse  and  the  final  meeting  on  the 
hilltop  seeming  unusually  stagey. 
With  a  little  more  effort  in  the  assembling, 

and  shortening  of  the  material,  the  general 
effect  would  be  more  consistent  with  the  be- 

ginning. The  cast  does  excellent  work,  Mil- 
dred Harris  giving  the  most  appealing  por- 

trayal of  her  career.  Louise  Fazenda  docs 
a  vivid,  piece  of  acting.  The  settings  are 
mostly  small  town  scenes,  are  well  chosen 

(Continued  on  page  173) 



IN  The  Independent  Field 
EDITED  BY  ROGER  FERRI 

The  Passing  Week  in  Review 

INDEPENDENT  pictures  arc  house-builders! 
If  you  don't  believe  it  ask  Harry  Crull  of  the  Victory,  Provi- dence, R.  I.,  or  Bill  Mahoney,  atthe  Rialto  in  the  same  town,  or  Jim 

Reilly,  of  the  Regent,  out  in  East  Orange,  N.  J.  Or  Tom  Soriero, 
of  the  Century  down  in  Baltimore.  Or  Sam  Katz,  of  the  Chicago  in 
the  Windy  City. 

We  could  name  scores  of  other  representative  and  successful 
showmen  for  reference.    Limited  space  prevents  this. 

But  we  emphasie  the  fact  merely  to  put  down  on  record  one  big 
and  notable  achievement  of  independent  pictures. 

Take  this  hot  summer  season,  for  instance.  What  are  the  best 
money-makers?  Independent  pictures.  You  don't  have  to  be  shown, Mr.  Exhibitor,  for  in  every  big  city  there  is  proof  that  this  is  so. 

Yes,  independent  pictures  are  house-builders — and  we  can  prove 
it  not  with  mere  words  but  with  statistics  compiled  at  the  box  office. 
And  we  intend  publishing  these  very  interesting  tell-tale  statistics 
in  the  August  25th  issue. 

And  we'll  prove  a  whole  lot  of  other  things. 

WHEN  this  reaches  your  office,  Mr.  Reader,  we'll  probably  be wading  through  the  inviting  waves  of  good  old  Narragansett 
Bay.  Or  we  may  be  hoofing  it  through  lonely  country  that  will 
probably  hold  us  for  a  day  or  so — and  then  we'll  find  ourself  back  on the  one  big  street  without  knowing  why. 

In  other  words,  we're  starting  out  on  what  is  Websterially  known 
as  a  "vacation." 

We  have  a  score  of  plans;  we'll  probably  carry  out  none.  Instead, we  may  find  ourselves  just  hobnobbing  with  the  old  boys  about 
various, theatres. 

There  is  one  fascination  about  show  business — and  the  film  indus- 
try is  a  part  of  show  business — that  you  can  not  escape. 
Our  working  hours  are  supposed  to  be  between  9  and  5  o'clock. 

But  we  find  ourselves  talking  picture  business — show  business — from 
the  minute  we  leave  our  hotel  until  the  time  we  return  in  the  wee 
morning  hours.  And  not  infrequently  do  we  dream  about  the  business. 

You  just  can't  ever  get  away.  It  gets  you — and  holds  you.  No  mat- 
ter where  you  are  or  what  you  are  doing  it's  show  business,  show  busi- ness, 24  hours  a  day,  seven  days  a  week  and  twelve  months  a  year. 
You  can't  forget  it. 
And  we  can't  and  won't  forget  it.  We  don't  want  to.  It's  the 

best  business  on  God's  green  earth.  And  we  just  love  it — all  the  way from  the  hustling  bustling  carnival  to  the  exclusive  opera. 
But  our  chief  says  we  are  going  out  on  a  vacation — so  I  guess we  are  1 

LOU  BAUM,  vice-president  and  general  manager  of  Equity  Pic- 
tures Corporation,  which  will  shortly  release  Daniel  Carson  Good- 

man's "The  Daring  Days,"  leaves  for  Europe  next  Tuesday. 
Lou  has  taken  an  unusual  liking  for  Europe — and  always  returns 

with  splendid  business  accomplishments. 
More  power  to  you,  Lou — and  bon  voyage.    Have  one  on  us! 

THE  buying  season  is  on.  Never  before  in  the  history  of  the  inde- pendent market  has  there  been  such  a  demand  for  careful  buying 
on  the  part  of  the  independent  exchangeman.  The  market  within  the 
next  six  weeks  will  be  literally  flooded  with  likely  looking  productions 
of  high  entertainment  value. 

But  do  not  overbuy.   The  boomerang  from  overbuying  in  1922  came 
within  an  ace  of  putting  many  careless  buyers  out  of  business.  In 
fact,  eighty  per  cent  of  them  had  undertaken  such  tremendous  obliga 
tions  they  were  unable  to  meet  them. 

Result :  many  exchanges  that  would  have  shown  a  healthy  profit 
were  fortunate  if  they  broke  even. 
Exchanges  owe  it  to  themselves  not  to  buy  beyond  their  own  re- 

sources.  Overstocking  an  exchange  does  not  constitute  an  asset. 
Know  the  wants  of  your  clientele  and  act  according  to  your  pocket- 

book.  But  know  your  own  limit.  Your  overhead  must  be  taken  into 
consideration  before  you  buy — not  after.  Buy  carefully  and  you  will 
not  be  running  madly  about  trying  to  raise  cash  to  meet  obligations 
that  make  a  profitable  season  impossible. 

OUR  good  friend  Wid  Gunning  is  publishing  a  very  newsy  weekly 
in  Hollywood.  Wid  hits  squarely  from  the  shoulder — and  he  is 

one  of  the  rapidly  growing  army  of  keen  film  men  who  is  frank 
enough  to  admit  that  the  independent  product  is  something  that  no 

lactor  of  tin-  industry  can  afford  to  ignore— for  it  is  here  and  here to  stay. 

Consequently  the  observations  of  a  shrewd  editor  of  the  calibre  of Mr.  Gunning  merits  careful  consideration. 
For  that  reason  we  are  reprinting  an  editorial  Wid  published  in  a recent  issue  of  his  journal.  It  will  interest  everybody,  and  particularly independents,  so  here  goes : 

Pnw^  m0St  imPortant  "lings  that  needs  to  be  done  by  either  Mr. 
SftSri.  a2&5  °rSamzation  or  some  other  theatre  organization  that 
nuthentfe  inM^w  eno,ouraP  independent  producers  is  the  preparation  of to VSEZSLSii?  ,  1  W'"  ac.tua"y  show  "»e  number  of  theatres  that  book nliS  E  }  ,Jn<1  are  nra>T,nfr  to  the  heavens  for  somebody  to  make  good 1,1  'e  '  t,ney  may  rent.  This  data,  properly  prepared  so  that  it  could 
£Lt£»  1  11 1 5°  ,lnve8tor8  «nd  to  the  bankers  who  act  as  advisors  to  in- 
thfn  ™v^UL  »i?0»  I!10™  t0  r>ractically  encourage  independent  production In'™  k  •  f  lhal  ?-aS  eveJ  becn  do,u'  in  ""•  l>'lsf  Hankers  and  investors nave  been  led  to  believe  that  the  independent  producer  cannot  market  his product  because  the  theatres  are  controlled  by  one  or  two  trusts.  Under- stand, the  argument  is  not  that  distribution  is  controlled,  because  bankers and  investors  would  be  able  to  find  a  way  to  provide  distribution  if  thev relt  that  there  was  a  market  awaiting  the  product. 

"Annual  conventions,  where  resolutions  are  presented  and  politics  indulged in  for  the  week,  don't  get  very  far.  An  intelligent  preparation  of  facts  that would  make  it  possible  for  independent  producers  to  overcome  brickwall opposition  from  bankers  in  New  York  and  Hollvwood  would  provide  good individually  created  product.  This  business  needs  good  product  more  than anything  else.  We  have  some  pretty  fine  theatres  now.  We  have  about ten  times  as  much  distribution  machinery  as  we  need.  We  are  sadly  in  need of  good  product.  We  will  continue  to  be  sadly  in  need  of  good  product until  independent  creators  are  given  a  chance  to  produce  and  give  the  best they  have  to  the  screen  with  an  honest  promise,  to  be  afterwards  fulfilled of  a  proper  share  in  the  earnings  of  their  creations. 
"As  a  practical  step  towards  accomplishing  the  encouragement  of  inde- pendent producers.  I  recommend  that  Mr.  Cohen's  organization  immediately begin  the  compilation  of  accurate  data  regarding  the  booking  time  in  theatres available  for  really  worth-while  productions. 
"When  this  is  prepared,  every  city  that  is  in  the  grip  of  a  first-run  tieup can  be  designated  as  a  spot  where  one  or  more  smaller  houses  can  be  con- 

verted into  first-run  houses  successfully,  immediately  upon  the  appearance in  the  market  of  independent  product  capable  of  attracting  audiences. 
"It  has  been  proved  too  often  that  a  good  picture  will  draw  crowds  in  a barn  while  a  rotten  picture  will  starve  to  death  in  a  palace,  for  there  to  be 

any  possible  argument  about  the  feasibility  of  getting  audiences  to  pay 
money  for  real  pictures.  No  one  knows  the  value  of  real  pictures  better than  the  men  who  own  theatres,  and  no  city  where  there  is  a  first-run 
combination  is  going  to  continue  to  refuse  an  outlet  to  exceptional  product, because  those  theatre  men  know  that  that  outlet  can  be  secured  without their  theatres. 

"This,  of  course,  applies  only  to  exceptional  product,  and  that  is  as  It should  he.  We  would  have  about  one-hundredth  as  much  Junk  on  the  market 
today  if  we  got  this  business  onto  a  more  equitable  basis  of  selling.  The present  system  of  forcing  junk  is  hurting  everyone,  because  the  audience 
cusses  the  theatre,  the  theatre  cusses  the  producer,  and  the  people  engaged 
in  the  making  of  the  junk  hate  it.  with  the  consequent  answer  that  unless 
this  canned  junk  is  shut  off  soon,  the  junkeries  will  get  a  real  wallop, 
which  will  be  felt  by  the  theatres  who  think  that  they  must  listen  to  the 
forced-sale  melhods  of  the  film  cannery  companies. 

"Let's  get  a  little  intelligent  action  that  will  be  of  practical  benefit  to  the capable  creator  who  wants  to  put  his  very  best  into  the  making  of  an 
independent  picture.  There  are  thousands  of  theatres  anxious  to  show  such 
product.  This  fact  must  be  set  forth  with  facts  and  figures  to  convince 
bankers  and  business  men  who  have  been  led  to  believe  that  two  or  three 
companies  own  all  the  theatres  in  the  United  Staffs. 

THAT  verdict  handed  down  in  New  York  in  a  case  against  Arrow 
Film  in  Court  this  week  is  interesting.    The  ruling  is  important 

and  throws  new  light  on  the  storage  of  films. 
The  case  had  been  pending  for  some  time.  Arrow  had  been 

pestered  by  inspectors  who,  judging  from  the  finding  of  the  New 
York  magistrate,  acted  thoughtlessly. 

It  was  a  fight  worth  while  insofar  as  independents  are  concerned. 
And  the  latter  again  owe  W.  E.  Shallenberger  and  the  Arrow  organ- 

ization a  vote  of  thanks. 

TRUART  FILM   CORPORATION  is  wasting  no   time.     M.  H 
Hoffman  is  building  a  producing-distributing  organization  that 

should  do  great  things  for  the  independent  market  next  season. 
This  week  he  issues  announcement  of  the  signing  of  Richard  Tal- 

madge.  It  was  this  department  that  first  pointed  out  the  possibilities 
of  this  star,  when  others  smiled.  Well,  Dick  Talmadge  is  the  most 
consistent  money-maker  in  his  class.  Ask  any  exhibitor  who  has  used 
his  pictures. 

In  Richard  Talmadge,  Truart  has  an  asset  that  can  be  made  to  pay 
lucrative  dividends,  provided,  of  course,  that  he  is  starred  in  the 
proper  vehicles — and  they  need  not  be  productions  whose  cost  will  run 
into  six  figures. 
And  we  hope  that  Truart  will  exploit  the  star  as  he  should  be 

exploited.  Had  Richard  Talmadge  been  given  the  proper  exploitation 
support  he  would  today  be  worth  ten  times  the  rental  his  pictures  are 
at  present  commanding. 
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Arrow  Wins  Important  Point 

in  Film  Storage  Controversy 
Arrow  Film  Corporation,  through  its  counsel  Harry  G.  Kosch, 

scored  an  important  victory  in  Magistrate's  Court  of  the  City  of  New York  this  week  when  Magistrate  Earl  E.  Smith  ruled  to  the  effect 
that  the  keeping  of  film  in  a  building  for  a  brief  period  while  the 
film  is  in  transit  does  not  constitute  an  infraction  of  the  law.  This 
decision  is  one  that  interests  the  industry  in  general. 
The  verdict  was  handed  down  by  Magistrate  Earl  S.  Smith  in  a 

case  in  which  complaint  was  made  against  Arrow  that  defendant  had 
kept  IS  reels  of  film  of  an  inflammable  nature  in  its  offices  in  the 
Candler  Building,  220  West  42d  Street,  for  thirty-five  minutes  without 
a  permit.  The  law  allows  only  five  reels  of  1,000-foot  length  to  be 
stored  without  permit. 
Witnesses  for  Arrow  testified  to  the  effect  that  the  films  were  on  the 

Arrow  premises  from  20  to  25  minutes  and  only  temporarily  there 
in  course  of  transit.  This  brought  up  the  question  of  whether  the 
short  periods  the  films  were  on  the  Arrow  premises  constituted 
storage.  Magistrate  Smith  took  the  stand  that  it  did  not.  This 
decision,  accordnig  to  film  men,  gives  them  more  leeway  in  tem- 

porarily keeping  films  in  their  offices  than  in  the  past. 

West  Virginia,  Ohio  and  Kentucky.  All  of  these  contracts  were  closed 
by  Joseph  DiLorenzo,  General  Sales  Manager,  in  charge  of  distribu- 

tion, who  is  now  making  a  trip  across  the  country  to  arrange  for 
the  distribution  of  Hepworth  product  in  America. 

Goldberg  Announces 

Independent's  Plans 

Elaine  Hammerstein  Will  Star 

in  "Drums  of  Jeopardy* '  for  Truart 
Elaine  Hammerstein's  second  production  for  Truart  Films  will  be  a 

picturization  of  Harold  McGrath's  famous  novel  "The  Drums  of 
Jeopardy."  The  picture,  as  was  "Broadway  Gold,"  Miss  Hammer- 

stein's first  Truart  film,  will  be  directed  by  Edward  Dillon,  who  has been  in  the  East  for  some  time  in  search  of  proper  material  for 
the  star. 

Nathan  Hirsh  Closes  Plans 

Having  ompleted  his  producing  arrangements  in  Los  Angeles  for  the 
coming  season  and  after  being  the  participant  of  numerous  Lucullian 
feasts  by  Charles  R.  Seeling  and  others,  Nathan  Hirsh,  president  of 
Aywon  Film  Corporation,  left  Los  Angles  last  week  homeward  bound. 
On  his  way  back  Mr.  Hirsh  will  stop  off  at  Kansas  City,  Chicago, 
Detroit  and  Cleveland  having  received  invitations  from  state  right 
buyers  to  do  so.  Evidently  the  news  that  Mr.  Hirsh  is  having  a  series 
of  feature  produced  starring  George  Larkin  has  also  produced  a 
desire  in  independent  exchangemen  to  ask  Mr.  Hirsh  to  see  them 
on  his  way  home. 

Independent  Pictures  Corpora- 
tion is  completing  its  plan  of 

operations  for  the  state  right  dis- 
tribution of  productions  for  1923- 

24.  The  first  announcement  con- 
cerns itself  with  the  production 

and  distribution  of  a  seven-part 
super-special,  the  story  of  which 
is  temporarily  entitled  "Vanity" was  written  by  Lois  Zellner  and  is 
being  produced  at  Los  Angeles. 
The  casting  of  the  production  is 
actively  going  forward  and  it  is 
promised  that  the  subject  will  con- 

tain some  of  the  most  popular 
stars  in  the  industry. 

Plans  have  been  completed  for 
the  making  of  a  society  drama 
dealing  wtih  a  new  angle  of  social 
life  with  accent  laid  upon  char- 

acter delineation.  The  continuity 
which  has  just  been  completed  by 
Miss  Zellner  calls  for  big  sets, 
large  crowds  and  a  wide  variety  of exterior  scenes. 

was  the  best  Philly  independents  had 
in  a  long  time  and  with  more  better 
pictures  listed  for  next  season  even 
bigger  things  are  being  looked  for- ward to. 
Charles  U.  Martin,  formerly  with 

United  Artists  at  the  Philadelphia  of- fices, has  resigned  to  become  manager 
of  Lou  Berman's  Independent  Film Exchange  in  Washington,  D.  C,  suc- 

ceeding Lester  Rosenthal. 
Lester  Rosenthal,  who  for  eight 

mouths  was  manager  of  the  Wash- 
ington Independent  Film  Corpora- tion exchange,  was  held  recently  in 

$10,000  bail  on  the  charge  of  embez- 
zling $12,000  alleged  to  belong  to  the exchange.  He  is  the  father  of  three 

children. 
Gene  Marcus  is  sparing  no  effort 

taking  advantage  of  the  hot  months 
exploting  his  Principal  features  of 
next  season  to  his  trade.  lie  is  rinht 
now  spreading  himself  on  "The  Spider 
and  the  Rose." 

"The  Empty  Cradle,"  Burton  King's Truart  special,  did  a  splendid  busi- ness at  the  Hippodrome  in  Reading, 
Pa.,  where  it  was  booked  day  and 
date  with  stiff  opposition  pictures, 
outdrawing  the  latter. 

Philly  Conditions 

Good  for  1923-24 PHILADELPHIA  —  (Special.)—  The 
hot  weather  is  putting  an  awful  crimp 
into  theatre  business  in  this  territory, 
but  independent  exchanges  are  get- ting their  share  of  what  business 
there  is.    In  fact,  the  1022-23  season 

Ben  Amsterdam  of  Masterpiece  Film 
Attractions,  has  tied  up  the  following 
product  for  next  season:  Al  Licht- 
man  Preferred  Pictures.  Daniel  Car- 

son Goodman-Equity  specials,  House 
Peters'  Classics,  Will  Nigh  produc- tions, Monty  Banks  comedies,  Svd 
Smith  comedies,  Joe  Rock  comedies, 
Felic  Krazy  Kat,  Out  of  the  Inkwell, 
Prizma,  Bray  Magazine  and  Bray  Na- 

ture Studies. 

Hepworth  Gets  Another  Change  Independent  Closes  Inter-Ocean  Deal 
Following  directly  on  the  heels  of  the  first  announcement  of  the 

Hepworth  Distributing  Corporation,  that  the  first  four  of  the  Hep- 
worth productions  have  been  closed  with  the  Eastern  Feature  Film 

Company,  of  Philadelphia,  Superfilm  Attractions,  of  Washington,  D. 
C,  and  the  Renown  Exchanges,  of  New  York,  Buffalo  and  Chicago, 
comes  further  announcement  that  the  Quality  Film  Corporation,  of 
Pittsburgh,  and  Lande  Distributing  Corporation  have  contracted  to 
distribute  eight  of  the  Hepworth  features  in  Western  Pennsylvania, 

Westward  the  Star  of  Civilization  Makes 
Its  Way 

Although  Samuel  V.  Grand  is  no  longer  a  young  man,  he  has  never 
lost  the  indominatable  spirit  and  high  aspirations  which  are  the  qual- 

ities of  youth.  Since  the  very  beginning  of  motion  pictures  Mr. 
Grand  has  had  an  insatiable  desire  to  produce  his  own  films  and  for 
twenty  years  he  worked  with  that  ideal  always  before  him. 
For  almost  twenty  years  Mr.  Grand  studied  moving  pictures  first 

from  the  standpoint  of  the  audience,  then  from  that  of  the  exhibitor 
and  finally  from  the  producer's  angle.  As  a  distributor  he  kept  in close  touch  with  the  business. 
By  long  experience  and  concentration  he  acquired,  at  last,  an  un- 

paralleled knowledge  of  the  technicalities  and  the  details  which  are 
the  producers  problems.  But  more  important,  he  gathered  a  complete 
index  to  the  wishes  of  the  people.  He  knows  how  to  reach  their 
hearts  yet  he  can  make  his  public  roar  with  paroxysms  of  laughter. 
Samuel  V.  Grand  has  now  rea'ized  his  ambition.  With  the  able 

help  of  Mr.  Harry  Asher  the  productions  of  the  new  Grand  Studios 
have  not  only  gained  tremendous  commendation  and  applause  but 
those  who  have  seen  the  films  of  Grand  Studios  have  come  to 
lecognize  this  organization  as  producers  of  a  new  type  of  film. 

Announcement  is  made  by  Jesse  J.  Goldburg,  president  of  the  Inde- 
pendent Pictures  Corporation,  that  a  contract  was  signed  with  Paul 

H.  Cromelin,  representing  the  Interocean  Film  Corporation,  whereby 
the  latter  concern  has  secured  the  distribution  for  the  foreign  market 
of  the  twelve  five  part  outdoor  feature  subjects  being  released  by  Mr. 
Goldburg's  organization  in  the  United  States  and  Canada.  Ten  of 
these  subjects  were  produced  by  Premium  Picture  Productions  and 
in  two  of  which  George  Larkin  and  Ruth  Stonehouse  are  featured 
and  in  eight  of  which  Jack  Livingston,  Mary  Wynn  and  Al  Ferguson 
are  featured.  The  remaining  two  were  made  by  Iroquois  Productions. 

Hart's  "Cold  Deck"  to  Be  Reissued 
Coincident  with  the  announcement  of  William  S.  Hart's  appearance 

in  a  series  of  Western  productions  and  the  revival  of  re-issue  of 
certain  of  the  Triangle  Hart  and  Fairbanks  subjects  comes  the  an- 

nouncement of  Enterprise  Distributing  Corporation,  of  Atlanta,  who 
own  the  United  States  and  Canadian  rights  to  the  negative  of  "The 
Cold  Deck"  starring  Wflliam  S.  Hart,  that  they  will  re-issue  that 
production  under  its  original  title.  This  re-issue  will  be  distributed 
by  way  of  the  state  right  market  through  Independent  Pictures  Cor- 

poration, of  New  York,  of  which  Jesse  J.  Goldberg  is  president. 

Truart-Tiffany  Deny  Reports 
The  executive  offices  of  Truart  Film  Corporation  and  Tiffany  Pro- 

ductions, Inc.,  make  the  definite  announcement  that  the  only  authorized 
negotiations  for  the  affiliations  of  stars,  directors  and  units  with  the 
Truart  organization  arc  carried  on  with  the  home  office  of  the  cor- 

poration, 1540  Broadway,  New  York  City,  or  with  the  Los  Angeles 
offices  of  the  corporation,  located  at  the  Goldwyn  Studio,  Culver 
City,  Cal. 
This  statement  is  made  because  of  numerous  unauthorized  announce- 

ments emanating  from  Los  Angeles. 
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Warner  Brothers  Signs  Johnny 

Hines  for  Indefinite  Period 

LOS  ANGELES — (Special) — Johnny  Hines  has  been 
signed  by  the  Warner  Brothers  for  an  indefinite  period  and 
will  be  featured  in  a  number  of  forthcoming  Warner  classics, 
according  to  an  announcement  by  Harry  M.  Warner.  Hines 

recently  completed  his  first  picture  for  the  Warners,  "Little 
lohnny  Jones,"  an  adaptation  of  George  M.  Cohan's  stage 
play,  which  has  been  completed  under  the  direction  by  Arthur 
Rosson. 

Spyros  anU  Charley  Skouras,  of  St. Louis,  came  to  New  York  this  week, 
making  their  headquarters  at  the Hotel  Chatham. 

Lou  Baum,  vice-president  and  gen- 
eral manager  of  Equity  Pictures  Cor- poration, sails  for  Europe  on  Tuesday of  next  week. 

The  Warner  Brothers  originally 
secured  Hines  through  an  arrange- 

ment with  C.  C.  Burr,  president 
of  Mastodon  Films,  Inc.  Under 
this  agreement  Hines  was  to  star 
only  in  "Little  Johnny  Jones,"  but subsequent  negotiations,  the  exact 
details  of  which  are  not  known, 
made  it  possible  for  the  Warners 
to  engage  Hines  indefinitely. 

Harry  Myers,  one  of  the  screen's leading  comedians,  who  is  under  a 
long  term  contract  with  the  Warner 
Brothers  has  been  loaned  to  Edwin 
Carewe  to  play  a  prominent  part  in 
the  picturization  of  "The  Bad  Man." 
Principal  Pictures  Corporation's "When  a  Man's  a  Man"  company  re- turned to  Los  Angeles  recently,  after 

having  spent  the  best  part  of  two 
months  in  Prescott,  Arizona,  making 
exterior  episodes  for  the  noted  Harold Bell  Wright  story. 

In  "Little  Johnny  Jones,"  Hines  is said  to  do  the  best  work  of  his  career. 
He  portrays  the  role  of  an  American 
jockey  in  Europe  bent  on  winning 
the  English  Derby.  Considerable 
romance  and  intrigue  is  woven  into 
the  story  which  is  interpreted  by  a 
supporting  cast  including  Harry 
Myers,  Wyndham  Standing,  Molly 
Malone,  Margaret  Seddon,  Herbert 
Prior.  George  Webb  and  Mervyn 
LeRoy.  The  story  was  adapted  for 
the  screen  by  Raymond  Schrock. 

Jimmy  Aubrey,  for  years  a  star  on 
the  Vitagraph  program  as  a  comedian 
in  a  series  of  two-reel  comedies,  has signed  a  contract  with  Leon  Lee  to 
appear  in  twelve  two-reel  fun-films. 
Monty  Banks,  who  is  heading  one 

of  the  comedy  units  at  the  new  Grand 
studios  in  Hollywood,  has  a  new  lead- ing woman  in  the  person  of  Catherine 
Bennett,  sister  of  the  well-known Enid. 

Johnny  Harron,  brother  of  the 
famous  Bobby  Harron,  who  was  a 
Griffith  star  for  many  years,  has  been 
signed  by  the  Warner  Bros.,  to  play  a 
prominent  role  in  the  David  Belasco 
production.  "The  Gold  Diggers," under  the  direction  of  Harry  Beau- mont. Others  in  the  cast  include  Hope 
Hampton  and  Louise  Fazenda. 

Raymond  Cannon,  who  will  soon 
be  seen  in  "Mary  of  the  Movies"  and "The  Printer's  Devil."  has  returned 
from  a  week's  sojourn  in  the  Sierras. 

An  exact  replica  of  the  interior  of 
one  of  Broadway's  finest  theatres  is being  constructed  for  the  picture  by 
Lewis  J.  Geib,  technical  director  of  the Warner  studios.  It  will  have  an 
immense  stage,  proscenium,  boxes, 
orchestra  pit  and  will  seat  fully  700 
people.  An  idea  of  the  highness  of 
the  set  can  be  gathered  from  the  an- 

nouncement that  it  will  occupy  one- 
half  of  the  Warner's  new  stage, which  is  conceded  to  be  the  largest 
in  the  world. 

Antor  Novak,  the  Hungarian  artist, 
has  opened  a  studio  In  Hollywood  for 
the  production  of  a  new  kind  of motion  picture. 

In  order  to  facilitate  the  production 
of  the  eighteen  pictures  scheduled  for 
the  coming  season,  the  Warners  have 
constructed  on  their  studio  grounds 
in  Los  Angeles  a  new  building  for 
the  editing  and  cutting  departments 
and  the  film  vaults  at  an  approxiraat  ■ expenditure  of  $25,000.  The  new 
structure  has  been  built  alongside  of 
the  administration  offices. 

Peggy  O'Day.  who  recently  finished work  on  the  serial.  "The  Fighting 
Spirit,"  in  which  she  will  be  starred, has  been  engaged  to  play  the  leading 
role  in  "The  Battling  Buckaroo,"  a .special  western  production  being 
made  by  Rocky  Mountain  Produc- tions, Inc.,  and  to  he  released 
through  Anchor. 

Warner  Brothers  announced  last 
week  the  release  of  two  classics  for 
the  month  of  August,  namely,  "Where 
the  North  Begins,"  which  is  the  new title  given  the  production  featuring 
the  Belgian  police  dog.  Rin-Tin-Tin. 
and  Johnny  Hines  in  "Little  Johnny 
Jones,"  an  adaptation  of  the  George M.  Cohan  stage  play  of  the  same 
name  under  the  direction  of  Arthur 
Rosson. 

The  premiere  of  "Where  the  North 
Begins"  will  be  held  at  Lowe's  State Theatre,  Los  Angeles,  on  July  28.  and 
on  the  following  week  it  will  be 
shown  at  the  Warfield  Theatre.  San 
Francisco.  The  story  is  said  to  deal 
with  the  faithfulness  of  a  beast  of 
the  northern  wilds.  Rin-Tin-Tin,  who is  instrumental  in  tracking  down  a 
number  of  fur  trading  outlaws. 

In  the  cast  are  Claire  Adams.  Wal- 
ter McGrail.  Pat  Hartigan.  Myrtle 

Owen,  Charles  Stevens  and  Fred 
Huntlev.  The  production  was  di- 

rected "bv  Chester  M.  Franklin  under the  personal  supervision  of  Harry 
Rapf.  Fred  Myton  and  Mr.  Franklin wrote  and  adapted  the  story  for  the 
screen. 

C.  C.  Burr  Moves 
Office  to  Glendale 

C.  C.  Burr,  president  of  Masto- 
don Films,  Inc.,  has  moved  his 

personal  offices  from  the  com- 
pany's headquarters,  133-135  West 44th  St.,  New  York,  to  the  Burr 

Glendale  Studio  on  Long  Island. 
Under  this  arrangement  Mr.  Burr 
is  in  close  touch  with  the  exten- 

sive production  activities  now  un- 
der way,  including  the  Constance 

Binney  and  Charles  "Chic"  Sale features  for  Associated  Exhibitors 
distribution. 

William  T.  Lackey,  treasurer  of 
Mastodon,  is  managing  the  New 
York  business  office,  with  Lester 
F.  Scott,  Jr.,  in  charge  of  sales. 
Famous  Players- Lasky  Corporation this  week  announced  that  its  Broad- 

way houses,  namely,  the  Criterion. Rialto  and  Rivoli,  will  be  available 
to  independent  producers. 
Abe  Warner  returned  this  week 

from  a  trip  to  the  coast.  Sam Warner  returned  with  him.  but  came 
as  far  as  Cleveland  where  he  switched 
off  for  a  visit  to  his  home  town. 
However,  he  was  back  in  New  York 
Thursday. 

Irving  Lesser,  of  Principal  Pictures 
Corporation,  this  week  confirmed  a 
report  from  Los  Angeles  that  his 
brother,  Sol  Lesser,  Mike  Rosenberg 
and  other  exchanges  associated  with 
them,  would  manufacture  their  own 
accessories  next  season. 
Joe  Rcichenbach,  formerly  with 

Equity  Pictures  Corporation,  a brother  of  Harry  Reichenbach,  is  the 
proud  father  of  a  healthy  son.  Joe 
is  now  in  business  for  himself, 
handling  pictures  for  foreign  dis- tributors. 

Principal  Pictures  Corporation  has been  authorized  to  do  business  in 
New  York  State,  according  to  a 
despatch  from  Albany.  The  capital- ization is  fixed  at  $100,000. 
Charles  C.  Burr,  who  is  making  his 

headquarters  at  his  studio  at  Glen- dale, L.  L,  has  signed  Mary  Carr  for 
a  stellar  role  in  his  next  big  pro- 
duction. 
Brewster  Color  Pictures  Corpora- tion has  moved  its  offices  to  5G2  Fifth 

avenue,  New  York  City. 
Esther  Linder,  press  representative 

for  C.  B.  C.  Film  Sales  Corporation, started  on  her  vacation  last  week. 
She  will  be  away  from  her  office  dur- ing the  month  of  July. 

"Mike"  Tellegen.  who  is  one  of 
filmlands  most  promising  '"heav> 
heavies,"  has  just  completed  the  role 
of  Strongarm  in  Charles  R.  Seeling's 
production,  "The  Tango  Cavalier," which  stars  George  Larkin. 

"Destruction"  is  the  title  of  the 
next  release  of  Blazed  Trails  Produc- 

tions, Inc.,  now  being  produced  at Gloversville,  N.  Y. 
Word  from  Dover  has  it  that  the 

American  Film  Classics  has  been  in- corporated there  for  $500,000. 
"PG"  Smith  Productions.  Inc.,  is 

the  latest  unit  organized  on  the  coast. 
It  is  sponsored  by  the  popular  P.  G. Smith  and  will  make  a  series  of 
twelve  two-reel  comedies. 
Bert  Parkvr  has  purchased  the 

Argentine.  Uruquay,  Paraguay.  Chile. 
Peru  and  Bolivia  rights  to  "Danger." "The  Wolf  Man"  and  "The  Man  from 
Broadway"  from  Clifford  S.  Elfelt Productions,  Inc. 

Victor  B.  Fischer,  according  to 
word  from  the  coast,  is  planning  on 
enlarging  his  production  activities. 

General  Dist.  to 

Open  New  'Changes PORTLAND,  ORE.  —  (Special)  — Matthew  Aparton  of  General  Dis- 
tributing Corporation  has  acquired 

for  local  distribution  the  product  of 
I  inh  pendent  Pictures  Corporation. The  deal  covers  the  states  of  Oregon. 
Washington,  Idaho,  Montana,  Utah. 
Colorado,  Wyoming  and  New  Mexico. 
Besides  the  independent  pictures. General  has  contracted  for  others  and 
arrangements  are  under  way  for  ad- 

ditional product.  However,  this  will 
not  be  don«  intil  after  the  opening  of 
exchange!.  \t\  Seattle.  Salt  Lake  City 
and  Denver.  This  will  make  Gen- eral Distributing  Corporation  one  of 
the  best  and  largest  exchanges  in  the West. 

Matthey  Aparton  of  General  Dis- tributing Corporation.  H02  Burnside 
■street,  Portland  announces  that  his 
firm  is  in  the  market  for  big  inde- 

pendent pictures. 
L.  K.  Brin  will  continue  releasing 

the  Warner  specials  in  1023-24.  ac- cording to  reports  heard  in  Film  Row. 
While  in  Seattle.  Joe  Brandt  of  C. 

R  C.  Film  Sales  Corporation  of  New 
York  was  the  guest  of  A.  B.  Metzer 
of  the  Seattle  F.  B.  O.  Exchange. 

Irving  Lesser 
Will  Address 

Standard  Pilots 

Irving  Lesser,  general  manager 
of  distribution  of  Principal  Pic- 

tures Corporation,  has  departed  for 
Cleveland  where  he  will  address 
the  convention  of  managers  and 
salesmen  of  Standard  Film  Co.,  of 
which  Harry  Charnas  is  general 
manager.  This  distributing  or- ganization covers  a  large  territory 
— Ohio,  Kentucky,  Michigan  and 
Western  Pennsylvania,  and  it 
maintains  exchanges  in  Cleveland, 
Cincinnati,  Detroit  and  Pittsburgh. 

Mr.  Lesser  will  outline  in  his  talk 
some  of  the  salient  points  of  his summer  selling  campaign  of  the 
Super  Five  series  which  is  comprised 
of  "The  Spider  and  the  Rose,"  "Tem- porary Marriage,"  "East  Side,  West 
Side,"  "Bright  Lights  of  Broadway" and  "Gold  Madness."  Before  leaving 
New  York,  Mr.  Lesser  said,  "Reports 
coming  in  from  exhibitors  through- out the  country  indicate  their  feeling 
regarding  the  policy  of  several  of  the 
big  national  distributing  organiza- tions of  withholding  their  biggest 
features  for  fall  release,  thus  causing 
an  acute  shortage  of  pictures  that 
are  really  "big"  during  the  hot  sum- mer months.  That  is  why  Principal 
is  offering  the  Super  Five  at  this  time, and  I  believe  that  the  exhibitors  will 
appreciate  what  we  are  doing  for 
them,  as  we  are  almost  the  only  con 
cern  which  is  releasing  its  big  prod- uct at  this  season  of  the  year. 

Mike  Rosenberg,  secretary  of  Prin- cipal Pictures  Corporation,  left  Los 
Angeles  for  New  York  on  July  ti.  He 
expects  to  remain  in  the  East  for  a short  time,  and  then,  accompanied  by 
Irving  Lesser,  return  to  the  coast. 

Al  Rosenberg  of  De  Luxe  Pic- tures, which  bandies  the  rights  to 
Principal  Pictures  output  in  Wash- ington, Oregon.  Idaho.  Montana  and 
Alaska,  is  meeting  with  marked  suc- 

cess with  the  Super  Five  series,  "The Spider  and  the  Rose."  "Bright  Lights 
of  Broadway,"  "Temporary  Mar- riage," "East  Side,  West  Side"  and "Gold  Madness."  all  being  in  great 
demand  by  the  exhibitors  of  the Northwest  territory. 

The  latest  important  booking  Is 
the  acquisition  by  Charles  Newman, 
general  theatre  manager  in  the  Pa- cific Northwest  for  the  Universal  Film 
Company,  of  "The  Spider  and  the 
Rose"  and  "East  Side,  West  Side" for  the  Columbia  theatres  in  Seattle 
and  Portland.  This  transaction 
makes  these  pictures  one  hundred  per 
cent,  in  every  key  city  on  the  Pacific 
Coast.  Mr.  Newman  makes  his  head- quarters in  Portland,  but  spends 
much  of  his  time  in  the  Puget  Sound 
city. 

The  Newark  Theatre  in  Newark. 
New  Jersey,  is  added  to  the  long  list 
of  big  first  run  houses  which  have 
booked  "Temporary  Marriage''  and 
"East  Side.  West  Side."  two  of  Prin- 

cipal Pictures'  Super  Five  series. The  remaining  three  which  make  up 
this  group  are.  "Bright  Lights  of 
Broadway?'  "The  Spider  and  the Rose"  and  "Gold  Madness,"  the  latter 
being  an  adaptation  of  James  Oliver 
Curwood's  story  which  appeared  in  a leading  magazine  under  the  title  of 
"The  Man  from  Ten  Strike." 

Lesser  Closes 
for  Dick  Hatton 

A  deal  has  been  closed  with 
Irving  M.  Loeser,  of  Principal  Pic- 

tures Corporation,  whereby  First 
Graphic  exchanges  of  New  York 
and  Buffalo  acquire  the  rights  to 
eight  Lester  Cuneo  productions, 
the  first  of  which  employs  Mrs. 
Wallace  Reid  and  Little  Billy 
Reid,  as  co-stars,  and  seven  fea- 

tures introducing  Dick  Hatton. 
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Richard  Talmadge  Signed  by 

Truart  for  Feature  Series 

Richard  Talmadge  has  been  added  to  the  list  of  stars  whose 
productions  are  being  franchised  on  the  independent  market 
by  Truart  Film  Corporation.  The  star  was  signed  by  Carlos 
Productions,  Inc.,  for  a  series  of  feature  pictures,  the  first  of 
which  is  already  in  work.  Carlos  Productions  is  a  producing 
organization,  headed  by  A.  Carlos,  who  also  has  distributing 
affiliations  with  Truart  Film  Corporation  on  its  first  special 

feature,  "The  Unknown  Purple." 
M.  H.  Hoffman,  vice-president  and  general  manager  of  Truart, 

announces  that  the  first  Richard  Talmadge  production  will  be  ready 
for  release  in  September,  and  it  will  be  franchised  as  the  first  of 
a  series  upon  the  independent  market.  The  Richard  Talmadge  Pro- 

ductions to  date  have  been  unusually  successful  box-office  attractions 
because  of  the  wonderful  personality  of  the  star  and  the  fact,  that 
because  of  his  unique  stunt  ability,  he  can  produce  pictures  of  a 
type  of  which  there  is  a  scarcity  upon  the  market.  In  making  this 
series  for  Truart,  Carlos  Productions  will  produce  them  on  a  very 
much  more  elaborate  style  than  his  previous  releases  and  they  will  be 
based  upon  well-known  stories  so  that  they  will  compare  favorably 
with  the  best  first-run  pictures  now  being  made. 
With  the  acquisition  of  Richard  Talmadge  Truart  has  definitely 

arranged,  with  the  production  of  the  Elaine  Hammersteins,  Larry 
Scmon,  Carlos  Productions,  for  fourteen  of  the  eighteen  pictures  that 
will  be  released  during  the  1923-24  season.  M.  H.  Hoffman  states  that 
the  announcement  of  another  star  of  'national  importance  added  to 
the  Truart  banner,  will  be  made  shortly. 

Los  Angeles  Is 

Reorganizing  for 

the  Coming  Season 
LOS  ANGELES  —  (Special)  —  The summer  months  are  being  utilized  by 

independents  as  the  opportune  time 
for  reorganizing  their  forces  and  re- sumption of  business  on  a  higher 
basis  next  season.  The  supposition 
here  is  that  with  bigger  and  much 
better  productions  independents  next 
season  will  do  a  flourishing  business 
in  spite  of  the  closed  theatre  holding 
situation  which  has  tightened  con- siderably since  Marcus  Loew  broke his  direct  Alliance  with  Ackerman  & 
Harris. 

avoid  having  these  films  fall  into  the 
hands  of  the  syndicalists. 

Personal  appearances  are  seem- ingly quite  the  thing  out  here,  for 
independent  exchanges  have  no 
trouble  booking  pictures  with  stars 
appearing — and  getting  a  good  price for  both. 

The  heat  has  hit  box  offices  con- 
siderably and  consequently  inde- pendent pictures  have  played  to  very 

poor  business. 

If  a  deal  reported  here  goes  through 
all  Warner  features  next  season  will 
be  "dogged"  in  one  of  the  larger houses  in  this  city  or  near  it.  It  will 
be  recalled  that  Warner's  "Main 
Street"  was  preleased  at  Mack  Sen- 
nett's  Mission  Theatre,  where  it  did  a splendid  business. 

Just  what  method  of  distribution 
will  be  designated  by  Principal  Pic- tures Corporation  for  their  big 
schedule  of  production  announced  for 
next  season  is  problematical.  Pro- duction at  the  Principal  studio  is 
moving  along  progressively,  and  there 
is  every  reason  for  believing  that  that 
firm  will  have  at  least  six  specials 
ready  for  general  release  by  Sep- tember 1. 

Fritz  Tidden,  who  used  to  push  a 
mean  pen  for  Moving  Picture  World, 
gets  down  this  way  quite  often,  al- 

though his  headquarters  are  at  Op- 
penheim's  Exchange  in  'Frisco.  How- ever, that  firm  maintains  a  prosper- ous exchange  here  that  is  handling 
Warner  Brothers'  specials  on  which Tidden  is  kept  busy. 

"Main  Street"  Gets 
Southwest  Premier 

DALLAS— (Special)— Warner  Broth- 
ers' "Main  Street,"  based  on  the  Sin- 

clair Lewis  story,  was  given  a  satis- 
factory premier  run  at  the  Palace 

Theatre  last  week.  This  picture  had 
been  very  cleverly  advertised  in  this 
territory  and  is  set  for  a  successful 
run,  although  the  release  at  this  time 
of  the  year  came  as  a  distinct  sur- 

prise to  theatregoers,  who  had  pre- viously heard  that  the  release  would 
he  held  up  until  early  in  the  fall. 

Abe  Warner  of  Warner  Brothers 
left  here  last  week  following  a  ten- day  conference  with  Harry  M.,  Sam 
and  Jack  Warner.  He  was  due  in 
New  York  on  Monday  of  this  week. 
Harry  M.  apparently  expects  to  re- main here  for  quite  a  spell,  for  he  has 
moved  his  family  to  this  city. 

Reports  that  have  reached  the  local 
offices  of  the  Anchor  Film  Distribu- 

ting Corporation  from  Morris 
Schlank,  its  president,  who  is  on  a 
tour  of  exchange  centres,  show  that 
the  latter  is  experiencing  little  trouble 
selling  his  pictures  even  at  this  time 
of  the  year,  although  considerable 
paper  is  being  offered. 

Harry  T.  Peebles,  sales  manager  of 
Specialty  Film  Company,  writes  the 
following  correction  which  this  de- 

partment gladly  makes:  "For  your information  they  (Enterprise  Dis- tributing Corporation)  are  not  the 
distributors  of  Warner  Brothers' product  in  this  territory.  This  office, 
together  with  our  Little  Rock  and 
Oklahoma  City  offices,  have  always 
distributed  every  Warner  picture  re- leased on  the  States  rights  market, 
and  have  also  contracted  for  next  sea- 

son's product." 

There  is  some  talk  locally  about  in- 
dependent theatre  owners  forming their  own  direct-to-the-exhibitor  ex- 

change for  the  purpose  of  handling 
'ndependent  pictures  and  in  that  way 

In  this  connection  Moving  Picture 
World's  correspondent  can  say  that the  Warner  pictures  have  proved  the 
most  consistent  and  best  money 
makers  in  this  territory.  Specialty 
exploitation  men  are  very  cleverly 
circulating  word  of  the  next  pro- ductions to  be  turned  out  by  the 
Warners,  who  are  well  established here. 

Motion  Picture  Journal,  a  local 
regional,  publishes  the  following: 
"True  Film  Company  has  information 
that  a  junk  print  of  'Burn  'Em  Up Barnes'  was  stolen  in  a  free  park just  lately  in  San  Antonio  before  its 
scheduled  opening  at  the  Princess 
Theatre.  Advices  also  have  been  re- ceived from  Denver  and  New  York 
that  this  print  was  being  circulated, 
last  heard  of  near  the  Texas-New Mexico  line.  Parties  possessing  the 
same  are  unknown.  Exhibitors  are 
requested  to  watch  for  these  piratrs 
and  advise  True  Film  Company."  ' 

(Editor's  note:  At  the  offices  of  the C.  C.  Burr  in  New  York  Citv  this 
week  the  above  was  verified,  it  was 
stated  that  word  of  the  circulation  of 
the  stolen  print  had  been  received, 
but  no  trace  of  it  had  been  obtained.) 

There  is  an  unusual  demand  here 
for  independent  short  subjects.  Ex- hibitors have  scanned  the  independent 
exchanges  for  such  product  and  all 
such  available  film  has  been  taken  up. But  more  is  wanted. 

Just  what  firm  will  release  the 
Aseher-Grand  product  in  this  terri- 

tory has  not  been  officially  made 
known,  though  the  rumor  persists 
that  a  deal  has  been  closed.  The 
opinion  seems  to  prevail  that  Spe- cialty will  handle  that  product,  but 
nothing  of  a  definite  nature  was  avail- 

able at  the  local  offices  of  that  firm. 

Al  Lichtman,  head  of  Preferred 
Pictures,  Inc.,  of  New  York  City,  is 
expected  here  some  time  this  week, 
according  to  a  despatch  that  was  re- 

ceived here  this  week  from  the  firm's metropolitan  offices. 

Independents  in 
Boston  Summoned 

BOSTON— (Special)— A  number  of 
independent  exchangemen  have  been 
summoned  by  Federal  Trade  Commis- 

sioners who  will  come  here  late  this 
summer  to  carry  on  the  hearings  on 
the  alleged  monopolistic  charges 
against  Famous  Players-Lasky  Cor- 

poration and  the  Alfred  S.  Black  in- terests. The  commission  will  seek 
through  independents  to  substantiate 
its  contentions  that  because  of  th-> 
Black  affiliations  Famous  Players 
was  successful  in  keeping  independ- ents out  of  many  territories. 

While  Sam  Grand  will  devote  prac- 
tically all  of  his  time  to  the  Grand- 

Ascher  distribution  business  in  New 
York,  there  is  a  certainty  expresses 
among  locals  that  the  Federated  Ex- 

change will  be  amalgamated  with 
Harry  Asehers'  American  Feature 
Films  Exchange  for  physical  dis- tribution. The  Aseher  exchange  is releasing  the  Universal  and  Al  Licht man  product. 

"Main  Street,"  Warner  Brothers special,  which  Franklin  Film  Ex- change is  releasing,  bids  fair  to  break 
all  records  for  the  time  required  in 
being  played  out  in  this  territory. Despite  the  intense  heat  the  picture 
is  doing  splendid  business.  The  first run  grosses  have  been  particularly 
big. 

George  Fecke.  Jr.,  son  of  George Fecke.  owner  of  the  Motion  Picture Distributing  Corporation  Exchange, 
has  announced  his  engagement  to  ., well-known  local  girl.  The  couple will  be  married  late  this  month  and 
make  their  home  in  a  suburb  of  Bos- ton. 

The    Modern-Strand    theatre  inter- 
ests in  Providence.  R.  T.,  have  con- 

tracted with  the  Franklin  Film  Ex 
change  for  the  entire  Warner  Broth- 

ers' Classic  Eighteen  next  season. 
Bill  Shapiro,  general  manager  of 

the  Franklin  Film  Exchange,  is  rap- 
idly recovering  from  his  recent  illness 

flint  caused  so  much  concern  among New  England  film  men. 
Maine  bids  fair  to  be  quite  a  mecca 

for  independent  producing  companies. 
This  past  week  three  scouts  have 
nassed  through  Boston  en  route  to 
Maine  to  seek  out  locations  for  forth- coming pictures. 

RICHARD  S.  THORPE 

Signed    by    Charles    C.    Burr  as leading  man. 

E.  G.  Tunstall 

Buys  Warner's 
for  Wisconsin 

MILWAUKEE— (Special)— A  num- ber of  big  territorial  deals  involving 
the  Warner  Brothers  forthcoming 
eighteen  classics  of  the  screen  are  in 
the  process  of  consummation,  the most  recent  of  which  has  been  made 
with  E  G.  Tunstall,  of  the  Tunstall 
Film  Exchange,  Milwaukee,  for  the 
state  of  Wisconsin,  according  to 
Hary  M.  Warner.  Practically  the  en- lire  country  has  been  disposed  of  by 
the  Warners,  save  for  several  deals 
which  are  now  pending  in  the  mil- d'i:  west  and  northwest  territories. 

A  significant  fact  in  connection 
with  the  Warner  Brothers  produc- tion of  eighteen  pictures  being  made 
from  famous  plays  and  popular 
books,  is  that  a  great  many  theatres 
are  booking  the  entire  series  on  the 
strength  of  their  popularit"  and  the 
unfailing  and  constant  co-operation 
in  both  publicity  and  advertising  that 
is  accorded  exhibitors  hooking  the 
classics.  The  most  recent  theatres  to 
have  booked  the  productions  is  the 
Alhambra,  Milwaukee,  which  is  said 
to  have  signed  a  contract  with  the Tunstall  concern  without  seeing  any 
of  the  recently  completed  pictures. 

If  present  plans  do  not  miscarry 
the  Mid-West  Distributing  Corpora- 

tion will  launch  an  extensive  cam- 
paign late  this  summer  to  put  over 

their  specials  purchased  recently 
from  Principal  Pictures  Corporation. From  the  latter  Corporation  C.  W. 
Trampe  has  purchased  "The  Spider 
and  the  Rose,"  "Temporary  Mar- 

riage," "Bright  Lights  of  Broadway," "East  Side  West  Side,"  "Mind  Over 
Motor"  and  "Gold  Madness." 

The  following  additional  releases 
are  announced  by  Mid-West  Dis- 

tributing Company-Weber  &  North's 
Will  Nigh  production,  "Notoriey," "Environment,"  "The  World's  a 
Stage."  "Flesh  and  Blood,"  "Man from  Hell's  River"  and  "Sage  Brush 

Trail." 

The  record  achieved  by  Celebrated 
Players  Film  Corporation  is  a  tribute 
to  the  genius  of  Joe  Friedman,  its 
owner.  With  its  Preferred  pictures 
this  exchange  has  reached  a  clientele 
in  this  territory  that  was  conceded 
unreachable  with  independent  pro- ductions. Celebrated  will  continue 
handling  Preferred  pictures  next  sea- son. 

Business  in  this  territory  has  been 
away  below  normal  this  summer. 
This  Is  due  largely  to  the  bad  break 
in  the  weather,  which  has  In  many 
instances  been  the  hottest  this  city 
has  recorded  in  many,  many  yearB. 



Mws  Ffdm  the  Producers 

Re-Edited  Story 

A  re-edited  version  of  the 
famous  William  Duncan  mys- 

tery story,  "The  Man  of 
Might,"  originally  shown  in 
thirty  reels,  has  been  prepared 
by  Vitagraph  and  will  be  re- leased in  six:  reels.  This  is  one 
of  the  best  liked  of  all  Duncan 
pictures  and  not  only  contains 
the  attraction  of  a  hunt  for  a 
mysterious  treasure,  but  is 
packed  with  the  thrilling 
stunts  for  which  Duncan  is 
famous. 

In  the  cast  supporting  Dun- 
can are  Edith  Johnson  and 

Joe  Ryan.  Special  exploitation 
aids  will  be  prepared  by  Vita- 
graph  for  the  use  of  ex- hibitors. 

EDITED  BY  T.  S.  DA  PONTE 

Metro  Film  Showing 

Attended  by  Royalty 

Buster  Keaton's  first  five-reel 
feature  for  Metro,  "Three  Ages," 
which  had  its  London  premiere 
Monday,  June  25  before  a  dis- 

tinguished audience,  including 
royalty,  nobility,  members  of  Par- 

liament and  artists,  has  won  the 
British  press  and  public  com- 
pletely. 
The  premiere  was  attended  by 

a  crowd  so  large  that  many  could 
not  gain  admission.  In  the  audi- 

ence was  the  Queen  Mother  Alex- 
andria, Princess  Alice  and  other 

members  of  the  royal  family. 
During  the  week  "The  Three 
Ages"  was   viewed  privately  by 

Lloyd  George  at  his  London  home. 
Many  notables  were  present. 
President  Millerand  of  France  also 
arranged  a  private  showing  at  his 
home  in  Paris  and  there  were 
present  many  internationally 
known  statesmen,  writers  and  art- ists. 

It  being  Royalty  Week  in  Lon- 
don, the  proceeds  of  the  perform- ance were  devoted  to  the  benefit 

of  the  Queen's  Charities,  the  re- ceipts being  donated  to  the  war 
hospitals  of  Great  Britain.  This 
was  done  by  special  arrangements 
with  Joseph  M.  Schenck  and  Met- 

ro Pictures  Corporation,  distrib- utors of  the  Keaton  features. 

Universal  Film  Doing 

Big  Business 
"Crossed  Wires,"  Gladys  Wal- 

ton's current  Universal  produc- 
tion, which  is  based  on  the  hu- 

morous adventures  of  a  telephone 
operator,  is  enjoying  unusual  suc- 

cess and  doing  an  unusual  busi- 
ness despite  the  hot  weather,  Uni- 

versal reports. 
The  Boston  Daily  Advertiser 

says  :  "What  a  relief  to  see  a  film 
like  'Crossed  Wires,'  now  at  the 
State." 

Signs  for  4  More 

Leah  Baird  Films 

Barnes  Signs  With 

Grace  Page  Co. 
The  Grace  Page  Corporation 

has  signed  T.  Roy  Barnes  to  star 
in  a  series  of  two-reel  comedy 
dramas.  Miss  Page,  author  of  the 
stories  and  president  of  the  com- 

pany, will  play  opposite  Mr. 
Barnes. 
Al  Davis,  formerly  co-director 

with  Max  Linder,  will  direct  the 
series  and  Elizabeth  Mahoney  will 
adapt  them  to  the  screen. 

Arthur  F.  Beck,  producer  of  the 
Leah  Bair  features,  signed  a  con- 

tract this  week  for  the  distribu- 
tion by  Associated  Exhibitors  of 

four  features  starring  Leah  Baird. 
The  contract  was  signed  on  the 
part  of  Associated  by  Roy  Craw- 

ford, vice-president  and  treasurer. 
This  is  the  third  contract  en- 

tered into  between  Associated  and 
Mr.  Beck,  each  of  the  two  previ- 

ous ones  calling  for  four  features 
in  which  Miss  Baird  was  featured. 
Two  pictures  under  the  second 
contract  are  soon  to  be  released. 
It  is  expected  that  work  on  the 
first  of  the   features   under  the 

third  contract  will  begin  about 
October  1. 
Leah  Baird  is  now  on  a  tour  of 

eastern  cities,  making  personal  ap- 
pearances in  connection  with 

showings  of  "Is  Divorce  a  Fail- 
ure?" In  crossing  the  continent 

from  Los  Angeles  to  New  York 
she  made  a  large  number  of  per- 

sonal appearances  in  the  South, 
and,  besides  being  received  by 
governors  and  mayors,  was  guest 
of  honor  at  a  large  number  of 
functions  tendered  by  women's clubs  and  civic  organizations.  She 
has  entered  into  contracts  for 
further  personal  appearances. 

Hart  to  Work  at  the 

Paramount  Studios 

Apfel  Will  Direct 
Metro  Film 

Oscar  Apfel,  a  leading  motion 
picture  director,  will  wield  the 
megaphone  for  the  filming  of  "The 
Social  Code,"  Viola  Dana's  new 
Metro  vehicle.  Mr.  Apfel,  a  vet- 

eran among  directors,  recently 
returned  from  Holland,  where  he 
filmed  "Bulldog  Drummond"  for 
a  Dutch  producing  firm,  with  Car- 
lyle  Blackwell  and  Evelyn  Gree- 

ley in  the  leading  roles. 

Making  New  Film 
Finis  Fox  has  started  work  on 

his  fourth  independent  feature 
production  at  the  Hollywood  Stu- 

dios, Inc.,  with  a  notable  cast  of 
screen  artists.  The  title  of  the 
picture  is  "Bag  and  Baggage." 

William  S.  Hart  will  not  reopen 
the  famous  old  Hart  studio  just 
off  Sunset  Boulevard  on  the  out- 

skirts of  Hollywood  where  the 
•-tudio  work  on  more  than  a  score 
of  the  Western  star's  past  screen successes  was  done. 
Upon  his  return  to  the  screen 

after  his  two  years  of  retirement, 
announcement  of  which  was  made 
recently  by  Adolph  Zukor  and 
Jesse  L.  Lasky,  Hart  will  produce 
all  of  his  future  pictures  at  the 
West  Coast  studio  of  Paramount 
Pictures.  The  change  in  policy 
was  made  in  the  interest  of 
greater  artistry,  efficiency  and 
economy,  Hart  declared  this  week 
in  making  public  his  plans. 
Beyond  the  fact  that  Hart  will 

appear  in  the  same  type  of  roles 
which  he  made  famous  in  the  past, 
no  details  regarding  his  first  story 

or  director  are  available.  He  will 
start  actual  production  work,  how- 

ever, within  the  next  thirty  days. 

New  Spanish  Film 
for  Miss  Young 

Clara  Kimball  Young,  whose 
newest  picture  for  Metro,  "A 
Wife's  Romance,"  is  rapidly  near- 
ing  completion  in  Hollywood,  is 
reported  to  have  become  inter- 

ested in  a  future  production,  prob- 
ably to  follow  her  present  picture, 

as  a  result  of  certain  historical 
facts  unearthed  by  the  research 
experts  of  "A  Wife's  Romance." The  new  picture  may  be  built 
around  the  legendary  hero  of 
Spain,  La  Cid,  with  a  "power  be- 

hind the  throne"  role  for  Miss 
young. 

Praise  for  Pathe 

Pathe  quotes  from  the  fol- 
lowing letter  from  W.  S. 

Scales,  owner  and  manager  of 
the  Lafayette  Theatre,  Win- ston-Salem, N.  C,  as  being 
especially  significant  because 
this  exhibitor,  for*  some  time 
past,  has  booked  the  entire  list 
of  Pathe  subjects  and  in  many 
instances  played  them  twice. 
Mr.  Scales  says: 

"I  must  say  that  your  com- 
edies, serials  and  two-reel 

Westerns  really  keep  the  wolf 

from  my  door." 

Cast  Complete  for 
Metro  Picture 

The  cast  of  Viola  Dana's  new 
Metro  vehicle,  "The  Social  Code," is  complete.  When  Oscar  Apfel 
takes  up  his  megaphone  to  direct 
this  Rita  Weiman  story,  he  will 
find  awaiting  him  at  the  Metro 
studios,  in  addition  to  Miss  Dana, 
a  supporting  cast  which  includes 
Malcolm  McGregor,  Huntly  Gor- 

don, Edna  Flugrath,  and  Cyril 
Chadwick. 

Haver  in  Fox  Special 
Phyllis  Haver,  the  famous  Mack 

Scnnett  beauty,  heads  the  cast  of 
"The  Temple  of  Venus,"  which  is 
now  being  made  at  the  William 
Fox  West  Coast  Studios.  Jean 
Arthur,  Marian  Harlan,  the  Duch- 

ess Dilanti  and  twenty-three  other 
prize  lookers,  including  a  young 
woman  with  the  melodious  name 
of  Erin  Ladisseniere,  also  will  be 
seen  in  the  picture.  The  story 
was  written  by  Catherine  Carr. 
and  will  be  directed  by  Henry 

Otto. 

Title  Selected  for 

Metro  Picture 
The  release  title  for  the  first 

Reginald  Barker  production  of  the 
new  season  to  be  presented 
through  Metro  by  Louis  B.  Mayer 
will  be  "The  Man  Thou  Gavest 
Me."  The  working  title  was  "The 
Master  of  Woman."  It  was 
adapted  from  G.  B.  Lancaster's 
famous  novel,  "The  Law- 

Bringers." Gouverneur  Morris 

Story  for  Fox 
Rowland  V.  Lee,  the  well-known 

director  who  recently  returned  to 
the  Fox  staff  at  their  West  Coast 
Studios,  has  begun  the  preliminary 
work  on  "You  Can't  Get  Away 
With  It,"  the  widely  read  story  by 
Gouverneur  Morris,  one  of  the 
leading  American  fictionists. 

t 
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Soon  to  Announce 

Blackton  Film 
Commodore  J.  Stuart  Blackton 

shortly  will  announce  the  first  of 
the  Blackton  Productions  which 
are  to  be  released  by  Vitagraph  as 
among  the  twenty-six  specials  this firm  will  distribute  this  season. 
Commodore  Blackton  will  pro- 

duce at  the  Brooklyn  studios  and 
his  first  two  productions  will  bring 
extraordinary  activity  to  the 
Brooklyn  plant. 

Two  Big  Fox  Productions  to 

Open  September  1  on  Broadway 

Fox  Film  Corporation  announces 
this  week  that  two  of  the  list  of 
twenty-five  special  productions  on 
the  coming  season's  schedule  will be  presented  at  Broadway  theatres 
for  indefinite  engagements  begin- 

ning September  1. 

Selects  Chief  Actors 

for  "Pleasure  Mad" 
Reginald  Barker  has  just  com- 

pleted the  selection  of  principals 
for  "Pleasure  Mad,"  his  second 
picture  of  the  new  season  to  be 
presented  through  Metro  by 
Louis  B.  Mayer.  Work  on  the 
new  production  will  be  started  as 
soon  as  Mr.  Barker  has  finished 
filming  a  few  remaining  scenes 
for  his  startling  picturization  of 
"The  Man  Thou  Gavest  Me,"  the 
working  title  of  which  was  "The 
Master  of  Woman." 

The  players  Mr.  Barker  has 
already  chosen  for  "Pleasure 
Mad"  include  Huntly  Gordon, 
Mary  Alden,  Norma  Scherer, 
Hedda  Hooper,  and  Ward  Crane. 
"Pleasure  Mad"  will  mark  a 

temporary  shift  for  Mr.  Barker. 
His  most  recent  productions,  such 
as  "Hearts  Aflame,"  have  been  of 
the  virile,  action,  type.  This  new 
production  is  a  domestic  drama, 
and  Mr.  Barker's  success  with 
this  type  of  film  is  attested  by 
the  record  of  "The  Old  Nest." 

Wax  Jubilant  Over 

New  MacLean  Picture 

These  two  pictures  are  "If 
Winter  Comes,"  the  screen  version 
of  A.  S.  M.  Hutchinson's  interna- tionally popular  novel,  which  will 
be  seen  at  the  Times  Square  The- 

atre, and  "Monna  Vanna,"  an adaptation  of  the  celebrated  drama 
by  Maurice  Maeterlinck,  Bel- 

gium's foremost  literateur,  which 
will  have  its  premiere  at  the  Cen- tral Theatre. 
This  announcement  follows 

closely  the  promise  that  Fox  would 
be  well  represented  on  the  big 
rialto  this  fall.  While  consider- 

able mention  has  already  been 
made  of  the  Hutchinson  story  and 
its  near-future  run  at  the  Times 

Square,  the  news  that  "Monna Vanna"  also  will  accompany  it  on 
the  Broadway  venture  comes  as 
a  pleasant  surprise  to  the  thou- 

sands of  motion  picture  enthus- 
iasts who  have  reneafedly  voiced 

their  desires  to  see  Maeterlinck 
translated  to  the  screen. 

The  popularity  of  "If  Winter Comes"  as  a  book  commanded  all 
the  interest  and  attention  the 
world  can  give  to  the  smashing 
literary  success  which  comes  but 
once  in  a  generation.  And  it  was 
with  the  respect  for  this  and  the 
ideals  of  the  author  that  Harry 

Millarde  directed  his  efforts  in  the 
production  of  the  celluloid  version. 
The  entire  company  was  taken 

to  England  that  the  author  of  the 
story  might  help  in  the  supervision 
of  the  production  and  that  the 
scenes  of  the  picture  might  be 
laid  where  they  were  supposed  to 
have  occurred. 
In  the  cast  one  finds  such 

names  as  Percy  Marmont,  Ann 
Forrest,  Margaret  Fielding,  Sidney 
Herbert,  Arthur  Metcalf,  Dorothy 
Allen,  Eleanor  Daniels,  Eugenia 
Woodward  and  George  Pelzer,  all 
celebrated  for  their  work  both  in 
photoplay  and  on  the  stage. 
As  two  unbiased  and  uninter- 

ested reviewers  of  authority  said 
a  few  weeks  ago  in  their  printed 
columns,  "  'If  Winter  Comes'  is 
the  greatest  picture  of  all  time." "Monna  Vanna,"  the  Maeter- 

linck story,  is  a  spectacle  of  pro- 
portions never  before  attempted. 

Without  the  customary  exaggera- 
tion and  exuberance,  it  can  be 

truthfully  stated  that  this  picture 
equals  if  not  excels  in  finery,  cost 
of  making,  size  of  cast,  perform- 

ance of  actors,  splendor  and  im- 
pressiveness  and  entertainment 
value  all  the  spectacles  of  recent 

years. 

Having  scored  an  uproarious  hit 
with  each  of  six  different  audi- 

ences that  were  treated  to  pre- 
views in  Los  Angeles  suburban 

theatres,  the  first  print  of  Doug- 
las MacLean's  "Going  Up"  reached New  York  this  week  and  caused 

jubilation  among  Associated  Ex- 
hibitors executives  in  the  com- 

pany's projection  room.  President Arthur  S.  Kane,  having  been 
present  at  some  of  the  early  show- 

ings in  California,  had  described 
the  feature  in  lurid  terms  to  his 
associates  and  subordinates,  but 
after  seeing  it  for  themselves  they 
were  inclined  to  accuse  their  chief 
of  undue  restraint. 
The  story  concerns  a  talented 

young  author  who  has  had  the 
temerity  to  write  a  novel  based  on 
the  exploits  of  an  aviator,  though 
he  himself  has  never  ventured  into 

the  air.  The  writer  is  lionized  by 
all  the  pretty  girls — and  one,  in 
particular,  at  a  resort  hotel  in  the 
Berkshires,  until  he  has  aroused 
the  jealous  hatred  of  a  French  air- 

man who  also  is  stopping  there. 
Nothing  will  do  but  that  an  aerial 
stunt  contest  shall  be  pulled  off 
between  the  two.  The  authoi 
casts  about  for  any  possible  means 
of  escape,  but  finally,  in  despera- 

tion, accepts  the  inevitable. 
His  very  ignorance  and  inex- 

perience accomplish  his  triumph. 
His  machine,  unchecked  by  any 
guiding  hand,  evolves  stunts  of 
which  no  pilot  could  conceive,  and 
when  it  has  cavorted  about  in  the 
clouds  at  every  possible  angle,  and 
done  loops  and  flops  and  stunts 
hitherto  unthought  of,  it  drives  the 
French  challenger  to  admit  that 
he  is  hopelessly  outclassed. 

GiVe^fbui'  Patrons  A  Free 

Ride  To  Hollywood, Play 

Metro  Film  to  Have 

an  Exceptional  Cast 

With  the  selection  of  the  prin- 
cipal players  completed,  produc- 

tion, will  begin  immediately  on 
Peter  Clark  MacFarlane's  famous 
mystery  story,  "Held  to  Answer," which  will  be  the  second  Metro 
Special  for  fall  release.  True  to 
the  high  standards  which  Metro 
has  set  for  these  special  produc- 

tions, the  cast  was  chosen  with 
particular  care.  It  included  such 
well-known  and  accomplished 
actors  as  House  Pet|ers,.  James 
Morrison,  Bull  Montana,  John 
Sainpolis,  Evelyn  Brent,  and  Bob Daly. 
"Held  to  Answer"  had  one  of 

the  largest  sales  of  any  novel  ever 
published  in  America,  it  is  stated. 
The  film  version,  prepared  by 
Winifred  Dunn,  will  be  directed  by 
Harold  Shaw,  who  recently  com- 

pleted "Rouged  Lips,"  a  Viola Dana  picture  for  Metro. 

Fish  Goes  to  London 
Dan  Fish,  recently  connected 

with  the  Goldwyn-Cosmopolitan 
organization  in  Ohio  and  Indiana, 
has  resigned  to  become  foreign 
representative  for  Preferred.  He 
will  take  up  his  duties  at  the  Wal- 
lurdaw  office  in  London. 

Oth 



Ten  Commandments  Scenes" 

Biggest  Location  Achievement 

Unusual  Accessory 

for  Universal 
An  accessory  of  super  quality 

and  unusual  sales  value  has  been 
put   out    by    Universal  Pictures 

Figures  furnished  by  the  ac-  workers  who  had  preceded  the  means  of  twenty  big  sand  sleds.  Corporation  for  "Merry  Go 
counting  department  of  the  Lasky  actors  were  included  every  type  Three  Cadillac  cars  provided  fast  Round,"  the  Super  Jewel  which 
studio  seem  to  substantiate  Para-  of  technical  labor  that  goes  to  film  transportation  to  and  from  has  its  premiere  this  week  in  the 
mount's  statement  that  the  or-  make  up  the  population  of  a  large  the  studio  at  Los  Angeles.  A  car  Rivoli  Theatre.  It  is  a  set  of  lobby ganization  and  maintenance  of  city.  There  were  carpenters,  would  leave  Camp  DeMille  at  7  display  cards  printed  in  sepia  roto- 
Camp  Cecil  B.  DeMille,  at  plumbers,  plasterers,  hydraulic  o'clock  at  night  with  the  film  shot  gravure  on  gold. 
Guadalupe,  Cal.,  and  the  erection  engineers,     telephone     linesmen,  that  day,  and  would  arrive  at  the      By  the  unusual  qualities  of  the 
there  of  the  set  used  by  Mr.  electricians,  stenographers,  doc- 
DeMille  for  scenes  for  the  Biblical  tors,  artists,  architects,  dress- 
prologue  of  his  production,  "The  makers,  musicians  and  cooks. 
Ten  Commandments,"  represented  The  camp  comprised  550  sleep- 
the  biggest  single  location  feat  ing  tents,  two  huge  mess  tents, 
in  the  history  of  motion  picture  each  with  a  capacity  of  1,000  din 
production. 
This  prologue,  with  its  ancient 

setting  and  characters  from  Bib- 
lical history,  serves  to  introduce 

the  story  which  Jeanie  MacPher- 
son  has  written  by  way  of  appli- 

cation of  the  Ten  Commandments 
to  modern  life.  Two  separate  and 
distinct  casts  will  be  seen,  one 
interpreting  the  prologue  and  the 

studio  laboratory  at  midnight.  At  sepia  and   gold   combination  the 
2  p.  m.  the  next  day  the  driver  cards  have  the  appearance  of  a 
would  start  back  for  Guadalupe  flash  or  intermittent  sign, 
with  the  developed  film,  arriving 
in  time  to  show  the  film  to  Mr. 
DeMille  and  his  assistants  after 
dinner. 
The  big  set,  representing  the 

Hackathorne  in 
Morris  Film ers  ;  a  big  recreation  tent  for  danc- 

ing and  other  amusements,  four 
tents   forming    a    camp    hospital  ancient  walled  city  of  Raamses,      George   Hackathorne,  who  did 
with  a  capacity  of  thirty  patients,  was  750  feet  wide  and  109  feet  suc,''  exceI       wo^k  as  the  cripple in  charge  of  a  U.  S.  Army  med-  high.    It  was  probably  the  largest 
ical  officer  with  two  soldier  as-  ever  constructed  for  a  motion  pic- 
sistants  and  a  civilian  doctor  with  ture  and  was  approached  by  an 
four  assistants;  twelve  tents  for  avenue  of  twenty-four  Sphinxes, 
wardrobe  and  property  use,  and  each  of  which  weighed  nearly  four 
a  separate  unit  of  twenty  tents  tons.    This  avenue  was  designed 

other  the  main  story.    Those  who   for  the  guards  of  the  animal  cor-  by  and  built  under  the  direction  , 
are  featured  are  Theodore  Rob-  rals.  of  Paul  Iribe,  Mr.  DeMille's  art  !?f en ,  S'veKn  to  Marm°nt-  the 
erts,  Leatrice   Joy,  Richard   Dix,      Complete  telephone  and  electric  director.    To  make  the  huge  set  Mark  ̂ abre  ot    it  Winter  Lomes. 
Nita  Naldi,  Charles  de  Roche,  Es-  light  systems  had  been  provided,  required    55,000    feet    of  lumber 
telle  Taylor,  Rod  La  Rocque,  Julia   the    connections    being   made   at  (enough  to  build  fifty  ordinary  five 
Faye,    James    Neill    and    Edythe  Guadalupe,    four    miles    distant,  room  bungalows),  300  tons  of  plas- 
Chapman.  Five  miles  of  wooden  sidewalks  ter,  25,000  pounds  of  nails  and  75 

'The  Village  Blacksmith,"  has 
been  added  to  the  cast  of  the  Wil- 

liam Fox  production  of  the  Gou- 
verneur  Morris  story,  "You  Can't 
Get  Away  With  It."  He  plays Charles  Hemingway,  Jr.,  son  of 
the  character  in  the  story  that  has 

Arliss  Ends  Work 

in  Coming  Film 
Guadalupe  is  approximately  200  had  been  laid.    Water  had  been 

miles  from  Los  Angeles,  and  the  brought   one   mile   by   means  of 
task  which  confronted  the  studio  the  camp  pumping  system,  which 
organization  was   that   of   trans-  consisted  of  two   pumps   with  S 
porting  to  the  location  2,500  peo-  capacity  of  100  gallons  a  minute 
pie  and  more  than  3,000  animals,  and    four  tanks   which  provided 
including  900  horses,  thirty  camels,  36,000    gallons    of    water  daily. 

miles  of  cable  and  wire  for  brac- ing. 

Four  enormous  statues  of 
Pharaoh  decorated  the  entrance 

George  Arliss  has  finished  his 
work  in  the  Distinctive  Pictures 
melodrama,  "The  Green  Goddess," but  Alice  Joyce,    David  Powell, 

to  the  walled  city.  Each  of  these  and  Harry  Morey  still  have  a  week 
was  thirty-five  feet  high.  To  or  so  to  go.  Miss  Joyce,  Powell, 
build  them  and  the  sphinxes  took   and    Morey    are    working    on  a 

Vitagraph  at  Work 

on  "Pioneer  Trails" 

200  burros  and  hundreds  of  sheep,  Thirty    shower    baths   had   been  fifteen  tons  of  modelling  clay  and  harem  scene,  for  which  a  magnifi- 
goats,  cows,  oxen,  chickens,  ducks,  provided  for  the  men  and  twenty-   100  tons  of  plaster.  cent  set  has  been  erected. 
guinea  hens  and  dogs,  and  there  four    for    the    women.  There   
maintaining  them  for  a  period  of  were  2,500  cots  and  as  many  mat- 
two  weeks.  The  area  utilized  tresses  and  pillows,  requiring 
covered  twenty-four  square  miles  more  than  30,000  blankets,  sheets 
of  rolling  sand  dunes.  and  pillow  slips.  An  idea  of  the 
Three  hundred  and  fifty  carpen-  magnitude  of  the  task  which  con- 

ters,  plasterers  and  other  crafts-  fronted  the  commissary  depart- 
men  on  April  27  started  construe-  ment  may  be  gained  from  the 
tion  of  the  camp  and  the  set,  which  fact  that  it  had  to  take  care  of  Work  is  progressing  rapidly  on  Nelson  McDowell,  W.  J.  Dyer  and 
represented  the   ancient   city  of  more  than  three  times  as  many  "Pioneer    Trails,"    the    Western  Joe  Rickson. 
Rameses,  which  Pharoah  Rameses  people  as  the  largest  traveling  cir-  special  being  directed  by  David  Director  Smith's  desire  to  have 
II  forced  the  children  of  Israel  to  cus.  Smith  at  Vitagraph  studios  in  Hoi-  the  early  West  accurately  and 
build  to  his  glory.  The  entire  Thirty-three  thousand  yards  of  lywood.  This  thrilling  story  of  realistically  shown  in  "Pioneer 
job  was  finished  and  the  filming  cloth  were  required  for  the  cos-  the  days  when  the  first  transcon-  Trails"  led  to  the  employment  of of  the  picture  was  started  on  May  tumes,  which  numbered  more  tinental  railroads  were  being  built  one  of  the  oldest  scouts  now  liv- 
27.  The  scenes  were  completed  than  3,000,  and  $18,000  worth  of  to  carry  civilization  to  prairie  and  ing,  "Pop"  King,  who  crossed  the 
June  10,  when  the  entire  company  special  harness  of  ancient  design  mountain  has  a  cast  of  exceptional  prairie  when  he  was  seventeen, 
returned  to  Los  Angeles.  had  to  be  made.  Transportation  quality — Cullen  Landis,  Alice  Cal-  King  is  91  years  old  and  the  de- 
Two  special  trains  were  re-  over  the  heavy  sand,  where  motors  houn,  Bertram  Grassby,  Otis  Har-  scriptions  he  gave  Director  Smith 

quired  for  the  transportation  of  and  horse  wagons  were  out  of  the  lan,  Dwight  Crittenden,  Virginia  of  his  personal  experiences  were 
the    people.     Among    the    camp  question,    was    accomplished    by  True   Boardman,   Aggie  Herring,  of  invaluable  aid. 
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Release  Dates  for 

Preferred  Pictures 

"Scaramouche'  Will 

Have  Wide  Publicity 

Al  Lichtman,  president  of  Pre- 
ferred Pictures  Corporation,  made 

public  this  week  the  release  dates 
for  the  Preferred  Fifteen  to  be 
produced  by  B.  P.  Schulberg  for 
next  season. 
August  19,  "The  Broken  Wing," a  Tom  Forman  production,  based 

on  the  stage  success  by  Paul 
Dickey  and  Chas.  W.  Goddard. 
Cast  includes  Kenneth  Harlan, 
Miriam  Cooper,  Walter  Long, 
Miss  Dupont,  Richard  Tucker, 
Edwin  J.  Brady. 

September  9,  "Mothers-in-Law," a  Gasnier  production,  from  the 
story  by  Frank  Dazey  and  Agnes 
Christine  Johnston,  adapted  by 
Olga  Printzlau.  Cast  includes 
Gaston  Glass,  Ruth  Clifford,  Edith 
Yorke,  Josef  Swickard,  Craufurd 
Kent,  Vola  Vale. 
September  30,  "The  Virginian," a  Tom  Forman  production,  from 

the  story  by  Owen  Wister.  Adapt- 
ed by  Hope  Loring  and  Louis  D. 

Lighton.  Cast  includes  Kenneth 
Harlan,  Florence  Vidor,  Russell 
Simpson,  Pat  O'Malley,  Raymond Hatton,  Wilton  Ross,  Sam  Allen, 
Bertram  Hadley  and  John  Step- 
ping. 

October  21,  "April  Showers,"  a Tom  Forman  production,  written 
and  adapted  by  Hope  Loring  and 
Louis  D.  Lighton.  Cast  includes 
Colleen  Moore,  Kenneth  Harlan, 
Ruth  Clifford,  Myrtle  Vane,  Pris- 
cilla  Bonner,  Ralph  Faulkner  and Kid  McCoy. 

November  11,  "Maytime,"  a  Gas- nier production,  from  the  play  by 
Rida  Johnson  Young.  Scenario 
by  Olga  Printzlau.  Cast  includes 
Gaston  Glass,  Ethel  Shannon  and 
Wm.  Norris. 

December  9,  "The  Boomerang," 
a  Victor  L.  Schertzinger  produc- 

tion, from  the  Belasco  play  by 
Winchell  Smith  and  Victor  Mapes. 
January  6,  "White  Man,"  a  Tom Forman  production  from  the  novel 

by  George  Agnew  Chamberlain. 
January  27,  "Poisoned  Paradise," from  the  novel  of  Monte  Carlo  by 

Robert  W.  Service. 
February  17,  "When  a  Woman 

Reaches  Forty,"  a  Gasnier  pro- duction, from  the  story  by  Royal 
A.  Baker. 

March  9,  "The  Mansion  of  Ach- 
ing Hearts,"  a  Victor  L.  Schert- zinger production,  from  the  song 

by  Harry  Von  Tilzer  and  Arthur 
J.  Lamb. 

Metro  plans  exceptionally  big 

exploitation  for  Rex  Ingram's 
production  of  "Scaramouche." 
The  technical  organization  asso- 

ciated with  the  filming  of  this 
production,  and  the  amount  of 
money  expended  in  making  it,  as- 

sure an  extraordinary  motion  pic- 
ture, it  is  stated.  Scores  of  useful 

novelties  will  be  distributed,  and 
the  word  "Scaramouche"  upon them  will  arouse  the  curiosity  of 
the  nation. 
Across  every  letter   head  and 

envelope  now  going  out  from  Met- 
ro offices  is  printed  "Scara- mouche" in  red  letters  an  inch 

high.  "Scaramouche"  is  on  every 
press  book,  and  every  newspaper 
clip  sheet,  in  fact,  every  single  bit 
of  printed  matter. "Scaramouche"  is  a  thrilling 
story  of  the  French  Revolution 
written  by  Rafael  Sabatini  and 
adapted  by  Willis  Goldbeck.  It  is 
bring  filmed  by  arrangement  with 
Charles  L.  Wagner.  Alice  Terry, 
Ramon  Novarro,  and  Lewis  Stone 
head  the  cast. 

Broadway  Runs  for 

Two  Big  Fox  Films 

Fox  Film  Corporation  an- 
nounces this  week  that  two  of  the 

list  of  twenty-five  special  produc- 
tions on  the  coming  season's schedule  will  be  presented  at 

Broadway  theatres  for  indefinite 
engagements  beginning  Septem- ber 1. 

These  two  pictures  are  "If  Win- 

ter Comes,"  the  screen  version  of 
A.  S.  M.  Hutchinson's  interna- tation  of  the  celebrated  drama  by 
be  seen  at  the  Times  Square  The- 

atre, and"Monna  Vanna,"  an  adap- tation of  the  celebrated  drama  by 

Maurice  Maeterlinck,  Belgium's famous  literateur,  which  will  have 
its  premiere  at  the  Central  The- atre. 

Cameo  Kirby"  Will  Be  ̂ 1^%t^^£fB 
^      v>    i  RideToHollywood,Play 

a  b  ox  Production    >^  A  * 
With  a  story  and  cast  of  ex- 

ceptional popularity  and  box  office 
value,  John  Ford,  one  of  the  lead- 

ing members  of  the  Fox  direc- 
torial staff,  has  commenced  work 

on  "Cameo  Kirby,"  according  to word  this  week  from  the  West 
Coast  •  Studios  of  Fox  Film  Cor- 
poration. 
The  story,  which  is  an  adapta- 

tion of  the  collaborate  efforts  of 
Booth  Tarkington  and  Harry 
Leon  Wilson,  two  of  America's 
eminent  writers,  was  first  present- 

ed as  a  play  on  Broadway  in  De- 
cember, 1909,  meeting  with  sensa- tional success. 

John  Gilbert  is  cast  in  the  title 
role  in  the  film  offering,  which 
will  be  released  on  the  Fox  pro- 

gram of  specials  for  1923-24.  Alan 
Hale,  who  recently  completed 
work  on  "The  Eleventh  Hour"  at 
the  Fox  studios,  is  entrusted  with 
the  heavy  role.  Others  in  the  cast 
are  Richard  Tucker,  Eric  Mayne, 
William  E.  Lawrence,  Philip  Smal- 
ley,  Jack  McDonald,  Jean  Arthur 
and  Gertrude  Olmsted. 

'Success,  "  an  Ince  Production, 
for  Metro,  Coming  to  Capitol 

At  the  Capitol  Theatre  next  week  the  chief  attraction  is  to  be 
"Success,"  a  Ralph  Ince  production  for  Metro  from  the  cele- brated stage  play  of  the  same  name.  The  picture  features 
Brandon  Tynan,  who,  it  will  be  remembered,  played  the  leading 
role  on  the  stage  when  it  was  presented  at  the  Harris  Theatre 
in  New  York  and  later  in  the  various  leading  cities  of  this 
country.  With  Mr.  Tynan  in  the  cast  of  the  film  production  are 
also  Mary  Astor  and  Naomi  Childers. 

"Success"  won  high  praise  from  the  trade  press  on  the  occa- sion of  its  recent  exhibition  to  trade  press  reviewers,  following 
which  it  was  immediately  booked  for  the  Capitol  Theatre  by 
S.  L.  Rothafel. 
Brandon  Tynan  is  one  of  the  best  known  American  actors. 

Mary  Astor,  who  plays  the  role  of  Cordelia,  is  now  a  full-fledged 
screen  star,  having  recently  signed  a  contract  with  Paramount 
for  a  series  of  special  productions  in  which  she  is  to  be  starred. 

Others  in  the  supporting  cast  in  "Success"  are  Dore  Davidson, 
Lionel  Adams,  Stanley  Ridges,  Robert  Lee  Keiling,  Billy  Quirk, 
Helen  Macks,  Gay  Pendleton  and  John  Woodford. 
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Varied  Type  of  Entertainment 

in  First  National  1923-24  List 

Production  Starts  on 

"The  Bad  Man" 

First  National's  list  of  twenty-nine productions,  which  constitute  the 
first  part  of  its  program  for  1923- 
24,  will  include  every  variety  of 
screen  entertainment  suitable  for 
big  time  presentation.  The  aim  of 
First  National  is  to  supply  the  ex- 

hibitor with  attractions  of  all 
types  in  order  that  the  season's 
program  may  be  perfectly  bal- anced. 
Three  costume  plays,  each  of 

unusual  magnitude,  are  included 
in  the  twenty-nine.  They  are 
Norma  Talmadge's  "Ashes  of  Ven- 

geance," a  story  of  sixteenth  cen- 

background ;  "Dulcy,"  starring 
Constance  Talmadge,  is  a  humor- 

ous character  study  of  a  girl  who 
is  just  a  "delightful  dumb-bell"; and  "The  Huntress,"  with  Colleen 
Moore,  is  a  comedy  drama  moving 

tury  France,  and  "The  Fighting  duction  and  "The  Swamp  Angel,' 
Blade,"  a  Richard  Barthelmess' picture  of  Cromwellian  days  in 
England.  Both  of  these  are  ro- 

mantic dramas,  while  the  third 
period  picture,  "The  Dangerous 
Maid,"  in  which  Constance  Tal- madge will  star,  is  a  romantic 
comedy  of  seventeenth  century 
England. 

In  the  field  of  drama  First  Na- 
tional will  offer  "Black  Oxen," 

Gertrude  Atherton's  famous  novel; 
"Ponjola,"  Cynthia  Stockley's story  of  South  Africa  which  is 
being  directed  by  Donald  Crisp; 
"Anna  Christie,"  Eugene  O'Neill's play  which  Thomas  H.  Ince  will 
produce;  "Thundergate,"  a  story 
of  China  and  America;  "The  Eter- 

nal City,"  a  George  Fitzmaurice production  to  be  presented  by 
Samuel  Goldwyn ;  and  the  Thomas 

With  his  technical  staff  engaged 
and  the  cast  almost  completed, 
Edwin  Carewe  is  now  ready  to 
begin  the  taking  of  exterior 
scenes  of  "The  Bad  Man,"  which 
Carewe  is  to  produce  for  First 
National  with  Holbrook  Blinn  in 
the  title  role. 

It  is  planned  to  take  the  exter- 

"Flaming  Youth,"  a  society  drama  against  a  background  of  "the'high  ',°rS  1",  R°scoe,  California    on  a \lic\C\Tr*    will    ctor  ■ 
Sierras  ocsert  location  similar  to  the  true 

"The'Wanters,"a  JohnM.  Stahl  '-OCale  of  the  stor>''  the  Arizona- production,  is  dramatic  entertain- 
ment with  a  strong  society  flavor. 

Two  Katherine  MacDonald  of- 
ferings, "Chastity"  and  "The  Scar- 

let Lily,"  will  supply  the  demand 
for  straight  domestic  dramas. 
The  three  untitled  productions 

are  the  Tourneur  pictures,  the  new 
Richard  Barthelmess  picture  and 
a  Frank  Lloyd  special. 

This  program  will  permit  all  of 
the  First  National  stars  to  appear 
in  varying  roles.  Norma  Talmadge 

H.  Ince  productions,  "Her  Reputa- 
tion," "Country  Lanes  and  City 

Pavements"  and  "The  Just  and 
the  Unjust." The  company's  dramatic  enter- tainment   will    be    increased  by 

in  which  Colleen  Moore  will  star; 
"Trilby,"  a  romantic  idea  pro- 

duced by  Richard  Walton  Tully 
from  the  world  renowned  Du 
Maurier  novel;  "Secrets,"  a  forth- coming Norma  Talmadge  picture 
which  will  rival  "Smilin'  Through" 
in  its  romantic  appeal;  "Against 
the  Grain,"  a  Frank  Borzage  pro- 
a  Richard  Connel  story,  two  espe 
cially  strong  heart  interest  dramas. 
Maurice  Tourneur's  "The  Brass 

Bottle"  will  stand  alone  in  the  field 
of  comedy  novelties  although  it  is 
known  that  the  second  Tourneur 
production,  as  yet  untitled,  will  be 
another  unique  story. 

First  National's  feature  comedy entertainment  ranges  from  Jackie 
Coogan's  "Circus  Days"  to  Samuel 
Goldwyn's  "Potash  and  Perlmut- 
ter,"  a  story  of  New  York's 
"woman's  wear"  industry.  A  third 
comedy  drama  will  be  "The  Bad 
Man,"  a  Carewe  production  which has  as  its  central  character  the 
picturesque  and  amusing  Mexican 
enacted  by  Holbrook  Blinn. 
"Why  Men  Leave  Home,"  a John  M.  Stahl  production,  is  a 

satirical  comedy  with  a  New  York 

Mexican  line. 
The  technical  staff  is  made  up 

of  Edwin  Carewe,  director;  Wal- 
lace Fox,  assistant  director;  Sol 

Polito,  chief  cameraman ;  Tom 
Storey,  assistant  cameraman  and 
John  D.  Schulze,  technical  direc- tor.   

"The  Spoilers"  to 
Show  in  Seattle 

Goldwyn's   Jesse    D.  Hampton 
changes  from  the  middle  ages  to  production  of  "The  Spoilers"  will 

Halperin  Pictures 

Get  Distribution 

Victor  Hugo  Halperin  and  Ed- 
ward R.  Halperin  closed  a  con- 

tract this  week  with  Roy  Craw- 
ford, vice-president  and  treasurer 

of  Associated  Exhibitors,  under 
which  the  latter  organization  will 
distribute  four  features  ctf  the 
Halperin  Productions.  The  first 
of  these  will  be  "Tea  With  a 
Kick,"  a  colorful  satiric  comedy, 
which  is  to  have  pre-release  show- 

ings at  Grauman's  Million  Dollar Theatre  in  Los  Angeles  during  the 
week  of  July  2,  and  at  the  Rialto, 
New  York,  later  in  July. 
The  story  of  "Tea  With  a  Kick" is  by  Victor  Hugo  Halperin,  who 

was  formerly  literary  associate  of 
the  late  Elbert  Hubbard  of  Roy- 

crofter  fame  at  East  Aurora,  N. 
Y.,  and  he  also  supervised  and 
produced  the  picture.  The  com- 

edy has  such  players  as  Doris 
May,  Creighton  Hale,  Ralph 
Lewis,  Rosemary  Theby,  Stuart 
Holmes,  Louis  Fazenda,  Za-Su 
Pitts,  Hank  Mann,  and  Chester 
Conklin.  The  cast  is  said  to  in- 

clude twelve  famous  comedians, 
five  leading  ladies  and  ten  dra- 

matic celebrities,  while  the  win- 
ners of  twelve  beauty*  contests  in 

various  parts  of  the  United  States 
appear  as  tea  maids  and  fashion 
show  models,  and  there  is  a  ballet 
of   100   "Hollywood  Heartbreak- 

"Potash  and  Perlmutter"  Completed 
for  First  National 

Samuel  Goldwyn's  screen  production  of  Montague  Glass'  classic, 
Potash  and  Perlmutter,"  was  this  week  completed  under  the  direc- 

tion of  Clarence  Badger  at  the  Fort  Lee  studios.  First  National 
will  release  this  picture  in  the  fall. 

In  addition  to  Barney  Bernard,  Alexander  Carr  and  Vera  Gor- 
don, the  roster  of  players  includes  Martha  Mansfield,  Hope  Suther- 
land, Ben  Lyons,  Lee  Kohlmar,  Eduard  Durand,  De  Sacia  Mooers 

and  Jerry  Devine. 
Twenty-four  beautiful  models  wearing  next  "winter's  advance" fashions  were  supplied  by  Mme.  Frances  and  Anna  Tappe.  Other 

novelty  effects  were  secured  by  Mr.  Goldwyn.  

modern  times,  and  Constance 
Talmadge's  two  pictures  are  laid 
in  widely  different  settings.  Col- 

leen Moore  will  appear  in  one  out- 
door picture  and  in  one  story  of 

modern  American  society  life.  The 
new  Barthelmess'  picture  will 
probably  bring  the  young  star 
from  the  picturesque  days  of  "The 
Fighting  Blade"  to  a  modern American  setting. 

open  a  pre-release  showing  of  a 
minimum  of  two  weeks  at  a  Jen- 

sen &  von  Herberg  Seattle  the- 
atre— either  the  Strand  or  the 

Liberty — on  July  14. 
A  contract  also  was  closed  with 

Jensen  &  von  Herberg  for  a  min- 
imum two  weeks'  showing  of  "The 

Spoilers"  at  their  Rivoli  Theatre 
in  Portland,  Ore.,  to  open  within 
the  near  future. 

Preferred  Campaign 

Started  on  July  2 
play  by 

On  Monday,  July  2,  Preferred  "Maytime,"  the  famous 
Pictures  began    its    selling   cam-  Rida  Johnson  Young, 
paign    on     the    fifteen    pictures  ^,     c  .     ,               _.  , 

scheduled  for  release  next  season,  °n  Saturday,  Dan  Fish,  newly 
beginning     with     "The     Broken  aPP°«»ted   foreign  representative, 
Wing,"  which  will  be  available  for  ?™f*  for  L°nd°n  °n  the  Olympic 
distribution  on  August  19.  *°  take  "P  his  headquarters  at  the 
On  Friday,  Al  Lichtman,  presi-  offi«  of  Walturdaw,  Ltd.,  which dent  of  Preferred,  left  for  the 

Coast  where  he  will  talk  over  pro- 
duction plans  with  B.  P.  Schul- 

berg,  producer  of  Preferred Pictures. 

handles  the  Preferred  product 
England  and  on  the  Continent. 
Henry  Ginsberg,  sales  manager 

of  Preferred,  arrived  back  in  town 
early  last  week  after  a  tour  of 

One  of  the  year's  sensations,  the  exchanges.  He  reported  that promises  Mr.  Lichtman,  will  be  the  first  Preferred  Eight  had  been 
the  rise  of  Ethel  Shannon,  who  sold  100  per  cent,  in  practically 
began  with  a  small  part  in  "The  all  territories  and  that  exhibitors 
Hero."  She  will  have  the  leading  were  looking  forward  eagerly  to role  in    the    screen    version    of  the  Fifteen. 

Denny  Wins  Own 

Production  Unit 

Reginald  Denny,  the  popular 
star  of  "The  Leather  Pushers," 
"The  Abysmal  Brute"  and  other 
successful  Universal  pictures,  has 
definitely  won  a  place  for  himself 
in  Universal  Jewel  productions.  He 
will  be  starred  in  four  Universal 
Jewels  during  the  coming  year. 

These  four  Jewels  will  be  a  spe- 
cial feature  of  the  Universal  Sixty 

— the  annual  output  of  high  class 
pictures.  They  will  be  known  as 
Reginald  Denny  Productions  and 
will  be  released  at  intervals  of 
about  ten  weeks,  beginning  late  in October. 

Since  his  advent  into  Universal 

pictures  less  than  two  years  ago, 
Denny  has  become  one  of  the 
most  popular  male  stars  on  the 
screen.  He  is  in  the  enviable  po- 

sition of  -being  a  matinee  idol  for 
the  women  and  at  the  same  time 
a  man's  man  for  the  male  con- 

tingent of  motion  picture  goers. 
It  is  likely  that  the  four  forth- 

coming Denny  Productions  will  be 
of  the  same  red-blooded  athletic 
variety  that  has  made  him  success- 

ful in  "The  Leather  Pushers," 
in  which  he  played  the  clean-cut 
role  of  "Kid  Roberts,"  the 
millionaire  boxer  of  H.  C.  Wit- 
wer's  prize  ring  stories. 
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"Anna  Christie"  May 
Be  Made  Abroad 

"Anna  Christie,"  Eugene 
O'Neill's  stage  play,  which  is  now 
drawing  the  biggest  audiences 
which  London  ever  accorded  an 
American  production,  may  be 
filmed  in  London  with  the  orig- 

inal company. 
Thomas  H.  Ince,  who  recently 

purchased  screen  rights  for  the 
play,  has  cabled  to  London  to 
have  screen  tests  made  of  Pauline 
Lord,  the  American  actress  whose 
characterization  in  the  title  role 
of  the  play  has  won  her  interna- tional fame. 
If  the  tests  of  Miss  Lord  are 

satisfactory,  Ince  plans  to  send 
John  Griffith  Wray,  his  director, 
to  London  with  a  staff  of  capable 
assistants  and  to  film  this  First 
National  picture  with  the  stage 
company  which  has  created  such 
a  sensation  on  both  sides  of  the 
water. 

Critics  Acclaim  Mrs.  Reid's 

Production,  "Human  Wreckage" 

Appropriate  News- 
paper Campaign 

In  advance  of  the  showing  of 
"Black  Shadows"  at  the  Columbia 
Theatre,  Portland,  Ore.,  the  man- 

agement paved  the  way  for  the 
opening  with  an  especially  appro- 

priate newspaper  campaign.  A 
concise  lead  story,  followed  by 
publicity  photos  and  a  two- 
column  ad,  and  then  by  two 
quarter-page  ads  made  up  the  the- 

atre's advertising,  in  which  it  em- phasized the  native  dancing  girl 
angle. 

Preferred  Pictures 

Congratulated 
Exhibitors  from  all  parts  of  the 

country  are  writing  in  and  con- 
giatulating  Preferred  Pictures  on 
thi  selection  of  Kenneth  Harlan 
iov  the  title  role  in  "The  Virgin- 
ian,"  according  to  a  statement  by Al  Lichtman. 
'According  to  the  letters  I  have 

received,"  says  Mr.  Lichtman, 
"Ben  Schulberg  has  made  one  of 
"his  best  selections  in  casting  Har- 

lan for  this  role." 

With  but  one  exception,  every 
newspaper  critic  in  New  York  City 
was  unbounded  in  their  praise  of 
Mrs.  Wallace  Reid's  photoplay, 
"Human  Wreckage,"  which  opened 
last  Wednesday  night  at  the  Lyric 
Theatre.  The  one  critic  who  did 
not  like  the  picture  was  Quinn 
Martin,  on  the  New  York  (morn- 

ing) World. 
Probably  the  most  glowing 

praise  of  the  production  came  from 
a  conservative  and  unexpected 
source.  The  New  York  Evening 
Post  and  the  New  York  Tribune 
stated  in  no  uncertain  terms  that 
as  a  production  it  was  the  greatest 
thing  of  the  year  and  should  prove 
a  decided  success  from  both  a 
commercial  and  educational  stand- 

point. In  his  review  C.  D.  H.  of  the 
Post  gave  the  picture  almost  a 
full  column  of  space,  from  which 
the  following  excerpts  were  taken  : 
"Seldom  has  a  theatre  entrance 
been  so  crowded  with  people  try- 

ing to  gain  admittance  as  was  the 
Lyric  Theatre  at  the  premiere  of 
Mrs.  Wallace  Reid's  'Human 
Wreckage.'  The  story  moves  rap- 

idly and  enchains  the  interest  with 
a  grip  that  is  never  loosened.  The 
acting  was  superb ;  the  picture 
seems  so  intelligently  sincere,  and 
conveys  such  an  honest  message 
that  one  cannot  but  applaud  the 
high  purpose  and  self-abnegation that  have  enabled  Mrs.  Reid  to 
bare  her  heart  and  re-enact  the 
tragedy  of  her  life  for  the  good 
of  the  world.  This  picture  rings 
true.  It  will  do  a  vast  amount  of 
good ;  and  it  will  inevitably  be 
seen  by  millions  who  will  get  a  les- 

son that  no  sermon  by  Dr.  Crane 
can  ever  instill.  This  writer  never 
saw  anything  quite  like  it  before 

in  any  theatre." Harriet  Underhill,  photoplay 
critic  of  the  New  York  Tribune, 
was  also  sweeping  in  her  praise 
for  Mrs.  Reid  and  her  picture. 
She  said:  "We  went  to  the  Lyric 
Theatre  last  night  determined  not 
to  allow  our  heart  strings  to  be 
played  upon  by  a  weepy  ingenue 
who  promised  to  marry  the  slick- haired  juvenile  when  he  stopped 
using  that  horrid  stuff.  It  is, 
therefore,  with  pleasure  we  an- 

nounce  that   'Human  Wreckage' 

GiVe"¥bui'  Patrons  A  Free 

Ride  ToHollyurood.Play 

"The  Human  Mill" 
a  Metro  Film 

The  first  Allen  Holubar  produc- 
tion for  Metro  will  be  "The  Hu- 

man Mill,"  John  Trotwood 
Moore's  famous  novel  published  as 
"The  Bishop  of  Cottontown."  This is  a  story  of  life  in  the  South 
after  the  Civil  War,  of  a  fighting 
bishop  and  his  flock,  and  of  sev- 

eral romances  and  antipathies 
which  culminate  in  a  striking  cli- 

max which  settles  the  tangled 
problems  of  the  many  involved. 

Balaban  &  Katz  Book 

"Three  Wise  Fools" Balaban  .&  Katz  have  booked 
Goldwyn's  "Three  Wise  Fools"  for 
a  week's  showing  at  their  big  new 
Chicago  Theatre  for  the  week  be- 

ginning July  23.  That  showing 
will  be  followed  by  engagements 
at  three  other  of  Balaban  &  Katz' 
big  theatres  in  Chicago — the  Tivoli, 
Riviera  and  Central  Park. 

art 

is  a  simple  story,  simply  told,  with- 
out exaggeration  or  sensational- ism, and  that  while  there  is 

(thank  heaven)  no  plot,  it  is  in- 
tensely interesting,  because  one 

feels  instinctively  that  it  is  all 

true." 

Irene  in  the  Daily  News  said: 
"In  her  picture  denouncing  the 
drug  evil  Mrs.  Wallace  Reid  at- tempts to  convey  a  message  to 
teach  a  lesson.  There  can  be  no 
doubt  that  this  splendid  charac- 

terization film  will  meet  with  suc- 
cess. 'Human  Wreckage'  is  well 

worth  seeing." According  to  the  New  York 
Journal:  "Mrs.  Reid's  perform- ance reflects  intelligence  and  poise. 
She  has  an  interesting  face,  one 
that  seems  to  betoken  character 
and  insight.  Bessie  Love  does  ex- 

cellently as  the  young  mother,  and 
James  Kirkwood  and  George 
Hackathorne  also  merit  favorable 

comment." 
Don  Allen  in  the  Evening  World 

said:  "Mrs.  Wallace  Reid's  'Hu- 
man Wreckage,'  shown  last  night at  the  Lyric,  is  frankly  propaganda 

against  the  evil  of  the  drug  traf- 
fic. But  'Human  Wreckage'  is 

also  a  good  picture  in  setting  forth 
the  story  of  the  havoc  wrought 
by  drugs,  though,  of  course,  it 
could  tell  but  part  of  the  tale." 
The  New  York  Evening  Tele- 

gram said :  "Notably  beautiful 
picture;  cumulative  interest,  with 
every  incident  sharply  defined.  A 
visit  to  the  Lyric  Theatre  will  re- 

pay everyone.  Real  thrills  such 
as  all  good  popular  movies  should 
have.  Will  stir  your  pulse  to  an 
unwonted  degree.  Pathos  and 

comedy  give  Mrs.  Reid's  film  de- 
cidedly popular  appeal." The  Sun  and  Globe,  June  28, 

said:  "The  picture  is  a  thriller. 
The  acting  of  Bessie  Love  touches 
tragic  springs  seldom  revealed  on 
screen  or  stage.  James  Kirkwood's 
performance  in  'Human  Wreck- 

age' is  a  thing  of  far  greater  power 
than  his  brilliant  performance  in 

his  stage  success,  'The  fool.' " The  New  York  Morning  Tele- 
graph said  (June  11  issue  on  San 

Francisco  premiere)  :  "We'll  wager that  San  Francisco  has  never 
shown  more  interest  in  a  photo 
drama  than  that  which  greeted 
Mrs.  Wallace  Reid's  'Human 
Wreckage'  at  the  Century.  It  is 
powerfully  dramatic."  June  10 
issue  said :  "Dramatic  story. 
James  Kirkwood  great.  Bessie 
Love  superbly  read."  June  28  issue 
said  (New  York  premiere)  :  "Act- 

ing in  'Human  Wreckage'  excel- lent. In  some  cases  little  short  of 
wonderful.  Each  actor  perfect. 
James  Kirkwood  impressive  and 

powerful." 

The  Evening  Mail  said:  "'Hu- man Wreckage'  should  be  a  great 
power  in  stamping  out  the  traffic. 
Has  the  ring  of  authority  and  has 
every  indication  that  the  purpose 
in  making  the  film  was  ever  kept 
in  mind  by  the  producers.  James 
Kirkwood  proved  himself  master 

of  a  most  difficult  role." 
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Vignola  Back  After        Bagdad  Being  Built 

Six  Months'  Vacation        at  Fairbanks  Studio 
"Vacations  are  good  things  in 

their  way  but  I'll  take  work  for 
mine  any  time,"  says  Robert  G. Vignola,  who  returned  recently 
from  a  six  months'  tour  of  the 
world.  Mr.  Vignola  will  begin 
"shooting"  in  a  few  days  on  his first  production  since  his  return 
to  New  York.  It  will  be  a  super 
special  for  Cosmopolitan  entitled 
"Yolanda,"  adapted  from  Charles 
Major's  novel  of  the  same  name, with  Marion  Davies  in  the  star 
role. 

"But  while  it  was  a  perfectly  de- 

lightful and  beneficial  vacation  in 
many  ways — it  was  my  first  real 
one  in  fifteen  years — I  am  happy 
to  get  back  to  work,"  said  Mr. 
Vignola.  "For  several  weeks  past 
now  I've  been  sort  of  tugging  at the  leash  because  of  my  anxiety 
to  start.  You  can't  deprive  an  ac- tive man  of  his  work  and  substi- 

tute play  for  it  for  any  length  of 
time.  And  now  I  understand  bet- 

ter than  ever  why  some  men  like 
Schwab  and  others  stay  in  the 
harness  until  the  end." 

The  City  of  Bagdad — not  the 
modern  city,  but  the  Bagdad  of 
ancient  Arabia — is  being  trans- 

ported rapidly  from  its  former 
site  to  the  Pickford-Fairbanks' studios  at  Hollywood  where  it  will 
serve  as  one  of  the  big  and  glit- 

tering high  lights  in  .the  resplen- dent background  against  which 
Douglas  Fairbanks'  new  motion 
picture,  "The  Thief  of  Bagdad," will  be  set. 
Rising  from  the  rim  of  what  is 

said  to  be  the  most  extensive  floor 
of  concrete  that  ever  has  been 
laid  in  this  country,  the  minarets 
and  mosques  will  throw  their 
shadows  down  on  the  polished  sur- face of  two  acres  of  cement  which 
constitute  the  plaza  or  public 
square.  All  of  the  magic  and 
charm  of  the  once  great  city  of 
which  there  are  now  left  but  a 
few  fragmentary  ruins,  is  in- 

herent in  the  new  Fairbanks' structures. 

Start  Production  on 

New  Talmadge  Picture 

Nagel  to  Have  Lead 

"Master  of  Man" 

Production  was  started  this 

week  on  "The  Dangerous  Maid," 
in  which  Constance  Talmadge  will 
star,  and  which  will  be  presented 
by  Joseph  M.  Schenck  through 
First  National.  The  picture  is  a 
period  comedy  drama  and,  it  is 
stated,  will  be  Constance's  most pretentious  film  offering. 
The  story  is  from  Elizabeth 

Ellis'  novel,  "Barbara  Winslow, 
Rebel,"  and  was  adapted  by  C. Gardner  Sullivan,  a  recognized 
peer  in  the  scenario  field,  and 
Victor  Heerman  is  directing,  with 
Glen    MacWilliams    behind  the 

camera.  In  the  supporting  cast 
are  Conway  Tearle  and  Willard 
.Mack,  playing  the  hero  and  the 
villain,  respectively.  Following 
this  pair  are  Marjorie  Daw,  Tully 
Marshall,  Charles  Gerrard,  Kate 
Price,  Arthur  Rankin,  Lou  Mor- 

rison, Philip  Dunham  and  Ken- neth Gibson.  This  cast  is  by  far 
the  most  brilliant  with  which 
Schenck  has  yet  surrounded  his 
comedy  star. 
"The  Dangerous  Maid"  tells  of 

the  times  following  the  defeat  of 
the  Duke  of  Monmouth,  in  his  at- 

tempt on  the  crown  of  James  II 
of  England,  in  the  17th  century. 

m 

Conrad  Nagel  will  play  the  lead- 
ing role  in  Goldwyn's  first  Victor 

Seastrom  picture,  "The  Master 
of  Man."  Word  has  just  been  re- 

ceived at  Goldwyn's  home  office from  Abraham  Lehr,  production 
chief  at  the  studios,  to  that  effect. 

Mr.  Nagel  has  just  finished  his 
first  role  under  his  Goldwyn  con- 

tract, that  of  Walter  Stanford  in 
Marshall   Neilan's    production  of 

the  Russian  story,  "The  Rendez- 

vous." 

The  role  of  Victor  Stowell  is 
entirely  English,  and  it  was  be- 

cause the  role  is  so  typically  Eng- 
lish that  Joseph  Schildkraut,  a 

Continental,  after  arriving  at  the 
studios  and  studying  the  part, 
asked  for  permission  to  retire 
from  the  cast,  as  he  did  not  think 
he  was  suitable  for  the  type. 

Critics  Highly  Praise 

Hodkinson  Production 

Begin  Production  of 

"Eternal  City"  Abroad After  a  conference  with  Sir  Hall 
Caine  in  London,  George  Fitz- 
maurice  arrived  in  Rome  last  week 
where  the  cast  for  "The  Eternal 
City"  was  awaiting  him,  according to  cabled  reports  received  from 
abroad.  "The  Eternal  City"  is  an 
adaptation  of  Sir  Hall  Caine's novel  of  the  same  name  which 
Samuel  Goldwyn  will  present 
through  Associated  First  National 
Pictures. 

Production  was  started  immedi- 
ately by  Mr.  Fitzmaurice.  The 

entire  cast  including  Barbara  La 
Marr,  Richard  Bennett,  Lionel 
Barrymore,  Bert  Lytell  and  Mon- 

tagu Love,  are  now  located  at  the 
Grand  Hotel,  Rome,  and  Ouida 
Bergere,  responsible  for  the  screen 
continuity,  is  completing  her  work 
at  Arnold  Bennett's  villa  near Rome. 
The  technical  staff,  consisting 

of  four  laboratory  experts,  two 
cameramen  and  a  boss  carpenter, 
complete  the  company. 

Mr.  Fitzmaurice  has  the  co-op- 
eration of  the  Italian  government 

and  of  First  National's  European offices  in  the  production  of  this 
picture,  which  is  scheduled  as  one 
of  the  big  fall  releases  of  First 
National. 

Many  favorable  criticisms  have 
been  made  by  the  reviewers  of 
the  various  trade  journals  and  fan 
magazines  relative  to  Gene  Strat- 
ton  Porter's  "Michael  O'Halloran," 
produced  personally  by  the  author 
for  distribution  through  the  W. 
W.  Hodkinson  Corporation. 
Harrison's  Reports  says : 

"  Michael  O'Halloran'  easily  holds 
the  interest  from  start  to  finish." 

Moving  Picture  World  says : 
"  'Michael  O'Halloran'  will  be  wel- 

comed most  by  those  who  have 
been  demanding  more  wholesome 

entertainments." The  Motion  Picture  Journal : 
"It  is  a  simple  little  tale,  well  told, 

and  will  please." The  Exhibitors'  Herald: 
"  'Michael  O'Halloran'  is  a  simple 
little  tale  whimsically  told  amidst 

pleasing  settings." 

Begins  Exteriors  for 

F.  B.  O.  Production 

Back  from  a  week-long  cruise  as 
the  special  guest  of  Admiral  E. 
W.  Eberle  aboard  the  battleship 
New  Mexico,  now  in  Pacific 
Coast  waters,  Emory  Johnson  has 
begun  the  exterior  scenes  for  his 
next  big  production  for  Film 
Booking  Offices.  It  is  tentatively 
called  "The  Mail  Man"  and,  as  the 
name  implies,  dramatizes  and  glori- 

fies the  men  in  the  service  of  the 
postal  department. 

Mr.  Johnson,  who  produced  "In 

the  Name  of  the  Law,"  "The  Third 
Alarm"  and  "Westbound  Lim- 

ited," is  tackling  "The  Mail  Man" on  an  even  greater  scale  than  its 
predecessors  which  were  released 
by  F.  B.  O.  "The  Mail  Man,"  in fact,  will  be  the  biggest  of  all  the 
Johnson  super-attractions  both  as 
regards  its  dramatic  development, 
the  scale  of  its  scenic  investiture 
and  the  exploitation  campaign 
which  will  be  put  behind  the  pic- 

ture by  the  distributors. 

Laemmle  Evolves  New  Method 

for  Showing  Big  Universal  Film 

An  innovation  in  picture  presentation  has  been  projected  for 
the  public  offering  of  "The  Hunchback  of  Notre  Dame,"  the costly  spectacle  drama  which  has  been  made  at  Universal  City 
from  Victor  Hugo's  famous  romance  of  the  middle  ages. 
As  the  most  ambitious  picture  ever  made  by  Universal,  "The 

Hunchback  of  Notre  Dame"  is  destined  to  have  a  presentation 
befitting  its  magnitude.  Carl  Laemmle,  president  of  the  Univer- 

sal Pictures  Corporation,  who  envisioned  "The  Hunchback"  as a  screen  masterpiece,  and  who  has  put  every  ounce  of  Universal 
effort  behind  it,  has  evolved  a  gigantic  plan  for  its  appearance 
on  the  screens  of  the  world. 

In  a  nutshell,  as  explained  by  a  Universal  official,  this  novel 
plan  is  based  upon  a  world-wide  presentation  of  "The  Hunchback 
of  Notre  Dame"  by  which  the  picture  will  exploit  itself.  It  will 
be  its  own  advance  agent,  it  will  he  its  own  ballyhoo  and  it  will 
sing  its  own  praises.  Also,  it  will  create  its  own  popular  demand 
so  that  when  Universal's  exhibitor  patrons  present  it,  their  audi- 

ences will  be  ready-made,  and  the  big  question  will  be  traffic 
control  at  the  box-office,  not  one  of  breaking  the  house  "nut." 

AJll  this  will  be  done  by  a  long  campaign  of  "Premiere  Presen- 
tations." Not  only  in  the  key  cities,  but  in  every  important  city 

of  the  country,  and  elsewhere  throughout  the  civilized  world, 
there  will  be  a  "Premiere  Presentation"  of  "The  Hunchback  of 
Notre  Dame."  This  extensive  campaign  will  not  be  a  flash  in 
the  pan  but  will  extend  over  many  months,  probably  more  than 

a  year. 
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Loyal  Lives/'  Vitagraph's  Letter 

Carrier  Film  to  Get  Big  Support 

Exhibitors  will  be  keenly  inter- 
ested in  the  concrete  exploitation 

tie-ups  that  have  now  been  com- 
pleted by  Charles  J.  Giegerich  for 

Whitman  Bennett's  letter  carrier 
picture,  "Loyal  Lives,"  that  heads the  Vitagraph  list  for  fall  releases. 

portrays  the  kind  gentlemanly 
manner  in  which  our  boys  per- 

form their  service  to  the  public. 
My  fifteen  years'  experience  as  a letter  carrier  has  brought  me  in 
close  contact  with  the  3,500  mem- bers of  our  association  whom  I 
have  the  honor  to  represent  and 

say  that  I  am  in  hearty  sympathy  "Loyal  Lives"  was  made  complete  I  am  conversant  with  the  conditions 
with  your  objective  in  presenting  an£,    like    a    gun    "primed    and   which  surround  them  both  in  the 

cocked,"  it  now  stands  ready  to  be 
fired  as  a  broadside  of  exploita- 

tion nation-wide  in  scope. 
Mr.  Douglas'  letter  giving  the 

production  the  endorsement  and 

to  the  public  the  life  and  work  of 
the  men  in  the  United  States 
Postal  Service  in  motion  picture 
form. 

In   my  opinion  it  will  be  sub- stantially beneficial   in  conveying 
.    to  the  public  a  better  understand- 

The  exp  oitat.on  plans  for  this         of  ̂   unfailingf  untiring  and  .        .    f  . big  production  cover  every  section  loyal  service  rer,aered  by  the  em-   lows  ln  tuu  • of  the  nation  and  they  have  been  pioyes   of  this  great   department  NEW  YORK  LETTER  CARRIERS 

service  and  in  their  homes.  "Loyal Lives"  does  not  exaggerate,  but 
pictures  the  difficulties  and  hard- 

ships which  our  boys  encounter  :n 
trying  to  support  their  families on    the   meagre   salary   paid  and 

so  arranged,  in  advance,  that  ex- 
hibitors everywhere  will  have 

everything  set  and  ready  for  them. 
The  exploitation  will  start  auto- 

matically in  every  city  and  town 
as  soon  as  the  picture  is  booked. 
The  entire  Post  Office  Depart- 

of  the  Government,  and  in  in- 
creasing the  pride  of  the  men  in 

the  great  work  they  perform. 
Very  truly  yours, 

(Signed)         HARRY  S.  NEW, 
Postmaster  General. 

The  endorsement  of   the  post 
office  clerks  is  evidenced  in  a  let- 

ment,  from  the  highest  officials  and  ter  from  C.  P.  Franciscus,  presi- 
executives  down  to  the  letter  car-  dent  of  the  National  Association 
rying,  working  forces  that  go  into  Gf  Post  Office  Clerks,  followed  by 
every  home,  have  been  lined  up  a  full-page  announcement  of  the 
solidly  behind  "Loyal  Lives."  They  coming  of  "Loyal  Lives"  published   true  to  life  story  in  this  picture 

and  that  it  has  my  hearty  ap- 
proval. This  picture  arouses  every  hu- man emotion,  has  its  heart  throbs 
and  also  provides  amusement 
which  will  please  the  fancy  of 
any  audience  in  the  United  States. It  also  will  impress  upon  the 
public  the  magnitude  of  our  great 
postal  service  in  all  its  multiplied 
operations. Brandon  Tynan  acts  the  part  of 
a    letter    carrier    splendidly  and 

upport  of  the  letter  carriers  fol-   small  pension  allowed  by  the  Gov- ernment,  as  they  affect  the  aver- age letter  carrier  today. 
Therefore  I  have  no  hesitancy 

in  registering  my  hearty  approval 
of  "Loyal  Lives"  and  assuring  you 
of  the  moral  support  of  the  New 
York  Letter  Carriers'  Association and  myself  in  every  possible  way 
to  insure  its  successful  production. 

Very  sincerely  yours, 
(Signed) 

FERDINAND  L.  DOUGLAS, 
President. 

ASSOCIATION 
New  York,  N.  Y., 

June  26th,  1923. Mr.  Charles  J.  Giegerich, 
Bayside,  N.  Y. 
My  dear  Mr.  Giegerich: 

After  witnessing  the  exhibition 
of  that  wonderful  motion  picture 
production  entitled  "Loyal  Lives" at  the  Whitman  Bennett  Studios 
in  Yonkers  last  Saturday  morn- 

ing, I  desire  to  state  that  I  was 
most  favorably  impressed  with  the 

have  pledged  their  fullest  support  jn  the  June  issue  of  "The  Post 
and  co-operation  to  make  the  ex-  Office  Clerk,"  the  official  organ  of 
hibitions  of  this  picture  a  success,  the  association,  and  an  editorial 
and  because  of  the  magnitude  and  calling  upon  all  post  office  em- 
far-reaching  influence  of  the  pos-  pl0yes  to  "boost"  the  picture  when tal  forces  there  is  little  doubt  that  it  is  shown  in  their  cities, 
the  tie-up  behind  "Loyal  Lives"  The  letter  carriers,  through  Ed- 
will  prove  of  tremendous  value  to  ward  J.  Gainor,  president  of  the 
theatre  owners.  National  Association  of  Letter 

Following  the  lead  of  the  Post-  Carriers,  have  been  placed  solidly 
master  General,  who  endorsed  the  behind  the  picture,  and  the  July 
picture  in  the  following  letter  to  issue  of  "The  Postal  Record,"  the 
Whitman  Bennett,  every  depart-  official  organ  of  the  letter  carriers' 
ment  of  the  service  has  fallen  into  association,  will  contain  a  big  edi- 
line.  That  a  high  cabinet  officer  torial  written  by  F.  L.  Douglas, 
has  endorsed  this  melodramatic  president  of  the  New  York  Letter 
picture  production  is  in  itself  of  Carriers'  Association,  who  was  del- 
great  showmanship  value,  the  im-  egated  by  the  National  Association 

Distinctive  Finishes 

Filming  Picture 

Filming  of  scenes  for  "The Green  Goddess"  has  ended.  Sid- 
ney Olcott  is  directing  this  spec- 

tacle for  Distinctive  Pictures  Cor- 
poration, with  George  Arliss  in  the 

principal  role. Olcott  will  begin  at  once  the 
work  of  cutting  the  picture,  which 
will  be  distributed  by  Goldwyn- 
Cosmopolitan. 

GiVe\bui'  Patrons  A  Free 

Ride  ToHollywood.Play 

portance  of  which  will  not  be 
overlooked  by  exhibitors  in  pro- 

moting their  seat  sales. 
The  letter  from  the  Postmaster 

General  reads : 
June  22nd,  1923. 

Mr.  Whitman  Bennett, 
Whitman   Bennett  Studios, 
Yonkers,  N.  Y. 
Dear  Sir: 

Replying  to  your  inquiry  I  may 

to  pass  upon  the  advisability  of 
endorsing  the  picture. 

After  viewing  the  picture  at  the 
Bennett  Studios  Mr.  Douglas 
wrote  the  following  endorsement, 
which  reflects  the  tone  of  the  ar- 

ticle that  will  appear  this  month 
in  the  letter  carriers'  magazine. With  this  official  endorsement  of 
the    carriers,    the    campaign  for 

      % 

E.  K.  Lincoln's  Latest 

Production  Finished 

The  announcement  recently  that 
E.  K.  Lincoln,  popular  screen  star, 
would  shortly  be  seen  at  the  head 
of  an  all  star  cast  in  an  elaborate 
picturization  of  "The  Right  of  the 
Strongest,"  the  vividly  dramatic story  of  the  Alabama  mountains 
by  Frances  Nimmo  Greene,  au- 

thor of  "One  Clear  Call,"  is  con- firmed by  news  of  the  completion 
of  the  picture  on  the  Coast  by  the 
Zenith  Pictures  Corporation,  and 
the  statement  that  it  will  shortly 
be  ready  for  presentation  to  the 
trade. 
Katharine  Hilliker,  well  known 

for  her  distinctive  title  work  with 
Goldwyn  and  other  leading  film 
companies,  has  been  engaged  to 
edit  and  title  Mr.  Lincoln's  new starring  vehicle  and  has  already 
progressed  to  the  point  where,  it 
is  said,  the  picture  will  soon  be 
ready  for  trade  showing.  Doty 
Hobart  arranged  the  story  for 
the  screen  and  Edgar  Lewis  di- rected it. 

Photographically,  "The  Right  of 
the  Strongest"  is  said  to  be  un- usually beautiful  and  novel  in  its 
effects,  with  many  "shots"  that give  an  added  thrill  to  the  stirring 
action  of  the  story.  The  storm 
scenes,  especially,  are  most  strik- 

ing and  effective. 
Mr.  Lincoln  is  supported  by  a 

cast  of  headliners.  The  principal 
feminine  role  is  capably  portrayed 
by  Helen  Ferguson,  well  known 
to  "fans"  in  leading  and  ingenue 
roles  in  Universal  and  Goldwyn 
pictures,  while  June  Elvidge,  old- 
time  favorite  World  Film  star, 

has  the  part  of  a  society  "vamp." 
Besides  Mr.  Lincoln  and  George 

Seigmann,  the  balance  of  the  cast 
includes  Tom  Santschi,  who  first 
won  his  screen  spurs  in  the  great 
fight  scene  in  the  original  screen 
version  of  Rex  Beach's  "The 
Spoilers,"  Tully  Marshall,  Robert 
Milasch,  Niles  Welch  and  Winter Hall. 
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juiy  it,  iy^.o 
Melford  Cutting 

"Salomy  Jane" Gorge  Melford  is  now  engaged 
in  double  duties  at  the  Paramount 
West  Coast  Studio.  The  first  is 
the  cutting  of  his  last  production, 
"Salomy  Jane,"  featuring  Jacque- 

line Logan-,  George  Fawcett  and Maurice  Flynn. 
The  second  is  preparation  for  his 

next  picture,  "The  Light  That 
Failed,"  which  F.  McGrew  Willis 
is  adapting  from  Rudyard  Kip- 

ling's memorable  story. 
No  cast  announcement  is 

ready  for  this  picture  but  it  is 
given  out  by  stadio  officials  that 
the  policy  of  the  Famous  Players- 
Lasky  Corporation  to  secure  the 
best  talent  to  be  had  will  be  fol- lowed to  the  letter. 

Newspapers  Praise 

Preferred  Picture 

Walker  Engaged  By 

Emory  Johnson 
Johnnie  Walker  is  one  of  the 

busiest  young  actors  in  Holly- wood today  what  with  starring  in 

his  own  production  of  the  "The Worm"  for  F.  B.  O.  release;  just 
finishing  a  long  engagement  with 
Goldwyn  in  "Red  Lights,  one 
with  Frank  Borzage  in  "Children 
of  Dust"  and  in  "Broken  Hearts 
of  Broadway." He  has  just  been  signed  by 
Emory  Johnson  to  play  the  role 
of  the  son  in  the  producer's  next 
big  box  office  attraction  tor  Film 
Rooking  Offices.  It  is  tentatively 
called  "The  Mail  Man"  and,  like 
Mr.  Johnson's  previous  record- 
making  successes,  will  dramatize 
a  body  of  public  servants — this time  the  mail  men  of  the  nation. 

The  New  York  motion  picture 

critics,  reviewing  "Daughters  of 
the  Rich,"  the  Preferred  Picture 
which  S.  L.  Rothafel  chose  as  his 
feature  film  for  Anniversary  Week 
at  the  Capitol,  were  high  in  their 
praise  of  the  film  and  rated  it  as 
a  great  box  office  card. 
The  Daily  News  said :  "Here, then,  is  your  audience  picture,  big, 

expensive,  beautifully  photo- 
graphed, wallowing  in  luxury." "This  production  is  distinctly  out 

of  the  common  run  of  film,"  said the  American. 
The  Evening  Journal :  "This  pic- ture holds  the  attention.  Its  de- 

velopment is  not  along  the  lines 
of  the  obvious  and  it  possesses  a 
certain  richness  of  texture  that  is 

to  Gasnier's  credit." 
The  Evening  World  said :  "We 

liked  'Daughters  of  the  Rich.'  The picture,  with  its  long  list  of  capable 
screen  players,  was  most  decidedly 

interesting." 
The  Herald  said :  "The  picture was  produced  in  the  most  acute 

corner  of  the  box  office  angle." 
The  Mail :  "  'Daughters  of  the 
Rich'  is  just  about  at  the  head  of 
the  list  and  should  prove  a  money- 

getter  for  exhibitors." The  Telegraph  :  "Showed  every dramatic  adventure  which  may  be- 
fall a  daughter  of  the  rich."  The Sun:  "A  society  story  that  over- 

looks nothing." "An  absorbing  story,  lavishly 
mounted  and  entertainly  told,"  is 
the  Telegram's  verdict.  The  Trib- une hands  the  laurels  to  Miriam 
Cooper,  saying:  "She  is  nice  and 

pretty,  and  sincere." The  World :  "One  of  the  reasons 
this  picture  play  has  attracted 
wide  attention  is  that  it  was  di- 

rected by  Gasnier." The  Times:  "Eleborate  sets  and 
dresses,  together  with  elaborations 
in  the  story,  mark  'Daughters  of 
the  Rich,'  the  photoplay  which  is 
enjoying  distinction  by  being  dis- 

played at  the  Capitol  this  week, 
with  an  eye  to  photography  and 
fashions,  beauty  and  complica- 

tions." 

Ruggles  to  Make  Spe- 
cials for  Famous 

Wesley  Ruggles,  who  has  just 
recently  completed  production  of 
Agnes  Ayers'  starring  vehicle, 
"The  Heart  Raider,"  for  Para- 

mount, has  been  added  to  the  list 
of  directors  who  will  make  spe- 

cials for  Famous  at  the  Long 
Island  studio.  Coincident  with  the 
release  of  "The  Heart  Raider"  it 
was  announced  that  Charlie  Rug- 

gles, famous  comedian  brother  of 
the  director,  makes  his  first  screen 
appearance  in  Miss  Ayers'  latest picture.  Charlie  has  been  a  pop- 

ular comic  on  Broadway  for  five 
years  under  the  direction  of  A. 
H.  Woods  and  gives  promise  of 
developing  into  a  first-class  screen funster. 

"Broadway  Gold '  for 

September  Release 

"Desire"  Has  Cast  of 
Noted  Actors 

The  cast  of  "Desire,"  the  forth- 
coming Louis  Burston  special  for 

Metro,  includes  among  the  play- 
ers John  Bowers,  David  Butler, 

Estelle  Taylor,  Marguerite  De  La 
Motte,  Ralph  Lewis,  Edward 
Connelly,  Frank  Currier,  Nick 
Cogley,  Walter  Long,  Noah 
Beery,  Hank  Mann,  Chester 
Conklin,  Russell  Simpson,  Lucille 
Hutton  and  a  number  of  others. 

Blaine  Hammerstein  in  "Broad- 
way Gold"  is  scheduled  for  re- lease to  the  franchise  holders  of 

the  Truart  product  in  September, 
1923.  It  will  be  followed  by  the 
release  of  an  additional  produc- 

tion every  three  weeks,  the  second 
of  which  is  "The  Unknown 
Purple,"  Roland  West's  version 
of  his  own  successful  stage-play 
which  is  being  made  for  Truart 
by  Carlos  Productions. 

Following  this  will  be  two  at- tractions with  stars  of  national 
reputation  which  will  be  an- 

nounced shortly  by  Truart.  Fol- 
lowing this  will  be  Larry  Semon's 

Kenma  Making  a 

New  Kennedy  Film 
Kenma  Corporation  is  in  the 

midst  of  its  second  production 
with  Madge  Kennedy  as  its  star. 
Filming  began  on  Monday  at  the 
Famous  Players-Lasky  studio  at 
Astoria,  where  elaborate  sets  have 
gone  up  on  both  the  upper  and 
the  lower  stages. 
The  working  title  of  the  story 

is  "Beyond  the  Salt  Frontier." 

"Against  the  Grain" 
Title  of  Film 

Arthur  H.  Jacobs,  producer  of 
Frank  Borzage  productions,  has 
selected  the  title,  "Against  the 
Grain,"  for  his  new  picture  which 
has  just  been  started  at  the 
United  Studios  for  First  National 
release.  It  is  an  adaptation  of 
Dixie  Wilson's  novel. 

Merry  Go  Round" Has  Premiere 
at  Rivoli  and  Delights  Critics 

Hailed  as  a  "super  picture"  by  press  and  .public,  "Merry-Go- 
Round,"  Universal's  big  Super  Jewel  production  of  life,  love 
and  adventure  in  Vienna,  had  its  world's  premiere  this  week  in the  Rivoli  Theatre,  New  York  City.  Besides  establishing  a 
precedent  in  that  it  is  the  first  super-production  to  be  presented 
in  a  regular  Broadway  screen  theatre,  rather  than  in  a  specially 
converted  legitimate  house  at  legitimate  prices,  it  also  marks 
the  first  appearance  on  the  Rivoli  screen  of  a  Universal  feature 
production. 

Moreover,  the  premiere  of  "Merry-Go-Round"  definitely  es- 
tablished a  new  face  in  the  screen's  stellar  firmament.  .It  is  that 

of  Mary  Philbin,  the  young  "find"  to  whom  Carl  Laemmle  en- 
trusted the  leading  feminine  role  of  the  all-star  picture. 

The  "Merry-Go-Round"  premiere  was  a  noteworthy  event. 
The  Rivoli  was  crowded  with  film  folks.  Carl  Laemmle  re- 

ceived the  congratulations  of  many  of  his  film  friends  after 
the  showing. 
Universal  offers  "Merry-Go-Round"  as  the  best  thing  that 

company  has  done  to  date.  Certain  reviewers  adjudge  it  as  the 
equal  of  any  of  the  German  spectacular  productions,  and  others 
state  that  its  foreign  atmosphere  is  perfect,  and  that  it  gives  no 
intimation  that  it  was  made  at  Universal  City  rather  than  in 
Vienna.  It  was  given  unstinted  praise  by  the  New  York  Herald, 
The  Times  and  New  York  American.  "Merry-Go-Round"  was directed  by  Rupert  Julian  with  a  cast  of  prominent  players. 

Will  Distribute 

"Othello" 
The  Export  and  Import  Film 

Co.,  Inc.,  on  behalf  of  Ben  Blu- 
menthal  and  David  P.  Powell,  will 
distribute  "Othello"  for  the  inde- 

pendent market. First  National  of  New  York  has 
already  contracted  to  distribute 
"Othello"  for  Greater  New  York 
and  New  York  State. 

Emil  Jannings  plays  'Othello." 
He  played  in  "Passion,"  "Decep- tion," "The  Loves  of  Pharoah" 
and  others  of  the  largest  film  im- 

portations. 

first  feature-comedy  under  the 
$3,000,000       contract  recently 
signed. 

Included  in  the  1923-24  series 
of  Truart  films,  which  are  being 
franchised  on  the  independent 
market,  will  be  four  pictures  in 
addition  to  "Broadway  Gold" starring  Elaine  Hammerstein, 
three  feature  comedies  starring 
Larry  Semon,  three  special  pro- 

ductions by  Calos  Productions, 
Inc.,  and  from  four  to  six  specials 
with  well-known  stars  whose  ac- 

quisition will  shortly  be  an- 
nounced by  Truart. 

Cruze  Begins  New 
Paramount  Film 

James  Cruze's  Paramount  pro- 
duction of  Harry  Leon  Wilson's 

story,  "Ruggles  of  Red  Gap,"  has been  started  at  the  Lasky  studio. 
Included  among  the  featured 
players  are  Edward  Horton,  who 
will  be  seen  in  the  title  role; 
Ernest  Torrence,  Lois  Wilson. 
Fritzi  Ridgway,  Charles  Ogle 
and  Louise  Dresser. 

"Going  Up"  on  Way 
to  New  York 

After  having  undergone  success- 
fully the  test  of  five  successive 

previews  in  Los  Angeles  suburban 
theatres,  the  film  of  "Going  Up," 
Douglas  MacLean's  first  indepen- dent starring  vehicle,  is  now  on 
the  way  from  the  studios  to  the 
New  York  offices  of  Associated 
Exhibitors,  which  will  release  the 
feature. 

Playgoers  Pictures  to 
Handle  It 

A  contract  was  closed  this  week 
for  the  distribution  by  Playgoers 
Pictures  of  "Tipped  Off,"  a  thril- ling drama  of  the  crook  type.  The 
producer  is  Harry  A.  McKenzie 
of  San  Francisco.  It  is  expected 
the  release  will  be  in  August. 
Noah  Beery,  Tom  Santschi,  Ar- 

line  Pretty  and  Stuart  Holmes 
have  the  principal  roles.  Fred- 

erick Reel,  Jr.,  directed. 

Carewe  Starts  Film 
Edwin  Carewe  begins  praduc- 

tion  next  week  of  'The  Bad  Man,' 
Porter  Emerson  Brpwne's  suc- cessful stage  comedy  of  the  Mex- 

ican border. 
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"Tail  Light" 
(Educational — Comedy — One  Reel) 
The  featured  comedian  in  this 

Educational  one  reeler,  Cliff  Bowes, 
has  to  ride  in  a  horse  race,  though 
he  knows  nothing  about  the  game. 
The  racing  scenes,  which  follow 
some  humorous  business  with  a 
motorcycle  side  car,  are  well  han- dled and  some  of  the  horses  do 
unexpected  stunts.  There  are  a 
number  of  situations  that  will 
produce  laughs  and  some  amusing 
sub-titles  and  the  comedy  as  a 
whole  is  of  average  entertainment 
value. — C.  S.  S. 

SHORT  SUBJECTS  REVIEWED  IN  THIS  ISSUE 
Bum  Slickers  (Universal) 
Cuckoo's  Secret,  The  (Bray) 
Forgetting  the  Law  (Univer- 

sal) 

Gray  Rider,  The  (Educational) 
Helpful  Hogan  (Hodkinson) 
Homeward  Trail,  The  (Univer- 

sal) 

Immortal  Voice,  The  (Hodkin- 

son) 

Kill  or  Cure  (Pathe) 
Pace  That  Kills  (Pathe) 
Radio  Romeo,  A  (Universal) 
Speed  Bugs  (Universal) 
Tail  Light  (Educational) 
Wild  and  Wicked  (Hodkinson) 

"The  Pace  That  Kills" 
(Pathe — Cartoon — One  Reel) 
Well  up  to  the  average  of  pre- 

vious Aesop  Fable  cartoons  is  this 
number  which  deals  with  the  weird 
experiences  of  the  cat  after  he 
and  the  mouse  get  hold  of  a  bottle 
of  boot-leg  liquor.— C.  S.  S. 

"Bum  Slickers" 
(Universal — Comedy — One  Reel) 
Neely  Edwards  and  Bert  Roach 

prove  their  ability  as  laugh-get- ters in  hobo  roles  once  more.  This 
opens  with  a  funny  scene  in  a  park 
section  of  which  the  Army  of  Un- 
occupation  has  taken  possession. 
Nervy  Ned  and  his  valet  agree  to 
play  a  game  for  a  rich  man  for  a 
liberal  consideration  but  they  part 
with  the  consideration  unexpected- 

ly.   It  is  amusing. — M.  K. 

the  part  of  a  man  who  comes  to 
the  rescue  of  a  blind  woman,  sav- 

ing her  home  from  crooks  and 
narrowly  escaping  arrest  for  a  rob- bery of  which  he  is  innocent. 
There  is  a  good  deal  of  riding  and 
enough  tense  situations  to  hold 
the  interest. — M.  K. 

"Speed  Bugs" (Universal — Comedy — Two  Reels) 
Average  entertainment  is  afford- 

ed in  this  Century  comedy,  chiefly 
concerning  an  automobile  race. 
Fred  Spencer  plays  the  portly 
sweetheart  of  a  garage  owner's daughter  and  proves  his  right  to 
her  by  winning  the  race.  The  race 
is  accompanied  by  the  usual  sort 
of  nonsense  in  snowing  the  way 
in  which  the  contestants  frame 
each  other.  A  number  of  laughs 
but  nothing  especially  new. — M.  K. 

'The  Immortal  Voice' 
(Hodkinson — Scientific — One  Reel) 
This  single  reel  Bray  Romance 

distributed  by  Hodkinson  shows 
by  means  of  animated  sketches, 
in  a  manner  that  is  easily  under- 

standable, just  how  the  phono- 
graph records  the  human  voice  and 

again  reproduces  it,  together  with 
the  process  by  which  phonograph 
records  are  made.  It  is  an  inter- 

esting subject  and  because  of  the 
wide  popularity  of  the  phono- 

graph should  appeal  to  the  ma- jority of  spectators  of  every  type 
of  audience. — C.  S.  S. 

"The  Gray  Rider" 
(Educational — Scenic — One  Reel) 
Double  printing  plays  a  promi- 

nent part  in  this  Robert  Bruce 
Wilderness  Tale.  As  usual,  there 
are  a  number  of  beautiful  scenic 
shots  though  they  are  not  as  var- 

ied as  some  of  the  other  num- 
bers. The  title  refers  to  a  yarn 

that  the  guide  tells  of  his  pal 
dying  and  coming  back  to  haunt 
a  particularly  beautiful  section. 
He  appears  as  an  apparition  in 
manv  scenes. — C.  S.  S. 

"Helpful  Hogan" (Hodkinson — Comedy — Two  Reels) 
Charlie  Murray  is  the  star  of 

this  two  reel  All  Star  Comedy 
made  by  C.  C.  Burr  and  distrib- uted by  Hodkinson.  He  portrays 
the  role  of  a  man  who  is  always 
seeking  to  help  others  and  con- 

tinually gets  into  trouble.  There 
is  quite  a  little  slap-stick  and 
knock-about  stuff  in  this  comedy 
together  with  a  number  of  amus- 

ing situations  and  it  ranks  with 
the  best  of  the  comedies  in  this 
series. — C.  S.  S. 

.  "The  Homeward 

Trail" 
(Universal — Western — Two  Reels) 
Although  the  story  is  a  much- 

used  one  involving  the  foreclosure 
of  a  mortgage,  there  is  action  of 
the  kind  that  proves  entertaining 
in  Westerns.   Pete  Morrison  plays 

"Wild  and  Wicked" 
(Hodkinson — Comedy — Two  Reels) 
The  locale  of  this  two-reel  Al! 

Star  comedy  distributed  by  Hod- kinson is  laid  in  the  West  and 
Raymond  McKee  is  cast  as  a 
chap  who  is  sent  out  there  as  a 
new  deputy  sheriff  to  round  up 
a  gang.  Charlie  Murray,  the  star 
of  the  picture,  appears  as  a  crook 
who  poses  as  the  new  deputy, 
with  resulting  complications. 
There  are  a  number  of  amusing 
situations  that  will  produce  laughs 
for  the  average  spectator. — C. S.  S. 

"Cuckoo's  Secret" 
(Bray — Instructive — One  Reel) 
Unusually  interesting  and  en- tertaining is  this  reel  which  is  said 

to  show  for  the  first  time  the 
habits  of  the  cuckoo  and  to  be 
the  result  of  four  years  of  effort. 
It  reveals  how  the  cuckoo  lays  its 
eggs  in  other  bird's  nests  and  lets 
them  raise  the  young.  In  the  in- 

stance filmed,  a  much  smaller  bird 
was  selected  which  gives  rise  to 
some  strange  sights. — C.  S.  S. 

"Forgetting  the  Law" (Universal-Western-Two  Reels) 
Good  suspense  and  Jack 

Dougherty's  capable  acting  make this  worthwhile  entertainment. 
The  drama  concerns  a  consign- 

ment of  gold  which  is  guarded 
by  the  sheriff.  He  is  over-pow- ered and  the  thieves  disappear  but 
through  the  help  of  the  telephone 
operator  he  overtakes  them. 
There  is  some  good  riding  and 
plenty  of  action. — M.  K. 

"Kill  or  Cure" 
(Pathe — Comedy— One  Reel) 
A  concoction  that  cleans,  var- 

nishes, soothes  infants,  and  does 
almost  everything  else,  in  the 
hands  of  a  persistent  canvasser 
furnishes  the  plot  for  this  single 
reel  Pathe  comedy,  starring  Stan 
Laurel.  While  handled  in  a  hu- 

morous vein,  there  is  nothing  par- 
ticularly novel  about  this  offering. — C.  S.  S. 

"A  Radio  Romeo" 
(Universal-Comedy-One  Reel) 
This  number  featuring  Walter 

Forde  should  awaken  special  in- 
terest now  because  of  the  subject. 

It  plays  up  the  humorous  angle  of 
women  neglecting  their  homes  and 
husbands  because  of  the  broad- 

casting fad.  They  fall  in  love  with 
a  man  who  broadcasts  poetry  but 
lose  interest  when  an  unromantic 
substitute  takes  his  place.  The 
novelty  should  appeal. — M.  K. 

"The  Fog" 
(Continued  from  page  157) 

and  photographed.  The  close-ups  are  beau- tifully photographed. 
Cast 

Mndelaine  Theddon  Mildred  Harris 
Milly  Richards  Louise  Faienda 
Mrs.   Theddon  Louise  Dresser 
I'd  ill.    Forge  Marjorie  Prevost 
Carol    Gardner  Ann  May 
Mrs.   Forge  Ethel  Wales 
Nathan   Forge  Cullen  Landis 
Jonathan    Forge  Ralph  Lewis 
Si    Plumb  David  Butler 
Caleb  Gridley  Frank  Currier 
Gordon    Ruggles  Edward  Phillips 
Baaed  upon  slory  by  William  Dudley  Pelley. 

Adapted    by    H.    H.    Van  Loan. 
Scenario  by  Winifred  Dunn. 
Directed    by    Paul  Powell. 

Photography  by  John   R.  Arnold. 
Length,  6,r>0»  feet. 

Story 

Nathan  Forge,  abused  and  misunderstood 
by  his  father,  suddenly  breaks  into  print 
with  a  poem  that  is  far-reaching  in  effect. It  is  written  to  a  girl  of  his  visions  who 
reads  it  and  feels  a  close  bond  between  her- self and  the  writer.  Nathan  goes  through 
various  hardships,  including  an  impossible 
marriage,  imprisonment  and  finally  the  war, 
and  then  he  meets  the  girl  who  is  destined 
to  make  h  m  happy. 

"A  Self-Made  Wife" 

Universal  Features  Ethel  Grey  Terry  in  Do- 
mestic Drama  with  Appeal  for  Women 
Reviewed  by  Mary  Kelly 

Ethel  Grey  Terry's  excellent  performance helps  to  revive  interest  in  a  worn  theme 
used  in  this  Universal  production.  That,  as 
well  as  the  acting  of  the  others,  attractive 
settings  and  a  vein  of  comedy  lift  it  into  the 
class  of  fairly  interesting  attractions.  It 
may  even  be  more  than  that  in  the  com- 

munity theatre  well  patronized  by  women. 
There  is  something  in  the  story  of  the 

wife  who  is  unable  to  progress  socially,  thus 
falling  behind  her  husband,  that  interests  a 
large  class  of  women.  In  this  picture  there 
is  a  slightly  different,  more  accurate  slant 
on  the  question.  Sudden  prosperity  finds 
her  so  uncultured  that  she  is  overwhelmed 
with  her  lack  of  fitness  for  the  new  social 
obligations.  Her  reaction  is  one  of  extreme 
resentment  against  her  husband  and  his 
friends. 
The  part  of  the  wife  is  portrayed  with  fine 

understanding  by  Miss  Terry.  Her  unpleas- 
ant demeanor  and  slovenly  appearance  carry 

a  note  of  pathos.  There  are  a  number  of 
laughs  as  well,  arising  from  her  manner  of 
dressing  and  the  antics  of  the  undisciplined 
children.  The  pictujA  is  never  drab  nor  too 
sentimental  as  such/subjects  are  inclined  to 
be  on  the  screen.  There  is  a  lightness  about 
it  that  saves  it.    Some  of  the  settings  arc 

unusually  pleasing,  including  attractive  in- 
teriors and  a  few  impressive  exteriors  of  a 

beautiful  residence.  Craufurd  Kent  and 
Dorothy  Cummings  are  good  in  supporting roles. Cast 

Corrle  Godwin  Ethel  Grey  Terry 
Tim  Godwin  Craufurd  Kent 
Dodo  Sears  Virginia  Ainswoiih 
.1.  D.  Sears  Phillips  Smalley 
[Siena  Vincent  Dorothy  Cummings 
Tim  Godwin,  Jr  Maurice  Murphy 
Jimmy   Godwin  Turner  Savage 
The   llaby  Honorn  Beatrice 
Hotchkiss  Tom  McGuire 
Mrs.  Satter  Laura  LnVnrnie 
Hob  Muthew  Betz 
Allerdyce  Frank  R.  Butler 

Story  by  Elizabeth  Alexander. Scenario  by  Albert  Ken}  oil. 
Direction  by  Jack  Dillon. 

Photography  by  William  Folden. Length,  4,iHM}  feet. 

Story 

A  gusher  made  the  Godwins  millionaires 
over  night.  They  moved  to  New  York  and 
bought  a  big  home.  Tim  joined  a  prominent 
law  firm  and  fitted  into  the  new  life  perfect- 

ly. Corrie  couldn't  fit  in.  ̂ 0>  -yoach  Corrie 
in  the  new  environment  Ti4Aflfc*^iUElen;i Vincent,  an  old  college  mat^^y^|^J|^  ^he 

home,  as  a  sort  of  social  seercflSSfc^vorric resented  this  and  trouble  followed.  Wm  be- 
came infatuated  with  Elena.  Corrie  was  in- 

veigled into  a  wild  party  one  night  and  there 
saw  the  sham  of  the  life  that  had  such  an 
appeal  to  her  husband.  After  many  misun- derstandings a  reconciliation  is  effected. 
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Bad  Sprocket  Teeth 
Recently  a  very  important  matter  was 

broiight  to  my  attention,  in  a  most  convinc- 
ing manner,  by  G.  L.  Chainer,  of  the  Pathe 

Exchange,  Inc.,  Jersey  City,  regarding  the 
condition  of  new  intermittent  sprockets  being 
sent  out  by  projector  manufacturers  and 
others.    The  letter  reads  as  follows  : 

Dear  Mr.  Richardson:  I  have  inferred  from 
the  remarks  made  by  you  and  other  mem- 

bers of  the  S.  M.  P.  E.  at  the  Atlantic  City 
meeting-  last  May,  that  there  is  more  or  less trouble  with  condition  of  film  perforations 
in  prints  received  by  theatre  projectionists. 
This  seems  substantiated  by  comments  from 
exhibitors  and  by  letters  from  projectionists 
appearing-  in  your  department  of  the  Moving Picture  World. 

If  I  rightly  remember,  you  made  the  state- 
ment on  the  floor  of  the  Atlantic  City  meet- 

ing that  you  could  run  a  film  through  a  pro- 
jector 250  times  (I  said  seven  or  eight  hun- 
dred. Ed.),  and  have  it  in  good  condition  at 

the  end  of  the  final  run.  On  the  other  hand 
you  could  run  it  once  and  either  ruin  or 
badly  damage  the  sprocket  holes,  by  using 
too  much  projector  gate  tension. 

Other  Causes 
Certainly  much  damage  may  be  done  to 

film  in  this  way,  as  well  as  with  badly  worn 
sprockets  and  carelessness  (or  ignorance. 
Ed.)  in  general,  but  there  are  other  causes  of 
damage,  up  to  this  time,  I  have  never  seen 
mentioned.  One  is  the  high  amperage  now 
in  use.  Once,  unless  I  am  in  error,  forty 
amperes  was  probably  the  limit.  Now  it 
seems  no  one  uses  less  than  fifty,  while  most 
theatres  use  seventy  to  eighty,  and  some 
even  as  high  as  100  or  more.  I  am  not  per- 

sonally familiar  with  conditions  in  theatres, 
but  deduce  this  from  reading  your  depart- 

ment, where  I  often  see  that  projectionists 
use  these  very  high  amperages. 

Of  course  the  terrific  heat  produced  by  the 
concentration  of  light  rays  from  such  an  arc 
raises  the  temperature  of  the  film  very  much 
more  than  would  the  heat  from  a  lower 
amperage,  WITH  INCREASED  BRITTL.E- NESS  OF  THE  FILM  AS  A  RESULT. 

A  second  reason  is  found  in  the  excessive 
speed  at  which  films  are  run  sometimes 
through  projectors.  In  this  I  do  not  so  much 
refer  to  increase  in  speed  caused  by  the 
projectionist  who  does  it  to  produce  natural- ness of  action,  though  he  should  not  have  to 
do  it,  since  the  cameraman  is  supposed  to 
("Supposed  to"  is  right.  Ed.)  take  care  of  this speeding  up  or  slowing  down  of  the  action 
when  he  is   taking  the  negative.     I  refer 

Notice  to  All 

PRESSURE  on  our  columns  la  such that  published  replies  to  questions 
cannot  be  guaranteed  under  two  or 

three  weeks.  If  quick  action  is  desired 
remit  four  cents,  stamps,  and  we  will 
send  carbon  copy  of  department  reply as  soon  as  written. 

For  special  replies  by  mail  on  mat- ter which,  for  any  reason,  cannot  be 
replied  to  through  our  department  re- mit one  dollar. 

especially  to  the  speeding  up  done  to  crowd 
too  much  film  through  in  a  given  time. 

A  Third  Reason 
A  third  reason,  which  probably  will  aston- 

ish you  (It  did  all  of  that.  Ed.)  is  the  poor 
condition  of  many  new  sprockets.  "New"  is 
correct.  I  am  sending  you  photographic  en- 

largements of  new  sprockets  of  various 
makes,  on  the  edges  of  the  teeth  of  which 
you  will  note  the  rough  burrs. 
Sprocket  teeth  should,  of  course,  have  no 

such  roughness  and  it  would  be  better  if  the 
angles  were  rounded  up.  Defective  new 
sprockets,  and  high  amperage  necessitated 
by  long  projection  distance  and  large  screens 
are  two  things  for  which  the  projectionist 
cannot  be  blamed. 

Condition  It  Astonishing 
Yes,  Friend  Chainer,  and  crowding  through 

eight  reels  in  the  time  which  should  be  con- 
sumed in  projecting  seven  is  another.  The 

condition  of  new  sprocket  teeth,  as  shown  in 
the  enlargement,  is  astonishing. 

I  immediately  took  the  matter  up  with  the 
factory  superintendent  of  one  large  pro- 

jector manufacturer.  He  tried  to  sidestep 
a  bit,  but  the  photographs  spoke  for  them- 

selves. I  shall  now  take  it  up  with  all  man- 
ufacturers, the  matter  having,  due  to  lack  of 

time,  been  held  in  abeyance  for  a  few  weeks. 
It  is  entirely  true  that  high  amperage 

causes  brittleness  in  film,  unless  the  film  be 
stored,  between  times  of  using,  in  a  cool, 
moist  place.  It  is  also  true  that  it  is  perfectly 
nonsensical  to  use  in  excess  of  100  amperes 
D.  C,  as  some  do,  and  hugely  wasteful  to  use 
in  excess  of  seventy  or  eighty.  All  this  I 
have  time  and  again  explained  in  this  depart- 

ment, giving  the  reasons  why.  It  is  also 
explained  in  the  Third  Edition  of  the  Hand- 

book, under  "Limit  of  Amperage,"  page  292, 

and  in  the  Blue  Book  of  Projection  (Fourth 
Edition  of  Handbook),  pages  394  to  399. 

Over- Speeding 

As  to  the  damage  of  over-speeding — well, 
it  is  just  that  which  compels  the  excessive 
projector  gate  tension,  which  causes  at  least 
four-fifths  of  the  damage — that  and  lack  of 
knowledge  on  the  part  of  so  many  projec- 

tionists as  to  what  gate  tension  they  should 
have,  and  lack  of  energy  on  the  part  of  many 
who  do  know  to  apply  their  knowledge  in 

practice. As  to  the  sprocket  teeth  roughness — well, 
it  is  a  tremendous  task  to  get  sprockets  per- 

fect, but  that  identical  thing  nevertheless  is 
the  task  of  the  projector  manufacturer,  and 
it  is  up  to  him  to  do  it. 
I  am  reproducing  a  few  of  the  teeth, 

though  just  how  well  the  defect  will  show  up 
in  a  cut  I  don't  know.  It  shows  very  well indeed  in  the  original  photograph.  This 
roughness  would  soon  wear  off — yes,  BUT 
while  it  is  there  it  would  certainly  raise  (de- 

leted) with  edges  of  perforations.  It  should 
not  and  must  not  be  there. 
We  are  all  obliged  to  the  Pathe  man  for 

calling  attention  to  the  matter  in  such  an  ef- fective way. 

This  Book  Banner 

Is  a  Clever  Idea 

For  its  lobby  banner  on  Souls  for  Sale, 
the.  Merrill  Theatre,  Milwaukee,  worked  out 
a  new  idea  in  which  the  characters  appear 
to  be  standing  upon  the  book,  laid  so  as  to 
form  a  platform. 
This  is  a  flat  painting,  but  the  perspective 

is  very  well  done;  much  better  than  the 
figure  work.  It  would  probably  show  to 
even  greater  advantage  with  a  built-up  book 
on  which  the  cutout  figures  are  stood.  It  is 
one  of  the  few  new  book  ideas  to  come 
along  in  a  couple  of  months,  and  it  opens 
up  a  new  line  of  work. 
With  so  many  book  titles  it  would  pay  to 

make  up  a  book  to  keep  in  stock,  using  it 
to  ring  the  changes  by  putting  it  on  a  truck 
one  time,  on  edge  in  the  lobby  the  next,  flat 
on  the  third  showing  and  perhaps  with  an 
extra  cover  to  open  for  a  fourth  bow. 

MEmmm 
Ml 

ENLARGED  PHOTOS  OF  SPROCKET  TEETH 
Illustrating  defects  which  contribute  to  the  damage  of  film. 
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An  Honest  Man 

In  these  days  of  "you  scratch  my  back 
and  I'll  scratch  yours"  business  methods  it  is 
refreshing  to  meet  up  with  a  thoroughly 
honest  man,  who  stands  for  RIGHT,  re- 
gardless. 

I  have  known  George  C.  Edwards,  for- 
merly president  of  Local  306,  New  York 

City  Projectionists,  and  now  editor  of  The 
American  Projectionist,  a  monthly  publica- 

tion put  out  by  the  American  Projection 
Society,  which  this  department  takes  pleas- 

ure in  recommending  to  projectionists,  for 
many  years.  Edwards  has  always  impressed 
me  as  being  a  real  MAN— honest  to  the  core 
and  ready  to  nail  the  Hag  to  the  mast  and  go 
down,  if  need  be,  fighting  for  the  right. 
The  American  Projectionist  is  presumed  to 

stand  for  advancement  in  projection  and  its 
editor  has  repeatedly  spoken  of  my  'umble 
efforts,  including  my  books,  in  words  of  com- 

mendation. Like  all  those  who  stand  for 
advancement,  he  has  encountered  the  pull- 
back  who  hates  Richardson  because  Rich- 

ardson insists  upon  him  expending  a  little 
energy  in  an  effort  to  really  learn  at  least 
the  rudiments  of  his  profession. 

Straight  Dope 

In  an  article  in  The  American  Projection- 
ist, page  8,  May  issue,  titled  "Straight  From 

the  Shoulder,"  Edwards  hands  out  some straight  dope.  It  seems  that  some 
ingrowing  sap-head  wrote  saying  that  be- 

cause he,  Edwards,  spoke  words  of  com- 
mendation concerning  myself  and  my  books 

he  must  be  receiving  graft  to  push  it,  the book,  along.  This  brilliant  letterist  also  said 
the  handbook  is  merely  a  lot  of  dope  I,  ity author,  had  collected  from  others.  He  also 
asked:  "What  is  the  matter  with  other  pro- jection books  published?" 
Edwards,  after  refusing  to  advertise  any person  who  talks  so  foolishly  by  giving  his name,  replied  thusly: 
All  right,  Mr.  OPER'ATOR,  I'm  not  quite sure  what  class  of  operator  you  are — sure- ly not  telephone — that  requires  qualifications not  shown  in  your  letter;  certainly  not elevator— as  a  rule  they  are  intelligent,  and so  busy  they  have  no  time  for  foolish  talk, if  they  want  to  make  a  living,  so  for  the 

sake  of  argument,  we  will  assume  that  you are  a  Motion  Picture  Operator,  and  answer you  thusly: 
Everything  you  know,  about  anything,  you have  learned  from  somebody  else.  Your 

mother  taught  you  how  to  walk,  and  talk — 
your  school  teacher  taught  you  a  little  about 
various  things,  the  gang  a  little  more,  and 
so  on  all  through  your  life,  and  admit  it  or 
not,  it's  a  safe  bet,  Richardson,  directly  or indirectly,  taught  you  many  things  about 
your  business,  although  you  may  not  realize 
it,  he  has  been  the  means  of  collecting  use- 

ful information  and  data  from,  in  many 
cases,  sources  not  available  to  the  average 
projectionist  and  presenting  same  in  con- 

cise, practical  form  for  your  benefit. 
Paid  for  the  Book 

The  assertion  that  we  are  paid  to  boost 
the  book  is  too  foolish  to  answer,  but  we 
don't  mind  being  foolish  on  that  point.  We have  not  received,  never  expect  to  receive, 
and  do  not  wish  to  receive,  a  single  cent, 
or  multiple  thereof,  either  from  the  gentle- 

man in  question  or  his  publishers.  As  a  mat- 
ter of  fact,  when  we  needed  a  copy  of  the 

Handbook  for  our  reference,  we  cheerfully 
paid  to  Mr.  Richardson  at  the  office  of  his 
Publisher.  SIX  of  the  long,  green,  flexible 
tokens  representing  a  value  of  one  dollar 
each  in  our  country,  and  did  not  seek  even 
the  benefits  of  a  trade  discount.  And  we 
believe  that  if  the  BOOBS  who  sweat  In 
their  COOPS  would  all  do  the  same,  and 
profit  by  their  reading  they  would  soon  cease 
to  be  books  and  have  regular  projection 
rooms  to  work  in  instead  of  Coops. 

Operator  Too  Lazy 
Many  fourth  rate  theatres  are  fourth  rate 

simply  because  the  operator  is  too  lazy  to 
make  it  a  first  rate  theatre  with  resulting 
benefits  to  himself  and  everybody  else.  A 
300  seat  house  can  be  made  into  a  first  rate 

house,  just  as  easily  as  a  2,000  seater  can  be 
made  into  a  fourth  rater. 
Now  as  to  other  Projection  Hooks — we 

read  carefully  all  we  can  lay  hands  on  both 
American  and  Foreign  but  in  our  opinion 
the  books  most  suitable  for  the  Projection- 

ists in  this  country  are — Hallberg's  Motion Picture  Electricity,  which  provides  much 
useful  information  on  the  electrical  side, 
written  by  a  man  who  has  had  great  prac- 

tical experience  on  this  question,  and  which 
is  written  in  a  manner  that  is  easily  under- 

stood, and  the  Fourth  Edition  Handbook  by 
F.  H.  Richardson,  which  should  be.  not  on 
the  dust  collecting  bookshelf,  but  in  the 
hands  of  every  operator  who  wishes  to  be- 

come a  PROJECTIONIST  in  all  that  the  term implies. 
And  further,  any  time  that,  any  person,  be 

he  Eskimo  or  Chinaman,  brings  out  a  work 
on  projection,  which  in  our  opinion  is  of 
benefit  to  the  craft,  we  will  boost  it  to  the 
limit,  and  pay  our  good  American  dollars  for 
our  copy  of  same. 
We  have  already  read  a  lot  of  junk  sup- 

posed to  be  projection  matter  and  expect  in 
our  search  of  real  information  to  have  to 
read  a  lot  more,  and  will  fearlessly  criticise 
without  fear  or  favor  any  that  we  read  and find  wanting. 

From  Virginia 

W.  B.  Bobbett,  Chief  Projectionist,  Suf- folk, Virginia,  says  : 
Having  never  witten  to  our  department, 

and  being  one  of  the  pioneer  projectionists, 
I  think  it  about  time  I  reformed,  so  here 

S°Have  just  finished  reading  E.  A.  Blaind's 
article  on  condenser  breakage,  and  having 
experienced  the  same  trouble  some  while  ago, 
perhaps  I  may  be  able  to  lighten  his  burden. 

I  note  that  Mr.  Blaind  has  a  Powers  6-A. 
Assuming  him  to  also  have  a  6-A  lamp- 
house,  may  I  suggest  that,  should  the  trying 
of  your  own  suggestions  bring  no  relief,  he 
take  a  dose  of  my  medicine.  If  he  does  I 
am  sure  he  will  get  immediate  relief. Remove  the  asbestos 

transets  from  around the  condenser  opening. 
If  this  remedies  things, 
then,  using  a  %  inch 
drill,  make  two  holes 
in  same,  as  I  have  in- dicated in  sketch. 
Experience  has  taught 
me  that  these  parts, 
after  being  long  sub- 

jected to  heat,  become 
so  changed  that  they 
offer  the  collector  lens 
no  protection  at  all. 
Drilling  holes  in  the 

parts  provides  ventilation  and  brings  them 
back  to  normal. 
Frankly  this  is  one  too  many  for  me. 

Just  why  the  subjection  of  the  parts  hold- ing the  condenser  to  heat  should  change 
their  ability  to  store  heat  and  cold,  or  why 
drilling  holes  should  change  their  abilit}' 
to  store  heat  and  cold  is  beyond  me. 

Frankly,  brother  Bobbett,  I  don't  believe it.  I  print  your  letter  merely  to  the  end 
that  others,  including  the  Powers  Company 
engineers,  may  once-over  it  and  tell  us  if 
there  can  possibly  be  anything  in  it,  and  if 
so  why. 
Anyhow  I  think  brother  Bobbett  wrote 

in  perfect  good  faith,  and  sometimes  the 
working  projectionist  will  discover  things 
which,  while  they  may  seem  absurd  to  all 
the  rest  of  us,  nevertheless  have  a  substan- 

tial foundation  in  fact. 

$10  For  a  Handbook 
D.  Walker,  Temuka,  New  Zealand,  says : 
I  am  enclosing  two  pounds  (about  $10.00. 

— Ed.),  for  which  please  send  me  one  of  the 
new  handbooks.  Don't  know  what  the  rate of  exchange  will  be  when  you  receive  this, 
but  if  there  Is  enough  would  you  be  good 
enough  to  send  a  lens  chart  also? 

I  have  one  of  the  Third  Edition  Hand- 
books, which  has  been  of  such  value  to  me 

that  I  am  anxious  to  get  hold  of  the  new  one. 
Have  just  started  getting  the  Moving  Pic- 

ture World,  and  let  me  tell  you  I  have  trou- 

ble getting  it,  too.  It  is  costing  me  two 
pounds  ten  shillings,  which  must  work  out 
about  twelve  dollars  in  your  money,  so  what 
do  you  think  of  that? 

Won't  you  scribble  me  a  few  lines  when you  send  the  book?  Have  often  wondered 
if  you  hear  much  from  the  New  Zealand  pro- 

jectionists. I  have  about  a  bushel  of  ques- 
tions I  would  like  to  ask,  but  don't  like  to trouble  you. 

That  is  what  I'm  here  for.  When  you have  the  new  book  and  find  something  it 
will  not  answer  for  you,  shoot  it  along. 
Yes,  I  once  did  hear  quite  a  bit  from 

New  Zealand  projectionists,  but  of  late  they 
have  not  been  much  in  evidence. 
Probably  the  distance  is  discouraging,  as 

it  takes  so  very  long  to  write  and  get  the 
answer.  Let  me  know  how  you  like  the 
new  book.    Glad  to  hear  from  you  any  time. 

Something  New 

Recently  I  was  requested  by  the  Martin 
Corporation,  Ltd.,  Toronto,  Out.,  to  inspect 
an  apparatus  invented  by  Mr.  Martin  and 
to  witness  a  practical  demonstration  thereof, 
in  New  York  City  of  course. 

I  complied  with  the  request  in  the  usual 
skeptical  frame  of  mind,  for  I  am  called  upon 
to  view  so  many  worthless  "inventions"  that I  am  not  overcredulous  when  new  things  are 
first  presented. 
The  device  that  I  examined  has,  so  far  as 

I  know,  not  yet  been  given  a  name.  It  con- 
sists of  projecting  a  setting  or  frame  for  the 

picture,  using  the  light  which  is  lost  while 
the  blades  of  the  rotating  shutter  cover  the 
lens.  The  method  by  which  this  is  done  is 
almost  childishly  simple,  yet  in  view  of  the 
many  attempts  which  have  been  made  to  pro- 

ject this  light  for  various  purposes,  it  is 
something  more  than  merely  clever. 

in  due  time  I  will  place  the  entire  matter 
before  you — when  it  is  ready  to  go  into  the- 

atres. I  am  not  prepared  to  say  it  is  either 
good  or  bad — yet,  but  can  say  I  was  very 
favorably  impressed  by  the  demonstration 
and  inclined  to  think  it  will  be  found  to  be 
a  real  addition  to  the  ensemble  of  the  the- 

atre— especially  of  the  smaller  houses. 

Recent  Incorporations 

In  State  of  New  York 

During  the  past  week  the  following  motion 
picture  companies  have  been  incorporated  in 
New  York  State,  the  capitalization  and  the 
directors  chosen  for  the  first  year  being  also 
given :  Follies  Productions,  Inc.,  $75,000, 
William  Kaufman,  E.  N.  and  H.  A.  Bloom- 

berg, New  York  City ;  Astor  Attractions, 
$1,000,  G.  S.  Wittson,  J.  M.  Edelson  and 
Samuel  D.  Cohen,  New  York  City ;  Case  Pic- 

tures, $15,000,  M.  L.  Lesser,  Isabel  Kaplan 
and  Pearl  Cohen,  New  York  City;  Uplift 
Amusement  Corporation,  $75,000,  Theodore 
Gutman,  Herman  Gaba,  Matilda  Singer,  New 
York  City  ;  D.  and  M.  Amusement  Company, 
Buffalo,  $7,500,  Edward  and  Dewey  Michaels, 
Charles  Denzinger,  all  of  Buffalo  ;  Metropol- 

itan Casting  Offices,  $1,000,  M.  J.  Connolly, 
Andrew  Miny  and  John  Conwav.  New  York City. 

Did  Not  Say  It 

The  Motion  Picture  Projector  Corpora- 
tion, New  York  City,  takes  me  to  task,  good 

naturedly,  because  it  thinks  I  said,  in  the 
article,  "The  New  Lamp,"  June  9  issue,  that the  Morlite  lamp  is  a  German  lamp. 

I  certainly  said  nothing  of  the  sort.  In- stead I  said  the  Morlite  lamp  is  made  by 
the  Howell  Cine  Equipment  Company. 
What  I  did  say,  or  what  I  intended  to  say, 

was  that  the  type  of  lamp  being  described 
was  a  German  invention. 



Better  equipment 

CONDUCTED  BY^^E.  T.  KEYSER 

Eighty -five  More  Nice  New 

Picture  Theatres  Coming 

HERE  is  a  nice  little  list  of  eighty- five  picture  theatres  just  opened, 
building  or  being  planned  and 

the  cost  of  forty  of  them,  those  that 
accompanied  their  reports  with  this 
important  bit  of  information,  totals 
the  tidy  sum  of  $13,590,000. 

The  most  costly  activity  in  the  list 
is  that  of  the  $5,000,000  theatre  and 
office  building  for  Marysville,  Califor- 

nia, while  the  most  moderate  expendi- 
ture will  be  for  a  new  house  in 

Ephraim,  Utah,  which  is  expected  to 
call  for  $15,000. 

To  those  who  fancy  that  the  airdome 
is  a  thing  of  the  past  we  would  point 
out  that  New  Orleans,  La.,  Burden, 
Kans.,  and  the  Bronx,  New  York  City, 
are  each  building  one. 

Estimated  Costs 

Between  these  high  and  low  water 
marks  estimated  costs  range  as  fol- 

lows : 

$500,000  One  house. 
$300,000  two  houses. 
$250,000  four  houses. 
$200,000  three  houses. 
$175,000  one  house. 
$150,000  three  houses. 
$125,000  one  house. 
$100,000  two  houses. 
$80,000  one  house. 
$75,000  two  houses. 
$70,000  one  house. 
$60,000  three  houses. 
$50,000  four  houses. 
$45,000  one  house. 
$40,000  three  houses. 
$25,000  one  house. 
$20,000  two  houses. 

Where  Located 
When  it  comes  to  location,  it  will 

be  noted  that  the  distribution  of  the 
new  theatres  is,  or  will  be,  as  follows : 
Arkansas    3 
California    1 
Florida   3 
Illinois   3 
Indiana    4 
Iowa    4 
Kansas   3 
Massachusetts    1 
Michigan    1 
Minnesota    1 
Missouri    5 
Nebraska    1 

New  Jersey    3 
New  York   10 
New  Mexico    1 
North  Dakota    3 
Ohio   7 
Oklahoma   4 
Pennsylvania    10 
South  Carolina    1 
South  Dakota    1 
Texas   5 

Utah  .'.   3 
Virginia    1 
West  Virginia    1 
Wisconsin   5 

A  Few  of  the  Architects 

For  twenty-two  of  these  houses  the 
following  twenty  architects  are  re- 

sponsible, two  of  them  being  credited 
with  two  houses  each : 

Albrecht,  Wilhelm  &  Kelley,  E.  H. 
Baughan,  P.  W.  Biddle,  Jr.,  C.  C. 
Compton,  George  Ebeling,  J.  Kerr 
Giffi'n,  Hersh  &  Scheller,  L.  S.  Hodg- 

son, Johnston  &  Starr,  Thomas  W. 
Lamb  (two  houses),  R.  Levine  &  Co. 
(two  houses),  W.  H.  Lee,  Leon  Lem- 
pert,  Marks  &  Cann,  Morgan  & 
Blaser,  Nubia  Petti,  C.  W.  &  George 
W.  Rapp,  Reilly  &  Hall,  Arthur  Rosen- 
stein,  and  Zettel  &  Rapp. 

This  does  not  mean  that  the  other 
sixty-three  houses  planned  themselves, 
but  simply  that  the  architects  of  the 
majority  of  them  neglected  to  get  in 
the  limelight  at  the  t  ime  that  the  pro- 

prietors were  broadcasting  their  infor- 
mation. 

We  say  majority  advisedly,  because 
it  has  lately  been  brought  to  our  atten- 

tion that  many  of  those  erecting  the 
smaller  types  of  picture  theatres  are 
displaying  a  tendency  to  duck  what 
they  mistakenly  believe  to  be  an  ex- 

pense in  the  shape  of  an  architect's  fee, 
unaware  that  it  really  constitutes  con- 

siderable of  an  asset. 
Quite  recently  we  were  advised  by  a 

high  executive  of  a  prominent  building material  association  that  one  of  his 
hardest  tasks  was  insisting  that  appli- 

cants for  information  regarding  the  use 
of  his  product  employ  architects  with 
theatre  experience  ?nd  explaining  why 
his  concern  could  not  and  would  not 
usurp  the  architect's  proper  functions. He  told  us  that  many  such  requests 
constantly  reached  him  from  those  de- 

siring to  build  small  picture  theatres  in 
which  his  product  could  be  used  to  ad- vantage. 

You  Cannot  Eliminate  the  Architect 

There  is  no  reason,  from  a  dollars 
and  cents  standpoint,  for  an  attempt  to 
eliminate  the  architect.  An  architect 
with  experience  in  theatre  designing 
saves  money  for  the  theatre  builder 
both  in  first  cost  and  in  maintenance, 
and  his  fee  constitutes  only  a  small 
percentage  of  the  saving  that  he  ef- 
fects. 
And  there  is  no  excuse  for  lack  of 

knowledge  of  where  to  turn  for  such 
architectural  service.  We  have  infor- 

mation regarding  approximately  four 
hundred  men  who  are  capable  of  plan- 

ning picture  theatres,  and  they  are  so 
distributed  throughout  the  United 
States  that  they  are  available  to  every 
picture  theatre  builder,  wherever  he 
may  be  located. 
Some  day  the  majority  of  these 

architects  will  realize  the  advisability 
of  advertising  and  thereby  lighten  the 
task  of  the  picture  theatre  builder  in 
locating  them  when  wanted.  Until 
that  time  arrives  the  Moving  Picture 
World  will  be  more  than  glad  to  an- 

swer inquiries  regarding  available architects. 

Theatres  Projected 

CONWAY,  ARK.— Theodore  Smith  will 
erect  moving  picture  theatre. 
EUREKA  SPRINGS.  ARK— Blue  Mouse 

Theatre  has  opened. 
*FAYETTVILLE,  ARK. — F.  C.  Robertson, 

owner  of  Victory  Theatre,  plans  to  erect  an- 
other theatre  on  Centre  street. 

MARYSVILLE,  CALIF.— C.  A.  Brown,  of 
Los  Angeles,  will  erect  theatre  and  office 
building,  to  cost  $5,000,000.  Address  W.  M. 
Connarn,  secretary  Yuba  County  Chamber 
of  Commerce. 
LAKELAND,  FLA.— H.  B.  Carter  will 

erect  theatre  and  office  building.  Lakeland 
Amusement  Company  has  leased  theatre. 
MIAMI,  FLA.— M.  E.  Rondell  and  R.  W. 

Gates  will  erect  one-story  balcony  concrete 
theatre,  Spanish  design,  at  West  Flagler street  and  12th  avenue,  150  by  200  feet  to 
cost  $50,000. 
WEST  PALM  BEACH,  FLA. — Carl  Kel- 

ler will  erect  Kettler  Building,  originally 
planned  for  theatre  and  office  building,  now 
being  revised  for  eight-story  theatre  and 
hotel  building,  to  cost  $500,000.   Theatre  wil' 
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SPECIAL 

ROLL 

TICKETS 

Tour  own  special  Ticket, 
any  colors,  accurately  num- bered ;  every  roll  guaranteed. 
Coupon    Tickets   for  Prize Drawings;    $5.00,  $6.00. 
Prompt   shipments.  Cash with   the  order.     Get  the 

samples.    Send  diagram  for  Reserved Seat  Coupon  Tickets,  serial  or  dated. 
All  tickets  must  conform  to  Govern- ment regulation  and  bear  established price  of  admission  and  tax  paid. 

SPECIAL  TICKET  PRICES 
Five  Thousand   $3.00 
Ten  Thousand   5.00 
Fifteen  Thousand   6.50 
Twenty-five  Thousand  9.00 Fifty  Thousand    12.50 
One  Hundred  Thousand  18.00 

National  Ticket  CO.        Shamokin,  Pa. 

V.  8.  and  Canada  Agenf 
for   

MEB1IE 

CAMERAS 
EVERYTHING  FOR  THE 

MOTION  "ICTURK  STUDIO  and  LABORATORY 
Stnd  far  Catalogue 

M0U0N  PICTURE  APPARATUS  CO. 
118  WEST  44tb  ST. NEW  YORK  CITY Ownership  Management  af 
Wlllamhby  Carp..  1 10  W.  » 2d  St.,  N.  Y.  Ojtj 

WILL  RENT  THEATRE 

for  SATURDAYS  and  SUNDAYS 

during  coming  SEASON  to  PIC- 
TURE CORPORATION  or  IN- 

DIVIDUAL. Capacity,  1,600. 

GRAND  OPERA  HOUSE 

TERRE  HAUTE,  IND. 

Address,  Manager,  Postal  Box  183 

De  Loie Baal  of  Quality        Use  the 

PARAMOUNT 

(Y    {.  H       For  1 

%,c°™#:  Screen 

CONDENSERS 
MORE  Light  and  Better 

Results.    Send  for  Utem- 
Dept.  I 

PARAMOUNT  LENS  CORP. 
41  Union  Square,   Now  York  Olry 

HALLBERG 
MOTOR 

GENERATORS 
Are   the   beat  tor 

Projwteri. 
J,  H.  HALLBERG 

209    W.    48th  St. 
New  York 

have  seating  capacity  of  1,200.  Structure 
will  probably  be  of  stucco  on  hollow-tile. 
BERWYN,  ILL.— Ben  Bernasek,  1940 

South  63rd  court,  contemplates  erecting 
theatre  at  64th  court  and  22nd  street,  to  cost 

$300,000. 
PONTIAC,  ILL— Hal  Opperman,  who 

operates  Crescent  and  Bond  Theatres,  has 
acquired  the  Dolde  property  at  northwest 
corner  West  Madison  and  North  Blum 
streets,  for  consideration  reported  at  $28,000. 
Mr.  Opperman  is  now  owner  of  the  entire 
Dolde  building,  which  houses  Bond  Theatre, 
restaurant  and  barber  shop.  New  owner 
plans  to  erect  on  site  new  up-to-date  mov- 

ing picture  theatre,  with  seating  capacity  of 1000. 

QUINCY,  ILL— Pinkelman  &  Cory  have 
plans  by  R.  Levine  &  Company,  6951  Green 
street,  Chicago,  for  theatre,  store  and  office 
building,  88  by  187  feet,  to  cost  $250,000. 
ATTICA,  IND.— L.  L.  Johnson  is  prepar- 

ing plans  for  converting  store  building  into 
one-story  brick  and  stucco  moving  picture 
theatre,  38  by  71  feet,  with  balcony,  on  Main 
street. 

GREENSBURG,  IND.— New  South  Broad- 
way Theatre,  the  city's  newest  moving  pic- ture house,  has  opened  under  management 

of  J.  A.  Bailey.  House  has  seating  capacity 
of  400,  is  fireproof  and  equipped  with  an  up- 
to-date  ventilation  system. 
FORT  WAYNE,  IND— James  Heliotes 

and  Charles  Lambrakis  will  erect  two-stoo' 
moving  picture  theatre  and  store  building, 
55  by  150  feet,  at  northwest  corner  of  Cal- 

houn and  Pontiac  streets,  to  cost  approxi- 
mately $50,000.  Feature  of  building  will  be 

large  central  foyer. 

WHITING,  IND.— John  W.  Morthland  and 
associates  have  plans  by  R.  Levin  &  Com- 

pany, 6951  Green  street,  Chicago,  for  theatre, 
store  and  apartment  building,  to  cost  $175,- 
000.  Theatre  will  have  seating  capacity  of 
1,000. 
BELLE  PLAINE,  I  A.— J.  and  W.  Booth 

have  opened  new  Rivoli  Theatre. 

RED  OAK,  IA.— T.  C.  Samuelson  &  Com- 
pany will  convert  Callahan  Building  into 

theatre,  with  seating  capacity  of  560. 

SHELBY,  IA.— A.  C.  Wrissand  has  pur- 
chased the  equipment  of  Central  Theatre,  and 

plans  to    open    first-class    moving  picture house. 

NEW  ORLEANS,  LA.— An  airdome  has 
been  opened  at  Scott  and  Bank  streets  by 

J.  Baltz. 
BURDEN,  KANS.— Royal  Airdome  has 

opened. 
EDSON,  KANS.— M.  O.  Hershman,  who 

operates  moving  picture  theatre  at  Crowel- 
burg,  has  opened  a  moving  picture  house 
here. 

MORAN,  KANS.— C.  G.  Larson  &  Son 
iiave  chosen  the  name  of  People's  Theatre for  their  new  moving  picture  house. 
BOSTON,  MASS.— William  R.  Ross,  West 

42nd  street  and  Sixth  avenue,  New  York, 
has  plans  by  Arthur  Rosenstein,  7  State 
street,  for  one-story  brick  theatre,  70  by 
150  feet,  to  be  erected  at  Washington  and 
Prospect  streets,  to  cost  $200,000. 
GRAND  HAVEN,  MICH.— Hunter  S. 

Robbins,  owner  of  Robinhood  Theatre,  has 
option  on  site  on  Third  street,  north  of 
Washington,  66  by  132  feet,  for  erection  of 
new  up-to-date  moving  picture  theatre,  with 
sealing  capacity  of  1000. 

AUSTIN",  MINN.— Manley  Ousley,  Grand 
Hotel,  contemplates  erecting  two-story  thea- tre, to  cost  about  $60,000. 

LATHROP,  MO.— P.  W.  and  Earl  Good- 
son  will  establish  moving  picture  theatre  in 
Lowry  Building. 
NEELYVILLE,  MO.— I.  W.  Rodgers  and 

A.  Eastwood  will  shortly  open  moving  pic- ture theatre. 

MOUNTAINVIEW,  MO.— C.  A.  Kelley 
has  opened  moving  picture  theatre. 

ST.  LOUIS,  MO.— Construction  of  Kings- 
land  Theatre,  at  Gravois  and  Alma  avenues, 
for  Audray  Realty  Company,  has  been 
started. 

ST.  LOUIS,  MO.— C.  N.  Breitschuh,  3508 
A  Humphrey  street,  is  preparing  plans  for 
two-story  brick  theatre,  45  by  1000  feet,  to 
be  erected  at  Ivanhoe  and  Scanlon  streets. 

ELMCREEK,  NEB.— F.  A.  Millhouse  and 
C.  L.  Moore  will  open  moving  picture  house. 

HANKINSON,  N.  D.— Gem  Theatre  con- 
templates erecting  one-story  brick  theatre. Address  Edward  La  Qua. 

BUTLER,  N.  J.— Washington  Camp,  P.  O. 
S.  A.,  contemplates  erecting  three-story 
moving  picture  theatre  and  lodge  rooms  on 
Main  street,  to  cost  $70,000. 

CAMDEN,  N.  J.— Stanley  Company  of 
America,  of  Philadelphia,  plans  to  erect  new 
theatre,  110  by  160  feet,  at  northeast  corner 
Sixth  and  Market  streets,  with  seating  ca- 

pacity of  2,500.  New  house  will  be  known 
as  "The  Stanley  Theatre  of  Camden." 
NEWARK,  N.  J.— Joseph  Stern,  of  207 

Market  street,  has  plans  by  Reilly  &  Hall, 
405  Lexington  avenue,  New  York,  for  brick 
and  terra  cotta  theatre,  100  by  154  feet,  to 
be  erected  at  Belleview  and  Bloomfield  ave- 

nues, to  cost  $250,000. 

BAYSHORE,  N.  Y.— Active  Amusement 
Company  has  plans  by  Thomas  W.  Lamb,  644 
Eighth  avenue,  New  York,  for  two-story 
moving  picture  and  vaudeville  theatre,  100 
by  110  feet,  to  cost  $250,000.  Second  floor 
will  be  fitted  up  as  offices. 
LE  ROY,  N.  Y. — Moving  picture  theatre 

has  been  established  at  14  Main  street  by 
Albert  M.  Burns  and  David  Krieger. 

LYNBROOK,  L.  I.,  N.  Y. — Gustav  H. 
Kehr,  former  vice-president  of  National 
Liberty  Insurance  Company,  and  since  his 
retirement  from  that  post  has  been  engaged 
in  building  operations  here,  was  the  leading 
spirit  in  organizing  the  company  which 
erected  the  $250,000  Lynbrook  Theatre. 
The  house  opened  April  30  with  pictures 
and  vaudeville.  Has  seating  capacity  of 
2,500.  Feature  is  parking1  place  for  125 automobiles. 

FARGO,  N.  D.— E.  F.  Briggs,  312  Broad- 
way, contemplates  erecting  two-story  brick theatre,  to  cost  $25,000. 

VALLEY  CITY,  N.  D.— John  Piller  con- 
templates erecting  two-story  brick  moving 

picture  theatre  on  Fifth  avenue. 
KEENE,  N.  H. — New  moving  picture  thea- 

tre, with  seating  capacity  of  1,000,  will  be 
erected  by  Demetrios  Latchis. 
ALBUQUERQUE,  NEW  MEXICO— R.  F. 

McKce,  of  El  Paso,  Texas,  has  contract  to 
erect  six-story  theatre  and  office  building, 
75  by  142  feet,  at  Central  avenue  and  South 
Second  street,  for  Joseph  Barnett,  to  cost 

$250,000. BROOKLYN,  N.  Y.— Harold  E.  Witte- 
mann  and  associates  have  purchased  site  at 
1289-93  Broadway  for  erection  of  large 
theatre. 
BROOKLYN,  N.  Y.— Vincenzo  Scotto 

will  erect  one-story  moving  picture  theatre, 
31  by  145  feet,  on  Court  street,  to  cost 

$40,000. NEW  YORK,  N.  Y. — Thompson-Starrett 
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July  14,  1923 Company,  49  Wall  street,  has  contract  to 
erect  16-story  brick  moving  picture  theatre, 
200  by  208  feet,  at  1493-1505  Broadway,  for 
Famous  Players-Lasky  Corporation,  485 
Fifth  avenue,  to  cost  $3,000,000. 
NEW  YORK,  N.  Y.— S.  &  L.  Building 

Company,  1312  Clinton  avenue,  has  plans  by 
Morgan  &  Glaser,  2804  Third  avenue,  for 
one-story  frame  open-air  moving  picture 
theatre,  113  by  169  feet,  on  east  side  Boston 
road,  south  of  180th  street. 
POUGHKEEPSIE,  N.  Y. — Strand,  a  new 

moving  picture  house,  with  seating  capacity 
of  1,200,  has  opened  under  management  of 
A.  F.  Raldeano. 

TUPPER  LAKE,  N.  Y.— Pong  Theatre 
Enterprises,  Malone,  has  plans  by  H.  O. 
Mowers,  Kingston  Building,  Utica,  for  one- 
story  brick  and  tile  moving  picture  theatre, 
to  be  erected  on  Main  street,  to  cost  $20,000. 
UTICA,  N.  Y. — New  Criterion  Theatre,  25 

Lafayette  street,  has  plans  by  Thomas  W. 
Lamb,  644  Eighth  avenue,  New  York,  for 
two-story  brick  and  cast-stone  moving  pic- 

ture theatre,  to  be  erected  on  Lafayette 
street,  to  cost  $150,000. 
WHITEHALL,  N.  Y. — William  Benton, 

care  Congress  Theatre,  Saratoga  Springs, 
has  plans  by  C.  H.  Vaughan,  400  Broadway, 
Saratoga  Springs,  for  two-story  brick  and 
tile  moving  picture  theatre,  50  by  100  feet, 
to  cost  $50,000. 

NORMAN,  OKLA.— New  Oklahoma  The- 
atre at  209  East  Main  street,  with  seating 

capacity  of  440,  has  opened.  Ray  Berry  is 
proprietor. 
SAPULPA,  OKLA.  —  George  Kanavuts 

and  James  Zartaludes  will  erect  theatre  on 
South  Water  street,  in  rear  of  headquarters 
of  the  Chamber  of  Commerc. 

TULSA,  OKLA.  — Expected  Alhambw 
Theatre,  under  construction  at  15th  street 
and  Peoria  avenue,  will  be  completed  and 
opened  in  few  weeks. 

VINITA,  OKLA.— Grand  Theatre  has 
opened  under  management  of  Karl  H.  Lee. 
ALLIANCE,  O.— Kach  Brothers  have 

plans  by  Albrecht,  Wilhelm  &  Kelley,  313 
Union  Building,  Cleveland,  for  two  or  three 
story  brick  theatre  and  office  building,  to 
cost  $100,000. 

CINCINNATI,  O.— Zettel  &  Rapp  are 
preparing  plans  for  Dunbar  Memorial 
Theatre  for  colored  people,  to  be  erected 
on  site  90  by  178  feet,  to  cost  $125,000. 
CLEVELAND,  O.— Miles  Theatre  Com- 

pany, 919  Huron  road,  contemplates  erect- 
ing brick  fireproof  theatre  and  commercial 

building  on  Euclid  avenue. 
DOVER,  O.— Dover  Pythian  Castle  Com- 

pany has  plans  by  George  Ebeling,  612  New- 
man Stern  Building,  Cleveland,  for  four- 

story    brick    moving    picture    theatre  and 

lodge  building,  to  be  erected  on  123d  street, to  cost  $150,000. 

DOVER,  O.— Dover  Pythian  Castle  Com- 
pany has  plans  by  G.  Ebeling,  612  Newman 

Stern  Building,  Cleveland,  four  four-story 
brick  moving  picture  theatre  and  lodge  build- 

ing, 50  by  150  feet,  to  be  eTected  at  123-25 Third  street,  to  cost  $150,000. 

LAFFERTY,  O.— J.  Kerr  Giffin,  Clairs- 
ville,  is  preparing  plans  for  one-story  brick 
moving  picture  theatre,  36  by  100  feet,  to 
cost  $20,000. 

LAKEWOOD,  O.— A.  Greenwald  and  S.  H. 
Stecker,  535  Society  of  Saving  Building, 
Cleveland,  have  plans  by  Nicola  Petti,  911 
Williamson  Building,  Cleveland,  for  two- 
story  brick  moving  picture  theatre,  store 
and  office  building  to  be  erected  at  south- 

west corner  Detroit  street  and  Woodward 
avenue,  to  cost  $100,000. 

LOGAN,  O. — James  Brothers  will  erect 
two-story  brick  and  tile  moving  picture 
theatre,  to  cost  $75,000. 
ALLENTOWN,  PA.  —  Penn  Counties 

Amusement  Company  plans  to  replace  Pal- 
ace Theatre,  on  Main  street,  with  new  fire- 

proof structure. 
BLAIRSVILLE,  PA.— Order  of  Moose  has 

plans  by  Hersh  &  Sheller,  Commerce  Build- 
ing, for  three-story  brick  and  stone-trim 

theatre,  store  and  lodge  building,  60  by  135 
feet,  to  cost  $85,000. 

MOTION  PICTURES 

SELL  GOODS 

Alert  manufacturers  have  found  that  motion  pictures 
put  over  sales  where  other  methods  fail. 
We  are  equipped  to  create  industrial  motion  pictures 
from  the  scenario  to  the  finished  film. 
The  quality  of  our  photography  has  been  for  years  the 
standard  of  the  motion  picture  trade. 
Let  us  explain  how  your  product  could  be  advertised  in 
motion  pictures. 

NEGATIVES  STORED  FREE 

Write  for  full  particulars 

Developing 
Printing 
Tinting 
Toning 
Editing 
Titling 

Ordinary  film  reduced 
to  American  Standard 
Safety  Size. 
(Absolutely  fireproof 
film  passed  by  all  fire 
underwriters.) 
We  have  a 
pacity  of 
weekly. 

American  Film  Co., 
Inc.,  Laboratories 

SZ31  Broadway,  Chicago,  I1L 
and London,  England 

Samuel  S.  Hutchinson,  Pres. 

Silent,  Steady,  Brilliant,  Dependable 

These  four  qualities  have  made 

Columbia 

Projector  Carbons 

famous  the  world  over 

—  a  trim  for  eOery  current  requirement 

NATIONAL  CARBON  COMPANY;  INC. 
Cleveland,  Ohio  San  Francisco,  Cal. 

film  printing  ca- 
one    million  feet 

American  10  Points: 
1 —  QUALITY.  Prints  known  for brilliancy  and  clearness.  Expert 

staff,  trained  by  years  of  ex- 
perience, assures  highest  qual- 

ity prints  obtainable. 
2—  REPUTATION.  Gained  in  10 

years  of  experience. 
3—  RESPONSIBILITY.  A  concern 

of  strong  financial  standing. 
4—  LOCATION.  In  the  proper  geo- 

graphical location,  assuring 
quick  delivery  anywhere. 

5—  EQUIPMENT.  AD  of  the  most modern  obtainable. 
6—  CLEANLINESS.  Within  two 

blocks  of  Lake  Michigan.  Away from  dirt  and  dust. 
7—  SAFETY.  Plant  approved  by 

City  of  Chicago  and  Board  of Fire  Underwriters. 
8—  PROMPTNESS  Accustomed  to serve  exacting  requirements. 
9 —  PRICES.  Reasonable  and  com- 

petitive. 10 — GUARANTEES.  Write  for  our 
unique  guarantee  of  quality work. 

"MARTIN"  R0TART 
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Advertuemtnts :  Tariff  on  Application 
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THE  AMERICAN  PHOTO  PLAYER  CO. 
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A  HISTORY  OF  THEATRE  LIGHTING 

Although  the  prime  purpose 

of  this  book  is  to  present  the 

development,  construction  and 

use  of  Ward  Leonard  equip- 
ment for  the  control  of  theatre 

lighting,  more  than  half  of  it  is 

devoted  to  a  comprehensive 

outline  of  the  history  of  theatre 

lighting,  beginning  more  than 

2500  years  ago.  So  far  as  we 

know,  this  is  the  only  compre- 

hensive assembly  of  these  his- 

torical facts  contained  in  one 

cover. 

Besides  being  a  history,  it  is 

also  a  valuable  handbook  of 

modern  theatre  lighting  and 

the  control  thereof.  It  is  gener- 

ously illustrated  with  woodcuts 

of  old  scenes  and  apparatus, 

and  halftones  of  modern  equip- 

ment. Send  for  your  copy— it 
is  free.  Use  the  coupon  below. 

Ward  Leonard^Tecf  ric  Cbmpany 
Ward  Leonard  E,leotric  Company 
1  South  Street,  Mount  Vernon,  N.  Y. 

Please  send  me  a  copy  of  your  book  "THEATRE 
LIGHTING,  PAST  AND  PRESENT." 

Name . . 

Firm  or 
Theatre. 

Street  

City  State. 
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July  14,  1923 BETHLEHEM.  PA. — Bethlehem  Theatre 
Corporation.  621  Avenue  H,  West  Bethle- 

hem, has  plans  by  W.  H.  Lee,  32  South  17th 
street,  Philadelphia,  for  one-story  brick 
moving  picture  theatre,  to  be  erected  at 
Guetter  and  Broad  streets,  to  cost  $60,000. 

CORAOPOLIS,  PA.— Mrs.  Regina  Wein- 
traub,  866  Fourth  avenue,  has  plans  by 
Marks  &  Kann,  Jackson  Building,  Pitts- 

burgh, for  two-story  theatre,  store  and 
apartment  building,  50  by  ISO  feet,  to  be 
erected  on  Fifth  avenue,  near  Mill  street,  to 
cost  $40,000. 
FREDERICKSTOWN,  PA.  —  Frank 

Zwick,  Charleroi,  has  plans  by  C.  C.  Comp- 
ton,  Donora,  for  one-story  brick  moving 
picture  theatre.  ■ 
EVEREST,  PA.— A.  C.  Stuckey  has  plans 

by  T.  W.  Biddle,  Jr.,  MacFarlane  Building, 
Cumberland,  Md.,  for  two-story  brick  arid 
stone  moving  picture  theatre  and  office 
building,  31  by  113  feet,  to  cost  $45,000. 
GETTYSBURG,  PA.— Kenn  Lynch  has 

plans  by  Johnston  &  Starr,  Spooner  Build- 
ing, Harrisburg,  for  one-story  brick  theatre 

and  store  building,  51  by  40  feet. 

INDIANA,  PA.— W.  P.  McCarthy,  Jeffer- 
son Theatre,  Punxsutawney,  has  plans  by 

Leon  Lempert,  Cutler  Building,  Rochester. 
N.  Y.,  for  two-story  brick  theatre,  71  by  200 
feet,  to  cost  $120,000. 
♦PHILADELPHIA,  PA.— Felix  Clard  has 

contract  to  erect  two-story  moving  picture 
theatre  on  Fairmount  avenue,  east  of  44th 
street,  for  J.  Bowrowsky,  to  cost  $40,000. 
TAMAQUA,  PA.— George  J.  Higgins  has 

acquired  site  at  East  Broad  and  Pine  streets 
for  erection  of  new  theatre. 

CHARLESTON,  S.  C— Pastime  Amuse- 
ment Company  will  complete  Gloria  Theatre, 

with  seating  capacity  of  2300. 
SIOUX  FALLS,  S.  D.— Outdoor  theatre 

will  be  opened  at  Covell  Park  under  direc- 
tion of  Superintendent  Spellerberg. 

PORT  ARTHUR,  TEXAS.— New  airdomc 
is  being  erected  by  Ferguson  Brothers  at 
Proctor  street  and  Atlanta  avenue. 

SAN  ANTONIO,  TEXAS.  —  Southwest- 
ern Investment  Company  will  convert 

Beethoven  Hall  into  theatre,  with  seating 
capacity  of  3,500. 

SWEETWATER,  TEXAS— R.  &  B.  Pal- 
ace Theatre  has  opened. 

TAYLOR,  TEXAS— New  moving  picture 
house,  the  Queen,  on  East  Third  street,  has 
been  opened  by  Reuben  Bohles  and  Theo- dore Thornquist. 

♦TEXARKANA,  TEXAS— Harris  &  Ech- 
ols have  contract  to  erect  theatre  for  Saen- 

ger  Amusement  Company  on  West  Third 
street,  to  cost  $200,000. 
EPHRAIM,  UTAH— Company  has  been 

organized  to  erect  up-to-date  moving  picture 
house  on  site  of  old  Mozart  Theatre,  owned 
by  William  D.  Musig,  to  cost  about  $15,000. 
OGDEN,  UTAH— Harmon  Peery,  manager 

of  Peery  Estate  and  Ogden  and  Utah  thea- 
tres, has  plans  by  L.  S.  Hodgson  for  new 

fireproof  theatre  to  be  erected  on  site  of 
the  Peery  Building,  on  Washington  avenue, 
recently  "destroyed  by  fire.  The  auditorium will  be  about  80  by  124  feet,  with  seating 
capacity  of  approximately  1,800.  The  front 
of  the  theatre  will  be  of  terra-cotta  in  mis- 

sion style. 

PRICE,  UTAH— Georgides  brothers  will 
erect  two-story  theatre  and  store  building, 
45  by  115  feet,  on  Main  street,  to  cost  $50,- 000.  Theatre  will  have  seating  capacity  of 
800. 

BLUEFIELD,  W.  VA.— Bluefield  Theatre 
Company,  recently  organized,  contemplates 
erecting  theatre,  to  cost  $80,000.  Address 
J.  L.  Prockett. 

BEAVER  DAM,  WIS.— Fred  C.  Gross, 

care  Gross  Brothers,  contemplates  erecting 
two-story  brick  and  concrete  moving  pic-- ture  theatre,  store  and  office  building,  75  by 
1:0  feet,  to  cost  $150,000. 

*EAU  CLAIRE,  WIS.— Eau  Claire 
Theatre  Company,  717  South  River  street, 
has  plans  by  C.  W.  and  George  L.  Rapp, 
190  North  State  street,  Chicago,  for  one- 
story  theatre,  80  by  135  feet,  with  seating 
capacity  of  2,000,  to  be  erected  at  Barstow 
and  Gibson  streets,  to  cost  $300,000. 

MERRILL,  WIS.— Robarge  Amusement 
Company  contemplates  erecting  theatre,  to cost  $60,000. 

MILWAUKEE,  WIS.  — New  Modjeska 
Theatre  will  be  erected  at  Seventh  avenue 
and  Mitchell  street,  to  cost  $200,000. 
MT.  HOREB,  WIS.— O.  J.  Bakken  plans 

to  erect  one-story  brick  moving  picture 
theatre  and  store  building,  48  by  125  feet. 
OKLAHOMA  CITY,  OKLA.— Criterion 

Theatre  Corporation  has  been  organized  with 
$50,000  capital  by  M.  G.  Brceden,  M.  C. 
Nihart,  E.  E.  Gibbons,  Jr. 

VI  NIT  A,  OKLA.— Vinita  Amusement 
Company  has  been  organized  with  $1000 
capital  by  Karl  H.  Lee,  Ernest  Pitchlynn,  I. C.  McCoy. 

WETUMKA,  OKLA.— The  Nusho  has 
been  organized  with  $5000  capital  by  A.  R. 
Juby,  F.  G.  Kelly,  S.  F.  West  to  conduct 
moving  picture  theatres. 
DALLAS,  TEXAS.— Southern  Exhibitors 

Company  has  been  organized  with  $10,000 
capital  by  J.  K.  Adams,  L.  T.  Pellerin,  G.  W. Riddle. 

WICHITA  FALLS,  TEXAS.— Strand 
Theatre  Company  has  been  organized  with 
$30,000  capital  by  W.  M.  Moore,  B.  J.  Shaw, 
J.  L.  McMahon. 
WATERTOWN,  WIS.— Norton's  Theatre 

Corporation  has  been  organized  with  $80,- 
000  capital  by  William  H.,  and  Mable  E. 
Norton,  Oscar  E.  Baumann. 

Recent  Incorporations 
NEWARK,  N.  J. — Laurel  Garden  Amuse- 

ment Company,  45  Springfield  avenue,  has 
been  organized  with  $50,000  capital  by  Leo 
Samuel,  Edwin  Aknorr,  Nathan  Preinselaar 
to  own,  buy,  sell,  lease  and  operate  theatres 
and  moving  picture  houses,  etc. 
TRENTON,  N.  J.— Potash  &  Perlmutter 

Productions,  Inc.,  has  been  organized  with 
$10,000  capital  by  Joseph  Schron,  Abraham 
Rossette,  Sylvia  Resnek  to  own,  sell  and 
lease  moving  pictures,  purchase  rights  to 
picture  stories,  plays  and  operate  theatres, 
etc. 
CHARLOTTE,  X.  C— Carolina  Theatre 

Supply  Company  has  been  organized  with 
$25,000  capital  by  J.  U.  McCormick,  C.  E. 
Peppiatt,  H.  H.  Anderson. 
KANSAS  CITY,  MO.— Ames  Avenue 

Building  Company  has  been  organized  with 
$5000  capital  by  W.  K.  Palmer,  Albert  W. 
Dann,  Eric  J.  Hallgreen  to  own,  operate, 
lease  and  sell  moving  picture  theatres,  etc. 
CLEVELAND,  O.— Sam  Lusting  Film 

Laboratories  Company  has  been  organized 
with  $35,000  capital  by  Sam  Lusting,  Lewis 
Drucker,  O.  R.  Peterman  and  others. 
TOLEDO,  O  —  Lakeside  Amusement  Com- 

pany has  been  organized  with  $5000  capital 
by  Harry  A.  Hyman,  Louis  W.  Greiner  and 
others. 

Management  Changes 

MOBILE,  ALA.— Whistler  Theatre  has  re- 
opened under  management  of  Mark  Therreil, 

Sr.,  with  first-class  picture  program. 
OAKDALE,  CALIF.— C.  A.  Lahm  has  sold Rialto  Theatre  to  E.  W.  Fisher. 

OAKLAND,  CALIF.— S.  Barret  McCor- 
mick, with  a  long-established  record  in 

creating  spectacular  prologues  in  the  pres- entation of  feature  photoplays,  has  been 
chosen  managing  director  of  the  Fox  Oak- land Theatre.  Mr.  McCormick  was  among 
the  first  to  originate  and  present  pic- 

turesque specialties  in  which  unusually 
tlaborate  scenic  investure,  gorgeous  cos- 

tumes, extensive  cast  of  characters  and  aug- mented orchestras  under  the  direction  of 
well-known  musical  directors  were  employed. 
LUCAS,  KANS.— Hickman  Brothers,  of 

Luray,  have  leased  Queen  Theatre. 
WESTPHALIA,  KANS.— A.  M.  Bussett 

has  purchased  Star  Theatre  from  W.  J. 
Poire.  House  will  be  operated  under  man- agement of  George  M.  Johnston. 
GRAND  RAPIDS,  MICH.— James  Ruth- 

erford, formerly  of  Lansing,  has  taken  over 
management  of  Ramona  Park  Theatre. 
LANSING,  MICH.— Frank  Butterfield,  of 

Saginaw,  is  new  manager  of  Regent  Theatre. 
MINNEAPOLIS,  MINN.— Elmer  Schuft has  taken  over  Oak  Theatre  at  Oak  and 

Washington  avenues. 
BROOKHAVEN,  MISS.— W.  A.  McDonald 

succeeds  W.  L.  Bowers  as  manager  oi 
Arcade  Theatre. 
KANSAS  CITY,  MO.— Roanoke  Theatre 

at  39th  and  Summit  streets,  has  been  pur- 
chased by  P.  G.  Vaughan. 

ROCKINGHAM,  N.  C— Rockingham 
Theatre  Company  has  purchased  Star Theatre. 

VINITA,  OKLA.— Grand  Theatre  has  been 
leased  by  K.  H.  Lee  and  Earl  Mathews. 
FAYETTEVILLE,  TENN.— Gaston  Jenk- 

ins, of  Tullahoma,  has  been  appointed  man- 
ager of  Princess  Theatre. 

PALESTINE,  TEXAS.— John  P.  Reed,  of 
Galveston,  succeeds  Walter  Penn  as  man- 

ager of  Gem  Theatre. 
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$n  (^nmncaA  Jfarzma&t  d^izatfizA 

THE  same  care  and  thought  that 

directed  the  planning  and  selection 

of  the  essential  items  of  equipment  for 

the  new  Majestic  Theatre,  Houston, 

Texas,  were  exerted  in  the  selection  of 

the  theatre  chairs.  As  in  every  other 

detail,  only  the  last  word  in  theatre 

chair  perfection  would  do. 

The  one  selected  was  a  handsomely 

upholstered  theatre  chair  of  American 

Seating  Company  manufacture,  roomy 

and  comfortable,  built  to  last  a  gen- 
eration. 

As  further  aid  to  audience  convenience, 

the  chairs  in  their  placement  were 

slightly  staggered  so  that  each  occupant 

is  just  a  trifle  to  the  side  of  and  a  little 

higher  than  the  one  in  front  of  him. 
This  is  a  detail  readily  understood  and 

appreciated,  but  is  only  one  of  the  many 
that  mark  the  completeness  of  this  new 
theatre  of  the  South. 

NEW  YORK. 
114  West  41st  Street CHICAGO 

12  E.  Jackson  Blvd. 
BOSTON 

65-D  Canal  Street 
PHILADELPHIA 

252  South  Broad  Street 
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Highest  light,  deepest  shadow  and  the  del- 

icately graded  halftones  intervening — all  are 

carried  through  to  the  screen  by  the  print  on 

EASTMAN 

POSITIVE  FILM 

It  faithfully  portrays  all  that  is  in  the  negative. 

Eastman  Film,  both  regular  and 

tinted  base — now  obtainable  in 

thousand  foot  lengths,  is  identified 

throughout  its  length  by  the  words 

"Eastman"  "Kodak"  stenciled  in 

black  letters  in  the  transparent 

margin. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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THE  PRECISION  MACHINE  CO 

Presents  its  Favorite  Sons 

DELICATELY  DIVERSIFIED 
DISSERTATION  ENTITLED 

"FALSELY  ACCUSED 
or, 

Solly's    Shameful    Shimmy  Exposed1" 

SCENE — Projection  room  interior. 
TIME — Any  time  between  shows. 
PLACE — Hoosthis  Theatre,  Wheresthis 
U.  S.  A. 

CHARACTERS  /^we've  year  
old  Simplex 

(  Newly  installed  simplex 
NOTE 

The  manager  of  this  theatre  in  keeping  with  the  general  ten- 
dency toward  the  creation  of  a  two-machine  projection  room 

has  just  added  another  Simplex  projector  to  his  equipment. 

New  Simplex:  "Say!  Old  Timer,  you  know  it's 
remarkable  how  you've  been  able  to  stand  up  here 
for  twelve  years  with  all  of  these  birds  that  you've 
been  tellin'  me  about  takin'  a  shot  at  you  every  so 

often." 
Old  Simplex:  "Aw— that's  nothin'.  What  with  bein' 

blessed  with  a  robust  constitution,  and  Jack  the  Operator 

keepin'  me  in  the  pink,  I'm  not  worryin'  much  over  what 
these  meddlers  have  done  to  me.  What  gets  me  sore 
though  is  to  have  Jack  and  I  delivering  the  goods  one 
hundred  per  cent,  and  then  have  some  Weisenheimer  tell 

the  Manager  that  we're  all  wet. 
"Take  the  time  fer  instance,  when  we  were  runnin'  that 

big  serial  'Madly  Wooed  But  Never  Wedded'  that  was  put 
out  by  the  Jumbo  Film  Company.  The  subjects  were  all 
right  and  that's  why  they  made  a  hit  with  the  Manager. 
But  the  prints!!  Oh  Boy!  They  were  terrible!  Musta 
been  in  the  camera,  or  the  printer  or  somethin',  but  what- 

ever it  was,  it  was  enough.  Every  so  often  we'd  get  a  print 
that  would  jump  on  the  screen  so  bad  that  folks  were  kept 

so  busy  rubbin'  their  eyes,  they'd  only  see  half  the  show. 
"One  night,  about  a  half  an  hour  after  we  had  one  of 

these  St.  Vitus  babies  on  the  screen,  the  door  of  the  booth 
opened  and  the  Manager  came  in  with  a  little  dolled-up 
guy  followin'  after  him.  'Jack,'  sez  the  Manager  to  our 
Operator,  'Jack,'  he  sez,  "What's  the  matter  with  your 
Simplex?  The  picture  was  leapin'  all  over  the  screen  and 
there's  grave  danger  of  half  our  audience  walkin'  out  of 
here  lookin'  more  cock-eyed  than  Ben  Turpin  ever  was.' 
'Why,'  sez  Jack,  'The  Simplex  is  alright ;  it's  this  print  that's 
got  the  jump  in  it.'  At  that  the  Manager  turned  towards 
the  little  guy  and  gave  him  a  kind  of  I-told-you-so-look. 

"At  that  the  little  lad  who  looked  like  he  had  just  fell'  off 
a  Kippy  Kollege  Klothes  billboard  gave  Jack  a  pityin'  sort 
of  smile  and  in  the  most  patronizing  way  he  sez  to  Jack  he 

sez — 'My  dear  fellow — of  course  you  don't  know  who  I 
am.  Your  confinement  here  at  your  tasks  depriving  you  to 
a  certain  extent  of  companionships  in  the  outer  world,  but 
I'm  Solly  Montague,  Local  Exchange  Manager  of  the 
Jumbo  Films,  and  your  statement  to  your  Manager  here 

about  our  films  being  jumpy  is  nothing  short  of  libelous.' 
New  Simplex:  "Hot  dog!  that  was  some  snootful  of 

language  that  boy  tossed  over  to  Jack,  wasn't  it  ?" 
Old  Simplex:  "I'll  say  it  was,  but  it  didn't  register  with 

our  Jack,  who  besides  being  a  champ  operator  is  also  one 

of  the  knowingest  gazabos  that  ever  sat  in  a  movie  opera- 
tor's caucus.  Jack  knew  that  this  Montague  lad  was  playin' 

to  the  bleachers  with  nothin'  atall  on  the  ball  only  his fingers. 

"So  he  just  sez  'Alright,  Mr.  Soloman  Montague,  have 
it  your  way,  but  I'm  gonna  prove  to  the  Manager  that  this 
Simplex  here  is  as  steady  as  the  watch  they  time  the  Cen- 

tury Limited  with  and  simply  can't  make  any  picture 
shimmy  with  as  many  variations  as  your  pictures  do  on  the 

screen.' 
"So  he  hands  the  Manager  his  field  glasses  and  asked 

him  to  take  a  peek  at  the  screen,  and  after  a  short  survey 
the  Manager  hands  the  glasses  to  Montague  who  also  in- 

dulges in  a  large  eyeful  of  screen  results. 
"  'You  don't  see  any  St.  Vitus  dance  there,  do  you  gentle- 

men?' asks  Jack,  and  they  both  shook  their  heads.  "This 
is  one  of  those  'Gilt-Edge'  features  I'm  just  finishin'  with 
and  there  ain't  a  quiver  in  its  entire  length,  and  now  I'll  put 
on  a  single  reel  'Funnigram,"  sez  Jack,  'and  I  want  you  to 
notice  how  steady  that  is.' 

"So  they  went  through  the  screen  gazing  process  again 
and  unanimously  reported  back  that  as  far  as  they  were 
concerned  the  picture  was  pasted  on  to  the  screen  by  an 
expert  bill  poster. 

"  'And  now,'  sez  Jack,  'we're  due  to  put  on  your  first 
reel  again  and  I  want  you  to  pay  particular  notice  that  I'm 
not  puttin'  anything  over  on  you  through  the  machine,  and 
I  have  absolutely  nothin'  up  my  sleeve.'  So  in  a  minute 
they  had  their  eyes  glued  to  the  screen  again  and  there  was 

the  picture  hitchin'  itself  all  over  the  screen  like  it  was 
sufferin'  from  a  bad  case  of  hives. 

"  'Now,'  sez  Jack,  'I've  demonstrated  to  you  that  the 
jump  is  in  the  picture  and  not  in  the  Simplex,  and  I  don't 
want  you  to  forget  one  thing,'  he  sez  to  Montague,  'if 
there's  an  error  or  jump  or  vibration  printed  into  the  film 
itself,  there's  no  machine  in  the  world  that  can  take  it  out, 
and  any  guy  that  sez  that  this  Simplex  can  put  a  jump  into 

a  picture  that  hasn't  got  a  jump  in  it  is  makin'  a  crack  that's 
nothin'  short  of  libelous.'  " 

New  Simplex:  "Wow!  That  sure  was  battin'  it  out  to 

Montague." Old  Simplex:  "Ain't  it  the  truth?" 

317  East  34th:  St-  NewYbrk 
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JAZZ  up  your  summer  re- ceipts by  booking  this  big, 
breezy     picture     of  reckless youth.     Released  July  8. 

From  Harold  Brighousc's  play 
Adapted  by  Beulah  Marie  Dix 
Directed  by  Jerome  Storm 

Published  by  CHALMERS  PUBLISHING  COMPANY 
Entered  as  second  class  matter  June  17,  1908,  at  the  Post  Office  at  New  York,  N.  Y..  under  the  act  of  March  3.  1879..  Printed  j 

516  FIFTH  AVE. NEW  YORK  CITY 
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Baby  Peggy  Contests 
Work  Wonders 

One  of  the  latest  Baby  Peggy 
contests  to  be  reported  is  in  Buf- 

falo, where  a  tie-up  was  effected 
by  the  Olympic  theatre  with  the 
Buffalo  Times.  The  Times  ran  a 
long  article  featuring  the  contest 
idea  and  showing  Baby  Peggy's 
picture.  In  Buffalo,  as  in  innu- merable other  cities  where  this 
idea  has  been  tried,  the  contest 
was  a  huge  success.  It  served  to 
bring  record  business  to  the  thea- tre and  it  created  an  interest  in 
Baby  Peggy  on  which  the  theatre 
is  going  to  cash  in  heavily  when 
future  Baby  Peggy  Century  com- edies are  shown.  Your  Universal 
exchange  will  show  you  how  to 
put  over  such  a  contest  in  your 
city. 

"The  Leather  Pushers" 
Summer  Business  Boosters 

Warm  weather  holds  no  terrors 
for  exhibitors  who  have  "the  mak- 

ings of  a  great  Summer."  William Biernkrantz  of  the  Globe  theatre, 
McKeesport,  Pa.,  turned  a  warm 
week  into  a  big  business  week  by 
making  up  a  twelve-reel  show  of 
six  two-reel  "Leather  Pushers," 
starring  Reginald  Denny.  Know- 

ing that  these  two-reelers  indi- 
vidually had  been  the  means  of 

building  up  business  everywhere, 
he  figured  that  a  combination  of 
six  on  one  program  would  give 
the  fans  a  fighting,  red-blooded 
entertainment  which  should  play 
to  capacity  business  against  any 
kind  of  weather.  It's  a  real  idea 
and  one  which  any  exhibitor  is 
privileged  to  take  advantage  of. 
Any  Universal  exchange  can  sup- 

ply the  details. 

This  effective  lobby  display  used  in 
the  exploitation  of  Universal' s  H. 
A.  Snow  picture,  "Hunting  Big 
Game  in  Africa"  was  a  contributing factor  in  the  success  of  its  run  at 
The  Tudor  Theatre,  Atlanta,  Ga., 
which  wired  in  "Hunting  Big  Game 
in  Africa  smashing  all  box-office 
records  since  1920." 

Right : — Reginald 
Denny,  Craufurd Kent  and  Mabel 
Julienne  Scott  in 
tense  moment  of "The  Abysmal 
Brute,"  a  Univer- sal Jewel,  from 
Jack  London's sensational  story. 

Left : — Lon  Chaney,  Vir-  » giana  Valli  and  Jack Mower  in  &cene  from 
"The  Shock,"  Universal 
Jewel  production,  pictur- 

ing the  great  San  Fran- cisco fire. 
Right : — Rockcliffe  Fel- 
loices  and  Fritzi  Ridg- 
way  in  love  scene  from 
"Trifling  with  Honor," great  outdoor  sports drama  —  a  Universal Jewel. 

Universal  Jewels  Are 

Filling  Theatres 
Showmen  who  are  taking  the 

lead  in  the  nation-wide  exhibitors' 
campaign  for  a  big  box-office 
summer  report  record-breaking 
business  on  the  four,  big,  recent- 

ly-released Universal  Jewels,  "The 
Abysmal  Brute,"  "Bavu,"  "Trifling 
With  Honor"  and  "The  Shock." 

Toledo,  Ohio.  The  Temple  the- 
atre wires  that  "  'The  Abysmal 

Brute'  opened  to  tremendous  busi- 
ness," while  J.  A.  Partington, 

managing  director  of  The  Herbert 
Rothchild  Entertainment,  San 
Francisco,  Cal„  wires  it  is  "a  box- 
office  tonic."  "  'Bavu'  opened  to 
phenomenal  business  and  is  bound 
to  create  a  sensation  both  from 
the  audience  standpoint  as  well  as 
the  box  office,"  according  to  the 
Olympic  theatre,  Buffalo,  N.  Y. 
Together  with  "Trifling  With 
Honor,"  which  Film  Daily  calls 
"a  whale  of  a  picture,"  and  "The 
Shock,"  which  Moving  Picture 
World  hails  as  "a  striking  suc- cess, vivid,  compelling,  always 
sensational,"  these  four  big,  new 
Universal  Jewels  are  making  box 
office  history  for  exhibitors. 

Gibson  Breaks  Record 
in  Summer 

A  report  just  in  from  the  Casino 
theatre,  Antwerp,  N.  Y.,  reads  in 
part  as  follows:  "This  big  boy 
captured  our  crowd — put  him  up 
against  a  road  show  and  broke 
our  record  for  Saturday  night  for 
the  past  six  months!"  Even  this 
is  not  exceptional  for  Hoot — any- 

body else,  yes — but  there  is  only 
one  Hoot  Gibson. 

Texas  Showmanship 

They  Know  How  to Handle  Warm  Weather 

AT  the  Opera  House  
in Mexia,  Texas,  they  real- 

ized the  need  of  a  Sum- 
mer tonic,  so  they  discon- 

tinued "stock'  shows  and  put 
in  pictures.  To  make  sure  of 
a  profitable  Summer  they  have 
booked  "The  Oregon  Trail," 
Universal's  stirring  chapter- 
play  of  the  great  Northwest, 
starring  Art  Acord. 
Cleve  McMillen  of  the  New 

Palace  Theatre  at  Kosse, 
Texas,  realized  that  two 
things  were  necessary  to  in- 

sure the  success  of  his  Sum- 
mer business;  one  of  these 

was  to  install  a  new  cooling 
system,  and  the  other  was  to 
book  in  Universal  Attractions 
and  Century  Comedies.  Now 
that  he  has  done  both,  his 
worries  are  over. 

Manager  Howard  of  the 
Star  Theatre,  Tahoka,  Texas, 
who  is  a  steady  customer  for 
Universal  product  is  finding  it 
necessary  to  enlarge  his  hoi'se 
to  the  extent  of  installing  300 
extra  seats — that's  Texas  op- timism plus  Universal  pictures. 
Over  in  Rochester,  Texas, 
Mgr.  Greenwade  bought  new 
fans,  Universal  chapter  plays 
and  Century  comedies — an  un- 

beatable Summer  combination. 

There  doesn't  seem  to  be 
much  doubt  but  what  Univer- 

sal product  is  doing  more  than 
its  share  of  making  Summer 
business  better  everywhere. 

Read  the  Universal 
Weekly   For  Big 

Exploitation  Ideas 
Have  you  been  following  the 

stories  in  Universal  Weekly,  tell- 
ing how  your  fellow  exhibitors 

have  been  putting  over  Universal 
pictures  with  live-wire  exploita- 
tion? Turn  to  the  pages  running  these 
exploitation  ideas  now.  Read  the 
articles  dealing  with  the  exploita- 

tion of  the  very  Universal  pictures 
you  are  about  to  run.  Post  your- 

self now  on  bow  your  fellow-show- 
men are  putting  them  over  big. 

Universal  Chapter  Play 
Breaks  House  Record 
Manager  L.  \V.  Robbins  of  the Liberty  theatre,  Ventura,  Cal.,  will 

vouch  for  the  box  office  power  of 
Universal  Chapter  plays.  Read 
what  he  writes:  "I  opened  with the  'Oregon  Trail'  and  it  broke  all 
house  records.  I  did  more  busi- ness on  this  serial  than  any  serial 
I  have  ever  played." "The  Oregon  Trail"  is  a  Uni- versal Chapter  Play,  as  are  also 
"Perils  of  the  Yukon,"  "In  the 
Days  of  Buffalo  Bill,"  "In  the 
Days  of  Daniel  Boone,"  "The Radio  King."  "Around  the  World 
in  18  Days,"  "The  Social  Buccan- eer." "The  Phantom  Fortune."  and 
"The  Eagle's  Talons."  all  of  which are  available  to  exhibitors. 

DENNY  GOING  BIG! 

Handsome 
Star  Brings 

Big  Box  Office Returns. 

The  latest  Reginald  Denny  pic- 
ture, "The  Abysmal  Brute,"  fol- 

lowing its  big  success  at  its  Broad- 
way premiere,  is  scoring  heavily 

in  all  neighborhood  theatres.  At 
the  Roosevelt  theatre.  New  York 
City,  the  management  obtained 
the  co-operation  of  a  local  boxing 
club  which  arranged  for  the  ap- 

pearance of  two  boxers  at  the  the- 
atre each  evening  the  picture  was 

played.  Also  they  loaned  a  con- siderable quantity  of  gymnasium 
equipment,  boxing  gloves,  etc.,  for 
lobby  display  purposes.  In  spite 
of  intense  heat,  this  show  brought 
the  theatre  a  highly  satisfactory 
week's  business. 
This  tremendous  popularity  of 

Denny's  is  but  one  of  the  reasons 
why  Universal  will  feature  him  in 
four  big  Jewel  productions  during 
the  season  of  1923-24. — Advertisement. 
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OOD" 

James  Cmje PRODUCTION 

BY  FRANK  CONDON 
ADAPTED  BY    TOM  GERAGHTY 

CC  paramount  Q>icture 

fAMOU6  PLAYERS  LASKY  CORPORATION  D 
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A  Statement  from 

J.  R*  Grainger 

Having  just  returned  from  a  trip  to  each  key 

city  of  the  country  I  am  prepared  to  state 

that  the  big  first  run  exhibitors  are  not  only 

convinced  of  the  magnitude  of  our  produc- 

tions, but  they  have  also  contracted  for  early 

owing;  of  our  first  releases.    Among  the 

lc  re- leases of  Goldwyn-Cosm
oipolitan  

are — 

I.  Libson  who  has  contracted  for  Cincinnati,  Dayton  and 

Columbus  — 

Balaban  and  KatZ  who  will  pre-release  "The  Spoilers" 

and  "Three  Wise  Fools1'  at  both  the  Roosevelt  and  Chi- 

cago Theatres — 

William  I.  Goldman  who  will  show  the  productions  of 

Goldwyn- Cosmopolitan  at  his  King  Theatre  in  St.  Louis  and 

also  at  the  new  St.  Louis  Theatre  upon  its  completion — 

The  West  Coast  Theatres  (Los  Angeles)  will  play  all 

releases  throughout  their  circuit. 
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Herbert  L*  Rothchild  who  will  play  all  of  our  releases 

at  his  four  San  Francisco  houses  — 

Jensen  and  Von  Herberg  who  will  pre-release  "The  Spoil- 

ers" in  Seattle  and  also  at  the  Rivoli  in  Portland — 

Ruben  and  Finklestein  who  will  show  Gold wyn- Cos- 

mopolitan releases  in  Minneapolis,  St.  Paul,  Duluth,  Superior, 

me,  Brainerd  and  Virginia 

Fred  Desberg  will  play  all  of  the  productions  for  season 

192,3-2-4  at  the  Stillman,  State  and  Allen  Theatres,  Cleveland. 

Rowland  and  Clark  will  play  all  Goldwyn-Cosmopolitan 

product  at  the  State  and  Blackstone  Theatres,  Pittsburg, — 

also  at  Erie,  East  Liberty,  and  Braddock — 

Tom  Moore  will  play  all  Goldwyn-Cosmopolitan  at  his 

Rialto  Theatre,  Washington — 

A*  H.  Blank  will  play  Goldwyn-Cosmopolitan  in  Omaha, 

Des  Moines  and  Davenport. 

GENERAL  MANAGER 

OF  SALES 

1923-1924 

^goL
dwya

; 

i^osmopoutan 



A  Whole 

Summer  Evening's 
Entertainment 

Do  you  want  light,  diversi- 
fied entertainment  these  warm 

summer  evenings?  Plenty  of 
comedy  and  novelty,  with 
an  occasional  scenic  story 
and  the  newstold  brieflyand 
entertainingly  in  pictures? 

Only  the   theatre  that 
makes  well-chosen  Short 
Subjects  a  big  part  of  its 
program  can  give  you  a 
Whole   Summer  Even- 

ing's Entertainment. 
Your  best  guide  is  the 
Educational  Pictures 
trade-mark    on  the 

lobby  displays. 

When  You  See 
This  Sign, 

Go  In— 

"THE  SPICE  OF  THE  PROGRAM" 

It's  the  sign  of  a 
Whole  Evening's 
Entertainment 

There  is  a  theatre  in 
your  neighborhood  that 
shows  these  pictures. 
CHRISTIE  COMEDIES 
MERMAID  COMEDIES 
Jack  White  Production! 
HAMILTON  COMEDIES 
CAMEO  COMEDIES 
WILDERNESS  TALES 

by  Robert  C.  Bruce 
LYMAN  H.  HOWE'S 
HODGE-PODGE 

EARL  HURD  COMEDIES 
KINOGRAMS  (New. Weekly) 

and  Specials  such  as 
"Man  vs.  Beast" 
"Sea  of  Dreams" 

"Golf,  As  Played  By 
Gene  Sarazen" 

EDUCATIONAL 
FILM  EXCHANGES,  INC. 

E.  W.  Hammons,  President 
Executive  Offices   -   New  York 

Your  Patrons 

Want  Light,  Varied  Amusement  During  the 

Hot  Weather.  To  Give  them 

A  Whole 

Summer  Evening's 

Entertainment 

You  Must  Provide  Plenty  of 

Well-Chosen  Short  Subjects 

They  will  read  this  ad  in 

THE  SATURDAY  EVENING?  POST 

July  14th  Issue 

And  will  be  watching  your  lobby  for  the 

Sign  of  Diversified  Entertainment 

■  rHE  vice  or  i  hp  rabrw  \m 

V  BACKFIRE 

EDUCATIONAL 

FILM  EXCHANGES,  Inc. 

E.  W.  HAMMONS,  President 

L 
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MERMAID  COMEDIES 

Three  Strikes 

A  Jack  White  Production 

With  LlGE  CONLEY 

Ninth  inning — bases  full — two 
out — and  his  team  three  runs 

behind. 

When  Caesar,  the  nervous 

freshman,  grabs  the  old  tooth- 

pick— two  strikes,  three  balls — 

THEN 

Your  house  will  sound  like  the^ 

old  ball-grounds  with  the  home  I 
team  winning. 

i  mi  spin:  01  Tin;  i>no<;n am" 

EDUCATIONAL  FILM  EXCHANGES,  Inc.,  e.  w.  hammons,  Pres
ideJ 
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Stratton-Porter 

production  to  be 
 brought  to 

the  screen  will  be  / 

MICHAEL 

O'HALLORAN 
The  Book  that  has  gone  over  the  million  mark  in  sales / 

There  is  money  in  these  productions 

for  YOU,  Mr.  Exhibitor,  because: 

1st.  You  have  by  far  the  name  of 

the  most  popular  author  in  the  world 

today  to  advertise,  an  author  whose 

books  sell  in  such  tremendous  quanti- 

ties that  the  American  News  Company 

has  just  placed  an  order  for  100,000  of 

her  latest  novel,  something  that  has 

never  happened  before  in  the  history 
of  this  company. 

2nd.  You  have  in  "Michael  O'Hal- 

loran"  one  of  the  most  popular  books 
Gene  Stratton-Porter  ever  wrote,  a 

story  which  comes  to  the  screen,  ac- 
cording to  the  Morning  Telegraph,  as 

"sure- fire  stuff  " 

You  will  never  go  wrong  in  booking 

a  Gene  Stratton-Porter  production. 
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MILTON  SILLS 

wiih  CLAIRE  ADAMS  and 

a  brilim  nt  cast  in  *      ^  M 

t^X^    I      J  A  POW 

nio 

id 

A  STORy  WITH 

A  POWERFUL  THEME 

OF  SENSATIONAL 

AUDIENCE  APPEAL/ 

DIRECTED  BY   WILLIAM  PARKE 

2  BIG  BUSINESS  BOOSTERS 

RIGHT  WHEN  VOU  WANT  THEM? 

HOOT 

GIBS 

A  ROLLICKING,  OUTDOOR 
ROMANCE  THAT  WILL 

KEEP  YOU    GASPING  ° AND  LAUGHING 
U/RITTBN  AND  DIRECTED 

BY  1  I 
EDW.  SEDGWICK'  t 

7. 

p  Luck 

UNIVERSAL     PICTURE  S 
PRESENTED  BY      CAR.L       l—A  E  A\A  AA  I—  E  
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A  drama  that  will  thrill  you  by  its  sheer  emotional  power, — that's 
"Stormy  Seas." 

Imagine  a  girl  stranded  on  a  flame-swept  ship  while  two  lovers  race 
to  her  relief.  A  spectacular  drama  of  storm-swept  seas  and  storm-tossed  souls. 

An  actual  shipwreck,  a  terrific  storm  at  sea,  a  desperate  fight  in 

the  stoke-hole  of  a  liner,  a  startling  S.  O.  S.  call  for  help,  a  spine-ting 
ling  fire  aboard  a  real  vessel,  a  plunging,  straining  race  with  dis- 

aster, a  dangerous,  last-minute  rescue; — these  are  but  a  few  of 

the  thrills  which  make  "Stormy  Seas"  a  winner. 
Add  to  this  speedy  action  a  suspenseful  romance 

and  a  daring  climax  and  you  have  a  rousing  box-office 
melodrama. 

From  a  Story  by  Directed  by  Produced  by 
Anthony  w. Donaldson      J.P.McGowan       Continental Productions,^ 

Presented  by 

ASSOCIATED  EXHIBITORS 
ARTHUR    S.    KANE  -  president 

Sidney  CAnkerr- 
Physical  Distributors Paths  Exchamce 
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m  the  first  H  oi  IS 
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[fox  film 

THE  25 

FOX  SPECIALS 

FOR  THE  NEW  SEASON 
If  Winter  Comes 
Soft  Boiled 
The  Eleventh  Hour 
St.  Elmo 
Monna  Vanna 
The  Silent  Command Hell's  Hole 

Cameo  Kirby 

No  Mother  to  Guide  Her 

The  Governor's  Lady Does  It  Pay? 

Six  Cylinder  Love 
The  Temple  of  Venus 
Around  the  Town  with  Mr. 

Gallagher  and  Mr.  Shean The  Blizzard 
North  of  Hudson  Bay 
The  Shepherd  King 
The  Nest 

You  Can't  Get  Away  With  It 
This  Freedom 
Hoodman  Blind 
The  Shadow  of  the  East 
The  Arizona  Express 

The  Plunderer 
Gentle  Julia 
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I        AT  LAST !  I 

I  WILLIAM  FOX  ml 

■  ANNOUNCES  1 

I    The  World  Premier  Presentation  l| 

X  IF  WINTER  COMES  | 

K  THE  MOTION  PICTURE  VERSION 

if 

A.  S.  M  Hntcliiri<;nn<s  nnvpl  nP 
f  JB9 

LORD 
TV  BAR 

Soul-Stirring,  Heart- gripping  Interest at  the 

TIMES  SQUARE  THEATRE 

NEW  YORK  CITY 

SEPTEMBER 

Admission  *1£S  to$2QO 

FOX.  FILM 
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David  Smith 

Producer  of 

Black  Beauty,  The  Courage  of  Marge  O'Doone, 

The  Ninety  and  Nine,  Masters  of  Men,  Etc. 

Has  Completed  Production 

of  Two  Great  Specials 

for  Release  During  the  1923-24  Season 

The 

Midnight  Alarm 

and 

Pioneer  Trails 

ALBERT  E.  SMITH  president 
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825PM  34  BIDE 
HOLLYWOOD  CAL  jmyg 

^OTHSTEIN  FILM  300mc 723  7  AVE  NY 

OFFICES 

WRECKAGE 

KNIGHTHOOD  —  - 

E  H  7IACHTEB. 

i nirrrr"^TT  •  ••  ~- "  t'tt —  avs  BSaicoaK  ity 

HUMAN  HRBCKAGI  OPENING  AT  RIALTO  WAS  TREMENDOUS  SUCCESS 
PROMINENT  PEOPLE  AND  SCREEN  CELEBRITIES  ATTENDING  STOP  TURNED 

TUSKED  A'.YAY  HUNDREDS  STOP  THIS  IS  HARD  PICTURE  TOWN  AND  WAY  IN 
EICH  PICTURE  WAS  RECEIVED  CAN  ONLY  MEAN  BIG  SUCCESS  HERE  AM 

2£I IGHTED  REGARDS 
SID  GRAUUAN. 

-  BROKE  AIL  HOUSE  ] ;^IWG  SCLIPsraG 

ORDS   Xt 

-  GROSS  piled  UP  BY WAS 

■T  R  lALTo  SUNDAY 
17HEN 

OK  THEIR 

Distributed  by  F.  B.  O.,  723  Seventh  Ave.,  N.  Y. — Exchanges  Everywh Sales  Office   United   Kinodom.    R-C   Picture.  Corporation.   26-27   D'Arbl.y  Street.    Wardour  St..  London 

ere 

W.  I.,  England 
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Dim 
„  Richard, 

-  I  SHAWL' 

A  First  National  Heleai 

AN  UNUSUAL  HANDLING  OF  STILLS  FOR  "THE  BRIGHT  SHAWL" 
These  were  affixed  to  the  glass  front  of  a  vacant  store  and  rendered  translucent  so 
that  they  were  lighted  from  the  rear  in  the  evening.     It  helped  business  along  at  the 

Rivoli  Theatre,  Portland,  Oregon,  and  was  worth  the  trouble. 

Had  Double  Contest 

on  Robin  Hood  Date 
M.  Rosenthal,  of  the  Strand  Theatre, 

Waterbury,  Conn.,  worked  his  contest  on 
Robin  Hood  from  a  slightly  different  angle, 
making  it  a  two-heat  affair. 
The  contest  was  staged  for  the  three  high 

schools  in  town,  the  contestants  to  write  an 
essay  on  Robin  Hood.  The  ten  best  from 
each  school  were  then  assigned  to  write  a 
review  of  the  opening  performance  of  the 
film  and  the  best  of  these  thirt_y  reviews  was 
made  the  official  report  of  the  newspaper 
which  was  the  ostensible  mover  in  the  con- 

test. The  award  was  ten  dollars  and  for 
that  Mr.  Rosenthal  got  about  60  inches  of 
space,  which  is  cheap  enough.  You  can't buy  reading  notices  for  16  2/3  cents  an  inch 

Rosenthal  started  his  newspaper  campaign 
a  week  in  advance,  mailed  out  10,000  heralds, 
billed  the  surrounding  towns  and  put  up  a 
castle  front.  Student  matinees  were  run 
each  afternoon  at  four  o'clock,  and  got  all the  youngsters  in  town,  though  the  house 
does  not  cater  to  the  juvenile  patronage  as 
a  rule.  In  this  case  Mr.  Rosenthal  figured 
the  picture  to  be  something  every  child 
should  see,  and  he  made  it  easy  for  them. 

Bellboy  13  Found 

His  Work  Cut  Out 

Figuring  out  that  the  proper  place  for 
bellboys  is  the  hotel,  W.  F.  Brock,  of  the 
Strand  Theatre,  Knoxville,  Tenn.,  got  a  cut- 

out from  the  six  sheet  into  the  lobby  of 
every  good  hotel  in  Knoxville.  Naturally  it 
interested  travelers,  and  caught  more  busi- 

ness than  most  hotel  signs. 
Then  Brock  tied  the  exclusive  luggage 

shop  to  the  bellhop,  with  a  sign  stating  that 
"Bellboy  13  knows  good  luggage."  He  was 
carrying  a  real  grip  instead  of  the  one  the 
six  sheet  started  him  off  with. 
And  lastly  the  boy  himself  paraded  the 

town  with  a  brassard  on  his  left  arm  and  a 
lettered  bag  in  his  right  hand. 

It  batted  business  up  at  a  time  when  pinch 
hitting  was  needed,  and  it  cost  very  little 
in  proportion  to  the  returns. 

Stills  on  Glass  to 

Sell  Bright  Shawl 
To  be  different  and  interesting,  the  Rivoli 

Theatre.  Portland,  Oreg.,  dolled  up  a  vacant 
store  for  The  Bright  Shawl,  making  the 
basis  of  the  display  a  set  of  stills  affixed  to 
the  glass  and  rendered  translucent  so  that 
at  night  the  prints  were  seen  by  transmitted 
light.  A  three  sheet  cutout  was  also  used, 
as  shown  in  the  photograph. 

How  It  Is  Done 

This  is  too  much  trouble  to  work  on  every 
play,  but  now  and  then  the  novelty  of  the 
idea  will  be  well  worth  the  extra  trouble 
incurred.  The  glass  should  be  washed  with 
alcohol  and  rubbed  dry  with  a  clean  cloth, 
then  the  glass  is  coated  with  Canada,  balsam 
and  the  print  rubbed  into  close  contact  with 
the  glass,  starting  at  the  centre  and  working 
outward.  Any  aid  bubble  will  spoil  the  ef- 

fect, so  keep  rubbing  until  it  is  certain  that 
air  is  excluded.  The  balsam  will  also  make 
the  print  semi-transparent,  or  the  back  can 
be  rubbed  away  with  care.  After  the  prints 
are  in  place  the  signs  can  be  lettered  in. 
Lighting  the  windows  at  night  will  give  an 
unusual  attractor  where  the  subject  matter 
of  the  photographs  is  as  good  as  for  this 
First  National.  The  window  can  be  cleaned 
with  alcohol. 
The  mounting  can  also  be  done  with  starch 

paste  and  the  print  rendered  translucent  by 
applying  the  varnish  to  the  back.  Experi- 

ment with  old  prints  on  a  loose  piece  of 
glass  until  you  have  caught  the  knack  be- 

fore you  go  to  work  on  a  full  window. 

Did  It  With  Dimes 

Norman  G.  Johnston,  of  a  Philadelphia 
theatre  that  John-Max  Rosenrield  forgot  to 
name,  worked  a  new  one  on  Mr.  Billings 
Spends  His  Dime.  Each  morning  he  ob- tained from  his  bank  a  bunch  of  new  dimes, 
and  these  were  used  to  make  change  the 
week  before  to  the  exclusion  of  quarters 
and  halves,  the  ticket  buyer  being  urged  to 
save  the  dimes  for  Mr.  Billings'  coming. As  Billings  got  into  the  house  about  the 
time  the  circus  parked,  only  a  few  squares 
away,  the  novelty  idea  helped  to  hold  busi- ness, and  Johnston  was  correspondingly 
grateful  to  Eli  M.  Orowitz,  who  helped  him think   the  idea  out. 

ROBIN  HOOD 

Railroads  Helped 
Getting  railroad  cooperation  on  The  West- 

bound Limited  is  going  to  cut  the  ex- 
ploitation expenses.  Take  Gcortrc  A.  Mc- 

Dermit.  of  the  Capitol  Theatre,  Macon,  Ga., 
for  example. 
He  borrowed  all  the  railroad  signals  and 

things  he  needed  for  the  lobby  display  and 
then  got  a  Central  Georgia  locomotive  for 
an  industrial  parade  in  connection  with  the 
town's  anniversary,  akin  to  the  F.  B.  O.  use of  the  historic  De  Witt  Clinton  display  in 
the  New  York  quarter  centennial. 
They  got  space  on  the  station  walls  for 

a  display  of  oil  paintings  from  the  ex- 
change, each  reading:  "The  Dixie  Flyer is  the  Westbound  Limited.  The  Dixie 

Flyer  is  the  best  train.  The  Westbound 
Limited  is  the  best  picture.  At  the  Capitol, 

now." And  for  a  last  crack  at  the  possibilities, 
one  night  was  designated  as  Georgia  Cen- 

tral Night  and  another  dedicated  to  the 
Southern  railroad,  each  road  sending  dele- 

gations on  its  night. 

A  United  Artists'  Release 
SHERWOOD  FOREST  INSTEAD  OF  A  CASTLE  FOR  "ROBIN  HOOD" 

J.  Wright  Brown,  of  the  Grand  Theatre,  Columbus,  Ga.,  thought  he  would  be  a  little 
different,  and  he  got  something  more  in  harmony  with  the  summer  idea.    It  looks  as 

though  this  might  have  been  made  over  from  "Adam's  Rib,"  but  it's  good. 
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Says  She  Bucked 

Charles  H.  Ernst,  of  the  Palm 
Theatre,  Pueblo,  writes  that  we 
wronged  his  Bucking  Ford,  de- 

scribed on  page  571  of  the  issue 
for  June  16,  when  we  suggested 
that  probably  the  car  did  not  buck 
at  the  angle  shown  in  one  of  the 
photographs. 

Mr.  Ernst  explains  that  on  the 
rear  of  the  car  there  was  a  fifth 
wheel  to  keep  the  car  from  going 
too  far  over.  When  the  action  pic- 

ture was  taken,  a  couple  of  men 
were  used  to  weight  the  car  so 
that  it  could  be  shown  at  the 
proper  elevation.  These  were 
painted  out  and  suggested  that 
the  picture  was  exaggerated.  Mr. 
Ernst  writes  that  the  car  proved 
such  a  fine  bucker  they  put  a  sad- 

dle on  the  bonnet  the  following 
week  and  used  it  at  a  local  rodeo. 

All  of  which  being  the  case,  the 
stunt  is  even  better  than  we  said 
it  was,  for  a  rabbit-gaited  Ford 
is — well,  have  one  of  your  own 
made  and  you'll  know  it's  a  whiz- 
zer,  and  well  worth  the  cost  of  the 
wheels  and  the  rearguard. 

Mr.  Ernst's  offer  to  take  us  for 
a  ride  in  the  darned  thing  is  de- 

clined, thankfully  but  very  earn- 
estly. 

A  First  National  Release 
NOT  MUCH  DIFFERENCE  BETWEEN  NORMA  AND  OMAR 

Just  one  dropped  letter,  so  in  Tacoma  George  McManus,  of  the  Colonial,  sold  the 
jeweler  into  a  display  of  the  aliased  pearls  for  Omar  the  Tentmaker,  and  hell  wish 

them  on  Jackie  Coogan  if  he  is  given  sufficient  time. 

alongside  soda  fountains  and  in  the  lobby. 
There  was  nothing  whatever  in  the  way  of lettering. 
Three  days  later  there  was  fastened  a 

card  asking  "Are  you  a  failure?"  That  added to  the  interest  and  had  them  all  ready  when 
the  regular  advertising  was  put  out  and  th? 
card  added  :  "You  will  find  out  if  you  will 
go  to  the  Rialto  theatre"  on  the  dates  men- tioned. 
To  tie  in  to  this  advance,  question  marks 

dancled  from  the  three  sides  if  the  marquise. 

rison's  Finish  could  he  be  a  little  different, 
Hugo  Plath.  of  the  Palace  theatre,  Fort  Smith. 
Ark.,  planned  to  get  a  laugh  instead  of  a  thrill 
and  sell  from  this  angle. 

To  this  end.  the  contestants  were  mounted 
cutouts  of  Spark  Plug  and  Salvador,  Chester 
Gump's  stable  stuffer.  Andy  Gump  up,  and  the 
display  drew  about  four  times  as  many  per- 

sons as  would  have  been  stopped  by  a  straight 
display.  The  comedy  touch  always  gets  the 
most  attention,  if  it  really  is  comedy,  and 
these  cartoon  characters  pull  large  followings. 

Teaser?? 

A  three  phase  teaser  was  used  for  Are 
You  a  Failure  at  the  Rialto  theatre,  Macon, 
Ga. 
At  first  a  huge  question  mark  was  hung 

A  Garrison  Finish      Boy  Exploiteer 
Having  used  his  mechanical  race  track  with 

different  speeded  belts  for  a  number  of  pic- 
tures, and  feeling  that  it  might  help  on  Gar- 

Gets  New  Chance 

James  F.  Thames,  Jr.,  who  has  done 
sound  exploitation  for  the  Y  Theatre,  D'lo, 
Miss.,  has  been  taking  another  try  at  ex- 

ploitation, and  he  helped  over  Grandma's Boy  by  tying  a  furnishing  store  to  a  window 
announcing  that  it  had  hats  to  fit  every 
grandma's  boy.  It  was  not  as  much  of  a 
stunt  as  James  worked  for  The  Four  Horse- 

men and  Way  Down  East,  but  James,  in 
spite  of  the  fact  that  he  is  still  in  High 
School,  knows  the  game  and  knew  that  less 
was  needed. 

It  may  interest  someone  in  the  vicinity  to 
know  that  James  would  like  to  hook  in 
somewhere  until  school  opens.  He  may  be 
addressed  at  Mendcnhall,  Miss.,  where  he 
makes  his  home.  This  is  not  an  advertise- 

ment, but  the  boy  has  done  such  promising 
work,  we  would  like  to  see  him  tried  out 
where  the  theatre  is  run  for  profit  and  not 
merely  as  the  welfare  adjunct  to  a  lumber 
company. 

A  Vitagraph  Release 

HOW  THE  NAVY  IS  HELPING  SELL  "MASTERS  OF  MEN" 
This  is  the  display  supplied  Keith's  Theatre,  Cleveland,  by  the  recruiting  office,  and  is 
but  one  of  a  score  of  similar  tie-ups.    They  have  been  reported  from  all  over  the 

country,  since  the  picture  is  a  recruiting  aid. 

Five  to  One 

About  the  best  bet  for  The  White  Flower 
at  the  Palace  theatre,  Muskogee,  Okla.,  was  a 
panel  across  the  top  of  the  lobby  showing  five 
cutuots  of  Betty  Compson  in  her  hula  dress. 
Possibly  Ollie  Brownlre  figured  that  five  times 
one  made  five  times  as  much  business ;  and 
very  probably  it  did.  A  hand-painted  portrait 
cutout  was  used  on  the  floor  level,  but  the  cut- 

outs turned  the  trick.  He  just  cut  them  out 
nf  the  paper  and  mounted  them  on  a  board 
half  the  height  of  the  figures,  on  which  was 
painted  a  grass  design.  It  cost  only  $10  and 
did  better  than  the  usual  10%  increase. 
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South  Seas  Picture 

Gets  the  Business 

In  the  face  of  a  superheated  hot  wave 
Moss'  Broadway  theatre,  New  York,  got  the 
business  through  an  extra  exploitation  of 
Pathe's  Black  Shadows. 
Because  of  the  picturesque  stories  of  the 

making  of  the  film  the  theatre  was  able  tn 
win  an  unusual  amount  of  space  in  the  daily 
papers  and  a  loan  exhibit  supplied  by  Capt. 
E.  A.  Salisbury  through  the  Pathe  Exchange 
formed  an  unusually  good  hallyboo  for  the 
house  front. 

The  box  office  was  dressed  as  a  bamboo  hut, 
which  merged  into  the  cross  banner  over  the 
entrance,  and  suggested  a  cool  shade  that  was 
the  final  inducement  to  a  lot  of  ticket  pur- 

chasers. The  picture  pulled  better  than  the 
usual  feature  just  because  it  was  not  the usual  thing. 

A  Goldioyn  Release 
AN  INEXPENSIVE  AND  EFFECTIVE  BALLYHOO  IDEA 

Devised  by  Goldwynner  Charles  Cohen  for  the  Park  Theatre,  Newburgh,  N.  Y.,  for 
"Souls  for  Sale."    It  does  not  injure  the  caf  and  Manager  Duryea  put  it  on  his  own 

machine.    He  probably  gets  into  the  seat  with  the  aid  of  a  derrick. 

Coleman  Cooperates 
Getting  the  good  will  of  a  college  and  at 

the  same  time  making  extra  sales,  Thomas 
G.  Coleman,  of  the  Galax  Theatre,  Birming- 

ham, Ala.,  permitted  one  of  the  sorrorities 
io  sell  tickets  to  the  N'th  Commandment  on a  commission  basis. 
Mr.  Coleman  figures  that  not  only  did  the 

direct  sale  help,  but  that  many  persons  not 
wholly  sold  by  the  young  ladies  later  pur- 

chased tickets  at  the  box  office  direct,  the 
house  taking  the  entire  sum.  Even  had  he 
lost  money,  he  would  have  made  it  up  in 
the  long  run,  but  there  was  a  direct  gain,  as 
almost  always  there  is. 

the  previous  evening,  but  most  of  them 
called  up  the  theatre  to  ask  what  the  pic- ture was.  Others  followed  the  advice  to 
"Call  133  for  particulars."  They  were  told 
it  was  better  to  be  a  "go-getter"  than  a 
"stand-stiller"  and  referred  to  the  coming 
of  The  Go-Getter  for  more  particulars.  So 
many  took  the  advice  and  the  picture  went 
to  extra  money. 

Passed  by  the  Board 

Agnes  Egan  Cobb  is  all  swelled  up  be- cause the  Board  of  Aldermen  of  New  York 
City  officially  passed  her  Ritz  leather  frames 
as  the  official  parking  spaces  for  their  pho- 

tographs at  the  municipal  exposition  which 
is  helping  to  mark  the  end  of  the  first  quar- 

ter century  of  Greater  New  York. 
The  aldermen  realized  that  there  should 

be  something  attractive  about  their  booth  to 
lift  the  curse  from  their  mugs,  and  they 
picked  out  the  frames  as  being  about  the 
best  bet  in  that  line.  Probably  they  figured 
that  if  they  were  good  enough  for  the  Cap- 

itol Theatre  they  were  good  enough  for  the 
City  Fathers,  and  the  Capitol  has  a  full 
set  of  them  working  on  Broadway. 

Knows  What  to  Do 

Jack  Belger,  of  the  Gaiety  theatre,  Bluffton, 
Ind.,  is  one  of  those  managers  who  realizes 
that  it  pays  to  stand  in  with  the  school;. 
Recently  when  the  High  School  inaugurated 
a  drive  for  funds  for  the  athletic  team, 
Belger  booked  in  The  Hottentot  and  assured 
them  they  could  sell  it  to  the  limit  without 
fear  of  any  comeback. 
The  result  was  that  the  First  National 

comedy  was  put  over  as  photoplays  seldom 
are,  and  a  lot  of  infrequent  patrons  went  out 
of  the  house  wondering  how  many  other 
good  things  they  had  missed  through  stay 
ing  away.  And  they  came  back  again  when 
Belger  got  all  of  the  money  instead  of 
splitting. 

Mildred  the  Model 

Having  exhausted  the  possibilities  of  J. 
Coogan  drawing  contests,  Elmer  E.  Benescer, 
of  the  Bell  theatre,  Chicago,  picked  upon 
Mildred,  the  feminine  lead  in  Daddy,  and 
the  kids  had  to  draw  her  if  they  wanted  to 
get  into  the  parade  and  attend  a  special matinee  in  the  same  old  way. 
They  drew,  Mildred  drew,  Daddy  drew Everybody  happy. 

G.  G.  or  5.  5.  ? 

A.  L.  Snell,  of  the  Imperial  Theatre, 
Gadsden,  Ala.,  sold  the  public  in  a  double 
sense  when  he  spread  all  over  town  the 

teaser  inquiry  "Are  you  a  G.  G.  or  an  S.  S.?" Some  few  people  connected  the  query  with 
the  K.  K.  K.,  which  had  held  a  parade  on 

Flappers  Free 
Not  meaning  to  be  personal,  J.  P.  Read,  of 

the  Gem  theatre,  Palestine,  Texas,  offered  free 
admission  to  The  Beautiful  and  Damned  to 
any  girl  with  bobbed  hair  who  came  to  the 
matinee  with  an  adult  (sex  not  stated),  who 
was  willing  to  purchase  a  paid  ticket.  He  put 
out  3,000  throwaways  for  this  special  matinee 
and  it  advertised  to  those  who  never  had  their 
hair  bobbed,  which  was  Mr.  Read's  idea. 

Three  Horses 

Keith's  81st  Street  theatre  used  three  blank- 
eted thoroughbreds  to  advertise  Garrison's Finish  lately,  the  horses  being  led  all  through 

the  residential  district  and  even  invading  Times 
Square,  two  miles  below  the  house.  The  copy 
on  the  blankets  read  "Meet  me  in  the  great 
racing  photodrama,"  with  the  title,  house  and date. 

It  is  not  very  new,  but  it  works  just  as  well 
as  ever. 

A  First  National  Release  . 
"OMAR  THE  TENTMAKER"  ALSO  SWEPT  THE  FLOORS 

The  T.  &  D.  Theatre,  Watsonville,  Calif.,  let  the  janitor  frame  this  ballyhoo  and 
play  the  leading  role  when  he  was  not  cleaning  the  house.    The  costume  was  rented 
for  $1.25  and  the  mule  was  borrowed  for  two  passes.    It  got  business  at  small  cost. 
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Beat  Local  Benefit 

with  Bright  Shawl 
Local  benefits  of  popular  organizations  are 

the  bane  of  the  regular  amusement  manager, 
and  when  he  came  to  The  Bright  Shawl,  Tom 
Hi.  Boland,  of  the  Empress  theatre,  Oklahoma 
City,  had  to  go  up  against  a  benefit  for  the 
High  School  Band — a  whole  week  of  it. 
He  mounted  a  24-sheet  as  a  banner  on  top  of 

the  marquise,  and  used  a  cutout  of  the  figures 
of  Barthelmess  and  Miss  Gish  for  the  centre 
of  the  lobby,  placing  above  this  an  oval  made 
from  the  six  sheet.  Two  three-sheet  cutouts 
were  placed  on  the  slanting  side  walls,  and 
there  were  displays  on  the  marquise  facing  the 
pedestrian  approaching  the  house  from  either 
side. 
With  three  good  windows  and  some  extra 

newspaper  advertising,  he  got  some  standouts 
in  spite  of  the  weather  and  the  unusual  oppo- 

sition. Very  naturally,  he  is  strong  for  the 
picture. 

Multiplied 
Just  because  the  Strand  theatre,  Van  Wert, 

Ohio,  sold  the  Times  into  publishing  Madge 
Bellamy's  articles  on  getting  into  the  movies, they  made  it  double  up. 
The  series  made  so  much  talk  that  the 

Strand  was  moved  to  extend  it  to  the  logical 
conclusion  and  staged  a  series  of  tryouts  for 
a  home  movie  production  with  everything  but 
the  camera  and  the  film.  They  tried  out  various 
casts  and  then  gave  a  complete  performance 
with  the  pick  for  each  role,  letting  the  idea 
work  several  days.  It's  a  great  scheme  if  vou 
have  the  good  sense  to  keep  away  from  the 
bunk  about  sending  the  pictures  to  Los 
Angeles  for  judgment. 

.1  First  National  Release 

THIS  WELL  PLANNED  DISPLAY  BUCKED  A  LOCAL  BENEFIT 

Tom  Boland  had  to  beat  the  High  School  Band  with  "The  Bright  Shawl"  at  the Empress  Theatre,  Oklahoma  City,  but  he  put  it  over  to  a  summer  standout,  which 
seems  to  argue  that  he  did  better  than  he  expected  with  Barthelmess. 

Tied  Sixty  Cents  to 

a  Rental  Company 
Down  in  Memphis  A.  B.  Morrison,  of  the 

Majestic  Theatre  worked  a  tie-up  by  which 
you  could  rent  a  Ford  car  for  sixty  cents 

an  hour  and  have  a  pair  of  tickets  to  Sixty 
Cents  an  Hour  as  a  premium.  It  not  only 
secured  a  number  of  bannered  cars,  but 
the  rental  company  took  newspaper  space 
to  advertise  not  only  the  Hiers  play,  but 
Fog  Bound,  which  succeeded  the  comedy. 

All  he  had  to  do  was  to  shuffle  out  some 
tickets  for  otherwise  empty  seats  to  fill  seats 
that  otherwise  would  have  been  empty,  too. 

Cut  Costs 

It  cost  Guy  Kenimer  very  little  to  ex- 
ploit The  Village  Blacksmith  at  the  Arcade 

Theatre,  Jacksonville.    What  he  could  not 

borrow  from  a  local  blacksmith,  he  got  from 
a  junk  shop,  and  all  he  had  to  pay  for  was 
the  touching  up  of  the  setting  showing  the 
smithy  in  the  lobby  of  the  Arcade. 
And  even  at  that  Kenimer  found  a  fly  in 

the  ointment,  for  nowhere  could  he  bor- 
row an  old-fashioned  bellows,  and  he  had 

to  use  a  modern  blower.  Covering  red 
lamps  in  the  bottom  of  the  forge  with 
ground  glass  and  coal  gave  him  a  realistic 
fire  and  a  horseshoe  with  the  ends  painted 
red  was  thrust  into  the  heat  to  carry  on 
the  effect.  It  was  one  of  the  cheapest 
stunts  he  has  worked  and  still  one  of  the 
most  effective. 

|P^-H
-  AST  MAIL 

Two  Deck  Jail 

Some  suggestion  of  prison  has  been  used  by 
most  exploiters  on  Within  the  Law,  but  W.  E. 
Drumhar  got  the  prettiest  lobby  for  the 
Kiviera  theatre,  Knoxville,  Tenn.  Perhaps 
"pretty"  is  not  the  precise  word,  for  it  was 
novel  rather  than  attractive,  but  it  was  a  pretty 
stunt 

The  entire  interior  of  the  lobby  was  enclosed 
in  iron  bars  made  of  turned  wood  rods  painted 
black,  giving  a  two-tier  cell  effect,  with  Miss 
Talmadge  in  one  of  the  cells.  The  photo- 

graph is  too  poor  to  be  reproduced,  but  per- 
haps you  can  get  the  idea.  It's  a  great  stunt for  a  high  lobby. 

31 

A  Cold  Deal 

Charles  F.  Decker,  of  the  Liberty  theatre. 

Vermillion,  O-,  is  making  a  run  on  "cool" titles  for  the  summer,  and  started  in  with  The 
Old  Swimmin'  Hole.  Encouraged  by  this  first 
choice,  Walter  Ebcrhardt  suggests.  The  Frozer 
North,  The  Silent  Call.  Brawn  of  the  North, 
Hrrricane's  Gal,  Rose  of  the  Sea  and  The  Isle of  Lost  Ships. 
That's  all  right  as  far  as  it  goes,  but  why 

not  retitle  a  Keaton  comedy  into  The  Electric Fan 

NOW  THE  FAST  MAIL  LOCOMOTIVE  HITS  AUSTRALIA 
This  is  from  the  Strand  Theatre,  Newcastle,  and  shows  the  English  type  of  engine. 
Since  the  picture  shows  an  American  type,  we  think  this  would  have  been  even  more 

of  a  novelty  for  an  Australian  ballyhoo. 

Don't  try  to  argue  that  it  isn't  hot  Admit 
the  fact,  but  add  that  your  auditorium  is  cool, 
and  tell  just  zuhy  you  make  the  statement. 
Don't  be  content  to  say  it.  Prove  it.  That's the  way  to  pull  them  off  the  porches. 
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A  Paramount  Release 
MAKING  EINSTEIN  HELP  SELL  THE  "RUSTLE  OF  SILK" 

By  lettering  the  title  on  a  star  and  throwing  in  a  moon  and  a  couple  of  comets, 
E.  B.  Roberts,  of  the  Majestic  Theatre,  Austin,  Texas,  did  a  better  than  usual  business 

and  made  a  real  seller  of  what  too  many  managers  have  treated  as  a  handicap. 

Masters  of  Men  Is 

Specially  Approved 
Instead  of  calling  on  the  Navy  recruiters 

for  aid,  Guy  Kenimer,  of  the  Arcade  Thea- 
tre, Jacksonville,  staged  a  special  showing 

of  Masters  of  Men  for  the  local  Better 
Films  Committee,  knowing  that  it  would 
make  a  centre  shot  on  the  target. 
The  result  was  that  the  committee  got 

after  the  newspapers  and  did  a  lot  of  spe- 
cial press  work  for  the  film  and  business 

went  up  to  beat  the  mercury  in  the  tube. 

Bambergered 
In  spite  of  the  fact  that  H.  B.  Clarke,  of 

the  Garing  Theatre,  Greenville,  S.  C,  gave 
a  free  admission  at  a  certain  matinee  to 
any  woman  who  presented  a  white  flower 
as  her  admission  ticket,  the  cash  takings 
on  that  performance  were  $50  better  than 
usual. 
This  was  done  to  help  Betty  Compson  n 

The  White  Flower  and  additional  pull  was 
gained  from  the  announcement  that  the 
flowers  would  be  sent  to  the  Army  hospital. 
Some  of  the  "flowers"  were  huge  bouquets, 
and  the  soldiers  appreciated  the  theatre's thoughtfulness. 
This  is  sound  exploitation  that  makes  not 

only  money  but  good  will. 

Helped  Celebrate 

It's  too  late  for  this  year  but,  just  remember, 
that  Harry  Dahn,  of  the  Capitol  theatre,  Mon- 

treal, celebrated  the  end  of  school  by  making 
the  leader  of  every  class  in  every  school  his 
guest  during  graduation  week.  He  figured  out 
that  this  would  keep  the  Capitol  in  mind  during 
the  summer  vacation.  Tickets  were  also  sent 
all  teachers 
He  was  so  fortunate  as  to  have  Daddy 

booked  for  the  week,  which  gave  him  an  appro- 
priate attraction. 

Helps  to  Pages 
Down  south  You  Can't  Fool  Your  Wife 

has  been  unusually  successful  in  getting 
hook  up  pages  because  the  title  works'  so well  with  the  merchant  announcements. 
Bill  Johnson  wrote  all  his  managers  to  make 
a  try  for  a  hook-up,  and  most  of  them 
have,  getting  one  or  two  pages. 

Sold  His  Lost  Ships 

with  Sample  Copies 

Just  to  prove  to  possible  patrons  that  there 
were  real  ships  on  The  Isle  of  Lost  Ships,  C. 
L.  Laws,  of  the  Turner  and  Dahnken  theatre, 
Watsonville,  California,  built  an  overhang  on 
a  light  car  as  shown  in  the  cut,  and  tooled 
this  around  town.  The  banner  masks  a  light 
frame  ten  feet  long  with  cloth  waves  and  a 
pasteboard  ship  pretty  well  lost.  It  was  so 
light  that  there  was  no  danger  of  the  car 
running  along  on  two  wheels,  and  it  made  a 
lot  of  talk  in  a  town  where  they  get  few 
perambulators. 

This  idea  can  be  dolled  up  considerably  with 
a  wireless  and  all  sorts  of  fancy  attachments, 
but  Mr.  Laws  got  the  business  he  needed  with- 

out the  trimmings,  and  two  days'  work  brought in  a  lot  of  extra  business. 
The  stunt  would  be  even  better  if  built  on 

a  trailer. 

Einstein  Theory 

Helps  a  Feature 
E.  B.  Roberts,  of  the  Majestic  Theatre, 

Austin,  Texas,  seems  to  be  about  the  first 
manager  to  hitch  his  feature  to  the  Ein- 

stein theory.  He  had  the  latter  release  and 
instead  of  advertising  it  in  the  usual  way, 
he  put  most  of  the  solar  system  into  his 
lobby  and  lettered  both  the  short  feature 
and  the  drama  title.  He  put  The  Rustle 
of  Silk  onto  the  middle  star  with  "The 
Einstein  theory"  on  the  other  Jtar  and  "of 
Relativity"  on  the  comet.  There  was  a  lot 
more  stuff  that  does  not  show  in  the  photo- 

graph. Helped  Both  Films 
The  net  result  was  to  sell  the  feature  bet- 

ter than  usual  and  at  the  same  time  to  get 
a  great  deal  more  out  of  the  Einstein  reels 
than  most  managers  have  succeeded  in  do- 

ing. Mixing  the  advertising  sold  the  show 
as  a  whole  and  made  it  seem  greater  value. 

It  set  him  back  only  $5  because  he  had 
some  of  the  material  saved  from  other  dis- 

plays and  repainting  and  rearrangement 
sufficed.  Most  managers  have  lost  what 
they  might  have  gotten  out  of  the  Einstein 
picture  through  being  afraid  to  advertise 
it  as  entertainment.  They  seemed  to  feel 
that  they  must  offer  it  as  a  strange  thing 
they  did  not  believe  their  patrons  would 
like— a  sort  of  we-hope-you'll-like-it  attitude that  did  not  bring  out  much  of  a  ticket  sale. 
Mr.  Roberts  had  a  better  approach. 

Got  Go-Getters 
Twelve  hundred  letters  were  sent  to  business 

men  in  Waco,  Texas,  urging  them  to  profit  by 
the  lessons  in  hustle  contained  in  The  Go- 
Getter  and  urging  them  to  see  that  their  clerks 
attended  one  of  the  performances.  J.  P.  Har- 

rison writes  that  the  response  was  almost 
100%. 

In  the  lobby  a  head  on  locomotive  with  a 
glaring  headlight  was  placed  just  in  front  of 
the  box  office,  with  the  cast  and  title  lettered 
on  the  front.  Cappy  Ricks  sat  in  the  engi- 

neer's seat  and  his  daughter  looked  out  from 
the  fireman's  side. 
Above  and  to  the  rear  T.  Roy  Barnes  was 

about  to  leap  onto  the  train  from  the  upper 
deck  of  a  compo  board  airplane  with  a  buzzing 
propeller.  It  was  a  fine  flash,  but  the  total 
expense  was  only  about  $12. 

A  First  National  Release 

SELLING  THE  "ISLE  OF  LOST  SHIPS"  BY  A  SAMPLE 
C.  L.  Laws,  of  the  T.  &  D.  Theatre,  Watsonville,  Calif.,  built  this  perambulator  for  the 
First  National  release  and  sent  it  all  over  town.    It  might  have  made  a  sailor  laugh, 

but  it  got  the  interest  of  the  patrons,  and  they  came. 
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Boxing  Prologues 

Real  Exploitation 
Real  boxing  matches  as  prologues  to  The 

Abysmal  Brute  shot  business  up  for  E.  B. 
Roberts,  of  the  Majestic  Theatre,  Austin, 
Texas,  but  he  could  work  boxing  matches 
in  a  first  class  house  only  because  he  was  in 
a  college  town  and  used  students  for  con- 

testants. It  probably  would  not  work  as 
well  with  plain  mixed  ale  scrappers.  Even 
with  the  students  he  was  a  bit  uncertain 
at  first,  but  the  results  proved  that  he  had 
a  good  idea  by  the  tail.  It  brought  all  of 
the  students  and  the  college  widows  and  a 
large  percentage  of  the  "townies"  as  well. Then  he  tied  up  a  phonograph  store  to 
a  display  card  reading  to  the  effect  that 
Denny  had  made  a  new  record  at  the  Ma- 

jestic, and  the  populace  approved  the  pun- ning. 
The  lobby  was  nicely  dressed  with  cut- 

outs including  a  book  from  which  Denny 
was  seen  emerging  in  ring  costume,  while 
above  he  was  shown  in  the  final  clutch 
like  Little  Eva  going  to  heaven  in  a  Tom 
show.  It  all  helped  them  forget  the  weather 
long  enough  to  buy  tickets. A  Universal  Release 

Improving  Raffles 
Working  the  old  raffles  stunt,  Howard  Price 

Kingsmore  put  a  new  curve  on  it  when  he 
applied  it  to  The  Girl  Who  Came  Back,  at 
the  Howard  theatre,  Atlanta. 

The  stunt  was  worked  in  connection  with 
the  Georgian-American,  and  the  prize  was  $50. 
Starting  on  Thursday,  "Sheila"  came  down  to Saturday  without  having  been  identified.  On 
that  morning  she  paraded  in  front  of  the 
howard  lobuy  with  an  identification  sign.  The 
stunt  drew  hundreds  to  the  front  of  the  house. 
An  hour  later  she  was  smuggled  out  of  the 
house  to  a  different  section  of  the  city  where 
she  was  presently  identified  and  the  money 
claimed. 

This  gave  Kingsmore  five  and  a  half  col- 
ums  in  the  Georgian-American  for  something 
less  than  the  cost  of  a  small  display  adver- 

tisement, and  brought  the  best  Monday  busi- 
ness for  months.  The  picture  made  good  and 

the  business  held  up  for  the  remainder  of  the 
week. 

HERE  IS  SOMETHING  NEW  IN  THE  LOBBY  BOOK  IDEA 

E.  B.  Roberts,  of  the  Majestic  Theatre,  Austin,  Texas,  advertised  "The  Abysmal 
Brute's"   book   origin  with   a  painted   volume   from    the   pages    of   which  stepped 

Reginald  Denny,  ready  for  business.    Other  cutouts  were  used. 

Collaborated 

Working  a  fifty-fifty  idea,  John  P.  Read,  of 
the  Gem  theatre,  Palestine,  Texas,  had  a  thou- 

sand cards  printed  up  to  the  effect  that  while 
Thorns  and  Orange  Blossoms  were  always  a 
pretty  decoration,  Mrs.  McNaughton,  the  flor- 

ist, always  had  a  variety  of  seasonable  flowers 
while  he  had  Thorns  and  Orange  Blossoms 
at  the  Gem  for  two  days. 

Mrs.  McNaughton  supplied  a  thousand  buds, 
the  stems  of  which  were  thrust  through  two 
holes  in  the  margin  of  the  cards.  It  made  an 
odd  effect,  and  everyone  who  got  a  flower  read 
the  card. 
He  got  the  jewelers  to  ride  on  the  ring 

angle  of  orange  blossoms,  and  spent  all  of 
nine  dollars  getting  them  in  to  good  business. 

Worked  a  Novel  Gag 

on  Masters  of  Men 

Harry  F.  Storin,  of  the  New  Leroy  Thea- 
tre, Pawtucket,  R.  L,  worked  a  good  one 

on  Masters  of  Men.  There  is  a  river  pass- 
ing through  the  town  and  just  bleow  the 

bridge  across  the  main  street  is  a  drop  of 
about  ten  feet.  Storin  built  a  raft  with  a 
structure  to  suggest  the  freeboard  of  a 
battleship  with  advertisements  for  the  Vita- 
graph  production  on  the  square-rigged sails.  Then  he  launched  the  craft  with  an 
anchor  at  the  end  of  200  feet  of  sash  cord 
that  let  the  boat  come  fairly  to  the  brink 
of  the  falls,  where  the  boat  danced  on  the 
current  and  caught  the  eye  of  every 
passerby. 
For  Luck  he  used  a  lucky  chain  letter, 

supposed  to  have  been  started  by  the  star 
from  Hollywood.  That  and  a  good  luck 
ring  served  to  put  over  Johnny  Hines  in 
a  city  where  he  was  not  as  well  known  as 
he  is  now. 

Cost  $1.50 

Having  played  Hunting  Big  Game  in 
Africa,  Hugo  Plath  was  all  set  for  Alice 
Brady  in  The  Leopardess.  The  tropical 
setting  and  a  pair  of  leopards  flanked  a 
cutout  of  the  star  taken  from  the  six  sheet, 
with  the  title  spelled  in  stock  cutout  letters. 
The  six  sheet  and  the  mounting  were  the 
only  expense  to  the  Palace  Theatre,  Fort 
Smith,  Ark. 
Mr.  Plath  believes  in  keeping  costs  down 

and  standards  up  at  one  and  the  same  time. 
It  can  be  done  if  you  plan  ahead  and  re- 

member what  you  have  coming  and  what 
you  have  in  the  store  room. 

A  First  National  Release 

LIFE  PRESERVERS  FENCE  IN  "THE  ISLE  OF  LOST  SHIPS" 
Toy  boats,  a  few  rocks,  some  ferns,  a  sea  cloth  and  the  life  preservers  form  a  striking 
floor  display  on  this  Tourneur  release.    It's  almost  as  good  as  wreckage  in  real  water and  considerably  less  messy  to  set  up. 

Because  they  were  looking  for  a  little 
free  advertising,  a  local  orchestra  played  at 
the  Queen  Theatre,  Galveston,  Tex.,  for 
Charles  E.  Sasseen  during  the  run  of  Adam 
and  Eva,  and  helped  put  the  business  up 
to  a  fifth  better  than  usual. 
He  got  the  picture  over  with  some  comedy 

slides  of  his  own  making,  and  with  spot- 
lighted cutouts  in  the  lobby,  but  he  credits 

the  orchestra  with  the  increased  volume  of 
business. 
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Original  Frame 

Too  Well  Filled 
This  six  nines  from  the  Des  Moines  theatre 

on  Within  the  Law  presents  a  well  drawn 
frame,  but  offers  a  little  too  much  filling. 
The  use  of  bold  face  for  the  side  panels 
below  the  title  takes  away  somewhat  of  the 
appeal  of  the  title  itself.  A  lighter  face 
would  have  given  better  service  and  would 

A  First  National  Release 
A  FRAME  ON  WITHIN  THE  LAW  FROM 
THE  BLANK  HOUSE  IN  DES  MOINES 

have  been  just  as  prominent,  since  the  frame 
holds  the  material  together.  Even  at  that, 
the  star  and  title  get  a  very  good  display, 
and  this  seems  to  be  all  that  is  really  nec- 

essary with  this  player.  Of  course  it  ha-? 
to  carry  the  "better  than  Smilin'  Through." We  think  that  First  National  franchise  hold- 

ers must  have  this  line  on  a  rubber  stamp, 
so  universally  is  it  used.  The  line  has  lo;J 
whatever  appeal  it  may  have  possessed,  and 
no  longer  impresses  the  reader.  The  smaller 
panels  carry  the  musical  program  and  the 
use  of  the  Girl  of  the  Golden  West  selec- 

tion is  a  clever  preparation  for  a  forthcom- 
ing attraction. 

Gets  New  Layout  by 

Cutting  Stock  Cuts 
All  of  the  cuts  used  in  the  two  displays 

shown  in  the  larger  cut  on  this  page  are 
plan  book  material,  but  H.  Lotman,  agent 
for  the  Lyceum  theatre,  Duluth,  Minn.,  has 
recut  them  to  serve  his  own  purposes.  Two 
of  the  figures  are  derived  from  the  inset  to 
the  right,  which  has  been  pasted  over  the 
vaudeville  bill.  This  gives  two  small  figures 
which  are  used  in  a  series  of  three  displays 
and  which  serve  as  well  as  small  original 
drawings.  The  halftone  head  in  the  larger 
space  is  from  the  three  column  design  in 
the  press  book  with  the  trailing  silk  cut 
off.  The  figure  of  Tearle  is  a  part  of  the 
same  cut.  The  line  cut  portrait  is  a  stock 
design  and  the  kneeling  figure  is  from  one 
of  the  single  column  suggestions.  In  one 
space  it  is  used  with  the  full  circle  which 
forms  the  background  in  the  original.  In 
the  second  display  a  portion  of  this  back- 

ground has  been  broken  away  to  suggest  a 
new  cut  and  give  a  new  aspect.  All  of 
these  cuts  have  also  been  used  in  a  third 
display,  there  being  three  large  advertise- ments in  the  series.  Of  those  shown  one 
is  a  three  tens  and  the  other  a  five  tens. 
Most  of  the  cuts  run  wild  to  illustrate  the 
idea  of  Jazz  Week,  always  a  popular  idea 
for  building  business,  and  yet  they  are  all 
derived  from  four  cuts  from  mats  supplied 
by  the  Paramount  advertising  department. 
Mr.  Lotman  not  only  knows  that  he  need 
use  only  so  much  of  a  cut  as  appeals  to 
him,  but  he  further  knows  that  he  can 
cut  them  apart  and  put  them  to  other  pur- 

poses, as  well.  He  gets  three  capital  layouts 
at  no  cost  for  art  work  and  very  little 
charge  for  material.  If  more  managers  only 

realized  that  a  plan  book  cut  is  almost  as 
pliable  as  though  made  of  rubber  instead 
of  hard  metal,  there  would  be  fewer  com- 

plaints. Mr.  Lotman,  for  example,  thought 
that  the  half  tone  portrait  was  too  wide  for 
his  use.  He  gained  an  inch  and  a  half 
by  merely  cutting  out  a  portion  of  the  de- 

sign. Don't  kick  because  you  do  not  like the  plan  book  cuts.  Trim  them  up  to  suit 
your  own  ideas  and  find  them  the  help 
they  really  are. 

Another  Artist  Is 

Wasting  the  Money 
This  165  by  4  from  Guy  A.  Kenimer,  of 

the  Arcade  Theatre,  Jacksonville,  is  accom- 
panied by  a  letter  which  tells  that  the  Rib 

played  to  $1,800  better  than  the  average.  If 
it  did,  we  think  there  must  be  some  other 

A  Paramount  Release 
A  TERRIBLE  MESS 

reason  than  the  newspaper  advertising,  for 
this  is  a  peculiarly  poor  example  of  adver- 

tising skill.  It  was  prepared  by  a  "bureau" which  takes  a  six  point  credit  line  for  the 
artist  and  the  bureau  at  the  bottom  of  the 
space.    About  the  only  thing  intelligently 

done  is  to  use  crayon  instead  of  ink  for  the 
portrait  sketches.  The  sketches  are  not 
good  as  likenesses,  but  they  stand  out  bet- 

ter than  pen  and  ink  work.  The  nude  fig- 
ure to  the  left  is  not  going  to  help  things 

much.  Down  South  the  better  class  of  pa- 
trans  do  not  respond  to  the  appeal  of  this 
sort  of  thing  and  are  apt  to  resent  it.  The 
South  was  the  last  section  of  the  country 
to  yield  to  the  charm  of  the  picture,  and 
the  better  people  still  regard  it  with  some 
suspicion,  and  the  use  of  this  sort  of  thing 
is  very  negative  in  results.  But  the  art  work 
is  not  half  as  bad  as  the  lettered  copy.  It 
is  about  the  poorest  example  of  hand  let- 

tering we  have  hit  since  the  Olympic  Thea- 
tre, Pittsburgh,  (.hanged  over  to  its  neat 

type  displays  which  at  present  make  the 
best  showing  in  the  Pittsburgh  papers.  And 
as  though  the  lettering  were  not  poor 
enough,  the  artist  has  put  in  a  dot  between 
the  words.  This  makes  it  a  little  more  dif- 

ficult to  read,  'but  the  chief  effect  is  to make  the  entire  space  look  dirty.  The  copy 
itself  is  very  poor  and  we  think  that  the 
artist  wrote  this,  too.  On  the  right  the  eye 
reads  "Who  is  right,  the  modern  girl  or  her 
old  fashioned  parents?  De  Mille  shows  you 
from  fig  leafs  (sic)  to  1923."  The  poor  fish 
can't  even  form  his  plurals.  On  the  other 
side  he  talks  about  a  "30  min"  comedy  at 
"all  perf,"  though  there  is  plenty  of  room 
to  spell  out  the  words.  The  main  copy 
reads  "Cecil  B.  DeMille  has  broken  his  own 
record.  Up  until  this  time  Manslaughter 
was  regarded  as  his  foremost  production, 
but  when  he  started  tracing  flapperism  to 
its  origin  and  found  it  in  the  Garden  of 
Eden.  .  .  .  Enuf  said.  If  you  want  a  real 
thrill,  see  Elliot  Dexter,  Pauline  Garon,  The- 

odore Kosloff,  Anna  Q.  Nilsson  &  Milton 
Sills  in  Adam's  Rib."  It  would  not  get  our 
half  dollar  by  about  45  cents  worth.  Thi- 
seems  to  be  Mr.  Kenimer's  single  experience with  the  bureau.  We  hope  it  is,  for  he  ha.? 
done  good  work  in  the  past,  and  if  the  Rib 
shot  up  the  record  by  $1,800,  it  was  not  the 
advertising  which  turned  the  trick.  We 
think  it  went  over  in  spite  of  the  advertis- 

ing display  rather  than  because  of  it.  It's the  poorest  Kenimer  has  ever  sent  in. 

Th  ree  Good  Punches 

in  a  Single  Layout 
Easily  the  best  of  a  number  of  striking 

displays  on  The  Isle  of  Lost  Ships,  comes 
from  the  Capitol  theatre,  Davenport,  la., 
and  this  effect  is  due  less  to  the  size  of  the 
display  than  to  the  handling  of  the  layout. 
It  would  be  almost  as  good  in  four  columns 
as  it  is  in  five,  but  apparently  the  best 
plan  book  cut  was  the  five  column  width  and 

TONIGHT  AND  ALL  WEEK 

LYCEUM^ 

JAZZ  WEEK. 
10LLV,  JINGLWC  JAMBOREE  BY  JAZZY,  JOVIAL  JESTERS 

4F00TLICHT  FEATURES  S* 
-  FAST.  FURIOUS  FUN  AND  FROLIC—  ̂ * AND  ON  THE  SCREEN-— 

BETTY  COMPSON 
CONWAY  TEARLE  "KBtJtf "THE  RUSTLE 

OF  SILK" 

-ON  THE  STAGE— 

LIBONATI 

MARION  CARL 

DAVE  O'MALXEY  &  TrflMi  RWt> »«RRr  MAXFIELD'««W 
WHEELER  DANCERS 
&  DOLAN  UE  LUXE 

A  First  National  Release 

STARTING 
TOMORROW  I TOMORROW  L^k,'  CEOR^I 

MONSTER 

Jazz  Week 
A  JOLLY  JINGLING  JAMBOREE  BY  JAZZY,  JOVIAL  JESTERS 

SUPERB  SPECIALTIES 

TWO  GOOD  DISPLAYS  FRAMED  FROM   PARAMOUNT  PLAN  BOOK  CUTS 
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that  decided  the  size  of  the  display. 
 The 

cut  itse  1  is  something  more  than  merely
  an 

attractor.  It  not  only  suggests  an  un
usual 

and  interesting  situation,  telling  of  the
  Sar- 

gasso Sea  but  the  illustration  merely  as  a 

drawing  Possesses  a  strength  that  ad
ds  to 

the  effect.  You  feel  that  a  feature  wh.ch 
 can 

I"  7  A 

MOVING   PICTURE  W
ORLD 

theatre  Long  Beach,  Calif.  At  the  l
eft  of 

he  po  trait  is  a  bold  line  proclaiming
  to 

"A  notable  week"  ,  and  Proceeding  to  gB 

in  eight  point  capitals  why  it  is  not
ab  e 

There  are  twenty-one  lines  of  all  ca
pital*, 

unleaded,  and  few  will  ̂ ther  to  rea
d  h., 

ronv  which  is  ntended  to  do  the  se
uin0 

toPthe  non-Talmadge  fan  At  first  g anc 

it  is  merely  a  mass  of  lines,  the 
 letters 

do  nor  land  out,  and  the  average  rea
der 

will  pass  them  over  because  it  is  t
ar  too 

LIBERT
Y 

,    WIST  COAST  | 

A.  tale  that  leap"  beyond  the  front.ers 
of  .magination  and  carries  you  drama- bound  to  the  weird  Sargasso  Sea. 

MAURICE  TOURMEUBS 

'THE  ISLE  OF  LOST  SHIPS"
 

W,.h  Milien  /HIS,  Anna  Q.  MMsson.  FranK  Campcau.  Walter
  Lon4 

B,  [ ATTRnCTIOtl 
EXTRHORDIMARy 

O'Connor  Sisters NEW  SONGS  NEW  COSTUMES 
FAIRMAM  £*  FORMnM 
COMEDY —  THE  REPORTER 

STARTING  TODAY 

NORMA 

Talmadge 

"Within  the  L
aw"! 

HEKLA Tt-ST  AND  GREATEST  | 

A  First  National  Release 

THE  BEST  DISPLAY  TO  DATE 

be  so  strongly  illustrated  must  in  itse
lf  have 

dramatic  strength  and  intensity;  a  fe
eling 

that  fs  Put  into  words  by  the  text 
 immedi- 

ately beC    At  the  bottom  of  the  space  are 

two  boxes  one  of  which  tells  that  i
n  this 

conglomeration  of  wrecked  ships  there :
  ex.s  s 

a  colony  of  human  derelicts  in  which
  it  is 

fhe  law  that  a  woman  must  chose  he
r  mate 

wfthin  twenty-four  hours.  The  panel  ov i 
 to 

right  capitalizes  the  map  *rom  *° 
lion  and  deals  not  with  the  story  but

  wrtb 
tl,P    nhvsical    geography    of    the  loc

ation. 

These  tn  ee  points  with  Tourneur's 
 name  as 

guarantee  oF  the  direction    put  the 
 story guarantee  u  oossible  advantage.  Most 

of  "he  F rs   N    on'al  franchise  holders  seem
 

to  have   ealized  that  The  Isle  of  Lost
  Ships 

wa    something  well  worth  talking  abon
  and 

have  eone  to  extra  spaces  and  special
  en 

deavof   but  this  display  from  the 
 Capitol 

fneth0e  St  Sthartetthe  agent  :  do* not  resort 

ve     everv   line   tells   you   confident
ly  that 

There  is  the  subconscious  suggestion
  that 

the  age  t  did  not  have  to  lie  about 
 this  one 

because  the  truth  was  the  stronger 
 appeal. 

Someone  has  done  a  very  nice  ,o ,  of
  to, 

We  are  sorry  not  to  be  able  to  pl
ace  tne 

personal  credit^  where  it  belongs
. 

Sales  Talk  Is  Lo
st 

Through  Big  Let
ters 

DOUGLAS  MaoIIS' W^BEUJOY  tr 
I  First  National  Release 

ALL  CAPS  AGAIN 

much  trouble.  Perhaps  it  is  i«^  *e«  since 
the  lines  tell  that  the  role  of  Mary  Turne 

"is  to  popular  drama  what  Juliet  is  to  the classic  Varna;  an  acting  V^^g^*™ 

the  artist  tremendous  scope.  Somehow  th
ai 

conveys  the  suggestion  that  Within  the  La
v 

is  a  time-worn  has-been  in  the  same  das. 

.    July  21,  1923 

the  role,  but  the  thing  to  sell  to  the
  picture 

as  something  new.    A  better  aove  i 

on  this  plav  is  the  outside  porting.  1  h
ere  u 

no  part  of  "the  country  better  provide
d  with 

direction  signs  than  the  lower  part  o
  Cab 

fornia     The  Southern  California  
Autom° 

Me  Association  has  covered  every  
crossroad 

and  has  posted  the  main  trails  seNe
ral  states 

to  the  eastward.  The  job  is  an  exam
ple  to 

every  other  portion  of  the  country. 
 And  for 

this  tide  the  Liberty  obtained  Pe
rmission 

?  put  tack  cards,  diamond  shaped  t
o  ma  ch 

the   regular   announcement,   with   t
he  tiue 

prominently  displayed  the  me ssage
  reading 

"Don't  Speed.  Keep  Within  the  Law.  
ine»e 

we?e  posted  all  through  that  section 
 and  this 

as  made  possible  trough  the  
fact  that 

there  was  no  advertisement  for  £e  t
heatre 

on  the  cards,  which  had  an  offic
ial  look 

which  compelled  attention.    It  was  
not  until 

the  motorist  came  to  Long  Beach  tha
t  tne 

^posting  tied  up  with  these  
tack  cards- 

In  one  sense  it  was  a  rather  far 
"  *etcheO 

campaign,  but  the  cumulative  effect
  of  the 

repetftion  of  this  title  every  mile  or
  two 

is  not  to  be  under  estimated. 

Talk  Appeal  Is 

the  Big  Winner 

Something  out  of  the  ordinary  is  the  
han- 

dling of  Mightv  Lak  a  Rose  by  the  lm 

Serial  Theatre,  Jacksonville.  Instead  of
  the 

usual  mess  of  heavy  type  and  muddy  cuts,
 

the  Imperial  took  the  appeal  of  Picture, 

capitalized  it  in  the  slogan  "Try  to  For
get 

This  Picture,"  and  sold  it  to  the  public  bet- 
ter than  it  could  have  done  with  a  square 

foot  of  cut  surface.    Ino  cut  can  sell  «s 

rut  to  roRca  this  fkhri 

Wilt  JAMES  ROTH  00ROTRV  M.cXAILL 
HTLM    HOXTROSI    AKDERS  KAROO!-: 

ul  0  ■ 

A  First  National  Release 

THE  ROAD  SIGNS 

with  Camille;  something  everyo
ne :  must 

take  a  hack  at.   It  does  not  convey  t
he  dea 

„S  uls  Talmadge  is  being •  prejjn ted >  »  a 
pronounced  stage  success    It  Migg

es M 
hackneyed  and  conventional  test  ro

ie 

CHARLES  MURRAY im  "Fautt  hxabt 

Imperial 

A   First  National  Release 
INTELLIGENT  WORK 

strongly  as  can  one  good  argument  and  t
his 

slogan  beats  all  of  the  big  words  and  supe
r- 

lative adjectives  that  you  can  dig  out  of  the 

latest  Standard  Dictionary.    This  does  no
t 

say  in  so  many  words  that  this  is  the  gr
eat- 

est picture  ever  screened,  but  it  does  tell 
that  it  is  a  picture  to  linger  m  the  memory,

 
and  most  persons  want  that  style  of  story 
All  this  could  have  been  done  in  a  quarter 

of  the  space,  so  far  as  the  type  is  con
- 

cerned, but  this  open  display  makes  for  a KJHKnard  effect.    You  cannot  sell  pictures 

a  if  the  time  through  this  style  of  layout^ 
but  now  and  then  you  can  do  more  good 

with  this  type  than  you  can  with  thre
e-inch 

utters     The  Imperial  has  done  an  excep
- 

tionally good  job,  and  it  got  results  through 
the  effort. 
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it  will  please  all.  Regular  advertising 
brought  good  attendance.  Draw  agricultural 
class  in  town  of  1,474.  Admission  5-10,  20-25. 
T.  W.  Cannon,  Majestic  Theatre,  Greenfield, 
Tennessee. 
RED  HOT  ROMANCE.  (5  reels)  Star, 

John  Emerson.  A  very  good  picture. 
Pleased  the  audiences.  Attendance  good. 
William  Noble,  Isis  Theatre,  Oklahoma  City, 
Oklahoma. 

REFUGE.  (6,000  feet).  Star,  Kathcrine 
MacDonald.  Boys,  here  is  the  biggest  lemon 
we  have  had  in  a  year.  Had  I  known  what 
it  was  I  absolutely  would  not  have  asked 
our  patrons  to  see  it.  As  it  was  I  had  to 
stand  on  the  door  and  tell  our  regulars  that 
the  picture  was  rotten.  It's  a  crime  to  let a  picture  like  this  go  into  the  theatre.  It 
hurts  the  business  and  especially  now  that 
the  hot  weather  is  here.  Take  a  hint,  fel- 

lows, pay  for  it  but  don't  run  it.  F.  M. Francis,  Lincoln  Theatre,  Charleston,  Illinois. 
SILENT  CALL.  (6,784  feet).  Star,  Strong- 

heart.  A  very  good  picture,  but  is  marred 
by  the  night  scenes,  of  which  there  seems 
to  be  too  many.  Used  ones,  11x14,  slides. 
Had  fair  attendance.  Town  of  1,700.  H.  W. 
Mathers,  Morris  Run  Theatre,  Morris  Run, 
Pen  nsylvania. 
SKIN  DEEP.  (6.500  feet).  Star.  Milton 

Sills.  Picture  with  a  true  story.  Interesting 
from  start  to  finish.  Walter  Odom,  Dixie 
Theatre,  Durant,  Mississippi. 
SKIN  DEEP.  (6,500  feet).  Star,  Milton 

Sills.  A  swell  picture.  Played  cn  Memorial 
Day  and  knocked  'cm  cold.  A  battle  scene 
and  a  thrilling  airplane  escape  that  can't be  beat.  A  picture  that  everyone  should 
see.  Used  lobby,  newspaper,  decorated  car, 
window 'cards.  Had  good  attendance.  Draw 
mixed  class  in  town  of  4,300.  \dmission  10- 
20.  William  L.  Boulware,  Forum  Theatre 
(219  seats),  Hillsboro,  Ohio. 
SKIN  DEEP.  (6,500  feet).  Star,  Milton 

Sills.  Another  good  Ince  special  that  failed 
to  pull.  Ran  on  Memorial  Day,  too,  but  a 
dinky  tent  show  got  all  the  business.  Had 
fair  attendance.  Draw  family  and  student 
class  in  town  of  4,000.  Admission  varies. 
R.  J.  Relf,  Star  Theatre  (600  seats),  Decorah, 
Iowa. 
SKY  PILOT.  (6,305  feet).  Star  cast.  Very 

good  picture.  Pleased  the  audience.  Had 
fair  attendance.  Mrs.  J.  B.  Travelle,  Elite 
Theatre,  Placerville,  California. 

SONNY.  (6,900  feet).  Star,  Richard  Bar- 
thelmess.  One  of  the  best  pictures  in  a  long 
time,  everybody  that  saw  it  liked  it  very 
much.  Fair  attendance.  Better  than  "Tol'- 
able  David."  Used  sixes,  slides.  Had  good attendance.  Draw  mixed  class  in  town  of 
3,000.  Admission  15-25.  J.  L.  Katz,  Lyric 
Theatre  (400  seats),  Woodbine,  New  Jersey. 
VOICE  FROM  THE  MINARET.  (6,685 

feet).  Star,  Norma  Talmadge.  We  regret 
to  report  this  an  ordinary  program  picture. 
Sold  too  high  and  often  wonder,  when  such 
stars  make  a  flivver,  why  they  rob  us  on 
exhibition  value.  If  they  aren't  good  why 
try  to  make  us  think  they  are,  and  disappoint 
our  patrons?  Walked  out  on  it  in  droves. 
Had  good  attendance  first  night.  Draw  gen- 

eral class  in  town  of  2,700.  Admission  10-25, 
10-35  specials.  S.  H.  Blair,  Majestic  Theatre 
(600  seats),  Belleville,  Kansas. 
WHAT  A  WIFE  LEARNED.    (6,228  feet). 

Star  cast.  An  excellent  picture,  but  did  not 
draw  and  I  blame  the  title.  Ince  should 
advertise  his  pictures  in  billboards  like  others, 
he  charges  enough  for  his  pictures,  anyway. 
Draw  good  class.  Victor  Stamatis,  Throop 
Theatre,  Brooklyn,  New  York. 
WHAT  A  WIFE  LEARNED.  (6,228  feet). 

Star  cast.  Good.  Used  newspapers,  posters. 
Had  only  fair  attendance.  Draw  all  classes. 
Arthur  B.  Smith,  Fenwick  Theatre,  Salem, New  Jersey: 

'Between  Ourselves 

A  get-together  place  where 
we  can  tall^  things  over 

Straight  from  the  Shoulder 
keeps  on  starting  something  new 
and  helpful  because  it  has  the  kind 
of  friends  who  have  ideas  and  are 
unselfish  enough  to  share  them 
with  the  rest  of  the  brotherhood. 

Victor    D.    Stamatis,    of  the 
Throop  Theatre,  Brooklyn,  is  a 
man  of  ideas.   Proof?   Right  here. 

Hot  Weather  Bets 
(That  an  Exhibitor  Can  Win) 

Victor  D.  Stamatis 
"Daddy"  (First  National) 
"The  Third  Alarm"  (F.  B.  O.) 
"The  Bond  Boy"  (First  National) 
"Fury"  (First  National) 
"Down  to  the  Sea  In  Ships"  (Hod- kinson) 

"Sonny"  (First  National) 
"The  Hottentot"  (First  National) 
"Within  the  Law"  (First  National) 
(If  you  can  get  them  at  summer rental) 

Come  on,  folks,  shoot  in  your 
list.  Help  the  other  fellow  keep 
his  house  open  by  furnishing  tips 
on  the  ones  that  are  worth  play- 

ing and  that  will  pull. 
And  the  eleven  hundred  titles  in 

that  last  Index  to  Reports  will 
give  you  a  lot  of  good  ones  at 
rentals  you  can  make  something 
on.  VAN. 

WOMAN  CONQUERS.  (5,102  feet).  Star. 
Katherine  MacDonald.  A  Northern  fur  trad- 

ing post  story  with  lots  of  snow  scenes  and 
action.  Mitchell  Lewis  makes  good  as  the 
heavy.  It  is  good  entertainment.  Had  fair 
attendance.  Draw  general  class  in  town  of 
2,500.  Admission  10-20,  10-25.  H.  J. 
Longaker,  Howard  Theatre,  Alexandria, 
Minnesota. 
WOMAN  IN  HIS  HOUSE.  Star  cast.  By 

all  means  don't  miss  this  one.  I  only  had fair  attendance,  but  every  one  pleased.  I 
was  requested  to  hold  over  second  day,  but 
could  not.  Used  threes,  ones,  slide,  photos. 
Had  fair  attendance.  Draw  mill  and  general 
class  in  town  of  1,786.  Admission  10-25.  J. 
S.  Wilson,  Star  Theatre  (170  seats),  Walhal- 
la,  South  Carolina. 

Fox 

ARABIA.  (4,448  feet).  Star,  Tom  Mix. 
A  good  Mix  picture,  but  have  seen  better. 
He  is  always  a  crowd  pleaser.  Used  threes, 
ones,  newspaper.  Had  big  attendance.  Draw 
mixed  class  in  town  of  4,000.  Admission  10- 
20.  Gus  Frank  Lincoln  Theatre,  Petersburg, 
Indiana. 

CALVERT'S  VALLEY.  (4.416  feet).  Star, 
John  Gilbert.  Not  bad.  Fair  program  I 
would  say,  and  most  of  my  patrons  liked  it  I 
believe.  No  kicks,  so  presume  it  was  O.  K. 
Print  in  A  No.  1  condition.  Dallas  branch 
handling  Fox  products  is  giving  us  good 
service,  and  their  product  should  make  money 
for  the  small  town  boys,  as  the  price  is  right. 
F.  P.  Werner,  Queen  Theatre,  Trinity,  Texas. 

CHASING  THE  MOON.  (5,092  feet).  Star, 
Tom  Mix.  A  fair  program  picture.  William 
Xoble,  Isis  Theatre,  Oklahoma  City,  Okla- homa. 

FOOTLIGHT  RANGER.  (4,729  feet). 

Star,  Charles  "Buck"  Jones.  Not  so  bad ; 
don't  see  why  almost  everybody  has  been 
panning  this  so.  Have  run  lots  worse  pic- 

tures. Jones  does  good  work  and  proves 
that  he  can  do  his  part  in  something  besides 
westerns.  Town  of  3,720.  C.  F.  Kreigh- 
baum,  Paramount  Theatre  (300  seats), 
Rochester,  Indiana. 
FOR  BIG  STAKES.  (4,378  feet).  Star, 

Tom  Mix.  Usual  Mix  "action  stuff"  that 
never  fails  to  please  my  Saturday  night  pa- 

trons. Tom  Mix  about  the  most  popular 
star  I  show,  as  he  is  as  well  liked  by  the 
elite  as  by  the  rough  necks  and  burr  heads. 
Good  many  parts  missing  from  film  and 
some  of  titles  were  cut  short.  Played  with 
episode  of  "Oregon  Trail"  and  two-reel  "Sun- 

shine Comedy"  and  sent  'em  all  out  in  fine humor.  Advertised  with  ones,  threes,  slide. 
Had  poor  attendance.  H.  H.  Hedburg, 
A-Muse-U  Theatre,  Melville,  Louisiana. 
GOOD-BYE  GIRLS.  (4,746  feet).  Star. 

William  Russell.  The  best  Russell  picture 
we  have  ever  shown.  Russell  is  coming  good 
here.  Pleased  hundred  per  cent.  Usual  ad- 

vertising brought  fine  attendance.  Draw  all 
classes  in  town  of  2,000.  B.  F.  Trammell, 
Moran  Theatre,  Moran,  Texas. 
JUST  TONY.  (5,233  feet).  Star,  Tom 

Mix.  It  would  be  pleasure  to  run  Fox  stuff 
if  one-half  of  one  percent  of  it  were  as  good 
as  this  picture.  Undoubtedly  the  best  picture 
in  which  Tom  has  ever  appeared.  Draw 
mostly  farmers  in  town  of  2,000.  Admission 
10-25.  W.  E.  Tragsdorf,  Trag's  Theatre  (425 seats),  Neillsville,  Wisconsin. 
LIGHT  OF  THE  DESERT.  (4,809  feet). 

Star,  Shirley  Mason.  A  real  good  western 
subject.  Has  just  enough  of  action  to  make 
it  enjoyable.  Usual  advertising  brought  fair 
attendance.  Draw  all  classes  in  town  of 
450.  Admission  10-25.  R.  Mason  Hall.  Grand 
Theatre  (300  seats),  Northfork,  West  Vir- 

ginia. 
LIGHTS  OF  NEW  YORK.  Star  cast. 

This  is  not  a  special  production  as  claimed 
by  Fox,  but  it  isn't  really  as  bad  as  they  say. First  episode  satisfies  while  last  one  falls 
down.  Used  posters,  slides.  Had  fair  at- 

tendance. Draw  all  classes  in  town  of  1,000. 
Admission  15-25.  Jack  Kaplan.  Royal  The- 

atre (245  seats),  South  Fallsburgh,  New York. 
LOVE  GAMBLER.  (4,682  feet).  Star, 

John  Gilbert.  The  best  picture  John  Gilbert 
has  ever  been  exhibited  in  here.  Pleased 
audience  one  hundred  per  cent.  Draw  mixed 
class  in  town  of  4,000.  Admission  10-20.  Gus 
Frank,  Lincoln  Theatre,  Petersburg,  Indiana. 
MIXED  FACES.  (4,400  feet).  Star,  Will- 

iam Russell.  A  good  program  picture,  al- 
though all  of  Fox  program  stuff,  with  the 

exception  of  Tom  Mix  and  Buck  Jones,  are 
a  total  loss  at  the  box  office  for  me.  Draw 
silk  stockings  and  ruff  necks  in  town  of 
2,000.  Admission  10-25.  William  E.  Trags- 

dorf, Trags  Theatre,  Neillsville,  Wisconsin. 
MOONSHINE  VALLEY.  (5,619  feet). 

Star,  William  Farnum.  I  did  not  like  this 
one.  Fair  plot  but  people  were  not  satisfied. 
This  is  not  up  to  the  Farnum  standard.  Give 
us  more  like  "Brass  Commandments." 
Regular  advertising  brought  fair  attendance. 
Draw  all  classes  in  town  of  600.  Admission 
10-20-25.  W.  J.  Nichol,  Majestic  Theatre 
(200  seats),  Charleston,  Tennessee. 
MY  FRIEND  THE  DEVIL.  (9,555  feet). 

Star  cast.  This  picture  is  big.  The  hicks 
and  rough  necks  probably  won't  appreciate it,  but  the  better  class  will  compliment  you 
for  playing  a  picture  of  this  type.  Just  a 
bit  sad  in  spots,  but  has  a  wonderful  climax, 
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and  should  get  over  big,  especially  in  a  small 
town  theatre.  When  they  see  it  they  will 
say  you  are  playing  big  time  pictures.  Used 
extra  paper,  slides,  etc.  Had  good  attend- 

ance. Draw  transient  and  small  town  class 
in  town  of  3,000.  Admission  10-25.  F.  P. 
Werner,  Queen  Theatre  (245  seats),  Trinity, 
Texas. 

NEW  TEACHER.  (4.453  feet).  Star,  Shir- 
ley Mason.  A  nice  little  program  picture. 

If  your  patrons  like  Shirley  they  ought  to 
like  this  one.  Town  of  2,000.  Admission  10- 
25.  William  E.  Tragsdorf,  Trag's  Theatre, Neillsville,  Wisconsin. 

OVER  THE  HILL.  (11,000  feet).  Star, 
Mary  Carr.  If  you  haven't  played  this  one, do  so  at  once.  You  can  buy  it  right  and  it 
will  make  you  money.  I  consider  it  one  of 
the  best  pictures  I  have  run  this  year.  Draw 
all  classes  in  town  of  600.  Admission  10-20- 
25.  W.  J.  Nichol,  Majestic  Theatre  (200 
seats),  Charleston,  Tennessee. 
OVER  THE  HILL.  (11,000  feet).  Star, 

Mary  Carr.  The  best  we  have  every  played 
and  bought  it  reasonable.  Broke  all  our 
records  and  pleased  one  hundred  per  cent. 
More  comments  than  any  show  ever  run. 
Fox  pictures  on  the  average  have  made  us 
money  where  others  have  failed.  Used  her- 

alds, local  paper,  one,  threes,  photos.  Had 
very  good  attendance.  Draw  village  and 
country  class  in  town  of  300.  Admission  10- 
30,  10-35,  20-40.  Lindrud  &  Guettinger,  Coch- 

rane Theatre  (200  seats),  Cochrane,  Wiscon- sin. 

SHIRLEY  OF  THE  CIRCUS.  (4,668  feet). 
Star,  Shirley  Mason.  Pretty  fair  picture  for 
children  but  it  doesn't  appeal  to  older  ones. Gave  it  to  the  S.  O.  V.  and  they  drew  a 
very  good  crowd.  Used  handbills,  paper, slide,  photos.  Had  good  attendance.  Draw 
all  classes  in  town  of  1,000.  Admission  10- 
15.  A.  E.  Rogers,  Temple  Theatre  (275 seats),  Dexter,  New  York. 
THREE  WHO  PAID.  (4,580  feet).  Star, Dustin  Farnum.  An  ordinary  picture  is  the best  I  can  say  for  this  one.  Dustin  has 

ability  and  with  me  a  following,  so  why  he 
isn't  given  a  good  story  is  a  mystery.  Used ones,  threes,  window  cards.  Had  fair  at- 

tendance. Draw  general  suburban  class  in 
suburban  town.  Admission  10-15-20.  J.  L. 
Stallman,  Darby  Theatre  (850  seats),  Darby, Pennsylvania. 
THUNDERCLAP.  (6,645  feet).  Star  cast. 

Very  fine  entertainment  for  all  classes. Pleased  one  hundred  per  cent.  Print  was  in bad  condition.  Had  fair  attendance.  Draw small  town  class  in  town  of  2,500.  Admis- 
sion 10-25.  J  F.  Pruett,  Liberty  Theatre, Koanoke,  Alabama. 

VIRGIN  PARADISE.  (9,000  feet).  Star cast  Program  picture  only.  Print  in  bad condition.  Had  poor  attendance.  Draw  small town  and  country  class  in  town  of  2,500  Ad- 
mission 10-25.  J.  F.  Pruett,  Liberty  Theatre, Koanoke,  Alabama. 

<;tWI1^UT  CJPMpROMISE.  (5,173  feet), btar,  William  Farnum.  Fairly  good.  Too many  close-ups  of  star.  Town  of  3,720  C t.  Krieghbaum,  Paramount  Theatre  (300 seats),  Rochester,  Indiana. 

Goldwyn 
BROKEN  CHAINS.  (6,190  feet).  Star Ernest  Torrence.  If  this  scenario  was  the best  of  the  thirty-two  thousand  submitted how  awfully  rotten  the  rest  must  have  been 

This  picture  was  nothing  but  a  lot  of  cheap serial  thrills  and  if  you  took  Ernest  Torrence out,  it  would  be  just  serial  stuff.  ,  The  won- 
derful acting  of  Torrence  gives  it  distinction 

and  really  puts  it  over.  Al.  C.  Werner,  Royal Theatre,  Reading,  Pennsylvania. 

r~C°MILON  OVER-  (5,556  feet)-  Star, Colleen  Moore.  This  picture  should  go  good 

Mr.  Sawyer  Talks  Straight  from  the  Shoulder 

"Dear  Van:  In  every  issue  of  Moving  Picture  World  I  see  new  names 
in  Straight  From  the  Shoulder,  but  there  are  not  enough.  Surely  a  first 
publication  such  as  yours  boasting  such  a  circulation  must  have  more  loyal 
friends  willing  to  lend  a  hand. 

"Nowadays  there  are  too  many  of  the  'Let-George-Do-It'  type  who  read 
Straight  From  the  Shoulder  FIRST,  but  when  it  comes  to  reporting,  are 
LAST. 

"Perhaps  there  are  many  exhibitors  who  say  to  themselves,  'Well,  these 
pictures  I  am  showing  have  been  reported  before.'  That  may  be  entirely 
true;  but  there  may  be  some  others  in  this  big  picture  world,  fellow  exhib- 

itors who  operate  under  the  same  circumstances  as  yourself.  They  eagerly 

read  your  report,  and  profit  by  it."  From  Guy  C.  Sawyer,  Town  Hall 
Theatre  C3i ester  ̂ ^ei*mont 
MR.  SAWYER  SENDS  TIPS— AND  GOOD  ONES.  HE  AND  THE 

REST  OF  THE  BROTHERHOOD  WILL  WELCOME  THE  TIPS  YOU 
CAN  SEND. 

in  any  theatre,  large  or  small.  It's  hard  to 
beat.  You  wouldn't  want  anything  better. 
Bad  night  here  and  didn't  draw;  pleased  a hundred  per  cent.  Usual  advertising.  Draw 
all  classes  in  town  of  a  thousand.  Admission 
10-15.  A.  E.  Rogers,  Temple  Theatre  (250 
seats),  Dexter,  New  York. 
FROM  THE  GROUND  UP.  (5  reels). 

Star,  Tom  Moore.  Fair  little  picture.  Pleas- 
ing entertainment.  Well  liked.  Usual  ad- 

vertising brought  fair  attendance.  Al.  C. 
Werner,  Royal  Theatre,  Reading,  Pennsyl- vania. 

WATCH  YOUR  STEP.  (4,713  feet).  Star, 
Cullen  Landis.  A  very  fair  little  program 
picture.  Nothing  big,  but  should  work 
nicely  with  a  good  little  comedy  and  a  short 
reel  subject.  Some  very  funny  "rural" stunts.  The  train  crew  on  the  small  branch 
railroad,  all  of  them  with  long  whiskers,  got 
a  good  laugh.  Good  comedy.  Regular  lobby 
display  brought  fair  attendance.  Draw 
transient  and  small  town  class  in  town  of 
3,000.  Admission,  10-25.  F.  P.  Werner, 
Queen  Theatre  (245  seats),  Trinity,  Texas. 
WHEN  ROMANCE  RIDES.  (5,003  feet). 

Star,  Helene  Chadwick.  Here  is  a  real  one; 
if  all  were  like  this  picture  there  need  be 
no  censors  at  all.  Drew  good  and  pleased 
one  hundred  per  cent.  Used  cards,  photos, 
slide.  Had  good  attendance.  Draw  all 
classes  in  town  of  1,000.  Admission,  10-15. 
A.  E.  Rogers,  Temple  Theatre  (275  seats), 
Dexter,  New  York. 

Hodkinson 

DOWN  TO  THE  SEA  IN  SHIPS.  (7,100 
feet).  Star  cast.  If  your  patrons  want  to 
see  a  wonderful  picture  book  this  for  more 
than  one  day  and  advertise  big  (providing 
you  pay  a  summer  price)  ;  I  am  sure  it  will 
please  all  seeing  it;  with  this  nine-reel  special 
you  only  need  a  single  reel  comedy.  Used 
sixes,  threes,  photos,  window  cards.  Had 
very  good  attendance.  Draw  good  class. 
Victor  Stamatis,  Throop  Theatre,  Brooklyn, New  York. 

Metro 

CAMILLE.  (6  reels).  Star,  Nazimova. 
Never  again.  The  first  picture  we  played  of 
this  star  was  very  good,  but  we  cannot  get 
any  one  in  to  see  her  now.  Used  slide,  her- 

alds, stills,  newspaper.  Had  poor  attendance. 
Draw  all  classes  in  town  of  400.  Admission 
35-15.  R.  N.  Rounds,  Scenic  Theatre  (140 
seats),  Kadoka,  South  Dakota. 
CRINOLINE  AND  ROMANCE.  (6  reels). 

Star,  Viola  Dana.  The  best  one  she  has 
made  this  season  and  will  please  any  one  any 

place.  Dana  is  a  big  one  here  and  naturally 
pleased  one  hundred  per  cent.  It  certainly 
makes  a  fellow  feel  good  when  everybody 
comes  out  and  tells  you  it  is  a  good  show- Advertising  angles,  played  up  Dana.  Had 
good  attendance.  Draw  small  town  class  in 
town  of  2,500.  J.  F.  Pruett,  Liberty  Theatre, Roanoke,  Alabama. 

CRINOLINE  AND  ROMANCE.  (6  reels) 
Star,  Viola  Dana.  One  of  Viola  Dana's  best. 
Patrons  all  pleased.  If  Viola  Dana  would 
make  more  pictures  like  this  one  she  would 
become  popular  here.  J.  Jones,  Cozy  Thea- 

tre, Shawnee,  Oklahoma. 
NOISE  IN  NEWBORO.  (5,200  feet) 

Star.  Viola  Dana.  Very  lively  comedy- 
drama  and  redeems  this  star  after  her  weak 
vehicle,  "June  Madness."  Why  producers 
think  junk  like  "June  Madness"  is  enter- tainment is  a  puzzle  to  me.  Had  good  at- 

tendance. Draw  general  class  in  town  of 
2,500.  Admission,  10-20,  10-25.  H.  J.  Long- 
aker,  Howard  Theatre,  Alexandria,  Minne- 
sota. SEEIN'S  BELIEVING.  (4,500  feet).  Star, Viola  Dana.  Good  little  picture.  We  can 
almost  bank  on  a  Dana  picture;  even  if  there 
is  nothing  to  the  picture,  they  all  please. Used  heralds,  slide,  newspaper,  stills.  Had 
good  attendance.  Draw  all  classes  in  town 
of  400.  Admission,  35-15.  R.  N.  Rounds, Scenic  Theatre  (140  seats),  Kadoka,  South Dakota. 

QUINCY  ADAMS  SAWYER.  (7,500  feet). 
Star  cast.  An  excellent  American  rural 
drama  that  pleased  all.  If  bought  at  a reasonable  rental  it  will  suit  you.  I  lost 
money.  Advertising  slants,  put  out  every- thing possible.  Had  fair  attendance.  Draw general  class  in  town  of  2,500.  Admission 
10-20,  10-25.  H.  J.  Longaker,  Howard  Thea- tre, Alexandria,  Minnesota. 
TOLL  OF  THE  SEA.  (4,600  feet).  Star 

Anna  May  Wong.  The  most  beautiful  mo- 
tion picture  ever  screened.  Acting  and  pho- tography excellent.  Story  good.  Would  like to  have  more  like  this  one.  Pleased  abso- 

lutely one  hundred  per  cent.  Advertise  strong 
and  reap  results.  Played  this  with  "Mud and  Sand."  Made  a  dandy  program.  J.  Jones Cozy  Theatre,  Shawnee,  Oklahoma. 

,J-™A}UNG  AFRICAN  WILD  ANIMALS. (6,500  feet).  Saw  both  animal  pictures,  the Universal  animal  picture  playing  against  us, and  for  educational  interest,  beauty  and 
good  photography,  this  feature  is  the  best we  have  ever  played  or  saw  of  its  kind. Used  forest  lobby,  papers,  cards,  heralds. Had  good  attendance.  Draw  best  and  mid- dle classes  in  city  of  200,000.  Admission  10- 35.  Nat  L.  Royster,  Alcazar  Theatre  (335 seats),  Birmingham,  Alabama 
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Paramount 
Tips  on  Some  of  the  Late  Ones 

ACROSS  THE  BORDER.  (5  reels).  Star, 
Betty  Compson.  This  is  an  exceptionally 
good  program  picture,  with  some  photo- 

graphic gems.  The  photography  was  worth 
the  price  of  admission,  but  the  photographer 
was  not  mentioned.  Regular  advertising 
brought  good  attendance.  Draw  average 
small  town  class  in  town  of  3,000.  Admis- 

sion, 15-20.  A.  La  Valla,  Community  Theatre 
(300  seats),  Bethel,  Connecticut. 

ADAM'S  RIB.  (9,526  feet).  Star  cast.  A 
picture  with  great  advertising  possibilities 
and  pleased  our  patrons  as  a  whole,  but  we 
paid  too  much  money  for  the  picture  ac- 

cording to  my  judgment.  The  second  night 
fell  off  considerably.  Advertising  slants, 
cut-out  on  skeleton.  Had  good  attendance. 
Draw  mixed  class  in  town  of  5,000.  Admis- 

sion, 10-28,  war  tax  included.  C.  L.  Laws, 
T.  &  D.  Theatre  (1,072  seats),  Watsonville, 
California. 
BLOOD  AND  SAND.  (7,235  feet).  Star, 

Rodolph  Valentino.  Drew  big  attendance  on 
account  of  star.  He  draws  the  people.  Pic- 

ture good.  Some  very  exciting  scenes  at  the 
bull  fight.  Used  heralds,  posters,  slide.  Had 
good  attendance.  Draw  mixed  class  in  town 
of  3,000.  Admission,  15-25.  J.  L.  Katz,  Lyric 
Theatre  (400  seats),  Woodbine,  New  Jersey. 
BLOOD  AND  SAND.  (7,235  feet).  Star, 

Rodolph  Valentino.  This  went  over  all 
right,  except  had  a  few  knocks  on  it,  but 
had  a  big  run  and  pleased  most  all.  A  real 
special.  Used  twenty-fours,  lobby,  sixes, 
newspaper.  Had  extra  good  attendance. 
Draw  small  town  patronage.  A.  Mitchell, 
Dixie  Theatre,  Russellvilh,  Kentucky. 
BOUGHT  AND  PAID  FOR.  (5,601  feet). 

Star,  Agnes  Ayres.  This  is  a  very  good  pic- 
ture. Enough  comedy  to  please  everyone. 

Used  ones,  slide,  newspaper,  heralds,  stills. 
Had  good  attendance.  Draw  all  ctasses  in 
town  of  400.  Admission,  35-15.  R.  N. 
Rounds,  Scenic  Theatre  (140  seats),  Kadoka, 
South  Dakota. 
BURNING  SANDS.  (6,909  feet).  Star, 

Milton  Sills.  Good  picture  with  a  good  cast. 
Jacqueline  Logan  especially  good.  Town  of 
3,720.  C.  F.  Krieghbaum,  Paramount  The- 

atre (300  seats),  Rochester,  Indiana. 
CRIMSON  CHALLENGE.  (4,942  feet). 

Star,  Dorothy  Dalton.  Type  of  stcry  and 
star  that  died  years  ago.  Under  a  trademark 
that  is  likely  to  be  dying  fast  on  account  of 
so  many  mediocre  pictures  over-advertised. 
Had  poor  attendance.  Draw  all  classes  in 
town  of  2,500.  Admission,  5-10,  10-30.  A. 
L.  Middleton,  Grand  Theatre  (500  seats),  De 
Queen,  Arkansas. 
DICTATOR.  (5,221  feet).  Star,  Wallace 

Reid.  Good  picture.  A  good  show  for  a 
Saturday.  Walter  Long  is  a  genuine  come- 

dian. Brought  many  laughs.  Everybody 
likes  Wally's  pictures  here.  Used  slide, boards.  Had  very  good  attendance.  Draw 
mixed  country  class  in  town  of  800.  (Ad- 

mission varies).  Guy  C.  Sawyer,  Town  Hall 
(250  seats),  Chester,  Vermont. 
EBB  TIDE.  (7,336  feet).  Star  cast.  Well 

received  by  about  three-fourths  of  our  au- 
dience. Print  was  the  first  out  of  seven 

prints  received  from  Paramount  that  was 
not  in  A-l  shape.  Stop  in  show  due  to  this 
print.  Used  posters,  slide,  newspaper.  Had 
fair  attendance.  Draw  better  class  in  town 
of  4,500.  Admission,  15-10.  C.  A.  Anglemire, 
Y  Theatre  (400  seats),  Nazareth,  Pennsyl- vania. 

FOOL'S  PARADISE.  (8,000  feet).  All star  cast.  Good  picture,  but  same  trouble 
as  most  of  them— too  long.  On  nine  reels. 
Had  fair  attendance.  Draw  student  and 
family  class  in  town  of  4,000.  Admission,  10- 
22.  R.  J.  Relf,  Star  Theatre  (600  seats), Decorah,  Iowa. 

EXCITERS  (Paramount-Bebe  Dan- 
iels). A  mile-a-minute  romance,  very 

interesting  and  entertaining;  Miss  Dan- 
iels seen  at  her  best.  William  Noble, 

Criterion  Theatre,  Oklahoma  City,  Ok- lahoma. 

EXCITERS  (Paramount-Bebe  Dan- 
iels). Picture  best  from  this  star  for 

some  time.  Comments  fine.  Good  busi- 
ness. W.  H.  Lusher,  Strand  Theatre, 

Pasadena,  California. 

SIXTY  CENTS  AN  HOUR  (Para- 
mount-Walter Hiers).  Paramount  have 

killed  Hiers*  chances  of  ever  being  a  good 
bet  with  a  piece  of  cheese.  "Mr.  Bil- 

lings" was  bad,  but  for  us  this  is  worse. 
Just  fair  is  all  we  can  say  for  it.  Mars- 
den  &  Noble,  Noble  Theatre,  Marshfield, 
Oregon. 

FOOTLIGHTS.  (7,978  feet).  Star,  Elsie 
Ferguson.  Very  pleasing  picture,  well  acted, 
but  a  trifle  drawn  out.  However,  will  go 
over.  Used  11x14,  ones,  slides.  Had  fair 
attendance.  Town  of  1,700.  H.  W.  Mathers, 
Morris  Run  Theatre,  Morris  Run,  Pennsyl- vania. 

GET  -  RICH  -  QUICK  WALLINGFORD. 
(7,381  feet).  Star  cast.  Just  pleasing  little 
picture.  Nothing  big.  Used  lobby  and  news- 

paper. Good  attendance.  Draw  mixed  class 
in  large  city.  O.  W.  Harris,  St.  Denis  The- 

atre, Sapulpa,  Oklahoma. 
GHOST  BREAKER.  (5,130  feet).  Star, 

Wallace  Reid.  Just  fair.  A  rather  weak 
story.  Had  good  attendance.  Town  of  3,700. 
Admission,  10-20.  C.  F.  Kreighbaum,  Para- 

mount Theatre  (300  seats),  Rochester,  In- diana. 
GHOST  BREAKER.  (5,130  feet).  Star, 

Wallace  Reid.  All  patrons  seeing  this  pic- 
ture were  pleased.  William  Noble,  Rialto 

Theatre,  Oklahoma  City,  Oklahoma. 
GLIMPSES  OF  THE  MOON.  (6,502  feet). 

Star,  Bebe  Daniels.  Paramount  seemed  to 
spare  no  expense  on  this  one,  but  they  re- 

membered that  fact  when  they  priced  it  to 
us.  As  for  the  picture  it  is  without  doubt 
the  most  dismal  failure  they  have  ever  pro- 

duced. It  will  not  pull,  the  action  is  deadly 
slow.  Alan  Dwan,  the  director,  forgot  to 
keep  them  and  the  story  moving  when  they 
came  before  the  camera.  Your  audience 
will  not  "pan"  it,  but  they  won't  write  home about  it,  either;  so  if  you  have  it  for  an 
extended  run  you  can  watch  it  die.  They 
will  have  to  put  Daniels  into  better  stories 
than  "World's  Applause,"  "Singed  Wings," 
and  "Glimpses  of  the  Moon"  if  they  expect 
to  keep  her  starring.  Arthur  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Indiana. 

GRUMPY.  (5,621  feet).  Star,  Theodore 
Roberts.  Should  please  nearly  as  well  as 
"Old  Homestead."  Roberts  doing  excellent 
work.  H.  W.  Whittemore,  Select  Pictures 
Theatre,  Newcastle,  California. 
HER  GILDED  CAGE.  (6,249  feet).  Star, 

Gloria  Swanson.  Very  good.  Used  ordinary 
advertising.  Mrs.  J.  B.  Travelle,  Elite  The- 

atre, Placerville,  California. 
HER  GILDED  CAGE.  (6,249  feet).  Star, 

Gloria  Swanson.  An  excellent  picture  and 
interesting  from  start  to  finish.  Gloria  is 
a  good  drawing  card  among  the  ladies  and 
the  better  class  of  people  and  this  class  is 
what  we  mostly  play  to.  They  all  turn  out 
to  see  Gloria.  Used  newspaper,  photos,  her- 

alds, ones,  threes.  Had  good  attendance. 
Draw  residential  class  in  town  of  2,000.  Ad- 

mission, 10-30.  James  N.  Fisher,  Lyric  The- 
atre (250  seats),  Versailles,  Kentucky. 

WOMAN  WITH  FOUR  FACES 
(Paramount-Betty  Compson).  Picture 
very  good  mystery  play.  Star  best  since 
in  "Miracle  Man."  Did  not  draw  well; 
poor  title.  W.  H.  Lushef,  Strand  Thea- 

tre, Pasadena,  California. 
MAN  OF  ACTION  (First  National- 

Douglas  MacLean).  He  was  tame  as  a 
Iamb,  but  she  wanted  roaring  lions.  He 
had  to  decide  and  deliver  the  goods 
quick.  Did  he?  We'll  say  so.  A  pic- ture full  of  pep  and  interest  from  start  to 
finish.  Book  this  one,  no  mistake  will 
be  made.  William  Noble,  Criterion  The- 

atre, Oklahoma  City,  Oklahoma. 
CORDELIA  THE  MAGNIFICENT 

(Meti'o-Clara  K.  Young).  A  real  pic- 
ture. Regular  advertising  brought  good 

attendance.  G.  M.  Bertling,  Favorite 
Theatre,  Piqua,  Ohio. 

HOMESPUN  VAMP.  Star,  May  Mac- 
Avoy.  A  pleasing  picture  with  a  popular 
star.  Splendid  throughout.  Star  well  liked 
by  our  patrons  and  proves  to  be  quite  a 
drawing  power.  Regular  advertising  brought 
good  attendance.  Draw  small  town  and  rural 
class  in  town  of  950.  Admission,  15-25.  J.  F. 
Schlez,  Columbia  Theatre  (275  seats),  Co- 

lumbia, North  Carolina. 
IDOL  OF  NORTH.  (5,802  feet).  Star, 

Dorothy  Dalton.  Ran  this  old  Paramount 
on  a  Saturday  night  and  pleased  everybody. 
Plenty  of  action  and  a  good  story.  Work 
of  star  is  good.  Had  good  attendance.  Draw 
farmers  and  townspeople  in  town  of  800. 
Admission  varies.  Guy  C.  Sawyer,  Town 
Hall  Theatre  (250  seats),  Chester,  Vermont. 
IMPOSSIBLE  MRS.  BELLEW.  (7,155 

feet).  Star,  Gloria  Swanson.  Very  good 
picture  for  a  Swanson  picture,  but  she  is 
not  the  big  card  she  once  was  here.  Ned 
Pedigo,  Pollard  Theatre,  Guthrie,  Oklahoma. 
JAVA  HEAD.  (7,865  feet).  Star,  Lea- 

trice  Joy.  A  picture  wonderfully  acted,  pro- 
duced in  splendid  style  and  a  picture  that 

didn't  draw  a  nickel's  worth  because  of  its 
too  sombre  tone  here.  Used  heralds,  mail- 

ing list,  etc.  Had  poor  attendance.  Draw 
health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 

KICK  IN.  (7,074  feet).  Star,  Betty  Comp- 
son. Fairly  good  mystery  picture,  but  did 

not  go  over.  Had  fair  attendance.  Draw 
better  class  in  city  of  50,000.  Admission,  25- 
35-50.  C.  E.  Cody,  Gladwin  Theatre  (1,000 
seats),  Lansing,  Michigan. 
KICK  IN.  (7,074  feet).  Star  cast.  Very 

good  production.  Has  a  wonderful  moral, 
and  was  well  liked  by  all,  one  hundred  per 
cent.  You  can't  go  wrong  by  booking  this 
one.  Used  ones,  threes,  twenty-fours,  11x14, 
slide.  Had  good  attendance.  Paul  I.  Grimes, 
Strand  Theatre,  Salisbury,  North  Carolina. 
LAW  AND  THE  WOMAN.  (6,461  feet). 

Star,  Betty  Compson.  A  very  good  program 
picture  that  will  take  good  in  any  town.  Re- 

ceived many  compliments  on  this  one.  Usual 
advertising  brought  good  attendance.  Draw 
town  and  country  class  in  town  of  800.  Ad- 

mission, 10-25.  C.  O.  Christ,  Opera  House 
(380  seats),  Elgin,  Iowa. 
LEOPARDESS.  (5,621  feet).  Star,  Alice 

Brady.  Very  good  picture,  no  drawing 
power.  Title  is  wrong.  Will  make  no 
money.  This  goes  over  only  as  an  ordinary 
program  picture.  Sorry  ran  this  two  days, 
but  we  all  make  mistakes.  Draw  very  high 
class.  Admission,  25-10.  Charles  R.  Holz, 
Strand  Theatre  (250  seats),  San  Anselmo, 
California. 
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LOVE  SPECIAL.  (4,855  feet).  Star.  Wal- 

lace Reid.  A  little  old  but  a  good  one.  Good 
vehicle  for  Wallace  Reid  supported  by  Agnes 
Ayres,  Theodore  Roberts,  Julia  Fay  and 
Clarence  Burton.  Used  ones,  photos.  Had 
fair  attendance.  Draw  small  town  and  rural 
class  in  town  of  950.  Admission,  10-25,  10-30. 
Fred  J.  Jones,  Rialto  Theatre  (250  seats), 
Xelson,  Nebraska. 

MAN  FROM  HOME.  (6,893  feet).  Star. 
James  Kirkwood.  A  pleasing  entertainment. 
Scenery  is  wonderful.  Used  slide  and  bill- 

boards. Had  good  attendance.  Draw  usual 
class,  small  town  of  800.  Admission  varies. 
Guy  G.  Sawyer,  Town  Hall  (250  seats),  Ches- 

ter, Vermont. 
MAN  KILLER.  Star,  William  S.  Hart. 

One  of  Hart's  best  pictures.  William  Noble, Kialto  Theatre,  Oklahoma  City,  Oklahoma. 

MANSLAUGHTER.  (9,061  feet).  Star, 
Thomas  Meighan.  This  production  pleased 
everybody.  It  was  fine.  We  are  running 
in  hard  luck  in  this  town.  It  has  rained  for 
three  successive  Saturday  nights.  You  know 
what  that  means.  Used  posters,  slide,  news- 

paper. Had  good  attendance.  Draw  better 
class  in  town  of  4.500.  Admission.  15-10. 
C.  A.  Anglemire,  V  Theatre  (400  seats),  Naz- 

areth, Pennsylvania. 
MAN  UNCONQUERABLE.  (5,195  feet). 

Star.  Jack  Holt.  A  good  Saturday  picture. 
Plenty  of  action  to  please  the  men.  Holt  is 
a  favorite  here.  Used  slide  and  billboards. 
Good  attendance.  Draw  regular  class,  small 
town  of  800.  Admission  varies.  Guy  C. 
Sawyer,  Town  Hall  (250  seats),  Chester, 
Vermont. 
NICE  PEOPLE.  (6.244  feet).  Star  cast 

with  Wallace  Reid.  Very  good  picture  ;  was 
well  liked  by  our  audience.  Newspaper, 
heralds,  window  cards,  brought  very  good 
attendance.  March  Burns,  Family  Theatre, 
Batavia,  New  York. 

ON  THE  HIGH  SEAS.  (5,050  feet).  Star 
cast.  Fair  picture  for  program  only ;  some 
kicked  about  too  many  shipwrecks,  but  as 
a  whole  it  pleased.  Used  ones,  threes,  sixes, 
photo,  newspaper.  Had  fair  attendance. 
Town  of  2.145.  Admission,  10-25.  H.  D. 
Wharton,  Pastime  Theatre,  Warren,  Arkan- 
sas. 
OUTCAST.  Star,  Elsie  Ferguson.  People 

went  out  of  their  way  to  tell  me  how  good 
this  one  was.  It  pleased  a  splendid  crowd, 
matinee  and  night.  Used  ones,  threes,  sixes, 
slide  and  photos,  which  brought  good  at- 

tendance. Draw  neighborhood  class  in  town 
of  4,200.  Admission,  10-22.  W.  E.  Elkin, 
Temple  Theatre  (500  seats),  Aberdeen,  Mis- 
sissippi. 
PRIDE  OF  RALOMAR.  (7,494  feet).  Star 

cast.  Peter  B.  Kyne's  "The  Pride  of  Palo- 
mar"  attracted  very  fair  business  to  the Strand  this  week  and  won  general  approval. 
Paramount  pictures  seejn  to  have  established 
a  very  consistent  and  growing  attendance 
which  does  not  fluctuate  very  materially 
from  week  to  week.  It  does  not  fall  much 
no  matter  what  the  weather  conditions  may 
be,  and  yet  does  not  spring  to  brilliant 
heights,  except  occasionally  when  specials 
like  "Her  Gilded  Cage"  with  Gloria  Swan- 
son  are  shown.  As  the  exceptional  Para- 

mount pictures  are  held  out  for  long  run 
seasons,  the  pictures  that  remain  for 
ordinary  week-by-week  release  provide 
pleasing  and  satisfying  but  not  record-creat- 

ing entertainment.  The  usual  newspaper 
advertising  was  used  for  "The  Pride  of 
Palomar."  The  bookstores  were  asked  to 
make  displays  of  Peter  B.  Kyne's  books,  and one  bookstore  gave  a  special  window  dis- 

play. Strand  Theatre,  Sydney,  New  South 
Wales,  Australia. 
RACING  HEARTS.  (5,600  feet).  Star, 

Agnes  Ayres.  Pretty  good.  Too  much  in- troduction.    Very    good    business    on  this. 

Likes  Index 

"Dear  Van:  Your  Index  on 
Straight  From  the  Shoulder  re- 

ports just  can't  be  beat.  That's 
the  best  thing  I've  seen  in  a  long 
Hme  Makes  the  Moving  Picture 

World  so  valuable  I  couldn't  do 
without  it.  P.  L.  Vann,  Opera 

House,  Greenville,  Alabama." 

Will  brine:  them  in.  Don't  feel  sorry  I  did run  it.  Draw  societv  class,  tow*  of  2.500 
Admission,  15-30.  Charles  R.  Holz.  Strand 
Theatre  (258  seats),  San  Anselmo.  California. 
RENT  FREE.  (4,661  feet).  Star.  Wallace 

Reid.  It  is  funny  how  people  want  Wally 
Reid.  He  always  took  well  here,  but  now 
he  goes  better  than  ever.  Cleanness  and 
cleverness  is  the  keynote.  B.  A.  Aughin- 
baugh,  Communitv  Theatre,  Lewistown, Ohio. 

RENT  FREE.  (4,661  feet).  Star,  Wallace 
Reid.  A  very  good  picture  that  pleased  one 
hundred  per  cent.  Reid  is  very  popular 
here.  Plenty  of  comments  received.  Used 
photos,  ones  and  slide.  Had  good  attend- 

ance. Draw  church  community  in  city  of 

250,000.  Admission,  10-20.  P.  J."  Del  Grande. Parkland  Theatre  (500  seats),  Louisville, Kentucky. 

SINGED  WINGS.  (7,788  feet).  Star,  Bebe 
Daniels.  Good  picture,  price  was  right,  and 
print  was  in  excellent  condition.  Always  get 
good  service  from  Paramount.  Slide  and 
billboard  returned  good  attendance.  Draw 
country  and  town  of  800.  Admission  usually 
10-25.  Guy  C.  Sawyer,  Town  Hall,  Chester, Vermont. 

SIREN  CALL.  (5,417  feet).  Star,  Dor- 
othy Dalton.  Above  the  average.  It  seemed 

to  please  them  all.  Heard  no  complaints. 
Beautiful  scenery.  Used  lobby  and  sixes. 
Had  good  attendance.  Draw-  all  classes  in 
small  town.  A.  Mitchell,  Dixie  Theatre,  Rus- 
sellville,  Kentucky. 
SOMETHING  TO  THINK  ABOUT.  (7 

reels).  Star  cast.  Great.  It's  old,  but  I got  a  wonderful  print  on  it.  Give  us  more 
like  this  one.  Used  photos,  ones.  Had  poor 
attendance.  Draw  town  and  country  class 
in  town  of  680.  Admission,  10-30.  E.  A. 
Oestern,  Lyric  Theatre  (175  seats),  New  Al- 
bin,  Iowa. 
THRU  A  GLASS  WINDOW.  (4,490  feet) 

Star,  May  MacAvoy.  It's  a  shame  to  waste a  nice,  clever  star  in  a  punk  outfit  like  this. 
This  star  had  very  good  drawing  power 
here,  but  am  afraid  they  will  stay  away 
from  her  pictures  now,  after  seeing  this  one. 
After  they  see  a  beautiful  star  like  this  in 
some  of  the  classy  stuff,  then  see  her  mak- 

ing doughnuts  in  a  cheap  hash  joint,  also 
falling  in  love  with  a  Dago  vegetable  ped- 

dler, they  leave  the  place  with  a  bad  taste 
in  their  mouths.  Usual  advertising  brought 
fair  attendance.  F.  P.  Werner,  Queen  The- 

atre, Trinity,  Texas. 
THRU  A  GLASS  WINDOW.  (4,490  feet). 

Star,  May  MacAvoy.  A  splendid  little  pro- 
gram picture  and  if  you  can  get  them  in — 

which  I  did  not — this  will  please  one  hun- 
dred per  cent.  Used  ones,  threes,  sixes,  pho- 

tos, slide,  with  poor  attendance.  Draw  neigh- 
borhood class  in  town  of  4,200.  Admission, 

10-22.  W.  E.  Elkin,  Temple  Theatre  (500 
seats),  Aberdeen,  Mississippi. 
TRAIL   OF    THE    LONESOME  PINE. 

(5,695  feet).  Star,  Mary  Miles  Minter. 
Good.  One  hundred  per  cent.,  played  well 
and   pleased   all,    wonderful    picture.  Had 

good  attendance.  Paul  I.  Grimes,  Strand 
Theatre,  Salisbury.  North  Carolina. 
TRAIL   OF    THE    LONESOME  PINE. 

(5,695  feet).  Star,  Mary  Miles  Minter. 
This  picture  was  a  good  drawing  card  for 
us  on  account  of  the  author,  John  Fox,  Jr. 
Mary  Miles  Minter  and  Tony  Moreno  both 
do  excellent  work.  You  cannot  go  wrong 
by  using  this  one.  Used  heralds,  paper. 
Had  good  attendance.  Draw  residential 
class  in  town  of  2,(XK).  Admission  10-30. 
James  X.  Fisher,  Lyric  Theatre  (200  seats), Versailles,  Kentucky. 

TRAVELIN'  ON.  (6,267  feet).  Star, 
William  S.  Hart.  This  is  one  of  Hart's  best pictures  and  will  not  disappoint  your  crowd. 
Used  lobby  and  daily  papers  to  get  at- 

tendance a  little  above  the  average.  A.  R. 
Workman,  Coliseum  Theatre,  Marseilles, Illinois. 

WHAT'S  YOUR  HURRY.  (5,000 
Star,  Wallace  Reid.  Repeater  cost  just  half 
of  what  we  paid  for  it  at  first  time.  All 
satisfied  who  saw  it.  We  lacked  eighty- 
seven  of  taking  in  enough  to  pay  for  it. 
Had  poor  attendance.  Draw  railroad  men 
and  farmers  in  town  of  600.  Admission  10- 
25.  Jos  Toebe,  Princess  Theatre  (250  seats), 
Francis,  Oklahoma. 
WHILE  SATAN  SLEEPS.  (6,675  feel) 

Star,  JTack  Holt.  This  one  went  over  big  is 
a  special  and  pleased.  Used  lobby  and  sixes. 
Had  good  attendance.  Draw  all  classes.  A. 
Mitchell,  Dixie  Theatre,  Russcllville.  Ken- 
tucky. 

YOUNG  DIANA.  (6.744  feet).  Star. 
Marion  Davies.  Not  up  to  the  picture  she 
made  before.  Pleased  about  fifty  per  cent, 
of  my  patrons.  They  like  the  star.  Could 
be  better.  Usual  advertising  brought  fair 
attendance.  Draw  mixed  class  in  town  of 
3,000.  Admission  15-25.  J.  D.  Katz,  Lyric 

Theatre  (400  seats),  Woodbine,  New  Jer'sey. YOUNG  DIANA.  (6,744  feet).  Star. 
Marion  Davies.  A  very  interesting  and  en- 

joyable picture.  Well  acted  and  well  exe- 
cuted. William  Xoble.  Capitol  Theatre, 

Oklahoma  City,  Oklahoma. 
YOUNG  RAJAH.  (7,705  feet).  Star, 

Rodolph  Valentino.  Not  a  bad  picture  but 
seemingly  not  liked  by  the  public.  The 
women  didn't  fall  for  this  one  like  they  did for  "The  Sheik."  Usual  advertising  brought fair  attendance.  Draw  mixed  class  in  city 
of  100,000.  Admission  10-20.  Al  C.  Werner, 
Royal  Theatre,  Reading.  Pennsylvania. 

Pathe 

SAFETY  LAST.  (0.400  feet).  Star,  Har- 
old Lloyd.  Wonderful.  The  best  comedy 

we  ever  showed.  Get  it  by  all  means  and 
boost  it  to  the  skies.  Any  one  who  sees 
it  will  go  out  boosting  "Safety  Last."  It  is by  far  the  best  comedy  Harold  Llovd  ever 
made.  Full  of  laughs.  Used  one  hundred 
half  sheets  in  country,  extra  newspaper, 
panels.  Had  excellent  attendance.  Draw 
mixed  class  in  town  of  5,000.  Admission 
10-25.  C.  L.  Laws,  T.  &  D.  Theatre  (1.072 
seats),  Watsonville,  California. 
SAFETY  LAST.  (6,400  feet).  Star, 

Harold  Lloyd.  This  is  hundred  per  cent! stuff  from  every  angle,  including  the  box 
office.  It  is  as  good  as  "Grandma's  Bov" or  "Dr.  Jack"  and  did  about  the  same  at 
box  office  for  us.  You  can't  beat  this  one as  a  business  getter.  Used  Press  Book. 
Had  good  attendance.  Draw  all  classes  in 
city  of  14,000.  Admission  10-2^  E  W Coll  ins,  Grand  Theatre  (750  seats),  Jones- 
boro,  Arkansas. 
THAT  GIRL  MONTANA.  (5  reels).  S 

Blanche  Sweet.  Good  acting  and  plot.  Used 
two  ones,  slide,  photos.  Had  good  attend- ance. Draw  miners,  farnjers  and  merchants 
in  town  of  750.  Joseph  J.  Mahouald.  Al- hambra  Theatre,  Garrison,  North  Dakota. 
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Playgoers 
CLOUDED  NAME.  (4,885  feet).  Star, 

Norma  Shearer.  Very  ordinary.  Only  thing 
that  put  it  over  was  the  star.  She  is  known 
here.  Usual  advertising  brought  fair  attend-, 
ance.  Draw  farmers  and  commuters  in  town 
of  2,700.  Admission  17-28.  Stanley  G.  Allen, 
Allen  Theatre  (250  seats),  Chatham,  New 
York. 

Preferred  Pictures 

HERO.  (6,800  feet).  Star  cast.  Good  pic- 
ture that  seemed  to  please  all  ways  above 

anything.  This  week  price  was  right  so  came 
out  ahead  on  this.  Regular  advertising 
brought  good  attendance.  Draw  all  classes 
in  town  of  2,500.  Admission  15-50.  Adolph 
Schutz,  Liberty  Theatre  (499  seats),  Silver 
City,  New  Mexico. 
SHADOWS.  (7,040  feet).  Star,  Lon 

Chaney.  Too  long ;  drags.  The  only  thing  to 
recommend  this  was  the  acting  of  Lon 
Chaney  who  was  wonderful.  Regular  adver- 

tising brought  fair  attendance.  Draw  all 
classes  in  town  of  2,500.  Admission  15-50. 
Adolph  Schutz,  Liberty  Theatre  (499  seats), 
Silver  City,  New  Mexico. 

Selznick 
RECKLESS  YOUTH.  (5,700  feet).  Star, 

Elaine  Hammerstein.  A  good  enough  pro- 
gram picture  that  we  had  no  kicks  on.  Star 

is  pretty  and  shows  some  symptoms  of  act- 
ing. Advertising  slants  very  limited.  Had 

fair  attendance.  Draw  all  classes  in  city 
of  14,000.  Admission  10-25.  E.  W.  Collins, 
Grand  and  Liberty  Theatres  (750  seats), 
Jonesboro,  Arkansas. 

United  Artists 

RULING  PASSION.  (7,000  feet).  Star, 
George  Arliss.  A  very  good  picture  with  a 
terrible  title.  If  you  can  get  them  in  you 
will  please  them.  Boys,  do  you  know  that 
United  Artists  have  come  down  to  earth  on 
the  prices  on  this  stuff?  Must  be  suffering 
with  a  guilty  conscience.  Draw  mostly  farm- 

ers in  town  of  2,000.  Admission  10-25.  W. 
E.  Tragsdorf,  Trag's  Theatre  (425  seats), Neillsville,  Wisconsin. 

Universal 

ALTAR  STAIRS.  (4,641  feet).  Star, 
Frank  Mayo.  Splendid  program  feature. 
Fine  acting,  good  tropical  scenery  and  every- 

thing that  goes  to  make  up  a  good  five  reels 
of  entertainment.  Advertised  with  ones, 
threes,  slide  Had  fair  attendance.  H.  H. 
Hedberg,  A-Muse-U  Theatre,  Melville, Louisiana. 

ANOTHER  MAN'S  SHOES.  (4,256  feet). 
Star,  Herbert  Rawlinson.  Many  a  hearty 
laugh  was  inspired  by  the  ludicrous  situa- 

tions arising  by  reason  of  one  man's  double 
stepping  into  the  man's  shoes  and  taking  his place  in  the  world  temporarily.  I  heard  no 
criticism,  a  few  compliments.  It's  a  good picture  of  the  lighter  entertainment  sort. 
Used  threes.  Had  fair  attendance.  Draw 
rural  class  in  town  of  200.  D.  B.  Rankin,  Co- 

operative Theatre,  Idana,  Kansas. 
CROSSED  WIRES.  (4,765  feet).  Star, 

Gladys  Walton.  Nothing  to  it,  never  did 
make  but  one  picture,  "Pink  Tights."  Hasn't made  any  since.  Regular  advertising  brought 
fair  attendance.  Draw  working  class  in  city 
of  14,000.  Admission  10-20.  G.  M.  Bertling, 
Favorite  Theatre  (187  seats),  Piqua,  Ohio. 
FIRST  DEGREE.  (4,935  feet).  Star, 

Frank  Mayo.  Has  some  rather  gruesome 
spots  in  it,  and  didn't  please  the  ladies  very 
well.  Story  not  so  very  probable,  but  will 
please  the  men  and  boys,  and  should  go  over 
good  most  anywhere,  just  as  a  program  pic- 

Came  "Special 

Delivery" 
Mr.  Dave  Seymour  shot  this  in,  special 

delivery,  as  he  wanted  exhibitors  to  have 
his  experience  as  quickly  as  possible;  he writes: 
SUZANNA  (United  Aftists).  The 

worst  Mack  Sennett  picture  I  ever  ex- 
hibited; positively  nothing  to  recommend 

it.  For  me  six  reels  of  drivel  that  starts 
nowhere  and  ends  the  same  place.  Ex- 

hibitors, I  would  keep  off  this  by  all 
means.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Sai'anac  Lake,  New  York. 

ture  only.  Print  A  No.  1.  F.  P.  Werner, 
Queen  Theatre,  Trinity,  Texas. 
FOOLS  AND  RICHES.  (4,904  feet). 

Star,  Herbert  Rawlinson.  A  good  picture 
and  all  of  Rawlinson's  pictures  are  good. 
Regular  advertising  brought  good  attend- 

ance. Draw  working  class  in  city  of  14,000. 
Admission  10-20.  G.  M.  Bertling,  Favorite 
Theatre  (187  seats),  Piqua,  Ohio. 
FOX.  (7  reels).  Star,  Harry  Carey.  A 

good  many  of  my  patrons  like  this  wild 
western  stuff,  but-  for  me  a  little  too  exag- 

gerated. Real  western  stunts  would  be  bet- 
ter than  so  much  of  the  impossible.  But 

the  picture  was  fairly  well  liked.  Used 
newspaper,  heralds,  stills.  Had  poor  at- tendance. Draw  all  classes  in  town  of  400. 
Admission  15-35.  R.  N.  Rounds,  Scenic 
Theatre  (140  seats),  Kadoka,  South  Dakota. 
FOX.  (7  reels).  Star,  Harry  Carey.  A 

very  good  program  picture.  I  bought  it 
right  and  played  it  as  such.  Would  not  ad- 

vise raising  admission.  Used  photos,  her- 
alds, sixes.  Had  fair  attendance.  Draw 

town  and  country  class  in  town  of  600.  Ad- 
mission 10-30  regular.  E.  A.  Oestern, 

Lyric  Theatre,  (175  seats),  New  Albin,  la. 
GALLOPING  KID.  (4,783  feet).  Star,  Hoot 

Gibson.  This  is  a  very  good  little  picture. 
Pleased  all  who  saw  it.  This  "Galloping  Kid" picture  is  not  bad,  but  not  as  good  as  the 
other  pictures  of  Hoot  and  there  was  never 
a  kick  about  his  pictures.  People  like  Gibson 
pictures  well.  This  picture  was  well  acted. 
Edna  Murphy  played  well  opposite  Hoot 
Gibson.  This  picture  was  well  advertised, 
plenty  posters.  Drew  a  fair  crowd  for  a 
small  town  like  here.  J.  M.  Vidinha,  New 
Mill  Theatre,  Eleele,  Kauai. 
GOSSIP.  (4,488  feet).  Star,  Gladys 

Walton.  Better  than  any  Gladys  has  made 
and  will  please  most  anyone.  Had  good 
attendance.  Draw  small  town  class  in  town 
of  2,500.  Admission  10-25.  J.  F.  Pruett, 
Liberty  Theatre,  Roanoke,  Alabama. 
HUNTING  BIG  GAME  IN  AFRICA.  (8 

reels).  All  that  is  claimed  for  it  and  then 
some.  Our  patrons  were  rather  skeptical 
of  this  type  of  production  as  Universal's 
"Shipwrecked  Among  Cannibals"  nearly cured  them  of  the  movie  going  habit.  If 
Laemmle  was  trying  to  redeem  himself  he 
certainly  succeeded.  This  picture  should 
please  any  place  at  advanced  prices.  Used 
heralds,  window  cards,  threes,  ones.  Had 
good  attendance.  Draw  rural  class  in  town 
of  200.  D.  B.  Rankin,  Co-operative  Theatre, 
Idana,  Kansas. 
HUNTING  BIG  GAME  IN  AFRICA.  (8 

reels).  I  boomed  this  coming  and  going,  but 
the  attendance  only  equalled  that  of  the 
average  special.  The  picture  was  well  liked 
by  the  great  majority.  I  paid  a  little  too 
much  to  make  anything.  Advertising,  like 
a  circus.  Had  fair  attendance.  Draw  aver- 

age small  town  class  in  town  of  3,000.  Ad- 
mission 15-20.  A.  La  Valla,  Community  Thea- 

tre (300  seats),  Bethel,  Connecticut. 

KENTUCKY  DERBY.  (5,398  feet). 
Star,  Reginald  Denny.  They  like  thrillers 
and  box  office  receipts  pleased  me.  Three 
days  to  very  good  business.  Used  news- 

papers, etc.  Had  good  attendance.  Jef- ferson Theatre,  Goshen,  Indiana. 
KENTUCKY  DERBY.  (5,398  feet).  Star, 

Reginald  Denny.  This  picture  for  me  was 
really  a  jewel.  A  great  picture.  People 
came  crowding  in  to  see  the  picture.  Never 
saw  a  picture  greater  than  this.  It  was 
some  picture.  The  people  were  pleased  to 
see  it.  There  was  plenty  of  fine  scenes  in 
the  picture.  The  horse  race  was  great.  It 
was  the  posters  that  drew  all  the  crowd. 
"The  Kentucky  Derby"  is  a  drawing  card. 
Don't  be  afraid  to  show  it.  You  can  face 
the  audience  any  minute,  there  is  no  fear. 
I  had  many  posters  well  advertised.  Had 
very  good  attendance.  J.  M.  Vidinha,  New 
Mill  Theatre,  Eleele,  Kauai,  Hawaii. 
ONE  WONDERFUL  NIGHT.  (4,473 

feet).  Star,  Herbert  Rawlinson.  A  good 
program  picture.  Draw  silk  stockings  and 
ruff  necks  in  town  of  2,000.  Admission  10- 
25.  William  E.  Tragsdorf,  Trags  Theatre, 
Neillsville,  Wisconsin. 
RIDIN  WILD.  (4,166  feet).  Star,  Hoot 

Gibson.  A  neat  little  program  western; 
this  star  always  pulls  them  for  me.  Print 
in  fair  condition.  Paper  very  good.  Used 
three,  sixes,  slide,  photos,  lobby.  Had  very 
good  attendance.  Draw  all  classes  in  big 
city.  Admission  ten  cents  at  all  times. 
Stephen  G.  Brenner,  Eagle  Theatre  (218 
seats).  Baltimore,  Maryland. 
SINGLE  HANDED.  (4,225  feet).  Star. 

Hoot  Gibson.  One  of  Hoot's  best.  Hoot 
seems  to  get  the  crowd  even  if  the  weather 
is  bad.  J.  N.  Phillips,  Ideal  Theatre,  Table 
Rock,  Nebraska. 
STEP  ON  IT.  (4,225  feet).  Star,  Hoot 

Gibson.  This  sure  is  a  knockout  for  any 

one  liking  good  western  pictures.  That's the  kind  of  pictures  that  Hart  should  work 
in,  full  of  action  and  pep.  Book  it.  Used 
one,  three,  six,  slide,  newspaper.  Had  fine 
attendance.  Draw  farmers  in  town  of  170. 
Jack  Snyder,  Casino  Theatre,  Richmond, 
Iowa. 
STORM.  (7,400  feet).  Star,  House 

Peters.  Great!  There's  something  different about  this  one  especially  the  way  the 
comedy  is  worked  in  "You  Know  How  Tiz." 
Used  photo,  heralds,  sixes.  Had  fair  at- tendance. Draw  town  and  country  class  in 
town  of  600.  Admission  10-30  regular.  E. 
A.  Oestern,  Lyric  Theatre  (175  seats),  New 
Albin,  Iowa. 
TRAP.  (5,481  feet).  Star,  Lon  Chaney. 

Lon  Chaney  at  his  best  in  character  study, 
but  this  type  of  picture  is  not  suited  to  him, 
although  most  of  those  who  saw  the  picture 
were  satisfied.  Advertised  with  ones,  threes, 
slide.  Had  fair  attendance.  H.  H.  Hedberg, 
A-Muse-U  Theatre,  Melville,  Louisiana. 
UNDER  TWO  FLAGS.  (7,407  feet).  Star, 

Priscilla  Dean.  Fairly  good  entertainment 
for  our  audience.  We  only  run  the  Universal 
Jewels  and  they  seem  to  please  the  majority. 
Had  another  church  festival  to  contend  with. 
Usual  advertising  brought  fair  attendance. 
Draw  better  class  in  town  of  4,500.  Admis- 

sion 15-10.  C.  A.  Anglemire,  Y  Theatre  (400 
seats),  Nazareth,  Pennsylvania. 
WILD  HONEY.  (6,442  feet).  Star,  Pris- 

cilla Dean.  A  crackjack  good  seven-reel  pic- 
ture. Priscilla  Dean  as  good  an  actress  as 

Norma  Talmadge.  Advertising  slants,  story, 
star.  Had  poor  attendance.  Draw  all  classes 
in  town  of  2,500.  Admission  5-10,  10-30.  A. 
L.  Middlcton,  Grand  Theatre  (500  seats),  De 
Queen,  Arkansas. 

Vitagraph 

FRONT  PAGE  STORY.  (6,000  feet).  Star 
cast.  Very  good  picture  for  business  men  ; 
will  not  go  over  as  a  special.    No  possible 
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way  of  advertising  the  picture  as  "Front 
Page  Story"  means  nothing.  The  average 
show-goer  don't  care  for  this  class  of  picture. E.  H.  Haubrook,  Ballard  Theatre,  Seattle, 
Washington. 

Warner  Bros. 

BEAUTIFUL  AND  DAMNED.  (7  reels). 
Star,  Marie  Prevost.  This  picture  would  be 
great  if  they  would  have  cut  out  about  three 
reels  of  vulgarity,  especially  the  one  scene 
of  the  midnight  party  which  is  not  fit  for 
children  to  see.  Photography  is  fine.  Scenery 
and  effects  fine,  acting  fine,  but  the  vulgarity 
instilled  in  this  picture  spoils  an  otherwise 
fine  picture  and  the  people  were  not  slow  in 
saying  so.  Condition  of  film  fine.  Had  fine 
attendance.  Draw  all  classes  in  town  of  2,800. 
David  W.  Strayer,  Monarch  Theatre,  Mt. 
Joy,  Pennsylvania. 

Comedies 

FROZEN  NORTH.  (First  National).  Book 
this  with  a  cheap  feature  on  Sunday  and 
will  not  go  wrong.  You  will  please  them  all. 
Keaton  always  does.  Patrons  came  to  see 
this  comedy  again  the  next  day.  Usual  ad- 

vertising brought  very  good  attendance. 
Draw  good  class.  Victor  Stamatis,  Throop 
Theatre,  Brooklyn,  New  York. 

MIDNIGHT  CABARET  (Vitagraph).  Not 
so  good.  Same  old  slapstick  without  any  new 
stunts.  A  few  hearty  laughs  in  several 
places,  the  rest  was  not  comedy.  Liked 
fairly  well.  Carnival  kept  many  away.  Used 
photos,  ones.  Draw  best  class  in  city  of 
35,000.  Admission  15-25,  15-30.  P.  A. 
Wills,  Park  Theatre  (600  seats),  Champaign, 
Illinois. 

RAPID  FIRE  (Educational).  A  real  knock- 
out, a  whirlwind  from  start  to  finish.  They 

laughed  and  laughed  and  then  laughed  some 
more.  Old  men  who  rarely  show  a  smile, 
roared.  Some  comedy.  Advertised  with  fea- 

ture. Had  poor  attendance  on  account  of 
punk  feature.  Draw  mixed  class  in  town  of 
4,300.  Admission  10-20.  William  L.  Boul- 
ware,  Forum  Theatre  (219  seats),  Hillsboro, 
Ohio. 

RENT  DAY  (Crescent).  If  you  play  this 
one,  tell  them  about  it  a  week  in  advance. 
Will  go  big  with  the  kids,  as  well  as  the 
grown-ups.  The  monkey  in  this  is  great. 
Tell  the  kids  about  the  monkey.  They  will 
eat  it  up.  This  one  is  better  than  some  of 
Lloyd's  and  Semon  comedies.  Admission  10- 
20.  William  Thacher,  Royal  Theatre,  Salina, 
Kansas. 

Read  what  Mr.  Guy  C.  Sawyer 
says  in  this  issue.  More  reports 
mean  better  pictures.  Give  other 
exhibitors  the  benefit  of  your  ex- 

perience, especially  now,  when  the 
tips  may  help  a  brother  keep  his 
house  going. 

USE  THE  BLANK  BELOW! 

Serials 
AROUND  THE  WORLD  IN  18  DAYS 

(Universal).  Just  finished  the  run  of  this 
serial.  Every  episode  had  the  punch.  Our 
most  critical  serial  followers  declared  it  the 
best  in  several  years.  It  picked  up  business 
each  week.  Used  newspapers,  free  coupon 
on  first  episode,  ones,  threes,  slides.  Had 
very  good  attendance.  Leila  N.  Hollin,  Co- 

lonial Theatre,  Lebanon,  Indiana. 
OREGON  TRAIL.  (Universal).  Brother 

exhibitors  my  advice  to  you  is  book  this 
serial,  absolutely  the  best  ever  run  in  this 
house.  A  life-saver  for  me  for  the  summer. 
Used  threes,  ones,  photos,  lobby.  Had  very 
good  attendance.  Draw  all  classes  in  big 
city.  Ten  cents  admission  at  all  times.  Ste- 

phen G.  Brenner,  Eagle  Theatre  (218  seats), 
Baltimore,  Maryland. 
PLUNDER.  (Pathe).  Is  an  excellent 

serial.  So  far  it  is  holding  up  well  and  pleas- 
ing my  patrons.  Plenty  of  action.  Thomas 

James,  Comet  Theatre,  St.  Louis,  Missouri. 
TIMBER  QUEEN  (Pathe).  Is  the  best 

serial  I  have  ever  run.  The  interest  increases 
with  each  episode.  Am  on  the  eleventh  epi- 

sode and  business  improving  right  along.  The 
exhibitor  who  passes  up  this  serial  is  mak- 

ing a  big  mistake.  Casper  H.  Meyer,  Opera 
House,  Gerald,  Missouri. 

Short  Subjects 
FIGHTING  BLOOD  (F.  B.  O.)  If  you  can 

get  these,  grab  them,  as  they  do  not  make 
anything  more  entertaining  than  this  series; 
absolutely  clean.  Used  ones,  threes,  photos. 
Had  good  attendance.  Draw  railroad  men 
and  miners  in  town  of  3.000.  Giles  Master, 
Strand  Theatre,  Gallup,  New  Mexico. 

State  Rights 
ENVIRONMENT     (Principal  Pictures). 

Star,  Alice  Lake.  (6  reels).  A  good  pro- 
gram picture,  but  the  title  does  not  draw. 

Pleased  those  who  came.  Baby  Richard 
Headrick  was  good.  Fine  print.  Used  slide, 
boards.  Had  fair  attendance.  Draw  mixed 
country  class  in  town  of  800.  Admission 
varies.  Guy  C.  Sawyer,  Town  Hall  (250 
seats).  Chester,  Vermont. 
FALSE  BRANDS  (World  Film  Corpora- 

tion).  Star,  Eileen  Sedgwick.  (4,400  feet). 
A  fair  program  picture.  William  Noble,  Isis 
Theatre,  Oklahoma  City,  Oklahoma. 
FORBIDDEN  TRAIL  (Sunset  Produc- 

tion). Star,  Jack  Hoxie.  A  fair  program 
picture.  William  Noble,  Folly  Theatre,  Ok- 

lahoma City,  Oklahoma. 
PARISH  PRIEST  (Garfield).  Star,  Wil- 

liam Desmond.  (6,000  feet).  This  is  posi- 
tively a  splendid  picture  for  any  community. 

This  picture  was  shown  here  once  before, 
but  the  print  was  in  poor  condition  which  ac- 

counts for  the  report  that  appeared  in  this 
department  previously.  However,  the  Ex- 

hibitors' Film  Exchange,  of  Milwaukee,  after 
reading  that  report,  offered  to  send  their  best 
print  on  that  subject  gratis.  We  accepted 
their  ofrer  and  booked  the  picture  for  a  re- 

turn date.  We  are  glad  we  played  it  again, 
because  several  who  had  seen  it  before,  re- 

marked how  much  better  it  was  this  time. 
If  you  haven't  played  it  yet  you  should  do 
so  providing  you  can  get  a  good  print.  We 
showed  it  as  a  benefit  for  the  Boy  Scouts 
to  a  fair  crowd.  Advertising  angles,  title 
and  story.  Had  fair  attendance.  Draw  small 
town  and  rural  class  in  town  of  443.  Admis- 

sion 10-20.  Kenneth  Thompson,  M.  W.  A. 
Theatre,  Hancock,  Wisconsin. 
SECRET   OF   THE    PUEBLO  (Arrow). 

Star,  Neal  Hart.  A  fair  western.  Regular 
advertising  brought  good  attendance.  Draw 
working  class  in  city  of  14,000.  Admission 
10-20.  G.  M.  Bertling,  Favorite  Theatre  (187 
seats),  Piqua,  Ohio. 
SECRETS  OF  PARIS  (C.  C.  Burr).  Star, 

Lew  Cody.  (7  reels).  Good  story,  heavy 
drama.  Good,  pleasing  picture.  Well  liked 
by  my  patrons,  acting  is  splendid  and  cast 
very  well  chosen.  Had  good  attendance. 
Draw  middle  class  in  city  of  three  million. 
Julius  Lamm,  Douglas  Theatre  (800  seats), 
Chicago,  Illinois. 
TEMPTATION  (C.  B.  C).  Star,  Eva 

Novak.  One  of  the  best  Independents  we 
have  played.  Gave  entire  satisfaction.  Busi- 

ness very  good  in  spite  of  half  of  week  rain. 
Excellent  tie-ups  and  a  title  that  will  exploit 
to  good  advantage.  Used  big  lobby,  heralds, 
three  dailies,  windows.  Had  good  attend- 

ance. Draw  best  and  middle  classes  in  citv 
of  200,000.  Admission  10-35.  Nat  L.  Roy- 
ster,  Alcazar  Theatre  (335  seats),  Birming- 

ham, Alabama. 

Fill  In  Tear  Out  Send  Along 

Every  report  you  send  helps  some  exhibitor  in  his  booking  of  pictures.  Be  fair  to  the  picture  and  fair  to  your 
fellow  exhibitor.  Make  your  report  a  dependable  booking  tip  and  send  it  now  to  MOVING  PICTURE  WORLD, 
S16  Fifth  Avenue,  New  York. 

Title   Star  Producer   

Your  own  report  

Moral  tone  Suitable  for  Sunday?   Attendance  .. 

Size  of  Town  Type  you  draw  from  

Name   Theatre  Gty  State 
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The  Man  Between" 
Allan  Forrest  Featured  in  Finis  Fox  Produc- 

tion Released  by  Associated  Exhibitors 
Reviewed  by  Mary  Kelly 

Due  to  a  rather  loose  construction,  this 
picture  fails  somewhat  in  realizing  the  full 
value  of  the  material.  It  is  entertaining  at 
intervals  and  embraces  a  number  of  angles 
so  that  there  is  considerable  suspense  as  to 
what  the  adjustment  will  be. 

An  old  idea  has  been  elaborated  upon, 
but  a  few  different  twists  supply  fresh  in- 

terest. Both  the  directing  and  the  continu- 
ity seem  somewhat  at  fault  in  permitting  an 

unevenness  that  detracts  from  the  dramatic 
effect.  Some  of  the  scenes,  particularly 
where  some  decision  or  mental  change  is 
made,  are  so  prolonged  that  the  spectator 
is  apt  to  lose  some  interest  before  they  are 
concluded.  Again,  there  is  an  abruptness  in 
changing  from  one  locale  to  another  that 
breaks  the  trend  of  the  story.  On  the  whole 
the  picture  seems  too  long.  The  cafe  shots 
will  probably  appeal  but  they  have  too  much 
the  appearance  of  being  included  for  the 
sake  of  spectacle  and  are  not  sufficiently 
out  of  the  ordinary  for  this. 

There  is  a  good  cast  headed  by  Allan  For- 
rest, who  plays  a  dual  role.  He  shows  a 

keenness  of  expression  at  times  that  makes 
his  work  convincing,  but  neither  of  the  parts 
seem  exactly  suited  to  him.  Vola  Vale  has 
a  few  interesting  flashes  as  a  cabaret  beauty 
and  Edna  Murphy  is  pretty  in  the  leading 
part.  Most  of  the  settings  are  very  pleasing. 
The  production  has  a  fair  amount  of  audi- 

ence appeal  and  with  the  occasional  periods 
of  suspense,  should  succeed  as  an  average 
program  attraction,  especially  in  smaller 
theatres. 

Cast 
Jules  Lamont  Allan  Forrest 
Madam  Lamont  Kittle  Bradbury 
Joe  Cateau  Fred  Malatesta 
Joe  Cateau's  bride  Vola  Vale 
Dick  Lyman  Philo  McCollough 
Zephne  Lnmont  Edna  Murphy 
Pierre   Lebec  Allan  Forrest 
Julie  Lamont  Doreen  Turner 

Written  and  directed  by  Finis  Fox. 
Scenario  by  Lois  Zellner. 

Length,  5,176  feet. Story 
Jules  Lamont  leaves  his  wife  after  a  mis- 

understanding and  becomes  infatuated  with 
Jo  Cateau's  bride,  a  show  girl.  Jo  is  killed 
in  a  fight  between  the  men  and  Jules  goes 
to  prison,  where  he  meets  a  man  who  is  his 
double.  This  man,  Pierre,  returns  to  La- 
mont's  home,  poses  as  Lamont,  gets  entan- 

gled when  Cateau's  wife  hears  of  his  return, 
but  wins  the  love  of  Lamont's  wife  by  his unselfishness.  The  real  Lamont  is  killed  and 
his  wife  learns  the  truth  about  Pierre  but 
promises  to  marry  him. 

"The  Scarlet  Lily" 
First  National  Production  Gives  Katherino 

MacDonald  Exceptionally  Good  Emo- tional Role 
Reviewed  by  Beatrice  Barrett 

A  melodramatic  theme  handled  so  skill- 
fully that  it  gives  the  audience  thrills  with- 

out bordering  on  the  hysterical  in  any  way, 
is  this  excellent  production  in  which  Kath- erine  MacDonald  is  starred.  Whoever  is 
responsible  for  choosing  her  subjects  is  to 
be  congratulated,  for  her  late  pictures  have 
been  improving  steadily  and  giving  this  star 

IN  THIS  ISSUE 
Children  of  Jazz  (Paramount) 
Her  Dangerous  Path  (Pathe) 
Love  Piker,  The  (Goldwyn) 
Man  Between,  The  (Associated 

Exhibitors) 

Rupert  of  Hentzau  (Selznick) 
Red  Russia  Revealed  (Fox) 
Scarlet  Lily,  The  (First  National) 
Stormy    Seas    (Associated  Ex- hibitors) 

a  chance  to  display  her  ability  as  an  actress 
as  well  as  her  beauty.  Her  following  will 
be  enlarged  by  her  skillfully  worked  out 
characterization  of  Dora  Mason. 
There  is  no  padding  and  no  unnecessary 

scenes.  The  action  moves  along  swiftly  and 
continuously.  It  is  dramatic  and  interest 
holding,  unfolding  a  story  of  complications 
logically  told  to  bring  out  all  the  strength 
of  a  good  plot.  Excellent  photography  and 
beautiful  out-of-door  scenes  add  materially 
to  the  pleasure  of  the  audience. 

It  is  a  sad  role  Katherine  MacDonald  has 
been  given.  The  troubles  of  Dora  Mason 
are  many  and  heavy  but  there  has  not  been 
the  slightest  tendency  to  fall  into  the  senti- 

mental or  play  to  a  hysterical  gallery.  It 
is  just  good  emotional  acting  which  will 
make  a  very  strong  appeal  to  the  sympathy 
of  the  audience. 
The  compromising  situations  in  which 

Dora  finds  herself,  and  the  scenes  with  the 
wife  of  the  man  implicated  are  handled  in 
such  a  way  that  the  audience  will  get  all 
the  "kick"  and  yet  there  is  not  the  slightest 
suggestion  of  anything  to  which  the  most 
fastidious  could  object. 

Katherine  MacDonald  makes  Dora  Mason 
a  real  human  person,  and  the  story  is  one 
which  seems  so  true  to  life  that  it  might 
have  happened  to  anyone  in  the  audience. 

Stuart  Holmes  plays  one  of  his  usual  vil- 
lain roles  to  perfection.  The  entire  cast  is 

most  satisfactory. 
Cast 

Dora  Mason  Katherine  MacDonald 
Jessup  Barnes  Stuart  Holmes 
Lav*  son  Dean  Orville  Caldwell 
Dora's  Sister  Molly  Jean  Miskimln 

Story  by   Fred  Sitterham. 
Adapted  by  Lois  Zelds  and  Florence  Hine. 

Directed  by  Victor  Schertzinger. 
Length,  six  reels. Story 

Dora  Mason  loses  her  job  as  clerk  and 
finds  herself  without  money  and  a  very  sick 
little  sister  on  her  hands,  and  the  landlady 
demanding  that  she  move.  Jessup  Barnes, 
whose  apartment  she  has  decorated,  sends 
her  the  keys,  saying  he  will  be  away  for 
two  months  and  asking  that  she  make  use 
of  the  apartment.  She  moves  in.  Barnes 
returns  unexpectedly,  and  his  wife  comes  to 
the  apartment  and  discovers  Dora.  A  friend 
comes  to  her  rescue  and  lends  her  his  hunt- 

ing lodge  in  the  mountains.  Here  she  meets 
Lawson  Dean,  a  lawyer,  and  after  the  death 
of  the  little  sister  they  are  married.  Dean 
is  running  for  district  attorney  against 
Barnes.  The  opposition  leaders  tell  Dean 
that  unless  he  withdraws  they  will  pub- 

lish the  story  that  his  wife  lived  with  Barnes. 
Dora  admits  being  found  in  Barnes'  apart- ment, tries  to  explain  but  Dean  refuses  to 
listen.  Desperate,  she  goes  to  Barnes  to 
force  him  to  tell  the  truth.  At  first  he  re- 

fuses but  finally  he  withdraws  from  the  race 
and  Dora  and  her  husband  are  reconciled. 

"Children  of  Jazz' 

If  You   Have  an   Imagination,  You'll  Like This  Paramount  Picture 
Reviewed  by  Sumner  Smith 

The  Paramount  picture,  "Children  of  Jazz," 
is  not  for  coldly  logical  minds  but  for  im- 

aginations that  run  riot.  It  will  be  voted 
great  entertainment  by  those  who  are  en- 

tranced by  motion  picture  visions  of  the 
jazzy  life,  but  whose  consciences  must  be 
appeased  by  a  strictly  sugar-coated  moral 
ending.  It  will  be  voted  good  entertainment 
by  reformers  eager  to  tell  the  world  that 
"it  doesn't  pay,  little  girl."  Our  guess,  then, 
is  that  the  smaller  places  will  like  it  better 
than  the  big  cities,  because  jazz  gets  it  in 
the  neck  at  the  final  curtain. 
The  acting  is  uniformly  satisfactory,  with 

the  possible  exception  of  a  few  scenes 
where  Theodore  Kosloff  fails  to  measure  up 
to  the  forceful  nature  of  the  hero.  His  im- 

maculate white  sweater  did  not  seem  to  fit 
into  the  scene  where  he  ordered  a  gang  of 
tough  sailors  around,  and  elsewhere  he  was 
just  too  good  to  be  true.  Eileen  Percy 
makes  a  likeable  heroine,  but  is,  alas,  more 
attractive  as  the  jazz  baby  than  as  the  quite 
reformed  girl.  Ricardo  Cortez  for  his 
earnestness  and  Snitz  Edwards  for  his 
comedy  stand  out  among  the  others. 

Director  Jerome  Storm  has  dressed  the 
picture  beautifully,  several  of  the  angled 
shots  being  quite  as  effective  as  any  seen recently. Cast 

Richard  Forestall  Theodore  Kosiofl 
Ted  Carter  Bicardo  Cortea 
Clyde  Dunbar  Robert  Cain 
Babs  Weston  Eileen  Percy 
Lina  Dunbar  Irene  Dalton 
John  Weston  Alec.  B.  Francis 
Adam  Forestall  Frank  Currier 
Blivens  Snitz  Edwards 
Deborah  Jennie  Lee 
Adapted  by  Beulah   Marie  Dix   from  Hnrold 

Brighouse's  play,  "Other  Times." Directed  by  Jerome  Storm. 
Photographed  by  Dev.  Jennings. 

Length,  «08»  feet. Story 

Richard  Forestall,  an  adventurer,  returns 
to  claim  Babs  Weston  and  finds  her  a  victim 
of  jazz  and  the  proud  possessor  of  two  other 
fiances.  He  leaves  her  and  goes  to  an  island 
where  his  father  and  family  live  the  old- 
fashioned  life.  A  coincidence  brings  Babs 
and  her  sweethearts  to  the  island  and  Fore- 

stall, by  putting  them  to  useful  occupations, teaches  them  the  worth  while  things  of  life 
and  wins  back  Babs. 

"Story  Seas" 

J.  P.  McGowan  and  Helen  Holmes  in  Asso- 
ciated Exhibitors'  Feature Reviewed  by  Mary  Kelly 

The  sea  scenes  in  this  Associated  Exhib- 
itors' release  will  serve  to  make  it  an  at- 

traction in  many  theatres  at  the  present 
season.  Generally  speaking,  it  is  not  a  strong 
picture.  The  story  is  not  especially  appeal- 

ing and  does  not  give  the  cast  a  chance  to 
do  its  best  work.  But  the  water  scenes  will 
have  a  refreshing  effect,  those  interested  in 
ship-lore  will  enjoy  parts  of  it  and  the  cli- 

max when  the  yacht  burns  brings  a  satis- 
fying impression  at  the  close. 

J.  P.  McGown  and  Helen  Holmes  arc  cast 
for  the  featured  parts.    They  are  not  given 
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July  21.  1923 opportunity  to  distinguish  themselves  in  in- 
tense physical  action  which  is  their  acknowl- 
edged forte.  J.  P.  McGowan  plays  a  rather 

weak  character,  a  sea  captain  who  allows 
drinking  to  interfere  seriously  with  his  pro- 

fession. As  a  down-and-outer  playing  for 
sympathy,  McGowan  does  not  use  his  most 
salable  talents.  Similarly.  Miss  Holmes  is 
handicapped  hy  a  part  designed  more  for 
an  ingenue.  The  part  is  too  conventional 
for  her  and  requires  none  of  her  capacity 
for  daring  stunts.  For  this  reason  the  love 
interest  is  not  as  strong  a  factor  as  it 
might  be.  The  picture  will  appeal  princi- 

pally as  a  summer  attraction  for  those  who 
are  partial  to  stories  of  the  sea. Cast 
Captain  Morgan  J.  P.  McGowan 
Mary  Weems  Helen  Holmes 
Georere  Tracey  Leslie  J.  Casey 
V  i- ii ii*   McHride  Harry  Dalroy 
"Storm"   Weems  Francis  Seymour 
♦'Shorty'*  Gordon  Knapp 

Story  hy   Arthur  W.  Donaldson. 
Directed   hy  J.  P.  McGowan. 

Length,  4,S»3  feet. Story 
Captain  Morgan  promises  his  sweetheart, 

Mary  Weems,  whose  father  owns  the  ship 
that  he  will  not  touch  a  drink  while  on  an 
important  cruise.  He  breaks  his  word,  be- 

comes a  dissolute,  the  ship  is  wrecked  and 
he  is  rescued  from  a  stranded  isle  by  George 
Tracey.  a  seaman  also  in  love  with  Mary. 
George  determines  to  make  a  man  of  Mor- 

gan and  in  so  doing  Morgan  realizes  his 
worthlessness  and  gives  up  Mary  to  George, 
whom  she  has  learned  to  love. 

"Red  Russia  Revealed" 

Striking  Fox  Two-Reel  Special  Shows  Inter- 
esting and  Timely  Views  of  Soviet 
Russia  and  Its  Rulers 

Reviewed  by  C.  s.  Sewell 
Fox  Film  Corporation  is  offering  under 

the  title,  "Red  Russia  Revealed,"  an  unusu- 
ally interesting  two-reel  special,  running 

about  1,600  feet  in  length,  which  deals  with 
Russia  under  the  soviet  government.  There 
are  views  of  all  the  prominent  government 
officials  whose  names  continually  appear  fre- 

quently in  the  newspapers,  scenes  showing 
the  bad  condition  of  some  of  the  transporta- 

tion lines  including  demolished  bridges  and 
also  views  showing  the  rationing  of  wood 
and  also  of  food 

In  contrast  are  views  showing  the  soviet 
soldiers  well  clothed  with  heavy  overcoats, 
and  well  armed,  operating  modern  rifles, 
Machine  guns  and  cannon.  There  are  also 
scenes  showing  the  youth  being  trained  for 
war  and  even  rehearsing  for  firing  squads. 

In  one  scene  the  desecration  of  religion  is 
shown  where  soldiers  force  the  monks  to  dese- 

crate a  tomb. 
It  is  an  offering  of  timely  interest  account 

of  the  prominent  place  that  news  of  Russia 
occupies  in  the  newspapers  and  magazines 
and  should  be  of  interest  to  the  average 
patron. 
Of  greatest  prominence  is  Lenin,  who 

heads  the  government,  and  there  are  several 
views  of  him  including  close-ups  taken  prior 
to  his  recent  illness,  showing  him  dictating 
a  fiery  interview.  Next  in  importance  comes 
Trotsky,  who  is  in  charge  of  the  vast  armies, 
and  he  is  shown  making  a  trip  preceded  by 
a  propaganda  train  decorated  like  a  circus 
special  and  distributing  thousands  of 
pamphlets.  Kalenin,  president  of  the  coun- 

try, who  is  a  peasant  and  divides  his  time 
between  official  duties  and  running  his  farm, 
and  who  is  said  to  be  Lenin's  reliance  to 
keep  the  peasants  in  line,  is  another  figure 
of  commanding  interest. 

There  are  also  views  of  other  officials  of 
prominence  including  Tchitcherin,  Joffe. 
Krassin,  Rogoff,  Schmidt,  Luncharsky,  and 
Carl  Radek.  Women  will  be  especially  in- 
trested  in  the  scenes  showing  Madame 
Lenin,  a  vigorous  woman  with  an  unusual 
personality. 

The  subject  takes  on  additional  value  from 
a  box-office  standpoint  as  it  is  announced  as 
being  the  first  picture  to  deal  with  the  Rus- 

sian situation  in  a  comprehensive  way. 

"Her  Dangerous  Path" 
Entertaining   Pathe   Serial   Differs  from  the 

Usual  in  Subject  and  Manner  of 
Treatment 

Reviewed  hy   Mary  Kelly 
Pathe  is  offering  something  slightly  new 

to  the  exhibitor  in  search  of  serials  in  Hal 
Roach's  latest  production,  "Her  Dangerous 
Path."  In  atmosphere  and  characterization 
it  is  more  like  a  feature.  But  despite  it  be- 

ing more  conventional  than  the  familiar 
form  of  serial  entertainment  there  is  no  lack 
of  excitement  or  action. 
Each  episode  represents  an  experience, 

usually  a  love  affair,  in  the  life  of  a  girl 
forced  suddenly  to  make  her  way  in  the 
world.  This  arrangement  makes  it  possible 
to  have  each  number  more  complete  than 
usual.  Instead  of  suspending  action  in  the 
middle  of  a  thrill  with  the  promise  "To  be 
continued."  etc.,  the  end  of  each  episode provides  just  enough  of  an  indication  of  the 
trend  of  the  next  chapter  to  incite  interest. 
Judging  from  the  first  three  episodes,  each 
one  is  entertaining  enough  to  make  the 
average  fan  want  to  make  a  special  effort 
to  see  the  next. 
This  style  gives  opportunity  for  starting 

in  anew  with  each  incident  and  keeping 
away  from  the  stereotyped.  Each  one  is 
bound  to  be  emphatically  different.  The 
girl  finds  herself  in  entirely  new  surround- 

ings each  time,  with  new  people  and  new 
adventures.  On  the  whole  it  seems  like  a 
promising  innovation  among  serials.  Edna 
Murphy  is  a  pleasing  type  for  the  featured 
part  and  will  win  sympathy  of  the  majority. 
Ten  chapters,  instead  of  the  usual  four- 

teen or  more,  comprise  the  series.  Each  one 
is  in  two  reels,  unraveled  by  a  Chinese  seer 
as  events  that  might  happen  to  the  girl  pro- vided she  takes  certain  measures. 
"What  the  Sands  Told,"  the  first,  shows 

her  married  to  the  family  chauffeur  whose 
bootlegging  profession  brings  tragedy. 
The  second,  "Fetters  of  Gold,"  shows  her as  the  wife  of  a  rich  man  suffering  because 

of  the  cruel  measures  his  mother  takes. 
The  third.  "At  the  Brink,"  is  an  exciting 

story  of  her  adventures  as  a  nurse  in  a  hos- 
pital in  which  she  saves  a  patient  from  a 

brutal  surgeon. 

"The  Love  Piker" 

Goldwyn-Cosmopolitan    Vehicle    for  Anita 
Stewart  Attractive  but  Flimsy 

Reviewed  by  Mary  Kelly 
E.  Mason  Hopper  has  dressed  a  very  light 

theme  with  considerable  attractive  detail  so 
that  this  picture  may  be  popular  with  the 
fans  who  are  not  too  analytical.  As  the 
story  is  far  from  strong,  it  is  an  attraction 
that  should  not  be  booked  without  apprais- 

ing your  patrons'  tastes.  The  material  pro- duction is  pleasing,  the  star  has  a  number  of 
pretty  close-ups  and  her  millionaire  setting 
will  appeal  to  the  majority. 
With  flimsy  material  of  this  sort,  it  seems 

that  five  reels  would  have  stretched  its  pos- sibilities to  the  limit.  But  there  are  over 
six  reels  as  the  production  stands.  The  re- 

sult is  that  the  interest  lags  for  anyone  who 
looks  deeper  than  auto-speeding,  fluffy 
frocks  and  a  snobbish  heroine  for  entertain- 

ment. The  story  tells  of  her  love  affair  with 
a  man  from  the  masses  and  the  conflict  lies 
in  her  varying  decisions  as  to  whether  to. 
invite  the  poor  old  father  of  her  fiance  to 
the  wedding.  It  seems  improbable  that  any- 

one would  carry  snobbery  this  far.  There 
is  considerable  stress  upon  this  situation 
with  the  father  as  the  center  of  sympathy. 
There  is  plenty  of  movement  and  a  light, 

frivolous  atmosphere  that  is  frequently  liked 
in  summer  entertainment.  The  interiors  are 
planned  in  good  taste  and  the  wedding  is  a 
popular  feature.  Robert  Frazer  acts  with 
poise  and  William  Xorris  comes  as  near  as 
possible  to  getting  the  heart  interest  value 

from  his  part.  The  picture  has  been  well 
photographed. Cast 
Hope  Warner  Vnita  Stewart 
Peter  Van  Huisen  Wlllinm  Norrls 
Martin  Van   Huisen  Robert  Frnzer 
\r<-hle  Pembroke  Carl  Gerrard 
Professor  Click  Arthur  Hoyt 
Edith  Cloney  Betty  Francisco 
Willie   Warner  Winston  Miller 

Story  by  Frunk  R.  Adams. 
Scenario  by  Frances  Marlon. 

Direction  by  ri.  Mason  Hopper. 
Length,  6,237  feet. 

Story- 

Hope  Warner  becomes  interested  in  a  young 
man  who  pays  her  speeding  fine  and  agrees 
to  marry  him  despite  his  inferior  social  po- sition.    She    shrinks    from    introducing  his 
father  to  her  friends,  so  does  not  invite  him 
to  the  wedding.     Her  conscience  makes  her 
miserable  because  of  this  omission  and  at  the 
last  minute  she  repents,  gives  all  the  guests 
a  shock  by  disappearing  and  shows  her  hus- band-to-be   her    true    democratic    spirit  by 
bringing  back  his  father  to  the  wedding. 

"Rupert  of  Hentzau" 
Selznick  Adaptation  of  Famous  Novel  Is  a 

Big  and    Highly   Entertaining  Picture 
Reviewed  by  C.  S.  Sewell 

Sir  Anthony  Hope's  well-known  novel 
"Rupert  of  Hentzau,"  as  filmed  by  Selz- nick is  a  picture  that  will  afford  satisfying 
entertainment  for  the  average  theatre-goer 
despite  faults  in  the  development  of  the 
story,  and  there  is  so  much  action  and  so 
many  battles  of  wits  that  although  it  is 
9,400  feet  long,  it  holds  the  interest. 

The  production  has  been  made  on  a  lav- ish scale  with  several  enormous  and  many 
highly  ornamental  sets;  some  of  the  castle 
sets,  however,  fail  to  give  the  impression  of 
being  real  that  have  characterized  certain 
other  big  productions.  There  is  also  a 
tendency  in  some  of  the  subtitles  to  indi- cate that  the  characters  have  information 
regarding  the  plotting  which  the  action  does 
not  clearly  reveal  that  they  possess. 
The  novel  on  which  this  picture  is  based, 

is  a  sequel  to  "The  Prisoner  of  Zcnda"  and both  books  involve  the  same  characters. 
But  neither  from  a  standpoint  of  story  in- 

terest nor  production  does  this  picture 
measure  up  to  the  unusually  high  standard 
of  its  predecessor. 
Well-known  players  comprise  the  cast  and 

even  the  smallest  roles  are  in  the  hands  of 
actors  whose  names  have  box-office  value 
Bert  I.ytcll,  Elaine  Hanimerstein  and  Lew 
Cody  are  the  principal  players.  All  do  good 
work  although  Miss  Hanimerstein  is  not  an 
ideal  selection  for  the  role  of  the  queen. 
Despite  the  presence  of  Claire  Windsor, 
Hobart  Bosworth,  Bryant  Washburn,  Mar- 
jorie  Daw,  Adolphe  Menjou  and  Irving  Cum- 
mings  in  the  support,  their  performances  a? 
a  whole  do  not  stack  up  with  those  in  the 
former  picture. Cast 
Queen  Fin  via  Blaine  Haininerstcln 
King  of  Ruxitanla   I  .  „ 

Rudolph    Raasendyll  I  Uert  »>y*«" Rupert  of  Hentzau  Lew  Cody- Countess    Helga  Claire  Windsor 
Colonel  Sapt  Hobart  Bosworth Count  Frit/.   Bryant  Washburn 
Rosa   Holf  Marjorle  Daw 
Bauer   Mitchell  Lewis 
Count  EUacnenhelm  Vdolphe  Menjoa 
Simon  I. lino  Lincoln 
Von  Bernensteln  Irvine  Cummlngs 
Mother  Holf  Josephine  Crowell 
Herbert  Nigel  DcBruller 
\dnpted   from   Novel   by    Sir   Anthony  Hope. 

Scenerlo    by     !•:.    J.  Montague. Directed  by  Victor  Heennan 
Length  !i.   feet. 

Story 

The  story  reveals  that  Rupert  of  Hentzau 
who  was  supposed  to  have  been  killed,  act- ually escaped.  Unable  to  longer  stand  the treatment  of  her  by  the  king.  Queen  Flavia 
sends  for  the  Englishman  Rudolph  Ras- 
sendyll.  Rupert  returning  to  Ruritania  In- 

tercepts the  queen's  letter  and  the  action of  the  picture  deals  with  the  attempts  of 
Rudolph  and  the  queen's  loyal  followers  to prevent  the  letter  from  reaching  the  king. 
Rupert  is  finally  killed  after  he  had  shot 
the  king,  and  Flavia  abdicates  so  that  she 
may   find   happiness   as  Rudolph's  wife. 
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The  Go-Getter 
(T.  Roy  Barnes — Paramount — 7,771  feet) 
M.  P.  W. — American  business  life,  as  Peter 

B.  Kyne  sees  it.  provides  most  enjoyable 
screen  entertainment.  All  the  thrills,  heart 
interest  and  fun  that  the  imaginative  young 
salesman  finds  In  pursuing  a  career  are  pic- tured. 

N. — By  Peter  B.  Kyne  who.  while  he  has 
not  flashed  any  originality,  has  packed  his 
tale  with  sufficient  incident  to  keep  it  bright 
and  fairly  amusing  through  five  reels. 

T.  R. — An  hour  of  amusing  entertainment 
is  provided  by  "The  Go-Getter,"  which  jazzes along  at  a  breezy  clip  and  registers  well  up 
to  the  mark  of  the  average  comedy  drama. 

F.  I). — Another  first  rate  picture  with  many 
amusing  situations  pretty  well  smothered 
with  excess  footage. 

E.  H. — Peter  B.  Kyne  story  incompetently 
picturized.  T.  Roy  Barnes  does  admirably 
in  the  lead  against  big  odds. 

Jacqueline 
(Featured  Cast — Arrow — (i  reeis) 

j[  i>.  w. — A  sensational  thriller  and  as 
such  should  score  big  at  the  box  office. 

N. — Good  melodrama,  with  heart  interest 
and  romance,  and  should  be  a  successful  au- 

dience picture. 
T.  ft. —  Well  staged,  finely  photographed 

and  well  played.  It  Is  difficult  to  conceive 
why  it  should  not  be  an  acceptable  subject 
for  any  house. 
E.  H. — An  intensely  interesting  story 

adapted  from  James  Oliver  Curwood's  story of  the  North  woods.  It  has  a  real  forest  fire 
and  several  dramatic  situations  which  are 
well  handled. 
p.  D. — Sensational  melodrama  with  a 

strong  climax  and  a  fine  cast. 
Lovebound 

(Shirley  Mason — Fox — 4,-107  feet) 
M.  ]•  ̂ y. — .\  good  program  attraction  that 

will  please  Shirley  Mason  fans  and  interest most  any  one. 
>j.  The  idea  has  been  used  often  but  be- 

cause it  is  compact  and  moving  it  will  hold 
the  attention. 

T.  R. — Makes  pleasant  entertainment  and 
should  satisfy  the  admirers  of  Shirley  Mason. 

E.  H. — Although  the  plot  is  rather  familiar, 
it  nevertheless  makes  a  good  attraction. 

F.  D. — The  usual  Shirley  Mason  feature 
with  the  star  exploited  to  best  advantage  in vehicle  suited  to  her. 

The  Madness  of  Youth 
(Hlllie  Dove — Fox — 4.71f>  feet) 

M.  P.  W. — Has  romantic  glamor  that  will 
please  the  fans. 

N. — -Wins  a  place  for  itself  upon  strength 
of  its  appeal  as  a  motion  picture  apart  from the  ordinary. 

F.  D. — Picture  that  promises  to  be  unusual 
and  thoroughly  interesting  at  the  outset  but 
develops  into  the  conventional. 

X.  R. — Should  get  over  well  in  localities 
where   highly  romantic   stories  are  enjoyed. 

E.  H. — Offers  but  a  fair  vehicle  for  this likable  star. 

Playing  It  Wild 
i  William  Duncan — Vltagmph — 5,400  feet) 
M-  p.  w. — Will  afford  the  average  specta- tor a  lot  of  fun  and  amusement. 
T.  R. — An  attraction  likely  to  please  the 

majority  of  patrons  and  should  prove  a  good box  office  card. 
F.  D. — Good  comedy  touches  lift  this  from 

level  of  ordinary  Westerns,  in  spite  of 
"movie"  situations. 

E.  H. — Above  the  average  Western  tale 
and  it  should  prove  a  good  attraction  where 
this  type  of  film  is  in  demand. 

N. — One  of  the  most  enjoyable  program 
features  which  have  come  along  in  some 
time.  Semi-humorous  Western  with  a  po- litical twist. 

The  Girl  Who  Came  Back 
(Miriam  Cooper — Preferred  Picture — 0,100 

feet) 

M.  P.  W. — Presents  an  interesting  succes- 
sion of  events,  slightly  too  long,  but  with  a 

few  lavish  effects  at  the  close  to  insure  the 
box-office  appeal. 

T.  R. — A  picture  with  a  good  degreee  of 
interest  and  one  possessing  moments  of  real 
suspense. 

F.  D. — A  regular  "movie"  concoction  that 
will  probably  prove  satisfying  for  a  "fan" audience  but  has  its  weak  spots. 
N.— Allowing  for  several  gaps  which  need 

bridging  for  the  sake  of  coherence,  "The  Girl 
Who  Came  Back"  shapes  up  as  a  satisfying crook  melodrama  in  that  it  will  please  the 
everyday  patron  who  is  not  too  analytical. 

E.  H. — Well  handled  for  a  picture  of  this 
type  with  a  number  of  outstanding  dramatic situations. 

.  Cordelia  the  Magnificent 
(Clara   Kimball   Young — Metro — 8,800  feet) 
M.  P.  W. — Appealing  to  those  who  like  to 

be  kept  guessing. 
F.  D. — Doesn't  make  a  very  attractive  en- 

tertainment; too  much  contrary  business  and 
lack  of  sustained  interest. 

T.  R. — A  complication  of  affairs  that  is 
rather  befuddling  to  the  spectator  and  is 
none  too  convincing  during  its  unraveling  to 
keep  up  the  interest. E.  H. — Well  made  but  it  is  draggy  in  spots 
and  not  always  convincing. 

N. — When  the  story  reaches  its  conclusion 
we  are  unable  to  discern  any  interesting  fea- 

tures which  called  for  such  a  production. 

Dead  Game 
(Edward  "Hoot"  Gibson — Universal — 4,S1© 

feet) 

M.  P.  W. — Good  direction  carries  off  a  fa- 
miliar story  in  snappy  style.  The  theatre  in 

search  of  good  Westerns  with  action  and  in- 
trigue can  show  "Dead  Game"  without  low- ering its  standard. 

E.  H. — Should  meet  with  popular  favor 
wherever  Hoot  Gibson  and  this  class  of  pic- 

ture play  is  in  demand. 
N. — It  is  a  lively  little  Western,  somewhat 

inconsistent  in  its  development,  but  carry- 
ing enough  fast-moving  action  to  please most  of  the  boys  and  a  few  of  the  girls. 

F.  D. — Combines  romance  and  excitement 
in  a  manner  that  will  please  Western  fans. 

T.  R. — In  houses  where  the  star  is  popular 
this  picture  should  easily  give  satisfaction. 

A  Noise  in  Newboro 
(Viola   l>ana — Metro — 5,300  feet) 

M.  P.  W. — Rapid-fire  comedy  drama  that 

will  please  those  who  admire  Viola  Dana's style  of  work. 
N. — Anywhere  that  rural  comedy-drama  is 

welcome  this  is  safe,  especially  in  localities 
where  Viola  Dana  has  individual  following. 
T.  R. — Pleasing  entertainment  and  is  a 

splendid  vehicle  for  Viola  Dana. 
E.  H. — Miss  Dana  struggles  valiantly  with 

the  role  assigned  her.  Where  she  is  popular 
it  will  doubtless  please. 

F.  D. — Moderately  pleasing  comedy  num- 
ber; not  quite  as  good  as  star's  last  picture, 

•Crinoline  and  Romance." 

Fortune's  Mask 
(Earle  Williams — Vitairranh — 4,!>7.1  feel) 
M  p  vV. — A  painstaking  production  that 

will  please  greatly  where  the  spectacular  is 
well-liked. 
N,_The  fact  that  the  action  is  kept  mov- 

ing swiftly  is  a  saving  grace  in  this  picture. 
E    h.  A  rather   pleasing   comedy  drama. 
rp'  it.  The  manner  in  which  it  has  been 

handled  will  no  doubt  prove  to  be  thoroughly 
enjoyable. 

An  Old  Sweetheart  of  Mine 
(Elliott  Dexter — Metro — .-,.400  feet) M.  P.  W. — An  average  program  attraction 

with  a  slightly  added  interest  for  those  with 
whom  the  poem  is  a  favorite. 

T.  R. — Good  interest  is  sustained  and  it 
should  make  a  satisfactory  box  office  attrac- tion. 

F.  D. — Starts  off  with  interesting  narrative 
and  delightful  juvenile  sequence,  but  runs 
into  far-fetched  and  unconvincing  situations 

N. — There's  nothing  new  in  this  one  in  the 
way  of  story  or  anything  else,  but  it  is  a 
picture  that  will  certainly  have  the  approval 
of  the  reform  factions. 

E.  H. — Offers  fair  entertainment,  princi- 
pally because  it  is  well  acted  and  very  well staged. 

Prodigal  Daughters 
(Gloria    Swanson — Paramount — (i,^1(>  feel) 
M.  P.  W. — Gloria  Swanson's  large  follow- ing will  find  perfect  satisfaction.  As  a  pro- duction it  is  always  delectable  to  the  eye. 
T.  R. — Affords  good  entertainment.  Ought 

to  make  a  winning  box  office  record. 
F.  D. — Just  the  sort  of  picture  they  expect 

of  Gloria  Swanson  and  they'll  get  their 
money's  worth  in  this  one. N. — A  modern  picture  possessing  those 
qualities  of  which  box  office  totals  are  made. 

E.  H. — Brilliantly  set  and  quite  good  en- tertainment although  not  among  the  best 
productions  in  which  Gloria  has  been  seen. 

Quicksands (Featured    Cast — Am.    Releasing — (1,541    feet  ) 
M.  P.  W. — The  exhibitor  in  searcli  of  thrill- 

ing screen  entertainment  realistically  por- 
trayed will  be  pleased  with  this. 

N. — Featured  by  an  excellent  cast  and  a 
whirlwind  finish,  "Quicksands"  is  an  enter- taining picture  with  a  considerable  measure 
of  audience  appeal. 

E.  H. — Has  several  good  talking  points  and 
many  sure-fire  situations,  which  will  doubt- 

less put  it  over. 
F.  D. — A  first  rate  entertainment  that 

should  also  prove  good  box  office  bet;  fine 
action  and  thrills. 

T.  R. — Specializes  in  melodramatic  thrills 
and  love  romance.  It  must  be  considered  a 
good  audience  offering  from  those  stand- 

points <nid  also  it  mus^  be  considered  rather 
exceptional  from  the  standpoint  of  advertis- 

ing value  in  so  far  as  stars'  names  are  con- cerned. 

The  Rustle  of  Silk 
(Betty   Compson — Paramount — <i,iK47  feel) M.  P.  W. — Romantically  and  materially 

abounds  in  audience  appeal. 
F.  D. — For  the  romance  lovers,  the  flapper 

delegation  and  sentimentalists  "The  Rustle 
of  Silk"  can  be  recommended  as  entertain- ment. 

E.  H. — Beautiful  sets,  good  atmosphere  and 
a  well  balanced  cast  make  up  for  the  story's shortcomings. 

T.  R. — As  a  whole  is  interesting  and  ought 
to  prove  a  good  box  office  attraction. 

N. — An  elaborate  film  play.  Well  supplied 
with  the  dramatic  and  romance. 

Women  Men  Marry 

(Featured    Cast — Truart — .",,1)S«  feet) 
M.  P.  W. — One  of  those  artfully  designed 

productions  that  triumphantly  carries  out  its 
purpose,  which  is  to  give  the  public  a  typo 
of  entertainment  for  which  it  has  shown  a 
decided  liking. 

T.  R. — Good  society  story,  well  cast  and 
staged  and  finely  played. 

F.  D. — Some  rather  novel  situations  that 
have  been  well  handled. 

E.  H. — It  should  prove  a  good  attraction  on 
any  program  and  with  the  proper  exploita- tion go  over  big. 
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News  Items       fltf/fe  Rhodes  to  Be  Featured Aywon  Film  Corporation  announces 
the  sale  of  the  rights  for  the  territory 
of  Western  Pennsylvania  and  West 
Virginia  on  the  picture,  "The  Girl 
from  the  West,"  starring  Juanita Hansen,  to  the  Columbia  Film  Service 
of  Pittsburgh. 
Arvid  Gillstrom  is  now  cutting  his 

new  comedy  in  which  Joe  Rock  will 
star  for  Grand-Asher  and  Reggie 
Morris  is  at  work  directing  another with  the  same  star. 
The  Skouras  Brothers,  Spyros  and 

Charles,  owners  of  the  St.  Louis  Film 
Company,  have  been  visitors  in  New 
York  for  the  past  week,  and  are  now 
returning  home  after  having  acquired 
from  Irving  Lesser,  general  manager 
of  Principal  Pictures,  the  rights  for Missouri  and  Southern  Illinois  for 
the  Super  Five,  "Bright  Lights  of 
Broadway,"  "Temporary  Marriage," 
"East  Side,  West  Side,"  "Gold  Mad- 

ness" and  "The  Spider  and  the  Rose." Harry  Hines  is  manager  of  the  St. 
Louis  Film  Company. 
Sanford  Productions  announce  for 

the.  coming  season,  1923-24,  the  pro- duction and  release  of  eight  thrill, 
speed  dramas  on  the  State  right 
market,  the  first  one  of  which  is  com- 

pleted and  ready  for  release,  entitled 
"Shell  Shocked  Sammy,"  with  an  all- star  cast,  including  Matty  Mattison. 
Mary  Anderson.  Vivian  Rich,  Leonard 
Clapham  and  Theodore  Lorch.  First 
release,  September  1. 
Mr.  Frank  S.  Mattison,  sales  man- 

ager, has  just  left  Hollywood  for  a 
trip  to  all  of  the  exchange  centres 
throughout  the  United  States,  screen- ing their  first  release  of  this  series. 
"The  Love  Trap,"  a  Ben  Wilson production  for  Grand-Asher,  has  been completed  at  the  Berwilla  studio. 

The  cutting  and  assembling  will  now be  finished.  This  is  the  second  of  the 
Wilson  pictures  and  was  directed  by 
John  Ince.  Bryant  Washburn  and Mabel  Forrest  are  featured.  The 
third  of  the  series  of  ten  will  be 
"Other  Men's  Daughters"  and  work starts  about  July  10  under  direction of  Ben  Wilson. 
In  arranging  for  the  preview  pre- 

sentation of  the  Johnny  Hines  pic- 
ture, "Little  Johnny  Jones,"  which  is an  adaptation  of  the  George  M. 

Cohan  stage  play  of  the  same  name, the  Warner  Brothers  deviated  from 
the  usual  course  of  showing  the  pic- ture before  the  motion  picture  colony 
of  Los  Angeles  and  chose  the  dis- interested picture  patrons  of  the 
California  Theatre  at  Anaheim,  Cal. 
By  frequent  applause  and  laughter 
the  crowd  is  reported  to  have  voiced 
its  approval  of  the  picture. 

"Hot  Sands"  is  the  title  of  a  forth- coming Grand-Asher  comedy,  star- 
ring Monty  Banks,  directed  by  Her- man Raymaker. 

One  of  the  results  of  W.  B.  Shallen- 
berger's  flying  trips  through,  the Middle  West  last  week  was  the  clos- 

ing of  a  contract  between  the  Arrow 
Film  Corporation  and  H.  E.  and  Roy 
Aiken,  representing  the  Wisconsin 
Film  Company,  an  independent  ex- change operating  in  Milwaukee,  for  a 
series  of  nine  Western  pictures.  This series  consists  of  three  Jack  Hoxie 
Westerns  and  six  William  Fairbanks 
productions. 

Arrow's  High  Class 
Western  Releases 

W.  E.  Shallenberger,  president 
of  the  Arrow  Film  Corporation, 
announces  that  that  company  will 
continue  to  supply  the  independent 
market  in  the  future,  as  it  has  in 
the  past,  with  a  series  of  high- 
class  western  features  and  during 
the  coming  year  will  release  a 
series  of  ten  five-reel  pictures  of 
this  calibre,  starring  Edmund 
Cobb. 

in  Full  Length  Specials 

The  days  of  short-reel  comedy  for  Billie  Rhodes  are  almost  over  I 
Samuel  V.  Grand,  of  the  Grand-Asher  Distributing  Corporation,  an- 

nounces that  shortly  the  charming  little  actress  will  be  starred  in 
feature-length  comedy  dramas  to  be  made  at  the  Berwilla  Studio  by 
Ben  Wilson.  At  present  she  is  leading  woman  for  Grand-Asher 
comedies  but  after  one  or  two  more  will  relinquish  that  place  to  some 
other  actress  to  once  more  embark  on  the  more  expansive  sea  of 
legitimate  picture  plays. 

"For  several  months,"  says  Mr.  Grand,  "I  have  been  watching  the 
work  of  Miss  Rhodes  with  a  view  to  this  new  project.*  In  the  past  she 
has  proved  that  she  can  act  in  a  serious  or  serio-comic  role  and  that 
she  has  the  various  essential  requisites  to  screen  success — such  as 
beauty,  personal  magnetism  and  ability. 
"The  first  picture  will  be  started  perhaps  within  six  weeks.  It  will 

be  a  comedy  drama  and  the  director  will  be  one  of  the  best  we  can 
find.  In  addition,  she  will  be  supported  by  a  well-known  leading 
man  and  a  capable  cast.  Several  stories  are  now  being  considered 
but  I  think  the  first  will  be  one  in  which  Miss  Rhodes  can  portray  a 
girlish  character,  independent,  fearless,  all-American." 

To  Feature  Barrie  in 
New  Film 

Featuring  Jack  Barrie,  who  has 
just  finished  work  with  George 
Arliss  in  "The  Adopted  Father," the  Basil  Enterprise  Corporation 
will  screen  its  first  six  produc- tions at  the  Vitagraph  studio  in 
Brooklyn,  starting  camera  work 
about  July  16.  The  first  picture 
will  be  titled  "The  Reincarnation." 
by  S.  Ernest  Deva-Lal,  an  East Indian  writer,  and  the  story 
abounds  in  deep  mystery  with 
scenes  in  Cario  and  New  York. 

"Broadway  Gold"  Playing  First  Runs 
While  Truart's  presentation  of  Elaine  Hammerstein  in  "Broadway 

Gold"  is  scheduled  for  general  release  about  the  country  in  September, 
many  first  run  pre-releases  are  being  arranged  and  where  the  picture 
has  shown,  it  has  met  with  immediate  success. 

The  beautiful  California  Theatre,  Los  Angeles,  has  just  completed  a 
successful  run  of  the  production.  Both  press  and  public  acclaimed 
the  picture  as  being  different. 
The  Granada  Theatre,  San  Francisco,  is  booked  to  play  a  week's 

run  of  "Broadway  Gold"  in  the  near  future  and  elaborate  exploitation 
arrangements  are  being  made  by  Louis  Hyman,  manager  All-star 
Features  Distributors,  who  have  the  Truart  franchise  for  the  West 
Coast  territory. 

Troy  Exhibitor  Praises  "Temptation" It  is  most  gratifying  when  a  producer  receives  letters  of  commenda- 
tion unsolicited  and  C.  B.  C.  want  to  thank  the  innumerable  exhibi- 
tors over  the  country  for  their  praises  on  "Temptation." Among  the  letters  received  was  one  from  the  Lincoln  Theatre,  at 

Troy,  New  York,  as  follows: 
"It  is  gratifying  to  acknowledge  that  your  picture  'Temptation' proved  to  be  a  box-office  attraction.  I  shall  be  pleased  to  run  more 

pictures  'like  this  one  if  they  come  up  to  the  standard  that  this  one 

has  set." 

Ohio  Exhibitors 

Praise  "Blue  Fox" "The  Blue  Fox,"  Arrow's  speedy 
serial,  starring  Ann  Little,  which 
is  being  released  through  Ohio  by 
Progress  Pictures  Company  of 
Cleveland,  is  winning  plaudits 
from  practically  every  exhibitor 
who  has  played  it. 
A  most  enthusiastic  letter  was 

just  received  from  Henry  Lustig, 
formerly  president  of  the  Ohio  Ex- 

hibitors League,  and  who  besides 
being  a  prominent  exhibitor,  is  as 
well,  one  of  Cleveland's  leading  at- torneys. In  this  letter  Mr.  Lustig 

said  in  part  that  "'The  Blue  Fox' 
is  a  great  box  office  attraction' and  went  on  to  say  that  it  had 
assisted  him  materially  in  combat- 

ting the  summer  slump. 
The  progress  Pictures  Company 

reports  many  important  bookings 
on  the  serial  throughout  the  ter- 

ritory with  the  picture  giving 
splendid  satisfaction  in  every  in- stance. 

"You  Are  Guilty"  Scores  in  New  Haven 
C.  C.  Burr's  production  "You  Are  Guilty"  played  with  great  suc- 

cess in  New  Haven,  according  to  the  following  communication  writ- 
ten by  David  E.  Weschner  to  the  Mastodon  Films,  Inc.  office: 

"I  cannot  allow  this  opportunity  to  pass  without  informing  you  of 
the  very  splendid  enthusiasm  with  which  'You  Are  Guilty'  was  re- 

ceived at  Poli's  Palace  Theatre,  New  Haven,  last  week. 
"As  you  probably  know,  Poli's  Palace  is  a  vaudeville  house  pri- 

marily whose  patrons,  I  know  from  past  experience  are  very  con- 
servative with  their  applause.  As  I  entered,  however,  a  burst  of  ap- 

plause rang  through  the  house  and  I  was  very  much  surprised  that 
the  recipient  of  this  applause  was  a  motion  picture  production  and 
that  production  was  'You  Are  Guilty.'  This  happened  during  the  trial scene  when  little  Russell  Griffin  strode  into  the  court  and  prevented 
Kirkwood  from  being  sentenced  for  a  crime  he  did  not  commit.'' 

Grand-Asher  Finish 
More  Comedies 

Grand-Asher  Distributing  Cor- 
poration reports  the  completion 

of  several  additional  comedies  at 
the  Grand  Studios  in  Los  Angeles. 
Herman  Raymaker  has  completed 
"Always  Late,"  starring  Monte 
Banks  and  Harry  Edwards  has 

started  on  "A  Concrete  Mix-up," with  the  same  star. 

Hugh  Fay  has  finished  "Hats" with  Sid  Smith  and  Archie  Mayo 
is  directing  him  in  "Don't  Play 
Hookey."  Gil  Pratt  has  finished "One  Dark  Knight,"  starring  Joe 
Rock  and  Arvid  Gillstrom  has  be- 

gun the  direction  of  a  new  comedy 
in  which  Rock  is  supported  by 
Billie  Rhodes. 

C.  C.  Burr  Buys  "The  Shame  Dance" 
C.  C.  Burr  has  purchased  "The  Shame  Dance,"  by  Wilbur  Daniel 

Steele,  a  story  rich  in  motion  picture  possibilities,  as  one  of  the  "Big 
Six"  specials  the  president  of  Mastodon  Films,  Inc.,  will  produce  for the  Independent  market  the  coming  season. 

Wilbur  Daniel  Steele  is  among  the  foremost  short-story  writers  in 
English  today.  His  "Ching  Chong  Chinaman"  is  widely  known. 
"The  Shame  Dance"  tells  dramatically  the  intensely  red-blooded 

story  of  a  real  man  with  real  ideas  and  ideals  who  is  never  discour- 
aged, no  matter  how  strong  the  current  of  adversity  thwarts  his 

sincerest  efforts.  The  hero  is  steeled  in  his  belief  that  ideas  count 
and  that  by  constant  plugging-away  he  will  eventually  get  his  big 
idea  and  gain  success. 

Edeson  in  Cast 
Robert  Edeson  has  been  added 

to  the  cast  of  Cecil  B.  DeMille's 
production,  "The  Ten  Command- 

ments," in  the  modern  story  writ- 
ten by  Jeanie  Macphcrson. 

Bray  Film  Listed 
"The  Immortal  Voice,"  sched- 

uled for  release  some  time  in  July, 
is  announced  by  the  W.  W.  Hod- 
kinson  Corporation  as  the  next 
Bray  Romance. 
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Gets  Distribution  Rights  to 

Burr  Films  for  Big  Territory 
One  of  the  largest  deals  ever 

closed  in  the  independent  market 
is  that  just  consummated  by  Les- 

ter F.  Scott,  Jr.,  sales  representa- 
tive of  Mastodon  Films,  Inc., 

between  C.  C.  Burr,  president  of 
the  organization,  and  William  K. 
Jenkins,  general  manager  of  the 
Enterprise  Distributing  Corpora- 

tion, whereby  Mr.  Jenkins'  con- cern acquires  the  distribution 
rights  to  the  entire  Southern 
States  and  Middle  Western  ter- 

ritory on  the  Burr  successes:  "Se- 
crets of  Paris,"  "The  Last  Hour," 

"Luck"  and  "You  Are  Guilty." 

"Secrets  of  Paris"  is  the  C.  C. 
Burr-Whitman  Bennet  production 
of  Eugene  Sue's  famous  novel, 
"Mysteries  of  Paris,"  in  which  Lew 
Cody,  Gladys  Hulette,  Montague 
Love,  William  Collier,  Jr.,  Effie 
Shannon,  Dolores  Cassinelli,  Jane 
Thomas,  J.  Barney  Sherry  and 
Bradley  Barker  comprise  the  all- 
star  cast. 

"The  Last  Hour"  is  a  highly 
dramatic  feature  directed  by  Ed- 

ward Sloman  with  an  all-star  cast 
that  includes  Milton  Sills,  Carmel 
Myers,  Pat  O'Malley,  Alec  Fran- cis, Walter  Long,  Charles  Clary 
and  Eric  Mayne. 
"Luck"  is  the  latest  of  the: 

popular  Johnny  Hines'  melocom- edies,  with  the  spirited  Burr  star 
supported  by  Violet  Mersereau, 
Robert  Edeson,  Edmund  Breese, 
Charlie  Murray,  Flora  Finch,  Polly 
Moran,  Varner  Richmond  and 
Harry  Fraser. 

"You  Are  Guilty"  is  a  gripping 
dramatic  feature,  full  of  tense  mo- 

ments and  enacted  by  another 
Burr  all-star  cast  of  players  in- 

cluding James  Kirkwood,  Doris 
Kenyon,  Robert  Edeson,  Mary 
Carr,  Edmund  Breese  and  little 
Russell  Griffin.  It  was  directed 
by  Edgar  Lewis, 
the  Enterprise  Distributing  Cor- 
whereby    Enterprise  Distributing 

Corporation  acquires  the  distribu- tion rights  on  these  C.  C.  Burr 
Specials  may  be  judged  from  the 
fact  that  Enterprise  maintains 
seven  branch  offices  throughout 
the  South  and  Middle  West,  in 
addition  to  their  main  office  in 
Atlanta,  Georgia.  The  various 
exhibitors  are  served  from  offices 
in  Kansas  City,  Mo.;  St.  Louis, 
Mo.;  Omaha,  Nebr. ;  Charlotte, 
N.  C. ;  New  Orleans,  La.;  Okla- 

homa City,  Okla.,  and  Dallas, 
Texas. 
William  K.  Jenkins,  who  heads 

the  Enterprise  Distributing  Cor- 
poration, has  built  up  one  of  the 

largest  independent  film  distrib- 
uting organizations  in  this  coun- 
try. He  is  placing  C.  C.  Burr's Big  Four  Specials  on  the  market 

at  one  time,  feeling  that  in  giving 
theatres  really  big  productions  in 
the  summer  season  when  there  is 
usually  a  dearth  of  big  pictures, 
he  is  offering  exhibi'ors  in  his  ter- ritory a  real  opportunity. 

C.  C.  Burr  at  Glendale 
Studio 

C.  C.  Burr,  President  of  Masto- 
don Films,  Inc.,  has  moved  his 

personal  offices  from  the  com- 
pany's headquarters,  133-135 West  Forty-fourth  Street,  New 

York,  to  the  Burr  Glendale  Studio 
on  Long  Island. 
Under  this  arrangement  Mr. 

Burr  is  in  close  touch  with  the 
extensive  production  activities 
now  under  way,  including  the 
Constance  Binney  and  Charles 
"Chic"  Sale  features  for  Asso- 

ciated Exhibitors  distribution. 
William  T.  Lackey,  Treasurer  of 
Mastodon,  is  managing  the  New 
York  business  office,  with  Lester 
F.  Scott,  Jr.,  in  charge  of  sales. 

Warner  Classics  Exchangemen  to 

Convene  in  Chicago  on  July  15 

The  first  annual  convention  of 
the  exchangemen  handling  the 
Warner  Brothers'  classics  of  the 
screen  throughout  the  country 
will  be  held  by  the  Warners  at 
the  Drake  Hotel,  Chicago,  July 
15-16.  This  convention  is  the  first 
one  of  its  kind  among  independent 
exchangemen,  and  promises  to 
mark  a  big  step  forward  in  the 
exhibitor  co-operative  policy  out- 

lined by  the  Warners  for  the 
coming  series  of  eighteen  clas- sics. 

Practically  every  exchange  that 
has  contracted  for  the  Warner  se- 

ries has  signified  its  intention  of 
attending  the  two-day  session  in 
Chicago,  according  to  Abe  War- 

ner. He  said :  "Foremost  in  our 
minds  in  the  making  of  our  clas- 

sics is  how  best  we  can  serve  the 
exhibitors.  By  this  I  mean  that 
each  picture  is  being  made  from 
an  artistic  and  commercial  angle, 
so  that  theatre  owners  can  de- 

rive greater  box-office  results. 
"In  formulating  our  plans  for 

the  coming  season  we  are  spend- 
ing a  tremendous  sum  of  money, 

and  it  is  the  purpose  of  the  first 
of  what  I  hope  will  be  a  series  of 
annual  conventions  to  discuss  the 
best  procedure  to  follow  in  the 
exhibition,  exploitation  and  book- 

ing of  the  Warner  classics.  We 
will  discuss  these  questions  from 
every  angle  possible,  and  exhib- 

itors can  rest  assured  that  we  will 
do  our  utmost  to  help  them  put 
our  pictures  over  with  the  pub- 

lic." More  than  twenty  of  the  best 
known  exchangemen  in  the  busi- 

ness will  be  present  at  the  conven- 
tion. Sam  Warner,  production 

manager  of  the  Coast  studios,  ar- 
rived east  last  week  to  attend  the 

meeting.    He  will  enlighten  the 

exchangemen  about  the  produc- 
tion activities  on  the  Coast,  giving 

a  comprehensive  idea  of  the  mag- 
nitude of  the  productions  sched- 

uled for  the  new  season. - 

According  to  plans  formulated 
by  Harry  M.  Warner,  the  produc- 

tion, exploitation  and  publicity 
campaign  will  entail  an  expendi- 

ture in  excess  of  $5,000,000.  The 
production  plans  are  for  eighteen 
pictures.  In  publicizing  and  ex- 

ploiting these  features  the  cam- 
paign will  be  national  in  scope, 

embodying  the  motion  picture 
trade  journals,  "fan"  magazines, 
newspapers  and  many  nationally 
known  weekly  and  monthly  peri- 

odicals. The  national  campaign 
has  been  placed  in  charge  of 
Meyer  Lesser,  president  of  the 
Blaine-Thompson  Advertising 

Agency,  Cincinnati,  who  is  con- ceded to  be  one  of  the  best  known 
experts  in  national  advertising circles. 

Among  those  who  will  be  pres- ent at  the  Warner  convention  are 
Phil  Kauffman,  Canada;  William 
Shapri,  Boston;  I,  L.  Wallenstein, 
Boston;  Harry  Charnas,  Bert  M. 
Stearns  and  Fred  Scheurerman, 
Cleveland ;  William  Finkel,  Pitts- 

burgh; C.  J.  Sonin,  Detroit;  G. 
H.  Dummond,  Chicago;  L.  Berman, 
Philadelphia;  William  Oldknow, 
Oscar  Oldknow,  Atlanta;  W.  G. 
Underwood,  Dallas ;  Morgan  A. 
Walsh,  San  Francisco;  E.  G.  Tun- 
stall,  Milwaukee  ;  A.  L.  Kahn,  Kan- 

sas City;  L.  K.  Brin,  Seattle; 
Harry  Hynes,  St.  Louis;  Sam  E. 
Morris,  Meyer  Lesser  and  Lon 
Yong  of  the  Warner  Brothers' home  office  staff. 

"The  Country  Kid" Well  Under  Way 
The  second  of  four  Warner 

Brothers  classics  of  the  screen 

featuring  Wesley  Barry,  "The 
Country  Kid"  is  well  under  way 
at  the  Warner  coast  studios,  ac- cording to  report. 
The  production  is  being  direct- 

ed by  William  Beaudine  from  an 
original  story  written  by  Julien 
Josephson.  Both  Beaudine  and 
Josephson  directed  and  wrote  re- 

spectively Barry's  first  Warner 
classic,  "The  Printer's  Devil." Helen  Jerome  Eddy,  who  has 
played  the  leading  roles  in  a  num- ber of  productions,  was  signed  to 

appear  opposite  the  "freckled" youngster.  In  addition  to  Miss 
Eddy  other  members  of  the  cast 
include  Baby  Bruce  Guerin  and 
"Spec"  O'Donnell,  both  of  whom 
are  juvenile  stars  under  a  long 
term  contract  with  the  Warners. 
This  production  will  mark  the 
first  time  that  the  three  Warner 
juvenile  stars  have  been  cast  for the  same  feature. 

Richard  Talmadge 

Films  All  Planned 
Immediately  upon  consummation 

of  the  contract  between  Carlos 
Productions,  Inc.,  and  Truart  Film 
Corporation  for  the  series  of 
Richard  Talmadge  feature  produc- 

tions, work  was  started  on  the  first 
picture.  All  preliminary  work  had 
been  completed  during  the  nego- 

tiations, so  that  actual  shooting 
was  begun  twenty-four  hours  after 
the  signing  of  the  contract. 
The  type  of  productions  to  be 

made  will  be  different  from  those 
in  which  the  star  has  appeared 
heretofore.  The  pictures  will  be 
produced  on  a  much  bigger  scale 
and  the  star  will  be  supported  by 
the  best  known  players  available. 
Unusual  care  is  being  taken  in  the 

selection  of  a  story  to  permit  Tal-' madge  to  do  his  unusual  stunt stuff. 

The   Grand-Asher   Studios   in   Hollywood   where    the  Grand-Asher 
Comedies  are  produced. 

Rod  La  Rocque  Signs 

With  Paramount 
Cecil  B.  DeMille  announced  at 

Hollywood  recently  that  Rod  La 
Rocque,  who  will  be  seen  in  one 
of  the  leading  roles  in  "The  Ten 
Commandments,"  had  signed  a 
long-term  contract  with  the 
Famous  Players-Lasky  Corpora- 

tion to  appear  in  Cecil  B.  DeMille 
productions. 
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Blue  Ribbon  List  of  Independent  Exchanges 

NEW  YORK 
RENOWN  EXCHANGES.  72'J  Seventh  Avenue. 

The  Empty  Cradle.  Women  Men  Marry.  Bast 
Si.le,  West  Side.  The  Spider  and  the  Rose.  Tem- porary Marriage.  The  Man  From  Ten  Strike. 
Hrigbt  Lights  of  Broadway.  Elaine  Ilammer- stein  specials. 
COMMONWEALTH  FILM  CORP.  729  Seventh 

Avenue.  Preferred  Pictures  specials.  Clara  Kim- 
ball Young  serieB.  Jobuny  Hiues  features.  Mis- cellaneous features;  Eddie  Polo  and  Adventures 

of  Tarzan  serials;  Eddie  Lyons  and  Billy  West 
comedies;  Prizma  and  Burlingbam  edueationals. 
'  CAPITAL  FILM  EXCHANGE.  729  Seventh Avenue.  Richard  Talmadge  productions,  second series. 
AVWON  FILM  CORP.  729  Seventh  Avenue. 

Big  Boy  Williams  series. 
APOLLO  EXCHANGES.  1(100  Broadway.  No- toriety. I  am  the  Law,  and  other  features. 

Twelve  reissue  Chaplins,  two  reels.  Joe  Rock, 
Hall  Room  Boys,  Monty  Banks  and  Bill  Franey 
short  subjects. 

BOSTON 
FRANKLIN  FILM  CO.  78  Broadway.  Warner 

Bros.  Screen  Classics.  Coming :  Warner  Brothers 18  Classics  of  the  Screen. 

PHILADELPHIA 
MASTERPIECE  FILM  ATTRACTIONS.  1329 

Vine  Street.  Eight  Preferred  Specials.  Begin- 
ning Sept.  1:    "Thirty  and  Two"  Specials. DE  LUXE  \  ILM  CO.  1318  Vine  Street.  Mis- 

cellaneous big  features.  Watch  for  coming  an- nouncements. 
ROYAL  PICTURES.  1337  Vine  Street.  Sure 

Fire  Flint.  Man  From  Hill's  River.  TJncon- 
quered  Woman.  Love's  Old  Sweet  Song. 
Women's  Home  Companion  two-reel  subjects. TWENTIETH  CENTURY  FILM  CO.  25«  N 
13th  Street.  The  Empty  Cradle.  (Cheating 
Wives.)    With  Mary  Alden  and  Harry  Morey. 

PITTSBURGH 
QUALITY  FILM  CORP.  1022  Forbes  Street. 

C.  B.  C.  Specials,  serials,  short  subjects,  novel 
ties.  (Also  Lande  Film  Dist.  Co.,  Cleveland, Cincinnati.) 
SUPREME  PHOTOPLAY  CO.  1022  Forbes 

Street.  Warner  Brothers'  Screen  Classics,  What's Wrong  With  the  Women?  etc. 
PROGRESS  PICTURES  CORP.  1028  Forbes 

Street.  Man  and  Wife.  None  So  Blind.  The 
Broken  Violin.  The  Little  Red  Schoolhonse. 
The  Rip  Tide.    Streets  of  New  York,  etc. COLUMBIA  FILM  CORP.  1010  Forbes  Street. 
Notoriety.  Sure-FIre  Flint.  Luck.  Jacqueline or  Blazing  Barriers  and  Why  Girls  Leave  Home. 

CHICAGO 
CELEBRATED   PLAYERS  FILM  CORP.  808 

South  Wabash  Avenue.  Preferred  Pictures. 
What's  Wrong  With  the  Women?  etc. PROGRESS  PICTURES  CO.  808  South  WabaBh 
Avenue.  Jacqueline  or  Blazing  Barriers.  One 
Eighth  Apache.  Chain  Lightning.  The  Innocent 
Cheat.  Streets  of  New  York.  Ten  Nights  in  a 
Barroom.     Night  Life  in  Hollywood. 
RENOWN  PICTURES.  INC.  831  South  Wa- bash Avenue.  See  Renown,  New  York  City. 

Same  product. 
BUFFALO 

RENOWN  PICTURES,  INC.  505  Pearl  Street. 
See  Renown,  New  York  City.    Same  product. 

MILWAUKEE 
MID-WEST  DISTRIBUTING  CO.  Toy  Build- 

ing. Environment.  World's  a  Stage.  Flesh  and 
Blood.  Man  From  Hell's  River.  Sage  Brush Trail.  The  Drug  Traffic,  and  David  Butler series. 
TUNSTALX    FILM    EXCHANGE,    INC.  715 

Wells  Street.  School  Days.  Ashamed  of  Parents. 
Why  Girls  Leave  Home.  Parted  Curtains.  Your Best  Friend. 
CELEBRATED  PLAYERS  FILM  CORP.  Toy 

Building.   See  Celebrated,  Chicago.  Same  product 

INDIANAPOLIS 
PROGRESS  PICTURES  CO.  144  West  Vermont 

Street.    See  Progress.  Chicago.    Same  product. 
CELEBRATED  PLAYERS  FILM  CORP.  See 

Celebrated,  Chicago.    Same  product. 

CLEVELAND 
PROGRESS  PICTURES  CO.  518  Film  Build- 

ing. Streets  of  New  York.  Night  Life  In  Hol- lywood and  entire  Arrow  product. 
SKIRROLL  BROS.'  GOLD  SEAL  PRODUC- 

TIONS. 413  Film  Building.  Warner  Brothers' Screen  Classics.  I  Am  the  Law.  Secrets  of 
Paris.     Entire  C.  C.  Burr  product. 

CINCINNATI,  O. 
PROGRESS  PICTCRKS  CO.  505  Broadway. 

Streets  of  New  York.  Night  Life  In  Hollywood, snd  Arrow  product. 

WASHINGTON,  D.  C. 
SUPER  FILM  ATTRACTIONS,  INC.  Mather 

Building.  Seven  Richard  Talmadges.  Seven Frauklvn  Farnums.  Kigbt  Jack  Hoxles  and  six 
Neal  Harts.    Charles  Chaplin  revivals.  "Deserted 
at    the  Altar." ATLANTA 
PROGRESS  PICTURES,  INC..  A.  C.  Bromberg. 

manager     Arrow  specials,  including  "Jacqueline 
or    Blazing    Barriers"   "The    Little   Red  Scbool- bi.usc  '  "Lost  In  a  Big  City."  "The  Rip  Tide, 
"Man   and    Wife."   "The   Streets  of   New  York.  ' 
"The  Broken  Violin"  and  "None  So  Blind." 

CHARLOTTE,  N.  C. 
PROGRESS  PICTURES.  INC..  A.  C.  Bromberg. 

manager.     Same  product  as  Progress.  Atlanta. 
NEW  ORLEANS 

PROGRESS  PICTURES.  INC..  A.  C.  Bromberg. 
manager      Same   product    as   Progress,  Atlanta 
and  Charlotte. 

Sam  Warner  Forecasts  Good 

Business  for  Coming  Season 

Sam  Warner,  production  man- 
ager of  the  Warner  Brothers 

Coast  Studios,  arrived  last  week 

in  New  York,  after  a  six  weeks' 
tour  of  the  exchanges  handling 
the  Warner  classics  of  the  screen. 
Mr.  Warner's  tour  was  made 
primarily  to  study  trade  condi- 

tions. Within  the  next  fortnight 
Mr.  Warner  plans  to  leave  for 
Europe  in  the  interests  of  the 
organization's  forthcoming  series of  eighteen  classics. 

"I  don't  want  to  be  too  pessi- 
mistic," said  Mr.  Warner,  "but  1 noted  that  theatre  conditions  at 

this  time  of  the  year  in  many 
sections  of  the  country  are  not 
very  favorable.  The  reason  for 
this  state  of  affairs  cannot  be  at- 

tributed to  a  scarcity  of  good  pic- 
tures, for  practically  every  con- 

cern in  the  business  has  released 
many  good  features  during  the 
past  few  months. 
"Despite  this  fact  the  theatre owners  do  not  seem  to  be  able  to 

get  big  patronage.  One  week  the 
receipts  are  very  high,  and  the 
following  week  there  is  a  slump. 
In  the  final  analysis  the  entire 
situation  at  this  time  centers 
around  the  weather. 
"As  far  as  the  coming  season 

is  concerned,  I  believe  that  it  will 
be  far  better  than  any  of  the  pre- 

vious years.  Why?  Because  prac- 
tically every  producer  on  the 

coast  is  bending  every  effort  to 

make  only  the  highest  class  of 
picture  entertainment.  They  are 
taking  more  pains  with  produc- 

tion, they  are  using  only  the  best 
screen  players,  and  their  stories 
are  full  of  the  stuff  that  patrons 
enjoy.  In  our  own  case,  we  have 
an  exceptionally  fine  list  of  plays 
and  popular  books.  These  are  all 
being  whipped  into  shape  by  ex- 

pert scenarists,  and  every  effort 
is  made  to  have  all  departments 
blend  harmoniously  with  each 

other." 

Brass'  Well  Exploited 

at  Loew's  State 
Under  the  supervision  of  Dick 

Spier,  Director  of  Publicity  at  the 
West  Coast  Theatres,  the  War- 

ner Brothers'  classic  of  the  screen, 
"Brass."  directed  by  Sidney 
Franklin  and  co-featuring  Monte 
Blue  and  Marie  Prevost,  was 
given  one  of  the  best  exploitation 
campaigns  seen  on  the  West 
Coast   during   its   engagement  at 

Loew's  State,  Los  Angeles,  week 
of  June  10. 

The  Los  Angeles  banks  and  of- fice buildings  were  flooded  with 
blotters,  marriage  and  divorce 
heralds  were  distributed  in  auto- mobiles and  homes,  wedding  ring 
novelties  were  given  to  thousands 
of  people,  and  window  cards  were 
placed  in  prominent  store  win- dows. 

Hepworth  Picture  Is 

Roundly  Applauded 
Listed  among  the  forthcoming 

releases  of  the  Hepworth  Distrib- 
uting Corporation,  distributors  of 

the  Hepworth  product  made  in 
England  under  the  direction  of 
Cecil  M.  Hepworth,  is  "Lily  of 
the  Alley,"  which  current  reports describe  as  a  decided  novelty  in 
motion  picture  production. 
Not  a  single  title  appears  in 

the  picture,  which  has  as  its  lo- cale the  slums  of  London.  Cecil 
M.  Hepworth,  the  director,  has 
made  this  fantasy  not  only  pic- 

torial so  far  as  its  sets  are  con- 
cerned but  his  treatment  of  the 

story  is  said  to  be  entirely  dif- 
ferent from  that  which  is  usually 

accorded  the  ordinary  scenario. 
When  the  production  was  shown 

privately  on  the  Coast  some  two 
weeks  ago  it  brought  forth  the 
hearty  commendation  of  its 
selected  audience  who  were 
brought  together  for  the  primary 
purpose  of  ascertaining  whether 
the  American  public  would  gen- 

erally accept  the  English  product 
as  it  came  from  the  studio. 
Joe  DiLorenzo,  general  man- 

ager in  charge  of  sales  for  the 
recently  formed  Hepworth  Dis- 

tributing Corporation,  states  that 
the  Hepworth  productions  were 
received  cordiallv  in  all  of  the  ex- 

change centers  with  the  result 
that  already  more  than  half  the 
country  has  already  been  sold  on 
the  first  eight  pictures. 

Critic  Praises  Highly 

"The  Last  Hour" 
Among  the  many  complimen- 

tary things  Polly  Wood  of  the 
Chicago-Herald-Examiner,  has  to 
say  about  "The  Last  Hour."  one of  the  C.  C.  Burr  big  specials,  are 
the  following  lines  quoted  from 
this  critic's  review  of  the  picture: "This  is  a  melodrama  with 
events  happening  so  quickly  that 
you  must  keep  your  eyes  right  on 
the  screen  or  you  arc  bound  to 
miss  some  of  the  excitement.  It 
is  a  well  handled  melodrama.  Just 
as  you  have  it  all  figured  out 
what  is  going  to  happen  next  the 
story  jumps  aside  at  an  unex- 

pected angle  and  you  find  you 
were  all  wrong.  And  nothing 
makes  a  picture  more  interesting 
than  puzzling  complications 
which  keep  you  guessing.  It  is 
different  and  thrilling.  It  is  worth 

going  to  see." Showing  of  Coogan 
Film  July  16 

"Circus  Days,"  the  new  Jackie 
Coogan  production  distributed 
through  Associated  First  National 
Pictures,  will  have  its  world's 
premiere  at  Balaban  &  Katz'  Chi- cago Theatre  July  16. 



News  Frqm  The  Producers 

Announces  Cast  of 

Melford  Film 
Coincident  with  the  starring  last 

week  of  George  Melford's  Para- mount production  of  Rudyard 
Kipling's  "The  Light  That 
Failed,"  which  F.  McGrew  Willis 
has  adapted  for  the  screen,  Jesse 
L.  Lasky  announced  the  cast  of 
the  picture. 

The  two  leading  roles  will  be 
played  by  Jacqueline  Logan  and 
Percy  Marmont,  who  will  be  fea- tured with  David  Torrence, 
Sigrid  Holmquist,  Mabel  Van 
Buren  and  Luke  Cosgrave. 

"A  Wife's  Romance" 
a  C.  K.  Young  Film 
Harry  Garsson,  producer  of  the 

Clara  Kimball  Young  pictures  for 
Metro  sends  word  from  the  coast 
that  this  star's  newest  production, 
"A  Wife's  Romance"  is  not  only 
her  best  thus  far  but  it  is  sure 
to  arouse  great  interest  among 
the  women  of  this  country.  It  is, 
according  to  Mr.  Garsson,  a  pic- 

ture possessing  high  entertain- 
ment values  and  at  the  same  time 

presents  a  timely  problem. 
"A  Wife's  Romance"  will  have 

its  New  York  premiere  during 
the  summer. 

EDITED  BY  T.  S.  DA  PONTE 

Great  Cast  Plays 

"Second  Youth" 
m 

The  cast  for  "Second  Youth"  has 
now  been  completed,  according  to 
announcement  from  the  offices  of 
Distinctive  Pictures  Corporation, 
and  it  is  said  to  include  more 
headline  funmakers  of  national 
reputation  than  any  other  picture 
filmed  in  recent  years.  In  addition 
to  the  comedians  there  are  four 
or  five  dramatic  parts  which  add 
to  the  general  lustre  of  the  cast. 

In  this  picture,  which  is  being 
directed  by  Albert  Parker,  Alfred 
Lunt  goes  in  seriously  for  fun- 
making.  It  is  the  first  time  he  has 
played  farce  for  the  screen,  and 
Robert  E.  Sherwood,  critic  of  the 
New  York  Herald,  who  has  seen 
him  at  work,  expresses  the 
opinion  that  "Second  Youth"  will 
give  Lunt  the  opportunity  to  dis- 

play the  talents  which  made  him 
famous  as  "Clarence." 
Jobyna  Howland,  Walter  Cat- lett  and  Herbert  Corthell  are 

chiefs  of  the  fun-making  staff, 
with  Lynn  Fontanne  (the  first 
time  on  any  screen  for  the  orig- 

inator of  Dulcey)  adding  a  bit  of 
Greenwich  Village  character 
work. 
Mimi  Palmeri,  the  Distinctive 

beauty,  has  the  feminine  lead, 
with  plenty  of  opportunities  for 
wearing  stunning  gowns.  Others 
in  straight  dramatic  parts  are 
Margaret  Dale,  Winifred  Allen 
(returning  to  the  screen  after  an 
absence  of  several  years),  Faire 
Binney,  Lumsden  Hare,  Charles 
Lane,  Hugh  Huntley  and  Robert McWade. 

Complete  Cast  for 
"Ponjola" 

The  cast  is  rapidly  being  com- 
pleted for  "Ponjola,"  Cynthia 

Stockley's  novel  of  the  South 
Africa  gold  fields,  which  will  be 
produced  by  Sam  E.  Rork  and  di- 

rected by  Donald  Crisp  for  First National  Pictures. 
As  already  announced  the  cast 

will  be  "headed  by  Anna  Q.  Nils- 
son,  James  Kirkwood,  Tully  Mar- shall, Claire  McDowell  and 

Joseph  Kilgour.  The  latest  addi- tions are  Ruth  Clifford,  who  has 
starred  in  several  big  productions 
of  recent  date;  Edwin  Sturgis, 
old-time  stage  and  screen  actor, 
who  is  returning  to  films  after 
managing  the  Owen  Moore 
productions,  and  Claire  De  Brey, 

popular  screen  "vamp." 

Editorial  in  Praise 

of  "Human  Wreckage" 

Hodkinson  Film  Has 

Long  Island  Run 
"Down  to  the  Sea  in  Ships,"  the 

Whaling  Film  Corporation's  pro- duction distributed  by  the  W.  W. 
Hodkinson  Corporation,  opened 
last  week  on  Long  Island,  N.  Y. 
The  week  of  July  9  this  sensa- 

tional story  of  old  whaling  days 
made  its  appearance  at  the  Metro 
Theatre,  Greenportj  Unique,  Pat- 
chogue;  Crescent,  Southampton; 
and  the  Capitol,  Riverhead,  N.  Y. 
During  the  week  of  July  15  this 

production  will  play  the  Regent 
Theatre,  Bayshore,  L.  I. 

An  interesting  editorial  was 
printed  in  the  editorial  columns  of 
the  Minneapolis  News  on  June  26 
on  Mrs.  Wallace  Reid  and  her 
great  work  in  combating  the  drug 
evil,  chiefly  through  the  medium  of 
her  anti-narcotic  photodrama, 
"Human  Wreckage,"  which  is  re- 

leased through  the  Film  Booking 
Offices  of  America.  The  editorial 
states  in  part : 
"An  advertisement  in  the  cur- 

rent issue  of  the  Literary  Digest 
challenges  the  co-operation  of 
men  and  women  to  wipe  out  'the 
leering  white  curse'  of  dope  in  this country.  Mrs.  Wallace  Reid  sends 
out  the  challenge. 

"It  will  be  recalled  that  Wal- 
lace Reid  died  a  victim  of  the  dope 

disease.  Mrs.  Reid  has  cause  to 
know  that  drug  addiction  is 
neither  romantic  nor  intriguing; 
that  it  is  indescribably  ugly.  With 
the  death  of  her  young  husband 
she  declared  that  she  has  just  be- 

gun to  fight.  Under  her  leader- 
ship the  Anti-Narcotic  League  of 

Los  Angeles  has  been  organized 
to  combat  the  evil  in  this  coun- 

try, which  claims  more  than  double 
the  number  of  victims  of  dope 
than  does  France,  England  and 

Germany  combined." 

2  Hutchinson  Stories 

on  Fox  Schedule 

Two  of  A.  S.  M.  Hutchinson's stories  appear  on  the  William 
Fox  list  of  releases  for  next  sea- 

son. Having  completed  the  screen 
version  .of  "If  Winter  Comes,"  the 
producer  has  secured  the  Ameri- can rights  to  the  picturization  of 
the  English  author's  latest  story, "This  Freedom,"  which  was  made 
in  England  with  Fay  Compton  as the  principal  player. 

Bebe  Daniels  in  Sam 

Wood  Film 
Bebe  Daniels,  who  returned  to 

New  York  this  week  from  a  per- 
sonal appearance  tour  of  Eastern 

and  Middle  West  cities,  has  been 
chosen  by  Sam  Wood  to  play  the 
role  of  Diana  Kayne  in  his 

production  of  Arthur  Train's 
novel,  "His  Children's  Children," which  is  now  being  filmed  at  the 
Paramount  Long  Island  studio. 

"Soft  Boiled"  Is  New 

Mix  Picture  for  Fox 

"Success,"    a  Metro 
Film,  at  Capitol 

"Success,"  a  Metro-Murray  W. 
Garsson   picturization  of  the  fa- mous  play  of  several  years  ago,  | 
is    the    feature    at    the  Capitol 
Theatre  this  week.  It  is  a  Ralph 
luce     production     presented  by 
Murray     W.     Garsson  through 
Metro,  and  is  proving  highly  pop- 

ular with  the  public,  among  whom  j, 
are  many  who  saw  the  sensational  | 
stage  version. 

Sawyer  Signs  Two 
Prominent  Actors 

Arthur  H.  Sawyer  of  S-L  Pic- 
tures has  announced  the  signing 

of  contracts  whereby  he  has 
placed  under  personal  manage- ment Rex  Lease  and  Lucille 
Hutton,  two  promising  actors. 

Tom  Mix,  the  Fox  star  who  has 
thrilled  thousands  with  his  strong, 
virile  type  of  screen  character 
submerges  his  "hard  boiled"  ap- 

pearance and  emerges  in  "Soft Boiled,"  his  recently  completed 
vehicle  which  is  listed  on  the  ar- 

ray of  specials  by  Fox  Film  Cor- poration for  the  coming  year. 
The  production  was  directed  by 

Jack  Blystone  and  marks  his  first effort  as  a  director  of  the  more 
serious  dramas,  having  been 
noted  in  the  past  for  his  out- 

standing successes  with  com- edies under  the  banners  of  some 
of  the  most  eminent  producers  in 
the  motion  picture  business. 
During  the  past  few  years  Mr. 

Blystone  has  been  making  com- 

edies for  William  Fox,  and  in 
"Soft  Boiled,"  for  which  he  wrote 
both  story  and  scenario,  he  takes 
his  first  step  into  the  feature 
length  film. 

Vignola  "Shooting" "Yolanda" 
After  considerable  advance 

preparation,  actual  "shooting"  on "Yolanda"  has  been  begun  by 
Robert  G.  Vignola  at  the  Cos- 

mopolitan studio  in  New  York. 
This  is  Mr.  Vignola's  first production  since  his  return  from 
a  six  months'  tour  of  the  world. Marion  Davies  is  the  star  and  the 
production  is  being  made  for  Cos- 
mopolitan. 

Associated  Authors' Film  Being  Cut 

"Richard,  the  Lion-Hearted," 
the  first  Associated  Authors'  pic- ture featuring  Wallace  Beery  as 
King  Richard,  the  role  he  created 
in  "Douglas  Fairbanks  in  Robin 
Hood,"  is  now  going  through  the 
process  of  cutting  and  editing, 
preparatory  to  early  fall  release 
through  Allied  Producers  and Distributors  Corporation. 

Expects  Preferred 
Film  to  Go  Good 

"The  Girl  Who  Came  Back" 
will  roll  up  a  big  gross,  accord- 

ing to  the  sales  department  of  the 
Preferred  Pictures  Corporation, 
bookings  announced  this  week  in- clude theatres  in  all  parts  of  the 
C  ountrv. 
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First  National  Ahead  of  Schedule 

Four  Films  Already  Being  Edited 
Four  First  National  pictures,  all 

included  in  the  first  twenty-nine 
which  will  comprise  the  first  offer- 

ing of  First  National  for  the  1923- 
24  season,  are  in  progress  of  cut- 

ting and  editing  at  the  present 
time  and  nine  others  are  in  pro- 

duction. These  are  exclusive  of 
the  half  dozen  of  the  "twenty- 
nine"  which  have  already  been put  in  final  form. 
In  the  East,  Richard  Barthel- 

mess'  production,  "The  Fighting 
Blade,"  directed  by  John  S.  Rob- 

ertson, is  being  shortened  to  fea- 
ture length.  Inspiration  Pictures 

produced  the  picture  at  the  Fort 
Lee  Studios,  where  several  big  sets 

of  seventeenth  century  England 
were  erected. 
The  Joseph  M.  Schenck  organiza- 

tion is  busy  editing  "Ashes  of 
Vengeance"  and  "Dulcy."  In  the former  Norma  Talmadge  is  starred 
and  in  the  latter  Constance. 
"Ashes  of  Vengeance"  will  be  an- 

other spectacular  costume  produc- 
tion for  the  First  National  fall 

schedule.  "Dulcy"  is  a  screen  ver- sion of  the  stage  success  built 
around  the  character  of  a  "de- 

lightful dumbbell." Director  John  M.  Stahl  is  now 
editing  "The  Wanters,"  a  society 
drama  which  is  scheduled  for  Sep- 

tember release.     It  is  presented 

by  Louis  B.  Mayer  Productions, 
Inc.,  and  its  cast  includes  Marie 
Prevost,  Huntley  Gordon,  Norma 
Shearer,  Robert  Ellis  and  Ger- 

trude Astor. 
The  fourth  production  now  be- 

ing put  into  final  shape  is  Samuel 
Goldwyn's  screen  version  of  "Pot- 

ash and  Perlmutter,"  with  Barney Bernard,  Alex  Carr  and  Vera 
Gordon.  The  picture  is  adapted 
from  the  original  "Potash  and 
Perlmutter"  play  by  Montague 
Glass  and  Charles  Klein.  "Potash 
and  Perlmutter"  is  another  Sep- tember release  of  First  National. 
It  is  directed  by  Clarence  Badger. 

Conklin  Joins 
"Ranger"  Cast 

William  Conklin,  the  well-known character  actor,  has  joined  the 
cast  of  "The  Lone  Star  Ranger," to  play  Langstreth  in  support  of 
Tom  Mix,  who  is  to  star  in  the 
Zane  Grey  story.  The  picture  is 
now  being  made  at  the  William 
Fox  West  Coast  Studios. 

Florence  Fair  in  Allan 

Dwan  Film 
Florence  Fair  has  been  cast  for 

the  part  of  Madame  Dufrene  in 
Allan  Dwan's  production  of 
"Zaza"  now  being  made  at  the 
Paramount  Long  Island  studio. 
Gloria  Swanson  has  the  title  role 
in  the  picture. 

Spoilers"  Scores 

Strong  in  Chicago 

Human  Wreckage" 
Has  Notable  Opening 

The  new  version  of  "The 
Spoilers"  has  "knocked  them 
dead"  out  in  Chicago.  It  was  a sensational  success  in  every 
sense  of  the  word,  even  sur- 

passing the  claims  that  had  been 
made  for  it  by  Goldwyn.  In  big- 

ness of  treatment,  in  acting 
ability  and  in  fighting  ability,  it 
is  far  ahead  of  the  first  version 
which  was  made  ten  years  ago, 
Goldwyn  says. 
This  production  opened  an  ex- 

tended indefinite  run  at  the  big 
Roosevelt  Theatre  in  Chicago  on 
July  2.  Jesse  D.  Hampton  made 
the  production  at  the  Goldwyn 
Studios  and  it  was  directed  by 
Lambert  Hillyer.  The  cast  em- 

braces eighteen  of  the  best  known 
names  in  the  film  world,  Milton 
Sills,  Anna  Q.  Nilsson,  Noah 
Beery,  Barbara  Bedford,  Robert 
Edeson,  Ford  Sterling,  Robert 
McKiai,  Mitchell  Lewis,  Wallace 
MacDonald  and  Sam  de  Grasse 
having  the  leading  roles. 

Critics  of  the  Chicago  daily 

newspapers  gave  "The  Spoilers" as  wonderful  a  set  of  notices  as 
probably  any  motion  picture  has ever  received  in  that  city. 

Polly  Wood  in  her  review  in 
the  Chicago  Herald  and  Exam- 

iner wrote:  "Note,  ladies  and  gen- 
tlemen, the  cast!  Understand 

then  just  how  big  this  picture  is 
when  you  are  told  that  the  cast 
is  lost  in  the  story  that  sweeps 
by  like  the  sea  and  washes  you 
away  in  excitement  and  emotions, 
making  you  forget  the  actors  as 
actors,  making  them  live  as  char- acters. Goldwyn  has  outdone 
everything  it  ever  did  in  making 
this  new  version  of  the  Rex  Beach 
classic.  It  has  made  a  definite 
contribution  to  the  celluloid  his- 

tory of  the  United  States  in  put- 
ting on  the  screen  canvas  a  true 

picture  of  reckless  Alaska  in  the 
Klondike  days.  'The  Spoilers*  is all  story,  all  human  suspense,  and 
quivering  thrills.  .  .  .  The  tre- mendous group  of  sharply  drawn, 
richly  conceived  characters.  And 
the  fight!  Everybody  asks  about 
the  fight.  It  tops  them  all  ...  . 
but,  like  the  actors,  the  fight  is 
secondary  to  the  story.  In  fact, 

about  99  per  cent,  of  the  world's movies  have  been  secondary  to 

this  story." Bob  Reel  in  the  Chicago 
Evening  American:  "You  may  not shout,  but  you  will  feel  like  doing 
so — if  you  see  'The  Spoilers.'  You 
may  not  find  yourself  poised  pre- 

cariously on  the  edge  of  your 
seat,  but  you  are  likely  to — if  you 
see  'The  Spoilers.'  .  .  the  photo- 
drama  has  about  everything  de- 

manded by  exacting  film  fans. 
First  and  foremost  is  the  gripping 
story,  splendidly  transferred  to 
the  screen.  The  interest  mounts 
steadily  to  the  great  fight  scene. 
.  .  .  The  fight  lives  up  to  the 
promises  of  the  press  agents. 
Beery  and  Sills  didn't  spare  them- selves. The  result  is  a  nerve-shat- 

tering ordeal.  We  think  you  will 
agree  with  us — not  if,  but  when 
you  see  'The  Spoilers.' " Mae  Tinee  in  the  Chicago 
Tribune:  "Big  fight  in  'The 
Spoilers'  is  some  war.  .  .  .  Cer- tainly there  lives  not  a  soul  so 
dead  but  who  will  admit  Gold- 

wyn's 'The  Spoilers'  is  a  good, 
live  picture.  It  ought  to  prove  a 
box-office  attraction  that  will 

draw." 
Virginia  Dale  in  the  Chicago 

Daily  Journal:  "The  second  and 
rather  de  luxe  edition  of  'The 
Spoilers'  .  .  .  what  the  Flatiron Building  once  was  to  skyscrapers, 
'The  Spoilers'  has  been  to  all  pic- 

tures of  the  Alaskan  gold  rush. 
.  .  .  Here  is  proof  that  the  mov- 

ies are  no  longer  in  their  infancy. 
.  .  .  Sills  acts  throughout  in  a 
spirited,  devil-may-care  fashion, 
carefully  planned  to  make  the 
character  as  living  a  bit  from  the 
book  as  might  be.  I  believe  it  is 
his  best  camera  work.  He  threw 
away  his  drawing  room  manners 
and  is  bluff  and  blunt,  and  admir- 

ably sustains  these  characteris- 

tics." 

Mrs.  Wallace  Reid's  photoplay, 
"Human  Wreckage,"  opened  in 
Los  Angeles  at  Grauman's  Rialto on  Friday,  July  6.  Virtually  all  of 
the  noted  screen  stars,  together 
with  more  than  a  hundred  lesser 
lights,  were  at  the  premiere. 
Throngs  stormed  the  Rialto,  many 
had  to  stand  and  there  were  two 
long  lines  outside  half  an  hour  be- 

fore the  performance  opened. 
A  big  street  demonstration  with 

colored  lights,  unique  displays  and 
huge  banners  preceded  the  open- 

ing, while  the  prologue,  the  stag- 
ing of  which  was  supervised  by 

Sid  Grauman,  was  considered  one 
of  the  most  remarkable  ever  put 
on  in  Los  Angeles.  At  the  con- 

clusion of  the  performance  the 
crowds  cheered  the  production  to 
the  echo. 
The  Los  Angeles  critics  unani- 

mously praised  "Human  Wreck- age," all  of  them  paying  high 
tribute  to  Mrs.  Wallace  Reid's 
work. 

Sid  Grauman  wired  congratula- tions to  F.  B.  O.  on  the  production, 

stating  that  "Human  Wreckage" is  one  of  the  best  photoplays  of 
the  year. 

A  Group  of  Important 

Directors  with  Metro 

With  the  acquisition  of  Allen 
Holubar,  Metro  Pictures  Corpora- 

tion has  lined  up  an  important 
group  of  directors  who  will 
fashion  Metro's  extensive  1923- 1924  production  schedule. 

Rex  Ingram  is  now  immersed 
in  his  big  production  of  "Scara- 
mouche"  and  Fred  Niblo  has  just 
completed  "Strangers  of  the 
Night,"  an  adaptation  of  the  fa- mous Broadway  stage  success, 
"Captain  Applejack."  Included  in 
the  list  of  directors  making  pic- 

tures for  Metro  are  also  Reginald 

Barker,  Edward  Sloman,  Harold 
Shaw,  Oscar  Apfel,  Robert  Z. 
Leonard,  Victor  Schertzinger, 
Thomas  Heffron  and  Paul  Pow- ell. To  these  names  several  others 
will  be  added  to  direct  produc- 

tions on  the  next  season's  pro- 

gram. 

To  the  names  of  directors  must 
be  added  also  that  of  Buster 
Keaton,  who  shares  with  Eddie 
Cline  the  direction  of  his  first  five 
reel  feature  for  Metro,  "Three 
Ages."  Keaton  supervises  his  own 

pictures. 66 

The  Wanters"  to  Be 
First  National  Release 

In  Paramount  Play 
Nita  Naldi  has  gone  to  the 

Coast  to  play  an  important  role  in 
Cecil  B.  DeMille's  production  of 
"The  Ten  Commandments,"  for Paramount. 

The  arrival  in  New  York  of  the 
first  completed  print  on  the  next 
John  M.  Stahl  production,  entitled 
"The  Wanters,"  is  expected  daily. 
The  release  through  Associated 
First  National  is  scheduled  for 
early  in  September.  Pictures  made 
under  the  direction  of  John  M. 
Stahl  are  presented  by  Louis  B. 
Mayer  Productions,  Inc.,  and  pro- 

duced at  the  Mayer  studios  in  Los 
Angeles.  Mr.  Mayer  advised  his 
eastern  office  some  time  ago  that 

the  final  scenes  had  been  shot  and 
that  the  work  of  cutting  and 
titling  the  picture  was  well  under way. 

A  great  deal  of  care  is  being  ex- 
pended upon  the  final  touches  to 

"The  Wanters"  for  the  reason  that 
the  Mayer  company  is  shooting  at 
a  high  mark  of  excellence  in  de- 

termining to  make  the  forthcom- 
ing John  M.  Stahl  release  surpass 

"The  Dangerous  Age,"  by  the 
same  director,  now  current. 
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Netta  Westcott  to  Be 

in  "Maytime" 
Netta  Westcott,  famous  Eng- 

lish stage  beauty,  arrived  in  New 
York  on  the  Adriatic,  on  July  2, 
and  was  met  on  the  pier  and 
escorted  ,to  the  office  of  Pre- 

ferred Pictures,  where  she  signed 
a  contract  with  J.  G.  Bachmann. 
July  5  she  left  for  the  Pre- 

ferred Studios  at  Los  Angeles, 
where  she  will  make  her  film 
debut  in  "Maytime,"  a  Gasnier 
production. 

Harding  Lauds  "Covered  Wagon" 

in  Address  at  Oregon  Village 

Signs  Fox  Contract 
Jack  Blystone,  who  is  known  as 

a  remarkably  successful  director 
of  comedies  and  who  displayed 
great  skill  as  a  dramatic  director 
when  called  upon  to  take  charge 
of  the  latest  Tom  Mix  picture, 
■"Soft  Boiled,"  has  signed  a  new contract  with  William  Fox  and 
will  devote  his  attention  in  the 
future  to  the  more  serious  line  of 
work. 

Oregon  celebrated  the  second 
greatest  day  in  her  history  on 
Tuesday,  July  3,  when,  exactly 
eighty  years  after  the  arrival  of 
the  first  covered  wagon  train  in 
the  Willamette  Valley,  President 
Harding,  standing  at  the  foot  of 
Blue  Mountain,  near  Meacham,  a 
tiny  village  of  fifty-one  inhab- 

itants, recounted  the  thrilling  story 
of  Marcus  Whitman  and  the  sav- 

ing of  the  great  Northwestern  ter- 
ritory, and  formally  presented  to 

the  assembled  members  of  the  Old 
Oregon  Trail  Association  a  print 
of  James  Cruze's  Paramount  pro- 

duction, "The  Covered  Wagon," 
for  preservation  in  the  associa- 

tion's archives. 
The  occasion  for  the  celebration 

was  the  dedication  of  the  Old  Ore- 
gon Trail  and  the  unveiling  of  a 

monument  dedicated  to  the  first 

wagon  train.  In  the  course  of  his 
formal  address,  which  was  pub- 

lished throughout  the  United 
States,  the  President  touched 
upon  the  Cruze  production,  which 
he  witnessed  at  a  private  showing 
in  the  White  House,  as  follows : 
"Not  very  long  ago  I  saw  the 

covered  wagon  in  the  moving  pic- 
ture. I  sat  entranced.  There  was 

more  than  the  picturesque,  more 
than  sorrow  and  discouragement, 
more  than  appealing  characters 
and  enthralling  heroism.  There 
was  more  than  the  revelation  of 
the  irresolute,  who  failed  in  fit- 

ness to  survive  ;  more  than  tragedy 
and  comedy  in  their  inseparable 
blend.  There  was  more  than  the 
scouts,  who  surpassed  our  fancies; 
more  than  nature's  relentless  bar- 

riers revealed.  Everywhere  aflame 

was  the  soul  of  unalterable  pur- 
pose and  the  commanding  sturdi- ness  of  elemental  greatness.  Still 

more,  there  was  determination  to 
do  themselves,  not  asked  the  gov- 

ernment to  do,  but  for  govern- 
ment only  to  sanction  or  permit." At  the  conclusion  of  the  Presi- 

dent's address  a  covered  wagon, 
drawn  by  four  oxen  and  carrying 
the  print  of  the  film  in  charge  of 
C.  M.  Hill,  Paramount  exchange 
manager  at  Portland,  drove  up  ;o 
the  stand,  the  National  Guard 
clearing  the  way.  Joe  Axford, 
head  of  the  wagon  train  which 
had  borne  hundreds  of  descend- 

ants of  the  early  pioneers  to  the 
scene,  carried  the  film  to  the 
President,  who  formally  presented 
it  to  the  Old  Oregon  Trail  Associa- tion. 

Lesser  Tells  of  Sales 

Policy  of  Principal 

Many  Compliments  for 

"Little  Old  New  York" 

Irving  M.  Lesser,  vice-president 
and  general  manager  of  distribu- 

tion of  Principal  Pictures  Corpo- 
ration, has  just  returned  from 

Cleveland  where  he  addressed  a 
sales  meeting  of  all  the  branch 
managers  and  the  entire  selling 
forces  of  Standard  Film  Service. 
The  meeting  was  called  by 

Harry  Charnas,  president  and  gen- 
eral manager  of  Standard,  prin- 

cipally to  give  his  men  who  are 
on  the  firing  line  the  opportunity 
of  personally  hearing  Mr.  Lesser 
expound  his  selling  policies  in  or- 

der that  they  might  glean,  first 
hand,  the  fruits  of  many  years' 
experience  in  catering  to  the  gen- 

eral welfare  and  prosperity  of  the 
•exhibitor. 

Mr.  Charnas  presided  at  the 
meeting,  and  among  the  branch 
managers  present  were  Mr.  Fisher 
of  the  Pittsburgh  exchange,  Mr. 
Lefkowitz  of  Cincinnati,  Mr.  Le- 
hensberger  of  Cleveland  and  Mr. 
Fischman  of  Detroit. 
The  conference  lasted  from  ten 

in  the  morning  until  nine  o'clock at  night,  and  in  this  time  the  whole 
sales  policy  of  Principal  Pictures 
was  expounded  and  elaborated 
upon  by  Mr.  Lesser.  The  most 
salient  point  which  he  brought  out 
was  the  fact  that  Principal  insists 
that  its  product  be  sold  to  the  ex- hibitor on  the  same  basis  that  the 
various  territorial  buyers  acquire 
their  rights,  namely,  that  all  pro- 

ductions must  be  screened  and  ap- 
proved by  the  prospective  pur- 

chaser before  any  contracts  are 
accepted.  In  this  group,  named 
the  Super  Five,  are  'The  Spider 
and  the  Rose,"  "Temporary  Mar- 

riage," "East  Side,  West  Side," 
"Bright  Lights  of  Broadway"  and 
"Gold  Madness." 

In  the  course  of  his  address  Mr. 
Lesser  also  briefly  outlined  the  ex- 

tensive advertising  and  exploita- 
tion campaign  he  has  mapped  out 

and  already  launched;  Mr.  Lesser 
is  also  arranging  screenings  in 
other  key  cities  throughout  the 
entire  United  States. 

That  "Little  Old  New  York," starring  Marion  Davies,  is  one  of 
the  most  interesting  photoplays 
ever  filmed  surpassing  even  in 
beauty  and  interesting  episodes 
the  record-breaking  "When 
Knighthood  Was  in  Flower,"  was the  unanimous  opinion  of  those 
who  saw  the  world's  premiere  of the  new  Cosmopolitan  feature  on 
board  the  S.  S.  Leviathan  re- cently. 

Following  are  some  opinions 
voiced  by  those  who  witnessed 
the  premiere:  Captain  Herbert 
Hartley,  the  Leviathan:  "'Little Old  New  York'  is  a  most  inter- 

esting and  delightful  photoplay." 
Albert  Lasker:  "Truly  a  tre- mendous achievement.  Marion 
Davies  deserves  all  praise  for  a 

brilliant  performance." 
Vincent  Astor:  "No  photoplay 

has  ever  thrilled  or  delighted  me 
like  'Little  Old  New  York.'" 
Congressman  Nicholas  Long- 
worth:  "Here  is  a  motion  picture 
I  am  certain  every  lover  of  real 
entertainment    will    find  wholly 

worth  while  as  Mrs.  Longworth 

and  I  did." 
Marcus  Heiman,  president  of  the 

Orpheum  Theatre  Circuit:  "'Little 
Old  New  York'  is  a  triumph." 
Howard  Chandler  Christy:  "'Lit- tle Old  New  York'  surpasses  any- 

thing ever  screened  for  its  sheer 
artistry."  Secretary  of  Labor 
James  Davis:  "'Little  Old  New 
York,'  a  gorgeous  entertainment." Anna  Fitziu,  opera  star: 
"Screen  version  of  popular  play 
superb,  and  Marion  Davies  ideal 
in  stellar  role."  Fortune  Gallo,  of the  San  Carlo  Opera  Company: 
"Beauty,  brains  and  talent  per- 

fectly blended  to  create  master- piece. Marion  Davies  could  not  be 

improved  upon." Albert  Keller,  general  man- 
ager of  Ritz  Carlton  Hotels: 

"After  witnessing  Marion  Davies 
in  'Little  Old  New  York'  it's  easy 
to  understand  why  America 
ranks  miles  ahead  in  motion  pic- 

tures." 

Louis  Wiley,  business  manager 
of  the  N.  Y.  Times:  "It  is  a  great 

picture." 

Durning  Names  Fine 

Cast  for  Fox  Picture 

As  fine  a  selection  of  players 
as  ever  went  to  form  the  cast  in 
a  Fox  Film  Corporation  produc- 

tion, it  was  stated,  was  made  by 
Director  Bernard  J.  Durning  for 
■"The  Eleventh  Hour,"  the  Lin- 

coln J.  Carter  melodrama  which 
has  been  adroitly  converted  into 
film  form  and  will  constitute  one 
of  the  specials  on  the  Fox  pro- 

gram for  the  coming  year. 
Charles  Jones,  the  robust  star 

of  many  western  and  romantic 
photoplays,  and  Shirley  Mason, 
the  winsome  luminary  of  the  Fox 
fold,  are  the  featured  players  in 
this  new  excitement  creating  spe- cial. 

Another  important  member  of 
the  Durning  selection  is  June 
Elvidge.  Character  actors  of  ex- 

cellent reputation  have  also  been 
chosen  to  complete  the  list  of 
characters  in  the  thriller.  They 
number  such  names  as  Alan 
Dale,  Edward  Martindale  and 
Frederick  Kelsey. 

Blackton  Supervising 

Continuity  of  Special 

Many  Theatres  Book 
Preferred  Film 

Recent  bookings  on  "Daugh- 
ters of  the  Rich,"  a  Gasnier 

production  for  Preferred  include 
many  theatres  in  widely  sepa- 

rated parts  of  the  country. 

J.  Stuart  Blackton,  vice-presi- 
dent of  Vitagraph,  who  is  to  direct 

Blackton  Productions  which  will 
be  released  through  Vitagraph,  is 
engaged  in  supervising  the  con- tinuity of  his  coming  special. 
Elaine  Sterne  has  been  assigned 
to  do  the  scenario. 

Characterization  will  play  an  im- 
portant part  but  there  is  an 

appealing  love  interest  which  cen- 
ters around  a  boy  and  girl  of 

the  village,  and  the  drama  moves 
swiftly  and  rapidly  to  a  climax, 
which,  it  is  said,  will  be  one  of  the 
sensations  of  the  year. 
Commodore  Blackton  expects  to 

make  a   complete  announcement 

shortly.  It  can  be  said  that  he 
will  have  a  star  cast  of  the  most 
popular  and  prominent  stage  and screen  actors. 

Completes  New  Play 

John  M.  Stahl  this  week  com- 
pleted the  "shooting"  of  "The Wanters"  as  his  next  all-star  spe- 

cial for  Louis  B.  Mayer  presenta- 
tion through  First  National.  Five 

exciting  days  in  filming  a  thrilling 
railroad  sequence  at  a  Ventura 
County  location  concluded  the 
camera  work  on  the  picture  which 
has  consumed  a  little  over  three 
months  in  the  making. 
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"On  the  Banks  of  the  Wabash"  to 

Be  Blackton  Film  for  Vitagraph 

The  first  of  the  J.  Stuart 
Blackton  Productions  to  be  re- 

leased by  Vitagraph  is  "On  the 
Banks  of  the  Wabash,"  a  story 
inspired  by  the  famous  American 
song  written  by  Paul  Dresser. 
Commodore  Blackton  obtained 
the  exclusive  world  rights  to  the 
song  through  arrangements  with 
Edgar  Selden.  Elaine  Sterne  was 
engaged  to  write  the  scenario. 
A  typical  all-star  Blackton 

cast  will  be  seen  in  the  picture. 
Distinguished  stage  and  screen 
stars,  all  of  whom  are  established 
box-office  attractions,  are  being 
engaged  for  "On  the  Banks  of 
the  Wabash." 
The  drama  deals  with  Indiana 

and  Indiana  folk  who  live  along 
the  banks  of  the  famous  river. 
It  is  a  story  brimming  with  heart 
interest,  with  comedy,  with  fine 
characterizations  and  one  which 
affords  to  Commodore  Blackton 
the  high  lights  of  screen  direc- tion for  which  he  is  noted. 

The  story  centers  around  a  fine 
old  character,  quaint  in  humor, 
strong  in  manhood,  who  rises  to 
an  emergency  and  provides  the 
thrill  of  the  picture. 

As  the  title  indicates  the  locale 
of  the  story  is  on  the  banks  of 
the  Wabash;  it  is  laid  in  a  small 
town  which  progress  has  passed 
by.  The  love  interest  centers 
around  a  boy  and  a  girl  of  the 
village.  The  picture  is  filled  with 
these  delightful  human  touches 
for  which  Blackton  Productions 
have  been  famous. 

Indiana's  pride  in  Paul  Dresser, 
the  author  of  "On  the  Banks  of 
the  Wabash"  has  crystallized  into a  memorial  of  affection  for  this 
writer  of  one  of  the  greatest  of  all 
home  ballads.  In  a  recent  procla- 

mation Governor  Warren  T.  Mc- 
Cray  told  of  the  plans  to  honor 
Paul  Dresser.  The  remains  of  the 
writer  are  to  be  removed  to  a 
lovely  spot  on  the  banks  of  the 
Wabash  at  Terre  Haute,  a  spot 
where  Dresser  played  as  a  boy. 
Sons  and  daughters  of  Indiana 
throughout  the  world  are  con- 

tributing to  the  fund  which  will 
be  used  to  erect  the  memorial. 

"There  is  no  song  which  so touches  the  heart  of  the  man  or 
woman  who  has  wandered  from 
the  old  home,  as  'On  the  Banks 
of  the  Wabash,'  "  Commodore 
Blackton  said  at  the  Vitagraph 
studios.  "I  have  chosen  it  because 
it  has  the  universal,  world-wide 
appeal;  there  is  no  other  thing 
in  man's  life  which  he  retains  so 
steadfastly  and  which  is  so  en- 

during as  his  love  of  home. 
"Indiana  is  a  state  of  homes. 

Sturdy  people  settled  that  great 
state,  people  who  lived  whole- 

some lives,  who  lived  close  to  the 
soil.  The  pioneers  who  hewed 
their  way  through  the  virgin 
forests  of  the  Wabash  valley,  and 
who  cleared  timberland  that  they 
might  grow  food  products,  have 
left  a  posterity  that  probably  is 
nearer  to  real  America  than  any 
other    community    in    our  great 

United  States.  Indiana  folk  are 
typical  of  all  America;  it  is 
America. 

"  'On  the  Banks  of  the  Wabash' 
is  the  sort  of  picture  I  like  to 
make.  Always  I  have  liked  to  feel 
that  I  have  given  to  the  screen  a 
bit  of  real  life,  that  my  pictures 
record  life  honestly.  The  people 
in  this  special  are  real  people, 
human,  kindly,  subject  to  the 
same  foibles  as  all  other  people, 
sometimes      selfish,  sometimes 

cruel  without  undertanding  that 
they  are  cruel. 

"I  expect  to  begin  shooting  at 
an  early  date.  'On  the  Banks  of 
the  Wabash'  will  be  the  first  of the  Blackton  Productions  since 
my  return  to  America  and  to 
Vitagraph.  Like  other  Vitagraph 
-pedals  it  will  have  exceptional 
exploitation  values.  Exhibitors 
will  be  aided  and  assisted  in  many 
novel  ways  to  put  over  the  pic- 

ture." 

To  Play  Opposite 
Norma  Talmadge 
Norma  Talmadge  will  have  as 

her  leading  man  in  "Dust  of  De- 
sire," a  forthcoming  First  Na- tional picture  presented  by  Joseph 

M.  Schenck,  Joseph  Schildkraut, 
one  of  the  sensations  of  the  dra- 

matic world  who  will  play  his 
most  important  screen  role  to  date. 

Paramount  Starts  on 

"Light  That  Failed" 

"To  the  Last  Man" 
Is  Completed 

"To  the  Last  Man,"  the  Zane 
Grey  production  for  Paramount which  has  been  claiming  Director 
Victor  Fleming's  attention  for 
nearly  two  months,  has  been  com- 

pleted and  is  now  in  the  process 
of  being  edited  and  titled. 

Work  was  commenced  at  the 
Lasky  studio  July  2  on  George 
Melford's  Paramount  production 
of  Rudyard  Kipling's  "The  Light 
that  Failed,"  with  Jacqueline Logan,  Percy  Marmont,  Sigrid 
Holmquist,  David  Torrence,  Luke 
Cosgrave  and  Mabel  Van  Buren 
in  the  leading  roles. 
Jacqueline  Logan,  whose  name 

heads  the  strong  cast  chosen,  is 
rapidly  becoming  one  of  the  best 
known  heroines  of  the  screen. 
"The  Light  That  Failed"  will  be one  of  the  most  ambitious  pictures 

yet  produced  by  George  Melford. 
It  will  show  the  terrible  hardships 

of  the  Souden  campaign  which 
avenged  the  death  of  General 
Gordon  at  Khartoum.  The  dis- 

solute life  of  Port  Said  and  the 
brilliant  capital  of  the  British 
Empire,  London,  will  be  shown  in 
marked  contrast.  Among  the  big 
scenes  will  be  a  surprise  attack 
by  desert  tribesmen  on  the  British 
camp.  Several  thousand  minor 
players  will  participate. 
The  love  interest  between  two 

of  the  strangest  sweethearts  in 
literature  will  have  as  a  back- 

ground a  passage  in  Nineteenth 
Century  history  which  is  rilled 
with  color  and  drama. 

Vitagraph  Planning 

Big  Campaign 
Vitagraph  is  planning  a  com- plete exploitation  campaign  tor 

"The  Midnight  Alarm,"  the  spe- 
cial David  Smith  production 

which  is  completed  and  is  now  be- 
ing made  ready  for  shipment  to the  branches. 

George  Hill  to  Direct 
Jack  Pickford 

Jack  Pickford,  who  will  begin 
his  next  picture,  as  yet  untitled, 
within  ten  days,  announces  that 
he  has  signed  George  Hill  to 
direct  it.  It  will  be  an  Allied  Pro- ducers release. 

3  Weeks  on  Broadway 

for  "Merry  Go  Round" 
"Merry  Go  Round,"  the  Super 

Jewel  now  in  its  second  week  at 
the  Rivoli  Theatre.  New  York 
City,  has  proven  to  be  such  a  big 
box  office  attraction  that  it  has 
been  booked  for  a  third  week  on 
Broadway.  It  will  be  shown  dur- 

ing the  coming  week  in  the  Rialto Theatre. 
Universal  officials  assert  that 

the  showing  the  picture  has  made 
during  its  first  two  weeks  indi- 

cates that  it  could  have  an  in- 
definite Broadway  run  if  an 

available  theatre  could  be  had  for 
it. 
The  picture  received  unusually 

favorable  press  notices  from  the 
reviewers  of  the  New  York 
dailies.  Mary  Philbin  is  the  new 
star.  brought  out  by  Carl Laemmle. 

"Merry  Go  Round"  almost broke  all  records  at  the  Rivoli.  it 
is  learned.  Hot  weather  prevented 
its  doing  sp,  it  is  stated.  On  the 
basis  of  its  record  in  the  Rivoli, 
Universal  now  claims  that  it  will 
break  all  Universal  box  office 
records  throughout  the  country, 
topping  such  popular  successes 
as  "The  Storm,"  "The  Flirt"  and 
similar  record  breaking  screen hits. 

Books  First  Eleven 
The  first  group  of  eleven  pro- 

ductions to  be  released  by  Gold- 
wyn  -  Cosmopolitan  Distributing 
Corporation  will  be  shown  at  the 
Dixie  Theatre,  Galveston,  Tex.,  one 
of  the  most  important  first  run 
theatres  in  Texas.  The  arrange- ments were  made  by  L.  B.  Remy, 
district  manager  in  that  territory. 

In  "Temple  of  Venus" Mary  Philbin,  who  has  made 
hits  in  several  important  film 
productions  and  won  new  laurels 
by  her  acting  in  the  feature  pic- ture at  the  Rivoli  Theatre,  New 
York,  last  week,  has  been  en- 

gaged by  William  Fox  to  play 
the  role  of  "Mona"  in  "The  Tem- 

ple of  Venus." 

Neilan  Soon  to  Start 

Work  on  Goldwyn  Film 

Two  New  Selections 
Two  new  players  in  the  cast  of 

Metro's  "The  Eagle's  Feather"  are 
Rosemary  Theby  and  Crawford 
Kent,  who  will  assume  the  roles 
which  were  to  have  been  enacted 
by  Barbara  La  Marr  and  Adolph 
Menjou.  "The  Eagle's  Feather" is  being  directed  by  Edward  Slo- mab. 

Marshall  Neilan,  who  has  been 
in  New  York  for  a  few  weeks,  is 
preparing  to  return  within  a 
short  time  to  the  Goldwyn 
studios  in  Culver  City,  Cal.,  to 
begin  work  on  a  new  production. 
Neilan  came  East  after  finishing 
photography  on  "The  Rendez- vous" for  a  brief  vacation  and  on 
personal  business. 

He  is  now  ready  to  begin  work 
on  his  fourth  picture  for  Goldwyn, 

a  new  screen  version  of  Thomas 
Hardy's  novel,  "Tess  of  the D'LTrbervilles,''  in  which  his 
wife,  Blanche  Sweet,  will  play  the 
leading  role.  While  in  New  York, 
Xeilan  completed  most  of  his  edi- 

torial work  on  "The  Rendezvous" and  consulted  with  the  Goldwyn 
home  office  on  the  release  of  his 
previous  Goldwyn  production, 
"The  Eternal  Three,"  made  from his  own  scenario. 

"Oliver  Twist"  Sold 
"Oliver  Twist,"  First  National's 

production  of  the  famous  Dickens 
story  with  Jackie  Coogan  in  the 
stellar  role,  has  been  sold  for  the 
territory  of  Spain,  Spanish 
Morocco,  Canary  Islands,  Portu- 

gal, Islands  of  Azores  and 
Maderia  and  Portuguese  West 
Africa  to  Leon  Gaumont  of 
Barcelona. 
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Goldwyn  Reviews  First  National  Soon 

First  Releases     to  Get  Goldwyn  Film 

The  first  group  of  pictures  to 
be  distributed  in  the  fall  by  Gold- 

wyn -  Cosmopolitan  Distributing 
Corporation  is  one  of  the  biggest 
and  most  important  release 
groups  coming  from  any  motion 
picture  concern.  It  includes  eleven 
pictures.  Six  pictures  in  the  group 
are  Goldwyn  productions,  one  is 
a  Cosmopolitan  picture,  two  Dis- 

tinctive productions,  one  from 
Jesse  D.  Hampton,  and  one  from 
Achievement  Films.  The  pictures, 
in  the  order  of  their  release,  fol- 

low : 
"Three  Wise  Fools,"  adapted 

and  directed  by  King  Vidor  from 
John  Golden's  stage  production  of 
Austin  Strong's  comedy.  Eleanor Boardman,  Claude  (lillingwater, 
William  H.  Crane,  Alec  Francis, 
lohn  Sainpolis,  Brinsley  Shaw, 
Fred  Esmelton,  William  Haines, 
Lucien  Littlefield,  Zasu  Pitts, 
Martha  Mattox,  Fred  J.  Butler. 
Charles  Hickman.  Craig  Biddle, 
Jr.,  Creighton  Hale  and  Raymond 
Hatfon  are  the  players. 
Jesse  D.  Hampton's  production 

of  "The  Spoilers,"  by  Rex  Beach, 
which  Lambert  Hillye'r  directed. The  cast:  Milton  Sills,  Anna  Q. 
Nilsson,  Barbara  Bedford,  Wal- 

lace MacDonald.  Noah  Beery, 
John  Elliott,  Robert  Edeson, 
Mitchell  Lewis,  Ford  Sterling, 
Robert  McKim,  Louise  Fazenda. 
Kate  Price.  Gordon  Russell, 
Rocklitte  Fellowes,  Tom  Mc- 
Guire,  Sam  de  Grasse,  Albert 
Roscoe  and  Jack  Curtis. 
The  Cosmopolitan  picture, 

"Enemies  of  Women,"  adapted 
from  Blasco  Ibanez's  notable 
novel,  directed  by  Alan  Cros- 
land.  and  featuring  Lionel  Barry- 
more  and  Alma  Rubens. 

Goldwyn's  production  of  "Six 
Days."  adapted  by  Ouida  Bergere 
from  Elinor  Glyn's  novel,  and  di- 

rected by  Charles  J.  Brabin.  The 
cast:  Corinne  Griffith,  Claude 
King,  Frank  Mayo,  Myrtle  Sted- man,  Maude  George,  Charles 
Clary,  Robert  de  Yillbiss,  Evelyn 
Walsh  Hall.  Paul  Cazenova.  Jack 
Herbert  and  Spottiswoode  Ait- ken. 
The  Distinctive  production  of 

"The  Green  Goddess"  for  William 
Archer's  stage  play,  in  which 
George  Arliss  is  starred  as  he  was 
in  Winthrop  Ames'  stage  produc- tion. The  others  are  Alice  Joyce, 
Harry  T.  Morey,  David  Powell 
and  Ivan  Simpson. 

"The  Eternal  Three,"  an  orig- 
inal screen  story  by  Marshall 

Neilan,  directed  by  the  author. 
The  cast:  Claire  Windsor,  Hobart 
Bosworth,  Raymond  Griffith,  Bes- 

sie Love,  George  Cooper,  Tom 
Gallery,  Helen  Lynch,  Alec 
Francis,  William  Orlamond  and 
\\  illiam  Xorris. 

"Red  Lights,"  adapted  by 
Carey  Wilson  from  Edward  E. 
Rose's  mystery  play,  directed  for Goldwyn  by  Clarence  Badger. 
The  cast:  Marie  Prevost,  Ray- 

mond Griffith,  Johnnie  Walker, 
Alice  Lake,  Dagmar  Godowsky, 
William  Worthington,  .Frank  El- 

liott, Lionel  Balmore,  Jean 
Hersholt,   George   Reed,  Charles 

B.  Murphy  and  Charles  H.  West.  "Potash  and  Per.lmutter"  is  tin-  Montague  Glass,  author  of  the A  second  Distinctive  picture,  ished  and  under  the  direction  of  play,  is  to  be  responsible  for  the 
"The  Steadfast  Heart."  from  Montague  Glass,  author  of  the  titling  and  is  aiding  in  the  cutting 
Clarence  Budington  Kelland's  play;  Clarence  Badger,  the  di-  and  assembling,  which  Mr.  Gold- 
serial  now  running  in  Collier's  rector,  and  Samuel  Goldwyn,  re-  wyn  is  supervising. 
Weekly,  adapted  by  Philip  Loner-  sponsible  for  the  production,  the  Frances  Marion  spent  three 
gan  and  directed  by  Sheridan  picture  is  being  cut  and  titled  and  months  on  the  scenario  in  co- 
rlall.  The  cast:  Marguerite  Lour-  wj]j  be  completed  within  the  next  operation  with  Montague  Glass, 
tot,  Joseph  Striker,  Mary  Alden,  three  weeks.  Two  well  known 
William  B.  Mack  and  Joseph  character  actors  of  the  stage,  Bar- 
Depew.  ney  Bernard  and  Alexander  Carr, 
Achievement  Films'  production  wj]]  make  their  screen  bow  in 

of  Balzac's  "The  Magic  Skin,"  di-  "Potash  and  Perlmutter."  with 
rected  by  George  D.  Baker.  The  Vera  Gordon  as  co-star, 
cast:  George  Walsh,  Bessie  Love,  ln  making  this  production  Mr. 
Edward  Connelly,  Wally  Van,  Goldwyn  left  nothing  undone  to 
Carmel   Myers  and    Eulalie   Jen-  create  not  only  a  human  interest 

document,  but  to  insert  into  the 
story  sufficient  novelty. "The  Day  of  Good  Faith,"  Tod 

Browning's  first  production  for 
Goldwyn,  adapted  from  Arthur 
Somers  Roche's  novel  by  June 
Mathis  and  Katherine  Kav- 
anaugb.  The  players:  Eleanor 
Boardman.  Raymond  Griffith, 
Tyrone  Power.  Ford  Sterling, 
Clias.  Conklin,  Henry  Hebert, 
Winter  Hall.  Fred  \  room  and 
Myles  McCarthy. 
"In  the  Palace  of  the  King," 

adapted  by  June  Mathis  from  F. 
Marion  Crawford's  novel  of ancient  Spain.  This  is  Emmett  J. 
Flynn's  first  production  for  Gold- wyn. The  cast:  Blanche  Sweet, 
Pauline  Starke,  Edmund  Lowe, 
Hobart  Bosworth,  Sam  de  Grasse, 
Charles  Clary,  Wm.  V.  Mong, 
Aileen  Pringle,  Ena  Gregory, 
Lucien  Littlefield,  Tom  Bates. 
Charles  Gorhan,  Harvey  Clark, 
H.  X.  Clugston.  Jack  Pitcairn 
and  David  Kirby. 

and  the  A.  H.  Woods  office,  the 
original  producer,  gave  efficient 
co-operation  to  Mr.  Goldwyn  on 
the  picture.  Early  September  will 
see  its  release  through  First  Na- 

tional, and  at  the  same  time  more 
than  six  hundred  newspapers  will 
begin  the  publication  of  a  new 
series  of  stories  under  the  title  of 
"Potash  and  Perlmutter." 

St.  Elmo 

'  for 

Early  Release 
"St.  Elmo."  the  screen  adapta-tor.  is  said  to  have  carried  these 

tion  of  the  famous  work  by  elements  to  a  thrilling  and 
Augusta  Evans  which  has  been  romantic  conclusion, 
announced  on  the  Fox  Film  Cor-  John  Gilbert,  whose  excellent 

poration  array  of  specials  for  the  performance  in  a  number  of  spe- 
coming  year,  has  arrived  in  New  cial  productions  of  past  years  has 
York  in  print  form  and  will  be  won  for  him  the  praise  of  re- 
one  of  the  early  fall  releases.  The  spected  critics,  is  cast  in  the  title 
popular  story,  which  has  appeared  role.  Supporting  the  Fox  star  is 
both  in  book  and  play  form  over  a  list  of  the  most  prominent 
a  period  of  fifty-six  years,  pro-  names  in  picture  circles,  including vides  many  of  the  most  necessary 
elements  for  the  proper  con- 

struction of  a  motion  picture 
melodrama.  In  the  production  of 
the  film  Jerome  Storm,  the  direc- 

the  two  feminine  leads,  Barbara 
La  Marr  and  Bessie  Love.  Others 
are  Nigel  de  Brullier,  Warner 
Baxter  and  Lydia  Knott. 

Pre-release  Bookings 

for  Mrs.  Reid's  Film 

Filming  Started  on 

"Clipped  Wings" 

Following  its  New-  York  and 
San  Francisco  premieres,  six  pre- 

release bookings  are  announced 
by  Film  Booking  Offices  of 
America,  for  "Human  Wreckage." the  anti-narcotic  photoplay  star- 

ring Mrs.  Wallace  Reid. 
The  Adams  Theatre  in  Detroit 

opens  Monday,  July  15,  with  "Hu- 
man Wreckage"  for  an  indefinite 

engagement.  Mrs.  Reid  will  ap- 
pear personally  in  Detroit  and  no 

pains  are  being  spared  to  put  the 
engagement  over  with  the  great 
success  it  enjoyed  in  both  San 
Francisco  and  New  York. 
The  State  Theatre  in  Salt  Lake 

City,  Utah,  also  opens  a  two 
weeks'  engagement  on  July  15, 
while  a  week  later  Newman's  Roy- al Theatre  in  Kansas  City  opens 
an  indefinite  engagement.  Mrs. 
Reid  will  also  appear  in  person 
in  Kansas  City,  going  there  for 
the  opening  week  after  one  week 
in  Detroit. 
The  Kings  Theatre  in  St.  Louis 

opens  with  "Human  Wreckage" on  either  July  28  or  August  5. 
Two  other  important  bookings 

are  Charles  Olsen's  Apollo  The- atre in  Indianapolis  starting 
August  19  and  the  Alhambra  The- 

atre, Ogden  City,  Utah,  starting 
July  22nd. 

Production  work  on  "Clipped 
Wings,"  Constance  Binney's  first 
starring  feature  in  the  new  series 
for  Associated  Exhibitors,  and 

Other  pre-release  engagements  her  first  under  the  management  of 
are  being  closed  in  Minneapolis  C.  C.  Burr,  is  now  under  way  at 
ind  Boston.  In  Boston  Mrs.  the  Burr  Glendale  studios  on 
Reid  will  also  appear  in  person,  Long  Island.  Kenneth  Webb  is 
v -ithin  the  next  few  weeks.  directing. 

Goldwyn  Tie-up 

on  "Spoilers >9 
Another  national  exploitation 

tie-up  is  to  be  chalked  up  to  the 
credit  of  Eddie  Bonus,  manager 
of  exploitation  for  Goldwyn- 
Cosmopolitan,  and  W.  R.  Fergu- 

son, his  assistant,  originators  of 
the  famous  "Brothers  Under  the 
Skin"  Society  and  other  exploita- 

The  Tobacco  Products  Com- 
pany has  arranged  to  pack  a 

series  of  120  movie  stars'  photo- 
graphs in  the  packages  of  Strol- lers cigarettes,  one  to  a  package. 

To  introduce  this  feature  to  the 
public,  the  tobacco  company  tied- 
up    with    Goldwyn's  exploitation 

which    have    been    campaign  for  "The  Spoilers." 

"Divorce"  on  Fox 

Circuit 

tion  features 
widely  copied 

This  time  the  tie-up  is  with  the 
Jesse  D.  Hampton  production  of 
"The  Spoilers"  and  was  made 
with  the  Tobacco  Products  Com- 

pany of  New  York  in  connection  The  Chester  Bennett  produc- 
with  an  advertising  campaign  of  tion  "Divorce,"  starring  Jane its  own  to  push  the  sale  of  Strol-  Novak  which  just  closed  at  the 
lers  cigarettes,  a  brand  which  is  Rialto,  New  York,  and  is  now  in 
popular  in  Canada  and  in  the  the  middle  of  a  four-week  run  at 
South  and  is  just  now  making  its  Graumans  Rialto  on  the  Coast 
way  in  the  eastern  and  western  has  been  booked  to  play  the  en- 
sections  of  the  country.  tire  Fox  Circuit  of  theatres. 
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Mr.  Gallagher  and 

Mr.  Shean  at  Work 

Says  Film  Producing 

\     Is  Breaking  Records 
Ed  Gallagher  and  Al  Shean,  the 

famous  comedy  team,  who  have 
been  delighting  audiences  during 
the  past  year  in  the  Zeigfeld  Fol- 

lies, began  work  early  this  week 
on  their  first  motion  picture, 
"Around  the  Town  With  Gal- 

lagher and  Shean,"  at  the  New York  Studios  of  Fox  Film  Cor- 
poration. 

Bernard  J.  Durning,  whose  last 
two  productions  were  the  Lincoln 
J.     Carter     melodramas,  "The 

Eleventh  Hour"  and  "The  Fast 
Mail,"  is  directing  the  celebrated stage  stars  in  the  picture,  the 
story  for  which  comes  from  Louis 
J.  Sherwin,  the  noted  scenarist 
and  dramatic  critic. 
The  popularity  of  Gallagher 

and  Shean  is  reflected  through- 
out the  country  by  vast  numbers 

of  phonograph  records  and  pieces 
of  sheet  music  of  their  song 
which  have  been  sold  since  their 
engagement  with  Flo  Ziegfeld. 

Arthur  S.  Kane,  president  of 
Associated  Exhibitors,  returning  to 
New  York  after  a  business  visit  of 
more  than  a  month  in  Los  Angeles, 
brought  reports  of  studio  activity 
and  actor  employment  unparal- 

leled in  the  history  of  the  in- dustry. 
"Never  before  was  there  so 

much  producing  going  on  as  at 
present,"  said  Mr.  Kane.  "All the  studios  are  chock-a-block 
with   work.   Actors   most   in  de- 

mand are  busy  on  anywhere  from 
one  to  three  pictures  at  one  time, 
and  are  unwilling  to  'call  it  a 
day'  until  their  labors  have  con- tinued well  into  the  night. 
"The  volume  of  independent 

production  is  increasing  tre- 
mendously all  the  time.  A  far 

larger  proportion  of  the  big 
productions  are  being  made  by  in- 

dependent units  than  ever  before 

in  history." 

Associated  Exhibitors 

to  Handle  Big  Ray  Film 

Story  by  Himself  to 

Be  Hart's  New  Vehicle 

Albert  A.  Kidder,  Jr.,  general 
manager  of  Charles  Ray  Produc- 

tions, Inc.,  is  on  a  business  visit 
to  New  York  City,  expecting  to  re- 

main two  or  three  weeks.  It  is 
understood  that  his  trip  from  the 
West  Coast  is  partly  in  connection 
with  "The  Courtship  of  Myles 
Standish,"  the  great  super-produc- tion which  Mr.  Ray  is  preparing 
for  distribution  by  Associated  Ex- 

hibitors, and  Mr.  Kidder  has  held 
several  conferences  with  Arthur  S. 
Kane,  the  president  of  the  latter 
organization. 
Other  matters  to  which  Mr.  Kid- 

der is  giving  attention  have  to  do, 
it  is  believed,  with  the  $3,000,000 
studio  project  recently  set  afoot 
in  Los  Angeles  by  the  Charles 
Ray  Enterprises  Corporation,  of 
which  he  is  president. 

William  S.  Hart,  who  recently 
signed  a  new  contract  with  Para- 

mount, will  return  to  the  screen  in 
an  original  story  by  himself.  It  is 
one  of  several  which  the  famous 
Western  star  wrote  during  his 
two  years  of  retirement. 
According  to  an  announcement 

made  in  Hollywood  by  Hart,  he 
has  signed  J.  G.  Hawks,  veteran 
scenario  writer,  for  the  task  of 
putting  this  story  into  continuity 

form.  When  the  story  is  ready 
Hart  will  begin  production  work 
at  the  Lasky  studio  on  the  first  of 
his  new  series  of  Paramount  pic- 
tures. 
Actual  production  work  is 

scheduled  to  start  not  later  than 
August  1,  and  Hart  expects  to 
have  a  picture  ready  to  release 
with  other  Paramount  pictures  in 
November. 

Vitagraph  Film  to 

Get  Big  Exploitation 

Four  New  Films  for 

Associated  Exhibitors 

Editing  of  "The  Midnight  Alarm," 
David  Smith's  fire  thriller,  is  be- ing finished  at  the  Vitagraph 
studios  in  Brooklyn.  This  big 
spectacle  feature  has  a  special  cast 
headed  by  Percy  Marmont,  Alice 
Calhoun  and  Cullen  Landis.  It  is 
declared  it  will  be  one  of  the  most 
popular  fan  pictures  of  the  season. 
A  big  exploitation  campaign  is  be- 

ing outlined  at  Vitagraph  head- 
quarters   to    aid    the  exhibitor, 

which  is  in  accordance  with  Vita- 
graph's  policy  of  many  years. 
"The  Midnight  Alarm"  is  filled 

with  opportunities  for  local  tie- 
ups.  It  has  already  won  the  praise 
of  members  of  the  New  York  Fire 
Department  who  have  witnessed 
the  working  print  and  they  pre- dict fire  chiefs  and  firemen  in 
every  city  in  the  country  will  lend 
co-operation  to  the  exhibitor  who 
plays  it. 

"French  Doll"  Is  Said 

to  Be  Lavish  Picture 

A  deal  involving  $750,000  for  the 
production  of  four  features  this 
year  by  Halperin  Productions  and 
their  distribution  by  Associated 
Exhibitors  was  consummated  this 
week.  The  first  picture  has  already 
been  finished.  It  was  written,  di- 

rected, titled  and  edited  by  Victor 
Hugo  Halperin,  who  will  perform 
the  same  services  with  the  three 
yet  to  come. The  features  in  this  series  are 
known  as  "idea"  productions,  be- 

cause each  is  built  around  a  cen- 
tral advertising  and  selling  idea — 

"Ready-Made  Exploitation  for  the 
Exhibitor."  Each,  it  is  announced, 
is  to  contain  a  cast  of  at  least 
twenty  recognized  stars. 

Halperin  Productions  is  now 
starting  work  on  its  sixteenth  pic- ture. Two  brothers  compose  the 
firm.  Victor  Hugo  and  Edward 
Halperin.  Each  has  had  an  ex- 

tensive advertising  experience. 

Changes  Title  of 
Pickford  Film 

The  name  of  Mary  Pickford's new  picture  feature  will  not  be 
"The  Street  Singer,"  but  will  be 
"Rosita,"  which  originally  was  the 
working  title. 
The  picture  will  be  released  in 

the  early  fall  through  United  Art- ists' Corporation. 

Reports  from  the  Metro  offices 
indicate  that  the  New  York  fall 
premiere  of  Mae  Murray's  newest picture,  recently  completed  in 
Hollywood,  "The  French  Doll.'' is  to  be  a  notable  occasion.  No 
theatre  has  been  announced  as 
yet  but  an  unusual  presentation 
will  in  all  probability  mark  the 
event. 
The  fact  that  "The  French 

Doll"  is  a  picturization  of  the 
popular  Broadway  success  makes 
the  premiere  of  the  film  an  inti- 

mate affair  to  theatre-going  New Yorkers. 
Though  all  her  recent  produc- 

tions have  been  noted  for  lavishly 
beautiful  sets  and  clothes,  it  is 
said  that  Miss  Murray  has  out- 

done herself  in  "The  French 
Doll"  and  that  this  latest  picture is  a  veritable  extravaganza  of 
exotic  and  beautiful  gowns  worn 

by  Miss  Murray,  and  sets  de- 
signed by  one  of  the  most  famous Eastern  artists. 

Jack  Pickford  Signs 
Lucille  Rickson 

Lucille  Rickson,  sixteen-year- 
old  leading  woman  of  the  films, 
has  been  signed  by  Jack  Pick- 

ford to  play  the  leading  feminine 
role  in  his  next  picture,  which  is 
being  made  under  the  working 
title  of  "The  Valley  of  the  Wolf." 

Ruben  &  Finkelstein 

Book  Four  Goldwyns 

Universal  Buys  Story 
"Men  in  the  Raw,"  a  stirring 

Western  story  by  W.  Bert  Fos- 
ter, has  been  purchased  by  the 

Universal  Pictures  Corporation  to 
be  used  as  a  Jack  Hoxie  produc- 
tion. 

The  first  four  of  Goldwyn-Cos- 
mopolitan's  fall  releases  will  re- ceive first  runs  in  the  leading 
Ruben  &  Finkelstein  theatres  in 
seven  Minnesota  towns. 
A  deal  to  that  effect  was  con- 

cluded by  James  R.  Grainger,  gen- 
eral manager  of  sales  for  Gold- 

wyn-Cosmopolitan,  while  he  was 
in  Minneapolis  on  his  successful 
swing  about  his  firm's  branch exchanges. 

Ruben  &  Finkelstein's  chain  of 
theatres  is  one  of  the  most  import- 

ant in  the  northern  section  of  the 
Middle  West.  The  seven  towns 
in  which  the  four  pictures  will 
receive  first  runs  in  Ruben  & 
Finkelstein's  leading  theatres  are 

Minneapolis,  St.  Paul,  Duluth,  Su- 
perior, Hibbing,  Brainerd  and  Vir- 

ginia City. 

Add  to  Cast 
Two  more  players  have  been 

engaged  by  the  Warner  Brothers 
for  the  forthcoming  David  Belas- 
co  production,  "Tiger  Rose,"  an adaptation  of  the  play  in  which 
Lenore  Ulric  was  featured  on  the 
stage  and  in  which  she  will  be 
starred  by  the  Warners.  The 
players  are  Sam  De  Grasse,  who 
will  play  the  role  of  Dr.  Cusick, 
and  Theodore  Von  Eltz  who  has 
been  cast  for  the  part  of  Bruce 
Norton. 
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NEWS  AND  REVIEWS  OF  SHOPCT  SUBJECTS  AND  SERIALS 

"Red  Russia  Revealed"  Offers 

Unusual  Exploitation  Tie-ups 
Fox  Film  Corporation  calls  at-  which  it  has  been  practically  im-  peasant  president ;  Tchitcherin, 

tention  to  the  fact  that  the  two  possible  for  them  to  obtain  and  minister  of  foreign  affairs;  Joffe, 
reel    special    "Red    Russia    Re-  which  they  will  be  eager  to  get.   negotiator    of    treaties ;  Krassin, 

"Nip  and  Tuck"  for 

August  12 August  12th  has  been  selected 
by  Pathe  as  the  release  date  for 
"Nip  and  Tuck,"  the  first  Mack 
Sennett  all-star  two-reel  comedy 
in  the  first  series  of  six  offerings. 
"Nip  and  Tuck"  was  directed  by 

magazines.     A  large  number  of  big  space  and  even  to  use  front prominent  newspapers,  as  well  as  page  stories  on   account  of  the fiction    and    editorial    magazines  news  value,  the  importance  of  the and  other  publications  are  devot-  subject,  and  the  amount  of  inter- mg  much   space   at  the  present  est  manifested  by  the  public, time  to  the  conditions  existing  in  It  is  announced  that  the  scenes soviet  Russia,  and  coming  at  this  included  in  this  subject  were  ob- time    Red  Russia  Revealed    it  is  tained  by  a  corps  of  cameramen pointed  out,  giving  an  exposition  who  risked  their  ]ibert     and  jn of  affairs  in  that  mysterious  land,  some   instances  their  lives.  The offers  fine  material  for  exploita-  picture  includes  all  of  the  leading tion    purposes.     Exhibitors  will 

players  as  Billy  Bevan,  Jtiarry 
Gribbon.  Kewpie  Morgan,  Alberta 
Vaughn.      Mildred      June,  and 

Education 

licity 

There  are  intimate  views  of  all  Cameo,  a  comedy  dog 
of  these  men  and  amazing  close- 
ups  of  Lenin  himself,  and  in  ad- 

dition, there  are  views  of  points 
of  historical  interest  including 
Petrograd,  Moscow,  the  kremlin, 
scenes  of  broken  bridges,  desert- 

ed buildings,  ruined  railways,  and 

First  Hellman 
Work  is  progressing  rapidly  on 

the  first  of  the  Chester-Hellman 
comedies,  "A  twosome  at  Tuara," at  the  Chester  studios  at  Holly- 

wood.   They    will    be  produced 
personages  in  the  Soviet  govern-  also  views  of  the  massed  army  of  from  the  stories  by  Sam  Hellman 

be  in  position  to  supply  periodicals  ment,  Lenin,  the  dictator,  Trotsky,  Russia  and  scenes   of   the   poor  which  are  being  published  in  the with  authentic  pictorial  material  head  of  the  army;  Kalenin,  the  begging  for  bread.  Saturday  Evening  Post,  and  re- 
-s       *       1  _    _     ~  ~     "  leased  by  Vitagraph. 

Grand- Asher  Make  Rapid  Strides 

in  Filming  Thirty-six  Comedies 

Tr\ru™ZK>2  %rt-?£ihj  and  another  by  Arvid  Gilstrom  as  pany.    Thl  publicTty  director  at   Rodney,  Alta  Allen   and  Lucille 

Joe  RcS  ar ^Sorted bv^and  *     ""^^  *Z  ̂   is  Adam  Hull  Shirk  Hutton.' Asher    DistributPne    Corp  BilHe  Rhodes>  wh°  ha*  starred  ™ho  was        six  years  in  a  sim- 
subjects  are  listed  for  release  in  jn  a  number  of  productions,  is  Heath* Sh  Antr™0"^-  -F'     Record  for  Century the  early  fall  and  in  addition  to  IeadlnS    woman    for    Joe    Rock,  ̂       V.  IS  ha"dIing  publicity  ~.  *"*  ~ 
thosl  reported  fa lou issue  of  Tu  v  whi,e  Lois  B°yd  aPPears  in  the  for  the  eastern  office.  Century   Comedies   report  that 

7  the  "Slowing  are'  ready:  same  ro'e  »  *°™  °f  the  earlier      Both    Samuel    V.    Grand    and  fhe  f   }7\  'v™ For  Monte  Banks,  Alf  Goulding  Monty  Banks  films  and  Catherine  Harry  Asher  have  for  many  years    £rgest  ̂    of.bo°klnSs  on 
has  completed  "Southbound  Lim  Bennett  in  the  later  ones    Duane  been   engaged   in   the   exhibition  the  s   Product  ever  re 
ited"    and    Harry    Edwards    ha>  Inompson,  formerly  with  Chris-  and  distribution  field,  and  feel  that 
filmed  "A  Concrete  Mixup."  Hugh  tJ-/°Jne-?les'  IS  leadinS  woman  for  they  are  in  position  to  know  wha- 
Fay  has  made  "The  Lucky  Rube"  51(1  Smitn-  the  public  wants  and  are  in  posi for  Sid  Smith,  and  for  this  star  The  Grand-Asher  studio  is  said  tion  to  supply  fine  box-office  pic- 
Archie^Mayo  has  produced  "Don't  to   possess   exceptional   facilities,  tures. 

Educational's  One-Reeler 
Gets  Second  Place  in  List 

of  Twelve  Best  Pictures 

Play  Hookey"  while  Charles  La-  Earl  Olin  is  production  manager 
mont    has    directed    "Hollywood  and    Ben  Verschleiser    is  studio 
Bound."   The  following  have  been  manager.  Jerry    Ash,  Kenneth 
completed  for  Joe  Rock :     "The  MacLean  and   William  Williams 

Pollard  and  Maloney  Head 

Pathe  Program  for  July  22 

New  Witwer  Series 
The  new  series  of  short  subjects 

by  H.  C.  Witwer  entitled  "Alex the  Great"  will  be  released  by  F. 
B.  O.  early  this  fall. 
The  cast  will  be  headed  by  Har- old   Goodwin.    Others    are  Earl 

ported  for  the  same  month  in  any 
previous  year,  the  increase  over 
June,  1922,  being  forty-five  per 
cent.  This  increase  is  spread  over 
the  entire  country  and  includes 
every  Universal  exchange. 

James  W.  Dean,  the  well-known  length,   saying,  "I  doubt  if  any 
With  the  welcome  hot  weather  keep  the  heroine  away  from  her  critic  of  motion  pictures    whose  picture   ever  made   has  achieved 

title,  "Jack  Frost,"  Snub  Pollard  treasure,  but  the  conspiracy  over-  rPV;pw=    arp    cVnH>VptPr1   \hm„vh  the  high  artistic  level  of  'By  Lan" m  a  two-reel  comedy  has  a  prom-  reaches  itself,  as  wrong  levers  are  revlews.    are    syndicated    tnrougn  tgrn  Ljght>  un]ess  jt  be  <jenkins 
inent  place  in  the  Pathe  Program  pulled.  approximately  four  hundred  news-  and    the    Mutt'    or  'Moonblind,' 
for   July   22.    The    action    takes  The    Paul    Parrott    single    reel  papers,  has   accorded  an   excep-  companion  films  in  the  Bruce  se- 
place  on  a  farm  in  zero  weather,  comedy  deals  with  the  comedian's  tional  honor   to  one  of   Educa-  ries.    Each  of  the  pictures  on  the 
and  the  cast  includes  Noah  Young,  experiences  as  a  hotel  clerk  and  tional's  short  subjects,  "By  Lan-  list  is  there  because  it  fulfilled  the 
Marje  Mosquini  and  James  Fin-  is  titled  "For  Guests  Only."    The  tern  Light,"  a  single  reel  Bruce  true  function  of  motion  pictures, layson.    The  discovery  of  oil  on  Aesop    Fable     introduces    some  Wilderness  Tale.  That  function  is  to  tell  a  story,  to 
the  property  also  plays  a  promi-  clever  material  in  a  subject  which  Twice  each  year  Mr.  Dean  se-  create  entertainment  in  the  man- 
nent  part  in  the  action.  shows  the  cat  at  the  bottom  of  lects  the  twelve  best  photoplays  ner  which  is  of  the  medium  em- 
Another  two-reeler  on  this  pro-  the  sea.  of  the  season  and  has  heretofore  ployed." 

gram  is  "Yellow  Gold  and  Men,"  Pathe  Review  29  has  a  beautiful  treated  features  and  short  sub-  Mr.  Dean  also  vigorously  defends 
one  of  the  Range  Rider  series,  section  showing  the  plant  and  fish  jects  in  separate  articles.  How-  the  broad  comedy  against  sugges- 
starring  Leo  Maloney,  who  ap-  life  at  the  bottom  of  a  spring  in  ever,  in  his  current  list  he  has  tions  of  the  Authors'  League  that 
pears  as  a  wanderer  from  the  des-  Florida.  There  is  a  section  show-  considered  Short  Subjects  on  the  the  broad  comedy  be  eliminated 
ert,  nearly  dead  with  thirst  but  ing  a  modern  maker  of  pottery  same  basis  as  features  and  has  from  the  screen.  "Slapstick,"  says 
with  a  canteen  filled  with  gold,  such  as  was  used  in  Babylon.  An-  conferred  second  place  on  "By  Mr.  Dean,  "has  a  definite  place 
The  theft  of  this  gold  furnishes  other  section  shows  chaotic  forms  Lantern  Light,"  the  list  being  on  the  screen,  just  as  it  has  on  the 
the  motive.  evolving  into  clear  figures  and  headed  by  "The  Covered  Wagon."  stage.  'Backfire,'  a  new  Jack 
The  Ruth  Roland  serial  for  the  landscapes.  There  is  a  harvest  In  placing  a  short  subject  in  the  White  comic,  starring  Lige  Con- 

week,  "Haunted  Valley,"  reaches  dance  by  the  natives  of  East  Af-  selected  dozen,  Mr.  Dean  takes  ley,  is  made  up  entirely  of  slap- its  twelfth  episode.  Diabolical  rica  and  a  color  section  dealing  the  position  that  a  good  picture  stick  and  is  an  exceedingly  funny 
machinery  is  used  in  a  cavern  to  with  the  people  of  Normandy.  is  a  good  picture,  regardless  of  its  and  entertaining  comedy." 
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Seitz  Picks  Cast  and  Starts  on 

Pathe  Serial  "The  Way  of  Man W  ork  is  rapidly  getting  under 
way  for  the  new  Pathe  serial, 
"The  Way  of  Man,"  from  the story  by  the  late  Emerson  Hough. 
George  B.  Seitz,  the  well-known 
serial  producer,  who  is  making 
this  serial,  has  already  engaged  a 
number  of  screen  favorites.  Allene 
Kay  will  have  the  leading  fem- inine role.  Mr.  Seitz  declares  she 
is  an  unusually  fine  horsewoman 
and  able  to  take  care  of  herself 
in  a  hand  to  hand  struggle.  Har- 

old Miller,  who  has  a  reputation 
as  a  "stuntster,"  has  the  leading male  role. 

Fine  riders  and  actors  have  also 
been  engaged  for  the  other  roles 
so  as  to  convey  the  spirit  of  the 

West  as  Mr.  Hough  wrote  it.  Bud 
Osborne  will  appear  in  the  heavy 
role,  Whitehorse  is  an  old  trap- 

per, Katherine  Appleton  appears 
in  a  serious  role  and  Lillian  Gale, 
"well  known  as  a  newspaper woman,  is  to  enact  the  role  of  a 
plainswoman. 
The  leading  masculine  role  is 

said  to  depict  a  man  who  is  the 
embodiment  of  the  real  American, 
while  the  leading  villainous  role 
provides  not  only  a  strong  char 
acter  but  a  man  of  mystery 
throughout  the  action.  The  girl 
is  a  young  woman  with  tenden- cies to  flirt  but  who  is  fearless  in 
the  face  of  danger  and  a  staunch 
supporter  of  the  .man  she  loves. 

Novel  Pathe  Film 
Novel   screen   entertainment  is 

"  promised  by  Pathe  in  the  forth- 
coming Kiser  Artfilm,  "The  Festive 

Haul."  which  deals  with  the  ex- 
Mr.  Seitz  reports  that  he  is  al- 

ready shooting  scenes  in  the  Ari- 
zona desert  and  is  employing  sev- 

eral hundred  Indians. 
It  is  promised  that  this  will  be 

an  unusually  fascinating  serial, 
faithful  historically  and  filled  with 
romance  and  adventure  of  a  fear- 

less group  of  persons  who  fight 
battles  for  existence  and  strive  to 
hold  their  high  ideals. 

citement  caused  when  sea  "nils 
forecast  the  annual  run  of  smelt 
up  the  Columbia  Kiver.  The  birds 
are  harbingers  of  the  approach  of 
these  fish  which  swarm  up  the 
river  in  millions  yearly  to  their 
spawning  ground.  Their  appear- 

ance is  the  signal  for  thousands 
of  people  to  assemble  and  pre- 

pare for  a  rich  harvest  of  these small  but  desirable  fish. 

Universal  Sets  August  26 

for  William  Duncan  Serial 

Sterns  Finishing  Twelfth 

Year  in  Producing  Field 
On  July  25,  Julius  and  Abe 

Stern,  officials  of  Century  Film 
Corporation,  will  celebrate  their 
twelfth  year  of  motion  picture 
producing,  during  the  last  half  of 
which  they  have  been  producing 
Century  comedies. 
To  commemorate  this  anniver- 

sary, the  brothers  have  arranged 
to  meet  in  New  York,  where  their 
picture  work  commenced  twelve 
years  ago.  Abe  Stern,  who  is  in 
California,  will  come  with  his 
wife,  and  Julius,  who  has  been  in 

Furope,  will  wind  up  his  affairs 
there  in  time  to  reach  New  York 
by  the  twenty-fourth.  The  event 
will  be  celebrated  by  a  party  and 
conference  with  Universal  officials 
regarding  releasing  plans. 
During  the  twelve-year  period, 

the  Stern  brothers  have  come  in 
contact  with  such  prominent 
screen  personages  as  King  Bag- 
got,  Rex  Ingrain,  Violet  Merser- 
eatl,  Alice  Howell,  Buddy  Messin- 
ger.  Baby  Peggy.  Francis  Ford, 
Grace  Cunard,  Joe  Moore  and 
many  others. 

William  Duncan's  first  Univer- 
sal chapter  picture,  "The  Steel 

Trail,"  a  romance  of  adventure  in 
railroad  construction,  is  well  un- 

der way  at  Universal  City,  and  the 
first  two  chapters  have  been  re- 

ceived in  New  Yor'<  and  are  said 
to  indicate  that  it  will  be  a  siiper- serial  in  every  respect. 
Duncan  is  his  own  director  and 

he  is  supported  by  Edith  Johnson 
as  in  former  serials.  This  chap- 

ter-play is  the  first  of  a  series  in 
which  Duncan  will  star  for  Uni- 

versal, three  of  which  will  be  re- 
leased within  a  year. 

Paul  M.  Bryan  and  George 
Plympton  wrote  the  story  of  "The 
Steel  Trail."  which  deals  with  a  fa- 

mous construction  engineer's  fight to  complete  a  difficult   section  of 

a  western  railroad  in  the  face  oi 
the  obstructions  of  a  powerful  and 
crooked  syndicate. 
The  cast  also  includes  Ralph 

McCullough,  Harry  Carter,  Harry 
Woods,  John  Cossar.  Frank  Whit- 
son,  Mabel  Randall  and  Cathleen 
Calhoun.  Universal  promises  early 
chapters  of  this  serial  will  be  in 
exchanges  the  latter  part  of  this 
month;  the  release  date  is  sched- 

uled for  August  26.  The  railroad 
construction  scenes  are  being 
taken  in  Fresno.  California,  where 
a  new  railroad,  the  Minaret  and 
Western,  is  now  under  construc- 

tion. There  are  a  number  of  stir- 
ring scenes  involving  the  building 

of  bridges  across  the  Sierra  can- 
yons and  the  San  Joaquin  in  the mountains. 

"Won't  You  Worry" 
(Universal — Comedy — One  Reel) 

Satirizing  the  wifely  tendenc> 
to  worry,  this  number  should 
touch  a  popular  chord.  In  this 
case,  Bert  Roach  plays  an  official 
worrier,  hired  by  the  husband  of 
a  fretful  wife  whom  he  wishes  to 
save  from  her  imagined  trouble.! 
The  official  worrier  proves  the 
worthlessness  of  his  calling  by 
allowing  all  sorts  of  calamities  to 
happen  while  he  does  nothing  but 
sit  by  and  worry.  The  number 
has  a  very  good  point,  but  is  done 
in  a  broad  way  that  anyone  will 
appreciate. —  M.  K. 

SHORT  SUBJECTS  REVIEWED  IN  THIS  ISSUE 
Buddy  at  the  Bat  (Universal) 
For  Guests  Only  (Pathe) 
Jack  Frost  (Pathe) 
Mysteries    of    the    Deep  Sea 

(Pathe) 
Pathe  Review  28  (Pathe) 

Snooky's  Treasure  Island  (Ed- ucational) 
Tempest  Cody  Rides  Wild 

(Universal) Yellow  Gold  and  Men  (Pathe) 
Won't  You  Won'/  (Universal) 

fish,  cat  fish  that  resembles  cats, 
dog  fish  that  looks  like  dogs  and 
SO  on  are  introduced,  and  of 
course  there  is  a  buried  treasure. 
It  gives  the  cartoonist  oppor- 

tunities for  "inventing"  some ingenious  varieties  of  fish  and  he 
has  taken  full  advantage  of  the 
chance. — C.  S.  S. 

"Yellow  Gold  and 

Men" 
(Pathe — Western — Two  Reels) 
This  is  another  of  the  Ueo 

Maloney  Range  Rider  series,  and 
has  the  snap  and  go  and  abund- 

ant action  characteristic  of  the 
series.  It  stacks  up  well  with  the 
earlier  releases  and  should  satisfy 
any  audience  that  likes  Westerns. 
The  story  which  revolves  around 
the  attempted  theft  of  gold  from 
a  prospector  who  returns  from 
the  desert  nearly  dead  with  thirst, 
is  interestingly  told  and  a  pretty 
little  romance  is  introduced. — 
C.  S.  S. 

Pathe  Review  No.  28 

(Pathe — Magazine — One  Reel) 
Of  average  interest  is  this  is- sue of  Pathe  Review  which 

shows  how  modern  marionettes 
which  are  popular  in  stage 
productions  at  present,  are  made 
and  cleverly  manipulated.  There 
is  a  novelty  section  showing  ir- 

regular pieces  of  paper  put  to- 
gether to  form  complete  views, 

also  how  pictures  can  be  "doc- 
tored" so  that  familiar  figures  ap- 
pear in  strange  surroundings. 

Another  section  shows  an  island 
which  is  the  home  of  thousands 
of  birds.— C.  S.  S. 

starring  Snub  Pollard  who  is 
shown  meeting  with  various  ex- 

periences as  a  hired  man  on  a 
farm  during  zero  weather.  There 
are  some  clever  skating  scenes, 
including  some  stunt  stuff  on  the 
ice.  Marie  Mosquini  as  usual  has 
the  leading  feminine  role.  There 
is  considerable  amusing  material 
and  some  clever  gags  have  been 
introduced.  It  should  satisfy  the 
average  patron  who  likes  broad 
comedy  and  particularly  the  Pol- 

lard fans,  but  on  the  whole  it  is 

hardly  up  to  this  comedian's usual  offerings. — C.  S.  S. 

'Buddy  at  the  Bat" (Universal — Comedy — Two  Reels) 
A  juvenile  baseball  game  with 

Buddy  Messenger  as  captain  of  the 
winning  team  furnishes  fairly  good 
amusement  here.  Buddy  resorts 
to  various  tric;s  to  *eep  theothei 
side  from  winning.  The  ball  is 
more  than  usually  elusive,  as  is 
shown  in  some  clever  effects. 

Buddy  goes  into  his  father's  au- tomobile business  next  and  proves 
a  miraculous  salesman  in  dispos- 

ing of  a  trick  car.  It  is  good  bm 
not  exceptional  entertainment. — M .  K. 

"Mysteries  of  the 

Sea" 
(Pathe— Cartoon— 2-3  Reel) 

Well  up  to  the  standard  of  the 
average  Paul  Terry  Cartoon.  The 
cat  by  means  of  an  ingenious  ap- 

paratus goes  to  the  bottom  of  the 
sea  where  a  procession  of  strange 

"Jack  Frost" 
(Pathe — Comedy — Two  Reels) 
A  good  comedy  subject  for  the 

hot    weather    is    this  two-reeler 

"Snooky's  Treasure 

Island" 

(  Educational — Comedy — Two 
Reels) 

Snooky,  the  highly  educated  and 
clever  chimpanzee,  is  the  star  of 
this  two-reel  Educational  comedy 
which  shows  him  with  a  dog  and  a 
little  boy  running  away  from  a 
laundry  and  meeting  with  adven- 

tures on  a  desert  island  invested 
by  pirates.  As  usual,  Snooky  strik- 

ingly exhibits  his  almost  human 
qualities.  There  are  several  amus- 

ing situations.  Will  appeal  espe- 
cially to  children. — C.  S.  S. 

Reviews  on  "Her  Dangerous  Path"  (Pathe)  and  "Red  Russia  Re- vealed" (Fox)  on  page  236 

"For  Guests  Only" 
(Pathe— Comedy— One  Reel) 
There  is  nothing  particularly 

striking  or  original  about  this 
single  reel  comedy  which  features 
Paul  Parrott.  The  action  shows 
I'arrott  as  a  hotel  clerk  and  he  is 
called  on  to  try  and  get  rid  of  a 
particularly  persistent  peddler 
who  infests  the  lobby.  He  also 
gets  into  all  sorts  of  mix-ups 
with  the  guests.  There  are  sev- 

eral situations  that  will  bring 
laughs  from  the  average  patron, 
however. — C.  S.  S. 

"Tempest  Cody  Rides 

Wild" 

(Universal— Western— Two  Reels) 
The  rodeo  scenes  in  this  num- 

ber, which  is  a  reissue,  have  an 
appeal  that  should  be  as  strong 
as  ever.  There  is  plenty  of  thrill- 

ing riding  and  an  unusual  amount 
of  action.  Marie  Walcamp  provr> 
an  expert  horsewoman  in  a  num- 

ber of  daring  stunts. —  M.  K. 



PP^OJ  ECTION 

Series  Arc  Trouble 

M.  P.  Foster,  projectionist,  Orpheum  Thea- 
tre, Harrisburg,  Ills.,  says: 

Dear  Brother  Richardson:  Just  recently 
installed  70  ampere  series  arc  motor  gen- 

erator outfit — two  arcs  in  series  alternately 
— wired  according  to  diagram  and  tested 
out.  After  change-over,  after  extinguishing 
the  first  arc  with  shorting  switch,  as  per 
directions,  the  ammeter  hand  jumps  to  100 
and  then  back  to  normal.  If  a  new  carbon 
is  being  burned  in  in  second  projector,  when 
the  first  lamp  is  extinguished,  sometimes 
the  ammeter  will  fluctuate  between  forty 
and  100.  and  only  by  quick  work  with  the 
rheostat  knob  can  I  hold  the  amperage 
steady. 
Have  tried  bringing  the  carbons  together 

and  separating  them  further  than  normal 
just  before  closing  the  shorting  switch,  but 
it  makes  no  difference.  I  blow  a  sixty  am- 

pere fuse  every  night  at  this  rate.  Use  45 
amperes,  with  a  %  positive  and  a  % 
negative. 

Another  Thing 
Another  thing:  Should  both  short  circuit- 

ing switches  be  closed  when  generator  is 
running  and  no  arcs  burning? 
Have  written  supply  company,  but  their 

replies  are  vague  and  their  instructions  do 
not  serve. 
Have  been  a  reader  of  the  projection  de- 

partment for  years.  This  is  about  the  first 
thing  I  have  been  unable  to  find  the  answer 
to  in  the  Bluebook. 

Keep   Switches  Open 
As  to  running  with  no  arcs  burning — with 

an  idle  generator — I  would  have  said  keep 
your  shorting  switches  open,  since  with 
them  closed  the  generator  is  carrying  full 
load,  plus  whatever  additional  load  is  in- 

duced by  the  resistance  of  the  arcs  being 
eliminated. 
However  manufacturers  say  that  if  the 

generator  is  run  for  any  considerable  space 
of  time  with  short  circuiting  switches  open 
(under  which  condition  the  generator  would 
carry  normal  voltage,  with  only  the  load 
caused  by  amperage  flowing  through  the 
field  coils)  the  field  coils  will  heat. 
Why  this  should  be  I  don't  know,  but so  it  is,  hence  you  had  better  keep  the 

shorting  switches  closed  if  the  generator 
runs  for  any  length  of  time  without  an 
arc  burning. 

So  you  see,  out  of  your  question  I've learned  something  myself — for  I  did  not 
know  that  before;  also  I  would  appreciate 
it  if  manufacturers  of  this  type  of  motor 
generator  would  explain  just  why  the  field 
coils  heat  at  no  load. 

Carbons  Too  Big 
You  have  not  told  me  what  kind  of 

carbons  you  use,  hence  I  am  unable  to  ad- 
vise as  to  negative  size,  but  certainly  your 

positive  is  too  large.  A  five-eights  is  much 
the  better  for  45  amperes. 

In  this  connection  I  would  suggest  that 
vou  examine  page  382  and  figures  111  and 
112  of  the  Bluebook  of  Projection— Fourth 
Edition  of  Handbook.  With  a  five-eighths 
carbon  working  at  65  amperes  load  it  re- 

quires .29  watts  to  produce  one  candle 
power,  whereas  with  a  %  carbon,  at  the 
same  amperage,  .32  watts  are  required. 
Your  attention  is  directed  to  the  last  para- 

graph of  page  383  of  the  Bluebook,  which 
reads:  "From  the  experiments  Mr.  Binkel- man  concludes  that  the  most  efficient  point 
at  which  to  burn  carbons  is  just  below  the 
point  where  the  crater  is  completely  satu- 
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rated,  beyond  which  point  penciling  is  set 

up." 

The  last  paragraph  on  page  384  of  the 
Bluebook  reads  :  "The  rule  therefore  is  es- 

tablished that  the  practical  operating  point 
of  greatest  efficiency  is  a  point  five  am- 

peres below  the  penciling  point  of  any  given 

carbon." 

I  would  recommend  that  you  experiment, 
after  studying  the  whole  subject  in  the 
Bluebook,  and  govern  yourself  according  to 
that  rule,  as  nearly  as  you  can  get  carbon 
sizes  to  fit  it. 

Fluctuating  Amperage 

As  to  the  ammeter  hand  jumping  to  100 
at  instant  of  extinguishing  one  of  the  arcs, 
it  signifies  nothing  if  the  ammeter  hand  al- 

most immediately  settles  back  to  normal. 
If  it  remains  at  100  amperes  several  sec- 

onds, then  certainly  something  is  not  as  it 
should  be. 

Fluctuating  amperage  while  burning  in  a 
new  carbon  is  not  unusual.  It  is  probably 
due  to  arc  fluttering  around  over  the  form- 

ing crater,  finding  paths  of  rather  widely 
differing  resistance. 

It  has  been  suggested  to  me  that  the  am- 
meter of  your  outfit  is  over-sensitive — not 

a  well  damped  ammeter.    This  is  not  a  seri- 

TWO  SPECIMEN  SETTINGS 
Projected  by  light  which  would  otherwise 

be  wasted. 

ous  fault,  but  a  well  damped  ammeter  is 
better,  since  its  hand  does  not  wabble 
around  and  jump  at  every  current  variation, 
unless  the  variation  continues  for  an  ap- 

preciable time. 

New  Lens  Chart 
Announcement  will  be  found  in  this  issue 

of  the  publication  of  the  new  Lens  Chart 
prepared  by  John  Griffiths  and  for  which  I 
have  helped  compile  necessary  instructions. 
I  believe  this  chart  will  De  the  final  word  so 
long  as  ordinary  and  high  intensity  arcs  are 
used  for  projection — final  for  those  light 
sources  I  mean.  It  cannot  be  applied  to Mazda. 

In  the  old  chart  a  certain  crater  diameter 
was  figured  for  a  certain  amperage,  but  due 
to  local  conditions,  carbon  sets,  etc.,  a  given 
amperage  could  not  always  be  depended  upon 
to  produce  a  given  crater  diameter.  There 
was  variation,  hence  the  chart  did  not  al- 

ways exactly  "fit,"  though  it  was  a  long 
step  in  advance  of  anything  that  had  ever 
been  done  before. 

Scientifically  Correct 
The  new  chart  is  scientifically  correct,  be- 

ing based  entirely  upon  crater  diameter, 
hence,  if  rightly  applied,  it  will  always  pro- 

duce good  results. 
The  new  chart  will  do  two  things.  It  will 

tell  you  just  what  lenses  you  ought  to  have 
for  greatest  efficiency,  or  will  tell  you  what 
to  do  with  the  lenses  you  already  have  in 
order  to  obtain  the  greatest  efficiency  they 
are  capable  of  producing. 
Those  who  study  the  new  chart  and  fol- 

low directions  carefully  should  be  able  to 
get  good  results,  and  once  they  do  master 
it  the  knowledge  is  theirs.  Those  who  fail 
to  apply  the  charts  to  their  satisfaction,  or 
who  are  not  certain,  may  consult  this  de- 

partment, sending  the  following: 
1 —  An  impression  of  two  or  three  of  your 

craters  (being  sure  they  are  from  stubs 
used  in  the  projector  under  consideration) 
made  by  laying  a  sheet  of  paper  on  a  blot- 

ter and  pressing  the  carbon  stub  on  it  firmly. 
2 —  The  maximum  and  minimum  distance  it 

is  possible  to  place  the  face  of  the  converg- 
ing lens  from  the  aperture. 

3 —  The  working  distance  of  your  projecT 
tion  lens  and  its  free  diameter. 
Those  who  are  familiar  with  Mr.  Griffith's wide  knowledge  of  lenses  and  lens  results 

will  understand  why  I  gladly  endorse  his 
new  Lens  Chart  and  commend  it  to  your 
favorable  consideration. 

Project  the  Setting 

Say,  brothers,  how  would  you  like  to  be 
able  to  project  a  setting  for  your  picture, 
such  as  the  ones  shown  in  attached  picture? 
Well,  you  soon  will  be  able  to  do  that  very 
thing,  and  to  have  any  desired  number  of 
settings,  too. 
They  may  be  in  any  desired  colors  or combination  of  colors  and  will  be  projected 

by  means  of  the  light  lost  when  the  wings 
of  the  projector  rotating  shutter  cover  the 
lens. 

I  won't  tell  you  more  just  now.  Just 
wanted  to  show  you  pictures  of  the  thing. 
I've  seen  it  and  it  is  entirely  practical  and 
looks  well;  also  it  seems  to,  for  some  rea- 

son to  me  unknown,  add  an  illusion  of 
depth— perspective — to  the  picture. 
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Just  or  Unjust 

1  am  in  receipt  of  an  11-page  letter  from 
a  projectionist  in  the  West,  in  which  com- 

plaint is  made  as  to  certain  union  procedure, 
a-,  follows:  My  correspondent  joined  a  union, and  in  course  of  time  was  called  out  on 
Strike.  He  responded,  and,  to  use  his  own 
words:  "Carried  the  banner  until  I  was  foot- 

sore and  weary.  Then  I  was  put  in  jail  for 
distributing  handbills.  I  postponed  many 
meals  and  some  never  did  arrive  at  all. 
Finally  I  was  literally  forced  by  hunger  to 
seek  employment  elsewhere." 

Granted  a  "Permit" 
What  he  then  sets  forth  is  that  he  was 

granted  a  "permit"  to  work  in  the  jurisdic- tion of  another  local,  but  that  this  local 
would  not  accept  his  transfer  card  because 
they  desired  the  right,  or  privilege,  to  dis- 

place him  whenever  one  of  their  members 
was  out  of  work.  He  has  been  thus  thrown 
out  of  work  several  times  and,  though  years 
have  passed,  is  still  in  the  same  position 
There  is  much  more  to  it,  but  that  is  the 
main  thing.  He  says  that  once  one  of  their 
men  left  during  the  war  to  seek  other  em- 

ployment, outside  the  profession,  at  higher 
wages.  When  wages  dropped  after  the  scrap 
was  over,  he  returned,  demanded  the  job 
back  and  got  it. 

Not  the  Only  Letter 
1  think  that,  inasmuch  as  this  is  by  no 

means  the  only  letter  complaining  of  this 
very  thing  which  has  reached  me — they  av- 

erage probably  a  dozen  or  two  in  the  course 
of  a  year — it  may  be  well  to  take  the  matter 
up  briefly. 

Right  at  the  beginning  let  me  say  that 
insofar  as  has  to  do  with  the  man  who  left 
to  get  higher  wages  outside  the  profession, 
in  my  judgment  he  should  have  been  obliged 
to  take  his  own  chances  in  the  matter  of 
employment  when  he  returned.  It  was  little 
less  than  an  outrage,  or  so  I  think,  to  dis- 

place anybody  to  make  room  for  him  when 
he  returned. 
But  as  to  the  rest  of  it,  I  do  hold  that, 

PROVIDED  WE  DEAL  WITH  COMPE- 
TENT PROJECTIONISTS  ONLY,  one  of 

the  first  duties  of  a  local  organization  is  to 
provide,  employment  for  its  own  members. 
Presumably  the  local  men  have  homes  there, 
and  if  an  outsider  may  come  in  and  displace 
them  at  will,  then  he  would  be  encouraging 
nomads,  rather  than  home  builders.  Of 
course  the  prevention  of  outsiders  taking 
the  place  of  local  men,  or  securing  employ- 

ment will  work  hardship  in  some  cases,  as  it 
has  in  yours,  just  as  the  application  of  a 
traffic  law  or  rule  often  works  injustice  be- 

cause it  is  necessarily  a  fixed  rule,  whereas 
the  condition  it  must  control  is  variable. 

The  Real  Evil 

The  real  evil  (yes,  I  said  EVIL)  of  the 
outsiders-cannot-work-until-our  -  own  -  men 
all-have-jobs  rule  is  that  it  often  is  used  to 
keep  a  perfectly  punk  projectionist  work- 

ing, while  a  high  grade,  thoroughly  compe- 
tent man  sits  in  idleness.  Moving  from  one 

place  to  another  often  is  not  only  desirable, 
but  very  necessary.  Sometimes  a  man  is 
ordered  to  leave  a  locality  by  his  doctor, 
either  on  his  own  account  or  on  the  account 
of  his  wife  or  ch'ld. 
Much  of  the  objection  to  the  rule  we  dis- 

cuss would  be  removed  did  unions  admit 
competent  men  only,  or  force  members  whose 
lack  of  knowledge,  or  lack  of  energy  to  ap- 

ply knowledge,  serve  to  either  give  such 
punk  screen  results,  or  give  good  results  at 
such  outrageous  cost  that  they  disgrace  the 
union,  to  study  and  make  themselves  com- 

petent and  to  "deliver  the  goods"  for  the audience,  and  at  the  lowest  possible  cost  to 
the  boss. 

I  have  right  now  personal  knowledge  of 
a  situation  which  is  disgraceful.  A  certain 
union  has  in  its  membership  men  whom  I 
ijersona-lly  know  are  no  more  fit  to  be  in  a 
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projection  room  than  a  cow  is  fit  to  be  in 
a  china  shop,  yet  they  absolutely  refuse  to 
admit  a  man  whom  I  personally  know  to  be 
at  least  as  competent  as  any  man  in  that 
particular  union,  until  all  the  incompetent 
DUBS  are  working  full  time  at  union  wage,s. 

Refuse  to  Approve 

It  is  such  things  as  this  that  sane  men 
refuse  to  approve,  because  they  are  funda- mentally wrong,  and  here  is  one  boy  who 
is  NOT  afraid  to  say  so!  I  uphold  the  or- 

ganization in  all  things  which  are  right,  but 
I'll  be  (censored)  if  I  will  keep  silence  con- 

cerning those  things  which  are  wrong,  be- 
cause I  would  then  myself  be  wrong — and cowardly,  too. 

Inefficient  Lens 

From  Bradford,  Pennsylvania,  comes  re- 
quest for  information  as  to  lens  system. 

The  crater  impressions  sent  show  the  good 
brother  to  have  a  crater  27/64ths  of  an  inch 
in  horizontal  diameter;  also  some  of  the 
impressions  show  too  great  a  perpendicular 
elongation,  proof  that  he  is  a  bit  careless 
about  working  his  crater  always  at  a  fifty- 
five  degree  angle  to  the  axis  of  the  lens 
system.  His  projection  lens  is  40  m.  m.,  or 
approximately  V/i  inches  in  diameter  and 
the  working  distance  3.10  inches. 
Examining  the  new  lens  charts  we  find, 

column  I,  Chart  B,  that  a  lens  \y2  inches 
free  diameter,  working  distance  3.1  inches, 
would  require  a  20  inch  "Y"  distance — dis- tance FACE  of  converging  condenser  lens 
to  film — in  order  to  get  all  the  light  into 
the  projection  lens. 
Examining  the  6yi — 6y2  condenser  com- bination column  in  chart  A  we  find  that  th; 

correct  distnee  "R"  for  a  27/64  crater  is  13 
inches,  hence  the  lens  projection  lens  is 
totally  unsuited  for  the  conditions  it  is  work- 

ing under.  What  Bradford  needs  is  two 
6J/2  inch  focal  length  piano  convex  con- 

densers, with  13  inches  from  fac  eof  con- 
verging lens  to  film,  and  a  projection  lens 

two  inches  in  diameter. 

Problematical 

Whether  he  can  get  a  lens  of  this  dia- 
meter I  am  unable  to  say  since  he  has  not 

given  information  by  means  of  which  I  can 
calculate  the  E.  F.  of  his  lens.  Also  it  is 
problematical  whether  he  can  use  the  con- 

dition he  should  have,  as  he  has  a  small 
lamphouse  and  is  already  troubled  with  con- 

denser breakage.  The  above  would  give 
him  a  3%  distance  crater  to  face  of  collector 
lens.  I  think  a  3J4  is  about  as  close  as  he 
could  place  the  crater  he  is  using,  in  the 
lamphouse  he  has. 

I  would  suggest  that  he  reduce  that  am- 
perage a  bit,  say  to  a  22/64ths  diameter, 

and  use  a  6l/i — 7!/Z  condenser  combination, 
with  a  16  inch  distance  Y.  This  will  give 
him  a  3%  crater  to  lens  distance  and  allow 
of  using  a  projection  lens  1J4  inches  free 
diameter.  With  this  combination  I  think  he 
would  not  have  excessive  condenser  break- 

age and  would  get  fairly  efficient  results. Griffith  Says 

Before  publication  I  submitted  the  fore- 
going to  Griffith,  who  made  the  follow- 

ing comment. What  you  nave  said  is  O  K.  or  he  might 
use  a  6V4 — TVz  with  a  14  inch  Y  distance and  keep  the  spot  well  advanced.  40  m.  m. 
is  full  1  9/16  inches,  and  at  14  inch  Y  distance 
calls  for  a  projection  lens  working  dis- 

tance of  2.2,  or  .9  of  an  inch  less  than  is 
needed,  which  advancing  the  spot  will  cover 
the  deficiency  without  getting  into  the  ghost 
zone. Observe  by  examining  chart  A  that 
lengthening  the  Y  distance  from  14  to  15 
inches,  using  a  6Mi — 7V4  condenser  combina- tion, brings  the  crater  1/16  of  an  Inch 
closer  to  the  lens,  which  is  one  of  the  many 
points  of  information  which  may  be  ob- 

tained through  a  study  of  chart  A. 
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The  Go- Getter   T.  Roy  Barnes   Apr.  21   7,74' Prodigal  Daughters  Gloria  Swanson   Apr.  28   6,21f 
You  Can't  Fool  Your  Wife.  Star  cast   May  5  July   14   5.703 
The  Ne'er  Do  Well  Thomas  Meighan  ...  May  12   7,414 
The  Rustle  of  Silk   Betty  Compson   May  19    6,947 
Yje  Snow  Bride   Alice  Brady   May  26    6,000 
Sixtv  Cents  an  Hour  Walter  Hiers   May  26  July   14   5.632 
Fog  Bound   Dorothy    Dalton  June  9   5,69- The  Heart  Raider  Agnes  Ayres   June  16   5,U7i 
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Lost  and  Found   House  Peters   Mar.  31  Apr.  14.,.. 
Remembrance   Rupert  Hughes  prod.  Sept.  23  Oct.  14  
Sherlock  Holmes   .....John  Barry  more  ....May  20  June  3... 
Look  Yonr  Beat   Rupert  Hughes  prod.  Apr.  14 — 
Vanity  Fair   Mabel  Ballin   July  14..., 
Souls  for  Sale  Rupert  Hughes  Prod. Apr.  7  July  14 — 
Backbone   ...  Edward  Sloman  ProrLApr.  7  July  7  
Enemies  of  Women  Cosmopolitan   Apr.  14  May  12. The  Last  Moment   Star  cast   June  2  
The  Ragged  Edge  Mimi  Palmieri  June  16  The  Spoilers   Jesse     D.  Hampton 

Prod  July  7  
Three  Wise  Fools  Claude  Gillingwater. .July  14  

Fevtace 

5,644 8,233 
5.314 

.  7,600 

'  6,541 

6.000 
6,800 
8,928 6,946 

FILM  BOOKING  OFFICE  OF  AMERICA 
Fighting  Blood  (Series)  George   O'Hara  Jan.  27  -  2,000 Can  a  W«m»  Lore  Twice?.  Ethel  Clayton   Mar.  10  Apr.  7   6,100 
The  Bishop  of  Ozark  Milford  W.  Howard.  Mar.  10  May  5   4,852 
The  Fonrta  Musketeer   Johnnie  Walker  ....Mar.  31  Apr.  21   5,000 
Crashing  Tkm   Harry   Carry   Apr.  7  May  5   6,000 
Westbound  Limited   Ralph  Lewis   May  5   5.100 
Borrowed  Trouble   Carter  De  Haven  ...May  19    2,000 
Pop  Tuttle's  Lost  Nerve  ...Dan  Mason   May  19    2,000 Wonders  of  the  Sea  Williamson  Undersea.May  19    5.000 
Mary  of  the  Movies   Star  cast   June  2   6,503 
Pop  Tuttle's  Russian  Rumor. Dan  Mason   June  2   2,000 The  Remittance  Woman....  Ethel  Clayton   June  9  July   14   6.000 
Divorce   Jane  Novak   June  16   5,900 
A  Grim  Fairy  Tale  "Fighting   Blood". ...  June  16   2,000 Rice  and  Old  Shoes   Carter  De  Havens. .  June  23    2,000 
End  of  a  Perfect  Fray   "Fighting  Blood"  ...June  30   2,000 Desert  Driven   Harry  Carey   June  30   5,840 
The  Mysterious  Witness  ...Robert  Gordon   June  30   4,850 
Human  Wreckage   Mrs.  Wallace  Reid...July  14   7.213 

HODKINSON 

FIRST  NATIONAL 
The  Pilgrim   Charles  Chaplin  Jan. 
Michty  Lak  a  Rose  Edwin  Carewe  Prod. Feb. 
Fury   Richard  Barthelmess.Feb. 
Money,  Money.  Money  (Catherine  MacDonald.Feb. What  a  Wife  Learned.  Thoa.  H.  Ince  Prod.. Feb. 
Voice  Fran  the  Minaret.... N.  Talmadge-O'Brien  Feb. jell   Boy  13  Douglas  MacLean  Feb. 
Day  Dreams  Buster  Keaton  Feb. 
Scars  of  Jealousy    Thoa.  Ince  Prod  Mar. 
Daddy   Jackie  Coo  gin  Mar. The  Love  Neat  Buster  Keaton   Mar. 
The  Isle  of  Lost  Ship*  Tourneur  Prod.   Mar. 
Refuge   Katherine  MacDonaldApr. 
The  Bright  Shawl  Richard  Barthelmess.  Apr. 
Wthin  the  Law  Norma  Talmadge  — May 
Slippy  McGee   Wheeler  Oakman  — May 
The  Lonely  Road   Katherine  MacDonaldMay 
Girl  of  the  Golden  West  Edwin  Carewe  prod. .June 
A  Man  of  Action  Douglas  MacLean  June 
The  Sunshine  Trail  Douglas  MacLean  June 
Children  of  Dust   Frank  Borzage  prod..  June 
Penrod  and  Sam   Star  cast   June 
Circus  Days   Jackie  Coogan   June 
Wandering  Daughters   James  Young  Prod...  July 

27  Mar.  31   4,000 
3  June  2    8,000 
3  Mar.  24    8,700 
10  Mar.  10  5,995 
10   Mar.  17  6,228 
17  Mar.  31   6.6B5 
17  .Mar.  34    4,940 24  
17  Apr.  7   6,246 
17  May  5   5,738 17  2.000 
24  June  2    7,425 14   6,000 
28  July  7   7,500 12   8,034 
12   6,299 
26   5,102 
2   6,800 9   6.400 

4,500 

6,228 6,275 6.000 
5,471 

FOX  FILM  CORP. 
ly  Smoke  Tom  Mix   Jau. Three  Who  Paid  Dustin  Farnum   Ian. 

Pace  on  Barroom  Floor  H.  B.  Walthall  Jan. 
A  Friendly  Husband  Lupino  Lane  Feature. Jan. 
Pawn  Ticket  210  Shirley  Mason   Jan. 
rhe  Custard  Cup  Mary  Carr   Jan. 
The  Footlight  Ranger  Chaa.  "Back"  Jones. Feb. Brass  Commandments   Wm.  Farnum-Hawley.Feb. Young  and  Dumb  Al  St.  John  Feb. 
Truxton  King   lonn  Gilbert   Feb. 
The  Five- Fifteen   Sunshine  Comedy  Feb. Romance  Land   Tom  Mix   Feb. 
Does  It  Pay?  Hope  Hampton   
The  Net   J.  G.  Edwards  Prod  
..The  Wise  Cracker  Comedy   Feb. 
Town  That  Forgot  God  Harry  Mflarde  Prod.. Nov. 
The  Baiter   aOustin  Farnasa  Mar. 
The  Artist   Clyde  Cook  Mar. 
Good- by  Girls   William  Russell   Mar. Hello.  Partner   Sunshine  Comedy  ...Mar. 
Three  Jumps  Ahead   Tom  Mix   Apr. 
The  Salesman   Al  St.  John   Apr. 
Bucking  the  Barrier  Dustin  Farnum   Apr. 
The  Fourflusher   Toe  Roberts   Apr. 
Schooldays  in  Japan   Educational   Apr. 
Wild    Waters   Scenic   Apr. 
The  Madness  of  Youth  Tohn  Gilbert  Apr. 
Mgeria   Educational   Apr. 
The  Author   Al  St.  John  Apr. 
Lovebou'nd   Shirley  Mason   May Clothes  and  Oil   Chester  Conklin   May 
An  Alaskan  Honeymoon  ....Scenic   May 
Stepping  Fast   Tom  Mix   May 
Three  Gun  Man   Hilliard  Carr   May 
Sentinels  of  the  Sea   Scenic   May 
Boston  Blackie   William  Russell   June 
The  Mummy   Sunshine  Comedy  June 
Crystal  Jewels   Instructive   June 
Snowdrift   Charles  Jones   Tune 
Land  of  Tut-Ankh-Amen...  Instructive   June 

6  Apt.  14   4,070 6  Mar.  31   4,850 
13  Mar.  17  5.787 
20  July  7   4,527 20  Mar.  10  4,871 
27  Mar.  24    6,166 
3  Mar.  17   4,729 
10  4.829 
10  ionr 17  Mar.  31   5,el3 
17  2,000 
24  Mar.  31   3.975 

24    2,000 
11  Mar.  3   10.461 3  May  S   4,587 
3   2.000 
24  Apr.  21   4,746 
24   2.onn 
14   4.8S< 
14   2.000 
21  June  9   4.566 
21   2,000 
21   SO" 
21   500 
28   4J\» 
28   1,800 
28   1,000 
19    4.407 
19   2.nm 

.July  14. 

5m 

4.608 

2.000 
l.oon July  7   4,522   2.000 
  l.non   4.617   1.000 

GOLDWYN 
BroV--n  Chains   Featured  Cast   TVc.  23  May  5   6,190 The   Blind  Bargain  Ton  Chanev   Dec.  16  Mar.  3   4,473 
The  Stranger's  Banquet.... Marshall  Neilan  Prod. Tan    13  Mar.  31   8.531 Gimme   Rupert  Hueheo  Prod.Jan.  27  Mar.  24    5.769 
The  Christian   Tourneur  Prod   «ir  17    R.mn 
Mad  Love   ...Pola  Negri   Mar.   10  June  9   5,51* 

Fun  from  the  Press  Issued  Weekly    1,000 
While  Paris  Sleeps  Tourneur  Prod  Jan.  27  Mar.  17   4,850 
Dollar  Devils   CuUen  Landis   Feb.  3  Mar.  31   5,000 
Down  to  the  Sea  in  Ships.. Elmer  Clifton  Prod.. Mar.   3  11,000 
The  Man  From  Glengarry.. Ernest  Shipman  prod. Mar.  31   5,800 
The  Good  for  Nothin'....  
Just  Like  a  Woman  Marg'ite  DeLaMotte.Mar.  17  Apr.  21   4,900 Winner  Take  All   ...Ernest  Shipman  prod.   6,000 
The  Rapida   Ernest  Shipman  prod.   6,000 
Movie  Chats   Kineto— one  a  week   1,000 
The  Lion's  Mouse   Wyadham  Standing  ..Apr.  7  Apr.  21   5,600 The  Pill  Pounder  Charles  Murray   May  12   2,000 
Turkey   Sport  film  May  12   1,000 
So  This  Is  Hamlet  Comedy   May  12   2,000 
Romance  of  Life  Educational   May  12   1,000 
The  Critical  Age   Pauline  Garon   May  19    4,500 
Youthful  Cheaters   Glenn  Hunter   June  2   5.700 
The  Mark  of  the  Beast  Robert  Ellis   June  16   5,988 
Michael  O'Halloran   True  Boardman   June  23   7,000 The  Rapids   Harry  T.  Morey  ...June  30   4.900 
The  Ex-Kaiser  in  Exile   Special   2,000 
The  Immortal  Voice  Bray-scientific   July  14   1,000 Wild  and  Wicked  Raymond  McKee  July  14   2,000 
The  Cuckoo's  Secret  Btau-instructive   July  14   1.000 Helpful  Hogan   Charles  Murray   July  14   2,000 

METRO 

6.263 

6,000 8,000 7,000 7,000 

7706 

All  the  Brother*  Were 
Valiant   Chaney— Billie  Dove.. Jan.  27  Mar.  17. Crinoline  and  Romance  Viola  Dana   Feb.  3  Mar.  24 
lazzmania   Mae  Murray   Feb.  24  Apr.  7... 
Success   Murray  Garssoa  Prod.  Mar.   3  May  5.. 
The  Famous  Mrs.  Fair  Myrtle  Stedman  Mar.  17  .Apr.  14.. 
Where  the  Pavement  Ends. Rex  Ingram  Prod.  ...Mar.  24  Apr.  21  
Your  Friend  and  Mia*  Enid  Bennett   Mar.  24  Apr  21  5750 
The  Handy  Han  Stan  Laurel   Mar.  24  2]000 
Woman  of  Bronze   C  K.  Young   Apr.  14  July   14   5  643 
A  Noise  in  Newt-ore-  Viola  Dana   Apr.  14     SJBt An  Old  Sweetheart  of  Mine.  .Elliot  Dexter   Apr.  28   5,«rj0 
Soul  of  the  Beast   Made   Bellamy   May  5  July  14     s|300 
Her  Fatal  Millions   Viola  Dana   May  5     6,000 
Trailing       African  Wild 
Animals   Martin  Johnson   May  19   July   14   6,500 

Cordelia  the  Magnificent   Clara  K.  Young   May  26   6i8C0 
The  Fog   Featured  cast   July  14   6  500 

PATHE 
Get  Your  Man   Comedy   Mar.  31   i,0DO 
The  Jolly  Rounders   Terry  cartoon   May  5   I, OK 
Pharaoh's  Tomb   Terry  cartoon   May  5   i]oDl 
Sunny  Spain   Paul  Parrott   May  5   I'ooo Don't  Flirt   "Dippy  Doo  Dads"..  May  5   100* Haunted   Valley   Roland-Serial   Apr.  7  T The  Smile  Wiaa   Paul  Parrott   Apr.  7   1,0*3 
Boys  to  Board   "Our  Gang"  comedy  Apr.  7   j,000 When  Fighting's  Necessary. Leo  Maloney   Apr.  14   2  000 
Good  Riddance   Paul  Parrott   Apr.  14   i'ooo 
One  Hard  Pall   Terry  Cartoon   Apr.  14   1,'orjO The  Gamblers   Terry  Cartoon   Apr.  21   1,000 
Weeping  Waters   Scenic   Apr.  21  ijooO 
Sored  the  Swede   Paul  Parrott   Apr.  21  i|gnn California  or  Bust  Snub  Pollard   Apr.  28   2!o0C 
100%  Nerve  Leo  Maloney   Apr.  28   2,000 
Noon  Whistle   Stan  Laurel   Apr.  28   i]ooo 
White  Wings   Stan  Laurel   Apr.  28   i'fjnr 
Giants  va.  Yanks  "Our  Gang"   May  12  .'  2,000 Wings  of  the  Storm  Leo  Maloney   May  12   2,000 
The  Momae  Catcher  Terry  Cartoon   May  12   '750 Black  Shadows   Travel   May  19    5  000 
The  Crystal  Ascension   Scenic   May  19    1.000 
A  Fish  Story   Cartoon   May  19   1.000 
Sold  at  Auction   Snub  Pollard   May  26  ,,  2.000 
The  Unsuspecting  Stranger.  Leo  Maloney   May  26   2I0OO 
Amateur  Night  on  the  Ark..  Aesop  cartoon   May  26   i'ooo For  Art's  Sake   Paul  Parrott   May  26   L000 
Back  Stage   "Our  Gang"   June  2   2/100 Under  Two  Jags   Stan  Laurel   June  ?   L000 
Spooks   Terry  cartoon   June  2   LOOO 
The  Watch  Dog  "Dippy  Doo  Lads  ".  June  9   lloOO The  Stork's  Mistake  Terry  Cartoon   June  9   1.000 Hyde  and  Zeke  Leo  Maloney   Tune  9  20OO 
Springtime   Terry  Cartoon   June  16   '500 Fresh  Eggs   Paul  Parrott   June  16   2,000 
Pick  and  Shovel  Stan  Laurel   June  16   L000 
Courtship  of  Miles  Sandwich.  Snub  Pollard   Tune  23   2,000 
Tom,  Dick  and  Harry   Leo  Maloney   June  23   2,000 
Dogs  of  War   "Our  Gang"   June  23   1,000 The  Burglar  Alarm   Terry  cartoon   Tune  23   jjooo 
Collars  and  Cuffs   Stan  Laurel   June  30   j  om 
The  Beauty  Parlor   Al-Falfa  cartoon  — June  30   '750 Where's  My  Wandering  Boy 
This  Evening?   Mack  Sennett   July  7   2,000 

The  Covered  Pushcart  Cartoon   July  7   i'ooo Steel  Shod  Evidence  Leo  Maloney   July  7   2]000 
The  Uncovered  Wagon  Paul  Parrott   July  7   j'rjoo Kill  or  Cure  Stan  Laurel   July  14   1  000 
The  Pace  that  Kills  Aesop  Fable   July  14   ]'oqo 
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PLAYGOERS  PICTURES 
Lonesome  Corners   :  Edgar  Jones   Nov.  11   June  9   4,622 
The  Man  and  the  Moment. .  Havford   Hobbs  Nov.  18  May  12   4.470 
The   Inner  Man  Wvndham  Standing.. Dec.  30  July  7   4,914 
A  Pauper  Millionaire  C.  M.  Hallard  Feb.  10   4,804 
Isle  of  Doubt  Wyndham  .Standing.  Sept.  30   5.4R3 
A  Clouded  Name  Norma  Shearer  Mar.    3  Apr.  14   4,885 
The  Man  Who  Waited  Star  cast  May  12   5.0rr 
Counterfeit  Love  Featured  cast   June  30   6,000 

PREFERRED  PICTURES 
Thorns  and  Orange  Blossoms. Gasnier  Prod  Nov.  25  Mar.  10   6.971 
The  Hero   Gasnier  Prod  Jan.   13  May  12   6,800 
Are  You  a  Failure?  Madge  Bellamy  Mar.   17  May  5   5,700 
Poor  Men's  Wives  Gasnier  Prod  Feb.  10  Mar.  31  The  Girl  Who  Came  Baclc.Forman  Prod  
Mothers-in-Law   Gasnier  Prod  
Pnor  Men's  Wives  Gasnier  Prod   Feb.  10   6.96.' 
<".irl   Who  Came  Back  Miriam  Cooper   May  12   6.10f Daughters  of  the  Rich   Gasnier  prod  June  30   6.075 

SELZNICK 
One  Week  of  Love  Elaine  Hammerstein.Nov.  18  Dec.  2   7,000 
Pawned   Tom  Moore   Dec.  16  July  7   5,000 

WARNER  BROTHERS 

UNITED  ARTISTS 
The  Man  Who  Played  God. .Geo.  Arliss   Oct.  7  Oct.  28. 
Robin  Hood   Douglas  Fairbanks. .  .Oct.  28  Dec.  2. 
Tess  of  the  Storm  Country.  Mary  Pickford   Nov.  25  Jan.  6.. Tailor  Made  Man  Charles  Ray   Dec.  9  
One  Exciting  Night  D.  W.  Griffith  Prod. Oct.  21. 

.  5,855 .10,000 

.10,000 

.  8.64" ..ll.oon 
The  Girl  I  Loved   Charles  Ray   Mar.  31  May  5   7.100 
The  White  Rose   Mae  Marsh   June  2  11,000 

UNIVERSAL 

"New   Leathei    Pushers"  Every  Two  Weeks   2,000 Scarlet  Car    Herbert  Rawhnson. . .  Jan.  20  Mar.  10   4,417 
The  Love  Letter  Gladys  Walton   Feb.  10  Mar.  31   4,426 
Kindled  Courage   Hoot  Gibson   Feb.  10  May  12   4,42c The  Oregon  Trail  Art  Acord   Feb.  10  Sena) 
Gentleman  From  America. ..  Hoot  Gibson   Feb.  17   4,058 
Hunchback  ol  Notre  Damc.Lon  Chaney  
The  Bolted  Door  Frank  Mayo   Mar.    3  Apr.  7   4,426 The   Phantom    Fortune  \\  m.  Desmond  serial.  Al  ar.  3  
Ltussip   Gladys  Walton    Mar.   10  Apr.  7   4,488 
The  Abysmal  Brut*  Reginald  Denny    ..    Apr.  21   7,373 
The  Midnight  Guest  Grace  D'Armond   Mar.   17  Apr.  21   4,795 Single  Handed   Hoot  Gibson   Mar.  24  May  12   4,255 
Nobody  's  Bride   Herbert  Rawlinson  .  Mar.  31  Apr.  21   4,861 Trimmed  in  Scarlet   Kathlyn  Williams  ..Apr.  7  May  5   4,765 
Outlaw  and  the  Lady   Harry^  Carey   Apr.  14   '4.704 Dead  Game   Hoot  Gibson   Apr.  21   4.819 
Bavu   Wallace  Beery   Apr.  28  July  7.'.  ."  6.968 The  Guilty  Hand  Roy  Stewart  Apr.  28   2,000 
Oh,  Nursiet  Jack  Cooper  Apr.  28   2^000 
Fortune's  Wheel   Lewis  Sargent   Apr.  28   1  000 What  Wives  Want   Ethel  Grey  Terry  ...May  5  July   14   4.745 
The  Secret  Code   Roy    Stewart   May  5   2,000 
Fools  and  Riches  Herbert  Rawlinson  .  May  12   Julv   14   4,904 
Trifling  with  Honor  Rockcliffe  Fellows   ..May  12  July  14  
The  Eagle's  Talons  Serial   May  12   7,785 Crossed  Wires   Gladys  Walton   May  19   July  7   4,765 
Radio-Active  Bomb   Roy   Stewart   May  19    2,000 
Double  Dealing   Hoot  Gibson   May  26  July   14   5.105 
The  Knockout   Lee  Moran   May  26   2,000 
Ain't  Love  Awful?   Bobby  Dun   May  26    2,000 Burning  World   Roy  Stewart   June  2   4.944 
A  Fight  for  a  Mine   Roy  Stewart   June  2   2,000 
Trail  of  No  Return   Neal  Hart   June  2   2,000 
The  Wandering  Two   "Leather  Pushers". .  .June  2   2.000 The  Shock   Lon  Chaney   June  9   8,758 
Don  Quickshot  of  Rio  Grande.  Jack  Hoxie   June  9   4.894 
Should  William  Tell  Neely  Edwards   June  9   1,000 
Fare  Enough   Century  Comedy  June  9   2,000 
The  Drifter  Harry  Carey   June  9   2,000 The  Kid  Reporter  Baby  Peggy   June  9   2.000 
Better  Than  Gold  Roy  Stewart   June  9   2,000 
Railroaded   Herbert  Rawiinson. ..  June  16   5,390 
[n  the  Days  of  Daniel  Boone.  Serial   June  23   4.900 
Sawdust   Gladys  Walton   June  30   1,000 
In  Hock   Neely  Edwards   June  30   2,000 
Don't  Get  Fresh   Buddy  Messinger  June  30  
Shootin'  for  Love  Hoot   Gibson   July  7   5,100 Lonesome  Luck   Jack  Doughertv   July  7   2,000 
Hold  On   Billy  Eng.e   July  7   2,000 
Taking  Orders   Bahy  Peggy   July  7   2,000 
The  Merry-Go- Round   Featured  cast   July  14   9,178 
McGuire  of  the  Mounted  William  Desmond  Tuly  14   5,020 
A  Self-Made  Wife  Ethel  Gray  Terry ....  July  14   4,961 Bum  Slickers   Neely  Edwards   July  14   1,000 
Speed  Bugs   Fred  Spencer   July  14   2,000 
The  Homeward  Trail  Pete  Morrison   July  14   2,000 
Forgetting  the  Law  Jack  Doughertv  July  14   2,000 
A  Radio  Romeo  Walter  Forde   Tuly  14   1.000 
Hunting  Big  Game  in  Africa.  H.  A.  Snow  Tan.  27  Mar.  17  10,0001 

VITAGRAPH 

A  Front  Page  Story  Star  Cast   Dec.  23  May  12   6.000 
One  Stolen  Night  Alice  Calhoun   Feb.  16  June  9   4,900 
Master,  of  Men  Farle  Williams  Apr.  21  May  12   6.800 
The  Barnyard   Larry  Semon   Apr.  21   2,000 
Roving  Thomas  in  Banff  ...Urban  Classic   Apr.  21  ,   5,400 
Playing  It  Wild  William  Duncan  Apr.  28  
Forward.  March  Timmy  Aubrey  
The  Tnner  Chamber  Alice  Joyce  
A  Guilty  Conscience  Antonio  Moreno   
Divorce  Coupons   Cnrinne  Griffith   5.24" 
The  Man  Next  Door  Alice  Calhoun   June  9   2,000 
A  Midnight  Cabaret  I.arrv  Semon   Tune  9   2.000 
Smashing  Barriers   William  Duncan   July  7   5,660 

Brass   Charles  Norris   Mar.   17  Apr.  21   8,000 
A  Dangerous  Adventure  Grace  Darmond    7.000 
Main  Street   Star  cast  May  12   1,000 
The  Beautiful  and  Damned. Marie  Prevost  Dec.  23   June  2   7,000 Heroes  of  the  Street  Wesley  Barry   Dec. 
Little    Church    Around  the 
Corner   Featured  cast  Feb. 

23. 6.00C 

24 

June  9   6,300 

MISCELLANEOUS 

GRAND-ASCHER    DISTRIBUTING  CORP. 
The  Covered  Schooner  Monty  Banks   
The  Love  Trap  Washburn-Forrest A  Man  of  Position  Sid  Smith  Prod  

AYWON  FILM  CORP. 
Dawn  of  Revenge   Richard  C.  Tra vers. .  Dec.  t  The   Drug  Monster  
The  Cowboy  King   "Big  Boy"  Williams.  Apr.  21   4,900 

4,800 

B.  B.  PRODUCTIONS 
Darling  of  the  Rich  Betty  Blythe   Jan. 
Queen  of  Sin  Lucy  Doraine   Apr. 5.000 

8,000 
CHARLES  C.  BURR 

Sure-Fire  Flint   Johnny  Hines   Oct.   28  Nov.  25    6.000 
The  Secrets  ot  Paris  Whitman  Bennett  Oct.   28  Ore    9   ;.,juu 
The  Last  Hour  Milton  Sills   Jan.   13  May  12   6.(»* 
Luck   Johnny  Hines   Mar.  31  June  9   6,000 
You  Are  Guilty   Edgar  Lewis  prod.  ..Mar.  31  June  9   5,000 

C.  B.  C. 
Ballroom  Boya   Twice  a   Month     2,0* 
Temptation   Keatured  cast  Apr.  28    6,501' The  Passionate  Friends     
Her  Accidental  Husband  Forrest  Stanley    ....Mar.  24    5  80" 
Lamp  in  the  Desert   Gladys  Jennings   June  2   4.900 

CLIFFORD  S.  ELFELT  PROD. 
Crimson  Gold   James  B.  Warner  ...June  30   5,000 
Flaming  Hearts   James  B.  Warner    4,300 
Big  Stakes   James  B.  Warner   r   4,600 
Danger   James  B.  Warner  July  7   6,000 

EQUITY  PICTURES 
Has  the  World  Gone  Mad?  .  Goodman  Prod  Mar.  17. 

6.047 

EXPORT  AND  IMPORT 
Othello  Emil  Jannings  Mar.   3  May  12   6,200 

PHIL  GOLDSTONE 
Deserted  at  the  Altar  Special   Jan.  6  
Gold  Grabbers   Franklyn  Farnum. . . .Dec.  2   4,600 
Gun-Shy   Franklyn  Farnum  Dec.  16  5,000 
Lucky  Dan   Richard  Talmadge  Dec.  23   4,700 
The  Firebrand   Franklyn  Farnum. .. .Dec.  30    5,000 
Sneed   Kin*   Richard  Talmadge. ...  Feb.  10   5.000 
Thru  the  Flames   Richard  Talmadge. .  June  30    5,000 

J.  G.  MAYER 
The  Greatest  Menace   Featured  cast   May  19    7,000 

LEE-BRADFORD 
Squirrel  Comedies      2.UU 
Is  Money  Everything?   Miriam  Cooper   Apr.  7   5,808 
Call  of  the  Hills   Maud  Malcolm   May  5   5.000 

PRINCIPAL  PICTURES  CORP. 
The  Spider  and  the  Rose...  Alice  Lake   Mar.  24  
Mind  Over  Motor   Trixie  Friganza   Mar.  24    5,000 
Last  Side,  West  Side  Eileen  Percy  Apr.  28   8,00<' Temporary  Marriage   Mildred  Harris   May  5   7,000 

PRODUCERS  SECURITY 
The  Wolf's  Fangi  Wilfred  Lytell    5,006 In  the  Night  All-Star    5,000 
Irving  Cummings  Series  Two-Reelers    2,00t Just  a  Song  at  Twilight  Barthelraess    5.000 
Madame  Sans  Gene  Special    5.000 

RUBICON  PICTURES 
For  You  My  Boy  B.  H.  Lewin   May  5  

STOLL  FILM  COMPANY 
The  Prodigal  Son   Frank  Wilson   May  19   

RICHARD  THOMAS  PRODUCTIONS 

6.000 

8.500 The  Silent  Accuser .  Carmel  Myers   June  30   4,940 
TRUART  FILM  CORP. 

The  Empty  Cradle   Alden-Morey   May  19   6.0H) 
Patsy   Za-Su  Pitts    6.500 
Are  the  Children  to  Blame?. Corrigan-Shannon    5.000 
Riders  of  the   Range  Star  caat  May  12   S.0» 
The  Prairie  Mystery  Bud  Osborne   June  16   5,000 

WEBER  AND  NORTH 
The  Curse  of  Drink  Star  Cast   Sept.  9  Sept.  30   5,900 
Notoriety   Maurine  Powers   Oct.   14  Nor.  4   8.600 

JACOB  WILK 
The  Tie  That  Binds   Barbara  Bedford  ....May  5   7.00B 

TRI-STONE  FILM  CORP. 
Dough  and  Dynamite   Charlie  Chaplin  ..  ..Apr.  7   2,0» 



better^  equipment 

CONDUCTED  BY^^E-  T.  KEYSER 

SegalVs  Renovation  Expenditure 

Proved  to  Be  a  Wise  Investment 

BRINGING  up  a  theatre  to  the  standards 
required  by  a  rapidly  developing  com- 

munity of  home  owners  of  the  great 
middle  class  in  whom  local  pride  is  strong 
and  with  a  taste  for  the  comforts  of  life, 
management  of  the  Apollo  Theatre,  Fifty- 
second  and  Thompson  streets,  Philadelphia, 
has  expended  $30,000  in  a  most  effective  way, 
and  its  reward  has  been  a  greatly  increased 
patronage,  quite  justifying  the  investment. 

Before  the  renovation  began  the  owners 
were  possessed  of  a  very  substantially  con- 

structed building  of  reinforced  concrete 
walls,  with  tile  facade,  reinforced  concrete 
roof,  but  with  ceiling  and  walls  cold  and  re- 

pelling blanks.  The  view  from  outside  was 
not  at  all  attractive;  there  was  no  view  from 
inside  out. 

A  Complete  Transformation 

Now,  as  by  the  waving  of  a  wizard's  wand, complete  transformation  has  been  wrought. 
It  was  the  skill  of  an  architect  and  the  deft 
hand  of  designer  and  decorator  that  brought 
the  change  and  placed  the  house  in  the  fore- 

front of  local  enterprises  and  on  a  paying 
basis. 
The  exterior,  which  had  growr^  rather 

dingy,  was  thoroughly  cleaned  and  the  orig- inal lustre  restored.  Liberal  use  was  made 
of  electric  bulbs  and  flood  lamps,  enhancing 
the  attractiveness.  In  the  rear  a  waste  piece 
of  ground  was  converted  into  a  lawn,  framing 
flower  beds,  and  thus  realizing  to  the  patrons 
not  only  a  charming  view,  when  during  the 
intermissions  the  doors  were  opened,  but 
bringing  them  as  well  a  breath  of  freshness 

of  grass  and  the  odor  of  flowers.  Torrid 
summer  nights  were  made  agreeable  within 
the  four  walls  of  the  Apollo. 

Interior  Transformed 
The  greatest  transformation  was  effected 

inside.  There  a  bare  ceiling  was  changed 
by  the  brush  of  the  decorator  into  one  ap- 

parently carried  by  great  beams  terminating 
on  the  pilasters  with  which  the  blank  side 
walls  had  been  replaced.  These  pilasters 
were  decorated  with  Roman  cameos  against 
a  background  of  cheerful  red,  touched  off 
with  gold  leaf  spray,  all  the  gold  being  of 
the  best  grade,  giving  a  brilliancy  and  lustre 
not  otherwise  obtainable. 
Walls  were  panelled  with  tapestry  effect 

of  old  rose,  gold  and  ivory,  as  of  Damask, 
in  contrast  to  the  relief  effect  of  the  pilasters. 
These  are  supported  by  a  wainscoting  or 
dado  of  Tavenella  marble  running  the  en- 

tire length  of  the  walls'  base. Between  the  ceiling  beams  there  is  a  deco- 
ration of  Walls  of  Troy  design.  Cove  mould- 

ings were  painted  to  simulate  old  ivory. 
About  $3,500  was  expended  in  the  new 
standing  rail.  The  top  is  of  padded  velvet, 
with  torches  surmounting  the  aisle  entrances. 
Around  the  screen  setting  there  was  draped 
a  curtain  in  monogramed  velvet  and  frame 
of  gold,  brown  and  white  decorative  Roman effect. 

A  Typhoon  Installation 
By  far  the  largest  proportion  of  expendi- ture was  made  in  the  installation  of  the 

Typhoon  ventilating  system,  the  supplement- 
ing of  the  organ  with  extra  stops  and  the 

equipment  with  entirely  new  Heywood 
opera  chairs,  of  which  there  are  1,420. 
The  women's  rest  room  was  given  con- siderate attention.  Two  drinking  fountains 

were  installed  and  are  regarded  as  among 
the  prettiest  in  the  city. 

Each  of  the  lights  in  the  dimmer  system  is 
set  in  a  background  of  cameo  relief  and 
cornucopia  design.  They  adorn  either  side 
of  the  exits  and  follow  the  pilasters  around 
the  auditorium. 
The  Apollo  was  built  at  an  original  cost 

of  $200,000  and  its  present  proprietor, 
Charles  Segall,  bought  it  one  year  after  its 
opening  in  1915.  He  has  in  the  course  of  his 
experience  in  the  moving  picture  industry 
been  the  proprietor  of  a  dozen  theatres, 
among  them  the  Walton,  Hippodrome, 
Princess,  Crystal,  Baltimore:  Hamilton,  Gar- 

den, and  the  Franklin  of  Philadelphia,  others 
being  located  in  Atlantic  City  and  Wildwood. 

Albany  Incorporations 
Five  companies,  with  a  total  capitalization 

of  only  $56,500,  embarked  in  the  motion  pic- ture business  in  New  York  State  during  the 
week  ending  July  7,  and  after  incorporating, 
received  their  charters  from  the  Secretary  of 
State. 
The  following  gives  the  names  of  the 

companies,  the  capitalization  and  the  incor- porators :  Turul  Film  Company,  $10,000, 
Joseph  Almassy,  Emery  Sakho,  Louis  Nagy, 
New  York;  Zinbern  Pictures  Corporation, 
$20,000,  Joseph  Bernstein,  E.  H.  Taussig,  N. 

TWO  FEATURES  OF  THE  APOLLO'S  NEW  DRESS 
At  left— One  of  the  side  walls  with  mural  decorations  between  the  panels.    At  right— The  artistic  screen  setting. 
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Jay  Schumer,  New  York  City;  Reelab  Cor- 

poration, $25,000,  M.  A.  Horowitz,  '  S.  H. Horowitz,  Abe  Heller,  New  York ;  Premier 
Circuit,  Inc.,  $1,000,  Samuel  Lesselbaum, 
Samuel  Rinzler,  Hyman  Rachmil,  Brooklyn  ; 
Hepworth  Distributing  Corporation,  $500,  R. 
T.  Cranfield,  T.  F.  MacMahon,  New  York 
City. 

Duratize 

YOUR  FILMS 

PROLONG  THE  LIFE 
OF  YOUR  PRINTS 

Write  for  sample,  or  better  still, 
send  us  a  reel  of  new  positive,  not 
waxed,  to  be  Duratized  without 
charge. 

Duratizing  is  an  economy.  Not 
an  expense. 

Dura  Film  Protector  Co. 
ALLAN  A.  LOWNES.  PRES. 
220  WEST  42nd  ST.,  N.  Y. 

Phone:  Bryant  5576 

INSIST  UPON 

Duratized 

FILMS 

SPECIAL 

ROLL 

TICKETS 

Your  own  special  Ticket, 
any  colors,  accurately  num- bered ;  every  roll  guaranteed. 
Coupon    Tickets    for  Prize Drawings;    $5.00,  $6.00. 
Prompt   shipments.  Cash with   the  order.     Get  the 

samples.    Send  diagram  for  Reserved Seat  Coupon  Tickets,  serial  or  dated. 
All  tickets  must  conform  to  Govern- ment regulation  and  bear  established price  of  admission  and  tax  paid. 

SPECIAL  TICKET PRICES 

Twenty-five  Thousand  9.00 
One  Hundred  Thousand.  .  18.00 

National  Ticket  Co.       Shamokin,  Pa. 

Car  ̂  

HALLBERG 
MOTOR 

GENERATORS 
Are    the    best  fer 

Prolectars. 
J.  H.  HALLBERG 

209    W.    48th  81. 
New  York 

ONE  OF  THE  TWIN  AIR  COOLING  PLANTS 
of  Chicago  theatre.    These  plants  are  operated  by  200  H.P.  230  volt  D.C. 

Electric  Motors. 
General 

Chicago 's  Largest  Picture  House 
Has  a  Wonderful  Cooling  System 

THE  air-cooling  system  recently  in- stalled in  the  Chicago  Theatre — the 
largest  motion  picture  theatre  in  that 

city — is  interesting  not  only  from  the  fact 
that  it  proved  eminently  successful,  but  be- 

cause of  the  electrical  and  mechanical  en- 
gineering problems  involved. 

Air  for  ventilating  and  cooling  various 
Chicago  houses  has  in  the  past  been  ob- 

tained from  an  old  tunnel  running  beneath 
the  city,  but  the  demands  upon  this  supply 
have  been  so  great  that  it  did  not  furnish 
enough  for  them  all.  When  the  ventilation 
system  of  the  Chicago  Theatre  was  being 
planned  an  artificial  cooling  system  was  de- 

signed in  connection  with  same. 
Carbon-dioxide  compressors  were  selected 

for  the  purpose  because  a  leak  of  carbon- 
dioxide  would  do  no  serious  damage,  where- 

as if  ammonia  compressors  were  used  a  leak 
might  cause  a  panic  in  the  theatre. 

General  Electric  Planned  Installation 
The  engineering  department  of  the  Gen- 

eral Electric  Company  was  consulted  in  re- 
gard to  the  installation,  W.  J.  Bray  of  the 

power  and  mining  department  of  the  G.  E. 
Chicago  office,  acting  as  its  local  representa- 

tive and  working  in  conjunction  with  the 
consulting  engineer  for  the  Chicago  Theatre 

It  was  decided  to  speed  up  the  compressor 
and  to  use  two  small  cylinders  instead  of 
one  large  one,  and  to  employ  direct  con- 

nected motors.  Perhaps  the  one  factor  which 
had  more  to  do  than  any  other  with  the 
adoption  of  the  direct  motor  drive  with 
duplex  cylinders,  although  the  specifications 
called  for  belt-driven  compressors,  was  the 
fact  that  in  designing  the  buildings  very  lit- 

tle attention  had  been  given  to  arranging  a 

suitable  space  in  the  basement  for  the  in- 
stallation of  this  machinery,  it  being  neces- 

sary to  stagger  the  machines  in  order  to  get them  in  between  the  columns. 
The  compressors  finally  decided  on  were 

two  cylinder  double  acting  S-inch  bore  by 
16-inch  stroke  with  cranks  at  90  degrees  for 
operation  between  441  pounds  gauge  suction 
and  1,058  pounds  gauge  discharge. 

Motors  of  200  Horsepower 
The  motors  chosen  for  operating  these 

compressors  were  200  horsepower,  150  R. 
P.  M.,  230-volt,  with  two  automatic  starter 
equipments. The  fact  that  the  current  for  operating 
the  compressors  was  to  be  obtained  from 
the  same  feeder  that  supplied  the  DC  lights 
and  motion  picture  apparatus  of  the  theatre, 
introduced  the  problem  of  preventing  the 
flickering  of  the  lights,  as  it  was  essential 
that  the  compressor  motors  should  not  cause 
any  flicker.  It  was  therefore  necessary  to 
figure  the  size  of  flywheels  required  to  pre- 

vent this  condition. 
The  motors  each  had  a  WR-2  of  6,600. 

Assuming  an  additional  flywheel  of  65,400, 
making  a  total  of  72,000,  a  current  pulsation 
of  l9]/2  per  cent,  of  normal  current  due  to 
the  compressor  was  calculated.  It  was  finally 
decided  to  run  separate  feeders  to  each  mo- tor from  the  switchboard.  This  19>£  per 
cent,  current  pulsation  could  only  effect  the 
voltage  of  the  lights  by  causing  a  variation 
in  the  drop  in  the  Edison  mains  from  the 
sub-station  to  the  theatre  switchboard.  It 
was  impossible  to  obtain  the  resistance  of 
these  Edison  mains,  but  it  was  decided  that 
it  would  be  perfectly  safe  to  assume  that 
I8J/2  per  cent,  current  pulsation  on  two  200 

FOR  BETTER  MUSIC 

THE  FOTOPLAYER 

1600  BROADWAY 
NEW  YORK  CITY 

THE  AMERICAN  PHOTO  PLAYER  CO. 
702  SOUTH  WABASH  AVENUE 

CHICAGO,  ILL. 109  GOLDEN  GATE  AVENUE 
SAN  FRANCISCO,  CAL. 
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JUNIOR     PERFECT     CARBON     ADAPTERS       •  . 
constructed  of  Pure  Brass,  machined  throughout,  NOT  CASTED.  We  absolutely  guarantee  this  adapter  not  to  lose  its  temper  regardless  of high  or  low  amperage.    State  size  of  carbons  used.    Lowers,  $1.85;    Uppers,  $2.05. 

THESE  ADAPTERS  ARE  GUARANTEED  TO  GIVE  SERVICE  OR  WE  WILL  REFUND  PURCHASE  PRICE.  COST  MORE,  BUT ARE  WORTH  MORE. 
V.  Blocks,  85c.  Brass  Punches,  40c.  Shaft  and  Gear  Blocks  or  Removers,  SI. 00.  Pulleys,  special  Intermittent  Sprocket  Removers  and 

RepUccrs  prevents  bent  shafts  and  marred  sprockets.  You  just  draw  the  sprocket  on  shaft,  you  don't  drive  it.  A  tool  you  will  appreciate,  53.00. ORDER  NOW! 

JOSEPH  B.  SIRIANNI  MFG.  CO.,  6-8-10  Brown  St.,  Carbondale,  Pa. 

U.  3.  and  Canada  Agents 
tor   

DEBRIE 

CAMEHAS 
EVERYTHING  FOR  THE 

MOTION  "ICTURE  STUDIO  and  LABORATORY 
Bend   for  Catalogue 

MO.lON  PICTURE  APPARATUS  CO. 
I  18   WEST  44ttl  ST. NEW   YORK  CITY 

Ownership  Management  of Wlllouahby  Carp..  IIP  W.  3id  81-  N. Y.  «t> 

LIGHTFIXTURES  and  BATTLESHIP  LINOLEUM 
You  will  have  to  use  both  In  your  new  building. Have  just  secured  a  $20,000  lot  at  a  gorernment auction.  These  were  made  up  for  the  Shipping  Board and  were  never  used.  Suitable  for  any  kind  of  ft 

building.  The  prices  at  which  we  will  offer  these 
goods  will  save  you  hundreds  of  dollars.  Samples, 
prices  and  photographs  on  request.  Don't  buy  until you  get  our  quotations.    J.  P.  Kedington,  SViranton,  Pa. 

PATHE  CAMERAS 
TWO  COMPLETE  OUTFITS 

FOR  SALE 
Address  "Camera,"  Moving  Picture  World 

or  phone  Mid  wood  6100 

QUALITY  plus  SERVICE 
backed  up  by  a  fair  scale  of  prices — are  offered  and delivered  with  every  order  we  receive  for 
Developing  —  Printing  —  Titles 

Write  for  Latest  Scale  of  Prices. 
STANDARD  MOTION  PICTURE  CO. 

Mailers  Building  CHICAGO Phone:  Central  2347 

MACHINES 
THEATRE  EQUIPMENT 

AND  SUPPLIES 
WRITE  FOR  CATALOG 

ERKER  BROS.  OPTICAL  CO. 
ST.  LOUIS,  MO. 

hADE  BETTER 

"BIO" WOULD  STILL  BE  THE  BEST. 

M.  G.  FELDER  SALES  CO. 
DISTRIBUTORS 

1540  Broadway,  New  York.  N.  Y. 

LA  CINEMATOGRAFIA 

ITALIAN  A  ED  ESTERA 
official  Organ  af  the  Italian  Clnsmatscnpb  Oaieo 

Published  on  the 
15th  and  30th  of  Each  Month 

F.raljn  Subaerlptlan:  17.00  ar  85  irasss  Mr  A»ibj» 
Editorial  and  Business  Offices i 

Via  Cumiana,  31,  Turin,  Italy 

horsepower  motors  would  not  have  much  ef- 
fect in  raising  and  lowering  the  voltage  of 

the  Edison  mains. 
The  result  is  that  there  is  no  sign  of 

flicker,  and  the  cooling  system  is  very  suc- 
cessful.   The  air  is  washed  and  cooled  and 

then  warmed  sufficiently  by  friction  in  the 
air  passages  to  remove  the  dampness  from 
it.  This  is  done  so  efficiently  that  even  in 
the  warmest  days  of  summer  the  theatre  is 
supplied  with  cool,  dry  air  of  which  one 
can  feel  a  cool  blast  on  approaching  the  the- atre entrance. 

Paring  Down  Seating  Expenditure 

Is  Not  An  Economical  Practice 
Xevv  Orleans.  La..  June  25,  1923. 

Moving    Picture  "World, New  York  City. 
We  read  with  interest  the  article  entitled 

"Patrons  Could  Not  Enjoy  Pictures  Because 
the  House  Seating-  Was  Bad"  which  appeared in  your  issue  of  June  30. 

In  this  section  of  the  country  this  condition 
is  the  rule  in  most  cases  rather  han  the  ex- 

ception and  we  believe  the  success  of  some 
of  the  theatres _  that  are  in  business  down 
here  is  due  entirely  to  the  comfort  of  the 
chairs.  The  average  exhibitor  will  erect  a 
fine  building-,  spend  lots  of  money  for  his front,  screen,  electric  lighting,  etc..  and  when 
the  time  comes  for  him  to  buy  his  chairs,  he 
overlooks  the  fact  that  to  have  a  satisfied 
patron  means  a  comforable  one  and  goes 
on  with  the  assumption  that  an  opera  chair 
is  an  opera  chair,  price  being-  the  first  and last  consideration  in  determining  from  whom 
he  shall  make  his  purchase. 

Point  Well  Taken 
Another  point  which  is  well  taken  in  your 

article  is  that  of  installation.  If  chair  is 
not  put  down  properly  or  is  not  built  to 
conform  with  the  pitch  of  the  floor,  it  will 
not  give  the  service  or  satisfaction  that  it 
should  and  which  the  exhibitor  expects. 

It  stands  to  reason  that  people  who  make 
a  specialty  of  theatre  seating-  employ  experts 
both  in  designing-,  selling  and  erection  of 
chairs,  know  more  about  it  than  the  aver- 

age layman,  but  this,  of  course,  costs  money, 
and  when  you  deliver,  it  will  cost  him  from 
in  per  cent  to  15  per  cent  more  in  the  initial 
price  and  a  few  cents  more  than  what  he 
figures  for  the  installation. 

He  immediately  forms  the  opinion  that  you 
are  a  burglar  and  in  a  great  many  instances 
will  go  to  some  other  house  selling  a  cheap 
line  of  chairs  and  who  makes  any  sort  of 
promises  to  get  the  order. 

If  you  could  forward  us  fifty  copies  of  your 
article,  as  printed  in  Moving  Picture  World, 
we  feel  that  we  might  use  them  to  advantage 
and  if  there  is  any  charge  for  same,  kindly 
let  us  know  and  we  will  forward  check  to 
cover. Yours  truly, 

P.    K.   HANSELL  &   BKO.,  Ltd. 

U.  T.  E.  Pittsburgh 

Branch  Taken  Over 

The  Pittsburgh  Motion  Picture  Supply 
Company  has  purchased  the  stock  and  lease 
of  the  local  branch  of  the  United  Theatre 
Equipment  Corporation,  to  take  effect  im- mediately. 

Already  the  stock  and  office  of  the  former 

company,  now  located  at  636  Crant  Street, 
are  being  moved  to  the  old  U.  T.  E.  head- 

quarters at  1006-08  Forbes  Street. 
When  the  moving  is  completed  the  supply 

bouse  will  be  the  largest  in  the  city,  and 
with  a  most  excellent  location  right  in  the 
heart  of  Film  Row  on  Forbes  Street,  for  the 
convenience  of  the  exhibitors. 
Arthur  Morrone,  former  manager  of  the 

U.  T.  E.,  remains  in  charge  for  the  Pitts- 
burgh Motion  Picture  Supply  Company. 

DIERKS,  ARK— Kinney  Lloyd,  manager 
of  Spade  Theatre,  has  erected  an  airdome  in 
colored  district  south  of  railroad. 

CLASSIFIED  ADVERTISEMENTS 

Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  strictly  each  with  order 

Cap;  must  reaen  us  by  Tuesday  nam  to  Insure  dsd- 
Uaeuao  In  that  waet'a  Issue. 

i 
HELP  WANTED 

WANTED — A  live  salesman  to  demonstrate  and 
sell  to  theatre  owners  our  patented  vacant  seat 
indicators.  This  is  a  comprehensive  and  correct 
system  of  signalling  from  ushers  the  vacant  seats located.  Tested  and  used  for  over  IS  months  by 
leading  theatres,  and  endorsed  as  wonderful  in 
efficiency  and  better  service.  One  who  has  had 
experience  as  usher  preferred,  but  not  essential. 
Will  grant  territory  as  saies  justify.  Fine  annual 
repeating  line  for  salesmen.  Apply  with  references 
to  Guerin  Theatre  Seating  System,  [nc  UU9  Iber- 

ville Street,  New  Orleans.  La. 
SITUATIONS  WANTED 

FIRST-CLASS  PROJECTIONIST  at  liberty. 
Wishes  position  either  steady  or  relief  work ; 
seven  years'  experience.  A-l  references-  Address Edward  Wright.  Box  4<i,  Stcinwnv  Station.  Astoria. 
Long  Island. AT  LIBERTY  August  1st.  A-l  projectionist.  8 
years'  experience,  1  year  management  theatre. Own  tools  and  can  repair  any  type  machlix  Refer- ences. Married.  Prefer  eastern  location.  V. 
Groetzinger,  Box  17,  Fort  Dodge.  Iowa. 
A-l  THEATRE  ORGANIST  open  for  high-elass 

engagement.  Wide  experience.  rue  pi. -lures  ac- curately. Reliable.  Large  library.  Any  standard 
organ.  State  particulars  and  top  salary  Address 
Organist,  care  .Moving  Picture  World.  New  York City. 
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More  Light  for  Less  Money  With  the 

G-E  Incandescent  Lamp  Projector 

Pictures  equalling  the  best  in  the  largest  theatres  can  now  be  obtained 
in  smaller  theatres  without  costly  apparatus. 

The  same  steady  illumination  possible  with  a  direct  current  arc  can 

now  be  obtained  with  the  G-E  Incandescent  Lamp  Projector  on 
either  alternating  or  direct  current  at  a  great  saving  in  first  cost  and 

at  one-fourth  the  current  consumed  by  the  arc,  taking  into  account 
all  inevitable  losses  by  either  method. 

Maintenance  cost  is  also  low  because  there  is  no  carbon  dust  to  in- 
jure the  mechanism  of  the  projection  machine;  and  the  cost  of  lamp 

renewals  does  not  exceed  the  cost  of  arc  lamp  carbons. 

The  G-E  Incandescent  Lamp  Projector  produces  better  screen  results 
than  any  a.c.  arc  equipment  and  is  the  equal  of  the  d.c.  arc  outfit 

up  to  50  amperes. 

The  simplicity  of  the  Incandescent  Lamp  Projector  (no  adjustments 
during  operation)  and  its  healthfulness  (no  fumes  or  dust)  recommend 

it  to  projectionists  everywhere. 

Send  for  literature  and  price  including  all  necessary  fittings  for 
attachment  to  any  American  made  projection  machine. 

General  Office 
Schenectady;  N.Y 

Gene  r  altfp  El  e  c  t  r  i  c 

Company 

Sales  Offices  in 

all  large  cities 
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J3/arsde//  SLIDE  PENCILS 

An  Inexpensive  Method  of  Making  Slides  For  Emergency  Announcements. 

For  Neat  Pencil-Drawn  Layout  on  Slides  or  Decorative  Effects  in  Colors,  Which  Cannot  Be 
Done  With  Typewritten  Slides. 

FOR  THEATRICAL   ART  DEPARTMENTS 
No.  141  Large   Light   Blue  No.  16C  Large  Brown 
No.  164  Large   White  No.  168  Large  Blue 

No.  169  Large  Red 
No.  170  Large  Yellow 

No.  171  Large  Green No,  172  Large  Purple No.  173  Large  BWck 
No.  163  Small  Black 

SAMPLES  furnished  on  request. 

J3/aisdeJ/  PENCIL  COMPANY, Philadelphia,  U.  S.  A. 

Increased  illumination  up 

to  25  per  cent — depending 

on  operating  conditions — 

is  only  one  of  the  advan- 

tages to  be  gained  by  in- 
stalling the 

BAUSCH  &  LOMB 

Cinephor  System 

•I       i  M 

STLOKtli 
BAUSCH  &  LOMB 
f  Optical  Company 

Rochester,  N.  Y. 
New  York     Chicago     Washington     San  Francisco  London 

THE  VALLEN  AUTOMATIC 

CURTAIN  MACHINE 

Noiseless 

Positive 

Fool  Proof 

Economical 

Guaranteed 

E.  J.Vallen  Electrical  Company 
U  SOUTH  CANAL  STREET AKRON,  OHIO 

Direct  from  the  Neto  York  Strand 

is  a  guarantee  of  the  quality  of  the  mov- 
ing picture  to  be  displayed  in  other  towns and  cities. 

As  in  pictures,  so  likewise  in  equip- 
ment, the  strand  sets  a  standard  excelled  by 

none.     And  of  course  the  New  York  Strand  is 

equipped  on  every  floor  with 

DIXIE  cup 
PENNY  VENDING  MACHINES 

From  opening  time  to  closing  these  machines  bring 
in  a  steady  revenue.  They  do  so  only  because  the  public 
thoroughly  appreciates  the  service. 

Jndividval  Drinking  (yp  Company  Ino 
Original  makers  of  the  paper  cup 
EASTON,  PENNA. 

j  NEW  YORK *  CLEVELAND 
PHILADELPHIA 
BALTIMORE CHICAGO 

LOS  ANGELES 

QUARTER 
SIZE 
Z%  inch 
2%  inch 
3  inch 

$30 

V/t  to  6  Inches 

$25 

HALF 

SIZE 
S  to  »yA  Inches 

$50 

>  to  11  inches 

$60 

SOLD  BY  ALL.  LEADING  SUPPLY  HOUSES 
Send  /or  Descriptive  Booklet 

KOLLMORGEN  OPTICAL  CORPORATION 
35  Steuben  Street  Brooklyn,  N.  Y.,  U.  S.  A. 

We  manufacture  "Snaplite  Jr."  lenses  for 
portable  projection  machines 

I 
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THE  PRECISION  MACHINE  CO. 

Presents  its  Favorite  Sons 

DELICATELY  DIVERSIFIED 
DISSERTATION  ENTITLED 

"FALSELY  ACCUSED 

Solly's    Shameful    Shimmy  Exposed" 

SCENE — Projection  room  interior. 
TIME — Any  time  between  shows. 
PLACE — Hoosthis  Theatre,  Wheresthis 
U.  S.  A. 

CHARACTERS I  Twelve  year  old  Simplex 
( Newly  installed  Simplex 

NOTE 
The  manager  of  this  theatre  in  keeping  with  the  general  ten- 

dency toward  the  creation  of  a  two-machine  projection  room 
has  just  added  another  Simplex  projector  to  his  equipment. 

New  Simplex:  "Say!  Old  Timer,  you  know  it's 
remarkable  how  you've  been  able  to  stand  up  here 
for  twelve  years  with  all  of  these  birds  that  you've 
been  tellin'  me  about  takin'  a  shot  at  you  every  so 

often." 
Old  Simplex:  "Aw— that's  nothin'.  What  with  bein' 

blessed  with  a  robust  constitution,  and  Jack  the  Operator 

keepin'  me  in  the  pink,  I'm  not  worryin'  much  over  what 
these  meddlers  have  done  to  me.  What  gets  me  sore 
though  is  to  have  Jack  and  I  delivering  the  goods  one 
hundred  per  cent,  and  then  have  some  Weisenheimer  tell 
the  Manager  that  we're  all  wet. 

"Take  the  time  fer  instance,  when  we  were  runnin'  that 
big  serial  'Madly  Wooed  But  Never  Wedded*  that  was  put 
out  by  the  Jumbo  Film  Company.  The  subjects  were  all 
right  and  that's  why  they  made  a  hit  with  the  Manager. 
But  the  prints!!  Oh  Boy!  They  were  terrible!  Musta 
been  in  the  camera,  or  the  printer  or  somethin',  but  what- 

ever it  was,  it  was  enough.  Every  so  often  we'd  get  a  print 
that  would  jump  on  the  screen  so  bad  that  folks  were  kept 

so  busy  rubbin'  their  eyes,  they'd  only  see  half  the  show. 
"One  night,  about  a  half  an  hour  after  we  had  one  of 

these  St.  Vitus  babies  on  the  screen,  the  door  of  the  booth 
opened  and  the  Manager  came  in  with  a  little  dolled-up 
guy  followin'  after  him.  'Jack,'  sez  the  Manager  to  our 
Operator,  'Jack,'  he  sez,  "What's  the  matter  with  your 
Simplex?  The  picture  was  leapin'  all  over  the  screen  and 
there's  grave  danger  of  half  our  audience  walkin'  out  of 
here  lookin'  more  cock-eyed  than  Ben  Turpin  ever  was.' 
'Why,'  sez  Jack,  'The  Simplex  is  alright ;  it's  this  print  that's 
got  the  jump  in  it.'  At  that  the  Manager  turned  towards 
the  little  guy  and  gave  him  a  kind  of  I-told-you-so-look. 

"At  that  the  little  lad  who  looked  like  he  had  just  fell  off 

a  Kippy  Kollege  Klothes  billboard  gave  Jack  a  pityin'  sort of  smile  and  in  the  most  patronizing  way  he  sez  to  Jack  he 

sez — 'My  dear  fellow — of  course  you  don't  know  who  I 
am.  Your  confinement  here  at  your  tasks  depriving  you  to 
a  certain  extent  of  companionships  in  the  outer  world,  but 
I'm  Solly  Montague,  Local  Exchange  Manager  of  the 
Jumbo  Films,  and  your  statement  to  your  Manager  here 

about  our  films  being  jumpy  is  nothing  short  of  libelous.' " 
New  Simplex:  "Hot  dog!  that  was  some  snootful  of 

language  that  boy  tossed  over  to  Jack,  wasn't  it?" 

Old  Simplex:  "I'll  say  it  was,  but  it  didn't  register  with 
our  Jack,  who  besides  being  a  champ  operator  is  also  one 

of  the  knowingest  gazabos  that  ever  sat  in  a  movie  opera- 
tor's caucus.  Jack  knew  that  this  Montague  lad  was  playin' 

to  the  bleachers  with  nothin'  atall  on  the  ball  only  his 
fingers. 

"So  he  just  sez  'Alright,  Mr.  Soloman  Montague,  have 
it  your  way,  but  I'm  gonna  prove  to  the  Manager  that  this 
Simplex  here  is  as  steady  as  the  watch  they  time  the  Cen- 

tury Limited  with  and  simply  can't  make  any  picture 
shimmy  with  as  many  variations  as  your  pictures  do  on  the 

screen.' 
"So  he  hands  the  Manager  his  field  glasses  and  asked 

him  to  take  a  peek  at  the  screen,  and  after  a  short  survey 
the  Manager  hands  the  glasses  to  Montague  who  also  in- 

dulges in  a  large  eyeful  of  screen  results. 
"  'You  don't  see  any  St.  Vitus  dance  there,  do  you  gentle- 

men?' asks  Jack,  and)  they  both  shook  their  heads.  "This 
is  one  of  those  'Gilt-Edge'  features  I'm  just  finishin'  with 
and  there  ain't  a  quiver  in  its  entire  length,  and  now  I'll  put 
on  a  single  reel  'Funnigram,"  sez  Jack,  'and  I  want  you  to 
notice  how  steady  that  is.' 

"So  they  went  through  the  screen  gazing  process  again 
and  unanimously  reported  back  that  as  far  as  they  were 
concerned  the  picture  was  pasted  on  to  the  screen  by  an 
expert  bill  poster. 

'"And  now,'  sez  Jack,  'we're  due  to  put  on  your  first 

reel  again  and  I  want  you  to  pay  particular  notice  that  I'm 
not  puttin'  anything  over  on  you  through  the  machine,  and 
I  have  absolutely  nothin'  up  my  sleeve.'  So  in  a  minute 
they  had  their  eyes  glued  to  the  screen  again  and  there  was 

the  picture  hitchin'  itself  all  over  the  screen  like  it  was 
sufferin'  from  a  bad  case  of  hives. 

"'Now,'  sez  Jack,  'I've  demonstrated  to  you  that  the 

jump  is  in  the  picture  and  not  in  the  Simplex,  and  I  don't 
want  you  to  forget  one  thing,'  he  sez  to  Montague,  'if 
there's  an  error  or  jump  or  vibration  printed  into  the  film 
itself,  there's  no  machine  in  the  world  that  can  take  it  out, 
and  any  guy  that  sez  that  this  Simplex  can  put  a  jump  into 

a  picture  that  hasn't  got  a  jump  in  it  is  makin'  a  crack  that's 
nothin'  short  of  libelous.'  " 

New  Simplex:  "Wow!  That  sure  was  battin'  it  out  to 

Montague." Old  Simplex:  "Ain't  it  the  truth?" 

317  East  34th:  St  -  NevrYork 
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WILLIAM  FOX 

Celebrates    Twenty    Years    of  Progress 

Marked  by  the  Opening  of 
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POWERS  PROJ 

TWENTY  years  of  cq constructive  advanc 

art  of  producing  and  tl 
marketing  motion  pictur 
record  of  the  organizati 
of  which  stands  William 
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rs  ago  when 
Fox  trade- the  title 

Reaching  out,  as  it 
mote  corners  of  civiliz 
Film  Corporation  of  tc 
step  from  the  organizat 
William  Fox  a  score  of  y 
the  first  picture  bearing  t 
mark  was  produced  un 
"Life's  Shopwindow." 

Virtually  every  country  oiv*he  globe 
is  entertained  by  Fox  attracrwvis,  and 
by  the  first  of  the  new  year  th 
be  only  one  country  in  the  ci 
world  where  there  will  not  be  a 
office.    That  country  is  Russia. 

Each  year  since  the  birth  of  Fox 
Film  Corporation  that  organization  has 
enlarged  its  activities,  in  the  construc- 

tion of  new  buildings,  in  the  creation 
of  new  branches,  in  increasing  its  per- 

sonnel and  in  bettering  its  product ; 
but  the  1923-24  season,  from  all  indica- 

tions, will  surpass  any  previous  year 
in  sound  advancement. 

Already  the  ground  is  being  broken 
in  a  suburb  of  Los  Angeles  for  what 
it  is  said  will  be  the  largest  studio 
plant  in  the  world,  which  will  shelter 
all  the  West  Coast  producing  units. 
And  this  is  only  a  comparatively  small 
part  of  the  plans  and  the  work  being 
done  by  Fox  Film  Corporation. 

In  addition  to  the  many  theatres, 
the  new  western  plant  and  the  other 
constructive  plans  of  the  corporation, 
there  is  the  opening  of  new  branches 
in  all  parts  of  the  world  which  work  is 
rapidly  going  forward. 

distinct  stepfo^w^jl^jy 
this  orgaTfj^^^^^^^^^^mTonment 
of  the  so-called  program  picture.  The 
Fox  product  for  the  1923-24  season  in- 

cludes best  sellers  among  novels  of 
the  past  few  years,  in  addition  to  the 
biggest  stage  hits  of  Broadway  trans- 

lated into  screen  form. 

Instead  of  placing  his  stars  in  pro- 
gram material,  William  Fox  has 

arranged  to  give  them  vehicles  more 
worthy  of  their  histrionic  ability. 

Fiction  from  the  pens  of  America's most  noted  authors  will  supply  the 
majority  of  the  scenarios  which  the 
Fox  stars  will  use  on  the  screen  dur- 

ing the  coming  season. 
The  twenty-five  special  productions 

are  in  addition  to  the  star  series  attrac- 

tions. Headed  by  "If  Winter  Comes," 
the  list  of  super-productions  contains 
titles  that  alreadv  are  well  known  from 

uipped  with 

TORS 

from    Motion   P  i  c  t  u  re   News   July  7,  1923 

In  PHILADELPHIA,  a 
new  office  and  theatre  build- 

ing is  rapidly  nearing  com- 
pletion, which  will  give  that 

city  one  of  the  finest  motion 

picture  palaces  in  the  coun- 
try. InOAKLAND,  CALI- 

FORNIA, a  new  theatre  has 
been  completed  which  has 
met  the  approval  of  everyone 

in  that  part  of  the  United 
States.  In  LYNBROOK, 

L.  I.,  William  Fox  has  also 
completed  a  new  theatre. 
Other  houses  in  various  parts 

of  the  country  are  planned. 
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the  Golden  Gate,  either 
remendous  circulation  of 
oook  form  or  as  a  result 
f  stage  plays. 

scope  of  the  activities 
tnization  is  indeed  a  far 
art  of  William  Fox  in 

producing  and  dis- n  an  humble  beginning 

l  has  grown  to  one  of 
rganizations  in  the  in- 

'er  his  entry  into  the  film 
Ham  Fox  was  forced  to 

h  the  so-called  Motion  Pic- 

ts  Company  and  allied  con- ich  at  that  time  completely 
ed  the  destinies  of  the  infant 

'try.  How  this  young  organiza- 
n  fought  and  conquered  the  trust 

orms  one  of  the  most  interesting 
stories  in  the  life  and  advancement  of 
the  motion  picture. 
From  that  time  the  Fox  organization 

has  grown  steadily.  Starting  with  a 
small  office  and  a  small  staff  of  assist- 

ants, it  has  grown  until  now  its  home 
office  occupies  a  building  that 
stretches  for  a  full  city  block  on  Tenth 
Avenue  at  Fifty-fifth  Street,  New 
York,  while  one  block  down  the  ave- 

nue is  another  building  of  nearly  equal 
size  which  is  occupied  by  Fox  depart- 
ments. 

In  every  big  city  from  coast  to  coast 
are  Fox  offices,  many  of  them  being 
housed  in  Fox  buildings.  In  foreign 
lands,  including  the  various  countries 
of  Europe,  South  America,  the  An- 

tipodes, the  Far  East,  in  fact,  in  every 
part  of  the  globe,  are  Fox  branches. 
Literally,  the  sun  never  sets  on  Fok 
film  showings. 

NICHOLAS  POWER  COMPANY 
EDWARD     EARL.  President 
Ninety  Gold  St.   New  Yokk.N.Y. 
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"Put  it  down  in  the  book 

9  9 

- 

".Merry  Go-Round"  as  a  picture,  and  "Merry  Go- 
Round"  as  a  midsummer  record-breaker  at  the 
Rivoli  were  two  subjects  that  you  heard  wherever 
film  men  gathered.  There  has  been  some  talk 

of  "paper  pictures,"  and  while  the  talk  fills  the 
air  Carl  Laemmle  steps  forth  with  a  PICTURE. 
And  what  a  picture!  Give  the  credit  where  you 
will,  but  place  it  emphatically  on  the  records 

that  here  is  a  production  that  is  going  to  give 

many  exhibitors  a  smiling  start  on  the  1923-24 
season.  When  you  find  a  picture  proclaimed  by 
The  hypercritical  reviewers  for  its  artistic  merit; 

by  the  "fillum"  men  for  its  sure-fire  screen 
values;  and  by  the  box-office  for  its  drawing 
power — Put  it  down  in  the  book.    Where  you 
won't  overlook  it. 

From  "The  Editor's  Comment"  in  The  MOVING  PICTURE  WORLD 

Third  Big  Week  on  Broadway  at  the  RIALTO! 

Lm 

NewYoft 

errtj  Go  Roun Date  the 
BIG  10 

NOW! "Universal  has  the  Pictures" 

Directed  by 

RUPERT 

JULIAN 
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Silent  Pa
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>Zaia 

tasi 

the  t 

Man 

Now  in  the  Making 

r?ORTY  real  stars  and  artists,  12  famous 
r  directors,  and  28  authors  and  screen 
playwrights  are  now  engaged  on  Para- 
mount's  Next  19— without  question  the 
greatest  line-up  of  pictures  ever  offered 
to  the  screen.  Advance  announcement  ^oon. 

k-JFAMOUS  PLAYE RS ■  1ASKY CORPORATION  ?' 

19 

1 
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The  Entire  25 

New  Fox  Specials 
If  Winter  Comes 
Soft  Boiled 
The  Eleventh  Hour 
St.  Elmo 
Monna  Vanna 
The  Silent  Command 
HeU's  Hole 
Cameo  Kirby 
No  Mother  to  Guide  Her 
The  Governor's  Lady Does  It  Pay? 
Six-Cylinder  Love 
The  Temple  of  Venus 
Around  the  Town  With  Mr. 
Gallagher  and  Mr.  Shean 

The  Blizzard 
North  of  Hudson  Bay 
The  Shepherd  King 
The  Net 
You  Can't  Get  Away  With  It 
This  Freedom 
Hoodman  BUnd 
The  Shadow  of  the  East 
The  Arizona  Express 
The  Plunderer 
Gentle  Julia 

ABSOLUTELY  DIFFERENT 

WILLIAM  FOX  presents 

SOF
T 

BOI
LED

 

W1,  A  SPECIAL  ATTRACTION 
f  a  j  Scenario  by 

Edward  Moran 

J**  ( 

'produfiion 

With 

TONY 

the Wondei  Horse 
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'From  the  Heights  of  Ecstasy  to  the  Gates  of  Hell" 
THE  GREATEST  CHARACTERIZATION 

THE  SCREEN  HAS 

EVER  SEEN! 

YA 

IP 

v 

I 

WILLIAM  FOX  ̂  

presents 

o)ht  motion  pidture Version  of 

A.S.M.  HUTCHINSON'S 
noVel 

IF 

WINTER 

CONES 

HARRY  Ml LLARDE 

(production 
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An  audience  already 

waiting  for  you 

^^or  the  past  twenty  years  ST.  ELMO has  been  the  most  called  for  book  in 

the  libraries  throuqkout  Jmerica  ~ 

WILLIAM  FOX 

presents 

ST.  ELMO 

Jrom  the  novel  by  Jluqu&a  &Vans with 

JOHN  GILBERT- 

barbara  LA  MARR  - 
BESSIE  LOVE  AND  NOTABLE  CAST 

If  Winter  Comet Soft  Eoikd The  Eleventh  Uour St.  Elmo Mcnna  Vanna 
The  Silent  Command 
Hell's  Hole Cameo  KJrby No  Mother  to  Guide  Her 
The  Governor's  Lady Does  It  Pay? 
Six-Cylinder  Love The  Temple  of  Venus Around  the  Town  With  Mr.  Gallagher  and Mr.  Shean 
The  Blizzard North  of  Hudson  Bay The  Shepherd  King The  Net 
You  Can't  Get  Away  With  It This  Freedom Hoodman  Blind The  Shadow  of  the  East The  Arizona  Express The  Plunderer 
Gentle  Julia 
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WILLIAM  FOX 

presents 

ach  speeding  moment 

packed  with startling, 

colossal 

thrills 

The 

ELEVENTH 

I®  HOUR 

fkA 

LINCOLN  J.  C 

BERNARD  J 
DURN1NG 
PRODUCTION 

UP-TO-THE-MINUTE  MELODRAMA  OF  LOVE  AND  PIRATES with 

CHARLES  JONES  -  SHIRLEY  MASON JUNE  ELVIDGE^^ALAN  HALE 
Scenario  by 

Louis  SHERW1N 
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THE  TRUART  WATERMARK 

Picl"re 

:  uge     conceroea  ,»d  )•  Jrf  „ith  t n  made. •-  ,ad-     Edward  7,  a  {eature         tecords  a/  oroen, 
*e     ents  °»  u    t  cast,  ̂ ^{ul  sets^     6ng  and 

-ofcs     the  int„e"  hie  *»*      ̂ 11  1  111       nAshe  ha' 

!KSSSi  .^eVnUthe^.-ds^ 

,d     love  .ana /(aVOr,e%P.,yn\N.lua   g  y 

?od 

■Ss 

\od 

■ed 

jie 

^31^  - . 

STORy. .  holding  th?  *0vi»r  at  good  / •y  sUSD.n Jt**  [ 

£Toi  ̂   an  "^^bui  eventual «e»     is  i»v<SJrine  adve"lth  the  «»»  *  die  s°°" •  °tber»ndP«ce  r«pcc»n«  pharos,  as  a -.d  \ove  ana  « ■  {  or>  e%V  n  VAm*  Sunny. 
:  re     married  as a  roony-   ̂ onndant  ot  =>  le, 

IS  Broag^-^-^^.ah. 
re..Btoad*ay.G°l  S*an J^h; 
orate  P'**sko^  *'ng  Ista»*  an^ pedant  ho»f.re.  are  the  °j 

Ale 
as 

-T:vent- 

fceUeot 
-  much 

-^i  about ■.  •«  to 

"Broad^ction.   Some  " t       k  Swan  - orate  '  sno«^  *eng  Ista»*  ̂   * 

apartn«nts  °      There   '5  B«ts  ™Uant 
fe^ct,  one  Wtc*  A^«a about     thnUs,  inmurder.  an  »  arrtvaj^^^^^ 

,,eto  ̂ S^^^S^i 

tion.  f  0fiset  the  s ogs  \3ezson_ 

h°'d,n^°^^°cli"g  at  g°od  speed 

III  I  l#T  II  ""elli^enf  1  re*  »hich ^W^t,  I  I  "'  '  •  II  f  .TP  J'[  ; 
us»  to  whatever  '  ■  •  1    111  1,1  

"  certai 
■"we  there 

7  of  il 

'•.  ne 
jf  8 

.  jus. ;>ther 

i  Per- 
?  the 

S  and 

»  of 
com- 

>nd  of -them 

kind 

:s  2p-a?« a » -« at 
?mits 

3J( 

■  one 

ipiaV 

wreck  ,    "T"  s^f  ana  -  "T., worn  "V       W  ohotogvap  J     (.(,  T^„,cr- 

cast.  .  Ten   *         thmg  J,0J„  „inner 

\P^toeraphe/»'hryn  H  r, 

.//' 

Take  a  tip  from  Truart 

TRUART  FILM  CDRPOKATION 

M.  II. Hoffman 

TheWorld  haJ3  a  lot  Of  lau^n^  Coming     Vicc_Pr c j>j  dont  and  GenLTTana^er 

and  a  lot  of  thr  illep !        1540  Broadway,  "New  York  City . 
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Hi-. 

All  Broadway  S
urKndeK 

to 

W  ̂   m  p\cWrf 
— —  „e  ̂ otnan  in  v  t^e 

T*e  otvW  *oUJ%sn  0*  £  gtar  of 

RivoW        ̂   ogram  W   1o  over* 

s^  never  l*en  S%obody  *  ̂ es 
^S*Ztox*-    Xt\  coraP^caT  deal  of 

play     ,A  rather  
at  oe 

^ae«ta»a
»«;  playe

rs 

Has  seetoed  80        s*oP  *n
  * 

^eeKS  ̂ cene  »  ̂°   P  to  ̂ Amd- „c  ner  sc«-    .   vseit  flotn0  . 

duC?,A    Coogan-    ̂
.us  contest, ■Tackle    ̂   HavTy    ̂   u. 

Petnpsey  -  £f  cst  toet  ot 

seems  
™* 

^ont    miss    "Nobodv'V  n    ,erwiJlbe-  . 

'Consistently  Good "      Released  thru  universal 



m  u  v  i  i\  iz    r/i,  i  t/AC    ty  u  a  l  f 

F.  B.  O. 

DISTRIBUTED  BY 

723  Seventh  Avenue,  New  York  City 

EXCHANGES  EVERYWHERE 

Sales  Office,  United  Kingdom:  R-C  Pictures  Corporation 
2K-27  D'Arblay  Street,   Wardour  St.,  London,  W.  1..  England 
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Smashing  Crashing 

Melodramatic  Romance  of  the 

UNITED  STATES  MAIL  SERVICE 

ByCHARuES  G.Ri'ch     a^-rCS.     Dorothy  Farnum 

BRANDON  TYNAN 
 and  MARY  CARR 

FAIRE  BINNEY,  WILLI
AM  COLLIER  Jr. 

A  SUPERB  ATTRACTION 

Produced  by  WHITMAN  BE
NNETT 

RELEASED  BY 



'reded  by  %lm  IVilsok 
tyPrittett  by  Evmum  Campbell 

°PPatch  for  this 

Wonderful  heart- 

interest  drama, 

to  be  RELEASED 

early  in  AUGUST 

RAND-ASHER  DISTRIBUTING  CORP 
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UAQDY 

PCE  ?ENTS> 

MIKITY 

BANK/ 

PQODUCTION?-INC 

72  TWO  REEL 

COMEDIES 

EVERY  ONE  A 

KNOCK-OUT 

—  A  laugh  always  wins 

and  there  is  a  laugh  in 

every  foot  of  film  in  a 

Monty  Banks  comedy. 

MONTY  BANKS 

comedies  are  released  by 

men  who  know  the  ex- 

change and  exhibition 

field  thoroughly  —  men 

who  know  what  the  ex- 
hibitor needs  and  must 

have  to  attract  patron- 

age. 
To  be  released 

early  in  September 

DISTRIBUTED  BY 

GR.AND  —  ASH  E  R_ 
IS  W  ST.      NEW  YORK  CITy 

STUDIOS 
M-32-38    GOWE.R.S  STREET 

I  OS  AHGfLES,  CAL FOREIGN  RIGHTS  CONTROLLED  BY 
APOLLO  TRADING  CORP 

1600  BROADWAY.   N  Y 
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SAMUEL  V  GRAND 

PGE  CENTS' 

IB 

HITH 

PRODUCTION?  -INC. 

\ 

THE  BOY  THAT 

PACK9  EM  IN 

They'll  Rush  to  See  Him 
IN 

1  o  TWO  REEL ±&  COMEDIES 

DISTRIBUTED  BY 
GR.AMD-  AS  M  E  P_ 

IS  IV   44  t.ST.  YORK  CIT* 

M 

J 

FOREIGN  RIGHTS  CONTROLLED  BY 
APOLLO  TRADING  CORR 

1600  BROADWAY,   N  Y 

Iking 

OF 1K0MEDIES 

TO  BE 

BE  LEA?  ED 

EARLY  IN 

SEPTEMBER 

STUDIOS 
14-32-38     OOWERS  STREET 

lOS  AHGFLES.  CAL 

SID  SMITH  is  a  name  already  familiar  to  you,  but  in  the  twelve  two-reel  comedies  now  offered, 
we  believe  that  anything  that  he  has  previously  done  has  been  surpassed.  The  Sid  Smith 

Productions,  Inc.,  is  certain  to  become  the  source  of  some  of  the  most  successful  money-getting 

pictures  that  have  ever  graced  a  program. 
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SAMUEL  V  CDAND 
P  P  E  P  E  N  T  S" 

Pock 

PPODUCTIONP-INC. 

— Money-getting  comedies 

are  essential  for  your  pro- 

gram. And  Joe  Rock  Pro- 

ductions, Inc.,  is  producing 

real  coin  -  absorbing  at- 

tractions. 

— Joe  Rock  has  a  big  repu- 

tation already,  which  will 

be  enhanced  by  these  new 

pictures — a  reputation  for 

clean  and  wholesome  laugh- 

provoking  ability. 

— Everything  is  provided  in 

the  way  of  stills  and  other 

accessories  to  enable  the 

comedies  to  be  properly 

exploited  and  exhibited.  To 

be  released  early  in  Sep- 
tember. 

DISTRIBUTED  BY  STUDIOS  FOREIGN  RIGHTS  CONTROLLED  BV 
GR.A CM D  -  ASHEP-il43:-38    GOWE.RS  STREET  APOLLO  TRADING  CORP. 

IS  IV.  1-4t»ST       NEW  YORK  CITX  LOS  ANGEi.ES .    CAL .  1600  BROADWAY,   N  Y. . 
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Booked  Instantly 

for  Premiere 

Presentations  at 

Loews  State  Theatre, 

Los  Angles,  and 

LoeWs  ̂ /any/ick, 

San  Francisco- 
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Classic  of  the  Screen 

Hi 

IE 

if 

4 

,1 

A  soul-stirring  action  drama  of  the  far  North,  featuring  the  greatest 
animal  performe  r  of  all  time.  An  audience  picture  that  holds  the 

spectator  breathloss  from  beginning  to  end  with  its  story  of  love, 
hate  and  adver  are,  set  among  the  scenic  splendors  of  rugged, 
snow-covered  AI  ka. 
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Han1}  ibook  ̂ Pro
jection 

Theater  Mana^cn  f 
 Pto/^doni^'. 

:-H  RICHARDSON 

5 

WHY  NOT 

Get  your  Projection 

into  first-class  shape 

NOW? 

BE  ALL  READY 

to  give  your  patrons  perfect  screen 

reproduction  of  the  splendid  pic- 

tures that  are  coming  this  fall. 

The  best  camera  work,  the  best  printing,  the 

best  of  everything  that  goes  into  the  making 

of  a  fine  film  can  be  spoiled  through  faulty 

projection. 

For  only  $6.00  you  can  get  the  best  projec- 

tion authority  in  the  country  into  your  theatre 

and  prevent  this  danger. 

Perfect  Projection  Pays 

The  quickest,  cheapest,  easiest 

way  to  get  it  is  to  own  and  use 

Richardson's  4th  Edition  Hand- 

book of  Projection 

Price,  $6.00  postpaid 

(direct  or  through  your  dealer) 

PERFECT  PROJECTION 

Upon  the  sound  foundation  of 

PERfECT  PROJECTION Rests  Picture  Success 
Rg  sts  Theater  Success 
Rests^OU  R  Success 

RICHARDSON'S  >Effir 
H^JDBGDK^f PRC^ECTK^J Can  mahejjou  motwy 

TOCt  16°°  -  CHALMERS  PUB.  CO.  -  516  FIFTH  i»fc.)4.y. 

CHALMERS  PUBLISHING  CO. 

516  FIFTH  AVENUE,  NEW  YORK  CITY 
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Fine  for  the  Box  Office/ 

i£rfi£  Jacobs  Prese«s 
Frank  Boi^f^^'' DIRECTOR  AsSO-  First  Nafl.  pict. 
AUTHOR  Frank  Borzage ^Tristram  Tupper 

'ahnston 

Lyons 

Most  ol  the  credit  for  makins  „ 

goes  to  director  Borzaw  for  . ,  "         f'.CtUre  I,,easi"g 

"lake  a  theme  of  this  character  a,  ■  .  "  ",inS  to 

ag-e  has  managed  to  d    u  "'U'restl"&  «  Borz- 
retained  thro.Jw  li  "It  Sp?Ctator'S  attenti°" ^Ii„gor„arLive  JheS  he  IaS  ̂   ""^  ̂  
'"est  would  he  exnected  .    i  '  ,ncr?Med  in- 
«  '<h  -Children  of  Dust  »   T  """"J-    "  is  **  so 

for  speculation  on  you r an<'  ̂   ca" 
;-»>ce  of  the  two  boys  £  a  ̂ T  "  <he  ro" 

kofFrankieLeeaiv 5,  f'  "\  Added  to  *« 
there  is  little  Jo^epE  If,  ̂ -^oned 

'-re  is  much  inte^ « JSB£7**  Park 
any  hne^^|fesOf.Tr  1B  thl«  Prologue  and 

f&t&mf^  

settled  _. 

"es  the  poor  fellow  T  ■  ■ LENGTH  OF  PRODUCTION 

°f^^afol?sty°^ 

concerned  but  it  mak,J      c      ,  situations  are 

ance  of  interring  deta."  £        d?M,t  ''"  ;i"  ̂ U„d- 
era.  particularly  attract^  perfJ^S^        ̂      ™?r.  ̂   Hughes  and  Pauhiie'T'   °',  J°' Can  Undoubtedly  Be  Handled  To  Please  M  Z 

"«  Jack  of  aeon  or  situating  ,.   7  *«  Exh,blt^ 

some 

-     .  w  ,  ---'ting  would  ,, 

Walker,  Llo^d  Hughe  a„dP  TP™6"  of  Jennie 
cbmbing  the  ladde,  Gnr°"  who  '»  Still 

'ci     .    ,   ^'nc-e  Analy; 

Dusrs^d    r,0n 
 *"  Sit"a,ions 

should  not  cause  you  any  worry  „„less  vo„  . yo-  patrons  have  a  deeded  prefere  ce  fo   b,  T 

be  P.eased  with  a  pretty  romance.   But  for  , he  ̂  audience,  particularly  the  home  crowd  you  c  f 
on  "Children  of  Dusf  pleasing  them.   ̂   ̂  romance  that  it  offers  and  they',,  he  delighted  v ^neGaron;  Johnnie  Walker  and  ,,yA„  , 

Ben  Wood.uf,  as  the 

^Srss  Thenar- —  * 
Penally  well    The  HtU      7         llke  the  P'cture  es 

7"  to  expend^  „I  '  C  l^T*  S°  " 0fsti'^  «  the  lobby  a„  Met  ,  Z T  ̂    ̂   ̂  
w,,h  the  love  of  two  sold     s  °W  ,he  S,0r^  deals  , 
°f  Walker  and  Hu  "he  °"e  g"1    Un<|er  still  .  I  v She  nrirr,  "    i      ,  "  ,lle  hne:  "Which  n„.     S  Foveitfn  Rights  Controlled  by  V. ,    "arry.      |,  shou,d  ,  w men  one  u^socia^d  RrM  National  Picture.  InJ 
ested.  u""h  getting  them  inteT\383  Madison  Avenue.  New  York/-1 

A  Steller  Cast  Including 

JOHNNY  WALKER  —    PAULINE  GARON  —    LLOYD  HUGHES 

Screen  adaptation  by  Frank  Dazey;  Scenario  by  Agnes  Christine  Johnston;  Photography  by  Chester  Lyons;  Art  settings  by 
Frank  D.  Ormston. 

A  3ir>6t  national  Picture 



UNBEATAB
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STAGE  /UCCE//E/ 

HR/T  NATIONAl> 

'  POTASH31"*' 

HER  TEMPORARY  H 

a  Comedy -drama  Prom  the  famous  stave 
Success  by  SdLurard  A.Poutton .  -~ 
Sidney  Chaplin  plays  the  Leading  role 

direction  by  John  W.McVermott 

Stw^tage-Suctesses-llirecfors-Bpst-SeJIers 
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CAIX  I
T  GREA

TEST 

Critics  from  Co
ast  to  Coast 

Hail  it  as  100%  Audien
ce  Appeal 

"HARD-WMD^ Mag"  <m  SM^E^kLv^ tc  TOUCHED  R*  *LW  I  p«^vksof  "penrod  AND  SAM" 

-—4.  Critic  TnM  Out  Tare™*  WicaM  aaaaaT^ 

0 

***"Z2Z  z  vx^  ̂   **** 

Home— Ovhei 

stu=»  ■-  i  

ill!  PfflM-  $4 

Ik  mm 

I  Ppenrod'  riim
 

Is  Featured 

at  State 

r  YORK  TELEGKA-M  EggggS 
,nrJ  and  bam      r.   „ V  IIJKJ^   

"Pernod  and  Sam' 

--  Strand 

M  SixtalnY  •  * 
Make  Debut: 
Edge'  Booked More  Revival \  IT  MM-*  M 

15  y,'-: 

im  Band  to 
'Ragged 

Booked  at  . 
•  Listed. Mali: L  pffJS    ■iV"  i  rT 

PHOTOPLAY 

_P£AL  FUN 

.  *f 

'*.*>  a*a: 

.  *-rt" 

With  YoutbW
 

pen  rot
 

Sam  *  "  c.  ,i 

^4,14/ar/ielcJ 

,.>.«•'" 

"Pcav 

Story. 

***t.l*->  1 

J.  K.McDONALD  r
«rfS 

» to.  4 

fa 

A'POD.AND  SAM' 

"f XARSH  I 

t     v.  mf    ̂ 1  ;  1  1 — 1  
KEV/  YORK  AMERICAN 

2  r"    'Penrod  and  Sam' Good  Film  Story 
Now  at  Strand 

fy  «Plo.o,  3s  — 

I,  pvCOlOD  AND  iAH.~  Ik*  pt» U  tk*  aen  of  to  «»ie*  ««f 
— — mtt   vniu    to— 6n«f  to* ■Mo  B*U^«or&oo4  U  h  • 
surtax  •  el  -  ■  U  bnm 
oo«o  uun«>ut«< (k«  !■  iLMlf  <««I4  Iftt  B«lf  im »*«•  to/  ptoton  natturu Aad  tk*  i  --t  tj  B»»to  T*rkta» t-'t  kJH  ■■••>  adaatod  10  ta* •cram  to  net  a  toat  to* (oab-uiiM  u  trr>«i*(Jkto  aTk« 
cbUarM  ar*  Ka*i(*ct*4  *a*J  ifom- UA*o«a.  Taw*  an  ail  to*  ftJlav 
-ruaala"  of  tooio***.  ih*a<aaeaa la  to*  >«ndaiUd— 4 a*  p*ac«  «f •Jo!f*c*at  to**,  circs***,  wan. »  :  all  to*  raw  of  It- Dak*.  Paarotta 
4oc.  alar*  *a 1  :.  I  ■ 

Ort*r  tt  , 

P  E 

BOOTH TARKINGTO
N  S 
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PICTURE  EVER  ! 

Exhibitor  packs  House  in  remark- 

able run  during^  Terrific  Heat 

I  SAH  FR/WCISCO 
CHRONICLE 
NEW  PENROD 
FILM  BEST 
YET  SHOWN 

gy  BUFOBO  QORDONJSENNETTj 

^ThUl«"         •mo***'4*0*-  '°  ̂be 

WEWJ£RK  T1MHS 

[tor's  P*n   
And  T»-rHlB(rloi 

ScrroUelfl  ot 

CiIT  <*u  %r  7n 

"UL*  10  1923 

hoi-,  Into'lkeH-  (T Chief  "°l  •** 

RECEIVED  AT 

937  ̂  /ony^ (alj1^**    D"?*  with 

-V  Foreign  Rights  Controlled  by  V [Associated  First  National  Pictures  Inc.] 
^\383  Madison  Avenue,  New\brk 

Direction  by 

WILLIAM 

BE  AUDI  NE 

A  FIRST  NATIONAL  ATTRACTION 

and  SAM 

SEQUEL  to  "PENROD 



yinAbsorbing  andCohrful  Drama!" 
^  Chicago  Daily  Tlews 

•  3,fc»fWi»M3  »iL    akln«  the  iJh  ,  Miotic  I 

ancs.  Bit.  „/n  cast  with  S'1  cnarac- 
i  s'&hteeeM  «/  «»Mtu™  ,n8heer  briS?  J £.,e«  and ?hflash<*  of  old  fa Jl,Crowd8  if 

from  start   ̂ '"fated  his  J      youth  / 

tr"co.of  p'^f8-  haa  truth  in  t0ry 

into  I  66  Wwa  °' 
Oeflnlte.  a„CTatC'°Us  «»noa^ "«  ™», 

/jn32£*"*»«  life 

trilby  the  beatiful  mad- 
cap waif  of  the  Varis 

(atin  Quarter  laughed  and 
danced  her  way  into  every 

heart. 

Richard  Waiton  Tully 

presents  his  screen  version  of 

(jeorge  Vu  Mauriers  famous  novel 

TR
IL
BY
" 

with  the  celebrated  french  star  ANDREE  LAFAYETTE » 

Directed  by  JAMES  YOUNG  -  Scenario  by  RICHARD  WALTON  TULLY 

Wilfred  Buckland  jlrt  director  ~  George  Benoit  M-S-C' (weinatographer 

'■pictures m' 
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Founded  in  ltyOJ  by  J.  P.  Chalmers 

The  Editor's  Views 

JD.  WILLIAMS  and  Rudolph  Valentino  are 
to  be  congratulated  on  their  association  for  a 

•  variety  of  reasons,  not  the  least  important  of 
which  does  not  appear  in  the  black  and  white  of 

type. 
To  us,  at  least,  this  is  striking: 

For  once  a  film  "deal"  has  been  consummated  and 
the  announcement  given  to  the  world  does  not  have 
to  be  headlined  with  a  dollar  sign! 

No  "million  dollar  contract" — or  five  million  or 

ten,  as  it  might  conceivably  have  been  put — is 
mentioned.  Merely  a  dignified  statement  of  an 
association  achieved  and  of  hopes  and  plans 
cherished. 

We  are  not  the  first  to  say  that  this  industry  is 

hurt  by  dollar  talk.  Nor  the  first  to  declare  that 

many  of  our  tax  burdens  and  other  restrictions  may 
be  traced  back  to  our  dollar  sign  bragging. 

Everybody  has  said  it. 

And  then,  when  the  opportunity  presents  itself, 

we  all  step  out  to  do  the  same  thing  over  again. 

J.  D.  Williams  and  Rudolph  Valentino  have  had 

the  courage  to  practise  what  all  of  us  preach. 
More  power  to  them. 

IT  would  have  warmed  the  heart   of  A
dolph 

Zukor  to  have  been  present  at  the  dinner  which 

signalized   the   association   of   Williams  and 
Valentino. 

There  is  a  skirmish  line  drawn  up  between  Mr. 

Zukor's  organization  and  the  star  who  was  the 

host  of  the  evening.  Theoretically,  opposing  camps 

should  have  clashing  thoughts.  "The  enemy  can 

have  no  virtues." 
And  vet,  with  remarkable  unanimity,  it  seemed 

that  every  speaker  of  the  evening,  from  the  hosts 

through  to  the  guests,  could  not  let  pass  the  oppor- 

tunity to  express  a  word  of  appreciation  for  Adolph 
Zukor,  the  individual. 

This  spontaneous  expression,  through  words 

spoken  and  through  the  manner  of  saying  t
hem, 

struck  us  as  one  of  the  most  interesting  high-l
ights 

of  the  evening. 

We  can  all  count  on  the  good  opinions  of  our 
associates  and  expect  expression  of  them;  some  of 
us  hope  for  the  good  will  of  others  in  our  walk  of 
life  whose  paths  have  not  actually  crossed  ours;  but 
it  is  a  tribute  unusual  to  feel  an  atmosphere  of  good 

will  from  "the  camp  of  the  enemy." 

;ly  one  hundred  and 

THERE  are  approximatel
y twenty-five  motion  picture  theatres  closed  in 

the  metropolitan  New  York  area  at  this 
moment.  Our  figure  is  probably  accurate,  some 
place  the  number  as  high  as  two  hundred. 
We  make  the  above  statement  fully  aware  of  the 

fact  that  there  are  gentlemen  whom  we  regard 

very  highly  who  will  declare,  "Why  preach  pessim- 
ism? Why  mention  theatres  closing?  You  scare 

the  exhibitor." We  ask,  in  the  name  of  common  sense,  how  it  is 

possible  to  preach  anything — optimistic  or  pessim- 
istic— to  the  man  who  knows  his  own  pocketbook. 

And  we  mention  the  closed  theatres  for  this 
reason : 
Were  it  not  for  the  Admission  Tax  many  of  these 

theatres — a  good  majority,  in  fact — would  be  open. 
The  sixty,  eighty,  and  a  hundred  dollars  that  the 

small  theatre  pays,  the  government  each  week  is 

the  difference  between  profit  and  loss  in  the  Sum- 
mer time  particularly. 

And  the  deciding  factor  in  decision  on  the  ques- 
tion of  staying  open  or  closing. 

Let  the  producer,  the  player,  the  accessory  manu- 
facturer— all  those  who  consider  that  the  Admission 

Tax  is  no  worry  of  theirs — ponder  this  fact. 
A  closed  theatre  IS  their  business— and  there  are 

many  dark  houses  which  would  be  buying  film  and 

burning  carbons  were  it  not  for  the  Admission  Tax. 

So  let  these  factors  drop  their  attitude  of  in- 
difference and  consider  what  THEY  are  going  to 

do  this  Fall  about  the  Admission  Tax.  It  is  not  the 

exhibitor's  fight  alone. 
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Preferred  Opens  Exchange 

In    New  York — Commonwealth  to 
Handle  First  Eight 

Preferred  Pictures  Corporation  announced 
today  that  it  had  established  its  own  ex- 

change at  729  Seventh  Avenue,  New  York 
City,  for  the  distribution  of  its  product,  be- 

ginning with  the  releases  for  the  season  of 
1923-1924. 
The  announcement  was  made  by  J.  G. 

Bachmann,  treasurer  of  the  company,  upon 
the  completion  of  negotiations  conducted  by 
Al  Lichtman  and  Mr.  Bachmann,  with  Sam 
Zierler,  president  of  Commonwealth  Film 
Service,  who  owned  the  Preferred  franchise 
for  the  New  York  territory  and  who  sold 
his  holdings  to  Preferred  Pictures  Corpora- 
tion. 
Commonwealth  Film  Service  will  continue 

to  distribute  the  first  eight  Preferred  Pictures 
of  the  schedule  ending  with  "Daughters  of 
the  Rich." The  first  release  through  the  new  exchange 
will  be  "The  Broken  Wing,"  number  one  of the  Preferred  Fifteen. 

Luncheon  to  Eschmann 
Pathe  gave  an  informal  testimonial 

luncheon  on  Friday,  July  13,  at  the  Hotel 
Webster  in  honor  of  E.  A.  Eschmann,  gen- 

eral sales  manager  of  Pathe,  who  is  leaving 
to  take  up  new  duties.  The  spirit  of  good- 

will prevailed  throughout  the  festivities,  with 
all  present  wishing  Mr.  Eschmann  much 
success  in  his  future  endeavors.  A  hand- 

some gift  was  presented  to  the  guest  of 
honor  as  a  token  from  his  former  associates. 
Jack  Kyle  acted  as  toastmaster  and  appro- 

priate speeches  were  made  by  Elmer  Pearson 
and  others. 

THE  Board  of  Directors  of  the Motion  Picture  Theatre  Owners 

of  Michigan  at  a  regular  meeting 
of  that  body  held  at  Hotel  Wolverine, 
Detroit,  on  July  11,  sent  the  following 
telegram  to  Sydney  S.  Cohen,  national 

president : 
Your  request  for  an  invitation  to 

come  to  Michigan  to  be  heard  on  the 
matter  of  withdrawal  of  the  Michigan 
Unit  from  the  national  body  was 
brought  before  the  Board  of  Directors 
and,  after  a  thorough  discussion,  the 
following  conclusions  were  arrived  at : 
That  there  has  been  no  change  in  the 
situation  that  we  can  see  since  Michi- 

gan decided  to  withdraw  from  the  na- 
tional body  which  would  warrant  a  re- consideration. It  was  the  consensus  of 

opinion  that  the  Michigan  Unit  could 
not  be  an  integral  part  of  any  organiza- 

tion that  would  sanction  the  political 
methods  employed  at  the  national  con- 

UKCLE  SAM  still  produces  eighty- 
five  per  cent,  of  the  world's 
photoplay  supply,  but  unless  the 

product  is  improved  materially  movie 
fans  in  other  lands  will  revolt  just  as 
soon  as  it  is  economically  possible — 
so  says  Frank  A.  Tilley,  editor  of 
"Kinematograph  Weekly,"  British  film trade  paper. 

After  visiting  Eastern  studios  Mr.  Tilley, 
accompanied  by  C.  E.  Whittaker,  the  sce- 

narist, started  toward  the  Coast.  At  Chicago 
they  paid  Watterson  R.  Rothacker  a  visit. 
While  at  the  laboratory  the  British  editor 
discussed  the  American  foreign  market  sit- 

uation at  some  length  with  A.  L.  Parker, 
Rothacker  publicity  man. 
"During  the  war  about  ninety  per  cent,  of 

the  world's  picture  supply  was  the  product 
of  American  studios,"  Tilley  said.  "The 
United  States  still  retains  a  full  eighty-five 
per  cent.  Not  because  of  quality.  Oh,  nol 
If  quality  were  the  determining  factor  it 
would  be  a  waste  of  transportation  to  send 
many  American  pictures  to  foreign  markets. 
America  boasts  some  of  the  screen's  great- est artists,  America  has  and  still  is  producing 
some  of  the  screen's  greatest  classics,  but  I am  talking  about  the  average. 
"America's  monopoly  is  due  to  economic 

reasons  alone.  The  United  States  domestic 
market  is  so  tremendous  that  an  American 
Producer  can  sink  $500,000  into  a  picture,  sell 
it  only  to  theatres  at  home,  and  still  make 
money — to  where  .an  English  producer  can't spend  more  than  $20,000,  and  hope  to  make 
a  profit  from  home  consumption.  You  know, 
$20,000  is  actually  a  British  director's  limit 
—for  actors,  sets,  story  and  everything — 
while  some  American  directors  do  not  feel 
they  have  made  a  good  start  until  they 
have  sunk  $150,000  into  a  production. 
"Having  made  a  good  profit  on  home  sales 

vention,  particularly  the  Ford  matter 
as  it  was  used  by  Mr.  Cohen  and  other 
leaders  of  the  national  body. 

This  action  on  the  part  of  Michigan 
does  not  mean  that  Michigan  is  not 

willing  at  any  time  to  co-operate  with 
or  give  its  support  to  any  constructive 
move  made  by  the  national  body  or  any 
state  which  will  accrue  to  the  benefit 
of  the  theatre  owners  of  the  country, 
and  to  this  end  will  be  glad  to  discuss 
exhibitor  problems  with  any  leaders 
who  may  pay  us  a  visit,  to  whom  will be  extended  every  courtesy. 

It  may  be  of  interest  to  you  to 
know  that  at  the  meeting  today  defi- 

nite plans  were  laid  to  wage  an  ex- 
tensive campaign  with  the  national 

legislators  of  Michigan  to  secure  the 
repeal  of  the  admission  tax,  and  it  is 
our  sincere  hope  that  such  a  program 
will  be  carried  out  in  every  state. 

Very  truly  yours, 
"Board  of  Directors,  Motion  Picture 

Thkatrf,  Owxf.rs  of  Michigan." 

alone,  everything  an  American  producer 
takes  in  abroad  is  pure  velvet.  He  can  af- 

ford to  sell  a  $200,000  picture  to  European 
theatres  for  less  than  a  British,  French, 
Swedish  or  German  producer  can  sell  a 
$20,000  film,  for  America  maintains  its  mon- 

opoly, throttles  foreign  competition,  by  sheer 
force  of  dollars. 
"From  the  artistic  standpoint  Sweden 

leads  the  world  today.  But  given  the  same 
amount  of  production  money  either  Eng- 

land, France,  Italy  or  Germany  could  put 
out  pictures  artistically  far  superior  to  the 
present  average  American  product. 
"America  might  not  like  these  pictures,  but 

the  real  art  would  be  there.  America  might 
prefer  to  continue  on  its  present  menu  of 
silly  stuff.  America  is  youth  mad.  Ameri- 

can fans  would  rather  see  a  pretty  school 
girl  or  handsome  young  male  pose  through 
six  reels  of  emptiness  than  view  a  film  with 
a  serious  thought  enacted  by  persons  old 
enough  to  know  something  about  acting. 
"Censorship  abets  this  youth  madness  in 

keeping  your  photoplays  to  their  present 
level.  In  America  it  is  neither  nice  nor  per- 

missible to  think  about  many  subjects  that 
might  be  woven  into  tremendous  photoplay 
themes. 

"It  has  been  fondly  supposed  by  many  in 
this  country  that  American  movies  are 
Americanizing  the  world.  But  America  is 
not  imposing  culture  on  the  world  in  this 
manner.  The  culture  exemplified  by  your 
average  photoplay  is  too  shallow  to  make  a 
lasting  impression  abroad. 

"It  has  been  quite  the  fashion  for  visiting 
Englishmen  to  criticize.  I  am  simply  giving 
you  the  facts,  Rothacker — not  criticising.  I 
am  for  my  country  the  same  as  you  are  for 
yours  and  therefore,  as  a  Britisher,  I  hope 
American  producers  will  continue  as  they  are 
because  the  day  is  coming  when  it  will  be 
economically  possible  for  some  other  coun- 

try to  cut  in  on  that  eighty-five  per  cent." 

Tilley  Says  American  Films  Are 

Likely  to  Lose  World  Markets 
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Film  Men  Help  Wild  Waves  Say  It 

in  Broadway-by-the-Sea 

ATLANTIC  CITY,  N.  J— While 
the  value  of  the  otherwise  per- 

fectly good  American  dollar  is 
depreciated  by  horse-less  and  gunless 
Jesse  Jameses,  this  concededly  ex- 

pensive "world's  playground"  has  de- 
veloped into  a  mecca  for  film  folk. 

And  consequently  many  are  the  ru- 
mors and  reports  that  circulate  week- 
ends about  the  Boardwalk.  To  show 

business  the  Boardwalk  is  Broadway- 
by-the-sea.  But  that  apparently 
doesn't  mean  a  thing  to  film  folk.  The 
fact  that  the  definition  of  "moderate" 
and  "reasonable"  has  been  adapted  to 
suit  the  purposes  of  dollar-starving 
business  men  in  this  municipality  ap- 

parently has  made  no  impression 
among  the  moguls  in  our  industry. 
A  week-end  in  Atlantic  City  nowadays  is 

like  spending  two  hours  in  front  of  729  Sev- 
enth avenue  at  the  height  of  the  prosperous 

show  season.  One  meets  everybody  who  is 
anybody. 
Perhaps  that  accounts  for  the  fact  that 

Sydney  S.  Cohen,  president  of  the  Motion 
Picture  Theatre  Owners  of  America,  has 
called  a  special  meeting  of  the  national  offi- 

cers of  that  organization  for  August  5.  In- 
cidentally, that  day  marks  the  commence- 

ment of  the  annual  convention  of  the  Mo- 
tion Picture  Theatre  Owners  of  Eastern 

Pennsylvania  and  Southern  New  Jersey. 
The  latter  convention  will  last  five  days.  The 
M.  P.  T.  O.  A.  national  officers'  confab  will 
consume  a  full  week,  so  all  in  all  it  will  be 
a  busy  week  for  everybody  concerned. 
The  occasion  of  the  M.  P.  T.  O.  A.  di- 

rectors' meeting  will  be  the  reorganization 
of  the  national  body.  President  Cohen  is 
prepared  to  submit  a  comprehensive  plan 
that  will  take  care  of  finances  and  also  inau- 

gurate the  fight  for  the  abolition  of  the  ad- 
mission and  music  tax.    But  that  is  not  all. 

A  committee  of  M.  P.  T.  O.  A.  leaders 
headed  by  William  A.  True  of  Hartford, 
Conn.,  has  been  very  diligently  working  on 
a  new  insurance  plan.  This  plan  will  be  dis- 

closed and  explained  in  detail  to  the  directors 
who  will  assemble  here.  The  tax  abolition 
campaign  will  be  organized  so  that  every 
Congressional  member  will  be  included  in 
the  platform  that  the  M.  P.  T.  O.  A.  is  now 
fixing. 
The  M.  P.  T.  O.  A.  meeting  here  is  said 

by  those  who  know  to  be  the  most  impor- 
tant called  by  President  Cohen.  Realizing 

that  his  every  move  as  well  as  that  of  his 
organization  is  being  watched  by  dissatisfied 
persons,  Cohen  is  prepared  to  act  and  he 
has  surrounded  himself  with  a  lineup  of  as- 

sociates who  feel  just  as  he  does — that  the 
time  has  come  when  action  must  be  taken 
at  once  on  all  exhibitor  matters. 

Cohen,  it  is  said,  has  at  last  hit  upon  a 
definite  financial  plan  that,  with  the  co- 

operation of  the  State  units,  will  make  the 
national  body  virtually  self-supporting. 
Just  what  this  plan  embodies  has  not  been 
disclosed.  Rather,  the  plan  is  being  guarded 
as  somewhat  of  a  sacred  secret.  One  thing 
is  certain  :  the  M.  P.  T.  O.  A.  is  determined 
on  guaranteeing  its  own  financial  stability 
before  attempting  to  do  anything  else.  And 
it  is  prepared  to  submit  to  the  State  units 
a  plan  that  will  enable  the  national  organiza- 

tion to  "say  it  with  action." 

By  ROGER  FERRI 

The  Eastern  Pennsylvania  exhibitors,  who 
will  convene  here  simultaneously  with  the 
gathering  of  the  M.  P.  T.  O.  A.  directors, 
are  very  much  enthused  over  their  coming 
convention.  It  promises  to  be  a  big  conven- 

tion in  every  sense  of  the  word.  There  will 
be  four  business  sessions  and  there  is  so 
much  important  business  coming  up  for  con- 

sideration that  it  does  not  seem  possible  all 
of  it  can  be  transacted  within  the  period 
allotted  the  meeting. 

However,  this  Eastern  Pennsylvania  bunch 
is  a  "live  one"  through  and  through.  It 
never  starts  anything  it  cannot  finish.  It 
has  been  doing  business  in  a  straightfor- 

ward, businesslike  way.  Its  members  are 
thoroughly  satisfied  and  this  year  a  drive 
will  be  started  to  enable  movie  houses  to 
show  pictures  on  Sunday.  When  one  takes 
into  consideration  the  fact  that  Philadelphia 
and  its  immediate  vicinity  is  a  hotbed  for 
Quakerism  the  bigness  of  the  task  can  be 
appreciated.  But  the  boys  are  going  to  try 
and  keep  on  trying  until  they  win.  And 
they  are  after  that  censorship  bill,  too. 
Censorship  in  Pennsylvania  has  ruined  no 

few  film  firms.  The  behavior  of  the  cen- 
sors, while  not  as  dictatorial  as  those  of  the 

Ohioans,  has  put  a  crimp  into  pictures  gen- 
erally and  the  public  is  resenting  it.  In  dol- 

lars and  cents  the  Censor  Board  is  "an  ex- 
pensive luxury,"  as  one  of  the  film  men  put it.  And  he  knew  what  he  was  talking  about, 

for  it  cost  him  $13,000  to  carry  out  the  dic- 
tates of  the  czarical  censors. 

That  it  is  the  picture  that  counts  was  again 
established  into  an  indisputable  fact  here 
this  week.  Goldwyn's  "The  Spoilers"  with a  knockout  cast  of  all-star  players  jammed 
them  in  at  Dave  Starkman's  Savoy  Theatre 
here  Sunday.  And  Sunday  is  anything  but 
an  indoor  day  on  the  Boardwalk,  particularly 
when  the  breeze  from  the  ocean  furnishes 
the  only  relief  from  the  intense  heat.  Yet, 
the  Savoy  mopped  up  on  "The  Spoilers." On  the  Boardwalk,  in  the  hotels,  cabarets 
and  where  not  people  talked  about  "The 
Spoilers."  Result,  hundreds  who  had 
planned  spending  the  day  on  the  Boardwalk 
found  their  way  into  the  Savoy. 

It  is  a  great  picture,  with  the  greatest 
fight  this  writer  has  ever  seen.  Noah  Beery 
and  Milton  Sills  never  did  better  work  than 
they  do  in  that  combat.  The  picture  is 
playing  its  third  week  in  Philadelphia  at  the 
Stanton,  but  eighty  per  cent,  of  those  who 
made  up  the  audiences  at  the  Savoy  Sunday 
hailed  from  the  city  of  slumber.  If  "The 
Spoilers"  doesn't  set  a  record  for  the  Savoy, 
we'll  eat  our  own  shirt.  The  picture  is  out- drawing  anything  on  the  Boardwalk  12  to  1. 

Speaking  of  Boardwalk  attractions,  at  Ed- 
die O'Keefe's  Criterion  Theatre  the  Jess 

Willard-Angel  Firpo  heavyweight  cham- 
pionship elimination  bout  is  being  shown. 

The  pictures  were  first  shown  Saturday,  but 
the  attendance  was  disappointing,  despite  the 
fact  that  the  film  is  the  best  of  its  kind  we 
have  ever  seen.  It  is  entertaining  and  en- 

lightening. Much  credit  is  due  the  photog- 
rapher and  title  writer. 

Too  bad  these  pictures  cannot  be  shown 
generally  throughout  the  country.  They  are 
far  better  than  those  taken  at  the  Carpen- 
tier-Dempsey  fight  two  years  ago  this 
month.  Eddie  O'Keefe  scooped  the  theatres 
of  the  State  that  year  by  showing  the  pic- 

tures the  night  of  the  day  of  the  fight,  which 
was  fought  at  Boyle's  Thirty  Acres  in  the afternoon. 

Harold  Lloyd  and  his  wife,  Mildred  Davis, 
are  here,  stopping  at  the  Ritz-Carlton.  We 
also  noticed  on  the  Boardwalk  Ben  Atwill, 
the  genial  press  agent  who  is  preparing  for 
a  busy  winter ;  our  own  kindly  Mr.  John  P. 
Chalmers  of  the  Chalmers  Publishing  Cor- 

poration, publisher  of  the  greatest  movie 
periodical  in  the  business,  Moving  Picture 
World,  of  course ;  "Fatty"  Arbuckle,  who  is" 
cabareting  at  Harry  Williams'  Palais  Royal Club ;  Ben  Amsterdam  and  Lou  Korson  of 
the  Masterpiece  Film  Attractions,  Inc.,  of 
Philadelphia;  David  Segal  of  Royal  Pictures, 
Inc.,  Philadelphia  ;  Tony  Luchese  and  Oscar 
Neufeld  of  De  Luxe  Film  Corporation,  Phil- 

adelphia ;  Bill  Haggerty,  Philadelphia's 
greatest  publicity  man ;  David  Barrist,  pub- 

lisher of  "The  Exhibitor";  Barney  Sherry, 
George  V.  Hobart  and  many,  many  others 
too  numerous  to  mention.  Sydney  S.  Cohen 
makes  his  summer  home  in  Atlantic  City. 

"Fatty"  Arbuckle  was  the  cause  of  an 
exciting  fistic  combat  between  his  manager, 
S.  A.  Berg,  and  Will  Morrissey,  whose  show, 
"The  Newcomers,"  opened  at  the  Apollo.  It 
seems  that  Minta  Durfee  (Mrs.  Arbuckle). 
who  is  featured  with  the  show,  wired  her 
husband  to  direct  a  jazz  band  that  is  with 
the  combination.  "Fatty"  promised  he 
would.  This  promise  vexed  Berg,  who  made 
every  effort  to  keep  "Fatty"  from  carrying 
it  out,  locking  him  in  a  room  in  the  Mar- 

tinique Hotel.  But  Arbuckle  escaped  and 
was  there  to  meet  his  wife  and  carry  out 
his  promise.  Meantime,  Berg  rushed  to  the 
theatre  where  he  and  Morrissey  exchanged 
words,  with  the  result  that  the  two  made  an 
effort  to  re-enact  the  Dempsey-Gibbons  bat- 

tle. However,  it  was  a  draw — although "Fatty"  met  his  wife. 

As  a  draw  here  "Fatty"  is  a  failure.  He 
was  a  sensation  out  at  the  Marigold  Gar- 

dens in  Chicago.  He  attracted  many  people 
to  his  place  Saturday  night  and  Sunday.  But 
the  week  nights  are  terrible.  They  are 
charging  $1.65  for  a  cover.  That,  however, 
is  not  resented.  The  prices  charged  for  food, 
etc.,  once  inside,  are  all  out  of  proportion. 
A  $20  bill  will  get  what  five  dollars  would 
get  you  at  the  Palais  Royal  in  New  York. 
That's  the  answer  to  why  there  are  not  more 
people  visiting  "Fatty."  However,  he  is  en- thusiastically applauded  by  those  who  do  go 

to  the  "club." But  "Fatty"  has  plenty  of  competition, 
for  there  are  others  who  have  attracted 
much  attention  via  the  prints  headlining  here. 
At  the  EI-Kadia,  in  Gerstel's  Jerome  Hotel, 
formerly  the  Blackstone,  Evan  Burrows  Fon- 

taine is  kootching  it  successfully  every  night, 
while  at  another  resort  Evelyn  Nesbit  is 
hostessing.  The  EI-Kadia,  however,  is  draw- 

ing the  "cream"  of  the  cabaret-going  public because  of  its  conservative  prices. 

Al  Jolson  has  not  quit  David  Wark  Grif- 
fith. He  is  coming  back  in  two  weeks  from 

England  and  will  resume  work  in  the  pic- 
ture Griffith  started  a  month  ago.  This  in- 

formation comes  from  an  unquestionably  re- 
liable source.  Al  went  to  Europe  with  one 

of  his  bosses,  J.  J.  Shubert.  He  quit  be- 
cause he  "needed  a  rest,"  having  started  pic- ture work  but  a  day  after  the  closing  of 

"Bombo"  at  its  return  engagement  at  the Winter  Garden.  Al  had  been  working  for 
three  straight  years— and  needed  the  rest. 
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Trade  Commission  in  Atlanta; 

Dan  Michelove  on  the  Stand 

ON  Monday  of  this  week  began what  is  expected  to  be  a  two 
weeks'  session  of  the  Federal 

Trade  Commission  in  Atlanta  of  in- 

vestigating Famous  Players'  southern activities.  The  principal  witnesses 
Monday  and  Tuesday  were  Dan 
Michelove,  director  of  theatres  under 

the  Lynch  administration  of  South- 
ern Enterprises  and  general  division 

manager  under  the  new  Paramount 
regime,  and  T.  O.  Tuttle,  Southern  En- 

terprises' branch  manager  in  Dallas 
from  July  1919,  to  April,  1920. 
The  government  sought  to  show  by 

Michelove's  testimony  that  most  of  the  164 theatres  recently  disposed  of  by  Southern 
Enterprises  were  less  profitable  investments 
in  small  towns.    One  exception  was  Orlando, 

Fla.,, where  E.  J.  Sparks  bought  the  five  S. 
E.  houses  there  early  this  year.  The  wit- 

ness said  Sparks  had  been  ttfn  years  with 
S.  E.  and  was  known  to  be  a  wideawake 
and  responsible  showman  who  would  be  a 
credit  to  the  community.  He  said  that  the 
Fairfax  Theatre  acquisition  in  Miami,  where 
the  company  with  Harry  Leach  controlled 
five  houses,  was  to  prove  a  better  theatre 
for  the  community. 
Tuttle  testified  that  after  E.  H.  Hulsey 

refused  in  1909  to  renew  his  Paramount 
contract  on  the  plea  of  high  rentals,  as  did 
big  Texas  exhibitors,  S.  E.  immediately  be- 

gan planning  the  acquisition  of  theatres  in 
leading  cities,  and  Lynch  deposited  about 

$1,000,000  in  a  Dallas  'bank.  The  cross  ex- amination resulted  in  an  attempt  to  show- 
that  the  theatre  acquisition  policy  was 
forced  because  of  Hulsey's  refusal  to  renew 
and  because  of  the  increasing  strength  of 
First  National. 

New  Jersey  Director  Board 

Outlines  Progressive  Plans 

THE  Board  of  Directors  of  the Motion  Picture  Theatre  Owners 

of  New  Jersey  held  a  most  con- 
structive meeting  on  Friday,  July  13, 

at  the  offices  of  the  national  organiza- 
tion. Those  in  attendance  were :  R. 

F.  Woodhull,  president;  Henry  Nelson, 
secretary;  Peter  Adams,  vice-presi- 

dent; Harry  Manus,  Joe  Seider,  Ben 
Schindler  and  Harry  Hecht,  directors. 
Included  in  the  many  matters  that 
came  up  for  consideration  were  the 
following : 
A  complete  report  of  the  activities  of  the 

convention  held  at  Lake  Hopatcong  was 
made  by  Secretary  Henry  P.  Nelson,  which 
report   was   approved.     Joe   Seider   of  the 

Grauman  Sells  Out 

Hollywood,  July  17. 
[By  Wire  to  Moving  Picture  World] 

Sid  Grauman  announces  the 
sale  of  his  entire  interests  in  the 
New  Metropolitan  Theatre,  Rialto 
and  Million  Dollar  Theatre  to 
Paramount.  According  to  the 
announcement,  the  deal  in- 

volves $4,845,000,  of  which  $1-, 
045,000  will  be  paid  to  Grauman 
as  half  owner.  Grauman  will 
remain  in  charge  of  all  theatres 
for  six  months.  He  still  retains 
his  interest  in  the  Hollywood 
Egyptian  Theatre  and  is  laying 
plans  for  another  new  Hollywood 
Theatre  to  be  built  at  a  cost  of 
approximately  $1,000,000.  This 
will  be  a  combination  house,  run- 

ning both  pictures  and  legitimate 
attractions.  Grauman  also  is 
planning  to  build  new  theatres  in 
Riverside,  San  Diego  and  other 
Southern  California  cities. 

Regent  Theatre,  East  Orange,  was  elected 
chairman  of  the  Board  of  Directors.  The 
dues  determined  upon  for  the  year  1923  were 
$12  under  1.000  seating  rapacity  and  $25  for 
theatres  over  1,000  seating  capacity.  Defi- 

nite plans  were  determined  upon  which  in- 
clude a  drive  for  membership.  Definite  ar- 

rangements for  regular  board  meetings  every 
two  weeks  were  made  beginning  September  1. 
A  service  station  has  been  established  with 
headquarters  at  132  West  43rd  street,  New- York  City. 
A  definite  mode  of  procedure  was  estab- 

lished at  the  Board  of  Directors'  meeting with  regard  to  the  elimination  of  the  admij- 
sion  and  seat  tax.  Complete  details  as  to 
this  plan  will  be  sent  to  the  theatre  owners 
of  New  Jersey  at  the  earliest  opportunity. 
The  entire  plan  is  in  accord  and  in  co-opera- 

tion with  the  national  organization. 
All  available  data  and  statistics  bearing 

on  the  insurance  situation  is  being  obtained 
and  a  complete  report  with  regard  to  in- 

surance and  the  saving  possibilities  on  pre- 
miums will  be  made  to  the  Board  of  Direc- 

tors at  the  Atlantic  City  meeting. 
Joseph  Varblow  of  Camden,  N.  J.,  was 

appointed  counsel  for  the  coming  year. 
The  next  meeting  of  the  New  Jersey  Board 

of  Directors  will  be  held  at  the  Hotel  Am- 
bassador, Atlantic  City,  on  Tuesday,  August 

7,  it  having  been  determined  to  hold  the 
meeting  on  that  date  and  at  that  place  in 
order  that  definite  plans  for  co-operation, 
including  service  phases,  might  be  worked 
out  with  the  Eastern  Pennsylvania  theatre 
owners  because  their  convention,  as  well  as 
a  meeting  of  the  National  Board  of  Direc- 

tors, are  both  being  held  in  Atlantic  City 
at  that  time. 

Lichtman  on  Coast 
Al  Lichtman  is  in  Los  Angeles  conferring 

with  B.  P.  Schulberg  on  production  and  sales 
plans  for  the  Preferred  Fifteen  to  be  re- 

leased in  the  fall.  J.  G.  Bachmann,  treasurer 
of  Preferred  Pictures,  will  not  join  his  as- 

sociates for  the  present,  but  will  visit  the 
Coast  studios  in  September. 

Ralph  Hayes  Appointed 
Ralph  Hayes  has  been  engaged  as  direc- 

tor of  the  trustees  of  the  New  York  Com- 
munity Trust.  Offices  have  been  established 

at  120  Broadway,  New  York  City. 

Mayer  Enters  Denial 

Los  Angeles,  July  14. 

My  dear  Mr.  Welsh: 
Please  print  emphatic  denial 

over  my  signature  of  story  printed 

in  current  issue  of  "Variety,"  link- 
ing my  name  with  supposed  amal- 

gamation of  other  forces  in  indus- 
try and  reporting  me  as  being 

cLissatsified  with  my  present  re- 
leasing relations  with  Metro  and 

First  Naticnal.  As  far  as  I  am 

concerned,  the  report  of  the  amal- 
gamation is  absolutely  unfounded. 

I  have  never  discussed  or  entered 
into  any  such  deal.  The  $800,000 
exhibition  value  voluntarily  placed 
cn  my  last  John  M.  Stahl  produc- 

tion, "The  Dangerous  Age,"  by 
First  National  should  discount  en- 

tirely the  statement  made  regard- 
ing my  relations  with  them. 

Furthermore,  Mr.  Stahl  is  now 
devoting  all  of  his  time  to  the 

cutting  of  his  new  picture,  "The 
Wanters,"  in  order  that  the  prints 
may  be  ready  for  distribution 
thrcugh  First  National  in  the 
early  fall.  Aside  from  my  great 

personal  admiration  and  friend- 
ship for  Marcus  Loew,  I  believe 

that  in  Metro  he  has  one  of  the 
strongest  organizations  ever  built 
up  in  this  business,  and  I  consider 
it  an  honor  to  be  connected  with 
him  as  an  independent  producer. 

Fred  Niblo's  new  picture,  "Stran- 
gers of  the  Night,"  and  Reginald 

Barker's  new  picture,  "The  Mas- 
ter of  Women,"  are  the  two 

greatest  box-office  attractions 
these  directors  have  ever  made, 
and  they  are  both  going  through 
Metro,  as  well  as  their  produc- 

tions to  follow. 
Will  appreciate  your  publishing 

this  denial  to  the  trade,  and  thank 
you  in  advance  for  your  courtesy. 
Kindest  regards. Sincerely, 

LOUIS  B.  MAYER. 

To  Set  Convention  Date 

Wisconsin   Exhibitors   Probably  Will 
Convene  Middle  of  August 

Definite  dates  for  the  annual  summer  con- 
vention of  the  Motion  Picture  Theatre 

Owners  of  Wisconsin  are  to  be  decided  upon 
at  the  next  meeting  of  the  board  of  direc- tors at  Milwaukee,  according  to  Walter  F. 
Baumann,  executive  secretary.  It  is  ex- 

pected that  the  convention  will  take  place 
about  the  middle  of  August.  ' The  board,  at  its  meeting,  also  is  expected 
to  draw  up  a  tentative  program.  Consider- able significance  is  attached  to  the  coming 
sessions  in  view  of  the  developments  in  the 
national  association  following  the  Chicago 
convention.  It  has  not  been  made  known 
whether  F.  J.  McWilliams,  of  Madison,  who 
was  Wisconsin's  candidate  for  the  national 
presidency,  will  be  a  Badger  candidate. 
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Ritz-Carlton  Announces  Valentino 

as  Company's  First  Star RUDOLPH  VALENTINO,  scree
n 

favorite  of  millions,  has  signed  a 
long  term  contract  with  the 

Ritz-Carlton  Pictures,  Inc.,  by  which 

he  will  appear  exclusively  under  Ritz 

management  and  direction.  The  ar- 
rangement becomes  effective  on  the 

termination  of  the  Famous  Players- 
Lasky  contract.  The  announcement 
was  made  simultaneously  by  J.  D. 

Williams,  president  of  Ritz-Carlton 
Pictures,  and  by  Mr.  Valentino,  on  the 

eve  of  the  latter's  departure  for  Eu- rope. 

The  question  of  the  star's  future  on 
the  screen  has  been  a  matter  of  wide- 

spread comment  and  speculation  for 
some  months,  as  offers  which  called 

for  great  sums  of  money  have  been 
made  to  him  and  refused.  Mr.  Valen- 

tino's decision,  it  is  definitely  an- 
nounced, was  made  with  picture 

achievement  as  the  first  consideration. 

The  contract  and  the  plans  call  for  pro- 
ductions commensurate  with  the  star  s 

popularity.  A  special  staff  is  being  organ- 
ized under  Mr.  Valentino's  personal  direc- 
tion that  will  co-operate  in  the  production 

of  pictures  of  magnitude,  dramatic  value 
and  popular  appeal.  The  public,  in  other 
words,  will  be  given  the  opportunity  to  see 
the  star  as  it  wants  to  see  him,  in  roles  that 
give  him  full  opportunity  for  the  exercise  of his  especial  talents.  . 

Mr.  Williams,  whose  vision  led  him  first 

to  encourage  the  great  individual  star  pro- 
ductions, has  had  an  experience  in  motion 

pictures  that  made  Mr.  Valentino's  choice  a natural  selection,  and  the  exhibitors  and 
the  public  can  expect  screen  offerings  that 
will  be  of  first  importance  as  attractions. 
Two  important  pictures  have  been  definitely 
arranged  for  and  it  is  proposed  that  these 
shall  be  the  sort  of  productions  that  the 

public  requires,  in  story,  technique,  atmos- phere, action  and  character  portrayal. 
Mr.  Valentino  made  the  following  state- ment : 

J.  D.  WILLIAMS 
President    and     general    manager  of 
Ritz-Carlton  Pictures,  who  announces 

the  signing  of  Rudolph  Valentino. 

"Before  leaving  for  Europe,  I  am  very 
happy  to  announce  that  I  have  signed  a  con- tract with  the  Ritz-Carlton  Pictures,  Inc., 
effective  at  the  expiration  of  my  present  con- 

tract with  Famous  Players-Lasky,  which 
will  enable  me  to  produce  the  kind  of  pic- 

tures that  I  have  hoped  to  do  ever  since  my 
appearance  in  'The  Four  Horsemen  of  the 
Apocalypse.'  This  new  contract  will  afford me  the  liberty  and  opportunity  to  perfect 
the  art  in  which  I  am  so  deeply  interested. 
"As  I  shall  be  personally  responsible  for 

the  artistic  details  of  my  new  productions, 
it  is  my  intention  to  surround  myself  with 
the  finest  organization  that  it  is  possible  to 
secure.  I  have  already  made  tentative  ar- 

rangements for  one  of  the  best  directors  in 
the  moving  picture  business  to  direct  my 
first  picture,  and  am  at  present  negotiating 
for  a  story  that  I  hope  will  prove  to  be  the 
greatest  in  which  I  have  yet  appeared. 

"I  have  been  besieged  by  negotiators  and 
producers  with  very  attractive  offers ;  in 
fact,  some  of  them  have  actually  offered 
greater  financial  inducements  than  I  shall 
receive  from  the  Ritz  company.  I  rejected 
all  of  these  propositions,  however,  because 
they  did  not  allow  me  the  artistic  liberty 
that  I  shall  enjoy  under  the  new  arrange- ment with  Mr.  Williams. 
"There  are  several  reasons  why  I  pre- 

ferred to  connect  with  the  Ritz  company. 
First  of  all,  the  very  name  itself  suggests  and 
the  company  stands  for  the  class  of  produc- 

tions that  I  hope  to  make.  More  than  this, 
I  was  chiefly  influenced  by  my  confidence  in 
Mr.  Williams  personally.  His  past  accom- 

plishments, ideals  and  ambition  to  produce 
only  great,  artistic  pictures  of  wide  popular 
appeal  coincide  so  clearly  with  my  own 
hopes  for  my  future  that  I  am  confident  our associations  will  prove  a  happy  one.  Then, 
too,  I  have  found  that  Mr.  Williams  enjoys 
the  confidence  of  the  exhibitors  of  motion 
pictures,  and  after  all,  it  is  through  the  the- atre owner  that  our  work  must  reach  the 

public. "I  am  leaving  for  Europe,  happy  in  the 
prospect  of  complete  artistic  liberty  and 
greatly  encouraged  to  carry  to  a  finish  the 
fight  into  which,  through  no  fault  of  my  own, 
I   have  become  embroiled." 
At  a  dinner  given  at  the  Ritz-Carlton, 

New  York,  Wednesday  night,  Arthur 
James,  toastmaster  and  -a  director  of  the 

picture  company,  pleaded  against  "a  willing- 
ness to  sneer  at  the  player"  as  only  "a  poor thing  whose  only  province  was  to  make 

money  for  the  middleman  and  get  rough 
treatment  for  himself."  He  argued  against 
belittling  the  player  and  exalting  the  sales- man. 
"We  propose,"  he  said,  "to  give  the  star 

the  complete  and  absolute  support  of  an 
organization  that  is  in  sympathy  with  the 
creation  of  the  best.  A  great  movement  re- 

quires great  leadership  and  the  Ritz  com- pany is  blessed  with  the  best  in  leadership 
in  that  greatest  of  all  the  creative  showmen 
in  the  history  of  motion  pictures,  J.  D. 

Williams." 
Mr.   Williams   said,   in  part: 
"At  the  time  I  started  First  National,  who 

would  have  dreamed  of  the  present  popu- 
larity of  Rudolph  Valentino,  Harold  Lloyd, 

Thomas  Meighan  and  other  stars  and  direc- 
tors that  I  might  name?  In  order  to  be 

successful  you  must  now  handle  the  product 
of  the  biggest  artists  and  you  must  place 
their  product  in  the  finest  theatres. 
"In  selecting  Rudolph  Valentino  as  the 

first  Ritz  star,  I  am  sure  no  one  can  deny 
he  is  the  most  popular  personality  in  his 
particular  field  the  screen  has  ever  known, 

and  especially  is  his  popularity  very  great 
with  the  ladies.  His  worth  as  an  artist  in 
the  portrayal  of  roles  that  are  exceedingly 
difficult  has  been  fully  demonstrated  in  his 
work  in  'The  Four  Horsemen,'  in  'Blood  and 
Sand,'  and  other  productions  that  owe  their 
success  to  his  skill  as  an  artist  and  his  great 
drawing  power  with  the  public.  He  has 
come  up  through  the  hard  school  of  experi- 

ence and  by  real  work  has  perfected  his 
natural  talents.  His  qualities  of  personal 
magnetism  on  the  screen  and  his  definite 
screen  personality  represent  definite  values 
which  are  justly  entitled  to  recognition. 

"In  each  one  of  the  companies  which  I 
brought  into  being,  we  have  always  had  a 
definite  goal  and  I  have  carried  on  until 
that  goal  was  reached.  In  striving  toward 
a  new  goal  I  intend  to  have  associated 
through  one  distribution  channel  the  greatest 
artists,  be  they  stars  or  directors,  who  are 
responsible  for  their  own  pictures.  I  want 
them  to  be  responsible  for  their  own  pro- 

duct because  I  am  absolutely  convinced  that 
factory  methods  will  throttle  all  art  in  what- 

ever way  it  seeks  expression. 
"The  great  stars  and  great  directors  who 

own  and  control  their  own  pictures  have  no 
desire  to  charge  more  than  their  value. 
They  know  and  appreciate  the  fact  that 
the  drawing  power  is  after  all  the  real  price 
fixer.  In  support  of  this  I  have  known  sev- 

eral stars  who  have  given  exhibitors  money 
out  of  their  own  pockets  rather  than  see 
them  lose  money  on   their  productions. 
"There  is  no  proper  place  in  our  business for  the  middle  man  who  wants  it  all.  There 

is  a  need,  all  through  our  business,  for  a 
square  deal  with  charges  in  keeping  with 
the  number  of  tickets  sold  at  the  exhibitor's box  office.  One  star  sells  1,000  tickets,  an 
other  sells  500  tickets — and  it  certainly  is 
fair  that  these  be  given  the  right  proportion 
of  rentals  and  receipts.  By  this  I  do  not 
mean  percentage  booking,  because  I  do  not 
believe  exhibitor  and  star  have  enough  con- 

fidence in  one  another  to  make  this  workable 
at  the  present  time,  but  of  course  this  is 
bound  to  come  later  in  some  form  or  other. 

"I  have  carefully  examined  Mr.  Valen- 
tino's present  contract  and  have  gone  over 

all  the  circumstances  surrounding  its  opera- 
tion, and  in  my  opinion  there  is  no  doubt 

but  that  Mr.  Valentino  is  in  the  right." 

RUDOLPH  VALENTINO 
Ritz-Carlton    Pictures'    first  star 

signed  by  J.  D.  Williams. 

just 
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Yesterday's Wife Pearson  Talks  of  New  Pathe 

Films;  Sees  Good  Fall  Business 

IRENE  RICH 
FEATURED  IN 

"THE  STREET  SINGER" 
With  MARY  PICKFORD 

"BRASS" 

"ONE  CLEAR  CALL" 

WATCH  FOR  HER  IN 

BESIDES  bringing  with  him  a 
message  that  predicts  "good 
business"  based  on  keen  ob- 

servation, Elmer  Pearson,  vice-presi- 
dent and  general  manager  of  Pathe 

Exchange,  Inc.,  also  sounds  a  warning, 
upon  his  return  from  the  production 
center  of  activities  on  the  Coast. 

"Never  before  in  the  history  of  the 
industry  has  there  been  such  boom 
and  fever  pitch  of  picture-making  as 
the  industry  has  just  gone  through  and 
is  now  seeing  in  and  around  Los 
Angeles. 

"This  is  true  not  only  of  the  Hal  Roach. 
Mack  Sennett  and  George  B.  Seitz  units, 
making  Pathe  pictures,  but  those  producing 
for  other  companies  as  well.  And  while  there 
is  a  production  boom  it  looks  like  a  favor- 

able reciprocal  action  at  the  box-office  in 
the  fall,  although  helter  skelter  producing 
does  not  necessarily  mean  good  business,  this 
fall  looks  bright." While  on  the  Coast,  Mr.  Pearson  was  in- 

strumental in  effecting  the  amicable  distribu- 
tion relationship  •  now  existing  between 

Harold  Lloyd,  Hal  Roach  and  Pathe. 
"Harold  Lloyd's  next  vehicle,"  he  said, 

"will  be  a  comedy  more  on  the  lines  of 
'Grandma's  Boy.'  This  will  follow  'Why 
Worry.'  scheduled  for  release  early  in  Sep- tember. 

"The  Hal  Roach  unit  will  have  its  or- 
ganization so  augumented  that  by  early  Sep- 

tember, the  Roach  Studios  will  be  able  to 
send  four  2-reel  comedies  to  Pathe  each  and 
every  month,  making  fifty-two  2-reel  com- edies for  the  year. 

"While  I  was  on  the  Coast,  the  rushes  on 
Will  Rogers'  first  2-reel  comedy  were 
shown.  I  believe  that  patrons  will  receive 
a  genuine  surprise  when  they  view  Will 
Rogers'  comedies  under  Hal  Roach's  direc- tion. 
"Hal  Roach  is  also  concentrating  new directorial  ability  on  the  one  reel  comedies, 

and  novelties  can  be  expected  from  this 
standard  line  of  product. 
"Exhibitors  will  be  particularly  interested 

in  knowing  that  the  idea  back  of  the  new 
Hal  Roach  series  serial,  'Her  Dangerous 
Path,'  is  much  more  fully  realized  as  each 
episode  unfolds.  The  woman  appeal  be- 

comes stronger  and  the  thrill  element  is 
kept  dominant,  and  each  and  every  episode 
is  reasonably  complete  to  be  shown  sep- arately. 

"  'The  Way  of  a  Man,'  Emerson  Hough's 
novel,  now  being  directed  and  supervised 

by  George  B.  Seitz,  indicates  by  the  advance 
rushes,  a  production  in  the  serial  field  as 
great  as  'The  Covered  Wagon'  is  in  the feature  field.  Both  productions  are  by  the 
same  author. 

"At  the  Mack  Sennett  Studio,  besides  the 
Ben  Turpin  unit,  there  are  three  companies 
working  at  present  on  the  Sennett  two-reel 
productions. 
"While  it  is  too  early  to  make  any  definite 

announcements  about  certain  plans,  it  is 
pretty  well  assured  that  the  Sennett  organ- 

ization will  be  given  broader  scope  in  con- 
centrating on  the  particular  brand  of  comedy 

which  has  made  them  famous  and  which  will 
greatly  augment  Sennett  activities  for  Pathe release. 
"Production  costs,"  Mr.  Pearson  said,  "are 

running  high  as  compared  with  the  past. 
Male  and  female  stars  have  been  engaged  at 
salaries  that  read  a  bit  too  fabulous,  even 
to  those  accustomed  to  large  figures. 

"It  is  my  impression  from  close  observa- tion that  the  total  production  costs  estimated 
for  this  year,  will  exceed  the  total  film 
rentals  received  during  any  previous  year. 
That  looks  like  a  danger  crossing  that  needs 
a  'stop,  look  and  listen'  sign  on  it. 
"Producers  often  make  mistakes  by  bidding 

against  each  other  for  the  most  popular 
leading  men  and  leading  ladies.  At  present 
many  stars  work  in  more  than  one  picture  at 
the  same  time,  and  several  are  drawing 
salaries  from  two  or  three  producing  com- 

panies, and  this  practice  is  likely  to  kill  those 
players'  popularity. 

"In  regard  to  future  activities  as  far  as 
Pathe  is  concerned,  a  comparison  is  apt. 
"Last  year  Pathe  released  on  an  average 

<if  eight  negative  reels  per  week.  This  year 
Pathe  is  releasing  eleven  negative  reels  per 
week,  and  by  the  first  of  September  Pathe 
will  release  about  twelvt  negative  reels  per 
week.  The  cost  of  each  of  these  will  be 
nearly  double  per  reel,  over  what  a  reel  cost 
in  the  past.  Sentiment  at  theatres  agrees 
that  there  will  be  a  consistently  good  de- 

mand for  real  good  pictures. 
"Furthermore,  I  believe  that  exhibitors 

will  be  more  alert  to  make  up  variety  pro- 
grams consisting  exclusively  of  Pathe  com- 

edies which  will  be  of  standard  high  enter- 
tainment excellence.  Comedy  programs, 

Pathecomedy  days,  as  distinct  from  dramatic 
productions,  are  coming  more  in  vogue,  not 
only  as  a  relief  from  dramatic  entertainment, 
but  due  to  the  trend  in  public  taste  toward 

comedy  and  laughter  in  palatable  lengths." 

COLUMBIA  PICTURES 

GEMS  OF  THE  SCREEN 

THE  FIRST  OF  C.  B.  C'S 

KEEP  A  DATE 



July  28,  1923 MOVING    PICTURE  WORLD 
291 

Showmen  to  Wage  Tax  Battle 

Through  Regional  Committees 

To-Day's 

Wif* 

TO  carry  forward  the  purpose  of 

the  motion  picture  theatre  own- 
ers of  America  to  effect  the 

elimination  of  the  admission  and  the 

seat  taxes,  arrangements  were  made 
at  a  meeting  of  the  Rochester  motion 

picture  theatre  owners  at  Ironde- 
quoit  Bay,  Rochester,  N.  Y.,  on  July 
18  to  name  a  congressional  committee 
which  will  have  definite  representation 
in  each  congressional  district  in  the 
northern  part  of  New  York  State 
Similar  arrangements  are  being  made 
with  respect  to  all  states,  and  these 
when  selected  by  the  regional  organ- 

ization will  be  certified  to  the  national 
office. 
Exhibitor  leaders  of  the  other 

regional  units  in  New  York  State 
affiliated  with  the  national  organiza- 

tion were  present.  These  included: 
A.  A.  Elliott,  of  Hudson,  N.  Y. ;  F.  F. 
Peters,  of  Hornell,  N.  Y. ;  Dewey 
Michaels  and  Howard  Smith,  of  the 
Buffalo  Unit ;  Sidney  Allen,  of  Medina, 
and  S.  Rhonheimer,  M.  Needles  and 
P.  Rosenson  of  the  Greater  New  York- 
Division  of  the  M.  P.  T.  O.  A. 

This  will  place  the  theatre  owners  in  direct 
contact  with  each  Senator  and  Congress- 

man from  all  of  the  states,  and  give  the 
National  Body  the  advantage  of  the  close 
home  association  in  carrying  forward  the 
campaign  for  the  elimination  of  the  taxes 
in  question,  as  well  as  attending  to  any  mat- ter of  national  character  in  the  next  session 
of  Congress  effecting  the  theatre  owners  of 
the  nation. 
National  President  Sydney  S.  Cohen  was 

the  principal  speaker  at  the  meeting  and 
brought  the  message  of  national  organiza- 

tion and  its  activities,  indicating  in  a  spe- 
cific manner  the  congressional  program  and 

other  matters.  A  hostile  legislation  of  a 
national  character  against  the  industry  will 
be  handled  in  this  way.  These  plans  of  the 
M.  P.  T.  O.  A.  were  approved,  as  well  as  the 
report  of  the  national  convention  at  Chicago 
submitted  by  the  Rochester  and  Buffalo  men 
attending  and  representatives  from  all  other 
units  of  the  National  Body  in  New  York 
State  present. 
Arrangements  then  were  made  for  a  state 

meeting  of  all  of  the  regional  units  in  the 
fall.    This  will  take  place  in  Greater  New 

York.  This  meeting  will  give  additional 
emphasis  to  the  national  program,  as  the 
opening  of  the  congressional  session  will  be 
in  December.  A  service  station  was  estab- 

lished at  Buffalo  at  the  Palace  Theatre 
Building,  with  a  business  manager  in  charge. 
This  office  will  serve  the  theatre  owners 
from  Albany  to  Buffalo  and  another  service 
station  was  established  at  national  head- 

quarters in  New  York  City  for  all  theatre 
owners  from  Albany  to  New  York  City.  A 
definite  fiscal  policy  was  decided  upon  the 
proposal  of  the  Canadian  theatre  owners  to 
have  the  Canadian  division  of  the  M.  P.  T. 
O.  A.  formed,  which  has  the  approval  of  the 
national  officers.  It  was  reported  and  met 
with  the  enthusiastic  endorsement  of  the meeting. 

The  following  resolution  was  unanimously 
adopted : 

Resolved,  By  the  Rochester  motion  pic- 
ture theatre  owners  and  representatives  of 

theatre  owners'  regional  organizations  in New  York  State  affiliated  with  the  Motion 
Picture  Theatre'  Owners  of  America,  that we  unreservedly  condemn  the  censorship  of 
motion  pictures  by  official  bodies  of  every 
character,  national  or  state,  as  being  preju- 

dicial to  the  constitutional  guarantees  of  the 
right  of  free  expression  and  calculated  to 
effect  a  control  of  this  great  medium  in  a 
manner  which  will  operate  to  the  great  dis- 

advantage of  the  public. 
Resolved,  That  we  favor  the  exhibition  of 

clean,  wholesome  motion  pictures  which  will 
have  a  good  entertainment  value  and  also 
be  of  an  edifying  and  instructive  character, 
and  believe  in  this  connection  that  the 
American  public,  unappointed  and  unpaid 
and  uncontrolled,  are  the  best  and  only 
censors  of  motion  pictures,  newspapers,  mag- 

azines or  any  other  medium  of  expression. 
Resolved  that  we  favor  the  repeal  of  the 

law  which  created  a  motion  picture  censor- 
ship board  in  New  York  State  and  pledge 

our  best  efforts  to  bring  this  about  in  the 
next  session  of  the  New  ¥ork  State  Legis- lature. 
Mayor  Van  Zandt,  Police  Commissioner 

Bareham,  Simon  Adler,  Majority  Leader  of 
the  New  York  Assembly  and  Assemblymen 
Murphy  and  Griffiths  also  attended  the meeting. 

Capt.  Morisson  Sails 
Captain  Joseph  Morisson,  well  known  in 

this  country  and  France  as  a  motion  picture 
actor,  sailed  this  week  for  Europe  to  take 
a  leading  part  in  an  important  Italian  pro- 

duction now  being  made  on  the  shores  of 
the  Mediterranean.  At  the  expiration  of 
the  contract,  probably  within  two  months, 
he  will  return  to  this  country. 

EILEEN  PERCY 
FEATURED  IN 

"THE  FLIRT" 

"WITHIN  THE  LAW" 
With  NORMA  TALMADGE 

PARAMOUNTS 

"CHILDREN  OF  JAZZ" 

WATCH  FOR  HER  IN 

GREAT  SPECIAL  ATTRACTIONS 

OPEN  FOR  IT; A  Brilliant  All-Star  Cast 

Directed  by  Edward  J.  LeSaint 
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Albany  Exhibitors  Cured  of 

Apathy  Toward  Clock  Change 

There  won't  be  any  daylight  saving  next 
year  in  Albany,  or  in  fact  in  the  neighboring 
cities  of  Schenectady  and  Troy,  if  the  ex- 

hibitors of  these  three  cities  have  their  say. 
For  the  last  two  years  or  so  the  exhibitors 
have  sat  quietly  back  and  watched  the  pass- 

ing of  an  ordinance,  which  has  resulted  in 
their  losing  thousands  of  dollars.  In  the  first 
place,  the  exhibitors  in  these  three  cities  are 
not  organized.  There  was  plenty  of  talk 
against  the  ordinance  last  spring,  but  not  a 
single  exhibitor  showed  up  before  the  com- mon council.  During  the  last  few  weeks  the 
exhibitors  have  seen  the  effects  of  daylight 
saving.  Not  a  single  house,  regardless  of 
pictures  shown,  has  been  able  to  play  to  a 
fair  sized  audience  at  the  7  o'clock  show. 
Along  about  9  o'clock  there  has  generally been  a  big  spurt  of  business,  which  shows 
what  might  have  taken  place  without  day- 

light saving. 

Oscar  Perrin,  manager  of  the  Leland  ami 
the  Clinton  Square  theatres  in  Albany,  is 
spending  each  Sunday  this  summer  at  Long 
Beach  with  his  family.  Mr.  Perrin  makes  the 
trip  to  New  York  on  the  boat  each  Saturday 
night. 

Taking  everything  into  consideration,  Harry 
Symansky,  the  new  manager  of  the  Lincoln 
in  Troy,  is  showing  that  he  understands  the 
picture  needs  of  that  city.  Mr.  Symansky  is 
carefully  booking  his  pictures,  and  for  the 
first  time  in  over  a  year  the  house  is  making 
money. 

Realizing  the  number  Of  houses  for  which 
he  books,  the  exchanges  in  Albany  are  al- 

ways Million  to  go  out  of  their  way  a  bit  to 
welcome  Louis  Sohine,  who  maintains  head- 

quarters at  (;lovcrs\ Hie  and  ivho  with  his 
brother  is  at  the  head  of  a  circuit  of  nearly 
a  dozen  houses  ill  various  parts  of  (he  State. 
Mr.  S  chine  was  in  Albany  the  past  week, 
and  remarked  that  his  reception  iral  so  en- 

thusiastic that  he  was  almost  tired  of  shaking 
hands. 

A  trio  of  well  known  exhibitors  in  this 
part  of  the  State  has  just  been  named  to  the 
Albany  F.  I.  L  M.  Club  to  represent  the 
houses  in  straightening  out  matters  with  the 
exchanges.  The  trio  includes  Louis  Buettner. 
of  Cohoes;  William  Benton,  of  Saratoga,  and 
Rae  Candee,  general  manager  for  the  Nate 
Robbins  interests,  with  headquarters  in  Utica. 
The  exchanges  are  represented  by  G.  A. 
Woodard,  of  Fox;  Alec  Herman,  of  First  Na- 

tional, and  Jack  Krause,  of  Bond  Photoplay. 
The  club  started  to  function  Monday  with 
headquarters  in  the  Dolan  Building  and  a 
paid  secretary  constantly  in  attendance.  To 
this  latter  position  Miss  Grace  L  Ticknor, 
formerly  with  the  New  York  State  Public 
Service  Commission,  has  been  named. 

Frank  L  Sands,  of  Pyrites,  has  bought  the 
Wonderland  Theatre  in  Hermon  and  now  is 
operating  houses  in  Pyrites.  Russell  and 
DeKalk  Junction. 

Edgar  Weil,  manager  of  the  Strand  in  Syra- 
cuse, certainly  believes  in  making  his  house 

attractive.  With  a  fringe  of  plants  and 
vines,  intermingling  with  the  national  colors 
along  the  edge  of  the  marquee,  the  Strand 
is  presenting  a  most  inviting  appearance 
these  days,  and  the  box  office  records  show 
that  the  people  of  this  city  appreciate  Mr. 
Weil's  efforts. 

Who  knows  but  that  Samuel  SucKno.  pres- ent owner  of  four  theatres  in  Albany,  may  not 
become  a  director  in  the  cat  farm  proposed 
by  F.  C.  Yelverton,  of  Ballston  Spa.  Mr. Suckno  admits  that  he  may  buy  a  block  of 
stock  and  take  a  chance  in  the  venture. 

According  to  Humphrey  &  Allen,  owners  of 
the  new  Central  Park  Theatre  in  Schenectady, 
the  house  is  making  good  this  summer,  with 
every  indication  that  it  will  be  one  of  the 
leading  residential  theatres  of  that  city  dur- 

ing the  coming  fall  and  winter.  It  is  using 
the  "Oregon  Trial"  as  a  serial  this  summer. 

Charles  Greenstone,  of  the  Empire  in  Glens 
Falls,  together  with  Fred  Elliott  and  Olli.* 
Stacey,  the  last  named  being  manager  of  the 
Majestic  in  Albany,  attended  the  Willard- 
Firpo  fight  and  also  got  a  line  on  what  might 
be  expected  from  the  pictures.  Mr.  Stacey 
generally  books  all  fight  pictures  for  Albany. 

Ben  \pple,  of  the  Griswold  and  the  Amer- 
ican in  Troy,  may  weigh  better  than  ZOO 

pounds,  but  when  it  comes  to  being  fast  on 
his  feet  Hen  delivers  the  goods  and  Inci- 

dentally brings  home  the  bacon  in  many  an 
outing  in  this  part  of  the  State.  Mr.  tpple 
attended  the  Kiwnnis  outing  this  week  and 
managed  to  annex  one  or  two  prizes  in  the 
running  races. 

Motoring  down  from  Cambridge.  L  L.  Con- 
nors, owner  of  the  Victory  Theatre  there,  was 

along  Albany's  Film  Row  the  past  week booking  his  September  attractions. 

The  Hudson  Theatre  in  Albany  had  a  close 
call  one  night  last  week  from  a  fire  in  the 
neighborhood,  which  destroyed  a  1150,000 
business  block.  The  theatre  is  owned  by 
W.  W.  Berinstein,  of  New  York.  Following 
the  fire  it  was  closed  for  a  day  or  so,  until 
danger  from  falling  walls  was  past. 

C.  H.  Moyer,  operating  theatres  in  Little 
Falls  and  Herkimer,  was  in  town  last  week, 
but  did  little  more  along  Film  Row  than  to 

say  "hello." 
Until  such  time  as  burlesque  is  resumed, 

the  Majestic  in  Albany  is  playing  straight 
pictures  with  two  changes  a  week. 

The  Clinton  Square  and  Leland  theatres  in 
Albany  are  catching  the  women  these  days 

by  prcsentinu  a  souvenir  in  the  way  of  a 
powder  puff,  and  incidently  advertising  the 
coming  of  "Temptation"  to  the  Clinton  Square Theatre  the  last  of  the  month. 

There  is  talk  in  Albany  of  a  meeting  of 
the  executive  committee  of  the  M.  P.  T.  O.  of 
New  York  State  at  Saratoga  or  Buffalo  soon. 

H.  E.  Wilkinson,  now  of  Buffalo  but  until 
recently  manager  of  the  Lincoln  in  Troy,  was 
in  town  the  past  week. 

The  street  car  strike  still  continues  in 
Schenectady,  with  little  or  no  indications  that 
it  will  conclude  soon.  The  houses  are  suffer- ing badly. 

Ovcnr  Perrin  is  having  a  aoal  successful 
summer  a  I  the  1. eland  in  \lban>.  When  he 
took  over  the  house,  Mr.  Perrin  made  up 
his  mind  not  onl?  to  give  the  patrons  their 
money's  worth,  but  to  use  enre  in  booking 
picture*:.  Instead  of  buying  n  picture  at 
random,  Mr.  I'errin  insists  on  every  picture 
being  screened  for  him.  As  n  result,  th« 
crowds  which  Bock  to  this  theatre  during  the 
winter  and  spring  slill  continue.  Mr.  Perrin 
has  not  let  down  on  Si  is  program  in  a  single 
instance.  Despite  the  heat  of  last  »eck.  there 
were  two  or  three  nights  when  he  had  crowns 
standing  in  line  for  a  week's  run  of  "Kn- 
vironment." Charles  Sesonske.  until  recently  manager 
of  the  Avon  in  Watertown.  swore  out  a. 
warrant  last  week  for  another  motorist, 
claiming  that  persons  obstructed  him  on  a 
newly  oiled  state  road  near  Canton.  Mr. 
Sesonske  claiming  that  the  other  person  re- fused to  allow  his  car  to  pass. 

Oscar  Perrin  isn't  in  favor  of  picture  the- atres closing  during  the  hot  spell  in  the 
summer,  unless  all  houses  in  the  city  follow 
a  similar  procedure.  Mr.  Perrin  believes  that 
once  you  lose  your  patrons  through  the 
closing  of  a  house  even  temporarily,  the 
other  house  is  a  gainer  and  that  it  is  far 
better  to  operate  at  a  loss,  or  on  a  small 
margin,  than  to  close  down  entirely. 

Light  music  has  replaced  the  usual  heavy 
stuff  at  the  Mark  Strand  in  Albany  this  sum- 

mer, and  the  change  appears  to  be  pleasing 
to  the  patrons. 

While  the  big  theatres  in  this  section  are 
booking  their  fall  attractions  at  the  present 
time,  the  little  fellows  are  holding  off  until 
after  September.  Present  plans  call  for  all 
houses  to  get  in  full  swing  on  Labor  Day. 
Houses  now  closed  will  open  that  day  and 
it  is  expected  that  with  a  fairly  cool  fall 
business  will  reach  normal  proportions. 

A  Fortunate  New  Hampshire  Exhibitor 

Peter  M.  Gagne  is  the  mayor  of  Somersworth,  N.  H.;  he  controls  the  Strand  and 
Somersworth  theatres;  he  is  a  member  of  the  New  Hampshire  House  of  Representa- 

tives; he  owns  a  pool  room;  he  is  married  and  has  three  children.  Is  there  any  other 
exhibitor  in  the  world  quite  so  fortunate? 
Mayor  Gagre  was  born  in  Somersworth  nearly  47  years  ago.  He  knows  the  busi- 

ness of  administering  the  city  government  fully  as  well  as  he  does  the  art  of  choos- 
ing pictures  for  his  theatres  that  help  him  "get  along"  with  his  annual  salary  of  $500 as  mayor.    You  see,  Somersworth  is  a  city  of  only  6,800  souls. 

He  doesn't  spend  much  time  in  the  pool  room,  which  is  managed  by  his  brother, 
but  he  always  can  be  found  at  one  of  his  theatres  when  he  is  not  carrying  out  his 
mayoralty  duties.  A  visit  to  the  city  hall  irdicated  that  Mayor  Gagne's  chief  in- terest apparently  is  in  his  theatres,  for  the  main  entrance  to  the  building  was  filled 
with  poster  frames  advertising  the  shows.  His  greatest  source  of  recreation  is  fish- 

ing and  he  has  just  returned  from  a  week's  thrashing  of  Vermont  waters  for  trout. Governor  Brown,  also  a  resident  of  Somersworth,  was  with  him. 
Mayor  Gagne  has  been  in  the  picture  business  for  several  years.  He  is  sole  owner 

of  the  Strand,  an  exclusive  film  house,  and  is  manager  of  the  Somersworth,  which 
plays  combination  attractions  including  motion  pictures. 
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Better  Parcel  Post  Service 

Promised  in  Buffalo  Region 
Buffalo  and  western  New  York  exhibitors 

who  receive  their  film  via  parcel  post  are 
about  to  get  much  improved  service.  At  a 
meeting  of  the  Film  Board  of  Trade  of  Buf- 

falo, this  matter  was  thoroughly  discussed 
and  ways  and  means  for  bettering  this  meth- 

od of  shipment  suggested  by  both  exchange 
managers  and  Postmaster  Robert  W.  Gal- 

lagher and  F.  R.  Barclay,  inspector  in  charge 
of  the  General  Post  Office.  Both  these  of- 
hVals  attended  the  meeting.  John  W.  Donald- 

son, representing  Will  Hays'  office,  also  was 
present.  Much  of  the  shipping  is  now  done 
by  motor  truck,  but  there  are  many  towns 
reached  only  by  parcel  post. 

Buffalo  exchange  men  were  not  invited  to 
Mi  -  outing  of  the  Rochester  Motion  Picture Bxhlbirorn  Association  this  year.  The  event 

x- a  held  last  Tuesday  at  Weidle's  Hotel,  Point 
!"<  nsant.  There  Is  much  feeling  in  Rochester againxt  Ihc  lluifalo  Film  Board  of  Trade  and 
fhis  is  taken  to  lie  the  reason  the  film  men 
were  not  "among  those  present." 

Vincent  R.  McFaul  has  just  returned  from 
a  week's  vacation  at  Niagara-on-the-Lake all  pepped  up  for  the  fall  season,  now  not 
so  far  away.  The  Shea  Hippodrome  manager 
is  determined  to  make  the  coming  season  the 
most  successful  in  the  history  of  the  big 
Buffalo   picture  house. 

Niagara  Falls  is  going  to  settle  the  day- 
light saving  question  for  all  time  at  the  next 

election,  when  the  question  will  be  submitted 
to  the  voters  for  final  decision. 

M.  Marks,  of  Butler,  Pa.,  has  taken  over 
the  Venango  Theatre  in  Oil  City,  Pa.,  for- 

merly owned  by  Mrs.  J.  J.  Graham. 

Elmer  C.  Winegar.  who  for  years  managed 
the  Central  Park  and  Premier  theatres  in 
Buffalo,  and  who  for  a  year  or  so  has  en- 

gaged in  the  making  of  industrial  film,  is 
considering  re-entering  the  exchange  or  ex- 

hibiting field.  Mr.  Winegar  has  had  several 
offers  in  both  ends  of  the  business. 

Charlie  Bowe,  manager  of  the  Frontier 
Theatre*  was  coming  out  of  one  of  the  ex- 

changes with  an  armful  of  one  sheets  and 
Other  advertising  matter  the  other  day. 
Eddie  Weinberg,  manager  of  the  Renown 
exchange,  thought  Charlie  was  a  newsie. 
Eddie  went  up  to  him  and  asked  him  what 
papers  he  was  selling. 

E.  A.  Williams,  brother  of  George  Williams, 
manager  of  the  Olympic,  is  now  in  charge  of 
the  advertising  department  at  the  Paramount 
exchange.  E.  A.  formerly  managed  the  Lin- 

den Theatre  on  Jefferson  Street. 

W.  A.  Mack,  manager  of  the  Buffalo  Pathe 
office,  announces  that  the  world  premiere  of 
Harold  Lloyd's  new  comedy,  "Why  Worry?" will  be  shown  at  the  Eastman  Theatre,  Roch- 

ester, the  week  of  September  2. 

Newark,  N.  J.,  is  to  have  a  new  theatre. 
\V.  G.  Croucher  is  building  a  house  which 
will  soon  be  completed.  It  will  be  the 
Crescent.  Mr.  Croucher  is  a  cigar  dealer  in Newark. 

The  Plaza  Theatre  in  Corning.  N.  Y.,  is  now 
open  only  one  day  a  week.  Manager  K.  B 
Hendricks  has  gone  to  Boston  on  a  vacation. 

George  Williams,  manager  of  the  Olympic, 
Buffalo,  took  a  tlhot  at  Ihc  ponies  at  Fori  Erie 
Inst  week  and  came  out  about  eight  cents  to 
the  good,  George  insists  you  can  beat  the 
game  if  you  keep  at  it. 

The  fish  down  in  the  Alleghanies  are  keep- 
ing un'ler  cover  Charlie  Babcock.  of  the 

B>bcoek  Th"itre.  Wellsville,  is  down  there 
Wlt?\  his  ho-k  fn^  Pn~  and  woe  to  anv  hht 
fish  who  sticks  his  head  n-ar  Charl'e'--  halt. 

Leah  Baird  is  sojourning  in  Buffalo  this 
week.  Leah  is  appearing  in  person  at  the 
Lafayette  Square  where  her  picture,  "Is 
Divorce  a  Failure?"  is  being  shown. 

Dissolution  papers  have  been  granted  by 
the  Secretary  of  State  at  Albany  to  the  East- 

ern Star  Theatre  Company  of  Buffalo.  Dewey 
Michaels  recently  took  over  the  Eastern  Star 
and  is  operating  it  under  the  name  of  the Avon. 

Fred  Perry,  manager  of  the  Strand,  Water- 
town.  N.  Y..  is  reported  to  be  dickering  for 
theatres  in  Theresa.  Sandy  Creek  and  Mexico. 

Fred  M.  Shafer.  managing  director  of  the 
Lafayette  Square  Theatre,  leaves  next  week 
for  a  two  weeks'  vacation  in  the-  West.  Fred 
is  taking  his  car  on  the  boat  to  Detroit, 
and  from  that  point  will  spend  most  of  his 
time  stepping  on  the  gas.  During  his  absence 
the  house  is  in  charge  of  William  Francis 
Van  Dyne,  assistant  managing  director. 

Connecticut 

A  labor  mixup  among  musicians  at  the 
Strand  and  Broadway  theatres  in  Norwich, 
Conn.,  still  appears  to  be  far  from  settle- 

ment. Manager  Davidson  reiterates  his 
statements  that  there  is  no  labor  trouble  in 
his  houses  and  the  musicians,  who  were 
given  a  two-weeks'  notice  on  June  26,  are doing  picket  duty  outside  the  theatres.  The 
trouble  is  said  to  have  been  caused  when 
the  director  of  one  of  the  orchestras  de- 

manded an  increase  in  salary. 
In  a  statement  on  July  14  Manager  David- 

son said  that  he  had  done  everything  pos- 
sible to  bring  out-of-town  musicians  to  Nor- 

wich, but  the  musicians'  union  refuses  to give  them  transfer  cards. 
"Why  the  musicians  who  were  released  be- cause they  refused  to  transfer  from  one  the- 

atre to  the  other  insist  on  refusing  transfer 
cards  to  other  union  musicians  is  a  mystery 
to  me."  said  Mr.  Davidson. 
Music  at  the  two  theatres  now  is  being 

furnished  by  pianists  only. 

The  picture  business  in  New  London,  Conn., 
was  introduced  at  the  Empire  Theatre.  Now 
the  management  says  the  business  does  not 
warrant  keeping  the  house  open  except  three 
days  a  week.    Sunday  is  one  of  the  days. 

Representatives  of  a  large  theatrical  op- 
erating concern,  whose  name  has  been  with- 

held, have  been  in  Danbury,  Conn.,  looking 
over  property  with  a  view  to  purchasing  it 
as  a  site  for  a  theatre. 

The  Regent  Theatre  in  Xomalk,  Conn.,  is 
not  for  sale,  according  to  David  Esterson, 
proprietor!  who  also  owns  the  Palace,  His 
denial  is  in  answer  to  a  rumor  that  a  New 
\  ©rk  syndicate  was  about  to  take  control  of 
the  Regent. 

"There  is  absolutely  no  basis  for  such  a 
vtory,"  raid  .11  r.  Esterson.  "1  have  no  in- 

tention of  selling  the  Regent  Theatre  and 
certainly  wouldn"!  dispose  of  it  without  also selling  the  Palace  Theatre.  I  hope  to  make 
Norwalk  nay  home  for  many  years  to  come." 

"Children  of  Jazz"  drew  great  crowds  to 
the  Olympia  Theatre  in  New  Haven,  Conn., 
on  its  first  night,  Sunday,  July  15. 

Will  I).  Harris,  resident  manager  of  the 
Olympia  Theatre  in  New  Haven,  Conn.,  for 
the  last  seven  months,  has  gone  to  Portland. 
Me.,  where  he  will  become  general  manager 
of  the  Eastern  Amusement  Company.  The 
concern  operates  a  chain  of  photoplay 
houses  throughout  the  New  England  states. 

Mr.  Harris'  successor  is  Charles  E.  Mans- 
field, until  recently  manager  of  the  Gordon 

Theatre  in   Brockton.  Mass. 

"Bill"  ("otter  of  Poll's  in  Mer'den.  Conn.,  had 
a  c:m  •raman  at  a  bi'r  factory  picnic  recently 

and  got  a  fine  bunch  of  views  to  screen. 
"Bill"  formerly  packed  'em  in  at  stock  show? 
and  he  can  do  it  just  as  well  with  a  film 
policy.  He  used  some  pretty  "spiffy"  adver- 

tisements on  "Children  of  Jazz." 
Connecticut  theatre  managers  are  getting 

their  own  names  and  the  names  of  their 
theatres  on  the  front  pages  of  the  news- 

papers in  some  of  the  cities  by  offering  a 
certain  number  of  free  tickets  for  each  per- 

formance. Here's  how  the  majority  of  them 
appear  to  be  doing  it:  The  names  of  three 
persons  are  selected  daily  at  random;  the 
names  are  printed  in  the  newspaper  front 
pages,  too,  with  the  announcement  that  each 
person  (the  one  named  who  calls  at  the 
newspaper  office  and  exhibits  a"  copy  of  the newspaper)  will  receive  two  tickets.  Some 
of  the  managers  are  getting  their  programs 
inserted  free  of  charge  also. 

Summer  resorts  seem  to  be  reaping  a  har- 
vest this  season  and  it  is  no  wonder  that 

Sunday  night  film  shows  are  presented  vir- 
tually to  the  musicians  and  ushers  only. 

Ye  scribe  has  found  one  of  the  best  organ- 
ists he  ever  has  heard  in  a  picture  theatre. 

Mated  at  the  console  of  the  organ  in  the 
Globe  .Theatre,  New  Haven,  (Vim.  Frank 
Tiernnn,  organist  at  the  Olympia  in  the  same 
city,  also  knows  how  to  "hit  the  pipes"  the light  way. 

And  by  the  way — here's  something  worth noting.  The  Globe,  a  small  but  neat  theatre, 
is  the  only  downtown  film  house  in  New 
Haven  with  a  daily  change  of  program  and 
it  seems  to  be  the  right  idea,  for  the  busi- 

ness there,  even  on  the  hottest  nights,  is  no 
cause  for  complaint. 

The  Garden  Theatre,  New  Haven,  has  a 
very  polite,  ticket  seller.  Scribe  called  ar 
the  box  office  one  night  recently  and  asked 
If  the  feature  picture  had  started  and  was 
told  that  it  had;  asked  if  there  was  to  be  a 
comedy  following  it;  was  told  there  would 
not  be;  that  the  feature  closed  the  show. 
Had  whole  family  with  me,  so  didn't  have to  go  down  in  jeans.  Walked  away.  Try 
again  some  time.  Nice  to  find  real  polite 
"ladies"  in  the  box  office.  Dropped  my 
money  at  one  the  other  night  and  was  tola 
to  step  aside.  It  was  a  two-cashier  office, 
too. 
The  Princess  in  Hartford  keeps  right  on 

giving  its  patrons  the  very  first  of  First  Na- tional pictures.  Business  surely  must  be 
good.  The  Strand,  while  now  leaning  toward 
two  programs  weekly,  is  showing  excellent 
pictures  despite  the  warm  weather. 

Theatre  managers  of  New  Haven  read  in 
newspaper  that  700  students  are  attending 
sessions  at  Yale  this  summer.  Wonder  how 
many  of  the  former  watch  for  the  latter? 
Scribe  couldn't  see  a  college  boy  in  any 
theatre  he's  been  in  any  time. 

Vaudeville  will  not  be  discontinued  at  the 
Palace  Theatre  in  New  Britain,  Conn.,  when 
the  new  Capitol  is  opened.  Both  theatres 
will  have  vaudeville  and  picture  policies. 

W.  A.  True  and  Joseph  W.  Walsh  of  Hart- ford, Conn.,  will  attend  the  general  meeting 
of  the  M.  P.  T.  O.  A.  in  Atlantic  City  August 6-8. 

Massachusetts 

Elias  M.  Loew,  owner  of  several  New- 
England  theatres,  has  purchased  the  remain- 

ing stoc'<  in  the  Capitol  Amusement  Com- 
pany in  Central  Square,  Lynn,  Mass.  The 

Capitol  is  now  in  charge  of  George  Corbett. 
The  new  season,  which  will  open  on  Labor 

Day,  will  bring  Charles  L.  Benson  as  man- 

ager.   

The  Capitol  and  Bijou  theatres  in  Spr'ng- fleld,  Mass.,  Abraham  Goodside.  general  di- rector, now  are  on  their  summer  reduced 
pricj  schedule  and  the  same  programs  are 
being  continued  so  far  as  quality  and  quan- 

tity are  concerned — hence  the  lack  of  com- 
plaint about  business  thi  s  far  lb  s  summer. 
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Exhibitor  Ultimatum 
Sam  Harding's  Revival  Week 

Suggests  Good  Summer  Stunt 

The  Liberty  Theatre,  a  Kansas  City  down- 
town house  owned  by  Sam  Harding,  staged 

a  Revival  Week  recently.  Three  master- 
pieces of  fhe  recent  past  were  again  pre- 

sented for  public  showing,  "Three  Mus- 
keteers," "Through  the  Back  Door"  and 

"Way  Down  East." The  reviewers,  as  a  rule,  pick  out  the  ten 
best  pictures  at  the  close  of  each  year. 
Varying  opinions  swell  the  number  of  the 
recognized  "best"  to  nearly  fifteen.  Why 
wouldn't  it  be  a  good  idea  to  group  these 
pictures  into  a  week's  entertainment  and send  them  around  the  country  just  to  show 
what  the  films  had  done? 

The  Apollo  Theatre,  Kansas  City  suburban 
house,  has  been  purchased  by  the  Ralph 
Amusement  Company,  the  officers  of  which 
are:  Ralph  Fink,  president;  Ruben  Finkle- 
stein,  secretary-treasurer,  and  Archie  Jo- 
sephson,  vice-president.  Among  other  thea- 

tres controlled  by  the  company  are  the 
Strand,  Victory,  Penn  Valley  and  Gillham 
theatres,  all  of  Kansas  City. 
Jack  Roth,  manager  of  the  Isis  Theatre, 

will  leave  his  present  position  to  become 
manager  of  the  Strand  and  Apollo  theatres. 

H.  K.  Wareham  of  Manhattan,  Kas.,  and 
Clair  M.  Patee  of  Lawrence,  Kas.,  two  of  the 
oldest  exhibitors  in  years  of  service  In  the 
world,  were  in  Kansas  City  last  week.  Both 
have  been  in  the  show  business  for  half  a 
century. 

K.  G.  Liggett,  president  of  the  M.  P.  T.  O. 
of  Kansas,  has  been  appointed  a  member  of 
the  National  Executive  Committee  at  large 
of  the  M.  P.  T.  O.  A.  The  committee  Is  made 
up  of  twelve  prominent  exhibitors  appointed 
by  the  national  president,  Sydney  S.  Cohen. 

A  young  bandit  took  a  bag  containing  $2,- 500  from  Samuel  Branson,  treasurer  of  the 
Main  Street  Theatre,  Kansas  City,  and  Tay- 

lor Myers,  a  special  officer  accompanying 
Branson,  July  11,  about  1  o'clock  in  the afternoon.  As  the  two  men  were  about  10 
enter  their  coupe  at  the  theatre  to  take  the 
money  to  the  bank,  the  bandit  stepped  on 
the  running  board  of  the  car  and  ordered 
them  to  drive  on  according  to  his  directions. 
They  were  put  out  a  few  blocks  away  after 
being  disarmed  and  the  abandoned  car  was 
found  two  blocks  away  some  time  later. 

On  April  8,  Branson  was  locked  in  a  vault 
at  the  theatre  and  robbers  got  away  with 
$6,000. 

E.  W.  Buchanan,  of  the  Emerald  Theatre 
at  Buckner,  Mo.,  is  opening  the  Elms  Thea- 

tre, which  is  at  Bristol  Station,  a  short  dis- tance from  Kansas  City. 

Wilson  and  Weldon,  who  formerly  operated 
the  Gem  Theatre  at  Olathe,  have  opened  the 
Airdome  at  Overland  Park,  Kas.  They  are 
making  a  picture  house  of  the  Airdome  by 
building  a  permanent  structure  around  and 
over  the  present  walls  and  equipment. 

Among  the  out-of-town  exhibitors  in  Kan- 
sas City  last  week  were:  W.  D.  Fite,  of 

Wichita;  C.  M.  Gott,  of  the  Skydome  at  War- 
rensburg;  John  Masquelier,  of  the  Empress 
at  Arma,  Kas.;  Clair  M.  Patee,  of  the  Patee 
Theatre,  Lawrence,  Kas.;  M.  W.  Westcott,  of 
the  Isis  at  Brunswick,  Mo.;  C.  Swiercinsky, 
of  the  Majestic  at  Washington,  Kas.,  and  H. 
K.  Wareham,  of  Manhattan,  Kas. 

Colorado 

G.  A.  Loveland,  owner  of  the  Odeon  The- 
atre at  Colorado  Springs,  Colo.,  expects  to 

spend  $30,000  fixing  up  his  house  this  fall. 
Among  the  improvements  contemplated  is 
raising  the  roof  of  the  theatre  four  feet, 
which  will  give  him  about  100  more  seats 
in  the  balcony.  He  plans  a  new  front  with 
the  box  office  in  the  corner  of  the  building 
instead  of  the  present  location  in  the  center 
of  the  building.    A  ladies'  rest  room  will  be 

built  on  the  main  floor  and  the  office  will  be 
moved  to  the  balcony.  The  plans  call  for  a 
larger  operating  room  and  the  addition  of 
new  equipment  of  the  latest  type  An  organ 
of  the  latest  type  will  be  installed  and  the 
musical  programs  of  the  house  will  be  made 
larger  to  conform  with  the  movie  features. 
When  Manager  Loveland  came  here 

twelve  years  ago  there  were  two  storeroom 
nickelodeons.  He  opened  his  house  on  Ne- 

vada avenue  with  600  seats  and  the  exclu- 
sive use  of  the  General  film  service.  In 

those  days  if  they  liked  the  feature  they 
would  stand  out  in  the  weather,  either  snow 
or  rain,  and  wait  patiently  to  get  in  and 
pay  their  dime  to  see  the  show.  He  says 
that  one  of  the  best  bets  of  the  early  days 
was  "The  Battle  of  Gettysburg"  and  they 
packed  them  in  to  see  the  great  civil  war 
drama. 
The  past  season  has  been  a  good  one  for 

the  Odeon  and  Manager  Loveland  reports  a 
very  healthy  increase  over  the  previous  year. 
The  outlook  is  favorable  for  continued  good 
business.  One  of  the  best  methods  to  keep 
a  satisfied  list  of  patrons  is  to  keep  your 
prices  at  a  standard,  said  Manager  Love- 

land, so  that  your  movie  fan  will  know  that 
he  can  always  find  a  good  bill  at  your  the- 

atre for  a  regular  admission  charge  and  get 
his  money's  worth  from  the  evening's  en- tertainment. 

San  Francisco 

Louis  R.  Greenfield,  who  conducts  a  chain 
of  picture  theatres  in  this  city,  Santa  Cruz 
and  Honolulu,  returned  recently  from  a  vaca- 

tion spent  in  Los  Angeles  and  vicinity. 

The  Balboa  Theatre  Building  in  Westwood 
Park,  one  of  San  Francisco's  most  charm- ing residence  districts,  has  been  sold  by 
Samuel  H.  Levin  to  A.  Sugerman  and  H. 
Heppner.  Mr.  Levin  will  continue  to  op- erate the  theatre  under  lease  from  the  new 
owners  of  the  building. 

W.  Steuart  Webster,  proprietor  of  Web- 
ster's Granada  Theatre,  Woodland,  Cal..  was a  recent  visitor  in  this  city.  He  announced 

that  he  had  closed  the  house  for  a  few  weeks 
during  the  summer  and  that  it  would  be  re- decorated during  this  period. 

Mrs.  Harry  Oastler,  of  the  American  Thea- 
tre, Winnemucca,  Nev.,  has  arrived  at  San 

Francisco  for  a  stay  of  a  month  and  will 
shortly  be  joined  by  Mr.  Oastler. 

Paul  Reardon,  formerly  of  Tulare,  Cal.,  has 
arranged  to  open  a  picture  house  at  Cascada, 
in  Central  California,  where  work  is  under 
way  on  a  power  development  project. 

E.  M.  Masterson  and  Mrs.  Masterson,  of  the 
Orpheum  Theatre.  Lovelock,  Nev.,  are  spend- 

ing a  vacation  in  California. 

The  Bay  Station  Theatre  at  Alameda,  Cal.. 
has  been  purchased  by  Mischa  Gulisksman 
and  is  being  remodeled. 

Plans  are  being  made  for  the  erection  of  a 
new  theatre  at  Stockton,  Cal.,  to  be  used  as 
a  second-run  house. 

Plans  have  been  completed  for  the  1,800- 
seat  theatre  to  be  erected  by  Samuel  H. 
Levin  on  Union  street,  between  Webster  and 
Buchanan.  San  Francisco,  and  bids  for  con- 

struction work  have  been  Invited. 

E.  B.  Buckwalter,  of  the  Orpheum  Theatre, 
Susanville,  Cal.,  and  W.  H.  Leughead,  of  the 
Westwood  Theatre,  Westwood,  Cal.,  have  sent 
notice  of  contemplated  business  trips  to  San 
Francisco  early  in  August  to  arrange  fall bookings. 

The  Kansas  City  Film  Board  of  Trade 
was  dealt  a  blow  by  the  M.  P.  T.  O.  of 
Kansas  at  the  directors'  meeting  held July  12.  The  exhibitor  organization  is 
for  a  joint  board  of  arbitration  heart  and 
soul,  according  to  C.  E.  Cook,  business 
manager,  but  they  do  object  to  an  un- 

equitable working  basis. 
Thus  far,  every  question  has  been  set- 

tled according  to  the  dictates  of  the 
Uniform  Contract,  which  exhibitors  have 
rejected.  If  an  agreement  cannot  be 
made  soon,  members  of  the  theatre  own- 

ers' organization  will  be  advised  not  to 
abide  by  any  of  the  decisions  of  the 
present  board  of  arbitration.  In  event 
that  the  matter  can  be  straightened  out, 
members  will  not  be  notified  to  ignore 
decisions. 
The  board  of  directors  is  composed  of 

J.  K.  Burford,  Arkansas  City;  Harry 
McClure,  Emporia;  Stanley  Chambers, 
Wichita;  G.  L.  Hooper,  Topeka;  M.  B. 
Shanberg,  Hutchinson;  A.  F.  Baker,  Kan- 

sas City,  and  R.  R.  Biechele,  Kansas 
City. 

The  Casino  Theatre  has  been  taken  over 
by  the  Plymouth  Theatrical  Enterprises  and 
it  is  planned  to  offer  pictures  In  conjunction 
with  melodrama  and  musical  comedy. 

The  Midgeley  Company,  controlled  by  the 
owners  of  the  American  Theatre,  Oakland, 
Cal.,  have  taken  a  long  term  lease  on  prop- 

erty near  this  house,  covered  with  ramshackle 
buildings  almost  fifty  years  old,  and  Is  con- 

structing twenty  modern  stores.  The  Im- provements will  remove  a  neighborhood  eye- 
sore and  are  expected  to  benefit  the  theatre, 

as  well  as  good  financial  returns. 

Mrs.  Gabriel  Moulin,  145  Buena  Vista  Ter- 
race, San  Francisco,  Is  arranging  to  erect  a 

picture  theatre  on  Foothill  Boulevard  in  the 
suburban  city  of  Oakland. 

Cleveland 

The  Stillman  Theatre,  Cleveland,  may  not 
be  closed  this  summer,  especially  if  the  re- 

vival pictures,  showing  there,  continue  to 
do  well.  The  revivals  were  started  for  one 
week  and  now  they  are  into  their  third  week, 
and  a  fourth  has  been  booked.  General 
Manager  Fred  Desberg,  of  Loew's  Ohio  The- atres, announced  these  pictures  booked  for 
the  fourth  week  : 
"Nan  of  Music  Mountain,"  "The  Hotten- 

tot," "The  Kid,"  "Smilin'  Thru,"  "The  Silent 
Man,"  "Barbary  Sheep"  and  "The  Old  Nest." 
The  pictures  are  booked  for  one  day  each. 

The  older  ones  seem  to  go  as  well  as  those 
of  recent  release. 

Keith's  Palace  Theatre,  advertised  an  the world's  finest  house,  already  Is  closed  for alterations,  after  being  opened  for  about 
eight  months.  A  large  section  of  the  concrete 
floor  is  being  torn  up  and  replaced  according 
to  ii  proper  sight  line.  Many  rows  toward 
the  front  of  the  house  were  out  the  night- 
line,  and  the  public  soon  got  so  wise  to  It 
that  they  wouldn't  bay  the  seats. 

Martin  Prints,  manager  of  the  Circle  Thea- 
tre, is  spending  his  vacation  in  Los  Angeles, while  the  theatre  is  closed  for  the  summer. 

James  Surrell  is  the  new  house  manager for  the  Savoy  Theatre  on  St.  Clair  Avenue. 

Jack  Kuhn,  of  Loew's  Ohio  theatres,  la 
spending  a  two  weeks'  vacation  en  a  trip  up the  Great  Lakes  on  a  freight  steamer. 

Myer  Fine,  local  chain  theatre  exhibitor,  is 
on  his  honeymoon  in  California,  having  been married  the  first  week  in  July. 
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Chamberlain's  Dream  Theatre 

Comes  True  in  Mt.  Carmel,  Pa. 
The  New  Victoria  Theatre,  Mt.  Carmel, 

Pa.,  formally  opened  last  week,  marks  the 
crowning  success  in  the  career  of  L.  J. 
Chamberlain,  president  and  general  managir 
of  the  Chamberlain  Amusement  Enterprises, 
Inc.  It  also  realizes  Mr.  Chamberlain's  old 
ambition  to  give  Mt.  Carmel  the  best  picture 
house  possible,  for  fifteen  years  ago  he 
opened  his  first  theatre  in  that  thriving  com- 

munity.   Now  he  has  eight  theatres. 
The  appreciation  of  residents  was  shown 

at  the  opening  when  the  mayor  and  other 
local  notables  congratulated  and  thanked 
Mr.  Chamberlain.  Twenty-eight  film  men 
motored  from  Philadelphia,  picking  up  en 
route  Dr.  H.  J.  Schad,  president  of  the  M 
P.  T.  O.  of  Eastern  Pennsylvania,  and  his 
business  associate,  John  Cook,  of  the  Carr 
&  Schad  Company,  Reading,  Pa. 
An  exceptionally  interesting  feature  was 

the  presentation  on  the  first  night  of  "The 
Great  Train  Robbery,"  a  film  seventeen  years old  and  the  first  shown  in  the  original  Mt. 
Carmel  house,  the  Theatorlum.  "The  Ex- 

citers" furnished  contrasting  entertainment. The  Chamberlain  management  leaurd  the 
Sheldon  Hotel  for  visiting  guests  and  open- 
house  liberality  prevailed.  After  the  dinner 
nulis  conveyed  the  guests  from  the  gaily 
decorated  hotel  to  the  likewise  gaily  deco- 

rated theatre.  Mr.  Chamberlain  there  re- 
sponded to  the  congratulations  of  the  mayor 

by  modestly  attributing  his  success  to  local 
support,  Boyd  Chamberlain,  his  son.  In  a 
few  words  paid  tribute  to  his  father's  enter- 

prise and  Ideals.  After  the  opening  perform- 
ance Philndelphlans  motored  to  Shamokln, 

arriving  In  time  for  a  midnight  hotel  ban- 
quet that  lasted  until  sun-up. 

The  new  Victoria  occupies  an  entire  block. 
Architecturally  and  in  appointments  it  rep- 

resents the  last  word  In  artistic  and  safe 
construction.  At  the  sacrifice  of  space,  wide 
and  gently  sloping  main  aisles  were  pro- vided, and  with  an  equal  sacrifice  wide  spaces 
between  chairs.  There  are  rest  and  retiring 
and  smoking  rooms  for  ladies  and  gentlemen, 
elegant  furnishings  in  rich  draperies  and 
mural  paintings,  a  three  color  lighting  sys- 

tem of  most  approved  type  with  an  auxiliary 
system  for  emergencies;  a  fine  organ  with 
regstration  equivalent  to  a  126-piece  or- chestra, installed  In  two  sound-proof  rooms 
in  the  roof  of  the  theatre  and  representing 
an  investment  of  $30,000. 
The  resident  manager  is  W.  H.  Gracey. 

Identified  with  all  branches  of  theatricals  for 
more  than  twenty  years,  and  the  organist  Is 
Samuel  S.  Grand,  for  two  years  at  the  Grant 
Theatre,  Philadelphia,  four  years  on  Broad- 

way at  the  Arena,  Tivoli,  and  Rivoli,  and 
later  as  a  student  in  Bremen,  Germany.  As- 

sistant general  manager  of  the  company  is 
Boyd  Chamberlain.  The  stage,  one  of  the 
largest  of  inland  Pennsylvania,  is  75  feet wide  and  35  feet  deep,  with  proscenium  40 
feet  and  fly-loft  75  feet  high. 
Those  who  attended  the  opening  from 

among  the  Philadelphia  trade  were:  David Barrist.  Charles  Goodwin,  Mr.  and  Mrs.  Harry 
Marcus,  Mr.  and  Mrs.  Lewis  Goldstein,  L. 
Corson,  David  Segall,  Michael  Levinson,  An- 

thony Luchesse,  Earl  Swelgert,  Dan  Mason. 
John  Cadoret  of  Scranton,  Felix  Mendelsohn, 
Edgar  Moss,  Dr.  Schad  and  Lewen  Pizor  of 
the  Phoenixville  Theatre,  Phoenixville,  Pa. 

With  the  talk  of  rising  coal  prices  perme- 
ating the  various  conventions  of  miners  now 

in  session  nt  Scranton  and  at  the  seashore, 
there  seems  to  be  little  fear  on  the  part  of 
the  miners  In  the  coal  regions  as  to  the  pos- 

sibility of  a  long  rest  from  work  and  lack  of 
funds,  for  they  nre  patronizing  the  movies 
in  that  wection  with  greater  zest  than  ever 
before  and  the  funds  from  box  ofllces  arp 
mounting  with  more  reality  than  the  soaring 
of  anthracite  prices.  During  the  Scranton 
convention  the  theatres  were  packed  tu  ca- 

pacity and  the  owners  prepared  programs 
especially  appealing  to  those  who  go  down into  the  miues. 

nounces  the  acquisition  of  Larry  Baraldi, 
formerly  with  the  Victor  Herbert  Orchestra, 
as  organist  for  the  coming  season. 

The  Stiefel  combination,  consisting  ot 
Abraham  Stiefel  and  his  sons  Samuel  and 
Nathan,  which  already  controls  several  the- 

atres in  the  Philadelphia  territory,  has  taken 
over  the  Elite  on  Germantown  avenue.  It  is 
the  plan  of  the  Stiefel  organization  to  prac- 

tically reconstruct  the  building  and  to  in- 
troduce a  modern  enterprice. 

Fred  G.  Nixon-Nirdlinger,  managing  di- 
rector of  the  Nixon-Nirdlinger  interests  in 

this  city,  sailed  on  the  Majestic  last  week 
for  a  four  weeks'  vacation  in  Europe.  He will  spend  a  week  in  London  and  another  in 
Paris  looking  over  theatrical  novelties.  He 
also  intends  to  scrutinize  the  interior  deco- 

rations of  theatres  and  picture  houses,  with 
the  hope  of  finding  some  particular  phase 
that  could  be  adapted  for  local  use.  He  is 
also  on  a  mission  for  one  of  the  large  pro- 

ducing firms.  It  was  announced  at  the  local 
office  no  information  on  that  matter  is  to 
be  given  out  at  this  time. 

Rem  in  iscenses 

The  Regent  Theatre  in  East  Liberty 
will  be  closed  for  redecorating  and  ren- 

ovating the  week  of  July  23.  "Bill" 
Kirsch,  booker  for  Rowland  and  Clark's 
Theatres,  in  designating  the  bookings  for 
the  various  houses  simply  wrote  "House 
Closed"  in  the  Regent  space  for  that 
week.  The  publicity  department's  office boy  caused  a  lot  of  mirth  when  he  in- 

quired: "Help  me  out,  I've  looked  over all  the  trade  journals  and  press  books 
and  can't  find  it;  tell  me  what  exchange 
handles  'House  Closed.' " This  put  General  Manager  Casper  in 
a  reminiscent  mood  and  he  recalled  his 
days  with  the  Gus  Sun  Vaudeville  Cir- 

cuit. The  clerk  in  making  up  the  route 
sheets  for  the  various  actors  and  troupes 
would  write:  "Sam  Jones,  Monday, 
Tuesday  and  Wednesday,  New  Castle; 
Thursday,  Friday  and  Saturday,  option- 

al." Not  infrequently  one  of  the  actors 
would  inquire:  "Where  the  Sam  Hill  is 

this  town  'Optional?'" 

Morrow  in  Fairmont,  W.  Va.; 

Newsy  Bits  in  Pittsburgh 
Floyd  D.  Morrow,  who  came  from  the 

Nelson  Theatre,  Fairmont,  W.  Va.,  a  year 

ago  to  hand'e  publicity  for  Nat  Wal'-en  at t'i?  Palace  Theatre,  Washington.  Pa.,  has 
taken  over  the  Regent  Theatre  there  and  is 
laving  big  plans  for  the  coming  season. 
Flovd  has  been  particularly  successful  in 
putting  over  big  productions.  He  designee 
and  installed  the  curtains  and  bu:lt  the 
stage  settings  for  the  Blue  Ridge  Theatre 
at  Fairmont  and  he  transformed  the  old 
Casino  into  the  Palace  at  Washington  by 
changing  the  color  scheme,  designing  and 
installing  draperies,  etc. 

C.  G.  Becker,  former  manager  of  the  Vir- 
ginian Theatre  Company  at  Charleston,  W. 

Va.,  has  taken  over  a  sixteen-year  lease  on 
the  Grand  Theatre  at  Butler,  the  retiring 
owner  being  O.  J.  Sybert.  The  house  changed 
hands  on  July  1,  at  which  time  it  was  closed 
to  permit  of  extensive  remodeling  and  re- decorating. It  will  again  be  thrown  open 
to  the  public  early  in  September. 
Mr.  Becker  was  in  Pittsburgh  the  past 

week  looking  over  the  feature  market,  and 
booking  some  productions  for  early  showing. 
He  is  an  old-timer  in  the  th-eatre  business, 
and  says  he  remembers  when  he  booked 
films  at  the  old  General  exchange.  His 
many  friends  are  glad  to  see  him  back  In 
harness  again  so  close  to  the  Iron  City,  and 
the  World  joins  them  in  wishing  him  the 
best  of  success  in  Butler. 

T.  C.  Brown,  propr'etor  of  the  Scenic  The- atre and  the  Opera  House  at  Bsllofonte.  has 
closed  the  last-named  house  for  the  summer. 
He  states,  however,  that  he  will  continue  to 
operate  the  Scenic  Theatre  six  days  a  week. 

A.  M.  Burt,  of  Burt's  and  the  Idle  Hour 
theatres.  Ma  nn!n£*ton,  W.  Va..  has  returned 
f^om  h's  auto  tour  of  the  eastern  states. 
Burt  says  Ms  health  Is  not  so  srood.  and  he 
lost  42  pounds  In  weight  on  his  trip. 

Milan  Salowich.  of  the  National  Theatr°. 
.Tnhnstown.  went  bass  fishlne-  a  few  days  aero. 
He  journeyed  down  to  Newport.  Pa.,  as  he 
had  hoard  that  the  Juniata  river  was  al've 
with  fish.  He  brousrht  six  bass  back  with 
him  after  being  out  two  days  and  one  nisrht. 
and  then  his  help  said  that  he  bought  them. 

Charlie  Smouse,  manager  of  the  Opera 
House,  Houtzdale,  Pa.,  has  gone  went  and 
done  it.  \cs,  indeed— Smouse  gave  up  his 
liberty  and  Independence  for  the  future,  nnd 
just  because  he  fell  in  love  with  u  Houtzdale 
young   woman   and   married   her   lust  week. 

James  B.  Clark,  head  of  the  Rowland  nnd 
Clark  theatres:  Jerome  Casrer.  bis  jrenernl 
manager:  E.  R.  Swindell  and  I-.  E.  Herwltt 
are  on  a  fishlncr  trip  in  the  Thousand  islands 
district.  A  novel  way  of  making;  money  hv- 
the  lucky  fishermen  of  the  quartet  was  put 
into  effect.  The  man  who  caught  the  first 
fish  each  day  collected  one  dollar  from  each 
of  the  other  three  men.  Mr.  Clark  stated 
that  he  intended  to  cop  all  the  money  In 
sight  In  this  way.  He  said  there's  no  money in  the  theatre  business  at  the  present  time, 
so  he  had  to  make  it  some  way. 

Mr.  and  Mrs.  H.  B.  Kester,  of  the  Eas> 
Liberty  Cameraphone,  left  Thursday  of  last 
week  in  their  new  Stearns  sedan  on  a  ten- 
day  vacation  trip  to  Canada,  Mr.  Kester's former  home.  During  his  absence,  R.  J.  La 
Voise  will  have  charge  of  the  theatre. 

Mr.  Kuhn  and  son,  of  Cameron,  W.  Va., 
opened  their  new  Elmo  Theatre  on  July  12. 
The  new  picture  house  seats  233.  The  build- 

ing is  not  a  new  structure,  but  the  Kuhns 
have  put  in  ari  entirely  new  interior. 

Guy  F.  Gregg,  of  the  Camden  Theatre. 
Weston,  W.  Va.,  accompanied  by  his  family, 
is  spending  the  hot  months  at  his  summer 
home  in  Mountain  Lake  Park,  Md.  During 
his  absence  "Bill"  Pritchard   is  manager. 

Maurice  Baum,  of  the  Nittany  Theatre, 
State  College,  is  sporting  a  new  Studebaker 
sedan,  wtiue  John  Buck,  of  the  Arcadia  at 
Vandergrilt,  has  a  new  Maxwoll  sedan. 

In  order  to  give  the  patrons  of  the  Regent 
Theatre,  In  Harrisburg,  the  benefits  of  high- 
class  musical  programs,  Peter  Magaio  aa- 

The  Grand  Theatre  at  Morgantown,  W.  Va., 
has  closed  down  for  two  months  and  will 
reopen  early  in  September. 

George  Wilson,  of  the  Wilson  Theatre,  Ty- 
rone, made  one  of  his  periodical  trips  to  Bal- 

timore last  week.  Wilson  has  a  beautiful 
theatre  there. 

R.  J.  La  Voise,  manager  of  the  East  Lib- 
erty Cameraphone,  is  seriously  contemplat- 

ing entering  Mrs.  La  Voise  in  some  of  the 
auto  races  one  of  these  days.  Recently  Mr. 
La  Voise  purchased  a  new  Stearns  touring 
car  and  Mrs.  La  Voise  decided  to  take  a  trip 
to  her  home  in  Peoria,  111.,  in  the  same.  She 
left  in  company  with  her  two  boys,  aged  9 
and  11  years,  on  Friday,  June  29,  and  the 
same  evening  landed  in  Indianapolis,  Ind.,  a 
distance  of  400  miles.  The  next  day  she 
resumed  her  Journey  bright  and  early  and 
arrived  in  Peoria  Saturday  evening,  having 
traveled  a  distance  of  720  miles  in  the  two 
days.  Only  one  mishap  occurred  on  the  en- tire trip,  a  blowout,  fourteen  miles  from  her 
home.    That's  going  some. 
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Louisville's  Hot  Weather 

Evokes  Exhibitor  Opinions 
The  record-brea'ing  hot  weather  experi- enced in  Louisville  for  the  past  several 

wee' s  has  cooled  to  an  amazing  degree  the ardor  of  the  motion  picture  fan,  so  that  most 
of  the  first-run  houses  here  are  losing money.  Fred  G.  Dolle,  manager  of  the Alamo  Theatre  and  interested  in  the  Broad- 

way Amusement  Company,  attributes  the 
lo=s  of  patronage  of  the  better  houses  not only  to  the  excessive  heat  but  also  to  the inferiority  of  the  shows. 
"The  crowds  always  slump  In  the  summer." 

he  said,  "but  the  lure  of  the  Hwlmmlug  l»<»ol is  not  the  only  explanation.  At  least  40  per rent,  of  the  decrease  la  due  to  the  fact  thai the  film  companies  will  not  release  pictures 
that  have  any  box  office  appeal.  Co-opera- 

tion between  the  Mm  companies  and  the 
managers  of  the  various  picture  housea  la 
necessary.  If  flrst-run  houses  are  to  he  kept 
open  during  the  summer,  for  the  public  Is 
not  iioiiie  to  a  poor  movie  when  there  Is  so 
much  first  class  stuff  outside." 
On  the  other  hand.  Mr.  Dolle  Is  strongly 

convinced  that  a  really  good  picture  will 
always  draw  the  crowd,  regardless  of  atmos- 

pheric conditions. 
"The  producers  promise  us  twenty  pictures 

a  year,"  he  continued,  "then  they  release about  sixteen  good  ones,  and  towards  the 
end  of  the  season,  buy  up  four  cheap,  ordi- 

nary pl?tures  which  they  sell  us,  thus  mak- 
ing up  the  total  number  promised.  The  good 

pictures  are  held  back  for  the  fall  season, 
when  more  money  can  be  demanded  for 
them." Mr.  Dolle  was  emphatic  in  his  opinion  that 
producers  require  too  much  money  for  their 
pictures  the  year  around.  This  overcharge 
he  expressed  as  being  especially  apparent 
during  the  summer  months,  when  the  pic- 

tures are  not  good  enough  to  lure  the  public 
from  out-of-doors  amusements,  and  when, 
therefore,  the  first-run  houses  must  lose 
money  upon  any  considerable  expenditure. 
Asked  about  business  in  the  eleven  suburban 
theatres  in  which  he  is  Interested,  he  said 
that  this  was  not  appreciably  hurt  during 
the  summer  sefson.  These  houses  show  sec- 

ond, third  and  fourth-run  pictures,  from 
which  the  management  can  pick  the  cream 
of  the  releases  of  the  year  at  a  moderate 
cost.  At  10  and  15  cent  prices  the  public 
can  see  pictures  worth  their  while — pictures 
so  good  that  they  don't  mind  paying  a  nom- inal pr  ce  of  admission  to  see  them  even  for 
the  second  time. 

Mr.  DittmT  of  the  Rlnlto,  Louisville's  new- est and  most  costly  picture  theatre,  said  that 
business  for  him  in  the  Kialtn  and  In  the 
Majestic,  the  other  house  in  uhich  he  Is  In- 

terested, hrd  run  true  to  form  this  season. 
Mr.  D'ttninr  believes  that  Ihe  falling  off  of 
the  crowd's  during  <he  hot  went ller  months is  the  natural  result  of  the  appeal  of  picnics, 
swimming  iiartics,  motor  drites.  etc.  lie  ad- 

mitted, however,  th.'it  it  is  impossible  to  get 
bookings  ahead  at  this  time  of  the  year. 
The  Kentucky,  Louisville's  foremost  sec- ond-run theatre,  Is  doing  a  good  business 

despite  the  huat,  according  to  Earl  Paines 
statement. 

"Business  has  dropped  off  very  little  dur- 
ing the  hot  weather,  but  that  is  because  we 

can  offer  at  15-20  cent  prices  such  pictures 
as  'The  Bright  Shawl,'  'White  'Shoulders,' 
'W.thin  the  Law,'  'safety  Last'  and  other 
such  productions." 

The  Strand  Theatre  is  to  be  closed  during 
the  summer  months.  For  a  w  hile  the  man- 

agement tried  giving  the  public  second-run 
pictures,  but  this  experiment  was  not  a  suc- cess. 

The  Walnut  was  closed  July  0  for  repairs. 
It  Is  estimated  that  It  will  require  nt  least 
two  weeks  for  the  repairs  which  are  In  the 
contemplation  of  the  management.  The  Wal- 

nut has  been  running  continuously  for  the 
past  four  or  five  yenrs,  this  being  the  first 
time  that  the  owners  have  deemed  it  neces- 

sary to  change  the  color  scheme. 

Articles  of  incorporation  were  recently 
filed  for  the  new  Lexington  Opera  House, 
Lexington.  Ky.,  capital.  $50,000,  C.  H.  Berry- 
man,  James  A.  Todd  and  J.  C.  Carrick,  all 
of  Lexington.  Berryman  has  been  connected 
with  theatrical  and  picture  developments  for 
a  number  of  years. 

William  E.  Carrell  recently  filed  notice 
with  the  Jefferson  County  Clerk,  Louisville, 
In  which  he  affirmed  ownership  of  the  Arlsto 
Theatre,  located  at  1601  South  Second  street. 

Indiana 

A.  F.  Brentlinger,  former  vice-president 
and  general  manager  of  the  theatres  owned 
and  operated  by  the  Consolidated  Realt / 
and  Theatres  Corporation,  suffered  a  stroke 
of  apoplexy  at  his  home  in  Ind  anapolls  a 
few  days  ago.  He  has  been  confined  to  his 
home  since  he  was  stricken  but  is  reported 
to  be  improving.  Mr.  Brentlinger  has  been 
a  theatre  bro'  er  since  his  retirement  a  few 
month ;  ago  from  the  Consolidated  corpora- 

tion. > 

The  Onyety  and  Hlalfo  theatres  In  Indian- 
apolis have  passed  Into  the  hands  of  Frank J.  Remhusch.  He  now  operates  a  circuit  of 

seventeen  theatres.  He  has  one  In  fireenlteld, 
two  In  IVohlesvi'le,  two  In  Columbus,  two  In Martinsville,  one  In  Shelbyvllle,  three  In  Ma- rion and  six  In  Indianapolis. 

Patrons  of  the  Palace  Theatre  at  South 
Bend  who  do  not  wish  to  leave  their  small 
children  at  home  will  find  great  convenience 
in  the  newly  equipped  nursery  and  playroom 
In  the  basement  of  the  theatre.  Two  trained 
nurses  are  constantly  in  attendance  and  ar- 

ticles for  Indoor  play  and  comfort  of  the 
children  have  been  provided  by  the  man- 
agement. 

The  Consolidated  Realty  and  Theatres  Cor- 
poration has  bought  from  the  Hook  Holding 

Company,  of  Indianapolis,  a  99-year  lease 
on  the  Park  Theatre  at  the  northeast  corner 
of  Capitol  avenue  and  Washington  street. 
Accord  ng  to  F.  H.  Gruneberg,  Jr.,  of  Chi- 

cago, vice-president  of  the  corporation,  the 
company  plans  to  erect  a  fifteen-story  hotel 
building  on  the  site.  The  Consolidated  cor- 

poration is  the  owner  of  a  large  number  of 
picture  theatres  and  hotels  in  various  parts 
of  the  state. 

Chicago 

more  towns.  Mr.  Koch  made  moving  pic- 
tures during  the  trip,  which  will  have  their 

first  showing  with'n  a  few  days  at  a  special meeting  of  the  Board  of  Trade,  after  which 
they  will  be  shown  here  and  out  in  the  state. 

Harry  Savcricde  and  Alexander  Frank  of 'he  Fran'<  Amusement  Company  of  Water- 
loo Iowa  have  d'ssolved  their  partnership and  Mr.  Fran  c  will  continue  the  business  of the  frank  Amusement  Company  in  the future. 

South  Bend  will  hn\e  another  new  plctnre 
theatre  If  the  plans  of  John  F.  McGIII  are 
carried  out.  Mr.  McCilll  hus  purchased  the 
property  at  the  northeast  corner  of  l  a  Salle 
and  Michigan  streets  and  expecta  fo  erect  a 
new  theatre  building  on  the  site.  Interested 
with  Mr.  McClill  is  1,.  F.  Allurdt,  of  Chlcugo, 
nho  formerly  had  an  interest  In  the  Urpheum 
'1  bea ire  in  .South  Head. 

The  Majestic  has  lowered  its  prices  from 
25-30  cents  to  15-20  cents  for  the  summer, 
and  is  showing  the  signal  successes  in  the 
releases  of  the  year.  The  open  ng  feature 
was  a  return  engagement  of  "Kobin  Hood." 

A  new  ventilating  and  cooling  system  was 
installed  in  the  Orpheum  Theatre  at  South 
Bend  recently,  and  the  staff  of  ushers  and 
doormen  have  been  equipped  with  new  uni- 

forms.   George  Gordon  is  resident  manager. 

James  Johnson  of  Indiana  Harbor,  Indiana has  been  awarded  the  contract  for  the  con- 
struction of  a  1,000-seat  house  in  that  e°tv for  James  Pinaronas  at  a  cost  of  $100  000 The  house  will  be  modern  in  every  respect 

and  work  will  commence  at  once.  respect Another  exhibitor  has  done  it.  This  time It  is  Jimmy  Chrissls  of  the  new  Regent  and Charm  theatres.  He  was  married  last  week 
and  ,he  big  doings  wound  up  with  '  d^nce and  a  reception  at  the  Hotel  Sherman  w"th Bill  Sweeney  as  best  man  and  chief  usher 
According  to  the  latest  reports.  Theodore 

fonda"  iT  b°Ught  the  Elite  T»<^e  at  Go  * 

C.  N.  Koch,  manager  of  the  Rex  Theatre, 
Louisville,  and  head  of  the  American  Motion 
Piciure  Co.,  Louisville,  was  a  member  of  the 
Board  of  Trade's  Booster  Party,  which  re- cently covered  1.200  miles  of  the  Eastern 
Kentucky   territory,   stopping   at  thirty  or 

Frank  G.  Holland,  who  succeeded  W.  C. 
Meek  as  manager  of  the  Victory  and  Strand 
theatres  at  Evansville,  is  a  song  writer  of 
some  note.  Mr.  Holland,  who  formerly  man- 

aged the  Murray  and  Murrette  theatres  in 
Richmond,  has  written  a  number  of  songs 

He^e^  Bm  6R  n0t6S  fr°m  ,he  exhibitors, 

were  Is  Bill  Beynon  of  the  Divernon  Ooera 

?f  tSheSS°  nr,abr04d  3nd  Frank  £u"enbe  g 
or  the  St.  Clair  Theatre  at  pa.i  «.    i  , ping  to  the  West  Coast  Guess  the  Cl know  how  to  save  their  nickels  for  he  sum- mer vacations,  all  right. 

The  LaGrange  Theatre,  at  LaGranee  Til under  the  Evans  management    win  Increase 

Proved   CaPaCUy   and    make  others! Sam  Bernasek  and  S.  J.  Geogory  have  re- ceived plans  for  the  new  movfe  house  thev are  going  to   build  at  22nd  and   Rldg- land 

ooVnenUeH  ,1'  lsr^e4  'he  cost  win The  $  00 
tre  h"nihe  P'anS  Cn"  for  a  'wo-story  thea- 

front  o    ,bg'  8t0reS  and  °mces  in  the 

front  of  the  structure. 

S.  Zelgfrled.  owner  of  the  Bijou  Theatre at  Decatur.  111.,  has  closed  his  house  for three  weeks  for  a  general  overhauling.  When completed,  the  Rljou  will  be  one  of  the  nifti- est houses  in  the  city. 

The  Glrard  Theatre  at  Mattoon.  Ill  Is  be- ing redecorated  and  will  reopen  in  the  near future  with  feature  programs 

L.  H.  Cox  of  th's  city  has  bought  the Pythian  Theatre  at  Marshall,  III.,  from  S E.  Pirtle  of  Jerseyville.  111.,  who  has  sev- eral houses  in  that  part  of  the  state. 
Ben  Rover  of  the  Amuse-U  Theatre  at Springfield.  111.,  |s  fixing  up  his  house  ami adding  some  new  equipment.  Two  Simplex machines  have  been  added  to  the  projection room  and  now  the  house  can  handle  the largest  programs. 
Bob  Cluster,  the  chain  theatre  owner  of 

the  coal  country,  has  added  the  Glrard  The- 
atre at  -Sparta,  111.,  to  his  list,  which  In- cludes houses  at  Johnson  City,  Salem  and Pinckneyville,  all  in  Illinois.  Bob  Is  a booster  for  his  part  of  the  country  and  says 

that  they  are  live-wires  down  there. 

J.  Weber  of  the  Steel  Theatre  at  Steele- 
vllle.  111.,  has  added  a  new  Simplex  machine 
to  his  projection  room  equ.pment. 

The  Southeast 

The  beautiful  Oldham  Theatre,  McMirui- 
ville,  Tenn.,  is  nearing  completion.  Mr.  Old- 

ham has  just  purchased  a  complete  lobby 
display  of  the  Newman  brand  through  the Lucas  Theatre  Supply  Company. 

John  Snyder  and  Bruce  Snyder  of  Besse- 
mer, Ala.,  are  two  exhibitors  who  are  hav- 

ing a  wonderful  trip.  They  motored  from 
their  home  to  Wrlghtsville  Beach  and  re- 

turned last  week. 

C.  D.  McConnell,  of  Prattville,  Ala.,  was  a 
visitor  on  Atlanta's  film  row  the  past  week. He  owns  the  Palace  In  his  home  town. 
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St.  Louis  Showmen  Innocent 

of  Amusement  Tax  Evasions 

There  has  been  no  attempt  on  the  part 
of  theatre  owners  of  St.  Louis  and  vicinity 
to  avoid  payment  of  the  federal  tax  on  the- 

atre admissions,  according  to  Walter  Frei- 
meth,  chief  field  deputy  of  the  Internal 
Revenue  Department  attached  to  the  local 
offices.  In  discussing  press  dispatches  from 
the  East,  which  alleged  several  attempts  to 
defraud  the  government  by  refusing  to  ma'ce proper  amusement  tax  returns,  Freimeth 
said  that  such  conditions  did  not  prevail 
here. 
"Of  course  there  have  been  a  few  delin- 

quencies reported  to  this  office  by  our  in- 
vestigators," Freimeth  said.  "However,  upon 

ma  ing  a  thorough  investigation  it  was 
found  in  practically  every  case  that  the  per- 

sons who  had  technically  violated  the  law 
were  new  at  the  theatre  business  and  were 
not  entirely  familiar  with  the  provisions  of 
the  tax  laws.  Their  errors  were  purely  un- 

intentional and  in  no  sense  could  be  con- 
strued as  a  deliberate  attempt  to  avoid  mak- 

ing correct  returns." 
Quincj.  111.,  lit  to  have  n  new  *2.">0,000  the- atre. Pinckelinan  and  Corey,  the  promoters, 

and  owners  of  live  small  <iuincy  theatres, 
have  purchased  the  site  for  the  house  on 
Hampshire  street  near  Fifth  street.  Work 
of  clearing  the  site  will  set  under  way  In 
about  ten  days.  The  new  structure  will  front 
K5  feet  on  Hampshire  street  hy  a  depth  of 
1U1  feet.  It  will  be  four  stories  high  and  in 
addition  to  the  theatre  will  contain  a  num- 

ber of  stores,  otlices  and  apartment  suites. 
It  will  be  strictly  fireproof  and  rank  with 
the  leading  houses  of  the  Central  West. 

Harry  Strickland,  formerly  local  manager 
for  the  Amor. can  Releasing  Corporation,  is 
the  new  manager  of  the  Aubert  Theatre, 
Aubert  and  Easton  avenue.  He  succeeded 
Barney  Fegan. 

The  Yale  Theatre,  Shelbyville,  111.,  has  been 
sold  by  the  lllmo  Amusement  Company  to 
F.  S.  Russell  of  that  city.  Russell  operated 
the  Yaie  several  years  ago  and  decided  to 
get  back  into  the  business  again. 

Exhibitors  seen  along  Picture  Row  during 
the  week  included:  Joe  Hewitt,  Strand  The- 

atre, Robinson,  111.;  Tom  Reed,  Duquoin,  111.; 
D.  E.  Lonay,  New  Janus  Theatre,  Shelbina, 
Mo.,  and  J.  Wilson  of  Ava,  Mo. 

A  number  of  St.  Louis  theatres  have  closed 
for  the  summer  months.  The  managers  be- lieved that  a  little  layoff  from  pictures  for 
their  patrons  would  pep  up  the  attendance 
when  the  houses  reopen  next  fall. 

Minneapolis 

One  of  the  most  important  deals  in  the 
Northwest  was  reported  closed  this  week 
when  the  Seventh  Street  Theatre,  an  Or- 
pheum  Circuit  house  in  Minneapolis,  became 
the  property  of  Joseph  Friedman,  St.  Paul 
exhibitor,  and  the  Clinton-Meyers  interests 
of  Duluth.  The  deal  is  said  to  involve 
$750,000.  Acquisition  of  the  vaudeville  house 
means  that  the  new  owners  will  convert  it 
into  a  high-class  picture  house  and  that 
Finkelstein  &  Ruben,  who  control  most  pic- ture nouses  of  the  Twin  Cities,  will  have 
opposition  in  Minneapolis. 

Mr.  Friedman  and  the  Clinton-Meyers  in- terests are  well  known  in  the  Northwest. 
Mr.  Friedman  built  and  has  successfully  op- 

erated the  Tower  Theatre,  St.  Paul.  At  one 
time  he  entered  the  Minneapolis  field  and 
showed  United  Artist  pictures  at  the  Au- 

ditorium. He  had  a  short  season  contract 
there  and  closed  when  the  Minneapolis 
symphony  Orchestra  opened  Its  season.  This 
venture  was  successful.  The  Clinton-Myers 
company,  with  headquarters  at  Duluth,  op- 

erate the  Lyceum  Theatre  there  and  a  string 

of  picture  houses  in  Northern  Minnesota  and 
Wisconsin. 

The  Seventh  Street  Theatre  was  built  by 
the  Orpheum  Circuit  nineteen  years  ago.  In 
the  fall  of  1922  it  became  a  Junior  Orpheum 
house  and  the  main  Orpheum  bills  moved  over 
to  the  Hennepin-Orpheum  on  Hennepin  ave- 

nue. The  Seventh  Street  is  located  directly 
across  the  street  from  the  Garrick  and  Strand 
theatres,  two  of  the  most  important  "F-R" houses  in  Minneapolis.  The  Garrick  is  closed 
for  the  summer. 

Mr.  Friedman  is  now  in  New  York. 

Charles  W.  Leake,  of  Toronto,  Can.,  was 
elected  grand  president  of  the  Theatrical  Mu- 

tual Association  at  the  international  conven- 
tion which  closed  here  Thursday.  The  next 

convention  will  be  held  at  San  Francisco  in 
1925.  Many  persons  identified  with  the  pic- 

ture industry  are  members  of  the  organiza- tion. 

Extreme  warm  weather  in  Minneapolis  and 
other  points  of  the  Northwest  has  seriously 
affected  box  office  receipts  during  the  last  few 
weeks.  Many  theatres  in  small  towns 
throughout  Minnesota,  North  and  South  Da- 

kota have  closed  for  the  summer. 

Cincinnati 

As  a  result  of  the  officials  of  A.  F.  of  M., 
Local  No.  1,  presenting  the  Cincinnati  the- 

atre managers  with  a  revised  wage  schedule 
representing  about  35  per  cent,  increase,  ef- 

fective September  1,  Manager  I.  Libson  has 
dispensed  with  the  15-piece  orchestra  at  his 
Strand  Theatre.  Libson  also  controls  the 
Lyric,  Capitol,  Walnut,  Palace  and  Family 
theatres,  all  prominent  downtown  houses, 
but  it  was  impossible  to  learn  at  this  writ- 

ing whether  or  not  the  union  musicians  at 
the  other  Libson  houses  would  be  similarly dealt  with. 
The  musicians  are  seeking  a  weekly  sal- 

ary of  $65,  as  compared  with  the  present 
scale  of  $48.50,  contending  that  this  com- 

pares favorably  with  the  compensation  of 
musicians  playing  the  theatres  in  other 
cities  of  equal  size  or  larger  than  Cincin- 
nati. 

According  to  reports  which  have  reached 
the  writer's  desk,  the  Grand  Theatre,  Mor- gantown,  W.  Va.,  has  closed,  and  will  be 
dar*  for  some  60  days,  during  which  time 
extensive  improvements  will  be  made.  Man- 

ager VV.  R.  Evans  adds  that  he  expects  to 
reooen  the  house  around  Labor  Day.  Staf- 

ford's Theatre,  Niles.  Ohio,  is  likewise  "shut" for  thi:  summer,  and  will  resume  early  in 
September,  after  the  house  has  been  re- modeled. 

The  Rialto  Theatre,  Hamilton,  Ohio,  has 
completed  the  installation  of  a  new  cooling 
and  ventilating  system.  Manager  Schwaln 
says,  "When  it  comes  to  good  pictures  and 
cool  air,  that  something  we  ain't  got  noth- 

ing else  but." 
John  A.  Schwalm,  president  of  the  Jewel 

Photoplay  Company,  Hamilton,  Ohio,  has 
been  elected  one  of  the  directors  of  a  local 
bank  in  that  city. 

Texas 

John  Miller  has  taken  over  the  manage- 
ment of  the  Cozy  Theatre  at  Thurber,  Texas. 

Manager  A.  B.  Walters,  of  the  Opera  House 
at  Scnulenburg,  Texas,  visited  in  Dallas. 

Henry  Sparks  and  Mrs.  Sparks,  of  the  Gem 
and  Grand  theatres  at  Cooper,  Texas,  have 
gone  on  an  extended  trip  to  Atlantic  City, 

Baltimore 

Receivers  have  been  appointed  for  tit  - 
Circle  Theatre  Corporation  due  to  an  order 
which  has  been  signed  by  Judge  Charles  F. 
Stein  in  the  Circuit  Court.  James  E.  Tip- 
pett  and  W.  W.  Par!-  er  are  named  as  re- ceivers in  the  order  and  they  are  under  a 
joint  bond  of  $10,000.  This  action  came 
about  due  to  a  suit  which  William  J.  Given, 
a  stockholder,  brought  against  the  corpora- 

tion, in  which  he  charged  it  with  being  in- 
solvent and  as'xed  that  receivers  be  ap- 

pointed. The  incorporation  of  the  Circle  Theatre 
Corporation  took  place  on  February  IS,  1921, 
and  the  authorized  stock  was  $675,000.  A 
total  subscription  of  $113,500  of  stock  was 
sold.  A  plot  of  ground  was  purchased  on 
Park  Heights  avenue  near  Carlin's  park.  The foundations  were  started  but  the  theatre 
was  never  finished. 

All  the  assets  of  the  company  are  ordered 
to  be  turned  over  to  the  receivers,  accord- 

ing to  Judge  Stein's  order.  The  receivers are  instructed  to  turn  the  assets  into  cash 
and  distribute  it  to  the  stoc xholders.  John 
J.  Carlin,  owner  of  ihe  amusement  park,  lias 
said  he  will  take  over  the  land  which  was 
to  have  been  the  site  of  the  theatre,  it  is 

stated  in  the  receiver's  report. 
A.  M.  'Seligman,  manager  of  Nixon's  Vic- toria Theatre,  415  East  Baltimore  street,  is 

out  sell.ng  life  insurance  while  the  theatre 
is  closed  tor  the  summer  months.  The  Vic- 

toria will  reopen  on  Labor  Day,  it  is  an- nounced. 

John  A.  Jones,  who  has  managed  the  Opera 
House  at  Centreville,  Md.,  for  a  number  of 
years,  has  resigned  his  position  to  become 
associated  with  a  life  insurance  company  in 
Baltimore.  He  has  been  succeeded  by  Mrs. 
M.ldred  Seward  Dewing,  who  will  now  op- erate the  theatre. 

The  Carolinas 

Phelps  Sasseen,  who  travels  the  Carolinas 
for  Al  Lichtman  corporation,  has  sold  his 
Lyric  Theatre,  Easley,  S.  C,  to  E.  A.  Armi 
stead  of  Social  Circle,  Ga.,  and  Branden- 
town,  Fla.  Mr.  Armistead  too.<  charge  oi 
the  theatre  immediately.  Mrs.  Sasseen  has 
been  operating  the  theatre  for  the  past  year 
and  will  continue  her  residence  in  Easley. 

J.  W.  Prevo,  Thomasville,  N.  C,  will  open 
his  new  1,000-seat  house  on  October  15.  The 
theatre  will  cost  $70,000.  The  policy  will  be 
feature  pictures,  vaudeville  and  road  attrac- tions. 

O.  L  Crabtree  opened  his  new  Gem  Thea- tre at  Hillsboro,  N.  C,  on  July  15.  The 
house  seats  300  and  Powers  projectors  are 
used.  The  policy  is  a  daily  change  of  pic- 

tures, and  it  is  a  very  attractive,  strictly 
modern  house  in  «v  :ry  respect. 

William  C.  Mclntyre  will  remodel  the  Rose 
Theatre  in  Burlington.  N.  C.  The  Mack  The- 

atre will  open  while  the  Rose  is  undergoing 
repairs. 

F.  W.  English,  owner  of  the  Premier  The- atre at  Pilot  Mountain,  N.  C,  has  opened  a 
colored  theatre  of  200  seats  at  Mount  Airy. 

Mr.  W.  J.  Allen  has  taken  over  the  Strand 
at  North  Wilkesboro.  N.  C. 

P.  A.  Boone,  resident  manager  of  the 
Broadway  at  Mount  Airy,  N.  C,  is  busy  su- 

perintending the  remodeling  of  the  Broad- 
way. This  is  one  of  the  very  few  smaller 

cities  In  the  state  which  puts  on  elaborate 
prologues  with  Its  picture  presentations  and 
Mr.  Boone  is  one  of  the  livest  showmen  In the  state. 

The  Auditorium,  Winston -Salem,  will  put in  Keith  vaudeville  for  three  days  a  week, 
opening  September  1. 

U.  K.  Rice  is  on  a  vacation  trip,  leaving 
the  Broadway,  Winston-Salem,  in  the  hands 
of  W.  W.  Grist,  Jr.,  his  capable  assistant. 
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Bamberger  Defends  the  Power  of  Passes 

to  Help  Business  Slumps  and  Get  Coin 
By  LEON  J.  BAMBERGER 

.Is.vt.   Myr.   hie.   of  Exploitation  Famous  l*laye>  s- uastcy 

IT'S  human  nature  to  want  "something 
tor  notning."  J.  nave  found  this  to  apply 
especially  to-tneaire  tickets,  even  though 

the  pace  at  tne  box  otuce  may  De  only  13 
or  z,u  cents.  Uteres  a  peculiar  psycnoiogy 
to  tnis. 
Lven  wealthy  folks  will  go  out  of  their 

way  and  exert  no  little  etiort  to  ootain  a 
pass.  Sometimes  tney  do  it  tor  the  fun  (.and 
gioryj  ot  winning  it  in  a  contest.  Many 
otners  feel  a  sense  ot  importance  wnen  tney 
are  guests  ot  the  house. 

Ui  course  those  wno  are  not  so  financially 
well  ott  are  happy  to  save  money  on  a  snow 
they  would  oinerwise  possioiy  pay  to  see. 
I've  found  only  one  piace  where  a  great 
many  people  would  ratner  pay  tnan  accept 
passes,  luat  is  in  Mexico. 

The  Mexican  Paradise 
Here  we  gave  a  consideraDle  number  of 

tickets  among  otners  to  those  who  could 
wen  afford  to  pay  M  cents.  vVe  saw  tnem 
buy  tneir  tickets  anyway,  the  .Latin  tem- 

perament proDably  uemg  responsible  tor 
tneir  desire  to  snow  tnat  they  could  and 
would  pay  their  way. 

In  Mexico  and  probably  in  our  country  I 
have  tne  distinction  of  having  given  away 
more  free  tickets  than  any  otner  exploiteer 
or  exhibitor.  1  have  tound  that  the  judicious 
distribution  of  the  "Annie  Oakley  '  pays  big dividends. 

1  have  seen  it  turn  many  a  "white  ele- 
phant" into  a  well  paying  theatre.  My 

methods  have  been  often  severely  criticized 
until  the  final  results  on  the  right  side  of 
the  cash  statement  proved  the  etficacy  of 
my  liberality. 

I  would  rather  have  a  full  house  with  one- 
ihird  of  it  "paper"  than  a  half  a  house,  all 
cash.  So  would  you,  because  not  only  will 
you  get  more  money  that  way,  but  your 
theatre  looks  more  popular  and  you  are  sell- 

ing your  "goods"  to  pass  holders  by  the most  effective  means — a  sample,  and  you 
can  count  on  a  goodly  percentage  of  these 
prospective  customers  for  future  sales. 

Prosperity  Breeds  Safety 

An  empty  seat  is  a  liability.  You  can  use 
it  as  an  advertising  medium,  directed  not 
only  to  the  person  occupying  it  but  to  his 
friends  whom  he  will  tell  about  your  show. 
In  saying  that  I  would  rather  have  a  full 
house  with  two-thirds  of  it  cash,  I  figure 
that  you  would  have  had  a  half  a  house 
anyway  and  that  in  distributing  passes  you 
can  figure  that  at  least  one  out  of  every 
three  pass  holders  will  bring  a  paying  cus- tomer with  them.  This  is  the  big  idea  behind 
the  judicious  distribution  of  free  tickets,  out- 

side of  the  advertising  and  "sampling"  value. 
For  comparatively  few  people  enjoy  going  to 
a  show  alone  and  many  can  not  go  alone.  The 
young  man  wants  to  take  his  sweetheart, 
the  husband  must  take  his  wife,  the  bachelor 
seeks  the  company  of  a  crony,  etc.  (The 
average  is  more  generally  5  or  7  to  ten. — Ed.) 
In  building  up  a  theatre,  I  have  never 

yet  failed  to  find  that  on  the  days  or  weeks 
that  we  gave  out  a  large  number  of  passes, 
the  cash  receipts  were  larger  than  during 

corresponding  periods  when  we  didn't.  May 1  cite  just  one  recent  instance?  VVe  designed 
a  merchants'  tie-up  page  on  To  Have  and 
to  Hold,  which  was  used  all  over  America 
as  we  wrote  most  of  each  ad  and  supplied 
all  the  tie-up  scene  cuts  from  New  York. 

The  Famous  Contest 

This  page  included  a  contest.  Prizes  con- sisting of  various  numbers  of  free  tickets 
were  given  to  all  newspaper  readers  who could  form  a  certain  number  of  words  from 
the  letters  in  the  picture's  title.  They  had  to take  their  lists  to  one  of  the  stores  whose 
ad  appeared  on  the  page  to  get  the  tickets. 
It  was  an  easy  contest.  The  merchants  in 
many  towns  where  this  page  appeared  were 
deluged  with  lists.  The  exhibitors  had  to 
supply  the  tickets  gratis  to  the  merchants. 
Some  of  them  got  "cold  feet"  and  limited the  number  of  lists  to  be  accepted. 
These  exhibitors  did  not  do  so  well  with 

this  exploitation  as  their  brothers  who  were 
wise  enough  to  go  the  limit.  Consider  At- lanta. Here  the  staff  of  the  first  run  Howard 
Theatre  were  tearing  their  hair  as  the  days 
rolled  on  and  the  distribution  of  the  passes 
mounted  into  the  thousands.  But  they  stuck 
to  it,  figuring  a  heavy  loss  on  the  week's engagement  but  figuring  it  should  be  good 
advertising.  What  was  the  result?  No  less 
than  8,000  passes  were  written  and  yet  that 
week  the  Howard  did  the  greatest  cash 
business  in  its  history.  The  same  thing  hap- 

pened in  many  other  towns. 

Contests  and  puzzles  of  all  kinds  are  a 
most  efective  means  for  distributing  passes 
tor  the  tickets  then  take  on  the  rosy  hue  oi 
prizes,  the  coniests  in  themselves  are  inter- 

esting and  enjoyable  to  a  large  number  of 
peopie,  and  at  tne  same  time  you  are  con- 

stantly selling  them  on  your  show,  so  that 
many  of  tnem  will  pay  to  see  it  if  they  are 
not  fortunate  enough  to  win  the  free  tickets. 
In  giving  out  passes  in  contests,  always 
make  them  "Admit  One"  so  that  you  can 
profit  by  the  large  percentage  of  holders 
who  will  bring  cash  customers  with  them. 
Whenever  possible  arrange  to  have  the 

passes  given  out  at  the  theatre.  That  will 
mean  a  little  more  advertising  value  for  you 
as  the  public  sees  the  line  at  your  box-ofnee. 
There  are  innumerable  contests  and  puzzles 
that  are  suitable  for  any  picture  including 
those  to  be  used  in  newspapers,  in  win- 

dows, in  lobby,  by  mail  or  house-to-house distribution,  etc.  1  ou  will  find  accounts  of 
them  every  week  in  the  exploitation  sections 
of  the  various  papers. 

Be  liberal  with  passes  in  other  directions. 
You  can't  give  too  many  to  all  those  who work  on  newspapers,  from  the  owner  to  the 
copy  boy  and  pressmen.  This  is  obvious, 
but  really  1  have  found  several  cases  re- 

cently where  the  newspaper  was  bitterly 
antagonistic  toward  the  theatre  manager  be- 

cause the  latter  would  never  extend  the 
courtesy  of  free  admission. 

The  exhibitor  claimed  that  he  had  to  pay 
for  his  ad  space  so  why  should  he  let  the 
newspaper  men  in  free?  Be  liberal  with 
passes  to  city  officials,  school  teachers, 
ministers  and  to  merchants  who  tie  up  with 
you  on  exploitation  stunts. 

A  HAND-PAINTED  DISPLAY  FROM  THE  BLACKSTONE 
The  banner  above  the  box  office  is  drilled  to  let  light  through,  outlining  the  letters  with 
comparatively  few  bulbs.    The  figures  in  the  box  are  lighted  from  below  to  increase 

their  prominence.    It  was  all  very  effective. 
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A  Fox  Release 
YOU  CAN  COUNT  THE  THREE  JUMPS  IF  YOU  LOOK 

Two  are  on  the  cliff  and  one  is  in  the  air  on  this  different  display  from  the  Rialto 
Theatre,  Augusta,  Ga.      The  display  was  worked  out  by  Frank  J.  Miller,  manager  of 

theatres  for  Southern  Enterprises  in  that  city. 

Shirt  Boards  Help 

Rename  a  Theatre 

When  the  Blue  Mouse  Theatre,  Minne- 
apolis, decided  to  change  from  the  name  of 

a  long-forgotten  play  to  the  Lyric,  Gus  Carl- 
son figured  that  shirt  boards  might  help. 

These  are  the  pasteboard  cards  over  which 
the  laundered  shirts  are  folded.  Carlson  fig- 

ured that  men  are  apt  to  change  their  shirts 
before  going  out  in  the  evening,  and  that  he 
would  get  them  at  the  psychological  moment 
when  he  is  in  the  most  receptive  frame  of 
mind. 

Got  100,000  Boards 
To  this  end  Carlson  had  100,000  boards 

printed  up,  to  be  distributed  to  the  laundries 
in  allotments  of  from  5,000  to  6,000  and  for 
the  next  three  months  you  can't  get  away from  the  Lyric  unless  your  wife  washes 
your  shirts. 

There  is  much  to  be  said  for  Mr.  Carlson's 
contention  that  a  shirt  board  is  right  on  the 
job  when  it  can  do  the  most  good. 

Adds  Music 

In  addition  to  saying  it  with  flowers,  C.  B. 
Stiff  set  the  words  to  music  when  he  played 
Mighty  Lak  a  Rose  at  the  Tivoli  theatre,  Chat- 

tanooga. In  other  words  he  specialized  in 
florists  and  phonograph  and  music  stores  to 
put  over  the  First  National,  and  found  that 
the  double  tie-up  was  all  he  required. 
One  window  shows  an  elaborate  cutout  of 

a  rose  with  foliage  instead  of  the  more  con- 
ventional cards,  and  that  seemed  to  attract  the 

most  attention.  Apparently  it  was  done  with 
a  jigsaw  or  compoboard  or  veneer. 

Food  for  Thought 
Finding  that  he  could  hook  Kelloggs  Corn 

Flakes  to  any  picture  he  wanted,  Eli  Oro- 
witz,  Philadelphia  Paramounteer,  let  out  a 
joyous  whoop  and  hustled  up  to  Harrisburg, 
where  he  arranged  with  P.  Majaro,  of  the 
New  Regent  Theatre,  to  distribute  several 
thousand  sample  packages  of  the  fodder  in 
behalf  of  Bella  Donna  as  a  tryout. 
Now  he  is  using  it  to  sell  several  other 

picture,  including  You  Can't  Fool  Your Wife  and  The  Rustle  of  Silk.  The  houses 
supply  the  stickers  and  the  concern  donates 
the  samples,  glad  to  get  them  into  good 
hands. 

All  is  fish  that  comes  to  Orowitz's  net — even  corn  flakes. 

Somewhat  New 

Once  a  First  National  exhibitor  put  on 
Jackie  Coogan  without  a  kid  parade  and  an 
old  clothes  matinee  and  they  coaxed  him  to 
New  York  and  shot  him  in  the  cellar.  No 
such  fate  befell  Loevv's  State  theatre,  Los 
Angeles.  They  had  an  old  clothes  matinee 
and  a  kid  parade,  but  the  latter  was  a  little 
different.  Because  the  newsboys  had  been  run 
off  their  feet,  they  staged  a  parade  of  the 
military  schools  and  other  cadet  organizations, 
under  the  auspices  of  the  Examiner,  and  got 
about  3,000  uniformed  boys  in  line. 

Marbles  Too 

Always  on  the  look  out  for  a  chance  to 
horn  in  somewhere  where  it  costs  nothing, 
Ed  Olmstead,  space  grabber  for  the  Mis- 

souri Theatre,  St.  Louis,  read  with  interest 
of  an  approaching  marble  championship  con- 

test sponsored  by  a  local  paper. 
He  sat  right  down  and  wrote  the  editor 

that  all  the  fuss  in  The  Trail  of  the  Lone- 
some Pine  (shortly  to  be  shown  at  the 

Missouri),  had  its  inception  in  a  game  of 
marbles,  and  he  would  be  glad  to  present 

the  finalists  in  the  tournament  with  passes 
to  the  show. 

That  got  him  right  in  the  leading  local 
interest  story  of  the  day  and  it  cost  nothing 
but  the  passes.  Pretty  nice  work. 

Buddy  Functions 

Buddy  Stuart,  exploitation  man  for  Gold- 
wyn  in  the  Boston  district,  got  two  effective 
handouts  for  A  Blind  Bargain. 
The  first  was  an  envelope  printed  up: 

"Do  you  want  to  live  to  be  one  hundred  and 
fifty  years  old?"  If  you  did  you  opened  the envelope  and  were  told  to  see  Dr.  Lamb 
at  the  Capitol  Theatre. 
The  other  was  merely  a  card  reading: 

"Would  you  part  with  one  of  your  glands 
to  give  long  life  to  someone  else?"  This  was a  bit  daring,  but  a  thousand  cards  were  in 
great  demand. 

Five  Windows 

Four  dry  goods  stores  in  Providence  were 
tied  to  lingerie  displays  by  Goldwynner 
Buddy  Stuart  when  it  came  time  to  put  over 
Vanity  Fair  at  the  Emery-Majestic  Theatre. 
Then  a  fifth  shop  was  tied  to  a  beauty  soap, 
after  which  Buddy  sat  down  and  wept  be- 

cause most  of  the  schools  had  been  closed 
for  the  vacation  season,  and  he  could  not 
sell  them.  He  cheered  up  a  bit  when  he 
landed  four  thousand  heralds  in  t he  mail 
boxes  of  hotels,  and  this  encouraged  him  to 
circularize  the  mill  hands  as  they  came  from work. 

After  getting  two  hundred  cards  and  two 
hundred  ones  in  four  hundred  windows, 
Buddy  called  it  a  day. 

One  Space  Scheme 
Various  devices  are  tried  to  get  the  best 

results  from  newspaper  advertising,  and 
the  latest  is  reported  by  Cliff  Denham,  of 
the  Royal  Victoria  theatre,  Victoria,  B.  C. 
When  he  started  in  on  Fury  he  took  5'/2 

inches  on  Thursday,  ran  up  to  12  for  Fri- 
day and  cut  to  five  for  Saturday.  Monday 

he  made  a  smash  with  80  inches,  and  went 
back  to  fives  for  the  rest  of  the  week. 
He  drove  them  in  the  day  he  needed  them 
most,  and  the  word  was  passed  around  that 
it  was  a  good  show.  He  might  have  left  off the  fives,  after  that. 

A  First  National  Release 
A  MINIATURE  MODEL  AUTO  SUPPLEMENTED  THE  CUTOUT 

The  Monogram  Theatre  used  the  car  for  street  work,  and  F.  M.  Phipps  writes  that 
most  of  the  children  in  town  followed  the  car  around  and  then  went  home  and  told  the 

folks  about  the  car  with  a  few  well-chosen  words  about  The  Hottentot. 
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A  First  National  Release 
A  LOBBY  DISPLAY  THAT  MEANT  REAL  MONEY  TO  CLARKE 

H.  B.  Clarke,  of  the  Garing  Theatre,  Greenville,  S.  C,  credits  this  display  with  beating 
the  business  done  on  Sonny  with  the  same  star.    He  sold  The  Bright  Shawl  on  the 

shawl  and  sword  idea  to  real  cold  weather  receipts. 

Had  Single  Stunt 

for  Two  Theatres 

Buddy  Stuart,  Boston  Goldwynner,  en- 
gineered a  tie  up  with  the  Boston  Telegram 

for  Enemies  of  Women.  This  opened  at 
the  State,  with  a  second  week  at  the 
Orpheum,  and  while  the  stunt  was  tied  to 
the  opening  week,  it  also  ran  for  the  con- tinuation. 
The  Telegram  ran  a  daily  coupon  with 

the  statement  that  when  filled  in  by  any 
Gold  Star  Mother  it  was  effective  as  a  pass 
to  the  State  at  any  matinee  between  Mon- 

day and  Friday. 
This  got  almost  as  much  material  out  of 

the  Telegram  as  the  Hearst  paper  gave,  and 
doubled  up  the  publicity. 

Shod  the  Fence 

The  white  picket  fence  is  one  of  the 
exploitation  standbys,  but  Earl  Settle  gave 
it  a  new  twist  at  the  Palace  Theatre,  Mc- 
Alester,  Okla. 
He  used  it  on  The  Kentucky  Derby,  and 

he  made  the  entrance  gate  a  horseshoe 
-even  feet  high.  It  ran  right  up  to  the 
banner  across  the  top  of  the  lobby,  with 
t he  title  itself  lettered  directly  over  the 
-.hoe,  where  it  would  hook  in  to  the  great- 

est advantage.  This  was  done  without  cut- 
ling  the  fence  to  let  in  the  arch,  so  Settle 
^ t ill  has  the  fence  for  a  repeat  and  can 
use  the  shoe  again  without  the  fence. 

Prayers  and  Ukes 
Generally  the  ukelele  is  connected  with 

t lie  reverse  of  prayerful  thoughts,  but  Bill 
Danziger,  Paramounteer,  used  the  two  put- 

ting over  The  White  Flower  at  the  Gar- 
den Theatre,  Harvey,  111. 

After  tying  the  music  stores  to  the 
Hawaiian  guitars,  he  slid  out  and  got  enough 
interviews  from  local  physicians  to  run  for 
several  days.  These  interviews  dealt  with  the 
possibility  of  praying  a  person  to  death,  as 
is  shown  in  the  picture,  and  Bill  had  the 
answer  from  the  film  in  that  not  prayer,  but 
the  imagination  did  the  trick. 

It  made  good  hot  weather  reading  and  it 
pulled  in  a  bunch  of  extra  patrons.  If  you 
have  the  story  yet  to  play,  get  after  the 
Christian  Scientists,  too. 

Bread  Inserts 

Bread  inserts  are  being  largely  used  by 
Goldwynner  on  Enemies  of  Women  on 
the  argument  that  the  hot  oven  is  one  of 
the  enemies  of  women. 

Just  to  show  that  the  stunt  is  flexible 
H.  T.  Snowden  planned  with  Manager  C. 
L.  Hunter,  of  the  Luna  Theatre,  La  Fayette, 
Ind.,  to  use  similar  enclosures  on  The 
Christian.  The  slips  read:  "Bread  is  your 
best  friend.  The  Christian,  Hall  Caine's 
masterpiece,  is  the  best  entertainment  in 
La  Fayette  this  week.  See  it  at  "  and 
the  day  and  date.  It's  not  a  very  intimate 
connection,  but  it  got  6,000  pieces  of  ad- 

vertising where  they  would  do  some  good. 
Matinee  tickets  were  presented  the  pur- 

chaser of  each  copy  of  the  book  in  advance 
of  the  run,  and  a  dry  goods  house  was  in- 

duced to  tie  up  a  window  of  yellow  fabrics 
to  the  statement  that  yellow  was  the  favorite color  of  Mae  Busch. 

Orowitz  Stunt  Used 

for  Window  Showings 

Recently  we  showed  where  the  mounted 
police  had  to  ride  the  sidewalk  to  handle 
the  crowds  in  front  of  Evans'  Drug  Store, 
Philadelphia,  when  Eli  Orowitz  pulled  an identification  stunt  in  the  window  for  Bella Donna. 

Now  Orowitz  has  reshaped  the  idea  to  get 
a  number  of  windows,  and  has  contributed  a 
stunt  that  will  work  well  on  any  picture, 
and  give  the  merchant  as  much  as  the  thea- tre gets. 

As  worked  in  Allentown,  he  sent  out  a 
photographer  in  a  much  decorated  car  to 
snapshot  crowds.  Many  of  the  exposures 
were  made  without  a  plate  in  the  holder,  to 
permit  many  shots  to  be  made  without  un- 

due expense.  Enough  real  pictures  were 
made  to  provide  one  for  each  card  to  be 
used,  and  these  were  mounted,  one  to  a 
card,  with  certain  heads  ringed.  If  you  could 
identify  yourself  in  one  of  the  rings,  you 
went  inside  and  the  merchant  presented  you 
with  a  pass  to  Adam's  Rib  at  the  Colonial Theatre. 

If  you  did  not  find  your  picture  on  one 
card,  you  went  on  to  the  next  window.  By 
the  time  you  either  gained  a  pass  or  were 
convinced  you  were  out  of  luck,  you  were 
pretty  thoroughly  sold  on  the  Rib. 

Arrange  in  advance  for  the  showing  of  the 
cards,  provide  a  different  photograph  for 
each  card,  but  snap  as  many  dummy  ex- 

posures as  you  can.  Have  the  cards  all  ready 
and  get  the  pictures  into  the  window  as  soon 
as  possible  after  the  ballyhoo  is  over.  Do 
not  have  too  long  an  interval  between  the 
making  of  the  pictures  and  the  display. 

Hair's  One 

Something  different  in  the  resemblance 
contest  was  the  Pola  Negri  Bella  Donna 
Contest  at  the  Palace  Theatre,  Hagerstown, Md. 

The  prize  was  not  for  facial  resemblance, 
but  the  closest  approach  to  the  coiffure  of 
the  star  in  that  play,  as  shown  by  the  dis- 

played stills. For  once  bobbed  haired  girls  were  out  of 
luck. 

A  Hodkinson  Release 
THIS  IS  THE  BEST  ON  DOWN  TO  THE  SEA  IN  SHIPS 

It  was  done  by  J.  B.  Carroll,  of  the  Victory  Theatre,  Tampa,  Fla.    The  cyke  is  a  com- 
bination of  cutout  and  hand-painting  and  the  stuff  in  the  foreground  was  loaned  by  a 

local  chandler.    Just  over  the  boat's  stern  is  the  box  office. 
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301 Told  Oklahoma  That 

Robin  Hood  Was  Due 
Getting  Robin  Hood  for  the  first  time  in 

his  territory,  S.  S.  Wallace,  of  the  Criterion 
Theatre,  Oklahoma  City,  went  out  of  town  in 
search  of  additional  patronage. 

He  ran  a  two  tens  in  a  list  of  sixteen  papers 
in  towns  close  enough  to  be  interested,  and 
spread  his  paper  over  a  radius  of  fifty  miles. 
He  got  special  write-ups  in  all  of  the  papers 
which  carried  the  ads,  and  he  drove  hard  on 
the  local  columns,  where  special  advertising 
put  the  editorial  staffs  in  a  receptive  mood. 
Two  thousand  letters  were  sent  out  of  town 

to  a  selected  list,  and  for  the  house  hand- 
painted  cutouts  of  the  star  were  placed  on  the 
stairway,  his  shield  naming  star  and  title. 
After  the  opening,  these  were  used  to  dress 
the  marquise. 
By  playing  up  the  "first  time"  angle  Mr. Wallace  managed  to  work  out  a  new  house 

record  in  the  face  of  the  usual  summer  slump. 
It's  just  a  case  of  working  hard  and  intelli- gently. 

Sample  Copies 
Having  made  considerable  alteration  in  the 

house,  the  Broadway  theatre,  Cisco,  Texas,  sent 
out  free  tickets  to  its  mailing  list  with  the 
request  to  come  as  the  guest  of  the  house  to 
see  the  improvements  made.  These  were  de- 

scribed at  length  in  a  well-written  circular  let- 
ter ;  a  letter  that  could  not  well  be  improved 

upon,  since  it  tells  of  the  alterations  clearly 
and  with  pride,  yet  entirely  without  boast.  It 
is  cne  of  the  best  letters  we  have  seen  in 
a  long  time,  and  we  think  that  it  did  the 
house  a  lot  of  good. 

A  Uulawyn  Release 
AN  AIRDROME  IN  A  WINDOW  IN  TACOMA  FOR  THE  CHRISTIAN 

Charles  McManus,  of  the  Colonial  Theatre,  put  a  spare  projection  machine  in  a  shop 
window  and  ran  off  the  trailer  to  The  Christian.    The  machine  barely  shows  on  the 

extreme  right.    The  screen  is  masked  with  foliage  in  a  very  charming  effect. 

Rustled  the  Silks 
J.  P.  Read,  of  the  Gem  theatre,  Palestine, 

.Texas,  borrowed  a  display  of  silk  for  his 
lobby  for  a  week  before  Betty  Compson  was 
shown  in  that  title.  He  also  tied  up  the  two 
b°st  windows  of  the  store  making  the  exhibit, 
painting  the  title  on  the  glass  and  splitting 
the  window  between  more  silk  and  the  stills 
and  cards.  The  store  put  in  extra  newspaper 
advertising  to  help  move  the  goods,  and  that 
reacted  for  the  theatre.  Mr.  Read  spent  only 
$4  in  additional  advertising  and  made  a  neat 
improvement  in  business. 

Rode  Around 

H.  A.  Brownlee,  of  the  Capitol  Theatre, 
OVlahoma  City,  used  a  street  worker  for 
The  Trail  of  the  Lonesome  Pine.  This  was 
a  mountaineer  on  a  burro  who  rode  the 
streets  with  banners  reading:  "I  am  on  The 
Trail  of  the  Lonesome  Pine.  Capitol  Thea- 

tre." A  rifle  and  a  couple  of  jugs  of  more or  less  moonshine  were  thrown  in  for  local 
color. 
The  lobby  was  a  cutout  of  Miss  Minter, 

Moreno  and  the  pine,  and  the  sides  and  top 
of  the  lobby  were  broken  with  cut  foliage 
border.  On  the  floor  were  two  jugs  marked 
"Moonshine,  100%  strong."  Now  we  are wondering  whether  this  is  innocence  on 
Brownlee's  part  or  he  is  trying  to  alibi. It  must  be  the  latter.  Most  people  in  and 
around  Texas  know  that  liquor  is  quoted 
in  proof  and  not  percentage. 

It  is  not  just  exploitation  that  counts. 
You  need  a  good  show  to  work  on. 

A  First  National  Release 

ANOTHER  INTERESTING  EXAMPLE  OF  BRITISH  WORK 

The  window  of  Selfridge's,  London,  on  Lorna  Doone.    The   young   24-sheet  in  the 

upper  corner  is  not  a  part  of  the  artistic  display  but  is  an  act  of  vandalism  by*  the First  National  publicity  hound. 

Put  a  Fan  Light 

on  a  Battleship 

Generally  a  fan'ight  is  a  sort  of  transom 
to  a  door,  but  the  lanlight  Marshall  Taylor,  of 
the  Kinema  theatie,  Salt  Lake  City,  used  was 
a  fanlight.  He  made  a  large  model  of  a 
battleship  for  his  lobby  display  on  Masters  of 
Men  and  the  searchlight  was  mounted  on  an 
oscillating  fan,  which  caused  it  to  sweep  the 
area  in  front  of  the  theatre  without  constant 
attention. 

That  was  only  one  of  a  bunch  of  stunts, 
including  some  trick  wording  on  the  Navy 
recruiters  A  boards.  A  companion  feature  at 
the  Kin°ma  was  the  picture  made  when  Sec- 

retary Hughes  visited  the  exposition  at  Rio  de 
Janiero.  and  the  copy  ran :  "Rolling  down  to Rio  with  Masters  of  Men.  Official  U.  S.  Navy 
film."  Of  course,  this  applied  only  to  the 
shorter  leneth,  but  it  ran  for  both. 

In  addition  to  a  heavy  lithographic  display, 
twenty-five  sets  of  stills  were  worked  into 
prominent  windows  and  the  cars  were  one- 
sheeted. 

Chaplin  Cut  Sold 

Face  in  the  Fog 

Making  Charlie  Chaplin  sell  The  Face  in 
the  Fog  was  the  somewhat  unusual  stunt  of 
H.  A.  Brownlee.  of  the  Capitol  Theatre 
Oklahoma  City.  He  had  small  cards  printed 
up  with  a  character  head  of  Chaplin  in  line and  this  text: 

"A  face  you  have  all  seen — On  the  other 
'side  of  this  card  is  a  face  you  will  all  want 

to  see.  Over." People  all  turned  I  he  card  over  wonder- 
ing whose  face  would  greet  them,  but  the 

reverse  was  destitute  of  anv  cut  and  in- 
stead was:  "The  Face  in  the  Fog  at  the 

Canitol  Theatre"  with  dates  and  prices. These  cards  were  peddled  by  a  man  in 
convict  suit  who  wore  on  his  back  a  ban- 

ner reading:  "I  am  Boston  Blackie.  the 
slickest  crook  in  OVlahoma  City,  now  work- 

ing in  The  Face  in  the  Fog  at  the  Capitol 

Theatre." 

He  was  instructed  to  hand  out  the  cards 
with  the  Chaplin  cut  uppermost. 
Ten  dollars  worth  of  cards  brought  in  a 

lot  of  extra  business, 
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A  Universal  Release 
CAPTURED  STILL  SOLD  DRIVEN  IN  JACKSONVILLE 

Charles  Morrison,  of  the  Rialto,  kept  three  mountaineers  on  the  job  several  days  in 
advance  of  the  showing  of  this  picture  and  used  them  for  a  variety  of  stunts,  which 

put  the  picture  over  to  better  than  usual  business  for  the  season. 

Jackie  Clothing 

Good  for  Summer 

Looking  for  something  a  little  different 
from  the  last  hook-in  to  the  Jackie  Coogan 
clothes,  Earl  Settle,  of  the  Palace  Theatre, 
McAlester,  Okla.,  arranged  to  give  a  free 
admission  to  Oliver  Twist  to  every  young- 

ster wearing  one  of  the  Coogan  caps.  This 
gave  him  a  window  and  put  all  of  the  boys 
in  town  on  his  list  of  special  press  agents 
for  this  play. 
Mr.  Settle  used  a  cutout  from  the  24- 

sheet,  but  he  used  the  entire  width  instead 
of  merely  the  figure.  It  pretty  nearly  cov- 

ered the  front  and  gave  much  greater  at- 
tention value  to  the  lobby.  As  a  rule  the 

24-sheet  width  is  too  cumbersome  in  the 
lobby,  but  no  more  so  than  a  built  in  struc- 

ture, and  it  lets  in  more  light. 
As  a  clincher  he  put  one  sheet  on  all  car 

fronts,  but  his  entire  exploitation  stood  him 
only  $10,  from  which  it  is  to  be  inferred 
that  the  car  fronts  were  a  donation.  You 
can  get  them  for  nothing  if  you  can  argue 
the  management  into  the  belief  that  the 
extra  attendance  will  make  them  business 
too. 

Plenty  of  Coin 
Money  bags  and  money  heralds  put  over 

Nobody's  Money  at  the  Capitol  Theatre, Oklahoma  City.  H.  A.  Brownlee  ran  strings 
of  money  heralds  from  the  box  office  to  the 
four  corners  of  the  lobby,  pasted  them  all 
over  the  backing  of  a  cutout  bust  of  Jack 
Holt  and  stuffed  them  into  the  tops  of  re:.l 
coin  bags  borrowed  from  one  of  the  banks. 
A  safe  with  opened  door  served  as  a  re- 

pository for  the  bags  and  a  pedestal  for 
the  cutout.  Cutout  money  bags,  each  bear- 

ing one  letter  of  the  title,  were  strung 
along  the  top  of  the  lobby.  The  display 
literally  looked  like  the  traditional  million 
dollars. 

Henry  Helped 
If  Henry  Ford  runs  for  president,  he  should 

get  the  support  of  the  picture  houses,  for  the 
Fords  have  done  a  lot  for  exploitation. 
The  latest  is  reported  from  Atlanta,  where 

William  Bedell,  of  the  Rialto,  hooked  a 
I'-Drive-It  service  to  Walter  Hiers  in  Sixty Cents  an  Hour.  The  banners  told  that  the 
fat  comedian  made  his  memorable  trip  in  a 
U-Drive-It  car  hired  at  sixty  cents  an  hour, 
and  the  parade  was  made  the  first  three  days 
of  the  run. 

Wired  the  Stars 

The  paper  on  You  Can't  Fool  Your  Wife shows  the  three  stars  each  at  the  telephone. 
This  gave  the  idea  for  the  lobby  used  by 
J.  P.  Harrison,  of  the  Hippodrome  Thea- 

tre, Waco,  Texas. 
He  cut  out  the  three  figures  and  placed 

one  in  the  centre  of  the  rather  narrow 
lobby  with  another  on  either  side.  Back  of 
each  cutout  a  telephone  pole  rose  to  near 
the  top  of  the  lobby  and  from  these  were 
strung  real  telephone  wire  running  to  the 
other  two,  with  the  result  that  they  seemed 
to  be  on  the  same  wire,  suggesting  the  pos- 

sible complications.  Each  of  the  telephones 
was  backed  by  a  bell  on  a  flasher  circuit, 
which  caused  them  to  ring  intermittently 
and  gave  a  noisy  ballyhoo  that  brought 
people  across  the  street  to  see  what  it  was 
all  about.  You  can't  ask  more  than  that of  any  stunt. 

This  feature  was  run  on  Mother's  Day and  a  special  program  was  provided.  All 
mothers  chaperoned  by  a  son  from  one  to 
five  years  old  was  admitted  free.  It  cost 
only  43  pairs  of  seats  and  had  much  greater 
selling  value. 
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A  Drive  on  Driven 

Offsets  the  Hot  Days 
Charles  Morrison,  of  the  Rialto  Theatre. 

Jacksonville,  used  three  fake  mountaineers 
to  help  put  over  Driven,  and  added  a  fake 
bet  between  himself  and  Charles  Lester,  of 
the  Universal  Exchange,  whereby  Lester 
had  to  drag  Morrison  in  a  buggy  to  the 
theatre  door,  and  they  thoughtfully  selected 
a  time  when  a  crowd  right  in  front  of  the 
door  would  be  most  useful. 
The  first  start  of  the  mountaineers  was 

when  they  visited  Pablo  Beach,  the  Coney 
Island  of  the  Florida  metropolis.  Arrange- 

ments had  been  made  with  the  authorities 
Each  carried  a  little  banner  upon  his  back, 
but  no  other  descriptive  matter. 
The  following  day  they  came  up  to  town 

and  were  pinched  (by  arrangement)  just  as 
they  were  about  to  take  a  drink  of  moon- 

shine before  their  lunch.  The  pinch  was  so 
realistic  that  bystanders  rushed  to  the  aid 
of  the  police  when  the  mountaineers  were 
apparently  trying  to  smash  the  demijohn  of incriminating  liquor. 
The  opening  day  they  were  loaded  into  a 

truck,  along  with  a  fake  still,  and  paraded 
with  a  sign  reading  "Captured  in  a  raid  on the  Tollivers.  For  further  information  see 
Driven,  etc."  Each  of  the  stunts  brought  a sizable  story  in  the  daily  papers,  and  while 
no  records  were  broken,  a  nice  business  was 
done  for  this  time  of  year. 

For  Hot  Weather 

Now  that  it  is  getting  hotter  and  hotter, 
the  old  Jackie  Coogan  impersonation  is 
headed  into  storage  because  fond  mothers  will 
not  let  the  youngsters  parade  and  get  sun- stroke. 

But  when  they  came  to  play  Daddy,  Pantages 
theatre,  Kansas  City,  felt  lost  without  the 
usual  conttst.  It  seemed  unreal,  so  the  house 
staged  a  photographic  contest.  All  the  young- 

sters had  to  do  was  to  leave  their  photographs 
at  the  box  office  when  they  got  their  tickets, 
and  the  newspapers  printed  the  picture  of  the 
winner,  which  was  prize  enough. 
To  get  things  started.  Monday  was  denomi- 

nated Dad's  day  and  the  children  were  urged 
to  bring  their  daddies  with  them. 

A  First  National  Rele 
A  RATHER  UNUSUAL  TREATMENT  OF  A  TWENTY-FOUR  SHEET 

Usually  this  figure  is  cut  out  and  used  without  the  lettering  when  set  on  the  ground 
le^el,  but  Earl  Settle,  of  the  Palace  Theatre,  McAlester,  Okla.,  used  the  entire  sheet 
for  a  lobby  front  sign  on  Oliver  Twist,  and  then  tied  a  clothing  company  to  a  sale 

of  caps. 
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Contrasting  Styles 

for  One  Attraction 

These  two  displays  on  The  Ninety  and 
Nine  are  interesting  as  much  through  con- 

trast as  for  their  individual  work.  One  is 
from  the  Alhambra  Theatre,  Toledo,  and  the 
other  from  the  Colonial  Theatre,  Indianap- 

olis. The  first  is  four  twelves  and  the  In- 
dianapolis three  tens.  That  for  the  Alham- 

bra has  a  clear  title,  without  ornamenta- 
tion, where  the  Colonial  strips  the  signature 

with  "Pick  o'  the  Pictures — Music  that 
charms."  The  regular  theatregoer  knows 
without  reading  that  this  is  the  Colonial, 
but  the  stranger  must  stop  and  puzzle  out 
the  house  name  if  he  wishes  to  know  where 
to  go.  The  Colonial  gets  a  good  display  on 
the  title,  because  it  closely  approximates 
regular  type,  but  the  hand  lettering  obscures 
much  of  the  announcement  and  Warner 
Baxter  gets  a  better  display  than  Colleen 
Moore  because  the  letter  forming  his  name 
is  more  solidly  built.  The  type  of  letter 
used  for  Miss  Moore's  name  might  be  all 

THE  1 

THRILL 
OF  THE 
AGE 

^and  a  pic.tu.re  that  i 
grips  the  rieart-so  j true  It  ts  to  Life  f  \ "THE 

NINETY 

AND 

NINE 

*v  I 

Adapted  from  Gams  ay  Morns' 
—  flu  ' 

esn  moorG  i 

and  Utorner  Baxter  - 
VouwKll  feci  the  hot  breath,  of  i.  Tiding  forest  fitc  a>  the  hire  ' ~cou/i§tously  drivtes  a,  locomotive  through  thaiheU  on  his  mand  • of  mrrcy.      a.  scene  appalling  in  its  terrible  grandeur,  * Music 

''We  Wa*  The  Music-^ AMERICAN  HARMONISTS  X/Uusicf 
MELOOV  SEXTETTE  X^e 

^^^^^^^ 

A  Vitagraph  Release 
THE  TOLEDO  DISPLAY 

right  on  a  Christmas  card,  but  it  is  not  to 
be  advised  on  an  advertisement  for  quick 
reading.  It  does  not  stick  up  as  does  the 
solid  Gothic  on  the  Alhambra  space.  The 
latter  is  not  a  pretty  letter,  but  you  can't help  getting  the  name  at  a  single  glance 
where  you  will  have  to  stop  and  puzzle  out 
the  name  on  the  Colonial  announcement. 
Both  displays  use  the  same  design  of  a  lo- 

comotive, but  where  one  is  killed  off  between 
another  cut  and  the  black  border,  the  other 
has  the  right  of  way  in  a  clear  white  space. 
It  is  only  an  inch  and  a  quarter  higher  than 
the  other  but  it  looks  much  more  than  that 
because  it  is  not  dwarfed  by  its  surround- 

ings. The  copy  for  the  Colonial  is  better, 
but  so  poorly  lettered  that  it  gets  over  only 
to  the  careful  reader.  And  the  surprising 
part  is  that  some  artist  was  actually  paid 
to  mess  this  thing  up  and  keep  the  adver- 

tisement from  advertising.  That  is  the  puz- 
zling part.  If  the  hand  lettered  affair  were 

a  supplied  cut,  there  might  be  some  reason 
for  its  use,  but  the  house  actually  paid  to 
have  the  advertising  value  of  the  display  re- 

duced fully  fifty  per  cent.    And  this  is  be- 

ing done  all  over  the  country  every  week 
by  managers  who  seem  to  think  that  they 
get  more  attention  with  hand  lettering.  The 
money  paid  the  house  artist  would  go  to- 

ward paying  for  a  larger  space,  but  a  larger 
space  would  not  be  necessary.  The  Alham- 

bra could  do  about  as  well  in  three  col- 

A  Vitagraph  Release 
THE  INDIANAPOLIS  AD. 

umns  as  it  does  in  four  except  for  the  fact 
that  Toledo  advertisers  in  general  take 
larger  spaces  than  they  really  need.  Since 
140  by  3  is  enough  in  Indianapolis,  it  would 
not  be  necessary  to  take  more  space  if  only 
the  display  were  readable,  and  the  money 
could  be  put  to  other  advertising  uses  to 
better  effect.  There  are  occasions  when 
hand  lettering  is  better  than  straight  type, 
but  generally  this  applies  only  to  the  very 
small  spaces  or  where  other  text  is  to  be 
placed  between  the  title  and  the  star.  Then 
there  is  some  reason  for  using  hand  work 
instead  of  a  mortise,  but  generally  even  here 
there  is  small  excuse.  Some  day  we  hope 
to  meet  a  manager  who  can  explain  just 
why  he  uses  hand  lettering,  but  in  the  past 
twelve  years  we  have  failed  to  find  a  logical 
explanation.  We  think  that  these  two  spaces 
speak  for  themselves. 

Some  Clever  Ideas 

in  This  Seattle  Ad. 

Four  twelves  is  generally  an  awkward 
length,  but  this  space  from  the  Coliseum 
Theatre,  Seattle,  offers  some  nice  points. 
The  handling  of  the  cut  is  the  chief  attrac- 

tion. Generally  these  cuts  are  centered  and 
do  not  look  well,  but  this  is  placed  so  far 
*•  the  right  that  some  of  the  squares  have been  left  out  of  the  border  to  let  in  the  back 
hair. 

Better  still  is  the  handling  of  the  selling 
talk.  There  are  three  lines  of  small  all  cap- 

itals, but  most  of  the  talk  is  upper  and  lower 
and  even  though  not  leaded,  it  can  be  read 
without  effort.  The  display  lines  are  so  set 
that  they  get  full  value,  the  title  being  taken 
down  to  where  there  is  less  competition 
from  the  mass  of  hair.  This  may  seem  to 
be  a  refinement  of  care,  and  it  is,  but  it 
gives  at  least  25%  better  display  to  the  title 
than  would  be  possible  were  the  letters 
moved  up  to  where  the  small  type  bank  is. 
This  looks  like  some  of  J.  W.  Sayre's  work. If  it  is  not,  it  is  as  good.  The  placing  of 
the  type  with  relation  to  the  cut  material  is 

a  matter  to  which  many  give  little  heed. 
They  have  a  title  and  they  put  it  in  without 
regard  or  possible  competition  from  the  cut. 
They  oppose  black  with  black  and  lose  both, 
and  yet  these  same  men  would  never  think 
of  putting  an  important  still  frame  in  a  dark 
corner  of  the  lobby.  In  the  nywspaper 
space  display  is  of  greater  importance  than 
in  lobby  work,  because  it  costs  more,  yet 
week  after  week  the  unthinking  throw  cuts 
and  type  and  hand  lettering  into  a  space 
without  the  slightest  consideration  as  to 
how  the  matter  will  blend.  They  will  permit 
a  minor  line  to  kill  a  major  announcement 
where  a  slight  change  in  placement  or  even 
in  the  choice  of  the  type  face  would  bring  a 
vast  improvement.  Learn  to  visualize  your 
advertising  layouts  and  you'll  avoid  a  waste that  is  none  the  less  important  because  it 
does  not  show  in  the  form  of  money  taken 

|Ss;bbbir:»»::rsk 
si  is  this  girl  your  daughter? 

mm 

A  Goldwyn  Release 
NICELY  HANDLED 

out  of  the  bank.  The  money  you  never  get 
the  chance  to  put  in  to  your  credit  is  just 
as  important  as  the  sum  you  take  out,  but 
because  you  cannot  express  it  in  exact  dol- 

lars and  cents,  you  do  not  realize  your  loss. 
You  should. 

Unusual  Layout  for 

The  Covered  Wagon 
This  advertisement  from  the  Boston  pa- 

pers on  The  Covered  Wagon  is  published 
more  as  a  curiosity  than  because  it  will  do 
the  exhibitors  any  present  good,  since  the 
production  is  reserved  until  fall.  The  Bos- 

ton management  sells  the  story  through  em- 
phasis on  the  fact  that  only  four  cities  will 

see  the  production  this  season  and  that 
Boston  is  one  of  the  favored  four.  This  idea 
is  put  over  with  a  graphic  emphasis  that 
almost  any  other  form  would  lack.  It  does 
not  say,  but  it  shows,  the  limited  inns. 
These  four  and  no  others  have  the  go-cart. 
But  perhaps  you  can  make  some  use  of  tiua 
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display,  if  you  are  to  have  the  picture  in 
t lie  fall,  by  posting  it  in  your  lobby  now  to 
show  the  city  runs.  In  any  event  you  can 
get  the  idea  that  may  help  you  to  put  over 
some  other  picture,  perhaps.  For  example, 
you  have  a  picture  the  same  time  as  the 
city  house.  You  reproduce  their  space  in 
your  own  to  show  the  closeness  of  the  run, 
or  you  can  show  that  the  city  house  had  it 
one  wee'<  and  that  you  offer  it  the  next. These  uniform  advertisements  are  not  ac- 

tual displays,  for  each  theatre  uses  its  own 
methods  and  each  takes  larger  space,  with 
the  exception  of  New  York,  but  the  uni- 

formity is  what  sells  the  idea.  This  is  along 
the  lines  of  the  reproduction  of  the  city 
advertising  quoting  the  two  dollar  rate 
where  you  offer  the  same  picture  for  a 
fourth  of  the  price.  You  can  say  that  the 
cities  charged  two  dollars,  but  if  you 
show  that  they  did  it  carries  far  more 
weight. 

Meat  Chopper  Works 

on  This  Lettering 

Now  it's  the  First  National  that  is  run- 
ning its  title  letters  through  the  grinding 

machine,  spoiling  the  appeal  of  the  title  with 
the  interrupted  surface.  The  idea  seems  to 
be  that  the  action  radiates  out  and  sprays 
the  lettering,  but  it  does  not  help  much, 
and  a  well  lettered  title  might  have  gotten 
more  tlian  the  cut  yields.  The  cut  was  util- 

ized by  the  Rivoli  Theatre,  Baltimore,  and 
put  into  a  very  compact  space.    Most  houses 

^ _ Ttio*.  H.  Inc.  Present. 

ifiMm  DOUGLAS 
MacLEAN 

KMC 

A   First   National  Release 
SHREDDED  WHEAT 

would  have  needed  two  or  three  inches 
greater  depth  for  such  a  cut,  but  the  Rivoli 
has  done  very  nicely  by  packing  the  smaller 
lines  into  the  odd  spaces.  The  selling  line 
is  apparently  lifted  from  the  plan  book  and 
is  almost  good  enough  to  atone  for  the 
damaged  lettering,  but  that  selling  talk  with 
a  clear  title  would  have  been  twice  as  good. 
When  you  come  to  sell  your  title,  you  can- 

not state  it  too  plainly.  It  does  not  pay  to 
work  in  a  fanciful  lettering.  You  want  to 
get  every  advantage  possible  to  put  over 
the  title  so  that  it  will  stick  in  the  memory 
and  leave  the  mind  open  for  other  advertis- 

ing approaches.  No  hurried  reader  will  get 
thi>  title.  He  has  not  the  time  or  the  in- 

clination to  pause,  and  he  can  get  away 
from  the  space  with  no  message.  But  if 
this  title  were  clearly  conveyed,  it  might  be 
the  start  of  a  cumulative  campaign  through 
the  billboards  and  lobby.  To  use  an  ob- 

scure title  is  to  lose  a  decided  advantage. 

"THE  COVERED  WAGON" A  I    Will  Not  Be  Shown  in  any  other  theatres  in  any  other  I  a 
Paramount  Picture   |  (.j^gs  ;n  America  this  Season.  1    Paramount  Picture 

BOSTON 
FOURTH  WEEK 

MAJESTIC 

JESSE  L.  LASKY  f>,,.,nt. 

"THE 

COVERED 

WAGON" 

A  Par, ovnl  Pic 
Story  by  Directed  by it  r  ion  Hough      J»mei  Cruje Sccn.rio  b, 

Jack  Cunninf ham 

CHICAGO 
TENTH  WEEK 

WOODS 
TmCi  DAILY— 3  mm 

JESSE  L.  LAsKY  Pr, 

"THE 

COVERED 

WAGON" 

A  Pa 
ounf  Picture 

Story  by  Directed  by Emeraoo  Houfh     James  Cruz* Scenario  by 
Jack  Cunningham 

LOS  ANGELES 
EIGHTH  WEEK 

Egyptian I   I'.   -  .   from  1 
JESSE  L.  LmSKY 

"THE 

COVERED 

WAGON" 

A  Paramount  Picture 
Story  by  Directed  by Earner* oo  Hough     J-.me»  Cruie Scenario  by 

Jack  Cunningham Thi«  gigaati 

NEW  YORK 
FOURTEENTH  WEEK 

JESSE  L  LASKY  I 

"THE 

COVERED 

WAGON" 

A  Pa 
aunt  Pi. fur. 

Em 

by  Directed  by «..Rh    Jjii.h  Cms. Seen. no  b, 

Jack  Cunningham PrcitaUtio*  kr  Haio  Rj«ic»Ftld 

Endorsed  by  the  Press  and  Public  of  These  Four  Great  Cities,  and  Playing  to  the  Largest  and 
Most  Enthusiastic  Audiences  in  the  History  of  Special  Productions.  FOLLOW  THE  BIG 
SIGN— GO  TO  THE  MAJESTIC.  1000  Best  Seats,  Daily  Pop.  Matinees  $1.00.  All  Others 
Only  50c.    Nights  and  Saturday  Matinees  50c,  $1.00  and  $1.50 

The  GREAT  AMERICAN  PICTURE  AT  LAST 

A  Paramount  Release 
AN  EFFECTIVE  DISPLAY  FOR  THE  COVERED  WAGON  IN  BOSTON 

If  you  can't  get  a  cut  with  clear  lettering, slice  the  cut  and  set  the  title  in  type. 

Plenty  of  White 

Gives  Emphasis 
There  is  nothing  elaborate  about  this  lay- 

out from  the  Sun  Theatre,  Omaha,  on  Mas- 
ters of  Men,  but  in  spite  of  that  this  is  a 

much  better  than  usual  display  because  it 
gets  the  idea  over  better  than  a  majority 
of  picture  advertisements.  It's  nothing  to 
put  in  a  gilt  frame  as  regards  pictorial  ef- 

fect, but  it  is  a  splendid  example  to  paste  up 
on  the  wall  as  a  reminder  that  the  most 
elaborate  displays  are  not  always  the  best. 

M&sterseiMen; 

STARTS  SATURDAY 

MORGAN  ROBERTSON'S FAMOUS  NOVEL 

Of  Real  Men With  a  Ready  Right 

and  Left  Punch 
In  Defense  of  Honor 

Iforau  T»m  o(  ■  bej  t  flftl  op*  .id  uun ctrwt  -i-xinc  eddik  atrr*  B<bi  biui  •  hu«  fut  u4 pnjB.  nwk  Met  eoamf*  ud  ■  i«d,  nUop. 
With  a  Splendid  Cast  of  Players 

CULLEN  LANDIS 
WANDA  HAWLEY 

brl*  WiUiAmi— Alice  CaUjoos 
Auspices  Tangier  Temple Bui  TtM  •  Kuonk  Flctnr* Selected  by  &  Committee  of  60  OmA ha  Hen  u One  of  the  Beit  Productions  of  Uc  Sewn. 

A  Vitaoraph  Release 
A  WELL  DISPLAYED  TITLE 

In  the  first  place  there  are  four  repeats  of 
the  title.  You  are  sold  that  top,  bottom  and 
sides.  If  you  merely  glance  at  the  space, 
you  must  get  the  title,  and  if  you  get  only 
that  you  are  in  a  receptive  mood  for  other 
advertising  appeals  on  the  billboard  and 
elsewhere.  In  addition  to  that,  the  valua- 

tion of  the  important  lines  is  capital.  The 
author's  name — and  Morgan's  name  has  a 
real  box  office  value — is  set  so  that  it  con- 

nects on  either  side  with  one  of  the  titles. 
Then  the  stars  are  set  so  that  they  contact 
with  the  sides  and  bottom.  The  slogan  line 
is  right  between  the  two  titles,  and  the  three 
lines  below,  while  a  little  too  wide  for  the 
best  value,  can  be  read  where  five  or  six 
lines  would  be  passed  up.  There  is  not  too 
much  talking.  This  picture  was  sold  undei 
the  auspices  of  the  local  temple  of  the  Mys- 

tic Shrine,  probably  to  get  money  for  the 
trip  to  the  convention,  so  the  fact  is  an- 

nounced, but  the  addition  made,  "but  not  a 
Masonic  picture,"  which  is  about  the  best 
evidence  of  thoughtf ulness  in  the  entire  dis- 

play, since  the  co-operation  with  the  Shrine 
might  suggest  a  picture  of  no  interest  to 
the  non-Mason.  We  have  had  much  more 
elaborate  displays  from  the  Sun,  but  we  do 
not  recall  any  space  which  more  thoroughly 
advertises,  without  waste,  the  picture  to  be 
put  over.  It  is  only  a  three-eighths,  but  it 
works  about  as  well  as  a  half  page  less 
carefully  laid  out.  Not  the  least  advantage 
is  the  amount  of  white  space,  which  render3 
the  use  of  an  attractor  cut  unnecessary. 

Most  managers  make  some  special  effort 
to  get  a  good  opening  house  for  the  bene- fit of  the  verbal  advertising,  and  various 
schemes  have  been  adopted. 
Add  to  the  list  the  idea  of  the  Royal 

theatre,  Victoria,  B.  C.  The  house  offers  a 
Music  Lovers  Night  each  Monday,  with  the 
idea  of  making  that  day  expecially  attrac- 

tive to  the  discriminating.  It  was  inaugur- 
ated on  First  National's  Refuge,  and  worked so  well  that  it  has  been  made  a  permanency 

for  the  time  being  at  least. 
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American  Releasing 
WHAT  FOOLS  MEN  ARE.  (6,087  feet). 

Star,  Lucy  Cottin.  A  program  picture.  Can 
be  bought  right.  Used  newspaper,  lobby. 
Had  good  attendance.  Draw  working  class 
in  town  of  8,000.  Admission  10-22.  E.  E. 
Bair,  State  Theatre  (900  seats),  Uhrichs- 
ville,  Ohio. 

Associated  Exhibitors 

GRANDMA'S  BOY.  (4,800  feet).  Star, 
Harold  Lloyd.  As  good  as  any  comedy  we 
have  ever  played,  but  after  paying  our  ren- 

tal had  absolutely  nothing  left.  Where  do 
we  come  in  on  this  kind?  Everything  pos- 

sible for  advertising.  Had  fine  attendance. 
Draw  mixed  class  in  town  of  3,500.  Admis- 

sion 20-35.  P.  L.  Vann,  Opera  House, 
Greenville,  Alabama. 

F.  B.  O. 

CANYON  OF  THE  FOOLS.  Star, 
Harry  Carey.  A  western  drama  with  a 
punch  and  plenty  of  action  and  pep.  Will- 

iam Noble,  Orpheum  Theatre,  Oklahoma 
City,  Oklahoma. 
CAPTAIN  FLY-BY-NIGHT.  (4,940  feet). 

Star,  Johnny  Walker.  Not  as  good  a  picture 
as  "Mark  of  Zorro,"  by  the  same  author. 
It  should  please  at  least  two-thirds  of  pa- 

trons seeing  it.  William  Noble,  Folly  The- 
atre, Oklahoma  City,  Oklahoma. 

First  National 

BRAWN  OF  THE  NORTH.  (7,650  feet). 
Star  cast.  A  wonderful  picture.  Strong  ap- 

peal. Had  good  attendance.  Mrs.  J.  B. 
Travelle,  Elite  Theatre,  Placerville,  Califor- nia. 

CROSSROADS  OF  NEW  YORK.  (6,292 
feet).  Star  cast.  Advertised  as  a  comedy 
drama,  patrons  are  still  wondering  where 
the  comedy  was.  Not  as  big  as  it's  adver- 

tised. Used  ones,  slides.  Had  fair  attend- 
ance. H.  W.  Mathers,  Morrs  Run  Theatre, 

Morris  Run,  Pennsylvania. 
DADDY.  (5,738  feet).  Star,  Jackie 

Coogan.  Not  much  of  a  story,  but  "Jackie" will  please  them  for  he  is  most  entertaining 
in  this  picture.  It's  an  inexpensive  produc- tion; that  might  interest  you  when  you 
purchase.  Draw  health  seekers  and  tourists. 
Advertising,  heralds  and  so  on.  Attendance 
good.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 
HOTTENTOT.  (5,953  feet).  Star, 

Douglas  MacLean.  Great  comedy.  Had 
big  attendance.  Draw  family  class  in  city 
of  17,000.  Admission,  10-17,  17-28.  J.  M. 
Blanchard,  Strand  Theatre  (800  seats),  Sun- 
bury,  Pennsylvania. 
HOTTENTOT.  (5,953  feet).  Star, 

Douglas  MacLean.  Very  good  feature,  Sat- 
isfied all.  Had  fair  attendance.  Draw  mixed 

class  in  town  of  1,800.  Admission  twenty- 
five  cents.  Fred  S.  Widenbr,  Opera  House 
(429  seats),  Belvidere,  New  jersey. 
ISLE  OF  LOST  SHIPS.  (7,425  feet). 

Star,  Milton  Sills.  One  of  the  best  box  of- 
fice bets  of  the  year;  if  you  don't  book  this 

you  are  "crazy."  Booked  it  for  three  days, 
downtown,  second  run,  and  played  to  capac- 

ity, despite  heavy  rain  all  during  run.  Ex- 

"It  is  my  utmost  desire  to  be  of 
some  use  to  my  fellow  men."  This 
spirit  prompts  the  sincere  exhib- 

itors who  contribute  dependable 
tips  on  pictures.  The  reports  are 
printed  without  fear  or  favor,  and 
no  report  from  a  bona  fide  exhib- 

itor will  be  omitted.  Use  this  de- 
partment to  help  your  selection  of 

pictures;  choose  exhibitors  whose 
opinions  agree  with  your  expe- 

rience on  pictures  you  both  have 
played  and  follow  them.  Each 
month  an  Index  To  Reports  will 
appear  in  the  final  issue;  this  In- 

dex will  be  cumulative,  giving  the 
reports  for  that  month  and  those 
previously  appearing,  for  a  period 
of  six  months.  Use  the  tips  and 
send  all  you  can  to  help  other  ex- hibitors. 

tended  engagement  for  balance  of  week  and 
it  never  weakened !  Get  it  and  go  after  it. 
Lobby  and  newspapers  gave  great  attend- 

ance. Draw  elite  class  in  city  of  250,000. 
Earl  Hall  Payne,  Kentucky  Theatre,  Louis- 

ville, Kentucky. 

MIGHTY  LAK'  A  ROSE.  (8,036  feet). 
Star,  Dorothy  Mackaill.  Too  long  drawn 
out.  and  padded  to  hold  interest  throughout 
— that  was  the  local  verdict.  Draw  health 
seekers  and  tourists.  Used  heralds  and  so 
on  to  get  fair  attendance.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 
MY  BOY.  (4,967  feet).  Star,  Jackie 

Coogan.  One  of  Jackie's  best.  Everyone 
seemed  pleased.  Don't  miss  this  one.  I  did 
very  good  business,  but  had  to  pay  it  all 
for  rental  of  film.  Rental  too  high.  Used 
threes,  ones,  slide,  window  cards,  auto  signs. 
Had  very  good  attendance.  Draw  mill  class 
in  town  of  1,786.  Admission  10-25.  J.  S. 
Wilson,  Star  Theatre  (170  seats),  Walhalla, 
South  Carolina. 

PILGRIM.  (4  reels).  Star,  Charlie  Chap- 
lin. Enjoyed  by  all.  Draw  mixed  class  in 

town  of  1,800.  Admission  twenty-five  cents. 
Fred  S.  Widenor,  Opera  House  (492  seats), 
Belvidere,  New  Jersey. 
PRIMITIVE  LOVER.  (6,172  feet). 

Star,  Constance  Talmadge.  For  good  whole- 
some comedy  this  picture  fills  the  bill.  The 

last  four  reels  of  the  picture  are  western. 
Pleased  one  hundred  per  cent.  Some  of 
our  patrons  who  had  seen  this  picture  in  an- 

other town  came  to  see  it  again.  Used 
threes,  photos.  Had  fair  attendance.  Draw 
rural  class.  D.  B.  Rankin,  Co-operative 
Theatre,  Idana,  Kansas. 
SALVATION  NELL.  (7,681  feet).  Star, 

Pauline  Stark.  Pleased  about  seventy-five 
per  cent.  Good  picture  but  plot  somewhat 
overworked.  Cut  down  to  five  or  six  reels 
would  have  been  better.  Advertised  with 
ones,  threes,  slide.  Attendance  fair.  H.  H. 
Hedberg,  A-Muse-U  Theatre,  Melville, 
Louisiana. 
SCARS  OF    JEALOUSY.     (6,246  feet). 

Star  cast.  Better  than  the  average  program 
picture.  Excellent  outdoor  scenes  and 
plenty  of  action.  Poor  attendance,  due  to 
warm  weather.  Moral  tone  average.  Suit- 

able for  Sunday,  no.  Poor  attendance. 
Draw  all  classes  in  town  of  3,500.  Henry 
Tucker,  Tucker  Theatre,  Liberal,  Kansas. 
SEVENTH  DAY.  (5,335  feet).  Star, 

Richard  Barthelmess.  Just  a  very  fair  pic- 
ture featuring  Barthelmess,  not  in  the  class 

of  "Tol'able  David,"  but  we  got  by  with  it. 
Pleased  about  seventy-five  per  cent.  Usual 
advertising  brought  good  attendance.  Draw 
farmers  and  loggers  in  town  of  400.  Admis- 

sion 35-15.  L.  E.  Silverman,  Columbia  The- 
atre (300  seats),  Skamokawa,  Washington, 

SKIN  DEEP.  (6,500  feet).  Star,  Milton 
Sills.  A  very  fine  picture  that  went  over 
strong.  It's  the  kind  that  goes  over  big with  a  small  town  audience,  lots  of  action 
and  thrills.  You  can't  go  wrong  on  a  pic- 

ture like  this.  Used  extra  heavy  advertis- 
ing. Had  very  good  attendance.  Draw  far- 
mers and  loggers  in  town  of  400.  Admission 

35-15.  L.  E.  Silverman,  Columbia  Theatre 
(300  seats)  Skamokawa,  Washington. 
SONNY.  (6,900  feet).  Star,  Richard 

Barthelmess.  One  of  the  best  pictures  of 
the  season.  Everyone  praised  it  and  no- 

body condemned  it.  Barthelmess  well  liked 
in  Oklahoma  City,  therefore,  his  pictures  al- 

ways draw  well  when  shown  here.  William 
Noble,  Folly  Theatre,  Oklahoma  City,  Okla- homa. 

Fox 

ARABIA.  (4,448  feet).  Star,  Tom  Mix. 
Some  reports  have  given  this  picture  "a 
lemon,"  but  I  really  thought  it  was  good 
and  so  did  all  my  patrons.  Mix  always  gets 
the  money  for  me.  Had  good  attendance. 
Draw  small  town  class  in  town  of  2,500. 
Admission  10-25.  J.  F.  Pruett,  Liberty  The- 

atre, Roanoke,  Alabama. 
ARABIA.  (4,448  feet).  Star,  Tom  Mix. 

Not  a  standard  Mix  picture.  A  few  laughs 
for  the  kids,  but  could  not  stand  a  two-day 
run.  The  old  Tom  Mix  action  is  missing. 
Should  stand  a  one-day  run,  however.  Regu- 

lar panels  and  newspaper  brought  good  at- 
tendance. Draw  mixed  class  in  town  of 

5,000.  Admission  10-25.  C.  L.  Laws,  T.  & 
D.  Theatre  (1,072  seats),  Watsonville,  Cali- fornia. 

BELLS  OF  SAN  JUAN.  (4,581  feet). 
Star,  Charles  "Buck"  Jones.  A  good  pro- 

gram picture,  but  not  up  to  the  usual  Buck 
Jones'  standard.  Draw  mostly  farmers  now 
in  town  of  2,000.  Admission  10-25.  W.  E. 
Tragsdorf,  Trags  Theatre  (425  seats),  Neills- 
ville,  Wisconsin. 
BOSS  OF  CAMP  4.  (4,235  feet).  Star, 

"Buck"  Jones.  This  is  the  roughest  picture 
yet.  Full  of  action.  Can't  hold  them  in their  seats.  Fox  pictures  are  O.  K,  if  you 
can  stand  the  price.  Book  them  heavy. 
They  never  fail  to  draw  a  good  attendance. 
Used  ones,  threes,  photos.  W.  H.  Sebas- 

tian, Royal  Theatre,  West  Liberty,  Ken- tucky. 

CHASING  THE  MOON.  (5,092  feet). 
Star,  Tom  Mix.  The  usual  Tom  Mix  pic- 

ture. Will  do  very  well  for  a  program 
picture.  William  Noble,  Isis  Theatre,  Okla- 

homa City,  Oklahoma. 
CRUSADER.    (4,780  feet).    Star,  William 
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Russell.  Splendid  five-reel  program  feature 
that  pleased  all  who  saw  it.  Well  directed, 
good  scenery,  and  Russell  at  his  best.  Ad- 

vertised with  ones,  threes,  slide.  Attendance 
poor  account  heavy  rain.  H.  H.  Hedberg, 
A-Muse-U  Theatre,  Melville,  Louisiana. 
CUSTARD  CUP.  (6,166  feet).  Star  cast. 

My  last  Fox  special  this  year  and  the  worst 
one  yet.  Nothing  to  the  picture.  Hardly 
a  fair  program  picture.  J.  Jones,  Cozy  The- 

atre, Shawnee,  Oklahoma. 
GREAT  NIGHT.  (4,346  feet).  Star,  Will- 

iam Russell.  Better  than  the  average  Rus- 
sell picture.  Town  of  3,720.  C.  F. 

Krieghbaum,  Paramount  Theatre  (300  seats), 
Rochester,  Indiana. 

GREAT  NIGHT.  (4,346  feet).  Star,  Will- 
iam Russell.  Usual  style  comedy  drama  that 

this  star  puts  over.  Light  entertainment  that 
will  only  satisfy  the  steady  picture-goer. 
Usual  advertising  brought  fair  attendance. 
Draw  all  classes  in  town  of  1,000.  Admis- 

sion 15-25.  Jack  Kaplan,  Royal.  Theatre  (245 
seats),  South  Fallsburgh,  New  York. 
LOVE  GAMBLER.  (4,682  feet).  Star, 

John  Gilbert.  The  best  picture  Gilbert  has 
ever  made.  Full  of  thrills,  a  good  plot. 
Hurrah  for  Gilbert!  He's  the  coming  star. Used  ones,  three,  photos.  Had  excellent 
attendance.  Draw  small  town  patronage. 
W.  H.  Sebastian,  Royal  Theatre,  West  Lib- 

erty, Kentucky. 
MONTE  CRISTO.  (8  reels).  Star  cast. 

We  did  not  have  very  good  attendance  for 
this  picture,  but  the  ones  that  did  see  it 
were  more  than  pleased.  Our  class  of  pa- 

trons do  not  care  for  deep  stories  such  as 
Monte  Cristo.  Regular  panels  brought  fair 
attendance.  Draw  mixed  class  in  town  of 
5,000.  Admission  1Q-25.  C.  L.  Laws,  T.  & 
D.  Theatre  (1,072  seats),  Watsonville,  Cali- 
fornia. 
MOONSHINE  VALLEY.  (5,619  feet). 

Star,  William  Farnum.  Good  program  pic- 
ture that  pleased  a  majority.  Kid  in  picture 

does  some  good  acting.  Good  photography. 
Advertised  with  ones,  threes,  slide.  Had 
fair  attendance.  H.  H.  Hedberg,  A-Muse-U 
Theatre,  Melville,  Louisiana. 
OVER  THE  HILL.  (11,000  feet).  Star, 

Mary  Carr.  A  wonderful  subject  with  much 
truth  in  it,  but  print  in  awful  bad  condition. 
Promised  me  a  new  print,  but  you  know 
how  much  you  can  depend  on  promises. 
Pleased  all  and  only  complaint  was  so  much 
of  subject  missing.  Go  the  limit  on  adver- 

tising. Had  fair  attendance.  Draw  small 
town  and  country  class  in  town  of  2,500.  Ad- 

mission 10-25.  J.  F.  Pruett,  Liberty  Theatre, 
Roanoke,  Alabama. 
QUEEN  OF  SHEBA.  (4,780  feet).  Star 

cast.  A  wonderful  production  that  is  sure 
to  please  in  any  man's  town.  You  can't  boost 
it  too  much,  but  buy  it  right.  Had  good  at- 

tendance. Draw  small  town  class  in  town 
of  2,500.  J.  F.  Pruett,  Liberty  Theatre, 
Roanoke,  Alabama. 
ROMANCE  LAND.  (3,975  feet.  Star, 

Tom  Mix.  Good.  An  improvement  over 
"Arabia."  Ralph  Spence's  sub-titles  will keep  them  laughing.  Town  of  3,720.  C.  F. 
Krieghbaum,  Paramount  Theatre  (300  seats), 
Rochester,  Indiana. 
ROMANCE  LAND.  (3,975  feet).  Star, 

Tom  Mix.  Average  Mix  productions.  Draw 
all  classes  in  tow»  of  1.000  Admission  15-25. 
Jack  Kaplan,  Royal  Theatre  (245  seats), 
South  Fallsburgh,  New  York. 
SHAME.  (8,322  feet).  Star,  John  Gilbert. 

A'  good  program  picture  and  good  if  your patrons  like  John  Gilbert.  William  Noble, 
Isis  Theatre,  Oklahoma  City,  Oklahoma. 
SHIRLEY  OF  THE  CIRCUS.  (4,668  feet). 

Star,  Shirley  Mason.  Saw  some  bad  reports 
on  tin's,  but  can't  see  why.  This  is  a  good picture.    The  story  is  very  interesting,  and 

Between  Ourselves 

A  get-together  place  where 
we  can  talk  things  over 

This  week — the  Index  to  Re- 
ports again. 

Only  for  the  month  of  July,  be- 
cause there  would  be  no  space  for 

reports  if  we  kept  building  it  up 
till  the  end  of  the  year. 

The  June  Index  to  Reports  was 
for  six  months;  with  this  addi- 

tional month  you  have  a  complete 
Index  to  Reports  from  January  to 
July  by  consulting  the  two  maga- 

zines. And  since  the  next  Index 
to  Reports  will  cover  July  and 
August,  and  the  one  after  that 
will  cover  July,  August,  Septem- 

ber, you  will  always  be  able  to  get 
a  line  on  every  tip  since  January 

by  using  only  two  reference  cop- 
ies. This  is  the  simplest  way  I 

can  dope  it  out  for  you ;  but  if  you 
see  any  better  scheme  any  time — 
you  know  I'm  always  glad  to  hear 
from  you.  VAN. 

you  can  get  a  thrill,  when  the  lion  breaks 
from  the  cage  during  the  circus  scenes. 
Some  brother  kicked  because  they  didn't show  a  circus  all  the  way  through.  He  was 
confused  by  the  title.  When  you  have  a 
good  story  like  this,  you  surely  don't  need a  circus  to  put  you  over,  do  you?  Hand  it 
to  Shirley  on  this  one.  It  is  going  to  get 
over  most  everywhere  they  play  it.  Fine 
print.  F.  P.  Werner,  Queen  Theatre,  Trinity, Texas. 

SNOWDRIFT.  (4.617  feet).  Star  cast. 
Picture  fair  but  draws  well.  Used  news- 

papers, posters.  Had  good  attendance.  Draw 
all  classes.  Arthur  B.  Smith,  Fenwick  The- 

atre, Salem,  New  Jersey. 
THREE  JUMPS  AHEAD.    (4,854  feet). 

Star,  Tom  Mix.  Crackerjack  to  draw  big 
crowd.  Regular  newspaper  brought  big  at- 

tendance. Draw  mixed  class  in  town  of  4,- 
500.  Admission  10-20.  Gus  Frank,  Lincoln 
Theatre,  Petersburg,  Indiana. 

Goldwyn 

BROKEN  CHAINS.  (6,190  feet).  Star 
cast.  Here  is  one  of  the  best  pictures  I 
have  ever  shown.  Lots  of  clean  comedy  and 
a  fight  at  the  end  that  lifted  them  out  of 
their  seats.  If  you  want  summer  business, 
play  it  and  boost  it.  Moral  tone  splendid. 
Suitable  for  Sunday,  yes.  Town  of  3,000. 
Excellent  attendance.  Giles  Master,  Strand 
Theatre,  Gallup,  New  Mexico. 
HEADLESS  HORSEMAN.  (6,000  feet). 

Star,  Will  Rogers..  A  good  picture  of  the 
classic  type,  will  appeal  to  the  better  class. 
Had  fair  attendance.  Draw  all  classes  in 
town  of  3,000  whites,  1,225  negroes.  Admis- 

sion 10-20.  W.  L.  Landers,  Gem  Theatre 
(500  seats),  Batesville,  Arkansas. 
HUNGRY  HEARTS.  (6,540  feet).  Star 

cast.  Jewish  picture  that  may  please  the 
Jewish  people.  Not  as  good  as  expected. 
Used  ones,  slides.  Had  fair  attendance. 
Draw  all  classes  in  town  of  1,000.  Admis- 

sion 15-25.  Jack  Kaplan,  Royal  Theatre 
(245  seats),  South  Fallsburgh,  New  York. 

INVISIBLE  POWER.  (6  reels).  Star, 
House  Peters.  It  pleased  most  of  the  few 
that  saw  it.  It  rained  something  fierce  just 
at  showing  time  and  knocked  everything  to 
pieces.  Usual  advertising  brought  poor  at- 

tendance. Draw  better  class  in  town  of 
4.500.  Admission  15-10.  C.  A.  Anglemire,  Y 
Theatre  (400  seats),  Nazareth,  Pennsylvania. 
LOST  AND  FOUND.  Star,  Pauline 

Starke.  Played  this  on  a  Saturday  and  it 
was  sufficiently  melodramatic  to  get  by. 
Would  not  class  this  as  more  than  a  pro- 

gram picture.  Draw  health  seekers  and 
tourists.  Usual  advertising  yielded  Satur- 

day patronage,  good.  Dave  Seymour,  Pon- tiac  Theatre  Beautiful,  Saranac  Lake,  New York. 

MR.  BARNES  OF  NEW  YORK.  (4,804 
feet).  Star,  Tom  Moore.  Not  up  to 
Moore's  standard.  Have  shown  a  lot  bet- 

ter to  my  knowledge  but  he  pleases  'cause 
it's  Moore,  here,  so  we  got  by  without  any 
kicks  at  all.  Usual  advertising  gave  fair 
attendance.  Draw  all  classes  in  town  of 
a  thousand.  Admission  10-15.  A.  E.  Rog- 

ers, Temple  Theatre  (250  seats),  Dexter, 
New  York. 
PARDON  MY  FRENCH.  (5,500  feet.) 

Star,  Vivian  Martin.  Every  time  a  producer 
releases  such  stuff  he  helps  powerfully  to 
drive  people  away  from  the  movies.  A  num- 

ber of  people  inquired  what  it  was  all 
about.  Impossible  to  tell  them.  I  don't  be- lieve the  director  himself  would  have  known 
had  he  been  present.  Had  poor  attendance. 
Al.  C.  Werner,  Royal  Theatre,  Reading, Pennsylvania. 

SIN  FLOOD.  (6,500  feet).  Star  cast.  Gave 
general  satisfaction  at  program  prices. 
Seemed  to  lack  "pull,"  as  we  did  not  quite break  even.  Usual  advertising  brought  poor 
attendance.  Draw  local  and  rural  class  in 
town  of  300.  Admission  20-30,  22-39.  Charles 
W.  Lewis,  I.  O.  O.  F.  Hall  (225  seats),  Grand 
Gorge,  New  York. 
THEODORA.  (10,000  feet).  Star  cast.  No 

good.  Most  of  people  walked  out  on  this 
one.  Used  slides,  ones,  threes,  heralds.  Had 
fair  attendance.  Draw  all  classes  in  town 
of  600.  Admission  10-20-25.  W.  J.  Nichol, 
Majestic  Theatre  (200  seats),  Charleston, Tennessee. 
YELLOW  MEN  AND  GOLD.  (5,224  feet). 

Star,  Richard  Dix.  Here's  a  good  sea  story. This  picture  is  not  so  very  new,  but  it  is  a 
good  one.  We  bought  it  right,  and  made 
money  on  it.  There  is  a  volcano  scene  in  this 
picture  that  is  good,  and  you  can  play  it  up 
in  your  advertising.  The  picture  also  has some  good  fast  action  in  it.  A  good  fight 
out  in  the  water  by  the  lead  and  the  "willun" will  make  the  boys  sit  up  and  take  notice. 
Don't  think  you  will  make  a  mistake  in  play- ing this  one.  Fine  Saturday  program.  F.  P. Werner,  Queen  Theatre,  Trinity,  Texas. 

Hodkinson 

AFFINITIES.  (5,700  feet).  Star,  Colleen 
Moore.  Did  not  get  over  for  us.  Some walked  out  on  it.  It  is  light  comedy  and 
might  do  all  right  for  one  day  where  the 
audience  is  of  high  mentality,  but  she's  no good  for  melodramatic  houses.  Advertising slants,  Mary  Roberts  Rinehart,  Colleen Moore.  Had  awful  attendance.  Draw  all 
classes  in  city  of  14,000.  Admission  10-25. 
E.  W.  Collins,  Grand  and  Liberty  Theatres 
(750  seats),  Jonesboro,  Arkansas. 
RAPIDS.  Star,  Harry  Morey.  Insertion 

of  pulp  industry  and  views  of  steel  mills 
makes  an  interesting  move  for  different  pic- tures. An  outdoor  picture.  Suspense  is 
held  until  the  end  thereby  holding  the  in- terest of  the  spectator.  Not  a  big  picture but  nevertheless  good  amusement.  Seemed 
to  please.  Good  print.  Used  newspapers, 
program.  Had  typical  summer  attendance. Draw  better  class  in  city  of  35,000.  Admis- 



July  28,  1923 MOVING    PICTURE  WORLD 
307 

Talk  About  "Mixed  Country  Attendance" — 
"Dear  Friend  Van:  Perhaps  you  may  have  noticed  my  reports  say  'mixed 

country  attendance';  that  is  somewhat  vague  and  you  never  would  guess 
how  'mixed'  and  how  'country'  the  attendance  really  is. 

"Recently  a  patron  harnessed  his  trusty  steed  and  drove  the  two  miles 
from  his  home  to  the  theatre  to  witness  a  well  advertised  picture. 

"When  he  arrived  at  the  theatre  he  was  greeted  by  giggles,  grins, 
shouts  and  roars.  When  he  got  out  of  his  wagon  to  hitch  his  horse 
you  can  imagine  his  surprise  to  find  HIS  PET  PIG  HAD  FOLLOWED 
HIM  TO  THE  MOVIES! 

"Can  you  beat  it?  I  certainly  believe  now  it  pays  to  advertise!" — Guy 
C.  Sawyer,  Town  Hall  Theatre,  Chester,  Vermont. 

sion  15-25,  15-30.  P.  A.  Wills,  Park  Theatre 
(600  seats),  Champaign,  Illinois. 

Metro 

BROADWAY  ROSE.  (7,277  feet).  Star, 
Mae  Murray.  A  corking  good  picture  that 
you  can  boost  with  a  clear  conscience.  Draws 
well  and  pleases.  Star  getting  better  all  the 
time,  though  she  "fidgets"  a  bit  too  much  in this.  Advertising  slants,  star,  production. 
Had  good  attendance.  Draw  all  classes  in 
city  of  14,000.  Admission,  10-25.  E.  W. 
Collins,  Grand  Theatre  (750  seats),  Jones- 
boro,  Arkansas. 
CAMILLE.  (6  reels).  Star,  Nazimova. 

Was  a  good  play,  but  print  cut  badly.  Peo- 
ple liked  it ;  generally  more  of  a  classic 

play.  Used  heralds,  four  ones,  one  three. 
Had  fair  attendance.  Draw  farmers  and 
commuters  in  town  of  2,700.  Admission,  17- 
28.  Stanley  G.  Allen,  Allen  Theatre  (250 
seats),  Chatham,  New  York. 
CRINOLINE  AND  ROMANCE.  (6  reels). 

Star,  Viola  Dana.  This  picture  drew  well 
and  gave  good  satisfaction.  William  Noble, 
Majestic  Theatre,  Oklahoma  City,  Oklahoma. 
FAMOUS  MRS.  FAIR.  (7,000  feet).  Star 

cast.  A  fairly  good  show  but  altogether  too 
long.  Had  fair  attendance.  Draw  mixed 
class  in  town  of  4,034.  R.  H.  Marsden, 
Noble  Theatre  (650  seats),  Marshfield,  Ore- 
gon. 
FAMOUS  MRS.  FAIR.  (7,000  feet).  Star 

cast.  A  wonderful  picture,  great  acting,  not 
much  of  a  small  town  picture,  however;  bet- 

ter for  a  first-run  house.  I'd  say,  buy  it  if 
you  can  secure  it  reasonable.  Used  billboard, 
newspaper,  lobby.  Had  fair  attendance. 
Draw  working  element  in  town  of  8,000.  Ad- 

mission, 10-22.  E.  E.  Bair,  State  Theatre 
(900  seats),  Uhrichsville,  Ohio. 
FIGHTIN'  MAD.  (5,436  feet).  Star,  Wil- 

liam Desmond.  A  real  western  and  anybody 
that  likes  them,  this  is  a  real  one.  Makes 
my  second  time  to  play  it.  Regular  adver- 

tising brought  good  attendance.  Draw  work- 
ing class  in  city  of  14,000.  Admission  10-20. 

G.  M.  Bertling,  Favorite  Theatre  (187  seats), 
Piqua,  Ohio. 
FIVE  DOLLAR  BABY.  (6  reels).  Star, 

Viola  Dana.  Not  a  special  by  any  means. 
Have  seen  Dana  in  much  better  program 
pictures.  Any  of  her  last  year's  pictures are  better  than  this  one.  Had  fair  attend- 

ance. Draw  small  town  and  country  class 
in  town  of  2,500.  Admission  10-25.  J.  F. 
Pruett,  Liberty  Theatre,  Roanoke,  Alabama. 

I  CAN  EXPLAIN.  (5  reels).  Star,  Gareth 
Hughes.  Some  very  nice  settings.  Story 
punk.  Not  well  liked.  Used  heralds,  slide, 
newspaper,  stills.  Had  below  average  at- tendance. Draw  all  classes  in  town  of  400. 
Admission,  35-15.  R.  N.  Rounds,  Scenic 
Theatre  (140  seats),  Kadoka,  South  Dakota. 
LOVE  IN  THE  DARK.  (6  reels).  Star, 

Viola  Dana.  A  very  clean  Dana  program 
subject.  Viola  Dana  good  drawing  card 
for  me.  Usual  advertising  brought  fair  at- 

tendance. Draw  all  classes  in  town  of  450. 
Admission,  10-25.  R.  Mason  Hall,  Grand 
Theatre  (300  seats),  Northfork,  West  Vir- 
ginia. 
LOVE  IN  THE  DARK.  (6  reels).  Star, 

Viola  Dana.  Only  fair  picture.  Usual  posters 
brought  poor  attendance.  Draw  all  classes 
in  town  of  1,000.  Admission  15-25.  Jack 
Kaplan,  Royal  Theatre  (245  seats),  South 
Fallsburgh,  New  York. 
PRISONER  OF  ZENDA.  (10,467  feet). 

Star,  Lewis  Stone.  The  picture,  while  rather 
long,  is  well  worth  seeing  and  should  be  a 
good  picture  to  book.  William  Noble,  Ma- 

jestic Theatre,  Oklahoma  City,  Oklahoma. 
QUINCY  ADAMS  SAWYER.  (7,500  feet). 

Star  cast.   No  better  picture  made  than  this 

one.  Full  of  pep  and  interest  from  start 
to  finish.  I  have  nothing  but  praise  to  offer 
for  this  very  entertaining  and  well  executed 
picture.  William  Noble,  Rialto  Theatre,  Ok- 

lahoma City,  Oklahoma. 

Paramount 

ADAM'S  RIB.  (9,526  feet).  Star  cast. 
Lots  of  kale  spent  on  this  punk.  DeMille 
has  made  far  better  than  this  one.  Broke 
even  with  it,  that's  all.  Advertised  with 
everything  possible.  Had  good  attendance. 
Draw  mixed  class  in  town  of  4,034.  R.  H. 
Marsden,  Noble  Theatre  (650  seats),  Marsh- 
field,  Oregon. 
BACK  HOME  AND  BROKE.  (7,814  feet). 

Star,  Thomas  Meighan.  This  stood  up  with 
Straight  From  the  Shoulder  reports.  Gave 
satisfaction  to  all  who  saw  it.  Will  pull 
anywhere.  Used  regular  advertising  to  fair 
attendance.  Draw  all  classes  in  town  of 
2,500.  Admission  15-50.  Adolph  Schutz, 
Liberty  Theatre,  Silver  City,  New  Mexico. 
BACK  HOME  AND  BROKE.  (7,814  feet). 

Star,  Thomas  Meighan.  Meighan's  best  and 
we  did  great  business  for  four  days'  second run  downtown.  Book  it  and  hit  it  hard. 
Used  newspapers,  slides.  Had  splendid  at- 

tendance. Draw  very  best  class  in  city  of 
250,000.  Earle  Hall  Payne,  Kentucky  Thea- 

tre, Louisville,  Kentucky. 
BRIDES  PLAY.  (6,467  feet).  Star,  Marion 

Davies.  A  very  good  picture  that  was  well 
directed  with  beautiful  settings.  Used  ones, 
photos,  slide.  Had  fair  attendance.  Draw 
church  community  in  city  of  250,000.  Ad- 

mission 10-20.  P.  J.  DelGrande,  Parkland 
Theatre,  Louisville,  Kentucky. 
BURNING  SANDS.  (6,909  feet).  Star, 

Milton  Sills.  Pleased  almost  all  of  our  au- 
dience. I  must  say,  though,  that  the  Penn- 
sylvania Board  of  Censors  take  the  pep  out 

of  the  pictures.  Usual  advertising  brought 
good  attendance.  Draw  better  class  in  town 
of  4,500.  Admission  15-10.  C.  A.  Anglemire, 
Y  Theatre  (400  seats),  Nazareth,  Pennsyl- 
vania. 
CIVILIAN  CLOTHES.  (6,000  feet).  Star, 

Thomas  Meighan.  Did  fairly  good  business 
and  pleased  immensely.  Even  the  women 
enjoyed  it,  despite  the  satire  on  their  sex. 
Usual  advertising  brought  fair  attendance. 
Draw  local  and  rural  class  in  town  of  300. 
Admission  20-30,  special  22-39.  Charles  W. 
Lewis,  I.  O.  O.  F.  Hall  (225  seats),  Grand 
Gorge,  New  York. 
COWBOY  AND  THE  LADY.  (4,918  feet). 

Star,  Mary  Miles  Minter.  A  good  program 
picture,  but  not  as  much  action  as  the  patrons 
generally  expect  of  a  western.  Used  slide, 
billboards.  Had  fine  attendance.  Draw  mixed 
class  in  country  town.  Admission  varies. 
Guy  C.  Sawyer,  Town  Hall  Theatre  (250 
seats),  Chester,  Vermont. 
CRADLE.  (4,698  feet).  Star,  Ethel  Clay- 

ton. Ethel  Clayton  is  just  splendid  in  "The 
Cradle."   Is  a  picture  well  worth  seeing  and 

all  patrons  seeing  this  picture  will  be  well 
pleased  for  both  time  and  money  spent.  Wil- 

liam Noble,  Capitol  Theatre,  Oklahoma  City, 
Oklahoma. 
CRIMSON  CHALLENGE.  (4,942  feet). 

Star,  Dorothy  Dalton.  Mediocre  western. 
Many  misfranies  in  film.  Usual  advertising 
brought  good  attendance.  Draw  usual  small 
town  class  in  town  of  1,200.  Admission  10- 
25,  20-30.  S.  G.  Harsh,  Princess  Theatre  (250 
seats),  Mapleton,  Iowa. 
ENCHANTMENT.  (6  reels).  Star,  Marion 

Davies.  This  is  old,  but  drew  well  for  me 
and  pleased  nearly  one  hundred  per  cent. 
Played  it  a  few  weeks  after  "Knighthood." Advertising  slants,  boosted  as  star  of 
"Knighthood."  Had  good  attendance.  Draw 
average  small  town  class  in  town  of  3,000. 
Admission  15-20.  A.  La  Valla,  Community 
Theatre  (300  seats),  Bethel.  Connecticut. 
END  OF  THE  WORLD.  Star,  Betty 

Compson.  An  extra  good  picture.  The  only 
objection  to  it  is  that  it  is  about  two  reels 
too  long.  Draw  silk  stocking  and  ruff  necks 
in  town  of  2,000.  Admission  10-25.  William 
E.  Tragsdorf,  Trag's  Theatre,  Neillsville, Wisconsin. 
FOG  BOUND.  (5,692  feet.  Star,  Dorothy 

Dalton.  Seventy-five  per  cent  better  than 
"Dark  Secrets."  However,  Dalton  is  slipping, 
she  does  better  in  pictures  of  "Fog  Bound" 
types.  Bought  it  reasonable.  Used  news- 

papers, lobby.  Draw  working  class  in  town 
of  8,000.  Admission  10-22.  E.  E.  Bair,  State 
Theatre  (900  seats),  Uhrichsville,  Ohio. 
FOOLS  PARADISE.  (8  reels).  Star, 

Dorothy  Dalton.  Excellent  picture.  Too 
long,  however,  to  hold  interest.  Film  O.  K. 
Usual  advertising  brought  fair  attendance. 
Draw  usual  small  town  class  in  town  of  1,200. 
Admission  10-25,  20-30.  S.  G.  Harsh,  Princess 
Theatre  (250  seats),  Mapleton,  Iowa. 
GAME  CHICKEN.  (5  reels).  Star,  Bebe 

Daniels.  Fairly  interesting  picture  ;  last  reel 
may  save  it.  Town  of  3,720.  C.  F.  Kriegh- 
baum,  Paramount  Theatre  (300  seats),  Roch- 

ester, Indiana. 
GAME  CHICKEN.  (5  reels).  Star,  Bebe 

Daniels.  A  picture  that  crows  for  joy,  and 
very  entertaining  and  interesting,  and  in 
which  Bebe  Daniels  is  shown  at  her  very 
best.  A  money  making  picture  to  book. 
William  Noble,  Capitol  Theatre,  Oklahoma 
City,  Oklahoma. 
GHOST  BREAKER.  (5,130  feet).  Star, 

Wallace  Reid.  Just  a  light  comedy  that  will 
get  by.  Does  alright  at  the  box  office  where 
Reid  is  still  popular.  Advertising  slants, 
star.  Had  good  attendance.  Draw  all  classes 
in  city  of  14,000.  Admission  10-25.  E.  W. 
Collins,  Grand  Theatre  (750  seats),  Jones- 
boro,  Arkansas. 
GLIMPSES  OF  THE  MOON.  (6,562  feet). 

Star,  Bebe  Daniels.  Gorgeous  gowns,  beau- 
tiful gowns,  but  that's  all  in  this  seven-reel society  show.  It  may  go  over  in  a  city, 

but  not  in  our  town.    Bebe  and  Nita  deserve 
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better  than  this.  Usual  advertising  brought 
fair  attendance.  Draw  lumbering  class  in 
town  of  4.03S.  Marsden  &  Noble,  Noble 
Theatre,  Marshfield,  Oregon. 
GO-GETTER.  (7,771  feet).  Star,  T.  Roy 

Barnes.  Great  picture,  best  Kyne  story  since 
"Palomar."  Advertising  slants,  American 
Legion.  Had  good  attendance.  Draw  best 
class  in  city  of  75,000.  W.  H.  Lusher,  Strand 
Theatre,  Pasadena,  California. 
GO-GETTER.  (7,771  feet).  Star,  T.  Roy 

Barnes.  People  who  have  not  read  Kyne's story  will  like  this  one,  but  those  who  have 
may  be  disappointed.  It  isn't  anything  like 
the  book.  It's  too  long.  When  will  they 
make  'em  in  five  reels?  Usual  advertising 
brought  good  attendance.  Draw  small  town 
lumber  center  in  city  of  4,035.  Robert  Mars- 

den, Noble  Theatre  (700  seats),  Marshfield, 
Oregon. 
GRUMPY.  (5,621  feet).  Star,  Theodore 

Roberts.  This  picture  of  Roberts  is  a  mas- 
terpiece and  you  can  put  all  you  have  behind 

it  when  it  comes  to  advertising.  We  and 
our  audience  believe  that  he  surpassed  any 
character  work  that  he  has  ever  attempted  in 
this  one.  The  picture  is  all  Roberts,  but  it  lacks 
nothing  for  either  box  office  value  or 
audience  value.  One  of  the  high  spots  of 
the  thirty-nine.  Arthur  E.  Hancock,  Colum- 

bia Theatre,  Columbia  City,  Indiana. 
GRUMPY.  (5,621  feet).  Star,  Theodore 

Roberts.  A  real  knock-out.  The  best  thing 
that  Roberts  has  ever  made.  Our  patrons 
were  delighted  with  this  one.  Used  twenty- 
fours,  sixes,  threes,  ones.  Had  extra  good 
attendance.  Draw  mixed  class  in  town  of 
4,034.  R.  H.  Marsden,  Noble  Theatre  (650 
seats),  Marshfield,  Oregon. 
HER  GILDED  CAGE.  (6,249  feet).  Star, 

Gloria  Swanson.  Not  up  to  her  standard. 
Did  not  draw  on  account  of  hot  weather  and 
glad  of  it.  It  could  be  better.  An  ordinary 
picture,  but  not  what  we  want.  Used  threes, 
sixes.  Had  poor  attendance.  Draw  mixed 
class  in  town  of  3,000.  Admission  15-25.  J. 
L.  Katz,  Lyric  Theatre  (400  seats),  Wood- 

bine, New  Jersey. 

HER  HUSBAND'S  TRADEMARK.  (5,101 
feet).  Star,  Gloria  Swanson.  A  good  picture 
full  of  glad  rags  as  well  as  action.  Town  of 
2,000.  Admission  10-25.  William  E.  Trags- 
dorf,  Trag's  Theatre,  Neillsville,  Wisconsin. 
HUMORESQUE.  (5,987  feet).  Star,  Alma 

Rubens.  Second  time  we  ran  it.  Got  it 
reasonable,  but  made  only  one  dollar  on  it. 
Pleased  one  hundred  per  cent.  Had  poor 
attendance.  Draw  railroad  men  and  farmers 
in  town  of  600.  Admission  10-25.  Joseph 
Toebe,  Princess  Theatre  (250  seats),  Francis, 
Oklahoma. 

IS  MATRIMONY  A  FAILURE.  (5,612 
feet).  Star  cast.  This  is  a  crackerjack  pic- 

ture with  a  dandy  cast.  Didn't  cost  much 
to  make,  but  probably  pleased  a  greater  per- 

centage of  my  people  than  any  of  Para- 
mount's  highbrow,  alleged  knock-'em-dead 
pictures,  and  I've  had  a  lot  of  'em.  This  in- 

cluded some  of  DeMille's  nightmares,  too. 
Draw  mostly  farmers  in  town  of  2,000.  Ad- 

mission 10-25.  W  E.  Tragsdorf,  Trag's  The- atre (425  seats),  Neillsville,  Wisconsin. 

JAVA  HEAD.  (7,865  feet).  Star,  Leatrice 
Joy.  Good  picture,  but  has  the  wrong  title. 
Hard  to  get  it,  people  can't  understand  the title,  therefore  they  stand  back  on  it.  Had 
poor  attendance  Paul  I.  Grimes,  Strand 
Theatre,  Salisbury,  North  Carolina. 

JUST  AROUND  THE  CORNER.  (6,173 
feet).  Star  cast.  A  good  picture  with  plenty 
of  sob  stuff.  If  you  like  that  kind  of  pic- 

ture, will  go  over  good.  Used  threes,  ones, 
photos,  slide,  heralds.  Had  good  attendance. 
Draw  medium  class  in  town  of  2,400.  Admis- 

sion 10-25.  E.  T.  Dunlap,  Dunlap  Theatre 
(400  seats),  Hawarden,  Iowa. 

An  Optimist 

You've  got  to  hand  it  to  B.  F.  Tram- mel), Moran  Theatre,  Moran,  Texas. 
You  don't  catch  him  growling  and  boo- 
hooing  because  the  mercury  in  the 
thermometer  is  butting  against  the  top 
of  the  tube.  Read  his  note  and  cheer 
up ! 
"Dear  Van:  Did  you  say  hot?  Welti, 

yes!  But  the  heat  doesn't  kill  'em  down here;  or  at  least  not  all  of  them;  but  it 
may  be  knocking  them  some  because 
every  night  some  of  my  old  patrons  fail to  show  up. 

"But  I  just  hang  up  a  little  more 
crape,  with  a  wish  that  Old  Sol  won't claim  all  before  summer  is  over,  and  the 
heat  where  some  of  'em  go  is  much worse  than  here  and  they  will  probably 
drift  back  and  be  with  me  again  this 
winter,  so  here  is  hoping  that  when  the 
cold,  cold  winds  blow  over  the  building 
we'll  be  nice  and  cozy  with  the  house 

full." 

That's  the  spirit! 

KICK  IN.  (7,074  feet).  Star,  Bert  Lytell. 
Great  story  well  produced.  Fine  suspense. 
Properly  acted.  Convincing  and  will  please 
all  classes  unless  they  come  just  to  look  for 
something  wrong,  which  will  be  hard  to  find 
Worth  boosting.  Used  newspaper,  lobby, 
scattered  posters.  Had  fair  attendance.  Draw 
all  classes  in  town  of  5,000.  Walter  F.  James, 
Coliseum  Theatre  (499  seats),  Cherokee, 
Iowa. 
LADIES  MUST  LIVE.  (7,482  feet).  Star, 

Betty  Compson.  Big,  high-class  Special.  If 
you  haven't  played  it  and  have  it  on  the  list, run  it  as  a  Special,  as  it  will  back  up  any- 

thing you  say  about  it.  Big  cast  of  good 
players.  Advertising  slants,  star  and  cast. 
Had  good  attendance.  Draw  small  town  and 
transient  patronage  in  town  of  3,000.  Admis- 

sion 10-25.  F.  P.  Werner,  Queen  Theatre, 
Trinity,  Texas. 
LADIES  MUST  LIVE.  (7,482  feet).  Star. 

Betty  Compson.  Good  picture  rather  com- 
plex story  and  some  couldn't  get  the  drift  of it.    Paramount  Theatre,  Rochester,  Indiana 

LAW  AND  THE  WOMAN.  (6.461  feet). 
Star,  Betty  Compson.  This  picture  proved  to 
be  very,  very  satisfactory,  indeed.  It  holds 
your  attention  from  start  to  finish.  Not  one 
kick  was  registered.  Regular  advertising 
brought  fair  attendance.  Draw  small  town 
and  rural  class  in  town  of  950.  Admission 
15-25.  J.  F.  Schlez,  Columbia  Theatre  (275 
seats),  Columbia,  North  Carolina. 
LOVE  CHARM.  (4,540  feet).  Star,  Wan- 
da Hawley.  Just  a  fair  little  program.  Needs 

a  good  comedy  to  put  it  over.  Attendance 
didn't  pay  for  picture.  Draw  medium  class  in town  of  2,400.  Admission  10-25.  E.  T.  Dun- 

lap, Dunlap  Theatre  (400  seats),  Hawarden, Iowa. 

MAKING  A  MAN.  (6  reels).  Star,  Jack 
Holt.  Good;  if  there  are  any  snobs  in  your 
crowd,  this  one  may  give  'em  a  hint.  Star 
very  good.  C.  F.  Krieghbaum,  Paramount 
Theatre  (300  seats),  Rochester,  Indiana. 
MAN  UNCONQUERABLE.  (5,795  feet). 

Star,  Jack  Holt.  One  of  the  best  Jack  Holt 
pictures  we've  played  this  year.  Film  in excellent  condition  and  patrons  well  pleased. 
Used  ones,  threes,  sixes,  photos,  local  paper. 
Had  good  attendance.  Draw  small  town 
class  and  farmers  in  town  of  1,500.  Admis- 

sion, twenty-five  cents.  F.  M.  Knight,  Opera 
House  (450  seats),  Blenheim,  Ontario-,  Canada. 
MAN  UNCONQUERABLE.  (5,795  feet). 

Star,  Jack  Holt.  A  good  picture.  Plenty  of 
good  action,  and  the  star  is  good  in  this 

one.  They  will  all  like  it.  It  has  enough 
action  to  suit  the  "roughs,"  and  enough  real 
good  acting  to  please  the  more  particular. 
Old,  but  is  O.  K.  if  you  can  get  a  good 
print,  and  I  believe  you  can  from  the  Dallas 
branch.  F.  P.  Werner,  Queen  Theatre,  Trin- 

ity, Texas. 
MISS  LULU  BETT.  (5,904  feet).  Star 

cast.  Theodore  Roberts  would  be  good  in 
the  rottenest  picture  in  the  world.  "Miss  Lulu 
Bett"  is  a  very  bum  production  for  a  town like  mine.  They  like  Roberts  in  anything, 
but  a  few  pictures  like  this  would  wreck  him 
for  life.  Only  played  one  night.  Had  poor 
attendance.  Proud  of  that  fact.  Advertis- 

ing slants,  Theodore  Roberts.  Draw  transient 
and  small  town  class  in  town  of  3,000.  Ad- 

mission 10-25.  F.  P.  Werner,  Queen  Theatre 
(245  seats).  Trinity,  Texas. 
MR.  BILLINGS  SPENDS  HIS  DIME. 

(5,585  feet).  Star,  Walter  Hiers.  Our  pa- trons like  this  very  much.  We  would  say 
just  an  average  picture.  Draw  mixed  class 
in  town  of  4,034.  R.  H.  Marsden,  Noble 
Theatre  (650  seats),  Marshfield,  Oregon. 
NE'ER  DO  WELL.  (7,414  feet).  Star, 

Thomas  Meighan.  Not  up  to  average 
Meighan  picture.  Good  business  as  star  is 
always  a  good  bet.  Tropical  advertising 
brought  good  attendance.  Draw  best  class 
in  city  of  75,000.  W.  H.  Lusher,  Strand 
Theatre,  Pasadena,  California. 
NICE  PEOPLE.  (6,244  feet).  Star,  Wal- 

lace Reid.  My  patrons  don't  want  to  see 
any  more  Rcid's  now  as  the  pictures  have 
not  got  the  life  in  them  that  they  should 
have.  I  am  compelled  to  run  these  Reids 
as  they  were  contracted  for  before  his  death, 
the  result  I  am  taking  a  big  loss  on  them 
right  now  as  this  one  was  bought  as  a  spe- 

cial and  paid  big  price  for  it,  worth  just 
about  one-third  what  I  paid  for  it.  Had  fair 
attendance.  Draw  small  town  class.  A. 
Mitchell,  Dixie  Theatre,  Russellville,  Ken- tucky. 

NOBODY'S  MONEY.  (5,584  feet).  Star. 
Jack  Holt.  Fair,  nothing  extra.  Went  over 
fair.  Two  days'  run,  but  you  know  Jack 
Holt  will  draw,  but  I  do  like  to  please  'em. 
I  don't  like  big  bluffs.  I  want  to  run  the 
picture  without  noise.  I  want  the  audience 
to  advertise  the  picture.  Had  two  hundred 
present.  Draw  verv  high  class.  Admission, 
25-10.  Charles  R.  Holz,  Strand  Theatre  (250 
seats),  San  Anselmo,  California. 
NOBODY'S  MONEY.  (5,584  feet).  Star, 

Jack  Holt.  Holt  is  well  liked  here.  People 
were  pleased  to  see  Holt  in  a  comedy  such 
as  "Nobody's  Money."  This  picture  was  well 
acted.  This  is  the  first  comedy  I  have  seen 
with  Jack  Holt.  Did  good  in  it.  He  is  a 
very  good  actor.  Used  plenty  posters.  Had 
very  good  attendance.  Town  of  about  five 
hundred.  J.  M.  Vidinha,  New  Mill  Theatre, 
Eleele  Kauai,  Hawaii. 
NORTH  OF  THE  RIO  GRANDE.  (4,770 

feet).  Star,  Jack  Holt.  Although  h  West- 
ern picture,  which  usually  go  over  big,  this 

picture  lacked  the  necessary  punch  to  be 
attractive.  Films  in  good  shape.  Used  11x14, 
ones,  slides.  Had  good  attendance.  Draw 
miners  in  town  of  1,700.    Admission,  10-17. 
H.  W.  Mathers,  Morris  Run  Theatre  (280 
seats),  Morris  Run,  Pennsylvania. 
OVER  THE  BORDER.  (6.837  feet).  Star, 

Tom  Moore.  Very  ordinary  northwestern 
mounted  police  picture.  Cost  twice  what 
other  moving  pictures  cost,  just  to  see  Par- 

amount brand  on  it.  Film  0.  K.  Usual  ad- 
vertising brought  good  attendance.  Draw 

general  small  town  patronage  in   town  of 
I,  200.  Admission,  10-25.  S  G.  Hirsh,  Prin- 

cess Theatre  (275  seats),  Mapleton,  Iowa. 
PINK  GODS.  (7,062  feet).  Star,  Bebe 

Daniels.  The  most  unreasonable  story  ever 
heard  of.  Some  liked  it,  others  didn't.  If  it 
hadn't  been  for  Bebe  Daniels  I  suppose  the 
people  would  have  mobbed  me.  All  in  all, 
the  picture  is  too  long  and  story  weak.  Used 
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heralds,  photos,  sirde  and  posters.  Had  good 
attendance.  Draw  neighborhod  class  in  town 
of  4,200.  Admission,  10-22.  W.  E.  Elkin, 
Temple  Theatre  (500  seats),  Aberdeen,  Mis- 
sippi. 
RACING  HEARTS.  (5,600  feet).  Star, 

Agnes  Ayres.  Excellent  picture  and  one 
that  will  stand  liberal  boosting.  Usual  ad- 

vertising brought  good  attendance.  Draw 
health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 

Pathe 
DR.  JACK.  (4,700  feet).  Star,  Harold 

Lloyd.  You  simply  cannot  go  wrong  on 
Lloyd.  When  box  office  tonic  is  needed  buy 
a  Harold  Lloyd  super  special.  Used  news- 

paper, sixes,  school,  lobby.  Had  standing 
room  only.  Draw  rural  class  in  town  of 
325.  Admission  10-25.  Jesse  S.  West,  New 
Princess  Theatre  (225  seats),  Yamhill.  Ore. 

Preferred  Pictures 

RICH  MEN'S  WIVES.  (6,500  feet). Star,  House  Peters.  It  is  all  right  in  every 
way.  Big  social  drawer.  Walter  Odom, 
Dixie  Theatre,  Durant,  Mississippi. 

Selznick 
DAUGHTER  PAYS.  (5  reels).  Star, 

Elaine  Hammerstein.  Fine.  Some  good  act- 
ing and  fine  scenes.  End  and  part  miss- 

ing. All  satisfied  who  saw  it  Bad  weather 
and  we  just  broke  even  on  it.  Had  poor 
attendance.  Draw  railroad  men  and  farm- 

ers in  town  of  600.  Admission,  10-25.  Jos. 
Toebe,  Princess  Theatre  (250  seats),  Francis, 
Oklahoma. 
PAIR  OF  SILK  STOCKINGS.  (5,000 

feet).  Star,  Constance  Talmadge.  Good.  Some 
fine  acting.  Pleased  all  and  we  made  one 
hundred  per  cent,  on  it.  Had  poor  attend- 

ance. Draw  railroad  men  and  farmers  in 
town  of  600.  Admission,  10-25.  Jos.  Toebe, 
Princess  Theatre  (250  seats),  Francis,  Okla- homa. 

United  Artists 

DOWN  ON  THE  FARM.  (5,000  feet). 
Star  cast.  This  one  is  several  years  old,  but 
went  over  good.  They  have  whittled  this 
down  to  five  reels  and  there  is  only  a  flash 
of  Turpin  left  in  it.  Town  of  2,000.  Ad- 

mission, 10-25.  W.  E.  Tragsdorf,  Trags 
Theatre,  Neillsville,  Wisconsin. 
GIRL  I  LOVED.  (7,100  feet).  Star, 

Charles  Ray.  Pretty  well  drawn  out,  but 
on  the  whole  pleased  fairly  well.  It's  a character  study,  not  a  picture,  or  drama, 
but  Charles  Ray  fans  will  like  it.  Did  not 
pull  here.  Draw  health  seekers  and  tour- 

ists. Usual  advertising.  Attendance  not 
good.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 

Universal 
ALTAR  STAIRS.  (4,641  feet).  Star, 

Frank  Mayo.  Above  the  average  for  Mayo. 
Our  people  pronounced  it  good.  Price  is 
reasonable.  Used  ones,  photos,  slide.  Had 
small  attendance.  Draw  labor  class  in  city 
of  80,000.  Admission,  10  cents  straight.  M. 
F.  Meade,  Olive  Theatre  (450  seats),  St. 
Joseph,  Missouri. 
DON'T  SHOOT.  (5,130  feet).  Star.  Her- 

bert Rawlinson.  Good.  The  most  compli- 
mented program  picture  I've  shown  yet. Got  me  more  money  at  regular  prices  than 

a  special  did  the  previous  day  at  advanced 
prices.  Regular  advertising  brought  good 
attendance.  Draw  agricultural  class  in  town 
of  1,474.  Admission,  5-10,  20-25.  T.  W.  Can- 

non, Majestic  Theatre,  Greenfield,  Tennes- see. 

Summer  is  hot  but  you  need  the 
"tin."  Stick  to  the  theatre.  Get 

them  in!  Don't  lose  your  nerve 
for  you're  all  good  sports.  KEEP 
THE  HOUSE  OPEN  AND  SEND 
REPORTS! 

FLAMING  HOUR.  (4,508  feet).  Star, 
Frank  Mayo.  A  good  program  picture. 
Town  of  2,000.  Admission,  10-25.  W.  E. 
Tragsdorf,  Trags  Theatre,  Neillsville,  Wis- consin. 
FORSAKING  ALL  OTHERS.  (4,462 

feet).  Star,  Cullen  Landis.  Good  picture 
that  pleased  90  per  cent.  Had  good  attend- 

ance. Draw  small  town  and  country  class 
in  town  of  2,500.  Admission,  10-25.  J.  F. 
Pruett,  Liberty  Theatre,  Roanoke,  Alabama. 
HEADIN'  WEST.  (4,548  feet).  Star, 

Hoot  Gibson.  A  humdinger.  My  kingdom 
for  a  horse— I  mean  another  producer-dis- 

tributor like  Universal.  Then  the  others  may 
cut  from  "one  hundred  four  to  fifty"  a  year if  they  like.  Advertising  slants,  star,  story, 
ballyhoo.  Had  good  attendance.  Draw  all 
classes  in  town  of  2,500.  Admission,  5-10, 
10-30.  A.  L.  Middleton,  Grand  Theatre  (500 
seats),  DeQueen,  Arkansas. 
HUMAN  HEARTS.  (6,350  feet).  Star, 

House  Peters.  Consider  this  equal  to,  if 
not  better  than,  "The  Storm."  Depicting life  as  lived  in  the  Ozarks  with  the  rustic 
inhabitants  furnishing  some  good  whole- 

some comedy  and  a  "mother"  characteriza- 
tion that  rivals  that  of  "Over  the  Hill."  This 

picture  pleased  so  well  that  we  got  permis- 
sion to  show  it  two  days.  Used  threes, 

photos,  heralds.  Had  good  attendance. 
Draw  rural  class  in  town  of  200.  Admission, 
25-10.  D.  B.  Rankin,  Co-Operative  The- 

atre (225  seats),  Idana,  Kansas. 
KENTUCKY  DERBY.  (5,398  feet).  Star, 

Reginald  Denny.  Good  picture,  but  not  up 
to  my  expectations.  Used  it  on  a  holiday 
with  opposition  all  around  in  nearby  towns. 
Pleased  75  per  cent.  Used  ones,  sixes,  slide, 
heralds.  Draw  all  classes  in  town  of  900. 
Fair  attendance.  C.  E.  Robinson,  Town 
Hall,  Carmel,  Maine. 
MARRIED  FLAPPER.  (5  reels).  Star, 

Marie  Prevost.  As  fine  a  picture  as  anyone 
could  ask  for.  Better  than  "Don't  Get  Per- 

sonal," which  was  also  a  splendid  picture. 
We  lost  money  on  this  show,  which  was 
no  fault  of  the  picture,  but  the  roads  were 
very  bad  and  outsiders  could  not  get  in. 
Would  advise  you  to  play  this  by  all  means. 
Advertising  angles,  star,  title,  story.  Had 
very  light  attendance.  Draw  better  class  in 
town  of  443.  Admission,  15-25.  Kenneth 
Thompson,  M.  W.  A.  Theatre,  Hancock, 
Wisconsin. 
MOONLIGHT  FOLLIES.  (4,468  feet). 

Star,  Marie  Prevost.  Rather  light,  but  it 
is  entertaining.  Some  good  comedy  and 
some  wonderful  close-ups  of  Miss  Prevost. 
She  can  act,  too.  Used  photos,  ones  Had 
poor  attendance.  Draw  town  and  country 
class  in  town  of  600.  Admission,  10-30,  reg- 

ular. E.  A.  Oestern,  Lyric  Theatre  (175 
seats),  New  Albin,  Iowa. 
NO  WOMAN  KNOWS.  (7,031  feet).  Star, 

Mabel  J.  Scott.  A  splendid,  high-class  pic- 
ture in  every  respect.  Good  photography; 

first  reel  rather  dark.  There  is  some  Jew- 
ish propaganda  very  cleverly  inserted  in  this 

picture,  which  may  offend  in  certain  locali- 
ties. However,  it  seemed  to  give  good  sat- 

isfaction here.  Many  said  it  was  not  like 
the  book,  although  it  was  a  good  picture. 
Some  said  it  was  too  sad.  Advertising  an- 

gles, title,  author.  Had  fair  attendance. 
Draw  better  class  in  town  of  443.  Admis- 

sion, 15-25.  Kenneth  Thompson,  M.  W.  A. 
Theatre,  Hancock,  Wisconsin. 

REPUTATION.  (7,153  feet).  Star,  Pris- 
cilla  Dean.  Not  much  good  for  me.  A  story 
of  the  stage  life.  Too  many  close-ups  of 
Miss  Dean  in  angry  moods.  Left  a  bad 
taste.  Used  photos,  heralds,  ones.  Had  poor 
attendance.  Draw  town  and  country  class 
in  town  of  600.  Admission,  10-30,  regular. 
E.  A.  Oestern,  Lyric  Theatre  (175  seats), 
New  Albin,  Iowa. 

SHOOTIN'  FOR  LOVE.  Star,  Hoot  Gib- 
son. A  real  good  Western,  and  most  all  of 

Hoot  Gibson's  are.  Regular  advertising 
brought  good  attendance.  Draw  working 
class  in  city  of  14,000.  Admission,  10-20.  G. 
M.  Bertling,  Favorite  Theatre  (178  scats), 
Piqua,  Ohio. 

Vitagraph 

BLACK  BEAUTY.  (7  reels).  Star,  Jean 
Paige.  Play  this  one  for  school.  Appeal  to the  old  ones,  then  they  will  remember  the 
story  and  take  the  kiddies.  Used  sixes, school,  lobby,  cards,  mailing  list.  Had  good attendance.  Draw  rural  class  in  town  of 
325.  Admission,  10-25.  Jesse  S.  West,  New 
Princess  Theatre  (225  seats),  Yamhill,'  Ore- 

gon. 

DEAD  MEN  TELL  NO  TALES.  (7  reels). 
Star  cast.  Too  much  killing.  Most  of  my patrons  like  a  little  rough  stuff,  but  this  is different.  Used  heralds,  slide,  newspaper, 
stills.  Had  fair  attendance.  Draw  all  classes 
in  town  of  400.  Admission,  35-15.  R.  N. Rounds,  Scenic  Theatre  (140  seats),  Kadoka, South  Dakota. 
FRONT  PAGE  STORY.  (6,000  feet). 

Star  cast.  Classed  as  a  special  and  will 
about  qualify.  Had  poor  attendance.  Draw 
country  class  in  town  of  7,300.  Admission, 10-25.  Arthur  B.  Smith,  Fenwick  Theatre (673  seats),  Salem,  New  Jersey. 
HEART  OF  MARYLAND.  (6  reels). Star,  Catherine  Calvert.  Why  worry  about producers  cutting  down  their  schedule  of 

big  pictures  and  putting  the  price  up?  Go back  and  get  some  of  the  really  good  ones cheap!  Advertising  slants,  story,  star,  heart interest.  Had  good  attendance.  Draw  all 
classes  in  town  of  2,500.  Admission,  5-10, 
10-30.  A.  L.  Middleton,  Grand  Theatre  (500 seats),  DeQueen,  Arkansas. 
MASTERS  OF  MEN.  (6,800  feet).  Star, 

Cullen  Landis.  Very  good,  clean  picture! 
The  press  book  says  that  Morgan  Robertson knew  how  to  write  sea  stories.  He  sure did.  Cullen  Landis  very  good.  First  day had  fair  attendance,  second  day  good.  Town 
of  3,720.  C.  F.  Krieghbaum,  Paramount 
Theatre  (300  seats),  Rochester,  Indiana.' MY  WILD  IRISH  ROSE.  (7,650  feet). 
Star  cast.  Fairly  good  picture,  but  failed 
to  draw  for  me  and  I  lost  money.  No  kicks. Usual  advertising  on  specials  returned  poor attendance.  Draw  general  class  in  town  of 
1,364.  Admission,  10-25.  E.  F.  Keith,  Strand Theatre  (200  seats),  Granbury,  Texas. 
MY  WILD  IRISH  ROSE.  (7,650  feet). 

Star  cast.  Very  good  picture  and  pleased 
everybody.  Used  heralds,  window  cards, 
etc.  Had  good  attendance.  Draw  small 
town  class  and  farmers  in  town  of  1,500. Admission,  25  cents.  Tom  Marksby,  Opera 
House  (450  seats),  Blenheim,  Ontario. 
PLAYING  IT  WILD.  (5,360  feet).  Star, 

William  Duncan.  Very  good  Western  com- 
edy-drama program.  Nothing  extra,  but  no kicks.  Usual  advertising  brought  poor  at- 
tendance. Draw  all  classes  in  town  of  5,000. 

Admission,  10-25.  Walter  F.  James,  Colis- eum Theatre  (499  seats),  Cherokee,  Iowa. PRODIGAL  JUDGE.  (7,803  feet).  Star 
cast.  Vitagraph  specials  will  not  please  my patrons.  While  this  is  a  fair  program  pic- 

ture only  and  should  have  pleased  a  few, I  failed  to  find  anyone  that  liked  it.  Usual advertising  brought  poor  attendance.  Draw 
small  town  class.  J.  F.  Pruett,  Liberty  The- 

atre, Roanoke,  Alabama. 
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Comedies 

HARD  LUCK  (Metro).  Would  advise 
the  small  town  exhibitor  not  to  overlook 
these  old  Metro  comedies  of  Keaton's.  "Hard 
Luck"  has  a  finish  that's  a  scream.  Good 
film.  Used  slide.  Draw  farmers  and  towns- 

people in  town  of  800.  Admission  varies. 
Guy  C.  Sawyer,  Town  Hall  Theatre  (250 
seats),  Chester,  Vermont. 
HAROLD   LLOYD   REISSUES  (Pathe). 

These  are  all  good  one-reel  comedies,  all 
slapstick  and  full  of  action.  Used  ones. 
Had  fair  attendance.  Draw  small  town  and 
rural  class  in  town  of  950.  Admission,  10- 
25,  10-30.  Fred  J.  Jones,  Rialto  Theatre  (250 
seats),  Nelson,  Nebraska. 
HELLO  PARDNER  (Fox).  Roaring  two- 

reel  comedy.  Sunshines  are  generally  all 
good.  Draw  all  classes  in  town  of  1,000. 
Admission,  15-25.  Jack  Kaplan,  Royal  The- 

atre, South  Fallsburgh,  New  York. 
MUDDY  BRIDE  (Universal).  Not  as 

good  as  "Circus  Clowns"  or  "Chums."  Will please  the  kids  and  their  mammas,  but  the 
men  and  young  folks  crave  the  slapstick. 
My   opinion  is  that  it  is  fair.     Not  bad 

And  Everywhere  Else 

"The  Moving  Picture  World 
is  not  the  only  trade  paper  I 
receive,  but  I  do  honestly 
consider  it  THE  ONLY 
PAPER  FOR  A  NEW 
ENGLANDER!  Me  for  it! 

Guy  C.  Sawyer,  Town  Hall 
Theatre,  Chester,  Vermont. 

enough  to  hurt  nor  good  enough  to  get  ex- 
cited over.  However,  the  majority  of  the 

Century  Comedies  were  good  for  us.  Ad- 
vertising angles,  star.  Had  fair  attendance. 

Draw  small  town  and  rural  class  in  town 
of  443.  Admission,  10-20.  Kenneth  W. 
Thompson,  M.  W.  A.  Theatre,  Hancock, 
Wisconsin. 
SAVING  SISTER  SUSIE  (Educational). 

One  of  the  best  comedies  I  ever  had.  Well 

filled  and  no  slow  places.  Educational  com- 
edies are  getting  better  all  the  time.  Used 

ones.  Had  fair  attendance.  Draw  small 
town  and  rural  class  in  town  of  955.  Admis- 

sion, 10-25,  10-30.  Fred  J.  Jones,  Rialto 
Theatre,  Nelson,  Nebraska. 

State  Rights 

ANY  NIGHT  (Ea«t  Coast  Prod.).  Stars, 
Robert  Edeson,  T.  Mandell.  (5  reels).  Good 
story,  well  acted.  A  very  pleasing  picture. 
A  good  audience  picture.  Play  this  during 
Holy  Week.  Had  fair  attendance.  Julius 
Lamm,  Shakespeare  Theatre,  Chicago,  Illi- nois. 

DEVIL'S  BOWL  (Arrow).  Star,  Neal 
Hart.  A  fair  Western.  Regular  advertising 
brought  good  attendance.  Draw  working 
class  in  city  of  14,000.  Admission,  10-20.  G. 
M.  Bertling,  Favorite  Theatre  (187  seats), 
Piqua,  Ohio. 
LIFE'S  GREATEST  QUESTION  (C.  B. 

C).  Star,  Louise  Lovely.  A  picture  of 
much  merit  and  interest.  William  Noble, 
Folly  Theatre,  Oklahoma  City,  Oklahoma. 

Straight  From  the  Shoulder  Index 
For  July 

Titles  are  alphabetically  arranged.  As  reports  in  the  department  are  alphabetically  arranged  under  pro- 
ducer, date  of  issue  only  is  needed  except  when  a  report  is  placed  in  a  different  position,  as  in  "Reports  on 

Late  Pictures,"  in  which  case  the  page  also  is  stated.  This  Index  will  appear  in  the  final  issue  of  Moving 
Picture  World  for  each  month  and  will  be  cumulative  from  January  to  June  and  from  July  to  December. 

A 
Across  the  Border  (Paramount).    July  21. 
Across  the  Continent  (Paramount).    July  14. 
Adam  and  Eva  (Paramount).    July  7-July  14. 
Adam's    Rib    (Paramount).     July    14-July  21- July  28. 
Adventures  of  Tom  Mix  (Ay won).    July  14. 
Affinities  (Hodkinson).    July  28. 
Afraid  to  Fight  (Universal).    July  7. 
Altar  Stairs   (Universal).     July  14-July  21-July 

28. 
Anna  Ascends  (Paramount).    July  7. 
Another  Man's  Shoes  (Universal).    July  14-July 

21. 
Any  Night  (East  Coast  Prod.).    July  28. 
Arabia  (Fox).    July  21-July  28. B 
Bachelor  Daddy  (Paramount).    July  7. 
Back  Home  and  Broke  (Paramount).     July  7- 

July  28. 
Barnstormer  (First  National).    July  7-July  28. 
Beating  the  Game  (Goldwyn).    July  7. 
Beautiful  and  Damned  (Warner  Brothers).  July 

2L 
Bella  Donna  (Paramount).    July  7-July  14. 
Bellboy  13  (First  National).    July  7. 
Bells  of  San  Juan  (Fox).    July  28. 
Black  Beauty  (Vitagraph).    July  28. 
Blind  Bargain  (Goldwyn).    July  14. 
Blood  and  Sand  (Paramount).    July  14-July  21. 
Bobbed  Hair  (Paramount).    July  14. 
Boss  of  Camp  4  (Fox).    July  7-July  14-July  28. Boston  Blackie  (Fox).   July  7. 
Bought   and  Paid  For   (Paramount).     July  14- July  21. 
Brass  (Warner  Bros.).    July  14. 
Brawn  of  the  North  (First  National).    July  14- 

July  28. 
Bride's  Play  (Paramount).    July  28. 
Bright  Shawl  (First  National).    July  7-July  21. 
Broadway  Gold  (Truart).    July  14,  page  151. 
Broadway  Madonna  (F.  B.  O.).    July  14. 
Broadway  Rose  (Metro).    July  28. 
Broken    Chains    (Goldwyn).     July    14-July  21- 

July  28. 
Brothers  Under  the  Skin  (Goldwyn).    July  14. 
Brute  Master  (Hodkinson).    July  7. 
Bucking  the  Barrier  (Fox).    July  7. 
Bulldog  Drummond  (Hodkinson).    July  14. 
Burning  Sands  (Paramount).    July  21-July  28. Burning  Words  (Universal).    July  14. 
By  Right  of  Purchase  (Selznick).    July  14. C 
California  Romance  (Fox).    July  14. 
Calvert's  Valley  (Fox).   July  21. 

Camille  (Metro).    July  21-July  28. 
Canyon  of  the  Fools  (F.  B.  O.).    July  28. 
Cappy  Ricks  (Paramount).    July  14. 
Captain  Fly-By-Night  (F.  B.  O.).    July  7-July  28. 
Cardigan  (American  Releasing).    July  21. 
Catch  My  Smoke  (Fox).    July  7. 
Chasing  the  Moon  (Fox).    July  21-July  28. 
Child  Thou  Gavest  Me  (First  National).    July  14. 
Civilian  Clothes  (Paramount).    July  28. 
Clarence  (Paramount).    July  14. 
Clouded  Name  (Playgoers).    July  21. 
Come  On  Over  (Goldwyn).    July  21. 
Conflict  (Universal).    July  14. 
Connecticut    Yankee    In    King    Arthur's  Court 

(Fox).    July  7-July  14. Cordelia    the    Magnificent    (Metro).     July  21, 

page  231. Cowboy  and  the  Lady  (Paramount).  July  14- July  28. 
Cradle  (Paramount).    July  28. 
Crashing  Through  (F.  B.  O.).    July  21. 
Crimson  Challenge  (Paramount),  July  21- 

July  28. 
Crinoline  and  Romance  (Metro).    July  21-July  28. 
Crossed  Wires  (Universal).   July  21. 
Crossroads  of  New  York  (First  National).  July 7-July  28. 
Crusader  (Fox).    July  7-July  14-July  28. 
Cup  of  Life  (First  National).    July  21. 
Custard  Cup  (Fox).    July  28. 

D 

Daddy  (First  National).    July  7-July  14-July  28. 
Dangerous  Age  (First  National).    July  21. 
Dangerous  Game  (Universal).    July  14. 
Dark  Secrets  (Paramount).   July  14. 
Daughter  Pays  (Selznick).    July  28. 
Dead  Game  (Universal).  •  July  14. 
Dead  Men  Tell  No  Tales  (Vitagraph).    July  28. 
Dead  or  Alive  (Arrow).    July  7. 
DeLuxe  Annie  (Selznick).   July  14. 
Deserted  at  the  Altar  (Goldstone).   July  7. 
Determination  (Lee-Bradford).    July  7. 
Devil's  Bowl  (Arrow).    July  28. 
Devil's  Garden  (First  National).   July  7. Devil  Within  (Fox).    July  14. 
Dictator  (Paramount).    July  14-July  21. 
Dinty  (First  National).    July  7. 
Do  and  Dare  (Fox).    July  14. 
Don't  Shoot  (Universal).    July  14-July  28. 
Don't  Tell  Everything  (Paramount).    July  14. Doubling  for  Romeo  (Goldwyn).    July  14. 
Down  On  the  Farm  (United  Artists).   July  28. 
Down  to  the  Sea  in  Ships  (Hodkinson).    July  21. 
Dr.  Jack  (Pathe).    July  7-July  28. 

E 
East  Is  West  (First  National).   July  7. 
Ebb  Tide  (Paramount).     July  21. 
Enchantment  (Paramount).    July  14-July  28. 
End  of  the  World  (Paramount).    July  28. 
Environment  (Principal  Pictures).    July  21. 
Exciters  (Paramount).    July  21,  page  231. 
Eternal  Flame  (First  National).    July  14. 
Evangeline  (Fox).    July  14. 

F 
Face  in  the  Fog  (Paramount).    July  7-July  14. False  Brands  (World).    July  21. 
Famous  Mrs.  Fair  (Metro).    July  28. 
Fascination  (Metro).   July  7. 
Fightin'  Mad  (Metro).    July  7-July  28. First  Degree  (Universal).    July  21. 
Five  Dollar  Baby  (Metro).    July  2a 
Flame  of  Life  (Universal).    July  14. 
Flaming  Hour  (Universal).    July  14-July  28. Flirt  (Universal).    July  14. 
Fogbound  (Paramount).    July  28. 
Foolish  Wives  (Universal).    July  14. 
Fools  and  Riches  (Universal).    July  21. 
Fool's  Paradise  (Paramount).    July  14-July  21- 

July  28. Footlight  Ranger  (Fox).    July  14-July  21. Footlights  (Paramount).    July  21. 
Forbidden  Fruit  (Paramount).    July  14. 
Forbidden  Trail  (Sunset).   July  21. 
For  Big  Stakes  (Fox).    July  21. 
Forsaking  All  Others  (Universal).     July  7-July 14-July  28. 
Fourth  Musketeer  (F.  B.  O.).    July  14. 
Fox  (Universal).    July  21. 
Friendly  Husband  (Fox).    July  14. 
From  the  Ground  Up  (Goldwyn).    July  21. 
Front  Page  Story  (Vitagraph).    July  7-July  14- 

July  21-July  2R Fury  (First  National).    July  14. 
O 

Gallopin'  Kid  (Universal).    July  21. 
Gallopin'  Through  (Arrow).    July  7. 
Game  Chicken  (Paramount).    July  28. 
Garrison's  Finish  (United  Artists).    July  7. 
Get-Rlch-Oulck-Wallingford   (Paramount).  July 14-July  21. 
Ghost  Breaker  (Paramount).    July  21-July  28. 
Ghost  In  the  Garret  (Paramount).    July  7. 
Gimme  (Goldwyn).    July  7-July  14. 
Girl  I  Loved  (United  Artists).    July  7,  page  80- 

July  28. Girl  of  the  Golden  West  (First  National).   July  7, 

page  80. 
Girl's  Desire  (Vitagraph).    July  7. 
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Glimpses  of  the  Moon    (Paramount).     July  14- 
July  21-July  28. 

Go-Getter  (Paramount).    July  28. 
Good-Bye  Girls  (Fox).    July  21. 
Gossip  (Universal).   July  21. 
Grandma's  Boy  (Associated  Exhibitors).    July  7- July  21-July  28. 
Great  Alone  (American  Releasing).    July  7. 
Greatest  Truth  (Paramount).    July  7. 
Great  Night  (Fox).    July  28. 
Grumpy  (Paramount).    July  14- July  21-July  28. 

H 
Hands  of  Nara  (Metro).    July  14. 
Headless  Horseman  (Goldwyn).    July  28. 
Headin'  West  (Universal).    July  28. Head  Over  Heels  (Goldwyn).    July  7. 
Heart  of  Maryland  (Vitagraph).    July  28. 
Held  by  the  Enemy  (Paramount).    July  7. 
Heliotrope  (Paramount).    July  7. 
Her  Fatal  Millions  (Metro).    July  14. 
Her  Gilded  Cage  (Paramount).    July  7-July  14- 

July  21-July  28. 
Her  Husband's  Trademark  (Paramount).  July  28. Hero  (Preferred).    July  7-July  21. 
Homespun  Folks  (First  National).   July  21. 
Homespun  Vamp  (Paramount).    July  21. 
Home  Talent  (First  National).    July  21. 
Hottentot  (First  National).    July  14-July  21-July 28. 
Hound  of  the  Baskervilles  (F.  B.  O.).     July  14- 

July  21. 
Human  Hearts  (Universal).    July  7-July  28. 
Humoresque  (Paramount).    July  28. 
Hungry  Hearts  (Goldwyn).    July  7-July  28. 
Hunting  Big  Game  in  Africa  (Universal).  July 

7-July  14-July  21. I 
I  Can  Explain  (Metro).    July  28. 
Idol  of  the  North  (Paramount).    July  21. 
If  You  Believe  It,  It's  So  (Paramount).    July  14. Impossible  Mrs.  Bellew  (Paramount).    July  14- 

July  21. 
In  the  Name  of  the  Law  (F.  B.  O.).     July  7- 

July  14. 
Invisible  Power  (Goldwyn).    July  28. 
Iron  Trail  (United  Artists).    July  7. 
Isle  of  Lost   Ships   (First  National).     July  14- 

July  28. 
Is  Matrimony  a  Failure?  (Paramount).    July  7- 

July  14-July  28. 3 
Java  Head  (Paramount).  July  14-Julv  21-July  28. 
Jim  the  Penman  (First  National).    July  14. 
Just  Around  the  Corner  (Paramount).    July  28. 
Just  Tony  (Fox).    July  21. 

K 
Kentucky  Derby  (Universal).    July  21-July  28. 
Kick  In  (Paramount).    July  14-July  21-July  28. 
Kid  (First  National).    July  14. 
Kindred  of  the  Dust  (First  National).    July  21. 

L 
Ladies  Must  Live  (Paramount).    July  28. 
Lahoma  (Pathe).    July  7. 
Lavender  Bath  Lady  (Universal).   July  7. 
Law  and  the  Woman  (Paramount).    July  7-July 

21-July  28. 
Leopardess  (Paramount).    July  14-July  21. 
Life's  Greatest  Question  (C.  B.  C).    July  28. Light  of  the  Desert  (Fox).    July  21. 
Lights  of  New  York  (Fox).    July  21. 
Lorna  Doone  (First  National).    July  7-July  14. 
Lost  and  Found  (Goldwyn).    July  28. 
Lotus  Eater  (First  National).    July  14. 
Love  Charm  (Paramount).    July  28. 
Love  Gambler  (Fox).    July  21-July  28. 
Love  In  the  Dark  (Metro).   July  28. 
Loves  of  Pharaoh  (Paramount).    July  7. 
Love  Special  (Paramount).    July  21. 
Luck  (C.  C.  Burr).   July  14. 

M 
Madness  of  Youth  (Fox).    July  14. 
Main  Street  (Warner  Bros.)    July  14.  page  153. 
Making  a  Man  (Paramount).    July  7-July  28. 
Man  from  Home  (Paramount).    July  7-July  21. 
Man  Killer  (Paramount).    July  21. 
Man  of  Action  (First  National).    July  21,  page 

231. 
Manslaughter  (Paramount).    July  21-July  28. 
Man  to  Man  (Universal).    July  7. 
Man  Unconquerable  (Paramount).    July  14-July 

21-July  28. 
Marriage  Chance  (American  Releasing).    July  14. 
Married  Flapper  (Universal).    July  28. 
Masters  of  Men  (Vitagraph).    July  7,  page  80- July  28. 
Midnight  Bell  (First  National).    July  14. 
Mighty  Lak'  a  Rose  (First  National).    July  7- 

July  14-July  28. 
Missing  Husbands  (Metro).    July  14. 
Missing  Millions  (Paramount).   July  7. 
Miss  Lulu  Bett  (Paramount).   July  7-July  28. 
Mixed  Faces  (Fox).    July  21. 
Monte  Crlsto  (Fox).    July  28. 
Moonlight  Follies  (Universal).    July  28. 
Moonshine  Valley  (Fox).    July  21-July  28. 
Mother  o'  Mine  (First  National).   July  21. 
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Mr.  Barnes  of  New  York  (Goldwyn).    July  14- July  28. 
Mr.    Billings    Spends    His    Dime  (Paramount). 

July  7-July  14-July  28. 
My  American  Wife  (Paramount).    July  14. 
My  Boy  (First  National).    July  7-July  21-July  28. 
My  Friend  the  Devil  (Fox).    July  -21. 
My  Wild  Irish  Rose  (Vitagraph).    July  7-July  28. 

N 
Ne'er  Do  Well  (Paramount).    July  28. New  Teacher  (Fox).    July  21. 
Nice  People  (Paramount).    July  21. 
Ninety  and  Nine  (Vitagraph).    July  7-July  14. 
Nobody's  Money  (Paramount).    July  7-July  14- July  28. 
Noise  in  Newboro  (Metro).   July  21. 
North  of  Rio  Grande  (Paramount).    July  28. 
No  Woman  Knows  (Universal).    July  28. 

O 
Old  Homestead  (Paramount).    July  7. 
Oliver  Twist  (First  National).    July  21. 
One  a  Minute  (Paramount).    July  7. 
One  Clear  Call  (First  National).    July  14. 
One  Exciting  Night  (United  Artists).    July  7. 
One  Glorious  Day  (Paramount).    July  7. 
One  Wonderful  Night  (Universal).    July  21. 
On  the  High  Seas  (Paramount).    July  7-July  14- 

July  21. 
Outcast  (Paramount).    July  21. 
Over  the  Border  (Paramount).    July  28. 
Over  the  Hill  (Fox).    July  7-July  21-July  28. 

P 
Pair  of  Silk  Stockings  (Selznick).    July  28. 
Pardon  My  French  (Goldwyn).    Julv  14-July  28. 
Taxish  Priest  (Garfield).    July  21. 
PaTted  Curtains  (Warner  Brothers).    July  7. 
Penrod  (First  National).    July  7-July  14. 
Pilgrim  (First  National).    July  7-July  14-July  28. Pink  Gods  (Paramount).    July  28. 
Playing  It  Wild  (Vitagraph).    July  28. 
Polly  of  the  Follies  (First  National).    July  7. 
Pride  of  Palomar  (Paramount).    July  7-July  21. 
Primitive  Lover  (First  National).    July  28. 
Prisoner  (Universal).    July  7. 
Prisoner  of  Zenda  (Metro).    July  14-July  28 
Prodigal  Judge  (Vitagraph).    July  28. 

Q 
Question  of  Honor  (First  National).  July  14- 

July  21. 
Quincy  Adams  Sawyer  (Metro).    July  7-July  14- 

July  21-July  28. 
Queen  of  Sheba  (Fox).    July  28. 

K 
Racing  Hearts  (Paramount).  July  7-July  21- July  28. 
Rags   to    Riches    (Warner   Brothers).     July  7- 

July  14. 
Rapids  (Hodkinson).    July  28. 
Reckless  Youth  (Selznick).    July  21. 
Red  Hot  Romance  (First  National).    July  21. 
Refuge  (First  National).   July  21. 
Remittance  Woman  (F.  B.  O.).    July  7. 
Rent  Free  (Paramount).    July  7-July  21. 
Reputation  (Universal).    July  28. 
Restless  Souls  (Vitagraph).    July  7. 
Rich  Men's  Wives  (Preferred).    July  28. Riders  of  the  Dawn  (Hodkinson).    July  14. 
Ridin'  Wild  (Universal).    July  21. 
Robin  Hood  (United  Artists).    July  7-July  14. 
Romance  Land  (Fox).    July  28. 
Rough  Shod  (Fox).   July  7. 
R.  S.  V.  P.  (First  National). .  July  7. 
Ruling  Passion  (United  Artists).    July  21. 
Ruse  of  the  Rattler  (Playgoers).    July  14. 
Rustle  of  Silk  (Paramount).    July  7,  page  81. 

S 
Safety  Last  (Pathe).    July  7-July  14-July  21. 
Salvation  Nell  (First  National).    July  28. 
Scars  of  Jealousy  (First  National).    July  28. 
School  Days  (Warner  Brothers).    July  7. 
Sea  Lion  (First  National).    July  7. 
Secret  of  the  Pueblo  (Arrow).    July  21. 
Secrets  of  Paris  (C.  C.  Burr).    July  21. 
Seein's  Believing  (Metro).    July  21. Seventh  Day  (First  National).    July  28. 
Shadows  (Preferred).    July  14-July  21. 
Shame  (Fox).    July  28. 
Sheik  of  Araby  (F.  B.  O.).    July  7. 
Shirley  of  the  Circus  (Fox).  July  14-July  21- 

July  28. 
Shock  (Universal).    July  7. 
Shootin'  for  Love  (Universal).    July  28. 
Sign  of  the  Jack  O'Lantern  (Hodkinson).   July  7. 
Silent  Call  (First  National).   July  7-July  21. 
Silver  Wings  (Fox).    July  7. 
Sin  Flood  (Goldwyn).    July  28. 
Singed  Wings  (Paramount).   July  7-July  21. 
Single  Handed  (Universal).    July  7-July  21. 
Siren  Call  (Paramount).    July  21. 
Sixty  Cents  An  Hour  (Paramount).  July  7,  page 

80-.TuIy  21,  page  231. 
Skin  Deep  (First  National).  July  14-July  21- 

July  28. Sky  Pilot  (First  National).   July  21. 
Slander  the  Woman  (First  National).    July  14, 

page  151. 
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Smilin'  Through  (First  National).  July  7-July  14. Snowblind  (Goldwyn).    July  14. 
Snow  Bride  (Paramount).    July  14,  page  151. Snowdrift  (Fox).    July  28. 
Snowshoe  Trail  (F.  B.  O.).    July  7-July  14. 
Something  to  Think  About  (Paramount).  July 

21. 
Sonny  (First  National).    July  21-July  28. 
Son  of  Wallingford  (Vitagraph).    July  14. 
South  of  Suva  (Paramount).    July  7. 
Steelheart  (Vitagraph).   July  7. 
Step  On  It  (Universal).    July  21. 
Stepping  Fast  (Fox).    July  7. 
Storm  (Universal).    July  14-July  21. 
Stormswept  (F.  B.  O.).    July  21. 
Strange  Idols  (Fox).    July  14. 
Suzanna  (United  Artists).    July  21,  page  233. 

T 
Tailor-Made  Man  (United  Artists).   July  7. 
Temptation  (C.  B.  C).    July  21. 
Ten  Nights  in  a  Barroom  (Arrow).    July  7. 
Tess  of  the   Storm   Country    (United  Artists). 

July  14. That  Girl  Montana  (Pathe).    July  21. 
Theodora  (Goldwyn).    July  28. 
Third  Alarm  (F.  B.  O.).    July  7-July  14-July  21. 
Third    Leather   Pushers    (Universal).     July  14, 

page  154. Three  Jumps  Ahead  (Fox).    July  14-July  28. 
Three  Musketeers  (United  Artists).    July  7. 
Three  Who  Paid  (Fox).    July  14-July  21. 
Thru  a  Glass  Window  (Paramount).    July  21. 
Thunderclap  (Fox).    July  21. 
To  Have  and  to  Hold  (Paramount).    July  14. 
Toll  of  the  Sea  (Metro).    July  7-July  21. 
Top  o'  the  Morning  (Universal).    July  7. Town  That  Forgot  God  (Fox).    July  7. 
Trailin'  (Fox).    July  7. 
Trailing  African  Wild  Animals  (Metro).  July  21. 
Trail  of  the  Lonesome  Pine  (Paramount).  July 7-July  21. 

Trap  (Universal).    July  21. 
Travelin'  On  (Paramount).    July  21. Trimmed  (Universal).  July  7. 
Trooper  O'Neil  (Fox).    July  14. 
Trouper  (Universal).    July  7. 
Truxton  King  (Fox).    July  7. 

C 
Up  and  At  'Em  (F.  B.  O  ).    July  21. Under  the  Lash  (Paramount).    July  7. 
Under  Two  Flags  (Universal).    July  7-July  21. 

V 
Valley  of  Silent  Men  (Paramount).    July  7-July 

14. 

Very  Truly  Yours  (Fox).    July  7. 
Village  Blacksmith  (Fox).    July  7. 
Virgin  Paradise  (Fox).    July  21. 
Voice  from  the  Minaret  (First  National).  July 14-July  21. 
Voice  in  the  Dark  (Goldwyn).    July  14. 

W 
Watch  Your  Step   (Goldwyn).     July  7-July  14- 

July  21. 
Way  Down  East  (United  Artists).    July  14. 
Westbound  Limited  (F.  B.  O  ).    July  14,  page  151. 
West  of  Chicago  (Fox).    July  7-July  14. 
What  a  Wife  Learned  (First  National).    July  21. 
What    Fools    Men    Are    (American  Releasing). 

July  28. 
What  No  Man  Knows  (Equity).    July  14. 
What's  Your  Hurry?  (Paramount).    July  21. What  Wives  Want  (Universal).    July  14. 
When  Knighthood  Was  in  Flower  (Paramount). 

July  7. When  Romance  Rides  (Goldwyn).    July  21. 
Where  the  Pavement  Ends  (Metro).    July  7-July 

14. 
While  Satan  Sleeps  (Paramount).    July  14-July 

21. Who  Am  I?  (Selznick).    July  14. 
Who  Are  My  Parents?  (Fox).    July  14. 
Why  Change  Your  Wife  (Paramount).    July  14. 
Wild  Honey  (Universal).    July  21. 
Within  the  Law  (First  National).    July  14. 
Without  Compromise  (Fox).    July  21. 
Without  Fear  (Fox).    July  14. 
Wolf  Law  (Universal).    July  7. 
Woman  Conquers  (First  National).    July  21. 
Woman  In  His  House  (First  National).    July  21. 
Woman  With  Four  Faces  (Paramount).    July  21, 

page  231. World's  Applause  (Paramount).    July  14. Y 
Yellow  Men  and  Gold  (Goldwyn).    July  28. 
Yosemite  Trail  (Fox).    July  14. 
You  Can't  Fool  Your  Wife  (Paramount).  July 7-July  14. 
Young  Diana  (Paramount).    July  21. 
Young  Rajah  (Paramount).    July  21. 
Youth  to  Youth  (Metro).    July  14. 
Short  Subjects.    July  7.  page  84-July  14,  page 

155-July  21,  page  234. 
Serials.    July  7,  page  84-July  14,  page  155-July 

21,  page  234. Comedies.    July  7,  page  83-.Tuly  14,  page  155-July 
21,  page  234. 

■ 
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Newest  Reviews  and  Com  menTs 

EDITED  BY  CHARLES  S.  SEWELL 

"The  Victor" 

English  Nobility  in  the  Prize  Ring,  Theme 
of    Universal    Feature    with  Herbert 

Rawlinson 
Reviewed  by  Mary  Kelly 

Universal  has  utilized  a  good  story  by 
Gerald  Beaumont  in  providing  Herbert 
Rawlinson  with  his  latest  screen  romance. 
The  action  keeps  up  very  well  and  the  pic- 

ture on  the  whole  has  a  spirit  that  will  ap- 
peal to  the  majority  of  program  audiences. 

Edward  Laemmle,  the  director,  has  shown 
a  skill  in  making  the  footage  count.  Every 
scene  has  entertainment  value  and  even  if 
there  are  no  remarkable  effects,  all  of  it 
offers  easy  entertainment  for  the  average 
patron.  Rawlinson's  role  is  moulded  to  typ- 

ical fan  standards.  He  plays  a  titled  Eng- 
lishman who  repairs  the  family  fortune  by 

entering  into  the  prize  ring,  and  further, 
defies  ancestral  precedent  by  falling  in  love 
with  an  actress.  This  affords  opportunity 
for  comedy  touches  and  a  romance  that 
will  please  the  masses. 
The  prize  fight  scenes  supply  the  chief 

dramatic  interest  and  are  entertainingly 
done  with  effective  ringside  detail.  Much  of 
the  star's  performance  is  marred  from  an 
artistic  standpoint  by  a  rather  forced  man- 

ner of  smiling  and  striking  the  same  phy- 
sical attitude  at  all  times.  In  this  case  he 

has  a  rather  colorful  role  which  could  have 
been  made  more  effective.  Frank  Currier 
gives  an  excellent  performance  as  the  father 
and  the  rest  of  the  cast  gives  good  satisfac- 
tion. 

Cast 
Hon.  Cecil  Fftshugrb  WllrinK  

Herbert  Rawlinson 
Teddy  W:ilterH  Dorothy  Manners 
Lord    U'nrine  Frank  Currier J.  P.  Jones  niis  Harlan 
Chlquitn   Jones  Esther  Rnwlston 
Porky  Solum p  Eddie  Gribbon 
Jaeky    Williams  Tom  McGuire 
Based  upon  story,  *'Two  Bells  for  Pegasus," 

by  Gerald  Beaumont. 
Scenario   by   E.    Richard  Sehayer. 
Direction   by   Edward  Lnemmle. 
Photography   by    Clyde   De  Vinna. 

Length,  feet. Story 
The  finances  of  Lord  Waring  were  at  a 

low  ebb  and  he  suggested  that  his  son,  the 
Hon.  Cecil  Fitzhugh  Waring,  go  to  America 
and  establish  a  matrimonial  alliance  with 
the  daughter  of  a  rich  American.  Cecil  didn't like  the  idea,  but  came  to  America  with  the 
Idea  of  seeking  a  job.  One  hungry  mornin? 
he  met  Teddy  Walters,  of  a  late  theatrical 
job,  now  broke,  but  with  a  couple  of  dough- 

nuts left  which  she  gladly  shared  with  Cecil. 
They  became  very  chummy.  In  an  impromptu 
argument,  he  knocked  out  a  prominent  prize- 

fighter. His  fistic  ability  was  noticed  by  an 
ex-fight  promoter  and  Cecil  became  his 
protege.  The  Britisher  finally  won  the  mid- 

dleweight crown  and  saved  the  family  es- tate and  offered  his  title  to  Teddy. 

"Broadway  Gold" 
Truart  Production  for  Elaine  Hammerstein 

Has    Many    Popular  Angles. 
Reviewed  by  Slary  Kelly 

Melodramatic  events  in  the  life  of  a  pretty 
and  unsophisticated  chorus  girl  are  pictured 
here  with  a  glamor  that  will  appeal  strongly 

IN  THIS  ISSUE 

Broadway  Gold  (Truart) 
Broken  Hearts  of  Broadway 
(Cummings) 

Captain  Kleinschmidt's  Adven- 
tures in  the  Far  North  (Lee- Bradfcrd) 

Gentlemen  of  Leisure,  A  (Para- mount) 

Hell's  Hole  (Fox) 
Itching  Palms  (F.  B.  O.) 
Radio-Mania  (Hodkinson) 
Soft  Boiled  (Fox) 
Victor,  The  (Universal) 

to  the  fans.  It  will  be  attractive  from  a 
number  of  different  angles.  Particularly  will 
it  hold  a  fascination  for  the  theatres  dis- 

tant from  New  York  where  Broadway  and 
its  daily  drama  are  more  or  less  of  an  un- known quantity. 

Elaine  Hammerstein  is  at  her  best  in  the 
stellar  role.  She  acts  with  exceptional 
vividness  and  shows  more  of  a  versatility 
than  usual.  She  is  a  convincing  type  for 
the  girl  who  has  a  certain  unsophisticated 
charm  that  lavish  clothes  and  settings  do not  change. 
The  action  is  sensational  in  a  number  of 

places.  The  girl's  life  involves  a  procession of  cabaret  parties,  automobile  accidents, 
which  victimize  her  two  suitors,  a  visit  to  a 
man's  apartment,  a  murder,  a  luxurious  so- journ at  a  Long  Island  mansion,  and  the 
sudden  restoration  of  the  crippled  man  upon 
realizing  that  he  is  about  to  lose  her. 

It  has  been  well  constructed  on  the  whole, 
has  a  light  touch  now  and  then  and  ade- 

quate suspense.  Kathlyn  Williams  enlivens 
it  with  a  characterization  of  the  show  girl's 
pal  who  acts  as  a  good-natured  advisory 
committee  when  the  situation  becomes  criti- 

cal. The  settings  are  charmingly  done.  The 
interiors  are  in  good  taste  and  some  of  the 
shots  of  the  residential  grounds  are  un- 

usually impressive.  A  good  standard  of  act- 
ing, directing  and  photography  is  main- 

tained throughout. Cast 
Sunny  Duane  Elaine  BaaMnerateln 
Jean    Valjean  Kathlyn  Williams 
Eugene    Dnranl  Elliot  Dexter 
Elinor  Calhoun  Elois  Goodulc 
Cornelius   Eellowcs  Richard  Wayne 
Page   Poole  Harold  Goodwill 
Jerome    Rogers  Henry  Barrows 
The  Driver"  Marshall  Nellan Story  by  W.  Carey  Wondcrly. 

Scenario   by    Kathlyn  Harris 
Direction   by   Edward    Dillon   and  J.  Gordon Cooper. 

Photography   by   J.  R.  Diamond. 
Length,  <l,W)0  Feet. 

Sti>r\ Sunny  Duane,  a  chorus  girl  in  a  Broadway- 
show  goes  out  to  dinner  with  a  wealthy  man 
who  is  murdered  the  same  night.  Before 
suspicion  gets  to  her  she  is  married  to  a 
man  who  believes  he  is  going  to  die  and 
wants  to  leave  her  his  fortune.  He  re- 

covers but  is  helplessly  crippled.  Sunny  is 
about  to  be  arrested  but  a  confession  of  an 
old  sweetheart  of  her's  saves  her  Her  hus- band finds  that  he  can  walk  when  a  crisis 
arrives  and  Sunny  realizes  that  she  loves 
him. 

"Itching  Palms" 
Melodrama    and    Comedy    Combined    in  F. 
B.  O.  Production  Featuring  Tom  Gallery Reviewed  by  Mary  Kelly 
A  fairly  generous  amount  of  action  and suspense  carries  the  interest  through  a rather  loosely  constructed  drama  in  this. Several  scenes  will  appeal  because  of  their liveliness  and  a  slight  mystery  element. 

Despite  an  atmosphere  of  improbability  and a  lack  of  unity  the  picture  will  be  entertain- 
ing to  many  of  the  fans. 

The  fact  that  the  action  has  a  way  of 
jumping  from  one  situation  to  another  may not  appear  to  be  a  fault  with  all  patrons as  there  is  so  much  variety  that  it  is  bound 
to  appeal  for  that  reason  to  some.  Comedy is  rather  plentiful  and  crops  out  unexpected- ly. The  chief  comedian  is  a  tramp  who proves  to  be  an  ex-surgeon,  coming  to  the rescue  of  the  heroine  in  a  moment  of  ex- 

treme need.  The  village  deaf  mute  proves to  be  a  member  of  the  secret  service.  These touches  seem  highly  improbable  but  as  the 
whole  picture  is  done  in  a  rather  free,  ir- 

regular style,  they  are  not  so  strikingly inconsistent  as  one  might  expect. 
A  hidden  fortune  stolen  by  a  scamp  in- volves a  number  of  innocent  persons  in  an exciting  search.  The  scenes  in  the  haunted 

house  arc  well  managed.  Also  the  money has  a  mysterious  way  of  fluttering  upon  the scene  that  is  baffling  and  funny  all  at  once. Tom  Wilson  is  an  amusing  figure  as  usuai and  Tom  Gallery  in  the  leading  part  acts with  enthusiasm  and  charm.  The  fire scenes  are  done  with  good  melodramatic effect  and  provide  a  few  spectacular  shots Cast 
Jerry. .   Tom  Gnllc Jerrys  Father  Hershnl  Maynll 
I,irK,e  Virginia  F„, .Vine.   Tom   W  ilnon 
Obadlah   Simpkins  Joseph  Harrlngto" The  Village  Dumbbell  victor  Potel Grandma   Gano  Gertrude  Claire Doctor   Peak  Hol>ert  Walker Judge  Barrett  Tom  I.ingham lonstnble  Coraan  Richard  Cummings Story  and  adaptation   by    Wyndham  Glttens and   Helmer  Bergmun. Directed  by  James  \V.  Home. 

Photography  b]    William  Marshall. 
Length,  n.i.i.o  fc.-i. 

stor> 

Grandma  Gano  goes  in  search  of  a  stolen fortune  which  her  son.  now  dead,  had  hidden near  a  haunted  house.  The  only  other  per- son who  knows  of  it  is  Doctor  Peak  who  is the  real  thief.  He  follows  Grandma  but  does not  discover  the  treasure  until  a  terrific fight  with  Jerry,  her  grandson,  reveals  to them  both  the  money  hid  in  a  well.  From then  on  it  is  a  terrific  conflict  as  to  which 
one  gets  it  first.  Jerry's  sweetheart  nearly losing  her  life  in  the  struggle,  but  the  end- ing being  satisfactory  for  the  deserving. 

"Broken  Hearts  of  Broad- 

way" 

Irving  Cummings   Makes   Debut  as  a  Dis- tributor with    Heart- Interest  Picture 
of  Stage  Life Reviewed  by  C.  S.  Sewell 

Irving  Cummings,  well  and  favorably known  both  as  an  actor  and  a  director, 
makes  his  bow  as  a  distributor  with  "Broken 
Hearts  of  Broadway,"  which  he  is  offering 



IN  The  Independent  Field 

EDITED  BY  ROGER  FERRI 

Popular  Players  in 

"Other  Men's 

Daughters" "Other  Men's  Daughters,"  a 
Grand  Asher  production,  enjoys 
the  distinction  of  having  had  some 
of  the  best  moving  picture  men  in 
America  working  on  its  produc- 

tion. The  picture  was  produced 
by  Ben  Wilson,  who  also  directed 
it.  The  assistant  director  was 
Webster  Cullison.  Two  well 
known  camera  men,  Eddie  Lyndon 
and  Jack  Stevens,  shot  the  pic- ture. 

Bryant  Washburn  plays  the  lead, 
with  Mabel  Forrest,  a  newcomer 
to  the  silent  drama,  in  the  leading 
feminine  role. 
Kathleen  Kirkham,  well  known 

for  the  important  parts  she  has 
played  in  moving  pictures  for  a 
number  of  ye*s,  stands  out  in  the 
production  as  one  of  her  finest 
characterizations. 
A  difficult  but  spectacular  role 

is  carried  by  Wheeler  Oakman. 
Sidney  De  Grey  and  Martha 
Franklin  have  also  distinguished 
themselves  in  their  work  before 
the  camera. 
The  story  of  "Other  Men's 

Daughters"  was  written  by  Evelyn Campbell,  who  has  for  some  time 
been  a  very  popular  novelist.  The 
scenario  was  prepared  by  Frank 
Sullivan. 

Oldknow  in  N.  Y.;  to 
Confer  With  Lesser 
Oscar  S.  Oldknow,  president  and 

general  manager  of  the  Southern 
States  Film  Company,  arrived  in 
New  York  City  on  July  18,  having 
journeyed  from  the  Southland  to 
confer  with  Irving  Lesser,  of 
Principal  Pictures,  regarding  the 
distribution  of  that  company's Super  Five  series  in  the  eleven 
Southern  states  which  constitute 
Mr.  Oldknow's  territory.  The  ex- 

changes from  which  this  large  ter- 
ritory is  served  are  maintained  in 

Atlanta,  New  Orleans,  Dallas, 
Charlotte  and  Oklahoma  City. 
Mr.  Oldknow  states  that  he 

closed  for  the  Super  Five  series 
with  Mr.  Lesser  immediately  after 
the  pictures  were  screened  for 
him,  and  also  that  he  considers 
himself  exceptionally  fortunate  to 
have  such  product  to  offer  during 
the  hot  summer  months. 

Warner  Denies  Combination  with 

Lichtman-Mayer  Organization 
The  reported  amalgamation  between  the  Lichtman-Schulberg  in- 

terest, the  Warner  Brothers  and  Louis  B.  Mayer,  whereby  the  three 
organizations  would  combine  in  a  producing  and  releasing  combination, 
in  a  theatrical  paper  is  vigorously  denied  in  a  statement  issued  by 
Abe  Warner,  who  arrived  East  last  week  from  the  Warner  Brothers' coast  studios. 

"There  is  absolutely  no  foundation  whatever  to  the  story,"  said  Mr. 
Warner.  "We  do  not  contemplate  any  such  procedure,  nor  will  we 
at  any  time  join  forces  with  any  other  organization.  Our  business 
has  been  built  on  its  own  merits  and  we  don't  propose  to  chain  our- 

selves to  the  plan  of  other  producers  and  distributors. 
"The  idea  that  the  state  rights  people  cannot  meet  the  advance  pay- 

ments on  our  productions  is  preposterous.  Our  association  with  these 
people  has  been  of  the  finest  calibre  and  we  are  thoroughly  satisfied 
with  their  business  methods.  Incidentally,  we  are  getting  great  ex- 

hibition value  out  of  our  current  series  of  pictures.  They  are  being 
booked  without  any  trouble,  and  our  forthcoming  series  of  eighteen 
classics  are  now  being  sought  by  the  best  showmen  in  the  country." 

"Broadway  Broke" 
Nearing  Completion 
"Broadway  Broke,"  the  Earl 

Derr  Bigger  story  published  in  the 
Saturday  Evening  Post,  which 
Murray  W.  Carsson  has  produced, 
is  now  nearing  completion  at  At- 

lantic City,  where  George  V.  Ho- 
bart,  George  M.  Arthur  and  J. 
Searle  Dawley  are  using  a  specially 
constructed  projection  room  in  the 
final  titling  of  the  story. 

Florida  Likes  Johnny  Hines  Big 

Comedy,  "Luck" 
Immediately  following  the  closing  of  the  contract  between  C.  C. 

Burr  and  Enterprise  Distributing  Corporation  for  the  Southern  and 
Middle  Western  rights  to  five  of  the  Burr  specials,  comes  word  from 
Wm.  N.  Jenkins,  general  manager  of  Enterprise,  that  the  Johnny 
Hines  melocomedy  hit,  "Luck,"  has  been  very  heavily  booked  through- out Florida. 

Florida  exhibitors,  owing  to  the  extremely  hot  weather  in  that 
territory,  have  more  to  contend  with  in  the  way  of  getting  business 
in  the  summer  than  other  theatre  owners.  They  are  constantly  look- 

ing for  good  hot  weather  attractions  and,  Mr.  Jenkins  reports,  wel- 
comed "Luck"  with  open  arms. 

Bookings  have  been  made  for  the  following  list  of  big  first-run  the- 
atres:  The  Imperial  in  Jacksonville,  the  Court  in  Fort  Myers,  the 

Fairfax  in  Miami,  the  Grand  in  St.  Petersburg,  the  Beacham  in  Or- 
lando, the  Jefferson  in  St.  Augustine,  the  Star  in  Arcadia  and  the 

Draka  in  Deland. 
The  Enterprise  Distributing  Corporation  controls  the  territorial 

rights  on  "Luck,"  "Secrets  of  Paris,"  "You  Are  Guilty,"  "Sure  Fire 
Flint"  and  "The  Last  Hour"  for  eighteen  states  through  the  South  and 
Middle  West.  The  importance  and  bigness  of  the  deal  between  Mr. 
Burr  and  Mr.  Jenkins  has  already  been  the  cause  of  much  news- 

paper comment  in  the  South,  the  New  Orleans  Times-Picayune  de- 
voting considerable  space  to  the  deal. 

Closes  for  Principal  Productions 

One  of  the  important  deals  which  A.  H.  Blank  closed  during  his 
recent  visit  to  New  York  was  the  acquisition  of  the  territorial  rights 

from  Principal  Pictures  Corporation  to  the  Super  Five  series ;  "Mind 
Over  Motor"  and  "Environment"  for  Kansas  City  and  Western  Mis- 

souri. The  Super  Five  consists  of  "Temporary  Marriage,"  "Bright 
Lights  of  Broadway,"  "Gold  Madness,"  "The  Spider  and  the  Rose"  and 
"East  Side,  West  Side."  "Mind  Over  Motor"  serves  as  a  starring 
vehicle  for  the  effervescent  comedienne,  Trixie  Friganza,  and  Alice 

Lake  and  Milton  Sills  are  the  luminaries  of  "Environment." This  transaction  was  made  between  Mr.  Blank  and  Irving  Lesser, 

personally.  With  the  exception  of  "Environment,"  which  is  distributed 
through  the  Liberty  Film  Company  of  Omaha,  the  A.  H.  Blank  En- 

terprises have  handled  all  of  the  Principal  product  in  Iowa,  Nebraska 
and  Kansas. 

Mae  Marsh  to  Star  in  "Daddies" Mae  Marsh  has  just  signed  a  contract  to  star  in  the  Warner 

Brothers'  picturization  of  David  Belasco's  play,  "Daddies,"  which  was 
written  for  the  stage  by  John  L.  Hobble,  according  to  an  announce- 

ment by  Harry  M.  Warner.  Miss  Marsh  will  play  the  part  of  Ruth 

Atkins.  The  direction  of  the  Warner  classic,  "Daddies,"  has  been entrusted  to  Harr  Beaumont,  who  is  at  present  directing  another 

Belasco  play,  "The  Gold  Diggers." 

Principal  Pictures 
Sells  Foreign  Rights 
Principal  Pictures  announced 

that  they  have  sold  the  rights  to 
"The  Spider  and  the  Rose"  for 
France,  Belgium,  Switzerland', Italy  and  Spain  to  Reginald  Ford. 

Mr.  Ford,  whose  offices  are  lo- 
cated at  586  Fifth  avenue,  is  ac- 

quiring American-made  product 
for  his  European  territory.  His 
company  on  the  continent  is 
known  as  Lafayette  Films,  and  the 
headquarters  are  located  in  Paris. 
He  is  also  producing  at  his  studios 
at  Nice,  which  is  about  200  miles 
from  Paris.  He  is  taking  over  to 
France  for  each  production  an 
American  director,  cameraman, 
male  and  female  leads  and  elec- 

tricians, and  he  will  produce  pic- 
tures there  which  will  find  a  ready 

market  in  America. 

Semon  Confers  With 
Officials  in  N.  Y. 

Larry  Semon  arrived  in  New 
York  for  a  final  conference  with 
M.  H.  Hoffman,  vice  president  and 
general  manager  of  Truart  Film 
Corporation,  with  whom  the 
comedian  recently  signed  his  big 
contract,  before  starting  work, 
early  in  the  Fall,  upon  the  first 
of  his  series  of  feature-length, comedies. 
While  the  first  two  vehicles 

have  already  been  selected  and 
the  continuity  completed  on  the 
first  production,  Truart  is  not  pre- 

pared to  announce  their  names 
further  than  to  state  that  they 
are  adaptations  of  well-known 
and  extremely  successful  New 
York  stage  plays.  It  is  expected 
that  no  definite  announcement  of 
vehicles  will  be  made  until  the 
completion  of  the  present  con- 

tract of  Larry  Semon  which  has; 
a  short  while  to  run. 
Semon  leaves  for  the  Coast  at 

the  end  of  the  week  to  complete 
the  last  of  his  work  under  the 
old  contract  and  will  immediately 
start  work  on  his  first  Truart release. 

Buffalo  News  Notes 
Allan  S.  Moritz,  former  manager 

of  the  Paramount  exchange,  i8  now 
district  manager  for  New  York 
State  of  Preferred  Pictures,  with; 
headquarters  in  Buffalo. 
Robert  T.  Murphy,  former  man- ager of  the  Local  Renown  office,  is now  covering  Syracuse  for  Bond Photoplays. 

Maurice  Cohen  is  now  represent- ing Select  Pictures  as  a  salesman. Mr.  Cohen  is  one  of  the  veterans  ol 
the  business  in  Western  New  York. 
He  was  recently  in  charge  of  th# 
Warner  Brothers'  exchange. Henry  E.  Wilkinson,  who  a  few 
years  ago  managed  the  local  R  ilart 
exchange,  is  back  in  town  as  U'.  B. manager.  Henry  is  well  known  In western  New  York.  He  has  also 
managed  several  theatres  in  Buffalo. 
Eddie  Weinberg  is  out  in  the 

sticks  trying  to  scare  up  some  busi- 
ness these  hot  days.  Eddie  is  get- ting a  taste  of  how  it  feels  to  sell films  instead  of  buying  them.  It  1st 

much  tougher,  eh,  Ed? 
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Blue  Ribbon  List  of  Independent  Exchanges 

NEW  YORK 
RENOWN  EXCHANGES.  720  Seventh  Avenue. 

The  Empty  Cradle.  Women  Men  Marry.  East 
Side,  West  Side.  The  Spider  and  the  Uose.  Tem- porary Marriage.  The  Man  From  Ten  Strike. 
Bright  Lights  of  Broadway.  Elaine  Ilammer- flteln  specials. 
COMMONWEALTH  FILM  CORP.  720  Seventh 

Avenue,  Preferred  Pictures  specials.  Clara  Kim- 
ball Young  series.  Johnny  Iiinea  features.  Mis- 

cellaneous features;  Eddie  I'olo  and  Adventures of  Tarzan  serials;  Eddie  Lyons  and  Hilly  West 
comedies;  I'rizma  and  Burllngham  educatlonals. 
CAPITAL  FILM  EXCHANGE.  720  Seventh 

Avenue.  Richard  Talmadge  productions,  second 
series. 
AYWON  FILM  CORP.  729  Seventh  Avenue. 

Big  Boy  Williams  series. 
APOLLO  EXCHANGES.  1600  Broadway.  No- toriety. I  am  the  Law,  and  other  features. 

Twelve  reissue  Chaplins,  two  reels.  Joe  Rock, 
Hall  Room  Boys,  Monty  Banks  and  BUI  Franey 
abort  subjects. 

BOSTON 
FRANKLIN  T ILM  CO.  78  Broadway.  Warner 

Bros.  Screen  Classics.  Coming:  Warner  Brothers 18  Classics  of  the  Screen. 

PHILADELPHIA 
MASTERPIECE  FILM  ATTRACTIONS.  1328 

Vine  Street.  Eight  Preferred  Specials.  Begin- 
ning Sept.  1:    "Thirty  and  Two"  Specials. DE  LUXE  I*  ILM  CO.  1318  Vine  Street.  Mis- 

cellaneous big  features.  Watch  for  coming  an- nouncements. 
ROYAL  PICTURES.  1337  Vine  Street.  Sure 

Fire  Flint.  Man  From  Hell's  Ulver.  Uncon- 
quered  Woman.  Love's  Old  Sweet  Song. 
Women's  Home  Companion  two-reel  subjects. TWENTIETH  CENTURY  FILM  CO.  258  N 
13th  Street.  The  Empty  Cradle.  (Cheating 
Wives.)    With  Mary  Alden  and  Harry  Morey. 

PITTSBURGH 
QUALITY  FILM  CORP.  1022  Forbes  Street. 

C.  B.  C.  Specials,  serials,  short  subjects,  novel- ties. (Also  Laude  Film  Hist.  Co.,  Cleveland, Cincinnati.) 
SUPREME  PHOTOPLAY  CO.  1022  Forbes 

Street.  Warner  Brothers'  Screen  Classics,  What's Wrong  With  the  Women?  etc. 
PROGRESS  PICTURES  CORP.  1028  Forbes 

Street.  Man  and  Wife.  None  So  Blind.  The 
Broken  Violin.  The  Little  Bed  Schoulhouse. 
The  Rip  Tide.    Streets  of  New  York,  etc. COLUMBIA  FILM  CORP.  1010  Forbes  Street. 
Notoriety.  Sure-Klre  Flint.  Luck.  Jacqueline or  Blazing  Barriers  and  Why  Girls  Leave  Home. 

CHICAGO 
CELEBRATED  PLAYERS  FILM  CORP.  808 

South  Wabash  Avenue.  Preferred  Pictures. 
What's  Wrong  With  the  Women?  etc. PROGRESS  PICTURES  CO.  808  South  Wabash 
Avenue.  Jacqueline  or  Blazing  Barriers.  One 
Eighth  Apache.  Chain  Lightning.  The  Innocent 
Cheat.  Streets  of  New  York.  Ten  Nights  In  • 
Barroom.     Night  Life  in  Hollywood. 
RENOWN  PICTURES,  INC.  831  South  Wa- bash Avenue.  See  Renown,  New  York  City. 

Same  product. 
BUFFALO 

RENOWN  PICTURES,  INC.  605  Pearl  Street. 
See  Renown,  New  York  City.    Same  product. 

MILWAUKEE 
MID-WEST  DISTRIBUTING  CO.  Toy  Build- 

ing. Environment.  World's  s  Stage.  Flesh  and 
Blood.  Man  From  Hell's  River.  Sage  Brush Trail.  The  Drug  Traffic,  and  David  Butler serleB. 
TUNSTALL    FILM    EXCHANGE,    INC.  715 

Wells  Street.  School  Days.  Ashamed  of  Parents. 
Why  Girls  Leave  Home.  Parted  Curtains.  Your Best  Friend. 
CELEBRATED  PLAYERS  FILM  CORP.  Toy 

Building.   See  Celebrated,  Chicago.  Same  product 

INDIANAPOLIS 
PROGRESS  PICTURES  CO.  144  West  Vermant 

Street.    See  Progress,  Chicago.    Same  product. 
CELEBRATED  PLAYERS  FILM  CORP.  8e« 

Celebrated,  Chicago.    Same  product. 

CLEVELAND 
PROGRESS  PICTURE8  CO.  518  Film  Build- 

ing. Streets  of  New  York.  Night  Life  in  Hol- lywood and  entire  Arrow  product. 
8RIBUOLL  BROS.'  GOLD  SEAL  PRODUC- 

TIONS. 413  Film  Building.  Warner  Brothers' Screen  Classics.  I  Am  the  Law.  Secrets  of 
Parla.    Entire  C.  C.  Burr  product. 

CINCINNATI,  O. 
PROGRESS  PICTURES  CO.  505  Broadway. 

Streets  of  New  York.  Night  Life  in  Hollywood, 
and  Arrow  product. 

WASHINGTON,  D.  C 
SUPER  FILM  ATTRACTIONS.  INC.  Mather 

Building.  Seven  Richard  Talmadgea.  Seven 
Franklvn  Fa  mums.  Eight  Jack  llnxles  and  six 
Seal  Harts.  Charles  Chaplin  revtvala.  "Deaerted 

at  the  Altar." ATLANTA 
PROGRESS  PICTURES,  INC.,  A  C.  Bromberg, 

manager.    Arrow  specials.  Including  "Jacqueline 
or  Blazing  Barriers,"  "The  Little  Red  School- hnuse,"  "Lost  In  a  Big  City,"  "The  Kip  Tide," 
"Man  and  Wife.''  "The  Streets  of  New  York," 
"The  Broken  Violin"  and  "None  So  Blind." 

CHARLOTTE,  N.  C 
PROGRESS  PICTURES,  INC..  A  C.  Bromberf. 

manager.    Same  product  as  Progress,  Atlanta. 
NEW  ORLEANS 

PROGRESS  PICTURES,  INC..  A.  C.  Bromberf, 
manager.     Same   product   as   Progress,  Atlanta and  Charlotte. 

Skouras  Brothers  Closes  for 

Principal  Pictures  Super  Five 
Spyros  and  Charles  Skouras,  and 

Tom  Meyers,  of  Skouras  Brothers 
Enterprises,  Associated  First  Na- 

tional Pictures,  City  Amusement  Co., 
and  St.  Louis  Film  Exchange,  of 
which  Harry  Hynes  is  manager,  have 
closed  with  Irving  M.  Lesser,  vice- 
president  and  general   manager  of 
distribution  of  Principal  Pictures,  for 
the   Super   Five  and   "Mind   Over  offered  by  Principal  Pictures,  and  not 
Motor"  for  Missouri  and  Southern  only  that,  but  also  every  foot  of  film Illinois.  turned  out  by  the  same  concern  when 

In  comenting  upon  this  transaction,  it  was  known  as  Western  Pictures 
Charles  Skouras  said,  "By  acquiring  Exploitation  Co.    This  is  not  only  a 

"Skouras  Brothers  and  the  St. 
L.mis  Film  Company,"  said  Irving 
Lesser,  "by  securing  the  Super  Five 
and  'Mind  Over  Motor'  are  now  one 
hundred  per  cent  Principal  distribu- 

tors, and  they  are  our  oldest  account 
the  rights  for  our  territory  to  the  most  trenchant  expression  of  our  amongst  the  territorial  buyers.  To 
Super  Five  and  "Mind  Over  Motor"  opinion  of  the  quality  of  the  prod-  me,  this  seems  to  be  the  most  potent 
our  concern  is  only  continuing  its  uct,  but,  far  more,  it  epitomizes  our  selling  argument  for  our  product, 
policy  of  serving  the  exhibitor  by  regard  for  and  estimate  of  the  men  Having  withstood  the  test  of  time, 
securing  for  him  the  very  cream  of  behind  the  company— and,  in  any  an(j  not  having  been  found  wanting 
all  productions  which  are  obtain-  line  of  endeavor,  that  is  the  cardinal  associates  and  ,  are  on]  ;  jred able  on  the  open  market.    We  have  factor.    Sol  and  Irving  Lesser,  and  ....  a  1 
distributed  for  Missouri  and  South-  Mike  Rosenberg  are  men  whom  I  am  t0  redouble  our  eftorts  and  constant 
ern  Illinois  every  foot  of  film  ever  most  proud  to  call  my  friends."        striving  to  merit  this  encomium." 

Baum  Goes  to  Europe 
Louis  Baum,  vice-president  of  Equity  Pictures  Corporation,  sailed  for 

Europe  during  the  past  week  on  a  month's  tour  of  the  principal European  film  cities.  While  Mr.  Baum  is  also  taking  the  trip  as  a 
vacation,  he  nevertheless  intends  to  close  some  important  deals  on 
"The  Daring  Years,"  the  Daniel  Carson  Goodman  special,  now  ready for  release. 

Garsson's  "Success"  Is  Popular Business  booked  to  date  indicates  that  every  college  and  preparatory 
school  in  the  United  States  will  have  played  "Success,"  Murray  W. 
Garsson's  great  human  interest  picture,  before  January  1,  1924. 
The  reasons  for  this  are,  first,  the  remarkable  scenes  from  "King 

Lear"  and,  second,  the  perfect  example  of  continuity  of  action  and dramatic  technique,  which  are  unparalleled  in  the  history  of  the  screen. 

Next  Goodman  Special  Ready  for  Release 
During  the  past  week  Daniel  Carson  Goodman  completed  the  titling 

and  editing  of  his  latest  special,  "The  Daring  Years,"  to  be  distributed 
by  Equity  Pictures  Corporation,  and  the  officials  of  that  corporation 
now  announce  to  the  trade  that  the  picture  is  ready  for  release.  The 
production  has  been  cut  to  seven  reels  and  at  that  length  possesses  all 
of  its  power  and  strength. 

"Yesterday's  Wife"  to 

Be  Produced  by  C.  B.  C. 
Having  given  the  independent  pro-  Miss  Campbell's  story  created  such ducing  field  a  complete  and  thorough  an  impression  throughout  the  country 

study  at  close  range,  Jack  Cohn  and  that  there  were  big  and  many  offers 
Joe  Brandt,  who  head  the  C.  B.  C.  for  its  rights  for  the  screen.  Messrs. 
Film  Sajes  Corporation,  are  firmly  Cohn  and  Brandt  outbid  the  others 
convinced  that  there  is  a  big  demand  and  arranged  for  its  production,  with 
for  pictures  of  state  rights  calibre  if  Edward  J.  Le  Saint  as  the  director, 
the  picture  has  the  merit  to  satisfy 
the  exhibitors. 

In  helping  supply  this  demand,  the 
C.  B.  C.  officials  are  enthusiastic  over 
the  producing  of  a  big,  live  story  of 
today,  entitled  "Yesterday's  Wife,"  theme  and  that  no  wild  liberties 

King  Gray  was  entrusted  with  the photography. 
In  arranging  the  story,  the  pro- 

ducers promised  the  author  that  it 
would  be  screened  in  its  original 

that  was  written  by  Evelyn  Camp- 
bell and  published  as  a  magazine 

story  in  Snappy  Stories. 
"Yesterday's  Wife"  is  the  first  of  a 

series  of  Columbia  Pictures  that  will 
be  distributed  by  the  C.  B.  C.  Film 
Sales  Corporation,  with  others  to  fol- 

low in  succession  throughout  the 
year.  Among  others  that  are  sched- 

uled for  early  release  under  this  new 
big  feature  plan  are  "The  Marriage Market,"  "Discontented 
and  "Restless  Wives." 

would  be  taken  with  its  picturization. 
By  way  of  giving  the  story  greater 

popularity  it  has  been  decided  to  have 
a  pocket  edition  of  "Yesterday's Wife"  published  that  can  be  sold  at 
a  popular  price  anj  to  also  have  the 
romance  syndicated  through  thirty- 
six  newspapers  of  the  big  cities. 
In  the  selection  of  the  cast,  the  fol- 

lowing players  were  cnosen :  Irene 
Rich,  Eileen  Percy,  Lottie  Williams, 

Husband"  Josephine  Crowell,   Lewis  Dayton, Philo  McCullough  and  William  Scott. 



July  28,  1923 MOVING   PICTURE  WORLD 

317 

Dog  Featured  in 

New  Warner  Classic 

English  Editor  Visits 

Grand- Asher  Studios 
The  complete  print  of  Warner 

Brothers'  "Where  the  North  Be- 
gins," featuring  Rin-Tin-Tin,  the internationally  famous  police  dog, 

arrived  last  week  in  New  York 
from  the  Warner  Coast  studios, 
according  to  an  announcement. 
The  picture  was  directed  by 
Chester  M.  Fran  din  under  the 
personal  supervision  of  Harry 
Rapf. 
"Where  the  North  Begins"  will be  the  first  release  of  the  new 

series  of  classics  being  produced 
by  the  Warners  for  the  coming 
season.  While  no  definite  date  has 
been  set,  it  is  said  that  the  pic- 

ture will  be  distributed  early  in 
August.  The  initial  presentation 
of  the  film  will  be  held  at  Loew's 
State  Theatre,  Los  Angeles,  dur- 

ing the  week  of  July  28.  Follow- 

ing this  engagement  the  picture 
has  been  booked  for  Loew's  War- 
field,  San  Francisco,  the  largest 
of  the  chain  of  theatres  in  North- 

ern California  controlled  by  the 
West  Coast  Theatres. 
The  production  is  declared  to 

contain  a  number  of  thrilling  in- 
cidents performed  by  the  dog, 

Rin-Tin-Tin,  recognized  as  the 
world's  highest  jumper.  Among the  incidents  are  an  eighteen  foot 
leap  into  the  window  of  a  log 
cabin,  a  stirring  fight  with  a  wolf 
dog,  and  a  leap  from  a  high  cliff 
onto  the  back  of  a  mad  horse. 

The  cast  includes  Claire  Adams, 
Walter  McGrail,  Pat  Hartigan, 
Myrtle  Owen,  Fred  Huhtly  and 
Charles  Stevens.  The  story  and 
scenario  was  written  by  Fred 
Myton  and  Mr.  Franklin. 

Frank  A.  Tilley,  editor  of  "The 
Kinematograph,"  an  English  trade 
magazine,  made  a  tour  of  inspection 
of  the  Grand-Asher  studios  in  Holly- 

wood which  was  conducted  by  Sam- 
uel V.  Grand  and  Bryant  Washburn, 

who  has  just  completed  two  of  the 
twelve  features  he  will  make  for 
Grand-Asher  Productions. 

While  at  the  Grand-Asher  studios 
he  discussed  at  length  the  art  of  di- 

recting and  producing  feature  pictures 
with  Ben  Wilson,  who  is  producing 
features  for  Grand-Asher  release. 
Mr.  Tilley  said  after  his  interview 

that  England  still  has  much  to  learn 
before  that  can  equal  such  pictures 
as  are  produced  by  men  as  com- 

petent as  Ben  Wilson. 
In  the  discussion  of  directorial  de- 

tails Mr.  Wilson  stated  that  he  was  a 
firm  believer  in  infusing  the  human- 
interest  element  into  every  picture 
for  the  screen.  "We  must  keep 
away,"  he  declares,  "from  the  merely 
superficial  effort  to  portray  some- 

thing novel.  The  error  in-  so  many 
pictures  is  that  in  striving  for  a  com- 

pletely new  idea  or  situation  they  are 
ruined  with  an  unnatural  atmosphere 
which  does  not  stand  out  as  truth." 

Big  Demand  for 

Hepworth  Pictures 
The  officers  of  the  Hepworth  Dis-  "Mist  in  the  Valley,"  featuring 

tributing  Corporation  are  highly  en-  Alma  Taylor,  will  also  be  released 
thusiastic  at  this  time  due  first  to  the  shortly.    The  locale  is  widely  spread, 
wholesome  demand  for  their  product  ranging  from  London  on  the  Thames 
as  is  evidenced  by  the  sales  con-  Embankment  to  the  rugged  shores  of 

Hoffman  Back  from 

Middle  West  Trip 

tracted  for  by  Joe  Di  Lorenzo,  gen- 
eral manager  in  charge  of  distribu- 
tion who  has  just  returned  from  a 

trip  across  the  continent  and  the 
further  announcement  from  Hep- 

worth Picture  Plays  of  England  that 
production  on  their  three  big  spe- 

cials have  just  been  completed  and 
prints  forwarded  to  this  country. 

The  first  of  these,  "Pipes  of  Pan" is  based  upon  an  original  story  by 
George  Dewhurst.  The  whole  of  the 
picture  was  taken  in  the  south  and 
southwest  of  England. 

"Lily  of  the  Alley"  is  No.  2  in  the 
program  and  is  also  a  six  reeler. 
"This  picture,"  said  Captain  Kimber- 
ley,  general  manager  of  the  English 
Hepworth  Company,  "achieves  the seemingly  impossible,  for  from  the 
moment  the  title  and  cast  appear 
upon    the    screen    until   the  word 

Devonshire. 

Truart  Starts  Work 

on  Big  Production 
With  the  completing  of  the 

adaptation  of  Harold  McGrath's 
famous  novel  "Drums  of  Jeopardy" in  which  Elaine  Hammerstein  will 
be  starred  by  Truart  Film  Cor- 

poration, Edward  Dillon,  who  is 
to  direct  the  feature,  is  preparing 
to  leave  for  Los  Angeles  where 
the  production  will  be  made. 

It  is  stated  at  the  offices  of 
Truart  that  the  selection  of  the 
cast  to  support  Miss  Hammer- 

stein in  this  second  picture  of  her 
series  will  be  a  revelation  in  all- 
star  casts.  Telegraphic  offers 
have  already  been  made  to  three 

M.  H.  Hoffman,  vice-president 
and  general  manager  of  Truart 
Film  Corporation,  returned  to  New 
York  this  week  from  a  two-wee'; 
trip  through  the  Middle  West. 
He  stopped  at  Philadelphia  for  a 
short  conference  with  the  ex- 

changes who  are  handling  the 
Truart  product  in  that  territory. 
He  then  proceeded  to  Chicago 
where  negotiations  were  com- 

pleted for  the  extended  run  of 
Elaine  Hainmerstein's  production, 
"Broadway  Gold,"  in  the  Randolph 
Theatre.  This  run  will  commence 
the  second  week  in  August.  At 
Detroit  Mr.  Hoffman  successfully 
arranged  for  a  pre-release  showing 
of  "Broadway  Gold"  at  the  Cap- itol Theatre. 
Mr.  Hoffman  found  conditions 

improving  at  every  point  and  was 
especially  gratified  at  the  increase 
of  business  in  the  Chicago  Re- 

nown office  where  the  announce- 
ment of  Truart  big  plans  for  the 

fall  has  stimulated  business  to  a 
capacity  extent. 

announced  last  week  that  the  pres- 
ent name  of  the  concern  will  be changed  within  the  very  near future  to  Dependable  Exchange, 

Inc.,  the  offices  of  which  will  be at  their  present  headquarters,  1600 
Broadway. 

Dependable  Exchange,  Inc.,  is  at 
present  handling  exclusively  all  of 
the  current  Warner  Brothers  clas- 

sics which  include  "The  Beautiful 
and  Damned,"  "Rags  to  Riches," "Little  Church  Around  the  Corner," 
^Heroes  of  the  Street,"  "Brass," "A  Dangerous  Adventure"  and "Mam  Street."  For  the  coining season  the  concern  will  also  dis- 

tribute the  forthcoming  series  of Warner  Brothers  eighteen  classics 
of  the  screen  for  Northern  New 
Jersey,  Greater  New  York  and New  York  State. 

'Finis'  is  shown,  there  will  not  be  a  of  the  best  known  players  in  mo- 
single  title  or  subtitle  shown.  The  tion  pictures  for  the  leading  roles 
story  will  tell  itself."  in  "The  Drums  of  Jeopardy." 

Changes  Name  of 
W-B  Exchange 

Charles  S.  Goetz,  general  man- 
ager of  the  W-B  Film  Exchange. 

Engaged  by  Ross 
Francis  A.  Ross,  well  known  in 

vaudeville  circles  and  a  headliner 
on  the  Orpheum  and  Keith  cir- 

cuits for  the  past  five  years,  has 
been  signed  by  the  Warner 
Brothers  to  play  the  part  of  Dolly 
Baxter  in  the  screen  version  of 
David  Belasco's  play,  "The  Gold 

Diggers." 

MONTE  BANKS  AS  A  PERSPIRING  BOOK  AGENT 

Grand- Atcher  production  of  "Paging  Love"  (hows  him  winning  out  in  tough  job.    Herman  Raymaker  directed. 
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News  From  The  Producers 

"The  Love  Hater" 
Started 

Elmer  Harris,  one  of  the  most 
prominent  of  our  native  play- 

wrights, and  a  member  of  the  tri- 
umvirate of  Associated  Authors, 

Inc.,  has  begun  work  on  his  pro- 
duction for  that  company,  which 

will  be  his  adaptation  of  the 
Frank  R.  Adams  Cosmopolitan 
Magazine  story,  "The  Love 
Hater."  This  will  be  the  third  As- 

sociated Authors  feature  for  Al- 
lied Producers  and  Distributors 

Corporation.  Mr.  Harris'  produc- 
tion boasts  of  an  all-star  cast,  with 

Madge  Bellamy  and  Matt  Moore 
in  the  leading  roles,  supported  by 
Kathleen  Clifford  and  George 
Cooper.  Lloyd  Ingraham  will 
direct  under  the  personal  super- 

vision of  Mr.  Harris. 
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Rosy  Outlook  for 

Goldwyn  Pictures 

Gallagher  and  Shean 
Rehearsing 

Gallagher  and  Shean  have  com- 
menced rehearsals  of  the  screen 

comedy  that  William  Fox  has  se- lected for  their  first  vehicle  on 
the  shadow  stage.  Its  title  is 
"Around  the  Town  with  Mr.  Gal- 

lagher and  Mr.  Shean,"  and  it  was written  by  Louis  Sherwin.  Lucy 
Fox  will  play  the  leading  fem- 

inine role.  Bernard  J.  Durning  is 
the  director. 

The  big  exhibitors  of  the  coun- 
try continue  to  sign  up  for  the 

Goldwyn  Cosmopolitan  releases 
next  season.  Jack  Lourie  of  Bos- 

ton has  joined  Tom  Moore,  Ike 
Libson,  Balaban  &  Katz,  William 
Goldman,  West  Coast  Theatres, 
Herbert  L.  Rothschild,  Jensen  & 
Von  Herberg,  A.  H.  Blank,  Ruben 
&  Finkelstein,  Loew's  Ohio  The- atres, Inc.,  and  Rowland  &  Clark, 
who  have  recently  entered  into 
big  booking  arrangements  with 
Goldwyn  Cosmopolitan. 
Mr.  Lourie  has  signed  a  con- tract to  show  the  entire  release 

output  of  Goldwyn  Cosmopolitan 
in  Boston  next  season  at  the  Park, 
Modern,  and  Beacon  theatres.  All 
of  the  Goldwyn,  the  Cosmopolitan 
and  the  Distinctive  productions  for 
the  coming  year  are  included  in 
the  transaction. 
Fred  Desberg,  general  manager 

of  Loew's  Ohio  Theatres,  Inc.,  has 
booked  the  entire  output  for  first 
and  subsequent  runs  in  the  thea- 

tres of  that  circuit  in  Cleveland. 
The  four  theatres  involved  in  the 
first  run  contract  are  the  Stillman, 
Allen,  State  and  Park.  First  runs 
in  Cleveland  will  be  divided 
among  these. 

In  addition  a  contract  has  been 
closed  with  Mr.  Desberg  for  sub- 

sequent runs  on  Loew's  Ohio Theatres  circuit  in  the  following 
Cleveland  houses :  Alhambra, 
Doan,  Liberty  and  Mall. 
The  contract  will  give  Goldwyn, 

Cosmopolitan  and  Distinctive  pro- 
ductions complete  representation 

for  all  next  season  in  Cleveland. 
A.  H.  Blank  has  closed  a  con- 

tract to  show  the  first  three  pic- 
tures released  by  Goldwyn  Cos- 

mopolitan in  the  fall  for  first  runs 
in  his  theatres  in  Omaha,  Des 
Moines  and  Davenport,  Iowa. 
These  pictures  are  "Three  Wise 
Fools,"  "The  Spoilers"  and  Cos- 

mopolitan's production  of  "Ene- 
mies of  Women." 

Charles  Jones  Starts 

"Second  Hand  Love" 
Charles  Jones  is  putting  in  his 

working  hours  at  the  William  Fox 
West  Coast  Studios  on  a  picture 
called  "Second  Hand  Love."  The 
story  was  written  by  Shannon 
Phyfe  and  was  made  into  a 
scenario  by  Charles  Kenyon. 
William  Wellman  is  the  director. 
Ruth  Dwyer  plays  opposite  to  the 

star. 

Claire  Adams  Lead  in 
Rawlinson  Play 

Claire  Adams,  one  of  the  most 
promising  of  the  younger  screen 
actresses,  has  been  entrusted  with 
the  feminine  lead  in  Herbert  Raw- 
linson's  latest  starring  vehicle  at Universal  City. 
"Upside  Down,"  a  comedy  drama 

by  H.  H.  Van  Loan,  is  the  title 
of  the  Rawlinson  production,  now 
being  filmed  under  the  direction 
of  William  Parke. 

Others  in  "Upside  Down"  cast are  Claire  Anderson,  Margaret 
Campbell,  William  Irving,  Frank 
Farrington   and  Herbert  Fortier. 

Marchant  Holding 
Directorial  Rank 

Jay  Marchant,  formerly  an  as- sistant director  at  Universal  City, 
has  been  directing  short  western 
pictures  there  for  some  time  and 
is  proving  himself  a  capable  han- 

dler of  western  atmosphere. 
Pete  Morrison,  who  has  the 

reputation  of  being  one  of  the 
best  horsemen  in  the  country,  is 
the  featured  player,  and  his  re- 

cent pictures  have  had  such  lead- 
ing women  as  Gladys  McConnell 

and  Margaret  Morris. 

To  Release  Three  Big 

Features  in  August 

Record  Many  Book- 
ings on  Preferred  Film 

"The  Girl  Who  Came  Back" 
goes  along  steadily,  and  at  its 
present  rate  will  be  in  the  class 
of  "Rich  Men's  Wives,"  accord- 

ing to  an  announcement  by  the 
Sales  Department  of  Preferred 
Pictures. 

Recent  bookings  on  this  Schul- 
berg  production  include :  Rialto, 
Macon,  Ga. ;  Strand,  Montgomery, 
Ala.;  Strand,  Lynn,  Mass.;  Rivi- era. Anderson,  Indiana;  Indiana, 
Bloomington,  Indiana ;  Opera 
House,  Mansfield,  Ohio;  Strand. 
Owosso,  Mich.;  Minerva,  Pitts- 

burgh, Pa.;  Majestic,  Ft.  Dodge, 
Iowa;  Strand,  Minot,  N.  D. ;  Yost, 
Santa  Anna,  Cal. ;  Wigwam,  Long 
Beach,  Cal.;  Jackson,  Lebanon, 
Pa.;  West  End-Lyric,  St.  Louis, 
Mo. 

Associated  Exhibitors  will  offer 
three  big  features,  no  two  of  them 
alike  in  theme  but  each  carrying 
a  particular  appeal  of  its  own,  for 
release  in  August. 
The  first,  set  for  release  August 

12,  is  an  exciting  and  breezy  sea 
drama,  "Harbor  Lights."  a  faith- 

ful picturization  of  the  long  cele- 
brated play  of  the  same  name.  It 

is  a  Tom  Terriss  production 
starring  Tom  Moore  and  Isobe1 
Elsom.  The  play,  "Harbor  Lights," had  its  debut  in  1885  and  ran  con- 

tinuously for  two  years  in  one 
theatre,  afterward  touring  the 
world  and  scoring  a  great  success 
in  every  English  speaking  country. 

In  the  original  stage  production 
William  Terriss  played  the  lead- 

ing role,  later  passing  it  on  to  his 
son,  Tom,  whose  familiarity  with 
the  piece,  coupled  with  his  screen 
experience,  has  fitted  him  ad- 

mirably for  the  production  of  the 
pictured  version.  Tom  Moore  is 
said  to  give  an  excellent  portrayal 
of  the  characterization  made  fa- 

mous by  the  two  Terrisses,  that 
of  a  jolly  young  naval  lieutenant. 
The  second  of  Associated's  Au- gust releases,  to  appear  August 

19,  is  "The  Destroying  Angel," 
after  Louis  Vance's  gripping  novel 
of  the  same  name.  This  is  an- 

other of  the  Leah  Baird  1923  Spe- 
cials, with  that  popular  actress 

featured,  and  with  such  well 
known  players  as  Mitchell  Lewis, 
Ford  Sterling,  John  Bowers  and 
Noah  Berry  also  in  important 
roles. 

"The  Destroying  Angel."  which is  in  six  reels,  is  a  colorful  drama, 
with  many  touches  of  comedy 
mingled  with  the  romance  devel- 

oped by  the  story,  and  with  thrill- ing situations  and  elements  of 
suspense  also. 

"Tea — With  a  Kick,"  set  for  re- 
lease August  26,  is  another  six- 

part  drama  and  is  the  first  of  the 
Halperin  "idea"  productions  to  be 
distributed  by  Associated  Exhib- 

itors. This  is  a  super-satire  nov- 
elty, featuring  a  marvelous  cast 

of  twenty-seven  stars,  including 
twelve  famous  comedians,  five 
leading  ladies  and  twelve  dra- matic celebrities. 

Goldwyn's  Artistic 
Service  Book 

An  artistic  exhibitors'  service 
book  has  been  prepared  by  Gold- 

wyn's advertising,  publicity  and art  departments  for  the  Jesse  D. 
Hampton  production  of  Rex 
Beach's  famous  story  of  Alaska  in 
the  gold-rush  days,  "The  Spoilers." 

Lynn  Fontanne  In 
Distinctive  Film 

Lynn  Fontanne,  who  became  fa- 
mous for  her  portrayal  of  "Dulcy," the  title  role  in  the  Kaufman- 

Connelly  farce,  is  now  at  work  in 
"Second  Youth"  at  the  New  York 
studios  of  Distinctive  Pictures  Cor- 

poration. Albert  Parker  is  direct- 

ing. 

Pickford  Cast  Has 

Three  More 
Three  more  players  have  been 

added  to  the  cast  of  "Valley  of  the 
Wolf,"  Jack  Pickford's  forthcom- 

ing screen  production,  actual  film- ing of  which  will  be  started  in  a few  days. 
These  players  are  Frank  Leigh, 

Ralph  Yearsley  and  "Mammy" Peters.  The  latter  will  play  the 

role  of  the  negro  "mammy"  in  this original  Jack  Pickford  story  of 
the  Kentucky  mountain  regions. 
Leigh  has  been  cast  as  the  heavy 
and  Yearsley  will  enact  the  role 
of  a  stupid  country  lad.  Lucille 
Rickson,  one  of  the  youngest  lead- 

ing women  of  the  screen,  has  been 
engaged  to  play  the  romantic  femi- nine lead  opposite  Jack  Pickford. 

Branham  Visits 
Movie  Studio 

Although  he  has  been  in  the 
business  of  selling  motion  pictures 
to  the  public  for  over  fifteen 
years,  Charles  J.  Branham,  one 
of  the  most  important  theatrical 
figures  in  Canada,  made  his  first 
visit  to  a  motion  picture  studio last  week. 

man  urho  books  only 

cheap  pictures  — Me  if  j-ure  <7, 
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"The    Scarlet  Lily" 
MacDonald's  Next 
"The  Scarlet  Lily"  is  the  forth- coming Katherine  MacDonald 

starring  picture  distributed 
through  Associated  First  National. 
The  story  is  a  domestic  drama, 
moving  against  a  lavish  society 
background,  with  Miss  MacDon- ald in  the  role  of  a  misunderstood 
wife. 
The  star's  supporting  cast  in- cludes Orville  Caldwell,  Stuart 

Holmes,  Edith  Lyle,  Adele  Far- 
rington,  Gordon  Russell,  Grace 
Morse,  Jane  Miskinin  and  Lincoln 
Stedman.  Victor  Shertizinger  di- 

rected. "The  Scarlet  Lily"  is presented  by  B.  P.  Schulberg 
through  First  National. 

Two  Special  Productio  ns  by 

Fox  Please  Picked  Audience 

Madge  Bellamy  for 

"Love  Hater" 
Madge  Bellamy,  one  of  the 

brightest  stars  in  the  film  firma- 
ment, has  been  signed  by  Asso- 
ciated Authors  to  play  the  leading 

feminine  role  in  Elmer  Harris' 
screen  version  of  "The  Love 
Hater,"  Frank  A.  Adams'  Cosmo- politan story,  on  which  production 
work  has  just  begun.  Kathleen 
Clifford,  who  had  the  part  of 
Queen  Berengaria  in  "Richard,  the 
Lion-Hearted,"  also  has  been  en- 

gaged for  "The  Love  Hater." Lloyd  Ingraham  is  directing,  under 
the  personal  supervision  of  Mr. 
Harris. 

More  than  SO  representatives  of 
the  daily  and  trade  press,  editors, 
authors,  and  a  select  group  of  promi- 

nent exhibitors  from  many  sections 
of  the  country  were  the  invited 
guests  of  Fox  Film  Corporation  at 
private  afternoon  showings  of  "Soft 
Boiled"  and  "The  Eleventh  Hour," 
two  special  productions  for  1923-24 
release,  on  July  18th  and  20th,  re- 

spectively, at  the  44th  Street  Theatre, 
New  York. 
"Soft  Boiled,"  a  scintillating, 

thrilling  fetaure  with  Tom  Mix,  the 
popular  screen  hero,  will  be  the  first 
Fox  special  to  be  prepared  for  dis- 

tribution following  the  release  of  "If 
Winter  Comes."  Mix  is  presented 
in  a  role  entirely  different  from 
those  in  which  he  has  appeared  in  the 
past  and  in  which  he  ingratiated  him- 

self immediately  into  the  favor  of  the 
large  audience  at  the  44th  Street 
house.  Incidently  "Soft  Boiled"  is 
the  first  feature-length  serious  effort 
of  Jack'Blystone,  the  director,  who in  the  past  has  achieved  fame  with 
his  two  reel  fun  makers. 

"The  Eleventh  Hour,"  which  was 
shown  on  Friday,  July  20,  in  an 
adaptation  of  the  celebrated  Lincoln 
J.  Carter  melodrama  which  attracted 

thousands  of  excitement-hunters  dur- 
ing its  long  and  successful  run  on  the 

Broadway  stage  several  years  ago. 
Both  Charles  Jones  and  Shirley 

Mason,  Fox  stars,  are  featured  in  the 
cast,  which  also  includes  such 
talented  performers  as  Alan  Hale, 
June  Elvidge,  Richard  Tucker,  Nigel 
de  Brullier,  Walter  McGrail  and Fred  Kelsey. 

The  picture  was  directed  by  Ber- 
nard J.  Durning,  who  handled  "The 

Fast  Mail,"  another  Carter  drama  on the  Fox  schedule  of  last  season,  and 
who  is  now  engaged  in  the  direction 
of  "Around  the  Town  with  Mr.  Gal- 

lagher and  Mr.  Shean,"  starring  the 
two  famous  Ziegfeld  Follies  come- dians. 
Among  those  invited  to  the  private 

previews  of  the  specials  were :  Adele 
W.  Fletcher,  Susan  Brady,  James 
Quirk,  Frank  Pope,  Charles  Gatchell, 
Helen  Klumph,  Ethel  Roseman, 
Charles  Balsch,  Lewis  F.  Levenson, 
Frederick  James  Smith,  Miss  Mar- 

garet Case,  Miss  Florence  Osborn, 
Miss  Lillian  Montayne,  Mr.  Fulton 
Oursler,  Mr.  Carl  Williams,  Mr. 
Bernard  Macfadden,  Quinn  Martin, 
Heywood  Broun,  Don  Allen,  Fred 
Hall,  Beauvais  Fox,  Harriette  Un- 

derbill, Robert  Sherwood,  Mr.  Leo 
Pollock,  Robert  E.  Welch,  Louella 
Parsons,  Ben  Holzman,  C  .P. 
Sawyer,  Mrs.  H.  Z.  Torres,  John  N. 
Brockway,  W.  M.  Ostreicher,  Harry 
E.  Tower,  F.  Pianisani,  Kelcey 
Allen,  William  Miley,  Paul  Palmer, 
Mr.  Washburn,  Eddie  Pidgeon,  Wil- liam A.  Johnston,  Martin  J.  Quigley, 
Stephen  Rathbun,  Rose  Pelswick, 
Frank  Vreeland,  Maida  Castellan, 
Paul  Swinehart,  Mr.  Senarens,  Neil 
Kingsley,  E.  L.  Hackney,  Mr.  F.  B. 
Attwood,  Miss  May  Johnston,  Law- 

rence T.  Berliner,  Miss  Lillian  G. 
Genn,  Harry  Goodwin,  Mr.  Nicholas, 
James  Beecroft,  Mr.  V.  S.  Dicker- 
son,  Mr.  Davis,  Mr.  Charles  S. 
Sewell,  Mr.  Joseph  Dannenberg, 
Mr.  Epes  W.  Sargent,  Mr.  Lewis  F. 
Levenson,  Mrs.  N.  Mitchell,  Mr. 
Frederick  James  Smith,  Miss  Mc- 

Donald, Mr.  Harrison,  Mrs.  Woodol- 
len  Chapman,  Mrs.  Stanley  Lyman 
Otis,  Mr.  N.  Anthony,  Mr.  Robert  E. 
Sherwood,  Mrs.  O.  Landin,  Miss  R. 
Kapp,  Mr.  F.  L.  Heron,  Mr.  G.  I. 
Everett,  Mr.  Ted  Fiske,  Miss  Capi- 
tola  W.  Ashworth,  Mr.  Fiske,  Mr. 
Dietrich,  Mr.  Harrison,  Mr.  Sidney 
R.  Smith  and  a  few  others. 

"The  Cheat"  to  Be 
Made  Into  Novel 

On  August  1  the  firm  of  Gros- 
sett  &  Dunlap,  book  publishers, 
will  issue  a  novelized  version  of 
"The  Cheat,"  Hector  Turnbull's famous  story  which  recently  was 
produced  by  George  Fitzmaurice 
for  Paramount  with  Pola  Negri  in 
the  stellar  role.  The  novel  was 
written  by  Russell  Holman,  of  the 
Paramount  advertising  depart- 

ment, with  the  permission  of  Mr. 
Turnbull  who  has  approved  the 
manuscript.  The  story  runs  to 
about  350  pages  and  has  been 
handsomely  bound  and  enclosed 
in  an  attractive  jacket  of  brilliant 
red  ornamented  with  a  portrait 
of  Pola  Negri. 

Release  Dates  on  Many 

Goldwyn  Films 

Sea  Atmosphere  in 

"Loving  Lies" Associated  Authors  are  also  edit- 
ing and  cutting  "Loving  Lies," 

Thompson  Buchanan's  screen  ver- 
sion of  Peter  B.  Kyne's  story, 

"The  Harbor  Bar."  This  version 
of  one  of  the  most  thrilling  sea 
stories  from  the  pen  of  Kyne  is 
said  to  present  some  startling  reve- 

lations of  sea  photoplay,  plus  dar- 
ing. The  entire  company  spent 

several  weeks  aboard  a  big  steam 
schooner  and  a  tug  filming  scenes 
that  run  the  gamut  of  sea  life,  in- 

cluding fogs,  storms,  wrecks  and 
the  manner  of  life-saving  with  the 
aid  of  breeches  buoy. 

To  Direct  Hoxie 
Robert  North  Bradbury,  direc- 

tor of  many  short  western  pic- 
tures for  the  Universal  Pictures 

Corporation,  has  been  assigned  to 
the  Jack  Hoxie  unit  to  make  fea- 
tures. 

Goldwyn  Cosmopolitan  Distrib- 
uting Corporation  is  now  ready  to 

announce  to  exhibitors  the  date 
of  release  of  its  fall  group  of 
eleven  master  productions.  In- 

cluded in  this  group  are  six  Gold- 
wyn pictures,  one  Cosmopolitan 

production,  two  of  Distinctive's pictures,  one  from  Jesse  D. 
Hampton  and  one  from  Gilbert  E. 
Gable.  All  are  out  of  the  beaten 
path  of  motion  pictures,  founded 
on  successful  novels  and  plays 
that  gave  directors  and  producers 
full  scope  for  lavish  productions 
and  brilliant  directing.  The  casts 
are  among  the  best  to  be  found 
in  any  screen  play. 
August  19 — "Three  Wise  Fools," 

King  Vidor's  screen  version  of 
Austin  Strong's  comedy,  originally 
produced  on  the  New  York  stage 
by  John  Golden  and  Winchell 
Smith.  Eleanor  Boardman,  Claude 
Gillingwater,  Wm.  H.  Crane  and 
Alec  Francis  have  the  leading 
roles. 
August  26 — "The  Spoilers,"  Jesse 

D.  Hampton's  screen  version  of 
Rex  Beach's  Alaskan  novel.  Lam- 

bert Hillyer  directed.  The  cast 

contains  eighteen  of  the  screen's most  popular  players,  with  Milton 
Sills,  Barbara  Bedford,  Anna  Q. 
Nilsson  and  Noah  Beery  in  the 
leads. 

Sept.  2 — "Enemies  of  Women, 
Cosmopolitan's  picturization  of 
Vicente  Blaso  Ibanez's  novel  of 
that  name.  Alan  Crosland  direct- 

ed. Lionel  Barrymore  and  Alma 
Rubens  are  featured  at  the  head 
of  a  notable  cast. 

Sept.  9— "Six  Days,"  directed  by 
Charles  Brabin,  from  an  original 

screen  story  by  Elinor  Glyn,  with 
Corinne  Griffith,  Frank  Mayo, 
Claude  King  and  Myrtle  Stedman 
in  the  leading  parts. 

Sept.  16 — "The  Green  Goddess," 
Distinctive's  screen  version  of 
William  Archer's  melodrama  of 
the  Orient,  which  Winthrop  Ames 
produced  on  the  stage.  George 
Arliss,  who  played  the  stellar  part 
in  the  stage  production,  acts  the 
same  role  in  the  screen  version,  in 
which  he  is  likewise  starred.  Sid- 

ney Olcott  directed.  The  support- 
ing cast  includes  Alice  Joyce, 

David  Powell,  Harry  T.  Morey, 
Ivan  Simpson  and  Jetta  Goudal. 

Sept.  23— "The  Eternal  Three," 
Goldwyn's  second  Marshall  Neilan 
production,  written  and  directed 
by  Neilan.  The  cast  is  headed  by 
Cla.ire  Windsor,  Hobart  Bosworth, 
Ray  Griffith  and  Bessie  Love. 

Sept.  30— "Red  Lights,"  Gold- 
wyn's picturization  of  Edward 

Rose's  stage  melodrama,  "The 
Rear  Car,"  directed  by  Clarence 
Badger,  with  a  cast  including 
Marie  Prevost  and  Raymond 
Griffith. 

Oct.  7— "The  Steadfast  Heart," 
Distinctive's  screen  version  of 
Clarence  Budington  Kelland's  new novel,  directed  by  Sheridan  Hall. 
The  leading  roles  are  acted  by 
Marguerite  Courtot,  Joseph  Stri- 

ker, Mary  Alden  and  William  B. 
Mack. 

Oct.  14— "The  Magic  Skin,"  Gil- 
bert E.  Gable's  picturization  of 

Balzac's  famous  novel.  George  D 
Baker  directed.  The  leading  play- 

ers are  Bessie  Love,  George 
Walsh  and  Carmel  Myers. 

Oct.  21— "The  Day  of  Faith,"  a 

New 

Announced 

Goldwyn  picture  founded  upon 
Arthur  Somers  Roche's  novel,  di- rected by  Tod  Browning  and  with 
Eleanor  Boardman,  Raymond 
Griffith  and  Tyrone  Power  in  the 
leads. 

"Does  It  Pay?"  Nears 
Release  Date 

"Does  It  Pay?",  the  William 
Fox  picture  in  which  Hope  Hamp- 

ton is  featured,  a  story  of  man's 
intentions  and  woman's  conven- tions, is  soon  to  be  released.  It  is 
a  Charles  Horan  production.  Rob- 

ert T.  Haines,  Mary  Thurman, 
Peggy  Shaw  and  Florence  Short 
are  important  members  of  the 
cast. 

Completes  "Skid 

Proof" 

"Skid  Proof,"  the  latest  Charles 
Jones'  release  to  be  completed  at 
the  William  Fox  West  Coast  stu- 

dios, is  called  a  racing  romance 
from  Broadway  to  the  Golden 
Gate.  The  picture  was  directed 
by  Scott  Dunlap. 

Dhe  produce/'  a/ho  doesn't count  production  costs— JDuch/ what  a 



320 MOVING    PICTURE  WORLD 

July  28,  192.? 

"Ashes  of  Vengeance"  to  Have 

Indefinite  Run  on  Broadway 

"Ashes  of  Vengeance,"  Norma 
Talmadge's  colossal  picture  of medieval  France,  on  which  she  has 
been  working  for  the  past  six 
months,  is  to  have  an  indefinite 
pre-release  run  in  a  Broadway  le- 

gitimate house  at  two  dollar 
prices.  Joseph  M.  Schenck,  who 
produced  the  picture  for  Associ- ated First  National  release,  has 
announced  that  the  Apollo  Thea- 

tre on  Forty-second  street  will 
house  "Ashes  of  Vengeance,"  be- 

ginning August  6  for  an  undeter- 
mined period. 

Mr.  Schenck  stated  several 
months  ago  on  his  last  visit  to 
New  York  that  it  was  his  inten- 

tion to  present  "Ashes  of  Ven- 
geance," which  is  by  far  the  most elaborate  production  in  which 

Miss  Talmadge  has  ever  appeared, 
for  an  extended  run  in  a  legiti- 

mate playhouse.  Such  specials  as 
this,  Mr.  Schenck  said,  marked 
the  beginning  of  the  era  when 
worthy  motion  pictures  would  be 
presented  with  all  the  'digrrfty  of a  stage  play  and  allowed  to  run 
as  long  as  their  popularity  per- sisted. 

Negotiations  for  a  pre-release 
presentation  on  Broadway  havj 
been  under  way  ever  since  it  was 
evident  that  "Ashes  of  Vengeance" would  take  its  place  among  the 
biggest  productions  in  the  history 
of  the  screen. 

"Ashes  of  Vengeance"  was  com- 
pleted several  weeks  ago  under 

the  direction  of  Frank  Lloyd,  and 
the  effort  of  a  score  of  experts 
has  been  concentrated  since  that 
time  upon  the  cutting  of  the  mil- 

lion and  a  half  feet  of  film  to  ap- 
proximately ten  reels,  in  which 

form  it  will  be  presented  twice 
daily  at  the  Apollo  Theatre. 
An  idea  of  the  magnitude  of 

this  production  can  be  gained 
from  the  fact  that  forty-eight  in- 

terior sets  were  built,  representing 
such  magnificent  scenes  as  the 
Louvre  palace  ballroom  and  the 
great  hall  of  Briege  castle  with  it j 
magnificent  stairway.  The  "shoot- 

ing" of  the  scene  of  the  massacre 
ot  St.  Bartholomew's  Eve  was  one? of  the  treats  of  the  film  colony. 
More  than  two  thousand  extras, 
all  in  picturesque  costumes,  par- 

ticipated,   and    visitors  swarmed 

the  studio  to  see  the  filming  of 
what  will  probably  be  recorded  as 
the  most  realistic  and  lavish 
spectacle  to  be  brought  to  the 
screen. 
A  large  part  of  the  cost  of  thu 

picture  was  devoted  to  securing 
the  highest  paid  and  most  popu- lar screen  talent  of  the  industry 
to  support  the  star.  Conway 
Tearle  appears  in  the  leading 
masculine  role  opposite  Miss  Tal- 

madge and  Wallace  Berry  has 
been  cast  as  the  "heavy."  Josephine Crowell  enacts  the  same  role  that 

she  played  in  "Intolerance,"  that of  Catherine  de  Medici,  the  schem- 
ing and  unscrupulous  power  be- 

hind the  throne  of  Charles  IX  of 
France.  Others  prominent  in  the 
cast  are  Betty  Francisco,  Courte- 
ney  Foote,  Andre  de  Beranger, 
Howard  Truesdell,  Jean  Carpen- 

ter, Clair  McDowell,  Kenneth 
Gibson,  Mary  McAllister.  Mur- 
dock  McQuarrie,  William  Clifford, 
Earnest  Robinson,  Hector  V. 
Sarno,  Earl  Schenck  and  Lucy 
Beaumont. 

Many  Advance  Dates 

on  "Man  Between" 
The  Finis  Fox  production,  "The 

Man  Between,"  which  Associated Exhibitors  set  for  release  July  IS, 
is  off  to  a  flying  start,  there  hav- 

ing been  a  rush  of  important  first 
run  bookings  in  advance  of  that 
date,  according  to  information 
from  Associated. 
During  the  present  week  the 

picture  has  been  the  feature  at 
the  State,  Schenectady,  N.  Y.,  and 
the  Colonial,  Hagerstown,  Md., 
among  other  big  houses,  and 
everywhere  has  met  with  a  more 
than  cordial  reception.  Other 
early  showings  are  to  be  at  the 
Clinton  Square,  Albany,  N.  Y.,  the 
Strand,  Fargo,  S.  D.,  and  the 
Vogue,  Kenosha,  Wis. 

Why  Worry,"  Lloyd's  Next 

Comedy  Is  Listed  for  Premiere 

Preferred  Film  Does 

Big  Business 
"Daughters  of  the  Rich,"  the Preferred  Picture  that  had  its 

premiere  at  the  Capitol  Theatre, 
N'ew  York,  continues  to  do  the 
box-office  business  heralded  for  it, 
according  to  exhibitors'  reports. Recent  bookings  on  this  picture 
include:  Empire.  Syracuse,  N.  Y. ; 
Strand,  Wooster,  Mass.;  Rialto, 
Providence,  R.  I. ;  Indiana,  Bloom- 
ington,  Indiana;  Riviera,  Ander- 

son, Indiana;  Majestic,  Rhine- 
lander,  Wisconsin;  Orpheum,  Ak- 

ron, Ohio;  Strand,  Owosso,  Mich.; 
Rialto,  Ft.  Worth,  Tex.;  Royal, 
Kansas  City,  Mo.;  Capitol  or  Gar- 

den, Davenport,  Iowa;  Eureka, 
Hackensack,  New  Jersey;  Rialto, 
Wcnatchee,  Wash. 

Harold  Lloyd's  next  production for  Pathe  release,  temporarily 
titled  "Why  Worry,"  will  have  its 
world's  premiere  at  the  first  an- 

niversary celebration  of  the  Fast- 
man  Theatre,  Rochester,  begin- 

ning Labor  Day  week. 
The  Pathe  sales  department 

also  plans  to  pre-release  the  com- 
edy in  key  cities  throughout  the 

country,  the  week  following.  Each 
of  these  showings  will  be  handled 
individually. 

"Why  Worry"  is  Lloyd's  first serious  attempt  at  straight  farce. 
It  is  laughter  mixed  with  bur- 

lesque. "Why  Worry"  is  in  six reels. 
"It  can  be  best  likened  to  a  high 

class  musical  comedy,  with  slight- 
ly overdrawn  plot,  its  characters, 

however,  kept  true  to  life  and  true 
to  the  atmosphere  in  which  they 
are  set. 

"It  is  a  story  of  a  New  York 
youth,  accustomed  to  luxury,  who 
has  a  flare  of  adventure  in  his 
make-up.  He  goes  to  South 
America  and  promptly  becomes 
enmeshed  in  a  fierce,  fiery  and 
flaming  revolution. 
"With  a  story  of  intrigue,  plen- 

ty of  romance,  such  as  Richard 
Harding  Davis  would  revel  in,  and 
with  surprises  and  twists  such  as 
O.  Henry  would  give  it,  the  com- 

3he  man  who  said  Chaplin 
would  peter  out— .Me  was  some 

edy  is  a  departure  from  anything 
I  have  ever  done." The  well-known  Minneapolis 
giant,  John  Aasen,  takes  a  prom- 

inent part  in  the  proceedings  as 
the  hero's  valet  and  quite  a  bit 
of  the  comedy  centers  around  him. 

In  speaking  of  his  plans,  Lloyd 
said  :  "It  is  my  intention  to  make 
each  and  every  one  of  my  pro- 

ductions entirely  different  in 
theme,  treatment  and  appeal, 
keeping,  of  course,  the  basic  idea 
of  laughter  well  in  front. 
"My  comedies,  in  the  future, 

will  be  based  on  laughable  situa- 
tions, all  of  which  are  extricably 

bound  up  with  a  plot.  I  believe 
to  keep  a  sustained  plot  moving, 
and  still  maintain  a  staccato  laugh 
effect,  is  an  achievement  worthy 

of  profession. 
"When  I  made  'Grandma's 

Boy,'  a  heart-interest  comedy 
with  plenty  of  pathos,  I  followed 
it  up  with  'Dr.  Jack,'  a  semi-satire on  the  medical  profession  and  a 
satire  on  the  foible  of  sick-little- well-girls. 

"In  'Safety  Last,'  I  put  about  all 
the  thrills  I  have  in  my  kit,  and 
with  'Why  Worry,'  I  am  making  a 
distinctively  new  departure  and 
will  give  the  fans  farce,  well  mixed 
with  burlesque,  laughter  and  ro- 

mance." 

"Why  Worry"  has  already  been 
pre-viewed  five  times  on  the  Coast 
and  according  to  all  reports,  has 
more  sustained  laughs  than  any 
previous  Lloyd  comedy.  It  is  due 
from  the  studio  this  week. 

Schulberg  Signs  Clara  Bow 

B.  P.  Schulberg  has  signed  Clara  Bow  to  a  contract  under 
which  she  will  appear  henceforth  exclusively  in  Preferred  Pic- tures. 
The  little  eighteen  year  old  actress  stepped  into  an  assured 

place  of  prominence  recently  when  she  attracted  considerable 
notice  as  the  stowaway  in  Elmer  Clifton's  production,  "Down  to 
the  Sea  in  Ships." Her  entrance  into  pictures  first  came  as  a  result  of  winning 
Motion  Picture  Magazine's  Fame  and  Fortune  Contest  in  1921, 
and  she  made  her  screen  debut  in  William  Christy  Cabanne's 
"Beyond  the  Rainbow." She  has  lately  been  appearing  with  Glenn  Hunter  in  his  Film 
Guild  productions. 

Miss  Bow  left  Monday  for  Los  Angeles  to  make  her  first  pic- 
ture under  her  new  contract.  This  will  probably  be  Rita  John- 
son Young's  play,  "Maytime,"  which  is  to  be  started  by  Mr. Schulberg  in  the  very  near  future  under  the  direction  of  Gasnier. 

"Stormy  Seas"  Gets 
Many  First  Runs 

Immediate  first  run  showings 
of  the  Associated  Exhibitors  at- 

traction, "Stormy  Seas,"  in  which 
J.  P.  McGowan  and  Helen  Holmes 
are  starred,  are  to  be  given  in 
many  of  the  most  important 
houses  of  the  Southern  Enter- 

prises circuit,  as  the  result  of 
contracts  signed  this  week. 

After  previews  of  this  thrilling 
melodrama,  Southern  Enterprises 
booked  it  for  its  theatres  in  these 
cities:  Jacksonville,  St.  Peters- 

burg, and  Miami,  in  Florida;  Co- 
lumbus, Macon,  Augusta  and  Sa- 
vannah, Ga. ;  Chattanooga,  Knox- 

ville,  Maryville,  Jackson  and 
South  Pittsburg,  Tenn.,  and 
Montgomery,  Gadsden  and  Annis- 
ton,  Ala. 

Universal  to  Film 

"Claim  No.  One" 
"Claim  No.  One,"  a  stirring  story 

of  the  West  by  George  W.  Og- 
den,  has  been  purchased  by  Uni- 

versal for  Roy  Stewart.  The 
story,  in  novel  form,  was  widely 
read  and  is  said  to  be  a  splendid 
example  of  western  romance  and adventure. 

In  Fox  Special 
Charles  Cruz  will  play  the  ro'e of  Charles  Hemingway,  Jr.,  n 

"You  Can't  Get  Away  With  It, 
the  Fox  special  for  1923-24,  in 
place  of  George  Hackathorne,  who 
had  been  previously  announced 
for  the  part.  Work  began  on  the 
the  story  last  week. 
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"If  Winter  Comes  "  Scheduled 

for  Release  August  19 

"If  Winter  Comes,"  the  screen  adaptation  of  A.  S.  M.  Hut- 
chinson's famous  best-seller,  will  be  released  on  August  19th, 

according  to  announcement  this  week  from  New  York  head- 
quarters of  Fox  Film  Corporation. 

The  production,  which  has  been  acclaimed  one  of  the  few 
great  pictures  of  all  time  by  critics  who  have  witnessed  pre- 

views will  be  seen  at  the  Times  Square  Theatre,  New  York,  for 
an  indefinite  engagement  beginning  September  1st.  Thus 
William  Fox  presents  to  Broadway  his  first  offering  on  the 
program  of  specials  for  the  season  of  1923-24. 

In  San  Francisco,  "If  Winter  Comes"  will  be  shown  for  four weeks  from  July  21  to  August  19,  at  the  Columbia  Theatre,  which 
Fox  Film  Corporation  has  leased  especially  for  this  run. 
The  Harris  Theatre,  Chicago,  which  was  leased  recently  by 

William  Fox  will  house  the  premiere  in  that  city  of  the  Hutchin- 
son film  for  a  similar  period  beginning  September  2nd. 

Elaborate  preparations  for  these  showings  are  in  progress  in 
the  three  cities.  Audiences  composed  of  individuals  of  national 
reputation  have  accepted  invitations  to  attend,  and  every  effort  is 
being  extended  to  make  the  premieres  the  most  notable  events 
of  the  motion  picture  season. 

St.  Louis,  Mo. — This  city  has 
taken  Mrs.  Wallace  Reid  to  its  heart 
if  the  campaign  now  under  way  for 
her  reception  and  the  opening  of  her 
production,  "Human  Wreckage,"  at Kings  Theatre,  is  any  criterion. 

To  start  with,  the  Mayor  and  the 
city  fathers  declared  an  Anti-Nar- 

cotic Week  for  the  week  of  July 
28th.  The  city  street  department  has 
granted  permission  to  banner  five 
hundred  prominent  locations  of  the 
city  in  advertising  Mrs.  Reid's  ap- pearance while  the  health  department 
have  contributed  all  their  ambulances 
and  wagons  to  appear  in  Mrs.  Reid's 

reception  parade.  At  the  station 
Mrs.  Reid  will  be  met  by  two  brass bands. 
In  the  line  with  the  reception 

parade  will  be  twenty-five  cars  of disabled  veterans  from  the  American 
Legion  Hospitalization  while  directly 
following  them  will  appear,  eighty 
cabs.  These  same  eighty  taxi-cabs 
will  carry  disc  signs  inserted  in  their 
spare  tire  on  the  rear  advertising 
"Human  Wreckage." 
The  Globe-Democrat  is  now  carry- 

ing a  series  of  stories  written  by 
Mrs.  Reid,  the  first  of  which  was 
fifteen  hundred  words  long. 

Meighan  Finishes 

"Homeward  Bound" 
Thomas  Meighan  has  completed  his 

latest  picture,  "Homeward  Bound" at  the  Paramount  Long  Island  studio 
and  is  now  packing  his  bag  for  a 
trip  to  Hollywood  where  he  will 
make  his  next  story,  "All  Must 
Marry,"  by  George  Ade.  It  would not  seem  right  to  Meighan  if  he  did 
not  commute  to  Hollywood  at 
least  once  or  twice  a  year  so  arrange- 

ments were  made  for  Alfred  E. 
Green  to  direct  the  next  picture  at 
the  Lasky  studio. 

Lila  Lee,  who  was  Mr.  Meighan's 
leading  woman  in  "Homeward 
Bound,"  will  appear  in  the  same capacity  in  the  next  picture.  Mr. 
Meighan  will  stop  in  Chicago  on  his 
way  West  to  greet  George  Ade,  who 
will  accompany  him  to  Hollywood 
and  remain  during  the  filming  of  the 
picture. 
"Homeward  Bound,"  the  picture just  finished,  is  a  sea  story  by  Peter 

B.  Kyne  and  was  adapted  for  the 
screen  by  Jack  Cunningham  and 
Paul  Sloane.  It  is  full  of  thrilling 
incidents,  storms  at  sea,  shipwrecks, 
and  narrow  escapes  from  death.  The 
company  spent  several  weeks  in  New 

London,  Conn.,  filming  scenes  for 
the  picture. 

Mr.  Meighan  is  supported  by  an 
excellent  cast,  including  Lila  Lee, 
Charles  Abbe,  William  T.  Carlton, 
Hugh  Cameron,  Gus  Weinberg, 
Maude  Turner  Gordon,  Cyril  Ring 
and  Katherine  Spencer. 

F.  B.  O.  to  Release 

"Flying  Dutchman" The  Film  Booking  Offices  an- 
nounce that  the  "Flying  Dutch- 

man," a  five-reel  program  picture, 
based  on  the  Richard  Wagner 
opera,  will  be  released  July  29. 
The  picture  is  based  on  the 

legion  of  the  roaming  sailor  who 
after  he  dies  is  forced  to  sail  the 
seas  until  released  by  the  love  of 
a  woman.  The  cast  consists  of 
Lawson  Butt  as  Phillip  Vander- 
decken,  Lola  Luxford  as  Melisa, 
Ella  Hall  as  Zoe,  Edward  Coxen 
as  Robert,  and  Walter  Law  as 
Peter  Van  Dorn. 
The  production  was  directed  by 

Lloyd  Carleton. 

"Flaming  Youth"  to 
Have  Notable  Cast 

First  National  has  been  success- 
ful in  rounding  up  several  of  the 

most  popular  players  of  filmdoni 
to  appear  in  "Flaming  Youth,"  in which  Colleen  Moore  will  be  fea- 

tured under  the  direction  of  John 
Francis  Dillon. 

In  addition  to  Miss  Moore,  the 
cast  to  date  consists  of  Milton 
Sills,  Elliot  Dexter,  Sylvia  Bream- 
er  and  Myrtle  Stedman. 

Sills  will  play  Cary  Scott,  the 
leading  male  role  opposite  Miss 
Moore  in  Warner  Fabian's  fasci- 

nating story  of  present  day  soci- 
ety life.  "Flaming  Youth"  will  be the  third  recent  First  National 

picture  in  which  this  popular  lead- 
ing man  has  appeared. 

Elliot  Dexter  will  portray  Dr 

Big  Reception  for 

"Human  Wreckage" 

Bobs,  the  one  man  who  is  the  con- 
fidante of  the  mother  and  th^ 

three  girls  around  whose  multi- 

tudinous love  affairs  the  plot  o1' the  story  evolved.  Dexter  ranks 
with  Sills  in  his  ability  to  draw  at 
the  box  office. 
Sylvia  Breamer  will  play  the 

second  of  three  daughters.  Miss 
Stedman  plays  the  role  of  the 
mother,  a  comparatively  young 
and  brilliant  woman,  who  lives 
life  to  the  fullest,  is  unfaithful  to 
her  husband,  yet  at  all  times  is 
cognizant  of  the  fact  that  her  un- 

conventional mode  of  living  will 
react  on  the  future  of  her  three 
growing  daughters. 
"Flaming  Youth"  will  be  put 

into  production  within  a  week. 

"Silent  Command' ' 

Is  Fox  Special 

"The  Silent  Command,"  recent- 
ly announced  by  Fox  Film  Cor- 

poration on  its  list  of  25  special 
productions  for  the  season  of 
1923-24,  has  been  completed  by 
Director  J.  Gordon  Edwards  and 
is  now  in  the  process  of  cutting 
and  editing  at  the  New  York- studios  of  the  organization. 

Release  date  for  the  big  picture 
has  been  set  for  September  9th, 
being  thus  preceded  in  distribu- 
into  only  by  "If  Winter  Comes," "Soft  Boiled."  "The  Eleventh 
Hour"  and  "Monna  Vanna,"  the first  and  last  of  which  will  be  seen 
in  large  houses  on  Broadway  on 
September  1st. 
"The  Silent  Command"  is  as 

vast  in  theme  and  story  as  in  the 
matter  of  production,  and  Direc- 

tor Edwards  has  completed  a 
work  which  probably  will  be  the 
greatest  of  his  long  string  of 
photoplays.  It  is  his  forty-ninth 
feature  picture. 

The  film  presents  an  unbroken 
series  of  thrilling  incidents  on 
shipboard,  at  the  Panama  Canal, 
at  Annapolis,  and  in  Washington 
and  New  York,  the  Edwards  com- 

pany having  journeyed  to  all  these locations  for  the  actual  filming. 
Above  all  the  interest  which  re- 

volves about  the  historic  and  in- 
ternational setting  of  the  play  is 

the  human  interest  of  the  story 
itself.  It  is  in  this  that  the  pic- 

ture hopes  to  receive  its  chief 
claim  to  distinction. 
The  story  is  by  Rufus  King  and 

was  adapted  by  the  noted  An- 
thony Paul  Kelly.  It  is  thorough- 

ly American  and  contains  such 
promising  characters  as  Captain 
Richard  Decatur,  Admiral  Meade 
and  a  trio  of  foreign  spies. 

In  the  cast  are  Edmund  Lowe, 

Byron  Douglas,  Martha  Mans- field, Alma  Tell,  Bela  Lugosi,  Carl 
Harbaugh,  Gordon  McEdward 
and  Betty  Jewel. 

New  York's  Capitol 

to  Show  "Spoilers" Goldwyn's  Jesse  D.  Hampton 
production  of  .Rex  Beach's  Alas- 

kan novel,  "The  Spoilers,"  will  re- ceive its  first  New  York  showing 
at  the  Capitol  Theatre  beginning 
Sunday,  July  29.  It  comes  to  New 
York  with  possibly  more  advance 
publicity  than  any  recent  picture 
has  received.  And  it  has  in  the 
reviews  of  the  motion  picture 
journals  and  in  the  Chicago,  Sal. 
Lake  City  and  Seattle  daily  news- 

papers, the  most  laudatory  set  of 
criticisms  that  has  preceded  al- 

most any  other  picture  into  New York. 
Lambert  .Hillyer  directed  the 

production,  and  with  this  picture 
has  placed  his  name  high  in  the 
ranks  of  the  few  great  directors. 
There  are  in  the  cast  eighteen  no- 

table screen  players.  The  leading 
roles  are  acted  by  Milton  Sills, 
Barbara  Bedford,  Anna  Q.  Nilsson 
and  Noah  Beery.    Other  player- 

are  Robert  Edeson,  Wallace  Mac- 
Donald,  Ford  Sterling,  Robert 
McKim,  Mitchell  Lewis,  Rockliffe 
Fellowes,  Jack  Curtis,  Louise 
Fazenda,  Kate  Price  and  Gordon Russell. 

His  Biggest 

Cpsmopolitan's  production  of  the 
Blasco  Ibanez  story,  "Enemies  of 
Women,"  proved  to  be  the  biggest 
drawing  card  in  the  history  of  the 
Palace  Theatre  in  San  Antonio, Tex. 

7he  exhibitor  who  didnt  plau 

"Smilin'  Oh/sough*—  * Oh,  what  a 



322 MOVING   PICTURE  WORLD 
July  28,  1923 

Vitagraph  Announces  Eight 

More  of  Twenty-six  Specials Albert  E.  Smith,  President  of 
Vitagraph,  announces  eight  more  of 
the  twenty-six  specials  which  will  be 
released  by  this  company  during  the 
season  1923-24.  These  follow 
"Masters  of  Men"  and  "The  Ninety 
and  Nine,"  which  already  have proved  the  execeptional  box  office 
attraction  of  these  bigger  and  better 
pictures.  These  will  be  released  at 
the  beginning  of  the  season.  They 
are : 

"The  Man  Next  Door,"  a  picturi- 
zation  of  Emerson  Hough's  famous novel.  It  is  a  Victor  Schertizinger 
Production  with  an  all-star  cast 
headed  by  Alice  Calhoun,  James 
Morrison,  David  Torrence  and  Frank 
Sheridan. 
"The  Midnight  Alarm,"  a  David Smith  production  of  which  J.  W. 

Harkins,  Jr.,  is  the  author,  is  one  of 
the  most  thrilling  and  sensational  fire 
pictures  ever  screened.  There  is  an 
all-star  cast  headed  by  Percy  Mar- 
mont,  Alice  Calhoun  and  Cullen 
Landis. 

"Pioneer  Trails,"  also  a  David 
Smith  production,  is  a  tremendous, 
thrilling  drama  of  the  great  West 
in  the  days  when  the  transcontinental 
railroads  were  in  course  of  construc- tion. 

"On  the  Banks  of  the  Wabash," a  human  heart  interest  story  and  the 
first  of  the  J.  Stuart  Blackton  pro- 

ductions to  be  released  by  Vitagraph, 
is  inspired  by  the  famous  song  writ- 

ten by  Paul  Dresser. 
"Let  No  Man  Put  Asunder,"  a 

Harry  Sherman  production,  will  be 

made  from  the  famous  novel  by 
Basil  King. 

"The  Man  From  Brodney's,"  by 
George  Barr  McCutcheon,  will  be 
another  David  Smith  production. 

"The  Leavenworth  Case,"  by  Anna 
Katherine  Green,  one  of  the  most 
famous  detective  stories  ever  written, 
will  be  a  Whitman  Bennett  produc- 

tion released  by  Vitagraph. 
"Borrowed  Husbands,"  by  Mildred 

K.  Barbour,  will  be  the  second  of 
the  Harry  Sherman  productions. 

There  will  be  all  told  six  specials 
contributed  by  J.  Stuart  Blackton,  six 
by  David  Smith,  six  by  Harry  Sher- 

man, and  six  by  Whitman  Bennett. 
Two  special  productions  to  be  de- 

cided upon  will  complete  the  twenty- 
six  announced  by  Mr.  Smith. 

Cameo  Kirby,  Fox  Special,  Is 

Completed;  Prints  on  Way  East 
"Cameo  Kirby,"  the  Fox  Film 

Corporation  screen  production  of  the 
Booth  Tarkington  and  Harry  Leon 
Wilson  stage  play  of  that  name,  fea- 

turing John  Gilbert,  has  been  com- 
pleted at  the  West  Coast  Studios. 

Prints  are  now  en  route  from  Holly- 
wood to  New  York  where  the  cutting 

of  the  special  will  be  completed. 
The  production,  which  is  listed 

on  the  Fox  program  of  specials 
for  1923-24  and  probably  will  be  re- 

leased long  before  the  new  year,  is  an 
elaborate  and  careful  screen  trans- 

lation of  the  collaborate  work  of  the 
two  leading  American  authors.  Gil- 

bert, who  was  selected  to  portray  the 
title  role  of  the  romantic,  adventur- 

ous gambler  gives  a  performance  that 
is  tantamount  to  anything  he  has 
done  in  previous  Fox  specials,  among 
which  were  "Shame"  and  "Monte 
Cristo."  And  it  was  because  of  his 
excellent  accomplishment  in  this  lat- 

ter feature  that  Mr.  Fox  promoted 
the  actor  to  stardom. 

"Cameo  Kirby"  as  a  stage  pre- 
sentation appeared  in  New  York  for 

several  seasons  beginning  in  1909  and 
was  one  of  the  most  successful 
dramatic  offerings  of  its  period.  It 
has  been  played  since  by  stock  com- 

panies   throughout    this  country, 

Canada  and  England,  and  even  today 
it  remains  a  popular  subject  for  local 
stock  productions.  Dustin  Farnum, 
the  Fox  star,  played  the  role  of 
Cameo  Kirby  in  the  first  New  York 
opening  on  the  spoken  stage. 

The  story  is  that  of  the  days  when 
the  Mississippi  River  boats  were  in- 

fested with  both  sycophant  and  "hon- 
orable" gamblers  and  traveling  plant- ers who  staked  their  vast  acreages 

and  slave  settlements  on  the  turn  of 
a  card  and  the  spin  of  the  roulette wheel. 

Kirby  was  famed  for  his  chal- 
lenges of  fortune  and  for  his  un- 

usual honesty  with  men.  It  is  upon 
these  elements  of  the  dramatic  that 
is  based  the  plot. 

John  Ford,  who  directed  "The  Vil- 
lage Blacksmith,"  directed  this  spe- cial. In  support  of  Gilbert  are  such 

eminent  screen  personages  as  Ger- 
trude Olmsted,  Alan  Hale,  Richard 

Tucker,  Eric  Mayne,  William  C. 
Lawrence,  Philip  Smalley,  Jack  Mc- 

Donald and  John  Arthur. 
Robert  N.  Lee  wrote  the  scenario. 

Working  Fast  on 

"Ten  Commandments" Having  finished  the  Biblical  pro- 
logue, Cecil  B.  DeMille  has  started 

work  on  the  modern  story  of  his 
forthcoming  Paramount  picture, 
"The  Ten  Commandments,"  which was  written  for  the  screen  by  Jeanie 
Macpherson. 
Where  the  filming  of  practically 

the  entire  Book  of  Exodus  required 
crowds  of  upwards  of  2500  p"ople 
and  brought  spectacle  after  spec- 

tacle, the  modern  story  is  said  to  be 

a  simple  drama  of  heart  appeal,  in- 
volving but  five  principal  characters. 

The  players  of  the  Biblical  pro- 
logue, who  have  now  completed  their 

labors,  include  Theodore  Roberts  as 
Moses,  Charles  De  Roche  as 
Rameses  II,  Estelle  Taylor  as  Miri- 

am, James  Neill  as  Aaron,  Gino 
Corrado  as  Joshua,  Lawson  Butt  as 
Dathan,  Clarence  Burton  as  the 
Taskmaster  and  Noble  Johnson  as 
the  Bronze  Man. 

Promises  a  Record 

The  3,000-seat  theatre,  Amer- 
ican, in  Salt  Lake  City  proved 

unable  to  hold  the  picture  pa- 
trons of  that  city  who  wished 

to  see  Jesse  D.  Hampton's 
production  of  "The  Spoilers" on  the  two  opening  days  of  its 
showing.  The  picture  opened 
on  Saturday,  July  7,  and  not 
only  were  patrons  turned 
away  at  both  of  the  Saturday 
night  performances  but  also 
at  all  the  Sunday  perform- 

ances. This  was  despite  the 
fact  that  200  extra  chairs  were 
placed  in  the  balcony  of  the theatre. 

"The  Spoilers"  is  now  in  its 
second  week  at  the  Roosevelt 
Theatre  in  Chicago,  where  it 
continues  to  draw  the  attend- 

ance that  broke  the  house  rec- ords last  week.  

"Pioneer  Trails"  Is 
Completed 

"Pioneer  Trails,"  the  David 
Smith  production,  which  will  be 
one  of  Vitagraph's  twenty-six specials  for  the  season,  is  finished 
and  the  first  assemblage  is  on  its 
way  from  Hollywood  to  the  Vita- 

graph studios  in  Brooklyn.  "Pi- oneer Trails"  is  a  powerful  drama laid  in  the  latter  sixties  when  the 
great  continental  railroads  were 
being  built  across  the  prairies. 
Director  Smith  has  put  into 

"Pioneer  Trails"  a  true  portrayal 
of  the  hardships  endured  by  the 
men  and  women  who  broke  ground 
in  the  West. 

Alice  Calhoun  plays  the  leading 
feminine  role  and  others  in  the 
cast  are  Bertram  Grassby,  Otis 
Harlan,  Dwight  Crittenden,  Vir- 

ginia True  Boardman,  Aggie  Her- 
ring, Nelson  McDowell,  W.  J. 

Dyer  and  Joe  Rickson. 

Retains  Title 
Louis  B.  Mayer  has  decided  to  re- 

tain "The  Wanters"  as  the  release 
title  of  the  John  M.  Stahl  produc- 

tion which  has  recently  been  com- 
pleted for  First  National  release. 

"The  Wanters"  is  Leila  Burton 
Well's  famous  comedy  drama  of  so- 

ciety life.  Production  is  now  com- 
plete and  the  picture  will  be  delivered 

to  First  National  shortly  for  dis- 
tribution in  September. 
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Lubitsch  to  Produce 

an  Original  Story 
A  modern  photoplay  presenting 

an  intimate  love  story  woven  into 
the  whirl  of  continental  society, 
the  title  of  which  has  not  yet  been 
decided  upon,  will  be  the  first 
story  to  be  produced  by  Ernest 
Lubitsch,  the  German  director,  for 
the  Warner  Brothers.  Paul  Bern, 
the  well  known  scenarist,  is  said 
to  be  engaged  in  the  writing  of  the 
story. 

In  producing  this  story,  which 
will  be  a  comedy-drama  with  an 
all-star  cast,  Mr.  Lubitsch  is  being 
given  every  facility  to  bring  forth 
what  is  expected  to  be  one  of  the 
greatest  American  productions 
made  by  a  foreign  director. 

"Three  Wise  Fools" 
Opens  Strong 

Goldywn's  picturization  of  the John  Golden  stage  production  of 
"Three  Wise  Fools"  by  Austin 
Strong,  had  its  first  pre-release 
showing  at  the  Madison  Theatre  in 
Detroit  on  Monday,  July  5.  Accord- 

ing to  a  dispatch  received  by  James 
R.  Grainger,  general  manager-  of 
sales  of  Goldwyn-Cosmopolitan, 
from  H.  S.  Lerch,  resident  manager 
of  the  Detroit  exchange  under  date 
of  Monday : 

"  'Three  Wise  Fools'  opened  at  the 
Madison  Theatre  today  to  tre- 

mendous business.  Long  waiting 
lines  at  all  performances.  Audiences 
highly  pleased  and  unanimous  verdict 
is  'Three  Fools'  is  a  perfect  picture." 

"Three  Wise  Fools",  is  scheduled 
for  showing  at  the  Capitol  Theatre, 
New  York,  for  the  week  beginning 
Sunday,  July  22.  It  is  King  Vidor's first  Goldwyn  picture. 

Complete  Filming  of 

"The  Huntress" 
Production  was  completed  this 

week  of  "The  Huntress,"  a  First National  story  of  the  outdoors, 
starring  Colleen  Moore.  The  film 
is  now  in  the  hands  of  the  studio 
cutters,  and  is  scheduled  for  early 
release  by  Fii«st  National.  "The Huntress,"  which  is  an  adaptation 
of  Hulbert  Footner's  novel  of  the 
same  title,  is  the  story  of  a  lov- able, vivacious  white  girl,  brought 
up  as  an  Indian,  who  kidnaps  a 
white  man  in  order  to  win  a  hus- band. 

"Rita   Coventry"  De 
Milled  Next 

"Rita  Coventry,"  an  adaptation 
of  Julian  Street's  popular  novel, 
will  be  William  de  Mille's  n.ext 
production  for  Paramount  follow- 

ing "Spring  Magic,"  on  which  ht 
is  now  engaged.  The  book,  pub- 

lished last  year  by  Doubleday, 
Page  &  Co.,  was  for  a  long  time 
rated  among  the  six  best  sellers 
and  is  still  near  the  peak  of  its 
popularity. 

Clara  Beranger,  Mr.  de  Mille's scenario  writer,  who  has  adapted 
all  of  the  producer's  recent  pic- tures, is  now  on  the  Coast  in  con- 

ference with  him  and  Mr.  Street 
in  regard  to  the  scenario. 

I  fcdith  Roberts,  starring  in  Backbone 

says^The Western  Union  Night 

1  Letter  is  the  backbone  of  business. 

REALLY  NATIONAL  IN  SCOPE 
The  tie-up  with  Western  Union  Telegraph  effected  by  Bert  Adler  for 

Distinctive  Pictures. 

Press  and  Screen 

Praise  "Spoilers" 

Hoot  Gibson  in  New 

Universal  Film 
Hoot  Gibson  has  come  to  bat 

with  an  extraordinary  picture, 
Universal  proclaims.  It  is  en- 

titled "Out  of  Luck,"  and  records 
the  romantic  and  rib-tickling  story 
of  a  broncho  buster  who  signs  up 
in  the  U.  S.  Navy. 

Ohe  feUowr  who  says:  *3ts 
too  hot.  "What's  t/ie  use?" 

JCuour/  what  a^ 

Goldwyn's  Jesse  D.  Hampton  pro- 
duction of  "The  Spoilers"  is  doing  a 

smashing  business  in  every  city 
where  it  has  received  a  pre-release 
showing.  Laudatory  reviews  in  the 
newspapers  have  given  it  a  prestige 
that  is  gathering  momentum  with 
every  new  screening. 

The  picture,  originally  booked  for 
two  weeks,  is  being  held  in  Philadel- 

phia at  the  Stanton  Theatre  for  a 
third  week.  It  continues  to  play  to 
big  receipts. In  Seattle,  it  opened  Sunday,  July 
15th,  at  the  Liberty  Theatre,  setting  a 
new  Sunday's  record  of  receipts  for the  house. 

It  played  to  record-breaking  re- 
ceipts for  the  week  of  its  showing 

at  the  Colorado  Theatre,  Denver, 
topping  by  hundreds  of  dollars  the 
gross  done  for  seven  days  by  other 
films. 

At  the  Rossevelt  Theatre  in  Chi- 
cago, "The  Spoilers"  is  now  complet- ing the  second  week  of  its  extended, 

indefinite  .  run.  The  receipts  are 
keeping  up  close  to  the  phenomenal 
figures  for  the  first  week. 

The  picture  opened  on  Saturday, 
July  7th,  at  the  American  Theatre  in 
Salt  Lake  City  and  turned  hundreds 
of  persons  away  at  the  two  perform- ances given  Saturday  and  at  all  of 
the  Sunday  showings,  this  despite  the 
fact  that  the  American  Theatre  seats 
3,500  persons  and  that  200  extra 
chairs  were  placed  in  the  balcony. 
The  picture  is  scheduled  for  New 

York  showing  at  the  Capitol  Theatre 
the  week  begining  Sunday,  July  29th. 
Advance  interest  in  New  York  in 
this  production  is  very  keen,  due  to 
the  extensive  newspaper  publicity  it 
has  received  and  to  remembrance  of 
the  big  success  scored  here  by  the 
earlier  picturization  of  "The  Spoil- 

ers." Reviewers  everywhere  are  tell- 
ing the  people  that  this  new  version 

of  Rex  Beach's  great  Klondike  gold- rush  story  is  far  superior  in  every 
way  to  the  one  made  ten  years  ago. 

"The  Spoilers"  will  be  released  by 
Goldwyn-Cosmopolitan  on  August 
26th.  Before  that  time  it  will  re- 

ceive pre-release  showings  in  a  num- 
ber of  other  big  key  cities. 

Carpenter  to  Adapt 

Elinor  Glyn  Novel 
Grant  Carpenter,  a  member  of 

the  Warner  Brothers  scenario  de- 
partment, has  been  assigned  the 

task  of  adapting  for  the  screen  the 
Elinor  Glyn  novel,  "How  to  Edu- 

cate a  Wife,"  which  will  be  one  of 
the  eighteen  classics  scheduled  for 
fall  release  by  the  Warners. 
Actual  production  of  the  novel 

will  be  started  within  the  next  few 
weeks.  It  is  said  to  deal  with  a 
disgruntled  husband  who  adopts 
cave  man  tactics  to  bring  about  a 
happy  conclusion  to  a  domestic 
tan  gle. 

Bosworth  in  Coming 

Goldwyn  Film 
Victor  Seastrom,  eminent  Swed- 

ish director  now  making  "The 
Master  of  Man,"  in  his  first  pro- duction under  his  contract  with 
Goldwyn  Pictures  Corporation, 
has  completed  the  cast  for  that 
picture.  Hobart  Bosworth  is  the 
last  player  to  be  selected.  He  will 
have  the  role  of  Douglas  Stowell, 
an  important  character  in  the 
story. 

Paramount  Extends 

Its  Service 
The  republic  of  Guatemala  has 

been  included  i»i  the  territory 
served  by  the  Paramount  offices 
in  Mexico  City,  according  to  an 
announcement  made  by  E.  E. 
Shauer,  director  of  the  foreign 
department  of  the  Famous  Play- 
ers-Lasky  Corporation,  just  be- 

fore sailing  for  Europe  on  his 
annual  vacation. 

Berman  Reports  Big 

F.  B.  O.  Bookings 
Harry  Berman,  general  manager 

of  exchanges  for  Film  Booking  Of- 
fices of  America,  has  returned  to 

New  York  from  a  tour  of  the 
Middle  West,  during  which  he 
lined  up  a  number  of  key  cities 
for  first  runs  on  "Human  Wreck- 

age." 

The  theatres  which  will  run 
"Human  Wreckage"  within  the 
next  few  weeks  are  the  Orpheum, 
the  Jones,  Linich  and  Schaefer 
houses  in  Chicago,  the  Kings  The- 

atre in  St.  Louis,  Alhambra  in 
Milwaukee,  Apollo  in  Indianapolis 
and  the  Royal  in  Kansas  City. 
Mr.  Berman  stated  that  ex- 

hibitors throughout  the  country 
are  showing  keen  enthusiasm  over 
"Human  Wreckage"  following  its 
brilliant  premieres  in  San  Fran- 

cisco, New  York  and  Los  Angeles 
and  the  wealth  of  publicity  ma- 

terial Mrs.  Reid  is  getting  through 
the  daily  papers,  periodicals  and 
fan  magazines. 

Has  Feminine  Lead 

In  Universal  Film 
Renee  Adoree,  the  little  French 

emotional  actress,  who  has  lately 
achieved  favorable  mention 
throughout  the  film  colony  for 
her  dramatic  ability,  is  enacting 
the  feminine  lead  in  the  Universal 
all-star  production,  "The  Six- 
Fifty,"  now  being  made  un<fer  the direction  of  Nat  Ross. 
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Paramount  to  Release  Film  of 

Noted  Cruise  of  the  Speejacks 
Announcement  has  been  made 

by  S.  R.  Kent,  that  next  season 
Paramount  will  release  "Around 
the  World  with  the  Speejacks,"  a feature  length  picture  detailing 
the  adventures  of  the  crew  of  the 
Speejacks,  the  98-foot  motor 
yacht  which  recently  attracted 
world-wide  attention  by  making  a 
35,000-mile  cruise  around  the 
globe.  Contracts  have  been 
signed  with  Albert  Y.  Gowen  of 
Cleveland,  owner  of  the  Spee- 

jacks, who,  with  Mrs.  Gowen  and 
several  guests,  made  the  cruise, 
which  was  one  of  the  most  sen- 

sational feats  in  the  history  of 
yachting. 

"I  have  never  seen  such  thrill- 
ing pictures  in  all  my  life  as 

those     brought     back    by  Mr. 

Gowen,"  said  Mr.  Kent.  "When Mr.  and  Mrs.  Gowen  startled 
Xew  York  City  by  coming  up  the 
bay  in  their  motor  yacht,  having 
been  gone  nearly  two  years  on  a 
cruise  around  the  world,  Mr. 
Gowen  had  with  him  ninety 
thousand  feet  of  negative.  Dur- 

ing his  cruise  Mr.  Gowen,  with 
his  party,  visited  some  of  the 
most  out-of-the-way  places  on 
the  globe,  and  in  his  picture  he 
has  scenes  of  people  and  inci- dents that  never  before  have  been 
depicted  upon  the  motion  picture 
screen.  I  have  never  got  from 
any  photoplay  the  thrills  which  I 
experienced  in  watching  on  the 
screen  some  of  the  adventures 
which  Mr.  and  Mr.  Gowen  and 
their  associates  went  through  in 

the   course  of   their  remarkable 
voyage. 
"The  picture  has  been  edited 

down  to  feature  length  and  when 
it  is  released  it  will  contain  the 
high-spots  of  the  film  record 
which  Mr.  Gowen  made  during  the 
two  years  he  was  away.  I  firmly 
believe  that  this  production,  which 
we  will  release  d^.ing  the  win- 

ter, will  prove  one  of  the  sensa- tions of  the  season.  It  has  the 
same  authenticity  of.  'Nanook  of 
the  North'  and  'Down  to  the  Sea 
in  Ships,'  but  in  addition  to  this, it  has  adventures  and  a  variety 
of  scenery  which  no  picture  ever 
before  has  had  and  no  picture 
ever  again  will  have,  until  some- 

body makes  a  similar  trip  to  that 

of  Mr.  Gowen." 

French  Savants  to 

See  "Hunchback"  First 
A  finally  edited  print  of  "The 

Hunchback  of  Notre  Dame"  is 
expected  to  arrive  in  New  York 
within  a  few  days  from  Univer- 

sal City,  where  an  entire  year  was 
devoted  to  the  preliminary  re- 

search and  the  actual  work  of 
production. 
Having  in  mind  the  months  of 

study  by  his  own  staff,  assisted 
by  university  authorities  and 
"period"  specialists,  Carl  Laemmle, 
before  sailing  for  Europe,  left  in- 

structions that  the  first  private 
view  in  the  East  be  given,  as  a 
fitting  courtesy,  to  the  five  dis- 

tinguished professors  visiting 
America  for  the  summer  sessions 
at  Columbia,  at  this  time,  when 
there  is  a  world-wide  interest  in 
the  movement  of  the  Sorbornne 
to  establish  a  Victor  Hugo  pro- 
fessorship. 

It  is  readily  conceded  by  some 
of  those  interested  in  the  move- 

ment that  the  scholarship  and 
lavish  American  production  of  the 
spectacular  drama  is  timely  to  the 
purpose,  and,  as  one  authority  has 

expressed  it,  "a  giant  gesture  of 
affection  for  the  country  of  Vic- 

tor Hugo." The  scholar  heading  the  delega- 
tion of  visitors,  who  arrived  in 

America  recently,  is  Joseph 
Bedier,  member  of  the  French 
Academy,  and,  more  than  any 
other  living  authority,  qualified  to 
speak  on  the  achievement  of  re- 

creating the  long-gone  period — 
before  the  discovery  of  America- 
for  he  is  best  known  for  his  re- 

search in  the  history  and  litera- 
ture of  the  Middle  Ages,  the  period 

in  which  Hugo's  classic  is  set. 
Other  French  literary  and  edu- 

cational authorities,  after  viewing 
the  photographs  of  the  massive 
sets,  presenting  the  towering  ca- thedral and  the  streets  of  old 
Paris,  with  their  life  and  move- 

ment, have  declared  that  the  me- 
dieval atmosphere  has  been  amaz- 
ingly well  produced  and  with  a 

detail  that  shows  painstaking study. 

The  other  members  of  the  vis- 
iting delegation  who  will  be  in- 

vited to  see  the  interpretation  of 
the  great  French  master  are  Emile 
Bourgeois,  known  for  his  works 
on  the  diplomatic  history  of  the 
Nineteenth  Century;  Eduard  Le 
Roy,  friend  and  collaborator  of 
Bergson ;  Raoul  Blanchard,  ge- 

ographer, and  Paul  Hazard. 

''Brass  Bottle"  Starts 

First  Run  Dates 

Maurice  Tourneur's  fantas- 
tic comedy,  "The  Brass  Bot- 
tle," presented  by  M.  C.  Levee 

through  Associated  First  Na- 
tional Pictures,  will  have  its 

Metropolitan  premiere  at  the 
Broadway  Strand  during  the 
week  of  July  22,  and  has  been 
booked  for  early  showings  in 
all  the  First  National  first  run 
houses  throughout  the  coun- 
try. 

"The  Brass  Bottle"  it  re- 
garded as  one  of  First  Na- 
tional's most  unique  offerings 

and  one  which  is  ideally  suited 
for  summer  entertainment. 

In  the  cast  of  the  picture 
are  Ernest  Torrence,  Harry 
Myers,  Barbara  La  Marr, 
T ul!y  Marshall,  Charlotte  Mer- riam  and  Otis  Harlan.  The 
story,  a  highly  imaginative 
fantasy  by  F.  Anstey,  brings 
a  genie  of  ancient  Bagdad  into 
twentieth  century  London, 
and  the  humor  of  incongruity 

is  strikingly  illustrated.  "The Brass  Bottle"  marks  Tour- 
neur's debut  as  a  director  of 

high  class  comedy. 

Many  Stars  Attend 

"Human  Wreckage" 
Mrs.  Wallace  Reid's  photoplay, 

"Human  Wreckage,"  at  Grauman's Rialto  Theatre  Friday  evening,  July 
6,  opened  on  one  of  the  hottest  days 
in  Los  Angeles'  history.  But  long before  the  sun  went  down,  the  long 
line  which  eventually  reached  almost 
to  both  extreme  ends  of  the  Rialto 
block,  began  to  form  an  hour  and  a 
half  before  the  showing  commenced, 
ten  officers  and  six  special  lobby  at- 
laches  had  their  hands  full  controlling 
the  crowd. 

Because  Mrs.  Reid  was  in  New 
York  the  Los  Angeles  premiere  was 
not  so  much  a  tribute  to  her  as  to 
her  photoplay.    Exhibitors  from  as 

far  away  as  Seattle  and  Mexico 
City  and  Sail  Lake  were  present. 
Charles  G.  Branham,  head  of  the 
Nathanson  theatres  of  Canada,  with 
offices  at  Toronto,  was  among  the 
visitors.    Many  stars  attended. 

Los  Angeles  papers  were  loud  in 
their  praise  of  the  picture  in  Satur- 

day and  Sunday  editions,  the  Ex- 
aminer giving  the  presentation  a  two 

column  review  and  the  others  making 
their  comments  on  the  attraction  the 
lead,  story  of  the  dramatic  pages. 
"Human  Wreckage"  will  remain  at 

Grauman's  indelinitely,  Sid  Grauman 
has  announced. 

Helene  Chadwick 

Another  Pathe  News  Scoop in  Hughes  Film 

Pathe  News  brought  the  Shelby  fight  films  to  Chicago  in  forty 
hours  and  to  New  York  in  fifty-two  hours,  scooping  the  field,  but 
only  after  overcoming  the  most  disheartening  obstacles.  Emanuel 
Cohen,  the  editor,  had  his  base  of  operations  in  Chicago  and  won 
out  cleverly  though  the  odds  were  greatly  against  him. 
Out  in  Montana  they  were  going  to  smash  all  movie  cameras 

found  and  imprison  the  cameramen.  Al  Richard  supervised  the 
four  caremamen  at  the  scene.  One  was  dressed  as  a  vendor,  with 
a  camera  hidden  among  the  peanuts;  another  as  a  cowboy  with 
his  camera  in  his  baggy  tfousers.  A  third  took  aeroplane  pic- 

tures, and  the  fourth,  pictures  outside  the  arena.  The  camera- 
men were  Herde,  Pritchard,  Rucker  and  Hudson. 

During  the  flight  eastward  from  Shelby  with  the  films  several 
severe  storms  were  encountered.  Arrests  for  interstate  transporta- 

tion of  films  were  threatened  in  Chicago,  but  Mr.  Cohen  showed 
that  no  scenes  of  the  actual  fighting  had  been  taken.  While  the 
aeroplane  hummed  toward  New  York  from  the  Windy  City,  an- 

other print  was  speeding  by  train.  And  all  the  time  the  laboratory 
was  busy  getting  out  ninety  copies  for  the  West  and  Middle  West. 
Here  in  New  York  they  did  the  developing,  cutting  and  titling  in 
record  time.    Loew's  New  York  Roof  showed  the  film  first. 

A  telegram  from  Abraham  Lehr, 
vice  president  in  charge  of  pro- 

duction at  the  studios,  just  re- 
ceived at  the  home  office  of  Gold- 

wyn  Pictures  Corporation,  an- nounces that  Helene  ChadwicW 
has  been  selected  for  the  leading 

feminine  role  in  Rupert  Hughes' 
new  production,  "Law  Againsi 

Law." 

The  part  is  a  most  important  one 
and  unusual  in  its  demand  for  the 
highest  acting  qualities..  Miss 
Chadwick  was  selected  only  after 
the  field  of  leading  women  of  the 
screen  had  been  most  carefully 
looked  over.  The  part  is  regarded 
by  studio  executives  who  have 
read  Mr.  Hughes'  scenarios  as  the 
biggest  one  of  Miss  Chadwick's career.  She  has  appeared  in  nu- merous other  Rupert  Hughes 
productions,  "The  Cup  of  Fury," 
"Scratch  My  Back,"  "Dangerous 
Curve  Ahead,"  "From  the  Ground 

Up"  and  "Gimme."  She  also  scored 
heavily  in  other  Goldwyn  pictures, 

notably  "Godless  Men."  and  "Yel- 
low Men  and  Gold." 
Marion  Himself 

George  Marion,  well  known  actor 
and  stage  director,  who  created  the 
role  of  Chris  Christopherson  in  the 
stage  version  of  "Anna  Christie,"  ar- rived this  week  at  the  Thomas  H. 
Ince  studios  in  Culver  City,  Calif., 
where  he  will  recreate  the  same  role 
in  pictures. 

oX/y  who  said  %/b  costume 

plays  would  go"— 

O-o-h.  what  i 



The  Pep  of  The  Program 

News  and  reviews  of  Short  subjects  and  serials 

Three  Grand- Asher  Stars  Work 

Rapidly  on  Two-Reel  Comedies The  tremendous  activity  that  has 
characterized  the  Grand-Asher  Dis- 

tributing Corporation's  studio  on  the Pacific  Coast  continues  unabated. 
With  numerous  companies  at  work 
guided  by  high  class  directors  who 
are  making  both  comedies  and  fea- 

tures with  well-known  stars  and  sup- 
porting casts  composed  of  celebrated 

players  the  Gowar  street  plant  is  a 
regular  hive  of  industry. 

Three  comedy  stars,  Monte  Banks, 
Sid  Smith  and  Joe  Rock,  are  work- 

ing at  top  speed.  For  these  comed- 
ians a  sufficient  number  of  famous 

directors  have  been  provided  so  that 
there  will  be  no  lost  motion  and  these 
directors  can  alternate  in  handling 
the  megaphone,  one  preparing  for  a 
new  comedy  while  the  star  is  at  work 
on  another  one. 
As  the  result  of  this  plan,  the  three 

stars  are  rapidly  turning  out  snappy 
two-reel  comedies  according  to  the 
company's  schedule  which  calls  for twelve  from  each  star  during  the 
coming  season. 

Sid  Smith  has  just  finished  "Holly- 
wood Bound"  under  Charles  Lamont, 

who  only  recently  commended  direct- 

ing this  star  and  Grand-Asher  of- 
ficials have  congratulated  the  new 

director  on  the  success  of  his  initial 
achievement.  Mr.  Smith  has  already 
started  work  on  a  comedy  as  yet  un- 

titled, which  Archie  Mayo  is  direct- 
ing. Monte  Banks  is  completing  his 

seventh  comedy  on  the  schedule.  It 

is  titled  "Hot  Sands"  and  was  di- 
rected by  Herman  Raymaker,  and 

Banks  is  starting  on  a  new  one  under 
Harry  Edwards.  Joe  Rock,  under 
the  direction  of  Reggie  Morris,  has 

completed  "Laughing  Gas"  and  is 
starting  on  his  seventh  comedy. 

Trade  Press  Reviewers  Praise 

FoxFilm  "Red  Russia  Revealed" Following  a  special  screening  at 
which  Fox  two-reel  special,  "Red 
Russia  Revealed,"  was  shown,  this 
short  subject  dealing  with  the  social, 
political  and  military  conditions  in 
Soviet  Russia  received  praise  from 
trade  paper  reviewers. 
Moving  Picture  World  character- 

ized the  film  as  an  unusually  interest- 
ing two-reel  special  dealing  with 

Russia  under  the  Soviet  government 
— an  offering  of  timely  interest  on 
account  of  the  prominent  place  that 
news  of  Russia  occupies  in  the  news- 

papers. Reviews  in  the  Film  Daily 
and  the  Morning  Telegraph  are  also 

said  to  have  been  highly  com- mendatory. 
Motion  Picture  News  classified  it 

as  a  subject  of  distinctly  superior 
calibre  which  supported  by  promotion 
ought  to  go  over  with  a  smash. 
Calling  attention  to  the  fact  that  the 
picture  is  closely  identified  with  a 
subject  that  has  been  before  the  pub- 

lic for  five  years  and  that  this  endows 
it  with  an  appeal  as  cogent  as  the 
presence  of  a  favored  star,  the  re- 
viewer  states  "It  holds  appeal  for  all 
types  of  houses  with  special  interest 
for  more  intellectual  clienteles. 

Pathe  Features  Our  Gang  Film 

"Lodge  Night"  on  July  29  List For  the  main  comedy  feature  of 
Pathe's  program  of  nine  subjects  an- nounced for  release  July  29,  Our 
Gang  in  "Lodge  Night"  has  been  se- lected. The  entire  gang  is  present, 
including  little  Farina,  Mickey 
(Freckles)  Daniels  and  the  others 
and  the  initiation  of  the  fat  member 
of  the  gang  into  the  "Cluck  Cluck 
Klams"  furnishes  a  hilarious  oc- 

casion that  exhausts  the  remarkable 
talents  of  Hal  Roach  clever  kiddie 
and  animal  unit. 
The  single  reel  comedy  on  this 

program  is  "Gas  and  Air,"  which stars  Stan  Laurel  and  shows  him  to 

be  a  glutton  for  other  people's  car troubles.  The  thirteenth  episode  of 
Ruth  Roland's  "Haunted  Valley" serial  shows  the  villain  begining  to 
feel  the  mesh  of  the  net  which  his 
ruthlessness  has  woven.  Startling 
things  happen  in  this  episode  in  the 
mysterious  cavern  filled  with  dia- bolical machinery. 

The  Aesop's  Fable  in  "The  Thor- 
oughbred" which  points  the  moral 

"One  good  turn  deserves  another." 

Another  of  the  series  of  the  Kiser 
Artfilms  is  included  in  this  program. 
It  is  titled  "The  Festive  Haul," 
showing  the  catching  of  smelts  dur- 

ing a  run  of  these  fish  in  a  North- western river. 
Pathe  Review  No.  30  shows  how 

music  rolls  are  made,  three  little 
pups  cutting  up  antics  in  clay,  a 
fantasy  entitled  "Flappers  of  1960," a  glimpse  of  the  bodyguard  of  the 
King  of  Siam,  including  the  ele- 

phants, and  a  New  York  State  scenic in  Pathecolor. 

Five  of  Chicago's  Big  Theatres 

Show  Educationals  at  Same  Time 

the  Chicago  Theatre  playing  the  Gene  Sarazen." 
Hamilton  Comedy,  "Uneasy  Feet,"     The  booking  for  the  combined and     the     Educational     Pictures  two  weeks  is  claimed  as  a  record 
Special,    "Golf,    As    Played    By  for  short  subjects  in  Chicago. 

Jackie  Lucas,  Three-Year-Old 

Comedian,  Signed  by  Sennett 

During  the  week  of  July  9 
Educational  Pictures  were  show- 

ing in  the  five  of  largest  theatres 
in  Chicago — The  Chicago,  Riviera, 
Tivoli,  McVickers  and  the  Roose- 

velt— claimed  as  the  five  greatest 
theatres  in  the  world.  The  sub- 

jects shown  included  the  Mer- 
maid Comedies,  "This  Way  Out," 

and  "Kick  Out";  the  Christie 
Comedy,  "Plumb  Crazy";  Lyman 
H.  Howe's  Hodge-Podge,  "Shoot- 

ing The  Earth";  and  "Kino- 
grams,"  Educational's  news  reel. 
The  following  week  Educational 

Short  Subjects  also  appeared  in 
The  Chicago,  Senate,  Riviera, 
Tivoli    and    Roosevelt  Theatres, 

Second  Turpin 

"Pitfalls  of  a  Big  City"  will 
be  the  second  comedy  starting 
Ben  Turpin  which  Mack  Sen- 

nett will  present  on  the  Pathe 
program.  It  will  be  a  sequel 
to  the  comedians  first  Pathe 
release,  "Where  Is  My  Wan- 

dering Boy  This  Evening,"  and follows  up  the  fun-melodrama 
in  such  a  way  that  exhibitors 
who  desire  a  novelty  can 
screen  the  two  comedies  to- 

gether making  a  foui'-reel  fea- ture. Both  are  complete,  how- 
ever, and  can  be  used  sep- 

arately. "Where  Is  My  Wan- 
dering Boy  This  Evening"  re- cently completed  a  successful 

showing  at  the  New  York Strand. 

Lobby   Displays  for 
All  Productions 

Splendid  lobby  displays  and 
lithographs  on  all  the  two-reel 
comedies  being  producd  by  the 
Grand-Asher  Distributing  Corpo- 

ration will  be  provided.  Excep- 
tional exploitation  will  be  devised 

and  publicity  on  these  pictures  is 
already  flooding  the  country,  so 
that  exhibitors  will  be  aided  in 
every  possible  way  in  their  pres- 

entation of  the  laugh-provoking 
series  of  twelve  each,  in  which 
Monty  Banks,  Sid  Smith  and  Joe 
Rock  are  being  starred.  Billie 
Rhodes  supports  Joe  Rock  in  two- 
reelers;  Catherine  Bennet  and  Lois 
Boyd  are  leading  women  used  in 
the  Banks  pictures  to  date  and 
Duane  Thompson  fills  the  same 

position  for  Sid  Smith's  pictures. 

New  Roland  Serial 
Pathe  announces  that  the  ten- 

episode  Hal  Roach  serial,  "Her 
Dangerous  Path,"  which  was  pre- ceded by  a  Ruth  Roland  serial, 
"Haunted  Valley,"  will  be  imme- 

diately followed  by  another  Ruth 
Roland  serial,  "Ruth  of  the 

Range." 

Both  of  the  Ruth  Roland  serials 
are  of  the  standard  fifteen-episode 
length,  and  this  will  enable  exhib- itors, says  Pathe,  to  analyze  the 
comparative  merits  of  the  old  and 
new  serial  lengths,  the  ten-episode 
serial  against  the  fifteen-episode 
ones,  and  they  have  been  requested 
to  forward  their  verdicts  to  Pathe 
for  consideration  in  connection 
with  future  serials. 

Jackie  Lucas,  said  to  be  one  of  the 
cleverest  children  on  the  stage  or 

screen,  lias  been  signed  by  Mack  Sen- 
nett to  appear  in  the  series  of  com- 

edies he  is  making  for  Pathe.  He 
will  make  his  debut  in  "Skylarking," which  includes  Sennett  favorites. 

Jackie  is  only  three  years  old  and 
is  37%  inches  tall.  He  comes  from 
a  theatrical  family,  being  the  son  of 
Lucas  and  Inez,  who  are  interna- tional vaudeville  artists.  He  has 
been  with  his  parents  since  he  was 
nineteen  months  old  and  has  shown 
an  unusual  aptness  for  comedy. 

Bray  on  Broadway 

A  Bray  romance,  "The  Sky  Split- 
ter," was  one  of  the  attractions  at  the 

Rivoli  Theatre  during  the  current 
week.  This  follows  closely  the  show- 

ing of  a  Bray  cartoon  comedy, 
"Colonel  Heeza  Liar  in  the  African 
Jungle,"  shown  at  the  Strand. 
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"Close  Harmony" 
(Educational — Special — One  Reel) 

Educational's  latest  novelty  is  a series  of  one-reel  illustrations  of 
songs  that  were  once  vastly  popu- 

lar. A  music  score  is  provided 
with  each  film.  It  is  called  the 
"Sing  Me  Again"  series  and  should 
give  pleasant  entertainment,  espe- 

cially in  neighborhood  houses 
where  the  inclination  will  be  for 
the  audience  to  join  in.  The 
scenes  get  one  into  the  atmosphere 
of  the  song  and  have  considerable 
sentiment. 
Program  No.  1,  entitled  "Close 

Harmony,"  includes  "Rosie 
O'Grady,"  "In  the  Shade  of  the 
Old  Apple  Tree"  and  "Sweet  Ade- 

line." The  treatment  is  humorous 
and  sentimental  by  turns  and  alto- 

gether will  be  sure  to  awaken  a 

SHORT  SUBJECTS  REVIEWED  IN  THIS  ISSUE 

Close  Harmony  (Educational) 
Host,  The  (Universay) 
Judy  Punch  (F.  B.  O.) 
Lodge  Night  (Pathe) 
Pathe  Review  No.  29  (Pathe) 

Steam- 

Roaring    Lions  o 
ship  (Fox) 

Thoroughbred,  The  (Pathe) 
True  Gold  (Universal) 
Where  There's  A  Will  (Fox) 
Wrecks  (Educational) 

response  from  some  patrons  in 
every  audience.  Those  of  the  not- 
so-young  generation  will  be  par- 

ticularly pleased. — M.  K. 

"Judy  Punch' (F  B.  O.— Series— Two  Reels) 
The  concluding  number  of  the 

first  series  of  the  "Fighting 
Blood"  pictures  is  well  up  to  the 
standard  of  the  preceding.   It  may 

Hamilton  Starts  First  of 

New  Educational  Series 
"The  Host' 

Lloyd  Hamilton  has  started  ac- 
tive production  of  the  first  of  a 

new  series  of  six  Hamilton  Com- 
edies for  Educational  Film  Ex- 

change, Inc.,  which  will  be  filmed 
at  Fine  Arts  studios  in  Los  Ange- 

les. It  is  said  that  never  has  a 
Hamilton  comedy  been  presented 
with  a  cast  of  supporting  players 
of  such  calibre  as  this  one. 
Ruth  Hiatt,  who  has  been  in 

the  last  three  of  this  comedian's 
productions,  will  again  appear  as 
the  star's  leading  lady.  Opposite 
her  is  Del  Lorice,  a  former  dra- 

matic actress,  who  has  been  cast 
as  a  comedy  vamp.    In  addition 

(Universal — Comedy — One  Reel) 
Posing  as  a  host  at  a  summer 

there  are  two  stage  actors  of  con-  resort  brings  the  hero  to  grief  in 
siderable  note  :  Andrew  Arbuckle,  this  Neeley  Edwards  comedy.  The 
who  has  been  seen  in  important  setting  and  atmosphere  should  ap- 
roles  in  both  stage  and  screen  pro-  peal  at  this  particular  season, 
ductions,  and  Percy  Hildebrand,  a  Most  of  the  action  recalls  other 
recruit  from  Pacific  Coast  stock  productions  of  this  type,  as  the 
companies.  host's  difficulties  spring  from  get- Lloyd  Bacon,  son  of  the  late  ting  chewing  gum  all  over  his 
Frank  Bacon,  is  heading  the  hands  and  feet  and  shoe  blacking 
scenario  staff.  Hank  Mann,  him-  on  his  hair.  It  should  be  fairly 
self  a  screen  comedy  star,  is  pre-  amusing  on  the  whole. — M.  K. 
paring  the  "gags"  for  this  comedy and  will  also  appear  in  a  familiar 
role. 

Gill  Pratt,  one  of  the  best  known 
comedy  directors,  responsible  for 
many  screen  successes,  is  directing. 

"True  Gold" 
(Universal — Western — Two  Reels) 
Jack  Dougherty  and  Laura  La 

Plante  are  the  pleasing  principals 
in  a  rather  familiar  story  involv- 

ing a  hunt  for  a  gold-bandit.  Sus- 
picion points  to  the  hero,  but  at 

the  dramatic  moment  he  proves  to 
be  the  owner  of  the  mine,  using 
an  assumed  name.  The  picture  is 
agreeably  light  at  times  and 
Dougherty's  personality  makes  it 

Century  Names  Comedies 

Completed  and  Under  Way 
Century   Comedies   announce  the  commence  work  on  a  comedy  which 

completion  of  "Forward  Pass"  and  wil1  be  the  first  of  a  series  featuring  easy  to  follow.— M. "tv,„    T„„o„t„,-  "    „,,„;  ti,.aa„  tn>s  unique  team  and  which  is  tenta- The    Inventor      starring    Buddy  tjvely  ̂   «Swifter  Than  GIue  » Messinger.  Both  were  directed  by  Tn  «a  Lead  Pipe  Cinch"  Buddy 
Al  Herman,  who  has  comenced  work  will  play  the  part  of  a  plumber's 
on  "A  Lead  Pipe  Cinch,"  which  will  helper,  the  daughter  of  a  wealthy also  star  Buddy.  family,  and  as  a  dude.    The  cast  also 

K. 

"Where  There's  a 

Will" 

(Fox — Comedy — Two  Reels) 
At  the  beginning  this  may  im- 

Following  the  completion  of  "High  includes  Sadie  Campbell,  Marjorie  press  some  as  a  rather  doubtful medium  for  comedy,  but  it  gains 
decidedly  in  favor  and  has  some 

Kickers"    and    "Round    Figures,"  Welch,  Fred  Spencer,  and  the  French starring  the  Century  Follies  Girls,  comedian,  Maurice  Canon. 

Noel  Smith,  who  is  directing  this  The  Century  comedy,  "Nobody's  very"amusing"elTects"ialeron  Trie unit,  has  commenced  production  of  Darling,"  starring  Baby  Peggy,  is  on  hero  js  a  weaithv  old  man  whose 
"Pools  First,"  which  will  be  the  first  the  bill  at  the  Kivoli  Theatre,  New  d0CtOr  prescribes  a  rest  but  whose of  this  series  to  be  released  York  during  the  current  week^  and  reiatives  consPire  to  kill  him  with It  is  also  announced  that  Jack  So  Long  Buddy  starring  Buddy  exercise.  They  find  to  their  dismav Earle  and  Billy  Engle  has  been  sum-  Messinger,  has  been  booked  for  tnat  ne  _ets  stronger  every 
moned  to  return  from  vacation  to  Loew's  New  York  circuit  of  theatres.  mjnute       There    are    some  good laughs  when  he  produces  a  dummy 

likeness  of  himself  which  they  at- 
tempt to  bury. — M.  K. 

Hp 

WEEK 

STARTING 
SUNDAY 

come  as  a  surprise  to  many  that 
the  ending  is  not  the  usual  ro- 

mantic one,  but  as  a  new  series 
will  follow,  the  fans  need  not  be 
disheartened.  In  this,  Gale  Galen 
manufactures  a  soft  drink,  names 
it  after  the  girl  Judy,  is  sued  by 
others  who  claim  the  rights  to  the 
same  drink,  is  forced  to  go  back 
into  the  ring,  loses  the  fight  as 
well  as  the  girl.  But  with  an 
"On  to  Hollywood"  slogan  he 
goes  west  undaunted,  to  get  into 
the  movies. — M.  K. 

|  1  BIG  FEATURES  AT  ONE  ADMISSION =Lolc  L  ntier  Utotttm  Sktra  

ALICE 
BRADY 

'  The  Snow  Bride" 

Uuqk  in  (!u-lrr  »  loir  \><l  , 

BISTER 
KEATON 

•The  Love  Nest" 

MHimi    ISc  and  ZSc 

Newsy  Notes  of  Short  Subjects 
Educational  reports  that  its  one- 

reel  special,  "Golf,  As  Played  by 
Gene  Sarazen,"  is  meeting  with  a 
ine  reception  in  first-run  houses. 
It  has  been  booked  by  fourteen 
Finkelstein  and  Rubin  houses, 
twelve  A.  H.  Blank  theatres, 
Capitol  in  Detroit,  Olympic  in  New 
Haven,  Strand  in  Milwaukee,  Prin- 

cess in  Denver,  and  Granada  in 
San  Francisco,  and  others. 

Savini  Films  Inc.,  of  rights  to  the 
new  edition  of  Keystone  Comedies 
for  Alabama,  Florida,  Georgia, 
Missisippi,  Louisiana,  North  and 
South  Carolina,  and  to  R.  J. 
Branch  Productions  for  lower  sec- 

tion of  Michigan. 

Sid  Smith,  now  appearing  in 
two-reel  comedies  for  Grand 
Asher,  recently  appeared  in  sup- 

port of  Thomas  Meighan  in  "The 
Ne'er  Do  Well." 

The  second  of  the  series  of  eight 
Chester  comedies  based  on  Sam 
Hellman's  stories  and  scheduled 
for  Vitagraph  release  is  now  in 
production.  It  is  titled  "The 
Christening  of  Twin." 

TH-Stone  announces  the  sale  to 

Joe  Bonner,  versatile  vaudeville 
artist,  formerly  with  Century,  lias 
rejoined  that  company  following 
an  appearance  on  the  stage. 

"Roaring  Lions  on  a 

Steamship" 
(Fox — Comedy — Two  Reels) 

As  there  is  some  novelty  in  the 
scenes  and  general  idea  here,  it 
should  be  appreciated  by  the  slap- 

stick fans.  Harry  Sweet  and 
Charles  Conklin  are  featured  as 
an  artist  and  his  valet  who  face 
first  the  fierce  dangers  on  a  can- 

nibal isle  and  then  while  sailing 
for  home  dodge  lions  on  board 
who  get  out  of  their  cages.  There 
is  plenty  of  action  and  the  lions 
help  to  make  it  impressive. — M.  K. 

\  FIFTY-FIFTY  SPLIT 
How  Temple  Theatre,  Toledo, 
gave  First  National  Buster  Kea- ton  Comedy  an  even  break  with 
the  feature  in  newspaper  adver- 

tising. 

"Wrecks" 

(Educational — Comedy — One  Reel) 
Disabled  automobiles  is  the  sub- 

ject of  this  Cameo  comedy  featur- 
ing Cliff  Bowes  and  Virginia 

Vance.  A  flock  of  "Michigan  or- 
phans" in  various  stages  of  ruin will  interest  motorists.  There  is 

not  much  point  to  it  but  the  action 
is  rather  snappy  and  there  is  a 
good  touch  now  and  then,  as  when 
the  hero  elevates  the  seat  up  to 
the  second  story  window  so  his 
sweetheart  can  elope  with  him. — M.  K. 

"Lodge  Night" 
(Pathe — Comedy — Two  Reels) 
More  delightful  entertainment 

from  Our  Gang  is  forthcoming  in 
this.  Hal  Roach  seems  to  have 
unlimited  resources  for  making 
these  comedies  different  from  the 
ordinary  run  and  this  one  is  an- 

other decided  success.  "Ininsia- 
shun"  night  at  the  Cluck  Cluck 
Klam  headquarters  is  treated  in  a 
fashion  that  will  amuse  everybody. 
A  few  thrills  are  brought  in  at  the 
close.  A  very  good  number. — M.  K. 

"A  Thoroughbred" 
(Pathe— Cartoon— One  Reel) 
Because  the  dog  saves  a  baby 

robin,  the  mother  robin  saves  the 
dog  by  lifting  it  out  of  the 
clutches  of  a  zoologist  with  a  ter- 

rible net,  illustrating  in  amusing 
style  that  "One  Good  Turn  De- 

serves Another."  It  is  one  of  Paul 
Terry's  best. — M.  K. 

'Pathe  Review  No.  29' 
(Pathe— Magazine — One  Reel) 
Making  things  of  clay  is  an  in- 

teresting process  in  this  group, 
which  includes  also  submarine 
scenes,  freakish  film  effects  and 
dances  by  African  tribes.  As  an 
ending  there  are  some  particularly 
good  shots  in  colors  of  Brittany 
and  its  people. — M.  K. 



PrUDJ  ECTION 
EDITED  BY  F.  H.  RICHARDSON 

Projectionist's  Cards Some  weeks  ago  I  advised  you,  thrcHigh 
this  department,  that  the  Keystone  State, 
Pennsylvania,  has  adopted  up-to-date  no- 

menclature with  regard  to  the  projection  of 
motion  pictures.  In  evidence,  here  is  one 
of  the  cards. 
John  H.  Walker,  Chief,  Bureau  of  Inspec- 

tion, writes  thus  : 
Dear  Mr.  Richardson:  Agreeable  with  your 

request  I  attach  hereto  samples  of  license 
cards  now  in  use  by  this  department. 
When  present  stock  of  cards  is  exhausted, 

a  revised  form  will  be  issued.  On  the  ap- 
prentice certificate  the  term  "Projectionist 

Apprentice"  will  be  used.  On  the  projection- 
ist's card,  the  words  "Motion  picture  appa- 

ratus" will  be  changed,  and  the  words  "Sig- 
nature of  Operator"  (On  back  of  card. — Ed.) 

will  read  "Signature  of  Projectionist." The  license  of  operators  of  approved  pro- 
jectors covers  projectors  of  the  non-theatri- 

cal type  which  have  been  approved  by  the 
Industrial  Board.  The  word  "Operator"  will not  be  changed  on  these  cards. 

If  you  have  any  suggestions  to  offer  before 
these  various  cards  are  printed,  I  will  be 
glad  to  give  them  consideration. 

All  I  Ask 

That,  friend  Walker,  is  all  I  ask  any  man 
to  do  with  an  idea  of  mine.  Just  give  it  fair, 
impartial  consideration.  But  that,  I  am 
sorry  to  say,  is  just  what  so  many  men  can- 

not do,  being  so  hide  bound  by  those  words 
"custom"  and  "precedent"  that  any  change from  established  practice  is  abhorrent  and 
hardly  to  be  thought  of  at  all. 

This  makes  us  the  more  ready  to  appreci- 
ate such  men  as  yourself,  who  (and  this  is 

NOT  bull,  or  "taffy"  either)  have  brains enough  to  understand  that  because  we 
HAVE  for  years  been  doing  a  thing  a  cer- 

tain way,  is  no  proof  that  it  is  the  best  way. 
As  I  have  repeatedly  told  you,  there  is  a 

BIG  thing  behind  the  change  of  nomenclature 
I  have  accomplished.  When  I  say  "I,"  I mean  just  that,  for  it  has  been  done  by  and 
through  a  FIGHT  waged  absolutely  single 
handed.  I  therefore  feel  justified  in  claim- 

ing the  full  measure  of  such  credit  as  there 
may  be  in  having  accomplished  the  change 
— for  now  that  the  advertisers,  the  writers, 
the  Society  of  Motion  Picture  Engineers,  the 
Province  of  British  Columbia  and  the  great 
State  of  Pennsylvania  (with  others  soon  to 
follow)  have  officially  adopted  the  new  no- 

Notice  to  All 

PRESSURE  on  our  columns  la  such that  published  replies  to  questions 
cannot  be  guaranteed  under  two  or 

three  weeks.  If  quick  action  is  desired 
remit  four  cents,  stamps,  and  we  will 
send  carbon  copy  of  department  reply 
as  soon  as  written. 

For  special  replies  by  mall  on  mat- 
ter which,  for  any  reason,  cannot  be 

replied  to  through  our  department  re- mit one  dollar. 

menclature,  I  feel  I  may  say  the  change  IS 
accomplished. 

The  Impression  Conveyed 
The  impression  conveyed  when  we  speak 

of  the  "Operator  of  a  motion  picture  ma- 
chine" is  totally  different  from  the  impres- 

Prnnsplbanw 
Department  of  labor  anb  anbustrp 
Motion  Picture  Projectionist'!  License 

1923 

Jt'Narrisburg,  Pa.,  January  I,  1923. 

%ty&M  to  Certifp  'ST-tjat 

J? 

PROJECTIONIST'S  CARD 
As  issued  by  Pennsylvania  Department  of 

Labor  and  Industry. 

sion  conveyed  when  we  speak  of  a  motion 
picture  projectionist,  just  as  a  different  im- 

pression is  conveyed  when  we  speak  of  a 
motion  picture  machine  and  a  motion  pic- 

ture projector. 
The  difference  is  THERE.  No  use  to 

deny  it.  The  effect  of  the  new  names  is  to 
raise  the  whole  process  of  projection  to  a 
higher  level,  and  to  induce  men  to  strive  to 
attain  that  higher  level,  all  of  which  is  good 
for  the  industry  and  for  those  who  patronize 
motion  picture  theatres.  Deny  it  and  laugh, 
if  you  will.  Your  denial  or  laughter  will  not 
alter  the  FACT,  any  more  than  you  can 
alter  the  FACT  that  if  a  merchant  marks  an 
article  five  dollars  today  and  four  ninety- 

eight  tomorrow,  there  will  be  a  very  great 
difference  in  its  sales — in  favor  of  the  four 
ninety-eight.  Foolish,  or  even  idiotic — yes, 
but  FACT  nevertheless. 
The  exhibitor  will  be  far  more  inclined  to 

respect  the  projectionist  than  he  will  the 
"operator,"  once  the  term  projectionist  is  in 
general  use.  "Booth,"  "Operator"  and  "Ma- 

chine" cheapen  the  whole  thing.  Projection 
room,  projections  tand  projector  automat- 

ically lift  projection  to  a  higher  level  in one's  mind. 

I  have  set  forth  the  foregoing,  in  some- 
what different  forms,  many  times,  because  I 

want  you  to  thoroughly  absorb  the  IDEA. 
Thanks  Chief  Inspector 

In  the  name  of  the  progressive  element 
among  motion  picture  projectionists  I  de- 

sire to  most  cordially  thank  Chief  Inspector 
Walker,  and  with  him  those  others,  if  any 
there  be,  who  have  acted  with  him  in  this 
matter,  for  what  he  has  done. 
As  to  suggestions :  yes,  accepting  your 

kind  offer,  I  submit  the  following:  First, 
in  lieu  of  the  words  "To  operate  motion  pic- 

ture apparatus,"  I  would  respectfully  suggest 
the  words  TO  PROJECT  MOTION  PIC- 

TURES. However,  should  it  not  seem  to 
cover  the  thing  fully  enough  (though  I 
think  it  probably  does),  then  the  following: 
TO  HAVE  FULL  CHARGE  OF  MOTION 
PICTURE  PROJECTORS  AND  ALL  AP- 

PARATUS NECESSARY  IN  CONNEC- 
TION THEREWITH,  or  TO  HAVE  FULL 

CHARGE  OF  ALL  APPARATUS  NECES- 
SARY TO  THE  PROJECTION  OF  MO- 
TION PICTURES. 

I  would  also  respectfully  suggest  that,  in- 
stead of  using  the  word  "operate"  in  con- nection with  non-theatrical  projectors,  the 

following  be  substituted:  TO  PROJECT 
MOTION  PICTURES  WITH.  In  effect  it 
means  precisely  the  same  thing,  and  avoids 
the  term  "operate."  My  reason  for  this 
latter  suggestion  is  that  "operate"  is  the 
"tail  of  the  snake"  and  if  we  keep  the  "tail" alive  the  serpent  will  not  have  entirely 
ceased  to  exist. 
Again  I  thank  Chief  Walker  for  his  en- 

lightened action  in  making  the  desired 
change;  also  let  me  say  that  in  the  event 
that  either  this  department  or  its  editor  can 
at  any  time  be  of  assistance  to  either  him- self or  his  bureau  it  will  be  a  pleasure  to 
serve. 
Before  publication  I  mailed  a  carbon  copy 

EUREKA  PRISM  SCREEN 
From  photograph  showing  actual  sizi   of  cross  corrugations 

CASH  IN  ON  ALL  YOUR  SEATS 

The  EUREKA  PRISM  SCREEN 

will  permit  even  the  occupants  of  boxes  to  enjoy  the  picture. 

And  it's  the  only  screen  that  makes  every  seat  a  good 
seat. 

The  cross-corrugated  surface  (fully  protected  by  ex- 
clusive patents)  is  the  secret  of  its  success. 

Write  us  for  prices  and  description. 

U.  S.  THEATRE  EQUIPMENT  CO.,  Inc. 
17  East  60th  Street,  New  York 
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of  the  foregoing  to  Chief  Inspector  Walker, 
accomnanied  by  a  letter  in  which  I  made 
certain  suggestions  with  regard  to  the  pro- 

posed new  cards.  I  have  his  reply,  which 
is  hereto  appended. 

Who  Were  the  Opponents  ? 
Just  who  opposed  the  proposed  new  law 

is  not  quite  clear  from  what  Inspector 
Walker  says.  It  may  have  been  the  exhib- 

itor, on  the  grounds  that  possible  change* 
would  entail  expense,  or  because  they  op- 

posed the  placing  of  too  much  power  in  the 
hands  of  officials. 

It  may  have  been  the  projectionists  them- 
selves, because  of  the  proposed  grading  and 

classifying,  or  it  may  have  been  both. 
If  the  projectionists  did  oppose  classifying 

and  grading,  then  let  me  say  that  in  my 
judgment  they  took  a  very  wrong  stand, 
and  one  which  they  cannot  successfully  de- 

fend before  any  impartial  jury. 
I,  for  one,  am  unqualifiedly  for  it,  at  least 

until  such  time  as  projectionist  organiza- 
tions either  cease  admitting  incompetent 

projectionists,  or  take  ADEQUATE  steps  to 
COMPEL  such  incompetent  men  as  they 
now  have,  and  such  incompetents  as  they 
may  feel  obliged  to  admit,  to  perfect  them- 

selves in  their  profession.  I  take  this  posi- 
tion out  of  common  justice  to  the  motioii 

picture  industry  and  the  public,  both  of 
whom  must  perforce  depend  in  large  meas- 

ure upon  the  knowledge  and  skill  of  the 
projectionist  as  to  whether  they  will  .see  a 
beautiful  reproduction  or  a  dull,  shaky  blur 
in  return  for  the  money  they  have  paid. 

If  the  exhibitor  takes  the  stand  above 
suggested,  then  I  hold  him  to  be  foolish 
for  objecting  to  possible  expense  for  sadly 
needed  changes,  when  money  thus  expended 
will  eventually  be  returned  an  HUNDRED 
FOLD  at  the  box  office. 

Objections  to  Blanket  Authority 
I  can,  however,  see  what  seems  to  me  to 

be  just  objections  to  giving  a  blanket  au- 
thority to  public  officials  to  order  changes 

at  will.  With  a  competent,  honest  and  con- 
scientious official,  such  as  I  believe  Chief 

Inspector  Walker  to  be,  it  might  be  all  right 
and  work  very  well.  However,  life  (to  sav 
nothing  of  tenure  of  political  offices)  is  un- 

certain, and  it  is  entirely  possible  that 
Walker  and  I  might  possibly,  in  a  short 
while,  meet  either  where  the  word  hallelujah 
is  popular  or  where  sulphur  is  a  mere  drug 
on  the  market.  There  would  then  be  a  new 
Chief  Inspector,  who  MIGHT  possibly  need 
considerable  fixing  before  we  would  care  to 
trust  to  him  the  application  of  blanket  au- 

thority. For  this  reason — because  we  can 
never  know  who  will  be  in  authority  a  year, 
or  even  a  month  from  now — I  believe  it  is 
best  that  the  law,  insofar  as  is  practical,  set 
forth,  in  detail,  just  what  is  what.  I  think 
friend  Walker  will  himself  admit  that  this 
is  no  far  fetched  argument.  His  letter  fol- lows : 

Walker's  Letter 
Dear  Mr.  Richardson:  I  have  your  letter 

of  June  21,  with  inclosures,  and  have  care- 
fully noted  contents.  Unfortunately,  the 

proposed  legislation  affecting  the  projection 
room  did  not  become  a  law  at  the  present 
session  of  the  legislature,  being  killed  in 
committee.  It  is  to  be  regretted  that  the 
bill  did  not  pass.  The  very  persons  for 
whose  relief  the  bill  was  drafted  were  re- 

sponsible for  its  defeat.  They  could  not  see 
the  future  advantages  of  the  bill. 
Whereas  the  present  law  lays  down  iron- 

clad (and  in  some  respects  perfectly  idiotic. 
— Ed.)  rules  for  the  construction  of  projec- 

tion rooms,  the  new  bill  empowered  the  de- 
partment to  formulate  its  own  provisions 

and  specifications,  and  would  have  opened 
an  avenue  for  progressive  constructive  work. 
The  objectionable  observation  port  size,  pro- 

jection room  measurements,  et  cetera,  would 
have  been  a  past  issue.  Under  the  bill  pro- 

jectionists would  be  examined,  classified, 
graded  and  licensed  according  to  the  degree 
of  competency. 

As  it  now  is  we  must  just  go  on  as  best 
we  may.  1  am  hopeful,  however,  that  the 
present  requirements  as  to  observation  port 
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sizes  will  be  modified  so  that  ports  of  larger 
size  may  be  permitted.  I  have  always  con- 

tended that  the  size  of  the  port  should  not  be 
limited  when  gravity  shutters  are  provided, 
and  the  law  compels  the  use  of  shutters 
properly  installed. 
Our  new  license  cards,  soon  to  be  printed, 

will  conform  favorably  to  your  suggestions. 

An  Odd  Idea 

J.  A.  McAfee,  Long  Beach,  California, 
presents  the  following  unique  idea,  which 
is  passed  along  as  being  of  interest,  though 
I  myself  think  without  value  in  practical 
application.    Frfend  McAfee  says : 

In  days  of  yore  I  was  a  motion  picture 
projectionist  (he  says  "Operator,"  but  does not  designate  what  kind  of  an  operator, 
so  I  bring  him  up  to  date. — Ed.),  but  long 
ago  I  quit  and  went  a-fishing.  I  still  read 
the  projection  department,  however,  and 
recent  developments,  such  as  high  intensity 
arcs,  corrected  condensers  and  reflector 
lamps,  recalls  to  my  mind  an  idea  I  had  a 
good  many  years  ago. 

I  did  not  think  it  worth  mentioning  then; 
maybe  it  is  not  worth  mention  now,  but 
anyhow  here  it  is.  Perhaps  it  may  be  of 
value  to  some  one. 

What  Illustration  Shows 

The  accompanying  illustration  shows  th>j 
idea  clearly.  The  hemispherical  reflector 
B-B-B-B  has  its  center  at  point  O.  which 
is  also  the  theoretical  center  of  the  crater 
on  the  positive  carbon,  thus  all  light  strik- 

ing upon  the  surface  of  the  reflector  will 
be  reflected  back  to  .the  crater,  largely  in the  form  of  heat. 

McAfee's  plan 

for  reflecting  the  heat  back  to  the  crater. 

It  is  tentatively  assumed  by  the  writer 
that  this  additional  heat  will  add  heat  to 
the  floor  of  the  crater,  and  thus  assist  In 
volatization.  increasing  the  temperature  of 
the  crater,  and  therefore  its  brilliancy  per 
unit  area. 
Tou  will  note  that  the  angular  measure- 

ment of  the  reflector  is  considerable,  hence 
the  heat  returned  to  the  crater  will  be  very 
great.  The  effect  of  the  light  thus  reflected 
back  also  forms  an  interesting  field  for 
speculation. And  there  you  are!  The  fishing  in  these 
waters  seems  to  have  been  pretty  good  of 
late. 

I  See  No  Benefit 
Personally  I  see  no  benefit  commensurate 

with  the  added  trouble  and  expense,  in 
reflecting  light  and  heat  back  to  the  floor 
of  the  crater — always  assuming  the  scheme 
to  be  practicable.  If,  however,  the  immense 
amount  of  light  falling  outside  the  circle 
of  the  collector  lens  could  be  reflected  back 
to  a  mirror,  and  then  re-reflected  to  the 
lens — well,  that  is  something  else  again.  I 
am  not  sure  just  what  the  effect  would  be. 
but  anyhow  it  forms  an  interesting  subject 
for  speculation,  though  I  think  it  is  entirely 

impracticable. 
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The  Takoma  Park  Theatre,  Washington, 

Is  Going  Some  for  a  750  Seat  House 

THE  new  Takoma  Park  Theatre,  just 
opened  to  the  public  and  there  has  been 
given  to  that  place  one  of  the  most  at- 

tractive of  residential  theatres.  Takoma 
Park  is  one  of  the  most  attractive  of  the 
suburbs  of  Washington,  lying  partly  in  the 
District  of  Columbia  and  partly  in  the  State 
of  Maryland.  The  building  covers  a  lot  75 
by  170  feet  and  adjoining  is  a  vacant  space, 
55  by  170,  which  may  at  some  future  time 
be  put  in  shape  for  an  open-air  park. 
This  house  is  to  be  something  more  than 

just  a  motion  picture  theatre,  its  owners 
declare,  for  they  are  going  in  strong  for 
community  co-operation.  Only  the  very  best 
of  photoplays  are  to  be  exhibited,  running 
on  two-day  bookings,  following  the  first  run 
houses  in  downtown  Washington.  It  has  a 
stage,  designed  for  community  use,  that  is 
twenty  feet  deep  with  the  opening  34  feet 
wide.  For  instance,  when  there  are  gradua- 

tion exercises  in  the  town  and  the  school 
authorities  desire  the  use  of  such  an  audi- 

torium, this  house  will  be  at  their  disposal. 
Already  a  lecture  course  for  the  fall  has  been 
booked  and  the  theatre  will  be  given  over 
to  all  the  activities  of  a  town  hall. 

Four-color  Light  System 
The  stage  is  of  Grecian  design  with  an 

outdoor  cyclorama  behind  it.  There  is  a 
footlight  trough,  but  this  is  without  lights, 
illumination  coming  from  the  border  of  the 
stage.  There  is  a  four-color  light  system — 
red,  white,  blue  and  green — controlled  by 
dimmers.  The  house  is  illuminated  by  red, 
white  and  blue  lights  and  by  candelbras  at- 

tached to  the  pillars  of  the  auditorium. 
The  dimensions  of  the  auditorium  are  67 

by  100  feet,  giving  ample  room  for  about  750 
seats  and  standing  room  sufficient  to  accom- 

modate about  300  people.  However,  the  side 
exit  aisles  have  been  made  wider  than  is 
actually  required  by  law  and  there  are  but 
704  seats  in  the  house.  There  is  a  throw 
of  107  feet  from  the  operating  booth  to  the 
screen,  which  is  12  by  16  feet.  It  is  said 
that  the  projection  room  is  the  largest  in 
this  section,  the  dimensions  being  23  by  18 
feet. 

Two  Power's  Projectors 
The  equipment  for  this  house  was  fur- 

nished by  Abe  Dresner,  of  the  Washington 
Theatre  Supply  Company.  In  the  projection 
room  are  two  Power  type  "E"  projection machines  and  a  General  Electric  generator. 
In  the  ticket  booth  at  the  front  of  the  house 
he  has  installed  an  Automatic  Ticket  Reg- 
ister. 
There  will  be  no  orchestra,  but  an  organ 

will  furnish  the  music.  The  control  is  in 
the  orchestra  pit  which  has  been  built  to 
take  care  of  any  future  musical  requirements 
of  that  type,  while  the  rest  of  the  instru- 

ment is  in  a  room  at  the  left  of  the  stage. 
Beneath  the  stage  there  is  an  orchestra 
room  for  the  accommodation  of  musicians, 
the  boiler  room  and  coal  pit. 
When  the  Washington  correspondent  of 

the  Moving  Picture  World  visited  this 
house  he  found  the  artisans  working  against 
time  in  order  to  have  everything  in  readiness 
for  opening  that  night.    There  were  many 

things  to  be  finished,  but  these  were  not  of 
a  type  that  would  interfere  with  the  opera- 

tion of  the  theatre.  The  retiring  rooms  had 
not  been  put  in  shape  to  insure  the  comfort 
they  will  afford  patrons;  the  ticket  booth 
had  much  to  be  done  to  it,  and  there  were 
other  odds  and  ends  which  can  be  attended 
to  afterwards. 

This  house  would  do  credit  to  downtown 
Washington.  It  is  a  mighty  big  undertaking, 
for  about  $150,000  has  been  invested  in  it. 
It  has  the  appointments  of  a  downtown  play- 

house. The  retiring  rooms,  for  instance, 
will  be  as  fine  as  could  be  found  anywhere. 
It  must  be  remembered  that  there  are  only 
704  seats  in  the  house  and  a  limited  popula- 

tion to  cater  to,  with  fine  photoplays  prom- 
ised and  an  admission  charge  of  only  thirty 

cents  asked.  A  concession  has  also  been 
made  the  people  of  Takoma  Park  in  the 
announcement  that  the  house  will  be  open 
only  six  days  a  week.  There  is  a  large 
religious  settlement  in  this  place. 

Comfortable  Retiring  Room 
The  room  for  the  men  will  be  sixteen  feet 

square,  equipped  with  smoking  stands,  library 
table  and  comfortable  leather  upholstered 
chairs.  Adjoining  is  a  very  spacious  toilet, 
sanitary  to  the  last  letter.  At  one  side  will 
be  the  manager's  private  office.  On  the other  side  of  the  theatre  accommodations  of 
a  similar  nature  have  been  provided  for 
women  patrons.  Here  the  retiring  room  will 
be  22  by  16  feet,  and  it  will  be  fitted  out 
with  Brussels  rug,  wicker  furniture,  dressing 
table,  and  other  equipment.  Each  of  the 
rooms  contains  an  icing  plant  which  guar- 

antees a  continuous  flow  of  iced  water. 
The  auditorium  is  done  in  Grecian  style, 

with  a  color  scheme  of  old  rose,  cream,  ivory 
and  gold.  In  the  center  is  a  large  dome 
painted  in  cloud  effect  and  illuminated  with 
colored  lights.     Surrounding  this  dome  is 

THE  National  Convention  of  the  Associa- 
tion of  Motion  Picture  Equipment  Deal- 

ers of  America,  held  in  Chicago,  July  12, 
13  and  14,  was  attended  by  forty  active  and 
twenty-four  associate  members. 

As  the  result  of  the  full  attendance  of  the 
delegates  at  each  meeting  and  their  concentra- 

tion on  matters  before  the  association,  much 
important  business  was  transacted  in  record 
time. 
William  Oldnow,  of  the  Southern  Theatre 

Equipment  Company,  Atlanta,  Ga.,  was  elected 
national  president ;  Joe  Hornstein,  of  Howells 
Cine  Equipment  Corporation,  New  York  City, 
first  vice-president;  G.  H.  Benson,  of  the 
Amusement  Supply  Company,  Chicago,  treas- 

urer, and  F.  F.  Barth,  secretary  of  the  Credit 
Association  state  of  Ilinois,  national  secretary — 
this  latter  being  the  only  salaried  office  con- 

nected with  the  association. 
The  delegates  from  the  eastern  zone  were 

zone  President  Max  Felder,  and  zone  Director 

grillwork  decorated  in  ivory  and  gold  which 
furnishes  the  outlet  for  vitiated  air.  The 
ventilation  is  accomplished  by  two  large 
exhaust  fans  on  the  roof.  A  half-dozen 
eighteen-inch  electric  fans  keep  the  air 
within  the  theatre  in  motion. 

In  the  winter  the  theatre  will  be  heated 
by  steam,  the  radiators  being  located  on  each 
of  the  two  sides  of  the  house  in  coves  built 
into  the  walls.  In  the  same  way  the  lobby, 
thirty  feet  square,  will  be  heated.  The  lobby 
has  imitation  Caen  stone  walls  with  cornice 
on  top,  marble  base  and  ceramic  tile  border, 
and  flat  ceiling  and  composition  floor.  The 
walls  are  further  decorated  with  four  inset 
panels  in  blue  and  gold.  The  vestibule  is 
much  like  the  lobby  with  the  addition  of 
poster  frames  in  black  and  gold.  The  ticket 
booth  had  not  been  completed  when  our  cor- 

respondent visited  the  house. 
The  front  is  of  tapestry  brick,  sandstone 

and  marble.  The  building  is  two  stories  high 
in  front  with  space  that  may  be  used  for  a 
ball  room  or  for  hall  or  lodge  purposes.  On 
either  side  of  the  entrance  to  the  theatre  is 
a  store.  Entrance  to  the  projection  room  is 
through  the  men's  retiring  room,  while  there 
is  a  separate  entrance  from  the  outside  to 
the  quarters  on  the  second  floor. 
The  theatre  will  be  operated  by  the  Tako- 

ma Theatre  Corporation  of  which  W.  G. 
Piatt,  who  is  prominent  in  official  circles  in 
Washington  and  one  of  the  prime  movers  of 
the  organization,  is  president.  The  house 
was  opened  by  R.  G.  Craerin,  one  of  the 
best  known  theatrical  managers  of  Wash- 

ington. He  is  getting  the  house  in  running 
order  for  the  company.  The  plans  were 
drawn  by  John  J.  Zink,  an  architect  of  Balti- 

more, Md.,  whose  name  has  been  associated 
with  the  construction  of  many  theatres  in 
the  State.  The  theatre  is  located  at  the  cor- 

ner of  Fourth  and  Butternut  streets,  on  the 
District  of  Columbia  side  of  Takoma  Park. 

Joe  Hornstein.  The  latter  carried  with  him  the 
proxies  of  his  fellow  members  of  the  eastern 
zone  and  the  determination  to  have  an  enjoyable 
time  while  in  the  windy  city. 

So  far  as  this  determination  was  concerned, 
Joe  met  the  Waterloo  of  his  young  and  innocent 
career,  for.  between  meetings  of  the  association, 
he  found  himself  tied  up  on  committees  and, 
with  luscious  bills  of  -fare,  all  around  him. 
scarcely  found  time  to  absorb  a  brace  of  ham 
sandwiches  between  meetings.  When  night 
came,  his  downy  hotel  cot  looked  fourteen  times 
as  attractive  to  him  as  the  biggest  show  in  town. 

President  Oldnow,  who  succeeds  to  the  duties 
of  president,  borne  for  the  past  two  years  by 
Leo  E.  Dwyer,  is  at  present  stopping  at  the 
Hotel  Astor,  New  York  City,  and  a  special  meet- 

ing of  the  eastern  zone  of  the  association  will 
be  called  in  order  that  the  new  president  and 
his  eastern  constituents  may  get  together  and 
talk  over  the  eastern  situation. 

Oldnow  Is  the  New  National 

President  of  A.  M.  P.  E.  D.  A. 
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Reelab  Corporation,  Headed  by  Heller, 

Has  Acquired  the  Eclair  Laboratory 
HAVING  been  thoroughly  remodeled 

and  equipped  with  the  latest  ma- 
chinery, the  Eclair  Film  laboratory 

at  Fort  Lee,  N.  J.,  formerly  occupied  by  the 
Fox  Film  Corporation,  has  been  acquired 
by  the  Reelab  Corporation,  lately  inaugu- 

rated. The  plant  is  admirably  situated,  ab- 
solutely fireproof  and  is  said  to  be  subject 

to  the  lowest  insurance  rate  in  the  East,  31 
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cents  per  thousand.  It  is  wonderfully  spa- 
cious and  light  and  contains  every  known 

device  for  the  prevention  of  fire  and  othe' casualties. 
This  laboratory,  although  a  brand  new 

institution,  is  officered  by  thoroughly  ca- 
pable film  and  business  men  and  is  under 

the  direct  personal  supervision  of  one  of 
the  ablest  and  most  experienced  laboratory 
experts  in  the  United  States,  A.  Heller,  who 
has  had  twenty  years'  successful  association 
with  labora-tories  and  was,  until  recently,  in 
charge  of  the  Kineto  Company  at  Irvington, 
N.  Y. 
The  well  known  excellence  of  the  work 

produced  by  the  Kineto  Company  was  large- 
ly due  to  Mr.  Heller's  complete  knowledge and  understanding  of  the  detailed  workings 

of  the  different  departments  in  the  labora- 
tory, which  he  had  mastered  during  years 

of  concentrated  application. 
Mr.  Heller  is  president  of  Reelab  Corpo- 

ration, and  it  is  a  certainty  that  he  will 
maintain  at  least  as  high  a  standard  of  ex- 

cellence in  his  own  laboratory  as  has  been 
his  custom  heretofore. 

Who's  Who  in  Reelab 

M.  A.  Horowitz,  a  successful  manufac- 
turer and  business  man  of  wide  and  varied 

interests,  whom  his  business  and  financial 
associates  hold  in  the  highest  esteem  both 
for  business  acumen,  integrity  and  monetary 
substantiality,  is  Reelab  Corporation's  treas- urer. 
The  secretary  of  Reelab  Corporation  is  S. 

July  28,  1923 
H.  Horowitz,  son  and  business  associate  of 
M.  A.  Horowitz.  The  younger  Mr.  Horo- 

witz has  had  some  previous  affiliation  with 
the  motion  picture  industry,  having  financed 
several  successful  productions.  These  ex- 

periences but  served  to  whet  his  desire  to 
permanently  enter  in  the  industry,  to  which 
lie  will  devote  his  entire  time  henceforth. 

J.  A.  Kent  is  vice  president  of  the  corpo- 
ration and  is  in  charge  of  the  sales  depart- 
ment. For  many  years  he  has  been  an  ex- 

ecutive in  several  branches  of  the  industry 
and  enjoys  an  enviable  reputation  for  fair 
and  square  dealing  among  hosts  of  friends 
throughout  the  United  States  and  abroad. 
The  policy  and  watchword  of  the  new  or- 

ganization is  service.  Aside  from  negative 
developing  and  usual  laboratory  work  there 
are  special  departments  for  first  prints,  il- 

lustrated titles  and  the  translating  and  print- 
ing of  titles  in  all  languages. 

Artistic  Possibilities 

of  Wicker  Furniture 

There  is  at  present  a  distinct  trend  in 
favor  of  wicker  furniture  in  the  rest  rooms 
and  foyers  of  picture  theatres.  There  is 
good  reason  for  this  in  that  the  compar- 

atively moderate  cost  of  wicker  ware  and  its 
ready  adaptability,  if  carefully  chosen,  to 
many  styles  of  decoration  renders  it  suitable 
in  appearance  to  the  most  pretentious  thea- 

tres, while  it  comes  well  within  reach  of  the 
pocketbook  of  the  management  of  the smaller  houses. 
This  trend  was  quite  well  defined  in  the 

illustrations  accompanying  the  descriptions 

V.  S.  and  Canada  AgenU 

for BEBRIE 

EVERYTHING  FOR  THE 
MOTION  °ICTURE  STUDIO  and  LABORATORY 

Send  for  Catalogue 
MO.iON  PICTURE  APPARATUS  CO. 
118  WEST  44th  ST. NEW  YORK  CITY 

Ownership  Management  of Wlllotifhby  Cerg..   110  W.  324  8t..  N.  Y.  City 

Theatre  Aisle  Lighting 

4^^^^^^^^^       Kaus-a-Llte    Is    
the   last  word   *■  ■<  —  I  \      In    perfected    aisle    lighting — 

^HHHB      and    no    phase    of    theatre  or 
^^HHTlTiTlHl      auditorium  service  Is  more  lm- HaKBiWlWui     presslve,   more  essential   to  the mmSmL^^M^L     comfort    of     patrons.       It  aids ^H^^^^^^^^^B    people  finding  a  teat,  yet  never 

(Pat.   Pending)         annoys    them    after    they  are seated. 
Kaus-a-Llte  is  light  without  a  glare.  Finished  In bronze,  red,  green,  gray.  Adaptable  to  any  theatre seat.    Easily  wired.     Write  for  full  Information. 

6134  Evans  Ave. Chicago,  III. KAUSALITE  MFG.  CO. 

HALLBERG 
MOTOR 

GENERATORS 
Are   the   bast  far 

Projectors. 
J.  H.  HALLBERG 

209    W.   48th  St. Now  York 

WELDED  WIRE 
REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7th  Are.,  New  York 

REST  ROOM,  PARK  THEATRE,  WAUKESHA,  WIS. 
In  which  wicker  furniture  plays  a  prominent  part. 
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Highest  light,  deepest  shadow  and  the  del- 

icately graded  halftones  intervening — all  are 

carried  through  to  the  screen  by  the  print  on 

EASTMAN 

POSITIVE  FILM 

It  faithfully  portrays  all  that  is  in  the  negative. 

Eastman  Film,  both  regular  and 

tinted  base — now  obtainable  in 

thousand  foot  lengths,  is  identified 

throughout  its  length  by  the  words 

"Eastman"  "Kodak"  stenciled  in 

black  letters  in  the  transparent 

margin. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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TYPHOON  POOLING  QYSTEM 

■     TYPHOON  FAN  CO.   *■    345W.39'"ST.        »■*    NEVy  YORK i_   ■■ 

of  typical  picture  theatre  rest  rooms  which 
appeared  in  our  columns  of  a  few  issues 
back,  and  it  is  still  further  emphasized  in 
the  accompanying  view  of  the  rest  room  of 
the  Park  Theatre,  Waukesha,  Wisconsin, 
one  of  the  Saxe  chain  of  houses. 

This  room,  which  runs  the  entire  width  of 
the  theatre,  along  the  rear  of  the  audi- 

torium, includes  in  its  furnishings  seven 
pieces  of  wicker,  consisting  of  a  desk,  a 
floor  lamp,  settee,  a  table  and  three  chairs. 
In  addition  to  the  floor  lamp,  four  wall 

lamps  and  three  elaborate  ceiling  fixtures 
throw  a  soft  and  restful  glow  over  the  en- 

tire room.  In  order  that  there  shall  be  no 
conflict  between  natural  and  artificial  light, 
the  one  window  which  the  apartment  con- 

tains is  of  stained  glass. 

This  equipment  has  been  shipped  from  New 
York  on  the  S.  S.  Robert  Luckenbach  and  is  due 
in  Seattle  August  first.  Installation  will  be 
through  the  Theatre  Equipment  Co.,  local  Pow- ers distributors. 

Albany  Incorporations 
With  only  four  companies  incorporating 

in  the  motion  picture  business  in  New  York 
State  during  the  week  ending  July  14,  the 
capitalization  represented  dropped  to  low 
ebb,  the  four  new  companies  totaling  only 
$30,500. 

These  companies,  with  the  amount  of  cap- 
italization of  each,  and  directors,  were  :  Ilion 

Theatres,  Inc.,  Ilion,  $500,  William  and  R. 
.  V.  Erk,  Ilion;  Clair  Scott,  Horseheads; 
Stella  Films  Corporation,  $20,000,  Gino  and 
Stella  Catalano,  Nunzio  Garra,  New  York ; 
Bacla  Theatre  Corporation,  $5,000,  E.  F. 
Baxter,  Richmond  Hill;  May  Spero,  William 
Kessler,  New  York ;  Gumpertz  Schulman 
Productions,  Inc.,  $5,000,  S.  G.  Gumpertz,  H. 
A.  Schulman,  S.  N.  Weiner,  New  York. 

Sea-Going  Powers 
The  Admiral  Oriental  Line  steamships  are 

installing  Powers  6A  projectors  with  G.  E.  in- 
candescent lamps,  and  Raven  Haftone  screens 

aboard  their  Presidents  Jackson,  Jefferson, 
Grant,  Madison  and  McKinley,  all  out  of  Seattle 
for  the  Orient. 

Theatres  Projected 
*TEXARKANA,  ARK.— Brashears  Con- 

struction Company  has  contract  to  erect 
brick,  concrete  and  stone-trim  theatre  for 
Saenger  Amusement  Company,  to  cost 
$145,000. 
RICHMOND,  CALIF.— Otto  R.  Ludwig 

will  erect  theatre  at  Fifth  street  and  Mac- 
Donald  avenue,  with  seating  capacity  of 
1,200. 
BARTOW,  FLA.— Hugh  Wear  will  erect 

moving  picture  theatre  and  office  building, 
75  by  100  feet,  to  cost  $50,000.  Theatre  will 
have  seating  capacity  of  800. 
STONINGTON,  ILL.  —  T.  E.  Hooper 

has  plans  by  Aschauer  &  Waggoner,  225 
Citizens  National  Bank,  Decatur,  for  brick 
moving  picture  theatre  and  apartment  build- ing. 

MALVEIN,  IA. — Carl  Powers  contem- 
plates rebuilding  fire  damaged  two-story 

brick  theatre,  to  cost  $30,000. 
ATCHISON,  KANS.  — Stock  company, 

care  H.  Kessler,  of  Kessler,  Barklow  &  Ladd 
Company,  contemplate  erecting  six  or  seven 
story  theatre  and  hotel  building,  to  cost 
$350,000. 
BURLINGAME,  KANS.— Work  is  pro- 

gressing rapidly  on  moving  picture  theatre 
for  Richard  Turner. 
SHREVEPORT,  LA.— Ehrlich  Brothers 

have  plans  by  Emil  Weil,  Whitney  Central 
Building,  New  Orleans,  for  theatre,  with 
seating  capacity  of  2500,  to  be  erected  at 
Louisiana  and  Crocket  streets  to  replace 
Grand  Opera  House,  to  cost  $500,000. 
WAYNE,  MICH.  —George  C.  Walker 

and  Mrs.  Mable  Jones  contemplate  erecting 
one-story  brick    and    tile    moving  picture 

theatre,  50  by  140  feet,  at  northwest  corner 
Michigan  and  First  streets,  to  cost  $45,000. 
PICAYUNE,  MISS.— Reported  that 

Arcade  Theatre,  which  was  destroyed  by 
fire,  will  be  rebuilt. 
ELLINGTON,  MO.  —Arthur  Castile,  of 

Elvins,  has  purchased  projecting  machines 
and  screen  formerly  used  by  U.  G.  Barnes, 
and  will  open  moving  picture  show  in  tem- 

porary tent  on  site  of  old  Nazarene  Church. 

SPOTLIGHTS — Rebuilt  25  Ampere,  $15.00;  Kleigel, 
25  Ampere,  $30.  100  Ampere,  like  new,  with  lria and  color  frame  attached,  $125.00.  75  Ampere, 
$60.00.  Powers  6-A  machine,  with  Excelite  lamp 
house,  motor  driven,  never  used,  $225.00.  Powers 
(style)  Arc  Lamps,  new,  $8.00.  Arc  lamp  parts, 
70%  oft  list.  Asbestos  wire,  8  cents  a  foot. 
Dealers  write  for  discount. 

Brinkman,  125  W.  46th  St.,  New  York  City 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE  FOR  CATALOG 
ERKER  BROS.  OPTICAL  CO. 

ST.  LOUIS.  MO. 

CLASSIFIED  ADVERTISEMENTS 

Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  strictly  cash  with  order 

Opt  must  reach  us  br  Tuesday  ooon  u>  Insure  pub- 
lication Id  that  week's  Issue. 

SIT!   \TIO\N    \\  \  N  TED EXPERIENCED  THEATRE  ORGANIST  deslree 
position  September  1st.  Union.  Good  organ  essen- tial.    Box  37G,  Moving  Picture  World,  New  York 
City. 

MUSICAL  DIRECTOR  (Violin)— Pictures  and Vaudeville.     Large   library.     Past   seven  seasons 
Electric  Theatre,  Joplin,  Mo.  References.  Season's engagement  only.  Write  or  wire.  W.  J.  Seibert, 
:j08  Connor  Ave..  Joplin,  Mo. 

RAVEN 

TWO 

HAFTONE 

SCREENS 

SIZES  26x34 

Were  Installed  by 

Loew's,  Inc.,  in  the  Braves'  Ball  Park 
Boston,  Mass. 

Raven   Screen  Corporation 
One  Sixty-Five  Broadway,  New  York 

"MARTIN" 

ROTABT 

CONVERTER 

FOR  REAL 

SUN-LIT  PICTURES 
PERFECT  REEL  DISSOLVING 

WRITE     FOR     FURTHER  INFORMATION 

NORTHWESTERN  ELECTRIC  CO. 

412  8.  Heyae  Aye.,  Chlcto. 
1010  Brekaw  Bids..  Nets  Yert 

LA  VITA  CINEMATOGRAFICA 
The  Leading  Independent  Organ  of  Italian  Film  Trade 

f^IKM?,  SIX  DOLLARS  A  YEAR 
Advertisements:  Tariff  on  Application 

Editorial  Office*.  TURIN  (Italy)— Galleria  Naxienala 

FOR  BETTER  MUSIC 

THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO. 
1600  BROADWAY  702  SOUTH  WABASH  AVENUE  .  109  GOLDEN  GATE  AVENUE 
NEW  YORK  CITY  CHICAGO.  ILL.  SAN  FRANCISCO,  CAL. 
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The  Majestic  Theatre, 
Houston,  Texas 

John  Eberson,  Architect Seating  by 

American  Seating  Company 

THE  same  care  and  thought  that 

directed  the  planning  and  selection 

of  the  essential  items  of  equipment  for 

the  new  Majestic  Theatre,  Houston. 

Texas,  were  exerted  in  the  selection  of 

the  theatre  chairs.  As  in  every  other 

detail,  only  the  last  word  in  theatre 

chair  perfection  would  do. 

The  one  selected  was  a  handsomely 

upholstered  theatre  chair  of  American 

Seating  Company  manufacture,  roomy 

and  comfortable,  built  to  last  a  gen- 
eration. 

As  further  aid  to  audience  convenience, 

the  chairs  in  their  placement  were 

slightly  staggered  so  that  each  occupant 
is  just  a  trifle  to  the  side  of  and  a  little 

higher  than  the  one  in  front  of  him. 

This  is  a  detail  readily  understood  and 

appreciated,  but  is  only  one  of  the  many 

that  mark  the  completeness  of  this  new 
theatre  of  the  South. 

jSfittrrican  jSrating  CXompany 

NEW  YORK 
114  West  41st  Street 

CHICAGO 
12  E.  Jackson  Blvd. 

BOSTON 
65-D  Canal  Street 

PHILADELPHIA 
252  South  Broad  Street 
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THINK  OF  THIS! 

T^HE  luxurious  comfort  and  struc- 

tural  strength  of  Heywood-Wake- 
field  furniture  have  established  a 

definite  preference.  Many  of  the 
finest  theatres  and  auditoriums  are 

supplied  with  Heywood  -  Wakefield 
furniture,  made  with  or  without 
upholstering. 

Fifteen  out  of  sixteen  of  the  American 

and  National  League  baseball  parks — 
and  many  similar  ones — are  equipped 
with  Heywood-Wakefield  seats.  The 
New  Yankee  Stadium  has  its  boxes 

furnished  with  Heywood-Wakefield 
chairs. 

Think  of  these  facts  when  planning 
comfort  for  your  patrons  and  economy 
for  yourself. 

Wood  chairs 
Reed  and  fibre  furniture 

Baby  carriages 
Cocoa  floor  matting 

Cocoa  brush  door  mats 
School  desks 

WAREHOUSES 

Heywood-Wakefield  Company 
Baltimore,  Md. 
Buffalo,  N.  Y. 
Chicago,  III. 
Kansas  City,  Mo. 
Los  Angeles,  Cal. 

New  York,  N.  Y. 
Philadelphia,  Pa. Portland,  Ore. 
San  Francisco,  Cal. St.  Louis,  Mo. 

Boston— Winter  Hill 

REG.  U.S.  PAT.  OFF. 

TOTAL 

15
1 

o 

U> 

CO  I 

o 

REGIS 
THEATRE 

Philado..  Pa. 
ESTABLISHED  1  Or. PRICE 
TAX  PAID  2c 

TOTAL 

15
' 

CO 

CNI 

_  CO 

to 

oREG 

CO  I 

THEA1 

z~ 

Philada. 
ESTABUSHEI PRICE o 
TAX  PAIC 

Globe  Machine  Tickets 

are  Modern 

Globe  Machine  Tickets  may  be  printed  with 
a  safety  tint  on  the  face  and  back,  so  that  an 

attempt  at  counterfeiting-  is  less  likely.  You 
may  have  them  with  copy  on  one  or  two 
sides,  as  you  prefer. 

Inventory  Numbering,  a  modern  Globe 
Feature,  keeps  a  record  of  your  ticket  stock, 
and  saves  you  work. 

You  need  these  modern  improvements  in  a 
modern  theatre,  in  modern  times.  Why  not 

get  Globe  Tickets  next  time? 

GLOBE  TICKET  COMPANY 

116  N.  12th  Street,  Philadelphia,  Pa. 
Los  Angeles  New  York  San  Francisco 

ATTENTION PRODUCERS! 

The  newest,  largest  and  best  equipped  film 
laboratory,  absolutely  fire-proof  and  enjoying 
the  lowest  insurance  rate  (31  cents  per  M)  is 
"At  Your  Service"  at  Fort  Lee,  N.  J. 

NEGATIVE  DEVELOPING, 
FIRST  PRINTS,  RELEASE  WORK, 

TINTING,  TONING 

TITLES  EXPERTLY  TRANSLATED 
AND  PRINTED  IN  ALL  LANGUAGES 

SERVICE  PROMPT  AND  RELIABLE. 

HIGHEST  QUALITY  WORKMANSHIP 
GUARANTEED. 

REELAB  CORPORATION 

West  Fort  Lee,  N.  J.       Phone:  Fort  Lee  123 

New  York  Office: 

220  West  42nd  Street,  Suite  303,  Phone:  Bryant  0985 



Construction  &  Equipment 

projection  department 
P.  M  ABBOTT 

CAMERA 

TECHNICAL  EDITOR 

Projection  Is  "Presentation"  Just 

Like  Specialties 

Phase  That  Materially  Adds  or  Detracts  to  Theatre's  Popularity 
Articles  by  Lee  S.  Ferguson 

{I  r\  ROJECTION  is  presentation  just  the 
l-^same  as  specialties  are  presentation." 

And,  as  most  every  up-to-the-minute 
exhibitor  and  showman  will  agree,  Hyman 
(Brooklyn  Mark  Strand)  says  a  long  story 
in  a  few  words.  1 

To  start  at  the  beginning,  Hym^jJias  nfcer 
lost  sight  of  the  fact  tha^vithoW^pjocWWi 
and  the  projectioArMich|JW;here%TOid  be  no 
jiM^iiM^gAiuM^taA^^lSkist  lire  the  mofoj 
in  a  «o«r  cfr^jj projection  "  is  what  mn 
the  pictuls  f&r  No  pictures — no  show, 
has  been  my  experience  that  some  exhibitors 
pay  slight  heed  to  thir  projection  department, 
in  some  cas<~s  even  considering  it  a  necessary 
evil.  They  will  not  argue  much  about  paying 
a  stiff  price  for  a  motion  picture,  but^  they 
will  threaten  to  shoot  the  projeetio 
hold  out  on  his  pay  envelope  if  th 

$2  article  for  the-^rojyuon 
(hibitors  would  not  think  of 

motor  car  and  putting  into 
and  then  tell  the  chauf- 
3ut  gas,  but  they  some- 

and  good  pictures 
and  liorWrrJ?  muchlf^^^Mirojection  room  with 
which  to  present  a  first  class  form  of  enter- 
tainment. 

projection  has libitors  through 

13W  over  an  ex- Jow  comes  a 
!nd*se"rITEnt  from  a  thoroughly 
\/g  exhibitor,  stating  that  projec- 
presentation  "  in  the  first  sense 3rd.     Expressing  this  opinion 

kmore  elaborately,  the  proper  screen  pres- 
entation of  the  picture  is  the  essential 

of 

te. 
department  With  the 

additional  feature  of  supplementing  pho- 
tographs and  drawings. 

Uses  the  Best  of  Equipment 
The  Brooklyn  Mark  Strand  is  equipped  for 

projection  just  the  same  as  it  is  equipped  for 
everything  else — in  the  best  manner  possible. 
There  are  three  Simplex  Projectors  and  every 
thing  that  goes  with  them,  Including  flood  and 
spul  lights.     These  machines  a#e  kept  in  ex- 

It's  a  good  investment  and  carries  out  the 
true  statement  that  "  projection  is  presenta- 

tion." 

1  would  like  to  take  a  few  lines  now  to  re- 
vert back  to  another  "  hobby  "  of  Hyman'a— 

and  that  is  lighting.  Recently  an  all-vocal 
overture  was  presented,  using  excerpts  from 
the  opera  "  Riggoletto."  The  first  part,  fol- 

lowing a  brief  orchestral  introduction,  was 
"  La  Donna  e  Mobile,'  for  tenor.  The  second 
and  final  part  was  the  quartette,  "  Bella  Figlia 
dell'  Amore"  (Fairest  Daughter  of  the 
Graces)  for  tenor,  soprano,  contralto  and 
basso. 

Arrangement  for  Lighting 

This  overture  was  given  with  the  artists  in 
ning  dress,  in  front  of  the  new  silver  cyclo- 
a  which  has  already  been  introduced  in 

ese  articles.    The  cyclorama  was  lighted  as 
follows :  two  arc  spots  on  one  side,  medium 

^ p-een,  and  two  on  the  other  side,  orange;  green 
footlights  on  three-quarfers ;  blue  borders;  two 
deep  blue  box  lamps  at  either  side  of  the  stage; 
one  top  spotlight,  orange,  and  another  light 
blue  i  one  bottom  spotlight,  medium  gje»n,  and 

-     th^Aher-anibel  ̂ these  four,  SQpt^  tlrlwn  £n I'liii.'OOi  hi 

shows  with  up-to-date  proiection  equipment, 
manned  by  projectionists  who  are  not  only 
mechanical  but  use  their  heads  as  well,  their 
public  is  apt  to  be  the  first  to  get  sore  about 
it  and  turn  their  attention  to  other  theatres. 

Projection  at  Top  Notch  Efficiency 

cellent  shape  every  minute,  and  experts  are        To  keep  the  projection  booth  at  the  top 
retained  to  see  that  they  are  nlwnyc  onpahlp     notch  of  efficiency,  Hyman  has  a  chief  pro- 

imninrr  mit.  flip  hp-it  in  tj^em.  [  Being  good  I  jeetionists  and  four  experts  under  him.  The 
chief  receives  all  orders  and  sees  they  are  put 
into  effect.  It  is  the  chief  projectionists's 
duty  to  rehearse  with  the  complete  show  each 
Sunday  morning,  and  to  get  the  first  per- 

formances started  right.  The  operation  syn- 
chronizes with  the  performance,  and  is  timed 

not   nnlv   to   the   minute   hut  to   thp  M.nml 

KKefl  trfcd  of -'«e»p»\n the  orchestra  from  the  booth, transparent other  pink, 

were  fbcuset?  onTne*  eCTiing: 

were  lie' 

and  t: 

stra  irom  the  booth, 
it window  \Ji  sfTiM'iljMu 

iseJr  ornne"  celling. 

f  t| 

One  huge, 

blue  and  the 
htrance  spots 
The  soloists 

['"  "'   '""  "ir  1,1      "'  t.lirm. 
machines  in  the  first  place,  [care  is  about  all 

m  in  trim,  but  if 
anything  is  needed  for  the  projection  room, 
it  must  be  secured  at  once.  At  this  theatre 
the  projection  room  is  not  considered  a  nec- 

essary evil,  but  is  looked  upon  as  a  most  im- 
portant asset  Improvement  in  projection  is 

probably  the  prime  cause  of  the  motion  pic- 
ture theatre  of  today  occupying  the  lofty 

place  it  does  in  the  hearts  of  millions.  In 
the  old  days  of  poor  projection,  when  it  was 
punishment  to  keep  your  eyes  open  while  the 
film  was  flickering  and  doing  the  shimmy  on 
the  screen,  master  minds  started  planning  to 
•improve  projection,  and  it  has  advanced  rigkL. 
in  stPn  with  the  prndnrtinn   nf  piptnrpg  f"Tt 

d  by  two  light  blue_overheadi 
t  pink  spots  frc 'ting  arrangi 

e  new  eurta' 

nt  a  bea 

a* 

Mark  Strand  patrons  never  have  to  give  a 
thought  to  the  projection  room,  because  every 
performance  runs  so  smoothly  that  I  dare  say 
many  of  the  audience.do  not  even  know  there 

is  only  some  of  the  exhibitors  who  have  not 
advanced,  and  if  they  do  not  present  their 

is  a  projection  room.||  it  is  only  witn  laulty 
I'lllllJJlllUlll,  IIUl  yilliflgh  equipment  or  poor 
handling  that  an  audience  becomes  aware 
of  the  motivating  power  behind  the  picture. 
It  should  be  the  desire  of  every  showman  to 
have  his  theatre  well  known  for  perfect  pro- 

jection as  well  as  for  excellence  otherwise. 

the  sky  of rpm 
s  played on  the  palms  and  the  tent,  and  all  other  detail 

was  submerged.  A  surf  effect  played  on  the 
back  drop  near  the  stage  floor,  giving  the 
effect  of  a  small  body  of  water,  rippling  in 
the  moonlight.  As  a  night  effect,  it  was  ono 

of 

not wa 

tai 

ThePrecisionMachine  (q.Inc. 

317  East  34  th:  St  -  Now  York 
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/rfn  xft&n  6tta  ̂  Aa^ectl^yudt^ 

A  certain  concern  in  Chicago  who  makes  a  business  of  manu- 

facturing substitute  parts  for  various  makes  of  motion  picture  pro- 

jectors, has  recently  issued  a  circular  which  describes  in  glowing 

terms  a  type  of  intermittent  movement  to  be  installed  in  Power's 
Projectors. 

We  have  had  one  of  these  devices  installed  in  a  mechanism,  and 

after  a  thorough  test  find  that  the  installation  of  this  movement 

renders  the  mechanism  useless. 

When  installing  this  device,  the  manufacturer  thereof  removes  a 

number  of  parts  from  the  Power's  Mechanism,  which  are  very 

necessary  as  they  provide  for  compensation  between  the  Power's 

Shutter  and  Power's  Intermittent  Movement. 

The  device  in  question  does  not  provide  for  compensation,  and  the 

Shutter  is  thrown  out  of  time  with  the  Movement  about  seventy- 

five  degrees  in  a  full  frame  of  the  picture. 

It  would,  therefore,  be  necessary  to  have  the  original  Power's 

Movement  re-installed  in  the  Power's  Mechanism,  in  order  for  the 

Projector  to  operate  properly  and  give  the  usual  satisfactory  results. 

The  purpose  of  this  letter  is  to  warn  all  Projectionists  against 

having  this,  or  any  other  Movement,  rebuilt  into  Power's  Mechanism. 

NICHOLAS  POWER  COMPANY 
EDWARD    EARL.  PsesiocKit 
Ninety  Colo  St    New  York,  N  Y 
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"I  claim  this  is  the  greatest 

continued  feature  ever  made! 

Coming  soon/ 

"The  Mghtiest  Ifcrffler'i 

of  them  All" 

THAI 

UNIVERSAL 

-Says  O.  L.  MEISTER, 
Whitehouse  Theatre, 

Milwaukee,  Wis. 

LL1AM  DUNCAN 
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II 

BACKF1  RE II 

tvith 

LiffeConlex 

A  side-splitting  two- reel  action  comedy  that  for 

speed,  laughs  and  thrills  has  never  been  beaten  even 

by  Jack  White,  master  of  high-speed  comedy.  The 
funniest  automobile  race  ever  put  on  the  screen 
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JACK  WHITE'S GREATEST  AND  FUNNIEST 

MERMAID  COMSDY 
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Important  facts  about 

The  PANAMA  CANAL 

around  which  is  built  this 

amazing  drama  of  the  sea 
The  realization  of  a  four-century -old  idea. 

Columbus  attempted   to  discover   "hidden   straits," — May,  1502. 
Balboa  searched  for  short  cut  to  Pacific;  failed. 

In  182S  Henry  Clay,  Secretary  of  State,  sent  commission  to  in- vestigate canal  possibilities. 
In   1869  Count   Ferdinand  de   Lesseps  attempted   construction  of 

waterway  to  Pacific. 

After  eleven  years'  financial  tribulations,  he  abandc  ned  project. 
Immediately    new    company    organized   in    France    to  complete 

work,  but  after  years  of  effort  abandoned  idaa. 
From   1879  to  1902  France  dabbled  with  project;   quit  after  loss 

of  life  exceeding  18,000. 
In    1902    Congress    passed    Spooner    Bill.     Authorized  President 

Roosevelt  to  undertake  canal;   set  aside  $40,000,000. 
Actual  construction  under  United  States  supervision  was  started 

in  1907,  when  Col.  George  W.  Goethals  was  placed  in  charge. 
238,000,000  cubic  yards  of  earth  removed  at  cost  of  $373,1 

The  canal  completed  in  1915;   celebrated  by  San  Francisco  ex- 
position. 

Your  audience  is  waiting  for 

J.  GORDON  EDWARDS 

PRODUCTION 

The  Entire  25 
New  Fox  Specials IF   WINTER  COMES SOFT  BOILED THE   ELEVENTH  HOUh ST.  ELMO M0NNA  VANNA THE  SILENT  COMMAND 

HELLS'  HOLE CAMEO  KIRBY NO   MOTHER  TO   GUIDE  HER 
THE    GOVERNOR'S  LADY DOES  IT  PAY? SIX  CYLINDER  LOVE THE  TEMPLE  OF  VENUS AROUND  THE  TOWN  with  MR. GALLAGHER  and   MR.  SHEAN 
THE  BLIZZARD NORTH    OF    HUDSON  BAY THE    SHEPHERD  KING 
THE  NET YOU  CANT  GET  AWAY  WITH  IT 
THIS  FREEDOM H00DMAN  BLIND THE  SHADOW  OF  THE  EAST 
THE  ARIZONA  EXPRESS THE  PLUNDERER 
GENTLE  JULIA 

MAND 



August  4,  1923 MOVING    PICTURE  WORLD 

343 

Ten  Reasons  Why 

"If  Winter 

COME
S" is  the  greatest 

attraction  of  the  year 

1.    The  book — "If  Winter  Comes"  is  the  most  popular  ever 
published,  read  by  30,000,000  people. 
The  character  of  Mark  Sabre  is  the  greatest  in  modern 
fiction. 

The  story  has  been  published  as  a  serial  in  the  newspa- 
pers in  every  city  in  America. 

The  most  debated  story  in  generations  and  is  a  topic  of 
discussion  in  every  home. 
The  scenario  was  read  and  approved  by  A.  S.  M.  Hutch- 

inson, the  author,  as  a  faithful  transcription  of  the  story. 
The  picture  was  directed  by  Harry  Millarde  who  made 
"Over  the  Hill." 
William  Fox  is  giving  the  picture  version  a  national 
publicity  campaign  with  indefinite  engagements  in  New 
York,  Chicago  and  San  Francisco  at  $2.00  admission. 
In  churches,  community  centers,  colleges,  schools,  lec- 

ture halls  and  lyceum  platforms  "If  Winter  Comes"  has been  a  topic  for  sermons  and  debates  during  the  last  18 
months. 

This  is  the  picture  the  world  is  waiting  for. 
Because — the  motion  picture  is — 

Mightier  Than  the  Book 

2. 

3. 
4. 

5. 

6. 

7. 

9. 

10. 

^  s  OFPROG
RESS 

'!  IP-  A 
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THE  ENTIRE  25 
NEW  FOX  SPECIALS 
IF  WINTER  COMES SOFT  BOILED THE  ELEVENTH  HOUR ST.  ELMO MO  N  NA    VAN  NA THE  SILENT  COMMAND 
HELL'S  HOLE CAMEO  KIRBY NO  MOTHER  TO   GUIDE  HER 
THE  GOVERNOR'S  LADY DOES  IT  PAY? SIX  CYLINDER  LOVE THE  TEMPLE  OF  VENUS AROUND  THE  TOWN  with  MR. GALLAGHER  and  MR.  SHEAN THE  BLIZZARD NORTH    OF    HUDSON  BAY THE  SHEPHERD  KING 
THE  NET 
YOU   CAN'T   GET  AWAY  WITH  IT THIS  FREEDOM HOODMAN  BLIND 
THE  SHADOW  OF  THE  EAST THE  ARIZONA  EXPRESS THE  PLUNDERER GENTLE  JULIA 

WILLIAM  FOX  presents 

ELLS  HO
LE 

with 

CHARLES  JONES 

RUTH  CLIFFORD 

MAURICE  FLYNN 

Jl  1^14  Cine -Melo
drama 

'v 

MORE  SPECTACULAR  B 

THAN  THE  GREATEST  OF 

HISTORIC  AVALANCHES 

Greatest  avalanches  in  history  have  gone 
unrecorded  because  they  buried  all  witnesses. 

Greatest  avalanche  in  America — Wall  in  g- 
ton,  Washington,  in  1910 — 100  killed. 
Spectacular  effects  —  mountainside  razed 

clean  to  rib-rock — two  trains  swept  from 
tracks  and  destroyed. 
Greatest  European  Avalanche — Bergemo- 

letto  in  Italian  Alps. 
Town  completely  buried  by  debris. 
Excavations  required  thirty-seven  days  be- 

fore victims  could  be  reached. 
Timber  destroyed  by  Swiss  avalanches 

each  year  greater  than  timber  cut  for  com- 
merce in  five  years. 

Greatest  recurrence  of  avalanches  in 
America — Cascade  Mountains,  State  of 
Washington. 
Timber  destroyed  annually  worth  $500,000. 
Railroad  mileage  destroyed  annually — 

thirty  to  fifty  miles. 
The  avalanche  in  "Hell's  Hole,"  the  most terrifying  displacement  of  the  earth  ever 

staged  for  the  screen. 

CHARLES  JONES 

MAURICE  TLYNN 

/ 

Dtory  ty 

George  Scarborough .  ;  Direcbedby 
£mmettJ.Flynn  < 
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A  ROULETTE  OF  LIFE  THAT 

WILL  WIN  BIG  STAKES 

345 

CANEO 

Tom 

THE  GREAT  ST7VGE  SUCCESS 

BOOTH  TARKINGTON 

HARRY  LEON  WILSON 

JOHN  FORD 

PRODUCTION 

JOHN  GILBERT 
GERTRUDE  OLMSTED 
JEAN  ARTHUR 

wi. 
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Ik  Greatest  of  All  Gibson  Productions 

Hoot  GIBSON 
in 

BLINKy 

From  ihe  storifbif 

GENE  MARKEY* 
Diivcted  by 

EDW.  SEDGWICK 

esented  by 



^Innouncin^ 

r^?/i<?  ̂ Picture  of  the^Hour 
ready  for  pre-release  bookings 

TRIUMPHANT  PREVIEW 

QothamTjheatre-JV.Y 
"Three  O'CIock  in  the  Morning,"  the  latest  C.  C.  Burr  production,  was  pre-viewed  by 
the  producer  last  Tuesday  evening  at  the  Gotham  Theatre.  "Three  O'CIock  in  the 
Morning"  is  an  original  story,  written  especially  for  the  screen. — Morning  Telegraph,  May  27th,  1923 

*yi  3rilliantd3urr  Cast 

in  LlocH 

the  mornini" 

/  Did 
you  ever  see  a 

THREE  CLOCK  IN  THE  MORNING  GLORY? 

MASTODON 
Films,  Inc. 

C.  C.  BURR,  Pre.. 133-135-137  West  44th  St 
New   York   City,   N.  Y. 

A  jazz  picture  of  a  jazz  baby  in  a  jazz  a^e! 

Arushin4  riot  of  Jau4hs,tbriUs  ̂ imybeigm 

Best  of  all  -  Bright  -  Bi$- Beautiful! 

LEAVE  A  DATE  FOR  THIS  ONE!?? 



ASSOCIATEDEXHIBITORS 
Arthur  5.  Kane,   

Pvesid/»n*-  PHYSICAL  DISTRIBUTORS 

Pone/a*  1e/>i£ser*r/>T/ve 

Ofie  MAN 

BETWEEN 

Jtllqn  Forrest 

Edm  Murphy 

Vok  We 

and  a  notaSle  cast 

Finis  Fqx 

PRODUCTION- 

IT  has  a  touching  domestic 
drama  when  a  wealth-spoiled 

husband  forsakes  his  home  for 

the  luring  eyes  of  a  cabaret 
dancer. 

It  has  thrilling  fights  amid  the 
silent  snows  of  the  woods  when 
the  lover  has  it  out  with  the 

dancer's  enraged  husband. 
It  has  a  strange  case  of  double 

identity  when  another  man  re- 

turns in  the  faithless  husband's 
place — and  falls  in  love  with  his 
wife. 

It  has  an  exciting  crook  inter- 
est, an  unexpected  climax  and  a 

walloping  big  dramatic  scene 

when  they  all  meet  in  the  dan- 
cer's dressing  room,  behind  the 

silver  curtains  of  a  glittering 
cabaret. 

Edna  Murphy  plays  the  wife; 
Vola  Vale,  the  dancer;  Allan 

Forrest  is  "The  Man  Between." 
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Ifure  Fire  Audience  A
ppeal/-^ 

EXHIBITORS  HERALD 

those  kind  lT^?ne  °f 

A  MAN  OF  ACTION 

presents 

DOUGLAS  Mac  
LEAN 

Hero  of  *?he  Hotten
tot" 

'  in 

ysrJhe 

SUNSHINE  

TRAIL 

" 
Directed  by  James  W.

Horne 

A  MAN  OF  A
CTION 

By  Bradley  King 

Directed  by  James  W.
  Home 

n 

This  is  a  farcical  crook  story, 
ideal  for  warm  weather  programs. 
It  is  a  laugh  yarn  from  beginning 
to  end  jn  this 

the  young  comedian  handles  him- 
self particularly  well  and  the  com- 
edy action  with  several  eccentric 

crooks  wandering  through  the  story 
brings  scream  after  scream  of 
laughter. 
MacLean  is  depicted  as  a  young 

man  born  with  a  silver  spoon  in 
his  mouth,  roused  by  the  desires 
of  his  fiancee  that  he  become  a  man 
of  action.  A  newly  appointed  di- 

rector of  his  estate  tries  to  fleece 
him  of  a  shipment  of  diamonds. 
This  leads  to  a  series  of  complica- 

tions that  really  tax  the  young  man 
to  all  the  action  that  his  being  is 
capable  of. 

The  story  is  handled  in  a  snappy 

farcical  manner,  that  almost  bor- 
ders on  slapstick  at  tiroes,  but  it 

is  delightful  hoak  that  the  audi- 
ences will  eat  up.  MacLean  handles 

himself  cleverly  and  is  stepping 
into  the  position  of  the  foremost 
light  comedian  of  the  screen  today. 
Raymond  Hatton  and  William 
Courtright  as  a  pair  of  underworld 
characters  scored  heavily  as  did 
Katherine  Lewis  as  their  companion 
in  crime.  Fred. 

Snappy  S
ummer  Co

medies 

You  Are  All
  Looking  For
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Founded  jrt  ers 

The  Editor's  Views 

THERE  is  never  any  danger  of  repeating  too 

often  a  very  apt  thought  of  S.  L.  Rothafel's 
which  that  showman  also  repeated  at  a  recent 

dinner. 

"There  is  no  greater  fallacy,"  Rothafel  is  fond  of 
declaring,  "than  the  idea  that  in  the  show  business 
sure  success  follows  on  'giving  the  public  what  it 

wants.' 
"For  the  simple  reason  that  it  is  impossible  to 

know  over  any  great  period  of  time  what  the  public 
will  want — since  the  public  itself  does  not  know 

what  it  wants,  or  rather,  what  it  will  want  tomor- 
row, next  month,  next  year. 

"The  man  catering  to  fickle  public  fancy  who 
conscientiously  and  sincerely  gives  the  best  faith 

that  is  in  him,  the  best  effort  that  is  in  him- -that 
man  will  be  found  to  be  right  far  more  often  than 

the  non-creative  'follow-the-formula'  chap. 
"The  things  that  the  sincere  creator  does  today 

are  the  same  things  which  the  non-observant  will 

tell  us  tomorrow  are  'what  the  public  want.' 
"So  I  say  to  the  artist  or  to  the  exhibitor  in  this 

industry,  don't  be  satisfied  to  merely  sit  on  tenter 
hooks  of  worry  over  a  tricky  public's  heart — do  the 
things  in  which  you  believe,  with  all  the  honesty  and 

power  that  is  within  you,  and  the  eventual  answer 

is  never  in  doubt." 

On  pages  354  and  355  of  this  issue  we  go  back  to  a  subject  that 
has  already  received  considerable  attention  this  Summer.  Because 
we  believe  that  too  much  cannot  be  given  it.  "The  All  Short  Sub- 

ject Program"  for  frequent  Summer  use  is  our  topic.  This  means 
money  saved  and  money  made  to  the  exhibitor;  and  money  made 
for  a  class  of  producers  and  distributors  who  deserve  the  increased 
encouragement  which  they  are  receiving  with  each  year  of  the 
industry's  development. 

A VISITING  trade  paper  editor  arises  at  a  re- 
cent dinner  to  decry  the  lack  of  intelligence 

in  the  average  picture,  and  to  plead  for 
higher  standards  of  taste  and  more  courageous 
imagination. 

An  exhibitor  steps  forth  at  the  same  affair  to 

warn  a  player  not  to  travel  too  far  up  in  the  clouds 

in  search  of  art.  "Remember,"  he  says,  "that  our 
theatres  are  not  all  Capitols  nor  our  admission  a 

half  dollar.  We  live  by  the  sufference  of  a  twenty- 

five  cent  audience." 

Lock  Frank  Tilley,  of  Kinematograph,  and  William 
Brandt  in  a  room  that  night  and  the  result  would 

have  been  a  debate  on  "ART"  that  would  have 
waxed  noisy  and  lengthy. 

And  truth  to  tell — had  the  jury  been  made  up  of 
exhibitors  there  would  have  been  no  doubt  about 
the  winner  of  the  tussle. 

All  Exhibitor  Brandt  had  to  do  before  an  audience 

of  his  peers  was  to  mention  Maeterlinck's  "Blue 
Bird,"  "Peter  Ibbetson,"  and  a  few  other  screen 

masterpieces  that  have  come  to  signify  "art"  to  the film  mind. 

And  yet  there  need  be  no  debate  at  all  if  we  would 

get  the  definition  of  that  word  "art"  straightened 
out.   Our  trouble  lies  in  disagreeing  definitions. 

Art  is  not  the  exclusive  property  of  a  select  few 
who  can  see  what  the  masses  miss;  there  is  no  art 
without  the  humanities. 

The  presentations  of  a  David  Belasco  are  none 
the  less  art  because  they  contain  a  share  of 
"hokum." 

"There's  too  much  reading  matter  in  trade  papers"  is  a  complaint 
often  heard  by  an  editor.  But  ask  ten  men  in  a  group  representa- 

tive of  all  branches  of  the  industry  what  feature  each  thinks  should 
be  retained  at  all  cost — and  you  finish  up  with  a  table  of  contents 
as  at  present.  So  we  hope  you'll  like  the  first  right  hand  page immediately  following  this  with  its  attempt  to  give  you  all  the  meat 
of  the  week's  events  in  a  nutshell.  And  do  it  in  a  chatty  style,  with 
the  side-lights  and  "between  the  lines"  angles  that  don't  always 
get  into  the  news  columns. 

NEXT  to  us  in  the  theatre  two  fans  were 
attempting  to  decide  whether  the  picture  on 
the  screen  was  a  new  one  or  whether  it  had 

been  released  many  months  previously.  We  weren't 
quite  sure  ourselves. 

Then  the  third  fan  settled  it :  "Why,  that's  easy. 
I  can  always  tell  whether  a  picture  is  new  or  old. 

The  news  weeklies  naturally  have  the  latest  num- 
bers. Figure  back  from  them  and  the  number  on 

the  feature  permit  will  tell  you  whether  it  is  fairly 

recent  or  months  old." Tell  that  to  the  man  who  underestimates  the 

ability  of  our  public  to  "get  wise"  to  us. 
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First  National  to  Release 

Corinne  Griffith  Productions; 

Star  to  Lead  in  "Black  Oxen 

Rothacker  Folk  Frolic 

The  Boss,  En  Route  for  Europe,  Hears 
Returns  by  Wireless 

The  crowd  at  the  Rothacker  Chicago  lab- 
oratory had  a  big  day  last  Saturday.  Every- 

body was  on  the  choo-choo  by  9  a.  in.,  and 
then  out  to  Pottowatomie  park  at  St. 
Charles,  111.  Upon  arrival  at  this  beautiful 
and  historic  spot  the  gang  found  Edward 
Bertram  had  preceded  them  and  had  waiting 
for  their  delectation  large  an  plentiful  quan- 

tities of  ice  cream,  pink  lemonade  and  cake, 
with  the  result  that  the  basket  lunches  the 

picnickers  had  brought  along  were  consid- erably neglected.  Followed  boating,  fishing, 
swimming  and  dancing  to  the  music  of  a 
real  orchestra  brought  from  Chicago. 
About  the  time  of  the  big  races  Watter- son  R.  Rothacker  was  aboard  the  Majestic 

bound  for  Europe.  However,  John  Hahn, 
secretary  of  the  Rothacker  company,  wire- 

lessed him  the  sports  returns. 
Barbara  Mertes,  who  presides  in  the  lab- 

oratory printing  room,  won  the  feminine 
sprint,  while  Mary  Fehl  copped  the  cash 
in  the  lady  jumps.  Fred  Jochem  and  Elmer 
Rapp  carried  home  most  of  the  men's  prize money.  William  H.  Strafford  won  the 
watermelon  gobbling  race,  Jack  Carnrick 
won  the  handsome  gent  contest  and  Edward 
Seifert  came  out  winner  in  the  toothpicking 
bout. 

Phil  Meyer  Appointed 
W.  B.  Frank,  general  sales  manager  of 

Associated  Exhibitors,  announced  this  week 
the  appointment  of  Phil  Meyer  as  New  York 
branch  sales  manager.  Mr.  Meyer  has  had 
a  highly  successful  career  in  the  sales  end 
of  the  picture  industry. 

UNDER  the  terms  of  one 
 of  the 

biggest  starring  contracts  ever 

written,  Corinne  Griffith  has  be- 
come a  First  National  star.  Nego- 

tiations were  concluded  this  week  for 
the  distribution  of  a  series  of  Corinne 

Griffith  productions  over  a  period  of 

years  through  Associated  First  Na- tional Pictures,  Inc. 
The  new  unit  has  been  organized  by  E. 

M.  Asher,  New  York  representative  of  Mack 
Sennett  comedies;  Charles  R.  Rogers,  for- 

merly manager  of  distribution  of  two  of  the 
largest  producing  companies,  and  Edward 
Small,  who  has  guided  the  destinies  of  many 
famous  stars  and  directors. 
Simultaneously  with  the  announcement  of 

the  starring  contract  it  was  stated  that  Miss 
Griffith  has  been  selected  to  play  the  leading 

part  in  Gertrude  Atherton's  "Black  Oxen," the  screen  rights  of  which  were  purchased 
by  First  National  several  months  ago. 
"Black  Oxen"  is  regarded  as  one  of  the  most 
valuable  modern  novels  for  screen  purposes 
and  speculation  has  been  rife  in  the  industry 
for  many  months  as  to  who  would  play  the 
powerful  role  of  Madame  Zattiany,  Mrs. 
Atherton's  heroine. 

Miss  Griffith  has  been  starred  in  several 
series  of  pictures  and  more  recently  has  been 
playing  featured  roles  in  important  produc- 

tions as  an  independent  player.  She  is  at 
present  in  New  York  but  will  shortly  leave 
for  the  West  Coast  where  "Black  Oxen"  has 

been  put  into  continuity  form  and  is  await- 
ing the  appearance  of  the  new  star.  Pro- ductions will  be  at  the  United  Studios. 

The  new  producing  unit  will  be  known  as 
Corinne  Griffith  Productions,  Inc.,  and  has 
adopted  a  policy  of  filming  only  the  proven 
successes  of  fiction  and  the  stage.  It  is  pos- 

sible that  "Lilies  of  the  Field,"  a  stage  suc- 
cess recently  purchased  by  Corinne  Griffith 

Productions,  Inc.,  will  be  utilized  for  Miss 
Griffith's  second  production. 

The  contract  was  signed  after  a  conference 
between  Richard  A.  Rowland,  general  man- 

ager of  First  National;  Earl  Hudson,  produc- tion chief  of  First  National  units  at  the  West 
Coast  studios,  who  made  a  hurried  trip  East 
for  the  purpose;  John  McCormick,  Western 
representative  of  First  National,  and  officials 
of  Corinne  Griffith  Productions,  Inc. 

The  acquisition  of  Miss  Griffith  as  a  First 
National  star  was  announced  at  a  luncheon 
tendered  in  her  honor  on  Tuesday  at  the 
Ritz-Carlton,  when  it  was  also  stated  that 
her  second  starring  vehicle  probably  would 
be  "Lilies  of  the  Field." Present  at  the  luncheon  were  a  number 
of  First  National  officials  and  editors  of  the 
trade  and  fan  press.  Harry  Reichenbach  was 
toastmaster.  Speeches  were  made  by  James 
Quirk,  of  Photoplay  Magazine ;  Moe  Mark, 
Harry  O.  Schwalbe,  Richard  A.  Rowland, 
Charles  R.  Rogers  and  Miss  Griffith. 
Frank  Lloyd,  who  was  announced  three 

weeks  ago  as  a  First  National  director,  for 
a  series  of  pictures,  has  selected  the  first 
production  he  will  make  for  First  National 
release.    It  is  none  other  than  "Black  Oxen." 

Big  Consolidation  of  Picture 

Houses  Effected  in  Illinois 

ONE  of  the  largest  consolidations of  picture  theatres  ever  made  in 
the  State  of  Illinois  has  just 

been  completed  with  the  charter  grant- 
ed to  the  Midwest  Theatres,  Inc.,  at 

Springfield,  111.,  with  the  stated  pur- 
pose of  acquiring,  purchasing  and  op- 

erating theatres  throughout. the  mid- west states. 
This  new  combination  takes  in  some  of  the 

biggest  circuits  in  the  state  and  gives  to  the 
new  company  twenty-three  theatres  in  Illi- 

nois and  six  in  Wisconsin,  and  it  is  under- 
stood that  there  are  plans  under  foot  for 

still  further  branching  out. 
The  largest  individual  company  in  the  com- 

bine is  the  Burford-Reubens  Circuit,  which 
has  been  operating  in  Aurora,  Elgin,  Joliet 
and  Rockford,  111.,  and  LaCrosse,  Wis.  The 
men  at  the  head  of  this  circuit  were  W.  D. 
Burford,  J.  J.  Reubens,  M.  M.  Reubens. 
Frank  Thielen,  F.  L.  Koppelberger  and 
Charles  Lamb.  With  these  well  known  ex- 

hibitors will  now  be  associated  W.  N.  Van 
Matre,  Jr.,  H.  E.  Gramp,  C.  E.  Irvin  and B.  A.  Lucas. 
The  company  will  on  August  1  open  new 

offices  at  1030  Consumers  Building,  Chicago. 
The  officers  of  the  company  are:  Frank 

Thielen,  president ;  Charles  Lamb,  vice- 
president ;  W.  D.  Burford,  secretary;  B.  A. 
Lucas,  treasurer. 

The  board  of  directors  are :  W.  N.  Van 
Matre,  Jr.,  chairman,  Rockford,  111.;  W.  D. 
Burford,  Aurora,  111.;  H.  E.  Grampp,  Deca- 

tur, 111.;  C.  E.  Irvin,  Bloomington,  111.;  F.  L. 
Koppelberger,  LaCrosse,  Wis. ;  Charles  Lamb, 
Rockford,  111.;  B.  A.  Lucas,  Chicago,  111.;  J. 
J.  Reubens,  Aurora,  111.;  M.  M.  Reubens, 
Joliet,  111.;  Frank  Thielen,  Aurora,  111. 
The  interests  of  the  following  theatrer 

have  been  consolidated  in  the  Midwest  The- 
atres, Inc. :  Rialto,  Fox,  Strand  and  Palm, 

Aurora,  111.;  Majestic  and  Wilson,  Beloit, 
Wis.;  Castle,  Irving.  Majestic  and  Chatter- 
ton,  Bloomington,  111.;  Avon  and  Lincoln 
Square,  Decatur,  111. ;  Grove  and  Rialto,  El- 

gin, 111.;  Colonial,  Orpheum,  West  and 
Plaza,  Galesburg,  111.;  Princess,  Orpheum 
and  Crystal,  Joliet,  111.;  Majestic,  Rivoli, 
Riviera  and  LaCrosse,  LaCrosse,  Wis.;  Or- 

pheum, Palm,  Midway  and  Strand,  Rock- ford, 111. 

Carter  Goes  West 
Lincoln  J.  Carter,  author  of  many  of  the 

melodramas  which  thrilled  Broadway  ̂ dur- 
ing recent  vears  and  whose  two  plays,  "The 

Eleventh  Hour"  and  "The  Fast  Mail,"  have 
both  been  translated  to  the  screen  by  Will- 

iam Fox,  has  been  appointed  a  member  of 
the  production  department  of  the  West 
Coast  Studios  of  Fox  Film  corporation,  it 
was  announced  at  the  New  York  offices  this week. 
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News  of  the  Week  in  a  Nutshell 

WISCONSIN  M.  P.  T.  O.  CONVENTION  TO 
REVEAL  NEW  PLAN  TO  KILL  TAXES 

Walter  F.  Bauman,  executive  secretary,  promises 
plan  to  repeal  amusement  taxes,  kill  music  taxes  and 
establish  all  forms  of  insurance — To  be  announced 
during  convention  at  Milwaukee  on  August  14  and 
15 — Bauman  claims  solution  to  music  tax  has  been 
found — Here's  hoping!  -Page  357 

BIG  CONSOLIDATION  OF  HOUSES  EFFECTED 
IN  ILLINOIS  BY  MIDWEST  THEATRES 

New  combination  takes  in  some  of  the  biggest  cir- 
cuits in  the  state — Includes  twenty-three  theatres  in 

Illinois  and  six  in  Wisconsin — And  the  information 
is  that  there  are  more  to  come. 

 Page  352 

CORINNE  GRIFFITH  TO  MAKE  SERIES  FOR 

FIRST  NATIONAL;  "BLACK  OXEN"  FIRST 
Speculation  set  at  rest  as  to  who  will  star  in  pic- 
turization  of  Gertrude  Atherton's  famous  book — 
Under  direction  of  Frank  Lloyd,  the  season's  best 
seller  should  be  made  into  one  of  the  new  season's 
best  seat-sellers — The  combination  is  there  for  one 
of  the  biggest  attractions  ever  produced. 

 Page  352 

35  FAMOUS  AUTHORS  ARE  LISTED  IN 
FORTHCOMING  GOLDWYN  PRODUCT 

Roster  of  big  writers,  directors  and  players  figuring 

in  new-season  pictures  reads  like  a  Who's  Who  in 
Filmland — Marshall  Neilan,  Rex  Beach,  Vincente 
Blasco  Ibanez,  Rupert  Hughes,  Eric  von  Stroheim, 
Elinor  Glyn  and  a  host  of  others  represented — Judg- 

ing by  past  performances,  there  ought  to  be  some 
mighty  big  attractions  in  the  Goldwyn-Cosmopolitan 
lineup. 

 Page  411 

METRO'S  ARRAY  OF  THIRTY-THREE  FOR 
NEXT  YEAR  BIGGEST  IN  ITS  HISTORY 

Rex  Ingram's  "Scaramouche"  heads  list — More  from 
Jackie  Coogan,  Buster  Keaton,  Fred  Niblo,  Reginald 
Barker,  Mae  Murray,  Alan  Holubar,  Viola  Dana,  etc. 
— -Bigger  and  better — Looks  like  a  formidable  line-up 
from  every  angle — Everybody  on  the  list  has  done 
something  big— Let's  go  !  Page  394 

WARNER  BROTHERS'  CONVENTION  STIRS  30 
EXCHANGEMEN  TO  BIG  EXPECTATIONS 

$500,000  to  be  spent  for  advertising  and  exploiting 
Warner  releases — Big  national  tie-ups — Enthusiastic 
three-day  meeting  at  Hotel  Drake,  Chicago,  has 
every  one  of  the  many  present  on  tip-toe  for  1923-24 
— The  Warner  boys  are  sure  going  strong.  Page  385 

ATLANTA  SESSIONS  OF  FEDERAL 
INVESTIGATION  OF  FAMOUS  END 

Exhibitors  testify  regarding  alleged  losses  suffered 
as  result  of  theatre  competition — Sessions  to  be  re- 

sumed in  Fall,  when  Famous  Players  will  present  its 
side  of  case. 

 Page  356 

PREFERRED  SELECTS  ALL  STAR  TO 
DISTRIBUTE  ITS  NEW  FIFTEEN 

Al.  Lichtman  and  B.  P.  Schulberg  so  pleased  with 
distribution  of  first  eight  Preferred  Pictures  that  new 
product  will  be  released  through  same  channels — And 
according  to  report  there  are  some  big  ones  among 
the.  new  fifteen.  Page  359 

TEN  ROAD  SHOWS  OF  "COVERED  WAGON" 
WILL  BE  ON  TOUR  BY  AUGUST  15TH 

Complete  company,  including  full  orchestra,  will  ac- 
company each  print — Current  runs  to  continue — 

Famous  Players'  great  epic  of  America  making  the- 
atrical history — Watch  the  "wagon"  travel ! 

 Page  358 

FIRST  BABY  PEGGY  UNIVERSAL-JEWEL 
COMPLETED— "WHOSE  BABY  ARE  YOU?" 

King  Baggot,  who  has  done  some  fine  things  for 
Universal,  finishes  first  feature  with  one  of  filmdom's 
fastest-rising  feminine  stars — Let's  hope  she's  the 
exhibitors'  prize  baby.  Page  415 

BILL  HART  TO  RETURN  TO  SCREEN  IN 
WILD  AND  WOOLY  ACTION  WESTERN 

"Wild  Bill  Hickok"  is  title  of  Bill's  new  Paramount 
release — Bill  wrote  the  story  himself,  so  it  ought  to 
be  good — It  deals  with  the  period  of  Western  Amer- 

ican history  around  1866  to  1872 — Welcome  back,  Bill.  Page  418 

PATHE  POLICY  REMAINS  UNCHANGED;  ALL 
RELEASES  SEPARATELY  AVAILABLE 

Established  booking  policy  will  not  be  affected  by 
new  lines  of  distinctive  product — No  strings  tied  to 
any  of  Pathe's  pictures — Pathe  all  ready  for  a  big 

year. 

 Page  418 

VITAGRAPH  HEAD  ANNOUNCES  EIGHT  MORE 
SPECIALS  OF  NEXT  YEAR'S  TWENTY-SIX 

A.  E.  Smith  says  list  will  include  such  pictures  as 
"The  Man  Next  Door,"  "The  Midnight  Alarm,"  "On 
the  Banks  of  the  Wabash,"  "Pioneer  Trails"  and others.  Page  421 

FOX  AUGUST  SCHEDULE  HEADED  BY 
TWO  BIG  SPECIAL  PICTURES 

"If  Winter  Comes"  will  begin  run  at  Times  Square Theatre,  New  York,  September  1 — Fox  plans  great 
send-off  for  picturization  of  A.  S.  M.  Hutchinson's 
famous  novel — New  sort  of  Tom  Mix  in  "Soft 

Boiled." 

 Page  414 

HUNGARIAN  GOVERNMENT  MAKES  FAILURE 
OF  ATTEMPTS  AT  PICTURE  PRODUCTION 

Stephen  W.  Bush  tells  of  political  battles  on  screen 
by  which  officials  hoped  to  spread  propaganda — Pic- 

tures so  poor  directors  and  players  leave  country — 
State  now  trying  to  urge  them  to  return.  Page  357 

TEN  BULL  MONTANA  TWO-REELERS  TO 
BE  RELEASED  BY  W.  W.  HODKINSON 

New  arrangement  gives  Hodkinson  organization  line- 
up of  comedy  material — Excellent  product  promised  Page  423 
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How  About  Giving  Them 

The  "All  Spice  Program  "  for  the  Hot  Weather 
Has  Been  Proven     y  Many  Exhibitors 

WOULD  you  like  to  get  up  a special  show,  one  that  you 
could  exploit  heavily  as  some- 

thing different?  A  show  suitable  for 
any  season  of  the  year,  but  which 
would  he  especially  attractive  now 
that  the  hot  weather  is  with  us?  A 
program  that  would  give  you  all  sorts 
of  chances  to  use  effective  showman- 

ship and  one  that  you  could  feel  as- 
sured would  have  something  that 

would  appeal  to  ever)'  single  man, 
woman  and  child  in  the  audience,  no 
matter  what  class  of  patronage  you 

attract?  Then  why  not  try  an  "all- 
short  subject  program"? 

Set  aside  a  special  night.  Don't  be 
afraid  of  picking  one  that  you  have 
reason  to  believe  will  be  a  scorcher. 
That  is  just  the  kind  on  which  you  can 
demonstrate  the  attractiveness  of  such 
a  program  best.  Get  busy,  boost  it, 
tell  them  you  have  something  differ- ent to  offer. 
You  should  not  have  the  slightest 

difficulty  in  finding  all  sorts  of  good 
talking  points  for  an  all-short  subject 
program.  Many  of  them  are  espe- 

cially suitable  for  a  summer  showing. 

Fight  the  Summer  Slump 
You  know  that  with  the  approach  of  warm 

weather  you  experience  a  slump  in  patronage 
and  find  it  harder  and  harder  to  get  them  in. 
It  is  even  more  necessary  than  during  the 
winter  season  to  give  them  a  snappy  show. 
See  where  the  idea  of  an  all-short  subject 
program  comes  in?  Everything  on  it  will 
be  short  and  snappy,  nothing  over  two  reels, 
plenty  of  variety,  no  padding— just  meat. 
Maybe  like  some  of  your  fellow  exhibitors 

you  have  had  your  patrons  protest  at  times 
that  your  features  are  too  long,  that  it  gives 
too  much  sameness  to  the  performance.  Pos- 

sibly they  do  not  care  to  follow  one  theme 
without  a  break  for  from  an  hour  and  a 
quarter  to  two  hours.  If  it  is  hard  to  hold 
them  with  a  long  feature  in  cooler  weather, 
think  how  this  difficulty  multiplies  when  the 
weather  is  hot.  In  addition,  you  have  physi- 

cal discomfort  to  combat,  making  it  even 
harder  for  the  patron  to  keep  his  mind  on 
the  story  of  the  feature. 

Possibly  you  say  that  this  does  not  apply 
to  your  house.  Maybe  you  have  the  best 
and  most  improved  cooling  system  and  can 
assure  your  patrons  that  your  theatre  is  the 
coolest  place  in  town.  Good.  Why,  man, 
don't  you  see  that  the  all-short-subject 
program  is  just  the  biggest  thing  that  ever 
came  your  way  to  help  you  to  capitalize  on 
your  cool  theatre? 
How?  Why,  you  can  get  around  the  bug- 

aboo of  having  your  patrons  come  in  in  the 
middle  of  a  feature,  which  is  always  annoy- 

ing to  them,  and  having  to  sit  through  three 
or  four  reels  possibly  without  getting  on  to 
the  story  or  knowing  just  what  it  is  all 
about,  and  with  the  heat,  getting  more  and 
more  restless. 

By  C.  S.  SEWELL 

Don't  you  see  that  no  matter  when  they 
come  in,  and  even  if  they  start  in  the  middle 
of  a  serial  or  comedy,  it  will  be  over  in 
about  twelve  minutes,  and  right  away  with 
the  flashing  of  a  new  title  their  interest  is renewed. 
See  how  this  can  be  used  to  help  your 

patronage?  You  know  the  majority  of  your 
patrons  know  about  when  your  show  starts 
or  when  the  feature  goes  on  and  try  to 
get  to  the  theatre  by  that  time.  If  they 
miss  the  first  show  they  are  liable  to  wait 
for  the  next  and  in  the  meantime  to  pass 
away  the  time  they  either  go  to  the  other 
fellow's  house  or  have  their  attention  di- 

verted elsewhere  so  that  often  they  find  they 
have  missed  the  opening  of  the  last  show 
too.  Also  at  this  season  they  feel  the  call 
of  the  parks  and  outdoor  places  that  give 
you  stiff  competition  just  now. 
Your  patrons  know  that  they  can  stroll 

into  an  amusement  park  at  any  time  and 
find  something  to  interest  them.  They  do 
not  have  to  figure  on  any  schedule  as  there 
is  always  something  on  tap,  some  attraction 
just  starting. 

Can't  you  see  that  with  your  all-short-sub- 
ject program  you  can  fight  the  parks  on  their 

own  ground?     You  can  tell  them  that  you 

Our  Selection 

(Balanced  Program — 8  reels) 
Reels Dogs  of  War  (Pathe— Our  Gang  Com.)  2 

Wandering    Two    (Universal  —  Leather 
Pushers)    2 

Red  Russia  Revealed  (Fox  Special)   2 
Backfire    (Educational — Comedy)   2 

have  a  program  arranged  so  that  they  can 
drop  in  at  any  time  without  missing  a  part 
of  the  show.  You  can  hold  your  own  by 
promising  variety  of  entertainment,  and  that 
your  house  is  just  as  cool.  Nine  chances  to 
one  your  theatre  is  much  more  accessible 
than  any  outdoor  place  that  you  have  to  take 
a  trolley,  bus  or  boat  to  reach. 
The  short,  snappy  units  of  your  program 

also  enable  you  to  attract  a  class  that  has 
dwindled  as  the  length  of  the  feature  has 
grown.  The  patron  who  has  only  a  few 
minutes,  a  half  hour  or  an  hour  to  while 
away  and  keeps  out  of  your  theatre,  fearing, 
yes  knowing  from  experience,  that  this  will 
not  be  sufficient  time  to  see  the  whole  fea- 

ture, with  the  result  that  if  he  does  drop 
in  he  will  miss  a  part  of  it  and  be  dis- 
appointed. Play  up  this  angle  of  the  all-short  sub- 

ject show,  let  them  know  that  your  house 
is  the  coolest  place  in  town,  the  finest  place 
to  drop  in  for  a  few  minutes,  with  the  assur- 

ance that  even  if  they  can  only  stay,  say,  a 
half  hour,  they  will  see  a  complete  subject, 
one  that  is  short  and  snappy  and  sure  to 
please  them. Possibly  you  are  doubtful  of  a  program 
of  this  kind.  W  ell,  like  anything  new  you 
have  got  to  boost  it,  but  don't  forget  that 

it  was  the  short  subject,  the  one-reeler  and 
two-reefer,  that  really  put  the  picture  busi- 

ness on  the  map.  The  long  feature  was  a 
later  development.  If  "shorts"  pulled  them in  then,  they  will  do  it  now. 

Play  Up  the  Quality 

Maybe  you  say  your  patrons  are  demand- ing more,  that  the  films  of  early  days  would 
not  hold  them  now.  True,  but  you  do  use 
some  short  subjects  in  every  show.  You 
know  your  patrons  demand  at  least  one  with 
every  performance.  You  know  the  quality 
of  the  short  subject  has  kept  up  with  the 
quality  of  the  feature.  You  don't  have  to be  afraid  of  your  all-short  subject  program 
from  this  angle.  Maybe  like  some  other 
showmen  you  can  recall  several  occasions 
where  a  good  comedy,  a  snappy  drama  or 
some  other  short  subject  has  saved  the  show 
\\hen  you  have  a  weak  feature. 

Don't  you  see  that  from  whatever  angle 
you  approach  this  proposition  that  particu- larly during  the  summer  season  everything 
points  to  the  success  of  an  experiment  of 
this  kind.  Try  it  some  night,  or  even  make 
it  a  weekly  affair  during  the  hot  weather. 
Do  your  share  in  exploiting  it  from  every 
angle,  and  see  how  it  helps  your  box  office. 

Proven  by  Experience 

Don't  get  the  idea  that  this  is  an  untried experiment.  Quite  a  number  of  houses, 
from  the  smallest  neighborhood  house  in  a 
small  town  to  the  Capitol  in  New  York, 
probably  the  world's  largest  theatre  catering to  a  very  exacting  clientele,  have  run  short 
subject  programs  and  found  them  successful. 
You  have  been  won  over  to  this  idea  and 

have  said,  "That  sounds  good ;  I  will  try 
it."  Fine.  Moving  Picture  World  is  wait- 

ing to  help  you.  To  do  this,  we  have  called 
on  the  leading  short-subject  distributors  and 
secured  their  co-operation.  Each  have  care- 

fully gone  over  their  available  attractions 
and  picked  out  what  they  consider  to  be 
the  ideal  short-subject  program  of  their 
releases,  giving  a  second  and  third  choice. 
In  some  instances  these  have  been  built  up 
with  the  idea  of  appealing  to  different  types 
of  audiences.  For  instance,  for  audiences 
that  prefer  comedies,  audiences  that  possibly 
would  rather  have  Westerns  and  serials  with 
just  a  little  comedy,  etc. 

Don't  you  see  in  this  another  advantage? 
You  don't  have  to  confine  your  shorts  to 
any  one  company.  You  have  the  whole 
market  at  your  disposal  and  can  pick  out 
a  show  that  you  just  know  will  please  the 
class  of  patrons  to  whom  you  cater.  Even 
if  by  chance  some  of  them  don't  like  one 
subject,  you  can  just  bet  there  will  be  some- 

thing on  the  bill  that  will  please  them  and 
make  them  leave  the  theatre  satisfied. 
And,  Moving  Picture  World  has  gone  a 

step  further,  for  we  have  carefully  gone 
over  all  of  the  programs  submitted,  which 
are  published  herewith,  and  selected  a  com- 

plete all-short  subject  show  which  we  feel 
satisfied  will  appeal  to  the  majority  of  au- diences. 

Subjects  Are  Age-Proof 
Here's  another  big  angle  to  consider  in 

connection  with  your  selection  of  a  program 
of  this  kind.    The  short  subject  is  prac- 
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The  Pep  of  Short  Subjects? 

Moving  Picture  World  Presents  a  Variety 

of  Suggested  Programs  for  Your  Use 

Suggested  by  Pathe 
(Balanced — 6  reels)  Reels 

Pathe   News    1 
Where's  My  Wandering  Boy  This  Eve- 

ning? (Turpin — Comedy)    2 
Steel   Shod   Evidence   (Maloney — West- 

ern)   2 
The  Covered  Pushcart  (Fable — Cartoon)  94 
Topics  of  the  Day   1/3 

(9  reels — Comedy) 
Pathe  News    1 
Dogs  of  War  (Our  Gang)   2 
The  Uncovered  Wagon  (Parrott)   1 
A  Lloyd  Reissue  (Lloyd— Pollard— Dan- 

iels)   2 
Nip  and  Tuck  (Sennett)   2 
An  Aesop's  Fable  Cartoon   % 

(7  reels— Western) 
Pathe  News    1 
The  Ropin'  Fool  (Will  Rogers)   2 
Steel  Shod  Evidence  (Leo  Maloney) ....  2 
Haunted  Valley  (Ruth  Roland  Serial)..  2 

tically  age-proof.  In  this  it  has  the  advan- 
tage over  the  feature,  which,  because  of 

publicity  and  advertising,  articles  in  news- 
papers and  magazines,  becomes  so  well 

known  to  the  public  that  within  thirty  days 
after  its  first  run  it  ceases  to  be  new.  Not 
■so  with  the  short  subject.  One  can  be  shown 
in  a  big  key  city  house  and  six  months,  yes, 
a  year  or  more  later,  it  is  still  new  to  the 
average  patron.  For  instance,  take  the 
series  of  stirring  Selig-Rork  two-reel  dramas 
or  the  Sherlock  Holmes  stories  released  by 
Educational  some  time  ago,  they  would  prove 
just  as  new  and  effective  today.  In  the 
case  of  current  releases,  Fox  comedies  or 
"Red  Russia  Revealed,"  Universal's  "Leather 
Pushers"  and  others,  and  many  Pathe  re- 

leases like  the  Our  Gang  Comedies  will  hold 
your  audiences  just  as  well  six  months  or 
a  year  from  now  as  they  do  today. 

EducationaPs  Choice 

(8  reels — Comedy  Program)  Reels 
Kinograms    1 
Natural  Born  Liar  (Bruce  Scenic)   1 
Kick  Out  (Lige  Conley — Mermaid)   2 
Tarpon   Fishing    (Hodge-Podge)   1 
Dog  Sense  (Cameo  Comedy)   1 
No  Luck  (Lloyd  Hamilton)   2 

(Special  Feature  Bill— 8  reels) 
Kinograms    1 
This  Way  Out  (Lige  Conley— Mermaid)  2 
By  Lantern  Light  (Bruce  Scenic)   1 
Man  vs.  Beast  (Animal  Special)   2 
Traffic  (Jimmie  Adams — Cameo)    1 
Speed  Demons  (Hodge-Podge)   1 

(Comedy  and  Drama — 8  reels) 
Kinograms    1 
Moonblind  (Bruce  Scenic)    1 
A  Hula  Honeymoon  (Christie  Comedy) .  2 
Mrs.  Hippo  (Hodge-Podge)   1 
Man  With  Twisted  Lip  (Sherlock  Holmes)  2 
Family  Troubles  (Cameo  Comedy)   1 

Now  let  us  look  at  the  different  programs 
and  see  what  we  have.  Surely  we  can  find 
one  that,  no  matter  what  service  you  use  or 
to  what  class  of  patrons  you  appeal,  will 
just  suit  you.  Do  you  prefer  a  short  show? 
Well,  some  of  these  programs  are  short,  or 
you  can  cut  out  a  subject  from  the  long 
ones.  Do  your  patrons  like  a  long  show? 
Fine.  Some  of  these  bills  are  long,  or  you 
can  build  up  the  short  ones  by  adding  a 
subject  that  appeals  to  you. 

In  making  up  your  program  for  "All- 
Short-Subject"  night,  a  word  should  be  said about  the  product  of  a  new  company  in  the 
field,  "Grand-Asher  Distributing  Corpora- 

tion." This  company  will  within  the  next 
few  days  release  "A  Man  of  Position,"  star- 

ring Sid  Smith ;  "Paging  Love,"  starring 
Monty  Banks,  and  "Rolling  Home,"  starring Joe  Rock.  Each  one  is  the  first  of  a  new 
series  of  twelve  two-reel  comedies  starring 
these  well-known  comedians,  and  could  be 
used  to  supply  the  comedy  element  on  your 
short  subject  program. 

Use  a  News  Reel 
Of  course  you  use  a  news  reel,  at  least 

once  a  week  anyway.  This  will  make  a 
good  starter  for  your  program,  and  you  will 
find  that  the  distributors  have  all  taken  this 
into  consideration  in  suggesting  their  ideal 
shows. 
You  will  note  that  Pathe  selections  have 

taken  into  consideration  different  types  of 
audiences  and  furnished  a  balanced  program 
presenting  drama,  comedy  and  news ;  a  pro- 

gram composed  almost  entirely  of  comedy 
and  one  that  concentrates  on  Western  sub- 

jects. Educational  has  also  suggested  a  comedy 
program,  one  in  which  comedy  and  drama 
is  mingled  and  also  a  program  built  up 
around  a  special  attraction  which  can  be 
used  for  special  exploitation.  In  addition, 
they  have  outlined  a  program  for  patrons 
who  respond  especially  to  the  art  or  beauty 
angle,  but  in  which  the  comedy,  element 
which  is  desired  by  the  majority  of  audi- 

ences, is  not  neglected.  For  such  a  clientele 
they  suggest  the  Bruce  Wilderness  tale,  "By 
Lantern  Light";  the  Christie  comedy,  "Back 
to  the  Woods";  Warren  Newcombe's  fan- 

tasy, "Sea  of  Dreams,"  "Golf  as  Played  by 
Gene  Sarazen,"  and  the  Mermaid  comedy, 
"Cold  Chills." 

Various  Kinds  of  Programs 

It  will  be  seen  that  Universal's  selections 
all  embrace  balanced  programs  of  comedies, 
Westerns  and  a  serial.  Each  is  ten  reels 
in  length,  but  can  be  easily  shortened  if 
desired  by  eliminating  a  subject.  They 
have  also  a  number  of  excellent  serials  that 
can  be  substituted  for  the  one  suggested. 
The  Pathe  programs,  too,  can  be  varied  or 
built  up  by  the  use  of  a  chapter  from  one 
of  the  audience  pulling  serials  in  which  that 
company  specializes. 
Fox  has  also  selected  balanced  programs, 

and  each  one  is  of  a  different  length.  These 
programs  are  built  up  from  that  company's list  of  comedies,  and  each  one  includes  an 
educational  subject  as  well  as  a  special  at- 

traction which,  if  desired,  can  be  featured 
in  your  exploitation. 

It  should  certainly  be  no  trouble  for  you 

What  Fox  Picked  Out 

(6  reels)  Reels Fox  News    1 
Crystal!  Jewels   (Educational)   1 
Apple  Sauce  (Sunshine  Comedy)   2 
Land  of  Tut- Ankh-Amen  (Special)   1 
Alaskan  Honeymoon  (Educational)   1 

(7%  reels) Fox  News    1 
Circus  Pals  (Sunshine  Comedy)   2 
School  Days  in  Japan  (Educational)....  J2 
Red  Russia  Revealed  (Special)   2 
A  Tropical  Romeo  (Al  St.  John — Com'y)  2 

(fi%  reefe) 
Fox .  News    1 
Wild    Waters    (Educational)   1 
Roaring  Lions  on  a  Steamship  (Sunshine)  2 
Algeria  (Educational)    ^jj 
Red  Russia  Revealed  (Special)   2 
The  Author  (Al  St.  John — Comedy)   2 

to  find  a  complete  show  in  this  list  that 
will  appeal  to  your  patrons,  whether  you  are 
in  a  big  city  or  a  hamlet,  and  no  matter 
what  kind  of  patronage  you  attract.  Or,  if 
you  prefer  you  can  try  Moving  Picture 
World's  program,  selected  from  the  offer- ings of  the  different  companies,  consisting  of 
subjects  which  we  can  recommend  for  their 
box  office  pulling  power.  Or  possibly  you 
may  prefer  to  make  your  own  selections. 
Don't  fail,  however,  to  give  the  "All- 

Short-Subject"  program  a  trial.  Get  busy, 
pick  out  the  kind  of  program  your  audience 
likes,  advertise  it,  exploit  it  to  the  limit, 
then  sit  back  and  watch  the  dollars  roll 
into  your  box  office. 

Universal  Selection 

(10  reels)  Reels 
International   News    1 
To  and  Fro  (Roach  and  Edwards — Com- 

edy)   1 
Forgetting  the  Law  (Daugherty — West- 

ern)   2 
So    Long,    Buddy    (Buddy    Messinger — Comedy)    2 
In  the  Days  of  Daniel  Boone  (Serial).  .  .  2 
Wandering  Two  (Leather  Pushers)   2 

(10  reels) International   News    1 

Easy  Terms  (Roach  and  Edwards — Com- 
edy)   1 

Lonesome  Luck  (Daugherty — Western).  2 
The  Kid  Reporter  (Baby  Peggy)   2 
In  the  Days  of  Daniell  Boone  (Serial)...  2 
The  Widower's  Mite  (Leather  Pushers).  2 

(10  reels) International   News    1 
Skeletons  (Roach  and  Edwards — Com.)  1 
Tempest  Cody  Rides  Wild  (Walcamp — Western)    2 
High  Kickers  (Folly  Girls — Comedy)....  2 
In  the  Days  of  Daniel  Boone  (Serial)...  2 
Don  Coyote  (Leather  Pushers)   2 
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Court  Names  Receiver  for 

Morosco  Holding  Company 

THE  Morosco  Holding  Co.,  Inc., 
which  was  organized  in  1921 
under  the  laws  of  the  State  of 

Delaware,  with  Oliver  Morosco,  well 
known  playwright,  as  president  and  di- 

rector, passed  into  the  hands  of  a  re- 
ceiver on  July  23  when  Judge  Winslow 

in  the  United  States  District  Court  ap- 
pointed John  Martin  Riehle  receiver 

for  the  concern  under  a  bond  of  $100,- 
000. 

The  corporation  is  engaged  in  theatrical 
and  motion  picture  enterprises  and  main- 

tains offices  at  217  West  45th  street.  The 
company  controls  the  Morosco  Theatre  Co., 
Inc.,  and  the  Morosco  Production  Co.,  Inc., 
which  has  a  valuable  contract  with  the  As- 

sociated First  National  Pictures,  Inc.,  for  the 
distribution  of  its  screen  productions. 
The  embarrassment  of  the  corporation  is 

regarded  as  only  temporary  and  already  plans 
are  under  way  to  effect  a  reorganization  of 
the  business  which,  it  is  hoped,  will  soon 
place  it  on  a  sound  footing  and  enable  the 
Morosco  companies  to  renew  business  on  a 
larger  and  broader  scale. 
The  appointment  of  the  receiver  was  made 

in  an  equity  proceeding  filed  by  F.  Wright 
Moxley,  counsel  for  Robert  L.  Hatch,  a 
creditor  for  $6,000.  The  bill  of  complaint  al- 

leged that  the  corporation  is  without  cash 
or  other  liquid  assets  to  meet  maturing  ob- 

ligations, and  urged  that  the  only  method  of 

THE  Atlanta  sessions  of  the  Fed- 
eral Trade  Commission  investi- 

gating Famous  Players'  activi- 
ties have  ended  and  the  scene  now  is 

New  Orleans.  There  will  be  another 
session  in  Atlanta  during  the  autumn 
so  that  Famous  Players  may  present 
its  side  of  the  case.  During  the  past 
ten  days  several  exhibitors  have  been 
among  the  more  important  witnesses 
for  the  government.  C.  L.  Hackworth 
of  Huntsville,  Ala. ;  Edgar  F.  Boyd  of 
Adel,  Ga.,  and  Otto  Haas  of  Charlotte, 
N.  C,  testified  regarding  alleged  losses 
suffered  as  a  result  of  theatre  competi- 

tion by  the  producing  company.  Hack- 
worth  said  he  lost  more  than  $75,000 
in  Huntsville  and  Florence,  Ala.,  and 
charged  broken  promises  by  Southern 
Enterprises. 
Dan  Michalove,  general  division  manager 

of  Southern  Enterprises,  said  that  during  the last  three  years  rentals  paid  to  other  com 
panies  than  Famous  Players  averaged  $600,- 
000  a  year,  while  the  parent  corporation  got 
only  $400,000  annually. 
Other  witnesses  were  W.  L.  Brandenberg, 

Vitagraph  salesman  ;  C.  D.  Coolev  of  Tampa. Fla. :  L.  D.  Joel  of  Jacksonville,  Fla. ;  Frank 
H.  Smith  of  Thomasville,  Ga.,  and  Barney Beachem,  Jr.,  of  Orlando,  Fla.  Joel  said S.  E.  showed  free  pictures  in  Lakeland,  Fla., in  competition  with  him,  and  that  distrib- 

utors other  than  Paramount  sold  to  S.  E. 
and  refused  him  service.  Then  he  converted 

conserving  the  assets  was  through  a  court 
reorganization. 

Definite  estimates  of  the  liabilities  of  the 
corporation  were  not  set  forth  in  the  com- 

plaint, but  the  bill  stated  that  the  company 
owes  banks  about  $200,000 :  that  it  is  indebted 
to  August  Janssen,  president  of  the  com- 

pany, to  the  extent  of  over  $100,000:  that  it 
owes  $35,000  for  current  expenses  and  $26,000 
to  Mr.  Morosco.  The  bill  further  alleges 
that  the  corporation  assumed  an  indebted- ness of  Mr.  Morosco  to  his  former  wife. 
Annie  T.  Morosco,  and  that  this  claim  of 
over  $30,000  constitutes  a  lien  on  the  assets. 
The  assets  of  the  corporation  include  the 

stock  in  associated  companies,  the  Asso- 
ciated First  National  contract,  theatrical 

properties  and  copyrights  on  dramatic  and 
screen  productions,  leaseholds  valued  at 
$300,000.  It  is  said  that  the  aggregate  value 
of  assets,  if  properly  conserved,  will  be  suf- 

ficient to  satisfy  the  claims  of  the  creditors 
and  enable  the  corporation  to  continue  in business. 

Hyman  Bushel,  w:ho  represents  the  cor- 
poration, filed  a  formal  answer  to  the  bill 

of  complaint,  admitting  the  allegations  con- 
tained in  the  bill  praying  for  the  appoint- 

ment of  a  receiver,  and  on  behalf  of  the 
company  he  consented. 
The  corporation  has  175,000  shares  of  cap- 

ital stock  outstanding,  of  which  15,000  con- 
sist of  preferred  stock  of  the  par  value  of 

$100  and  the  balance  consists  of  common 
stock  of  no  par  value.  There  is  said  to  be 
a  substantial  sum  due  the  corporation  on 
stock  subscriptions. 

his  Auditorium  Theatre  into  a  Keith  house, 
but  four  weeks  later  admitted  himself  beaten 
when  Keith  cancelled  the  contract  without 
advancing  a  reason,  and  sold  for  $7,500  to  S. 
E.  when  he  should,  he  said,  have  gotten 
$25,000. D.  B.  Dixon  of  Winder,  Ga.,  alleged  en- 

couragement by  S.  E.  of  church  picture 
shows  so  as  to  force  him  to  buy  the  Para- 

mount service.  Mrs.  Charles  Cinciolo  of 
Gainsville,  Ga.,  said  S.  E.  bought  her  the- 

atrical holdings  for  $10,000,  made  improve- 
ments to  the  property,  managed  the  theatre 

for  eighteen  months  and  sold  it  back  to  her 
for  $12,000  after  helping  her  borrow  several 
thousand  dollars  from  a  bank.  She  spoke 
highly  of  S.  E. 

Valentino  Wins  in  Court 

Judge    Thinks    $20,000    Enough  for 
Arthur    Butler  Graham 

Justice  John  Ford  of  the  New  York  Su- 
preme Court,  on  motion  of  Max  D.  Steuer. 

counsel  for  Rodolph  Valentino,  has  vacated 
the  warrant  of  attachment  against  the  funds 
and  property  of  Valentino  in  this  jurisdic- 

tion, obtained  several  weeks  ago  by  his  for- 
mer counsel,  Arthur  Butler  Graham. 

Graham  was  paid  $20,000  for  h  is  services 
to  Valentino  in  his  litigation  with  Famous 
Players  over  his  alleged  breach  of  contract, 
but  contended  that  his  services  were  worth 
$65,000,  as  he  had  devoted  five  months  of 
his  time  to  the  Valentino  litigation,  had 
loaned  money  to  the  movie  star  and  was 
instrumental  in  procuring  him  employment 
netting  him  a  salary  of  $5,000  a  week. 

Fox  Holds  Big  Outing 

Over   1,000  Employes  Attend  Picnic 
at  Patchogue 

More  than  1,000  employes  of  the  New 
York  offices,  exchanges,  laboratories  and 
studios  of  Fox  Film  Corporation  attended 
the  second  annual  outing  given  by  the  or- 

ganization Saturday,  July  21,  at  Patchogue, 
Long  Island. 
The  hundreds  of  frolickers  were  trans- 

ported from  the  studio  building  on  Tenth 
avenue  and  Fifty-fifth  street  to  the  Penn- 

sylvania Station  by  motor  bus  and  thence  by 
special  trains  to  the  picnic  grounds  on  the 
seashore.  Several  thousands  of  dollars' 
worth  of  prize,  were  awarded  male  and  fe- 

male contestants  in  various  athletic  games 
during  the  day,  the  prizes  being  offered  both 
by  the  corporation  and  by  individual  offi- cials and  executives. 
The  outing  was  acclaimed  a  greater  suc- cess than  even  the  first  one  which  was  held 

at  Bear  Mountain  in  July  of  last  year. 
Among  the  members  of  the  executive  staff 
who  attended  were  Winfield  R.  Sheehan, 
general  manager  and  vice  president;  Jack 
V.  Leo,  vice  president ;  Saul  E.  Rogers,  gen- 

eral counsel  and  vice  president;  R.  A. 
White,  general  sales  manager,  and  Clyde  A. 
Eckhardt,  assistant  to  the  general  manager. 

Sales  Heads  on  Tour 

Saunders  and  Connors  Visiting  Metro Exchanges 

E.  M.  Saunders,  general  sales  manager 
for  Metro,  left  New  York  several  days  ago 
for  an  extended  tour  of  Metro  exchanges. 
His  trip  will  also  embrace  several  of  the 
key  cities  in  the  leading  territories  for  a 
survey  of  conditions. 

Mr.  Saunders'  swing  around  the  exchange circuit  at  this  time  is  direct  connection  with 
the  Metro  fall  program  which  is  now  being 
announced.  Mr.  Saunders  will  close  several 
big  contracts  now  pending  throughout  the 
various  territories  and  will  open  direct  ne- 

gotiations for  others  for  the  Metro  192.?-. 
1924  productions. 

T.  J.  Connors,  assistant  general  sales  man- 
ager, has  also  left  for  a  tour  of  exchanges 

through  the  South  to  communicate  to  Metro's sales  personnel  the  plans  formulated  in  New 
York  for  the  exploitation  of  the  fall  pro- 

gram. Mr.  Connors  returned  recently  from 
a  trip  through  the  Middle  West,  during  the 
course  of  which  he  visited  many  of  the  lead- 

ing key  cities.  Mr.  Connors  reported  condi- 
tions through  the  West  particularly  favor- 

able. 

Emanuel  Cohen  Sails 
Emanuel  Cohen,  editor  of  Pathe  News, 

will  be  a  passenger  aboard  the  Leviathan 
sailing  from  New  York  on  July  28.  He  will 
spend  four  or  five  weeks  in  Europe  in  con- 

nection with  plans  to  expand  Pathe  News 
service.  It  is  understood  that  the  numerous 
speed  records  made  by  Pathe  News  in  the 
last  two  or  three  years  in  screening  camera 
reports  of  important  events  occurring  in 
remote  parts  of  the  world,  and  the  prompt 
acknowledgment  by  exhibitors  of  this  val- 

uable service,  have  encouraged  Mr.  Cohen 
personally  to  investigate  facilities  existing 
in  foreign  countries  whereby  Pathe  News 
service  can  be  made  still  more  prompt  and thorough. 

Branch  Changes 

Announcement  is  made  by  the  W.  W. 
Hodkinson  Corporation  that,  effective  July 
16,  A.  S.  Dickinson  has  resigned  as  branch 
manager  of  the  Atlanta,  Ga.,  office  of  the 
Hodkinson  Corporation. 
Mrs.  A.  H.  Sessions,  branch  manager  at 

the  New  Orleans  office,  will  take  charge  of 
the  Atlanta  office  and  will  also  supervise  the 
New  Orleans  territory  as  in  the  past. 

Federal  Probe  Into  Paramount 

Activities  Ends  in  Atlanta 
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Wisconsin  Convention  to  Reveal 

New  Plan  to  Kill  Taxes 

REPEAL  amusement  taxes.  Kill 
music  taxes.  Establish  all  forms 

of  insurance  as  part  of  the  asso- 
ciation's work.  These  few  words  sum 

up  in  a  nutshell  the  three  major  sub- 
jects to  be  taken  up  at  the  annual  mid- 

summer convention  of  the  Motion  Pic- 
ture Theatre  Owners  of  Wisconsin 

which,  the  board  of  directors  has  just 
decided,  will  be  held  in  Milwaukee  on 
August  14  and  15. 

Plans  are  being  pushed  to  make  this  the 
greatest  gathering  of  Badger  film  men  the 
business  has  ever  seen — the  greatest  not  only 
in  the  point  of  numbers  in  attendance,  but 
the  greatest,  first  of  all,  in  achievements  for 
the  benefit  of  the  exhibitor. 
Amusement  taxes,  concerning  which  so 

much  has  been  said  by  exhibitors  through- 
out the  country,  no  doubt  will  command  the 

greatest  amount  of  attention,  according  to 
Walter  F.  Baumann,  executive  secretary  of 
the  Wisconsin  unit.  The  Wisconsin  associa- 

tion will  start  the  ball  rolling  for  definite 
action,  not  mere  talk,  Mr.  Baumann  said. 
Spurred  on  by  indications  that  the  incoming 
Congress  will  be  favorable  to  the  repeal  of 
the  objectionable  measures,  an  attempt  will 
be  made  to  outline  a  definite  campaign  to 
secure  the  desired  relief. 

"Virtually  unanimous  assurance,"  Mr.  Bau- 
mann said,  "has  been  given  us  by  Wisconsin 

members  of  Congress  that  they  will  work  for 
repeal  of  the  wartime  measures.  Develop- 

ments in  other  states,  particularly  Minnesota, 
indicate  that  Congressmen  from  other  terri- 

tories are  inclined  along  similar  lines.  Among 
other  things,  it  is  imperative  that  we  start  a 
widespread  publicity  campaign.  Exhibitors 
will  have  to  get  behind  it  to  a  man." Although  refusing  to  reveal  what  plan  will 
be  suggested  to  kill  the  music  tax,  Mr.  Bau- 

mann declared  in  positive  terms  that  "at  last a  real  solution  of  the  music  tax  situation  in 
Wisconsin  has  been  found."  He  expressed 
complete  confidence  that  the  problem  will  be 
ended  for  all  time  in  the  state  under  the 
scheme  to  be  offered  before  the  convention. 

Plans  for  the  handling  of  insurance  by  the 
association  for  its  members  have  been 
worked  out  mainly  through  the  efforts  of 
Joseph  Rhode,  of  Kenosha,  veteran  leader  of 
the  organization,  who  recently  attended  a 
meeting  of  insurance  heads  to  obtain  further 
information  for  the  project. 
The  move  to  handle  insurance  for  the  ex- 

hibitor was  characterized  by  Mr.  Baumann 
as  the  greatest  service,  judged  in  dollars  and 
cents,  which  the  organization  has  ever  at- 

tempted. Through  its  use  showmen  will  be 
able  to  save  between  25  and  40  per  cent  on 
premiums,  he  said.  According  to  the  plans 
worked  out,  the  association  would  handle  fire, 
liability  and  plate  glass  insurance.  In  order 
to  dispose  of  all  details  as  rapidly  as  possible 
the  following  committee  was  appointed  by 
the  board  of  directors  to  handle  the  matter  : 

Fred  C.  Seegert,  Regent ;  Joseph  Rhode,  of 
Kenosha;  E.  W.  Van  Norman,  Parkway;  J. 
H.  Silliman,  Downer;  Steve  Bauer,  Venus; 
Eugene  Phalen,  of  West  Allis. 
Vying  with  the  three  problems  discussed 

above  for  the  interest  of  the  convention  will 
be  the  election  of  officers.  F.  J.  McWilliams, 
of  Madison,  who  has  been  at  the  helm  for  the 

last  year  and  who  was  Wisconsin's  candidate for  the  national  presidency,  has  indicated  he 
will  not  run  again,  although  he  has  made  no 
public  statement  to  this  effect.  Considerable 
speculation  already  has  arisen  as  to  his  pos- 

sible successor,  but  those  who  claim  to  be  in 
"on  the  know"  contend  that  McWilliams  will 
be  persuaded  to  take  the  presidency  for  an- 

other term,  in  which  case  they  say  the  elec- 
tion probably  will  be  unanimous. 

Mr.  Baumann  at  present  is  at  work  on  a 
program  of  addresses  on  various  subjects  in- 

teresting to  exhibitors.  Tentatively,  he  has 
scheduled  talks  on  the  following:  Taxation, 
insurance,  exploitation  and  newspaper  co- 
operation. Committees  for  the  convention  have  been 
appointed  as  follows  : 
Arrangements :  Fred  C.  Seegert,  Regent  ; 

Steve  Bauer,  Venus ;  Ernest  Langemack, 
Colonial;  J.  H.  Silliman,  Downer,  and  Will- 

iam Jacobs. 

Vienna.  June  23. 

BUDAPEST,  the  ancient  capital  of Hungary,  has  been  the  scene  of 
a  very  curious  and  instructive  ex- 

periment in  the  production  of  motion 
pictures.  The  government  of  this 
much  reduced  state  a  little  while  ago 
decided  to  go  into  the  production  of 
motion  pictures  on  its  own  account, 

granting  a  monopoly  to  itself  in  pro- 
ducing, distributing  and  exhibiting 

motion  pictures. 
Nothing  looked  easier  and  more  profitable. 

A  studio,  a  few  actors,  perhaps  a  star  or 
two,  a  scenario,  a  director  and  the  rest  was 
all  profit.  In  this  way  perhaps  might  be 
replenished  that  perpetual  vacuum  known  as 
the  state  treasury.  It  does  not  appear  that 
any  experts  were  consulted  ;  the  government 
simply  waded  in  full  of  hope  and  nerve. 
The  studios,  such  as  they  were,  became  the 
property  of  the  state  and  an  attempt  was 
made  to  impound  a  sufficient  assortment  of 
artists  and  directors. 
A  few  pictures  were  actually  made,  less 

than  half  a  dozen,  I  understand.  I  have  not 
seen  any  of  them  but  I  have  spoken  to  men 
who  saw  and  survived  them.  They  are  now 
reposing  on  unknown  shelves ;  part  of  the 
vast  morgue  of  Dead  Pictures.  Every  act- 

or and  every  actress  and  every  director  of 
any  ability  whatever  bid  a  hasty  farewell  to 
Hungary  and  its  justly  celebrated  goulash 
to  seek  employment  elsewhere. 
The  State  of  Hungary  is  sorry  now  and 

is  trying  to  coax  its  artists  back  to  their 
native  heath,  promising  never  to  do  it 
again.  The  artists,  however,  have  estab- 

lished themselves  in  Germany  where  they 
are  doing  well.  They  have  made  one  or  two 
pictures  not  entirely  without  merit  or  prom- 
ise. 
The  Hungarians  are  better  screen  artists 

than  the  Germans,  possessing  more  natural 
grace  and  spirit.  Their  directors  display 
flashes  of  ingenuity.  Their  women  have 
more  dash  and  a  better  figure  than  the  Ger- 

mans and  dress  better  and  with  more  taste. 
Though  the  Hungarian  output  is  far  be- 

low the  German  in  point  of  quantity,  the 
former  is  much  preferred  in  the  states  for- 

merly composing  the  Austrian  Empire  and 
in  the  Balkans.    None  of  this  stuff  is  at 

Press:  Walter  Baumann,  J.  M.  Finkler, 
George  Mergener,  executive  secretary  of  the 
M-  P.  T.  O.  of  Milwaukee;  E.  W.  Van Norman,  Parkway. 
Chairman  of  other  committees  are  :  Enter- 

tainment, Joseph  Rhode,  of  Kenosha;  Reso- 
lutions, Leo  A.  Landau,  Alhambra  and  Gar- 

den ;  Credentials,  Walter  F.  Baumann ; 
Finance,  E.  W.  Van  Norman. 

Delegates  to  the  convention  will  find  their 
organization  in  new  headquarters  on  the 
fourth  floor  of  the  Toy  Building,  in  which  a 
housewarming  is  planned  during  the  annual 
gathering.  The  offices  consist  of  part  of  the 
building  remodeled  recently  and  are  a 
marked  improvement  over  the  old  suite  of rooms. 

present  ripe  for  the  American  market  but 
there  are  indications  of  a  later  possibility. 
One  of  the  large  film  companies  of  the 

South  has  just  finished  a  production  called 
"Nathan  the  Wise."  The  film,  which  has 
been  in  the  making  for  over  a  year,  is  based 
upon  a  classic  in  the  dramatic  literature  of 
Germany.  It  has  a  very  distinct  message : 
Love  of  humanity  and  religious  toleration. 
Because  the  hero,  who  expounds  the  sublime 
teaching  of  the  unity  of  the  human  race,  is 
a  Jew,  the  picture  is  meeting  with  all  kinds 
of  opposition,  especially  in  the  reactionary- centres  of  Germany. 

Sane  Americans  can  form  no  idea  of  the 
savage  intolerance  of  the  German  Jew 
baiters,  who  are  more  or  less  identical  with 
the  reactionaries  and  the  militarists.  In 
some  cities  committees  of  these  medieval 
fanatics  have  waited  on  motion  picture  the- 

atre owners  threatening  to  wreck  their 
houses  if  any  attempt  were  made  to  put 
"Nathan  the  Wise"  on  the  screen. 
There  has  lately  been  a  great  revival  of 

the  nationalistic  movement  bringing  into  re- 
newed prominence  the  well-known  propa- 
ganda film,  which  shows  the  wars  of 

Frederick  II.  of  Prussia.  This  film,  despite 
demonstrations  and  riots,  is  again  being 
shown  in  scores  upon  scores  of  theatres. 
Thus  the  political  factions  are  clashing  on 
the  screens  as  well  as  on  the  streets.  "Na- 

than the  Wise"  is  said  to  be  on  its  way  to New  York  where  it  is  to  be  sold  in  the  open market. 

A  very  remarkable  film  has  just  come  out 
of  Vienna.  The  film,  it  is  claimed,  is  the  re- 

sult of  scientific  labors  extending  over  a 
period  of  some  years.  It  is  called  "The 
Steinach  film"  after  the  name  of  the  profes- sor under  whose  direction  the  work  shown 
in  the  pictures  has  been  done.  It  consists 
of  something  like  a  dozen  reels  and  takes 
more  than  two  hours  to  project.  I  find  it 
difficult  to  describe  the  nature  of  the  sub- 

ject, for  the  matters  treated  in  the  film  have 
heretofore  been  rarely  discussed  in  public. 
The  film  deals  with  problems  and  experi- 

ments that  may  be  of  very  great  interest  to 
physicians  and  men  of  science  but  that  in 
our  country,  at  least,  would  never  be  deemed 
suitable  for  exhibition  to  the  general  public. 
The  Steinach  production  seeks  to  throw 

light  on  the  mysteries  of  reproduction  begin- 
ning with  the  animals  and  ending  with  inan. 

State  Made  Pictures  Fail 

Political  Battles  on  Screen — A  Curiosity  Among  Films 

By  W.  STEPHEN  BUSH 



358 MOVING   PICTURE  WORLD August  4,  1923 

New  York  State  Acts  Against 

Picture  Firms  Selling  Stock 

THAT  the  Attorney  General  of  the State  of  New  York  is  determined 
to  protect  the  public  from  stock 

selling  operations  that  are  not  backed 
by  sufficient  assets  of  the  concerns  of- 

fering them  to  the  public  was  disclosed 
this  week  in  the  New  York  Supreme 
Court  when  Justice  Nathan  Bijur,  at 
the  instance  of  Deputy  Attorney  Gen- 

eral Dwyer,  granted  a  temporary  in- 
junction restraining  Pyramid  Pictures. 

Inc.,  of  150  West  34th  street,  Small- 
wood  &  Co.,  its  selling  agents,  and  Ar- 

thur M.  Smallwood,  president  of  Pyra- 
mid, from  selling  or  offering  $2,000,000 

of  8  per  cent  gold  bonds  of  the  Pyramid 
concern  to  the  public. 
The  Attorney  General  asserts  that  the  issue 

of  stock  is  based  only  on  assets  of  physical 
equipment  worth  $25,000,  accounts  receivable 

Ten 

TEN  road  companies  organized  by 
J.  J.  McCarthy  for  the  presenta- 

tion of  James  Cruze's  Paramount 
production,  "The  Covered  Wagon," 
will  be  started  on  tours  of  the  leading 
cities  of  the  country  about  August  15. 
Full  orchestras  of  from  twenty  to 
twenty-five  pieces  now  are  being 
selected  and  assembled,  one  to  accom- 

pany each  print  on  tour,  and  the  road 
itineraries  of  the  companies  have  been 
laid  out  for  practically  the  entire  sea- 

son of  1923-24. 
Meanwhile,  the  indefinite  runs  of  the  pic- 

ture in  New  York,  Hollywood.  Chicago  and 
Boston  show  no  sign  of  diminishing  popu- 

larity and  every  indication  points  to  the 
smashing  of  all  long-run  engagements  in 
those  cities.    At  the  Criterion  in  New  York 

Rothstein  on  Vacation 
Xat  G.  Rothstein,  director  of  publicity 

and  exploitation  for  the  Film  Booking  Of- 
fives  leaves  next  week  for  a  three  weeks' 
fishing  trip  in  the  Maine  woods.  This  is 
the  first  vacation  he  has  taken,  away  from 
his  desk,  in  three  years.  When  asked  what 
positive  assurance  he  had  that  he  would 
catch  any  fish  on  the  trip,  his  reply  was 
that  he  was  taking  along  bait  in  the  form 
of  worms,  "that  just  had  personality." 

Goes  to  Japan  for  Fox 
Del  Goodman,  for  many  years  one  of  the 

leading  figures  in  Chicago  motion  picture 
circles  and  until  recently  affiliated  with  the 
United  Artists  exchange  in  that  city,  has 
joined  the  Fox  Film  Corporation  forces  and 
sailed  last  week  for  Japan  where  he  will 
establish  in  Tokyo  distribution  offices  for 
his  company. 

After  establishing  branch  offices  in  the 
Flowery  Kingdom  Mr.  Goodman  will  make 
an  extensive  tour  of  Corea,  Manchuria, 
China,  Philippines,  East  Indies  and  Aus- 
tralia. 

of  $38,000  and  royalties  from  motion  pictures 
amounting  to  $200,000,  and  that  there  is  some 
doubt  as  to  whether  these  royalties  are  col- 

lectable. The  hearing  on  making  the  in- 
junction permanent  is  set  for  July  27,  when 

President  Smallwood  will  be  examined  re- 
garding the  stock  issue. 

An  injunction  also  has  been  obtained  by 
the  Attorney  General  restraining  the  Mo- 

tion Picture  Producing  Company  of  America 
and  the  National  Exchange,  Inc.,  both  of  39S 
Fifth  avenue,  and  their  president,  Walter  L. 
Johnson,  from  further  selling  or  disposing  of 
the  stock  of  these  two  concerns,  on  the 
ground  that  it  has  been  admitted  by  the 
officials  of  both  concerns  that  the  producing 
company  has  not  turned  out  a  single  picture 
and  that  they  do  not  possess  the  necessary 
assets  to  warrant  issuing  the  stock  to  the 
public,  of  which  large  blocks  have  already 
been  disposed  of.  In  this  case  Supreme 
Court  Justice  John  Ford  issued  the  injunc- 
tion. 

the  picture  is  now  in  its  nineteenth  week  of 
capacity  business,  having  eclipsed  all  records 
for  the  house  in  both  length  of  run  and 
receipts.  Standing  room  has  been  at  a  pre- 

mium at  every  performance,  both  matinee 
and  evening,  since  the  opening,  and  not  once 
have  the  weekly  receipts  fallen  below  $10- 
000,  a  record  which,  according  to  the  Para- 

mount office,  has  never  been  equalled  in  a 
650-seat  house  anywhere  in  the  history  of 
the  screen  or  legitimate  stage. 
At  Grauman's  Hollywood  Theatre  in  Hol- 

lywood "The  Covered  Wagon"  is  playing  its 
fifteenth  week  and  is  approaching  the  West 
Coast  long-run  record  of  "Robin  Hood"  at the  same  house. 
At  the  Woods  Theatre  in  Chicago,  where 

the  picture  is  in  its  thirteenth  week,  and  at 
the  Majestic  in  Boston,  where  it  is  playing 
its  ninth  week,  terrific  heat  has  caused  no 
abatement  of  popular  interest. 

Hudson  on  Way  West 
After  conferring  with  Richard  A.  Row- 

land, general  manager  of  First  National,  on 
the  details  of  the  1923-24  production  pro- 

gram, Earl  J.  Hudson,  general  production 
manager  of  First  National's  own  producing units,  left  New  York  for  Los  Angeles  last 
Saturday.  Mr.  Hudson's  visit  was  shortened by  the  high  pressure  of  production  activities 
on  the  West  Coast  which  demanded  his 
presence  at  the  United  Studios. 

Prefers  Studio 
Harry  Berman,  general  sales  manager  of 

the  Film  Booking  Offices,  gave  his  son 
Pandro,  18  years  old  and  a  graduate  of  the 
Dewitt  Clinton  High  School  of  New  York 
City,  his  choice  of  going  to  the  University 
of  Pennsylvania  or  taking  a  four-year  ap- 

prenticeship at  the  Powers  Studio  to  learn 
the  film  business  from  the  ground  up.  The 
boy  took  the  studio  and  this  week  he  leaves 
for  the  Coast  with  J.  I  Schnitzer,  vice-presi- 

dent of  the  F.  B.  O.  His  first  job  on  the 
Powers  lot  will  be  property  boy. 

On  Production  Costs 

Pearson  Tells  A.  M.  P.  A.  Why  They 
Will  Be  High  This  Year 

The  A.  M.  P.  A.  had  a  great  big  meeting 
this  week  with  Elmer  Pearson,  general  man- 

ager of  Pathe,  in  the  starring  role.  Mr. 
Pearson  gave  facts  and  figures  to  show  why 
the  production  costs  would  be  so  high  this 
year  and  said  that  the  advertising  and  sales 
departments  of  the  various  companies  surely 
had  their  work  cut  out  for  them  to  make  - 
the  money  come  back.  He  stated  emphat- 

ically that  the  full  value  of  the  money  ex- 
pended was  going  into  the  pictures,  and  that 

never  in  the  history  of  the  industry  had  the 
exhibitors  been  offered  such  fine  values  as 
they  would  be  offered  the  coming  season. 

Mr.  Pearson  was  bombarded  with  ques- 
tions after  he  concluded  his  set  talk.  He 

deplored  the  block-booking  system  and  said 
that  both  the  distributor  and  exhibitor 
should  reserve  cancellation  rights.  He  dis- 

played no  enthusiasm  for  co-operative  dis- tribution ideas  that  have  been  so  much 
discussed  of  late.  He  did  not  think  they 
would  save  much  money  and  said  that  they 
would  probably  lesson  exploitation  effort 
and  in  the  long  run  cost  more. 
Other  guests  were  Leroy  Ellsworth 

Groom,  an  engineer  who  recently  went  into 
motion  pictures  to  counteract  the  Edison 
idea  about  college  men,  and  Arthur  Levy, 
the  new  secretary  of  the  Motion  Picture 
Commission  in  New  York,  who  in  a  few 
brief  remarks  made  it  clear  that  his  ideas 
were  very  liberal. 

An  Attractive  Market 

Cuba  Offers  Good  Opening  for  Amer- 
ican Pictures 

With  over  300  moving  picture  theatres  in 
Cuba,  that  country  offers  an  attractive  mar- 

ket for  American  producers,  it  is  stated  in 
a  report  just  submitted  to  Washington  by 
Consul  General  C  B.  Hurst,  of  Habana. 
American  moving  picture  companies,  in  fact, 
have  recently  taken  an  increased  interest  in 
the  Cuban  market  and  the  promotion  of 
films  made  in  the  United  States  have  been 
pushed  energetically.  American  capital  is 
also  becoming  interested  in  distribution  and 
exhibition,  and  American  companies  now 
manage  two  -of  the  largest  theatres  in 
Habana  and  capital  has  been  invested  in 
small  distributing  companies. 

Off  to  the  Coast 
J.  L  Schnitzer,  vice-president  of  the  Film 

Booking  Offices  leaves  this  week  for  an  ex- 
tended visit  to  the  F.  B.  O.  studies  in  Los 

Angeles  to  supervise  the  plans  on  produc- tion for  the  coming  year. 
Before  leaving  Mr.  Schnitzer  stated  that 

the  Film  Booking  Offices,  although  an  in- 
fant organization  has  shown  an  improve- 
ment of  over  two  hundred  per  cent,  in  its 

operation.  His  trip  to  the  Powers  studio  at 
this  time  has  to  do  with  the  forthcoming 
productions  of  this  company.  He  will  re- 

main at  the  Coast  for  one  month. 

Preferred  Signs  Moritz 
Allen  S.  Moritz,  for  several  years  man- 

ager of  the  Buffalo  branch  of  Paramount 
and  one  of  the  most  popular  men  along 
Film  Row,  has  been  appointed  supervisor  of 
New  York  State  for  Preferred  Pictures, 
with  headquarters  at  Buffalo.  Mr.  Moritz 
came  to  Buffalo  from  Washington  three 
years  ago  to  assume  the  management  of  the 
Paramount  branch.  He  has  been  president 
of  the  Film  Board  of  Trade.  He  recently 
celebrated  his  thirty-first  birthday  with  a 
notable  party  at  Brown's  Hotel,  Tonawanda. 
Jim  Fater  remains  as  manager  of  the  Buffalo 
branch  of  Preferred  Pictures  Corporation. 

"Covered  Wagon"  Road 

Companies  in  Preparation 
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Indiana  Calls  Hays  "Unfair/' 
Welcomes  Rembusch  Into  Fold 

Northwest  Organizing 

For    Closer    Co-operation  Between 
Managers   and  Salesmen 

The  Northwest  Film  Board  of  Trade  has 
arranged  a  general  meeting  of  all  branch 
managers,  assistant  managers,  salesmen  and 
bookers  from  the  Seattle,  Portland  and 
Spokane  territories  to  be  held  in  Seattle  on 
July  28.  At  the  regular  board  meeting  at 
noon  all  branch  managers  will  convene.  All 
representatives  will  attend  the  dinner  at  6 
o'clock.  The  committee  in  charge  of  arrange- ments is  composed  of  Guy  F.  Navarre,  Fox, 
chairman;  L.  B.  Metzger,  F.  B.  O. ;  P.  A. 
Lynch,  Pathe ;  H.  A.  Black,  Vitagraph ;  Paul 
Aust,  Select ;  Carl  Stearn,  Metro,  and  G.  P. 
Endert,  Paramount. 
The  purpose  is  to  complete  plans  for  co- 

operation between  Seattle,  Portland  and 
Spokane  branches  and  to  acquaint  salesmen 
and  exchange  personnels  as  well  as  branch 
managers,  with  the  functioning  of  the  board. 
New  arrangements  will  be  made  providing 
for  arbitration  committees  to  handle 
grievances  under  the  new  uniform  contract 
and  to  try  and  correct  abuses  which  may 
exist  through  unfair  competitive  methods  be- 

tween rival  salesmen. 

Our  Pictures  Abroad 

Germans  Dominate  Esthonian  Market 
— Japan  and  Italy  Large  Buyers 
Only  10  per  cent,  of  the  motion  pictures 

shown  in  Esthonia  during  1922  were  of 
American  production,  according  to  a  report 
just  received  at  the  Department  of  Com- 

merce, 85  per  cent,  of  the  films  being  of 
German  manufacture.  Approximately  480 
films  were  shown  in  the  fifty-one  picture 
theatres  of  the  country  during  the  year,  it 
is  stated. 

However,  all  the  principal  American  pro- 
ducers are  represented  in  Japan,  three  of 

them  maintaining  their  own  offices  in 
Tokyo,  while  the  others  distribute  through 
Japanese  agencies.  Reports  to  the  depart- 

ment state  that  American  films  are  very 
favorably  received.  The  story  of  the  film 
is  usually  told  the  audience  while  the  pic- 

ture is  being  shown  by  a  "Katsuben"  or 
motion-picture  interpreter. 

Reports  from  Italy  state  that  about  40 
per  cent,  of  the  films  shown  in  that  country 
are  of  American  origin,  while  20  per  cent, 
come  from  Germany  and  10  per  cent,  from 
France.  That  Italy  is  a  good  market  for 
films  is  indicated  by  the  fact  that  there  are 
about  2,200  picture  theaters  in  the  country 
and  about  4,000  private  halls  where  films 
are  occasionally  shown. 

Buy  Theatre  Building 

Rowland  and  Clark  Purchase  700-Seat 
House 

The  Rowland  &  Clark  motion  picture  in- 
terests have  exercised  their  option  on  the 

eight-story  State  Theatre  Building  in  Fifth 
avenue,  Pittsburgh,  and  have  purchased  the 
property  outright  for  $500,000,  it  was  stated 
last  Friday  by  James  B.  Clark,  head  of  the 
Rowland  &  Clark  interests. 
The  State  Theatre,  which  seats  700  per- 

sons, is  called  "The  World's  Most  Beautiful 
Little  Theatre." 
The  building  was  formerly  the  Antler 

Hotel.  The  property  is  in  the  north  side 
of  Fifth  avenue,  between  Smithfield  and 
Wood  streets.  The  lot  fronts  30  feet  ir. 
Fifth  avenue  and  extends  240  feet  through 
the  block  to  Oliver  avenue. 

HARMONY  was  the  keynote  of the  annual  meeting  of  the  Mo- 
tion Picture  Theatre  Owners  of 

Indiana  which  was  held  Wednesday, 

July  18,  at  the  Hotel  Severin  in  In- dianapolis. The  meeting  was  one  of 
the  largest  attended  in  the  history  of 
the  organization,  members  being  pres- 

ent from  cities  in  every  part  of  the 
state. 

By  a  unanimous  vote  the  organization 
withdrew  from  the  Film  Board  of  Trade,  the 
national  organization  sponsored  by  Will  H. 
Hays,  president  of  the  Motion  Picture  Pro- ducers and  Distributors  of  America.  The 
exhibitors  said  they  regarded  the  organiza- 

tion as  unfair,  speakers  asserting  that  the 
wants  and  desires  of  the  producers  and  dis- 

tributors came  first  and  if  anything  was  left 
the  exhibitors  then  were  considered. 
The  meeting  was  featured  by  a  series  of 

lovefeast  speeches  in  which  harmony  and  co- 
operation were  urged,  the  election  of  officers 

and  the  welcoming  back  into  the  fold  of 

AN  echo  of  the  controversy  be- tween the  city  of  New  Haven, 
Conn.,  and  the  theatre  owners, 

which  led  to  an  injunction  being  ob- 
tained by  various  managers  to  enable 

them  to  operate  their  theatres  after 
the  city  had  ordered  them  closed  due 
to  the  claim  that  many  were  firetraps, 
was  heard  Monday,  July  23,  when  it 
was  learned  that  a  majority  of  the 
owners  of  the  smaller  theatres  were 
planning  to  ignore  the  changes  ordered 
by  Fire  Marshal  Fleming  on  the  ground 
they  were  operating  under  injunctions 
granted  them  by  the  United  States 
court  and  by  authority  of  the  State  of 
Connecticut  and,  as  a  result,  were  not 
bound  to  city  laws. 

According  to  a  wire  received  from 
the  West  Coast,  Al  Lichtman,  president 
of  Preferred  Pictures  Corporation,  has 
concluded  arrangement  with  the  All 
Star  Feature  Distributors  whereby  the 
latter  company  will  distribute  the  fif- 

teen Preferred  Pictures  scheduled  for 
release  the  corning  season.  Those  par- 

ticipating in  the  negotiations  included 
Mr.  Lichtman,  B.  P.  Schulberg,  pro- 

ducer of  Preferred  Pictures ;  Louis 
Hyman,  general  manager  of  All  Star, 
and  Henry  D.  Moyer,  vice-president  of 
the  latter  organization. 

All  Star  Feature  Distributors  distributed 
the  first  series  of  eight  Preferred  Pictures 

Frank  J.  Rembusch,  owner  of  picture  the- atres in  Indianapolis  and  other  cities  of  the 
state.  Mr.  Rembusch,  who  has  been  in  op- 

position for  several  years  to  the  interests- 
headed  by  Sydney  Cohen,  was  invited  by 
Gustave  G.  Schmidt,  chairman  of  the  ex.- 
ecutive  committee  of  the  Indiana  organfza- 
tion,  to  attend  the  meeting.  He  accepted  the 
invitation  and  was  welcomed  into  the  or- 

ganization. Mr.  Rembusch  pledged  affilia- 
tion and  was  made  a  member  of  the  ex- 

ecutive committee. 
Officers  were  elected  as  follows :  Frank 

Heller,  of  Kokomo,  president;  W.  C.  Kat- 
zenbaum,  of  Terre  Haute,  first  vice-presi- 

dent; William  Connors,  Marion,  secretary; 
O.  I.  Demaree,  of  Franklin,  second  vice- 
president,  and  Charles  Olson,  Indianapolis, 
treasurer. 
The  board  of  directors  includes  Gus  G. 

Schmidt,  Indianapolis,  chairman  ;  W.  H. 
Brenner,  Winchester ;  G.  G.  Shauer,  Val- 

paraiso ;  J.  H.  Steine,  Clinton ;  Charles 
Sweeten,  Evansville;  L.  I.  Bernstein,  Michi- 

gan City,  and  A.  C.  Zaring,  of  Indianapolis. 
Edward  Bingham,  of  Indianapolis,  was  re- 

elected national  executive  committeeman. 

A  fine  legal  point,  it  appears,  will  have  to- 
be  settled  before  any  proceedings  can  be 
taken  against  the  proprietors.  The  argu- 

ment is  advanced  that  while  the  city  has 
the  power  to  make  the  changes  which  will 
remove  the  hazards,  it  has  not  the  power 
to  close  the  theatres  if  the  changes  are  not made. 

Fire  Marshal  Fleming,  when  questioned 
about  the  situation,  said  the  men  had  been 
"poorly  advised." "The  statutes,"  he  said,  "clearly  provide that  theatre  owners  shall  make  such  altera- 

tions as  the  board  of  aldermen  orders  for 
the  safety  of  persons  patronizing  the  the- atres. I  have  heard  that  on  the  grounds 
of  running  under  an  injunction  they  will  re- 

fuse to  do  anything,  but  to  my  mind  the proprietors  are  laboring  under  a  delusion. 
I  am  going  to  set  a  time  when  the  necessary alterations  must  be  commenced,  and  if  the 
orders  are  still  ignored  I  will  close  the  places 
and  issue  warrants  for  the  owners." 

last  season,  and  succeeded  in  rolling  up  a record  gross  on  new  productions.  Their 
success  and  the  co-operation  existing  be- tween the  All  Star  and  Preferred  executives 
are  shown  in  the  negotiations  just  con- cluded. It  is  known  that  Mr.  Lichtman  had 
received  several  flattering  offers  from  other 
independent  exchanges  to  take  over  the  new Preferred  product. 
The  deal  involves  a  cash  outlay  close  to 

$200,000  on  the  part  of  All  Star  Feature  Dis- 
tributors, an  unusually  high  advance,  but 

not  surprising  in  view  of  the  fact  that  it  is 
estimated  that  the  negative  cost  of  the  Pre- 

ferred Fifteen,  which  includes  such  high- 
priced  material  as  "The  First  Year,"  "The 
Broken  Wing,"  "Maytime,"  "The  Virginian," 
"The  Boomerang,"  "Poisoned  Paradise"  and "Faint  Perfume,"  will  be  $3,500,000. 

Preferred  Selects  All  Star 

to  Distribute  Its  Fifteen 

New  Haven  Showmen  to  Ignore 

Alterations  Ordered  by  City 
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Letters  from  Readers 

Mojave,  Cal.,  July  11,  1923. 
Editor.  Moving  Picture  World:  , 

I  have  been  reading-  your  comments  on  the 
repeal  of  the  admission  tax,  and  I  am  heart- 

ily in  favor  of  same. 
I  run  two  small  town  shows,  here  and 

Tehachapi,  alternating  between  the  towns, 
one  day  in  Mojave,  and  the  next  In  Teha- chapi. 

While  the  business  is  making  a  fair  profit, 
still  at  the  end  of  each  month  when  I  have 
to  dig  down  in  the  jeans  for  $80.00  or  $90.00 
to  send  in  to  the  Collector — it  hurts.  It 
seems  just  as  though  that  amount  is  coming 
out  of  my  own  pocket,  and  same  could  be 
very  nicely  used  improving  the  theatres, 
which  I  otherwise  do  not  care  to  do. 
Doing  practically  all  my  own  work,  and 

running  the  business  myself,  an  additional 
wage  to  myself  of  that  amount  each  month 
would  be  very  welcome,  and  the  only  way 
to  get  it  is  a  repeal  of  the  admission  tax. 

I  am  now  charging  forty  cents  for  adults 
and  twenty  for  children,  and  that  is  the 
limit,  except  for  very  special  pictures.  If  I 
could  keep  the  amount  represented  by  the 
admission  tax,  I  would  feel  my  efforts  were 
far  better  rewarded. 
What  is  more,  I  was  fined  one  month  $19.10 

because  the  Collector  did  not  receive  my  re- 
mittance in  time,  due  to  a  delay  in  the  mails. 

I  believe  all  small  town  exhibitors  would 
greatly  profit  by  the  repeal  of  that  law — tf 
the  exchanges  did  not  try  to  grab  it  by  in- creased rentals. 
Keep  up  the  good  work. Yours  truly, 

E.   E.  BEATTIE. 

CATARACT  THEATRE  CORP. 
Niagara  Falls,  N.  Y.,  July  12,  1923. 

Editor.  Moving  Picture  World: 
I  am  writing  you  this  letter  because  I  take 

exception  to  your  views  in  your  issue  of  July 
14th.  In  your  editorial  in  that  issue  you 
thank  the  New  Jersey  Exhibitors  and  you 
state  that  your  planks  for  a  platform  which 
declares  internal  politics  in  an  industry  are 
an  internal  sore.  On  page  129  of  the  same 
issue  you  headline  your  article,  "Famous 
Players-Lasky.  North  Carolina,  Join  Insur- 

gent State  Unit."  Why  do  you  call  a  state organization  which  cannot  tolerate  petty 
politics  in  a  national  organization  and  which 
has  the  courage  to  say  so  in  an  open  meet- 

ing, an  insurgent  unit?  I  think  it  shows 
your  attitude  too  plainly  as  to  just  what  side 
of  the  fence  you  are  on,  and  that  is  my  rea- 

son for  taking  exception. 
The  writer  was  one  of  the  first,  about  16 

years  ago,  to  help  bring  about  the  present 
Moving  Picture  World,  when  he  was  the 
owner  of  the  Actograph  Company  of  New 
York,  and  has  followed  the  activities  of  the 
Moving  Picture  World  from  its  early  incep- tion, and  to  my  mind,  I  think  your  attitude 
in  the  exhibitor  politics  is  wrong.  The  real 
active  members  in  the  New  York  State  Or- 

ganization who  have  real  interest  to  protect 
and  who  take  active  part  in  the  exhibitors' organization,  do  so,  not  for  politics  or  for 
the  glory  of  seeking  an  office,  but  to  protect 
their  business,  and  if  you  will  look  back  you 
will  find  that  many  reforms  and  many  re- liefs from  burdensome  taxes  were  started  by 
these  men  who  have  no  press  bureau  to 
glorify  their  deeds,  but  who  are  content  in 
getting  results  that  protect  their  business. 
The  elimination  of  the  5%  tax,  Sunday 
movies,  the  new  contract,  and  many  other 
issues,  which  were  fought  successfully  by 
the  active  exhibitors  of  New  York  State,  was 
done  without  a  press  agent  to  give  credit  lo 
the  individual  that  did  the  active  work.  I 
wish  to  go  on  record  that  the  National  Or- ganization and  Mr.  Sydney  &  Cohen,  its 
President,  had  less  to  do  with  the  elimina- 

tion of  the  5%  film  tax  than  anybody  con- nected with  the  industry. 
Again  New  York  State  organization  has 

started  this  campaign  for  the  elimination  of 
the  admission  tax.  We  are  doing  it  in  a  con- 

structive way  without  a  press  bureau  and 
without  resolving  at  the  meetings  and  send- 

ing bulletins  to  exhibitors  of  what  we  in- tend to  accomplish.  I  am  glad  to  see  that 
the  national  organization  are  to  send  out  a 
questionnaire  on  the  admission  tax.    It  will 

take  more  than  that  to  eliminate  this  tax 
and  the  men  at  the  head  of  it  must  forget 
petty  politics  and  do  constructive  work.  I 
think  that  the  State  Organization  would  even 
be  willing,  if  necessary  to  bring  about  re- 

sults, to  give  the  glory  and  credit,  if  we  are 
successful,  to  any  individual  who  is  seeking 
this  form   of  publicity. 
The  New  York  State  Organization  has  a 

promise  from  Congressman  Clarence  Mc- 
Gregor that  he  will  introduce  a  bill  to  elim- 

inate this  obnoxious  admission  tax.  To  be 
successful  in  this  campaign,  we  must  have 
the  co-operation  of  every  state  organization 
and  every  individual  exhibitor  in  the  United 
States  regardless  of  what  organization  he 
belongs  to  or  what  his  politics  are.  This 
is  a  business  proposition.  It  means  the  lives 
of  thousands  of  theatres  and  it  is  an  issue 
that  is  even  greater  than  any  organization 
or  its  individuals  and  it  is  up  to  you  men, 
who  reach  these  exhibitors  through  your 
papers,  to  sell  them  the  idea  fom  a  purely 
business  standpoint.  The  success  of  this 
issue  can  only  come  about  through  the  co- 

operation of  the  press,  the  public,  the  exhib- itors and  the  producers  working  jointly  for 
the  one  cause. 

I  hope  you  will  take  this  letter  in  the 
spirit  that  I  write  it,  for  the  sooner  we  elim- 

inate politics  from  the  national  organization, 
the  sooner  we  will  have  an  organization  that 
will  really  protect  the  exhibitor. 

With  kindest  regards,  I  am, 
Very  truly  yours, 

A.  C.  HAYMAN, 
President,  Cataract  Theatre  Corp. 

The  word  used  in  the  heading  mentioned 
in  Mr.  Hayman's  first  paragraph  was  "insur- 

gent." Webster's  Dictionary  defines  "in- 
surgent" as  follows:  "Insurgent,  n.  One  who takes  part  in  active  and  forcible  opposition 

or  resistance  to  the  constituted  authorities 
of  a  place  or  country;  also,  a  rebel  to  whom 
belligerent  rights  have  not  been  accorded." 
We  appreciate  Mr.  Hayman's  sincerity  and honest  enthusiasm  for  organization.  We  feel 

that  he  is  mistaken,  however,  in  his  impres- 
sion that  the  word  "insurgent"  was  used  in 

a  slurring  sense. — Editor. 

POLLARD  THEATRE 
Guthrie,  Oklahoma 

Guthrie,  Oklahoma,  July  7,  1923. 
Editor,  Moving  Picture  World: 

I  have  read  much,  pro  and  con,  regarding 
the  ticket  tax.  Why  should  Uncle  Sammie 
straddle  this  double  action,  back  breaking 
burden  on  us  poor  boobs?  If  Uncle  Sam  will 
open  his  think  box  and  let  the  truth  shine 
in,  he  must  admit  that  during  the  World  War 
not  one  profession  did  more  for  the  cause 
than  these  same  picture  showmen.  Time 
after  time  we  let  some  Tom,  Dick  or  Harry 
spout  off  in  our  theatre  asking  for  monies. 
We  had  our  operating  booths  so  full  of 

war  dope  that  we  were  almost  compelled  to 
discontinue  our  advertising  slides.  You  bet 
we  were  helping,  and  it  just  appears  to  me 
that  we  are  now  getting  the  worst  of  it. 
When  the  ticket  tax  came  on,  we  passed  it 
on  to  the  "customers,"  as  long  as  they  would 
pay  it,  then  we  just  had  to  pay  it  ourselves. I  believe  every  exhibitor  figures  that  he  is 
paying  the  war  tax  now.  I  know  hundreds of  shows  that  have  been  put  out  of  business 
on  account  of  this  unjust  tax. 

No  one  can  afford  to  pay  out  10  per  cent 
of  their  gross  income  for  tax  and  the  poor 
old  picture  show  man  has  a  seatage  tax  to 
pay  also.  This  is  not  right.  No  other  line of  business  is  so  taxed.  Why  the  shows? 
There  has  been  time  after  time  that  I  have 
had  to  borrow  money  to  pay  my  ticket  tax; 
this  part  of  it  almost  makes  us  CUSS.  When 
we  wake  up  in  the  morning  and  insert  our- 

selves in  our  little  thirty-two  caliber  over- 
alls, we  would  like  to  have  something  in  our 

pockets  besides  our  little  brown  hands.  Why, 
when  and  what  for,  are  we  taxed  until  we 
can't  get  to  first  base? I  have  been  in  this  little  old  town  seven 
years,  and  have  paid  Uncle  Sam  over  twenty- five  thousand  dollars  and  actually  I  have  not 
a  dollar  more  than  I  had  seven  years  ago, 
just  breaking  even.  This  $25,000  would  have 
made  me  feel  pretty  good  if  I  could  have 
kept  some  of  it.  We  should  at  least  be  fifty- 
fifty.    We  picture  3how  men  like  to  be  good 

fellows,  but  do  balk  when  we  are  the  nanny goats  all  the  time. 
Get  the  slate  wiped  off  so  some  of  us  fel- 

lows will  feel  that  we  have  some  interest  in 
our  own  shows  besides  just  sticking  around 
here  to  pay  the  tax  each  month. 

Ever  your  friend, 
NED  PEDIGO. 

HYSTH  THEATRE 
Clovis,  California 

July  14,  1923. Editor,  Moving  Picture  World: 
I  have  just  finished  reading  every  letter 

published  by  you  concerning  the  lifting  of the  admission  tax. 
I  have  a  fine  little  theatre  here  in  a  small 

town  in  California,  and  find  that  more  than 
half  of  my  profit  each  month  since  I  have 
been  here  goes  for  war  tax.  I  figure  that  I 
pay  it  myself  as  I  charge  twenty-five  cents including  the  tax. 

People  ask  me  continually  if  I  don't  know that  the  war  is  over.  It  seems  that  this 
fight  is  more  for  the  small  exhibitor  than 
the  larger  ones.  When  a  small  theatre  has 
to  pay  his  bills  at  the  end  of  every  month 
covering  overhead,  and  then  has  to  pay  from 
ninety  to  two  hundred  dollars  as  war  tax 
the  profit  that  is  left  does  not  feed  the family. 

It  is  the  working  class  that  support  the 
small  town  theatre,  and  it  is  thoy  who  are 
taxed  for  what  little  enjoyment  they  do  try 
to  afford. 

If  we  could  just  even  lift  this  tax  from 
twenty-five  cent  admissions,  we  could  let  the 
small  theatre  owner  make  a  living  and  allow 
the  working  class  of  people  to  be  able  to  see 
a  show  which  they  can  afford  to  pay  for. 
This  is  something  vitally  important  to 

every  small  town  exhibitor,  and  I  hope  they 
hang  together  until  they  get  action  through 
Congress. 

Yours  for  relief, 
JOE  KENN  EASTER. 

Complete  Arrangements 

For    Big    Exhibitors    Convention  at 
Atlantic  City  in  August 

All  arrangements  have  been  completed  for 
the  big  annual  convention  of  the  Motion 
Picture  Theatre  Owners  of  Eastern  Penn- 

sylvania and  Southern  New  Jersey  at  At- 
lantic City,  N.  J.,  August  6,  7  and  8.  The 

following  committees  were  announced  this week : 
General  Convention — Board  of  Managers  of the  association. 
Dinner — Eddie  J.  O'Keefe,  chairman;  David 

Barrist,  M.  J.  O'Toole,  Floyd  Hopkins,  A.  B. Smith. 
Convention  Hall — Sam  Blatt,  chairman;  M. 

J.  Smoth,  Jack  Rosenthal,  Al  Fisher,  Boyd 
Chamberlain  and  M.  Fineman. 

Boat — Charles  Rappaport,  chairman;  Jay 
Emanuel,  Elliott  Goldman,  Fred  Herman, 
Bill  Butler. 

Preferred  Joins  Hays 

Preferred  Pictures  Corporation,  dis- 
tributors of  Preferred  Pictures,  has  joined 

the  Will  H.  Hays  organization.  Mr.  Licht- 
man,  president  of  the  corporation,  B.  P. 
Schulberg,  producer  of  Preferred  Pictures 
and  J.  G.  Bachmann,  treasurer,  are  entering 
the  organization  because  of  a  full  apprecia- 

tion of  the  splendid  efforts  of  Mr.  Hays 
and  his  associates  in  activities  for  the  com- 

mon good  of  all  members  of  the  motion  pic- ture industry. 

Barry  Joins  Metro 
R.  W.  "Barry"  Baremore  has  resigned  his 

position  as  director  of  publicity  for  C.  C. 
Burr  to  accept  an  offer  to  become  assistant 
to  J.  E.  D.  Meador,  director  of  publicity  and 
advertising  for  Metro  Pictures  Corporation. 
Baremore  will  devote  his  time  to  the  prep- 

aration of  publicity  material  for  the  thirty- 
three  major  productions  to  be  released  this 
season  by  Metro,  notably  "Scaramouche," 
Rex  Ingram's  mammoth  spectacular  drama. 
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Milwaukee  Man  Will  Manage 

the  New  Wisconsin  Theatre 

Work  on  Milwaukee's  largest  theatre,  the Wisconsin,  having  progressed  to  the  stage 
where  the  framework  for  three  stories  of 
the  building  has  been  erected,  it  has  been 
learned  that  a  manager  for  the  house  will 
be  selected  within  ten  days  by  the  Saxe  in- 

terests, who,  it  has  been  revealed,  will  as- 
sume control  of  the  theatre.  The  show- 

house  is  being  constructed  by  a  real  estate 
concern  at  Sixth  street  and  Grand  avenue,  in 
the  heart  of  the  downtown  district,  as  part 
of  a  large  office  building. 

Since  the  theatre  will  be  the  last  word  in 
showhouses,  being  surpassed  in  size  and 
beauty  only  by  the  famous  Chicago  Theatre 
in  the  Windy  City,  as  far  as  this  section  of 
the  country  is  concerned,  considerable  spec- 

ulation has  manifested  itself  regarding  the 
selection  of  a  manager. 
Although  the  names  of  possible  candidates 

for  the  position  are  being  guarded,  it  has 
been  definitely  learned  that  the  job  will  be 
tendered  to  an  exhibitor  now  operating  a 
Milwaukee  house.  Outside  talent  is  not  be- 

ing considered. 
The  new  movie  palace  is  expected  to  be 

ready  late  in  the  fall. 

Walter  P.  Ilaumann,  executive  secretary  of 
the  M.  P.  T.  O.  of  Wisconsin,  has  returned  to 
Milwaukee  from  the  first  leg  of  a  tour 
through  the  State  with  word  that  conditions 
among  theatre  men  never  have  been  more 
discouraging:.  Mr.  Baumann  is  making  the 
trip  primarily  to  "sell"  his  organization  to the  exhibitors. 

Mr.  Baumann  expects  shortly  to  resume 
his  swing  around  the  State,  which  will  carry 
him  8,000  miles  in  all. 

R.  C.  MacMullen,  new  manager  of  Ascher's Merrill  Theatre  in  Milwaukee,  has  won  the 
hearts  of  hundreds  of  war  veterans  because 
of  a  program  he  presented  recently  at  the 
National  Soldiers'  Home.  Featuring'  "Trifling 
AVith  Honor,"  Mr.  MacMullen  presented  the 

complete  program  being  shown  at  his  down- 
town house.  In  addition  to  the  picture  pro- 
gram. Miss  Alice  Wettstein,  Merrill  Theatre 

organist,  played. 
Mr.  MacMullen,  although  new  on  the  job 

in  this  city,  has  already  begun  to  remodel  the 
Merrill.  His  first  step  in  this  direction  was 
to  enlarge  the  screen  three  feet  in  both 
directions.  This  was  followed  by  the  pur- 

chase of  a  new  velvet  curtain.  In  addition, 
the  stage  soon  is  to  be  rearranged  so  as  to 
allow  room  for  prologues  and  other  novel- 

ties. According  to  Mr.  MacMullen  the  fall 
season  will  witness  enlargment  of  this  or- 

chestra from  seven  to  eleven  pieces. 

ROY  C.  MacMULLEN 
He  succeeds   Ralph   AVettstein   as  man- 

ager of  Ascher's   Merrill   Theatre,  Mil- 
waukee.      He   comes   fr'om    Peoria,  III. 

Continuing  his  policy  of  presenting  elab- 
orate programs  in  an  effort  to  draw  the 

crowds  during  the  hot  months,  Eddie  J. 
Weisfeldt,  manager  of  Saxe's  Strand  Theatre in  Milwaukee,  scored  another  hit  recently 
when  he  secured  old  stock  favorites  to  enact 
a  scene  on  the  speaking  stage  in  conjunction 
with  his  presentation  of  "Slander  the 
Woman."  Prances  McHenry,  who  retired 
from  the  footlights  when  the  Shubert  Thea- 

tre closed  just  before  her  marriage  to  Mayor 
McHenry  of  Oshkosh,  Wis.,  several  months 
ago,  took  the  role  of  Dorothy  Phillips. 

For  the  following  week,  in  connection  with 
his  presentation  of  "F.toll  Along,"  Darktown Christie  comedy,  Mr.  Weisfeldt  engaged  a 
special  darkie  orchestra  to  add  the  desired 
touch  of  Southern  atmosphere. 

Mr.  AVeisfeldt's  Jazz  Festival  Week  recently drew  so  well  that  he  extended  it  for  a  sec- 
ond week.  ■  Roy  Wakeman,  for  nine  years  orchestra 

leader  at  the  Majestic  and  Palace  theatres, 
died  suddenly  last  week  while  on  a  vaca- 
tion. 

Washington,  D.  C. 

All  "high  officials"  of  the  Crandall  organ- 
ization have  departed  on  a  joint  vacation 

trip.  Harry  M.  Crandall,  head  of  the 
organization,  accompanied  by  the  Misses 
Mildred,  Olga  and  Dorothy  Crandall;  Joseph 
P.  Morgan,  general  manager,  accompanied  by 
Mrs.  Morgan,  and  John  J.  Payette,  assistant 
general  manager,  have  gone  by  automobile 
to  Lake  Hopatcong,  N.  J.,  for  a  three  weeks' 
stay.  They  will  be  joined  by  "Nick"  Weems, Baltimore  film  man. 

"Larry"  Beatus  spent  a  few  days  at  At- 
lantic City,  N.  J.,  where  Mrs.  Beatus  and 

Larry.  Jr.,  are  staying  for  the  summer. 

Bob  Long,  manager  of  Moore's  Rialto  The- atre, with  Mrs.  Long,  is  spending  his  vaca- 
tion in  the  woods  of  Maine,  where  they  use 

blankets  o'  nights.  Unaccustomed  to  any- 
thing lower  than  ninety  degrees  in  the 

shade  in  summertime,  he  was  forced  to  wire 
home  for  an  overcoat  to  protect  him  from 
the  cold.  His  telegram  was  received  by 
Corbin  Shields,  at  the  Rialto,  when  the  latter 
was  almost  perishing  with  the  intense  heat 
of  Washington. 

Milwaukee's  Ancient  Magnet  Closes  Forever 
The  Magnet  Theatre — another  quaint  monument  to  the  pioneer  days  of  the  motion  picture  in  Milwaukee — has  closed  its  doors  and  is 

being  tortt  down  to  make  way  for  commercial  establishments.  After  withstanding  the  march  of  progress  for  fourteen  years,  during 
which  it  at  one  time  reigned  as  the  city's  finest  theatre,  it  finally  has  succumbed. 

The  American  and  Saxe's  Princess  theatres,  across  the  way  on  Thiitd  street,  near  Grand  avenue,  are  the  only  houses  of  the  era  in 
which  the  Magnet  was  born  which  still  survive  it.    The  Theatorium,  first  Milwaukee  movie,  was  torn  down  several  months  ago. 

Remodeled  from  a  restaurant  in  1909  as  the  Vaudette  Theatre  by  O.  L.  Meister,  when  the  motion  picture  was  still  considered  a 
novelty,  the  showhouse  opened  its  doors  with  a  production  of  the  Honey  Bunch  Minstrels.  At  first  it  had  a  seating  capacity  of  225,  but 
a  later  remodeling  provided  it  with  500  seats. 

Speaking  of  the  good  old  days,  Mr.  Meister  said: 
"Despite  its  small  seating  capacity,  we  managed  to  pack  as  many  as  2,800  people  in  the  old  Vaudette  in  a  day,  because  the  films  then 

ran  only  about  fifteen  minutes,  and  as  a  result  we  got  in  more  shows  a  day  than  we  do  now.  The  operator  in  those  times  received 
only  $12  a  week  and  we  could  obtain  a  week's  supply  of  film  for*  what  a  single  film  costs  now." 

The  Vaudette,  before  being  rechristened  the  Magnet,  was  famous  as  the 'theatre  of  the  gilded  front.  It  was  the  first  showhouse  in 
Milwaukee  to  feature  a  film  star  in  person  in  conjunction  with  the  showing  of  a  picture.  Lillian  Knight,  a  Milwaukee  girl  starring  in 
"Heart  Throbs,"  happened  to  be  vacationing  here  when  the  picture  was  shown  at  the  Vaudette  and  Mr.  Meister  immediately  secured her  services  to  appear  with  the  photoplay. 

In  those  days  managers  were  so  little  acquainted  with  the  stars  of  the  screen  that  Charlie  Chaplin  was  at  one  time  advertised  at  the 
Vaudette  as  Charles  Chapman. 
For  the  last  few  years  Mr.  Meister  has  been  devoting  his  time  to  the  White  House  Theatre,  a  more  modern,  show  house  adjoining 

the  Magnet..  N.  De  Lorenzo  has  acted  as  manager  of  the  Magnet. 
Despite  the  strides  made  in  the  motion  picture  world  which  were  reflected  in  modern  houses  equipped  with  the  latest  conveniences, 

the  Magnet  stood  as  a  relic  of  the  past  and  continued  to  draw  crowds  to  the  last  through  the  medium  of  low  admission  prices. 
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Pittsburgh  Theatres  Handing 

Old  Sol  a  Beating  This  Year 

Bill  Jennings.  Jr..  of  the  Grand  Theatre, 
Greensburg,  Pa.,  motored  to  Jersey  City  re- 

cently and  witnessed  the  Willard-Firpo  fistic 
battle.  Bill  also  took  in  the  Pirate-Giant 
double  header  at  the  Polo  Grounds. 

Although  throughout  the  local  territory 
there  are  various  picture  houses  closed  for 
the  summer  months,  the  number  of  dark 
theatres  is  not  so  large  as  usual.  Business 
seems  to  be  on  the  upgrade  here  and  ex- 

hibitors are  very  optimistic.  In  Pittsburgh 
no  theatres  have  closed,  with  the  exception 
of  the  Regent  and  Sheridan  Square,  the 
latter  a  combination  house.  In  both  houses 
extensive  repairs  are  being  made,  and  this 
is  no  hokum,  for  the  houses  are  really  being 
practically  made  over.  The  case  of  the  Re- 

gent is  the  most  interesting.  The  work  will 
be  done  in  two  weeks'  time,  with  a  triple 
shift  of  workmen,  working  eight  hours 
each. 

Sometime  during-  Sunday  afternoon  a  week 
ago,  vandals  broke  into  E.  B.  Serena's  Lyric Theatre  at  McKees  Rocks  and  did  much 
damage  to  the  theatre  equipment.  Very  little 
money  was  taken,  and  the  culprits'  ambi- tions apparently  were  merely  to  destroy. 

W.  E,  Evans,  of  the  Grand  Theatre,  Mor- 
gantown.  W.  Va..  and  M.  A.  Sybert.  of  the 
Strand.  Moundsville,  were  among  the  West 
Virginia  exhibitors  seen  on  Film  Row  the 
past  week. 

William  Fairgraves,  one  of  the  pioneer  ex- 
hibitors of  the  territory,  and  who  operates 

the  Princess,  Regent  and  States  theatres  at 
Erie,  the  latter  just  recently  completed,  has 
sold  the  first-named  honse  to  Frank  Har- 

mon, a  newcomer  to  the  theatre  business. 
Mr.  Fail-graves  will  conduct  the  Regent  and 
State  as  heretofore,  and  to  Mr.  Harmon  we 
wish  the  best  of  success  in  his  new  en- deavors. 

C.  C.  Kellenberg,  formerly  on  the  road  for 
the  local  Fox  office,  and  more  recently  active 
manager  of  the  Carnegie  Theatre  at  Car- 

negie, is  back  again  on  the  road  job.  How- 
ever, "Kelly"  will  still  look  after  the  book- 

ings for  the  Carnegie. 

Thomas  A.  Gilbert,  resident  manager  of 
Rowland  and  Clark's  Strand  Theatre,  Oak- 

land, accompanied  by  Mrs.  Gilbert,  is  spend- 
ing a  two-week  vacation  on  the  Great  Lakes. 

John  Buck,  of  the  Arcadia  Theatre,  Van- 
dergrift,  and  his  brand  new  Maxwell  sedan 
recently  came  to  town  to  look  over  Film 
Row. 

B.  W.  Redfoot,  of  the  Arcadia  Theatre, 
Windber.  was  a  recent  Pittsburgh  visitor. 
Redfoot  says  business  is  holding  up  real  well 
and  that  it  is  considerably  better  than  it  was 
last  summer. 

J.  Harry  Hayward,  manager  of  the  Main 
Theatre.  Sharpsburg,  accompanied  by  F.  H. 
Bockoven,  of  the  Paramount  Publicity  Cor- 

poration, is  spending  a  ten-day  vacation  mo- 
toring in  the  East  in  the  latter's  car. 

Jake  Smith,   of   Smith's  Theatre,  Barnes- 

boro.  spent  a  day  in  Pittsburgh  recently, 
making  the  long  journey  in  his  new  Buick 
sedan.  Jake  is  installing  a  stage  In  his 
theatre,  and  this  fall  will  alternate  road 
shows  with  his  pictures.  Barnesboro  can 
stand  one  night  runs  only. 

Mrs.  Paul  Thomas,  of  the  Casino  Theatre. 
Greensburg,  gave  a  theatre  party  at  the- Strand  Theatre  Tuesday  a  week  ago  in  honor 
of  her  daughter's  seventh  birthday.  Eleven little  misses,  about  the  same  age  as  little 
Miss  Thomas,  participated  in  the  affair. 

M.  Marks  has  taken  over  the  Venango 
Theatre  at  Oil  City  from  Mrs.  J.  J.  Graham. 
Marks  has  been  an  exhibitor  in  the  Western 
Pennsylvania  section  for  nineteen  years. 

Andy  Battiflton's  Essex  ear  caught  fire  re- cently and  was  almost  completely  destroyed. 
Andy  operates  the  Lyrie  Theatre  at  Yukon 
and  says  he  never  missed  anything  in  his  life like  he  misses  thta  Essex. 

C.  M.  McCloskey,  of  the  Penn  Theatre, 
Uniontown,  has  let  the  contract  for  the  re- 

modeling of  his  switchboard  in  that  theatre 
to  the  Alvin  Seiler  Electric  Company  of 
Greensburg.  The  board  has  stood  the  wear 
and  tear  of  years  in  the  Penn,  but  "Mack" 
has  decided  to  have  it  given  the  "once  over." 

Maurice  E.  Minert,  of  the  Scottdale  Thea- 
tre, boosted  business  to  a  great  extent  re- 

cently by  taking  "movies"  of  the  home  town people  and  also  views  of  the  town.  It  was 
the  first  time  that  Scottdale  had  experienced 
such  a  thrill,  and  they  packed  Minert's house.  More  news  about  Minert:  He  was 
married  Monday  a  week  ago  to  Miss  Edna 
May  Dice,  of  Uniontown.  The  couple  are 
honeymooning  "down  East." 

Ike  Browar,  of  the  Variety  Theatre,  North 
Side,  is  spending  a  two-week  vacation  in  At- lantic City. 

Miss  Velma  E.  Cupler,  daughter  of  B.  E. 
Cupler,  owner  of  the  Bijou  and  Court  thea- 

tres, Washington,  was  married  to  Clarence 
E.  Strosnider  of  Waynesburg  at  the  Cupler 
residence  recently.  A  wedding  trip  is  being 
spent  at  Niagara  Falls. 

J.  E.  Reisinger,  our  ever-smiling,  good- natured  exhibitor  from  Homer  City,  made 
his  monthly  trip  to  Film  Row  last  Monday. 

Mrs.  Wallace  Reid  will  appear  in  person 
with  her  starring  vehicle,  ''Human  Wreck- 

age," which  has  its  Pittsburgh  premiere 
showing  at  Rowland  and  Clark's  Liberty, week  of  August  13. 

O'Leary  Resigns  Managership 

of  Imperial  Theatre,  Ottawa 
Josenh  O'Leary,  manager  of  the  Imperial Theatre,  one  of  the  large  picture  theatres 

of  Ottawa,  Ontario,  resigned  his  position  on 
Saturday,  July  14.  Mr.  O'Leary  had  been the  manager  ever  since  it  was  opened  nine 
years  ago  by  Harry  Brouse,  who  is  a  di- rector of  Associated  First  National.  Mr. 
O'Leary's  plans  for  the  immediate  future are  indefinite. 

dergoing  a  transformation,  having  been 
closed  for  four  or  five  weeks  in  order  to 
carry  out  a  number  of  constructional  changes 
before  it  is  reopened  under  the  new  auspices. 
A  large  orchestra  is  being  organized  for  the 
Regent  and  arrangements  are  being  made 
for  the  introduction  of  various  program 
novelties  and  specialties. 

The  Imperial  Theatre,  Ottawa,  Ontario,  has 
been  undergoing  the  redecorating  process 
during  the  past  few-  weeks,  the  work  being carried  out  without  closing  the  house.  The 
painters  have  been  busily  engaged  at  nights 
and  In  the  mornings  in  recoating  the  fine  big 
theatre  owned  by  Harry'  Brouse. Incidentally,  Mr.  llrouse  has  arranged  all 
bookings  right  up  to  the  end  of  September, 
the  features  secured  Including;  "The  Forgot- 

ten Law,"  -The  Light  in  the  Dark,"  "Driven," 
"The  Woman  of  Bronif,"  "Love  in  the  Dark," 
"An  Old  Sweetheart  of  Mine,"  "Women  Men 
Marry,"  "Circus  Days,"  "Only  38,"  "The  Girl 
of  the  Golden  West"  and  "The  Exciters." 

Loew's  Theatre,  Ottawa,  Ontario,  was  the 
scene  of  a  big  benefit  show  at  11  p.  m.,  Fri- 

day, July  13,  in  aid  of  the  widow  and  de- pendents of  the  late  Joe  Smith,  a  popular 
and  extraordinary  athlete  of  the  Canadian 
capital,  who  died  recently  as  the  result  of 
war  wounds.  The  deceased  was  an  employe 
of  Loew's  Theatre  for  a  considerable  period 
and  it  was  only  natural  that  Manager  Frank 
Goodale  should  place  the  theatre  at  the  dis- 

posal of  the  Ottawa  Football  Club  of  which 
Smith  was  a  star. 

Under  the  direction  of  Manager  J.  C.  Ken- 
nedy, the  Regent  Theatre  at  Ottawa,  re- 
cently acquired  along  with  many  other  Allen 

theatres  in  the  Dominion  by  the  Famous 
Players  Canadian  Corporation,  is  rapidly  un- 

Seat-Elimination  in  Cleveland 

The  Grand  Theatre,  Toronto,  owned  for 
years  by  Ambrose  J.  Small,  who  disappeared 
in  December.  1919,  may  revert  to  the  Small 
estate  as  a  result  of  the  voluntary  liquida- 

tion of  Trans-Canada  Theatres,  Ltd.,  Mon- 
treal. The  latter  company  paid  $1,000,000  In 

cash  and  gave  a  mortgage  of  $750,000  on  the 
Toronto  Grand  for  the  chain  of  theatres  In 
Ontario  owned  by  Mr.  Small,  the  provision 
being  made  that  the  Grand  would  revert  to 
Small  in  case  of  non-fulfillment  of  the  agree- 

ment, which  called  for  an  annual  cash  pay- 
ment of  $37,500.  As  the  Trans-Canada  com- pany has  failed,  the  Grand  will  go  back  to 

the  Small  estate,  it  is  believed. 

After  a  period  of  over-seatage,  Cleveland  is  experiencing  a  most  unusual  period  of 

seat-elimination.  Six  theatres,  downtown,  are  scheduled  to  go  out  of  existence 
through  real  estate  deals.  Their  seatmg  capacity  ranges  from  1,000  to  1,800.  AU  are 
old  theatres,  more  or  less.  They  are  the  Empire,  Colonial,  Metropolitan,  Star,  Orpheum and  Bandbox.  .  ,.  . 

This  is  probably  the  most  remarkable  evolution  of  theatre  conditions  ever  experi- 
enced in  any  large  city.  The  real  estate  deals  in  most  cases  were  negotiated  by  Jo- 

seph Laronge,  real  estate  operator,  originator  of  Playhouse  Square,  and  a  member  ot 
the  firm  of  Loew's  Ohio  Theatres,  Inc.  He  promoted  all  the  deals  except  those  in- 

volving the  Bandbox  and  Orpheum.  All  of  this  activity  has  taken  place  within  the 
Sast  ten  months.    It  will  greatly  help  the  new  theatres,  which  are  large  and  costly. 

In  all  cases,  except  the  Metropolitan,  large  new  store  and  office  buidings  are  to  be 
erected.  The  Mtropolitan  will  be  converted  after  one  year  into  a  store  and  ofhce building  exclusively. 

Texas 

W.  Box  will  open  a  new  theatre  at  Corsl- cana,  Texas,  in  the  near  future. 

Stewart  &  Megehee,  of  Little  Rock,  Ark., submitted  the  lowest  bid  for  erecting  the  new 
Saenger  Theatre  Building  at  Second  Avenue and  Pine  Street,  Pine  Bluff,  Ark.  Their  bid 
was  $162,000.  The  total  cost  of  the  new 
theatre  building  is  estimated  at  $1,000,000. 

True  Thompson  has  resigned  as  manager 
of  the  Capitol  Theatre  at  Dallas,  Texas,  and 
turned  the  theatre  over  to  Leon  Gohlman,  the 
owner. 
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Buenos  Aires  Agrees Special  Convention  Trains 

for  Philadelphia  Showmen 
Special  arrangements  have  been  made  with 

the  Philadelphia  and  Reading  Railroad  to 
run  extra  trains  for  the  big  ball  to  be  given 
by  the  M.  P.  T.  O.  of  Eastern  Pennsyl- 

vania, Southern  New  Jersey  and  Delaware 
on  the  day  set  aside  during  the  convention 
to  be  held  in  Atlantic  City  on  August  6,  7 
and  8.  On  August  7  the  Reading  will  put 
on  special  trains  scheduled  for  10  a.  m.  and 
6.30  p.  m.,  selling  a  combination  round-trip ticket  with  admission  to  the  ball  included. 
All  the  local  exchanges  have  arranged  for 
stars  to  be  present.  Two  sessions  of  the 
Ball  will  be  given,  one  in  the  afternoon  at 
1  o'clock  and  the  other  starting  at  7  o'clock in  the  evening. 
To  assure  the  success  of  the  affair  the 

theatre  owners  have  drafted  the  services  of 
one  of  their  ablest  brothers,  Harry  Steven- 

son, of  Fay's  Theatre,  who  has  been  placed in  charge  of  the  entire  program  of  the  day, 
and  under  whose  direction  an  unprecedented 
attendance  is  assured. 
More  than  500  exhibitors  are  co-operating 

in  this  year's  ball,  which  will  be  the  main feature  of  the  ninth  annual  convention.  An 
acceptance  of  the  invitation  to  be  present 
with  his  staff  has  been  forwarded  to  the 
committee  in  charge  of  the  Convention  by 
Governor  Silzer  of  New  Jersey. 

Announcement  is  made  of  the  resignation 
of  Harry  Stevenson  as  manager  of  Pay's Knickerbocker  Theatre,  a  position  which  he 
has  held  for  more  than  three  years  and  ever 
Since  the  house  came  under  the  ownership  of 
Mr.  Fay.  Mr.  Stevenson  built  up  a  remark- 

able clientele.  During  the  last  season  he 
l  ceded  in  developing  as  large  an  after- 

noon patronage  at  matinee  showings  as  in 
the  evenings,  much  to  the  astonishment  of 
tin-  older  managers  of  that  locality.  His 
affability  and  the  courtesy  he  developed 
among  the  attaches  towards  the  patrons  of 
the  theatre  had  mnch  to  do  with  the  success 
of  his  management. 

Mr.  Stevenson  has  not  definitely  decided 
upon  his  future  connections  nor  has  it  been 
announced  who  is  to  he  his  successor.  Steven- 

son has  a  host  of  friends  among  the  stage 
and  screen  people.  He  formerly  was  with 
Rome  of  the  notable  stage  successes,  the  last 
one  being  "East  Is  West"  during  its  long- run  in  New  York  City. 

Several  theatres  devoted  to  moving-  pic- 
tures and  belonging-  to  the  Fred  G.  Nixon- 

Nirdlinger  string  are  undergoing  the  sum- 
mertime redecorating  and  remodeling.  The 

Coliseum  and  the  Rivoli  have  been  closed  for 
extensive  alterations  and  an  entirely  new 
interior  decorative  scheme.  While  the  dec- 

orators brush  is  transforming  the  Cedar  and 
the  Imperial  into  new  brightness  for  the 
fall  activities,  the  management  has  not  found 
it  necessary  to  close  the  playhouses  and 
business  continues,  the  work  being  done  in 
the  mornings  and  postponed  while  the  after- 

noon and  evening  programs  are  in  session. 
Thomas  M.  Love,  general  manager  for  the 

Nlxon-Nirdlinger  Philadelphia  interests,  is 
spending  a  three  weeks'  vacation  at  Ocean City,  while  Assistant  Manager  J.  F.  Hoffman 
left  last  week  for  an  extended  sojourn  in 
the  Poconos. 

The  old  Logan  Theatre,  formerly  conducted 
by  Hunts  Theatres,  Inc.,  and  located  just 
opposite  the  Auditorium,  also  owned  by  the 
combine,  has  been  sold  and  is  now  being  de- 

molished for  the  erection  on  the  site  of  a 
large  commercial  building.  The  Auditorium 
Theatre  is  being  remodeled,  reseated  and  re- 

decorated and  the  front  entrance  is  being 
redesigned  into  an  attractive  lobby  and  ex- 

terior at  an  expenditure  of  $40,000.  The 
increased  seating  capacity  will  take  care  of 
the  enlarged  patronage  of  the  Auditorium 
which  will  follow  the  suspension  of  the 
Logan  Theatre,  one  of  the  largest  houses  In 
the  Logan  district.  When  the  remodeling  is 
complete  the  theatre  will  reopen  under  the 

management  of  Earl  Western.  During  the 
summer  months  the  Victory  Theatre,  recently 
taken  over  by  the  Hunts  circuit  in  Wilming- 

ton, Del.,  and  the  Jenkintown  Theatre  at 
Jenkintown,  near  Philadelphia,  will  be  closed 
to  reopen  in  September. 

In  preparation  for  an  extension  of  business 
during  the  coming  season,  Jacob  A.  Ridgway 
has  closed  the  Lindley  Moving  Picture  Thea- 

tre at  5th  and  Rockland  streets,  for  the  pur- 
pose of  enlarging  capacity  and  redecorating 

and  modernizing  the  house. 

With  the  coming  month  Proprietor  Waxel 
of  the  Stratford  Theatre,  7th  and  Dickinson 
streets,  will  close  his  theatre  for  the  installa- 

tion of  new  seats,  the  laying  of  a  concrete 
floor  and  reconditioning  the  entire  structure. 

Following  a  month's  closing  of  its  doors to  the  public,  the  Franklin  Theatre,  of  which 
Dr.  S.  Morris  is  proprietor,  and  which  is 
located  at  Third  and  Fitzwater  streets,  will 
reopen  early  in  August.  During  the  suspen- 

sion of  business  the  theatre  has  been  given 
an  attractive  entrance  by  the  addition  of  a 
marquee,  surmounted  by  a  brilliant  electrical 
title  display  sign  and  a  comfortable  rest 
room.  The  installation  of  the  ticket  booth 
replaces  the  former  window  office  and  gives 
an  attractive  finish  to  the  lobby.  There  also 
was  a  thorough  remodeling  of  the  projecting 
room.  The  whole  reconstruction  necessitates 
an  outlay  of  $14,000. 

Bill  Butler,  popularly  known  as  the  Treas- 
urer of  the  M.  P.  T.  O.  A.  of  Eastern  Penn- 

sylvania, and  proprietor  of  the  Clearfield 
Theatre,  is  spending  week  ends  with  his  fam- 

ily in  Atlantic  City. 

Samuel  II >  man.  who  is  known  in  the  trade 
as  the  owner  of  the  Dazzleland  and  Ritten- 
house  theatres,  has  added  two  more  houses 
to  his  string  through  the  purchase  of  the 
Paschall  and  the  Alcazar,  which  he  acquired 
a  few  weeks  ago  and  which  he  is  now  trans- 

forming into  modern  establishments  under 
the  remodeling  plans  j.ist  inaugurated.  The 
latter  two  theatres  were  formerly  owned  by Morris  Saul. 

The  Colonial  Theatre,  owned  by  M.  Gerson 
and  managed  by  Ben  Fertel,  at  Eleventh  and 
Moyamensing  streets,  has  been  equipped 
with  a  fine  organ  and  is  displaying  an  at- 

tractive electric  sign  in  front,  featuring  in 
two  colors  its  title.  The  interior  also  has 
been  brightened. 

Manager  J.  J.  Gilman,  of  the  Main  Street 
Theatre,  Lansdale,  Pa.,  has  declared  his  in- 
tention  of  reopening  the  house  in  September 
after  a  two-month  shut-down  for  remodeling 
and  moderning  on  an  extensive  scale.  The 
house  is  owned  by  Mr.  Gilman  and  L.  Sil- verstein. 

With  a  business  history  of  but  a  year,  the 
patronage  of  the  Broad  Theatre,  Souderton, 
Pa.,  has  made  such  rapid  strides  that  its 
policy  has  been  established  along  the  lines 
of  booking  only  first-class  productions,  and 
there  now  is  scheduled  for  another  year  the 
premier  showing  of  leading  films  for  that 
section  of  the  country  in  its  up-to-date  pic- 

ture house  where  accommodations  are  pro- vided for  900. 

Quakertown's  newest  theatre,  the  Carlton, 
opened  but  a  few  weeks  ago  by  Allen  K 
Smith,  has  proved  such  a  tremendous  success 
that  it  has  been  able  to  keep  going  for  the 
entire  six  nights  of  the  week,  a  record  for 
that  Pennsylvania  town.  Mr.  Smith,  who  also 
is  owner  of  the  Broad  Street  Theatre  in  that 
thriving  hamlet,  is  operating  the  latter  house 
on  the  three  nights  a  week  schedule. 

Samuel  Blatt,  proprietor  of  the  Owl  Thea- 
tre, who  recently  recovered  from  a  severe 

illness  from  pneumonia,  is  planning  to  cele- 
brate the  tenth  anniversary  of  the  opening 

of  his  photoplay  house  at  Twenty-third  and 
South  streets,  with  a  special   program  and 

Max  Glucksmann  of  far  away  Buenos 
Aires  writes  Exhibitors'  News  and Views   as  follows: 

"This  is  to  inform  you  that  the  public 
here  is  against  all  pictures  measuring 
an  excessive  footage.  All  films  that 
have  been  released  here  of  more  than 
seven  reels  have  been  a  failure,  and  I 
can  assure  you  that  if  these  ten  or 
twelve  reel  features  would  have  been 
cut  down  to  seven  reel  features  they 
might  have  proven  a  success.  For  the 
exchanges  in  Buenos  Aires  the  films  of 
a  very  long  footage  represent  a  net  loss 
of  money  on  account  of  the  cost  of  the 
prints,  freight  and  duties;  and  as  these 
features,  instead  of  being  attractive  to 
the  public,  drive  them  away  from  the 
theatre,  this  means  a  double  loss. 

"It  is  therefore  that  I  have  read  with 
pleasure  your  campaign  advocating  the 
short  subjects  (shorter  features — Ed.) 
which  I  understand  are  the  aim  of  all 
American  exhibitors.  Please  accept  my 

hearty  congratulations." 
the  distribution  of  souvenirs  to  all  the  children 
and  lady  patrons  who  attend  the  movies  on 
the  day.  The  place  has  been  closed  for 
considerable  alterations  to  be  completed  in 
time  for  the  anniversary  opening  date.  There 
will  be  a  new  organ,  and  the  interior  and 
exterior  will  undergo  extensive  renovation. 
The  projection  booth  is  to  be  modernized, 
new  flooring  and  new  seats  installed  and 
many  other  details  of  modernizing  promoted 
at  a  total  cost  of  $15,000. 

An  open  air  theatre  known  as  the  Airdome 
is  being  operated  in  McAdoo,  Pa.,  by  the 
syndicate  of  Shevlin,  Swanson  and  Gunda,  and 
is  providing  the  townsfolk  with  a  program 
of  pictures  every  night.  It  is  constructed  in 
pavilion  form  and  can  be  enclosed  at  but 
little  expense  for  winter  days.  There  is 
provided  a  first-class  showing  of  pictures 
playing  to  a  capacity  house  of  700. 

Moose  Hall  at  Lykens,  Pa.,  which  was  con- 
structed at  a  cost  of  $500,000  and  which  has 

provided  that  Pennsylvania  town  with  a  first- 
class  auditorium  for  the  nightly  showing  of 
moving  pictures,  opened  last  week  under  the 
management  of  Mark  A.  Kosier,  representing 
the  fraternal  organization.  The  auditorium 
provides  for  600  and  was  packed  to  overflow- 

ing. A  six-piece  orchestra  accompanied  the 
pictures. 

Plans  have  been  negotiated  for  the  erec- 
tion of  a  picture  theatre  at  Royersford,  Pa., 

by  the  firm  of  Cohen  &  Pizor,  which  recently 
purchased  the  old  Royersford  Opera  House 
from  Mrs.  Bessie  Corfopt.  The  new  struc- 

ture will  provide  for  750  seats  and  will  be 
ready  by  October. 

Possession  of  the  Court  Theatre  of  At- 
lantic City  was  assumed  by  the  Beach  Front 

Realty  Company  a  few  days  ago  when  the 
Stanley  Company  transferred  title  of  owner- 

ship to  the  new  proprietors.  The  Court  Thea- 
tre has  been  given  a  new  name — The  Savoy — 

by  the  present  controlling  interests,  and  has 
been  redecorated  and  many  Improvements  In- troduced. 

Samuel  Sagar,  booking  agent  for  the  Wil- 
mer  and  A'incent  Theatres,  was  a  recent  vis- 

itor to  the  Philadelphia  exchange  houses, 
having  listed  for  the  Harrisburg  theatres 
of  the  circuit  a  fall  program  of  unusual 
attractiveness  which  will  be  shown  in  the 
Capital  and  Grand  theatres  in  the  Keystone State  Capital. 

Disposition  of  his  lease  on  the  Eclipse 
Theatre,  Eddystone,  Pa.  ,is  to  be  made  by 
Robert  Hanover,  present  proprietor.  Nego- 

tiations are  now  under  way  for  the  transfer 
of  the  ownership  and  as  soon  as  consummated 
Mr.  Hanover  proposes  to  enter  the  field  In 
Philadelphia  where  he  now  has  under  consid- 

eration several  desirable  sites  for  the  opening 
of  a  moderate  size  theatre. 
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Shea's  New  Buffalo  Theatre 

to  Be  One  of  World's  Finest 
A  picture  theatre  approaching  in  style  and 

size  the  Chicago  Theatre  in  the  Midwest 
metropolis  is  to  be  erected  in  Buffalo  by  the 
Shea  Amusement  Company.  Work  will  com- 

mence on  the  palatial  theatre  on  September 
1  and  it  is  hoped  to  open  it  a  year  later. 
Straight  pictures,  with  a  65-piece  orchestra, 
elaborate  prologues  and  ballets,  will  be  the 
policy.  The  theatre  will  be  built  on  Main 
street,  near  Chippewa,  on  a  site  obtained  by 
Mr.  Shea  several  years  ago. 
While  no  announcement  has  been  made  as 

to  what  will  be  done  with  the  Hippodrome 
when  the  new  house  opens,  it  would  not  be 
surprising  to  many  to  see  the  vaudeville  bills 
from  the  Court  Street  Theatre  switched  to 
the  Hipp  and  the  Court  Street  Theatre  closed 
and  remodeled  for  other  than  theatre  uses. 
Mr.  Shea  has  been  working  on  this  forth- 

coming theatre  for  many  years  and  it  is 
certain  to  be  one  of  the  finest  houses  in  the 
world,  incorporating  every  modern  device 
known  to  the  theatre  world. 

During  the  coming-  season  Shea's  Hippo- drome will  book  single  pictures  only.  No 
more  group  bookings,  says  Vincent  R.  Mc- Faul.  managing  director.  And  Mr.  McFaul 
also  is  looking  at  everything  he  books.  All 
the  large  companies  will  be  represented  on 
the  Hippodrome  programs  the  coming  sea- son, instead  of  just  a  few  as  in  the  past. 

Fred  M.  Shafer,  manager  of  the  Lafayette 
Square,  is  motoring  through  the  Middle  West 
on  a  two  weeks'  vacation  and  Assistant  Man- 

ager Bill  Van  Dyne  is  in  charge  of  the  big 
Buffalo  house.  Bill,  by  the  way,  has  taken 
unto  himself  a  new  Oldsmobile  coupe.  The 
first  day  he  had  it  he  had  a  collision  with 
another  car  and  came  near  wrecking  the 
downtown  section  of  the  city  as  he  was  get- 

ting acquainted  with  the  shifting  of  the 
gears. 

Joe  Sehuehert,  Jr.,  is  some  swimmer.  The 
manager  of  the  Colombia  Theatre,  a  Buffalo 
east  side  community  house,  went  to  Crystal 
Beach  last  week  and  came  home  covered  with 
medals  won  in  a  swimming  meet  there.  Joe 
la  the  son  of  Joseph  A.  Sehnchert,  owner  of the  Colonial  and  Columbia. 

J.  Walter  Bengough,  former  assistant  man- 
ager of  the  Buffalo  Strand  and  now  manager 

of  the  Jefferson  in  Auburn,  is  vacationing 
along  Chautauqua  Lake  and  Jamestown.  The 
Jefferson  has  been  closed.  It  will  reopen  in 
August  with  pictures  and  vaudeville. 

Jim  Bailey,  who  guides  the  policies  of  the 
Keith  Theatre  in  lower  Main  street.  Buffalo. 
Is  forgetting  the  hardships  of  booking  pic- 

tures and  enjoying  himself  in  Ohio,  where 
he  has  gone  on  a  two  weeks'  vacation. 

J.  D.  Parmelee  has  commenced  work  on 
his  new  theatre  in  the  Black  Rock  section  of 
Buffalo.  The  house  will  be  on  the  site  of 
the  old  Tri-It  Theatre.  It  will  open  late 
this  fall. 

The  Hi-Art  Theatre  in  Lockport,  N.  Y.. 
is  undergoing  renovation,  redecoration  and 
augmentation.  That's  enough  to  do  to  any house.  Robert  Kane,  the  manager,  says  the 
house  will  reopen  in  three  weeks  looking  like 
the  Capitol  in  .New  York.  We  think  Bob 
Is  kidding. 

As  an  exhibitor,  Herman  Lorence  of  the 
Bellevue,  Niagara  Falls,  ranks  A-l.  But  as 
a  chauffeur,  he  ranks  Z-0.  Herman  was  out 
motoring  one  day  last  week.  At  one  point 
in  the  trip  his  car  kissed  another  one  and 
Herman's  bus  was  knocked  for  a  row  of 
goose  eggs. 

Leah  Baird,  appearing  In  person,  attracted 
large  crowds  to  the  Lafayette  Square  Theatre 
the  past  week  where  her  picture,  "Is  Divorce 
a  Failure?"  was  also  shown. 

The  Grand  Theatre  in  Auburn,  N.  Y.,  Is  for 
sale  or  rent.  The  house  has  a  capacity  of 
1.200.    D.  Edwin  French  is  handling  the  deal. 

Among  the  big  productions  booked  for 
presentation  at  Shea's  Hippodrome  the  com- 

ing season  are:  "The  Covered  Wagon,"  which 
will  be  shown  following  the  legitimate  pres- 

entation at  the  Majestic;  "All  Must  Marry," 
"Ruggles  of  Red  Gap,"  "Zaza,"  "The  Cheat," 
"Hollywood"  and  "Bluebeard's  Eighth  Wife"; 
Goldwyn,  "The  Green  Goddess"  and  "Enemies 
of  Women";  First  National,  "Ashes  of  Ven- 

geance," "Dust  of  Desire,"  "Dulcy,"  "The 
Dangerous  Maid,"  "The  Eternal  City,"  "Pon- 
jola,"  two  Barthelmess  pictures  and  others; Metro,  14  productions,  including  all  the  Mae 
Murray  features  and  "Scaramouche" ;  War- 

ner Brothers,  "Main  Street";  Universal,  "Mer- 
ry-Go-Round."  Pictures  from  other  com- 

panies are  now   being  screened  and  many 

Florida  exhibitors,  under  the  leadership  of 
C.  E.  Daffin,  of  Tallahassee,  have  successfully 
put  over  through  the  Florida  Legislature  a 
bill  which  taxes  all  traveling,  tent  and  car- 

nival shows  on  a  basis  of  admission  charges, 
to  the  amount  of  10  per  cent.,  and  which  it 
is  believed  will  result  in  very  few  of  these 
attractions  playing  the  Florida  territory.  The 
enacting  of  this  law  removes  a  menace  that 
has  long  hurt  the  business  of  established 
theatres  in  Florida.  It  means  that  traveling 
tent  shows  and  carnivals  can  no  longer  come 
into  a  community  tax  free,  and  enjoy  an 
advantage  over  the  exhibitor  who  day  in  and 
day  out  operates  a  legitimate  amusement 
enterprise. 

Willard  Patterson  has  announced  that  an 
amicable  and  satisfactory  adjustment  of  all 
matters  between  he  and  Slg  Samnels  has 
been  agreeably  reached  and  that  he  will 
not  leave  Atlanta's  Metropolitan  as  previously 
announced.  "Pat"  Is  considered  one  of  the 
best  showmen  In  the  South  nnd  his  contem- 

plated severing  of  connections  with  the 
Metropolitan  had  been  looked  upon  as  noth- 

ing short  of  a  calamity  as  affecting  that theatre. 

Dave  Love,  who  left  the  directorship  of 
Atlanta's  Metropolitan  Theatre  a  year  ago. 
is  visiting  In  Atlanta.  He  has  since  leaving 
Atlanta  been  in  charge  of  Loew's  Palace  or- chestra, Memphis,  Tenn. 

S.  S.  Stevenson  has  opened  his  new  World 
Theatre  at  Wilson,  .  N.  C,  a  250-seat  house, 
formerly  the  Princess.  Power  6-B8s  are 
installed,  the  entire  theatre  having  been  re- modeled. 

Hobson  Johnson,  of  Thomnsville,  has  pur- 
chased the  Grand  Theatre,  Thomasvllle,  G»„ 

from  F.  H.  Smith.  Mr.  Smith  previousl> 
created  quite  a  bit  of  comment  throughout 
the  South  through  his  advertisements  In  an 
effort  to  sell  his  theatrical  properties,  de- 

claring therein  that  the  nttitnde  of  the  film 
exchanges  towards  the  average  exhibitor 
made  it  Impossible  for  the  small  town  thea- tre owner  to  continue  to  exist. 

Carl  Kettler.  of  West  Palm  Beach  and  one 
of  the  South's  best  known  theatre  owners, 
was  in  Atlanta  the  past  week  attending  the Shrine  convention. 

Max  Bryant,  of  Rock  Hill.  S.  C,  was  in 
Atlanta  for  the  Shrine  gathering,  but  failed 
to  fly  over  in  his  new  aeroplane,  as  he  had 
promised  friends  there. 

other  big  productions  are  expected  to  bo 
added  to  this  list. 

Buffalo  exhibitors  and  exchange  men  desir- 
ing free  smokes  will  please  get  in  touch 

with  George  Rosing,  manager  of  the  Fillmore 
Theatre.    It's  a  baby  boy. 

Walter  Hays,  Moe  Mark  and  Eugene  Falk, 
members  of  the  Strand  Securities  Corporation, 
of  Buffalo,  are  contemplating  the  erection  of 
a  new  business  building  on  the  site  of  the 
present  Criterion  Theatre,  which  has  been 
a  white  elephant  for  several  years  past.  Mr. 
Hays  says  the  new  building  will  not  include a  theatre. 

Deputy  Collector  of  Internal  PJevenue  Ham- ilton announces  that  a  claim  for  $2,500  has 
been  filed  against  Max  Spiegel  for  failure 
to  pay  admission  taxes.  It  is  also  alleged 
that  Spiegel  misrepresented  returns  made 
to  the  Government  here.  The  Government  Is 
prepared  to  prosecute,  it  is  said,  if  the  claim is  not  paid. 

Harry  Abbott  has  resigned  as  manager  of 
the  Garden  Theatre.  He  has  leased  the  Cri- 

terion from  the  Strand  Securities  Corporation 
for  the  coming  season. 

Major  J.  C.  P.  Edwards,  exhibitor  from  the mountain  metropolis  of  Waynesville,  N.  C 
was  in  Atlanta  during  the  week. 

Sam  Borinsky,  the  Nashville  magnate,  paid 
a  hurry  call  to  Atlanta  the  past  week  en  route 
to  Annlston,  Ala.,  where  he  will  spend  sev- eral weeks  In  the  Ueserve  Officers  Training 
School  at  Camp  McClelland. 

Among  the  Florida  exhibitors  in  Atlanta  for 
the  Elks  convention  were  C.  E.  Behrens.  of 
Quincy.  and  C.  E.  Bennett,  of  Ocala. 

Mrs.  Alma  King,  of  Brunswick,  Ga.,  is  one 
of  the  several  Georgia  women  theatre  own- ers who  is  a  live  wire.  She  paid  a  call  to 
Atlanta's  film  row  during  the  past  week. 

Cincinnati 

Both  the  trade  and  public  are  anxiously 
watching  the  case  of  Roy  H.  Beattie,  man- 

ager of  the  Palace  Theatre,  who  is  ill  at 
his  home.  His  condition  is  regarded  as  seri- 

ous, but  hopes  are  entertained  for  his  re- covery. 

Theodore  Hahn,  Jr..  conductor  of  the  Cap- 
itol Theatre  orchestra,  reports  that  his  organ- 

ization has  been  ,  asked  to  make  records  for 
a  prominent  phonograph  company.  Hahn 
and  I.  Libson.  manager  of  the  Capitol,  have 
the  proposition  under  advisement. 
Manager  R.  C.  Fox,  of  the  Grand  Opera 

House,  is  holding  over  for  another  week 
Kafka,  violinist. 

Hairy  Silver,  resident  manager  of  the  Pal- 
ace, Hamilton,  Ohio,  has  returned  home  after 

having  been  under  treatment  In  a  Detroit 
hospital  for  several  weeks.  Silver  has  already 
n  ml.  rue  ne  three  major  operations  at  the 
Detroit  Institution  in  the  past  for  an  Internal 
disorder,  but  hopes  now  to  "stay  put." 

J.  A,  Schwalm,  who  manages  a  chain  of 
theatres  at  Hamilton,  Ohio,  recently  received 
a  letter  from  one  of  his  music-loving  patrons 
requesting  that  the  organist  at  the  F.talto 
put  on  a  program  of  classical  selections,  and 
to  especially  include  the  "shirt  song"  from "The  Tales  of  Hoffmann."  which  the  patron 
explained  was  considered  "a  beautiful  rag." On  the  same  day  another  patron  propounded 
the  following  question:  "If  a  child  Is  con- tinuously taught  to  be  seen  and  not  heard, 
will  It  grow  up  to  be  a  movie  actor?" Schwalm  says  he  has  forgiven  both  parties, 
as  he  figures  that  the  excessive  heat  may 
have  had  considerable  to  do  with  It. 

Florida  Legislature  Imposes 

Tax  on  Traveling  Carnivals 
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Angry  Farmers  Ignore  Lure 

of  Albany  Picture  Theatres 
So  incensed  are  some  of  the  farmers  in 

northern  New  York  over  daylight  saving 
that  they  are  absolutely  ignoring  the  cities 
and  villages  in  their  vicinity  this  summer. 
As  a  result,  picture  theatres  in  such  places 
are  suffering  from  a  lack  of  patronage  which 
could  be  banked  upon  in  past  years.  R.  J. 
Henry,  owner  of  the  Clinton  Theatre  in 
Plattsburg,  was  along  Albany's  Film  Row 
the  past  week,  picking  up  pictures  for  the 
remainder  of  the  summer  and  for  his  fall 
business.  According  to  Mr.  Henry,  Platts- 

burg is  about  the  only  place  of  any  size  in 
northern  New  York  which  has  daylight  sav- 

ing time. 
Mr.  Henry  admitted  that  business  was 

none  too  good,  and  then  went  on  to  say  that 
daylight  saving  had  no  doubt  cost  him  hun- 

dreds of  dollars  thus  far  this  summer.  Ac- 
cording to  Mr.  Henry,  the  farmers  in  that 

part  of  the  state  so  resent  daylight  saving 
that  they  are  staying  away  from  Plattsburg 
just  by  way  of  showing  their  feelings.  Mr. 
Henry  does  not  look  for  much  of  an  in- 

crease in  business  through  the  civilian  camp 
in  Plattsburg  this  year.  The  men  attending 
the  camp  are  so  tired  when  night  comes, 
said  Mr.  Henry,  that  they  lose  no  time  in 
seeking  their  cots. 

Some  of  the  smaller  residential  theatres  in 
Schenectady  are  panning  out  pretty  well  this 
summer,  despite  the  street  car  strike  in  that 
city.  The  Lincoln,  according  to  Mrs.  Far- 
rell,  its  owner,  has  had  an  excellent  sum- mer, while  the  Central  Park  is  also  doing 
well.  Of  course  the  cool  evenings  which 
have  characterized  upstate  weather  thus  far 
this  summer  have  helped  out. 

If  there  are  any  more  Italian  celebrations 
in  Watervliet  this  summer,  George  Tetranlt, 
owner  of  the  Grand,  declares  that  he  will 
shut  up  shop.  Up  to  the  present  time  the 
Italians  in  that  city  have  had  at  least  a 
dozen  celebrations  over  birthday  anniver- 

saries, or  some  other  cause,  with  the  result 
that  the  Grand  attracts  few  and  far  between 
as  a  competitor  with  the  fireworks  which  in- 

variably mark  an  Italian  blowout.  Last  year 
Mr.  Tetranlt  tried  to  square  himself  by  sell- 

ing balloons  on  the  nights  of  celebration, 
but  this  year  he  claims  that  he  cannot  buy 
the  balloons. 

The  Novelty  Theatre  in  Middleburg  has 
been  extensively  remodeled  and  was  again 
opened  on  July  21.  Middleburg  now  is  sup- 

porting two  houses,  and  no  doubt  the  com- 
ing months  will  witness  a  scramble  for  busi- ness. 

Twenty  degrees  cooler  than  the  street  is 
what  William  Shirley,  manager  of  the 
Strand  in  Schenectady,  keeps  hammering 
away  these  days  at  his  patrons  and  it  seems 
to  be  working  out  to  his  advantage.  And 
what  is  more,  Mr.  Shirley  is  keeping  his 
house  as  cool  as  the  proverbial  cucumber. 

tion  consists  of  closing  his  house  for  the 
summer.  He  continues  being  postmaster,  ex- 

press agent  and  a  few  other  things. 

H.  D.  Tann,  of  Hermon,  N.  Y.,  may  become 
the  owner  of  the  theatre  in  that  village 
owned  by  a  Mr.  Rogers  who  died  a  few 
weeks  ago.  Mrs.  Rogers  is  running  the 
house,  but,  according  to  all  reports,  may  soon 
bo  appointed  as  postmistress,  in  which  case 
the  house  will  probably  be  taken  over  by  Mr. Tann. 

During  the  present  street  car  strike  in 
Schenectady,  N.  Y.,  Abe  Stone,  owner  of  the 
Rialto  in  that  city,  finding  time  hanging 
heavily  upon  his  hands  and  audiences  small, 
put  his  car  into  jitney  service  and  has  found 
it  so  profitable  that  he  will  now  remodel 
his  house  in  readiness  for  the  fall  business. 

At  the  Clinton  Square  and  Leland  theatres 
in  Albany,  straight  week  runs  will  start  in 
about  September  1.  Mr.  Perrin,  manager  of 
the  two  houses,  has  booked  up  heavily  for 
the  fall  and  winter,  believing  that  the  future 
holds  excellent  business  possibilities  on  ac- 

count of  the  exceptionally  fine  entertainment 
offered  by  the  fall  releases. 

Well  known  exhibitors  in  town  during  the 
past  week  included  L.  L.  Connors,  of  the  Vic- 

tory in  Cambridge;  Paul  Roberts  and  Morris 
Silverman,  of  Schenectady;  Louis  Schine,  of 
Gloversville;  O.  E.  Eigen,  of  the  Academy  in 
Sharon  Springs,  and  William  Benton,  of  the 
Congre'ss  in  Saratoga. 

Connecticut 

Fire  of  unknown  origin  threatened  the 
Empire  Theatre  building  in  New  London, 
Conn.,  early  the  morning  of  July  21.  A 
bakery  on  the  ground  floor  was  damaged. 

The  Poli  Theatres  in  Connecticut  are  fea- 
turing a  "local"  news  reel.  Views  of  large 

picnics  seem  to  be  leading  in  the  compilation 
of  scenes  of  events  about  the  various  cities 
where  the  theatres  are  located. 

The  Broadway  Theatre,  in  Norwich,  Conn., 
was  closed  July  21.  Repairs  will  be  made 
during  the  summer  months. 

The  Musicians  Union  of  Norwich  continues 
to  publish  an  advertisement  stating  that  the 
strike  and  labor  trouble  at  the  Strand  and 
Broadway  theatres  has  not  been  settled  and 
that  the  public  will  be  notified  when  the 
matter  has  been  adjusted.  The  Strand,  with 
a  new  outfit  In  the  pit,  is  advertising  "the 
best  orchestra  in  Norwich,"  while  the  Breed 
Theatre  reminds  its  patrons  that  a  union orchestra  plays. 

Some  managers  are  finding  the  amateur 
night  a  business-compelling  attraction.  Fri- 

day night,  July  20,  the  Alhambra  Theatre  in 
Torrington  had  10  amateur  acts  and  despite 
the  heat  the  theatre  was  filled  to  capacity. 

According  to  a  report  which  is  in  circula- 
tion, Robert  Landry,  who  now  owns  the 

Strand  and  the  Star  in  Ogdensburg  and  the 
Grand  in  Malone,  is  planning  to  erect  a  house 
in  Potsdam.  It  appears  that  Mr.  Landry  re- 

cently endeavored  to  break  into  Massena,  but 
a  price  of  $75,000,  asked  for  Mr.  Warren's house,  proved  too  great  an  obstacle. 

The  PJev.  Mr.  Smith,  pastor  of  the  Baptist 
Church  at  Bolton  Landing  and  owner  of  the 
Novelty  Theatre  there,  recently  purchased 
from  Paul  Fosmer,  reports  business  as  being 
good  In  both  places.  The  theatre  is  running 
two  nights  a  week. 

Tom  Kennedy  is  taking  a  vacation.  It 
might  be  said  that  Mr.  Kennedy  hails  from 
Champlaln,  N.  Y.,  where  he  owns  the  Lyceum 
Theatre,  acts  as  postmaster,  express  agent 
and  a  few  other  things.    Mr.  Kennedy's  vaca- 

This  might  well  be  put  under  the  heading 
of  "What  Gets  Managers'  Goats."  The  Com- munity Service  organization  of  New  Haven, 
Conn.,  is  staging  free  open-air  movies  in 
various  neighborhoods  nightly  throughout the  summer. 

Manager  "Bill"  Cotter  of  Poli's  Theatre  in 
Meriden,  Conn.,  designated  the  night  of 
Wednesday,  July  25,  as  golden  gift  night.  A 
$50  gold  piece  was  awarded.  "Bill"  has  op- 

portunity night  every  Friday,  too.  He's  so used  to  playing  to  crowds  that  he  has  to 
get  'em  in  some  way  even  in  the  hottest part  of  the  summer. 

The  Strand  Theatre  in  Stamford,  Conn., 
which  was  to  have  been  closed  on  July  7, 
will  remain  open  throughout  the  summer. 

The  Empress  Theatre  in  Danbury,  Conn., 
was  closed  on  July  5. 

Ben  Apple,  owner  of  the  American  and 
Griswold  theatres  in  Troy,  announces  that 
the  Griswold  will  reopen  in  the  early  part  of August. 

Harry  Symansky,  who  is  showing  excep- 
tional ability  in  handling  the  Lincoln  in  Troy, 

may  place  the  house  on  a  straight  25-cent 
admission  this  fall.  When  the  house  opened 
about  a  year  ago  a  35-cent  admission  was 
charged,  but  when  the  new  Troy  opened  In 
the  early  spring  competition  forced  the  Lin- 

coln to  drop  its  prices  to  20  and  25  cents. 
The  Lincoln  is  more  than  holding  its  own 
these  days  and,  with  a  lower  overhead,  is making  money. 

Members  of  the  house  force  of  the  Olympic 
in  Watertown  enjoyed  the  result  of  Matt 
Ray's  fishing  ability  at  the  Thousand  Islands 
one  day  last  week,  when  Mr.  Ray  took  the 
limit  of  bass  and  then  distributed  them 
among  his  associates. 

"Doc"  Hall,  owner  of  the  Colonial,  the 
Strand  and  the  Capitol  theatres  in  Troy,  N. 
Y.,  over  six  feet  in  height  and  weighing  in 
the  neighborhood  of  225  pounds,  demands  an 
automobile  that  is  safe.  The  other  day  Mr. 
Hall  accompanied  Al  Bothner,  who  manages 
his  three  houses,  on  a  trip  to  Albany.  The 
car  which  Mr.  Bothner  drives  and  which  was 
given  him  by  Mr.  Hall  is  not  of  this  year's model,  nor  of  last,  for  that  matter.  When 
the  two  started  out  for  Albany  Mr.  Hall,  a 
trifle  alarmed,  inquired  if  there  were  any  tin 
cans  hitched  on  the  back  of  the  car.  When 
Mr.  Bothner  assured  him  that  such  was  not 
the  case,  Mr.  Hall,  becoming  a  trifle  more 
alarmed,  insisted  that  the  machine  must  be 
falling  apart  and  that  an  interurban  trolley 
was  to  be  preferred.  At  any  rate,  the  car 
held  together  until  the  pair  reached  Albany. 

Massachusetts 

The  Broadway  Theatre  in  Springfield, 
Mass.,  is  playing  straight  picture  bills  for 
the  summer.  "Robin  Hood"  and  Safety 
Last"  were  given  second  runs.  The  week 
of  July  15  a  double  feature  program  was offered. 

The  Goldstein  Brothers,  of  Springfield,  have 
announced  that  the  name  of  their  new  theatre 
in  Northampton,  Mass.,  will  be  The  Coolidge, 
in  honor  of  Vice-president  Calvin  Coolidge, 
whose  home  is  in  Northampton.  Plans  have 
been  completed  for  the  house  and  construc- 

tion work  will  be  started  soon. 

Irving  MacDonald,  of  Fox's  Theatre  in Springfield,  Mass.,  keeps  hammering  at  the 
public's  bid  for  good  entertainment  by  offer- 

ing just  as  good  shows  now  as  he  does  during 
the  cooler  weather  when  he  is  assured  of 
always  having  capacity  audiences. 

The  Globe  Theatre  Company,  of  Fall  River, 
Mass.,  has  been  incorporated  with  a  capital 
of  $50,000  to  engage  in  the  motion  picture 
business.  The  incorporators  are:  Thomas 
Hargreaves.  Ida  A.  Hargreaves  and  Preston H.  Hood. 

Rochester 

Assured  of  the  favor  of  Sydney  Cohen, 
president  of  the  M.  P.  T.  O.  A.,  Rochester 
exhibitors  are  confident  that  the  annual  con- 

vention of  the  national  organization  will  be 
held  in  Kodak  Town  next  May.  Mr.  Cohen 
made  his  announcement  favoring  Rochester 
at  the  outing  of  the  local  exhibitor  unit  at 
Point  Pleasant  last  week.  Seventy-five  ex- 

hibitors attended.  The  reason  why  Rochester 
probably  will  be  chosen,  Mr.  Cohen  de- 

clared, is  that  this  city's  proximity  to Canada  will  draw  many  members  of  the 
Canadian  division,  which  recently  affiliated 
with  the  national  organization.  Excess  ad- 

mission prices  and  censorship  were  con- 
demned by  the  exhibitors.  Mr.  Cohen  also 

spoke  on  plans  to  secure  taxation  repeal. 
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Balaban-Katz  to 

in  Chicago 

The  policy  of  bringing  the  public  into  a 
financial  interest  in  the  Balaban  &  Katz  the- 

atres is  the  latest  news  from  this  progressive 
organization.  Application  has  been  made  to 
incorporate  the  various  holding  companies 
into  one  company,  and  when  completed  the 
stock  will  be  listed  on  both  New  York  and 
Chicago  exchanges.  Four  theatres,  the  Chi- 

cago, Tivoli,  Riveria  and  Central  Park,  are 
managed  by  the  Balaban  &  Katz  organiza- tion. As  soon  as  the  preliminary  negotiations 
are  finished  the  announcement  of  stock  sales 
and  terms  to  the  investors  will  be  made 
public. 

The  <>l<l  Barbee  Theatre  on  West  Monroe 
street,  taken  over  !■>  tke  Fox  interests  nnd 
renamed  the  New  Monroe  Tlientre,  will  be 
read?  for  opening  on  September  1.  It  Is 
i  tanned  to  make  "If  Winter  Come*"  the premier.  Workmen  are  busy  making  many 
Improvements.  When  completed  the  (Ten 
Monroe  should  be  one  of  the  finest  movie 
theatre*  in  the  loop  district. 

Another  movie  theatre  is  projected  for 
Highland  Park.  111.  The  estate  of  Isaac 
Goldberg-  is  having-  plans  drawn  for  the  house. 
Acc  ording  to  report,  offices  and  stores  will  be 
included  in  the  structure. 

Walter  Flugel.  of  the  Empire  Theatre  at 
Pekin,  a  live  manufacturing  city  in  central 
Illinois,  has  added  the  Capitol  Theatre  to  his 
string  and  will  diversify  the  programs  of 
both  houses  so  there  will  be  no  conflict. 

The  Lyda  Theatre  in  Cicero  has  closed 
for  the  summer  and  will  open  about  Septem- ber 1  with  a  mixed  program  of  movies  and 
van  devllle. 

The  management  of  the  Garrick  Theatre 
at  Fond  Du  Lac.  Wis.,  will  keep  the  house 
open  only  on  Sundays  throughout  the  warm 
weather,  but  beginning  September  1  the  house 
will  run  seven  days  a  week,  with  pictures 
the  first  half  and  vaudeville  the  remainder  of 
the  week.  Music  will  play  an  important  part 
in  the  program  with  the  opening  of  the  fall 
season. 

W.  S.  Powers,  whose  movie  house  at  Mal- vern. Iowa,  was  severely  damaged  by  fire 
recently,  has  bought  the  Rex  Theatre  at 
Glenwood,  Iowa,  and  will  make  some  Im- provements. 

Harry  Woerner  has  bought  the  Movllle 
Theatre  at  Moville,  Iowa,  and  will  take  per- sonal charge. 

R.  C.  Erickson  has  been  made  manager  of 
the  Strand  Theatre  at  Marshalltown.  Iowa, 
one  of  the  leading  houses  in  that  city,  suc- 

ceeding D.  J.  Smith.  Erickson  also  will  con- tinue to  look  after  the  Regent  Theatre  at 
Cedar  Falls,  Iowa. 

Combination  seems  to  be  the  word  among 
(he  movie  houses  in  the  nenrby  cities.  Here 
la  W.  A.  Stevens,  of  Prineeton.  HI.,  who  hns 
the  Apollo  Theatre  there,  now  taking  over 
the  K.-igle  Theatre  In  that  little  city.  He 
will  manage  both  houses. 

Manager  Rosenblum  of  the  Rialto  Theatre 
had  plenty  of  business  last  week  for  Leah 
Baird  put  in  a  personal  appearance  In  con- 

nection with  "Is  Divorce  a  Failure?"  The 
house  Is  one  of  the  coolest  in  the  loop  dis- 

trict, and  with  a  good  vaudeville  bill  com- 
bination, business  was  better  than  usual  for 

this  time  of  the  year. 

Among  the  managers  seen  on  the  Row  re- 
cently were  Glenn  Reynolds  of  the  Princess 

Theatre  at  DeKalb.  Sam  Zlegfield  of  the 
Bijou  at  Decatur  and  Jack  Hoeffler  of  the 
Orpheum  Theatre  of  Qulncy. 

The  many  friends  of  Henry  Goldson,  man- 
ager of  the  Julian  Theatre  at  918  Belmont 

Sell  Stock 

Theatre  Circuit 

avenue,  will  be  glad  to  hear  he  is  Improving 
from  his  recent  illness,  which  was  a  bad abscess. 

Competition  is  ended  at  Darlington.  Wis., 
by  J.  A.  Keyes.  owner  of  the  Grand  Theatre 
there,  buying  the  New  Orpheum  Theatre  from 
Mrs.  Mitchell  Smith,  who  retires  from  the 
business.  It  is  planned  to  close  the  New 
Orpheum  for  the  summer. 

John  J.  Jones,  of  Jones,  Llnlek  &  Sehnefer, 
Who  hooks  the  vaudeville  for  the  Rialto  The- 

atre, hns  been  elected  vice-president  of  the 
organisation  ami  his  many  friends  in  the 
business  extend  congratulations. 

Chester  Goetz  has  sold  his  interest  in  the 
Monroe  Theatre,  Monroe  Wis.,  to  Henry  Bab- 
ler,  Jr. 

Emil  Stern,  publicity  manager  for  Lubliner 
&  Trinz,  is  away  on  a  vacation  and  is  ex- 

pected back  next  week. 

J.  n.  Murphy,  one  of  the  prominent  stock- holders of  Jones,  Linick  &  Sehaefer  and  a 
director  of  the  organization,  suffered  a  stroke 
of  paralysis  on  the  golf  course  and  is  serious- 

ly ill  at  the  Presbyterian  Hospital. 

Over  at  LaPorte,  Ind.,  the  Church  is  trying 
to  give  the  movie  houses  some  Sunday  night 
competition  and  the  Baptist  minister  is  pull- 

ing off  free  movie  shows  in  the  courthouse 
yard.  A  collection  is  taken  up  during  each show. 

The  many  friends  of  Harold  D.  Barnes, 
former  F.  B.  O.  exploiteer  in  Iowa  and  Illi- 

nois, will  be  glad  to  hear  he  has  been  made 
manager  of  the  Rialto  Theatre  at  Clinton, 
Iowa,  a  Blank  house,  succeeding  Joe  Jacob- 
son,  who  has  been  transferred  to  Cedar 
Rapids  as  manager  of  the  Crystal  Theatre  In that  city. 

M.  R.  Blair  has  been  made  manager  of  the 
Regent  Theatre  at  Cedar  Falls,  Iowa.  He  Is 
well  known  to  managers  throughout  the 
Hawkeye  State. 

Rudolph  Tonn,  Herman  Hinz  and  George 
C.  Pliein  have  formed  the  Manchester  Amuse- 

ment Company  of  Manchester,  Wis.,  to  op- erate a  movie  theatre  and  other  amusements. 

St.  Louis 

The  Motion  Picture  Study  Club  of  Chilli  - 
cothe,  Mo.,  has  decided  to  test  the  legality 
of  the  recently  enacted  city  ordinance  pro- 

hibiting the  showing  of  pictures  or  holding 
other  forms  of  entertainment  on  Sundays 
The  measure  carries  with  it  a  fine  of  ?200 
and  revocation  of  the  license  of  the  theatre 
for  violation.  However,  the  club  contends 
that  the  ordinance  does  not  apply  to  it  as 
its  shows  are  to  be  given  for  the  benefit 
of  members  only  and  for  the  purpose  of 
studying  motion  pictures.  The  clergy  are 
up  in  arms  and  attempting  to  block  the  ef- 

forts of  the  club  to  enjoy  some  of  our  al- 
leged American  liberty. 

The  police  of  St.  Louis  are  looking  for  a 
lone  bandit  »hom  George  H.  Hart,  manager 
of  the  Hamilton  Airdomc.  MMX)  F.aston  ave- 

nue, claims  took  S2.SOO  in  cash,  papers  val- 
ued nt  SI  I.OOO.  his  revolver,  watch  nnd  chain 

nnd  automobile  on  the  morning  of  July  18. 

S.  E.  Pertle  of  Jerseyville  plans  to  spend 
his  vacation  in  the  Rocky  Mountains.  Ho 
passed  through  St.  Louis  during  the  week 
en  route  to  Denver.  He  is  making  the  trip 
in  his  big  touring  car.  Pertle  owns  a  string 
of  houses  in  Central  Illinois. 

Leo  Landau  of  Granite  City,  111.,  plans  to 
spend  upwards  of  $100,000  on  his  New 
Washington  Theatre.  Construction  work  is 
now  in  process.    Under  the  plans  the  present 

Washington  Theatre  will  become  part  of the  new  building. 

C.  E.  Brady,  owner  of  the  New  Broadway 
Theatre,  Cape  Girardeau,  Mo.,  and  C.  E.  Lut- 
trell  of  the  Majestic  Theatre.  Jacksonville, 
111.,  were  seen  along  Picture  Row  this  week. 

Seattle 
J.  G.  Beckman,  managing  director  of  the 

Rialto  Theatre,  Wenatchee,  Wash.,  spent  a 
few  days  in  Seattle  arranging  for  fall  book- 

ings. Mr.  Beckman  is  decidedly  optimistic 
over  the  outlook  in  his  district.  The  fruit 
crop  in  the  Wenatchee  district  bids  fair  to 
be  enormous.  Already  many  carloads  of 
cherries  have  been  shipped  out  and  Mr. 
Beckman  predicts  that  10,000  carloads  of 
apples  will  be  shipped  out  in  the  fall. 

Mr.  Beckman  is  a  good  showman  and  be- 
lieves in  getting  behind  a  picture.  He  did 

an  excellent  business  on  "Masters  of  Men" over  the  Fourth  of  July,  in  spite  of  intense 
heat.  As  a  special  attraction,  in  addition  to 
his  lobby  display  and  the  paper  used,  he  had 
a  Spanish-American  war  veteran  on  the 
stage  who  gave  a  graphic  description  of 
personal  experiences  in  many  of  the  loca- 

tions pictured  in  the  film.  All  Spanish-Amer- 
ican veterans  were  guests  of  the  house  dur- ing the  showing. 

Manager  Leltoj  v.  Johnson  of  tin-  Libert] Theatre  spread  himself  on  exploitation  for 
"The  Spoilers,"  a  double-page  advertisement 
in  the  Sunday  Times,  «ith  increased  adver- 
tisinii  space  in  nil  the  papers  conducted  Until 
in  ndvanee  of  the  opening,  stnrted  the  picture 
off  with  a  bang.  Fifty  24-sheets  were  used 
and  the  mnrquee  attractively  trimmed.  In 
■.pit,'  of  tli«'  warm  ureatheri  business  Is  ex- cellent. 

H.  T.  Moore,  who  up  to  a  year  ago  was 
manager  of  the  Moore  Amusement  Com- 

pany of  Tacoma,  operating  the  two  Jensen 
&  Von  Herberg  houses  there,  the  Rialto 
and  the  Colonial,  has  returned  to  his  old 
desk.  Moore  has  been  in  the  istributing  end 
of  the  game  in  the  interim.  E.  J.  Myrick, 
who  has  made  no  announcement  of  his  fu- 

ture plans,  is  said  to  be  going  to  Portland 
in  the  J.  &  V.  interests  there. 

Ole  Olund,  of  Roy,  Wash.,  Is  opening  a 
"picture  show"  in  a  local  lodge  hall.  He 
has  bought  a  Power  projector  and  will 
probably  run  two  shows  a  week. 

R.  H.  Glenn,  who  until  recently  operated 
The  Glenn  In  Issaquah.  Wash.,  has  purchased 
the  Black  Diamond  Theatre  at  Black  Dia- 

mond, Wash.,  from  E.  E.  Beloir.  Mr.  Glenn  is 
installing  new  projection  equipment  and  ren- 

ovating the  house. 
Bill  Farrell  of  Sunnyside,  Wash.,  closed 

his  American  Theatre  during  a  Chautauqua 
assembly,  and  took  advantage  of  the  oppor- 

tunity to  come  over  to  Seatle  for  a  brief vacation. 

Two  West  Seattle  houses  have  changed 
ownership  recently.  Frank  Stannard  has 
sold  the  Portola  to  George  Herpick  of  the 
Winter  Garden,  a  downtown  house.  Herpick 
has  installed  Frank  Morton  as  house  man- 

ager. Morton  has  been  advertising  manager 
at  the  Winter  Garden.  Frank  Farrow  sold 
the  Apollo  to  L  N.  Cole,  who  formerly  oper- 

ated a  suburban  house  in  Portland. 
Recent  visitors  to  Film  Row  are:  Frank 

Graham,  Centralia;  George  E.  Bradley,  Jr., 
manager  of  the  Star  Amusement  Co.,  Everett, 
Wash.;  Madam  Paul,  the  Bijou,  Marysvllle; 
J.  G.  Beckman.  Rialto,  Wenatchee;  Neil  Conk- 
lin,  Colonial,  Tacoma;  Dr.  Johnson,  the  Lois, Toppenish.  , 

Manager  Steffy  of  the  Coliseum  was  the 
first  man  in  Seattle  to  show  the  Pathe  News 
reel  on  the  fight  at  Shelby,  Mont.  Pictures 
arrived  here  Monday  noon.  As  late  as  Tues- 

day evening  no  other  fight  reel  had  put  la 
an  appearance. 



Selling  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Eddie  Bonns  Admits  That  Exploitation 

Is  a  Sure  Cure  for  All  Poor  Business 

By  EDDIE  BONNS 
Manager  of   Exploitation  for  Goldwyn- 

Cosmopolitan 

THE  success  of  practically  seventy-five per  cent  of  the  motion  picture  theatres 
in  this  country,  is  due  to  the  show- 

manship of  exhibitors  who  are  keenly  alive 
to  the  Exploitation  possibilities  of  a  picture. 
Each  year,  this  fast  growing  department  is 
becoming  stronger  and  stronger  and  recog- 

nized as  a  very  essential  part  in  the  advance- 
ment of  the  industry. 

Exploitation  is  not  an  experiment — it  has 
been  thoroughly  tried  out,  and  proven  a 
valuable  asset  in  building  bigger  and  better 
business  for  both  producer  and  exhibitor. 

Covers  Wide  Range 

Theatre  managers  and  their  staffs  are  con- 
tinually on  the  alert,  creating  new  ideas  to 

attract  the  attention  of  the  public  to  the  big- 
ness and  excellence  of  programs  presented. 

The  consensus  of  opinion  is  that  Exploita- 
tion is  the  strongest  and  most  economical 

form  of  advertising  that  they  can  use  to  forci- 
bly put  over  their  message  to  prospective 

patrons.  This  does  not  mean  merely  stunts 
or  ballyhoos,  for  Exploitation  covers  a  wide 
and  varied  field,  including  musical  presenta- 

tion, scenic  and  electrical  prologue  effects, 
lhrow-aways  and  specialties,  novel  and  orig- 

inal advertising,  co-operative  newspaper  ser- 
vice, and  different  mailing  methods,  person- 
ality, diplomatic  civic  relations,  snappy  pro- 
gram copy,  house  department,  clever  ven- 

tilating system  announcements — with  special attention  to  the  latter. 
Salvation  in  Summer 

In  the  summer  season,  Exploitation  takes 
on  a  bigger  and  broader  character  than  any 
other  time,  when  the  house  manager  is  con- 

fronted with  the  problem  of  "to  close,"  or 
"not  to  close,"  and  statistics  show  that  live managers  who  inaugurate  different  methods 
to  interest  their  patrons,  are  usually  the  ones 
whose  theatres  remain  open  the  entire  year. 

Exploitation  Comes  Under  the  Head  of 
Several  Classifications 

Campaigns  conducted  by  the  theatre's  per- sonal staff. 
Live-wire  showmen  who  are  continually 

creating  some  new  form  of  advertising  to 
interest  their  patrons. 

Co-operative  Exploitation  where  keen,  tact- 
ful and  well-trained  experts  are  assigned  by 

motion  picture  producing  and  distributing 
companies  to  assist  the  exhibitors  in  the 
various  territories  to  put  over  their  pictures 
successfully;  this  is  one  of  the  most  efficient 
forms  of  exhibitor's  service.  The  traveling 
experience  of  these  men  and  their  wide  ac- 

quaintance of  theatre  systems  gives  them  an 
advantage  over  the  exhibitor  of  having  done 
it  or  seen  it  before.  Every  member  of  an 
Exploitation  staff  is  an  experienced  news- 

paper man — a  former  exhibitor,  and  a  thor- 
ough showman.  They  are  instructed  to 

produce  results — not  excuses. 
What  Eddie  Likes  Best 

Sales  Promotion  Exploitation  is  a  most 
important  angle — a  service  rendered  by  the 
Exploitation  Director  and  his  staff  of  terri- 

torial Exploiteers,  giving  valuable  aid  to 
branch  exchanges  and  salesmen,  in  obtain- 

ing new  contracts  made  possible  by  their 
creditable  showing  in  past  campaigns,  which 
are  conducted  personally  or  by  mail.  These 
Exploiteers  are  also  indirectly  responsible 
for  filling  many  play  dates. 

Exploitation  is  a  current  word  now,  and 
when  properly  understood,  is  the  greatest  of 
all  box-office  stimulants.  The  most  recent 
of  boosters  for  this  department  is  the  staid 
director,  who  until  the  past  year  would 
throw  up  his  hands  in  disgust  if  this  term 
was  used  in  his  presence — but  now  he  is 
continually  clamoring  for  some  new  pub- 

licity angle,  such  as  co-operation  with  na- 
tionally advertised  products  that  he  can 

incorporate  in  the  making  of  a  motion  pic- 
ture—realizing that  this  valuable  aid  is  in- 

strumental in  selling  the'  "picture  to  the 

public 

Puts  Baby  Peggy  on 

Popular  Song  Cover 
Plugger  songs  are  only  good  when  they 

are  good,  and  many  of  them  are  below 
grade,  but  Jack  R.  Keegan,  of  the  Universal 
exploitation  staff,  picked  on  Eddie  Cantor's 
hit,  That's  My  Baby,  to  hook-up  to  Baby 
Peggy,  arranging  for  an  edition  of  50,000 with  this  title  page: 

The  Sond  Sensatiori 

BABY  PKGGY  »  U  — CENTUHY 
COMEDY  SIAk CI-IFF  FRIF.N'D OWEN  MURPlrY 

THE  BABY  PEGGY  EDITION 

Twenty  thousand  extra  pages  were  printed 
for  window  use  to  make  a  flash,  and  as  a 
well-known  vaudeville  star  is  popularizing 
it  through  the  country,  the  song  will  have 
a  lot  of  help. 

This  will  get  the  comedies  a  display  that 
may  be  denied  the  feature,  and  some  of  those 
Peggy  stories  are  features  above  the  five- reelers  they  are  supposed  to  support. 

What  are  you  going  to  do  six  iveeks  from 
now  to  get  your  patrons  back?  Start  thinking now. 

V Bam. 
ftu  BOOTH  TARKINGTC*  >lGii 

M      f  (9 

W*'  \  A "}\rM  national '  '  _  '      J  „      Picture  m 

A  First  National  Release 

A  CLEVER  LOBBY  DISPLAY  ON  "PENROD"  PLANNED  BY  THE  EMPRESS  THEATRE,  OKLAHOMA  CITY 
On  the  left  is  seen  the  general  effect  and  on  the  right  the  detail  of  the  lobby  display.  The  perspective  of  the  photograph  does  not 
show  it,  but  the  cutout  of  the  two  boys  is  put  over  the  box  office,  several  feet  in  front  of  the  gallery  on  the  fence,  the  latter  being 
made  from  a  poster  cutout  plus  a  compoboard  fence  and  some  hand  lettering.  This  is  a  capital  example  to  follow  if  you  need  an  idea. 
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HAROLD  LLOYD 

U    SAFETY  LAST 

v      mil  ■*>*-.  -m*  r     -   I  -    s  . 

A  Pathe  Release 

REPEATING  A  "DR.  JACK"  STUNT  FOR  "SAFETY  LAST" 
Playing  Lloyd  for  a  run,  the  Orchestra  Hall,  Chicago,  made  use  of  the  stethescope 
idea  from  the  previous  comedy.    The  device  was  identified  in  the  minds  of  the  spec- 

tators with  a  good  comedy.    The  large  light  letters  put  over  the  new  title. 

Song  Parodies  Get 

Audience  Interest 

Parodies  on  the  Gallagher  and  Shean  song 
seem  to  be  a  mild  disease  through  the  mid- 

dle west.  Diehl  Mehrs,  of  the  Orpheum 
Theatre,  Ottumwa,  111.,  parodies  for  Grumpy, 
and  the  Majestic  Theatre,  Sidney,  Ohio, 
wrote  one  for  Prodigal  Daughters.  It's  a 
good  one-timer.  Perhaps  these  will  help  you 
to  get  one  out.  You  can  be  assured  that 
it  will  be  read.  The  Orpheum  stole  space 
with  this: 

Oh,  Mr.  Gallagher;  oh,  Mr.  Gallagher, 
Have  you  heard  about  the  Orpheum  show 

this  week? 
Sure,  I  saw  as  I  came  past 
Theodore  Roberts  is  in  the  cast, 
And  his  picture  with  a  cigar  in  his  beak. 

Oh,  Mr.  Shean;  oh,  Mr.  Shean, 
I've  been  waiting  for  that  show,  until  I'm green, 
But  I  think  it  is  a  shame 
You  don't  know  the  picture's  name, 
Sure,  it's  Paramount,  Mr.  Gallagher, 
No,  it's  Grumpy,  Mr.  Shean. 

The  Majestic  paid  space  rates  for — 

Oh,  Mister  Gallagher, 
Oh,  Mister  Gallagher, 

There's  a  picture  coming  soon  that  you must  see 
I  saw  it  the  other  night 
and  I  want  to  put  you  right 

and  I'm  sorry  you  were  not along  with  me 

Now,  Mister  Shean 
Now,  Mister  Shean 

I  think  I  know  the  picture 
you  mean, 

It's  important  in  our  lives and  the  name  is 
PRODIGAL  DAUGHTERS 

Am  I  right,  Mr.  Gallagher? 
Absolutely,  Mister  Shean. 

Enemies  Campaign 

Beats  Bonns  Limit 
Eddie  Bonns  has  bettered  his  own  record 

on  the  campaign  suggestion  sheets  for 
Enemies  of  Women.  It's  bigger  and  it's 
better,  though  it  does  repeat  the  "society" idea  and  lift  a  few  stunts  evolved  by  other 

exploiteers.  He  has  turned  enough  into  the 
general  fund  to  be  entitled  to  take  something 
out. 

The  chief  value  of  the  campaign  layout  is 
that  the  work  and  the  money  go  into  ex- 

hibitor helps  instead  of  the  coffers  of  the 
printers.  There  is  no  two-color  work,  no 
gold  leaf;  no  elaborate  cut  stuff,  but  a  set 
of  multigraphed  sheets  giving  enough  mate- 

rial for  a  dozen  campaigns  and  ending  with 
a  stack  of  press  copy,  almost  all  ready  to 
be  turned  into  the  editors  instead  of  requir- 

ing to  be  copied. 
In  this  division  it  seems  to  us  that  Eddie 

has  been  in  the  game  long  enough  to  know 
better  than  to  set  up  in  all  capitals  each 
repetition  of  the  title.  Since  this  is  intended 
for  printer's  copy,  and  it  will  go  down  to upper  and  lower  case  again,  it  should  be  set 
in  upper  and  lower  and  not  all  caps.  Bad 
habits  die  hard,  and  this  is  a  worse  habit 
than  breaking  the  eighteenth  amendment. 

Outside  of  this,  Eddie  has  done  himself 

proud. 

Daddies '  Day 
Hugo  Plath,  of  the  Palace  Theatre,  Fort 

Smith,  Ark.,  had  so  great  a  success  with 
Mothers'  Day  as  a  special  program  that  he hooked  up  the  real  head  of  the  house  to  a 
Fathers'  Day,  and  he  did  not  wait  to  book 
in  Jackie  Coogan  in  Daddy.    He  just  booked 

in  The  Man  Who  Played  God  and  let  the 
newspapers  do  the  rest. 
Fort  Smith  is  a  non-Sunday  town,  but 

they  let  in  Mother's  Day  on  a  Sunday,  so Mr.  Plath  figures  that  he  will  sort  of  get 
them  used  to  the  idea  that  Fort  Smith 
will  not  share  the  fate  of  Sodom  and  Go- 

morrah if  the  house  is  opened  an  occasional Sunday. 

It's  good  constructive  work  and  it  made 
lor  cash,  kudos  and  much  newspaper  pub- licity. 

Finds  Stunt  Stuff 

Best  Summer  Aid 

Even  though  he  did  have  a  Griffith  pic- 
ture, C  A.  McFarland,  of  the  Queen  The- 
atre, Houston,  Texas,  did  not  rush  over  to 

the  newspaper  office  and  buy  a  couple  of 
full  pages.  He  knows  that  you  can't  get the  summer  crowds  by  winter  methods.  You 
must  drag  them  in,  particularly  in  Texas. 
He  knew  that  he  would  have  to  shoot 

them  in  the  face  to  sell  One  Exciting  Night. 
He  figured  that  one  exciting  night  would 
turn  the  trick,  so  he  followed  the  Old  Mill, 
in  Dallas,  with  a  midnight  matinee  to  230 
invited  guests. 
He  tied  up  a  soft  drink  company,  a  bak- 

ery, an  ice  cream  concern  and  a  florist  to 
the  idea,  so  was  able  to  serve  ice  cream 
and  cake  and  soft  stuff  to  his  guests,  while 
the  florist  decorated  the  house.  It  all  cost 
him  nothing  but  the  slides. 

Near-Panic    Is  Result 

When  the  show  was  all  set,  two  men  ran 
down  the  aisles  shooting  blank  cartridges 
at  a  third.  It  was  a  near-panic  until  the 
lights  went  out  and  the  main  title  flashed 
on  the  screen.  Then  the  guests  realized  that 
it  was  merely  a  new  sort  of  prologue,  and 
settled  down  to  be  thrilled.  The  verbal  ad- 

vertising was  widespread. 
The  general  work  was  largely  tack  cards, 

paper  napkins  to  soda  bars  and  smaller  res- taurants and  a  compo  board  skeleton  in  the 
lobby  with  articulated  joints  and  electric 
eyes.  The  cashier  animated  the  figure  when 
she  remembered  to  pull  the  strings. 

It  was  an  inexpensive  campaign,  well  cov- 
ered by  $30  and  yet  it  sold  to  a  25  per  cent 

increase.  Only  121  inches  were  used  in  the 

papers  for  the  entire  campaign.  It's  wast- ing money  to  try  and  get  them  in  that  way 
in  the  hot  weather. 

A  Pathe  Release 
A  CLEVER  ADAPTATION  OF  CUT  PAPER  FROM  YAKIMA 

The  Liberty  Theatre,  Yakima,  Wash.,  has  used  this  built-in  lobby  for  something  more 
than  a  year,  but  it  has  done  no  better  job  than  this  working  up  of  lithographic  cutouts 

from  the  "Safety  Last"  paper  with  original  brush  work. 
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A  GoMieyn  Release 
AN  EFFECTIVE  ORIGINAL  BANNER  ON  SOULS  FOR  SALE 

This  was  devised  by  S.  A.  Buchannan,  of  the  Allen  Theatre,  Edmonton,  Canada.  You 
can't  fail  to  read  the  title  even  from  across  the  street,  and  the  pictures  will  get  your 

interest  in  the  production. 

Four  Page  Section 

to  Sell  Main  Street 
When  Main  Street  came  to  the  Liberty 

Theatre,  Long  Beach,  Calif.,  the  manage- 
ment started  an  agitation  to  name  the  shop- 
ping thoroughfare  Main  Street,  and  some 

people  fell  for  the  stunt,  though  it  had  been 
worked  in  nearby  Los  Angeles. 

The  break  came  in  the  shape  of  a  special 
four  page  section  of  the  local  paper  in 
which  the  theatre  took  the  entire  back  page 
for  the  picture,  selling  off  pages  two  and 
three  for  a  merchant  hoop-up.  The  front 
was  entirely  devoted  to  the  Main  Street 
idea,  including  the  announcement  that  the 
scheme  for  re-naming  Pine  Avenue  had  been 
abandoned. 

To  have  their  best  effect,  these  campaigns 
should  not  overlap  too  closely,  but  it  is  a 
great  stunt  for  the  first  house  in  any  section, 
and  can  be  run  along  for  a  couple  of  weeks 
by  a  bright  reporter. 

Cutouts  Worked 

One  twenty-four  sheet  and  two  sixes  gave 
the  Allen  theatre,  Edmonton,  Alta.,  a  com- 

plete dress  for  the  marquise.  It  covered  the 
entire  space  and  looked  like  a  convention 
of  derelicts. 

Forty  Scout  Pairs 

Sounded  Loud  Call 

For  The  Call,  J.  M.  Edgard  Hart  of  the 
Hippodrome  Theatre,  Fort  Worth,  Texas, 
used  forty  pairs  of  Boy  Scouts  to  start  the 
picture  going. 
One  of  the  boys  in  each  team  was  a 

bugler  and  the  other  carried  a  ten-minute 
red  fusee  and  a  shield  for  the  title.  They 
were  stationed  at  corners  by  the  theatre  at 
ten  minutes  past  eight,  and  each  bugler 
sounded  the  call  while  the  other  boy  lighted 
his  fusee. 

If  you  don't  believe  that  the  stunt  got attention,  try  it.  You  will  know  then  that 
Hart  pulled  no  bloomer. 
The  Call  is  a  Boy  Scout  picture  and  the 

sub-attraction  for  Boys'  Week,  and  the  Boy Scout  mayor  pro  tern,  and  the  real  mayor 
helped  put  over  the  picture  and  The  Go- 
Getter  in  the  lobby  of  the  Hip. 

Hogged  Headlines 

for  a  Gold  Watch 

Last  summer  R.  J.  Ducern,  of  the  Fox 
Terminal  Theatre,  Newark,  pulled  the  wires 
hard  enough  to  have  Tom  Mix  made  an 
honorary  member  of  the  Newark  Boy 
Scouts.  It  gave  the  star  and  the  house  a 
lot  of  publicity,  but  Ducern  was  far-sighted 
and  realized  that  there  were  encore  possi- 

bilities in  the  idea,  so  on  behalf  of  Mix  he 
offered  a  gold  watch  to  the  scout  who  should 
perform  the  most  meritorious  act  within  a 

year. 
The  other  day  there  was  a  scout  meeting 

in  the  Terminal,  with  parades  from  the  vari- ous schools  and  all  sorts  of  trimmings,  and 
as  Mix  was  unable  to  be  present,  a  special 
film  was  made  .in  which  he  greeted  his  fellow 
scouts. 

It  cost  very  little  and  it  brought  space  that 
the  theatre  could  not  buy;  front-page  head- 

lines with  repeats.  A  similar  offer  will  keep 
the  ball  rolling  for  another  year.  It  looks 
to  us  as  though  Ducern  should  get  a  watch, 
too,  for  one  of  the  prize  ideas. 

Perhaps  you  have  cut  your  Summer  ads. 
hut  how  about  hook-up? 

Camp  Fire  Girls 

Sold  Out  Nanook 

Nanook  of  the  North  brought  cooling 
breezes  to  the  Camp  Fire  Girls  of  Omaha. 
They  needed  money  for  their  summer 

camp,  and  the  Sun  theatre  let  them  sell 
Nanook  on  commission.  With  something 
different  from  the  usual  release,  the  girls 
could  get  right  behind  it,  and  they  took  hold 
with  a  vigor  that  not  only  added  a  tidy 
sum  to  their  treasury  but  which  put  busi- ness at  the  house  on  a  winter  basis. 

Good  for  Scouts 

Pictures  of  the  type  of  Nanook  and 
Black  Shadows  are  particularly  good  for 
Boy  Scouts  and  Camp  Fire  Girls  because 
they  work  in  well  with  the  suggestion  of 
outdoors  and  the  youngsters  can  talk  harder 
than  they  can  about  the  most  pretentious 
dramatic  production.  It  fits. 

Nanook  is  getting  a  heavy  play  through 
the  mid-western  territory,  but  seems  to  be 
dormant  in  the  east,  though  it  is  good  for 
a  play  back. 

Floor  Slides 

William  Bedell,  of  the  Rialto  Theatre,  At- 
lanta, had  Chaplin  in  a  reissue  to  run  with 

Romance  Land,  and  he  borrowed  from  the 
distributor  of  the  Chaplin  films  an  automatic 
slide  machine  for  throwing  slides  on  the 
sidewalk. 
BUT,  Mr.  Bedell  took  the  machine  inside 

and  threw  the  slides  on  the  floor  just  back 
of  the  seats  at  the  head  of  the  centre  aisle,, 
using  it  the  week  before  the  showing.  Side- 

walk slides  were  old.  Slides  on  the  floor 
were  new.    They  sold  better. 

Card — Two  Sorts 

Russell  B.  Moon,  who  has  been  quiet  in 
the  New  Haven  district  for  several  weeks, 
breaks  into  print  with  a  card  stunt  on 
The  Go  Getter. 

He  had  cards  in  imitation  of  personal  vis- 
iting cards  printed  with  B.  A.  Gogetter  in 

the  name-place  and  the  name  of  the  theatre 
where  the  address  should  be.  Across  the  top 
was  the  legend:  "Go-getters  will  make 

money  in  1923." 
The  same  idea  was  worked  on  tack  cards, 

and  the  Chamber  of  Commerce  got  behind 
a  movement  to  make  business  employees  go- 
getters  through  the  medium  of  the  picture. 

A  Paramount  Release 
CUTTING  UP  A  TWENTY-FOUR  TO  GET  A  LOBBY  SPLASH 

E.  B.  Roberts,  of  the  Majestic  Theatre,  Austin,  Texas,  got  three  display  pieces  out  of 
one  24-sheet  on  The  Tiger's  Claw,  at  the  cost  of  a  little  cutting  and  pasting.  Seven dollars  covered  the  cost  of  this  striking  lobby 
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The  Howard  Theatre 

Welcomes  the  Elks 
One  of  the  best  decorated  theatre  fronts 

we  have  seen  conies  from  the  Howard  The- 
atre, Atlanta,  where  Howard  Price  Kings- 

more  very  effectively  dressed  the  house  for 
the  national  convention  of  the  Elks. 
Apart  from  the  fact  that  the  American 

flag  should  never  be  used  for  decorative 
purposes,  Mr.  Kingsmore  has  turned  out  a 
job  that  may  well  be  used  as  a  model  for 
others,  and  these  flags  may  be  replaced  by 
the  colors  of  the  visiting  organization;  in 
this  case  the  purple  and  white  of  the  Elks. 
The  clock  face,  emblem  of  the  Order,  is 

on  the  facade,  in  the  center,  and  well  above 
the  marquise  and  the  marquise  itself  was 
dressed  in  purple  and  white  bunting,  which 
does  not  show  in  the  photograph,  having 
been  added  after  the  picture  was  taken.  The 
lights  are  purple  and  white,  the  titles  white 
with  purple  initials  and  the  same  colors  are 
worked  into  the  electric  sign.  The  lobby 
cards  are  also  in  the  color  scheme. 

An  American  Prologue 

A  special  prologue  was  framed  for  the 
visitors,  a  series  of  tableaux  on  American- 

ism, sponsored  by  the  Atlanta  Lodge,  and  a 
special  matinee  was  given  the  officers  and 
delegates  on  Monday  afternoon. 

It  seldom  happens  that  a  convention  brings 
much  business  to  the  indoor  amusements 
during  a  convention  unless  it  happens  to 
be  very  rainy,  and  the  chief  appeal  is  made 
to  local  pride  rather  than  the  visitors"  pock- etbooks,  but  a  theatre  cannot  very  well  af- 

ford to  pass  up  the  opportunity  to  dress  the 
house  and  the  money  spent  on  this  display 
will  come  back  to  the  Howard  through  good 
will  if  in  no  other  way. 
The  photograph  was  taken  before  the 

event  and  the  sign  shows  Only  38,  but  the 
convention  week  program  was  The  Woman 
With  Four  Faces. 

A  Pnlhe  Release 
HOW  OUR  GANG  SHOWS  UP  IN  CUTOUTS  AT  CONVENTION 

New  York  State  exhibitors  will  recognize  this  as  the  Pathe  display  at  the  Onondaga 
Hotel,  Syracuse,  during  the  M.  P.  T.  O.  A.  convention,  but  it  will  suggest  to  those  who 

did  not  see  it  how  well  Our  Gang  comedies  can  be  advertised  through  cutouts. 

Not  having  a  hook-in  to  a  rent-a-Ford 
company  handy,  H.  B.  Clarke,  of  the  Casino 
Theatre,  Greenville,  S.  C,  advertised  Sixty 
Cents  an  Hour  by  turning  his  lobby  into  a 
livery  garage  through  the  judicious  use  of 
compo  board  and  a  car  strictly  for  local 
color. 

It  was  ingeniously  made  and  the  attention 
it  gained  was  capitalized  at  the  box  office. 

Benson  Develops 

Follow  the  Line 

Walter  C.  Benson  of  the  Laurier  Theatre, 
Woonsocket,  R.  I.,  has  taken  the  follow- 
the-line  idea  and  made  a  novel  development 
out  of  it. 
On  one  side  of  his  lobby  he  has  a  frame 

about  three  by  four  feet,  using  about  a 
dozen  strip  cards  five  by  fourteen  inches, 
with  the  titles  and  players  for  coming  at- tractions. 
On  the  other  side  of  the  lobby  are  a  num- 

ber of  cutouts,  such  as  a  heart  lettered,  "Fol- 
low the  heart  to  romance."  A  ribbon  runs 

from  the  cutout  across  the  lobby  to  an 
arrow  which  points  to  a  title  on  the  grame. 
Another  may  read.  "No  spade  can  dig  up  a 
better  one  than  this." People  stop  and  follow  the  lines  or  rib- 

bon, which  are  of  different  colors  and 
shades  and  so  the  title  and  the  general  idea 
of  the  production  are  more  vividly  im- 

pressed on  the  mind  than  would  be  the 
case  were  the  frame  alone  used.  It  makes 
the  patron  stop  and  read  with  interest  in- 

stead of  bestowing  merely  a  perfunctory 
itlance. 

Benson  also  got  the  services  of  a  local 
jazz  orchestra  on  Children  of  Jazz  in  re- 

turn for  the  advertising  he  gave  them.  They 
give  a  half  hour  program  at  each  major 
show  and  trust  to  their  future  engagements, 
to  be  made  through  the  publicity  they  re- 

ceive, to  make  it  worth  their  while. 
He  is  still  getting  out  his  vest  pocket 

programs  and  we  have  written  for  a  sample 
on  white  paper,  to  be  reproduced.  The  V. 
P.  is  still  a  good  bet,  but  surprisingly  little 
used  when  its  value  is  considered. 

THE  HOWARD  THEATRE,  ATLANTA,  GREETS  THE  ELKS 

Howard  Price  Kingsmore  does  a  fine  job  to  help  welcome  the  B.  P.  O.  E.  to  their  con- 
vention, and  this  scheme  may  help  others,  though  the  American  Flag  should  never  be 

used  for  decorative  purposes.    Apart  from  thi»  the  design  is  excellent. 

When  you  get  a  new  idea  don't  figure  that 
probably  the  other  felloii'S  know  all  about  it. 
Maybe  they  do,  but  the  chances  are  tltat  they 
don't,  and  perhaps  you  hare  given  an  old  idea 
a  new  twist  that  makes  it  twice  as  good.  Drop 
a  line  about  it  and  encourage  the  chap  who  has 

given  you  his  ideas. 
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A  Warner  Brothers  Release 

HERE'S  MAIN  STREET  (IN  PERSON)  AT  THE  VICTORY,  TAMPA 
J.  B.  Carroll,  of  the  Florida  House,  reproduced  the  famous  thoroughfare  in  his  lobby, 
with  lamp  posts,  that  you  might  not  mistake  it  for  Broadway  or  some  other  thorough- fare.   The  box  office  is  located  in  the  Rosebud  Movie. 

Main  Street  Lobby 

Gets  Wide  Attention 
Main  Street  itself  was  the  lobby  appeal 

of  the  Victory  Theatre,  Tampa,  Fla.,  during 
the  run  of  the  Warner  Brothers  attraction. 
J.  B.  Carroll  marked  the  box  office  with  the 
front  of  the  Rosebud  Theatre,  with  "Broncho 
Billy  in  The  Two-Gun  Terror,"  added  the other  shops  mentioned  by  Lewis,  and  stuck 
up  a  couple  of  street  lamps  to  make  certain 
that  his  patrons  got  the  street  by  its  right 
name. 

This  looks  like  more  than  it  costs,  and 
gives  business  a  boost  like  a  cold  wave. 
The  street  is  painted  on  flats,  presumably 
for  future  use,  and  cut  for  the  entrance 
and  exit  doors.  It's  a  good  model  to  fol- 

low if  you  still  have  the  picture  to  play. 

Local  Angle 

Things  broke  nicely  for  Roy  Smart  when 
Quicksands  was  booked  for  the  Noble  The- 

atre, Anniston,  Ala.  Smart  knew  that  Gen- 
eral Winans,  of  Camp  McClelland,  had 

helped  outline  the  military  part  of  the  pic- 
ture, so  he  got  the  loan  of  a  print  and 

showed  it  to  the  General  and  his  staff.  Then 
he  tore  up  the  newspapers  with  stories  about 
the  showing,  and  Gen.  Winans'  flag,  along with  other  flags  and  guidons,  were  loaned 
for  a  lobby  display. 

It  just  about  doubled  the  receipts  at  prac- 
tically no  cost. 

Ruffner  Stages  a 

Wonder  Prologue 

One  of  the  biggest  presentations  made 
anywhere  for  The  Christian  was  worked 
by  Ralph  Ruffner,  of  the  Capitol  Theatre, Vancouver. 

Ruff  managed  to  persuade  the  Welsh  Male 
Choir,  touring  Canada,  to  do  three  seven- 
minute  shows  a  day,  and  his  prologue 
showed  a  church  interior  with  42  lay  broth- 

ers. And  mind  you,  there  were  42  singers, 
not  just  supers.  Their  splendid  rendition 
of  The  Crusaders  was  a  knockout  that 
brought  spectacular  business,  for  the  show 
sold  at  30  cents  for  matinees  and  50  cents 
at  the  night  performances. 

It  is  the  biggest  thing  since  he  persuaded 
a  local  business  club  to  go  on  for  a  week, 
and  this  was  even  larger,  for  the  choir 
was  composed  of  trained  singers  and  not 
merely  men  who  made  a  fad  of  their  glee 
club.    It  made  both  visual  and  aural  appeal. 
Oddly  enough,  the  Canadians  did  not  re- 

spond strongly  to  the  appeal  of  the  "Made 
in  England,"  though  Ruff  did  his  best,  mak- ing the  Trafalgar  Square  scene  the  basis  of 
a  big  Sunday  splash. 

Ruff  is  not  writing  as  often  as  he  used, 
but  he  explains  that  this  is  because  he  is 
too  busy  to  write  and  not  because  he  is 
doing  nothing.  Ruff  came  on  to  New  York 
last  winter  and  since  then  his  productions, 
suggested  by  the  New  York  shows,  have 
been  carrying  the  Capitol  to  a  fine  business. 

Buddy's  Doing  It 
Buddy  Stuart,  Goldwynner,  in  the  Boston 

radius,  pulled  the  newsboy  matinee  and 
parade  for  Joe  Donahue,  of  the  Park  Thea- 

tre, Woonsocket,  R.  I.,  on  Sherlock  Holmes. 
It's  all  right,  but  we  hope  that  Buddy  does 

not  let  the  habit  grow  on  him  or  he  will  be 
in  trouble  with  Wes  Barry  and  J.  Coogan, 
who  share  the  rights  to  that  stunt  in  joint 
ownership  and  may  resent  Buddy's  trespass. 

Exceptional  Display 

Lands  a  Fine  Window 

Cutouts  from  the  24-sheets  for  window 
work  is  not  new,  but  one  of  the  most  effec- 

tive uses  of  these  large  heads  that  we  have 
seen  comes  up  from  Tampa,  Fla.,  where  J. 
B.  Carroll,  of  the  Victory  Theatre,  used  a 
head  of  Betty  Compson  as  a  jimmy  with 
which  to  break  into  the  windows  of  an  ex- 

clusive store.  He  had  never  been  able  to 
land  this  establishment,  but  the  fine  head, 
plus  the  title,  The  Rustle  of  Silk,  was  a 
double-barreled  gun  that  brought  down  the 
bird. 

Silk  was  used  to  drape  the  cutout  and 
other  strips  were  disposed  on  either  side. 
There  was  not  too  much.  Just  enough  to 
get  a  maximum  display  without  overloading 
or  cheapening  the  window.  The  title  was 
displayed  in  a  frame  just  in  front  of  the 
head,  and  there  was  also  a  framed  price 
card,  but  no  mention  of  the  house.  None 
was  needed.  The  head  hooked  up  to  the 
posters  on  the  stands,  and  worked  just  as 
hard  for  the  house  as  though  it  had  been 
named  in  foot-high  letters.  The  store  did 
consent  to  the  retention  of  the  Paramount 
trade  mark,  it  will  be  observed. 

Carroll  did  more  than  just  get  a  window. 
He  lined  up  to  repeat  whenever  he  has 
something  worth  while. 

A  Paramount  Release 
A  MIGHTY  PRETTY  WINDOW  WITH  A  REAL  EXCCUSE  FOR  BEING 

For  The  Rustle  of  Silk  the  Victory  Theatre,  Tampa,  tied  the  leading  dry  goods  store 
to  a  24-sheet  cutout  of  Betty  Compson  swathed  in  real  silk  and  with  a  fine  display  on 

either  side,  making  as  pretty  a  window  as  could  be  desired.    It's  real  goods. 
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Tied  Up  Merchants 

to  a  Special  Sale 
Getting  local  merchants  to  announce  38- 

cent  sartes  was  one  way  H.  B.  Clarke,  of  the 
Garing  Theatre,  Greenville,  S.  C.,  took  to 
put  over  Only  38.  The  principal  store  took  a 
banner  as  well  as  a  number  of  pennants, 
and  gave  the  theatre  about  half  of  the  space 
in  the  central  show  window,  the  rest  being 
filled  with  the  38-cent  articles. 

A  First  National  Release 
THIS  MARQUISE  BEACON  MARKED  THE  ISLE  OF  LOST  SHIPS 

Planned  by  W.  H.  Laurance,  publicity  man  for  the  Garrick  Theatre,  Duluth,  Minn., 
this  lighthouse  showed  a  500-candle  power  lamp,  the  flash  being  worked  by  a  fan 

motor.    It  drew  them  to  The  Isle  of  Lost  Ships 

Lighthouse  Guided 

Patrons  to  Feature 
There  are  no  lighthouses  on  The  Isle  of 

Lost  Ships,  but  W.  H.  Laurance  had  one 
on  the  marquise  of  the  New  Garrick  The- 

atre, Duluth,  because  he  figured  that  it 
would  get  attention,  and  that  was  what  he 
was  after. 
He  did  it  very  simply,  with  four  pieces 

of  compo  board,  a  top  and  a  ground  row  of 
painted  water,  and  in  the  tower  he  mounted 
a  500-candlepower  lamp  with  a  shutter 
worked  by  a  fan  motor  geared  down  to  slow 
speed  to  get  the  flash.  The  lettering  was 
black  on  white. 

Brought  C.  W.  Business 

It  did  not  cost  a  lot,  but  it  brought  in 
much  money  and  helped  sell  this  novel 
Ince  picture  to  almost  cold  weather  business. 
The  best  flasher  for  such  a  lighthouse 

is  a  circular  shield  cut  on  orjposite  sides  to 
let  the  light  through.  Put  a  colored  medium 
over  one  opening  and  let  the  other  show 
clear  and  the  two-color  flash  will  be  better 
than  all  white.  It  is  even  better  to  make 
the  openings  on  adjoining  quarters  of  the 
circle  and  opposite  each  opening  place  a 
common  silvered  lamp  reflector,  which  will 
increase  the  intensity  of  the  illumination. 

Short  Flush 
Three  hearts,  and  all  of  them  aces,  was 

the  best  H.  C.  ClarVe,  of  the  Casino  The- 
atre. Greenville,  S.  C,  could  draw  to— and 

he  filled. 
He  had  The  Heart  Raider,  so  he  made  a 

large  red  heart  as  the  backing  for  a  picture 
of  Miss  Ayres  in  her  bathing  suit  as  shown 
in  the  six  sheet.  On  either  side  were 
smaller  hearts,  one  reading  with  the  name 
of  the  star  and  the  other  the  title  and  "A 
Paramount  Picture." It's  about  the  first  time  on  record  that three  hearts  made  a  full  house. 

A  Paramount  Release 

ONE  MERCHANT'S  DISPLAY 
In  addition,  Mr.  Clarke  held  a  book  mat- 

inee to  which  the  admission  price  was  any 
readable  book,  the  books  to  be  donated  to 
the  public  library.  It  brought  in  140  vol- umes and  now  Mr.  Clarke  has  the  library 
lined  up  for  the  next  time  he  wishes  to  use 
it.  He  also  has  the  stores  in  line  for  the 
next  special  sale  he  is  able  to  figure  out. 

Don't  envy  an  exploit,  have  one. 

Don't  worry  about  the  opposition.  Worry 
about  your  own  house  and  you'll  have  the opposition  worried.  More  managers  lose  out 
through  fear  of  the  other  fellow  than  even 
those  managers  thcmsclirs  realize.  You've  got all  you  can  attend  to  if  you  run  your  own 
house  properly.  Stick  to  your  meal  ticket. 

One  Happy  Pick 
Talk  about  attractors  !  Charles  Cohen,  the 

New  York  Goldvvynner,  went  down  to  As- 
bury  Park  to  put  over  Backbone  at  the 
Lyric  Theatre.  He  got  a  restaurant  for  an 
ample  display,  but  he  needed  an  attractor. 
The  watermelons  in  the  eats  factory  gave 

him  the  idea,  and  he  sat  a  small  colored 
boy  in  the  window  to  eat  watermelon.  The 
kid  was  told  he  could  eat  as  many  as  he 
wanted,  but  to  eat  slowly  to  make  it  last 
longer. 
Ten  minutes  after  the  stunt  started  there 

were  scores  of  unpaid  understudies  hang- 
ing around  the  restaurant's  back  door  and  a crowd  of  possible  ticket  buyers  in  front  of 

the  window.  Most  of  them  bought  tickets, 
apparently,  since  so  many  were  sold. 
At  a  cost  of  a  couple  of  melons  Cohen 

got  an  attractor  worth  good  money  to  the 
restaurant  and  theatre. 

^MINNIE  Hi 

SHE  IS  DUE  AT 

TUE  MALTO'THUR'FRI'SAT 

A  First  National  Release 

HOW  THE  RIALTO  THEATRE,  CHATTANOOGA,  TOLD  OF  MINNIE 
Figuring  that  the  picture  would  make  a  special  appeal  to  automobile  owners,  these 
signs  dotted  the  road  houses  and  unfinished  homes  along  the  many  beautiful  drives  in 

the  vicinity  of  the  Tennessee  city.    Worked  out  by  F.  H.  Dowler  and  C.  B.  Stiff 
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A  SIGN  THAT  MADE  THE  EINSTEIN  THEORY  POPULAR  IN  MEMPHIS 
Harold  Home,  of  the  Loew  Palace  Theatre,  knowing  that  most  persons  have  been 
somewhat  scared  by  the  ponderosity  of  the  Einstein  theory,  took  the  joke  angle  as  the 

best  sales  method  and  let  the  newspaper  carry  over  the  serious  side  of  the  appeal. 

Animated  Stunt  Was 

a  Boardwalk  Teaser 

Norman  Johnson,  publicity  man  for  Hunt's 
Theatres,  Inc.,  pulled  a  peach  for  the  open- 

ing of  the  Casino,  Wildwood,  N.  J.,  near 
Atlantic  City. 
A  realistic  dummy  was  tied  into  a  chair 

hinged  to  the  cornice.  Just  below  was 
painted  the  title  of  Safety  Last.  Fine  wire 
was  fastened  to  the  brea,st  of  the  figure  at 
the  limit  of  gravit}'. 

A  Pathe  Release 
THE  WILDWOOD  TOPPLER 

At  night  a  searchlight  would  play  along 
the  boardwalk  and  work  attention  to  the 
cornice  where  the  figure  was  seen  to  be 
swaying  unsteadily.  From  the  height  and 
in  the  dim  light  it  was  not  possible  to  tell 
whether  it  was  a  dummy  or  a  clown  from 
a  table  act.  It  was  so  well  worked  that 
most  persons  decided  it  to  be  a  clown. 
The  figure  would  sway  gently  backward 

and  forward  for  a  few  moments  and  then 
suddenly  shoot  to  the  limit  of  the  Wire,  as 
though  the  acrobat  had  lost  his  balance, 
which  he  recovered  almost  miraculously. 

It  was  almost  as  much  of  a  thriller  as 
the  picture  itself,  and  it  held  the  crowds  so 
well  that  they  had  to  shut  off  the  light  to 
get  them  to  go  inside  and  see  the  picture. 

Billed  a  Carnival 

Finding  that  a  carnival  at  the  ball  park 
was  getting  most  of  the  play  just  before 
Souls  for  Sale  opened  at  the  Grand  The- 

atre, Dubuque,  la.,  Goldwynner  Walter  D. 
Nealand  tack-carded  all  roads  leading  to  the 
park  with  tags  for  the  automobiles  and  her- 

alds on  the  midway.  He  used  the  carnival 
to  sell  the  coming  picture,  and  made  that 
much  profit  out  of  what  might  otherwise 
have  been  a  loss. 

Don't  pull  sensational  stunts  that  include convict  chase,  supposed  auto  accidents  or 
other  shocker.  One  damage  suit  will  ruin 
the  profits. 

Sold  Einstein  with 

Joking  Sign  Appeal 
Knowing  that  a  lot  of  people  were  afraid 

of  the  Einstein  theory,  Harold  Home,  of 
Loew's  Palace  Theatre,  Memphis,  took  a 
split  campaign.  The  schools  were  closed 
and  there  was  no  chance  for  sales  through 
the  faculty,  so  he  let  the  Appeal  take  up 
the  serious  side  in  return  for  two  special 
showings  of  the  four-reel  version,  one  on 
Thursday  and  the  other  on  Saturday. 
He  sold  the  common,  low-browed  public 

with  a  semi-kidding  appeal  as  evidenced 
by  his  sign.  His  advance  trailer  was  along 
the  same  lines.  This  made  them  feel  that 
perhaps  they  could  enjoy  the  picture.  At 
any  rate,  it  did  not  scare  them  away  from 
The  Ne'er  Do  Well,  and  with  the  combined 
effect  of  his  jokes  and  the  Appeal's  fifteen 
displays,  he  got  all  sizes  of  foreheads  from 
the  eight-inch  altitude  to  the  minus  sign. 
This  is  a  good  way  to  sell  off  the  idea, 

particularly  in  hot  weather.  Make  them 
feel  that  there  are  more  than  six  persons 
in  the  world  who  can  get  the  kick  out  of 
the  theory.  Give  it  a  popular  aspect  of  an 
interesting  and  bewildering  novelty,  and  let 
the  newspaper  sell  off  the  college  people. 

Tied  Racing  Hearts 

to  the  Local  Angle 
Because  Tacoma  used  to  have  automobile 

races,  Charles  R.  Roediger,  of  the  Rialto 
Theatre,  tied  Racing  Hearts  to  the  old  stunt 
and  took  a  special  reader  in  a  two  tens  to 
announce  that  the  Rialto  had  revived  the 
old  sport — on  the  screen. 

The  simple  tie-up  to  past  glories  made  a 
strong  business  and  sold  the  picture  as  no 
amount  of  general  appeal  could  have  done. 
Hooking  to  some  local  angle  is  always 

good  for  a  smash,  and  Mr.  Roediger  handles 
this  very  cleverly,  following  a  mighty  good 
campaign  on  Enemies  of  Women,  the  Rialto 
being  the  first  of  the  smaller  places  in  that 
section  to  show  this  Goldwyn-C'osmopolitan. 

A  Universal  Release 

USE  YOUR  OWN  JUDGMENT;  THAT'S  WHAT  NEW  YORK  DID 
The  perambulator  on  The  Abysmal  Brute,  used  by  the  Roosevelt  Theatre,  New  York. If  you  will  look  close  you  will  note  a  gigantic  boxing  glove  on  the  under  side  of  the marquise.    This  is  a  still  newer  idea  on  a  prize  fighter  picture. 
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Made  a  Real  Hook 

on  Big  Game  Film 
H.  Tapp,  of  the  Hippodrome  Theatre, 

Sheridan,  Ind.,  got  a  real  hook-up  with 
Snow's  Hunting  Big  Game  in  Africa  and  the National  Biscuit  Co.  The  Indianapolis  plant 
baked  up  this  trick  elephant  and  surrounded 
it  with  a  display  for  its  Barnum's  Animal Crackers,  thoughtfully  throwing  in  cards 
for  a  half  a  dozen  other  brands.  Two  of  the 
cards  are  printed  up  for  hook-in  use  with 
"Take  along  Barnum's  Animal  Crackers  to 
Hunting  Big  Game  in  Africa." 

A  Universal  Release 
TAKES  THE  CAKE 

The  special  sign  stated  that  the  elephant 
was  one  of  the  many  animals  "raised"  (get 
that  yeasty  joke?)  at  the  company's  plant 
and  added  that  the  boy  or  girl  more  accu- 

rately estimating  its  weight  would  be  given 
the  pet  after  the  showing.  Estimate  pads 
and  a  receptacle  were  provided  in  the  lobby 
and  several  hundred  guesses  were  registered. 
The  weight  proved  to  be  854  pounds. 

Apparently  this  is  a  regular  hook-up  for 
this  section  and  Thomas  Price,  the  salesman 
for  the  baking  company,  helped  make  the 
display.  Mr.  Tapp  is  the  first  to  send  one 
in.  See  if  your  section  has  a  similar  hook- 

up.   It's  great  stuff. 
Cold  weather  is  coming  soon.  Sit  down 

with  a  fan  and  plan  ivhat  to  do  to  better 
business. 

A  Goldicyn  Release 

THE  ROOSEVELT  THEATRE' 
The  Spoilers  was  the  first  showing  to  draw  a 
house,  the  Alaskan  atmosphere  suggesting  th 

an  igloo.    It  helped  to  draw  a 

Local  Main  Street 

S  FIRST  DISPLAY  LOBBY 
built-up  lobby  from  the  Chicago  first  run 
e  snow  and  ice  stuff  and  the  box  office  in 
big  business 'in  early  June. 

Broke  House  Records 

Is  Biggest  Splash    in  Bad  July  Weather 
Next  to  the  toy  railroad  train,  nothing 

seems  to  attract  more  attention  in  the  lobby 
than  a  scenic  miniature,  and  of  these  the 
star  is  the  reproduction  of  some  local  spot. 
Knowing  this,  Frank  J.  Miller,  manager  of 

theatres  for  Southern  Enterprises  in  Au- 
gusta, Ga.,  reproduced  in  compo  board  the 

chief  business  block,  making  it  complete  in 
every  small  detail.  Each  sign  on  front  or 
widow  is  copied,  the  coloring  of  the  build- 

ings is  exact  and  in  front  of  the  block  a 
couple  of  street  cars  run,  taking  power  from 
a  trolley  done  to  scale.  The  street  lamps 
are  those  used  for  toy  railroads,  and  the 
entire  effect  is  used  in  the  lobby  of  the 
Modjeska  Theatre  to  advertise  Main  Street. 
The  stunt  was  so  successful  that  after  the 

run  of  the  picture  Mr.  Miller  loaned  it  to 
a  local  store  where  it  was  displayed  in  a 
window  with  full  credit  to  the  theatre.  It 
was  too  late  to  do  Main  Street  any  good, 
but  it  did  help  the  house. 
The  model  was  unusually  elaborate  with 

illuminated  windows  and  a  sunset  lighting 
effect,  and  the  merchant  asked  for  a  "next" the  moment  he  saw  it  and  noted  what  atten- 

tion it  was  attracting  in  the  house.  In  spite 
of  the  elaborateness  of  the  work,  the  struc- 

ture cost  only  ten  dollars  to  build. 

A  Warner  Brothers  Release 
THIS  IS  MAIN  STREET  IN  AUGUSTA,  GA.,  IN  EVERY  DETAIL 

This  is  an  exact  reproduction  of  the  chief  business  block  in  Augusta,  Ga.,  made  by 
Frank  J.  Miller  for  display  in  the  Modjeska  Theatre  to  advertise  Main  Street.  It 

shows  every  detail  and  attracted  no  end  of  close  attention. 

The  first  week  in  July  was  not  conducive 
to  record  breaking  business  in  indoor  amuse- 

ments, but  the  Roosevelt  Theatre,  Chicago, 
opened  with  The  Spoilers  and  batted  a  set 
of  new  records  for  the  first  week,  which 
was  the  first  seven  days  in  July,  which  is 
no  small  accomplishment. 

It  was  done  through  the  concentrated  ef- 
forts of  Goldwynner  Walter  D.  Nealand,  W. 

K.  Hollander  of  the  publicity  staff,  and  his 
assistants,  Lloyd  Lewis  and  Ben  Sierkowitz, 
with  a  little  help  from  Eddie  Bonns,  who 
was  in  Chicago  long  enough  to  yes  the  plans. 
The  biggest  stunt  was  the  distribution, 

by  four  U.  S.  Army  planes,  of  100,000  throw- 
aways,  supplied  by  the  theatre.  One  side 
advertised  The  Spoilers  and  the  reverse  the 
Military  Training  Camp.  Since  the  Army 
did  the  flying,  the  police  were  helpless  to 
offer  objection  and  the  entire  city  was  cov- 

ered, including  the  ball  parks.  All  it  cost 
was  the  printing  of  the  throwaways,  and 
they  must  have  gotten  a  rebate  on  this  for 
a  gasoline  advertisement  on  their  side  of  the 
sheet. 

Made  a  Small  Show 

For  the  first  time  the  rule  against  built 
up  displays  was  relaxed  to  the  point  of  per- 

mitting icicles  below  the  marquise  and  the 
enclosure  of  the  box  office  in  an  igloo,  and 
paintings  were  placed  either  end  of  the  mar- 

quise roof. A  perambulator  was  kept  busy,  except  on 
the  Fourth  of  July,  when  it  was  parked  on 
the  baseball  diamond,  and  for  three  days 
they  threw  out  15,000  very  clever  fake  fire- 

crackers containing  a  small  herald  for  the 

play. A  tie-in  was  made  to  the  national  hook-up 
on  a  cigarette,  and  six  big  drug  stores  dis- 

pensed Alaska  Sundaes.  This  got  six  fine 
window  cards  to  back  up  windows  in  every 
United  Cigar  Store  in  the  city. 

Six  thousand  car  cards  were  used  on  the 
elevated  trains,  through  a  hook-up  to  the 
passes  and  the  billing  included  140  stands, 
or  half  of  the  Cusack  boards,  including 
forty  special  locations,  of  which  twenty  were 
illuminated. 

It  was  one  of  the  heaviest  campaigns  ever 
planned  for  Chicago,  and  it  brought  unex- 

pectedly good  results. 
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Summarizes  Story 

in  Selling  Talk 

Loew's  State  Theatre,  Cleveland,  sold Slander  the  Woman  through  what  appears 
to  be  a  press  book  display,  plus  its  own  ad- 

ditions. The  type  at  the  left  of  the  title 
suffers  a  little  through  being  set  in  a  bold 
face  instead  of  straight  Roman,  and  six  and 
eight  point  bold  are  not  to  be  commended 
when  used  for  more  than  three  or  four  lines. 
This  is  twenty-one  lines  of  a  small  face  and 

S STATE 
TODAY — FINAL  PERFORMANCES — PERSONAL  APPEARANCES 
FRANC.SBUSH|V|AN  beverlyBAYNE 

IN  REASON  j£4  "MODERN  MARRIAGE" 
FEATURE  VAUDEVILLE  PROGRAM WEEK  COMMENCING  MONDAY wttK.  COMMENCING  MONDAY        ^  «W  «B  # 

DorothyP^W 

A   First  National  Release 
TALKATIVE  TYPES 

difficult  to  read,  yet  it  is  the  entire  story  in 
a  nutshell.  Below  the  use  of  italic  gives  a 
much  better  effect  since  this  can  be  read 
with  ease,  but  the  line  is  poorly  expressed. 
It  runs  :  "Which  is  the  stronger  emotion — 
a  woman's  vengeance  or  a  woman's  love? 
Allen  Holubar,  the  world-famous  director, 
has  pitched  them  both  into  a  wonderful 
drama  of  wits  and  wagging  tongues." 
"Pitches  them  both  into"  is  an  awkward 
phrase.  Most  readers  will  not  be  conscious 
of  the  crudity,  but  they  will  feel  that  there 
is  something  wrong  and  the  impression  will 
be  damaged.  "These  two  conflicting  emo- 

tions have  been  skillfully  worked  into  a  pow- 
erful drama"  would  read  more  smoothly, 

and  a  little  thought  would  yield  a  still  bet- 
ter line.  And  some  people  may  giggle  a 

little  at  that  "world-famous  director."  Mr. 
Holubar  is  widely  known,  but  the  claim  ;s 
made  a  bit  too  strong.  It  does  not  impress 
as  much  as  would  a  more  modest  phrase, 
simply  because  the  sweeping  statements  are 
too  often  used  on  behalf  of  the  mediocre. 
The  smaller  the  fish  the  bigger  the  fin  as  a 
rule,  and  the  really  big  men  do  not  need 
this  claptrap  exploitation.  It  cheapens 
Holubar  to  call  him  a  world-famous  director. 
He  is  too  well  known  to  need  the  tag.  We 
think  this  space  would  have  been  better 
with  a  smaller  cut  and  larger  type.  The 
type  is  what  will  sell  the  story  and  a  two 
column  cut  would  have  given  more  room 
for  the  type,  permitting  a  more  readable 
face. 

Declined 

one  to  accept  his  invitation,  and  he  was  con- 
tented with  the  talk  he  made. 

He  advertised  that  he  would  supply  a 
license,  ring  and  minister  for  any  couple 
willing  to  get  married  on  the  stage,  but 
with  the  town  blazing  with  the  slogan  "Is 
your  wedding  ring  Brass"  no  one  had  the nerve  to  get  hitched. 
The  ring  was  displayed  in  a  jeweler's window,  along  with  all  the  rest  he  had  in 

stock,  and  the  display  got  attention,  but  it 
sold  more  tickets  than  rings,  even  in  June. 

Mortises  Help  Save 

Shaded  Cut  Display 
The  benday  backing  to  this  plan  book  cut 

on  All  the  Brothers  Were  Valiant  gives  too 
deep  a  tone  to  the  display  for  the  average 
theatre,  but  the  New  Theatre,  Baltimore, 
realizing  that  it  had  its  good  points,  over- 

came the  bad  ones  by  a  triple  mortise  which 

Cr- 

I  and  Comfortable Whale  Pictur, Ever  Madel  Hundredao 
Whales!    Fir.t  Baltimore 

.  LON  CHANEY— DILLIE  DOVE" MALCOLM  McGRECOPl  AND 
•  ROBERT  McKIM 

BEN  AMES  WILLIAMS' SOLOarUL  TALE- -OF  THE  S£A$ 

1THE  MOTHERS 

'V 

A  Metro  Release 
WHERE  MORTISES  HELP 

throw  up  the  type  inserts  to  greater  prom- 
inence than  they  would  gain  from  white 

space.  The  top  bank  is  a  bit  jerky,  read- 
ing "Always  cool  and  comfortable.  The 

greatest  whale  picture  ever  made.  Hun- 
dreds of  whales.  First  Baltimore  presenta- 
tion." That's  trying  to  tell  too  much  in  one 

box.  And  "the  greatest  whale  picture  ever 
made"  is  too  much  of  an  advertisement  for 
Down  to  the  Sea  in  Ships.  The  Metro  pro- 

duction is  not  dependent  upon  the  whales — 
one  or  one  hundred  of  them — and  this  pic- 

ture should  have  been  sold  for  the  story  it 
is  and  not  for  the  whales.  The  other  box, 
which  tells  of  riding  on  a  whale's  back,  is more  germane,  but  the  effort  to  sell  it  as  a 
whaling  picture,  when  it  possesses  a  strong- 

er appeal  of  story  is,  we  think,  a  mistake 
that  will  react  in  favor  of  the  opposition 
attraction.  Many  more  persons  will  be  at- 

tracted by  the  story  of  the  two  brothers 
and  one  wife.  Evidently  the  printer  cam" 
a  cropper  on  his  musical  education,  for  he 
gets  the  vocal  star  a  "colorative"  soprano 
instead  of  "colorature."  This  should  have 
been  caught  in  the  proof  reading.  The  orig- 

inal cut  is  a  bit  too  dark,  but  it  makes  a 
great  background  for  the  panels. 

Probably  H.  B.  Clarke,  of  the  Garing 
theatre,  Greenville,  S.  C,  did  not  expect  any- 

Split  Programs  Are 

Well  Displayed  Here 
Nelson  B.  Bell  seems  to  have  solved  the 

problem  of  split  week  programs  in  small 
space.  His  display  for  the  two  smaller 
Crandall  houses  in  Washington  falls  only  a 
little  more  than  seven  inches  across  two, 

and  yet  he  gets  a  very  sightly  result  in 
what  is  practically  a  two  three  and  a  halfs. 
Apart  from  the  signatures  the  type  is  small, 
but  the  relative  display  is  good,  chiefly  be- 

CENTRAL  THEATER 

Today,    Moi  ,   T-a.ii.,  WeA\ WHAT'S  WRONG 
WITH  THE  WAMEN 

Daniel     Corson  Goodman's Lovithly  Mounted  Drama  of the    Jok     Craze,  Maanifl- eentlv      Acted      by      IV, Han Laokay-,  Barbara  Caaileton Montagu.  Love,  Mm.  Do  Wolf 
Hopper.  Julia    Bwaytio  Qor- dOit    and     Other*     of  Note 
Leading    a    [iialinguiahed  1 a  1.1,  STAR  CAST 

—ADDED — OEOROK  OUtARA /«  the  Eighth  Peppy Round  of 
-FIGHTING  BLOOD" 

S  inogra  wu 

FAurj.,  JTjt,  Bat. 
HAROLD 
LLOYD Supported  by  Mildred  Davie Lloyd,  Anna  Toionscnd,  Noah Yo%na   and    Scores  More  in the    First    Peven-B-eel  Com- bination    of     Laughs  and 

aaipM     Ever     Mod*  in 
"SAFETY  LAST" Pat  ho  Review 

Prices  of  Admission Adults — aac,  Tax  8c;  Total,  30c;   Any  Beat Children—  13c,  Tax  2c;  Total.  IBc;  Any  Sent 

The  Capital's  Amattatcnt  Bargain  Hotuts 

CRANDALL'S  THEATER  ■* — tod  a  v  — ssy.v — TPtta,    — 

LEATRICE  JOY-LEWIS  STOKE With  tiita  A'didl  and  PauHne  Oowon  in  Paramount1* ■  Incomparable    Domostiv  Drama, 
"YOU  CUT  FOOL  YOU  WFT 

Harry  Polk&d  tii  'B*for*.  the  P-u  Die."  . Wtd.,'  Thure 
NORMA 

TALMAOGE 
With  SUUar  Support  in  One of    Hot    Great  eel  hnnionat Vehicle*. 

the  secret  or THE  STORM  COUNTRY Mr     and    Mr,     Carter  Da 
Baoen ^in ̂Barroytmd , 

Pri,  Sat. 
GLADYS  WALTON 

Sws  Society  by  th* 
'Hide  Door  4n "CROSSED 

WIRES" 

JoKunV  Jonea  in  "Supply 
end  Demand." 

FOR  THE  SMALL  TIME 

cause  an  italic  is  used  for  the  body  text, 
which  permits  ten  and  twelve  point  gothic 
to  have  the  same  display  that  eighteen  and 
twenty-four  point  would  had  a  bolder  letter 
been  used.  Two  of  the  titles  are  in  eight 
point,  the  Harold  Lloyd  is  in  twelve  point 
and  Safety  Last  is  a  fourteen.  Only  the 
two  house  signatures  are  in  a  24  point,  and 
yet  in  this  small  compass  the  display  of  five 
titles  is  well  made  with  room  for  the  smaller 
features  and  even  a  box  for  the  admission 
prices  at  the  Central.  Mr.  Bell  is  helped  a 
little  by  the  fact  that  the  Washington  papers 
use  a  13  em  column  measure  instead  of  the 
12  em  more  common  these  days,  but  that  is 
a  gain  of  only  one  sixth  of  an  inch  to  the 
column  and  does  not  materially  affect  the 
fact  that  he  has  gained  a  real  display  with 
a  minimum  of  space.  It  is  a  pretty  study  in 
type  valuations  that  should  be  held  in  mind. 

A  Presentation 

When  they  presented  the  composer  of  a 
special  song  at  Loew's  Palace  theatre, Memphis,  a  novel  idea  was  worked  for  her 
personal  appearance.  Word  slides  were  made 
for  the  verses,  but  for  the  chorus  there  was 
a  spot  on  the  slides  about  the  size  of  a 
dime,  which  served  as  a  spotlight  for  the 
composer-singer,  when  she  was  drawn  upon 
the  stage  on  a  truck  until  her  face  was  in 
the  centre  of  th:  spot.  The  color  of  this 
spot  was  changed  on  each  slide  to  give  a 
color  change  on  the  singer,  and  the  effect 
was  better  than  running  the  slide  with  a 
special  spot  for  the  soloist.  You  might  try  it 
some  time. 

Splits  a  Hook-up 
Just  Fifty-Fifty 

Getting  some  motion  pictures  of  the  local 
company  of  the  Florida  National  Guard,  the 
Jefferson  Theatre,  St.  Augustine,  hooked  up 



376 MOVING    PICTURE  WORLD 
August  4,  1923 

to  a  special  National  Guard  Night  with 
Norma  Talmadge  in  Within  the  Law  for  the 
dramatic  attraction.  Then  it  went  out  and 
sold  the  feature  in  a  half  page  display,  sell- 

ing the  remainder  of  the  page  to  eight  mer- 
chants for  a  hook-up  to  Within  the  Law. 

Florida  National  Guard  Nights WEDNESDAY  -  THURSDAY.  JUNE  27,28 
TWO    BIG  FEATURES 

I  iUVIC£  COMPANY ISJik  INFANTBT FN.  C. 
1  mil* 

JEFFERSON  THEATRE 

"H'ttki*  tkt  Law" of  fond  tujfmrnl 
j         WiAm  Ae  Uw"       j|  fi 

Dcprtd.1*  W  ,  Co 

man  cOju mm 

OHtfM  ke*t       '«  n  HIN    till    IA\V%  ■  h  rtili 

GEOKGE  R  SHFRLOCK^  C^Ph.  C. 

T. u  -WITHIN  THE  LAW I  r« *» WfTHIS  TH£ LAWf+mtHj  j|     -»mii™Tt.i  i  »w- of  keen  sight                        .h.*,,,,,                 !  •« ttl.nn               !                                                           H  PACKARD,  HUDSON  *  USD 
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A  FIFTY-FIFTY 
This  may  not  be  much  of  a  stunt  meas- 

ured by  the  standards  in  other  places,  but 
St.  Augustine  is  not  a  commercial  center 
and  a  half  page  hook-up  there  is  as  much 
as  a  four  pager  would  be  in  many  cities, 
so  the  house  deserves  just  as  much  credit. 

Simple  Display  Is 

Good  Selling  Here 
By  taking  one  form  and  sticking  to  it,  the 

Olympic  Theatre,  Pittsburgh,  has  developed 
a  distinctive  advertisement  without  the  cost 
of  an  artist  or  any  expenditure  for  cuts.  The 
space  is  always  about  the  same,  about  70 
lines  by  three,  and  the  form  is  always  the 
name,  the  star  and  the  title,  a  line  or  two 
of  descriptive  matter,  and  the  smaller,  fea- 
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BEBE  DANIELS 
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THE  EXCITERS 
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A  Paramount  Release 
SIMPLE  BUT  EFFECTIVE 

tures  below.  There  is  nothing  to  this  that 
even  the  average  printer  cannot  handle.  The 
type  is  all  straight  from  the  cases  and  the 
display  is  all  straight  line.  The  only  con- 

trast is  through  the  spacing  and  the  smaller 
type  near  the  bottom,  and  yet  it  gives  the 
Olympic  the  only  clean  cut  display  in  the 
Pittsburgh  pages.  The  Rowland  and  Clark 
houses  are  still  struggling  with  the  combi- 

nation ads  with  varying  success,  and  the 
Grand  is  still  wasting  time  and  money  on 
hand  lettering,  but  the  Olympic  space  shoot 
at  you  like  a  fist,  and  it  makes  its  mark 

every  time.  The  Olympic  used  to  be  just 
as  bad  as  the  rest  of  the  Pittsburgh  thea- 

tres, but  some  time  ago  it  turned  to  all  type, 
first  using  Pen  Print  Bold  to  get  a  hand 
drawn  effect  and  through  this  working  down 
to  straight  bold  type.  It  is  safe  to  say  that 
it  is  seen  by  every  person  who  turns  to  the 
dramatic  pages,  and  it  is  about  the  only  dis- 

play to  be  seen  by  the  man  who  is  trying 
to  turn  to  some  other  part  of  the  paper.  On 
a  loifg  title  they  may  reduce  the  depth  ii: 
order  to  go  to  the  fourth  column  and  stretch 
out  comfortably,  but  this  :s  about  the  only 
change  they  make,  and  week  after  week 
they  produce  the  one  really  good  space  in 
the  amusement  division.  They  just  sit  tight, 
and  it  is  the  best  thing  to  do.  That  form 
of  ad  is  practically  a  trade  mark  for  them now. 

Good  Drawing  but 

Lettering  Is  Poor 
Apparently  with  the  idea  of  getting  a 

uniformity  of  display  the  Alamo  Theatre, 
Louisville,  resorts  to  hand  work,  getting 
uniformly  bad  results  with  the  lettering, 
but  doing  well  with  the  drawings.  This  for 
The  Girl  Who  Came  Back  gives  a  striking 
figure  display,  but  the  title  and  cast  alone 
get  over.  The  little  section  of  selling  talk 
might  well  have  been  omitted.  The  artist 
docs  very  well  with  his  figures,  but  he  is 
not  as  good  at  the  lettering  as  he  seems 
to  think   and   even  where  there   is  plenty 

1  Preferred  Release 
THE  FIGURES  ARE  GOOD 

of  opportunity  to  get  in  a  mortise,  he  still 
trusts  to  his  hand  work.  This  is  the  best 
of  four  examples.  The  other  three  are  fairly 
messed  up  with  this  all-capital  lettering, 
where  a  little  clean  type — even  a  straight 
Roman — would  be  far  better.  A  man  who 
can  do  such  good  figure  work  should  be 
willing  to  rest  content  with  that  and  not 
intrude  on  the  type  section,  where  his  in- 

different work  detracts  from  the  general  ap- 
pearance. It  is  plain  waste  of  money  to 

hand  letter  unless  the  management  feels 
that  it  is  not  necessary  to  do  more  than 
offer  a  pretty  drawing  and  the  title,  and  if 
the  management  feels  that  way  about  it, 
it  would  be  far  better  to  omit  the  lettering 
and  at  least  get  the  value  of  the  white 
>pace.  The  average  ten-year-old  child  can 
letter  as  neatly  as  a  good  artist,  but  the 
man  who  can  letter  well  is  seldom  able  to 
draw.  It  is  well  to  use  the  artist  for  art 
work  and  let  the  printer  do  the  talking  in 
a  medium  more  familiar.  It  does  not  seem 
to  occur  to  a  lot  of  people,  but  the  main 

idea  of  buying  advertising  space  is  to  sell 
tickets;  particularly  to  those  not  already 
sold,  and  the  way  to  do  this  is  to  talk  to 
them.  And  the  very  persons  who  most  need 
the  talking  will  not  waste  the  time  puz- 

zling over  a  lot  of  kid  stuff.  It's  nice  to be  artistic,  but  it  is  a  darned  sight  more 
practical  to  sell  tickets. 

Another  Circle  Ad 

Shows  Good  Balance 
For  a  time  the  advertising  of  the  Circle 

Theatre,  Indianapolis,  was  pretty  poor  stuff, 
but  now  it  is  almost  as  good  as  it  was  bad 
before.  This  showing  for  Scars  of  Jealous> 
gives  too  black  a  background,  but  the  fig- 
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.1  First  National  Release 
GOOD  PROPORTIONING 

ure  comes  up  because  it  is  in  line,  and  the 
cut  does  not  matter  much  beside  the  strong 
selling  talk.  Even  a  title  that  is  not  clearly 
lettered  does  not  greatly  matter,  because  it 
is  clear  enough  to  be  read  at  first  look  and 
it  will  lead  you  down  to  the  talk,  and  if  you 
read  that  you  are  pretty  apt  to  be  sold,  if 
you  care  for  pictures  at  all.  Apparently  the 
Circle  has  a  new  copy  writer,  and  he  knows 
his  business.  He  tells  of  his  wares  in  vivid 
language  and  yet  avoids  the  superlative:'. 
He  is  strictly  "there"  with  both  feet. 

Inland  Marines 

Macon,  Ga.,  is  too  far  inland  to  make  a 
marine  display  merely  a  matter  of  running 
the  car  down  to  the  docks.  George  A.  Mc- 
Dermitt,  of  the  Capitol,  had  to  get  out  and hustle. 
Down  in  the  stock  room  he  found  an  old 

lighthouse.  With  a  coat  of  fresh  paint  it 
did  very  well  for  a  second  time,  and  auto- mobile tires  were  wrapped  with  white  paper 
to  form  life-preservers.  A  friend  loaned  a 
d^play  of  mounted  fishes,  and  a  sporting 
goods  house  put  all  its  tackle  in  the  window 
with  stills  and  a  card. 

It  was  bricks  without  either  straw  or  clay, 

but  good  bricks. 



STRAIGHTfrom  ite  SHOULDER  REPORT 

ADepafoment  for^  The  Information  of  exhibitors 

EDITED  BY  A.  VAN  BUREN  POWELL 

Associated  Exhibitors 

GRANDMA'S  BOY.  (4,800  feet).  Star, 
Harold  Lloyd.  A  knockout.  Book  it  by- 
all  means  if  you  can  buy  it  right.  You  can't go  wrong  on  it.  Harold  Lloyd  is  sure  a 
drawing  card  for  us.  But  the  rental  is  too 
high  on  his  latest  comedies.  Used  ones, 
threes,  sixes,  trailer,  newspaper.  Had  good 
attendance.  Draw  farmer  class  in  town  of 
170.  Admission,  10-20,  15-25.  Jack  Snyder, 
Casino  Theatre  (250  seats),  Richmond,  Iowa. 

F.  B.  O. 

BISHOP  OF  THE  OZARKS.  (4.852  feet). 
Star  cast.  An  unconvincing,  rambling  pic- 

ture in  favor  of  prison  reform.  It  intro- 
duces return  of  spirits,  crystal  gazing,  etc. 

William  Noble,  Orpheum  Theatre,  Oklahoma 
City,  Oklahoma. 
CAN  WOMAN  LOVE  TWICE?  (6,100 

feet).  Played  this  picture  here  on  a  Sat- 
urday and  after  the  matinee  the  word  got 

around  about  the  picture  and  did  very  well 
with  it.  Boost  the  baby,  Muriel  Frances 
Dana;  she  runs  off  with  the  picture.  Rest 
of  the  cast  excellent,  but  the  kid  is  the 
real  star.  Usual  advertising  brought  very 
good  attendance.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 
CRASHING  THROUGH.  (6,000  feet). 

Star,  Harry  Carey.  A  good  Western,  which 
pleased  all  seeing  it.  William  Noble,  Folly 
Theatre,  Oklahoma  City,  Oklahoma. 
MARY  OF  THE  MOVIES.  Star  cast. 

Old  plot,  old  theme,  but  get  them  in ;  the 
majority  will  like  it  from  its  novel  stand- 

point. Comedy  situations  good  and  help  put 
the  picture  over.  Not  big  by  any  means, 
nevertheless  it  is  entertainment.  Regular 
F.  B.  O.  print  full  of  splices;  result:  the  first 
reel  was  not  all  there.  Regular  newspaper, 
program,  window  cards  brought  usual  sum- 

mer attendance.  Draw  better  class  in  city 
of  35,000.  Admission,  15-25,  15-30.  Park 
Theatre  (600  seats),  Champaign,  Illinois. 
REMITTANCE  WOMAN.  (6,000  feet). 

Star,  Ethel  Clayton.  Miss  Clayton  was  very 
good  in  this  one,  and  the  picture  should 
please  all  seeing  it.  William  Noble,  Folly 
Theatre,  Oklahoma  City,  Oklahoma. 
THIRD  ALARM.  (6,700  feet).  Star, 

Ralph  Lewis.  Very  good  picture.  Should 
please  all  classes.  Town  of  3,720.  C.  F. 
Kiyigbaum,  Paramount  Theatre  (300  seats), 
Rochester,  Indiana. 
WESTBOUND  LIMITED.  (5,100  feet). 

Star,  Ralph  Lewis.  An  eat-'em-alive  mel- 
odrama with  lots  of  inconsistencies ;  dis- 

criminating patrons  will  laugh,  the  others 
will  say,  great — -so  there  you  are.  Usual 
advertising  brought  good  attendance.  Draw 
health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 

First  National 

CHILD  THOU  GAVEST  ME.  (6,091  feet). 
Star  cast.  A  very  good  picture.  William 
Noble,  Isis  Theatre,  Oklahoma  City,  Okla- homa. 

CROSSROADS  OF  NEW  YORK.  (6,292 
teet).  Star  cast.  Not  enough  comedy  to 
warrant  advertising  it  as  such.    Sennett  was 

"It  is  my  utmost  desire  to  be  of 
some  use  to  my  fellow  men."  This 
spirit  prompts  the  sincere  exhib- 

itors who  contribute  dependable 
tips  on  pictures.  The  reports  are 
printed  without  fear  or  favor,  and 
no  report  from  a  bona  fide  exhib- 

itor will  be  omitted.  Use  this  de- 
partment to  help  your  selection  of 

pictures;  choose  exhibitors  whose 
opinions  agree  with  your  expe- 

rience on  pictures  you  both  have 
played  and  follow  them.  Each 
month  an  Index  To  Reports  will 
appear  in  the  final  issue;  this  In- 

dex will  be  cumulative,  giving  the 
reports  for  that  month  and  those 
previously  appearing,  for  a  period 
of  six  months.  Use  the  tips  and 
send  all  you  can  to  help  other  ex- 
hibitors. 

so  reserved  with  the  burlesque  that  he  either 
spoiled  a  good  comedy  by  lack  of  it  or  else 
spoiled  a  good  melodrama  by  reason  of 
what  burlesque  there  was.  It  might  go 
better  in  a  larger  town.  It  went  over  the 
heads  of  our  patrons.  Used  threes,  photos. 
Had  fair  attendance.  Draw  rural  class  in 
town  of  200.  Admission,  25-10.  D.  B.  Ran- 

kin, Cooperative  Theatre  (225  seats),  Idana, 
Kansas. 

DADDY.  (5,738  feet).  Star,  Jackie  Coo- 
gan.  Picture  not  up  to  standard.  Jackie 
Coogan  contest,  brand  new  here,  put  the 
picture  over.  Advertising  slants,  children, 
pigs.  Had  good  attendance.  Draw  high 
class  in  city  of  75,000.  W.  H.  Lusher,  Strand 
Theatre  (900  seats),  Pasadena,  California. 
EAST  IS  WEST.  (7,737  feet).  Star,  Con- 

stance Talmadge.  This  is  something  extra 
good  and  is  probably  the  best  thing  Connie 
has  done.  I  felt,  however,  that  they  got  me 
a  little  on  the  price.  Town  of  2,000.  Ad- 

mission, 10-25.  William  E.  Tragsdorf,  Trags 
Theatre,  Neillsville,  Wisconsin. 
GIRL  OF  THE  GOLDEN  WEST.  (6,800 

feet).  Star,  J.  Warren  Kerrigan.  An  ex- 
ceedingly interesting  picture.  The  drama 

of  Goldfields  and  the  girl  who  loved,  lost 
and  won  a  bandit  as  her  mate,  was  both  in- 

teresting and  fascinating.  A  great  cast  and 
a  great  picture.  William  Noble,  Empress 
Theatre,  Oklahoma  City,  Oklahoma. 
GOLDEN  SNARE.  (6  reels).  A  fairly 

good  average  picture.  Isis  Theatre',  Okla- homa City,  Oklahoma. 
HOTTENTOT.  (5,953  feet).  Star,  Doug- 

las MacLean.  A  picture  filled  with  action 
and  comedy.  Brought  many  laughs.  The 
steeplechase  is  about  the  best  ever  put  into 
a  picture.  Don't  be  afraid  to  boost  this 
one.  William  Noble,  Folly  Theatre,  Okla- 

homa City,  Oklahoma. 
LIGHT  IN  THE  DARK.  (7,500  feet).  Star 

cast.  This  is  a  fair  picture,  but  did  not 
draw  for  us  and  we  lost  money  on  it  at 
advance  price.  Had  poor  attendance. 
Town  of  3,500.  A.  R.  Workman,  Coliseum 
Theatre  (700  seats),  Marseilles,  Illinois. 

LORNA  DOONE.  (6,083  feet).  Star, 
Madge  Bellamy.  Good,  but  hardly  as  good 
as  press  book  says.  Had  good  attendance. 
Town  of  3,720.  C.  F.  Kreighbaum,  Para- 

mount Theatre  (300  seats),  Rochester,  In- diana. 

MONEY,  MONEY,  MONEY.  (5,995  feet). 
Star,  Katherine  MacDonald.  Like  all  the 
rest  of  this  star's  pictures.  Very,  very  ordi- 

nary, and  that  represents  the  patronage. 
Usual  advertising.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 
OMAR  THE  TENT  MAKER.  (8,090  feet). 

Star,  Guy  Bates  Post.  Great  picture. 
Pleased  75  per  cent.  This  is  a  wonder  for 
any  house  that  has  orchestra  that  can  play 
a  picture.  But  the  fellow  that  uses  a  hurdy- 
gurdy  will  have  a  sad  time ;  it's  the  music that  puts  this  picture  over.  Draw  family 
class  in  town  of  1,700.  Admission,  17-28. 
J.  M.  Blanchard,  Strand  Theatre,  Sunbury, 
Pennsylvania. 

PASSION'S  PLAYGROUND.  Star,  Kath- 
erine McDonald.  Good  picture  in  every 

way.  People  satisfied.  Used  ones,  threes, 
sixes,  photos.  Had  fairly  good  attendance. 
Draw  small  town  class  in  town  of  fifteen 
hundred.  Admission,  15  cents.  F.  M.  Knight, 
Opera  House  (400  seats),  Blenheim,  Ontario, Canada. 

PILGRIM.  (4,000  feet).  Star,  Charlie 
Chaplin.  Not  as  good  as  some  of  its  prede- 

cessors, but  pleased  here.  They  charge  a 
merry  old  film  rental,  so  you've  got  to  hus- tle or  take  a  loss.  Used  heralds,  etc.  Had 
good  attendance.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 
PRIMITIVE  LOVER.  (6,172  feet).  Star, 

Constance  Talmadge.  The  worst  thing  we 
have  had  in  a  long  time.  It  sure  is  good 
how  they  make  these  comedy  dramas  with- 

out a  laugh  in  them.  If  you  haven't  run  this one,  never  do.  Usual  advertising  brought 
fair  attendance.  Draw  farmers  and  loggers 
in  town  of  400.  Admission,  35-15.  L.  E.  Sil- 

verman, Columbia  Theatre  (300  seats) 
Skamokawa,  Washington. 
QUESTION  OF  HONOR.  (6,065  feet). 

Star,  Anita  Stewart.  A  very  satisfactory 
audience  picture.  William  Noble,  Empress 
Theatre,  Oklahoma  City,  Oklahoma. 
SCARS  OF  JEALOUSY.  (6,246  feet). 

Star,  Lloyd  Hughes.  A  fair  picture  that 
pleased  a  Saturday  patronage.  Usual  ad- 

vertising brought  good  attendance.  Draw 
health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 
SKIN  DEEP.  (6,500  feet).  Star,  Milton 

Sills.  Very  good  picture.  Will  please  most 
audiences.  William  Noble,  Isis  Theatre, 
Oklahoma  City,  Oklahoma. 
STAR  DUST.  (5,600  feet).  Star,  Hope 

Hampton.  Very  good  program  picture,  but 
weather  is  awfully  hot  and  people  won't come  in.  No  fault  of  the  picture.  Used 
ones,  threes,  sixes,  etc.  Had  fair  attend- 

ance. Draw  small  town"  class  in  town  of 
fifteen  hundred.  Admission,  15  cents.  F.  M. 
Knight,  Opera  House  (400  seats),  Blenheim, 
Ontario,  Canada. 
TOL'ABLE  DAVID.  (7,118  feet).  Star, 

Richard  Barthelmess.  This  picture  should 
be   played  in  every  house.     It  will  be  a 
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credit  to  your  theatre.  Perfect  in  every 
way.  Used  11x14,  ones,  slides.  Had  good  at- 

tendance. Town  of  1,700.  H.  W.  Mathers, 
Morris  Run  Theatre,  Morris  Run,  Pa. 
TROUBLE.  (4,800  feet).  Star,  Jackie 

Coogan.  Good  program  picture.  Had  poor 
attendance.  Draw  family  class  in  town  of 
1,700.  Admission,  17-28.  J.  M.  Blanchard, 
Strand  Theatre,  Sunbury,  Pennsylvania. 
WHAT  A  WIFE  LEARNED.  (6,228  feet). 

Star,  Marguerite  De  La  Motte.  A  very 
ordinary  picture  according  to  my  patrons, 
but  a  picture  that  the  rental  is  not  "ordinary" by  any  means.  Usual  advertising  brought 
poor  attendance.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 

Fox 

ARABIA.  (4,448  feet).  Star,  Tom  Mix. 
Our  audience  doesn't  care  what  kind  of  a 
picture  Mix  is  in,  so  long  as  it  has  lots  of 
action ;  they  sure  did  take  kindly  toward 
this  one ;  lots  of  action.  If  your  audience 
likes  Mix,  give  them  this  one.  Any  time 
we  run  a  Mix  or  Jones  picture  we  are  sure 
of  a  good  house ;  not  even  the  weather  can 
keep  them  away.  Condition  of  the  film  was 
good.  Had  good  attendance.  Draw  all 
classes  in  town  of  2,800.  Admission,  15-25. 
David  W.  Strayer,  Monarch  Theatre  (250 
seats),  Mt.  Joy,  Pennsylvania. 
BOSS  OF  CAMP  4.  (4,235  feet).  Star, 

Charles  "Buck"  Jones.  Enough  action  in 
this  one  to  fill  a  couple  of  pictures.  If  your 
audience  likes  laughable  rough  stuff,  give 
them  this.  Film  good.  Had  good  attend- ance. Draw  all  classes  in  town  of  2,800. 
Admission,  15-25.  David  W.  Strayer,  Mon- 

arch (250  seats),  Mt.  Joy,  Pennsylvania. 
BRASS  COMMANDMENTS.  (4,829  feet). 

Star,  William  Farnum.  This  is  a  good  pro- 
gram picture,  but  I  have  bunked  my  patrons 

with  so  many  rotten  Farnum  pictures  in  the 
past  year  that  even  when  he  does  happen  to 
make  a  good  one  they  won't  come  to  see  it. 
Town  of  2,000.  Admission,  10-25.  William 
E.  Tragsdorf,  Trag's  Theatre,  Neillsville, Wisconsin. 
BUCKING  THE  BARRIER.  (4,566  feet). 

Star,  Dustin  Farnum.  Good.  Used  posters, 
newspapers.  Had  fair  attendance.  Draw  all 
classes.  Arthur  B.  Smith,  Fenwick  Theatre, 
Salem,  New  Jersey. 
CATCH  MY  SMOKE.  (4,070  feet).  Star, 

Tom  Mix.  As  far  as  we  were  able  to  tell, 
everyone  was  more  than  pleased  with  this 
one.  Nothing  but  praise.  Used  ones,  threes, 
photos.  Had  good  attendance.  Draw  mixed 
class  in  town  of  3,500.  Admission,  20-35. 
P.  L.  Vann,  Opera  House,  Greenville,  Ala- bama. 
CATCH  MY  SMOKE.  (4,070  feet).  Star, 

Tom  Mix.  A  good  Western  with  the  horse 
helping  put  the  star  across.  Had  good  at- tendance. Draw  mixed  class  in  town  of 
1,800.  Admission,  25  cents.  Fred  S.  Wid- 
enor,  Opera  House  (492  seats),  Belvidere, 
New  Jersey. 
DO  AND  DARE.  (4,700  feet).  Star,  Tom 

Mix.  A  live  wire  that  you  will  appreciate. 
Mix  takes  well  here.  House  won't  hold  the 
crowd;  even  the  competition  in  a  small 
town.  All  we  have  to  say  is,  Mix  and  the 
patrons  take  care  of  the  balance.  Used  ones, 
threes,  photos.  Had  fine  attendance.  W.  H. 
Sebastian,  Royal  Theatre,  West  Liberty, 
Kentucky. 
DO  AND  DARE.  (4,744  feet).  Star,  Tom 

Mix.  A  lot  of  the  boys  have  panned  this 
one;  some  bellyached  that  it  contained  no 
plot,  no  story,  no  nothing.  When  my  pat- rons whoop  and  shout  trom  the  time  the 
picture  starts  until  the  last  flicker,  I  know 
they  are  enjoying  it.  That's  what  happened when  I  showed  "Do  and  Dare."    The  only 

Between  Ourselves 

A  get-together  place  where 
We  can  talk,  things  over 

Last  week  friend  Sawyer  gave 
you  his  ideas  about  reporting. 

Now,  here's  something  else  you 
ought  to  stop  and  think  about  and 
then  act  upon: 

A  great  many  good  fellows  have 
started  in  and  sent  reports  for  a 
while,  then  they  have  dropped  out. 
One  reason  is  embodied  in  the 

feeling  that  their  reports  aren't of  any  use  to  others.  I  know, 

because  they've  written  to  me 
about  it.  It's  no  good  for  me  to 
tell  them  they're  good. 
YOU  HAVE  TO  TELL  THEM. 
Why  not  do  that?  Even  if  you 

don't  report,  shoot  in  a  line  saying 
you've  been  helped  by  Mr. 
Thacher  or  Mr.  Pruett,  or  who- 

ever it  is. 
It's  nice  to  have  you  say  you 

like  the  department;  but  the  fin- 
est thing  you  can  do  is  to  tip 

the  boys  to  the  fact  that  they  are 

giving  you  the  goods.  It's  the only  way  you  have  of  getting 
back  at  them  for  the  help  they 
give  so  unselfishly. 

VAN. 

drawback  was  the  paper.  The  one  sheet  was 
a  close-up  of  Tom  wearing  a  monocle.  Fox 
ought  to  give  the  "halfwit"  who  designed that  one  sheet  a  leather  medal.  Draw  most- 

ly farmer  class  in  town  of  2,000.  Admission, 
10-25.  William  E.  Tragsdorf,  Trag's  The- 

atre (425  seats),  Neillsville,  Wisconsin. 
FOR  BIG  STAKES.  (4,378  feet).  Star, 

Tom  Mix.  A  good  picture,  but  the  print 
was  not  in  first  class  condition.  What  is 
the  reason  they  don't  put  longer  titles  on their  pictures?  This  one  was  about  two 
feet  long.  Otherwise  it  was  good.  Used 
ones,  threes,  sixes,  slide.  Had  full  house. 
Draw  farmer  class  in  town  of  170.  Admis- 

sion, 10-20,  15-25.  Jack  Snyder,  Casino  The- 
atre (250  seats),  Richmond,  Iowa. 

FRIENDLY  HUSBAND.  (4,527  feet). 
Star,  Lupino  Lane.  Played  this  one  two 
days  to  good  business.  This  is  a  very  clever 
comedy  of  the  slapstick  type  and  should 
satisfy  any  audience.  Used  window  cards, 
heralds,  newspaper,  etc.  Had  above  average 
attendance.  Draw  mixed  classes  in  town  of 
1,300.  Admission,  10-25-35.  A.  O.  Jones, 
Grand  Theatre  (250  seats),  Burlington, 
Washington. 

LOVE  BOUND.  (4,407  feet).  Star,  Shir- 
ley Mason.  Miss  Mason  is  well  liked  here 

and  most  any  play  she  stars  in  goes  over 
good,  while  I  don't  think  this  is  as  strong 
as  others  we  have  shown.  Usual  advertis- 

ing brought  good  attendance.  Draw  oilfield 
class  in  town  of  2,000.  Admission,  10-30. 
B.  F.  Trammell,  Moran  Theatre  (250  seats), 
Moran,  Texas. 

MAN'S  SIZE.  (4,316  feet).  Star,  William 
Russell.  Good  picture.  Rather  familiar 
story,  but  should  satisfy.  Had  good  attend- ance. Town  of  3,720.  C.  F.  Kreighbaum, 
Paramount  Theatre  (300  seats),  Rochester, 
Indiana. 

PAWN  TICKET  210.  (4,871  feet).  Star, 
Shirley  Mason.  A  program  picture  that  is 
neither  particularly  good  nor  bad.  Usual 
advertising  brought  fair  attendance.  Draw 
health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 

PERJURY.  Star,  William  Farnum.  A 
wonderful  picture,  but  as  usual,  Fox  spe- 

cials are  in  bad  condition.  This  picture 
pleased  one  hundred  per  ecnt.  Had  fair  at- tendance. Draw  small  town  class  in  town 
of  2,500.  Admission,  10-25.  J.  F.  Pruett, 
Liberty  Theatre,  Roanoke,  Alabama. 
SHIRLEY  OF  THE  CIRCUS.  (4,668  feet). 

Star,  Shirley  Mason.  Good  program  pic- 
ture. Town  of  3,720.  C.  F.  Kreighbaum, 

Paramount  Theatre  (300  seats),  Rochester, Indiana. 

WHO  ARE  MY  PARENTS?  Star  cast. 
Excellent  picture.  Good  story.  Acted  by  a 
good  cast.  Photography  and  lightings  fine. 
Pleased  majority  of  patrons.  Usual  post- 

ers, window  cards,  heralds  brought  fair  at- tendance. Draw  mixed  class  in  town  of 
1,300.  Admission,  10-25-35.  A.  O.  Jones, 
Grand  Theatre  (250  seats),  Burlington, 
Washington. 
WITHOUT  COMPROMISE.  (5,173  feet). 

Star,  William  Farnum.  Best  Farnum  we 
have  shown  for  a  good  many  months.  Peo- 

ple well  pleased.  Had  good  attendance. 
Draw  small  town  class  in  town  of  1,500. 
Admission,  15  cents.  F.  M.  Knight,  Opera 
House  (400  seats),  Blenheim,  Ontario. 

Goldwyn 

AN  UNWILLING  HERO.  (4,759  feet). 
Star.  Will  Rogers.  Nothing  to  it.  Typical 
O.  Henry  stuff  with  too  human  an  ending. 
Would  class  this  as  a  poor  effort  on  Gold- 
wyn's  part.  Advertised,  ones,  threes,  slide. 
Had  poor  attendance.  H.  H.  Hedberg,  A- 
Muse-U  Theatre,  Melville,  Louisiana. 
BEATING  THE  GAME.  (5,568  feet). 

Star,  Tom  Moore.  This  picture  is  good.  Lots 
of  comedy  and  well  acted  and  should  get 
by  anywhere.  Film  in  fair  condition.  Had 
fair  attendance.  Draw  factory  people  in 
town  of  2,800.  Admission,  15-25.  D.  W. 
Strayer,  Monarch  Theatre  (250  seats),  Mt. 

Joy,  Pennsylvania. CHRISTIAN.  (8,000  feet).  Voted  a  very 
ordinary  picture  here.  The  box  returns  jus- tified the  assertion.  Played  it  two  days,  and 
am  sorry.  Used  mailing  list,  newspapers, 
heralds.  Had  bad  attendance.  Draw  health 
seekers  and  tourists.  Dave  Seymour,  Pon- 

tiac Theatre  Beautiful,  Saranac  Lake,  New 
York. 

GIMME.  (5,769  feet).  Star,  Helene  Chad- 
wick.  Personally,  thought  this  a  good  little 
picture,  but  played  it  right  after  a  big  vaude- 

ville bill  on  July  4  and  did  a  "frightful  flop" 
from  a  business  standpoint.  I  really  can't say  it  was  the  fault  of  the  picture.  Looks 
to  me  like  this  picture  is  worth  a  playdate. 
Usual  advertising  brought  very  poor  attend- 

ance. Draw  health  seekers  and  tourists. 
Dave  Seymour,  Pontiac  Theatre  Beautiful, 
Saranac  Lake,  New  York. 
GODLESS  MEN.  (6,000  feet).  Star,  Rus- 

sell Simpson.  An  old  one  but  a  good  one; 
it  can  be  bought  right  too.  Pleased  about 
80  per  cent.  Don't  buy  too  many  old  ones; 
it  don't  pay.  Short  subject.  Harold  Lloyd 
in  "Number,  Please."  Used  ones,  sixes,  slide, 
newspaper.  Had  good  attendance.  Draw 
farmer  class  in  town  of  170.  Admission,  10- 
20,  15-25.  Jack  Snyder,  Casino  Theatre  (250 
seats),  Richmond,  Iowa. 
GOLDEN  DREAMS.  (4,618  feet).  Star 

cast.  I  don't  see  why  they  call  this  a  Zane 
Grey  picture.  Not  up  to  standard;  too  slow; 
not  enough  action.  Pleased  about  60  per 
cent.    Used  paper,  slide,  photos.    Had  fair 
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Six  Cylinder  Speedsters  Secret  of 

Summer  Slump? 

Do  Motors  Menace  the  Movies?  Can  a  six-star  cast  pull  stronger  than 
a  six-cylinder  car?    Let  Mr.  Schutz  tell  you. 

"Of  course,  you  know  business  here  is  on  the  bum,  due  to  extremely 
hot  weather;  but  about  the  middle  of  the  night  it  gets  cool. 

"The  only  two  pictures  that  pulled  here  this  summer  were  'Trailing 
African  Wild  Animals'  (Metro)  and  Max  Linder  in  'Be  My  Wife'  (Gold- 
wyn).  Can  you  beat  it?  They  would  not  turn  out  for  the  big  pictures. 
All  they  do  is  to  get  their  cars  and  go  riding  for  the  evening,  and  it  is  my 

honest  opinion  that  that  is  the  reason  we  don't  pull  them  in  during  sum- 
mer. 

And  so  friend  Schutz,  of  Liberty  Theatre,  Silver  City,  New  Mexico,  is 
going  to  imitate  his  audience,  hop  in  his  Studebaker  and  breeze  to  Los 
Angeles  for  August  and  cheat  the  heat. 

attendance.  Draw  all  classes  in  town  of 
1,000.  Admission,  10-15.  A.  E.  Rogers,  Tem- 

ple Theatre  (275  seats),  Dexter,  New  York. 
HEAD  OVER  HEELS.  (4,500  feet).  Star, 

Mabel  Normand.  A  fairly  good  comedy. 
Nothing  extra.  A  very  heavy  electrical 
storm  stopped  the  show,  three  times  during 
the  five  reels,  which  helped  to  make  the  pic- 

ture just  fair,  but  no  kicks.  Film  good.  Had 
fair  attendance.  Draw  all  classes  in  town 
of  2,800.  Admission,  15-25.  David  W. 
Strayer,  Monarch  (250  seats),  Mt.  Joy,  Penn- 
sylvania. 

Hodkinson 

HEADLESS  HORSEMAN.  (6,000  feet). 
Star,  Will  Rogers.  An  extra  fine  picture 
which  pleased  a  large  and  intelligent  audi- 

ence. If  you  have  shown  Rogers  in  a  lot 
of  "lemons"  forget  about  him  in  your  ad- vertising as  he  means  nothing  out  in  the 
sticks  anyway.  However,  he  made  an  ex- 

cellent Ichabod  Crane.  Tell  'em  about  "The 
Legend  of  Sleepy  Holly"  and  get  out  some of  the  highbrow  nickel  nursers.  Wm.  E. 
Tragsdorf,  Trag's  Theatre,  Neillsville,  Wis- consin. 

SECOND  FIDDLE.  (5,810  feet).  Star, 
Glenn  Hunter.  A  fairly  good  picture  that 
pleased  Saturday  patronage.  Usual  adver- 

tising brought  good  attendance.  Draw 
health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 

SLIM  SHOULDERS.  (6,050  feet).  Star, 
Irene  Castle.  Personally  I  didn't  think  a whole  lot  of  this  show.  Lighting  effects 
and  photography  poor  in  many  places,  but 
my  patrons  took  a  more  charitable  view  of 
it  and  some  praised  it.  Usual  advertising 
brought  fair  attendance.  Draw  all  classes 
in  city  of  110,000.  Admission,  10-20.  Al  C. 
Werner,  Royal  Theatre  (500  seats),  Reading, 
Pennsylvania. 

Metro 

ALL  THE  BROTHERS  WERE  VALI- 
ANT. (6,265  feet).  Star  cast.  A  very  good 

sea  story.  Pleased  about  75  per  cent.  Act- 
ing and  photography  very  good.  J.  Jones, 

Cozy  Theatre,  Shawnee,  Oklahoma. 
BROADWAY  ROSE.  (7,277  feet).  Star. 

Mae  Murray.  Pleased  all  seeing  it.  One  of 
Murray's  best.  William  Noble,  Majestic Theatre,  Oklahoma  City,  Oklahoma. 
FAMOUS  MRS.  FAIR.  (7,000  feet).  Star 

cast.  A  picture  which  shows  shaking  shoul- 
ders and  cocktails,  painting  the  town  red  and 

her  lips  red,  burning  up  cigarettes  and  moon- 
lit roads.  Both  Mrs.  Fair  and  her  daughter 

knew  all  of  the  flapper  follies  and  conse- 
quences. But — see  the  picture  for  yourself. 

William  Noble,  Rialto  Theatre,  Oklahoma 
City,  Oklahoma. 
FIVE  DOLLAR  BABY.  (6  reels).  Star, 

Viola  Dana.  Just  a  program  picture,  but 
people  liked  it  and  said  so.  Had  fair  at- 

tendance. Al.  C.  Werner,  Royal  Theatre, 
Reading,  Pennsylvania. 
FORGET  ME  NOT.  (6  reels).  Star,  Bes- 

sie Love.  One  of  the  very  best  sob  pictures. 
A  mighty  sweet  story  well  done  and  spot- 

lessly clean.  If  you  want  to  keep  the  kids 
quiet  one  night  this  will  do  it.  Advertising 
slants,  story  and  cast.  Had  good  attendance. 
Draw  all  classes  in  town  of  2,500.  Admission 
5-10,  10-30.  A.  L.  Middleton,  Grand  Theatre 
(500  seats),  De  Queen,  Arkansas. 
HEARTS  AFLAME.  (8,110  feet).  Star, 

Anna  Q.  Nilsson.  A  wonderful  picture; 
not  a  dull  moment.  Pleased  100  per  cent. 
Advertise  the  limit ;  you  can't  hurt  it.  Reg- 

ular advertising  brought  good  attendance. 
Draw  retired  farmers  in  town  of  1,000.  By- 
ard  &  Byard,  Hart  Theatre,  Fondale,  Cali- fornia. 

HER  FATAL  MILLIONS.  (6,000  feet). 
Star,  Viola  Dana.  All  that  can  be  expected 
of  a  comedy-drama.  A  little  the  best  this 
star  has  ever  done.  Advertising  slants,  star, 
story,  lobby.  Had  good  attendance.  Draw 
all  classes  in  town  of  2,500.  Admission,  5-10, 
10-30.  A.  L.  Middleton,  Grand  Theatre  (500 
seats),  DeQueen,  Arkansas. 
HER  FATAL  MILLIONS.  (6  reels).  Star, 

Viola  Dana.  A  very  good  picture  of  pro- 
gram variety.  Good  execution  and  photog- 

raphy. William  Noble,  Criterion  Theatre, 
Oklahoma  City,  Oklahoma. 
SEEIN'S  BELIEVING-  (4,500  feet). 

Star,  Viola  Dana.  A  pretty  fair  comedy 
drama  with  a  good  cast.  Regular  advertis- 

ing brought  fair  attendance.  Draw  working 
class  in  city  of  14,000.  Admission,  10-20.  G. 
M.  Bertling,  Favorite  Theatre  (178  seats), 
Piqua,  Ohio. 
SOUL  OF  THE  BEAST.  (5,300  feet). 

Star  cast.  Just  a  small  program  picture. 
Nothing  big  to  boost.  Pleased  all  that  saw 
it.  Used  lobby,  newspaper,  billboard.  Had 
poor  attendance.  Draw  mixed  class.  Ad- 

mission, 10-30.  O.  W.  Harris,  St.  Denis  The- 
atre (650  seats),  Sapulpa,  Oklahoma. 

TRAILING  AFRICAN  WILD  ANI- 
MALS. (8,000  feet).  Superb  picture,  full  of 

interest  and  excitement  and  thrills  and  sure 
to  please.  William  Noble,  Rialto  Theatre, 
Oklahoma  City,  Oklahoma. 
TRAILING  AFRICAN  WILD  ANI- 

MALS. (8  reels).  A  good  attraction  and 
enjoyed  by  almost  everyone.  Pleases  all 
who  care  for  animals  and  real  stuff.  Ad- 

vertised extensively.  Business  fair.  Draw 
college  class  in  town  of  4,000.  C.  W.  Cupp, 
Royal  Theatre  (350  seats),  Arkadelphia, 
Arkansas. 
YOUR  FRIEND  AND  MINE.  (5,750  feet). 

Star,  Enid  Bennett.  This  picture  is  well 
produced,  well  acted,  but  it  fails  to  draw. 
If  you  have  a  high-class  clientele  I  would 
play  it.  Used  billboard,  newspaper.  Had 
poor  attendance.  Draw  .  mixed  element  in 
town  of  8,000.  Admission,  10-30.  E.  E.  Bair, 
State  Theatre  (900  esats),  Uhrichville,  Ohio. 

Paramount 

GO-GETTER.  (7,771  feet).  Star,  T.  Roy 
Barnes.  It's  a  true  go-getter.  Sure  to  please at  least  75  per  cent  and  probably  more.  A 
fine  comedy  story  and  should  draw  better 
the  second  night  than  first  of  showing.  T. 
Roy  Barnes  is  excellent  in  his  character. 
Used  regular  panels  and  newspapers.  Had 
good  attendance.  Draw  mixed  class  in  town 
of  5,000.  Admission,  10-25.  C.  L.  Laws, 
T.  &  D.  Watsonville  Theatre  (1,072  seats), 
Watsonville,  California. 

GLIMPSES  OF  THE  MOON.  (6,502  feet). 
Star,  Bebe  Daniels.  Here  they  do  not  care 
for  Bebe  Daniels  and  this  picture  was  not 
"special,"  but  fair  picture.  Usual  advertis- 

ing brought  fair  attendance.  Draw  good 
class.  Victor  Stamatis,  Throop  Theatre, 
Brooklyn,  New  York. 
MAN  WHO  SAW  TOMORROW.  (6,993 

feet).  Star,  Thomas  Meighan.  Picture  good 
and  pleased  them  all.  Used  lobby,  daily 
paper.  Had  good  attendance.  A.  R.  Work- 

man, Coliseum  Theatre,  Marseilles,  Illinois. 
MISSING  MILLIONS.  (5,870  feet).  Star, 

Alice  Brady.  A  crook  story  that  is  hard  to 
beat.  Pleased  my  patrons  one  hundred  per 
cent.  Should  be  classed  as  a  special.  The 
picture  is  there.  Used  lobby  and  sixes.  Had 
fair  attendance.  Draw  all  classes  in  small 
town.  A.  Mitchell,  Dixie  Theatre,  Russell- ville,  Kentucky. 
MISSING  MILLIONS.  (5,870  feet).  Star, 

Alice  Brady.  Not  very  much  to  this.  Don't think  it  would  pull  anywhere;  poor  direc- 
tion, and  of  course  you  all  know  what  Alice 

Brady  is.  Regular  advertising  brought  poor 
attendance.  Adolph  Schutz,  Liberty  The- 

atre, Silver  City,  New  Mexico. 
MY  AMERICAN  WIFE.  (6,061  feet). 

Star,  Gloria  Swanson.  As  good  a  Swanson 
picture  as  I  have  seen  in  some  time.  Pleased 
everyone.  Advertising  slants,  title,  star.  Had 
fair  attendance.  Draw  mixed  class  in  town 
of  4,100.  Admission,  10-20-25.  L.  A.  Hoover, 
Gem  Theatre  (550  seats),  Durango,  Colorado. 
NE'ER-DO-WELL.  (7,414  feet).  Star, 

Thomas  Meighan.  Here  is  a  real  picture, 
one  that  honestly  deserves  to  be  spelled  with 
capital  letters,  with  all  the  tense  movements, 
all  the  rich  romance,  all  of  the  splendid 
heart  interest  of  Meighan's  pictures.  A  bril- 

liant picturization  of  Rex  Beach's  world- 
famous  novel,  "The  Ne'er-Do-Well."  Hun- dreds are  familiar  with  the  book,  thousands 
and  thousands  will  be  familiar  with  the  pic- 

ture, and  well  repaid  by  having  seen  same. 
William  Noble,  Criterion  Theatre,  Oklahoma 
City,  Oklahoma. 
NICE  PEOPLE.  (6,244  feet).  Star,  Wal- 

lace Reid.  This  would  have  been  a  good 
picture,  but  overdid  it  with  too  many  women 
smoking  cigarettes.  It's  a  shame  we  have to  show  this  filthy  habit  to  our  young  peo- 

ple. Used  threes,  paper,  photos,  slide.  Had 
good  attendance.  Draw  medium  class  in 
town  of  2,400.  Admission,  10-25.  E.  T.  Dun- 
lap,  Dunlap  Theatre  (400  seats),  Hawarden, 
Iowa. 
NICE  PEOPLE.  (6,244  feet).  Star  cast. 

Pleased  most  everyone.  Cast  makes  it  a 
good  box  office  bet.  Too  much  "jazz"  and drunken  revelry,  but  the  moral  is  good 
which  makes  it  get  by.  Advertising  slants, 
the  cast  and  DeMille.    Had  fair  attendance. 
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Draw  all  classes  in  city  of  14,000.  Admis- 
sion, 10-25.  E.  W.  Collins,  Grand  and  Lib- 

erty Theatres  (700  seats),  Jonesboro,  Arkan- sas. 
OLD  HOMESTEAD.  (7,606  feet).  Star. 

Theodore  Roberts.  If  there  is  any  one  who 
said  they  disliked  this  one,  advise  them  to 
see  a  physician  at  once  for  their  case  is 
serious.  Thrills,  heart  interest,  comedy  and 
exceptional  acting  are  combined  to  make  a 
most  pleasing  picture.  Should  please  one 
hundred  per  cent.  H.  W.  Whittemore,  Select 
Pictures  Theatre,  Newcastle,  California. 
OUR  LEADING  CITIZEN.  (6,634  feet). 

Star,  Thomas  Meighan.  A  good  picture,  but 
Meighan  is  not  the  star  he's  cracked  up  to be.  He  is  very  unnatural  in  expression,  we 
think.  Advertising  slants,  story,  author,  cast.  , 
Had  average  attendance.  Draw  all  classes 
in  town  of  2,500.  Admission  5-10,  10-30.  A. 
L.  Middleton,  Grand  Theatre  (500  seats),  De 
Queen,  Arkansas. 
NTH  COMMANDMENT.  (7,339  feet). 

Star  cast.  Fanny  Hurst's  poorest.  Entirely too  long.  Pictures  dealing  with  consumptives 
and  tuberculosis  don't  appeal  to  our  au- diences. Usual  advertising  brought  poor 
attendance.  Draw  lumbering  class  in  town 
of  4,035.  Marsden  &  Noble,  Noble  Theatre, 
Marshfield,  Oregon. 

OUTCAST.  (7,309'  feet).  Star,  Elsie 
Ferguson.  This  picture  was  a  drawing  card 
for  me.  I  made  good  with  "Outcast."  Miss Ferguson  is  well  liked  here.  I  did  not  have 
much  posters,  but  the  name  of  the  star  did 
draw.  My  last  Elsie  Ferguson  picture  was 
the  "Society  Exile."  Never  saw  Miss  Fergu- son till  this  day.  People  pleased  to  see 
"Outcast."  David  Powell  played  a  fine  part 
opposite  Miss  Ferguson.  "Outcast"  was  a fine  one  for  me.  Had  fine  attendance.  J.  M. 
Vidinha,  New  Mill  Theatre,  Eleele,  Kauai. 
OVER  THE  BORDER.  (6,837  feet).  Star, 

Betty  Compson.  A  northern  picture  filled 
with  action,  and  plenty  of  beautiful  snow 
scenes,  man)'  good  comments  were  received. 
Used  ones,  photos,  slide.  Had  good  attend- 

ance. Draw  church  community  in  city  of 
250,000.  Admission  of  10-20.  P.  J.  Del 
Grande,  Parkland  Theatre,  Louisville,  Ken- 
tucky. 
RENT  FREE.  (4,661  feet).  Star,  Wallace 

Reid.  A  light  comedy  drama  which  pleased 
here.  Used  photos,  ones.  Had  poor  attend- 

ance. Draw  town  and  country  class  in  town 
of  600.  Admission  10-30  regular.  E.  A. 
Oestern,  Lyric  Theatre  (175  seats),  New 
Albin,  Iowa. 

SHIEK.  (6,579  feet).  Star,  Rodolph  Valen- 
tino. I  had  to  play  this  without  music  which 

is  probably  the  reason  it  did  not  go  over 
so  well ;  some  liked  it,  some  didn't.  Desert and  Arab  stuff  no  good  for  me.  Used  photo, 
sixes,  heralds.  Had  fair  attendance.  Draw 
town  and  country  class  in  town  of  600.  Ad- 

mission 10-30  regular.  E.  A.  Oestern,  Lyric 
Theatre  (175  seats),  New  Albin,  Iowa. 
SINGED  WINGS.  (7,788  feet).  Star,  Bebe 

Daniels.  If  they  care  for  this  type  of  story, 
this  should  give  good  satisfaction.  Had  good 
attendance.  Town  of  3,720.  C.  F.  Kriegh- 
baum,  Paramount  Theatre  (300  seats),  Roch- 

ester, Indiana. 
SNOW  BRIDE.  (6,000  feet).  Star,  Alice 

Brady.  A  fairly  entertaining  snow  picture 
with  a  semi-religious  ending.  Some  of  our 
patrons  came  around  to  get  their  money  back 
after  they  saw  it.  Usual  snow  stuff ;  brought 
good  attendance.  Draw  lumbering  class  in 
town  of  4,035.  Marsden  &  Noble,  Noble 
Theatre,  Marshfield,  Oregon. 
TESTING  BLOCK.  (5  reels).  Star,  Wil- 

liam S.  Hart.  Bill's  name,  or  his  stern  look, do  not  mean  any  more  at  the  box  office  than 
"John  Smith."  Fairly  good  western,  and  if the  posters  had  any  drawing  power  we  might 
have  filled  a  few  more  seats.    "Us  small- 

Welcome  Words 

"Personally  I  must  say  that 
Straight  from  the  Shoulder  gives 
the  BEST  reports  and  most  com- 

plete of  all  of  them  and  you  are 
constantly  trying  to  improve  the 
department."  Carl  A.  Anglemire, 
"Y"  Theatre,  Nazareth,  Pennsyl- vania. 

town  fellers"  need  something  more  than 
"close-up  mugs"  of  the  stars  to  sell  the  pic- 

ture for  us.  Usual  advertising  brought  fair 
attendance.  Draw  local  and  rural  class  in 
town  of  300.  Admission  20-30,  special  22-39. 
Charles  W.  Lewis,  I.  O.  O.  F.  Hall  (225 
seats),  Grand  Gorge,  New  York. 
TIGER'S  CLAW.  (5,297  feet).  Star,  Jack 

Holt.  Just  a  "Movie,"  that's  all.  Used  sixes, 
ones,  photos,  special  lobby.  Had  fair  attend- ance. Draw  mixed  class  in  town  of  4,034. 
R.  H.  Marsden,  Noble  Theatre  (650  seats), 
Marshfield,  Oregon. 

TIGER'S  CLAW.  (5,297  feet).  Star,  Jack 
Holt.  The  best  Holt  picture  I  have  run  and 
the  picture  will  stand  boosting.  Used  lobby, 
newspaper,  billboard,  hand  bills.  Had  fair attendance.  Draw  mixed  class  in  city  of 
19,000.  Admission  10-35.  O.  W.  Harris,  St. 
Denis  Theatre  (650  seats),  Sapulpa,  Okla- homa. 
TO  HAVE  AND  TO  HOLD.  (7,518  feet). 

Star,  Betty  Compson.  An  excellent  picture 
that  pleased  every  one.  The  first  two  reels 
drag  somewhat,  but  the  last  five  make  up  for 
the  first.  One  of  the  best  drawing  cards 
we  have  had  for  a  long  time.  Used  heralds, 
sixes,  photos,  ones.  Had  good  attendance. 
Draw  residential  class  in  town  of  2,000.  Ad- 

mission 10-30.  J.  N.  Fisher,  Lyric  Theatre 
(200  seats),  Versailles,  Kentucky. 
TO  HAVE  AND  TO  HOLD.  (7,518  feet). 

Star,  Betty  Compson.  Beautiful  and  a  most 
entertaining  picture,  but  did  not  do  so  well. 
Costume  stuff  didn't  go  so  strong  here.  Used 
slide,  newspapers  Had  fair  attendance. 
Draw  very  best  class  in  city  of  250,000.  Earlc 
Hall  Payne,  Kentucky  Theatre,  Louisville. Kentucky. 

TOP  OF  NEW  YORK.  (5,148  feet). 
Star,  May  MacAvoy.  Pleased  some,  but  not 
all.  Star  is  very  good.  Story  is  slow  and 
no  plot.  Hot  weather  kept  them  back. 
Usual  advertising  brought  poor  attendance. 
Draw  mixed  class  in  town  of  3,000.  Admis- 

sion 15-25.  J.  D.  Katz,  Lyric  Theatre  (400 
seats),  Woodbine,  New  Jersey. 
TOP  OF  NEW  YORK.  (5,148  feet).  Star, 

May  McAvoy.  An  average  program  picture. 
The  two  children  ran  away  with  the  picture. 
This  feature  will  please  if  nothing  heavy  is 
expected.  Used  slide,  billboards.  Had  good 
attendance.  Draw  mixed  class  in  country 
town.  Admission  varies.  Guy  C.  Sawyer, 
Town  Hall  Theatre  (250  seats),  Chester,  Ver- mont. 
TRAIL  OF  LONESOME  PINE.  (5,695  ft.) 

Star,  Mary  Miles  Minter.  We  played  this  pic- 
ture on  a  Saturday  night  and  did  a  nice  busi- 
ness and  our  patrons  were  highly  pleased. 

The  name  of  the  book  we  believe  sold  the 
picture.  Antonio  Moreno  added  to  the  picture 
considerably.  Used  regular  panels  and  news- 

paper. Had  good  attendance.  Draw  mixed 
class  in  town  of  5,000.  Admission  10-25. 
C.  L.  Laws,  T.  &  D.  Theatre  (1,072  seats). 
Watsonville,  California. 
TRAIL  OF  LONESOME  PINE.  (5,695 

feet).  Star,  Mary  Miles  Minter.  A  one 
hundred  per  cent  picture.  Well  acted  and  a 
good  title  to  draw.  Used  lobby,  newspaper, 
billboard.     Had    good    attendance.  Draw 

mixed  class  in  city  of  19,000.  Admission  10- 
35.  O.  W.  Harris,  St.  Denis  Theatre  (650 
seats),  Sapulpa,  Oklahoma. 
TRAIL  OF  LONESOME  PINE.  (5,695 

feet).  Star,  Mary  Miles  Minter.  An  excel- lent attraction  that  pleased  all  who  saw  it. 
Usual  advertising  brought  good  attendance. 
Draw  small  town  lumber  center  in  town  of 
4,035.  Robert  Marsden,  Noble  Theatre  (700 
seats),  Marshfield,  Oregon. 
WHEN  KNIGHTHOOD  WAS  IN  FLOW- 

ER. (11,618  feet).  Star,  Marion  Davies 
Took  the  biggest  flop  of  any  picture  ever 
played  here.  Paid  forty  dollars  and  the  best 
picture  ever  made  is  worth  only  twenty-five 
dollars  here.  A  very  good  picture  of  this 
class,  but  personally  would  say  it  is  not 
worth  the  price  asked.  Would  advise  small 
town  exhibitors  to  lay  off  this  stuff.  Used 
regular  advertising.  Brought  poor  attend- 

ance. Draw  village  and  country  class  in 
town  of  300.  Admission  10-30.  10-35,  20-40. 
Lindrud  &  Guettinger.  Cochrane  Theatre 
(200  seats),  Cochrane,  Wisconsin. 
WHEN  KNIGHTHOOD  WAS  IN  FLOW- 

ER. (11,618  feet).  Star,  Marion  Davies 
Truly  a  special.  One  hundred  per  cent  for 
me.  Entertainment  in  every  foot.  Three 
days  to  big  business  every  one.  Advertised 
by  word  of  mouth.  If  you  can  buy  it  at  a 
fair  price  book  it  by  all  means.  Used  threes, 
ones,  heralds.  Draw  all  classes  in  town  of 
1.150.  Admission  25-15.  P.  H.  Bennett,  Star 
Theatre  (191  seats),  Rockford,  Michigan. 
WHEN  KNIGHTHOOD  WAS  IN  FLOW- 

ER. (11,618  feet).  Star,  Marion  Davies 
Wonderful  picture.  Too  heavy  for  small 
town  theatre.  Should  be  about  six  reels. 
Used  six  threes,  three  ones,  school, 
mailing  list.  Had  poor  attendance.  Draw 
rural  class  in  town  of  325.  Admission  10-25. 
Jesse  S.  West,  New  Princess  Theatre  (225 
seats),  Yamhill,  Oregon. 
WHILE  SATAN  SLEEPS.  (6,675  feet). 

Star,  Jack  Holt.  A  fine  picture  from  every 
viewpoint.  Good  photography,  plenty  of  ac- 

tion, fine  acting.  Everything.  Above  all  a 
good  box  office  attraction.  Book  it.  Used 
slide,  boards,  photos.  Had  very  good  at- 

tendance. Draw  mixed  country  class  in  town 
of  800.  Admission  varies.  Guy  C.  Sawyer, 
Town  Hall  (250  seats),  Chester,  Vermont. 
WHITE  FLOWER.  (5,731  feet).  Star, 

Betty  Compson.  A  pretty  good  Hawaiian 
story  that  pleased  all  who  saw  it.  Advertis- 

ing slants,  usual  south-sea  stuff.  Had  fair attendance.  Draw  small  town  lumber  center 
in  city  of  4,035.  Robert  Marsden,  Noble  The- 

atre (700  seats),  Marshfield,  Oregon. 
WHITE  OAK.  (6,208  feet).  Star,  William 

S.  Hart.  Bunk,  seven  reels  of  it.  Out  door 
scenes  are  the  only  redeeming  feature  about 
it.  You  will  have  a  "bad  taste"  for  weeks after  seeing  it.  Film  poor.  Used  ones, 
threes,  sixes,  photos,  slide.  Had  fair  at- 

tendance. Draw  general  small  town  class  in 
town  of  1,200.  Admission  10-25,  special  15-35. 
S.  G.  Harsh,  Princess  Theatre  (275  seats), 
Mapleton,  Iowa. 
YOU  CAN'T  FOOL  YOUR  WIFE.  (5,703 

feet).  Star  cast.  First  half  of  the  Cecil  De 
Mille  type  and  somehow  interesting.  The 
last  half,  oh,  boy.  One  long  drag  after  an- 

other. We  are  very  much  disappointed  on 
some  of  the  super  thirty-nine.  F.  M.  Francis, 
Lincoln  Theatre,  Charleston,  Illinois. 

YOUNG  RAJAH.  (7,705  feet).  Star,  Ro- 
dolph Valentino.  There  certainly  wasn't  very much  to  this  one,  but  it  seemed  to  please 

our  audience.  Not  as  good  as  "Blood  and 
Sand."  Usual  advertising  brought  good  at- tendance. Draw  better  class  in  town  of 
4.500.  Admission  15-10.  C.  A.  Anglemire,  Y 
Theatre  (400  seats),  Nazareth,  Pennsylvania. 
YOUNG  RAJAH.  (7,715  feet).  Star,  Ro- 

dolph Valentino.  I  cannot  report  anything 
startling  on  this  for  the  print  I  used  was  so 
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381 old — "torn,"  patched  and  misframed,  that really  few  of  us  knew  what  the  thing  was 
all  about.  A  telephone  call  to  the  exchange 
only  brought  us  the  reply  we  must  be  crazy 
that  no  one  else  ever  complained  about  the 
condition  of  the  film.  In  other  words,  they 
take  it  for  granted  we  had  lied  about  it. 
Little  satisfaction  you  get  from  these  peo- 

ple. They  have  ways  and  means  of  their 
own.  Ned  Pedigo,  Pollard  Theatre,  Guthrie, 
Oklahoma. 

Pathe 

DR.  JACK.  (4,700  feet).  Star,  Harold 
Lloyd.  Patrons  did  not  think  this  equal  to 
"Grandma's  Boy,"  but  a  good  picture  never- 

theless. Rental  too  high  to  allow  much 
profit.  Draw  all  classes  in  town  of  3,500. 
Good  attendance.  Henry  Tucker,  Tucker 
Theatre,  Liberal,  Kansas. 
DR.  JACK.  (4,700  feet).  Star,  Harold 

Lloyd.  Good  picture.  Lloyd  good  drawing 
card  in  this  town.  Not  as  good  as  "Grand- 

ma's Boy."  Had  large  attendance.  Draw mixed  class  in  town  of  4,000.  Admission, 
10-20,  regular.  W.  H.  Moore,  Nusho  The- 

atre, Anadarko,  Oklahoma. 
SAFETY  LAST.  (6,400  feet).  Star,  Har- 

old Lloyd.  Here  is  a  knockout.  The  kind 
of  picture  that  will  draw  if  you  only  put  a 
one  sheet  out.  Used  posters,  heralds,  slides, 
window  cards.  Had  good  attendance.  Draw 
all  classes  in  town  of  1,000.  Admission,  15- 
25.  Jack  Kaplan,  Royal  Theatre  (245  seats), 
South  Fallsburgh,  New  York. 

Preferred 

RICH  MEN'S  WIVES.  (6,500  feet).  Star 
cast.  Good  picture  and  all  the  stars  acquit 
themselves  in  that  pleasing  cast  of  characters 
to  satisfy  the  audience.  Used  threes,  ones, 
newspaper.  Had  good  attendance.  Draw 
mixed  class  in  town  of  4,000.  Admission 
10-20.  Gus  Frank.  Lincoln  Theatre,  Peters- 

burg, Indiana. 
SHADOWS.  (7,040  feet).  Star,  Lon 

Chaney.  A  wonderful  production,  a  good 
picture;  all  the  audience  of  this  same  opin- 

ion. Lon  Chaney  gets  one  hundred  per  cent, 
commendation.  Used  all  local  ideas.  Had 
good  attendance.  Draw  mixed  class  in  town 
of  4,000.  Admission  10-20.  Gus  Frank,  Lin- 

coln Theatre,  Petersburg,  Indiana. 

Selznick 

HIS  WIFE'S  MONEY.  (5,000  feet).  Star, 
Eugene  O'Brien.  Fine;  everybody  satisfied; made  a  little  on  it.  Had  poor  attendance. 
Draw  railroad  men  and  farmers  in  town  of 
600.  Admission  10-25.  Joseph  Toebe,  Prin- 

cess Theatre  (250  seats),  Francis,  Okla- homa. 

United  Artists 

GARRISON'S  FINISH.  (8,000  feet). 
Star,  Jack  Pickford.  A  fair  picture  that 
drew  fairly.  Draw  health  seekers  and  tour- 

ists. Usual  advertising  gave  fair  attendance. 
Dave  Seymour,  Pontiac  Theatre  Beautiful, 
Saranac  Lake,  New  York. 

Universal 

ABYSMAL  BRUTE.  (5,700  feet).  Star, 
Reginald  Denny.  A  good  picture  if  your 
audience  is  largely  made  up  of  ladies  and 
young  girls.  It  will  not  please  but  for  fam- 

ily theatre  call  this  is  a  good  picture  for 
a  change.  Had  fair  attendance.  Draw  fam- 

ily class  in  city  of  17,000.  Admission  10-17, 
17-28.  J.  M.  Blanchard,  Strand  Theatre 
(800  seats),  Sunbury,  Pennsylvania. 
LAVENDER   BATH   LADY.     (5  reels). 

Star,  Gladys  Walton.  Gladys,  back  into  her 
own,  plays  her  role  to  a  nicety.  Amusing 
and  snappy.     Films   in  very  good  shape. 

Coming  Back! 

"Wish  to  apologize  for  not 
sending  in  reports  sooner  but 
have  been  busy  or  getting  lazy  or 
something. 

"But — am  as  interested  in  the 
department  as  ever,  and  am  going 
to  make  it  a  point  to  send  them 
in  regular  from  now  on  because 
we  can't  get  along  without 

Straight  from  the  Shoulder."  F. G.  Leal,  Leal  Theatre,  Irvington, 
California. 

Used  ones,  slides.  Had  good  attendance. 
Town  of  1,700.  H.  W.  Mathers,  Morris  Run 
Theatre,  Morris  Run,  Pennsylvania. 
LONE  HAND.  (4,857  feet).  Star,  Hoot 

Gibson.  A  one  hundred  per  cent  picture  in 
all  respects.  Used  ones,  slides.  Had  fair 
attendance.  H.  W.  Mathers,  Morris  Run 
Theatre,  Morris  Run,  Pennsylvania. 
LONG  CHANCE.  (4,331  feet).  Star  cast. 

The  acting  of  Walthall  stood  out  so  in  this 
picture  that  I  heard  more  from  our  patrons 
about  Walthall  than  about  the  picture  itself. 
His  name  in  the  cast  means  money  in  the 
box-office  from  now  on  for  us.  The  story 
by  Peter  B.  Kyne  is  good  and  altogether  this 
was  as  pleasing  a  picture  as  we  have  run  for 
a  long  time.  Used  threes,  ones.  Had  fair 
attendance.  Draw  rural  class.  D.  B.  Rankin, 
Co-operative  Theatre,  Idana,  Kansas. 
POWER  OF  A  LIE.  (4,190  feet).  Star 

cast.  This  pleased  a  small  size  audience.  No 
comments.  Had  poor  attendance.  Draw 
small  town  class  in  town  of  2,500.  Admission 
10-25.  J.  F.  Pruett,  Liberty  Theatre,  Roanoke, Alabama. 

RIDIN'  WILD.  (4,166  feet).  Star,  Hoot 
Gibson.  Absolutely  nothing  to  it.  The  worst 
thing  frienS  Hoot  has  ever  made.  Print  in 
rotten  condition.  Perhaps  subject  would 
have  been  better  if  condition  of  print  had 
been  good.  Had  fair  attendance.  Draw 
small  town  class  in  town  of  2,500.  J.  F. 
Pruett,  Liberty  Theatre,  Roanoke,  Alabama. 
SCARLET  CAR.  (4,417  feet).  Star,  Her- 

bert Rawlinson.  A  very  good  picture,  films 
in  very  good  shape.  Used  ones,  slides.  Had 
fair  attendance.  H.  W.  Mathers,  Morris  Run 
Theatre,  Morris  Run,  Pennsylvania. 
TOWN  SCANDAL.  Star,  Gladys  Walton. 

Extra  good  feature.  I  consider  it  Gladys 
Walton's  best,  and  that  is  going  some.  Every- one pleased.  Used  threes,  ones,  photos, 
slide.  Had  fair  attendance.  Draw  mill  and 
general  class  in  town  of  1.786.  Admission  10- 
25.  J.  S.  Wilson,  Star  Theatre  (170  seats), 
Walhalla,  South  Carolina. 
TRIMMED  IN  SCARLET.  (4,765  feet). 

Star,  Kathlyn  Williams.  A  nice  little  pro- 
gram picture,  but  the  title  seemed  to  be 

against  it,  as  no  one  came  to  see  it.  Draw 
mostly  farmers  now  in  town  of  2,000.  Ad- 

mission 10-25.  W.  E.  Tragsdorf,  Trags  The- 
atre (425  seats),  Neillsville,  Wisconsin. 

WILD  HONEY.  (6,442  feet).  Star,  Pris- 
cilla  Dean.  Very  good  with  lots  of  thrills. 
Used  ones,  photos.  Had  good  attendance. 
Draw  mixed  class  in  town  of  3,500.  Admis- 

sion 20-35.  P.  L.  Vann,  Opera  House, 
Greenville,  Alabama. 

Vitagraph 

DEAD   MEN    TELL    NO    TALES.  (7 
reels).  Star  cast.  Failed  to  please  anyone. 
Nothing  but  kicks.  However,  I  think  it  is 
a  very  good  picture.  Had  poor  attendance. 
Draw  small  town  class  in  town  of  2,500.  Ad- 

mission 10-25.  J.  F.  Pruett,  Liberty  Theatre.. 
Roanoke,  Alabama. 

MAN  FROM  DOWNING  STREET.  (4,- 
950  feet).  Star,  Earle  Williams.  Fair  pro- 

gram picture.  Had  fair  attendance.  Draw 
country  class  in  town  of  7.300.  Admission 
10-25.  Arthur  B.  Smith,  Fenwick  Theatre 
(673  seats),  Salem,  New  Jersey. 
MASTERS  OF  MEN.  (6,800  feet).  Star 

cast.  Great!  One  of  the  best  pictures  I 
ever  saw  and  everyone  else  said  so.  Pleased 
one  hundred  per  cent.  Get  back  of  it  and 
boost  it  sky  high.  You  can't  go  wrong  on this  one.  Used  ones,  threes,  sixes,  slide, 
newspaper.  Had  fine  attendance.  Draw 
farmer  class  in  town  of  170.  Admission 
10-20,  15-25.  Jack  Snyder,  Casino  Theatre 
(250  seats),  Richmond,  Iowa. 
SINGLE  TRACK.  (5  reels).  Star,  Co- 

rinne  Griffith.  Good  little  picture  which 
seemed  to  please  the  majority.  Used  one 
three,  photos,  papers.  Had  fair  attendance. 
Draw  medium  class  in  town  of  2,400.  Ad- 

mission, 10-25.  E.  T.  Dunlap,  Dunlap  The- 
atre (400  seats),  Hawarden,  Iowa. 

YOU  NEVER  KNOW.  (4,867  feet).  Star, 
Earl  Williams.  Fine  picture;  plenty  of 
action.  Earl  Williams  full  of  pep.  Crowd 
pleased.  Used  newspaper,  three  sheets.  Had 
fair  attendance.  Draw  mixed  patronage. 
Gus  Frank,  Lincoln  Theatre,  Petersburg, Indiana. 

Warner  Brothers 
HEROES  OF  THE  STREET.  (6,000 

feet).  Star,  Wesley  Barry.  A  fine  special 
that  is  worthy  of  being  played  anywhere. 
Wesley  Barry  never  fails  to  pull  them  in. 
They  always  depart  in  a  satisfied  mood 
when  he  is  shown.  This  one  very  good  but 
not  as  good  as  "Rags  to  Riches,"  which  is a  knockout.  The  best  of  the  trio.  Adver- 

tised ones,  threes,  slide,  twenty-fours.  Had 
good  attendance.  H.  H.  Hedberg,  A-Muse-U 
Theatre,  Melville,  Louisiana. 
RAGS  TO  RICHES.  (6  reels).  Star, 

Wesley  Barry.  A  knockout.  Pleased  one 
hundred  per  cent.  Takes  a  good  swat  at 
religious  bigotry  and  intolerance  without 
giving  offense.  Has  comedy,  pathos  and 
thrills.  Advertising  slants,  star,  story,  street 
ballyhoo.  Had  good  attendance.  Draw  all 
classes  in  town  of  2,500.  Admission  5-10,-20- 
30.  A.  L.  Middleton,  Grand  Theatre  (500 
seats),  DeQueen,  Arkansas. 

Comedies 

ALL  WET.  (Fox).  This  comedy  will 
put  over  a  bum  feature,  if  you  have  one 
you  are  going  to  "have  to"  play.  Put  this 
comedy  with  it,  run  it  last,  and  they  can't help  leaving  with  a  smile.  Some  of  the 
darndest  stuff  in  this  comedy  you"  ever  saw. F.  P.  Werner,  Queen  Theatre,  Trinity, Texas. 

BEAUTY  PARLOR.  (Pathe).  A  good 
one,  with  many  new  ideas  introduced  and 
will  bring  the  laughs.  Draw  better  class 
in  city  of  35,000.  Admission  15-25,  15-30. P.  A.  Wills,  The  Park  Theatre  (600  seats), 
Champaign,  Illinois. 
DOG'S  LIFE.  (Universal).  Just  a  fair 

comedy.  This  was  sent  me  as  a  substitute. 
I  have  got  a  substitute  from  this  company  in 
most  every  program.  There  is  something 
wrong.  Used  ones.  Had  fair  attendance. 
Draw  mill  and  general  class  in  town  of  1,- 
786.  Admission  10-25.  J.  S.  Wilson,  Star 
Theatre  (170  seats),  Walhalla,  South  Caro- lina. 

FAST  AND  FURIOUS    (Fox).    One  of 
the  best  comedies  ever  shown  in  my  house. 
Two  thousand  feet  of  continuous  laughter. 
Used  ones.  Draw  church  community  in 
city  of  250,000.    Admission  10-20.    P.  J.  Del 
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Grande.  Parkland  Theatre,  Louisville.  Ken- 
tucky. 

STAR  COMEDIES  (Univer»al).  "His  In- 
heritance Taxi"  and  "The  House  of  a  Thou- 

sand Trembles."  Two  of  the  best  one-reel comedies  we  have  ever  shown.  Edwards 
and  Roach  make  a  great  pair.  A  combina- 

tion that  can't  be  beat.  Draw  small  town and  rural  class  in  town  of  44o.  Admission, 
10-20.  Kenneth  Thompson,  M.  W.  A.  The- 
atre,  Hancock,  Wisconsin. 

Serials 

PLUNDER  (Path*).  Is  doing  wonder- 
fully well  for  me.  Using  this  serial  third 

run  in  my  district.  A  nrst-run  serial  being 
used  at  the  same  time  is  not  taking  as  great 
a  gross.  On  my  ninth  and  business  is  get- 

ting better  every  week.  C.  E.  Efthim,  Star 
Theatre,  St.  Louis,  Missouri. 

WHITE  EAGLE  (Path.).  Finished  this 
serial  lime  8.  Don't  pass  this  one  up.  It is  the  nest  serial  1  have  ever  played;  plenty 
of  action.  Used  banner,  sixes,  ones,  threes, 
slide,  photos.  Had  good  attendance.  Draw 
all  classes  in  town  of  2.00(1  Admission,  10- 
25.  J.  S,  Wilson.  Star  Theatre  (170  seats'*. Walhalla,  South  Carolina. 

Short  Subjects 
EX  KAISER    IN    EXILE  (Hodkin.onV 

\  sv-,\.l  two- reel  bit.  Some  fine  views  of 
the  ex-Kaiser  and  grounds.  Those  that 
have  trouble  in  diversifying  their  programs 
will  use  this  bet  with  good  success.  Usual 
advertising  brought  fine  attendance.  Draw 
mostly  '..i.  ■.,  ■>  ■■  2.000.  Ad- 

mission. 10-25.  .1.  S-  Wadsworth.  Republic 
Theatre  v500  seats\  Cirea*.  Kails.  South  Car- 

F1GHT1NC  BLOOD  VE  B.  OJ.  This  two- 
reeler  is  a  thriller  and  a  moaey- maker.  It 
pleases  all  classes,  both  old  and  young  It 
is  also  a  clean,  entertaining  type  of  MM 
that  cau't  help  but  draw  business.  Wilhani Noble.  Majestic  Theatre.  Oklahoma  City. 
Oklahoma, 

FOX  NEWS  (FeaX  PUymg  one  a  week. 
We  consider  this  the  best  News  we  have 
used.  It  is  very  tiuoery  and  will  add  a  dig- 

nified touch  to  your  programs.  We  have 
buih  up  a  trade  here  on  the  News,  and 
Save  tegular  patrons  who  never  miss  when 
we  run  Fo-x  Sc»x  regardless  oi  what  tea- 
ture  we  are  playing  with  it.  They  say  the 
News  is  worth  the  price.  One  oi  our  pat- 

rons wanted  to  know  if  we  couldn't  get anout  six  News  reels  aud  run  a  regular 

Dcn't  lay  down  on  your  fellow 
exhibitors.  They  are  trying  to 
keep  the  theatres  open  against 
heavy  odds.  Tell  them  about 
the  pictures  that  will  help  them; 
point  out  the  ones  they  ought  to dodge. 
USE  THE  BLANK  BELOW. 

News  reel  program  F.  P.  Werner,  Queen 
Theatre,  Trinity,  Texas. 
GUILTY  HAND.  ^  2.000  feet).  Star.  Roy 

Stewart.  The  usual  Roy  Stewart  picture; 
neither  good  nor  bad.  but  just  average. 
William  Noble,  Isis  Theatre,  Oklahoma  Gty, 
Oklahoma. 

State  Rights 

FLESH  AND  BLOOD  (Wetter*  Pic- 
ture*). Star,  Lon  Chaney.  (52500  feet).  A 

fair  picture.  Regular  advertising  brought 
fair  attendance.  Draw  wockiug  class  in  citv 
of  14.000.  Admission.  10-30.  G.  M.  Bert- 
ling.  Favorite  Theatre  (187  seats).  Piqua. 
Ohio. 
LUCK  (C  C  Burl  Star.  Johnny  Hines 

(6  reels\  A  good,  clean  picture.  Plenty  of 
action  and  comedy.  Pleased  100  per  cent. 
Used  lobby,  newspaper,  billboard.  Had  tair 
attendance.  Draw  mixed  class.  Admission. 
10-JO  O.  W.  Harris.  St.  Dons  Theatre 
(650  seats'*.  Sapulpa.  Oklahoma. 
LUCK  t,C  C-  Burrt.  Star,  Johnny  Hines. 

(6  reels'*.  Exceedingly  interesting  picture with  plenty  of  humor  and  fun.  If  yoo  enjoy 
a  hearty  laugh  and  real  thrills,  don't  miss this  one.  Wukaai  Noble.  Empress  Theatre. 
Oklahoma  City.  Oklahoma. 

MAN  FROM  HELL'S  RIVER  iWettan 
PKtureaV  S:.i-  Esj  N.-\i'v  ^5  reels).  A 
very  good  northern  picture,  bought  right, 
and  ThnuM  make  maty,  but  topped  tor  as 
on  account  ox  a  dance  the  night  heJare.  Not 
the  fault  oi  the  picture.  It's  worth  what they  ask  for  it  and  would  advise  al  smal 
towns  where  they  ike  Cnrwood  rtniu  to 
play  it.  Used  heralds,  ones,  threes. 
Had  poor  attendance.  Draw  riQawje 
country  class  in  town  of  3Sh  Admisssoo.  10- 
A\    10-J5.    JMO.     Lindrud    &  Gorttanger. 

"."-e.r.re    V-W    sei:>  Jochrase. 
Wisconsin. 
MANK1LLER  Q 

C»rp.X   Star.  Wflhirii  S.  Hart.   A  fair  pro- 
gram picture.    William  Nook.  Lsts  Theatre. 

/.-.  .-.-^  .  •■>.  Oklahoma. 

MASKED  AVENGER  (Western  Pic- 
ture*). Star,  Lester  Cuneo.  (5  reels).  A 

fairly  good  progTam  picture.  William  No- 
ble, Isis  Theatre.  Oklahoma  City,  Oklahoma 

PARISH  PRIEST  (Garfield).  Star,  W  il- 
liam Desmond.  (5.000  feet).  Very  good. 

Played  this  on  St.  Patrick's  Day  and  all the  Irish  were  glad  to  see  this  picture,  as 
the  majority  are  all  Catholics,  and  this 
pleased.  Advertised  the  same  as  usual,  get- 

ting fair  attendance.  Draw  all  kinds  in 
town  of  2.000.  Admission.  10-22.  15-25. 
Frank  Fera,  Victory  Theatre,  Rossiter.  Penn- 

sylvania. SPARKS    OF    FLINT    (Arrow).  Star, 
Jack  Hoxie.  A  real  Western.  Regular  ad- 

vertising yielded  good  attendance  Draw 
working  class  in  citv  of  14.000.  Admission. 
10-20.     G.  M.   BertKng,  Favorite  Theatre 
(178  seats),  Piqna.  Ohio. 
THE   UNKNOWN    (Golds  tone).  Star, 

Richard  Tahnadge.  (5  reels).  Here  is  a 
star  with  a  most  pleasing  personality  and 
an  athletic  ability  that  reminds  one  of 
George  Walsh  at  the  height  oi  his  popu- 

larity, but  in  this  case  he  has  a  story  that 
drags  woefully,  so  much  so  that  even  his 
stunts  do  act  Eft  h  above  the  very  ordi- 

nary. Ben  L.  Morris.  Temple  Theatre, Bellaire.  Ohio. 

WHATS       WRONG       WITH  THE 
WOMEN?    (Ecjaity).    (oJOOO    feet).  Fea- 

tured cast.    Film  in  bad  i  Tried 
first  and  second  reels;  sprocket  holes  tors 

-  -'        y   ■  Kai  ::  ref.ri 
adjust.  Bad  large  iiiiui—i  i.  dOBM  bmm 
town  of  ahomt  LS0O.  W.  F.  Jones.  Queen 
Theatre.  Omey.  Texas. 
WHEN  DAWN  CAME  (Producer*  Se- 

curity X  Star.  Cote  t  a  Moore.  (7  reessL. 
Thxs  picture  was  substituted  far 
the  Grade"  and   our   parrtms  am :  »ii  -;   croc  w; 
mar  wkk  it    rVniudij.  I  rnuuifci  it  a 
very  good  picture  of  its  kind.    It  s  w-a 

except    s   a  few 

artr—mrc     Draw  s 
:         -  ;:  ±aj. 
W    V  Theatre.  Haacock.  V 
WHERE    LS   MY  WJ 

TONIGHT  ?  lEa-tj). 
t'eec).    Best  patronage,  and 
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Consensus  d  PublishedReviews 
Here  are  extracts  from  news  available  at  press  hour  from  publications  of  the  Industry  boiled  down  to  a  sentence.  They 
present  the  views  of  Moving  Picture  World    (M.P.W.);   Exhibitors   Herald    (E.H.) ;  Motion  Picture  News   (N.);  Exhibitors 

Trade  Review  (T.R.);  Film  Daily  (P.D.). 

The  Snow  Bride 
(Alice  Brady — Paramount — 6,000  feet) 

M.  P.  W. — Some  dramatic  and  appealing 
scenes  but  it  is  not  up  to  the  standard  of 
Paramount  pictures  of  the  present  day. 
E.  H. — Somewhat  different  fur-trapping 

story  depicted  by  a  cast  of  useful  names. 
N. — A  good  summer  feature — follows  the 

much-used  Canadian  Northwest  formula. 
T.  R. — Hardly  suited  to  the  demands  of  the 

better  class  of  theatres  but  may  pass  as  an 
attraction  for  the  smaller  houses. 

F.  D. — Will  best  please  those  who  favor 
strictly  dramatic  entertainment;  not  a  very 
bright  theme. 

The  Shock 
(Lon  Chaney— Universal — 8,758  feet) 

M.  P.  W. — Vivid,  at  times  compelling,  al- 
ways sensational  but  not  in  its  motive  en- 
tirely pleasant  at  all  times. 

E.  H. — A  crook  melodrama  with  the  San 
Francisco  earthquake  used  effectively;  of  its 
type  a  well-made  attraction. 

F.  D. — A  picture  that  is  a  good  deal  out 
of  the  ordinary  in  spite  of  certain  bits  that 
may  seem  familiar. 

N. — May  be  overdone  in  places  but  there 
is  no  denying  that  it  possesses  dramatic 
power  and  deep  heart  appeal. 

T.  R. — A  melodrama  of  compelling  interest, 
for  all  classes  of  theatres,  big  and  small, 
and  should  make  money  for  the  exhibitor. 

Heroes  of  the  Street 
(Wesley  Barry — Warner  Brothers — 6  reels) 
M.  P.  W. — The  best  picture  in  which  that 

juvenile  star  has  appeared.  •  »  •  And  it 
looks  like  a  far  better  box-office  bet. 

N. — Boys,  hop  on  this  one  quick!  It's  clean, full  of  fun,  has  a  goodly  quota  of  thrills  and 
is  unsually  well  produced. 

F.  D. — An  audience  picture  and  sure-fire 
box-office  stuff,  regardless  of  its  regulation meller  hokum. 

E.  H. — An  excellent  state  right  offering — a 
drama  of  real  life,  acted  by  a  well-chosen 
staff  of  players. 

Vengeance  of  the  Deep 
(Ralph  Lewis — Am.  Rel. — 1,753  feet) 

M.  P.  W. — Should  interest  those  who  like 
pictures  that  are  out  of  the  ordinary. 

N. — May  be  catalogued  aa  something  of  a 
novelty.  Sure  to  excite  the  interest  of  any 
one  in  search  of  adventure. 

T.  R. — An  unusual  romance  with  colorful 
backgrounds. 

F.  D. — Has  splendid  underwater  sequences 
and  effective  thrills.  Otherwise  conventional 
South  Sea  Island  theme. 

E.  H. — It  offers  fair  entertainment,  and  for 
those  who  like  stories  of  pearl  fishing  and 
South  Sea  Islands,  it  will  answer  every  pur- 
pose. 

When  the  Desert  Calls 
(Violet  Heming— American  Releasing— 

0,159  feet) 
M.  P.  W. — Pictorial  appeal  found  in  picture 

on  familiar  theme. 
T.  R. — The  story  Is  melodramatio  and  while 

none  of  the  situations  are  especially  new  they 
are  exciting  and  should  give  fairly  good 
satisfaction  to  an  audience  that  Is  not  overly 
critical. 

F.  D. — Another  sheik  picture  that  should 
please  a  majority. 

N. — A  program  picture,  probably  a  satis- 
factory offering  for  certain  markets,  but  not 

to  be  considered  as  a  first  run  prospect  where 
specials  are  desired. 

E.  H. — There  is  plenty  of  Sheik  and  desert 
atmosphere  in  the  production,  although  the 
story  Is  one  of  familiar  angles  and  not  espe- 

cially convincing. 

The  Girl  of  the  Golden  West 
(J.   Warren    Kerrigan — First   National — 6,800 feet) 

M.  P.  W. — Famous  Belasco  play  makes 
thrilling  screen  entertainment.  Has  a  dash 
and  spirit  that  will  get  any  audience. 

T.  R. — Production  as  a  whole  is  a  sterling 
box  office  attraction  and  lasting  credit  to 
Director  Carewe  and  his  talented  cast  of 
players. E.  H.- — Has  all  the  elements  of  a  successful 
photodrama.  David  Belasco's  stage  play  has been  made  into  a  capital  screen  play. 

F.  D. — A  splendid  entertainment  with  gen- 
uine box  office  qualities  to  make  it  popular 

with  exhibitors. 
N. — About  as  good  a  western  as  has 

marked  the  screen  in  some  time.  The  di- 
rector has  not  missed  a  single  trick. 

Burning  Words 
(Roy  Stewart — Universal— 4,044  feet) 

M.  P.  W. — By  the  fan  in  search  of  new 
and  spontaneous  entertainment  will  hardly 
be  received  with  enthusiasm. 

N. — Plot  never  releases  a  single  moment 
of  suspense.    Smacks  of  false  heroics. 

F.  D. — Average  picture  offers  only  fair  en- tertainment with  old  stock  formula. 
T.  R. — Should  prove  popular  with  audi- 

ences who  have  not  become  tired  of  the 
Canadian  Northwest  as  a  locale. 

E.  H. — Another  Northwest  Mounted  Police 
story,  with  little  variation  to  the  usual  plot 
and  the  action  is  tedious  and  quite  obvious. 

The  Critical  Age 
(Pauline    Gnron — Hodkinson — 4,500  feet) 
M.  P.  W. — An  interesting  program  picture 

because  it  is  in  some  ways  apart  from  the 
stereotyped  and  is  wholesome  and  youthful. 

F.  D. — A  pleasing  picture  not  over  strong 
in  situations  but  short,  and  with  a  sufficient- 

ly well  sustained  interest  to  satisfy. 
T.  R. — It  Is  an  action  picture  which  directs 

its  appeal  toward  the  average  movie  audi- ence. 
N. — Must  be  catalogued  as  light  entertain- 

ment, but  it  is  thoroughly  pleasing  and  cap- 
itally conceived  and  executed  in  every  de- 

partment. 
E.  H. — Light  but  pleasing  entertainment, 

enhanced  by  many  beautiful  scenes  taken  in 
Canada. 

Youthful  Cheaters 
(Glenn  Hunter — Hodkinson — 5,700  feet) 
M.  P.  W. — Interesting  without  being  at 

any  time  exciting.  The  lack  of  drama  means 
a  rather  indefinite  box-office  value. 

N. — Conventional,  frothy  and  artificial  and 
only  fit  to  be  offered  on  double  feature  day. 

T.  R. — Plotting  is  not  very  punchy  and  the 
story  falls  back  on  character  for  Its  in- terest. 

E.  H. — Conventional  story  with  occasional 
glimpses  of  Hunter's  histrionic  ability. F.  D. — Another  expose  of  the  modern  girl 
with  certain  amount  of  atmosphere  that  ap- 

peals but  much  incidental  nonsense. 

Law  of  the  Lawless 

(Dorothy  Daiton — Paramount — 0,387  feet) 
M.  P.  W. — Many  colorful  scenes,  a  com- 

pelling love  story  and  should  be  popular  en- 
tertainment generally. 

T.  R. — An  extremely  original  plot  and 
unique  setting.  Gives  every  indication  of 
proving  a  good  box  office  asset. 

N. — A  deal  of  adventurous  color  and 
romance. 

F.  D. — Will  undoubtedly  please  for  Its  In- 
teresting atmosphere  and  fast  moving  se- 

quences. E.  H. — "The  Sheik"  in  new  clothes  and 
better  than  the  original,  though  tardy. 

The  Ne'er-Do- Well 
(Thomas  Meighan — Paramount — 7,414  feet) 
M.  P.  W. — A  decidedly  attractive  offering 

and  its  appeal  is  by  no  means  limited  to  the 
"fans." 

T.  R.- — It  is  a  pleasing  picture,  the  comedy 
element  is  well  developed  and  sustained. 

E.  H. — Because  of  the  familiar  plot  It  does 
not  measure  up  to  this  star's  former  suc- cesses in  entertainment  value. 
F.  D.- — Another  Meighan  entertainment 

with  star  his  usual  self;  a  pleasing  offering 
with  universal  appeal. 

N. — The  story  has  been  often  picturized 
under  one  disguise  or  another,  but  the  au- 

thor's name  and  the  star's  popularity  will 
put  it  over. 

The  Town  Scandal 

(Gladys    Walton — Universal — 4,704  feet) 
M.  P.  W.- — Shows  originality  and  good  con- 

struction and  can  be  counted  upon  to  en- 
tertain. 

N. — Here's  a  bright  little  idea  which,  had 
it  been  treated  more  seriously,  would  have 
come  mighty  close  to  the  truth.  As  it  is 
it  hits  a  genuine  note  even  with  its  exag- 

gerated hokum. E.  H. — One  of  the  most  pleasing  of  the 
Walton  productions  and  quite  timely. 

T.  R. — Makes  a  pleasing  program  picture 
and  has  been  produced  with  a  vein  of  comedy that  is  good. 

F.  D. — Thoroughly  pleasing  and  enjoyable 
picture  with  star  in  another  of  her  delightful 
characterizations. 

You  Never  Know 
(Earle  Williams — Vitagraph — 1,867  feet) 
M.  P.  W. — Novelty  is  not  the  outstanding 

feature  of  the  production,  but  the  success  of 
this  form  of  entertainment  with  Earle  Wil- 

liams' fans  has  been  sufficient  to  warrant 
repetition. 

E.  H. — It  is  a  mystery  story,  well  acted, 
and  a  program  feature  of  average  interest. N. — Everything  considered,  it  is  a  good 
program  release  which  should  please  in  the 
theatres  for  which  it  is  intended. 

T.  R. — Plenty  of  dash  and  speedy  action, 
romance  and  a  neatly  developed  mystery 
angle  combine  to  make  this  one  of  the  most 
entertaining  pictures  in  which  that  popular 
star  Earle  Williams  has  appeared. 

The  Trail  of  the  Axe 

(Dustin  Farnum — American  Releasing— 
4,320  feet) 

M.  P.  W. — An  average  attraction  with  a 
melodramatic  plot  centering  around  the  log- 

ging industry. 
F.  D. — Regulation  melodrama  Is  Dustin 

Farnum's  latest. 
T.  R. — The  theme  is  hardly  what  could  be 

considered  big  but  furnishes  good  entertain- ment for  an  audience  that  is  not  overly critical. 
N. — A  trite  story  which  never  leaves  the beaten  path. 

Solomon  in  Society 

(Featured  Cast — American  Releasing?— 6,000  feet) 

M.  P.  W. — It  is  entertaining  to  a  degree  that 
will  differ  in  various  communities,  a  fact 
which  should  govern  its  bookings. 

N. — Should  appeal  in  certain  communities. 
•    »    •    Best  suited  for  neighborhood  houses. 

F.  D. — An  average  offering  that  will  have 
drawing  power  in  certain  communities. 

T.  R. — Best  appeal  will  be  made  In  cities 
that  have  a  reasonably  large  Jewish  follow- 

ing. 



In  The  Independent  Field 

EDITED  BY  ROGER  FERRI 

Arrow  Sets  New  Mark  in  Wise 

EDITORIALS 

—By  ROGER  FERRI— 

EXHIBITORS  demand  shorter  features. 
That  IS  a  demand.  Long  features  have 

cut  into  their  box  office  receipts.  And  when 
you  hit  the  box  office  you  hand  the  ex- hibitor a  solar  plexus  blow.  Which  will  never 
do.  However,  there  have  been  altogether  too 
many  "super  specials"  and  too  few  real  pic- 

tures. As  a  Pittsburgher,  who  was  defend- 
ing a  suit  instituted  against  him  by  Nathan 

Hirsh,  said  last  week  in  court,  exhibitors 
want  "pictures,  not  books."  Think  that  one over. 

THAT  first  convention  of  independent  ex- changemen  held  under  the  auspices  of 
Warner  Brothers  last  week  in  Chicago  was 
a  huge  success.  Why  not  more  such  meet- 

ings? They  promote  good  will  and  good 
fellowship.  Our  branch  is  one  that  must 
"stick  together,"  if  we  may  be  pardoned  for 
using  the  vernacular.  But  it's  true.  With 
independents  it  should  be  "one  for  all  and 
all  for  one."    It's  anything  but  that  now. 

IRVING  CUMMINGS  has  heretofore  de- voted all  his  time  to  production.  But, 
like  every  ambitious  and  successful  producer, 
he  aspires  to  make  and  release  his  own  pic- tures. He  has  been  in  New  York  for  a 
couple  of  weeks,  during  which  time  he  nego- 

tiated with  many  exchangemen.  But  said 
Irving:  "Gosh,  I  obtained  a  wealth  of  knowl- 

edge." And  all  because  Irving  Cummings cannot  understand  why  many  exchangemen 
will  talk  so  loudly  about  prosperity  only  to 
reverse  their  stand  when  a  distributor  de- 

mands money — not  paper — for  his  picture. 
There  are  many  others  who  cannot  under- 

stand this  attitude. 

SEVERAL  weeks  ago  a  meeting  of  inde- 
pendents was  called  at  the  Astor  by  sev- 

eral folks.  The  latter  suggested  that  inde- 
pendents go  together  and  send  out  a  propa- 

gandist into  the  "sticks"  urging  exhibitors to  keep  time  open  for  independent  pictures. 
That  is  folly.  It  would  be  rank  waste  of 
money — and  the  proposition  was  wisely 
turned  down.  Good  pictures — pictures  that 
will  make  money — are  what  the  exhibitors 
want.  Produce  them — and  you'll  find  no dearth  of  bookings. 

a ROADWAY  will  see  many  independent 
pictures  next  season.  Famous  Players, 

owners  of  the  Rialto,  Criterion  and  Rivoli, 
are  prepared  to  book  quality  pictures  with 
box  office  appeal.  Announcement  to  that 
effect  was  made  last  week.  This  coming 
season  will  be  a  "real  picture"  year.  The 
public  is  wiser  than  the  picture  fraternity 
cares  to  admit.  The  latter  has  taught  them 
the  "ins"  and  "outs"  of  pictures.  The  "fan" 
magazines  have  left  nothing  to  the  imagina- 

tion of  the  public.  Now  the  public  demands 
"value"  for  its  money.  And  it  will  demand 
that  next  season.  That  is  a  good  thing  for 
independents  to  bear  in  mind. 

Exploitation  on  Big  Special 
Arrow  Film  Corporation  this  week  inaugur 

on  its  1923-24  special,  "Gambling  Wives,"  tha that  that  campaign  will  reach  out  to  millions 
As  a  consequence  of  the  contests  inaugurate 
people,  Arrow's  offices  this  week  were  flooded 
"Gambling  Wives"  when  finally  produced 

— Dell  Henderson  will  direct — will  conse- 
quently be  well  known  to  exhibitors,  for  the 

campaign  is  aimed  not  only  at  the  public, 
but  is  being  conducted  in  the  best  interests 
of  the  theatre  owner.  Arrow  is  very  care- 

fully guarding  the  details  of  this  produc- tion, which  will  be  built  on  a  powerful  story 
written  by  J.  Charles  Davis,  2nd.  W.  E. 
Shallenberger,  president  of  Arrow  Film  Cor- 

poration, is  in  direct  charge  of  the  cam- 
paign, which  will  mean  considerable  not  only 

for  Arrow  Film  Corporation  but  for  inde- 
pendents at  large. 

The  tie-ups  negotiated  are  the  greatest 
completed  by  any  concern,  for  "Mother's 
Home  Life  Weekly,"  for  instance,  is  giving 
its  readers  who  are  seeking  a  chance  to  gain 
fame  via  the  silver  sheet  the  opportunity  of 
realizing  that  ambition,  for  the  winner  will 
be  given  a  leading  part  in  the  picture.  The 
second  prize  winner  also  will  get  a  place  in 
the  picture,  while  winners  of  the  next  eight 
prizes  will  be  awarded  trips  to  Hollywood. 
Cal. 

"Bucket-Shop"  Probe 
Involves  Two  Firms 

The  New  York  State  authorities'  investigation 
into  the  so-called  "bucket-shops"  has  thus  far involved  several  companies  that  at  various  times 
sought  to  do  business  with  independents.  Last 
week  Hopkins  &  Johnson  anil  National  Ex- changes. Inc.,  wliich  maintained  luxurious  offices 
on  Fifth  avenue,  were  involved  in  a  newspaper 
scandal  in  connection  with  the  investigation, 
sweeping  charges  being  made  against  that  con- cern and  its  alleged  backers. 

atcd  a  nation-wide  "fan"  advertising  campaign 
t  sets  a  new  precedence  for  independents  in 
of  readers  of  leading  American  publications, 

d  in  several  papers  for  ambitious  and  talented 
with  thousands  of  applicants. 

Similar  contests  are  being  conducted  in  the 
following  publications  : 
"Gentlewoman  Magazine,"  "Household 

Magazine,"  "People's  Popular  Monthly." 
"Vickery  &  Hill,"  "St.  Louis  Globe-Demo- 

crat," "Comfort,"  "Movie  Weekly,"  "Holly- 
wood Confessions,"  "Screenland,"  "American 

Weekly,"  "Boyce's  Weekly,"  "Grit,"  "True 
Confessions,"  "The  Flapper,"  "Motion  Pic- 

ture Classic,"  "Photoplay,"  "Picture  Play." 
"Film  Fun,"  "Moving  Picture  Stories,"  "Mo- 

tion Picture  Magazine,"  "Household  Guide," 
and  "Everyday  Life." The  newspapers  embrace  practically  all  of 
the  more  important  newspapers  throughout the  country. 

Press  Time  News 

J.  S.  Jossey,  of  Progress  Pictures.  Inc.,  arrive  I 
in  New  York  late  this  week  for  a  series  of  con- 

ferences with  W.  E.  Shallenberger.  president  of 
Arrow  Film  Corporation. 

This  week  an  injunction  restraining  Pyramid 
Pictures.  Inc.,  Smallwood.  Inc.,  and  A.  N.  Small- 
wood,  as  an  Individual,  from  disposing  of  $2,000.- 000  worth  of  bonds  of  Pyramid  Pictures,  Inc.. 
was  obtained  by  Deputy  Attorney  General  J.  J. 
Dwyer  from  Supreme  Court  Justice  Nathan  Bjur 
in  New  York.  The  order  is  returnable  today 
(Friday,  July  27).  No  statement  was  available at  the  offices  of  Mr.  Smallwood  in  New  York. 
Nathan  Hirsh,  of  Aywon  Film  Corporation, 

lost  the  decision  in  the  suit  he  tiled  against  J. 
Frank  Hatch,  a  Pittsburgh  exehangeman,  seek- 

ing to  recover  $1,353.42,  involving  the  Mary  Pick- ford  pictures,  made  originally  by  the  old 
Biograph.  The  hearing  was  in  Jersey  City. 
Hatch  contended  that  the  picture  was  made  up 
"of  cutouts  and  captions"  that  doubled  the  length of  the  original  picture  and  further  that  he  had 
"wanted  a  picture,  not  a  book."  Hirsh  con- tended that  Hatch  knew  in  advance  what  he  was 
getting,  but  despite  this  claim,  the  jury  found  a 
verdict  against  nirsh  and  his  associates,  award 
ing  Hatch  $956.08  in  damages  on  a  counter  suit. 
By  unanimous  decision,  the  Court  of  Appeals 

sitting  in  Albany,  N.  Y.,  disposed  of  a  long 
drawn  out  litigation  between  Guy  Croswell  Smith 
and  Isaac  E.  Chadwick,  president  of  the  New 
York  F.  I.  L.  M.  Club,  last  week,  by  affirming 
the  judgment  against  Chadwick  in  favor  of Smith.  The  decision  of  the  highest  State  court 
was  rendered  for  the  plaintiff  without  opinion, 
but  allowing  costs.  This  is  the  end  of  the  suit 
started  by  Smith  in  1920  to  recover  $0,000  he 
alleges  he  paid  Chadwick  for  the  picture.  "The Unchastened  Woman."  He  further  alleged  that some  time  after  the  picture  was  made  Smith 
bought  it  from  Chadwick  only  to  find  the  con- tract for  the  sale  had  been  signed  by  Chadwick 
as  an  officer  of  a  non-existing  company. 

Dave  Segal,  of  Royal  Pictures.  Inc.,  of  Philadel- phia, came  to  New  York  this  week  to  close  for 
a  series  of  independent  pictures  for  his  territory. 
He  purchased  the  territorial  right  in  his  territory 
to  Irving  Cummings'  "Broken  Hearts  of  Broad- 

way." 

W.  E.  Shallenberger,  president  of  Arrow  Film 
Corporation,  leaves  next  for  a  trip  to  the  coast 
to  perfect  production  plans  for  his  organization. 

Jesse  Weil  is  handling  the  special  exploitation 
campaign  on  C.  B.  C.  Film  Sales  Corporation's "Yesterday's  Wife." 

Ben  Conlon,  popular  publicity  man,  at  last  has 
been  found.  A  postal  card  view  from  Los 
Angeles  to  the  editor  of  this  department  this 
week  disclosed  the  fact  that  he  Is  now  hob- 

nobbing with  the  luminaries  out  Los  Angeles 
way. 

The  offices  of  E  S.  Manheimer,  representing 
J.  W.  Film  Corporation,  Photoplay  Serial  Cor- poration and  Film  Exchange  have  been  moved  to 
Room  805,  1650  Broadway.  New  York  City. 

John  Lowell's  next  feature  that  Arrow  Film 
Corporation  will  release  has  been  definitely  en- 

titled, "Flood  Gates."  L.  Case  Russell  wrote  the story.  George  Irving  is  directing  the  picture  at 
Gloversville,  N.  Y.  Joseph  Settle  is  the  photog- 

rapher. The  cast  includes  John  Lowell.  Evan- geline Russell,  Jane  Thomas.  Ivy  Ward.  William 
Calhoun,  William  Cavanaugh.  Frank  R.  Mont- 

gomery, Hap  Hadley,  Anne  Brody.  J.  Nelson Itradt,  Arthur  Ludwig  and  Homer  Line.  Herbert 
Fajans  is  assistant  director. 
True  Thompson,  of  True  Exchange,  Dallas. 

Tex.,  visited  New  York  this  week,  seeking  product 
for  next  season.  Oscar  Oldknow,  of  Atlanta, 
returned  home  late  this  week  after  spending  s week  in  New  York  and  another  week  in  Chicago. 

Independent  Film  Corporation,  of  which  Jesse J.  Goldburg  is  president,  on  August  first  will move  into  more  spacious  quarters  in  the  Loew- State  Theatre  Building.  New  York  City. 

Because  of  the  threat  of  the  Federal  authorities 
to  prosecute  the  Minnesota  rights  to  the Dempsev-Gibbons  championship  fight.  Torn 
Gibbons',  one  of  the  participants  who  scored  so 
surprisingly  well,  hails  from  Minneapolis. 

Frank  M  De  Lorenzo,  formerly  of  Milwaukee, 
will  open  an  exchange  in  Minneapolis,  according 
to  a  report  that  reached  th|s  office  from  that  city this  week. 
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Warner  Brothers'  Convention  Stirs  Thirty 

Exchangemen  to  Big  1923-24  Expectations 
By  a  Staff  Correspondent 

CHICAGO — The  first  independent  ex- 
change convention  held  within  the  motion 

picture  industry  successfully  came  to  a  close 
here  last  week  when  final  adjournment  was 
taken  by  the  thirty  exchangemen  who  will 
distribute  Warner  Brothers'  Classic  Eighteen next  season.  The  convention,  held  for  three 
days  at  Hotel  Drake,  was  an  enthusiastic  one. 
The  outstanding  features  were  as  follows  : 
— The  appropriation  by  the  30  exchanges 

of  $100,000  to  be  utilized  in  advertising 
and  exploiting  the  18  productions. 
2 — The  appropriation  by  Warner  Brothers of  an  additional  $100,000  to  be  used  for 
the  same  purpose.  These  two  appropriations 
increase  the  amount  laid  aside  for  national 
and  trade  paper  advertising  to  $500,000.  This 
money  will  be  spent  in  five  national  "fan" 
magazines,  leading  newspapers  and  trade 
publications. 
2) — Viewing  by  exchangemen  of  the  first  two 

1923-24    releases,    "Where    the  North 
Begins,"    with     Rin-Tin-Tin,    and  "Little 
Johnny  Jones,"  with  Johnny  Hines. 
/J. — Announcement  that  the  David 

Belasco  success  "Duburau," would  be  produced  by  Ernest 
Lubitsch  as  a  Special,  following  6,700,000.  Mr.  Ingersoll  told  of  the 
rnmnlctinn  of  the  18  Tla ssir-c  with  commercial  tie-ups?  he  would  extend completion  ox  tne  la  Classics,  witn    the  Warner  men  whi]e  Lon  Young  en- an  all-star  Warner  cast.  lightened  the  men  on  many  adver- 
— Consummation  by  the  Warner    tising  aids  devised  to  help  exhibitors 

SITTING — George  Dumond;  Sol  Davis,  Little  Rock,  Ark.;  Oscar  Oldknow,  Atlanta; 
Lon  Young,  publicity  director;  George  Underwood,  Dallas;  W.  D.  Shapir'o,  Boston; 
Lou  Berman,  Philadelphia.  SECOND  ROW— C.  J.  Sonin,  Detroit;  Eddie  Silverman, 
Chicago;  I.  J.  Wallenstein,  Boston;  Eddie  Steam,  Cleveland;  Meyer  Lesser,  Abe  War- 

ner, Sam  Warner,  Sam  Morris;  Harry  Charnas,  Cleveland;  William  Finkel,  Pittsburgh. 
THIRD  ROW— Mr.  Woodward,  New  YoA;  Mr.  Hines,  St.  Louis;  J.  Brohem,  Cin- 

cinnati; Al  Kahn,  Kansas  City;  J.  Ullman,  New  York;  Fred  Cubberley,  Minneapolis; 
J.  Hennegan,  Cincinnati;  L.  K.  Brin,  Seattle;  E.  G.  Tunstall,  Milwaukee;  E.  Lunder, Milwaukee. 

was  for  many  years  with  Select.  His 
last  job  was  as  manager  of  the  Se- lect Chicago  office. 

up  over  the  Warner  pictures. 
On  Tuesday.  July  17,  Mr.  Warner announced  that  the  entire  territorial 

rights  to4|iis  firm's  productions  had been  disposed  of. 

publicity  department,  under 
the  supervision  of  Lon  Young,  of 
a  tie-up  with  the  Ingersoll  watch 
people  involving  co-operative  ad- 

vertising that  is  certain  to  benefit  .    .      .  .  , 0         ,  A  despatch  from  the  Warner  stu- 
Warner  product.                            _  <iios  an  the  Coast  brought  word  that 
— Consummation  of  a  tie-Up  with  Director  Sidney   Franklin  had  taken 

the-       W  e  a  r  k  t       npwmjnprs  hls  e»,tire  company,  headed  by  Ignore the      Hearst      newspapers  ulric  who  js  8tarrljlB  „  David  Bei_ 
throughout    the    country    for    the  asco's    "Tiger    Rose,"    to  Tuolumne 
"publication"  of  Warner  pictures.  Meadows,    CaL,    lOO   miles   north  of Yosemite  Valley,  to  complete  the  pic- 

Three  Problems  ture.    Cameraman  Rosher  went  along 
Three  important  questions  regarding  as  also  did  Clande  Gillingwater,  lor- 

chise  holders.  "Bill"  is  one  of  the 
livest  men  in  the  business  and  War- ner Brothers  are  to  be  congratulated 
in    having    him    as    one    of  their 

boosters.   ■ Ed.     Tunstall     of    Milwaukee  an- nounced   at    the   convention   that  he 
had  closed  with  the  Alhambra  The- 

He    made    the    Lake   trip    to    atre,  that  city's  leading  movie  house, 

Genial  Lon  Young,  than  whom 
there  is  no  better  publicity  director 
In  this  or  any  other  business,  was 
supposed  to  be  on  a  two-week's  vaca tion 
Duluth  He  visited  Buffalo,  Cleve- land, Detroit,  Duluth,  Minneapolis 
and  at  the  latter  city  was  instructed 
to  come  to  Chicago    He  did. 

for  the  entire  Classic  Eighteen. 

Oscar    Oldknow    of    Atlanta,  Lou 

the  forthcoming  pictures  were  dis 
cussed ;  namely,  distribution,  selling 
and  exploitation.  The  convention 
opened  July  16  when  the  three  prob- 

lems were  considered.  The  exploita- tion  and   advertising   campaign  was 

rest  Stanley,  Theodore  Von  Eltz,  Sam 
De  Grasse  and  Joseph  DowlLng. 

Larry    Semon,    who    upon   the  ex- 
piration  of  his   contract  with  Vita- 

graph  will  make  a  series  of  five-reel 
outlined  by  Meyer  Lesser,"  president    comedies  for  distribution  in  the  in- of  the  Blaine-Thompson  Advertising    dependent  market  via  Truart,  dropped 
Agency,  Cincinnati,  who  will  be 
charge.  Abe  Warner  called  the  con 
vention  to  order.  In  the  course  of 
his  address  of  welcome,  Mr.  Warner 
read  a  telegram  from  his  brother, 
Harry  M.,  who  regretted  his  inability 
to  attend  owing  to  production  ac- tivities on  the  Coast. 
Other  speakers  were  Sam  Morris, 

general  manager  of  Warner  Broth- ers; M.  Ullman.  of  the  Hearst  News 

in  at  the  convention. 
A  distinguished  French  general 

was  stopping  at  the  Drake.  The 
news  weekly  photographers  were  out- side waiting.  Out  came  the  Warner 
franchise  holders.  Some  one  yelled, 
"Here  he  comes!"  It  was  Abe  War- ner leading  the  exchangemen,  but 
the  photographers  started  grinding. 
Sam  Warner  quickly  sensed  what  was 

papers,  Inc.,  Mr.  Woodward,  of  the  happening  and  kidded  the  photog- 
Gravure  Service  Corporation  of  New  raphers.  Such  is  fame. 
York  Citv  ;  W.  H.  Ingersoll,  the  man    ■  _  , 

Harry  Rapf,  who  had  hoped  to  at- tend the  convention,  but  who  at  the 
last  moment  discovered  he  could  not 
leave  the  "lot,"  sent  on  his  greetings. 
He  will  make  three  specials  for  War- 

ner Brothers,  including  "Broadway After  Dark,"  an  adaptation  by  Ed- mund Goulding  of  the  play  by  Owen 
Davis,  featuring  Irene  Rich,  Monte 
Blue  and  Marie  Prevost ;  "Lueretia Lombard,"  and  a  third  one,  the  title of  which  has  not  yet  been  selected. 
Lou  Berman  of  Independent  Film 

Corporation  of  Philadelphia  an- nounced that  Tom  Moore  of  Wash- 
ington had  contracted  for  the  first runs  on  all  the  eighteen  pictures, 

while  Harry  Crandell  of  the  same  city 
had  contracted  for  the  second  runs. 
Tom  Moore's  letter  to  Berman 
wherein  he  said  that  he  was  imme- 

diately starting  a  campaign  to  ex- ploit the  Warner  pictures  was  read. 

Abe  Warner        Sam  Warner 
Berman  of  Philadelphia,  and  Lon 
Young  returned  to  New  York  on  the 

It  was  the  first  convention  ever  held 
under  the  auspices  of  an  independent 
producing  and  distributing  organiza- 

tion.    Let's   hope   that    others  will zoung  returnea  to  »™  i»rK  «o  ue         fl    D      n    magnificent  example  set 
Twentieth  Century  Limited  Tuesday    by  the  Warners.  bIt-s  a  wise  organiza- 

tion that  will  gather  its  men  together afternoon. 
who  made  the  dollar  watch  famous, 
and  Lon  Young,  Warners'  advertising and  publicity  director  of  New  York. 
The  announcement  of  the  production 
of  the  "Duburau"  special  by  Ernest Lubitsch,  the  famous  German  direct  >r 
who  recently  completed  a  Mary  Pick- 
ford  special  with  an  all-star  cast, 
was  received  with  unanimous  acclam- 

ation by  the  exchangemen. 
Anouncement  was  made  by  the  ex-  "Little  Johnny  Jones,"  with  Johnny change  managers  that  virtually  all  Rj  wln  t  Us  wor,d  premier the  representative  first  run  houses  in    showing   at   McVicker's    Theatre  on 

By  the  way  the  name  of  Lou  Ber- man's  exchanges  in  Philadelphia  and 
Washington  will  again  be  changed — back  to  its  original  name,  the  Inde- 

Charles  Goetz,  manager  of  the  W-B exchange  of  New  York,  was  so  busy 
applying  the  finishing  touches  to  the 
organization  of  his  new  corporation, 
Dependable    Pictures,    Inc.,    in    the    pendent  Film  Corporation, metropolis,  that  he  could  not  make 
time   to   get   out  to   the  convention. 
Dependable  Pictures  will  release  the 
Warner  Classic  Eighteen  next  season. 

at  least  once  a  year  for  the  purpose 
of  solving  problems,  etc. 

their  territories  had  either  already 
closed  or  were  closing  for  first  runs 
on  the  1923-24  Classics. 

Mr.  Lesser  outlined  the  advertising 
campaign  in  detail  and  submitted  a 
series  of  advertisements  he  had  pre- 

pared for  the  approval  of  the  con vention.  Mr.  Ullman,  representing 
the  Hearst  newspapers  said  those 
publications  would  lend  every  sup 
port.  He  announced  also  that  the 
Warners  had  made  the  greatest  single 
advertising  appropriation  ever  given the  Hearst  syndicate. 

Mr.  Woodward,  of  the  Gravure  firm 

the  Loop  next  Saturday  (July  28), 
according  to  arrangements  made  here. 

Harry  Charnas,  who  joined  the 
family  of  Warner  franchisa  holders 
this  week,  started  back  for  Cleveland 
Wednesday  to  organize  his  new  ex- 

changes to  handle  the  Warner  prod- uct. The  Charnas  managers  are 
Harry  Finkel,  Pittsburgh;  C.  J.  So- nin, Detroit ;  Ed  Stearns,  Cleveland, 
and  Al  Broehm,  Cincinnati. 

Sam  Warner  was  here  very  much. 
Sam  is  particularly  enthusiastic about  next  season.  So  much  so  he 
took  all  the  Warner  franchise  hold- 

ers to  Friars'  Inn  and  treated  to everything  in  sight. 

William  A.  Setter,  it  was  announced, 
will  make  "George  Washington,  Jr.," 
an  adaptation  of  George  M.  Cohan's 
play  by  Grant  Carpenter;  "Cornered," and  "How  to  Educate  a  Wife"  by Elinor  Glyn. 
Warner  Brothers  will  establish 

their  own  exchange  here.  The  1922- 23  product  had  been  released  through 
Second  National,  a  Balaban  &  Katz 

of' New'  York."  said"  his"  firm  "published  subsidiary.  Eddie  Silverman  is  man- more  than  90  per  cent  of  all  the  ager  of  the  Warner  Exchange,  which 
rotogravure  sections  used  by  news  will  be  known  as  Film  Classics  Inc. 
papers  of  this  country  and  that  these    He  is  said  to  be  the  youngest  ex- 

S.  K.  Brin  of  Seattle  announced 
that  the  name  of  his  releasing  or- ganization in  his  territory  has  been 
changed  from  Kwaulity  Pictures,  Inc., 
to  the  Film  Classics,  Inc.  He  will 
shortly  open  releasing  offices  in  Butte, 
Mont.,  and  Portland,  Ore.  He  al- ready has  exchanges  in  Seattle  and Denver. 

The  Warner  pictures  now  in  pro- duction at  the  Warner  studios  are 
"The  Country  Kid/'  with  Wesley 
Barry,  William  Beaudine  directing ; 
"The  Gold  Diggers,"  with  an  all-star cant,  Harry  A  Beaumont  directing; 
"Tiger  Rose,"  starring  Lenore  Ulric. 
Sidney  Franklin  directing ;  and  "L#u- cretia  Lombard,"  with  an  all-star  east, Cheth  Withey  directing. 

J.  Fred  Cubberley  had  a  "Friday" with  him.  Fred  took  a  liking  to  a 
live  bellhop  at  the  Drake  and  in- 

sisted that  that  lad  do  all  his  er- rands. 

"Bill"  Shapiro,  the  energetic  head 
of    Franklin     Film    Corporation  of 

Al  Kahn  of  the  Crescent  Exchange, 
Kansas  City  and  Omaha,  automobiled 

Boston  and  New  Haven,  was  one  of  all  the  way  from  Kansas  City  to  Chi- 
the    live    wires.     "Bill"   had    Ideas  cago  with  his  family.    But  once  the galore,   and   most   of  them   will   be  family  arrived  here  it  divided.  for  Al 

had  a  combined  weekly  circulation  of   change  manager  in  the  business.    He  put  into  use  by  all  the  Warner  fran-  (Continued  on  next  page) 
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Franchise  Holders'  Confab  Brings 

Forth  Important  Developments 
(Continued  from  preceding  page) 

was  kept  so  busy  at  the  convention 
he  had  little  or  no  time  to  devote  to 
his  dear  ones. 

Barry  will  be  starred  in  by  the  War- 
ners. 

Busy?  These  exehangemen  were  so 
busy  they  had  their  meals  served to  them  in  the  convention  hall.  And 
in  a  hurry?  So  much  so  the  wait- ers were  discharged  because  of  their slowness— and  Abe  Warner  and  the 
others  substituted. 

All  Warners  Brothers'  pictures  in the  future  will  be  given  pre-release showings  in  Los  Angeles,  according 
to  announcement  made  at  the  con- 

vention. This  will  give  the  producers 
an  idea  of  how  the  public  takes  the 
pictures  and  in  the  event  that  cut- ting and  further  editing  la  required 
both  can  be  done  right  on  the  Coast, 
thus  saving  considerable  time. 

at  the  convention  to  ascertain  the 
wants  of  the  exehangemen. 
On  the  last  day  of  the  convention 

somebody  discovered  a  splendid  view 
of  Lake  Michigan  was  to  be  had  from 
the  Drake  Hotel.     They   were  that busy. 

Chicago  'Changemen 
Are  Very  Optimistic 
CHICAGO— (Special)  —  Irving  Con- tribution field.  He  is  here  in  the  in- 

terests of  his  firs)  production,  "Brok- 
en Hearts  of  Broadway."  Joe  Fried- 

man ;  Sam  Katz,  of  Balaban  &  Katz's Second  National,  and  Si  Griever  are 
all  bidding  for  the  picture  which  is 
in  demand  here.  Film  men  are  sold 
on  the  title  and  are  anxiously  await- 

ing to  sec  the  picture  itself. 

"The  greatest  convention  of  ex- 
change men  ever  held  in  this  city," was  the  unanimous  verdict  of  out- sider exchange  folk  who  observed  the 

The  exchange  managers  viewed 
Johnny  Hines'  first  picture  for  War- 

ner Brothers',  "Little  Johnny  Jones." based  on  a  story  and  the  play  by 
George  M.  Cohan.  Johnny  Hines 
never  did  finer  work.  This  produc- tion is  positively  his  masterpiece  and 
one  of  the  breeziest,  fastest  and  best 
acted  racing  horse  ail-American  melo- dramas turned  out  by  that  concern. 
Hines  did  such  wonderful  work  that 
the  Warners  have  placed  him  under  a 
long  term  contract.  The  exchange- men  were  very  enthusiastic  about  this 
production. 

Lon  Young  on  Tuesday,  in  address- 
ing the  exehangemen,  sought  to  as- certain the  wants  of  the  men  in  the 

way    of   accessories,    etc.     However,  _ nothing  that  Lon  and  his  publicity   past  season  showed  a  booking  increase 
force  bad  not  already  arranged  for   of  over  500  per  cent,  over  the  pre- vious year.    An  even  greater  gain  is 

expected  next  season. 

Chicago's  Independent  film  men  are particularly  enthusiastic  over  next 
poouiop  et|)  o)  im.ni  ■ ..,.(  |  iiossds among  exhibitors  for  information 
about  Independent  pictures  as  indi- cative of  a  strong  demand  for  films. 
Independent    productions    here  this 

Sam  Warner  will  remain  In  Chicago 
for  another  week,  attending  to  a 
number  of  business  matters  that  make 
it  imperative  he  stay  here  for  ten 
days.  He  may  go  to  Europe  next 
month  with  (Jus  Sehleinger,  the  War- ner foreign  department  head. 

As  was  predicted  exclusively  in  the 
independent  department  of  Moving Picture  World  about  eight  weeks  ago, 
the  Warner  Brothers  and  Balaban  It 
Katz  are  apparently  through.  Insofar 
as  the  distribution  of  the  former's productions  next  season  by  the  latter are  concerned.  As  a  matter  of  fact, 
Eddie  Silverman  has  been  named  man- 

ager of  the  Classics  Films,  Inc.,  ex- change here.  This  latter  exchange  is 
supposed  to  be  owned  by  the  War- ners. 

Sam  Warner,  of  Warner  Brothers, 
stayed  over  in  Chicago  after  the  con- 

vention of  the  Warner  Brothers'  fran- chise holders  was  held  here  last  week. 
He  will  remain  here  at  last  another 
week. 

Lou  Berman        Lon  Young 

goings  on  at  the  Warner  confab.  And It  was  every  bit  that.  The  feeling 
developed  among  the  Warner  fran- chise holders  at  the  convention  is 
bound  to  have  a  wonderful  effect  on 
Warner  receipts  next  season.  A  finer 
lineup  of  exehangemen  than  those 
gathered  here  could  not  be  found anywhere  in  this  country. 

Meyer  Lesser,  Warner's  new  adver- tising director,,  was  very  much  on 
the  job  and  told  the  boys  what  was what  in  an  advertising  way.  Meyer 
sold  himself  100  per  cent,  to  his  at- tentive audience. 
The  Warner  exehangemen,  under 

a  standard  plan  of  co-operation  de- cided upon,  will  be  in  constant  touch 
not  only  with  the  home  office  but 
with  each  other.  The  Warners  will 
maintain  a  field  staff  that  will  co-op- erate with  the  exchanges. 

"Little  Johnny  Jones,"  according  to Bill  Shapiro,  will  open  at  the  Park 
Theatre  in  Boston,  within  a  month. 
Shapiro  has  closed  all  the  key  cities 
in  New  England  for  the  Warner  prod- uct. None  of  the  exhibitors  who 
signed  the  contracts  saw  a  single  reel 
of  the  1923-24  product.  This  is  a tribute  to  Warner  Brothers  and  a 
compliment  to  the  salesmanship  of 
Shapiro's  organization. 

Bill  Shapiro L.   K.  Brin 

It  was  intimated  that  all  of  the 
Warner  pictures  next  season  will  be 
given  a  Broadway  showing  in  New 
York  City.  And  it  would  be  a  house- guarantee  proposition,  either,  for 
Broadway's  managers  are  clamoring 
for  the  Warner  product  for  next  sea- son the  flrKt  time  this  has  hap- 

pened in  the  nixtory  of  Independents. 
Sam  Warner  explained  in  detail  a 

number  of  innovations  in  photog- 
raphy that  will  be  applied  to  the  film- 

ing of  "Tiger  Rose." 

Edward  Burns  will  play  a  leading 
role  in  the  Wesley  Barry  picture, 
"The  Copntry  Kid,"  which  l«  being directed  by  William  Beaudine.  The 
story  Is  an  original  by  Julien  Joseph- son,  a  member  of  the  Warner  staff. 
George  Dumond,  special  representa- tive for  Warner  Brothers,  was  here. 

After  the  convention  he  accompanied 
Harry  Cbarnas  to  Cleveland  where  he 
will  aid  Harry  in  establishing  his 
exchange  for  the  distribution  of  War- ner features.  George  Dumond  will 
spend  all  his  time  out  in  the  terri- tories. 
George  Oppenheimer  of  Frisco  and 

Los  Angeles  could  not  get  away. 
Nat  Beler  will  manage  the  W-B  Ex- change, New  York,  according  to  what 

Abe  Warner  said  here.  Mr.  Beier  was 
formerly  with  United  Artists.  W-B 
Exchange  will  not  distribute  the  War- 

ners' forthcoming  eighteen  classics. 
It  will  release  only  the  1922-23  prod- uct. 

was  suggested.  Which  is  saying  a 
lot  for  a  publicity  crowd.  But  War- ner can  rightfully  feel  proud  of  its 
publicists. 
The  Warner  product  is  now  sold 

100  per  cent,  in  this  country. 
Charles  Goetz  of  New  York  wired 

on  news  to  the  effect  that  he  had  ob- 
tained 18  contracts  from  first-run  ex- hibitors for  the  Warner  Elgteen. 

Virtually  every  big  circuit  in  the 
country  already  has  been  lined  up  to 
show  Warner  pictures  next  season. 

Word  was  given  out  here  that  seri- ous illness  had  confined  David  Belasco 
to  his  bed  in  New  York  and  because 
of  that  that  famous  stage  producer 
was  unable  to  journey  westward  to 
oversee  production  of  bis  plays. 

"Dubureau,"  the  David  Belasco  spe- cial, will  be  a  special,  including  an 
all-star  cast.  Every  star  on  the 
Warner  roster  will  positively  appear 
in  this  production,  on  which  a  lavish 
amount  will  be  spent.  But  this  pro- duction will  not  be  made  until  the 
Classic  Eighteen  have  been  completed. It^was^the  nnantmons  DOIMS  «f  the   Among  those  who  will  appear  in  this 
special  are  John  Barrymore,  Lenore 
Ulric,  Johnny  Hines,  Marie  Prevost, 
Monte  Blue,  Harry  Meyers,  Irene 
Iiich,  Hope  Hampton,  and  many  oth- ers just  as  popular. 
"Next  season  will  be  the  greatest 

Independent  year  in  the  history  of 
the  business."  This  was  a  statement 
made  by  Bill  Shapiro,  of  Franklin 
Film  Exchange,  of  Boston.  "BUI"  Is not  an  optimist  by  any  means.  He 
is  the  show-me  type,  but  his  exchange has  already  booked  so  many  good 
dates  that  two  years  ago  could  not 
erven  be  touched  by  an  Independent 
New  England  exchangenum  that  he 
finds  that  fact  ample  lnduceemnt  for 
him  to  go  after  business  on  an  exten- sive basis. 

Si  Griever  is  going  after  big  pro- 
ductions for  next  season,  and,  accord- 

ing to  report.  Is  in  the  market  for 
the  best  Independent  specials  avail- able for  this  territory. 

Most  of  the  Warner  Brothers'  fran- chise holders  who  attended  the  first 
annual  sales  convention  here  last 
week  had  left  by  Saturday  afternoon. 
Abe  Warner  and  Sam  MorTis  left  last 
Thursday  afternoon  on  the  Twentieth Century. 

Frank  Zambreno.  of  Progress  Pic- tures, Inc.,  is  looking  ahead  to  a  big 
year.  Frank  is  handling  all  of  the 
Arrow  product,  which,  because  of  Its 
quality  and  persistently  systematic 
exploitation,  Is  very  popular  in  the territory. 

Five  of  the  Warner  Classic  Eigh- teen pictures  are  ready,  according  to 
the  report  submitted  by  Sam  Warner, 
who  also  stated  that  all  negatives  and 
prints  on  Warner  pictures  next  sea- son would  be  shipped  direct  to  the 
exchanges  from  Los  Angeles. 

The  world  premier  showing  of  the 
first  release  of  Warner  Brothers' 1023-24  classics  —  "Little  Johnny Jones" — with  Johnny  Hines.  opens  at 
McVlcker's  Theatre  here  July  28. 
Joe  Friedman,  of  the  Celebrated- 

Al  Licbtman  Exchanges  here,  is  com- pleting his  plans  for  next  season. 

exehangemen  here  that  exhibitors 
throughout  the  country  recognise  but 
one  trade  paper  as  the  Independent 
producers'  and  distributors'  medium — Moving  Picture  World. 

Fitzpatrick  and  McElroy,  who  own 
one  of  the  best  circuits  in  Michigan, 
dropped  in  on  the  convention. 
Fred  Schaeffer  of  the  Jones,  Lin- ick  &  Schaefer  circuit  of  this  city, 

also  dropped  in  to  say  "hello"  to  the exehangemen.  This  firm  owns  the 
McVicUers  where  "Little  Johnny 
Jones"  will  be  given  its  worid  pre- miere next  week. 

Dave  Segal  Starts 
1923-24  Ball  Rolling 
PHILADELPHIA— (Special)— David Segal,  of  Royal  Pictures,  Inc.,  is 

rapidly  completing  his  plans  fer  next 
season.  He  has  purchased  the  east- ern Pennsylvania,  Delaware  and southern  New  Jersey  rights  to  Irving 
Cummlngs'  special  production,  "Brok- 

en Hearts  of  Broadway,"  which  will in  all  probability  be  given  its  world 
premier  showing  at  the  Criterion Theatre  on  the  Boardwalk,  Atlantic 
City,  N.  J.,  in  three  weeks. 

Harry  M.  Warner  and  Harry  Rapf, 
who  make  their  headquarters  on  the 
West  Coast,  were  missed  by  the  ex- 

change managers.  Both,  however, 
sent  telegrams  of  welcome  and  mes- 

sages to  the  gathering. 
Abe  Warner  read  a  cablegram  he 

received  from  John  Barrymore,  a 
Warner  star,  who  Is  abroad.  Barry- more praised  the  Warner  organization 
and  expressed  his  confidence  in  the 
artistic  calibre  of  the  product  that film  will  release  next  season. 

Announcement  was  made  that  Rin- 
tin-tin,  the  dog  star,  who  has  com- pleted two  pictures  for  Warner,  will 
be  open  for  personal  appearances  for 

month.    Shapiro  of  Boston  imme 

Weiss  Brothers'  spectacle,  "After 
Six  Days,"  Is  playing  a  return  date 
at  Dave  Starkman's  Savoy  Theatre here  this  week.  The  opening  was 
satisfactory.  "After  Six  Days"  played at  this  house  last  year  to  the  biggest 
gross  that  theatre  did  last  season. Exehangemen  here  agreed  that  there 

was   only    one   trade    paper  intelli- diately  signed  him  up  for  a  tour  of   gently  and  fairly  covering  the  lnde- New  England  for  one  month.  pendent  branch  of  the  Industry  and 
  that  was  Moving  Picture  World,  the 

J.  Fred  Cubberly  of  Minneapolis  is   only  publication  with  a  100  per  cent,   the  coming  releases  of  Al  Llchtman's 
Ben  AmBterdsm  is  mapping  out  his 

publicity  and  exploitation   drive  on 
very  optimistic  concerning  the  com- 

ing season.  He  feels  that  the  1923- 24  season  in  his  territory  will  be  a 
banner  one.  He  was  very  satisfied 
with  the  results  attained  by  the  F. 
&  R.  Exchange  during  its  first  year. 
Next  month  that  exchange  will  cele- brate its  first  birthday. 

Announcement  was  made  to  the 
effect  that  "George  Washington,  Jr.." will   be   the   third    picture  Wesley 

John  Hennegan  of  the  Hennegan 
Lithographing  Corporation,  which makes  all  the  paper  for  Warner,  was 

independent  circulation. 
The  Warners  denied  emphatically  a 

story  published  in  a  theatrical  week- 
ly to  the  effect  that  they  would  amal- gamate with  Al  Lichtman  and  Louis Mayer. 
Most  of  the  exehangemen  arrived 

in  Chicago  on  Sunday  morning,  July 
15,  but  were  on  the  job  bright  and early  Monday  morning. 

Preferred  Pictures  that  he  will  handle 
in  this  territory  again  next  season. 
Gene  Marcus,  of  Twentieth  Cen- 

tury Film  Corporation,  has  contracted for  the  entire  output  of  Principal 
Pictures  Corporation  for  this  terri- tory. He  is  exploiting  the  Big  Five 
series  In  big  fashion  and  expects  to 
score  financially  big  with  the  pic- tures which  sre  being  heavily  booked 
by  exhibitors  hereabouts. 
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Goodman  presents 

Box  Office  Attraction 

"THE  DARING  YEARS"  has  that  powerful  public  appeal  that  underwrites  its  instantaneous  success 
with  all  classes  of  people  and  all  classes  of  theatres.   It's  a  story  of  an  only  son  caught  in  the  toils 

of  the  siren's  snare.  It's  a  real  slice  of  life  the  way  we  live  it.  A  big,  fine,  clean  production  with  widest 
appeal.   Unusual  exploitation  and  advertising  assistance  of  the  high  standard  always  set  by  Equity. 

Write  or  wire  for  terms  and  territory.  33  r"'<  of  the  territory  already  sold  without  a  line  of  advertising. Wire  us  today. 

CORPORATION 

NEW  YORK  CITY 
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Principal  Pictures'  Bookings  Prove 

Demand  for  S.  R.  Features 

Irving  M.  Lesser,  general  manager  of  distribution  of  Principal  Pic- 
tures Corporation,  is  much  elated  over  the  manner  in  which  leading 

exhibitors  throughout  the  country  have  responded  to  his  radical  de- 
parture from  the  accepted  policy  of  many  producers  relative  to  holding 

their  important  productions  back  for  fall  release  in  order  to  secure 
bigger  rentals.  • 
"One  of  the  reasons  why  Principal Pictures  Corporation  is  where  it  is 

today,"  said  Mr.  Lesser,  "is  because it  has  always  kept  faith  with  the 
exhibitor,  no  matter  at  what  cost  to 
itself.  The  present  instance  is  a 
striking  exemplification  of  this,  and 
it  proves  beyond  the  shadow  of  a doubt  that  the  best  investment  that 
any  distributor  can  possibly  make 
is  in  good  will  toward  the  showmen 
of  the  land. 
"Sixty  days  ago.  when  I  an- nounced that  I  would  release  the 

Super  Five,  which  consists  of 
'Temporary  Marriage,'  'Bright 
Lights  of  Broadway.'  'The  Spid  t and  the  Rose.'  'Gold  Madness'  and 
'East  Side,  West  Side,'  during  the summer  months,  there  were  numer- 

ous expressions  of  misgiving  con- cerning the  wisdom  of  such  a  policy. It  had  never  before  been  attempted, 
at  least  not  with  pictures  of  such 
calibre,  and  I  was  told  that  by 
offering  them  during  the  hot  months 
I  would  not  only  lose  much  in 
rentals,  but  that  the  psychological 
effect  would  be  bad,  that  exhibitors 
would  look  askance  at  any  product 
leased  during  the  summer  which was  claimed  bv  its  sponsor  to  be 
'big.'  This  led  me  to  adopt  the 
policy  of  insisting  upon  screen  ex- amination in  every  case  before  any 
contracts  were  signed,  either  for  the 
sale  of  territorial  rights  or  for  ex- hibition. 
"When  we  determined  to  produce and  distribute  the  Super  Five  wc 

had  a  most  definite  object  in  view, 
namely  to  offer  five  dramas  of  merit in  which  every  role  from  the  least 
to  the  greatest,  should  be  entrusted 
to  performers  of  proven  ability. How  well  we  have  succeeded  may 
be  judged  by  a  glance  at  the  names which  comprise  the  casts.  Among 
those  in  the  five  productions  are: 
Alice  Lake,  Gaston  Glass,  Mildred 
Davis,  Harrison  Ford,  Eileen  Percy, 
Kenneth  Harlan.  Doris  Kenyon,  Guy 
Bates  Post,  Cleo  Madison,  Lowell 
Sherman,  Grace  Darmond,  Mitchell 
Lewis,  Effie  Shannon,  Charles  Murray, 
Claire  Dolorez,  Tyrone  Power, 
Edmund  Breese,  Myrtle  Stedman, 
Tully  Marshall,  Robert  McKim, 
Maude  George,  Joseph  Dowliog, 
Louise  Fazenda,  Alec  Francis,  Frank 
Campeau,  Edwin  Stevens.  Stuart Holmes.  Noah  Beery,  Hector  Sarno, 
Wally    Van    and    Richard  Headrick, 

Authors  of  Note 
"The  authors  and  screen  writers 

responsible  for  these  five  productions 
are  James  Oliver  Curwood.  Gilbert 
Patten,  Leighton  Osmun,  Henry  Hull, Edmund  Goulding  and  Gerald  Duffy, 
while  those  who  wielded  the  meg- 

aphones are  Webster  Campbell, Lambert  Hillver.  John  McDermott, 
Robert  T.  Thornby  and  Irving  Cum- mings. 
"The  direct  result  of  all  this  was 

the  following  changes  in  its  ex- changes: James  R.  Keitz,  sales 
manager  in  Salt  Lake:  Mrs.  Lewis, 
transferred  from  the  Salt  Lake  ter- 

ritory to  the  Seattle  office,  and  Dave 
Rogers  from  the  Seattle  force,  leaving 
for  the  Montana  territory,  where  he 
will  work  out  of  the  Butte  exchange for  the  next  ninety  days. 

Clifford  S.  Elfelt.  head  of  the  pro- ductions which  bear  his  name,  was  in 
Seattle  this  week  from  Los  Angeles. 

Oldknow  Buys 

Truart  Franchise 
Alexander  S.  Aronson.  general  man- 

ager of  sales  for  Truart  Film  Cor- poration, completed  negotiations  this 
week  wilh  Oscar  S.  Oldkncw,  presi- dent of  the  Southern  States  Film  Co., 
Inc.,  for  the  franchise  on  the  series 
of  live  Elaine  Hammerstein  produc- 

tions. Edward  Dillon's  production, "Women  Men  Marry,"  and  the  feat- 
ure, "The  Empty  Cradle,"  with Harry  Morey  and  Mary  Olden. Oldknow  will  distribute  these  seven 

productions  through  his  exchanges  in the  territory  comprising  the  States 
of  Texas,  Oklahoma,  Arkansas, 
Louisiana.  Mississippi,  North  Car- olina. South  Carolina.  Georgia, 
Florida,  Alabama  and  Tennessee. 

IRVING  LESSER 

ments  whereby  four  productions  to 
be  made  by  his  company  will  be  dis- tributed throughout  the  entire  world 
by  Chadwick  Pictures  Corporation  of 
New  York  City.  Domestic  release 
will  be  via  the  State  rights  market. 

Bob  North  Will 

Make  "It's  a  Boy" Bobby  North  of  Weber  &  North  promises  to  take  a  very  leading 
part  in  the  independent  production  and  distribution  field  this  coming 
season.  This  energetic  showman,  who  needs  bow  to  no  one  in  the 
business  when  it  comes  to  showmanship,  has  been  sitting  "tight"  for several  months,  very  quietly  and  systematically  completing  his  plans 
for  next  season.  The  Will  Nigh  special  has  been  finally  cut  and 
edited  and  will  be  ready  for  release  next  season. 

But  Nigh's  picture  will  be  only  one   of  a  series  of  specials  that  Weber  &  mi  •  mm  j  • North  will  have  for  the  independent  1  flinfifS  DdQ  111 
market,  for  a  report  leaked  out  this  °  _  .  _  .  . 
week  that  that  firm  will  make  "It's  a  Nou;  r  ncrlpinH 
Bov."  one  of  the  most  successful  new  J-ugiauu shows  of  last  season.  This  play  is  BOSTON  —  (Special)  —  The  hot 
now  plaving  at  the  stock  houses  weather  has  hit  motion  picture  thea- 
tliroughoiit  the  country.  It  is  one  of  tre  business  a  hard  wallop,  and  ex- the  reliable  "bets"  of  the  stock  field,  hibitors  who  are  making  money  are   few  and  far  between  up  here.  Con- 

^^>i™Sr  h\rf  K-B=bo^s  v.  wJLss 
(net  manager  for  Selznick.   has  ac-     .       /     ,  i„,i„„„„,i,.„k, irui    u  .i-    i     mi    utiiiins.    u*a    «•«.-     i.w_H  ,       f  Independents 

quired  an  interest  in  Bobby  North's    tnuB  rar  ror  Independents Apollo  Exchange   in  New  York,  ac- cording to  word  circulated   in  New Vork  this  week. 

Northwest  Ready 

For  Big  Season 
(By  a  Staff  Correspondent) 

SEATTLE. — Al  Rosenberg,  manager 
of  De  Luxe  Exchange  here,  is  just 
back  from  Los  Angeles,  all  pepped 
up  over  the  lineup  he  has  arranged 
for  the  coming  season.  Al  says 
larger  quarters  will  be  needed  to make  room  for  the  increase  of  product 
he  will  handle  and  release  in  the 
Pacific  Northwest  during  the  coming 
season.  He  is  looking  about  for  a 
suitable  location,  but  is  not  ready  to 
give  his  new  address  just  yet.  No 
wonder  he  radiates  joy !  A  glance  of 
the  prospective  screen  entertainment 
that  will  tax  the  capacity  of  his 
vaults,  reveals:  fifteen  Preferred  Pic- tures, all  of  the  Principal  Pictures 
product  and  the  C.  C.  Burr  Produc- tions. This  will  give  about  twenty- 
five  big  ones,  all  splendid  box-office attractions.  In  addition  he  has  ar- 

ranged for  the  personal  appearance  of 
Guy  Bates  Post  with  the  playing  of 
'Gold    Madness"    in    the  Northwest 

The  coming  season  promises  to  be 
a  big  one  for  independents  here,  but 
there  is  for  no  explained  reason  a 
scarcitv  of  real  coin.  Most  of  the 

Renown  Pictures,  Inc..  of  which  offers  are  covered  up  with  paper. 
Jack  Bellman  is  manager  in  New  However,  things  are  shaping  up  in 
York,  has  purchased  the  metropolitan  great  fashion,  and  with  exhibitors 
rights  to  Principal  Pictures  Cor-  offering  to  buy  all  the  good  lnde- 
poration's  Benny  Zeldman  special,  pendent  productions  available,  it 
"Bright  Lights  of  Broadway."  with  looks  as  if  the  1923-24  season  will  be Doris  Kenyon  and  Lowell  Sherman.      better  financially  than  the  last  one. 

Sam  Zlerler,  of  Commonwealth  Pic- tures Corporation  of  New  York,  this 
week  announced  the  immediate  re- 

lease of  Charles  C.  Burr's  Johnny 
Hines  special,  "Luck." 

Nat  Bcler  has  been  appointed  man- ager of  the  W-B  Exchange  in  New 
York  City.  This  exchange  will  dis- tribute all  the  current  releases  of 
Warner  Brothers.  Dependable  Pic- tures. Inc..  of  which  Charles  Goetz  is 
the  head.  will  handle  Warner 
Brothers'  Eighteen  Classics. 

Sam  Grand,  of  Federated,  and 
Harry  Ascher.  of  American  Feature, 
are  spending  most  of  their  time  com- muting between  this  city  and  New 
York.  The  Grand-Ascher  Distribut- 

ing Company's  offices  are  located  in the  latter  city. 

Every  exchange  in  this  territory  is 
bidding  for  Irving  Cummlngs'  next picture,  "Broken  Hearts  of  Broad- 

way." 

Herman  GluckRman,  of  Capital 
Exchange,  New  York,  has  acquired 
the  metropolitan  rights  to  "His  Last Race"  and  "Shattered  Reputations." 

The  new  open  air  venture  out  at 
Braves  Field,  promoted  by  Marcus Loew  interests,  is  proving  a  great 
proposition  for  independents.  Prin- cipal Picture  production  have  had  a 
splendid  showing  there.  "East  Side West  Side,"  a  Principal  Picture,  is 
mopping  up  in  this  territory. 

an  Intense  eagerness  on  the  part  of  territory  within  the  next  sixty  days 
both  territorial  buyers  and  exhibitors 
to  secure  these  pictures,  and  our  list 
of  franchise  holders  already  includes 
A.  H.  Blank,  Robert  Lieber,  Harry 
Crandall.  Harry  Segal,  Gene  Marcus. 
Harry  Charmas.  Oscar  Oldknow,  E.  J. 
Drucker.  Milton  H.  Hoffman,  Al 
Rosenberg.  Charles  Trampe,  Louis 
Hyman  and  Skouras  Brothers. 
"Among  the  prominent  theatres  of the  country  which  have  already 

played  our  pictures  I  might  mention Grauman's  Million  Dollar  Theatre  in 
Lob  Angeles,  the  Granada  and  Cal- ifornia in  San  Francisco,  the  Col- 

umbia Theatres  in  Seattle  and  Port- land, the  Alhambra  in  Milwaukee,  the Newark  in  Newark,  the  Blackstone  in 
South  Bend,  the  Airdrome  in  Boston, 
and  the  entire  U.  B.  O.  circuit." 

Chadwick  Gets 
Miller  Pictures 

Max  O.  Miller,  president  of  the  Max 
O  Miller  Productions,  announces  that 
.he  has  concluded  releasing  arrange- 

Just  as  an  indication  of  what  the 
independents  are  doing,  leading  Port- 

land theatres  are  showing:  'Secrets 
of  Paris"  at  the  Majestic;  "Spider  and 
the  Rose,"  Columbia,  and  "Women 
Men  Marry"  at  the  Blue  Mouae,  this week,  all  to  good  business.  In 
Tacoma.  during  the  same  period. 
"Sure-Fire  Flint"  is  drawing  good crowds  to  the  Rialto.  Furthermore, 
the  Seattle  Strand  will  play  two  of 
Al's  pictures  during  succeeding  weeks, making  the  first  time  the  Strand  has 
used  his  product,  it  usually  being 
shown  at  the  Coliseum  and  occasion- ally the  Liberty. 

Fabian  Features.  Inc.,  distributors 
of  "Main  Street,"  the  Warner  special in  New  Jersey,  announced  this  week 
that  that  production  will  be  ready 
for  general  distribution  in  that  terri- 

tory September  3. 

"Temporary  Marriage"  will  have  its premiere  Northwest  showing  at  the 
Strand  within  a  short  time,  to  be 
followed  by  "Daughters  of  the  Rich." The  response  of  exhibitors  to  the 
worth  of  the  product  and  the  service 
offered,  ranks  De  Luxe  among  the 
strongest  independent  exchanges  of the  Pacific  Northwest. 

Greater    Features,    Inc.,  announces 

Murray  Beier.  who  purchased  the 
screen  rights  to  the  Benny  Leonard- Lew  Tendler  championship  fight  in 
New  York  Monday.  July  23,  expects 
to  mop  up  with  that  picture  which  is 
being  shown  all  week  at  the  Broad- way Theatre  in  New  York  City. 

Truart  Getting 

Ready  for  1924 
With  the  completion  of  "The  Un- known Purple."  the  Carlos  production 

of  Roland  West's  sensational  stage play,  the  editorial  staffs  of  Carlos 
Productions  and  Truart  Film  Cor- 

poration have  placed  under  considera- tion a  number  of  well-known  plays 
and  novels  from  which  will  be 
selected  the  next  vehicle  for  that 
producing  unit. 

Bill  Shapiro,  of  Franklin  Film  Cor- poration. New  England  distributors 
for  the  Warner  Brothers'  18  Classics, returned  this  week  from  Chicago, 
where  he  attended  the  first  conven- 

tion of  Warner  Brothers'  franchise 
holders. 
"Little  Johnny  Jones."  Warner Brothers'  first  1923-24  release,  starring 

Johnny  Hines.  will  go  into  the  Park 
Theatre  within  three  weeks,  accord- 

ing to  Information  available  here. 

Late  Dispatches 
LOS  ANGELES —  (Special) — Lionel Barrvmore.  on  his  return  from  the 

other  side.  Is  to  make  a  picture  under 
the  supervision  of  Murray  Garsson. 
of  New  York,  says  a  report  heard 
here. 
ATLANTIC  CITY.  N.  J—  (Special) — "Fatty"  Arbuckle.  appearing  here 

at  a  cabaret,  denied  thla  week  a  local 
newspaper  report  that  he  had  ac- cepted an  offer  to  appear  In  a  pic- ture that  an  independent  producer 
was  to  make. 
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Goodman's  Equity  Special,  "The 

Daring  Years,"  Box  Office  Wallop By  ROGER  FERRI 

That  the  independent  exchangemen  and  exhibitors  demand  produc- 
tions of  not  only  high  quality  but  incidentally  of  the  type  that  war- 
rant exploitation  has  been  established  into  a  fact,  judging  from  the 

gross  receipts  piled  up  by  the  various  productions  released  last  season. 
The  wiser  independent  producers  are  cognizant  of  this  fact  and  acting 
accordingly.  Strict  adherence  to  the  rule  of  giving  the  trade  exploit- 

able pictures  has  contributed  in  no  small  way  to  the  success  of  the 
leading  independent  distributors. 
That  most  of  the  considerate  distributors  are  prepared  to  meet  this 

demand  is  evidenced  by  the  fact  that  most  of  the  all-star  cast  pictures 
now  in  the  course  of  production  are  of  the  exploitable  type,  with 
every  inducement  to  the  exhibitor  to  spend  considerably  but  effec- 
tively. 

Daniel  Carson  Goodman,  whose  productions  are  distributed  by 
Equity  Pictures  Corporation,  has  not  missed  once  for  that  firm.  His 
pictures  have  "caught"  on  seemingly  rapidly  and  exchangemen  have 
quickly  bought  up  his  pictures  for  the  very  good  reason  that  ex- 

hibitors, realizing  the  showmanship  possibilities  of  those  productions, 
have  sought  and  cried  for  more  of  the  type.  That  is  true  of  "What's 
Wrong  With  the  Women?"  that  was  a  big  mop-up,  and  recently  with 
"Has  the  World  Gone  Mad?"  one  of  the  classiest  and  most  consistent 
money-makers  of  the  season  just  closed. 
Now  along  comes  Equity  with  another  Daniel  Carson  Goodman 

that  is  a  jewel — just  that.  It  is  "The  Daring  Years,"  based  on  an 
original  story  by  Goodman.  It  is  a  knockout  from  the  word  "go" 
and  it  will  mop  up  for  the  reason  that  it  has  everything — everything 
capitalized.  Goodman  overlooked  nothing  in  a  showmanship  way.  He 
has  a  big  theme — not  altogether  new,  but  a  pip  in  the  manner  in 
which  it  has  been  handled,  with  sure-fire  hokum  that  is  not  only 
clever  but  heartrending. 
Goodman  has  produced  a  typical  first  class  program  special  in  "The 

Daring  Years"  and  the  reason  showmen  will  eat  it  up.  He  has  pro- duced it  more  from  the  angle  of  the  box  office  treasurer  than  the 
artistically  inclined  experimentist,  but  it  is  artistic,  too,  for  the  set- 

ting scheme  throughout  harmonizes  with  the  luxury  of  the  theme 
and  its  actors  to  the  letter.  There  are  a  hundred  and  one  angles  that 
this  special  offers  the  exploiteer  who  is  a  showman  and  not  a  babbler. 

But  what  Goodman  has  done  with  "The  Daring  Years"  is  typical of  the  type  of  production  that  will  put  over  the  independent  market 
and  the  sort  of  picture  entertainment  exhibitors  pray  independents 
will  give  them.  It  has  title:— a  corker ;  names — Mary  Carr,  who  does 
the  best  work  of  her  career;  Charles  Emmett  Mack,  a  D.  W.  Griffith 
"find";  Mildred  Harris,  in  a  new  type  that  glorifies  her;  Clara  Bow, 
Tyrone  Powers,  Jack  Richardson  and  many  others.  Kenneth  Webb 
directed  under  the  supervision  of  Doc  Goodman. 

"The  Daring  Years"  will  set  a  new  pace  in  independent  production, because  it  is  the  type  of  picture  that  is  wanted. 

Royalty  at  C.  C.  Burr's  Studio; 
News  of  Independent  Producers 

Royalty  has  invaded  Independent 
production  circles.  That,  perhaps, 
sounds  fishy,  but  'tis  the  truth,  for 
working  out  at  Charles  C.  Burr's Glendale,  L.  I.,  studios  are  about  six 
members  of  royal  families  of  various 
lands.  Appearing  in  a  production 
starring  Constance  Binney,  now  being made  at  Glendale.  are  Sir  Gerard 
Maxwell-Wilshire,  English  Baronet; 
Gaston  Du  Val,  late  of  the  Mexican 
Diplomatic  Service,  and  Princess  Joel 
Ouchtomsky,  late  of  Petrograd.  All 
honest-to-goodness  and  working  at 
seven  or  ten  per !  Such  Is  the  trend of  democracy. 

Daniel  Carson  Goodman's  next  pic- ture for  Equity  Pictures  Corporation, 
"The  Darling  Years,"  is  ready  for general  release,  having  been  shown to  his  friends  this  past  week.  The 
picture  is  a  perfectly  directed  affair founded  on  a  modern  story  that 
should  have  no  trouble  catching  on. 

Murray  Garsson's  "Broadway 
Broke"  will  be  available  shortly.  The 
picture  has  been  finally  cut  and  edited and  intensely  interesting,  based  on  a 
story  that  dwells  with  every  day  life 
and  the  stage  of  olden  days  and 
screen  of  today. 

Dell  Henderson  is  cutting  "The 
Love  Pirate,"  Charles  C.  Blaney's first  independent  release  starring 
Doris  Kenyon.  Dell  is  very  enthu- siastic over  this  production,  which 
also  includes  Cecil  Spooner,  the 
popular  melodramatic  star  of  some 
time  ago.  Just  who  will  handle  this 
picture  has  not  been  disclosed. 

Irving  Cummings,  producer-direc- tor-star, who  has  been  in  New  York for  four  weeks  and  returned  to  the 
coast  this  week,  lust  before  leaving 
informed  the  writer  there  was  no 
truth  to  the  report  that  he  intended 
moving  his  production  activities  to 
the  East.  He  emphatically  announced 
he  will  make  pictures  on  the  West 
Coast. 

Mary  Carr,  the  "mother"  of  the screen,  is  in  big  demand  by  indepen- dent producers  in  the  East.  She  is 
starred  In  Murray  Garsson's  "Broad- 

way Broke"  and  is  now  working  on two  other  independent  pictures. 

Charles  C.  Burr  is  reading  a  half 
dozen  scripts  submitted  to  him  and 
that  he  will  consider  for  production 
in  the  very  near  future.  Burr  will 
devote  practically  all  of  his  time  dur- 

ing the  next  few  months  to  pro- duction. 

Jane  Thomas  recently  signed 
with  Clifford  S.  Elfelt  for  starring 
vehicles  in  six  productions  that  pro- ducer will  make  on  the  West  Coast 
for  independent  releade.  Zena  Keefe, 
Ann  Forrest,  who  is  starred  in  Bobby 
North-L.  Lawrence  Weber's  next  Will Nigh  special ;  Eddie  Earle  and  many others  will  go  to  Atlantic  City  on 
August  0  for   the   purpose   of  par- 

ticipating at  the  annual  movie  ball 
of  the  Motion  Picture  Theatre  Owners 
of  Eastern  Pennsylvania. 
W.  E.  Shallenberger,  president  of 

Arrow  Film  Corporation,  has  defi- nitely decided  that  Dell  Henderson, 
director  of  "Jacqueline,"  will  direct 
Arrow's  super  special,  "Gambling 
Wives."  This  production,  which  will 
be  released  in  the  fall,  is  being  ex- tensively advertised. 

The  scarcity  of  "names"  is  forcing many  independent  producers  who  had 
planned  to  make  pictures  in  the  East 
to  move  to  the  coast  where  top  rentals 
are  being  asked  for  studio  space. 

Independent  News 
Picked  Up  by  Our 

Own  Reporters 
Irving  Cummings.  the  West  Coast 

producer  who  will  produce  exten- sively for  the  independent  market  this 
year,  returned  to  Los  Angeles  this 
week,  leaving  New  York  Monday. 

Jesse  Goldburg,  president  of  Inde- pendent Film  Corporation,  left  Mon- 
day night  for  a  tour  of  the  exchange centers.  He  planned  going  as  far  as Denver. 

John  Kent,  formerly  with  Aywon 
Film  Corporation,  is  now  general 
sales  representative  for  the  Reelab.  a 
new  laboratory  located  in  New Jersey. 

R.  W.  Baremore.  formerly  publicity 
director  with  Charles  C.  Burr,  is  now with  Metro. 

David  Segal,  of  Royal  Pictures, 
Inc.,  this  week  purchased  the  Eastern 
Pennsylvania  and  Southern  New 
Jersey  rights  to  Irving  Cummings' "Broken  Hearts  of  Broadway."  The 
picture  will  be  given  a  premier  show- ing in  Atlantic  City,  N.  J. 
Lou  Marangella,  of  the  Warner 

publicity  staff,  departs  for  Los 
Angeles  the  first  of  next  month  for 
the  purpose  of  taking  the  publicity 
reins  for  that  organization  at  its 
West  Coast  studios. 

Bert  Adler,  the  well-known  film 
man,  in  answering  Joe  Brandt's 
charge  that  stars'  salaries  are  ex- orbitant to  the  point  where  no  one but  themselves  can  make  money, 
charges  independents  with  having 
forced  the  skyrocketing  of  such salaries. 

Murray  Garsson  and  his  staff  are 
touring  the  Middlewest,  taking 
"shots"  for  a  picture  to  be  released 
some  time  next  fall. 

Dependable  Pictures  Exchange,  for- merly the  W-B  Exchange,  will  in  all probability  move  into  its  own  offices, 
according  to  an  intimation  made  by 
General  Manager  Charles  Goetz  this week. 

Warner  Brothers  will  maintain 
their  own  exchange  in  Chicago  next 
season  with  Eddie  Silverman,  for- 
merlv  of  the  Chicago  Select  office,  in charge. 

Most  of  the  independent  film  men in  New  York  attended  the  Benny 
Leonard-Lew  Tendler  championship 
lightweight  bout  at  Yankees'  Field Monday  night.  The  champion  ruled 
the  favorite  with  the  film  boys  be- fore the  big  scrap. 

A  recent  meeting  called  by  several film  men  to  send  out  a  man  to 
disseminate  propaganda  in  favor  of 
independents  among  exhibitors  foiled 
when  leading  producers  and  distribu- tors declared  themselves  against  any 
such  plan.  The  consensus  of  opinion 
was  that  good  pictures  and  nothing 
else  will  put  independents  over. 

Al  Lichtman,  according  to  informa- tion from  the  coast,  was  the  guest 
of  honor  at  a  banquet  given  him  in 
Los  Angeles  last  week. 

Brandt  Finds 

Big  Demand  for 

Special  Films Fresh  from  a  long  trip  on  the 
road,  where  he  covered  territory 
that  was  considered  both  good  and 
bad  from  the  distributors'  and  ex- 

hibitors' standpoint,  Joe  Brandt  of 
the  C.  B.  C.  Film  Sales  Corpora- 

tion returns  to  New  York  decided- 

ly optimistic. It  is  Mr.  Brandt's  opinion  from  a close  observation  of  the  field  that 
business  is  going  to  be  unusually 
good  this  coming  fall  and  winter. 
Taking  it  for  granted  that  the  ex- treme heat  in  some  sections  has 
knocked  the  bottom  out  of  picture 
returns  in  many  sections,  the  line-up for  big  features  for  the  new  season  la 
noticeably  active. 
Mr.  Brandt,  in  conversation  with 

many  exhibitors,  sensed  some  inclina- 
tion on  their  part  to  lament  condi- tions within  the  past  few  months,  yet 

back  of  it  all  was  an  unmistakable 
feeling  that  the  fall  and  winter  are 
going  to  prove  the  biggest  ever. He  found  the  cities  eager  to  book 
good  pictures.  Eliminating  the  trash 
and  film  bunk  that  some  of  the  ex- hibitors have  had  slipped  them  the 
returns  on  the  good  pictures  have 
been  satisfactory.  Realizing  the 
urgent,  need  of  a  box-office  draw,  the exhibitors  are  clamoring  for  the  big 
features  they  consider  necessary  to 
bring  in  profitable  returns. 

Live  Independent 
News  Despatches 

CHICAGO— (Special)  —  Irving  Cum- 
mings, the  independent  producer-act- or, arrived  here  Wednesday  after- 

noon (July  25).  He  announced  here that  he  will  make  five  independent 
pictures  for  the  State  rights  market. 

LOS  ANGELES — (Special) — William 
A.  Seiter,  director  of  Warner  Broth- ers' "Little  Church  Around  the  Cor- 

ner," has  been  signed  by  that  firm 
to  direct  "George  Washington,  Jr.," "Cornered"  and  "How  to  Educate  a 

Wife." 

LOS  ANGELES— (Special)  —  Guy Bates  Post,  star  of  Principal  Pictures 
Corporation's  "Gold  Madness,"  will make  an  extended  personal  appearance 
tour  of  the  country,  according  to  an 
announcement  made  here  by  Sol  Les- ser and  Mike  Rosenberg. 

DETROIT  —  (Special)  —  A  special meeting  of  the  Board  of  Directors  of 
Independent  Film  Corporation  was 
held  in  this  city  this  week.  Jesse  J. 
Goldburg,  president,  arrived  here 
Tuesday  morning  from  New  York. The  firm  is  planning  to  expand  its 
interests.  Mr.  Goldburg  will  make  a tour  of  the  exchange  centers,  going  as 
far  as  Denver,  Col. 

KANSAS  CITY— (Special) —A.  L. Kahn,  of  Crescent  Exchange,  returned 
to  this  city  this  week  with  his  family 
from  Chicago,  where  he  attended  the 
annual  convention  of  the  Warner 
Brothers'  franchise  holders  last  week. 
ATLANTIC  CITY,  N.  J— (Special) 

— Philadelphia  independent  film  men 
are  spending  their  week-ends  at  this luxurious  resort.  Ben  Amsterdam, 
Lou  Korson.  Lou  Berman  and  David 
Segal  have  homes  at  the  shore. 
DENVER.  COL.— (Special)— Clifford 

S.  Elfelt,  of  Clifford  S.  Elfelt  Produc- tions, Inc.,  arrived  here  Monday.  He was  scheduled  to  be  here  two  days, 
during  which  period  he  was  te  screen 
"Danger"  and  also  close  for  the  dis- tribution of  a  series  of  six  pictures he  will  franchise  in  the  independent market  next  season. 
PITTSBURGH— (Special)  —  William Finkel  will  be  the  manager  of  the 

new  exchange  that  will  handle  War- 
ner Brothers'  specials  in  this  terri- 
tory, which  Harry  Charnas'  new  cor- poration took  over  this  season  along 

with  Cleveland,  Cincinnati  and  De- 
troit. 
BOSTON— (Special)— A  report  in 

circulation  here  has  it  that  next  sea- 
son Harold  Rodncr,  the  independent 

distributor  of  short  subjects,  will  re- 
lease the  Screen  Snanshots  which 

C.  B.  C.  Film  Corporation  makes. 
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Marcus  Loew,  as  Exhibitor  and  Producer, 

Predicts  Metro  Will  Have  Record  Season 

As  an  exhibitor  as  well  as  producer,  I  am  confident 
that  Metro  will  lead  the  field  during  the  season  of  1923-1924 
with  productions  that  will  build  prestige  and  make  money 
for  myself  and  my  fellow  exhibitors. 

Metro  has  got  to  make  good  pictures.  They  have  got 
to  measure  up  to  the  standard  that 
I  have  set  for  my  own  first  run 
houses.  If  they  are  built  to  make 
money  for  my  own  theatres,  ex- 

hibitors can  be  assured  that  these 
pictures  will  make  money  for  their 
theatres. 

We  are  all  in  the  business  to- 
gether. That  means  that  we  have 

to  work  together  to  realize  to  its 
fullest  the  possibilities  of  the  busi- 

ness. We  have  been  building  on 
the  sound  foundation  of  Metro 
productions.  They  have  made 
money  for  me  and  for  other  ex- 

hibitors. They  are  going  to  make 
more  money  for  all  of  us  in  the 
coming  season. 

We  all  know  what  Metro  accom- 
plished last  year.  With  hardly  an 

exception,  every  picture  lived  up 
to  our  claims  and  many  produc- 

tions exceeded  our  most  enthusias- 
tic expectations. 
Metro  has  given  exhibitors  what  they  want  and  our 

current  plans  provide  for  productions  that  will  exceed  even 
those  of  previous  seasons. 

I  expect  that  the  Rex  Ingram  production  of  "Scara- 
mouche"  will  be  the  most  important  picture  of  the  year. 
We  are  spending  a  fortune  in  an  effort  to  excel  "The 

MARCUS  LOEW 
President  of  Metro  Pictures  Corporation 

Four  Horsemen  of  the  Apocalypse,"  and  I  believe  that  in 
this  epic  of  the  French  Revolution  we  will  succeed. 

Jackie  Coogan  will  start  the  season  with  Mary  Roberts 
Rinehart's  "Long  Live  the  King!"  and  we  count  on  it  being 
the  youngster's  biggest  box  office  triumph.  Excellent vehicles  have  been  obtained  for  all 

of  the  stars  whose  pictures  will  be 
released  by  Metro,  and  exhibitors 
can  be  certain  that  the  series  ob- 

tained for  Mae  Murray,  for  Viola 
Dana  and  for  Buster  Keaton  will 
be  of  top  notch  calibre. 

In  addition  there  will  be  special 
productions  with  casts  made  of 
screen  favorites  with  strong  draw- 

ing power  directed  by  men  of  such 
sterling  worth  as  Fred  Niblo,  Reg- 

inald Barker  and  Allen  Holubar; 
and  six  Metro  Premier  Features 
that  will  all  be  money  makers. 

As  an  exhibitor,  I  realize  that 
there  can  be  no  limit  on  the  time, 
effort  and  money  invested  to  turn 
out  artistic  productions.  The 
Metro  producing  units,  composed 
of  the  best  people  obtainable,  have 
a  free  rein.  We  rely  upon  them 
to  surpass  their  best  efforts  this 
year.  The  better  the  picture,  the 

better  the  box  office  results. 
It  is  the  box  office  we  are  aiming  at  in  the  long  run,  and 

I  predict  Metro  will  make  new  records  this  season  in 
financial  returns  for  itself  and  for  the  exhibitors  showing 
Metro  pictures. 

MARCUS  LOEW. 

Distinguished  Names  in  Metro's  List  of  Authors Some  of  the  most  distinguished 
writers  of  the  day  are  represented 
in  Metro's  announcement  of  its 
new  pictures  for  the  season  of 
1923-1924. 
The  biggest  picture  of  them  all 

will  be  the  Rex  Ingram  produc- 
tion of  "Scaramouche,"  the  his- torical romance  of  the  French 

Revolution  by  Rafael  Sabatini, 
whom  critics  have  hailed  as  "the 
modern  Dumas."  Sabatini  was 
born  in  Central  Italy  in  1875  of  an 
Italian  father  and  an  English 
mother.  He  was  educated  in 
Switzerland  and  Portugal,  and 
learned  his  English  from  his 
mother. 

His  first  book,  "The  Lovers  of 
Yvonne,"  appeared  in  1902,  and since  then  he  has  had  a  long  series 
of  literary  successes,  but  "Scara- 

mouche" topped  them  all.  The 
book  was  published  in  1921,  and 
since  then  it  has  gone  through 
printing  after  printing  in  order  to 
satisfy  the  public  demand  of  two 
continents. 
Mary  Roberts  Rinehart,  prob- 

ably the  most  popular  woman 
writer  in  the  world,  is  the  author 
of  "Long  Live  the  King,"  the  first Jackie  Coogan  picture  made  for 
Metro.  The  novel  was  one  of  the 
best  sellers  of  the  year,  and  as  a 

picture  it  makes  by  far  the 
most  powerful  vehicle  that  Jackie 
Coogan  has  ever  had. 
Mrs.  Rinehart's  books  include 

"The  Circular  Staircase,' '  "The 
Man  in  the  Lower  Ten,"  "The Amazing  Adventures  of  Letitia 
Carberry,"  "Tish,"  "Bab — a  Sub- 
Deb,"  "The  Altar  of  Freedom." and  her  stage  success  include 
"Seven  Days"  and  "Spanish  Love," 
in  collaboration  with  Avery  Hop- 
wood.  Mrs.  Rinehart  was  a  nurse 
in  Pittsburgh  when  she  married 
Dr.  Rinehart  and  she  started  her 
literary  career  by  writing  stories 
dealing  with  hospital  mysteries. 

William  J.  Locke's  novel,  "The 
Tale  of  Triona,"  will  be  made  into 
a  picture  under  the  title  of  "The 
Living  Past."  Locke  has  prob- ably had  the  largest  sales  in  the 
United  States  of  any  living  Eng- 

lish writer  and  the  success  of 
"The  Tale  of  Triona"  was  his 
greatest  since  "The  Beloved  Vag- 

abond." His  graceful  humor  that decorates  a  strong  background  of 
solid  dramatic  construction  af- 

fords   first-class   screen  material. 
Katherine  Newlin  Burt,  whose 

work  is  known  and  loved  by  all 
magazine  readers,  has  her  strong- 

est story,  'The  Eagle's  Feather," represented  in  the  Metro  output. 

Miss  Burt  was  born  at  Fishkill- 
on-the-Hudson,  New  York,  and 
now  lives  at  Princeton,  N.  J.,  with 
a  summer  home  in  Teton,  Wy- 

oming. She  knows  the  East  and 
West  and  both  sections  meet  in 
her  stories  with  strong  realism 
and  intense  dramatic  force. 
"The  Eagle's  Feather"  was 

adapted  to  the  screen  by  Wini- 
fred Dunn.  It  is  being  directed 

by  Edward  Sloman.  The  cast  in- 
cludes James  Kirkwood,  Rose- 

mary Theby,  Mary  Alden,  Lester 
Cuneo,  Elinor  Fair  and  Crauford Kent. 

Rita  Weiman,  author  of  "Foot- 
lights" and  other  stories  of  the 

stage,  and  of  "The  Acquittal,"  the dramatic  success  of  several  sea- 
sons ago,  is  twice  represented  in 

the  Metro  schedule.  Both  pro- 
ductions, "Rouged  Lips"  and  "The 

Social  Code,"  are  Viola  Dana 
vehicles.  In  "Rouged  Lips,"  Miss Dana  will  appear  as  a  chorus  girl 
in  love  with  a  gilded  youth,  but 
Miss  Weiman,  one  of  the  most 
original  of  writers,  has  given  a 
new  and  unexpected  twist  to  the 
situation.  "The  Social  Code"  is the  story  of  a  society  butterfly 
whose  frivolity  leads  her  into  a 
web  of  intense  drama  and  whose 
pluck  and  daring  lead  her  out. 

"Rouged  Lips"  was  directed  by 
Harold  Shaw,  and  "The  Social 
Code"  is  being  directed  by  Oscar 

Apfel.  • 

Other  noted  writers  on  the 
Metro  schedule  include  Walter 
Hackett,  whose  stage  success, 
"Captain  Applejack,"  has  been filmed  by  Fred  Niblo  under  the 
title  of  "Strangers  of  the  Night," a  Louis  B.  Mayer  presentation; 

Kate  Jordan,  author  of  "Against 
the  Wind,"  "The  Creeping  Tides" 
and  "The  Kiss  of  Gold,"  whose 
story,  "The  Spirit  of  the  Road," will  be  done  by  Viola  Dana  under 
the  title  of  "In  Search  of  a 
Thrill";  Robert  W.  Service,  the 
Canadian  poet,  whose  immortal 
poem,  "The  Shooting  of  Dan  Mc- 
Grew."  will  be  made  into  a  Metro- 
SL  (Sawyer-Lubin)  picture;  Peter 
Clark  MacFarlane,  the  popular 
magazine  writer,  of  whose  best 
talc,  "Held  to  Answer,"  is  being 
done  as  a  Metro  Premier  Feature 
with  House  Peters  and  a  distin- 

guished cast,  and  G.  B.  Lancaster, 
the  popular  writer  of  Canadian 
adventure,  whose  novel,  "The 
Law-Bringers,"  has  been  filmed 
by  Reginald  Barker  under  the 
title  of  "The  Man  Thou  Gavest 
Me,"  to  be  presented  through 
Metro  by  Louis  B.  Mayer. 
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The  Biggest  of  All  Metro  Years 
By  W.  E.  Atkinson,  General  Manager,  Metro  Pictures  Corporation 

Each  Metro  year  has  overshadowed  the  preceding  one 
by  a  superior  output  embracing  a  greater  number  of  supe- 

rior pictures.  Each  Metro  year  has  seen  a  larger  group  of 
greater  and  more  diversified  talents  engaged  in  producing 
Metro  pictures.  We  do  not  point  to  this  as  a  growth 
peculiar  only  to  Metro  but  such  development  has  been 

consistent  throughout  Metro's  entire  career,  and  cannot 
fail  but  have  an  effect  upon  the  industry  as  a  whole. 

The  season  of  1923-1924  will  undoubtedly  be  the  great- 
est in  Metro  history.  After  all  is  said  and  done  the  picture 

is  the  final  test.  Since,  however,  all  future  programs  are 
but  promises,  the  present  test  lies  in  the  stories,  directors, 
stars,  supporting  casts  and  other 
personnel  and  organization,  which 
have  gathered  together  to  bring 
contemplated  pictures  into  exist- 

ence. An  examination  of  these 
factors  proves  conclusively  that 
1923-24  will  be  the  greatest  in 
Metro  history  and  that  Metro  pro- 

ductions will  be  a  marked  unit  in 
the  entire  industry. 

All  other  things  being  equal, 
good  stories,  good  casts,  appro- 

priate settings,  etc.,  probably  the 
single  most  important  unit  in  mo- 

tion picture  production  is  the  di- 
rector. A  director  can  either  make 

or  break  a  picture  depending  upon 
whether  he  is  competent  and  suited 
to  his  particular  task  or  not. 

"Scaramouche,"  only  half  com- 
plete at  this  time,  has  already 

aroused  the  interest  of  the  country 
because  it  is  being  directed  by  Rex 
Ingram.  Metro  has  confidently  entrusted  to  him  unlimited 
means  to  perfect  "Scaramouche"  into  the  greatest  of  all 
pictures,  greater  than  Mr.  Ingram's  monumental  and  endur- 

ing production  of  "The  Four  Horsemen"  and  "The  Prisoner 
of  Zenda"  among  other  highly  successful  pictures. 

Fred  Niblo,  now  engaged  on  "Strangers  of  the  Night," is  another  who  needs  no  introduction  to  exhibitors  and  the 

public.  "Strangers  of  the  Night"  is  particularly  suited  to 
Mr.  Niblo's  talents,  an  airy,  delightful  romance  adapted 
from  "Captain  Applejack,"  one  of  the  recent  outstanding 
successes  of  the  Broadway  stage,  as  famous  on  the  English 
stage  as  in  this  country. 

Reginald  Barker  will  make  several  productions  for 

Metro  distribution.  He  is  now  finishing  up  "The  Man 
Thou  Gavest  Me,"  a  picture  which  combines  elements  at 
which  Mr.  Barker  is  the  most  practised  hand  in  the  entire 
field  of  motion  picture  directors. 

Allen  Holubar's  name  stands  among  the  top-list  of  all 
directors.  He  will  make  several  productions  for  Metro, 
and  we  have  no  hesitancy  in  saying  that  they  will  rank 
among  the  great  pictures  of  the  coming  season. 

Other  and  equally  notable  men  who  are  directing  or  will 
direct  Metro  pictures  for  the  coming  season  are  Robert  Z. 
Leonard,  who  is  responsible  for  all  the  magnificent  Mae 
Murray  pictures;  Victor  Schertzinger,  now  directing 
Jackie  Coogan  in  his  first  Metro  picture,  "Long  Live  the 
King";  Harold  Shaw,  who  recently  completed  "Rouged 
Lips"  with  Viola  Dana  and  is  directing  "Held  to  Answer"; 
Oscar  Apfel,  now  making  "The  Social  Code"  with  Miss 

Dana;  Ralph  I  nee,  Director  of  the 
Williamson  Technicolor  Special, 

"The  Uninvited  Guest";  and  Ed- 
ward Sloman,  filming  "The  Eagle's 

Feather." 
Among  the  stars  appearing  in 

Metro  pictures  are  such  well 
known  box  office  attractions  as 
Mae  Murray,  Jackie  Coogan,  Bus- 

ter Keaton,  Viola  Dana,  Alice 
Terry,  Ramon  Novarro,  Lewis 
Stone  and  others  of  equal  note. 
Now  comes  another  important 

factor  in  motion  picture  produc- 
tion— one  that  Metro  never  over- 

looks. We  are  living  in  an  era 
which  demands  the  biggest  and 
best  known  people  in  the  support- 

ing casts  of  the  stars.  In  meeting 
this  condition,  Metro  is  able  to  an- 

nounce a  list  of  supporting  players 
that  includes  many  notable  names, 
among  them: 

Barbara  La  Marr,  James  Kirkwood,  Bull  Montana,  Rod 
La  Rocque,  James  Morrison,  Ward  Crane,  Earle  Williams, 
Wallace  Beery,  Eleanor  Fair,  Adolph  Menjou,  Renee 
Adoree,  William  Orlamond,  George  Seigman,  Robert 
Brower,  Norma  Scherer,  Tom  Moore,  House  Peters, 
Evelyn  Brent,  John  Sainpolis,  Huntly  Gordon,  Hedda 
Hopper,  Arline  Pretty,  Pat  Harmon,  John  Bowers,  Vera 
Lewis,  Ruth  Renick,  Lester  Cuneo,  Wra.  Humphrey,  Julia 
Swayne  Gordon,  Lydia  Knott,  Matt  Moore,  Enid  Bennett, 
Robert  McKim,  Bob  Daly,  Mary  Alden,  Robert  Anderson, 
Josef  Swickard,  Pat  CMalley,  Rosemary  Theby,  George 
Kuwa,  Snitz  Edwards,  Rose  Dion,  James  Marcus,  Gale 
Henry  and  Burwell  Hamrick. 

I  anticipate  the  coming  season  will  be  the  biggest  year 
that  Metro  has  ever  enjoyed.  If  it  is  a  big  year  for  Metro 
it  naturally  follows  that  it  will  be  a  big  year  for  every 
exhibitor  who  has  the  good  luck  to  play  Metro  pictures. 
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Long  Live  the  King"  Coogan  s  First  Metro 
Probably  no  one  in  the  history 

of  the  entire  industry  was  ever 
handed  exactly  the  contract  which 
Metro  Pictures  Corporation  re- 

cently presented  to  Jackie  Coogan. 
But  the  overwhelming  popularity 
which  he  had  built  up  from  his 

very  first  appearance  in  "The  Kid" 
down  through  his  successive  char- 

acterizations, had  made  the  young 
starlet  a  unique  personality,  and 

he  formed  a  distinct  addition  to 
fTie  roster  of  Metro  stars. 
One  of  the  most  famous  stories 

beloved  of  young  and  old,  is  Mary 
Roberts  Rinehart's  story,  "Long 
Live  the  King."  It  tells  the  story 
of  a  little  boy,  the  Crown  Prince 
of  a  mythical  kingdom  called 
Lavonia,  who  was  taken  from  the 
joyous  days  of  youth,  of  child- 

hood, to  reign  over  a  troubled 
land.  It  was  chosen  as  Jackie's first  Metro  picture. 

Two  of  the  best  scenario  writers 
the  industry  affords  were  engaged 
to  prepare  the  adaptation  and 
continuity,  C.  Gardner  Sullivan 
and  Eve  Unsell.  Victor  Schert- 

zinger was  chosen  to  direct  the 
production.  A  strong  and  capa- 

ble organization  was  gathered,  in- 
cluding research  experts,  art  di- 

rectors and  expert  photographers, 
the  whole  under  the  personal  su- 

pervision of  Jack  Coogan,  Senior. 
The  sets  are  lavish  and  the  cos- 

tuming is  very  beautiful.  Thou- sands of  extras  are  employed  in 
the  various  big  scenes. 
A  supporting  cast  includes 

Rosemary  Theby,  Ruth  Renick, 
Vera  Lewis,  Alan  Hale,  Alan  For- 

rest, Walt  Whitman,  Robert 
Brower  and  Raymond  Lee.  J.  J. 
Hughes  is  in  charge  of  the  art 
staff  and  William  Van  Brincken 
director  of  research.  Frank  Good 
and  Robert  Martin  are  at  the camera. 
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Metro's  List  of  33  Pictures  for 

Next  Year  Biggest  in  Its  History 

At  least  a  third  of  the  thirty- 
three  major  productions  sched- 

uled by  Metro  Pictures  Corpora- 
tion for  the  1923-24  season  are 

either  already  completed  or  fast 
nearing  completion.  Several  of 
the  big  independent  productions 
set  for  early  Metro  release  have 
also  been  finished  and  are  now 
being  cut  and  edited  for  pre-view 
form. 
In  this  biggest  of  all  Metro 

years  are  included  a  number  of 
Rex  Ingram  productions,  notably 
the  mammoth  spectacular  drama, 
"Scaramouche,"  Fred  Niblo  and 
Reginald  Barker  picturizations  of 
famous  plays  and  novels  with  dis- 

tinguished all-star  casts;  several 
Jackie  Coogan  pictures;  three 
Robert  Z.  Leonard  presentations 
of  Mae  Murray  in  Metro-Tiffany 
pictures;  three  Joseph  M.  Schenck 
presentations  of  Buster  Keaton  in 
five-reel  feature  comedies ;  six 
Metro  Screen  Classics;  five  Viola 
Dana  pictures;  three  Allen  Holu- 
bar  productions,  one  Williamson- 
Technicolor  picture  and  one  Saw- 
yer-Lubin  production. 
There  is  also  the  possibility  that 

other  pictures  will  be  added  in  the 
next  several  months  when  pend- 

ing negotiations  will  be  completed. 

The  opening  gun  will  be  fired 
in  September  with  Mae  Murray's 
latest  picture,  "The  French  Doll," taken  from  the  famous  Paris  and 
New  York  stage  success  of  the 
same  name.  "The  French  Doll" was  acted  here  last  season  by 
Irene  Bordoni  and  Miss  Murray 
has  created  the  film  role  which 
Miss  Bordoni  played  on  the  stage. 
It  is  based  on  A.  E.  Thomas's English  adaptation  of  the  French 
play,  "La  Jeune  Fille  a  Marie," by  Paul  Armont  and  Marcel  Ger- 
bidon,  famous  Parisian  authors. 
Included  in  the  cast  with  Miss 
Murray  are  Orville  Caldwell,  Rod 
La  Rocque,  Rose  Dion,  Paul  Caz- 
eneuve,  Willard  Louis,  Bernard 
Randall  and  Lucien  Littlefield. 
The  screen  adaptation  was  pre- 

pared by  Frances  Marion.  It  is  a 
Robert  Z.  Leonard  presentation 
through  Metro  and  is  sponsored 
by  Tiffany  Productions  of  which 
Mr.  Leonard  is  director-general 
and  M.  H.  Hoffman,  general  man- 
ager. 
Following  "The  French  Doll," Louis  B.  Mayer  will  present 

through  Metro  the  Fred  Niblo 
production  of  "Strangers  of  the 
Night,"  based  upon  the  London and    New    York    stage  success, 

"Captain  Applejack,"  written  by Walter  Hackett.  Bess  Meredyth 
prepared  the  play  for  the  screen, 
and  Alvin  Wyckoff  was  at  the 
camera.  In  the  cast  of  this  Metro 
super-special  are  Enid  Bennett 
and  Matt  Moore,  Barbara  La 
Marr,  Adele  Farrington,  Emily 
Fitzroy  and  Otto  Hoffman. 

Next  in  order  to  be  released  will 
be  "Rouged  Lips,"  a  Viola  Dana 
picture  based  upon  Rita  Weiman's 
story,  "Upstage,"  scenarioized  by Thomas  J.  Hopkins  and  directed 
by  Harold  Shaw.  This  director 
has  since  been  signed  to  oversee 
several  other  Metro  productions. 
Included  in  the  supporting  cast  of 
"Rouged  Lips"  are  such  well 
known  players  as  Tom  Moore, 
Nola  Luxford,  Sidney  de  Grey, 
Arline  Pretty,  Francis  Powers, 
Georgie  Woodthorpe,  and  Burwell 
Hamrick.  "Rouged  Lips"  was 
photographed  by  John  Arnold. 
The  last  in  September  release 

will  be  Buster  Keaton's  first  five 
reel  comedy  feature,  "Three 
Ages."  This  picture  has  already 
enjoyed  a  brilliant  London  recep- tion and  within  the  next  few  days 
will  be  released  simultaneously  in 
many  English  theatres.  It  was  di- 

rected by  Buster  Keaton  and  Ed- 

die Cline  from  the  story  by  Jean 
Havez,  Joe  Mitchell  and  Clyde 
Bruckman,  and  photographed  by 
William  McGann  and  Elgin  Less- 
ly.  Art  direction  was  in  charge 
of  Fred  Gabouri.  This  entire 
series,  presented  by  Joseph  M. 
Scheneck  and  distributed  by 
Metro  Pictures  Corporation,  will 
receive  extensive  exploitation  and 
already  a  great  deal  of  interest 
has  been  aroused  among  exhib- 

itors, as  Keaton's  prestige  with  the 
public  has  long  warranted  full 
length  features. The  month  of  October  will  see 
five  new  productions  headed  by 
the  Metro  Screen  Classic,  "The 
Eagle's  Feather,"  now  in  the  mak- 

ing in  the  Metro  west  coast  stu- 
dios under  the  direction  of  Ed- 

ward Sloman.  "The  Eagle's Feather"  is  from  a  story  by  Kath- 
erine  Newlin  Burt,  prepared  for 
the  screen  by  Winifred  Dunn.  The 
cast  includes  James  Kirkwood, 
Mary  Alden,  Lester  Cuneo,  Eli- nor Fair,  George  Seigman,  Adolph 
Menjou,  John  Elliott,  Charles  Mc- Hugh,  William  Orlamond  and  Jim 
Wang.  J.  J.  Hughes  is  art  di- rector and  Georges  Rizard  is  at 
the  camera. 
(Continued   on   following  page) 

f\  1  \  , 
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Scenes  from  Fred  Niblo' s  Production,  "Strangers  of  the  Night"  (Captain  Applejack),  one  of  the  big  productions  listed  by  Metro. 
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'THE  FRENCH  DOLL"  CERTAINLY  IS  A  VERY  CHIC  LITTLE  PERSON 
Mae  Murray  is  presented  by  Robert  Z.  Leonard  in  this  Metro  Picture 

(Continued  from  preceding  page) 
•  Second  during  October  will  be 
Reginald  Barker's  production, 
'The  Man  Thou  Gavest  Me."  This 
picture  was  filmed  under  the 
working,  title  of  "The  Master  ,  of 
Woman,"  from  the  novel  "The 
Law-Bringers,"  by  G.B.Lancaster. It  was  adapted  to  the  screen  by 
J.  G.  Hawks  and  Monte  M.  Kat- 
terjohn.  The  cast  consists  of 
Renee  Adore,  Earle  Williams, 
Barbara  La  Marr,  Pat  O'Malley, Wallace  Beery,  Josef  Swickard, 
Pat  Harmon,  George  Kuwa,  Ed  J. 
Brady,  and  Robert  Anderson.  It 
was  photographed  by  Percy  Hil- 
burn..  "The  Man  .  Thou  Gavest 
Me"  is  presented  by  Louis  B. 
Mayer  through.  Metro. 
October  will  be  particularly 

memorable  for  the  first  Jackie 
Coogan  feature  under  Metro  au- 

spices. Jackie  is  now  at  work  in 
the  Metro  studios  under  the  di- 

rection of  Victor  Schertzinger  on 
Mary  Roberts  Rinehart's  story, 
"Long  Live  the  King."  It  is  a 
colorful,  picturization  of  the  ad- 

ventures of  the  young  Crown 
Prince  of  the  mythical  kingdom 
of  Lavonia.  The  novel  was  adapt- 

ed to  the  screen  by  C.  Gardner 
Sullivan  and  scenarroized  by  Eve 
Unsell.  An  able  organization  was 
gathered  by.  Jack  Coogan,  Sr.,  to 
assist  in .  this  production.'  J.  J. 
Hughes  is  in'  charge' of.  art  direc- 

tion, William  Van '  Brincken  in 
charge  of  research,  and  the  pro- 

duction is  being  photographed  by 
Frank  Good  and  Robert  Martin. 

The  whole  is  under  the  personal 
supervision  of  Jack  Coogan,  Sr. 
Among  the  players  supporting 
Jackie  are  Rosemary  Theby,  Ruth 
Renick,  Vera  Lewis,  Alan  Hale, 
Alan  Forrest,  Walt  Whitman, 
and  Robert  Brower. 
There  will  also  be  a  second 

Metro  Screen  Classic  in  "Held  to 
Answer,"  and  will,  be  one  of  the 
notable  films  of  its  time,  as  the 
book  was  a  famous  best-seller. 

In  this  month  also  there  wiH  be 
released  a  second  Viola  Dana  pic- 

ture, "The  Social  Code,"  from 
Rita  Weiman's  popular  story,  "To 
Whom  It  May  Concern."  Miss Dana  is  already  at  work  on  this 
picture  under  the  direction  of  Os- 

car Apfel.  The  supporting  cast 
includes  such  distinguished  play- 

ers as  Malcolm  McGregor,  Huntly 
Gordon,  Cyril  Chadwick,  John 
Sainpolis,  William  Humphrey  and 
Edna  Flugrath.  Rex  Taylor  adapt- 

ed "The  Social  Code,"  and  it  is 
being  photographed  by  John  Ar- 
nold. 
Four  productions  will  be  re- 

leased by  Metro  during  Novem- 
ber. The  first  is  an  Allen  Holu- 

bar  production,  "The  Human 
Mill,"  adapted  from  John  Trot- 
wood  Moore's  novel,  "The  Bishop 
of .  Cottontown."  Second  will  be a  new  Fred  .  NiWo  production, 
"Man;  Woman  and  Temptation," 
presented  through  Metro  by  Louis 
B.  Mayer.  Third  will  be  "Pleas- 

ure Mad;'*  tc  be  directed  by  Reg-1 
in  aid  Barker  from  the  Avell-known- 
iroVCl',  ''The-  Valley  of  Content^'. 

by  Blanche  Upright.  "Pleasure Mad"  will  be  a  Metro-Louis  B. 
Mayer  attraction  and  the  follow- 

ing cast  has  already  been  select- 
ed; Huntly  Gordon,  Mary  Alden, 

Norma  Scherer,  Hedda  Hopper 
and  Ward  Crane.  Several  other 
players  may  be  added  later. 
There  will  then  be  issued  a  sec- 

ond Buster  Keaton  five-reeler,  but 
the  details  concerning  this  will 
not  be  announced  until  later. 
December  will  show  four  more 

Metro  releases.  Of  these  "De- 
sire," the  third  Screen  Classic  of 

the  fall  program,  will  be  the  first. 
It  is  a  Louise  Burston  presenta- 

tion through  Metro  directed  by 
Rowland  V.  Lee  from  an  original 
story  and  continuity  by  John  B. 
Clymer  and  Henry  R.  Symonds. 
Among  the  cast  are  Marguerite 
De  La  Motte,  John  Bowers,  Es- 
telle  Taylor,  David  Butler,  Walter 
Long,  Lucille  Hutton,  Edward 
Connelly,  Noah  Beery,  Ralph 
Lewis,  Russell  Simpson  and  sev- 

eral other  distinguished  names. 
"Fashion  Row,"  a  Mae  Murray 

picture,  formerly  announced  as 
"Conquest,"  by  Sada  Cowan  and 
Howard  Higgins,  will  be  the  sec- 

ond December  release.  Miss  Mur- 
ray has  already  started  produc- 
tion on  this  story  in  Hollywood. 

The  third  December  release  is 
titled  "The  Uninvited  Guest,"  a 
Williamson  -  Technicolor  novelty 
directed  by  Ralph  Ince.  In  the 
filming- ofj  the  marine,  scenes  the 
marvelous  Technicolor  process, 
already  :  made     famous    in  the 

Metro  special,  "Toll  of  the  Sea," will  be  used. 

The  fourth  will  be  "In  Search 
of  a  Thrill,"  a  Viola  Dana  picture 
based  upon  Kate  Jordan's  story, 
"The  Spirit  of  the  Road." 

Nineteen  -  twenty  -  four  will  be 
started  off  with  four  January  re- 

leases. Of  these  the  long  her- 
alded mammoth  Rex  Ingram  pro- 

duction, "Scaramouche,1"  with,  a cast  of  10,000,  will  be  the  first.  It 
will  take  Ingram  at  least  six 

months  to  complete  "Scara- mouche" and  it  bids  fair  to  outdo 
this  famous  young  director's  no- table achievement  with  "The  Four 
Horsemen."  "Scaramouche"  is  a romance  of  the  French  Revolution 
by  Rafael  Sabatini.  Its  presenta- 

tion is  by  arrangement  with 
Charles  L.  Wagner.  Willis  Gold- 
beck  adapted  it  for  the  screen, 
and  John  F.  Seitz  is  at  the  camera. 
The  cast  for  "Scaramouche"  is headed  by  Ramon  Novarro,  Alice 
Berry  and  Lewis  Stone  and  others 
are  Edith  Allen,  Lloyd  Ingraham, 
Otto  Matieson,  Julia  Swayne  Gor- 

don, James  Marcus,  Lydia  Yea- mans  Titus,  William  Humphrey, 
J.  Edwin  Brown,  Carrie  Clarke 
Warde,  Bowditch  Turner;  George 
Seigman,  John  George,  Nelson 
McDowell,  Snitz  Edwards,  Curt. 
Ferberg,  and  Lorimer  Johnston. 

In  January  also  there  will  be 
another  Metro-Jackie..  Coogan' 
production,,  the  story  as  yet  unan- nounced. -   

Still  another  will  be  "The, 
Shooting    of    Dan    McGrew,"  .  a 
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FAMOUS  ARTISTS  AS  THEY  APPEAR  IN  REX   INGRAM'S  "SCARAMOUCHE"  FOR  METRO 
Left  to  right  and  top  to  bottom — William  Humphrey,  Alice  Terry,  Lloyd  Ingraham,  Edith  Allen,  Julia  Swayne  Gordon,  Ramon  Novarro. 

Otto  Mathieson,  Lewis  Stone. 

Mayer  Praises  "The  Man  Thou  Gavest  Me" West  coast  advices  to  the  sales 
department  of  Metro  Pictures 
Corporation  are  to  the  effect  that 
they  can  look  for  a  clean-up  with 
the  Reginald  Barker  production 
of  "The  Man  Thou  Gavest  Me." 

"Scenically  and  dramatically," 
states  Mr.  Mayer,  "it  meets  the idea  of  all  of  us  as  to  what  a  real 
picture  should  be.  Reginald  Barker 
has  done  the  best  job  of  his 
career,  and  has  had  wonderful  co- 

operation from  Renee  Adoree, 
Earle  Williams,  Pat  O'Malley, Barbara  La  Marr,  Wallace  Beery, 
Josef  Swickard,  Pat  Harmon, 
George  Kuwa,  Ed  J.  Brady,  Rob- 

ert Anderson,  and  the  other  play- 
ers who  gave  Mr.  Barker  the  best 

that  was  in  them. 
"The  best  thing  about  this  pic- 

turization  of  G.  B.  Lancaster's 
novel,  'The  Law-Bringers',  is  that 
it  hews  close  to  the  truth  psycho- 

logically. It  has  action  enough, 
thrills  enough,  to  suit  anybody; 
and  at  the  same  time  the  stirring 
scenes  in  the  North  country  are 
developed  so  logically  that  the 
most  critical  cannot  fail  to  ap- 

prove." 

Among  the  high  lights  of  the 
picture,  which  was  previously  an- 

nounced as  "The  Master  of 
Woman"  are  an  ice  jam  in  Bow 
River,  a  real  roaring  blizzard  near 

Banff,  a  dog  team  race  in  the 
shadow  of  Mt.  Robson,  and  a  wild 
canoe-ride  through  the  dangerous 
ice-choked  rapids  of  Seymour 
Creek. 

J.  G.  Hawks  and  Monte  M. 
Katterjohn  made  the  adaptation 
continuity  of  "The  Man  Thou 
Gavest  Me,"  which  is  the  second 
of  a  series  of  Reginald  Barker 
productions  presented  by  Louis B.  Mayer. 

Three  by  Holubar  on  Metro's  Fall  Schedule In  planning  the  fall  schedule  of 
pictures  Metro  officials  had  in 
mind  the  desirability  of  lining  up 
the  representative  directors  of  the 
industry,  which  accounts  for  the 
name  of  Allen  Holubar  in  its  fall 
program. 
As  a  part  of  its  augmented  fall 

schedule  of  thirty-three  big  pro- 

ductions for  1923-1924  Metro  Pic- 
tures Corporation  will  have  three 

Allen  Holubar  specials.  Plans  are 
now  afoot  to  give  them  exhaustive 
exploitation. 
The  first  of  the  Holubar  pic- 

tures is  titled  "The  Human  Mill" and  will  be  a  picturization  of  John 
Trotwood   Moore's  famous  story 

"The  Bishop  of  Cottontown."  The 
second  will  be  "Life's  Highway," from  a  story  by  E.  Lloyd  Sheldon 
called  "East  of  Suez."  The  third 
production  will  be  "Robes  of  Re- 

demption," written  by  Jane  Hurrle and  adapted  for  the  screen  by  Mr. Holubar. 

Mr.   Holubar's   first  production 

for  Metro,  "The  Human  Mill," will  be  released  in  November. 
"Life's  Highw:ay"  will  be  released 

in  February  and  "Robes  of  Re- demption" will  close  the  Metro 
season  in  May.  Mr.  Holubar  is 
best  remembered  for  his  monu- 

mental production  of  "Hearts  of 

Humanity.'' 

Pictures  Scheduled  by  Metro  for  Next  Season  Biggest  in  Firm's  History (Continued  from  preceding  page) 

Metro-S.  L.  (Sawyer  Lubin)  spe- 
cial, based  on  the  famous  poem 

by  Robert  W.  Service.  No  cast 
has  been  selected,  but  it  is  an- 

nounced that  Clarence  Badger 
will  direct  it. 
The  last  January  release  will 

be  a  fourth  Metro  Screen  Classic, 
"The  Living  Past,"  based  upon 
"The  Tale  of  Triona,"  by  the  most 
popular  of  English  novelists,  Will- 

iam J.  Locke. 
February  brings  three  Metro 

releases.  The  most  important  of 
these  is  "Life's  Highway,"  second 
in  the  series  of  Allen  Holubar  pro- 

ductions, based  upon  E.  Lloyd 
Selden's  "East  of  Suez." 
The  other  two  are  "Stormy 

Hearts,"  a  Viola  Dana  picture, 
title  subject  to  change,  and  "The 
Book  of  Fate,"  fifth  in  the  series of  Metro  Screen  Classics. 

March    holds    four  important 

productions  and  will  be  a  banner 
month  for  Metro.  There  will  be 
a  Fred  Niblo  picture,  "Thy  Name 
Is  Woman,"  and  a  Reginald  Bar- 

ker production,  "Women  Who 
Wait."  Then  there  will  be  an- 

other Rex  Ingram  production  and 
a  Buster  Keaton  five-reel  comedy. 
No  titles  for  the  last  two  have  yet 
been  announced. 
April  will  have  the  following 

Metro  releases:  "Mademoiselle 
Midnight,"  a  Mae  Murray  fea- 

ture, written  by  Edmund  Gould- 
ing;  "The  Dog  of  Flanders,"  for 
Jackie  Coogan's  third  Metro  pic- ture, by  Louisa  de  la  Rame,  whose 
pen  name  of  Ouida  is  famous  all 
over  the  world;  "Borrowed  Plum- 

age," a  Metro  Screen  Classic,  and 
"Love  and  Lies"  for  Viola  Dana. 
The  titles  of  the  last  two  are  sub- 

ject to  change. 
May,  the  last  releasing  month 

of  the  season,  will  have  the  third 
Allen  Holubar  production,  "Robes 
of  Redemption,"  written  by  Jane 
Hurrle  and  adapted  by  the  direc- 

tor. It  is  a  special  feature  planned 
to  bring  the  releasing  season  to  a 
close  with  a  sure-fire  favorite. 
Thirty-three  major  productions 

in  all — a  schedule  including  the 
work  of  the  most  noted  directors, 
the  most  talented  stars  and  sup- 

porting players,  and  the  most  gift- 
ed writers.  That's  the  Metro schedule. 

Double  Role 

Larry  Fisher  is  serving  the 
Jackie  Coogan  production  unit  in 
a  double  capacity.  He  has  been 
assisting  Walter  Israel,  costume 
designer,  in  supervising  the  thou- sands of  costumes  needed  for 
Jackie's  first  Metro  picture,  "Long 

Live  the  King."  And  when  a  hard- boiled  actor  was  needed  for  a 
gruelling  fistic  battle  in  the  course 
of  the  picture,  Fisher  was  select- ed for  the  ordeal. 

Bastille  Falls  Again 
The  fall  of  the  Bastille,  the  most 

memorable  event  in  French  his- 
tory, was  filmed  by  Rex  Ingram 

in  his  Metro  production  of  "Scara- 
mouche"  on  July  14,  the  one  hun- 

dred and  thirty-fourth  anniver- 
sary of  the  occurrence.  More  than 

2,600  men  and  women  were  used 
to  portray  Paris  mobs,  soldiers, 
nobility,  peasants  and  others.  Five 
hundred  torches,  1,200  assorted 
mob  weapons,  850  swords,  pitch- 

forks, scythes,  sickles,  pikes  and 
other  rude  weapons  were  manu- factured at  the  Metro  studios  for 
the  occasion. 
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Many  Noted  Stars  and  Leading  Players 

in  Metro  Productions  for  Next  Season 

Many  of  the  most  noted  stars  in 
the  industry  are  now  making  pictures 
under  the  Metro  banner  and  the  list 

is  gradually  being  augmented  to  in- 
clude a  wide  variety  of  renowned 

talent.  Besides  those  who  are  under 
immediate  contract  with  Metro  Pic- 

tures Corporation,  many  distin- 
guished names  are  found  in  the  casts 

of  the  various  independent  produ:- 
tions  slated  for  Metro  release. 

Rex  Ingram,  a  star  director,  who 
reached  his  greatest  development  un- 

der Metro,  has  developed  several  dis- 
tinguished players  who  appear  in 

Ingram-Metro  pictures.  Of  these 
the  most  famous  are  Ramon  Nov- 
arro,  Alice  Terry  and  Lewis  Stone. 
This  trio  of  players  has  appeared 
either  singly  or  together  in  In 
gram's  greatest  successes  and  each has  already  attained  an  established 
fan  following.  The  three  are  now- 
playing  in  "Scaramouche,"  niamoth 
picturization  of  Rafael  Sabatini's famous  novel  of  the  French  revolu- 

tion, adapted  for  the  screen  by  Wil- 
lis Goldbeck,  presented  by  arrange- 

ment with  Charles  L.  Wagner. 
Mae  Murray,  having  but  recently 

finished  "The  French  Doll,"  a  notable 
picturization  of  a  notable  Broadway 
stage  success,  has  already  started  on 
her  next  production,  "Fashion  Row" from  a  story  by  Sada  Cowan  and 
Howard  Higgins.  Preceding  came 
four  marked  successes,  all  under  the 
Metro  banner,  "Peacock  Alley," 
"Fascination,"  "Broadway  Rose,"  and 
"Jazzmania."  Several  future  pro- 

ductions to  follow  "Fashion  Row" 
have  already  been  projected  for 
Mae  Murray.  Metro  officials  hav- 
put  the  entire  organization  behind 
the  Mae  Murray  pictures  assur- 

ing them  highest  exploitation. 
A  big  stroke  was  consummated 

by  Metro  when  it  procured  the  serv- 
ice of  Jackie  Coogan.  Jackie  is  now 

at  work  on  his  first  Metro  picture, 
"Long  Live  the  King,"  under  the direction  of  Victor  Schertzinger.  and 
the  personal  supervision  of  Jack 
Coogan,  Sr.,  from  Mary  Roberts 
Rinehart's  famous  novel  of  the  same name. 
The  story   of    "Long    Live  the 

King"  is  famous  the  world  over.  One 
more  picture,  title  as  yet  unnamed  is 
set  for  Jackie,  before  he  goes  on  to 
picturize  another  world-famous 
story,  "The  Dog  of  Flanders"  by  no less  a  writer  than  Louis  de  la 
Rame,  famous  under  her  pen name  of  Ouida. 
Another  brilliant  achievement  was 

the  addition  of  Buster  Keaton  to  the 
roster  of  Metro  stars  in  the  face  of 
spirited  competition.  It  is  certain 
that  the  Keaton  pictures  along  with 
oilier  Metro  productions  will  reach 
the  high-water  mark  of  fall  releases. 

Buster  Keaton  is  making  a  series 
of  five  reel  comedy  drama  features 
to  be  presented  by  Joseph  M. 
Schenck  and  distributed  by  Metro. 
His  first,  "Three  Ages"  has  already 
achieved  a  brilliant  triumph  in  Lon- 

don and  is  being  released  simul- 
taneously to  many  theatres  in  Eng- 

land. In  America  "Three  Ages"  is scheduled  for  release  in  September. 
Viola  Dana  is  already  at  work  on 

her  second  fall  release,  "The  Social 
Code."  Miss  Dana  has  just  completed 
"Rouged  Lips,"  a  story  of  the  stage, 
and  several  other  stories  are  await- 

ing this  busy  young  star's  attention. Miss  Dana  undoubtedly  is  one  of  the 
most  successful  as  well  as  one  of 
the  most  beloved  of  the  younger 
screen  commediennes  in  America. 
Her  popularity  is  growing  apace  with 
each  new  picture  and  the  advent  of  a 
Viola  Dana  picture  is  a  marked  one. 
Three  famous  names  appear  in 

Fred  Niblo's  production  of  "Strang- 
ers of  the  Night"  a  picturization  of 

Walter  Hackett's  "Captain  Apple- 
jack," that  sturdy  fantasy  of  the Broadway  stage  of  last  season.  Enid 

Bennett  in  a  delightful  role  suited 
to  ehr  light  touch,  Matt  Moore  as 
a  blustering  pirate  and  gentle  Eng- 

lishman and  Barbara  La  Marr  in  her 
inevitable  role  of  the  adventuress 
and  vampire.  "Strangers  of  the 
Night"  under  such  direction  and  with 
such  players,  bids  fair  to  be  a 
tremendous  sensation.  "Strangers  of 
the  Night"  is  presented  through Metro  by  Louis  B.  Mayer. 

Barbara  La  Marr  is  also  in  the 
cast  of  the  Reginald  Barker  produc- 

tion  of   "The   Man   Thou  Gavest 

Me,"  another  Metro-Louis  B.  Mayer attraction. 
Other  groups  of  noted  players 

appear  in  the  various  Metro  pictures. 
James  Kirkwood,  fresh  from  his  sen- 

sational New  York  stage  appear- 
ance in  "The  Fool,"  Mary  Alden  and 

Rosemary  Theby  appear  in  "The 
Eagle's  Feather"  the  Metro  special 
which  is  now  being  filmed,  under  the 
direction  of  Edward  Sloman,  in  the 
Metro  Hollywood  studios. 
Earle  Williams,  Renee  Adoree,  Pat 

O'Mallcy,  Wallace  Beery,  and  Josef 
Swickard  appear  in  "The  Man  Thou 
Gavest  Me,"  based  upon  G.  B.  Lan- 

caster's "The  Law-Bringers.'' House  Peters  and  Evelyn  Brent 

are  playing  leading  roles  in  "Held to  Answer"  the  Peter  Clarke  Mac- Farlane  novel  which  Harold  Shaw 
has  commenced  directing  for  Metro. 
Among  others  are  Cullen  Landis, 

Mildred  Harris,  Louise  Fazenda  and 
Ralph  Lewis  who  appear  in  "The 
Fog,"  a  Max  Graf  production  for Metro;  Estelle  Taylor,  Marguerite 
De  La  Motte,  John  Bowers,  David 
Butler,  Ralph  Lewis,  Noah  Beery, 
and  Walter  Long  who  appear  in 
"Desire"  a  Louis  Burston  presenta- 

tion; Orville  Caldwell  in  Mae 
Murray's  supporting  cast  in  "The French  Doll";  Tom  Moore,  who 
appears  with  Viola  Dana  in  "Rouged 
Lips" ;  Margaret  Leahy,  the  English 
beauty,  who  plays  the  feminine  lead 
opposite  Buster  Keaton  in  "Three 
Ages,"  and  Wallace  Beery  who  also 
appears  in  a  prominent  role. 

Last  but  not  least  there  is  Clara 
Kimball  Young  whose  latest  picture 
"A  Wife's  Romance"  has  been  com- 

pleted and  will  soon  be  seen  by  the 

public. 
Effective  Tie-up 

J.  Raymond  Thurston,  manager 
of  the  Temple  Theatre,  Lockport, 
N.  Y.,  secured  an  effective  adver- 

tising tie-up  with  the  Lockport 
Union  Sun  and  Journal  during  the 
showing  at  his  house  of  the  Rex 

Ingram  production  of  "The  Pris- oner of  Zenda,"  by  getting  fifteen 
merchants  to  contribute  to  an  ad- 

vertising layout  of  a  page,  each 
merchant  being  assigned  a  letter 
from  the  title  of  the  picture,  and 
the  newspaper  contributing  space 
for  the  explaining  of  the  contest. 

Viola  Dana  Making 

"The  Social  Code" 
Viola  Dana  now  is  on  her  sec- 

ond picture  of  the  Dana  unit  of 
five  set  for  the  Metro  fall  pro- 

gram. Having  recently  completed 
"Rouged  Lips,"  Miss  Dana  al- 

ready has  started  work  on  "The 
Social  Code,"  under  the  direction 
of  Oscar  Apfel.  It  will  be  re- 

leased in  October.  "The  Social 
Code"  was  written  by  Rita  Wei- man,  one  of  the  brilliant  group  of 
American  short  story  writers.  It 
appeared  originally  under  the  title 
of  "To  Whom  It  May  Concern." Miss  Weiman  is  also  the  author  of 
Miss  Dana's  previous  picture, 
"Rouged  Lips." 

A  strong  cast  has  been  selected 
to  support  Miss  Dana  in  "The  So- cial Code."  Among  the  players 
are  Malcolm  McGregor,  Huntly 
Gordon,  Edna  Flugrath,  Cyril 
Chadwick,  John  Sainpolis  and 
William  Humphrey.  Other  prom- inent names  will  be  added  later. 
One  of  the  interesting  features 
will  be  the  appearance  on  the 
screen  with  Miss  Dana  of  her  sis- 

ter, Edna  Flugrath.  Miss  Flu- 
grath recently  came  to  this  coun- 

try from  England  with  her  hus- 
band, Harold  Shaw.  Mr.  Shaw 

directed  Miss  Dana  in  "Rouged 
Lips."  Miss  Flugrath  will  play  a sister  role. 

MARY  ALDEN  AND  JAMES  KIRKWOOD  IN  METRO'S    "THE  EAGLE'S  FEATHER" 
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Directors  of  Metro  Productions  Are 

Well  Known  in  the  Industry 

Metro  Pictures  Corporation  be- 
lieves it  has  the  strongest  force 

of  directors  ever  assembled  in  the 
history  of  the  screen. 

Rex  Ingram  alone  is  enough  of 
a  directorial  genius  toJ  put  his 
company  in  the  lead  of  the  field, 
but  when  in  addition  to  the  ser- 

vices of  this  peerless'  director,  a motion  picture  corporation  draws 
for  its  producing  and  releasing 
schedule  upon  the  work  of  such 
men  as  Fred  Niblo,  Reginald  Bar- 

ker, Victor  Schertzinger,  Robert 
Z.  Leonard,  Edward  Sloman,  Allen 
Holubar,  Harold  Shaw,  Ralph 
Ince,  Oscar  Apfel,  Eddie  Cline, 
Paul  Powell,  Thomas  Heffron  and 
others,  it  has  a  formidable  array 
which  augurs  well  for  the  quality 
of  productions  and  the  profits  of 
exhibitors. 
Thirty-three  major  productions 

are  on  the  Metro  schedule.  A  pic- 
ture in  the  making  which  is  com- 

manding universal  attention  is  the 
Rex  Ingram  mammoth  production 
of  "Scaramouche,"  Rafael  Saba- 
tini's  colorful  romance  of  the 
French  Revolution,  with  a  cast  of 
10,000.  "Scaramouche"  promises to  show  the  greatest  advance  in 
the  art  of  the  screen.  Ingram 
won  into  national  screen  fame 
with  his  "The  Four  Horsemen  of 
the  Apocalypse" ;  with  "Scara- 

mouche" it  is  expected  he  will  rise 
to  heights  yet  unreached  by  oth- 

ers. Mr.  Ingram's  scenario  was 
prepared  by  Willis  Goldbeck.  The 
presentation  is  by  arrangement 
with  Charles  L.  Wagner. 

In  "Scaramouche,"  Rex  Ingram 
will  have  the  biggest  production 
yet  made  in  the.  history  of  motion 
pictures.  More  than  10,000  per- 

sons will  have  been  employed  in 
making  this  epic  of  the  French 
Revolution  live  again  on  the 
screen.  Mr.  Ingram  has  had  enor- 

mous sets  constructed  at  Holly- 
wood to  reproduce  the  streets  of 

Paris  and  Rennes  during  the 
Reign  of  Terror,  and  the  entire 
village  of  Gravillac,  in  Brittany, 
covering  sixty  acres,  has  been  re- 
produced. 

Everyone  connected  with  "Scara- 
mouche" believes  it  will  be  the 

greatest  of  the  world's  photoplays. It  will  be  released  in  January. 
Following  the  six  months  spent  in 
the  actual  filming  of  this  produc- 

tion, Mr.  Ingram  will  take  a  short 
rest  before  starting  work  on  an- 

other picture,  yet  to  be  announced. 
Fred  Niblo,  who  started  his 

series  of  Louis  B.  Mayer  presen- 
tations for  Metro  with  "The 

Famous  Mrs.  Fair,"  has  "Strang- 
ers of  the  Night"  as  the  second of  the  series.  In  picturing  this 

version  of  "Captain  Applejack," 
Walter  Hackett's  stage  success, Mr.  Niblo  had  constructed  a  fleet 
of  seventeenth  century  pirate 
brigs  and  the  filming  was  done  at 
sea,  along  a  rocky  section  of  the 
Pacific  Coast,  and  at  the  Mayer 
studios.  After  "Strangers  of  the 
Night,"  Mr.  Niblo  will  start  work 
on  "Man,  Woman  and  Tempta- 

tion," and  will  then  make  his  third 
and  last  picture  of  the  year,  "Thy 
Name  Is  Woman."    Bess  Mere- 

dyth  scenarioized  "Strangers  of 
the  Night,"  Robert  Ellis  served  as 
scenic  architect  and  Alvin  Wyc- 
koff  as  cameraman. 

Robert  Z.  Leonard's  pictures  for 
Mae  Murray  will  include,  "The 
French  Doll,"  "Fashion  Row,"  and 
"Mademoiselle  Midnight."  These 
will  be  Robert  Z.  Leonard  presen- 

tations through  Metro,  sponsored 
by  Tiffany  Productions,  of  which 
Mr.  Leonard  is  director-general 
and  M.  H.  Hoffman  general  man- 

ager.   "The  French  Doll"  is  by 

composer  of  music.  He  has  writ- 
ten symphonies,  cantatas  and  pop- ular ballads. 

The  adaptation  of  "Long  Live 
the  King"  was  made  by  C.  Gard- ner Sullivan  and  the  continuity 
was  written  by  Eve  Unsell.  The 
cast  includes  Rosemary  Theby, 
Alan  Forrest,  Alan  Hale,  and 
many  other  well-known  players. 

Reginald  Barker  is  producing 
"The  Man  Thou  Gavest  Me," 
adapted  from  G.  B.  Lancaster's 
novel,  "The  Law-Bringers."  Other 
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A.  E.  Thomas,  with  adaptation 
and  continuity  by  Frances  Marion. 
"Fashion  Row"  is  by  Sada  Cowan 
and  Howard  Higgins,  and  "Mile. 
Midnight"  by  Edmund  Goulding. Victor  Schertzinger  is  directing 
Jackie  Coogan's  first  Metro  pic- 

ture, "Long  Live  the  King,"  a screen  version  of  the  novel  by 
Mary  Roberts  Rinehart.  Mr. 
Schertzinger  will  be  remembered 
as  Charlie  Ray's  director  in  Ray's early  successes  and  also  for  his 
work  with  Mabel  Normand  and 
Tom  Moore.  He  recently  finished 
"The  Man  Next  Door"  and  direct- ed Katherine  MacDonald  in  her 
last  four  pictures.  He  is  recog- 

nized as  one  of.  the  most  compe- 
tent directors  of  the  screen,  and 

also  •  has  a  big  reputation  as  a 

Barker  productions  for  the  sea- 
son will  be  "Pleasure  Mad"  and 

"Women  Who  Wait." 
Mr.  Barker's  name  on  a  photo- 

play signifies  a  picture  surcharged 
with  thrilling  effects.  For  in- 

stance, the  great  forest  fire  in 
"Hearts  Aflame"  was  acclaimed  as 
the  most  spectacular  effect  ever 
achieved  on  the  screen.  In  "The 
Man  Thou  Gavest  Me,"  there were  many  thrilling  scenes  which 
were  screened  in  North  Vancou- 

ver and  in  Alberta.  The  cast  of 
the  production  includes  Renee 
Adoree,  Pat  O'Malley,  Barbara  La Marr,  Earle  Williams,  Wallace 
Beery,  Josef  Swickard,  Pat  Har- mon, George  Kuwa,  Ed  J.  Brady 
and  Robert  Anderson.  "The  Man 
Thou  Gavest   Me"  will  be  pre- 

sented   by    Louis     B.  Mayer, 
through  Metro. 

"Pleasure  Mad"  is  another  pic- 
ture that  will  give  Mr.  Barker  an 

opportunity  for  big  effects.  This 
is  a  picturization  of  Blanche  Up- 

right's "The  Valley  of  Content," in  which  thrilling  incidents  are 
pyramided  to  a  climax  of  terrific intensity. 

Mr.  Barker,  who  produced  the 
first  William  S.  Hart  picture  and 
has  had  a  series  of  big  successes, 
including  "The  Old  Nest,"  "The Storm"  and  "Hearts  Aflame,"  looks forward  to  his  biggest  season. 
Edward  Sloman,  producer  of 

"The  Ten  Dollar  Raise,"  "Pilgrims 
of  the  Night,"  "Shattered  Idols," "Backbone"  and  other  big  suc- 

cesses, has  left  his  own  produc- 
tion company  to  take  charge  of 

"The  Eagle's  Feather"  for  Metro. 
"The  Eagle's  Feather"  is  a  picturi- zation of  the  sensational  story  by 
Katherine  Newlin  Burt,  author  of 
"The  Branding  Iron"  and  "Hidden 
Creek,"  which  appeared  in  the 
Cosmopolitan.  The  cast  includes 
James  Kirkwood,  Rosemary 
Theby,  Mary  Alden,  Lester  Cuneo, 
Elinor  Fair  and  Crauford  Kent. 
Mr.  Sloman  is  the  man  who 

produced  Jack  London's  "Burning Daylight"  and  "The  Mutiny  of  the 
Elsinore"  for  Metro  several  sea- 

sons ago.  He  is  a  maker  of  big 
and  memorable  pictures. 
Harold  Shaw,  one  of  the  pio- 

neers of  the  screen  industry,  has 
come  from  England  to  direct  Viola 
Dana  in  "Rouged  Lips"  and  "In Search  of  a  Thrill."  Mr.  Shaw  is 
a  native  of  Tennessee,  who,  after 
a  success  on  the  American  stage 
and  on  the  screen,  went  to  Eng- 

land and  became  director  general 
for  the  London  Film  Company. 
There  he  directed  pictures-for  such 
famous  stars  as  Sir  Herbert  Tree 
and  Cyril  Maude ;  also  many  pic-  1 
tures  starring  his  wife,  Edna  Flu- 
garth,  who  is  Viola  Dana's  sister. "Rouged  Lips"  is  an  adaptation 
by  Thomas  J.  Hopkins  of  Rita 
Weiman's  story,  "Upstage."  "In 
Search  of  a  Thrill"  is  based  upon 
a  story  by  Kate  Jordan. 
Another  Viola  Dana  picture, 

"The  Social  Code,"  is  being 
directed  by  Oscar  Apfel,  who  has 
just  returned  from  Europe  and 
written  a  book  on  the  comparative 
methods  of  European  and  Ameri- 

can production.  Mr.  Apfel  won 
fame  by  his  productions  of  "The 
Squaw  Man''  and  "Ten  Nights  in 
a  Barroom."  "The  Social  Code," 
like  "Rouged  Lips,"  is  the  work  of Rita  Weiman. 

Allen  Holubar  has  come  to  Met- 
ro to  direct  "The  Human  Mill," "Life's  Highway"  and  "Robes  of 

Redemption." Ralph  Ince  and  a  number  of 
other  directors  are  mak'ng  spe- 

cial productions  to  be  distributed 
through  the  Metro  organization. 

Buster  Keaton,  too,  must  be  in- 
cluded in  a  directorial  classifica- 

tion, for  the  Joseph  M.  Schenck 
star  was  associate  director  with 
Eddie  Cline  in  the  filming  of  Bus- 

ter's first  five-reeler  for  Metro, 
"Three  Ages." 
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Metro  Salesmen  Chalk  Up  Record  in 

Bookings  for  the  1923-24  Year 
With  the  enthusiasm  instilled  in  been   combing  the   field.     All  of  at  advanced  prices  in  leading  le-  Night,"  a  screen  version  of  Wal- 

them  at  the  recent  national  sales  our  salesmen  were  in  New  York  gitimate  theatres  in  the  principal  ter  Hackett's  "Captain  Applejack," convention  held  at  the  Hotel  As-  last  month  for  the  convention  at  cities,  and  then  it  will  go  to  the  produced  by  Fred  Niblo  and  pre- 
tor  in  New  York  still  at  a  high  the  Astor  and  such  a  fever  of  regular  exhibitors  with  the  pres-  sented  by  Louis  B.  Mayer  through 
pitch,  Metro  salesmen  throughout  enthusiasm  was  generated  that  all  tige  of  long  runs  and  tremendous  Metro;    "Rouged    Lips,"  starring 
the  country  are  chalking  up  big  were  anxious  to  get  back  to  their  advertising.    We  believe  'Scara-  Viola  Dana,  from  Rita  Weiman's 
records  with   advance   sales  and  territories  as  soon  as  possible  to  mouche'    will    break    the    record  story,  "Ustage,"  directed  by  Har- 
bookings   on    the   new    1923-1924  get    the    new    pictures    on    the  made  by  'The  Four  Horsemen  of  old  Shaw,  and  "Three  Ages,"  the 
product  which  will  go  to  exhib-  market.  the  Apocalypse.'  first  of  the  new  Buster  Keaton 
itors  beginning  with  the  first  re-  "It  was  simply  an  exhibition  of      "Mr.  Connors   and   myself   are  five  -  reel      comedies  presented 
lease  in  September  of  Mae  Mur-  the  stimulation  that   is   bred   by  going  to  visit  all  of  the   Metro  through    Metro    by    Joseph  M. 
ray  in  "The  French  Doll."  success.    Every  man  knew  we  had  branch     offices    throughout     the  Schenck. 

Coogan's   First  Picture 

Jackie  Coogan's  first  picture  for 
Metro,  "Long  Live  the  King,"  will be  the  leading  release  in  October. 
It  is  the  biggest  thing  that  Jackie 
Coogan  has  yet  attempted  and  ex- 

hibitors everywhere  are  seeking 
early  showings.  The  picture  was 
adapted  from  Mary  Roberts  Rine- 
hart's  novel  and  directed  by  Vic- 

tor Schertzinger,  under  the  per- sonal supervision  of  Jack  Coogan, 
Sr.  Other  October  releases  that 
are  chalking  up  big  advance  sales 
are  "The  Eagle's  Feather,"  "The 
Man  Thou  Gavest  Me"  and  "Held 
to  Answer,"  three  massive  special 
productions,  directed  respectively 
by  Edward  Sloman,  Reginald  Bar- ker and  Harold  Shaw,  and  Viola 

Dana  in  Rita  Weiman's  "The  So- 
cial Code,"  directed  bv  Oscar 

Apfel. The    sentiment    of    the  Metro 
„,.,.„.,..  .       ,     r  ,  ,  ,  -t   sales  force  was  expressed   in  a 
1  he  job  of  selling  the  pictures  a  bunch  of  winners  and  he  was  present  campaign  and  see  to  it  .  t  ̂   nome  Dff;ce  ;n  New 

has  been  made  doubly  easy  by  burning  to  get  them  to  the  ex-  that  nothing  is  overlooked  because  yor^  from  r  £  Kessnich  man- 
the  demand  that  has  been  created,  hibitors  as  speedily  as  possible,  of  the  almost  too  easy  success  a  of  jjetro>s  Atlanta  Exchange 
When  an  organization  starts  off  Work  becomes  fun  when  it  can  be  that  has  attended  the  beginning  of  •  ̂   tQ^  lnem  what  I  had 
its  season  with  such  favorites  as  performed  with  such  confident  ex-  " Mae  Murray,  Buster  Keaton  and  hilaration  and  the  Metro  salesmen 
Viola  Dana  in  new  pictures,  and  have   been   having    the    time  of 

SUPERVISING    HEADS   OF    METRO'S    SALES  SYSTEM 
Left  to  right — Arthur  M.  Loew,  general  sales  manager  of  foreign  distribution;  Edward  M.  Saunders, 
general  sales  manager  in  the  United  States;  T.  J.  Connors,  assistant  sales  manager  in  the  United  States. 

our  drive. 

"Every  Metro  branch  has  re- 
ported  record    business,   but  we 

a  new  production  by  Fred  Niblo,  their  lives  during  the  past  month,   have   received  particularly  glow 

and  they  did  the  rest,' Kessnich. 
said  Mr. 

ing  reports  from  C.  E.  Kessnich 
in  Atlanta,  E.  A.  Golden  in  Bos- 

ton, W.  C.  Bachmcyer  in  Cincin- 

will  be :  Mae  Murray  in  "The 
French  Doll,"  a  Robert  Z.  Leon- ard presentation  through  Metro, 

"Strangers  of  the  Night,"  found-  ,      ....        ,  _ 
ed  upon  a  stage  success  of  the  ,n  M,dst  of  Cw»«*«B 
magnitude    of    "Captain    Apple-      "We  are  still  in  the  midst  of  a 
jack,"  the  only  thing  left  for  the  hot  campaign,  and  there  is  going  nati,  Harry  Lustig  in  Los  Angeles 
sales  force  to  do  is  to  talk  to  the  to  be  no  let-up  throughout  the  and  S.  A.  Shirley  in  Chicago." exhibitors  of  terms.  season.      We     have     our  work 
Every  exhibitor  wants  produc-  mapped  out  for  us  and  we  are 

tions  of  this  sort  ;  he  not  only  confident  of  making  new  records 
wants  them,  but  his  patrons  de-  all  along  the  line. 
mand  them.  He  has  to  get  them  "The  biggest  production  of  the  sponsored  by  Tiffany  Productions, 
if  his  house  is  to  maintain  the  year  will  be  Rex  Ingram's  'Scara-  of  which  Mr.  Leonard  is  director- 
highest  standard  and  face  the  mouche,'  which  will  be  released  in  general  and  M.  H.  Hoffman  gen- 
keenest  competition.  They  are  January.  It  will  be  put  on  first  eral  manager;  "Strangers  of  the pictures  that,  once  they  are 
booked,  mean  full  houses  and  big 
profits. The  Metro  sales  forces  are  in 
charge  of  E.  M.  Saunders,  general 
sales  manager  in  New  York,  and 
T.  J.  Connors,  assistant  sales 
manager. 
"The  Metro  announcement  of 

its  forthcoming  release  schedule," 
said  Mr.  Saunders,  "has  brought forth  a  demand  that  is  without 
precedent  in  my  memory.  It  is  a 
prime  illustration  of  the  adage, 
'Nothing  succeeds  like  success.' Metro  is  just  completing  the 
greatest  year  in  the  history  of  the 
organization.  We  are  convinced 
that  our  productions  are  far  ahead 
in  the  field  as  box  office  attrac- 

tions. And  that  conviction  has 

registered  in  the  minds  of  exhib- itors everywhere. 
"It  is  only  a  short  time  now  un- 

A  Free  Show 
The  State  Theatre,   Erie,  Pa., 

secured  a  great  deal  of  advance 
publicity  for  the  Rex  Ingram  pro- 

The   Metro   September  release  duction  of  "Where  the  Pavement Ends,"  by  giving  a  free  morning 
performance  for  1,500  Girl  Re- 

serves two  days  prior  to  the  reg- 
ular showing  of  the  picture.  The 

Erie  Times  co-operated  with  the 
theatre,  giving  the  photoplay  con- siderable space  for  several  days. 

SELLING  METRO  PICTURES  IS  THEIR  JOB 

til  September  and  for  the  last  Left  to  right-H.  Lustig,  Los  Angeles  district  manager;  C.  E.  Ke..nich,  district  manager  in  Atlanta; 
month  the  Metro  sales  force  has  E.  A.  Golden,  Boston  district  manager;    S.  A.   Shirley,  Chicago  district  manager 
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Metro  Announces  Six  Premier  Feature 

Pictures  with  All  Star  Casts 

Metro  announces  six  special 
Premier  Feature  productions  for 
1923-1924,  to  be  presented  with  all- 
star  cast. 
The  first  will  be  "The  Eagle's 

Feather,"  an  adaptation  of  Katherine 
Newlin  Burt's  thrilling  story  of  a woman  ranch  owner  that  created  a 
sensation  when  it  appeared  in  "The 
Cosmopolitan."  A  stampede  of  4,000 
cattle  is  among  the  big  scenes  in  this 
exciting  picture  of  the  outdoors,  in 
which  a  vital  drama  is  disclosed  with 
an  originality  that  puts  the  picture 
in  a  class  by  itself. 
James  Kirkwood,  fresh  from  his 

stage  triumph  in  "The  Fool,"  in which  he  played  the  title  role  for  a 
year  on  Broadway,  will  be  seen  as 
the  gentleman  adventurer.  Others  in 
the  cast  are  Rosemary  Theby,  Mary 
Alden,  Elinor  Fair,  Crawford  Kent, 
Lester  Cuneo,  George  Seigman,  John 
Elliott,  Charles  McHugh  and  Will- 

iam Orlamond.  Winifred  Dunn 
made  the  screen  adaption. 
Edward  Sloman,  the  director,  left 

his  own -production  company,  to  make 
this  picture  for  Metro.  Mr.  Sloman 
was  producer  of  "The  Ten  Dollar 
Raise,"  "Pilgrims  of  the  Night," 
"Shattered  Idols"  and  "Backbone." 
Several  years  ago  he  produced  "The 
Mutiny  of  the  Elsinore"  and  "Burn- 

ing Daylight"  for  Metro.  He  is  a maker  of  big  pictures  and  has  an 
unusual  opnortunity  with  "The 
Ragle's  Feather." 

After     "The    Eagle's  Feather" 

SOME  OF  METRO'S  DIRECTORIAL  BRAINS 
Left  to  right:   Harold  Shaw,  to  direct  Viola  Dana;  Edward  Sloman,  to  direct  "The  Eagle's  Feather"; 
Jack  Coogan,  to  supervise  Jackie's  unit;  Prof.  Daniel   C.   Comstock,   inventor  of   Technicolor  process, 

to  do  "The  Uninvited  Guest" 

comes  "Held  to  Answer,"  by  Peter Clark  MacFarlane,  featuring  House 
Peters  and  including  Grace  Carlyle, 
John  Sainpolis,  Evelyn  Brent,  James 
Morrison,  Lydia  Knott,  Bull  Mon- 

tana, Gale  Henry,  Thomas  Guyse, 
Robert  Daly,  Charles  West  and  J.  J. 
Hughes.  It  will  be  directed  by 
Harold  Shaw,  who  has  returned  to 
America  after  a  series  of  big  suc- 

cesses in  England. 
The  Louis  Burston  production  of 

"Desire,"  an  original  story  by  John 

B.  Clymer  and  Henry  R.  Symonds, 
will  follow  on  the  release  schedule. 
This  has  been  directed  by  Rowland 
V."  Lee.  The  cast  includes  Mar- 

guerite De  La  Motte,  John  Bowers, 
Estelle  Taylor,  David  Butler,  Walter 
Long,  Lucille  Hutton,  Edward  Con- nelly, Noah  Beery,  Ralph  Lewis, 
Russell  Simpson,  Hank  Mann, 
Chester  Conklin,  Vera  Lewis,  Nick 
Cogley,  Sylvia  Ashton  and  Frank 
Currier. 

"The  Living  Past,"  adapted  from 
William  J.  Locke's  novel,  "The  Tale 
of  Triona,'  will  be  the  fourth  of  this series.    The  cast  and  director  have 

yet  to  be  selected.  The  story  itself 
was  one  of  the  biggest  literary  suc- 

cesses of  the  year.  The  adventurer 
of  Red  Russia,  Thibet  and  Kurdis- tan, who  finds  his  past  haunting  him 
in  London,  is  one  of  the  greatest  of 
Locke's  characters,  and  Locke's  fol- lowing is  big  enough  to  insure  a  wide 
interest  in  advance  of  showing  the- 

picture. "The  Book  of  Fate"  and  "Bor- 
rowed Plumage"  will  complete  the 

Premier  Feature  list.  Details  of 
these  productions  will  be  announced 
later. 

Fred  Niblo  Will  Make 

"Strangers  of  the  Night" 

V  jackT^oogan  7 

FOUR  SCINTILLATING  METRO  STARS 

One  of  the  notable  productions 
which  Metro  lists  for  fall  release 
is  "Strangers  of  the  Night,"  di- rected- by  Fred  Niblo  under 
Metro-Louis  B.  Mayer  auspices 
and  featuring  Enid  Bennett,  Matt 
Moore  and  Barbara  La  Marr. 
"Strangers  of  the  Night"  is  a  pic- 
turization  of  "Captain  Applejack," the  famous  London  and  New 
York  stage  success  by  Walter 
Hackett.  Fred  Niblo  was  chosen 
to  his  task  at  the  directorial  helm 
by  reason  of  his  proved  capability 
to  handle  anything  from  a  farce 
to  a  strictly  dramatic  vehicle  full 

of  subtlety  and  color.  Mr.  Niblo's most  recent  directorial  triumph  is 
"The  Famous  Mrs.  Fair."  Praise 
was  often  cited  for  the  way  this 
was  carried  over  from  stage  to 
screen  without  losing  a  tithe  of 
the  dramatic  qualities  or  diverg- 

ing in  -  any  way  from  the  stage 
version. 

After  "Strangers  of  the  Night" Mr.  Niblo  will  begin  production 
on  his  next  picture  to  be  pre- 

sented, as  is  "Strangers  of  the 
Night,"  by  Louis  B.  Mayer 
through  Metro  Pictures  Corpora- tion. No  other  announcement  at 
this  time,  other  than  the  title  of 

"Man,  Woman  and  Temptation" 

will  be  made  concerning  this  sec- 
ond  picture  of  the  season.  A  third 
is  also  scheduled,  called  "Thy 

Name  Is  Woman." All  three  will  be  part  of  the 
Metro  fall  releasing  schedule, 
"Strangers  of  the  Night"  to  be 
released  in  September,  "Man, 
Woman  and  Temptation"  in  No- 

vember and  "Thy  Name  Is Woman"  in  March. 
Bess  Meredyth  made  the  screen 

adaptation  of  "Strangers  of  the 
Night"  and  Alvin  Wyckoff  pho- 

tographed the  production.  Rob- ert Ellis  was  art  director,  Doran 
Cox,  production  manager,  and 
Lloyd  Nosier,  editor. 

Cast  Enlarged 

Eight  new  names  have  been 
added  to  the  cast  supporting  Con- 

stance Talmadge  in  her  historic 
srrio-comedy,  "The  Dangerous 
Maid,"  which  has  just  been  put 
into  production  by  Joseph  M. 
Schenck  for  First  National  re- 

lease. The  new  cast  members  are 
Marjorie  Daw,  Tully  Marshall. 
Charles  Gerrard,  Kate  Pride. 
Arthur  Rankin,  Lou  Morrison. 
Philip  Dunham,  and  Kenneth  Gib- 
son. 
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by  showing  the  girl  racing  after  her  disap- 
pointed suitor  who  is  seeking  forgetfulness 

in  a  yachting  cruise,  and  arriving  of  course 
in  time  for  reconciliation. 

Cast 
April  Blair  Madge  Kennedy 
EdR-nr  Prentice  Vincent  Coleman Joe  Rennrd  Pedro  de  Cordoba 
Mrs.  Carney  Emily  Fitzroy 
Manny    Bean  Dorc  Davidson 
Mr.  ((nail  William   H.  Tooker 
Mrs.  Quail  Winifred  Harris 
Shakespeare  Jones  John  W.  Jenkins 
Mr.   Ot.il  vie  Charles  Kent 
Based  upon  stage  play,  "Dear  Me,"  by  Luther Reed  and  Hale  Hamilton. 

Scenario  by  Rufus  Steele. 
Direction  by  Henry  Kolker. 

Photography   by  George  Webber  and  Henry 
Cronjager. 

Length,  6,574  feet. Story 

April  Blair  is  the  slavey  in  the  Home  for 
Failures,  established  by  a  philanthropist  for 
struggling  artists.  She  is  gifted  with  a  beau- tiful voice  which  inspires  a  writer,  musician 
and  a  theatrical  manager,  all  of  the  Home, 
to  make  one  more  attempt  at  success.  They 
unite  efforts  and  produce  a  play  which  is  ac- 

cepted and  which  makes  April  a  popular 
star.  She  is  showered  with  attentions,  es- 

pecially by  a  millionaire,  who  almost  wins 
her.  The  playwright  who  is  in  love  with  her 
keeps  his  identity  a  secret  and  is  about  to 
go  away  broken-hearted  when  she  realizes 
her  love  for  him  and  confesses  before  she 
knows  he  is  the  successful  author  of  the 
play. 

"The  Eleventh  Hour" 

Fox    Melodrama   with    Shirley   Mason  and 
Charles  Jones  Sets  Record  for  Thrills 

And  Excitement 
Reviewed  by  C.  S.  Sewell 

Thrills,  thrills  and  more  thrills  character- ize the  Fox  special  for  the  ■  new  season, 
"The  Eleventh  Hour."  Announced  in  the 
opening  subtitle  .as  an  honest  melodrama 
built  solely  to  entertain,  it  would  appear  to 
have  been  the  idea  of  those  responsible  for 

this  production  to  provide  a  maximum  of 
excitement,  and  they  have  certain  y  suc- 

ceeded, for  there  are  enough  thrills  and 
stunts  in  this  picture  to  supply  a  serial.  They 
follow  each  other  in  such  rapid  succession 
that  hardly  is  one  over  before  another 
flashes  on  the  screen  and  they  follow  each 
other  smoothly.  If  your  patrons  like  serials 
or  melodrama  we  certainly  recommend  I  he 
Eleventh  Hour,"  for  it  will  surely  please 
them  and  should  echo  in  your  box  othce. 
You  can  safely  guarantee  that  never  have 

they  had  so  many  thrills  and  so  much  ex- citement crowded  into  a  picture  of  this length.  ,  ... 
This  is  a  picture  that  you  should  have  no 

trouble  to  exploit.  The  title  is  intriguing 

and  curiosity  arousing.  There  are  two  pop- 
ular Fox  stars  who  already  have  a  big  tol- 

lowing,  Shirley  Mason  and  Charles  Jones, 
and  in  addition  there  are  the  production 
values  already  referred  to.  The  picture  is 

finely  produced  and  well  directed  and  noth- 
ing has  been  left  undone  to  play  up  to  the 

utmost  the  multitude  of  melodramatic  situa- 
tions. After  the  story  gets  under  way  and 

the  villainy  starts  there  is  not  a  second  s 
let-up,  the  attention  of  the  melodrama  fan 
is  held  in  a  vise-like  grip  until  the  final  fade- 
out  which,  by  the  way,  is  a  gem.  The  man- ner in  which  the  hero  gets  from  under  the 
suspicion  of  having  started  out  as  a  villain 
is  handled  with  usual  cleverness  in  a  single 
sub-title  nicely  side-stepping  an  anti-climax. 
A  leap  off  a  high  cliff,  escape  in  a  speed 

boat,  shooting  down  an  aeroplane,  destroy- 
ing a  parachute,  capture  by  the  villain's  sub- marine, escape  of  both  stars  through  tor- 

pedo tubes,  being  thrown  to  the  lions,  re- 
peated invasions  by  the  conspirators,  chase 

by  a«  destroyer,  blowing  up  of  the  chemist 
and  his  foes  by  the  powerful  explosive,  res- cue of  the  heroine  from  death  in  a  vat  of 
molten  metal,  are  only  a  few  of  the  exciting 
stunts  in  this  picture. 

The  cast  is  excellent,  both  stars  acquit 
themselves  creditably.  Charles  Jones  is  a 
fine  type  for  the  hero  and  his  work  is  con- 

vincing. Shirley  Mason  in  a  role  that  dif- 
fers considerably  from  her  usual  work  pro- 

duces a  fine  foil  for  Jones'  heroic  stunts. 
Alan  Hale  is  excellently  cast  as  the  villain- 

ous foreign  prince  of  great  wealth  whose 
schemes  to  gain  control  of  a  powerful  ex- 

plosive form  the  basis  for  the  action.  The 
others  in  the  cast  all  do  good  work.  The 
picture  is  well  photographed,  there  are  some 
exceedingly  good  and  some  exceedingly 
good  and  some  beautiful  camera  shots,  sev- 

eral enormous  sets  and  many  especially  con- 
vincing scenes  in  a  big  steel  factory. 

Based  on  a  Lincoln  J.  Carter  stage  melo- 
drama, Louis  Sherwin  for  the  scenario  and 

Bernard  J.  Durning  for  the  direction  are  to 
be  congratulated  in  playing  up  every  pos- 

sible angle  from  the  octopus  embroidered 
livery  of  the  conspirators  to  the  diabolical 
apparatus  in  the  prince's  home  to  put  over the  spirit  of  the  production. 

Cast 
Barbara  Hackett  Shirley  Mason 
Brick  McDonald  Charles  Jones 
Herbert    Glenville  Richard  Tucker 
Prince  Stefan  de  Bernie  Alan  Hale 
Dick   Manley  Walter  McGrail 
Es  telle  Hackett  June  Elvldge 
Submarine  Commander  Fred  Kelsey 
Mordecni  Newman  Nigel  de  Brullier 
Foreman  Fred  Kohler 
Barbara's  Uncle  Edward  Martindel 
Based  on  stage  play  by  Lincoln  J.  Carter. 

Scenario  and  story  by   Louis  Sherwin. 
Directed  by  Bernard  J.  Durning. 

Photographed  by  Don  Short. 
Length,  (1,819  feet. Story 

To  aid  in  his  mad  scheme  to  bring  the 
nations  of  the  world  to  his  feet.  Prince 
Stefan  with  his  unlimited  wealth  seeks  to 
gain  control  of  a  new  explosive  which  has 
been  developed  by  the  plant  owned  by  Bar- 

bara Hackett.  After  attempting  force  un- 
successfully he  wins  over  Barbara's  uncle 

by  threatening  to  expose  him  and  also  Glen- ville, the  rascally  executive.  Barbara  is 
championed  by  Brick  McDonald,  in  the  em- 

ploy of  Prince  Stefan,  and  after  a  series 
of  exciting  adventures  including  flight  in  a 
motor-boat,  rescue  by  an  aeroplane  from 
which  the  two  escape  by  a  parachute  only 
to  be  captured  by  a  submarine  and  escape 
through  the  torpedo  tubes  to  be  again  seized, 
all  ends  happily  and  wins  Barbara's  hand, but  not  until  he  has  escaped  from  a  den  of 
lions  and  thrown  the  prince  into  the  den, 
rescued  Barbara  from  a  pit  of  molten  iron 
over  which  she  was  suspended  and  done  sev- 

eral other  stunts.  It  develops  that  Brick 
was  all  along  an  employe  of  the  U.  S.  secret service. 

"The  Daring  Years" 
Daniel  Carson  Goodman  Does  a  Babe  Ruth 

For  Equity  with  This  Excellent  Bet 
Reviewed  by  Roger  Fcrri 

Put  Daniel  Carson  Goodman  down  as  the 
"Babe"  Ruth  among  independent  pro- 

ducers. His  latest  production,  "The  Dar- 
ing Years,"  is  the  third  consecutive  home 

run  he  has  scored  with  Equity  Pictures  Cor- 
poration scoring  with  him.  Here  is  a  melo- 
dramatic gen  that  is  even  better  than  either 

"What's  Wrong  with  the  Women?"  or  "Has 
the  World  Gone  Mad?"  and  if  you've  played either  one  of  these  you  must  know  that 
"The  Daring  Years"  must  necessarily  be  a 
sure  thing.  And  it's  that.  If  you  made 
money  on  the  preceding  Goodman-Equity 
specials  you  cannot  miss  with  this  one.  It 
has  everything. 

Daniel  Carson  Goodman  is  a  showman — a 
darn  good  showman,  if  his  pictures  can  be 
taken  as  a  criterion.  He  produces  showman 
pictures  for  showmen,  for  that's  precisely 
what  he  did  when  he  made  "The  Daring 
Years."  He  has  given  the  showman  a  good 
first-class  artistic  melodramatic  production 
with  pretentiously  luxurious  scenes,  with 
Riverside  Drive  for  the  background,  Broad- 

way's Tenderloin  the  inspiration,  and  the 

dingy  East  Side  the  cause.  That's  taking in  a  lot  of  territory,  but  he  had  his  eyes 
wide  open  and  brought  into  play  real  hu- 

mans that  combine  to  make  his  fascinating 
story  genuine  first  rate  entertainment.  The 
cast  is  excellent,  including  Mary  Carr,  who 
never  did  better  work;  Charles  Emmett 
Mack,  a  David  Wark  Griffith  protege,  who 
seemingly  steps  out  of  the  silver  sheet  into 
real  life  his  work  is  so  realistically  appeal- 

ing; Mildred  Harris,  a  typical  cabaret  siren 
with  the  way  of  an  East  Sider  but  the  crav- 

ing of  the  Riversider — and  she  runs  away 
with  this  role,  which  is  something  new  to 
her,  but  fitting  to  her;  Clara  Bow,  Brandon 
Tynan,  Jack  Richardson  and  others.  They all  do  well. 
The  picture  is  packed  with  thrills  with 

the  death  march  at  Sing  Sing's  death  house a  scene  that  causes  one  to  shudder.  There 
is  a  stiff  fight  down  a  flight  of  stairs,  a 
free-for-all  clash  between  college  students, 
a  humorous  boxing  match  with  two  "frame" pugilists  the  principals  and  an  excellent 
court  scene.  The  cabaret  scenes  are  richly 
enacted  with  a  special  number  devised  on  a 
circular  staircase  that  is  typically  Wey- 
burnish. 

Opportunities  galore,  while  the  story  and 
production  in  general  will  entertain  superb- 

ly. The  direction  is  consistently  good 
throughout  with  the  lighting  effects  in  ac- 

cordance with  the  high  calibre  of  the  pic- ture as  a  whole. 

Cast Susie  La  Mottc  Mildred  Harris 
John  Browning  Charles  Emmett  Mack 
Mary  Clara  Bow 
Mrs.   Browning  Mary  Carr 
Jim  Moran  joe  King 
James  La  Motte  Tyrone  Powers 
The  College  Boy  Skeeks  Gallagher 
Cabaret   Owner  Jack  Richardson 

¥  ..   m.j..   „.  „  ,  i  Helen  Rowland 
La   Motte   Children       ,  , 

(  Joe  Depew 
Moran  Girls  Sherman  Sisters 
The   Manager  Sam  Sidmnn 
Based  on  story  by  Daniel  Carson  Goodman. 

Directed    by    Kenneth  Webb. 
Length,   about    7,000  feet. 

Story 

"The  Daring  Years"  is  a  story  of  Broad- 
way, college  and  the  East  Side.  'Susie  La 

Motte,  a  cabaret  entertainer,  is  in  love  with 
Moran,  a  pugilistic  gentleman  of  the  "flop" type,  but  she  vamps  John  Browning,  whose 
mother  attempts  to  point  out  the  error  of 
his  way.  Moran  is  jealous  and  when  sur- 

prised by  John  a  fight  ensues  in  which  Moran 
is  killed.  John  is  accused  and  sentenced  to 
the  electric  chair.  A  lightning  bolt  puts  the 
power  plant  out  of  commission  and  stays 
John's  execution.  Meanwhile,  Moran's  wife, knowing  the  truth,  forces  Susie  to  confess 
that  Moran  had  accidentally  killed  himself. 
She  breaks  down  and  confesses,  with  happi- 

ness resultant  for  everybody  concerned. 

"The  Flying  Dutchman" 
F.  B.  O.  Offers  Novelty  in  Picturization  of 

Famous  Wagnerian  Opera 
Reviewed  by  Mary  Kelly 

Wagner's  opera,  "The  Flying  Dutchman," when  reproduced  on  the  screen,  presents 
something  rather  out  of  the  ordinary  and 
perhaps  indefinitely  salable.  It  belongs  in 
the  class  of  fantasies,  always  uncertain  from 
a  box-office  standpoint.  It  has  considerable 
atmospheric  merit,  however,  and  its  novelty 
and  faithfulness  to  the  opera  will  be  an  at- 

traction to  some  extent. 
As  the  feature  with  Hollandish  settings 

and  characters  is  conspicuously  infrequent, 
this  advantage  will  count  for  something.  It 
helps  in  creating  an  impression  of  the  un- 

usual. The  matter  of  settings  has  not  been 
given  elaborate  treatment — a  single  shot  of 
the  waterfront  and  two  or  three  interiors 
suffice — but  these  are  fairly  convincing. 
Many  patrons  are  likely  to  find  the  pic- 

ture lacking  in  vitality.  The  theme  is  of 
course  fanciful,  and  while  the  dream  solu- 

tion has  been  used,  it  will  nevertheless  re- 
quire a  certain  type  of  imagination  to  fully 

appreciate  the  action.    In  a  word,  it  is  the 
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story  of  a  Dutch  sailor,  doomed  t»  travel 
the  seas,  falling  in  love  every  seven  years 
with  some  woman  who  proves  faithless.  One 
of  his  affairs  is  here  depicted.  Phantom  ef- 

fects are  frequently  used  to  suggest  the  su- 
pernatural character  of  the  hero.  The  per- formance is  a  rather  difficult  feat  and  the 

director  seems  to  have  found  it  a  little  out 
of  his  perspective  at  times.  The  cast  is 
average  but  hardly  gifted  with  the  unique 
point  of  view  which  an  undertaking  of  this 
sort  requires.  The  costumes  are  pleasing 
and  a  number  of  picturesque  characters 
furnish  a  background  of  interest. 

Cast 
Philip  Vnnderdecker  Lnwson  Butt 
Melissa  Lola  Luxfnrd 
Zoe  Ella  Hall 
Robert  Ed  ward  Coien 
Peter  Van  Dora  Walter  Law 
Based  upon   the  opera  by  Richard  Wagner. 

Scenario  by  Lloyd  Cnrleton. 
Direction  by  Lloyd  Cnrleton. 

Photography  by  Andre  Barlatler, 
Length,  5,800  feet. Story 

Philip  Vanderdecken,  doomed  to  travel  in 
a  phantom  ship  and  to  land  every  seven 
years  in  physical  form,  and  meet  a  woman 
with  whom  he  falls  in  love,  meets  and  loves 
Melissa  Van  Dorn.  She  loves  him  only  for 
his  treasures  and  he  soon  discovers  her  un- 

faithfulness. The  treasures  vanish  and  Van- 
derdecken is  about  to  curse  Melissa  when 

her  younger  sister,  neglected  by  all  others 
but  in  love  with  Philip,  redeems  him  by  her 
prayers.  It  is  she  then  and  not  her  sister 
who  becomes  his  bride,  saving  him  from  his curse. 

"Out  of  Luck" 

Universal   Feature  with   Hoot  Gibson  Has 
Good  Comedy  and  Interesting  Detail 

Reviewed  by  Mary  Kelly 
This  Hoot  Gibson  feature  is  a  refreshing 

departure  from  the  ordinary.  It  offers  some 
interesting  glimpses  into  navy  life  and  takes 
the  star  through  an  adventurous  course  of 
events,  exploiting  creditably  his  personality 
and  talents.  It  is  a  good  program  subject, 
more  distinguished  than  the  star's  recent vehicles. 

Hoot  Gibson's  ability  in  portraying  the awkward  youth  who  continually  gets  worsted 
is  demonstrated  as  usual.  But  the  scene  of 
action  is  different  this  time  and  his  char- 

acterization seems  more  of  a  success  because 
the  story  is  stronger.  The  rest  of  the  cast, 
too,  is  very  good.  They  are  all  rather  con- 

ventional types,  so  that  the  star's  work 
stands  out  prominently. 
He  has  a  number  of  effective  comedy 

scenes,  such  as  his  hapless  acrobatics  in  get- 
ting aboard  ship  and  later  the  hilarious  scene 

in  the  ship  "boudoir,"  where  he  attempts to  get  into  the  hammock.  The  picture  has 
a  few  dramatic  turns,  especially  at  the  be- 

ginning and  end.  The  attack  on  the  captain 
in  his  palatial  home  sustains  the  suspense 
and  the  rescue  by  the  sailors  is  a  charac- 

teristic touch.  Laura  La  Plante  is  charming. 
The  picture  is  well  directed,  has  a  good 
share  of  comedy  and  interesting  detail  and 
should  be  entertaining  to  a  majority. 

Cast 
Sam   Pertune    Hoot  Gibson 
Mne  Day    Lanra  La  Plante 
Er.rn  Day  Howard  TrueHdell 
Annt  Edith  Bristol    Elinor  Hancock 
Captain   Bristol    DeWItt  Jennings 
Cyril  La  Mount    Freeman  Wood 
Boggs    jay  Morley 
"Kid"  Hogan    Kansas  Mochring 
"Pig"  Hurley   John  Judd 

Story  nnd  Direction  by  Edward  Sedgwick. 
Scenario  by  George  C.  Hull. 
Photography  by  Virgil  Miller. 

Length,  5518  feet. 
Story 

Sam  Pertune  was  unlucky  in  love,  so  he 
joined  the  navy.  A  quarrel  with  his  pros- 

pective father-in-law  had  resulted  in  Sam's laying  the  older  man  out  with  a  stove  poker. 
Sam  was  sure  he  had  killed  him.  Shortly 

after  he  had  signed  up  for  a  cruise  in  the 
U.  S.  N.  he  learned  that  the  father  of  his 
sweetheart  was  only  slightly  injured.  Sam 
was  only  a  small  town  youth  and  he  had 
joined  the  navy  without  asking  questions. 
He  didn't  know  what  it  was  all  about.  So  he 
walked  jauntly  into  the  commander's  office and  declared  himself.  He  was  going  to  quit 
and  go  back  home  to  his  girl,  said  he.  The 
Com.  got  a  chuckle  out  of  that  and  promised 
the  love  sick  lad  a  ticket  home — after 
four  years.  He  finally  got  back  to  his  girl, 
but  the  trip,  was  a  success  on  of  hard  luck 
trails.  The  rlay  Is  distinctly  of  a  humorous 
type,  a  comedy  frama  that  carries  several 
good  laughs. 

"Lawful  Larceny" 
Entertaining   Paramount   Picture   on  Novel 
Theme  Features  Four  Popular  Players 

Reviewed  by  C.  S.  Sewell 
Adapted  from  an  unusually  successful  stage 

play  of  the  past  season  the  Paramount  pro- 
duction "Lawful  Larceny"  should  afford 

popular  entertainment  for  the  masses. 
The  idea  of  the  story  is  a  good  one,  that 

one  woman  who  entered  a  house  and  secured 
by  not  strickly  legal  means  an  incrimiin- 
ating  document  involving  her  husband  is 
guilty  of  larceny  while  the  other  woman 
whose  actions  resulted  in  practically  "steal- 

ing" the  love  of  a  husband,  the  honor  of  a home  and  blighting  the  future  of  a  child,  is 
not  amenable  to  the  law  and  has  committed 
"lawful  larceny." 

Despite  the  fact  that  certain  changes  have 
been  made  in  the  story  which  serve  to 
weaken  the  force  of  this  point  yet  it  has 
been  sufficiently  stressed  to  probably  satisfy 
the  great  majority  who  have  not  seen  the 
stage  version. 

Aside  from  the  angle  of  the  title,  the  story 
is  an  interesting  one.  and  should  appeal 
particularly  to  the  women,  for  it  shows  how 
a  resourceful  woman  averted  the  catastrophe 
which  threatened  her  home.  In  fact  both 
the  good  woman  and  the  vamp  are  strong 
types  while  the  men  folks  are  but  weaklings 
in  their  hands. 
The  story  is  necessarily  dramatic,  but  it 

is  relieved  by  excellent  touches  of  comedy, 
the  title  is  curiosity  arousing  and  lends  itself 
well  to  exploitation,  the  production  is  finely 
made  and  there  are  some  beautiful  sets  as  it 
is  a  story  of  the  upper  classes. 
A  capable  cast  of  stellar  calibre  portrays 

the  story  and  all  give  satisfactory  perform- 
ances. Hope  Hampton  as  the  wife  heads  the 

cast  with  Nita  Naldi  as  the  other  woman, 
Lew  Cody  as  her  partner  in  the  gambling 
club  and  Conrad  Nagel  as  the  husband  whose 
weakness  causes  all  the  trouble. 

Cast 
Marlon   Dorsey  Hope  Hampton 
Andrew    Dorsey  Conrad  Nagel 
Vivian    Hepburn  Nltn  Nnldl 
Gny  Tnrlow  Lew  Cody 
Sonny    Dorsey  Russell  Giiftin 
Billie  Van  de  Vcre  Yvonne  Hughes 
Nora  Dolores  Costello' 

f  Glldn  Gray 
Dancers   4  Florence  O'Denlshawn I  Alice  Halaon 
Based  on  xtage  play  by  Snmuel  Shlpraan. 

Scenario  by  John  Lynch. 
Directed  by  Allen  Dwnn. 

Length,  5,503  feet. 
Story 

While  his  wife  is  In  Europe,  Andrew  Dor- 
sey gets  in  with  Vivian  and  her  partner, 

Tarlow,  who  run  an  exclusive  gambling  club, 
and  loses  so  much  money  Vivian  persuades 
him  to  sign  his  firm's  name  to  a  note  for  a large  amount.  Unable  to  redeem  the  note, 
he  faces  prison,  but  Is  saved  by  the  return 
of  his  wife,  who,  posing  as  a  wealthy  widow, 
goes  to  the  club,  wins  Tarlow's  confidence  by promising  to  elope  with  him  and  persuades 
him  to  open  the  safe  when  she  secures  the 
note  and  money  her  husband  lost.  Vivian 
threatens  to  Jail  her  for  larc  ny  and  taunts 
her  with  the  fact  that  It  Is  wful  larceny 
for  a  person  to  take  away  the  honor  and 
love  of  a  husband  and  brand  a  child's  future. 
Dorsey's  wife,  through  a  ruse,  however,  wins in  the  end. 

"Legally  Dead" 
Milton    Sills    and    Fine    Cast    in  Universal 

Offering  with  Striking  Theme 
Reviewed  by  Mary  Kelly 

Dramatic  entertainment,  mostly  of  an  in- 
tense description,  is  offered  in  this  rather 

novel  subject  by  Universal.  Its  theme  is  out 
of  the  ordinary.  Although  much  of  the  pic- 

ture proceeds  in  fairly  conventional  style, 
the  denouement  is  a  daring  departure  from 
precedent,  and  in  keeping  with  the  title, 
casts  an  impression  of  the  unusual  over  the 
whole  picture. 
"Legally  Dead"  belongs  to  the  class  of drama  in  which  a  feat  of  advanced  science 

solves  the  problem  at  stake.  A  man  is 
brought  back  to  life  by  a  powerful  serum 
which  stimulates  the  heart  after  it  has 
stopped.  It  is  acceptable  chiefly  as  a  nov- 

elty, and  because  the  suspense  is  strong 
enough  to  hold  the  interest  if  not  the  cre- 

dulity of  the  spectator.  Because  of  this — 
the  fact  that  the  story  is  entertainingly  un- 

folded— the  production  should  be  a  reliable 
investment  in  any  average  theatre. 

Milton  Sills'  performance  in  itself  is  a 
worth-while  box  office  angle.  It  is  almost 
invaluable  in  making  the  drama  both  force- 

ful and  interesting.  Another  impressive 
figure  is  Brandon  Hurst,  who  seems  to  have 
realized  the  distinguished  personality  which 
a  doctor  of  such  great  discernment  would 
be  expected  to  have.  The  picture  perhaps 
has  slight  faults,  a  few  scenes  that  might 
have  been  more  convincing,  but  has  a  cer- 

tain hint  at  the  remarkable  that  eclipses 
these  minor  considerations.  It  has  been  well 
directed  and  will  be  impressive  and  stirring 
to  the  average  fan. 
References  to  newspaper  publicity  which 

the  use  of  the  drug  adrenalin  has  received 
in  restoring  life  can  be  effectively  used  in 
exploitation. Cast 
Will   Campbell  Milton  Sills 
Mrs.   Campbell  Margaret  Campbell 
Minnie  O'Reilly  Claire  Adams 
Jake  Dorr  Eifwln  Stnrgla 
Jake's  Sweetie  Faye  O'Neill Malcolm  Steel  Charles  A.  Stevenson 
District    Attorney  Joseph  Glrnrd 
The   Anarchist  Albert  Prlsco 
The   Judge  Herbert  Fortler 
The   Governor  Charles  Wellsley 
Detective   Powell  Robert  Homnns 
The  Adrenalin  Doctor  Brandon  Hunt 

Story  by  Charles  Forthman. 
Scenario  by  Harvey  Gates. 
Directed  by  William  Parke. 

Photography  by  Richard  Fryer. 
Length,  6,070  feet. 

Story 

Will  Campbell,  newspaper  reporter,  geti 
himself  arrested  so  as  to  get  prison  material 
for  a  story.  In  being  discharged,  he  goes  to 
a  new  town  where  Minnie  O'Reilly,  also  an ex-prlsoner,  lives,  and  forgets  his  wife,  who 
has  never  loved  him.  He  works  In  a  bank, 
is  suspected  by  a  detective  who  knows  of 
his  prison  sentence,  and  Is  accused,  when 
the  detective  is  murdered.  Campbell  Is  tried 
and  sentenced  to  hanging.  After  the  exe- 

cution, his  innoncence  Is  discovered  and  an 
old  friend,  a  doctor  who  has  discovered 
a  marvelous  fluid  for  restoring  life,  experi- 

ments with  the  body  and  brings  him  back. 
In  the  meantime  his  wife  has  divorced  him 
so  he  is  free  to  marry  the  one  he  loves. 

To  Show  Feature  Weekly 
With  the  acquisition  of  the  Hippodrome, 

the  world's  famous  auditorium,  by  the  Ed- ward F.  Albee  interests,  another  combination 
house  has  been  added  to  the  increasing  list 
of  such  theatres  in  the  white  light  section  of 
Broadway.  The  Hippocjrome,  according  to 
Mark  Luescher,  the  Albee-Keith  publicity 
director  and  promotion  head,  will  show  a 
feature  production  weekly  along  with  ten 
acts  of  vaudeville  of  the  popular  brand,  with 
international  and  circus  acts  headlined.  This 
policy  is  not  unlike  in  its  vaudeville  aspect 
to  that  of  the  State-Lake  Theatre  in  Chi- 
cago. 
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Goldwyn's  Production  Policy     First  Runs  Signed 

During  the  entire  past  year  my  executive  associates,  Mr.  Ed- 
ward Bowes,  Mr.  Abraham  Lehr,  and  I  have  employed  the  large 

financial  resources  and  organization  of  the  Goldwyn  Pictures 
Corporation  in  securing  the  most  gifted  directors,  each  with  a 
record  for  big  successes,  the  most  important  players  and  stories 
and  plays  known  by  title  to  all  motion  picture  patrons. 
An  exhibitor  must  have  pictures  of  outstanding  merit,  and  in 

order  to  attract  patrons  to  the  box  office,  each  picture  must  have 
strong  selling  features  in  director,  artists  and  story.  Theatre 
profits  depend  upon  these  things.  Also,  exhibitors  must  be  as- 

sured of  a  continuous  volume  of  pictures  with  these  magnetic, 
profit-making  promotion  angles. 
The  merger  of  our  distributing  organization  with  Cosmopolitan 

Productions  and  the  association  of  Distinctive  Pictures,  together 
with  certain  other  extraordinarily  high-class  individual  produc- 

tions, makes  the  exhibitor  who  presents  our  product  dominant  in 
his  field. 
The  first  group  of  releases  for  the  new  season  enables  you  to 

comprehend  the  magnitude  of  our  production  plans.  We  are 
fortified  immeasurably  in  the  activity  of  the  Goldwyn  Studios  by 
the  presence  of  June  Mathis  as  editorial  director. 

F.  J.  GODSOL, 
President  Goldwyn  Pictures  Corporation. 

for  Goldwyn  Films 

The  magnitude  of  the  Goldwyn  Balaban  &  Katz,  who  signed  for 
Cosmopolitan    picture-a-week    dis-  pre-release  showings  of  "  The  Spoil- 
tributing  plans  for  the  new  season  ers''  and  "Three  Wise  Fools"  at  the 
has  proved  so  convincing  to  the  big  Roosevelt  and  Chicago  theatres  in 
exhibitors  of  the  country  that  many  Chicago. 
new  contracts  have   recently  been  William  I.  Goldman,  who  will  show 
signed  to  show  the  early  releases  or  all  the  productions  of  Goldwyn  Cos- 
the  entire  year's  output.  The  exhibi-  mopolitan  at  his  King  Theatre  in  St tors  have  greeted  the  Goldwyn  Cos-  Louis  and  also  at  the  new  St.  Louis 
mopolitan   plans  and  product  with  Theatre  upon  its  completion, 
enthusiasm  and  every  territory  in  The  West  Coast  Theatres,  Los the  country  is  lined  up  strong  for  Angeles,  which  will  play  all  of  the its  first  releases  starting  in  August.  Goldwyn   Cosmopolitan  releases Among  the  prominent  showmen  throughout  its  circuit, who  have  signed  big  recent  contracts,  Herbert  L.  Rothschild,  who  will most  of  which  were  put  through  by  ,        „     f    h      .  . 
James  R.  Grainger,  vice  president  „_„,  i  i 

and  general  manager  of  sales  of  the  £*"J„?  r' newly  allied  Goldwyn  Cosmopolitan 
Distributing    Corporation,   are  the following: 

I.  Libson,  who  has  contracted  for 
early  releases  in  Cincinnati,  Dayton 
and  Columbus. 

San 

Releasing   Policy  of 
One  Each  Week 

This  and  following  pages 
describe  Goldwyn  -  Cosmo- 

politan's one-a-week  release 
schedule  for  the  coming  year, 
every  production  a  big  super- 
special.  The  first  group  of 
eleven,  to  be  released  during 

August,  September  and  Oc- 
tober, should  pull  business 

into  any  box  office.  It  in- 
cludes every  variety  of  pic- 

ture, each  done  with  enthusi- 
asm, painstaking  care  and  di- 

rectorial and  acting  ability, 
from  Goldwyn,  Cosmopolitan, 
Distinctive  and  individual  pic- 

tures from  two  outside  pro- 
ducers. 

Distinctive 's  Schedule 

Distinctive  Pictures  Corporation  has  a  schedule  of  magnificent 
features  for  1923-1924 — big  in  story,  big  in  immediate  box-office 
value  and  tremendous  in  good-will  power.  Every  Distinctive 
executive  works  on  the  principle  of  persona]  responsibility  for 
his  share  in  production.  We  believe  this  doctrine  is  the  one  cer- 

tain way  of  giving  you  the  type  of  pictures  to  which  you  are 
entitled  in  these  days  of  discriminating  audiences.  You,  as  an 
exhibitor,  are  responsible  to  your  patrons,  and  we,  as  producer, 
are  out  to  help  you. 

Naturally,  having  mapped  out  a  super-size  production  program, 
we  are  happy  in  the  thought  that  our  pictures  are  to  be  released 
to  you  through  the  medium  of  Goldwyn  Cosmopolitan.  To  be 
associated  with  people  who  are  doing  big  things  is  an  inspira- 

tion. This  inspiration  and  co-operation  will  be  at  the  back  of 
every  bit  of  product  made  by  Distinctive. 

ARTHUR  S.  FRIEND, 
President  Distinctive  Pictures  Corporation. 

his  four Francisco  theatres. 

Jensen  &  Von  Herberg,  who  will 
pre-release  "The  Spoilers"  in  Seattle and  also  at  the  Rivoli  in  Portland. 
Ruben  &  Finkelstein.  who  will 

show  Goldwyn  Cosmopolitan  releases 
in  Minneapolis,  St.  Paul,  Duluth, 
Superior,  Hibbing,  Brainerd  and  Vir- ginia City. 

Fred  Desberg,  who  will  play  all  of 
the  productions  for  the  season  1923- 
1924  at  the  Stillman,  State  and  Al- 

len theatres,  Cleveland. 
Rowland  &  Clark,  who  will  play 

all  of  the  season's  releases  at  the 
State  and  Blackstone  theatres,  Pitts- 

burgh ;  also  at  Erie,  East  Liberty and  Braddock. 
Tom  Moore,  who  will  play  all 

Goldwyn  Cosmopolitan  releases  at  his 
Rialto  Theatre,  Washington,  D.  C. 

A.  H.  Blank,  who  will  show  the 
firm's  pictures  in  Omaha,  Des  Moines and  Davenport. 

Jacob  Lourie,  who  will  screen  the 
entire  season's  product  at  the  Park, 
Modern  and  Beacon  theatres  in  Bos- 
ton. 

Southern  Enterprises,  who  will 
show  ten  of  the  first  group  in 
twenty-eight  cities  of  the  South- eastern States. 

Dedicate  Service 

to  the  Exhibitors 

Cosmopolitan  Productions 

A  distributing  organization's strength  depends  on  two  things.  One 
is  the  quality  of  the  productions  that 
it  distributes.  Two  is  the  service  it 
renders  to  exhibitors.  Our  pro- 

duction plans  have  been  unfolded. 
We  are  confident  that  no  distribu- 

tion agency  ever  handled  so  worth- 
while, so  important,  so  impressive  a 

product. 
With  regard  to  service.  During  the 

past  year,  we  have  increased  our 
number  of  branch  offices  from 
twenty-two  to  thirty-one,  with  the 
opening  of  additional  exchanges  in 
Indianapolis,  Ind.,  Milwaukee,  Wis., 
Portland,  Ore.,  New  Haven,  Conn., 
Albany,  N.  Y.,  Des  Moines,  la., 
Oklahoma  City,  Okla.,  Charlotte,  N. 
C,  and  Butte,  Mont.  This  must 
naturally  result  in  a  speedier  film 
and  accessory  service  to  exhibitors 
in  all  territories  which  have  up  to 
this  time  been  distant  from  the  for- 

mal geographical  layout  of  dis- 
tributing sources. 

Our  branch  executives  ar.d  sales 
force,  as  a  personnel,  are  alive  to  the 

many  needs  of  theatre  managers. 
The  aim  of  each  man  is  to  give  satis- 

faction to  the  exhibitors  he  serves. 
We  confidently  assert  that  our  adver- 

tising and  exploitation  departments 
are  the  very  best  in  the  industry, 
equipped  to  render  showman-like  co- 

operation and  with  ambiti.ius  ad- 
vertising plans  that  must  result  in 

more  money  for  the  many  theatres 
which  we  serve.  We  dedicate  our- 

selves to  exhibitor  co-operation. 
J.  R.  Grainger, 

Manager  of  Sales,  Goldwyn  Cosmo- 
politan Distributing  Corp. 

Back  with  Jackie 
Eddie  Boland  is  playing  with 

Jackie  Coogan  again.  This  time 
the  well-known  screen  comedian 
is  the  personal  bodyguard  to  the 
Crown  Prince  Ferdinand,  William 
Otto,  which  is  the  role  being  cre- 

ated by  Jackie  in  his  first  Metro 
picture,  "Long  Live  the  King," 
now  being  filmed  at  the  '  Metro studios  by  Victor  Schertzinger. 

The  picture  ranks  with  the  press  not  only  as  a  means  of  public 
entertainment  but  of  public  enlightenment.  Realizing  this,  the 
purpose  of  the  Cosmopolitan  Corporation  has  been  to  provide 
entertainment,  of  course,  in  its  pictures,  but  also  to  furnish  in- 

formation and  education  and  to  appeal  to  those  whose  possession 
of  knowledge  and  taste  enables  them  fulCy  to  appreciate  the  artis- 

tic, dramatic  and  historic  value  of  the  most  meritorious  moving 
picture  productions. 
The  unexampled  success  of  such  instructive  Cosmopolitan  pro- 

ductions as  "When  Knighthood  Was  in  Flower"  has  amply  proved that  not  only  is  the  greatest  spiritual  satisfaction  to  the  producer 
to  be  found  in  creating  pictures  of  the  highest  artistic  and  edu- 

cational quality,  but  that  therein  also  lies  the  greatest  material 
recompense. 
The  ideals  of  the  American  people  are  of  the  highest  and  the 

publisher  or  moving  picture  producer  who  strives  to  meet  and 
satisfy  those  ideals  will  secure  his  reward  not  only  in  public 
esteem  but  in  public  patronage. 
The  plan  of  production  of  the  Cosmopolitan  Corporation,  there- 

fore, for  the  coming  year  involves  a  preponderance  of  picture* of  the  educational  excellence  and  artistic  and  dramatic  merit  of 
"Knighthood." 
No  phase  of  tense  interest,  no  possibility  of  dramatic  action  or 

emotion  will  be  neglected;  but,  to  interest  will  be  added  instruc- 
tion in  the  hope  of  making  the  picture  not  only  the  enlivening 

but  the  uplifting  force  that  it  should  be  in  the  community WILLIAM  RANDOLPH  HEARST, 
President  Cosmopolitan  Productions,  Inc. 
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THREE  REASONS  WHY  GOLDWYN   IS  A  DOMINANT  FACTOR  IN  THE  INDUSTRY 

Left  to  right — King  Vidor's  "Three  Wise  Fools,"  Emmett  J.  Flynn's  "In  the  Palace  of  the  King,"  Marshall  Neilan's  "The  Eternal  Three." 

Mystery  Melodrama 

in  "Red  Lights" 
In  its  first  group  of  big  special 

releases  for  the  new  season,  Gold- 
wyn  Cosmopolitan  Distributing 
Corporation  has  included  one 
master  mystery  film.  This  is  Gold- 
wyn's  production  of  "Red  Lights," a  thrilling  melodrama  based  upon 
Edward  Rose's  stage  play,  "The 
Rear  Car,"  which  achieved  a  big success  on  the  boards.  Clarence 
Badger  directed  the  picture  for 
Goldwyn.  It  is  scheduled  for  re- 

lease by  Goldwyn  Cosmopolitan 
on  September  30. 
"Red  Lights"  might  be  de- scribed as  a  detective  story,  but 

its  detective  is  of  an  entirely  new 
type.  He  is  known  as  the  "crime 
deflector"  and  his  province  is  to detect  the  aura,  so  to  speak,  of 
a  crime  in  advance  of  its  com- 

mission and  to  deflect  it  harm- 
lessly away  from  those  whose  in- 

jury was  sought. 
The  cast  includes  Marie  Pre- 

vost,  Raymond  Griffith,  Johnnie 
Walker,  Alice  Lake,  Dagmar  Go- 
dows'<y,  William  Worthington, 
Frank  Elliott.'  Lionel  Belmore, Jean  Hersholt,  George  Reed. 
Charles  P.  Xfurphv  and  Charles 
H.  West. 

'Enemies  of  Women' 
Highly  Lauded 

"Enemies  of  Women,"  Cosmo- 
politan's picturization  of  Vicente 

Blasco  Ibanez's  novel  of  that  title, 
has  had  pre-release  showings  in 
three  countries,  the  United  States, 
England  and  Canada.  It  has 
achieved  a  big  and  most  substan- 

tial success  in  each  country.  In 
New  York,  where  it  was  first 
shown  at  the  Central  Theatre  and 
later  at  the  Rivoli,  Rialto  and 
Cameo,  it  is  now  in  its  fifteenth 
week  and  still  being  shown  at  the 
Cameo. 
On  June  15,  it  opened  an  ex- 

tended engagement  at  the  Empire 
Theatre  in  London  and  was  hailed 
by  the  reviewers  of  the  daily 
press  as  one  of  the  finest  produc- 

tions ever  screened  in  that  city. 
Toronto,  Canada,  followed  suit 
when  it  was  presented  at  the  Hip- 

podrome in  that  city.  It  has  also 
had  extended  runs  at  the  Roose- 

velt Theatre  in  Chicago,  at  Grau- 
man's  Rialto  in  Los  Angeles  and 
at  the  Imperial  in  San  Francisco, 
breaking  records  for  long  runs  at 
the  Roosevelt  and  Imperial.  It 
will  be  released  by  Goldwyn  Cos- 

mopolitan on  Sept.  2. 
The  production  was  directed  by 

Alan  Crosland  mostly  in  Monte 
Carlo,  where  most  of  the  action 
takes  place.  He  was  assisted 
throughout  by  the  advice  and  en- couragement of  Blasco  Ibanez. 
The  sets  are  gorgeous  in  the  ex- 

treme and  the  scenic  backgrounds 
of  the  Monte  Carlo  locations  are 
among  the  most  beautiful  ever 
pictured  on  the  screen.  Joseph 
Urban,  noted  stage  artist,  de- 

signed the  magnificent  sets  pic- tured in  the  Monte  Carlo  and  the 
Russian  palace  scenes. 
Lionel  Barrymore,  universally 

recognized  as  one  of  America's 
leading  actors',  whether  of  stage or  screen  is  featured. 

novel  of  the  same  title.  It  will 
be  released  by  Goldwyn  Cosmo- 

politan on  October  21. 
The  cast  includes  Eleanor 

Boardman,  Raymond  Griffith,  Ty- 
rone Power,  Wallace  MacDonald, 

Winter  Hall,  Frederick  Vroorn, 
Ford  Sterling,  Charles  Conklin, 
John  Curry,  Ruby  LaFayette, 
Henry  Herbert  and  Myles  Mc- Carthy. 

"The  Day  of  Faith" 
Surging  Drama 

"The  Day  of  Faith"  is  being  di- 
rected by  Tod  Browning  for  Gold- 

wyn Pictures  Corporation.  No 
story  so  rich  in  promise  has  ap- 

peared upon  the  screen  horizon 
since  "The  Miracle  Man,"  says 
that  firm.  It  has  a  spiritual  un- 

dertone that  is  in  harmony  with 
the  spirit  of  the  world,  and  is 
filled  with  red-blooded  action 
growing  out  of  selfless  devotion 
to  ideals  for  the  regeneration  of 
the  world.  The  picture  is  based 

upon     Arthur     Somers  Roche's 

Great  Cabaret  Scene 

in  "Second  Youth" One  of  the  largest  cabaret  sets 
ever  built  in  the  East  was  used  last 
week  at  the  Distinctive  studios  in 

New  York  in  "Second  Youth,"  the new  comedy  starring  Alfred  Lunt 
and  Mimi  Palmeri.  Several  well- 
known  musical  comedy  stars  and 
"Follies  Girls"  were  among  the 
"guests."  Olive  Ann  Alcorn,  who 
created  a  sensation  by  her  dance  in 
the  illustrators  Show  last  winter, 
did  the  dancing  and  entertainment. 

Besides  Alfred  Lunt  and  Mimi 
Palmeri,  Walter  Catlett,  Herbert 
Corthell,  Jobyna  Howland,  Lynn 
Fontanne,  Faire  Binney,  Winifred 
Allen  and  Lumsden  Hare  are  all 
members  of  the  cast  of  "Second 
Youth,"  Albert  Parker  is  directing 
the  picture.  It  will  be  distributed  by 
Goldwyn  Cosmopolitan  in  the  fall. 

STRIKINGLY  DRAMATIC  INCIDENTS  IN  THREE  GOLDWYN  PICTURES 

Left  to  right— Charles  Brabin's  "Six  Days,"  Sidney  Olcott's  "The  Green  Goddess,"  Lambert  Hillyer's  "The  Spoilers." 
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THREE  MORE  HIGH-POWERED  GOLDWYN  ATTRACTORS  FOR  EXHIBITORS 
Left  to  right — Clarence  Badger's  "Red  Lights,"  George  D.  Baker's  "The  Magic  Skin,"  Distinctive's  "The  Steadfast  Heart." 

"Spoilers"  Scores  Big 
Pre-release  Hits 

The  motion  picture  version  of 
"The  Spoilers,"  Rex  Beach's  fa- mous novel  of  Alaska  and  the 
Klondike  gold  rush  days,  has 
come  to  mean  as  much  to  the 
American  screen  as  the  novel 
itself  has  meant  to  American  lit- 

erature. The  new  screen  version, 
which  has  been  made  by  Jesse  D. 
Hampton  with  Lambert  Hillyer 
wielding  the  megaphone,  is  a 
super-feature  distributed  by  Gold- 
wyn  Cosmopolitan  which  is  now 
repeating,  in  pre-release  showings 
in  some  of  the  larger  cities,  the 
sensational  success  which  the  first 
picturization  of  this  novel  enjoyed 
ten  years  ago.  It  is  playing  to 
capacity  business  in  an  extended, 
indefinite  run  at  the  Roosevelt 
Theatre  in  Chicago,  and  is  turn- 

ing away  patrons  unable  to  buy 
seats  in  Salt  Lake  City  and  in 
Seattle. 
"The  Spoilers"  is  one  of  the 

most  widely  read  of  American 
novels.  It  established  Rex  Beach's 
reputation  as  one  of  America's most  virile  authors.  As  well  as 
being  an  exciting  dramatic  story, 
jammed  to  the  brim  with  action, 

it  is  a  true  picture  of  early  Alas- kan history. 
Reviewers  for  the  motion  pic- 

ture trade  journals  and  of  the 
daily  newspapers  of  cities  where 
the  new  "Spoilers"  has  been shown,  concur  in  pronouncing  the 
picture  as  far  ahead  of  the  aver- 

age super-special  of  today  as  the first  screen  version  was  ahead  of 
the  productions  of  its  day.  The 
great  fight  between  Roy  Glennis- ter  and  the  villainous  McNamara, 
which  is  the  high  light  of  the  pro- 

duction, is  far  more  important, 
far  more  violent  and  spectacular 
in  Mr.  Hampton's  production  than it  was  in  that  made  by  Colonel 
Selig  ten  years  ago.  The  critics 
have  recognized  that  fact. 
The  cast  boasts  eighteen  play- 

ers, any  one  of  whom  could  be 
featured  in  an  ordinary  motion 
picture  production.  The  outstand- 

ing roles  are  interpreted  by  Mil- 
ton Sills,  Barbara  Bedford,  Noah 

Beery  and  Anna  Q.  Nilsson,  with 
other  roles  entrusted  to  Robert 
Edeson,  Wallace  MacDonald, 
Mitchell  Lewis,  Robert  McKim, 
Ford  Sterling,  Sam  de  Grasse, 
John  Elliott,  Louise  Fazenda, 
Rockliffe  Fellowes,  Kate  Price, 
Albert  Roscoe,  Gordon  Russell, 
Tom  McGuire  and  Jack  Curtis. 

Crawford's  Novel 
Picturesque 

One  of  the  most  picturesque  and 
powerful  motion  pictures  that 
have  yet  been  made  is  Goldwyn's screen  version  of  F.  Marion  Craw- 

ford's novel  and  stage  play,  "In 
the  Palace  of  the  King,"  photog- 

raphy upon  which  has  just  been 
completed.  No  more  sumptuous 
production  has  been  made  in  the 
history  of  motion  pictures.  It  will 
be  released  by  the  Goldwyn  Cos- 

mopolitan Distributing  Corpora- 
tion in  its  first  group  of  eleven 

pictures  on  October  28. 
The  scenario  was  prepared  by 

June  Mathis,  editorial  director  for 
Goldwyn.  Emmett  J.  Flynn  di- 

rected it,  bringing  to  that  work 
his  genius  for  handling  great 
crowds,  big  dramatic  situations 
and  yet  making,  it  is  said,  each 
character  stand  out  with  the  clar- 

ity and  vividness  of  a  cameo. 
The  palace  set  is  the  biggest 

that  Goldwyn  studios  have  ever 
made.  The  palace  itself  is  280 
feet  high  and  the  interiors  are  on 
a  magnificent  scale.  Through  this 
great  set  moves  an  army  of  actors 
and  extras  translating  in  colorful 
acting  one  of  the  most  dramatic 

stories  that  have  yet  reached  the screen. 
The  cast  is  one  of  superlative 

excellence — Blanche  Sweet,  Ed- 
mund Lowe,  Sam  de  Grasse,  Paul- 

ine Starke,  Hobart  Bosworth, 
Aileen  Pringle,  Charles  Clary, 
William  V.  Mong  and  Lucien  Lit- 
tlefield. 

"The  Eternal  Three" 

Neilan's  Work 
Marshall  Neilan,  one  of  the 

most  noted  directors  in  America, 
has  turned  scenarist  and  written 
for  himself  one  of  his  most  pic- 

turesque and  dramatic  stories  in 
"The  Eternal  Three."  This  is  his 
second  production  for  Goldwyn 
Pictures  Corporation.  It  will  be 
released  by  Goldwyn  Cosmopoli- 

tan September  23.  It  tells  the 
dramatic  story  of  a  famous  sur- 

geon's devotion  to  his  profes- sional duty  despite  the  personal 
suffering  that  it  cost  him. 
The  famous  surgeon  is  played 

by  Hobart  Bosworth.  Others  are 
Claire  Windsor,  Raymond  Griffith, 
Bessie  Love,  George  Cooper,  Tom 
Gallery,  Helen  Lynch,  Alec  Fran- 

cis and  William  Orlamond. 

COSMOPOLITAN'S  ACE,  "ENEMIES  OF  WOMEN,"  AND  GOLDWYN'S  "THE  DAY  OF  FAITH." 
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GOLDWYN'S  IMPRESSIVE  ARMY  OF  SKILLED  DIRECTORS 
Left  to  right  and  top  to  bottom — Victor  Seastrom,  George  D.  Baker,  King  Vidor,  Tod  Browning,  Emmett  Flynn,  Rupert  Hughe*, 

Alan  Crosland,  Sidney  Olcott,  Erich  von  Stroheim,  Charles  Brabin,  Marshall  Neilan. 

"Steadfast  Heart" 
a  Film  Classic 

Distinctive  Pictures  Corpora- 
tion will  have  ready  for  distribu- 
tion in  the  fall  "The  Steadfast 

Heart."  Clarence  Budington  Kel- 
land's  story,  which  ran  serially  in 
Collier's  Weekly.  This  photoplay 
has  a  strong  flavor  of  a  Mark 
Twain  romance.  It  is  said  to  be 
a  classic  of  childhood  and  youth 
in  a  small  town  with  its  steadfast 
friendships,  bitter  family  hatreds, 
boyhood  fist  fights,  reconciliations 
and  developing  loves.  It  will  be 
released  by  Goldwyn  Cosmopoli- tan on  October  7. 
Marguerite  Courtot,  Miriam 

Battista,  Joseph  Striker,  Little 
Joey  Depew,  Mary  Alden,  Wil- 

liam B.  Mack,  Hugh  Huntley, 
Harlan  Knight,  Sherry  Tansey 
and  Jerry  Devine  are  in  the  cast. 
Sheridan  Hall  directed. 

"Three  Wise  Fools" 
Has  Appeal  for  All 
A  photoplay  that  has  many  an- 

gles of  appeal  for  every  patron  of 
motion  pictures  is  Goldwyn's 
screen  version  of  "Three  Wise 
Fools,"  from  the  stage  play  by 
Austin  Strong,  produced  by  John 
Golden,  which  scored  a  big  suc- 

cess on  Broadway  and  through- 
out the  country.  It  was  directed 

for  Goldwyn  by  King  Vidor,  one 
of  the  most  gifted  and  accom- 

plished of  the  young  directors. 
"Three  Wise  Fools"  will  be  re- 

leased by  Goldwyn  Cosmopolitan 
Distributing  Corporation  on  Au- 

gust 19. The  picture  is  a  blending  of 
charming  comedy,  romance,  real- 

ity and  spectacle.  It  retains  in 
full,  it  is  said,  the  quaint  comedy 
of  the  stage  play,  while  develop- 

ing and  strengthening  the  dra- matic story. 

The  cast  is  one  that  should  pull 
patrons  into  the  theatre.  It  is 
headed  by  Eleanor  Boardman, 
fresh  from  her  triumph  in  "Souls 
for  Sale,"  with  Claude  Gilling- water,  William  H.  Crane  and  Alec 
Francis  as  the  three  old  bache- 

lors to  whom  their  youthful 
sweetheart  willed,  on  her  death- 

bed, her  daughter.  Gillingwater 
has  the  same  role  that  he  acted 
so  long  on  the  stage.  Other  im- 

portant parts  are  acted  by  John 
Sainpolis,  Brinsley  Shaw,  William 
Haines,  Fred  Esmelton,  Zasu 
Pitts  and  Lucien  Littlefield. 

"IN  THE  PALACE  OF  THE  KING" 
Edmund  Lowe  and  Blanche  Sweet  in  a  beautiful  scene  from  one 

of  the  Goldwyn  specials. 

"Six  Days"  Proves 
Great  Picture 

One  of  the  outstanding  Gold- 
wyn productions  for  the  present 

season  is  "Six  Days,"  an  original 
screen  story  written  by  the  fa- 

mous English  novelist,  Elinor 
Glyn,  author  of  the  sensational 
novel,  "Three  Weeks."  It  will  be 
released  by  Goldwyn  Cosmopoli- tan on  Sept.  9. 

_  The  scenario  called  for  a  sec- tion of  battlefield  trenches  in 
which  the  principal  characters  are 
imprisoned  and  where  much  of 
the  action  takes  place.  The  trench 
section  built  on  the  Goldwyn  lot 
was  pronounced  by  experts  to  be 
a  perfect  imitation  of  the  real 
thing.  In  connection  with  trench 
system,  the  plot  required  a  chalk 
mine  which  was  designed  by 
Cedric  Gibbons,  Goldwyn  art  di- 

rector, and  is  one  of  the  most  re- markable sets  ever  built. 
"Six  Days"  was  directed  by 

Charles  Brabin,  whose  "Driven" was  one  of  the  biggest  artistic 
successes  of  last  year.  He  has 
made  of  "Six  Days"  a  photoplay 
that  is  regarded  by  the  Goldwyn 
organization  as  one  of  the  finest 
things  on  its  program  of  super- 
specials  only.  Corinne  Griffith 
and  Frank  Mayo  have  the  fea- tured roles.  In  the  supporting 
cast  are  Myrtle  Stedman,  Maude 
George,  Claude  King,  Evelyn 
Walsh  Hall,  Spottiswoode  Aitkin, 
Charles  Clary,  Robert  DeVillbiss, 
Paul  Cazenova  and  Jack  Herbert. 

"Green  Goddess" 
Now  on  Screen 

"The  Green  Goddess,"  a  dra- matic spectacle  which  will  bring 
Alice  Joyce  back  to  the  screen  in 
support  of  George  Arliss,  will  be 
completed  by  Distinctive  Pictures 
Corporation  in  August  and  wiD 
be  released  by  Goldwyn  Cosmo- 

politan on  September  16. 
"The  Green  Goddess"  is  far  and 

away  the  greatest  production  ever undertaken  by  Distinctive,  and, 
according  to  those  who  have  seen 
the  first  cutting,  it  promises  to 
rank  with  the  really  big  spec- 

tacles of  the  last  decade.  The 
story  is  the  same  as  that  of  the 

stage  play  of  the'  same  name, written  by  William  Archer,  which 
ran  for  two  years  on  Broadway 
with  George  Arliss  as  the  star, 
and  later  toured  the  country. 
Forrest  Halsey  made  the  screen 
adaptation,  and  Sidney  Olcott  di- 
rected. 
The  cast  includes  Mr.  Arliss, 

Alice  Joyce,  David  Powell,  Harry 
T.  Morey,  Jetta  Goudal  and  Ivan 
Simpson. 

"Magic  Skin"  Known 
World  Over 

Gilbert  E.  Gable's  production  of 
"The  Magic  Skin,"  from  Honore 
de  Balzac's  world-famous  novel, 
entitled  in  the  original  "Le  Peao de  Chagrin,"  is  one  of  the  group 
of  eleven  pictures  to  be  released 
by  Goldwyn  Cosmoplitan  in  the fall.  Its  release  date  has  been  set 
for  October  14.  George  D.  Baker 
is  directing  it  for  Mr.  Gable.  The 
continuity  was  prepared  by 
Charles  Whittaker. 
Few  novels  in  the  French  lan- 

guage have  had  the  world-wide 
popularity  that  "The  Magic  Skin" has  achieved;  it  has  been  trans- lated into  nearly  every  tongue  on 
the  habitable  globe. 
The  players  are  George  Walsh, 

Bessie  Love,  Carmel  Myers,  Ed- 
ward Connelly,  Wally  Van,  Eu- 

lalie  Jensen,  Herbert  Prior,  Wil- 
liam Von  Hardenburg  and  Wil- liam Orlamond. 
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Eight  Goldwyn  Directors  Busily  Engaged 
Work  at  the  Goldwyn  studios  in 

Culver  City,  Calif.,  continues  at  full 
blast.  Eight  directors  are  now  ac- 

tively at  work  on  productions. 
Three  of  these  are  well  along  and  are 
included  in  the  first  release  group 
of  the  Goldwyn  Cosmopolitan  Dis- 

tributing Corporation. 
Emmett  Flynn  is  in  the  final  stages 

of  "In  the  Palace  of  the  King,"  the 
picturization  of  the  famous  F. 
Marion  Crawford  novel  which  was 
the  basis  for  one  of  Viola  Allen's 
most  successful  stage  presentations. 
Mr.  Flynn  is  making  of  this  pro- 

duction one  of  the  biggest  pictures 
yet  produced  by  Goldwyn  Pictures 
Corporation.  It  is  being  done  on  a 
spectacular  scale  with  massive  sets, 
a  great  cast  of  principals  and  thous- 

ands of  extras.  Blanche  Sweet  has 
the  role  of  Dolores  which  was  made 
famous  on  the  stage  by  Viola  Allen ; 
Edmund  Lowe  is  cast  as  her  lover, 
Don  John,  the  brother  of  King 
Philip  II ;  the  King  is  played  by 
Sam  de  Grasse;  Hobart  Bosworth 
has  the  role  of  Dolores'  father  ;  and 

Pauline  Starke  that  of  her  blir.d 
sister. 
Tod  Browning  is  considerably 

more  than  half  way  through  "The 
Day  of  Faith,"  a  picture  with  an  un- usual theme  with  underlying  spirit- 

ual qualities  which  should  make 
it  a  big  success  with  present  day 
audiences,  and  with  much  red 
blooded  action  and  big  spectacular 
episodes.  Eleanor  Boardman  has  the 
leading  role  in  the  picture,  with 
Raymond  Griffith,  Tyrone  Power, 
Wallace  MacDonald,  Winter  Hall, 
Frederick  Vroom,  Ford  Sterling, 
Edward  Martindel  and  many  others. 
George  D.  Baker  is  nearing  the  end 

of  photography  on  Gilbert  E.  Gable's 
production  of  Balzac's  classic  novel, 
"The  Magic  Skin."  This  is  being 
produced  on  a  magnificent  scale  and 
will  have  a  number  of  spectacular 
scenes  which  are  out  of  the  ordinary 
in  motion  picture  production.  The 
cast  is  headed  by  George  Walsh,  Bes- 

sie Love  and  Carmel  Myers. 
Rupert  Hughes,  whose  most  re- 

cent production,   "Souls  for  Sale," 

is  meeting  with  phenomenal  success, 
is  at  work  on  a  new  picture,  "Law 
Against  Law,"  the  scenario  and  con- tinuity for  which  he  wrote  himself 
Helene  Chadwick  will  have  the  lead- 

ing role  and  the  author-director's son,  Rush  Hughes,  will  have  an  im- 
portant part. Victor  Seastrom  is  hard  at  work 

on  the  first  picture  under  his  Gold- 
wyn contract,  "The  Master  of  Man," 

from  Sir  Hall  Caine's  recent  novel. 
Conrad  Nagel,  Patsy  Ruth  Miller, 
Mae  Busch,  Hobart  Bosworth, 
Creighton  Hale,  DeWitt  Jennings, 
Winter  Hall  and  Aileen  Pringle  will 
have  the  leading  roles. 

Eric  von  Stroheim  is  completing 
photography  on  his  first  Gold- 

wyn production,  "Greed,"  a  picturiza- 
tion of  Frank  Norris'  "McTeague," with  Gibson  Howland,  Zasu  Pitts, 

Jean  Hersholt,  Cesare  Gravina  and 
Dale  Fuller  in  the  leading  roles. 

Upon  completing  "Greed,"  von Stroheim  will  at  once  begin  work  on 
"The  Merry  Widow,"  the  most 
famous  light  opera  of  the  genera- 

tion. Von  Stroheim  will  write  the 
continuity  himself. 

Marshall  Neilan,  having  completed 
Madeleine  Ruthven's  Russian  story, 
"The  Rendezvous,"  with  Conrad 
Nagel,  Lucille  Ricksen,  Emmett  Cor- 
rigan,  Elmo  Lincoln  and  Sidney 
Chaplin  in  the  leading  roles,  is  get- 

ting ready  to  film  Thomas  Hardy's 
greatest  novel,  "Tess  of  the  D'Urber- villes,"  with  Blanche  Sweet  and  Con- 

rad Nagel  in  the  leads. 
King  Vidor,  who  made  a  great  pic- 

ture out  of  "Three  Wise  Fools,"  with 
Eleanor  Boardman,  Claude  Gilling- 
water,  William  H.  Crane  and  Alec 
Francis  in  the  leading  parts,  has  com- 

pleted the  continuity  for  "Wild 
Oranges"  and  will  soon  take  his  com- 

pany into  the  wilds  of  the  Georgia swamps  to  begin  photography. 
Charles  Brabin,  whose  first  pic- 

ture for  Goldwyn  is  Elinor  Glyn's "Six  Days"  with  Corinne  Griffith, 
Frank  Mayo,  Claude  King,  Myrtle 
Stedman  and  Maude  George,  is  now 
considering  stories  for  his  next  pro- 
duction. 

Thirty-five  Famous  Authors  Are  Listed 
Thirty-five  of  the  most  famous 

authors  of  the  day  will  be  repre- 
sented in  the  pictures  released  dur- 

ing the  new  season  by  Goldwyn  Cos- 
mopolitan Distributing  Corporation. 

In  the  Goldwyn  Pictures  Corpora- 
tion's list  of  authors  are :  Thomas 

Hardy,  whose  "Tess  of  the  D'Urber- 
villes"  Marshall  Neilan  will  direct ; 
Sir  Hall  Caine,  whose  latest  novel, 
"The  Master  of  Man,"  Victor  Sea- 

strom is  directing;  Joseph  Hergc- 
sheimer,  whose  early  short  novel, 
"Wild  Oranges,"  will  be  made  by 
King  Vidor;  Rupert  Hughes,  who 
directed  the  film  vers'on  of  his  own 
novel,  "Souls  for  Sale,"  and  is  now 
directing  an  original  scenario,  "Law 
Against  Law";  F.  Marion  Crawford, the  famous  American  novelist  most 
of  whose  stories  are  located  in  Italy, 
who  is  represented  by  the  sixteenth 
century  Spanish  novel,  "In  the  Palace 
of  the  King,"  Frank  Norris,  whose 
realistic  California  novel  "Mc- 

Teague," is  being  picturized  by  Eric von  Stroheim  under  the  title  of 
"Greed" ;  Elinor  Glyn,  the  popular 
English  novelist,  whose  original 
screen  story,  "Six  Days,"  was  dir- ected by  Charies  Brabin  and  whose 
famous  novel,  "Three  Weeks,"  is 
about  to  go  into  production ;  Arthur 
Somers  Roche,  a  popular  American 
novelist  whose  "The  Day  of  Faith"  is being  directed  by  Tod  Browning ; 
Marshall  Neilan,  celebrated  director 
and  scenario  writer  with  "The 
Eternal  Three" ;  Rex  Peach  whose 
great  Alaskan  novel,  "The  Spoilers," was  directed  for  Jesse  D.  Hampton 
by  Lambert  Hillyer ;  Honore  Bal- 

zac, the  glory  of  French  literature, 
is  represented  by  Gilbert  E.  Gable's 
production  of  "The  Magic  Skin," directed  by  George  D.  Baker;  Austin 
Strong,  author  of  the  stage  play, 
"The  Three  Wise  Fools,"  which  King 
Vidor  adapted  and  directed  for  the 
screen;  Edward  Rose,  American 
playwright,  whose  mystery  play, 
"The  Rear  Car,"  was  made  into 
"Red  Lights,"  a  Goldwyn  picture,  by 
Clarence  Badger ;  Madeleine  Ruth- 
ven,    whose    Russian    story,  "The 

Rendezvous,"  was  directed  by  Mar- 
shall Neilan ;  Karel  Capek,  a  Czecho- 

Slovakian  playwright,  whose  drama, 
"R.  U.  R.,"  has  been  obtained  for 
the  screen  by  Goldwyn ;  Edgar  Wal- 

lace, the  English  novelist,  whose 
"Captain  of  Souls"  has  been  pur- 

chased by  Goldwyn ;  and  General 
Lew  Wallace,  whose  "Ben  Hur"  as 
produced  by  Goldwyn  may  be  -the 
greatest  motion  picture  ever  made. 

The  authors  of  stories  to  be  pro- 
duced by  Cosmopolitan  Pictures  Cor- 

poration include  Vicente  Blasco 
Ibanez,  whose  "Enemies  of  Women" with  Lionel  Barrymore  and  Alma 
Rubens  has  now  been  completed  and 
his  new  story,  "The  Temptress,"  now- 
running  in  Hearst's  Internationa! : 
Jack  Boyle,  whose  "The  Daughter  of 
Mother  McGinn"  will  be  directed  by Francis  Marion  and  George  Hill ; 
Arthur  Stringer,  whose  "Unseeing 
Eyes,"  with  Lionel  Barrymore  and Seena  Owen,  was  directed  by  E.  H. 
Griffith;  Stanley  Weyman,  who  is 
represented  by  two  famous  historical 
romances,  "Under  the  Red  Robe," which  Alan  Crosland  is  directing 
with  a  great  cast  including  Robert 
Mantell,  John  Charles  Thomas  and 
Alma  Rubens,  and  "A  Gentleman  ot 
France,"  in  which  Bert  Lytell  will have  the  leading  role ;  Charles 
Major,  author  of  "When  Knight- 

hood was  in  Flower,"  whose  other 
big  historical  romance,  "Yolanda," will  be  another  stellar  vehicle  for 
Marion  Davies ;  James  Oliver  Cur- 
wood,  an  author  of  northern  ad- 

venture stories,  who  will  be  repre- 
sented by  two  productions,  "The 

Flaming  Forest"  and  "The  Country 
Beyond" ;  Louis  Joseph  Vance,  whose 
novel,  "Alias  the  Lone  Wolf,"  will 
give  Bert  Lytell  one  of  his  best 
roles ;  Marie  Corelli,  whose  "Ven- 

detta" will  make  one  of  the  big  box- office  attractions  of  the  season; 
Maurice  Thompson,  whose  American 
historical  romance,  "Alice  of  Old 
Vincennes,"  will  be  a  stellar  vehicle 
for  Marion  Davies ;  Bertha  Runkle, 
an  American  novelist,  whose  romance 
of  old  France,  "The  Helmet  of  Na- 

varre," will  give  Bert  Lytell  another 

fine  role  ;  Cynthia  Stockley,  an  Eng- 
lish novelist,  whose  stories  of  South 

Africa  have  been  outstanding  suc- 
cesses, will  be  represented  by  "The 

Garden  of  Peril,"  a  story  whose  ac- tion is  laid  in  the  English  colony  of 
South  Africa;  Rida  Johnson  Young, 
whose  "Little  Old  New  York"  gives Marion  Davies  her  biggest  role  to 
date 
The  authors  of  Distinctive  Pic- 

tures Corporation's  list  include  Wil- liam Archer,  famous  English  dra- 
matic critic  and  writer  on  theatrical 

tooics  whose  melodrama,  "The  Green 
Goddess, ''  directed  by  Sidney  Olcott, 
will  serve  as  a  stellar  vehicle  for 
G -  orge  Arliss.  who  appeared  in  it  on 
the  stage,  and  will  bring  back  to  the 
screen  Alice  Joyce ;  Sir  Gilbert 
Parker,  the  Canadian  novelist,  whose 
Egvntian  story.  "The  Weavers,"  to be  directed  by  Harmon  Weight,  will 

serve  Alfred  Lunt  and  Mimi  Pal- 
meri  as  a  stellar  vehicle ;  Clarence 
Budington  Kelland,  popular  Ameri- 

can novelist,  whose  "The  Steadfast 
Heart,"  directed  by  Sheridan  Hall  is said  to  have  the  romantic  flavor  of  a 
Mark  Twain  story  :  Anzia  Yezierska, 
whose  "Salome  of  the  Tenements" 
will  be  one  of  Distinctive's  biggest productions  of  the  year:  I.  A.  R. 
Wylie.  an  Fnglish  novelist,  whose 
story  of  "The  Inheritors"  will  be translated  to  the  screen  under  the 
title  of  "Life  and  th"  Lady,"  with Alfred  Lunt  and  Mimi  Palmeri  in 
the  leads ;  Gerald  Mygatt,  whose 
Saturday  Evening  Post  story,  "Two 
Can  Play,"  will  be  a  stellar  vehicle for  Alfred  Lunt  and  Mimi  Palmeri, 
directed  bv  Harmon  Weight :  and 
AlFn  Undegraff,  college  president 
and  novelist,  whose  "Second  Youth" is  a  stellar  vehicle  for  George  Arliss. 

LOVE  MAY  BE  INARTICULATE 

Richard  Travers  and  Kathleen  Key  prove  this  in  Goldwyn'* "The  Rendezvous." 



News  From  The  Producers 

Herbert  Clark  Back 

On  the  Screen 
Herbert  Clark,  motion  picture 

and  stage  juvenile  lead,  has  re- 
turned to  New  York  after  com- 
pleting a  successful  season  on  tht 

road  as  the  featured  player  in  the 
late  Broadway  hit,  "In  Walked 
Jimmy."  Among  his  recent  mo- 

tion pictures  are  "When  Knight- 
hood Was  in  Flower,"  "Missing 

Millions,"  and  "What  Women 
Want." Clark  is  a  vivid  brunette,  five 
feet  eleven  and  with  the  build  of 
an  athlete.  He  is  prominent  in 
stage,  as  well  as  motion  picture, 
circles  and  will  be  remembered 
for  his  work  in  "Back  to  Methu- 

selah," "He  Who  Gets  Slapped," 
and  "From  Morn  to  Midnight." At  this  time,  he  is  considering 
several  tempting  motion  picture 
offers,  and  will  soon  resume  his 
work  in  the  cinema. 

McKean  Is  Advanced 

By  F.  B.  O. 
Tom  McKean,  assistant  manager 

for  Film  Booking  Offices  of  Amer- 
ica at  the  St.  Louis  exchange,  has 

been  appointed  manager  to  suc- 
ceed Jerry  Safron.  Mr.  Safron 

in  turn  has  been  advanced  a  notch 
and  will  now  be  a  special  traveling 
representative  for  the  home  office. 
Tom  McKean,  who  is  well  known 
throughout  the  St.  Louis  territory, 
first  came  with  F.  B.  O.  as  a 
salesman  a  little  over  a  year  ago, 
after  which  he  was  made  assistant 
manager. 

Sign  Little  Joseph 
Distinctive  Pictures  Corpora- 

tion has  engaged  little  Joseph 
Donohue  for  its  forthcoming  pro- 

duction, "The  Adopted  Father," starring  George  Arliss.  Joseph 
Donohue  is  best  known  for  his 
work  in  "The  Snow  Bride." 

EDITED  BY  T.  S.  DA  PONTE 

Capitol  to  Show 

"Spoilers"  First 
Goldwyn's  Jesse  D.  Hampton 

production  of  Rex  Beach's  "The 
Spoilers,"  which  has  its  New  York premiere  on  next  Sunday  at  the 
Capitol  Theatre,  continues  to  re- 

ceive big  first  run  bookings. 
It  has  already  been  shown  in 

Chicago,  Denver,  Salt  Lake  City 
and  Seattle,  where  it  has  aroused 
the  greatest  enthusiasm  of  the  re- 

viewers and  picture  patrons. 
It  is  scheduled  to  open  at  the 

Rivoli  Theatre  in  Portland,  Ore- 
gon, in  a  short  time,  and  on  Sep- 

tember 22  will  receive  first  runs 
in  three  Ruben  &  Finkelstein 
houses  —  the  State  Theatre  in 
Minneapolis,  Capitol  Theatre 
in  St.  Paul  and  the  Garrick  The- 

atre in  Duluth. 

A  contract  has  just  been  closed 
for  the  Detroit  showing  at  Phil 
Gleichman's  Broadway  Strand 
Theatre.  It  has  been  booked  in 
Schaefer's  Lafayette  Theatre  in Buffal  oand  for  the  Senate  Theatre 
in  Chicago,  which  is  Balaban  & 
Katz's  big  theatre  in  the  outlying 
districts,  to  follow  its  run  at  the 
Roosevelt  Theatre.  In  fact,  Bal- 

aban &  Katz  have  booked  "The 
Spoilers"  for  their  entire  circuit following  the  Roosevelt  showing. 
The  Beach  photoplay  also  has 

been  booked  for  early  first  run 
showing  at  the  Palace  Theatre  in 
Dallas,  Texas,  the  Palace  Theatre 
in  San  Antonio  and  the  Palace 
Theatre  in  Little  Rock,  Ark. 

Reports  Star  Cast  for 

"Leavenworth  Case" 
Whitman  Bennett,  who  will  pro- 

duce six  specials  to  be  released  by 
Vitagraph,  announces  an  all  star 
cast  for  his  next  picture  "The 
Leavenworth  Case"  the  world 
famous  detective  story  by  Anna 
Katherine  Green.  It  is  one  of  the 
most  gripping  mysteries  ever  writ- 

ten and  one  which  holds  suspense 
to  the  very  end. 
Seena  Owen  will  have  the  lead- 

ing role  of  Eneanor  Leavenworth 
and  Martha  Mansfield  will  play 
Mary  Leavenworth.  Wilfred  Lytell 
is  cast  for  Anderson,  Bradley 
Barker  as  Reymond,  Paul  Douce', as  Harwell,  William  Walcott  as 
Leavenworth,  Francis  Miller  Grant 
as  Dinah  and  Fred.  Miller  as 
Thomas. 

First  Runs  Announced 

for  Hodkinson  Releases 

Three  Hodkinson  features  will 
open  first  runs  in  Buffalo,  N.  Y., 
beginning  next  week,  according  to 
an  announcement  made  by  the  W. 
W.  Hodkinson  Corporation.  Ac- 

cording to  the  report,  the  Olympic 
Theatre,  Buffalo,  will  show  first 
run  in  that  territory  the  fol- 

lowing Hodkinson  productions : 
"Youthful  Cheaters,"  a  Film  Guild 
production  starring  Glenn  Hunter: 
"The    Critical    Age,"   an  Ernest 

Shipman  production  adapted  from 
the  book,  "Glengarry  Schooldays," 
by  Ralph  Connor,  and  "Dollar Devils,"  a  Victor  Schertzinger 
production. 
"The  Romance  of  Life,"  one  of 

the  series  of  Bray  Romances,  is 
also  scheduled  to  play  first  run  at 
the  Rivoli  Theatre,  New  York. 
"The  Romance  of  Life"  is  one  of 
the  series  of  short  products  dis- 

tributed through  Hodkinson. 

"Hollywood"  Premiere  Sunday 
Paramount'*  big  production,  "Hollywood,"  directed  by  James 

Cruze,  who  produced  "The  Covered!  Wagon"  and  "The  Old 
Homestead,"  and  presenting  seventy  of  the  foremost  celebrities of  the  screen  world,  will  have  its  premiere  at  the  Rivoli  Theatre 
on  Sunday,  July  29. 

This  is  the  picture  that  Paramount  executives  and  others  who 
have  seen  it  have  pronounced  the  greatest  piece  of  sheer  enter- 

tainment ever  offered  to  screen  patrons.  Anita  Loos,  famous 
writer  of  screen  comedies,  in  a  congratulatory  telegram  to  Tom 
Geraghty,  who  wrote  the  scenario,  pronounced  it  the  world's 
greatest  comedy.  James  C.  Bradford,  veteran  composer  of 
thematic  cue  sheets,  had  to  ask  for  a  second  special  showing 
because,  as  he  said  in  a  letter  to  A.  M.  Botsford,  Paramount's 
advertising  manager.,  "I  got  so  interested  in  the  picture  that  I 
forgot  all  about  my  music  cues — something  I  never  did  before  in 

my  life." 
"Hollywood"  boasts  perhaps  the  greatest  list  of  film  celebrities 

ever  assembled  for  a  single  picture.  Cecil  B.  DeMille,  Pola  Negri, 
Thomas  Meighan,  William  S.  Hart,  Agnes  Ayres,  Jack  Holt, 
Walter  Hiers,  Leatrice  Joy,  Jacqueline  Logan,  Nita  Naldi,  Betty 
Compson,  Lila  Lee,  May  McAvoy,  Theodore  Kosloff,  Lois  Wilson, 
Mary  Astor,  Owen  Moore,  William  DeMille,  Baby  Peggy,  Anita 
Stewart,  Bryant  Washburn,  Jack  Pickford,  Viola  Dana,  Anna  Q. 
Nilsson,  Hope  Hampton,  Will  Rogers,  Ben  Turpin,  Bull  Montana — 
these  are  only  a  few. 

Three  More  Soon  to 
Enter  Production 
Photography  will  soon  begin 

at  the  Goldwyn  studios  in 
Culver  City,  Calif.,  on  three  big 
new  productions.  One  of  these  is 
Rupert  Hughes'  original  screen 
story,  "Law  Against  Law,"  which is  a  story  passed  on  the  divorce 
problem.  Mr.  Hughes  has  com- 

pleted the  continuity  for  this  pic- ture and  selected  the  locations, 
and  now  is  conferring  witn 
Abraham  Lehr  and  Robert  Mc- 
Tntyre  on  the  players  to  be  se- lected. Helene  Chadwick  has  been 
decided  on  for  the  leading  role. 
King  Yidor.  immediately  upon 

completing  "Three  Wise  Fools" started  writing  the  continuity 
for  his  next  production,  Joseph 

Hergesheimer's  "Wild  Oranges." The  action  of  this  story  takes  place 
almost  entirely  on  the  wild  sea 
coast  of  a  Georgia  swamp.  The 
rest  of  the  action  is  on  board  a 
<hip  just  off  that  coast. 
The  third  picture  which  will 

soon  go  into  production  is  Elinor 
Glyn's  sensational  novel,  "Three 
Weeks."  Mme  Glyn  is  now  at  the 
studios  conferring  with  produc- 

tion executives  on  production  and 
in  the  selection  of  the  principal 

players. 
Mary  Eaton  Makes 

Film  Debut 

Mary  Eaton,  late  of  Mr.  Zieg- 
feld's  Follies,  had  her  camera 
baptism  at  the  Paramount  Long 
Island  studio  last  week  when  she 
made  her  first  scene  in  Sam 
Wood's  production  of  "His  Chil- 

dren's Children." "I  do  not  know  whether  I  will 
go  back  on  the  stage  or  not,"  said Miss  Eaton  in  talking  to  friends 
who  had  journeyed  to  Astoria,  L. 
L,  to  see  her  make  her  debut  be- 

fore the  camera.  "If  I  am  suc- cessful in  motion  picture  work, 
why  shouldn't  I  stay  in  it?  I  was more  thrilled  when  I  went  before 
the  camera  than  I  was  on  my  first 
stage  appearance.  It  all  seemed  so 

strange." 'Pioneer  Trails"  Print 

Shipped  East Albert  E.  Smith,  president  of 
Vitagraph.  has  received  word  from 
the  Hollywood  studios  that  David 
Smith's  production  "Pioneer 
Trails"  has  been  shipped  east 
This  great  story  of  the  West  of 
that  dramatic  period  when  trails 
were  broken  for  the  great  trans- 

continental railroads  is  one  of  the 
most  vigorous  picture  dramas  ever 
written. 
A  cast  of  exceptional  merit, 

each  member  a  screen  star,  has 
been  provided.  It  is  headed  by 
Cullen  Landis  and  Alice  Calhoun. 
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Expect  a  Record 

Although  "Rich  Men's 
Wives,"  the  first  Preferred 
Picture,  has  already  estab- 

lished a  gross  booking  r'ecord 
perhaps  unequalled  for  a 
debutant  company,  the  figures 
would  seem  to  indicate  that 
"Poor  Men's  Wives"  will  pass 
it,  according  to  an  announce- 

ment made  by  Richard  Hil- 
dreth,  auditor  for  Preferred. 
Recent  bookings  on  the  latter 
film  include  the  Grand,  Wil- 

mington, N.  C;  Rialto,  Glens 
Falls,  N.  Y.;  Leland,  Albany, 
N.  Y.;  Capitol,  Oswego,  N.  Y.; 
Strand,  Norwich,  Conn.;  Riv- 

iera, Anderson,  Ind.;  Indiana, 
Bloomington,  Ind.;  Commo- 

dore, Chicago,  111.;  Lincoln, 
Kenosha,  Wis.;  Strand,  East 
Liverpool,  Ohio;  Colonial, 
Cambridge,  Ohio;  Victoria, 
Pittsburgh,  Pa.;  Strand,  Cedar 
Rapids,  Iowa;  Craven,  Mobile, 
Ala.;  Playhouse,  Dovef,  N.  J.; 
Opera  House,  New  Brunswick, 
N.  J.;  Rialto,  Wenatchee, 
Washington;  Palace,  Balti- more, Md. 

Blackton  to  Employ  Select  Cast 

for  "On  the  Banks  of  the  Wabash" 

Filming  Exteriors  for 

"Yolanda" 
After  several  weeks'  work 

filming  interior  scenes  for  "Yo- landa" at  the  Cosmopolitan  Stu- 
dios in  New  York,  Robert  G. 

Vignola,  accompanied  by  Marion 
Davies,  the  star,  and  the  entire 
company  left  New  York  last  Mon- 

day for  Stamford,  Connecticut, where  exterior  scenes  will  be 
taken.  The  company  will  be  away 
about  ten  days  during  which  sets 
will  be  erected  at  the  studio  so  that 
Mr.  Vignola  will  be  able  to  go 
ahead  with  the  production  upon 
his  return. 
In  addition  to  the  players,  a 

large  force  of  technical  experts, 
mechanics,  electricians  and  car- 

penters accompanied  Mr.  Vignola 
to  Stamford,  as  some  of  the  ex- 

terior scenes  will  require  a  great 
deal  of  construction  work.  The 
period  of  the  picture  is  about  one 
hundred  years  earlier  than  "When 
Knighthood  Was  in  Flower."  The story  deals  with  a  romantic  love 
and  was  written  by  Charles  Major, 
who  wrote  "Knighthood." 

Roth  Finishes  Work 

In  Big  Special 
Elliott  Roth,  juvenile  motion 

picture  lead,  has  returned  to  New 
York  from  the  Coast,  where  he 
just  completed  work  in  the  screen 
version  of  Victor  Hugo's  classic, 
"Hunchback  of  Notre  Dame.'' While  in  Hollywood,  Roth  also 
supported  Gloria  Swanson,  Ru- 

dolph Valentino  and  Bebe  Daniels 
in  features  and  played  in  many 
of  the  Cecil  de  Mille  and  Marshall 
Neilan  specials. 

J.  Stuart  Blackton  began  shoot- 
ing "On  the  Banks  of  the  Wa- 

bash," an  epical  rural  drama  in- 
spired by  Paul  Dresser's  song  clas- sic, at  the  Vitagraph  studios  in 

Brooklyn  last  week.  This  is  the 
first  of  six  Blackton  productions 
which  the  Commodore  will  release 
through  his  old  organization.  Vita- 
graph  will  deliver  twenty-six 
specials  during  1923-24. 
A  typical  Blackton  all-star  cast 

has  been  engaged  for  "On  the 
Banks  of  the  Wabash."  Each 
player  is  an  ideal  type  and  it  is 
predicted  that  the  picture  will  re- 

veal the  finest  screen  character- 
izations offered  during  the  season, 

as  well  as  provide  a  thrilling  and 
smashing  climax  different  from 
anything  conceived  in  recent 

years. Mary  Carr,  the  famous  screen 
mother,  whose  work  is  familiarly 
known  to  millions  of  screen  fans, 
will  have  one  of  the  leading  roles. 
Burr  Mcintosh,  one  of  the  finest 
of  stage  and  screen  stars,  will  have 
the  part  of  an  old  river  captain, 
stern  and  tender  by  turn  and  mas- 

terful in  the  emergency  that  faces 
the  little  town  of  Cranberry  Cor- 

ners, whe,re  the  story  is  laid. 

James  Morrison  has  been  brought 
from  Hollywood  to  play  the  part 
of  David,  the  son  of  the  steam- 

boat captain.  Lumsden  Hare, 
whose  fine  performances  on 
Broadway  and  in  films  have  won 
him  thousands  of  followers,  has 
been  cast  for  the  small  town  artist 
whose  ambition  has  been  mis- 

directed for  so  many  years.  He 
plays  opposite  Mary  Carr. 
Mary  McLaren  has  been  award- 

ed the  role  of  Ivonne,  the  girl  of 
the  city,  whose  modern  loveliness 
almost  wrecks  the  happiness  of 
the  young  lovers  in  the  story.  Lit- 

tle Madge  Evans  has  been  cast  as 
the  ingenue  lead,  the  daughter  of 
Mary  Carr.  George  Neville,  who 
played  the  sheriff  in  "Way  Down 
East,"  and  whose  comedy  delighted 
the  millions  who  saw  this  char- 

acterization, has  been  cast  for  the 
part  of  Sash  Brown,  the  hootch 
king  of  Cranberry  Corners. 

In  Tilda  Spiffen,  a  character 
strange  to  the  screen,  a  spinster 
who  has  secretly  loved  for  years 
and  who  has  repressed  all  normal 
emotions,  "On  the  Banks  of  the 
Wabash"  will  give  a  genuine  nov- 

elty to  pictures.  Marcia  Harris, 
whose    character    work    on  the 

Coast  has  been  praised  so  warmly, 
has  been  engaged  for  this  role. 
Westley  Spiffen,  the  evil  genius 

of  the  village,  has  been  placed  in 
the  hands  of  Ed  Roseman.  Harry 
and  Dick  Lee,  the  well  known 
twins  of  screen  and  stage,  will  pro- 

vide endless  comedy  to  relieve  the 
tense  and  gripping  drama  which 
unfolds  in  "On  the  Banks  of  the 

Wabash." 

"On  the  Banks  of  the  Wabash" is  a  drama  that  runs  simply  and 
surely  to  its  climax.  There  are  no 
intricate  twistings  and  turnings  of 
plot.  It  is  a  revelation  of  a  small 
town  and  its  people,  the  comedies 
and  tragedies  of  their  daily  life, 
their  heartbreaks  and  their  joys. 
It  is  a  story  of  world-wide  uni- versal appeal,  because  it  concerns 
the  sturdy  folk  who  comprise  the 
hundred  millions  of  America's 

population. A  terrifying,  thrilling  climax,  in 
which  all  human  life  seems  power- 

less to  avoid,  shows  Captain  Ham- 
mond coming  into  his  own  and  by 

his  masterful  command  of  the  sit- 
uation turning  away  disaster. 

This  is  Commodore  Blackton's first  American  production  since  his return  from  abroad. 

First  National  August  Releases 

Present  Four  Prominent  Stars 

Four  of  the  First  National  star? 
will  be  represented  in  the  releas- 

ing schedule  of  Associated  First 
National  Pictures,  Inc.,  for  the 
month  of  August.  They  are  Rich- 

ard Barthelmess,  Constance  Tal- 
madge.  Colleen  Moore,  who  is 
making  her  debut  as  a  First  Na- 

tional star,  and  Katherine  Mar- 
Donald.  Their  pictures  are,  re- 

spectively, "The  Fighting  Blade," 
"Dulcy,"  "The  Huntress"  and 
"The  Scarlet  Lily." Barthelmess  has  never  beforo 
been  seen  in  a  role  similar  to  that 
in  which  he  appears  in  "The 
Fighting  Blade."  The  story  takes him  back  to  the  days  of  Cromwell 
in  England  in  the  seventeenth 
century,  and  is  as  adventuresome 
and  colorful  as  the  title  suggests. 
The  production  was  made  in  Fort 
Lee,  N.  J.,  by  Director  John  Rob- 

ertson, who  was  assisted  by  the 
same  technical  staff  which  aided 
him  in  "The  Bright  Shawl."  Dor- 

othy Mackaill,  featured  in  "Mighty 
Lak  a  Rose,"  is  the  star's  leading lady. 

"Dulcy"  is  in  the  final  stages  of editing,  having  been  booked  for  a 
pre-season  run  at  the  Chicago 
Theatre  for  August  6.  Miss  Tal- 
madge  is  cast  as  the  heroine  if 
the  popular  stage  comedy  bv 
Marc  Connelly  and  George  S. 
Kaufman,  with  Jack  Mulhull  is 
her  leading  man.  Sidney  Frank- 

lin directed.  As  Dulcy,  the  be- 
loved dumb-bell,  the  kindly  mean- 

ing wife,  who  tries  so  hard  to 
help  her  husband  in  his  business 
career  and  in  so  doing  near 
wrecks  it,  the  star  is  said  to  have 
one  of  the  most  hilarious  charac- 

terizations of  her  unique  career. 
Colleen  Moore's  first  picture under  her  recent  First  National 

contract  is  "The  Huntress,"  an 
adaptation  of  Hulbert  Foote's novel.  It  is  a  romantic  comedy 
with  Miss  Moore  cast  as  a  white 
girl  brought  up  by  Indians,  who 
kidnaps  a  white  husband  for  her- 

self. One  of  the  features  of  this 
production  will  he  the  gorgeous 
scenic  background  to  obtain 
which  "The  Huntress"  company 
made  one-  of  the  longest  location 

trips  ever  recorded  in  Hollywood. 
Lynn  Reynolds  directed  and 
Lloyd  Hughes  appears  in  a  fea- tured role. 

Katherine  MacDonakl  in  "The 
Scarlet  Lily"  is  directed  by  Vic- tor Schertzinger  in  a  society  drama 
of  unusual  strength.  The  strug- 

gles of  a  young  girl  to  live  in  the 
face  of  searing  scandal  forms  the 
basis  of  the  plot.  It  was  adapted 
to  the  screen  by  Lois  Zellner  and 
Florence  Hem  from  an  origim! 
storv  bv  Fred  Sittenham. 

Buys  World  Rights  to 

'Two  Little  Vagrants' 
"Two  Little  Vagrants,"  a  screen 

adaptation  of  a  favorite  of  the 
French  stage,  is  to  be  Maurice 
Tourneur's  next  picture  for  Firu National  release. 
World  screen  rights  to  the  play 

have  been  obtained  for  840,600 
francs,  according  to  a  cablegram 
received  by  M.  C.  Levee,  pro- 

ducer of  Tourneur  pictures,  from 
J.  Wilk  recently.  Mr.  Wilk  has 
been  in  Paris  for  several  weeks 
concluding  negotiations  begun  in 
this  country  some  time  ago. 
The  play,  which  is  to  the 

French  public  what  "Way  Down 
East"  has  been  to  the  American 
public  for  many  years,  is  a  melo- 

drama of  novel  construction  and 
the  picture  is  to  be  thoroughly  in accord  with  the  Tourneur  policy 
of  "shorter  and  different."  The completed  photoplay  is  not  ex- 

pected to  exceed  six  reels  in 
length  and  will  have  that  noveltv 
and  unusual  character  which mark  his  work. 

SAVE  A  DATE  FOR 
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Fox  August  Schedule  Headed 

by  Two  Big  Special  Pictures 
Two  new  features  of  the  August 

release  program  for  Fox  Film  Cor- 
poration announced  this  week  are, 

first,  the  listing  for  distribution  of 
the  first  two  of  the  25  specials 
planned  for  1923-24  and,  secondly, the  introduction  of  the  first  of  the 
series  of  Imperial  Comedies,  a 
brand  of  fun-reels,  the  production 
of  which  was  made  public  at  the 
time  of  the  publication  of  the  72- 
page  Fox  insert. 
In  addition  there  are  starring 

vehicles  for  William  Russell  and 
Dustin  Farnum,  an  Al  St.  John 
and  a  Clyde  Cook  special  comedy, 
a  Sunshine  Comedy  and  a  Fox 
Educational  Entertainment. 

"If  Winter  Comes,"  the  screen 
version  of  A.  S.  M.  Hutchinson's 
widely-read  novel,  and  "Soft 
Boiled,"  a  novel  thriller  featuring 
the  reliable  Tom  Mix  in  an  un- 

usual role,  comprise  the  two 
specials  for  August  release.  The 
first  will  be  ready  August  19  and 
the  latter  August  26. 

"If  Winter  Comes"  will  be  seen 
on  Broadway  at  the  Times  Square 
Theatre  for  an  indefinite  run  com- 

mencing September  1.  Beginning 
July  21,  the  production  went  into 
the  Columbia  Theatre,  San  Fran- 

cisco, for  a  four  weeks'  engage- ment, and  in  Chicago  it  will  be 

exhibited  for  a  limited  term  of 
weeks  at  the  Harris  Theatre,  start- 

ing September  2. 
"Soft  Boiled"  presents  the  virile 

Mix  in  a  story  written  and  directed 
by  Jack  Blystone,  associated  for 
many  years  with  the  industry's most  prominent  comedy  producers 
and  for  the  past  few  seasons  with 
Fox,  directing  Sunshine  Comedies. 
"Soft  Boiled"  is  Blystone's  first 
long  reel  effort,  and  the  wonders 
he  has  accomplished  are  attested 
by  the  exceedingly  favorable  re- 

views by  trade  and  daily  press 
critics  who  viewed  the  production 
at  a  private  showing  in  New  York recently. 

With  "The  Rainstormer,"  out 
August  19,  Fox  introduces  his  new 
Imperial  Comedies,  which  will 
form  a  permanent  and  formidable 
classification  in  the  organization's production  plans  in  the  future. 
"The  Rainstormer"  is  one  of  the 
funniest  and  most  entertaining 
laugh-provokers  that  have  gone 
out  of  the  Fox  West  Coast  com- 

edy lot  in  many  seasons  and  is  an 
excellent  indication  of  the  type  of 
comedy  that  can  be  expected. 

Dustin  Farnum  will  be  seen  in 
"The  Man  Who  Won,"  which  is scheduled  for  release  on  the  26th. 
The  picture  was  made  under  the 
direction  of  David  Solomon,  re- 

cently promoted  to  directorship 
following  his  work  with  Harry 
Millarde  in  the  filming  of  "If  Win- ter Comes."  Margaret  Fielding, 
who  played  the  part  of  Mabel  in 
the  Hutchinson  story,  is  cast  in 
the  feminine  lead  opposite  Far- num. The  scenario  is  by  Dorothy 
Yost  from  the  original  script  by 

John  Lynch. "Alias  tl.e  Night  Wind,"  August 
19,  is  the  next  William  Russell  pic- 

ture. The  story,  by  Varick  Va- 
nardy,  is  of  the  type  that  has  made 
the  Fox  star  popular  among  his 
hosts  of  fans  and  was  adapted  by 
Robert  M.  Lee.  Joseph  Franz  di- rected. In  the  cast  are  Maude 
Wayne,  leading  lady;  Charles  K. 
French,  Wade  Boteler,  Jack  Mil- 

ler, Donald  McDonald,  M,  Milton 
Ross,  Chas.  Wellesly,  Mark  Fen- 
ton,  Otto  Matieson,  Bob  Klein  and Bert  Lindley. 
"The  Tailor,"  August  26,  is  the 

Al  St.  John  two-reel  special  com- 
edy. The  Cylde  Cook  release  is 

"The  Cyclist,"  August  19. 
"A  Goldfish  Story"  is  the  Educa- tional Entertainment  scheduled  for 

August  19  and  the  first  of  the 
series  of  short  educational  sub- 

jects for  the  new  season. 
On  August  26  "Jungle  Pals,"  an- other Sunshine  Comedy,  will  be 

ready  for  distribution. 

PI  jns  Re-Ran  cf 

"Shriek  ofAraby" 
Breaking  into  a  long  estab- 

lished custom  of  playing  first 
run  engagements  only,  the 
management  of  the  Symphony 
Theatre,  Los  Angeles,  played 
a  return  engagement  of  Mack 
Sennett's  burlesque,  "The 
Shriek  of  Araby,"  an  Allied Producers  and  Distributors 
Corporation  release,  for  one 
week  even  after  a  majority  of 
the  other  Los  Angeles  houses 
had  shown  this  Ben  Turpin 
comedy  feature  length  pic- 
ture. 
"The  Shriek  of  Araby"  had 

its  return  booking  in  connec- 
tion with  the  Symphony  The- 
atre booking  of  "The  Sheik," the  feature  it  burlesques. 

"Never  such  a  combination," 
ran  the  newspaper  advertis- 

ing copy.  "Comparison  Makes 'Em  Better." 

Charlie  Chaplin's  Own 

Is  Rapidly  Nearing 

Revealing  what  the  public  real- 
ly wants  in  the  movies,  with  a 

little  more  genuine  realism,  a  little 
more  truth,  picturing  life  a  little 
more  as  it  actually  is  rather  than 
as  the  violent  sentimentalists  or 
equally  violent  sensationalists  de- 

pict it,  and  crammed  with  big- 
pulling     heart     interest  appeal, 

SAVE  A  DATE  FOR 
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Charlie  Chaplin's  first  dramatic 
production  for  the  screen  is  near- 

ing completion  and  scheduled  for 
early  autumn  release  under  the 
title,  "A  Woman  of  Paris," 
through  United  Artists  Corpora- 
tion. 
In  this  forthcoming  feature 

Charlie  Chaplin  comes  into  a  new 
and  exceptionally  broad  phase  in 
the  making  of  motion  pictures. 
"A  Woman  of  Paris"  not  only  is 
his  first  serious  screen  produc- 

tion, but  through  it  Chaplin  en- 
ters into  sweeping  competition 

with  all  the  noted  directors,  pro- 
ducers   and    authors,    since  the 

Production 

Completion 

story  is  his  own,  personally  pre- 
pared for  the  screen,  he  has  per- 

sonally directed  the  picture  and  it 
is  his  own  independent  produc- tion. 

There  is  no  preachment  or  out- standing moral  in  the  story  or  the 
effects  produced,  just  interesting 
comment  on  everyday  life  pre- 

sented in  a  way  that  hits  home 
hard  in  the  mind  and  the  heart 
and  the  everyday  experiences  of 
the  everyday  man  or  woman. 
Chaplin  treats  his  characters  with 
a  half-sympathetic,  half-cynical, 
but  wholly  psychological,  under- standing. 

Lucy  Fox  and  Alan 
Hale  Added  to  Cast 

Lucy  Fox,  the  well-known  fem- inine lead,  and  Alan  Hale,  famous 
film  "heavy,"  have  been  added  to 
the  cast  of  "Around  the  Town 
with  Mr.  Gallagher  and  Mr. 
Shean,"  the  Fox  special  now  in the  course  of  production  at  the 
New  York  Studios  of  Fox  Film 
Corporation  with  Bernard  Durn- 
ing  directing. 

Miss  Fox,  who  was  made  fa- 
mous by  her  support  of  Richard Barthelmess  in  a  long  series  of 

productions  and  by  her  work 
with  Charles  Hutchison  in  "Hur- ricane Hutch,"  will  assume  the 
leading  lady  role.  Others  who 
were  added  to  the  cast  featuring 
the  famous  Ziegfeld  Follies  com- 

edy team  are  Arthur  Hausman and  Harry  Short. 

Metro  Signs  Laurette  Taylor 

Metro  Pictures  Corporation  announces  that  after  several  months 
of  negotiation  it  has  succeeded  in  signing  Laurette  Taylor  to  star 
in  picturizations  of  two  of  her  famous  stage  vehicles,  "Happiness" 
and  "One  Night  in  Rome,"  both  written  by  J.  Hartley  Manners. 
Plans  for  production  are  already  under*  way. 

In  securing  Miss  Taylor.  Metro  won  out  against  stiff  opposition 
from  other  producing  companies.  Ever  since  she  scored  her  great 
success  last  season  in  the  Metro  picturization  of  her  most  famous 
role,  "Peg  o'  My  He  .rt,"  it  has  been  realized  throughout  the  in- 

dustry that  this  world-famous  actress  represented  one  of  the  most 
important  contributions  yet  made  by  the  stage  to  the  ranks  of  the 
screen.  There  was  a  scramble  of  bidders,  but  Metro  won  the  prize. 

Both  "Happiness"  and  "One  Night  in  Rome"  were  brilliant  suc- cesses when  presented  in  New  York  and  London,  and  on  tour  in 
other  American  cities.  Their  transference  to  the  world  of  the 
screen  should  be  one  of  the  most  distinguished  achievements  of 
the  season. 

Splendid  Cast 
Victor  Schertzinger,  loaned  by 

Preferred  Pictures  to  direct  Jackie 
Coogan's  first  Metro  vehicle, "Long  Live  the  King,"  is  speeding 
up  work  on  that  production  in 
order  to  start  work  on  his  first 
Preferred  vehicle,  which  will  be 
a  film  version  of  "The  Boom- 

erang." B.  P.  Schulberg  is  said 
to  have  picked  a  cast  more  than 
equal  to  the  original  company  of 
players  chosen  by  Belasco  for  his 
stage  presentation  of  the  play. 

Newspaper  Praise 
"The  Girl  Who  Came  Back,"  a 

Preferred  Picture  directed  by  Tom 
Forman,  elicited  favorable  com- 

ment from  the  San  Francisco  re- 
viewers when  it  played  at  the 

Granada  Theatre  recently.  "A 
crook  story  of  unusual  develop- 

ment," said  the  Examiner.  "It  can- 
not be  truly  classed  as  a  melo- drama, but  rather  as  that  most 

unusual  thing,  a  crook  romance, 
for  it  is  essentially  a  love  story 
and  as  such  provides  a  moral 

jangle  that  finds  wide  appreciation." 
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MacLean  Buys  Rights 

to  "Yankee  Consul" 
Douglas  MacLean's  picturiza- 

tion  of  "Going  Up,"  the  musical 
comedy  from  James  Montgom- 

ery's "The  Aviator,"  that  enjoyed 
a  solid  year's  run  in  New  York 
during  the  war,  has  led  the  screen 
favorite  to  select  another  musical 
comedy,  "The  Yankee  Consul," for  his  next  screen  production  for 
Associated  Exhibitors. 

Last  Scenes  Shot  of  Baby  Peggy's 

Initial  Universal- Jewel  Picture 

Joins  Production 
Forces 

James  J.  Dunne,  who  has  been 
connected  for  more  than  ten 
years  with  the  motion  picture  in- dustry as  an  actor  and  director, 
has  joined  the  First  National 
forces  at  the  United  Studios.  He 
is  first  assistant  to  John  Dillon, 
who  has  charge  of  the  directorial 

management  of  "Flaming  Youth," which  goes  into  production  this 
week. 

Sid  Smith  Finishing 

"Hollywood  Bound" 
Sid  Smith,  Grand-Asher  comedy 

star,  is  now  finishing  "Hollywood 
Bound,"  with  Charles  Lamont  as 
director,  and  starts  another  two- 
reeler  with  Archie  Mayo  directing 
in  a  short  time. 

Universal  Pictures  Corporation 
announces  that  Baby  Peggy's  first 
Jewel  production  for  them,  which 
has  been  in  the  making  since  May 
7  under  the  direction  of  King 
Baggot,  now  is  completed  and  will 
soon  be  released  on  the  list  of  un- 

usual productions. 
The  second  Universal-Jewel  of 

the  little  5-year-old  star  will  soon 
be  started.  It  will  be  "Editha's 
Burglar,"  the  famous  story  by 
Frances  Hodgdon  Burnett  which 
was  made  into  a  widely  popular 
play  by  Augustus  Thomas.  While 
several  clever  juveniles  took  the 
starring  part  when  it  was  a  dra- 

matic success,  never  before  has  a 
star  so  young  attempted  it. 
From  now  on  Baby  Peggy  re- 

mains in  the  rank  of  big-time  pro- 
ductions and  her  two-reel  comedy 

days  are  forever  behind  her.  The 
little  girl,  the  only  child  to  rank 
alongside  of  Jackie  Coogan,  is  not 
only  the  youngest  star  in  the 
world  but  she  has  talent  of  such 

an  unusual  order  that  none  of  her 

pictures  have  ever  "hung  fire"  and she  is  regarded  as  such  a  sure 
money-maker  that  a  brilliant  fu- 

ture is  predicted  for  her. 
No  money  has  been  spared  to 

make  her  first  big  production  a 
success.  The  story  of  "Whose 
Baby  Are  You?"  was  written 
especially  by  Raymond  Schrock, 
the  Universal  head  of  the  scenario 
department,  for  the  little  girl. 
A  record  cast  supports  the  little 

girl.  Free  rein  was  given  to  King 
Baggot  in  selecting  it.  Gladys 
Brockwell,  Max  Davidson,  Minnie 
Steel,  Sheldon  Lewis,  Frank  Cur- 

rier, J.  Gorman  Rex  and  many 
others  comprise  the  long  cast. 
Besides  the  scenes  at  Ellis 

Island,  reproduction  of  the  Ghetto 
have  been  made  for  the  large  sets 
and  a  big  steamer  was  especially 
chartered  for  the  ocean  voyage 
sequences.  Several  hundreds  of 
extras  are  used  in  the  big  New 
York  street  scenes  and  those  in 

Naples,  on  the  steamer  and  on  El- 
lis Island.  The  great  tower  of  the 

Woolworth  Building  was  repro- 
duced, together  with  other  por- 

tions of  skyscrapers,  with  five 
blocks  in  the  neighborhood  of 
Norfolk  and  Suffolk  streets. 
The  story  is  hailed  as  one  with 

a  powerful  human  appeal  and  yet 
with  a  suspense  which  keeps  the 
onlooker  guessing  to  the  end. 
Baby  Peggy  is  said  to  at  last  have 
the  kind  of  part  which  her  ad- 

mirers all  over  the  country  have 
been  asking  for  her,  one  which 
divorces  her  definitely  from  slap- 

stick comedy  and  a  haphazard 
plot  and  which  gives  her  a  real 
story  with  every  opportunity  to 
show  her  wonderful  talent  to  make 
her  audiences  laugh  or  cry.  Her 
productions  under  the  Universal 
banner  should  be  worthy  of  the 
special  exploitations  and  presenta- 

tions which  they  will  receive  as 
big  time  Universal-Jewels. 

Harry  Sherman  to  Produce 

Six  Features  for  Vitagraph 

World  Premiere 

"The  Green  Goddess,"  famous- 
starring  vehicle  of  George  Arliss. 
will  have  its  world  premiere  in 
photoplay  form  at  the  Sam  H. 
Harris  Theatre,  New  York  City, 
beginning  Sunday  night,  August 
12.  Mr.  Arliss,  of  course,  plays 
the  role  of  the  Rajah  in  the  screen 
production,  which  will  also  serve 
to  bring  Alice  Joyce  back  after 
an  absence  of  two  years.  A  lease 
of  the  theatre  for  a  run  has  been 
signed  by  Arthur  S.  Friend,  presi- 

dent of  Distinctive  Pictures  Cor- 
poration, the  producers. 

Albert  E.  Smith,  president  of 
Vitagraph,  has  announced  that  ar- 

rangements have  been  completed 
under  which  Vitagraph  will  dis- 

tribute a  series  of  six  special  pro- 
ductions to  be  made  by  Harry 

Sherman.  The  camera  work  on 
the  first  will  begin  immediately 
and  the  first  production  completed 
in  ample  time  for  distribution 
early  this  fall.  The  entire  series 
will  be  released  during  the  coming 
season. 
The  acquisition  of  the  Sherman 

pictures  insures  the  addition  of 
productions  based  on  excellent 
motion  picture  subjects  as  Mr. 
Sherman  has  a  contract  with  Har- 

per &  Bros,  that  gives  to  him  the 

motion  picture  rights  to  many 
of  their  most  successful  books.  It 
already  has  been  decided  that  the 
first  production  under  the  con- 

tract with  Vitagraph  will  be  an 
adaptation  of  Basil  King's  famous 
novel,  "Let  No  Man  Put 
Asunder,"  and  that  the  second  will 
be  "Borrowed  Husbands,"  from 
the  novel  by  Mildred  K.  Barbour. 

In  addition  to  "Let  No  Man  Put 
Asunder"  and  "Borrowed  Hus- 

bands," which  will  be  the  first  and 
second  productions,  respectively, 
the  list  includes  "The  Fruit  of 
Desire,"  by  Will  N.  Harben;  "A 
Successful  Life,"  by  Marie  Van 
Vorst ;  "The  Rising  Tide,"  by 
Margaret  Deland;  "The  Road 
That   Led   Home,"   by   Will  E. 

Ingersoll;  "Between  Two  Worlds," 
by  Philip  Curtis;  "The  Cat  and 
the  Canary,"  by  Margaret  Cam- 

eron; "Steps  of  Honor,"  by  Basil 
King;  "Wanted  a  Fool,"  by  Philip 
Curtis;  "The  House  of  Happi- 

ness," by  Kate  Langley  Bosher; "Crater's  Gold,"  by  Philip  Curtis; 
"The  Supreme  Surrender,"  by  A, 
Maurice  Low,  and  "The  Garden 
of  Charity,"  by  Basil  King. 
The  Harry  Sherman  produc- 

tions will  be  six  of  the  twenty- 
six  specials  Vitagraph  will  release 
during  the  coming  season.  Presi- dent Albert  E.  Smith  personally 
will  direct  at  least  one  special  and 
negotiations  are  now  pending  with 
several  prominent  directors  to  pro- 

duce other  specials. 

Horan  Finishes  Work  on  Big  Fox 

Special  "No  Mother  to  Guide  Her" "No  Mother  to  Guide  Her"  is 
the  latest  special  production,  an- 

nounced on  the  Fox  Film  Corpora- 
tion program  for  1923-24,  to  be 

completed  at  the  New  York 
studios  of  the  organization.  Cut- 

ting and  editing  of  the  prints  are 
now  in  progress  under  the  super- 

vision of  Julius  Steger,  production 
manager  of  the  Fox  Studios  in  the 
East,  and  Charles  Horan,  the  di- rector. 

■3hc  baby  who 
missed  out  on 

'Ool'able  Dawd- 

According  to  the  statement  from 
the  New  York  offices,  "No  Mother 
to  Guide  Her,"  which  is  an  adapta- 

tion by  Michael  O'Connor  of  the popular  Broadway  stage  success 
from  the  pen  of  Lillian  Mortimer, 
will  be  released  about  the  middle 
of  October,  being  the  ninth  in  the 
list  of  25  specials  on  the  Fox 
schedule. 
The  picture  is  the  story  of  the 

lives  of  two  girls  growing  to 
womanhood,  one  under  the  influ- 

ences of  pampering  and  indulgent 
parents,  the  other  under  the  ob- 

stacles that  beset  an  orphan  in  a 
large  city.  With  an  unusually 
scintillant  love  theme  interwoven 
in  the  soft  texture  of  the  film  nar- 

rative and  a  brilliant  cast  headed 
by  Genevieve  Tobin,  the  stage  star 
now  appearing  in  "Polly  Pre- 

ferred," the  comedy  attainment  of 

the  theatrical  season  on  the  New 
York  Rialto,  "No  Mother  to  Guide 
Her"  offers  great  promise  as  an entertainment  of  no  mean  value. 
Another  bright  spot  in  the  cast 

is  Dolores  Rousse,  the  Ziegfeld 
Follies  girl,  who  portrays  the  way- 

ward daughter.  As  a  result  of  her 
work  in  this  photoplay,  William 
Fox  has  signed  her  to  a  long-time 
contract  to  appear  in  a  series  of 
productions. 

In  addition  to  the  Arthur  Hop- 
kins star  and  the  Ziegfeld  beauty, 

there  are  in  the  cast  such  names 
as  John  Webb  Dillion,  Lolita 
Robertson,  Katherine  Downer, 
Frank  Wunderlee,  Maude  Hill, 
Ruth  Sullivan,  J.  D.  Walsh,  Jack 
Richardson.  George  Dewey,  Jack 
McLean,  Lillian  Lee,  Marion  Ste- 

venson, William  Quinn  and  Irving Hartley. 

SAVE  A  DATE  FOR 
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New  York  Critics  Enthuse  Over 

Goldwyn's  "Three  Wise  Fools 

Working  Fast  on 

F.  B.  0.  Pictures 

"Three  Wise  Fools,"  the  first 
picture  made  by  King  Vidor  for 
Goldwyn  Pictures  Corporation, 
from  Austin  Strong's  play  which 
John  Golden  produced  on  the 
stage,  had  its  first  New  York 
showing  at  the  Capitol  Theatre 
this  week.  It  lived  up  to  all  that 
had  been  claimed  of  it  by  the  pro- 

ducing corporation  and  received 
a  fine  set  of  newspaper  reviews. 
"A  delightful  picture  that  re- 

stores one's  faith  in  the  art  of 
the  cinema,"  said  Dorothy  Day  in the  Morning  Telegraph. 
The  Times:  "Infinite  pains  have 

been  taken  by  the  scenario  writer, 
the  director  and  the  casting  man- 

ager to  make  'Three  Wise  Fools' an  appealing  production.  One  can 
say  without  fear  of  contradiction 
that  seldom  has  a  stage  play  been 
adapted  for  the  screen  with  better 
results  than  those  obtained  in 

this  film." American :  "From  the  first 
flicker  of  the  film  on  the  screen, 
'Three  Wise  Fools'  gets  across. 
At  the  final  fade-out  the  impres- 

sion is  left  that  this  is  one  of 
the  most  engrossing  pictures  of 
its  kind.  This  film  should  remain 
popular  as  long  as  the  play  did 

and  the  play  very  nearly  set  a 
Broadway  record." 
News:  "If  you  take  it  from  us 

who've  seen  it,  the  Capitol  has  a 
capital  picture  this  week.  We  en- 

joyed every  little  nook  and  corner 

of  it." 
Telegraph :  "Every  once  in  a 

while  somebody  produces  a  pic- 
ture like  'Three  Wise  Fools,'  which helps  restore  your  faith  in  the  art 

of  motion  pictures.  Here  is  a  film 
with  a  good  story,  intelligent  di- 

rection and  a  general  display  of 
good  taste  in  the  matter  of  set- 

tings. It  may  seem  too  good  to 
be  true,  but  outside  of  these 
assets  there  is  a  remarkably 

capable  cast." The  World :  "  'Three  Wise 
Fools'  is  a  play  of  second  child- hood. Like  Jackie  Coogan,  Baby 
Peggy,  the  Penrod  pictures  and 
the  rest  of  the  Children's  Crusade 
in  California,  it  develops  excellent 
entertainment." 
The  Tribune:  "'Three  Wise 

Fools'  we  consider  superior  in 
every  way  to  the  stage  production. 
Miss  Boardman  is  very,  very  good 

indeed." Journal  of  Commerce  :  "A  photo- 
play that  has  angles  of  appeal  for 

every  picturegoer  ...  An  excep- 

tionallv    strong   cast   of  players. 
Evening  World:  "Although  the 

Goldwyn  production  of  'Three Wise  Fools'  was  reviewed  in these  columns  some  time  ago, 
after  a  special  pre-release  show- 

ing, we  cannot  pass  up  this  oppor- 
tunity to  restate  that  we  con- sider this  picture  one  of  the  best, 

if  not  the  best,  of  the  past  year." 
Telegram :  "Seldom,  if  ever,  has 

any  photoplay,  or  spoken  drama, 
for  that  matter,  had  such  a  rich 
blending  of  mellow  old  actors,  lit- 

erally gray  with  experience  of 
scores  of  years  in  entertaining  the 
public,  and  such  charming,  daunt- 

less youth  as  'Three  Wise  Fools.'" The  Sun  and  Globe :  "A  sure- tire  picture.  The  contrast  between 
fresh  youth  and  crabbed  age,  is 
something  which  always  chains 
spectators  to  their  seats,  partic- 

ularly when  it  has  the  vital  Cin- 

derella element." Journal:  "There  is  no  question 
but  that  'Three  Wise  Fools'  is  a 
very  excellent  picture,  well  worth 
seeing.  There  are  several  excel- lent screen  stars  in  the  play,  all 
of  them  old-time  actors.  Among 
these  is  William  H.  Crane,  who 
won  the  hearts,  of  all,  Eleanor 
Roardman  played  her  part  well. 

Latest  news  from  F.  B.  O. 
studios  is  that  production  is 
being  rushed  on  early  fall  re- leases. Round  Two  of  the 
new  Fighting  Blood  series  was 
finished  and  titled  last  week, 
following  which  it  was 
screened  by  the  author  of  the 
stories,  H.  C.  Witwer.  Com- 

pletion of  the  rest  of  the 
series  will  follow  at  two-week 
intervals,  while  the  release 
date  for  Round  One  of  the  new 
series  has  been  set  for  August 

5. 

"Blow  Your  Own  Horn,"  a 
comedy-drama  to  be  released 
in  October,  has  been  finished 
and  is  now  being  titled. 

Sherman  Soon  to  Film 

Basil  King  Novel 
Harry  Sherman  who  will  con- tribute six  specials  to  be  released 

by  Yitagraph  during  the  season  of 
1923-1924  will  soon  begin  work  on 
"Let  No  Man  Put  Asunder,"  pic- 
turization  of  Basil  King's  famous novel. 

F.  B.  O.'s  "Human  Wreckage"  Has 

Elaborate,  "Meaty"  Press  Book Probably  the  most  expensive 
and  complete  press  book  ever  is- 

sued on  a  production  was  re- 
leased this  week  by  the  Film 

Booking  Offices  on  Mrs.  Reid's 
production,  "Human  Wreckage." Measuring  \6]/2  by  205^  inches 
the  book  has  covered  every  pos- 

sible point  in  the  exploitation  and 
selling  of  the  picture  from  the 
angles  of  both  the  dignified  and 
the  circus  style.  It  is  printed  on 
thirty-six  pages  and  in  five  colors. 
The  cover  consists  of  a  large  proc- 

ess plate  of  Mrs.  Reid  in  three 
colors  and  carries  the  title  of 
Advertising  Compendium  and  not 
press  book.  The  inside  front  cover 
carries  an  honor  role  of  some  600 
individuals  and  organizations  who 
have  indorsed  the  production,  and 
on  the  opposite  page  a  collection 
of  telegrams  and  messages  from 
Governors,  Congressmen,  Sena- 

tors, well  known  civic  leaders  and 
political  heads. 
The  next  double  deck  spread  is 

given  over  to  newspaper  clippings 
dealing  with  Mrs.  Reid's  narcotic campaign.  Following  this  are  two 
pages  illustrating  national  adver- 

tising given  "Human  Wreckage" in  the  Saturday  Evening  Post, 
the  Christian  Herald  and  the  Lit- 

erary Digest.   The  two  pages  that 

follow  are  turned  over  to  the  illus- 
trating of  the  public  dcmonstra-' 

tions  and  receptions  tendered  Mrs. 
Reid  in  various  cities  in  the  United 
States  in  connection  with  the 
opening  of  the  pictures. 
The  cast  is  given  on  the  next 

page,  while  opposite  it  is  a  pag"- on  exploitation  ideas.  The  three 
pages  that  follow  are  also  given 
to  the  dignified  exploitation  plans and  ideas. 
Four  pages  of  colored  insert 

showing  two  lines  of  paper  comes 
next.  In  addition  to  this  there  is 
a   four  page  rotogravure  section 

that  can  be  supplied  the  exhibitor 
as  inserts  for  his  newspaper. 
The  back  cover  is  in  colors  and 

is  given  over  to  Mrs.  Reid's  ar- rival in  New  York  and  the  open- 
ing and  the  run  of  the  picture  at 

the  Lyric  Theatre. 
Credit  for  producing  this  press 

book  must  be  given  to  the  mem- 
bers of  the  Film  Booking  Offices 

publicity  staff,  which  includes  Nat 
G.  Rothstein,  director;  his  assist- 

ant, Harry  Osborne:  Leslie  Jor- 
dan, Ben  Grimm.  Dave  Strumpf 

and  in  the  art  department,  Paula 
Gould  and  Ed  Hurley. 

"Merry    Go  Round" Still  on  Broadway 

"Merry  Go  Round,"  the  Uni- 
\i?*'s.»!-Super  Jewel,  has  broken 
the  J«ct!aJ  procedure  by  breaking 
records  at  .Broadway  picture  the- 

atre house',  having  played  at  the 
Rivoli  Theatre  for  two  weeks,  fol- 

lowed by  one  week  at  the  Rialto 
Theatre,  where  f»r  the*  third  week 
it  held  up  to  unstfaal  business. 
Andrew  J.  Cobe,  well  known 

showman,  proved  his  Confidence  iu 
'Merry  Go  Round"  by  booking 
it  for  the  Central  Theatre  for  an 
indefinite  run,  following  the  show- 

ing at  the  Rivoli  and  Riafto  en- 
gagements. Reports  for  the  open- 

ing day  at  the  Central  show  a 
packed  house  from  the  time  of  Ac 
opening  until  the  last  showing. 

SAVE  A  DATE  FOR 
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DIGNIFIED  LOBBY  DISPLAY 
Kassell  Studios  are  being  congratulated  on  their  lobby  display  at 
the  Lyric  Theatre  on  F.  B.  O.'s  "Human  Wreckage,"  The  entire arrangement  was  made  with  an  eye  to  dignity,  with  all  the  lights 
shaded  a  delicate  green  and  with  the  photos  made  by  the  Kassell 
Studios  in  the  same  tint.  Over  fifteen  of  these  photos  were  used 
at  the  Lyric  and  were  met  with  such  decided  success  that  the  F.  B. 

O.  has  ordered  a  like  number  for  all  their  premiere  openings. 

PHILO  McCULLOUGH 

|  One  of  the  Leading  Players  lnfl 

YESTERDAY'S 

WIFE" 

ANOTHER  CBC  BOX  OFFICE  RECOUP  BREAKER. 



August  4,  1923 MOVING    PICTURE  WORLD 417 

'Shooting  of  Dan  McGrew"   "The  Victor"  Ready Distribution "The  Shooting  of  Dan  McGrew,"  by  Robert  W.  Service,  one of  the  most  famous  and  widely  read  poems  ever  written  in  the 
English  language,  is  soon  to  be  produced  as  a  Metro-SL  (Saw- 
yer-Lubin)  special  under  the  direction  of  Clarence  G.  Badger  as 
one  of  the  thirty- three  all-star  specials  to  be  released  by  Metro 
during  the  season  of  1923-24. 
The  cast,  which  is  now  being  selected  by  Director  Badger,  will' 

be  announced  in  the  trade  journals  within  a  few  weeks,  following 
which  the  entire  company  will  be  taken  to  the  Yukon  where  all 
of  the  exterior  scenes  will  be  made. 

The  shooting  of  the  exteriors  for  this  production  on  the  very 
ground  where  Service  got  the  inspiration  for  his  famous  novel 
has  for  its  purpose  the  furthering  of  the  Metro  policy  to  repro- 

duce faithfully  every  detail  of  the  many  well-known  stories  and 
plays  that  have  been  selected  for  motion  picture  production  dur- 

ing the  coming  year. 
'The  Shooting  of  Dan  McGrew"  in  picture  form  will  provide exhibitors  everywhere  with  one  of  the  strongest  box  office  attrac- 

tions of  the  season.  The  story  breathes  the  adventurous  spirit  of 
the  old  gold-rush  days  and  its  dramatic  power  should  be  consid- 

erably heightened  on  the  screen. 

for 

"A  Lady  of 

Is  Nearing 
One  of  the  most  elaborate  pic- 

tures of  the  year,  the  Hobart  Hen- 
ley production  of  "A  Lady  of 

Quality,"  which  will  be  presented as  a  Universal  Jewel,  is  nearing 
completion.  Virginia  Valli,  the 
star,  takes  the  part  made  famous 
on  the  dramatic  stage  by  Julia 
Arthur,  whom  she  is  said  to  re- 
semble. 

The  play,  which  was  made  from 
the  famous  novel  by  Frances 
Hodgson  Burnett,  ran  for  several 
reasons  as  a  great  success.  Miss 
Arthur  as  Clorinda  Wildairs, 
scored  one  of  the  hits  of  her  career 
in  the  part. 
Universal  has  built  wonderful 

sets  for  this  production,  dupli- 
cating the  rooms  in  old  English 

castles.  A  massive  Jacobean  room 
with  panneled  walls  and  rich  carv- 

ings forms  one  of  the  large  sets, 
and  this  together  with  the  throne 
room  of  Queen  Anne  holds  several 
hundred  people. 
Hunting  scenes  have  been  repro- 

duced with  great  fidelity  and  the 

Qualit
y" Comple
tion 

old  English  atmosphere  of  the 
period  has  been  carefully  worked 
out  through  research  extending 
for  many  weeks  before  the  picture 
was  started.  Hobart  Henley,  the 
director,  has  a  reputation  for  ac- 

curacy, costumes,  properties  and 
every  detail,  and  this  large  produc- 

tion demanded  an  unusual  amount 
of  work  along  those  lines. 
A  notable  cast  supports  Miss 

Valli.  It  is  headed  by  Milton  Sills, 
who  plays  the  part  of  the  great 
Duke  of  Osmonde;  Earle  Foxe 
impersonates  Sir  John  Oxen,  the villain ;  Lionel  Belmore  is  the 
father  of  Clorinda;  while  Bert 
Roach  is  a  beruffled  of  Queen 
Anne's  time;  Patterson  Dial  and 
Margaret  Seddon  play  Clorinda's drab  sisters,  while  little  Peggy Cartright  is  Clorinda  herself  at  the 
age  of  six,  and  the  long  list  of characters  contains  impersonations 
of  the  notable  folk  of  that  day. Queen  Anne,  Prince  George,  the Duke  and  Duchess  of  Marlbor- 

ough and  others  of  the  nobility and  the  world  of  fashion. 

What  is  counted  by  Universal 
as  a  hundred  per  cent,  well  di- 

rected picture,  "The  Victor," starring  Herbert  Rawlinson  and 
directed  by  Edward  Laemmle,  is 
now  ready  for  distribution  and 
will  be  released  July  30. 
This  is  the  second  feature  di- 

rected by  Edward  Laemmle.  Hts 
first  was  "Top  o'  the  Morning," starring  Gladys  Walton,  after 
which  he  returned  to  directing 
serials — notably  "The  Oregon 

Trail." 

"The  Victor"  is  Laemmle's  first 
feature  since  he  finished  "The 
Oregon  Trail"  and  he  will  con- tinue making  five  reelers,  as  the 
Rawlinson  picture  has  more  than 
demonstrated  his  ability  along 
those  lines. 

The  story  is  founded  on  "Two 
Bella  for  Pegasus,"  by  Gerald Beaumont.     It  is  a   tale  of  the 

British  aristocracy  versus  the 
prize  ring. 
The  cast  of  "The  Victor"  is carefully  selected  and  each  type 

is  perfect.  Dorothy  Manners 
plays  the  part  of  Teddy  Walters, 
a  show  girl  out  of  a  job,  Frank 
Currier  is  a  testy  but  lovably  ec- 

centric Lord  Waring;  J.  P.  Jones, 
the  chewing  gum  magnate,  is 
played  by  Otis  Harlan,  while  his 
daughter  Chiquita,  the  matrimo- nial prize  destined  for  the  Hon. 
Cecil,  is  enacted  by  pretty  Esther 
Ralston  ;  Porky  Schaup,  the  priz  j 
fighter,  falls  to  the  lot  of  Eddie 
Gribbon,  and  Jackey  Williams,  the 
fight  promoter,  is  played  by  Tom 
McGuire. 
One  of  the  .  cleverest  character 

actors  on  the  screen,  Frank  Cur- 
rier, has  the  part  of  Lord  War- 

ing, a  grouchy,  snobbish  man  and, 
in  spite  of  it  all,  lovable  old  aris- 
tocrat. 

Calls  Halt  on  Press 

Matter  Showing  Secrets 
Declaring  that  realism  is  one  of 

the  greatest  factors  in  motion  pic- 
tures as  entertainment,  William  de 

Mille  has  issued  an  order  to  his 
publicity  representative  requesting 
an  immediate  and  perpetual  halt 
on  all  stories  and  photographs 
tending  to  destroy  illusion  in  pho- todramas. 
At  the  same  time,  the  producer 

of  Paramount  Pictures  appealed  to 
the  publicity  departments  of  the 
entire  industry  to  cease  broadcast- 

ing articles  or  stories  which  call 
attention  to  methods  employed  in 
the  production  of  motion  pic- tures. 

Mr.  de  Mille's  action  came  as  a 
result  of  two  letters  from  ad- 

mirers of  his  pictures.  Both 
stated  that  much  of  the  pleasure 

to  be  found  in  photoplays  was 
taken  away  because  they  had  read 

stories  giving  away  the  "behind- scenes"  means  employed  to  get certain  effects. 
The  de  Mille  order  prohibiting 

such  photographs  and  stories  takes 
effect  on  his  current  production, 
"Spring  Magic,"  Clara  Beranger's 
adaptation  of  "The  Faun,"  Ed- ward Knoblock's  stage  success, 
and  on  all  future  William  de  Mille 
productions. "A  magician  never  explains  his 
tricks  to  the  audience,"  said  Mr. 
de  Mille,  commenting  on  his  rad- 

ical order.  "If  he  did,  he  would 
lose  his  public's  interest.  Illusion 
is  a  great  aid  to  any  form  of 
amusement.  We  who  need  and 
use  it  should  preserve  it  faith- 

fully." Assign  Stories  to 

William  de  Mille 

Three  of  the  most  noteworthy 
photoplays  William  de  Mille  has 
ever  made  for  Paramount  were 
announced  this  week  by  James  L. 
Lasky  as  the  coming  pictures 
which  will  be  released  as  William 
de  Mille  productions.  They  are 
"Spring  Magic,"  which  is  adapted to  the  screen  from  Edward  Knob- 
lock's  successful  stage  play,  "The 

Vie  producer  arho  arorks  on  the  , 

plan  of 'Do  Ml^writl^rtiG  exhibitor - 

Faun,"  in  which  William  Faver- sham  starred  for  a  number  of  sea- 
sons; "Rita  Coventry,"  Julian Street's  popular  book,  and  Owen 

Davis'  play,  "Icebound,"  which this  year  carried  off  the  Pulitzer 
prize  and  was  secured  by  Famous 
Players-Lasky  after  spirited  bid- 

ding with  other  producing  or- 
ganizations. 
"Spring  Magic"  now  is  under 

way.  It  has  one  of  the  strong- est casts  ever  assembled  for  a 
William  de  Mille  production. 
Agnes  Ayres  and  Jack  Holt,  sup- 

ported by  Charles  de  Roche,  Rob- 
ert Agnew  and  Mary  Astor,  are featured;  others  in  the  cast  are 

Ethel  Wales,  Bertram  Johns,  Leo 
White  and  Bernice  Frank.  Clara Beranger  will  adapt  all  of  them. 

Lloyd's  Latest  Is 
Treated  Farcially 

Pacific  Coast  pre-view  impres- 
sions of  Harold  Lloyd's  next 

Pathe  release,  "Why  Worry," tend  to  set  at  rest  any  anxiety 
about  the  comedian's  ability  to provide  a  worthy  successor  to 
"Safety  Last."  There  is  said  to 
be  no  attempt  to  challenge  the 
success  of  the  current  Lloyd  com- 

edy sensation  by  proceeding  along 
similar  lines.  Lloyd  has  described 
"Why  Worry"  as  "pure  farce  on 

celluloid." 
The  correctness  of  this  classifi- 

cation is  indicated  in  a  statement 
made  to  Lloyd  by  Adela  Rogers 
St.  Johns,  one  of  America's  crit- ical authorities  on  the  photoplay, 
after  seeing  "Why  Worry"  at  a special  showing  at  the  Hal  Roach Studios. 

"It  would  have  been  a  physical impossibility  to  produce  another 
Safety  Lasf,"  she  said.  "But 
you  have  made  a  very  able  suc- cessor to  it,  and  one  which  I  am 
certain  will  appeal  to  all." 

SAVE  A  DATE  FOR 

JOSEPHINE  CROWELL 
Who  Plays  Important  Part  in 

YESTERDAY'S 

WIFE" 
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418 • MOVING    PICTURE  WORLD August  4,  1923 

Blanche  Sweet  to  Play 

"Anna  Christie'9  Title  Role 
The  title  role  of  "Anna  Christie,"  which  will  be  a  Thomas  H. 

Ince  production  for  First  National  release,  will  be  portrayed  by 
Blanche  Sweet.  This  announcement,  made  this  week,  sets  at  rest 
the  many  rumors  which  have  been  cur-rent  regarding  the  featured 
player  of  this  very  popular  play.  The  choice  of  Miss  Sweet  for 
the  leading  role  comes  after  an  exhaustive  search  of  the  ranks 
of  screen  players  by  Mr.  Ince,  during  which  time  the  names  of 
mor<e  than  siz  prominent  actresses  were  mentioned  as  possibilities. 

Unusual  interest  is  centered  in  the  screen  production  inasmuch 
as  it  is  the  first  of  the  plays  of  Eugene  O'Neill,  popular  American playwright,  to  be  filmed.  Its  presentation  in  New  York  won  it 
the  Pulitzer  Prize  for  the  most  noteworthy  dramatic  work  of  the 
year,  and  more  firmly  established  the  genius  of  O'Neill.  His  other 
works  include  such  dramatic  masterpieces  as  "Beyond  the  Hori- 

zon," "The  Hairy  Ape"  and  "Emperor1  Jones." 
Production  will  start  immediately  at  the  Ince  studios.  John  Grif- 

fith Wray  will  direct  and  George  Marion  has  been  brought  from 
the  London  cast  to  enact  the  role  of  Chris  Christopherion  on  the 
screen.  The  continuity  has  been  prepared  and  sets  erected  pre- 

paratory to  the  selection  of  a  star. 

Millarde  Finishes 

"Governor's  Lady Harry  Millarde  shot  the  final 
scenes  of  "The  Governor's  Lady," the  screen  translation  of  David 
Belasco's  celebrated  stage  suc- 

cess, at  the  New  York  Studios  of 
Fix  Film  Corporation  this  week. 
The  production,  which  is  said  to 
be  as  fine  a  bit  of  work  as  any- 

thing the  director  of  "Over  the 
Hill"  and  "If  Winter  Comes" 
has  ever  contributed,  will  be  listed 
among  the  Fox  specials  for  the 
coming  season.  Release  date  will 
be  late  in  October. 
The  cast  is  comprised  of  such 

well-known  actors  as  Robert  T. 
Haines,  Ann  Luther,  Zane  Gray, 
Frazer  Goulter  and  Leslie  Austen, 

and  no  effort  has  been  spared  in 
developing  every  essential  dra- 

matic element  to  equal,  if  not  to 
excel,  the  Broadway  stage  pres- entation. 
"The  Governor's  Lady"  comes 

from  the  pen  of  Alice  Bradley, 
the  noted  playwright,  and  is  a 
powerful  theme  dealing  with  the 
romantic  growth  of  a  man  who 
completes  his  education  through 
his  work  and  contact  with  big 
people.  His  wife  is  slow  in 
adapting  herself  to  his  rapid  de- velopment, and  therein  lies  the 
drama.  The  author  served  in  an 
advisory  capacity.  Anthony  Paul 
Kelly  is  credited  with  the  scenario. 

"Pioneer  Trails" 

Is  on  the  Way  East 

Wm.  S.  Hart  to  Do 

"Wild  Bill  Hickok" 
"Wild  Bill  Hickok"  has  been 

settled  upon  by  William  S.  Hart 
as  the  title  of  the  Paramount  pic- 

ture which  will  mark  his  return 
to  the  screen  after  his  prolonged 
absence.  The  story  is  an  orig- 

inal by  Hart  himself  and  deals 
with  the  riotous  period  in  West- 

ern American  history  from  1866 
to  1872.  The  star  has  used  many 
of  the  famous  actual  characters 
of  the  period,  including  William 
B.  ("Bat")  Masterson,  Wyatt 
Earp,  Chalk  Beeson,  Charlie  Bas- sett,  Bill  Tilghman,  Luke  Short, 
Doc  Holliday  and  the  most  popu- 

lar feminine  character  of  the  day — Calamity  Jane. 
Hart  has  devoted  much  of  the 

two  years  of  his  retirement  from 

the  screen  to  research  work  on 
the  pioneer  history  of  the  United 
States  and  it  is  from  this  mass 
of  authentic  information  that  the 
author-star  has  drawn  the  color, 
atmosphere  and  characterizations of  this  story. 

Albert  Shelby  LeVino  of  Para- 
mount's  West  Coast  scenario  staff, 
is  at  work  adapting  the  star's original  story  to  the  screen.  No announcement  has  been  made  by 
either  Mr.  Hart  or  Jesse  L. 
Lasky,  first  vice-president  in charge  of  production,  regarding 
the  choice  of  either  the  director 

or  members  oT  the  cast  of  "Will- 
iam S.  Hart  in  Wild  Bill  Hickok," but  production  work  is  scheduled 

to  start  on  this  Paramount  pic- 
ture not  later  than  August  1. 

Glenn  Hunter  to  Star 

"  in  New  Paramount  Film 

Glenn  Hunter's  first  Para- 
mount picture  will  be  "West  of 

the  Water  Tower,"  the  anony- 
mous novel,  which  is  now  having 

such  a  sensational  sale. 

Jesse  L.  Lasky's  office  has  an- nounced that  production  on  this 
picture,  in  which  Hunter  will 
play  the  role  of  the  small-town youth,  will  begin  probably 
August  1. 

In  the  cast  supporting  Hunter 

will  be  Ernest  Torrence  and 
George  Fawcett.  No  announce- ment was  made  as  to  who  has 
been  selected  to  play  the  chief 
feminine  role. 
Rollin  Sturgeon,  one  of  the 

best  known  of  the  younger 
directors,  will  be  the  director  and 
the  picture  will  be  produced  in 
the  Paramount  Long  Island  stu- 

dio, so  that  Hunter  can  continue 
his  work  in  "Merton  of  the 
Movies"  at  the  Cort  Theatre. 

"Dulcy '  Pre-Release 

Run  Starts  in  West 

While  New  York  is  seeking  the 
world's  premiere  of  Norma  Tal- 
madge's  "Ashes  of  Vengeance"  at 
the  Apollo  Theatre  on  August  6, 
Constance  Talmadge's  most  ambi- 

tious effort,  "Dulcy,"  will  be  pre- sented to  Chicago  audiences  on 

the  same  date.  "Dulcy"  is  to  have 
its  pre-release  presentation  at  the 
Balaban  and  Katz  Chicago  The- 
atre. 

Director  Sidney  Franklin  com- 
pleted the  filming  of  "Dulcy"  only a  few  days  ago  on  the  West  Coast. 

"Pioneer  Trails,"  the  David 
Smith  production  which  will  be 
one  of  Vitagraph's  twenty-six  spe- cials for  the  season,  is  finished 
and  the  first  assemblage  is  on  its 
way  from  Hollywood  to  the  Vita- 
graph  studios  in  Brooklyn.  "Pio- 

neer Trails"  is  a  powerful  drama laid  in  the  late  Sixties,  when  the 
great  continental  railroads  were 
being  built  across  the  prairies.  It 
is  a  picture  of  the  unbroken  West, 
of  days  before  civilization  pene- 

trated the  great  expanse  east  of 
the  Mississippi  River. 

Director  Smith  has  put  into 
"Pioneer  Trails"  the  truest  por- trayals of  the  hardships  endured 
by   the   brave   men   and  women 

%s  exhibitor  a/ho  boasts 
he  never  plays  a  reissue  — ■Me  was  born 

a 

who  first  broke  western  ground. 
The  cast  is  one  of  surprising 

strength  and  real  box-office  win- 
ners. It  is  headed  by  Cullen  Lan- 

dis,  who  made  such  a  striking 
success  in  "Masters  of  Men"  and who  is  one  of  the  fan  favorites 
of  the  screen  world. 

Alice  Calhoun  plays  the  leading 
feminine  role,  and  others  in  the 
cast  are  Bertram  Grassby,  Otis 
Harlan,  Dwight  Crittenden,  Vir- 

ginia True  Boardman,  Aggie  Her- ring, Nelson  McDowell,  W.  J. 
Dyer  and  Joe  Rickson. 

Ready  in  Fall 
Albert  Parker  has  finished 

shooting  "Second  Youth"  for  Dis- tinctive Pictures  Corporation,  the 
last  bit  to  be  taken  being  the 
comedy  finish  in  a  lake  on  Long 
Island.  This  is  the  picture  which 
has  Alfred  Lunt,  Mimi  Palmci, 
Walter  Catlett,  Herbert  Corthell, 
Jobyna  Howland,  Lynn  Fontannc 
and  many  other  noted  funniakers. 
It  will  be  ready  for  release  by  fall 
through  Goldvvyn  Cosmopolitan. 

Pathe  Policy  Will 
Remain  Unchanged 

Pathe  authorizes  the  definite 
statement  that  its  established 

booking  policy  will  not  be  affect- 
ed in  any  way  by  its  acquirement 

of  new  lines  of  dictinctive  prod- 
uct. As  formerly,  all  Pathe  re- 

leases will  continue  to  be  sepa- 
rately available  to  any  exhibitor. 

This  means  that  every  subject  on 
the  Pathe  list,  new  and  old,  will 
continue  to  be  booked  independ- 

ently of  any  other  subject.  There 
are  "no  strings  tied"  to  any  of 
them,  whether  one,  or  several,  or 
the  entire  list,  figures  in  a  given 
contract. 

This  statement  is  made  to  re- 
move any  possible  impression  on 

the  part  of  exhibitors  that  the 
new  comedy  output  and  attractive 
novelties  now  in  production  on 
the  Pacific  Coast  are  in  any  way exempt. 

SAVE  A  DATE  FOR 
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"Enemies  of  Women" 

Wins  Royal  Favor 

"Enemies  of  Women"  has  been  selected  by  Princess  Mary's  com- 
mittee for  a  special  performance  in  the  St.  James  Palace  Theatre 

Thursday  afternoon,  July  26,  in  aid  of  St.  George's  Hospital.  The Cosmopolitan  super  feature,  with  Lionel  Barrymore  and  Alma 
Rubens  in  the  leading  roles,  was  chosen  following  a  survey  of  all 
the  pictures  and  plays  in  England  as  the  greatest  film  attraction 
now  running. 

Princess  Mary  is  actively  engaged  in  sponsoring  the  matinee 
which  takes  place  at  the  time  the  King  and  Queen  are  giving  their 
garden  party  at  Buckingham  Palace.  The  guests  at  the  garden 
party  will  go  direct  to  the  theatre  to  see  "Enemies  of  Women." 

This  is  one  of  the  few  times  that  a  film  play  has  been  given 
direct  patronage  by  a  member  of  the  royal  family  since  the  Prince 
of  Wales  saw  Marion  Davies  in  "When  Knighthood  Was  in 
Flower."  Jack  Potter,  European  representative  of  the  Cosmopol- 

itan Corporation,  is  volunteering  his  entire  staff  to  insure  a  pro- 
duction identical  with  that  of  the  opening  at  the  Empire  Theatre, 

West  End,  with  original  musical  effects. 

F.  B.  O.  Finishing 

King  Tut  Picture 

Work  is  almost  completed  on 
the  Film  Booking  Offices'  most ambitious  picture  of  the  year  in 
the  way  of  massive  sets,  scope  of 
production  and  number  of  people 
used,  "The  Dancer  of  the  Nile." The  general  idea  of  the  picture 
is  based  on  the  life  of  King  Tut- ankhamen and  a  romance  during 
his  regime  of  a  dancer  of  the 
Royal  Court.  An  entire  kingdom 
was  erected  to  get  the  proper 
effects  and  the  production  as  a 
whole  promises  to  be  one  of  the 
biggest  released  in  the  history  of 
the  F.  B.  O.  Thousands  of  dollars 
have  been  spent  to  date  on  sets 
that  cover  many  blocks.  City  walls 

wide  enough  to  allow  two  chariots 
to  pass  each  other  have  been 
erected,  in  addition  to  a  small  city 
which  covers  about  nine  city 
blocks,  with  Egyptian  buildings 
three,  four  and  five  stories  tall. 
The  total  cost  of  this  big  set 

and  the  completed  negative  for 
the  taking  of  this  sequence 
alone  was  $39,000.  There  are  four 
such  sets  yet  to  be  shot.  The  fin- ished cost  of  the  picture  to  the 
F.  B.  O.  is  estimated  at  $500,000. 
William  F.  Earle  and  his  brother 
Ferdinand  are  in  charge  of  the 
production  as  directors  and  the 
picture  will  be  released  by  the  F. 
B.  O.  as  a  fall  special. 

Vitagraph  Head  Announces 

Eight  More  Special  Pictures 

Albert  E.  Smith,  president  of  Vitagraph,  is  inspired  by  the  fa-  nett  production  released  by  Vita- 
Vitagraph,  announces  eight  more  mous     song    written     by     Paul  graph. 
of  the  twenty-six  specials  which  Dresser.  "Borrowed  Husbands,"  by  Mil- 
will  be  released  by  this  company  "Let  No  Man  Put  Asunder,"  a  dred  K.  Barbour,  will  be  the  sec- 
during  the  season  1923  -  1924.  Harry  Sherman  production,  will  ond  of  the  Harry  Sherman  pro- 
These  follow  "Masters  of  Men"  be  made  from  the  famous  novel  ductions. 
and  "The  Ninety  and  Nine."  by  Basil  King.  There  will  be  all  told  six  spe- 
Theyare:  "The  Man  from  Brodney's,"  by  cials    contributed    by    J.  Stuart 
"The  Man  Next  Door,"  a  pic-  George  Barr  McCutcheon,  will  be  Blackton,  six  by  David  Smith,  six 

turization   of    Emerson    Hough's  another  David  Smith  production,  by   Harry  Sherman  and  six  by 
famous    novel.     It    is    a    Victor  "The   Leavenworth    Case,"    by  Whitman   Bennett.    Two  special 
Schertzinger  production  with  an  Anna  Catherine  Green,  one  of  the  productions  to  be  decided  upon 
all-star  cast  headed  by  Alice  Cal-  most  famous  detective  stories  ever  will  complete  the  twenty-six  an- 
houn,    James    Morrison,    David  written,  will  be  a  Whitman  Ben-  nounced  by  Mr.  Smith. 
Torrence  and  Frank  Sheridan. 
"The  Midnight  Alarm,"  a  Da- vid Smith  production,  of  which 

J.  W.  Harkins,  Jr.,  is  the  author, 
is  one  of  the  most  thrilling  and 
sensational  fire  pictures  ever 
screened.  There  is  an  all-star 
cast  headed  by  Percy  Marmont, 
Alice  Calhoun  and  Cullen  Landis. 

David 
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Held  to  Answer" 
Was  Best  Seller 

"Held  to  Answer,"  Peter  Clarke  pictures  is  expected  to  be  made 

"Pioneer  Trails,"  a.so  a  David    MacFar.ane's   dramatic   story   of  out ̂ f  M popular  noveL  It Smith   production,   IS   a   tremen-    love  and  mystery,  is  one  of  the  whog  recentl      returned    to  the dously  thrilling  drama  of  the  great   six  prernler  Feature  productions  United  states  to  work  under  th West  in  the  days  when  the  trans 
continental  railroads  were  in 
course  of  construction. 
"On  the  Banks  of  the  Wabash," 

a  human  heart-interest  story  and 
the  firrt  of  the  J.  Stuart  Blackton 
productions    to    be    released  by 

which  Metro  has  scheduled  for  its  Metro  banner.  His  numerous  suc- 
1923  -  1924    season  —  a    schedule  cesses  in  England,  where  among 
which  includes'  thirty-three  pro- ductions. It  originally  ran  as  a 
serial  in  Collier's  Weekly.  Its publication  in  book  form  shortly 
afterwards  resulted  in  the  follow- 

ing telegram  from  Mr.  MacFar- 
lane's  publishers:   "'Held  to  An- 

others  he  directed  Sir  Herbert 
Tree,  make  him  a  valuable  addi- tion to  the  Metro  forces. 

House  Peters,  who  has  the  lead- 
ing role,  hardly  needs  an  intro- duction to  the  picture-going  pub- 

lic after  his  work  in  "The  Storm," 

Miss  Westcott  Arrives 
Netta  Westcott, -the  famous  Eng- 

lish stage  beauty  recently  signed 
by  Preferred  Pictures,  is  becoming 
acclimated  to  American  studio 
conditions  rapidly,  according  to  a 
wire  received  from  Ray  Leek, 
West  Coast  publicity  director. 
Miss  Westcott  arrived  in  Los  An- 

geles last  week  and  was  met  by 
the  entire  Preferred  organization, 
headed  by  B.  P.  Schulberg,  Ai 
Lichtman,  Gasnier,  Tom  Forman, 
Victor  Schertzinger,  Ethel  Shan- 

non, Gaston  Glass  and  Kenneth 
Harlan.  The  following  day  Gaston 
Glass  and  Ethel  Shannon  gave  her 
a  dinner  at  the  Cafe  Montmartre. 
Practically  every  screen  celebrity 
in  Hollywood  was  present  to  wel- come Miss  Westcott,  according  to 
the  telegram. 

Add  to"Ponjola"  Cast Bernard  Randall,  who  played 
"English  Eddie"  in  the  stage  pro- 

duction of  "Within  the  Law"  and 
later  played  the  same  role  in  the first  screen  version  of  the  play, 
has  been  added  to  the  brilliant 
cast  of  "Ponjola,"  which  is  being 
production  by  Sam  E.  Rork  for First  National.  This  week  also  saw 
the  addition  of  Claire  McDowell 
and  Claire  De  Brey,  screen  favor- 

ites, to  the  same  cast. 

swer'  published  today  became  best  "Human  Hearts"  and  "Lost  and 
seller  immediately."  Found."    Evelyn  Brent  plays  op- One  of  the  most  gripping  of  posite  him. 

F.  B.  O.  to  Release 

Houdini's  Picture 

Mexican  Purchase 
George  E.  Kann,  manager  of 

Goldwyn's  Foreign  Sales  Depart- 
ment, has  received  a  wire  from 

German  Camus  &  Company,  who 
are  handling  Goldwyn  pictures  in 
Mexico,  that  contracts  have  been 
signed  with  the  largest  circuit  in 
Mexico  City  for  Goldwyn's  sixth year  productions  at  the  biggest 
prices  ever  paid  in  Mexico  for  any  Houdini,  the  magician  and  and  then  travels  by  stages  to  Hull 
of  the  Goldwyn  product  for  that  famous  exposeur  of  "black  art,"  and  London,  England,  and  finishes year.  has  delivered  his  first  production  in  a  small  village  in  France  after 

  to  the  Film  Booking  Offices  under  a  number  of  sequences  in  Paris. 

mi        Cnnt-fitft*  tne  l'tIe  °f  "Haldane  of  the  Secret  The   company  traveled  to  these iN eW  x^OniraClS  Service"  for  an  early  fall  release,  points  and  the  nature  of  the  street 
S.  Eckman,  Jr.,  district  man-  The  production  represents  Mr.  stuff  taken  in  these  various  places 

ager  of  the  New  York,  Buffalo  Houdini's  most  ambitious  efforts  makes  duplication  impossible, and  Albany  exchanges,  has  closed  in  the  way  of  a  film  production  The  cast  consists  of  Houdini. 
contracts  for  first  runs  of  the  and  took  Houdini  and  his  staff  Gladys  Leslie,  William  Humphrey, 
group  of  eleven  fall  releases  by  almost  a  year  to  complete.  The  Richard  Carlyle,  Edward  Boulden, 
Goldwyn  Cosmopolitan  in  Buffalo  story  is  laid  in  both  America_  and  Jane  Jennings,  Charles  _  Fang, 
and  Syracuse. 

Title  Changed 
Announcement  has  been  made 

by  the  W.  W.  Hodkinson  Cor- poration to  the  effect  that  Percy 
MacKaye's  "Scarecrow,"  the  third of  the  Film  Guild  Productions  for 
release  through  Hodkinson  and 
starring  Glenn  Hunter,  has  been 
titled  "Puritan  Passions."  This 
was  felt  expedient  in  order  to 
give  exhibitors  an  opportunity  for 
exploitation  and  advertising  pur- 

poses. 

Europe.    It  opens  in  New  York  Myrtle  Morse  and  Irving  Brooks. 

HelFs  Hole" 
"Hell's  Hole,"  the  George  Scar- 

borough story  starring  Charles 
Jones,  which  has  been  completed 
at  the  William  Fox  West  Coast 
Studios,  is  listed  as  an  early  re- 

lease among  the  twenty-five  spe- 
cials that  the  Fox  company  has 

announced  for  the  coming  season. 
In  the  cast  are  Ruth  Gifford  and 
Maurice  Flynn. 



The  Pep  of  The  Program 

News  and  reviews  of  Shopgt  subjects  and  Serials 

Cooper's  Leatherstocking  Tales 
to  Be  Made  into  Serial  by  Pathe 

Of  unusual  interest  in  the  way 
of  forthcoming  serials  is  the  an- 

nouncement of  Pathe  that  ar- 
rangements have  been  completed 

for  filming  J.  Fennimore  Cooper's 
famous  "Leatherstocking  Tales" as  a  chapter  picture.  While  no 
further  details  are  available,  it  is 
stated  that  the  scenario  has  been 
completed  and  some  importan'. scenes  already  filmed. 
Nearly  every  American  school- 

boy, and  many  in  England  and 
France,  have  been  thrilled  by  the 
exciting  adventures  with  Indians, 
the  hairbreadth  escapes  and  the 
wood  lore  incidents  portrayed  in 
this  story.  Unlike  the  majority  of 
Indian  stories,  the  action  of  these 
pictures  does  not  take  place  in  the 
West,  but  deals  with  New  York 
State  during  the  colonial  period, 
with  the  Six  Nations  Indians  that 
harassed  the  whites  of  this  sec- 

tion,   incited     thereto    by  their 

"Leatherstocking     Tales"     there  stories    with    the    same  fidelity was  but  one  man  in  the  whole  re-  which  in  the  series  of  novels  has 
gion  that   the   Indians  esteemed  fascinated    three    generations  of 
"Leatherstocking."       He      alone  readers.    In  addition,  they  por- knew  good  lore  as  they  did  and  tray  a  critical  period  of  American 
could    match    wits    with    them,  history,  the  birth  of  the  great 
When    civilization    came   to   this  United    States    and    show  the 
section,    though    Leatherstocking  courageous     white     heroes  and 
was  then  an  old  man  he  sought  heroines,  red-skinned  heroes,  ac- 
further   adventure   farther  west-  .    ,  ,  •  .    •    „„„„„„  „   .  ■    -j»  „ 
_rj  tual  historic  scenes  and  incidents 

Pathe   states   that   the   utmost  presented  with  correct  costumes, care  will  be  taken  to  present  these  implements,  etc. 

Educational  to  Hold  Sales 

Convention  Here  on  July  30 

Striking  Tribute  to 

Pathe  Review 

In  the  June  list  of  "Pictures 
for  Selected  Programs,"  it- 
sued  by  the  National  Commit- tee for  Better  Films,  Pathe 
Review  is  strikingly  repre- 

sented. While  the  features 
issued  by  different  concerns 
number  twenty-three  on  this 
list,  it  contains  resumes  of  five 
complete  issues  of  Pathe  Re- view. Nos.  23,  24,  25,  26  and 
27.  

Baby  Peggy  Praised 
Baby  Peggy's  newest  Century 

comedy,  "Nobody's  Darling," 
which  has  just  completed  a  week's engagement    at    the    Rivoli,  re- 

ceived high  praise  from  the  daily 
Educational  will  hold  its  second  formation  a  great  deal  will  be  ac-  press.     Harriet  Underhill  in  the 

national  sales  convention  begin-  complished  during  the  three  days  Tribune    said    Baby    Peggy  is 
ning  July  30  at  the  Hotel  Penn-  of  the  convention.  everybody's  darling  and  that  the sylvania.    The  first  one  was  held      The    purpose    of    holding    the  picture  was  the  best  part  of  the 
in  Chicago  in  1921.    Sales  mana-  convention   late   in    the    summer  program.    Quinn    Martin    in  the 
gers  have  made  a  careful  survey  was  so  that  the  greatest  benefit  Evening     World     called  Baby 

allies,  the  French  in  Canada,  said   and  an  analysis  of  the  situation  in  might  be  derived  from  it.    An-  Peggy    the    most    talented  child 
to  be  acting  under  a  secret  ar- 

rangement with  the  British. 
These  stories  deal  with  a  dif- 

ferent type  of  Indians  from  those 
of  the  great  western  plains  that 
attacked  the  wagon  trains.  In  the 

their  territories  and  based  on  this  nouncement  will  at  that  time  be  actress  of  the  screen  and  praised 
information,    together    with    the  made  of  the  1923-24  product  which   the  picture, 
survey  made  by  the  home  office,  will  be  thirty  per  cent,  greater 
the  sales  policy  for  the  coming  than  during  the  present  season, 
season  will  be  determined.    It  is  and  the  sales  policy  agreed  upon 
expected  that  in  view  of  this  in-  will  be  put  into  immediate  effect. 

Educational  Announces  New  Brand 

of  Two  Reelers — Tuxedo  Comedies 

Book  Pathe  Burlesque 
Recognizing  the  entertainment 

value  and  box-office  strength  of 
Hal  Roach's  "The  Uncovered 
Wagon,"  a  Pathe  comedy  one-reel burlesque  featuring  Paul  Parrott, 
exhibitors  are  booking  the  com- 

edy for  an  early  run. 
Among  the  theatres  that  have 

already  arranged  to  show  "The 
Uncovered  Wagon"  are  the  East- man Theatre  in  Rochester,  the 
Stanley  in  Philadelphia,  and  the 
Grand  in  Pittsburgh. 

Tighe  and  Clifford.  Both  Miss 
Harland  and  Miss  Dean  are  mem- 

bers of  Pacific  Coast  stock  com- 
panies and  are  making  their debut  before  the  camera. 

The  pictures  will  be  produced 
by  Reel  Comedies,  Inc.,  and  will 
endeavor  to  present  a  series  of 
polite   farce   comedies   somewhat  chase   the    new   series   of  forty 

President  E.  W.  Hammons  an-  Tighe  will  have  the  leading  roles, 
nounces  a  new  series  of  comedies  supported  by  Marion  Harland  and 
for  Educational  release  during  the  Doris  Deane.  Ned  Sparks  is 
1923-24  season.  There  will  be  known  on  the  stage  as  well  as  in 
eight  in  the  series,  each  two  reels  pictures.  He  has  appeared  in  a 
in  length.  They  will  be  known  number  of  stage  plays  under  Al 
as  Tuxedo  Comedies  and  it  is  Woods'  management  and  has 
planned  to  use  star  casts.  prominent  roles  in  Constance  Tal- 
The  first  one  will  be  "Easter   tnadge  pictures. 

Bonnets"    scheduled    for    release      Harry  Tighe  is  best  known  as  a    after  the  style  made  popular  by  travel  pictures  of  Post  Pictures 
August  26.  Ned  Sparks  and  Harry   member  of  the  vaudeville  team  of   the  late  Sidney  Drew  and  his  wife.  Corporation  which  Clyde  Elliott 

"Poodles"  Hanneford,  the  fa-  secured  abroad,  and  that  rights mous  clown  of  the  New  York  for  New  York  and  northern  New 
Hippodrome,  will  appear  in  a  Jersey  have  been  sold  to  Corn- 
number  of  later  releases.  monwealth  Pictures  Corp. 

Rights  Sold Chadwick  Pictures  Corporation 
announces  it  has  acquired  by  pur- 

Pollard  and  Maloney  Head 

Pathe's  List  for  August  5 A  pair  of  two  reel  offerings  and 
an  exciting  chapter  of  the  current 
Ruth  Roland  serial  are  the  prin- 

cipal offerings  on  Pathe's  sched- ule for  August  5.  In  addition 
there  is  a  single  reel  comedy,  an 
Aesop's  Fable,  a  Pathe  Review and  two  issues  of  Pathe  News. 
One  of  the  two  reelers  is  "The 

Green  Cat.,  a  Snub  Pollard  com- 
edy in  which  the  hero  meets  with 

about  every  kind  of  trouble  that 
can  be  imagined  when  he  tries  the 
restaurant  business.  The  other 
two  reeler  is  "In  Wrong  Right," one  of  the  Range  Rider  series  of 
Westerns  starring  Leo  Maloney. 
In  addition  to  snappy  western 
stuff  there  is  an  amusing  farce 
comedy  idea  in  the  plot  in  which 

Baby  Peggy  Heads  August 

List  of  Century  Comedies 
Four-year-old  starlet  Baby 

Peggy  heads  a  list  of  five  Cen- 
the  first  of  the  Pal  the  dog  come- 

dies ;    "So    Long    Buddy,"  with 

the    heroine    and    the    cook  are 
mixed  up  in  an  elopement. 
The  single  reel  comedy,  "Post 

Xo  Bills."  gives  Paul  Parrott  ex- cellent chances  for  laughs  as  a 
bill-poster.  The  Aesop's  Fablo 
pokes  fun  at  the  marathon  danc- 

ing craze  under  the  title,  "The 
Marathon  Dance."  Pathe,  Review No.  31  contrasts  the  old  and  new 
Egypt,     views     in     a     Vermont    runs  in  all  of  the  Loew  theatres   star,  and  Jack  Cooper,  the  Eng 
marble  quarry,  colored  scenes  of   in  New  York. 
Strasburg,  Alsace,  and  a  section      The    other    four    are  "Spring 
showing  how  to  do  seemingly  im-    Fever,"  with  a  star  cast  of  no- 
possible  tricks.  table   players;  "Lots   of  Nerve," 

tury  Comedies  for  the  month  of  Buddy  Messinger,  which  is  now 
August.  The  title  of  the  Baby  enjoying  a  run  over  the  entire 
Peggy  subject  is  "Carmen.  Jr.,"  Loew  circuit,  and  "High  Kickers," which   recently  enjoyed  advance   with    Doris   Eaton,   the  Ziegfeld star,  and  Jacl 

lish  comedian. 

Want  something  that  will  help  you  fight  the  summer  slump? 
Turn  to  pages  354  and  355. 

Sid  Smith's  Next "Husbands  Wanted"  is  the  title 
of  a  new  Sid  Smith  comedy  for 
Grand-Asher  which  Archie  Mayo is  doing. 



August  4,  1923 MOVING    PICTURE  WORLD 

423 

"Columbia— the  Gem 

And  the  Ocean" 
(Universal — Leatherpushers — Two Reels) 

A  splendid  number  for  hot 
weather.  The  fighting  is  done  at 
high  tide,  with  the  ring  within 
easy  splash  of  the  ocean.  The 
fighters  battle  regardless  of  the 
water,  being  knee  deep  and  ris- 

ing until  Reginald  Denny's  oppo- nent is  almost  drowned.  It  is  a 
novelty  and  although  approaching 

SHORT  SUBJECTS  REVIEWED  IN  THIS  ISSUE 

Cat   and   the  Fiddle  (Educa- tional) 

Columbia,   the   Gem   and  the 
Ocean  (Universal) 

Double  Suspicion  (Universal) 
Gas  and  Air  (Pathe) 
Green  Cat,  The  (Pathe) 

In  Wrong  Right  (Pathe) 
Marathon     Dancer,  The 

(Pathe) 
Nobody's  Darling  (Universal) 
Pathe  Review  No.  30  (Pathe) 
Pathe  Review  No.  31  (Pathe) 
Spring  Fever  (Universal) 

ing  an  experience  in  a  negro  or-  of  this  comedy.    There  is  plenty 
phan  asylum  and  ending  with  her  of  action  and  it  is  a  two-reeler 

burlesque  at  times,  is  an  excep-  masquerading  as  a  doll.  The  man-   that  should  please  slapstick  fans, 

"The  Cat  and  the 

Fiddle" 

(Educational — Hodge  Podge — One 

Reel) 

In  addition  to  the  usual  nursery 
rhyme  amusingly  pictured,  there 
are  some  inviting  shots  of  summer 
resorts  and  sports.  "The  Dells"  in Wisconsin,  the  Bridal  Veil  Falls 
and  surf  riding  at  Waikiki  Beach 
offer  attractive  sights. — M.  K. 

tionally  good 
M.  K. peppy  number- 

"Gas  and  Air" 
(Pathe— Comedy— One  Reel) 
Similar  to  the  general  run  of 

automobile  comedies,  which  seem 
to  be  rather  plentiful  now,  this 
Stan  Laurel  subject  burlesques  the 
trials  and  tribulations  of  a  garage 
hero.  The  almost  human  antics  of 
old  cars  supply  the  laughs  in 
average  number. — M.  K. 

ner  in  which  she  does  this  is  truly  as  it  contains  the  usual  amount  of 
remarkable  and  she  certainly  looks  situations    of    this    kind.  The 
the  part  to  perfection.   There  are  scene  with  the  skunk  has  been 
a  lot  of  laughs  in  this  two-reeler.  weakened  by  the  use  of  a  stuffed -C.  S.  S. 

"Nobody's  Darling" 
(Universal — Comedy — Two  Reels) 
This  Century  comedy  starring 

Baby  Peggy  is  one  of  the  best  in 
which  this  tiny  star  has  appeared 
and  it  will  afford  excellent  enter- 

tainment for  both  young  and  old. 
There  is  not  much  of  a  story  to  it, 
but  Baby  Peggy  seems  to  be  hav- 

ing a  day  off  in  which  she  meets 
with  all  sorts  of  adventures,  includ- 

"Double  Suspicion" (Universal — Western — Two  Reels) 
Neal  Hart  is  the  star  of  this 

Universal  reissue  in  which  two 
partners,  each  thinking  the  other 
has  stolen  some  missing  money, 
shoulders  the  blame  for  the  other. 
This  gives  a  good  human  interest 

animal  which  is  obviously  dragged 
down  the  road  with  the  dog  fol- 

lowing. The  dumping  of  many  of 
the  players  in  the  water  when  the 
wagon  wheel  comes  off  provides  a 
rapid  finish. — C.  S.  S. 

"The  Green  Cat" 
(Pathe — Comedy — Two  Reels) 
In  this  comedy  Snub  Pollard, 

touch.  There  is  considerable  rapid  assisted  by  Marie  Mosquini,  are 
action  and  it  is  up  to  the  standard  shown  as  two  greenhorns  who  try 
of  the  previous  numbers  in  this   to  run  a  road  house.    Just  about 
series. — C.  S.  S. everything  that  could  possibly 

happen  to  them  in  the  way  of 
trouble  occurs ;  the  front  of  the 
restaurant  is  torn  up  by  an  auto, 
the  help  waste  the  food,  prohibi- 

tion agents  raid  the  place  and 
finally  a  fire  destroys  it.  There 
is  plenty  of  incidents  and  many  of 
the   situations  are   amusing  and 

Grand- Asher  Has  Efficient 

Staff  to  Help  Exhibitors 
The  newly  formed  organization, 

Grand-Asher  Distributing  Com- 
pany, has  established  an  efficient 

publicity  and  advertising  depart- 
ment to  insure  the  furnishing  of 

adequate  stills,  for  posters,  lobby 
displays  and  other  matter  needed 
by  exhibitors  to  help  them  prop- 

erly exploit  the  three  series  of 
comedies  starring  Monte  Banks, 
Joe  Rock  and  Sid  Smith,  as  well 
as  the  features  which  this  com- 

pany will  soon  begin  to  distribute. 
On  the  West  Coast  is  Adams 

Hull  Shirk,  who  as  publicity  di- 
rector is  co-operating  with  Ben 

"Spring  Fever" 
(Universal — Comedy — Two  Reels) 
The  attempt  of  two  rivals  to 

curry  favor  with  the  girls  and 
their  schemes  and  pranks  to  out- 

wit each  other  furnish  the  basis  show'cons'iderabfe  In g^n'uftyT how- ever, the  action  appears  forced  and 
though  the  principals  work  hard, 
the  laughs  are  not  as  spontaneous 
as  in  some  of  this  comedians 
previous  releases.  However,  on 
the  whole  it  provides  good  enter- 

tainment for  the  average  audience. -C.  S.  S. 

"In  Wrong  Right" 
(Pathe— Western— Two  Reels) 
Here  is  one  of  the  very  best 

of  the  Pathe  Range  Rider  Series 
starring  Leo  Maloney,  for  in  ad- 

dition to  the  spirited  action,  fights, 
riding,  etc.,  that  characterize  these 
two-reelers,  there  is  a  strong  thread 
of  farce  comedy  which  will  come 
as  a  surprise  to  the  average  spec- 

tator and  provide  a  number  of 
laughs.  This  is  brought  about  be- 

cause of  a  misunderstanding  in 
which  two  rivals  seek  to  elope 
with  the  girl,  while  her  father 
thinks  they  are  after  the  cook 
whom  he  does  not  want  to  lose 
and  finally  has  to  marry  to  keep 
her.  Better  book  this  one  as  any 
type  of  audience  will  enjoy  its 
welcome  comedy  and  rapid  action. 
-C.  S.  S. 

Verschleiser,  general  manager  of 
the  studios.  Mr.  Shirk  is  giving 
his  especial  attention  to  furnish- 

ing the  right  kind  of  stills  which 
form  the  basis  of  the  lobby  dis- 

plays and  lithos.    His  experience 

'Marathon  Dancer" 
(Pathe — Cartoon— One  Reel) 
The  craze  for  marathon  dancing 

n  n, ,„,*   w   ?  r     ?  WK  h-.Pa7"   is  cleverIy  satirized  in  this  timely 

mrss&L*- for  h,s  SlAs?  ictIevherness  an* 
In  the  New  York  office  is  F.  "ll\Z  f  u^-l^' 

Heath   Cobb,  well  known  as  an  i        '    i"16- d,fferent 
advertising  expert  and  newspaper  3fAS  a£d  fT"  '"animate nlan    whn  ic  h,„AV„„  fu.  objects  afflicted  with  this  craze, even  the  old  farmer  starts  to  danc- 

'Pathe  Review  No.  31' 
(Pathe— Magazine — One  Reel) 
In  a  section  called  "The  Lens Liar"  Niagara  Falls  is  made  to  do several  impossible  stunts.  This  is 

very  ingenious  and  highly  amusing 
and  has  been  produced  by  means 
of  trick  photography.  The  falls 
rise  out  of  the  river,  flow  under 
the  river,  the  water  flows  up  the falls  instead  of  over  them,  etc. 
There  are  contrasting  ancient  and 
modern  scenes  in  Egypt,  and  a 
Pathecolor  section  of  Strasbourg 
in  Alsace.  A  novel  section  shows 
how  to  do  some  simple  but  seem- 

ingly impossible  parlor  tricks.  One 
of  the  best  of  the  Pathe  Reviews. — C.  S.  S. 

man,  who  is  handling  the  ideas 
and  designs  for  posters  for  the   •         .  „_ 
comedies  to  be  released  this  fall,   u  g      •    u •   u         P£C%S  JumP'ng beans  in  his  boots.— C.  S.  S. 

Tathe  Review  No.  30' (Pathe — Magazine — One  Reel) 
An  interesting  section  of  this 

Pathe  Review  shows  how  music 
rolls  for  player  pianos  are  made ; 
an  item  decidedly  out  of  the  or- 

dinary sho.vs  the  royal  bodyguard 

Hodkinson  to  Release  Ten 

Bull  Montana  Two-Reelers 
Hodkinson  announces  for  early  the   producer  of   successful  fea- 

autumn  release  a  series  of  two-  tures  as  well  as  a  previous  series 
reel  comedies  featuring  Bull  Mon-  of    successful    comedies    starring  - tana.    The  series  will  consist  of  Bull,  which  were  released  through  of    the    King    of    Siam  whose 
ten  two-reel  subjects,  the  first  to  Metro,    and    Hodkinson    officials   chargers    are    sixteen  enormous be    scheduled    for    sometime    in  announce   that  every  effort  will  elephants.    Other  sections  show  a 
bepteniber,    with    one    a    month  be    made    to    have    this    series   scenic  of  the  Mongaup  River  in thereafter.    They    will    be    pro-  eclipse  anything  either  the  pro-   New  York  State  in  Pathecolor 
duced  by  and  under  the  super-  ducer  or  the  star  has  done  before,  and  a  fantasy,  the  flapper  of  I960* vision  of  Hunt  Stromberg  and  nothing  will  be  left  undone   which  is  a  trifle  disappointing  \ The  stones  will  be  selected  es-  to  produce  comedies  that  will  ap-   good  number  on  the  whole.-C pecially  to  nt  the  unique  abilities  peal  to  all  types  of  audiences.  S 
of  _  Bull     Montana,     who  has   
achieved  an  excellent  reputation 
as  a  comedian  and  it  is  stated  that 
special  attention  will  be  given  to 
insure  box-office  value. 
Mr.  Stromberg  is  well  known  as 

Lloyd  Hamilton 

s. 

Now  is  the  time  to  put  on  an  "All-Short-Subject"  Program. It  will  get  them  in  on  the  hottest  days. 
See  pages  354  and  355. 

GETTING  THE  HABIT 
of  an  even  break  between  short 
subject  and  feature.  See  how  the 
Apollo  in  Indianapolis  does  this 
with  the  Educational  Comedy, 

"F.  O.  B." 



ECTION 

EDITED  BY  F.  H.  RICHARDSON 

Muscatine,  Iowa 

Bruce  S.  Watson,  projectionist,  Palace 
Theatre,  Muscatine,  Iowa,  arises  to  remark: 
Have  been  a  reader  of  our  department  for 

three  years  past.  To  date  have  been  content 
with  reading  what  the  other  fellows  have  to 
say,  but  now  I'll  write,  that  others  may 
possibly  enjoy  reading  my  letter,  as  I  have theirs. 
Am  working  in  a  very  nice  700-seat  house, 

using  following  equipment:  Projection  room 
twelve  feet  long  by  eight  deep,  with  a  seven- 
foot  ceiling.  Have  two  regular  type  pro- 

jectors, Chicago  approved  lamphouses;  pro- 
jection distance  77  feet,  with  a  16-foot  pic- ture. 

E.  P.  of  projection  lens  is  four  inches  and 
its  working  distance  two  and  three-quarters 
inches.  Free  opening  of  projection  lens  is  one 
and  five-eighths  inches.  Projector  aperture 
standard  size.  Distance  apex  of  condenser 
combination  (presumably  meaning  apex  of 
converging  lens.— Ed.)  to  aperture  eighteen 
inches.  Condenser  combination  is  6% — 7% 
M  Bi-C.  Light  source  is  D.  C.  arc,  taking 
current  from  a  Hertner  50-50  Transverter. 
Carbon  combination  is  five-eighths  positive 

and  five-sixtenths  Silvertip  negative.  Dis- 
tance crater  to  face  of  collector  lens  four 

inches.  Use  fifty  amperes.  Rotating  shutter 
is  a  3-wing  Extra-lite,  set  three  and  one-half 
inches  from  dispersing  projection  lens  (Don't 
know  just  what  you  mean  by  a  "dispersing" projection  lens. — Ed.)  Screen  is  a  Minusa Gold  Fibre. 

Screen  Results  are  Good 
My  screen  results  are  very  good,  but  fore- going is  submitted  for  criticism,  so  speak 

your  piece.  Crater  impressions  are  attached hereto.  Am  sending  several,  so  you  will  be 
sure  to  have  at  least  one  clear  one. 

Notice  some  good  brother  says  how  about 
seniority.  I  say  if  you  can't  deliver  you have  no  right  to  work. 

In  closing  I  tender  my  best  wishes,  both 
to  yourself  and  the  department. 

Crater  Impressions  Excellent 
The  crater  impressions  are  excellent,  but 

show  by  their  variation  in  elongation  that 
you  are  not  using  an  angle  scale  to  keep 
your  craters  always  at  fifty-five  degrees  angle 
to  the  optical  axis  of  your  projector  optical 
system — a  very  important  item,  by  the  way. 
See  pages  405  to  412  of  Blue  Book  of  Pro- 
jection. 
Some  of  those  craters  were  worked  at  a 

most  excellent  angle  and  some  were  not, 
hence  some  gave  better  screen  illumination 
than  others.  Naturally,  under  these  condi- 

tions they  vary  considerably  in  horizontal 
diameter,  but  average  about  twenty-three 
Mxty-fourths  of  an  inch  in  horizontal  diam- 
eter. 
Examining  the  new  lens  charts,  we  find 

that  your  crater  distance  ought  to  be  just 
a  trifle  less  than  three  and  one-sixteenth 
inches,  so  that  right  there  you  are  losing 
light  tremendously — see  page  162  of  Blue 
Book,  which  I  assume  that  you  have. 

I  would  imagine  that,  with  the  lamphouse 
you  have,  you  should  be  able  to  maintain 
that  distance  without  undue  lens  breakage, 
provided  your  lamphouse  ventilation  is  open 
and  free.  Certainly  the  crater  distance  should 
not  be  more  than  three  and  a  half  inches, 
at  most. 
Again  examining  the  new  charts  we  find 

that  with  two  6]/2  piano  convex  condensing 
lenses,  and  a  14^-inch  distance  face  of  con- 

verging lens  to  aperture,  which  gives  the  de- 
sired crater  distance,  your  working  distance 

would  require  a  lens  diameter  of  one  and 
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three-quarters  inches  in  order  to  admit  the 
entire  light  beam,  whereas  your  lens  diam- eter is  one  and  five-eighths  inches. 

Loss  of  Light  Involved 
This  would  involve  some  light  loss  and  un- 

evenness  of  illumination,  though  not  much. 
I  would  therefore  suggest  that,  inasmuch  as 
the  crater  distance  is  possibly  shorter  than 
you  could  use  without  undue  lens  breakage 
(though  I  think  not),  it  would  be  well  to 
compromise  a  bit  and  use  a  6yi  collector  and 
a  iyz  converging  lens — both  piano  convex — with  a  fifteen  and  one-half  flistance  face  of 
converging  lens  to  film.  This  will  enable 
your  projection  to  pick  up  about  all  the  light 
beam,  and  will  give  you  a  bit  longer  crater 
distance.  On  the  whole  it  seems  to  me  to  be 
a  better  combination. 
Your  meniscus  bi-convex  combination  has 

the  effect  of  giving  you  an  unnecessarily 
long  distance  Y  (condenser  to  aperture)  and 
a  very  long  crater  distance.  I  would  not 
advise  its  use.  The  shorter  crater  distance 
you  can  have,  without  undue  lens  breakage, 
the  greater  amount  of  light  will  be  collected 
and  passed  on  to  the  converging  lens. 

There,  my  good  brother,  I've  "spoken  my 
piece"  and  I  trust  you  will  take  it  in  good 
part.    You  asked  me  and  I've  told  you. 

Later 
LATER:  To  be  certain  about  this  matter 

I  submitted  a  carbon  of  what  I  have  said  to 
Griffith,  who  makes  the  following  comment, 
with  which  I  am  unable  to  altogether  agree. 
The  corrections  of  the  statement  that  Wat- 

son has  plenty  of  light  for  a  16-foot  picture 
on  a  metallic  screen  might  depend  upon  the 
condition  of  the  screen  and  the  percentage 
of  light  cut  by  the  rotating  shutter.  But 
even  assuming  the  screen  surface  to  be  in 
excellent  condition  and  the  shutter  to  ap- 

proach 50-50,  a  line-up  which  is  expensive 
and  which  wastes  light  is  NOT  the  best. 

Meniscus  bi-convex  costs  more,  and  has 
little  or  no  advantage  except  to  secure  a  long 
distance  Y  where  working  distance  and  lens 
diameter  make  such  a  distance  necessary. 
A  long  distance  Y  means  a  long  crater  dis- 

tance, however,  focal  length  of  the  combina- 
tion being  equal.  Why  then  is  the  M  Bi-C 

combination  good  when. the  piano  convex  is 
cheaper,  and  will  deliver  essentially  the  same 
results?  Perhaps  I  am  wrong.  If  so,  show 
me  wherein  the  error  lies. 

What  Griffith  Says 
Griffith  says: 

The  line-up  Watson  has  is  excellent,  ex- 
cept that  his  M  Bl-C  condenser  has  a  longer 

focal  length  than  he  thinks,  hence  the  too 
great  crater  distance.  Your  advice  also  is 
excellent.  He  does  not  need  to  crowd  his 
condenser  too  close,  as  he  has  ample  light 
for  a  16-foot  picture  on  a  metallic  screen. 
Raus  mit  you,  John!    As  I  before  re- 

marked, how  do  you  know  that;  also  is  it 
good  practice  to  waste  light  because  you 
happen  to  have  plenty?  Freely  granting 
that  you  are  a  stem  winder,  stem  set  on  the 
projector  optical  system,  in  my  judgment  yon 
are  not  altogether  right  in  this.  Now  go 
ahead  and  land  on  me  ! 
Note:  Let  it  be  clearly  understood  that 

in  the  foregoing  I  have  not  intended  any 
harsh  criticism  of  Brother  Watson.  As  a 
matter  of  fact,  while  I  think  he  can  do  bet- 

ter with  his  condenser,  he  has  nevertheless 
committed  no  error  for  which  anything  of 
that  sort  would  be  justified.  He  has  in  the 
main  done  well,  but  has  overlooked  the  im- 

portance of  crater  distance. 

Hallberg  Corrects  Us 

^  J.  H.  Hallberg  certainly  needs  no  intro- 'iuction  to  any  save  perhaps  the  very  new 
ones  in  the  industry,  for  whose  benefit  I 
will  say  that  Mr.  Hallberg— familiarly  knowm 
as  "J.  H." — was  the  man  who  designed  the 
very  first  projection  transformer,  for  Hugh 
Hoffman,  then  a  theatre  manager  either  in 
Xew  York  City  or  New  Jersey,  I  have  for- 
gotten  which,  way  back  in  the  early  day? 
of  the  industry.  Friend  Hallberg  has  been 
identified  with  the  supply  business,  more 
especially  in  electrical  devices  having  to  dc 
with  projection  and  the  theatre,  ever  since. 
Back  in  the  early  days  Hallberg  did  not 

know  as  much  as  he  does  now  and  neither 
did  I.  Did  J.  H.  and  I  have  some  battles? 
I'll  say  we  did.  Looking  back,  I  often  have 
a  good  laugh,  and  I'll  bet  Hallberg  does  too In  the  light  of  later  knowledge  some  of  our 
arguments  seem  distinctly  funny.  But  J.  H. 
is  a  good  scout,  a  past  master  of  electrical 
knowledge  as  applies  to  projection,  and  we 
are — and  despite  the  scraps  always  were  — 
good  friends. He  now  takes  me  to  task  thusly  : 
My  dear  Richardson: 

I  note  with  interest  the  discussion  on  page 
682.  June  23rd  issue,  concerning  transformer 
action,  under  the  title  "Transformer  Ques- 

tion." May  I  suggest  that  the  calculations 
as  set  forth  by  you  in  your  reply  would  hold 
good,  provided  the  power  factor  of  the  A.  C. 
arc.  and  of  the  controlling  device  used  In 
connection  therewith,  could  be  maintained  at 
"unity."  But  this  is  physically  impossible without  the  use  of  special  condensers  and 
(You  mean  "or,"  don't  you? — Ed.)  other  sim- 

ilar acting  devices,  therefore  the  power  fac- 
tor of  the  system  snust  be  taken  Into  ac- 

count when  calculating  the  number  of  am- 
peres required  from  a  primary  circuit  to 

produce  a  secondary  flow  of  given  volume. 
Thr    Power  Factor 

The  power  factor  is  usually  somewhere 
between  55  and  65  per  cent,  depending  upon 
the  arc  voltage,  the  kind  of  carbons  used  and 
the  design  of  the  particular  projection  trans- 

former installed.  It  therefore  follows  that 
the  primary  amperage  would  be  between 
thirty-five  and  ferty  per  cent  higher  than 
that  specified  by  your  reply. 

In  practice  the  average  economizer  or  pro- 
jection transformer  supplying  a  sixty  am- 

pere arc  requires  thirty  amperes,  as  meas- ured by  the  watt  meter  (less  some  loaa.  of 
course. — Ed.)  from  a  110  volt  line,  or  fifteen 
from  a  220  volt  supply  maximum,  and  In 
practice  fuses  of  that  capacity  would  aerre 
for  a  hand  fed  projection  arc,  because  the 
intermittent  feeding  of  the  arc  allows  the 
arc  voltage  to  increase,  with  consequent  de- crease in  current  flow,  so  that  the  average 
primary  amperage  required  from  a  110  volt 
supply   is  from   twenty-four  to  twenty-alx. 
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or  from  twelve  to  thirteen  from  a  220  volt 
line. 

Wattless  Current 
It  is  of  course  understood  that  volts  times 

amperes  in  excess  of  the  amount  you  speci- 
fied represent  a  wattless  current,  because  it 

is  o*t  of  phase — due  to  magnetic  kick  in 
the  alternating  current  apparatus — hence  it 
does  not  register  on  the  watt  meter.  The 
watt  meter  reading  will,  therefore,  be  as 
specified  in  your  answer,  though  the  actual 
total  wattage  would  be  thirty-five  to  forty- 
five  per  cent  higher. 

Mr.  Hallberg  wound  up  by  inviting  me  to 
visit  him  in  the  temporary  laboratory  he  is 
now  maintaining  while  a  magnificent  new 
one  is  being  erected  on  the  Palisades  of  the 
Hudson.  This  latter  is  for  the  exploitation 
of  new  research  work  in  the  electrical  treat- 

ment of  disease — something  Mr.  Hallberg 
has  of  late  become  interested  in. 

I  did  go  up  and  see  J.  H,  and  the  ap- 
paratus he  showed  me  was  an  eye  opener. 

There  are  instruments  so  extremely  delicate 
that  one  millionth  of  a  volt  can  be  detected. 
If  what  I  saw  in  that  little  temporary  lab- 

oratory is  indicative  of  what  the  new  one 
will  contain,  then  J.  H.  certainly  is  lost  to 
motion  pictures,  because  he  has  either 
climbed  or  fallen  into  a  field  where  enor- 

mously interesting  big  things  are  in  process 
of  development,  with  all  kinds  of  money  be- hind them. 
As  to  the  power  factor,  I  am  going  to 

tell  you  a  deep,  dark,  deadly  secret — one  I 
would  not  tell  my  own  daughter  for  less  than 
eleven  cents. 

It  is  this :  I  have  never  before  been  quite  able 
to  understand  that  d — d  power  factor.  I 
still  don't  fully  grasp  all  its  details,  but Hallberg  succeeded  in  making  it  sufficiently 
plain  so  that  I  understand  that  it  is  neces- 

sary to  have  wire  capacity  and  fuses  large 
enough  to  carry  both  the  wattmeter  reading 
and  the  actual  wattage,  though  it  does  seem 
to  me  Hallberg's  estimate  of  thirty-five  to 
forty-five  per  cent  wattless  current  must  be 
a  bit  high. 
The  wattless  current  is  amperage  set  up 

or  induced  in  alternating  current  circuits  by 
reason  of  the  magnetic  kick  present  when 
the  current  alternately  charges  the  iron  in 
the  apparatus,  and  it  discharges  again  at 
each  alternation.  The  energy  thus  ex- 

pended opposes  the  current  and  causes  it,  or 
a  portion  of  it,  to  lag  behind  the  main  cur- 

rent, meaning  by  "main  current"  that  por- tion which  is  recorded  by  the  watt  meter. 
Th  ere,  that  is  an  extremely  crude  defini- 

tion, or  description,  but  is,  I  think,  essen- 
tially correct.  This  is  actual  current,  just  as 

much  as  the  portion  which  is  recorded, 
hence  fuse  capacity  must  be  provided  for  it. 
Exactly  what  its  effect  is  on  the  light 

source  I  am  not  yet  certain.  Seems  to  me 
it  would  have  the  effect  of  preventing  any 
period  of  no  current  during  changes  of  cur- 

rent direction,  and  if  it  be  as  much  as  35  to 
45  per  cent  of  the  whole,  then  it  seems  to 
me  there  should  be  little  tendency  to  flicker 
in  the  arc  light.  In  other  words  it  should,  it 
seems  to  me,  tend  to  flatten  out  the  curve. 
Maybe  this  latter  is  all  wrong.  If  it  is, 

then  will  friend  Hallberg,  or  some  one  else, 
tell  us  wherein  my  reasoning  is  in  error, 
and  tell  it  in  non-technical,  understandable 
language. 
However,  granting  everything  Hallberg  said 

in  his  letter  to  be  correct,  I  still  hold  that,  in- 
sofar as  actual  practice  be  concerned,  my  reply 

was  essentially  correct,  except  that  it  would 
n^t  allow  of  sufficient  fuse  and  wire  capacity — 
an  important  matter,  by  the  way. 

High  Intensity  vs.  Low 
Jess  R.  George,  projectionist,  Orpheum 

Theatre,  Okmulgee,  Oklahoma,  says: 
Would  like  to  have  your  opinion  of  the 

"High  Intensity  Arc,"  particularly  as  com- 
pared with  the  ordinary  D.  C.  arc  for  pro- 

jection. 
We  contemplate  the  installation  of  high 

Intensity  and  would  like  to  know  exactly 
what  to  expect  of  it.    My  distance  of  projec- 
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tion  is  120  feet,  with  an  eighteen  foot  pic- 
ture. Use  a  75  ampere  transverter  and  Type 

S  Simplex  projectors. 
The  General  Electric  claims  that  its  high 

intensity  will  give  two  times  the  Illumina- 
tion with  the  same  amperage  consumption. 

Is  this  true?  If  it  is  I  will  not  let  friend 
Manager  rest  well  at  night  until  I  get  it  in- 

stalled. I  am  getting  a  good  picture  as  It 
is,  but  if  there  is  a  chance  for  improvement 
I  want  to  know  it!  I  trust  you  will  give  me an  immediate  reply. 
By  the  way,  the  picture  I  am  projecting 

today  inspires  me  to  make  a  suggestion. 
Have  noticed  during  the  past  year  that  we 
get  more  films  which  "buckle"  and  jump  than 
we  did  before.  My  suggestion  is  that  the 
"World"  carry  a  list  of  these  pictures.  Am 
sure  the  projectionists  throughout  the  coun- 

try will  be  glad  to  supply  the  list,  and  I  am 
sure  theatre  managers  would  appreciate  the service. 

Doubtless,  friend  George,  and  every  hon- 
est trade  paper  which  has  the  welfare  of  the 

industry  at  heart  would  be  more  than  glad 
to  do  it  for  the  good  of  all  concerned,  BUT 
it  is  not  a  practical  thing  to  do  because  of 
the  fact  that,  taking  the  same  subject,  one 
print  might  jump  or  buckle  and  the  very 
next  one  be  steady  as  the  proverbial  rock. 
How  long  do  you  think  it  would  be,  under 
such  a  condition,  before  the  paper  would 
be  confronted  with  damage  suits  aggregat- 

ing some  millions  of  good  dollars???  I  have 
known  of  this  condition  for  a  long  while, 
but  have  been  unable  to  locate  the  seat  of 
trouble  with  certainty,  as  different  experts 
attribute  it  to  different  causes.  Personally 
I  believe  it  is  partly  due  to  too  great  a  de- 

sire for  economy,  with  consequent  improper 
procedure  in  one  or  more  steps  in  the  pro- 

duction of  the  print,  AND  the  application 
of  the  intense  heat  of  the  high  intensity 
and  the  high  amperage  ordinary  arc  to "green"  film. 

As  to  the  comparative  results,  from  the 
audience's  point  of  view,  it  is  a  subject  for 
argument.  As  to  getting  "twice  the  light," well,  you  certainly  do  get  very  much  more 
APPARENT  light.  By  this  I  mean  that 
the  picture  will  appear  very  much  more  bril- 

liant to  the  audience,  but  remember  this: 
There  is  a  vast  difference  in  high  intensity 
illumination  and  the  illumination  supplied  by 
the  ordinary  arc.  Placed  side  by  side  the 
light  of  the  ordinary  arc  looks  unbelievably 
yellow  and  "muddy,"  though  with  the  high intensity  extinguished  the  light  looks  very 
white  and  brilliant. 

Personally  I  like  the  high  intensity  arc. 
In  my  judgment  it  gives  a  higher  contrast 
to  the  picture,  and  I  like  contrast.  I  think, 
however,  that  if  I  were  a  high  intensity  pro- 

jectionist I  would  secure  some  gelatin  of  the 
lightest  possible  shades  of  yellow,  cut  a 
round  disc  the  same  diameter  as  the  pro- 

jector rotating  shutter  and  clamp  it  into  the 
hub  against  the  shutter  blade.  Mind  you  I 
said  I  would  TRY  IT.  The  difficulty  would 
be  to  get  sufficiently  light  colored  gelatin. 
Maybe  I  would  not  like  it  at  all.  Those 
who  would  like  to  try  it  can  get  a  sheet  or 
two  of  gelatin  from  Townsend  Brothers, 
276  Pearl  street,  New  York  City.  Don't know  what  it  costs  a  sheet,  but  half  a  dol- 

lar should  be  enough  for  all  you  want,  in- 
cluding postage. 

The  high  intensity  gives  a  blueish  white 
light  which  is  very  brilliant.  The  big  Broad- 

way houses  nearly  all  use  them  and  the 
Capitoi  Theatre  had  had  it  for  at  least  two 
years,  and  believe  me  if  it  caused  any  un- 

satisfactory expressions  from  audiences, 
they  would  go  out  of  that  theatre  pronto 
because  the  "overhead"  is  so  tremendous  in 
the  Capitol  that  nothing  can  be  or  is  toler 
ated  which  does  not  make  good,  and  make 

good  quickly. I  cannot  undertake  to  advise  in  matters 
of  this  kind,  because  what  pleases  me  might 
not  please  your  manager,  and  the  difference 
in  light  equality  is  startling.  This  I  will 
say,  however :  per  watt  of  energy  expended 
in  the  arc  your  audiences  will  get  the  im- 

pression of  at  least  pretty  nearly  twice  as 
brilliant  a  picture. 
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iarrison's   Finish  Jack  Pickford   Jan.   27  .May  12   8,000 Salome   Nazimova   Jan.   13  Mar.  24    6.000 
-j/jniij   Mabel  Normand   Mar  3  May  S   8,000 
The  Shriek  of  Araby  Sennet t  Prod. -Turpin.  Apr.  28   4,lSi' 

AMERICAN  RELEASING 
Solomon  in  Society  Strauss  Prod  Jan.  6     6,000 
.viilauy   Featured  Cast  .Feb.  3  Apr.  7   7,6^2 
One  Million  in  Jewels  Helen  Holmes   Feb.  10  Mar.  24    5,326 
Bohemian  Girl   Harley  Knowles  Prod. Feb.  17  Mar.  24    6.462 
The  Grub  Stake  Nell  Shipman   Mar.   17  Apr.  14   8,061 
Son  of  the  Desert   W.    Merrill  McCor- mick   Mar.  24   4.144 
Quicksands   Chadwick-Dix   Apr.  7  ...July  21    6,307 Outlaws  of  the  Sea  Marguerite   Courtot..Apr.  7   5,395 
Modern    Marriage   Bushman -Bay  tie   Apr.  14   6,331 Vengeance  of  the  Deep  Ralph  Lewis   Apr.  28    4,753 
The  Truth  About  Wives. ...  Betty  Blythe   June  9   5,973 

Review Concensus  Footags 

ARROW 
Streets  of  New  York  Burton  King  Not.  11  June  2   7,000 
I  he  Double  O  Jack  Hoxic  Dec  9   4,720 
Lost  in  a  Big  City  lohn  Lowell  Jan.  20  May  12   8,000 
Jacqueline  Star  cast   Mar.  31  July  21    6,000 
Man  and   Wife  Maurice  Costello   Apr.  28   5,000 
The  Broken  Violin  Star  Cast   Apr.  28   6,000 Spawn  of  the  Desert   Wm.   Fairbanks   ....May  5   4.500 
Little  Red  Schoolhouse   E.  K.  Lincoln   May  26   5.7J0 Sheriff  of  Sun  Dog   Wm.  Fairbanks   June  2   4.94? 
None  So  Blind   
Sun  Dog  Trails   William  Fairbanks   
The  Fighting  Skipper   Serial   15  parti 

ASSOCIATED  EXHIBITORS 
A  Bill  of  Divorcement  fonstancr  Binney  Jan.  20  Mar.  24    5.819 
rhe  Tents  of  Allah   Mary  Alden,  Monte  Apr.  7  June  9  .  7  864 Blue   
Alice  Adams   Florence  Vidor   Apr.  28   6.00P 
I*  Divorce  a  Failure?   Leah  Baird   May  5   5.448 
The  Destroying  Angel  Leah  Baird   July  14   6^000 
The  Man  Between   Allan  Forrest   July  21    5,176 
Stormy  Seas   J.  P.  McGowan  July  21    4,803 

EDUCATIONAL  FILMS  CORP. 

A  Jungle  Romeo   "Snooky"   Mar.  10   2,000 Hot  Water   Neal  Burns   Mar.  17   2.000 
Uneasy   Feet   Lloyd  Hamilton   ....Mar.  24    2.000 
Kick  Out   Lige  Conley   Mar.  31   2,000 
Family  Trouble*  Eddie  Barry   Mar.  31   1.000 
Green  as  Grass   , Jimraie  Adams   Apr.  7   2,000 Movie  Daredevil   Cartoon   Apr.  7   1,000 
The  Dude   Jimmie  Adams   Apr.  14   LM 
Take  Your  Choice   Bobby  Vernon   Apr.  14   2.000 
Cold  Chills   Louise  Fazenda   Apr.  21   2,000 
Traffic   limmie  Adams  Apr.  28   1,000 
Winter  Has  Came  Christie  Comedy  Apr.  28   2.00C 
F.  O.  B  Lloyd  Hamilton   May  5   2,000 
Speed  Demons   Howe  Hodge- Podge..  May  5   1,000 
From  Windows  of  My  House.  Bruce  Scenic   May  12   *,00u 
Exit  Stranger   Cliff  Bowes   May  12   >,00C 
Roll  Along   Jimmie  Adams   May  19    2,000 
Small  Change   Cameo  Comedy   May  19    1.000 
This  Way  Out   Mermaid  Comedy  ...May  26   2,000 
Between  Showers   Cliff  Bowers   May  26   1.000 
Their  Love  Growed  Cold. ..  Cartoon  comedy  ...June  2   1.000 
Plumb  Crazy   Christie  comedy   June  2   2,080 
Solf   Special   June  9   1,000 
Shooting  the  Earth  Novelty   June  9   1.000 
Mixed  Trails   Bruce  Scenic   June  9   1.000 
Back  to  the  Woods  Neal  Burns   June  16   2,000 
Sea  of  Dreams  Special   June  16   1.000 
Backfire   Jack  White  prod  Tune  23    2.000 
Kinky   Cameo  comedy   June  30   1.000 
Three  Strikes   Jack  White  prod  June  30    2.000 
A  Lyin'  Hunt  Novelty   July  7   1.000 Tail  Light   Cliff  Bowes   July  14   1,000 
The  Gray  Rider  Bruce  Scenic   July  14   1.000 
Snooky's  Treasure  Island  ^nooky"   July  21    2.000 Close  Harmony   Sing  Again  series  July  28   1,000 
Wrecks   Cliff  Bowers   July  28   1.000 

FAMOUS  PLAYERS-LASKY 

Chicken  Dressing   Hurd  Cartoon  Feb.  24  
Hold  Tight   Lige  Conley  Feb.  24.... 
A  Hula  Honeymoon  Christie  comedy  Feb.  24.... 
Message  of  Emile  Coue  Special   Mar.  3  
Babies  Welcome   Dorothy  Devore   Mar.  10  

....  1,000 

....  2.000 ....  2.000 
...  2.0W 

Making  a   Man  Jack  Holt  Dec. 
Drums  of  Fate  Mary  Miles  Minter..Tan. 
The  World's  Applause  Wm.  DeMille  Prod  .  Feb. Dark  Secrets   Dorothv  Dalton  Feb. 
Nobody's  Money   Jack  Holt   Frh Tava   Head   Oenrge  Melford  Prod. Feb. 
The  Covered  Wagon  lames  Cruze  Prod... Mar. Bella  Donna   Pola  Negri   Mar. 
Adam  and  Eva  Marion  Davies  Feb. 
Racing  Hearts   Agnes  Ayres  Feb. 
The  White  Flower  Rettv  rompson   Mar. 
Adam's  Rib   Cecil  DeMille  Prod..  Mar. Mr  Billings  Spends  His  Dime.  Walter  Hiers   Mar 
The  Tiger's  Claw   Tack  Holt   Mar. Trail  of  the  Lonesome  Pine.  Mary  Miles  Minter..Mar. 
The  N'th  Commandment...  Cosmopolitan   Apr. 
The  Glimpses  of  the  Moon.  .Dwan- Daniel   Apr. 
The  Leopardess   Alice  Brady   Apr. 
Grumpy   Theo.  Roberts   Apr. 
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PERFECT  PROJECTION 

Lbon+he  sound  jmndcrtion  of 
PERFECT  PROJECTIC^ 

Rests  Picture  Success 
Re  sis  Theater  Success 
Rests"yOU  R  Success 
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t  Centmuid  /rem  pre04  4*nf  paf) 

The  Go- Getter   T.  Roy  Barnes   Apr.  21  July  21    7,740 Prodigal  Daughters  Gloria  Swanson   Apr.  28  July  21    6,216 
Ycr*  Can't  Fool  Your  Wife.  Star  cast   May  5  July  14  5,703 
The  Ne'er  Do  Well  Thomas  Meighan  ....May  12   7,414 The  Rustle  of  Silk  Betty  Compson   May  19   July  21    6,947 
YJe  Snow  Bride   Alice  Brady   May  26   6,000 
Sixty  Cents  an  Hour  Walter  Hiers   ..May  26  July  14  5,632 
Fog  Bound   Dorothy   Dalton  Tune  9   5,692 
The  Heart  Raider  Agnes  Ayres   June  16   5,075 
The  Exciters   Bebe  Daniels   June  16   5,039 
Only  3*   Wm.  De  Mille  prod..  June  23   6,175 
Law  of  the  Lawless   Dorothy  Dalton   June  30    6.387 
Woman  With  Four  Faces  ..Betty  Compson   June  30   5,700 
Peter,  The  Great  Emil  Jannings   July  7   7,000 
Children  of  Jazz   Theodore  Kosloff  ....July  21    6,080 A  Gentleman  of  Leisure  Jack  Holt   July  28   5,695 

FILM  BOOKING  OFFICE  OF  AMERICA 

2,000 5,000 Crashing  Thra   Harry   Carey   Apr.  7  May  5   6,000 
Westbound  Limited   Ralph  Lewis   May  5   5.100 
Borrowed  Trouble   Carter  De  Haven  ...May  19    2,000 
Pop  Tuttle's  Lost  Nerre  ...Dan  Mason   May  19    2,000 Wonders  of  the  Sea   Williamson  Undersea.  May  19    5.000 
Mary  of  the  Movies   Star  cast   June  2   6,500 
Pop  Tuttle's  Russian  Rumor. Dan  Mason   June  2   2,000 ITie  Remittance  Woman.... Ethel  Clayton   June  9  July   14  6,000 
Divorce   Jane  Novak   June  16   5,900 
A  Grim  Fairy  Tale  "Fighting  Blood".... June  16   2,000 Rice  and  Old  Shoes   Carter  De  Havens. ..June  23   2,000 
End  of  a  Perfect  Fray   "Fighting  Blood"  ...June  30   2,000 Desert  Driven   Harry  Carey   June  30   5,840 
The  Mysterious  Witness  ...Robert  Gordon   June  30   4.850 
Human  Wreckage   Mrs.  Wallace  Reid...Tuly  14   7,215 
Itching  Palms   Tom  Gallery   July  28   6.000 

Review Ceaaensus 
Featage 

Fightiag  Bleed  (Series)  George    O'Hara  Jan.  27  The  Feartn  Marketeer   Johnnie  Walker   Mar.  31  Apr.  21. 
..Harry   Carey   Apr.  7  May  5.. 

Lost  and  Found   House  Peters   Mar.  31  Apr.  14  Remembrance   Rupert  Hughes  prod.  Sept.  23  Oct.  14   5,644 Sherlock   Holmes   .....John  Barrymore  ....May  20  June  3   8233 Look  Your  Best   Rupert  Hughes  prod  Apr.  14   5.314 Vanity  Fair   Mabel  Ballin   July   14  7,600 Sou  a  for  Sale  Rupert  Hughes  ProdApr.  7  July  14  Backbone  Edward  Sloman  ProdApr.  7  July  7   6,541 tnemies  of  Women  Cosmopolitan   Apr.  14  May  12  The  Last  Moment   Star  cast   June  2   6,000 
J.ne  J?a??ed  EdBe  Mimi  Palmieri  June  16   6.800 The  Spoilers   Jesse     D.  Hampton 
~.       ,_.     _    ,  „Prod  July  7   8,928 Three  Wise  Fools  Claude  Gillingwater.July  14   6,946 Ine  Love  Piker   Anita  Stewart   July  21    6,237 

HODKINSON 

Fun  from  the  Press  Issued  Weekly    t  non 
Dollar  Devils   Cullen  Landis   Feb.  3  '.'Mar'ii iJma Down  to  the  Sea  in  Ships. .Elmer  Clifton  Prod.. Mar    3  sooo 
The  Man  From  Glengarry ..  Ernest  Shipman  prod. Mar.  31  s'son The  Good  for  Nothin'  Just  Like  a  Woman... Winner  Take  All  
The  Rapids   

Movie  Chats   Kineto— one  *  we*k..^™™II^* \'mn T.h«  A-'oo's  Mouse   Wyadham  Standing..Apr.  7  Apr.  21.. 5  600 The  Pill  Pounder  Charles  Murray 

....Marg'ite  DeLaMotte.Mar.  17  Apr.  2L 4.900 ....Ernest  Shipman  prod.   6  000 

.Ernest  Shipman  prod.  ."."..".".*.'.""  6  000 

l'.OOO 

5,600 

Judy  Punch   "Fighting  Blood". July  28  ,   2,000 

FIRST  NATIONAL 
Mighty  Lak  a  Kmc  Edwin  Carewe  Prod. Feb. 
Fury  Richard  Barthelmess.Feb. 
Money,  Money,  Money  (Catherine  MacDonald.Feb. What  a  Wife  Learned  Thos.  H.  Ince  Prod.. Feb. 
Voice  From  the  Minaret  N.  Talmadge-O'Brien.Feb. Jell   Boy   13  Douglas  MacLean. . . .  Feb. 
Day  Dreams  Buster  Keaton  Feb. 
tears  of  Jealousy   Thos.  Ince  Prod  Mar. 
Daddy   Jackie  Coogan  Mar. The  Love  Nest  Buster  Keaton   Mar. 
The  Isle  of  Lost  Ships  Tourneur  Prod.   Mar. 
Refuge   Katherine  MacDonald Apr. 
The  Bright  Shawl  Richard  Barthelraess.  Apr. 
Wthin  the  Law  Norma  Talmadge   May 
Slippy  McGee   Wheeler  Oakman  ....May 
The  Lonely  Road   Katherine  MacDonaldMay 
Girl  of  the  Golden  West  Edwin  Carewe  prod..June 
A  Man  of  Action  Douglas  MacLean.... June 
The  Sunshine  Trail  Douglas  MacLean  June 
Children  of  Dust   Frank  Borzage  prod..  June 
Penrod  and  Sam   Star  cast   June 
Circus  Days   Jackie  Coogan   Tune 
Wandering  Daughters   James  Young  Prod... July 
The  Scarlet  Lily   Katherine  MacDonald  July 

3  Jane  t  1,000 3  Mar.  34    8.700 
10  Mar.  10  S.99S 
10   Mar.  17  6,228 
17  Mar.  II   6,685 
17  .Mar.  34    4X0 
24. Apr.  7.. May  5.. 
17 

17.. 
17. 
24  June  1 
14  
28  July  7, 12  
12  
26  
2  
9  9  
23  
23  
30  
7  
21   

FOX  FILM  CORP. 
A  Friendly  Husband  Lupino  Lane  Feature. Jan. 
The  Footlight  Ranger  Chae.  "Buck"  Jones.  Feb. Brass  Commandments   Wm.  Farnum-Hawley.Feb. 
Truxton  King   ...John  Gilbert   Feb. Romance  Land   Tom  Mix   Feb. 
Does  It  Pay?  Hope  Hampton   
The  Net   J.  G.  Edwards  Prod  
Town  That  Forgot  God  Harry  Milarde  Prod.. Nov. The  Buster   JDustin  Faraaan  Mar. 
The  Artist   Clyde  Cook  Mar. 

-by  Oris   William  Russell   Mar. 

20  July  7  4,527 3  Mar.  17  4,729 
10  4.829 
17  Mar.  31   5,613 
24  liar.  31   3.975 

Three  Jumps  Ahead  ... 
Backing  the  Barrier  The  Fourflusher   
Schooldays  in  Japan  .. 

.■Tom  Mix 
■  .Dustin  Farnum 
•  •Joe  Roberts  .... .  Educational  .... 

.Apr. 
.. .  Apr. 
...  Apr 
...Apr. 

Apr. Wild  Waters   Scenic 
The  Madness  of  Youth  John  Gilbert  Apr. 
Algeria   Educational   Apr. 
The  Author   Al  St.  John  Apr. 
Lovebound   Shirley  Mason   May 
Clothes  and  Oil   Chester  Conklin   May 
An  Alaskan  Honeymoon  ....Scenic   May 
Stepping  Fast   Tom  Mix   May 
Three  Gun  Man   Hilliard  Carr   May 
Sentinels  of  the  Sea   Scenic   May 
Boston  Blackle  William  Russell  —  June 
The  Mummy   5un shine  Comedy  June 
Crystal  Jewels   Instructive   June 
Snowdrift   Charles  Jones   Tune 
Land  of  Tut-Ankh-Amen. ..  Instructive   June 
Red  Russia  Revealed   Special   Tidy 
Soft  Boiled   Tom  Mix  July 
Hell's  Hole   Charles  Jones   July 
Where  There's  a  Will  Sunshine  comedy  July Roaring  Lions  on  a  Steamship. Harry  Sweet   July 
Circus  Pal   Sunshine  comedy  
Apple  Sauce   Sunshine  comedy  
Tropical  Romeo   Al.  St.  John  
Skid  Proof   Charles  Jones   

11.... 3.... 3.... 
34.... 
14.... 
n  «... 21.... 21.... 
28.... 
28.... 
28.... 19  ... 19  ... 19  ... 
26.... 26.... 26.... 2  
2  
2  
9  
9  ?1  ... 
28.... 
28.... 
28.... 
28.... 

..Mac.  3.. 

.May  1.. 
■  ■Apr.  ft. 

■  ■June  9.. 

July  21 

...10.461 ...  4,587 

...  2.onn ..  4,746 

..  4.8S4 ..  4,566 

..  2,000 

son ..  sno ...  4710 
  1.008 
  l.ftnn ■  July  21    4.407 
  2.om 

500 
4.608 

2.000 1.000 
4.522 

2.000 
l.oon 4.617 1.000 
1  600 7.054 

6,000 2.000 2.000 
.  2.000 .  2.000 .  2,000 

...July  14. 

July  7.. 

GOLDWYN 
The  Blind  Bargain  Lon  Chaney   Dec.  16.. 
The  Stranger's  Banquet  Marshall  Neilan  Prod. Tan.  13.. Gimme   Rupert  Hurries  Prod. Jan.  27.. 
The  Christian   Tourneur  Prod  
Mad  Love   ...Pola  Negri  Mar.  10.. 

.Mar.  3   4.47J 
..Mar.  31   Wl 
.  Mar.  34    5  7m 
.Mar.  17  8.nm 
June  9   S.5U 

ine  nil  founder  Charles  Murray   May  12   jm 
fUrk-!?  y— o— J  Sport  film  May  12  ...."".'"".*."  1000 so  This  Is  Hamlet  Comedy   May  12   .    .  jfjri Romance  of  Life  Educational   May  12...  VrX, The  Critical  Age   Pauline  Garon   May  19   i'ori Youthful  Cheatera   Glenn  Hunter   June  2   57nn The  Mark  nf  the  Beast  Robert  Ellis   June  16  50S Michael  O'Halloran   True  Boardman   June  23...       V vtm\ The  Rapids   Harry  T.  Morey  ....June  30.......    Jem The  Ex  Kaiser  in  Exile   Special  ............... 20m 
The  Immortal  Voice  Bray-scientific   July  14 i'nm Wild  and  Wicked  Raymond  McKee  July  14.  2000 The  Cuckoo's  Secret  Btau  instructive   July  14   {am Helpful  Hogan   diaries  Murray   Tuly  14   ?'mn Radio-Mania   Grant  Mitchell   July  28. 

METRO 

6.246 .  5,738 .  2.000 
.  7,425 6.000 
.  7,500 
.  8,034 
.  6,299 
5,102 
6.800 6.400 
4,500 

6,228 6,275 
6,000 

5,471 6,000 

All  the  Brothers  Were 
Valiant   Chaney— Billie  Dove.. Jan. 

Crinoline  and  Romance  Viola  Dana   Feb. 
Tazzmania   Mae  Murray   Feb. 
Success   Murray  Garsson  Prod.  Mar. 
The  Famous  Mrs.  Fair  Myrtle   Stedman  Mar. 
Where  the  Pavement  Ends. Rex  Ingram  Prod,  ...Mar. 
Your  Friend  and  Mine  Enid  Bennett   Mar. 
The  Handy  Man  Stan  Laurel   Mar. 
Woman  of  Bronze   C.  K.  Young   Apr. 
A  Noise  in  Newborn  Viola  Dana   Apr. 
An  Old  Sweetheart  of  Mine.. Elliot  Dexter   Apr. 
Soul  of  the  Beast   ..Made   Bellamy   May 
Her  Fatal  Millions   Viola   Dana   May Trailing       African  Wild 
Animals   Martin  Tohnson   May 

Cordelia  the  Magnificent  ....Clara  K.  Young   May 
The  Fog   Featured  cast   July 

27  

3  
24.... 3.... 
17.... 24  
24  
24  
14.... 14  
28  $  S  

.  Mar. .  Mar. •  Apr. 

■  May 

•Apr. •  Apr. 
•Apr. 

17.... 24  .. 7  
5  

14.... 

21.... 21.... 

•July 
•July 

July 
•  July 
•  July 
•  July 

5,400 

.  6,263 
6,000 
8,000 ,  7,000 

7,000 7,706 
5,750 2.000 

.  5,643 
5,200 5,400 .  5,300 

6,000 
6,500 
6,800 

6,500 PATHE 
Haunted   Valley   Roland-Serial   Apr.  7  15.J  r 
When  Flghting'a  Necessary  .Leo  Maloney   Apr.  14  ..."  2000 Good  Riddance   Paul   Parrott   Apr.  14   1000 
One  Hard  Pall   Terry  Cartoon   Apr.  14  1,000 The  Gamblers   TerrT  Cartoon   Apr.  21   1000 Weeping  Waters   Scenic 
Sneed  the  Swede   Paul  Parrott 

.Snub  Pollard 
....Leo  Maloney ....Stan  Laurel  . 
....Stan  T.anrel  , "Our  Gang1 

California  or  Bust 
100%  Nerve  
Nnon  Whistle   White  Wings   
Giants  va.  Yanks  
Wing,  of  the  Storm... 
The  Mouse  Catcher.... 
Black  Shadows   
The  Crystal  Ascension 
A  Fish  Storv   Cartoon 
Sold  at  Auction   Snub  Pollard 

•Apr.  21   1,000 
•Apr.  £J   1,000 
•  Apr-  2   2.00C ••APr-  28   2,000 
•  Apr.  28   1,000 
•  Apr.  28.   l  oot 
..May  12   2,000 

.Leo  Maloney   May  12   2,000 .Terry  Cartoon   May  12   750 .Travel   May  19    $tooo 

.Scenic   May  19    i'ooo May  19   ;  1:000 
May  26   2,000 

The  Unsuspecting  Stranger.  Leo  Maloney   May  26  ]  2'000 
Amateur  Night  on  the  Ark. .Aesop  cartoon   May  26  ]  i'ooo 
For  Art's  Sake   Paul  Parrott   May  26   i'ooo Back  Stage   "Our  Gang/'   June  2   2 000 
Under  Two  Jags   Stan  Laurel   June  7   i'ooo Snooks   Terry  cartoon   June  2   \\<Ha 
The  Watch  Dog  "Dippy   Doo  Dads". .June  9   l|oOO 
The  Stork's  Mistake  Terry  Cartoon   June  9  1,'oOQ Hvde  and  Zeke  T.eo  Maloney   Tune  9  2,000 
Springtime   Terry  Cartoon   June  16   '500 Fresh   Eggs   Paul  Parrott   June  16   2JBO0 
Pick  and  Shovel  Stan  Laurel   June  16   1000 
Courtship  of  Miles  Sandwich.  Snub  Pollard   June  23  ,  j,000 
Tom,  Dick  and  Harry   Leo  Maloney 
Dogs  of  War   "Our  Gang"  .... The  Burglar  Alarm   Terry  cartoon  .. Collars  and  Cuffs  Stan  Laurel   
The  Beauty  Parlor   Al-Falfa  cartoon Where's  My  Wandering  Boy 
This  Evening?   Mack  Sennett   July  7.. 

July  7.. 
The  Covered  Pushcart  Cartoon 
Steel  Shod  Evidence  Leo  Maloney 

June  23   2,000 
June  23   1,000 
June  23   1,000 
June  30.   1,000 
June  30   750 

3,000 1,000 

2,000 July  7.. The  Uncovered  Wagon  Paul  Parrott   July  7  ,   l|o00 
Kill  or  Cure  Stan  Laurel   July  14   1000 1.000 

20.000 The  Pace  that  Kills  Aesop  Fable   July  14. Her  Dangerous  Path   Serial-Edna  Murphy. July  21 
Yellow  Gold  and  Men                                           July  21   ),  "2,000 Mysteries  of  the  Sea   Cartoon   July  21    '750 Tack  Frost   Snub  Pollard   July  21    2000 
F>r  Gue.ts  Only   Paul  Parrott   July  71    ]  gOO 
Lodge  Night   Our  Gang   July  28  t   2*000 

 JV 
A  Thoroughbred   Cartoon July  28   i'ooo 
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(Continued  from  preceding  page? 

PLAYGOERS  PICTURES 
Lonesome  Corners   Edgar  Jonea   Nov.  11  June  9   4,622 
The  Man  and  the  Moment..  Hay  ford  Hobba  Nov.  18  May  12   4.470 
The  Inner  Man  Wyndham  Standing.. Dec.  30  July  7   4,914 
A  Pauper  Millionaire  C.  M.  Hallard  Feb.  10   4,804 
Isle  of  Doubt  Wyndham  Standing.. Sept.  30   5,483 
A  Clouded  Name  Norma  Shearer  Mar.   3  Apr.  14   4,885 
The  Man  Who  Waited  Star  cast  May  12   5.000 
Counterfeit  Love   Featured  cast   June  30   6,000 

PREFERRED  PICTURES 
Thorns  and  Orange  Blossoma.Gasnier  Prod  Nov.  25  Mar.  10   6,971 The  Hero   Gasnier  Prod  Jan.   13  May  12   6,800 
Are  You  a  Failure?  Madge  Bellamy  Mar.  17  May  5   5,700 
Poor  Men's  Wives  Gasnier  Prod  Feb.  10  Mar.  31  The  Girl  Who  Came  Back. .  Forman  Prod  July  21  
Mothers-in-Law   Gasnier  Prod  
Poor  Men's  Wives  Gasnier  Prod  Feb.  10   6,963 
Girl  Who  Came  Back  Miriam  Cooper   Mar  U   6.100 
Daughters  of  the  Rich   Gasnier  prod  June  30    6.075 

SELZNICK 
One  Week  of  Love  Elaine  Hammerstein.Nov.  18  Dec  2   7.000 
Pawned  Tom  Moore   Dec.  16  July  7.   5,000 
Rupert  of  Hentzau   Hammerstein-Lytell    July  21    9,400 

Fotrtar* 

UNITED  ARTISTS 
The  Man  Who  Played  God. .Geo.  Arliss   Oct.  7  Oct.  28   5,855 
Robin  Hood   Douglas  Fairbanks. .  .Oct.  28  Dec.   2  10.000 
Tess  of  the  Storm  Country. Mary  Pickford   Nov.  25  Jan.  6  10,000 
Tailor  Made  Man  Charles  Ray   Dec.  9  8.649 
One  Exciting  Night  D.  W.  Griffith  Prod. Oct.  21  11.000 
The  Girl  I  Loved   Charles  Ray   Mar.  31  May  5   7.100 
The  White  Rose   Mae  Marsh   June  2  11,000 

UNIVERSAL 
Hunchback  ol  Notre  Dame..Lon  Chaney  
The  Bolted  Door  Frank  Mayo   Mar.   3  Apr.  7   4,426 
The  Phantom   Fortune  Wm.  Desmond  serial. Mar.  3  
Gossip   Gladys  Walton    Mar.   10  Apr.  7   4,488 
The  Abysmal  Brut*  Reginald  Denny  Apr.  21   7,373 
The  Midnight  Guest  Grace  D'Armond   Mar.   17  Apr.  21   4,795 Single  Handed   Hoot  Gibson   Mar.  24  May  12   4,255 
Nobody  's  Bride   Herbert  Rawlinson  .  Mar.  31  Apr.  21   4,861 Trimmed  in  Scarlet   Kathlyn  Williams  ..Apr.  7  May  5   4,765 
Outlaw  and  the  Lady   Harry  Carey   Apr.  14   4.704 
Dead  Game   Hoot  Gibson   Apr.  21  July  21    4,819 
Bavu   Wallace  Beery  Apr.  28  July  7   6,968 
The  Guilty  Hand  Roy  Stewart  Apr.  28    2,000 
Oh    Nursiel  Jack  Cooper  Apr.  28    2,000 
Fortune's  Wheel   Lewis  Sargent  Apr.  28   1,000 What  Wives  Want   Ethel  Grey  Terry  ...May  5  July   14   4.745 
The  Secret  Code   Roy    Stewart   May  5   2.000 
Fools  and  Riches  Herbert  Rawlinson  ..May  12  July   14   4,904 
Trifling  with  Honor  Rockcliffe  Fellows  ..May  12  July  14  
The'  Eagle's  Talons  Serial   May  12   7,785 (  rossed  Wires   Gladys  Walton   May  19   July  7   4,765 
Radio-Active  Bomb   Roy  Stewart   May  19    2.000 
Double  Dealing   Hoot  Gibson   May  26  July   14   5.105 
The  Knockout   Lee  Moran   May  26    2,000 
Ain't  Love  Awful?   Bobby  Dun   May  26   2.000 
Burning  World   Roy  Stewart   June  2   4.944 
A  Fight  for  a  Mine   Roy  Stewart   June  2   2,000 
Trail  of  No  Return   Neal  Hart   June  2   2,000 
The  Wandering  Two   "Leather  Pushers". ..June  2   2.000 The  Shock   Lon  Chaney   June  9   8,758 
Don  Quickshot  of  Rio  Grande.  Jack  Hoxie   June  9   4.894 Should  William  Tell  Neely  Edwards   June  9   1,000 
Fare  Enough   Century  Comedy  June  9   2,000 
The  Drifter   Harry  Carey   June  9   2,000 
The  Kid  Reporter  Baby  Peggy   June  9   2.000 
Better  Than  Gold  Roy  Stewart   June  9   2.000 
Railroaded   Herbert  Rawlinson.  ..June  16   5,390 
fn  the  Days  of  Daniel  Boone.  Serial   June  23   4.900 
Sawdust   Gladys  Walton   June  30   1.000 
In  Hock   Neely  Edwards   June  30   2,000 
Don't  Get  Fresh   Buddy  Messinger  ....June  30  
Shootin'  for  Love  Hoot   Gibson   July  7   5,100 Lonesome  Luck   Jack  Dougherty   July  7   2,000 
Hold  On   Billy  Engie   July  7   2,000 
Taking  Orders   Baby  Peggy   July  7   2,000 
The  Merry-Go-Round  Featured  cast   July  14   9.178 McGuire  of  the  Mounted  William  Desmond  July  14   5.020 
A  Self- Made  Wife  Ethel  Gray  Terry ...  .July  14   4.960 
Bum  Slickers   Neely  Edwards   July  14   1.000 
Speed  Bugs   Fred  Spencer   July  14   2.000 The  Homeward  Trail  Pete  Morrison   July  14   2.000 
Forgetting  the  Law  Jack  Dougherty  July  14   2.000 \  Radio  Romeo  Walter  Forde   July  14   1.000 
Hunting  Big  Game  in  Africa. H.  A.  Snow  Jan.  27  Mar.  17  10,000 
Won't  You  Worrv?   Bert  Roach   July  21    1.000 
Buddy  at  the  Bat   Buddy  Messin<,er  ...  July  21    2.000 
Tempest  Codv  Rides  Wild..  Marie  Walcamp   July  21    2.000 The  Victor   Herbert  Rawlinson ..  July  28   4,880 
The  Host   Neely  Edwards   July  28   1  000 
True  Gold   Jack  Dougherty  July  28    2,000 

VITAGRAPH 
f  Front  Page  Story  Star  Cast   Dec.  23  May  12   6.000 
One  Stolen  Night  Alice  Calhoun   Feb.  16  June  9   4,900 
Ma«te'«  of  Men  Farle  Williams  Apr.  21  May  12   6.800 
The  Barnyard   Larry  Semon   Apr.  21   2.000 
Roving  Thomas  in  Banff  ...Urban  Classic   Apr.  21   5.40f 
Playing  It  Wild  William  Duncan  Apr.  28   July  21   
Forward.  March  Timmy  Aubrey  
The  Inner  Chamber  Alice  Joyce  
A  Guilty  Conscience  Antonio  Moreno   
Divorce  Coupons   Corinne  Griffith    5.24" 
The  Man  Next  Door  Alice  Calhoun   June  9   2.000 
A  Midnight  Cabaret  Larry  S<-mon   Tune  9   2.000 
Smashing  Barriers   William  Duncan   July  7  

WARNER  BROTHERS 
Brass   Charles  Norris   Mar.  17  Apr.  21   8,000 
A  Dangerous  Adventure  r.race  Darmond  7.000 
Main  Street   Star  cast  May  12   UP) 
The  Beautiful  and  Damned. Marie  Prevost  Dec.  23  June  2  7,001 
Heroes  of  the  Street  Wesley  Barry   Dec.  23   6,000 
Little    Church   Around  the 
Corner   Featured  cast  Feb.  24  June  9   6,301 

MISCELLANEOUS 

GRAND-ASCHER    DISTRIBUTING  CORP. 
The  Covered  Schooner  Monty  Banks   
The  Love  Trap  Washburn-Forrest A  Man  of  Position  Sid  Smith  Prod  

AYWON  FILM  CORP. 
Dawn  of  Revenge  Richard  C  Travers. .Dec.  2... 
The  Drug  Monster  
The  Cowboy  King   "Big  Boy"  Williams.  Apr.  21.. 

B.  B.  PRODUCTIONS 
Darling  of  the  Rich  Betty  Blythe   Jan.  20. 
Queen  of  Sin  Lucy  Doraine   Apr.  7.. 

CHARLES  C.  BURR 

.'.  "4<m 

5,000 
8,000 Sure-Fire  Flint   .....Johnny  Hines   Oct.  28  Nov.  2S   6,800 

The  Secrets  of  Paris  Whitman  Bennett  Oct.  28  Dec.   9   7,000 
The  Last  Hour  Milton  Sills   Jan.  13  May  12   6,000 
Luck   Johnny  Hines   Mar.  31  June  9   6,001 
You  Are  Guilty   Edgar  Lewis  prod ...  Mar.  31  June  9   5,001 

G  B.  C 
Hallroom  Boys   Twice  a  Month  2,000 
Temptation   Featured  cast  Apr.  28   6,50? The  Passionate  Friends  
Her  Accidental  Husband  Forrest  Stanley   Mar.  24    5.800 
Lamp  in  the  Desert   Gladys  Jennings   June  2   4.900 

CLIFFORD  S.  ELFELT  PROD. 
Crimson  Gold   James  B.  Warner  ...June  30   5,000 
Flaming  Hearts   James  B.  Warner    4,300 
Big  Stakes   James  B.  Warner    4,600 
Danger   James  B.  Warner  July  7   6,000 

IRVING  CUMMINGS  PROD. 

6,000 
Broken  Hearts  of  Broadway. Colleen  Moore   July  28  

EQUITY  PICTURES 
Has  the  World  Gone  Mad?. Goodman  Prod  Mar.  17   6,047 

EXPORT  AND  IMPORT 
Othello ..Emil  Jannings  Mar.   3  May  12   6,200 

PHIL  GOLDSTONE 
Deserted  at  the  Altar  Special   Jan.  6. 
Gold  Grabbers   Franklyn  Farnum  Dec.  2  
Gun-Shy   Franklyn  Farnum. .. .Dec. 
Lucky  Dan   Richard  Talmadge. ...  Dec. 
The  Firebrand   Franklyn  Farnum  Dec. 
Speed    Kin»   Richard  Talmadft-e  Feb. 

...  4,600 ...  5,000 ...  4^00 

...  5,000 

...  5.000 Thru  the  Flames   Richard   Talmadge. .  .June  30    5,000 

lb. 

23. 

30. 

10 

J.  G  MAYER 
.May  19    7,000 The  Greatest  Menace   Featured  cast 

LEE-BRADFORD 
Squirrel  Comedies   2,000 
Is  Money  Everything?   Miriam  Cooper   Apr.  7   5,801 
Call  of  the  Hills   Maud  Malcolm   May  S   5,008 
Capt.  Kleinschmidt's  Adven-  , tures  in  the  Far  North... Yukon  Expedition  July  28  

PRINCIPAL  PICTURES  CORP. 
The  Spider  and  the  Rose. Mind  Over  Motor   , 
East  Side,  West  Side  , 
Temporary  Marriage 

Alice  Lake   Mar.  24  
.  Trixie  Friganza   Mar.  24    5,000 
.Eileen  Percy  Apr.  28   6,000 
.  Mildred  Harris   May  5   7,088 

PRODUCERS  SECURITY 
The  Wolfs  Fangs  Wilfred  Lytell   5,000 
In  the  Night  All-Star   5,000 
Irving  Cummings  Series  Two-Reelers    2,000 Just  a  Song  at  Twilight.... Barthelmess    5,000 Madame  Sans  Gene  Special   5,000 

STOLL  FILM  COMPANY 
The  Prodigal  Son   Frank  Wilson   Mav  19   

RICHARD  THOMAS  PRODUCTIONS 
The  Silent  Accuser   Carmel  Myers   June  30  8,500 4.948 

TRUART  FILM  CORP. 
The  Empty  Cradle   Alden-Morey   May  19   6.608 
Patsy   Za-Su  Pitts    6,500 
Are  the  Children  to  Blame?. Corrigan-Shannon    5.000 
Rider*  of  the  Range  Star  cast  May  12   5.008 
The  Prairie  Mystery  Bud  Oshorne   Time  16   5,008 
Broadway  Gold   Elaine  Hammerstein.  July  28   6,800 

WEBER  AND  NORTH 
..Sept.  30   5,900 .-Not.  4   8.600 

5.660 

The  Curse  of  Drink  Star  Cast   Sept.  9. 
Notoriety   Maunne  Powers   Oct.  14. 

JACOB  WILK 
The  Tie  That  Binds   Barbara  Bedford  ....May  5   7J. 



better  equipment 

CONDUCTED  BY 
E.  T.  KEYSER 

How  a  Real  Credit  System  Would 

Aid  Exhibitor  and  Supply  Dealer 

THE  recent  dinner  to  Willia
m 

Oldnow  at  the  Hotel  Astor,  at 
which  exhibitors,  manufacturers 

and  supply  dealers  got  together  and 
exchanged  views  and  told  each  other  of 
the  problems  which  confront  them  was 
a  mighty  good  thing  for  the  picture 
industry.  From  that  meeting  a  better 
understanding  between  these  three  im- 

portant branches  of  the  trade  will  un- 
doubtedly date. 

The  grass  always  looks  greener  on 
the  other  fellow's  side  of  the  fence  and 
it  always  appears  as  if  some  other  line 
of  endeavor  than  one's  own  was  a  com- 

parative cinch — until  a  heart-to-heart 
talk  puts  one  wise  to  the  difficulties 
that  face  him  at  every  turn. 

And  the  knowledge  that  he,  also,  has 
his  troubles,  makes  us  the  more  ready 
to  accept  him  on  the  footing  of  a  fel- 

low human  being. 
Another  indication  of  better  times  to 

come  is  the  number  of  the  older  houses 
that  are  being  revamped,  improved  and 
equipped  with  increased  seating  ca- 
pacity. 

The  Hampering  Condition 
There  would  be  more  of  these  but 

for  a  condition  that  often  hampers 
both  exhibitors  and  supply  dealers. 
This  condition  is  the  lack  of  proper 
credit  facilities  that  could  be  utilized 

by  both  of  the  above.  And  an  improve- 
ment along  these  lines  is  something 

that  a  fuller  organization  of  the  A.  M. 
P.  E.  D.  A.  will  probably  bring  about. 

By  credits  we  do  not  mean  collec- 
tions only — these  are  but  a  portion  of 

a  properly  organized  credit  system. 
We  mean  a  system  by  which  an  ex- 

hibitor will  be  encouraged  to  provide 
himself  with  the  facilities  and  equip- 

ment to  which  his  house  is  entitled, 
paying  for  them  as  they  pay  for  them- 

selves in  daily  usage  and  yet  leave  the 
equipment  dealer  free  to  extend  his 
business  instead  of  having  it  tied  up 
in  long  time  notes  and  bills  dated 
ninety  days  ahead. 
When  people  paid  cash  for  automo- 

biles, vacuum  cleaners  and  electric 
sewing  machines  there  were  compara- 

tively few  of  these  commodities  pur- 
chased and  any  dealer  or  agent  who 

had  attempted  to  carry  instalment 
payments  on  his  own  account  would 

have  required  a  working  capital  that 
would,  in  most  cases,  have  rendered 
him  financially  above  the  necessity  of 
indulging  in  a  more  laborious  occupa- 

tion that  applying  a  pair  of  shears  to 
his  investment  coupons. 

Paying  as  Used 
The  reason  why  nearly  every  one 

owns  a  car  today  is  because  he  can  get 
it  on  time  and  use  it  while  he  is  pay- 

ing for  it — same  way  with  the  other 
merchandise  enumerated  above.  An 

insurance  policy,  paid  for  by  the  pur- 
chaser protects  all  parties  from  loss 

of  the  car  by  fire  or  theft.  A  fair  sum 
for  carrying  charges  takes  the  burden 
of  financing  off  the  seller.    And  the 

man  who  would  have  to  walk  if  walk- 
ing or  full  payment  down  were  the  only 

alternatives  now  rides  on  air  and 
rubber. 
When  proper  banking  facilities  are 

arranged  for  by  the  supply  houses  the 
exhibitor  who  is  as  good  financially  as 
the  average  car  owner  can  re-equip  his 
house  and  make  the  new  apparatus  pay 
for  itself  as  he  uses  it.  And  equipment 
sales  will  jump  as  sales  of  motor  cars 
have  done. 

And  the  reliable  exhibitor — he  is 
greatly  in  the  majority — will  be  in  the 
position  of  enjoying  the  benefits  ac- 

cruing from  his  good  standing  instead 
of  helping  to  pay  for  the  bad  debts 
accumulated  by  an  unreliable  com- 

petitor. 
To  Make  the  Exterior  Attract  and  the 

Interior  Hold  Patronage  Is  Lessy's  Idea 
THE  dual  factors  of  prime  importance  in developing  and  maintaining  a  patronage 

appeal  to  the  eye  and  interest  by  an  ex- 
terior, and  catering  to  the  creature  com- 

forts and  the  mind  by  interior  appointments 
and  character  and  conduct  of  exhibitions, 
constituted  the  goal  which  jointly  animated 
both  the  architects  and  the  proprietor  of  the 
Diamond  Theatre,  Germantown  avenue,  one 
of  the  latest  of  Philadelphia's  neighborhood houses. 
Germantown  avenue  is  a  diagonal  thor- 

oughfare, one  of  the  leading  in  the  district 
of  the  Northern  Liberties,  and  advantage 
has  been  taken  of  this  fact  to  make  a  most 
appealing  presentation  to  the  throngs  which 
use  this  short  cut  in  city  laid  out  on  the 
gridiron  plan  and  furthermore  because  of 
the  unusually  wide  frontage  to  assure  a 
maximum  of  safety  by  exit.  All  told  these 
number  16,  and  through  these  the  1,200  pa- 

trons of  a  capacity  house  can  reach  the 
street  in  between  two  or  three  minutes. 
Neubauer  and  Supewitz,  929  Chestnut 

street,  were  the  architects,  but  equipment 
and  appointments  largely  were  made  under 
the  personal  supervision  of  the  owner, 
Michael  Lessy,  former  owner  of  the  Rex 
Theatre,  Nanticoke,  Pa.;  Star  Theatre, 
Reading,  Pa.;  Euclid,  Schuylkill  Haven,  Pa.; 
Lyric  Theatre,  Seigfried,  Pa.,  and  present 
owner  of  the  Collingswood  Theatre,  Col- 
lingswood,  N.  J.;  the  Standard  Theatre, 
Camden,  N.  J.,  and  by  very  recent  acquisi- 

SOMEBODY  WOULD  BE 
GLAD  TO  PURCHASE 

the  equipment  that  your  house  hat  outgrown  If  They 
Knew  Where  to  Ge»  It.    Toll  Them  About  It  In  the 

FOR  SALE  COLUMN  OF 
THE  MOVING  PICTURE  WORLD 

An  Inch  Costs  But  $5.00 

tion  the  Aurora  Theatre,  2134  Germantown 
avenue,  almost  opposite  the  Diamond. 

Out  of  his  theatre  experience  of  the  last 
decade  Mr.  Lessy  has  found  it  profitable  to 
build  up  film  houses  to  a  high  point  of  effi- 

ciency and  then  after  disposition,  to  pass  n 
to  the  next. 

Reinforced  Brick  and  Concrete 
The  Diamond  Theatre  occupies  a  lot  80 

by  140.  The  house  is  of  reinforced  concrete 
with  tapestry  brick  front.  The  Georgian 
style  was  used  by  the  architects  in  the  in- 

terior design,  the  side  walls  having  Traver- 
tine treatment,  six  feet  up  from  the  floor, 

giving  it  the  effectiveness  of  marble.  Above 
the  base  the  walls  were  treated  with  a  finish 
of  imitation  tapestry  of  the  Italian  Renais- 

sance design,  in  panelling  of  old  rose  and 
ivory,  interspersed  with  mirrors,  diffusing 
the  reflections  from  the  wall  chandeliers  of 
changing  light  effects  in  six  colors. 
The  general  lighting  system  is  of  the  in- 

direct three  bank  dimmer  style  in  coves  en- 
circling the  auditorium.  There  is  a  border 

of  352  lamps  set  six  inches  apart  near  the 
ceiling  junction  with  the  walls.  Heating 
and  ventilating  are  of  the  indirect  steam 
type  with  ventura  pipes.  The  boilers  are  in 
the  basement  under  the  lobby,  the  pipes 
running  into  a  room  in  the  left,  from  whence 
heated  fresh  air  is  diffused  equally  to  all 
parts  of  the  building. 
The  seats,  supplied  by  the  Steel  Furniture 

Company  of  Detroit,  are  fine  ply  mahogany, 

opera  style  finish. In  the  projection  room  are  installed  three 
Simplex  projectors  with  automatic  arc  con- 
trols. 
The  two-manual  unified  organ  possesses 

two  chambers,  one  on  each  side  of  the  screen 
frame,  the  console  being  in  the  front  of  the 

house. 

■ 
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Eastern  Zone  of  A.  M.  P.  E.  D.  A. 

Dines  National  President  Oldnow 

AN  informal  dinner  was  given  in  the 
College  Room  of  the  Hotel  Astor,  New 
York  City,  Thursday  night,  July  19,  in 

honor  of  William  Oldnow,  the  newly  elected 
national  president  of  the  Association  of  Mo- 

tion Picture  Equipment  Dealers  of  America. 
Besides  a  full  attendance  of  the  active 

membership  of  the  eastern  zone  of  the  A.  M. 
P.  E.  D.  A.,  many  of  the  associate  members, 
as  well  as  exhibitors  and  out-of-town  equip- 

ment dealers,  were  present. 
Toastmaster  Will  C.  Smith  gave  every  one 

present  an  opportunity  to  make  a  few  short 
remarks  and  the  dinner  developed  into  a 
regular  get-together  between  exhibitors, 
manufacturers  and  equipment  dealers,  and, 
undoubtedly,  will  be  remembered  as  the  be- 

ginning of  a  better  understanding  between 
these  three  great  branches  of  the  motion 
picture  industry. 

Oldnow  Outlined  Condition* 
President  Oldnow  graphically  sketched 

certain  trade  conditions  and  showed  wherein 
it  was  the  object  of  the  Association  to  work 
hand  in  hand  with  the  exhibitor  and  the 
manufacturer. 
William  Brandt,  president  of  the  New  York 

branch  of  the  M.  P.  T.  O.  A.,  told  the  ex- 
hibitor side  of  the  situation. 

C.  C.  McLean,  of  the  National  Carbpn 
Company ;  M.  G.  Felder,  of  Bio  Carbons,  and 
Herbert  Griffin,  of  the  Nicholas  Power  Com- 

pany, spoke  for  the  manufacturers. 
A  telegram  regretting  his  inability  to  at- 

tend the  dinner  and  wishing  the  Association, 
of  which  he  is  an  associate  member,  the 
best  of  success,  was  received  from  Edward 
Earl,  president  of  the  Nicholas  Power  Com- 
pany. 

Those    present   were:     E.    H.  Behrend, 

Behrend  Motion  Picture  Supply  Company;  F. 
J.  Bird,  Independent  Movie  Supply  Com- 

pany; Lew  Blumenthal,  William  Brandt, 
president  New  York  branch  M.  P.  T.  O.  A.; 
Joseph  Dannenberg,  Film  Daily;  Abe  Dres- 

ner, Washington  Theatre  Supply  Company; 
M.  G.  Felder,  Bio  Carbons;  Otto  Grenbaum, 
Herbert  Griffin,  Nicholas  Power  Company; 
Joe  Hornstein,  Howells  Cino  Euipment  Co.; 
Jules  Katz,  Crown  Motion  Picture  Supply 
Company;  E.  T.  Keyser,  Moving  Picture 
World;  C.  C.  McLean,  National  Carbon 
Company;  Oscar  Oldnow,  Southern  Theatre 
Equipment  Company,  Atlanta,  Ga. ;  William 
Oldnow,  Southern  Theatre  Equipment  Com- 

pany, Atlanta,  Ga. ;  B.  H.  Payton,  Para- 
mount Lens  Corporation  ;  Isidore  Perse,  Cap- 

itol Motion  Picture  Supply  Company ;  W.  H. 
Rabell,  Independent  Movie  Supply  Company; 
Will  C.  Smith,  Burwood  Sales  Company; 
A.  B.  Speer,  National  Carbon  Company ;  G. 
G.  Webster,  Webster  Electric  Company, 
Washington,  D.  C. 

Semi-Annual  Resume 

of  Albany  Incorp. 

Insofar  as  the  number  of  motion  picture 
companies  incorporating  and  entering  the 
business  the  first  six  months  this  year  shows 
a  slight  gain  over  the  same  period  a  year 
ago  in  New  York  State;  owing  to  the  fact 
that  practically  99  per  cent,  of  the  companies 
incorporated  these  days  are  formed  and 
maintain  their  principal  business  in  New 
York  State,  the  comparison  becomes  of  gen- eral interest. 

The  records  in  the  Secretary  of  State's office  at  the  State  Capitol,  show  that  during 
the  first  six  month's  of  1922  there  were  170 motion  picture  companies  incorporated  in 
New  York  State.  These  represented  a  cap- 

italization amounting  to  $7,252,600. 
During  the  first  six  months  this  year  a 

total  of  174  motion  picture  companies  had 
incorporated  in  New  York  State.  These 
show  a  capitalization  of  $8,632,000,  or  about 
one  million  dollars  over  those  of  a  year  ago. 
During  all  of  last  year  a  total  of  327 

motion  picture  companies  were  incorporated 
in  New  York  State,  these  having  a  combined 
capitalization  of  $19,412,900. 

The  Week's  Record 
The  usual  mid-summer  slump  manifested 

itself  in  the  number  of  motion  picture  com- 
panies incorporating  in  New  York  State  dur- 

ing the  week  ended  July  21.  But  three 
companies  filed  papers  with  the  Secretary  of 
State,  and  these  represented  a  combined 
capitalization  of  $130,000.  The  new  com- 

panies are  the  Geneva  Distributing  Corpora- 
tion, capitalized  at  $20,000,  and  the  Anderson 

Distributing  Corporation,  $100,000,  each  hav- 
ing as  directors  H.  G.  Kosch,  A.  Thompson 

and  M.  Gerst,  of  New  York  City,  and  the 
Viribus  Unitis,  Inc.,  $10,000.  with  Paolo 
Tessitori,  Brooklyn  ;  LaPorta  Fulvia,  Giusep- 

pe Tumina,  of  New  York. 

Powers  for  the  Lois 

Dr.  Johnson  of  the  Lois  Theatre,  Toppenish, 
Wash.,  has  installed  a  Powers  6B  latest  type 
roller  pin  movement  projector,  purchased  from 
the  Theatre  Equipment  Co. 

The   Best  Equipment 
Is  Always  Advertised  in 

The  Moving  Picture  World 

The  Model  Seating  for  the  Model  Theatre 

THE  CHAIR  THAT'S  ON  THE  SQUARE 

The  Seating  that  Your  Patrons  Want 

at  the  Price  You  Can  Afford  to  Pay 

OUR  QUANTITY  PRODUCTION 

REDUCES  THE  FIRST  COST 

OUR  QUALITY  IN  MATERIAL  AND  WORK- 

MANSHIP  ELIMINATES  COST  OF  UPKEEP 

THE  SOLID  COMFORT  OF  OUR  MODELS 

INCREASES  YOUR  PATRONAG1 

Steel  Furniture  Seating 

Pays  for  Itself 

Send  for  Handsomely  Illustrated  Catalog  M  and  Learn  What  Up-to-Date,.  
Attractive  and  Luxurious  Seating  You  Can  Install  a  t  Money  Saving  Figures. 

STEEL  FURNITURE  COMPANY,  Grand  Rapids,  Mich. 
DISTRIBUTORS! 

General  Seating  Co,  27  West  First  St.,  Charlotte,  N.  C  J.  G.  Carlson,  24  First  St.,  South,  Minneapolis,  Minn. 
Steel  Furniture  Co.  of  N.  Y.,  72»  Seventh  Ave.,  New  York,  N.  Y.  O.  A.  &  B.  l_  McCormick,  S.  E.  Cor.  Jrd  and  Walnut  Sts,  I 
L.  E.  &  E.  C.  Stone,  301  Fuller  Bldg,  Philadelphia,  Pa.  Southern  Theatre  Equipment  Co,  9  Nassau  St.,  Atlanta,  Ga. 
W.  S.  Hendershot,  36  Fourth  Ave.,  Wilson,  Pa.  Southern  Theatre  Equipment  Co,  1815  Main  St,  Dallas,  Texas Exhibitors  Supply  Co,  Inc.,  825  South  Wabash  Ave,  Chicago,  111. 
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By  This  "Sign"  Shall  Ye  Know  Them 

The 

Association  of 

Motion  Picture 

Equipment  Dealers 

of  America 

Distributors  and  Dealers  of  Motion 
Picture  Equipment  constitute  the 
Active  Membership. 

Manufacturer!  Are  Associate  Members 

The  General  Offices  are  located  at  10 
South  La  Salle  Street,  Chicago,  Illinois, 

with  a  paid  Secretary  in  charge. 

Organized  to  foster  trade  among  its 
members ;  to  look  after  their  business 
interests ;  to  promote  a  closer  relation- 

ship between  manufacturers  and 
dealers;  to  reform  trade  abuses,  on 
behalf  of  its  members;  to  procure  uni- 

formity in  the  customs  and  usages  of 
the  trade ;  to  promote  a  spirit  of  good 
fellowship  and  good  will  among  its 
members. 

Will  establish  Credit  Bureau  in  local 
zones ;  provide  standard  methods  of 
doing  business;  a  central  office  where 
all  inquiries  will  receive  attention; 
establish  bureaus  on  cost  accounting, 
research,  legislation,  and  statistics. 

No  Problem  Too  Knotty  to  Solve 

The  Spirit  of  Reciprocity  and  Square 
Dealing  will  be  the  guiding  Factors. 

All  Manufacturers,  Distributors  and 
Dealers  are  invited  to  write  us. 

Address: 

Frank  F.  Barth,  Secretary 
10  S.  La  Salle  St.  Chicago,  111. 

Improving  Theatres 
HOXIE,  ARK. — Hoxie  Amusement  Com- 

pany will  remodel  old  Triangle  Theatre  and 
rename  it  the  Oliver. 

CHICAGO,  ILL.— William  Fox  has 
leased  Barabee's  Theatre  at  55  West  Mon- 

roe street,  in  loop  district,  for  long  term 
of  years.  House  has  seating  capacity  of 
1000.  Sum  of  $10,000  will  be  expended  for 
redecorating.    Will  reopen  in  September. 
CHICAGO.  ILL.— A.  H.  Woods,  236  South 

Dearborn  street,  has  plans  by  J.  E.  O.  Prid- 
more,  38  South  Dearborn  street,  for  remod- 

eling Adelphi  Theatre  at  11  North  Clark street. 

CHICAGO,  ILL.— Marks,  Goodman  & 
Harrison,  4641  Roosevelt  road,  have  plans 
by  Levy  &  Klein,  111  West  Washington 
street,  for  interior  alterations  to  theatre  at 
2867  Marshall  Boulevard. 

ELGIN,  ILL.— Boros  &  Mayer,  162  Du 
Page  street,  will  expend  $3000  in  making 
improvements  to  Orpheum  Theatre. 
♦FOREST  PARK,  ILL.— Andrew  Cuser, 

who  recently  took  over  Madison  Circle  The- 
atre, contemplates  making  extensive  im- 

provements. 
FRANKLIN,  ILL.— Rex  Theatre,  recently 

damaged  by  fire,  is  being  repaired. 
PEORIA,  ILL.— Mr.  and  Mrs.  Gene  Rus- 

sell, who  recently  took  over  Court  Theatre, 
plan  to  make  improvements. 
♦SPRINGFIELD,  ILL.— George  C. 

Hickox,  Reisch  Building,  has  plans  by  Lin- 
coln N.  Hall,  7  West  Madison  street,  Chi- 
cago, for  remodeling  Chatterton  Theatre,  to 

cost  $200,000. 
BRAZIL,  IND.— Sourwine  Theatre  will 

be  redecorated  and  new  projecting  machines 
installed. 

FOWLER,  IND.— Dreamland  Theatre  will 
be  remodeled  and  seating  capacity  increased. 

SOUTH  BEND,  IND.— Orpheum  Thea- 
tre, which  is  being  operated  with  picture 

policy  under  resident  manager  A.  George 
Gordon,  is  having  ventilating  and  cooling 
system  installed. 
MUSCATINE,  IA.— George  R.  White  has 

leased  New  Grand  Theatre  and  will  take 
over  management  September  1.  In  mean- 

time house  will  be  closed  for  added  improve- 
ments and  redecoration.  New  policy  will  be 

vaudeville  and  pictures,  with  occasional  road 
shows. 

WATERLOO,  IA.— New  Plaza  Theatre 
has  opened  under  direction  of  Alexander 
Frank.  House  has  been  redecorated,  new 
furnishings,  elaborate  lobby  frames,  new 
gold  curtain,  novel  lighting  effects  and  new 
ventilating  system  installed.  Policy  will  be 
to  present  continuous  entertainment  from 
one  to  eleven  o'clock,  embracing  high-class 
moving  picture  productions,  exceptional 
musical  programs  and  frequent  stage  novel- ties. 

CHETOPA,  KANS.— New  system  of  in- 
verted side  lights,  with  tinted  globes,  has 

been  installed  in  Lyric  Theatre.  This  pro- 
vides sufficient  light  to  permit  patrons  to 

locate  seats  and  does  not  interfer  with  the 
pictures  while  being  projected  on  the  screen. 
COLUMBUS,  KANS.— Large  typhoon  fan 

has  been  installed  in  Liberty  Theatre. 

♦COLONY,  KANS.— Frank  Denton  has 
purchased  some  new  equipment  for  Garden Theatre. 

INDEPENDENCE,  KANS.— Mark  T. 
Wilson  has  purchased  Quality  Theatre  and 
plans  to  make  improvements. 
♦LEAVENWORTH,  KANS.— Sum  of  $20,- 

000  will  be  expended  to  remodel  Orpheum 
Theatre.  Improvements  include  interior 
decorating,  electrical  equipment  and  sign, 
canopy,  etc. 

MANHATTAN,  KANS.  — New  cooling 
system,  costing  $10,000,  has  been  installed  in Marshall  Theatre. 

♦NICKERSON,  KANS.— In  order  to  give 
patrons  an  up-to-date  moving  picture  house, 
management  of  Gem  Theatre  has  installed 
new  seats. 
TOPEKA,  KANS.— Isis  Theatre  has  been 

remodeled,  new  blizzard  fan  installed  and 
reopened  with  picture  program. 

NEW  ORLEANS,  LA.— Saenger  Amuse- 
ment Company  has  plans  by  Emile  WeiL 

Whitney  Central  Building,  for  theatre  en- 
trance and  arcade  between  Canal,  Rampart, 

Iberville  and  Basin  streets,  Renaissance 
type,  polychrome  terra-cotta  exterior,  to cost  $75,000. 
BALTIMORE,  MD.— Julius  Goodman,  pro- 

prietor Ideal  Theatre,  has  plans  by  Fred  E. 
Beall,  306  St.  Paul  street,  for  one-story 
brick  addition  to  moving  picture  theatre, 
140  by  125  feet,  to  cost  $30,000. 
NEW  ALBANY,  MD.— New  ventilating 

system  will  be  installed  in  Elks'  Theatre. 
ALMA,  MICH.— D.  H.  Rockwell  has 

leased  and  reopened  Idlehour  Theatre.  House 
will  be  redecorated  and  new  equipment  in- stalled. 

ANDERSON,  MO.— James  Anderson  and 
Otto  Clark,  managers  of  Electric  Theatre, 
have  installed  new  projection  machine. 
APPELTON  CITY,  MO.— Cooling  and 

ventilating  system  has  been  installed  in  Gem 
Theatre. 

Wanted  to  rent  or  buy  moving  picture 
theatre  in  town  of  2,000  to  10,000.  Give 
full  particulars. Address: 

MRS.  ANNA  BEUCKER 
2880  Elston  Ave.  Chicago,  111. 

MACHINES 
THEATRE  EQUIPMENT 

AND  SUPPLIES 
WRITE  FOR^  CATALOG 

ERKER  BROS.  OPTICAL  CO. 
ST.  LOUIS,  MO. 

IH1 

HALLBERG 
MOTOR 

GENERATORS 
Art   th«   ksst  far PrtJMMTS. 

J.  H.  HALLBERG 
209    W.    4St»  M. Ntw  Ytrk 

WELDED  WIRE 

REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7th  Ave.,  New  York 



Duratize 

YOUR  FILMS 
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PROLONG  THE  LIFE 
OF  YOUR  PRINTS 

Write  for  sample,  or  better  still, 
send  us  a  reel  of  new  positive,  not 
waxed,  to  be  Duratized  without 
charge. 

Duratizing  is  an  economy.  Not 
an  expense. 

Dura  Film  Protector  Co. 
ALLAN  A.  LOWNES,  PRES. 
220  WEST  42nd  ST.,  N.  Y. 

Phone:  Bryant  5576 

INSIST  UPON 

Duratized 

FILMS 

THE  CINEMA 
NEWS  AND  PROPERTY  GAZETTE 

80-82  Wardour  St 

W.  I.  London,  England 
Hu  the  largest  certified  circulation  of  the 
trade  in  Great  Britain  and  the  Dominion*.  All 
Official  Notices  and  New*  from  the  ASSO- 

CIATION to  it*  member*  an  published  ex- clusively in  this  Journal. 
YEARLY  RATE  i 

POSTPAID.  WEEKLY.  I7JH 
SAMPLE  COPY  AND 

ADVERTISING  RATES  ON  REQUEST 
Appointed  by  Agreement  Dated  7/8/14 

THR  OFFICIAL  ORGAN  OF 
THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION  OF   GREAT    BRITAIN  us   IRELAND,  LTD 

QUALITY  plus  SERVICE 
backed  up  by  a  fair  scale  of  prices — are  offered  and delivered  with  every  order  we  recelre  for 
Developing  —  Printing  —  Titles 

Write  lor  Latest  Scale  of  Prices. 
STANDARD  MOTION  PICTURE  CO. 

Mailers  Building  CHICAGO Phone:  Central  2347 

Opera  chairs  and  floorcoverings.  You  will  need both  in  your  new  building.  There  will  be  money  in 
it  for  you  If  you  get  our  proposition  before  purchasing. Factory  close-outs  made  to  suit  your  requirements  In plain  and  upholstered  opera  chairs,  at  prices  that  save you  25%  over  what  salesmen  will  quote  you. 

Floortoverings  of  the  best  made:  government  stand- ard Battleship  Linoleum  and  carpets  at  money-saving prices.     Direct  to  you. 
J.   P.    REDINGTON.   Scranton,  Pa. 

CRAIG,  MO. — Seating  capacity  of  Wick- 
iser  Theatre  has  been  increased  by  about 
100  additional  opera  chairs. 

HARRISONVILLE,  MO.— An  electric  or- 
chestra-organ, costing  $4,000,  has  been  in- stalled in  Schnell  Theatre. 

*LATHROPE,  MO.  — Lathrope  Theatre 
has  been  rebuilt  and  reopened. 

LIBERTY,  MO. — Improvements  are  be- 
ing made  to  Happy  Hour  Theatre. 

ROLLA,  MO.— J.  G.  Berbank  will  increase 
the  seating  capacity  of  his  moving  picture house. 

SEDALIA,  MO.— Sedalia  Theatre  has 
been  closed  for  repairs. 

SPRINGFIELD,  MO.  —  Improvements 
costing  about  $20,000  are  being  made  to  Elec- tric Theatre. 
♦SPRINGFIELD,  MO.— John  M.  Olson 

has  contract  to  remodel  and  redecorate 
Electric  Theatre,  to  cost  $20,000. 

*TRENTON,  MO.— Boler  Brothers  have 
contract  to  remodel  Hubbell  Theatre,  in- 

cluding marbel  and  tile  floors  in  lobby,  re- 
decorate auditorium  in  gold,  old  rose  and 

blue,  install  $15,000  pipe  organ  and  redec- orate exterior,  to  cost  $50,000. 
WARRENSBURG,  M  O.— Skydome 

Theatre  on  East  Market  street  has  been 
remodeled  and  reopened. 

NEW  YORK,  N.  Y. — Palther  Realty  Com- 
pany, 17  East  42nd  street,  will  make  altera- 

tions to  five-story  brick  theatre  at  211  West 
125th  street,  to  cost  $10,000. 

NEW  YORK,  N.  Y. — Reilly  &  Hall,  405 
Lexington  avenue,  are  preparing  plans  for 
alterations  to  Chelsea  Theatre  at  312  Eighth 
avenue,  to  cost  $50,000. 

NEW  YORK,  N.  Y. — Egerton  L.  Win- 
throp,  32  Liberty  street,  will  make  altera- 

tions to  four-story  brick  theatre  at  48  East 
14th  street,  to  cost  $10,000. 

WEST  UTICA,  N.  Y.— Improvements  will 
be  made  to  Lyric  Theatre,  including  reno- 

vating and  increasing  seating  capacity. 
HICKSVILLE,  O. — Interior  of  opera  house 

is  being  redecorated  and  other  improve- 
ments made.  J.  S.  Cangney  will  reopen 

house  with  picture  program  three  or  four 
evenings  a  week. 
KENTON,  O.— Daniel  Gutilla,  who  con- 

ducts a  moving  picture  theatre  at  Bellefon- 
taine,  has  leased  Royal  Theatre  and  closed 
house  for  renovation. 
PAUHUSKA,  OKLA.— Albert  Jackson 

will  expend  $5,000  to  remodel  one-story 
Jackson  Theatre,  a  moving  picture  house, 
and  increase  seating  capacity. 
♦PICHER,  OKLA.— J.  D.  Wineland,  owner 

Mystic  Theatre,  has  purchased  Picher  The- atre and  will  make  extensive  improvements 
to  building. 

PORTLAND,  ORE.— Hawthorne  Theatre 
has  been  remodeled  and  reopened  under 
management  of  H.  M.  Fleishman  with  first- 
class  picture  program. 
PHILADELPHIA,  PA.  —  Baldwin  Con- 

struction Company  has  contract  to  make 
alterations  to  theatre  at  southwest  corner 
Ridge  avenue  and  Natrona  street  for  Green 
Altman,  to  cost  $3,400. 

SPECIAL 
ROLL 

TICKETS 

Tour  own  apodal  Ticket, 
any  colors,  accurately  num- ber*! ;  every  roll  guaranteed. 
Cou  pon    Tickets   (or    1  *ri  se Drawing*;     $5.0.     $8  ••. 
Prompt    shipment*.  Cub with   the  order.     Get  the 

sample*.    Send  dlagraie  for  Reserved 
Beet  Coupon  Ticket*,  serial  or  dated. 
All  ticket*  must  conform  to  Goverm- ment  regulation  and  bear  established of  admission  end  tax  paid. 

SPECIAL  TICKET  PRICES 
Five  Thousand   JJ.90 
Ten  Thousand    5.00 
Fifteen  Thousand    1.S0 
Twenty-five  Thousand    ».ao 
Fifty  Thousand    12 JS 
One  Hundred  Thousand  la. at ShamoUa,  Pa. National  Ticket  Co. 

LA  CINEMATOGRAFIA 

ITALIANA  ED  ESTERA 
Official  Organ  af  the  Italian  Cinema uerapto  Calee 

Published  on  the 
15th  and  30th  of  Each  Month 

Ferelgn  Subscription  :  S7.00  ar  15  (runts  per  Assess 
Editorial  and  Business  Office* I 

Via  Cumiana,  31,  Turin,  Italy 

CLASSIFIED  ADVERTISEMENTS 

Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  strictly  cash  with  order 

C*PT  must  reach  us  by  Tuesday  oooa  t*  laaux, 
UaaUce  In  that  week'a  Issue 

HELP  WANTED 
PROJECTIONIST — Union.  No  Sundays.  Position 

for  man  interested  In  work.  Must  deliver  perfect 
projection.  Give  details  as  to  car  you  take  of  ma- 

chines, and  how  you  run  show  at  present.  Must 
have  references.  Projectionist.  Moving  Picture 
World,  New  York  City. 

SITUATIONS  WANTED 
AT  LIBERTY  August  1st.  A-l  projectionist,  8 

years'  experience,  1  year  management  theatre. Own  tools  and  can  repair  any  type  machine.  Refer- ences. Married.  Prefer  eastern  location.  V. 
Groetzlnger,  Denton,  Maryland. 
YOUNG  MARRIED  MAN,  now  editor  for  news 

service  and  former  manager  and  publicity  director 
for  picture  theatres,  desires  either  of  last  two  posi- tions. Good  exploitationist  and  ad  writer.  Steady 
and  ambitious.  Box  310,  Moving  Picture  World. 
New  York  City. 
EXHIBITORS  LOOK  !  Don't  suffer  competition. A  live  wire  experienced  manager  or  assistant  can 

pack  your  house.  My  original  publicity  stunts, 
exploitations,  bookings  and  novel  Ideas  have  cre- ated box  office  results  for  others — why  not  for  you. Have  unquestionable  references.  Karper.  SHS 
Neptune  Ave.,  Coney  Island.  New  York. 

FOR  BETTER  MUSIC 

THE  FOTOPLAYER 

THE  AMERICAN  PHOTO  PLAYER  CO.  4Ur«„f 
1600  BROADWAY  702  SOUTH  WABASH  AVENUE  ,  109  GO LDEN  GATE  AVENUE 
NEW  YORK  CITY  CHICAGO.  ILL.  FRANCISCO,  CAL. 
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HELIOS 

REFLECTOR  LAMP 
FOR  BETTER  PROJECTION 

With  Direct  or  Alternating  Current 

WITH  AUTOMATIC  ARC  CONTROL 

\7^.„     C~  (    100%  on  CONDENSERS 
I  Oil    UcLVG  70-80%  in  CURRENT '     70%  in  CARBONS 

AND 
OBTAIN  SHARPER  DEFINITION  TO  THE  PICTURE, MAKING  THE  OBJECTS  STAND  OUT  MORE  CLEARLY 

May    be    utilized    for   slide    projection.     Cooling  Device, permitting  holding  films,  may  be  attached. 
DEALERS  write  for  our  provosition 

SOLE  DISTRIBUTORS 

WARREN  PRODUCTS  CO. 
265  CANAL  ST. NEW  YORK 

vie  name  of 

is  synonymous 
cT&itfi  the  best 

in  VaudeMle 

Similarly,  in  the 
equipment  of  Keith 
Houses  nothing  is 
omitted  that  will 
contribute  to  the 
comfort  and  con- 

venience of  Keith 

patrons. And,  as  a  matter 
of  course,  all  of  the  Keith  Houses  are  liberally  equipped  with 

DIXIE  CUP 

^Penny  ypnciiTi^Macfiines 
Silently,  throughout  performance  and  intermission  alike,  these 
machines  provide  patrons  with  white,  round,  unwaxed  Dixie 
Cups,  delightful  to  drink  from — and  SAFE. 
The  service  maintains  itself  without  cost,  and  yields  a  well 
worth-while  revenue  to  the  House. 

Write  for  sample  Dixies  and  details  of  Dixie  Cup  Penny  Vendor  Service. 

Individval  Drinking  (vp  (ompany  Jnc- 
Original  Makers  <^/f<?PaperCup 

EASTON,  PA.  NEW  YORK,  N.  Y. 
Witb  Braschci  at  Philadelphia,  Chicago,  Cleveland,  Baltimore,  Lot  Angeles. 

Bright,  even  illumination 

of  the  whole  field,  without 

"ghost"  or  dark  spot  in  the 

centre — that's  one  of  many 

benefits  that  are  gained  by- 
using  the 

BAUSCH  &  LOMB 

Cinephor  Condenser 

System 

BAUSCH  &  LOMB 
Optical  Company 

Rochester,  N.  Y. 
New  York     Chicago    Washington     San  Francisco  London 

Another  Special  Debrie  Offer 

Debrie  High  Speed  Camera,  latest  model,  slightly  shop 
worn,  with  two-inch  F  3.5  Krauss  lens,  two  magazines,  400  ft. 
capacity,  two  leather  cases,  and  New  Precision  Ball  Bearing 
Tripod,  outfit  listed  at  $3,000.00. 

Special  at  $2,000.00 

The  Debrie  High  Speed  Camera  is  the  only  high  speed  out- 
fit that  is  guaranteed  to  produce  rock  steady  pictures  even 

though  taken  at  the  rate  of  240  pictures  per  second. 

Motion  Picture  Apparatus  Co.,  Inc. 
118  WEST  44th  STREET  NEW  YORK  CITY 

Bryant  6635 

QUARTER 
SIZE 
Z%  inch 2%  inch 3  inch 

$30 

ZVi  to  6  inches 

$25 

HALF 

SIZE 
5  to  S%  inches 

$50 

9  to  11  inches 

$60 

SOLD  BY  ALL  LEADING  SUPPLY  HOUSES 
Send  for  Descriptive  Booklet 

KOLLMORGEN  OPTICAL  CORPORATION 
35  Steuben  Street  Brooklyn,  N.  Y.,  U.  S.  A. 

We  manufacture  "Snaplite  Jr."  lenses  for 
portable  projection  machines 
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THEATRES 

MOVING  PICTURE  HOUSES 

REPLACEMENT 

PLATES 

Eliminate 

"Burn-outs"  of 

Dimmer  Plates 

N  the  old  days  it  was  believed  that 
dimmers  were  used  only  intermittently, 
and  for  short  periods. 

Now  it  is  known  that  dimmers  are 
often  used  for  hours  at  a  time. 

In  the  old  days  stage  engineers  were  instructed 
not  to  allow  dimmers  to  be  in  circuit  longer  than 
twenty  minutes  at  a  time.  But  some  operators 

"forgot"  and  left  the  plates  on  for  longer  periods. 

Nowadays  the  characterof  the  show  demands 
that  the  dimmers  be  on  longer  than  20  minutes, 
and  some  plates  naturally  burn  out. 

To  eliminate  such  burn-outs — regardless  of 

the  make  of  dimmer — we  have  "replacing  plates" 
that  will  go  into  the  same  space,  replacing  any 
plate  of  any  make  in  any  bank  in  any  theatre; 
which  will  not  burn  out  under  rated  load.  These 

plates  are  designed  for  continuous  duty.  They 

are  no  larger  in  their  dimensions  than  those  de- 
signed for  intermittent  duty. 

Tell  us  the  make  of  dimmer,  also  the  lamp  load 
to  be  controlled,  and  we  will  furnish  a  plate  to 
fit  right  into  your  present  bank,  and  it  will  be  a 
continuous  duty  plate. 

Think  of  this:  A  single  17-in.  dia.  plate  to  control  3300 
watts  continuously — which  means  24  hours  a  day! 

The  biggest  installations  in  the  world  are  "Con- 
tinuous Duty"  equipped!  So  should  the  smallest 

be,  they  cost  no  more  than  intermittent  duty  plates. 

Ward  LeonardLnfectric  Gompany 
I  Vemon.i \  Xewyork  J 

MASONIC  HALLS— SHRINES 

CHURCHES— PUBLIC  SCHOOLS 

99-7220-12 
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There's  no  detail  too  delicate,  no  highlight 

too  brilliant  for  faithful  reproduction  on 

EASTMAN 

POSITIVE  FILM 

It  carries  through  to  the  screen  the  entire 

range  of  tones  that  care  in  exposing  has 

secured  in  the  negative. 

Eastman  Film,  both  regular  and 

tinted  base — now  obtainable  in 

thousand  foot  lengths,  is  identified 

throughout  its  length  by  the  words 

"Eastman"  "Kodak"  stenciled  in 

black  letters  in  the  transparent 

margin. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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It  Is  Not  Surprising  That 

POWER'S  PROJECTORS 

Are  Used  Exclusively  By  The  J 

STANDARD  FILM  LABORATORIES 

Standard  Film  Laboratories 

Hollywood,  California 

This  noted  firm  has  built  up  an  enviable  reputation  and 

its  requirements  are,  therefore,  of  an  exacting  nature. 

Superior  equipment  is  absolutely  necessary,  and  under 

such  conditions  the  selection  of  Power's  Projectors  is 

quite  logical. 

It  is  worth  while  noting,  however,  that — 

Los  Angeles  Is  Power 9s  Equipped 

This  was  definitely  proved  by  an  affidavit  we  published 

some  time  ago  in  which  it  was  shown  that  over  ninety-five 

per  cent  of  the  machines  used  in  the  studios  and  labora- 

tories of  Los  Angeles  and  vicinity  are  Power's. 

Practically  all  of  the  leading  theatres  of  Los  Angeles, 

including  the  entire  Graumann  Circuit,  are  equipped  with 

Power's  Projectors. 

Superior  projection  and  dependability  under  all  conditions 

fully  explain  why  Power's  Projectors  have  such  a  tre- 

mendous lead  in  Los  Angeles,  the  world's  film  metropolis. 
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The 

of  the  1923-24  Record-Breakers  / 

"The  best  picture 

of  the  year." 

— Don  Allen,  Evening  World 

KING  VIDOR'S 
y  !•©  dxxc  ti  on 

WISE  FOOLS 

■  JOHN  GOLDEN  S  stage  success  ty  Austin  Strong   staged  hy  Wmckell  Smitlv 

^^^^^  JUNE  MATHIS  ,  SdLLtorLaiL  Director 

istribu-te  c£  by 

ffoiduj^rLoJ^osnrLOfyoiitcLrxj 

Published  by  CHALMERS  PUBLISHING  COMPANY  $wF!5Ec&! Entered  as  second  class  matter  June  17,  1908,  at  the  Post  Office  at  New  York,   N.  Y.,  under  the  act  ol  March  3,  1879.    Printed  weekly.    $3.00  a  year. 
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1\  r 

onnnr 

ALADYof 

QUALITY Starring 

VIRGINIA  VALLI 

ANOTHER  GREAT 

UNIVERSAL  JEWEL, 

COMING 

WATLi 

MILTON  SILLS  < 

A  HOBART  HENLEY 

PRODUCTION 
IM'emendousGst 

Includes 

Eail  Foxe 

Vfflard  Louis 

Bert  Roach 

LioadBelmore 

DorotheaVdbeit 

Margaret  Seddon 

!  r^ttersoE  Dial 

UNIVERSAL  SUPER  JEWEL 

lb  be  presented  by  j4A&Mm,1Sl 

V 

From  the  famous  novel  and  play 

by 

Frances  Hodgson  Burnett 



(9ducaJtierLa£ 

You  are  looking  forward  to 
the  bigger  and  better  pic- 

tures which  the  Fall  Season 
has  in  store.  Short  Subjects 
will  show  equal  progress  with 
the  best  of  the  longer  features, 
as  they  have  done  ever  since 
Educational  Pictures  began  to 
treat  them  with  the  same  care- 

ful attention  that  is  given  to 
the  best  long  photoplays. 

Educational  is  preparing  for 
your  entertainment  in  the  com- 

ing season  a  bigger,  better, 
finer  program  of  Short  Sub- 

TUI(pjIY 

VG  POST 

rated  Weekly 

728  6y  Be ti j.  Franklin 

AUG.  11 , 1923 5cts.THE  COPY 

Are  the 

ONLY 

NATIONALLY 

ADVERTISED 

SHORT 

SUBJECTS 

THIS  AD 

APPEARS 

in  the 

Aug.  11th  Issue 

of  THE 

SATURDAY 

EVENING 

POST 

Fastest  comedies 
made.  Faster  and 
funnier  than  ever. 

JadkWhhe 
Comedy  Specials 

Lloyd  Hamilton in  his  second 
starring  series. 

Cameo 
Comedies 

'    Sparkling  medleys 
!   of  fun.  Some  sense 
and  some  nonsense. 

Wilderness 
Tales 

ty  Bobert  C.  Bruce 

Your  old  favorite 
songs,  which  you 

will  join  in  singing. 

Kinogr. ams 

Lively  farce  comedy 
features  built  on 

truly  funny  stories. 

Mermaid 
Comedies 

Productions 

Uproarious  comedy 
gems  by  this  genius of  fast-action  fun. 

Hamilion 
Comedies 

Single-reel 
rough-and-tumble comedies. 

lymanH.  Howes 
Hod^-Rxlge 

Scenic  dramas  with 
the  elements  and 
humans  co-actors. 

Sinji  Them 

The  visual  news 
of  all  the  world. 

These  and  other 
Short  Subjects  to  t 

announced  later  will  guarantee 
you  fine  entertainment  through- 

out the  entire  program. 

When  you  see  this 
sign,  go  in  -     -  - 

It's  the  sign  of  a 

Whole  Evening's Entertainment. 

THE  SPICE  OF  THE  PROGRAM" 

THE  PUBLIC 

Will  Be  Looking  For  Better 

Short  Subjects 

THIS  FALL 

As  well  as  bigger  features 

GIVE  IT  THE  BEST 

By  Showing 

EDUCATIONAL  FILM 

EXCHANGES,  Inc. 

E.  W.  HAMMONS,  President 

E.  W.  HAMMONS.  President 



442  MOVING    PICTURE    WORLD  August  11,  1923 

EVERY  ELEMENT  of  SUCCESSFUL  MELODRAMA 

I N  THIS  BOX  OFFICE  ATTRACTION 



DAVID  BELASCO 

HARRY  MILLAR DE 

WILLIAM  FOX  i^3ISE^S^^» 

CT"  CELEBRATED  PLAY 

ejfa  MALICE  BRADLEY 

L  AD Y 
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HERE'S  THE  KIND  OF  A  STORY  THAT  BUILDS 

SUNDAY  NEWSPAPER 

CIRCULATION  APPLIED 

TO  YOUR  BOX  OFFICE 

A  STORY  OF 

A  WOMAN'S 

RELENTLESS 

AMBITION 

THE  ENTIRE  25 
NEW  FOX  SPECIALS 

IF   WINTER  COMES SOFT  BOILED THE    ELEVENTH  HOUR 
ST.  ELMO MONNA  VANNA 
THE    SILENT  COMMAND 
HELL'S  HOLE CAMEO  KIRBY NO  MOTHER  TO  GUIDE  HER 
THE  GOVERNOR'S  LADY DOES   IT  PAY? 
SIX  CYLINDER  LOVE 
THE  TEMPLE  OF  VENUS AROUND  THE  TOWN  WITH  MR. GALLAGHER  AND   MR.  SHEAN THE  BLIZZARD 
NORTH   OF    HUDSON  BAY THE   SHEPHERD  KING THE  NET 
YOU  CAN'T  GET  AWAY  WITH  IT THIS  FREEDOM HOOD  MAN  BLIND THE  SHADOW  OF  THE  EAST THE   ARIZONA  EXPRESS THE  PLUNDERER 
GENTLE  JULIA 

ctyihk 

A  DRAMA  OF  TODAY 

HAMPTON 
AND 

ROBERT  T  HAINES,  MARY  THURMAN 

PEGGY  SHAWantf  FLORENCE  SHORT 

kA  CHARLES  HORAN production. 

Story  by  GARRETT  PARKER^ 

FOX  nLM^Rg^ 

s  nTPROGRESS 
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An  audiences  §1 

30,000,000 

people  who  have 

read  the  booh  isf^B 

waiting  
for  this. 1 

picture
 

1 

Mightier 

THAN  THE 

BOO
K" 

-A  picture  that  isRKKTfor  every  type  of 

aialience  in  every  type  of  theatre  —  J 
The  rough,  the  refined -high  brow  and 

low  brow-old  and  young" 



Vhe  FIRST of f/teNEW '  OomTlkcSems 

\   SlX  DeLuxe  Productions 

Based  on,  Stories  of  Known 

\  Box  Office  Appeal  «  Begin," 

\  ning  mtkZANE  GREY'S 

LONE  STAR 

RANGER 

Directed 

h 

LAMBERT 
HILLYER 

A 

WITH  TONY  THE  WONDER  HORSE 



in 

A  SUPER  SERIES  OF 

SIX  DRAMAS 

Beginning  with 

Oram  the  famous  story  by 

RICHARD  HARDING 

DAVIS 

AN  ADVENTUROUS  ROMANCE 

OF  TWO  SOULS  ADRIFT 

An  American 

Romantic  Star in 

Noted  Stories  by 

American  Authors 

of  progress 
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WILLIAM  FOX 

Presents 

WILLIAM 

FARNUM 

THE  GUN 

FIGHTER 

"Another  Tol'able  David" 

Story  by  JOHN  FREDERICK 

Directed  by  LYNN  REYNOLDS 

W ILLIAM 
Presents 

FOX 

DUSTIN 

FARNUM 

In  a  series  of  THREE 
Productions,  Beginning  with 

THE  MAN 

WHO  WON 
Scenario  by  E.  ADAMSON 

WIM 
Directed  bv 
I  AM  WELLM AN 

WILLIAM  FOX  Presents 

WILLIAM  RUSSELL 

In  THREE  New  Productions,  Beginning  with 

ALIAS  THE 

NIGHT  WIND 
Scenario  by  ROBERT  M.  LEE 

Directed  by  JOSEPH  FRANZ 
Storv  by  VARICK  VANARDY 

WILLIAM  FOX 
Presents 

SHIRLEY 

MASON 
In  TWO  Lavish  Productions 

Different  from  Anything  She  Has 
Made  Before 

5°
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Seen  by  more 
than  30,000,000 
people  every 
week. 

1,352  alert 
cameramen, 
the  greatest 
staff  of  news 

photographers 
ever  organized. 

Perfect  prints. 

An  editorial 
staff  of  trained 

MIGHTIEST  OF  ALL 

Special  sub- 
jects of  inter- est to  women. 

A  real  box  of- fice attraction. 

FOX 

EDUCATIONAL 

ENTERTAINMENTS 

16  FOR  THE  YEAR 

A  GOLDFISH  STOHY 
MYSTERIES  OF  YUCATAN 
SUNSHINE  AND  ICE^ 
IRELAND  TODAY 

TO  1 LE ELS  OF  THE  EQUATOR 

WILLIAM  FOX 

SUNSHINE 

COMEDIES 

BETTER  THAU  EVER 

2o 

for the  new 
season Beginning 

toiti 

^JUNGL
E PAIS 

Tieleased  « 

tAugust  26a 



WILLIAM  FOX 

presents 

CLYDE  COOK 

In  THBEE  comedy  specials 

Jor  the  new  season 

cy^  beginning  
utith 

Cyclist 

Released 

WILLIAM  FOX 

announces 

AL  ST.  JOHN 

in  a  series  of  EIGHT  exceptional. 

comedies,  thcJiYst  of  Which  is 

^"Tailor  L 

Released  eiugust  26 

,m  FILM JftPp^ 
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The  bookings  below  represent 

date — in  volume  surpassing  the 

ever  filmed —  and  we've  only 

ALBANY  THEATRE 
ALBANY,  NEW  YORK 

BERKELEY  THEATRE 
BERKELEY,  CALIFORNIA 

RIALTO  THEATRE 
BUTTE,  MONTANA 

DREAMLAND  THEATRE 
COLUMBUS,  OHIO 

ADAMS  THEATRE 
DETROIT,  MICHIGAN 

APOLLO  THEATRE 
INDIANAPOLIS,  INDIANA 

ROYAL  THEATRE 
KANSAS  CITY,  MISSOURI 

BEN  ALI  THEATRE 
LEXINGTON,  KENTUCKY 

WALNUT  THEATRE 
LOUISVILLE,  KENTUCKY 

RIALTO  THEATRE 
LOS  ANGELES,  CALIFORNIA 

ALHAMBRA  THEATRE 

MILWAUKEE,  WISCONSIN 

FOX'S  TERMINAL  THEATRE 
NEWARK,  NEW  JERSEY 

ALHAMBRA  THEATRE 

OGDEN,  UTAH 

ORPHEUM  THEATRE 
OAKLAND,  CALIFORNIA 

DISTRIBUTED 

F.  B. O.  723  SEVENTH  AVENUE,  NEW  YORK,  N.  Y. 

SALES  OFFICE,  UNITED  KINGDOM, 

26-27  D'ARBLAY  STREET,  W  ARDOUR 
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tional  Leadership 

stars,  best  sellers  and  stage  successes,  directed 

by  such  masters  as  Frank  Lloyd,  Thos.  H.  Ince, 

George  Fitzmaurice,  Edwin  Carewe,  Frank  Bor- 
zage,  John  M.  Stahl,  Maurice  Tourneur  and 
John  S.  Robertson! 

To  be  followed  by 
"Wild  Apples." 

To  be  followed  by  Avery  Hop- 
wood's  "Why  Men  Leave 

Home." 

ndl  Picture* 

Leadership  in  direc- 
torial genius. 

Here's  Big  News! 

FRANK  LLOYD 

Director  of  "Ashes  of  Vengeance," "The  Eternal  Flame,"  "The  Voice 
from  the  Minaret,"  "Within  the  Law" 
and  "Oliver  Twist,"  has  chosen— 

"BLACK  OXEN" 
BY  GERTRUDE  ATHERTON 

as  his  initial 

FRANK  LLOYD 
PRODUCTION 

WITH  CORINNE  GRIFFITH 
AND  CONWAY  TEARLE 

That's  Leadership  in  every  line. 



9fs  a  Hit  more. 

RICHARD  WALTON  TULLY 

presents  his  screer.  version  oF  George  DuMaurier  5  Famous 
novel  with  the  celebrated  French  Star  ANDREE  LAFAYETTE 

with  a  distinguished  cast  including  Arthur  Edmund  Carewe- 

Creighton  Hale-Gertmde  Olmstead-WilFred  Lucas  and 
Philo  McCullou^h.  Scenario  by  Richard  Walton  Tully;  Wil- 

fred BucMand,4rt  Director;  Geo.  Benoi^A.S.C.Cinematographer. 

Directed  by  James  %ung 



a  Sensation/ 

Here's  the  Summer  marvel — an  instantaneous,  spontaneous  success — 
now  playing  S.  R.  0.  and  bringing  in  big  money.  Ask  the  exhibitor 

playing  it: 

Strand,  New  York — ~3ba,  Dallas,  Tex. — Ad2ms,  Detroit — Queen,  Austin,  Tex. — 
Loew  State,  Cleveland — Grand,  Pittsburgh — Liberty,  Pittsburgh — Eastman,  Roch- 

ester, N.  Y. — Garrick,  Dulutn. 

Wat:k  it  at  all  First  Run  Theatres 

The  Critics  say: 

"An  outstanding  picture  with  the 
perfect  actress."  —  NEW  YORK 
TELEGRAM. 

"An  unusual  picture  and  a  delight- 
ful romance."  —  NEW  YORK 

AMERICAN. 
*  *  * 

"A  thoroughly  worth  while  and  an 
artistic  picture."  —  NEW  YORK 
TELEGRAPH. 

*  *  * 

"A  film  that  does  justice  to  a 
great  story."  —  NEW  YORK GLOBE. 

*  *  * 

"A  classic  of  great  charm.  Trilby 
lives  on  the  screen.  You'll  enjoy 
it  enough  to  see  it  again." — NEW 
YORK  DAILY  NEWS. 

*  *  * 

"A  right  good  offering  that  we 
wouldn't  want  to  have  missed."  — 
NEW  YORK  EVENING  WORLD. 

*  * ,  * 

"Very  entertaining."— NEW  YORK WORLD. 

TRILBY 

A  Tixat  Tlational  Picture 
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^WORLD'S 

PREW 

America's  most 

popular  Comedi- enne opens  with 

a  dazzling  new 
box-office  hit  at 

Balaban  and  Katz 

big  Chicago  thea- tre August  5.  Her  first  since 

'east  is  west* 
And  bigger  even  than  that 

tremendous  success  / 

Joseph  M. 

Schenckj  presents 

in 

DULar 

"The  Delightful  Dumb-belle 
A  Joseph  M.  Schenclc  presentation  of 

the  play  by  George  «S.  Kaufman  and  Marc 
Connelly  as  adapted  by  John  Emerson  and 
Anita  Loos  with  continuity  by  C.  Gardner 

Sullivan.  Photography  by  Herbert  Brodin 
Directed  by 

Sidney  A.  Franklin 

ITS  BIG/ 

FIRST  3 

A  !Kr>6t  national  Picture 
Foreign  rights  controlled  by  Associated  First  National  Pictures,  Inc..  383  Madison  Avenue.  New  York. 



Gfie 

Movikg  Picture 

WORLD 

Founded  Jn  ltyOJ by  J.  P.  Chalmers 

The  Editor's  Views 

THIS  is  the  year  for  "Shoppers."  This  is  the year  that  the  exhibitor  who  has  a  true  line  on 
the  desires  of  his  patrons  need  not  fear  going 

to  market  in  search  of  the  material  to  satisfy  their 
wants. 

There  have  been  seasons  in  film  history  when 
even  the  real  showman  has  found  justification  in 

"signing  on  the  dotted  line"  with  one  or  two  organ- 
izations and  supposedly  settling  fifty-two  weeks' 

worries  with  a  few  pen  scratches. 

"I  need  protection,"  has  been  his  plaint.  "I  can't 
count  on  many  sources  for  the  standard  of  quality 
my  people  demand.  I  know  I  am  going  to  get  a 
lot  of  bad  ones  along  with  the  good  ones,  but  at 
least  I  am  assured  a  certain  average  of  quality  and 
no  weeks  of  terrible  suspense  in  a  lean  open 

market." There  is  no  defense  for  laziness  this  year.  There 

is  good  fishing  in  every  part  of  the  stream.  Sur- 
prisingly good.  An  exhibitor  can  almost  shut  his 

eyes  and  select  a  winning  output. 

This  is  the  year  for  "Shoppers." Let  the  exhibitor  take  his  cue. 

The  man  who  has  a  knowledge  of  the  funda- 
mentals of  his  business,  of  the  basic  reasons  for 

success  and  failure  in  theatre  management,  has  an 
amazing  opportunity  this  year. 

WHY  don't  you  boast  more  about  what  your 
Independent  Department  means  to  exhib- 

itors?" we  were  asked  the  other  day  by  a 
theatre  man  who  operates  in  Brooklyn  and  New 
Jersey. 
We  confessed  that  the  Independent  Department 

seemed  to  us  more  particularly  a  feature  for  pro- 
ducers and  exchanges. 

"Suppose  you  tell  us  about  the  exhibitor  angle," we  suggested. 

"Well,  I  can  only  talk  about  the  way  it  appeals 

to  me,"  was  the  reply.  "But  I  turn  regularly  to  the 
Independent  Department  for  encouragement,  for 
new  hope  and  enthusiasm  to  keep  up  the  fight,  and 
for  valuable  tips  that  make  it  possible  to  win  in 
the  fight. 

"There  are  many  exhibitors  surrounded  by 
stronger  buying  power  that  keeps  them  effectually 

cut  out  of  the  bidding  for  the  output  of  the  releas- 
ing companies.  These  men  are  left  only  their 

showmanship  and  the  open  market. 

"I've  been  in  that  position,  and  let  me  tell  you 
that  when  I  was,  your  Independent  Department 

was  my  right-hand  consolation  through  its  opti- 
mism, and  on  many  weeks  it  was  my  life-saver 

through  its  valuable  information." 
That's  telling  'em! 

DR.  W.    E.    SHALLENBERGER,    of  the 
Arrow  Film  Corporation,  is  not  normally  a 
pessimist.    Rather,  he  is  a  calm  and  cool 

observer  of  conditions. 

We  insert  this  preamble  to  a  few  remarks  the 
doctor  made  to  us  on  his  return  recently  from  an 
extensive  trip  to  the  principal  exchange  centers.  . 

"In  many  cities  I  found  conditions  ideal  and 
territorial  exchange  managers  alive  and  on  their 

toes,"  he  declared. 

"But  in  too  many  cities  for  the  good  of  the  inde- 
pendent market  it  seemed  to  me  that  the  exchange 

men  are  sitting  back,  apathetic,  and  apparently 

waiting  for  someone  to  hand  them  all  the  essen- 
tials for  doing  business  on  a  silver  platter. 

"In  some  spots  it  would  appear  the  exchange 
expects  New  York  to  supply  the  pictures,  furnish 
the  money  to  secure  the  pictures  for  them,  and 

then  provide  all  the  salesmanship  and  showman- 
ship necessary  to  move  the  pictures. 

"These  conditions  are  the  exception,  of  course," 

concluded  Dr.  Shallenberger,  "but  they  shouldn't 
exist  at  all  if  the  independent  field  is  to  continue 
the  progress  it  made  in  the  past  two  years.  The 
local  operator  must  understand  that,  in  addition 
to  intimate  contact  with  their  customers  and  close 

knowledge  of  their  territories,  the  essentials  for 
successful  existence  on  the  part  of  the  independent 

must  include  courage,  initiative  and  business  re- 

sponsibility. We  can't  keep  the  independent  pro- ducer alive  if  we  ask  him  also  to  shoulder  the 

burden  of  distributing  worry." 
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Michigan  Begins  Fight  for 

Relief  from  Admission  Tax 

THE  opening  gun  of  Michigan's campaign  to  secure  relief  from  the 
admission  tax  was  fired  this  week 

when  letters  were  sent  to  every  theatre 
owner  in  the  state  containing  question- 

naires relative  to  the  true  situation  as  it 
exists,  and  calling  seventeen  sectional 
meetings  in  the  state,  at  which  time  the 
situation  will  be  discussed. 

Sectional  meetings  will  be  held  in  the 
following  cities  on  the  following  dates,  with  a 
local  chairman  in  charge  of  each  meeting: 
July  30,  Lansing,  Claude  E.  Cady,  chairman; 
July  31,  Kalamazoo,  P.  C.  Schram,  chairman; 
August  2,  Niles,  Robert  Codd,  chairman; 
August  3,  Grand  Rapids,  G.  L.  Wilier,  chair- 

man;  August  6,  Muskegon,  Paul  Schlossman, 
chairman;  August  8,  Big  Rapids,  chairman  not 
selected;  August  13,  Boyne  City,  P.  Tyrrel, chairman. 

Beginning  again  in  September  meetings  will 
be  held:  September  4,  Port  Huron,  H.  L. 
Weil,  chairman  ;  September  6,  Flint,  chairman 
not  selected;  September  7,  Bad  Axe,  C.  H. 
Schuckert,  chairman;  September  10,  Saginaw, 
Charles  Q.  Carlisle,  chairman ;  September  12, 
West  Branch,  B.  Sargent,  chairman;  Septem- 

ber 14,  Alpena,  chairman  not  selected; 
September    18,    Marquette,    H.    S.  Gallup, 
chairman. 

In  attendance  at  all  of  these  meetings,  in 
addition  to  H.  M.  Richey,  general  manager  of 
the  Michigan  organization,  will  be  several 
members  of  the  board  of  directors.  In  this 
manner  definite  facts  and  figures  to  support 
Michigan's  contention  that  relief  is  needed  will 
be  gathered  and  presented  to  Congressmen  and 
Senators  from  Michigan.  It  is  felt  that,  if 
the  men  representing  Michigan  can  know  the 
situation  that  exists,  they  will  be  in  favor  of 
making  some  modification  in  the  tax. 
Actively  assisting  in  the  campaign  in 

Michigan  will  be  Judge  Alfred  J.  Murphy, 
legal  counsel  for  the  Michigan  organization, 
who  is  assisting  in  the  preparation  of  data 
and  information  relative  to  the  tax  situation. 
An  excellent  response  is  being  received  from 

the  questionnaires  that  are  being  sent  out. 
These  are  confidential  reports,  which  are 
handled  by  Mr.  Richey  alone,  and  from  which 
a  composite  survey  of  the  state  will  be  made. 
Arrangements  are  being  made  to  have  direct 

representation  in  Washington,  where  all  of  this 
information  can  be  supplied,  and  carried  not 
only  to  Michigan  legislators,  but  to  any  one to  whom  it  will  prove  valuable. 
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Organization  Meeting 

Members    Hold    Session    in  Atlanta 
July  23 

The  Southeastern  Executive  Board  for 
Better  Films,  launched  under  the  auspices 
of  the  Southeastern  Committees  for  Better 
Films  and  sponsored  directly  by  the  Atlanta 
committee  had  its  organization  meeting  at 
the  Atlanta  Woman's  Club,  July  23,  the following  representatives  of  Better  Films 
Committees  being  present :  Mrs.  B.  M.  Boy- 
kin,  representing  Georgia;  Mrs.  Eugene 
Reilly,  representing  North  Carolina;  Mrs. 
C.  K.  Earle,  South  Carolina;  Mrs.  Charles 
Ohme,  Alabama;  Miss  Ruth  Rice,  Florida; 
Mrs.  McCord  Roberts,  the  Better  Films  Bul- 

letin; Turner  Jones  and  A.  C.  Cowles,  Pub- 
lic Relations  office  of  Southern  Enterprises; 

Col.  Jason  Joy  and  John  Donaldson,  of  New 
York  City,  representing  the  Committee  on 
Public  Relations  co-operating  with  the  Mo- 

tion Picture  Producers  and  Distributors  of 
America. 
The  first  board  as  elected  will  be  com- 

posed of  the  following:  Mrs.  B.  M.  Boykin, 
president;  Mrs.  Eugene  Reilly,  vice-presi- 

dent; Mrs.  T.  Frazier  James,  treasurer;  Mrs. 
Conrad  Ohme,  secretary;  Mrs.  McCord  Rob- 

erts, executive  secretary;  Mrs.  E.  C.  Willing- 
ham,  chairman  of  extension;  Miss  Ruth 
Rich,  chairman  of  publicity. 
An  entire  day  was  spent  in  conferences 

and  it  was  decided  to  make  the  Bulletin 
published  by  the  Atlanta  committee,  the  of- 

ficial organ  for  the  organization. 

WISCONSIN  exhibitors  who meet  at  Milwaukee  in  annual 
convention  August  14  and  15 

will,  among  other  things,  ratify  plans 

for  a  joint  arbitration  committee  con- 
sisting of  representatives  of  the  Film 

Board  of  Trade  and  the  Motion  Pic- 
ture Theatre  Owners  of  Wisconsin. 

After  months  of  wrangling,  during  which 
exhibitors  hesitated  to  endorse  the  plan  until 
a  thorough  investigation  had  been  made,  a 
committee  of  movie  men  now  is  ready  to 
report  favorably  on  the  proposal,  accord- 

ing to  Walter  F.  Baumann,  executive  sec- 
retary of  the  exhibitors'  unit. The  first  step  toward  lining  Wisconsin  up 

with  the  majority  of  other  states  was  taken 
recently  when  preliminary  committees  of 
both  the  exhibitor  and  exchange  units 
finally  agreed  upon  a  tentative  plan  which 
will  insure  fair  play  to  all  concerned  in  dis- 

putes. "We  at  last  have  reached  a  harmonious 
state  in  our  discussions  regarding  a  joint 
arbitration  committee,"  Mr.  Baumann  an- nounced in  revealing  that  the  matter  will 
be  taken  up  at  the  coming  convention  and 
is  certain  to  win  endorsement. 

Exhibitors  who  have  made  up  the  com- 
mittee investigating  the  matter  are :  J.  H. 

In  this  issue  is  the  first  official 
announcement  of  the  recently  or- 

ganized Ritz-Carlton  Pictures, 
headed  by  J.  D.  Williams.  The 
announcement,  a  beautiful  two- 
page  insert,  represents  the  work 
of  Arthur  James,  who  has  been 
responsible  for  many  other  artistic 
and  novel  colored  advertising 
ideas. 

Silliman.  Downer  Theatre :  E.  W.  Van 
Norman.  Parkway:  Fred  Seegort.  Regent; 
Steve  Bauer,  Venus;  Eugene  Phalen,  Allis, 
and  Mr.  Baumann. 
The  question  of  a  joint  arbitration  com- 

mittee will  be  taken  up  after  the  more  vital 
matters  of  taxation  and  insurance  are  dis- 

posed of,  Mr.  Baumann  has  announced. 
A  plan  to  make  conditions  of  membership 
in  the  association  more  stringent  a,lso  will be  taken  up. 
As  a  step  in  this  direction,  letters  have 

been  sent  out  to  all  members  warning  them 
unless  due  are  paid  up  by  July  31  they  will 
be  automatically  dropped. 
"The  organization'  is  through  with  the 

slacker,"  Mr.  Baumann  declared.  "Here- after we  want  only  those  members  who 
are  heart  and  soul  for  the  association.  Too 
many  exhibitors  have  left  all  the  heavy 
work  to  fall  upon  the  shoulders  of  a  faith- 

ful few  and  have  ignored  their  financial 
obligations  entirely.  This  condition  must  be 
remedied  and  definite  steps  to  find  a  solu- 

tion will  be  taken  at  the  convention." Mr.  Baumann  revealed  that  his  office  has 
adopted  a  policy  of  sending  to  members  in 
good  standing  a  confidential  news  letter  at 
regular  intervals  to  keep  them  posted  on 
matters  of  vital  importance  which  could  not 
be  touched  upon  in  the  regular  bulletin 
heretofore  distributed.  However,  the  bulle- 

tin also  will  continue,  the  distinction  being 
that  only  members  in  good  standing  will  re- ceive the  news  letter. 

Engineers  to  Meet 
The  Society  of  Motion  Picture  Engineers 

will  hold  its  fall  meeting  at  the  Chateau 
Laurier,  Ottawa,  Ontario,  Monday,  Tuesday, 
Wednesday  and  Thursday,  October  1,  2,  3 and  4. 
Much  work  has  been  accomplished  by  the 

various  committees  and  the  papers  program 
promises  to  be  very  excellent. 
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News  of  the  Week  in  a  Nutshell 

Michigan  Exhibitors  Begin  Fight 
for  Relief  from  Admission  Tax 

Seventeen  sectional  meetings  to  be  held — Every 
theatre  owner  canvassed  with  questionnaire — Looks 
as  if  those  boys  were  in  earnest  in  making  a  club  to 
swing  against  Congressmen. 

 Page  462 

Cosmopolitan  Theatre  in  New  York 
Opens  with  Marion  Davies  Film 

Broadway  gets  another  first-run  house — Victor  Her- 
bert and  his  orchestra — Joseph  Urban  decorations 

and  settings — William  Randolph  Hearst  on  hand  to 
see  premiere  of  "Little  Old  New  York"— SOME  first- 
night  audience ! 

 Page  466 

Southern  Enterprises  Books  Universal 
Product  for  124  Theatres  in  43  Cities 

Famous-Lasky  Theatre  Southern  interests  make  one 
of  the  biggest  single  booking  deals — Paramount 
houses  to  run  virtually  all  of  Universal's  releases — 
How  would  you  like  to  figure  out  the  play  dates  on 
that  contract? 

 Page  467 

Sennett  Closes  with  Associated  to 
Distribute  Mabel  Normand  Series 

Mack  Sennett  and  Arthur  Kane,  of  Associated  Ex- 
hibitors, agree  that  two  or  three  a  year,  costing  not 

less  than  $350,000  to  $500,000  each,  will  be  released— 

"The  Extra  Girl"  studio  comedy-drama  first.  Page  465 

Conway  Tearle  Signed  to  Co-Star 
with  Corinne  Griffith  in  "Black  Oxen" 

Gertrude  Atherton's  best  seller  plus  direction  of 
Frank  Lloyd  plus  Corinne  Griffith  plus  Conway 

Tearle  plus  First  National — It's  beginning  to  look 
like  some  real  box-office  arithmetic — Figure  it  out 
for  yourself.  Page  497 

Pearson  Appoints  Storey  Sales  Manager 
of  Pathe — Frank  Also  Gets  Promotion 

John  E.  Storey  will  fill  post  made  vacant  by  E.  A. 
Eschman's  new  connection  with  First  National — W. 
B.  Frank  appointed  feature  sales  manager— Entire 
sales  force  all  set  for  a  record  year.  Page  464 

Legal  Battle  to  Tax  Eastman 
Theatre    Held    in  Abeyance 

Kodak  magnate's  theatre  and  school  of  music  should 
not  pay  tax  because  of  its  purpose  and  policy,  he 
says — Lawyers  for  city  and  labor  leader  cannot  get 
together.  Page  467 

Marcus  Loew  Buys  Site  for  Big 
Theatre  in  the  Heart  of  Boston 

To  construct  4,000-seat  house  on  Washington  Street 
— Will  equal  if  not  excel  Loew's  State — Downtown 
district  to  have  another  first  run — Details  forthcom- 

ing soon.  Page  464 

Fear  Joker  in  Uniform  Contract 
T.  O.  C.  C.  Fighting  Block  Booking 

At  a  spirited  discussion  of  members  of  the  Theatre 
Owners  Chamber  of  Commerce  in  New  York,  Thurs- 

day, August  2,  a  committee  of  three  was  appointed 
by  President  O'Reilly  to  confer  with  Will  Hays  on  a 
legal  interpretation  of  clause  eight  of  the  uniform 
contract.  Page  466 

Print  of  "Hunchback  of  Notre  Dame" 
Reaches     Universal     Home  Office 

More  than  a  year  in  the  making — Carl  Laemmle's 
big  Universal  Jewel  heralded  as  a  mighty  attraction 
— Method  of  first  presentation  to  public  not  yet  defi- 

nite— Much  activity  up  at  1600  Broadway — Every- 

body talking  "Hunchback." 
—Page  505 

Educational  Convention  in  New  York 

a  Big  Success — 30  Managers  Attend 

Much  enthusiasm  over  1923-24  outlook  during  ses- 
sions at  Pennsylvania  Hotel  for  three  days — Product 

increased  30  per  cent,  in  volume  and,  according  to 
Educational  officials,  immeasurably  in  quality.  Page  506 

Paramount's  "Hollywood"  Makes 
Hit  at  Opening  at  Rialto  Theatre 

Broadway  buzzes  with  comment  over  "Fatty"  Ar- 
buckle's  momentary  appearance,  which  is  generally 
greeted  by  applause — Picture  favorably  received — 
Film  folk  especially  ought  to  appreciate  some  of  the 
subtle  satire.  Page  501 

Distribution  Plans  for  "Broadway 
Broke"  to  Be  Announced  Within  Week 

Murray  W.  Garsson's  independently-produced  spe- 
cial previewed — Mary  Carr  heads  cast  in  picturiza- 

tion  of  well-known  story.  Page  498 

Midsummer  Sees  No  Slackening  in 

Goldwyn's  Big  Production  Program 

Coast  studios  booming  with  activity — Production  up 
to  schedule — Many  famous  authors'  stories  being 
filmed  by  noted  directors — Goldwyn  is  certainly  step- 

ping out. 
 Page  500 
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Loew  Buys  Site  for  Building 

4,000  Seat  Theatre  in  Boston 

Metro 's  Date  Book 

LATEST  developments  in
  the  "Bos- ton theatrical  situation  provide 

for  an  invasion  of  the  down- 
town district  by  Marcus  Loew  and  his 

associates,  with  a  new  and  costly  thea- 
tre that  will  he  the  equal  of,  if  not 

the  superior  of  the  new  Loew  State 
Theatre,  which  was  opened  about  a 
year  ago  on  Massachusetts  Avenue,  in 
the  Hack  Hay  district,  and  has  proved 
an  amazing  success  from  its  inception. 

Mr.  Douglas  Flattery,  Mr.  Loow's  Boston representative,  acting  for  himself  and  for 
l.oew's  Incorporated,  lias  completed  nego tiations  for  the  purchase  of  the  property  on 
Washington  Street  where,  about  a  score  of 
years  ago  Henry  Siegel.  the  New  York  dry 
good  merchant,  erected  an  immense  struc- 

ture to  house  the  Boston  branch  of  his  busi- 
ness, which  he  then  started. 

This  property,  which  has  a  long  frontage 
on  Washington  street,  in  the  very  heart  of 
the  theatrical  district,  comprises  about  26,- 
000  square  feet  of  land,  bounded  by  Wash- 

ington Street,  Essex  Street,  Harrison 
Avenue  and  Hayward  Place. 
According  to  Mr.  Flattery,  the  new  own- 

ers hope  to  make  this  one  of  the  finest 
theatres  in  the  world.  It  will  have  a  seat- 

ing capacity  of  4.000,  equal  to  that  of  Loew's New   State  Theatre. 
Besides  the  theatre,  there  will  be  a  large 

amount  of  commercial  space  in  the  building, 
and  this  will  be  cut  up  into  stores  and  offices 
to  suit  the  needs  of  prospective  tenants. 
When  completed  the  property  will  repre- 

sent a  value  of  fully  $5,000,000. 

Sell  Hall's  Stock 
Stock  owned  by  Frank  G.  Hall  in  the  Cap- 

itol Theatres  Amusement  Company  and  the 
State  Theatres  Corporation,  both  New  Jer- 

sey corporations,  will  be  sold  at  public  auc- 
tion in  Jersey  City  to  liquidate  an  indebted- 
ness of  Hall  to  Joseph  P.  Kennedy.  It  con- 
sists of  250  shares  of  preferred  in  the  former 

corporation,  5,250  of  the  common  of  the 
same  company  and  10,057  shares  of  the  com- 

mon of  the  State  Theatres  Corporation. 
These    corporations    are  community-owned 

With  a  practical  idea  of  service 
to  the  exhibitor,  Metro  has  just  is- 

sued an  exhibitors'  date  book  for 
the  coming  season.  Handsomely 
bound  in  limp  leather,  and  printed 
on  excellent  paper,  the  book  con- 

tains a  space  for  every  day's  book- ings from  September  1  to  August 
30,  1924,  inclusive.  Plenty  of  space 
has  been  left  for  the  showman  to 
list  his  feature,  comedy  and  other 
short-subject  bookings,  as  well  as 
the  accessories.  The  front  of  the 
book,  which  was  compiled  by  J.  E. 
D.  Meador,  is  devoted  to  color  dis- 

plays on  Metro's  new  product. The  final  pages  are  given  over  to 
a  classified  list  of  available  Metro 
productions.  All  in  all,  the  book  is 
one  of  the  most  handsome  and 
practically  useful  things  of  its  kind 
we  have  ever  seen.  Did  you  get 

one  yet? — The  Editor. 

Storey  Made  Pathe  Sales  Head; 

Frank  Feature  Sales  Manager 

AT  a  special  meeting  of  Path
e 

executives  and  department 
heads,  including  several  branch 

managers,  held  on  Thursday,  July  2(). 
General  Manager  Klmer  Pearson  an- 

nounced the  appointment  of  John  E. 
Storey  for  the  broadened  duties  and 
responsibilities  of  the  post  of  general 
sales  manager. 
At  the  same  meeting  the  appointment  of 

W.  B.  Frank  as  feature  sales  manager  was 
announced. 

Mr.  Storey,  tilling  the  post  recently  made 
vacant  by  the  departure  of  F.  A.  Eschmann 
to  take  up  other  duties,  will  have  not  only 
full  responsibility  for  home  office  sales  con- 

structive work,  but  complete  supervision  in 
connection  with  district  and  branch  manage 
nient,  including  all  sales  promotion  work  and 
detail  of  operation  covering  distribution  from 
the  Pathe  branch  offices. 
This  appointment  promotes  Mr.  Storey 

from  the  post  of  general  representative,  the 

duties  of  which  required  him  to  keep  in  close 
personal  touch  with  field  work  concentrated 
at  the  thirty-four  Pathe  branch  exchanges. 

Says  Report  Is  Untrue 

Pathe  Denies  Harold  Lloyd  Is  to 
Leave 

The  rumor  current  in  New  York  this  week 
that  Harold  Lloyd  is  contemplating  a  switch 
of  his  distributing  affiliation  from  Pathe  to 
United  Artists,  after  the  completion  of  his 
present  Pathe  contract,  has  been  definitely 
spiked  as  untrue.  John  C.  Kagland,  Eastern 
representative  of  Mr.  Lloyd,  declared  that 
any  such  report  is  absolutely  contrary  to  the facts. 

In  support  of  his  declaration,  Mr.  Kagland 
((noted  from  a  telegram  from  Mr.  William 
ft.  Fraser,  general  manager  of  the  Harold 
Lloyd  Corporation.  Mr.  Fraser  said:  "There is  absolutely  no  truth  in  the  report  that 
Harold  Lloyd  is  now  negotiating  to  join 

United  Artists." 

To  Visit  Exhibitors 

Sam  Berman  to  Make  Tour  on 
Business 

President  William  Brandt  is  sending  Sam 
Berman,  the  secretary  of  the  Motion  Pic- 

ture Theatre  Owners  of  the  State  of  New- 
York,  on  a  tour  during  the  second  week  in 
September  on  organization  matters.  Mr. 
Berman  will  visit  every  exhibitor  upstate. 
The  State  organization  has  retained  a 

projection  engineer  to  accompany  Mr.  Ber- man on  his  trip.  This  engineer  will  look 
over  the  equipment  of  each  theatre  visited 
to  make  suggestions  and  aid  the  exhibitor 
in  placing  his  equipment  in  the  best  condi- 

tion. Also  accompanying  Mr.  Berman  will 
be  an  insurance  expert  who  is  compiling 
data  for  the  insurance  committee  recently 

appointed  by  President  Brandt.  The  insur- ance expert  will  offer  suggestions  on  how  to 
lower  the  high  cost  of  individual  theatre 
rating  by  eliminating  unnecessary  risks. Both  of  these  services-  will  be  gratis  to  the 
members  of  the  organization. 

Incidentally,  Mr.  Berman  is  carrying  a 
message  to  every  exhibitor  to  keep  urging 
his  Congressman  and  Senator  to  help  repeal 
the  present  admission  tax. 

Court  Allows  Appeal 

SALES  OFFICIALS  OF  PATHE  EXCHANGE,  INC. 

W.  B.  Frank,  feature  tales  manager,  and  John  E.  Storey,  general  (ales  manager. 

Suits  Against  Theatre  Company  Still 
Being  Fought 

Special  appeals  have  been  allowed  by  the District  Court  of  Appeals.  Washington,  D.  C, 
in  nine  of  the  more  than  fifty  suits  brought 
as  a  result  of  the  collapse  of  the  Knicker- 

bocker Theatre,  January  28.  1922,  when  more 
than  100  persons  were  killed.  The  total 
damages  sought  bv  the  suits  filed  is  more  than 

$500,000. The  effect  of  the  appeal  is  to  give  an  oppor- 
tunity to  the  defendants  to  present  to  the 

appellate  tribunal  for  determination  the  ques- tion of  responsibility  for  the  fall  of  the  roof 
and  the  resulting  death  of  the  patrons  of  the 
theatre-  Under  the  decision  of  the  District 
Supreme  Court  not  only  the  theatre  company, 
which  operated  the  place  of  amusement,  hut 
also  the  architect,  steel  fabricator  and  build- 

ing contractor  were  jointly  liable  because  th; 
building  is  alleged  to  have  been  faultily constructed. 
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Seirnett  Closes  With  Associated  tc 

Distribute  Mabel  Normand  Series 

Pathe  Confirms  Report 

Has  Inaugurated  a  "School  for 

Directors" Pathe  confirms  the  reports  printed  in  lead- 
ing Pacific  Coast  newspapers  that  Hal  Roach 

has  inaugurated  a  "School  for  Directors." This  latest  innovation  connected  with  the  pro- 
duction end  of  the  motion  picture  industry 

now  figures  among  the  many  separate  activities 
at  the  big  Roach  Studios,  Culver  City,  Cal., 
where  Will  Rogers  is  now  working  as  star  in 
a  series  of  two-reel  comedies,  while  on  the 
same  "lot,"  "Our  Gang,"  Stan  Laurel,  Snub Pollard  and  Paul  Parrott  maintain  their 
enviable  record  among  screen  merrymakers. 
"The  crying  need  of  the  comedy  producers 

today  is  directors,"  said  Mr.  Roach  in  announc- 
ing his  plans  for  the  novel  "school." 

Among  the  directors  who  form  the  "faculty" of  the  Roach  school  are :  Bob  McGowan, 
Charles  Parrott,  Ralph  Ceder,  George  Jeske, 
J.  A.  Howe,  Percy  Pembroke,  Fred  Jackman. 
Len  Powers,  Robin  Williamson,  Roy  Clements 
and  Val  Paul. 

Specials  on  Broadway 

Nine    Legitimate    Houses    to  Show 
Films 

Nine  Broadway  legitimate  theatres  within 
the  next  four  weeks  will  house  super  special 
productions,  according  to  announcements  made 
this  week.  Incidentally,  September  1  will 
mark  the  inauguration  of  the  new  Erlanger 
booking  plan,  for  by  that  time  some  eight 
special  productions  will  be  under  the  booking 
supervision  of  the  Erlanger  office. 

"The  Covered  Wagon,"  -which  is  being  road- 
showed  at  the  Criterion  in  New  York,  Majestic 
in  Boston  and  in  Chicago,  will  be  generally 
introduced  to  tht  public  via  the  legit  houses. 
The  picture  opens  in  London  within  two  weeks. 
John  C.  Flinn,  Famous  Players'  special  repre- sentative having  sailed  for  London  on  the  SS 
Homeric  this  week. 
The  Apollo,  Central,  Forty-fourth  Street, 

Selwyn  and  Lyric  theatres  will  turn  over  to 
the  special  road-show  picture  policy  within  the 
month.  Hearst's  Cosmopolitan  Theatre, 
formerly  the  Park,  opens  on  Wednesday  night 
with  "Little  Old  New  York,"  starring  Marion 
Davies.  This  picture  and  the  house's  opening 
is  being  extensively  advertised  in  some  forty- 
eight  newspapers  owned  or  controlled  by William  Randolph  Hearst. 

New  Fox  House 
The  new  Fox  Theatre,  rapidly  nearing completion  at  Sixteenth  and  Market  Streets, 

Philadelphia,  is  expected  to  be  ready  for opening  about  September  15th.  It  was  the 
original  plan  of  William  Fox  to  have  the 
house  ready  for  the  first  performance  on Labor  Day,  but  due  to  the  fact  that  con- 

siderable damage  was  done  to  the  property during  the  recent  fire  that  destroyed  Broad Street  Station,  progress  of  the  workmen was  retarded. 

Hague  Returns  to  India 
Out  of  the  320,000,000  of  inhabitants  of India  there  are  approximately  1,000,000  who are  fairly  regular  patrons  of  picture  thea- 

tres. They  are  served  by  exhibitors  who 
rely  upon  the  experience  and  energy  of  one distributor  for  practically  all  of  the  product shown  in  India,  Burmah  and  Ceylon.  He  is Alexander  Hague,  sole  owner  of  the  dis- 

tributing house  known  over  all  that  immense 
territory  as  "Pathe-India." After  several  weeks  spent  in  New  York 
looking  over  examples  of  new  and  standard 
lines  of  product,  Mr.  Hague  has  sailed  on 
the  Olympic  on  the  first  leg  of  his  long 
journey  back  to  his  headquarters  in  Bom- bay. 

MACK  SENNETT  and  Arthur  S. Kane,  president  of  Associated 
Exhibitors,  have  just  closed  one 

of  the  biggest  and  most  important 
deals  of  the  year  in  signing  a  contract 
for  the  distribution  by  Associated  of  a 
series  of  features  starring  the  popular 
comedienne,  Mabel  Normand. 

Two,  but  never  to  exceed  three,  produc- 
tions a  year  are  to  be  made,  the  contract 

calling  for  pictures  of  a  super-type,  exclu- 
sively. It  is  understood  that  under  the  terms 

of  the  contract  the  production  cost  of  each 
is  to  be  between  $350,000  and  $500,000. 

Mr.  Kane  and  Mr.  Sennett  discussed  ar- 
rangements for  Associated's  distribution  of the  Mabel  Normand  features  during  Mr. 

Kane's  recent  business  visit  to  the  Pacific 
Coast,  at  which  time  Mr.  Sennett's  contract 
with  L'nited  Artists  Corporation  was  near- ing its  expiration.  In  the  final  negotiations 
E.  M  Asher,  Mr.  Sennett's  personal  repre- 

sentative in  New  York,  acted  for  the  pro- 
ducer. 
Announcement  was  made  that  the  first  of 

the  Normand  features  to  be  distribued  by 
Associated  Exhibitors  will  be  "The  Extra 
Girl,"  the  film  of  which  Mack  Sennett  is 
now  engaged  in  cutting  The  work  of  pro- 

duction occupied  six  months.  The  release 
date  is  yet  to  be  set. 

"The  Extra  Girl."  the  story  of  which  is  by 
Mr.  Sennett  himself,  is  a  comedy-drama,  cen- 

tering about  life  in  a  motion  picture  studio. 
While  the  comedy  element  is  emphasized, 
the  story  strikes  a  chord  of  deeper  feeling 
and  stronger  human  appeal  than  any  other 
which  has  come  from  the  pen  of  the  well- 
known  author-producer.  A  broad,  whole- 

some theme  is  embodied.  It  partakes  of  the 
nature  of  the  "Mickey"  and  "Molly  O"  type 
and  was  written  especially  for  Miss  Nor- 

mand. "The  Extra  Girl"  was  directed  and 
produced  under  the  supervision  of  F.  Rich- 

ard Jones,  Mack  Sennett's  production  man- 
ager. Mr.  Sennett,  in  word  which  has  reached 
New  York  from  Los  Angeles,  expressed 
great  gratification  at  the  closing  of  negotia- 

tions with  Arthur  S.  Kane.  "I  am  proud  to 
be  affiliated  with  him,"  he  said,  "and  I  have 
every  confidence  that  the  distribution  ar- 

rangement with  Associated  Exhibitors  will 
prove  of  tremendous  advantage.  And  from 
a  personal  as  well  as  a  business  standpoint 
I  welcome  the  affiliation." Mr.  Asher  supplemented  this  comment 
with    the  remark   that   "'The   Extra  Girl,' 

which  is  easily  the  biggest  picture  Mr.  Sen- 
nett ever  made — one  of  those  that  come  only 

once  in  a  long  time — and  in  the  production of  which  Mabel  Normand  is  certain  to  rise 
to  heights  she  never  before  attained,  is 
doubly  assured  of  an  outstanding  triumph 
now-  that  we  have  closed  with  Mr.  Kane  for 
its  distribution  by  Associated  Exhibitors." Mr.  Kane  said:  "This  transaction  is  sure 
to  be  regarded  as  one  of  the  most  important 
consummated  in  the  picture  industry  in  a 
long  time.  It  is  a  pleasure  for  Associated  to 
add  Mabel  Normand  to  the  list  of  stars 
whose  features  we  are  to  distribute.  Miss 
Normand  occupies  a  unique  place  among 
screen  artistes,  and  now  that  Mr.  Sennett 
has  cast  her  in  pictures  of  the  type  of  'The 
Extra  Girl.'  a  yet  more  brilliant  future  is assured  her.  I  am  more  than  glad,  too,  to 
enter  into  this  close  business  association  with 

Mack  Sennett." 
Goes  to  Dallas 

Trade  Commission  Leaves  New  Or- 
leans After  Hearing  There 

Having  completed  its  hearing  of  testimony 
in  New  Orleans  in  connection  with  the  al- 

leged trustification  of  the  industry  by  Fa- 
mous Players,  the  Federal  Trade  Commission 

moved  on  to  Dallas  to  continue  its  investiga- 
tions. The  New  Orleans  hearing  was  com- 
pleted July  30.  The  investigation  just 

previous  to  that  in  New  Orleans  comprising 
the  Atlanta  territory  was  held  in  Georgia's capital  city. 
Witnesses  at  the  New  Orleans  hearing 

testified  that  the  Saenger  Amusement  Com- 
pany, controlled  every  town  of  important  in 

Louisiana  and  Mississippi  through  the  thea- 
tres it  owned  or  with  which  it  was  con- 

nected. Bearing  out  this,  M.  W.  Osborne, 
New  Orleans  manager  for  Vitagraph,  said 
there  was  only  one  first-run  house  in  New 
Orleans  to  which  he  could  sell  his  pictures. 
"Many  theatres  want  our  pictures,  but  be- 

cause of  their  connections  with  the  Saengers 
they  cannot  take  them,"  he  stated. That  he  was  barred  from  receiving  any 

of  the  big  companies'  pictures  was  the  state- ment made  by  C.  R.  Hatchler,  of  Meridian, 
Miss.  Nevertheless,  he  stated  that  he  was 
booked  up  until  October,  whereas  his  con- 

tracts usually  ran  only  until  September. 
J.  E.  Pearce,  operator  of  three  theatres  in 

Xew  Orleans,  said  that  the  Saengers  were  in 
such  complete  control  of  the  situation  that 
he  had  to  sell  his  film  exchanges.  He  said 
that  he  was  unable  to  procure  90  per  cent, 
of  the  big  features. 

PRINCIPALS  IN  BIG  DEAL 
Left  to  right,  Mack  Sennett,  Arthur  S.  Kane,  Mabel  Normand 



466 MOVING   PICTURE  WORLD August  11,  1923 

44 

Little  Old  New  York"  Opens 
Before  a  Brilliant  Audience 

ONE  of  the  most  distinguished audiences  which  ever  saw  the 
presentation  of  a  photoplay 

was  in  attendance  at  the  new  Cosmo- 
politan Theatre  on  Columbus  Circle, 

New  York  City,  Wednesday,  August 

1,  when  Marion  Davies  opened  in  "Lit- 
tle Old  New  York."  Ralph  Barton, 

whose  curtain  of  caricatures  of  nota- 

bles designed  for  "Chauve  Souris"  won 
him  great  commendation,  attended  the 
opening  of  the  new  photoplay  to  make 
caricatures  of  all  the  notables  present. 

These  sketches  will  be  assembled  on  a  drop 
curtain  in  the  new  theatre  during  the  run 
of  "Little  Old  New  York."  Among  the  nota- bles present  were  Irvin  S.  Cobb,  Florenz 
Ziegfeld,  Jr.,  Billie  Burke,  Penrhyn  Stan- 
laws.  F.  Scott  Fitzgerald,  Bayard  Veiller, 
Mayor  John  F.  Hylan,  Grover  Whalen, 
Messmore  Wendall,  Laurette  Taylor,  J. 
Hartley  Manners,  Al  Jolson  and  Irene 
Bordoni. 
The  new  theatre  has  been  redecorated  by 

Joseph  Urban,  who  designed  the  lavish  set- 
tings for  the  photoplay,  at  an  expenditure 

of  $225,000.  The  noted  artist,  designer  and 
architect  is  said  to  have  eclipsed  all  his  pre- 

vious efforts  in  stage  decoration  in  redec- 
orating the  new  Cosmopolitan. 

"Little  Old  New  York,"  a  screen  adapta- 
tion of  Rida  Johnson  Young's  popular  stage success,  is  woven  around  New  York  of  a 

century  ago  and  revives  with  great  fidelity 
that  period,  including  episodes  dealing  with 
the  first  trip  of  Robert  Fulton's  steamboat, 
the  Clermont,  Delmonico's  first  restaurant, 
Vanderbilt's  ferry,  old  Bowling  Green  and other  features  in  the  life  of  Gotham  of 
yesteryear  are  all  realistically  brought  back 
to  life. 

In  support  of  Miss  Davies  is  a  brilliant 
cast  of  players  who  impersonate  such  famous 
characters  in  the  life  of  early  New  York 

A  Winner  for 

Frank  Lloyd 

Frank  Lloyd  earned  his  spurs 
as  a  director  long  ago,  and  when 
First  National  announced  that  he 
had  been  signed  to  make  a  series 
of  Frank  Lloyd  productions  sev- 

eral months  ago,  there  wasn't  any- 
one who  wouldn't  extend  the  glad 

hand  of  congratulations.  He 

proved  his  ability  in  "Oliver 
Twist,"  "Within  the  Law"  and 
"Ashes  of  Vengeance." 

Last  week,  however,  came  high- 
er honors  to  Mr.  Lloyd,  for  First 

National  announced  that  he  was  to 

direct  "Black  Oxen,"  Mrs.  Ger- 
trude Atherton's  best  seller,  which 

is  one  of  the  most  valuable  pieces 
of  screen  property  of  the  day. 
And  the  man  who  will  direct 

"Black  Oxen"  for  First  National 
is  a  man  who  has  merited  the  con- 

fidence of  the  First  National  or- 
ganization— every  bit  of  it. 

as  Delmonico,  Robert  Fulton,  Cornelius 
Vanderbilt,  Henry  Brevoort,  the  Schuylers, 
Washington  Irving,  John  Jacob  Astor  and 
others. 
Victor  Herbert  has  been  engaged  as  mu- 

sical conductor  at  the  theatre  and  has  com- 
posed a  ten-minute  overture  to  the  picture 

which  he  will  personally  conduct  at  both 
matinee  and  evening  performances  every 
day.  William  Frederick  Peters  composed  a 
special  musical  score  which  he  conducted  at 
the   opening   performance.     The  orchestra 

Report  Business  Good 
According  to  the  experienced  observations 

of  the  managers  of  four  Pathe  branch  ex- 
changes, who  were  in  conference  with  execu- 

tives at  the  home  office  last  week,  southern 
agricultural  and  industrial  conditions  point 
to  a  record  picture  business  for  the  coming 
season. These  heads  of  Pathe  field  forces  are  C. 
C.  Vaughan,  of  the  Memphis  branch  ;  W.  W. 
Anderson.  Atlanta;  E.  E.  Heller,  Charlotte, 
N.  C,  and  D.  E.  Coughlin,  Dallas,  Texas. 

at  the  theatre  is  composed  of  fifty-two  men 
and  is  called  the  Victor  Herbert  Orchestra. 
"Little  Old  New  York"  was  adapted  to  the 
screen  by  Luther    Reed.      Sidney  Olcott 
directed. 

Fear  Joker  in  Uniform  Contract; 

T.  0.  C.  C.  Vote  Against  Block  Booking 

W 

By  ROGER  FERRI 
HETHER  or  not  there  is  a 

"joker"  incorporated  in  the 
uniform  contract  promulgated 

by  committees  representative  of  the 
Theatre  Owners'  Chamber  of  Com- 

merce of  New  York  and  the  Motion 
Picture  Producers  and  Distributors  of 
America,  Inc.,  the  Will  Hays  organiza- 

tion, will  be  determined  within  the 
next  week  when  a  committee  of  three, 

appointed  by  Charles  L.  O'Reilly,  pres- 
ident of  the  T.  O.  C.  C,  at  a  special 

meeting  of  the  latter  body  at  Hotel 
Astor,  New  York,  Thursday,  August  2, 
will  seek  to  deliberate  with  the  former 
Postmaster  General  on  the  legal  inter- 

pretation of  clause  8  of  the  contract. 
The  charge  was  made  on  the  floor  of  the 

meeting,  which  was  preceded  by  the  usual 
weekly  luncheon  of  the  chamber,  that  that 
clause  contained  a  "joker"  making  it  possible 
for  the  distributor  to  demand  the  fixing  of 
play  dates  immediately  upon  purchase  of  any 
picture  or  group  of  pictures.  Bernard  Edel- 
hertz,  a  member  of  the  committee  that  con- 

ferred with  Will  Hays,  said  that  was  not 
his  interpretation,  while  Mr.  O'Reilly,  after 
reading  the  clause  to  the  exhibitors,  gave 
it  as  his  opinion  that  there  "was  a  joker." John  Manheimer,  of  Brooklyn,  agreed  with 
him. 

"It  does  take  much  thinking  to  realize  just 
what  that  clause  means,"  said  Mr.  Man- 

heimer. "It  gives  the  distributor  the  right to  ask  the  exhibitor  to  give  play  dates  on 
all  product  within  a  certain  specified  time." Following  considerable  discussion,  Joe 
Seider,  of  East  Orange,  N.  J.,  arose  and  in- 

formed the  chair  that,  in  his  opinion,  the 
merits  of  the  uniform  contract  should  not  be 
discussed  in  open  session  inasmuch  as  that 
contract  itself  was  consummated  in  executive 
sessions,  and  that  a  continuation  of  such  dis- 

cussion would  probably  lead  to  embarrass- 
ments. He  made  a  motion  that  the  matter  be 

dropped  and  a  committee  be  appointed  to 
:onduct  an  investigation  to  ascertain  the  legal 
interpretation  of  the  clause,  which  is  perplex- 

ing exhibitors  in  New  York  in  general. 
This  motion  passed  and  Mr.  O'Reilly  ap- pointed Bernard  Edelhertz,  John  Manheimer 

and  Joseph  Seider  as  a  committee  of  three 
to  confer,  with  legal  talent,  with  Mr.  Hays 
to  definitely  ascertain  what  that  clause  8 
legally  provides. 
Discovery  of  clause  8  came  following  a 

statement  made  by  William  Brandt  of 
Brooklyn  that  distributors  generally  were 
this  year  asking  for  the  setting  of  play  dates 
immediately  upon  the  signing  of  contracts. 

Mr.  Brandt  characterized  such  a  demand  as 
"unfair"  in  that  it  is  inequitable  to  the  the- 

atre owner."  Mr.  Edelhertz  referred  to  the 
clause  in  the  contract.  Mr.  O'Reilly,  upon 
reading  the  clause,  commented  to  the  effect 
that  the  provision  of  that  clause  was  not 
at  all  clear  to  him.  and  with  that  suspicion 
started  the  discussion. 
Preceding  this  discussion,  the  Theatre 

Owners'  Chamber  of  Commerce  passed  two 
important  resolutions  providing  for  a  con- 

ference of  its  committee  on  business  rela- 
tions with  Will  Hays  for  the  purpose  of 

reaching  some  definite  understanding  on  the 
question  of  block  booking.  The  Chamber 
passed  a  resolution  going  on  record  that  it 
will  refuse  to  purchase  pictures  in  block 
fashion,  and,  also,  that  its  members  will 
book  no  pictures  that  they  have  not  seen. 

Mr.  O'Reilly  said  it  was  unfair  for  dis- 
tributors to  continue  "the  practice  of  forc- 

ing exhibitors  to  buy  a  group  of  pictures 
they  have  not  seen."  He  referred  to  Mr. 
Hays'  public  statement  that  he  would  strain 
every  effort  to  elevate  the  standard  of  cine- 

matographic entertainment,  and  added  that 
the  T.  0.  C.  C.  was  sincere  in  its  effort  to 
co-operate  with  Mr.  Hays  to  achieve  that 

purpose. Reference  was  also  made  to  the  high  sal- 
aries paid  actors  and  actresses,  the  general 

opinion  being  that  they  should  be  lowered. 
"I  have  talked  with  a  number  of  producers 

and  distributors,"  said  Mr.  O'Reilly,  "and 
these  characterize  the  year  as  the  'actors' 
year.'  Perhaps  it  is.  A  lot  of  them  are 
getting  altogether  too  much  money.  But 
that  can  be  remedied.  Because  of  the  book- 

ing system  in  vogue  whereby  distributors 
force  exhibitors  to  buy  blocks  of  pictures, 
a  vast  majority  of  which  are  not  even  start- 

ed, the  value  of  a  star  can  never  be  fairly 
gauged  by  the  distributor,  for  with  the  lat- 

ter and  star  it  is  a  matter  of  gross  rentals. 
"I  contend  that  under  the  fair  arrange- 

ment of  allowing  the  exhibitor  to  book  pic- 
tures after  seeing  them,  this  situation  will 

right  itself,  for  the  producer  and  distrib- 
utor can  in  that  way  ascertain  what  stars 

are  or  are  not  making  money  or  in  demand 

by  the  public." 
Arthur  Hirsch  of  the  Gotham  of  New  York 

stated  that  he  had  visited  the  Paramount 
offices  Tuesday  and  had  been  informed  by 
an  official  of  that  concern  that  Famous 
Players  would  issue  a  statement  within  the 
next  few  days  in  which  it  would  incorporate 
the  announcement  that  no  pictures  would 
be  sold  to  exhibitors  until  those  pictures  had 
been  tested  at  "five  Paramount  houses  in  as 

many  cities." 
William  Brandt  said  that  was  the  "best news  I  have  ever  heard  and  if  true  it  is 

a  life-saver." 
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Legal  Battle  to  Tax  Eastman 

Theatre  Is  Held  in  Abeyance 

Differences  Patched  Up 

T.  O.  C.  C.  and  F.  I.  L.  M.  Club  Arrive 
at  Amicable  Settlement 

Entire  harmony  is  said  to  have  been  re- 
stored between  the  T.  0.  C.  C.  and  the 

F.  I.  L.  M.  Club  following  a  meeting  held 

recently  by  committees  from  both  organiza- tions at  Will  Hays  offices  to  iron  out  their 
differences. 

Secrecy  veils  the  details  of  all  that  was 
connected  with  the  differences  between  the 
organizations  as  well  as  the  manner  in  which 
they  were  patched  up,  but  it  is  said  that  the 
strained  relations  had  to  do  with  the  opera- 

tion of  the  arbitration  system  under  the 
uniform  contract. 
The  alleged  strained  relations,  it  is  under- 

stood, were  never  of  a  particularly  serious 
nature,  but  now  that  the  matter  has  been 
thoroughly  threshed  out,  it  is  reported  that 
both  sides  take  a  more  amicable  view  of  the 

contentions  of  "the  other  fellow." 

Fight  Films  Seized 

Federal  Officials  Confiscate  Pictures 

of  Dempsey-Gibbons  "Go" 
Federal  officers  recently  seized  at  the 

Horsley  laboratories,  Los  Angeles,  four  reels 
of  negative  of  the  Dempsey-Gibbons  prize 
fight  held  at  Shelby,  Mont.,  July  4.  The 
scenes  depicting  the  fight  were  filmed  by  C. 
J.  Hubbell,  Pacific  Coast  manager  of  the 
International,  who  said  that  he  merely  filmed 
them  on  assignment  from  the  promoters. 
Immediately  after  the  seizure  Hubbell  filed 
an  attachment  suit  for  $5,000  in  the  Superior 
Court  for  services  rendered.  The  entire 
matter  will  be  laid  before  a  federal  grand 
jury  for  investigation. 

Trading  on  Bruce's 
Reputation 

Robert  C.  Bruce,  well  known  producer  of 
scenics  for  Educational,  is  in  receipt  of  the 
following  self-explanatory  letter  from  the 
Nevada  State  Journal  regarding  the  activ- 

ities of  a  man  trading  on  Mr.  Bruce's  repu- tation : 
Dear  Mr.  Bruce:  .Your  letter  regarding 

one  Robert  W.  Bruce  reached  Reno  some- 
thing like  12  hours  too  late,  for  the  gentle- man in  question  had  gone.  Incidentally  he 

left  a  flock  of  bad  checks  with  a  few  trust- ing merchants. 
It  seems  apparent  that  he  is  working  on 

your  reputation  although  he  said  when  he 
arrived  here  that  he  had  been  working  for 
a  company  taking  pictures  at  Truckee,  Calif., 
near  here.  We  didn't  check  up  on  that  state- ment. He  attempted  to  form  a  company  here 
but  did  not  succeed  in  getting  very  much 
money,  if  any,  from  Reno  citizens,  aside from  his  checks. 
Thanking  you  very  much  for  taking  the trouble  to  write  us  regarding  him,  we  are. 

Yours  very  truly, 
NEVADA  STATE  JOURNAL. 

By  W.  F.  Helmick. 

Christie  Goes  Abroad 

On  Business  Trip  to  England 
and  the  Continent 

Charles  H.  Christie,  general  manager  of  the 
Christie  Film  Corporation,  has  left  Los 
Angeles  for  his  second  business  trip  to  London 
and  Paris.  Mr.  Christie's  journey  comes  on 
the  heels  of  his  brother's  vacation  trip  to 
Europe,  but  the  present  tour  will  be  more  in 
the  nature  of  business  visits  to  the  firms  which 
are  handling  the  Christie  product  abroad. 
Besides  visiting  London  and  Paris  Mr.  Christie 
will  also  visit  Spain  and  Portugal. 

BECAUSE  Corporation  Counsel Charles  L.  Pierce  and  Attorney 

James  L.  Brewer  have  been  un- 
able to  get  together  on  the  procedure 

to  be  followed  in  taking  the  Eastman 
Theatre  taxation  matter  to  the  Appel- 

late Division,  there  was  no  return  on 
the  case  last  week.  Representing 

Julius  Hoesterey,  Jr.,  a  Rochester 
labor  leader,  Attorney  Brewer  twenty 
days  ago  obtained  an  order  from 
Justice  Stephens  requiring  the  Board 
of  Assessors  to  give  satisfactory  legal 
reasons  for  exempting  the  Eastman 
Theatre  and  School  of  Music  from 
taxation.  The  writ  was  returnable  last 
week,  but  the  city  will  do  nothing  in 
the  matter  at  present.  George  East- 

man has  issued  a  statement  on  the 
question  of  taxing  his  gift  to  the  city. 
It  is  here  given  in  part: 

I  have  been  asked  to  make  a  statement  of 
my  views  in  regard  to  the  taxation  of  the 
Eastman  Theatre.  I  feel  that  I  can  do  it  with- 

out embarrassment  for  it  does  not  affect  me 
financially  one  way  or  the  other,  it  being 
beyond  the  possibilities  that  I  would  fur- 

nish the  money  to  pay  the  taxes  in  any  event. 
It  would  be  too  much  like  paying  the  city 
for  the  privilege  of  making  a  present  to  the 
community. 
Before  considering  the  question  of  the 

advisability  of  such  taxation  it  is  well  to 
clear  the  atmosphere  by  inquiring  whether 
the  building  of  the  Theatre  has  increased 
the  taxes  of  anyone  else.  All  money  raised 
by  taxation  is  used  for  the  following  pur- 

poses: Charity,  recreation,  general  admin- 
istration, highways,  health,  bond  interest, 

safety  and  education. 
None  of  these  expenses  was  increased  by 

the  building  of  the  Theatre,  as  they  would 
have  been  if  an  equal  amount  had  been 
used  in  developing,  for  instance,  new  resi- 

ONE  of  the  biggest  contracts  ever 
closed  for  a  year's  product  of 
moving  pictures  has  just  been 

entered  into  between  the  Paramount 
Pictures  Corporation  for  its  southern 
houses  and  the  Universal  Pictures 
Corporation.  The  houses  covered  are 
those  of  Southern  Enterprises,  Inc., 
the  theatre  end  of  the  Famous  Players- 
Lasky  Company. 
Harold  B.  Franklyn  is  the  director  of 

theatres.  The  final  details  of  the  contract 
were  arranged  between  his  assistant,  Oscar 
Morgan,  and  Ned  Depinet,  assistant  sales 
manager  of  Universal,  who  came  up  from 
Dallas  to  close  the  deal,  the  most  com- 

prehensive picture  bookings  ever  agreed 
upon  for  the  South. 
The  working  out  of  the  details,  the  dis- 

tribution of  the  product  among  the  124 
Paramount  houses,  the  protection  of  first 
runs,  dating  and  so  forth  occupied  four  full 
days. Southern  Enterprise  houses  are  located  in 

dential  territory.  It  would  therefore  appear 
that  the  taxes  of  other  property  owners  of 
the  town  have  not  been  increased.  There  is 
an  exception,  however,  in  the  case  of  prop- 

erty near  the  Theatre,  the  value  of  whir  l 

has  been  increased  by  the  building  of  ''  <• Theatre.  The  city  is  now  profiting  by 

creased  taxes  on  these  properties  '  "t  ■  <■ owners  are  naturally  not  complaining  Lo- 
calise of  the  great  increased  value  of  their 

property. As  to  the  effects  of  taxation,  they  would 
probably  be  something  like  this  :  During  the 
year  just  closing  the  Theatre  has  just  about 
managed  to  carry  itself  without  charging 
anything  for  interest  or  depreciation  on  the 
real  estate.  There  may  be  a  little  surplus  at 
the  end  of  the  year  but  nowhere  near 
enough  to  pay  taxes.  Therefore  if  taxes  are 
imposed  the  admission  fee  will  have  to  be 
increased.  The  effect  of  this  would  of  course 
be  to  distribute  the  tax  right  back  on  the 
citizens  of  Rochester.  I  cannot  see  that 
anybody  would  gain  anything  by  this.  There 
might,  however,  come  about  a  very  dis- 

astrous effect  from  increasing  the  prices  of 
admission.  That  would  be  to  reduce  the 
attendance.  To  meet  that  the  first  thing 
that  would  have  to  be  done  would  be  to 
cut  down  the  expenses,  by  first  of  all  re- 

ducing the  size  of  the  orchestra  which  now 
receives  about  43  per  cent,  of  the  present  in- 

come. This  cutting  down  of  the  orchestra, 
however,  would  at  once  deprive  the  citizens 
of  Rochester  of  the  :ni"  thing  for  which 
the  Theater  was  built.  T.'v»  lessening  of 
the  orchestra  might  still  tu  '-.-r  lessen  the 
attendance,  in  which  case  the.  -vonW  sHIl 
be  a  deficit.  The  University  has  i.icome 
to  pay  such  a  deficit  and  it  woulo  :'-en obliged  to  rent  the  Theatre  to  one  c c  the 
big  companies  which  operate  such  theatre* 
the  country  over.  There  is  no  question 
whatever  but  what  the  Theatre  could  be 
rented  for  a  commercial  enterprise  for  a  sum 
which  would  pay  all  taxes  and  leave  the 
University  a  net  income  which  it  could  de- 

vote to  other  purposes.  That,  however, 
would  of  course  completely  change  the  pur- 

pose and  effect  of  the  Theatre. 

forty-three  cities  and  Universal  Jewels, 
Universal  Attractions,  serials,  comedies,  Inter- 

national News  Reels  and  short  features  are 
booked  into  every  one  of  these  forty-three 
cities  which  include  all  the  key  cities  of  the 
South. 
The  first  bookings  under  the  new  con- 

tract will  be  the  Super  Jewel  "Merry-Go- 
Round,"  which  will  play  as  soon  as  possible 
in  the  following  theatres :  Palace  in  Dallas, 
Howard  in  Atlanta,  Palace  in  Memphis,  Em- 

pire in  San  Antonio,  Queens  in  Houston, 
Palace  in  Fort  Worth,  Criterion  in  Okla- 

homa City,  Arcade  in  Jacksonville,  Fairfax 
in  Miami,  and  the  Odeon  in  Savannah. 

Flannery  Apponted 

Announcement  is  made  by  the  W.  W.  Hod- 
kinson  Corporation  that  Jack  Flannery  has 
been  appointed  branch  sales  manager  of  the 
Omaha,  Neb.,  branch  of  the  Hodkinson  Cor- 

poration, replacing  L.  A.  Getzler,  resigned.  . 
Mr.  Flannery's  appointment  to  his  new  posi- tion was  effective  July  23. 

Southern  Enterprises  Closes 

Big  Contract  with  Universal 



Regional  news  and  gossip 

EDITED  BY  SUMNER  SMITH 

Dipson  Remodeling  His  House; 

Expects  to  Open  September  15 

N.  Dipson  is  making  over  his  Family  The- 
atre in  Batavia.  X.  Y.  About  all  that  re- 

mains of  the  old  theatre  are  the  four  walls. 
When  the  poDular  picture  house  reopens 
about  the  middle  of  September  patrons  will 
see  a  practically  new  theatre,  possessing 
everything  new  and  modern  in  equipment 
and  furnishings.  The  new  Family  will  have 
its  seating  capacity  more  than  doubled. 
Seatine  accommodations  are  being  arranged 
for  1250. 
Large,  new.  fine  leather  upholstered  seats 

have  been  ordered.  The  roof  will  be  raised 
18  feet  to  accommodate  the  big  dome.  The 
whole  interior  will  be  greatly  enlarged  and 
will  extend  through  two  stories  instead  of 
one  as  in  the  old  house.  The  Batavia  & 
New  York  Woodworking  Company  is  now 
finishing  the  new  interior  trim.  The  floors 
will  be  covered  with  rich  velvet  carpets. 

Indirect  lighting  system  is  being  installed 
with  a  beautiful  chandelier  suspended  from 
the  dome.  A  $16,500  Hope-Jones  orchestral 
organ  is  being  installed.  Rest  rooms  will  be 
located  on  a  mezzanine  floor  in  the  rear.  The 
booth  will  be  built  in  a  loft  at  the  extreme 
rear  of  the  auditorium.  Stores  will  be  built 
at  each  side  of  the  main  entrance  and  offices 
will  be  provided  on  the  second  floor  front 
where  Mr.  Dipson  will  have  his  headquarters. 

Progress  on  the  new  theatre  work  has 
been  gratifying,  said  Mr.  Dipson  the  other 
day,  with  no  delays  whatever,  either  in  ship- 

ment of  materials  or  in  the  actual  construc- 
tion. Provided  the  same  pace  can  be  ma  n- 

tained  the  theatre  should  be  completed  by 
the  middle  of  September,  he  said. 

John  H.  Finn  will  con'ini'e  as  manager  of 
the  Temple  Theatre,  having  h^en  re-*-ntr»ged for  the  1923-24  season  bv  the  B.  F  Keith 
Rochester  corporation.  Mr.  F  nn  has  been 
manager  of  the  Temple  since  it  was  built  in 
1909  by  J.  H.  Moore.  All  of  the  old  em- 

ployes will  also  be  retained. 

Harris  Lumbers;  is  now  booking;  hi*  old 
house,  the  I.umhcrg.  in  \iagnrn  Fall*,  \.  ̂ . 
Harris  has  only  recently  returned  from  a 
fishing  expedition  into  the  Canadian  woods 
where  he  dragged  *em  in  three  feet  long. 
Some  of  the  fish  were  so  bits.  Harris  claim*, 
that  he  had  to  use  his  auto  and  tow  rope  to 
get  'em  ashore.  He  also  v-iys  the  fish  laugh 
at  hooks  up  there  and  that  they  have  to  use 
ennnons  to  shoot  them  with. 

The  Cataract  Theatre  in  Niagara  Falls  has 
closed  for  several  weeks.  This  house  ad- 

joins the  new  Strand  and  is  operated  by  the 
same  company,  headed  by  Charlie  Hayman. 
treasurer  of  the  M.  P.  T.  O.  A.  of  N.  Y..  Inc 

Work  is  progressing  on  the  new  theatre 
being  built  in  Lockport  by  Associated  Thea- 

tres, Inc.,  of  which  Harold  P.  Dygert  of  East 
Rochester.  N.  Y..  is  the  president  and  gen- 

eral manager.  Excavation  is  complete  and 
the  walls  are  partly  up. 

At  a  special  meeting  of  the  Fredonia.  N.  Y.. 
trustees  it  was  voted  to  deny  the  application 
of  Miss  Edith  N.  Curtis  for  permission  to 
transfer  her  lease  of  the  Fredonia  Opera 
House  to  Sarah  Tantillo  of  Rochester,  who 
had  contracted  to  purchase  it  for  the  Martina 
Brothers. 

Washington,  D.  C. 
H.  6.  Nelson,  of  the  Nelson  Theatre,  Fair- 

mont. W.  Va.,  was  a  visitor  at  the  local  Uni- 
versal exchange  on  his  way  home  from  At- lantic City,  where,  with  Mrs.  Nelson,  he  spent 

several  weeks. 

Sam  Boyd,  secretary  to  Harry  M.  Cran- dall;  Bill  Dutton,  of  Educational  Films,  and 
Jack  Osserman.  Universal's  special  agent  in 
this  section,  are  on  a  long  trip  in  Mr.  Os- 
serman's  automobile.  They  left  Washington 
headed  for  Pittsburgh,  going  then  to  Cleve- 

land, going  then  by  boat  to  Buffalo,  seeing 
the  Falls,  and  then  touring  through  Canada, 
back  down  the  Hudson  to  New  York  City 
and  finally  to  Lake  Hopatacong,  the  newly- made  movie  summer  resort,  where  all  of  the 
officials  of  the  Crandall  Amusement  Company 
are  now  vacationing. 

Sam  Galanty.  well  known  film  man.  and 
Jake  Millsteln,  formerly  of  this  city,  but 
who  is  now  located  In  Philadelphia,  are  the 
envy  of  all  the  members  of  the  film  industry. 
A  recent  letter  from  the  former  stated  that 
the  two  were  enjoying  themselves  out  west. 
One  day  when  it  was  terribly  hot  in  Wash- 

ington they  were  throwing  snowballs  at  each 
other  on  Pike's  Peak.  While  in  the  West 
they  attended  the  frontier  day  celebration 
in  Cheyenne,  Wyo.  They  are  touring  the 
country  in  an  automobile. 

Charles  Somma,  of  the  Hippodrome,  Star 
and  Richmond  theatres,  Richmond,  Va.,  vis- 

ited the  local  exchanges  during  the  week. 
Mr.  Somma  reports  business  quiet,  but  witn 
prospects  of  a  good  revival  this  fall. 

Sidney  R.  Lust,  of  Super  Films  Attrac- tions. Inc..  spent  some  time  in  New  York, 
returning  to  Washington  the  latter  part  of 
the  weeK.  Harry  M.  Crandall  was  also  seen 
on  Broadway. 

In  connection  with  the  showing  of  Gladys 
Walton  in  "Sawdust,"  Manager  George  K. 
WilllnmH  of  the  Olympic  Theatre  put  on  a 
circus  parade  In  which  every  child  in  the  city 
under  10  was  invited  to  participate,  bringing 
along  any  animals  handy.  Free  matinee  tick- 

ets were  given  to  the  children  who  marched. 
There  was  a  line  showing,  much  fun,  and 
what's  more  important,  a  lot  of  tine  adver- 

tising for  the  Olympic. 

Victor  Wagner  has  been  engaged  for  an- 
other year  as  conductor  of  the  Eastman  The- 

atre orchestra,  an  announcement  which  will 
be  pleasing  to  patrons  of  the  big  house, 
where  his  efforts  during  the  past  season  have 
been  enjoyed  by  all.  For  many  months  Mr. 
Wagner  has  borne  practically  single  handed 
the  burden  of  conducting  the  orchestra, 
handling  its  business  affairs  and  arranging 
the  musical  accompaniment  for  the  entire 
program.  With  the  coming  of  Vladimir 
Shavitch  on  August  5,  the  orchestra  will 
again  have  two  conductors  which  will  light- 

en Mr.  Wagner's  duties  and  allow  him  more time  to  plan  and  arrange  those  musical 
scores  which  have  made  Eastman  presenta- tions famous. 

Safe  blowers  arc  busy  again  in  western 
New  lurk  picture  theatres.  The  Elmwood 
in  Buffalo  was  entered,  the  combination 
knocked  off  the  safe,  but  the  inner  compart- 

ment door  holding,  the  yeggs  failed  to  gel 
about  $54141  therein.  The  Elmwood  is  entered 
by  burglars  regnlarly,  it  seems.  Down  in 
(  orning,  N .  V.,  thieves  gained  entrance  to 
the  Liberty  Theatre,  attempted  to  blow  open 
the  door  on  the  strong  box,  but  when  the 
charge  failed  to  rip  it  off,  lied,  leaving  $l(l.f» 
behind  them. 

A  Lichtman  Release 

THERE  WERE  PLENTY  OF  LIGHTS  TO  MAKE  THESE  SHADOWS 

The  ship  is  sailing  straight  for  the  box  office  of  the  Palace  Theatre,  Memphis,  and 
so  were  the  ticket  buyers,  but  H.  B.  Clarke  stood  them  out  long  enough  to  get  the 
full  effect  of  his  well-planned  display.    A  number  of  Chinese  lanterns  do  not  show  up 
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Texas 
Reports  from  Seattle  Show 

Exhibitors  Do  Good  Business 

J.  M.  Edgar  Hart,  who  was  recently 
brought  to  Dallas,  Texas,  from  El  Paso  and 
placed  as  manager  of  the  Old  Mill  Theatre, 
has  been  appointed  manager  of  the  Queen 
Theatre  also.  Mr.  Hart  is  one  of  the  best 
known  managers  in  the  state.  He  is  a  pub- 

licist and  is  noted  for  a  number  of  publicity 
stunts  that  he  has  pulled  in  the  past. 

O.  H.  Brannon,  charged  with  failure  to  pay 
the  government  admission  taxes  in  connec- 

tion with  the  operation  of  a  theatre  at  Mexia. 
Texas,  was  given  a  preliminary  hearing  at 
Waco,  Texas,  and  held  in  $500  bond  for  the 
November  term  of  court  at  the  latter  city. 

An  announcement  of  much  importance  to 
Southwest  picture  men  was  made  recently  in 
which  Lewis  L  Dent,  formerly  with  Southern 
Enterprises,  Inc.;  John  Paxton  and  T.  S. 
Noble,  Jr.,  all  experienced  picture  men, 
formed  the  Corsicana  Theatres,  Inc.,  of  Cor- 
sicana,  Texas,  with  a  capital  stock  of  $30,- 
000.  The  company  will  build  and  lease  the- 

atres in  the  Southwestern  States.  Mr.  Pax- 
ton  is  well  and  favorably  known  throughout 
his  connection  with  C.  J.  Mussleman  of  the 
Mussleman  interests,  owning  theatres  in  a 
number  of  Texas  cities.  Mr.  Noble  formerly 
operated  theatres  in  Beaumont  and  Wichita 
Falls. 

Dallas  exhibitors,  besides  the  usual  handi- 
cap of  the  heated  period,  are  up  against  the 

proposition  of  free  movies  at  the  city  parks 
again  this  summer.  The  business  of  show- 

ing motion  pictures  in  Dallas  parks  to  some- 
thing- like  10,000  without  a  cent  of  admission 

being  charged  has  grown  to  large  propor- 
tions. The  director  of  the  park  shows  has  a 

corps  of  twenty  projectors  and  assistants. 
Even  the  negro  parks  have  their  free  gratis 
for  nothing  shows. 

The  policy  of  the  Queen  Theatre,  a  South- 
ern Enterprise  house  in  Dallas,  has  been 

changed  to  a  one-price  admission  and  change 
of  program  daily.  The  Queen  will  hereafter 
carry  the  slogan:  "Family  Theatre  De  Luxe." The  admission  will  be  a  dime  all  the  time. 

The  Melba  Theatre  of  Dallas  achieved 
quite  a  bit  of  success  with  its  bathing  revue. 
Manager  P.  G.  Cameron  not  only  secured  the 
services  of  several  girls  who  had  taken  prizes 
at  various  bathing  revues,  but  interested  a 
number  of  Dallas  firms  in  supplying  entries. 

The  Best  Theatre  in  Colorado  City,  Texas, 
is  about  to  move  into  its  new  playhouse, 
which  is  one  of  the  largest  and  most  at- 

tractive in  West  Texas. 

"Bruce  Fowler,  new  Dallas  manager  of  the Southern  Enterprises  theatres  in  Dallas,  ar- 
rived in  that  city  recently  from  Terre  Haute. 

Ind.,  where  he  was  manager  of  a  theatre. 

Tol  Teeter,  formerly  a  well  known  ex- 
hibitor of  Fort  Worth,  Texas,  has  taken  a 

lease  on  the  Hippodrome  Theatre  at  Dallas 
for  five  years  from  M.  N.  Baker,  owner.  It 
is  being  used  by  pop.  vaudeville  and  motion pictures. 

Work  on  Dallas'  newest  theatre,  directed 
by  the  company  of  which  J.  H.  Venrgan  is 
president,  will  begin  in  a  few  weeks.  The 
house  will  be  one  of  the  most  attractive  in 
Dallas  and  will  be  arranged  for  motion  pic- 

tures and  legitimate  productions. 

Georg-e  H.  Judia,  well  known  exhibitor  of Cisco,  Texas,  recently  came  in  for  quite  a 
bit  of  publicity  in  the  Dallas  News  through 
the  fact  that  an  enterprising  traveling  cor- 

respondent obtained  "Cap"  Judia's  history  as 
a  small  boy.  "Cap,"  it  seems,  was  held  cap- tive two  years  in  the  mountains  of  old  Mex- 

ico by  a  band  of  outlaws  while  in  his  'teens, 
was  mourned  as  dead  by  his  relatives  and 
was  the  chief  figure  in  as  thrilling  a  rescue 
as  was  ever  penned  or  eelluloided. 

Judia,  incidentally,  Is  one  of  the  best 
known  inventors  in  Texas,  having  worked out  between  seventy  and  eighty  Inventions, even  having  seventeen  patented.  His  latest invention — a  ventilating  machine — has  at- tracted considerable  attention  in  theatrical circles  over  the  Southwest. 

Seattle  exhibitors  report  satisfactory  busi- 
ness in  spite  of  summer  weather.  Two  hold- 

overs at  leading  houses  has  been  justi- 
fied by  excellent  attendance.  "The  Girl  I 

Loved"  remained  for  a  second  week  at 
Hamrick's  Blue  Mouse,  while  "The  Spoilers" is  holding  up  splendidly  through  a  second 
week  at  the  Liberty.  The  summer  slump 
seems  to  have  caused  no  anxiety  in  this  lo- 

cality. Partly  responsible  for  the  steady 
box  office  returns  is  the  tremendous  volume 
of  tourist  trade  Seattle  and  the  entire  Pacific 
Northwest  are  enjoying  this  summer. 
Backed  by  the  Seattle  Chamber  of  Com- 

merce and  with  the  co-operation  alike  of 
business  men  and  citizens,  this  has  been 
boomed  as  the  "Charmed  Land."  Every 
courtesy  is  extended  to  the  city's  guests. They  naturally  provide  a  larger  volume  of 
business.  During  the  week  of  July  23rd- 
28th  Seattle  boasted:  the  Merchants  North- 

west Products  Week;  the  presentation  of 
"Americanus."  an  historical  pageant,  at  the 
University  Stadium;  "Fleet  Week."  and  the arrival  and  departure  of  President  Harding. 
All  boats,  motor  buses,  interurbans  and 
trains  brought  throngs  to  the  city.  Natural- 

ly the  exhibitors  lost  nothing  by  way  of 
opportunity,  and  those  who  shopped  for  their 
amusements  found  excellent  selections  to 
choose  from. 

R.  C.  Cxerny,  manager  of  the  Kent  Thea- 
tre, Kent,  Wash.,  got  loose  with  a  paste  pot 

and  plastered  up  the  town  with  so  much 
paper  for  his  opening  chapter  of  "Around 
the  World  in  18  Days"  that  everyone  in  town 
hended  for  the  theatre  to  make  the  journey. 
Attendance  at  the  second  week's  chnpter  was 
bigger  than  the  first,  which,  according  to 
Caserney,  is  irregular,  as  his  experience  has 
proven  that  the  second  week  is  usually  light, 
with  a  pickup  the  third  week  and  steadily 
increasing  patronage  thereafter.  He  used  no 
other  advertising  than  posters,  which  light- 

ened his  advertising  cost;  but  dolling  up  the 
town  like  a  circus  did  the  trick. 

Longview,  Wash.,  a  brand  new  town,  ex- 
ploited  and   promoted   largely   by   a  lumber 

company,  and  which  has  all  the  earmarks  of 
growing  into  a  prosperous  little  community, 
is  operating  the  Olympic  Theatre,  under  the 
management  of  J.  W.  Kemper.  Plans  call 
for  the  erection  of  a  high  class  theatre  for 
the  business  district  within  a  short  time, 
when  the  present  house  will  be  moved  out 
near  the  lumber  mills  and  will  serve  em- 

ployes and  their  families. 

Carl  Reiter,  manager  of  the  Moore  Thea- 
tre, has  returned  from  six  weeks  serving  as 

manager  of  three  Orpheum  circuit  houses  in 
California,  while  their  respective  managers 
were  vacationing.  Mr.  Reiter  will  now  enpoy 
a  month's  well  earned  vacation  before  the 
season  opens  here,  August  26.  During  the 
month  extensive  renovating  and  refurnishing will  be  done. 

William  H.  Hartung,  who  was  treasurer  of 
the  Orpheum  in  Seattle  for  twelve  years,  has 
been  appointed  manager  of  the  Orpheum 
Theatre  at  Omaha,  and  leaves  soon  for  that 
city.  Last  season  he  managed  the  Orpheum at  Vancouver,  B  C. 

Louis  Amacher.  former  manager  of  the 
American  Releasing  exchange  in  Seattle,  is 
now  assistant  manager  for  John  Danz's  cir- cuit of  five  downtown  theatres.  Mr.  Amacher 
is  also  publicity  director  and  is  thoroughly 
at  home  when  it  comes  to  exploitation  stuff. 

Work  is  progressing  nicely  on  George  Reis- 
ner's  new  Tokay  Theatre  in  South  Rend. 
The  house  is  of  steel  and  concrete  construc- 

tion, will  sient  702,  and  will  be  modern  and 
up  to  date  in  every  respect.  Entire  booth 
ciiuipinciit  consisting  of  two  Powers  6-R 
Type  E  projectors,  a  Superlite  screen,  West- 
Inghonse  generator,  spotlight,  stereopticon. 
Peerless  are  controls,  have  been  purchased 
from  the  Theatre  Equipment  Co.  Andrews 
Chairs,  flnished  in  tobacco  brown  and  up- 

holstered in  green,  and  stage  scenery  were 
also  handled  by  the  Theatre  Equipment  Com- 

pany. \'o  opening  date  has  yet  been  an- nounced. 

A  Warner  Brotficrtt  Release 

THIS  DISPLAY  WAS  IN  THE  HEART  OF  FIFTH  AVENUE 

E.  P.  Dutton  &  Co.,  most  conservative  of  booksellers,  gave  an  entire  window  to  the 
two-dollar  edition  of  Brass  when  it  was  playing  at  the  Strand  Theatre,  New  York. 

The  central  wedding  ring  is  backed  by  a  flasher  lamp 



August  11,  1923 

Cincinnati 

470  MOVING   PICTURE  WORLD 

Olson  Was  Champion  Wrestler 

Before  Entering  Show  Business 

If  you  wish  to  become  a  successful  mov- 
ing picture  exhibitor  or  theatrical  manager, 

first  take  up  wrestling.  That's  what  Charles M.  Olson,  of  Indianapolis,  did. 
Mr.  Olson  was  champion  light  heavy- 

weight wrestler  of  the  world  thirteen  years 
ago  and  today  is  acclaimed  as  one  of  the 
ablest  exhibitors  and  theatrical  managers  in 
the  Middle  West.  The  "mat"  game,  he  says, 
helps  one  to  "wrestle"  with  some  of  the problems  of  the  show  business. 

Olson  is  president  of  the  Centra]  Amuse- 
ment Company,  which  recently  added  an- 
other theatre,  the  Ohio,  to  its  string,  which 

includes  the  Lyric.  Isis  and  Apollo.  He  is  a 
man  of  intensely  interesting  personality. 

Success  has  not  in  the  last  turned  his  head. 
He  is  easy  to  approach,  listens  to  everyone 
who  has  anything  to  offer  in  the  -way  of  sug- 

gestions or  propositions,  and  Is  quick  to  act. 
He  is  attributed  the  possession  of  remark- 

able intuition  in  everything  pertaining  to  the 
show  business  and  the  faculty  of  sensing 
with  keen  exactness  what  the  public  wants 
and  will  support  at  the  box  office. 
During  his  rather  spectacular  and  rapid 

career  up  the  ladder  of  wealth,  Mr.  Olson 
has  absorbed  an  amazing  amount  of  informa- 

tion and  facts  about  all  branches  of  theatri- 
cal affairs.  Today  he  is  considered  one  of 

the  best  informed  executives  in  the  business. 
With  the  exception  of  playing  in  the  orches- 

tra or  doing  an  "act"  there  is  no  work  in 
connection  with  a  theatre  that  Olson  can- 

not do. 
During  a  strike  of  motion  picture  machine 

operators  several  years  ago  Olson  ran  the 
motion  picture  machine  in  one  of  his  thea- tres. On  another  occasion  when  the  stage 
mechanics  failed  to  come  to  an  agreement 
with  the  managers  as  to  the  terms  of  a  new 
wage  scale,  he  worked  as  a  stage  hand  at 
the  Lyric  and  enjoyed  it.  He  has  at  divers 
and  sundry  times  sold  tickets,  taken  in  tick- 

ets and  in  emergency  aided  the  ushers  in 
handling  the  crowds. 
Olson  is  at  his  desk  at  9  o'clock  every rorning  and  remains  pretty  close  to  it  until 

,,ie  theatres  close  at  night.  He  personally 
supervises  every  detail  of  his  business  and 
yet  disclaims  any  credit  for  himself  for  what 
l,e  has  accomplished.  Somebody  in  the  course 
cf  .  onversation  one  day  complimented  him 
on  uc'ng  "a  good  showman." "Well,"  'eplied  Olson,  "It's  easy  enough  to 
be  a  showman.  All  you  have  to  do  is  to  open 
op  a  theatre,  and  if  business  Is  good  then 
you're  a  good  showman.  If  business  Is  bad. 
then  you're  n  rotten  showman.  All  your 
creditors  will  prove  It  to  you." It  was  in  1910  that  Olson,  then  at  the 
height  of  his  wrestling  career,  decided  to 
quit  the  "mat"  game  and  enter  the  show- business  in  Indianapolis.     His  first  venture, 

the  Crystal,  a  motion  picture  house  on  Illi- nois street,  was  an  immediate  winner  and 
within  a  year  he  built  the  Idle  Hour  Theatre 
at  College  and  Massachusetts  avenues.  This, 
too,  was  successful.  A  short  time  later  he 
obtained  a  ninety-nine-year  lease  on  the 
Lyric  property  on  Illinois  street  and  began the  erection  of  that  theatre,  which  opened 
its  doors  October  14,  1912.  The  next  year  he 
built  the  Isis  and  acquired  the  old  Alhambra. 
While  these  projects  were  under  way, 

Olson  found  time  to  organize  the  Central 
Film  Service,  a  film  exchange,  which  he  later 
sold  to  the  Universal  Company,  together  with 
a  film  exchange  in  Cincinnati,  in  which  he 
had  acquired  the  controlling  interest.  This 
excursion  into  the  film  business  was  not  only 
highly  profitable  financially,  but  also  served 
to  give  him  a  practical  knowledge  of  this 
very  important  branch  of  the  motion  picture 
industry  and  resulted  in  his  being  acclaimed 
one  of  the  best  film  buyers  in  the  country. 

In  1919  Mr.  Olson  reorganized  his  Central 
Amusement  Company,  acquired  a  long-time 
lease  on  the  property  adjoining  the  original 
Lyric  site  and  erected  the  new  Lyric  Theatre, 
one  of  the  finest  vaudeville  houses  in  the 
state  and  one  of  the  most  successful  in  the 
United  States. 

C.  B.  Erwin,  of  Cleveland,  O.,  has  leased 
the  Pioneer  Theatre,  a  moving  picture  house 
catering  to  the  colored  trade,  at  513  Indiana 
avenue,  Indianapolis.  Mr.  Erwin  is  manager 
of  the  Temple  Theatre  in  Cleveland. 

Musicians,  stage  hands  and  motion  picture 
machine  operators  of  the  Lyric  Theatre  at 
Fort  Wayne  have  taken  over  the  estabUsh- 
ment  and  will  operate  it  In  the  future.  The 
Lyric  is  owned  by  the  Luna  Amusement  Com- 

pany and  has  been  operated  by  the  firm  of 
Shepard  &  Nichols.  The  latter  recently  an- 

nounced a  desire  to  close  the  theatre  for  the 
remainder  of  the  summer.  The  employes 
then  held  a  meeting  and  suggested  the  prop- 

osition of  taking  over  the  theatre.  The  plan 
was  accepted  and  the  employes  organized 
the  Lyric  Amusement  Company  for  the  pur- 

pose of  operating  the  theatre. 

A  number  of  improvements  are  being  made 
this  summer  in  the  Lyric  Theatre,  at  Vin- 
cennes.  which  recently  was  bought  by  Her- 

man J.  Arnold.  The  theatre  has  been  re- 
carpeted  and  redecorated  on  the  inside  and 
is  being  repainted  on  the  outside. 

S.  J.  Gregory,  head  of  a  syndicate  that 
owns  the  Parthenon  Theatre  in  Hammond 
and  several  other  theatres  in  Gary,  Crown 
Point  and  other  Lake  county  cities,  has  re- 

cently acquired  the  site  adjoining  the  Tivoli 
Theatre  in  Michigan  City  and  will  soon  begin 
the  erection  of  a  modern  two-story  building. 

The  Walnut  Theatre,  after  being  closed 
for  two  weeks  for  repairs  and  complete 
renovation,  emerged  as  a  glorified  place  of 
entertainment  July  22.  About  the  only  thing 
that  seemed  really  natural  to  the  admiring 
throng  that  packed  the  house  was  the  jazz 
orchestra  of  Walter  Davidson,  which  came 
back  with  all  the  old  time  pep  which  has 
characterized  this  lively  bunch  since  they 
first  won  the  unanimous  approval  of  the 
Louisville  theatre  and  dancing  public  some- 

time since.  The  Walnut  has  been  redeco- 
rated from  top  to  bottom,  and  moreover,  has 

had  several  very  attractive  changes  made  in 
the  general  arrangement  of  the  place.  The 
offices  have  all  been  enlarged,  and  a  new 
ladies'  rest  room  has  been  provided,  the  lo- 

cation being  changed  from  the  first  to  the 
second  floor. 
The  thing  about  the  new  Walnut  that 

looked  best  to  the  owners,  however,  was  the 
capacity  crowd  that  swarmed  in  from  the 
time  the  box  office  opened  until  it  closed  at 
9:30,  with  the  "No  More  Seats"  sign  hung out  for  the  would-be  customers  to  see.  Since 
business  has  been  so  terribly  dull  here  ever 
since  the  hot  weather  began,  it  was  some- 

thing of  a  revelation  to  see  people  clamoring 
for  standing  room,  even  in  the  newly-dec- orated Walnut.  The  explanation  was  really 
easy,  though,  once  the  astonished  onlooker 
had  caught  a  glance  of  the  feature  being  of- fered. This  was  none  other  than  Mrs. 
Wallace  Reid's  "Human  Wreckage." 
The  chidren  of  the  city  division  of  the 

Louisville  and  Jefferson  County  Children's Home  were  the  guests  of  the  Mary  Ander- 
son Theatre  management,  at  a  matinee  movie 

party,  July  23.  This  entertainment  was  in conjunction  with  the  annual  picnic  given  by 
the  Times  newspaper  to  these  unfortunate kiddies. 

The  Alamo  Theatre  was  host  to  the  boys 
and  girls  of  the  Louisvile  Industrial  Home 
recently,  the  feature  of  the  entertainment 
being  pictures  of  the  recent  review  of  the 
military  organization  at  the  Industrial 
School. 

Sylvester  Grove,  of  the  Preston  Theatre, 
as  chairman  of  the  Elk  boat  excursion  com- 

mittee, recently  delighted  the  large  num- 
ber of  guests  present  with  a  fancy  dance 

program,  which  he  had  arranged  with  Miss 
Virginia  Guilano,  one  of  the  best  known 
fancy  dancers  in  the  state. 

Articles  of  incorporation  have  recently 
been  filed  by  F.  D.  Payne,  C.  G.  McChesney 
and  F.  W.  Mimms,  all  of  Trenton,  Ky.,  for 
the  Trenton  Amusement  Company,  at  Tren- 

ton    The   capital   listed  is  $1,000. 

The  Barbourville  Amusement  Company 
has  recently  been  incorporated  by  G.  I* 
Dickinson,  J.  H.  Miles  and  J.  L  Hopper,  of Barbourville,  Ky. 

The  Broadway  Amusement  Company  has 
recently  been  approached  by  the  Mayor  and 
members  of  the  Crescent  Hill  Civic  Club  In 
regard  to  putting  a  picture  theatre  in  Cres- 

cent Hill,  one  of  the  suburban  resident  sec- tions of  the  city.  Nothing  has  yet  been 
done  about  this,  due  to  the  fact  that  the 
instigators  of  the  negotiations  seem  to  be 
unwilling  to  permit  such  a  house  to  operate 
on  Sunday.  The  Broadway  Amusement  Com- 

pany insists  that  Sunday  business  would  be 
essential  to  the  life  of  such  an  enterprise. 

The  Allen  Theatre  Opens 

As  the  Metropolitan 
The  Allen  Theatre,  Winnipeg,  Manitoba, 

reopened  Saturday,  July  28,  as  the  "Metro- 
politan Theatre,"  under  the  direction  and 

control  of  Famous  Players  Canadian  Cor- 
poration, Limited,  Toronto,  this  having  been 

one  of  the  30  Allen  houses  acquired  from 
Allen  Theatres,  Limited,  in  liquidator's  sale 
by  the  corporation. 

A  first  Natiunul  fieleuse 
THIS  LOST  SHIP  IS  BIGGER  THAN  ITS  OCEAN 

No  wonder  it  went  ashore  on  the  box  office  of  the  Empress  Theatre,  Oklahoma  City. 
At  night  the  ports  were  illuminated  by  current  supplied  by  the  cable  running  from 

the  hawse  hole  to  the  lobby  wall.    It  sold  The  Isle  of  Lost  Ships  heavily 
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Karzas  Preparing  Plans  for 

Another  Big  Chicago  Theatre 
Andrew  Karzas,  owner  of  the  Woodlawn 

Theatre  and  the  Tiranon,  Chicago,  is  having 
plans  prepared  for  another  fine  modern 
movie  theatre  to  be  erected  on  the  site  of 
the  present  Woodlawn  Theatre  and  the  ad- 

joining lot,  98  by  125  feet,  and  the  project 
will  represent  an  investment  in  excess  of 
$2,000,000,  it  is  reported.  The  seating  ca- 

pacity will  be  raised  from  2,000,  the  capacity 
of  the  old  theatre,  to  4,500,  and  owner  Karzas 
says  .it  will  be  one  of  the  finest  houses  in 
the  West. 

3,000  seat  movie  theatre  on  Irving  Park 
boulevard  at  Seeley  street,  according  to  the 
report  from  that  part  of  the  city. 

L  E.  Erickson,  Barnet  Hodes  and  Morris 
G.  Leonard  have  formed  the  Midwest  Thea- 

tres. Inc..  with  offices  at  220  South  State 
street.  The  capital  of  the  new  company  is 
$15,000  and  they  will  operate  moving  pic- 

ture theatres  in  this  territory. 

Milwaukee 

Remodeled  at  great  expense,  the  Miramer 
Theatre,  east  side  Milwaukee  house,  which 
has  been  closed  since  June,  will  be  re- 

opened August  25  by  A.  Conrad,  new  owner of  the  building. 
Among  the  work  done  on  the  showhouse 

is  the  following:  new  seats  installed;  two 
Simplex  projection  machines  substituted  for 
the  old  ones;  new  screen  and  draperies  hung 
and  redecoration  of  the  interior. 
Mr.  Conrad  has  announced  that  he  will 

feature  a  four-piece  orchestra.  The  Mira- 
mer has  686  seats.  It  is  Mr. 'Conrad's  first movie  venture. 

The  new  Woodlawn  Theatre  will  have  only 
a  main  floor  and  a  mezzanine  with  seats  ar- 

ranged in  shope  of  a  horseshoe.  The  site  of 
the  new  house  will  be  200  by  270  feet,  three 
stories  in  height  and  the  last  word  in  thea- 

tre architecture.  The  adjoining  property 
that  will  be  included  in  the  site  has  recently 
been  bought  by  Mr.  Karzas  for  $75,000  from 
Frank  H.  Fuller.  Work  on  the  new  struc- 

ture will  commence  as  soon  as  building  con- 
ditions are  stabilized  in  this  part  of  the 

country. 

Lubliner  and  Trinz  have  taken  title  to  the 
Wilson  Theatre  building  at  2408  to  2418  West 
Madison  street  from  Sarah  E.  Brett  for  $190,- 
000  subject  to  a  mortgage  of  $99,500.  A  pur- 

chase money  mortgage  of  $58,500  was  given 
back  on  the  property  by  the  new  owners. 
Their  present  lease  on  the  structure  was 
canceled  by  the  purchase. 

The  new  La  Porte  Theatre  at  La  Porte, 
Indiana,  opened  last  week  to  capacity  busi- ness. The  new  house  is  one  of  the  finest 
in  northern  Indiana  and  with  good  manage- 

ment at  the  head  of  the  company  will  prove 
a  winner. 

The  Columbia  Amusement  Company  has 
taken  over  the  capital  stock  and  the  lease 
of  the  Olympic  Theatre  at  165  North  Clark 
street.  The  lease  runs  to  October,  1927,  at 
an  annual  rental  of  $60,000.  making  the  total 
rental  for  the  period  remaining  on  the  lease 
in  excess  of  $250,000.  The  capital  stock  of 
the  Olympic  Amusement  Company  is  owned 
mainly  by  Mrs.  Kohl,  one  of  the  leading 
figures  in  the  amusement  world  in  the  West. 

Motorists  who  patronize  the  new  Milwau- 
kee Theatre  need  have  no  fear  of  being  ar- 

rested for  parking  their  machines  without 
tail  lights  while  they  are  enjoying  the  show. 

George  Fisher,  manager  of  the  theatre,  will take  care  of  them. 
Because  the  police  have  opened  a  cam- 

paign against  violators  of  the  ordinance  re- 
quiring tail  lights  on  motor  vehicles,  Mr. 

Fisher  has  placed  on  duty  a  special  man 
who  inspects  machines  parked  in  the  vicin- 

ity and  turns  on  tail  lights  wherever  he 
finds  them  dark.  He  leaves  attached  to  the 
light  a  card  warning  of  the  police  drive  and 
signed  by  the  New  Milwaukee. 

The  Toy  Theatre,  Second  street,  near 
Grand  avenue.  Milwaukee,  has  been  closed 
pending  remodeling. 

A.  F.  Willoughby,  well  known  chain  thea- 
tre owner  of  this  city,  ha«  taken  over  the 

Strand  and  Casino  theatres  at  La  Crosse, 
Wis.,  and  it  is  reported  that  both  houses 
will  continue  under  the  management  of  S.  J. 
Cooper. 

Bridgeport  Police  Watch 

Starting  Time  of  Theatres 

Isidore  Teacher  has  sold  the  five  hundred 
seat  Star  Theatre  at  Evanston,  Illinois,  to 
Joseph  Handlesman,  who  will  make  some 
improvements. 

The  Milford  Theatre  building  at  3314 
North  Crawford  avenue  has  been  sold  by  the 
Chicago  Title  and  Trust  Company  to  Bert 
Schreiber  for  $350,000.  The  structure  contains 
the  1,400  seat  Milford  Theatre,  stores,  offices 
and  a  dance  hall.  The  new  owner  will  make 
some  improvements  in  the  building. 

Police  were  on  watch  at  every  motion  pic- 
ture theatre  in  Bridgeport,  Conn.,  on  Sun- 

day night,  July  29,  to  assure  enforcement  of 
the  state  Sunday  theatre  law  that  forbids 
starting  a  performance  before  7  o'clock, 
standard  time.  Police  reported  that  all  per- 

formances started  at  8  o'clock,  daylight  sav- 
ing time. 

The  Bugg  Theatre  management  at  Lincoln 
and   North    Robey  avenues   plan   to   erect  a 

Patrick  J.  Flanagan,  superintendent  of 
Bridgeport  police  department,  on  Saturday 
issued  a  warning  to  owne 's  and  managers of  all  picture  theatres  in  the  city  that  the 
law  must  be  strictly  observed.  Superin- 

tendent of  State  Police  Robert  M.  Hurley  re- 

cently communicated  with  Superintendent 
Flanagan,  complaining  that  the  law  entitled 
'An  Act  Relating  to  Moving  Pictures  on  Sun- 

day" was  being  violated.  This  law  limits the  time  in  which  motion  pictures  may  be 
shown  on  Sunday  evening,  it  being  stipulated 
that  they  may  be  shown  from  7  o'clock  to 10:30  o'clock,  standard  time.  According  to the  new  order  the  theatres  will  be  open 
from  8  to  11:30  o'clock,  daylight  saving  time. The  sudden  interest  in  the  hours  is 
thought  due  to  pressure  from  the  small  town 
element  which  is  interested  in  making  the 
standard  time  law  a  dominating  factor  in 
the  summer  life  of  residents  of  Connecticut. 
Managers  in  other  cities  speculated  as  to 

whether  the  ruling  was  purely  local  for 
Bridgeport  or  whether  it  forecast  a  general 
change  in  the  policy  through  the  state. 
■lames  F.  McCarthy,  manager  of  Poli's 

Theatre,  Bridgeport,  the  first  to  make  an  an- 
nouncement following  the  receipt  of  the  or- 

der from  Superintendent  Flanagan,  state! 
that  the  Poli  Theatre's  doors  would  be 
opened  at  7  o'clock,  daylight  saving  time, and  that  showing  of  the  pictures  would  be 
started  at  8  o'clock. 
Manager  Walter  Donovan  of  the  Cameo 

Theatre  in  West  Haven,  Conn.,  aided  the 
Daily  Register's  Fresh  Air  Fund  by  staging a  henefit  show  and  turning  over  the  entire 
receipts. 

>I .  Toniasino,  manager  of  the  Majestic  The- 
atre in  New  Haven,  also  gave  a  matinee 

show,  donating  the  receipts  to  the  worthy 
cause.  He  also  donated  the  theatre  and  pre- 

sented a  double  feature  program  at  an  ad- 
mission of  10  cents. 

The  Olympia  Theatre  in  New  Haven  has 
a  pleasing  orchestra  and  much  credit  is  due 
to  Conductor  Ed.  Wittstein.  The  overture 
selections  always  appear  to  be  given  a  great 
deal  of  attention. 

A  First  National  Release 

HOW  J.  M.  BLANCHARD  TOLD  OF  THE  COMING  OF  MING 

The  lobby  of  the  Strand  Theatre,  Sunbury,  Pa.,  dressed  for  Constance  Talmadge  in 
Ea*t  It  West.    This  is  a  little  old  for  first  run,  but  in  Sunbury  it  was  still  new  and 

Mr.  Blanchard  made  a  clean-up  with  the  title  and  star 

The  Taylor  Estate,  owners  of  the  site  of 
the  Taylor  Opera  House  in  Danbury,  which 
was  destroyed  by  fire  last  October,  has  sold 
the  property  to  Frederick  Stark  of  Stamford, 
Conn.,  and  George  T.  Kelley  of  Yonkers, 

N.  Y.   "For  the  good  of  the  people"  was  Man- 
ager King's  slogan  at  the  Community  Thea- tre In  Meriden,  Conn.,  the  week  of  July  3«, 

which  was  bargain  week.  Bill  Cotter  staged 
another  gift  night  at  Poli's  the  same  week. 



472 MOVING    PICTURE  WORLD August  11,  1923 

The  Southeast 
Goldman  to  Build  $1,000,000 

Picture  House  in  St.  Louis 

Construction  of  William  Goldman's  $1,000,- 000  St.  Louis  Theatre,  Grand  boulevard  at 
Morgan  street,  St.  Louis,  will  be  started 
within  the  next  few  weeks.  Contracts  for 
the  work  were  signed  the  past  week,  Pres- 

ton J.  Bradshaw,  International  Life  Build- 
ing, architect  of  the  building,  being  author- 
ized to  also  supervise  the  actual  construction 

work. 
The  St.  Louis  Theatre,  which  is  to  be  the 

permanent  Goldwyn-Cosmopolitan  first  run 
house  in  St.  Louis,  will  seat  about  4,000  per- 

sons, of  a  first  floor  and  balcony.  On  Grand 
boulevard  there  will  be  several  stores  with 
offices  above. 

Several  weeks  ago  Goldwyn  purchased  the 
Kings  Theatre.  Kingshighway  near  Delmar 
boulevard,  from  the  Famous  Players  Mis- souri Corporation,  for  $125,000.  He  also 
later  purchased  the  Queens  Theatre,  Euclid 
and  Maffitt  avenues,  from  Charley  Warner. 
At  one  time  he  was  manager  of  the  Famous 
Players  Missouri  Corporation  when  that  or- 

ganization operated  twenty-eight  theatres  in St.  Louis. 

Plans  for  two  handsome  new  theatres  for 
Quincy,  111.,  have  been  prepared  by  Chicago 

As  an  exhibitor,  what  do  you  think  of  an 
idea  which  comes  from  John  J.  Walker,  the 
owner  and  manager  of  the  Barcli  Theatre 
in  Schenectady,  N.  Y.,  a  downtown  house, 
with  a  seating  capacity  of  about  1,000?  Mr. 
Walker  believes  that  the  solution  of  a  prob- 

lem which  is  confronting  Schenectady  today, 
and  which  is  probably  being  duplicated  in 
many  another  city  in  the  country,  is  for  the 
larger  houses  to  get  together  and  virtually 
pool  their  interests,  choosing  a  managing 
director,  who  shall  have  supervision  oVer  all 
houses,  do  all  of  the  buying  and  arrange  all 
programs. Furthermore,  Mr.  Walker  believes  that 
under  this  arrangement  all  houses  In  a  city 
should  close  during  the  summer,  with  the 
exception  of  one,  which  would  be  kept  open 
to  take  care  of  such  patrons  as  might  visit 
it  during  the  hot  spell. 

Mr.  Walker  has  given  considerable  thought 
toward  solving  Schenectady's  problem  from the  standpoint  of  the  theatre  owner.  The 
city  is  a  manufacturing  one.  There  has  been 
a  street  car  strike  on  there  for  several 
months,  and  no  one  is  using  the  cars.  In  all 
probability  the  strike  will  not  end  before 
winter,  when  the  public  will  be  forced  to 
either  accept  the  cars  or  wade  home  through 
snowdrifts.  At  any  rate,  the  theatres  are 
feeling  the  strike  to  the  extent  of  thousands 
of  dollars.  The  big  State  Theatre,  erected 
by  the  Strand  interests,  has  gone  into  a  re- 

ceiver's hands  and  stands  like  a  monument at  the  end  of  the  business  street. 
Under  Mr.  Walker's  idea,  considerable  of 

the  overhead  would  be  done  away  with  dur- 
ing the  summer  by  retaining  only  the  man- 

agers of  the  houses,  the  remainder  of  the 
force  being  dismissed  and  the  house  reno- vated. These  managers  would  of  course  be 
under  the  direction  of  the  managing  director, 
who  would  be  in  a  better  positioji,  perhaps, 
to  buy  pictures  at  more  advantageous  prices 
through  a  lack  of  competition.  At  any  rate, 
Mr.  Walker's  idea  may  eventually  material- ize into  something  definite  in  Schenectady. 

Colby  Shaw,  director  of  the  Mark  Strand 
orchestra  in  Albany,  was  called  back  rather 
suddenly  from  his  vacation  through  the 
death  of  his  mother-in-law.  During  Mr. 
Shaw's  absence,  the  orchestra  was  directed 
by  Lee  Voudrey. 

Wearing  a  smile  that  absolutely  refuses 

and  Kansas  City  architects,  and  if  the  proper 
financial  arrangements  are  made  both  houses 
will  be  ready  for  occupancy  early  next winter. 

The  St.  Louis  Film  Salesmen's  Club  Sat- urday, July  28,  elected  Lew  Bent  president 
to  succeed  Tom  McKean,  now  manager  of 
the  St.  Louis  F.  B.  O.  exchange.  Al  Bart- 
lett  was  named  vice-president  to  fill  the  va- 

cancy caused  by  Bent's  promotion  to  the presidency. 

On  Monday  evening,  July  30.  the  members 
of  the  St.  Louis  Film  Board  of  Trade  and 
St.  Louis  Film  Salesmen's  Club  held  a  get- 
together  gathering  at  Caruso's  Chicken Farm  in  St.  Louis  county. 

Jack  Haffler  of  Quincy,  111.,  has  taken 
over  the  Strand  Theatre,  Fort  Madison,  Iowa, 
and  placed  his  son,  Terry,  a  graduate  of 
Dartmouth  University,  in  charge.  Haffler 
also  purchased  the  Athes  Hotel,  Fort  Madi- 

son, and  plans  to  spend  $100,000  for  im- 
provements, adding  some  thirty  rooms.  He 

came  to  St.  Louis  July  29  to  arrange  for  the 
opening  of  "Human  Wreckage"  at  the  Or- pheum.  Quincy,  on  Monday.  July  30.  He  also 
signed  for  "Common  Law"  while  in  town.  It will  be  shown  next  fall. 

to  wear  off  in  spite  of  the  years  or  the  de- mands of  the  exchanges.  William  Benton, 
from  Saratoga  Springs,  was  along  Film  Row 
the  past  week,  booking  his  fall  attractions. 

W.  W.  Berinstein.  of  Albany,  N.  Y.,  head 
of  a  circuitr  which  is  becoming  more  and 
more  powerful,  has  just  acquired  another 
house  in  Elmira.  and  is  virtually  in  control 
of  the  situation  in  that  city.  Mr.  Berinstein 
now  has  houses  in  Albany.  Troy,  Elmira  and 
Newburgh.  and  will  erect  a  $125,000  theatre 
in  Little  Falls  the  coming  year. 

Two  of  the  Troy  houses  reopened  the  past 
week,  the  (^riswold  on  Saturday  night,  with 
"The  Kentucky  Derby,"  and  the  Astor  a  few 
nights  hefore. 

On  an  island  in  Lake  Champlain,  Uly  Hill, 
managing  director  of  the  Mark  Strand  The- 

atre, in  Albany,  and  the  Troy,  in  Troy,  is 
spending  his  vacation  with  Mrs.  Hill  and  the children.  When  it  came  time  for  Mr.  Hill  to 
take  a  vacation  he  told  his  friends  that  he 
wanted  seclusion  and  wanted  to  get  away 
from  everything.  He  certainly  succeeded. 
Driving  his  car  as  far  as  Burlington,  Vt.. 
Mr.  Hill  took  a  boat  to  the  island  where  he 
is  spending  his  vacation. 

Receipts  at  the  Hark  Strand,  in  Albany,  mo 
far  this  Ninnnier,  are  abend  of  a  year  ago. 
Practically  all  of  the  houMeN  In  Alhany  and 
Troy  are  running  ahead  of  last  year,  due  to 
the  fact  that  mo  far  thlM  Hummer  hnx  been 
an  exceptionally  good  show  season,  due  to 
the  total  nhMenee  of  extreme  hot  weather. 
In  Scheneetndy,  however,  the  Mtreet  car 
strike  is  still  raining  havoc  with  receipts, 
and  downtown  hollMeM  claim  that  they  are 
running  at  leaMt  -<i  per  cent,  below  InMt  year. 

Walter  Roberts,  manager  of  the  Troy,  in 
Troy,  is  back  from  a  vacation  spent  in  New 
York  City,  where  he  sat  each  afternoon  in 
the  bleachers  and  enjoyed  the  baseball 
games  which  he  cannot  see  in  Albany  and 
Troy.     Mrs.  Roberts  accompanied  him. 

CharleM  Scsonske,  former  manager  of  the 
Avon  in  W'atertown,  nnd  one  of  the  well known  exhibitors  In  New  lurk  Mtate,  has  just 
got  even  with  a  road  hog  which  Mr.  Scsonske 
encountered  a  few  days  ago  In  northern 
York.  Mr.  Sesonske  carried  the  matter  into 
the  courts  and  the  fellow  was  lined  !S1T>. 

Effective  September  1st,  the  Broadway, 
Charlotte,  N.  C,  for  the  past  ten  years  op- 

erated by  R.  D.  Craver,  Associated  First 
National  franchise  holder  for  the  Southeast, 
will  close  its  doors  as  a  theatre  and  be  con- 

verted back  to  stores,  the  long-time  lease 
held  by  Mr.  Craver  expiring  on  this  date 
and  the  owners  of  the  property  refusing  to 
renew  for  theatrical  purposes. 
The  Broadway  is  the  best  situated  theatre 

in  Charlotte  and  has  always  enjoyed  big 
business,  having  been  the  most  successful 
theatre  in  Charlotte  since  its  first  opening. 
The  demand  for  ideally  situated  business 
property  at  the  present  time  is  such  that 
the  owners  are  anxious  to  convert  the  prop- 

erty into  stores  and  refused  to  consider  prop- 
ositions for  its  continuance  as  a  theatre. 

It  was  announced  at  the  same  time  that 
Craver  had  secured  a  long  time  lease  on  the 
Strand  Theatre,  Charlotte,  a  strictly  mod- 

ern house. 

Frank  Strozier,  for  several  years  manager 
of  various  Southern  Enterprises  theatres,  has 
gone  on  his  own  hook  and  opened  his  own 
house  in  Spartanburg.  South  Carolina. 
Work  has  started  on  a  new  colored  theatre 

in  Winston-Salem,  to  be  operated  by  the  R. 
D.  Craver  Enterprises. 

Claude  Lee,  who  recently  resigned  as  man- 
ager of  the  Imperial.  Charlotte,  is  remodel- 

ing the  Hub  Theatre,  which  he  will  operate 
independently.  He  expects  to  add  at  least 
two  other  houses  to  his  string  before  fall. 

Los  Angeles 
Charles  M.  Pincus,  one  of  the  best  known 

theatrical  managers  on  the  Coast,  has  been 

selected  by  Sol  Lesser  to  manage  the  Loew's State  Theatre,  which  recently  was  taken  over 
by  West  Coast  Theatres,  Inc.  Pincus  was 
formerly  associated  with  Rothchild's  Enter- prises of  San  Francisco  and  for  several 
years  was  general  manager  of  the  San  Fran- cisco California  Theatre.  He  has  a  wide 
circle  of  friends. 

These  are  "Kid"  days  in  Los  Angeles.  Both 
Fred  Miller  and  Jack  Hoot  are  taking  ad- 

vantage of  the  fad  that  we  are  having  Mchool 
holidays.  At  his  Main  street  house  the  genial 
Fred  has  mnde  an  admission  price  to  the 
•  Kids"  of  15  cents  for  any  Neat  in  his  house 
for  "Safely  Last,"  while  friend  Rood  at  the Mission  has  cut  the  price  to  22  cents  for 
"Kohln  Hood."  As  a  result  both  theatres  are 
doing  a  land  office  business. 

Four  first-run  houses  are  going  In  for  long 
summer  runs.  These  include  Grauman's 
Rialto.  where  "Human  Wreckage"  got  over 
very  big;  the  Mission,  where  "Robin  Hood" is  in  its  fifth  week  on  a  return  engagement: 
Miller's  Main  street  house,  where  "Safety 
Last"  is  in  its  eighth  week,  and  Grauman's 
Hollywood  Egyptian  Theatre,  where  "The 
Covered  Wagon"  Is  In  Its  third  month.  T.  L 
Tally  also  brought  "Westbound  Limited" back  to  his  Broadway  Theatre  for  a  two 
weeks'  run  after  it  had  already  gone  two weeks  at  the  California. 

Mike  Gore  has  booked  "The  Leather  Push- ers" into  the  Kinema. 

Abe  Gore  brought  back  Mary  Plckford's "Daddy  Long  Legs"  for  a  two  weeks'  run  at the  Kinema  and  it  did  a  splendid  hot  weather 
business.  All  the  critics  commented  on  the 
fact  that  "Daddy  Long  Legs."  although  now several  years  old,  still  stood  out  as  one  of 
the  best  pictures  from  a  production  stand- 

point that  has  been  filmed.  Mike  featured 
a  pipe  organ  recital  in  conjunction  with  the 
showing  of  the  picture. 

Despite  the  recent  hot  weather  spell  the 
night  business  in  1a>s  Angeles  and  vicinity 
has  been  holding  up  splendidly,  but  there  has 
been  a  slight  drop  at  the  matinees.  Sid 
Grauman  said  that  the  matinee  drop  was 
very  small  at  the  Metropolitan  and  the 
Rialto  and  there  was  hardly  any  falling  oft 
whatever  at  his  Hollywood  Theatre. 

Schenectady  Showman  Would 

Pool  Interests  of  Larger  Theatres 
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Pass  Distribution  Schemes  Are  Useful 

Only  if  the  Passes  are  Given  Value 

SEVERAL  managers  have  written  in  re- 
ply to  Leon  J.  Bamberger's  recent  arti- 
cle on  the  value  of  the  pass  as  a  busi- 

ness builder.  Some  of  them,  admitting  that 
the  pass  is  an  immediate  business  maker, 
argue  that  it  is  bad  business  in  the  long 
run.  Others  argue  that  a  pass  at  all  times 
is  an  unmitigated  evil. 
The  latter  probably  limit  the  number  of 

newspaper  passes  to  the  regular  review  seats 
and  hate  to  give  those  out.  They  do  not 
realize  that  often  you  can  do  more  with  a 
pass  than  with  ten  dollars,  so  they  do  not 
do  it,  and  never  will  know.  They  may  be 
dismissed. 
On  the  other  hand,  there  is  some  basis 

for  objection  to  the  ill-advised  use  of  the 
pass  wholesale.  There  should  be  no  such 
thing  as  a  "free  pass."  The  pass  should  al- ways have  a  value,  else  it  is  the  most  useless 
and  detrimental  thing  a  theatre  can  employ. 

Give  Them  a  Value 
We  think  that  no  one  knows  this  better 

than  Mr.  Bamberger,  and  knowing  it  so 
well,  he  forgot  the  note  of  warning.  He 
took  it  for  granted  that  there  would  always 
be  the  alibi  for  the  pass.  In  his  story  he 
mentions  contests  and  other  stunts,  and  to 
this  can  be  added  a  variety  of  similar  de- 

vices which  make  the  passes  something  to 
be  worked  for,  and  therefore  something  de- 
sirable. 

It  is  always  possible  to  give  the  pass  a 
real  value.  Passes  in  lots  should  never  be 
distributed  in  any  other  manner.  There  is 
no  more  certain  way  of  making  your  town 
a  population  of  chronic  deadheads  than  the 
indiscriminate  throwing  out  of  passes,  and 
to  do  this  is  fatal. 

But  precisely  the  same  number  of  passes 
may  be  given  out  in  a  town  with  a  directly 
opposite  result  with  very  little  planning. 

It  is  always  possible  to  enlist  merchant 

cooperation.  Any  merchant  will  be  glad  to 
advertise  a  pass  distribution,  and  for  his  own 
credit  he  must  give  what  he  offers  the  stamp 
of  value.  He  will  offer  the  tickets  for  the 
purchase  of  a  stated  valuation  of  goods,  for 
the  performance  of  some  light  duty  or  in 
the  guise  of  a  business  attractor. 
One  of  the  most  constructive  operations 

of  the  managers  of  the  old  Southern  En- 
terprises was  the  development  of  the  penny 

ticket  idea,  which  offered  a  limited  num- 
ber of  seats,  good  only  at  the  opening  mat- 

inee, at  a  cost  of  one  cent  each. 
The  manager  gave  the  tickets  in  return 

for  the  advertising,  and  if  three  hundred 
women  went  downtown  to  purchase  these, 
and  there  were  but  one  hundred  on  sale,  it 
is  safe  to  assume  that  at  least  half  of  the 
others  went  in  on  paid  admissions.  They 
were  all  set  to  go.   They  paid  if  they  had  to. 

Work  Them  Right 
There  can  be  no  objection  to  a  generous 

distribution  of  passes  when  the  seats  would 
otherwise  be  empty.  There  is  the  psycho- 

logical advantage  of  the  larger  audience,  and 
the  tremendous  value  of  the  verbal  adver- 

tising promulgated  by  this  larger  first  audi- ence. 
And  this,  we  believe,,  is  the  seat  of  the 

trouble.  Too  many  managers  use  the  pass 
to  increase  business  on  a  poor  attraction, 
and  makes  a  bad  matter  worse.  The  pass 
should  be  used  in  quantity  only  to  increase  busi- 
nes  son  the  best  attractions. 
Herein  many  managers  prove  themselves 

less  capable  than  the  untutored  fruit-stand 
keeper.  You  never  saw  a  half-ripe  water- 

melon displayed  on  a  stand,  did  you? 
Don't  advertise  when  you  have  a  poor 

attraction.  Keep  the  idea  for  the  best 
shows,  that  you  may  do  an  even  better business. 

Getting  Married 

Helps  Mr.  Carroll 
If  the  good  old  thinker  is  down  to  low 

ebb,  try  the  idea  of  L.  W.  Carroll,  of  the 
Princess  Theatre,  Berlin,  N.  H. 
Mr.  Carroll  got  married  the  other  day 

and  then  went  out  and  fought  a  circus  with 
his  bare  hands. 

MR.  AND  MRS.  CARROLL 

Sparks'  Circus  happened  along  and  Mr. Carroll  took  a  bundle  of  lath  and  made  a 
wild  animal  cage,  painted  it  red  and  set  in 
some  hay  and  a  cutout  of  a  monkey.  Then 
he  lettered  it  up  for  Jungle  Adventures  and 
trailed  the  calliope  in  the  parade.  It  worked, 
for  the  matinee  business  went  up  $10  over 
his  next  best  Monday. 
To  make  assurance  doubly  sure,  he  put 

on  a  Jazz  Wee<,  using  a  latticed  front 
for  his  stage  setting  which  is  lighted  when 
the  overture  is  on.  The  lights  are  killed 
during  the  picture  as  the  colors  distract  the 
attention.  Mr.  Carroll  knew  that  there  was 
a  circus  in  town  because  he  saw  the  parade, 
but  the  box  sheet  does  not  disclose  the  fact. 
Our  congratulations  to  Mr.  Carroll,  who  is 

one  of  the  oldest  contributors  to  this  de- 

partment. 

A  Vitagraph  Release 
HOW  THE  VICTORIA  THEATRE,  PHILADELPHIA,  WAS  HELPED  BY  THE  NAVY  YARD  ON  MASTERS  OF  MEN 
The  Vitagraph  attraction  was  selected  for  the  Victoria  as  part  of  a  general  Go  to  the  Movies  Week,  and  the  League  Island  Navy 
Yard  not  only  contributed  to  a  large  model  of  the  old  battleship  Texas,  but  detailed  a  squad  of  marines  to  help  along  the  ballyhoo 
and  do  a  little  recruiting  on  the  side.  They  loaned  the  signal  flags  and  generally  helped  to  jazz  things  up.  Masters  of  Men,  has 

brought  an  unusually  large  number  of  hook-ups,  but  this  is  one  of  the  best. 
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A  Paramount  Release 
THIS  LOOKS  LIKE  A  PUZZLE  PICTURE,  AND  IT  IS 

It  decorated  a  signboard  in  Jacksonville,  Fla.,  for  several  days,  and  it  looked  as  though 
the  painter  had  tapped  a  spring  of  mountain  dew.    It  puzzled  the  townsfolks  as  much 

as  it  does  you,  and  they  had  to  wait,  but  you  look  at  the  bottom. 

Special  Pennants 

for  an  Anniversary 
Rejoicing  in  the  fact  that  the  birthday  of 

the  Kialto  Theatre,  Omaha,  comes  just  as  the 
weather  is  getting  hot,  Julian  K.  Johnston 
makes  a  special  drive  on  his  celebration,  getting 
an  extra  good  bill,  which  will  permit  him  to 
boost  prices  a  little,  and  then  tearing  the  top 
off  things  to  give  plenty  of  room  for  expan- sion. 

This  year  he  selected  The  Girl  of  the  Golden 
West  and  Keaton  in  The  Love  Nest  for  his 
talking  points,  and  went  to  it  with  a  will.  He 
figured  that  he  could  catch  almost  everyone 
with  one  or  the  other  of  these  numbers,  so 
he  sat  down  to  tell  the  world,  or  that  portion 
adjacent  to  the  theatre.  Gordon  Bennett  helped 
with  a  fine  drawing. 
He  had  a  supply  of  pennants  printed  in 

threes,  on  red,  yellow  and  green  cloth,  reading 
in  series  with  the  fact  that  this  was  the  Fifth 
Anniversary,  the  house  and  the  date,  each  on 
its  own  pennant.  These  were  placed  all  over 
town  and  the  surplus  used  to  dress  the  front 
of  the  house.  There  must  have  been  three 
hundred  on  the  marquise  alone. 

Then  he  sent  to  Denver  for  a  jazz  orchestra 
to  play  a  prologue  number  on  the  cowboy  band 
idea,  and  staged  a  vocal  number  for  his  girl 
ushers,  who  came  down  the  aisles  and  sang 
a  number  from  the  stage,  with  light  effects  and 
everything.  This  was  particularly  interesting 
to  the  patrons  because  most  of  the  regulars 
knew  the  girls  in  an  impersonal  sort  of  way. 
When  it  was  all  over,  Johnston  marked  down 

the  new  record  and  then  went  down  cellar 
and  wept  because  he  had  to  wait  another  whole 
year  for  a  birthday. 

Spanish  Front  Was 

Best  Bet  for  Shawl 
Going  to  a  little  extra  trouble,  Ray  Beall. 

of  the  Imperial  theatre,  Asheville,  N.  C.,  built 
an  unusual  front  for  The  Bright  Shawl.  This 
showed  a  front  in  the  Spanish  style,  with  brick 
walks  running  to  the  entrance  and  exit  open- 

ings, sods  being  laid  down  between  the  brick 
paths. 

The  lobby  was  high  enough  to  give  a  two- 
story  effect,  with  a  balcony,  on  the  balustrade 
of  which  was  draped  a  highly  colored  shawl, 
to  match  the  title.  A  few  potted  plants  com- 

pleted a  setting  that  sold  tickets  in  excess  of 
l!i2  usual  purchases  and  capitalized  the  valve 
of  the  star  and  his  leading  woman.  About  the 
best  bet  in  the  lobby  picture  was  a  small 
fountain.  That's  a  best  bet  any  time  between now  and  the  end  of  September. 

Stopped  Ball  Game 

with  Safety  Last 
Stopping  a  ball  game  with  an  exploitation 

stunt  is  getting  somewhere,  but  that's  what Claude  F.  Lee,  of  the  Imperial  theatre.  Char- 
lotte, N.  C,  did  on  Safety  Last  as  the  star 

stunt  of  a  $50  campaign  which  raised  the  re- 
ceipts something  better  than  $500. 

He  started  with  teaser  slides  and  newspaper 
ads,  working  into  the  use  of  the  red  circles 
all  over  town,  including  the  street  car  windows, 
but  the  big  bet  was  the  aerial  stunt. 

For  a  week  before  the  showing  the  lobby 
offered  a  miniature  airplane,  which  circled  the 
lobby  with  a  small  doll  dangling  from  a  cord 
below  the  plane.  A  large  sign  read  "See  Lt. Shealv  make  his  Safety  Last  flight  Monday, 

at  5  P.  M." That  was  the  opening  day  and  the  aviator 
did  an  exhibition  flight  with  his  assistant  walk- 

ing on  the  wings  of  the  plane.  Returning  to 
the  hangars,  a  dummy  was  taken  aboard  and 
thrown  out  with  a  parachute  in  the  vicinity 
of  the  ball  park.  Without  any  formal  motion 
being  made  and  seconded,  the  players  stopped 
the  game  to  watch  the  spectacular  descent. 
Balloons  and  throwaways  were  also  heaved 
overboard.  It  was  a  hundred  per  cent  cam- 

paign that  made  for  real  business  in  the  dead season. 

Don't  throw  away  a  Star 
Stunt  on  an  inferior  feature. 

Billboard  Teaser 

True  to  Its  Name 

One  of  the  best  billboard  teasers  that  ever 
went  on  a  sheet  of  metal  was  worked  out  by 
Albert  Hill,  of  the  Imperial  theatre,  Jackson- 

ville, for  The  Rustle  of  Silk. 
From  the  painted  sign  concern  he  hired  the 

best  location  for  two  weeks  and  outlined  the 
scheme.  Only  portions  of  the  letters  were 
painted  in  and  often  an  o  would  be  left  open 
as  a  c  to  still  further  mislead.  The  painters 
worked  only  a  short  time  each  day  and  the 
more  they  did,  the  deeper  grew  the  mystery. 
They  laid  off  a  couple  of  days  and  then  went 
to  work  again  to  complete  the  sign,  to  which 
attention  had  been  drawn  by  a  series  of  news- 

paper teasers  just  as  illuminating.  It  had  the 
town  all  worked  up,  and  then  when  the  blowoff 
came  and  they  ran  the  added  line  about  Para- 

mount pictures,  they  made  fresh  interest  with 
prizes  for  the  best  twenty-word  explanation 
as  to  why  the  Paramounts  were  the  best,  and 
that  started  things  all  over  again. 

Mr.  Hill  has  been  doing  good  work  in  Jax, 
but  this  is  his  high  water  mark  thus  far. 

Worked  Two  Weeks 

Starting  in  a  week  ahead  of  the  newspaper 
campaign,  Ray  Beall,  of  the  Imperial  theatre, 
Asheville,  N.  C,  put  the  circled  titles  for 
Safety  Last  on  the  front  of  practically  every 
business  building  in  the  downtown  section  and 
placed  stanchions  along  the  street.  The  most 
prominent  building  on  "the  square"  was  given two  cutouts,  which  were  hung  from  the  cornice 
as  though  he  were  falling  from  the  roof. 
These  stayed  up  through  the  second  week, 

to  supplement  the  newspaper  work,  and  then 
the  stanchions  were  taken  to  the  lobby  to 
help  the  display,  the  chief  feature  of  which 
was  the  clock  cutout  at  either  end  of  a  title banner. 

The  run  was  hurt  by  rains  which  would  have 
killed  almost  any  other  picture,  but  even  at 
that,  business  went  above  the  normal  level. 
With  better  weather  the  probabilities  are  that 
a  new  record  would  have  been  hung  up. 

Contests  for  the  best  letters  on  what  is  the 
dangerous  age  have  had  the  novelty  rubbed 
off,  but  it  looked  new  again  when  M.  B. 
Hustler,  of  the  T.  &  D.  theatre,  Sacramento, 
got  the  local  paper  to  put  the  question  to  its 
vomen  readers  only.  Since  the  women  did 
not  have  to  tell  their  own  ages,  they  bit  right 
into  it,  and  their  literary  efforts  got  them 
interested  in  the  play,  so  they  went  and  took 
their  hubbies  or  someone.  Judging  was  done 
by  members  of  the  Chamber  of  Commerce. 

Betty  Compson  and  Conway Tearle 
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I MPERIAL  MAT  27 

►  if  it's  d  Paramount  Picture,  it's  the  Best  ShowinTown* 

I 

A  Paramount  Release 
THIS  IS  WHAT  THE  SIGN  LOOKED  LIKE  COMPLETED 

After  a  couple  of  days  of  uncertainty,  the  painters  got  back  on  the  job  and  told  that 
The  Rustle  of  Silk  was  coming  to  the  Imperial  Theatre  to  romp  around  for  a  week. 

It  is  a  fine  example  of  real  teaser  advertising. 
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A  Warner  Brothers'  Release 
AN  INVITING  WINDOW  DISPLAY  ON  MAIN  STREET 

Worked  by  F.  H.  Dowler,  of  the  Tivoli  Theatre,  Chattanooga.     An  open  display, 
interspersed  with  stills,  will  hold  attention  far  better  than  a  mass  of  books  with  no 
contrast.    The  window  is  dressed  to  face  two  ways,  but  the  plate  glass  suggests  a 

mirror". 

the  Nineteenth  Century  Club,  which  was  not 
behind  the  times  in  spite  of  its  title. 
The  theatre's  three-story  sign  was  sur- mounted by  a  boy  herald,  who  sounded  the 

call  to  Sherwood  Forest  at  showing  times 
and  below  the  marquise  was  reproduced  the 
sales  copy  commencing,  "Not  only  the  great- 

est picture  ever  made  "  from  the  cam- 
paign book. 

If  there  were  a  contest  on  for  the  best 
campaign  on  Robin  Hood,  we  should  be  in- 

clined to  award  Mr.  Home  both  first  and 
second  prizes.  He  did  more  than  a  first  prize 
stunt. 
A  prize  stunt  alone  was  the  use  of  forty 

street  signs  at  prominent  intersections  osten- 
sibly advertising  the  poster  contest,  but 

doing  even  more  for  the  theatre. 

House  Teaser  Boxes 

Clinch  Coming  Title 
One  of  the  best  of  recent  house  stunts  is 

brought  forward  by  H.  C.  Farley,  of  the 
Empire  Theatre,  Montgomery,  Ala. 
He  had  six  boxes  made  with  a  face  11x28 

inches  and  deep  enough  to  contain  a  couple 
of  lamps.  The  boxes  were  painted  a  neutral 
color  and  placed  in  the  theatre  in  places 
where  they  would  be  out  of  the  way,  and 
scarcely  noticeable  because  of  their  color 
tones.  The  front  of  each  box  was  cut  with 
the  title ;  in  this  instance,  You  Can't  Fool Your  Wife,  backed  by  red  pa_per. 
During  the  overture  the  lamps  in  these 

boxes  were  worked  from  a  flasher  circuit, 
and  in  most  instances  the  flaming  out  of  the 
fetters  was  the  first  intimation  the  audience 
had  that  the  boxes  were  there. 
The  title  was  flashed  all  through  the  over- 

ture, the  house  being  kept  darkened,  and 
the  crowd  found  it  impossible  to  forget  that 
You  Can't  Fool  Your  Wife  was  coming,  and 
took  pains  to  find  out  the  date. 
Used  regularly,  the  stunt  will  soon  lose 

novelty  and  become  merely  a  clever,  but 
usual  feature.  Kept  for  big  stuff,  it  will  help 
clinch  the  title  as  no  slide  can.  The  title 
flashed  from  a  box  below  the  screen  is  not 
new.  The  punch  in  this  stunt  is  the  un- 

expected location  of  the  boxes. 
You  expect  the  advertisement  on  the 

screen,  but  you  do  not  look  to  see  it  flash 
from  dark  corners  about  the  auditorium. 
Put  the  announcers  in  unusual  places. 

Almost  Fooled  Them 

Down  in  Macon,  Ga.„  George  A.  Mc- 
Dermit,  of  the  Rialto  Theatre,  almost  got 
over  in  the  City  Council  a  bill  changing 
the  name  of  the  street  on  which  the  theatre 
is  located  to  Main  Street,  for  publicity  on 
the  Warner  Brothers  production. 
The  bill  was  actually  being  considered 

seriously,  if  adversely,  when  a  newspaper 
man  covering  the  meeting  slipped  the  word 
that  Main  Street  was  a  coming  attraction 
at  the  Rialto. 
The  result  was  a  humorous  story  one  day 

instead  of  a  serious  story  with  a  funny 
second  day  break,  but  it  batted  the  title 
over  and  the  entire  town  learned  from  the 
news  columns  that  Main  Street  was  due. 

Railroaders  Sold 

Westbound  Limited 

W.  F.  Brock,  of  the  Strand  Theatre, 
Knoxville,  Tenn.,  sold  The  Westbound  Lim- 

ited to  the  best  business  in  38  weeks,  July 
9-11,  and  the  weather  report  gives,  "Hot, 
Hot,  Hot,"  as  the  report  for  the  three  days, at  that.  Brock  does  not  think  about  clos- 

ing' down  for  the  summer.  He  just  plugs 
harder,  that's  all. His  best  bet  was  the  fact  that  Knoxville 
is  a  division  point.  The  railroad  authorities 
gave  him  permission  to  post  an  official  look- 

ing order  in  all  shops  and  wherever  else desired  short  of  the  sides  of  the  Pullmans. 
This  was  a  bulletin  "to  all  employees," calling  attention  to  rule  No.  1  to  the  effect 

that  "Train  99— The  Westbound  Limited," would  remain  at  the  terminal  for  the  three 
days  mentioned,  "to  give  all  railway  em- ployees, their  families,  friends  and  sweet- 

hearts an  opportunity  to  witness  the  screen- 
ing of  one  of  the  mightiest  railway  dramas 

ever  produced."  There  were  three  more  par- 
agraphs and  the  "order"  was  signed  by 

Mr.  Brock,  to  give  it  the  finishing  touch. 
It  was  an  improvement  on  the  "Notice  to 
employees,"  and  a  decided  improvement. For  non-railroaders,  3,000  hand-cards  were 
put  out  announcing  a  special  excursion  on 
the  Westbound  Limited  "to  Thrillville,  Ro- mancetown,  Drama  Centre  and  Smile  Junc- 

tion." To  hook  these  to  the  title  15  each 
ones  and  threes  were  posted,  with  the  results stated  above. 
Just  goes  to  show  that  the  weather  had 

nothing  to  do  with  it. 

Old  Ones  Worked 

Using  the  change-to-Main-Street  idea,  W. 
A.  Byers,  of  the  Liberty  Theatre,  Green- 

wood, S.  C,  worked  it  from  a  smaller  but 
useful  angle.  Instead  of  a  newspaper  cam- 
gain,  he  sent  letters  to  fifty  leading  citi- 

zens, and  let  them  do  the  talking. 
To  back  this  up,  he  sent  500  out-of-town 

postcards  from  Asheville,  advising  the  recip- 
ients to  be  sure  and  see  Main  Street. 

A  book  hook-up  completed  his  campaign, 
and  the  trio  of  stunts  gave  him  a  com- fortable business, 

A  Paramount  Release 
A  GOOD  ONE  WAY  LOBBY  IF  YOU  HAVE  SIDE  EXITS 

It  is  not  so  good  for  a  house  not  so  provided,  but  the  Colonial  Theatre,  Bluefields, 
W.  Va.,  has  plenty  of  alley  space  and  they  could  get  the  crowd  in  one  door  and  let 

them  out  the  others  when  they  came  to  see  Negri  in  Bella  Donna. 
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Numerous  Cutouts 

Helped  Two  Flags 

Plenty  of  cutouts  were  the  selling  angle 
used  by  Harry  J.  Gould,  of  the  Hippodrome 
Theatre,  Fort  Worth,  Texas,  on  Under  Two 
Flags,  for  a  summer  run. 

In  the  centre  of  the  lobby  he  set  up  the 
cutout  of  the  head  with  the  action  six  sheet 
cutout  in  front.  The  Arab  rider  was  set  to 
one  side  of  this  and  on  either  side  were 
tent  alcoves  with  the  flaps  parted  to  dis- close other  cutouts  of  the  star. 

\t  a  cost  of  only  twelve  dollars  he  gained 

the  effect  of  a  built  lobby  and  gave  a  de- 
cided push  to  business  with  a  picture  that 

is  not  first  run,  though  it  is  still  as  good 
as  the  day  of  its  debut.  French  and  British 

flags  were  the  only  lobby  accessories  other 
than  the  Universay  paper,  but  he  could  not 

have  done  better  with  several  times  the  ex- penditure. ,       .         ,  .  ..  
It  just  goes  to  show  there  is  no  date  line 

on  any  good  picture  you  have  not  played 
vet    Gould  put  this  over  like  a  pre-release. 

An  Improvement 

Improving  the  family  idea  of  admitting  all 
members  of  a  family  for  a  set  price,  the 
Folly  Theatre,  Duncan,  Okla.,  required  that 
the  throwaway  announcing  a  forty-cent  rate 
on  families  be  supplied  with  the  name  and 
address  of  the  head  of  the  house. 

This  stunt  was  used  to  launch  the  Fearl 
White  serial,  Plunder,  and  L.  E. _ Brewer  did 
not  complain  when  one  "family"  of  seven- teen came  in  for  a  little  more  than  two  cents 
a  head.  The  idea  was  to  get  them  all  in, 
and  at  the  rate  of  seventeen  to  a  family, 
we'll  admit  that  Mr.  Brower  did  precisely 
that. 

Anything  you  do  to  take  the  curse  oft  a 
"free"  pass  will  make  the  stunt  just  that 
much  more  valuable. 

Try  a  family  rate  on  your  next  serial. 

There  is  something  beyond  the  box  office 
record  on  a  picture.  Sometimes  putting  over 
one  picture  will  sell  the  next  three. 

A  Universal  Release 

SOMETHING  DIFFERENT  IN  HANDLING  THE  BIG  GAME  PICTURE 

The  Capitol  Theatre,  Superior,  Wis.,  declared  it  to  be  "greater  than  a  circus"  and 
then  got  up  a  circus  lobby  to  give  emphasis  to  the  statement.     No  circus  ever  bad 

so  many  animals.     If  you  copy  this  idea,  leave  off  the  flags. 

Which  Is  Main  Street?  Gets  Real  Use  From 
H.  C.  Farley,  of  the  Empire  Theatre, 

Montgomery,  Ala.,  hitched  one  of  the  papers 
to  a  contest  on  "Which  is  our  Main  Street, 
and  why"  It  cost  him  $25  for  the  prizes and  brought  in  not  only  the  usual  contest 
story,  but  a  front  page  cartoon  and  editorial comment.  , 

This  is  good  for  any  town  where  there 
is  more  than  one  business  street. 

Mr.  Farley  also  used  some  ingenious  win- 
dow cards  in  the  shape  of  lamp  posts  with 

a  still  where  the  lantern  should  be. 

His  Weekly  Program 

Making  the  house  program  do  more  than 
advertise  shows  is  the  real  function  of  any 
good  program,  but  generally  the  advertis- ing sheet  is  merely  filled  with  clipped  press 
work  and  exerts  only  about  half  the  pull  of 
which  it  is  capable. 
W.  A.  Moore,  of  the  Seymour  Theatre, 

Seymour,  Conn.,  has  a  four-pager  11  by  13, 
exceptionally  well  printed.  It  carries  a  lit- 

tle more  than  25  per  cent,  of  trade  ads  and 
uses  the  rest  for  the  house.  It  is  printed 
by  one  of  the  Ansonia  papers  and  is  used 
as  an  insert  in  the  Sunday  papers  delivered 
in  Seymour  and  is  also  mailed  out  on  re- 

quest. 

The  other  day,  when  they  had  to  raise 
prices  on  When  Knighthood  Was  in  Flower, 
Mr.  Moore  took  the  editorial  column  for  an 
explanation  of  the  why,  disarming  criticism. 
When  there  is  no  special  issue,  he  just  talks 
about  the  house  and  the  town,  and  praising 
up  the  town  helps  as  much  as  talking  about the  house. 
Mr.  Moore  gets  about  all  he  is  paying 

for  out  of  his  program-paper,  but  most  man- 
agers get  half  or  less  merely  because  they 

stuff  it  so  full  of  clip  stuff  they  have  no 
room  for  house,  talk  and  personal  chat  to 
give  the  paper  an  individuality. 

A  Paramount  Release 
J.  O.  SHOLSETH  SOWING  SWEETS  IN  SIOUX  FALLS 

Egged  thereto  by  John  E.  Kennebeck,  Paramounteer,  the  manager  of  the  Paramount- 
Princess  Theatne,  drove  around  town  with  a  girl  to  throw  out  Pola  Negri  kisses  for 
Bella  Donna.  Notice  how  happy  he  looks?    The  girls  in  the  back  seat  are  the  orchestra. 

Glazed  Icicles 
Icicles  for  snow  lobbies  are  generally  cut 

out  of  cloth  and  used  as  borders.  For  The 
Snow  Bride,  George  A.  McDermit,  of  the 
Capitol  Theatre,  Macon,  Ga.,  manufactured 
his  from  sign  cloth,  treating  it  with  shellac 
and  liberally  sprinkling  with  pounded  glass 
while  the  shellac  is  still  tacky.  Sift  the  glass 
on  lightly  so  that  the  shellac  does  not  cover 
the  front,  and  you  will  get  a  dazzling  dis- 

play at  night,  when  the  glass  particles  re- flect back  the  lobby  lights. 
The  Snow  Bride  was  a  good  title  for  Mr. 

McDermit's  advertising  at  the  soda  bars. 
He  has  most  of  them  permanently  tied  up. 
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A  Paramount  Release 

HOW  ONE  EXHIBITOR  MADE  MEIGHAN'S  SHIRT  PAY  HIM 
Frank  Kohnen,  of  the  Rex  Theatre,  Chippewa  Falls,  Wis.,  wrote  local  names  on  the 
bosom.    If  you  found  your  name,  you  for  a  pass.    The  names  were  selected  at  random 

from  the  telephone  book  in  the  usual  way.    It  helped  The  Ne'er  Do  Well. 

Christmas  Record 

Broken  in  July 
Breaking  the  Christmas  record  in  July 

down  in  Alabama  is  something  of  a  feat, 
but  that  is  what  Roy  Smart  is  smiling  about. 
He  played  to  520  admissions  above  the 
Christmas  record  for  To  Have  and  to  Hold 
with  Safety  Last,  and  more  people  saw 
Lloyd  than  any  other  picture  ever  booked 
in  Anniston,  Ala. 
And  no  little  of  the  credit  should  go  to 

a  penny  matinee  staged  for  the  opening  day, 
at  which  571  children  attended.  Most  of 
the  youngsters  came  back,  with  from  one 
to  three  adults,  all  at  the  regular  advance 
admission  prices,  and  every  kid  in  town  was 
a  walking  advertisement  for  Lloyd  in  this 
comedy. 

Mr.  Smart  began  his  campaign  at  the 
Noble  on  the  screen  and  in  his  newspaper 
work  a  week  in  advance.  A  cutout  from 
the  six  sheet  was  so  placed  that  it  seemed 
to  be  crawling  along  the  cornice  of  a  tall 
building,  and  a  dummy  dressed  in  a  white 
suit,  was  placed  on  another  building,  later 
being  removed  to  the  theatre  front  in  con- 

junction with  the  clock  face.  A  forty-foot 
banner  was  also  thrown  across  the  business 
street. 

Because  the  Savoy  was  closed  for  the 
summer,  Mr.  Smart  was  . able  to  enclose  the 
lobby  of  the  idle  house  with  posters  and 
other  materials  including  a  sign  which  read: 
"This  is  what  happens  when  they  see  Safety 
Last  at  the  Noble  Theatre."  "This"  was 
the  Okeh  laughing  record,  played  continu- 

ously on  a  phonograph  concealed  in  the 
lobby,  back  of  the  posters. 

Mr.  Smart  spent  only  an  extra  $35  to  be 
able  to  look  at  the  thermometer  and  laugh. 

Dummy  Saleswoman 

Booked  Main  Street 

One  of  the  best  of  a  number  of  windows 
secured  by  the  Roosevelt  Theatre,  Chicago, 
on  Main  Street,  showed  a  lamp-post  with 
the  proper  street  sign  and  a  dummy,  bor- 

rowed from  a  department  store,  to  suggest 
Florence  Vidor.  The  lamp  was  a  full  prop 
and  not  a  profile  and  showed  the  sign  on 
three  sides.  A  flasher  lamp  will  help  to 
get  attention. 

Block  letters  for  the  title  were  hung  at  the 
back  and  the  rest  of  the  display  was  given 
the  photoplay  edition  of  the  novel,  and  the 
sales  were  unusually  good  in  spite  of  the 
heavy  sales  of  the  two-dollar  edition. 

Why  Ne'er  Do  Well 

Did  So  Very  Well 
Biscuit  baking  took  the  cake  at  Chippe- 

wa Falls,  Wis.,  when  Frank  Kohnen  pulled 
some  big-time  stuff  for  The  Ne'er  Do  Well at  the  Rex  Theatre. 

In  the  name  of  Lila  Lee  he  offered  some 
desirable  prizes  for  the  best  baked  biscuit, 
the  baking  to  be  done  in  the  offices  of  the 
gas  company.  Every  participant  was  award- 

ed a  ticket  to  the  theatre  and  the  gas  com- 
pany hitched  in  and  helped  as  though  the 

show  was  their  own. 
You  see,  the  gas  people  figured  that  some 

of  the  bakers  might  not  have  gas  stoves 
and  that  others  might  be  interested  in  the 
newer  model  used  in  the  demonstration,  and 
they  welcomed  a  stunt  that  made  so  many 
women  use  the  best  stove  they  had  in  stock. 
It  was  worth  real  money  to  them. 
The  work  was  done  in  the  store,  but  it 

will  be  even  more  effective  if  the  window 
is  used.  It's  a  whizzer  of  a  stunt  on  almost 
any  picture,  as  it  does  not  have  to  be  tied 
to  the  title. 

Not  content  with  this,  Kohnen  worked  the 
autographed  shirt  front  idea,  but  he  used 
the  largest  shirt  bosom  he  could  get  and 
took  the  names  from  the  telephone  book.  If 
you  found  your  name  on  the  shirt,  the 
name  was  duplicated  on  a  pass  inside.  The 
still  showing  the  shirt  Meighan  wears  was 
alongside  to  give  point  to  the  idea,  with 
five  other  stills  to  keep  it  company.  It  was 
a  good  little  go-getter,  and  while  more  lim- 

ited in  scope  than  the  biscuit  idea,  it  can  be 
adapted  to  other  titles. 
Kohnen  must  be  out  after  an  exploiteer's 

job.    He's  too  good  for  a  small  town. 

Solid  With  Ye  Ed 

Selling  the  newspaper  editor  the  idea  that 
the  De  Graw  Theatre  was  a  local  institu- 

tion and  not  merely  an  amusement  enter- 
prise, F.  A.  Wasgein,  of  Brockfield,  Mo., 

did  so  thorough  a  job  that  when  the  editor 
recently  came  back  from  his  travels,  he 
broke  into  the  editorial  page  to  tell  the  peo- 

ple that  neither  St.  Louis  nor  Chicago  had 
much  on  the  De  Graw  in  the  matter  of 
house  or  attractions. 

Used  Again 
Lately  there  has  been  a  Russian  troupe 

touring  Texas  and  Barry  Burke,  of  the 
Palace  Theatre,  Fort  Worth,  had  them  on 
his  bill. 
When  The  Rustle  of  Silk,  with  its  scene 

from  the  Chauve  Souris,  came  along,  Burke 
trotted  out  the  Russian  dressing  and  made 
a  lobby  salad  that  the  customers  found  de- 

cidedly appealing. 

A.  "Warner  Brothers'  Release 
MAIN  STREET  MUST  BE  LIGHT  LITERATURE.    SEE  THE  LAMP? 

This  was  one  of  the  displays  framed  up  by  the  Roosevelt  Theatre,  Chicago,  when  the 
picture  played  for  them.    They  used  a  dummy  instead  of  a  cutout  and  got  a  more 
striking  figure.    This  is  only  one  of  a  number  of  hook-ups  secured  by  the  Roosevelt 

on  the  popular  priced  edition. 
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A  Warner  Brothers'  Release 
SOMETHING  DIFFERENT  IN  A  BOARD  PERAMBULATOR 

The  front  and  rear  are  also  lettered  up,  which  gives  more  finish  to  the  appearance 
and  an  additional  kick  to  the  advertisement.    This  was  worked  out  by  the  Colonial 

Theatre,  Watertown,  S.  D.,  for  The  Beautiful  and  Damned. 

Letters  A  Boards 

on  All  Four  Faces 

Although  the  photographs  are  not  very 
strong,  they  will  give  an  idea  of  how  the 
Colonial  Theatre,  Watertown,  S.  D.,  gets 
work  out  of  four  sides  of  an  A  board  per- 

ambulator instead  of  only  two.  The  idea 
was  developed  by  E.  P.  Nelson,  the  manager 
of  this  fine  house. 
The  side  displays  are  six  sheets  and  two 

ones,  while  in  front  and  at  the  back  the 
permanent  text  reads,  "See  the  Colonial 
every  change.  It's  a  good  habit,"  and  "If 
in  doubt  where  to  go,  phone  2147."  On  the front  end  a  window  is  cut  between  the  two 
sections  to  permit  the  driver  to  see  his  di- rection. 
Most  A  boards  are  open  front  and  back, 

but  this  scheme  not  only  gives  more  ad- 
vertisement, but  the  outfit  presents  a  better 

appearance,  and  Mr.  Nelson  knows  that  even 
so  small  a  thing  as  this  should  be  in  keeping 
with  the  general  excellence  of  the  house. 

Skied  Reproduction 

of  This  Main  Street 

Albert  Hill,  of  the  Imperial  Theatre.  Jack- 
sonville, used  a  Main  Street  for  his  showing 

of  the  Warner  Brothers  production,  but  he 
put  his  stores  on  top  of  the  lobby  instead 
of  showing  it  on  the  level. 
This  is  because  the  Imperial  is  slightly 

out  of  the  direct  line  of  traffic,  but  within 
easy  sight,  and  the  miniature  village  atop 
the  marquise  got  many  times  the  attention 
the  same  buildings  would  have  commanded 
on  the  sidewalk  level. 
The  shop  windows  were  lighted  from  be- 

hind in  the  evening,  and  made  a  good  show- 
ing, though  the  ends  of  the  display  appear 

to  have  been  overlooked. 
Mr.  Hill  also  tied  the  Better  Films  Com- 

mittee to  the  picture  and  interested  the  City 
Librarian  in  the    insertion    of  advertising 

book  markers  in  every  volume  passing  over 
the  desk  for  several  days. 

Eor  a  last  dig,  he  tied  a  church  society 
to  the  commission  sale  of  tickets  and  had 
the  congregation  working  for  him  for  two 
weeks. 

Almost  Right 
Small  town  managers  seem  to  be  careless 

about  titles.  The  Orpheum  Theatre,  Or- 
wigsburg,  Pa.,  made  a  drive  for  the  benefit 
of  the  Girl  Scouts  and  announced  "Women 
Must  Live."  One  of  the  Paramount  sales- 

men out  of  Wilkes-Barre  hustled  around  to 
find  out  if  this  was  an  infringement  on  Para- 
mount's  Ladies  Must  Live  and  found  that 
it  was  the  same  thing.  The  manager  ex- 

plained that  as  long  as  it  was  a  Paramount 

picture  the  title  did  not  matter  so  much, 
so  he  was  excused. 

He  doesn't  quite  come  up  to  his  neighbor, 
who  advertised  "Blooa  and  Thunder,"  but 
it's  a  bit  careless,  though  it  tickles  Claud Saunders  and  the  rest  of  therrr  to  be  told 
that  "Paramount"  is  the  essential  part  of 
any  title. 

Bather  Contest  Was 

Hook-up  Incentive 
Looking  around  for  a  peg  on  which  to 

hang  a  cooperative  page,  Hugo  Plath,  of  the 
Palace  Theatre,  Fort  Smith,  Ark.,  picked  on 
bathing  girls  to  help  put  over  The  Exciters. 
He  got  the  paper  interested  in  a  bathing 

girl  contest  to  be  judged  on  photographs; 
none  of  the  pictures  to  be  published.  Kodak, 
pictures  were  included  in  the  availables,  so 
that  sold  the  kodak  dealers.  A  bathing 
beach,  two  swimming  pools  and  dealers  in 
bathing  togs  and  sunburn  remedies  com- 

pleted a  page  and  a  half  display  that  put 
over  Bebe  Daniels  and  her  lively  comedy  at 
small  cost  to  the  house. 
The  page  was  printed  as  a  double  deck, 

but  with  two  columns  of  reading  on  the 
outside  on  each  page. 

Mr.  Plath  is  one  of  the  hustlers  and  we 
are  waiting  to  see  him  hook  to  window  dis- 

plays of  bibles  on  The  Ten  Commandments when  that  De  Mille  production  is  ready. 
Plath  squandered  almost  all  of  four  dollars. 

Slides  for  Show 
When  H.  D.  Anderson,  of  the  Orpheum 

Theatre,  Vandalia,  Mo.,  built  a  new  mar- quise, he  saved  on  the  art  class  by  leading 
in  the  old  Paramount  slides  he  had  been 
saving  for  no  particular  reason.  They  were 
nicely  tinted  and  not  only  made  a  good 
showing,  but  vitally  interested  the  patrons, 
who  surveyed  the  display  and  picked  out 
the  pictures  they  had  seen. 
Why  not  a  display  frame  in  the  lobby, 

the  upper  half  showing  the  past  hits  labeled 
"Some  of  the  good  ones  you've  seen"  and the  lower  with  coming  attractions  and  a 
title  "Some  more  good  ones  you  will  see 
soon"?  It's  a  nice  way  to  sell  the  new- 

comers on  the  back  numbers,  and  slides  are 
always  interesting.  Keep  changing  the  ma- terial in  both  sections  to  keep  the  display 
fresh. 

A  Warner  Brothers'  Release 

ANOTHER  VERSION  OF  SINCLAIR  LEWIS'  WELL  KNOWN  STREET 
This  is  the  display  of  Albert  Hill,  of  the  Imperial  Theatre,  Jacksonville.    This  "street" is  on  top  of  the  marquise  and  makes  its  best  showing  at  night,  when  the  shop  windows 

are  lighted  from  behind.    The  lamp  posts  are  there,  too. 
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Two  Double  Deckers 

Show  Hook-Up  Value 
On  this  page  you  will  find  reproductions 

of  two  double  deck  displays,  both  using  the 
same  stock  frame,  apparently  supplied  by 
First  National.  The  resemblance  stops 
there.  One  house,  the  Criterion,  of  Macon, 
Ga.,  took  the  two  pages  for  its  own  use, 
filling  in  with  cuts  and  using  very  little 
more  text  than  the  other.  More  than  fifty 
per  cent,  of  the  space  is  wasted,  because 
the  story  could  have  been  sold  to  the  limit 
in  considerably  less  than  a  single  page.  The 
second  illustration  is  from  the  Circle  Thea- 

tre, Indianapolis,  and  here  the  house  gets 
very  little  space,  but  gets  it  free.  Most  of 
the  space  is  taken  up  with  merchant  adver- 

tising, and  yet  this  all  gives  the  play  prac- 
tically the  same  amount  of  selling  that 

would  come  from  the  copy  in  the  Macon 
space.  More  than  that,  the  Circle  adver- 

tises the  drama  presentation  of  the  same 
play  at  the  Murat  Theatre  by  a  stock  com- 

pany, which  gives  more  definite  point  to  the 
lines  about  the  play  and  the  opera.  It  is 
possible  that  the  Circle  had  to  pay  display 
rates  for  the  space  it  gets,  but  it  is  un- 

likely, since  most  of  this  coopertive  page 
idea  is  based  on  free  space  to  the  theatre 
in  return  for  the  merchant  advertising. 
Of  the  two  we  think  that  the  Circle  will 
sell  better  because  it  indicates  a  general  in- 

terest in  the  production.  Certainly  it  sells 
better  in  proportion  to  the  investment,  or 
in  proportion  to  the  space.  Possibly  the 
Macon  management  could  not  interest  local 
dealers  in  the  possibility  of  hook  in  lines, 
but  did  want  to  use  the  smashing  cut.  We 
don't  blame  them  for  wanting  it,  but  it could  have  cut  off  the  left  hand  side  and 
used  that  for  a  page  at  half  the  cost  and 
with  just  as  good  results.  We  do  not  be- 

lieve that  any  play  will  return  to  a  house 
the  cost  of  a  two  page  display.  Even  the 
largest  features  can  be  sold  in  a  page  or 
under — and  generally  under.  The  Macon 
space,  in  any  event,  would  have  been  better 
with  larger  type  and  fewer  cuts.  Those 
character  cuts  work  well  in  some  combina- 

tions, but  here  the  two-page  layout  spoils 
the  effect  of  the  smaller  material,  and  the 
little  fellows  make  the  space  look  spotty 
and  ill-balanced.  A  much  more  impressive 
display  could  have  been  gained  through  the 
use  of  a  large  display  in  letters  not  too 
bold.  Those  two  paragraphs  just  below  the 
Criterion  line,  if  set  in  24  or  36  point  light 
display  would  have  been  very  much  better 
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A  First  National  Release 
A  MACON  DOUBLE  DECK  FOR  WHICH  THE  HOUSE  PAID 

in  the  space  than  those  cuts,  or  the  char- acter cuts  could  have  been  used  between  the 
two  paragraphs,  set  in  a  straight  line  across 
the  page.  The  two  tableau  cuts  have  no 
business  in  that  space  under  any  condition. 
They  make  the  space  look  like  a  dump  heap. 
Apparently  the  manager  felt  that  with  so 
much  space  at  his  command  he  could  use 
everything  he  had — and  he  did.  The  value 
of  the  larger  space  is  chiefly  in  that  it  per- 

mits the  essential  facts  to  be  presented 
in  a  larger  <way.  It  does  not  follow  that 
you  tell  twice  as  much  in  two  pages  as  you 
do  in  one,  but  that  you  can  tell  it  in  type 
twice  the  size.    That's  all. 

Uses  Special  Spaces 

to  Gain  Summer  Sale 
With  most  houses  sliding  on  the  summer 

season,  Harry  M.  Crandall,  of  Washington, 
takes  an  extra  space  to  go  out  after  busi- 

ness. He  takes  a  75  by  two  to  tell  his  pa- 
trons all  about  it  and  to  combat  the  summer 

slump.  Washington  is  hardly  an  ideal  sum- 
mer resort,  but  people  have  to  live  there 

and  Mr.  Crandall  figures  that  they  might  as 
well  keep  on  going  to  the  theatre,  so  he 
gets  after  them  in  a  story  so  well  written 
that  it  may  help  others.    In  the  original  it 

is  set  eighteen  ems  wide  in  a  two  column 
(24  em)  space,  with  a  24  point  ornamental 
border  apparently  composed  of  hairline 
rules  set  in  between  two  six  point  borders. 
The  copy  reads : 

"THERE  IS  NO  SUMMER" 
There  is  no  "summer  season"  in  the Crandall  Theatres. 
While  others  are  adopting  a  policy  of 

retrenchment — curtailing  film  costs,  re- 
ducing orchestras,  diminishing  house 

staffs  to  an  irreducible  minimum — we  are 
expanding  our  activities  to  insure  a  con- tinuance through  the  summer  months  of 
our  accustomed  midwinter  pre-eminence. 

Plans  were  completed  long  ago  to  dis- 
tribute the  finest  of  our  pictures  over 

twelve  months  instead  of  eight.  The  bills 
at  our  Metropolitan  Theatre  will  not 
slump.  Instead  of  cutting  down  the  su- 

perb Metropolitan  Symphony,  it  has 
been  augmented  under  the  conductor- 
ship  of  Daniel  Breeskin.  A  splendid  or- chestra, Daniel  Mannix  conducting,  has 
been  installed  in  our  delightful  Apollo 
Garden  and  the  Savoy  Garden  is  another 
perfect  recreation  place,  with  Max 
Pugatsky  music. 
This  policy,  of  course,  is  reflected  in 

the  conduct  of  our  Central,  York,  Ave- nue Grand  and  others  of  our  seven 
Washington  theatres. 

Incidentally,  our  houses  are  the  cool- 
est in  the  capital — kept  uniformly  so  by 

giant  typhoon  cooling  systems.  That's worth  remembering. 
HARRY  M.  CRANDALL. 

A  First  National  Release 
A  DOUBLE  DECK  FROM  INDIANAPOLIS  WHICH  COST  LITTLE  OR  NOTHING 

Building  Up  on  a 

Supplied  Design 
The  Luna  Theatre,  La  Fayette,  Ind.,  used 

the  Goldwyn  four  column  cut  on  Souls  for 
Sale,  building  on  to  the  strip  with  twelve 
point  border  to  hold  it  all  together.  In  this 
•attempt  it  has  been  more  successful  than 
many  partly  because  the  cut  is  made  to 
work  in  to  an  extension.  We  don't  like  re- verse cuts  as  a  rule,  but  this  carries  so  little 
announcement  that  it  gets  over  better  than 
usual  and  even  with  a  grey  impression  it 
shows  up  better  than  most  reverses.  That 
does  not  mean  it  is  altogether  good,  but  it 
is  above  the  average.  Apparently  it  was 
planned  to  ride  in  a  larger  space  and  it 
might  make  good  as  the  center  of  a  half 
page,  but  the  Luna  has  ingeniously  worked 
it  for  the  exact  width  and  had  the  rules 
been  better  joined  the  effect  would  have 
been  almost  that  of  a  joined  design,  but  the 
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pieces  of  rule  do  not  hold  together  well, 
which  makes  it  look  a  trifle  patchy  to 
trained  eyes,  though  it  probably  proved  con- 

vincing enough  to  the  patron,  and  that  is 
what  really  matters.  The  fact  that  the  Luna 
signature  is  also  a  reverse  helps  more  than 
a  little.  As  usual  the  story  is  sold  from  the 
wrong  angle.  It  is  not  "a  sensational  story 
of  studio  life"  in  that  it  suggests  the  sen- 

sational life  of  the  studios.  It  is  a  sensa- 
tional story,  and  a  gripping  one,  but  it  is 

sensational  through  situation  and  not 
through  the  life  it  depicts,  and  we  believe 
that  considerable  harm  has  been  done  through 
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A  Goldwyn  Release 
BUILDING  UP  A  CUT 

the  general  suggestion  that  the  story  ex- 
poses sensational  conditions  in  the  studio. 

The  reformer  seldom  sees  the  pictures  he  so 
earnestly  damns.  He  will  accept  this  bill- 

ing at  its  face  value  as  an  admission  on  the 
part  of  a  production  company  that  studio 
life  is  sensational  and,  inferentially,  wicked. 
The  story  is  good  enough  to  be  sold  on  its 
merits  and  not  on  a  cheap  appeal  to  the 
sensation  seeker  and  the  scandal-monger. 
We  have  yet  to  see  a  display  on  Souls  that 
seeks  to  sell  the  story  for  what  it  really  is, 
and  yet  the  value  of  the  story,  as  a  story, 
is  greater  than  the  appeal  to  the  more  sor- 

did angle,  and  so  used,  it  would  avoid  the 
disappointment  of  those  who  crowd  into  the 
theatres  in  search  of  a  "hot"  story.  Be- tween this  angle  and  the  innumerable  fake 
"tests"  and  questionnaires,  we  think  that 
Souls  has  done  more  harm  than  good  to  the 
exhibitor,  where  it  could  have  been  made  to 
yield  a  real  benefit. 

Matches  Prologue 

to  the  Feature 

Playing  Daddy,  the  Capitol  Theatre,  Mon- 
treal adds  a  School  Days  act  as  an  attrac- 

tion '"for  all  kids  from  eight  to  80  years  of 
asre,"  which  is  plaving  it  low  down  on  the 

will  do  it  with  a  combination  like  that  to  be 
seen.  This  display  is  very  simple,  but  it  has 
a  real  strength  because  of  that  simplicity. 
What  we  like  most  about  it  is  the  way  the 
star  and  title  are  thrown  into  prominence. 
You  can  get  that  and  the  cut  at  the  first 
glance  instead  of  being  caught  by  the  cut 
and  having  to  stop  and  look  around  for  the 
title  concealed  in  a  mass  of  nondescript  let- 

tering. This  is  the  requirement  of  the  real 
advertisement,  and  this  space  works  it  about 
as  well  as  anything  could,  and  still  it  gets 
plenty  of  display,  with  two  selling  panels,  a 
display  on  the  skit  and  a  condensed  program 
of  minor  features.  That  cut  of  the  boy  and 
Mildred  seems  to  be  the  favorite  with  ex- 

hibitors and  it  has  been  more  widely  used 
than  any  other  of  the  cuts.  It  works  better 
in  this  four  nines  than  it  would  in  a  smaller 
width,  for  it  shows  better  than  where  the 
title  and  star  are  either  above  or  below  the 
attractor.  The  eye  is  accustomed  to  reading 
from  left  to  right  and  not  up  and  down,  and 
the  glance  will  take  in  the  entire  layout 
better  than  when  it  has  to  go  up  or  down 
from  the  cut  to  get  the  rest.  The  reader 
sees  the  cut,  but  in  coming  up  to  it  has  to 
read  first  the  star  and  title.  It  is  little  things 
such  as  this  which  make  the  difference  be- 

tween a  good  and  a  poor  display. 

The  Million  Dollar  Kid  is  Here  Again 
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"DADDY" 
The  "Kid's"  latest  epic  of tears,  laughs,  and  heart- 
appeal,  fou'll  gel  a  kick out  of  this  picture! 

[ 

kDDCD  AmUCTlO.vS  " 
i^SCHOOL  ~D A YS" 

IRS  FROZEN  UH 
A  First  National  Release 

WELL  DISPLAYED 
six  and  seven  year  old  youngsters.  We  would 
not  blame  them  for  forming  an  organization 
and  boycotting  the  Capitol,  but  probably  they 

the  contrast  between  the  two  embraces  will 
do  more  to  put  things  over  than  the 
stronger  play  on  the  title.  The  Lorna 
Doone  space  carries  more  argument  prob- 

ably because  it  is  felt  that  this  story  will 
require  more  selling,  so  one  cut  is  dropped 
and  the  holes  in  the  stagger  are  set  in  with 
six  point  Roman.  It  has  the  value  of  an 
eight  because  the  lines  are  leaded.  This 
is  not  often  done,  but  it  should  be,  be- 

cause this  little  precaution  will  give  double 

display  value  and  get  the  reader's  atten- tion where  unleaded  six  point  will  be  avoided. 
The  layout  is  intelligent.  It  is  not  a  strik- 

ingly attractive  advertisement,  but  it  serves 
its  purpose  of  selling  tickets,  and  where  this 
is  done  no  more  need  be  asked  of  a  display. 
It  is  better  to  be  a  little  more  plain  and  get 
in  a  great  deal  more  money  at  the  box  of- fice, and  the  man  who  laid  out  this  stuff  is 
aiming  to  sell  tickets.  This  is  also  a  sev- 

enty line  drop,  across  three.  With  one  house 
able  to  get  these  results,  it  should  be  easy 
for  others  to  follow  the  example  and  get 
away  from  hand  lettering  and  overstuffed 
spaces,  but  probably  the  lead  will  not  be 
followed. 

Providence  Displays 

Show  Up  Distinctly 
These  two  displays  from  the  Strand 

Theatre,  Providence,  are  above  the  average 
for  the  town  in  that  they  avoid  hand  work 
and  get  the  idea  over.  The  better  is  £p- 
parently  half  of  a  Sunday  display,  though 
only  this  half  was  sent  in.  Presumably  the 
other  section  shows  the  second  half  of  the 
week  or  the  second  section  of  a  double 
bill.  It  is  a  70  line  drop  evidently  across 
the  page  in  the  full  display.  The  cuts  are 
relied  upon  to  do  what  little  selling  the 
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CLEARLY  DISPLAYED 

name  of  Miss  Talmadge  has  not  already 
done,  and  there  is  merely  a  two  line  al- 

lusion to  the  play  as  "A  tale  of  tempestu- 
ous love  in  desert  places."  That  is  all there  is  room  for,  and  the  rest  is  wisely 

left  out.  Dropping  one  of  the  cuts  would 
have  given  more  display  to  the  title,  but 
it  looms  large  enough  to  get  attention  and 
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Two  Color  Display 

Does  Not  Blend  In 
Once  more  the  value  of  black  on  white 

over  the  reverse  is  demonstrated  in  this  dis- 
play from  the  Temple  Theatre,  Toledo.  The 

feature  is  The  Leather  Pushers,  but  the  sec- 
ondary offering  gets  by  far  the  better  dis- 

play because  it  is  pulled  up  more  strongly. 

A  FINE  DOUBLE  FEATURE 
THE  BIGGEST  SHOW  —  IN  THE  COOLEST  HOUSE 

as 
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A  Universal  Release 
A  HARSH  OUTLINE 

Between  Ihe  mortise  above  and  the  mortise 
below,  the  main  attraction  stands  very  little 
chance.  It  looks  better  in  the  strong  black 
of  the  reproduction  than  it  does  in  the  weak- 

er tone  of  the  original  press  work,  and  pull- 
ing it  in  also  helps.  This  is  a  three  tens  in 

the  original  and  the  colors  do  not  blend  but 
give  the  space  a  harsh  and  forbidding  look. 
It  seldom  happens  that  a  reverse  looks  well 
with  too  large  a  mortise  and  here  the  mor- tise area  is  greater  than  that  of  the  reverse 
and  the  value  is  largely  lost.  It  would  have 
been  better  to  have  put  the  second  feature 
in  the  reverse — if  there  had  to  be  a  reverse. 
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American  Releasing 
VENGEANCE  OF  THE  DEEP.  (4,753 

feet).  Star,  Ralph  Lewis.  A  good  sea  story. 
Small  picture  but  will  stand  boosting. 
Pleased  one  hundred  per  cent.  Used  lobby, 
newspaper,  billboard.  Had  good  attendance. 
Draw  mixed  class.  Admission  10-20-25.  O. 
W.  Harris,  St.  Denis  Theatre,  Sapulpa, 
Oklahoma. 

Associated  Exhibitors 
SILAS  MARNER.  (6,344  feet).  Star  cast. 

A  very  good  picture  for  an  eight  o'clock town.  The  young  folks  can  take  a  nap  as 
there  is  nothing  to  wake  them  up  and  the 
King  Tuts  will  all  enjoy  the  picture.  Had 
good  attendance.  E.  H.  Haubrook,  Ballard 
Theatre,   Seattle,  Washington. 

F.  B.  O. 

BILLY  JIM.  (4,900  feet).  Star,  Fred 
Stone.  This  picture  was  substituted  for 
"The  Canyon  of  the  Fools"  and  where  they dug  up  this  antique  it  would  be  hard  to 
say;  more  than  likely  Noah  showed  this  to 
his  animals  in  the  Ark.  Lay  off  of  this  as  it 
is  rotten.  They  walked  out  on  me;  the 
poorest  picture  I  have  run  for  some  time. 
Draw  all  classes  in  town  of  2,500.  Admis- 

sion 15-30,  25-50.  Adolph  Schutz,  Liberty 
Theatre  (500  seats),  Silver  City,  New  Mexico. 
CANYON  OF  THE  FOOLS.  (5,180  feet). 

Star,  Harry  Carey.  About  the  average 
western.  Good  attendance.  Draw  all  classes 
in  town  of  7,400.  Arthur  B.  Smith,  Fenwick 
Theatre,  Salem,  New  Jersey. 
CRASHING  THRU.  (6  reels).  Star,  Harry 

Carey.  A  fair  Carey.  Nothing  extra.  Regular 
advertising  brought  good  attendance.  Draw 
working  class  in  city  of  13,500.  Admission 
ten  cents.  G.  M.  Bertling,  Favorite  Theatre 
(187  seats),  Piqua,  Ohio. 
DESERT  DRIVEN.  (5,840  feet).  Star, 

Harry  Carey.  Fair  picture  and  business. 
William  Noble,  Rialto  Theatre,  Oklahoma 
City,  Oklahoma. 
KICK-BACK.  (5  reels).  Star,  Harry  Carey. 

Well  produced  western  of  ordinary  calibre. 
Carey  does  well  enough  but  material  is  weak. 
Do  not  pay  much  for  it  and  be  careful  not 
to  promise  too  much  for  it.  Advertising 
slants,  Carey  in  a  western.  Had  poor  at- 

tendance. E.  W.  Collins,  Grand  and  Liberty 
Theatres,  Jonesboro,  Arkansas. 
THIRD  ALARM.  (6,700  feet).  Star,  Ralph 

Lewis.  This  is  the  first  picture  we  have  made 
any  money  on  in  months.  It  had  the  title, 
the  right  sort  of  paper  and  it  was  the  right 
type  of  picture.  Everyone  who  saw  it  was 
very  much  pleased.  I  personally  was  sur- 

prised at  the  good  story  that  went  with  the 
thrills  in  this  picture.  B.  A.  Aughinbaugh, 
Community  Theatre,  Lewistown,  Ohio. 
WESTBOUND  LIMITED.  Star  cast.  This 

picture  drew  for  my  class  of  patronage  the 
best  attendance  I  have  ever  had,  and  pleased 
ninety  per  cent.  Moral  tone  fine.  Suitable 
for  Sunday.  Good  attendance  in  town  of  325, 
drawing  farming,  rural  types.  Usual  six,  three 
and  papers  used.  J.  S.  West,  Princess 
Theatre,  Yamhill,  Oregon. 
WESTBOUND  LIMITED.  (5,100  feet). 

Star,  Ralph  Lewis.  I  can't  see  much  to  it 

"It  is  my  utmost  desire  to  be  of 
some  use  to  my  fellow  men."  This 
spirit  prompts  the  sincere  exhib- 

itors who  contribute  dependable 
tips  on  pictures.  The  reports  are 
printed  without  fear  or  favor,  and 
no  report  from  a  bona  fide  exhib- 

itor will  be  omitted.  Use  this  de- 
partment to  help  your  selection  of 

pictures;  choose  exhibitors  whose 
opinions  agree  with  your  expe- 

rience on  pictures  you  both  have 
played  and  follow  them.  Each 
month  an  Index  To  Reports  will 
appear  in  the  final  issue;  this  In- 

dex will  be  cumulative,  giving  the 
reports  for  that  month  and  those 
previously  appearing,  for  a  period 
of  six  months.  Use  the  tips  and 
send  all  you  can  to  help  other  ex- 
hibitors. 

outside  of  it  being  a  thriller.  People  liked 
it.  Will  go  great  with  the  railroad  men.  Go 
after  them  hard.  Direction  and  photography 
excellent.  Print  in  first  class  condition.  Car- 

nival kept  many  out  of  theatre  here.  Used 
window  cards,  program,  newspapers.  Had 
poor  attendance.  Draw  better  class  in  city 
of  35,000.  P.  A.  Wills,  Park  Theatre, 
Champaign,  Illinois. 

First  National 

BRAWN  OF  THE  NORTH.  (7,650  feet). 
Features  Strongheart.  Very  fakey  but  novel 
picture  »and  good  for  a  change.  Had  fair 
attendance.  Draw  family  class  in  town  of 
1,700.  Admission  17  matinees,  17-28  evenings. 
J.  M.  Blanchard,  Strand  Theatre,  Sunbury, 
Pennsylvania. 
DANGEROUS  AGE.  (7,204  feet).  Star, 

Lewis  Stone.  A  good  picture  that  drew 
excellent  patronage  of  health  seekers  and 
tourists.  Heralds  and  other  advertising 
drew  good  attendance.  Dave  Seymour,  Pon- 
tiac  Theatre  Beautiful,  Saranac  Lake,  New York. 

DANGEROUS  AGE.  (7,204  feet).  Star 
cast.  Run  as  special.  Advanced  price.  Moral 
tone,  good.  Unlimited  advertising  possi- 

bilities. Good  title.  Teaser  campaign  used. 
Got  them  to  talking.  Many  comments,  com- 

pliments. Used  teaser,  slides,  throwaways. 
Had  good  attendance.  Draw  small  town 
class  in  town  of  2,985.  Admission  10-25,  10- 
40.  C.  L.  Smith,  Victoria  Theatre  (400  seats), Winnfield,  Louisiana. 
ETERNAL  FLAME.  (7,453  feet).  Star, 

Norma  Talmadge.  A  very  interesting  fea- 
ture. Acting  superb.  Special  space  adver- 
tising brought  good  attendance.  Mrs.  J.  B. 

Travelle,  Elite  Theatre,  Placerville,  Cali- fornia. 

FOOLS  FIRST.  (5,773  feet).  Star  cast.  A 
good  crook  picture  that  pleased  everyone. 
Used  sixes,  threes,  ones,  window  cards, newspaper.  Had  good  attendance.  Draw 
framers  and  loggers  in  town  of  400.  Admis- 

sion 15-35.  L.  E.  Silverman,  Columbia 
Theatre  (300  seats),  Skamokawa,  Washing- ton. 

FURY.  (8,709  feet).  Star,  Richard  Bar- 
thelmess.  Well  liked  by  Barthelmess  fans. 
This  house  caters  to  a  great  many  ladies ;  has 
big  following  of  ladies  past  the  sixty  mark, 
who  said  it  was  rather  severe  for  them.  Had 
good  attendance.  Draw  family  class  in  city 
of  17,000.  Admission  10-17  matinees,  17-28 
evenings.  J.  M.  Blanchard,  Strand  Theatre 
(800  seats),  Sunbury,  Pennsylvania. 
GAS,  OIL  AND  WATER.  (4,500  feet). 

Star,  Charles  Ray.  Good  picture.  William 
Noble,  Isis  Theatre,  Oklahoma  City,  Okla- 
homa. 
HURRICANE'S  GAL.  (7,944  feet).  Star, 

Dorothy  Phillips.  Very  good  picture;  had 
very  many  good  comments  on  it.  Slides  and 
regular  lobby  display  brought  good  attend- 

ance. Draw  general  class  in  town  of  800. 
Admission  10-30.  Frank  G.  Leal,  Leal  Theatre 
(246  seats),  Irvington,  California. 
HURRICANE'S  GAL.  (7,944  feet).  Star, 

Dorothy  Phillips.  A  picture  of  excellence, 
play  it  and  boost  it  high.  Films  in  perfect 
condition.  Used  11x14,  slides.  Had  fair  at- 

tendance. H.  W.  Mathers,  Morris  Run 
Theatre,  Morris  Run,  Pennsylvania. 

LONELY  ROAD.  Star,  Katherine  Mac- 
Donald.  A  very  pleasing  picture  that  got 
the  business.  Give  the  old  picture  show  man 
a  chance  to  make  money  for  cakes  and  take 
home  some.  Give  me  a  popular  star  in  a 
decent  picture  and  I  will  get  the  business. 
For  Heaven's  sake,  cut  out  the  pictures 
with  their  forty  prices.  They  are  what 
keep  the  showman  broke.  Draw  society  class 
in  town  of  7,000.  Ned  Pedigo,  Pollard  Theatre 
(800  seats),  Guthrie,  Oklahoma. 
MIGHTY  LAK  A  ROSE.  (8,036  feet). 

Star,  Dorothy  McKail.  A  simple,  well  told 
story  which  has  one  hundred  percent  appeal 
and  will  do  business  anywhere.  If  properly 
put  over  it  will  back  up  your  exploitation 
efforts.  Had  fair  attendance.  Draw  small 
town  class  in  town  of  6,000.  Admission  10- 
30.  L.  O.  Davis,  Virginia  Theatre  (700  seats), 
Hazard,  Kentucky. 
OMAR  THE  TENTMAKER.  (8,090  feet). 

Star,  Guy  Bates  Post.  Good  picture,  of  its 
type,  although  it  moves  rather  slow.  Town 
of  3,720.  C.  F.  Krieghbaum,  Paramount 
Theatre  (300  seats),  Rochester,  Indiana. 
POLLY  OF  THE  FOLLIES.  (6,137  feet). 

Star,  Constance  Talmadge.  Picture  did  not 
draw  well  and  did  not  please  many  who  did 
come  out.  Inferior  to  most  of  her  pictures. 
No  plot  at  all — just  Constance,  that's  all. Slide  and  boards.  Poor  attendance.  Draw 
general  country  patronage  in  town  of  800. 
Admission  10-25.  Guy  C.  Sawyer,  Town 
Hall,  (250  seats),  Chester,  Vermont. 
SMILIN'  THROUGH.  (8,000  feet).  Star, 

Norma  Talmadge.  A  wonderful  produc- 
tion;  a  love  story  that  appealed  to  all, 

especially  the  ladyfolks  who  were  given  a 
chance  to  spill  a  few  tears.  Norma  Talmadge 
in  excellent  role  but  her  acting  was  equalled 
by  that  of  male  star.  Play  it,  boys,  if  you 
can  get  it  without  mortgaging  the  house; 
and  go  after  it  heavy  as  it  backs  up  all  that 
the  press  sheet  says.  Moral  tone  excellent. 
Used  trailer,  ones,  threes,  twenty-fours,  slide, 
dodgers.  Attendance  better  than  fair.  Draw 
general  class  in  town  of  about  1,000.  Admis- 

sion 10-20,  20-40.  H.  H.  Hedberg,  A-Muse- 
U  Theatre,  Melville,  Louisiana. 
SOWING  THE  WIND.  Star,  Anita 

Stewart.    This  picture  in  nine  reels,  to  my 
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tcbby.  Hii  fa- ir cc^u:  :  f  c  - t  W.  Xanccan, 
Elcza  be  zh  t  own. 

Fox 

ARABIA.   fit:      Si-  ' t  test  picture  M  _x  has  hii  a  !:r.; 
-  '  -.  -  -  a  full  c.uo:a  :f  chrHls  arc  a  sensible. 

iae  storr.  Ought  to  do  well  wherever  Mix 
'  popular.  Advertised  Mix  as  a  'Sheik." 
'ad  good  attendance.  F_  W.  f~/Jl«_  Grand a]  Liberty  Theatres,  Jooesboro,  Arkansas. 
BOSTON  BLACKIE.     i_:22    fee:  5:a- 

Kuiiell    A  -t-x  picture  zr.  *s 
th. titers  the  very  be;:  piece  ::  acting 
.aiseB  has  done.  Prison  reform  as  the  lead- 

there  e  arc  shculi  i*  ju:ti':'.e  ::r  itcy teitre.  M:  rally  «coi.  Vsti 
egalar  lobby.  Had  three  h—ili  i  il  for  at- 
■wdaarr  Draw  all  classes  hi  town  of  .L50O 
.  o~ ess::  -  Her.—     V."      Naurr.  ir. 
la  est::    Theatre    Elczicethtt-ut.  Peutttsv.- 

CATCH  MY  SMOKE.  - 

;:a- 
FOOL  THERE 

Here   •  a  fir;:  :  a 

>"DLV  hl; 

Texas 

Between  Ourselves 

A  get-to£cther  place  uhcre 
ire  can  talk   thinis  over 

In  the  old  days  the  people  came 
in  at  any  time  and  left  when  they 

had  seen  enough— didn't  they? 
That  was  because  they  got  a  lit- 
tle drama,  a  bit  of  education,  some 

comedy  and  news  of  events  from 
all  over  the  world. 

I  used  to  go  into  small  boose* 
on  hot  summer  nights  and  find 
them  almost  filled  with  people. 

If  the  big  star  casts  and  the 

mastodonic  spectacles  don't  pull 
that  way  for  you  in  summer,  slip 

back  into  the  "Comedies,''  "Se- 
rials" and  "Short  Subjects"  divi- 

sions of  Straight  From  the  Shoul- 
der and  pick  yourself  a  nice  pro- 

gram from  these  headings — step 
on  the  fact  that  used  to  be  such  a 

puller — "Come  any  time — stay  as 
long  as  you  like" — and  keep  the 
theatre  open.  VAN. 

long.  Watch  prints  on  tins  one.  la  fact 
woofci  advise  yon  not  to  book  it  on  accour 
of  print  as  same  is  very  old  and  Fox  doc 
rtt  always  keep  np  old  prints.  Had  poc 
attendance.  Draw  smal  town  class  in  tow 
of  6JM0L  Admission  10-30.  1_  O.  Davis.  Yii 
ghria  Theatre.  (TOO  seats).  Hazard,  Ken 

:-:'<;.-. NERO.  (11300  feet).  Feature  cast.  TU 
Is  truly  cue  of  tire  trosc  — arveltus  picture 
we  ever  had  Ac  pica  sore  of  witnessing;  hi 
oh !  what  a  box  office  tank.  Everyone  wb 
came  said  they  a  paid  not  have  missed  it  fc 
twice  the  price,  bat  fnniaj.li  did  aot  com 
to  pay  the  expenses.    B.  A.  Anghmbaogl 

QUEEN  OF  SHEBA.  8279  feet).  Stai 
Betty  Birth  e.  Massive,  spectacular,  ei 
•--a:  r.z    ■.-•ra-.-s  art  a",  that,  tut  -r'r. 

.    ------   r.  t : -a r.  of  1,300.  Admission  10- 
25-:5.    A.  O.  Jones.  Grand  Theatre,  (250 
seats >.  Burlington,  Washington. 
WEST  OF  CHICAGO.  U.604  feet).  Star. 

Char".es  "Buck"  Jones.  We  really  believe 
that  Jones  could  do  some  fair  acting  if  they 
would  give  him  the  chance,  bnt  the  types 
of  pictures  given  him  in  the  past  are  just 
rot  and  nothing  more :  this  one  is  no  great 
improvement.  B.  A.  Aughinbangh,  Com- 

munity Theatre.  Lewiston.  Ohio. 
WITHOUT  COMPROMISE  u;173  feet). 

Star.  William  Farnnm.  Acting  good,  photog- 
raphy good,  story  true  to  life.  Film  in  good condition.  AH  in  all  this  is  a  good  picture. 

A  political  story.  Had  fair  attendance.  Draw 
factory  people  in  town  of  2,800.  Admission 
15-25.  D.  W.  Strayer,  Monarch  Theatre 
(250  seats),  Mt.  Joy.  Pennsylvania. 
YOSEMITE  TRAIL.  (4736  feet).  Star, 

Dustin  Farnnm.  Another  good  program  pic- 
ture that  pleased  over  ninety  per  cent.  Das- 

tin  a  great  actor,  only  getting  along  in 
years.  Would  be  more  popular  if  a  younger 
star  although,  personally,  Dustin  is  a  great 
favorite  with  me.  Film  in  good  shape  with 
some  beautiful  shots  of  California  scenery. 
Fox  film  always  runs  through  projector 
tetter  :-ar.  ar.y  other  never  buckles,  al- 

ways flat  and  shows  up  sharp.  Used  ones, 
threes,  slide,  getting  poor  attendance  (rain). 
Draw  general  class  in  town  of  about  1,000 
.-.i-: a  r._Ki-20.  2  .-a.  H.  H.  He u berg.  A- 
Muse-M  Theatre,  Melville.  Louisiana. 

Goldwyn 

BE  MY  WIFE.  (4.630  feet;.  Star.  Max 
'  :-"  -  -  -  at  :  -  :ttur-:  tut  pleased 

•eat  aC  Kept  "em  in  an  uproar  from  start  to uish.  The  only  thing  that  puts  them  in 
lis  hot  weather  is  a  good  short  cuaiedj 
r  good  feature.  Not  over  six  reels.  They 
f  t  want  to  see  a  long  drawn  out,  so- 
dled  super-prodaction  here  at  this  time.  Hot 
1  the  dickens,  everyone  praying  for  ram: 
it  does  not  ram  soon,  we  are  all  going  to 

ry  ap  and  blow  away.  Advertised  "Be  My 
>ife"  with  regular  advertising  to  good  at- mdance.  Draw  all  classes  in  town  of  2300. 
daawnon  15-30.  25-50.  Adolph  Schutz,  Lib- 
fy  Theatre  (500  seats).  Surer  City,  Ne-r 

BROKEN  CHAINS.  6,190  feet).  Star  casL 
ne  very  fine  picture:  entertaining,  every 
«ot  of  it.  Acting  was  simply  perfection, 
she  it  from  me,  yoa  shoald  play  h  and 
ivertise  h,  for  it  will  please  the  folks  aad 

sa  . :  -  z 

-ne 

ITT 

HONOR  FIRST 

LOVE 

E  CRISCO.     •  fr-ar 
x  troerf-l  picture  oct  :xj  reel 

SHIR] 
CIRCUS.  - This  is  a  nice  little 

s  the  circus  scenes  do 
last  reel  the  kids  be- 
saasdy  farmers  aow —  a-:-   :.-25.  W  E. 

AST.  (*JM  feet).  Scar.  Tom 
aetnre.  Scar  good  card  here, 
ture  put  :t  over  a;  a  cr.  ock- 
regular  western  night  with 
re  average.  Vothiag  extra  far 
agbt  above  average  i titan 
ml  town  dass  m  town  of 
:  10-25.  10-*0.  C  L  Smith, 
re    .400   seats).  Wmabeld, 

AST.  (Am  feet).  Star.  Tom 
od  pactare  mat  shoald  appeal 
rz-  in  coc;urcct>03  w:th 

i  of  BaCalo  BaT*  which ■eat  program.  Used  lobby. 
Had  goad  mfiiat-  Draw 

.AST  MOMENT 

m  dry  of  Jo/jOO.  P. ChampaigB,  Illmoii. 

star  cast. 
^ure.  Wfl 
print.  Used 
Had  regu- better  class irk  Theatre, 

Hodk  inson 
CRITICAL  AGE. 

Gar  on.  This 
Fire  ree 
lehzhttu 

Newcast 

aJ00  feet).  Star, 

is  a  charming  little for  -  a-r-  -a  either 
■ts  many  scenes  of me  Gar  on  is  be  com 
'.   T.  H_  Whrttemore. 

FACE  OF  THE    WORLD.  -JW 
Star,  Barbara  Bedford.  A  ■amber  of  people 
P«amcdtbis  highly.  Several  bad  read  the 

f*T  Jobaa_Bojer) ;  aad  despite  the  very hot  weather,  ptdkd  throagb  fairly  wefl.  Draw 
iO  classes  m  city  of  llOjOOOL  Admission  10- 20.  Al  C  Werner.  Royal  Theatre  (5W  seats). 
Reading.  Pennsylvanta. 
KINGDOM  WITHIN.  6^136  feet).  Star 

cast.    A  fair  arogiam  picture.  Had  fair 
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SUNSHINE  TRAIL  (First  National — Douglas  MacLean).  A  very  pleasing  picture 
and  very  interesting.    William  Noble,  Empress  Theatre,  Oklahoma  City,  Oklahoma. 
SUNSHINE  TRAIL  (First  National-Douglas  MacLean).  You  will  not  be  disap- 

pointed in  this  picture  as  it  is  just  what  one  would  expect  from  this  star.  Has  plenty 
of  punch  and  is  a  good,  all-round  program  picture.  Henry  Tucker,  Tucker  Theatre, 
Liber'al,  Kansas. 
ENEMIES  OF  WOMEN  (Goldwyn.-Cosmopolitan — Lionel  Barrymore).  The  most 

pleasing  picture  I  have  played  in  months.  Grab  it !  Big  attendance.  H.  W.  Peary, 
Ogden  Theatre,  Ogden,  Utah. 
LAW  OF  THE  LAWLESS  (Paramount— Dorothy  Dalton).  Had  we  waited  to  play 

this  one  two  weeks  later  we  could  have  eotten  more  business  on  it  and  by  the  time 
some  of  you  will  play  it  you  should  cash  in.  on  it.  The  new  screen  lover  (Charges  De 
Roche)  is  all  right  and  be  sure  to  tell  the  women  about  him  because  they  will  like  him. 
Go  to  it  in  the  right  way  and  you  will  be  surprised  at  the  result.  Be  sure  to  get  adver- 

tising on  it;  our  exchange  could  not  supply*  us  with  photos  and  slides  on  it.  Use  the 
photos — will  mean  a  lot  to  you.    F.  M.  Francis,  Lincoln  Theatre,  Charieston,  Illinois. 

attendance.  Draw  health  seekers  and  tour- 
ists. Dave  Seymour,  Pontiac  Theatre  Beau- 
tiful, Saranac  Lake,  New  York. 

Metro 

ALL  THE  BROTHERS  WERE 
VALIANT.  (6,265  feet).  Star  cast.  Very 
good  production.  Ordinary  advertising 
brought  average  attendance.  Mrs.  J.  B. 
Travelle,  Elite  Theatre,  Placerville,  Cali- fornia. 
ENTER  MADAME.  Star,  Clara  Kimball 

Young.  Very  poor  entertainer.  Story  old 
stuff;  cheap  showman  style  of  entertain- ment that  marks  so  many  pictures  put  out 
by  class  of  men  who  think  they  are  the 
■wise  ones.  Poor  attendance.  Draw  family 
class  in  city  of  17,000.  Admission  10-17 
matinee,  17-28  evenings.  J.  M.  Blanchford, 
Strand  Theatre  (800  seats),  Sunbury,  Pen- 
nsylvania. 
FAMOUS  MRS.  FAIR.  (7,000  feet).  Star 

cast.  As  fine  an  offering  as  the  exhibitor 
could  ask.  Perfectly  acted,  ably  directed 
and  rich  in  human  interest.  Fell  down  at 
the  box  office,  partly  due  to  intense  heat, 
but  it's  a  hundred  percent  picture  that  you 
need  not  fear  to  "step  on."  Play  up  Fred 
Kiblo's  record.  Had  poor  attendance.  E.  W. 
Collins,  Grand  and  Liberty  Theatres,  Jones- boro,  Arkansas. 
FIVE  DOLLAR  BABY.  (6,000  feet).  Star, 

Viola  Dana.  Same  class  of  picture  as  Fox's "'Pawn  Ticket  210."  but  not  near  as  good. 
Star  only  fair.  They  advertised  this  na- 

tionally, and  wanted  big  money  for  it.  Don't buy  it  is  my  advice.  We  lost  money  on  this 
picture,  and  wrote  the  Chicago  office  for 
an  adjustment;  we  were  informed  that  New 
York  did  not  allow  them  to  make  any  more 
adjustments.  Draw  all  classes  in  city  of 
16,000.  Fair  attendance.  Admission  10-25. 
R.  M.  Lyons,  Pantheon  Theatre,  Vincennes, 
Indiana. 
FOUR  HORSEMEN.  (11,000  feet).  Star 

cast.  An  old  picture  but  if  there  are  still 
any  theatres  who  have  not  played  it,  better 
get  busy  because  this  sure  is  a  great  picture and  does  not  need  much  advertising  to  get 
them  in,  as  almost  everybody  knows  the  pic- 

ture. Bought  it  right  and  made  money.  Used 
slides  and  ones.  Extra  good  attendance. 
Draw  general  class  in  town  of  800.  Admis- sion 10-30.  Frank  G.  Leal,  Leal  Theatre  (246 
seats),  Irvington,  California. 
GLASS  HOUSES.  (5,000  feet).  Star,  Viola 

Dana.  The  first  Dana  I  ever  showed  here. 
Posters  were  not  especially  good  and  that, 
added  to  fact  that  the  star  is  new  here,  did 
not  draw  a  big  crowd.  Picture  is  good.  Used 
slide  and  boards  to  get  fair  attendance.  Good 
print.  Draw  mixed  country  patronage  in 
town  of  800.  Admission  10-25.  Guy  C.  Saw- 

yer, Town  Hall  (250  seats),  Chester  Ver- mont. 
JUNE  MADNESS.  (5,600  feet).  Star,  Viob 

Dana.  A  fair  comedy  drama,  Regular  ad- 
vertising brought  fair  attendance.  Draw 

-working  class  in  city  of  13,500.  Admission 
ten  cents.  G.  M.  Bertling,  Favorite  The- 

atre, (187  seats),  Piqua,  Ohio. 
QUINCY  ADAMS  SAWYER.  (7,500  feet). 

Star  cast.  Run  as  a  special.  Advanced 
price.  Very  satisfactory,  though  hardly 
came  up  to  expectations  at  box  office.  Many 
comments,  all  good.  Moral  tone,  clean.  No*, one  fault  to  find.  Used  extra  paper,  large 
sign,  background  gingham  cloth,  letters  cut 
out.  Had  average  attendance.  Draw  small 
town  class  in  town  of  2,985.  Admission  10- 
25,  10-40.  C.  L.  Smith,  Victoria  Theatre 
(400  seats).  Winnfield,  Louisiana. 
TRAILING  AFRICAN  WILD  ANIMALS. 

(Mr.  and  Mrs.  Martin  Johnson).  This  is 
extremely  good.  It  gives  spendid  views  of 
African  wild  animal  life.  Suitable  for  chil- 

dren and  a  credit  to  the  motion  picture  busi- 
ness. Draw  all  classes  in  town  of  7,400. 

Arthur  B.  Smith,  Fenwick  Theatre,  Salem, 
New  Jersey. 

Paramount 
ADAM  AND  EVA.  (7,153  feet).  Star, 

Marion  Davies.  An  entertaining  little  pic- 
ture that  would  have  made  a  much  better 

five-reel  picture.  Patrons  seemed  to  like  it, 
though.  Usual  advertising  brought  fair  at- tendance. Draw  small  town  lumber  center 
in  city  of  4,035.  Robert  Marsden,  Noble 
Theatre  (700  seats),  Marshfield,  Oregon. 
AFTER  THE  SHOW.  (5,884  feet)-  Star 

cast.  A  very  slow  and  draggy  affair.  Two 
or  three  reels  too  long.  They  may  knock 
'em  dead  in  the  big  burgs  with  this  stuff, but  it  is  the  bunk  in  the  sticks.  Town  of 
2,000.  Admission  10-25.  William  E.  Trags- 
dorf,  Trags  Theatre.  Neillsville,  Wisconsin. 
ANNA  ASCENDS.  (5,900  feet).  Star, 

Alice  Brady.  Nothing  at  all  to  this  picture. 
Very  poor.  While  the  acting  of  Miss  Bady 
is  above  the  average,  story  and  plot  failed 
to  hold  the  attention  of  my  patrons.  Cannot 
recommend  this.  Regular  advertising  brought 
fair  attendance.  Draw  all  classes  in  town  of 
2,500.  Admission,  15-50.  Adolph  Schutz, 
Liberty  Theatre  (499  seats),  Silver  City,  New- Mexico. 
BACK  HOME  AND  BROKE.  (7,814 

feet).  Star,  Thomas  Meighan.  A  pleasing 
picture  from  every  angle.  Just  the  kind  wo 
need  to  restore  confidence.  Why  in  th-2 
name  of  the  Lord  can't  we  have  more  pic- tures with  stories  and  actors  that  can  act? 
Business  dandy,  everybody  pleased  and  said 
so.  Draw  all  classes  in  city  of  10,000.  Ad- 

mission 10-20.  Ned  Pedigo,  Pollard  Theatre 
(800  seats),  Guthrie,  Oklahoma. 
BEAUTY  SHOP.  (6,536  feet).  Star  cast. 

Punk.  A  farce  that  fizzles  out  at  the  end 
of  two  reels,  but  they  give  you  five  more. 
Slip  it  over  easily.  Had  poor  attendance. 
Draw  all  classes  in  tow  nof  2,500.  Admis- 

sion, 5-10,  10-30.  A.  L.  Middleton,  Grand 
Theatre  (500  seats),  DeQueen,  Arkansas. 
BLOOD  AND  SAND.  (7,235  feet).  Star, 

Rodolph  Valentino.  Valentino's  name  draws them  in  and  makes  this  feature  a  good 
box  office  bet  where  he  is  liked.  Pleased 
about  70  per  cent.  Film  was  old.  Used  her- 

alds, billboards,  window  cards,  slide.  Had 
exceptionally  good  attendance.  Draw  mixed 
class  in  country  town.  Admission  varies. 
Guy  C.  Sawyer,  Town  Hall  Theatre  (250 
seats),  Chester,  Vermont. 
BONDED  WOMAN.  (7,178  feet).  Star, 

Betty  Compson.  Good  picture.  John  Bow- 
ers good  as  leading  man.  Town  of  3,720. 

C.  F.  Krieghbaum,  Paramount  Theatre  (300 
seats),  Rochester,  Indiana. 
COWBOY  AND  THE  LADY.  (4,918  feet). 

Star,  Tom  Moore.  This  picture  is  of  a  type 
needed  occasionally.  A  Western  that  is  not 
too  lurid  or  improbable.  Not  a  great  pic- 

ture and  will  not  please  all,  but  got  by 
nicely  here  for  two  days.  Advertising  slants, 
stars,  play,  sane  story.     Had  above  aver- 

age attendance.  Draw  all  classes  in  city  of 
14,000.  Admission,  10-25.  E.  W.  Collins, 
Grand  and  Liberty  Theatre  (750  seats), 
Jonesboro,  Arkansas. 
CRADLE  OF  COURAGE.  (5,000  feet). 

Star,  William  S.  Hart.  Got  it  reasonable 
but  made  no  money  on  it.  All  satisfied  who 
saw  it.  Had  poor  attendance.  Draw  rail- 

road men  and  farmers  in  town  of  600.  Ad- 
mission 10-25.  Jos.  Toebe,  Princess  Theatre 

(250  seats),  Francis,  Oklahoma. 
DON'T  TELL  EVERYTHING.  (5  reels). 

Star,  Wallace  Reid.  A  very  good  comedy 
drama.  Town  of  2,000.  Admission  10-25. 
W.  E.  Tragsdorf,  Trags  Theatre,  Neillsville, 
Wisconsin. 
EASY  ROAD.  (5  reels).  Star,  Thomas 

Meighan.  As  all  of  Thomas  Meighan's  pic- tures are  so  good,  this  one  was  no  exception 
to  the  rule,  and  was  good  also.  William 
Noble,  Rialto  Theatre,  Oklahoma  City,  Okla- 
homa. 

EBB  TIDE.  (7,336  feet).  Star  cast.  The 
only  thing  big  about  this  show  is  the  length. 
Still  some  people  liked  it  and  said  so.  But 
you  won't  need  your  S.R.O.  sign  when  you 
run  it.  Usual  advertising  brought  fair  at- 

tendance. Draw  all  classes  in  city  of  110,000. 
Admission  10-20.  Al  C.  Werner,  Royal  The- 

atre (500  seats),  Reading,  Pennsylvania. 
EBB  TIDE.  (7,336  feet).  Star,  James 

Kirkwood.  South  Sea  story.  Good  picture 
with  a  good  cast.  Noah  Beery  exception- 

ally well  cast.  Town  of  3,720.  C.  F.  Kriegh- 
baum, Paramount  Theatre  (300  seats),  Roch- 

ester, Indiana. 
GHOST  BREAKER.  (5,130  feet).  Star, 

Wallace  Reid.  Wallace  Reid  has  made  so 
many  more  pictures  that  are  far  ahead  of 
this  one  that  I  can't  say  much  for  this  one. Used  herald  and  usual  advertising.  Had 
fair  attendance.  Drew  oilfield  class  in  town  of 
2,000.  Admission,  10-30.  ,B.  F.  Trammell, 
Moran  Theatre  (250  seats),  Moran,  Texas. 
GLIMPSES  OF  THE  MOON.  (6,502 

feet).  Star,  Bebe  Daniels.  This  was  poor, 
direction  no  good,  plot  punk,  settings  good. 
The  poorest  picture  I  have  run  in  many  a 
day.  Paid  big  money  for  it  and  the  loss 
was  awful.  Stay  away  from  it  unless  you 
want  to  get  stung.  Will  not  come  up  to  an 
average  program  picture.  A  few  more  like this  and  Famous  Players  will  lose  a  good 
customer.  Advertised  with  everything  to 
poor  attendance.  Draw  all  classes  in  town 
of  2,500.  Admission  15-50.  Adolph  Schutz, 
Liberty  Theatre  (499  seats),  Silver  City, 
New  Mexico. 
GLIMPSES  OF  THE  MOON.  (6,502 

feet).  Star,  Bebe  Daniels.  Aboirt  fifty- 
fifty — that  was  the  verdict  of  how  it  pleased 
here.  Not  bad,  nor  particularly  good,  and 
a  picture  that  is  not  worth  big  money,  no 
matter  what  the  salesman  may  say.  Draw 
health  seekers  and  tourists.    Everything  for 
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advertising,  gave  fair  attendance.  Dave 
Seymour,  Pontiac  Theatre  Beautiful,  Sar- 
anac  Lake,  New  York. 
GREEN  TEMPTATION.  (5,000  feet). 

Star.  Betty  Compson.  Good  picture  in  every 
way.  Everybody  well  pleased.  Good  attend- 

ance. Used  ones,  threes,  sixes,  photos,  paper. 
Draw  small  town  class  in  town  of  1,500.  Ad- 

mission, 15  cents.  F.  M.  Knight,  Opera 
House  (400  seats),  Blenheim,  Ontario. 
GRUMPY.  (5,621  feet).  Star,  Theodore 

Roberts.  A  film  classic.  Get  it — play  it; 
get  back  of  this  and  get  some  money.  I 
did,  even  at  a  very  high  rental.  Used  her- 

alds, mailing  list.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 
HER  FACE  VALUE.  Star,  Wanda  Haw- 

ley.  A  good  picture.  Please  about  75  per 
cent.  Used,  11x14,  slides.  Had  fair  attend- 

ance. H.  W.  Mathers,  Morris  Run  Theatre, 
Morris  Run,  Pennsylvania. 
JUST  AROUND  THE  CORNER.  (6,173 

feet).  Featured  cast.  A  picture  that  is  true 
to  life  in  every  respect,  and  it  will  not  do 
your  house  any  harm  to  run  this  one.  Used 
lobby  and  daily  papers;  had  fair  attendance. 
A.  R.  Workman,  Coliseum  Theatre  (600 
seats),  Marseilles,  Iowa. 
LAW  AND  THE  WOMAN.  (6,461  feet). 

Star,  Betty  Compson.  A  fair  program  pic- 
ture. Very  draggy.  Two  reels  too  long. 

Draw  mostly  farmers  in  town  of  2,000.  Ad- 
mission, 10-25.  W.  E.  Tragsdorf,  Trag's  The- atre (425  seats),  Neillsville,  Wisconsin. 

LEOFARDESS.  (5,621  feet).  Star,  Alice 
Brady.  Not  much  of  a  picture.  Paramount 
should  have  protected  the  exhibitors  on  this 
one  by  disposing  of  it  to  some  other  releas- 

ing outfit.  Such  trash  will  not  make  friends. 
Used  sixes,  threes,  ones,  photos.  Had  fair 
attendance.  Draw  mixed  class  in  town  of 
4.034.  Robert  Marsden,  Noble  Theatre  (650 
seats),  Marshfield,  Oregon. 
MANSLAUGHTER.  (9,061  feet).  Star, 

Thomas  Meighan.  This  is  one  of  the  finest 
pictures  I  have  ever  shown.  Out  of  about 
forty  pictures  Paramount  has  washed  off  on 
to  me  as  "Specials"  this  is  about  the  nearest 
to  a  "Special"  I  have  seen  for  a  long  time. 
Even  at  that,  they  "got"  me  $20.00  more  than it  was  worth  for  hick  town  like  this.  Draw 
mostly  farmers  now  in  town  of  2,000.  Ad- 

mission, 10-25.  W.  E.  Tragsdorf,  Trag's  The- atre (425  seats),  Neillsville,  Wisconsin. 
MANSLAUGHTER.  (9,061  feet).  Star 

cast.  Good  picture  and  pleased  all,  but  did 
not  have  the  crowd  that  we  should  have 
had ;  raised  the  admission  and  this  may 
have  kept  them  away.  Used  lobby,  daily 
papers.  Had  poor  attendance.  Town  of 
3,500.  A.  R.  Workman,  Coliseum  Theatre 
(700  seats),  Marseilles,  Illinois. 
MAN  WHO  SAW  TOMORROW.  (6,993 

feet).  Star,  Thomas  Meighan.  The  worst 
thing  this  great  star  ever  fell  for.  Must 
have  been  crazy  to  allow  himself  stuck  into 
a  vehicle  so  ridiculous.  No  business  on  it 
and  glad  of  it.  We  will  still  have  Meighan 
boosters.  Ned  Perigo,  Pollard  Theatre, 
Guthrie,  Oklahoma. 
ONLY  38.  .(6,175  feet).  Star,  May  Mc- 

Avoy.  Poor  mother.  Must  she  live  only 
for  children?  Or  can  she,  as  this  mother 
does,  live  a  life  of  youthful  gaiety,  rosy 
dreams  and  happiness?  A  very  good  pic- 

ture and  interesting.  William  Noble,  Cri- 
terion Theatre,  Oklahoma  City,  Oklahoma. 

OUTCAST.  (7,309  feet).  Star,  Elsie  Fer- 
guson. The  best  picture  Elsie  Ferguson  has 

made  and  comments  by  patrons  were  en- 
thusiastic, but  still  the  show  had  no  box 

office  value  to  speak  of.  Usual  advertising 
brought  fair  attendance.  Al  C.  Werner, 
Royal  Theatre,  Reading,  Pennsylvania. 
OVER  THE  BORDER.  (6,837  feet).  Star, 

Tom  Moore.    Snow,  snow,  and  more  snow. 

Advance  Tips 

Mr.  R.  J.  Relf,  Star  Theatre, 
Decorah,  Iowa,  very  kindly  sends 
you  tips  derived  from  advance 
showing  of  two  pictures: 
CHILDREN  OF  JAZZ  (Para- 

mount — selected  cast).  From  the 
title,  was  afraid  of  this;  but  it's  a 
swell  picture.  Suitable  for  Holi- 

days— opens  with  Xmas  and  New 
Year  scenes.    Get  after  this  one. 
BRASS  BOTTLE  (First  Na- 

tional— selected  cast).  An  Arabian 
Night  tale,  very  well  produced. 
Plenty  of  comedy  and  trick  scenes. 
One  bathing  scene  pretty  strong 

for  small  town.  For  a  novelty  it's all  right. 
Thank  you,  Mr.  Relf.  The 

brothers  all  welcome  your  tips  and 
those  of  others  equally  generous. 

A  little  different  and  a  little  better  than 
the  general  run  of  northwest  dramas,  of 
which  there  are  an  over-supply.  Advertis- 

ing slants,  stars,  lobby,  decorated  lobby  with 
old  stills.  Had  fair  attendance.  Draw  all 
classes  in  town  of  2,500.  Admission  5-10, 
10-30.  A.  L.  Middleton,  Grand  Theatre  (500 
seats),  DeQueen,  Arkansas. 
RUSTLE  OF  SILK.  (6,947  feet).  Star, 

Betty  Compson.  A  picture  of  sweeping,  stir- 
ring and  interesting  interest,  with  climax  of 

a  beautiful  story  of  unrivalled  love.  "The 
Rustle  of  Silk,"  with  Betty  Compson  and 
Conway  Tearle,  appearing  at  their  very  best. 
See  this  picture  and  the  most  fastidious  critic 
will  be  highly  pleased.  William  Noble, 
Criterion  Theatre,  Oklahoma  City,  Okla- 
homa. 
RUSTLE  OF  SILK.  (6,947  feet).  Star, 

Betty  Compson.  Just  a  good  picture,  no 
flaws  but  no  money  making  possibilities. 
Either  we  paid  too  much  for  it  and  of  course 
could  not  help  getting  our  disappointment. 
F.  M.  Francis,  Lincoln  Theatre,  Charleston, Illinois. 

RUSTLE  OF  SILK.  (6,947  feet).  Star, 
Betty  Compson.  Great  picture,  did  fine 
business  and  pleased.  Had  good  attendance. 
Draw  family  class  in  town  of  1,700.  Admis- 

sion 17-28.  J.  M.  Blanchard,  Strand  The- 
atre, Sunbury,  Pennsylvania. 

SINGED  WINGS.  (7,799  feet).  Star, 
Bebe  Daniels.  Good  picture,  but  was  too 
drawn  out.  Not  as  good  as  the  most  of  the 
star's  pictures.  She  takes  a  good  role,  and plays  it  well.  Used  11x14,  ones,  threes,  sixes, 
twenty-fours,  slide.  Had  fair  attendance. 
Paul  I.  Grimes,  Strand  Theatre,  Salisbury, 
North  Carolina. 
SINGED  WINGS.  (7,788  feet).  Star, 

Bebe  Daniels.  Good  acting,  but  not  enter- 
tainment for  the  masses.  Well  produced  but 

seems  strained,  probably  -because  story  idea 
is  peculiar.  Just  gets  by,  but  don't  know why  it  should.  Usual  advertising  brought 
ordinary  attendance.  Draw  all  classes  in 
town  of  5,000.  Admission  10-25.  Walter  F. 
James,  Coliseum  Theatre  (499  seats),  Chero- 

kee, Iowa. 
TIGER'S  CLAW.  (5,297  feet).  Star, 

Jack  Holt.  Very  good  picture.  Had  big 
attendance.  Draw  family  class  in  city  of 
17,000.  Admission  10-17,  17-28.  J.  M.  Blan- 

chard, Strand  Theatre  (800  seats),  Sunbury, 
Pennsylvania. 
TRAIL  OF  THE  LONESOME  PINE.  (5,- 

695  feet).  Star,  Mary  Miles  Minter.  Not  a 
great  picture,  but  one  that  pleased  here  very 

well.  It's  program  stuff.  Buy  it  on  that 
basis.  Usual  advertising  brought  good  at- 

tendance.   Draw  health  seekers  and  tourists. 
Dave  Seymour,  Pontiac  Theatre  Beautiful, 
Saranac  Lake,  New  York. 
TRUTHFUL  LIAR.  (5,243  feet).  Star, 

Wanda  Hawley.  A  very  nice  entertaining 
little  program  picture.  My  patrons  liked  it 
very  much,  and  told  us  they  did.  The  pic- 

ture was  bought  right,  and  print  was  in 
nice  condition.  Regular  lobby  display 
brought  good  attendance.  F.  P.  Werner, 
Queen  Theatre,  Trinity,  Texas. 
WHAT'S  YOUR  HURRY.  (5,000  feet). 

Star,  Wallace-  Reid.  Very  good  picture. 
Had  small  attendance.  Was  stormy  night 
so  held  it  over  for  next  day  and  drew  large 
attendance.  Pleased  at  least  ninety-five  per 
cent.  Used  ones,  photos,  handbills,  slides. 
Draw  miners,  farmers,  merchants,  in  town 
of  750.  Admission,  15-30.  Jos.  J.  Mahowald, 
Alhambra  Theatre  (240  seats),  Garrison, 
North  Dakota. 

Pathe 

DR.  JACK.  (4,700  feet).  Star,  HarolJ 
Lloyd.  Equal  to,  but  does  not  surpass 
"Grandma's  Boy."  Did  not  draw  as  well 
by  about  one-half.  Advertising  slants, 
everything  possible.  Had  fair  attendance. 
Draw  college  class  in  town  of  4,000.  C.  W. 
Cupp,  Royal  Theatre  (350  seats),  Arkadel- 
phia,  Arkansas. 

Playgoers 
PAUPER  MILLIONAIRE.  (4,804  feet). 

Star  cast.  Very  good  program.  Will  please 
ninety  per  cent.  Film  in  good  condition. 
New  prints.  Used  ones,  11x14,  threes.  Had 
good  attendance.  Draw  mixed  class.  E. 
H.  Haubrook,  Ballard  Theatre,  Seattle, 
Washington. 

Selznick 
LOVE  IS  AN  AWFUL  THING.  (6.500 

feet).  Star,  Owen  Moore.  A  very  clever 
comedy.  Pleased  everyone.  Plenty  of 
thrills  and  comedy.  Used  lobby,  newspaper, 
billboard.  Had  fair  attendance.  Draw  mixed 
class.  Admission  10-20-25.  O.  W.  Harris, 
St.  Denis  Theatre,  Sapulpa,  Oklahoma. 
PAIR  OF  SILK  STOCKINGS.  (5,000 

feet).  Star,  Constance  Talmadge.  A  good 
drawing  card  on  account  of  Talmadge,  Haw- 

ley and  Harrison,  all  in  one  picture,  but  the 
picture  fell  down  as  one  would  expect  an 
old  revival  to  do.  Used  lobby,  newspaper, 
banner  on  car.  Had  good  attendance.  Draw 
mixed  class  in  town  of  4,356.  Admission 
10-20.  William  L.  Boulware,  Forum  Theatre 
(219  seats),  Hillsboro,  Ohio. 

United  Artists 

CARNIVAL.  (9  reels).  Star  cast.  A 
poor  picture  for  my  town.  Very  pretty 
scenes  in  places,  especially  the  scene  of  the 
carnival  at  Venice.  Watch  out  for  this  one, 
don't  pay  too  much  for  it.  Used  lobby, newspaper,  banner  on  car.  Had  very  poor 
attendance.  Draw  mixed  class  in  town  of 
4,356.  Admission  10-20.  William  L.  Boul- 

ware, Forum  Theatre  (219  seats),  Hillsboro. Ohio. 

GIRL  I  LOVED.  (7,100  feet).  Star, 
Charles  Ray.  Great  production.  Will  be  ap- 

preciated by  admirers  of  Charles  Ray's  style 
of  acting,  and  disliked  by  those  who  can't see  Ray.  Used  extra  newspaper  advertising 
to  better  than  average  attendance.  Draw 
family  class  in  city  of  17,000.  Admission  10- 
17  matinee,  17-28  evenings.  J.  M.  Blanchard, 
Strand  Theatre  (800  seats),  Sunbury,  Penn- 

sylvania. 
Universal 

ABYSMAL  BRUTE.    (7,373  feet).  Star, 
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Reginald  Denny.  Denny  does  some  excel- 
lent work  ifi  this  pugilistic  picture.  Strong 

supporting  cast.  Something  new  and  should 
have  universal  appeal.  T.  H.  Whittemore, 
Newcastle,  California. 
ABYSMAL  BRUTE.  (7,373  feet).  Star, 

Reginald  Denny.  Pleased  men,  women  and 
children.  Denny's  popularity  coming  like  a 
whirlwind.  A  good  move  by  Universal,  put- 

ting Denny  in  features.  Had  big  attendance. 
Good  moral  tone  and  is  suitable  for  Sundav 
showing.  Draw  middle  class  and  best 
people  in  city  of  65,000.  Silverman  Brothers, 
Strand  Theatre,  Altoona,  Pennsylvania. 
BURNING  WORDS.  (4,944  feet).  Star, 

Roy  Stewart.  A  peach  of  a  summer  picture, 
rather  "sobby"  but  it  got  over  here,  type  my 
people  like,  and  bought  it  right.  Used  news- 

paper, lobby.  Had  fair  attendance.  Draw 
mixed  class  in  town  of  8,000.  Admission  10- 
30.  E.  E.  Bair,  State  Theatre  (900  seats), 
Uhrichsville,  Ohio. 
CROSSED  WIRES.  (4,705  feet).  Star, 

Gladys  Walton.  A  fair  picture,  nothing  extra. 
Regular  advertising  brought  fair  attendance. 
Draw  working  class  in  city  of  14,000.  Ad- 

mission 10-20.  G.  M.  Bertling,  Favorite 
Theatre  (178  seats),  Piqua,  Ohio. 

DON  QUICKSHOT  OF  RIO  GRANDE. 
(4,894  feet).  Star,  Jack  Hoxie.  Another 
real  Hoxie  western  and  he  doesn't  make 
anything  but  good  westerns.  Regular  ad- 

vertising: brought  good  attendance.  Draw 
working  class  in  city  of  14,000.  Admission 
10-20.  G.  M.  Bertling,  Favorite  Theatre  (178 
seats),  Piqua,  Ohio. 

FIRST  DEGREE.  (4,395  feet).  Star. 
Frank  Mayo.  Good  program  picture  and 
it  can  be  bought  at  a  live  and  let  live  price, 
so  book  it  and  clean  up.  Universal  sure 
is  getting  out  good  stuff.  Used  ones,  threes, 
sixes,  slide,  newspaper.  Had  fine  attendance. 
Draw  farmers  class  in  town  of  170.  Ad- 

mission 10-20,  15-25.  Jack  Snyder,  Casino 
Theatre  (250  seats),  Richmond,  Iowa. 

GHOST  PATROL.  (4,228  feet).  Star 
cast.  Good  program  picture  at  a  price  which 
allows  the  exhibitor  a  chance.  Used  ones, 
photos.  Had  fair  attendance.  Draw  mixed 
class  in  town  of  3,500.  Admission  20-35. 
P.  L.  Vann,  Opera  House,  Greenville,  Ala- bama. 

HUMAN  HEARTS.  (6,350  feet).  Star, 
House  Peters.  Had  very  favorable  com- 

ments on  this  picture.  Everyone  seemed 
pleased.  Despite  very  hot  weather  had  fair 
attendance.  Usual  advertising.  Draw  all 
classes  in  city  of  110,000.  Admission,  10-20. 
Al  C.  Werner,  Royal  Theatre  (500  seats), 
Reading,  Pennsylvania. 
HUNTING    BIG    GAME    IN  AFRICA. 

(8,000  feet).  Every  theatre  should  play 
this  one  as  it  will  bring  people  to  your 
house  that  do  not  care  to  see  ordinary  mov- 

ing pictures.  Usual  advertising  brought 
fair  attendance.  Draw  mixed  classes  in  town 
of  1,300.  Admission  10-25-35.  A.  O.  Jones, 
Grand  Theatre  (250  seats),  Burlington, 
Washington. 

SHOCK.  (8,758  feet).  Star,  Lon  Chaney. 
A  one  hundred  per  cent,  picture.  Chaney 
at  his  best  and  is  very  popular  here.  Book 
it  and  boost  it.  The  earthquake  scene  is 
wonderful.  Used  lobby,  newspaper,  bill- 

board. Had  good  attendance.  Draw  mixed 
class.  Admission  10-30.  O.  W.  Harris,  St. 
Denis  Theatre  (650  seats),  Sapulpa,  Okla- homa. 

SINGLE  HANDED.  (4,225  feet).  Star, 
Hoot  Gibson.  Very  good  program  picture. 
Not  up  to  the  standard  of  Hoot  Gibson's pictures.  Used  threes,  ones,  slide.  Had 
fair  attendance.  Draw  mill  class  in  town  of 
1,786.  Admission  10-25.  J.  S.  Wilson,  Star 
Theatre  (170  seats),  Walhalla,  South  Caro- lina. 

"Divorce" 

"Dear  Van:  Repoi't  I  have  to  make  on 
the  F.  B.  O.  picture  'Divorce'  is  too  long 
for  regular  report  slip.  One  of  the  most 
beautiful  productions  presented  on  the 
screen.  Jane  Novak  is  to  be  congratu- 

lated for  hei'  superior  work  in  this  fine 
production.  Have  shown  many  beautiful 
features  and  seen  a  good  many  more,  but 
none  that  compare  in  beauty  to  'Di- 

vorce.' Was  pronounced  as  one  of  the 
best  pictures  my  patrons  had  seen,  and 
many  of  them  said,  'Nothing  better  can 
be  offered  than  the  F.  B.  O.  features.' 
Seems  that  no  matter  what  I  bi'jng  to 
my  theatre  they  never  please  as  well  as 
the  F.  B.  O.  pictures.  They  never  fail 
to  please  my  patrons.  I  have  had  very 
good  success  with  them  and  their  prices 
ai'e  right,  and  to  any  who  have  not 
played  F.  B.  O.  suggest  giving  them  a 
trial.  As  for  the  actual  presentation  of 
the  productions  much  credit  must  go  to 
the  F.  B.  O.  forces  for  their  advance  ex- 

ploitation and  the  unique  way  they  are 
presented.  George  J.  Wehner,  Wehner 
Amusement  Co..  281  Bedfoi'd  Avenue, 
Brooklyn,  New  York." 

SINGLE  HANDED.  (4.225  feet).  Star, 
Hoot  Gibson.  A  dandy.  Hoot  a  big  favor- 

ite. Had  big  attendance.  H.  W.  Peary, 
Ogden  Theatre,  Ogden,  Utah. 

Vitagraph 

DIVORCE  COUPONS.  (5,249  feet).  Star, 
Corinne  Griffith.  A  good  picture  that  will 
work  well  in  any  program.  Star  popular 
here,  so  made  use  of  her  name  in  advertis- 

ing. Some  of  patrons  said  picture  as  good 
as  many  of  so-called  specials  that  are  be- 

ing ground  out  these  days.  Moral  tone 
nothing  objectionable.  Used  ones,  threes, 
slide.  Fair  attendance.  Draw  general  class 
in  town  of  about  1,000.  Admission  10-20. 
20-40.  H.  H.  Hedberg,  A-Muse-U  Theatre, 
Melville,  Louisiana. 
NINETY  AND  NINE.  (6,800  feet).  Star 

cast.  One  of  the  best  pictures  I  ever  played. 
Packed  the  house  for  three  nights.  Played 
this  in  opposition  to  two  big  pictures  run- 

ning in  competitors'  houses.  The  price  is 
right.  Vitagraph  is  always  fair  with  the 
exhibitor.  Draw  neighborhood  class.  Good 
attendance.  E.  H.  Haubrook,  Ballard  The- 

atre, Seattle,  Washington 
TOO  MUCH  BUSINESS.  (6,100  feet). 

Star  cast.  Fine  picture  but  not  the  kind 
to  draw  big.  Regular  newspaper  and  sheets 
brought  fair  attendance.  Draw  mixed  class 
in  town  of  4,500.  Admission  10-20.  Gus 
Frank,  Lincoln  Theatre,  Petersburg,  Indiana. 
YOU  NEVER  KNOW.  (4,867  feet).  Star, 

Earle  Williams.  Good  picture.  Fair  at- 
tendance. Patrons  well  pleased.  Used 

posters,  photos,  handbills.  Had  fair  at- 
tendance. Draw  miners,  farmers,  merchants, 

in  town  of  750.  Admission  15-30.  Jos.  J. 
Mahowald,  Alhambra  Theatre  (240  seats), 
Garrison,  North  Dakota. 
WHERE  MEN  ARE  MEN.  (5,000  feet). 

Star,  William  Duncan.  A  dandy  program 
picture  with  plenty  of  action.  Draw  mostly 
farmers  now  in  town  of  2,000.  Admission 
10-25.  W.  E.  Tragsdorf,  Trags  Theatre  (425 
seats),  Neillsville,  Wisconsin. 

Warner  Brothers 

SCHOOL  DAYS.  (7,000  feet).  Star  cast. 
Would  advise  all  exhibitors  in  Atlanta  ter- 

ritory to  lay  off  this  for  this  reason :  I 
was  promised  faithfully  that  I  would  get  a 
new  print  but  instead  the  print  was  not  in 

condition  to  use  and  I  doubt  very  seriously 
if  the  exchange  had  a  new  print  as  they 
advised  me  that  they  did  have.  Have  had 
nothing  but  missouts  and  trouble  from  this 
particular  exchange.  Had  poor  attendance. 
J.  F.  Pruett,  Liberty  Theatre,  Roanoke, Alabama. 

WHY  GIRLS  LEAVE  HOME.  (7,666 
feet).  Star  cast.  Because  they  want  to, 
is  our  guess,  but  the  picture  is  interesting 
and  worth  seeing.  William  Noble,  Rialto 
Theatre,  Oklahoma  City,  Oklahoma. 

•  Comedies 

EASY    STREET.     (Chapllin).     One  of 
Charley's  old  ones  reissued.  It  brought  in 
the  kids  and  got  the  laughs ;  in  two  reels. 
Ran  this  with  "Without  Compromise," which  made  a  very  good  show  for  us.  Film 
in  good  condition.  Had  fair  attendance. 
Draw  factory  people  in  town  of  2,800.  Ad- 

mission 15-25.  D.  W.  Strayer,  Monarch  The- 
atre (250  seats),  Mt.  Joy,  Pennsylvania. 

FOUR  ORPHANS.     (Hodkinson).  This 
comedy  caused  a  giggle  at  the  start  that 
kept  increasing  in  volume  to  a  roar  through- 

out. It  is  as  good  as  I  have  ever  run. 
Excellent  print.  Draw  mixed  class  in  coun- 

try town.  Admission  varies.  Guy  C.  Sawyer. 
Town  Hall  Theatre  (250  seats),  Chester, 
Vermont 
GET  OUT  AND  GET  UNDER.  (Pathe). 

Star,  Harold  Lloyd.  Another  one  of  Lloyd's reissues  in  two  reels.  Laughs  from  start 
to  finish.  Film  in  fine  condition  .  Had  fair 
attendance.  Draw  all  classes  in  town  of 
2,800.  Admission  15-25.  David  W.  Strayer, 
Monarch  Theatre  (250  seats),  Mt.  Joy, 
Pennsylvania. 
MY  HERO.  (Fox).  Star.  Lupino  Lane. 

A  fair  program  picture.  William  Noble, 
Folly  Theatre,  Oklahoma  City,  Oklahoma. 
NUMBER  PLEASE.  (Pathe).  Star, 

Harold  Lloyd.  One  of  Lloyd's  old  pictures in  two,  but  it  sure  did  bring  the  laughs. 
Condition  of  film  fine ;  we  ran  this  with 
"Arabia,"  which  made  a  great  show;  also 
ran  an  "Aesop's  Fable.''  Draw  all  classes 
in  town  of  2,800.  Admission  15-25  .  David 
W.  Strayer,  Monarch  Theatre  (250  seats), 
Mt.  Joy,  Pennsylvania. 
PALE   FACE.     (First    Nationall).  Star, 

Buster  Keaton.  Pretty  good,  but  not  as 
good  as  "Cops"  or  "The  Playhouse,"  or  "The 
Boat."  Draw  mostjy  farmers  now  in  town 
of  2,000.  Admission  10-25.  W.  E.  Trags- 

dorf, Trags  Theatre  (425  seats),  Neillsville, 
Wisconsin. 
SAILOR  MADE  MAN  (Associated  Ex- 

hibitors). (4  reels).  Star,  Harold  Lloyd. 
When  my  rent  is  near  and  I  need  money,  I 
always  book  a  Lloyd  super.  The  crowd 
does  the  rest.  Used  sixes,  threes,  ones,  lob- 

by, cards.  Had  packed  house.  Draw  rural 
class  in  town  of  325.  Admission  10-25. 
Jesse  S.  West,  New  Princess  Theatre  (225 
seats),  Yamhill,  Oregon. 
SCHOOL  DAYS.  (Vitagraph).  Star, 

Larry  Semon.  This  is  one  of  the  funniest 
Semons  I  have  ever  shown.  Laughs  from 
start  to  finish.  Draw  mostly  farmers  now 
in  town  of  2,000.  Admission  10-25.  W.  E. 
Tragsdorf,  Trags  Theatre  (425  seats), 
Neillsville,  Wisconsin. 
TORCHY'S     GHOST.  (Educational). 

Punk.  My  last  Torchy  comedy  and  glad  of 
it,  as  they  are  poor  comedies  and  star 
is  disgustingly  stuck  on  himself.  Had  poor 
attendance.  Draw  all  classes  in  town  of 
2,500.  Admission  5-10,  10-30.  A.  L.  Middle- ton,  Grand  Theatre  (500  seats),  DeQueen, 
Arkansas. 

WINTER    HAS    CAME  (Educational). 
Could  not  see  any  comedy  to  this  and  know 
school  kids  could  do  a  better  job  than  this 
director  did.    Nothing  to  it.    Draw  general 
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Don't  let  the  burden  of  report- 
ing fall  on  a  few.  Be  as  generous 

as  they  are.  They  help  you.  You 
can  help  them. 
USE  THE  BLANK  BELOW. 

LEATHER  PUSHERS.  (Universal).  Star, 
Reginald  Denny.  I've  played  seven  of  these 
two  reelers  and  in  my  estimation  they're the  best  short  subject  on  the  market  outside 
of  comedies.  The  men,  ladies  and  children 
all  rave  about  them.  Ordinary  advertising 
brought  good  attendance.  Draw  mixed 
class  in  town  of  4,356.  Admission  10-20. 
William  L.  Bouhvare,  Forum  Theatre  (219 
seats),  Hillsboro,  Ohio. 
LAND  OF  KING  TUT.  (Fox).  Shows 

some  very  interesting  scenery,  but  fooled 
them.  They  expected  to  see  the  tomb 

proper,  but  it  failed  to  snow  up.  Didn't draw  as  well  as  we  thought  it  would.  Maybe 
it's  worth  putting  on  your  program,  and  you 
may  get  some  extra  business.  Regular  ad- 

vertising returned  fair  attendance.  Draw 
usual  town  and  transient  trade  in  town  of 
about  3,000.  Admission  10-25.  F.  P.  Wer- 

ner, Queen  Theatre,  Trinity,  Texas. 

State  Rights 
CURSE  OF  DRINK.  (Apollo).  Star  cast. 

(5,900  feet).  Good,  old  time  melodrama. 
Print  not  so  good.  Usual  posters  brought 
fair  attendance.  Draw  all  classes  in  town 
of  1,000.  Admission  15-25.  Jack  Kaplan, 
Royal  Theatre  (245  seats),  South  Falls- 
burgh,  New  York. 
DARLING  OF  THE  RICH.  (Whitman 

Bennett).  Star,  Betty  Blythe.  A  good  pic- 
ture. Regular  advertising  brought  good  at- 

tendance. Draw  working  class  in  city  of 
13,500.  Admission  ten  cents.  G.  M.  Bert- 
ling,  Favorite  Theatre  (187  seats),  Piqua, 
Ohio. 

Admission  10-25.  Kenneth  Thompson,  M. 
W.  A.  Hall,  Hancock,  Wisconsin. 
OUT  OF  THE  DUST.    (J.  P.  McCarthy). 

Star.  Russell  Simpson.  (7,000  feet).  A  fairly 
good  picture  which  could  have  been  pro- duced in  five  reels  instead  of  seven.  Not  a 
special  by  any  means  as  they  would  lead 
you  to  believe.  I'd  say  "buy  this  right  and 
show  it  at  regular  admission."  Advertising slants,  title.  Had  poor  attendance.  Draw 
small  town  and  rural  class  in  town  of  443. 
Admission  10-25.  Kenneth  W.  Thompson, 
M.  W.  A.  Hall,  Hancock,  Wisconsin. 
RANGER  AND  THE  LAW.  (Capitol 

Film)  Star,  Lester  Cuneo.  (5  reels).  If 
you  want  a  fighting  rough  and  tumble  son- 
of-a-gun,  book  it.  You  won't  be  disap- 

pointed. Went  over  good  as  they  like  'em here.  Used  heralds,  usual  advertising.  Had 
good  attendance.  Draw  oil  field  class  in 
town  of  2,000.  Admission  10-30.  B.  F. 
Trammell,  Moran  Theatre  (250  seats), 
Moran,  Texas. 
SURE  FIRE  FLINT.   (C.  C.  Burr).  Star, 

Johnny  Hines.  (6,000  feet).  Fine,  lots  of 
laughs.  Entertaining  throughout  the  seven 
reels.  Ralph  Spence's  subtitles  are  very 
good.  Had  good  attendance.  Town  of  3,- 
720.  C.  F.  Krieghbau,  Paramount  Theatre 
(300  seats),  Rochester,  Indiana. 
TRAIL  OF  THE  LAW.    (Crescent).  Star 

cast.  Very  pleasing  five-reeler.  Something 
different.  A  picture  that  will  please  any 
audience.  We  ran  it  two  days,  with  Monty 
Banks'  comedy,  "Sailing  Along,"  which  was 
also  good.  Find  all  of  Monty's  comedies  good and  the  price  is  right.  You  will  find  his 
comedies  as  good  as  any  two-reel  program 
comedies,  and  better  than  some  of  so-called 
special  comedies.  Did  a  very  good  business 
on  the  above  program,  Friday  and  Satur- 

day. Might  say  that  "Trail  of  the  Law" would  make  a  good  Sunday  picture  with  a 
good  comedy  for  such  a  class  house  as 
mine  —  middle  class.  Admission  10-20. 
William  Thatcher,  Royal  Theatre,  Salina, 
Kansas. 

class  in  town  of  2,500.  Admission  10-20,  10- 
25.  H.  J.  Longaker,  Howard  Theatre,  Alex- 

andria, Minnesota. 

Serials 
FIGHTING    SKIPPER.    (Anchor).  Ran 

two  episodes  to  record  business.  Matinee 
held  up  in  face  of  opening  baseball  game. 
Here's  hoping  it  holds  up.  Advertising nothing  extra.  Had  good  attendance.  Draw 
mostly  factory  class  in  town  of  2,000.  Ad- 

mission 10-25.  J.  S.  Wadsworth,  Republic 
Theatre  (500  seats),  Great  Falls,  South  Car- 

olina. • 

JUNGLE  GODDESS.  (Export  and  Im- 
port). A  fine  wild  animal  serial.  Some  of 

the  best  trained  animals  ever  seen  here. 
The  kids  go  wild  over  it.  For  some  reason 
we  are  falling  flat  on  it,  but  can't  see  that 
it  is  the  fault  of  the  picture.  Advertising 
slants,  ran  first  episode  free.  Had  poor  at- 

tendance. F.  P.  Werner,  Queen  Theatre, 
Trinity,  Texas. 

OREGON      TRAIL      (Universal).  On 
twelfth  episode.  Action  beginning  to  get 
awful  slow  but  kids  are  certainly  in  love 
with  Art  Acord,  who  should  be  given  a 
chance  to  pull  off  some  of  his  old-time  trick 
riding  which  used  to  pull  down  the  house. 
Advertise  every  week  with  ones,  threes, 
slide.  Attendance  due  to  this  serial  has  been 
holding  up  fine  with  kids,  but  poor  with 
grown-ups.  H.  H.  Hedberg,  A-Muse-U 
Theatre,  Melville,  Louisiana. 
PLUNDER.  (Pathe).  Is  doing  big  busi- 

ness for  me  and  I  would  advise  any  theatre 
to  book  it.  Running  ninth  episode  and  it 
seems  to  pick  up  better  with  each  episode. 
Draw  mixed  audience.  John  Karzin,  Olym- 
pia  Theatre,  St.  Louis,  Missouri. 
PLUNDER.  (Pathe).  On  third  episode 

and  it  seems  to  please  as  well  as  her  recent 
serials,  enjoying  good  business.  Used  ones. 
Draw  church  community  in  city  of  250,000. 
Admission  10-20.  P.  J.  Del  Grande,  Park- 

land Theatre,  Louisville,  Kentucky. 
WHITE  EAGLE.  (Pathe).  A  rather  poor 

serial.  Too  much  the  sameness,  just  like  a 
merry-go-round.  It  doesn't  get  you  any- where. Regular  advertising  brought  poor 
attendance.  Draw  agricultural  class  in  town 
of  1,474.  Admission  5-10,  20-25.  T.  W.  Can- 

non, Majestic  Theatre,  Greenfield,  Ten- nessee. 

Short  Subjects 
FORGETTING  THE  LAW.  (Universal) 

Star,  Jack  Dougherty.  Fair  program  pic- 
ture. William  Noble,  Majestic  Theatre, 

Oklahoma  City,  Oklahoma. 

MAN  FROM  HELL'S  RIVER.  (Princi 
pal).  Star,  Irving  Cummings.  (5  reels). 
Although  it  was  sold  to  us  as  a  spe- 

cial it  was  a  long  ways  from  being  one.  Not 
as  good  as  some  other  Northern  pictures 
which  cost  half  what  this  one  did.  Photog- 

raphy was  good  and  films  in  splendid  condi- 
tion, so  we  can't  complain  on  the  service. This  picture  may  make  money  for  you;  it 

failed  at  the  box  office  for  us.  Buy  it  right 
and  charge  regular  price.  Advertising 
slants,  used  northern  atmosphere  and  Rin- 
Tin-Tin,  dog.  Had  fair  attendance.  Draw 
small  town  and  rural  class  in  town  of  443. 

WHITE  MASKS.    (W.  M.  Smith).  Star, 
Franklyn  Farnum.  (5,000  feet).  This  pic- 

ture has  just  about  everything  that  makes 
good  screen  entertainment.  Have  seen  some 
rather  unfavorable  reports  on  it  but  it  gave 
good  satisfaction  to  the  very  few  who  came 
out  to  see  it.  We  have  too  many  stay-at-homes 
in  this  town  which  makes  it  very  unhealthy 
for  the  movie  business.  We  have  been  los- 

ing real  money  due  to  that  and  other  causes. 
Have  no  complaint  on  service  of  the  ex- 

change. Draw  small  town  and  rural  class 
in  town  of  443.  Admission  10-20.  M.  W. 
A.  Theatre,  Hancock,  Wisconsin. 

Fill  In  Tear  Out  Send  Along 

Every  report  you  send  helps  some  exhibitor  in  his  booking  of  pictures.  Be  fair  to  the  picture  and  fair  to  your 
fellow  exhibitor.  Make  your  report  a  dependable  booking  tip  and  send  it  now  to  MOVING  PICTURE  WORLD, 
S16  Fifth  Avenue,  New  York. 

Title   Star  Producer   

Your  own  report  

Moral  tone  . . 

Size  of  Town 

Name   

Suitable  for  Sunday?   

 Type  you  draw  from 

 Theatre  

Attendance  . . 

 State 



Newest  Reviews  and  Com  menTs 

"Hollywood" 

Paramount  Comedy  Drama  With  Scores  of 
Stars  and  Clever  Story  Is  One  of 

Season's  Best 
Reviewed  by  C.  S.  Sewell 

Stars,  stars  and  more  stars,  so  many  that 
you  cannot  keep  track  of  them,  and  fea- 

tured players  well  known  to  patrons  and 
whose  names  are  box-office  drawing  cards, 
are  the  outstanding  feature  of  the  Para- 

mount production,  "Hollywood."  This  of itself  is  sufficient  if  you  exploit  it  to  have 
the  crowds  coming  to  your  theatre,  but  in 
addition  there  is  a  crackerjack  story,  a  keen 
satire  on  a  pretty  girl  trying  to  get  into  the 
movies,  that  would  prove  a  winner  even 
without  the  presence  of  the  big  stars. 
There  have  been  other  pictures  that  dealt 

with  this  subject  and  showed  numerous 
well-known  players  in  the  big  Western  film 
producing  center,  but  this  one  approaches 
it  from  a  different  angle,  for  it  is  a  sparkling 
comedy,  a  keen  satire  filled  not  only  with 
good  humor  that  will  make  anybody  laugh 
but  also  with  subtle  wit  and  bright,  clever 
touches  that  will  appeal  even  to  the  high- 

brows. In  fact  it  is  one  of  the  best  made 
and  most  cleverly  conceived  and  directed 
picture  that  has  reached  the  screen.  Every 
type  of  patron  will  like  it;  there  is  some- 

thing in  it  to  please  any  class  of  patronage. 
It  ranks  as  one  of  the  season's  most  enter- 

taining productions.  Don't  hesitate  to book  it. 
There  is  a  whale  of  a  good  idea  in  the 

story  which  ends  in  everybody  in  the  movie- 
struck  girl's  family  getting  into  the  movies except  the  girl  herself;  an  excellent  touch 
shows  even  her  twin  babies  and  her  parrot 
"requisitioned"  for  a  scene.  But  you  are 
satisfied  at  the  girl's  fate,  for  she  shines  by 
reflected  glory  when  she  marries  her  bo}'- hood  sweetheart  who  in  the  meantime  has 
become  a  screen  star. 
The  manner  in  which  the  great  array  of 

talent  is  introduced  is  unusually  clever.  None 
of  the  stars  are  dragged  in  and  the  way 
they  are  made  known  to  the  players  shows 
considerable  ingenuity.  All  appear  legiti- 

mately in  the  action  of  the  story. 
All  of  the  favorites  are  here  and  the  list 

has  not  been  confined  to  Paramount  players. 
There  is  Pola  Negri,  Walter  Hiers,  May  Mc- 
Avoy,  Owen  Moore,  Baby  Peggy,  Viola 
Dana,  Anna  Nilsson,  Bull  Montana,  Jack 
Holt,  Jacqueline  Logan,  Nita  Naldi,  Jack 
Pickford,  Thomas  Meighan,  Betty  Compson, 
Charlie  Chaplin,  Mary  Pickford,  Douglas 
Fairbanks,  Leatrice  Joy,  William  S.  Hart, 
Agnes  Ayres,  Lila  Lee,  Lois  Wilson,  Ben 
Turpin,  Warren  Kerrigan,  and  over  a  score 
of  others.  Yes,  even  Fatty  Arbuckle,  who 
is  shown  applying  for  a  job  and  having  the 
casting  director  shut  a  window  as  he  ap- 
proaches. 
A  unique  feature  of  this  picture  is  the 

fact  that  with  the  exception  of  Ruby  La- 
fayette, as  the  grandmother,  the  players  who 

carry  the  thread  of  the  story  are  practically 
unknowns.  All,  however,  give  splendid  per- 

formances, and  this  is  especially  true  of 
Luke  Cosgrave  as  an  old  man  whose  un- 

usual nose  causes  him  to  be  literally  shang- 
haied into  pictures  and  kept  continually 

working.  Mr.  Cosgrave  is  an  artist  and 
gives  a  performance  which  is  a  delight. 
Another  unique  twist  is  the  hero's  dream 
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Hollywood  (Paramount) 
Homeward  Bound  (Paramount) 
Love  Brand,  The  (Universal) 
Midnight  Alarm,  The  (Vitagraph) 
Marriage  Morals  (Weber-North) 
Santa  Fe  Trail,  The  (Arrow) 

of  what  is  happening  in  Hollywood. 
It  is  a  jumble  of  spectacular  scenes 
and  action,  with  no  head  or  tail,  jumping 
from  one  thing  to  another,  but  like  real 
dreams,  with  constantly  recurring  figures  in 
absurd  situations,  and  ending  with  a  laugh. 
Too  much  credit  cannot  be  given  James 

Cruze  for  the  manner  in  which  he  has  di- 
rected this  picture.  His  work  is  excellent 

and  unusually  smooth.  He  has  played  up 
the  human  interest  note  and  deftly  handled 
the  comedy  situations. 

Cast 
Angela  Whitaker  _  Hope  Drow 
Joel  Whitaker  Luke  Cosgrave 
l.em  Leffertg  G.  K.  Arthur 
Grandmother  Whitaker  Ruby  Lafayette 
Dr.    Morrison  Harris  Gordon 
Hortense  Towers  Bess  Flowers 
Margaret   Whitaker.  .....  .Eleanor  Lawson 
Horace  Pringle  King  Zany 
And  a  large  number  of  real  stars  and  screen 

celebrities. 
Story  by  Frank  Condon, Scenario  by  Tom  Geraghty. 
Directed  by  James  Cruie. 

Length,  8,100  feet. 
Story 

Angela  Whitaker,  convinced  by  her  friends 
that  she  is  so  pretty  she  can  easily  become 
a  movie  star,  goes  to  Hollywood  with  her 
old  uncle,  who  Is  ill  and  seeking  health. 
Angela  is  rebuffed  at  every  turn  while  her 
uncle,  because  of  his  peculiar  "beezer,"  is literally  swept  into  pictures  and  is  always 
in  demand.  Finally  the  rest  of  the  family 
and  Angela's  sweetheart,  Lem  Lefferts,  come 
to  Hollywood  to  see  what  has  happened.  Be- 

fore long,  Angela's  grandmother  gets  intj pictures  and  so  does  her  aunt,  as  both  are 
pronounced  types.  In  a  spectacular  stunt, 
which  a  scenario  writer  pulls  to  help  himself 
and  Angela,  the  plan  goes  wrong  and  results 
in  Lem  getting  a  job.  He  makes  good,  be- 

comes a  star,  marries  Angela,  they  have 
twins  and  finally  the  twins  as  well  as  the 
family  parrot  are  requisitioned  for  pictures. 
So  the  whole  family,  except  Angela,  get  into 
the  movies,  but  she  finds  contentment  as  the 
star's  wife.  During  the  action  of  the  picture Angela  and  her  uncle  come  in  contact  with  a 
large  number  of  stars  and  screen  celebrities. 

"Marriage  Morals" 

L.  Lawrence   Weber-Bobby   North's  Latest 
Will  Nigh  Melodrama  Has  Surprise Finish 

Reviewed  by  Roger  Ferri 
Will  Nigh  delights  in  dwelling  on  social 

problems.   This  time  he  has  tackled  the  mat- 
rimonial tangle  and  applied  to  it  a  surprise 

^nish  by  disclosing  the  fact  that  all  that 
had  passed  on  before  was  nothing  but  a 

dreadful  dream.  But  our  heroine,  wiser  and 
keener,  accepts  a  proposal  and  plunges  into 
the  sea  of  matrimony  with  our  hero,  who 
had  not  awakened  to  the  fact  that  he  was 
living  in  the  Volstead  age. 
There  is  plenty  of  action,  most  of  which 

is  centered  about  drunken  parties  fostered 
by  reckless  Harry  Ryan,  a  spendthrift 
young  millionaire,  who  thinks  nothing  of 
journeying  between  New  York  and  Canada 
in  order  to  procure  his  favorite  brand.  There 
are  luxurious  settings  that  are  massive  and 
excellently  lighted.  The  entire  production 
has  an  atmosphere  of  richness  that  is  pic- turesque. 

Will  Nigh  is  credited  with  having  written 
the  story  as  well  as  having  directed  the  pro- 

duction, in  which  appear  an  all-star  cast  in- 
cluding Ann  Forrest,  who  easily  is  the  most 

conspicuous  figure  of  the  lot  and  who  does 
splendidly  in  the  role  of  Mary  Gardner,  the 
shop  girl,  who  weds  a  wealthy  but  habitual- ly drunken  husband;  Tom  Moore,  the  ardent 
wooer,  who  has  refused  to  part  company 
with  John  Barleycorn  despite  the  presence 
of  profiteering  bootleggers  in  these  Prohi- 

bition days;  Russell  Griffith,  the  clever  child 
star,  who  has  very  little  to  do,  but  who 
does  what  little  there  is  left  for  him  to  do 
in  admirable  fashion;  John  Goldsworthy, 
Harry  T.  Morey,  Edmund  Breese,  Florence 
Billions,  Ben  Hendricks,  Shannon  Day  and 
Tom  Lewis. 

Cast 
Young  Harry  Ryan   ...  .Tom  Moore 
Mary   Gardner    Ann  Forrest 
Harry,  Jr  Little  Russell  Griffin 
J.   C.   Black  John  Goldsworthy 
Marvin  Harry    T.  Morey 
Harry's  Father  t  Edmund  Breese 
Molly   Mahoney  Florence  Billings 
John   Brink   ....Ben   Hendricks,  Jr. 
His   Wife  Shannon  Day 
Mary's  Brother  "Mickey"  Bennett 

Harry's  Pais   }  Charles  Craig (  Tom  Lewis Story  by  Will  Nigh. 
Directed   by  WU1  Nigh. 

Length,  <;.   feet. 

Story 

Young  Harry  Ryan,  an  habitual  drunkard, 
falls  heir  to  his  father's  millions.  He  falls in  love  with  Mary  Gardner,  a  shop  girl,  to 
whom  he  proposes  time  and  again.  Finally 
he  visits  her  home,  where,  on  learning  he 
wants  to  marry  Mary,  the  girl's  parents  treat him  royally.  That  night  Mary  dreams  of  her 
married  life  with  Harry,  a  life  literally 
choked  with  drunken  orgies  sponsored  by 
her  husband,  the  birth  of  a  child  who  de- 

velops into  a  genius,  and  the  final  parting. 
She  awakes  and  returns  to  the  store  where 
Harry  is  waiting.  He  again  proposes.  Wiser 
and  confident  that  she  can  save  the  young 
man  from  himself  and  knowing  now  that 
she  loves  him,  she  accepts. 

"Homeward  Bound" 

Thomas    Meighan    Stars     in  Entertaining 
Paramount  Picture  Based  on  Sea  Story 

By  Peter  B.  Kyne 
Reviewed  by  C.  S.  Sewell 

One  of  Peter  B.  Kyne's  sea  stories,  "A 
Light  to  Leeward,"  has  been  adapted  for 
the  screen  as  Thomas  Meighan's  newest 
production  for  Paramount.  It  provides  him 
with  a  role  especially  suited  to  his  person- 

ality, a  regular  he-man  role,  that  of  a  man 
who  does  things  against  obstacles,  the  kind 
of  part  in  which  he  shines  best. 
The  picture  has  been  given  an  excellent 
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production  and  the  story  is  interesting; 
there  is  conflict  throughout  between  the 
hero  and  his  employer,  a  man  of  iron  will, 
and  several  dramatic  situations.  Also  there 
is  an  unusually  well  handled  and  stirring 
storm  at  sea,  that  looks  like  the  real  thing, 
with  men  washed  the  whole  length  of  the 
deck  by  the  terrible  waves  that  sweep  over 
the  side,  and  an  ingenious  and  unexpected 
twist  comes  at  the  climax.  Altogether  it  is 
a  picture  that  will  immensely  please  the 

Meighan  following,  and  should  provide  sat- isfactory entertainment  for  the  average patron.  ,      ,  _  , 
Meighan  appears  in  the  role  of  a  second 

mate  who  incurs  the  enmity  of  his  boss 

but  ends  by  winning  his  daughter  and  part- 
nership in  the  shipping  firm.  Lila  Lee  as 

the  shipowner's  daughter  who  marries 
Meighan  and  shares  his  hardships,  gives  one 
of  the  best  performances  of  her  career,  par- 

ticularly  good    are   her   emotional  scenes. 

nm   Bedford  .  CaSt  .     T,™  Meghan 

&~=£&*^ 

5S-^:::::::::::".W~= Mrs!  Brannigan  Maud  ™er  Gordon 
Rufus  (Bill)  Brent,  Jr  Cyril  Rin_ 
Clarissa  Wynwood   ......  .M»*f  .S.^' 
Based  on  Peter  B.  Kyne's  story,  «A  Light  to 

Leeward." 
Scenario  by  Jack  Cunningham  and  Paul Sloane. 

Directed  by  Ralph  Ince. 
Length,  7,00©  feet. Story 

Jim  Bedford,  after  saving  a  ship  when _  the 
captain.  Svenson,  proves  to  be  a  coward  is 
unwilling  to  let  Svenson  command  Marj  a 

yacV  ousts   him   by   fear   of  exposure 
During  the  voyage,  Mary  and  Bedford  fal

l 

to  Tove  and  are  secretly  married  later.  Bed
- 

ford leaves  to  take  an  old  ship  to  South 
America.  Mary  stows  away  aboard.  He 
father  owner  of  the  ship  line,  follows  in  the 
yacht  In  a  fierce  storm,  Mary  is  injured 
JThe  disabled  yacht  signals  the  other  ship  £ assistance  and  Bedford  tows  it  in.  Mar, _re 
covers  Her  father  is  furious  with  Bed co       .->.  „  marriaee   and  becomes 
ford  because  of  the  mamage  anu 
more  so   when  Bedford   presents  a  big  bill 

for  salvaging  the  yacht.     Finally  he  relen
ts 

and, "edging  it  is  the  best  business  propo- sition, takes  Bedford  into  the  firm. 

"The  Midnight  Alarm" 

Vitagraph  Furnishes  Thrilling  Melodramati
c 

Feature  of  Struggles  in  City and  Country 
Reviewed  by  Roger  Ferri 

Iii  seeing  Vitagraph's  melodramatic  
fea- 

ture "The  Midnight  Alarm,"  ones  memory 
cannot  help  wander  back  to  the  old  da

ys 

when  A  H  Woods,  Charley  Blaney  Owe
n 

Davis  Harry  Clay  Blaney,  Young  Buffa
lo, 

Terry  McGovern,  Jim  Corbett  and  othe
rs 

ruled  the  thrills  of  the  American  stage.  For, 

after  all  "The  Midnight  Alarm »  even  m
 

fts  new  screen  version,  is  not  unlike  the 
 old- 

timers  There  is  the  fireman-hero,  the  vil
- 

lain and  his  even  more  villainous  man  Fri- 

day, the  kidnapped  country  girl  an  k 
rrinoled  newsgirl  pal,  a  chase  for  them

 

papers"  the  heartbroken  rural  grandpar
ents, 

the  visit  of  one  of  them  to  the  "big  burgh
, 

a  good-natured  pickpocket  who  refor
ms 

and  in  fact,  everything  connected  with 
 the 

melodrama  of  days  gone  by. 
it's  chock  full  of  real  action. 

his  selfish  purpose,  is  cleverly  told  in  a 
straightforward  and  consistent  fashion. 
There  are  enough  laughs  at  the  opportune 
moments  to  make  the  picture  enjoyable  at 
all  times.  Directorial^.  "The  Midnight 
Alarm"  is  a  clever  piece  of  work.  Ihe  light- 

ing and  coloring  process  utilized  to  inject 
realism  into  the  spectacular  fire  scenes 
strengthen  the  production  pictorially. 
The  thrillers  are  well  handled  throughout 

and  will  keep  your  audience  on  the  alert 
all  the  while,  for  there  is  plenty  happening 
in  this  picture.  The  frustrated  attempt  at 

wrecking  the  train  at  the  trestle,  follow- 
ing a  villainous  attack  on  the  keeper  of  the 

switch  house,  is  a  knockout,  and  the  surprise 
occasioned  when  the  speeding  train  mounts 

the  trestle  just  as  the  latter  has  been  low- 
ered would  have  made  the  "nigger  heaven 

gods  of  yesteryear  tear  the  house  to  pieces with  excitement. 
Alice  Calhoun  heads  the  cast  as  sparkle, 

a  role  that  she  portrays  cleverly.  Maxine 

Elliot  Hicks,  however,  is  the  most  convinc- 
ing member  of  the  cast  as  Aggie,  the  crip- 
pled newsgirl,  while  Cullen  Landis  as  Chaser, 

Joseph  Kilgour,  George  Pierce,  J.  Gunnis 
Davis  and  Kitty  Bradbury  also  are  deserv- 

ing of  mention.  Percy  Marmont  as  the  tire- man  misses  opportunities  galore. 
Cast 

Sparkle   ^  »""»"' 
Cant     Harrv    Westmore  Percj  Marmont 
(baser   Cullen  Landis 
Silas  Carrington  Joseph  K.lgour .„„:„   Maxine   Elliot  Bteka 
Mr     Til  well  <&**■•  "eK* 
Mrs.    Tilwell  Kittle  Bradbury 
Springer  •»•    G™»'"  ̂  
Mrs.    Thornton  Alice  Calhoun 
Susan   Jean  Carpenter 
Mrs.    Berg  May  Foster 
Biu   Fred  Behrle 

Based    on    play    of    same  title. 
Produced   by    David  Smith. 
Length,  over  «,00t>  feel. 

The  Story 

Silas  Carrington  kills  his  partner,  Thorn- 
ton who  has  made  him  executor  of  his  es- 

tate. Through  aid  of  Springer,  a  servant, 
the  murder  is  palmed  off  as  a  suicide.  Car- 

rington forces  Mrs.  Thornton  and  her  child 
to  flee  his  obnoxious  attentions.  She  is 
killed,  but  the  child  saved.  Mr.  and  Mrs. 
Tilwell  Mrs.  Thornton's  rural  parents,  carry 
on  an  unceasing  search  for  the  child.  Car- 

rington. years  later,  finds  her  keeping  a 
newsstand  with  Aggie,  another  waif.  Chaser 
is  in  love  with  Sparkle,  as  the  child  is 
known.  Carrington  plots  to  destroy  the 

papers  establishing  Sparkle's  identity.  How- ever, with  the  help  of  Chaser  and  Capt. 
Westmore.  a  fireman,  this  plot  is  frustrated, 
after  many  near-death  adventures  in  efforts 
to  outwit  Carrington,  who  finally  plunges 
to  his  death  in  an  effort  to  escape  from  a midnight  blaze. 

August  11,  1923 

is  a  splendid  story— a  historical  one-of  the 
building  of  the  great  West  by  those  pio- neers, of  their  trials  and  tribulations,  their 

many'  battles  with  Indians,  massacres,  cov- 
ered wagons,  and  what  not. 

This  writer  viewed  the  first  three  epis- 
odes and  these  proved  thrilling  with  plenty 

of  gunplay.  The  vounger  element  will  lit- erallv  "eat  up"  this  feature.  It  will  make 
them  think  as  well  as  entertain  them.  Its 
a  serial  that  will  make  more  serial  fans  and 

give  Young  Americans  a  comprehensive  un- derstanding of  just  how  hard  those  brave 

pioneers  fought  and  struggled  in  their  climb to  fortune. 
Robert  Dillon  wrote  the  story  and  direct- 
ed the  serial,  while  Neva  Gerber  is  a  charm- 

ing heroine  and  Jack  Perrin  clever  as  the 
caravan  guard.  The  cast  throughout  gives 
the  principals  consistent  support. 

'The  Love  Brand' 

The  Santa  Fe  Trail" 

But 
a  collision  between  tram and  automobile  ; 

coupleTf'  automobile'  races  to  the  home of  the  grandparents,  the  attempt  at  
wreck- 

ing an  express  train  at  the  trestle,  and  a 
nfdnight  fire  that  is  without  a  doubt  

the 
best  of  its  kind  this  writer  has  seen. 

The  story,  which  dwells  mainly  upon 
 the 

search  of  a  broken-hearted  grandfathe
r  for 

WS  grand-daughter  whose  father's 
 fortune 

was  being  misappropriated  by  a 
 crooked 

guard  an  who  stops  at  nothing  to  a
chieve 

Arrow    Has    Historical    Serial    That  Should 
Be   Sure-fire  for  Theatres  Catering 

to  Serial  Lovers 
Reviewed  by  Roger  Ferri 

Serials  are  unlike  other  styles  of  cine- 
matographic entertainment.  It  is  more  like 

golf,  if  vou  enjoy  them  you  can't  get  too 
many  of  "them.  In  other  words,  serials  cater 
to  their  own  clientele.  And  you'd  be  sur- 

prised the  vast  number— the  millions— who constitute  this  clientele.  They  care  little 
for  technical  details— so  long  as  they  get 
excitement,  so  long  as  they  have  somebody 

to  follow  through  a  series  of  hair-raising  ad- ventures. 

Well,  "The  Santa  Fe  Trail"  won  t  disap- 
point anybody;  on  the  contrary,  it  will  sur- 
prise everybody,  for  it  is  a  serial  so  replete 

with  excitement  that  the  older  folks  will 
marvel  at  its  educational  value  as  well  as 
entertainment.  It  is  just  packed  with  thrills 
furnished  by  characters  everybody  has  at 
some  time  or  other  heard  or  read  about.  It 

Melodramatic     Branding     Scene  Furnishes 

Climax  in  Roy  Stewart's  Newest Universal  Picture 
Reviewed  by  «'.  S.  Bewell 

For  his  newest  starring  vehicle  for  Uni- 
versal, "The  Love  Brand,"  Roy  Stewart  has 

been  provided  with  a  congenial  role,  that  of 
Don  Jose  O'Neil,  who  despite  his  Irish  name 
is  the  direct  descendant  of  a  long  line  of 
Spanish  dons,  and  has  inherited  from  them an  intense  love  for  his  vast  estates. 

It  is  a  story  that  moves  along  at  an  easy 

pace,  following  largely  along  conventional 
lines,  including  the  questionable  attempt  of 
a  financier  to  secure  control  of  land  that 
contains  oil,  the  use  of  a  girl  to  make  love 
to  him  to  bring  this  about,  and  the  final 

growth  of  real  love  to  upset  the  scheme. 
The  big  point  of  the  picture  and  the  sit- uation which  gives  it  its  title  is  the  scene 
where,  when  the  scheme  is  exposed,  the  girl 
to  prove  her  love  brands  herself  on  the 
breast  with  the  don's  cattle  mark  when  he 
threatens  to  do  so  but  is  dissuaded. 

This  is  undeniably  a  strong  situation,  but 

not  a  pleasant  one,  and  seems  somewhat 
far-fetched.  However,  it  affords  an  effective 
if  not  an  entirely  convincing  climax.  The 

picture  has  some  unusually  beautiful  back- 
grounds, and  picturesque  Spanish  atmos- 

phere, with  effective  riding  and  cattle  scenes, 
and  on  the  whole  should  prove  satisfactory 

to  the  average  audience  as  a  program  offer- ing. ,    .  . 

Roy  Stewart  does  good  work  in  the  lead- 
ing role  and  he  is  ably  assisted  by  Margaret 

Landis,  an  attractive  blonde,  in  the  opposite 
role.  The  remainder  of  the  cast  is  satis- 
factory. Csurt 

Don   Jose  O'Neil   Boy  Stewart 
Peter  t oilier  Wilfred  North 
l  ian.  es    <  oilier  Margaret  l.andl- 
<  It i  li  M    Mortimer  \rlhur  Hull 
Miguel    Salvador  Sydney    Ue  «.re> 
Teresa   Marie  Well- 

story  by  Raymond  U  Schroclt. Scenario  l>>     \drian  Jolumon. 
Directed  by  Stuart  Pnton. 

Photographed    by    William  Thornier. Length,  1,838  feet. 
Story 

Unknown  to  him,  there  is  oil  on  the  land 
of  Don  Jose  O'Neil,  who  is  a  descendant 
of  a  long  line  of  Spanish  dons,  and  owns thousands  of  acres.  An  Eastern  capitalist, 
unable  to  persuade  him  to  stll.  gets  his 
daughter.  Frances,  to  make  love  to  <  him. 
hoping  to  win  that  way.  Teresa,  a  Span- iard and  the  foreman's  daughter,  loves  Don 
Jose,  bu'  he  soon  Itarns  to  love  Frances. 
Teresa,  learning  of  the  plot,  exposes  Frances and  Don  Jose  Is  so  enraged  he  starts  to 
brand  her  with  his  branding  iron.  Her- 
father  interferes,  hut  ■■•ranees,  to  prove  her 
love,  seizes  the  iron  and  brands  herself  when 
Don  refuses  to  believe  she  has  learned  to 

'  really  love.  Don  is  convinced  and  every- 
thing ends  happily  wilh  a  w.ddlng. 

-J 



Consensus  of  PublishedReviews 
Here  are  extracts  from  news  available  at  press  hour  from  publications  of  the  Industry  boiled  down  to  a  sentence.  Thev 
present  the  views  of  Moving  Picture  World    (M.P.W.);    Exhibitors    Herald    (E.H.)  ;   Motion    Picture    News    (N. );  Exhibitors 

Trade  Review  (T.R.);  Film  Daily  (F.D.). 

Modern  Marriage 
(Francis    X.    Bushman — American  Releasing 

Corporation — 6,331  feet) 
M.  P.  W. — Appearance  of  the  star  put  the 

picture  over  with  a  bang  that  is  missed  when 
the  picture  itself  is  run  off  as  a  bonaflde 
screen  play. 

T.  R. — Over  where  audiences  are  not  too 
critical. 

N. — A  rather  interesting  picture  on  an  old 
theme. 

F.  D.— Very  likely  a  good  audience  picture, 
especially  for  the  regulation  "fan"  crowd. E.  H. — Conventional  story  used  for  the  re- 

turn of  former  popular  screen  stars.  Uncon- 
vincing at  times. 

Three  Jumps  Ahead 
(Tom  Mix — Fox — 4,854  teet) 

M.  P.  W. — Tom  Mix  gives  his  admirers  the 
sort  of  entertainment   they  like. 

E.  H. — A  first-rate  Western,  with  Tom  Mix 
and  his  trained  horse  Tony  furnishing  most 
of  the  interest. 

T.  R.— With  Tom  Mix  followers  the  pic- 
ture is  going  to  make  a  hit. 

N. — This  western  is  far  above  the  average. 
The  star's  horsemanship  is  superb.  Put  this 
number  down  as  among  Mix's  best. 

F.  D. — A  good  Tom  Mix  picture  with  first rate  mixture  of  action  and  thrills. 

Man's  Size 
(William  Russell — Fox — 4,316  feet) 

M.  P.  W. — A  drama  of  the  Northwest  with 
considerable  action.  »  *  »  Tne  story  is 
quite  similar  to  others  that  have  been  used 
on  the  screen. 
N.— Good  for  those  audiences  who  want  the 

open  spaces,  where  men  are  men. 
T.  R. — Just  another  story  of  the  Northwest 

that  relies  upon  a  familiar  plot  and  familiar 
action  to  entertain. 

F.  D. — Much  better  picture  than  Russell 
has  turned  out  in  a  long  time;  offers  a  good 
entertainment. 

E.  H. — L-acks  much  in  plausibility  and  hu- 
man interest.  Plenty  of  beautiful  out  of 

door  scenery. 

Oliver  Twist 
<  Jackie  <  oogan — First  National — 7,000  feet) 
M.  P.  W. — It  is  a  production  that  should 

appeal  to  the  large  number  of  patrons  to 
whom  Jackie  Coogan  has  endeared  himself, 
and  one  which  should  also  be  welcomed  by 
the  multitude  who  know  the  Dickens  novel. 

T.  R-- — A  motion  picture  thoroughly  worth 
While  and  of  very  definite  appeal. 

F.  D. — This  is  a  picture  that  the  entire 
industry  can  well  be  proud  of. 

N. — A  masterful  picturization  of  Dickens' world  famous  classic. 
E.  H. — A  picture  that  will  add  much  to  the 

screen's  prestige  and  go  down  in  cinema  his- tory as  one  of  its  finest  achievements. 

One  Exciting  Night 
(U.  \V.  Griffith  Production — 11,000  feet) 

M.  P.  W. — Griffith  scores  with  thrilling 
detective  drama  that  should  appeal  to  all 
classes  of  patrons. 

N. — A  highly  thrilling,  gripping,  and  above 
all  lovable  story.  •  »  •  Words  fail  in  an 
attempt  to  describe  its  grip. 

T.  R.— Mr.  Griffith  set  out  to  create  sheer 
entertainment  of  the  first  rank.  Ho  has  suc- 

ceeded, beyond  the  flicker  of  a  doubt. 
P.  D. — As  a  matter  of  cold  dollars  and 

cents,  this  possesses  a  tremendous  lot  of 
box-office  value. 

EL  H. — A  great  picture.  A  mystery  crime 
story  told  so  skillfully  as  to  make  every 
moment  of  its  unfolding  a  tense,  gripping one. 

Mary  of  the  Movies 
(Marion  Mack — F.  B.  O. — 6,.%00  feet) 

M.  P.  W. — Should  satisfy  the  average  au- 
dience and  prove  a  big  box-office  drawing 

card.  Considerable  hokum  of  the  type  that 
has  proved  popular. 

N. — As  a  picture  of  Hollywood  life,  fans 
are  likely  to  find  this  quite  satisfactory.  It 
is  frankly  hokum,  for  the  most  part. 

T.  R. — Just  like  an  honest-to-goodness  trip 
to  Hollywood.  We  guess  the  patrons  will 
be  thoroughly  satisfied  with  this  picture  for 
the  above  reasons,  if  no  other. 

F.  D. — A  light  comedy  drama  that  has  ap- 
peal for  movie  fans  and  should  please  a 

good  majority. 
E.  H. — The  story  is  negligible  but  the  in- 

genious manner  in  which  the  various  players 
are  brought  in  is  quite  interesting. 

IT  would  be  difficult  to  find  a  motion picture  theater  in  Hungary  which 
does  not  include  at  least  one  Amer- 

ican photoplay  in  its  program,  accord- 
ing to  a  report  to  the  Department  of 

Commerce  from  Consul  Digby  A.  Will- 
son,  Budapest.  Until  recently  Hungary 
imported  films  from  Germany,  Italy 
and  France.  The  first  place,  formerly 

held  by  Germany,  now  belongs  to  the United  States. 

Motion  pictures  are  very  popular  in  Hun- 
gary, but  the  business  is  hampered  by  two 

factors— restriction  on  importation  and  cen- sorship. 

Since  the  latter  part  of  1922  the  Ministers 
of  Finance  and  of  Commerce  and  Interior 
have  co-operated  in  fixing  a  monthly  quota 
of  permissible  picture  imports  under  a  law 
enacted  in  the  interest,  apparently,  of  local 
producing  companies,  of  which  there  are four. 

In  April,  the  latest  month  for  which  fig- ures are  available,  declared  imports  were 

only  100,000  feet,  while  the  demand  for  for- eign films  is  estimated  at  250,000  feet  a 
month,  a  fact  which  is  said  to  have  resulted 
in  considerable  smuggling  of  foreign  films 
into  the  country.  It  is  now  proposed  to 
make  the  restrictions  even  more  rigid,  limit- 

ing imports  to  four  times  the  amount  of 
Hungarian  films  exported.  On  this  basis, 
permissible  imports  would  probably  not  ex- 

ceed 50,000  feet  a  month. 
Two  of  the  local  producing  companies  have 

well-equipped  studios,  but  the  total  output 
of  the  four  companies  is  said  to  be  only  300,- 
000  feet  a  month.  A  few  pictures  have  been 
exported  to  the  United  States,  but  only  one, 
a  fairy  tale,  directed  by  an  American  who 
went  to  Budapest  for  the  purpose,  has  made 
much  of  a  hit. 

No  pictures  may  be  imported  into  Hun- gary without  license  of  the  government, 
which  is  granted  exclusively  to  the  National 

The  Man  From  Glengarry 
(Featured  Cast — Hodkinson — 5,800  feet) 

M.  P.  W. — Is  a  fine  choice  for  the  theatre 
where  heavy  action  of  a  somewhat  primitive character  is  liked. 

N. — A  graphic  account  of  life  among  the 
lumber  jacks  in  the  reaches  of  the  upper 
Ottawa  River,  which,  while  of  a  familiar  de- 

sign, manages  to  sustain  the  interest  la 
Ralph  Connor's  story. T.  R. — Although  of  stereotyped  plot,  holds 
good  interest  and  should  generally  satisfy 
those  who  see  it. 

F.  D. — Pine  lumber  camp  atmosphere  and 
interesting  incidents  in  and  around  camp  that 
make  it  rather  attractive. 

E.  H. — An  adaptation  of  Ralph  Connor's story  of  the  lumber  country  is  one  of  the 
best  type  of  films  to  come  to  us  in  some  time. 

Hungarian  Moving  Picture  Industrial  Asso- 
ciation and  to  the  Motion  Picture  Manufac- 
turers' League. 

The  censorship  is  not  regarded  as  unduly 
severe,  but  it  involves  delay  in  projection. 
It  is  alleged  that  some  pictures  submitted  to 
the  censor  in  1919  were  not  released  until 
1922.  The  censorship  is  done  by  a  commit- 

tee controlled  by  its  president,  who  is  ap- 
pointed by  the  Minister  of  the  Interior.  A 

"little  list"  must  accompany  pictures  sub- 
mitted to  the  censors,  also  three  'copies  of the  text  of  the  play,  in  Hungarian. 

Pictures  considered  detrimental  to  good 
morals  are  refused  licenses  and  houses  show- 

ing pictures  regarded  as  unfit  for  the  young 
must  post  a  conspicuous  sign  outside  stating 
that  persons  under  16  are  not  admitted.  Rea- 

sonable latitude  is  given,  and  no  such  inci- 
dents are  reported  as  the  recent  action  of 

the  Austrian  censors  in  prohibiting  entrance 
of  minors  to  a  film  showing  Jackie  Coogan 
throwing  stones  through  windows,  on  the 
ground  that  it  might  encourage  Austrian 
children  to  go  and  do  likewise. 
According  to  statistics  of  the  Hungarian 

Minister  of  the  Interior,  Hungary  now  has 
348  picture  theatres,  of  which  92  are  in  Buda- 

pest and  59  in  suburbs  of  Budapest.  Nine 
of  them  seat  1,000  persons  or  more,'  but  the majority  accommodate  600  or  less.  Some  of 
the  theatres  are  very  good,  though  some  of 
the  smaller  ones  are  so  badly  ventilated  that 
they  have  to  be  closed  in  hot  weather. 

Distribution  is  usually  through  recognized 
film  exchange  agencies,  but  one  of  the  pro- 

ducing companies  imports  films  for  use  along 
with  its  own,  confining  its  imports  to  Ameri- 

can pictures.  The  Hungarian  distributor 
generally  buy  the  rights  of  the  pictures  they 
import.  Business  might  be  increased  by  ar- 

ranging to  place  American  pictures  in  Hun- 
gary on  a  commission  basis. 

The  import  duty  on  positive  films,  figured 
at  the  official  rate  of  exchange,  works  out 
at  about  34  cents,  in  American  money,  per 
kilogram. 

American  Pictures  Are  the 

Most  Popular  in  Hungary 

Prepared  for  Movi  ng  Picture  World 
By  A.  W .  Ferrin,  Trade  Commiss  toner,  Department  of  Commerce 
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EDITED  BY  ROGER  FERRI 

The  Passing  Week  in  Review 

THIS  writer  the  other  night  journeyed  to  B.  S.  Moss'  Cameo  Thea- 
tre, Broadway  and  West  Forty-second  Street,  to  see  Truart's 

"Broadway  Gold,"  starring  Elaine  Hammerstein.  But  what  an  agree- able surprise  we  received  when  on  studying  the  program  we  realized 
that  it  was  an  all-independent  picture  bill. 
And  it  has  been  a  long,  long  time  since  we  saw  a  better  balanced 

or  more  entertaining  bill.  It  was  entertaining  from  the  first  to  the 
last.   There  was  nothing  to  be  desired. 

It  was  an  enjoyable  night.  We  enjoyed  Truart's  "Broadway  Gold" 
immensely,  though  it  was  our  belief  that  Kathlyn  Williams  "stole"  the 
picture.  We  laughed  and  laughed  for  twenty  minutes  at  Grand- 
Asher's  initial  comedy  release,  "Paking  Love,"  with  Monty  Banks. 
And  thanks  to  the  splendid  co-operation  given  by  that  wonderful 

jazz  orchestra  at  the  Cameo  we  fail  to  recall  when  we  enjoyed  the 
Felix  cartoon  comedies  any  better.  And  the  Post  Nature  reel,  too, 
was  a  knockout. 

IT  was  an  all-independent-picture  bill  and  a  splendid  one,  at  that. 
We  were  happy  because  it  proved  to  us  that  within  the  inde- 

pendent market  there  should  be  material  to  make  such  a  thoroughly 
i  njoyable  show  possible. 

But  we  can  not  allow  the  opportunity  of  saying  a  word  or  two, 
editorially,  about  that  Monty  Banks'  comedy.  It  is  the  greatest  laugh- provoker  that  comedian  ever  gave  the  screen.  It  just  bubbles  over 
with  mirth.  It  is  clever,  daring  and  as  good  as  any  two-reeler  we 
have  "caught"  this  year.  And  considerably  better  than  90  per  cent, of  them. 

All  about  us  we  could  hear:  "That's  a  bear."  "Boy,  what  a  great 
comedy."  "Gee,  that's  the  best  yet."  "Harold  Lloyd's  'High  and 
Dizzy'  has  nothing  on  this  one." 
And  that's  constructive  criticism  that  means  something.' 
It  is  a  tribute  to  Monty  Banks'  efforts. 
It  is  a  compliment  to  Grand-Asher  Distributing  Corporation. 

IF  Monty  Banks'  "Paking  Love"  is  a  criterion  of  what  we  are  to receive  from  Grand-Asher  in  the  way  of  short  subjects  we  advise 
every  exhibitor  to  start  booking  them  NOW. 
"Paking  Love"  is  one  of  those  REAL  comedies  that  is  conspicuous 

because  of  their  scarcity.  There  isn't  any  waste.  Every  foot  of  film 
is  material.  You  laugh  until  your  side  aches.  That  was  our  ex- 
perience. 
"Paking  Love"  has  set  a  new  standard  for  us — and  it  will  take 

comedies  just  as  good — they  can't  be  better  than  this  one — to  hold 
our  attention,  for  here  is  one  mirthquake  we  won't  forget  in  a  hurry. 
And  you  won't,  either. 
Our  heartiest  congratulations  to  Grand-Asher  Distributing  Cor- 

poration and  Monty  Banks  for  the  most  hilarious  twenty  minutes  we 
liave  enjoyed  in  many,  many  a  day. 

Let's  have  more  like  "Paking  Love." 

WE  have  had  much  to  say  about  Al  Lichtman  product.    We  are 
"sold"  on  it.    So  are  thousands  of  other  exhibitors  throughout 

the  country. 
But  when  every  other  theatre  man  you  meet  insists  on  talking 

Preferred  Pictures  one  cannot  help  getting  on  the  band  wagon,  for 
evidently  more  pictures  of  the  Preferred  type  would  do  this  business 
considerable  good. 
We  know  of  no  better  compliment  for  any  picture  than  that  that 

comes  from  satisfied  exhibitors.  And  we  have  met  many,  many 
exhibitors  who  have  used  Preferred  Pictures — and  are  so  satisfied  with 
what  they  did  with  them  that  they  are  actually  fighting  to  land  them 
for  next  season. 
That  IS  a  tribute. 
And  we  know  it  to  be  a  fact. 

WE  know  New  England.    We  love  New  England.    New  England 
means  a  lot  to  us.  There  dwell  our  dearest  folks,  boys  and  girls 

we  grew  up  with.   We  just  love  New  England  and  we're  proud  of  it. But  that's  neither  here  nor  there — only  it  leads  us  to  the  opportunity 
of  saying  that  we  are  intimately  in  touch  with  what  is  going  on  up 

there  in  film  circles,  for  hundreds  of  our  friends  are  in  the  show 
business  there. 
And  we  have  a  fairly  good  idea  of  what  is  or  what  is  not  making 

money  there. 
And  we  know  what  the  exhibitors  there  want  or  do  not  want.  And 

we  happen  to  know  that  at  this  very  moment  the  best  exhibitors  in 
that  section  are  actually  clamoring  for  Preferred  Pictures. 
Harry  Asher  has  the  Preferred  franchise  in  New  England — and  it 

is  a  gold  mine. 
It's  a  gold  mine  because  Preferred  Pictures  made  money  last  year — 

and  exhibitors  are  in  business  to  make  money;  that's  why  they  want Preferred  Pictures  next  season. 

SPEAKING  of  New  England  reminds  us  of  the  booking  situation 
there.  It  is  a  critical  one;  critical  for  exchanges  and  exhibitors. 

Until  recently  Boston  exchangemen  and  independent  exhibitors  were 
on  the  best  of  terms. 

But  a  falling  out  has  come  about — and  all  because  certain  exhibitors 
pooled  their  interests.  This  move  was  strictly  a  business  one  in  every 
respect.  This  writer  happens  to  know  that  it  was  not  made  for  the 
purpose  of  chopping  prices  or  anything  like  that,  for  the  theatre  men 
were  satisfied  with  prices  fixed  on  product  last  season. 

But  the  exchangemen,  apparently,  have  either  been  misinformed  or 
they  maintain  an  attitude  of  suspicion.  Anyway,  the  price  on  product 
has  been  shot  up.  In  many  cases  prices  have  increased  one  hundred 
per  cent. 

It  has  developed  an  ill-feeling  that  will  do  neither  side  any  good — 
and  it  is  furnishing  independents  with  an  opening  wedge  that  is  bound 
to  mean  more  dollars  and  cents  to  them,  for  the  exhibitors  are  taking 
no  chances  and  buying  all  the  available  independent  product. 

JOE  BRANDT,  of  C.  B.  C.  Film  Sales  Corporation,  started  quite  a 
squabble  some  time  ago  when  he  first  discussed  in  public  print  the 

necessity  of  cutting  down  production  cost.  Bert  Adler,  a  leading 
exploitation  expert,  came  along  and  attributes  the  high  cost  of  pro- duction to  independents. 

Well,  here  are  two  intelligent  gentlemen,  both  leaders  in  their  re- 
spective class  and  both  meriting  attention,  who  have  the  interest  of 

the  business  at  heart. 
The  exhibitor  is  not  interested  in  internal  squabbles.  What  he 

wants  is  good  pictures.   The  rest  is  up  to  the  producers. 

Sam  Zierler  Buys 

"For  You  My  Boy" 
Sam  Zierler,  head  of  Commonwealth  Film  Corporation,  of  New 

York,  one  of  the  leading  independent  exchanges  in  the  country,  this 
week  closed  with  William  Roubert,  of  Rubicon  Pictures,  Inc.,  for  the 
New  York  rights  to  "For  You,  My  Boy,"  an  entertaining  and  swift- 
moving  picture  dwelling  on  young  Americans.  Mr.  Zierler  was  highly 
pleased  with  his  buy,  for  he  characterized  the  production  "as  differ- ent from  the  ordinary  type  of  feature  and  one  that  will  make  a  lot 
of  money  for  me  and  exhibitors  who  will  book  it." 

Mr.  Roubert  is  negotiating  with  a  number  of  other  exchangemen 
who  are  anxious  to  purchase  the  picture,  which  has  attracted  attention 
in  the  trade  for  its  uniqueness  and  maximum  entertainment  value. 

Two  More  Sales  on  C.  B.  C.  Films 

Federated  Film  Exchange  of  Boston  and  the  Southern  States  Ex- 
change of  Atlanta  this  week  purchased  the  New  England  and  south- 
eastern territorial  rights  to  C.  B.  C.  Film  Sales  Corporation's  Columbia 

special,  "Yesterday's  Wife." 
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Independent  Bookings  Get 

Big  Boost  Among  First  Runs 

Press  Time  News 

As  was  exclusively  predicted  in  this  department  of  Moving  ha*  i"-rde  for  Truart,  opened  for  ap _ .  __.     ,  ,  ,  i     '  r  1        •  indefinite  run  at  the  Cameo  Theatre. 
.Picture  World  last  week  important  first  run  showings  at  NewYorkCHy,  this  week.  Business 
houses  independents  could  not  touch  a  year  ago  without  pay- 

ing an  exorbitant  house  guarantee  have  been  lined  up  for 
next  season.    This  is  true  not  only  in  New  York,  but  in 
Boston,  Chicago,  San  Francisco  and  other  key  cities. 

at  opening  was  extremely  good,  the 
rainy  weather  helping  the  draw  con- 
siderably.   

The  excellent  lineup  of  product  for 
next  season  is  bringing  about  an  ex- 

traordinary heavy  demand  for  book- 

J.  Fred  Cubberly  of  the  F.  &  R. Film  Exchange  in  Minneapolis  is  in 
New  York  conferring  with  Abe 
Warner,  of  Warner  Brothers,  on  next 
year's  plans.  Cubberly  is  handling the  Warner  product  in  Minnesota. 

Charles  Goetz,  head  of  Depend-  is  concerned.  This  perhaps  is  due  !nes  on  Al  L  chtman  Preferred  Pic- 
,1e  Fvrhano-P  Tnr  wWh  will  chief|y  t0  the  fnct  that  none  of  the  tures-  according  to  reports  from lie    Jlxchange,    Inc.,    which   will   more  popuIar  star3  are  available  in   various  Preferred  Exchanges  visited 

Col.  Selig  is  producing  a  series of  twelve  two- reel  featurettcs  for 
distribution  through  Export  and 
Import  Film  Company.  A  print  of 
the  latest  picture  of  the  series, 
"The  Last  Man."  was  received  this 
week. 

abl 

handle  the  Warner  Classic  Eigh-  view"  ofThe"pro"duction*"bo"om!" teen  next  season,  last  week  closed   McVickers,      in  which 

by  Moving  Picture  World  representa 
tives.  The  popularity  of  these  pic- tures is  confined  to  no  one  section, 

for  first    run    showings    of    the      McVickers,     in     which     Famous   but,  instead,  is  national. 
Warner  nrnHnrt  at  the  Bivnli  jnH  Players  is  said  to  be  interested  now, Warner  product  at  the  Kivoli  and  in   Chicag0|   wiu   book  independent Strand  Theatres.    The  former  is  pictures  extensively. The  Warner 
controlled     by     Famous     Players  a?<l  Al  Liebtman  Preferred  Pictures    pIayers  who  appeared  in  his  first  in 
Lasky  Corporation,  while  the  lat-  J^™11  abcecoshown  at  that  house  next ter    is    a    First    National    house.  Windy  City 
"Little  Johnny  Jones,"  the  first 
1923-24  Warner  release,  starring 

Charles  E.  Blaney  this  week  dis- counted a  report  that  some  of  the 
players  who  appeared  in  his  first  in- dependent   production    would  make 

wa!?,°'  according  to  reports  from  the   pers0nal    appearance    at    first  run showings  for  the  purpose  of  fading 
into  a  stage  scene.    The  picture,  ac- 

"Broadway  Gold."  a  Truart  special   cording  to  Blaney,  has  been  finally 
Tr.Vinmr  win o c  ,-,r,<.« o"o t  tVio" QtVo r,A    starring  Elaine  Hammerstein  and,  in-    cut  and  edited,   but  no  distribution juiiriiiy  nines,  opens  at  tne  otrana    cidentally,  the  first  special  that  star  arrangements  have  as  yet  been  made. the  week  of  August  12.   
Paramount  has  left  25  weeks  open 

at  its  Broadway  first  run  houses  for 
independent  and  opposition  com- 

panies' pictures.  Independents already  are  negotiating  for  a  goodly 
portion  of  these  open  weeks.  ££j 

Never  before  in  the  history  of  the 
business  have  exhibitors  booked  pic- tures so  cautiously  as  they  are  at 
present.  The  bigger  and  wiser  ex- 

hibitors are  leaving  plenty  of  open  week  reveal  the  fact  that  among  the  first  sales  to  be  closed  tor  the 
dates  for  the  booking  of  whatever  sale  of  "The  Daring  Years."  the  latest  "Special"  production  written big  independent  possibilities  that  an(j  produced  by  Daniel  Carson  Goodman  for  distribution  by  that present   themselves  during   the  next  .         ....         ,  ^     ,      ,        j    n  "  i 
season.  The  larger  circuits  last  year  concern  are  the  eastern  territories  of  New  England  and  Pennsyl- attribute    the    loss    of    hundreds    of  vania. 
thousands  of  dollars  to  the  fact  that  Tne  first  deal  was  consummated  with  Sam  Grand,  of  the  Federated they  were  obliged  to  clog  their  dates  ~    ,  ,  _  .,  .    ,    ,       .       .  ,  .    ;       „     ,  .,  ,T 
with  pictures  contracted  for  months  rum  Exchange  of  Boston,  and  includes  the  rights  for  all  of  the  New 
previous,  while  the  opposition  England  States.  The  second  sale  was  made  with  Ben  Amsterdam  of 

^MLfwTfto&^J&'nZ  the  Masterpiece  Film  Attractions  Philadelphia  Pa.,  and  covers  the of  this  situation  most  of  the  big  rights  for  the  southern  part  of  New  Jersey  and  the  eastern  part  of 
circuits,  some  of  them  the  bitterest  Pennsylvania. 
opponents  independents  have  had,  are   
leaving   open    time  for  independent 
picture  bookings. 

Louis  Auerbach,  of  Export  & 
Import  Film  Company,  announced this  week  that  that  firm  had  been 
appointed  purchasing  agents  for 
several  companies  operating  in  con- tinental   Europe    and  Japan. 

Arthur  O.  Bromberg,  head  of  the 
Rromberg-Progress  Exchanges  in 
the  South,  arrived  in  New  York  this 
week,  making  his  headquarters  at 
the  offices  of  Arrow  Film  Corpora- 
tion. 

Two  Buy  Equity's 

The  Daring  Year
s'' 

Advices  received  from  Equity  Pictures  Corporation  during  the  past 

Tony  Luchese  of  De  Luxe  Film 
Company,  of  Philadelphia,  has  pur- chased the  Eastern  Pennsylvania and  southern  New  Jersey  rights  to 
the  Lee-Bradford  production,  "Adven- 

tures in  the  Far  North." 
Jimmy  Aubrey  this  week  wired Chadwick  Pictures  Corporation  in 

New  York  that  shooting  on  his  latest 
two-reel  comedy,  "The  Lobbygow," has  been  completed  and  that  the 
sample  print  is  on  its  way  East. 
Max  Glucksman,  through  Jacob 

Glucksman,  has  purchased  the 
Argentine  rights  to  Chadwick  Pic- 

tures Corporation's  "Damaged Souls."  The  territory  also  covers Uruguav  Paraguay,  Chile,  Peru, Bolivia  and  Ecuador. 

Lee- Bradford  Close  on  Big  Five 
Lee-Bradford  Corporation  this  week  announced  sales  on  its  Big 

Five  series  starring  May  Allison,  to  First  National  in  New  York, 
Crown  Film  Company  in  Boston,  First  National  in  Albany,  De  Luxe 

Joseph  C.  Beichenbach,  formerly 
with  Equity  Pictures  Corporation,  is 
now  in  business  for  himself,  handling 
foreign  and  domestic  rights  on  pic- tures. He  had  established  offices  at 
Room  701,  723  Seventh  avenue,  New York  City. 

The  Stanley  circuit,  down  in  Phil- 
adelphia, is  tying  up  all  the  big  in- 

dependent pictures  available  from  in- dependent   exchanges    in    that  city, 
thus  bringing  about  unusual  buying  Film  Corporation  in  Philadelphia,  First  National  of  Buffalo,  Art  Film 
m1nVityTn™06ftuaUo?Uiskeun™ssgeed  Corporation  in  Baltimore  Exclusive  Film  Company  in  Chicago  Big and  speaks  well  for  the  coming  Feature  Rights  in  Louisville,  First  National  of  New  Jersey  and  C.  S. season. 

This  is  vacation  season  in  film 
circles.  Most  of  the  independent  film 
executives  are  forgetting  their 
worries  temporarily  on  golf  courses 
or  in  rural  sections,  while  a  few meandered  to  Atlantic  City. 

Textor  in  Pittsburgh. 
Warner  Brothers  received  a  proposi- tion this  past  week  from  the  head 

booker  of  a  booking  syndicate  aim- ing at  the  promotion  of  the  road 
showing  policy,  but  the  offer  was 
turned  down,  the  Warners  explaining 

Warners  Form  Two  New  Organizations 
Warner  Brothers  this  weeek  announced  the  organization  of  two  new 

companies  to  handle  the  distribution  of  their  Classic  Eighteen  next 
that  they  prefer  doing  business  with  season.  These  include  the  Classic  Films,  Inc.,  of  which  L.  K.  Brin 
professional  exhibitors  and  letting  js  m  charge.  That  firm  was  formerly  known  as  the  Kwality  Pictures 
alone  legitimate  houses.  Corporation.    The  other  organization  is  the  Classic  Films,  Inc.,  of 
The  opening  of  "Little  Johnny  Omaha,  to  be  headed  by  Al  Kahn.  This  firm  was  formerly  known  as 

Jones"    at    McVicker's    Theatre    in    the  Crescent  Exchange. Chicago  will  not  take  place  until  the  B   middle  of  next  month.  It  had  been 
previously  arranged  to  show  this  pic- 

ture this  week,  but,  according  to  ex- 
planations made  in  Chicago  to  the 

Moving  Picture  World  correspondent 
this  week,  previous  contracts  pre- vented the  premier. 

Irving  Cummings,  the  producer- 
si. ir,  who  has  gone  into  the  distribu- 

tion business  handling  his  own  pro- ductions, arrived  on  the  coast  this 
week. 

Clifford  Elfelt,  of  Clifford  S.  Elfelt 
Productions,  Inc.,  has  returned  to 
New  York,  following  a  sales  trip 
that  took  him  to  every  exchange 
centre  in  the  country. 

C.  C.  Burr  Buys  "Youths  to  Sell" Charles  C.  Burr  this  week  announced  th&  purchase  of  the  screen 
rights  to  "Youths  to  Sell."    This  story  wilf  De  adapted  to  the  screen 
next  season  and  be  one  of  the  four  specials  he  will  make  for  the  in- 

Ike  ChadwickroTlhe  Merit-Arrow   dependent  market.    Dorothy  De  Jagers  wrote  the  story  for  a  weekly Film    Exchange    in    New    York,    is  magazine, 
getting  excellent  returns  in  the  way 

Murray  Garsson,  of  Murray 
Garsson,  Inc.,  returned  to  New  York 
this  week  from  a  trip  to  the  Middle- 
west,  where  he  started  production  on 
a  new  special  that  he  will  complete 
in  the  East.  He  was  accompanied 
by  his  entire  technical  staff. 

of  bookings  on  the  Arrow  produc 
tions,  "The  Broken  Violin"  and  "Man and  Wife"  are  popular  with  ex- hibitors and  apparently  consistent 
money-makers  in  every  respect. 

f  "Yesterday's  Wife"  in  New  York 
C.  B.  C.  Film  Sales  Corporation  this  week  announced  that  "Yester- 

day's Wife,"  its  first  Columbia  Pictures  Company  feature,  is  ready 

According  to  a  report  on  Broadway 
Irving  Cummings'  "Broken  Hearts  of 
Broadway"  may  go  into  the  Lyric Theatre,  West  42nd  street,  New  York 
City,  for  a  run  of  four  weeks.  Capital 
Film  Company  is  handling  thia 
special  in  the  metropolitan  zone. 
From  Santa  Cruz,  Cal.,  comes  the 

report  that  Tracy  Productions.  Inc., 
has  started  work  on  its  first  picture. Glenn  Lambert  is  the  director. 

"Rip  Tide,"  an  A special  that  Arrow  is  releasing.  Is 
scoring  tremendously  in'  Ne"w  Eng- land, where  it  is  being  characterized 
as  "the  most  dignified  independent 
production  of  the  season." 
The  Federal  Trade  Commission 

hearing  on  the  Famous  Players 
alleged  monopolistic  charges  indi- cates that  all  Famous  Players 
subsidiary  theatre  holding  interests 
are  leaving  time  open  for  open 
market  product  for  next  season. 
Personal  appearances  have  appar- 

B    Maescher   *or  screening,  a  print  having  arrived  this  week  from  the  Coast. 

personal    appearance!    nave   up  mi-      ,   •  .t 
tly  died  out  insofar  as  the  public   changes  this  month. 

Two  Sales  on  Classic  Eighteen 
Regal  Films,  Ltd.,  of  Toronto  and  the  Southern  States  Film  Com- 

pany of  Atlanta  have  contracted  with  Warner  Brothers  for  the 
latter's  Classic  Eighteen  for  their  respective  territories  next  season. 

"Main  Street"  Release  This  Month 
Warner  Brothers  this  week  announced  that  its  special,  "Main 

Street,"  with  an  all-star  cast,  would  be  generally  released  by  its  ex- 

Julius  Singer  is  now  special  repre- sentative for  Export  &  Import  Film 
Corporation.  He  left  this  week  on  a 
tour  of  the  exchange  centre  of  the 
country. 

Irving  Lesser,  eastern  manager  of 
Principal  Pictures  Corporation,  is 
enjoying  a  well-earned  vacation  at I  he  seashore  and  visiting  friends. 
Anthony  Xydias.  the  independent 

producer,  arrived  in  New  York  this 
week  from  the  coast.  He  is  making 
his  headquarters  at  Hotel  Astor 
while  here. 
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First  Run  Deadlock  Gives  New 

England  Independents  Big  Chance 

BOSTON — (  Special) — A  reported  deadlock  over  the  first 
run  showing  between  exhibitors  in  key  cities  of  this  territory 
and  national  exchangemen  promises  to  work  to  the  advan- 

tage of  independent  distributors  here.  Very  little  product 
for  next  season  has  been  contracted  for  by  the  first  run 

exhibitors,  who  attribute  their  "marking  time"  tactics  to 
high  rentals  they  say  exchangemen  are  asking  for  their 
product. 

Meanwhile      independent      ex-    ;Jn  approximate  nightly  attendance  of 
changement  are  rushing  in  with   "  1   
contracts    with    the    result    that       A„  o{  the  bigppr  Warnpr  Brotners- judging  from  what  has  transpired    specials  will  be  given  special  premier 
during  the  past  two  weeks,  a  new    showings  at  the  Park  Theatre  in  this 

independent  picture  booking  rec-    gjjg  %™r<ilD*  t0  reports  hear,» ord  is  certain  to  be  made.  The 
Franklin    Film    Exchange,  Inde 
pendent    Film    Distributors,  Pio 

C.  B.  C.   Film   Sales  Corporation 
"Temptation"  is  playing  at  the  Strand Theatre  this  week. 

Worcester.  Mass..  is  developing  into 
an  ideal  Independent  picture  town, for  exhibitors  there  are  showing  all 
the  good  Independent  pictures  avail- able here. 

H.  M.  Hoffman,  of  Traart  Pictures Corporation,  which  will  make  the 
Scssue  Hayakawa  and  Klaine  Ham- merstein  productions,  was  in  town 
dickering  with  local  exchangemen  to handle  his  product  next  season. 

Clifford  S.  Elfelt 
Makes  Many  Sales; 

Returns  from  West 
Clifford  S.  Elfelt.  head  of  Clifford 

S.  Elfelt  Productions  of  Los  Angeles and  New  York,  returned  this  week 
from  a  swing  around  the  Western 
circle  of  independent  exchanges.  Mr. 
Elfelt  will  remain  in  New  York  for 
two  weeks,  following  whieh  he  will 
return  to  Los  Angeles  with  Jane 
Thomas,  his  new  star,  to  start  pro- duction on  the  first  of  a  series  of 
specials  starring  Miss  Thomas.  The 
first  Jane  Thomas  picture  will  be 
released  September  1st. 

There  is  some  talk  of  a  new  regional 
being  started  in  this  territory.  Time 

Harry  Crull.  of  the  Victory  Theatre in  Providence.  R.  I.,  attributes  a 
great  deal  of  the  success  of  that 
theatre  to  independent  pictures. 
Forty  per  cent,  of  the  pictures  that house  showed  last  season  were  inde- 

pendent pictures. 

neer    Exchange.    Federated    Film  for  none  of  the  regionals  has  sue i?     i.       „  „_,t                  tt:i.„  rnr  ceeded  for  various  reasons,  although Exchange  and  Eastern  Film  Cor-  thp  „,,m,ral   „plipt  is  that   .,  WPt,. poration  are  taking  advantage  of  conducted  sheet  should  win   out  in 
this  unusual  situation  and  making  New  England. 
hay  while  the  sun  is  shining.     Harry  Segal,  of  Pioneer  Film  Ex- ,             ,      l  ,i     .  change,    according   to    an  unverified A  typical  example  of  the  booking  report,  has  purchased  the  New  Eng- situation   prevalent   here  is  obtained  |.ln<1    rights    to     Irving  dimming*' in  Providence.  E.  I.,  where  the  tbeatr 
men  have  refused  to  sign  for  product. 
In  past  years  Providence  theatres 
have  had  I  heir  program  lineup  com- pleted by  the  first  of  August.  This week,    however,    none   of   the  houses 
had  contracted  for  pictures,  although 
the  Victory,  owned  by  the  B.  F.  Keith 
interests  and  booked  by  Arthur  G. 
Whyte  from  New  York  City,  was 
dickering  for  some  product. 

"Broken  Hearts  of  Broadway." 

William  Mahoney.  of  the  Rialto: 
Matt  Rielly,  of  the  Victory:  Harry 
Crull,  of  the  Victory:  Martin  Tuohey. 
of  the  Emery :  Al  Emery,  of  the Rialto  and  Majestic:  Eddie  Reed,  of 
the  Strand,  and  Sol  Brannig,  of  the 
Modern,  at  a  recent  meeting  held  at 
the  Crown  Hotel  joined  the  Friars 
Club,  a  New  York  theatrical  club  of 
which  George  M.  Cohan,  who  was born  in  Providence,  is  the  Abbott,  in 
honor  of  the  producer-author-star. 

While  on  the  road  Mr.  Elfelt  dis- 
posed of  many  territorial  rights  to 

six  J.  B.  Warner  Westerns.  The  fol- 
lowing exchanges  bought  rights  to 

these  pictures:  Progress  Pictures 
Exchange  of  Philadelphia;  Sam 
W  erner,  of  United  Film  Exchange  of 
St.  Louis:  Richards  &  Flynn,  of 
Kansas  City:  Security  Film  Corpora- tion of  Chicago:  Fontenelle  Pictures 
Exchange  of  Omaha;  Superior  Film 
Service  Exchanges  in  Seattle.  Denver 
and  Salt  Lake  City;  All  Star  Films 
Exchange  of  Portland. 
Jane  Thomas.  the  Clifford  S. 

Elfelt  star,  leaves  next  Sunday  for 
Atlantic  City.  N.  J.,  where  she  will 
be  featured  at  the  annual  conTcntion 
of  the  Motion  Picture  Theatre  Owners nf  Southern  New  Jerse\  and  Eastern 
Pennsylvania.  Miss  Thomas  leaves 
for  Los  Angeles  on  August  'JOth. 

The  Rialto.  managed  by  William 
Mahoney;  the  Strand,  piloted  by 
Eddie  Read:  the  Modern,  managed  by 
Sol  Braunig:  the  Emery,  managed  by 
Martin  Tuohey,  and  the  Majestic, 
managed  by  Alton  Emery,  are  stand- ing pat.  and  threatening  to  take  their 
case  up  with  the  distributing  heads  of 
the  companies  with  exchanges  in Boston  and  New  York.  Meantime, 
however,  they  are  contracting  for  all 
the  big  independent  product  available. 

Independents  are  experiencing  the 
greatest  season  this  summer.  A  care- ful survey  taken  by  Moving  Picture 
World  reporters  in  this  territory 
shows  the  increase  in  Independent 
picture  bookings,  for  the  period  be- ginning May  1  to  July  2S,  of  ISO  per cent. 

In  fact.  Independent  distributors 
here  are  being  depended  upon  by  ex- hibitors for  product  in  the  event  of 
a  continuance  of  the  deadlock  with 
the  program  exchangemen.  Bill 
Shapiro,  of  Franklin  Film  Corpora- tion, for  example,  is  being  swamped 
with  inquiries  by  exhibitors  who  are 
taking  no  chances. 

Two  New  Stars 

Signed  by  C.  B.  C. 
In  line  with  the  promise  of  its  officials  that  every  C.  B.  C.  Film 

Sales  Corporation  production  for  the  current  season  would  contain  .a 
cast  of  recognized  names  and  ability  comes  the  announcement  of  the 
lining  up  of  an  all  star  cast  for  "Forgive  and  Forget,"  first  of  the  C. R.  C.  Box  Office  Winners  for  the  new  season. 
The  cast  which  is  being  secured  is  said  to  be  one  of  the  strongest 

ever  lined  up,  and  is  already  headed  by  three  players  who  have  won 
much  attention  and  whose  names  and  work  mean  much  to  exhibitors 
and  the  film  public. 

Estelle'  Taylor  has  been  cast  for  a  leading  role.  Miss  Taylor  won 
laurels  through  a  successful  screen  career,  most  recently  in  C.  B.  C.'s 
"Only  a  Shopgirl,"  and  in  "Thorns  and  Orange  Blossoms,"  "Desire," 
"Bavu,"  "Ten  Commandments"  and  other  big  productions. 

Also  in  a  leading  role  is  Pauline  Garon,  the  girl  who  has  made  her- 
self one  of  the  outstanding  figures  of  the  film  world  during  the  sea- 
son past  for  her  beauty,  youth,  and  charm,  and  for  her  work  in  many 

big  pictures  among  them  Paramount's  "Adam's  Rib"  and  other  Para- mount features. 

J.  S.  Jossey.  of  Progress  Pictures. Inc.,  of  Cleveland,  on  his  visit  to 
New  York  this  week,  spoke  enthu- siastically concerning  conditions 
within  the  independent  market. While  in  New  York  Mr.  Jossey  held 
conferences  with  W.  E.  Sballenberper, 
president  of  Arrow  Film  Corporation, 
and  I.  K.  Chadwick,  of  Chadwick  Pic- 

tures Corporation.  He  bought  "Man and  Wife,"  "The  Broken  Violin."  "The 
Rip  Tide."  "None  So  Blind,"  "The 
Little  Red  Schoolhouse"  and  two serials.  "The  Fighting  Skipper"  and "The  Sante  Pe  Trail"  from  Arrow Film  Corporation. 

Arrow  Film  Corporation  announced 
this  week  that  it  lias  sent  four  sales- men on  the  road  to  visit  various  parts 
of  the  country  in  behalf  'of  that  firm and  its  product.  They  left  Monday, July  30. 

I.  E.  Chadwick,  of  Merit-A  rr,,w Film  Exchange  in  New  York  in  a 
letter  to  W.  E.  Shallenberger.  of 
Arrow  Film  Corporation,  imparted the  information  that  he  had  booked 
the  Pine  Tree  Pictures  special. 
"Jacqueline"  over  the  B.  F.  Keith circuit  in  the  metropolis. 

Grand -Asher  Buy 

An  idea  of  the  determination  of  ex- 
hibitors to  light  is  shown  in  the  or- 

ganization of  many  independent theatre  owners  in  Maine.  New 
Hampshire  and  Vermont.  Those  have 
unified  their  bookings  and  buying  in 
block  fashion.  But  the  efforts  of  the 
gentleman  in  charge  of  this  block 
booking  unit,  formerly  employed  by 
one  of  the  Boston  exchanges,  have 
been  vain  and  the  exhibitors  are 
awaitiug  a  solution  of  the  Providence 
first-run  situation  before  taking  any 
definite  steps  themselves. 

Many  New  Plays 

Arthur  C.  Bromberg.  of  Progress Pictures  Exchange  of  Atlanta,  Ga., 
while  in  New  York  this  week  con- 

tracted with  Arrow  Film  Corpora- 
tion for  the  screen  rights  to  ten  five- reel  Western  features  made  by  Ben 

Wilson.  "The  Broken  Violin,"  "The 
Kip  Tide."  "Man  and  Wife"  and  "The 
Little  Red  Schoolhouse." 

The  keener  independent  exchanges, 
realizing  the  unusual  opportunity before  them,  are  scrambling  for 
product.  In  fact,  the  demand  here  is 
greater  than  the  supply.  Everything 
available  in  the  market  has  been  pur- chased for  New  England.  Because  of 
the  deadlock  many  independents  are 
holding  up  the  release  of  many  of 
their  pictures  until  the  fall. 

After  spending  several  days  in  conference  with  Harry  Asher  in 
the  New  York  office,  Samuel  V.  Grand  returns  to  the  Pacific  Coast 
where  he  will  take  up  the  work  of  developing  the  Grand 
Studios.  While  in  New  York,  Mr.  Asher  accepted  the  plans  for  build- 

ing a  new  million  indoor  stage  for  the  Grand  Studios,  which  will  have, 
when  the  work  is  completed,  the  largest  stage  in  the  world.  At  the 
same  time,  orders  were  given  which  will  make  the  lighting  system  as 
excellent  and  modern  as  any  in  the  bigger  studios  on  the  Coast. 

In  the  past  two  days  several  plays  were  bought  by  Mr.  Grand, 
through  their  agents,  Curtis  Brown,  Ltd.,  and  Bardini  &  Wentworth. 
With  the  exception  of  Sir  Phillip  Gibbs'  new  novel,  "The  Middle  of 
the  Road,"  whose  rights  Grand-Asher  will  control,  the  titles  of  the new  features  have  not  yet  been  announced.  The  scenario  department, 
headed  by  Adam  Hull  Shirk,  is  reported  to  be  negotiating  with  Sam 
Hellman,  popular  Saturday  Evening  Post  author  of  humorous  sport 
stories,  for  a  scries  of  plays  for  the  three  Grand-Asher  comedy  units 
which  star  Sid  Smith,  Monty  Banks  and  Joe  Rock. 

Former  Governor  Milligan.  presi- 
dent of  the  Pine  Tree  Pictures  Cor- poration, visited  New  York  this  week, 

lie  said  his  firm  will  not  start  pro- duction on  its  next  picture  until  next fall. 

Louis  Marangella.  who  was  re- cently promoted  to  the  publicity 
directorship  at  Warner  Brothers' West  Coast  studio,  left  for  Los 
Angeles  on  the  Twentieth  Century 
this  Thursday.  Herb  Crooker,  for- merly with  Pathe.  has  succeeded  Lou 
Marangella  at  Warner  Brothers'  New York  offices. 

Herbert  Lubin.  of  S-L  Pictures, was  here  this  week,  but  returned  to 
Chicago  late  this  week.  He  will  re- main in  the  Windy  City  Indefinitely. 

Principal  Pictures  specials  have 
proven  so  successful  financially  at 
Loew's  Brave  Field  here  that  all  of 
its  output  is  being  given  pre-release 
showings  at  the  world's  largest  out- door movie  pavilion,  which  plays  to 

Klein  Sells  Seven  Pictures 
The  distribution  rights  to  seven  features  were  disposed  of  this  week 

by  the  Edward  L.  Klein  Company  to  independent  and  national  dis- 
tributing companies.  The  Selznick  Distributing  Corporation  bought 

"The  Monkey's  Paw." 

S.  M.  Naon.  special  representative 
of  the  Argentine  American  Film  Cor- poration, sailed  last  Saturday  for Buenos  Aires. 

A  report  from  Chicago  this  week 
has  it  that  Preferred  Pictures  Cor- poration will  operate  its  own  AJ 
Llchtman  Exchange  In  Chicago.  No definite  confirmation  was  available  in 
New  York  this  week,  however 



August  11.  VJ2S MOVING   PICTURE  WORLD 495 

Blue  Ribbon  List  of  Independent  Exchanges 

NEW  YORK 
RENOWN  EXCHANGES.  720  Seventh  Avenue. 

Tbe  Empty  Cradle.  Women  Men  Marry.  East 
Side,  West  Side.  The  Spider  and  the  Rose.  Tem- porary Marriage.  The  Man  From  Ten  Strike. 
Bright  Lights  of  Broadway.  Elaine  Hammer- stein  specials. 
COMMONWEALTH  FILM  CORP.  729  Seventh 

Avenue.  Preferred  Pictures  specials.  Clara  Kim- 
ball Young  series.  Johnny  Hines  features.  Mis- cellaneous features;  Eddie  Polo  and  Adventures 

uf  Tarzan  serials;  Eddie  Lyons  and  Billy  West 
comedies;  Prizma  and  Burlingham  educatlonals. 
CAPITAL  FILM  EXCHANGE.  729  Seventh 

Avenue.  Richard  Talmadge  productions,  second series. 
AYWON  FILM  CORP.  729  Seventh  Avenue. 

Big  Boy  Williams  series. 
APOLLO  EXCHANGES.  1000  Broadway.  No- toriety. 1  am  the  Law,  and  other  features. 

Twelve  reissue  Chaplins,  two  reels.  Joe  Rock, 
Hall  Room  Boys,  Monty  Banks  and  Bill  Franey 
•uort  subjects. 

BOSTON 
FRANKLIN  Hl.M  CO.  78  Broadway.  Warner 

KroB.  Screen  Classics.  Coming:  Warner  Brothers 18  Classics  of  the  Screen. 

PHILADELPHIA 
MASTERPIECE  FILM  ATTRACTIONS.  1329 

Vine  Street.  Eight  Preferred  Specials.  Begin- 
ning Sept.  1:    "Thirty  and  Two"  Specials. DE  LUXE  HLM  CO.  1318  Vine  Street.  Mis- 

cellaneous big  features.  Watch  for  coming  an- nouncements. 
ROYAL  PICTURES.  1337  Vine  Street.  Sure 

Fire  Flint.  Man  From  Hell's  River.  Uncon- 
quered  Woman.  Love's  Old  Sweet  Song. 
Women's  Home  Companion  two-reel  subjects. TWENTIETH  CENTURY  FILM  CO.  256  N. 
13th  Street.  The  Empty  Cradle.  (Cheating 
Wives.)    With  Mnry  Alden  and  Harry  Morey. 

PITTSBURGH 
QUALITY  FILM  CORP.  1022  Forbes  Street. 

C.  B.  C.  Specials,  serials,  short  subjects,  novel- ties. (Also  Lande  Film  Dist.  Co.,  Cleveland, Cincinnati.) 
SUPREME  PHOTOPLAY  CO.  1022  Forbes 

Street.  Warner  Brothers'  Screen  Classics,  What's Wrong  With  the  Women  ?  etc. 
PROGRESS  PICTURES  CORP.  1028  Forbes 

Street.  Man  and  Wife.  None  So  Blind.  The 
Broken  Violin.  The  Little  Red  Schoolhouse. 
The  Rip  Tide.    Streets  of  New  York,  etc. COLUMBIA  FILM  CORP.  1010  Forbes  Street. 
Notoriety.  Sure-Fire  Flint.  Luck.  Jacqueline or  Blazing  Barriers  and  Why  Girls  Leave  Home. 

CHICAGO 
CELEBRATED  PLAYERS  FILM  CORP.  808 

South  Wabash  Avenue.  Preferred  Pictures. 
What's  Wrong  With  the  Women?  etc. PROGRESS  PICTURES  CO.  808  South  Wabash 
Avenue.  Jacqueline  or  Blazing  BarrlerB.  One 
Eighth  Apache.  Chain  Lightning.  The  Innocent 
Cheat.  Streets  of  New  York.  Ten  Nights  In  a 
Barroom.    Night  Life  In  Hollywood. 
RENOWN  PICTURES,  INC.  831  South  Wa- bash Avenue.  See  Renown,  New  York  City. 

Same  product. 
BUFFALO 

RENOWN  PICTURES,  INC.  505  Pearl  Street. 
See  Renown,  New  York  City.    Same  product. 

MILWAUKEE 
MID-WEST  DISTRIBUTING  CO.  Toy  Build- 

ing. Environment.  World's  a  Stage.  Flesh  and 
Blood.  Man  From  Hell's  River.  Sage  Brush Trail.  The  Drug  Traffic,  and  David  Butler series. 
TUNSTALL  FILM  EXCHANGE,  INC.  715 

Wells  Street.  School  Days.  Ashamed  of  Parents. 
Why  Girls  Leave  Home.  Parted  Curtains.  Your 
Best  Friend. 
CELEBRATED  PLAYERS  FILM  CORP.  Toy 

Building.  See  Celebrated,  Chicago.  Same  product. 

INDIANAPOLIS 
PROGRESS  PICTURES  CO.  144  West  Varmemt 

Street.    See  Progress,  Chicago.    Same  product. 
CELEBRATED  PLAYERS  FILM  CORP.  See 

Celebrated,  Chicago.    Same  product. 
CLEVELAND 

PROGRESS  PICTURES  CO.  518  Film  Build- 
ing. Streets  of  New  York.  Night  Life  In  Hol- lywood and  entire  Arrow  product. 

SKIRBOLL  BROS.'  GOLD  SEAL  PRODUC- 
TIONS. 4L3  Film  Building.  Warner  Brothers' Screen  Classics.  I  Am  the  Law.  Secret*  of 

Paris.    Entire  C.  C.  Burr  product. 
CINCINNATI,  O. 

PROGRESS  PICTURES  CO.  505  Broadway. 
Streets  of  New  York.  Night  Life  in  Hollywood, and  Arrow  product. 

WASHINGTON,  D.  C 
SUPER  FILM  ATTRACTIONS,  INC.  Mather 

Building.  Seven  Richard  Talmadges.  Seven 
Franklyn  Farnums.  Eight  Jack  Hoxles  and  six 
Neal  Harts.  Charles  Chaplin  revivals.  "Deserted 

at  the  Altar." ATLANTA 
PROGRESS  PICTURES,  INC.,  A  C.  Bromberg, 

manager.  Arrow  specials,  including  "Jacqueline 
or  Blazing  Barriers,"  "The  Little  Red  School- house,"  "Lost  in  a  Big  City,"  "The  Rip  Tide," 
"Man  and  Wife,"  "The  Streets  of  New  York," 
"The  Broken  Violin"  and  "None  So  Blind." 

CHARLOTTE,  N.  C. 
PROGRESS  PICTURES,  INC..  A.  C.  Broraberf, 

manager.     Same  product  as  Progress,  Atlanta. 
NEW  ORLEANS 

PROGRESS  PICTURES,  INC.,  A.  C.  Bromberg, 
manager.  Same  product  as  Progress,  Atlanta and  Charlotte. 

"Keep  Your  Eyes  on  Play  Dates" 

Warns  Warner  in  Announcing  Plans 

"Keep  open  play  dates  for  the  big  ones  that  are  coming,  and  don't 
clutter  up  your  schedule  with  a  lot  of  junk  pictures." 
That  is  the  advice  of  Harry  M.  Warner,  of  Warner  Brothers,  to  ex- 

hibitors throughout  the  country.  The  Warners  are  producing  for  the 
coming  season  eighteen  classics,  and  it  is  Mr.  Warner's  contention  that the  production  schedule  of  the  independent  market  is  the  biggest  in  its 
history.  For  this  reason,  Mr.  Warner  believes  that  the  exhibitors  who 
neglect  to  keep  "open  play  dates"  for  the  big  features  that  are  being made  and  which  will  be  released  this  fall  are  the  exhibitors  who  will 
slowly  but  surely  pave  the  way  to  their  own  failure. 
"Many  pictures  have  been  an-  great  work  of  the  motion  picture  art. 

nouneed  for  release  next  season,"  said  "Exhibitors  want  to  be  in  a  posi- Mr.   Warner.     "Scores  of  others  are  <  tion  to  cash  in  on  the  big  produc- on  the  way.  Most  of  the  big  ones 
are  coming  from  the  independent  pro- ducers. We  are  making  eighteen 
classics  that  are  without  question, 
eighteen  of  the  biggest  attractions 
ever  produced  by  a  single  organiza- tion. 

"At  this  time  of  the  year  exhibitors are  intent  on  securing  anything  and 
everything  that  is  talked  into  them 
by  glib-tongued  salesmen.  In  other words,  they  are  closing  up  their  play 
dates  for  the  entire  year.  The  ex- hibitors following  this  plan  are  going 
to  find  themselves  in  a  dry  spot 
when  the  big  ones  come  along.  And 
they  can't  blame  anybody  else  but themselves. 
"We  have  just  begun  to  hit  our stride,  and  we  are  confident  that  our 

pictures  will  surpass  anything  offered 
to  exhibitors  by  the  corporations.  If 
the  exhibitors  of  this  country  sew 
themselves  up  with  the  cheap  clap- trap of  the  corporations  they  will 
stifle  competition,  and  in  stifling 
competition  they  kill  their  own  busi- ness. The  open  market  films  make 
competition  possible.  They  make 
possible  bigger  and  better  box-office attractions.  And  this  means  that  the 
exhibitors  who  line  up  alongside  of 
the  Independents  will  be  getting 
meritorious  product,  they  will  be 
using  far-sighted  judgement  in  the 
future  longevity  of  their  business, 
they  will  throttle  the  monopoly  of 
others,    and    they    will    further  the 

tions.  Now  is  the  time  to  be  careful 
of  false  moves.  Book  wisely.  Don't fall  for  the  bunk.  There  are  plenty 
of  good  pictures  in  the  independent field,  and  the  Warner  Brothers  are 
helping  to  fill  the  demand  for  big 
pictures  by  bringing  forth  eighteen 
great  plays  and  novels." Announcement  of  the  eighteen 
Warner  classics  is  as  follows : 
"Tie  Gold  '  Diggers,"  a  David BelaSco  production  from  the  play  by 

Avery  Hopwood,  directed  by  Harry 
Beaumont,  with  an  all-star  cast  in- 

cluding Hope  Hampton,  Wyndham Standing  and  Louise  Fazenda. 
"Little  Johnny  Jones,"  featuring Johnny  Hines  in  the  play  by  Georgi 

M.  Cohan,  directed  by  Arthur  Rosson. 
"The  Printer's  Devil,"  starring Wesley  Barry,  in  the  story  written 

by  Julien  Josephson,  directed  by 
William  Beaudine.  Harry  Myers  also 
plays  a  prominent  role  in  the  pro- duction. 
"Broadway  After  Dark."  a  Harry Rapf  production  made  from  the  play 

by  Owen  Davis,  with  adaptation  by 
Edmund  Goulding,  starring  Marie 
Prevost,  Monte  Blue  ami  Irene  Rich. 
"How  to  Educate  a  Wife,"  an Elinor  Glyn  story,  adapted  by  Grant 

Carpenter. 
"Cornered,"  the  famous  Broadway 

stage  success  written  by  Zelda  Sear's and  Dodson  Mitchell. 
"Tiger   Rose,"   a    Sidney  Franklin 

production  starring  Lenore  TJlric  in 
the  popular  Belaseo  play;  direction, Mr.  Franklin. 
"The  Country  Kid,"  the  second 

Wesley  Barry  picture  by  Julien 
Josephson,  and  directed  by  William 
Beaudine :  Harry  Myers  will  also  play 
in  the  picture. 

"Lucretia  Lombard,"  a  Harry  Rapf 
production,  which  will  be  an  adapta- 

tion of  Kathleen  Norris'  popular novel  by  Sada  Cowan. 
"Being  Respectable."  from  the  novel 

by  Grace  Flandra,  adapted  by  Wil- liam Black. 
"The  Tenth  Woman,"  from  the novel  by  Harriet  Comstock. 
"Daddies"  a  David  Belaseo  produc- tion, adapted  from  the  play  by  John 

L.  Hobble;  scenario  by  Julien 
Josephson :  direction  of  Harry  Beau- mont and  starring  Mae  Marsh. 
"Beau  Brummell,"  by  special  ar- 

rangement with  Mrs.  Richard  Mans- field, starring  John  Barrymore  in  the 
Clyde  Fitch  play  of  the  same  name. 

"Babbitt."  from  the  novel  by  Sin- clair Lewis. 
"The  Age  of  Innocence,"  from  the novel  by  Edith  Wharton,  voted  one 

of  America's  ten  greatest  women. "Lover's  Lane."  from  the  play  by 
Clyde  Fitch. "An  Unloved  Wife."  from  the  story 
by  Pearl  Keating. 
Wesley  Barry  will  appear  in 

another  production,  the  third  of 
which  will  be  written  by  Julien 
Josephson,  with  direction  by  William Beaudine. 

"Take  notice!  Mr.  House  Peters  is under  contract  with  me,  whereby,  for 
a  period  of  five  (5)  years,  from  May 
1,  1923,  he  agreed  to  appear  in  motion 
pictures  for  me  exclusively,  I  intend 
to  hold  Mr.  Peters  to  his  contract 
with  me.  and  I  propose  to  him,  or 
anyone  who  employs  him  during  the contract  period,  to  such  damages  as 
his  failure  to  live  up  to  his  agree- ment may  cause  me.  Charles  O. 

Bauman." 
CHICAGO  —  (Special)  —  Reports  in film  circles  here  have  it  that  Joseph 

Friedman  will  not  handle  the  Al 
Llchtman  Preferred  Pictures  here 
next  season.  According  to  this  in- formation Al  Lichtman  Corporation 
will  maintain  its  own  exchange  in Chicago. 

LOS  ANGELES —  (Special) — The 
Harold  Bell  Wright  Pictures  Corpora- 

tion has  filed  a  petition  here  asking 
for  a  court  order  of  dissolution. Attorneys  for  the  company  say  that 
the  picture  rights  to  the  Wright stories  have  been  sold  to  another 
company  (Principal  Pictures  Cor- poration). 

JEFFERSON  CITY,  MO.— (Special) 
— The  license  of  the  Mesco  Pictures, 
Inc.,  of  this  state,  has  been  revoked 
by  the  State  Finance  Department because  of  the  failure  of  that  com- 

pany to  file  a  financial  report,  it  is 
said. 

Bauman-  Peters 

In  a  Squabble 
Charles  O.  Bauman  and  House 

Peters,  the  star,  have  apparently  had a  break,  for  this  week  the  former 
was  authorizing  publication  of  an 
announcement  warning  the  trade 
that  House  Peters  was  under  con 
tract  with  him  and  that  he  would 
"prosecute  any  infraction."  The notice  read  as  follows : 

NEW  YORK  CITY— The  report  of 
Douglas  M.  Black,  referee,  who  passed 
on  the  controversy  between  Eugene 
S|iilz      and      Ivan      Abramson  and 
Graphic  Film  Corporation  over  the 
production,  "Mother  Eternal"  was returned  this  week.  Spitz  sought  to 
recover  $2:S.0()0  which  he  said  he  con- tributed to  produce  the  picture.  The 
referee  recommended  to  the  court  that 
Abramson  and  Graphic  return  the 
amount  to  the  plaintiff  minus  $6,809, 
which  sum  is  chargeable  against 
Spitz. 
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Zeidman  to  Make 

"Peck  Boy"  Film 

tion  of  "The  Drums  of  Jeopardy,"  in wbieh  Miss  Hammerstein  will  play. 
This  is  the  story  on  which  was  based a  mystery  drama  that  played  at  the 
Gaiety  Theatre  in  New  York  last winter. 

LOS  ANGELES — (Special) — Benny 
Zeidman.  one  of  the  youngest  and 
most  successful  independent  pro- ducers on  the  coast,  whose  pictures 
are  released  in  the  independent 
market  via  Principal  Pictures  Cor- poration, has  announced  that  he  will 
make  "Peck's  Bad  Boy  and  His  Pa" as  his  next  special.  Principal  Pic- tures will  handle  this  production, 
according  to  Mr.  Zeidman. Edward  F.  Cline  will  direct  the 
picture.  He  recently  completed 
"Circus  Days"  with  Jackie  Coogan,  a First  National  special.  Harry  Carr, 
Walter  Anthony  and  John  Grey  are 
working  on  the  story. 
Two  new  Principal  Pictures  Cor- poration pictures  for  fall  release  have 

been  completed.  They  are  "When  a 
Man's  a  Man,"  by  Harold  Bell  Wright, 
and  "The  Meanest  Man  in  the  World." The  latter,  however,  may  be  released 
through  a  national  company. 

Anthony  Xydias  will  make  a  series 
of  eight  J.  B.  Warner  productions 
next  season  for  the  independent 
market.     He  already  has  contracted 

with  many  exchanges  to  handle  the 
pictures.  Mr.  Xydias  is  now  in  New York. 
Jane  Thomas,  whom  Clifford  S 

Elfelt  announced  be  had  signed  to 
star  in  a  series  of  eight  productions, is  due  here  about  the  2oth  of  this 
month  to  start  work  on  the  first  pic- ture. 
The  employes  at  the  local  studios of  Warner  Brothers  are  preparing  a 

wonderful  reception  to  Lou  Mar- angello  who  is  due  here  on  Monday 
to  take  over  the  publicity  reins  at the  studio. 

The  first  Richard  Talmadge  picture 
for  distribution  through  Truart  Pic- tures Corporation  has  been  completed 
here.  The  picture  is  entitled  "East 
Freight."  A  print  of  the  picture  is due  in  New  York  about  the  middle 
of  next  week  and  the  picture  itself 
will  be  released  September  first. 

Phil  Goldstone  is  working  on  sev- eral pictures  which  he  will  shortly 
announce  for  distribution.  Mr.  Gold- stone,  according  to  reports  here,  has 
unearthed  another  stunt  star  along 
the  lines  of  Richard  Talmadge,  whom 
he  will  star  in  productions  similar 
to  those  in  which  Talmadge  worked. 

Edward  Dillon,  director  of  the 
Elaine  Hammerstein  pictures  that 
Truart  Pictures  Corporation  is  re- 

leasing, has  arrived  here.  He  is  pre- 
paring the  way  for  the  screen  adapta- 

Bryant  Washburn  has  completed 
work  in  "Other  Men's  Daughters,"  a Grand-Ascher  production  made  by Ben  Wilson.  Mabel  Forrest  plays 
opposite  Washburn  in  this  picture. 

"George  Washington  Jr."  This  much was  definitely  decided  this  week. 
There  had  been  many  reports  regard- 

ing the  player  who  was  to  assume  the titular  role,  many  believing  that  it 
would  fall  to  the  lot  of  Johnny  Hines 
to  play  it. 

Louise  Fazenda  has  been  placed 
under  a  long  term  contract  by 
Warner  Brothers.  Miss  Fazenda  has 
been  attracting  much  attention  In  the 
Warner  pictures  in  which  she  ap- peared last  season. 

Louis  Weiss,  of  National  Non- Theatrical  Film  Company,  announced 
in  Detroit  last  week  that  he  had 
taken  over  the  Non-Theatrical  Motion Picture  Service.  Louis  F.  Fleihman 
will  be  in  charge. 

Monte  Blue  and  Irene  Rich  will 
assume  the  leading  roles  in  Warner 
Brothers'  "Lucretia  Lombard."  Jack Conway  will  direct  the  picture. 

Bob  Savini.  of  Savini  Films,  Inc.. 
of  Atlanta,  Ga.,  has  moved  his  offices to  111  Walton  street,  in  the  offices 
formerly  occupied  by  the  Con- solidated Film  and  Supply  Company. 

Wesley   Barry  will  be  starred  in 

Within  the  next  few  weeks  many 
foreign  buyers  are  expected  to  arrive in  New  York,  according  to  records 
announced  by  the  passenger  agents  of 
various  trans-Atlantic  ocean  lines. 

Florence  Vidor,  one  of  the  most 
popular  leading  women  here,  has 
been  signed  by  Warners  for  an  im- portant role  in  a  special  production that  Ernest  Lubitsch  will  make  for 
that  firm  late  in  the  fall. 

Truart  to  Star 

Sessue  Hayakawa 

A  deal  was  consummated  during  the  past  week  with  Sessue 
Hayakawa,  well-known  screen  player,  and  Marty  Schwartz,  son  of 
a  prominent  exhibitor,  in  association  with  M.  H.  Hoffman,  vice-presi- 

dent and  general  manager  of  Truart  Film  Corporation,  whereby 
Hayakawa  will  appear  in  a  series  of  twelve  productions  over  a  period 
of  three  years.  It  is  stated  the  contract  calls  for  the  payment  of  close 
to  a  million  dollars  to  the  famous  Jap  star  within  the  three-year 

period. 

a 

"Temptation  " 
broke  records  everywhere,  so  will 

Yesterday's  Wife featuring 

99 

Irene  Rich  Eileen  Percy 
and  an  all-star  cast.    Directed  by 

Edward  J.  LeSaint 

THE  FIRST  OF  THE  SEVEN  BIG 

C.  B.  C.  SPECIALS 

Save  a  Date  for  These 

Box  Office  Winners 

"Forgive  and  Forget"         "Pal  O'  Mine"  "Innocence" 
Columbia  Productions 

Gems  of  the  Screen 

"Yesterday's  Wife"  "Discontented  Husbands" 

"The  Marriage  Market"  "Traffic  in  Hearts" 
C.  B.  C.  Film  Sales  Corp. 

1600]Broadway  New  York  City 

i 
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News  Fbqm  The  Producers 

"Green  Goddess"  Set 
Biggest  in  East 

Distinctive  Pictures  has  built  the 
largest  set  ever  constructed  in  the 
East  for  the  mob  scene  in  "The 
Green  Goddess,"  now  well  under  way at  the  Distinctive  studio  in  the  Bronx. 
It  is  an  entire  section  of  a  Hima- 

layan mountain  town,  showing  the 
principal  street  going  up  a  hillside. 
On  top  of  the  hill  is  the  palace  of  the 
Rajah,  played  by  George  Arliss. 
At  the  base  of  the  hill  are  homes 

of  the  people.  Further  on  up  the 
slope  are  bazaars  and  public  build- 

ings. The  street  itself  ends  abruptly 
in  a  blank  wall  surrounding  the 
palace,  which  rises  beyond  to  a  height 
of  100  feet.  At  the  top  of  the 
palace  is  the  balcony  of  the  Rajah's quarters.  It  is  on  this  balcony  that 
the  famouns  dinner  scene  takes  place 
— the  scene  which  stirs  the  fanatical 
populace  to  demand  the  lives  of  the 
three  English  people,  Alice  Joyce, 
David  Powell  and  Harry  T.  Morey. 
"The  Green  Goddess"  will  be  dis- 

tributed by  Goldwyn  Cosmopolitan. 

EDITED  BY  T.  S.  DA  PONTE 

Lloyd  Signs  Tearle 

for  "Black  Oxen" 

May  McAvoy  to  Play 

Opposite  Hunter 
May  McAvoy  has  been  signed 

to  play  qpposite  Glenn  Hunter  in 
"West  of  the  Water  Tower,"  his 
first  Paramount  picture,  accord- 

ing to  a  wire  received  in  New 
York  from  Jesse  L.  Lasky,  first 
vice-president  of  the  Famous 
Players-Lasky  Corporation. 
Hollin  Sturgeon,  who  will  di- 

rect the  picture,  and  Lucien  Hub- 
bard, who  adapted  the  novel  for 

the  screen,  are  on  their  way  from 
the  Coast  and  will  be  ready  to 
start  production  of  the  picture  at 
the  Paramount  Long  Island  studio 
in  about  two  weeks. 

Giblyn   Begins  on 
Bennett  Film 

Charles  Giblyn,  engaged  by 
Whitman  Bennett  to  direct  "The 
Leavenworth  Case,"  by  Anna 
Katharine  Green,  has  started  pro- 

duction at  the  Whitman  Bennett 
Studios  in  Yonkers,  N.  Y.  This 
novel  will  make  one  of  the  great- 

est mystery  films  of  the  season, 
it  is  expected. 
"The  Leavenworth  Case"  will 

be  one  of  six  specials  produced 
by  Whitman  Bennett  which  will 
be  released  by  Vitagraph  during 
the  season  of  1923-24. 

New  Farnum  Film 

Dustin  Farnum  is  nearing  com- 
pletion of  his  new  feature,  "The 

Plugger,"  direction  of  David  Solo- 
mon. Margaret  Fielding  is  lead- 

ing lady. 

"Black  Oxen,"  Gertrude  Ather- 
ton's  sensational  novel,  which  will 
be  the  initial  Frank  Lloyd  produc- 

tion under  his  recent  contract  with 
First  National,  will  have  two  very 
prominent  players  in  its  leading 
roles.  Mr.  Lloyd  has  signed  Con- 

way Tearle  to  be  co-featured 
with  Corinne  Griffith,  who  was 
chosen  recently  for  the  part  of 
Madame    Zattianv.     Tearle  will 

portray  the  intellectual  young 
journalist  who  finds  in  the  re- 

juvenated belle  his  ideal  of 
womanhood. 
With  these  two  players  already 

selected,  Mr.  Lloyd  will  build  up 
the  remainder  of  the  cast  within 
the  next  few  weeks  and  actual 
filming  will  start  immediately 
thereafter.  The  continuity  has  been 
prepared  and  all  preliminary  work 
has  been  completed. 

Reviewers  Unite  in 

Praise  of  Fox  Film 

Make-Up  Expert 

Signed  by  Fox 
In  consideration  of  his  work  in 

a  leading  role  in  the  Fox  special. 
"No  Mother  to  Guide  Her,"  John 
Webb  Dillion  has  been  signed  to 
a  Fox  contract  and  sent  to  that 
company's  West  Coast  Studios  to 
play  in  features. Mr.  Dillion  has  been  an  actor 
for  fifteen  years.  During  that  time 
he  played  four  hundred  different roles  in  stock.  He  has  been  seen 
in  leading  roles  in  such  plays  as 
"Monte  Cristo,"  "Paid  in  Full," 
"Get  Rich  Quick  Wallingford." and  others.  He  was  with  Viola 
Allen  two  years. 

Since  entering  pictures,  Dillion 
has  played  in  thirty-five  Fox  fea- 

tures. He  is  an  expert  at  make- 
up and  specializes  in  strong character  roles. 

Critics  representing  newspapers, 
trade  journals,  fiction  magazines 
and  all  publications  interested  in 
motion  pictures,  who  reviewed 
"Soft  Boiled,"  the  Fox  Film  Cor- 

poration special  production  featur- 
ing the  popular  Tom  Mix  and  his 

famous  horse  "Tony,"  voiced unanimous  and  hearty  praise  for 
the  photoplay  in  their  printed  ex- 
pressions. The  picture  was  presented  to  a 
large  assemblage  of  the  reviewers, 
exhibitors  and  prominent  film  men 
at  a  private  showing  at  the  Forty- 
fourth  Street  Theatre,  New  York, 
July  18.  Extracts  from  some  of 
the  reviews  that  have  already 
been  published  follow: 

N.  Y.  Telegraph  :  "  'Soft  Boiled' 
is  fine  comedy."  Moving  Picture 
World :  "It  is  a  picture  which should  find  welcome  with  every 
class  of  patron  and  keep  a  steady 
stream  in  front  of  the  box  office 
window."    Motion  Picture  News : 

"This  is  the  best  picture  Tom  Mix 

has  ever  made." Film  Daily:  "It  is  comedy  that 
will  register  with  Mix  fans  and 
serve  to  satisfy  the  majority  of 
theatregoers."  New  York  Tele- 

gram :  "A  private  screening  of 
'Soft  Boiled,'  with  Tom  Mix  and 
his  celebrated  'Tony,'  the  wonder 
horse,  was  given  at  the  Forty- 
fourth  Street  Theatre,  and  the 
audience,  largely  professional  and 
clerical,  was  delighted." 
Motion  Picture  Journal :  "The exhibitor  who  overlooks  this  pro- 

duction should  retire  from  the 

show  business." 

"When 

Even," 

Odds  Are 
Next  Russell 

"When  Odds  Are  Even"  is  the 
title  chosen  for  the  William  Fox 
production  starring  William  Rus- sell, which  was  first  announced 
as  "The  Best  Man  Wins."  The 
story  and  scenario  is  by  Dorothy- Yost  and  was  directed  by  James 
Flood.  Dorothy  DeVore  plays 
the  leading  female  character. 

Added  to  Cast 
Zazu  Pitts  and  Anne  Schaefer 

have  been  added  to  the  cast  of 
Glenn  Hunter's  first  Paramount 
picture,  "West  of  the  Water 
Tower,"  which  will  be  put  into 
production. 

"Covered  Wagon  "  to  Open  in 
London  in  Fall 

A  cable  received  from  E.  E.  Shauer,  director  of  the  foreign 
department  of  the  Famous  Players-Lasky  Corporation,  states  that 
arrangements  have  been  completed  for  the  opening  of  "The 
Covered  Wagon"  at  the  Pavilion  Theatre  in  London  early  in 
September.  The  production  will  be  presented  by  Gilbert  Miller, 
of  Charles  Frohman,  Inc. 
John  C.  Flinn,  of  the  New  York  Paramount  office,  who  has  been 

actively  connected  with  "The  Covered  Wagon"  since  last  January, supervising  its  openings  in  New  York,  Chicago  and  Boston  and 
has  been  associated  with  J.  J.  McCarthy  in  arranging  road  tours 
for  the  production,  sailed  for  London  Saturday  on  the  Homeric 
to  supervise  the  exhibition  at  the  Pavilion. 

Mi".  Flinn  will  be  gone  about  two  months  and  during  that  period, 
or  until  the  annual  election  of  officers,  the  meetings  of  the  Asso- 

ciated Motion  Picture  Advertisers,  of  which  he  has  been  president 
for  the  past  year,  will  be  in  charge  of  Vice-President  Victor  M. 
Shapiro,  who  has  been  nominated  as  Mr.  Flinn's  successor*. 

Smith  Is  Casting  Vita- 

graph  Film David  Smith,  whose  next  pro- 
duction is  "The  Man  from  Brod- 

ney's,"  picturized  from  George 
Barr  McCutcheon's  famous  novel, 
is  casting  this  picture,  which  will 
be  one  of  the  twenty-six  1923-24 specials  released  by  Vitagraph. 

Miss  Dupont,  whose  perform- 
ance in  "Foolish  Wives"  was  one 

of  the  outstanding  screen  portray- 
als, and  Wanda  Hawley,  well 

known  star,  have  been  selected  for 
important  roles  in  this  spectacular 
production. 

Harrison  Ford  in 

Leading  Role 
B.  P.  Schulberg  has  signed Harrison  Ford  for  the  leading 

masculine  role  in  the  Preferred 
version  of  "Maytime,"  Rida  John- son Young's  famous  play.  The picture  will  be  directed  by Gasnier. 

dhe  picture  man cwno  sneers  of   (v  k. 

his  ourn  business—^??'- 

/"J 
We  all  knour urhat  a 
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"Soft  Boiled"  an 
August  Release 

"Soft  Boiled,"  an  entirely 
new  brand  of  Tom  Mix  pic- 

ture, will  be  among  the  August 
releases  of  William  Fox. 
"Tony,"  the  wonder  horse,  is 
a  member  of  the  cast.  J.  G. 
Blystone,  who  wrote  the  story 
and  directed  the  picture,  is  said 
to  have  laid  out  a  stiff  bit  of 
work  for  the  star.  All  of 
Tom's  known  qualities  as  an 
actor  will  be  found  in  the  pic- 

ture, also  a  revelation  of  orig- 
inal comedy  gifts. 

In  Leading  Role 

Mary  Philbin,  who  has  estab- lished an  enviable  reputation  by 
her  recent  work  in  feature  pro- 

ductions, is  now  working  at  the 
Fox  studios  in  Hollywood  in  the 
leading  role  of  "The  Temple  of 
Venus,"  which  is  to  be  included 
in  the  schedule  of  specials  for  the 
season  of  1923-1924.  David  But- 

ler is  cast  in  the  male  lead  and 
Henry  Otto  is  directing.  The 
cast  also  includes  twenty-five 
beautiful  girls. 

Garsson's  Distribution  Plans  for 

"Broadway  Broke"  Soon  to  Be  Ready .  Distribution  arrangements  for  the 
latest  Murray  W.  Garsson  special 

production,  "Broadway  Broke,"  will be  announced  within  the  next  week, 
according  to  word  emanating  from 
the  Garsson  offices,  522  Fifth 
avenue. 
Few  independently  produced 

motion  pictures  made  during  the 
past  few  years  have  created  the 
amount  of  interest  and  conversation 

that  has  been  aroused  over  "Broad- 
way Broke,"  an  adaptation  of  Earl 

Derr  Bigger's  famous  Saturday livening  Post  classic.  The  story 
itself  was  one  of  the  most  talked 
of  bits  of  fiction  the  Saturday 
Evening  Post  has  ever  published, 
and,  as  a  result,  the  bidding  for  the 
screen  rights  reached  a  high  point. 

The  cast  was  selected  with  utmost 
care,  and  a  great  storm  of  publicity 
was  given  the  picture  when 
announcement  was  made  that  Mary 
Carr  would  be  seen  in  the  leading 
role. 

Percy  Marmont,  whose  rise  to 
stardom  during  the  past  two  years 
has  placed  him  in  the  front  rank  of 
motion  picture  players,  was  the 
second  name  to  be  added  to  the 
'million-dollar  cast."  His  work  in 
"Broadway      Broke."      from  all 

advance  reports,  will  add  new 
laurels  to  his  already  enviable record. 

Another  star  in  her  own  right  in 
the  cast  is  Gladys  Leslie,  who  has 
played  the  star  roles  of  innumerable screen  successes  during  the  past  few 

years. 
Other  well-known  screen  and 

stage  favorites  to  be  seen  in  promi- 
nent roles  in  "Broadway  Broke"  arc Maclyn  Arbuckle.  Dore  Davidson. 

Macy  Harlan.  Billy  Quirk,  Albert 
Phillips,  Henrietta  Crossman.  Salh 
Crute,  Edward  Earle,  Pierre 
Gendron  and  Leslie  King. 
The  production  was  staged  by  J. 

Searle  Dawley.  who  has  created 
many  successful  screen  plays.  He 

staged  some  of  Marguerite  Clark's best  productions,  directed  Mary 
Pickford  in  a  number  of  screen 
successes,  and  has  staged  feature 
attractions  starring  Billie  Burke. 
Elsie  Ferguson,  H.  B.  Warner,  and 
others. 

In  producing  "Broadway  Broke" Mr.  Dawley  was  given  unlimited time  and  resources.  More  than  five 
months  was  spent  in  actual  produc- 

tion work  and  many  months  more 
in  whipping  the  picture  into  shape, 
according  to  announcement  from  the 
Garsson  offices. 
The  appeal  of  the  bright  lights  of 

Broadway,  "the  wickedest  street  in 
the  world,"  and  heralded  in  the 
Garsson  advertising  as  "the  gayest 
and  saddest  of  all  great  streets," 
probably  is  the  predominating  fea- ture of  the  attraction.  The  story 
deals  with  the  romance  of  Broad- 

way stage  life,  the  tinseled  glory  of 
success  behind  the  footlights,  and 
the  short  step  from  the  heights  of 
popularity  to  utter  failure. The  appeal  of  the  title  and  its 
untold  exploitation  possibilities  is 
another  element  that  will  help 
assure  it  of  success,  according  to 
the  opinions  of  the  Garsson 
organization. A  private  showing  of  the  picture 
was  held  recently,  and  a  number  of 
prominent  eastern  exhibitors  were 
present.  Every  one  of  them,  it  is 
announced,  volunteered  to  book  the 
picture  direct  from  the  Garsson 
offices  without  waiting  for  the  com- 

pletion of  distributing  arrangements 
Although,  in  addition  to  these 
offers,  numerous  other  booking 
propositions  have  been  received  by 
Mr.  Garsson,  no  engagements  will 
be  scheduled  until  arrangements 
for  national  distribution  have  been made. 

All  offers  for  foreign  rights  to 
the  attraction  also  have  been  refused 
pending  the  signing  of  distribution 
arrangements,  it  is  announced. 

Buster  Keaton  Making  Five-Reel  Comedies 
The  recent  acquisition  of  Buster 

Keaton  to  the  roster  of  Metro 
stars  was  another  step  in  the  pro- 

gram of  Metro  Pictures  Corpora- 
tion to  make  the  1923-1924  season 

a  banner  year  all  around.  The 
fact  that  this  new  association 
would  be  inaugurated  with  a  se- 

ries of  five-reel  comedy  features 
added  another  phase  of  interest 
to  the  keen  curiosity  which  the 
announcement  had  aroused  among 
exhibitors  and  the  public. 

Keaton's  first  five-reeler.  "Three 
Ages,"  will  not  be  released  in  this 
country  until  September,  but  it  al- 

ready enjoyed  a  triumphant  re- 
ception in  London,  where  the 

premiere  was  attended  by  royalty. 

Shortly  after  its  London  premiere 
"Three  Ages"  was  simultaneously 
released  to "  theatres  throughout 
England. 
Joseph  M.  Schenck,  the  pro- ducer of  the  Keaton  features  for 

Metro  release,  declared  recently 
that  nothing  would  be  spared  to 
make  this  comedian's  forthcoming 
pictures  leaders  in  their  particu- 

lar field.  A  capable  organization 
has  been  selected  by  Mr.  Schenck, 
and  no  technical  or  artistic  devel- 

opments in  the  industry  will  be 
left  untried  to  make  the  Keaton 
series  a  top-notcher  in  every  re- 
spect. 

Keaton  himself  is  admirably  fit- 
ted at  this  time  for  full  length  fea- ture comedies.    He  has  served  his 

apprenticeship  in  two-reelers  and 
has  gradually  built  up  a  tremen- 

dous following.  For  some  time 
there  was  a  consistent  demand 
from  exhibitors  and  public  for 
longer  Keaton  comedies,  but  Mr. 
Schenck  bided  his  time  until  he 
felt  that  Keaton  five-reelers  were inevitable. 

Keaton's  climb  to  the  peak  of 
comedy  success  is  one  of  the  out- 

standing achievements  in  the  in- 
dustry. For  sixteen  years  he  was 

a  vaudeville  headliner  as  one  of 
the  famous  trio  of  "The  Three 
Keatons."  A  stage  career  fol- 

lowed subsequently,  and  then  with 
the  growth  of  motion  pictures 
Keaton  went  definitely  over  into 
the  new  field.    It  is  a  tribute  to 

Keaton's  art  and  ability  that  he 
successfully  transplanted  his  ge- 

nius from  stage  to  screen  and  has 
won  the  popular  approval  of  the 

public. 
"Three  Ages"  was  directed  by 

Buster  Keaton  and  Eddie  Cline 
from  the  story  of  Jean  Havez,  Joe 
Mitchell  and  Clyde  Bruckman. 
It  was  photographed  by  William 
McGann  and  Elgin  Lessly.  Art 
direction  was  in  charge  of  Fred 
Gabouri.  The  supporting  cast  in- 

cludes Margaret  Leahy,  who  came 
to  this  country  especially  for  this 
picture  after  winning  a  beauty 
contest  in  England;  Wallace 
Beery,  Joe  Roberts.  Lillian  Law- 

rence and  Horace  "Cupid"  Mor- 

gan. 
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Opinion  Confirmed  by 
Reviewer 

The  opinion  said  to  be  held  by 
Finis  Fox  that  "The  Man  Be- 

tween," just  released  by  Associated Exhibitors,  is  the  greatest  of  all 
his  productions,  is  confirmed  not 
only  by  newspaper  reviewers,  but 
by  box-office  reports  in  theatres 
where  the  feature  has  already 
been  shown,  according  to  a  state- 

ment issued  by  Associated. 

Lichtman  Enthusiastic 

About  Coming  Pictures 

Theatres  Advertise 

Vitagraph  Film 
Forty-eight  theatres  in  Cleve- 

land recently  used  a  blanket  ad- 
vertisement to  announce  the  fact 

that  they  would  show  "Masters 
of  Men,"  David  Smith's  produc- 

tion of  Morgan  Robertson's  great sea  story,  during  the  two  weeks 
of  July  22  and  29. 

Superior  Cast  in 

"Tipped  Off" 
A  superior  cast  presenting  a 

gripping  story,  in  which  thrills 
and  moving  drama  abound,  is  seen 
in  "Tipped  Off,"  Playgoers'  cur- 

rent offering,  the  five-part  feature 
being  set  for  August  5  release. 
Heading  the  cast  are  Noah  Beery, 
Tom  Santschi,  Stuart  Holmes  and 
Arline  Pretty. 

Al  Lichtman,  president  of  Pre- 
ferred Pictures  Corporation,  is 

back  in  his  New  York  office  after 
a  visit  of  more  than  a  month  to 
the  Preferred  studios  and  ex- changes. 

Mr.  Lichtman  is  highly  enthu- 
siastic about  the  forthcoming  Fif- 

teen Preferred  pictures.  "When 
I  reached  the  Coast,"  he  said, 
"  'The  Virginian'  was  under  way. 
I  honestly  believe  that  in  making 
this,  B.  P.  Schulberg  has  made  the 
outstanding  production  of  the  year. 
Every  scene  in  it  is  like  a  Rem- 

ington painting. 
"Preparation  has  also  begun  on 

'Maytime,'  which  I  think,  judging 
from  the  script,  will  be  as  great  a 
box-office  attraction  on  the  screen 
as  it  has  proved  to  be  on  the stage. 

"I  showed  the  three  pictures  al- 
ready   completed,    'The  Broken 

Wing,'  'Mothers-in-Law'  and  April 
Showers'  to  leading  exhibitors,  in- 

cluding Frank  Newman  in  Kansas 
City,  the  Skouras  Brothers  and 
other  leading  exhibitors,  and  was 
rewarded  by  having  them  sign  for 
the  pictures  immediately  after  the showing. 

"The  All  Star  Feature  Distrib- 
utors, owners  of  the  Preferred 

franchise  in  San  Francisco,  were 
so  pleased  with  the  first  eight,  and 
so  enthusiastic  about  the  coming 
fifteen,  that  negotiations  for  the 
coming  season  were  a  mere  for- 

mality. That  also  proved  to  be 
the  case  with  Harry  Nolan  in  Den- 

ver and  Al  Rosenberg  in  Seattle. 
"In  Kansas  City  and  Omaha,  we 

will  from  now  on  operate  under 
our  own  exchanges.  Already  this 
has  proved  a  very  successful  pol- 

icy, with  Ed  Grossman  in  charge." 

Title  Changed  on 
Tourneur  Film 

M.  C.  Levee,  who  is  presenting 
Maurice  Tourneur  productions 
through  First  National,  has  de- 

cided to  change  the  title  of  the 
French  play  "Two  Little  Va- 

grants," which  was  announced  last 
week  as  the  next  Tourneur  pic- 

ture to  follow  "The  Brass  Bot- 
tle," a  current  First  National  re- 

lease. The  picture  will  be  re- 
leased as  "Jealous  Fools."  An- 

ticipating the  closing  of  the  con- tract which  would  give  him  the 
world's  rights  of  the  play,  Tour- 

neur has  the  continuity  all  pre- 
pared and  upon  the  completion  of 

the  casting,  filming  will  start  im- mediately. 

Ernest  Shipman  Buys 

"The  River  Road" 

Garsson's  Return 
Expected  Soon 

Murray  W.  Garsson,  who  now 
is  making  a  tour  around  the  coun- 

try in  the  interests  of  his  various 
productions  which  have  been  re- 

leased during  the  past  year,  is  ex- 
pected to  return  to  New  York 

early  next  week. 
Upon  his  return  it  is  expected 

that  announcement  will  be  made 
of  the  distribution  plans  for 
"Broadway  Broke,"  production  of 
which  just  recently  has  been  com- 

pleted. 
Regina  Quinn  Is  Cast 
Regina  Quinn,  who  has  been  ab- sent from  the  screen  for  more  than 

a  year,  has  returned  to  motion  pic- 
ture work  and  will  appear  in  Sam 

Wood's  production  for  Paramount 
of  Arthur  Train's  popular  novel, 
"His  Children's  Children,"  which 
Monte  M.  Katterjohn  has  scena- 
rized.  Miss  Quinn  will  have  the 
role  of  "Claudia,"  one  of  the 
Kayne  daughters. 

Ernest  Shipman.  president  of  the 
Long  Island  Cinema  Corporation, 
which  is  to  produce  three  Sunrise 
Trail  Pictures  on  Long  Island  this 
summer,  announced  this  week  that 
he  has  purchased  "The  River  Road" for  his  first  production. 
"The  River  Road"  is  a  popular 

new  novel  by  Hamilton  Thompson 
that  is  having  a  widespread  cir- 

culation throughout  the  country. 
Kenneth  O'Hara.  chief  of  Mr. 
Shipman's  scenario  department,  will 
prepare  the  story  for  the  screen. 

"The  Coast  Guard  Patrol"  has  been 
adopted  as  a  temporary  title. 

Kirkwood  in  Lead 
James  Kirkwood,  who  was  added 

to  Goldwyn's  permanent  acting company  two  or  three  months  ago, 
has  now  been  assigned  to  his  first 
part  under  this  contract.  It  will  be 
the  leading  male  role  in  Joseph 
Hergesheimer's  "Wild  Oranges," which  King  Vidor  has  adapted  to 
the  screen,  and  which  he  will  direct. 

Fox  to  Adapt  Grey 
Novel  to  Screen 

"The  Lone  Star  Ranger,"  the 
famous  best  seller  from  the  pen 
of  Zane  Grey,  will  be  adapted  to 
the  screen  by  Fox  Film  Corpora- 

tion and  Tom  Mix  will  be  assigned 
to  the  title  role,  according  to  an 
announcement  from  the  New  York 
offices  of  the  organization  this 
week.  The  picture  will  be  re- 

leased early  in  September. 

Rex  Ingram's  "Scaramouche"  to  Be  His  Best Metro  is  confident  that  the 
forthcoming  Rex  Ingram  produc- 

tion of  "Scaramouche"  will  be  uni- 
versally acclaimed  as  the  world's 

greatest  photoplay.  A  fortune  is 
being  spent  in  an  effort  to  excel 
"The  Four  Horsemen  of  the 
Apocalypse,"  the  picture  with which  Mr.  Ingram  made  screen 
history,  astonishing  the  motion 
picture  world  by  setting  a  new 
standard  for  lavishness  and  ef- 

fectiveness of  production.  That 
standard  still  remains  untouched, 
Metro  says,  but  "Scaramouche" 
is  expected  to  put  even  the  mem- 

ory of  "The  Four  Horsemen" into  eclipse. 
"Scaramouche"  is  founded  upon 

Rafael  Sabatini's  novel  of  the 
French  ■  Revolution.  When  Mr. 
Ingram  first  read  it,  he  saw  flash- 

ing before  him  picture  after  pic- 
ture, scene  after  scene,  that  fairly 

cried  out  for  reproduction  on  the 
silver  sheet.  The  whole  colorful 
epic  of  the  Reign  of  Terror  was 
there  as  a  background  for  a  story 
that  told  itself  in  action. 

"There  are  undoubtedly  greater 
stories  from  a  literary  point  of 
view,"    said    Mr.    Ingram,  "but 

'Scaramouche',  from  the  point  of view  of  the  screen,  is  by  far  the 

greatest  story  of  them  all." Every  producer  recognized  the 
wonderful  screen  possibilities  of 
the  story  and  there  was  a  scram- 

ble among  them  for  the  picture 
rights.  In  obtaining  these  rights, 
Metro  obtained  its  greatest  op- 

portunity for  a  supreme  motion 
picture  achievement.  In  the  hands 
of  Mr.  Ingram,  whose  genius  has 
been  steadily  developing  since  the 
days  of  "The  Four  Horsemen," that  opportunity  will  undoubtedly 
b.e  realized. 
Each  of  the  Ingram  pictures 

since  his  epic  production  of  the 
Ibanez  story  —  "The  Conquering 
Power,"  "The  Prisoner  of  Zenda," 
"Trifling  Women"  and  "Where 
the  Pavement  Ends" — has  shown 
an  advance  in  pictorial  excellence 
over  its  predecessor.  In  "Scara- 

mouche" the  chance  has  arrived 
for  this  cumulative  excellence  to 
have  full  expression  on  a  massive scale. 
The  picture,  now  in  course  of 

production,  will  have  taken  nearly 
a  year  of  unremitting  effort  to 
complete.    The  preliminary  work 

has  included-  an  exhaustive  study of  historical  sources  to  make  the 
picture  absolutely  accurate  in  its 
historical  background.  Forty-five 
persons  worked  steadily  for  four 
months  in  making  the  costumes. 
An  army  of  workmen  built  a 
whole  French  village,  the  village 
of  Gavrillac  in  Brittany,  on  sixty 
acres   of   ground    at  Hollywood. 

Alice  Terry,  who  has  played  the 
leading  feminine  roles  in  the  ma- 

jority of  the  Ingram  productions, 
will  be  seen  as  Aline,  the  dainty, 
high-spirited  aristocrat,  who  falls 
in  love  with  Scaramouche,  which 
is  a  stock  name  for  one  of,  the 
characters  in  a  company  of  stroll- 

ing players. Ramon  JJovarro,  who  made  a 
stirring  success  as  Rupert  of 
Hentzau  in  "The  Prisoner  of 
Zenda,"  and  in  "Trifling  Women" 
and  "Where  the  Pavement  Ends," will  have  the  title  role,  one  of  the 
richest  parts  that  ever  fell  to  a 
screen  player.  Scaramouche,  who 
"was  born  with  the  gift  of  laugh- ter and  a  conviction  that  the 
world  was  mad,"  is  a  strolling 
player  and  revolutionist. 

Lewis  Stone,  the  Rudolf  Ras- 

*endyl  of  "The  Prisoner  of 
Zenda,"  is  cast  as  the  suave  Mar- 

quis de  la  Tour  d'Azyr,  the  dis- tinguished and  fascinating  repre- 
sentative of  the  old  regime.  Others 

in  the  cast  include  Edith  Allen, 
Lloyd  Ingraham,  Otto  Matiesen, 
Julia  Swayne  Gordon,  James 
Marcus,  Lydia  Yeamans  Titus, 
William  Humphrey,  J.  Edwin 
Brown,  Carrie  Clark  Ward,  Bow- ditch  Turner,  George  Seigman, 
John  George,  Joe  Murphy  and Snitz  Edwards. 
"Scaramouche"  will  be  first 

shown  in  the  principal  cities  of 
the  country  in  legitimate  play- 

houses at  advanced  prices.  It  will 
go  to  the  exhibitor  with  a  record 
of  long  runs  and  valuable  adver- 

tising. The  New  York  release  is fixed  for  next  January. 

Ohe  fellow  who  thinks  any 

one  man  knows  enoug' 
be  a  censor- 
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Three  Previews  Prove  Audiences 

Take  to  "Potash  and  Perlmutter" 
"Potash  and  Perlmutter,"  Samuel 

Goldwyn's  first  independent  produc- tion for  distribution  through  First 
National,  has  proved  itself,  after 
three  pre-views  before  widely 
different  types  of  audiences,  a  100 
per  cent  picture.  The  production 
was  screened  last  week  as  a  part  of 
the  regular  performance  of  a  Bay- 
side,  L.  I.,  theatre  before  First 
Xational  executives.  On  the  two 
following  evenings  Mr.  Goldwyn 
brought  his  picture  to  other  Long 
Island  houses,  watching,  with  First 
National  executives,  the  reactions 
of  the  audience.  The  poll  of 
opinions  of  all  film  men  who  saw 
the  picture  have  won  it  the  title 
of  "one  hundred  per  cent  produc- 
tion." Of  questioned  quality  for  screen 
production,  "Potash  and  Perlmutter" was  selected  by  Mr.  Goldwyn  for 
his  first  independent  effort  largely 
because  of  the  eight  years'  popu- larity which  it  enjoyed  on  the  stage. 
Ever  since  Mr.  Goldwyn  left 
Famous  Players  he  has  had  a 
strong  desire  to  bring  these  two 
characters  to  the  screen,  but  there 
■was  so  much  opposition  to  his  plan 
jr.  the  past  that  it  remained  for  him 
to  make  the  picture  only  when  he 
liad  entered  the  ranks  of  in- 
dependents. 

"Potash  and  Perlmutter"  went 
into  work  nine  weeks  ago  under  the 
directorial  supervision  of  Clarence 

Badger,  with  Barney  Barnard 
Alexander  Carr  and  Vera  Gordon 
in  the  star  roles. 
On  July  24  Mr.  Goldwyn,  accom- 

panied by  A.  H.  Woods,  who  pro- 
duced the  stage  play ;  Montague 

Glass,  the  author;  Richard  Row- 
land, Harry  Schwalbe,  E.  A. 

Easchmann,  Floyd  Brockell,  Archie 
Selwyn,  Mme.  Frances,  Robert 
Dexter,  Harry  Reichenbach.  Martin 
Hermin,  Julius  Tanner,  and  others, 
saw  the  pre-v.iew.  According  to  Mr. 
Schwalbe :  "There  has  been  no  pic- ture in  recent  years  that  possessed 
the  appeal,  the  laughter-creating 
episodes  and  the  sure-fire  titles  as 
'Potash  and  Perlmutter.'  " Five  hundred  people,  all  the  house 
would  seat,  gave  the  picture  an 
ovation,  and  at  the  finish  A.  H. 
Woods,  the  original  producer, 
announced  that  he  would  set  back 
his  opening  dates  at  the  Eltinge 
Theatre,  New  York,  and  the  Woods 
Theatre,  Chicago,  and  start  "Potash 
and  Perlmutter"  at  these  two 
houses  for  what  he  expected  would 
be  the  longest  runs  a  picture  had ever  enjoyed.  , 
Thursday  night,  accompanied  by 

Joseph  Plunkett,  of  the  Strand,  and 
Walter  Hays  and  other  prominent 
First  National  executives,  the  pic- 

ture was  taken  to  another  point  on 
Long  Island  and  again  demonstrated 
that  it  is  one  of  the  great,  appealing 
pictures  which  the  screen  seems  to 

get  every  great  once  in  a  while. 
Friday  night  it  more  than  proved 
itself  before  another  audience  of  a 
still  different  type,  and  it  was  after 
these  three  tests  of  the  picture's worth  that  First  National  felt 
assured  of  its  ground  in  denoting 
"Potash  and  Perlmutter"  as  a  100 
per  cent  attraction. 
"Potash  and  Perlmutter"  evi- 

dently enjoys  a  wider  popularity 
than  any  stage  or  fiction  work  in 
American  history.  Five  companies 
have  played  Broadway  to  a  gross 
of  nine  years.  More  than  twenty- two  companies  have  toured  the 
United  States  for  the  same  period. 
One  hundred  and  seventy-two  of 
the  stories  have  been  published  ir. 
the  Saturday  Evening  Post.  The 
book  has  sold  into  its  third  hundred 
thousand,  and  more  than  one  hun- 

dred daily  papers  have  contracted 
to  run  "Potash  and  Perlmutter" stories  once  a  week  for  the  next 

year. 

London,  Amsterdam,  Stockholm, 
Paris,  Berlin  and  Warsaw  have 
each  their  yearly  production,  while 
the  most  recent  "Potash"  story, 
"Partners  Again,"  remained  on 
Broadway  all  last  year,  and  will  go 
on  tour  this  season. 

It  is  thought  that  the  last  week 
in  September  will  be  the  general 
release  date  unless  it  is  decided  to 
run  at  the  Eltinge  Theatre  here  and 
the  Woods  Theatre,  Chicago. 

Mid-Summer  Sees  No  Slackening  in 

Goldwyn's  Big  Production  Program With  a  remarkable  assemblage 
of  noted  stars  and  directors,  an 
ambitious  production  program  is 
now  actively  under  way  at  the 
Goldwyn  studios.  With  pictures 
ranging  from  spectacular  costume 
features  to  simple  stories  of  every 
day  life,  the  program  runs  the 
gamut  of  screen  entertainment. 
The  variety  of  Goldwyn's  pro- duction policy  is  well  illustrated 

by  the  contrast  in  two  of  the  pic- 
tures now  nearing  completion — 

"In  the  Palace  of  the  King,"  which Emmett  Flynn  is  directing,  and 
Erich  von  Stroheim's  production 
of  "Greed."  The  former,  adapted 
from  F.  Marion  Crawford's  novel, 
is  a  brilliant  period  play  of  old 
Spain,  and  several  thousand  peo- 

ple appear  in  some  of  the  spec- 
tacular battle  scenes.  The  all- 

star  cast  includes  Blanche  Sweet, 
Edmund  Lowe,  Hobart  Bosworth, 
Lucien  Littlefield,  Pauline  Starke 
and  Aileen  Pringle. 
"Greed,"  adapted  from  Frank 

Norris'   novel   "McTeague,"   is  a 

0h«  man  who  tries 
to  slip  over 

a  salacious  picture  -  \rr  r 
Jfe's  nothing 

but  a 

story  of  lowly  folk  amid  the  drab- 
ness  of  poverty.  The  cast  in- 

cludes Gibson  Gowland,  Za  Su 
Pitts,  Cesare  Gravina,  Jean  Her- sholt  and  Dale  Fuller. 
Marshall  Neilan  has  completed 

two  new  productions.  The  first, 
"The  Eternal  Three,"  a  dramatic 
love  story,  with  Hobart  Bosworth, 
Claire  Windsor,  Raymond  Griffith, 
Bessie  Love,  William  Orlamond 
and  others.  Neilan's  other  pro- 

duction is  "The  Rendezvous,"  a 
story  of  revolutionary  Russia,  with 
Conrad  Nagel,  Lucille  Ricksen, 
Lucien  Littlefield.  Kate  Lester, 
Kathleen  Key  and  Richard  Trav- 
ers. 
Tod  Browning  is  directing  a 

story  of  American  life,  "The  Day 
of  Faith,"  by  Arthur  Somers 
Roche.  Players  in  the  cast  in- 

clude Tyrone  Power,  Raymond 
Griffith,  Eleanor  Boardman  and 
Ford  Sterling. 
Victor  Seastrom,  the  noted 

Swedish  director,  is  making  a  film 
version  of  Sir  Hall  Caine's  "The 
Master  of  Man,"  with  Conrad 
Nagel,  Mae  Busch,  Patsy  Ruth 
Miller,  Hobart  Bosworth,  Creigh- 
ton  Hale  and  Aileen  Pringle  in 
leading  roles. 
Further  indication  of  the  wide 

variety  of  Goldwyn  productions  is 
seen  in  "The  Magic  Skin,"  which 
George  D.  Baker  is  directing.  This 
is  a  film  version  of  the  colorful 
Balzac  story,  and  stars  appearing 

in  the  picture  are  George  Walsh. 
Bessie  Love  and  Carmel  Myers. 
That  there  is  to  be  no  slacken- 

ing in  Goldwyn's  program  is  testi- fied to  by  the  new  productions 
soon  to  be  started.  Rupert  Hughes 
is  preparing  for  a  picture  tenta- 

tively titled  "Law  Against  Law." which  will  deal  with  the  divorce 
question,  with  Helene  Chadwick  in 
the  leading  role. 

Elinor  Glyn  has  just  arrived 
from  Europe  to  assist  in  a  film 
adaptation  of  her  popular  novel, 
"Three  Weeks." 
King  Vidor  has  prepared  the 

continuity  for  Joseph  Hergesheim- 
er's  "Wild  Oranges"  and,  as  soon 
as  the  players  have  been  chosen, 
will  take  his  company  to  the 
swamp  lands  of  Georgia  to  film  it. 

Marshall  Neilan  is  expected  to 
return  to  :he  studios  in  a  short 
time  to  begin  work  on  his  film  ver- 

sion of  Thomas  Hardy's  most 
famous  novel,  'Tess  of  the  D'Ur- 
bervilles  "  Blanche  Sweet  will  act 
the  role  of  Tess,  Conrad  Nagel 
that  of  her  lover,  Angel  Clare. 

Added  to  "Cameo 

Kirby" 

Eugenie  Ford,  recently  added 
to  the  cast  of  the  William  Fox 
special,  "Cameo  Kirby,"  is  Tom Mix's  mother-in-law.  John  Ford is  directing  this  special,  with  John Gilbert  in  the  title  role. 

"Bull  '  Montana  in 

Society  Comedy 

Bull  Montana's  five  reel  so- 
ciety comedy,  entitled  "Break- ing Into  Society,"  has  been acquired  by  the  Film  Booking 

Offices  and  will  be  released 

September  30th. The  production  was  pro- 
duced by  Hunt  Stromburg 

and  carries  a  cast  of  charac- 
ters consisting  of  Carrie 

Clark  Ward  as  Mrs.  Pat 
O'Toole,  Bull  Montana  as  Tim 
O'Toole,  KUa  Pasha  as  Pat 
O'Toole,  Francis  Treabole  as 
Mary  O'Toole,  Florence  Gil- bert as  Yvonee,  Leo  White,  a 
butler,  Tiny  Sanford,  a  chiro- 

practor, Stanhope  Wheat- croft,  a  man  of  wealth,  Chuck 
Reisner,  the  Pittsburgh  Kid 
and  Gertrude  Short  as  Sally. 

Peggy  Browne  in Warner  Film 

Peggy  Browne,  who  recently  had the  distinction  of  appearing  on 
Broadway  in  two  recent  releases  on 
the  same  day— Metro's  "Her  Fatal Millions,"  with  Viola  Dana,  and 
Universal's  "McGuire  of  the 
Mounted,"  featuring  William  Des- 

mond— is  in  the  cast  of  the  "Gold 
Diggers,"  Warner  Brothers'  pic- ture, just  filmed  on  the  coast  under 
the  personal  supervision  of  David Belasco. 

F. 
B.  O.  Release 

October  28 

for 

Carmel  Meyers  and  June  Elvidge 
head  the  cast  of  the  Film  Booking 
Offices'  forthcoming  production, 
based  on  the  romance  of  King  Tut, 
entitled  "The  Dancer  of  the  Nile," directed  by  William  Earle. 
The  Film  Booking  Offices  will 

release  the  picture  October  28  as  a 

special. 
Lucy  Fox  Is  with 
Gallagher  and  Shean 
Lucy  Fox,  featured  motion 

picture  player,  has  been  engaged 
for  a  leading  role  to  support  Gal- 

lagher and  Shean  in  their  William 
Fox  special,  "Around  the  Town," now  in  production  at  the  Fox 
New  York  Studios,  direction  of 
Bernard  J.  Durning. 

Miss  Fox  returned  to  New  York 
recently  after  a  sojourn  abroad, 
during  which  she  combined  busi- 

ness and  pleasure.  She  made  sev- 
eral pictures,  which  will  be  re- 

leased soon  in  this  country. 

McGregor  Signed 
Malcolm  McGregor,  who  has 

attained  considerable  station  in 
picture  circles  following  his  per- 

formance of  "All  the  Brothers 
Were  Valiant"  and  in  "The  Pris- 

oner of  Zenda,"  has  been  signed 
by  Fox  Film  Corporation  to  play 
the  leading  male  role  in  "You 
Can't  Get  Away  With  It,"  the Gouverneur  Morris  story  which 
Robert  V.  Lee  is  directing  at  the 
Fox  West  Coast  Studios.  The production  will  be  released  on  the 
Fox  program  of  specials  for  the coming  year. 



August  11,  1923 MOVING   PICTURE  WORLD 
501 

Five  New  Pictures  Planned  for  Viola  Dana 

Viola  Dana,  the  piquante  little 
Metro  star,  has  a  big  season 
ahead  with  five  new  photoplays 
on  the  release  schedule.  They 
will  be  bigger  pictures  than  any 
in  which  Miss  Dana  has  yet  been 
seen  and  will  call  for  the  widest 
display  of  her  versatility.  At  the 
same  time  they  were  selected  with 
the  idea  of  giving  the  star's 
charming  and  vivacious  personal- 

ity full  play. 
She  had  just  finished  "Rouged 

Lips,"  a  screen  version  of  Rita 
Weiman's  romance  of  the  theatre, 

"Upstage,"  which  appeared  in 
"The  Cosmopolitan."  Miss  Dana 
appears  as  a  chorus  girl,  who 
loses  her  heart  to  a  gilded  youth, 
and  who  finds  herself  repulsed 
when  she  spends  all  her  savings 
to  wear  imitation  pearls  and  the 
brilliant  finery  of  the  other  chorus 
girls  in  order  to  make  an  impres- 

sion on  the  boy's  father. 
"Rouged  Lips"  is  a  delightful 

comedy,  but  under  all  the  laughs 
there  lies  the  warm  heart-throb  of 
human  ambition  and  failure.  It 
was  adapted  for   the  screen  by 

Thomas  J.  Hopkins  and  will  be 
directed  by  Harold  Shaw,  who 
was  brought  from  England  espe- 

cially for  that  purpose.  Tom 
Moore,  as  the  gilded  youth,  heads 
the  supporting  cast.  Others  in 
the  picture  include  Nola  Luxford, 
Sidney  de  Grey,  Arline  Pretty, 
Francis  Bowers,  Burwell  Ham- 
rick  and  Georgie  Woodthorpe. 
Another  Rita  Weiman  story  fol- 

lows "Rouged  Lips,"  and  in  this both  star  and  author  turn  to  a 
more  intensely  dramatic  vein. 
This  picture  is  "The  Social  Code," 

founded  on  Miss  Weiman's  thrill- 
ing detective  story,  "To  Whom 

It  May  Concern."  Miss  Dana  has possibly  the  greatest  opportunity 
of  her  career  in  a  brilliant  role  of 
deep  emotional  appeal.  She  ap- 

pears as  a  young  society  butter- 
fly, who  overrides  all  conventions- 

in  a  feverish  search  for  pleasure,, 
and  whose  frivolity  helps  lead  to- 
a  murder  that  affords  one  of  the 
most  exciting  mysteries  ever  seen 
on  the  screen. 
The  picture  will  be  directed  by Oscar  Apfel, 

Pageant  Night  Scenes 
Attract  Attention 

Huge  crowds  fi<om  Stamford 
and  environs,  attracted  by  the 
magnificence  of  the  sets  and  the 
large  number  of  extras,  for  a  time 
threatened  to  disrupt  the  taking 
of  night  scenes  last  Sunday  night 
on  Laddin's  Rock  Farm,  Stamford, 
Conn.,  by  Robert  G.  Vignola  for 
"Yolanda,"  a  Cosmopolitan  spe- cial production,  starring  Marion 
Davies. 

Mr.  Vignola  had  been  working 
on  location  for  several  days  with- 

out attracting  undue  attention,  but 
Sunday  night  the  huge  arc  lights 
lighting  up  the  scene  being  visi- 

ble for  miles  around  brought  out 
several  thousands  of  Stamford 
residents  curious  to  see  the  tak- 

ing of  night  photography.  Police 
lines  were  quickly  established, 
however,  and  the  crowds  were 
kept  back  at  a  safe  distance  from 
the  working  lot. 

Mr.  Vignola  kept  his  company 
working  all  night  until  dawn,  and 
the  following  night  more  scenes 
were  taken. 

Paramount's  "Hollywood"  Creates 

Sensation  at  Opening  at  Rivoli 

Handles  Publicity 
Distinctive  Pictures  Corporation 

has  engaged  Wells  Hawks  as  special 
representative  for  the  engagement 
of  "The  Green  Goddess"  at  the  Sam 
H.  Harris  Theatre,  New  York, 
opening  August  14. 

Hailed  by  motion  picture  re- 
viewers as  one  of  the  finest  enter- 

tainments ever  shown  on  the 
screen,  James  Cruze's  Paramount 
Picture  "Hollywood,"  featuring 
twenty-two  stars  and  fifty-six 
screen  celebrities,  created  a  sensa- 

tion at  its  premiere  performance 
at  the  Rivoli  Theatre,  New  York, Sunday. 

Receipts  at  the  opening  of  "Hol- 
lywood" totalled  $6,075.  This  was 

in  spite  of  the  fact  that  Sunday 
was  an  unpleasant  day  and  the 
picture  was  exhibited  in  the  sum- 

mer, when  attendance  is  supposed 
to  be  light,  according  to  a  state- 

ment from  the  Paramount  office. 
The  opening  day  of  Cecil  B.  De 
Mille's  picture  "Manslaughter," which  had  its  premiere  at  the 
Rivoli  last  Fall,  showed  a  box 
office  record  of  $5,575,  and  the 
opening  day  of  "Blood  and  Sand," which  also  was  shown  later  in  the 
season  than  "Hollywood,"  drew 

$6,166. That  "Hollywood"  was  expected 
by  the  public  to  prove  something 
unusual  was  evidenced,  according 
to  Paramount,  by  the  line  of  peo- 

ple which  gathered  early  outside 
of  the  theatre  before  the  opening 
performance.  The  crowd  was  so 
great  at  both  afternoon  and  eve- 

ning performances  that  it  was 
necessary  to  turn  several  hundred away. 

Equally  enthusiastic  over  "Hol- lywood" were  the  reviewers  on 
the  metropolitan  newspapers,  who 
■were  unanimous  in  praising  this 
latest  James  Cruze  production  as 
one  of  the  finest  screen  entertain- 

ments they  had  ever  seen.  The 
reviews  from  the  New  York  morn- 

ing newspapers  are  as  follows: 
New  York  Herald  :  "  'Hollywood' is  a  momentous  production  and 

we  sincerely  trust  that  none  of 
the  readers  of  this  column  will 
fail  to  see  it.  There  is  a  Santa 

Claus  after  all." 
New  York  Times  :  "  'Hollywood' is  a  film  which  can  be  seen  more 

than  once  and  still  enjoyed."  New 
York  Tribune  :  "  'Hollywood'  real- ly is  a  most  entertaining  picture 
and  nothing  in  the  least  like  it  has 
ever  been  done  before." 
Morning  Telegraph :  "There's no  doubt  that  this  film  will  attract 

more  attention  and  greater  crowds 
than  anything  of  its  sort  since 
Noah  told  the  ship  news  reporters 
what  had  happened  in  the  Ark." 
New  York  American  :  "  'Holly- wood' is  a  highly  enjoyable  pic- 

ture, entertainingly  presented  and 
intelligently  treated."    New  York 

World  :  "Here  is  a  picture  that  we 
enjoyed  from  start  to  finish." The  Journal  of  Commerce : 
"'Hollywood'  at  the  Rivoli  The- 

atre last  evening  proved  to  be  a 
sensation.  James  Cruze,  it  will  be 
recalled,  also  directed  'The  Cov- 

ered Wagon,'  and  his  latest  film, 
'Hollywood,'  promises  as  great  a 

vogue." 

The  Sun-Globe :  "  'Hollywood' is  a  production  as  far  removed  as 
could  be  from  'The  Covered 
Wagon,'  and  yet  James  Cruze,  who 
did  them  both,  did  a  very  ingra- 

tiating job  with  this  picture." 
Evening  World :  "We  doubt  if 

there'll  be  a  single  soul  at  all  in- 
terested in  movies  who  will  not 

revel  in  the  display  of  reel  talent 
that  flits  across  the  screen  at  the 
Rivoli,  for  there  are  eight — count 
'em  —  honest-to-goodness  cinema 
stars  under  the  direction  of  James 

Cruze,  who  put  the  cover  on  'The 

Covered  Wagon.' " The  Evening  Mail:  "The  com- 
edy in  'Hollywood'  is  as  good  as 

'Merton  of  the  Movies.'  The  pic- 
ture is  masterfully  directed  by 

James  Cruze,  who  made  'The  Cov- 
ered Wagon.'  'Hollywood'  is  a 

film  everyone  will  enjoy," 

Ince  Starts  to  Film         Preferred  Gets  Large 

Famous  "Anna  Christie"     Number  of  Contracts Although,  only  one  week  has 
elapsed  since  Blanche  Sweet  signed 
her  contract  with  Thomas  H.  Ince 
to  appear  in  the  title  role  of  "Anna 
Christie,"  production  was  started this  week  on  the  picture  version  of 
the  famous  Eugene  O'Neill  play  at the  Ince  studios  in  Culver  City. 
"Anna  Christie"  is  being  filmed  for First  National  release. 

Continuity  had  been  prepared  by 
Bradley  King,  of  the  Ince  forces, 
and  Director  John  Griffith  Wray 
had  designed  all  the  sets  required 
for  the  production,  so  that  the 
arrival  of  the  featured  player  was 
all  that  was  required  to  start  the 
crank  of  the  camera. 
To  play  opposite  Miss  Sweet  in 

the  leading  male  role,  Mr.  Ince  this 
week  announced  that  William 
Russell  has  been  signed.  Russell 

has  the  part  of  the  huge,  hard-fisted 
Scotch  seaman,  whose  code  demands 
that  he  fight  and  take  whatever  he 
needs.  It  is  a  characterization 
admirably  suited  to  his  personality. 

George  Marion,  who  created  the 
role  of  "Chris"  in  the  stage  success 
of  "Anna  Christie,"  will  play  the 
same  character  in  the  Ince  produc- 

tion, having  been  brought  from 
London,  where  the  play  is  still 
enjoying  a  huge  success,  by  Mr. 
Ince.  Marion  has  been  an  actor,  a 
producer  and  a  student  of  the  drama 
all  his  life. 
He  has  been  playing  the  role  of 

"Chris"  in  "Anna  Christie"  ever 
since  the  play  opened  at  the  Vander- 
bilt  Theatre  two  years  ago. 
"Anna  Christie"  will  be  among 

the  1923-24  releases  of  Associated 
First  National  Pictures,  Inc. 

An  unusually  large  number  of 
contracts  on  the  entire  Preferred 
Fifteen  is  reported  by  the  Pre- 

ferred sales  department.  Included 
in  this  list  are  the  Skouras 
Brothers,  who  will  play  the  Fifteen 
throughout  their  theatres ;  the 
Saxe  Circuit,  including  the  Or- 
pheum  Theatre  at  Oshkosh,  Wis.; 
the  Strand  at  Kenosha,  the  Park 
and  Auditorium  at  Waukesha, 
Saxe's  Strand  at  Janesville,  the 
Strand  at  Green  Bay  and  the  Cozy 
at  Marinette. 
Other  important  theatres  in  the 

same  vicinity  that  have  already 
signed  for  the  entire  output  include 
the  Alhambra  at  Milwaukee,  while 
in  the  same  city  the  Parkway,  the 
New  Milwaukee,  the  Atlas  and  the 
Regent  have  signed  for  later  runs. 

Among  the  larger  New  York 
State  exhibitors  that  have  con- 

tracted for  Preferred  Pictures  in 
full  are  the  Bellevue  Theatre  in 
Niagara  Falls,  the  Lincoln  in  Troy, 
the  Leland  in  Albany  and  the  Em- 

pire in  Syracuse.  The  Pantheon 
in  Toledo  and  the  Boston  Theatre 
in  Boston  have  also  signed  for  the Fifteen. 

Jha  exhibitor  arho  doesn't 
look  out  for  the  comfort 

of  his  patrons  — 
J3ah/  Me's  nothing  ̂  

hut  ~ 
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Goldwyn-Cosmopolitan  Starts 

Season  with  3  Big  Productions 

Top  to  bottom:    Anna  Q.  Nilsson, 
Milton  Sills  and  Barbara  Bedford 

in     Goldwyn's     production,  "The 

Spoilers." 

Goldwyn  Cosmopolitan  Distrib- 
uting Corporation  has  entered  the 

releasing  field  with  three  of  the 
season's  biggest  hits.  These  first 
three  releases.  "Three  Wise  Fools." 
"The  Spoilers"  and  "Enemies  of 
Women,"  have  all  had  pre-release 
showings  and  have  measured  up 
to  the  highest  standards  set  by 
American  producers — and  Ameri- 

can-made pictures  lead  the  world. 
"Three  Wise  Fools,"  a  Goldwyn 

picture,  directed  by  King  Vidor. 
had  its  premiere  at  the  Capitol 
Theatre,  New  York,  on  July  22. 
and  dealt  such  a  smashing  hit  that 
it  was  retained  for  a  second  week, 
causing  a  postponement  of  the 
first  New  York  showing  of  "The 

Spoilers." Jesse  D.  Hampton's  production 
of  "The  Spoilers,"  directed  by 
Lambert  Hillyer.  from  Rex  Beach's 
epic  of  lawless  Alaska,  is  sched- uled for  release  August  26,  but  it 
has  already  had  pre-release  show- 

ings in  a  number  of  big  cities.  It 
was  first  shown  at  Balaban  & 
Katz's  Roosevent  Theatre  in  Chi- 

cago on  July  11  for  an  extended, 
indefinite  run,  where  it  is  now  in 
its  fourth  big  week.  This  new 
version  of  "The  Spoilers"  scored a  knockout  in  Chicago,  its  success 
being  of  a  sensational  nature.  It 
was  next  shown  at  the  American 
Theatre  in  Salt  Lake  City  and  re- 

peated there  the  big  hit  it  had 
made  in  Chicago.  The  American 
seats  3,500  persons  and  to  accom- modate those  unable  to  obtain 
seats  200  extra  chairs  were  placed 
in  the  balcony.  Even  at  that,  thou- 

sands of  persons  were  turned 
away  at  all  performances  on  Sat- 

urday and  Sunday.  It  was  then 
shown  at  the  Liberty  Theatre  in 
Seattle,  beginning  July  15,  and  was 
again  nailed  as  a  master  produc- tion. 

Cosmopolitan's  picturization  of 
Vicente  Bla.-co  Ibanez's  "Ene- 

mies of  Women."  directed  by 
Alan  Crosland.  featuring  Lionel 
Barrymore  and  Alma  Rubens,  has 
been  shown  in  pre-release  in  near- 

ly all  of  the  big  cities  of  the  coun- 
try and  in  London,  Montreal  and Toronto,  and  in  all  of  these  places 

it  has  had  extended  runs,  show- 
ing to  receipts  that  in  many  cases 

have  broken  house  records.  It 
is  now  in  its  seventeenth  week  on 
Broadway  in  New  York  and  is 
still  continuing  this  run  at  the 
Cameo  Theatre.  It  was  shown 
originally  at  the  Central  Theatre 
at  advance  admission  prices  and 
was  then  transferred  to  the  Rivoli 
Theatre,  later  showing  at  the 
Rialto.  before  beginning  its  long 
run  at  the  Cameo. 
"Enemies  of  Women"  had  a  six 

weeks'  run  at  the  Roosevelt  The- 
atre in  Chicago,  breaking  all  rec- ords for  length  of  showing;  six 

weeks  at  the  Imperial  Theatre  in 
San  Francisco;  seven  weeks  at 
Grauman's  Rialto  in  Los  Angeles, 
and  extended  pre-release  show- 

ings in  many  other  big  American 
cities.  It  did  a  record  business 
when  shown  at  the  Allen  Theatre 
in  Toronto;  also  in  Montreal.  At 
its  screening  in  London  at  the 
Empire  Theatre  it  won  the  finest 
set  of  newspaper  reviews  that  the 
conservative  London  critics  ever 
accorded  a  motion  picture. 
These  three  productions  are  a 

foretaste  of  the  big  super-special 
release  by  Goldwyn-Cosmopolitan 
at  the  rate  of  one  a  week  for 
the  coming  year.  "Enemies  of 
Women"  will  be  followed  on  Sep- 

tember 9  by  "Six  Days."  a  Gold- 
wyn picture,  from  an  original 

scenario  by  Elinor  Glyn,  directed 
by  Charles  Brabin,  and  on  Sep- 

tember 16  the  Distinctive  produc- 
tion of  "The  Green  Goddess"  from 

William  Archer's  famous  stage 
melodrama,  starring  George  Arliss. 
and  supported  by  Alice  Joyce. 
David  Powell,  Harry  T.  Morey 
and  Ivan  Simpson.  This  is  such 
a  spectacular  production  that  Dis- 

tinctive Pictures  Corporation  will 
have  a  preview  showing  at  ad- 

vance prices  at  the  Sam  fl.  Harris 
Theatre  in  New  York,  starting 
August  12. 

From    top  down:      Alec  Francis, 
Eleanor  Boardman,  Claude  Gilling- 

water  (in  character)  in  Goldwyn's 
"Three  Wise  Fools." 

Newspapers  Praise         "The  Call  of  the  W
ild" 

Allied  Producers  Film     for  Early  Fall  Release 
H;i  1     R(  j;i  rll's     feature    nmHlir  t  inn       4m^riraii        ^r»/-t*.t*-        r\(  Pin^ma. 

'"Paddy  -  the-Next-Best-Thing' 
is  a  delightful  comedy,  all  shot 
through  with  shimmer  of  romance 
and  poetry,  through  which  Mae 
Marsh,  former  Griffith  star,  romps 

gaily  from  prank  to  prank,"  said the  critic  for  the  Los  Angeles 
Evening  Express,  when  this  Allied 
Producers  and  Distributors  Cor- 

poration release  was  shown  re- 
cently at  the  Philharmonic  Audi- torium. 

"If  you  have  a  longing  for  new 
faces  and  new  scenes,  and  above 
all  if  you  want  to  see  Mae  Marsh 
as  she  now  appears,  pretty  and 

more  mature,  see  'Paddy-the- 
Next-Best-Thing,'"  said  the  re- 

viewer for  the  Los  Angeles  Times. 

"Mae  Marsh  has  a  fascinating 
role  in  'Paddy-the-Next-Best- 
Thing.'  which  drew  an  exception- 

ally large  and  well-satisfied  audi- 
ence." said  the  critic  for  the  Los 

Angeles  Herald. 

Hal  Roach's  feature  production 
of  Jack  London's  famous  dog 
classic.  "The  Call  of  the  Wild."  is announced  by  Pathc  for  early  fall release. 

Fred  Jackinan,  president  of  the 

William    Collier,    Jr.,    Alma    Rubens    and    Lionel  Barrymore 

Cosmopolitan's  production,  "Enemies  of  Women. 

American  Society  of  Cinema- 
tographcrs.  who  directed  "The  Call 
of  the  Wild."  wrote  from  location  : "We  have  some  blizzard  scenes 
which  you  could  not  make  with  a 
hundred  wind  machines.  It  is  not 
so  easy  to  work  either  when  one 
must  incessantly  jump  about  to 
keep  from  freezing  fingers  and 
feet.  If  you  want  to  lose  a  chunk 
of  skin,  just  allow  your  face  to 

touch  the  camera." The  star  dog  part  is  played  by 
"Buck,"  a  giant  St.  Bernard  raised 
by  Mr.  Roach  from  early  puppy- 
hood.  Among  the  principals  in  the 
cast  of  "The  Call  of  the  Wild"  are 
Walter  Long,  Jack  Mulhall,  Laura 
Roessing,  Frank  Butler  and  Sidnev 
D'Albrook. 
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"Human  Wreckage"      Complete  Line  of  Aids 
Opens  to  Big  Crowd     for  Next  Years  Films 

Mrs.  Wallace  Reid's  production 
"Human  Wreckage,"  opened  at  the 
Royal  Theatre,  Kansas  City,  Sunday 
to  a  record-breaking  business  that 
has  continued  over  the  week,  and 
threatens  to  smash  all  existing 
records  for  a  picture  in  that  city, 
F.  B.  O.  states. 

Mrs.  Reid,  who  was  to  speak  at 
the  opening  of  the  picture,  was 
unable  to  get  there  on  time  from 
Detroit  because  of  poor  train  con- 

nections, and  plans  for  a  large  re- 
ception parade  were  set  aside.  Mrs. 

Reid  arrived  on  Monday,  and  was 
tendered  a  reception  by  many 
organizations,  which  included  the 
American  Legion,  American  Red 
Cross,  American  Sunday  School 
Union,   American   Woodman,  Boy 

Scouts,  Camp  Fire  Girls,  Catholi 
Women's  Club,  Girl  Scouts,  The Gold  Star  League,  K.  C.  Business 
Women's  Club.  K.  C.  Sunday School  Association,  Knights  of 
Pythias  Hall,  Y.  M.  C.  A.,  Y.  W. 
C.  A..  Abdallah  Shrine  Club,  Big 
Sisters  Club,  Chamber  of  Com- 

merce. Children's  Bureau,  City Club,  Club  Presidents  of  Round 
Table,  Co-operative  Club,  Elks 
Lodge  and  Club  Rooms,  Knights  of 
Columbus,  Rotary  Club,  Woman 's City  Club. 
Crowds  that  flocked  to  the  theatre 

on  the  opening  date  were  so  large 
that  it  was  necessary  to  build  an 
extra  box  office  on  the  sidewalk,  for 
which  a  special  permit  had  been 
granted  by  the  city  authorities. 

The  Brass  Bottle" 

Delights  Critics 

The  1923-1924  Metro  program 
will  carry  with  it  an  unusually 
complete  line  of  accessories  in  ad- 

dition to  exhaustive  exploitation 
aids  and  publicity  material  which 
is  now  being  prepared  by  the 
Metro  publicity  department.  In 
addition  a  special  service  is  now 
being  arranged  whereby  special 
advertising  layouts  and  exploita- 

tion aids  will  be  ready  coinciden- 
tal with  the  run  of  Metro  pictures 

in  key  cities  throughout  the  coun- 
try. 

Under  the  direction  of  J.  E.  D. 
Meador,  director  of  advertising, 
publicity  and  exploitation,  Metro 
representatives  have  sent  into  the 
home  office  a  complete  survey  of 
the  exploitation  possibilities  in 
their  localities,  and  with  this  as  a 
basis  the  Metro  exploitation  de- 

partment has  worked  out  compre- 
hensive exploitation  campaigns 

for  various  cities  and  has  incor- 
porated them  in  the  press  books 

for  use  by  exhibitors  everywhere. 
For  "Strangers  of  the  Night," 

"The^French  Doll,"  and  "Rouged Lips,"  to  be  released  in  September and  for  following  releases,  the  new 
Metro  press  book  comes  into 
vogue.  It  contains  a  beautiful two-color  cover  which  can  be 
used  as  a  lobby  card.  The  pages 
are  printed  on  one  side,  perfor- 

ated at  the  top  to  be  easily  ex- 
tracted from  the  book  and  con- 

tains, beside  the  usual  publicity 
and  exploitation  material,  some 
practical  innovations  which  will 
prove  of  great  value  to  exhibitors 
in  putting  the  pictures  across. 

Maurice  Tourneur's  production, 
"The  Brass  Bottle,"  presented  by 
H.  C.  Levee  through  Associated 
First  National  Pictures,  complete- 

ly surprised  the  New  York  critics 
by  its  novelty  and  fantastic  treat- 

ment when  they  first  saw  it  at  the 
New  York  Strand. 
Quinn  Martin,  in  the  "World." wrote  one  of  his  most  enthusiastic 

and  unqualified  criticisms.  "Here 
is  one  of  the  most  interesting,  cer- 

tainly, one  of  the  most  deftly 
made,  motion  pictures  of  the 
year,"  he  stated.  "It  is  not  going too  far,  to  say  that  Mr.  Tourneur, 
with  the  sea  storm  scene  in  'The 
Isle  of  Lost  Ships'  and  'The 
Brass  Bottle'  to  his  credit  may 

now  sit  back  and  dare  any  picture 
director  in  the  business  to  come 
forward  with  more  imaginative 
camera  manipulation." 
The  New  York  "Times"  re- 

viewer wrote:  "'The  Brass  Bottle' 
is  entertainment  with  plenty  of 
fun,  calculated  to  make  one  for- 

get the  hot  weather  and  business 

bothers." The  "Evening  World"  stated: 
"It's  one  of  those  that  are  chock 
full  of  just  the  sort  of  mystery 
that  most  of  us  like  so  well,  yet 
rather  hesitate  to  acknowedge  the 
liking  .  .  .  We  want  to  state 
right  here  that  we  think  Maurice 
Tourneur  has  given  us  a  picture 
of  22-karat  gold  under  the  title 

of  brass." 

"Circus  Days '  Gets  Big 

Reception  in  Chicago 
"Circus   Days,"  Jackie   Coogan's   boy;  for  you  and  me  'Circus  Days' current  First  National  release,  will 

become  the  most  popular  Coogan 
picture  ever  issued  and  one  of  the 
sensational  screen  successes  of  all 
time  if  its  reception  in  Chicago, 
where  it  had  its  world  premiere  at 
the  Chicago  Theatre  on  July  IS,  can 
be  taken  as  a  forecast. 
The  criticisms  of  the  Chicago 

critics  supplemented  in  every  way 
the  excellent  reviews  which  were 
published  in  the  trade  journals  in 
the  past  month. In    the    Herald  and 
Polly    Wood  stated 

will  be  the  real  remembrance  of 

other  times." 
Rob  Reel,  in  the  Chicago  Evening 

American,  wrote:  "There  are  no 
'buts'  about  it.  Jackie  Coogan's 
latest  photodrama,  'Circus  Days,'  is 

a  knockout." 
Mae  Tinee.  in  the  Chicago  Daily 

Tribune,  stated  :  "  'Circus  Days'  is the  kind  of  picture  that  will,  with- 
out failure,  'get'  old  and  young. The  whole  world  loves  a  circus,  and 

the  title  would  gather  us  in  if 
Examiner  nothing  else  would." 
'For    the      In  the  Evening  Post  Genevieve 

youngsters  'Circus  Days'  will  be  a  Harris  wrote :  "  "Th„ 
real   adventure   of   a    manly   little  kid's  dream  come  true." 

is  every 

Hospitality"  Is  Next 

Keaton  Comedy 

Sawyer-Lubin  Studio 

Impressively  Dedicated 

Metro  announces  "Hospitality" as  the  second  of  the  series  of  full 
length  Buster  Keaton  feature  com- 

edies to  be  presented  by  Joseph 
M.  Schenck.  "Hospitality"  prom- ises to  be  launched  under  circum- 

stances as  auspicious  as  those 
which  marked  the  production  of 
the  recently  completed  "Three 
Ages,"  first  of  the  Keaton  full 
length  series  which  will  be  re- 

leased here  in  September. 
The  leading  feminine  role  will 

be  enacted  by  Natalie  Talmadge 
Keaton,  Buster's  wife.  Buster's father,  Joseph  Keaton,  will  make 
his  first  screen  appearance  in 
"Hospitality,"  and  another  gentle- 

man to  make  his  first  screen  ap- 
perance  is  Joseph  Talmadge 
Keaton,  the  year-old  son  of  Bus- 

ter and  Natalie. 
Kitty  Bradbury,  prominent 

among  screen  character  actresses, 
will  have  one  of  the  important 
roles.  Another  new  face  in  the 
cast  will  be  that  of  Ralph  E. 
Bushman,  son  of  Francis  X.  Bush- 

man.   There  will  also  be  roles  for 

Joe  Roberts,  heavy,  who  has  been 
in  all  of  the  Keaton  series,  and 
Jack  Duffy. 

Jack  Blystone  is  the  new  direc- 
tor who  will  supervise  the  filming 

of  the  production. 

F.  B.  O.  Picture  for 

January  Release 
The  Film  Booking  Offices 

announce  that  this  week  work  will 
be  commenced  on  "Druscilla  with 
a  Million,"  one  of  the  year's  most 
popular  books,  written  by  Elizabeth 
Cooper,  and  purchased  by  F.  B.  O. 
for  early  production.  The  produc- 

tion will  be  released  by  F.  B.  O.  in 
January. 

Millhauser  to  Adapt 
Norris  Novel 

Bertram  Millhauser  has  been 
engaged  by  Harry  Rapf  to  adapt 
"Lucretia  Lombard,"  the  Kathleen Norris  novel,  which  Warner 
Brothers  will  soon  put  into 
production. 

On  Saturday,  July  21,  the  recently 
completed  first  stage  of  the  new 
studios  now  being  built  by  Arthur 
H.  Sawyer  at  Grossmont,  a  short 
distance  outside  of  San  Diego,  was 
dedicated  in  impressive  fashion,  and 
this  stage,  fully  equipped,  is  now 
ready  to  house  producing  companies. 

The  event  was  marked  by  many 
interesting    features,    including  a 

Month's  Work  to 

Build  "City" The  City  of  Lavonia  "opened  its 
doors  for  business"  the  other  day 
after  a  full  month  of  arduous  la- 

bor by  over  350  artisons  and  the 
outlay  of  over  $140,000.  This  is 
the  capital  city  of  the  Kingdom 
of  Lavonia,  the  locale  of  Jackie 
Coogan's  first  picture  for  Metro, 
"Long  Live  the  King,"  from  the novel  by  Mary  Roberts  Rinehart. 
Two  thousand  five  hundred  ex- 

tras, each  averaging  $7.50  salary  a 
day,  and  whose  costumes  repre- sent an  additional  outlay  of  the 
same  figure,  were  employed  for 
two  days  on  this  set,  bringing  the total  outlay  for  these  scenes  to  a 
sum  well  over  $200,000. 

midsummer  sport  dance,  given  by 
the  San  Diego  Lodge  of  Elks  in 
honor  of  the  occasion,  and  the  huge 
floor  of  the  new  studio  stage  was 
peopled  by  a  crowd  estimated  at more  than  seven  thousand. 
Arthur  H.  Sawyer,  of  S-L  pic- 

tures, well-known  producers  for 
Metro,  brought  as  his  guests  several 
leading  lights  of  the  screen,  includ- 

ing May  McAvoy,  Louise  Fazenda, Claire  McDowell,  William  Russell, 
Willard  Mack,  George  Larkin,  Anna 
Q.  Nilsson,  Mary  Anderson,  Niles 
Welch,  Louise  Hutton,  Alice  Lake, 
Rex  Lease,  Virginia  Pearson,  Zena 
Keefe,  Sheldon  Lewis,  Edward 
Earle,  and  others.  Following  the introduction  of  these  players  Mr. 
Sawyer  made  a  brief  speech  in  con- nection with  the  dedication,  outlining 
the  plans  of  the  studio  organization. 

Oha  fellow  urho  says, '3  could  make     C  _ 

a  belter  picture 

myself  - 
^^^^J4e's  a  prize 
DULCY 
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"Alice  Adams"  Is  Named 

Among  Best  Productions 

James  Dean,  well  known  picture 
reviewer  of  the  Newspaper  En- 

terprise Association,  has  compiled 
his  list  of  "the  twelve  best  pictures 
of  the  first  half  of  the  year,"  and 
the  Associated  Exhibitors'  feature, 
Florence  Vidor  in  "Alice  Adams," 
is  among  them.  His  other  selec- 

tions are  :  Harold  Lloyd  in  "Safe- 
ty Last,"  "The  Covered  Wagon," 

"By  Lantern  Light,"  "A  Pleasant 
Journey,"  "Othello,"  "The  Chris- 

tian," "Grumpy,"  "Trailing  Wild 
African  Animals,"  "Enemies  of 
Women,"  "The  Famous  Mrs.  Fair" 
and  "Penrod  and  Sam." 

"Alice  Adams"  continues  to  win 
the  enthusiastic  praise  of  review- 

ers in  every  part  of  the  country. 
The  Pittsburgh  Press  described  it 
as  "one  of  the  most  entertaining pictures  that  has  been  presented  in 
Pittsburgh  for  some  time." The  San  Francisco  Call  and  Post 
said :  "As  it  is  now  being  pre- 

sented as  a  photodrama,  'Alice 
Adams'   is   further   testimony  in 

proof  that  a  novel  need  not  suffer 
in  its  screen  translation." The  Lexington,  Ky.,  Herald 
commented  :  "  'Alice  Adams'  gives Lexington  one  of  the  finest  screen 
treats  that  has  ever  been  enjoyed 
here."  The  Providence  Evening 
Tribune  said:  "The  faithfulness 
with  which  the  adaptation  of  'Alice 
Adams'  is  made  for  screen  pres- entation is  an  earnest  of  the  desire 
of  the  producers  to  give  the  public 
a  worth-while  study  for  their  coin- 
bind  amusement  and  edification." 

Said  the  Youngstown,  O.,  Tele- 
gram: "The  picture  is  an  appealing 

reproduction  of  certain  phases  of 
small-town  life  that  goes  home  to 
every  heart."  The  Salt  Lake  City 
Tribune  remarked :  "It  is  bound 
to  make  a  deep  impression  on 
those  who  want  the  best  in  screen 

entertainment." The  Philadelphia  Public  Ledger 
said :  "  'Alice  Adams'  is  a  power- 

ful study  in  small-town  discontent 
and  pent-up  desire." 

Her  Reputation"  Next 
Thomas  H.  Ince  Picture 

"Her  Reputation,"  a  Thomas  H. 
Ince  production,  which  is  sched- 

uled for  early  release  through 
First  National,  has  been  edited 
and  titled  by  the  Ince  forces  in 
Culver  City,  and  the  print  is  ex- 

pected daily  at  the  First  National 
New  York  offices. 

In  "Her  Reputation"  Miss  Mc- 
Avoy  has  what  will  be  considered 
her  most  attractive  role  since  her 
great  success  in  "Sentimental 
Tommy."  This  is  her  first  picture under  the  Ince  banner. 
The  story,  which  is  by  Talbot 

Mundy  and  Bradley  King,  is  laid 
in  modern  times,  the  action  taking 
place  in  the  South  and  in  San 
Francisco.  It  is  described  as  a 
drama    of    newspaper    life,  and 

shows  vividly  the  evil  accom- 
plished by  a  journalist's  "big  story" which  comes  near  to  ruining  a 

girl's  life  by  misinterpreting  the facts  of  a  tragic  episode. 
One  of  the  features  of  the  pro- 

duction is  the  splendid  cast  which 
supports  Miss  McAvoy.  It  in- 

cludes Lloyd  Hughes  as  the  lead- 
ing man ;  James  Corrigan,  Casson 

Ferguson,  Eric  Mayne,  Louise 
Lester,  Brinsley  Shaw,  George 
Larkin,  Eugenie  Besserer,  Jane 
Miller,  Gus  Leonard  and  Winter 
Hall.  John  Griffith  Wray,  who  is 
responsible  for  many  Thomas  H. 
Ince  successes,  is  the  director,  and 
Mr.  Ince  himself  personally  super- 

vised the  production. 

Paramount  Officials 

Praise  Zane  Grey  Film 
Rarely  has  a  picture  been heralded  with  the  praise  which 

Paramount  West  Coast  studio 
executives  are  bestowing  on  the 
first  Zane  Grey  Paramount  picture, 
"To  the  Last  Man,"  which  has  just 
been  completed  in  the  Lasky  studio 
under  the  direction  of  Victor 
Fleming.  Studio  officials,  in  wires 
to  the  New  York  office,  proclaim 
"To  the  Last  Man"  one  of  the  finest 
productions  ever  made  by  Para- 

mount,    and     declare     that  the 

Jha  high  brow  arno 
says  all  pic  furies  art 

the  bunk,  — 
Jfeil  necxer  be  any- thing but  a . 

sequences,  shot  in  the  Tonto  Basin. 
Arizona,  make  this  picture  one  of 
the  best  outdoor  productions  ever 
screened. 

In  a  telegram  to  Adolph  Zukor 
Jesse  L.  Lasky  makes  the  following 
report  on  "To  the  Last  Man" :  "Am proud  and  happy  to  advise  you  our 
first  Zane  Grey  picture,  'To  the  Last 
Man,'  ranks,  beyond  shadow  of 
doubt,  as  greatest  outdoor  western 
picture  ever  produced." 

Arliss  Goes  Abroad 
George  Arliss,  the  distinguished 

actor,  sailed  last  week  for  England 
aboard  the  S.S.  Aquitania.  Mr. 
Arliss'  screen  version  of  "The 
Green  Goddess,"  which  was  directed 
by  Sidney  Olcott  for  Distinctive 
Pictures  Corporation,  opens  at  the 
Sam  H.  Harris  Theatre,  New  York, 
August  14. 

Big  Fox  Film  Given 

Premiere  on  July  21 

"If  Winter  Comes,"  the  William Fox  screen  version  of  A.  S.  M. 
Hutchinson's  famous  novel,  enjoyed 
its  world  premiere  at  the  Columbia 
Theatre,  San  Francisco,  July  21, 
before  an  audience  composed  of  the 
city's  most  prominent  clergymen, 
educators,  industrial  leaders,  motion 
picture  men,  and  the  social  register. 
The  big  theatre  was  especially 

engaged  for  the  showing,  and  will 
house  the  production  for  a  four- week  engagement  ending  August  19. 
Reviews  in  the  San  Francisco 

newspapers  and  picture  journals, 
which  followed  the  invitational 
opening,  were  unanmious  in  ex- 

pressing a  cordial  praise  for  Fox 

Film  Corporation's  excellent  accom- plishment in  so  successfully  trans- 
lating the  popular  book  to  the  screen, 

it  is  stated.  The  spontaneous 
applause  that  reverberated  through 
the  Columbia  as  the  various 
sequences  of  dramatic  high-lights- were  unraveled  gave  evidence  of 
the  large  and  discriminating  audi- ence's approval. 

"If  Winter  Comes"  will  have  its- 
Chicago  premiere  on  September  2  in 
the  Harris  Theatre,  which  has  been 
specially  engaged  for  the  long  run. 
New  York  will  see  the  Fox  special 
for  an  indefinite  period  beginning 
September  3  at  the  Times  Square Theatre. 

"Trilby"  Much  Admired 

When  Shown  at  Strand 

"Trilby,"  Du  Maurier's  world- 
famed  heroine  of  the  Latin  quar- 

ter of  Paris,  whose  name  is  a 
household  word  throughout  thej 
country,  lived  again  on  the  screen 
of  the  Strand  Theatre  in  New 
York  during  the  week  of  July 
29  to  the  delight  of  thousands  of 
admirers  of  the  fascinating  old 
play  and  novel.  Metropolitan 
critics  were  unanimous  in  wel- 

coming a  return  of  "Trilby"  to  the silver  sheet. 
The  New  York  papers  settled 

the  question  of  Andree  Lafayette's screen  appeal  very  decidedly.  The 
young  French  actress  was  im- 

ported from  Paris  by  Richard 
Walton  Tully  to  play  the  title 
role  in  this  First  National  picture. 

"Of  course  we  enjoyed  'Trilby,' but  not  more  than  we  enjoyed 
Andree  Lafayette,"  wrote  the 
Daily  News'  critic.  "Not  only," 
said  the  Evening  Telegram,  "was 
he  (Mr.  Tully)  determined  to 
make  'Trilby'  the  outstanding  mo- 

tion picture  that  it  now  is,  but  he 
was  resolved  to  find  the  truly  per- 

fect actress  for  the  title  role  to 
enhance  it.  .  .  .  she  meets  with 
every  requirement  called  for  in 

the  novel." 
The  Evening  World  said : 

"  'Trilby'  is  one  of  those  films  we 
wouldn't  like  to  say  we  had 
missed."  The  Morning  Telegraph 
called  the  picture  "thoroughly 

worth  while." 

Why  Worry?"  Booked 
for  September  Release 

Pathe  has  received  notice  of  the 
shipment  of  the  new  Lloyd  feature 
comedy,  "Why  Worry?"  which  is scheduled  for  release  sometime  in 
September. In  accordance  with  Harold 
Lloyd's  custom,  observed  in  the 
case  of  each  of  his  multiple-reel 
productions,  "Why  Worry?"  has had  the  advantage  of  several  pre- 

views. These  have  served  to  in- 
dicate what  further  editing  of  the 

film,  if  any,  was  desirable.  At  a 
semi-public  showing  of  the  com- 

edy last  week,  which  was  attended 
by  some  of  the  most  competent 
reiewers  writing  for  Pacific  Coast 
newspapers  and  other  publications, 
the  reaction  of  the  audience  was 
so'  consistently  favorable  that 
Lloyd  declared  himself  satisfied  to 
give  "Why  Worry?"  to  the 
public  without  further  "finishing 

touches." 

The  new  comedy  is  described  as 
exploiting  the  typical  South  Amer- ican revolution  theme  from  the 
angle  of  pure  farce. 

Making  Quick  Progress 

on  Vitagraph  Picture 
J.  Stuart  Blackton  is  making 

rapid  progress  in  shooting  "On  the 
Banks  of  the  Wabash,"  the  photo- 

play inspired  by  Paul  Dresser's song  classic.  He  has  selected  a 
typical  Blackton  all  star  cast  head- 

ed by  Mary  Carr,  Burr  Mcintosh, 
James  Morrison,  Lumsden  Hare, 
Mary  MacLaren  and  Madge Evans. 

The  exterior  will  be  taken  on 
Long  Island  and  the  Commodore 
has  planned  one  of  the  most  sen- sational and  gripping  climaxes  that 
has  ever  been  screened. 

Exhibitors  who  book  "On  the 
Banks  of  the  Wabash"  will  enjoy 
an  exceptional  exploitation  cam- 

paign as  well  as  sure-fire  publicity 
tie-ups  wherever  the  film  is  shown. 
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Critics  Praise  Goldwyn-Cosmopolitan  Films 
Few  motion  pictures  in  the  his- 

tory of  the  industry  have  received 
finer  reviews  than  have  been  ac- 

corded by  newspapers  and  the  mo- 
tion picture  journals  to  the  first 

three  releases  for  the  new  season 
by  Goldwyn  -  Cosmopolitan  — ■ 
"Three  Wise  Fools,"  "The  Spoil- 

ers" and  "Enemies  of  Women" — 
all  of  which  have  had  pre-release 
showings. 
Reviews  of  "Three   Wise  Fools" 
Moving  Picture  World :  "A thoroughly  entertaining  picture  of 

which  the  most  conscientious  ex- 
hibitor may  be  proud.  It  is  a 

stupendous  production,  one  that 
will  be  remembered  among  the  fin- 

est of  the  year."  Motion  Picture 
News :  "Here's  a  picture !  One 
that  is  far  above  most  of  the  fea- 

tures being  released  today  that 
it  stands  out  like  an  oasis  in  the 

desert." 
Film  Daily :  "Great  suspense and  interesting  characterizations 

make  this  one  enjoyable  entertain- 
ment." Exhibitors  Herald :  "Ex- 

cellent in  every  detail  is  'Three 
Wise  Fools.' "  Exhibitors  Trade 
Review :  "The  picture  is  nice  en- 

tertainment, wholesome  and  ap- 
pealing. There  is  much  fine  act- 

ing." Evening  World:  "Take  it  all 
in  all,  'Three  Wise  Fools'  is  a  mys- tery picture  without  a  miss.  It 

hits  regularly  on  all  twelve  cylin- 
ders and  never  skips  an  explo- 

sion." New  York  Times :  "One 
can  say  without  fear  of  contra- 

diction that  seldom  has  a  stage 
play  been  adapted  for  the  screen 
with  better  results  than  those  ob- 

tained in  this  film." 
New  York  American  :  "From  the first  flicker  of  the  film  on  the 

screen  'Three  Wise  Fools'  gets 
across."  Daily  News :  "If  you 
take  it  from  us  who've  seen  it,  the Capitol  has  a  capital  picture  this 
week.  We  enjoyed  every  little 
nook  and  corner  of  it." 
The  Telegraph :  "Every  once  in 

a  while  somebody  produces  a  pic- 
ture like  'Three  Wise  Fools,' which  helps  restore  your  faith  in 

the  art  of  motion  pictures."  New 
York  World :  "The  picture  is 
worth  while."  The  Tribune : 
'"Three  Wise  Fools'  we  consider 
superior  in  every  way  to  the  stage 
production."  Journal  of  Com- 

merce :  "A  photoplay  that  has 
angles  of  appeal  for  every  pic- 
turegoer.  *  *  *  An  exception- 

ally strong  cast  of  players." 
Telegram  :  "Seldom,  if  ever,  has 

any  photoplay,  or  spoken  drama, 
for  that  matter,  had  such  a  rich 
blending  of  mellow  old  actors,  lit- 

erally gray  with  experience  of 
scores  of  years  in  entertaining 
the   public,   and   such  charming, 

dauntless  youth  as  'Three  Wise 

Fools.' " 

Sun  and  Globe :  "A  sure-fire  pic- 
ture." Journal :  "There  is  no 

question  but  that  'Three  Wise 
Fools'  is  a  very  excellent  picture, 
well  worth  seeing." 

Reviews  of  "The  Spoilers" 
Moving  Picture  World :  "Gold- 

wyn's  production  of  Rex  Beach's well-known  novel  of  Alaska  is  a 

big  dramatic  achievement."  Mo- 
tion Picture  News :  "It'll  drag 

'em  to  the  edge  of  the  seats !" 
Exhibitors  Herald:  "A  powerful, 
gripping  screen  drama."  Exhib- itors Trade  Review :  "Red-blooded 
people  and  folks  who  would  like 
to  redden  their  blood  will  eat  it 
up."  Trade  Review :  "No  exhib- itor can  be  mistaken  in  booking 

'The  Spoilers.'" Harrison's  Reports :  "It  is  a  pic- ture that  is  full  of  action,  full  of 
thrills,  chockful  of  heart  appeal." 
Film  Daily:  "A  virile  story  of  life 
in  the  North  during  the  gold  rush 
days;  contains  immense  audience 
appeal."  Chicago  Herald  and  Ex- 

aminer :  "Goldwyn  has  outdone 
everything  it  ever  did  in  making 
this  new  version  of  the  Rex  Beach 
classic."  Chicago  Evening  Ameri- 

can :  "You  may  not  shout,  but  you 
will  feel  like  doing  so — if  you  see 
'The  Spoilers.'" 

Chicago    Tribune :  "Goldwyn's 

'The  Spoilers'  is  a  good,  live  pic- 
ture. It  ought  to  prove  a  box 

office  attraction  that  will  draw." 
Chicago  Daily  Journal :  "Here  is  > proof  that  the  movies  are  no 
longer  in  their  infancy."  Chicago 
Evening  Post:  '"The  Spoilers'  is 

a  fine  picture." Daily  News:  "The  most  thrill- ing fistic  combat  ever  staged  in 
the  movies 's  the  big  'punch'  scene 
in  the  new  version  of  'The  Spoil- 

ers.' " 

Reviews  of  "Enemies  of  Women" 
Motion  Picture  News :  "It  is 

a  stupendous  production,  carry- 
ing massive  sets  and  colorful  de- 
tail, and  dazzles  the  eye  with  its 

regal  splendor."  Moving  Picture 
World :  "Unusually  impressive  is 
Cosmopolitan's  'Enemies  of  Wom- 

en.' The  story  holds  your  inter- 
est tensely  throughout." Exhibitors  Herald :  "Probably 

no  picture  yet  given  to  the  screen 
so  abounds  in  lavish  and  gorgeous 
sets  and  wonderful  artistry."  New 
York  World:  "It  is  an  eye-full!" 
The  Telegram :  "It  is  without doubt  one  of  the  most  lavish  films 

ever  placed  before  the  public." The  Globe:  "It  is  the  last  word  in 
what  is  known  in  cinema  circles 
as  a  box  office  attraction."  The 
Sun:  "Brilliant  screen  produc- 

tion." The  Times :  "A  picture  one 
cannot  afford  to  miss." 

"Merry  Go  Round"  Continues  on 

Triumphant  Record  Breaking  Tour 

"Merry  Go  Round,"  the  Uni- versal Super  Jewel  which  recently 
smashed  records  in  the  Rialto  and 
Rivoli  Theatres,  Broadway,  during 
the  worst  weeks  of  summer,  is 
piling  up  similar  successes  from 
one  end  of  the  country  to  the 
other,  according  to  reports  com- 

ing into  the  Universal  home  office. 
In  San  Francisco,  in  Los  Angeles, 
in  Denver,  in  Canada,  in  Philadel- 

phia, in  Ashbury  Park,  in  Brook- 
lyn, and  in  its  remarkable  follow- 

up  run  in  the  Central  Theatre, 
Broadway  at  popular  prices,  it  is 
reported  to  be  standing  them  up 
and  playing  to  capacity  business. 
During  the  several  weeks  since 

its  first  appearance  on  Broadway 

Opens  August  5 

"Loyal  Lives,"  the  Whitman 
Bennett  production  for  Vita- 
graph,  will  begin  an  engage- 

ment at  the  Central  Theatre, 
Broadway  and  47th  Street, 
August  5.  It  follows  at  the 
Central  the  five  weeks  run  of 
Universal's  "Merry  Go  Round." Leading  characters  are 
Brandon  Tynan,  Mary  Carr, 
Faire  Binney  and  William  Col- 

lier, Jr.  "Loyal  Lives"  is  a melodramatic  romance  of  the 
United  States  Mail  Service, 
and  in  producing  it  Mr.  Ben- 

nett had  th;  co-operation  of 
the  Government  Post  Office 
Department. 

it  has  become  one  of  the  most 
talked  of  pictures  in  the  film 
world,  judging  from  the  reports 
in  the  cities  in  which  it  has  been 
seen.  Telegrams  from  theatre 
owners  who  are  playing  it  unite 
in  according  to  it  the  highest 
praise.  It  is  unamiously  adjudged 
the  highest  type  screen  entertain- 

ment and  a  box-office  find. 
It  is  in  Los  Angeles,  perhaps, 

that  it  has  had  its  greatest  prem- 
iere. Booked  in  the  wonderful 

Mission  Theatre,  at  two,  three  and 

five  dollars  admission,  it  turned 
away  hundreds  on  its  opening 
night,  last  Monday. 
As  the  result  of  its  unusual 

popularity  in  its  three  weeks  run 
aboard  the  U.  S.  S.  Leviathan,  one 
week  during  the  trial  trip  and  two 
weeks  during  the  big  vessel's  first 
trip  across  the  Atlantic  and  re- 

turn, the  U.  S.  Shipping  Board  has 
booked  it  for  all  Shipping  Board 
vessels  with  motion  picture  serv- 

ice— 30  in  number,  plying  the 
seven  seas. 

Griffith  Engages 

Lloyd  Hamilton 
D.  W.  Griffith  has  engaged 

Lloyd  Hamilton  for  the  leading 
role  in  his  forthcoming  produc- 

tion "Black  and  White,"  the  same 
picture  in  which  Al  Jolson  was 
rehearsing  when  he  left  suddenly 
for  Europe.  Jack  Noble  will 
direct  Mr.  Hamilton. 

Big  Universal  Picture 

Arrives  in  New  York 

The  long  heralded  print  and 
negative  of  "The  Hunchback  of 
Notre  Dame,"  the  big  Universal 
Super  Jewel  made  by  Wallace 
Worsley  from  Victor  Hugo's famous  book  as  one  of  the  most 
elaborate  and  expensive  pictures 
ever  attempted,  arrived  in  New 
York  City  early  this  week.  It 
came  in  from  California  accom- 

panied by  armed  guards  and  un- 
der the  personal  supervision  of 

James  V.  Bryson,  Universal  ex- 
ecutive, who  went  to  the  Coast 

especially  to  bring  it  East.  It  is 
in  14  reels. 
"The  Hunchback"  negative  trav- 

elled in  state,  protected  by  an  in- 
surance policy  for  $1,500,000  and 

encased  in  a  heavy  steel  portable 

safe. "The  Hunchback  of  Notre 
Dame"  has  been  a  year  in  the 
making.  Following  long  research 
on  the  part  of  the  literary  experts, 
the  costumes  experts  and  archi- tectural advisers  at  Universal  City, 
the  story  was  adapted  for  the 
screen  by  Perley  Poore  Sheehan, 
and  put  into  scenario  form  by  Ed- 

ward T.  Lowe,  Jr.  Seventy-five 
principals,  all  standard  film  artists, 
support  Lon  Chaney,  who  plays 
the  ill-fated  Quasimodo. 

In  the  sensational  night  scenes, 
where  the  infuriated  mobs  storm 
the  cathedral  doors,  to  be  dis- 

persed by  an  army  of  armored 
horsemen,  four  thousand  people 

appear. 

James  Ryan  Is  Chief 

Casting  Director 
James  Ryan  has  been  appointed 

as  chief  casting  director  of  the 
Fox  studio  at  Hollywood.  For  the 
past  two  years  Mr.  Ryan  has  been 
Lhe  casting  director  of  the  Fox 
studio  in  New  York  City.  His 
appointment  to  fill  the  larger  and 
more  important  post  in  Holly- 

wood came  last  week  and  he  left 
immediately  for  the  cinema  city. 
The  new  chief  casting  director 

has  been  with  the  Fox  company 
since  1916,  when  he  joined  on  as 

property  man. 

Selects  Actor  from 

Moving  Pictures 
Channing  Pollock  has  again 

come  to  the  screen  world  to  select 
a  player  for  one  of  the  principal 
roles  of  "The  Fool."  This  time  it 
is  Marion  Haslup  who  will  be  re- 

membered for  her  work  with  the 
Selznick  and  Paramount  organiza- 

tions in  support  of  Eugene  O'Brien and  several  other  stars. 



The  Pep  of  The  Program 

News  and  Reviews  of  ShofcT  Subjects  and  serials 

New  Serial  "Her  Dangerous  Path" 

Leads  Pathe's  List  for  August  9 On  the  same  Pathe  release  pro- 
gram of  nine  subjects  for  August 

12  that  presents  the  final  episode 
of  Ruth  Roland's  '  Haunted  Val- 

ley" Edna  Murphy  makes  her 
bow  as  a  serial  heroine  in  "Her 
Dangerous  Path."  This  is  the 
widely  heralded  Hal  Roach  "se- 

ries serial"  in  ten  episodes,  each 
virtually  complete  in  itself,  yet  all 
connected  by  means  of  a  novel 
suspense  device.  "Her  Dangerous 
Path"  deals  with  problems  of  Love and  Destiny  that  are  familiar  to 
all  women,  and  gives  answers  to 
the  question,  "What  Should  the 
Girl  Do?" 

This  program  also  presents  the 
first  Pathe  release  of  Sennett  two- 
reel  comedies — "Nip  and  Tuck," 
directed  by  Roy  Del  Ruth,  super- 

vised by  F.  Richard  Jones  and  pre- 
>enting  Harry  Gribbon,  Kewpie 
Morgan,  Alberta  Vaughn,  Mildred 
June.  Billy  Bevan  and  the  edu- 

cated dog,  Cameo. 
The  Aesop's  Film  Fable,  "The 

Pearl  Divers,"  exhausts  that  sub- 
ject in  a  comically  characteristic 

way  that  drives  home  the  moral: 
"You  can't  keep  a  good  man 

down." 
Stan  Laurel  has  the  industrious 

hero  part  in  the  Hal  Roach  one- 

reel  comedy  called  "Oranges  and 

Lemons." 
Pathe  Review  No.  32  demon- 

strates the  handling  of  "Balsa Wood,''  in  which  small  boys  toss 
great  logs  about,  for  this  wood  is 
one-third  lighter  than  cork.  "The 
wine  boats  of  the  Douro  River" screens  animated  scenes  of  inland 
commerce  in  Portugal.  "Monkey 
Island."  Louisiana,  shows  in  their 
native  habitat,  the  only  wild  mon- 

keys in  America.  The  Pathe  color 
section  presents  views  of  the  Sa- 

cred City  of  Shalainda,  in  the 
heart  of  the  Soudan,  Africa. 

Record   Booking  for 
"Our  Gang" 

Pathe  announces  that  the 
Loew  Theatres  have  booked 
the  Hal  Roach  two-reel  Our 
Gang  Comedies,  each  release 
to  play  a  total  of  eighty-five 
days,  starting  with  the  first 
sefies.  These  are  kid  and  ani- 

mal comedies  with  Sunshine 
Sammy,  Mickey  Daniels,  Jack- ie Condon,  Jackie  Davis,  Mary 
Kornman  and  the  inhabitants 
of  the  Roach  "Zoo,"  which  be- 

gan with  "One  Terrible  Day," about  a  year  ago. 
No  previous  Loew  booking 

contract  has  covered  so  long  a 
list  of  one  brand  of  short  sub- 

jects for  so  large  a  total  of 
play  dates,  say  Pathe  officials. 

Two  Educational  Releases  Given 

Big  Exploitation  in  Los  Angeles 

New  Fighting  Blood 
The  F.  B.  O.  announce  the  re- 

lease on  September  16  of  number 
three  of  the  second  series  of  H. 
C.  Witwer's  "Fighting  Bloods,"  en- 

titled "Long  Live  the  Ring."  The series  continues  to  have  George 

Short  Subjects  on  the  program  fire,"    in    which    Lige    Conley   is  ink  sketches  and  described  in  type, 
of  Loew's  State  Theatre,  Los  An-  shown  in  what  has  been  declared      In  addition,  the  State  Theatre 
geles,  for  the  week  of  July  22.  to  be  the  funniest  burlesque  auto-  gave  a  large  part  of  its  twenty- 
were  given  exploitation  practically  mobile  race  ever  put  on  the  screen,  four   sheet   stands   to  these  two  O'Hara  in  the  principal  role,  sup 
equal  to  that  on  the  feature.          was  given  a  large  panel  in  the   Educational  Pictures,  and  a  fine  porte(i  by  Mary  Beth  Milfor'd  and 

This  program  contained  the  lat-  State  Theatre's  Sunday  newspaper  book-up   was   made   with   twelve  LolljS(,  Lorraine 
est  Mermaid  Comedy  released  by  ads,  and  "Golf  as  Played  by  Gene  sporting     goods     stores     which  '  turned  over  their  windows  for  dis-  s^r         .  CI 

piays  dealing  with  golf.  Keystone  oale 
Treatment    given    by    Loew's  Tri-Stone    Pictures  announces State  to  the  Short  Subject  part  of  the  completion  of  arrangements  by 

this  program,  in  which  the  feature  which  the  new  edition  of  reissued 
picture  was  Viola  Dana  in  "Her  Keystone  comedies  will  be  handled 
Fatal  Millions,"  was  a  fine  exam-  by  Star  Film  Exchange  of  Port- land for  the  States  of  Washington, 

Oregon,  Idaho  and  Montana. 

Educational,  "Backfire,"  and  "Golf  Sarazen"  also  had  a  prominent 
as  Played  by  Gene  Sarazen."  The  part  of  the  advertising  layout. 
Jack    White    Production,   "Back-   Both  were  illustrated  with  pen  and 

Five  Fox  Educational  Films 

Announced  for  Next  Season  »lc  of  Short  Subject  exploitation 

Fox  Film  Corporation  an-  According  to  the  Fox  announce- 
nounces  the  release  of  the  first  «»ent,  the  series- of  short  length features  for  the  coming  year  will five    Educational  Entertainments surpass   everything   presented  in 

Books  Baby  Peggy 
Following  in  the  wake  of  the 

successful  week's  run  at  the  Rivoli 
New  Sunshine 

The  next  Fox  Sunshine  Comedy 

on  the  program  of  the  new  season.  tj1e  past  two  years  during  which  Theatre,  "Nobody's  Darling,"  the  answers   to  the  title   of  "Jungle This   group   is   the  vanguard   of  the  educational  picture  has  been 
twenty-six  short  subjects  on  the  undertaken  on  a  large  and  serious 
Fox  Educational  schedule.  basis. 

They  are  "A  Goldfish  Story,"  to  The  remaining  twenty-one  pro- 
be released  August  19;  "Mys-  ductions  on  the  year's  program 

teries  of  the  Yucatan,"  September  probably  will  be  released  at  the 
2;  "Sunshine  and  Ice."  September  rate  of  one  every  two  weeks. 
16;  "Ireland  Today."  September  They  will  cover  a  field  of  subjects 
30,  and  "Toilers  of  the  Equator,"  which  seldom,  if  ever,  have  been October  14.  shown  on  the  screen. 

Century  Comedy,  with  Baby  Pals."  The  action  speeds  along  at Peggy,  will  soon  play  the  circuit  a  lively  clip.  The  cast  consists  of 
of  Marcus  Loew  theatres.  well-known  comedy  players. 

Educational's  Convention 

in  New  York  a  Big  Success 
The  second  national  sales  con-   lined  the  method  to  be  followed  in 

Universal  Now  Working  on 

"Beasts  of  Paradise"  Serial 
"Beasts  of  Paradise,"  the  first  ten  by  Ewart  Adamson,  who  spent 

fall  release  in  Universal's  serial  five  years  among  the  Malays. ,    ,  *    r     .i  .  It  is  said  to  be  a  colorful  narra- schedule  for  the  new  season,  has  ..         ,,       .  .     _Wl4l  • 
.  tive,  the  hero  of  which  is been  put  into  production.  It  is  to  an  American  flying  ace  of  the 

be  in  fifteen  chapters,  and  stars  World  War,  who  becomes  strand- 
Eileen  Sedgwick  and  William  Des-  ed  in  Singapore.    Miss  Sedgwick 

vention  of  the  exchange  managers  handling  the  1923-24  product.  Dur-  mond.    William  Craft,  who  made  will  portray  an  English  girl  in  a 
ing  the  discussions  many  interest-  "In  the  Days  of  Daniel  Boone,"  series  of  adventures  which  will  in- 
ing  conditions   were  brought  to  is  directing  "Beasts  of  Paradise."  elude     dangerous     scenes  with 
light,  and  the  selling  campaign  for  Both  Miss  Sedgwick  and  Des-  animals  of  the  jungle, 
the    new   year   formulated    with  mond  have  won  favor  as  Universal  The   principal   "heavy"   role  is 

and  executives  of  the  Educational 
was  held  at  the  Pennsylvania 
Hotel  July  30  and  31  and  August  1 
Thirty  managers  of  branch  offices  these  conditions  in  mind. 
made  the  trip  to  New  York  to  at 
tend. 
A  resume  of  conditions  by  A.  S 

Kirkpatrick,  Assistant  General  Hammons. 
Manager,  was  followed  by  reports 
on  the  various  territories  by  the 
individual  exchange  managers.  D. 
J.  Chatkin,  Sales   Manager,  out- 

serial  stars,  Miss  Sedgwick  having  taken  by  William  Gould,  a  well- 
The  convention  was  adjourned  played  in  "In  the  Days  of  Daniel  known  vaudeville  actor.  "Beasts  of 

Wednesday  afternoon,    following  Boone,"  and  "The  Terror  Trail,"  Paradise"   deals   principally  with 
a   closing  address   by   President  and    Desmond    in    "Around    the  white  people  in  the  Far  East,  hav- 

World  in  18  days,"  "Perils  of  the  ing  little  to  do  with  the  native 
Educational  is  looking  forward  Yukon,"  and  others.    "Beasts  of  element.    It  is  expected  that  the 

to  their  biggest  year.    Their  re-  Paradise"  is  an  out-of-doors  pic-  first  three    chapters    will    be  in 
leasing  schedule  calls  for  thirty  ture  of  the  South  Seas  and  the  Universal  exchanges  early  in  Sep- 
per  cent,  more  product.  Malay  Peninsular.    It  was  writ-  tember. 
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"The  Steel  Trail" 
William  Duncan's  First  Serial  for 

Universal  Is  Ecellent  and 
Should    Prove    a  Big 

Winner 
Reviewed  by  C.  S.  Sewell 

William  Duncan  makes  his  first 
appearance  as  a  serial  star  for 
Universal  in  "The  Steel  Trail," which  deals  with  the  difficulties 
surrounding  the  completion  of  a 
railroad  in  a  specified  time  when 
powerful  interests  are  seeking  by 
fair  and  foul  means  to  prevent  it. 
There  is  plenty  of  snap  and  go, 
thrills  and  suspense  in  the  first 
three  episodes,  which  indicate  that 
it  has  all  the  ear-marks  of  a  suc- 

cessful serial  and  one  that  should 
prove  a  box-office  magnet  for  the 
majority  of  patrons. 

Duncan,  as  the  construction  en- 
gineer, has  a  role  that  suits  him 

well,  and  gives  a  thoroughly  satis- 
factory portrayal;  in  addition,  in 

the  scenes  which  require  physical 
strength,  he  looks  and  acts  the 
part  convincingly.  Opposite  the 
star  is  Edith  Duncan,  who  has 
been  associated  with  him  in  many 
of  his  former  serials.  She  is  cast 
as  the  daughter  of  the  disabled 
capitalist  who  is  building  the  road, 
and  shares  with  Duncan  the 
stunts  and  thrills.  The  support- 

ing cast,  which  is  headed  by 
Harry  Carter  as  the  chief  con- 

spirator and  includes  John  Cossar, 
Harry  Woods,  Mabel  Randall  and 
others,  is  entirely  satisfactory. 
An  additional  point  of  interest, 

not  always  found  in  serials,  is  that 
the  action  typifies  the  American 
spirit  of  real  accomplishment  in 
the  face  of  difficulties.  Much  of 
the  action  takes  place  on  and 
around  a  railroad,  where  track  is 
actually  being  laid,  etc.,  and  all 
this  appears  very  real.  The  thrills 
are  all  good  and  are  new  and  get 
over  with  a  bang. 
There  is  more  than  one  thrill 

in  each  episode  and  the  usual  sus- 
pense is  carried  over  to  the  next 

episode.  In  the  first  episode, 
Judith,  the  girl,  after  a  stirring 
race  manages  to  head  off  Boyd 
(Duncan)  as  he  is  leaving  for 
South  America,  and  the  episode 
ends  with  her  being  hurled  over 
a  cliff  in  a  limousine  in  which  she 
is  imprisoned  under  water. 
The  second  episode  includes  a 

fight  in  a  burning  building  where 
Boyd  faces  the  conspirators  and 
rescues  one  of  them  from  the  fire 
and  ends  with  Edith  being  rescued 
from  the  top  of  a  car  of  dynamite 
by  sliding  down  a  rope  and  appar- 

ently about  to  be  dashed  to  death 
against  a  pole  between  the  tracks. 
The  manner  in  which  this  situa- 

tion is  handled — and  she  is  rescued 
— is  exceedingly  simple,  but  very 
effective. 
The  third  episode  involves  the 

attempts  of  the  conspirators  to 
retard  the  construction  by  means 
of  an  injunction.  Judith  rides  to 
the  court  for  necessary  papers  and 
is  trapped  by  a  forest  fire,  while 
Boyd  in  an  aeroplane  follows,  dip- 

ping perilously  close  to  the  burn- ing tree  tops. 
Altogether,  the  opening  episodes 

indicate  that  "The  Steel  Trail" ranks  high  as  a  serial.  There  is 
something  doing  every  minute,  the 
interest  well  sustained  and  serial 
fans  should  welcome  it. 

SHORT  SUBJECTS  REVIEWED  IN  THIS  ISSUE 

Dipping  in  the  Deep  (Educa- tional) 

Nine  of  Spades  (Pathe) 
Nip  and  Tuck  (Pathe) 

Oranges  and  Lemons  (Pathe) 
Pathe  Review  No.  32  (Pathe) 

Pearl  Divers,  The  (Pathe) 
Plus  and  Minus  (Educational) 
Post  No  Bills  (Pathe) 
Santa  Fe  Trail,  The  (Arrow) 
Steel  Trail,  The  (Universal) 
West  Is  West  (Educational) 

"The  Pearl  Divers"      "Pathe  Review  32" 
(Pathe-Magazine — One  Reel) 
Of  chief  interest  in  this  reel  is  a 

section  showing  the  handling  of 
Balsa  wood,  a  South  American 
product,  which  weighs  one-third less  than  cork  and  can  be  used  to 
replace  it  in  several  ways.  Other 
novel  subjects  are  an  island  in 
Louisiana,  on  which  live  the  only 
wild  monkeys  in  America ;  a  beauti- 

fully photographed  section  of  watei- f alls  in  the  Pocono  Mountains,  and 
a  color  section  of  the  quaint  native 
city  of  Shalamda,  Soudan,  with  its 
mud  huts  and  strange  primitive 
customs— C.  S.  S. 

(Pathe-Cartoon— One  Reel) 
The  majority  of  spectators  will 

find  this  cartoon  comedy  highly 
amusing,  particularly  the  situation 
showing  the  oysters  under  the  sea 
in  real  beds  like  doll  beds.  The 
familiar  cat  and  mouse  are  the 
principal  characters,  and  the  mouse 
gets  the  jewels  despite  the  fact  that 
the  cat  neglects  to .  help  him  at  a 
crucial  moment.  The  comedy  is  in 
Cartoonist  Terry's  most  inimitable vein. — C.  S.  S. 

"Nip  and  Tuck" (Pathe-Comedy — Two  Reels) 
There  are  a  number  of  amusing 

situations  in  this  two-reeler,  the 
first  of  the  Sennett  comedies  dis- 

tributed by  Pathe.  Chief  among 
these  is  a  burlesque  poker  game,  in 
which  a  surprisingly  intelligent  dog. 
Cameo,  aids  his  owner  to  win.  The 
nature  of  the  game  is  shown  in  the 
final  showdown  with  twelve  aces  in 
the  deck.  The  manner  in  which 
the  players  contrive  to  produce 
these  aces  will  get  many  laughs. 
The  principal  comedian.  Billie 
Be  van,  also  contributes  a  strange 
tale  of  pearl  diving  and  the  secur- ing of  an  entire  necklace  from  one 
oyster.  Cameo  also,  by  various 
clever  devices,  manages  to  get  a 
whole  bunch  of  policemen  to  chase 
a  thief.  It  is  an  amusing  comedy 
in  which  burlesqued  situations  and 
slapstick  figure,  and  should  please 
the  majority  of  audiences. — C.  S.  S. 

"Oranges  and 

Lemons" 
(Pathe-Comedy— One  Reel) 

An  orchard  in  which  oranges  and 
lemons  are  grown,  and  a  plant  in 
which  they  are  packed,  provide  the 
background  for  this  comedy  starring 
Stan  Laurel.  There  is  a  lot  of 
slapstick  stuff,  and  a  number  of 
ingenious  stunts  have  been  devised 
to  assist  the  hero,  a  lazy  worker,  in 
eluding  the  boss.  As  a  whole  the 
comedy  is  about  up  to  the  average 
of  previous  numbers  in  which  this 
comedian  has  been  featured,  as  it 
contains  quite  a  few  laughs. — 
C.  S.  S. 

"Nine  of  Spades" 
(Pathe-Special— One  Reel) 

Decidedly  out  of  the  ordinary  run 
of  film  attractions  is  this  Pathe 
single-reeler,  which  deals  with  -i 
game  of  bridge,  in  which  the  hero 
loses  because  he  made  the  wrong 
play  with  the  nine  of  spades.  The 
correct  way  to  play  the  hand  is  then 
shown.  It  is  a  picture  that  depends 
entirely  for  its  appeal  on  those 
tamiliar  with  bridge.  They  will 
find  the  problem  presented  very 
interesting. — C.  S.  S. 

"West  Is  West" 
(Educational-Comedy — One  Reel) 

Cliff  Bowes  and  Virginia  Vance 
are  the  principals  in  an  active 
Cameo  comedy  of  western  life.  The 
girl  is  robbed  before  depositing  a 
bag  of  gold  in  the  bank,  and  the 
pursuit  of  the  bandits  supplies  the 
excitement  and  fun.  The  dog 
attempts  to  ride  a  stuffed  horse  and 
gets  a  number  of  laughs.  The 
comedy  is  fairly  entertaining. — M.  K. 

Each  Grand- Asher  Comedian 

Has  Completed  Eight  Films 

"Dipping  in  the  Deep" 
(Educational-Hodge  Podge — One 

Reel) 

Diving  scenes,  hiking  trails  in  the 
Rockies,  summer  sports  around  Ice- 

berg Lake  and  Glacier  Falls  are featured  in  this.  There  is  also  a 
cartoon  on  stag  hunting,  making  an 
entertaining  number  in  all. — M.  K. 

Grand-Asher  Distributing  Cor- 
poration announce  that,  under  Harrv 

Edwards  direction,  Monte  Banks 
has  completed  his  eighth  comedy 
of  the  series  of  twelve.  It  is  titled 
"Wedding  Rings,"  and  Edna 
Gregory  is  leading  woman.  Banks 
has  already  started  on  the  ninth 
comedy  —  "Home  Cooking"  —  with 
Harman  Raymaker  at  the  mega- 

phone. The  tenth  comedy,  which  is 
now  in  scenario  form,  will  be 
directed  by  Harry  Edwards. 

Another  comedian  working  at  full 
tilt  at  the  G-A  studios  is  Joe  Rock, 

who  has  just  finished  "The  Love Birds,"  his  eighth  subject,  and 
who  has  started  to  work  on  "It's  a Bear,"  which  Reggie  Morris  is 
directing.  Arvid  Gillstrom  directed 
"Love  Birds,"  and  Billie  Rhodes  is 
leading  woman. 

Not  to  be  left  behind,  Sid  Smith 
recently  finished  his  eighth  for 
Grand-Asher — "Husbands  Wanted" 
— and  is  working  on  "The  Midnight 
Watch,"  in  which  he  appears  as  a detective.  Charles  Lamont  is 
directing  this  production,  and  it  is 
expected  that  it  will  be  completed 
within  another  week. 

"Plus  and  Minus" 
(Educational-Comedy — One  Reel) 

Bluffing  the  landlady  is  the 
theme  of  this  Cameo  comedy,  in 
which  Cliff  Bowes  plays  a  penniless 
young  man  suddenly  robbed  of  a 
place  to  hang  his  hat.  He  falls  in 
love  with  a  waitress  (Virginia 
Vance),  so  his  meals  are  assured. 
By  a  clever  trick  he  fools  the  land- 

lady into  thinking  he  is  a  million- 
aire. It  is  not  an  exceptional 

number,  but  has  some  successful 
slapstick  of  the  banana-peel  type. 

— M.  K. 

How  Theatre  and  Producer 

Exploited  a  Single-Reeler 

Co-operating  with  the  People's Theatre,  Portland,  Ore.,  the  Kiser 
Studios,  Inc.,  producers  of  Pathe's 
Oregon  Trail  Series,  gave  an  illus- 

tration of  how  a  one-reel  picture 
may  be  profitably  exploited.  Ad- 

vantage was  taken  of  the  ap- 
proaching visit  of  President  Hard- 

ing to  start  a  truck-ballyhoo  for 
"Weeping  Waters"  rumbling 
through  Portland's  main  streets, 
with  periodical  stops  before  the 
theatre  and  its  lobby  announce- 

ments. Truck  carried  tepee  and 
Indian  characters  that  figured  in 
the  picture.  Attractively  designed 
banners  set  forth  the  producers' and  theatre's  announcements.  One 
line  under  the  picture's  title  had  a 
special  local  application — "Filmed 
at  the  Punch  Bowl,  Eagle  Creek." On  the  day  of  the  visit  of  the 
Presidential  party  this  "Weeping 
Waters"  ballyhoo  was  accepted  as 
a  legitimate  perambulating  feature 
of  the  celebration. 

"Post  No  Bills" 
(Pathe — Comedy— One  Reel) 
While  following  the  general  line 

of  single  reel  comedies  in  which 
Paul  Parrott  has  been  starred  this 
one  affords  him  exceptionally  good 
opportunities  for  laughs  in  the  role 
of  an  ingenious  bill-poster  for  a 
movie  house,  who  posts  his  bills 
in  all  sorts  of  places.  It  is  un- 

adulterated slap-stick,  but  several 
of  the  stunts  are  so  amusing  that 
they  will  make  patrons  laugh  who 
do  not  readily  take  to  this  form 
of  comedy ;  for  instance,  where 
the  hero  places  a  bill  with  paste 
on  it  so  that  a  victim  will  fall  on 
it  after  stepping  on  a  banana  peel. 
— C.  S.  S. 
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Hot  Stuff— Very! 
The  New  York  Exchange  for  the  Educa- 

tional Films,  Incorporated,  by  its  manager. 
Hal  Hodes,  sends  in  the  following: 
Dear  Mr.  Richardson:  There  has  been  an 

epidemic  of  film  mutilation  in  this  territory 
during-  the  past  month.  Brand  new  prints have  been  returned  to  us  with  sprocket  holes 
ripped  for  as  much  as  a  hundred  feet,  or  even 
more.  What  is  the  cause  of  it?  I  don't know  (Neither  do  L — Ed.)  but  in  an  effort 
to  correct  it  I  have  had  several  thousands 
of  the  attached  printed  on  slips,  one  of  which 
will  be  contained  in  every  shipment  of  films 
leaving  this  exchange  hereafter. 

It  may  be  that  exchange  managers  in  other 
territory  could  use  the  same  idea,  or  an 
adaptation  of  it.  It  is  possible  that  the 
thought  back  of  it  will  cause  projectionists 
here  and  elsewhere  to  be  more  careful,  so 
if  you  care  to  use  it  in  your  valuable  de- 

partment you  certainly  may. 
I  certainly  do  care  to,  only  don't  send  the same  notice  out  all  the  time.  A  SERIES, 

worded  differently,  would  be  just  FINE,  but 
once  a  projectionist  has  found  the  same 
thing  in  his  shipment  two  or  three  times,  it 
has  served  its  full  purpose,  for  he  just  won't read  it  again. 

The  idea  itself  is  a  peach.   It  is  as  follows  : 
MR.  PROJECTIONIST — I   THAXK  YOU! 

I'VE   HEAR   of  RACING  pull  and  rip. women. 
•  •    •  ME  TO  pieces.  I've. 

WHO  LIKE  to  be.  *     .  • •  •     •  GOT  A  LOT  of  laughs. 
TREATED  rough.  •     •  • »     •     •  AND    ENJOYMENT  in 
WELL  AS  the  old.  general. •  •     •  *    •  » 
LADY     SAID     when  TO  DELIVER  to  thou- 
she.  sands. 

•  •    *  *    .  . 
KISSED  THE  pig.  OF  PEOPLE  after  you. •  .     «  «     .  » 
"EVERY  ONE  to  his.  FINISH  WITH  me  and. .     .     «  ... 
OWN  TASTE."   Now.  YOU'LL  HURT  them  a. ...  ... 
BEING      MADE      of  LOT  IF  vou  let  me. 
celluloid.  *     *  ' .     .     .  GET  HURT  so. 

I  HATE  it.  ... ...  TAKE    CARE    of  me 
ROUGH 

may. 
treatment 

and. 

THERE'LL  be  a  lot. 
PLEASE  'SOME  folks. ...  OF    THANKS  coming 
BUT  IT  plumb  ruins  t0- ... me. YOU.    YOUR  boss  and. ... 

HIS  PATRONS.  Your. 
•     *  * 

BROTHER  projection- ists. 
... 

AND     THEIR  bosses and. 

WHAT  I  like  is. ... 
GENTLE  treatment 

so. ... 
THAT  I  reach  the. ... 
NEXT    FELLOW  in 

thC'     ...  PATRONS  will  all  join. 
SAME    GOOD    condi-    *    *  * 
Hon  ME  IN  saying. 
...  ... 

YOU    LIKE    to    see  "J  THANK  YOU!" me  in  (Signed) ...  Can  O.  Fillum. 
SO,  FOR  the  love. 

Residence, 
OF    MIKE    go    easy  N  y  Exchange  for  Ed. 
with  me.(  Films,  Inc. 
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Notice  to  All 

PRESSURE  on  our  columns  is  such that  published  replies  to  questions 
cannot  be  guaranteed  under  two  or 

three  weeks.  If  quick  action  is  desired 
remit  four  cents,  stamps,  and  we  will 
send  carbon  copy  of  department  reply 
as  soon  as  written. 

For  special  replies  by  mail  on  mat- ter which,  for  any  reason,  cannot  be 
replied  to  through  our  department  re- mit one  dollar. 

Gaskets  Work  Well 

E.  Gardener,  projectionist,  Lyric  Theatre. 
Mounds,  Illinois,  says: 
Some  while  ago  you  described  the  gaskets 

Mr.  Clark,  of  Louisiana,  makes  for  the  Pow- er intermittent  oil  well  cover.  I  have  tried 
them  on  my  projectors  and  they  can't  be 
beat.  Did  I  hear  some  one  say:  "Shellac 
can't  beat?"  Well,  in  reply  to  that  I  would remark  that  while  shellac  will  do  the  trick 
all  right,  why  bother  with  such  messy  stuff 
when  one  can  insert  a  gasket  in  half  the 
time? 
With  regard  to  my  condenser,  I  am  now 

using  a  6%-7%  piano  convex  combination, 
spaced  1-16  apart,  with  approximately  16 
of  an  inch  from  center  of  condenser  to  aper- 
ture. I  find  that,  owing  to  the  short  focal  length 
condensers  giving  a  more  parallel  beam  of 
light.  I  get  more  light  and  better  results,  in 
my  case,  than  with  any  other  condenser  com- bination. I  know  this  does  not  correspond 
with  the  old  lens  charts,  but  if  condensers 
were  made  of  even  reasonably  exact  focal 
length,  the  application  of  the  charts  would 
be  much  more  practicable  for  us  projection- ists. 
As  to  that,  brother  Gardener,  possibly  the 

reason  you  get  more  light  with  present  con- denser combination  is  not  because  of  the 
shape  of  the  beam,  so  much  as  the  shorter 
crater  distance.  The  longer  condenser  focal 
length  inevitably  gives  a  longer  crater  dis- 
ance,  see  page  162  of  Bluebook.  If  I  were 
you  I  would  try  out  one  of  the  new  Cine- 
phor  condensers,  now  being  put  out  by  the 
Bausch  and  Lomb  Company.  I  would  like 
to  have  your  report  on  it.  They  cost  con- 

siderable, but  I  think  are  worth  the  price. 
Friend  Gardener  also  sends  drawing  of  a 

lamphouse  pilot  light  switch  he  made  him- self.   Here  it  is. 
A  is  a  piece  of  tin,  or  sheet  metal,  to 

fasten  B,  which  is  a  piece  of  fibre  of  suit- 
able size  and  length,  to  the  lamphouse  door. 

C  is  cut  out  of  fibre.  E  is  h  Power  upper 
roller  bracket  spring.  D  is  a  little  home- 

made copper  contact  point  to  which  ends 
of  wire,  F  and  F',  are  attached.  F  G  at- tach to  an  ordinary  porcelain  lamp  recepta- 

cle in  which  is  placed  a  10  watt  lamp.  It  is 
on  the  back  wall  of  the  lamphouse.  Wires 
F  G  can  be  attached  to  circuit  Lt  any  con- 

venient point  which  is  alive  when  arc  is  not burning. 

Part  B  passes  through  opening  H  and 
pushes  spring  E  away  from  contact  when 
door  is  closed,  thus  lighting  the  lamp  when 
the  door  is  open  and  putting  it  out  when 
door  is  closed. 
The  only  thing  which  is  not  clear  is  where 

part  C  is  attached,  but  I  guess  you  who 
may  wish  to  install  such  a  switch  can  figure 
that  out  for  yourselves.  I  and  I'  are  holes by  means  of  which  part  C  is  bolted  to  wall 
of  lamphouse. 

PILOT  LIGHT  SWITCH 
Designed  by  E.  Gardener,  Lyric  Theatre, 

Mounds,  111. 

Cameraman's  View Perry  I.  Sherman,  Henrietta,  Oklahoma, 
writes  most  interestingly  with  regard  to  the 
matter  of  camera  speed.  I  have  a  large 
hunch  that  there  will  be  those  who,  like  my- 

self, will  disagree  most  emphatically  as  to 
the  cameraman  grinding  out  anything  even 
faintly  approaching  sixteen  exposures  to 
each  and  every  second,  either  with  or  with- 

out the  aid  of  a  speed  indicator. 
I  myself  have  watched  many  cameramen 

"grinding,"  and  never  yet  observed  one  to 
have  his  eyes  fixed  on  a  speed  indicator,  or 
anything  else  but  the  action  he  was  taking. 
More  than  this  I  have  watched  three  cam- 

eramen shooting  the  same  scene,  and  would 
be  perfectly  willing  to  swear  a  great  swear 
that  none  of  them  used  the  same  speed. 
Here  is  what  brother  Sherman  says: 
Dear  Richardson:  Glancing  through  the 

department  this  week  (his  letter  is  dated 
April  12),  the  first  article  I  read  through  re- minded me  of  an  Intention  I  have  had  for 
some  time  to  write  you  concerning  that  sec- 

tion of  the  Bluebook  of  Projection  titled 
"Projection."  On  page  217  you  say  there  is 
no  set  camera  speed,  citing  light  value 
changes  as  the  reason  why  set  camera  speed 
would  be  impractical. Confudins 

This  is,  in  a  way,  confusing,  as  I  shall  try 
to  show  you.  For  corroboration  of  the  state- 

ments I  shall  make  I  refer  you  to  my  good 
friends,  Tiry  H.  Miller,  Chief  Cinematograph- 
er,  Industrial  Division.  Rathacker  Film  Com- 

pany, Chicago.  Illinois,  and  Carl  Louis  Greg- 
ory, of  New  York  City,  than  whom  there  are 

none  better  in  the  camera  end  of  things. 
Our  standard  camera  speed  is  sixteen  (16) 

pictures  per  second.  Anything  other  than 
this  is  not  standard,  but  slow-motion,  high- 

speed, trick  and  fake  stuff,  hence  may  be 
classed  as  freakish.  (Urn,  what  do  you 
gentle  readers  think  of  the  statement  that 
all  normal  pictures  are  "taken"  at  the  rate 
of  sixteen  per  second?  Don't  all  speak  at 
once,  please. — Ed.).  In  fact  many  of  the 
cameras  now  put  out  are  equipped  with  speed 
indicators,  which  the  cameraman  is  expected 
to  watch  closely.  After  a  few  months'  prac- tice, however,  you  will  find  them  making  the 
two  turns  per  second  (cameras  require  two 
turns  of  the  crank  to  each  foot  of  film. — Ed.) 
as  regular  as  the  tick  of  a  watch. 

The  two  things  we  have  to  fall  back  upon 
to  overcome  variation  in  light  intensity  are 
the  rotating  camera  shutter,  which  is  adjust- 

able, and  the  lens  diaphram,  which  also  Is 
adjustable.     To  show  you  how  these  work 
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out  in  practice  come  with  me  on  a  day's 
"jump"  and  watch  what  can  be  done  by  the cameraman  when  confronted  by  various 
light  intensity  conditions. 

Photographs  a  Parade 
Suppose  we  first  go  down  town  to  photo- 

graph a  parade  in  the  business  section.  Se- 
lecting what  seems  to  be  the  best  location, 

we  find  there  are  heavy  shadows  in  places, 
and  dark  colored  buildings  all  along  the 
"shot."  This  latter  means  that  we  cannot 
depend  upon  much  reflection  of  light  from 
the  buildings.  I,  therefore,  open  up  my 
camera  lens  to  say  about  P  11,  and  set  the 
revolving  shutter,  which,  as  before  said,  is 
adjustable  from  entirely  closed  to  180  de- 

grees, opening  at  135  degrees,  which  is  es- sentially the  same  thing  you  have  when  you 
set  your  kodak  shutter  at  l-50th  of  a  second 
and  the  diaphram  at  a  point  between  F  11 
and  F  16. 
These  adjustments  will  take  care  of  the 

conditions  described.  (Yes,  but  suppose,  in 
addition,  that  it  is  either  bright  sunlight  or 
is  a  dark,  "muggy"  day.  This  latter  would call  for  very  different  adjustments  than 
would  the  first,  and  very  often — parades  do 
not  wait  for  weather  conditions,  you  know — 
would,  I  am  very  sure,  compel  not  only  a 
wide-open  lens  and  all  the  opening  of  the 
shutter,  but  also  a  SLOWING  DOWN  OF 
SPEED,  IN  ADDITION. — Ed.) 
Having  finished  with  the  parade,  we  will 

pile  into  the  car  and  go  out  to  the  residence 
section  to  "take"  some  notables  who  emerge from  a  fine  home  and  walk  to  their  car  in 
bright  sunlight.  We  now  must  either  slow 
down  our  lens  speed  (reduce  diaphram  open- 

ing.— Ed.)  or  reduce  the  shutter  opening. 
Since  the  former  increases  depth  of  focus  we 
of  course  choose  it  in  preference  to  reduc- 

ing shutter  opening,  using,  under  these  con- 
ditions, about  a  F  16  diaphram  opening,  leav- 

ing the  shutter  blades  undisturbed. 
Next  we  set  up  at  the  auto  races,  where 

we  must  "shoot"  a  bunch  of  fast  ones.  Of course  as  we  do  not  want  a  blur  we  must 
close  down  a  bit  on  the  shutter  opening, 
since  fast  moving  objects  can  only  be  pho- 

tographed clearly  by  very  short  exposure. 
We  therefore  jump  our  lens  opening  up  to 
F  8  and  reduce  the  shutter  opening  to  90 
degrees.  , Not  in  Dutch 
You  will  thus  see,  Brother  Richardson, 

that  we  make  it  a  give-and-take  proposition 
as  between  the  lens  and  shutter,  and  to  go 
further  I  will  show  you  where  we  are  not 
"in  Dutch"  if  we  make  a  slight  miscalcu- lation in  the  opening  of  either  shutter  or 
lens. 
When  developing  the  film  if  it  is  found 

that  there  has  been  an  error,  and  some  por- 
tion of  the  same  is  over-exposed,  it  merely 

is  not  developed  to  full  intensity.  It  is  shot 
into  the  fixing  bath  slightly  under-developed. 
On  the  other  hand  if  a  film  has  been  under- 

exposed we  develop  to  full  intensity.  We 
also  have  protection  in  the  printer,  as  the 
printer  operator,  when  he  finds  an  over- 

exposed piece,  slows  down  to  give  a  long 
exposure.  So  you  see  we  can  "doctor"  a weak  negative  considerably.  We  have  great 
leeway,  and,  except  in  remedying  focus,  can 
do  almost  anything  with  a  film.  The  follow- 

ing story  is  amusing  and  seems  to  fit  in 
with  this  pretty  well: 

JUST  OUT 

A  Brand  New 

Lens  Chart 

By 

JOHN  GRIFFITHS 

Here  is  an  accurate  chart 
which  belongs  in  every  projec- 

tion room  where  carbon  arcs 
are  used.  It  will  enable  you  to 
get  maximum  screen  results 
with  the  equipment  you  are using. 

The  new  Lens  Chart  (size  15" 
x  20")  is  printed  on  heavy  Led- 

ger Stock  paper,  suitable  for 
framing.  It  will  be  sent  to  you 
in  a  strong  mailing  tube,  insur- 

ing proper  protection. 
Get  this  chart  now  and  be  all 

ready  to  reproduce  with  maxi- 
mum screen  results  the  splen- 

did pictures  which  are  coming 
this  fall. 

Price  $1.00 
Postpaid 

Chalmers  Publishing  Co. 
516  Fifth  Avenue New  York  City 

Lem  Jones,  down  Cedarville  way,  put  in  a 
"pitcher  show."  After  getting  it  all  rigged 
up  he  wrote  the  fillum  house  fer  sum  spools 
of  pitchers.  After  they  came  he  put  them, 
one  at  a  time,  on  the  projector  and  tried  to 
get  a  picture  on  the  screen.  He  ran  the  lens 
in  and  out  and  fiddled  with  everything  he 
could  find  movable  on  the  projector,  but  the 
best  he  could  get  was  a  half  focused  smear 
on  the  screen.  He  called  in  the  editor  of  the 
local  rag  and  explained  to  him  that  the  gol 
durned  thing  just  simply  wouldn't. The  worthy  editor  man  studied  long  and 
deep.  Finally  he  spake:  "Wall,  gash  dang 
it,  y'  hev  th'  light  an'  y'  hev  th'  bed  sheet 
out  'n  front,  'n  y'  hev  a  spy  glass  on  th' 
frunt  that  works  good  'n  smooth,  so  looks 
t'  me  like  th'  only  thing  t'  do  is  t'  send  them 
fillums  back  t'  th'  eomp'ny  'n  tell  em  to  hev 
um  focused  before  they  send  um  out  t'  yu!" Well,  Friend  Richardson,  as  an  ornament 
your  Bluebook  certainly  is  not  worth  six 
dollars.  AS  AN  ORNAMENT,  I  said!  But 
say,  as  a  book  for  study  and  honest-to-God 
worth,  IT  IS  THE  BEST  SIX  DOLLAR  IN- 

VESTMENT EVER  MADE  by  any  projection- 

ist who  has  the  good  of  his  profession  at 
heart.  As  to  the  sap  who  laps  up  six  dol- 

lars worth  of  hooch,  or  spends  an  equal 
amount  having  a  "good  time,"  and  then howls  that  he  cannot  afford  six  dollars  for 
the  book,  why  it  is  a  damsite  better  that  he 
drop  out  of  the  business  entirely.  There, 
print  that  or  not,  as  you  will,  but  you  very 
well  know  it  is  true!  Had  hoped  my  sum- 

mer itinerary  would  take  me  east  where  I 
could  see  you  this  summer,  but  guess  its 
Canadian  scenic  stuff  for  mine. 

I  shall  not  comment  at  length  on  this,  be- 
cause the  letter  itself  is  long.  I  am  unable 

to  agree  with  brother  Sherman,  much  as  I 
would  like  to,  that  the  lens  and  shutter  can 
be  made  to  take  care  of  all  conditions, 
though  I  very  well  know  there  is  large  lee- 

way, as  he  has  pointed  out.  But  the  actenic 
values  of  light  vary  enormously,  and  any- 

how I  am  bound  to  say  that  cameramen  do 
NOT  "shoot"  at  sixty  nearly  as  often  as 
they  do  at  a  much  higher  rate  on  regular 
stuff,  and  that  topical  is  often  far  below 
sixty.  What  have  you  "men  on  the  job"  in projection  rooms  to  say  about  it? 

Loose  Connection 

Apologies  to  Brother  J.  W.  Rainwater, 
Chief  Projectionist  Princess  Amusement  Co., 
Albany,  Alabama,  who  wrote  me  some  while 
ago  and  received  no  reply.  The  letter  was 
misplaced.    He  said: 
Am  having  a  bit  of  trouble.  We  use  fifty 

amperes  at  the  arc,  taking  current  through  a 
transverter.  The  ammeter  hand  will  drop 
back  to  about  35,  and  when  I  tap  the  in- 

strument very  lightly  it  will  jump  back  to 
50.  Think  the  line  coming  in  is  O.  K.  Would 
be  much  pleased  if  you  could  help  me  out. 
The  trouble  evidently  is  in  the  ammeter, 

and  is  most  likely  due  to  a  loose  connection. 
Try  the  connections  at  the  binding  posts. 

If  they  are  tight,  then  you  will  either  have 
to  send  the  ammeter  in  for  adjustment  or 
take  it  apart  yourself.  There  is  nothing 
especially  mysterious  about  an  ammeter. 
Use  common  sense  and  judgment,  that  you 
are  neither  splitting  rails  or  driving  railway 
spikes,  and  you  will,  I  think,  have  no  diffi- 
culty. 

You  will  probably  find  a  small  screw  loose 
inside  the  instrument.  If  you  don't,  then send  it  to  the  manufacturer,  or  to  the  maker 
of  your  transverter  (Hertner  Electric  Com- 

pany, Cleveland,  Ohio)  with  a  description  of 
the  trouble.    I  think  you  can  fix  it,  though. 

Recently  an  almost  exactly  similar  trouble 
occurred  witH  my  motorcycle  ammeter. 
Garage  men  refused  point  blank  to  touch 
it.  I'd  have  to  send  it  to  the  maker,  said 
they.  I  went  home,  grabbed  my  trusty 
tools  and  in  ten  minutes,  working  very  care- 

fully, I  had  that  darned  thing  disrupted — disemboweled  as  it  were.  I  found  a  loose 
screen,  tightened  it,  replaced  the  parts  and 
the  ammeter  has  been  ammeting  perfectly 
ever  since. 

EUREKA  PRISM  SCREEN 
From  photograph  showing1  actual  size  of  cross  corrugations 

CASH  IN  ON  ALL  YOUR  SEATS 

The  EUREKA  PRISM  SCREEN 

will  permit  even  the  occupants  of  boxes  to  enjoy  the  picture. 

And  it's  the  only  screen  that  makes  every  seat  a  good 
seat. 

The  cross-corrugated  surface  (fully  protected  by  ex- 
clusive patents)  is  the  secret  of  its  success. 

Write  us  for  prices  and  description. 

U.  S.  THEATRE  EQUIPMENT  CO.,  Inc. 
17  East  60th  Street,  New  York 
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ALLIED  PRODUCERS  AND  DISTRIB. fUvlew CflDCCUU* 
Foot**. 

Review Consensu*  Footage 
The  Three  Must-Get-Theres.  Max  Linder   Sept.   9   3,800 
arnson  s  Finish   Jack  Piclcford   Jan.   27  May  12   8,000 
Salome   Xazimova   Jan.   13  Mar.  24    6,000 
udnm   Mabel  Normand   Mar  3   May  5   8,000 

The  Shriek  of  Araby  Sennett  Prod.  Turpin.  Apr.  28   4,151' 

AMERICAN  RELEASING 
Solomon  in  Society  Strauss  Prod  Jan.  6  Aug.  4    6,000 
..niaily   Featured  Cast  Feb.  >  Apr.  7   7,6ii 
One  Million  in  Jewels  Helen  Holmes   Feb.  10  Mar.  24    5,326 
Bohemian  Girl   rtarlev  h.nowles  Prod. Feb.  17  Mar.  24    6,462 
The  Grub  Stake  Nell  Shipman   Mar.   17  Apr.  14   8,061 
Son  of  the  Desert   W.    Merrill  McCor- mick   Mar.  24   4.144 
Quicksands   Chadwick-Dix   Apr.  7  July  21    6,307 Outlaws  of  the  Sea  Marguerite   Courtot..Apr.  7  ,   5,395 
Modern    Marriage   Bushman-Bayne   Apr.  14   6.331 Vengeance  of  the  Deep  Ralph  Lewis   Apr.  28             Aug.  4    4,753 
The  Troth  About  Wives. ...  Betty  Blythe   June  9   5,973 

ARROW 
Streets  of  New  York  Burton  King  Not.  11  June  2   7,000 
I  nc  Double  O  Jack   Hoxie  Dec.  9   4,720 
Lost  in  a  Big  City  lohn  Lowell  Jan.  20  -May  12   8,000 
Jacqueline  Star  cast   Mar.  31  July  21    6,000 
Man  and   Wife  Maurice  Costello   Apr.  28    5,000 
Hie  Broken  Violin  Star  Cast   Apr.  28   6,000 
Spawn  of  the  Desert   Wm.   Fairbanks  ....May  5   4.500 Little  Red  Schoolhouse   E.  K.  Lincoln   May  26   5,700 
Sheriff  of  Sun  Dog   Wm.  Fairbanks   June  2   4.949 None  So  Blind   
Sun  Dog  Trails   William  Fairbanks   
The  Fighting  Skipper   Serial   15  parts 

ASSOCIATED  EXHIBITORS 
A  Bill  of  Divorcement  Constance  Binney  Jan.  20  Mar.  24    5,819 
rhe  Tents  of  Allah  Mary  Alden,  Monte  Apr.  7  June  9   7,864 Blue   
Alice  Adams   Florence  Vidor   Apr.  28    6,00? 
Is  Divorce  a  Failure?   Leah  Baird   May  5   5.448 
The  Destroying  Angel  Leah  Baird   July  14   6.000 
The  Man  Between  Allan  Forrest   July  21    5,176 
Itormy  Seas   J.  P.  McGowan  July  21    4,803 

EDUCATIONAL  FILMS  CORP. 

A  Jungle  Romeo   "Snooky"   Mar.   10   2,000 Hot  Water   Neal  Burns   Mar.   17   2.U0U 
Uneasy  Feet   Lloyd  Hamilton   ....Mar.  24    2.000 
Kick  Out   Uge  Conley   Mar  31   2.000 
Family   Troubles  Eddie  Barry   Mar.  31   l.CU) 
Green  as  Grass   Jimmie  Adams   Apr.  7   2,000 
Movie  Daredevil   cartoon   Apr.  7   1,000 
The  Dude   Jimmie  Adams   Apr.  14   MM 
Take  Your  Choice   Bobby  Vernon   Apr.  14   2,008 
Cold  Chills   Louise  Faienda   Apr.  21   2,000 Traffic   limmie  Adams  Apr.  28   LM 
Winter  Has  Came  Christie  Comedy  Apr.  28    2,000 
F.  O.  B  Lloyd  Hamilton   May  5   2,000 
Speed  Demons   Howe  Hodge- Podge..  May  5   1,000 
From  Windows  of  My  House.  Bruce  Scenic   May  12   *.00u 
Exit  Stranger   Cliff  Bowes   May  12   >,0OC 
Roll  Aloug   Jimmie  Adams   May  19    2,000 
Small  Change   Cameo  Comedy   May  19    1.000 
This  Way  Out   Mermaid  Comedy  ...May  26   2,000 Between  Showers   Cliff  Bowers   May  26   1,800 
Their  Love  Crowed  Cold. .. Cartoon  comedy   ...June  2   1.000 
Plumb  Crazy   Christie  comedy   June  2.. 
Jolf   Special   June  9. 
Shooting  the  Earth  Novelty   June  9. Mixed  Trails   Bruce  Scenic   June  9. 
Back  to  the  Woods  Neal  Burns   June  16. 
Sea  of  Dreams  Special   June  16 
Backfire   Jack  White  prod  June  23 
Kinky   Cameo  comedy   June  30 
Three  Strikes   Jack  White  prod  June  30 
A  Lyin'  Hunt  Novelty 
Tail  Light   Cliff  Bowes   July  14. 
The  Gray  Rider  Bruce  Scenic   July  14. 
Snooky's  Treasure  Island..  .Snooky"   July  21 

2,098 
1,000 
1,000 1.000 

2,000 1.000 
2.000 
1.000 
2.000 .July  7   1.000 
1.000 
1.000 

2.000 

Close  Harmony   Sing  Again  series  July  28   1.000 Wrecks   Cliff  Bowers       .  ■ .  ■  ■  ■  July  28 
The  Cat  and  the  Fiddle   Howe  Hodge  Podge. .  Aug.  4. 

i.nnn 
1.000 

Hold  Tight   Lige  Conley  Feb.  24.. 
A  Hula  Honeymoon  Christie  comedy  Feb.  24.. 
Message  of  Emile  Cone  Special   Mar.  3.... 
Babies  Welcome   Dorothy  Devore    Mar.  10. 

2,000 
2,000 

FAMOUS  PLAYERS-LASKY 
The  World's  Applause  Wm.  DeMille  Prod. .Feb.  3  Mar.  17  6,326 Hark  Secrets   Dorothv  Dalton  Feb.  3   Mar.  17   4,337 
Nobody's  Money   Jack  Holt   Feb.  10  Mar.  10   5,5»4 lava  Head   George  Melford  Prod.Feb.  17  Mar.  31   7,865 
The  Covered  Wagon  James  Cruze  Prod ...  Mar.  31  May  5  10.000 Bella  Donna   Pola  Negri   Mar.  31  July  7   7,905 \dam  and  Eva  Marion  Davies  Feb.  24  Mar.  24    7,153 
Racing  Hearts   Agnes  Ayres  Feb.  24  Apr.  7   5,600 
The  White  Flower  Betty  Cnmoson  Mar.   10  Apr.  7   5,731 
Mam's  Rib   Cecil  DeMille  Prod..  Mar.   10  Apr.  7   9,526 Mr.  Billings  Spends  His  Dime.  Walter  Hiers   Mar.   17  Apr.  21   5,585 
The  Tiger's  Claw   Jack  Holt   Mar.  31  Apr.  21   5.297 Trail  of  the  Lonesome  Pine.  Mary  Miles  Minter. .  Mar.  31  July  14   5.695 
The  N'th  Commandment  Cosmopolitan   Apr.  21   7,339 
The  Glimpses  of  the  Moon. .Dwan- Daniel   Apr.  7  May  12   6.562 The  Leopardess   Alice  Brady   Apr.  7  July   14   5,621 
Grumpy   Theo.  Roberts   Apr.  7  May  5   5,621 

raHfECT  PROJECTION 

Upon  trie  sound  jourJation  of 
PERfECT  PROJECTICtN 

Rests  Picture  Success 
Re  sis  Theater  Success 
RGstsVOU  R  Success 

H?9^aKsm/PR^ 
Can  mahcjLjjQM  monQy 

PRICE  16°?  -  CHALMERS  PUB.  CO.-516  FIFTH  AVE.>.V 

PRICE  $6.00 

CHALMERS  PUB.  COMPANY 

516  FIFTH  AVEL,  N.  Y. 
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The  Go-Getter   T.  Roy  Barnes   Apr.  21  July  21    7,740 Prodigal  Daughters  Gloria  Swanson    Apr.  28   July  21    6,216 

C— Mini 

Footage 

Yon  Can't  Fool  Your  Wife.  Star  cast 
The  Ne'eT  Do  Well  Thomas  Meighan 5,703 .May  12   Aug.  4    7,414 

.  May  5  July  14. 
The  Rustle  of  Silk   Betty  Compson   May  19   July  21 
Yje  Snow  Bride   Alice  Brady   May  26  Aug.  4  . 
Sixty  Cents  an  Hour  Walter  Hiers    ..May  26  July  14. 
Fog  Bound   Dorothy    Dalton  June  9  
The  Heart  Raider  Agnes  Ayres   June  16  
The  Exciteri   Bebe  Daniels   June  16  . 
Only  3>   Wm.  De  Mille  prod..  June  23  
Law  of  the  Lawless   Dorothy  Dalton   June  30  Aug.  4 

6,947 6,000 
5,632 5,692 
5,075 
5,039 6,175 6.387 Woman  With  Four  Faces  ..Betty  Compson   June  30   5,700 

Peter,  The  Great  Lmil  Janmngs   July  7   7,000 
Children  of  Jazz   Theodore  Kosloff  ....July  21    6,080 
A  Gentleman  of  Leisure  Jack  Holt   July  28    5.695 
The  Purple  Highway   Madge  Kennedy   Aug.  4  -   6,574 
Lawful  Larceny   Four  stars   Aug.  4   5,565 

FILM  BOOKING  OFFICE  OF  AMERICA 
Fighting  Blood  (Series)....  George    O'Hara  Jan.  27    2,00" Crashing  T»r*   Harry    Carry   Apr.  7  May  5   6,000 
Westbound  Limited   Ralph  Lewis   May  5   5.100 
Borrowed  Trouble   Carter  De  Haven  ...May  19    2,000 
Pop  Turtle's  Lost  Nerve  ...Dan  Mason   May  19    2,000 Wonders  of  the  Sea   Williamson  Undersea. May  19    5,000 
Mary  of  the  Movies   Star  cast   June  2   6,500 
Pop  Tuttle's  Russian  Rumor.  Dan  Mason   June  2   2,000 The  Remittance  Woman  Ethel  Clayton   June  9  July   14   6,000 
Divorce   Jane  Novak   June  16   5,900 
A  Grim  Fairy  Tale  "Fighting   Blood". ...  June  16   2,000 Rice  and  Old  Shoes   Carter  De  Havens. . .June  23   2,000 
End  of  a  Perfect  Fray   "Fighting  Blood"  ...June  30    2,000 Desert  Drivea   Harry  Carey   June  30    5,840 
The  Mysterious  Witness  ...Robert  Gordon   June  30   4,850 
Human  Wreckage   Mrs.  Wallace  Reid...July  14   7,215 
Itching  Palms   Tom  Gallery   July  28    6,000 
Judy  Punch   "Fighting  Blood"  July  28.v   2.000 The  Flying  Dutchman   Lloyd  Carlton  prod... Aug.  4   5,800 

FIRST  NATIONAL 
Money,  Money,  Money  Katherine  MacDonald.Feb. What  a  Wile  Learned  Thos.  H.  ince  Prod.. Feb. 
Voice  From  the  Minaret  N.  Talmadge-O'Brien.Feb. Jell  Boy   13  Douglas  MacLean  Feb. 
Day  Dreams  Buster  Keaton  Feb. 
■cars  of  Jealousy  Thos.  Ince  Prod  Mar. 
Daddy   Jackie  Coogan  Mar. The  Love  Nest  Buster  Keaton   Mar. 
The  Isle  of  Lost  Ships  Tourneur  Prod  Mar. 
Refuge   Katherine  MacDonald Apr. 
The  Bright  Shawl  Richard  Barthelmess.  Apr. 
Wthin  the  Law  Norma  Talmadge  — May 
Slippy  McGee   Wheeler  Oakman  — May 
The  Lonely  Road   Katherine  MacDonaldMay 
Girl  of  the  Golden  West  Edwin  Carewe  prod. .June 
A  Man  of  Action  Douglas  MacLean. ..  .June 
The  Sunshine  Trail  Douglas  MacLean  June 
Children  of  Dust   Frank  Borzage  prod..  June 
Penrod  and  Sam   Star  cast   June 
Circus  Days   Jackie  Coogan   June 
Wandering  Daughters   James  Young  Prod... July 
The  Scarlet  Lily   Katherine  MacDonald  July 
The  Brass  Bottle  Tourneur  prod  Aug. 
Trilby   R.  W.  Tully  prod.  ...Aug. 

.Mar.  10   5,995 
Mar.  17   6,228 
.Mar.  31   6,685 
Max.  34    4,940 

10. 
10 

17. 17. 
24  
17  Apr.  7   «,246 
17  May  S   5,738 
17   2,000 
24  June  »  7,425 

July  7. 6,000 7,500 

8,034 

12   6,299 
26   5,102 
2  Aug.  4   6,800 
9   6,400 

4,500 23   6,228 
23   6,275 
30    6,000 
7   5,471 
21    6.000 
4   5,290 
4   7,321 

FOX  FILM  CORP. 
A  Friendly  Husband  Lupino  Lane  Feature  Jan. 
The  Footlight  Ranger  Chas.  "Buck"  Jones. Feb. Brass  Commandments   Wm.  Farnum-Hawley.Feb. 
Truxton  King   John  Gilbert   Feb. Romance  Land   Tom  Mix   Feb. 
Doe*  It   Pay?  Hope  Hampton   
Tie  Net     J.  G.  Edwards  Prod  
Town  That  Forgot  God  Harry  Milarde  Prod..  Nov. 
The  Buster   .Dust  in  Fa  mum  Mar. 
The  Artist   CNde  Cook  Mar. 
Good-by  Girls   William   Russell   Mar. 
Three  Jumps  Ahead   Tom  Mix   Apr. 
Bucking  the  Barrier  ..Dustin  Farnum   Apr. 
The  Fourflusher   Joe  Roberts    Apr, 
Schooldays  in  Japan   Educational   Apr. 
Wild    Waters   Scenic   Apr. 
The  Madness  of  Yrmth  John  Gilbert  Apr. 
Algeria   Educational    Apr. 
The  Author   Al  St.  John  Apr. 
Lovebound   Shirley  Mason   May 
Clothes  and  Oil   Chester  Conklin   May 
An  Alaskan  Honeymoon  ....Scenic   May 
Stepping  Fast   Tom  Mix   May 
Three  Gun  Man   Hilliard  Carr   May 
Sentinels  of  the  Sea   Scenic   May 
Boston  Blackie  William  Russell   June 
The  Mummy   Sunshine  Comedy  June 
Crystal  Jewels   Instructive   June 
Snowdrift   Charles  Jones   June 
Land  of  Tut-Ankh-Amen...  Instructive   June Red  Russia  Revealed   Special   July 
Soft  Boiled   Tom  Mix   July 
Hell's  Hole   Charles  Jones   July 
Where  There's  a  Will  Sunshine  comedy  July RoaringLions  onaSteamship. Harry  Sweet   July 
Circus  Pal   Sunshine  comedy  
Apple  Sauce   Sunshine  comedy  
Tropical  Romeo   Al.  St.  John  
Skid  Proof   Charles  Jones   

.  July  7  4,527 .  Mar.  17  4,729 
  4.829 Mar.  31   5,613 

.  Mar.  Jl   3.975 

11... 
3... 
3... 24... 
14... 
«... 

..Mm.  1  10 .4*' ..May  S   4,587 
  2.000 ..Apr.  a   4,746 
  4,854 June  9   4,566 

21   2,000 
21   500 
21   500 
28  July  21    4.710 
28   1,000 
28   l,<rr 
19   July  21    4,407 

July  14. 

19 

19 

26. 26. 
26  
2  July  7.. 2  
2  
9  
9  
21   28  
28  

2.000 

500 

4,608 
2.000 1.000 

4,522 2,000 1,000 

4,617 1,000 1,600 

7,054 
..  6,000 28    2,000 

28  ,   2,000 
  2,000   2,000 
  2,000 

GOLDWYN 
The  Blind   Bargain  T.on  Chaney   Dec.  16  Mar.  3   4.473 
The  Stranger's  Banquet  Marshall  Neilan  Prod.Tan.  13  Mar.  31   S.S31 Gimme   Rupert  Hughes  Prod.Jan.  27  Mar.  24    5,769 
The  Christian   Tmimeur  Prod  Mar.  17   8.000 
Mad  Love   Pola  Negri  Mar.  10  June  9   5.5M 

Lost  and  Found   House  Petera   Mar.  31  Apr.  14  
??m?mbran,ce   Rupert  Hughes  prod.  Sept.  23  Oct.  14   5,644 Sherlock  Holmes   «  John  Barrymore  ....May  20  June  3   8  233 Look  Your  Beat   Rupert  Hughei  prod.  Apr.  14   5,314 Vanity  Fair   Mabel  Ballin   July   14  7,600 Souls  for  Sale  Rupert  Hughes  ProdApr.  7  July  14  Backbone  ....Edward  Sloman  ProdApr.  7  July  7   6.541 Enemies  of  Women  Cosmopolitan   Apr.  14  May  12   10,501 1  he  Last  Moment   Star  cast   June  2   6,000 The  Ragged  Edge  Mimi  Palmieri  Tune  16   6,800 The  Spoilers   Jesse     D.  Hampton 
~,        ,_.      „    ,  Prod  July  7   8,928 Three  Wise  Fools  Claude  Gillingwater.July  14   6,946 Ine  Love  Piker   Anita  Stewart   July  21    6.237 

HODKINSON 
Fun  from  the  Press  Issued  Weekly   
Dollar  Devils   Cullen  Landis   Feb.  3.....      Mar  31 Down  to  the  Sea  in  Ships..  Elmer  Clifton  Prod..  Mar.  3 
The  Man  From  Glengarry . .  Ernest  Shipman  prod. 
The  Good  for  Nothin' 

.  1,000 

5,000 
....  8,000 

«.  31   s  goo 

Just  Like  a  Woman  Marg'ite  DeLaMotte.Mar.  17  Apr.  21...  4  900 Winner  Take  All   Ernest  Shipman  prod.   6  KM The  Rapids   Ernest  Shipman  prod.   6  000 Movie  Chats   Kineto— one  a  week   ?tm The  Lion  a  Mouse   Wyadhara  Standing. .Apr.  7  Apr  21 The  Pill  Pounder  Charles  Murray   May  12 
Turkey   Sport  film  May  12  ".. 50  This  Is  Hamlet  Comedy   May  12   i'oOO Romance  of  Life  Educational   May  12  in™ 

xP'JuPfnl  A.ge  Pauline  Garon   May  19  ...!'..  Aug.'T'" 
Youthful  Cheaters   Glenn  Hunter   June  2.    .       Au5  4 The  Mark  of  the  Beast  Robert  Ellis   June  16  Vc— 
Michael  O'Halloran   True  Boardman   June  23  .'.'.'.'! 7om The  Rapids   Harry  T.  Morey  ...June  30   iwfi 
The  Ex- Kaiser  in  Exile  Special   t'fm The  Immortal  Voice  Bray-scientific   July  14  ,',¥*) 
Wild^and  Wicked:  Raymond  McKee  July  14  ......!..!!"".".!"  2  000 

:ructive   July  14  "'. i'oOO 
fun-ay   jujv  14  "  2'm 

5,600 
2,000 

1,000 4,500 
5,700 

The  Cuckoo's  Secret  Btau-instructive   July  14 t'l Helpful  Hogan   Charles  Murray   July  14  o't 
Radio-Mania   Grant  Mitchell   July  28....'...'.!!!;;;;;!;;!'.'.'.;'.  5,400 

METRO 
All  the  Brothers  Were 
Valiant   Chaney— Billie  Dove..  Jan.  27  Mar.  17   6  26J Crinoline  and  Romance  Viola  Dana   Feb   3  .  ..      Mar  24  6  000 
[azzmania   Mae  Murray   Feb.  24  Apr.' 7  8  000 Success   Murray  Garsson  Prod. Mar.    3  May  5  7  000 The  Famous  Mrs.  Fair  Myrtle   Stedman  Mar.   17  .Apr   14 7  (MO Where  the  Pavement  Ends. Rex  Ingram  Prod.  ...Mar.  24   Apr   21 77fK 
Your  Friend  and  Mine  Enid  Bennett   Mar.  24  Anr'  31 iitn The  Handy  Man  Stan  Laurel   Mar.  24  
Woman  of  Bronze   C.  K.  Young   Apr.  14  Tulv"  14 <'*« A  Noise  in  Newboro  Viola  Dana   Apr.  14  Tulv  21 ?'Sm An  Old  Sweetheart  of  Mine.. Elliot  Dexter   Apr.  28  Tulv  21  t'Tnti 
Soul  of  the^Beaat   ...Made   Bellamy   May  5  !!..JuIy  14.'.'.'.'."'  5300 

Dana   May  5  Her  Fatal  Millions   Viol 
Trailing       African  Wild 

5,300 

6,000 
Animals   Martin  Johnson   May  19    July   14  6  500 Cordelia  the  Magntucent  ....Clara  K.  Young   May  26   July  21  6  800 

The  Fog   Featured  cast   July  14  .'!!!!!!  6,500 
PATHE 

Haunted  Valley   Roland-Serial   Apr.  7   15  2  r Weeping  Waters   Scenic   Apr.  21   1  nm 
Speed  the  Swede   Paul  Parrott   Apr.  21   1'gno California  or  Bust  Snub  Pollard   Apr    28  7'nrv 
100%  Nerve  Leo  Maloney   Apr.  28  '.' oinpr Noon  Whistle   Stan  Laurel   Apr.  28   V ££. 
White  Wings   Stan  Laurel   Apr.  28   {'nnr 
Giants  vs.  Yanks  "Our  Gang"   May  12   i'oon 
Wings  of  the  Storm  Leo  Maloney   May  12   2'nrrt The  Mouse  Catcher  Terry  Cartoon   May  12   750 Black  Shadows   Travel   May  19    5  nm 
The  Crystal  Ascension   Scenic   May  19    j'noo 
A  Fish  Story   Cartoon   May  19    1'nnrt Sold  at  Auction   Snub  Pollard   May  26  ;.;;;; 2  000 The  Unsuspecting  Stranger.  Leo  Maloney   May  26   2  000 Amateur  Night  on  the  Ark.. Aesop  cartoon   May  26   innn 
For  Art's  Sake   Paul  Parrott   May  26   '  "  i'SS Back  Stage   "Our  Gang"   June  2   2'«n 
Under  Two  Jags   Stan  Laurel   June  7   i'Sjo 
Spooks   Terry  cartoon   June  2  .' i'nm The  Watch  Dog  "Dippy  Doo  Dads".  June  9   Vm. 
The  Stork's  Mistake  Terry  Cartoon   June  9   I'mn Hyde  and  Zeke  Leo  Maloney   June  9   2  (MO Springtime   Terry  Cartoon   June  16   jX) Fresh  Eggs   Paul  Parrott   June  16   7nm Pick  and  Shovel  Stan  Laurel   June  16   ,Z 
Courtship  of  Miles  Sandwich.  Snub  Pollard   Tune  23   i'nnri Tom,  Dick  and  Harry   Leo  Maloney   June  23   ?nm 
Dogs  of  War   "Our  Gang"   June  23   t'nSa 
The  Burglar  Alarm   Terry  cartoon   June  23   J'Z Collars  and  Cuffa   Stan  Laurel   June  30   i'nm 
The  Beauty  Parlor   Al-Falfa  cartoon  ...June  30   '75^ Where's  My  Wandering  Boy 
This  Evening?   Mack  Sennett   July  7  

The  Covered  Pushcart  Cartoon   July  7  
Sterl  Shod  Evidence  Leo  Maloney   July  7   i'JJJ 
The  Uncovered  Wagon  Paul  Parrott   July  7   f'ZJ! Kill  or  Cure  Stan  Laurel   July  14..  .  ivJJ? The  Pace  that  Kills  Aesop  Fable   July  14   Vmn Her  Dangerous  Path   Serial-Edna  Murphv.  July  21  ....  ™>\nn 
Yellow  Gold  and  Men   "   July  21  ^'SSn Mysteries  of  the  Sea  Cartoon   Tuly  21  'iS Jack  Frost   Snub  Pollard   July  21  ,rm 
Fur  Quests  Only   Paul  Parrott   Tuly  21  . . .  T'XX 
Lodge  Night   Our  Gang   July  28  .'.!.!! VivS A  TJiorouehbred   Cartoon   July  28  ..  ,  nhn Gas  and  Air   Stan  Laurel   Aug  4  itSJ 
The  Green  Cat   Snub  Pollard   Aug.  4..  MS The  Marathon  Dancer   Terry  cartoon   Aug.  4   jogp 

2,000 

1.000 

In  Wrong  Right   Leo  Maloney   Aug  4  !!".'!!!! !!',!!|^"  2 
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PLAYGOERS  PICTURES 
Lonesome  Corners   Edgar  Jones   Nov.  11  June  9   4,622 
The  Mail  and  the  Moment. .Hay ford  Hobbs  Not.  18  May  12   4,470 
The  Inner  Man....  Wyndham  Standing.. Dec.  30  July  7   4,914 

Foots  «-* 

A  Pauper  Millionaire  C.  M.  Hallard  ..Feb.  10. 
Isle  of  Doubt  Wyndham  Standing.  Sept.  30. A  Clouded  Name  Norma  Shearer  Mar.  3.. 
The  Man  Who  Waited  Star  cast  May  12.. 
Counterfeit  Lore   Featured  cast   June  30.. 

.Apr.  14. 
4.804 

5.483 4.885 

5.00P 
6,000 

PREFERRED  PICTURES 
Thorns  and  Orange  Blossoms. Gasnier  Prod  Not.  25  Mar.  10   6,971 
The  Hero   Gasnier  Prod  Jan.   13  May  12   6,800 
Are  You  a  Failure?  Madge  Bellamy  Mar.  17  May  5   S.7O0 
Poor  Men's  Wives  Gasnier  Prod  Feb.  10  Mar.  31  The  Girl  Who  Came  Baclo.Forman  Prod  July  21  
Mothers-in-Law   Gasnier  Prod  
Poor  Men's  Wives  Gasnier  Prod  Feb.  10   6.96.' 
Girl  Who  Came  Back  Miriam  Cooper   May  12   6.10f 
Daughters  of  the  Rich   Gasnier  prod  June  30   6.075 

SELZNICK 
One  Week  of  Love  ..Elaine  Hammeratein.NoT.  18  Dec.  2   7,000 
Pawned   Tom  Moore   Dec.  16  July  7.   5,000 
Rupert  of  Hentzau   Hammerstein-Lytell    July  21    9,400 

UNITED  ARTISTS 
The  Maa  Who  Played  God.. Geo.  Arliss   Oct.  7  Oct.  28   5,855 
Robin  Hood   Douglas  Fairbanks. .  .Oct.  28  Dec.   2  10,000 
Teas  of  the  Storm  Country .  Mary  Pickford   Not.  25  Jan.  6  10,000 
Tailor  Made  Man  Charles  Ray   Dec.  9  8.64Q 
One  Exciting  Night  D.  W.  Griffith  Prod. Oct.  21  11.000 
The  Girl  I  Loved   Charles  Ray   Mar.  31  May  5   7,100 
The  White  Rote   Mae  Marah   June  2  11,000 

UNIVERSAL 
Trimmed  in  Scarlet   Kathlyn  Williams  ..Apr.  7  May  5   4,765 
Outlaw  aad  the  Lady   Harry  Carey   Apr.  14   4.704 
Dead  Game   Hoot  Gibson   Apr.  21  July  21    4,819 
Bavu   W  allace  Beery  Apr.  28  July  7   6,968 
The  Guilty  Hand  Koy  Stewart  Apr.  28    2,000 
Oh,  Nursiel  Jack  Cooper  Apr.  28   2,000 
Fortune's  Wheel   Lewis  Sargent  Apr.  28   LOOP What  WiTes  Want   Ethel  Grey  Terry  ...May  5  July   14   4.745 
The  Secret  Code   Roy    Stewart   May  5   2.000 
Fools  and  Riches  Herbert  Rawlinson  ..May  12  July  14   4,904 
Trifling  with  Honor  Rockcliffe  Fellows  ..May  12  July  14  
The  Eagle's  Talons  Serial   May  12   7,785 Crossed  Wires   Gladys  Walton   May  19   July  7   4,765 
Radio- Active  Bomb   Roy  Stewart   May  19    2,000 Double  Dealing   Hoot  Gibson   May  26  July   14   5.105 
The  Knockout   Lee  Moran   May  26   2,000 
Ain't  Lore  Awful?   Bobby  Dun   May  26    2,000 Burning  Words   Roy  Stewart   June  2  Aug.  4    4.944 
A  Fight  for  a  Mine   Roy  Stewart   June  2   2.000 
Trail  of  No  Return   Neal  Hart  June  2   2.000 
The  Wandering  Two   "Leather  Pushers"... June  2   2,000 The  Shock   Lon  Chancy   June  9  Aug.  4   8.758 
Don  Quicksbot  of  Rio  Grande.  Tack  Hoxie   June  •   4.894 Should  William  Tell  Neely  Edwards   June  9   1.000 
Fare  Enough   Century  Comedy  June  9   2.000 
The  Drifter   Harry  Carey   June  9   2,000 
The  Kid  Reporter  Baby  Peggy   June  9   2.000 
Better  Than  Gold  Roy  Stewart   June  9   2.000 
Railroaded   Herbert  Rawlinson. ..June  16   5.390 
In  the  Days  of  Daniel  Boone.  Serial   June  23   4.900 
Sawdust   Gladys  Walton   June  30   1,000 
In  Hock   Neely  Edwards   June  30    2.000 
Don't  Gat  Fresh   Buddy  Messinger  June  30  
Shootin'  for  Love  Hoot  Gibson   July  7   5,100 Lonesome  Luck   Jack  Dougherty   July  7   2,000 
Hold  On   Billy  Engle   July  7  _   2,000 
Taking  Orders   Baby  Peggy   July  7   2,000 
The  Merry-Go-Round  Featured  cast   July  14   9.178 McGuire  of  the  Mounted  William  Desmond  July  14   5.030 
A  Self-Made  Wife  Ethel  Gray  Terry ...  July  14   4.960 Bum  Slickers   Neely  Edwards   July  14   1.000 
Speed  Bugs   Fred  Spencer  .•  July  14   2,000 The  Homeward  Trail  Pete  Morrison   July  14   2.000 
Forgetting  the  Law  Jack  Dougherty  July  14   2.000 
A  Radio  Romeo  Walter  Fordo   July  14   1.000 
Hunting  Big  Game  in  Africa.H.  A.  Snow  Jan.  27  Mar.  17  10.000 
Won't  You  Worry?   Bert  Roach   July  21    1.000 Buddy  at  the  Bat   Buddy  Messinger  ....July  21    2.000 
Tempest  Cody  Rides  Wild..  Marie  Walcamp   July  21    2.000 
The  Victor   Herbert  Rawlinson. .  .July  28    4.880 
The  Hoat   Neely  Edwards   July  28   1.000 
True  Gold   Jack  Dougherty  July  28    2.000 
The  Eleventh  Hour   Charles  Jones   Aug.  4   6.819 
Out  of  Luck   Hoot  Gibson   Aug.  4. 
Legally  Dead   Milton  Sills   Aug.  4. 
Columbia — The  Gem  and  the 
Ocean   "Leather  Pushers"  ..Aug.  4. 

Nobody's  Darling   "Baby  Peggy"   Aug.  4. Double  Suspicion   Neal  Hart   Aug.  4. 
Spring  Fever   Comedy   Aug.  4. 

5.518 
6.076 
2.000 2.000 2.000 
2.000 

VITAGRAPH 
A  Front  Page  Story  Star  Cast   Dec.  23  Hay  12   6,000 
One  Stolen  Night  Alice  Calhoun   Feb.  16  June  9   4,900 
Masters  of  Men  Earle  Williams  Apr.  21  May  12   6.800 
The  Barnyard   Larry  Semon   Apr.  21   2,000 
Roving  Thomas  in  Banff  ...Urban  Classic   Apr.  21   5,400 
Playing  It  Wild  William  Duncan  Apr.  28  July  21   
Forward,  March  Timmy  Aubrey  
The  Inner  Chamber  Alice  Joyce  • 
A  Gwiky  Conscience  Antonio  Moreno   
Divorcee  Coupons   Corinne  Griffith   5.240 
The  Man  Next  Door  Alice  Calhoun   June  9   2.000 
A  Midnight  Cabaret  Larry  Semon   June  9   2.000 
SntasMntT  Barriers   William  Duncan   July  7   5,660 

WARNER  BROTHERS 
Brass   Charles  Norris   Mar.   17  Apr.  21   8,000 
A  Dangerous  Adventure  Grace  Darmond  7  nrn 
Main  Street   Star  cast  May  12   m 
The  Beautiful  and  Damned. Marie  Prcvost  Dec.  23  June  2  7.UU* 
Heroes  of  the  Street  Wesley  Barry   Dec.  23  Aug.  4    6,000 
Little    Church   Around  the Corner   Featured  cast  Feb.  24  June  9   6,30! 

MISCELLANEOUS 

GRAND-ASCHER    DISTRIBUTING  CORP. 
The  Covered  Schooner  Monty  Banks   
The  Love  Trap  Washburn -Forrest A  Man  of  Position  Sid  Smith  Prod  

AYWON  FILM  CORP. 
Dawn  of  Revenge  Richard  C.  Travers..Dec.  2  ,   4,800 The  Drug  Monster  
The  Cowboy  King   "Big  Boy"  Williams. Apr.  21   4,908 

B.  B.  PRODUCTIONS 
Darling  of  the  Rich  Betty  Blythe   Jan.  20  
Queen  of  Sin  Lucy  Doraine   Apr.  7  

5,000 
8.000 CHARLES  C.  BURR 

The  Last  Hour  Milton  Sills   Tan.  13  Hay  12   6,000 
Luck   ..Johnny  Hinea   Mar.  31  June  9   6,001 
You  Are  Guilty   Edgar  Lewis  prod. ..  Mar.  31  June  9   5,801 

C  B.  C. 
Hallroom  Boys   Twice  a  Month  2,000 
Temptation   Featured  cast  Apr.  28   i.SOP The  Passionate  Friends  
Her  Accidental  Husband  Forrest  Stanley   Mar.  24   5.800 
Lamp  in  the  Desert   Gladys  Jennings   June  2   4.980 

CLIFFORD  S.  ELFELT  PROD. 
Crimson  Gold   James  B.  Warner  ...June  30    5,001 
Flaming  Hearts   James  B.  Warner    4  300 
Big  Stakes   James  B.  Warner    4  608 
Danger  3  James  B.  Warner  July  7   6,000 

IRVING  CUMMINGS  PROD. 
Broken  Hearts  of  Broadway. Colleen  Moore   July  28    6,000 

EQUITY  PICTURES 
Has  the  World  Gone  Mad  ?  .  C.nodman  Prod  Mar.   17   6.047 
The  Daring  Years   Mildred  Harris   Aug.  4   7.000 

EXPORT  AND  IMPORT 
Othello ..Emil  Jan  rungs  Mar.   3  May  12. 

PHIL  GOLDSTONE 

MX 

Deserted  at  the  Altar  ..Special   Jan.  6  
Gold  Grabbers   .Franklyn  Farnum  Dec.  2  4,600 
Gun-Shy   ....Franklyn  Farnum  Dec.  16   5  000 
Lucky  Dan   Richard  Talmadge.  ...Dec.  23   4,700 
The  Firebrand   Franklyn  Farnum  Dec.  30    5,000 Speed  Kinsr   Richard  Talmadge. ...  Feb.  10   5000 
Thru  the  Flames   Richard  Talmadge... June  30    5,008 

J.  G.  MAYER 
The  Greatest  Menace   Featured  cast   May  19    7,000 

LEE-BRADFORD 
Squirrel  Comedies    2,000 
Is  Money  ETerything?   Miriam  Cooper   Apr.  7   5801 
Call  of  the  Hills   Maud  Malcolm   May  5   5,008 
Capt.  Kleinschmidt's  Adven- tures in  the  Far  North ...  Yukon  Expedition  July  28  

PRINCIPAL  PICTURES  CORP. 
The  Spider  and  the  Rose. .    Alice  Lake   Mar.  24  
Mind  Over  Motor   Trixie  Friganza   Mar.  24   5,000 
East  Side,  West  Side  Eileen  Percy  Apr.  28   6.00P 
Temporary  Marriage   Mildred  Harris   May  5   7,000 

PRODUCERS  SECURITY 
The  Wolf's  Faaga  Wilfred  Lytell    5,000 In  the  Night  All-Star   5,000 
Irving  Cummings  Series  Two-Reelers   2,000 
Just  a  Song  at  Twilight  Barthelmess   5,000 
Madame  Sans  Gene  Special   5,000 

STOLL  FILM  COMPANY 
The  Prodigal  Son   Frank  Wilson   May  19   

RICHARD  THOMAS  PRODUCTIONS 
The  Silent  Accuser   Carmel  Myers   June  30  8,500 

4.J48 TRUART  FILM  CORP. 
The  Empty  Cradle   Alden-Morey   Mav  19   6.600 
Patsy   Za-Su  Pitts    6,500 
Are  the  Children  to  Blame?. Corrigan-Shannon    5,006 
Riders  of  the  Range  Star  cast  May  12   5.000 
The  Prairie  Mystery  Bud  Osborne   June  16   5,000 
Broadway  Gold   Elaine  Hammerstein. .  July  28   6.800 

WEBER  AND  NORTH 
The  Curse  of  Driak  Star  Cast   Sept.  9  Sept.  30   5.90C 
Notoriety   Maurine  Powers   Oct.   14  Nov.  4   8.600 

JACOB  WILK 
The  Tie  Th»»  Binds    Barbara  Bedford .  May  5   7,008 



Better  equipment 
CONDUCTED  ByV  E-  T.  KEYSER 

Covington's  New  $300,000  Liberty 

Is  Largest  But  One  in  Kentucky 

THE  recent  opening  of  the  new  Liberty Theatre,  Covington,  Ky.,  just  across  the 
Ohio  River  from  Cincinnati,  Ohio,  was 

an  event  of  more  than  passing  note. 
This  theatre  is  credited  with  being  the 

largest  and  most  costly  playhouse  in  the  state 
of  Kentucky  with  but  one  exception.  It  is 
located  immediately  next  to  the  new  Liberty 
National  Bank,  at  Madison  avenue  and  Sixth 
street,  in  the  heart  of  the  commercial  district, 
the  entrance  being  on  Madison  avenue,  while 
the  auditorium  is  in  the  rear  of  the  bank,  and 
occupies  a  site  extending  over  a  city  block. 
The  house  has  a  seating  capacity  of  1,400, 

and  has  seven  exits  leading  into  the  streets. 
That  portion  of  the  business  section  immedi- 

ately contiguous  to  the  theatre  has  been  named 
Liberty  Square. 

In  honor  of  the  opening  Mayor  Donnelly 
issued  a  proclamation,  designating  the  event  as 
"Liberty  Day,"  in  keeping  with  which  all  busi- ness houses  were  decorated  with  American 
flags  and  other  appropriate  displays.  The  local 
papers  devoted  several  pages  to  the  opening 
and  bands  paraded  the  principal  streets. 

A  Complete  and  Up-to-Date  House 
When  the  representative  of  the  Moving 

Picture  World  attended  the  opening  he  found 
one  of  the  most  complete,  modern  and  up-to- 
date  houses  that  he  had  visited  in  a  long  time. 
The  color  scheme  throughout  the  house  is  a 
pleasing  combination  of  skilfully  blended  tones 
of  old  rose,  blue,  ivory  and  gold,  relieved 
slightly  here  and  there  by  soft,  warm  grays 
and  greens,  the  whole  presenting  a  restful 
intimate  feeling,  with  a  marked  absence  of 
disturbing  and  distracting  garishness. 

The  lobby  is  80  feet  in  depth,  and  is  done  in 
Italian  marble  with  a  Belgian  green  base.  The 
spacious  ticket  office  is  rich  mahogany. 
A  bronze  staircase  leads  to  the  mezzanine 

promenade  overlooking  the  main  foyer,  while 
slightly  inclined  passages  from  the  mezzanine 
promenade  to  the  lowest  transverse  aisle  of 
the  balcony  eliminates  the  usual  tiresome  climb 
to  the  balcony  level. 

Good  Seating  Well  Arranged 
In  the  matter  of  seating  arrangements,  the 

accommodations  are  as  perfect  as  scientific 
knowledge  of  construction  and  position  can 
make  them.  The  chairs,  which  were  furnished 
by  the  Steel  Furniture  Co.,  of  Grand  Rapids, 
Mich.,  are  of  mahogany  finish,  covered  with 
blue  leather,  thus  harmonizing  with  the  other 
decorations  and  fixtures. 
A  satisfactory  view  of  the  screen  can  be 

obtained  from  any  section  of  the  house  as 
there  are  no  pillars.  Private  boxes  are  pro- 

vided in  the  first  row  center  balcony. 
A  mushroom  system  of  ventilating  and  heat- 

ing creates  an  even  distribution  of  pure,  fresh 
air,  which  is  discharged  through  registers  and 
vents  placed  under  the  seats  and  in  the  side 
walls.  It  is  claimed  that  the  system  delivers 
320,000  cubic  feet  of  fresh  air  at  proper 
temperature  every  fifteen  minutes.  All 
radiators  are  concealed  from  view.  The 
refrigerating  apparatus  in  the  basement  has  an 
ice  capacity  of  two  tons. 
The  theatre  has  no  orchestra,  the  musical 

accompaniment   being   furnished   by   a  three 

manual  organ  with  three  rows  of  keys  and 
pedals,  all  of  electrical  action.  The  instrument 
is  built  on  the  universal  air  chest  system,  with 
sound  -  blending  and  expression  chambers 
located  in  the  proscenium  arch. 

■  Projection  Room  Is  Simplex  Equipped 
The  projection  room  is  unusually  large  and 

comfortable,  and  is  located  just  above  the 
balcony.  It  is  equipped  with  a  battery  of 
Simplexes,  and  there  is  every  modern  con- 

venience for  the  use  of  the  projectionists. 
The  ladies'  parlor  and  rest  room,  in  the 

basement,  are  especially  elahorate,  and  pro- 
vided with  every  known  comfort.  The  furnish- 

ings and  decorations  are  in  perfect  good  taste, 
the  reed  chairs  and  other  furniture  being 
specially  constructed  for  the  house. 

In  the  stage  settings  everything  is  in  con- 
formity to  the  name  of  the  theatre  and  the 

general  scheme  of  decoration.  A  large  drop 
is  suspended  back  of  the  screen,  showing  New 
York  harbor,  with  the  Statue  of  Liberty  on 
the  right.  Prior  to  the  first  show,  and  during 
any  intermission,  the  lights  are  dimmed  and  a 

L.  B.  WILSON 
Manager  Liberty  Theatre,  Covington,  Ky. 

soft  flood  thrown  against  the  scene  with  tell- 
ing effect. 

The  Liberty  Theatre  was  erected  by  Senator 
Richard  P.  Ernest,  Polk  Lafoon,  George  L. 
Hill,  Frank  L.  Thorpe  and  L.  B.  Wilson — all 
prominent  in  commercial  life  in  Covington. 
The  cost  of  the  structure  is  given  at  $300,000, 
all  represented  by  local  capital. 

L.   B.   Wilson  Is  Manager 
L.  B.  Wilson  is  manager  of  the  house,  and, 

on  the  occasion  of  the  opening,  not  only  re- 
ceived elaborate  floral  pieces  galore,  but  was 

likewise  the  recipient  of  congratulatory  tele- 
grams from  leading  men  in  the  industry 

throughout  the  country. 
The  opening  program  consisted  of  George 

Beban  in  "The  Sign  of  the  Rose,"  and  Harold 
Lloyd  in  "A  Sailor  Made  Man,"  together  with a  number  of  short  subjects.  In  keeping  with 
the  Lloyd  picture  the  doorman  was  garbed  as 
an  admiral,  the  head  usher  as  a  midshipman, 
and  the  ushers  as  sailors. 
The  policy  of  the  house  will  be  continuous 

from  11a.  m.  to  11  p.  m. 

Good  Ventilation  Assured 

The  projection  room  also  has  two  large 
windows,  and  in  the  rear  a  door  which  leads 
directly  to  a  fire-escape,  which  gives  the  pro- 

jection room  of  the  Capitol  Theatre  ample 
ventilation.  An  excellent  work-bench  which 
contains  all  tools  necessary  for  the  projec- 

tionist and  a  small  bench  drill  and  grinder  are 
included  in  this  equipment.  The  film  cabinet 
is  supplied  with  an  automatic  film  rewinder, 
film  racks  and  drawers  for  the  condensers,  and 
other  spare  parts.  This  room  is  also  supplied 
with  speed  indicators,  a  double  dissolving 
stereopticon,  and  an  ingenious  automatic 
change-over  device. 
The  projection  room  is  provided  with  a 

wash-room  and  lavatory,  telephone  to  the  rest 
of  the  house,  and  has  a  very  efficient  lighting 
system.  • 

Burdicker  and  Anderson  in  Charge 
Earl  Burdicker  and  James  Anderson  are  in 

charge  of  the  projection  room  of  the  Capitol, 
and  the  room  and  the  excellent  equipment  are 
kept  in  splendid  condition  by  them.  Tt  is,  there- 

fore, with  regret  that  we  are  compelled  to 
make  any  criticism.  This  projection  room  is 
located  over  the  dome,  and,  as  a  result,  it  is 

Power's  Projectors  and  a  Raven  Screen 
Are  Features  of  the  Detroit  Capitol 

KUNSKY'S    Capitol    Theatre,    Detroit,  The  Capitol  Theatre  is  equipped  with  Raven Mich.,  is  one  of  America's  representative  halftone  screen  and  three  Power's  No.  6-B motion  picture  houses,  and  the  gem  of  improved  projectors,  with  100  amps.  Power's the  great  Kunsky  Circuit.    The  view  of  the  G  E  high  intensity  arc  lamps.    Direct  current 
projection  room  shown  on  next  page  will  ;s  supplied  to  the  theatre,  and  is  controlled  at 
therefore  be  of  interest  to  exhibitors  and  pro-  iamps  by  three  Power's  multiple  coil  rheostats jectionists,   as  photographs  of  this  nature  0{  90/125  amps,  capacity.    Rheostats  are  on 
sometimes    offer    useful    suggestions    when  the  ;ron  grating  just  above  and  in  front  of 
planning  a  new  projection  room,  or  remodeling  tne  projectors,  and  each  lamphouse  has  a  vent 
an  old  one.  f]ue  connected  to  a  main  flue,  which  leads  to 

the  open  air. 
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SPECIAL 

ROLL 

TICKETS 

Your  own  apodal  Ticket, 
any  colors,  accurately  —  ■ bered;  every  roll  am* imtmi. 
Coupon    Tlefcete    tor  Prisa Drawing. ;     $  5.  •  t .     1  C .  0  • Prompt   shtpnaiita.  Oh* with   the   order,     ©at  the samples.    Saul  dUrru  for  Reserved Seat  Coupon  Ticket*,  serial  or  dated. 

All  tickets  moat  oonform  te  Goverm- ment  regulation  and  bear  established price  of  admission  tad  tu  paid. 
SPECIAL  TICKBT PRICKS 

 S.M 
 «.50 rw»rty-fi vo  Thousand   ».M 

One  Hundred  Thousand  It.  00 
National  Ticket  Co. Shmmoldn,  Pa 

U.  8.  and  Canada  Agent* 
for   

DEBREE 

EVERYTHING  FOR  THE 
MOTION  -ICTURE  STUDIO  en.  LABORATORY 

Bend   for  Catalogs* 
MOliON  PICTURE  APPARATUS  CO. 
IK  WEST  44tk  ST.  NEW  YORK  CITY 

Ownership   Management  of Wlllomhby  Con..  110  W.  J2o  St.  M.  Y.  CWy 

Theatre  Aisle  Lighting 
Kaua-a-Ltte  Is  the  last  word 
In  perfected  aisle  lighting — and  no  phase  of  theatre  or 
auditorium  service  la  more  im- pressive, more  essential  to  the comfort  of  patrons.  It  aids 
people  finding  a  heat,  yet  never annoys  them  after  they  are seated. Kaus-a-Llte  la  light  without  a  glare.  Finished  In bronze,  red,  green,  gray.  Adaptable  to  any  theatre ■eat.    Easily  wired.     Write  for  full  Information. 

6134  Evans  Ave. Chicago,  III. 

(Pat.  Pending) 

KAUSALITE  MFG.  CO. 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE  F0_R_  CATALOG 
ERKER  BROS.  OPTICAL  CO. 

ST.  LOUIS,  MO. 

WELDED  WIRE 
REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7lh  Are.,  New  York 

HALLBE  RG 
MOTOR 

GENERATORS 
Are    the    hoot  for 

Projector  a, 
J.  H.  HALLBE  i  ] 

209    W.   4MB  St. Now  York 

THE  POWER'S  EQUIPPED  PROJECTION  ROOM 
of  Kunsky's  Capitol  Theatre,  Detroit,  Michigan 

necessary  to  project  through  it  at  a  very  steep 
angle.  Access  is  given  to  the  spotlight  through 
the  door  in  the  projection  room,  and  this  is 
also  unsatisfactory. 

A  Wiser  Course 

Here  is  another  instance  where  it  would 
have  been  wiser  for  the  architect  to  have 
secured  some  practical  information  regarding 
the  placing  and  construction  of  the  projection 
room.  Every  city  of  any  size  in  the  United 
States  now  has  a  number  of  competent  pro- 

jectionists who  are  able  to,  and  would  be  very 
glad  to,  supply  correct  information  on  this 
subject.  The  manufacturers  of  projectors  will 
also  supply  expert  information,  and  our  own 
F.  H.  Richardson  has  written  a  hand  book 
which  should  be  in  the  hands  of  every  the- atre architect. 

Reelab  Will  Have 

Title  Expert's  Aid Reelab  Corporation,  the  new  laboratory 
enterprise  in  Fort  Lee,  N.  J.,  announces  that 
arrangements  have  been  made  with  Maurice 
Rosenzweig,  of  Knickerbocker  Titles,  to  per- 

sonally supervise  Reelab's  title  department. Mr.  Rosenzweig  is  one  of  the  best  known 
title  technicians,  having  personally  photo- 

graphed the  titles  of  many  of  the  largest  pro- 
ductions, such  as  Thomas  Dixon's  "The  Beast," 

Cosmopolitan's  "When  Knighthood  Was  in 
["lower,"  all  of  Goldwyn's  specials,  "Thais," 
"The  Splendid  Sinner,"  etc.;  the  titles  of  all 
the  George  Loan  Tucker  productions,  and 
scores  of  others. 

"It  is  our  policy,"  said  President  lleller  of 
Reelab  Corporation,  "to  turn  out  only  the highest  class  work,  and  in  order  to  accomplish 
this  end  each  of  our  departments  is  headed  by 
experts  in  their  particular  fields." 

Improving  Theatres 

♦EUREKA  SPRINGS,  ARK.— New  Com- 
modore Theatre,  recently  damaged  by  fire, 

is  being  repaired. 

OAKLAND,  CAL.— West  Coast  Theatres, 
Inc.,  which  control  a  chain  of  more  than  100 
moving  picture  houses  on  the  Pacific  slope, 
has  named  its  3,000-seat  house  the  Norma 
Talmadge  Theatre.  House  is  being  re- modeled and  redecorated. 

*FORT  MADISON,  IA.— Orpheum  The- 
atre is  being  remodeled  and  will  reopen 

early  in  August. 

BLOOMINGTON,  ILL.  —  Clarence  E. 
Irvin.  who  recently  purchased  Castle  The- 

atre on  East  Washington  street,  is  making 
extensive  improvements  to  house.  Will  be 
operated  with  first-class  picture  policy. 

CLINTON,  ILL.— Seat  capacity  of  Won- derland Theatre  will  be  increased. 

DECATUR,  ILL.— Interior  of  Bijou  The- atre will  be  redecorated. 

HARVEY,  ILL.— Garden  Theatre  has 
plans  by  H.  Frederick  Peck.  159  East  On- 

tario street,  Chicago,  for  remodeling  the- atre, to  cost  $50,000. 

ZEIGLER,  ILL. — Extensive  improvements 
will  be  made  to  Royalton  Theatre,  including 
razing  north  wall  and  extending  building 
seventy  feet  to  the  north,  giving  a  total 
frontage  of  120  feet. 

CONVERSE,  IND.— Charles  Street  has 
purchased  Orpheum  Theatre  and  will  make 
extensive  improvements.  When  completed 
house  will  reopen  with  first-class  picture 
policy. 
PORTLAND,  IND. — Front  and  interior  of 

Crystal  Theatre  has  been  painted  and  re- decorated. 

BLUFF  CITY,  KANS.— Sparrows  Home 
Theatre  has  been  remodeled,  redecorated, 
new  seats  installed  and  reopened. 

EUREKA,  KANS—  L.  A.  Wagner,  owner 
of   Princess  Theatre,  has  installed  cooling 
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GRAUMAN'S  METROPOLITAN  THEATRE,  LOS  ANGELES,  CALIF. 

Are  You  Proud  of  Your  Theatre  Chairs? 

BEFORE  the  play  or  program  begins,  when  the  lights  are  turned  on  and 
the  people  are  being  seated,  are  you  proud  of  the  appearance  presented  by 

the  chairs  or  do  they  show  signs  of  wear,  sunken  seats  and' worn-out  uphol- 
stery? Under  these  conditions,  theatre  patrons  certainly  cannot  feel  at  ease. 

They  pay  for  amusement  and  comfort --why  shouldn't  they  receive  it? 
Because  of  the  beauty  and  convenience  of  modern  theatres,  the  public  are  becoming  edu- 

cated to  choose  the  better  class  where  they  know  care  is  given  for  their  comfort. 

The  Metropolitan  Theatre  shown  above  offers  the  public  every  convenience  possible  and 
the  theatre  chairs,  installed  by  the  American  Seating  Company,  are  examples  of  perfect 
construction,  combining  all  the  elements  of  proper  seating.  Mr.  Grauman  realizes  and 
appreciates  the  quality  of  our  chairs  and  has  given  us  not  only  one  contract,  but  three, 
proving  that  satisfactory  service  was  rendered  in  each  installation. 

It  is  from  installations  such  as  the  above,  and  from  the  many  others  of  equal  note  which 
are  illustrated  from  time  to  time  in  our  advertisements,  that  a  feeling  of  perfect  confi- 

dence must  be  established  and  the  conclusion  formed  that  this  organization  is  equipped  to 
handle  any  seating  installation  with  perfect  satisfaction. 

Jamrriraa  j8feattog  Qonpng 
NEW  YORK  CHICAGO  BOSTON  PHILADELPHIA 

640-119  W.  40th  Street  4  E.  Jackson  Boulevard  77-A  Canal  Street  250-H  So.  Broad  Street 
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GIRARD,  KAS.— Interior  of  Lyric  The- 
atre has  been  repainted. 

OPELOUSAS,  LA.— Princess  Theatre  will 
be  remodeled. 

GILMAN  CITY,  MO.— Projection  room 
of  Rex  Theatre  has  been  improved  and  en- 
larged. 
MARYVILLE,  MO.— Electric  Theatre  will 

be  redecorated. 

TRENTON,  MO.— About  $50,000  will  be 
expended  in  making  extensive  improvements 
to  Hubbell  Theatre,  owned  by  M.  W.  Hub- 
bell. 

LINCOLN,  NEB.— H.  H.  Woody  has  in- 
creased ventilation  system  of  Princess  The- atre. 

SCRIBNER,  NEB.— New  cooling  system 
will  be  installed  in  Crystal  Theatre. 

NORMAN,  OKLA. — New  cooling  systems 
have  been  installed  in  Billings,  University 
and  Oklahoma  Theatres. 

GREENSBURG,  PA.— Plans  are  being 
considered  for  remodeling  Strand  and  Rialto 
theatres. 

PHILADELPHIA,  PA.  —  Turnbull  & 
Cornell  have  contract  to  make  alterations 
to  moving  picture  theatre  at  747  South  Third 
street  for  S.  Morris,  to  cost  $14,500. 

PHILADELPHIA,  PA.— B.  Broker  has 
contract  to  make  alterations  to  moving  pic- 

ture theatre  at  224-26  East  Girard  avenue 
for  Joseph  Bass,  to  cost  $3,000. 

C ENTER VILLE,  TENN.— Regal  Theatre 
has  opened  in  larger  quarters  in  Olympic 
Building. 

FAYETTEVILLE,  TENN.— Harry  Gold- 
stein has  leased  Citizen's  Opera  House  and 

reopened  it  with  picture  policy.  Number 
of  improvements  are  being  made,  including 
separate  entrance  for  negroes. 

LULING,  TEXAS.— Rear  addition  will 
be  erected  to  Princess  Theatre,  operated  by 
T  nling  Amusement  Company. 

McKINNEY,  TEXAS— R.  &  R.  American 
Theatre  is  being  remodeled. 
PEARSALL.  TEXAS— Improvements  will 

be  made  to  Palace  Theatre. 
PORT  ARTHUR  TEXAS— About  $10,000 

will  be  expended  to  repair  and  redecorate 
Elks'  Theatre,  damaged  by  fire  some  months 
ago. 
SAN  ANTONIO,  TEXAS.— Old  Princess 

Theatre  has  been  remodeled  and  redecor- ated. 

SAN  MARCOS,  TEXAS.— F.  W.  Zimmer- 
man,  proprietor   Palace   Theatre,    has  ir 

stalled  new  cooling  system. 

Wanted  to  rent  or  buy  moving  picture 
theatre  in  town  of  2,000  to  10,000.  Give 
full  particular*. Ail  dress: 

MRS.  ANNA  BEUCKER 
2880  Eltton  Ave.  Chicago,  111. 

Theatres  Projected 

PINE  BLUFF,  ARK.— Stewart  McGehee 
Construction  Company,  of  Little  Rock,  has 
contract  to  erect  theatre  for  Saenger  Amuse- 

ment Company,  of  New  Orleans,  La.,  to  cost 
$162,000. 
WICHITA,  KANS.— Wichita  Theatre  has 

opened  as  first-run  moving  picture  house, 
with  admission  at  ten  cents. 

FLINT,  MICH. — New  moving  picture  the- 
atre is  being  considered  by  Lester  E.  Matt. 

JEFFERSON  CITY,  MO.— Stokes  Griffin 
will  erect  moving  picture  theatre  on  East 
High  street,  to  cost  $50,000. 
ELMER,  N.  J. — Outdoor  moving  picture 

shows  are  being  held  during  evenings  at 
the  community  park.  Grandstand  on  the 
baseball  diamond  provides  the  seats. 
WINSTON-SALEM,  N.  C— R.  J.  Reynolds 

Company  will  erect  theatre  on  Church  street, 
to  cost  $100,000. 

CLASSIFIED  ADVERTISEMENTS 

Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  strictly  cash  with  order 

Orpj  must  rasflh  am  by  Tueadaj  ooob  u  Insure  pvto- 
UmUod  In  tost  ssak'i  usns. 

HELP  WANTED 
WANTED — Organ  salesmen  and  sales  manager?- 

for  branch  sales  offices  In  Southern,  Western  and' 
Central  United  States  to  sell  the  highest  class  the- atre organs,  also  the  Page  Organ  Player,  which 
can  be  attached  to  any  organ  and  plays  It  by  the 
use  of  ordinary  piano  player  rolls,  selecting  the 
solo  and  cbligato,  and  plays  as  the  artist  would 
play  It.  Give  full  Information  regarding  your  ex- perience. The  Page  Organ  Company,  Offices  and 
Salesrooms,  404-10  N.  Main  Street,  Lima,  Ohio. 

SITUATIONS  WANTED 
EXHIBITOR — Manager  at  liberty.  Many  years, 

experience.  Thoroughly  familiar  with  the  game. 
High  class  theatre  preferred.  Excellent  refer- ences. Address  C.  L.  N.,  1920  Park  Ave.,  Brldge- port,  Connecticut.  
AT  LIBERTY  August  1st.  A-l  projectionist,  8- 

years'  experience,  1  year  management  theatre. Own  tools  and  can  repair  any  type  machine.  Refer- ences. Married.  Prefer  eastern  location.  V. 
G roetzlnger,  Denton,  Maryland.  
EXPERIENCED  THEATRE  ORGANIST  desires 

change  September  1st.  Union,  good  organ  essential. 
Address  Box  376,  Moving  Picture  World,  New York  City. 

Upon  the  sound  foundation  of 

PERFECT  PROJECTION 

Rests  Picture  Success 

Rests  Theater  Success 

Rests  YOUR  Success 

To  Insure  Perfect  Projection 

Use 

PROJECTOR 

CARBONS 

M.  G.  FELDER  SALES  CO. 

Distributors 

1540  Broadway  New  York 

RAVEN 

TWO 

HAFTONE 

SCREENS 

SIZES  26  x  34 
Were  Installed  by 

Loew's,  Inc.,  in  the  Braves'  Ball  Park 
Boston,  Mass. 

Raven  Screen  Corporation 
One  Sixty-Five  Broadway,  New  York 

"MARTIN" 

ROTART 

CONVERTER 

FOR  REAL 
SUN-LIT  PICTURES 

PERFECT  REEL  DISSOLVING 
WRITE    FOR    FURTHER  INFORMATION 

NORTHWESTERN  ELECTRIC  CO. 
4  12  8.  H«M  AM..  CalMtH  1*10  Br*fca*  Bids..  NOT  Y.rt 

LA  VITA  CINEMATOGRAFICA 
The  I  aiding  Independent  Organ  of  Italian  Film  Trade 

?oS!tfNPS°uNNT^!S  SIX  DOLLARS  A  YEAR 
A  iwrrtist  of  mil:  Tmrilf  »%  AppKcmtion 

Editorial  Offices!  TURIN  (Italy)— GallarU  Naxtanate 
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REPEAT  ORDERS 

are  ̂ roof  of  Satisfaction 

Many  hundreds  of  theaters 

have  been  using  Columbia 

Projector  Carbons  exclu- 

sively for  years  because  of 

the  steady  dependable  light 

they  yield 

—  inquiries  cheerfully  answered 

with  full  information 

NATIONAL  CARBON  COMPANY,  Inc. 

Cleveland,  Ohio  San  Francisco,  Cal. 
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There's  no  detail  too  delicate,  no  highl 
ight too  hnlli^nf   for   faithful  rpnrodiiPtion Lvv       L'l  111  ull  1  L       1KJX        IclJLlllLll  ILUlL/UUCLlVJll on 

LAS  1  MAN 

POSITIVE  FILM 

It  carries  through  to  the  screen  the  entire 

range  of  tones  that  care  in  exposing  has 

secured  in  the  negative. 

Eastman  Film,  both  regular  and 

tinted   base — now   obtainable  in 

thousand  foot  lengths,  is  identified 

throughout  its  length  by  the  words 

"Eastman"  "Kodak"  stenciled  in 

black   letters  in  the  transparent 

margin. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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cffieffosT Important 

3roadysie^0pening 

InRecentYej 

POWERS 

PROJECTORS 

Are  Used  Exclusively  By 

NEw)bRksNEWESTMoTiON Picture fiu.  ace 

(osmopolitan  Thea|r 
BROAD  WAY 

AT  COLUMBUS  CIRCLE,  NEW  YORK . 

(Presenting 

MARION  DAVIES 

$ttle  Old  Wcwiork 

A  Cosmopolitan  Announcement 

"The  new  Cosmopolitan  Theatre,  New  York,  the  only 
theatre  ever  built  for  the  exclusive  showing  of  two  a 

day,  two  dollar  pictures,  is  equipped  with  Power's 

Projectors  exclusively." 
Nicholas  power  company 

Ninety  Cold  St.  New  Yokk.N.Y. 



Regional    in    News    Value;    National    in  Service 
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Vol.  63,  No.  7 August  18,  1923 PRICE  25  CENTS 

JESSE  L.  LASKY     PHbStN  u  « 

George  Mel  ford PRODUCTION 

SALOMY 

JANE 

rono  oft  ■ 

"A  sfrong  attraction  f„ 

a,eife  ̂ 4  tesnd0f  trerforrce" Suited  action    !?      am'd  the   fc4    R  j     g?id  r^b 
thrills." -~£xMh  h,Un?fn    touches     L      dvV00d  trees. 
U^,  rSf,erald-  °r    and  many 

U^a^nountg>ictum 

Jacqueline  Logan  1 

George  Fawcett  1 
Maurice  Flynn 

William  B.  Davidson 

Published  by  CHALMERS  PUBLISHING  COMPANY  Kw'SSifi?* 
Entered       ~«md  claa.  matter  Juae  17.  1908.  at  the  Post  Office  »  Kfflj  v"*-   N    v  ,h'  K^d-^^—tliiQ^^.  
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Coming^ 
Soon  / 

Lois  Weber's 
Strikingly  Beautiful  Production 

j(  Chapter 

in  Her  Life 

Based  on  the  famous  story  of  JEWEL 
jby  Clara  Louise  Burnham '-f        THE  CAST  INCLUDES 

CLAUDE  GILLINGVATER, 
JACQUELINE  GADSDEN JANE  MERCER 

EVA  THATCHER 
ROBERT RALPH  VEARSLEY 
FRED  THOMSON! 
BETH  RAYON 

UNIVERSAL  JEWEL 

Presented  ty  CARL  LAEMMLE  *• 



^Booked 

1007 

Solid 

^Because 

exhibitors  learn  that 

METRO 

PI  C  TURES 

are 200 %  pictures 



Some  of  the  Representative  Houses  That 

i 
'J 

Atlanta,  Ga  The  Howard 

Boston,  Mass  The  State 

Buffalo,  N.  Y  Shea's  Hip 
The  State 

Cleveland,  O  The  Stillman 
The  Alien 

Colorado  Springs,  Colo  Rialto 
Dallas,  Tex  The  Palace 

The  Old  Mill 

Denver,  Colo  The  Princess 
The  Rialto 

Fresno,  Cal  The  Kinema 

Fort  Worth,  Tex  The  Palace 
The  Hippodrome 

Houston,  Tex  The  Capitol 
The  Queen 
The  Liberty 

Los  Angeles,  Cal  The  State 

Montreal,  Can  The  Capitol 

Oshawa,  Can  The  Regent 

Ottowa,  Can  The  Regent 

Toronto,  Can  The  Hippodrome 

Winnepeg,  Can  The  Capitol 

and 

HUNDREDS  OF  OTHERS 

e^uriy
  JmperiaL  'P

ictures.  Ltd. 

Sxclusive  distributors  thruout 

9reat  Britain.  SlrV\/m3urn.Mn<j.'Di
r. 

etto 
very  Good 

i 



es  everywhere  are 

to  Bigger  Profits 

Have  Already  Booked  Metro's  1923-24  Product 

Vancouver  The  Capitol 
Leavenworth,  Kan  The  Abadallah 

Milwaukee,  Wis  The  Strand 

Madison,  Wis  The  Madison 

New  York,  N.  Y  The  Capitol 
The  Rialto 
The  Rivoli 

Loew  Circuit 

Pittsburgh,  Pa  Loew's  Aldine 
Philadelphia,  Pa  Stanley  Circuit 

South  Bend,  Ind  The  Palace 

San  Francisco,  Cal  The  Warneld 

St.  Paul,  Minn  The  Capitol 
The  Aster 

Toledo,  Ohio  The  Valentine 

Washington,  D.  C  The  Columbia 
The  Palace 

Waukegon,  111  The  Elite 

Utica,  N.  Y  Robbins  Circuit 

Southern  Enterprises  Theatres 

Calgary,  Can  The  Calgary 

Hamilton,  Ont  The  Capitol 

London,  Ont  Loew's 

and 

HUNDREDS  OF  OTHERS 

"Picture  is  fi 
PICTUK&  

% 

inciure 



i-l  ES  *s  "ELL  N  Alness  BUT  To 

FOG 

by  WILLIAM  DUDLEY  PELLEY 

Adapied  by  Scenario  by 
H.H.VAN  LOAN     WINIFRED  DUNN 

DirsckU  by  PAUL  POWELL 

With  a  GREAT  CAST  incUdin? 

MILDRED  HARRIS , LOUISE  FAZENDA 

LOUISE  DRESSER  .CULLEN  LAND1S 

MARJORIE  PREVOST, RALPH  LEWIS 
and.  others. 

Produced  under  ike  personal  supervision. 

of  MAX  GRAF 

Jury  aniJx.Yial  Pictures  lid .ftclustVe Utiztrihutovs  ihruoui  (Jreai  Britain. 
Siy  William  jury  Manaqtriq  (Director 
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tePort«4  W 
•  „  books  »**  T  *  ba^»S| 

'Train  tBc^  ̂ erican  *"  -^i**6* 

|(Tl»rcourt. 

,.To.motro*  pinCotO-  *  wry  for 

j.HoVme*-        -       *  »tv«rtoi 

*  Sinclair 

BMP."  M  "nd p.  ,M  sto-i  -     i    --The  Goo*e  BomeWk»* 

flapper 

*6  *ith 

.,  w-  Jam-* 

fSp>r»nt- 

>CL  (paramount  Q>icture 

Coming 

►  (X  (paramount  (picture 
Coming 

r  &  (paramount  Cpicture 

Coming 

*       *      .*  falter 

,  -Inters   o !   *  cl)0ublrf»». *f'w  Barton  I-  »    Amerr»n  f  b- 

res 
5 

The  New  Paramount  Pictures,  to  be  announced  soon, 
include: 

Three  of  the  best  selling  books  of  the  hour  (listed 

above) ;  two  books  not  yet  published  but  bound  to  be  best 

sellers  (one  by  Rex  Beach,  the  other  by  Vicente  Blasco 

Ibanez,  author  of  "The  Four  Horsemen"  and  "Blood 
and  Sand") ; 

One  book  by  Rudyard  Kipling;  one  by  Richard  Hard- 
ing Davis;  one  by  Booth  Tarkington;  one  by  Zane  Grey; 

one  by  Julian  Street;  one  by  Emerson  Hough,  author 

of  "The  Covered  Wagon";  one  by  the  authors  of  "Orphans 

of  the  Storm";  one  by  the  author  of  "Kiki";  two  Satur- 
day Evening  Post  serials;  two  Broadway  stage  successes; 

and  others 

—and  every  one  with  a  knockout  title! 

Soon  to  be  announced 

"\ FAMOUS  PLAYERS ■  IASKV CORPORATION  H 

ms 
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The  Best  Picture 

2  Weeks  at  the  Capitol,  New  York,  to 

unprecedented  business — and  it  played 

"Production  pleased  every  patron,  not  single  adverse  comment  which  is  ex- 
traordinary for  any  picture.  Business  big  in  spite  extra  hot  weather.  It  is 

one  of  screen's  most  successful  and  commendable  photoplays  that  sets  a  new 

standard.  You  are  backing  up  the  statement  'Goldwyn  is  doing  big  things.' 

Heartiest  congratulations  and  sincere  thanks." 

A*  H,  Blank  of  Des  Moines  and  Omaha  says: 

"Business  picked  up  considerably  every  day  due  to  high  class  of  production 
and  personally  I  want  congratulate  your  organization  upon  this  picture  for  it 

is  one  of  the  very  highest  type.  We  need  more  pictures  of  this  kind.  Regards." 

"Three  Wise  Fools  proved  very  satisfactory  picture  both  from  box  office 

and  audience  standpoint." 

Tom  Moore  of  Washington  says: 

Balaban  and  Katz  of  Chicago  says: 
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of  the  Year 

« 

— Don  Allen  in  the 

New  York  Evening  World 

A  KING  VIDOR 

PRODUCTION 

Adapted  from  the  stage  play  by 

Austin  Strong 

Staged  by  Winchell  Smith 

and  presented  by  John  Golden 

Directed  by  King  Vidor 

June  Mathis,  Editorial  Director 

Cast: 
ELEANOR  BOARDMAN  CLAUDE  G1LLING WATER 
RAYMOND  HATTON      ALEC  FRANCIS 
WILLIAM  H.  CRANE       ZASU  PITTS 

CRAIG  BIDDLE,  Jr. 

A  Proven 

Success! 

"Three  Wise  Fools"  is  a  truly  mag- 
nificent motion  picture  achievement. 

It  has  the  touch  of  humanity  that 

surges  through  the  heart  of  an  audi- 
ence  and  captures  it  forever. 

It  has  thrills  in  abundance:  the 

break  from  jail  of  hundreds  of  con- 
victs, the  mad  dash  for  freedom  in 

a  mile-a-minute  armored  riot  car,  the 

pursuit  by  airplane  dropping  bombs 

from  the  sky,  the  attempt  at  venge- 

ance by  an  escaped  convict,  the  re- 
union of  a  father  and  daughter,  the 

boy  who  stayed  true  to  the  end. 

The  cast — the  production — the  story 

are  Big  in  every  respect.  Their  com- 
bination has  resulted  in  an  attrac- 

tion that  goes  out  to  the  public  to 

take  its  place  among  the  few  great 

motion  pictures  of  all  time. 

A  Qoldwyn  Picture 

distributed  by 

Vyosmoboiit 

polita
n 
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WARREN  G.  HARDING 
from  a  late  photograph. 

Special  Service  at  No  Extra  Cost! 

Once  again  International  News  demonstrates  both  its  desire 

and  ability  to  give  exhibitors  everywhere  unequalled  service 

by  offering  you  now  at  no  extra  cost  the  following  subjects  of 
national  interest  in  International  News  numbers  64,  65  and  66: 

High  Spots  in  Late  President  Harding's  Administration 
Last  Pictures  of,  and  Scenes  with,  Late  President  Harding 

Latest  Pictures  of  President  Coolidge 

The  Sad  Farewell  at  'Frisco 
Transcontinental  Tour  of  Funeral  Train 

State  Funeral  at  Washington,  D.  C 

Last  Rites  of  Burial  at  Marion,  0. 

Your  patrons  want  to  see  it — it's  to  your advantage  to  show  it.  Prints  are  now 
available  at  all  Universal  Exchanges. 

Released  thru 

UNIVERSAL 

1 
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MERMAID  COMEP1BS 

with 

LEE  MORAN 

adapted  from 

"You  Know  Me  Al" 

A  BUSHER'S  LETTERS 

RING  W.  LARDNER 

Supervised  by 

JACK  WHITE 

Jk 

THE  SPICE  OF  THE  PROGRAM' 

EDUCATIONAL  FILM  EXCHANGES,  Inc.,  e.  w.  hammons,  Pr««fal 



MIGHTIEST 

OF  ALL 

FOX 

NEWS 

THE  GREATEST 

NEWS  REEL 

ORGANIZATION 

IN  AMERICA 

20 

THIS  YEAR- 
BETTER  THAN  EVER 

WILLIAM  FOX 

SUNSHINE 

COMEDIES 

FIRST  RELEASE 

JUNGLE  PALS 

RELEASED 

AUG  26 

FOX 

THE  HOUSE 

OF  SHOUT 

SUBJECTS 

V01NTS 

TO 

SIX 

SHORT 

ROADS TO 

SUCCESS 

OFF  TO  A 
FLYING  START 

IMPERIAL 

COMEDIES 

THE  NEW  BRAND  OF  FOX  FUN MAKERS 

12  RELEASES  THIS  YEAR 

%e  RAI N STORM 

RELEASED  AUG  19 

AN  ABSOLUTE 

NECESSITY  TO 

EVERY  PROGRAM 

FOX  EDUCATIONAL 

ENTERTAINMENTS 

26 

THIS 

YEAR 

AL 

ST.  JOHN 

|  IN  THE  FIRST  OF  HIS  NEW 

|>ERIES  OF  ft  COMEDY  SPECIAL? 

THE 

TAILOR 
RELEASED  AUG  7.6 

Book 

Now 

for  early  plaif  do
t® 

CLYDE 

COOK 

^'CYCLIST 

THE  FIRST  OF  HIS  NEW 
SERIES  OF  5 

MONEY 

^^ATi>s^  MAKERS 
RELEASED  AUG  19 



GOOD  NEWS  TRAVELS  FAST ! 

You  know  the  world's 
premier  showing  of 

"IF  WINTER  COMES" 
at  the  Columbia  theatre, 

San  Francisco,  Cal.,  is  a 

stupendous  success  both 

as  to  critics'  opinions 
and  public  attendance. 

BUT 

Did  you  know  that  all  rec- 

ords including  those  of 

"OVER  THE  HILL" 
were  shattered  the  first 

week  ? 

IT  IS  A  FACT! 

WILLIAM  FOX  Presents 

The  motion  picture  version  of 

A.  S.  M.  Hutchinson's  Novel 

If  Winter  Comes"  At  The 

Columbia,  a  Film  Triumph 

'If  Winter  Comes,"  the  tale  of 
Mark  Sabre,  his  loves,  his  bruised 
heart,  his  unavailing  combat  with 
the  stern  verities  of  life  and  his 
ultimate  triumph,  was  screened  for 
the  first  time  in  .any  theater  at  the 
Columbia  Saturday. 

So  tar  as  we  ran  recall  it  Is  the 
one  Instance  of  a  book — any  book 
wprth  reading — that  has  been 
transposed  to  the  screen  with  ab solute  fide 

«H  Winter 

Comes" 
at 

Columbia 

'  "If  Winter  Comes"  is  a  revelc 
tion  In  screen  drama,  and  beside  it 
most  successes  hitherto  seem  as 
puerile  and  gaudy  as  machine- 

made  toys.  fcarue n  closes  ami all  tbat^BMkgs  the  sweetl 

COLUMBIA 

PREMIERE  
' 

MJ&ES  BIG  HIT 

Is  line  Hit;  "°lJC  dud 

I  .  ' Natives  do 

^Plete  WHh 

^^'mSreIeased^  ̂ c-onie  over 

/«areo,lv  eSrema'" 
(befo 

a  few 

Wlflter  Comes„ b'a  ls  reaJly  good 

IF 

WINTER 

k  COMES 

Action  ̂ s^  r-nter  Come3. 

WTh*VJ>  a  Theater  this  we
eK rt  —  ̂ r^^^ . 

read  nlaue  ?n«  to    "e  and 
th°  ̂   novelist  seem >  to  aS 

iVyJi^B^f  orches-  (perform 

re;"'y  ffoort  «,  emd,""»e  to  t 

re  th«  public 

eli 's  brought 

at  the  Colum- '  ,s  «ne  of  the 
inures  of  We 

iy  an ^rTwnder  a  sym^ 
ing  the  run  otJ.'MZZZ- concert 

THE  SCREEN 

By  ipHILMAlD 

irm. 

.^.ppanil 

make] 

■page 

The 

redo 

Columbia  Film- 

JJ  Great  Novel 

*»»  All  Emotions 

&'S,  "»  Winter! 

MIGHTIER 

THAN  THE 

BOOK 
HARRY  M1LLARDE 

Production 

-if   Winter    Comes."    the  e
c.een 

11    winter  Hutchinson's 

production  of  A •  S.  m- '"ft  MarkVab with head,"  Mark  Sabre,  rank 

conviction  ar>a     aeUty  ^ 

th,  uponwW*  It  is  
built. 

tneV  ■torr  ha»  bee 

of 

L'the 

The  etory  ha.  been  well  built, 

though  the  author  I.  Intruded  e.  b
it 

too  much  at  times;  the  screen  1.  the 
last  medium  In  the  world  for  putting oyer  dialogue.    —  ' 

an,  Gerald^ 

irha'-* 

-omes" 

Strayed 

s  If 

faithful^ 

on  Sc 

r  read  ,ht 

Jcreeril 

partW /aven.t.  you  read  the  hook 
t  at  a//'  Win(6r  |. e  boUnd  to  ̂  
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Part  of  the  William  Fox  1923 

THE  MOST  STUPENDOUS 

PRODUCTION  IN  THE 

HISTORY  OF  MOTION 

PICTURES 

MONNA 

VANNA 

MAURICE 

MAETERLINCK'S 
CELEBRATED  DRAMA 

'The  Best  Picture 

Tom  Mix  Ever  Made" MOTION  PICTURE  NEWS 

IN 

SOFT 

BOILED 

WITH 
"TONY"  the  Wonder  Horse 

A  SPECIAL  ATTRACTION 

\  J.  G.  BLYSTONE  Production 

Entii 25 
Specials IF   WlNltK  Cui.ica SOFl  bOILELl I  HE  ELEVENTH  HOUR 

ST.  ELMO MONnA  VANNA 1  ME  SILEN  r  COMMAND 
HELL'S  HOLE CAMEO  KIRBY 
NO  MOTHER  10  GUIDE  HER 
THE    GOVERNOR'S  LADY DOES  IT  PAY/ SIX  CYLINDER  LOVE I  HE   TEMPLE   OF  VENUS AROUND    THE  TOWN WITH   MR.  GALLAGHER AND   MR.  SHEAN THE  BLIZZARD 
NORTH   OF   HUDSON  BAY THE  SHEPHERD  KING THE  NET 
YOU    CAN'T    GET  AWAY WITH  IT THIS  FREEDOM 
HOODMAN  BLIND THE  SHADOW  OF  THE  EAST THE  ARIZONA  EXPRESS THE  PLUNDERER 
j  ENTLE  JULIA 

A  LINCOLN  J.  CARTER  UP-TO-THE-MINUTE 

THE  ELEVEN 

With  CHARLES  JONES— SHIRLEY  MASON 
JUNE  ELVIDGE— ALAN  HALE 

OF  PROGRESS 
FOX  FILM 

tfiDETCNDENCt 



-1924  Prosperity  Guarantee 

MELODRAMA  OF  LOVE  AND  PIRATES 

TH  HOUR 

BERNARD  J.  BURNING 
Production 

FOX  FILM 
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Every  William  Fox  Special 

LOVED  AND  READ 

BY  THREE  GENERATIONS 

ST.  ELMO 

WITH 

JOHN  GILBERT 

BARBARA  LA  MARR 

AND  BESSIE  LOVE 

Directed  by 

JEROME  STORM 

ANOTHER  SUCCESS 

BY  DIRECTOR  OF 

OVER  THE  HILL  AND 

IF  WINTER  COMES 

THE 

GOVERNOR'S 

LADY 

HARRY  MILLARDE 

PRODUCTION 

LILLIAN  MORTIMER'S  CELE 

NO  MOTHER 

With  GENEVIEVE  TOBIN  A  Human  Drama 

1111  II1II11III1II1III1IIIII11
1N  ^ 

PROGRESS 
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A  STORY  OF 

WOMAN'S  WILES 

AND  MAN'S  WEAKNESS 

DOES  IT 

PAY? 

A   DRAMA  OF 

MODERN  LIFE 

WITH 

HOPE  HAMPTON 

CHARLES  HORAN 

PRODUCTION 

A  GREAT  STAGE  PLAY 

BY  TWO  OF  AMERICA'S 
GREATEST  DRAMATISTS 

CAMEO 

KIRBY 

WITH 

JOHN  GILBERT 

JEAN  ARTHUR 

GERTRUDE  OLMSTED 
From  the  Stage  Play  by 

BOOTH  TARKINGTON 
AND 

HARRY  LEON  WILSON 

A  JOHN  FORD  Production 

BRATED  STAGE  SUCCESS 

TO  GUIDE  HER 

of  Life's  Pitfalls  A  CHARLES  HORAN  Production 
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TO  ALL  EXHIBITORS 

IN  THE  UNITED  STATES  AND  CANADA 

/^u^&w  6i£  £jLt,  <yYL*trtc&*  ijiictuAe,  j/k6U<j&~i 

Distributed  by 

FILM  BOOKING  OFFICES  OF  AMERICA,  INC. 

Main  Offices:  F.  B.  O.  Building,  723 — 7th  Ave.,  New  York  City    Exchanges  Everywhere 

Sales  Offices:  United  Kingdom,  R-C  Pictures  Corp.,  26-27  D'Arblay  St.,  Wardour  St.,  London,  W.  1,  England 



SAMUEL  V.  GRAND 

presents 

MINE 

TO 

KEEP 

 !   ^ts^sK   ^  :  

4 

DRAWING  ROOM  SCENE 

GRAND  A  S  H  E  R 

will  set  a  new  standard 

which  will  be  followed  by  all 

producers  to  come.  It  is  not 

ridiculously  spectacular  — it 

isn't  foolishly  weird  — it 

doesn't  employ  a  million 

actors  in  the  usual  stupid 

manner— But  it  is  one  of 

the  finest  Features  that 

ever  left  a  Studio. 

A  BEN  WILSON 

Production 

And  "Mine  to  Keep"  shall  not  die  for  want 
of  advertising  publicity.  Soon  the  whole 

wide  world  will  know  of  it.  In  seeing  it  they 

will  find  the  pleasure  of  awakened  thoughts 

and  impulses,  for  it  is  a  human  story, 

humanly  done. 

Released  by  the  Grand-Asher  Distributing  Corporation  at 
15  West  Forty-fourth  Street,  New  York  City. 
Foreign  Rights  controlled  by  the  Apollo  Trading  Corporation. 

i 
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You  can't  stop  to  catch 

your  breath  from  the 

time  Sid  Smith  steps  in- 

to the  picture. 

SAMUEL   V.  GCQND 
PBE9ENTS 

DDODUCTl  ON9  INC 

Directed  by  ARCHIE  MAYO 

A  Man  of  Position  will 

be  released  September 

twenty-ninth. 

DISTRIBUTED  8Y 
GR.AND  -  /XSM  E  R— 

IS  W    +4t»  ST.      NEW  YORK  CITy 

FOREIGN  RIGHTS  CONTROLLED  BY 
APOLLO  TRADING  CORP. 

1600  BROADWAY,   N  Y. 

STUDIOS 

I4-3Z-38    GOWE.RS  STREET 
LOS  ANGELBS,  CAL. 
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'S//////////////////////S//////, 

PBEPEN TP 

PPODUCTION?  INC. 

•n 

loue 

Directed  by 
HERMAN  RAYMAKER 

Released  September  Twenty-ninth 

After  you've  seen  this  picture  you'll never  be  able  to  think  of  it  without  a 
hearty  laugh. 

IGN  RIGHTS  CONTROLLED  BY 
LLO  TRADING  CORP. 

1600  OROAOWAY,  NY. 

STUDIOS 

I4-32.-38    COWERS  STREET 
ISTRIBUTED  BY  LOS  ANGELES,  CAL 

fSID  -  AS  M  E  R- 
7*  ST..     NEW  YORK  ciry 

IflORtAM 
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SAMUEL  V.  CQAND 

p  p  E  P  E  N  T  S* 

Jo
**
 

Rock 

PDODUCTIONP-INC. 

in 

Qoiiind 

DIRECTED  BY  ALF  GOULDING 

Joe  Rock  puts  it  over  in  his  best 
and  funniest  style.  See  it  and  die 
laughing. 

Released  September  twenty-ninth. 

DISTRIBUTED  BY 

GR.A rsl  D  -  A.S  M  E  R— 
IS  W.   +4r*  ST       NEW  YORK  CITy 

FOREIGN  RIGHTS  CONTROLLED  BY 
APOLLO  TRADING  CORP. 

1600  BROADWAY,  NY. 

STUDIOS 

I43Z-38     GOWERS  STREET 
LOS  ANGELES.  CAL 
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3ix  more  proofs  of  leadership.  Here  they 

ire — proofs  that  are  proofs.  Look  them 
wer.   They  speak  for  themselves. 

Last  week  you  had  the  first  six  proofs  of  the 

eighteen  we  are  presenting,  and  together 

ivith  these  six  build  up  a  leadership 
unrivaled. 

The  best  sellers  in  the  world  of  fiction — we 

lave  them.  Directorial  genius— we  have  the 
:ream  of  all.  Stars — First  National  stars 
lave  been  heralded  leaders  in  popularity 
everywhere. 

The  names  of  these  stars,  the  names  of  these 

lirectors,  the  titles  of  these  popular  novels 

ind  stage  successes,  emblazoned  in  the  lights 
>ver  your  theatre  mean  packed  houses. 

These  are  the  proofs  that  First  National  pic- 
ures  are  First  in  artistry;  First  in  entertain- 
nent;  First  in  Box  Office  pull. 

Watch  next  week  for-  six  more  unassailable 
>roofs  of  leadership. 

mxxfflxm mm ummm 

national 

9icture>& 

Proof  No.  7 

SAMUEL  GOLDWYN 
Presents  the 

GEORGE  F1TZMAURICE 
Production 

"THE  ETERNAL  CITY" 
Hall  Caine's  supreme  achievement  adapted 
by  Ouida  Bergere.  Cast  of  stars  includes 
Barbara  La  Marr,  Lionel  Barrymore,  Bert 
Lytell,  Richard  Bennett. 



^irst  Nationals  9/rstf 

Proof  No.  9 

Joseph  M.  Schenck  Presents 

CONSTANCE  TALMADGE 

in  "Dulcy" It  set  the  non-stop  laughing  record  at  the 
Chicago  Theatre.     Directed  by  Sidney  A. 
Franklin.      -r     ■      r  ■•        j  i_ I  o  be  followed  by 

"THE  DANGEROUS  MAID" 

Proof  No.  II 

Thos.  H.  Ince 

Presents 
"ANNA 

CHRISTIE" 

Eugene  O'Neill's  un- 
paralleled stage  suc- 

cess.    The  sensation. 
of  two  continents. 

BLANCHE  SWEET 

P 

Proof  No.  12 

Sam  E.  Rork  Presents 

PONJOLA" 
 ' 

Cynthia  Stockley's  Best-Seller 
The  drama  of  a  girl  who  becomes  a  man 
and  lives  as  a  man  until  love  laughs  at  her 
grim  masquerade. 

ANNA  Q.  NILSSON,  JAMES  KIRKWOOD, 
TULLY  MARSHALL  head  a  dozen  head- liners. 

1 

ram 
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DULCY  OPENS  TO 

THE  BIG  CHICAGO 

Great  crowds  jam  Balaban 

and  Katz  house  for  world's 
premiere  of  Miss  Tal- 
madge's  sensational  new 
success.  Her  first  picture 
since 

East  Is  West' Now  tried  and  proved  an 

Extraordinary 

Box-Office 

Attraction 

Joseph  M.Schenck  presents 

CONSTANCE 

TALMADGE 

ul
cy
* 

A  Hrfit  national  Picture 
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SMASHING  HIT 

THE 
ATD  

v  7 

Adapted  by  John  Emerson  and  Anita 

Loos  from  the  play  by  George  S. 

Kaufman  and  Marc  Connelly;  Con- 

tinuity by  C.  Gardner  Sullivan;  Photo- 
graphed by  Norbert  Brodin. 

Directed  by  Sidney  A.  Franklin 

y  Foreign  Rights  Controlled  by  V.^ 
|  Associated  First  National  Pictures  Inc.] 
^383  Madison  Avenue,  New  "fork  f 
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Moviintg  Picture 

WORLD 

,  Founded  an  ltyOJ  by  J.  P.  Chalmers 

The  Editor's  Views 
WE  are  beginning  to  hear  from  exhibitors 

who  are  writing  their  Representatives  con- 
cerning the  admission  tax. 

Which  is  an  encouraging  sign;  an  indication  of 
action — and  it  is  action  that  is  needed. 

At  this  time  only  two  courses  of  procedure  are 
open  in  connection  with  the  admission  tax — first, 
for  the  organizations,  national,  state  and  local  to 
collect  all  available  data  and  figures;  second,  for 
the  individual  exhibitor  to  acquaint  the  individual 
Congressman  with  the  facts. 

It  has  been  pointed  out  that  the  real  scene  of 
battle  must  eventually  be  laid  in  the  rooms  of  the 
Ways  and  Means  Committee  at  Washington. 

True — but  the  reason  the  Ways  and  Means  Com- 
mittee has  been  able  to  ignore  the  picture  industry 

in  the  past  has  been  because  it  was  the  picture  in- 
dustry alone  that  spoke  to  the  committee  members; 

there  has  been  no  pounding  away  by  hundreds  of 

Representatives  who  want  to  know  "what  they  are 

going  to  say  when  they  get  back  home." 

FROM  the  letters  which  exhibitors  are  writ
ing 

to  their  legislators,  we  have  selected  one  that 
seems  close  to  ideal  as  a  dignified,  logical,  cool 

statement  of  the  case. 

Being  from  a  small  town  theatre,  it  may  also  be 

called  "typical"  and  thus  serve  as  a  guide  to  other 
theatre  owners  who  have  postponed  doing  their  bit. 

J.  H.  Miller,  of  the  Rex  Theatre,  Orofino,  Idaho, 
is  the  author  of  the  letter,  which  follows. 

Hon.  Burton  L.  French, 
Moscow,  Idaho. 

Dear  Sir : — 

I  feel  confident  that  if  you  fully  understood  the 

hardships  imposed  on  the  motion  picture  exhibitors 

of  this  country  by  reason  of  the  admission  tax,  that 

you  would  favor  its  removal  as  soon  as  possible. 
This  was  one  of  the  first  taxes  which  went  into 

effect  and  the  exhibitors  have  been  paying  it  for 

about'six  years  and  in  that  period  many  of  the  smaller theatres  have  had  to  close  shop  and  go  out  of  business 

and  in  many  cases  the  difference  between  the  receipts 

and  expense  have  been  just  enough  that  the  paying 

of  this  tax  has  weighed  the  straw  which  broke  the 

exhibitor's  back. 
Of  course,  it  is  claimed  that  the  patron  pays  the  tax. 

Conditions  are  at  the  present  time  and  for  some  years 
past  unfavorable,  operating  expense  has  been  and  is 
high,  the  exhibitor  is  charging  all  that  the  patrons 
will  stand,  and,  in  fact,  even  more  than  he  wishes  to 
charge.  If,  in  my  own  business,  I  could  charge  my 
present  admissions  and  not  be  compelled  to  pay  the 
tax,  I  would  be  making  a  reasonable  return  for  my 
time  and  investment.  As  it  is  and  has  been  for  the 

past  years  I  can  truthfully  state  that  I  have  paid  in 
taxes  more  than  I  have  been  able  to  count  as  my 
profit.  I  am  certain  that  my  case  is  only  one  of 
hundreds  and  perhaps  thousands.  If  you  will  pardon 
me  for  referring  again  to  my  own  particular  case,  I 
have  been  here  and  in  the  same  business  for 
nearly  eight  years  and  feel  my  business  is  and 
should  be  one  of  the  permanent  institutions  of  my 
town,  yet  I  shall  be  compelled  to  close  entirely  unless 
some  action  is  taken  to  remove  the  tax.  During  the 
tax  period  past  I  have  made  most  of  my  living  in 
other  business  and  maintained  this  business  feeling  I 
was  doing  my  duty  as  a  citizen,  paying  my  taxes  and 
doing  my  best. 

If  all  the  exhibitors  would  take  the  pains  to  advise 
of  the  conditions,  I  cannot  help  feeling  the  tax  would 
be  removed.  Surely  it  should  be,  and  a  little  thought 
will  make  one  realize  that  there  are  few  institutions 
that  can  long  endure  with  any  such  tax  imposed  on 
them.  It  seems  time  that  this  matter  was  given 
serious  attention,  and  I  sincerely  hope  you  will  bear 
this  in  mind. 
Thanking  you  for  any  effort  you  see  fit  to  make,  I 

am, 

Yours  very  truly, 

J.  H.  MILLER. 

MR.  MILLER'S  comments  in  forwarding  the 
letter  to  us  will  also  be  of  interest.  "Keep 

everlastingly  at  it,"  he  writes,  "and  the  tax will  be  removed. 

"I  wish  to  commend  Moving  Picture  World  for 
the  interest  it  is  taking  and  trust  you  will  keep  it 
up  till  successful. 

"I  am  enclosing  copy  of  letter  I  am  mailing  to  my 
Congressman,  and  there  is  no  doubt  in  the  world 
that  if  all  exhibitors  would  do  likewise,  just  giving 

their  own  particular  cases  and  reasons,  the  tax  will 

be  killed." 
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Woody  Made  General  Manager 

of  Associated  Exhibitors,  Inc. 

ARTHUR  S.  KANE  this  week 
confirmed  the  appointment  of 
John  S.  Woody  to  the  post  of 

general  manager  of  Associated  Ex- 
hibitors. Thus  is  renewed  a  business 

alliance  which  dates  back  to  the  O.  T. 
Crawford  organization  in  1908  when 
Mr.  Kane  was  general  manager  and 
Mr.  Woody  was  in  the  sales  ranks. 
"Jack"  Woody's  rise  in  the  industry  has been  spectacular.  Salesman,  branch  manager 

and  district  manager,  he  refused  to  tarry  at 
each  grade  longer  than  was  necessary  to 
accumulate  the  experience  which  would  fit 
him  for  a  fresh  start  toward  more  important 
capacities. 
As  general  sales  manager  of  Select  Pic- 

tures Corporation,  1918-1919,  manager  oT 
Selznick  Pictures  Corporation,  1922-1923,  Mr. 
Woody  has  made  wonderful  records  in  his 
part  of  the  operations  of  those  companies. 
His  friendships  among  exhibitors,  exchange- 
men  and  salesmen  over  the  entire  United 
States  are  legion. 

In  a  statement  to  the  trade,  Mr.  Woody 
says,  "I  am  mighty  enthusiastic  over  the 

outlook  of  Associated  Exhibitors.  I  am 
gratified  to  be  again  in  close  association  with 
Arthur  S.  Kane  and  I  look  upon  this  new 
affiliation  as  my  big  opportunity.  It  is  both 
a  home-coming  and  a  new  start  toward 
higher  levels  of  usefulness. 
"With  such  uncommonly  big  box-office attractions  to  handle  as  Douglas  MacLean 

in  'Going  Up,'  Mabel  Xormand  in  'The  Extra 
Girl'  and  Charles  Ray  in  'The  Courtship  of 
Myles  Standish,'  it  is  certainly  up  to  me  to tackle  the  assignment  with  all  the  energy  I 
possess  in  order  to  gear  myself  to  the  class 
and  quality  of  such  a  sterling  line-up  of 

product." 
Commenting  upon  his  appointment  of  Gen- 

eral Manager  Woody,  Mr.  Kane  says,  "With his  vigor,  wonderful  personality,  fairness  and 
foresight,  Mr.  Woody  may  well  look  to 
Associated  Exhibitors,  as  he  does,  with  its 
line  of  coming  big  pictures  as  the  greatest 
of  his  career.  He  is  a  man  of  judgment  and 
vision,  both  as  a  sales  executive  and  business 
administrator.  Our  association  has  lasted 
through  General  Film  Company,  Select  Pic- 

tures Corporation,  Realart  Pictures  Corpora- 
tion, and  now  begins  anew  in  Associated 

Exhibitors." 

Companies  Signing  Best  Talent 

Available  for  Actors'  Roles 
THAT  the  "all-star"  picture  has been  accepted  by  virtually  all 

the  leading  motion  picture  com- 
panies is  indicated  by  the  action  of 

producers  in  signing  numerous 
prominent  players  to  long-term  con- tracts. 
The  motion  picture  public,  according  to 

producers,  is  demanding  able  actors  and 
actresses  in  minor  parts  as  well  as  leading 
ones.  Consequently  the  larger  film  com- 

panies, including  Goldwyn,  Lasky,  Warner 
Brothers.  Universal  and  many  others,  are 
augmenting  their  permanent  acting  com- 

panies, not  only  with  leading  men  and 
women,  but  character  actors,  make-up  ex- 

perts, and  even  "types." 
Goldwyn  claims  that  the  largest  perma- 

nent company  in  the  industry  is  being  built 
up  by  the  Goldwyn  studios.  The  latest  ad- 

dition is  Edmund  Lowe,  New  York  stage 

favorite,  whose  first  Goldwyn  part  was  in 
Emmett  Flynn's  "In  the  Palace  of  the 
King."  The  addition  of  Lowe  brings  the 
number  of  Goldwyn's  long-term  contract 
players  up  to  24. 

Heavy  Increases  Asked 

Washington,   D.   C,   Theatre  Crafts 
Present  Demands 

Heavy  increases  in  pay  are  being  asked  by 
the  theatre  crafts  of  managers  and  owners  of 
picture,  vaudeville,  burlesque  and  so-called 
legitimate  play  houses  in  the  District  of 
Columbia  with  the  presentation  of  new  con- 

tracts by  the  several  unions  governing  such 
employes.  The  downtown  houses  are  being 
told  they  must  increase  the  pay  of  operators 
from  $56.70  to  $70.04  a  week,  and  the  overtime 
rate  from  $1.80  to  $2.16  an  hour. 
All  along  the  line  heavy  increases  are 

demanded.  The  musicians  are  asking  for  an 
increase  of  20  per  cent  in  their  present  rate 
of  pay,  and  have  cut  down  their  rehearsal  time 
from  three  hours  to  two  and  one-half  hours each. 
The  theatre  managers  and  owners  will  hold 

a  conference  some  time  this  week  to  act  on 
these  demands.  The  increases  are  asked  at  a 
time  when  every  effort  is  being  made  in  Wash- 

ington to  curtail  expenses.  Just  what  action 
the  employers  will  take  cannot  be  predicted. 
Naturally  they  do  not  take  kindly  to  the  heavy rate  of  increase. 

Lee-Kirkwood 
Lila  Lee,  Paramount  leading  woman,  who 

is  now  playing  opposite  Thomas  Meighan  in 
"W  oman-Proof"  and  has  appeared  with  him in  nearly  all  of  his  recent  pictures,  was  mar- 

ried recently  in  Los  Angeles  to  James  Kirk- 
wood,  star  and  director. 

JOHN WOODY 

Roach  Joins  Hays 
The  Will  Hays  organization  announces 

that  Hal  Roach  has  been  admitted  to  mem- bership. 

Asks  Exhibitor  Support 

Congressman  to  Strive  for  Admission 
Tax  Repeal 

President  Henry  B.  Varner  of  Lexington, 
N.  C,  newly  elected  president  of  the  North 
Carolina  M.  P.  T.  O.,  is  in  receipt  of  a  let- 

ter from  Congressman  Clarence  MacGregor 
asking  that  North  Carolina  exhibitors  line 
up  solidly  behind  him  in  his  effort  to  repeal 
the  admission  tax  at  the  next  session  of 

Congress. President  Varner  has  already  written 
Congressman  MacGregor  stating  that  he  is 
in  communication  with  certain  Treasury 
Department  officials  in  Washington  on  the 
same  subject  and  w*ill  make  a  strong  con- centrated drive  against  this  tax  as  soon  as 
Congress  opens.  He  declares  also  that  he 
believes  it  will  be  possible  to  wipe  off  the 
seating  tax  at  the  same  time. 

Censors  Cause  Arrests 

New  Jersey   Man   Fined  and  Films 
Confiscated 

Two  men  have  been  arrested  in  Syracuse, 
N.  Y.,  on  complaint  of  Ansell  W.  Brown, 
deputy  of  the  state  motion  picture  commis- sion, and  a  number  of  alleged  unlicensed 
films  seized.  William  C.  Kendall,  of  New- 

ark, was  the  first  man  arrested  and  the 
arrest  of  his  alleged  partner,  •  Eugene  S. 
Wescott,  of  Rochester,  followed.  When 
Kendall  was  taken  into  custody  police  say 
they  confiscated  a  quantity  of  films,  some 
of  which  never  have  been  censored  and 
others  with  titles  similar  to  ones  which  have 
been  passed  by  the  state  board.  Wescott, 
police  say,  admitted  buying  the  films  from a  firm  in  Rochester.  The  salesman  in 
Rochester,  he  said,  informed  him  that  the 
films  were  obtained  from  a  concern  in  Nia- 

gara Falls.  Kendall  was  arrested  in  Sol- 
vay,  N.  Y.,  on  July  27  and  fined  $50. 

Tournament  Winners 
C.  W.  Deibel,  of  the  Youngstown,  Ohio, 

Country  Club,  with  a  low  gross  score  of 
75,  and  David  Loew,  of  Metro,  with  a  low 
net  of  63,  were  the  winners  of  the  annual 
invitation  golf  tournament  for  officials  and 
executives  of  the  home  office  of  the  Famous 
Players-Lasky  Corporation,  held  recently  at 
Adolph  Zukor's  country  home,  Mountain 
View  Farm,  Rockland  County,  N.  Y.  About 
forty  golfers  took  part  in  the  morning 
qualifying  round  of  twelve  holes,  and  in 
the  final  round  of  eighteen  holes  in  the afternoon. 

Switzerland  Branch 
The  First  National  exchange  in  Zurich, 

Switzerland,  which  was  organized  by  Bruce 
Johnson,  First  National  foreign  manager  on 
his  present  trip  abroad,  has  opened  its  doors 
for  business  under  the  direction  of  Max 
Stoehr,  one  of  the  veteran  film  men  of  the country. 

This  new  medium  of  distribution  for  Swit- 
zerland is  operating  directly  under  the  super- 

vision of  the  foreign  department  in  the  New 
York  office.  It  is  completely  supplied  with, 
new  prints  on  First  National  pictures  and  a 
complete  line  of  accessories  and  advertising aids. 

Nat  Rothstein  Vacationing 

"The  fishing  up  here  is  good,"  writes  Nat 
Rothstein,  director  of  publicity  and  adver- 

tising for  F.  B.  O.,  from  "somewhere  in 
Maim."  "This  is  the  end  of  the  line  up  in 
the  wildest  part  of  Maine.  Talk  about 
rough !  1  look  like  a  lumber  jack,  dress 
like  one,  and  eat  like  one." 
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News  of  the  Week  in  a  Nutshell 

National  Motion  Picture  Day 
to  Raise  Funds  for  M.  P.  T.  O.  A. 

Atlantic  City  conventions  set  November  19  as  day — 
$2  admissions  denied — Harding  resolutions  passed — 
Jersey  establishes  service  station— -And  much  more 
done  at  busy  sessions. 

—Page  551 

Closed  Theatres  and  Offices 

Signify  Industry's  Sorrow 
Evidence  of  sincere  mourning  over  loss  of  late  Presi- 

dent in  darkened  theatres — Memorial  services  for 
members  of  industry  at  Rialto  Theatre — Hays  at 
Marion. 

—Page  552 

Showmen  Charge  Paramount 
with    Organized  Opposition 

Witnesses  in  Federal  hearing  frequently  refer  to 

alleged  "wrecking  crew"  used  to  monopolize  the  in- 
dustry in  Southwest — Paramount  denies  existence 

of  "wrecking  crew" — Hearing  to  reopen  in  Boston. —Page  552 

E.  J.  Smith  Succeeds  Art  Schmidt 

as  Universal's  Sales  Manager 
Schmidt  resigns  to  take  over  direction  of  his  own 

picture  enterprise — "Eddie"  Smith  to  sail  immedi- 
ately from  London,  where  he  has,  in  a  little  over  a 

year,  put  Universal  over  with  a  loud  bang. 
—Page  550 

Woody  Made  General  Manager 
of  Associated  Exhibitors,  Inc. 

Arthur  S.  Kane  and  "Jack"  Woody  renew  business 

acquaintance  dating  back  to  1908 — Woody's  record 
augurs  well  for  Associated's  future. —Page  548 

Pathe  News  Performs  Great  Feat 
in  Rushing  Harding  Films  East 

Eastern  theatres  get  prints  showing  funeral  train 

scenes  as  far  east  as  Omaha  for  following  Tuesday's 
performances— Speedy  airplanes  fulfil  enterprise. V  —Page  550 

Pyramid  Not  to  Contest  Suit; 
Will  Continue  Making  Pictures 

Arthur  Smallwood  tells  of  corporation's  accomplish- 
ments and  plans— Will  not  sell  stock— Sixth  picture 

readv  for  distribution  by  Selznick. —Page  553 

Great  Year  for  Short  Subjects 

Indicated  by  Educational's  Program 
E.  W.  Hammons'  announcement  of  new  season's 
plans  shows  growing  importance  of  short  subjects — 
worth  reading  by  any  showman — anywhere. 

—Page  553 

Fox  Does  Quick  Work  in  Issuing 
Coolidge  News  Reel  to  Theatres 

Print  showing  pictorial  review  of  new  President's 
public  career  assembled  within  ten  hours  of  the  time 
he  took  oath — Snappy  newsreel  service. —Page  578 

Norma  Talmadge  Film  Begins 
Run  at  Apollo  Theatre,  New  York 

Formal  premiere  of  "Ashes  of  Vengeance"  draws  big 
crowd  of  prominent  folk — Scheduled  for  September 
release  by  First  National — Reviewed  in  this  issue. —Page  580 

Keep  Open  Time,  Advises  F.  B.  O. 
General  Manager  of  Exchanges 

Harry  M.  Berman  stresses  importance  of  having  open 

play  dates — Gives  proofs — Harry  knows  what  he's talking  about. —Page  579 

Gcldwyn  Renews  Contract  with 
George  Walsh  for  Long  Term 

Popular  player  to  have  big  role  in  Rupert  Hughes' 
"Law  Against  Law" — Selection  based  on  worth  of 
past  performances. —Page  582 

Jackie  Coogan  Finishes  His 
First   Release   for  Metro 

Last  scenes  completed  for  "Long  Live  the  King," 
Mary  Roberts  Rhinehart  story — Produced  at  claimed 
cost  of  $650,000. —Page  579 

San  Francisco  Critics  Praise 
Fox's   "If   Winter  Comes" 

It  might  be  misconstrued  as  a  reflection  on  Cali- 
fornia weather.  But  no — San  Francisco  folks  gave 

Fox's  "If  Winter  Comes"  a  great  reception  for  quite 
another  reason. —Page  580 
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Schmidt  Resigns,  E.  J.  Smith 

Becomes  Universal  Sales  Head 

ART  SCHMIDT,  for  two  years general  sales  manager  of  the 
Universal  Pictures  Corporation, 

has  resigned.  Carl  Laemmle,  Univer- 
sal head,  has  appointed  Edwin  J. 

Smith  former  Universal  executive,  as 
the  new  general  sales  manager.  For 
a  year  and  a  half  Smith  has  been  gen- 

eral manager  of  the  European  Motion 
Picture  Company,  Ltd.,  of  London, 
distributors  of  the  Universal  product 
in  the  British  Isles. 

Schmidt  has  severed  his  connection  with 
Universal  in  order  to  take  over  the  active 
direction  of  a  motion  picture  enterprise  of 
his  own.  His  resignation  was  a  great  sur- 

prise to  his  Universal  friends,  and  he  is 
followed  by  best  wishes  and  good  will  for 
success  in  his  new  venture.  He  is  at  pres- 

ent out  of  town  for  a  few  days,  but  it  is 
understood  he  will  make  an  announcement 
of  his  future  plans  shortly  after  his  return. 

When  Carl  Laemmle,  who  now  is  in  Eu- 
rope, received  cable  news  of  Schmidt's  re- signation, he  immediately  got  in  touch  from 

Paris  with  E.  J.  Smith  and  induced  the  Lon- 
don film  executive  to  sever  his  connections 

with  the  European  Motion  Picture  Com- 
pany as  soon  as  possible  and  to  hurry  to 

New  York.  It  is  expected  that  Smith  will 
be  on  his  way  in  a  few  days. 

Smith's  rise  in  the  motion  picture  world has  been  remarkable,  and  is  one  of  the  most 
striking  examples  of  Carl  Laemmle's  loy- 

alty to  faithful  and  efficient  employees.  Al- 
though in  the  film  game  less  than  six  years, 

Smith  has  jumped  from  salesman  to  ex- 
change manager,  from  exchange  manager  to 

division  manager,  from  division  manager  to 
sales  manager  of  the  London  Corporation 
and  now  into  the  highest  sales  position  in 

BY  an  unexampled  feat,  combining 
foresight  and  co-ordination  of  all 
departments,  Pathe  News  enabled 

all  theatres  in  eastern  cities  to  screen 

Harding's  death  and  funeral  train  scenes filmed  as  far  east  as  Omaha  at  their 
shows  the  following  Tuesday. 

Negatives  rushed  from  Omaha  by 
special  airplane  service  were  developed 
and  printed  at  the  Pathe  News  Jersey 
City  factory  late  Monday  night  and 
prints  delivered  to  New  York  theatres  at 

9  o'clock  Tuesday  morning.  Other prints  reached  Washington,  Baltimore, 
Philadelphia  and  Boston  by  noon  of  the 
same  day. 

Pathe  News  claims  for  this  feat  credit  for 
the  biggest  news  reel  service  "scoop"  in  the 
history  of  camera  news  reporting.  It  was 
accomplished  by  means  of  swift  airplanes, 
which  out-distanced  the  fast  air-mail  service. 
Not  only  theatres  in  the  eastern  cities,  but 
throughout  the  Middle  West  as  far  as  Chicago, 
gained  at  least  24  hours  in  their  presentation 
of  the  all-absorbing  news  event  of  the  week. 

Pathe  News  had  screened  on  the  previous 
Friday  all  of  the  presidential  touring  party 
scenes  up  to  the  arrival  at  San  Francisco. 

the     world-wide     Universal  Corporation. 
A  native  of  Buffalo,  N.  Y.,  he  entered 

Universale  Buffalo  exchange  as  a  salesman. 
His  record  there  during  his  first  year  was 
so  exceptional  that  he  soon  was  slated  for 
an  exchange  manager's  position.  Soon  the opening  came  and  he  was  placed  at  the 
head  of  the  Universal  exchange  in  Cleve- 

land. There  he  again  merited  Laemmle's attention. 
Scarcely  a  year  later  he  was  transferred 

to  Philadelphia,  where  he  took  over  the 
Atlantic  Division  of  the  Universal  sales 
force,  including  the  Atlantic  seaboard  and 
contiguous  territories  from  New  Jersey  to 
South  Carolina.  He  had  been  in  this  posi- 

tion about  a  year  and  a  half  when  he  re- 
ceived the  offer  to  head  the  European  Mo- 

tion Picture  Company,  then  an  infant  or- 
ganization. 

Smith's  work  in  building  up  the  European 
company  is  said  to  have  been  an  outstand- 

ing example  of  Yankee  progressiveness.  As 
the  result  of  his  driving  power,  the  Univer- 

sal product  today  is  perhaps  the  best  known 
film  product  in  the  British  Isles,  and  the 
European  company  has  grown  from  a  small 
concern  to  a  big  distributing  organization 
with  branches  in  Birmingham,  Cardiff,  Dub- 

lin, Glasgow,  Leeds,  Liverpool,  Manchester 
and  Newcastle-on-Tyne. 

Smith  is  one  of  the  youngest  general  sales 
managers  ever  to  take  the  sales  reins  at  the 
Universal  home  office,  being  yet  in  his  thir- 

ties. When  he  arrives  in  New  York,  he  will 
find  a  man-sized  job  awaiting  him — includ- 

ing the  handling  of  Universal's  four  Super- Jewels  and  seven  Jewels  scheduled  for  re- 
lease this  fall  as  the  first  half  year's  prod- 

uct for  the  1923-1924  season.  So  far  only 
one  of  these  pictures,  "Merry  Go  Round"  has been  presented  to  the  public.  Another, 
"Drifting,"  will  open  in  the  Capitol  Theatre, New  York  City,  within  a  week  or  so. 

accompanied  by  a  resume  of  the  late  Presi- 
dent's career.  Negatives  covering  scenes  of 

the  great  tragedy  were  speeding  eastward  on 
the  Overland  Express,  due  at  Omaha  a  few- 
hours  earlier  than  the  funeral  train. 
On  Sunday  morning  Pathe  News  Staff 

Cameraman  C.  C.  Chapman— an  expert  flier 
— received  long-distance  phone  orders  from Acting  Editor  Albert  J.  Richard  to  engage  a 
fast  plane,  meet  those  two  trains  at  Omaha, 
receive  all  negatives  and  rush  them  by  the air  route  to  the  Jersey  City  factory.  Chapman 
was  at  the  Chicago  office. 
He  already  had  prepared  plans  in  anticipa- 

tion of  such  orders,  which  included  a  small, 
fast  plane  to  be  piloted  by  Nimmo  Black.  The 
flight  from  Chicago  to  Omaha  was  made  in 
ample  time  to  intercept  the  Overland  Express and  take  off  the  negative  film  shipped  from 
San  Francisco.  A  short  delay  enabled  Chap- 

man to  secure  also  from  the  incoming  funeral train  all  of  the  scenes  taken  en  route. 
As  far  as  Chicago  the  return  flight  was  made 

on  the  same  plane,  driven  by  the  same  pilot. At  Chicago  a  larger  plane  was  waiting  for the  long  leg  of  the  flight  eastward.  This  was piloted  by  Eddie  Stinson,  Chapman  continuing in  charge  of  the  film. 
This  flight,  made  at  an  average  speed  of more  than  100  miles  an  hour,  was  uneventful 

up  to  about  7  p.  m.  Monday.  Then  occurred the  only  mischance  of  the  whole  flight  enter- 

prise. Reaching  Dfngman's  Ferry,  Pa.,  the plane  was  compelled  to  descend  owing  to  the 
development  of  a  thick  haze. 

After  communicating  with  the  home  office 
by  phone  Chapman  transferred  his  film  to  a 
fast  touring  car,  instructing  his  pilot  to  pro- ceed to  the  Curtis  Field  on  Long  Island  as 
soon  as  possible.  Driving  at  breakneck  speed 
Chapman  reached  the  New  York  office  with 
his  negatives  at  about  midnight,  and  at  2 
o'clock  Tuesday  morning  the  negative  hid 
been  developed  and  titled,  and  the  making  of 
an  extra  number  of  prints  was  under  way. 
Prints  for  Cleveland,  Detroit,  Cincinnati, 
Indianapolis,  Chicago,  and  all  the  Middle  West 
were  shipped  early  Tuesday  morning.  Prints 
for  all  the  big  eastern  cities,  as  above  stated, 
were  delivered  in  time  for  the  Tuesday  after- 

noon shows — in  New  York  City  by  9  in  the morning. 

The  Pathe  News  Harding  Special  contains 
more  than  a  score  of  graphic  scenes.  Begin- 

ning at  San  Francisco  crowds  are  seen  watch- 
ing as  the  casket  is  borne  from  the  hotel  to 

the  funeral  train ;  it  is  placed  in  a  hearse 
under  guard  of  the  11th  U.  S.  Cavalry;  the 
Navy,  Marine  and  National  Guard  representa- 

tives board  the  train;  the  pall-bearers  are  pic- 
tured—Secretaries Hoover,  Work  and  Wallace, 

and  Attorney  General  Daugherty. 
Harding  is  pictured,  tired  and  ill,  on  his 

arrival  at  San  Francisco;  there  are  views  of 
the  hotel  suite  in  which  the  President  died; 
of  the  sick-room  staff ;  crowds  watching bulletin  boards. 

There  are  many  scenes  en  route,  with  crowds 
awaiting  the  funeral  train  at  stopping  points. 
Scenes  at  Marion,  Ohio,  show  the  Marion  Star 
building  draped  in  black.  The  reel  also  con- 

tains scenes  in  Washington  and  New  York 
following  news  of  the  President's  death. 

Disputes  Pathe's  Claim International  News  Weekly  has  refuted  the 
claim  made  by  Pathe  News  that  a  record 
had  been  established  in  bringing  pictures  of 
the  Harding  funeral  East.  International 
claimed  that  not  only  were  pictures  of  the 
funeral  procession  in  San  Francisco  brought 
here,  but  pictures  of  President  Coolidge  on 
his  Vermont  farm  were  included  in  the  spe- 

cial release  issued  at  the  time  Pathe's  was. 

Valentino  Is  Insured 

Insurance  in  the  name  of  the  Ritz-Carlton 
Pictures,  Inc.,  has  been  taken  out  on  the  lives 
of  Rudolph  Valentino,  first  Ritz  star,  and  J. 
D.  Williams,  president  of  the  Ritz  Pictures, in  the  sum  of  $1,000,000  for  Mr.  Valentino 
and  $500,000  for  Mr.  Williams.  The  policies have  been  distributed  in  several  companies and  are  already  effective. 

"This  insurance,"  said  Mr.  Williams,  "is  a business  protection  against  any  contingencies 
that  may  arise  and  is  not  secured  for  any other  purposes.  Ritz  Pictures  are  not  now 
and  will  not  be  a  one-man  organization,  and 
we  propose  to  insure  our  personnel  whenever 
the  company  is  effected." 

Loew  Will  Broadcast 
Marcus  Loew  will  soon  open  a  broadcast- 

ing station  in  the  Loew  State  Theatre  Build- 
ing. He  has  invited  a  number  of  stage  and screen  celebrities  to  attend.  Some  of  the 

invited  guests  include  Will  Hays,  Flo  Zieg- feld.  Eddie  Cantor.  Irving  Berlin,  Geo.  M. Cohan.  Earl  Carroll  and  others. 

Pathe  News  Airplane  Rushes 

Harding  Death  Films  East 
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National  Motion  Picture  Day  to 

Raise  Funds  for  M.  P.  T.  O.  A. 

ATLANTIC  CITY,  N.  J.— Neither 
the  extreme  heat  nor  the  tempt- 

ing breakers  could  divert  the  at- 
tention of  the  three  groups  of  exhib- 

itors who  assembled  here  this  week 
from  tackling  delicate  but  important 
trade  problems.  And  they  were  tackled 
with  a  determination  that  made  this 

so-called  "America's  playground"  the center  of  attraction  for  film  men. 
But  Atlantic  City  will  not  soon  forget  the 

Motion  Picture  Theatre  Owners  of  America. 
The  occasion  was  the  annual  meeting  of  the 
Motion  Picture  Theatre  Owners  of  Eastern 
Pennsylvania  and  Southern  New  Jersey. 
However,  a  "cub"  newspaper  reporter  nearly wrecked  the  convention  by  circulating  a 
canard  to  the  effect  that  the  organization  had 
passed  a  resolution  increasing  the  price  of 
admission  at  motion  picture  theatres  to  $2. 

Nothing  of  the  sort  was  done.  The  "cub" reporter,  associated  on  the  staff  of  one  of 
the  Atlantic  City  newspapers,  listened  to  a 
discussion  by  Sydney  S.  Cohen,  president  of 
the  M.  P.  T.  O.  A.,  on  Monday  of  the  road- 

show problem.  He  reported,  as  a  result,  that 
the  exhibitors  had  decided  on  the  increase. 
The  Associated  Press  "picked  up"  the  yarn and  broadcast  it  before  the  exhibitor  leaders 
had  an  opportunity  to  check  it. 
Tuesday  a  resolution  branding  the  story  as 

"false  and  without  any  foundation"  was passed  and  this  attitude  was  emphasized  in 
New  York  by  the  legitimate  theatre  owners 
of  Broadway  houses,  who  denied  that  por- 

tion of  the  story  reporting  "twelve  theatres 
on  Broadway  are  now  showing  and  will  con- 

tinue showing  pictures  at  two  dollars." Mr.  Cohen  and  his  associates  were  kept 
working  away  into  the  wee  hours  of 
Wednesday  morning  despatching  telegrams 
to  newspapers  that  had  published  the  re- 

porter's dream  conspicuously  the  previous day. 

But  while  the  cub  reporter's  ambitious canard  puzzled  exhibitors  throughout  the 
country  and  for  a  time  troubled  theatre  own- 

ers here,  the  convention  of  the  M.  P.  T.  O.  A. 
of  Eastern  Pennsylvania  and  Southern  New 
Jersey  was  successful.  There  were  three 
business  meetings  at  which  local  problems 
were  discussed  and  the  regular  resolutions 
passed. 
Yet  it  was  the  gathering  of  the  board  of 

directors  of  the  national  organization  that 
furnished  the  real  news  of  the  week. 

Briefly,  here  is  a  summary  of  what  the 
board  of  directors  did  at  their  series  of  busy 
meetings : 

(1)  Passage  of  a  resolution  deeply  deplor- 
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ing  the  death  of  the  late  President  Warren 
G.  Harding. 

(2)  Issuance  of  a  proclamation  by  M.  P.  T. 
O.  A.  President  Sydney  S.  Cohen  closing  mo- 

tion picture  theatres  throughout  the  country 
on  Friday  afternoon,  August  10,  from  1  p.  m. 
until  6  p.  m. 

(3)  Appointment  of  ?  committee  of  Ohio 
exhibitors  to  attend  the  funeral  of  Mr. 
Harding  at  Marion,  O.,  Friday,  August  10,  as 
representatives  of  the  M.  P.  T.  O.  A. 

(4)  Giving  over  the  motion  picture  thea- 
tres on  Friday  afternoon  to  services  in  mem- 
ory of  the  late  President. 

(5)  Establishment  of  a  National  Motion 
Picture  Day  on  November  19,  when  25  per 
cent,  of  the  day's  gross  receipts  shall  be turned  over  to  the  treasui  y  of  the  M.  P.  T. 
O.  A.  in  lieu  of  the  payment  of  State  quotas. 
This  is  offered  as  one  portion  of  a  new 
financial  plan  to  furnish  the  organization 
with  adequate  finances. 

(6)  The  granting  of  a  charter  to  Canadian 
exhibitors  who  will  be  affiliated  with  the 
M.  P.  T.  O.  A.  and  the  calling  of  a  meeting 
in  Montreal  on  September  6  and  7  when 
members  of  the  National  Board  and  Canadian 
Exhibitors  Committee  will  consider  ways  and 
means  of  perfecting  the  Canadian  M.  P.  T.  O. 

(7)  Appointment  of  a  committee  to  confer 
with  Cosmopolitan-Goldwyn  to  secure  "Little 
Old  New  York"  and  '  Enemies  of  Women," contracted  through  Famous  Players,  for  the 
exhibitors. 

(8)  Official  announcement  of  the  campaigns 
to  eliminate  music  and  admission  taxes. 
Every  member  of  the  Board  of  Directors 

of  the  M.  P.  T.  O.  A.  was  on  hand.  In  addi- 
tion to  these,  the  officers  and  directors  of  the 

Motion  Picture  Theatre  Owners  of  Northern 
New  Jersey  also  were  here  for  the  purpose 
of  conferring  with  the  Board  of  Managers 
of  the  Eastern  Pennsylvania  and  Southern 
New  Jersey  unit  for  the  establishment  of  an 
all-New  Jersey  unit. 
However,  nothing  definite  was  done  about 

this  plan.  A  committee  was  selected  to  in- 
vestigate the  plan  and  when  this,  committee 

reports  the  Eastern  Pennsylvania  contingent 
will  act  accordingly,  said  Charles  Goodwin, 
who  spoke  for  the  Quakers.  The  Northern 
New  Jersey  contingent  was  determined  in 
including  the  Southern  New  Jersey  exhibitors 
in  their  organization  for  mutual  protection. 
President  R.  S.  Woodhull,  who  presided  at 
the  joint  conference  ot:  Wednesday  after- 

noon, told  of  the  necessity  of  one  unit  in  New 
Jersey  because  of  legislative  matters  in  which 
both  parts  of  the  Skeeter  State  were  in- terested. 

Joseph  Seider,  a  member  of  the  Northern 
New  Jersey  unit,  pleaded  with  the  Pennsyl- 

vanians  that  they  apply  for  a  revision  of 
charter  so  that  New  Jersey  can  have  a 
single,  well-organized  unit,  but  nothing  was 
done  and  finally  it  was  decided  to  appoint  the 
joint  committee  to  consider  the  matter. 
The  convention  of  the  Eastern  Pennsyl- 

ania  M.  P.  T.  O.  brought  several  hun- 
dred exhibitors,  exchangemen  and  their 

families  to  the  shore  resort.  Considerable 
business  was  discussed.  The  road-show 
proposition  was  bitterly  attacked  as  unfair. 
The  various  detrimental  laws  on  the  statute 
books  of  the  State  were  discussed  and  ar- 

rangements made  to  carry  out  a  compre- 
hensive legislative  program  that,  it  is  hoped,, 

will  result  in  a  modification  of  the  statutes. 
The  movie  ball  on  Tuesday  night  was  at 

huge  success  financially,  although  the  only 
advertised  motion  picture  star  on  hand  wasr 
Jane  Thomas,  the  Clifford  S.  Elfelt  star, 
whom  Tony  Luchese  of  De  Luxe  Film  Ex- 

change brought  here.  However,  local  talent 
was  obtained  from  various  theatres  and 
cabarets. 
The  convention  closed  Wednesday  night 

with  a  banquet  at  Hotel  Ambassador.  M.  J, 
O'Toole  acted  as  toastmaster.  The  other 
speakers  were  Mayor  Bader  of  Atlantic  City, 
Sydney  S.  Cohen,  Armand  Nichols,  director 
of  the  Atlantic  City  Pageant ;  Judge  Joseph 
Corio,  Ex-Judge  Reppoport,  Prosecutor  for 
Atlantic  County,  and  Joseph  Cunningham,  of 
Philadelphia,  an  amateur  performer.  The 
Northern  New  Jersey  Board  of  Directors 
issued  a  number  of  important  announcements 
concerning  the  meteoric  progress  of  that  or- 

ganization during  the  past  three  weeks.  Here 
are  some  of  the  achievements  of  that  or- 

ganization in  the  past  five  weeks,  as  an- 
nounced by  Joseph  Seider: 

(1)  Establishment  of  a  service  station  ir» 
New  York  City  with  A.  J.  Moeller  in  charge, 

(2)  Consummation  of  a  number  of  deals 
assuring  the  organization  a  definite  revenue. 

(3)  A  material  increase  in  membership. 
(4)  Establishment  of  bi-monthly  meetings 

of  the  Board  of  Directors  in  various  parts 
of  the  State.  The  next  meeting  will  be  held 
in  Paterson.  On  the  second  Thursday  tm 
September  a  meeting  will  be  held  in  Tren- 
ton. 
Everywhere  exhibitors  were  welcomed. 

Banners  reading  "Welcome  M.  P.  T.  O.  A." were  strung  on  Atlantic  Avenue  and  the 
Boardwalk.  The  national  organization  made 
its  headquarters  at  the  Ambassador  Hotel 
while  the  Eastern  Pennsylvania  crowd  es- 

tablished Hotel  St.  Charles  as  its  rendezvous. 
Despite  the  many  important  sessions  held 

here  none  of  them  conflicted.    In  this  way 
the  delegates  were  kept  continuously  on  the 
go  and  considerable  business  transacted. (Continued  on  next  page) 

"It's  Foremost/9  Say  New  Jersey  Exhibitors 
ATLANTIC  CITY,  N.  J. — That  Moving  Picture  World  alone  is  furnishing  New  Jersey  exhibitors  with  informa- 

tive news  and  helps,  and  that  it  ranks  in  the  opin  ion  of  the  theatre  owners  of  that  state  as  "the  foremost 
trade  paper."  were  tributes  paid  to  this  publication  incorporated  in  a  voluntary  resolution  passed  unanimously 

by  the  Board  of  Directors  of  the  M.  P.  T.  O.  here  Wednesday.   The  resolution  reiterated  a  motion  passed  by  the 
M.  P.  T.  O.  of  Northern  New  Jersey  at  its  annual  convention  at  Lake  Hopatcong  in  July. 

Various  speakers,  officers  of  the  New  Jersey  organization,  spoke  in  praise  of  the  publication.  Joseph  Seider 
paid  Robert  E.  Welsh,  editor  of  Moving  Picture  World,  a  high  tribute,  characterizing  him  as  "the  most  fair- 
minded  and  keenest  trade  paper  editor  in  our  business."  It  was  the  opinion  of  the  directors  that  Moving  Picture 
World  in  its  reports  on  exhibitor  meetings  has  given  "the  only  unbiased  accounts"  published. 
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Closed  Theatres  and  Offices 

Signify  Industry's  Sorrow 
ALL  the  motion  picture  industry 

has  been,  like  the  rest  of  the  na- 
tion, saddened  by  the  death  of 

President  Harding.  In  various  ways 
the  units  of  the  industry  will  give  evi- 

dence of  their  sincere  mourning. 
Will  H.  Hays  will  attend  the  funeral 

services  at  Marion,  Ohio. 
The  Association  of  Motion  Picture 

Equipment  Dealers  of  America  (East- 
ern division)  voted  at  a  recent  meet- 

ing to  remain  closed  after  1  o'clock  on Friday. 
At  the  time  that  the  body  of  the 

late  President  is  laid  to  rest,  the  M. 
P.  T.  O.  units  covering  New  Jersey, 
Eastern  Pennsylvania  and  Delaware,  in 
convention  at  Atlantic  City,  will  sus- 

pend activities  for  five  minutes  as 
their  tribute. 

The  American  Legion  accepted  the 
offer  of  the  M.  P.  T.  O.  of  New  York 
to  conduct  memorial  services  in  their 
theatres  on  Friday,  and  the  theatre 
owners  will  keep  their  theatres  closed 
on  Friday  in  respect  to  the  occasion. 

In  New  York  the  Rivoli  and  Rialto 
will  be  closed  on  Friday  until  5 
o'clock,  and  the  Criterion  Theatre  will 
omit  its  matinee  also,  while  the  Cap- 

itol will  follow  the  same  program  of 

remaining  closed  until  5  o'clock. 
Memorial  services  will  be  held  by 

the  industry  at  the  Rialto  Friday  at  1 
o'clock.  Hugo  Reisenfeld  and  William 
Brandt  are  working  jointly  on  the  plan. 

There  will  be  an  organ  solo,  "Ave 
Maria,"  which  Sophie  Breslau  may 
sing;  a  rendition  of  "Nearer  My  God 
to  Thee,"  by  a  chorus  of  100  and  the 
audience,  and  a  eulogy  of  Mr.  Harding 
by  State  Senator  James  J.  Walker. 
The  services  will  be  open  to  all  in  the 
industry. 
Many  of  the  producers  will  pay 

their  tribute  in  the  closing  of  their  of- 
fices in  New  York,  among  those  being 

First  National,  Film  Booking  Offices 
of  America,  Vitagraph,  Pathe,  Educa- 

tional, Universal,  Metro,  Hodkinson, 
Fox,  Goldwyn  and  Paramount.  All 
the  offices  of  Paramount  throughout 
the  world  be  closed,  and  all  theatres 
controlled  by  Famous  Players  will  be 
closed  from  1  to  5  p.  m. 

Moving  Picture  World  will  be  closed all  day. 

Manager  Resigns 
A  controversy  between  the  manager  of 

the  Lincoln  Park  Theatre  at  Lake  Quin- 
sigamond,  Worcester,  Mass.,  and  the  Musi- 

cians Union,  which  kept  the  theatre  dark 
for  several  nights,  has  resulted  in  trans- 

ference of  the  lease  for  the  theatre  from 
the  Monitor  Development  Company  to  the 
Worcester  Consolidated  Street  Railway 
Company,  and  the  resignation' of  Arthur  E. Barr,  manager  of  the  theatre.  The  latter 
claims  that  unsatisfactory  financial  returns 
were  directly  responsible  for  this  action. 
Joseph  L.  Tully,  superintendent  of  trans- 

portation for  the  railway  company,  has 
taken  charge  of  the  theatre  and  it  has  been 
reopened.  Mr.  Barr  is  to  continue  his 
theatrical  work  by  opening  a  vaudeville  and theatrical  agency. 

Showmen  Charge  Paramount 

with  Organized  Opposition 

R 
EFERENCES  to  "the  wrecking 
crew,"  alleged  by  exhibitors  to  be 
instrumental  in  helping  Southern 

Enterprises  to  monopolize  the  indus- 
try in  the  Southwest,  were  frequently 

made  at  the  Dallas  hearing  where  the 
Government  has  been  prosecuting  its 
case  against  Paramount  for  alleged  re- 

straint of  trade.  Frequent  objection  to 
the  name  "wrecking  crew,"  was  made 
by  Robert  Swaine,  of  counsel  for 
Paramount,  who  said  no  such  body  ex- 

ists, and  that  statements  concerning 
it  were  mere  gossip. 
However,  several  witnesses,  namely  H.  S. 

Cole,  of  Ranger,  Texas;  C.  J.  Musselman  of 
Paris,  Texas  and  F.  R.  Newman  of  Green- 

ville, Texas,  said  that  they  knew  of  the  ac- 
tivities of  such  a  group  and  named  its  per- 

sonnel as  Charles  G.  Branham,  W.  R.  Lynch, 
Al  Russell  and  Louis  L.  Dent.  The  taking 
of  testimony  has  been  finished  in  Dallas, 
and  the  hearing  will  re-open  in  Boston,  Au- 

gust 20. 
Testimony  damaging  to  Southern  Enter- 

prises, the  Paramount  subsidiary,  were  made 
by  Musselman  and  Cole  when  they  stated 
that  Southern  Enterprises  threatened  to 
build  opposition  houses  to  theirs,  and  take 
over  the  Paramount  service.  It  was  testi- 

fied that  in  Ranger  and  in  Greenville  this 
alleged  threat  was  actually  carried  out,  and 
that  Cole's  contract  was  cancelled  despite the  fact  that  it  had  some  time  to  run. 

A  Tribute  to  Harding 

THE  following  wire  was  received  from  Sydney  Cohen,  President  of 
the  Motion  Picture  Theatre  Owners  of  America,  who  was  attending 
the  convention  of  Eastern  Pennsylvania,  New  Jersey  and  Delaware 

theatre  owners  of  the  M.  P.  T.  O.  at  Atlantic  City: 

"President  Harding  was  a  practical  executive,  devoted  to  duty  and 
capable  of  appreciating  and  understanding  the  various  elements  entering 
into  the  official  life  of  the  nation,  and  for  the  benefit  of  the  people  he  took 
advantage  of  such  new  phases  of  publicity  and  demonstration  as  were 
afforded  by  the  motion  picture  theatre  screens. 

"It  was  in  this  relation  that  our  offices  and  directors  came  in  close  con- 
tact with  the  President,  and  his  clear  vision  of  the  great  service  the  screen 

could  render  to  the  Government  made  the  co-operation  of  the  theatre 
owners  of  the  most  helpful  and  satisfactory  character. 

"In  conjunction  with  all  theatre  owners  I  deeply  deplore  his  death, 
realizing  that  in  his  passing  the  nation  loses  a  statesman  of  the  highest 
order  and  a  patriot  of  the  purest  type." 

That  Paramount  would  allow  exhibitors 
to  book  either  all  or  none  of  its  pictures  was 
the  testimony  of  H.  B.  Robb  of  the  R.  and 
R.  Circuit;  Cole,  of  Ranger,  Newman  of 
Greenville,  Tom  Boland  of  Oklahoma  City 
and  John  Paxton  of  Paris,  Texas.  They 
said  they  would  have  rejected  from  10  to 
25  per  cent,  if  they  had  had  a  choice  in 
the  matter.  Robb  stated,  however,  that  he 
considered  Paramount's  releases  had  a  high- er average  than  those  of  any  other  company 
for  first  class  theatres. 
Formation  of  the  United  Amusement  Com- 

pany, an  organization  of  exhibitors,  was  told 
of  by  Boland.  He  said  they  got  together  to 
protect  themselves  against  the  encroach- 

ments of  Southern  Enterprises.  A  number 
of  other  exhibitors  and  exchange  managers 
for  various  companies  also  testified. 

M.  P.  T.  O.  A.  Funds 
(Continued  from  page  551) 

That  the  music  tax  situation  will  be  solved 
within  two  or  three  weeks  is  certain,  judg- 

ing from  developments  observed  here  this 
week  by  a  representative  of  Moving  Pic- 

ture World.  That  the  solution  of  this  prob- 
lem will  be  officially  announced  the  next  fort- 

night is  also  quite  certain. 
The  association  of  the  Canadian  exhibitors 

with  those  of  this  country  was  a  piece  of 
news  that  was  received  enthusiastically  by 
the  delegates  who  gave  Vincent  Gould,  the 
Canadian  representative,  an  ovation.  Mr. 
Gould  told  the  delegates  Canadian  exhibitors 
are  subjected  to  at  least  seven  different  forms 
of  taxation  and  that  unless  immediate  relief 
is  obtained  they  will  be  forced  into  bank- ruptcy. 

The  following  resolution  was  unanimously 
passed  by  all  three  exhibitor  units: 
RESOLVED  By  the  Board  of  Directors  of 

the  Motion  Picture  Theatre  Owners  of  New 
Jersey  in  session  at  the  Ambassador  Hotel 
in  Atlantic  City,  N.  J.,  August  7.  1923,  that 
we  deeply  deplore  the  death  of  our  beloved 
President.  Warren  Gamaliel  Harding,  realizing 
that  in  his  death  the  American  nation  has  lost 
a  true,  upright  and  conscientious  Chief  Ex- 

ecutive, the  people  generally,  a  noble  and 
honorable  fellow  citizen,  whose  highest  pur- 

pose was  to  be  of  the  greatest  possible 
service  to  his  fellow  countrymen. 
RESOLVED,  That  we  join  all  other  divi- 

sions of  the  theatrical  business  and  our  fel- 
low citizens  generally  In  the  nation  In  the 

mourning  occasioned  by  his  death.  And  In 
memory  of  his  accomplishment  in  this  rela- 

tion, recommend  that,  as  tribute  of  special 
respect  to  the  memory  of  our  late  Pesldent, 
that  all  motion  picture  theatres  in  the  State 
of  New  Jersey  be  closed  during  the  afternoon 
of  Friday,  August  10,  the  date  upon  which 
the  late  President  will  be  laid  to  rest  In 
his  home  city  of  Marlon,  Ohio. 
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Great  Year  for  Short  Subjects 

Shown  by  Hammons'  Program A GREAT  year  for  short  subjects
 

is  indicated  in  the  announce- 

ment jus't  made  by  E.  W.  Ham- mons, president  of  Educational  Film 
Exchanges,  Inc.,  of  the  production  and 
distribution  plans  for  the  1923-1924 
season  outlined  by  his  big  short  sub- 

jects organization.  An  increase  of  ap- 
proximately 30  per  cent,  in  the  num- 

ber of  pictures  to  be  released  during 

the  year  over  those  handled  last  sea- 
son is  noted  in  a 'resume  of  the  plans for  Educational  Pictures. 

Coming  as  it  does  after  a  careful  and 
thorough  study  of  the  theatre  situation 
throughout  the  country  by  Mr.  Hammons 
and  the  Educational  home  office  executives 
and  the  branch  organizations  operating  the 
thirty-six  exchanges  in  the  United  States 
and  Canada,  Mr.  Hammons'  statement  is good  evidence  that  the  season  is  going  to 
show  much  more  extensive  use  of  the  one 
and  two-reel  films  than  the  year  just  closed, 
when  the  tendency  for  long  features  often 
crowded  out  the  briefer  subjects  and  mili- 

tated against  the  well-balanced  program. 
"Our  program  for  the  new  season,"  said 

Mr.  Hammons,  "will  contain  two  brand  new 
series  of  two-reel  comedies  and  a  group  of 
three  special  comedies  of  the  same  length 
in  addition,  to  the  Christie,  Mermaid  and 
Hamilton  Comedies,  which  will  be  con- 

tinued on  a  more  elaborate  scale. 
"Our  plans  for  single-reel  subjects  are 

not  yet  complete,  but  we  can  announce  one 
new  and  novel  series  and  others  may  be 
added  to  our  releasing  schedule  later. 
"The  two  new  series  of  two-reel  com- 

edies will  be  the  Tuxedo  Comedies  and  the 
Juvenie  Comedies,  and  the  addition  to  our 
one-reel  pictures  is  the  'Sing  Them  Again' 
Series,  whose  great  popularity  seems  as- 

sured by  several  previews  which  have  been 
given  in  New  York  and  other  cities,  where 
the  audiences  joined  most  heartily  in  sing- 

ing the  old  favorite  songs  revived  by  these 
pictures.  Jack  White  will  provide  the 
three  comedy  specials." The  program  of  Educational  Pictures  as 
announced  include  twenty  new  two-reel 
Christie  Comedies;  twelve  Mermaid  Com- 

edies, in  two  reels ;  six  two-reel  Hamilton 
Comedies;  six  Juvenile  Comedies  in  two 
reels;  six  two-part  Tuxedo  Comedies,  and 
three  two-reel  Jack  White  Comedy  Specials, 
as  well  as  twelve  single-reel  subjects  in  the 
"Sing  Them  Again"  Series,  and  twenty- four  one-reel  Cameo  Comedies.  The  cur- 

rent series  of  Lyman  H.  Howe's  Hodge- Podge  and  of  Wilderness  Tales  by  Robert 
C.  Bruce  will  continue  into  the  fall,  and 
when  these  are  complete  new  groups  of 
both  these  one-reel  classics  will  be  an- 
nounced. 

Kinograms  will  continue  as  Educational's news  reel,  and  plans  are  now  worked  out 
for  additions  to  the  staff  and  improvements 
in  the  news  service  that  will  assure  this 
twice-a-week  news  reel  of  a  leading  posi- 

tion in  the  field  of  screen  and  news  pic- torial. 
One  of  the  outstanding  features  of  the 

new  production  plans  for  pictures  to  be  re- 
leased through  Educational  Exchanges  is 

the  great  extension  of  Jack  White's  work and  the  very  considerable  increase  in  the 
number  of  Jack  White  Productions  over 
which  he  will  have  supervision. 

In  addition  to  supervising  personally  each 

of  the  twelve  Mermaid  Comedies,  White  is 
responsible  for  the  Juvenile  Comedies,  pro- 

duction on  which  is  now  well  under  way 
under  the  direction  of  Normanl  Taurog, 
and  he  also  will  lend  his  advice  in  the  work 
on  the  new  group  of  Cameo  Comedies  when 
these  go  into  production  later. 
Production  and  direction  on  the  new 

series  of  Hamilton  Comedies,  starring  Lloyd 
Hamilton  will  also  be  under  White's  super- 

vision, so  that  the  star  may  be  able  to  de- 
vote all  his  time  and  efforts  to  the  study 

and  portrayal  of  his  various  comedy  roles. 
Among  White's  most  important  work  of 

the  year  will  be  three  two-reel  comedy  spe- 
cials, which  this  young  genius  will  personlly 

direct  and  in  which  will  appear  some  of  the 
screen's  best  known  comedians  and  com- ediennes. 
The  entire  Fine  Arts  Studio  has  been 

taken  over  for  the  White  and  Hamilton 
companies  by  E.  H.  Allen,  Educational  pro- 

duction manager  with  these  units.  The  en- 
tire studio  is  undergoing  a  rebuilding  proc- 
ess costing  approximately  $100,000,  which 

will  make  it  up-to-date  in  every  respect. 
With  this  vast  studio  and  grounds  at 

their  disposal,  White  and  Hamilton  plan 
much  more  elaborate  settings  than  have 
been  possible  heretofore,  while  all  the 
money  saved  through  the  economy  of  hav- 

ing these  many  units  in  the  same  studio,  is 
to  be  spent  on  stories,  sets,  actors  and 
production  generally,  assuring  a  group  of 
comedy  subjects  that  will  surpass  even  the 
best  previous  White  and  Hamilton  successes. 
Lige  Conley,  whose  rise  to  fame  as  a 

comedy  star  has  been  but  little  less  spec- 
taclar  than  that  of  the  young  producer-di- 

rector under  whom  he  has  worked,  will  con- 
tinue to  be  White's  leading  star  in  the  Mer- 
maid Comedies,  supported  by  such  old  fa- 

vorites as  Lillian  Hackett,  Otto  Fries,  Jack 
Lloyd,  Eva  Thatcher  and  those  great  col- 

ored comics,  Spencer  Bell,  who  has  been 
renamed  "Moonlight"  and  Henry  Trask. 
Lloyd  Hamilton  at  present  is  in  New 

York  working  in  the  Griffith  comedy  pro- 
duction originally  planned  for  Al  Jolson,  but 

before  leaving  Los  Angeles  he  had  com- 
pleted camera  work  on  the  first  of  his  new 

two-reel  subjects,  and  as  soon  as  the  work 
for  which  he  was  "lent"  to  Griffith  by  Mr. Hammons  is  completed,  the  big  comedy 
star  will  return  and  at  once  continue  work 
on  the  Hamilton  Comedies. 

Ruth  Hiatt,  who  was  discovered  by  Ham- 
ilton and  gained  recognition  as  his  leading 

lady  in  three  of  the  last  series  of  Hamilton 
Comedies,  as  well  as  in  two  Mermaid  Com- 

edies, will  be  his  principal  feminine  support, 
with  Del  Lorice,  who  is  expected  to  set  a 
new  style  in  screen  vampires.  With  Gil 
Pratt  as  director,  under  White's  supervision, Hamilton  also  will  have  the  help  of  such 
scenario  writers,  "gag"  men  and  supporting 
actors  as  Hank  Mann,  Lloyd  Bacon,  An- 

drew Arbuckle  and  R.  Hildebrand. 
The  first  picture  in  the  group  of  six  Juve- 

nile Comedies  will  feature  Bennie  Alexander 
and  Ernest  Butterworth,  both  of  whom 
will  be  remembered  for  their  leading  part  in 
"Penrod  and  Sam,'"  with  George  Ovey  and a  fine  cast  of  child  and  adult  actors. 
Bobby  Vernon,  Neal  Burns,  Dorothy  De- 

vore  and  Jimmie  Adams  will  be  the  featured 
players  in  the  early  releases  of  the  new 
series  of  Christie  Comedies.  These  popu- 

lar stars,  with  such  well  known  supporting 
players  as  Vera  Steadman,  Charlotte  Mer- 
riam,  Jimmie  Harrison,  Earl  Rodney,  Na- 

talie Joyce,  Babe  London,  Lincoln  Plumer 
and  Bill  Irving,  make  up  one  of  the  biggest 
and  finest  companies  of  players  ever  gotten 
together  for  a  series  of  film  comedies. 
The  Tuxedo  Comedies,  produced  by  Reel 

Comedies,  Inc.,  will  present  popular  stars 
of  the  stage  and  screen  in  a  group  of  polite 
farce  comedies  somewhat  after  the  fashion 
of  the  popular  Mr.  and  Mrs.  Sidney  Drew 
pictures.  "Easter  Bonnets,"  the  first,  fea- tures Ned  Sparks  and  Harry  Tighe,  while 
later  releases  will  show  other  popular  stars 
in  addition  to  these. 
The  present  Cameo  Comedy  series  is  not 

quite  completed,  and  plans  for  the  new 
group  will  not  be  announced  in  detail  until 

later.  • 

Pyramid  Not  to  Contest  Suit; 

Will  Continue  Making  Pictures 

THE  action  of  the  Attorney  Gen- eral of  New  York  in  applying 
for  an  injunction  to  restrain 

Pyramid  Pictures,  Inc.,  from  the  sale 
of  its  proposed  $2,000,000  issue  of  8% 
participating  bonds  in  the  State  of 
New  York,"  said  Arthur  N.  Small- 
wood,  president  of  Pyramid,  "will  not be  contested  by  our  company.  It  is 
our  desire  to  comply  with  the  laws  of 
the  commonwealth  in  every  way  and 
therefore  no  Pyramid  securities  of  any 
kind  will  be  offered  for  sale. 

"Our  company  has  completed  six  produc- tions up  to  the  present  time,  representing 
a  production  cost  of  about  $750,000,  five  of 
which  have  been  released  through  American 
Releasing  and  the  sixth  is  ready  and  will  go 
out  through  the  Selznick  Distributing  Cor- 
poration. "Our  company  offered  to  retire  syndicate shares  on  individual  productions  for  bonds, 

offering  a  participation  in  all  profits  to  be 
made  on  the  company's  future  activities,  as 
well  as  sharing  in  the  returns  on  pictures 
already  made.  This  action  was  taken  for 
the  protection  of  Pyramid  investors.  Over 
50%  of  the  company's  syndicate  shares  were converted  into  bonds  prior  to  the  issuance  of 
the  injunction.  This  Pyramid  bond  is  in 
reality  a  profit  sharing  certificate  offering 
the  holder  an  equal  share  of  all  earnings 
with  the  company's  shareholders  and  guar- anteeing 8%  interest.  The  security  was 
made  in  the  form  of  a  bond  in  order  that 
the  holders  might  be  secured  by  a  first 
mortgage  on  all  present  and  future  assets  of the  company. 

"Pyramid  Pictures,  Inc.,  has  a  number  of 
new  productions  in  preparation  and  expects 
to  continue  indefinitely  to  make  pictures. 
Our  company  brand  has  been  favorably  re- 

ceived by  exhibitors  throughout  the  country 
and  we  will  endeavor  to  continue  making 
pictures  that  will  warrant  their  continued 

confidence." 
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New  McVickers  in  Chicago 

Becomes  a  Paramount  House 

It  is  reported  that  Jones,  Linick  &  Schae- 
fer  have  sold  the  controlling  interest  in  the 
New  McVickers  Theatre  to  Famous  Players- 
Lasky  and  that  possession  will  be  taken  early 
this  month.  It  is  understood  that  Aaron 
Jones  will  remain  as  managing  director  this 
year  and  other  changes  will  be  made  later 
on.  The  lease  is  to  run  for  ten  years,  ac- 

cording to  the  report,  but  the  amount  paid 
has  not  been  made  public 
(New  York  sources  said  that  the  deal  has 

not  been  definitely  concluded  but  will  be. 
Harold  Franklin,  of  Famous-  Players,  asked 
to  be  excused  from  commenting. — Ed.) 
The  Kenwood  Theatre  at  Kimbark  Avenue 

and  Forty-seventh  Street  has  been  sold  by 
Oscar  Nelson  to  David  Rosenkinn  and  Samuel 
J.  Feinberg  for  an  indicated  price  of  $262,- 
500,  subject  to  an  incumbrance  of  $175,000. 
The  house  seats  1,000,  and  included  In  the 
deal  were  the  stores  and  apartments  on  the 
property. 
The  many  friends  of  Jake  Cooper  of  the 

Twentieth  Century  Theatre  will  be  glad  to 
hear  he  in  improving  after  an  illness  of  six 
weeks  and  will  be  on  the  job  soon. 

Among  the  exhibitors  enjoying  vacations 
are  Henry  Golson,  manager  of  the  Julian 
Theatre,  who  is  spending  a  month  on  the 
West  Coast,  and  Will  Pearl,  of  the  Pearl 
Theatre  at  Highland  Park,  who  has  returned 
from  an  extended  automobile  trip  through 
the  East  with  his  family. 

The  many  friends  of  Jesse  Crawford,  pre- 
mier organist  for  Balaban  &  Katz  at  the 

Chicago  Theatre,  are  tendering  congratula- tions on  his  marriage  last  week  to  Miss 
Helen  Anderson,  organist  at  the  Roosevelt 
Theatre.  The  happy  event  took  place  at 
South  Haven.  Michigan,  while  they  were  on 
vacations,  and  now  the  boys  are  planning1  to give  them  a  real  reception  when  they  get 
back. 

When  Manager  J.  L.  McCurdy  of  the  Ran- 
dolph Theatre  puts  on  a  sea-going  picture 

like  he  had  last  week  he  not  only  gets  local 
atmosphere  by  tying  up  with  the  naval  re- 

serve forces,  but  goes  ahead  and  has  the 
Navy  Department  send  on  the  official  navy 
film,  showing  how  the  jnckles  do  it  all  over 
the  world.  Then  he  hies  himself  and  wife 
for  a  trip  on  the  big  lake  boat  to  Buffalo,  so 
that  he  personally  can  feel  the  big  punch 
of  the  feature.  That's  Mac's  way  of  doing things. 

Will  Hollander,  the  hard  working  publicity 
director  of  the  B  and  K  organization.  Is 
spending  his  vacation  with  his  family,  motor- 

ing- through  the  wilds  of  Wisconsin. 
George  H.  Moore  continues  as  manager  of 

the  Orpheum  Theatre.  It  has  been  fixed  up 
and  reopened  as  a  first-run  house  by  Jones, 
Linick  &  Schaefer. 

John  Sllha  has  sold  the  Stadium  Theatre 
at  1803  Blue  Island  Avenue  to  John  Von- 
nokis,  who  also  operates  the  Crown  and  the 
Eighteenth  Street  Theatres.  Sllha  Is  an  old- 
timer  on  the  southwest  side  and  no  doubt 
will  continue  In  the  business  at  some  other 
location. 

Charley  Ryan  Is  one  of  the  veteran  man- 
agers of  this  city  and  for  the  past  twelve 

years  has  looked  after  the  Garfield  Theatre 

at  2841  West  Madison  street.  The  house,  by 
the  way,  will  celebrate  Its  fourteenth  anni- 

versary the  week  of  September  3  with  a  tip- 
top bill.  Charley  is  taking  a  few  weeks  off 

with  his. family  before  the  big  event  and  en- 
joying a  real  vacation  at  his  cottage  at  Druce Lake,  111. 

Manager  Rosenblum  of  the  Rialto  Theatre 
had  Edwin  August,  director,  and  his  camera- man as  a  headliner  on  his  bill  last  week, 
so  now  the  directors  and  cameramen  are 
coming  into  their  own  in  the  movie  houses 
of  the  Windy  City. 

The  newspapers  are  giving  the  Jones, 
Linick  &  Schaefer  Orpheum  Theatre  a  lot  of 
publicity  these  days  on  the  reopening  last 
month  after  $100,000  had  been  spent  on  re- 

modeling. The  house  was  originally  opened 
in  1907  as  the  first  movie  house  on  State 
street,  and  has  been  at  it  ever  since,  as  the 
home  of  the  silver  sheet.  Tapestries  adorn 
the  walls,  deep  carpets  are  on  the  floor  and 
roomy  leather  chairs  have  been  installed. 
A  new  ventilating  system  of  washed  and 
cooled  air  keeps  the  house  at  an  even  tem- 

perature during  the  warm  weather. 

The  many  friends  of  Will  Sohm,  manager 
of  the  Belasco  Theatre  at  Quincy,  sympathize 
with  him  in  the  loss  of  his  mother,  who  died 
at  her  home  there  last  week. 

J.  A.  Keyes  has  taken  over  the  New  Or- 
pheum Theatre  at  Darlington,  Wis.  He  also 

has  the  Grand  at  the  same  place. 

William  Capesius,  S.  C.  Ripley  and  C.  M. 
Stumcke  have  organized  the  firm  of  Rice  & 
Emerson,  with  offices  at  155  North  Clark 
street,  to  produce  shows  and  manage  movie 
theatres. 

Frank  Dltzenberg  of  the  St.  Clair  Theatre 
at  East  St.  Louis  is  among  the  exhibitors 
who  have  gone  to  the  West  Coast  to  look 
them  over,  so  they  can  tell  their  patrons  all 
about  the  making  of  the  feature  films  and 
their  favorite  stars. 

The  Elite  Theatre  at  Golconda,  111.,  has 
been  taken  over  by  Thomas  S.  McCoy,  who 
will  fix  the  house  up  before  the  fall  season 
opens. 

Harry  Redmond  of  the  Majestic  at  East 
St.  Louis,  111.,  will  make  many  Improvements 
in  his  house  this  summer  and  the  work  will 
be  done  while  the  house  is  open,  as  business 
is  keeping  up  in  good  shape  for  the  warm 
weather. 

John  McElwee  has  started  construction  of 
a  new  movie  house  at  Lake  Drive  and  Gene- 

see street  in  Grand  Rapids,  Mich. 

Sidney  L  Stein  &  Company  have  leased 
to  Louis  Frank  and  L  Maynard  Schwartz 
the  600  seat  movie  theatre  at  2648  and  2652 
Lincoln  avenue  for  ten  years  at  a  term  rental 
of  $48,000.  Charles  L  Keller  of  the  Stein 
Company  looked  after  the  details. 

M.  A  Brown  has  reopened  the  Forest  The- 
atre at  Forest  City,  Iowa,  and  is  featuring 

music  with  the  feature  programs. 

Work  has  begun  on  the  new  Washington 
Square  Theatre  at  Quincy,  and  the  furnish- ings have  already  been  purchased  for  the 
house  by  the  owners,  Plnkleman  and  Cory. 

The  Hostetter  Amusement  Company  has 
taken  over  the  Lyric  and  Auditorium  Thea- 

tres at  Norfolk.  Neb.,  and  now  control  all 
the  houses  in  that  hustling  little  ciy. 

Will  Tracy  of  the  Gem  Theatre  at  Plattes- 
ville,  Wis.,  has  taken  over  the  Regent  The- atre at  Prairie  du  Chlen.  Wis.,  and  will  look 
after   the   bookings  of  both  houses. 

Ray  Swan,  who  has  been  treasurer  of  the 
Majestic  Theatre  at  Cedar  Rapids.  Iowa,  for 
six  years,  has  been  made  manager  of  the 
house,  succeeding  W.  J.  Slattery. 

John  Heraiger  is  planning  to  open  a  movie 
house  at  Menasha,  Iowa,  and  is  making  ar- 

rangements for  his  equipment  this  month. 

The  Rex  Theatre  at  Grand  Junction.  Iowa, 
has  been  sold  to  Mrs.  Kate  Wilcox,  who  will 
make  some  improvements  in  the  house. 

The  many  friends  of  R.  C.  McMullen.  for- 
merly of  the  Roosevelt  Theatre  here,  will  be 

glad  to  hear  he  is  making  good  with  Ascher"s Merrill  Theatre  at  Milwaukee.  In  the  fall 
Manager  McMullen  will  enarge  his  orchestra 
to  eleven  pieces  and  make  several  improve- ments in  the  house. 

The  main  office  of  the  Consolidated  Thea- 
tres Corporation,  who  operate  a  chain  of 

movie  houses  In  Indlnna  and  is  located  here, 
has  closed  a  nlnety-nlne-year  lease  on  the 
Park  Theatre  at  Indianapolis  from  the  Hook 
Holding  Company.  The  house  Is  located  at 
Capitol  avenue  and  Washington  street,  and 
hns  lM-en  one  of  the  landmarks  of  the  city 
for  many  years.   Charles  Fecher,  James  Coston  and  Fred  J. 
Mortman  will  take  over  the  lease  of  the 
Buckingham  Theatre  at  3221  North  Clark 
street  from  Lottie  Brenner  for  ten  years 
from  June  1,  1926,  at  a  yearly  rental  of  $10,- 
000.  The  house  is  under  the  management  of 
Feder  and  Johnson,  who  are  operating  a 
mixed  movie  and  vaudeville  program,  and 
doing  a  good  business. 

B.  N.  Nixon  of  West  Baden  has  taken  over 
the  Orpheum  Theatre  at  Lafayette,  Ind.,  from 
Harry  Taylor  and  will  make  some  Improve- 
ments.   The  Lyric  Theatre  at  Anna,  111.,  has  been 
closed  by  Rogers  and  McFarling,  the  new 
owners,  who  have  also  taken  over  the  Yale 
Theatre  and  made  several  improvements  In 
the  house.  Wallace  Aitken  is  in  charge  of 
the  Yale  for  the  new  management. 

The  Spencer  Square  Theatre  at  Rock  Island 
is  operating  on  a  week-end  schedule  while 
repairs  are  being  made.  Manager  Slenker  Is 
using  home  talent  to  boost  attendance  for 
the  Friday  evening  shows. 

Wiley  McConnell,  manager  of  the  Orpheum 
at  Quincy,  accompanied  by  his  wife,  Is  motor- ing through  the  wilds  of  Missouri. 

S.  A.  Westcott,  manager  of  the  Strand  at 
Cedar  Rapids,  has  reopened  the  house  re- decorated. He  looks  for  good  business  the 
balance  of  the  summer  and  fall. 

Will  1'.  Cullen,  well  known  manager  here, 
has  gone  to  Los  Angeles  to  make  his  home. 

The  old  Haymarket  Theatre  on  West  Madi- son street  was  damaged  by  fire  last  week 
when  the  adjoining  building  caught  fire. 

A.  J.  Diebold.  well  known  Iowa  Theatre 
manager,  has  bought  the  Waterloo  Theatre 
at  Waterloo,  Iowa,  from  Alex  Frank.  Die- 
bold  is  part  owner  of  the  Dlebold-Ford Amusement  Company,  who  control  a  string 
of  movie  houses  in  Iowa.  The  Waterloo  will 
be  under  his  personal  management  for  the season. 
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"If  Winter  Comes"  Pulls  Big 
at  Columbia,  San  Francisco 

The  outstanding  screen  success  of  the 
year,  as  far  as  San  Francisco  is  concerned, 
is  proving  to  be  "If  Winter  Comes,"  the William  Fox  production  being  offered  for 
an  engagement  limited  to  thirty  days  at  the 
Columbia  Theatre.  This  showing  is  really 
the  world's  premiere  presentation  of  this 
picture,  the  only  other  showing  having  been 
in  one  of  William  Fox's  own  theatres  foi 
the  purpose  of  testing  the  continuity  and 
running  time.  San  Francisco  newspapers 
have  been  most  laudatory  in  their  comments 
on  this  offering,  making  the  publicity  work 
very  easy,  and  most  of  the  advertisements 
that  have  appeared  have  been  in  the  form 
of  extracts  from  the  comments  of  local 
dramatic  critics. 

The  first  week's  showing  returned  a  hand- 
some profit,  with  box  office  receipts  $1,300 

ahead  of  those  for  the  first  week  of  "Over 
the  Hill."  S.  Barret  McCormick,  who  will have  charge  of  the  new  Fox  Theatre  at  Oak- 

land, is  giving  the  San  Francisco  presenta- 
tion of  this  picture  his  personal  attention. 

"Merry  Go  Round"  is  in  its  fourth  week at  the  Imperial  Theatre,  San  Francisco,  and 
the  end  is  not  in  sight.  The  success  of  this 
presentation  has  been  steadily  growing-,  the 
third  Saturday  and  Sunday  having-  proved 
better  than  the  opening  Saturday  and  Sun- 

day, with  succeeding  weeks  also  showing  a 
gain.  During  the  fourth  week  Mary  Philbin 
appeared  in  person  four  times  daily  and  a 
further  increase  in  attendance  was  noted 
by  House  Manager  Milton  Samis. 

San  Francisco  Is  graining  an  enviable  repu- 
tation in  the  amusement  Held  for  its  world 

premieres  of  meritorious  screen  attractions, 
and  Is  regarded  by  many  producers  as  being 
the  best  testing  ground  in  the  country.  The 
recent  presentation  of  "The  Three  Ages," 
with  Buster  Keaton,  has  Induced  Joseph  M. 
Schenck  to  announce  that  all  his  produc- 

tions will  be  shown  lirst  In  San  Francisco, 
and  plans  are  now  being  made  for  the  pre- 
clere  showing  of  "Duldy,"  with  Constance 
Tnlmadge.  A  world's  premiere  of  more  than 
ordinary  interest  will  be  witnessed  shortly 
at  Loew's  Warfleld  Theatre,  when  Sol  Lesser 
presents  George  M.  Cohan's  famous  success, 
"The  Meanest  Man  In  the  World,"  with  Bert 
Lytell. 

Aaron  Goldberg,  who  gave  up  the  Central 
Theatre  on  Market  street,  San  Francisco,  sev- 

eral months  ago,  has  secured  a  lease  on  the 
premises  at  980  Market  street,  covering  a 
period  of  years,  and  will  tit  up  a  theatre  for 
the  presentation  of  moving  pictures  at  popu- 

lar prices.  He  is  also  erecting  a  theatre  on 
Howard  street. 

The  New  Portola  Theatre,  one  of  the  Her- 
bert L.  Rothchild  Entertainment,  Inc.,  chain 

of  theatres,  is  being  conducted  under  the 
management  of  Ann  McCabe.  who  has  been 
connected  with  the  circuit  for  several  years. 
Until  recently  she  has  been  doing  publicity 
work  and  this  is  her  first  attempt  at  manag- 

ing a  theatre.  She  inaugurated  the  Golden 
Hour  at  the  Imperial  Theatre,  when  special 
moving  pictures  for  children  were  shown  on 
Saturday  mornings,  and  .for  a  time  served 
as  official  critic  for  the  four  theatres  op- 

erated b  ythis  concern.  Coincident  with  her 
appointment  as  manager  of  the  New  Portola 
Theatre,  comes  one  that  this  house  will 
shortly  go  over  to  the  policy  of  showing 
first-run  pictures  exclusively. 

Secretary-Manager  Thomas  D.  Van  Osten, 
of  the  Northern  California  M.  P.  T.  O.,  is  pre- 

paring to  tour  the  northern  and  central  parts 
of  the  state  with  a  view  of  visiting  every 
place  where  there  is  a  picture  theatre  for 
the  purpose  of  increasing  the  membership  of the  organization. 

Paul  Weiss,  who  recently  took  over  the 
Vista  Theatre  at  Rio  Vista,  Cal.,  Is  making 

many  improvements  in  the  house,  including 
the  installation  of  new  seating  equipment. 

George  E.  Rust,  formerly  in  the  theatre 
business  In  Greater  San  Francisco,  but  who 
recently  moved  to  Georgetown,  Cal.,  where 
he  has  fruit-growing  interests,  has  opened  a 
small  picture  theatre  at  that  place. 

The  Regent  Theatre,  San  Francisco,  is  be- 
ing operated  by  Paul  Ressler,  former  owner 

of  the  Playhouse  at  Calistoga,  Cal. 

Hyman  Levin  has  sold  his  interests  in  the 
Regent  Theatre,  San  Mateo,  Cal.,  to  his  for- 

mer partner,  Ellis  Arkush. 

Ground  has  been  broken  for  the  erection  of 
a  picture  theatre  at  Foothill  Boulevard  and 
Seminary  avenue,  Oakland,  Cal.,  for  M.  Blu- menfeld. 

Donald  Monroe  has  taken  over  the  Rex 
Theatre,  San  Francisco,  operated  for  a  time 
by  Miller  &  Cotter. 

William  Murphy  has  been  made  assistant 
manager  at  the  Granada  Theatre,  San  Fran- 

cisco, and  W.  F.  Schall  has  been  added  to  the 
publicity  staff. 

The  percentage  of  summer  closings  in  the 
Pacific  Northwest  is  estimated  to  be  prac- 

tically the  same  as  in  previous  years.  There 
is  this  to  consider,  however.  In  many  in- 

stances the  closings  do  not  mean  that  pic- 
tures are  no  longer  shown.  Merely  that 

where  an  exhibitor  owns  or  controls  several 
houses  in  one  town,  he  will  close  down  to 
one  during  the  hot  months,  taking  care  of 
all  his  patrons  under  the  one  overhead  ex- 

pense. Undoubtedly,  those  exhibitors  who 
remained  open  are  doing  a  more  satisfactory 
business  than  last  season's  records  show  for the  same  period. 

Short  and  Greenler  have  closed  the  Jewel 
Theatre,  Kamiah,  Idaho,  from  July  21  to  Sep- tember 21. 

Sympathy  is  extended  to  Mr.  Hughes  of 
Carlisle,  Wash.,  who  has  suffered  two  losses 
within  the  week.  Mr.  Hughes  last  week 
buried  his  father,  Thomas  Hughes,  who  had! 
operated  the  Carlisle  Theatre,  and  himself 
took  over  the  management  of  the  house. 
Two  days  later  It  burned  down. 

The  Hartman  Theatre,  Bandon,  Ore.,  owned 
by  Mrs.  E.  A.  Hartman  and  her  son,  Walter 
Hartman,  opened  July  26.  The  house  has 
just  been  completed  and  seats  800. 

Another  new  theatre  is  the  Lotus,  Fred 
Bezold,  manager,  of  Cheridan,  Wyo.,  which 
also  opened  last  week. 

Rumors  are  current  of  a  new  800-seat 
house  In  Centralia,  to  be  erected  next  the 
St.  elens  Hotel.  The  project  will  cost  around 
$100,000.  While  the  theatre  is  said  to  be  as- 

sured, names  of  contracting  parties  have  not 
yet  been  announced. 

The  Burke  Theatre,  Burke,  Idaho,  was  de- 
stroyed by  fire  during  a  recent  conflagration 

that  destroyed  much  of  the  business  district. 

Mrs.  F.  W.  Stryker,  who  used  to  own  the 
Princess  Theatre,  Kalispel,  Mont.,  has  re- 

modeled and  reopened  the  Orpheum  there. 

It  Is  a  pleasure  to  see  an  ehlbltor  enjoy  a 
vacation  to  the  extent  that  H.  W.  Bruen  of 

The  Spot  Theatre  will  be  opened  shortly 
at  Stockton,  Cal.  This  is  a  new  theatre  to 
be  operated  as  a  second-run  house. 

R.  R.  Bates  has  purchased  the  Dreamland 
Theatre  at  Riverbank,  Cal.,  from  Karl  Rob- 
inson. 

M.  C.  Armstrong  of  Sanger,  Cal.,  is  having 
plans  prepared  for  a  600-seat  house. 

The  Broadway  Theatre  at  Nevada  City, 
Cal.,  has  been  closed  for  extensive  remodel- 

ing and  will  be  re-opened  in  about  thirty 
days. 

Loew's  State  Theatre  at  Stockton,  Cal..  was 
damaged  by  Are  late  in  July,  but  the  loss  is 
comparatively  light.  The  fire,  which  broke 
out  in  a  hotel,  destroyed  several  buildings 
and  entniled  a  loss  of  $1,000,000.  Its  progress 
was  stopped  by  the  firewall  of  the  theatre. 
After  September  1  this  house  is  to  be  oper- 

ated by  West  Coast  Theatres,  Inc. 

William  Clutts,  general  manager  of  the- 
atres for  Universal,  is  in  San  Francisco  su- 

pervising construction  work  on  the  new 
Cameo  Theatre. 

G.  E.  King,  of  the  Orpheum  Theatre.  Red 
Bluff,  Cal.,  is  spending  a  month  on  his  ranch 
on  Moonstone  Beach,  Humboldt  County. 

The  Tivoli  Theatre,  San  Francisco,  former- 
ly the  main  house  of  the  Turner  &  Dahnken 

Circuit,  is  to  be  closed  shortly,  according  to 
the  present  plans  of  the  West  Coast  Theatres, Inc. 

the  Ridgemoont  Theatre.  Seattle,  enjoyed  his 
fishing  trip  up  in  the  Cascade  Mountains. 
His  party  packed  in  seventeen  miles  beyond 
Snoqualmie.    Fishing  was  good. 

"Summer  Furs — and  some  are  not."  Man- 
ager Rasty  Wright  of  the  Strand  Theatre  is 

putting  over  a  mighty  attractive  display  of 
furs  in  conjunction  with  "The  Girl  of  the 
Golden  West."  Four  mannequins  are  model- 

ing the  furs  and  wraps,  which  are  from  the 
Baker  Fur  Co.  Feminine  patrons  are  well 
pleased  with  the  fashion  show. 

E.  J.  Myrick,  until  recently  manager  of  the 
Moore  Amusement  Company  of  Tacoma,  has 
been  appointed  assistant  manager  of  the 
Greater  Theatres  Co.,  of  Seattle,  the  Jensen 
&  Von  Herberg  interests. 

Los  Angeles 
The  most  important  news  along  the  local 

Rialto  this  week  was  Jack  Root's  spectacu- 
lar opening  of  "Merry-Go-Round"  at  the Mission.  Big  sunlight  arcs  were  installed 

outside  the  theatre  and  motion  pictures  of 
all  people  buying  tickets  were  made.  The 
picture  got  over  tremendously  and  was 
lauded  by  all  the  Los  Angeles  dramatic 
critics. 

In  order  not  to  lose  any  time  going  to  and 
from  the  theatre  during  his  preparations  for 
the  opening,  Manager  Root  fixed  up  a  room 
for  living  quarters  and  made  his  residence  at 
the  theatre  during  that  time. 
Manager  Breckendel  of  the  Symphony  has 

contracted  for  all  the  new  series  of  Buster 
Keaton  features  and  is  running  them  in  con- 

junction with  Unlversal's  "Leather  Pusher." 

With  the  remarkable  success  of  "The  Cov- 
ered Wagon"  at  Grauman's  ollywood  The- 

atre and  the  big  opening  of  "Salomy  Jane" at  the  Metropolitan  there  seems  to  be  grow- 
ing sentiment  for  westerns.  At  Loews  State 

"Rin  tin  Tin,"  the  Warner  Bros,  dog  picture, 
which  In  reality  Is  a  thrilling  northwestern, 
is  getting  over  big,  while  at  the  California 
Jack  London's  "Call  of  the  Wild"  Is  making a  big  hit. 

Pacific  Northwest  Business 

Much  Better  Than  Last  Year 
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Cornwell  Pays  $200,000  for 

Metro  Pictures  in  St.  Louis 

The  biggest  contract  for  the  local  rights  to 
motion  pictures  in  the  history  of  St.  Louis  was 
closed  August  2  by  Fred  L.  Cornwell,  owner 
of  the  Delmonte  Theatre,  St.  Louis,  with 
Metro.  Under  the  terms  of  the  deal  Cornwell 
agrees  to  pay  $200,000  for  the  St.  Louis  and 
St.  Louis  county  rights  to  the  new  Metro 
product.  He  not  only  obtains  the  first-run 
privileges  for  his  Delmonte,  but  can  also  pre- 

vent the  pictures  being  shown  again  in  St. 
Louis  or  St.  Louis  county  within  two  years 
of  the  Delmonte  run. 

The  result  is  that  all  St.  Louis  showings  of 
Metro  pictures  for  the  next  two  years  shall 
be  subject  to  approval  by  Cornwell.  The  local 
Metro  exchange  will  act  as  physical  dis- 

tributors for  the  pictures,  submitting  all  con- 
tracts to  Cornwell,  it  is  understood. 

Mae  Murray  in  "The  French  Doll"  will  be the  first  picture  at  the  Delmonte  under  the  new 
arrangement,  opening  a  week's  run  on September  1. 

Cool-headed,  efficient  ushers  prevented  :i 
panic  nt  Grand  Central  Theatre,  Grand  and 
I.ucas  avenues,  St.  Louis,  on  August  3,  when 
an  electric  fan  burned  ont  during  a  perform- 

ance. In  the  audience  were  about  «0O  chil- 
dren. Quickly  those  who  started  to  flee 

were  checked  and  held  back  to  prevent  them 
from  stampeding  the  children. 

Work  on  Dr.  W.  T.  Hayes'  new  house  at 
Clay.  Ky..  is  rushing-  rapidly  and  it  will  open early  in  September.  This  theatre  will  seat 
500   and   cost    approximately    $20,000.  The 

Frank  E.  Stouder,  manager  of  the  Palace 
Theatre  in  Fort  Wayne,  Ind.,  has  gone  the 
circus  lemonade  man  one  better.  At  the  cir- 

cus you  paid  for  the  lemonade,  and  rather 
expensively,  though  it  was  sometimes  rather 
uncertain  in  strength,  but  always  well  de- 

fined and  pronounced  in  color.  Mr.  Stouder 
has  installed  a  "circus  lemonade"  stand  in 
the  lobby  of  the  theatre,  and  it  is  absolutely free. 
Instead  of  the  leather-lunged  vendor  of 

the  circus,  dapper  white-f rocked  youths  now 
ministed  to  the  thirst  of  the  patrons  of  the 
Palace,  both  before  and  after  the  show  and 
between  the  acts.  Instead  of  one  kind  of 
cooling  draught,  Mr.  Stouder  has  four,  and 
he  says  that  in  potency  they  have  the  circus 
lemonade  beat  a  mile. 

Wage  scales  of  musicians  employed  In  the 
theatres  of  Terre  Haute  have  been  agreed  on 
for  the  coming  year,  and  the  scale  will  re- 

main about  the  same  as  It  was  last  year. 
Every  year  the  musicians  present  a  new 
wage  scale  to  the  theatre  men,  but  only  once 
have  the  managers  made  a  notnble  concession 
to  the  musicinns. 

Erection  of  the  new  picture  theatre  and 
office  building  to  be  built  in  Indianapolis 
for  Famous  Players-Lasky  will  be  started 
about  September  1.  The  height  of  the  new 
structure  has  ont  been  definitely  determined. 
It  is  understood,  however,  that  probably  will 
be  five-story  building-,  with  store  and  office rooms.  The  theatre  will  seat  from  3.000  to 
5,000.  The  building  will  be  erected  on  the 
south  half  of  the  English  Hotel  block,  oppo- 

site the  Soldiers  and  Sailors  monument. 

When  the  Grand  Opera  House,  of  Terre 
Haute,  formerly  devoted  exclusively  to  stage 
productions,  opens  its  season  on  August  20, 
it  will  enter  in  competition  with  the  motion 
picture  and  vaudeville  theatres  of  the  city. 

equipment  includes  two  G.  E.  Mazda  Simplex 
machines  and  a  Minusa  curtain,  purchased 
from  the  St.  Louis  Exhibitors  Supply  Com- 
pany. 
Orphans  from  various  asylums  in  St.  Louis 

to  the  number  of  1.500  were  given  a  dandy 
time  Saturday  morning,  August  4,  when  they 
were  guests  of  Manager  Herschal  Stuart  and 
the  St.  Louis  Times,  at  a  special  perform- 

ance in  the  Missouri  Theatre,  Grand  and  Lu- cas avenue,  St.  Louis. 

The  First  National  branch  employes  and 
Mr.  and  Mrs.  Spyros  Skouras  and  Mr.  and 
Mrs.  Charles  Skouras  were  guests  at  a  chick- 

en dinner-dance  given  by  Manager  Harry 
Weiss  at  Caruso's  Inn,  Clayton  road.  St. repLouis  County,  the  evening  of  July  21.  The 
occasion  was  the  successful  closing  of  Har- 

ry Weiss  Week,  which  was  staged  in  honor 
of  the  first  anniversary  of  Weiss'  arrival  as manager  of  the  St.  Louis  office. 

Visitors  of  the  week  seen  along  Picture 
How  were:  Reese,  of  Wellsville,  Mo.,  who, 
between  time,  serves  his  district  as  state 
representative  at  Jefferson  City  (and  he  does 
a  good  job  of  it);  Elmer  Brient.  Centralia. 
111.;  Gus  Kerasotas.  Springfield.  111.;  Charles 
LePee,  Sullivan,  Mo.;  R.  Dennison,  Ohio  The- 

atre, Evansville,  Ind.;  Jack  Hafler,  Orpheum 
Theatre,  Quincy,  111.;  and  Mrs.  Peart,  Peart 
Theatre,  Gillespie,  111. 

Harry  Redmond,  Majestic  Theatre.  East  St. 
Louis,  is  enjoying  the  cool  breezes  and  other 
things  at  Atlantic  City. 

The  new  policy,  long  under  consideration  by 
George  Jacob,  manager,  was  finally  decided 
on  after  a  survey  of  theatrical  conditions 
generally. 

Ray  Frisz,  assistant  manager  of  the  Lib- 
erty Theatre,  Terre  Haute,  will  leave  soon 

for  Chicago,  where  he  will  go  into  the  pic- 
ture purchasing  department  of  the  Consoli- 

dated Realty  &  Theatre  Corporation,  which 
owns  and  operates  the  Liberty.  Mr.  Frisz. 
who  joined  the  Liberty's  staff  five  years  ago as  head  usher,  will  be  succeeded  by  Tom 
Downs,  now  assistant  to  Allan  Carter,  man- 

ager of  the  Capitol  at  Clinton. 

Cincinnati 

Again,  the  Ohio  censors  at  Columbus  have 
become  busy  with  their  pruning  knife,  this 
time  eliminating  from  the  Baby  Peggy  com- 

edy, "Nobody's  Darling,"  a  subtitle  read- 
ing: "Hold  still — your  face  looks  like  a 

stove." 

In  another  instance  the  czars  have  at- 
tacked "The  Rink,"  reissue  of  the  old  Chap- 

lin comedy,  their  edict  reading  thus:  "Cut out  the  scene  where  Chaplin  holds  roast 
chicken  over  man's  head  and  egg  falls  on 

his  face." The  Pastime  Theatre,  Columbus,  Ohio,  one 
of  the  largest  and  most  popular  downtown 
houses,  has  passed  out  of  existence  after  12 

rs  as  a  successful  picture  theatre,  the 
building  having  been  purchased  by  an  ad- 

joining bank,  which  will  utilize  the  site  for 
the  expansion  of  its  business.  J.  W.  Swain, 
who  has  managed  the  house  since  It  first 
opened,  claims  he  will  retire.  The  theatre 
has   been  playing  Universnl  releases. 

Manager  R.  C.  Fox.  who  is  in  charge  of  the 
Grand  Opera  House  for  a  summer  run  of 
pictures,    is    featuring   the    Euterpe  Ladies 

Quartet,  composed  of  feminine  vocalists  from 
the  Cincinnati  College  of  Music,  as  an  added 
attraction. 
Word  comes  from  Elyria,  Ohio,  that  Judge 

A.  R.  Weber  has  appointed  Peter  J.  Tender, 
of  Lorain.  Ohio,  receiver  for  the  Georgeople 
Theatre  Co.,  operating  the  largest  picture 
houses  in  Lorain,  Tender  having  given  bond 
in  the  sum  of  $15,000.  The  appointment  was 
made  at  request  of  S.  J.  Georgeople,  who  re- 

cently secured  cognovit  judgment  against  the 
company  for  $23,000. 

Managing  Director  Meyer,  of  the  Palace 
Theatre,  Hamilton,  Ohio,  has  installed  what 
he  terms  a  novelty  orchestra,  featuring  all 
the  latest  popular  musical  selections,  which 
are  interpreted  in  the  style  of  various  for- 

eign countries. 

Canada 

A  good  stunt  of  permanent  value  is  the 
arrangement  made  by  Manager  Miller  Stew- 

art of  the  Metropolitan  Theatre,  Winnipeg, 
Manitoba,  formerly  the  Allen  Theatre,  for 
the  use  of  crisp  new  money  at  the  box  office 
of  the  theatre.  Nothing  but  brand  new  cur- 

rency is  being  given  out  in  change  from  the 
cashier's  booth  at  the  "Met,"  and  this  will 
be  done  for  a  period  of  a  year  as  the  result 
of  an  arrangement  with  the  Royal  Bank  of 
Canada. 

Harry  Alexander,  owner  of  the  Park  The- 
atre, 685  Lansdowne  avenue,  Toronto,  one  of 

the  long-established  and  substantial  sub- 
urban houses  of  the  Ontario  capital,  has  made 

a  successful  appeal  to  the  local  Court  of  Re- 
vision to  the  extent  of  a  $25,000  cut  on  the 

theatre  building,  which  had  been  assessed  at 
$50,000. 

Vnnouncement  has  been  made  that  Trans- 
Canada  Theatres.  Ltd.,  Montreal,  which  re- 

cently went  Into  voluntary  liquidation.  Is  ar- 
ranging to  hook  "The  Covered  Wagon"  urn  a 

road  show  into  the  leading  theatres  of  the 
large  cities  throughout  Canada  during  the 
coming  season.  Other  special  film  attractions 
are  being  secured  by  Trans-Canada,  It  Is  in- timated. 

Ben  Cronk,  manager  of  the  Allen  Theatre, 
Toronto,  the  parent  theatre  of  the  former 
Allen  chain  in  Canada,  for  years,  has  been 
appointed  general  manager  of  the  numerous 
neighborhood  theatres  of  the  Famous  Players 
Canadian  Corporation  in  Toronto,  including 
the  seven  Allen  suburban  theatres  which 
were  recently  acquired.  He  will  have  super- 

vision of  no  less  than  fifteen  theatres  In  To- 
ronto, including  the  Bloor,  St.  Clair,  Dan- 

forth,  Beach,  Parkdale,  College,  Beaver, 
Palace,  Oakwood,  Alhambra,  Family,  York, 
Teck  Garden  and  Capitol.  Clarence  Robson 
will  have  immediate  charge  of  the  Hippo- 

drome and  Allen  Theatres,  the  two  large downtown  houses. 

Joe  O'Leary,  manager  of  the  Imperial  The- atre, Ottawa,  for  years,  visited  Montreal. 
Quebec,  during  the  week  of  July  30  and  later 
went  to  Syracuse,  N.  Y.,  where  he  will  proba- bly locate  permanently. 

"Enemies  of  Women"  has  been  selected  as 
the  feature  for  the  re-opening  of  the  Regent 
Thatre,  Ottawa,  after  being-  closed  for  weeks 
for  repairs.  When  the  house  re-opens,  one 
of  the  striking  features  will  be  the  apparel 
for  the  members  of  the  orchestra  of  fifteen- 
pieces  and  for  the  usherettes.  The  latter 
will  be  garbed  in  military-style  jackets  and 
trousers.  The  orchestra  will  wear  attractive 
colored  silk  tuxedos,  all  of  which  Is  some- 

thing new  for  the  Canadian  capital.  For 
overtures  and  musical  acts,  the  orchestra  pit 
will  be  flooded  with  the  foolights  and  over- head spotlights. 

During  the  absence  of  Capt.  F.  W.  Goodale, 
manager  of  Loew's  Theatre,  Ottawa,  Ontario, 
because  of  injury  through  breaking  his  ankle 
in  stepping  into  a  hole,  the  active  manage- ment of  the  theatre  has  devolved  upon  R.  H. 
Cherry,  assistant  manager  of  the  theatre. 

Indiana  Exhibitor  Serves 

Theatre  Patrons  Lemonade 
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Wallingford  Quits  as  Manager 

of  Border  Amusement  Company 
James  Wallingford  has  resigned  as  gen- 

eral manager  of  the  Border  Amusement 
Company  of  Buffalo,  operating  the  Ellen 
Terry,  Marlowe,  Star,  Central  Park,  Allen- 

dale and  other  houses  in  the  Queen  City  of 
the  Lakes.  Mr.  Wallingford  is  one  of  the 
oldest  exhibitors,  in  point  of  service,  in  west- 

ern New  York.  He  has  managed  several 
Buffalo  houses.  He  accepted  the  post  of 
general  manager  of  the  Old  General  The- 

atres Corporation  in  June,  1922,  and  through 
his  efforts  placed  a  surplus  on  the  books 
where  before  there  had  been  a  deficit.  Re- 

cently General  was  reorganized  as  the  Bor- 
der Amusement  Company,  titles  to  the  prop- 

erties as  well  as  the  leases  being  taken  over 
by  the  new  organization.  The  company, 
now  being  in  good  standing,  Mr.  Walling- 

ford thought  it  an  opportune  time  to  take  a 
vacation  and  so  he  has  resigned.  L.  G.  Bar- 
ger,  manager  of  the  Avondale  Theatre  in 
North  Tonawanda,  has  been  named  as  his 
successor.  Mr.  Barger  will  continue  as  man- 

ager of  the  Avondale. 

There  will  be  a  big  meeting  of  the  execu- tive committee  of  the  M.  P.  T.  O.  of  New 
York,  Inc.  in  Buffalo  early  in  September, 
according-  to  J.  H.  Michael,  chairman  of  the committee.  Among  the  speakers  will  be  Con- 

gressman Clarenee  MacGregor,  who  at  the 
next  session  will  reintroduce  his  bill  calling 
for  the  repeal  of  the  admission  tax  on  the- 

atres. Plans  for  the  co-operation  of  exhib- 
itors in  aiding  the  passing  of  the  bill  will  be 

the  principal  subject  of  discussion.  Exhib- 
itors from  all  over  the  country,  as  well  as western  New  York,  will  be  invited. 

James  Cardino,  owner  of  the  Kensington 
Theatre,  Buffalo,  expects  to  open  his  new 
house  on  Bailey  avenue  late  in  September. 
The  roof  was  placed  on  the  new  building-  the 
other  day  and  satisfactory  progress  is  be- 

ing made  on  the  interior  work. 

Blauvett  &  Merritt  have  sold  the  Strand 
Theatre  in  Geneseo.  N.  Y..  to  Frank  Aprile. 
who  also  operates  the  Rex  Theatre  in  the 
same  town.  Charles  Martina  of  Mount  Mor- 

ris has  purchased  the  Star  Theatre  in  Dans- 
ville.  Blum  &  Werdein  had  been  operating this  house. 

Al  Gilmore,  Star  Theatre,  William  street, 
manager,  has  entered  the  Buffalo  News  popu- 

larity contest  for  August.  If  he  wins,  Al 
goes  to  the  World  Series  games  free,  gratis, 
no  charge.  In  an  attempt  to  grab  the  cov- 

eted prize  Al  is  running  a  lot  of  matinees, 
admission  to  which  is  a  vote  for  Gilmore. 

Down  in  Hornell  the  music  makers  want 
more  money  and  different  working  condi- 

tions. They  told  the  managers  so  two  hours 
before  the  demands  were  to  go  into  effect  on 
August  1.  The  managers  balked.  Said  they 
couldn't  do  anything  on  such  short  notice. 
Regular  workers  want  their  pay  boosted 
from  3  to  4  iron  men  per  week,  while  the 
maestrous  seek  a  jump  of  from  $4.">  to  Sfci'y.  The boys  say  they  will  work  seven  days  a  week, 
i.  e.f  six  hours  week  days  and  four  on  Sun- 

day evenings.  But  they  insist  upon  a  fifteen 
minute  rest  period  in  every  hour.  Most  of 
the  melody  manufacturers  are  continuing  on 
the  job  pending  an  adjustment. 

George  Roberts  is  continuing  as  manager 
of  the  Lyceum  Theatre  in  Elmira.  The  house 
has  just  been  acquired  by  Bill  Bernstein  of 
Albany,  who  now  operates  three  theatres  In 
the  city  down  in  the  Southern  Tier. 

Up  In  the  Cap  Cod  country  is  one  Al  Beck- 
erich,  manager  of  the  Loew  State.  Al  is 
fishing  for  the  big  ones  in  the  briny  deep  and 
trying  to  forget  about  the  troubles  of  a  the- 

atre manager.  During  his  absence  Carl  Levy 
of  New  York  is  acting  as  manager.  Al  is  ex- 
pected  back  soon  from  his  vacation. 

Fred  M.  Shafer,  manager  of  the  Lafayette 
Square,  is  back  from  a  two-week  motor  tour 
in  the  West.  Mr.  and  Mrs.  Jacob  Rosing  are 
visiting  the  Valley  of  the  Kings  in  Egypt. 
Mr'  Rosing  is  one  of  the  owners  of  the  Lafay- ette. Bill  Van  Dyne,  assistant  manager,  has 
now  conquered  that  new  car  of  his  and  can 
take  it  out  on  the  street,  feeling  that  he'll be  back  alive. 

Massachusetts 

Fox's  Theatre  at  Springfield,  Mass.,  has 
closed  for  extensive  alterations  that  are  now 
under  way  at  a  cost  of  approximately  $20,- 
000.  The  house  will  be  in  the  hands  of 
decorators  and  furnishers  until  August  26. 
The  changes  call  for  a  complete  redecoration 
of  the  interior  of  the  theatre,  the  installa- 

tion of  an  improved  ventilating  system,  in- 
stallation of  a  new  plumbing  system  for  the 

lavatories,  reupholstering  of  *the  theatre 
chairs,  laying  of  carpets  to  replace  the  lino- 

leum formerly  in  use,  and  the  installation 
of  new  furniture  and  furnishings  for  the 
women's  rest  room,  new  draperies  for  the 
boxes  and  foyer,  and  other  improvements. 

Boston's  tired  business  men  and  women 
are  not  lacking  in  summer  amusements.  At 
Braves  Field  Marcus  Loew's  local  manage- 

ment continued  for  another  week  the  "div- 
ing girls"  feature,  which  proved  so  popular last  week,  while  at  the  movie  theatres  there 

were  film  showings  calculated  to  appeal  to 
all  tastes.  At  the  Majestic  Theatre  "The 
Covered  Wagon"  started  on  another  week  of 
well-filled  houses;  at  Tremont  Temple  Mrs. 
Wallace  Reid  appeared  in  person  and  on  the 
screen  in  "Human  Wreckage";  at  Loew's 
State  Theatre  Florence  Vidor  in  "Conquering 
the  Woman"  and  Roy  Stewart  in  "The  Love 
Brand"  held  sway;  at  Loew's  Orpheum  The- 

atre Thomas  Meighan  was  seen  in  "Home- 
ward Bound";  at  the  Modern  Theatre  and  the 

Beacon  Theatre  the  duplicate  programs 
showed  "Women  Men  Marry"  and  "Riders  of 
the  Range,"  while  at  other  of  the  local  the- 

atres recent  picture  successes  have  been 
given  their  second  and  third  local  showings. 

Rhode  Island 

Fred  Mansfield,  proprietor  of  the  Crown 
Hotel,  Providence,  R.  I.,  together  with 
Charles  Lovenberg  and  Jack  Hobby,  recently 
gave  a  dinner  to  managers  of  24  theatres  in 
Providence,  Pawtucket  and  Woonsocket. 
The  object  of  the  gathering  was  not  dis- 

closed until  after  the  repast  was  served. 
Then  it  was  proposed  to  the  guests  that  they 
join  the  Friars.  Every  manager  present  gave 
his  check  for  the  first  semi-annual  dues,  mak- 

ing the  enrollment  100  per  cent. 

The  managers  are:  Martin  R.  Toohey,  Altin 
C.  Emery,  Edward  L.  Reed,  Harry  W.  Crull, 
Edward  Fay,  Sanford  P.  Whiting.  Thomas  E. 
Marsden,  James  R.  Somers,  Harry  F.  Storin, 
Charles  Payne,  Owen  M.  Reddy,  William  H. 
Harding,  Francis  Westgate,  Matthew  J. 
Reilly,  John  J.  Donahue,  Felix  Wendelschaef- 
fer,  William  J.  Mahoney,  Walter  G.  Hartford, 
Max  Nathanson,  Manual  F.  Williams,  Samuel 
Kaufman,  Abram  F.  Spatz  and  Archibald  Sil- verman. 

Loew  Off  to  Europe 

Marcus  Loew,  president  of  Loew's,  Inc., and  Metro  Pictures  Corporation,  sailed  for 
Europe  on  the  Leviathan,  Saturday,  July  28, 
for  a  combined  business  and  pleasure  tour 
of  the  continent.  Mrs.  Loew  accompanied 
him.  During  his  stay  abroad  Mr.  Loew  will 
arrange  for  the  foreign  distribution  of  the 
new  Metro  output. 

An  Exception 

Signal  recognition  of  the  Eastman 
Theatre,  Rochester,  N.  Y.,  as  a  great 
educational  force  has  been  given  by 
Paramount  in  releasing  to  it  for  show- 

ing on  its  I'egular  program  and  at  its 
regular  prices  "The  Covered  Wagon." It  will  be  shown  early  in  October.  The 
Eastman  is  said  to  be  the  only  picture 
theatre  in  the  country  which  will  be  per- 

mitted to  present  this  picture  this  year 
first-run  in  its  regular  program.  The 
price  range  of  55  cents  to  $1.65  has  been 
rigidly  adhered  to  in  other  cities. 

Connecticut 

With  the  filing  of  a  mortgage  deed  in  the 
office  of  the  city  clerk  in  Hartford,  Conn., 
on  July  31,  it  became  known  that  S.  Z.  Poli 
is  planning  to  extend  his  theatrical  interests 
in  Pennsylvania.  The  mortgage  deed  dis- 

closed that  Mr.  Poli,  head  of  the  circuit  that 
bears  his  name,  has  obtained  a  loan  of  $500,- 
000  from  the  Traveler's  Insurance  Company with  the  Capitol  Theatre  in  Hartford  as security. 

Mr.  Poli  now  has  theatres  in  Wilkes-Barre 
and  Scranton.  It  is  planned  to  erect  a  the- 

atre in  each  city  and  to  reach  out  into  other 
cities  in  Pennsylvania.  The  extension  opera- 

tions contemplated  will  involve  a  total  ex- 
penditure of  $2,500,000. 

Scribe  Trent  into  a  New  Haven,  Conn.,  the- atre the  other  day  merely  to  see  the  feature attraction,  which  seemed  to  be  extra-com- 
pelling. It  was  speeded  about  as  fast  as  the film  could  stand,  but  four  short  subjects,  In- cluding two  single  reel  comedies,  were  run at  normal  speed.  Kicks  aplenty  were  heard 

on  all  sides  from  patrons.  Speed  the  pictures 
and  speed  the  dollars  away  from  the  box office. 

The  "theatre  war"  is  on  again  in  Winsted, Conn.  John  E.  Panora,  proprietor  of  the 
Winsted  Opera  House,  has  announced  that 
he  intends  to  erect  a  theatre  on  a  vacant  lot 
east  of  the  postofflce.  Mr.  Panora's  announce- ment follows  one  made  by  Abe  Davidson  of 
Norwich,  who  has  declared  that  he  will 
erect  in  Winsted  a  modern  theatre,  seating 

1,200. Little  more  than  a  year  ago  Stephen  Mul- 
cahey  announced  that  he  would  build  a  the- 

atre on  the  lot  recently  acquired  by  Mr. 
Davidson.  Immediately  following  the  an- 

nouncement by  Mr.  Mulcahy,  Seth  H.  Moseley 
of  Norfolk,  Conn.,  and  New  York  City,  pur- 

chased the  lot  now  owned  by  Mr.  Panora  and 
stated  that  he  intended  to  build  a  theatre. 
No  action  was  taken  after  publication  of  the 
two  announcements  until  Mr.  Panora  bought 
the  Winsted  Opera  House. 

Mr.  Panora  said  that  he  intends  to  build  a 
theatre  similar  in  design  and  construction 
to  the  Alhambra  Theatre  in  Torrlngton. 

If  the  announced  plans  are  carried  out, 
Winsted,  with  a  population  of  approximately 
10,000,  will  have  three  picture  theatres,  each 
worth  approximately  $100,000. 
The  Hammond  Amusement  Company,  Inc., 

of  Bridgeport,  Conn.,  has  been  granted  papers 
of  incorporation  with  an  authorized  capital 
of  $10,000,  and  beginning  with  $2,000.  The 
company  will  lease  and  manage  picture  the- 

atres. The  incorporators  are  George  E.  Ham- 
mond, L.  Alphonse  Laporte  and  John  F.  Cro- 

nin,  all  of  Holyoke,  Mass. 

Bill  Cotter  of  Poli's  Theatre,  Meriden,  had 
a  well  known  vaudeville  mind-reader  as  an 
extra  attraction  during  the  week  of  July  6. 
It  Is  said  that  Bill  was  told  he  would  con- 

tinue to  draw  crowds  as  he  has  ever  since 
the  day  he  set  foot  on  the  soil  of  Pittsfield, 
Mass.,  early  In  June,  1921.  Bill  gets  the 
crowds  wherever  he  is  stationed — used  to 
Jam  the  1,800-seat  Park  Theatre  in  Utica, 
N.  T.,  too,  when  he  was  there. 



Consensus  of  Published  Reviews 
Here  are  extracts  from  news  available  at  press  hour  from  publications  of  the  Industry  boiled  down  to  a  sentence.  They 
present  the  views  of  Moving  Picture  World    (M.P.W.);    Exhibitors    Herald    (E.H.);   Motion   Picture   News    (N.);  Exhibitors 

Trade  Review  (T.R.);  Film  Dally  (F.D.). 

East  Side,  West  Side 
(Eileen   Percy — Principal   Pictures   Corp, — 

6  reels) 
M.  P.  W. — One  of  the  little  gems  of  the 

season.    Should  do  a  whale  of  a  business. 
E.  H. — While  rather  conventional  is  inter- 

esting because  of  the  clever  manner  in  which 
it  is  handled. 

N. — The  New  York  life  angel  should  draw well  in  the  smaller  cities.  Suitable  for  second 
class  downtown  and  for  neighborhood 
houses. 

F.  D. — A  good  "class"  picture  with  first  rate appeal  for  the  right  audience;  will  hardly 
be  favored  by  a  critical  clientele. 

Desert  Driven 
(Harry  Carey — F.  B.  O. — 5340  feet) 

M.  P.  W. — Has  the  rugged  qualities  that 
appeal  to  men,  while  its  human  interest  note 
is  strong  enough  to  interest  anyone. 

N. — Made  for  program  houses  and  should 
appeal  to  the  audiences  who  patronize  them. 

T.  R. — Offering  a  compact  plot  punctuated 
with  numerous  thrills  and  possessing  a  fair 
share  of  human  interest,  ranks  well  above 
the  average  melodrama. 

F.  D. — A  good  audience  feature  and  the 
sort  that  goes  especially  big  with  men  and 
boys. 

Circus  Days 
(Jackie    Coogan — First   National — 6,000  feet) 

M.  P.  W. — One  of  the  really  great  pictures 
ef  the  past  few  years.  As  a  money-maker 
it  surely  hits  on  all  six. 

N. — Takes  rank  with  the  best.  A  great 
audience  picture.  Offers  unlimited  exploita- 

tion possibilities. 
E.  H. — Has  all  the  elements  that  go  to 

making  a  hit  with  any  audience — circus 
animals,  funny  clowns,  and  the  ever  delight- ful Jackie. 

T.  R. — A  play  possessing  high  qualifica- 
tions as  entertainment.  Suitable  for  presen- 

tation in  any  theatre  before  any  audience. 

Children  of  Jazz 
(Theodore    Kosloft — Paramount — 6,080  feet) 
M.  P.  W. — It  is  for  imaginations  that  run 

riot.-  The  smaller  places  will  like  It  better than  the  big  cities. 
F.  D. — A  delight  in  every  respect  and 

should  make  a  clean  sweep. 
T.  R. — Runs  true  to  formula.  Mildly  amus- 

ing production  which  serves  to  while  away 
an  idle  hour. 

N. — The  story  is  so  topsy-turvy  so  wild, 
that  we  predict  everyone  will  see  it  through 
to  the  finish. 

F.  D. — Fair  summer  entertainment;  they 
won't  enthuse  over  it  and  they  probably 
won't  find  it  tedious  enough  to  bore  them. 

E.  H. — Well  enough  acted  but  highly  im- 
probable. As  a  novelty  it  may  draw. 

Children  of  Dust 
(Featured  Cant — First  National — 6,228  feet) 
M.  P.  W. — Gets  under  the  skin  and  is 

destined  for  popularity  in  first-class  houses, 
especially  among  those  who  appreciate  in- dividuality. 

F.  D. — An  artistic  picture  with  story  very 
attractively  presented  and  splendidly  acted; 
has  good  comedy  touches. 

N. — A  very  slight  plot  which  is  sym- 
pathetically treated  by  Frank  Borzage.  Won't create  much  stir,  but  it  will  please  a  pro- 

gram audience. 
T.  R. — Carries  an  appeal  that  will  be  far 

reaching.  There  should  be  no  difficulty  in 
drawing  in  the  same  crowds  who  succumbed 
to  the  spell  of  "Humoresque." E.  H. — Is  a  pleasing  little  story  with  sev- 

eral ingenious  twists.  The  interest  is  well 
sustained  and  the  cast  of  children  in  the 
early  footage  an  exceptional  one. 

The  Shriek  of  Araby 
(Ben  Turpln — Mack  Sennett — 1,158  feet) 
M.  P.  W. — One  of  the  best  feature  length 

comedies  of  the  year.  Bound  to  make  a  big hit. 
E.  H. — It's  a  sand  picture  for  the  most part  and  a  good  many  laughs  are  tucked 

away  in  Its  five  reels. 
F.  D. — Plenty  of  laughs  for  those  who  like 

Turpin,  slap-stick  comedy  and  "wise-crack" sub-titles. 
E.  T.  R. — It  is  the  richest  sort  of  nonsense, 

a  real  cure  for  the  blues  and  should  roll  up 
a  winning  score  at  the  box  office. 

N. — One  thing  is  sure,  most  folks  will  get 
a  lot  of  laughs  out  of  this  burlesque  of  the son  of  the  desert. 

Last  Moment 
(Henry  Hull — Goldwyn — 6  reels) 

M.  P.  W. — Gruesome  in  some  places  but 
will  please  the  people  who  like  to  be  scared. 

N. — A  combination  society  and  sea  tale  that 
is  all  to  the  mustard.  It  should  please  jaded 
folks. 

F.  D. — Hokum  with  plenty  of  creepy  stuff 
but  Its  one  strong  situation  made  to  last  too long. 

E.  H. — Mystery  drama  with  a  society  angle. 
It  is  about  as  thrilling  and  Interesting  a 
tale  as  has  been  produced  upon  the  screen 
this  season. 

T.  R. — A  bit  grisly  in  spots.    May  be  set 
down  as  bully  good  entertainment, 
hibitors,  this  is  it. 

E.  H. — It  is  a  powerful  gripping  drama.  A 
sure-fire  hit  if  there  ever  was  one. 

F.  D. — A  smashing  fine  climax.  Should 
be  cut,  a  real  "Box-office." 

Is  Divorce  a  Failure? 
(Leah  Baird — Association  Exhibitors — 5,448  feet) 

M.  P.  W. — Contains  a  good  deal  of  comedy 
as  well  as  many  chances  for  exciting  com- 
plications. 

E.  H. — It  has  good  exploitation  possibili- 
ties and  some  good  acting. 

T.  R. — Affords  fair  entertainment,  its  mel- 
odramatic and  comedy  elements  being  well balanced. 

N. — May  be  theatric  in  character  and  never 
ringing  real,  but  at  least  it  keeps  moving 
and  furnishes  snappy  adventure. 

Her  Fatal  Millions 
(Viola   Dana — Metro— «  reels) 

M.  P.  W. — Entertaining  farce  comedy  with 
a  lot  of  laughs. T.  R. — *  *  *  Where  light  entertainment 
is  enjoyed  this  picture  should  have  little 
or  no  difficulty  in  satisfying  to  the  fullest 
degree. N. — A  thoroughly  entertaining  picture, 
manifesting  no  other  intent  than  to  amuse. 

E.  H. — Though  light  in  plot,  nevertheless 
is  good  entertainment.  Well  staged  and  well 
produced. F.  D. — Pleasing  farcical  theme  with  star  in 
one  of  her  typical  roles;  will  satisfy  a  ma- jority. 

A  Dangerous  Game 
(Gladys   Walton — Universal — "i,OS7  feet) M.  P.  W. — The  picture  will  be  more  apt 

to  please  children  than  adults,  although  it 
should  do  fairly  well  wherever  the  Cinder- ella theme  has  not  lost  its  appeal. 

E.  H. — An  amusing  and  entertaining  com- 
edy-drama. N. — Gladys  Walton  is  given  opportunity 
in  this  release  for  a  spirited  and  varied 
performance,  and  her  following  should  be 
well  pleased  by  it. 

T.  R. — While  not  a  "big  picture"  in  any 
sense  of  the  phrase,  provides  interesting 
entertainment. 

Sawdust 
(Gladys    Walton — Unlversnl — 4,000  feet) 
M.  P.  W. — Should  be  at  least  an  average 

success  in  any  theatre  where  Gladys  Walton 
is  liked. 

N. — Sufficient  incident  and  heart  interest  to 
get  by  most  anywhere.  Regardless  of  its 
conventional  plot  and  incident. 

F.  D. — Delightful  summer  attraction  that 
should  get  over  most  anywhere. 

E.  H. — It  is  well  handled  and  the  circus 
atmosphere  will  appeal  to  the  majority  as 
there  is  plenty  of  action. 

T.  R. — Registers  as  a  very  good  program 
attraction  and  can  be  profitably  exploited 
as  to  its  circus  atmosphere. 

The  Rapids 
c  Mary  Astor — Hodklnson  1,900  feet) 

M.  P.  W. — An  appealing  story,  produced 
consistently,  and  has  the  essentials  of  a  re- 

liable box-office  attraction. 
N. — Does  not  live  up  to  the  expectations 

which  the  title  suggests.  An  adequate  pic- 
ture for  program  houses. 

E.  H. — A  good  program  picture,  with  an unusual  twist  to  the  love  story. 
T.  R_ — It  should  prove  to  be  satisfactory 

box  office  attraction  in  any  locality. 
F.  D. — Will  probably  satisfy  the  average 

audience  not  big  enough  for  extraordinary business. 

Rupert  of  Hentzau (Elaine    Hammersteln — Selsnlck — 8,400  feet) 
M.  P.  W. — Will  afford  satisfying  entertain- 

ment for  the  average  theatre-goer.  Does 
not  measure  up  to  the  unusually  high  stan- 

dard of  Its  predecessor. 
T.  R. — Should  prove  a  valuable  box  office 

asset  in  most  localities.  It  can  be  exploited 
as  a  big  spectacular  production. 

F.  D. — A  big  undertaking  and  very  well 
presented.    Likely  to  draw  capacity  business. 

N. — While  the  director  has  missed  In  mak- 
ing it  as  exciting  as  Ingram's  production,  at 

least  he  has  done  a  neat  job  in  holding  one's interest.  Will  be  appreciated  as  one  of  the 
better  things. 

E.  H. — Although  a  trifle  long,  ten  reels, 
it  holds  the  interest  fairly  well.  It  should 
prove  a  good  box  office  attraction. Refuge 

(Katherlne  MacUonald — First  .National 0,000  feet) 
M.  P.  W. — The  exhibitor  can  be  sure  that 

this  is  a  picture  which  everyone  will  like. 
N. — Has  a  more  entertaining  story  than 

several  of  Miss  MacDonald's  recent  works and  it  is  a  fair  program  picture. 
E.  H. — Another  imaginary  kingdom,  lost 

ruler,  princess  in  distress  story  with  plotters 
on  every  side  planning  to  get  possession  of 
the  throne.  Although  obvious  it  Is  Inter- esting. 

T.  R. — May  be  listed  as  an  entertaining 
attraction  of  especial  value  In  localities 
where  Miss  MacDonald's  name  possesses superior  drawing  power. 

Woman  With  Four  Faces 
(Betty  Compson — Paramount — 5,700  feet) 
M.  P.  W. — Will  provide  excellent  enter- tainment for  the  vast  majority  of  patrons 

and  should  prove  a  box  office  winner. 
E.  H. — A  crook  melodrama,  quite  improb- 

able at  times  and  while  it  contains  several 
splendid  characterizations  and  much  good 
acting  is  but  an  ordinary  feature. 
F.  D. — Exceptionally  fast  moving  and 

clever  crook  theme.  Looks  like  splendid box  office  bet. 
N. — One  will  follow  it  with  Interest  since 

it  carries  a  lively  line  of  action. 
T.  R. — A  thoroughly  entertaining  picture 

from  beginning  to  end,  and  as  a  whole  is 
one  of  the  best  crook  plays  that  has  re- 

cently come  to  the  screen. 



Selling  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Method  of  Approach  on  a  Stunt  Scheme 

Often  Decides  the  Success  or  Failure 

AMONG  the  best  ideas  put  forward  tc 
promote  Main  Street  has  been  some 
tie-in  to  the  main  thoroughfare  of  the 

city  in  which  the  Warner  Brothers  feature 
is  being  shown.  The  favored  scheme,  ap- 

parently, has  been  to  make  the  suggestion 
that  the  leading  shopping  street  be  changed 
to  Main  street,  and  even  in  Los  Angeles 
such  a  campaign  has  stirred  the  town  be- 

cause it  was  done  very  thoroughly. 
But  two  reports  from  houses  in  the  old 

Southern  Enterprises  territory  prove  that 
there  is  a  better  way  of  working  the  scheme. 
It  demonstrates  that  even  in  so  apparently 
simple  matter  as  the  approach  there  is  gen- 

erally a  best  way. .  In  this  instance  the 
"best"  seems  to  have  been  the  handling  of the  idea  by  J.  Wright  Brown,  of  the  Grand 
Theatre,  Columbus,  Ga. 

Made  It  a  Bust 
In  a  city  only  a  couple  of  hundred  miles 

distant  another  manager  picked  up  the 
original  scheme  and  opened  a  blind  cam- 

paign to  change  the  name  of  the  chief  thor- 
oughfare to  Main  Street.  He  played  a  lone 

hand,  working  without  the  newspaper,  which 
was  not  favorably  inclined  toward  the  house. 

Which,  In  YOUR  Opinion,  Is  Main  Street? 
P  o.l  Whit  WWinm  of  The  Con  tot  Sty  About  1c— Leading  Mcrchino  Alto  Have  A  Word 

PAYNE  &  HARM* 

THE  WINNERS 
of  the  Main  Street  Contest 

"Main  stref.T" 
KYLE'S  DR1VEIN 

KYLE'S  DRIVEIN 

MAIN  4>  STREET 

 ssxxa. MAIN 

STREET" 

—  |GRAND|-zr 

rWEl  F  f  H  STREET 

SWIFTS  GARAGE 

A  Warner  Brothers  Release 
THE  HOOK-UP  PAGE 

He  managed  to  get  some  interest,  but 
when  the  story  broke  into  the  advertising 
for  the  play,  he  drew  a  hostile  editorial. 
He  had  done  precisely  what  had  been 

done  with  success  in  Los  Angeles  and  many 
other  places.  He  had  every  right  to  ex- 

pect that  he  would  draw  similar  results,  but 
he  had  not  counted  on  the  newspaper,  and 
the  editorial  comment,  while  it  may  not 
have  harmed  the  house  to  any  great  degree, 
did  negative  the  effect  of  the  campaign. 
People  not  knowing  that  the  editorial  was 
the  result  of  personal  feeling  rather  than  an 
honest  expression  of  disapproval,  were  un- 

consciously influenced  against  the  stunt.  It 
did  not  react  in  favor  of  the  production. 

Brown  Came  Through 
Mr.  Brown,  on  the  other  hand,  being  more 

favorably  situated,  was  able  to  connect  with 
the  newspaper  in  his  town,  one  of  the  most 
influential  in  that  section.  And,  more  im- 

portant, he  went  with  the  tide  instead  of 
against  it.  He  did  not  challenge  the  in- 

stinctive revolt  against  change,  but  he  cap- 
italized locality  pride. 

He  did  not  suggest  the  renaming  of  any 
particular  street.  Instead  he  asked  "What will  be  the  Main  Street  of  Columbus  in  the 
future?"  and  he  offered  prizes  of  $12.50, 
$7.50  and  a  month's  pass  for  the  best  200- word  essay  telling  which  street  best  suited 
the  designation. 
Ostensibly  the  newspaper  offered  the 

prizes,  and  conducted  the  contest,  but  the 
$20  were  paid  by  the  theatre  and  for  this 
was  obtained  a  two-column  box  on  the 
front  page  for  the  opening  day,  three  more 
announcements  on  successive  days  inside 
pages,  the  printing  of  the  prize-winning  es- 

says and  the  leading  editorial  the  day  the 
awards  were  announced,  discussing  the  rel- ative values  of  the  half  dozen  business 
streets  of  the  town. 

Got  the  Merchants,  Too 
At  the  same  time  six  leading  merchants 

were  hooked  into  the  page  which  reproduced 
the  prize-winning  essays,  giving  the  theatre 
a  full  page  display  for  the  opening  day. 
The  newspaper  hook-up  contest  angle 

made  an  appeal  to  civic  pride.  It  suggested 
progress  of  the  city,  a  looking  forward. 
There  was  the  subtle  suggestion  that  Co- 

lumbus was  too  large  to  be  confined  to  any 
one  street  to  be  so  designated,  and  so,  from 
every  angle  there  was  created  a  favorable 
instead  of  an  antagonistic  impression. 

Handle  It  Right 

It  is  apparent  that  a  number  of 
managers  are  going  to  handle 
Hollywood  along  the  same  lines 
as  Souls  for  Sale,  with  loose 

talk  about  an  "expose,"  "inside 
facts"  and  all  the  rest  of  the  mis- 

leading lines  which  have  reacted 
in  most  instances. 

This  is  an  almost  fatal  error. 
Hollywood  is  not  in  any  sense 
sensational.  It  is  a  finely  planned 

comedy  drama,  with  an  under- 
layer  of  satire  that  would  be 
splendid  entertainment  even  were 

the  myriad  of  "introduced"  stars omitted. 
Do  not  offer  it  as  an  expose. 

Do  not  play  up  the  suggestion 
of  revelation.  Offer  it  for  what 
it  is;  a  lesson  to  young  girls  who 
think  that  mere  good  looks  will 
get  them  anywhere  in  the  pic- 

tures. Appeal  to  parents  to  be 
certain  their  screen-struck  daugh- 

ters see  the  picture,  but  offer  it 
chiefly  as  a  clean,  wholesome  and 
rarely  diverting  entertainment. 

Don't  smear  it  with  mud.  You'll 
disappoint  those  who  come  to  see 
an  unclean  play,  and  at  the  same 
time  you  will  hold  away  the 
hundreds  or  thousands  who  might 
otherwise  thank  you  for  a  delight- 

ful evening. — E.  W.  S. 

at  National  Release 
A  PATRIOTIC  BANNER  FOR  JULY  FOURTH  NOT  USING  THE  FLAG 

This  was  for  the  opening  of  the  Rex  Theatre,  Eugene,  Oregon,  and  The  Girl  of  the 
Golden  West  was  advertised  with  a  patriotic  design  which  did  not  offend  those  who 

dislike  to  see  the  national  standard  debased  to  advertising  uses. 
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Elaborate  Lobby  Is 

a  Seller  of  Shawls 

Distinctively  Spanish  in  its  colorings  and 
atmosphere,  the  lobby  erected  by  Frank  J. 
Miller,  manager  of  theatres,  Augusta,  Ga., 
for  The  Bright  Shawl,  is  about  the  best  he 
has  sent  in  for  some  time. 
As  shown  in  the  cut,  the  central  panel 

suggests  a  mission  church  with  its  bell,  while 
on  either  side  are  awninged  openings  with 
tiled  roofs.  The  side  wings  show  sketchy 
foliage  and  the  joint  with  the  back  is  filled 
in  with  paper  peach  blooms. 
A  gigantic  sword,  of  compo  board,  sus- 

pended by  fine  wires,  hangs  across  the  front, 
and  on  this  is  draped  a  shawl,  similarly  pro- 

portioned, of  bright  colored  sateen  with 
fringe  of  white  and  orange  worsted. 
The  large  sword  is  a  new  idea  and  the 

novelty  was  the  outstanding  feature  of  a 
generally  good  display. 
The  coloring  does  not  show  to  advantage 

in  the  picture,  but  rather  operates  to  make 
it  flat  and  lacking  in  perspective;  a  fault 
not  noticeable  in  the  original  design. 

Takes  the  Cake 

Putting  over  the  age  idea  in  Only  38, 
Albert  Hill,  of  the  Imperial  Theatre,  Jack- 

sonville, used  a  cake  property  fifteen  feet  in 
diameter  with  38  electric  bulbs  in  candle 
casings  set  into  the  plaster  frosting  and 
placed  above  the  marquise  on  a  slant,  so 
that  the  structure  could  be  seen  from  the 
street  level.  It  was  surmounted  by  a  large 
banner  carrying  the  title  and  the  Paramount 
slogan. 

It  made  a  showy  attraction  and  got  a  lot 
of  attention  which  was  diverted  to  the  play. 

It  Certainly  Was 
Sometimes  we  think  that  the  prologue  idea 

is  carried  to  excess. 
The  prologue  we  give  below  has  been  used 

with  apparent  success  in  two  different  towns, 
but  we  think  it  is  a  bit  too  much  for  a 
nervous  person.  It  is  worked  on  One  Ex- 

citing Night  and  runs  off  as  follows: 
A  man  ran  through  the  audience  firing 

a  gun,  a  woman's  scream  was  heard 
back  stage  then  another  shot — then  the 
woman  came  rushing  out  on  the  stage — 
all  the  lights  except  the  blue  were 
turned  off — she  began  to  scream  "John, 
John,  what  was  that?  Where  are  you?" She  carried  a  flashlight  and  advanced 

A  First  National  Release 
CREATING  A  SPANISH  ATMOSPHERE  FOR  THE  BRIGHT  SHAWL 

The  way  this  release  was  put  over  by  Frank  J.  Miller,  manager  of  theatres,  Augusta, 
Ga.,  for  the  Modjeska  Theatre.    This  is  the  best  lobby  Mr.  Miller  has  given  us  in  a 

considerable  time,  and  it  built  up  a  thriving  business  for  the  release. 

slowly  across  the  stage.  At  the  center 
of  the  stage  the  light  fell  on  a  masked 
man  who  was  about  to  commit  murder. 
The  woman  screamed  again  and  another 
shot  and  the  man  fell  dead.  As  the 
woman  bent  over  the  dead  man's  body she  was  seized  by  the  throat,  another 
scream,  another  shot  and  the  woman  fell. 
A  man  rushed  from  back  stage  carrying 
a  flashlight,  picked  up  a  bloody  knife 
and  examined  it  and  then  turning  to  the 
audience  asked  "Who  killed  Johnson?" Immediately  the  house  was  darkened 
and  the  picture  flashed  on  the  screen. 

We'll  say  it  was,  but  some  time  some  man- ager is  going  to  start  that  shooting  through 
the  audience  and  a  woman  will  get  a  shock 
and  sue  for  damages.  Even  when  the  shoot- 

ing is  confined  to  the  stage  it  is  not  to  be 
commended. 

24  1 
George  Schade  had  some  tickets  printed 

good  for  a  free  admission  to  the  Schade 
theatre,  Sandusky,  Ohio,  when  accompanied 
by  a  paid  admission.  That  was  what  a  lot 
of  others  have  done,  but  Schade  mailed  his 
to  the  guests  at  the  nearby  resort  hotels, 
selecting  married  women  as  being  most  able 
to  wish  the  cut  price  on  a  man.  Unmarried 
women,  he  figured,  might  hesitate  to  sug- 

gest the  ticket  to  their  escorts,  but  a  married 
woman  just  comes  into  town  and  tells  hubby 
that  he  is  elected. 

He  worked  it  first  on  White  Shoulders  and 
it  gave  such  an  increase  in  Summer  busi- ness that  he  is  continuing  the  scheme. 

"1?he  ̂ ICCAPIL^ly  TI-IEATF "  1   

Paramount  Releases 
HOW  TWO  AUSTRALIAN  THEATRES  DRESS  THEIR  LOBBIES  FOR  EXTENDED  RUNS 

Both  theatres  are  in  Sydney  and  the  Piccadilly  is  playing  Adam's   Rib  for  a  run,  while  the  Globe  offers  When  Knighthood  Was  in 
Flower.    This  is  the  cool  season  down  under  and  both  pictures  are  good  for  long  winter  runs,  which  explains  in  part  the  elaborate- 

ness of  the  displays,  which,  by  the  way,  are  produced  by  the  Paramount  poster  department  of  the  exchange. 
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A  Universal  Release 
USED  THREE  BOOKS  FOR  ONE  LOBBY  ON  ABYSMAL  BRUTE 

The  Hippodrome  Theatre,  Waco,  Texas,  is  the  first  we  recall  to  use  a  volume  on 
either  side  of  the  entrance,  but  J.  P.  Harrison  added  a  third,  which  is  easily  the  record. 

On  top  of  the  center  book  is  a  boxing  glove  which  moves  up  and  down  on  a  trip. 

Billings 9  Dimes  to 

Sell  Billings 9  Dime Capitalizing  the  fact  that  one  of  the  lead- 
ing drug  stores  in  Collingwood,  N.  J.,  was 

run  by  a  pharmacist  named  Billings,  Ray  C. 
Brown,  of  the  Collingswood  Theatre,-  used 
him  to  sell  Mr.  Billings  Spends  His  Dime. 
For  ten  days  before  the  showing  the 

store's  main  window  showed  a  jar  of  dimes 
with  a  card  reading:  "Some  of  the  many 
dimes  spent  at  Billings  for  drugs,  sodas  and 
sundries.  Estimate  how  many  and  win  a 
prize.  Be  sure  and  see  Mr.  Billings  Spends 
His  Dime  at  the  Collingswood  Theatre,  Sat- 

urday, July  21." Estimate  Cards 

Estimate  cards,  supplied  by  the  theatre, 
were  given  all  applicants,  and  the  Mayor 
acted  as  judge  and  counted  the  dimes.    The  . 
house  gave  a  season  pass  to  the  winner 
and  the  druggist  contributed  candy  prizes. 

It  not  only  made  talk,  but  it  gave  an 
entire  window  for  ten  days  The  window 
was  filled  with  stills  and  announcement 
cards. 

It  brought  a  good  business  with  the  ther- mometer at  96  in  the  shade. 

Six  Hundred  Town 

Gets  All  for  Lloyd 

Just  because  the  Joy  Theatre,  Cloverdale, 
Ind.,  is  a  200  house  in  a  600  town,  it  does 
not  follow  that  it  is  a  hick  theatre.  C.  C. 
Cassidy,  its  chief  engineer,  knows  that  the 
way  to  get  them  is  to  coax  them  with  the 
goods,  and  in  emulation  of  the  once  famous 
Steve  Brodie  he  took  a  chance — once. 
He  booked  Harold  Lloyd  in  Grandma's Boy  in  spite  of  the  price.  He  did  so  well 

that  he  promptly  put  in  a  requisition  for 
Dr.  Jack.  He  had  no  lobby  for  a  big  dis- 

play, and  he  knew  that  the  more  he  told 
about  Lloyd,  the  better  he  would  be  able  to 
cash  in  on  the  earlier  success. 
He  sent  for  the  entire  line  of  trick  stuff 

on  the  picture,  the  Dr.  Jack  hats,  the  gog- 
gles, the  happy  bags  and  prescriptions,  and 

in  proportion  to  his  population  he  made  a 
bigger  campaign  than  many  of  the  city  the- 

atres, with  the  result  that  he  has  a  hankering 
for  Safety  Last,  for  he  packed  them  in  again. 

Finds  Hook-up  for 

The  Masters  of  Men 
Masters  of  Men  does  not  seem  to  lend 

itself  well  to  hook-up  pages,  and  most  man- 
agers have  been  content  with  the  Navy  re- 

cruiters, but  A.  H.  Lynch,  of  the  Lyric 
Theatre,  Jackson,  Tenn.,  did  not  have  the 
Navy  to  fall  back  upon,  and  so  he  tied 
merchants  to  a  hook-up  page  wherein  the 
word  Master  or  Mastered  is  employed  in 
each  advertisement. 
A  certain  tire  has  mastered  the  minds 

of  automobile  men,  and  a  shoe  shop  is  mas- 
ter of  men's  soles,  with  another  the  master 

of  road  service,  while  even  an  oculist  finds 
it  possible  to  say  that  a  patent  lens  has 
mastered  poor  eyesight. 

It  helped  to  put  the  Vitagraph  picture  over 
at  small  cost  to  the  house. 

Official 
Getting  the  Chamber  of  Commerce  to  not 

only  endorse  the  picture,  but  to  circularize 
the  membership  was  one  of  the  ways  Thomas 
G.  Coleman,  of  the  Galax  Theatre,  Birming- 

ham, Ala.,  adopted  to  put  over  The  Go- 
Getter.  A  private  screening  to  the  officers 
got  the  endorsement  that  "It  typifies  the 
spirit  of  boosters,  go-getters  and  energetic 
pushers.  Both  employers  and  employees 
should  see  this.  It  is  not  only  inspiring,  but 

exceptionally  entertaining." This  message  was  postcarded  and  ad- 
dressed from  the  stencils  of  the  Chamber. 

The  same  message  was  carried  to  the  gen- 
eral public  in  the  newspaper  advertising. 

To  supplement  thisj  llxl4-inch  stickers 
reading  "Join  the  Birmingham  Go-Getters 
Club,"  were  used  on  windshields  and  win- dows in  the  business  section,  having  a  teaser 
value  through  the  absence  of  theatre  name 
or  playing  date. 

Auto  Locomotive  is 

Cheap  at  Only  $1.25 
Most  automobile  locomotives  are  effective 

but  somewhat  costly  and  beyond  the  reach 
of  the  manager  with  a  limited  appropria- 

tion, but  William  Boulware,  of  the  Forum 
and  Palace  theatres,  Hillsboro,  Ohio,  fixed 
his  car  up  at  a  cost  of  less  than  a  dollar  and 
a  quarter  and  got  a  showy  perambulator,  at 
that.  It  was  not  equal  to  a  housed-in  car, 
but  a  hundred  times  as  good  as  a  straight 
bannered  car. 
He  built  a  cowcatcher  of  compo  board 

and  put  this  over  the  radiator.  Over  the  cap 
he  set  a  piece  of  stovepipe  which  was  a 
donation,  and  back  of  this  a  motorboat  bell, 
borrowed  from  a  local  foundry.  This  was 
hung  to  an  iron  bar  about  the  middle  of 
the  bonnet. 
The  pipe  was  lettered  up  for  The  Fast 

Mail,  and  the  car  was  bannered  over  the 
bonnet  and  at  the  back. 
And  note  Mr.  Boulware's  slogan.  In  place 

of  the  usual  "Always  a  good  show,"  he  uses 
"Always  trying  to  please."  That's  a  lot better. 

A  PatJie  Release 
THE  JOY  THEATRE,  CLOVERDALE,  IND.,  DOES  ITS  BEST 

This  is  not  much  of  a  showing  compared  to  some  of  the  pretentious  showings  for  Dr. 
Jack,  but  it  was  the  best  a  house  without  a  lobby  could  do,  and  the  Pathe  accessories 

were  used,  from  soup  to  nuts,  to  make  up  for  the  absence  of  a  lobby  display. 
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Spoilers  is  Tied 

to  Cigar  Windows 
One  of  the  best  hook-ups  to  the  United 

Cigars  Stores  has  been  perfected  by  the 
Goldwyn  forces  for  The  Spoilers.  The  pic- 

ture is  tied  to  the  fact  that  pictures  of  the 
stars  are  to  be  packed  in  the  cigarette  pack- 

ages, and  the  feature  of  the  advertising  is  a 
series  of  three  10xl9-inch  window  strips  an- 

nouncing the  fact. 
Each  of  these  shows  a  scene  from  the 

picture  as  a  centre  panel  with  the  cigarette 
announcement  above  it  and  the  slightly 
larger  space  at  the  bottom  given  the  pic- 

ture, naming  those  in  the  cast  as  shown  in 
the  specially  posed  still. 
These  will  be  used  in  all  of  the  stores  of 

the  company,  some  800  stores  having  been 
hooked  to  the  showing  at  the  Capitol  The- 

atre, New  York.  The  chief  value  of  the 
stunt  lies  in  the  scene  pictures,  which  will 
attract  the  same  attention  as  is  given  the 
news  pictures  in  store  windows. 
The  hook-up  is  available  wherever  there 

are  United  Stores  and  it  should  not  be  a 
difficult  matter  to  persuade  the  local  store 
to  take  a  house  card  to  supplement  the  na- 

tional advertising. 

Made  One  Structure 

Serve  Two  Theatres 

A.  H.  McDonald,  of  the  Progressive  thea- 
tre Company,  Eugene,  Oregon,  worked  out 

a  nice  display  for  the  Rex  theatre  on  With- 
in the  Law.  He  made  a  jail  front  with  a  cell 

in  the  upper  part  and  put  a  cutout  of  Miss 
Talmadge  behind  the  bars. 
The  set  was  made  up  in  flats,  and  when 

the  Talmadge  production  had  gone  its  run  the 
stuff  was  sent  over  to  the  Castle  theatre  and 
repainted  for  The  Bright  Shawl.  The  bars 
were  removed  and  made  into  a  balcony,  a 
red  tiled  roof  was  added  and  a  cutout  showed 
The  second  showing  cost  only  cartage  and 

Barthelmess  and  Miss  Gish  in  a  tableau  pose. 

A  First  National  Release 
THE  FIRST  EXPLOITATION  FOR  CIRCUS  DAYS 

This  shows  the  front  of  the  California  Theatre,  Anaheim,  Calif.,  for  the  very  first 
showing  of  Jackie  Coogan  in  the  screen  version  of  Toby  Tyler.    The  clown  performed 

a  variety  of  stunts  and  kept  the  kids  hanging  about  the  theatre  most  all  day. 

repainting,  and  the  structure  is  ready  for 
repeated  use.  It  is  better  to  buy  more 
compo  board  and  acquire  a  set  of  flats  than 
to  recut  one  front  until  it  grows  too  small 
for  use.  Painting  and  rearranging  will work  wonders. 

Reciprocated 
Tom  Moore,  of  Washington,  was  so  ap- 

preciative of  the  display  of  the  Backbone 
hook-up  posters  by  the  Western  Union 
offices  that  he  permitted  two  of  the  posters 
in  the  lobby  of  his  Rialto  Theatre. 

A  Special  Painting 

Showed  Main  Street 

One  of  the  novelty  stunts  on  an  unusually 
good  campaign  on  Main  Street,  put  over  by 
Raymond  Willie,  of  the  Palace  Theatre, 
Dallas,  Texas,  with  the  co-operation  of 
Bruce  Fowler,  manager  of  theatres,  was  a 
special  painting  by  a  local  artist. 
This  was  a  painting  of  the  Main  Street 

of  the  story,  and  was  used  as  the  attractor 
in  one  of  the  four  windows  of  as  many 
stores  hooked  to  the  sale  of  the  book.  All 
four  stores  showed  lamp  posts  and  the  cut- out letters  supplied  as  an  accessory,  and 
which  have  been  widely  used. 

Large  cards  in  red  and  black  told  that  the 
Western  Union  reaches  "every  Main  Street 
in  the  world,"  the  title  getting  the  red  ink and  the  largest  type.  This  brought  7.000 
telegrams  distributed  by  the  telegraph  com- 

pany and  by  boys  hired  by  the  house.  The 
wire  was  one  from  the  exchange  confirming 
the  booking,  and  telling  what  a  great  play Main  Street  was. 

All  of  the  principal  streets  carried  large 
streamers  reading  that  all  roads  lead  to 
Main  Street,  and  not  only  was  the  theatre 
bannered  with  the  announcement  that  "Main 
Street  is  here,"  but  there  were  signs  on  the local  flatiron  and  on  other  business  blocks. 

Fifty  windows  on  the  real  Main  Street 
were  painted  in  water  color  urging  the 
passers-by  to  trade  on  Main  street,  and  all street  cars  were  bannered  to  the  effect  that 
they  ran  to  Main  street,  with  the  additional 
information  that  Main  Street  was  at  the 
Palace  Theatre. 
Lamp  posts  for  the  lobby  and  doorknobs for  the  office  and  residential  sections  all 

helped  to  make  business. 

A  First  National  Release 
BREAKING  DOWN  THE  BARS  IN  EUGENE,  OREGON 

This  is  the  front  of  the  Castle  Theatre  on  The  Bright  Shawl.    If  you  can  mentally 
remove  the  tile  roof,  replace  the  balcony  with  an  iron  grating  and  put  Norma  Tal- 

madge in  place  of  Miss  Gish  and  Barthelmess  you'll  have  the  Rex  front  on  Within the  Law. 

England  Falls 
Now  England  has  fallen  for  the  snow 

lobby.  The  De  Luxe  Theatre,  Gloucester, 
used  the  snow  stuff  on  Nanook  of  the 
North  and  improved  the  press  book  sug- 

gestions with  a  panoramic  banner  showing 
an  Arctic  scene.  It  did  so  well  that  the 
snow  lobby  promises  to  become  a  standard 
stunt  with  those  managers  who  decorate their  lobbies. 
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Flooded  Chicago 

With  the  Circus 

Realizing  the  pull  of  the  circus  picture  of 
any  sort,  Balban  and  Katz,  through  their 
advertising  manager,  W.  K.  Hollander,  co- 

operated with  Al  Sobler,  of  First  National, 
in  putting  over  Jackie  Coogan  in  Circus 
Days  with  a  window  exploitation  never 
attempted  by  any  circus.  They  got  35  show- 

ings, mostly  in  shops  where  sheet  music  is 
sold,  using  the  plugger  song  and  a  "photo- 

type" of  the  little  star  with  each  copy.  Bren- 
tano's  and  lesser  book  stores  were  hoo'<ed 
into  Toby  Tyler,  of  which  the  play  is  a 
very  free  transcription.  Brentano's  built  up with  other  books  on  the  circus  and  with 
Werners,  Barnum  and  peanuts  were 
spripkled  over  the  display  for  local  color. 
One  of  the  most  ambitious  displays  was  in 

Tom  Brown's  Music  Shop,  which  got  hold  of a  28  sheet  circus  poster  of  the  Ringling  Show 
showing  the  circus  trains  while  another  store 
had  a  large  papier  mache  mechanical  ele- 

phant for  its  chief  attractor  and  a  drug  store 
used  a  simple  tent  effect  backing. 

All  of  the  windows  were  big  flashes,  and 
from  this  early  effort  it  is  apparent  that 
Circus  Days  is  going  to  lend  itself  to  un- 

usual window  showings,  even  in  the  smaller 
towns,  since  even  the  small  dealers  carry 
the  jointed  circus  animals  and  outfits  and 
can  make  up  a  circus  window  with  the  mate- 

rial at  hand — and  sell  off  the  toys.  Even 
a  crossroads  general  store  can  work  some 
display  and  the  large  toy  stores  can  be  made 
a  riot  of  window  dressing.  Few  pictures 
have  ever  offered  such  strong  exploitation 
possibilities. 

Takes  the  Cake 

Several  managers  have  made  birthday 
caves  for  Only  38.  but  the  frugal  minded 
Hugo  Plath,  of  the  Palace  ■  Theatre,  Fort 
Smith,  Ar<.,  did  better.  He  got  the  local 
ba'-ing  company  to  ma''e  him  a  cake  wfth 
38  candles,  and  displayed  it  in  the  lobby  in 
a  show  case,  so  the  patrons  could  not  pick 
off  the  icing.  The  star  and  title  were  out- 

lined in  pink  sugar  and  pictures  in  cutout 
of  Lois  Wilson  and  Elliot  Dexter  were 
mounted  in  a  shadow  box  at  the  rear  of  the 
display.  Hoo';ing  to  the  local  baker,  Mr. Plath  was  able  to  cut  his  exploitation  costs 
on  the  picture  to  $1.50  and  still  get  better 
business. 
Where  cakes  are  used,  it  is  better  to  use 

plaster  of  pan's  icing  on  a  cheese  box  foun- dation, but  perhaps  Mr.  Plath  figured  that 
he  could  use  the  cake  after  the  run  was 
over.    Thrifty,  what! 

Filmricks  Help 

In  case  you  never  heard  of  it  before — and 
probably  you  never  have — a  filmrick  is  not 
a  limerick.  A  limerick  is  poetry,  the  film- 

rick is  prose.  It's  the  invention  of  Gold- wynner  H.  T.  Snowden,  of  Indianapolis. 

He  got  the  newspaper  to  print  "A  picture 
that  is  different,"  and  offer  a  prize  for  the six  words  to  complete  a  sentence  about 
Souls  for  Sale  at  the  Murette  theatre,  Rich- 

mond, Ind. 
It's  like  the  unfinished  limerick,  but  a 

little  easier,  and  applicable  to  almost  any 

picture. The  idea  is  not  patented. 

Testimonials  Help 

Exploitation  Idea 
Not  so  long  ago  the  actress  who  found 

that  Sticky  Beauty  Mud  gave  her  that 
schoolgirl  complexion  used  to  get  paid  for 
telling  the  world.  Today  the  foresighted 
expoitation  man  ta'  es  it  out  in  trade,  partic- ularly Eddie  Bonns,  of  Goldwyn. 

His  latest  stunt  was  to  hoo'<  some  thirty Happiness  Candy  stores  in  New  York  to  the 
display  of  stills  showing  Eleanor  Boardman 
with  a  box  of  candy  in  her  lap  and  a  gushy 
blurb  about  its  being  real  happiness  . 
Eddie  li<ed  that  so  well  he  loo  ed  over 

the  rest  of  the  stills  and  found  a  lot  which 
could  be  wor  ed  off  on  merchants  to  track 
with  their  own  wares  during  the  showing  sit 
the  Capitol.  He  even  got  into  the  sidewalk 
showcase  of  a  portrait  photographer  who 
was  closed  for  the  summer.  Goldwyn  stars 
will  have  to  buy  new  rubber  stamps  if  Eddie 
doesn't  happen  to  thin'c  of  something  else pretty  soon.  But  it  gave  a  great  showing 
for  Three  Wise  Fools  at  the  Capitol. 

Inferential 

Russell  F.  Brown,  advertising  manager  of 
the  Rex  theatre,  Eugene,  Oregon,  noticed 
that  the  Saturday  Evening  Post  carried  a 
picture  of  a  violinist  on  the  cover  of  the 
issue  just  before  the  showing  of  Mighty 
Lak'  a  Rose,  so  he  put  the  cover  on  a  piece 
of  rose  pattern  wall  paper,  lettered  in  "Re- 

member Mighty  Lak'  a  Rose  is  coming  Mon- 
day" and  had  a  slide  made.  He  did  not  say 

it  was  a  Sateve  Post  story,  but  the  inference 
was  obvious. 

A  First  National  Release 
FIVE  OF  THE  THIRTY-FIVE  WINDOWS  OBTAINED    IN  CHICAGO  ON  CIRCUS  DAYS  WITH  JACKIE  COOGAN 

On  the  top  line  are  two  book  hook-ups  flanking  a  music  store  display  using  an  old  circus  28-sheet  for  a  backing.    Below  are  two 
more  song  hook-ups,  all  five  fairly  redolent  of  sawdust,  pink  lemonade  and  other  circus  odors.    These  were  landed  by  Al  Sobler, 
of  First  National,  and  W.  K.  Hollander,  advertising  manager  for  Balban  and  Katz.    It  was  a  heavy  campaign,  even  for  Chicago. 
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Takes  Large  Spaces 

in  Order  to  Holler 
Explaining  the  local  situation,  Fred  J. 

Cassin,  of  the  Family  Theatre,  Port  Huron, 
Mich.,  tells  that  the  local  paper  has  a  circu- 

lation of  16,000  which  covers  the  6,000  local 
families  and  the  surrounding  territory  and 
adds  that  when  you  want  to  reach  the  rural 
districts  you  "have  to  holler  it  strong," which  explains  why  he  takes  spaces  that 
some  managers  would  find  ruinous.  In  his 
own  case  he  finds  that  it  pays  to  take  the 
extra  space  to  get  the  extra  business,  so 
he  runs  anything  from  a  quarter  to  a  whole 
page,  to  suit  his  immediate  needs.  When 
he  had  Harold  Lloyd  in  Safety  Last  he  took 
a  twelve  across  the  page.  But  with  all  that 
space  he  does  comparatively  little  talking, 
because  he  knows  that  when  you  stuff  a  big 

SUNDAY^ FAMILY 

Harold 
Lloyd 

Safety  Last 

Th^SkyUtbcLiimtOti  Laughter' 

A  Pnthe  Release 
A  TWELVE  FOR  LLOYD 

space  full  of  small  type  you  reduce  your 
"holler"  to  a  whisper,  no  matter  how  large the  space.  He  takes  larger  spaces  in  order 
to  take  larger  type  faces  and  he  does  not 
grow  windy.  There  isn't  much  argument 
needed  to  sell  a  Harold  Lloyd  picture,  anH. 
Cassin  knows  it.  He  tells  that  it  is  Lloyd 
2t  his  best  and  knows  that  if  he  went  on 
to  argue  about  it  people  might  think  that 
he  was  trying  to  cover  up  a  deficiency,  so 
he  "hollers"  and  lets  it  go  at  that.  He  doesn't even  try  to  use  too  many  cuts.  He  does  put 
a  good  kink  into  that  box  in  the  lower  left 
hand  corner,  though.    This  is  labeled  "Man- 

THE  HOTTENTOT 

A  First  National  Release 
FOR  THE  HOTTENTOT 

ager's  Note"  and  announces  "Specially  rein- 
forced seats,  with  straps,  for  hysterical  pa- 
tients. Doctor  in  attendance  at  all  shows." 

That  conveys  the  suggestion  that  they  thin', this  will  be  a  real  comedy,  and  it  does  al- 
most as  much  as  the  life  insurance  policy 

which  has  been  so  popular  elsewhere.  There 
is  one  little  patch  of  all  capitals,  but  not 
enough  to  hurt,  since  he  has  a  lot  more  to 
tell  you  if  you  skip  that.    His  second  ex- 

hibit is  more  novel.  This  is  for  The  Hot- 
tentot. He  knew  that  he  could  knock  them 

dead  if  he  could  get  them  in,  but  where 
Lloyd  is  almost  a  guarantee  of  comedy,  you 
have  to  be  a  little  more  careful  with  Mac- 
Lean,  and  something  had  to  be  done  to  as- 

sure them  that  this  was  MacLean's  best,  so 
*he  ran  sixteen  boxes,  signed  by  well  known 
people,  ranging  from  the  Secretary  of  the 
King's  Daughters,  a  church  organization,  fo 
"J.  H.  Haslett,  made  to  measure  clothes." These  people  saw  the  picture  in  Detroit  and 
were  glad  to  tell  what  they  thought  of  it 
and  Cassin  figured  that  it  would  ta.e  nearly 
eighteen  inches  to  get  that  all  over  properly 
so  he  bought  eighteen  inches,  running  the 
endorsements  down  the  side  and  using  the 
center  for  the  best  talk  he  could  adapt  from 
the  press  book,  which  gave  a  wealth  of  ma- 

terial on  this  subject.  He  picked  up  a  couple 
of  good  cuts,  but  he  knew  that  cuts  alone 
would  not  sell  so  he  jazzed  with  type,  and 
his  printer  gave  him  a  good  display.  He  is 
fortunate  in  having  compositors  who  can 
give  value  to  the  lines.  He  gets  better  work 
than  a  lot  of  the  city  papers  would  give  him. 
If  we  had  a  show  shop  in  Port  Huron  we 
would  see  to  it  that  the  compositor  was  on 
the  free  list  and  got  a  cigar  now  and  then 
to  boot.  He  deserves  it  tor  his  intelligent 
support.  For  The  Pilgrim,  Cassin  too  <  a 
full  page  because  he  had  two  titjes  to  ad- 

vertise, the  Chaplin  being  too  short  to  make 
a  full  program.  His  chief  selling  line  is 
"Exactly  as  presented  at  the  Capitol  Thea- 

tre, Detroit,  one  week  ago."  The  smallest space  he  sends  is  a  four  thirteens  for  The 
Sunshine  Trail.  We  think  that  Mr.  Cassin 
makes  a  very  creditable  display.  He  buys 
unusually  large  spaces,  but  he  does  not 
waste  them,  and  since  he  finds  that  the  large 
spaces  bring  in  the  Ford-farmers,  then  near- 
full  pages  are  an  economy  and  not  an  ex- 

travagant luxury.  At  that  he  knows  that  if 
he  takes  an  eighteen  instead  of  a  twenty, 
he  cuts  the  cost  just  that  much,  and  he  buys 
no  more  than  he  feels  he  needs.  That's  the real  art  of  buying  space.  Take  no  more 
than  will  bring  in  the  maximum  business — 
but  buy  no  less. 

Program  Problem 

How  to  get  house  programs  into  the 
hands  of  persons  who  will  be  interested  is  a 
problem  the  Lakeview  Theatre,  Cleveland, 
has  solved  in  a  clever  fashion. 
A  program  is  printed  on  a  narrow  card 

with  a  numbered  coupon.  They  are  given 
to  children  in  packs  of  fifty  for. distribution 
to  adults.  If  ten  persons  use  the  coupon 
for  a  five-cent  rebate  on  Monday  or  Wednes- 

day or  turn  it  in  when  they  purchase  tickets 
on  other  nights,  the  child  gets  a  free  ad- 

mission. If  more  than  ten  stubs  from  any 
one  lot  are  turned  in,  the  child  is  given  one 
cent  for  each  in  excess  of  the  required  ten. 

This  insures  that  the  programs  will  be  dis- 
tributed with  care,  often  with  a  line  of  ju- 

venile selling  talk-  in  addition.  The  scheme 
has  many  interesting  slants. 

Is  Worthy  of  Note 

Fred  S.  Meyer,  of  the  Palace  Theatre. 
Hamilton,  Ohio,  comprehends  the  entire  plan 
of  advertising  when  he  says  in  the  first 
paragraph  of  a  recent  display  in  his  house 

program  : Possibly  you  haven't  thought  about  the matter,  but  when  you  buy  a  ticket  to  The 
Palace  you  pay  a  portion  of  the  theatre  ad- 

vertising bill.  What  you  really  pay  for  is 
an  Amusement  Information  Service,  for  the 
whole  function  of  Palace  advertisements  is 
to  keep  vou  informed  of  our  current  and 
coming  attractions.  We  owe  you  that service. 
The  manager  who  gains  the  confidence 

of  his  patrons  by  making  his  advertisements 

a  service  of  information  instead  of  a  pack 
of  lies  gets  the  business  when  others  faiL 
To  make  that  your  policy  and  live  up  to  it, 
will  be  to  put  your  house  on  a  basis  that 
will  stand  you  in  good  stead  when  you  need 
to  herd  them  in.  They  will  respond  to  your 
advertising  appeals  because  they  believe  in 

them. 

Good  Book  Hook-up 
The  display  of  whaling  relics  used  in  a 

drug  store  near  the  Cameo  Theatre  for  the 
opening  of  the  New  York  run  of  Down  to 
the  Sea  in  Ships  was  moved  over  to  the 
windows  of  a  Fifth  Avenue  book  shop, 
where  the  interesting  collection  was  made 
the  attractor  for  a  series  of  books  on  whaling 
and  the  sea  in  general,  gaining  a  prominent 
window  on  the  angle  of  service  to  the  store. 
More  than  half  of  one  of  the  windows  was 

given  to  sea  titles. 

Collar  Cooperation 

Gets  Ample  Spaces 
It  comes  pretty  soft  when  you  can  get  the 

furnishing  store  to  do  your  advertising  for 
you.  but  the  Lyric  Theatre,  Lancaster,  O., 
kindly  loaned  a  local  store  a  two  column 
cut  of  The  Hottentot  to  permit  them  to  ad- 

vertise the  Hottentot  Collar,  and  got  an  ex- 
tra p;t»htpen  inches  of  space.    The  grateful 

Mi.  Douglas  MacLean 
STAR  of  the  Thos.  H.  Ince  pro- 

duction "The  Hottentot"  espec 
iallv  posed  in — 

HOTTENTOT 

LION 
CUSTOM 

COLLAR 

Peter  Miller's  Sons Lancaster's  Oldest  Clothing  Firm 

THE  COLLAR  DISPLAY 

tradesman  did  not  say  that  The  Hottentot 
was  at  the  Lyric,  but  the  Lyric  saw  to  it 
that  you  know  where  it  was  being  shown, 
so  that  space  was  just  as  much  an  adver- tisement for  the  show  as  it  was  for  the 
collar.  Most  merchants  handling  the  collar 
line  have  been  glad  to  work  in  with  a  win- 

dow card  or  a  showing,  but  many  more 
could  be  sold  on  the  idea  of  newspaper  dis- 

play, particularly  in  the  smaller  towns,  if 
only  exhibitors  realized  that  it  is  largely  a 
matter  of  presenting  the  idea  of  advertising 
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in  its  proper  light  to  the  local  man.  The 
Lyric  went  after  it  and  got  it.  If  you  go 
after  similar  stuff  the  worst  you  can  get  is 
a  mild  negative.  The  best  you  get  is  extra 
space,  and  that  is  worth  making  a  try  for. 

Good  Display  Is 

Through  Contrast 
Whoever  set  this  display  for  the  Park  and 

Mall  theatres,  Cleveland,  has  still  to  learn 
that  display  is  not  a  matter  of  the  height  or 
blackness  of  a  letter  but  of  the  relation  of 
the  letter  to  others.  In  this  he  u?>es  three 
star  names  in  six  lines  of  such  uniform  value 

BEGINNING  TODAY LOEWS 

PARK~  4  DAYS 

MALL- 3  DAYS 

MARYMILES 

MINTER 

ANTONIO 

MORENO 

ERNEST 

TORRENCE IN 

O^e  TRAIL 
OF  THE 

LONESOME 

PINE" 

From  the 
Novel  by  John  Foxr  Jr. and 
Play  by  Eugene  Walter 

The  most  popular 
mountain  ro- 

"OUR  GANG" Comedy 

"THE  BIG  SHOW" with  a  cast 
of  clever  Juveniles. 

MTJ3ICAL  PROGRAM  AT  THE  PARK 
FarU  Concert  Orchtttra  Park  San  Unit 
Selection!  From  ' "Sweethearts."  1.    "Snake's  Hips" — by  Victor  Hubert  2.  "BleHa" Angmto  Vital:  conducting. 

A  Paramount  Release 
TOO  MUCH  SAMENESS 

and  so  close  to  the  title  that  neither  stars 
nor  titles  stand  out  and  the  man  looking 
over  the  paper  in  a  hurry  gets  only  an  im- 

pression of  a  black  mass  without  any  mes- 
sage. Letters  half  as  large,  spaced  further 

apart  and  pulled  away  from  the  title  would 
have  given  both  stars  and  title  a  better 
chance  to  appeal  to  the  public.  Here  you 
have  to  come  to  a  dead  stop  before  you 
start  to  read,  and  all  because  some  compos- 

itor figured  that  the  largest  letters  he  could 
crowd  into  a  space  would  give  the  best  dis- 

play. If  the  picture  interests  you,  you  will 
stop  and  read,  but  there  is  no  particular 
reason  why  a  couple  of  pine  trees  should 
interest  you,  and  the  head  of  Miss  Winter 
is  too  vague  to  help  much.  The  cut  seems 
to  sink  into  the  paper  instead  of  standing 
out.  The  one  good  point  of  the  display  is 
the  contrast  between  the  light  and  dark  sides 
of  the  drawing.    There  is  no  room  to  make 

much  appeal  with  the  sketch,  but  it  has  been 
very  well  done.  Even  the  copy  writer  falls 
down,  for  there  is  no  selling  value  to  "The most  popular  mountain  romance  ever  writ- 

ten." It  doesn't  mean  anything.  It  is  mere- 
ly a  few  words  dropped  in  to  fill  a  space. 

Plain  white  would  have  been  better,  since 
that  wouid  at  least  have  avoided  the  sug- 

gestion that  the  house  had  no  argument  to 
offer.  If  you  have  nothing  to  say,  don'*: 
say  it. 

Streaked  Letters 

Weaken  a  Drawing 
One  of  the  best  cuts  turned  out  for  Uni- 

versale Bavu  is  very  considerably  weakened 
by  strea  ing  the  letters.  These  lines  are 
supposed  to  represent  flashes  from  the 
hands  of  the  revolutionist  in  the  upper  cor- 

ner, but  it  reduces  the  value  of  the  letter 
and  to  some  small  degree  spoils  the  selling 
value  of  a  capital  design.  This  will  not 
show  so  much  in  this  reduced  miniature, 

The  Year's  Most  Sensational  Mystery  Thriller! Prom  the  Play  by  Earl  Carroll 
T*WO. LOVERS,  one  a  prince*,  of  ml  Mood  and  the  other  a *    peuanl,  brourht  torrlhtr  b,  the  democracy  of  love,  fight LOOK  AT THIS  CAST WALLACE  BEERY i  -  n  ill  TAYLOR 

FORREST: SYLVIA  BREAMER JOSEF  SW1CKARD 

FY 
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Round  Three  "J?  "Leather  Pushers'*  Series FOX  NEWS  WEEKLY 
Virgil  Moore'a  Apollo  Orchestra— Letter  Huff  at  the  Orgai 

A  Universal  Release 
A  WEAKENED  TITLE 

but  in  the  original  four  column  display  of 
the  Apollo  Theatre,  Indianapolis,  the  lines 
of  white  are  large  enough  to  break  up  the 
letter  and  reduce  its  force  and  appeal.  Pos- 

sibly this  was  done  by  the  house  artist  and 
not  by  Universal,  but  whoever  the  culprit 
is,  he  should  be  spanked  for  fooling  with 
a  title  letter.  Artists  seem  to  have  the  crazy 
idea  that  advertising  space  is  taken  to  per- 

mit them  to  show  off.  They  turn  out  what 
they  think  is  a  good  design  and  they  do  not 
care  a  whoop  whether  the  display  sells  or 
not,  and  the  better  the  artist  likes  his  de- 

sign, the  more  apt  it  is  to  be  pretty  poor. 
This  is  a  striding  cut,  but  it  loses  some- 

thing like  25%  of  its  selling  power  through 
the  artist's  "inspiration."  It's  too  bad,  be- cause otherwise  he  has  done  so  well,  and 
the  copy  writer  has  backed  him  up  with  a 
display  of  type  talk  that  will  yank  the  coin  out 
of  reluctant  pockets.  That  panel  of  talk  is  a 
capital  example  of  just  how  to  do  something 
that  will  sell.  There  is  one  challenging  line 
and  then  the  agent  jumps  right  in  to  justify 
that  line  with  a  well-written  argument.  Only 
once  does  his  foot  slip  slightly  and  that  is 
in  the  last  two  words.  "The  silent  drama" 
and  "silver  sheet"  are  archaic  bromides  com- 

ing down  from  an  early  day — and  coming 
too  far  down.  Outside  of  this  the  talk  is  a 
hummer. 

Poster  Drawing  to 

Sell  the  Daughters 

_  Using  odd  designs  to  convey  the  sugges- tion of  the  ultra  modern  idea  of  the  First 
National  production  of  Wandering  Daugh- 

ters, the  Circle  Theatre,  Indianapolis,  has 
produced  a  remarkably  good  display  in  145 
by  3  which  gives  plenty  of  white  space  and 

A  First  National  Release 

ODD  AND  EFFECTIVE 

still  supplies  plenty  of  argument  in  favor 
of  buying  a  ticket.  There  are  too  many  all 
capital  lines  for  a  really  good  display,  and 
we  think  that  it  would  have  been  better  had 
the  Keaton  comedy  been  announced  in  the 
body  of  the  display  instead  of  being  dropped 
to  the  bottom,  where  it  may  be  overlooked. 
The  idea  seems  to  have  been  to  get  a  big 
display  for  the  comedian,  but  he  is  pushed 
too  far  from  the  general  bill.  Had  the 
dancing  couple  been  omitted,  the  comedy 
could  have  been  drawn  so  close  that  it  would 
have  been  considered  with  the  rest  of  the 
announcement,  but  the  waltzers  put  Keaton 
pretty  well  out  of  things.  The  space  could 
have  been  pulled  in  two  inches  with  benefit 
to  the  selling  value  and  with  a  consequent 
reduction  in  the  space  bills,  or  if  the  space 
had  been  contracted  for,  the  dancers  could 
have  been  moved  over  to  the  left  to  permit 
Keaton  to  ride  just  below  the  rest  of  the 
type,  where  he  would  have  been  among 
those  present.  Hardly  any  of  the  readers 
will  get  Keaton  with  the  Daughters.  They 
may  get  that  announcement  before  they 
leave  the  space,  but  the  better  selling  would 
be  to  link  the  drama  and  the  comedy  so 
closely  that  they  would  be  read  as  a  whole 
at  the  first  glance,  to  impress  the  prospect 
with  the  idea  of  two  star  features  on  one 
bill.  The  dancing  figures  are  hardly  needed. 

Construction  Delayed 
Building  of  the  moving  picture  theatre  under 

construction  at  13th  and  E  streets,  Northwest, 
Washington,  D.  C,  for  the  Cosmopolitan  The- 

atre Corporation  has  been  halted  temporarily 
as  a  result  of  a  controversy  between  the  com- 

pany and  the  Foundation  Company  of  New 
York  as  to  payment. 
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American  Releasing 
SUPER-SEX.  (5.749  feet).  Star  cast.  A 

very  good  story  and  pleased  well.  Used 
newspaper,  billboard,  lobby.  Had  fair  attend- 

ance. Draw  mixed  class.  Admission  10-20-25. 
O.  W.  Harris,  St.  Denis  Theatre,  Sapulpa, 
Oklahoma. 

Associated  Exhibitors 

GRANDMA'S  BOY.  (4,800  feet).  Star, Harold  Lloyd.  Bought  this  at  a  price  that 
should  have  given  us  a  profit  but  hot  weather 
and  counter-attractions  affected  us  appre- 

ciably. A  mighty  good  comedy;  they  don't come  any  better.  Usual  advertising,  plus 
newspapers,  yielded  fair  attendance.  Draw 
rural  type,  town  of  300.  Admission  20-30, 
specials  22-44.  Chas.  W.  Lewis,  I.  O.  O.  F. 
Hall,  Grand  Gorge,  New  York. 

F.  B.  O. 

STING  OF  THE  LASH.  (5,485  feet).  Star, 
Pauline  Frederick.  The  only  Frederick  pic- 

ture that  pleased  here.  Small  attendance  as 
star  is  unpopular.  Usual  advertising  brought 
small  attendance.  Draw  labor  class  in  city 
of  80,000.  Admission  ten  cents  straight.  M. 
F.  Mead.e  Olive  Theatre  (450  seats),  St. 
Joseph,  Missourie. 
THIRD  ALARM.  (6,700  feet).  Star,  Ralph 

Lewis.  Undoubtedly  the  best  melodrama  we 
ever  ran.  Men,  women  and  children  cheered 
it.  Played  it  on  the  hottest  Sunday  of  the 
year,  so  did  not  draw  well.  It  pleased  one 
hundred  per  cent  and  we  plan  upon  bring- 

ing it  back.  Used  usual  lobby,  window  cards, 
heralds.  Had  below  average  attendance. 
Draw  mostly  family  class  in  city  of  80,- 
000.  Admission  ten  cents.  M.  F.  Meade, 
Olive  Theatre  (450  seats),  St.  Joseph,  Mis- 
souri. 
VERMILION  PENCIL.  (4,900  feet).  Star, 

Sessue  Hayakawa.  Pretty  good  picture. 
Condition  of  film  was  terrible.  We  asked  for 
adjustment  but  letter  unanswered.  Every 
splice  it  seemed  had  been  made  with  "bum" cement.  Used  photos,  ones,  slide.  Had 
regular  attendance.  Draw  town,  country  and 
oil  field  class  in  town  of  1,500.  Admission 
10-22.  W.  F.  Jones,  Queen  Theatre  (280), 
Olney,  Texas. 

First  National 

BOND  BOY.  (6,902  feet).  Star,  Richard 
Barthelmess.  Star  splendid  in  his  part.  Audi- 

ence li'<ed  the  picture.  Ordinary  advertising 
brought  good  attendance.  Mrs.  J.  B.  Travelle, 
Elite  Theatre,  Placerville,  California. 
BRAWN  OF  THE  NORTH.  (7,650  feet). 

Star,  Strongheart.  Good,  but  didn't  please 
quite  as  well  as  "The  Silent  Call."  The  fight 
scenes  aren't  as  well  done  as  in  the  former 
picture.  Had  very  good  attendance.  Town  of 
3,720.  C.  F.  Krieghbaum,  Paramount  Theatre 
(300  seats),  Rochester,  Indiana. 
DANGEROUS  AGE.  (7,204  feet).  Star 

cast.  A  real  picture  that  you  ought  to  boost 
to  the  limit.  Lewis  Stone  is  fast  developing 
into  a  star  of  the  first  magnitude.  Balance 
of  cast  excellent.  Direction  flawless.  Splen- 

did story,  smoothly  told.  Pleased  everyone 
for  us.  I  used  teaser  campaign.  Had  aver- 

age attendance.  E.  W.  Collins,  Grand  and 
Liberty  Theatres,  Jonesboro,  Arkansas. 
EAST  IS  WEST.  (7,737  feet).  Star,  Con- 

"It  is  my  utmost  desire  to  be  of 
some  use  to  my  fellow  men."  This 
spirit  prompts  the  sincere  exhib- 

itors who  contribute  dependable 
tips  on  pictures.  The  reports  are 
printed  without  fear  or  favor,  and 
no  report  from  a  bona  fide  exhib- 

itor will  be  omitted.  Use  this  de- 
partment to  help  your  selection  of 

pictures;  choose  exhibitors  whose 
opinions  agree  with  your  expe- 

rience on  pictures  you  both  have 
played  and  follow  them.  Each 
month  an  Index  To  Reports  will 
appear  in  the  final  issue;  this  In- 

dex will  be  cumulative,  giving  the 
reports  for  that  month  and  those 
previously  appearing,  for  a  period 
of  six  months.  Use  the  tips  and 
send  all  you  can  to  help  other  ex- hibitors. 

stance  Talmadge.  A  real  big  time  produc- 
tion. Miss  Constance  was  never  better  than 

as  "Ming  Toy"  and  shows  she  can  do  better 
than  light  comedy  roles.  Warner  Oland's 
part  as  "Charlie  Yong"  is  a  wonder.  The story  seemed  to  please  and  held  the  audience 
until  the  lights  came  on.  Good  business  three 
days.  Draw  down  town  business  section 
in  city  of  15,000.  Admission  10-40.  Ben  L. 
Morris,  Temple  and  Olympic  Theatres,  Bell- 
aire,  Ohio. 
HOTTENTOT.  (5.953  feet).  Star,  Douglas 

MacLean.  A  comedy  knockout  that  went 
over  here  with  a  bang.  Pleased  practically 
everyone  and  registered  a  satisfactory  draw 
at  the  box  office.  Worthy  of  any  man's theatre.  Hit  it  hard  from  every  angle.  Had 
good  attendance.  Draw  all  classes  in  city  of 
14,000.  Admission  10-25.  20-35.  E.  W.  Collins, 
Grand  and  Liberty  Theatres  (750  seats), 
Jonesboro,  Arkansas. 

ISLE  OF  LOST  SHIPS.  (7,425  feet).  Star, 
Milton  Sills.  An  unusual  picture  that  pleased 
here  very  much.  Usual  advertising  brought 
good  attendance.  Draw  health  seekers  and 
tourists.  Dave  Seymour,  Pontiac  Theatre 
Beautiful,  Saranac  Lake,  New  York. 
PRIMITIVE  LOVER.  (6,172  feet).  Star, 

Constance  Talmadge.  An  amusing  program 
offering  that  apparently  pleased,  although 
none  raved  over  it.  Owing  to  popularity  of 
star,  had  a  good  house.  Fine  print.  Used 
slide  and  boards.  Had  good  attendance. 
Draw  summer  visitors,  farmers  and  towns- 

people in  town  of  800.  Admission  usually  10- 
25.  Guy  C.  Sawyer,  Town  Hall,  Chester,. Vermont. 

PRIMITIVE  LOVER.  (6,172  feet).  Star, 
Constance  Talmadge.  This  is  an  old,  but 
still  good  picture,  and  should  please  all  see- 

ing it.  William  Noble,  Folly  Theatre,  Okla- 
homa City,  Oklahoma. 

ROSARY.  Special  cast.  A  good  box  office 
attraction  that  will  please  ninety  per  cent 
of  any  sort  of  audience.  Print  in  good  shape. 
Slides  and  boards  brought  very  good  attend- 

ance. Draw  mixed  country  class,  town  of 
800.  Admission  10-25.  Guy  C.  Sawyer,  Town 
Hall  (250  seats),  Chester,  Vermont. 

SKIN  DEEP.  (6,500   feet).    Star,  Milton 
Sills.  Fine  picture,  with  Milton  Sills  doing 

very  good  work.  For  some  reason  it  didn't draw  well.  Town  of  3,720.  C.  F.  Krieghbaum, 
Paramount  Theatre  (300  seats),  Rochester, Indiana. 

STARDUST.  (5,600  feet).  Star,  Hope 
Hampton.  Just  an  ordinary  drama  picture. 
Star  did  well  but  not  up  to  her  standard. 
Did  not  hear  any  comments  on  this  one.  Hot 
weather  kept  them  back.  Usual  advertising 
brought  fair  attendance.  Draw  mixed  class 
in  town  of  3,000.  Admission  15-25.  J.  L.  Katz, 
Lyric  Theatre  (350  seats),  Woodbine,  New 
Jersey. SUNSHINE  TRAIL.  (4,509  feet).  Star, 
Douglas  McLean.  Will  get  by  as  light  com- 

edy-drama. Town  of  3,720.  C.  F.  Krieghbaum, 
Parmount  Theatre  (300  seats),  Rochester, Indiana. 

Fox 

BOSS  OF  CAMP  4.  (4,235  feet).  Star, 
Charles  "Buck"  Jones.  Good  western.  Lots 
of  action.  Pleased  all.  Had  good  attendance. 
Draw  mixed  class  in  town  of  1,800.  Admis- 

sion twenty-five  cents.  Fred  S.  Widenor. 
Opera  House  (492  seats),  Belvidere,  New 
Jersey. 
CUSTARD  CUP.  (6,166  feet).  Star,  Mary 

Carr.  A  real  picture,  enough  hokum  to  put 
it  over.  My  patrons  applauded,  and  praised 
it.  Its  title  is  bad,  so  plan  your  exploita- 

tion on  the  merits  of  the  story.  Used  bill- 
board, newspaper,  stunts.  Had  fair  attend- ance. Draw  mixed  element  in  town  of  8,000. 

Admission  10-30.  E.  E.  Bair,  State  Theatre 
(900  seats),  Uhrichsville,  Ohio. 
DO  AND  DARE.  (4,744  feet).  Star,  Tom 

Mix.  They  ought  to  arrest  the  man  who 
wrote  the  titles  for  this.  In  an  effort  to 
be  funny  he  only  succeeds  in  being  ridi- culous. Mix  does  well,  as  always,  though 
this  is  far  from  a  good  picture.  Will  get 
by  where  star  is  popular,  but  is  not  anions 
his  best.  Advertising  slants,  Mix  and  some 
new  stunts.  Had  average  attendance.  E.  W. 
Collins,  Grand  and  Liberty  Theatres,  Jones- 

boro, Arkansas. 
JUST  TONY.  (5,233  feet).  Star,  Tom  Mix 

featuring  horse,  Tony.  This  is  one  of  the 
best.  Book  it.  If  all  productions  were  like 
this  we  could  make  good  and  come  through 
with  a  smile,  just  like  Tom  Mix  in  this  one. 
This  is  one  of  the  '  est  I  ever  ran.  Pleased 
one  hundred  per  cent.  Draw  from  town  of 
350.  Used  one,  three,  photos,  slide.  Admis- 

sion 10-25.  E.  C.  Bays,  Globe  Theatre,  Buena 
Vista,  Virginia. 
LIGHTS  OF  NEW  YORK.  Star  cast.  Not 

enough  story  to  make  a  two  reel  picture 
interwoven  with  situations  that  have  rather 
doubtful  dramatic  value  when  considering 
your  audience.  Used  lobby  only.  Had  very 
poor  attendance.  Draw  all  classes  in  town 
of  3,500.  Admission  10-25.  Henry  W.  Nau- 
man,  Majestic  Theatre,  Elizabethtow:', Pennsylvania. 
MONTE  CRISTO.  (8,000  feet).  Star,  John 

Gilbert.  This  was  a  real  special  that  was 
beautifully  produced  and  well  acted.  The 
"costume"  bugbear  held  down  its  drawing 
power,  however.  Our  people  are  as  afraid 
of  a  costume  picture  as  they  are  of  the 
plague.  B.  A.  Aughinbaugh,  Community 
Theatre,  Lewiston,  Ohio. 
MONTE  CRISTO.  (8,000  feet).  Star,  John 
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Gilbert.  A  knockout.  The  best  that  Fox  has 
given  us  this  year.  Not  a  kick.  Pleased  one 
hundred  per  cent,  silk  ties  and  blue-shirts. 
John  Gilbert,  we  congratulate  you  on  your 
wonderful  work;  not  another  actor  in  the 
world  could  have  fitted  into  the  part  as  well 
as  you.  Patrons  still  raving  over  picture  al- 

though played  two  weeks  ago.  I  lost  on  pic- 
ture, due  to  high  rental.  No  fault  of  pic- 
ture. Moral  tone  can't  be  improved  upon. 

Used  trailer,  ones,  threes,  twenty-four,  slide, 
heralds,  programs.  Good  attendance.  Draw 
general  class  in  town  of  about  1,000.  Admis- 

sion 10-20,  20-40.  H.  H.  Hedberg,  A-Muse- 
U  Theatre,  Melville,  Louisiana. 
NIGHTHORSEMEN.  (4,970  feet).  Star, 

Tom  Mix.  The  usual  Tom  Mix  picture, 
neither  pleasing  nor  displeasing.  William 
Noble,  Folly  Theatre,  Oklahoma  City, Oklahoma. 

OVER  THE  HILL.  (11,000  feet).  Star, 
Mary  Carr.  Excellent  picture  but  film  in 
worst  condition  of  anything  I  ever  ran.  Used 
threes,  sixes,  ones,  11x14.  Had  good  attend- 

ance. Draw  oil  town  class  in  town  of  700. 
Admission  10-20,  10-25,  15-75.  George  T. 
Tockey,  Dixie  Theatre  (250),  Wynona,  Okla- homa. 

SILVER  WINGS.  (8,275  feet).  Star,  Mary 
Carr.  Here  is  an  excellent  picture.  We  did 
a  little  better  than  average  business  on  it 
without  any  extra  exploitation.  While  not  a 
big  special  it  can  easily  be  advertised  as 
being  better  than  the  average.  Too  long. 
Used  lobby  only.  Had  above  average  attend- 

ance. Draw  family  class  in  city  of  80,000. 
Admission  ten  cents.  M.  F.  Meade,  Olive 
Theatre  (450  seats),  St.  Joseph,  Missouri. 
SNOWDRIFT.  (4,617  feet).  Star,  Charles 

"Buck"  Jones.  A  satisfactory  picture.  Had 
good  attendance.  Town  of  3,720.  C.  F.  Kreigh- 
baum,  Paramount  Theatre  (300  seats), 
Rochester,  Indiana. 
STEPPING  FAST.  (4,608  feet).  Star,  Tom 

Mix.  A  good  Tom  Mix  action  story  that 
holds  the  average  audience.  Last  reel 
crammed  with  thrills  including  an  automo- 

bile race  across  the  western  desert  for  a 
treasure.  Good  clean  picture  on  a  new  print. 
Used  newspaper  and  lobby.  Had  good  at- 

tendance. Draw  all  classes  in  town  of  3,500. 
Admission  10-25.  Henry  W.  Nauman,  Ma- 

jestic Theatre  (300  seats),  Elizabethtown, 
Pennsylvania. 
STEPPING  FAST.  (4,608  feet).  Star,  Tom 

Mix.  One  of  Mix's  best,  with  a  winning  title, and  a  feature  that  will  send  them  away 
pleased.  Advertising  slant,  feature  speed  and 
action  in  this  one.  Had  good  attendance, 
drawing  regular  type  small  town  class, 
town  of  6,000.  Admission  10-30.  L.  O.  Davis, 
Virginia  Theatre,  Hazard,  Kentucky. 

TEXAN.  (4,731  feet).  Star,  Tom  Mix.  Fan- program  picture.  William  Noble,  Isis 
Theatre,  Oklahoma  City,  Oklahoma. 
WHILE  JUSTICE  WAITS.  (4,762  feet). 

Star,  Dustin  Farnum.  A  good  program  pic- 
ture, but  no  one  came  to  see  it.  Draw 

mostly  farmers  now  in  town  of  2,000.  Ad- 
mission 10-25.  W.  E.  Tragsdorf,  Trags 

Theatre  (425  seats),  Neillsville,  Wisconsin. 
YOUTH  MUST  HAVE  LOVE.  (4,368 

feet).  Star,  Shirley  Mason.  Fair  program 
picture  which  pleased  seventy-five  per  cent. 
Shirley  Mason  not  very  popular  here  al- 

though the  little  lady  is  a  clever  actress.  Film 
ia  good  condition  and  photography  was 
fair.  Played  this  with  International  News 
and  Leather  Pushers  and  had  good  pro- 

gram. Moral  tone  good.  Used  ones,  threes, 
slide.  Fair  attendance.  Draw  general  class  in 
town  of  about  1,000.  Admission  10-20,  20- 
40.  H.  H.  Hedberg,  A-Muse-U  Theatre,  Mel- ville, Louisiana. 

Goldwyn 

THE  CHRISTIAN.  (8,000  feet).  Star, 
Richard  Dix.  This  might  have  been  a  good 

Between  Ourselves 

A  get-together  place  where 
We  can  talk,  things  ooer 

Straight  From  the  Shoulder  ap- 
preciates the  generous  way  in 

which  exhibitors  have  always  re- 
sponded to  the  need  for  reports. 

Exhibitor  appreciation,  though, 
is  worth  a  hundred  times  the  ap- 

preciation of  an  editor. 
That's  why  I'm  mighty  glad  to 

let  you  see  the  letter  on  the  fol- 
lowing page ;  it  comes  from  an  ex- 
hibitor and  it  speaks  of  exhibitors 

who  have  meant  something  to  the 
writer  of  the  letter. 

Send  reports  to  help  the  other 
fellow  and  tell  him  when  he  helps 

you.— VAN. 

picture  but  I  couldn't  get  them  to  stay  long 
enough  to  see  it.  It  just  simply  didn't  fit in  some  way  in  this  town.  I  got  burned  on 
the  price  for  it.  But  the  exchange  manager 
says  Ned  just  sit  pretty  I  will  fix  things 
with  you  fine  and  dandy  and  he  will,  I  know 
him.  Ned  Pedigo,  Pollard  Theatre,  Guthrie, 
Oklahoma. 
THE  CHRISTIAN.  (8,000  feet).  Star 

cast.  Cannot  say  that  this  gave  general 
satisfaction  for  we  don't  have  enough 
"church"  people  in  our  village  to  patronize 
pictures  of  this  kind.  The  average  person 
who  does  not  read,  and  who  is  not  familiar 
with  the  inside  of  a  church,  cannot  appre- 

ciate and  will  not  attend  pictures  of  this 
kind.  Occasionally  patrons  of  the  "better 
class"  were  highly  pleased  with  it  and  some told  me  that  it  was  the  best  picture  they 
had  ever  seen.  Personally,  I  think  it  was 
a  fine  example  of  motion  picture  "art"  but we  exhibitors  cannot  survive  on  art  alone, 
though  I  am  willing,  upon  occasions,  to  put 
in  pictures  of  this  class  for  the  sake  of  the 
effect  it  has  on  our  better  class  of  patrons. 
Had  we  paid  $30  would  just  about  have 
broken  even.  Play  it  if  you  can  get  it  at  the 
right  price  and  your  class  of  patronage 
warrant  it.  Used  about  a  hundred  per  cent, 
extra  advertising  to  poor  attendance.  Draw 
rural  type  in  town  of  300.  Admission  20-30, 
special  22-44.  Chas.  W.  Lewis,  I.  O.  O.  F. 
Hall,  Grand  Gorge,  New  York. 

HIS    BACK    AGAINST    THE  WALL. 
(4,690  feet).  Star,  Raymond  Hatton.  A  very 
good  western  comedy  drama.  Raymond  Hat- 
ton  as  the  cowardly  hero  is  fine.  Used  ones, 
threes,  11x14.  Had  fair  attendance.  Draw 
oil  town  class  in  town  of  700.  Admission 
10-20,  10-25,  15-75.  George  Tockey,  Dixie 
Theatre  (250  seats),  Wynona,  Oklahoma. 
SOULS  FOR  SALE.  (7,864  feet).  Star 

cast.  Go  easy  on  this  one  and  if  you  can 
buy  it  right  play  it,  but  it  is  not  a  special 
and  if  you  play  it  as  a  big  picture  your 
patrons  will  be  disappointed.  Used  usual 
paper  and  stickers.  Had  good  attendance. 
Draw  miners  and  railroadmen  in  town  of 
3,000.  Giles  Master,  Strand  Theatre,  Gallup, 
New  Mexico. 

Hodkinson 
BULLDOG  DRUMMOND.  (5,000  feet). 

Star,  Carlisle  Blackwell.  This  is  a  very  good 
mystery  Story  and  the  play  moves  swiftly 
from  start  to  finish.  As  there  has  been  no 
kicks  we  are  sure  it  pleased  all  who  saw 
it.  Used  lobby,  photos,  posters.  Had  good 
attendance.  Draw  mixed  classes  in  town  of 

1,300.  Admission  10-25-35.  A.  O.  Jones, 
Grand  Theatre,  Burlington,  Washington. 
DESERT  GOLD.  Star  cast.  Fine.  Very 

good,  went  over  big.  Had  more  people  in 
to  see  this  picture  than  any  show  this 
summer.  Zahe  Grey's  name  brought  them 
in ;  you  will  not  lose  on  this  one.  Suit- 

able for  Sunday  showing.  Had  good  attend- 
ance. Draw  all  classes  in  town  of  2,800. 

David  W.  Strayer,  Monarch  Theatre,  Mt. 
Joy,  Pennsylvania. 
DOLLAR  DEVILS.  (5,600  feet).  Star  cast. 

A  poor  picture  that  attracted  deservedly 
poor  business.  Usual  advertising.  Draw 
health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 

Metro 

ENTER  MADAME.  (6,500  feet).  Star,  Clara 
Kimball  Young.  Miss  Young's  work  very difficult  and  well  put  over,  that  of  a  Prima 
Donna.  A  good  cast,  slow  story,  better 
for  high  class  audiences.  Used  newspaper, 
lobby.  Had  fair  attendance.  Draw  mixed 
element  in  town  of  8,000.  Admission  10-30. E.  E.  Bair,  State  Theatre  (900  seats), 
Uhrichsville,  Ohio. 
ENTER  MADAME.  (6,500  feet).  Star, 

Clara  Kimball  Young.  Just  an  ordinary 
feature.  Story  well  acted.  Star  does  not 
draw  for  me.  Hot  weather  keeps  them 
back.  Cannot  say  much  for  this  picture. 
Used  threes,  sixes.  Had  fair  attendance. 
Draw  mixed  class  in  town  of  3,000  Admission 
15-25.  J.  L.  Katz,  Lyric  Theatre  (350  seats), 
Woodbine,  New  Jersey. 

FORGOTTEN  LAW.  Star  cast.  This  pic- 
ture proved  to  be  very  good.  A  fine  cast. 

Milton  Sills  is  well  liked  by  my  patrons. 
Story  is  very  good  and  direction  is  great. 
Used  posters,  threes,  sixes.  Had  good  at- tendance. Draw  mixed  class  in  town  of  3,000. 
Admission  15-25.  J.  L.  Katz,  Lyric  Theatre 
(350  seats),  Woodbine,  New  Jersey. 
HEARTS  AFLAME.  (8,110  feet).  Star 

cast  includes  Anna  Q.  Nillson.  Good  picture 
that  pleased.  Thought  personally  a  reel  too 
long.  Good  fire  scene;  good  action  through- 

out: good  direction.  Held  the  interest  of  my 
patrons.  Regular  advertising  gave  fair  at- 

tendance. Draw  all  classes  in  town  of  2,- 
500.  Admission  15-30,  25-50.  Adolph  Schutz, 
Liberty  Theatre  (500  seats),  Silver  City,  New Mexico. 

LOVE  IN  THE  DARK.  (6  reels).  Star, 
Viola  Dana.  A  nice  little  comedy  that  will 
please  all  the  star's  friends.  Advertising slants,  the  star  is  the  best  bet.  Had  fair 
attendance.  Draw  all  classes  in  city  of  14,000. 
Admission  10-25,  20-35.  E.  W.  Collins, 
Grand  and  Liberty  Theatre  (750  seats), 
Jonesboro,  Arkansas. 
QUINCY  ADAMS  SAWYER.  (7,500 

feet).  Star,  Blanche  Sweet.  An  excellent 
American  rural  drama  that  pleased  all.  If 

bought  at  a  reasonable*  rental  it  will  suit you.  I  lost  money.  Advertising  put  out 
everything  possible.  Had  fair  attendance. 
Draw  general  class  in  town  of  2,500.  Admis- 

sion 10-20,  10-25.  H.  J.  Longaker,  Howard 
Theatre,  Alexandria,  Minnesota. 
SEEINGS  BELIEVING.  (4,500  feet).  Star, 

Viola  Dana.  A  pretty  fair  comedy  drama 
with  a  good  cast.  Regular  advertising 
brought  fair  attendance.  Draw  working  class 
in  city  of  14,000.  Admission  10-20.  G.  M. 
Bertling,  Favorite  Theatre  (178  seats), 

Piqua,  Ohio. 
SUCCESS.  (7,000  feet).  Star  cast.  Excellent 

in  every  sense  of  the  word.  Brandon  Tynan's work  hard  to  beat.  Story  slow  but  inter- 
esting. Used  billboard,  newspaper,  lobby. 

Had  fair  attendance.  Draw  mixed  class  in 
town  of  8,000.  Admission  10-30.  E.  E.  Bair, 
State  Theatre  (900  seats),  Uhrichsville, 
Ohio. 
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Paramount 

OVER  THE  BORDER.  (6,837  feet). 
Stars,  Betty  Compson,  Tom  Moore.  The 
combination  of  these  stars  is  good.  Story 
is  interesting  and  photography  is  first  class. 
Plenty  of  snow  scenes.  Used  slide  and  bill- 

boards. Very  good  attendance.  Draw  gen- eral class  in  town  of  800.  Admission  varies. 
Guy  C.  Sawyer,  Town  Hall  (250  seats), 
Chester,  Vermont. 
OVER  THE  BORDER.  (6,837  feet).  Star, 

Betty  Compson.  A  nice  program  picture  for 
this  time  of  the  year.  If  they  had  cut  it 
down  one  reel  it  would  have  improved  it 
some.  Draw  mostly  farmers  now  in  town 
of  2,000.  Admission  10-25.  W.  E.  Tragsdorf, 
Trags  Theatre  (425  seats),  Neillsville,  Wis- consin. 
RACING  HEARTS.  (5,600  feet).  Star, 

Agnes  Ayres.  Fair  picture.  Nothing  much 
to  brag  about.  Pleased  about  fifty  per  cent, 
of  my  patrons  who  did  not  rave  about  it. 
Advertised  with  sixes,  heralds,  mailing  list 
to  fair  attendance.  Draw  all  classes  in  town 
of  2,500.  Admission  15-50.  Adolph  Schutz, 
Liberty  Theatre  (499  seats),  Silver  City,  New 
Mexico. 
SHEIK.  (6,579  feet).  Star,  Rodolph 

Valentino.  This  is  a  good  picture.  Book 
it  at  the  right  price  and  you  can  make 
good.  Pleased  ninety  per  cent,  for  us. 
Used  ones,  sixes,  threes,  photos,  slides.  Had 
good  attendance.  Draw  all  classes  in  town 
of  3,500.  Admission  15-30.  Prints  in  fine 
condition.  E.  C.  Bays,  Globe  Theatre,  Buena 
Vista,  Virginia. 
SIREN  CALL.  (5,417  feet).  Star,  Dor- 

othy Dalton.  Starts  off  like  a  lemon  but 
finishes  with  a  bang.  For  a  Northwestern  I 
class  it  rather  high.  Miss  Dalton  does  best 
work  I  have  seen  her  do  in  a  long  time. 
The  final  reels  are  grippingly  imense.  They 
liked  it  here.  Advertising  slants*  Northwest scenery,  star,  dramatic  story.  Had  fair  at- 

tendance. Draw  all  classes  in  city  of  14,- 
000.  Admission  10-25.  E.  W.  Collins,  Grand 
and  Liberty  Theatres  (750  seats),  Jonesboro, 
Arkansas. 
SOUTH  OF  SUVA.  (5,00  feet).  Star,  Mary 

Miles  Minter.  Just  a  picture.  Will  please  but 
not  enrapture.  Sold  right,  however,  and  no 
kick  coming  on  that  score.  Famous,  by  the 
way,  is  doing  a  lot  better  along  that  line 
in  this  territory  than  it  did  some  time  back. 
B.  A.  Aughinbaugh,  Community  Theatre, 
Lewistown,  Ohio. 
THIRTY  DAYS.  (7,788  feet).  Star,  Wallace 

Reid.  Should  please  if  they  don't  object  to  a light  story.  Many  liked  it  better  than 
"Clarence."  Had  good  attendance.  Town  of 
3,720.  C.  F.  Kriegbaum,  Paramount  The- 

atre (300  seats).  Rochester,  Indiana. 
THREE  LIVE  GHOSTS.  (5,784  feet).  Star 

cast.  Another  "has  been."  Very  bum  story, 
and  the  big  trouble  .is,  you  can't  tell  exactly 
what  it's  all  about.  Advertising  slants 
might  be  used  like  this  "It's  a  Paramount 
Picture."  That's  about  all  I  can  say  for it.  Had  it  bought  for  two  nights.  Pulled 
it.  One  was  enough.  Everyone  disappointed. 
Droves  of  kicks.  Had  fair  attendance. 
Draw  transient  and  small  town  class  in 
town  of  3,000.  Admission  10-25.  F.  P.  Wer- 

ner, Queen  Theatre  (245  seats),  Trinity, 
Texas. 
TRAIL   OF    THE    LONESOME  PINE. 

(5,695  feet).  Star,  Mary  Miles  Minter.  Good 
picture,  rather  slow  but  proved  good  money 
maker  and  pleased.  Many  disappointed  in 
story,  but  all  said  good  picture.  Had  good 
attendance.  Draw  family  class  in  town  of 
1,700.  Admission  17-28.  J.  M.  Blanchard, 
Strand  Theatre,  Sunbury,  Pennsylvania. 

T  RAVELIN'  ON.  (6,267  feet).  Star, William  S.  Hart.  Picture  very  good;  but  a 
good  many  patrons  don't  think  that  star's 
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Tips  Wanted 

"Have  any  small  town  exhib- 
itors used  'Brass'  or  'Main  Street' 

yet? 
"And  what  did  the  pictures  do 

for  them?  I  have  both  features  1 
booked  and  have  been  watching 

for  (small  town)  reports  on  them." 
— Guy  C.  Sawyer,  Town  Hall 
Theatre,  Chester,  Vermont. 

Shoot  'em  in  quick,  folks,  please. 

domestic  relations  have  helped  his  pictures 
any.  William  Noble,  Folly  Theatre,  Okla- homa City,  Oklahoma. 
WHILE  SATAN  SLEEPS.  (6,675  feet). 

Star,  Jack  Holt.  Everybody  was  pleased 
with  this  one.  I  thought  it  was  excellent. 
The  acting  of  Holt  was  liked  by  all.  Usual 
advertising  brought  good  attendance.  Draw 
better  class  in  town  of  4,500.  Admission  15- 
10.  C.  A.  Anglemire,  "Y"  Theatre  (400 seats),  Nazareth,  Pennsylvania. 
WOMAN  WITH  FOUR  FACES.  Star, 

Betty  Compson.  Good;  liked  by  majority, 
and  business  jumped  up  second  day.  Usual 
advertising  gave  good  attendance.  Draw 
family  class  in  city  of  17,000.  Admission 
10-17  matinee,  17-28  evenings.  J.  M. 
Blanchard,  Strand  Theatre  (800  seats),  Sun- 
bury,  Penns3"lvania. 

Pathe 

THE  KILLER.  (6  reels).  Star  cast.  A 
B.  Hampton  production.  Every  one  of  these 
we  have  played  were  good.  Will  draw  well. 
Used  one  three  and  four  one  sheets.  Had 
good  attendance.  Draw  good  class  in  town 
of  2,700.  Admission  17-28.  Stanley  G.  Allen, 
Allen  Theatre  (300  seats),  Chatham,  New 
York. 
SAFETY  LAST.  (6,400  feet).  Star,  Har- 

old Lloyd.  Lloyd's  latest  and  best  picture. 
A  genuine  thriller  and  hair  raiser.  No  mis- 

take can  be  made  in  booking  this  one.  Will- 
iam Noble,  Capitol  Theatre,  Oklahoma  City, 

Oklahoma. 

Preferred 

HERO.  (6,800  feet).  Star  cast.  Fair,  with 
a  new  twist  at  the  finish.  Poor  attendance. 
Draw  all  classes  in  town  of  7,400.  Arthur  B. 
Smith,  Fenwick  Theatre,  Salem,  New  Jersey. 

RICH  MEN'S  WIVES.  (6,500  feet).  Star 
cast  includes  House  Peters.  A  very  incon- 

sistent picture  that  drew  nothing  after  hav- 
ing been  seen  at  the  matinee.  Draw  health 

seekers  and  tourists.  Usual  advertising  gave 
fair  attendance.  Dave  Seymour,  Pontiac 
Theatre  Beautiful,  Saranac  Lake,  New  York. 

Universal 

CAUGHT  BLUFFING.  (5,000  feet).  Star, 
Fran*  Mayo.  The  first  two  reels  of  this 
picture  are  just  one  poker  game  after  an- 

other, interspersed  with  roulette.  The  last 
three  reels  are  very  good.  The  hero  swore 
off  gambling  in  last  part  of  second  reel.  A 
picture  like  this  is  a  delicious  morsel  for 
those  who  condemn  the  movies  to  feast 
upon.  It  could  not  be  made  more  vulner- 

able for  criticism.  Used  threes.  Had  good 
attendance.  Draw  rural  class  in  town  of 
200.  Admission  25-10.  D.  B.  Rankin,  Co- 

operative Theatre  (225  seats),  Idana,  Kansas. 
CROSSED  WIRES.  (4,705  feet).  Star, 

Gladys  Walton.  Good  little  program  fea- ture. Fair  box  office  attraction.  Went  over 
nicely  here.    No  comments,  so  judge  must 
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have  pleased  average.  Nothing  extra  in  ad- 
vertising brought  average  attendance.  Draw 

small  town  class  in  town  of  2,985.  Admis- 
sion 10-25,  10-40.  C.  L.  Smith.  Victoria  The- 
atre (400  seats),  Winnfield,  Louisiana. 

MAN  TO  MAN.  (5,629  feet).  Star,  Harry 
Carey.  Good  picture,  but  why  feature  that 
rescue  of  the  heroine  from  the  big  stampede 
by  the  hero  as  the  biggest  thrill,  etc.,  when 
it  is  not  there?  Used  special  heralds,  but  I 
would  not  use  them  again.  Had  good  at- 

tendance. Draw  regular  small  town  class 
in  town  of  2,500.  Admission  5-10,  10-30.  A. L.  Middleton,  Grand  Theatre  (500  seats), 
DeQueen,  Arkansas. 
McGUIRE  OF  THE  MOUNTED.  (5,020 

feet).  Star,  William  Desmond.  A  good 
mounted  police  story.  Regular  advertising 
brought  good  attendance.  Draw  working 
class  in  city  of  13,000.  Admission  ten  cents. 
G.  M.  Bertling,  Favorite  Theatre  (187  seats), 
Piqua,  Ohio. 
SAWDUST.  Star,  Gladys  Walton.  This 

makes  the  second  good  picture  she  ever 
made  for  Universal.  Regular  advertising 
brought  fair  attendance.  Draw  working 
class  in  city  of  13,500.  Admission  10  cents. 
G.  M.  Bertling,  Favorite  Theatre  (187  seats), 

Piqua,  Ohio. 
STORM.  (7,400  feet).  Star,  House  Pe- 

ters. Wonderful  production.  Box  office 
value,  best  this  season.  Universal  sells 
right  and  then  gives  us  good  pictures  with 
titles  that  "draw  like  a  mustard  plaster." 
One  more  boost  for  "The  Storm."  Used lobby,  heralds,  window  cards,  newspaper. 
Had  extra  big  attendance.  Draw  mixed 
class  in  town  of  4,356.  Admission  10-20. 
William  L.  Boulware,  Forum  Theatre  (219 
seats),  Hillsboro,  Ohio. 
STORM.  (7,400  feet).  Star,  House  Pe- 

ters. What  there  was  in  the  picture  to  cost 
the  producer  any  outlay  of  money  is  more 
than  we  can  see,  and  yet  he  soared  the 
rental.  Just  a  good  program  picture,  noth- 

ing more.  B.  A.  Aughinbaugh,  Community 
Theatre,  Lewistown,  Ohio. 
TRIFLING  WITH  HONOR.  (7,785  feet). 

Star,  Fritzie  Ridgeway.  An  appealing  and 
human  love  story.  Intensely  interesting  and 
will  please  the  baseball  fans.  William 
Noble,  Empress  Theatre,  Oklahoma  City, 
Oklahoma. 
TRIFLING  WITH  HONOR.  (7,785  feet). 

Star  cast.  Excellent  picture  in  every  respect. 
Above  the  average  of  Universal  Jewels.  Don't be  afraid  to  step  on  this  one.  Your  baseball 
fans  will  boost  it  for  you.  Usual  posters, 
window  cards,  heralds,  etc.,  brought  light 
attendance.  Draw  mixed  classes  in  town  of 
1,300.  Admission  10-25-35.  A.  O.  Jones, 
Grand  Theatre  (250  seats),  Burlington, 
Washington. 

Vitagraph 

GYPSY  PASSION.  Didn't  have  the  nerve 
to  look  this  one  over,  as  they  came  out  kick- 

ing before  the  picture  was  over.  Had  poor 
attendance.  Draw  small  town  class  in  town 
of  2,500.  J.  F.  Pruett,  Liberty  Theatre,  Roa- 

noke, Alabama. 
HEART  OF  MARYLAND.  (6,000  feet). 

Star  cast.  Old  picture,  and  is  all  right  when 
there  is  lots  of  old  people,  but  war  pictures 
are  like  the  war — it's  over.  Usual  advertis- 

ing with  herald  brought  fair  attendance. 
Draw  oil  field  class  in  town  of  2,000.  Admis- 

sion 10-30.  B.  F.  Trammell,  Moran  Theatre 
(250  seats),  Moran,  Texas. 
MASTERS  OF  MEN.   (6,800  feet).  Star, 

Cullen  Landis.  A  very  good  picture,  well 
liked.  Will  go  over  all  right.  William  Noble, 
Criterion  Theatre,  Oklahoma  City,  Oklahoma. 
NINETY  AND  NINE.  (6,800  feet).  Star, 

Colleen  Moore.  Best  picture  we've  shown this  month.  Good  story,  acting  good,  and 
good  thrills.    Used  ones,  threes,  sixes,  win- 
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dow  cards,  heralds.  Had  excellent  attend- 

ance. Draw  small  town  class  in  town  of 
fifteen  hundred.  Admission  fifteen  cents. 
F.  M.  Knight,  Opera  House  (400  seats), 
Blenheim,  Ontario. 

STEELHEART.  (6  reels).  Star,  William 
Duncan.  I  ran  this  picture  with  Larry  Se- 
mon  in  the  "Fly  Cop"  and  had  a  great  many of  my  patrons  tell  me  that  it  was  one  of  the 
best  shows  they  had  ever  seen.  Personally 
thought  it  very  good.  I  have  found  Vita- 
graph  a  square  shooting  bunch,  which  is 
more  than  I  can  say  about  some  of  these 
second-story  workers  which  I  might  men- 

tion. Town  of  2,000.  Admission  10-25. 
William  E.  Tragsdorf,  Trags  Theatre,  Neills- 
ville,  Wisconsin. 

TOO  MUCH  BUSINESS.  (6,100  feet). 
Star  cast.  Not  what  expected.  Pleased 
about  seventy-five  per  cent.  The  picture  was 
too  old.  Used  lobby,  newspaper,  handbills. 
Had  poor  attendance.  Draw  mixed  class. 
Admission  10-30.  O.  W.  Harris,  St.  Denis 
Theatre  (650  seats),  Sapulpa,  Oklahoma. 
WHEN  DANGER  SMILES.  Star  cast. 

A  great  western  picture.  Pleased  ninety 
per  cent.  You  can't  go  wrong  on  any  of 
Duncan's  pictures.  Vitagraph  sure  bats  out good  stuff.  Prices  always  in  fine  shape. 
Used  ones,  threes,  sixes,  slide,  trailer,  news- 

paper. Had  fine  attendance.  Draw  farmers' 
class  in  town  of  170.  Admission  10-20,  15-25. 
Jack  Snyder,  Casino  Theatre  (250  seats), 
Richmond,  Iowa. 

Warner  Brothers 

HEROES  OF  THE  STREET.  (6,000 
feet).  Star,  Wesley  Barry.  A  mighty  good 
picture,  but  it  is  about  time  to  drop  Wesley 
Barry  as  a  star.  He  has  passed  the  "cute" 
age,  and  now  resembles  nothing  but  an  aver- 

age "smart  aleck."  Of  course  he  can't  act and  he  looks  terrible.  The  director  is  the 
real  star  of  this  picture.  It  will  surely  please 
you.  Will  stand  a  lot  of  boosting.  Adver- 

tising slants,  press  book  offers  many.  Had 
good  attendance.  Draw  all  classes  in  city 
of  14,000.  Admission  10-25,  20-35.  E.  W.  Col- 

lins, Grand  and  Liberty  Theatres  (750  seats), 
Jonesboro,  Arkansas. 

Comedies 

COPS.  (First  National).  Keaton  draws 
well  here.  His  pictures  show  something  do- 

ing all  the  time.  All  First  National  Come- 
dies heretofore  seen  here  have  been  exceed- 

ingly good  and  entertaining,  and  extremely 
funny.  William  Noble,  Empress  Theatre, 
Oklahoma  City,  Oklahoma. 

IDLE  CLASS.  (First  National).  Punk. 
Bought  especially  to  bolster  up  program 
with  "Beauty  Shop"  and  only  added  thirty 
minutes  more  of  torture  to  my  patrons.  Ad- 

vertising slants,  say  nothing  about  it.  Had 
poorest  day  in  three  months.  Draw  all 
classes  in  town  of  2,500.  Admission  5-10, 
10-30.  A.  L.  Middleton,  Grand  Theatre  (500 
seats),  DeQueen,  Arkansas. 
ITALIAN  LOVE.  (Joan  Films).  Star, 

Billy  West.  Not  up  to  the  average  Billy 
West,  made  by  this  company,  but  has  quite 
some  laughs,  nevertheless.  Draw  all  classes 
in  town  of  1,000.  Admission  15-25.  Jack 
Kaplan,  Rivoli  Theatre  (245  seats),  South 
Fallsburgh,  New  York. 

LOVE  NEST.  (First  National).  Star, 
Buster  Keaton.  Good  comedy  that  got  a 
laugh  out  of  them,  so  what  more  do  you 
want?  Attendance  good  to  regular  adver- 

tising. Draw  all  classes  in  town  of  2,500. 
Admission  15-30,  25-50.  Adolph  Schutz,  Lib- 

erty Theatre  (500  seats),  Silver  City,  New 
Mexico. 

Serial  Tips 

"Here's  a  tip  to  brother  exhibitors: — 
We  are  about  to  finish  running  'Nan  of 
the  North'  (Arrow)  serial.  On  episode 
14  today,  and  can  say  if  you  want  a 
good  western  show  and  a  good  serial, 
you  can  get  it  of  Crescent  Film  Co., 
Kansas  release  (in  the  territory  named 
— it  is  an  Arrow  picture,  Ed.),  and 
Crescent  won't  hold  you  up  on  the 
program. "This  is  what  we  run  on  Fridays  and 
Saturdays:  'Nan  of  the  North,'  and  Neal 
Hart  five  reel  western's,  which  are  all 
good  westerns  and  clean  stuff,  clean- 
cut  westerns;  also  a  Monte  Banks  or  a 
Hall  Room  Boys  comedy,  a  nine  reel 
show. 
"The  price  is  right  and  we  did  a  better 

business  on  'Nan  of  the  North'  than  any 
serial  since  'Lost  City.' 
"We  are  not  boosting  for  any  exchange 

but  giving  you  straight  facts." — Wm. Thacher,  Royal  Theatre,  Salina,  Kansas. 

OVERALL  HERO.  (Educational).  A  very 
clean  comedy.  Everyone  seemed  to  enjoy 
it.  Used  two  ones.  Had  fair  attendance. 
Draw  mill  and  general  class  in  city  of  1,786. 
Admission  20-25.  J.  S.  Wilson,  Star  Thea- 

tre (170  seats),  Walhalla,  South  Carolina. 
THREE  STRIKES.  (Educational).  Sure 

is  some  dandy  comedy.  Has  laughs,  real 
laughs  in  it.  It  is  timely.  Fits  the  ball  sea- 

son and  will  make  a  hit  anywhere.  It  is 
simply  rich.  Grab  it ;  none  better  that  I 
know  of.  Educational,  fine  folks  to  deal 
with.  Just  as  square  as  can  be.  Ned  Ped- 
igo,  Pollard  Theatre,  Guthrie,  Oklahoma. 
VAGABOND.  (Savini).  Good,  pleased 

all.  Usual  advertising  brought  good  at- 
tendance. Draw  all  classes  in  city  of  53,000. 

J.  A.  Flournoy,  Criterion  Theatre  (600 
seats),  Macon,  Georgia. 

Serials 

FIGHTING  SKIPPER.  (Arrow).  A  real 
good  serial.  Used  threes,  ones,  slide.  Had 
fair  attendance.  Draw  mill  and  general 
class  in  town  of  1,786.  Admission  10-25. 
J.  S.  Wilson,  Star  Theatre  (170  seats),  Wal- 

halla, South  Carolina. 
IN  DAYS  OF  BUFALO  BILL  (Univer- 

sal). On  the  16th  episode,  people  are  losing 
interest  in  this  one.  Too  much  padding, 
could  have  been  done  in  half  the  episodes. 
Had  fair  attendance.  Draw  factory  people 
in  town  of  2,800.  Admission  15-25.  D.  W. 
Strayer,  Monarch  Theatre  (250  seats),  Mt. 
Joy,  Pennsylvania. 
EAGLE'S  TALONS  (Universal).  Episode 

One  very  good.  Drew  big  business  and 
pleased  all  seeing  it.  William  Noble,  Majes- 

tic Theatre,  Oklahoma  City,  Oklahoma. 

EAGLES'S  TALONS,  OREGON  TRAIL, AROUND    THE   WORLD    IN    18  DAYS. 
We  hand  the  palm  to  Universal  for  serials, 
running  three  of  them,  and  all  seem  to  fill 
the  bill.  "Eagle's  Talons"  is  one  of  the  best 
stunt  serials  ever  filmed.  "Oregon  Trail"  is a  dandy  Western  and  holds  up  fine  on  tenth 
chapter.  The  Desmond  serial  is  not  so  sen- 

sational, but  is  getting  steady  business. 
Draw  down  town  business  section  in  city  of 
15,000.  Admission  10-40.  Ben  L.  Morris, 
Temple  and  Olympic  Theatres,  Bellaire, 
Ohio. 

OREGON  TRAIL  (Universal)  Some  like 
it.  Some  don't.  Is  not  getting  the  business for  me.  Does  not  live  up  to  press  book. 
Many  development  incidents  in  press  book 
do  not  appear  in  film.    You    can't   go  by 

press  book.  Had  fair  attendance.  Draw 
farmers  and  town  people  in  town  of  1,000. 
J.  L.  Seites,  Lyric  Theatre,  Manteca,  Cali- fornia. 

PLUNDER  (Pathe).  Played  first  episode. 
Starts  out  very  good.  Looks  like  a  real 
snappy  serial.  Prints  excellent.  Advertis- 

ing slants,  star,  ones,  slides.  Had  very  good 
attendance.  Town  of  1,700.  H.  W.  Mathers. 
Morris  Run  Theatre,  Morris  Run,  Pennsyl- 
vania. 
SPEED  (Pathe).  Plenty  of  action,  but 

will  not  hold.  Audience  seems  to  be  tired  of 
serials.  Draw  oil  town  class  in  town  of  700. 
Admission  10-20,  10-25,  15-75.  George  Tockey, 
Dixie  Theatre  (250  seats),  Wyona,  Okla- homa. 

TIMBER  QUEEN  (Pathe).  Can  only  add 
my  word  to  what  all  the  others  say.  It's  a good  one,  and  with  Range  Rider  Series  and 
Lloyd  re-issues  and  Paul  Parrot  comedy 
makes  dandy  six-reel  program.  Advertising 
slants,  star,  stunts.  Had  big  attendance. 
Draw  all  classes  in  town  of  2,500.  Admis- 

sion 5-10,  10-30.  A.  L.  Middleton,  Grand 
Theatre  (500  seats),  DeQueen,  Arkansas. 

Short  Subjects 
DRIFTER  (Universal).  A  good  program 

picture.  William  Noble,  Majestic  Theatre, 
Oklahoma  City,  Oklahoma. 
EXTRA  SEVEN  (Pathe).  First  one  of 

Range  Rider  two-reelers  for  us.  Leo  Ma- 
loney  starring.  A  clean-cut  Western,  that 
pleased  the  majority.  Print  good.  Used 
slide,  ones,  banner.  Had  excellent  attend- 

ance. Draw  small  town  class.  R.  K.  Rus- 
sell, Lyric  Theatre,  Cushing,  Louisiana. 

FIGHT  FOR  A  MINE  (Universal).  Star, 
Roy  Stewart.  A  fair  picture.  William  Noble, 
Majestic  Theatre,  Oklahoma  City,  Oklahoma. 
FIGHTING  BLOOD,  9TH  ROUND  (F.  B. 

O.).  A  regular  series.  No.  9  a  little  weak, 
but  it  had  its  punches  also.  I  would  buy  this 
series  if  I  were  you,  regardless  of  where 
you're  located.  Used  newspaper,  lobby. 
Have  always  good  attendance  on  these.  Draw 
mixed  class  in  town  of  8,000.  Admission 
10-30.  E.  E.  Bair,  State  Theatre  (900  seats), 
Uhrichsville,  Ohio. 

FIGHTING  BLOOD  (F.  B.  O.)  Star, 
George  O'Hara.  O'Hara  does  wonderful work,  now  on  ninth  round,  the  best  two  reel 
subjects  I  ever  saw  when  it  comes  to  pleas- 

ing the  masses.  Used  newspaper.  Had  good 
attendance.  Draw  mixed  class  in  town  fo 
8,000.  Admission  10-30.  E.  E.  Bair,  State 
Theatre  (900  seats),  Uhrichsville,  Ohio. 
FIGHTING  BLOOD  (F.  B.  O.).   We  are 

on  the  eighth  round  and  believe  me  they 
have  held  up  well.  Book  them  and  boost 
them.  Used  lobby.  Draw  mixed  class.  Ad- 

mission 10-30.  O.  W.  Harris,  St.  Denis  The- 
atre (650  seats),  Sapulpa,  Oklahoma. 

INTERNATIONAL    NEWS  (Universal). 
A  very  interesting  subject,  with  attractive 
sub-titles.  Used  ones.  Draw  church  com- 

munity in  city  of  250,000.  Admission  10-20. 
P.  J.  Del  Grande,  Parkland  Theatre,  Louis- ville, Kentucky. 
INTERNATIONAL    NEWS  (Universal). 

The  best  news  we  have  run  to  date,  and  we 
have  run  all  but  one.  Contains  the  most  in- 

teresting subjects  and  the  reel  is  padded  but 
little.  Draw  best  class  in  city  of  35,000.  Ad- 

mission 15-25,  15-30.  P.  A.  Wills,  Park  The- 
atre (600  seats),  Champaign,  Illinois. 

LONESOME  LUCK.  Star,  Jack  Dough- 
erty. Just  a  fair  program  picture.  That's all.  William  Noble,  Majestic  Theatre,  Okla- 
homa City,  Oklahoma. 

MOVIE  CHATS  (Hodkinson).  There  is 
not  a  better  filler  on  the  market  for  the 
price.  Have  run  dozens  of  them  and  they 
are  all  good  and  interesting.  Draw  silk 
stockings  and  ruff  necks  in  town  of  2,000. 
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Admission  10-25.  William  E.  Tragsdorf, 
Trags  Theatre,  Neillsville,  Wisconsin. 
SCHOOL  DAYS  IN  JAPAN  (Fox).  Not 

much  to  this;  is  very  short;  looks  almost 
like  a  trailer.  What  there  is  of  it  is  O.  K., 
but  it  is  mighty  short.  F.  P.  Werner,  Queen 
Theatre,  Trinity,  Texas. 
TRAIL  OF  NO  RETURN.  Star,  Neal 

Hart.  A  very  good  picture,  that  will  get  by 
if  well  advertised.  William  Noble,  Majestic 
Theatre,  Oklahoma  City,  Oklahoma. 
TRIPLE  SHOT  (Progress   Pictures).  I 

have  been  receiving  these  two-reel  Westerns 
from  "Progress  Pictures,"  Atlanta.  Georgia, 
and  I  advise  you  to  lay  off,  as  I  haven't  got 
a  good  one  yet.  Couldn't  furnish  advertis- ing. Had  fair  attendance.  Draw  mill  and 
general  class  in  town  of  1.786.  Admission 
10-25.  J.  S.  Wilson,  Star  Theatre  (170  seats), 
Walhalla,  South  Carolina. 
WHITE  AND  YELLOW  (Universal).  A 

good  five-reel  Western  done  in  two  reels. 
The  kind  the  public  want.  Mr.  Laemmle, 
shoot  them  to  us.  Advertising  slants,  enter- 

tainment value.  Had  good  attendance. 
Draw  all  classes  in  town  of  2,500.  Admission 
10-30,  5-10.  A.  L.  Middleton,  Grand  Theatre 
(500  seats),  DeQueen,  Arkansas. 

State  Rights 
EMPTY  CRADLE  (Truart).  Star  cast. 

(6,600  feet.)  Title  kills  it  for  my  people. 
Picture  not  bad,  not  good;  just  another  pic- 

ture. Had  poor  attendance.  Draw  family 
class  in  city  of  17,000.  Admission  10-17. 
17-28.  J.  M.  Blanchard,  Strand  Theatre  (800 
seats),  Sunbury,  Pennsylvania. 
END  OF  THE  WORLD  (Great  Northern). 

Star  cast.  (6,000  feet.)  Look  out  for  this 
one.  Will  bring  them  in,  but  you  will  have 
to  run  a  double  show,  otherwise  take  a 
month's  vacation  to  quiet  things  down.  Used sixes,  threes,  ones,  slides,  cards,  heralds, 
twenty-fours.  Had  good  attendance.  Draw 
all  classes  in  big  city.  Admission  ten  cents 
at  all  times.  Stephen  G.  Brcaner,  Eagle  The- 

atre (218  seats),  Baltimore,  Maryland. 
FLASH  (Arrow).  Star,  George  Larkin.  (5 

reels.)  A  good  sensational  drama  with 
plenty  of  action.  Regular  advertising 
brought  good  attendance.  Draw  working 
class  in  city  of  14,000.  Admission  10-20.  G. 
M.  Bertling,  Favorite  Theatre  (178  seats), 
Piqua,  Ohio. 
FLESH  AND  BLOOD  (Commonwealth). 

Star,  Lon  Chaney.  ((5,300  feet.)  Here  is  a 
good  picture  and  far  better  than  lots  of  the 
so-called  specials.  Pleased  everybody,  and 
Chaney's  acting  is  something  wonderful. Used  plenty  of  paper  and  boosted  Chaney. 

Fill  In 

Keep  the  theatres  open. 
Keep  the  show  a  good  show. 
Keep  the  tips  coming: 
USE  THE  BLANK  BELOW 

Had  good  attendance.  Draw  railroad  men 
and  miners  in  town  of  3,500.  Giles  Master, 
Strand  Theatre,  Gallup,  New  Mexico. 
HAS  THE  WORLD  GONE  MAD?  (6,047 

feet).  Star  cast.  Drifting  men  and  aimless 
women  caught  amidst  the  skyrocket  rush  of 
life.  Famished  souls  that  snatched  at  life 
and  missed.  Wives  who  out-demi  the  demi- 
mondaine.  All  seeking  one  last  thrill  to  stir 
their  jaded  senses.  All  loving,  hating,  schem- 

ing, laughing,  crying.  One  of  the  photo- 
dramatic  sensations  of  the  season.  A  good 
picture  and  well  worth  seeing.  William 
X'oble,  Empress  Theatre,  Oklahoma  City. Oklahoma. 

HATE  TRAIL  (Clark-Cornelius).  Star, 
George  Cheseboro.  (4,588  feet.)  Good  West- 

ern. This  is  the  kind  we  use  for  a  ten-cent 
night  and  they  come  out  good.  Used  lobby 
and  daily  papers.  Town  of  3,500.  A.  R. 
Workman,  Coliseum  Theatre  (700  seats), 
Marseilles,  Illinois. 
HEEDLESS   MOTHS   (Audrey  Munson). 

Fine  picture,  but  not  big  hit.  Used  news- 
paper, threes,  ones.  Had  fair  attendance. 

Draw  mixed  class  in  town  of  4,000.  Admis- 
sion 10-20.  Gus  Frank,  Lincoln  Theatre, 

Petersburg,  Indiana. 

LUCK  (C.  C.  Bun-).  Star,  Johnny  Hines. 
A  hoorah  comedy  that  pleased  everybody 
and  attracted  good  business.  Usual  adver- 

tising brought  excellent  attendance.  Draw 
health  seekers  and  tourists.  Dave  Seymour, 
Pontiac  Theatre  Beautiful,  Saranac  Lake, 
New  York. 
SHADOWS  OF  CONSCIENCE  (J.  P.  Mc- 

Carthy). Star,  Russell  Simpson.  (7,000  feet.) 
It  would  be  hard  to  class  this  as  a  special, 
and  yet  it  is  better  than  a  program  picture, 
although  its  length  is  not  justified,  as  it 
could  have  been  produced  as  well  in  five  or 
six  reels.  Patrons  do  not  like  so  many 
close-ups  of  star.  Theme  of  picture  is  well 
handled.  Advertising  angles,  title,  theme. 
Had  poor  attendance.  Drew  small  town  and 
rural  class  in  town  of  443.  Admission  10-20. 
Kenneth  Thompson,  M.  W.  A.  Theatre,  Han- 

cock, Wisconsin. 
SO  THIS  IS  ARIZONA!  (W.  M.  Smith). 

Star,  ■  Franklyn  Farnum.  Here  is  a 
high  class  Western  comedy  drama  that 
pleased    our    patrons    immensely.  Shorty 

Tear  Out 

Hamilton  furnishes  some  good  comedy,  and 
the  rest  of  the  cast  is  good.  Good  photogra- 

phy and  sub-titles.  I'd  say,  "book  it."  Ad- vertising slants,  all-star  cast  and  title.  Had 
poor  attendance.  Draw  small  town  and  rural 
class  in  town  of  443.  Admission  10-25.  Ken- 

neth W.  Thompson,  M.  W.  A.  Hall,  Han- 
cock, Wisconsin. 

STRANGER     IN     CANYON  VALLEY 
(Arrow).  Star  cast.  A  fair  Western,  noth- 

ing extra.  Regular  advertising  brought  fair 
attendance.  Draw  working  class  in  city  of 
14,000.  Admission  10-20.  J.  M.  Bertling,  Fa- 

vorite Theatre  (187  seats),  Piqua,  Ohio. 
VALLEY  OF  LOST  SOULS.  (Inde- 

pendent Pictures).    Star,  Victor  Sutherland. 
(5  reels).  Northern  picture.  May  do  well 
for  program.  Only  thing  that  saved  it  here 
— it  was  made  in  town.  Used  extra  heralds. 
Had  fair  attendance.  Draw  farmers  and 
commuters  in  town  of  2,700.  Admission  17- 
28.  Stanley  G.  Allen,  Allen  Theatre  (250 
seats),  Chatham,  New  York. 
VENGEANCE  OF  PIERRE.  (Inde- 

pendent). Star,  Lester  Cuneo.  A  good  pro- 
gram picture,  better  than  most  of  their  so- 

called  specials.  Used  threes,  twos,  ones, 
photos.  Draw  neighborhood  class  in  town 
of  1,200.  Admission  15-25.  N.  W.  Gorski, 
Eagle  Theatre  (400  seats),  Eagle  River,  Wis- 
consin. 
WHERE  IS  MY  WANDERING  BOY 

TONIGHT?  (Equity).  (6,579  feet.)  Star 
cast.  Pretty  good  drawing  card  and  seems 
to  please  pretty  good,  but  the  mother  love 
story  is  being  overdone.  Usual  advertising 
brought  fair  attendance.  Draw  oil  field 
class  in  town  of  2,000.  Admission  10-30.  B. 
F.  Trammell,  Moran  Theatre    (250  seats), 
Moran,  Texas. 

WILD  OATS  (S.  Cummins).    Backed  by 
board  of  health,  city  censors  and  city  com- 

mission, this  film  broke  all  house  records  at 
fifty  cents.  While  not  a  very  interesting  one 
from  point  of  romance,  was  educational  and 
scientifically  interesting.  Used  three  dailies, 
windows,  lobby,  heralds,  cards.  Had  great 
attendance.  Draw  best  and  middle  classes 
in  city  of  200,000.  Admission  10-35.  Nat  L. 
Royster,  Alcazar  Theatre  (335  seats),  Bir- 

mingham, Alabama. 
WOLF     FANGS.     (Principal  Pictures). 

Star,  Wilfred  Lytell.  Good  northern  pic- 
ture. Bought  at  a  right  price.  Story  some- 

what weak.  Good  snow  scenes  and  in  good 
shape.  Put  a  good  two  reel  comedy  with 
this,  will  make  you  a  good  show,  or  a  fea- 

tured comedy  and  you  have  a  dandy  show, 
if  you  want  northern  show.  Good  business. 
William  Thatcher,  Royal  Theatre,  Salina, 
Kansas. 

Send  Along 

Every  report  you  send  helps  some  exhibitor  in  his  booking  of  pictures.  Be  fair  to  the  picture  and  fair  to  your 
fellow  exhibitor.  Make  your  report  a  dependable  booking  tip  and  send  it  now  to  MOVING  PICTURE  WORLD, 
516  Fifth  Avenue,  New  York. 

Title     ...Star  Producer   

Your  own  report  

Moral  tone  Suitable  for  Sunday?   Attendance 

Size  of  Town  Type  you  draw  from  

Name   Theatre  Gty   State 



Newest  Reviews  and  Com  menTs 

'Little  Old  New  York" 

Goldwyn  Cosmopolitan's   Beautiful  Produc- tion Starring  Marion  Davies  Is  One  of 
Season's  Best 

Reviewed  by  C.  S.  Sewell 
Around  a  simple  little  romance  rich  in  heart 

interest,  pathos  and  delightful  humor  Cosmo- 
politan has,  i'.i  "Little  Old  New  York,"  builded 

a  picture  that  ranks  high  as  a  screen  achieve- 
ment, and  is  in  many  respects  in  a  class  by 

itself. 
Here  is  one  of  the  big  pictures  of  this  or 

any  other  year — big  from  a  production  stand- 
point despite  the  absence  of  the  massive  and 

spectacular ;  big  in  the  simplicity  and  direct- 
ness of  its  beautiful  heart-interest  story;  big 

in  appeal  and  general  entertainment  value. 
Starring  Marion  Davies,  although  of  a 

different  type  from  "When  Knighthood  Was  in 
Flower,"  it  has  been  given  just  as  painstaking 
a  production,  with  the  same  infinite  attention 
to  detail  in  costumes,  settings,  etc.,  and  the 
same  historical  accuracy. 

With  the  action  set  in  New  York  City  when 
it  was  but  little  more  than  a  village  there  is 
no  opportunity  for  big  spectacular  display;  but 
this  in  itself  furnishes  an  ideal  setting  for  the 
charming  little  romance  and  picturesque  back- 

grounds. It  was  necessary  to  reconstruct 
entire  city  blocks  that  had  long  since  passed 
away,  and  the  manner  in  which  this  was  done 
excited  admiration.  So  perfect  is  the  illusion 
and  so  finely  has  the  atmosphere  of  the  period 
been  caught  that  the  spectator  feels  that  he 
is  being  actually  carried  back  to  those  by-gone 
days. 

Many  characters  are  introduced  whose  names 
are  household  words.  John  Jacob  Astor  is 
shown  as  a  fur  and  piano  merchant ;  Cornelius 
Vanderbilt  as  mortgaging  his  ferryboat  to  help 
Robert  Fulton  build  the  first  successful  steam- 

ship, and  there  are  many  others,  including 
Delmonico,  who  had  just  opened  a  small 
lunchroom. 

Robert  Fulton  making  a  test  run  of  the  first 
successful  steamboat  produces  a  real  thrill  and 
a  feeling  of  patriotism.  There  is  also  a  thrill 
of  another  sort,  strong  in  pathos,  where  the 
heroine,  because  she  stopped  a  prize-fight,  is 
lashed  at  the  whipping  post  by  an  angry  mob 
until  she  can  stand  no  more  and  blurts  out  the 
fact  that  she  is  a  girl. 
There  is  a  prize-fight  scene  differing  widely 

from  present  ring  tactics,  with  its  fight  be- tween two  so  unevenly  matched  opponents  that 
it  borders  on  burlesque,  and  introduces  many 
laughs. 
Marion  Davies  gives  a  wonderful  per- 

formance, excelling  even  her  work  in  "Knight- 
hood." Situations  easy  to  overplay  she  handles 

with  force  and  naturalness;  and,  though  you 
never  lose  sight  of  the  fact  that  she  is  a  girl 
masquerading  as  a  boy,  this  increases  the 
appeal  of  her  performance.  Harrison  Ford  is 
excellent  in  the  role  opposite  the  star;  and. 
in  fact,  the  work  of  the  large  cast,  too 
numerous  to  mention  separately,  is  uniformly 
fine. 
From  a  pictorial  standpoint  the  product  is 

superb,  with  a  succession  of  picturesque  back- 
grounds producing  exquisite  effects. 

While  there  is  so  much  to  the  picture  that 
is  praiseworthy,  it  is  not  without  its  faults. 
Several  of  the  scenes  can  be  shortened  for 
regular  picture  theatres.  Then,  too,  because 
of  the  straightforwardness  of  the  story  up  to 
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that  point,  the  long  cut-back  explaining  what 
you  already  know — that  is,  why  the  heroine 
masqueraded  as  a  boy — comes  as  a  sort  of  anti- 

climax, even  though  it  is  finely  done.  Also, 
where  Miss  Davies  is  whipped  and  you  see 
the  lash  coil  around  her  body  will '  seem  to many  as  unnecessarily  brutal. 

Magnificently  produced,  artistic  without 
being  high-brow,  this  picture  will  appeal  to 
the  best  classes  in  your  community  and  answer 
the  challenge  of  those  demanding  "better" films.  It  will  also  satisfy  those  who  want 
heart  interest,  thrills  and  pathos  intermingled 
with  humor,  and  especially  those  who  are 
curious  about  life  in  by-gone  days  in  little  old 
New  York. Cast: 

Patricia   O'Day   Marion  Davies 
John  O'Day   J.  M.  Kerrigan 
Larry    Delavan   Harrison  Ford 
Robert   Fulton   Courtenay  Foote 
Washington  Irving  Mahlon  Hamilton 
Fitz  Green  Hallock  Norval  Keedwell 
Henry    Brevoort   George  Barraud 
Cornelias  Vanderbilt   Sam  Hardy 
John  Jacob  Astor   Montague  Love 
Mr.  DePuyster    Riley  Hatch 
Reilly  Charles  Kennedy 
Bunny   Spencer  Charters 
Bully  Boy  Brewster  Henry  Watson 
Hoboken  Terror  ...Louis  Wolheim 
Delmonico    Charles  Judels 
Arlana  DePuyster  Gypsy  O'Brien 
Betty   Schuyler  Mary  Kennedy 
Based  on  stage  play  by  Rida  Johnson  Young. 

Scenario  by  Luther  Reed, 
Settings  by  Joseph  Urban, 

Photographed  by  I.  H.  Morgan.  , 
Directed  by  Sidney  Oicott. 

Length.  10,000  feet. Story  i 

Over  a  century  ago  in  New  York  City,  Lar- 
ry Delavan's  stepfather  dies  leaving  his wealth  to  his  nephew  in  Ireland  if  claimed 

within  a  year,  otherwise  it  is  to  go  to  Larry. 
En  route  to  America,  the  nephew  dies  and, 
compelled  by  her  father,  Patricia  O'Day,  mas- querades as  the  boy.  Larry  is  resentful  but 
the  boy's  wistful  charm  finally  wins  his friendship.  Larry  promises  to  help  Robert 
•Fulton  with  money  to  complete  his  steam- 

boat but  fails  and  Patricia  comes  to  his  res- 
cue. To  repay  her  he  takes  a  long  chance  on  a 

prizefight  and  is  about  to  lose  when  Patricia 
rings  the  firebell  stopping  the  fight.  The 
angry  audience  seize  her  and  one  of  the 
fighters  ties  her  to  the  whipping  post  and 
applies  the  lash.  Unable  to  stand  more  she 
tells  them  she  is  a  girl.  Soon  afterward  she 
prepares  to  return  to  Ireland,  but  Larry  per- 

suades her  to  let  him  accompany  her  as  her 
husband  with  the  understanding  they  will 
soon  return  to  little  old  New  York. 

"Ashes  of  Vengeance" 
First  National  Production  Starring  Norma 

Talmadge  Is  Stupendous  Drama 
of  Medieval  France 

Reviewed  by  C.  S.  Sewell 
"Stupendous"  is  the  one  word  that  fittingly 

describes  "Ashes  of  Vengeance,"  Norma  Tal- 
madge's  newest  First  National  production, 
which  has  just  opened  at  prices  ranging  up  to 
$2  at  the  Apollo  Theatre,  New  York,  a  house 
usually  devoted  to  the  spoken  drama.  It  is  a 
costume  play  with  a  historical  background,  the 
action  occurring  in  the  sixteenth  century  dur- 

ing the  stirring  period  of  intense  religious- 
political  rivalry,  when  the  weak  French  king 
was  but  a  tool  in  the  hands  of  the  faction 
headed  by  his  unscrupulous  mother,  Catherine 
De  Medici,  whose  schemes  culminated  in  the 
massacre  of  the  Huguenots  on  St.  Batholo- mew's  Eve. 

Never  has  the  screen  presented  a  more 
magnificent  or  gigantic  production.  Those 
were  the  days  when  the  nobles  lived  in  huge 
castles  surrounded  by  scores  of  their  own 
soldiers;  when  the  beauty  and  gorgeousness  of 
the  men's  apparel  vied  with  those  of  the women.  All  of  this  is  depicted  on  a  scale  that 
indicates  unlimited  research  and  practical  dis- 

regard for  expense  in  having  everything 
historically  accurate  and  on  the  same  tre- mendous scale  as  the  original. 
Whole  blocks  of  medieval  French  streets 

were  built,  and  there  are  interior  scenes  of 
rooms  in  the  palaces  that  make  the  spectator 
marvel  at  this  feat  of  construction,  for  not 
only  do  they  impress  from  the  point  of  size 
and  magnificence,  but  because  of  the  accuracy 
and  care,  even  to  the  smallest  detail. 

This  is  also  true  of  the  costuming,  for  there 
are  literally  hundreds  of  characters  garbed  in 
gorgeous  silk,  lace  and  velvet,  and  scores  of 
retainers  on  horseback  clothed  in  the  livery 
and  armor  of  their  masters.  A  striking  scene 
indicative  of  the  scope  of  the  production  is  a 
marriage  celebration  in  the  ballroom  of  the 
Louvre,  said  to  be  the  largest  interior  set  ever 
built,  with  hundreds  of  gorgeously  costumed 
men  and  women  dancing  the  stately  minuet  in 
perfect  rhythm,  stretching  back  almost  as  far 
as  the  eye  can  see.  This  alone  is  a  wonderful 
directorial  feat  that  reflects  great  credit  on 
Director  Frank  Lloyd,  and  the  handling  of 
the  entire  production  is  in  keeping  with  this 
scene. 

Don't  get  the  impression  that  the  human 
interest  story  has  been  dwarfed  by  the  scale 
of  the  production,  for  the  theme  is  one  of  a 
great  love  that,  despite  all  difficulties  and  in 
face  of  hereditary  pride,  overcomes  a  tre- 

mendous hate  that  has  endured  for  genera- 
tions between  two  families.  True  it  is  that, 

because  of  the  multiplicity  of  characters  and 
events  leading  up  to  this  romance,  the  heart  of 
the  story  is  some  time  in  getting  under  way, 
and  considerable  footage  has  elapsed  before 
the  star  appears  on  the  scene;  but  from  then 
on  the  story,  though  it  at  no  time  assumed  a 
very  rapid  movement,  holds  the  interest,  and 
the  perfection  of  the  "atmosphere"  makes  it all  seem  very  real  and  living.  This  is  espe- cially true  after  the  introduction  of  the 
despicable  Due  de  Tours,  whose  actions  pre- 

cipitate situations  which  arouse  intense  disgust 
for  him  and  sympathy  and  admiration  for  the 
others. 

Naturally,  with  a  story  of  this  kind,  there 
is  much  sword-play,  with  duel  scenes  and  hand- 
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to-hand  fighting.  All  of  this  is  exceedingly 
well  done.  No  attempt  has  been  made  to 
inject  comedy  relief,  though  there  are  some 
amusing  situations.  The  entire  action  is  in 
keeping  with  the  period  portrayed,  even  to  the 
introduction  of  scenes  which  may  seem  un- 

necessarily cruel  to  many  patrons,  as,  for 
instance,  the  brutal  massacre  of  innocents  on 
St.  Bartholomew's  Eve,  the  straining  of  a  wolf to  free  itself  from  its  chains,  and  its  right  with 
the  hero  after  it  has  done  so,  as  well  as  the 
scenes  where  the  duke,  to  win  the  princess, 
has  the  torturer  prepare  to  blind  the  hero  with 
red-hot  irons. 
Though  the  cast  is  a  large  and  admirable 

one,  and  the  work  of  all  is  in  keeping  with  the 
production,  the  bulk  of  the  action  falls  on  thj 
shoulders  of  a  few  players,  all  of  whom  give 
excellent  performances,  and  seem  thoroughly 
imbued  with  the  spirit  of  the  story.  Norma 
Talmadge  has  never  been  seen  to  better  advan- 

tage, and  her  performance  is  truly  excellent. 
As  the  duke's  sister,  clad  in  gorgeous  gowns, she  is  beautiful  to  look  at  —  imperious  and 
gracious  as  the  occasion  requires — and  is  just 
as  effective  when  the  real  woman  stands  re- 

vealed in  the  beauty  of  a  great  love.  Conway 
Tearle  measures  up  to  the  requirements  of  tue 
role  opposite  the  heroine.  Wallace  Beery  plays 
a  close  second  to  the  star  for  acting  honors  as 
the  villainous,  blustering  but  cowardly  duke. 
Courtenay  Foote  gives  a  fine  performance  as 
the  proud  brother  of  the  heroine.  Andre 
De  Beranger,  Murdock  McQuarrie  and 
Josephine  Crow  ell  are  effective  in  smaller  roles, 
and  little  Jeanne  Carpenter  is  lovable  as  a 
little  bed-ridden  girl. 

"Ashes  of  Vengeance"  ranks  high  in  enter- tainment value,  justifies  the  use  of  superlatives, 
shows  to  a  remarkable  extent  the  almost  un- 

limited possibilities  of  the  screen  in  reproducing 
scenes  and  events  of  other  days. Cast: 
Yoelnnd  DeBrenx   Norma  Talmadge 
Rupert  DeVrleac   Conway  Tearle 
Due  De    louts   Wallace  Beery 
Catberiue  De  Medici  Josephine  Crowell 
Mil  ru<> (  De  Vuncoire   Betty  Francisco 
Comte  DeLa   Roche    Courtenay  Foole 
Father  t*nul   Forrest  Robinson 
Charles   IX  Andre  DeBeranger 
Bishop   Winter  Hall 
Andre   William  Clifford 
Carlotte   Murdock  McQuarrie 
Gallon   Hector  V.  Sarno 
Blais  Karl  Schenck 
Anne  Jeanne  Carpenter 
Denise  Mary  McAllister 
Phlllipe  Kenneth  Gibson 
Marie   Carmen  Phillips 
Lnpl   Frank  Leigh 

Based  on  novel  by  H.  B.  Somerville 
Directed  by  Frank  Lloyd. 

Photographed  by  Tony  Gaudlo. 
Length — Ten  reels. Story. 

In  a  duel  involving  his  fiancee,  Rupert  Dc 
Vrieac  conquers  his  hereditary  enemy  Comte 
de  La  Roche  but  spares  his  life,  thus  placing 
De  Roche  under  an  obligation  to  him.  That 
night  the  massacre  of  the  Huguenots  occurs 
and  De  Roche  repays  the  debt  by  saving 
both  De  Vrieac  and  his  fiancee  on  condition 
that  De  Vrieac  will  become  his  servant  for 
five  years.  At  La  E'oche's  castle  DeVrleac  is subjected  to  humiliation  at  the  hands  of  La 
Roche  and  his  sister  Yoeland,  his  only  friend 
being  their  little  lame  sister,  Anne.  Yoeland 
goes  to  visit  her  cousin  and  Vrieac  Is  a  mem- 

ber of  her  escort.  There,  the  despicable  Due 
De  Tours  seeks  to  win  her,  and  De  Vriac  de- fends her  at  the  risk  of  his  life.  This  and 
other  things  arouse  Yoeland's  admiration and  finally  her  love,  but  pride  stands  in  the 
way.  Finally  at  Yoeland's  request,  De  Vrieac is  released  from  his  oath  of  servitude  and  the 
feud  between  the  two  families  ends  with  the 
avowal  of  love  between  De  Vriaec  and  Yoe- 
land. 

ing  have  provided  Paramount  with  one  of 
its  most  appealing  entertainment  pictures  in 
"Bluebeard's  8th  Wife."  This  farce  comedy 
is  done  lavishly  but  the  story  interest  is  not 
sacrificed  for  a  minute  for  expensive  and 
exceptionally  attractive  gowns  and  sets — it 
moves  along  smoothly  and  steadily  to  the 
very  end. 

Miss  Swanson  gets  about  all  there  is  out 
of  her  role,  interpreting  it  with  a  great  un- 

derstanding of  the  humor  it  possesses.  There 
were  many  women  at  the  Rialto  Theatre  who 
laughed  aloud  time  and  again  at  the  way 
she,  as  Mona  de  Briac,  led  the  often-married 
John  Brandon  a  merry  chase,  for  she  man- 

aged to  add  many  little  feminine  touches 
to  the  refreshing  role  as  it  was  portrayed 
on  the  stage.  Then,  too,  the  subtitles  were 
excellent.  Of  those  supporting  the  star 
Huntley  Gordon  and  Robert  Agncw  excelled. 
The  latter  made  a  fine  juvenile  and  gave 
a  corking  performance  as  the  drunk  who 
.thought  he  was  dreaming. 

This  picture  belongs  well  up  in  the  ranks 
of  worthwhile  film  comedies  and  almost 
everybody  should  thoroughly  enjoy  it. 
Certainly  it  is  one  of  the  best  Sam  Wood 
ever  turned  out. 

Cast Monn  de  Brine  Gloria  Swanson 
Jnhn   Brandon  Huntley  Gordon 
Robert   Charles  Greene 
l.ucienne   Lianne  Salvor 
Marquis  de  Brine.....  Paul  Welgcl 
Lord  Henry  Seville...'.  Frank  R.  Butler Albert  de  Murcenu  Robert  Agnew 
Alice  George  Irene  Dnlton 

From    Charlton    Andrews'   adaptation  of 
Alfred  Savior's  play 

Screen    version    by    Suda  Cowan 
Directed   by   Mini  Wood 

Length,  S.IMiU  feet Story 

John  Brandon  American  millionaire,  hav- 
ing failed  to  find  love,  though  paying  ali- mony to  seven  wives,  marries  an  eighth, 

Mona  de  Briac,  daughter  of  a  penurious 
French  nobleman,  abroad.  She  tantalizes  him 
until  they  have  a  bitter  dispute,  when  she 
begins  a  campaign  to  make  him  divorce  her 
by  furnishing  apparent  evidence.  But  when 
he  loses  his  faith  in  her,  and  is  bidding  her 
farewell,  he  sees  not  only  honesty,  but  love 
in  her  eyes. 

"Bluebeard's  8th  Wife" 
Sam     Wood     and  Gloria     Swanion  Give 

Paramount  Appealing  Farce  Comedy- 
Reviewed  by  Sumner  Smith 

Sam  Wood  through  his  flawless  direction 
and  Gloria  Swanson  through  her  clever  act- 

"Loyal  Lives" 

Whitman  Bennett's  Vitagraph  Special  a  Fine Business  Builder  and  Entertainment  Bet. 
Reviewed  by  Roger  Ferri 

"Loyal  Lives,"  a  Whitman  Bennett  special 
that  Vitagraph  is  handling,  should  make 
money  for  exhibitors.  Were  the  writer  an 
exhibitor  he  would  fight  for  more  pictures 
of  this  type.  It  has  story,  cast,  action,  ex- 

ploitation possibilities — everything  that  goes 
to  make  a  money-making  picture  and  is  in 
the  class  with  "Over  the  Hill,"  "Humor- 
esque"  and  "The  Old  Nest."  Here  is  a 
gripping  heart  interest  father  and  mother 
story  that  brings  genuine  tears. 

It  is  a  story  of  old  folks,  real  folks,  like 
you  have  back  home,  folks  that  you  love. 
This  writer  could  sit  for  hours  glorifying  it, 
telling  why  he  sat  through  it  twice,  why  he 
shed  tears,  and  felt  like  going  back  tc  the 
old  town  just  to  embrace  mother  and  tell 
her  of  the  wonderful  mother  personified 
on  the  screen. 
And  there  was  dad.  Gee,  he  was  real. 

Not  the  fiction  sort.  Not  the  mechanical 
kind,  either.  Just  a  regular  old  dad.  The 
kind  who  struggles,  sacrifices,  saves. 
We  love  "Loyal  Lives"  because  there  was 

no  pretense  at  the  artificial.  It  struck  us 
as  just  a  human  document  which  we  never 
can  nor  want  to  forget.  The  story  is  built 
about  a  mail  carrier,  who  turns  down  the 
offer  of  a  pal  to  get  out  of  the  service  and 
go  into  another  business.  When  the  old 
gentleman  had  attained  the  age  of  sixty- 
five  he  was  pensioned — at  $60  a  month.  Pov- 

erty hit  him.  But  Fate  took  a  hand  and 
saved  the  day. 
This  is  great  exploitation.  Every  postal 

employe  will  serve  as  an  advance  agent  for 
the  picture,  for  it  points  out  the  necessity 
of  a  better  living  wage  for  them.  And  it  is 
not  propaganda.  It  is  a  remarkably  enter- 

taining picture  that  will  reach  out  and  firmly 
grip  the  heartstrings. Brandon  Tynan  and  Mary  Carr  play  the 
roles  of  Dad  and  Mother  O'Brien,  respec- tively, and  theirs  is  a  work  of  art.  Mary 
Carr  is  just  as  good  as  she  was  in  "Over 
the  Hill"  and  Brandon  Tynan  is  better  than 
ever.  He  proves  himself  a  genius  in  this 
role.  Buster  Collier  as  young  O'Brien,  Faire 
Binney  as  the  adopted  daughter  and  Ches- 

ter Morris  are  all  splendid. 
It  has  tears,  thrills  and  everything.  There 

is  a  fight  on  top  of  a  fast  moving  mail  train, 
a  leap  from  a  trestle  bridge  to  the  river 
below,  a  couple  of  terrific  fistic  combats 
and  many  other  thrills,  all  of  the  human 
type.  If  you  want  to  start  the  season  right, 
hop  on  this  one. The  Cast 

Dnn  O'Brien  Brandon  Tynan 
Mary   O'Brien  Mary  Carr 
Peggy   ..Falre  Binney Terrenee   William  Collier,  Jr. 
Michael  O'Hara   Charles  MucDanald 
Llx'/.ie  O'Hara  Blanche  Craig; 
Tom  O'Hara   Chester  Morris 
Brady   .....Tom  Blake 
Mrs.    Brady   Blanche  Davenport 
Judkins     John  Hopkins 
Terrenee  as  n  child  Mickey  Bennett 

Story   by   Charles   H.  Rich  and  Dorothy Fa  mum 
Directed   by  Charles  Glblyn 

Length  5,U.'>0  Feet The  Story 

O'Erlen  remains  loyal  to  the  postal  service, 
while  his  friend  O'Hara  goes  into  business 
for  himself.  The  O'Briens  adopt  a  waif. Their  life  earnings  are  spent  to  give  their 
son  a  college  education.  But  the  pay  of  the 
mail  carrier  is  small  and  O'Brien  becomes 
poverty  stricken  and  forced  to  borrow  from 
O'Hara,  whose  son  secretly  marries  the  waif. 
The  O'Brien  boy  is  forced  to  leave  college 
and  in  his  anxiety  to  help  his  dad  gets  a  Job 
in  the  postal  service,  much  to  the  disappoint- 

ment of  the  old  gentleman.  Meanwhile  a 
crook  returns  to  the  village.  He  spends  the 
night  with  the  O'Briens  and  leaves  some money  behind.  The  money  proves  to  be  0 
marked  bill,  stolen  from  the  malls.  O'Brien is  arrested.  That  night  a  robbery  is  attempt- 

ed on  the  mail  train  on  which  young  O'Brien is  clerking.  Ihe  latter  frustrates  the 
attempt  and  subdues  one  of  the  crooks  In  a 
stuggle  In  the  water.  Brady,  the  other 
crook,  disheartened,  is  prompted  by  a  com- 

rade to  attempt  another  robbery  that  Is  frus- 
trated by  the  timely  arrival  of  young 

O'Brien.  Brady  confesses,  exonerating 
O'Brien,  who  Is  rewarded  later  with  the  per- sonal thanks  of  the  Postmaster  General. 
Meanwhile,  the  marriage  of  the  O'Brien  girl 
and  O'Hara  boy  has  been  made  known  and  a 
happy  reunion  of  the  O'Brlen-O'Hara  families results. 

"St.  Elmo" 

Fox  Picturizes  Augusta  Evans'  Much  Read Novel   With  John  Gilbert  Flaying  the 
Leading  Rule. 

Reviewed  by  Beatrice  Barrett 

A  modern  version  of  Augusta  Evans's novel  which  has  been  enjoyed  by  three  gen- 
erations of  readers,  is  this  picturization  of 

"St.  Elmo"  made  by  Fox  Film  Corporation. 
The  old  fashioned  melodramatic  atmosphere 
of  the  novel  has  been  cleverly  retained  but 
the  story  and  setting  has  been  brought  up 
to  date. 
The  picture  is  quite  different  from  the 

usual  modern  photoplay  story.  It  is 
planned  on  an  emotionally  dramatic  style 
and  for  that  reason,  the  members  of  the 
cast,  especially  John  Gilbert,  appear  to  be 
rather  overacting  at  times.    It  will  probably 
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be  more  popular  and  have  an  especial  ap- 
peal with  the  many  who  have  read  the  book, 

particularly  the  older  people  in  the  audi- 
ence, rather  than  the  present  generation,  the 

majority  of  whom  have  replaced  novels  of 
this  type  with  modern  fiction  with  the  re- 

sult that  many  of  the  ideas  played  up  in 
the  story  will  appear  old  fashioned.  To  an 
audience  satiated  with  pictures  of  this  jazz 
age,  however,  this  dipping  into  literature 
of  a  different  generation  will  come  as  a 
diversion  and  an  interesting  change,  and  the 
exhibitor  may  feel  that  he  is  offering  his 
audience  something  different  and  out  of  the 
ordinary. 
The  picture  is  melodramatic  with  no  ef- 

fort at  comedy  relief.  The  story  is  told 
more  through  a  character  study  of  St.  Elmo 
showing  the  great  change  wrought  in  him 
by  disappointment  in  love  rather  than  by 
action.  He  becomes  a  cynic,  soured  on  all 
mankind,  losing  his  faith  in  women  until  he 
is  finally  redeemed  through  the  influence  of 
a  sincere,  unsophisticated,  fearless  little  girl. 
While  the  character  study  is  interesting  it 
tends  to  make  the  story  drag  at  times. 
The  cast  is  headed  by  John  Gilbert,  Bessie 

Love  and  Barbara  LaMarr,  three  good  box- 
office  names  and  coupled  with  the  fact  that 
the  story  is  so  well  known  and  widely  read 
should  make  it  a  good  drawing  card. 
John  Gilbert  effectively  portrays  the  role 

of  St.  Elmo;  there  are  several  close-ups 
showing  the  hypnotic  influence  of  his  eyes, 
and  his  expression  in  his  cynical  moods  is 
especially  good.  Barbara  LaMarr  as  the 
faithless  fiance  of  St.  Elmo,  is  attractive  as 
always,  but  she  appears  only  in  the  opening 
scenes.  Bessie  Love  handles  with  charm  the 
role  of  the  young  girl  who  finally  restores 
St.  Elmo's  faith  in  women. 

The  Cast 
St.  Elmo  John  Gilbert 
Agnes   Barbara  La  Marr 
Hva   Bessie  Love 
Mrs.  Murray    Lydia  Knott 
Mr.  Hammond  Nigel  Bulier 
Mr.  Murray  Warren  Baxter 

Adapted   from  novel   by  Augusta  Evans 
Scenario   by    Jules  Furthman 
Directed  by  Jerome  Storm 

Six  reels 
The  Story 

St.  Elmo,  beloved  by  all  his  people,  Is 
turned  into  a  cynical  fiend  when  he  discovers 
that  Agnes,  his  fiance,  and  Murray,  his  best 
loved  friend,  have  betrayed  his  faith  in  them. 
He  entices  Murray  into  the  woods  and  kills 
him  and  wanders  around  the  world,  hating 
all  women.  Eva,  the  little  daughter  of  the 
blacksmith,  comes  to  live  with  St.  Elmo's mother  St.  Elmo  objected  to  her  presence 
in  the  house,  but  gradually  became  interested 
in  her,  and  put  her  to  a  test.  He  left  her  the 
key  to  all  the  secrets  of  his  change  of  char- acter and  exacted  a  promise  she  would  not 
open  the  love  temple  holding  them.  Then 
he  supposedly  went  away,  sut  each  night 
spied  on  Eva  to  see  if  she  kept  her  promise. 
That  she  did,  made  him  realize  his  love  for 
her,  but  she  thought  she  could  not  accept 
that  love  for  she  believed  his  curses  had 
caused  the  death  of  her  grandfather.  Eva 
goes  away  and  St.  Elmo  becomes  a  min- 

ister, and  on  the  first  day  he  conducts  ser- 
vices, Eva  returns  to  him. 

"The  Miracle  Baby" 

Harry  Carey'*  Newest  Production  for  F.  B. 
O.  Is  a  Mining  Story  Strong  in  Human 

Interest 
Reviewed  by  C.  S.  Sewell 

Harry  Carey's  newest  feature  for  F.  B. 
O.  should  appeal  strongely  to  this  star's  ad- 

mirers and  furnish  satisfactory  entertain- 
ment for  the  average  audience.  There  is  a 

good  element  of  human  interest  in  the  sit- 
uation where  the  star  and  his  elderly 

partner  adopt  a  tiny  baby  whose  parents 
have  been  killed  in  a  severe  snow  storm, 
and  considerable  pathos  and    humor  have 

been  injected  into  the  scenes  where  these 
two  men,  unused  to  such  things,  attempt  to 
take  care  of  the  baby. 
A  strong  point  in  the  production  is  the  sit- 

uation where  the  star  finds  out  that  his 
partner  is  the  father  of  the  man  he  is  un- 

justly accused  of  having  murdered,  and  the 
element  of  uncertainty  as  to  just  how  the 
murdered  man  met  his  death  is  well  han- 

dled and  introduces  a  strong  element  of  sus- 
pense. The  ferreting  out  of  the  real  mur- 

derer by  the  father  is  also  a  good  point. 
The  director  has  missed  certain  opportu- 

nities for  additional  comedy  touches  in  the 
sequences  where  the  two  partners  take  care 
of  the  baby  but  he  has  effectively  played  up 
the  situation  where  Carey  at  the  risk  of 
being  arrested  for  murder  goes  back  to  town 
to  get  help  for  his  injured  partner  and  the 
baby.  One  of  the  chief  weaknesses  of  the 
production  is  that  it  has  been  assembled  and 
titled  in  such  a  manner  that  the  action  is 
not  at  all  times  entirely  clear;  however, 
the  good  points  overweigh  this  and  make 
it  an  entertaining  program  attraction. 
Harry  Carey  has  a  thoroughly  congenial 

role  and  gives  a  good  performance  in  which 
he  is  ably  aided  by  Charles  J.  L.  Mayne  as 
his  partner.  Margaret  Landis  is  attractive 
as  Carey's  sweetheart  and  Edward  Hearn 
effective  in  a  "heavy"  role.  The  remainder of  the  cast  are  entirely  satisfactory. 
The  title  does  not  apoear  to  be  applicable 

insofar  as  the  "miracle"  is  concerned,  how- 
ever, it  will  probably  prove  a  good  one  from 

a  box-office  standpoint. The  Cast 
Nell  Allison  Harry  Carey 
Judy  Stanton  Margaret  Landis 
"Hopeful"  Mason  Charles  J.  L.  Mayne 
Hal  Norton  Edward  Hearn 
Violet   Hedda  Nova 
Jim  Starke  Edmund  Cobt 
Dr.  Amos  Stanton  Alfred  Allen 
Sam  Brodford  .'  Bert  Sprotte Story  by  Frank  Pierce  , 

Directed  by  Val  Paul 
Photographed  by  William  Thornley 

Length,   six  reels The  Story 

Neil  Allison,  an  assayer  in  a  mining  town, 
is  duped  into  giving  a  good  report  on  a  mine 
which  Jim  Starke  is  anxious  to  sell.  He 
goes  to  Starke,  a  fight  ensues,  and  Starke  is 
killed.  Neil  is  accused  of  the  murder,  but 
gets  away.  He  becomes  the  partner  of  a 
lonely  miner  in  the  hills  and  they  adopt  a 
baby  whose  parents  have  met  death  in  a 
snowstorm.  Later,  at  the  risk  of  his  own 
life  and  liberty,  Neil  returns  to  town  to  get 
a  doctor  for  the  sick  baby.  It  develops  that 
his  partner  is  the  father  of  the  murdered 
man,  however.  Neil  protests  his  innocence, 
the  old  man  believes  him  and  succeeds  in 
ferreting  out  the  real  murderer  who  is  Neil's rival  for  the  hand  of  the  daughter  of  the  man 
who  bought  the  worthless  mine.  So  every- 

thing turns  out  all  right  and  Neil  wins  the 

girl. 
"Mine  to  Keep" 

A  Marriage  Problem   Is  Theme  of  Enter- 
taining Grand-Asher  Feature,  Star- 

ring Bryant  Washburn 
Reviewed  by  C.  S.  Sewell 

Jealousy  on  the  part  of  the  husband  at 
the  outset  of  married  life,  aggravated  by 
his  own  record  as  a  rounder  and  intensified 
by  the  half-truths  and  half-lies  told  to  the 
wife  by  a  rejected  suitor,  furnishes  the 
theme  for  "Mine  to  Keep."  It  is  a  Ben 
Wilson  production  and  the  first  feature  offer- 

ing of  Grand-Asher  Distributing  Corporation 
which  is  releasing  on  the  state  right  market. 

Mr.  Wilson  has  selected  a  good  cast  head- 
ed by  Bryant  Washburn,  Margaret  Landis 

and  Wheeler  Oakman,  and  produced  a  pic- 
ture that  should  prove  a  satisfactory  offer- 

ing for  the  average  theatre,  particularly  the 
neighborhood  house.  It  deals  with  a  famil- 

iar situation  and  while  not  preachy,  contains 
good  advice  for  those  who  have  recently  or 
are  about  to  embark  on  the  sea  of  matri- 

mony. The  story  holds  the  interest,  shows 
how  the  young  wife  resents  her  husband's unfounded  suspicions  and  his  imperious  at- 

titude toward  her  and  her  friends,  how  this 
is  aggravated  by  doubt  until  she  leaves  him, 
but  becomes  reconciled  when  she  learns  the 
real  truth  and  he  too  has  learned  to  trust 
and  believe  in  her. 
The  leading  characters  give  good  perform- 

ances. Bryant  Washburn  is  well  cast  as  the 
husband;  Margaret  Landis  is  attractive  and 
effective  as  the  wife  who  throughout  gets 
the  spectators'  sympathy,  and  Wheeler  Oak- man  has  the  role  of  the  third  member  of  the 
tringle  who  first  appears  to  be  a  true  friend 
of  the  wife,  but  later  reveals  his  true  colors. 
The  minor  roles  are  all  satisfactorily  han- 

dled. . Cast 

Victor  Olney  Bryant  Washburn 
Constance  Rives  Mabel  Forrest 
Clint  Mowbray  Wheeler  Oakman 
Carmen  Jay   Charlotte  Stevens 
Mrs.  Joy   Laurie  LaVernie 

f  Peaches  Jackson 
Three  Little  Joys   -|    Mickie  Moore 

I  Pat  Moore Jack  Deering   .  .  Francis  Ford 
Sewell   Harry  Duneanson 
Pelton   ..    .._  Charles  Mason 
Mrs.  Deering  Edith  Stayart 

Directed  by  Ben  Wilson. 
Story  by  Evelyn  Campbell. 
Scenario  by  Arthur  Stattler. 

Length,  5,761  feet. 
Story 

Victor  Olney,  immediately  after  his  mar- 
riage to  Constance,  becomes  intensely  jealous 

of  her  love,  is  suspicious  of  everyone,  and 
resents  her  being  even  friendly  with  other 
men,  particularly  Clint  Mowbray,  a  former 
suitor.  Constance  rebels  at  his  domineering 
attitude  and  when  Mowbray  makes  it  ap- 

pear that  there  has  been  an  affair  between 
Victor  and  a  girl  dancer  who  was  injured 
at  Victor's  bachelor  supper,  Constance  leaves him  and  strives  to  mend  matters  by  nursing 
the  girl  back  to  health.  Victor's  mother-in- law  shows  him  the  fallacy  of  his  attitude 
and  convinces  him  he  should  have  faith  and 
trust  in  Constance.  When  he  goes  to  her  a 
reconciliation,  is  easily  effected  as  she  has 
learned  from  the  girl  that  there  was  never 
anything  between  her  and  Victor. 

Testimonial  Banquet 

In  West  Philadelphia  to  Stanley  Co. 
and  Marcus  Benn 

As  a  token  of  appreciation  for  the  con- 
struction of  what  is  said  to  be  the  most 

beautiful  theatre  in  west  Philadelphia,  the 
new  Benn  Theatre,  business  men  and  promi- 

nent residents  of  the  section  will  give  a 
banquet  to  the  officers  and  directors  of  Stan- 

ley Company  of  America  and  Marcus  A. 
Benn  at  the  Hotel  Adelphia,  August  IS,  in 
the  evening.  Those  in  charge  state  that  in 
giving  southwestern  Philadelphia  this  the- 

atre the  Stanley  Company  not  only  bestows 
a  landmark  of  beauty  and  place  of  entertain- 

ment, but  also  gives  material  benefits  to  the 
land  owners  in  that  section  by  enhancing values. 
The  new  Benn  will  be  formally  opened 

September  1.  It  is  named  after  Marcus 
Benn,  who  has  long  been  a  resident  of  that 
section  and  engaged  in  the  operation  of  pic- 

ture theatres,  and  who  will  manage  the  new 
house.  It  is  really  two  structures — one  the 
theatre  proper  and  the  other  a  large  dance 
hall  and  stores,  with  a  court  connection,  and 
occupies  an  entire  city  square.  The  seating 
capacity  is  2,000  and  the  theatre  will  be  de- 

voted to  first  run  features. 

Again  with  Coogan 
After  an  absence  of  several  months  Arthur 

Bernstein  has  rejoined  Jackie  Coogan  Produc- 
tions, Inc.,  as  production  manager  for  the  pic- 
tures that  will  be  produced  henceforth  at  the 

Metro  studios  in  Hollywood. 
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"Determination"  Gets 

Big  Boston  Date 

BOSTON*— (Special) — The  Lee-Brad- 
ford special,  "Determination,"  will open  an  indefinite  engagement  at  the 

Park  Theatre,  New  England's  premier picture  pavilion,  on  Labor  Day,  ac- cording to  arrangements  made  this 
week  by  Harry  Segal,  of  Pioneer  Film 
Corporation.  Mr.  Segal  this  week 
opened  negotiations  with  Arthur  Lee, 
of  Lee-Bradford  Corporation,  for  the 
purpose  of  obtaining  the  personal 
appearance  services  of  a  number  of 
stars  in  the  picture. 
"Determination,"  according  to  re- ports, has  been  meeting  with  much success  as  a  road  show  proposition. 

Last  month  it  completed  a  financially 
successful  run  at  the  Criterion  The- 

atre in  Atlantic  City. 

Rin-tin-tin.  The  picture  has  been booked  into  the  Strand,  Providence, 
K.  Lj  Capitol,  Springfield,  Mass.,  and Strand  in  Portland,  Me. 

BALTIMORE  —  (Special)  —  "Is 
Money  Everything?"  is  the  headline attraction  at  the  Metropolitan  this 
week  where,  despite  the  intense  heat, 
it  opened  to  good  business. 

PROVIDENCE.  R.  I.— (Special)— To Principal  Pictures  Corporation  goes the  distinction  of  having  two  of  its 
features  playing  this  city's  de  luxe theatres  day  and  date.  At  the  Victory 
Theatre  "East  Side,  West  Side"  was attracting  capacity  business,  while  at 
the  Emery-Majestic,  the  largest  movie 
bouse  in  New  England,  "Temporary 
Marriage"  is  topping  the  board. 

WASHINGTON,  D.  C— (Special)— 
Warner  Brothers'  "Where  the  North 
Begins"  is  proving  a  splendid  box- office  and  warm  weather  picture  for the  Rialto  Theatre  here  this  week. 
This  city  is  in  deep  mourning  over the  death  of  the  President  nnd  the 
weather  has  been  extremely  hot,  but 
despite  these  handicaps  the  picture 
has  been  registering  well. 

PITTSBURGH — (Special) — Only  the 
heat  held  back  business  at  tin- Olympia  Theatre  this  week,  where 
Warner  Brothers'  "Main  Street"  was being  shown.  The  picture  was  given 
clever  advance  exploitation. 

NEW  YORK  CITY— Truart's  Elaine 
Hammerstein  production,  "Broadway Gold."  is  now  at  its  third  week  at the  Cameo  Theatre.  Business  during 
the  first  two  weeks  was  capacity  at 
the  de  luxe  afternoon  and  night  show- ings and  fairly  good  in  between. 

PITTSBURGH  —  (Special)  —  The color  of  snow  and  all  that  sort  of 
outdoor  stuff  in  Arrow's  "Jacqueline" helped  a  lot  to  draw  customers  to  the 
Blackstone  Theatre  in  this  city  this week. 

BOSTON  —  (Special)  —  William 
Shapiro,  of  the  Franklin  Film  Ex- 

change here,  has  arranged  for  a  num- ber of  choice  first  run  showings  of 
the  Warner  Brothers'  production, 
"Where  the  North  Begins,"  starring 

INDIANAPOLIS  —  (Special)  —  Al 
Lichtman'8  Preferred  Picture, 
"Daughters  of  the  Rich,"  was  hold- ing up  wonderfully  at  the  Apollo 
this.week  in  spite  of  the  hot  weather. 
The  Preferred  Pictures  have  gained 
considerable  popularity  in  local bouses. 

LIVE  EDITORIALS 

By  ROGER  FERRI 

JUST  a  few  more  weeks  and  the  1923-24  season  will  be  in  full  swing. 
That  is  a  happy  thought. 

But  what  preparations  have  you  made  to  inaugurate  that  season 
auspiciously?    Are  you  equipped  with  facilities  so  absolutely  neces- 

sary to  properly  meet  the  requirements  of  your  exhibitors,  Mr. 
Exchangeman  ? 
Have  you  lined  up  proper  product? 
Have  you  overbought? 
Have  you  properly  circularized  your  territory  acquainting  your  ex- 

hibitors with  your  1923-24  offerings? 
Are  you  abreast  of  the  time? 
And  do  you  realize  that  this  is  THE  independent  year? 

THINK  those  queries  over,  Mr.  Exchangeman. 
Give  them  thoughtful  and  serious  consideration. 

Your  BIG  opportunity  is  here.    It  is  here  for  you  to  make  the 
BEST  of  it. 

Start  NOW.  Start  with  the  season.  Start  while  the  starting  is 
good.  Don't  allow  the  season  to  get  the  jump  on  you.  Make  hay while  the  sun  shines  its  brightest. 

Start  RIGHT.  And  keep  on  WORKING.  Start  something— and 
FINISH  it. 
You  have  dollars  at  stake.  And  dollars  are  valuable.  It's  the  good 

old  reliable  dollar  that  has  value  in  business.  It  depends  on  you 
whether  that  value  is  maximum  or  minimum.  Keep  that  dollar  work- 

ing— working  to  make  more  dollars. 

INDEPENDENTS  never  had  brighter  prospects.    Everything  is  in 
their  favor.    They  have  the  confidence  of  the  exhibitor;  don't 

betray  or  abuse  that  confidence.  ■ 
Independents  will  h;V£  a  big  year. 
Of  that  we  are  coi*?3ent.  We  know,  for  an  absolute  fact,  that 

there  are  considerably  more  real  honest-to-goodness  dollars  and  cents 
dates  available  today,  than  at  any  time  in  the  history  of  independents. 

We  find  program  companies  with  theatre  interests  welcoming  inde- 
pendent productions. 

The  cry  is:    Fewer  and  better  pictures. 
Follow  them  with  real,  genuine  service.  Sell  pictures,  and  give 

service.  Giving  service  to  the  fellow  who  is  distributing  or  exhibit- 
ing your  product  is  a  step  in  the  right  direction  for  you — it  means more  dollars  and  cents  for  you. 

Resolutions  are  meaningless. 
It  is  straightforward,  honest,  co-operative  business  methods  that  will win  out. 

We've  had  altogether  too  much  manipulation.   There  has  been 
altogether  too  much  dickering — and  too  little  action. 

This  is  a  BIG  business.    Let's  do  business  in  a  BIG  way. 

INDEPENDENT  producers  should  be  encouraged— not  discouraged. But  we  know  no  few  who  have  been  discouraged  and  retired.  We 
know  bankers  who  were  forced  to  throw  up  their  hands  and  shout 
"Kamerad,"  because  of  certain  dealings  that  would  not  be  tolerated in  other  lines  of  business  endeavor. 

Last  winter  two  gentlemen  came  to  New  York  from  Denver.  They 
had  made  a  series  of  pictures  for  a  certain  distributor  who  had  not 
submitted  a  single  report  on  revenue,  dates,  etc.,  despite  the  fact 
those  pictures  were  being  shown  extensivly  and  territorial  rights  dis- 

posed of. The  gentlemen  came  here  for  an  accounting.  They  were  stalled  and 
bluffed  unmercifully.  There  was  no  way  of  recovering  the  money, 
for  the  concern  handling  the  pictures  was  literally  bankrupt. 

Finally,  in  despondency,  the  two  withdrew  and  returned  to  Denver. 
They  put  their  experience  down  as  "profit  and  loss." 
FROM  that  very  same  city  this  week  came  a  representative  of 

another  independent  producer,  who  had  turned  over  his  product 
to  a  certain  distributor,  who  "has  made  no  visible  effort  to  live  up  to his  contract  with  the  Denverite. 

He,  too,  was  to  have  made  regular  reports  on  sales,  etc.  He  did 
nothing  of  the  sort. 
He  has  no  acceptable  reason  for  this  negligence. 
Like  the  other,  he,  too,  has  evaded  the  visitor. 
A  guilty  conscience  has  prompted  him  to  suddenly  take  a  trip  out 

of  town.    But  that's  neither  here  nor  there. 
The  time  has  come  when  the  like  of  these  distributors  should  br 

put  out  of  the  industry,  for  they  are  a  hindrance.  Certainly,  they 
are  not  the  type  any  real  business  man  would  want  to  have  any 
transactions  with.  But  still  they  exist;  they  parade  up  and  down 
Broadway,  virtually  commute  between  New  York  and  Los  Angeles, 
are  illuminated  with  diamonds  that  would  have  made  a  "piker"  of  the 
late  "Diamond  Jim"  Brady — living  fashion  plates — and,  yet,  continue victimizing  left  and  right. 
However,  this  last  gentleman  stumbled;  he  will  have  to  pay  the 

fiddler  who  played  so  long  at  the  expense  of  others. 
The  latter  are  sick  and  tired  of  footing  the  bills. 
That's  why  the  showdown  has  come. 
And  the  erring  distributor  will  soon  be  made  to  account  for  his 

every  questionable  action  before  the  judiciary. 

Rosenberg  and  Lessers 

to  Hold  Big  Conference 

Sol  Lesser  and  Michael  Rosenberg,  of  Principal  Pictures  Corpora- 
tion, will  shortly  arrive  in  New  York  and  prior  to  the  sailing  for 

Europe  of  Sol  Lesser,  these  film  executives  will  hold  a  series  of  im- 
portant conferences  with  Irving  M.  Lesser,  head  of  the  New  York 

offices  of  Principal  Pictures  Corporation.  Both  are  due  in  New  York 
August  IS. Chief  among  the  topics  for  discussion  between  these  men  will  be 
the  final  distribution  arrangements  for  film  product  already  com- 

pleted and  estimated  in  production  cost  in  the  $2,000,000  mark. 
Arrangements  will  also  be  mads  for  distribution  pertaining  to  the 

film  productions  contemplated  for  the  forthcoming  season  beginning 
in  September.  These  pictures  will  be  big  features  and  will  include 
in  part,  "The  Winning  of  Barbara  Worth,"  starring  Florence  Vidor 
and  featuring  other  well-known  and  popular  players;  "The  Re- 

creation of  Brian  Kent"  and  "The  Calling  of  Dan  Matthews,"  all 
being  from  the  pen  of  Harold  Bell  Wright,  a  series  of  eight  Harry 
Langdon  comedies,  a  series  of  twelve  Tolhurst  insect  pictures  called 
"Secrets  of  Life,"  two  society  dramas  adapted  to  the  screen  from 
well-known  books  of  large  circulation  and  other  features  on  the  next 
season's  schedule  of  Principal  Pictures  Corporation. 
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Weber  and  North  Forecast  Big 

Business  Ahead  for  Independents 
Foreseeing  a  big  year  ahead  for 

the  Independents,  Weber  &  North 
are  making  plans  to  take  full  ad- 

vantage of  it. 
Sam  Sax,  national  sales  man- 

ager for  L.  Lawrence  Weber  and 
Bobby  North,  and  one  of  the  prin- 

cipal cogs  in  the  well-known  In- 
dependent machine,  is  extremely 

optimistic. 
"This  is  .m  'Independent'  year," 

says  Sam  Sax,  national  sales  man- 
ager for  L.  Lawrence  Weber  and 

Bobby  North,  "and  we're  going to  take  every  advantage  of  it, 
too. 
"We  now  have  'Marriage  Morals' 
and  'Don't  Marry  for  Money' 
ready,  and  the  keen  interest  and 
favorable  comment  they  have 
aroused  is  surely  gratifying.  Even 
before  our  formal  announcement 
of  these  pictures  we  had  a  host  of 
inquiries  on  them  and  three  terri- 

tories were  sold  upon  a  screening 
of  these  pictures.  That's  a  pretty good  indication  that  the  market 
is  eager  for  independent  pictures 
— if  they're  right. 

"In  making  'Marriage  Morals' 
and  'Don't  Marry  for  Money'  we 
had  the  high  class  theatres  in 
mind  as  well  as  the  smaller  ones, 
and  made  two  pictures  that  no 
theatre  is  too  big  or  fine  to  show. 
Our  accessories  and  publicity  will 
also  measure  up  to  that  standard. 
"Will  Nigh  surely  excelled  all 

his  prior  efforts  in  making  'Mar- 
riage Morals.'  He  assembled  a 

cast  that's  unusual.  To  that  he 
added  a  lavish  production  and  his 
own  capable  direction. 

"B.  P.  Fineman  has  every  rea- 
son to  be  proud  of  'Don't  Marry 

for  Money.'  One  of  the  best  bal- anced casts  ever  seen  on  the 
screen  is  seen  in  this  picture.  It 
is  headed  by  House  Peters.  Clar- 

ence L.  Brown's  direction  is  utter- 
ly without  fault  and  the  photog- 

raphy is  as  nearly  perfect  as  any 
I've  ever  seen." 

Chicago  "Biz" Not  So  Good 
CHICAGO—  (Special)  —Business  in 

this  city  has  not  been  so  very 
profitable  if  what  exchangemen  hear from  exhibitors  can  be  taken  as  so. 
Exhibitors  throughout  Illinois  have 
been  spending  rather  lavishly  exploit- ing their  product. 
Frank  Zambreno,  of  Progress  Pic- tures Exchange,  is  an  optimist 

through  and  through.  He  is  one  ex- changeman  who  has  never  complained 
about  business.  His  service  depart- ment has  saved  many  a  show  for  an 
unfortunate  exhibitor,  many  of  whom 
look  to  Frank  as  their  "life  saver" 
and  a  "friend  in  need." 

over  the  local  distribution  rights  to 
the  Grand-Asher  output  and  has 
negotiated  for  the  Northern  Illinois 
and  Indiana  rights  to  Equity's  "The 
Daring  Years." 
Considerable  dates  have  been  ob- 

tained by  independent  exchanges  for 
the  showing  of  pictures  here.  Mc- 
Vicker's,  it  is  said,  has  contracted with  the  Warner  exchange  to  show  all 
their  pictures  at  that  house. 

"Partners  of  the  Sunset"  has  been 
sold  by  Arthur  Lee,  of  Lee-Bradford, 
to  the  Twentieth  Century  Film  Cor- 

poration of  Philadelpha,  for  Eastern Pennsylvania  and  Southern  New Jersey. 

Philly  'Changemen 
Take  a  Week  Off 

PHILADELPHIA— (Special)— Local exchangemen  took  a  week  off  this 
week.  Most  of  them  adjourned  to 
Atlantic  City  last  Friday  night  and 
will  remain  there  all  this  week.  Their 
remaining  over  this  week  is  made 
necessary  because  of  the  presence  of 
all  exhibitors  of  Eastern  Pennsyl- vania and  Southern  New  Jersey  at 
the  famous  resort,  where  the  annual 
exhibitor  convention  is  being  held. 

H.  H.  Blumberg,  managing  director 
of  the  A.  B.  A.  Film  Company  of 
Johannesburg,  South  Africa,  accord- ing to  Arthur  Lee,  is  now  in  this 
country  seeking  South  African  rights 
to  productions.  He  is  making  his 
offices  at  the  Lee-Bradford  offices  sit 701  Seventh  avenue.  New  York. 

Timely  News 

From  Coast 

S.  R.  Studios 

John  Grey,  formerly  associated  with Mack  Sennett,  has  been  engaged  as 
head  of  the  comedy  department  of Principal  Pictures  Corporation. 
Arthur  F.  Statter  will  write  the 

continuity  for  "Leave  It  to  Gerry," the  first  feature  production  that  Ben 
Wilson  will  make  for  Grand-Ascher. Billie  Rhodes  will  star. 

Harry  Charnas,  of  Cleveland,  is 
piloting  Al  Lichtman  on  a  tour  of 
the  Charnas  exchanges  in  Cleveland, 
Pittsburgh,  Cincinnati  and  Detroit. 

Dave  Warner,  who  formerly  man- 
aged the  Warner  Exchange  in  Detroit, 

is  now  a  partner  in  the  casting  firm of  Warner  &  Muller. 

The  following  Philadelphia  ex- changemen attended  the  Atlantic  City 
convention :  Bob  Lynch,  of  Metro's independent  exchange;  David  Segal, 
of  Royal  Pictures,  Inc. ;  Tony 
Luchese,  Bill  Haggerty  and  Oscar 
Neufeld,  of  De  Luxe  Film  Corpora- tion :  Gene  Marcus,  of  Twentieth 
Century  Film  Corporation ;  Lou  Bur- 
man,  of  Independent  Film  Corpora- 

tion ;  Lou  Korson  and  Sam  Amster- 
dam, of  the  Masterpiece- Al  Lichtman Preferred  Picture  Exchanges;  Dave 

Starkman,  of  the  Imperial  Pictures 
Corporation,  and  others. 

Two  of  the  busiest  exploitation  men 
at  the  convention  are  Tom  Bible,  of 
Royal  Pictures,  and  Bill  Haggerty, 
of  the  De  Luxe,  both  of  whom  have 
been  working  here  literally  night  and 
day  making  preparations  to  acquaint 
exhibitors  with  their  respective  firms' 
product. 

Live  News 

Jane  Thomas,  the  Clifford  S.  Elfelt star  who  will  be  featured  in  a  series 
of  eight  productions  in  1923-24,  made a  personal  appearance  at  the  annual 
convention  of  the  Eastern  Pennsyl- vania exhibitors  at  Atlantic  City,  N. 
J.,  this  week. 

Victor  B.  Fisher,  of  Fisher  Produc- tions, Inc.,  of  Los  Angeles,  arrived  in New  York  this  week.  He  plans  to 
open  an  eastern  office  in  New  York to   handle  distribution. 

Lester  F.  Scott,  Jr.,  sales  repre- sentative for  C.  C.  Burr,  this  week 
disposed  of  the  high  sea  rights  to 
the  Johnny  Hines  special,  "Sure-Fire Flint."  The  picture  will  be  given  a premiere  on  the  S.S.  Leviathan. 

Preferred  Pictures  Corporation  Is 
organizing  its  local  exchange  here, which  will  start  functioning  late  this 
month,  according  to  reports  heard 
along  film  row. 
Clifford  S.  Elfelt,  of  Clifford  S. 

Elfelt  Productions,  while  in  this  city, 
closed  with  Security  Pictures  Cor- poration for  the  distribution  of  that 
firm's  series  of  eight  pictures  starring Jane  Thomas.  He  also  sold  three  J. 
B.  Warner  pictures  to  Security.  The 
Warner  pictures  are  "Danger,"  "Big Stakes"  and  "Crimson  Gold." 

Rutgers  Neilson.  formerly  with  the 
Amedeo  J.  Van  Buren  Enterprises. 
Inc.,  is  now  publicity  director  for 
C.  C.  Burr  Master  Films.  Inc. 

"The  Veil  of  Happiness."  the  story for  which  was  written  by  Georges 
Clemenceau,  former  French  premier, 
is  being  handled  in  this  country  by Edward  L.  Klein. 
Louis  Aucrbach,  of  Import  & 

Export  Film  Corporation,  announced this  week  that  the  musical  score  for 
"Othello"  has  been  completed  by 
Hugo  Reisenfeld.  director  of  the Paramount  New  York  theatres. 

Joe  Friedman,  of  Celebrated  Film 
Plavers'  Corporation,  is  looking  for 
product  for  next  year,  according  to 
reports  here.    He  already  has  taken 

Sol  Lesser,  of  Principal  Pictures 
Corporation,  who  with  Mike  Rosen- 

berg and  Harry  Wilson,  is  due  in New  York  next  week  to  confer  with 
Irving  Lesser,  eastern  manager,  will 
make  a  four-week  tour  of  Europe. 

Irving  Cummings,  the  independent 
producer,  returned  to  the  coast  last 
week  following  a  three-week  sojourn on  the  coast. 

Al  Leitcher,  formerly  a  New  York 
vaudeville  agent,  is  now  making  his 
headquarters  in  Detroit  where  he  is 
booking  vaudeville  and  movie  stars into  movie  houses. 

Clifford  S.  Elfelt,  who  is  in  New 
York,  will  start  production  on  the 
first  Jane  Thomas  production  late  in 
August. 

Principal  s  first  Harold  Bell  Wright 
story  has  been  adapted  to  production. 
It  is  "When  a  Man's  a  Man."  It  has been  completed. 

The  New  York  offices  of  the  newly 
formed  American  firm  of  Hepworth 
Distributing  Corporation  have  bsen 
opened  in  the  Loew  State  Theatre Building, 

Waldemar  Young  is  working  on  the 
screen  version  of  Gasnier's  "Poisoned Paradise"  for  Preferred  Pictures  re- lease. 

"Felix  Calms  His  Conscience,"  an M.  J.  Winkler  Felix  cartoon-comedy, was  one  of  the  featured  bits  of  the 
program  at  the  Rialto  Theatre  in  New York  this  week. 

Elaine  Hammerstein  has  started 
production.  Eddie  Dillon  directing, 
on  "Drums  of  Jeopardy." 

Tony  Luchese,  of  De  Luxe  Film 
Exchange,  spent  no  little  money  ex- ploiting his  1023-24  product.  Luchese has  closed  with  Clifford  S.  Elfelt,  of 
Clifford  S.  Elfelt  Productions,  Inc., 
for  a  series  of  eight  pictures  starring 
Jane  Thomas,  and  he  is  already  ex- ploiting that  star  who  is  making 
personal  appearances  at  the  conven- tion. Clifford  S.  Elfelt  also  was  in attendance. 

Publicity  men  on  the  West  Coast 
are  reporting  a  thriving  business. 
Stars  and  principals  have  at  last 
realized  the  real  value  of  consistent- advertising  and  personal  publicity. 

Tom  White  will  direct  "The  White Man"  for  Preferred  Pictures  im- 
mediately after  he  has  completed  pro- 

duction on  "The  Virginian,"  also  for Preferred. 

No  distributing  arrangements  have 
as  yet  been  made  for  "Broadway Broke,"  the  Murray  Garsson  picture starring  Mary  Carr. 

Lenore  Ulric,  who  will  head  an  all- 
star  cast  in  Warner  Brothers'  "Tiger Rose,"  returned  last  week  from  the Yosemite  Valley  to  start  interior 
work. 

George  Fecke.  of  the  Boston  Motion 
Picture  Distributing  Corporation,  re- 

turned to  the  Hub  this  week,  follow- ing a  lengthy  visit  to  the  West 
Coast. 

Lou  Marangella.  Warner  Brothers' new  coast  publicity  director,  arrived 
in  this  city  on  Monday.  He  will  go 
to  work  immediately.  Lou  met  a  host of  friends  when  he  stepped  off  the 
train. 

J.  Fred  Cubberly,  of  the  F.  &  R. 
Film  Exchange  of  Minneapolis,  re- turned to  Minneapolis  late  last  week 
following  a  series  of  conferences  he 
had  with  Abe  Warner,  of  Warner Brothers. 

Zit  (C.  F.  Zitzell),  one  of  the  best 
known  and  most  popular  show  mag- nates and  writers  in  the  business,  has 
entered  the  short  subject  production 
field.    He  nas  two  pictures  completed. 

The  complete  cast  for  Warner 
Brothers'  screen  version  of  George  M. 
Cohan's  "George  Washington  Jr."  in- cludes Gertrude  Olmstead,  Leon 
Barry,  Wesley  Barry,  who  will  star; Otis  Harlan,  Charles  Conklin,  Edward 
Phillips  and  William  Courwright. Mai  St.  Clair  will  direct. 

Business  has  been  hit  hard  at  the- 
atres during  the  past  two  weeks,  ac- cording to  reports  from  eastern managers.  , 

Dan  Mason,  creater  of  the  skipper 
role  in  the  comical  "Toonerville 
Trolley"  comedies,  will  play  an  im- portant comedy  role  in  the  Warner 
feature,  "Conductor  1492,"  starring Johnny  Hines. 

Independent  productions  for  1923-24 will  be  generally  released  beginning 
with  the  first  of  September,  judging 
from  the  release  schedules  of  several 
companies. 

Others  in  the  cast  of  "Conductor 1492,"  which  is  a  tentative  title,  are Dorothy  Vernon,  Robert  Cain,  Fred 
Esmelton  and  Byron  Sage.  ■  Produc- tion starts  this  month. 

Sam  Saxe,  sales  manager  for  L. 
Lawrence  Weber  &  Bobby  North,  will 
leave  this  week  on  a  tour  of  the 
exchange  cities  in  this  country  in  the 
interest  of  Weber  &  North  produc- tions. 

Marc  McDermott,  the  veteran  and 
popular  character  man.  arrived  here 
Monday  to  start  work  on  Warner Brothers'  pictures. 

Jack  Fnld,  one  of  the  best  known 
exploitation  members  of  the  film 
fraternity,  has  joined  Sam  Zierler's Commonwealth  Film  Corporation  in 
New  York  as  publicity  and  exploita- tion director. 

Burton  King  lias  signed  with  Selz- 
nick  to  make  a  series  of  four  inde- 

pendent productions  that  L.  J.  in- tends releasing  on  the  franchise  plan 
in  the  independent  market. 
Production  on  the  third  indepen- 

dent production  of  Blasted  Trails 
Productions,  Inc.,  co-starring  John Lowell,  Jane  Thomas  and  Baby  Ivy 
Ward,  has  been  completed  at  the 
Glovprsville.  N.  Y.,  studio.  George 
Irving  directed,  while  L.  Case  Russell wrote  the  story  and  continuity.  Joe 
Settle  photographed. 

The  production  boom  here  has 
brought  hundreds  of  Easterners  to 
this  city.  They  come  on  every  train, 
so  it  seems,  and  they  cover  every 
branch  of  the  picture  business. 

It  is  estimated  that  there  are  some- thing like  40  independent  producing 
units  Working  here  on  product  in- tended for  exclusive  distribution  in 
the  independent  market. 
The  ambition  of  many  individual 

stars  to  head  their  own  producing 
unit  has  apparently  died  off  owing, 
probably,  to  the  flop  that  many  of them  took. 

Several  New  York  independent  dis- tributors attended  the  annual  M,  P. 
T.  O.  of  Eastern  Pennsylvania  and 
Southern  New  Jersey  convention  in 
Atlantic  City  this  week. 

Irving  Cummings  expects  to  start 
production  on  another  picture  the 
latter  part  of  next  month.  However, 
before  starting  he  wants  to  ascertain 
the  behavior  of  exchanges  that  are 
handling  his  initial  release,  "Broken 
Hearts  of  Ilroadway." 
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Blue  Ribbon  List  of  Independent  Exchanges 

NEW  YORK 
EENOWN  EXCHANGES.  729  Seventh  Avenue. 

The  Empty  Cradle.  Women  Men  Marry.  East 
Side,  West  Side.  The  Spider  and  the  Rose.  Tem- porary Marriage.  The  Man  From  Ten  Strike. 
Bright  Lights  of  Broadway.  Elaine  Bammer- steiu  specials. 
COMMONWEALTH  FILM  CORF.  729  Seventh 

Avenue.  I'referred  Pictures  specials.  Clara  Kim- ball louug  series.  Johnny  Uines  features.  Mis- cellaneous features;  Eddie  Polo  and  Adventures 
of  Tarzau  serials;  Eddie  Lyons  and  Billy  West 
comedies;  Prizma  and  Burlingbam  educational. CAPITAL  FILM  EXCHANGE.  729  Seventh 
Avenue.  Ulchard  Talmadge  productions,  second series. 
A1WON  FILM  CORP.  729  Seventh  Avenue. 

Big  Hoy  Williams  series. 
AI'OLLO  EXCHANGES.  1600  Broadway.  No- toriety. I  am  the  Law,  and  other  features. 

Twelve  reissue  Chaplins,  two  reels.  Joe  Rock, 
Hall  Konni  Koys,  Monty  Banks  and  Bill  Franey short  subjects. 

BOSTON 
FRANKLIN  T ILM  CO.  78  Broadway.  Warner 

Bros.  Screen  Classics.  Coming:  Warner  Brothers 18  Classics  of  the  Screen. 

PHILADELPHIA 
MASTERPIECE  FILM  ATTRACTIONS.  1329 

Vine  Street.  Eight  Preferred  Specials.  Begin- 
ning Sept.  1:    "Thirty  and  Two"  Specials. I>E  Ll'XE  F  ILM  CO.  1318  Vine  Street.  Mis- cellaneous big  features.  Watch  for  coming  an- nouncements. ROYAL  PICTURES.  1337  Vine  Street.  Sure 

Fire  Flint.  Man  From  Hell's  River.  Uncon- 
quered  Woman.  Love's  Old  Sweet  Song. 
Women's   Home  Companion  two-reel  subjects. 
TWENTIETH  CENTl'RV  FILM  CO.  250  N. 13th  Street.  The  Empiy  Cradle.  (Cheating 

Wives.)    With  Mary  Alden  and  Harry  Morey. 

PITTSBURGH 
QUALITY  FILM  CORP.  1022  Forbes  Street. 

C.  B.  C.  Specials,  serials,  short  subjects,  novel- ties. (Also  Lande  Film  Dlst.  Co.,  Cleveland, Cincinnati.) 
SUPREME  PHOTOPLAY  CO.  1022  Forbes 

Street.  Warner  Brothers'  Screen  Classics,  What's Wrong  With  the  Women?  etc. 
PROGRESS  PICTURES  CORP.  1028  Forbes 

Street.  Man  and  Wife.  Noue  So  Blind.  The 
Broken  Violin.  The  Little  Red  Scboolhouse. 
The  Rip  Tide.    Streets  of  New  York.  etc. <  on  Mima  FILM  CORP.  1010  Forbes  Street. 
Notoriety.  Sure-Fire  Flint.  Luck.  Jacqueline or  Blazing  Barriers  and  Whv  Girls  Leave  Home. 

CHICAGO 
CELEBRATED  PLAlEKs  FILM  CORP.  808 

South  Wabash  Avenue.  Preferred  Pictures. 
What's  Wrong  With  the  Women?  etc. PROGRESS  PICTURES  CO.  8U8  South  Wabash 
Avenue.  Jacqueline  or  Blazing  Barriers.  One 
Eighth  Apache.  Chain  Lightuiug.  The  Innocent Cheat.  Streets  of  New  York.  Ten  Nights  in  a 
Barroom.     Night  Life  In  Hollywood. 
RENOWN  PICTURES,  INC.  831  South  Wa- bash Avenue.  See  Renown,  New  York  City. 

Same  product. 
BUFFALO 

RENOWN  PICTURES,  INC.  505  Pearl  Street. 
See  Renown,  New  York  City.    Same  product. 

MILWAUKEE 
MID-WEST  DISTRIBUTING  CO.  Toy  Build- 

ing. Environment.  World's  a  Stage.  Flesh  and 
Blood.  Man  From  Hell's  River.  Sage  Brush Trail.  The  Drug  Traffic,  and  David  Butler series. 
TUNSTALX  FILM  EXCHANGE,  INC.  715 

Wells  Street.  School  Days.  Ashamed  of  Parents. 
Why  Girls  Leave  Home.  Parted  Curtains.  Your 
Best  Friend. 
CELEBRATED  PLAYERS  FILM  CORP.  Toy 

Building.   See  Celebrated.  Chicago.  Same  product. 

INDIANAPOLIS 
PROGRESS  PICTURES  CO.  144  West  Vermont 

Street.    See  Progress.  Chicago.    Same  product. CELEBRATED   PLAYERS   FILM   CORP.  See 
Celebrated,  Chicago.    Same  product. 

CLEVELAND 
PROGRESS  PICTURES  CO.  518  Film  Build- 

ing. Streets  of  New  York.  Night  Life  In  Hol- lywood and  entire  Arrow  product. 
SKIRHOLL  BROS.'  GOLD  SEAL  PRODUC- 

TIONS. 413  Film  Building.  Warner  Brothers' Screen  Classics.  I  Am  the  Law.  Secrets  of 
Paris.    Entire  C.  C.  Burr  product. 

CINCINNATI,  O. 
PROGRESS   PICTURES   CO.     505  Broadway. 

Streets  of  New  Y'ork.    Night  Life  In  Hollywood, and  Arrow  product. 
WASHINGTON,  D.  C. 

SUPER  FILM  ATTRACTIONS.  INC.  Mather 
Bullillog.  Seven  Richard  Talmadgea.  Seven 
Frauklyn  Farnums.  Eight  Jack  Hoxies  and  six 
Neal  Harts.    Charles  Chaplin  revivals.  "Deserted 

at  the  Altar." ATLANTA 
PROGRESS  PICTURES,  INC..  A.  C.  Bromberg-, 

manager.  Arrow  specials,  including  "Jacqueline 
or  Blazing  Barriers."  "The  Little  Red  School- 
house."  "Lost  in  a  Big  City,"  "The  Rip  Tide," "Man  and  Wife,"  "The  Streets  of  New  York." 
"The  Broken  Violin"  and  "None  So  Blind." 

CHARLOTTE,  N.  C. 
PROGRESS  PICTURES,  inc.,  A.  C.  Bromberg. 

manager.     Same  product  as  Progress,  Atlanta. 
NEW  ORLEANS 

PROGRESS  PICTURES,  INC.,  A.  C.  Bromberg, 
manager.     Same    product   as   Progress,  Atlanta and  Charlotte. 

Warner  Films  Booked    C.  C.  Burr  Plans  Big 

by  Paramount  Houses      Production  Schedule 

Following  the  announcement 
that  important  Paramount  the- 

atres throughout  the  country  have 
booked  the  next  year's  product 
from  the  Warner  Brothers,  in- 

cluding first-run  showings  at  the Rialto  and  Rivoli  Theatres  in  New 
York  and  theatres  controlled  by 
the  Paramount  chain  in  the  South, 
comes  the  news  that  additional 
Paramount  theatres  have  recog- 
nied  the  importance  of  the  Warner 
Classics  and  have  also  made  reser- 

vations and  bookings  for  the  com- 
ing output. 

For  the  Texas  territory  W.  G. 
Underwood,  president  of  the  Spe- 

cialty Film  Company,  consum- 
mated the  deal  to  place  the  War- 

ner product  in  Paramount  houses. 
L.  Berman,  president  of  the  Inde- 

pendent Film  Corporation  in  Phil- 
adelphia, succeeded  in  booking  the 

forthcoming  Warner  features  with 
the  Stanley  Circuit,  including 
the  successful  photoplay  "Main 
Street."   
Broadway  Showings 

for  Independents 
A  Broadway  showing  has  been 

arranged  for  each  of  the  L.  Law- 
rence Weber  and  Bobby  North 

pictures — "Marriage  Morals"  and 
"Don't  Marry  for  Money" — at  the Central  Theatre. 
"Marriage  Morals,"  directed  by 

Will  Nigh,  with  Tom  Moore,  Ann 
Forrest,  Edmund  Breese  and 
others,  will  open  Sunday,  August 
12,  for  one  week  and  will  be  fol- 

lowed on  Sunday,  August  19,  by 

B.  P.  Fineman's  production,  "Don't 
Marry  for  Money,"  with  House Peters  and  ai:  all-star  cast. 
Manager  Andrew  J.  Cobe,  of  the 

Central  Theatre,  made  the  selec- 
tion of  these  two  pictures  from 

twenty  offered  him  for  the  only 
two  weeks  he  had  open. 

Capital  Mourns 
Harding  Death 

WASHINGTON—  (Special)  —Every independent  exchange  In  this  city will  be  closed  on  Wednesday  and 
Friday  of  this  week  as  a  tribute  to 
the  memory  of  the  late  President 
Warren  G.  Harding,  who  passed  away 
in  San  Francisco  last  week.  The 
motion  picture  houses  here  also  will be  closed  on  those  days. 

"Where  the  North  Begins,"  starring Rin  Tin  Tin.  the  dog  star,  a  Warner 
picture,  is  being  given  its  premiere  at 
Crandall's  Rialto  Theatre  here  this week. 
Tony  Luchese  and  Oscar  Neufeld. 

of  De  Luxe  Film  Corporation,  have 
purchased  the  local  territorial  rights 
to  three  J.  B.  Warner  features  from 
Clifford  S.  Elfelt,  of  Clifford  S.  Elfelt 
Productions. 
From  Clifford  S.  Elfelt  Productions 

De  Luxe  also  has  purchased  the  rights 
to  a  series  of  eight  productions 
starring  Jane  Thomas.  TLese  pic- 

tures will  be  released  during  1923-24. 
David  Segal,  of  Philadelphia,  will 

release  Irving  Cummings'  "Broken Hearts  of  Broadway,"  according  to reports  heard  In  local  exhibitor circles. 

C.  C.  Burr  is  in  the  midst  of  the 
most  ambitious  production  sched- 

ule of  his  career  and  the  Glendalj 
Studio  is  humming  with  activity. 
Ten  big  features  are  in  prepara- 

tion and  several  are  already  in 
production.  Four  pictures  starring 
Constance  Binney,  two  with 
Charles  "Chic"  Sale  and  four  with 
Doris  Kenyon  are  underlined. 
The  Constance  Binney  series  is 

being  produced  for  distribution 
through  Associated  Exhibitors. 
Miss  Binney's  initial  Burr  feature, 
directed  by  Kenneth  Webb,  is  now 
in  the  cutting  room  and  will  be 
ready  for  early  Fall  release.  Rich- 

ard Thorpe  appears  opposite  the 
star.  The  continuity  for  the  sec- 

ond Binney  picture  is  about  com- 
pleted and  production  will  be 

started  within  two  weeks. 
Charles  "Chic"  Sale  is  well  ad- 

vanced upon  his  first  Burr  re- 
lease in  his  series  which  Asso- 
ciated Exhibitors  will  distribute. 

Gregory  La  Cava  is  directing. 
Polly  Archer  is  Sale's  leading lady. 

Doris  Kenyon's  series  of  four pictures  will  be  made  for  the  States 
Franchise  Market.  Miss  Kenyon 
is  now  reading  the  manuscript  of 
her  first  picture,  which  is  entitled 
"Restless  Wives." 

Local  exchanges  are  very  much 
pleased  with  the  bookings  they  have 
received  during  the  summer,  which 
has  been  anything  but  a  good  one, 
financially,  for  theatres  that  have  re- mained open. 

Reports  of  Many  Tru- 
art  Sales 

Alexander  S.  Aronson,  general 
manager  of  sales  for  Truart  Film 
Corporation,  has  closed  a  contract 

with  Skouras  Brothers,  operating 
the  St.  Louis  Film  Exchange,  St. 
Louis,  Mo.,  for  the  franchise  of 
the  entire  series  of  five  Elaine 
Hammerstein  productions,  for  the 
territory  of  southern  Illinois  and 
eastern  Missouri.  The  first  of  the 
series  is  "Broadway  Gold,"  which 
is  to  be  followed  by  "Drums  of 
Jeopardy,"  now  in  production, 
from  Harold  MacGrath's  famous Saturday  Evening  Post  story  and 
novel. 
With  the  consummation  of  these 

arrangements  the  Truart  Fran- 
chise has  been  definitely  estab- 
lished in  approximately  seventy- 

five  per  cent,  of  the  United  States territory. 

"The  Prairie  Mystery,"  "The 
Western  Musketeer"  and  "Riders 
of  the  Range"  were  disposed  of 
by  Truart  to  Specialty  Film  Com- 

pany, Dallas,  Texas,  for  the  terri- tory comprising  North  and  South 
Carolina,  Georgia.  Florida,  Ala- bama and  Tennessee. 

Warners  Engage 
Doris  May 

Warner  Brothers  announces  that 
Doris  May  has  been  chosen  to 
play  opposite  Johnny  Hines  in  the 
star's  second  Warner  picture,  ten- 

tatively titled  "Conductor  1492." Other  important  parts  are  played 
bv  Dan  Mason,  Dorothy  Vernon, 
Robert  Cain,  Fred  Esmelton  and 
Byron  Sage.  The  feature  is  sched- uled to  go  into  production  early, 
this  month. 
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E.  A.  Film  Co.,  Johannesburg,  for 
South  Africa. 

In  addition  to  the  territory 
closed  on  the  super  production, 
the  Lee-Bradford  Corporation  has 
sold  "The  Broad  Road"  to  the  De 
Luxe  Film  Co.,  in  Philadelphia, 
and  "Shattered  Reputations"  to  A. E.  A.  Film  Co.,  of  Johannesburg, 
South  Africa,  as  well  as  to  Her- man Gluckman,  of  the  Capital 
Film  Corporation,  New  York  City. 

Scene  from  Will  Nigh's  "Marriage  Morals"  produced  and  dis- 
tributed by  L.  Lawrence  Weber  and  Bobby  North. 

Changes  in  Feature 

Schedules  for  C.  B.  G 

Fecke  Making  Plans 

for  Coming  Year 
George  M.  A.  Fecke,  of  Boston, 

has  been  on  the  West  Coast  for 

the  past  six  weeks.  Mr.  Fecke's object  in  going  to  the  West  Coast 
was  to  complete  arrangements  for 
making  pictures  for  the  coming 

year. 
Mr.  Fecke  has  been  actively 

connected  with  the  State  Rights 
field  for  the  past  year,  distributing 
and  controlling  the  world  rights 
on  such  pictures  as  "Yankee  Doo- 

dle, Jr.,"  "Annabel  Lee,"  three  Big 
Boy  Williams  Productions  and 
others  of  note. 

Commonwealth 

Takes  Exploitation Afar 

Vacationists  in  the  Adirondacks 
are  everywhere  greeted  by  signs 
and  notices  posted  in  conspicuous 
places  warning  them  against  The 
Greatest  Menace  to  the  Common- 

wealth. These  notices  bring  out 
forciby  this  warning: 
"You  are  in  danger  from  camp 

fires,  cigarettes,  etc.,  and  you  are 
guilty  of  gross  negligence  if  you 
do  not  take  proper  precautions. 
Keep  in  mind  at  all  times  The 
Greatest  Menace,  and  remember 
these  precautions  are  taken  for 

you,  my  boy,  and  the  Common- wealth."   
Much    Activity  at 
Warner  Studio 

The  Warner  Brothers'  Studio  is 
now  abuzz  with  excitement,  ac- 

cording to  reports  from  Jack 
Warner,  production  manager,  as 
elaborate  preparations  are  being 
made  for  the  immediate  produc- 

tion of  three  big  feature  pictures : 
"Lucretia  Lombard,"  "How  to 
Educate  a  Wife"  and  "Daddies." 

Changes  in  features  scheduled 
for  both  their  big  series,  the  "Co- 

lumbia Pictures"  and  the  "Box 
Office  Winners,"  are  announced 
this  week  by  the  C.  B.  C.  Film 
Sales  Corporation. 

"Traffic  in  Hearts"  is  to  be  the 
fourth  feature  on  the  Columbia 
Picture  series,  instead  of  "Mind 
Your  Own  Business,"  as  originally 
scheduled,  the  four  features  on  the 
Columbia  series  to  be  "Yesterday's 
Wife,"  "The  Marriage  Market," 
"Discontented  Husbands"  and 
"Traffic  in  Hearts." 

It  is  also  announced  that  the 
sixth  Box  Office  Winner,  three  of 
which  were  released  last  season, 
and  the  final  three  scheduled  for 

this  year,  is  to  be  "Innocence," which  will  follow  "Forgive  and 
Forget"  and  "Pal  o'  Mine,"  "Inno- 

cence" being  used  instead  of  "The 
Lure  of  Broadway.' 

A  blanket  purchase  of  a  com- 
pany's entire  season's  output  is  an almost  unheard  of  thing,  yet  so 

great  is  the  confidence  in  C.  B.  C. 
Film  Sales  Corporation's  program for  this  year  that  a  sale  of  this 
kind  was  just  made,  including 
every  picture  which  C.  B.  C.  will 
produce  and  distribute  this  year. 
The  sale  was  made  to  Greiver 
Productions  of  Chicago,  through 
Si  Greiver  of  that  organization. 

OPEN«T.HE  DOOR    TO  BIG  PROFITS 

Wl     TH  W* 

VESTC  ft  DA
Y'S P  WIPE 

C.  B.  C.  Film  Sales  Corporation 
has  secured  Jack  Strumwasser  to 
write  original  stories  and  adapt 
scenarios  and  continuities  at  the 
C.  B.  C.  West  Coast  product  for 
this  year's  product. 

During  the  present  week  con- tracts have  been  signed  by  Truart 
Film  Corporation  with  the  United 
States  Shipping  Board,  whereby 
Elaine  Hammerstein's  first  Truart 
production,  "Broadway  Gold,"  will be  shown  on  all  vessels  of  the 
Shipping  Board  fleet. 

"Fast  Freight,"  the  first  Richard 
Talmadge  production  for  Truart 
Film  Corporation  release,  will  be 
completed  in  time  for  release  dur- 

ing September.  It  is  being  made 
by  Carlos  Productions,  Inc.,  and  is 
the  first  of  a  series  to  be  dis- 

tributed by  Truart  on  the  inde- 
pendent market. 

An  excellent  supporting  cast  has 

been  completed  for  "Forgive  and 
Forget,"  the  next  picture  on  the 
C.  B.  C.  Box  Office  Winners  se- 

ries. Producer  Harry  Cohn  an- 
nounces this  week  that  in  support 

of  Pauline  Garon,  Estelle  Taylor 
and  Wyndham  Standing  are  Josef 
Swickard,  Raymond  McKee,  Philo 
McCullough  and  William  Scott. 

Polly  Archer,  a  talented,  win- 
some Miss  of  seventeen,  has  been 

engaged  by  C  C.  Burr  to  play  the 
leading  feminine  role  in  support 
of  Charles  "Chic"  Sale  in  his  ini- 

tial feature  picture  under  the  Burr 
management,  now  being  directed 
by  Gregory  La  Cava. 

C.  C.  Burr  has  completed  the 
production  of  his  first  Constance 
Binney  starring  feature  for  dis- 

tribution through  Associated  Ex- 
hibitors, at  the  Burr  Glendale 

studio.  Kenneth  Webb  directed. 
The  picture  will  be  an  early  Fall 
release. 

During  the  past  week  the  Lee- 
Bradford  Corporation  has  been 
successful  in  disposing  of  their 
feature,  Captain  Kleinschmidt's Adventures  in  the  Far  North,  for 
the  following  territories  :  To  Na- 

than Hirst,  of,  the  Aywon  Film 
Exchange,  for  Greater  New  York 
and  northern  New  Jersey ;  to 
Michael  Alperin,  president  of  the 
Cadillac  Film  Corporation,  in  Bos- 

ton ;  to  Juan  Kuntzler,  of  the 
Sociedad  General  Cinematograph- 
ica  for  Argentina;  to  H.  H.  Blum- 
berg,  managing  director  of  the  A. 

Featuring 

IRENE  RICH  and  EILEEN  PERCY 
With  a  Distinguished  Cast 

Directed  by  Produced  by 
Edward  J.  Le  Saint  Harry  Cohn 

•  Get  Your  Dates  Set  Now 

C.  B.  C.  FILM  SALES  CORP.,  1600  B'way,  New  York 
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Fox  Does  Quick  Work  in  Getting     Run  Extended 

Coolidge  News  Reel  in  Theatres 
Within  ten  hours  after  Calvin 

Coolidge  had  taken  the  oath  as 
the  new  President  of  the  United 
States,  Fox  News  had  assembled 
a  pictorial  review  of  the  new 
chief  executive's  public  career, almost  from  its  beginning,  and 
sent  it  broadcast  to  theatre 
screens  all  over  the  country. 
Thus  the  Rialto  and  Rivoli 
theatres,  Broadway,  New  York, 
showed  the  reel  less  than  35 
hours  following  President  Hard- 

ing's demise. There  is  much  remarkable  ma- 
terial contained  in  this  reel  which 

is  now  available  in  all  Fox  ex- 
changes. It  portrays  President 

Coolidge  in  his  early  days,  success- 
ful in  every  local  election,  un- 

usually happy  in  his  home  life,  a 
figure  in  state  politics,  later  Gov- 

ernor of  Massachusetts  and  sub- 
sequently becoming  a  national  fig- ure because  of  the  firm  stand  he 

took  in  1920  during  the  Boston  po- 
lice strike.  The  celebration  of 

Calvin  Coolidge's  election  to  the vice  presidency,  his  activities  in 
the  cabinet  and  his  position  in 
national  affairs  is  shown  in  the 
reel. 

This  review,  which  is  1,000  feet 
in  length,  will  provide  United 
States  exhibitors  with  an  unusual 
bit  of  exploitation  for  their  pro- 

gram in  addition  to  a  reel  of  ex- 
ceptional national  value  and  of 

international  interest. 
The  enterprise  of  Fox  Film 

Corporation  in  the  speedy  prep- 
aration of  the  picture  is  notable 

in  the  history  of  news  reels  and 
is  indicative  of  the  resource  and 
alacrity  characteristic  of  the  Fox 
News  products. 
The  effort  is  described  by  Fox 

as  being  the  most  complete  pic- 
torial biography  of  an  American 

President  ever  assembled  and 
presented  to  the  public  through 
the  motion  picture  theatres. 

play  up  the  "fan"  angle.  As  a result  many  leagues  were  organ- 
ized in  various  cities  in  all  good 

faith  by  groups  of  stenographers 
and  in  many  editorials  daily  news- 

papers took  exception  to  the  #r- 
ganization  and  scored  them  heavi- 

ly for  their  undertaking. 
Plans  are  now  to  give  "Daytime 

Wives"  a  pre-release  showing  at 
the  Central  Theatre  on  Broadway 
possibly  the  last  week  in  August. 

"No  More  Women" 
Title  Chosen 

"No  More  Women"  is  the  in- 
triguing title  chosen  by  Elmer 

Harris  for  Associated  Authors' 
production  of  his  story,  produc- 

tion work  for  which  is  getting  well 

under  way.  This  is  the  third  As- 
sociated Authors'  production,  the 

first  being  the  Frank  Woods'  pro- 
duction, "Richard,  the  Lion-Heart- 

ed."  a  screen  version  of  Scott's 
"The  Talisman,"  and  the  second 
the  Thompson  Buchanan  produc- 

tion of  "Loving  Lies,"  a  film  story 
of  Peter  B.  Kyne's  famous  sea 
story,  "The  Harbor  Bar,"  which was  just  recently  completed. 
Present  plans  call  for  the  release 
of  these  pictures  through  Allied 
Producers  and  Distributors  Cor- 

poration. "No  More  Women"  features  a 
star  cast  including  Madge  Bel- 

lamy, Matt  Moore,  George  Cooper, 
H.  Reeve-Smith  and  Stanhope 
Wheatcroft.  It  will  be  directed 
by  Lloyd  Ingraham  under  the  su- pervision of  Elmer  Harris. 

Wires  to  Pathe  from  iU 
Los  Angeles  office  state  that 
the  run  of  "The  Call  of  the 
Wild"  at  the  California  The- 

atre has  been  extended,  and 

that  Hal  Roach's  film  ver- sion of  the  famous  Jack 
London  story  will  follow  at 
Miller's  Theatre  starting  the 

week  of  August  12. 

Returns  to  Screen 

Craig  Williams,  traveler  and  au- 
thor of  "The  Man  from  Rich- mond" and  other  novels  and 

plays,  one  of  whose  plays  is  sched- uled for  a  Broadway  showing  this 
Fall,  will  shortly  return  to  the 
screen  as  an  actor  in  one  of  the 
character  roles  that  first  brought 
him  fame. 

Universal  Plans  Strong  August 

Program  to  Offset  Usual  Slump 

"Daytime  Wives" 
Before  Public 

Following  a  publicity  campaign 
in  the  daily  newspapers  through- 

out the  country,  when  pages  of 
space  had  been  turned  over  to 
what  was  supposedly  a  new  or- 

ganization of  stenographers  who 
formed  a  "Daytime  Wives" League,  The  Film  Booking  Offices 
announce  this  week  that  the 
creating  of  these  leagues  was  a 
publicity  idea  in  connection  with 
the  release  of  their  picture  of  the 
same  name  scheduled  for  Septem- 

ber 2. 
Publicizing  of  the  production 

had  been  withheld  to  enable  the 
F.  B.  O.  publicity  department  to 

Universale  schedule  for  releases 
during  the  month  of  August, 
supposedly  the  w^rst  show  month 
in  the  year,  discloses  four  feature 
productions  of  unusual  strength, 
well  calculated  to  offer  strong 
opposition  to  the  heat  and  out-of- 
doors  pastimes,  and  to  bring  patrons 
to  the  theatre  despite  the  season. 

In  the  order  of  their  release  they 
are:  "Out  of  Luck,"  a  Hoot  Gib- 

son special ;  "The  Love  Brand," 
starring  Roy  Stewart;  "Legally 
Dead,"  a  Universal  attraction  de 
luxe,  with  a  strong  cast,  in  which 
Milton  Sills  is  featured,  supported 
by  Claire  Adams,  and  "Shadows  of 
the  North,"  starring  William Desmond. 

Of  these  four  pictures  two  are  of 
super  quality,  and  narrowly  missed 
being  released  as  Jewel  productions. 
They  are  "Out  of  Luck"  and 
'  Legally  Dead."  "Out  of  Luck" was  scheduled  for  release  after 
September  1  as  one  of  Hoot  Gib- 

son's 1923-1924  special  productions. 
"Legally  Dead."  the  picture  around which  Universal  threw  a  mantle  of 
secrecy  during  production,  and 
which  is  heralded  as  an  unusual 
production  built  around  a  novel  and 
gripping  theme,  occupies  a  position 
on  the  books  of  the  Universal  home 
office  almost  equal  with  the  season's 
Jewel  productions. 

"Out  of  Luck,"  released  August 
6,  is  said  to  be  the  best  picture  ever 
made  by  Hoot  Gibson.  It  is  a  high 
tvpe  of  comedy-drama,  written  and 
directed  by  Edward  Sedgwick,  in 
which  Hoot  is  shown  as  a  cowboy 
who  runs  away  and  enlists  in  the 
U.  S.  Navy.  Many  of  the  scenes 
of  the  picture  were  taken  at  the 

naval  base  at  San  Pedro,  Cal.,  and 
aboard  the  U.  S.  S.  California,  the 
flagship  of  the  fleet  in  the  Pacific. 
Lieutenant  Tom  Berrien,  U.  S.  N., 
acted  as  naval  technical  adviser  to 
the  Universal  unit.  Others  in  the 
cast  are  Howard  Truesdale,  De  Witt 
Jennings,  Elinor  Hancock,  Jay 
Morley,  Freeman  Wood  and  John Dudd. 

"The  Love  Brand,"  to  be  released 
August  13,  is  a  western  drama 
adapted  from  an  original  story  by 
Raymond  L.  Schrock,  and  directed 
by  Stuart  Paton,  who  has  made 
many  successful  Universal  Jewel 
and  feature  productions.  Roy 
Stewart  is  the  star,  and  Margaret 
Landis,  a  sister  of  Cullen  Landis, 
is  the  chief  supporting  player. 
Included  in  the  cast  of  "The  Love 
Brand"  are  Marie  Wells,  Arthur  S. 
Hull,  Wilfred  North.  Sydney  De 
Grey  and  Boris  Karloff. 

"Legally  Dead"  is  to  be  released 
August  20.    It  is  built  around  th? 

newly  found  drug,  Adrenalin,  which 
restores  life  after  many  minutes. 
The  picture  was  directed  by 

William  Parke,  a  newcomer  in  the 
ranks  of  Universal  directors. 
Included  in  the  cast  supporting 
Milton  Sills  and  Miss  Adams  are 
Edwin  Sturgis,  Margaret  Campbell, 
Faye  O'Neill,  Charles  A.  Steven- son, Joseph  Girard,  Brandon  Hurst, 
Charles  Wellsley,  Albert  Prisco, 
Herbert  Fortier  and  Robert  Homaiu. 
The  last  Universal  release  of  the 

month,  "Shadows  of  the  North,"  to 
be  released  August  27,  is  a  William 
Desmond  picture,  laid  in  the  placer 
mining  country  of  Northwest 
Canada.  It  was  directed  by  Robert 
Hill  from  a  story  by  Edison 
Marshall.  It  is  strictly  an  out-of- doors  picture  of  great  scenic  beauty 
and  strong  emotional  appeal. 
Included  in  the  cast  which  supports 
Desmond  are  Virginia  Browne 
Faire.  Fred  Kohler.  and  Rin-Tin- Tin,  the  famous  police  dog. 

Early  Release  for 

"Gumps"  Comedies 
Production  on  "The  Gumps,"  the two-reel  comedies  being  adapted 

at  Universal  City  from  Sydney 
Smith's  popular  newspaper  car- toon strips,  has  progressed  to  the 
point  where  Universal  is  able  to 
announce  a  definite  release  sched- 

ule for  the  first  five  They  will 
be  released  one  a  month,  begin- 

ning September  17,  being  charac- terized as  an  added  feature  to  the 

Universal  short  subjects  program. 
In  the  order  of  their  release.  "The 
Gumps"  will  be  as  follows: 
"Uncle  Bim's  Gift,"  "Watch 
Papa,"  "Oh,  What  a  Day,"  "Ag- 
gravatin'  Mama"  and  "Oh,  Min." Andy  Gump  is  played  by  Joe 
Murphy,  formerly  a  popular 
vaudeville  star.  "Min,"  Andy's  wife, 
is  played  by  Fay  Tincher.  Little 
Chester  by  Jackie  Morgan. 
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Universal  Says  "The  Hunchback" 
Is  Greatest  Picture  Ever  Made 

The  first  eastern  pre-view  of 
"The  Hunchback  of  Notre 
Dame,"  Universal's  big  Super Jewel  production  of  Victor 
Hugo's  immortal  romance,  was 
held  several  days  ago  in  the  Uni- 

versal's home  office  in  No.  1600 
Broadway.  It  is  heralded  by 
those  who  have  seen  it  as  the 
greatest  picture  ever  made.  Wal- 

lace Worsley,  the  director,  and 
Lon  Chaney,  the  star,  are 
equally  acclaimed  for  the  making 
of  this  screen  masterpiece. 
As  it  came  from  the  Coast, 

"The  Hunchback  of  Notre  Dame" as  in   fourteen   reels.    It   is  not 

known  at  this  time  whether  there 
will  be  further  cutting  or  not,  but 
such  is  unlikely,  as  those  who 
have  seen  it  say  there  is  not  a 
dull  moment  in  the  entire  picture 
nor  the  slightest  let-up  in  the 
suspense  or  attention. 
"The  Hunchback"  is  sched- 

uled to  have  its  first  public  prem- 
iere in  the  Astor  Theatre,  New 

York  City,  September  2.  This 
gives  plenty  of  time  for  cueing 
the  picture  for  special  music  and 
for  making  other  necessary  ar- 

rangements for  its  presentation. 
This  presentation  is  in  the  hands 
of   James   V.   Bryson,   long  an 

executive  with  the  Universal  Pic- 
tures Corporation. 

The  big  Universal  Super  Jewel 
is  said  to  be  one  of  the  few  pic- 

tures in  which  the  immense  out- 
lay of  money  in  settings  actually 

shows  to  full  value  on  the  screen. 
The  gigantic  reproduction  of  the 
Cathedral  of  Notre  Dame  with 
its  intricately  carved  facade,  and 
the  many  Parisian  streets,  medie- 

val houses  and  squares  are  said 
to  form  an  important  part  in  the 
beauty  and  impressiveness  of  the 
picture.  It  is  characterized  as 
an  artistic  gem  from  the  opening 
title  to  the  last  fade-out. 

F.  B.  O.  Names  Cast 
The  Film  Booking  Offices  this 

week  announce  the  names  of  the 
cast  in  the  Burton  King  feature 
they  will  release  in  the  fall  star- 

ring Dorothy  Mackaill  and  featur- 
ing Edmund  Breese,  entitled  "The Fair  Cheat":  Edmund  Breese, 

Wilfred  Lytell,  Dorothy  Mackaill, 
Marie  White,  William  Robyns, 
Harold  Fashay,  Bradley  Barker, 
Jack  Newton  and  Tom  Blake. 

44 

Silent  Command"  Goes  Before 

"Monna  Vanna"  into  Central 
"The  Silent  Command,"  Rufus 

King's  story  which  has  been adapted  for  the  screen  and  given 
a  prominent  place  on  the  array 
of  Fox  Film  Corporation  specials 
for  the  screen  of  1923-24,  will  en- 

joy its  world  premiere  on  the 
New  York  Rialto,  September  2 
in  the  Central  Theatre,  according 
to  a  statement  from  the  eastern 
headquarters  of  the  film  company. 
Thus  the  showing  of  "The  Si- 

lent Command'"  will  supplant  the previously  announced  opening  of 
"Monna  Vanna,"  another  special 
feature  on  the  Fox  program 
which  is  the  screen  version  of  the 
celebrated  Maurice  Maeterlinck's drama  of  that  name. 
The  King  story  which  was  di- 

rected by  J.  Gordon  Edwards  and 
forms  the  forty-ninth  feature  pro- 

duction on  this  noted  director's 
list  of  successes  presents  an  un- 

broken series  of  thrilling  inci- 
dents on  shipboard,  at  the  Pan- 

ama Canal,  in  Washington  and 
in  New  York,  the  Edwards  com- 

pany having  journeyed  to  all 
these  locations  for  the  actual filming. 

Following  the  private  showing 
of  the  picture  to  a  number  of 
Washington  executives,  Theodore 
Roosevelt,  Jr.,  assistant  secretary 
of  the  navy,  dispatched  an  un- 

solicited testimonial  to  Fox  Film 
Corporation. 

It  was  dated  July  31,  1923,  and 
reads: 

"I  saw  your  film  'The  Silent 
Command'  today  and  I  wish  to 
congratulate  you  on  the  excellent 
lesson  it  teaches. 

"This  country  is  a  republic  and 
therefore  we  will  have  to  exact 
measures  of  national  defense  that 
the  average  citizen  considers  nec- 

essary. It  is,  therefore,  of  vital 
importance  that  proper  informa- 

tion of  our  naval  needs  should 
be  given  the  widest  publicity.  In 
your  filni  you  show  clearly  the 
great  importance  to  our  country 
of  the  navy  and  >  the  Panama 
Canal.  What  you  have  done  is  of 
real  educational  value  and  I  hope 
the  film  may  be  widely  shown 
throughout  the  country." 

Filming  Complete 

on  "Huntress" Production  was  completed  this 
week  on  "The  Huntress,"  a  First 
National  picture,  featuring  Col- 

leen Moore.  The  film  is  now  in 
the  hands  of  the  editors. 
"The  Huntress,"  which  is  a  film 

version  of  Hulbert  Footner's  story of  the  same  title,  was  directed  by 
Lynn  Reynolds.  It  is  a  comedy 
drama  of  the  west,  but  unusual 
inasmuch  as  it  is  a  "western" without  a  cowboy,  pinto  pony,  or 
mounted  policeman. 

"Thundergate"  Now 
Complete 

First  National  this  week  com- 
pleted the  filming  of  "Thunder- 

gate,"  its  screen  adaptation  of  Sid- 
ney Herschel  Small's  "The  Lord 

of  Thundergate,"  a  thrilling,  dra- 
matic story  of  American  and 

Chinese  life.  This  picture,  which 
was  directed  by  Joseph  De  Grasse, 
is  the  second  of  a  series  of  fea- 

tures to  be  made  this  season  at 
the  United  Studios  by  First  Na- 

tional's own  producing  unit.  It 
will  be  followed  by  "Her  Tem- 

porary Husband,"  a  farce  comedy directed  by  John  McDermott. 

Keep  Open  Time, 

Advises  Berman 
Long  Live  the  King," 
Metro  Film,  Finished 

H.  M.  Berman,  general  manager 
of  exchanges  of  F.  B.  O.,  writes 
a  general  bulletin  to  exhibitors 
throughout  the  country.  He  ad- 

vises them  to  keep  open  for  future 
pictures.  His  statements  are  as 
follows : 
"Keep  open  time — an  excellent 

slogan. 
"The  exhibitor  should  avoid  the 

common  merchandising  mistake  of 
of  stocking  up  too  early.  I  re- 

call the  experience  of  a  jeweler 
who  loaded  up  to  the  brim  with 
his  Christmas  stock  early  in  June 
because  he  listened  to  the  sales- 

man's 'there's  going  to  be  an 
awful  shortage  of  stuff.'  The  re- sult was  that  along  in  October  a 
new  vogue  hit  the  town — a  craze 
for  wrist  watches — and  this  mis- 

guided jeweler  could  not  buy  be- 
cause he  had  no  capital,  and  he 

was  forced  to  see  his  trade  march 
over  to  the  competition. 

"Keep  open  time — who  knows  at this  time  what  the  demands  of  a 
fickle  public  are  going  to  be? 
Where  is  the  man  who  can  fill 
his  theatre  with  western  pictures, 
if  the  vogue  happens  to  be  sea 
stories  ? 

"Keep  open  time — buy  the  pic- tures with  box  office  values.  Buy 
pictures  with  titles  that  command 
attention.  And  remember,  there 
is  no  better  judge  of  your  towns- 

people's wants  than  you,  the  man who  lives  there  all  the  time  and 
is  familiar  with  their  likes  and 
dislikes. 

"Keep  open  time — buy  from 
companies  that  give  you  more  than 
a  print  and  a  press  book.  Patron- 

ize the  companies  who  inject  into 
their  pictures  and  service,  adver- 

tising possibilities  and  helps,  that 
will  make  your  path  easier. 
"Keep  open  time — and  you'll 

keep  open  always." 

Jackie  Coogan  has  finished  his 
concluding  scene  on  "Long  Live 
the  King,"  the  Mary  Roberts 
Rinehart  story,  which  will  be  his 
first  release  under  the  Metro  con- 

tract. Director  Victor  Schert- 
zinger  and  Jack  Coogan,  senior, 
who  has  supervised  the  entire 
production,  handles  the  shooting 
of  the  final  episode,  in  which  the 
newly  crowned  boy  king  falls 
asleep  on  his  throne  in  the  midst 
of  the  long-winded  reading  of  his 

coronation  proclamation. 
The  simplicity  and  naturalness 

of  this  appealing  bit  of  action  in 
the  gorgeous  surroundings  of  the 
great  Throne  Room  are  typical  of 
the  entire  production.  Metro  says 
the  story  has  been  dramatically 
adapted  by  Eve  Unsell  and  G. 
Gardner  Sullivan,  superbly  acted 
by  Jackie  himself  and  a  remark- ably talented  supporting  cast,  and 
has  been  mounted  most  lavishly 
at  a  cost  exceeding  $650,000. 

Knoblock  Praises 
On  the  eve  of  his  departure  for 

the  East,  where  he  will  aid  in  the 
production  of  his  latest  stage  play, 
Edward  Knoblock  witnessed  a 
special  screening  of  the  Paramount 
picture,  "The  Marriage  Maker," produced  by  William  de  Mille  from 
Clara  Beranger's  adaptation  of 
"The  Faun,"  a  famous  Knoblock 
stage  success. 
The  author  was  enthusiastic  in 

his  praise  of  the  picture. 

Mabel  Normand  Likes  Her  Part 

Since  starting  production  on  "The  Extra  Girl,"  the  new  Mack 
Sennett  super-feature  which  will  be  distributed  by  Associated 
Exhibitors,  Mabel  Normand,  the  star,  has  maintained  that  it  is 
one  of  the  most  interesting  stories  she  has  ever  done.  With 
F.  Richard  Jones,  production  manager  of  the  company,  who  is 
again  directing  Miss  Normand,  she  is  bending  every  effort  to 
make  "The  Extra  Girl"  the  greatest  photoplay  of  her  career. 

Miss  Normand  said:  "I  am  truly  in  love  with  this  part.  It  is  a new  character  to  me  and  vivid  in  the  extreme.  While  at  times  it 
is  most  vivacious,  it  never  strays  far  from  the  sympathetic.  It  is 
the  part  I  most  love  to  play,  as  it  gives  me  opportunity  to  portray 
every  emotion,  and  I  am  confident  it  is  the  type  that  will  greatly 

appeal  to  the  public." 
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Fox  Screen  Production  Is  Given 

Wholehearted  Praise  by  Critics 

New  Story  Chosen 

By  Barthelmess 
"Wild  Apples,"  a  novel  by 

Grace  MacGowan  Cooke  and  Alice 
MacGown,  has  been  selected  for 
the  next  Richard  Barthelmess' picture  to  be  produced  by  In- 

spiration Pictures  under  the  direc- 
tion of  John  S.  Robertson  for 

First  National  release.  This  pro- 
duction will  follow  "The  Fighting 

Blade,"    which    Barthelmess  has 

With  no  attempt  to  modify  their  a  novel,  actually  surpasses  in  in-  ever  was  witnessed,  on  stage  ov 
spontaneous  enthusiasm  and  with  terest    and    realism    the    original  screen." 
a     whole-heartedness     seldom  material  upon  which  it  is  built.  The  Chronicle:    "Whether  you 
evinced  by  newspaper  critics,  the      "And  this   is  accomplished   by  have  read  the  book  or  haven't,  you 
San  Francisco  daily  press  opened  William    Fox,    the    producer    at  are  bound  to  enjoy  'If  Winter 
its  columns  to  an  elaborate  and  whom    the    finger    of    highbrow  Comes,'  the  picture  made  from  A. 
sincere    praise    of    "If    Winter  scorn  has  been  directed  again  and  S.  M.  Hutchinson's  extraordinarily 
Comes,"  the  William  Fox  screen  again.    But    inevitably,    ever    so  popular    novel    of    English    life.   .      cornpleted  and  which  has  been version  of  A.  S.  M.  Hutchinson  s  often,    Fox   produces   a   master-  This  is  perhaps  an  argument  tor  '         ...^  t  »T..-  • 
famous  best  seller.  piece,  and  this  is  another  of  them."  sticking  close  to  the  text,  for  the 

The    reviews    appeared    during      The  Call  and  Post:    "So  enthu-  picture    satisfies    completely  the 
the  first  week  of  the  run  which  siastic  and  replete  with  superla-  person  who  has  read  the  book, 

tives  do  paid  advertisement  and  and  it  is  so  full  and  clear  it  is  a 
publicity  writers  become  over  the  delight  to  the  one  who  has  not 
films  released' by  their  employers,  had   the    preliminary    canter,  or 
that  it  is  difficult  to  find  a  few  perhaps   it   should   be   coast,  in 

began  at  the  Columbia  Theatre, 
July  21.  While  it  was  originally 
planned  that  the  special,  whicli 
also  opens  in  New  York  for  an 
indefinite  engagement  beginning 
September  3,  should  only  run  for 
four  weeks  in  the  Pacific  sea  port, 
the  stampede  of  patrons  whicli 
has  followed  the  newspaper  re- 

views and  swelled  box-office  re- 
ceipts   into    record  proportions, 

unused  adjectives  remaining  to  tell 
of  a  really  good  film  that  is 
brought  before  the  public. 

"  'If  Winter  Comes'  is  really 
good.  It  is  one  of  the  outstand- 

ing motion  pictures  of  the  year. 
And,  casting  all  alliteratives  and 

Mark  Sabre's  charming  company. 

scheduled  by  First  National  for 
October  release. 
Dorothy  Mackaill  will  have  the 

distinction  of  being  the  first  lead- 
ing lady  to  play  opposite  the  star 

in  two  pictures  since  he  started 
independent  production  for  First 
National. 

"Scaramouche"  to  Be 

on  Stage  and  Screen 

At  the  same  time  that  the  Rex  screen."  The  Rex  Ingram  produc- 
Ingram  film  version  of  "Scara-  tion  for  Metro  has  a  cast  of  10,- 
mouche"  will  have  its  premiere  at  000  with  30  principal  players, 
the  Forty-fourth  Street  Theatre,  Obviously,  the  stage  production 
New  York,  next  month,  there  will  must  limit  itself  to  the  simpler 
also  be  a  stage  presentation  of  the  phases  of  the  story,  keeping  the 
Rafael  Sabatini  romance.  The  two  essential  drama  but  eliminating 
premieres  will  undoubtedly  focus  the  many  features  which  will 
greatest  public  attention,  one  re-  heighten  the  effect  of  the  screen 
acting  favorably  upon  the  other,  version. 
says  Metro.  Ramon  Novarro  has    the  title 

Being    prepared     in    different  role    in    the    Ingram  production. 
Corporation  have  been  the  daily  film,  I  was  surprised  to  learn  that   forms  of  dramatic  expression,  the  Sydney  Blackmer  will  enact  it  in 
recipient  of  hundreds  of  letters  of  the  picture  is  12  reels  in  length, 
recommendation    from    these    in-  And  there  was  not  a  dull  moment 
dividuals.  in  one  inch  of  the  1,200  feet  of 
Following  are  extracts  from  the  celluloid." 

five  daily  newspapers  of  San  The  Daily  News :  "The  majority Francisco.  This  includes  every  of  the  million  or  so  who  read 
paper  in  the  city  and  provides  Hutchinson's  novel  liked  it evidence  of  the  manner  in  which  enormously,  and  will  care  for  the 
the  William  Fox  special  has  en-  picture  no  less.  The  vogue  this 
thused  the  critical  journalists.  story  enjoyed  is  destined  to  be 
The  Journal:  " 'If  Winter  repeated  and  increased  in  this 

Comes,'  the  screen  production  of  extraordinarily  true  film  version. 
A.  S.  M.  Hutchinson's  novel,  tells  "Percy  Marmont  takes  off  the 
the  story  of  the  'puzzlehead,'  Mark  puzzleheaded  Sabre  to  the  life. 
Sabre,  with  such  charm,  convic-  Marmont's    portrayal    is    a  rare 

may  have  been  the  incentive  to  high-sounding  words  and  phrases 
extending  the   booking   over   an  aside,    'really    good'  expresses additional  period.  what  can   be  said  of  few  films 
While  no  official  statement  has  these  days." 

been  issued  regarding  such  pros-  The  Bulletin:  "Of  all  the  screen 
pective  extension,  it  has  been  con-  adaptations  of  popular  novels,  the 
sidered  extremely  probable.  height  of  perfection  has  been 
Measure  of  the  impression  the  reached  in  the  picturization  of  'If 

classic  "If  Winter  Comes"  has  left  Winter  Comes.' 
on  the  minds  of  San  Francisco  "Probably  the  best  way  to  ex- 
motion  picture  followers,  can  be  press  just  how  the  picture  im- 
gained  from  the  knowledge  that  pressed  me  is  that  after  I  had 
the  Los  Angeles  and  the  New  intently  viewed  what  I  supposed 
York  headquarters  of  Fox  Film  to  have  been  about  six  reels  of 

two  productions   will  Necessarily  the  stage  version,  which  will  be 
vary  considerably  in   treatment,  presented  by  Charles  L.  Wagner, 
As  one  man  put  it,  "concentration  from  whom  Metro  secured  the  film 
for  the  stage,  elaboration  for  the  rights. 

tion  and  fidelity  as  to  rank  it 
among  the  best  of  the  screen 
efforts  of  the  past  two  years. 
Once  more  a  film  play,  based  upon 

study  in  personality,  shading  from 
naive  whimsical  humor  to  the 
most  devastating  emotion  con- ceivable.   It  is  as  fine  acting  as 

Writer  for  Preferred  Helps 

Select  Beauties  for  Screen 

Waldemar  Young,  prominent  screen  writer  on  the  staff  of 
Preferred  Pictures,  has  interested  a  group  of  picture  notables 
in  a  plan  to  bring  success  to  those  particularly  deserving  it. 
As  President  of  the  Screen  Writers'  Guild,  Mr.  Young  has  been 

appointed  to  head  a  committee  to  discover  Hollywood's  twelve most  beautiful  girls  among  those  playing  extra  parts  or  roles  of 
only  minor  importance.  He  will  be  assisted  in  his  work  by  Joseph 
Jackson,  President  of  the  Wampas,  and  Phil  Rosen,  Chairman  of 
the  Executive  Committee  of  the  Directors'  Association. 
The  importance  of  this  movement  lies  in  the  fact  that  it  is 

said  to  be  the  first  organized  effort  on  the  part  of  professional  film 
men  to  seek  out  for  themselves  new  material  for  future  star*. 
The  search  will  not  be  carried  on  as  an  ordinary  beauty  contest, 
but  will  be  made  entirely  by  those  familiar  with  picture  needs, 
mindful  always  of  the  requirements  of  the  camera. 

Film  producers  and  directors  who  have  heard  Waldemar  Young 
outline  the  plan  are  said  to  be  enthusiastic.  They  have  promised 
co-operation  by  pledging  their  aid  in  giving  the  committee's choice  a  real  opportunity  to  prove  their  abilities. 

Norma  Starts  Run 

of  Her  Ten-reeler 

New  York's  filmdom  was  treated  in  amazement  and  nodded  in  ap- 
to  another  formal  premiere  when  preciation  at  the  scale  on  which 
Joseph  M.  Schenck  presented  the  Frank  Lloyd  directed  the  picture, 
biggest  picture  he  has  made, 
Norma  Talmadge  in  "Ashes  of 
Vengeance,"  at  the  Apollo  Theatre on  the  evening  of  August  6.  It 
is  a  First  National  picture,  sched- 

uled for  September  release. 
The  opening  was  made  the  oc- 

casion for  the  gathering  of  the  wealth  of  romance  and  plenty  of 

There  was  the  ballroom  of  the 
Louvre  Palace  as  it  was  in  the 
sixteenth  century  and  1,200  knights 
and  ladies  dancing  the  minuet  in 
costumes  of  the  period ;  there 
were  half  a  score  of  sword 
clashes — and  at  the  same  time  a 

celebrities  of  the  film  world  and 
of  the  leading  lights  of  stage  and 

opportunity  for  Miss  Talmadge 
to  show  just  why  she  is  consid- 

screen.    It  seemed  as  if  only  the  ered  a  great  dramatic  actress.  The 

star,  who  is  already  busy  on  her  star's    supporting    cast  includes next  picture,  was  missing.   Every-  Conway   Tearle,   Wallace  Beery, 
one    in    filmland    crowded    the  Mary  McAllister,  Betty  Francisco, 

Apollo  to  see  the  first   ten-reel  Josephine  Crowell,  Jeanne  Carpen- 
production  which  Miss  Talmadge  ter  and  Courtney  Foote. 

Selznick  Announces 

Melodrama 
Among   the  early    fall  releases 

has  ever  made. 
Heretofore  Schenck  has  been 

content  to  offer  Miss  Talmadge  in 
six  and  seven-reel  productions  of 
considerable  size  but  not,  how- 

ever, on  the  "Robin  Hood"  scale,  announced  by  the  Selznick  Dis- 
In  "Ashes  of  Vengeance"  he  en-  tributing  Corporation  will  be  found 
tered  new  fields.  The  picture  is  Bertha  M.  Clay's  sensational  melo- 
lavish  and  spectacularly  produced  drama,  "Wife  in  Name  Only." and  well  able  to  occupy  the  entire  Fifteen  years  ago  it  was  one  of  the 
program.  No  comedy  or  short  largest  selling  popular  novels,  and 
subject  is  on  the  bill,  and  the  pro-  to  this  day  is  much  in  demand  in 
logue  was  omitted  the  opening  the  book  shops, 
night.  The  production  was  directed  by 
The  industry,  now  grown  accus-  George  Terwilliger,  who  assembled 

tomed  to  spectacular  productions,  a  number  of  players  of  exceptional 
nevertheless  sat  upright,  blinked  merit. 



August  18,  1923 MOVING   PICTURE  WORLD 

581 

The  Flyin'  Fool"  Is       "The  Hero"  Is  Highly 
Name  of  Fox  Picture        Praised  in  England 

"The  Flyin'  Fool"  is  the  title 
finally  selected  by  Fox  Film  Cor- 

poration for  the  next  Tom  Mix 
star  series  feature  which  had  been 
announced  previously  under  the 
name  of  "The  Gun  Gentleman." 
The  production  will  follow  the  rt- 
lease  of  "The  Lone  Star  Ranger," 
which  will  be  ready  for  distribu- 

tion early  in  September.  Ths 
latter  picture  is  a  screen  adapta- 

tion of  the  famous  novel  by  Zane 
Grey,  the  noted  American  author. 
"The  Flyin'  Fool"  will  be  di- 

rected by  Lambert  Hillyer,  the 
well-known  director,  who  was 
signed  recently  to  a  Fox  contract 
to  produce  at  the  West  Coast 
studios.  The  story  is  a  film  ver- 

sion of  Max  Brand's  romantic  and thrilling  narrative  adapted  by 
Robert  N.  Lee. 
Betty  Jewel  will  play  the 

feminine  lead.  Other  members  of 
the  cast  include  J.  Gordon  Russell. 
James  Mason,  Duke  Lee,  and 
James  Quir.n,  all  excellent  and  ex- perienced character  actors. 

"The  Hero,"  a  Preferred  Picture 
directed  by  Gasnier,  has  elicited 
high  praise  from  the  reviewers  in 
England,  where  it  has  been  re- 

leased under  the  title  of  "His 
Brother's  Wife."  The  change  of 
title  was  made  because  the  famous 
American  play  from  which  the  pic- 

ture was  adapted  is  not  known  in 
England. 
The  Western  Exhibitors'  Herald 

writes :  "An  exceptionally  strong 

and  interesting  story."  The  critic 
for  Encore  writes:  "'His  Brother's Wife'  will  please  audiences  and 
affords  exhibitors  excellent  oppor- 

tunity for  exploitation. 
"Very  well  produced  and 

(rather  an  unusual  thing)  held  to- 

gether by  character  -  drawing," writes  E.  A.  Baughan  in  the  Lon- 
don Daily  News.  "Plenty  of  senti- ment, plenty  of  action,  and  sonic 

humor,"  says  the  Sketch  critic. 

Vignola  Has  Finished 

"Yolanda"  Exteriors 

Preferred  Picture 

Wins  Critics'  Praise 

Robert  G.  Vignola  who  is  now 
engaged  in  making  "Yolanda,"  a 
big  special  production  for  Cos- 

mopolitan, starring  Marion 
Davies,  has  completed  the  taking 
of-  exterior  scenes  on  Laddin's 
Rock  Farm,  Stamford,  Conn., 
and  has  returned  to  the  studio  in 
New  York  to  continue  with  the 
interiors.  Mr.  Vignola  and  his 
company  were  on  location  about 
-two  weeks  during  which  some  of 
the  biggest  scenes  in  the  picture 

were  filmed,  among  them  being 
some  unusual  night  scenes  de- 

picting pageants  and  tournaments 
of  the  period. 

These  night  scenes  are  said  to 
present  something  new  in  light- 

ing, photographic  and  composi- tion effects.  In  order  to  test  an 
idea  Mr.  Vignola  proceeded  along 
lines  different  from  those  usually 
employed  in  taking  night  shots 
and  the  results  are  said  to  be  re- markable. 

"Daughters  of  the  Rich,"  the 
Gasnier  production  for  Preferred, 
adapted  from  Edgar  Saltus'  novel, won  very  favorable  comment  from 
the  Syracuse,  N.  Y.,  reviewers 
when  it  played  at  the  Empire 
Theatre  the  week  of  July  23. 
The  Post-Standard  critic  said: 

"Here  is  an  interesing  story  well- 
developed  and  introducing  some 
first-rate  situations.    There  is  sus- 

tained suspense,  and  well  con- cealed ideas  make  you  wonder  as 
to  what  is  the  purpose  and  what 
the  result.  There  is  a  decidedly 

competent  cast  to  tell  the  story." "The  background  of  the  picture 
is  lavish  with  gorgeous  settings 
and  attractive  gowns,"  said  the Herald.  "The  screen  version 
forcefully  tells  a  melodramatic 

story  in  a  most  convincing  way." 

Cartoons  Exploit 

Dulcy 's  Dumbness 

Corinne  Griffith  Soon 

to  Begin  "Black  Oxen" 

One  hundred  newspapers 
throughout  the  country,  aided  by 
the  First  National  Publicity 
Department,  are  going  to  prove 
the  proposition :  "Dulcy  is  a  dumb 
bell."  A  cartoon  strip  concerning 
the  adventures  of  "Dulcy"  already has  been  contracted  for  by  100 
papers  and  before  the  release  of 
this  Constance  Talmadge  picture 
it  is  probable  that  300  papers  will 
be  carrying  the  "Dulcy"  strip. 

"Dulcy,"  which  will  be  an  early 
release  of  First  National,  is  the 
story  of  a  well-meaning  but  shal- 

low-minded wife,  who  tries  to  help 
her  husband  in  his  business  af- 

fairs. Her  kindest  intentions  fail 
miserably  until  she  learns  that  the 
world  of  business  can  get  along 
better  without  her.  The  produc- 

tion is  an  adaptation  of  the  stage 
play  which  had  a  successful  run 
two  seasons  ago. 

Corinne  Griffith,  who  last  week 
was  announced  as  a  new  First  Na- 

tional star,  arrived  at  the  United 
Studios  July  24  from  New  York. 
There  she  signed  the  contract 
which  brings  her  under  the  First 
National  banner  and  gives  her  the 
featured  role  in  Gertrude  Ather- 
ton's  "Black  Oxen,"  one  of  the 
best  selling  novels  of  the  day. 

Frank  Lloyd,  who  will  produce 
"Black  Oxen,"  is  already  under 
way  with  the  preliminary  work. 
The  continuity  is  being  put  into 
final  shape  and  after  a  series  of 
conferences  with  Miss  Griffith, 
Lloyd  will  start  actual  filming.  The 
announcement  of  the  supporting 
cast  is  expected  daily. 

Laud  Cosmopolitan 

Film  and  Theatre 

Lloyd  Hamilton  in 

D.  W.  Griffith  Film 

Lloyd  Hamilton  is  busily  en- 
gaged at  D.  W.  Griffith's  Mamaro- 

neck  studios  under  Mr.  Griffith's direction  in  the  role  left  vacant 
when  Al  Jolson  took  his  sudden 
and  unexpected  trip  to  Europe, 
leaving  Mr.  Griffith  with  his  black- 

face production,  "Black  and 
White,"  without  a  star. 
Hamilton  was  selected  by  Grif- 

fith to  take  Jolson's  place  only 
after  weeks  of  careful  considera- 

tion of  the  leading  screen  come- 
dians. Hamilton's  work  in  his 

late  series  of  pictures  released 
through  Educational  made  the 
strongest  appeal  to  Mr.  Griffith 
and  arrangements  for  the  loan  of 
the  big  comedian  were  completed 
through  E.  W.  Hammons,  presi- dent of  Educational. 

Immediately  after  finishing  work 
on  the  Griffith  production,  Ham- 

ilton will  return  to  Los  Angeles 
and  resume  his  work  on  the  series 
of  two-reel  comedies  he  is  pro- 

ducing for  Educational  release. 

Changes  to  Powers 

The  Film  Booking  Offices  an- 
nounce that  the  official  names  of 

their  studios  in  Los  Angeles  on 
Gower  street  will  no  longer  be 
known  as  the  R-C  studios,  but  will 
be  known  as  the  Powers  studios. 
This  change  comes  as  a  result  of 
the  consolidation  of  the  P.  A. 
Powers  interests  over  a  year  ago 
with  the  R-C  company  and  the 
Film  Booking  Offices. 

"Little  Old  New  York,"  starring 
Marion  Davies,  which  opened  the 
new  Cosmopolitan  Theatre  on  Co- lumbus Circle  last  week,  not  only 
received  one  of  the  greatest  re- 

ceptions ever  accorded  a  photo- 
play on  Broadway,  but,  following 

its  opening,  was  hailed  by  critics 
of  the  metropolitan  dailies  as  an 
exceptionally  great  picture.  In 
praising  the  picture  itself,  un- 

stinted praise  was  heaped  on  the 
star  and  the  rare  excellence  of  her 
work  and  also  on  the  beautiful 
new  theatre  in  which  the  picture 
is  framed.  Extracts  of  the  re- views follow : 
New  York  World :  If  we  know 

anything  about  cinema  directing 
and  designing,  here  is  one  of  the 
loveliest  and  simplest  love  stories 
that  have  come  to  the  screen,  per- 

formed almost  perfectly  from  start 
to  finish.  Here  is  something  very 
near  to  great. 
New  York  Herald :  We  may 

safely  say  that  she  (Miss  Davies) 
has  never  done  anything  on  the 

screen  that  can  be  compared  with 
this  in  point  of  legitimate  merit. 
She  is  excellent.  "Little  Old  New York"  is  a  thoroughly  pleasing 
picture  and  a  fine  achievement  for 
its  director,  Sidney  Olcott.  The 
Park  emerges  as  perhaps  the  love- 

liest theatre  in  this  highly  the- 
atrical borough. 

New  York  Tribune:  It  is  doubt- 
ful if  Miss  Davies  ever  dreamed 

that  she  would  become  what  she 
has  become — one  of  the  best  ac- 

tresses on  the  screen.  To  us  there 
appeared  no  anachronism,  and  the 
cast  was*  perfect.  The  cast  is  all- 
star. 
Morning  Telegraph :  We  were 

sure  of  one  thing,  and  that  is 
Marion  Davies  would  come  up  to 
all  expectations.  We  have  always 
believed  in  Marion,  even  before 
others  shared  this  opinion,  and  we 
knew  her  performance  would 
prove  what  we  sincerely  believed 
— that  she  is  one  of  the  greatest 
artists  on  the  screen  today. 
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Leading  Houses  Book 

"Tea— with  a  Kick" 
Such  a  furore  was  created  by 

the  run  of  Victor  Hugo  Halperin's 
"Tea— With  a  Kick!"  at  Sid  Grau- 
man's  Million  Dollar  Theatre,  Los 
Angeles,  that,  according  to  a  re- 

port from  Associated  Exhibitors, 
many  of  the  coast's  leading  the- atres have  booked  the  novelty 
feature  for  quick  showings. 
Among  those  quoted  are  the 

Victoria,  of  San  Pedro;  West 
End,  of  Santa  Ana;  Temple,  of 
Alhambra;  Palace,  of  El  Centro, 
and  the  Meralto,  of  Los  Angeles. 
"Tea— With  a  Kick!"  was 

greeted  by  the  Los  Angeles  re- 

views with  enthusiasm.  The 
Times  pronounced  it  "one  of  the few  true  light  comedies  on  the 
screen  in  many  a  day."  The Evening  Express,  speaking  of  the 
picture's  27  Star  Cast,  said ; 
"Whew !  Did  you  ever  see  such 
a  list  of  celebrities  anywhere  out- 

side of  a  charity  benefit  or  the 
Friday  night  fights  at  the  Holly- 

wood Stadium  I"  The  Examiner 
said :  "The  picture  excels  in 
variety."  The  Evening  Herald 
declared  "'Tea — With  a  Kick!'  is 
as  lively  as  the  name  suggests." 
The  Record  said:  "It  makes  very 
good  entertainment." 

Three  novels  from  which  Para- 
mount pictures  are  to  be  made  are 

included  among  the  six  best  sellers 
of  fiction,  listed  Sunday  in  the  New 
York  Tribune.  One  of  these — 
"His  Children's  Children,"  by 
Arthur  Train — is  now  being  pro- 

duced by  Sam  Wood  with  a  cast 
including  Bebe  Daniels,  Dorothy 
Mackaill,  George  Fawcett,  James 
Rennie,  Mary  Eaton,  Mahlon 
Hamilton  and  Hale  Hamilton.  This 
picture,  which  is  expected  to  be  the 
biggest  production  ever  made  by 
Sam  Wood,  will  be  released  in 
November. 
Another  of  the  six  best  sellers 

which  is  to  be  made  into  a  Para- 
mount   picture    is    "West   of  the 

Water  Tower,"  which,  though  pub- 
lished anonymously,  is  reported  to 

be  the  work  of  Homer  Croy.  This 
book,  which  tells  a  sensational 
story  of  life  in  a  small  mid- 
western  town,  will  be  the  first  pic- 

ture in  which  Glenn  Hunter  will 
appear  as  a  Paramount  star. 

Production  will  begin  this  week. 
Rollin  Sturgeon,  the  director,  with 
his  production  unit,  having  come 
East  from  California.  In  support 
of  the  new  Paramount  star  will  be 
Ernest  Torrence,  May  McAvoy, 
George  Fawcett  and  ZaZu  Pitts. 

The  third  best  seller  in  the  group 
is  "North  of  36,"  the  last  story 
written  by  the  late  Emerson  Hough, 
author  of  "The  Covered  Wagon." 

Goldwyn  Renews  Its 

Contract  with  Walsh 

George  Walsh,  motion  picture 
star,  whose  ability  has  won  him  a 
large  personal  popularity,  has  just 
been  assigned  by  Goldwyn  Pic- 

tures Corporation  to  one  of  the 
big  roles  in  Rupert  Hughes's  new picture  on  divorce,  tentatively 
called  "Law  Against  Law." 

Coincident  with  the  above  an- 
nouncement, Goldwyn  states  that 

its  contract  with  Walsh  has  been 
renewed.    He  was  engaged  orig- 

inally for  the  part  of  Rawdon 
Crawley  in  the  Ballins'  production 
of  "Vanity  Fair."  He  was  then 
assigned  to  the  leading  masculine 
role  of  Raphael  Valentin  in  Gil- 

bert E.  Gable's  production  of  "The 
Magic  Skin."  In  both  of  these 
productions  his  acting  was  capable 
and  Goldwyn  production  officials 
decided  to  renew  his  contract.. 
The  role  in  the  new  Hughes'  pro- duction is  the  result. 

Gloria  Swanson  Has 

the  Lead  in  "Zaza" "Zaza,"  Allan  Dwan's  picture version  of  the  famous  French 
play  which  brought  Mrs.  Leslie 
Carter  fame  on  the  American 
stage  and  afforded  Geraldine 
Farrar  one  of  her  best  characters 
in  opera,  has  been  completed  at 
the  Paramount  Long  Island 
studio. 

Gloria  Swanson  is  the  "Zaza" in  this  newest  screen  play,  which 
was   adapted   by   Albert  Shelby 

LeVino,  and  her  work  in  it  is 
said  to  far  surpass  anything  she 
has  done  before. 

Miss  Swanson  has  been  sur- 
rounded with  an  excellent  cast 

for  this  picture  and  the  produc- 
tion has  been  produced  with  a 

fidelity  to  atmosphere  and  color 
that  will  rank  it  high  among  the 
forthcoming  pictures  of  the  new 
season.  H.  B.  Warner  plays  the 
leading  male  role. 

Three  Wise  Fools" 

Goes  Big  at  Capitol 

Paramount  Claims 

Six  Best  Sellers 

Goldwyn's  picturization  of  the 
Austin  Strong  comedy,  ''Three 
Wise  Fools,"  which  John  Golden 
produced  on  the  Broadway  stage 
for  more  than  a  year,  is  going  to 
duplicate  on  the  screen  the  great 
success  which  it  had  as  a  play. 
This  statement  is  made  advised- 

ly, says  Goldwyn,  on  the  strength 
of  the  big  hit  it  has  made  in  New 
York,  in  Chicago  and  in  Wash- 

ington, where  it  has  already  been 
shown,  and  on  the  strength  of 
the  reviews  which  have  been  ac- 

corded it  by  the  newspapers  of 
these  three  cities  as  well  as  by 
the  critics  of  the  motion  picture 
trade  journals. 

"Three  Wise  Fools"  opened  its 
New  York  engagement  at  the 
Capitol  Theatre  July  22  in  the 

very  heart  of  the  summer's  hot weather.  Nevertheless,  its  busi- 
nss  kept  growing  so  rapidly  that 
Manager  S.  L.  Rothafel  decided 
to  hold  it  over  for  a  second  week. 
Then  came  one  of  the  summer's hottest  waves,  but  despite  that, 
the  business  equalled  the  receipts 
of  the  first  week. 

The  production  opened  at  Bala- 
ban  &  Katz's  Chicago  Theatre  in 
Chicago  and  at  Tom  Moore's Rialto  Theatre  in  Washington 
the  same  week  and  in  both  of 
these  cities  it  duplicated  the  big 
hit  which  it  made  in  New  York. 

Celebrated  Players 

in  Fox  Production 

"Around  the  Town  with  Mr 
dallagher  and  Mr.  Shean,"  which has  been  scheduled  on  the  Fox 
Film  Corporation  array  of  special 
productions  for  release  during 
1  "323-24  has  been  embellished  with 
a  cast  of  celebrated  performers  !n 
addition  to  the  famous  Ziegfeld 
comedy  team. 

Lucy  Fox,  the  feature  player  of 
many  recent  successful  pictures, 
returned  from  abroad  to  assume 
the  feminine  lead  in  the  special 
comedy-feature. 

Director  Bernard  Durning  was 

so  pleased  with  the  work  of  Alan 
Hale,  the  heavy,  in  "The  Eleventh 
Hour."  which  he  completed  re- 

cently at  the  West  Coast  studios 
and  which  is  also  on  the  Fox  list 
of  specials,  that  he  wired  the  actor 
to  come  to  New  York  to  appear 
in  the  Gallagher  and  Shean  pro- duction. 
Other  prominent  performers  who 

are  included  in  the  fine  cast  are 
Arthur  Hausman,  who  appeared 
in  many  long-run  stage  presenta- 

tions of  the  past  few  years,  and 
Harry  Short. 

Expect  Prosperous 

Career  for  Picture 

Extended  reviews  of  Hal  Roach's feature  screen  version  of  Jack 
London's  masterpiece,  "The  Call  of 
the  Wild,"  which  is  now  filling  a 
>econd  week's  engagement  at  the California  Theatre,  Los  Angeles, 
appear  to  promise  a  prosperous 
career  for  the  picture  following  its 
general  release  by  Pathe  early  in 
the  Fall. 
"For  the  aspiration  to  preserve 

upon  the  screen  possibly  the  most 
widely  read  of  Jack  London's books,"  writes  Pearl  Rail  in  the 
Los  Angeles  Evening  Express, 
"Hal  Roach  is  to  be  commended; 

for  the  ownership  of  so  beautiful 

and  noble  a  creature  as  'Buck' 
he  is  to  be  congratulated." In  the  Los  Angeles  Daily  Times 
Edwin  Schallert  says:  "The  Call of  the  Wild'  is  showing  at  the California  Theatre  this  week.  It 
is  a  version  of  the  novel  of  Jack 
London,  and  the  dog  who  plays 
the  hero  is  a  very  good  dog,  in- 

deed. Several  times,  as  a  matter 
of  fact,  he  was  rewarded  with 
applause,  and  I  have  no  doubt 
that  many  of  the  audience  felt 
that  for  his  performance  he 
should  have  been  tendered  a 

whole  stack  of  bones." 

Going  Up"  Made  'Em 
Laugh  Loud  and  Long 

A  distinguished  company  of 
stage  and  screen  stars,  directors, 
authors,  scenario  writers,  artists, 
and  newspaper  men  and  women, 
saw  the  Associated  Exhibitors 
forthcoming  feature,  Douglas  Mac- 
Lean  in  "Going  Up,"  at  the  Writ- ers' Club  in  Hollywood  a  few  days 
ago  and  united  in  acclaiming  it. 
Mrs.  Leslie  Carter,  celebrated 

dramatic  artist,  declared  she  had 
not  laughed  so    much    in  many 

years.  William  DeMille  praised  it 
in  unmeasured  terms,  and  Jose- 

phine Quirk,  well-known  scenario- ist,  wired  to  Mr.  MacLean  just 
after  the  showing:  "'Going  Up'  is the  best  picture  ever  previewed  at 
Writers'  Club.  Thought  you'd  like to  hear  consensus  of  opinion. 
William  DeMille  thinks  it  is  the 
best  comedy  he  ever  saw.  As  for 
me,  I  think  you've  flown  so  high that  no  one  can  ever  reach  you. 

Good  luck." 
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Goldwyn-  Cosmopolitan 

Arranges  Big  Bookings 
Bookings  for  the  first  three 

Fall  releases  through  Goldwyn- 
Cosmopolitan — Goldwyn's  "Three 
Wise  Fools,"  Jesse  D.  Hampton's 
"The  Spoilers"  and  Cosmopolitan's 
"Enemies  of  Women" — embrace,  a month  in  advance  of  the  first  re- 

lease date,  first  runs  in  all  of  the 
big  cities  and  most  of  the  impor- 

tant medium  sized  cities  in  the 
country.  The  exhibitors  have 
proved  the  keenness  of  their  in- 

terest in  these  three  productions 
by  the  rapidity  with  which  they 
have  been  booking  them.  The  list 
of  bookings  is  being  increased 
daily. 

"Three  Wise  Fools"  Bookings 
Goldwyn's  screen  version  of  Austin 

Strong's  comedy,  "Three  Wise  Fools," which  John  Golden  presented  on  the 
stage  with  such  great  success,  has 
already  been  booked  in  the  following 
theatres:  Altoona,  Pa.,  Capitol 
Theatre;  Clarksburg,  W.  Va.,  Gillis; 
B.  Liberty,  Pa.,  Regent-Liberty;  Erie, Pa.,  Strand  or  Perry;  Pittsburgh,  Pa., 
State  or  Blackstone;  Washington,  Pa., 
Regent;  Cleveland,  O.,  Allen;  Louis- ville, Ky.,  Alamo;  Detroit,  Mich., 
Madison;  Atlantic  City,  N.  J.,  Bijou; 
Cumberland,  Md.,  Strand;  Washing- ton, D.  C,  Rialto ;  Indianapolis,  lud., 
Circle;  Green  Bay,  Wis.,  Colonial; 
Madison,  Wis.,  Parkway;  Wilwaukee, 
Wis.,  Merrill;  Racine,  Wis.,  Palace 
and  Rialto;  Davenport,  la.,  Garden; 
Des  Moines,  la,  (theatre  not  decided i  ; 
Council  Bluffs,  la.,  Broadway ; 
Omaha,  Nebr.,  Rialto  Strand ;  Red 
Oak,  Nebr.,  Beardsley;  Sioux  City, 
la.,  Princess;  San  Francisco,  Cal., 
Granada;  Ft.  Collins,  Colo.,  Empress; 
Salt  Lake  City,  Utah,  American;  Los 
Angeles,  Cal.,  California ;  Dallas,  Tex., 
Old  Mill;  El  Paso,  Tex.,  Ellaney; 
Galveston,  Tex.,  Dixie;  San  Antonio, 
Tex.,  Palace;  Wichita  Falls,  Tex., 
Strand;  St.  Louis,  Mo.,  Goldman's King;  Champagne,  III.,  Orpheum; 
Chicago,  111.,  Chicago;  Galesbury,  111., 
West;  Gary,  Ind.,  Grand;  Lincoln, 
HI.,  New  Lincoln ;  Springfield,  111., 
Gaiety  and  Princess;  Duluth,  Mich., 
Garrick ;  Eau  Claire,  Wis.,  Eau 
Claire;  Minneapolis,  Minn.,  State;  St. 
Paul,  Minn.,  Capitol;  Superior,  Wis., R.  &  F. 

"The  Spoilers"  Bookings 
"The  Spoilers,"  Jesse  D.  Hampton's 

production  of  Rex  Beach's  Alaskan novel,  has  been  booked  in  the  follow- ing theatres:  Altoona,  Pa.,  Capitol; 
Clarksburg,  W.  Va.,  Gillis;  E.  Liberty, 
Pa.,  Regent-Liberty;  Erie,  Pa.,  Strand or  Perry;  Pittsburgh,  Pa.,  State  or 
Blackstone;  Washington,  Pa.,  Regent; 
Cleveland,  0.,  Stillman ;  Syracuse,  N. 
Y.,  Empire;  Cincinnati,  O.,  Capitol; 
Columbus.  0.,  Southern;  Dayton,  O.. 
Strand ;  Louisville,  Ky.,  Alamo : 
Detroit,  Mich.,  Broadwav  Strand; 
Atlantic  City,  N.  J.,  Bijou;  Coates- ville,  Pa.,  Auditorium ;  Ocean  City, 
N.  J.,  Moorlyn;  Philadelphia,  Pa., 
Stanton;  Cumberland,  Md.,  Strand; 
Washington,  D.  C,  Rialto;  Indian- apolis, Ind.,  Circle;  Green  Bay,  Wis., 
Colonial;  Madison,  Wis.,  Parkway; 
Milwaukee.  Wis.,  Merrill ;  Racine, 
Wis.,  Palace  and  Rialto;  Davenport, 
la..  Garden;  Des  Moines,  la.  (theatre 
not  decided) ;  Council  Bluffs,  la., 
Broadway ;  Omaha,  Nebr.,  Rialto- Strand ;  Red  Oak,  Nebr.,  Beardsley; 
Sioux  City,  la..  Princess ;  Fresno, 
Cal.,  Liberty ;  San  Francisco,  Cal., 
Granada:  Casper,  Wyo.,  American; 
Denver,  Colo.,  Colorado;  Ft.  Collins, 
Colo.,  Empress;  Salt  Lake  City,  Utah, 
American;  Everett,  Wash,  (theatre 
not  decided)  ;  Seattle,  Wash.,  Liberty  ; 
Portland,  Ore.,  Rivoli ;  Los  Angeles, 
Cal.,  California;  Dallas,  Tex.,  Palace; 
Galveston,  Tex.,  Dixie;  Houston,  Tex., 
QBeen ;  San  Antonio,  Tex.,  Palace; 
Wichita  Falls,  Tex.,  Strand ;  St. 
Louis,  Mo.,  Goldman's  King;  Cham- pagne, 111.,  Orpheum;  Chicago.  III., Roosevelt;  Galesburg,  111.,  West; 
Gary,  Ind.,  Grand;  Linaoln.  III.,  New 
Lincoln;  Springfield,  111.,  Gaiety  and 
Princess;  Duluth,  Mich.,  Garrick; 
Minneapolis,  Minn.,  State;  St.  Paul, 
Minn..  Capitol;  Superior,  Wis., 
R.  &  F. 

"Knemies  of  Women"  Bookings 
Cosmopolitan's    production  of "Enemies  of  Women,"  from  the  novel 

bv  Vicente  Blasco  Ibanez,  has  been 
booked  at  the  following  theatres: 
Atlanta.  Ga.,  Howard;  Birmingham. 
Ala.,  Strand;  Altoona,  Pa.,  Capitol; 
Clarksburg,  W.  Va.,  Gillis;  E.  Liberty, 
Pa.,  Regent-Liberty;  Erie,  Pa.,  Strand 
or  Perry;  Pittsburgh,  Pa.,  State  or Blackstone;  Washington,  Pa.,  Regent; 
Cleveland,  O.,  Stillman;  Steubenville, 
O.  (theatre  not  decided) ;  Buffalo,  N. 
Y.,  Hippodrome;  Syracuse,  N.  Y., 
Empire;  New  York  City,  Rivoli  and 
Rialto;  Boston,  Mass.,  State  and 
Orpheum ;  Cincinnati,  O.,  Strand ; 
Columbus,  O.,  Southern ;  Louisville, 
Ky.,  Alamo;  Detroit,  Mich.,  Adans ; 
Atlantic  City,  N.  J.,  Virginia ;  Ocean 
City,  N.  J.,  Moorlyn ;  Philadelphia, 
Pa.,  Stanton;  Scranton,  Pa.,  Comer 
ford;  Wilkes-Barre,  Pa.,  Comerford , 
Cumberland,  Md.,  Strand ;  Washing- ton, D.  C,  Rialto;  Memphis,  Tenn., 
Loew's  Palace;  New  Orleans,  La., Liberty;  Shreveport,  La.,  Saenger; 
Kansas  City,  Mo.,  Royal;  Green  Bay, 
Wis.,  Colonial;  Madison,  Wis.,  Park- way; Milwaukee,  Wis.,  Garden; 
Racine,  Wis.,  Palace  and  Rialto ; 
Davenport,  la.,  Garden;  Des  Moines, 
la.,  Des  Moines;  Council  Bluffs,  la., 
Broadway ;  Omaha,  Nebr.,  Rialto- Strand ;  Red  Oak,  Nebr.,  Beardsley ; 
Sioux  City,  la.,  Princess;  Alameda, 
Cal.,  Rialto;  Berkeley,  Cal.,  Berkeley; 
Fresno,  Cal.,  Kinema;  Oakland,  Cal., 
F.  &  D. ;  Palo  Alto,  Cal.,  Varsity; 
Sacramento,  Cal.,  F.  &  D. ;  San  Fran- cisco, Cal.,  Imperial;  San  Jose,  Cal., 
F.  &  D. ;  Stockton,  Cal.,  F.  &  D.; 
Denver,  Colo.,  American ;  Ft.  Collins, 
Colo.,  Empress;  Ogden,  Utah,  Ogden ; 
Salt  Lake  City,  Utah,  American; 
Everett,  Wash,  (theatre  not  decided)  ; 
Seattle,  Wash.,  Strand;  Tacoma, 
Wash.,  Liberty;  Portland,  Ore., 
Rivoli;  Alhambra,  Cal.,  Alhambra; 
Anaheim,  Cal.,  California;  Bakersfield, 
Cal.,  California;  Glendale,  Cal.,  F.  D. 
&  L. ;  Hollywood,  Cal.,  Hollywood; 
Long  Beach,  Cal.,  Palace  and  Amer- ican; Pasadena,  Cal.,  Strand; 
Pomona,  Cal.,  Belvedere;  Riverside, 
Cal.,  Mission;  San  Diego,  Cal.,  Rialto; 
Santa  Barbara,  Cal.,  California; 
Dallas,  Tex.,  Palace;  El  Paso,  Tex., 
Ellaney;  Galveston,  Tex.,  Dixie; 
Houston,  Tex.,  Queen;  San  Antonio, 
Tex.,  Palace;  Wichita  Falls,  Tex., 
Strand;  St.  Louis,  Mo.,  Goldman's King;  Champagne,  111.,  Orpheum; 
Chicago,  111.  (theatre  not  decided)  ; 
Galesburg,  111.,  West;  Gary,  Ind., 
Grand;  Lincoln,  111.,  New  Lincoln; 
Springfield,  111.,  Gaiety  and  Princess; 
Duluth,  Mich.,  Garrick;  Minneapolis. 
Minn.,  New  Garrick;  St.  Paul,  Minn., 
Garrick;  Sioux  Falls,  S.  D.,  Colonial; 
Superior,  Wis.,  R.  &  F. ;  Butte,  Mont., Broadway. 

Boston  Welcomes 

Mrs.  Reid  Warmly 
Mrs.  Wallace  Reid's  arrival  in Boston  marked  one  of  the  biggest 

cvations_  ever  given  a  member  of 
the  motion  picture  profession  by 
the  people  of  this  city.  Her  ar- 

rival was  simultaneous  with  the 
opening  of  her  production,  "Hu- 

man Wreckage,"  at  the  Tremont Temple. 
Her  picture  is  booked  at  the 

above  house  for  an  indefinite  run, 
with  the  advance  sale  of  tickets 
larger  than  they  have  ever  been 
in  the  history  of  this  theatre.  Mrs. 
Reid's  arrival  was  at  the  invitation 
of  several  women's  clubs  of  Bos- 

ton before  whom  she  will  speak 
during  her  visit. 

Mrs.  Reid  came  from  St.  Louis 
where  her  production  opened  at 
the  King's  Theatre  to  the  biggest 
advance  campaign  that  has  ever 
been  put  over  on  a  picture  in  that 
city.  A  parade  over  a  mile  long marked  her  arrival  there  which 
was  also  the  opening  of  an  anti- 
narcotic  week  in  which  all  the  city 
authorities  participated. 
She  will  spend  her  time  while 

in  Boston  in  speaking  before  the 
Rotary,  Elks,  Masons  and  seven 
well-known  Massachusetts  wom- 

en's clubs.  She  is  accompanied  by 
Carolyn  Wagner,  secretary  of  the 
Anti-Narcotic  League  of  Los  An- 

geles. 
Hodkinson  Film  for 

September  Release 
An  important  announcement  comes 

from  the  offices  of  the  W.  W.  Hod- 
kinson Corporation  relative  to  the 

releasing  of  Percy  MacKaye's  "The 
Scarecrow,"  which  will  be  pre- sented upon  the  screen  under  the 
title  of  "Puritan  Passions."  This 
production  is  one  of  the  works  of 
the  Film  Guild. 

Percy  MacKaye  is  one  of  the  best 
known  and  popular  authors  in 
American  literature.  Some  years 
ago  "The  Scarecrow"  was  produced on  Broadway  as  a  legitimate  play. 

It  met  with  instantaneous  success. 
"The  Scarecrow,"  known  in  its 

film  form  as  "Puritan  Passions," was  directed  by  Frank  Tuttle, 
adapted  by  Frank  Tuttle  and  Ash- 
more  Creelman,  and  was  photo- 

graphed and  supervised  by  Fred 
Waller.  It  is  scheduled  for  release 
through  the  W.  W.  Hodkinson  Cor- 

poration early  in  September.  Glenn 
Hunter,  who  is  now  being  starred 
in  the  Broadway  stage  success  of 
"Merton  of  the  Movies,"  plays  the 
principal  part. 

Newspaper  Praise  for 

Metro's  "Three  Ages" Rarely  has  there  been  such  per- 
fect unison  of  newspaper  enthu- 

siasm as  greeted  ttie  preview  of 
"Three    Ages,"    Buster  Keaton's 

"Hentzau"  Hailed 

as  a  Big  Winner 
David  R.  Blyth,  director  of  sales 

and  distributor  of  Selznick  Dis- 
tributing Corporation,  and  his  fast- 

selling  sales  force  are  all  "pepped 
up"  over  the  wonderful  start 
"Rupert  of  Hentzrau"  got  at  the 
pre-release  at  the  Mark  Strand 
Theatre,  New  York,  where  it  was 
such  a  success  that  Joseph  Plunkett, 
managing  director  of  the  theatre, 
decided  to  shelf  a  big  feature  he 
had  booked  and  hold  "Rupert  of 
Hentzau"  over  for  a  second  week. 

According  to  Mr.  Blyth,  wires, 
calls  and  letters  which  have  been 
coming  in  asking  for  play  dates  on 
this  picture  would  seem  to  indicate 
that  the  Selznick  Distributing  Cor- 

poration has  one  of  the  season's winners  in  this  Myron  Selznick 

picture. "Rupert  of  Hentzau"  boasts  of  a 
cast  that  includes  Elaine  Hanimer- 
stcin,  Bert  Lytell,  Lew  Cody, 
Claire  Windsor,  Hobart  Besworth, 
Bryant  Washburn,  Marjorie  Daw, 
Mitchell  Lewis,  Adolphe  Menjou. 
Elmo  Lincoln  and  Irving  Cum- 
mings.     The  picture  was  directed 

by  Victor  Heerman,  the  entire  pro- 
duction being  under  the  personal 

supervision  of  Myron  Selznick.  It 
is  slated  for  early  release. 

Title  Is  Changed 
With  the  picture  practically 

completed,  announcement  has  been 
made  by  Jesse  L.  Lasky,  first 
vice-president  of  the  Famous 
Players-Lasky  Corporation,  that 
the  title  for  William  DeMille's latest  Paramount  production, 
adapted  by  Clara  Beranger,  has 
been  definitely  changed  from 
'Spring  Magic"  to  "The  Marriage 

Maker." Complete  Cast 
The  cast  for  Goldwyn's  second 

King  Vidor  production,  "Wild 
Oranges,"  from  Joseph  Hergeshei- 
mer's  novel,  has  been  completed 
with  the  selection  of  Virginia 
Valli  to  play  the  leading  feminine 
role  opposite  James  Kirkwood. 

first  full  length  feature  comedy 
for  Metrsi,  at  Loew's  Warfield,  San Francisco,  last  week,  Metro  states. 
"Three  Ages,"  states  the  review- 
er for  the  San  Francisco  Call  and 

Post,  "is  indisputably  Buster 
Keaton's  funniest  comedy."  "It  is just  three  times  as  funny  as  his 
usual  two-reel  pictures,  because  it 
is  three  times  as  long,"  avers  the 
Chronicle,  adding:  "Joseph  M. Schenck  has  given  the  comedy  a 
wonderful  production,  the  big 
scenes  in  the  Coliseum  at  Rome 
being  one  of  the  largest  and  most 
expensive  sets  ever  erected  for  a 

picture." 

The  Daily  News:  "There's  no question  that  the  picture  is 
Keaton's  best,  and  also  his  fun- niest." "Keaton  has  never  been 
more  seriously  funny,"  is  the  Ex- aminer's verdict.  The  Journal 
declares  the  picture  "is  unques- 

tionably one  of  the  funniest  pic- 
tures ever  filmmed.  It  ranks  as 

high  as  any  of  Chaplin's  produc- tions—and beyond  that  all  praise 
is  tame."  "Good  entertainment 
from  start  to  finish,"  the  Bulletin 
terms  the  Keaton  offering. 

Director  Selected 
Allan  Crosland  lias  been  selected 

to  direct  Elinor  Glyn's  sensational 
novel,  "Three  Weeks,"  fsr  Geld- 
wyn,  which  will  soon  enter  into 
production.  The  actual  produc- 

tion will  start  in  three  weeks. 
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NEWS  AND  REVIEWS  OF  SHORT  SUBJECTS  AND  SERIALS 

August  19  Set  for  First  of  Fox 

New  Brand-"Imperial  Comedies Imperial  Comedies,  Fox  Film 
Corporation's  new  brand  of  two- reel  fun  pictures  announce  for 
production  in  that  company's  re- 

cent seventy-two  page  insert  in 
Moving  Picture  World,  will  make 
their  debut  this  month.  The  first 
release  will  be  "The  Rainstorm." 
which  is  scheduled  for  August  19. 
Following  "The  Rainstorm"  will come  three  others  now  in  the 

course  of  preparation.  They  are  : 
"Why  Pay  Rent?"  "The  Two 
Johns"  and  "Up  in  the  Air."  It  is announced  that  the  first  two  will 

probably  be  released  in  September 
and  the  third  early  in  October. 
Definite  release  dates  will  be  an- 

nounced later. 
"The  Rainstorm"  was  directed 

by  Thomas  Buckingham,  long  a 
comedy  director  with  the  Fox 
West  Coast  Studios,  and  is  said  to 
have  been  provided  with  numerous 
sequences  of  novel  thrills  and 
laughs  and  with  a  pseudo-serious- 

ness that  it  is  expected  will  estab- 
lish this  new  brand  among  the 

ranking  comedy  subjects  in  the field. 

It  is  announced  as  the  hope  of 
the  Fox  Film  Corporation  in  of- 

fering this  distinct  type  of  mirth- 
maker  to  bring  slap-stick  comedy 
to  a  higher  level.  No  especial 
prominence  will  be  devoted  to  the 
performers,  the  story  and  situa- 

tions being  the  prime  essentials. 

However,  many  of  the  screen's best  and  most  popular  comedians 
have  been  engaged.  For  "The 
Rainstorm"  Harry  Sweet,  who  re- 

cently completed  a  contract  for 
two  reelers  for  Universal,  will  be 
the  featured  comedian. 

Shorter  Features  and  Big  Year 

for  Shorts  Is  Hammons'  Forecast 

Our  Gang  on  List  of 
Ten  Best 

Although  published  lists  of  the 
"ten  best  pictures"  selected  by 
prominent  reviewers  usually  ex- 

ploit features  exclusively,  a  nota- 
ble exception  is  the  list  prepared 

by  James  W.  Dean,  whose  articles 
are  widely  syndicated  in  daily 
newspapers  and  probably  more 
widely  read  than  that  of  any  other critic. 

Mr.  Dean  places  the  Hal  Roach 
Our  Gang  two-reel  comedy  "A 
Pleasant  Journey,"  released  by Pathe,  near  the  top  of  the  list,  and 
says :  "I  place  it  in  my  list  be- cause it  is  the  most  entertaining 
comedy  I  ever  saw."  Pathe  also won  another  place  on  this  list  with 
the  Harold  Lloyd  feature  "Safety 

Last." Optimism  over  the  outlook  for  a 
bigger  year  for  short  subjects  was 
the  keynote  of  the  convention  of 
Educational  recently  held  in  New 
York,  which  was  attended  by 
thirty-seven  branch  managers  and 
home  office  executives. 
Assistant  General  Manager 

Kirkpatrick  gave  a  general  resume 
of  conditions,  while  there  there 
was  a  discussion  of  sales  problems 
under  the  direction  of  Domestic 
Sales  Manager  Chatkin.  The  ad- 

vertising and  exploitation  plans 
which  call  for  the  biggest  ex- 

ploitation ever  given  a  similar 
number  of  short  subjects  was  out- 

lined by  Gordon  S.  White,  director 
of  advertising  and  publicity. 
The  principal  speaker  at  the 

convention  was  President  E.  W. 

Hammons,  who  in  announcing  an 
increase  of  thirty  per  cent,  in  the 
product,  including  two  new  brands 
of  comedies  stated  the  entire 
outlook  for  short  subjects  was 
never  better  and  the  outlook  for 
Educational  offered  great  inspira- 

tion. Mr.  Hammons  was  wildly 
applauded  when  he  declared  the 
length  of  feature  pictures  is  be- 

ing curtailed  and  the  era  of  well- 
balanced  programs  is  returning. 
"The  last  year,"  said  Mr.  Ham- 

mons, "has  been  marked  by  a 
great  evil,  the  tendency  toward 
too  long,  padded  feature  pictures. 
The  'Robin  Hoods'  and  'Knight- 

hoods' and  similar  pictures  which 
justify  extreme  length  are  mighty 
few  and  when  the  average  pro- 

gram feature  becomes  so  long  that 
an  exhibitor  cannot  give  his 
patrons   a   well-balanced  program 

the  industry  is  bound  to  suffer. 
"But  the  year  has  also  been 

marked,  or  the  latter  part  of  it  at 
least,  by  a  pronounced  reaction 
against  this  type  of  picture.  I  have 
been  present  at  a  number  of  ex- 

hibitor gatherings  and  on  .  every 
occasion  the  over-long  padded 
feature  has  been  condemned.  Dur- 

ing the  coming  season  features 
are  going  to  be  shorter;  by  the 
middle  of  the  year  the  average 
feature  will  be  down  to  almost  to 
normal  length,  so  that  a  comedy 
and  other  short  subjects  can  be 
arranged  around  it,  building  up  a 
program  that  is  bound  to  please evervbody. 

"The  year  1923-24  is  going  to  be 
the  best  year  short  subjects  have 
ever  had  and  this  means  greater 
popularity  for  motion  pictures 

generally." 

Pollard,  Maloney,  Dippy-Do-Dads 

on  Pathe  Schedule  for  August  19 
Snub  Pollard,  Leo  Maloney,  the 

Dippy-Do-Dads  and  the  second 
chapter  of  the  new  Edna  Murphy 
serial,  "Her  Dangerous  Path,"  fur- 

nish wide  variety  in  Pathe's  pro- 
gram of  nine  subjects  for  Au- 

gust 19. 
In  this  episode  of  the  ten-epi- 

sode serial  the  heroine  suffers 
humiliation  and  disaster  as  the  re- 

sult of  a  loveless  marriage  to  the 
wealthy  son  of  a  tyrannical 
mother  and  is  then  confronted  by 
a  third  challenge  from  destiny. 
Snub  Pollard's  two-reel  comedy, 

"The  Mystery  Man,"  presents  the 
star  as  a  "thousand-eyed  detec- tive who  makes  Sherlock  Holmes 
and  the  others  go  back  to  selling 
pencils."   "Warned  in  Advance"  is 

the  title  of  the  exciting  two-reel 
western  in  the  Leo  Maloney 
Range  Rider  series.  It  revolves 
around  an  elopment  and  a  case 
of  mix-up  in  identity  and  is  pre- 

sented with  comedy  side-issues. 
In  "Be  Honest,"  Hal  Roach  pre- 

sents another  of  the  single  reel 
Dippy-Do-Dads  with  an  all  animal 
cast,  two  donkeys,  a  mule,  a  dog 
and  a  flock  of  geese,  involving  the 
theft  of  eggs  by  a  bad  monkey 
and  his  apprehension  by  a  dog  and 
a  good  monkey. 
The  current  Aesop's  Fable,  "The 

Bad  Bandit,"  comically  points  the 
moral,  "Never  Give  Up  the  Chase," and  involves  the  familiar  mouse 

and  cat  and  farmer  Al  Falfa. 
Pathe  Review  No.  33  presents  as 
usual  a  diversity  of  interesting 
subjects,  while  Pathe  News  68  and 
69  and  Topics  of  the  Day  33  com- 

plete the  program. 

New  "All  Star" "Pat's  Patents"  is  announced  as 
the  next  two-reel  All  Star  Comedy 
produced  by  C.  C.  Burr,  starring 
Charles  Murray,  for  distribution 
through  Hodkinson.  It  was  di- 

rected by  Richard  Thorpe  and  fea- 
tures Raymond  McKee  and  Kath- 

Iene  Martin. 

Educationals  in  Four 

Detroit  Houses 

Four  of  Detroit's  finest  first-run houses  played  a  total  of  seven 
Educational  short  subjects  during 
the  same  week.  At  the  Capitol 
there  was  a  Cameo  Comedy, 
"Wrecks,"  and  the  Lyman  H. 
Howe  Hodge-Podge,  "Speed  De- 

mons"; at  the  Adams  an  Earl 
Hurd  Comedy,  "Their  Love 
Growed  Cold,"  and  the  Bruce  Wil- 

derness Tale,  "From  the  Windows 
of  My  House";  at  the  Madison 
the  Christie  Comedy,  "Plumb 
Crazy,"  and  the  Educational  Spe- 

cial, "Sea  of  Dreams";  while  at 
the  Broadway  Strand  the  Mer- 

maid Comedy,  "Backfire,"  was shown. 

Says    Turpin  Makes 
World  Happier 

As  a  result  of  a  personal  inter- 
view with  Ben  Turpin,  Dr.  I.  L. 

Nasher,  celebrated  psycho-analist 
and  author  of  standard  medical 
works,  has  added  Ben  Turpin,  the 
Pathc-Sennett  comedian,  to  his  list 
of  "specimens"  who  make  the 
world  "happier  and  happier  every- 

day."  This  is  one  of  Dr.  Nasher's 
own  expressions,  which  he  recent- 

ly used  in  a  widely  published 
newspaper  article  analyzing  the 
methods  of  famous  fun-makers, 
declaring  they  exert  a  powerful 
influence  for  health  and  content- ment. 

Educational  Film  Corporation  announce*  big  increase  in  output  for 
the  coming  season — See  page  553. 

Semon  Comedy  Now 

Ready 

"The  Gown  Shop,"  first  of  the 
Larry  Semon  comedies  to  be  re- 

leased by  Vitagraph  during  the 
new  season,  will  go  to  the  ex- 

changes this  month.  Three  others, 
all  two-reelers,  are  to  follow,  and 
it  is  said  they  will  be  the  only  new 
two-reel  Semon  comedies  available 
during  the  season. 
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Grand- Asher  Announces  Titles 

of  Comedies  Already  Completed Three  more  comedies  from 
Monty  Banks  and  Sid  Smith  and 
four  from  Joe  Rock  will  complete 
the  schedule  of  a  dozen  two- 
reelers  for  each  of  these  Grand- 
Asher  stars.  Those  already  com- 

pleted are : 
For  Monty  Banks :  "The  Cov- 

ered Schooner,"  "Taxi,  Please," 
"The  Boy  in  Blue"  and  "Wedding 
Rings"  directed  by  Harry  Ed- 

wards; "Paging  Love,"  "Always 
Late"  and  "Hot  Sands"  directed 
by  Herman  Raymaker;  "South- 

bound Limited"  directed  by  Alf 
Goulding  and  "Home  Cooking"  di- rected by  Archie  Mayo. 

For  Sid  Smith  :  "A  Man  of  Posi- 
tion," "Mamma's  Baby  Boy," 

"Don't  Play  Hoo'cey"  and  "Hus- 
bands Wanted"  directed  by  Mavo; 

"Making  Good,"  "Hats"  and  "The 
Lucky  Rube"  directed  by  Hutih 
Fay,  and  "Hollywood  Bound" 
and  "The  Midnight  Watch"  di- rected by  Charles  Lamont. 

For  Joe  Rock:  "Rolling  Home" 
and  "The  S'eepwalker"  directed 
by  Alf  Goulding;  "Mark  It  Paid" 
directed  by  Grover  Jones;  "One 
Dark  Knight"  directed  by  Gil 
Pratt ;  "Some  Nurse"  and  "The 
Love  Birds"  directed  by  Arvid 
Gillstrom,  and  "Laughing  Gas"  and 

"The  Busher" 
(Educational — Comedy — Two Reels) 

One  of  Ring  W.  Lardner's  "You 
Know  Me  Al"  stories  furnishes 
the  basis  for  this  comedy,  which 
deals  with  the  experiences  of  a 
bush  league  baseball  player.  Dif- 

fering somewhat  from  the  average 
run  of  comedies  supervised  by 
Jack  White,  as  it  does  not  contain 
so  much  stunt  or  slap-stick  stuff, 
it  is  nevertheless  a  clever  and 
amusing  offering  that  should  ap- 

peal especially  to  baseball  fans,  as 
the  greater  part  of  the  footage 
deals  with  a  comedy  ball  game. 
This  comedy  signalizes  the  appear- 

ance of  Lee  Moran  as  a  Jack 
White  star  and  a  point  that  will 
also  interest  the  baseball  fans  is 
the  presence  of  Mike  Donlin  in 
the  cast. — C.  S.  S. 

"The  Mystery  Man" 
(Pathe — Comedy — Two  Reels) 
This  two-reel  Pathe  comedy, 

starring  Snub  Pollard,  presents 
him  in  the  role  of  a  super-detec- 

tive and  is  really  a  burlesque  on 
the  SherlocV  Holmes  type  of 
stories.  Considerable  slap-stick  is 
introduced  and  the  hero  meets 
with  all  sorts  of  exciting  experi- 

ences, including  having  his  pants 
catch  on  fire,  sitting  down  in  a 
gasoline  can  to  extinguish  the 
flames  and  then  being  blown  to 
the  top  of  a  telephone  pole  and 
left  in  his  B.  V.  D.'s  by  the  force 
of  the  explosion 

It's  a  Bear 
Morris. 
Every  comedy  is  said  to  have 

especially  fine  settings  and  to  have 
been  given  excellent  direction,  the 
stories  are  novel  and  the  casts  of 
the  best.    According  to  the  belief 

directed  by  Reggie  of  Messrs.  Grand  and  Asher,  these 
two-reelers  aided  by  the  up-to- 
date  accessories  supplied  and  sup- 

ported by  a  big  advertising  and 
publicity  campaign  will  supply  ex- 

hibitors with  splendid  material  for 
their  programs. 

Screen  Snapshots  Will  Be 

State  Righted  by  C.  B.  C. 
Screen  Snapshots,  the  popular 

single  reel  short  subject  issue,  now 
in  its  fourth  year,  will  be  dis- 

tributed on  the  state  right  mar- 
ket and  will  be  handled  by  C.  B. 

C.  Film  Sales  Corporation. 
Jack  Cohn,  who  originated  the 

idea  of  Screen  Snapshots  and  who 
in  conjunction  with  Louis  Lewyn 
have  made  it  a  success  for  the  past 
three  years,  announces  that  during 
the  past  year  when  it  was  released 
through  Pathe  it  proved  one  of 
the  most  successful  short  sub- 

jects, going  big  throughout  the 
country,  and  that  on  completion  of 
the  contract  several  offers  were 
received  from  program  organiza- 

tions to  handle  this  series  which 
holds  the  place  on  the  screen  that 
fan  magazines  do  in   the  publish- 

ing world.  They  state,  however, 
that,  owing  to  the  decision  of  C. 
B.  C.  to  remain  absolutely  inde- 

pendent regarding  its  features,  and 
as  franchise  holders  have  ex- 

pressed the  wish  to  handle  Screen 
Snapshots  also,  it  has  been  de- 

cided to  state  right  this  single  reel 
as  well,  and  already  a  major  part 
of  the  territory  has  been  con- tracted for. 
The  first  issue  on  the  state  right 

market  will  be  August  20  and  as 
a  sample  of  the  scope  of  these 
reels  the  first  issue  will  show  such 
stars  as  Mary  Pickford,  Douglas 
Fairbanks,  Rudolph  Valentino, 
Harold  Llovd,  Mae  Murray,  Con- 

stance Talmadge,  Charles  Ray, 
Rex  Ingram,  Jack  Pickford,  Tom 
Mix,  Reginald  Denny,  Baby  Peggy 
and  a  host  of  other  stars. 

SHORT  SUBJECTS  REVIEWED  IN  THIS  ISSUE 

Be  Honest  (Pathe) 
Busher.  The  (Educational) 
Dark  Timber  (Educational) 
Lots  of  Nerve  (Universal) 
Man   of  Position,  A  (Grand- Asher) 

Mystery  Man,  The  (Pathe) 
Paging  Love  (Grand- Asher) 
Rolling  Home  (Grand-Asher) 
Rustlin'  (Universal) 
Warned  in  Advance  (Pathe) 

"Dark  Timbers" 
(Educational — Scenic — One  Reel) 

Beautifully  photographed  against 
exquisite  backgrounds,  as  are  all 
of  the  Robert  Bruce  Wilderness 
Tales,  this  one  introduces  a  thrill 
in  a  wild  ride  down  the  mountain- 

side in  a  flume  filled 
used  for  conveying 
story  centres  around  the  killing  of 
a  little  dog,  the  only  pal  of  a  lone- 

ly man,  by  a  stranger.  A  some- what morbid  note  is  introduced 
when  the  lonely  man  hangs  the 
stranger  to  a  tree,  head  downward, 
and  leaves  him  in  that  position. 
The  game  warden  soon  appears  on 
the  scene,  but  you  are  left  to 
guess  whether  the  stranger  was 
rescued. — C.  S.S. 

"Warned  in  Advance" 
(Pathe — Western— Two.  Reels) 
This  Western  in  the  Range 

Rider  series  shows  Leo  Maloney 
as  the  principal  in  an  elopement 
in  which  he  is  accused  of  being  a 
kidnapper,  due  to  the  non-appear- 

with  water  ance  of  the  judge's  daughter  due logs.  The  to  arrive  in  a  stage  coach,  and  the 
fact  that  he  had  already  "kid- 

napped" his  own  sweetheart  from the  coach  to  elude  her  father. 
There  is  a  lot  of  good  riding  and 
the  usual  fighting,  and  the  story 
moves  at  a  rapid  pace.  It  is  well 
up  to  the  standard  of  the  majority 
of  the  Range  Rider  series  and  pro- 

vides good  snappy  entertainment. — C.  S.  S. 

"Be  Honest" 
(Pathe— Comedy— One  Reel) 
Here  is  another  one  of  Hal 

Roach's  clever  "Dippy-Do-Dads" with  a  cast  composed  entirely  of 
animals,  and  including  two  mon- 

keys, a  mule,  a  dog  and  a  flock  of 
geese.  The  action  hinges  on  the 

In  this  garb  he  theft  of  goose  eggs  by  a  bad  mon- 
gets  mixed  no  in  a  race  and  by  key,  and  the  attempts  of  the  other 
means  of  roller  skates  wins  the  animals  to  punish  him  and  break 
race  and  the  eirl.  It  is  an  amusing  him  of  the  habit.    It  is  a  highly 
offering,  although  considerable  of  amusing  offering  that  should  find  is  a  subject  that  should  prove  en 
the  material  has  been  used  before,  favor  with  every  type  of  audience,  tirely  satisfactorv  to  patrons  who 
_C.  S.  S.  — c-  s-  s-  ''ke  Westerns.— C.  S.  S. 

"Rustlin" 
(Universal — Western — Two  Reels) 

A  novel  touch  has  been  given  to 
this  Universal  Western,  starring 
Jay  Morley,  by  having  the  whole action  occur  as  the  result  of  a 
frame-up  by  his  friends  to  find 
out  if  he  has  the  right  mettle  to 
make  a  good  sheriff.  He  is  sent 
after  a  desnerate  outlaw,  and  all 
sorts  of  difficulties  are  put  in  his 
path,  even  his  sweetheart  appears 
to  be  against  him.  He  gets  away 
with  the  test  in  great  shape.  This 

Three  Grand-Asher 
Comedies 

Highly      Amusing  Two-Reelers Starring  Monty  Banks,  Sid 
Smith  and  Joe  Rock 
Reviewed  by  C.  S.  Sewell 

Signalizing  their  entry  into  the 
ranks  of  producer-distributors Grand-Asher  Distributing  Corp. 
are  offering  on  the  state  right 
market  three  two-reel  comedies: 
"Paging  Love"  starring  Monty 
Banks,  "A  Man  of  Position"  star- 

ring Sid  Smith  and  "Rolling 
Home"  starring  Joe  Rock.  All 
three  of  these  comedies  are  of  the 
rollicking  type,  which  has  proved 
popular  with  patrons,  are  filled 
with  amusing  situation  and  should 
be  thoroughly  enjoyed  by  the 
great  majority  of  audiences.  Each 
one  is  the  first  of  a  series  of  twelve. 

"Paging  Love" Monty  Banks  appears  as  a  chap 
whose  prospective  father-in-law, to  find  out  the  stuff  of  which  he 
is  made,  sets  him  out  to  peddle  an 
encyclopedia  which  no  one  else 
can  sell.  He  meets  with  all  kinds 
of  experiences  and  rebuffs  which 
will  bring  laughs.  In  his  zeal  he 
even  tries  to  sell  an  ironworker  at 
the  top  of  a  new  skyscraper  and 
this  gives  him  opportunity  for  sev- 

eral amusing  stunts  on  the  steel 
framework.  The  finish  is  especial- 

ly clever,  where  he  falls  through 
the  roof  into  a  "buy  a  book"  con- vention and  gets  rid  of  his  entire 
stock,  winning  the  girl. 

"A  Man  of  Position" 
In  the  role  of  an  extremely 

near-sighted  man  Sid  Smith  gives 
a  very  clever  and  thoroughly 
amusing  performance.  The  scene 
in  the  office  where  he  takes  an 
ax  and  demolishes  everything  in 
sight  trying  to  chase  a  big  butter- fly should  make  anybody  laugh. 
Equally  as  funny  is  his  attempt 
when  disguised  as  a  bellboy  to 
carry  a  glass  of  water  through 
the  hotel  lobby.  In  fact,  the  com- 

edy is  chock  full  of  hearty  laughs. 
"Rolling  Home" The  difficulty  in  finding  an 

apartment  is  satirized  in  this  com- 
edy in  which  Joe  Rock  solves  the 

problem  by  building  a  house  on 
the  chassis  of  an  auto.  This  pro- 

vides opportunity  for  several 
clever  devices  and  for  stunts  that 
will  bring  many  laughs.  Billie 
Rhodes  and  an  exceedingly  fat 
man  add  much  to  the  humor.  Al- 

together, it  is  a  thoroughly  enjoy- 
able two-reeler. 

"Lots  of  Nerve" 
(Universal — Comedy — Two  Reels) 
This  is  one  of  the  very  best  of 

the  recent  Century  Comedies.  You 
all  know  Century's  wonderful  dog Brownie.  Well,  the  dog  Pal, 
which  is  featured  with  Henry 
Murdock  in  this  comedy,  resembles 
brownie  and  is  just  as  clever.  The 
stunts  this  dog  does  are  all  enter- 

taining and  amusing,  and  many  are 
really  remarkable  and  show  won- 

derful patience  and  training.  Mur- 
dock's  work  is  satisfactory,  but  it 
is  Pal  that  is  really  the  star.  Pal 
proves  himself  to  be  a  real  pal  to 
his  master,  helping  him  to  evade 
the  landlady  and  also  to  get  rid  of 
a  troublesome  rival.  This  com- 

edy should  go  big  with  any  class 
of  audience. — C.  S.  S. 



CURRENTand  ADV^NCEFILM  RELEASES 

Together  with  Index  to  Reviews  and  Consensus  of  Trade  Paper  Criticisms. 

ALLIED  PRODUCERS  AND  DISTRIB. 
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Review       Consensu*  Footage 
The  Three  Must-Get-There*. Max  Linder   Sept.  9. 
Garrison's  Finish  lack  Pickford   Jan.  27. Salome   Nazimova   Jan.  13. 
Suzanna   Mabel  Normand   Mar  3  May  5   8.000 
The  Shriek  of  Araby...  Sennet t  Prod.-Turpin.  Apr.  28   4,15' 

  3,800 
May  12   8,000 
Mar.  24    6,000 

AMERICAN  RELEASING 
Solomon  in  Society  Strauss  Prod  Jan.  6  Aug.  4    6,000 
Milady   Featured  Cast  .Feb.  3  Apr.  7   7,6^2 
One  Million  ic  Jewels  Helen  Holmes   Feb.  10  Mar.  24    5,326 
Bohemian  Girl-  Harley  Knowles  Prod. Feb.  17  Mar.  24    6,462 The  Grub  Stake  Nell  Shipman   Mar.   17  Apr.  14   8,061 
Son  oi  the  Desert   W.    Merrill  McCor- mick   Mar.  24   4,144 
Quicksands   Chadwick-Dix   Apr.  7  ...July  21    6,307 Outlaws  of  the  Sea  Marguerite   Courtot..Apr.  7   5,395 
Modern   Marriage   Bushman-Bayne   Apr.  14  Aug.  11    6,331 Vengeance  of  the  Deep  Ralph  Lewis   Apr.  28   Aug.  4   4,753 
The  Truth  About  Wives. ...  Betty  Blythe   June  9   5,973 

ARROW 
The  Double  O  Jack  Hoxie  Dec.  9   4,720 
Lost  in  a  Big  City  lohn  Lowell  Jan.  20  May  12   8,000 
Jacqueline  Star  cast   Mar.  31  July  21    6,000 
Man  and   Wife  Maurice  Costello   Apr.  28    5,000 
The  Broken  Violin  Star  Cast   Apr.  28   6,009 
Spawn  of  the  Desert   Wm.   Fairbanks   May  5   4.500 
Little  Red  Schoolhouse   E.  K.  Lincoln   May  26   5,700 
Sheriff  of  Sun  Dog   Wm.  Fairbanks   June  2   4.949 
None  So  Blind   
Sun  Dog  Trails   William  Fairbanks   
The  Fighting  Skipper   Serial    15  parts 
The  Santa  Fe  Trail   Historical  serial   Aug.  11  15  parts 

ASSOCIATED  EXHIBITORS 
A  Bill  of  Divorcement  Constance  Binney  Jan.  20  Mar.  24    5419 
The  Tents  of  Allah  .Mary  Alden,  Monte  Apr.  7  June  9   7,864 Blue   
Alice  Adams   Florence  Vidor   Apr.  28    6,000 
Is  Divorce  a  Failure?   Leah  Baird   May  S   5.448 
The  Destroying  Angel  Xeah  Baird   July  14   6.000 
The  Man  Between  Allan  Forrest   July  21    5,176 
Stormy  Seas   J.  P.  McGowan  July  21    4,803 

EDUCATIONAL  FILMS  CORP. 
Babies  Welcome   Dorothy  Devore  Mar.  10   2,000 
A  Jungle  Romeo   "Snooky"   Mar.   10  »   2,000 Hot  Water   Neal  Burns   Mar.   17   2,000 
Uneasy   Feet  -  Lloyd  Hamilton   ....Mar.  24    2,000 
Kick  Out   Lige  Conley   Mar.  31   2,000 

Family  Trouble.  Eddie  Barry   Mar.  31   1.000 
Green  as  Grass   Jimmie  Adams   Apr.  7   2.000 
Movie  Daredevil   Lartoon   Apr.  7   1.000 
The  Dude   Jimmie  Adams   Apr.  14   l,(XM 
Take  Your  Choice   Bobby   Vernon   Apr.  14   2.000 
Cold  Chills   Louise  Fazenda   Apr.  21   2,000 
Traffic   [iramie  Adams  Apr.  28   1,00? 
Winter  Has  Came  Christie  Comedy  Apr.  28   2,000 
F.  O.  B  Lloyd  Hamilton   May  5   2,000 
Speed  Demons   Howe  Hodge- Podge..  May  5   1,'JOO 
From  Windows  of  My  House.  Bruce  Scenic   May  12   >,IXh 
Exit  Stranger   Cliff  Bowes   May  12   1.000 
Roll  Along   Jimmie  Adams   May  19    2.000 
Small  Change   Cameo  Comedy   May  19    1.000 
This  Way  Out   Mermaid  Comedy  ...May  26    2,000 Between  Showers   Cliff  Bowers   May  26   1.000 
Their  Love  Growed  Cold...  Cartoon  comedy  ...June  2   1.000 
Plumb  Crazy   Christie  comedy   June  2   2,008 
Solf   Special   June  9   1,000 
Shooting  the  Earth  Novelty   June  9   1.000 Mixed  Trails   Bruce  Scenic   June  9   1.000 
Back  to  the  Woods  Neal  Burns   June  16   2,000 
Sea  of  Dreams  Special   June  16   1.000 
Backfire   Jack  White  prod  June  23   2.000 
Kinky   Cameo  comedy   June  30   1,000 
Three  Strikes   Jack  White  prod  June  30   2.000 
A  Lyin'  Hunt  Novelty   July  7   1,000 Tail  Light   Cliff  Bowes   July  14   1.000 
The  Gray  Rider  Bruce  Scenic   July  14   1.000 
Snooky's  Treasure  Island  Snooky"   July  21    2.000 Close  Harmony   Sing  Again  series  July  28   1.000 Wrecks   Cliff  Bowers   July  28   1.000 
The  Cat  and  the  Fiddle  Howe  Hodge- Podge.  .Aug.  4   1.000 
West  Is  West   Cliff  Bowes   Aug.  11   1.000 
Dipping  in  the  Deep   Hodge  Podge   Aug.  11    1.000 Plus  and  Minus   Cliff  Bowes   Aug.  11   1.000 

FAMOUS  PLAYERS-LASKY 
Nobody's  Money   Jack  Holt   Feb.  10  Mar. lava  Head   George  Melford  Prod.  Feb.  17  Mar. 
The  Covered  Wagon  James  Cruze  Prod ...  Mar.  31  M»v Bella  Donna   Pola  Negri   Mar.  31  July 
Adam  and  Eva  Marion  Davies  Feb.  24   Mar 
Racing  Hearts   Agnes  Ayres  Feb.  24  Apr. 
The  White  Flower  Betty  Compson   Mar.   10  Apr. 
Adam's  Rib   Cecil  DeMille  Prod..  Mar.   10  Apr. Mr.Billings  Spends  His  Dime.  Walter  Hiers   Mar.   17  Apr. 
The  Tiger's  Claw   Jack  Holt   Mar.  31  Apr. Trail  of  the  Lonesome  Pine.  Mary  Miles  Minter. .  Mar.  31  July 
The  N'th  Commandment  Cosmopolitan   Apr.  21  
The  Glimpses  of  the  Moon. .Dwan-Daniel   Apr.  7  May The  Leopardess   Alice  Brady   Apr.  7  July 
Grumpy  Theo.  Roberts   Apr.  7  Mar 
The  Go-Getter   T.  Roy  Barnes   Apr.  21  July 
Prodigal  Daughters  Gloria  Swanson   Anr.  28   Tuly 
You  Can't  Fool  Your  Wife.  Star  cast   May  5  Tulv 
rhe  Ne'er  Do  Well  Thomas  Meighan  ...  May  12  Aug. 
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( Continued  Jrom  preceding  pope) 

The  Rustle  of  Silk  Betty  Compson   May  19   July  21    6,947 
Yje  Snow  Bride   Alice  Brady   May  26  Aug.  4    6,000 
Sixty  Cents  an  Hour  Walter  Hier*   ..May  26  July  14   5,632 
Fog  Bound   Dorothy    Dalton  June  9   5,692 
The  Heart  Raider  Agnes  Ayres   June  16   5,075 
The  Exciter*   Bebe  Daniels   June  16   5,039 
Only  38   Win.  De  Mille  prod..  June  23   6,175 
Law  of  the  Lawless   Dorothy  Dalton   June  30  Aug.  4    6.387 
Woman  With  Four  Faces  ..Betty  Compson   June  30  -   5,700 
Peter,  The  Great  Emil  Jannings   July  7   7,000 
Children  of  Jazz   Theodore  Kosloff  ....July  21    6,080 
A  Gentleman  of  Leisure  Jack  Holt   July  28    5.695 
The  Purple  Highway   Madge  Kennedy   Aug.  4  -   6,574 
Lawful  Larceny   Four  stars   Aug.  4   5,565 
Hollywood   Fifty  stars   Aug.  11    8,100 
Homeward  Bound   Thomas  Meighan  ...Aug.  11    7,000 

FILM  BOOKING  OFFICE  OF  AMERICA 

Westbound  Limited   Ralph  Lewis   M,y  ,S- ,M2? 
Borrowed  Trouble   Carter  De  Haven  ...May  19    2,000 
Pop  Tuttle's  Lost  Nerve  ...Dan  Mason  May  19    2,«W 
Wonders  of  the  Sea   Williamson  Undersea.May  19   V""V, 
Mary  of  the  Movie*   Star  cast   June  2  Aug.  11    6,500 
Pop  Tuttle's  Russian  Rumor. Dan  Mason   June  2  i'SJi 
Hie  Remittance  Woman. ...  Ethel  Clayton   June  9.  July  14  6,000 
Divorce   Jane  Novak  ..........June  16   5,900 
A  Grim  Fairy  Tale  "Fighting  Blood".... June  16   2,0UU 
Rice  and  Old  Shoes   Carter  De  Havens... June  23    2,000 
End  of  a  Perfect  Fray   "Fighting  Blood"  ...June  30   2,000 
Desert  Driven   Harry  Carey   June  30   5,840 
The  Mysterious  Witness  ...Robert  Gordon   June  30   4,»au 
Human  Wreckage   Mrs.  Wallace  Reid.-.July  14   7,215 
Itching  Palm.   Tom  Gallery    Ju  y  28   6,000 
Judy  Punch   "Fighting  Blood". ...  .July  28    2-000 
The  Flying  Dutchman   Lloyd  Carlton  prod. ..Aug.  4   MSU" 

Review Consensus 
Footaxe 

FIRST  NATIONAL 

Money,  Money.  Money  Katherine  MacDonald. Feb. 
What  a  Wile  Learned  Thos.  H.  Ince  Prod.. Feb. 
Voice  From  the  Minaret  N.  Talmadge-O'Brien.Feb. 
Jell  Boy   13  Douglas  MacLean....Feb. 
Day  Di  earns  Buster  Keaton  .Feb. 
tears  of  Jealousy   Thos.   Ince  Prod  Mar. 
Daddy   Jackie  Coogan  Mar. 
The  Love  Neat  Buster  Keaton   Mar. 
The  Isle  of  Lost  Ships  Tourneur  Prod.   Mar. 
Refuge   Katherine  MacDonald  Apr. 
The  Bright  Shawl  Richard  Barthelmess.Apr. 
Wthin  the  Law  Norma  Talmadge  ....May 
Slippy   McGee   Wheeler  Oakman  .--.May 
The  Lonely  Road   Katherine  MacDonaldMay 
Girl  of  the  Golden  West  Edwin  Carewe  prod.. June 
A  Man  of  Action  Douglas  MacLean  June 
The  Sunshine  Trail  Douglas  MacLean. ...  June 
Children  of  Dust   Frank  Borzage  prod..  June 
Penrod  and  Sam   Star  cast   June 
Circus  Days   Jackie  Coogan  .......June 
Wandering  Daughters   James  Young  Prod.. .July 
The  Scarlet  Lily   Katherine  MacDonald  luly 
The  Brass  Bottle  Tourneur  prod.  Aug. 
Trilby   R.  W.  Tully  prod.  ...Aug. 

.Mar.  10  5,995 
Mar.  17  6,228 
Mar.  31  »  6,685 
Mar.  34    4.940 

17  Apr.  7   6,246 17  May  5   5,738 
17   2,000 
24  June  1   7,425 14   6,000 
28  July  7  7,500 12   8,034 
12   6,299 
26   5,102 
2  Aug.  4   6,800 
9   6,400 
9   4,500 
23    6,228 
23   6,275 
30    6,000 
7   5,471 
21    6.000 4   5,290 
4   7,321 

FOX  FILM  CORP. 

A  Friendly  Husband  Lupino  Lane  Feature  Jan. 
The  Foothght  Ranger  Chas.  "Buck  '  Jones. Feb. 
Brass  Commandments   Wm.  Farnura-Hawley.Feb. 
Truxton  King   John  Gilbert   Feb. 
Romance  Land   Tom  Mix   Feb. 
Does   It   Pay?  Hope  Hampton  
The  Net   J-  G-  Edwards  Prod  
Town   That  "Forgot  God  Harry  Milarde  Prod.. Nov. The  Buster   .Dustin  Farnum  Mar. 
•U..  Artl„   Clvde  Cook  Mar. 
Good  by  Girl.   William  Rusaell  ....Mar. 
Three  Jumps  Ahead   Tom  Mix   Apr. 
Bucking  the  Barrier  Dustin  Farnum   Apr. 
The  Fourflusher   Joe  Roberts   Apr. 
Schooldays  in  Japan   Educational   Apr. 
Wild   Waters   .Scenic  Apr. 
The  Madness  of  Youth  Tohn  Gilbert  Apr. 
Khreria   Educational   Apr. 
The  Author   Al  St.  John  Apr. 
Lovebound   5£,r,ey  ̂ as?"  ?Jay 
Clothes  and  Oil   Chester  Conklin   May 
An  Alaskan  Honeymoon  ••••s/"lir.„  ™ay 
Pennine  Fast   Tom  Mix   May 
StoL::::  Haium  carr  m>, 
Sentinels  of  the  Sea   Scenic  .  May 
Boston  Blackie   William  Rus.eU   June 
The  Mummy   ......Sunshine  Comedy  June 
Crystal  Jewels   Instructive   June 
Snowdrift   Charles  Jones   June 
Land  of  Tut  Ankh- Amen...  Instructive   June 
Red  Russia  Revealed   5pecl?J-  T'l]Ly 
Soft  Boiled   X?m,M,T 1„Z 
Hell's  Hole   Charles  Jones   July 
Where  There's  a  Will  Sunshine  comedy  July 
Roaring  Lions  on  a  Steamship.Harry  Sweet  July 
Circus  Pal   Sunshine  comedy  
Apple  Sauce   Sunshine  comedy  
Tropical  Romeo   Al.  St.  John  
Skid  Proof   Charles  Jones   

20  July  7  4,527 3  Mar.  17  4,729 
10  4.829 
17  Mar.  31   5,613 
24  Mar.  31   3.975 

11  Mar   3  10. 461 3  May  5   4,587 
3   2.000 
24  Apr.  21   4.746 14  Aug.  11    4,854 
21  June  9   4,566 21   2,000 
21   500 
21   *nn 28  July  21    4.710 28   WOO 
28   1,000 
19   July  21    4,407 19    2.000 
19    500 
26  July  14  4.608 

JnlT  7.  

2.000 1.000 
4.522 
2.000 
1.000 
4,617 1,000 1.600 
7,054 28    6,000 
2,000 2.000 
2.000 2.000 
2,000 

GOLDWYN 

The  Blind   Bargain  Lon  ja-^-U^g?  I6, ^tnr   31 *W 
The  Stranger's  B^!;:^K                   It"^  »=  ™ 
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£v"        .v::..:. Poi.  Negri M  jun,  9   5.511 
L^at^d ̂ Fo^d  .House  Pe'tVr.   Mar.  31  Apr.  14  

Remembrance   Rupert  Hughes  prod.  Sept.  23  Oct.  14   5,644 Sherlock   Holmes   .....John  Barrymore  ....May  20  June  3   8233 Look  Your  Beat   Rupert  Hughes  prod  Apr.  14   S.314 Vanity  Fair   Mabel  Ballin   July    14   7  600 Souls  for  Sale  Rupert  Hughes  ProdApr.  7  July  14  
Backbone   ...  Edward  Sloman  ProdApr.  7  July  7   6.541 
Enemies  of  Women  Cosmopolitan    Apr.  14  May  12   10,501 The  Last  Moment   Star  cast   June  2   o.UOO 
The  Ragged  Edge..'  Mimi  Palmieri  June  16   6,800 The  Spoilers   Jesse     D.  Hampton 

Prod  July  7   8,928 
Three  Wise  Fools  Claude  Gillingwater.  July  14   6,946 The  Love  Piker   Anita  Stewart   July  21    6,237 

HODKINSON 

Fun  from  the  Press  Issued  Weekly    i.gnn 
Dollar  Devils   Cullen  Landis   Feb.  3  Mar.  31.......  5,000 
Down  to  the  Sea  in  Ships..  Elmer  Clifton  Prod..  Mar.   3   8  000 
The  Man  From  Glengarry ..  Ernest  Shipman  prod-Mar.  31  Aug.  11        .  "  5.800 The  Good  for  Nothin'  
Just  Like  a  Woman  Marg'ite  DeLaMotte.Mar.  17  Apt.' ZL.'.'.'.'..'..  4,900 Winner  Take  All   ...Ernest  Shipman  prod.   6,000 
The  Rapids   Ernest  Shipman  prod.   6,000 Movie  Chats   Kineto — one  a  week   1,000 
The  Lion's  Mouse   Wyndham  Standing.. Apr.  7  Apr.  21   5,600 The  Pill  Pounder  Charles  Murray   May  12   2  000 
Turkey   Sport  film  May  12  l'oOO so  This  Is  Hamlet  Comedy   ,  May  12   2,000 Romance  of  Life  Educational   May  12       l  O0(i 
The  Critical  Age   Pauline  Garon   May  19   Aug.  4  ........  4' 500 Youthful  Cheaters   Glenn  Hunter   June  2  Aug.  4  ..  .  5700 The  Mark  of  the  Beast  Robert  Ellis   June  16  ....  5  988 
Michael  O'Halloran   .True  Boardman   June  23   7'ooo 
The  Rapids   Harry  T.  Morey   June  30  .'  4.900 The  Ex-Kaiser  in  Exile   Special   2,000 The  Immortal  Voice  Bray-scientific   July  14   1000 Wild  and  Wicked  Raymond  McKee  July  14   2,000 
The  Cuckoo's  Secret  Btauinstructive   Jnly  14   1,000 Helpful  Hogan   Charles  Murray   July  14   2000 
Radio-Mania   Grant  Mitchell   July  28  .,  5' 400 

METRO 

All  the  Brothers  Were 
Valiant   Chaney — Billie  Dove.. Jan. Crinoline  and   Romance  Viola  Dana   Feb. 
fazzmania  Mae  Murray   Feb. 
Success   Murray  Garsson  Prod. Mar. 
The  Famous  Mrs.  Fair  Myrtle   Stedraan  Mar. 
Where  the  Pavement  Ends. Rex  Ingram  Prod.  ...Mar. 
Your  Friend  and  Mine  Enid  Bennett   Mar. 
The  Handy  Man  Stan  Laurel   Mar. 
Woman  of  Bronze   C.  K.  Young   Apr. 
A  Noise  in  Newboro  Viola  Dana   Apr. 
An  Old  Sweetheart  of  Mine.. Elliot  Dexter   Apr. 
Soul  of  the  Beast   ....Made   Bellamy   May 
Her  Fatal  Millions   Viola  Dana   May 
Trailing       African  Wild 
Animals   Martin  Johnson   May 

Cordelia  the  Magnificent  ....Clara  K.  Young   May 
The  Fog   Featured  cast   July 

27  Mar. 3  Mar. 24  Apr. 3  May 
17  Apr. 
24  Apr. 24  Apr. 
24  14  July 
14  July 
28  July 

5..  July 

17  6,265 
24    6,000 

July 

•  J> 

July 

8,000 
7,000 
7,000 7,706 
5,750 

2.000 

5,643 5,200 5,400 
5,300 

6,000 
6,500 6,800 

6.500 PATHE 

Haunted  Valley  Roland-Serial   Apr.  7  
White  Wings   Stan  Laurel   Apr.  28... 
Giants  vs.  Yank*  "Our  Gang"   May  12... Wings  of  the  Storm  Leo  Maloney   May  12... 
The  Mouse  Catcher  Terry  Cartoon   May  12. 

 15-2  r   1,000   2,000 
  2,000   750 

Black  Shadows   Travel   May  19    5,000 
The  Crystal  Ascension   Scenic   May  19    1,000 
A  Fish  Story  Cartoon   May  19    LOO0 
Sold  at  Auction   Snub  Pollard   May  26   2,000 
The  Unsuspecting  Stranger.  Leo  Maloney   May  26   2,000 Amateur  Night  on  the  Ark..  Aesop  cartoon  .   May  26   1000 
For  Art'*  Sake   Paul  Parrott   May  26   l'oOO Back  Stage   "Our  Gang"   June  2   2,000 Under  Two  Jag*   Stan  Laurel   June  7   1,000 
Spooks   Terry  cartoon   June  2   1,000 
The  Watch  Dog  "Dippy  Doo  Dads"..  Tune  9   1,000 The  Stork's  Mistake  Terry  Cartoon   June  9   1,000 Hyde  and  Zeke  Leo  Maloney   June  9   2,000 
Springtime   Terry  Cartoon   June  16   500 
Fresh  Eggs   Paul  Parrott   June  16   2,000 
Pick  and  Shovel  Stan  Laurel   June  16   1,000 
Courtship  of  Mile*  Sandwich. Snub  Pollard   June  23   2,000 
Tom,  Dick  and  Harry   Leo  Maloney   June  23   2,000 
Dog*  of  War   "Our  Gang"  June  23   1,000 The  Burglar  Alarm   Terry  cartoon   June  23   1,000 
Collar*  and  Cuff*   «  Stan  Laurel   June  30   1  000 
The  Beauty  Parlor   Al-Falfa  cartoon   June  30   750 Where's  My  Wandering  Boy 
This  Evening?   Mack  Sennett   July  7.   2,000 

The  Covered  Pushcart  Cartoon   July  7   1,000 
Steel  Shod  Evidence  Leo  Maloney   July  7.   2,000 
The  Uncovered  Wagon  Paul  Parrott   July  7   1,000 
Kill  or  Cure  Stan  Laurel   July  14   1,000 
The  Pace  that  Kills  Aesop  Fable   July  14   1  000 
Her  Dangerous  Path   Serial-Edna  Murphy.  July  21    20,000 
Yellow  Gold  and  Men   July  21    2,000 
Mysteries  of  the  Sea   Cartoon   July  21    750 
Tack  Frost   Snub  Pollard   July  21    2,000 July  21    1,000 

28. 

Fjr  Quests  Only   Paul  Parrott Lodge  Night   Our  Gang   July  28   2.000 
A  Thoroughbred   Cartoon   _  July  28   1.000 
Gas  and  Air   Stan  Laurel   Aug.  4   1.000 
The  Green  Cat   Snub  Pollard   Aug.  4   2,000 
The  Marathon  Dancer   Terry  cartoon   Aug.  4   1.000 
In  Wrong  Right   Leo  Maloney   Aug.  4   2,000 
The  Pearl  Divers   Terry  cartoon   Aug.  11    1,000 
Oranges  and  Lemon*   Stan  Laurel   Aug.  11    1.000 
Nine  of  Spades   Special  on  "bridge". .  Aug.  11    1,000 Nip  and  Tuck   Sennett  comedy   Aug.  11    2.000 
Post  No  Bills   Paul  Parrott   Aug.  11    1.000 



588 MOVING    PICTURE  WORLD August  18,  1923 

(Continued  from  preceding  page) 

PLAYGOERS  PICTURES 
Lonesome  Corner!   Edgar  Jones   Nov.  11  June  9   4,622 
The  Man  and  the  Moment.  .Hayford  Hobbs  Nov.  18  May  12   4,470 
The  Inner  Man  Wyndham  Standing.. Dec.  30  July  7   4,914 
A  Pauper  Millionaire  C.  M.  Hallard  Feb.  10   4,804 
Isle  of  Doubt  Wyndham  Standing.. Sept.  30   5,483 A  Clouded  Name  Norma  Shearer  Mar.    3  Apr.  14   4.88S 
The  Man  Who  Waited  Star  cast  May  12   5.000 
Counterfeit  Lore   Featured  cast   June  30   6,000 

PREFERRED  PICTURES 
rhorns  and  Orange  Blossoms. Gasnicr  Prod  Nov.  25  Mar.  10  6,971 The  Hero   Gasnier  Prod  Jan.   13  May  12   6,800 
Are  You  a  Failure?  Madge  Bellamy  Mar.  17  May  5   5,700 
Poor  Men's  Wives  Gasnier  Prod  Feb.  10  Mar.  31  The  Girl  Who  Came  Back..Forman  Prod  July  21  
Mothers-in-Law   Gasnier  Prod  
Poor  Men's  Wives  Gasnier  Prod  Feb.  10   6.963 Girl  Who  Came  Back  Miriam  Cooper   May  12   6.100 
Daughters  of  the  Rich   Gasnier  prod  June  30   6.075 

Foot»r» 

SELZNICK 
One  Week  of  Love  Elaine  Hammerstein.Nov.  18  Dec.  2   7.000 
Pawned   Tom  Moore   Dec.  16  July  7.   5,000 
Rupert  of  Hentzau   Hammerstein-Lytell    July  21    9,400 

UNITED  ARTISTS 
The  Man  Who  Played  God. .Geo.  Arliss   Oct.  7  Oct.  28   5,855 
Robin  Hood   Douglas  Fairbanks. .  .Oct.  28  Dec.   2  10.000 
Tess  of  the  Storm  Country. Mary  Pickford   Nov.  25  Jan.  6  10,000 
Tailor  Made  Man  Charles  Ray   Dec.  9   «  «° One  Exciting  Night  D.  W.  Griffith  Prod. Oct.  21  Aug.  11   11,000 
The  Girl  I  Loved   Charles  Ray   Mar.  31  May  5   7.100 
The  White  Rose   Mae  Marsh   June  2...  11,000 

UNIVERSAL 
Trimmed  in  Scarlet   Kathlyn  Williams  ..Apr.  7  May  5   4,765 
Outlaw  and  the  Lady   Harry   Carey   Apr.  14   4.704 
Dead  Game   Hoot  Gibson   Apr.  21  July  21    4,819 
Bavu   Wallace  Beery  Apr.  28  July  7   6,968 
The  Guilty  Hand  Roy  Stewart  Apr.  28   2.UU0 
What  Wives  Want   Ethel  Grey  Terry  ...May  5  July  14   4,745 
The  Secret  Code   Roy   Stewart   May  5   2,000 
Fools  and  Riches  Herbert  Rawlinson  ..Mar  12  July   14  4,904 
Trifling  with  Honor  Rockchffe  Fellows  ..May  12  July  14  
The  Eagle's  Talons  Serial   May  12   7.785 
Crossed  Wire  Gladys  Walton   M/»y  »  July  7   4,765 
Radio- Active  Bomb  ....*  Roy  Stewart   *Jav  \9   ■■;   f.'000. Double  Dealing   Hoot  Gibson   MaX  26  July  14   5.105 
The  Knockout   Ler  Moran   '....!**»  ?* ?'™ 
Ain't  Love  Awful?   Bobby  Dun   ?Iav  26   2.000 
Burning  Words   Roy  Stewart   June  \  Au8-  4   
A  Fight  for  a  Mine   Roy  Stewart  June  ?   2,000 
Trail  of  No  Return   Neal  Hart   June  \   2,000 
The  Wandering  Two   "Leather  Pushers"... \ une  j?  ••••••  •   2.000 The  Shock   Lon  Chancy   June  9-  Au«:-  4   8^ 
Don  Quickshot  of  Rio  Grande.  Jack  Hoxie   June  9   4,894 
Should  WUIiam  Tell  Neely  Edwards   June  9   Jigg 
Fare  Enough   Century  Comedy  June  »   2.000 
The  Drifter   Harry  Carey   June  '   2,000 
The  Kid  Reporter  Baby  Peggy   June  9   2.000 
Better  Than  Gold  Roy  Stewart   June  ?■   2.000 
Railroaded   Herbert  Rawlinson.  ..J,une  \ 
tn  the  Days  of  Daniel  Boone. Serial   ,une  S 7  ™ 
Sawdust   Gladys  Walton   4""!  ™ VrJS 
In  Hock   Neely  Edwards   ^une  ̂ ° 2'°°° 
Don't  Get  Fresh   Buddy  Messinger  . . . .  June  30  
Shootin'  for  Love  Hoot   Gibson   \  V  I 
Lonesome  Luck   Jack  Dougherty   \\ a  *  7, 2.000 
Hold  On   Billy  Engie   J,u \y  \ - 2.000 
Taking  Order,   Baby  Peggy   {"  *  7" • *g5 The  Merry- Go- Round  Featured  cast   J? 5020 McGuire  of  the  Mounted  William  Desmond  i,,i„  i- Vo/m 
A  Self-M.de  Wife  Ethel  Gray  Terry  ....ft  J  uWYYYYYYYYYYYY  ^ Bum  Shckers   Neely  Edwards   Ju,£  „   2.000 Speed  Bugs   gred  Spencer   jul£  14    2  000 The  Homeward  Trail  Pete  Morrison   "juiv  14  2  000 Forgetting  the  Law  Jack  Dougherty  jul'y  uYYY.YY.YYYYYYYYYYYY.YYYY.  LOOO A  Radio  Romeo   ....  .Walter  Forde   Jan    27  Mar.  17  10,000 Hunting  Big  Game  in  Africa. H.  A.  Snow   i„i„  n  1  nnn 
Won't  You  Worry?   Bert  Roach   JT" \*  j]  TjSK 
Buddy  at  the  Ba,  ....        ..  Buddy  Messier  —  J  "ly  21  \  Y.  '.  .'  \  \  YYYYYY  YYYY. YY.  low Tempest  Cody  Rides  Wild..  Mane  Walcamp   f..i_  no  .  m 
*k  Victor  Herbert   Rawlinson... ju|^  %YYYYYYYYY:YYYYYYYYYYY.  1000 lhe  H°"  Neely  Edwards   Ju|y  28   2,000 
j!;uer90      lu'H Jack  Dougherty  Aug.  4   2.nii0 The  Eleventh  Hour   Charles  Jones   Ai.5  a  f.  010 
Out  of  Luck   Hoot  Gibson   a«5"  4 is  R 
Legally  Dead   Milton  Sills    *"  " S'MB 
Columbia — The  Gem  and  the  Aug.  4   6.076 
Ocean   "Leather  Pushers"  ..Aug!  4."!!."!,!!'.. 2  000 Nobody's  Darling   "Baby  Peggy"   Sept.   9   2  000 Double  Suspicion   Neal  Hart   Aug.  4    2  000 

Spring  Fever  Comedy   Aug.  4  ............  2.000 The  Love  Brand   Roy   Stewart   Aug.  11   4.R32 
The  Steel  Trail   Duncan  serial   Aug.  11  1.".'!.*.'.'.'..  15  parts 

VITAGRAPH 
One  Stolen  Night  Alice  Calhoun   Feb.  16  June  9   4  900 
Masters  of  Men  Earle  Williams  Apr.  21  .May  12.'.  .°.°.  .  .  .  6  8nP The  Barnyard   Larry  Semon   Apr.  21   2000 
Roving  Thomas  in  Banff  ...Urban  Clastic  Apr.  21....................°°  s'auc 
Playing  It  Wild  William  Duncan  Apr.  28. °  [  j'uVy  'H  ". ' Forward,  March  Jimmy  Aubrey  \\  V.V.'.V 
The  Inner  Chamber  Alice  Joyce  YYYY. '.YYYYYY. .  .  .  .  .  . .  .  .  . 
A  Guilty  Conscience  Antonio  Moreno   '  .Y.Y Divorce  Coupons   Cnrinne  Griffith  /  5. 2<*° 
The  Man  Next  Door  Alice  Calhoun   June  9.. .YYYY..  ................  2,000 A  Midnight  Cabaret  Larry  Semon   Tune  9   2.000 
Smashing  Barriers   William  Duncan   July  7.   5.660 
The  Midnight  Alarm   Alice  Calhoun   Aug.  11     .......   fi  000 

WARNER  BROTHERS 
Brass   Charles  Norris   Mar.  17  Apr.  21   8,000 
A  Dangerous  Adventure  Grace  Darmond    7,000 Main  Street   Star  cast  May  12   8,001 
The  Beautiful  and  Damned. Marie  Prevost  Dec  23   Tune  2   7,000 
Heroes  of  the  Street  Wesley  Barry   Dec.  23  Aug.  4    6,004 
Little    Church    Around  the 
Corner   Featured  cast  Feb.  24  June  9   6,301 

MISCELLANEOUS 

GRAND-ASCHER    DISTRIBUTING  CORP. 
The  Covered  Schooner  Monty  Banks   
The  Love  Trap  \\  MbDurn- horrest A  Man  of  Position  Sid  Smith  Prod.... 

AYWON  FILM  CORP. 
Dawn  of  Revenge  Richard  C.  Travers.  .Dec.  2... 
1  be    Drug  Muu.ter    
The  Cowboy  King   "Big  Boy"  Williams. Apr.  21. 

B.  B.  PRODUCTIONS 
Darling  of  the  Rich  limy   Hlyihe   Jan.  20. 
Queen  of  Sin  Lucy   Doraine   Apr.  7.. 

CHARLES  C.  BURR 

4.80U 

"i'jn 

5,000 
The  Last  Hour  Milton  Sills   Jan.  13  May  12   6,000 
Luck   Johnny  Hinea   Mar.  31  June  9   6,001 
You  Are  Guilty   Edgar  Lewis  prod. .. Mar.  31  June  9   5,001 

C.  B.  C 
Hallroom  Boys   Twice  a  Month  2,000 
Temptation   Featured  cast  .Apr.  28   6,500 The  Passionate  Friends  
Her  Accidental  Husband  Forrest   Stanley   Mar.  24   5,800 
Lamp  in  the  Desert   Gladys  Jennings   June  2  4.900 

CLIFFORD  S.  ELFELT  PROD. 
Crimson  Gold   James  B.  Warner  ...June  30   5,000 
Flaming  Hearts   James  B.  Warner   4.J00 
Big  Stakes   James  B.  Warner   4, M0 
Danger  .  James  B.  Warner  July  7   6,000 

IRVING  CUMMINGS  PROD. 
Broken  Hearts  of  Broad  way.  Colleen  Moore   July  28   6,000 

EQUITY  PICTURES 
Has  the  World  Gone  Mad?. ft md man   Prod  Mar.  17   6.047 
The  Daring  Years   Mildred  Harris   Aug.  4   7,000 

EXPORT  AND  IMPORT 
Othello ..a  Emit  Jannings  Mar.   3  May  12   6,200 

PHIL  GOLDSTONE 
Deserted  at  the  Altar  Special   Jan.  6  
Gold  Grabbers   .Franklyn  Farnum  Dec.  2  4,600 
Gun-Shy   Franklyn  Farnum. .. .Dec.  16  5,000 
Lucky  Dan   Richard  Talmadge. ...Dec.  23   4,700 
The  Firebrand   Franklyn  Farnum. ..  .Dec.  30    5,000 
Sneed    Kin«   Richard  Talmadge. ...  Feb.  10   5.008 
Thru  the  Flames   Richard   Talmadge. .  .June  30   5,000 

J.  G  MAYER 
The  Greatest  Menace   Featured  cast   May  19    7,000 

LEE-BRADFORD 
Squirrel  Comedies    2,000 
Is  Monry  Everything?   Miriam  Cooper   Apr.  7   5,801 
Call  of  the  Hills   Maud  Malcolm   May  S   5,008 
Capt.  Kleinschmidt's  Adven- tures in  the  Far  North. .  .Yukon  Expedition  July  28  

PRINCIPAL  PICTURES  CORP. 
The  Spider  and  the  Rose. .    Alice  Lake   Mar.  24  
Mind  Over  Motor   Tnxie  Friganza   Mar.  24  . 
Baal  Side,  V\  est  Side  Eileen  Percy  Apr.  28  
Temporary  Marriage   Mildred  Harris   May  5  

5,000 

6,000 
7,000 PRODUCERS  SECURITY 

The  Wolf's  Fangs  Wilfred  Lytell In  the  Night  All  Star   
Irving  Cummings  Series  Two-Reelers Just  a  Song  at  Twilight.  ...Barthclmess  ... Madame  Sans  Gene  Special   

5.000 
5,000 2,000 

5,000 
5,000 STOLL  FILM  COMPANY 

The  Prodigal  Son   Frank  Wilson   May  19   
RICHARD  THOMAS  PRODUCTIONS 

The  Silent  Accuser   Carmel   Myers   June  30  
TRUART  FILM  CORP. 

The  Empty  Cradle   Aldcn-Morey   May  19  
Patsy   Za-Su  Pitts   Are  the  Children  to  Blame F.Corrigan  Shannon  
Riders  of   the    Range  Star   ram   May  12  
The  Prairie  Mystery  Bud  Osborne   Tune  16  
Broadway  Gold   Elaine  Hammerstein. .July  28  

WEBER  AND  NORTH 
Votoriety   Maurinr  Powers   Oct.  14. 
Marriage  Morals   Will  Nigh  prod  Aug.  11 

JACOB  W1LK 
The  Tie  Tha»  Binds   Barbara  Bedford  ....May  5.. 

8.500 
4.940 

6  600 
.  6.5O0 .  5,000 

5  000 
.  5,000 

.Not.  4. .  S.eW 

6.400 7.001 
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PPJDJ  ECTION 
EDITED  BY  F.  H.  RICHARDSON 

Helios  Reflector  Lamp 
The  Helios  Reflector  Lamp,  now  being 

marketed  by  the  Warren  Products  Company, 
New  York  City,  is  one  of  the  several  types 
of  this  comparatively  new  invention  which  I 
have  been  called  upon  to  examine  lately.  I 
am  glad  to  be  able  to  report  that  the  Helios 
is  well  made  mechanically  and  of  substantia! 
construction ;  also  it  has  a  very  complete 
assortment  of  adjustments — all,  in  fact,  that 
are  found  on  the  regular  type  of  projector 
arc  lamp. 
Examining  the  accompanying  illustration, 

"I"  is  the  adjustment  handle,  or  knob,  by means  of  which  the  entire  lamp  is  raised  or 
lowered  vertically.  This  is  accomplished  by 
means  of  a  clever  and  practical  lever 
arrangement.  The  entire  lamp  frame  rests 
upon  lever  10,  which  is  moved  by  knob  1. 
The  lamp  frame  slides  up  and  down  on  posts 
8-8-8-8.  The  effect  of  this  arrangement  is 
to  make  the  lamp  very  flexible  in  its  up  and 
'down  adjustments,  and  at  the  same  time to  hold  it  absolutely  in  alignment  with  the 
lamp  base. 
Knob  2  revolves  a  long  screw,  which  is 

threaded  right-hand  on  one  of  its  ends  and 
left-hand  on  the  other.  This  screw  controls 
the  movement  of  both  positive  carbon  stand- 

ard 11  and  the  n«_^ative  standard  12,  so 
that  when  knob  2  is  revolved,  the  carbons 
are  either  advanced  toward  each  other  or 
separated,  according  to  which  direction  the 
knob  is  turned. 

Reflector  Adjustments 
By  means  of  knob  3  the  entire  reflector, 

13,  may  be  either  moved  ahead  or  back,  and 
by  revolving  knob  4  the  reflector  is  swung 
sidewise  so  as  to  move  the  spot  sidewise 
upon  the  cooling  plate.  The  vertical  position 
of  the  spot  upon  the  cooling  plate  is  con- 

trolled by  knob  5,  which  tilts  the  reflector 
up  and  down — its  top  ahead  and  bottom  back, 
or  vice  versa.  By  means  of  these  last  two 
adjustments  the  position  of  the  spot  may  be 
altered  at  will,  and  almost  instantly,  by  the 
projectionist. 
By  revolving  knob  6,  the  tip  of  the  nega- 

Notice  to  All 

PRESSURE  on  our  columns  is  such that  published  replies  to  questions 
cannot  be  guaranteed  under  two  or 

three  weeks.  If  quick  action  is  desired 
remit  four  cents,  stamps,  and  we  will 
send  carbon  copy  of  department  reply 
as  soon  as  written. 

For  special  replies  by  mail  on  mat- 
ter which,  for  any  reason,  cannot  be 

replied  to  through  our  department  re- mit one  dollar. 

tive  carbon  is  moved  sidewise,  while  knob  7 
moves  it  up  and  down.  The  projectionist  is 
therefore  in  entire  control  of  his  crater,  the 
position,  and  the  size  of  his  spot. 
The  negative  carbon  clamp  pressure  is  con- 

trolled by  two  studs,  the  top  of  which  are 
made  to  be  grasped  by  a  pair  of  plyers,  or  a 
specially  designed  wrench.  The  positive  car- 

bon clamp  is  controlled,  as  to  pressure,  by  a 
stud  of  the  same  design,  located  at  the 
arrow  head  of  9. 
There  is  no  universal  joint  in  any  of  the 

various  control  rods,  it  being  the  intention 
of  the  Warren  Products  Company  to  sup- 

ply, with  the  lamp,  a  special  lamphouse  back, 
with  slotted  holes  of  sufficient  size  to  allow 
of  all  necessary  adjustments. 
The  reflector  is  of  glass,  a  little  less  than 

%  of  an  inch  thick.  I  am  of  the  opinion  that 
a  surface  reflector  would  be  an  improve- 

ment, if  a  really  satisfactory  reflector  of  that 
type  can  be  procured  by  the  company. 
The  mount  of  the  reflector  seems  excellent. 

It  makes  ample  allowance  for  expansion  and 
contraction.  The  company  says  it  will  stand 
behind  the  reflector  reasonably  in  the  mat- 

ter of  breakage. 
I  can  recommend  this  lamp  to  the  consid- 

eration of  those  contemplating  the  purchase 
and  installation  of  apparatus  of  this  type. 
The  Warren  Products  Company  tell  me 

they  are  prepared  to  provide,  as  extra  equip- 
ment, an  arc  control  for  the  lamp,  and  a  spe- 

cial lens  system  which  will  permit  of  the 
perfect  projection  of  stereopticon  slides. 

He  Objects 

Edgar  D.  Growden,  Projectionist,  Cum- berland, Md.,  who  is  a  member  of  L.  U.  258, I.  A.,  says : 
Dear  Friend  Mr.  Richardson:  I  started  to read  the  Projection  Department  of  the  Mov- ing Picture  World  about  two  years  ago.  Up 

to  the  time  you  issued  the  Bluebook  of  Pro- 
jection it  was  very  helpful  and  interesting to  the  projectionist. 

Of  course  you  are  selling  your  product and  it  is  but  natural  that  you  should  boost 
it,  but  when  a  projectionist  asks  you  for  In- formation and  instead  of  setting  it  forth  in the  department  you  cite  a  page  or  pages  of 
the  Bluebook  I  don't  think  it  fair  to  all  con- cerned. 

Take  the  small  town  man  who  works  per- 
haps three  nights  a  week  and  receives  some- 

thing like  fifteen  dollars  weekly  wage.  I 
don't  think  he  can  afford  to  buy  a  six  dollar book.  Such  books  are  all  right  for  projec- 

tionists in  large  cities,  where  they  make  a 
young  fortune  each  week,  but  I  think  you 
should  be  fair  and  give  at  least  a  brief  an- 

swer to  all  questions  for  the  benefit  of  small 
town  projectionists.  Why  not  cut  out  some 
of  the  unnecessary  and  foolish  words  you 
put  in  and  thus  make  room  for  the  replies? 
Not  long  ago  you  published  a  letter  In 

which  you  said  no  one  should  object  to  hon- 
est criticism,  and  I  hope  you  will  accept  this 

as  just  that. 
Please  tell  me  how  you  get  amperes.  A 

single  dry  cell  will  give  thirty-five  amperes 
at  one  volt — nearly  as  much  as  many  pro- 

jectionists use  at  the  arc.  I  understand  what 
amperes,  volts,  ohms  and  watts  are,  but  can- 

not figure  out  how  you  get  amperes. 
Answering  Last  Question  First 

Answering  your  last  question  first,  all  we 
know  is  that  if  we  have  a  closed  circuit  in 
which  there  is  one  ohm  of  resistance  and 
one  volt  of  electrical  pressure,  one  ampere 
of  current  will  "flow."  As  a  matter  of  fact 
scientists  do  not  know  that  anything  actu- 

ally does  flow.  We  do  not  know  what  elec- 
tricity is  or  how  it  acts.  All  we  know  is 

that  if  we  do  certain  things  certain  results follow. 
Your  one  volt  battery  will  only  force  one 

ampere  against  one  ohm  resistance,  but  if 
the  resistance  be  less  it  will  force  more  cur- 

rent, and  if  it  be  low  enough  the  battery  will 
send  forth  an  amperage  equal  to  its  capacity 
to  generate.  I  do  not  know  just  how  much 
that  is.  It  would  depend  on  the  battery 
itself. This  brings  me  to  the  first  part  of  your 
letter.  If  I  explained  the  matter  of  am- 

perage flow  in  complete  detail  it  would  prob- 
ably require  the  entire  issue  of  the  depart- 
ment this  week.  It  has  been  explained  many 

times,  and  this  space  is  needed  for  other 
purposes  than  explaining  fundamentals 
which  may  be  had  completely  in  the  Blue- book. 

The  "Useless  Words" 
You  say,  why  not  cut  out  useless  and 

foolish  words  and  thus  make  room,  which 
shows  that  however  good  you  may  be  at 
some  things,  you  do  not  understand  the 
making  of  a  successful  department  of  this 
kind.  To  be  largely  useful,  such  a  depart- 

ment must  have  a  wide  reading,  and  the  in- 
stant I  cut  out  those  words  you  call  "use- less" and  "foolish"  it  would  cease  to  be 

read  by  any  but  a  comparatively  very  few, 
because  it  would  be  as  "dry  as  dust." More  valuable  insofar  as  its  actual  con- 

tents be  concerned,  perhaps,  but  far  less 
valuable  because  few  would  wade  through  a 
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lot  of  purely  technical  matter,  which  makes 
very  uninteresting  reading. 

But  Two  Cents  Per  Week 
You  say  small  town  men  cannot  afford 

six  dollar  books.  Let  us  see  if  that  is  true. 
It  is  onty  necessary  that  they  buy  such  a 
book  about  once  in  every  five  years,  hence 
the  investment  is  only  a  bit  more  than  a 
dollar  a  year,  or  two  cents  a  week,  which  I 
think  they  can  very  well  afford.  I  will 
gamble  a  month's  pay  that  nine  out  of  ten of  these  same  poorly  paid  men  will,  in  the 
course  of  a  single  month,  invest  MORE  than 
six  dollars  in  some  entirely  needless  things. 
Many  who  "can't  afford"  a  book  will  spend it  for  hooch  or  ice  cream.  Do  you  really 
think  that  a  business  is  worth  while  at  all 
which  does  not  justify  a  six  dollar  invest- 

ment in  knowledge???? 
I  do  try  to  be  fair  by  conserving  space  by 

referring  readers  to  the  Bluebook  for  things 
which  they  will  find  far  better  explained 
there  than  I  could  possibly  explain  them  in 
the  department.  I  think  it  would  be  emi- 

nently unfair  to  explain  things  over  and 
over  and  over  again  in  this  department  sim- 

ply because  men  will  not  invest  a  few  dol- 
lars in  a  textbook  they  ought  to  be  ashamed 

to  be  without. 
They  should  have  such  books  if  for  no 

other  reason  than  as  a  matter  of  pride.  The 
small  town  audience  buys  its  tickets  just 
the  same  as  the  city  theatre  patron  does, 
and  is  entitled  to  see  what  it  buys  placed  on 
the  screen  creditably,  which  may  only  be 
done  by  a  man  at  least  reasonably  proficient 
in  projection. 
The  small  town  projectionist  owes  it  to 

the  theatre  patron  and  to  the  moving  pic- 
ture industry  to  study  his  profession,  and 

to  study  his  profession  he  MUST  have  text 
books,  at  the  head  of  which  it  is  generally 
conceded  stands  the  Bluebook  of  Projec- 

tion. I  understand  you,  brother  Growden, 
but  in  my  opinion  you  are  entirely  wrong. 
It  is  my  honest  conviction  that  one  of  the 
greatest  services  I  can  possibly  do  a  pro- 

jectionist is  to  induce  him  to  purchase  a 
Bluebook. 

Good  Letter 

Projectionist  John  A.  Maurer,  Massillon, 
Ohio,  writes  most  interesting,  as  follows : 

I  wish  first  to  express  my  appreciation  of 
your  courtesy  in  sending  me  a  carbon  copy 
of  my  letter  and  what  you  said,  as  used  in 
the  department  recently.  I  have  done  a 
great  deal  of  experimenting  since  that  letter 
was  sent  and  it  occurs  to  me  that  you  might 
be  interested  in  my  conclusions,  as  formed 
from  them  and  by  a  study  of  the  Bluebook. 

First,  the  high  reading  of  my  voltmeter 
concerning  which  I  wrote  last  time,  was 
caused  by  a  poor  contact,  which  was  finally 
located  by  a  close  examination  of  the  circuit. 
Secondly,  I  have  changed  to  a  cored  Silvertip 
negative.  I  find  them  to  give  a  better  light 
and  to  be  more  efficient.  Third,  the  voltage 
of  an  arc  using  ordinary  negative  cored  car- 

bon is  decidedly  higher  than  the  same  length 
arc  using  Silvertip  negative.  Fourthly,  as 
to  voltage  (arc  length),  I  believe  the  tabic 
on  page  400  of  the  Bluebook  is  based  on 
about  as  short  an  arc  as  can  be  made  to 
burn  quietly,  unless  the  carbons  be  too  large 
for  the  amperage. 

His  Rule 
My  rule  is  to  keep  the  distance  from  tip 

of  the  negative  to  core  of  positive  a  trifle 
shorter  than  the  length  of  the  crater — about 
5-6  of  it.  I  have  found  this  to  correspond 
so  nearly  to  the  table  referred  to,  on  all  am- 

perages, that  I  work  almost  entirely  by  this 
method,  my  voltmeter  being  awkwardly  lo- 

cated. Fifthly,  the  National  Carbon  Com- 
pany says  that  the  trouble  with  high  am- 

perages, set  forth  In  my  former  letter,  is 
due  to  using  too  small  a  carbon  size — which 
has  been  practically  overcome  by  using  Sil- vertips. 
They  give  a  table  of  recommended  sizes 

which  are,  in  all  cases,  about  fifteen  am- 
peres below  the  penciling  point,  though  they 

say  nothing  about  the  latter.  After  making careful  tests  I  am  using  sizes  as  follows: 

JUST  OUT 

A  Brand  New 

Lens  Chart 

By 

JOHN  GRIFFITHS 

Here  is  an  accurate  chart 

which  belongs  in  every  projec- 
tion room  where  carbon  arcs 

are  used.  It  will  enable  you  to 
get  maximum  screen  results 
with  the  equipment  you  are using. 

The  new  Lens  Chart  (size  15" 
x  20")  is  printed  on  heavy  Led- 

ger Stock  paper,  suitable  for 
framing.  It  will  be  sent  to  you 
in  a  strong  mailing  tube,  insur- 

ing proper  protection. 
Get  this  chart  now  and  be  all 

ready  to  reproduce  with  maxi- 
mum screen  results  the  splen- 

did pictures  which  are  coming 
this  fall. 

Price  $1.00 
Postpaid 

Chalmers  Publishing  Co. 
516  Fifth  Avenue  New  York  City 

40  to  50  amperes,  9-16  upper  and  5-16  cored Silvertip. 
50  to  60  amperes,  %  positive  and  5-16  cored Silvertip. 
60  to  75  amperes,  %  upper  and  11-32  cored Silvertip. 
I  would  use  11-16  positives  for  60  to  70 

amperes  were  they  available.  Is  it  not  pos- 
sible to  get  the  National  to  make  both  that 

size  and  a  13-16? 
I  really  prefer  the  solid  Silvertip,  but  am 

using  the  cored  because  they  may  be  ob- tained In  the  9  inch  length,  and  that  length 
is  more  economical  and  less  trouble  than  the 
shorter  length.  There  Is  not  so  much  waste. 
The  Simplex  Type  S  lamphouse  will  just  ac- commodate a  nine  inch  negative,  one  of 
which  will  usually  burn  for  an  entire evening. 

Robber  at  This 
I  am  in  a  habit  of  carefully  adjusting  the 

amount  of  light  to  each  picture  I  project, 
changing  the  condenser  line-up  to  suit.  My standard  of  lighting  has  its  base  in  the  fact 
that  for  best  results  the  very  deepest  shad- ows in  the  film  must  show  an  appreciable 
luminosity  on  the  screen — that  Is  to  say,  they 
must  show  appreciably  brighter  than  the 
draperies  which  surround  the  screen. 
And  now  here  is  something  in  the  nature 

of  a  freak  suggestion.  The  following  figure 
is  intended  to  illustrate  the  fact  that  when 
holding  the  arc  at  the  55  degree  angle,  which 
is  the  most  efficient  angle  In  the  matter  of 
transmitting  light  to  and  through  the  col- 

lector lens,  the  spot  is  longest  in  the  dlrec- 

TH£  ARC 

(IllusWinj    whert  I believe  +  e  loe.  correct fx-oporfiom  .} 

tion  in  which  the  projector  aperture  is 
shortest,  hence  this  condition  makes  for 
maximum  waste  of  light  at  the  spot. 
Why  could  not  this  be  remedied  by  mak- ing the  positive  carbon  oval  In  form,  using 

it  with  one  of  the  flat  sides  toward  the  col- 
lector lens,  so  as  to  give  a  spot  having  Its 

longer  axis  horizontal?  I  have  tried  this 
many  times  by  rasping  a  carbon  to  an  oval 
shape.  I  find  no  difficulty  burning  a  good 
crater  on  such  a  carbon. 

As  to  Oval  Carbon 
Friend  Maurer  continued  at  some  length 

concerning  the  Cinephor  condenser,  which 
he  has  tried  out,  but  I  think  that  may  be 
better  treated  as  a  separate  letter,  since  did 
I  put  it  all  together  it  would  be  too  long. 
As  to  the  oval  carbon,  at  first  glance  I 

would  say  nothing  doing.  The  crater  burns 
oblong,  with  its  longest  diameter  horizontal 
merely  because  it  is  the  nature  of  heat  to 
rise,  hence  when  a  crater  sets  otherwise 
than  horizontal  the  tendency  is  always  for 
the  terrifically  heated  gases  to  rise  and  heat 
the  upper  side  of  the  crater  so  that  the 
longer  axis  will  be  perpendicular.  I  cannot 
see  how  an  oval  carbon  would  stop  this  in 
a  way  which  would  make  for  added  effi- 

ciency, and  yet  I  am  not  prepared  to  say  it 
will  not.  What  do  the  rest  of  you  think 
about  this?  It  does  show,  however,  that 
brother  Maurer  is  not  a  mere  chair  warmer 
— a  worker  with  his  muscles.  He  THINKS 
— uses  his  brains,  and  take  it  from  me  tint 
is  the  kind  of  men  we  need. 
As  to  the  other  matters,  I  shall  not  com- 

ment much,  preferring  to  set  the  ideas  be- 
fore my  readers,  permitting  them  to  do  the 

commenting.  I  will  say,  however,  that  there 
should  be  carbon  sizes  by  sixteenths  of  an 
inch  from  half-inch  to  three-quarters  inch. 
I  have  repeatedly  called  attention  to  the  ne- 

cessity for  this. 
The  reason  we  do  not  get  them  is  that  so 

very  few  take  any  interest  in  getting  high 
class  results  and  GETTING  THEM  WITH 
THE  GREATEST  POSSIBLE  EFFICIEN- 

CY. The  average  projectionist  will  go  to 
quite  a  lot  of  bother  to  get  good  results, 
BUT  once  he  gets  them  he  does  not  give 
two  whoops  in  the  new  Jerusalem  what  it 
is  costing.  That  item  absolutely  does  not 
interest  him,  provided  the  "boss"  don't  get wise  to  the  waste,  as  he  is  not  likely  to. 
Now  some  of  you  live  wires  shake  off  your 

lethargy  and  let  us  hear  from  you  on  the 
points  Maurer  has  raised.  The  method  sug- 

gested for  gauging  screen  illumination  is 
particularly  interesting. 

New  Bulletin 

The  supply  department  of  the  General 
Electric  Company,  Schenectady,  New  York, 
has  just  sent  me  a  copy  of  its  new  bulletin, 
45113-A,  descriptive  of  its  Compensarcs  for 
motion  picture  projection. 
There  are  12  pages,  10  of  which  are  de- 

voted to  descriptions  and  illustrations  of  the 
General  Electric  Compensarcs  of  various 
kinds.  On  the  back  page  is  a  list  of  sales 
offices  and  service  shops  in  the  United 
States,  and  a  list  of  agents  in  foreign  coun- 

tries. It  is  a  good  bulletin  for  projectionists 
and  theatre  managers  to  have  on  file. 

rHEL  SPOT 
IT  GIVES. 

MAURER'S  DIAGRAM 
Showing  how  spot  is  longest  in  direction  of  shortest  projector  aperture. 



Better^  Equipment CONDUCTED  B^Ve.  T.  KEYSER 

Griffin,  Rabell  and  Smith 

Endorse  Our  Credit  Views 

IN  our  issue  of  August  4,  we  made  a 
few  remarks  on  the  present  unsat- 

isfactory credit  conditions  prevail- 
ing in  the  equipment  and  supply- 

branches  of  the  industry,  how  they 
affect  the  exhibitor,  and  a  possible 
solution  of  the  problem. 

We  take  pleasure  in  publishing  here- 
with comments  that  we  have  received 

on  the  article  mentioned  from  Messrs. 
Griffin,  Rabell  and  Smith.  It  will  be 
noted  that  no  less  a  concern  than  the 
Nicholas  Power  Company,  is  already 
making  arrangements  to  co-operate  along 
the  lines  that  we  recommended  in  our 
editorial. 

Hits  the  Nail  on  the  Head,  Says  Griffin 
New  York,  August  2d,  1923. 

Mr.  E.  T.  Keyser, 
Moving  Picture  World, 
My  dear  Mr.  Keyser: 

I  have  read  with  a  great  deal  of  interest 
the  article  published  on  page  429  of  the  issue 
of  August  4th,  and  just  want  to  say  that  I 
believe  you  have  hit  the  nail  right  on  the 
head. 
We  have  been  endeavoring  for  some  time 

to  arrange  some  method  of  financing  where- 
by the  honest  exhibitor  may  be  able  to  pur- 

chase new  equipment  on  a  time  payment 
plan,  and  we  believe  we  will  be  in  a  position 
very  shortly  to  offer  such  a  plan  to  our  dis- 

tributors throughout  the  United  States. 
There  is  no  doubt  at  all  that  a  tremendous 
number  of  exhibitors  are  using  equipment 
which  is  obsolete  or  otherwise  sadly  in  need 
of  change,  because  he  is  cramped  for  funds 
so  that  he  cannot  pay  out  large  sums  in 
cash  for  new  equipment. 

To  the  Exhibitor's  Advantage 
This  time  payment  plan  I  speak  of  and 

which  you  have  so  thoroughly  treated  in 
your  article,  would  give  the  legitimate  ex- 

hibitor a  proposition  whereby  he  could  pay 
a  small  amount  down  on  his  equipment  and 
the  balance  in  twelve  monthly  payments. 
The  cost  of  financing  a  proposition  of  this 
kind  to  the  exhibitor  is  very  nominal,  indeed 
so  much  so  that  it  would  be  really  foolish 
to  consider  paying  cash  at  all,  inasmuch  as 
he  could  turn  over  the  amount  of  money 
involved  two  or  three  times  a  year,  earning 
the  greater  amount  with  it  in  one  turnover 
than  it  would  cost  him  to  finance  a  purchase 
as  outlined. 

I  am  very  pleased  to  see  you  taking  up 
matters  of  this  kind  in  your  department,  be- 

cause they  are  a  great  help  to  the  exhibitor 
and,  incidentally,  a  great  help  to  the  manu- facturer. 

I  trust  you  will  continue  work  of  this  kind. 
With  kindest  regards  I  remain, 

H.  GRIFFIN, 
Nicholas  Power  Co. 

Touches  the  Right  Point,  Says  Rabell 
New  York,  August  1,  1923. 

Mr.  E.  T.  Keyser, 
Editor  Equipment  Section, 
Moving  Picture  World, 
Dear  Sir : 

Permit  me  to  extend  to  you  as  Chairman 
of  the  Publicity  Committee  of  the  Motion 
Picture  Equipment  Dealers'  Association  of 
America  my  heartiest  congratulations  on 
your  article  in  the  August  4th  issue  of  the 
Moving  Picture  World. 

I  think  it  touches  the  right  point  in  every 
phase  of  the  credit  situation  and  will  be 
very  pleased  to  continue  with  you  along 
these  lines,  as  I  not  only  feel  that  you  are 
doing  the  organization  which  I  have  the 
honor  to  represent  a  material  service,  but  I 
feel  that  you  are  placing  the  entire  credit 
situation  before  the  Theatre  Owner  Exhibi- 

tors in  a  logical  and  definite  form. 
On  behalf  of  the  organization,  permit  me 

to  thank  you.  for  your  article  and  the  deep 
interest  which  you  are  showing  in  this  move- ment. 

Very  truly  yours, 
W.  H.  RABELL. 

Chairman  of  the  Publicity  Committee  Motion 
Picture  Equipment  Dealers'  Association  of America. 

Would  Solve  the  Problem,  Says  Smith 
New  York,  August  1st,  1923. 

Mr.  E.  T.  Keyser, 
Care  of  Moving  Picture  World, 
Dear  Mr.  Keyser: 

I  wish  to  compliment  you  on  the  very  ex- 
cellent manner  in  which  you  have  suggested 

a  way  out  of  the  difficulties  as  now  encoun- 
tered by  the  supply  dealers  in  respect  to  a 

Credit  System  in  your  issue  of  August  4th 
of  The  Moving  Picture  World. 

I  think  if  such  a  plan  was  put  into  opera- 
tion, it  would  solve  the  problem,  so  "keep  the 

good  work  up."  Your  article  will  stand  re- peating. Yours  very  truly, 
Burwood  Sales  Company,  Inc. 

W.  C.  SMITH, 
Vice-Pres.-Gen.  Mgr. 

We  look  for  earnest  and  early  action 
of  a  constructive  nature  on  the  part  of 
other  manufacturers  and  the  Associa- 

tion of  Motion  Picture  Equipment 
Dealers  of  America  in  the  advance- 

ment of  the  good  work. 
That  the  Association  has  plans  of 

this  nature  already  under  consideration 
is  indicated  by  our  receipt  of  the  fol- 

lowing bulletin,  which  we  are  advised 
several  of  its  members  have  issued  for 

the  instruction  of  their  salesmen,  re- 
garding the  insurance  of  equipment 

sold  on  time  payments. 
TO  ALL  SALESMEN: 

The  great  majority  of  concerns  selling 
goods  on  time  payments  require  the  pur- 

chaser to  protect  them  by  insurance  on  the 
goods  sold. 
We  have,  therefore,  made  an  arrangement 

with  the    to  issue  such  in- 
surance for  us  under  a  plan  which  will  bene- 

fit our  customers  as  well  as  ourselves. 
After  several  weeks'  study  of  the  situation 

the  above  concern  has  agreed  to  issue  policies 
of  insurance  in  the  names  of  ourselves  and 
the  customer,  as  our  respective  interests 
may  appear.  A  flat  rate  of  $2.50  per  hun- 

dred has  been  agreed  upon  and  this  is  lower 
than  the  average  rate  now  in  effect  in  the 
various  states  on  the  contents  of  motion  pic- 

ture theatres,  in  fact  in  some  states  it  has 
been  impossible  for  the  exhibitor  to  secure 
insurance  on  his  projection  room  equipment. 

In  making  a  sale  you  will  advise  our  cus- 
tomer that  this  insurance  is  required  and 

agree  with  him  that  he  is  to  include  pay- 
ment for  the  same  in  the  initial  payment  to 

us  on  our  bill,  and  you  are  to  see  that  this 
is  included.  Then  when  your  order  reaches 
the  office  we  will  order  a  policy  for  the 
amount  of  the  bill  and  it  will  be  sent  to  us 
and  filed  with  the  customer's  papers.  The 
policies  are  written  for  one  year,  and  when 
the  final  payment  is  made  we  will  forward 
the  policy  to  the  customer  and  he  will  have 
the  full  value  of  same  for  the  balance  of  the 
term  of  the  policy. 

The  operates  on  the  Re- 
ciprocal Plan,  whereby  the  savings  at  the 

end  of  each  year  belong  to  the  policy  holder, 
and  for  the  past  two  years  this  saving  has 
been  40%  from  the  regular  tariff  rates.  Our 
customer  who  holds  the  policy  at  the  end  of 
the  year  will,  therefore,  receive  whatever 
savings  are  returned — which  on  a  40%  basis 
from  a  $2.50  rate  would  be  a  saving  of  $1.00 
per  hundred,  so  that  his  net  cost  for  the 
insurance  would  have  been  $1.50  per  hun- 

dred. If  any  customer  wishes  additional  in- 
surance above  the  amount  of  our  bill,  to 

cover  his  other  contents,  such  as  furniture 
and  fixtures,  organs,  musical  instruments, 
etc.,  you  can  send  this  in  a  separate  order 
and  policy  will  be  mailed  direct  to  him. 
We  know  you  will  see  the  advantage  of 

our  requiring  this  insurance  and  are  certain 
you  will  find  no  trouble  in  having  the  cus- 

tomer agree  to  it. 
As  a  precaution  against  a  large  flood  of 

small  claims  the  Exchange  will  not  be  liable 
on  losses  under  $15.00  and  no  claim  can  be 
made  for  same.  You  must  make  this  clear  to 
each  purchaser  so  that  there  will  be  no  mis- 

understandings after  the  policy  is  issued.  If 
we  did  not  take  this  precaution  you  can  see 
that  a  large  number  of  necessary  minor  re- 

pairs would  come  to  us  in  the  way  of  claims 
for  fire  damage,  and  the  Exchange  would 
very  shortly  have  to  refuse  to  issue  further insurance  for  us. 
A  short  form  description  blank  of  the  the- 

atre where  the  insurance  is  to  become  effec- 
tive is  enclosed  herewith,  and  one  of  these 

completely  filled  out  must  accompany  each 
order  that  you  take. 

This  insurance  plan  will  become  effective 
October  1st,  and  you  will  begin  taking  orders 
on  that  date  with  insurance  required. 
We  feel  that  this  arrangement  will  work 

out  to  the  benefit  of  our  customers  and  that 
they  will  be  glad  of  the  opportunity  to secure  the  insurance. 
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What  a  Seating  Expert  Subscriber 

Recommends  for  Comfort  of  Patrons 

COMMENTING  on  our  recent  observa- tions regarding  the  connection  between 
comfortable  seating  and  the  patron's enjoyment  of  the  picture,  George  N.  Wolfe, 

president  of  the  Steel  Furniture  Company  of 
Texas,  Houston,  Texas,  writes : 
Here  is  a  question  that  has  often  puzzled  me. 
Why  will  theatres  put  in  a  padded  seat  chair 

Duratize 

YOUR  FILMS 

PROLONG  THE  LIFE 
OF  YOUR  PRINTS 

Write  for  sample,  or  better  still, 
send  us  a  reel  of  new  positive,  not 
waxed,  to  be  Duratized  without 
charge. 

Duratizing  is  an  economy.  Not 
an  expense. 

Dura  Film  Protector  Co. 
ALLAN  A.  LOWNES.  PRES. 
Z20  WEST  42nd  ST.,  N.  Y. 

Phone:  Bryant  5576 

INSIST  UPON 

Duratized 

FILMS 

V.  8.  and  Canada  Agents 

tor DEBBIE 

CAMEHAS 
EVERYTH I  NO  FOR  THE 

MOTION  "ICTURE  STUDIO  mil  LABORATORY 
Send   for  Catalogue 

MOLON  PICTURE  APPARATUS  CO. 
I  18  W  E8T  44th  8T. NEW  YORK  CITY 

Ownership  Management  af Willeiifhbv  Can     nn  w    ̂  ? rt  It  * 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE  FOR  CATALOG 
ERKER  BROS.  OPTICAL  CO. 

ST.  LOUIS,  MO. 

m 

"BIO" WOULD  STILL  BE  THE  BEST. 

M.  6.  FELDER  SALES  CO. 
DISTRIBUTORS 

1540  Broadway.  New  York.  N.  Y. 

when  they  can  get  a  5,  9  or  12  spring  seat  for  a 
very  small  cost  over  the  padded  seat?  We  have 
theatres  here  in  Houston  with  the  padded  seats 
that  will  make  you  squirm  inside  of  30  minutes, 
A  shaped  veneer  seat  is  preferable  to  these 
padded   or  squab  seats. 
Another  thing  I  find  is  that  so  many  sales- men are  not  particular  enough  in  getting  the 

floor  inclines,  hence  the  chairs  lean  forward 
making  it  feel  like  you  were  slipping  out  of  the 
seat.  I  have  found  and  make  it  a  rule  to  give 
the  chair  a  little  more  incline  than  the  floor 
actually  has,  viz:  If  the  floor  has  a  half  inch 
per  font  incline,  give  it  this  gives  the  chair 
a  slight  lean  backwards,  and  for  comfort  has 
the  same  difference  between  a  straight  back  chair and  a  rocking  chair. 

Referring  back  to  the  padded  seat.  This  seat 
has  practically  no  give  to  it  and  is  really  a  flat 
seat.  No  two  persons  are  shaped  exactly  alike. 
With  the  spring  seat  it  will  conform  to  the  shape 
of  the  person  sitting  in  it,  making  every  seat 
comfortable  and  from  fitting.  This  makes  the 
theatre  inviting  to  the  patrons.  And  it  is  pat- ronage that  theatres  thrive  on. 

Power  for  Glenn 

R.  H.  Glenn,  who  has  owned  and  operated 
several  theatres  in  the  mining  district  and 
who  recently  sold  his  home  in  Issaquah, 
Wash.,  has  bought  the  Black  Diamond  Thea- 

tre, Black  Diamond,  Wash.,  from  E.  E. 
Beloir. 
He  is  installing  a  Power  6-A  purchased 

from  the  Theatre  Equipment  Co. 

Olund  to  Run  Pictures 

Ole  Olund,  of  Roy,  Wash.,  who  is  planning 
to  convert  a  fraternal  hall  into  a  picture 
show  to  run  two  nights  per  week,  has  bought 
a  Power  6-A  with  Power  G.  E.  Incandescent 
equipment  from  the  Theatre  Equipment  Co. 

Simplex  for  Columbia 
The  Columbia  Theatre,  Portland,  Ore.,  has 

purchased  a  new  Simplex  projector  from  B. 
F.  Shearer,  Inc.,  date  of  installation  to  be 
August  21. 

Bright  ten  ing  th  e  Dream 
The  Dream  Theatre,  Port  Angeles,  Wash., 

has  installed  a  72  ampere  double  arc  motor  gen- 
erator, which  was  sold  and  installed  by  the 

Theatre  Equipment  Co. 

Theatres  Projected 
SOUTH  NORWALK,  CONN.— Joseph  W. 

Tracey,  274  Main  street,  Norwalk,  has  plans 
by  Arthur  S.  Meloy,  265  Main  street,  Strat- 

ford, for  two-story  brick  theatre  and  store 
building,  64  by  134  feet,  to  be  erected  on 
Main  street,  to  cost  $100,000. 
BROOKSVILLE,  FLA—  C.  M.  Emerson 

&  Company,  of  Tampa,  has  contract  to  erect 
moving  picture  theatre  on  Main  street,  with 
seating  capacity  of  350,  for  Maillis  Broth- 
ers. 
OCALA,  FLA.— R.  G.  Walker  and  J.  W. 

Phillips,  of  Somerset,  Pa.,  will  erect  brick 
moving  picture  theatre,  with  seating  capac- 

ity of  450,  cement  floors,  ornamental  mar- 
quise, etc. 

CHICAGO,  ILL.— Jacob  Horwitz,  care 
Peters  &  Horwitz,  10  South  La  Salle  street, 
has  plans  by  James  Denson,  5  North  La  Salle 
street,  for  two-story  brick  theatre,  store 
and  office  building,  to  cost  $750,000. 

MOMENCE,  ILL— H.  E.  Hoag  has  plans 
by  Z.  T.  Davis,  400  North  Michigan  avenue, 
Chicago,  for  one-story  brick  moving  pic- 

ture theatre,  40  by  84  feet,  to  cost  $30,000. 
QUINCY,  ILL.— U.  M.  Dailey  and  asso- ciates of  St.  Louis  have  secured  options  on 

two  downtown  properties  as  sites  for  erec- 
tion of  large  moving  picture  theatre.  The 

sites  under  consideration  are  choice  ones. 
The  Mohrenstecher  property  was  originally 
intended  for  a  theatre,  and  has  a  frontage 
of  70  feet  on  Main  street  and  a  depth  of 
120  feet.  The  Hampshire  street  site  includes 
the  property  at  601-5  Hampshire  street,  with 
60  foot  frontage,  and  also  an  option  on  prop- 

erty at  212  Sixth  avenue,  north,  which  would 
provide  a  depth  of  135  feet.  In  case  the 
Main  street  site  is  selected,  a  building  with 
seating  capacity  on  main  floor  of  1,600  will 
be  arranged.  If  the  Hampshire  street  site 
is  decided  upon,  the  builders  will  provide 
a  balcony,  giving  seating  capacity  of  1,900. 
Proposed  plans  call  for  fine  organ.  A  first- 
class  orchestra  will  be  a  feature.  The  dec- 

orations, furnishings  and  equipment  will  be 
in  keeping  with  a  high-grade  moving  picture theatre. 
SPRING  VALLEY,  ILL.— William  A. 

Campbell  and  associate  will  erect  one-story 
brick  moving  picture  theatre,  75  by  130  feet, 
at  Erie  and  Spaulding  streets.  Pipe  organ 
will  be  installed. 
WAUKEGAN,  ILL.— Chicago  syndicate 

plans  to  erect  theatre  and  store  building 
on  Genesee  street,  near  Water,  with  seating 
capacity  of  1,500,  to  cost  $330,000. 
MECCA,  IND. — Frank  Jacks  has  plans  by 

Thoma  &  Allen,  2S'/2  South  Fifth  street,  for 
one-story  stucco  moving  picture  theatre,  to 
cost  $10,000. 
NAPPASEE,  IND.— G.  S.  Boice  plans  to 

erect  moving  picture  theatre,  with  seating 
capacity  of  about  600. 
DEXTER,  KAS.— Hale  and  Meece,  who 

conducted  picture  show  in  building  of  D.  A. 
Hall  Mercantile  Company,  have  leased  space 
in  B.  H.  Ward  Building,  and  are  having 
room  equipped  as  first-class  moving  picture theatre. 

HENDERSON,  KY.— Ground  has  been 
broken  for  new  moving  picture  theatre,  with 
seating  capacity  of  400,  for  Clarence  Black- 
well. 
WINCHESTER,  KY.— Winchester  Amuse- 

ment Company,  Strand  Theatre  Building, 
Lexington,  has  plans  by  John  V.  Moore, 
McClelland  Building,  Lexington,  for  two- 
story  brick  moving  picture  theatre,  to  cost 

$50,000. NEW  ORLEANS,  LA.— Mrs.  W.  Youn- 
garojan,  1007  Jacksonville  avenue,  will  erect 
frame  moving  picture  theatre  on  Jackson- 

ville aveune,  between  Magazine  and  Con- 
stance streets,  with  seating  capacity  of  500, to  cost  $10,000. 

BOSTON,  MASS.— A.  Di  Pietro,  424  Han- over street,  plans  to  convert  hotel  building 
on  Marverick  square  into  theatre. 
LAWRENCE,  MASS.— Jeremiah  Campo- 

piano,  8  Jackson  street,  has  plans  by  Adams 
&  Brown,  620  Bay  State  Building,  for  V/t- 
story  brick  and  terra-cotta  theatre,  50  by  95 
feet,  to  be  erected  on  Common  street,  to 
cost  $100,000. 

WORTH INGTON,  MINN.— Nick  Caserett 
has  plans  by  Lang,  Raughland  &  Lewis,  628 
Metropolitan  Bank  Building,  for  one-story 
brick  theatre,  60  by  80  feet,  to  cost  $45,000. 
COLUMBUS,  MISS.— E.  L.  Kuykendall 

has  let  contract  for  erection  of  two-story 
theatre,  .with  seating  capacity  of  1,000,  to 
cost  $100,000. 

LEXINGTON,  MO.— Mrs.  Oswald  Wink- 
ler contemplates  erecting  one-story  brick 

moving  picture  theatre. 
RIDGEFIELD  PARK,  N.  J.— Benjamin 

Heyman  contemplates  erecting  moving  pic- 
ture theatre  at  230  Main  street. 

DUNNING,  NEB. — Carl  Fetter,  of  Merna, 
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REELS 
For  Sate  by 

Howells  Cine  Equipment  Co., 
740  7lb  Ave..  New  York 

is  considering  opening  moving  picture  the- atre. 
HASTINGS,  NEB.  — Hostettler  Amuse- 

ment Company  is  considering  opening  mov- 
ing picture  theatre  at  513  West  Second 

street. 
TUPrER  LAKE  JUNCTION,  N.  Y.— El- 

mer Le  Bouef  contemplates  erecting  two- 
story  brick  and  tile  moving  picture  and 
vaudeville  theatre,  50  by  100  feet,  on  Depot 
street,  to  cost  $50,000. 
CHEVIOT,  O. — Lawrence  Bueche,  care 

Middle  West  Film  Amusement  Company, 
138  West  Seventh  street,  Cincinnati,  has 
plans  by  S.  S.  and  G.  H.  Godley,  Southern 
Railway  Building,  Cincinnati,  for  one  and 
two-story  brick  and  cut-stone  theatre  and 
apartment  building,  138  by  60  feet,  to  be 
erected  on  Harrison,  near  Glenmore  street, 
to  cost  $50,000. 
CLEVELAND,  O.— George  H.  Hopkinson, 

216  Vickers  Building,  6523  Euclid  avenue,  is 
preparing  plans  for  two-story  brick  theatre 
and  store  building,  100  by  140  feet,  to  be 
erected  at  East  107th  street  and  Fairmount 
avenue,  to  cost  $100,000. 
STEUBENVILLE,  O.— State  Amusement 

Company  has  plans  by  C.  Howard  Crane,  of 
Detroit,  Mich.,  for  two-story  brick  theatre 
to  be  erected  at  Fourth  and  Adams  streets, 
to  cost  $500,000. 
PORTLAND,  ORE.— Hugh  McCredie,  Jr., 

will  erect  theatre,  store  and  office  building 
at  Alta  and  Jersey  streets,  to  cost  $40,000. 
PHILADELPHIA,  PA.— Charles  Litman 

has  contract  for  two-story  meving  picture 
theatre  and  store  building  to  be  erected  at 
2217-19  South  street,  for  Mayer  Milgram,  to 
cost  $45,000. 
LA  CROSSE,  WIS.— La  Crosse  Amuse- 

ment Company  will  open  moving  picture theatre. 

Improving  Theatres 

DENVER,  COLO.— Strand  Theatre  is  be- 
ing renovated  and  interior  redecorated. 

NEW  HAVEN,  CONN.— H.  O.  Lavietes, 
215  East  Pearl  street,  nas  plans  by  Shine  & 
Appel,  185  Church  street,  for  alterations  to theatre. 
LINCOLN,  ILL.— Lyric  Theatre  has  been 

renovated  and  reopened. 
MACOMB,  ILL. — Improvements  will  be 

made  to  Grand  Theatre. 
♦SPRINGFIELD,  ILL— Alzina  Construc- 

tion Company,  Unity  Building,  has  contract 
for  remodeling  Chatterton  Theatre  for  G.  C. 
Hickox,  Reisch  Building,  to  cost  $200,000. 
RENSSELAER,  IND.— Extensive  im- 

provements are  being  made  to  Princess  The- 
atre. Two  new  projecting  machines  have 

been  installed,  and  new  electric  sign  will  be erected. 

VEVAY,  IND.— Riley  Land  has  opened 
Royal  Theatre  with  first-class  picture  policy. 
New  screen  and  projecting  machines  have 
been  installed. 
LEAVENWORTH,  K A.  NS. — Improvements 

will  be  made  to  Orpbeum  Theatre,  owned 
by  C.  F.  Mensing,  to  cost  $20,000. 
KANSAS  CITY,  MO.— Receivers  cf 

Grand  Theatre,  care  W.  F.  Zumbrum,  105 
Gloyd  Building,  will  remodel  three-story brick  theatre  at  Seventh  and  Walnut  streets, 
to  cost  $25,000. 
SPRINGFIELD,  MO.— Jefferson  Theatre will  be  remodeled. 
PICHER,  OKLA.— Picher  Theatre  will  be remodeled. 
ALLENTOWN,  PA.— A.  Schuster,  418 

Ridge  avenue,  will  make  alterations  and  build 
brick  addition  to  moving  picture  theatre, 
to  cost  $15,000. 
YAKIMA,  WASH.  —  Yakima  Valley 

Theatres,  Inc.,  will  expend  about  $27,000  to 
remodel  Majestic  Theatre. 

HUJWVREDS  OF  EXHIBITORS  ARE LOOKING  FOR 
Good  Second  Hand  Equipment 

Tell   Them   About  Yours.      A   One- Inch "For    Sale'    Advertisement    in  the 
MOVING  PICTURE  WORLD 

Will  Do  the  Trick  and  Cost  You  Bst  a  Five-Spot. 

CLASSIFIED  ADVERTISEMENTS 

Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  strictly  cash  with  order 

Cspy  must  reach  us  by  Tuesday  noon  te  Insure  pub- lication In  that  week's  Issue. 

Opera  chairs  and  floorcoverings.  You  will  need 
both  in  your  new  building.  There  will  be  money  In 
it  for  you  if  you  get  our  proposition  before  purchasing. Factory  close-outs  made  to  suit  your  requirements  in 
plain  and  upholstered  opera  chairs,  at  prices  that  save you  25%  over  what  salesmen  will  quote  you. 

Floorcoverings  of  the  best  made;  government  stand- 
ard  Battleship  Linoleum  and  carpets  at  money-saving prices.     Direct  to  you. 

J.    P.    REDINGTON,   Scranton,  Pa. 

RECEIVER'S  SALE 
Grand  Theatre,  Marion,  Ohio  (population  30,- 

000).  playing  road  shows,  vaudeville  and  pictures. Good  stage,  scenery,  three  manual  Moeller  pipe  organ and  complete  equipment.  Long,  desirable  lease  Pub- lie  auction.  August  28th.  1923.  For  schedule  of assets,  appraisements  and  terms  of  lease  address 
L.  E.  NEBERGALL.  Receiver. 

PHOTO  PLAY  HOUSE 
Modern  Ore  proof  bulldlne.  Beautifully  equipped. 

Hruse  7  years  old.  Cost  upwards  of  $100,000  to 
build.  Price  $60,000.  $10.000-$15.000  cash  will handle  the  deal.  This  Is  the  month  to  buy,  as  the harvest  will  soon  start. 

LEWIS,  THEATRICAL  BROKERS Established  1896 
1002   Mutual  Life  Bldg.  Buffalo,  New  York 

2  Power's  6B  Projectors 
Motor  Driven 

Excellent  condition.  Privilege  exam- 
ination. $250  each.  Box  312,  care  of 

Moving  Picture  World. 

HELP  WANTED 
WANTED — Organ  salesmen  and  sales  managers for  branch  sales  offices  in  Southern,  Western  and 

Central  United  States  to  sell  the  highest  class  the- 
atre organs,  also  the  Page  Organ  Player,  which 

can  be  attached  to  any  organ  and  plays  It  by  the 
use  of  ordinary  piano  player  rolls,  selecting  the 
solo  and  cbligato,  and  plays  as  the  artist  would 
play  It.  Give  full  information  regarding  your  ex- 

perience. The  Page  Organ  Company,  Offices  and 
Salesrooms,  404-1(1  N,  Main  Street,  Lima,  Ohio. 

SITUATIONS  WANTEl) 
EXHIBITOR — Manager  at  liberty.  Many  years 

experience.  Thoroughly  familiar  with  the  game. 
High  class  theatre  preferred.  Excellent  refer- 

ences. Address  C.  L.  N.,  1020  Park  Ave.,  Bridge- 
port, Connecticut. AT  LIBERTY  August  1st.  A-l  projectionist,  8 

years'  experience,  1  year  management  theatre. Own  tools  and  can  repair  any  type  machine.  Refer- ences. Married.  Prefer  eastern  location.  V. 
Groetzlnger,  Denton,  Maryland.  
MOTION  PICTURE  PIANIST  desires  change  by 

September  1,  1023.  Pictures  artistically  cued.  Can 
give  good  references  as  to  ability.  Will  "go  any- where in  New  England.  Address  Pianist,  Moving 
Picture  World,  New  York  City.  
EXPERIENCED  MOVING  PICTURE  ORGANIST 

wants  position  In  Greater  New  York.  Large  library. 
Pleases  patrons.  Organist,  Box  311,  Moving  Pla- 
ture   World,   New   York  City.  
ORGANIST  now  playing  in  New  York  City  wishes 

six-day  position.  Experienced,  highest  qualifica- tions, fine  library.  Wurlltzer  or  Morton  organ. 
Box  313,  Moving  Picture  World,  New  York  City. 
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vie  name  of 

is  synonymous 
*witfi  the  best 

in  Vaudeville 

Similarly,  in  the 
equipment  of  Keith 
Houses  nothing  is 
omitted  that  will 
contribute  to  the 
comfort  and  con- 

venience of  Keith 

patrons. And,  as   a  matter 
of  course,  all  of  the  Keith  Houses  are  liberally  equipped  with 

DIXIE  CUP 

'jPenny  y&ndincpVlacfimes Silently,  throughout  performance  and  intermission  alike,  these 
machines  provide  patrons  with  white,  round,  unwaxed  Dixie 
Cups,  delightful  to  drink  from — and  SAFE. 
The  service  maintains  itself  without  cost,  and  yields  a  well 
worth-while  revenue  to  the  House. 

Write  for  sample  Dixies  and  details  of  Dixie  Cup  Penny  Vendor  Service. 

Jndividval  Drinking  (vp  (ompany  Jnc- 
Original  Makers  cy^/fePaperCup 

EASTON,  PA.  NEW  YORK,  N.  Y. 
With  Branches  at  Philadelphia.  Chicago.  Cleveland,  Baltimore,  Las  Anieles. 

ill 

Better  Pictures — 

Better  Audiences 

The  complete  optical  projection 

system  designed  and  manufactured 

by  the  Bausch  &  Lomb  Optical  Co. 

gives  pictures  that  touch  of  clear- 
ness and  superiority  that  helps  turn 

casual  theatregoers  into  regular  at- 
tendants. Write  for  information 

concerning  the 

Bausch  &  Lomb 

CINEPHOR 

OPTICAL  SYSTEM 

Cinephor  Lenses 
Cinephor  Condensers 

BAUSCH  &  LOMB 
Optical  Company 

Rochester,  N.  Y. 
New  York    Chicago    Washington    San  Francisco  London 

ov 

A  and  ± 
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Slide  Pencils 

iNo.  168  Blue 

no  fh9  Red 
>0.  i73  Black 

Made  in 
6  other  colors. 

An  inexpensive method  of  making slides, 

neat  pencil  layouts 

and 
decorative  effects, 

in  colors. 

3.  Pull the  strip 

straight 

away. 

PENCIL  COMPANY 
PHILADELPHIA  —  U.S.A. 

THE  VALLEN  AUTOMATIC 

CURTAIN  MACHINE 

Noiseless 

Positive 

Fool  Proof 

Economical 

Guaranteed 

E.  J.Vallen  Electrical  Company 
U  SOUTH  CANAL  STREET 

AKRON.  OHIO 

RAVEN 

HAFTONE 

SCREEN 
HAS  BEEN  INSTALLED  IN  ANOTHER 
IMPORTANT  BROADWAY  THEATRE 

THE  COSMOPOLITAN 

COLUMBUS  CIRCLE,  NEW  YORK 

RAVEN  SCREEN  CORPORATION 

One  Sixty-Five  Broadway,  New  York 
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There's  no  detail  too  delicate,  no  highlight 

too  brilliant  for  faithful  reproduction 

on 

EASTMAN 

POSITIVE  FILM 

It  carries  through  to  the  screen  the  entire 

range  of  tones  that  care  in  exposing  has 

secured  in  the  negative. 

Eastman  Film,  both  regular  and 

tinted   base — now   obtainable  in 

thousand  foot  lengths,  is  identified 

throughout  its  length  by  the  words 

"Eastman"  "Kodak"  stenciled  in 

black  letters  in  the  transparent 

margin. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Regional    in    News    V  a  lue;    National    in  Service 

Moving"  Picture 

Vol.  63,  No.  8 August  25,  1923 PRICE  25  CENTS 

The  Bi£  Broadway  Picture 

Hit  /  Now  playing*  as  legitimate 
attraction.  l$2-°rsPl  at  the  Sam  H. 

Harris  Theatre  . 

George  Arlis 

Oin  ^ 

Th
e 

with 
Directed  hy 

Alice  Joyce  Sidne
yOlcott 

A  Distinctive  picture 

Published  by  CHALMERS  PUBLISHING  COMPANY  S2wFS3Ec£S WW. ~4  ■■   A   -I  ..—   T  IT   
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A  TOAST 

cflflore  power  and  good  fortune 

to  anybody ,  anywhere,  who  can 

and  will  make  a  greater  and 

more  beautiful  production  than 

HobartHenLey  is  producing  in 
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Just  what  i
yL5- 

Jl  Reliable  Trade  Paper  Critic 

Says  — 

Motion  Picture  News 

■I 

Mothers-in-Law 
(Preferred  Pictures — Seven  Reels) 

(Reviewed  by  Frank  Shelton) 
GASNIER  has  scored  again.  In  this  picture  he  gives  us  a  human 

document  that  compares  with  "  The  Old  Nest  and  "  Over  the 
Hill."  in  "  human  interest  "  ingredients.  But  this  produc- 

tion lias  an  added  value  in  that  it  is  filled  with  modern  touches — 
views  of  life  as  lived  by  our  jazz-crazed  youth  and  middle-aged 
folks.     Therefore,  the  picture  will  appeal  to  old  and  young  alike. 

From  every  viewpoint,  "  Mothers-in-Law"  is  a  distinctly  high-class contribution  to  our  screen  fare  for  the  new  season.  It  is  a  picture 
that  should  bring  real  business  to  the  box  office.  Everyone  connected 
with  its  making  is  to  be  congratulated. 

The  story  is  one  of  absorbing  interest  and  will,  no  doubt,  strike 
home  to  many  families  who  are  going  through  just  such  a  career  as 
is  pictured  here.  And  all  praise  to  the  players  who  enact  the  prin- 

cipal roles.  Edith  Yorke  as  "  Mom  "  Wingate  brings  a  new  and 
wonderful  "  mother "  portraiture  to  the  shadow  stage.  .  Her's  is a  character  painting  that  breathes  naturalness.  Gaston  Glass  and 
Ruth  Clifford  as  the  young  couple  whose  marital  bark  is  nearly 
sent  on  the  rocks  by  misunderstandings  and  different  likes  and  dis- 

likes, really  act — yes,  act  as  they  never  have  before.  It  is,  by  far, 
the  best  thing  Miss  Clifford  has  done  to  date.  Joseph  Swickard  as 
I  he  irascible,  grouchy,  unforgiving  pater,  puts  over  a  Warfieldian 
bit,  while  Crauford  Kent  and  Vola  Vale  complete  the  personnel 
"  par  excellence." 
THEME.  "  A  mother-in-law  is  just  a  mother  with  an- 

other child  to  love."  That  subtitle  aptly  describes  the  theme. 
When  the  young  wife  of  this  mother's  son  is  about  to  go 
astray,  mother-in-law  steps  in  and  after  a  hard  fight  makes 
the  bride  see  the  folly  of  her  ways. 
PRODUCTION  HIGHLIGHTS.  The  storm  scenes.  The 

departure  of  the  son  for  the  city.  The  party  scene  in  the 
farmhouse  where  the  "  fast  set "  is  driven  by  the  storm.  The 
excellent  characterizations  of  each  member  of  the  cast,  espe- 

cially Miss  Yorke,  Mr.  Glass,  Miss  Clifford  and  Mr.  Swick- 
ard.  The  Burmese  party,  a  brilliant  and  spectacular  interior. 

DIRECTION.  One  of  the  best  things  Gasnier  has  ever 
done.  He  has  not  permitted  the  interest  of  the  observer  to 
relax  for  a  moment.  He  has  injected  surprise  after  surprise 
into  his  work.  Under  his  masterful  direction,  the  players 
have  given  of  their  best. 
DRAWING  POWER.  Just  what  1923  folks  want.  You 

should  be  able  to  make  money  with  this  if  you  go  after  it. 
SUMMARY.  Another  "  Over  the  Hill,"  with  the  sad  stuff 

relieved  by  modern  jazz  stuff.  A  really  high  class  picture 
possessing  100  per  cent,  entertainment  value.  The  story  is 
told  by  a  talented  cast  and  is  one  that  will  appeal  to  every 
member  of  the  family.  Elaborately  staged  throughout  and 
brilliantly  directed. 

THE  CAST 
David  Wingate  Gaston  Glass 
Vianna  Courtleigh  Ruth  Clifford 
"Mom"  Wingate   Edith  Yorke Newton  Wingate   Josef  Swickard 
Alden  VanBuren  Crauford  Kent 
Ina  Philips  Vola  Vale 
By  Frank  Dazey  and  Agnes  Christine  Johnston.  Directed  by 
Gasnier.   Scenario  by  Olga  Printzlau.    Photographed  by  Karl  Struss. 

Distributed  by 

PREFERRED  PICTURES  CORP  N. 

AL  LICHTMAN  -  President 
i6508boadwav  new  YORK  crrv 

1 



'JolRs  want 

<d  foremost  £>xhibUor 

Says  - ' 

POSTAL  TELEGRAPH  -  COMMERCIAL  CABLES CLARCNCE    M    MACKAY.  Prisiocmt 

TELEGRAM 

This  iaa  fast  TeUgram  unlmm  edtzrwim  indicated  bv  wional  after  Pit  number  of  word*.—"  Blu^'  (Day  CetUr)  "N  L"  {Nipkt  LttUr)  or"N\U"  {Night  TtUgrnm)     ||  | •l*NO*«0  Tim  INOICATKO  ON   THU  MMIACt 
R84DE  BD    65  NL  12A 

K  DETROIT  MICH  AUG  13 

AL  LICHTMAN 

PREFERRED  PICTURES  CORPN  1650  BWAY  NEWYORK  NY 

AM  WILDLY  ENTHUSIASTIC  OVER  MOTHERS  IN  LAW  WHICH  I  JUST  SCREENED  IN 

CASTING  DIRECTION  STORY  AND  ACTING  IT  IS  SUPERB      IT  IS  A  TRULY 

MARVELOUS  PICTURE  AND  IF  A  FORERUNNER  OF  YOUR  SEASONS  PRODUCTS  AM 

TICKLED  I  SIGNED  UP  FOR  THE  FIFTEEN      EXHIBITORS  WHO  BOOK  IT  WILL  DO 

THEMSELVES  A  FAVOR      PREFERRED  PICTURES  ARE  SURE  TO  BE  PREFERRED  BY 

THE  PUBLIC  AS  WELL  AS  THE  EXHIBITORS 

PHIL  GLEICHMAN 
BROADWAY-STRAND  THEATRE 

The  Preferred  Fifteen 

THE  BROKEN  WING 
MOTHERS-IN-LAW THE  VIRGINIAN 
APRIL  SHOWERS 

MAYTIME 
THE  BOOMERANG 

WHITE  MAN 
POISONED  PARADISE 

WHEN  A  WOMAN  REACHES  FORTY 
THE  MANSION  OF  ACHING  HEARTS 

THE  BREATH  OF  SCANDAL  ,, 
THE  FIRST  YEAR 
THE  TRIFLERS 
FAINT  PERFUME 
MY  LADY'S  LIPS 

PREFERRED  PICTURES 

Produced  by  D  P.  SCHULDERG 
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When  you  play 

TbmUlix  in  his 

first  comedy^ 

special 

William  Fox 
PRESENTS 

J 

with  "TO NY" the  Wonder  Morse 
A  J.G.  BLYSTONE  /4f^fc\  PRODUCTION 

^-Tt><;  OF  PROGRESS 

fOX  FILM  GORp^ 

IF  WINTER  COMES 
SOFT  BOILED 1  HE  ELEVENTH  HOUR 
ST.  ELMO 
MONNA  VANNA 
THE  SILENT  COMMAND HELL'S  HOLE 
CAMEO  KIRBY NO    MOTHER    TO  GUIDE 
THE  GOVERNOR'S  LADY DOES  IT  PAY? SIX  CYLINDER  LOVE THE  TEMPLE  OF  VENUS 
AROUND  THE  TOWN  WITH 

MR     GALLAGHER  AND MR  SHEAN 
'  HE  BLIZZARD 

NORTH  OF  HUDSON  BAY THE  SHEPHERD  KING THE  NET 
YOU    CAN'T    GET  AWAY WITH  IT 
THIS  FREEDOM HOODMAN  BLINO 
THE  SHADOW  OF  THE  EAST THE  ARIZONA  EXPRESS THE  PLUNDERER GENTLE  JULIA 
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LEADING  NEWSPAPERS  EVERYWHERE  HAVE 

RUN  THE  NOVEL  IF  WINTER  COMES 

o  Toledo  NeWS^,sf^i^^§»^^rM, e  Toledo  ,  5  ,^t 

F  WMT 
 ERC01 

The  Sunday  World 

IF  WINTER 
COMES 

GREAT  METROPOLITAN 
DALIES  WHICH  HAVE 

LErf^Sffl? r£3f  RUN  "IF  WINTER  C
OMES 

a 

^27.  You
 

"If  Winter  Comes' By  A.  8.  M.  Hutchinson 

Don't  miss  the  first  installment  n| 
best  seller  of  England  and  America.] 
appears  in 

The  Kansas  City  Post  |> 

IfWINT 

If  LITE 

\a  Daily S.  M< 

Chicago  Post 
Cleveland  Press 
Cincinnati  Post 
Kansas  City  Post 
Pittsburgh  Press 
Denver  Express 
Detroit  News 
St.  Louis  Star 
Philadelphia  Ledger 
New  Orleans  States 
Portland  News 
Atlanta  Journal 

and  300  Others  ! 

IF 

Today'' 

joi 

Cxdu«ve 

KOtT    NFV.'S    ',VI:IlKi:5i»v.  MARCT 

a 

Daily 

TODAY'S  "BEST  SELLER' Free  to  Reac ie  Daily  News 

^Williamfox  presents 

IF  WINTER  COMES 

®)he motion pifture version  4  Ml CHTI ER 

S.H  Wutdiinsorvs  novel     ||  THAN  THE 
BOOK 

Don't  Blame 
THE  PITTSBURGH  PRESS 

WINTER  w*  — *- — *— » 
**** flrn  <MytAmBvM  *r  **** •""^  <>f 

HARRY  MILLARDE 

<produdtwn 

"If  Winter  Comes" 
be  Cleveland  Press,  Monday,  March  27 

FOX  FILM 

frSTRENgOL 
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with  delight  when 

you  "COUNT  UP" 
wi  lliam  fox     after  showing  these 

^     resents       comedy  specials 

. «n  ST.  JOHN 

Iht  TAILOR 

Released  August  26th 

Jirst  of  a  series  of 

WILLIAM  FOX 

ft?  leased  ~4ugJ9  tb 

Q  for  the  new 

reason 

William  Fox  presents 

CLYDE  COOK 

7/u  Cyclist 

Released  Jlugust  19* 
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Book  Now  and  \-  f  I  f  I  I  A  \M  CflY  PROFIT 

Play  Early  These  WIJLLl/VFl  rUA  PICTURES  ~ 

i'
 

-  H 
WILLIAM 

.  WILLIAM  FARNUM 

fratik  GUN  FIGHTER 

'    fcgV      Directed  by  Lynn  Reynolds W  _  Released  SiPT.2 

DUSTIN  FARNUM  « 

^HanWhoUbn 

0/>ectaf  ̂   Well  mm 

Released  AUQ.  16 

r.., 

.4*  • 

.WILLIAM  RUSSELL 

^TAIias  the  Night 

ppi  
Wind 

^  Directed  by 
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An  Achievement! 

By  outbidding  the  field 

and  paying  a  record  price 

we  have  obtained 

For  Early  Distribution 

Another  Smashing  Success 

to  follow 

RUPERT  OF  THE  COMMON 

HENTZAU  LAW 

SELZNICK 

Distributing 

Corporation 
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"Loyal  Lives" 

From  "Motion  Picture  News" 

'"LOYAL  LIVES'  should  meet 
with  universal  approval. 

The  possibilities  of  exploitation 

are  many.  There  is  a  lot  of 

'human  interest'  stuff  packed 

into  the  picture.  The  two  big- 

gest thrills  in  the  picture  are 

the  mail  train  hold-up  and  the 

post  office  robbery.  The  cam- 

era work  is  A -No.  1.  So  is  the 

photography.  The  story  holds 

the  interest  from  first  to  last 

scene.  The  picture  as  it  stands 

is  a  good  one  and  will  stand  on 

its  own  merits." 

A  Whitman  Bennett  Production 



Exhibitors  Everywhere 

THE  PICTURE  WITH  A  SOUL 

c/1  RALPH  INCE  Production 

Vreaettted.  by 

MURRAY  W.  GARS  SON 

"Six  days  good  business,"  Lel
and  Theatre, 

"Comments  favorable,"  Geo  W.  Allen, 
Capitol  Theatre,  New  Bedford,  Mass. — 
Exhibitor's  Herald. 

NOT  AN  UNFAVORABLE 

COMMENT 

"Excellent  picture  .  .  •  Brandon
  Tynan 

is  wonderful."  D.  E.  Fitton  Lyrjc
  Theatre, 

Harrison,  XrV.-Exhibitor' 
.  Herald 

i^ERE  is  a  hundred  per  cent  picture  in 
every  sense  and  meaning  of  the  term. 
A  picture  that  has  not  received  one 

word  of  adverse  criticism  from  the  daily  press, 
public,  exhibitors  or  trade  publications.  All 
unite  in  classing  it  as  the  ideal  box-office  attrac- 

tion, the  last  word  in  satisfaction  to  both  theatre 
owner  and  patron. 

Throughout  the  hottest  weather  of  the  sum- 
SUCCESS"  has  lived  up  to  its  title,  actu- 
ally drawing  so  much  business  that  many 

houses  playing  it  were  able  to  break  records 

even  during  the  "dog  days"  of  the  theatrical 
season. 

This  means  just  one  thing — that  "SUCCESS" 
is  a  picture  you  simply  cannot  afford  not  to 
book.  It's  the  kind  of  picture  worth  making 
dates  for,  even  to  the  extent  of  putting  some 
other  film  on  the  shelf  to  make  room  for  it. 

You'll  want  to  thank  everyone  concerned  in 
the  making  of  "SUCCESS"  after  you  have 

played  it,  and, — 
It  holds  a  direct  appeal  for  all  classes.  There 

is  something  in  "SUCCESS"  that  will  interest 
every  man,  woman  and  child  in  your  commu- 

nity, it  contains  every  element  that  goes  into 
the  making  of  a  perfect  picture. 

BOOK  IT  NOW 



JLL 

Unite  in  Praise  ojP 

With  BRANDON  TYNAN 

NAOMI  CHILDERS-MARY  ASTOR* 

and.  OTHER,  NOTABLE  PLAf^TEP-S 
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CIRCULATION 

means  anything  to  you 

BE  SURE 

TO  READ 

PAGES 

620-621 
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"Loyal  Lives" 

From  "Exhibitor's  Trade  Review" 

"r  J^HE  big  thrill  is  the  train  robbery  and 
the  subsequent  struggle  but  it  is  not 

so  much  the  thrills  as  the  human  inter- 

est that  makes  the  picture  BIG.  Faire 

Binney  is  a  vivacious  piquant  Peggy.  If 

we  had  the  space  we  would  commend 

each  member  of  the  cast  separately. 

They  deserve  it. 

"Exploitation  of  this  picture  should  be 

very  easy,  because  it  is  a  plea  for  the 

postman.    Every  postman  will  be  glad 

I  to  help  you  sell  it.  It  will  get  much 

word -of -mouth  publicity  through 

mailmen  and  their  families." 

A  Whitman  Bennett  Production 
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MORE  OF  THE 

RITZ  POLICY 

Don't  worry  about  the 
costs  of  picture  successes. 

It's  the  cost  of  the  failures 

you  are  forced  to  buy  to 

get  the  successes  that 

causes  the  trouble  under 

present  conditions. 

No  expense  of  time, 

creative  brains  or  money 

should  or  will  be  spared 

in  the  making  of  RITZ 

pictures  because  a  suc- 

cess product  pays  rich  re- 

wards to  the  exhibitor 

and  gives  proper  return 

to  the  attraction  creator. 

You  hear  no  complaint 

about  the  production  cost 

of  the  successes  of  Mary 

Pickford,  Douglas  Fair- 

banks, Charles  Chaplin, 

Harold  Lloyd  or  Thomas 

Meighan  because  these 

attraction  artists  heavily 

increase  the  sale  of  tickets 

at  the  box  office. 

Rudolph  Valentino, 

rightly  called  the  most 

romantic  personality  in 

the  world  today,  was 

signed  by  RITZ  pictures 

because  of  his  unsur- 

passed attraction  value. 

RITZ  is  not  interested  in 

anything  but  attraction 

values  and  all  RITZ  pic- 

tures or  RITZ  personali- 

ties will  be  on  a  par 

with  the  stars  above  men- 

tioned. 

And  furthermore,  the 

high  spots  of  the  RITZ 

policy  were  included  in 

the  foundation  plans 

when  they  were  laid 

months  ago.  We  weren't 
forced  into  them  by  peti- 

tions or  resolutions.  We 

adopted  them  as  show- 
men and  business  men 

because  we  believe  they 

are  good,  plain  horse- 
sense  business. 
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Note  these  carefully: 

No  group  selling.  Each 

picture  to  be  sold  individ- 

ually for  what  it's  worth, 
for  no  more  and  for  no 

less. 

No  false  estimates  at 

double  the  figure  we  ex- 

pect to  get,  but  a  fair  and 

just  valuation  at  one 

straight  price. 

Big  attractions  and  only 

big  attractions,  absolutely 

limited  to  the  number 

our  organization  can 

properly  handle. 

Present  distribution 

costs  cut  in  half,  effec- 

ting a  saving  that  makes 

fair  prices  and  just  profits 

possible. 

Remember  too  — you 

look  before  you  book. 

There  are  already  300 

partners,  most  of  them 

exhibitors,  in  the  Ritz 

company,  and  there  will 

be  700  more.  When  the 

thousand  is  reached  the 

associate  limit  is  attained. 

We  reserve  the  right  to 

choose  the  participants 

as  none  save  fully  respon- 

sible showmen  will  be 

selected. 

If  your  theatre  is  the 

best  in  your  city  and  you 

require  the  finest  pro- 

ductions such  as  the  Val- 

entino and  other  Ritz 

pictures  will  be,  I  will  be 

glad  to  explain  the  Ritz 

Plan  of  operation  and 

profit  sharing  in  detail — 

and  if  I  can't  see  you 

personally,  I  will  send 

one  of  my  representa- 
tives. 

Special  Note-  The  first  500 RITZ  exhibitor  associates  will 

receive  500  brand  new  original 

prints.  This  will  insure  fine, 

clean  showings  and  will  solve  a 

problem  that  has  distressed  the 

smaller  exhibitor. 

The  average  number  of  prints 

on  larger  subjects  ranges  from 

100  to  125.  RITZ  with  500  prints 

will  quadruple  this  service.  We 

will  demonstrate  this  is  actual 

economy,  under  our  national 

method  of  selling. 

ir 

President 
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Tboufe 

Production^ 

And  here's 
What  the  Critics  think: — 

"  'BROADWAY  GOLD'  makes  an  interesting  pic- ture because  it  tells  a  rattling,  melodramatic  story 
with  a  mystery  in  it  that  is  surprisingly  solved 
in  the  final  reel."  —  W.   Y.  American. 

"Plenty  of  action— good  photography  and  an adequate  cast.  Miss  Hammerstein  is  dashing  and 
charming."  - — X.   Y.  Times. 

"Its  treatment  is  high  class  in  every  way." —N.  Y.  World. 

"All  the  elements  of  a  successful  road  attraction." — N.  Y.  Tribune. 

"Miss  Hammerstein  plays  her  part  remarkably 
well."  — N.  Y.  Evening  Journal. 

"There  is  a  pictorial  glitter,  melodramatic  glam- or and  a  display  of  some  fine  acting  to  be  de- 
rived from  a  viewing  of  'BROADWAY  GOLD.'  " — Exhibitors   Trade  Review. 

"First  rate  audience  appeal.  Here's  a  title  that 
will  get  them  right  off."  — Film  Daily. 
"It  is  the  calibre  of  picture  that  you  may  feel safe  in  showing  to  whatever  kind  of  audience  you 

may  play  to,  because  there  is  a  certain  high  grade 
distinction  in  the  quality  of  story,  players  an:! 
settings."  — Rccland  Reviews* 
"Elaine  Hammerstein  is  at  her  best  in  the  stellar 

role.    She  acts  with  exceptional  vividness." — A/ot;irt<7    Picture  World. 

"This  feature  should  be  an  excellent  one  ;o offset  the  summer  slump  or  to  open  your  fall 
season.    Should  be  a  box  office  winner  anywhere." —  Motion  Picture  News. 

"Comes  nearer  to  creating  an  illusion  of  rea1 places  than  any  independent  that  has  come  to 
attention  in  a  long  time.  Holds  attention  with 
its  well  sustained  suspense."  — Variety. 

By  W.  Carey  Wonderly 

By  arrangement  with  Young's  Magazine 

iff*  f&rfdsrtliy 

"5 

The  Randolph 

ticafyO 

BROADWAY  GO VI ill play  aft 
Extended  f{un 

The  First  of  the  Elaine  Hammerstein  Series 

Stamped  With  Approval  by  Exhibitors  and  Critics 

Franchised  on  the  Independent  Market 
by  Truart  Film  Corporation 

M.  H.  Hoffman,  Vice-Pres.  &  Gen'l  Mgr. 
1540  Broadway,  New  York 

The  World  Has  a  Lot  of  Laughs  Coming? 



EXHIBITORS 

Independent  pictures  of  actual  exploi 

tation  value,  with  the  exploitation  pro 

vided  with  the  picture,  at  prices  that 

save  you  the  burden  of  present  exorbi 

tant  rentals. 

This  in  brief  is  our  proposition  to  you 

Bookings  available  at  thirty  distribu 

ling  points  beginning  September. 

Exploitation  is  an  established  principle 

in  big  business,  exploitation  makes 

public    buying    power,  exploitation 

FILLS  THEATRES. 

'The  independent  producer  and  the  independent  ex- 

hibitor are  the  salvation  of  the  motion  picture  industry" 

CARL  ANDERSON,  President. 

qAnderson  Pictures  Corporation 

oAn  oAbsolute  Service 

723  Seventh  Avenue NEW  YORK 



•PRODUCERS 

Intensive  selling  and  wide  distribution 

of  pictures  of  definite  exploitation 

merit,  by  an  organization  amply 

financed  and  fully  experienced,  with 

certified  accounting  to  the  producer 

and  a  "cards  on  the  table"  policy. 

This  we  will  inaugurate  in  Septem- 

ber through  thirty  distributing  points 

with  eighteen  new  feature  pictures 

from  independent  producers.  Other 

releases  are  likewise  subject  to  the  ab- 

solute requirements  of  entertainment 

excellence  and  exploitation  possibili- 
ties. 

We  will  name  our  producers  in  a  series 

of  announcements,  the  first  of  which  is 

CHOICE  PRODUCTIONS,  Inc. 

GEORGE  W.  MITCHELL,  President 

6044  Sunset  Boulevard,  Hollywood,  California 

"The  independent  producer  and  the  independent  ex- 

hibitor are  the  salvation  of  the  motion  picture  industry 

CARL  ANDERSON,  President. 

qAnderson  ̂ Pictures  Corporation 

oAn  oAbsolute  Service 

723  Seventh  Avenue NEW  YORK 
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PRINCIPAL  PICTURES  CORPORATION 
PRESENTS 

KENNETH  HARLAN 

MILDRED  DAVIS 

TULLY  MARSHALL 

MAUDE  GEORGE 

MYRTLE  STEDMAN 

STUART  HOLMES 

modern  Eve  reaches  for 

theJlpple ̂ ryouih^^ 

BY  GILBERT  PATTEN 

DIRECTED  BY  LAMBERT  HILLYER, 

SACRAMENTO  PICTURES  CORP.  j 

^PrincipalPictures  5 

"  TEMPORARY  MARRIAGE  " 

"EAST  SIDE  ,WEST  SIDE "  ~  "GOLD  MADNESS" 

"THE  SPIDER  AND  THE  ROSE  " 

"BRIGHT  LIGHTS  OF  BROADWAY'' 

everywhere . 
For  foreign 

ncjhts  apply 

direct  to  us. 

PRINCIPAL 

PICTURES 

CORPORATION 

LOEW  STATE  BLDG. 

NEW  YORK  CITY 
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IRVING  CUMMIN  OS  PRODUCTIONS  presents- 

"BROKEN  HEARTS 

oP  BROADWAY" Suggested  by  the  Stage  Success 

"Hite  BROKEN  HEARTS  °P  BROADWAY" 
J         BY  JAMES  KyRLE  MACCMROy 

and 

CWritte*  for  the  Scree*  by 
HOPE  LORINC  and  LOUIS  OORVEA  LIGHTON 

^Starring 

COLLEEN  MOORE  JOHNNIE  WALKER^ 

Supported  by 

ALICE  LAKE  "  TOLLY  MARSHALL -KATE  PR(C£ 
-  CREIGHTON  HALE -ARTHUR  STEWART  HULL 

FREEMAN  WOOD  &  ANTHONy  (V)£RLO 

Personally  Produced  &  Directed      IRV^G  CUMMINGS  — ' 

DISTRIBUTED  ON  THE  INDEPENDENT  MARKET 

by 

Irving  Cummings  Productions 

1540  BROADWAY 

BRYANT  8210  NEW  YORK  CITY,  N.  Y. 
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"Loyal  Lives" 

From  "Moving  Picture  World" 

IT  has  story,  cast,  action,  exploitation 

possibilities — everything  that  goes  to 

make  a  money-making  picture  and 

is  in  the  class  with  'Over  the  Hill,' 

'Humoresque,'  and  'The  Old  Nest/ 

Here  is  a  gripping  heart  interest  father 

and  mother  story  that  brings  genuine 

tears.  Brandon  Tynan  and  Mary  Can- 

play  the  role  of  Dad  and  Mother  O'Brien, 

respectively,  and  theirs  is  a  work  of  art. 

Mary  Carr  is  just  as  good  as  she  was 

in  'Over  the  Hill'  and  Brandon  Tynan 

is  better  than  ever.  It  has  tears,  thrills 

and  everything.  If  you  want  to  start  the 

season  right  hop  on  this  one." 

A  Whitman  Bennett  Production 
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UNIVERSAL  Has 

wiiHimniiimiiiiiumniiniiiniiiimiiiimin 

mtmnnrnimnifiiimtinrtiKii 

inmwa  nmtwimi  uiiiiii.iuwui1MMiUiI.jiii   itluauilHUiluilllll!  i    .  imHiiiiiiiUiiillliiu  i.'im.iii    i  ..••mm.'  lilllMllliMliiilNiiiiiliiiiiHiiiuiliiiiiiiiniinuiiiiKi 

MERRY  GO  ROUND 
TINT  IVEjR, uC^L    lPUPZjR  JJELWT.L 

i  i  'i  niim'jrni ii uuurt ItjyjniliiniinTnii!:  i-nntmiininnnnrn:n;'  i-unnm nn  ■iriii  r'.in  iiiii  n  u  i.t n  ii n ni i  irf  nin  i  u iuiih'  uii u mil wnriimii.-iimwiliiin  'i««nniu«iiiuiini.ii!fcHi,iiiiiiliiliiiiiMHIiuiilillimiliilMininiliiiiiuila 

A  CHAPTER.  IN  HER  LIFE 
"UNrVTRSAL  JEWEL 

I    |||limimii.m.iu(fl|Bnmi'iiiiniiii.iuiiiu:iliiiii'imiiiiiiiiiiiii'niiiir  .iniii'ini'iiiiiiii  inilliilimi'limi!  n  im  n  <m  wiiwinwii  u  iiiiiihiiii  Willi  in  ■  u  i  mm  •  m  <  i.iiiiiiiiiiiiiiu.I'  .  iihiiiiiiiiiiiiiiiiii  •iniMiiivmiit-umin  u  mm  ill* 

ALAD7  OF  QUALITY 
XJjsTIVER^AX.    SUPER.  JEWEL 

lillUJUllllllllHIIj'.jlllllllj'HilnilllllllUlllllI'lUiaUII:  ll'IPnillll   Ill    III  M.:,l  UUIJIUtHf  :M  ITr  I    II I  ri  :i'  I  .!  '  >ir  1111  IIIWII  II  111.  IT  IUiru.KUll1'i|1i>lllll>1"llTnil  MJ!lll'|l..!|l>>lllllll't.  'iHil.riljlllllltlllllllllltlllMl    lll.ljLlllllll.UlM    IMIIII.    Ilil.   llillillllLl    111  Kill  'lli.it 

DRIFTING 

T^rrVTEP-SAXi  JEWEL 

' '■  "  1  "'"»"  iniliiitlilllinil  mmmiMii  mi  limiHIilimunmill  i»  ill  n  liJimilHiHII  imwni  HIM  I  mi  iiiiiimi'I  n  m »»«.»-  II  Mini  i  llinmiHIUnMruWIIIUH  jujiuiuiii.iuiiiiiii  nun,  irni-mn  imrnuiiimnni  - -«  

THE  SPICE  OF  LIFE 
xjjsrrvnE.RS>VL  jewel 

>  i  1 1 i rti i i i ■  mfmillllin  imm  t ii il irl !■  .i  ii li ■tkmiii iml  it" i  ■■  .'nn  ii  mil  i  nun  in  MPnii||liini|i|il  f  1 1     «>n  I  hn  I1  «  i,.miiiiiiiii  iiiiniiiiini  I  r*n  •  n'n  in.  'ni  «.»  -  inn'  r  .iiiiimiininrrfcliliumilnin  iiaiiiiilluliUit  iiiiiiii.iiiiim 

MORALITY 
"LWrVERSAL  JEWEL 

ii  iii  iii  in  m  i'iimmimm  lie  uiiiuinnrnwrnninini  imlii  miiiiimitii  iiiumin  -mum  -mmum  •  i 

THUNDERING  DAWN 
VNIVERSAIj     SUTPE/FL.  JEWEL 

1 1  IIMillim  ill  l  Mini  I  mi  III  i  <  n  III  i  Ml  II  ll'  llliln  I-  i  '-.i    'in  iwifi  m  '"n  n   i  linr  i-i  niilllttl  I  mil     m  mi     n  I  ml  n  tuiniiiniirt  i-iuui  inn  uib  limn 

THE  MAN  ABOUT  TOWN 

X7i<r  ITVER-SLAXa  JEWEL 
imintii  iiiwimiiiiiiiffliiiiiiiMiiiiiiiiiiiHiiimiiMiimtiiinmimmmiiin 

XXN"  IVETtSAL  JEWEL 
||lii'ii  i  iniiimiii  i  "iiiMiniivu  ii'i  ii  n  iiiiiliiiimmillMlliiiliiiiimiiiiitmiiiiii  minimi  iimiimiii  mm  iniiiiiiiiii  iiiiiinil^'in  i  in  n 'H'lr.iii  iniiiiiii  mil  uniiiMinini 

niniiiii'iiiiiiniiiiiiii  i 

THE  ACQUITTAL 
UNIVERSAL    SUPER,  JEWEL 

.jlllmi  m  m 1 1 1 1  mill  1 1 1 1 1  mi  1 1  1  iti'  i  in  m  i  mm 1  hi  i  iin  iiimiiii'ii  ill  n  .ii' in  i m  i  "in  1 1' i  1 1 1  inn  i'i "  i1  u1 1 1  ii 1 1 1 1 1 1 1 1 1 1  n 1  u  i  1 1 .  it"i  r  1 1' 1  ii  ii  mi  ii  :  i  m  n  in  him  m  ,  n  i  in.  iiiiiiiriiiiiiiiiii.iimtnMlllilillll  riflHH  a 

BEAUTY  AT  BAY 
UNIVERSAL  JEWEL 

IUlUI|l,''l*l>'n<,,,llalllll,,1,1,ll>*,,,ill>,lll<<|i',<*'t*t>|i<<'<i1'>>>iiI'',<,,llla>l,><  iiiiiii'iiiiillllir  .itiiiiiii>iiliiMilli:>iiiiiftiiiilirit(iitiiiii(iiiuii'i<fti  tiitiiiiii'kiii.  niitMititiiiniMiiiufmuittmntuirnatiuiiKtiiiiinC'l 

Th&Yiaxs  Biggest  Popular  Hit s 
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The  Pictures 

dm 

iiutttiiiitiiriirjiiiii*iiiiffcitiiijfiiiiiiiiiutiiiiiiiiijiiiitttiiuiiiiiiiiiiiiiti»ii:<i  ■iiiMiiiiiiiiJiittiiiiiiiiiiiiiiiitiiiikiimiH/J 

The  Sensation  of 

Ul€  \fear         DIRECTED  BV "  RUPERT  JULIAN 
unniiiiiNNMniumnnnffMiiinM 

A  Lois^fcber  Production 

based  on  the  famous  story 

"JEWEL"  ty  Clara.  Lcmise  BurxOiam iiHiiiiiiiiitiriMnivvniiiiiiiiiiittiinittiHiriiiimiiiiiiiiuiiiiiiriiiiHiiiniiitiiiiiiiiiiiiiiiMiitiiiiititiiiiiiijriiiiiiiiiiinTiiiir 

VIRGINIA  VALLI 
MILTON  SILLS 

From  the  glorious  romance  "byBaDcesflodgson'Barnett 
AHOBART  HENLEY  PRODUCTION >iiiiiiiiiuiiiiiiimiii[Mmiii4iuiiiiiiruiiuiMiiiiviijii\uiiiiHiUiiuvmiiiiiniiiiinuiiiHiniiiiiiii»tiiiiiiiiiimiiiiiiniiiiii 

pIiscIllaDEAN 
with  WALLACE  BEERY 
a-nd.  MATT  MOORE 

BmHiuninniiiMiinuiiiuiiniiiniinrniriniuuiiiiiiiiDriiiiniuiMi.iiinuiiiMiiiinnHiuiiiriiiiHUiwtiiniifiniiiiiiniiiHiniii 

rSSudDENNY 

nuiiiutiiiiiiiiiii  lllllillllltl''1n,lrllllnln■^l^  inn  iir^nimftttTn  rtinti  itnriumtiit  miiiHunmunii  ituvrin  1 1  ■  iiiuiiniiii,  i  until. 

Starring 

MARY  PHI  LBS  N 
'■itiiitiMKitiitiniHi  rritmiiiMtuitrtiiHMOtiiitiuiiuiiiiitMlUMMTiiMiuiiut'ti1  WTr!iitnri:iii:liitti!inM'it^!irtti!iiutiitiititnir<iiii  n 

with  J.  WARREN  KERRIGAN 
ANNA  Q.  NILSSON  and. 
TOM  SANTSCHI 

A  HARRY  GARSON  PRODUCTION 
nillMIIIIIIIIIIUMUIIIIIIiMllllllllllirillllllllHIIIUinillllHIIIIIIIIIIIKIIIIIIIUIIIIIIIIHIIIIIIIIIHIIIIIIIIIIIMIIIIUIIIIIIIlllllllllllllllllllllll 

Starring  Rr^lLIU 
REGINALD  DENNY 

•IIIIIIIIHIIIIM  mi  mi  i.n,  mil  ,  ii,n   ii  n  Li,,  m  ii.ii  mil  IfllliimnilMltlllllllllll  IIIIIMIIIIIHI  'I 

witK  CLAIRJE  WINDSOR-,St 
NORMAN  KERR,V,  RICHARD 
TRAVERSand  BARBARA  BEDFORD 
From  the  play  by  R.ita  ̂ feixnaTi 

DIRECTED  BY  CLARENCE  BROWN 
limn  iiiiiinniiMtintfdtniiti  niriiUiiHiiiiiiiiUHtiiiiiiiiiiiiiiiiiiiiiiititiiiiitiiiiiiitfiiimniniiiiiiiiiiiii 

S-tarrinc/ 

MARY  PHILBIN 
IHIHillltliiiiiiiviiltillMHIlliriirti  iiiuilimiillirMitiiiitu  iiittiitlilittTiM't-TtiiiiiriiiMi'-iiiiiniiirrmi  i  iiinnirrmtitilliMilliiiillltliiiitKiiiiriiiKt 

Presented,  hy 

CARL  LAEMMLE 

A  few  more  of  the 

remarkable  bookings 

forte  BIG  lO 

Southern  Enterprises  for  43  Cities 

Capitol  New  York 

Upson  Cincinnati 
Nathanson  Canada 

Robbin's  Circuit  Watertown,  Utica 
and  Syracuse 

Moore's  Rialto  Washington,  D.  C. 
Landau  Milwaukee 

Kunsky  Detroit 

Keith's  Circuit  New  York 
Stanley  Philadelphia 

Balaban  &  Katz  Chicago 

Ascher  Bros  Chicago 

Shea's  Hippodrome   Buffalo 
Rothschild  San  Francisco 

All  Won  Circuit  New  York 

New   Baltimore 

Mark  Strand  Brooklyn 

Alhambra  Pittsburgh 
Grombacher  Spokane 
Mission   Los  Angeles 

Savoy  Atlantic  City 
Strand   Akron 
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There  has  been  a  lot  of  talk  about  trade 

paper  circulation  in  recent  months.  Much 

of  it  loose  talk;  some  of  it  in  direct  violation 

of  the  rules  of  the  Audit  Bureau  of  Circu- 
lations. 

Unfortunately  the  usual  effect  of  a  viola- 
tion of  the  rules  is  a  chiding  letter  from  the 

Audit  Bureau;  and  the  culprit,  with  his  smile 

up  his  sleeve,  says,  "I  didn't  do  nawthin'  but 

I  won't  do  it  again,"  concluding  to  himself: 
"I've  achieved  my  purpose — what  difference 
does  it  make  now?" 

But  punishment  or  no  punishment  our 

philosophy  is  "obey  the  rules." 
We  believe  firmly  in  the  Audit  Bureau  and 

in  the  justice  and  sound  sense  of  its  rulings. 
Circulation  is  important. 

We  want  to  talk  circulation  today. 

But  we  believe  that  if  we  are  "playing  the 

game"  the  thing  to  do  is  to  obey  the  rules. 

If  we  don't  like  the  rules  we  can  "quit  the 

game." 

We  are  not  ready  to  "quit  the  game." 

So  we  are  going  to  tell  you  just  one  im- 
portant fact  about  ourselves — we  will  draw 

no  comparisons,  make  no  statement  as  to 

relative  positions  —  we  will  abide  by  the 
rules. 

That  fact  is: 

IN  THE  SIX  MONTHS  SINCE  JAN- 
UARY 1ST,  OF  THIS  YEAR,  MOVING 

PICTURE  WORLD  HAS  GAINED  ONE 
THOUSAND  THREE  HUNDRED  AND 

TWENTY  -  NINE  EXHIBITOR  SUB- 
SCRIPTIONS! 

EXHIBITOR  subscriptions — mind  you. 

PAID  subscriptions — mind  you. 

INDIVIDUAL  subscriptions — mind  you. 

A  gain  of  one  thousand  three  hundred  and 

twenty-nine  —  1,329  —  exhibitors  in  six 
months ! 

The  Audit  Bureau  of  Circulations'  Pub- 
lisher's Statement  for  the  period  closed 
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June  30th  will  show  5,564  exhibitors  sub- 
scribing to  Moving  Picture  World. 

THIS  IS  EXCLUSIVE  OF  AND  IN 

EXCESS  OF  THAT  FAMOUS  BULK 

CIRCULATION  OF  ABOUT  1,900 

COPIES  CONCERNING  WHICH  YOU 

HAVE  HEARD  SO  MUCH— 

From  advertising  solicitors; 

From  advertising  managers; 

From  editors;  and — 

From  publishers. 

So  that  at  the  peak  period  of  the  past  six 
months  we  were  delivering  to  our  advertisers 

a  weekly  EXHIBITOR  circulation  of  seven 

thousand,  four  hundred  and  twenty-seven — 
7,427. 

We  would  like  to  enter  into  comparisons 

at  this  minute.    The  temptation  is  strong. 

But  we  play  ball  according  to  the  rules. 

So  we  only  reiterate  the  statement: 

A  net  GAIN  of  one  thousand  three  hun- 

dred and  twenty-nine  exhibitor  readers 
in  six  months; 

Secured  without  use  of  premiums,  or  side- 
issues;  i 

Secured  because  in  addition  to  a  phe- 
nomenal record  of  RENEWALS  of  old 

exhibitor  subscribers,  one  thousand  three 

hundred  and  twenty-nine  MORE  exhibitors 
decided  that  Moving  Picture  World  is  the 

best  buy  in  the  market. 

And  we  respectfully  state: 

FOR  THE  RATE,  MOVING  PICTURE 

WORLD'S  ADVERTISING  PAGES  ARE 
AT  THIS  MINUTE  THE  BEST  BUY  IN 

THE  FILM  FIELD. 

We  thank  you. 



ATheateBeatrtiM 

— not  the  biggest,  but  among  the 

BEST  in  the  matter  of  architect- 

ural  design,  artistic  arrangement, 

fine  scenic  effects,  superb  music  and 

a  SUPERIOR  QUALITY  of 

PHOTOPLAY  ENTERTAIN- 

MENT. That's  why  the 

Eastman  Theatre 

of  Rochester,  N.  Y., 

leader  among  motion  picture  pal- 

aces,  has  chosen  for  presentation 

the  entire  week  of  September  23rd 

*MAIN  STREET" from  the  novel  by  Sinclair  Lewis 
with 

FLORENCE  VIDOR,  MONTE  BLUE 

and  a  typical  Warner  cast 

Directed  by  Harry  Beaumont 





624 MOVING    PICTURE  WORLD August  25.  19 

and  still  more 

Proof  No.  13 

Money  couldn't  buy  the 
screen  rights  to 

Richard  Walton  Tully's 
stage  sensation 

"THE  BIRD  OF  PARADISE" 
Mr.  Tully,  producer  of  "Trilby,"  "Omar  the  Tent- 
maker,"  and  "The  Masquerader,"  is  transferring  to the  screen  as  a  First  National  Picture,  the  play  whose history  is  written  in  broken  records  and  capacity houses  throughout  the  world. 

Proof  No.  15 

Joseph  M.  Schenck  presents 

CONSTANCE  TALMADGE 
in 

"The  Dangerous  Maid" Outjesting  court  jesters,  putting  a  pin  in 
royal  pomp,  Constance  Talmadge  as  the 
flirtatious  rebel  in  the  Court  of  King 
James,  provides  a  picture  that  parallels 
"East  Is  West"  and  "Dulcy"  as  a  Big- 
Time  Attraction. 

Proof  No. 

Another  by  the  man  who  made 

"Children  of  Dust"  and  "Humoresque" 
Arthur  H.  Jacobs 

presents  the 

Frank  Borzage  Production 

"THE  AGE  OF  DESIRE" 
Mary  Philbin,  William  Collier,  Jr.,  and  Myrtle  Sted- 
man  in  a  production  as  human  and  heart-holding  as 
onl^  Borzage  can  achieve.  From  the  story  by  Dixie 
Witlson,  full  of  thrill,  mystery  and  real  life-drama. 

No.  16 

The  book  surprised ! 

The  picture  startles ! 

"THUNDERGATE" 

by  Sidney  Herschel  Small 
The  thrills  they  want,  the  drama  they 
want,  the  spectacular  splendor  they  talk 
about.   And  look  at  the  cast! 

OWEN  MOORE— SYLVIA  BREAM ER 
TULLY  MARSHALL— ROBT.  McKIM 

VIRGINIA  BROWN  FAIRE! 

Directed  by  Joseph  De  Grasse 
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First  National  Hits 

Proof  No.  17 

CORINNE  GRIFFITH 

In  a  Series  of  Exceptional 
Corinne  Griffith  Productions 

commencing  with  the  much-discussed 
Broadway  hit 

"LILIES  OF  THE  FIELD" 
Books  and  plays  of  nation-wide  renown  secured  as 
Miss  Griffith's  starring  vehicles,  and  imbued  with her  dramatic  genius,  represent  the  box-office  ideal- 
famous  su:*  in  famous  story  pcfectly  produced. 

ONFIDENCE  in  First 

National's  remark- 
able schedule  for  the  new 

season  has  this  unassail- 
able basis:  the  public 

made  every  picture.  Every 

famous  star,  director, 

stage-success  and  best- 
seller represented,  is  there 

because  of  proven  popu- 

larity. Eighteen  of  the 

reasons  why  First  Nation- 
al leads  have  been  pub- 

lished. Those  proofs  will 

be  multiplied  and  con- 
tinued on  the  screens  of 

the  biggest  theatres  every- 
where. Exhibitors  know 

they  can  bank  on  First 
National. 

■  i  i  1 1 1 1  <  - 1  rd  1 1 1 1 1 1 <  1 1 : 1 1 1 1 

Proof  No.  18 
M.  C.  Levee 

presents 
MAURICE  TOURNEUR 

the  magician  of  the  Box-Office — the  man 
who  made  "The  Isle  of  Lost  Ships"  and 
"The  Brass  Bottle" — whose  latest  produc- tion is 

"TWO  LITTLE  VAGRANTS" 

You   know   that  Tourneur's  pictures conjure  crowds! 

77 

national 

9icture/> 



is  carat  golp" at  we  oox  Office 

J^fstxr  Xjork  Ccsening  World 

presents  a 

production 

ASS  POTTU 

5  Onstey 

Personally  directed 

by  Maurice  3ourneur. 

Ihe  man  a/ho  directed 

"Ihe  Ssle  of  Cost  Ships" 

Critics  Call  It 

Best  of  Year 

"Full  of  fun — couldn't  be  bettered." 
Des  Moines,  la.,  Tribune. 

"It's  22-karat  gold."— New  York 
Evening  World. 

'Unique  and  amusing."— lndianapoli 

"There's  excitement  and  surprises 
ery  minute."— Omaha  Daily  News. 

"Hilarious  with  laughs  and  infectious 
nirth."—  Cleveland  Plain  Dealer. 

"Elaborate  and  sumptuous  witl 
triking  effects — exquisite  in  artistry. -Rochester  Herald. 

"The  most  interesting  picture  of  tf sar."— New  York  World. 

"Fine  screen  entertainment."— Clev, 
hind  News. 

"  The  movies  at  their  best."— Net York  Mail. 

y  Foreign  Rights  Controlled  by  V 
[Associated  First  National  Pictures  IncJ 
\  383  Madison  Avenue,  New  York 

A  3iiat  national  Pictu 
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Founds  J  j'n  ltyOJ  by  J.  P.  Chalmers 

Hang  the  Credit  I 

Has  the  Admission  Tax  fight  been  won?  Is  it  all  over  but  the  shouting — and  the  parceling  out  of 
the  credit? 

If  so — it's  new  to  us. 

If  not — why  all  this  undercurrent  of  peculiar  comment,  why  the  strange  unanimity  of  qualified 

pledges,  why  all  the  if's,  and's,  but's? 
One  trade  paper  editor,  recently  discovering  that  the  Admission  Tax  is  the  only  topic  of  interest 

to  exhibitors  at  this  moment,  can't  state  his  position  without  inserting  this  qualification: 

."Can  we  not  pledge  ourselves  to  one  platform  plank  in  advance;  that  no  one  and  no  organization 
will  try  to  take  to  itself  credit  for  all  that  may  be  accomplished  and  do  its  shouting  from  the  housetops." 

Nothing  has  been  accomplished  yet — but  let's  not  get  too  good  a  start  for  FEAR  something  MIGHT 
be  accomplished — and  we  might  have  trouble  assigning  the  credit! 

Another  editor  joins  a  week  later  with  a  pi  ledge  to  support  efforts  looking  toward  the  repeal  of  the 

Federal  Admission  Tax,  but  he  also  has  his  fears — for  he  must  make  a  flat  stipulation : 

"Insisting  only  that  the  campaign  be  an  effort  of  the  whole  industry  in  all  its  branches  or  rami- 
fications." 

And  another  film  publication  follows  in  a  few  days  with  a  story  that  in  effect  says,  "You  haven't 

got  a  chance  to  get  the  tax  repealed;  why  waste  any  effort?" 
Somewhere  beneath  the  woodpile  of  comment  there  is  a  skulking  Senegambian. 

Gosh — how  scared  we  are  all  getting  that  the  tax  MIGHT  be  repealed !    Wouldn't  it  be  aw-full  to 
win  the  fight  and  not  know  where  to  place  the  credit! 

Rats ! 

Exhibitors  are  not  worrying  about  the  possible  squabble  over  credit — Sydney  Cohen  isn't,  Billy  Brandt 
isn't,  Michigan  isn't — one  and  all,  in  every  - part  of  the  country  they  are  WORKING  to  get  the  tax 
repealed. 

They  are  not  sitting  back  waiting  on  the  acceptance  of  their  stipulations  and  propositions. 

Moving  Picture  World  on  January  1st  of  this  year  pledged  its  supreme  thought  for  these  twelve 
months  toward  the  repeal  of  the  tax. 

We  have  talked  the  subject  and  preached  the  subject  to  the  point  of  possibly  deadly  boredom  for 
those  of  our  readers  who  are  not  exhibitors. 

And  we'll  keep  on  doing  it.  .....  . 
And  keep  on  giving  space  and  glory  to  the  efforts  of  every  other  man  who  is  working  toward  that 

end — in  whatever  camp  he  may  be,  under  whatever  leadership  he  may  stand. 

And  we  don't  give  a  tinker's  cuss  about  who  gets  the  credit. 
Let's  win  the  fight  first — if  we  can. 

Let's  put  up  a  good  fight — at  any  rate. 
And  hang  the  credit — anywhere,  any  place,  on  anyone  or  any  organization  you  .care  to  hang  it.  We 

don't  want  it. 
We  do  want  victory. 



Editorial  Personalities 

THE  new  season  is  with  us. 
Things  are  beginning  to  hap- 

pen. A  new  national  distributing  organi- 
zation— a  second  important  announce- 
ment from  our  "almost  new"  distribut- 
ing organization — high  and  mighty 

film  executives  scurrying  about  the 
exchange  circuit  getting  new  sales 
policies  set — other  sales  managers 
moving  about  the  checker  board  — 
yes,  sir! — things  are  happening! 

And  it  sure  does  feel  good,  doesn't 
it,  boys? 

Action — that's  us — that's  "fillum." 

CARL  ANDERSON  is  the  man 
who  is  doing  the  christening  act 

— with  the  "Carl  Anderson  Distribut- 

ing Corporation." 
It  doesn't  seem  exactly  right  to  talk 

about  a  "new"  organization  with  the helm  in  the  hands  of  that  Veteran  of 
film  distribution,  Carl  Anderson. 

Carl  was  on  hand  to  take  pictures  of 

Queen  Victoria's  Jubilee — and  if  you 
count  back  how  far  that  was  you'll 
admit  that  Carl  knows  a  thing  or  two 
about  the  picture  game  by  this  time. 

And — injecting  a  strictly  personal 
note — you'll  wonder  where  he  discov- ered the  Fountain  of  Youth.  Because 
he  is  the  alert,  hustling,  dynamic  type 
that  sure  doesn't  seem  to  fit  that  worn 
adjective  "pioneer." 

But  this  time  it  is  Carl  Anderson's 
own  organization — dedicated  to  his 
leadership  and  the  policies  and  ideals 
growing  out  of  a  lifetime  of  exhibitor 
and  producer  contact. 

The  news  story  on  another  page 
gives  you  the  details.  And  having 
heard  some  things  from  Carl  Ander- 

son's lips  this  week  we  can  tell  you this: 
Carl  Anderson  has  not  merely 

started  "another"  distributing  com- 
pany. Carl  Anderson  has  ideas,  new, 

different,  concrete,  and  promising.  One 
by  one  they  will  come  forth  to  the 
light  of  publicity  in  the  next  few 
weeks.  And  our  tip  is: 

Keep  an  eye  on  Carl  Anderson. 

JD.  WILLIAMS  turned  his  first 
a  card  face  up  on  the  table  a  few 

weeks  ago  and  it  was  an  ace — Rudolph 
Valentino. 

This  week  he  reversed  another  card 
— and  he  is  still  holding  aces. 

Remember  the  picture  that  the  men- 
tion of  Prudential  Insurance  Company 

used  to  bring  up  in  your  mind — the 
Rock  of  Gibraltar?  Well,  it's  an  im- 

pression somewhat  akin  that  always 
forms  on  our  retina  at  mention  of 
George  Kleine. 
And  with  George  Kleine  signing 

his  name  right  where  the  type  reads 
"Treasurer" — well  comment  from  an 

editor  seems  useless  because  so  un- necesary. 

Of  the  first  flight  of  film  "magnates" 
George  Kleine  was  always  the  most 
delightful  to  meet,  among  the  most 
intelligent  to  talk  with,  and  interesting, 
informative,  and  amazing  in  his  cool, 
unemotional,  clear  insight  into  de- 

velopments and  prospects. 
He  has  not  been  entirely  divorced 

from  the  picture  business  in  these  re- 
cent years — and  never  can  be  as  long 

as  "Quo  Vadis"  and  its  sister  classics 
retain  their  perennial  life. 

But  to  welcome  him  back  to  active, 
first-hand  contact  with  the  industry  is 
a  pleasure ;  and  an  occasion  for  con- 

gratulation not  only  to  J.  D.  Williams 
and  Ritz  Pictures  but  to  the  industry 
itself. 

HA.L  ROACH    dropped    into  the office    this   week.     And  almost 
knocked  us  cold.  By  expressing  a  lot 
of  hard  common   sense  on  distribu- 

tion— this  coming  from  a  PRODUCER. 
Says  Hal : 
"I  think  we  suffer  from  the  tempta- 

tion in  this  business  to  overemphasize 
the  getting  of  bigger  prices  from  in- dividual exhibitors  at  the  sacrifice  of 
Volume.  And  volume  is  the  vital  and 
important  thing  not  only  because  it 
means  more  money  in  the  long  run  but 
for  two  very  fundamental  business 
reasons : 

"Wide-spread  distribution  means 
speedier  growth  in  popularity  for 
meritorious  goods ;  and  second,  it  is 
only  common  sense  to  figure  that  the 
man  who  has  five-thousand  customers 
can  do  better  by  the  individual  cus- 

tomer than  the  man  who  has  one 

thousand." That's  one  angle  that  stamps  Hal 
Roach  as  a  producer  who  THINKS. 
And  here's  another: 
"The  producer  who  is  striving  to make  better  and  better  comedies  is  in 

a  dilemma. 

"When  the  exhibitor  has  a  sure-fire 
feature  on  his  bill  he  thinks  that  he 

can  get  by  with  'any  old  comedy.' "When  he  has  a  mediocre  feature 
attraction  booked  he  puts  in  his  best 
comedy.  With  the  result  that  the  best 
comedies  are  apt  to  be  playing  to  the 
smallest  houses. 

"Of  course,  it's  a  ready  answer  to 
say  'Well,  you're  getting  the  money, 
what  do  you  care?'  But  that  isn't  the answer.  We  need  audiences  as  well 
as  the  money. 

"Because  the  producer  can  only 
grow  in  popularity  as  more  and  more 
people  become  acquainted  with  his 
product.  Production  is  a  continual 
struggle  to  build  up  a  following — the 
reward  of  merit  is  to  have  a  hundred 
thousand  more  fans  looking  for  your 

product  this  year  than  last  year. 
"And  I  say  that  merit  is  working 

under  a  handicap  when  its  chief  pur- 
pose is  to  wait  on  the  shelf  until  a 

week  when  the  feature  looks  like  a 

'flop.'  " 

THINK  of  the  "knockouts"  that were  sneaked  into  town  while  we 

were  vacationing:  "LITTLE  OLD 
NEW  YORK,"  "ASHES  OF  VEN- 

GEANCE," "HOLLYWOO  D,"— 
why  it  looks  as  though  we'll  have  to 
take  a  few  days  off  to  catch  up  on  pic- 

tures or  be  entirely  out  of  the  conver- 
sations this  year  when  they  are  talk- 

ing about  the  big  ones. 

AND  the  changes — popular  ART SCHMIDT  leaves  Universal  to 
embark  on  ambitious  plans  of  his  own 
— mayhap  in  production,  but  at  any 
rate  we'll  know  soon.  And  we  are 
sending  our  vote  of  encouragement Art's  way. 

EDWIN  J.  SMITH  on  his  way  back 
from  London  to  succeed  Art.  BEN 

GRIMM,  who  spent  some  time  along- 
side of  Mr.  Smith  in  England,  is  our 

authority  for  the  statement  that  he  is 
a  capable  citizen — of  whom  much  will 
be  heard. 

Vacationing  also  is  to  blame  for  our 
neglecting  the  fanfare  and  trumpets 
on  the  acquisition  of  BEN  GRIMM, 
as  Associate  Editor.  Which  it  de- 

served. But  most  of  you  boys  know 
that  without  our  telling  you,  anyway. 

So  nothing  lost. 

JACK  WOODY  returns  to  the  old 
homestead — once  more  associated  with 

Daddy  ARTHUR  KANE.  That's  fine. 
Jack's  ability  and  personality  will  this 
year  get  what  they  deserve.  No  doubt 
of  it.  And  for  a  year  or  so  he  has 

been  playing  with  Fate  stacking  the 
cards  against  him. 

BILL  YEARSLEY  isn't  leaving 
First  National — his  future  connection 

will  be  in  a  special  capacity  in  connec- 
tion with  long-cherished  plans  for  in- 

dividual activity.  Every  once  in  a 
while  Bill  used  to  favOr  us  with  a  peek 
into  that  inner  sanctum  sanctorum  up 

at  Forty-eighth  Street  where  he  hid  his 

hobby  on  posters  and  poster  art.  Bill 

knows  posters,  and  poster  art, — and 
the  theatre's  job  in  selling  the  picture. 

A  great  combination.  No  wonder  he's 
finally  riding  the  hobby  with  both 
hands  on  the  reins.  Good  luck  to  you, 
Bill. 
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News  of  the  Week  in  a  Nutshell 

"Work  to  Repeal  Admission  Tax" 
Pledge  by  Wisconsin  M.  P.  T.  O. 

Exhibitors  in  convention  at  Milwaukee  sharpening 
axes  for  the  coming  battle — Government  measures 
attacked — Election  of  officers  an  absorbing  topic — 
Visiting  showmen  entertained — Hold  social  affair 
with  exchange  boys.  — Page  634 

Canadian  Exhibitors'  Scheme  of 
Distribution  Progresses  Rapidly 

Much  activity  noted  in  plan  for  the  formation  of 
Canadian  branch  of  M.  P.  T.  O.  A. — Scene  of  con- 

vention switched  from  Toronto  to  Montreal — To  be 
held  September  6  and  7 — Those  Canadian  boys  cer- 

tainly are  stepping.  Page  635 
Moving  Picture  World  Gives  Some 
Interesting  Circulation  Information 

Those  interested  in  trade  paper  circulation  will  find 
some  mighty  interesting  facts — Healthy  gain  shows 
healthy  growth  of  World— Important  to  readers  as 
well  as  to  advertisers.  — Pages  620  and  621 

Carl  Anderson  Heads  New 

Independent  Distributing  Co. 
Anderson  Pictures  Corporation  starts  functioning 
September  1 — Offices  in  all  key  cities — Will  distrib- 

ute for  independent  producers — Chief  has  been 
.identified  with  successful  distribution  for  some  time 

■ — Here's  good  luck.  Page  635 
George  Kleine  Actively  Re-enters 
Picturedom  as  Treasurer  of  Ritz 

One  of  the  pioneers  of  motion  picture  industry  be- 
comes treasurer  of  J.  D.  Williams  organization — 

Will  be  chairman  of  board  of  directors — Known  to 

virtually  everyone  in  filmdom — And  here's  our  good 
wishes.  —Page  633 

"Drifting"  to  Be  Shown 

At  New  York's  Capitol 
Universal-Jewel  starring  Priscilla  Dean  to  open  next 
week — Adaptation  of  W.  A.  Brady's  stage  play  al- 

ready booked  over  U.  B.  O.  circuit — One  out  of 
Universal's  "Magic  Box."  Page  667 

An  Open  Letter:     ::::::::      By  Robert  E.  Welsh 

Dear  Mr.  Exhibitor: 

For  the  sake  of  your  box  office — don't: 
When  a  film  salesman  comes  around  to  see  you  some  time  in  the  course  of  the  next  few  months 

and  mentions  George  Arliss  in  "The  Green  Goddess" — don't: 

Say  to  yourself,  "Arliss?   Highbrow  stuff,  isn't  it?" 

Don't! 
For  the  sake  of  your  box  office.   For  the  sake  of  your  patrons.    For  the  sake  of  your  pride  in 

your  theatre. 
You  don't  remember  us  ever  sugar-coating  you  with  sleep-producing  phrases  that  summed  up  in  saying, 

"Here's  a  treat  that  you  should  show  whether  you  make  money  on  it  or  not;  here's  an  intellectual  gem,"  and so  on 

Nosir!  We've  bought  pictures,  sold  pictures,  shown  pictures  and  done  a  lot  of  things  besides  edit  a  film 
paper  or  two. 

And  we  know  how  far  that  talk  goes  with  you — your  box  office — and  your  pocketbook — or,  for  that  matter, 
with  your  fans. 

So— 
When  we  come  out  and  say  "SEE  'THE  GREEN  GODDESS' "  we  do  it  because  we  feel  the  occasion  deserves  it 
This  Arliss  production  is  a  MOVING  PICTURE — a  story  that  was  foreordained  for  the  screen,  cast  with  players 

who  were  born  for  the  parts,  and  produced  with  sincerity  and  honesty. 

And  as  one  film  man  to  another  we  say: 

Keep  an  open  mind  on  George  Arliss  in  "The  Green  Goddess." We  thank  you. 
And  leave  to  the  regular  review  department  the  pleasure  of  telling  you  the  details. 

ROBERT  E.  WELSH. 
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ACTION! — KILL  THE  AD 

See  Your  Senators  and  Congressmen,  Urges  Sydney  Cohen — 
Write  to  National  Office 

FOR  once  the  picture  industry  is  getting  a  FLYING  START  on 
a  legislative  campaign!    The  Admission  Tax  battle  is  not  going 
to  be  the  usual  film  eleventh-hour  scramble.    From  all  parts  of 

the  country  this  week  come  developments  leading  to  this  conclusion. 
Exhibitor  leaders  without  regard  to  faction,  organizations,  or  poli- 

tics, are  bringing  the  campaign  to  the  point  of  ACTION — burying  all 
petty  claims  to  credit  in  the  universal  desire  to  secure  this  much- 
needed  relief  for  the  exhibitor. 

Moving  Picture  World's  "get-after-your-Representative"  campaign 
received  additional  impetus  with  the  issuance  of  the  following  state- 

ment by  Sydney  S.  Cohen,  president  of  the  Motion  Picture  Theatre 
Owners  of  America: 

"The  present  is  a  formative  period for  the  official  mind.  Events  of  recent 
happening  in  the  country  tend  to  con- 

fuse rather  than  simplify  National  sit- 
uations. Theatre  owners  are  intent  on 

having  the  Admission  and  Seat  Taxes 
repealed  by  the  next  Congress.  To 
accomplish  this  in  the  face  of  so  many 
complex  national  situations  means 
hard,  consecutive  and  constructive 
work.  But  the  theatre  owners  can 
bring  these  results  about. 

"Every  theatre  owner  is  a  leader  in 
his  territory.  He  meets  with,  enter- 

tains and  instructs  more  people  daily 
through  his  screen  than  any  other  per- 

son or  instrumentality  in  his  district. 
Hence  his  mutual  interest  in  the  com- 

munity with  the  Congressman  and. 
with  the  United  States  Senators  in  his 
State  makes  the  approach  to  these 
officials  easy  and  consistent. 

your  position  and  you  can  talk  to  them 
directly,  as  they  are  also  personal  parts 
of  your  State  and  Community. 

"Acquaint  your  Senators  and  Con- 
gressmen with  the  great  public  service 

work  of  the  screen.  -  Tell  them  that 
through  the  Public  Service  Depart- 

ment of  the  Motion  Picture  Theatre 
Owners  of  America,  definite  connec- 

tions have  been  made  with  different 
departments  of  the  National  Govern- 

ment through  which  the  messages  of 
these  departments  are  carried  on  the 
screens  of  the  theatres,  and  in  this 

way  helpful  co-operation  of  the  public 
with  the  department  established  and 
the  work  of  each  rendered  easier  and 
more  effective. 

Great  Screen  Service 

"Tell  your  Senators  and  Congress- 
men that  theatre  owners  can  give 

many  times  more  in  real  service  to 
the  Government  than  can  be  procured 

through  any  taxes  now  levied  on  the 
theatres.  Agree  with  them  that  our 
Government  is  operated  for  service  to 
the  people  and  not  for  profit,  and  that 
our  screens  can  and  will  provide  this 

great  service  through  its  peerless  vis- 
ualizing power  and  publicity  possibili- 

ties.  They  will  readily  see  this. 

Use  Your  Influence 

"Theatre  owners,  see  your  United 
States  Senators  and  the  Congressman 
in  your  district.  Many  of  these  offi- 

cials may  be  your  neighbors  and,  per- 
haps,-close  friends.  Use  such  influence 
as  you  have  personally  and  such  as 
you  can  muster  to  your  aid  to  have 
them  stand  by  you  with  their  votes  in 
Washington  to  effect  the  repeal  of  the 
Admission  and  Seat  Taxes. 

"Explain  to  these  Senators  and 
Members  of  Congress  that  these  taxes 
are  war  measures,  justified  on  that 
basis  of  course,  but  with  the  cause  for 
the  same  no  longer  existing,  that  these 
levies  should  be  removed. 

Taxes  a  Burden 

"Tell  them  that  these  taxes  are  a 
burden  to  the  theatre  owner  and  pub- 

lic, a  source  of  annoyance  all  around 
and,  with  the  business  depression  you 
passed  through,  a  positive  detriment. 
Be  plain  with  these  Senators  and 
Congressmen.   They   will  appreciate 

An  Open  Letter  by  William  Brandt, 

Pres.,  New  York  State  M.  P.  T.  O. 

IMMEDIATELY  after  the  Convention  of  the  New  York  State  Motion 
Picture  Theatre  Owners,  held  in  Syracuse  on  June  19,  20  and  21,  and 
pursuant  to  a  mandate  therefrom,  I,  as  president  of  that  organization, 

wrote  to  several  exhibitors  with  whom  I  am  acquainted  throughout  the 
country,  calling  their  attention  to  the  decision  of  the  New  York  State 
organization  to  leave  no  stone  unturned  in  an  effort  to  eliminate  the  bur- 

densome admission  tax. 
This  subject  matter  was  emphasized  in  a  speech  by  one  of  our  guests, 

the  Honorable  Clarence  MacGregor,  representing  one  of  the  Congressional 
districts  of  Buffalo,  N.  Y.,  who,  it  will  be  remembered,  introduced  into  the 
last  Congress  a  bill  providing  for  the  repeal  of  this  above-mentioned  ad- 

mission tax. 
The  responses  from  those  with  whom  I  have  communicated  only  served 

to  reiterate  the  admonition  of  Congressman  MacGregor  that  failure  last 
year  was  the  result  of  lack  of  unanimity  amongst  the  exhibitors  through- 

out the  country.  That  this  is  deplorable  is  obvious,  but  equally  important 
is  my  apprehension  that  my  communications  might  have  been  misunder- 

stood, and  so  I  feel  obliged  at  this  time  to  make  very  plain  the  attitude 
of  the  recent  New  York  State  Convention. 
New  York  knows  no  politics  in  the  presence  of  this  necessity,  and  only 

asks  an  opportunity  to  follow  any  competent,  sincere  leadership,  which 
must  be  unanimous,  in  a  progressive  march  that  will  carry  the  banner 
of  thorough  and  complete  co-operation.  And,  behind  that  banner,  New 
York  simply  desires  to  take  a  humble,  modest  place;  in  the  very  last  rank, 
if  need  be.  All  that  we  want  is  to  put  behind  this  movement  all  the  sup- 

port, all  the  influence  and  all  the  force  of  which  the  New  York  State 
Organization  is  humanly  capable. 

Time  is  of  the  essence.  Action — not  words,  is  the  necessity  of  the 
moment. 

Scattered  mobs  were  never  convincing.  For  the  good  of  our  invest- 

ments, for  the  sake  of  our  families  and  the  hope  of  our  children,  for  God's 
sake,  let  us  do  something  for  ourselves  in  an  unselfish  manner. 
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MISSION  TAX— ACTION! 

Wisconsin  M.  P.  T.  O.  Pledge    100%  Effort— William  Brandt 
Tells  of  N.  Y.  State  Stand 

"Then  communicate  at  once  with  the 
office  of  the  Motion  Picture  Theatre 

Owners  of  America  and  let  us  know 
the  exact  attitude  of  your  Senators 

"Work  to  Repeal  Admission 

Taxes"  Is  Wisconsin's  Cry 

MILWAUKEE,  WIS.— "Work  to  repeal  the  admission  and  seat 

taxes." Such  was  the  pledge  taken  by  approximately  one  hundred  ex- 
hibitors who  attended  the  opening  of  the  annual  two-day  convention  of 

the  Motion  Picture  Theatre  Owners  of  Wisconsin  at  the  Wisconsin  Hotel, 
August  14.  The  pledge  was  taken  in  the  form  of  a  resolution  adopted 
unanimously  after  discussion  of  the  situation  by  various  members,  includ- 

ing F.  McWilliams,  of  Madison,  president  of  the  organization,  and  Joseph 
Rhode,  of  the  Kenosha  Orpheum  Theatre  Company. 

Exhibitors,  aroused  at  the  tactics  resorted  to  by  agents  in  various  cases, 
spoke  freely  in  attacking  the  tax  measures.  Many  cited  instances  where 
heavy  fines  had  been  levied  in  cases  where  minor  clauses  had  been  over- 

looked, without,  however,  any  loss  to  the  Government. 
Repeal  of  these  taxes  was  the  outstanding  matter  before  the  first  day 

session,  although  the  election  of  officers  became  an  absorbing  topic  when 
Mr.  McWilliams  announced  definitely  that  he  would  not  run  for  re- 

election. The  name  of  Fred  Seegert,  of  the  Regent  Theatre,  Milwaukee, 
found  backers  and  it  was  regarded  as  certain  that  he  would  be  honored 
with  the  post  unless  a  dark  horse  sprang  up  at  the  eleventh  hour  on  the 
closing  day  of  the  convention.  Mr.  Seegert  is  a  veteran  member  of  the 
State  unit  and  a  committeeman  of  the  National  organization. 

Joseph  Friedman,  of  the  Tower  Theatre,  Minneapolis,  was  the  only  out- 
side speaker  of  the  first  day.  Although  some  of  those  present  had  ex- 

pected that  he  would  touch  upon  the  Minnesota  break  from  the  National 
Association  after  failure  to  elect  Al.  Steffes  at  the  Chicago  Convention,  he 
confined  his  remarks  to  detailing  the  benefits  resulting  from  organization 
as  typified  by  the  exhibitor  unit  in  Wisconsin. 

The  question  of  establishing  a  plan  whereby  exhibitors  could  be  saved 
between  25  and  50  per  cent,  on  insurance  rates  through  purchase  of  insur- 

ance through  their  own  association  was  to  be  discussed  on  the  second  day. 
Mr.  Rhode,  who  has  spent  considerable  time  studying  the  matter,  was 
to  explain  his  findings.  Representatives  of  various  insurance  companies 
who  stand  ready  to  form  a  theatrical  branch  to  sell  insurance  through  the 
Wisconsin  association,  also  were  to  speak.  According  to  Mr.  Rhode,  it  is 
hoped  that  ultimately  the  Wisconsin  unit  will  be  able  to  take  over  the  en- 

tire project. 
The  music  tax  situation  also  was  expected  to  draw  considerable  atten- 

tion. Agitation  was  expected  to  be  started  for  an  amendment  to  the  exist- 
ing copyright  laws. 

Although  attendance  on  the  opening  day  was  below  the  expectations  of 
Walter  F.  Baumann,  Executive  Secretary,  it  was  expected  that  approxi- 

mately two  hundred  exhibitors  would  be  on  hand  for  the  final  discussions 
and  election  of  officers.  Many  exhibitors,  it  was  pointed  out,  came  to  Mil- 

waukee for  the  convention,  but  instead  spent  the  first  day  as  guests  of 
George  Levine,  manager  of  Universal  here,  at  a  housewarming.  As  an 
inducement  for  exhibitors  to  inspect  the  new  exchange,  Mr.  Levine  paid 
transportation  to  and  from  Milwaukee. 

Incidentally,  the  convention  was  the  occasion  for  two  other  informal 
housewarmings.  One  was  at  the  new  home  of  Pathe  Exchange,  on  Ninth 
street  and  the  other  was  at  the  new  headquarters  of  the  Motion  Picture 
Theatre  Owners  of  Wisconsin  in  the  Toy  Building. 

As  a  pleasant  indication  of  the  harmony  existing  between  exchange 
men  and  exhibitors  in  this  territory  both  branches  of  the  film  business 

joined  hands  in  a  banquet  and  dance  at  a  nearby  resort  on  the  first  night 
of  the  Exhibitors'  Convention. 

and  Congiessmen  on  this  proposition. 
Results  Only  Sought 

"The  Motion  Picture  Theatre  Own- 
ers of  America  will  co-operate  with 

every  organization  and  individual  in- 
terested in  the  removal  of  the  Admis- 

sion and  the  Seat  Taxes,  for  the  pur- 
pose of  accomplishing  the  object  at 

which  we  are  all  aiming.  We  seek  re- 
sults only  and  can  accomplish  the  same 

only  by  united  effort. 
"We  have  already  received  many 

communications  at  National  Head- 
quarters indicating  the  attitude  of 

Senators  and  Congressmen  on  this 
issue.  We  want  definite  information 

from  every  State  and  Congressional 
district  in  the  country.  We  will  need 
this  for  our  Congressional  Bureau  and 
Legislative  Committee  at  Washington, 
which  will  be  located  there  as  soon  as 

Congress  assembles  in  December  and 
remain  on  the  ground  during  the  en- 

tire session,  caring  for  the  interests  of 
the  Theatre  Owners  of  the  country. 

Information  Essential 

"We  also  desire  to  have  as  much  in- 
formation as  possible  along  this  line  to 

submit  to  a  meeting  of  the  officers  and 
members  of  the  Board  of  Directors  to 

be  held  in  October  in  the  Middle-West, 
where  plans  associated  with  the  work 
of  our  Congressional  Bureau  and 

Legislative  Committee  will  be  con- cluded. 

"Theatre  owners,  see  your  home 
Congressman  and  also  your  United 
States  Senators  if  you  know  them. 

Tell  them  you  are  interested  in  the  re- 
moval of  the  Admission  and  the  Seat 

Taxes.  Ask  them  to  support  you  in  . 
the  matter.  Give  them  the  reasons 

outlined  above  and  such  additional  rea- 
sons as  to  you  seem  proper.  Write 

us  what  they  say  to  you  and  then  we 
will  have  the  information  we  need  to 

carry  on,  with  your  help  and  assist- 
ance; this  work  for  you  at  Washing- 

ton. 

"Please  act  quickly.  National  situ- 
ations are  uncertain.  Make  our  posi- 

tion as  certain  as  possible  by  getting 

on  the  job  at  once." 
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To  Confer  on  Big  Distribution 

Plans  for  Principal  Pictures 

DUANE  THOMPSON 
Recently  co-star  with  Bobby  Vernon  on 
the  Christie  lot,  now  leading  woman  for 
Sid  Smith  of  Grand-Asher,  with  whom 
she  will  make  twelve  two-reel  comedies. 

Announces  Appointments 

Woody  Tells  of  Additions  to  Sales 
Organization 

John  S.  Woody,  general  manager  of  As- sociated Exhibitors,  announced  this  week 
the  appointment  of  two  special  representa- tives, one  branch  manager,  as  well  as  a 
new  allocation  of  branch  managers  affecting 
three  territories.  Melville  E.  Maxwell  and 
E.  C.  Fielder  are  the  men  named  as  special 
representatives  for  Associated.  J.  E.  Flar- 
ity  is  named  as  branch  manager  at  New  Or- 

leans, replacing  Jack  Schaefer,  who  is  trans- ferred to  Atlanta  in  the  same  capacity.  Jack 
Withers  leaves  the  managership  of  Atlanta 
to  assume  control  of  the  Pittsburgh  office, 
while  James  Harris,  formerly  at  the  helm  in 
Pittsburgh,  is  appointed  manager  at  Chicago. 

Names  New  Executives 

Laemmle  Appoints  Bryson  and  Man- 
heim  to  Higher  Offices 

Following  last  week's  announcement  of  a change  in  general  sales  managers  for  the 
Universal  Pictures  Corporation  comes  word 
of  two  more  important  changes  made  by 
Carl  Laemmle,  president  of  the  big  film  cor- 

poration, in  his  corps  of  executives. 
James  V.  Bryson,  for  two  years  export 

manager  of  Universal,  has  been  promoted  to 
a  newly  created  position  as  chief  of  presenta- 

tions, to  handle  the  country-wide  presenta- 
tion of  all  big  Universal  productions. 

Mr.  Laemmle  has  appointed  Nat.  L.  Man- 
heim,  formerly  an  assistant  general  sales 
manager,  to  take  Bryson's  place  as  export 
manager.  As  assistant  general  sales  man- 

ager, Mr.  Manheim  has  been  in  charge  of 
the  sales  and  distribution  of  all  Universal 
short  subjects. 

Mrs.  Streimer  Dies 
Mrs.  Streimer,  mother  of  Moe  and 

Charles  Streimer,  died  at  her  residence,  78 
Van  Buren  street,  Brooklyn,  last  Saturday 
night  after  a  long  illness.  Moe  Streimer  is 
exchange  manager  of  United  Artists,  New 
York,  and  Charles  Streimer  is  also  a  well 
known  exchange  man,  formerly  with  the  E. 
R.  Champion  Distributing  Corporation. 

SOL  LESSER,  president,  and  Mich- ael Rosenberg,  secretary  of  Prin- 
cipal Pictures  Corporation,  will 

meet  with  Irving  M.  Lesser,  vice-presi- 
dent of  the  organization,  in  New  York 

City  next  week  and  there  will  confer 
and  determine  on  all  matters  pertain- 

ing to  the  distribution  of  the  Principal 
Pictures  Corporation  product  for  the 
forthcoming  year. 

The  production  schedule  of  Princi- 
pal Pictures  Corporation  is  a  big  one. 

Some  of  the  features  are  completed. 
Others  are  in  their  first  stages  of  pro- 

duction. Several  big  pictures  will  be 
started  in  September. 

Last  month  Sol  Lesser,  Irving  M.  Lesser 
and  Mike  Rosenberg  purchased  outright 
from  the  West  Coast  Theatres,  Inc.,  their 
interests  in  the  Principal  Pictures  Corpora- 

tion. The  West  Coast  Theatres  organization 
is  now  apart  from  Principal  Pictures  Cor- 

poration.   It  is  said  that  the  financial  con- 

Sydney  S.  Cohen,  president  of  the 
Motion  Picture  Theatre  Owners  of 
America,  has  designated  a  committee 
to  arrange  plans  for  National  Motion 
Picture  Theatre  Day,  Monday,  Nov. 
19,  1923,  and  to  guide  the  theatre 
owners  in  making  the  day  a  great 
success. 
The  members  of  the  committee  are : 

William  Bender,  Jr.,  South  Bend,  Indiana, 
chairman;  Harry  Davis,  Pittsburgh,  Pa.; 
Harry  Crandall,  Washington,  D.  C. ;  Glenn 
Harper,  Los  Angeles,  Calif.;  E.  W.  Collins, 
Jonesboro,  Ark.;  Samuel  Perlin,  Oakland, 
Calif.;  Howard  Smith,  Buffalo,  N.  Y.;  Ernest 
Horstmann,  Boston,  Mass.;  I.  W.  Rodgers, 
Poplar  Bluffs,  Mo.;  J.  F.  Truitt,  Sedalia,  Mo.; 
A.  R.  Pramer,  Omaha,  Nebr. ;  R.  F.  Wood- 
hull,  Dover,  N.  J.;  Fred  Seegert,  Milwaukee, 
Wis.;  A.  F.  Sams,  Winston-Salem,  North 
Carolina;  Charles  Rapoport,  Philadelphia, 
Pa.;  Martin  G.  Smith,  Toledo,  Ohio;  Ray  A. 
Grombacher,  Spokane,  Wash.;  Robert  Codd, 
Niles,  Mich.;  Morris  Needles,  New  York; 
W.  W.  Watts,  Springfield,  111.;  Fred  Dolle, 
Louisville,  Ky.;  J.  W.  Walsh,  Hartford, 
Conn.;  A.  B.  Momand,  Shawnee,  Okla. ;  H. 
E.  Huffman,  Denver,  Colo.;  Albert  Nadeau, 
Anaconda,  Montana;  D.  J.  Adams,  Concord, 
New  Hampshire. 

Decision  to  hold  a  National  Motion  Picture 
Theatre  Day  was  made  when  the  officers 
and  board  of  directors  of  the  Motion  Pic- 

ture Theatre  Owners  of  America  met  re- 
cently in  Atlantic  City.  The  plan  was  sug- 

gested by  National  Treasurer  William 
Bender,  of  South  Bend,  Indiana,  and  is  in- 

tended to  enable  the  theatre  owners  to  pro- 
vide adequate  funds  for  the  national  body 

independently  by  giving  25  per  cent,  of  the 
gross  receipts  of  that  day.  Theatre  owners 
will  endeavor  to  make  the  day  one  of  the 
best,  from  point  of  patronage,  of  the  year. 
The  officers  and  board  of  directors  of  the 

national  organization  are  enthusiastic  about 
the  plan  and  personally  underwrote  $20,000 
to  be  devoted  to  carrying  it  out. 

sideration  in  this  transaction  was  in  the 
neighborhood  of  $750,000. 

In  the  purchase  of  the  West  Coast  hold- 
ings in  Principal  Pictures  the  officials  of  the 

latter  organization  took  over  the  complete 
production  rights  of  all  of  the  Harold  Bell 
Wright  books,  nine  in  number;  the  rights 
to  the  George  M.  Cohan  stage  plays,  of 
which  the  screen  version  of  "The  Meanest 
Man  in  the  World"  is  now  completed;  the entire  series  of  Harry  Langdon  comedies ; 
the  entire  series  of  Louis  Tolhurst's  inven- tions, and  many  other  production  activities. 
In  addition  to  the  production  schedule,  now 
fully  controlled  by  the  Lessers  and  Rosen- 

berg, these  film  officials  now  own  outright 
the  real  estate  holdings  of  Principal  Pictures 
Corporation,  the  studios,  business  properties 
and  all  of  the  property  on  which  the  Prin- 

cipal Pictures  studios  stand.  The  assets 
taken  over  are  said  to  be  valued  at  close  to 
$2,000,000. This  in  no  way  affects  the  interest  of  Sol 
Lesser  in  the  West  Coast  Theatres,  Inc.,  of 
which  he  is  vice-president.  It  simply  brings 
each  unit  on  a  separate  basis,  one  for  pro- 

duction, the  other  for  exhibition. 

Four  conventions  have  already  endorsed 
the  movement :  Indiana,  Ohio,  New  Jersey 
and  Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware.  Other  endorsements 
came  in  from  the  Executive  Boards  of 
Maryland,  Nebraska,  Connecticut,  New  York 
and  elsewhere,  which  pledges  several  thou- 

sand theatres  to  the  plan  and  insure  its success. 

Severs  Connection 

Hoy    No    Longer    Connected  with 
F.  I.  L.  M.  Cub 

The  Hoy  Reporting  Service  has  retired 
from  its  position  as  credit  agency  of  the  F. 
I  L.  M.  Club.  The  severance  of  the  rela- 

tionship, however,  was  altogether  amicable, 
according  to  a  statement  issued  by  C.  B. 
Hoy,  which  says  the  Hoy  organization  could 
not  fit  in  with  the  plan  outlined  by  the 
Motion  Picture  Producers  and  Distributors 
of  America  in  its  booklet  on  arbitration. 
The  Hoy  organization  announces  that  it 

will  in  future  devote  its  activities  to  build- 
ing up  the  credit  agency  of  the  Motion  Pic- 
ture Equipment  Dealers  Association. 

Goes  to  Preferred 
Patrick  Kearney  has  resigned  as  adver- 

tising manager  of  Cosmopolitan  Productions 
to  become  advertising  manager  of  Preferred 
Pictures.  In  making  this  change  he  will 
again  be  associated  with  Jerome  Beatty,  di- 

rector of  publicity  and  advertising  for  Pre- 
ferred, with  whom  he  worked  during  his  five 

years  with  Famous  Players-Lasky. 

Hodes  Operated  On 
Hal  Hodes,  Educational  manager  in  New 

York  City,  is  recovering  from  an  operation 
for  appendicitis  performed  a  week  ago.  His 
friends  will  be  glad  to  hear  that  his  progress 
is  excellent  and  that  he  hopes  soon  to  return 
to  work. 

Cohen  Names  Committee  to  Plan 

for  Motion  Picture  Theatre  Day 



August  25,  1923 MOVING   PICTURE  WORLD 
6.33 

Geo.  Kleine  Becomes  Treasurer 

of  Ritz  Pictures 

GEORGE  KLEINE,  one  of  th
e 

best  known  motion  picture  men 
in  the  history  of  the  industry, 

has  been  selected  as  treasurer  of  Ritz 
Pictures  and  will  become  chairman  of 

the  board  of  directors  during  the  com- 
ing week.  He  will  be  actively  con- 

nected with  the  company,  and  his  re- 
entry into  the  picture  business  is  re- 

garded as  one  of  the  most  important 
announcements  that  has  been  made  to 

the  trade  and  the  public  in  the  last  sev- 
eral years. 

No  name  is  better  known  or  more  favor- 
ably regarded  in  the  picture  business  than 

the  name  of  George  Kleine.  Exhibitors, 
distributors,  producers  and  stars  who  have 
had  business  contact  with  him  in  the  past 
will  welcome  the  announcement  made  this 
week  by  President  J.  D.  Williams  of  the 
Ritz  Company. 

Mr.  Kleine  is  one  of  the  pioneers  who  has 
progressed  with  the  business,  and  although 
operating  for  the  last  four  years  purely  on 
the  investment  side  he  has  kept  in  close 
touch  with  the  various  developments  that 
have  taken  place.  During  this  period  he  has 
had  many  opportunities  to  re-enter  the  busi- 

ness actively,  but  he  said  that  the  Ritz  plan 
has  been  the  only  thing  that  completely 
satisfied  his  ideas,  both  in  the  matter  of  pro- 

duction and  soundness  of  business  operation. 
Mr.  Williams  and  the  Ritz  Company's  staff were  delighted  with  the  decision  of  Mr. 

Kleine  and  openly  expressed  themselves  as 
happy  to  be  able  to  made  the  announcement. 
In  making  the  announcement  J.  D. 

Williams,  president  of  the  Ritz  Company, 
said : 

"It  is  a  source  of  great  satisfaction  to  me 
and  to  the  Ritz  staff  to  welcome  George 
Kleine  back  into  active  work  in  the  motion 
picture  field  as  treasurer  and  chairman  of 
the  board  of  directors  of  the  Ritz  Company. 
His  integrity,  his  ability  and  his  sound  busi- 

ness principles,  together  with  his  fine  per- 
sonal qualities,  have  caused  many  companies 

and  groups  to  seek  his  affiliation  during  the 
past  seven  years,  but  he  has  declined  them 
all.  The  fact  that  he  now,  after  the  fullest 
investigation  and  examination,  has  found  in 
Ritz  and  what  Ritz  stands  for  an  adequate 
opportunity  for  large  activities  is  most 
gratifying. 
"No  one  realizes  more  than  I  do  that  the 

success  of  an  organization  depends  on  the 
personnel.  The  picture  business  is  not  a 
one-man  business.  The  organization  that 
steps  out  in  a  big  way  must  have  a  well- 
balanced  staff  that  works  together  as  a  ball 
team  of  pennant  winning  capacity.  You 
need  in  baseball  the  good  pitcher,  the  good 
catcher  and  the  good  players  in  every  place 
on  the  team.  Then  with  management,  team 
work  and  enthusiasm  on  top  of  ability,  you 
get  there.  The  principle  is  the  same  in  mo- 

tion pictures. 
"Mr.  Kleine  represents  in  pictures  the stabilizing  type  of  man  that  is  essential  to 

every  big  group.  He  fits  Ritz.  I  am  satis- 
fied I  have  selected  the  very  best  man  it  was 

possible  to  select.  I  consider  Mr.  Kleine  one 
of  the  strong  and  able  conservatives  of  the 
business,  a  pioneer  who  has  grown  and  de- 

veloped, a  man  of  vigor  and  sound  qualities, 
who  is  a  good  balance  for  the  qualities  of 
enthusiasm  and  justified  optimism  in  the 
quick  acting  brains  which  the  Ritz  organiza- 

tion is  assembling  to  carry  out  its  plans. 
"Looking  over  the  entire  motion  picture 

business,  I  know  no  one  I  would  rather  have 
associated  with  the  Ritz  Company  than 
George  Kleine.  He  represents  what  the  mo- 

tion picture  business,  as  a  business,  needs 
more  than  anything  else,  a  quality  without 
which  no  great  business,  no  matter  how  well 
financed,  can  hope  to  succeed,  and  that 
quality  is  integrity.  The  one  solid  rock 
foundation  of  all  business  is  integrity,  and  I 
cannot  state  this  with  too  much  emphasis. 
"In  financial  circles  within  and  without 

the  picture  business  his  standing  is  high,  his 
personal  honor  is  beyond  reproach,  his 
methods  are  human  and  fair,  and  above  all 
he  is  a  showman  now  associated  with  an  or- 

ganization of  showmen  who  are  in  a  show- 
man's business  and  proud  to  be  there.  In 

policy  and  procedure,  George  Kleine  is  in 
the  fullest  accord  with  the  Ritz  movement 

in  motion  pictures." Mr.  Kleine  told  a  Moving  Picture  World 
man  that  he  had  known  Mr.  Williams  since 
his  Australian  days  and  that  he  has  for  a 
long  time  admired  both  his  business  ability 
and  his  integrity.  There  is  nobody,  he  said, 
with  whom  he  would  rather  be  associated, 
and  he  added  that  he  was  particularly 
pleased  with  the  result  of  his  investigation  of 
the  Ritz  Company,  saying  that  it  would 
benefit  by  Mr.  Williams'  clear  understanding 
of  the  evolution  of  the  motion  picture  busi- 
ness. 
"Cut  and  dried  renting  of  unseen  films over  an  extended  period  should  have  ceased 

with  the  advent  of  the  feature  length  pic- 
ture," said  Mr.  Kleine.  "The  exhibitor 

wishes  to  select  his  program  sight  seen.  It 
now  is  practical  for  a  producer  of  first-class 
features  to  meet  this  condition,  because  the 
gross  earnings  of  any  super-feature  will  jus- 

tify its  handling  as  a  unit  unattached  to  any 
other  release.  The  Rit^  plan  of  supers  only 
allows  intensive  publicity  and  exploitation 
on  individual  films  and  will  obtain  the  best 

results." "Certainly,  I  know  all  this  has  been  said 
before,"  Mr.  Kleine  smiled.  "But  it  hasn't been  meant,  or  if  it  has  it  has  somehow 
fallen  short  of  fulfillment.  But  Mr.  Williams 
has  evolved  a  definite  plan  and  will  carry  it 
through.  I  know  him  well  enough  to  realize 
that,  and  the  plan  is  the  one  I  have  just  out- 

lined." 
There  was  an  unusually  interesting  discus- 

GEORGE  KLEINE 

sion  of  the  early  days  of  the  industry  and  its 
progress  away  from  the  time  and  quantity 
contracts  that  were  inevitable  during  the 
one-reel  period.  Nobody  after  talking  over 
the  old  days  with  Mr.  Kleine  can  but  be  con- 

vinced that  he  not  only  knows  the  business 
thoroughly,  but  that  he  loves  it  and  has  an 
intense  faith  in  its  future. 
"From  the  earliest  days,"  he  continued, 

"there  has  been  constant  pressure  upon  the producer  to  increase  his  output.  This  was 
true  during  the  one-reel  period  and  was  the 
practice  when  the  five-reeler  came  into 
vogue.  A  tendency  to  produce  an  excep- 

tional picture,  which  at  times  consisted  in  an 
increased  length  or  more  expensive  produc- 

tion, was  met  by  an  increase  in  quantity,  so 
that  the  super-feature  of  today  became  the ordinary  release  of  tomorrow. 

"It  is  a  recognized  fact  that  the  main- tenance of  maximum  merit  upon  a  program 
of  many  releases  is  well  nigh  impossible.  It is  therefore  an  inevitable  conclusion  that  the 
company  which  desires  to  offer  the  exhibitor 
genuine  super-features  only — that  is  to  say, those  commanding  a  superlative  merit- must  be  limited  in  the  quantity  of  its  output, 
must  properly  surround  each  particular  pro- duction, must  concentrate  upon  every  activity 
connected  with  the  making  and  marketing  of 
a  film. 

"I  was  therfore  much  interested  in  the plans  of  Ritz-Carlton  when  it  was  announced 
that  release  would  be  confined  to  the  super- lative production.  That  this  would  be  lim- ited in  number  and  that  its  full  value  would 
be  developed  by  means  of  an  intensive,  con- centrated selling  company,  which  would 
bring  to  the  exhibitor  the  maximum  returns, 
to  the  artist  and  the  creative  forces  the  high- est artistic  honors  as  well  as  the  financial  re- wards to  which  they  are  justly  entitled. 
"My  own  knowledge  of  Mr.  Williams' character,  constructive  power,  energy  and integrity  convinced  me  that  his  declaration 

of  policy  would  be  carried  out.  When  the suggestion  was  made  that  I  become  asso- ciated with  Ritz-Carlton  Pictures,  this  in- 
fluenced we  greatly.  A  flexible  policy,  car- ried out  with  sincerity  and  intelligent  co- operation between  those  engaged  in  the 

work  is  bound  to  bring  results." 

First  National  Abroad 

London  Convention  Shows  Progress in  British  Isles 
The  convention  of  Associated  First  Na- tional Pictures,  Ltd,  the  British  branch  of the  First  National  distributing  organization 

was  held  during  the  past  week  in  London. 
The  company  has  just  rounded  out  a  highly successful  year  during  which  time  the  pres- tige of  First  National  pictures  has  advanced considerably  in  the  British  Isles.  The 
growth  of  the  organization  in  Great  Britain since  its  inception  has  been  one  of  the  most 
phenomenal  achievements  in  the  history  of distribution  abroad. 
Robert  Lieber,  president  of  First  National; Bruce  Johnson,  foreign  manager,  and  George Fitzmaurice,  the  Samuel  Goldwyn  director 

who  has  been  abroad  filming  "The  Eternal 
City"  for  First  Nitional,  attended  the  big get-together  and  nad  an  opportunity  to  lis- ten to  the  reports  of  progress  made  during the  past  season  and  the  plans  for  the  next. 
Ralph  J.  Pugh  is  manager  of  First  National 
in  Great  Britain  and  Horace  Judge  is  in 
charge  of  publicity  and  advertising. 
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Wisconsin  M.  P.  T.  O.  Elects 

Fred  Seegert  New  President 

Roger  Ferri  is  going. 
Gosh,  we  don't  like  to  say  it. 
But  we  are  glad  to  say: 
Roger  Ferri  is — GOING  UP! 

Next  week  Roger,  who  has  been 
Independent  Editor  of  Moving 
Picture  World  for  the  past  two 

years,  assumes  his  duties  as  Gen- 
eral Distribution  and  Eastern 

Manager  of  Clifford  S.  Elfelt  Pro- 
ductions, of  New  York  and  Los 

Angeles,  with  offices  in  the  Cand- 
ler Building. 

It  looks  like  an  opportunity  for 
Roger — he  deserves  it — and  he  can 
be  counted  on  to  deliver. 

Back  of  his  career  with  Moving 

Picture  World  Roger's  record  em- 
braces a  wide  range  of  show  and 

newspaper  experience. 
A  live  wire,  loyal  to  the  core, 

and  always  on  the  job  because  his 
job  is  always  with  him — Roger 
Ferri  carries  the  heartiest  wishes 
of  his  associates,  the  Chalmers 
Publishing  Company,  and 

R.  E.  W. 

Boss  Sues  Paramount 

Action  Based  on  His  Testimony  to 
Trade  Commission 

Charging  Famous  Players-Lasky  with  un- 
fair competition  and  engaging  in  a  con- 

spiracy to  acquire  a  monopoly  in  the  produc- 
tion and  distribution  of  motion  pictures,  Jo- 

seph C.  Boss,  of  Washington,  D.  C,  for- 
merly proprietor  of  the  Fotosko  Theatre  at 

McAlester,  Oklahoma,  filed  an  action  in  the 
United  States  District  Court  on  August  15 
against  the  film  company  and  its  directors 
to  recover  triple  damages  of  $529,575  under 
the  Sherman  law. 
The  plaintiff  alleges  that  since  1916,  when 

Famous  Players-Lasky  was  formed,  the  film 
company  by  means  of  mergers  and  consoli- 

dations with  competing  producing  and  dis- 
tributing companies  has  attained  a  com- 

manding position  in  the  motion  picture  in- 
dustry, becoming  one  of  the  largest  concerns 

in  the  industry,  controlling  over  400  picture 
theatres,  including  a  large  number  of  first- 
run  theatres. 
The  position  of  the  film  company  in  the 

industry  was  obtained,  the  plaintiff  charges, 
through  illegal  combinations  and  conspir- 

acy to  monopolize  a  part  of  the  trade  and 
commerce  in  the  production  and  distribution 
of  motion  pictures  and  to  suppress  and  re- 

strict competition.  It  is  alleged  this  was 
accomplished  by  entering  into  contracts  with 
competing  companies  and  is  alleged  to  have 
resulted  in  the  film  company  acquiring  a 
substantial  control  over  exchanges  and  first- 
run  theatres. 

Weingarten  With  Coogan 
Larry  Weingarten  has  succeeded  George 

Landy  as  director  of  publicity  for  Jackie 
Coogan  Productions,  Inc.  Larry  is  one  of 
the  best  known  "publicity  hounds"  in  the business.  He  was  two  years  with  T.  L. 
Tally,  prominent  exhibitor  of  Los  Angeles; 
did  exploitation  for  the  First  National  Ex- 

change on  the  Coast,  was  later  with  Tom 
luce  and  Associated  Producers,  and  for  the 
past  two  years  has  been  circling  the  United 
States  for  Sacred  Films  in  charge  of  ex- 

ploitation and  sales. 

MILWAUKEE,  WIS. — Fred
  See- 

gert, of  the  Regent  Theatre,  Mil- 
waukee, is  the  new  president  of 

the  Motion  Picture  Theatre  Owners  of 
Wisconsin. 

The  election  of  Mr.  Seegert  took  place 
at  the  closing  session  of  the  two-day  an- nual convention  at  the  Wisconsin  Hotel 
after  F.  J.  McWilliams,  of  the  New 
Madison  Theatre,  Madison,  had  turned  a 
deaf  ear  to  pleas  of  his  friends  that  he 
be  a  candidate  for  a  second  term.  Mr. 
McWilliams  gave  as  his  reason  for  de- 

clining to  run  the  press  of  private  busi- 
ness. 

Mr.  Seegert  is  widely  known  in  the  film 
world  and  some  time  ago  was  honored  by 
being  selected  as  national  committeeman. 
Other  officers  elected  are:  F.  J.  McWil- 

liams, Vice-President;  Ernst  Langemack, 
Colonial  Theatre,  Milwaukee,  Treasurer;  E. 
W.  Vannorman,  Parkway  Theatre,  Milwau- 

kee, Secretary. 
The  convention,  which  on  the  first  day 

devoted  its  time  to  outlining  plans  for  a 
fight  on  the  admission  and  seat  taxes,  took 
action  on  three  matters  of  major  importance. 

First,  the  following  committee  was  ap- 
pointed to  act  jointly  with  a  committee  of 

exchange  men  in  arbitrating  disputes  Max 
Krofta,  Idle  Hour  Theatre;  Steve  Bauer, 
Venus;  Jack  Silliman,  Downer;  Eugene  Phe- 
lan,  Westallis,  and  William  Jacobs,  all  of 
Milwaukee. 
This  step  was  followed  by  a  thorough  dis- 

cussion of  the  plan  to  insure  exhibitors 
through  the  association  at  a  saving  of  25 
to  50  per  cent,  on  premiums.  Following  ad- 

dresses by  representatives  of  various  insur- 
ance companies  which  stand  ready  to  form  a 

special  theatrical  branch  to  handle  risks  at 
special  rates  and  a  report  by  Joseph  Rhode, 
of  the  Kenosha  Orpheum  Theatre  Company, 
the  board  of  directors  was  instructed  to  take 
further  steps  necessary  before  the  plan  can 
be  put  into  operation. 
The  third  important  action  of  the  day 

came  in  the  form  of  a  resolution  urging 
cleaner  and  better  pictures  and  more  whole- 

some exploitation. 
"The  public  is  tired  of  sheik  pictures  and 

others  of  a  similar  type,"  said  Mr.  Rhode. 
"What  it  wants  is  a  picture  that  is  clean  and 
yet  will  tickle  the  funnybone." Hopes  that  a  solution  would  be  offered 
for  the  music  tax,  as  had  been  promised, 
went  glimmering  when  exhibitors  were  urged 
instead  to  pay  the  assessments.  They  were 
advised  rather  to  concentrate  their  fight  on 
efforts  to  obtain  repeal  of  the  admission 
and  seat  taxes.  It  was  shown  that  it  is 
virtually  futile  to  attempt  to  escape  payment 
of  the  music  tax  under  existing  conditions 
in  view  of  recent  court  decisions. 
Mr.  Rhode  was  chosen  national  commit- 

teeman by  the  convention. 

Important  Deal 

More    Than    $1,500,000    Involved  in 
Property  Transfer 

An  important  and  extensive  theatrical  and 
real  estate  deal  has  taken  place  at  Salem, 
Mass.,  involving  more  than  $1,500,000. 
Through  this  deal  the  Essex  Realty  Com- 

pany, a  newly  organized  corporation,  be- 
comes possessor  of  the  interests  of  John  E. 

Keen  and  William  H.  Keen  of  Salem  in  the 
Federal  Theatre,  the  Salem  Theatre  and  the 
Empire  Theatre  in  Salem,  together  with  the 
Mavenes  and  Pingree  store  properties  in 

that  city;  and  also  their  interests  in  Keen's Theatre  at  Brockton,  Mass.,  the  Colonial 
Theatre  in  Haverhill,  Mass.,  the  Somerville 
Olympic  Theatre  at  Somerville,  Mass.,  and 
the  Newton  Opera  House  at  Newton,  Mass. 
The  Essex  Realty  Company  has  the  fol- 

lowing officers  and  directorate :  President. 
John  A.  Deery  of  Salem;  treasurer,  Daniel 
A.  Donahue  of  Salem;  directors,  Lee  M. 
Friedman  of  Boston,  Nathan  H.  Gordon  of 
the  Olympic  Theatres,  Inc.,  of  Boston,  Theo- 

dore M.  Logan  of  Lynn,  Max  Schoolman 
of  Boston,  Edwin  M.  Dreyfus  of  Boston,  and 
Benjamin  Schoolman  of  Boston. 

Seeks  Injunction 

Goldwyn  Corporation  Asks  Court  to 
Prevent  "Vendetta"  Showing 

A  suit  was  filed  August  14  in  the  United 
States  District  Court  by  the  Goldwyn  Pic- 

tures Corporation  and  John  F.  Stephens  in 
an  effort  to  enjoin  more  than  a  score  of  cor- 

porate and  individual  defendants  from  con- 
tinuing to  release  for  exhibition  the  dra- 

matic moving  picture  entitled  "Vendetta"  in which  Pola  Negri  plays  the  stellar  role. 
The  complainants  allege  that  the  Pola 

Negri  vehicle  constitutes  an  infringement  of 
the  dramatic  production,  "Mr.  Barnes  of 
New  York,"  from  the  pen  of  Archibald Clavering  Gunter,  the  moving  picture  rights 
of  which  are  alleged  to  be  owned  by  the 
Goldwyn  Pictures  Corporation,  which  ex- 

pended $117,000  in  producing  a  screen  ver- sion of  the  book. 
The  defendants  named  in  the  suit  are  the 

Howell  Sales  Company,  Inc.,  Benjamin  F. 
Howells,  Stuart  M.  Kohn,  Benjamin  Blu- 
menthal.  Karl  MacDonald,  Commonwealth 
Film  Corporation,  Second  National  Pictures, 
Inc.,  First  National  Exhibitors,  Inc.,  Skouras 
Bros.  Enterprises,  Inc.,  Associated  First  Na- tional Pictures  of  Iowa,  Inc.,  A.  H.  Blank, 
Metro  Film  Exchange,  Inc.,  Robert  Lynch, 
Big  Feature  Distributors,  Inc.,  Associated 
First  National  Pictures  of  New  England, 
Inc.,  Exhibitors  Film  Exchange,  Inc.,  Harry 
M.  Crandall,  Mark  Strand  Realty  Corpora- 

tion, Mitchell  H.  Mark  Realty  Corporation, 
John  Doe  and  Richard  Roe. 

Lectures  on  Pictures 

In  New  York's  Board  of  Education 
Course 

For  the  first  time  in  the  history  of  the 
Board  of  Education  of  New  York  City, 
definite  constructive  lectures  on  the  making 
and  operation  of  motion  pictures  will  be  a 
feature  during  the  coming  winter,  according 
to  plans  of  Doctor  Ernest  L.  Crandall, 
Director  of  Lectures  for  that  body. 
Doctor  Ciandall  has  just  returned  to  New 

York,  after  several  weeks  in  Hollywood, 
spent  in  gathering  essential  data.  At  the 
Lasky  Studio  he  conferred  with  Cecil  B. 
DeMille,  who  is  now  making  "The  Ten  Com- 

mandments," William  de  Mille,  Herbert 
Brenon,  James  Cruze  and  other  producers, 
while  visits  were  also  paid  to  the  Pickford- 
Fairbanks,  William  Fox,  Universal,  United and  Metro  Studios. 
About  4,000  lectures  are  delivered  yearly 

in  New  York  by  the  lecturers  under  Doctor 
Crandall's  direction.  These  talks  are  given 
not  only  to  school  pupils  but  to  evening 
classes  of  adults  as  well. 
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Carl  Anderson  Forms  Company 

to  Distribute  Independents [NG  there  is  not  room  for     advertising  helos  are  nlentifnl   cr.  tt^t  — .  . REALIZING  there  is  not  room  for 
just  another  distributing  com- 

pany— that  it  must  have  some- 
thing to  offer  the  exhibitor  and  pro- 

ducer— Carl  Anderson  has  had  incor- 
porated at  Albany  a  new  national  dis- 

tributing organization  which,  as  the 
Anderson  Pictures  Corporation,  has 
entered  the  field  of  motion  pictures  and 
will  start  functioning  September  1. 
The  new  company  will  have  offices 

m  all  key  cities  and  will  distribute  pic- 
tures for  independent  producers. Carl  Anderson,  the  president  of  the  com- 

pany, has  probably  been  identified  with  as much  successful  distribution  of  motion  pic- tures as  any  one  else  in  the  field,  and  is naturally  well  known  in  the  industry  He was  the  first  manager  of  the  Lasky  Com- pany and  remained  with  it  until  Paramount 
was  formed,  when  he  joined  the  latter  organ- ization, also  in  the  capacity  of  manager.  He remained  with  Paramount  until  the  war,  dur- ing which  he  entered  the  service  of  the  Gov- ernment, after  which  he  became  identified with  the  Educational  Film  Exchanges  re- signing from  that  organization  a  few  months ago  Since  then,  Mr.  Anderson  has  been  in California  completing  arrangements  for  pro- duction. v 
Always  an  exponent  of  intensive  distribu- tion preferring  to  supply  a  large  number  of theatres  at  a  moderate  price  rather  than  a M  alI.number  of  theatres  at  a  large  price Mr.  Anderson  in  his  announcement  of  the new  corporation  says  :  "I  believe  the  time  is ripe  for  a  new  distributing  organization.  The motion  picture  business  has  been  a  series  of 

from  sfmPeraIly  /°'lcTd  >  the  com™en from  some  quarters  that  'it  can't  be  done ' However,  I  have  lived  to  see,  and  in  fact 
can't  te^d  aC'IVe'y  id^ified  with  ̂ veral  'i can  t  be  done  propositions,  which  proved  to be  financial  successes 

cr2SZ\SfUlCT?-uh*?e  been  due  t0  the creating  of  a  distributing  organization  and 

rhTe0xnhn-h>that  su«eed^,^ecagusT^eyngave 
Todavh'b' rT  g°n  d  S6rvice  and  S°od  P^ures loday  nearly  all  companies  give  good  serv >ce,  prmts  are  delivered  in  good  Edition, 

advertising  helps  are  plentiful,  so  that  the 
only  thing  that  really  interests  the  exhibitor are  good  pictures. 

"Just  as  I  said  that  I  realize  there  is  not 
room  for  'just  another  distributing  company' —that  it  must  have  something  to  offer  the exhibitor  and  producer — we  will  show  where- 

in we  will  differ  from  the  ordinary  run  as 
we  make  public  our  plans.  We  will  specialize in  pictures  of  definite  exploitation  merit,  to which  we  will  give  intensive  selling,  wide distribution,  with  certified  accounting  to  the 
producer  and  'cards  on  the  table  policy.' "The  national  quota  on  features  will  be  ar- ranged on  a  sound  business  value  and  not  on 

motion  picture  figures.  I  might  add,"  said 
Mr.  Anderson,  "that  here  is  a  distributing organization  with  fresh  ideas,  which  will 
help  not  only  the  producer  but  the  exhibitor enabling  the  latter  to  give  his  patrons  en- tertainments of  quality,  with  a  surety  of profit  to  his  theatre.  It  will,  moreover,  help change  materially  the  character  of  conduct- 

ing the  business,  particularly  for  the  pro- 

ducer." 

The  various  executives  in  the  Anderson Pictures  Corporation  are  all  capable  show- men who  have  spent  their  business  years  in show  business  and  in  the  motion  picture  in- 
dustry. 

Canadian  Exhibitors'  Scheme 

of  Distribution  Progresses 

D 

EVELOPMENTS  with  regard  to 
a  film  distributing  scheme  for 
independent  exhibitors  of  Can- 

ada and  also  concerning  the  formation 
of  a  Canadian  branch  of  the  Motion 
Picture  Theatre  Owners'  Association 
of  America  have  been  quite  pro- 

nounced during  the  past  week  or  two. 
Incidentally,  an  interesting  turn  in  the 
activities  occurred  on  August  11  when 
the  scene  of  the  proposed  convention 
of  independent  exhibitors  of  Canada 
was  switched  from  Toronto  to  Mon- 

treal, according  to  a  formal  announce- 
ment at  Montreal,  when  it  also  was 

stated  that  the  convention  would  be 
held  Thursday  and  Friday,  September 6  and  7. 

the  new  distributing  plan  is,  of  course,  the 
Canadian  Exhibitors'  Exchange,  Ltd.,  with headquarters  at  Toronto,  and  those  promi- nently identified  with  the  C.  E.  E.  for  years are  linked  with  the  new  body,  which  has been  capitalized  at  $500,000,  with  $100  000 paid  up. 

Yearsley's  New  Work 
C.  L  (B,I1)  Yearsley,  for  six 

years  director  of  advertising  and publicity  for  Associated  First  Na- 
tional Pictures,  has  transferred  his activities  to  the  poster  phase  of him  advertising.  Upon  his  return 

from  a  three  months'  vacation  in September  he  will  organize  and 
head  a  special  poster  department 
for  First  National  to  design  and 
°r.1fte,  JjthoS*»phic  work  which will  fully  reflect  the  exhibitor 
angle.  The  post  of  Director  of 
Publicity  and  Advertising  falls  to Bob  Dexter,  for  several  years  Mr. 
Yearsley's  assistant,  who  has  been in  charge  of  the  department  for 
the  past  ten  weeks  in  the  absence of  his  chief. 

The  names  of  three  exchanges  in  Canada have  been  mentioned  in  connection  with  the 
formation  of  a  large  exhibitor  distributing corporation,  the   exact  name   of  which  is practically  the   only  important  detail  that 
has  not  been  told  so  far.    It  has  been  an- 

nounced at  Montreal  that  the  Canadian  Re- 
leasing Corporation  interests  have  been  sold 

to  the  new  group  and  that  Phil  Hazza  of Montreal,  manager  of  the  Equity  Pictures Corporation    has    been    appointed  general manager  of  the   new  exhibitor  exchange system,    with    headquarters    in    the  Albee Building,  Mayor  street,  Montreal.    The  Do- minion headquarters  of  the  M.  P    T  O originally  intended  for  Toronto,  were  opened m  the  same  premises  at  Montreal  on  August 11.    It  also  is  stated  that  Phil  Hazza  has taken  practically  his  whole  Equity  Picture staff  with  him  to  the  new  company. 
Those  who  controlled  the  Canadian  Re- easing  Corporation  included  J.  P.  O'Loffh- hn  George  Gladianos,  P.  G.  Demetre  and H  Poulos.  The  last  three  named  are  iden- tified with  the  Independent  Amusement  Com- 

pany, Montreal,  operating  the  Strand,  Papi- neau,  Belmont,  Regent,  Plaza  and  several other  high-class  theatres  of  Montreal.  Ap- 

?%Tly-d-J£'L??hlin-  who  has  been  iden- 
tified with  Pathe,  Metro  and  other  exchanges >n  the  past,  is  not  going  with  the  new  dis- 

mlHUAnug(euterJ)nSf  because  announcement  is made  that  he  has  become  Monteral  manager ot  Dominion  Films,  Ltd.,  the  new  Allen  or- 

feleaTes011'  Preferred  and  British The  third  exchange  to  be  lined  up  with 

Heroes  at  Hotel  Fire 

Payette   and   Sherwood  Distinguish Themselves  at  Lake  Hopatcong. 
Washington,  D.  C— John  J.  Payette,  as- 

sistant general  manager  of  the  Crandall  thea- 
tres, and  "Eddie"  Sherwood,  manager  of the  Exhibitors  Co-operative  Film  Exchange 

wrJ ,  Mather  Building,  are  real  heroes. While  vacationing  at  Lake  Hopatcong  fire broke  out  in  the  air  shaft  of  the  hotel.  The hotel  is  a  large  frame  structure  and  most of  the  guests  became  panicky.  Payette  and Sherwood,  by  reason  of  their  long  theatre experience  and  handling  of  crowds,  quickly 
sized  up  the  situation  and  securing  ex- tinguishers battled  the  blaze  until  the  vol- unteer fire  department  arrived. 
This  is  not  a  publicity  story.  The  boys actually  saved  the  hotel  from  possible  de- struction. The  fire  was  caused,  probably, from  a  cigarette  thrown  among  some  rubbish that  was  in  the  shaft. 

Moving  Picture  Census 

Government  to  Supply  Questionnaires 
by  January  1  Next. 

,  Washington,  D.  C— Plans  are  being  made in  the  Census  Bureau  for  the  taking  of  the next  census  of  moving  picture  production, which  will  cover  the  activity  of  producers for  the  year  1923.  This  work  is  under  the supervision  of  E.  F.  Hartley,  chief  statis- tician for  manufactures,  who  has  practically completed  his  plans  for  the  taking  of  the census.  The  schedule  on  which  the  census 
will  be  put  is  in  the  hands  of  the  Govern- ment printer,  and  it  is  planned  to  distribute copies  so  that  each  manufacturer  will  have his  questionnaire  by  January  1,  next. 
The  1923  manufactures  census  will  cover the  same  ground  as  did  that  of  1921  and as  in  that  year,  will  cover  only  the  opera- tion of  manufacturing  plants  having  an  an- nual production  valued  at  $5,000  or  more.  The schedules  used  will  be  very  similar  to  those used  in  1921,  only  such  changes  being  made as  were  found  desirable  as  a  result  of  ex- perience in  the  last  census. 
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Philadelphia  Theatres  Pay 

Tribute  to  Dead  President 

In  sympathy  with  the  national  mourning  over 
the  death  of  President  Warren  G.  Harding, 
the  local  theatres  paid  tribute  to  the  honored 
dead.  All  the  large  central  city  houses  under 
the  management  of  the  Stanley  Company  of 
America  and  the  Nixon-Nirdlinger  interests  re- 

mained closed  all  day  Friday,  reopening  at  6 
p.  m.  Not  only  did  the  larger  houses  close,  but 
many  of  the  neighborhood  movies  closed  their 
doors  to  the  public  for  the  entire  day.  The 
majority  of  theatres  were  draped  in  mourning 
or  displayed,  large  size  portraits  of  the  former 
President  in  a  sombre  draped  frame. 
Not  only  did  the  city  exhibitors  show  their 

respectful  regard  for  the  renowned  dead  but 
in  the  small  towns  the  picture  theatres  were 
made  the  central  gathering  places  for  memorial 
services.  At  Tom's  River,  N.  J.,  2.000  people crowded  into  the  Traco  Theatre  on  Friday  and 
there,  under  the  auspices  of  the  local  judges 
and  prominent  church  heads,  conducted  fitting 
services. 

The  Royal  Theatre  Company  has  been  in- 
corporated under  the  laws  of  Delaware  by 

the  firm  of  Harcourt  and  ■Steelman,  papers 
of  incorporation  having  been  issued  at  Wil- 

mington, Del.,  during  the  week.  With  a  cap- 
ital of  $125,000,  the  new  concern  will  engage 

in  the  showing  of  pictures  and  in  other 
amusements. 

Philadelphia  exhibitor*  and  exchange  men 
are  looking  forward  to  one  of  the  most  en- 

joyed events  which  annually  brings  together 
the  big  family  of  the  Carr  and  Sehadd  or- 

ganization of  Rending,  Pa.,  and  the  members 
of  the  trade  in  the  local  territory.  This  year 
the  big  rally  will  be  held  in  the  grove  just 
outside  of  Reading  on  August  19  where  will 
gather  the  2,000  employes  and  friends  of  the 
firm  of  which  Dr.  J.  H.  Sehadd,  president  of 
the  H.  P.  T.  O.  A.  of  Eastern  Pennsylvania 
and  Southern  Xew  Jersey,  is  head.  There  a 
day's  program  of  sports,  music  and  general good  time  will  be  held  and  last  but  by  no 
means  least  will  be  the  gathering  of  the 
guests  at  the  festive  board  for  an  old  fash- 

ioned Pennsylvania  Dutch  feast. 
Every  year  since  the  Carr  and  Sehadd  out- 

ing- was  instituted  there  has  been  interfer- ence on  the  part  of  old  Jupiter  Pluvius  to 
dampen  the  crowds,  physically  but  not  in 
spirit,  so  this  year  Manager  John  Cook,  who 
during  the  rest'  of  the  year  looks  after  the management  of  the  30  theatres  included  in 
the  Carr  and  Sehadd  string,  has  sent  out  a 
warning  to  all  those  who  take  part  to  come 
prepared  so  that  no  intervention  with  the 
snorting  contests  may  occur. 

With  the  closing  days  of  August  the  doors 
of  the  newly  constructed  Spring  Garden  The- 

atre, now  nearing  completion  at  Fourth  and 
Spring  Garden  streets,  will  open  its  doors  to 
the  public  under  the  management  of  C.  R. 
Stanley,  who  is  well  known  in  the  trade  as 
an  old  time  show  man  and  having  for  many 
years  been  engaged  as  manager  for  the  D.  E. 
Stone  chain  of  theatres  and  for  Samuel  Ep- 

stein, former  owner  of  the  Paschall  and  4Sth 
Street  theatres  and  now  proprietor  of  the 
Bell  Theatre.  Although  Stanley  will  look 
after  the  management  of  the  Spring  Garden 
Theatre  for  Proprietor  Morris  Blumberg,  he 
will  also  retain  his  position  as  booker  and 
manager  for  the  Epstein  house.  The  new 
theatre  will  accommodate  1,100. 

In  celebration  of  the  tenth  anniversary  of 
the  opening  of  the  Owl  Theatre,  23rd  and 
South  streets.  Proprietor  'Samuel  Blatt  gave 

to  each  child  and  woman  attending  the 
movies  at  his  house  on  August  10,  the  date 
of  the  opening,  an  attractive  souvenir  of  the 
occasion  and  featured  a  double  program  of 
screen  drama.  The  doors  had  been  closed 
for  several  weeks  while  shaping  the  house 
into  a  modernized  establishment  in  prepara- 

tion for  the  anniversary.  The  patrons  en- 
joyed a  specially  arranged  musical  program 

on  the  newly  installed  organ,  accompanied  by 
an  orchestra,  a  new  projection  room  outfit 
and  apparatus,  newly  laid  concrete  floors  and 
comfortable  new  seats  all  totaling  a  cost  of 
$10,000. 

Closing  of  the  doors  of  the  Stratford  The- atre, Seventh  and  Dickinson  streets,  recently 
took  place  for  the  purpose  of  laying  new 
concrete  floors,  redecorating  and  reseating. 
As  soon  as  alterations  are  completed,  prob- 

ably the  latter  part  of  this  month,  the  doors 
will  again  be  opened  for  the  Fall  business  by 
its  owner,  M.  Waxel. 

Passing  of  the  controlling  interest  of  the 
Rialto  Theatre,  Germantown  avenue  and 
Tulpehocken  street,  from  the  firm  of  Lam- 
pert  and  Wachs  to  H.  Schwartz,  former  pro- 

prietor of  the  Arcade  Palace,  took  place  on 
August  10  through  the  sale  of  the  property 
at  a  price  estimated  to  be  near  $70,000.  With 
the  change  of  ownership  there  was  also 
made  resident  manager  J.  F.  McDonald,  who 
formerly  was  in  charge  of  the  management 
of  the  Broadway  and  Lincoln  theatres. 

Al  B.  Williams,  who  for  some  time  has 
been  serving  as  manager  of  the  Wilmington 
Theatre  of  the  Hunts  Theatres.  Inc.,  has  been 
transferred  to  Wildwood  to  take  over  the 
management  of  the  newly  opened  Plaza  The- 

atre, also  owned  by  the  corporation. 

A  new  heating  plant  has  been  Installed  in 
the  Tioga  Theatre  as  part  of  the  improve- ment program  now  being  worked  out  by 
John  Evans  for  the  theatres  under  his  con- 

trol. In  the  Manheim  Theatre  a  cooling  sys- tem has   been  introduced. 

When  the  doors  of  the  Coliseum  Theatre, 
Market  street  near  ttOth.  street,  were  again 
thrown  open  to  the  public  after  a  month's closing,  the  audience  was  transported  back 
to  the  days  of  King  Tut  and  the  Phar:iohs 
that  ruled  Egrypt,  in  the  surrounding  of  a 
decorative  scheme  that  had  all  the  el aSAic 
art  of  a  temple  of  the  \ile.  Throughout  Cal- 

ifornia, this  period  of  decoration  has  been  In 
vogue  for  several  months  but  the  Coliseum 
is  believed  to  be  the  flrst  in  the  East  to 
favor  the  art  of  old  Egypt.  It  mil  Intro- 

duced upon  the  return  of  Fred  G.  Nixon 
Nirdlinger  from  a  trip  to  the  Coast  about  a 
month  ago.  The  transformation  was  car- 

ried out  by  Manager  Thomas  M.  Love. 

A  community  club  was  established  in  the 
town  of  Millville,  Pa.,  with  600  inhabitants 
taking  membership  in  order  to  provide  the 
place  with  moving  pictures.  The  town  being 
without  a  theatre,  the  members  purchase! 
the  abandoned  Greenwood  Seminary  proper- 

ty, remodeled  the  building  into  a  community 
hall  and  picture  house  and  now  are  giving 
nightly  programs  of  pictures.  It  is  governed 
by  a  committee  elected  by  the  members  who 
attend  to  the  booking  and  general  man- 
agement. 

There  passed  from  the  control  of  the  Nird- linger  estate  during  the  week  the  largest 
picture  theatre  in  the  Germantown  district, 
the  Nixon  Colonial  Theatre,  which  through 
transfer  of  the  property  to  the  Stanley  Com- 

pany of  America  becomes  another  link  in  the 

chain  of  that  combine.  Title  was  taken  by 
the  Stanley  interests  through  the  sale  of 
the  property,  with  its  frontage  of  75  feet  and 
depth  of  240  feet  by  the  Samuel  F.  Nirdllnger 
estate,  upon  an  option  to  purchase  obtained 
three  years  ago.  when  the  former  company 
leased  the  premises.  The  option  price  speci- 

fied in  the  lease  was  $400,000.  Title  was  con- 
veyed by  Arthur  S.  Arnold,  A.  F.  Erlanger 

and  the  Real  Estate  Title  and  Trust  Com- 
pany, executors  of  the  Nirdlinger  estate. 

Word  was  received  from  Mahoney  City, 
Pa.,  of  the  purchase  of  another  theatre  to 
be  listed  among  the  Chamberlain  Amusement 
Company  enterprises.  Through  the  purchase 
of  the  site  of  the  old  Kaier  Opera  House, 
there  will  be  erected  by  the  Chamberlain  cir- 

cuit one  of  the  most  attractive  theatres  in 
that  section  of  the  country.  The  old  Kaier 
Theatre  was  destroyed  by  fire  in  1913.  Work 
of  clearing  the  property  for  the  early  erec- tion of  the  new  structure  started  during  the 
week.  It  is  the  purpose  of  the  new  owners 
to  construct  a  picture  house  similar  to  that 
recently  opened  in  Mt.  Carmel,  and  said,  to 
be  the  finest  In  that  territory. 

The  Arcadia  Theatre  was  closed  for  Aug- 
ust in  order  to  make  Improvements  in  the 

way  of  redecorating,  enlarging  and  general 
repairing  of  both  the  auditorium  and  op- 

erating booth.  It  will  be  reopened  In  the 
early  part  of  September. 

Application  for  a  receiver  for  the  Dun- bar Amusement  Corporation,  which  operates 
the  Dunbar  Theatre,  at  the  southwest  corner 
of  Broad  and  Lombard  streets,  was  made  by 
John  P.  Matthews  and  several  minority 
stockholders  in  Common  Pleas  Court.  The 
petition  also  asks  the  court  to  compel  the 
corporation's  president,  Edward  C.  Brown, and  a  director,  Andrew  F.  Stevens,  to  answer 
interrogatories  relative  to  their  participa- 

tion in  the  disposition  of  assets  of  the  com- 
pany. It  is  charged  that  the  directors  per- 
mitted gross  mismanagement  of  the  business 

controlled  by  Brown  and  his  associates. 
The  stock  of  the  theatre  company  was  In- 

creased on  February  12.  1919,  from  $5,000  to 
$500,000,,  the  new  issue  consisting  of  $150,000 
preferred  stock  and  the  balance  common 
stock.  This,  it  is  alleged,  shows  that  the 
business  has  been  extended,  and  if  properly 
and  honestly  conducted,  the  petition  says, 
the  corporation  would  be  successful  in  giving 
entertainment  by  colored  troupes  and  exhibi- 

tion of  picture's.  The  Dunbar  Theatre  was erected  about  rive  years  ago  and  has  been 
successful  in  drawing  a  mixed  patronage  of 
white  and  colored,  both  as  a  picture  house 
and  regular  show  place. 

Massachusetts 

The  Goldstein  Brothers  are  remodeling  the 
Plaza  Theatre  in  Taylor  street,  Springfield, 
the  nam.:  of  which  has  been  changed  to 
the  State.  Radical  changes  are  being  made 
in  the  interior  and  on  the  exterior,  includ- 

ing complete  rearrangement  of  the  seats. 
The  State  probably  will  be  ready  for  open- 

ing on  Labor  Day.  The  new  policy  has  not 
been  announced,  but  it  is  understood  that 
motion  pictures  will  have  a  part  in  the  pro- 

grams, presentation  of  super-features  at  an advanced  price  is  now  being  contemplated. 
The  Goldstein  Brothers  circuit  now  em- braces 16  theatres. 

L.  Harry  Raymond,  one  of  the  best  known managers  in  New  England,  and  who  has 
been  manager  of  the  Colonial  Theatre  In 
Plttsfleld,  has  been  transferred  to  the  man- agement of  the  New  Palace  In  that  city. 
Both  houses  are  owned  by  the  Goldstein 
Brothers.  The  Palace  has  a  vaudeville  and picture  policy. 
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New  Public  Relation's  Head 

for  Southern  Enterprises 
F.  L.  Metzler,  secretary  and  treasurer  of 

Southern  Enterprises,  has  announced  the 
appointment  of  A.  C.  Cowles,  to  be  in  charge 
of  the  Public  Relations  Department  of  that 
organization,  succeeding  Turner  Jones,  who 
originated  the  office  and  is  leaving  to  become 
affiliated  with  the  gigantic  Coca  Cola  Com- 

pany in  a  similar  capacity. 
The  public  relations  work  of  Southern 

Enterprises  has  been  far-reaching  and 
greatly  effective  in  its  scope.  So  much  has 
been  accomplished  that  the  Stanley  Company 
of  Philadelphia  and  Harry  Crandal's  Wash- ington enterprises  are  both  installing  similar 
departments. 

Mr.  Cowles  is  an  Atlanta  man,  a  graduate 
of  Georgia  Tech,  and  has  been  with  the 
Enterprises  since  1920,  formerly  as  manager 
of  their  various  theatres,  but  for  the  past 
six  months  as  assistant  to  Turner  Jones  in 
the  department  which  he  now  heads. 

W.  R.  Bedell  has  resigned  as  manager  of 
the  Rialto,  one  of  Atlanta's  most  successful 
and  progressive  theatres,  and  will  enter  an- 

other line  of  business.  W.  T.  Murray,  for- 
merly manager  of  the  Alamo  No.  2,  will  suc- 

ceed him.  Mr.  Bedell  has  made  a  it  underfill 
success  of  the  Rialto,  installing  many  inno- 

vations vt-hich  have  made  the  theatre  very successful. 

S.  A.  Lynch,  formerly  head  of  the  vast 
holdings  of  Southern  Enterprises  and  S.  A. 
Lynch  enterprises,  and  one  of  the  greatest 
powers  in  the  picture  industry,  was  just 
preparing  to  sail  for  Europe  with  his  family 
last  week  when  he  was  notified  of  the 
serious  illness  of  his  father  in  Asheville,  N.  C. 
He  Immediately  went  to  the  beside,  remain- 

ing there  almost  the  entire  week.  Mrs. 
Lynch  will  remain  there  indefinitely. 

The  idea  of  extra  vaudeville  attractions  in 
connection  with  the  picture  programs  is  be- 

ing adopted  by  many  of  the  principal 
theatres  in  the  'Southeast.  Francis  Renault 
is  one  of  the  prominent  artists  who  is  be- 

ing brought  South  and  will  appear  in  many 
of  the  largest  first  run  theatres,  the  Vir- 

ginia-Carolina Managers  Circuit  of  Atlanta 
having  opened  a  department  for  the  specific 
handling  of  motion  picture  theatre  attrac- tions. 

W.  D.  Outnam  will  close  his  theatre,  the 
Putnam,  at  Fayette,  Ala.,  for  the  remainder 
of  the  summer  and  goes  to  Gulfport,  Miss., 
where  he  will  manage  an  amusement  pier 
until  September  30.  Then  he  will  return 
home  to  reopen  his  theatre  for  the  winter 
seasoD. 

V.  L  Stewart  and  Paul  E.  Menzell  have 
opened  their  new  Stewart  Theatre  at  West 
Asheville,  N.  C,  seating  300,  modernly 
equipped. 

The  Carolinas 

Conditions  throughout  the  Carolinas,  with 
special  reference  to  attendance  at  picture 
theatres,  seems  to  be  slightly  improved  over 
the  past  several  months.  Theatre  owners 
of  many  cities  are  spending  real  money  in 
remodeling,  renovating  and  enlarging,  no 
less  than  twenty-seven  such  starts  having 
been  reported  in  North  Carolina  alone  dur- 

ing the  past  week.  Enthusiasm  over  the 
outlook  for  the  greatest  season  in  several 
years  during  the  coming  winter  is  chiefly 
predicated  upon  the  advance  announcements 
of  the  leading  producing  and  distributing 
companies,  giving  a  forecast  of  the  greatest 
array  of  worth-while  box  office  attractions 
ever  released  in  a  single  season. 

L.  D.  Miller  will  close  his  Rex  Theatre, 
Rutherfordton,  N.  C,  and  install  a  balcony, 
greatly  Increasing  his  seating  capacity. 

P.  G.  Walker,  formerly  of  Rocky  Mount, 
N.  C,  has  leased  the  Rialto  Theatre,  Farm- 
ville,  N.  C. 

C.  M.  Freeman,  postmaster  at  Troy,  N.  C, 
has  entered  the  exhibiting  end  as  a  side-line 
to  his  job  with  Uncle  Sam,  having  taken 
over  the  Pastime  Theatre  there  from  E.  A. Bailey. 

W.  K.  Rogers  has  purchased  the  Ford  The- 
atre, Llncolnton,  N.  C  from  R.  L.  Ford.  Mr. 

Rogers  is  a  newcomer  in  the  business  but  a 
local  businessman  of  highest  integrity.  He 
will  close  the  theatre  for  remodeling. 

J.  M-  Beck,  M.  R.  Tournier,  W.  E.  Milling- 
ton  and  Allan  F.  Beck  have  organized  the 
Iowa  Theatre  Company  at  Mason  City,  Iowa, 
with  an  initial  capital  of  $10,000. 

C.  Grunnett  will  continue  to  operate  the 
Opera  House  at  Reinbeck,  Iowa,  as  a  movie 
house,  as  negotiations  to  sell  the  house  have 
fallen  through. 

Texas 

The  Melba  Theatre,  under  the  manage- 
ment of  P.  G.  Cameron,  is  advertising  that 

it  is  "the  only  theatre  in  Dallas  cooled  with 
frozen  air,"  and  that  it  is  25  degrees  cooler inside. 

In  Beaumont.  Texas,  "Nero,"  the  Fox  film, has  returned  for  Its  third  engagement  at 
the  Palace  Theatre. 

"The  Birth  of  a  Nation"  has  broken  all 
records  in  Dallas.  It  is  now  back  for  its 
sixth  engagement,  playing  the  Crystal  The- 

atre at  popular  prices.  It  was  first  shown 
nine  years  ago  at  the  opera  house  or  what 
was  afterward  known  as  the  old  Majestic 
Theatre  Building.  It  has  been  shown  at  the 
Hippodrome,  at  the  Palace  and  twice  nt  the 
Old  Mill. 

Installation  of  a  new  cooling  system  for 
the  Happyland  Theatre  is  reported  by  Man- 

ager Harry  Simons. 
The  residents  of  the  Broadmoor  section  of 

Oak  Cliff  for  the  first  time  now  have  their 
own  community  center,  brought  about 
through  the  efforts  of  Judge  Quentin  S.  Cor- 
ley,  the  armless  wonder.  Judge  Corley  is 
known  throughout  the  United  States  for  his 
inventions  for  the  armless.  He  Is  the  owner 
and  manager  of  the  Broadmoor  Theatre, 
which  opened  July  25  with  a  Paramount  pic- 

ture. He  is  running  a  picture  with  four 
changes  a  week  at  10  and  20  cents  admission, 
including  war  tax. 

The  Palace  Theatre,  Dallas,  has  booked 
four  outstanding  films  for  a  showing  in  rapid 
succession:  "The  Spoilers."  "Merry-Go- 
Round,"  "White  Rose"  and  "Hollywood." 

Rochester 

George  Eastman  is  on  his  way  to  Alaska 
with  a  party  of  Rochesterians  for  a  campinp; 
trip  through  the  Yukon  country.  He  will 
return  by  October  11. 

The  Rochester  Theatre  Managers  Associa- tion held  its  annual  outing  last  Tuesday  at 
Grand  View  beach. 

The  Eastman  orchestra  Is  back  on  the  job 
after  a  three  weeks'  vacation  and  the  big 
house  has  reverted  to  its  policy  of  one  pro- 

gram through  the  week.  Jackie  Coogan  in 
"Circus  Days"  proved  a  real  hit  the  past 
week.  Thomas  Meighan  in  "Homeward 
Bound"  is  the  current  week's  attraction. 

The  Piccadilly  Theatre  has  reopened  fol- 
lowing its  two-week  closing,  with  "The  Val- 

ley of  Silent  Men."  i 

Kentucky 

That  the  industry  is  growing  in  Kentucky 
is  evidenced  by  the  increasing  number  of 
amusement  houses  which  are  being  incor- 

porated all  over  the  state.  Further  evi- 
dences of  good  business  and  better  prospects 

are  found  in  the  fact  that  quite  a  lot  of  im- 
provements have  been  made  in  the  different 

theatres  throughout  Kentucky. 
Within  a  few  weeks  a  number  of  changes 

have  been  made  in  managers  and  manage- 
ments, both  in  Louisville  and  other  Ken- 

tucky towns.  A  change  of  local  interest  is 
that  of  the  Shelby  Theatre  into  the  hands  of 
the  Western  Amusement  Company.  Sylves- 

ter Groves,  manager  of  the  Preston  Theatre, 
also  will  be  in  charge  of  the  Shelby.  Both 
the  Shelby  and  the  Preston  are  thriving 
suburban  houses,  doing  as  good  business  as 
is  found  in  the  city  among  this  class  of theatres. 

The  Strand  Amusement  Company  at  Owens- 
boro  has  recently  taken  over  the  ownership 
and  management  of  the  Grand  Theatre.  This 
new  deal  gives  the  Strand  Company  control 
over  Owensboro's  four  leading  places  of amusement — the  Empress,  Bleich,  Queen  and 
now  the  Grand.  Robert  Wayne,  who  recent- 

ly resigned  his  position  as  manager  of  a 
popular  Owensboro  theatre,  has  been  suc- 

ceeded by  R.  R,  Russell,  formerly  manager 
of  the  Palace  Theatre  at  Memphis,  Tenn. 

Leo  F.  Keiler,  of  the  Arcade  Amusement 
Company  at  Paducah,  recently  consummated 
a  deal  for  the  Orpheum  Theatre,  formerly 
operated  by  Johnny  Rekhopf.  Mr.  Keiler, 
who  is  associated  in  business  with  Rodney 
Davis,  also  of  Paducah,  now  has  charge  of 
the  Kozy,  Star,  Arcade  and  Orpheum,  which 
just  about  amounts  to  a  monopoly  on  the 
show  business  in  Paducah.  All  these  houses 
have  been  greatly  improved  within  the  past few  months. 
The  La  Fayette  Amusement  Company. 

Lexington,  Ky.,  has  recently  announced  a 
change  in  its  plans  of  operating  the  Ada 
Meade  Theatre.  This  house,  which  is  almost 
one  of  the  historical  show  places  of  the  city, 
is  to  be  operated  on  the  western  picture  pol- 

icy, the  program  being-  changed  daily.  This new  method  should  prove  very  successful  in 
a  town  where  heretofore  only  eight  different 
bills  were  offered  each  week,  two  changes  at 
each  of  the  first-class  theatres. 
The  Liberty  Theatre  at  Covington,  which 

was  incorporated  a  short  time  ago,  is  re- 
ported by  L.  B.  Wilson  as  doing  an  excep- 

tionally good  business  for  this  time  of  the 
year.  This  theatre,  which  seats  approxi- 

mately 1,5.00,  is  one  of  the  most  costly 
amusement  houses  in  Covington. 

The  Winchester  Amusement  Company,  Fay- 
ette county,  recently  announced  that  it  was 

increasing  the  limit  of  its  indebtedness  from 
$25,000  to  $100,000. 

Los  Angeles 
Sid  Grauman  has  come  out  again  in  favor 

of  the  longer  run  theatre  with  the  announce- 
ment of  his  change  in  policy  regarding  his 

Million  Dollar  Theatre.  Sid  has  been  so 
well  pleased  with  the  results  shown  in  the 
long  runs  of  "Robin  Hood"  and  "The  Cov- 

ered Wagon"  at  his  Hollywood  Egyptian Theatre  that  he  has  arranged  to  make  his 
Million  Dollar  Theatre  a  long  run  house 
with  only  two  shows  daily,  an  elaborate  pro- 

logue and  a  big  symphony  concert.  "The 
Covered  Wagon"  is  in  its  eighteenth  week 
at  Sid's  Hollywood  playhouse  and  is  stiil hitting  on  all  six. 
Heretofore  Grauman's  Million  Dollar  The- atre has  had  a  change  of  program  weekly. 

According  to  the  announcement,  the  new 
admission  will  be  50  cents  to  $2.  The  old 
price  was  55  cents  top. 
Grauman  is  a  great  advocate  of  long  runs 

and  states  that  within  the  coming  year  more 
than  80  per  cent,  of  the  California  theatres 
will  be  running  pictures  for  four  weeks  or 
more. 
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California  Airdromes  Fail  to 

Draw  Because  of  Winged  Bugs 

Although  some  very  warm  weather  has 
been  experienced  in  California  this  summer 
but  very  few  airdomes  have  been  opened. 
Effective  cooling  equipment  has  been  in- stalled in  many  theatres,  making  airdomes 
unnecessary,  but  the  real  reason  the  latter 
have  fallen  into  disfavor  is  the  presence  of 
insects.  In  many  places  flying  bugs  made 
their  appearance  by  thousands,  attracted  by 
the  bright  light  and  the  white  screen,  actu- 

ally putting  an  end  to  shows.  Among  the 
places  in  the  San  Joaquin  Valley  where  air- domes have  been  operated  this  season  have 
been  Lindsay,  Exeter,  Atwater,  Reedley  and 
Corcoran.  An  airdome  at  Atwater  was  made 
necessary  by  the  burning  of  the  regular 
theatre. 

Another  large  theatre  holding  has  been 
added  to  the  chain  of  picture  nooses  being 
acquired  by  the  National  Theatres  Syndicate, this  house  being  the  new  Richards  Theatre 
at  Modesto,  CaL  About  three  weeks  ago  the 
same  syndicate  purchased  the  Strand  Thea- 

tre, also  of  Modesto,  from  M.  In  Markowitz 
and  M.  Lesser.  In  H.  Crook,  well  known  in 
California  theatre  circles,  is  president  and 
general  manager  of  the  new  circuit,  which maintains  headquarters  at  San  Francisco. 
"With  him  are  associated  Herbert  L.  Roth- 
chlld,  whose  local  holdings  include  the  Gra- 

nada, California,  Imperial  and  Portola  thea- 
tres, and  E.  C.  Seares,  a  former  banker. 

Charles  M.  Pincus,  formerly  with  the  Her- 
bert L  Rothchild  Entertainment,  San  Fran- 

cisco, and  for  a  time  manager  of  the  Cali- fornia Theatre,  has  removed  to  Los  Angeles, 
where  he  has  been  made  manager  of  Loew's State  Theatre. 

H.  Gobish,  well  known  San  Francisco  ex- 
hibitor, recently  returned  from  a  vacation 

trip  to  Yosemite  Valley  and  shortly  after- ward left  on  another  outing  in  the  Lake 
Tahoe  country. 

The  Grand  Theatre  has  been  opened  at 
Tracy,  Cal.,  by  C.  A.  Olsen,  who  has  closed 
the  Arlington  Theatre,  operated  by  him  for 
a  time.    A  new  organ  has  been  installed. 

John  Peters,   who  operates  the   Elm  and 

Bijou  theatres  at  Elmhurst,  Cal.,  has  pur- 
chased property  near  these  houses  and  will 

shortly  commence  the  erection  of  a  1,000- seat  theatre  of  fireproof  construction. 

A.  N.  Jackson,  formerly  a  member  of  the 
firm  of  Jackson  &  Mnrkowlt»,  who  operated 
the  Rialto  Theatre  for  a  time,  and  who  also 
had  holdings  In  the  North  Beach  district  of 
San  Francisco,  has  taken  over  the  Republic 
Theatre  at  Sutter  and  Stelner  streets  and 
will  open  it  the  first  of  September  as  a  mov- 

ing picture  house.  The  theatre  Is  being  re- decorated throughout. 

A  new  organ  is  being  Installed  In  the  Coli- seum Theatre,  San  Francisco. 

The  Strand  Theatre  at  Alameda,  Cal.,  is  to 
be  torn  down,  according  to  L  Kaliski,  the 
owner,  to  make  room  for  a  theatre  seating 
2,000. 
The  Pantages  Theatre  at  Oakland,  Cal., 

closed  several  weeks  ago  aa  a  vaudeville 
house,  has  been  leased  to  W.  A.  Rusco  and 
will  be  opened  shortly,  the  initial  screen  of- 

fering to  be  "The  Fog." 
Plans  for  the  Community  Theatre,  to  be 

erected  at  Nineteenth  street  and  Telegraph 
avenue,  Oakland,  Cal..  are  going  ahead_ 
apace. 
Improvements  are  being  made  by  Jack 

Freitas  in  his  theatre  at  Gustine,  Cal.,  in- 
cluding the  installation  of  a  new  motor-gen- erator set. 

Maurice  F.  Lower)',  formerly  manager  of 
the  Strand  Theatre  at  Dinuba,  Cal.,  is  now 
with  the  Franklin  Theatre  at  Oakland. 

The  new  Fox  Theatre  at  Oakland,  Cal.,  on.- of  the  finest  houses  in  the  West,  will  be 

opened  September  l  with  "The  'Silent  Com- 

mand." 
Special  Saturday  and  Sunday  matinees  for 

children  have  been  inaugurated  at  the  New 
Mission  and  the  New  Fillmore  theatres,  San 
Francisco,  in  conjunction  with  the  showing 
Of  the  chapter  play,  "In  the  Days  of  Daniel Boone."  Prizes  aggregating  $250  have  been 
offered  for  the  best  essays  on  this  production. 

Manager  Hal  Daigler  of  the  Columbia  The- atre was  host  at  a  box  party  during  Fleet 
Week,  to  the  winner  of  the  ball  game  be- tween the  U.  S.  S.  California  and  Oklahoma. 
Oddly  enough  the  Californians  won,  which 
fitted  in  neatly  with  the  advertising  that 
many  of  the  scenes  from  "Out  of  Luck,"  the featured  picture,  had  been  taken  aboard  the 
California. 

S.  W.  Bushnell,  who  sold  his  Snohomish 
house  to  Mr.  Carey,  has  come  to  Seattle, 
where  he  has  purchased  the  Green  Lake  The- 

atre, formerly  owned  and  operated  by  McKee 
and  Carstens.  Miss  Carstens,  of  the  latter 
company,  is  reported  to  have  In  turn  pur- 

chased the  Fremont  Theatre,  another  sub- 
urban house,  from  Geddes  and  Geddes,  who 

owned  three  houses  In  the  Ballard  and  Fre- 
mont districts.  Miss  Carstens  was  the  first 

owner  of  the  Fremont  Theatre.  Geddes  and 
Geddes  will  continue  to  operate  the  Ballard 
and  Majestic  theatres. 

The  Coliseum  Theatre  has  just  secured  the 
services  of  Jan  Naylor,  famous  European 
cellist,  who  was  chosen  as  a  member  of  the 
famous  Scotch  quintet  that  has  toured  the 
world,  from  among  a  list  of  eminent  cellists. 

V.  Peterson,  who  operates  the  Georgetown 
Mission  Theatre,  Is  reported  to  have  plans 
for  the  erection  of  a  modern  theatre  in  the 
block  where  his  present  house  now  stands. 
The  old  house  will  be  closed  as  soon  as  the 
new  one  is  ready. 

"Cyclone  Smith,"  a  two-reel  thriller,  proved 
so  wild  that  it  got  away  from  S.  Mukal,  who 
operates  the  Jackson  Theatre.  Mukal  and 
the  cops  are  looking.  Tor  "Cyclone,"  whose "borrower"  will  have  a  stormy  time  of  it.  If 
captured.  — 

St.  Louis 

Harry  M.  Smith,  former  manager  of  the 
Pageant  Theatre,  5851  Delmar  boulevard,  St. 
Louis,  brought  back  from  Chicago  August  8 
to  face  a  charge  of  embezzling  $850  of  the 
theatre's  funds,  blamed  "moonshine"  whiskey for  his  downfall.  He  admits  taking  the 
money.  On  June  16  while  on  the  way  to 
bank  $500,  the  receipts  of  the  night  before, 
he  met  a  convivial  friend,  who  suggested  a 
drink  of  "real  stuff."  Smith  accepted.  He 
awoke  in  Granite  City,  111.,  the  next  morn- 

ing and  is  at  a  loss  to  explain  what  had 
happened  in  the  meantime. 

His  first  impulse  was  to  return  to  St.  Louis 
and  make  a  clean  breast  of  everything  to 
officials  of  the  St.  Louis  Amusement  Com- 

pany, but  instead  decided  to  go  to  Chicago, 
get  a  job  and  arrange  to  pay  back  the  money 
in  monthly  installments.  His  wife  was  ne- 

gotiating with  the  bonding  company  on  such 
a  plan  when  he  was  arrested.  He  had  se- 

cured a  job  as  film  salesman  In  Chicago, 
using  his  proper  name. 
The  Cinderella  Theatre,  Cherokee  street  at 

Iowa  avenue,  was  broken  into  by  burglars 
the  night  of  August  7.  They  secured  9St 
from   the  safe.     Fruend   Brothers   own  the Cinderella. 

The  Lyric  Theatre,  Coulterville,  111.,  is  now 
the  sole  property  of  J.  Barnes,  who  recently 
purchased  his  partner's  interest  in  the  firm of  Barnes  &  Holmes. 

Trenton,  Mo.,  is  to  have  a  new  $75,000 
movie.  J.  G.  Hartman  Is  the  owner.  Old 
buildings  on  the  proposed  site  are  being 
razed  to  make  way  for  the  show  house. 

Jules  Laurent  has  taken  over  the  Lyrle 
Theatre,  Mounds,  111.  Laurent  formerly  sold 
film  for  the  St.  Louis  Film  Exchange. 

T.  F.  Lewis  has  purchased  the  Missouri 
Theatre.  Ste.  Genevieve,  Mo.  He  formerly 
owned  the  Joy  Theatre,  Monroe  City,  Mo. 

Out-of-town  exhibitors  who  visited  St 
Louis  during  the  past  week  were:  Harry 
Mueller,  Idle  Hour  Theatre,  Festus,  Mo.;  Tom 
Reed,  Duquoin,  111.;  Bob  Cluster,  Johnson 
City,  111.;  W.  C.  Bollinger,  Electra  Theatre, 101  vi ns.  Mo.;  C.  C.  Calvin,  Washington,  Mo.; 
Wm.  Karstetter,  Columbia,  Mo.;  George  New- 
sume.  Mount  Vernon,  111. 

E.  J.  Carey  Back 

"Rasty"  Wright 
An  old  time  showman  has  returned  to  the 

Pacific  Northwest  in  the  person  of  H.  J. 
Carey,  who,  about  twelve  years  ago,  oper- ated the  Pacific  Theatre,  on  Pacific  avenue, 
Bremerton,  Wash.  After  selling  the  Pacific, 
Mr.  Carey  moved  to  California  where  other 
business  interests  claimed  his  time  until  last 
winter,  when  he  returned  to  pictures  and 
managed  the  Dream  and  Palace  in  San Diego. 
Mr.  Carey  this  week  bought  out  S.  W. 

Bushnell  of  the  Orpheum  Theatre,  Sno- 
homish, Wash.,  and  has  hung  out  his  shingle 

again  as  a  high-powered  exhibitor.  He  is 
getting  away  to  a  good  start  in  a  good 
community,  and  plans  to  make  himself  a  part 
of  the  life  in  Snohomish.  He  believes  in  the 
close  personal  contact  between  exhibitor 
and  patron  as  a  sound  basis  upon  which  to 
build  a  permanent  patronage. 
Manager  H.  B.  ("Rasty")  Wright,  of  the 

Strand  Theatre  is  to  be  fairy  godfather  to 
all  who  intend  matrimony  within  the  next 
two  weeks.  Rasty  believes  that  two  can  live 
cheaper  than  one  and  hopes  to  start  "an  epi- demic of  weddings"  by  his  unrestricted  offer 
to  pay  every  cent  of  the  expenses  of  all  Se- attle weddings  during  that  time. 
He  is  no  piker.  He  will  start  at  the  be- ginning by  buying  the  marriage  license,  and 

will  follow  up  by  feeding  the  minister,  pro- 

in  Seattle; 

a  Matchmaker 

viding  the  music,  flowers,  a  wedding  gift  and 
anything  else  necessary  to  carry  out  the 
ceremony  in  real  style.  The  ceremonies  will 
be  performed  at  the  Strand  Theatre,  and 
when  curiosity  has  reached  the  proper  de- 

gree, he  will  announce  "Temporary  Mar- riage" as  the  cause  of  it  all. 
Five  couples  have  applied  within  two  days 

after  the  announcement  first  appeared. 
Watch  your  step,  Rasty!  If  any  of  these  mar- 

riages are  "Temporary,"  you  may  later  be 
asked  to  pay  for  "Divorce." 

B.  Hollenbeck  is  getting  his  Liberty  Thea- 
tre, L,ynden,  Wash.,  all  shined  up  for  fall. 

Repairs  and  renovation  are  not  Interfering with  business. 

Homer  E.  Ellison,  who  operates  the  Rialto 
and  Princess  theatres  in  Denver,  opened  July 
28  with  "Merry-Go-Round"  at  both  houses. 
He  conducted  a  big  newspaper  campaign  and 
used  plenty  of  paper.  Consequently  there 
was  an  overflow  at  both  houses  during  the 
first  week,  and  the  picture  was  held  for  a 
second  full  week  at  one  of  the  houses.  Homer 
says:  "You'll  be  surprised!" 

Ole  Olund,  who  has  leased  a  lodge  hall  at 
Roy,  Wash.,  where  he  will  operate  the  Roy 
Theatre,  is  ready  for  his  opening  August  9. 

Ole  will  thrill  'em  with  the  "Third  Alarm" 
for  a  week,  to  be  followed  by  "The  Storm." 



August  25,  1923 MOVING    PICTURE  WORLD 639 

Model  House 

the  Near  Future 
Carnegie,  Pa.'s 

to  Open  in 

The  Liberty  Theatre  at  Carnegie,  Pa., 
under  construction  since  last  October,  is 
practically  completed  and  will  be  opened 
sometime  during  August.  This  newest  addi- 

tion to  the  picture  houses  in  Western  Penn- 
sylvania is  a  model  theatre  in  every  respect. 

It  is  situated  on  the  corner  of  Mary  and 
Main  streets,  and  stands  on  a  lot  60xl(X)  feet 
in  size.  The  front  af  the  building  is  red 
tapestry  brick,  while  the  lobby  has  marble 
sidewalls  and  a  tile  floor.  A  storeroom  has 
been  built  on  either  side  of  the  lobby,  and 
offices  over  the  theatre  have  already  been 
rented.  A  small  stage  is  also  part  of  the 
equipment,  and  a  Marr  &  Colton  organ  will 
furnish  the  music. 
The  Lyric  Amusement  Company,  owner  of 

the  new  house,  has  conducted  the  Lyric  in 
Carnegie  for  twelve  years,  and  for  nine 
years  operated  the  old  Arcade  in  the  same 
town.  The  five  men  who  control  all  of  the 
stock  are :  F.  J.  Nalley,  J.  T.  York,  Joseph 
York,  Samuel  Osgood  and  Arnold  Freed. 

J.  Harold  Weisel,  organist  at  the  Camera- 
phone,  East  Liberty,  recently  pulled  off  a 
stunt  which  went  over  big.  With  the  fea- 

ture. "Modern  Marriage,"  he  arranged  the entire  musical  program  from  the  works  of 
Pittsburgh  composers.  Manager  La  Voise 
had  cards  printed  calling  attention  to  the 
unusual  feature  and  had  them  distributed 
among  the  various  studios  of  the  city. 

J.  M.  Reisinger,  of  the  Empire  Theatre, 
Homer  City,  Pa.,  has  sold  his  house  to  Mr. 
Llpaie  of  the  same  town.  The  new  owner 
took  charge  on  the  first  of  August,  and  is  a 
newcomer  to  the  picture  theatre  business. 
Reisinger  has  been  owner  of  the  Empire  for 
ten  years,  and  the  picture  fraternity  regrets 
his  retirement  from  the  field. 

The  Aldine  Theatre,  formerly  known  as  the 
Victoria,  Pittsburgh,  one  of  the  newest 
houses  here  and  always  a  legitimate  one,  has 
been  taken  over  by  Marcus  Loew.  It  is  un- derstood that  after  extensive  alterations  have 
been  completed,  the  Aldine  will  be  opened  in 
September  with  a  policy  of  first  run  Metro 
pictures  at  75  cents  top. 

The  Liberty  and  Regent  theatres  in  East 
Liberty,  both  links  in  the  Rowland  and  Clark 
chain  of  theatres,  announce  an  increase"  in admission  prices  the  first  week  in  September 
from  33  cents  to  40  cents  for  adults.  The 
admission  price  for  children  remains  the 
same — 17  cents. 

Just  at  the  present  time  independent  film 
productions  are  making  a  good  showing  at 
representative  Pittsburgh  houses.  "Jac- 

queline" is  playing  at  the  Blackstone  and 
Cameraphone;  "Main  Street"  is  at  the  Olym- 

pic for  two  weeks,  "Temptation"  having played  the  house  last  week,  and  having  been 
given  the  distinction  of  having  been  the  first 
state  right  picture  in  the  house  for  over 
three  years.  "Temptation"  is  also  at  the 
Alhambra,  while  "The  Last  Hour"  was  at  the Blackstone  a  week  ago. 

The  Mischler  Theatre,  Altoona,  which  was 
built,  owned  and  managed  by  I.  C.  Mischler, 
has  been  wold  to  John  S.  Ginter,  cashier  of 
the  Farmers  and  Merchants  National  llank 
of  Tyrone,  Pa.,  who  will  form  a  company 
of  Tyrone  and  Philadelphia  men  to  conduct 
the  playhouse.  Mischler  will  act  as  manager 
until  a  new  manager  Is  selected.  The  price 
was  $200,00.  Mischler  has  been  In  the  the- 
atrlcul  business  for  thirty  years,  and  says 
he  has  reached  the  age  when  he  feels  that 
he  needs  a  rest. 

R.  C.  Pike,  manager  of  the  Jerome  Theatre 
at  Jerome,  Pa.,  has  purchased  a  new  Buick 
sport  roadster. 

J.  B.  Wise,  manager  and  owner  of  the 
Arcade  Theatre,  Marianna,  Pa.,  has  sold  his 
house  to  the  Bethlehem  Coal  and  Coke  Co. 
Wise  had  conducted  the  theatre  six  years. 

Mr.  Zwick  has  his  new  theatre  at  Fred- 
erickstown  under  roof,  and  states  that  it 
will  only  be  a  short  time  before  the  house 
is  ready  for  opening. 

Tom  Wright  has  opened  his  Plaza  Theatre 
at  Brownsville  after  a  three-week  shutdown 
to  permit  of  the  installation  of  a  sprinkler 
system. 

Chalmer  Coupler,  manager  of  his  dad's Court  Theatre  at  Washington,  left  for  an 
auto  trip  to  the  Pacific  Coast  in  his  new 
King  car.  Chalmer  expects  to  be  gone  sev- eral months,  and  in  the  meantime  dad  will 
look  after  the  Court  and  Bijou  theatres. 

Rowland  and  Clark  have  just  completed 
remodeling  of  the  lobby  in  their  Arsenal 
Theatre  in  the  Lawrenceville  section,  Pitts- 

burgh. Redecorating  was  accomplished 
under  the  direction  of  General  Manager 
Jerome  Casper,  of  the  R.  &  C.  Theatres. 

Charlie  Baird,  of  the  Pastime  Theatre, 
Portage,  is  vacationing  in  Canada,  having 
made  the  trip  in  his  Buick  car. 

H.  H.  Roby,  of  the  Auditorium  Theatre, 
Spencer,  W.  Va.,  was  a  shining  light  at  the 
Undertakers'  Convention  which  was  held  in 
Spencer  recently.  Although  Roby  has  been 
out  of  the  undertaking  business  for  some 
time,  he  still  holds  a  card  in  the  association. 

W.  E.  Hocman,  of  the  Paramount  Theatre, 
Sistersville,  W.  Va.,  has  purchased  a  new 
picture  camera,  and  takes  many  interesting 
scenes  in  and  about  his  town  that  bring 
good  crowds  to  his  theatre  when  he  throws 
them  on  his  screen. 

Max  Avner,  merchant  and  showman  of 
Daisytown,  will  build  a  new  theatre  on  the 
site  of  the  old  house  which  burned  to  the 
ground  some  time  ago.  Max  says  it  will  be 
strictly  up  to  date. 

Lester  Strickler,  postmaster  and  exhibitor 
of  Vanderbilt,  Pa.,  is  taking  a  two  weeks' 
vacation  visiting  friends  at  Donora  and  Mc- Keesport. 

Work  is  progressing  very  nicely  at 
Maute's  new  theatre  at  Irwin.  Last  week 
they  were  pouring  the  cement  for  the  foun- 

dation. Maute  says  that  he  thinks  he  will 
be  open  for  Thanksgiving. 

Jerome  Dawson,  of  the  Victoria  Theatre, 
Gallitzin,  is  running  but  three  nights  a  week 
until  September  15  on  account  of  the  hot 
weather.  Dawson  is  open  the  last  three 
nights  of  the  week. 

The  Casino  Theatre.  Greensburg,  was 
closed  Thursday  and  Friday  of  last  week, 
owing  to  the  death  of  Proprietor  Thomas' mother.    Deceased  was  in  her  88th  year. 

Pittsburgh  film  people  and  exhibitors  gath- 
ered for  a  big  picnic  at  Linden  Grove,  near 

the  city,  on  August  3.  An  all-day  rain  served 
to  keep  down  the  attendance  and  mar  the 
fun.  However,  those  that  braved  the  weather 
came  back  with  reports  of  a  good  time  in the  mud. 

Sam  Sprance,  the  hustling  manager  of  the 
Russell  Theatre,  Barnesboro,  was  a  recent 
visitor  to  Pittsburgh's  Film  Row.  Sam  says business  is  good  for  him,  stating  that  he  .s 
doing  almost  as  well  now  as  he  does  in  the 
cold  weather.  He  attributes  his  success  to 
the  fact  that  runs  most  of  the  big  pictures, 
and  gets  50  cents  admission  most  of  the time. 

Ben  Engleberg,  of  the  Elmore  Theatre, 
Centre  avenue,  Pittsburgh,  which  has  been 
undergoing  the  remodeling  stage  for  several 
months,  is  going  the  rounds  of  the  ex- 

changes these  days  booking  films  for  hia 
house,  which  he  expects  to  reopen  early  in 
September.  Ben  will  have  one  of  the  pret- tiest houses  in  Pittsburgh  when  the  Elmore 
is  completed. 

Buffalo 

It  is  surprising,  but  nevertheless  a  fact.  The 
well  known  personage,  Mr.  Summer  Slump,  has 
not  paid  his  usual  visit  to  Buffalo  this  season. 
He  seems  to  have  been  stopping  in  places  where 
his  reception  is  warmer  and  more  welcome.  In 
Buffalo  most  of  the  managers  of  the  larger 
houses  early  made  preparations  to  give  him 
the  cold  shoulder.  There  is  a  rumor  that  he 
attempted  to  place  Buffalo  on  his  itinerary,  but 
when  he  stuck  his  nose  in  town  he  found  the 
shows  all  so  good  that  he  figured  this  was  a 
bum  place  to  pull  his  sad  stuff  and  moved  on. 

Shea's  Hippodrome  is  enjoying  the  largest business  for  the  summer  months  in  its  his- 
tory. Last  week  during  the  presentation  of 

an  excellent  attraction  the  folks  were  stand- 
ing up  at  the  matinee  presentations.  This 

was  a  sight  never  before  witnessed  in  this 
house  at  th  s  time  of  the  year.  The  evening 
business  has  been  close  to  capacity  all  sum- 

mer. One  of  the  big  reasons  for  the  state  of affairs  is  that  Manager  Vincent  R.  McFaul  is 
giving  his  patrons  just  as  good  programs 
now  as  he  does  in  the  fall  and  winter  and 
throwing  in  a  number  of  big  musical  novel- 

ties for  good  measure.  Patrons  have  been entertained  by  well  known  jazz  orchestras, 
bands,  soloists,  and  now  C.  Sharpe-Minor„ formerly  organist  at  the  New  York  Rialto. 
is  the  special  music  feature.  Give  'em  tins- 
stuff  and  they'll  come  if  it's  100  in  the  shade, claims  Mr.  McFaul. 
This  same  condition  exists  at  the  other 

large  downtown  houses  and  most  of  the 
larger  community  theatres.  The  Victoria, 
Klin  wood.  Shea's  North  and  Regent  are  all 
enjoying  good  business  this  summer.  Buf- 

falo's cool  breezes  from  Lake  Erie  have  beeit 
an  important  box  office  tonic.  So  today  we 
find  Buffalo  exhibitors  on  the  threshold  of 
the  fall  season  having  given  Old  Man  Sum- 

mer Slump  the  icy  stare,  the  go  by  and  the 
cold  shoulder. 

The  Hager  Building  Company  with  offices 
at  1434  Hertel  avenue,  Buffalo,  has  acquired 
a  tract  of  14  acres  in  the  North  Main  street 
section  of  the  city,  on  which  they  announce 
will  be  built  homes  for  1,000  persons  and  a 
business  block  on  Main  street,  including  a 
theatre  and  office  structure.  This  section  of 
Buffalo  is  now  the  only  one  without  a  com- 

munity picture  house. 

Charlie  Smith,  manager  of  the  Sbattuch: 
Opera  House  in  Horneli,  V  Y„  has  effected 
an  agreement  with  the  musicians  in  his> 
house  and  it  looks  as  though  there  will  be 
an  amicable  settlement  of  the  differences  In other  houses. 

J.  J.  Lanigan  announces  that  the  new  Hi- 
Art  Theatre  will  open  early  this  fall  in  Lock- 
port.  The  house  is  being  remodeled  and  the- 
seating  capacity  increased  to  2,000.  The  in- terior is  being  redecorated  in  pearl  gray, 
mahogany  and  gold.  The  policy  will  b» 
straight  pictures. 

James  Cardina  will  install  an  organ  in  hia 
new  Bailey  avenue  theatre  which  will  open 
early  this  fall.  He  has  purchased  a*  grand piano  from  the  same  company.  Residents  in> 
the  community  are  going  to  have  one  of  the 
finest  neighborhood  theatres  in  this  neck  of 
the  woods. 

Al  Beckerich,  manager  of  the  Loew  State, 
is  back  from  his  vacation  to  the  Cape  Cod 
country.  Al  drove  the  -old  sport  model  down 
and  back.  Fred  Shafer  is  also  back  from 
his  motor  tour  through  the  Middle  West. 
The  manager  of  the  Lafayette  Square  claims 
he  sometimes  drove  as  slow  as  72  miles  an 
hour  in  his  sedan. 

Eugene  A.  Pfeil,  former  manager  of  the 
old  Strand  Theatre,  came  near  "going  west" one  day  last  week  when  a  Ford  coupe  In 
which  he  was  riding  was  hit  by  a  big  tour- 

ing car  on  the  Niagara  Falls  boulevard  and 
knocked  for  a  row  of  goose  eggs.  When 
Gene  finished  counting  the  stars,  they  took 
him  to  a  near-by  doctor's  office  and  began  to- put  him  together  again.  He  looks  like  he 
just  got  back  from  the  war.  Luckily  Gene's injuries  are  not  serious  and  he  was  able  to 
get  around  the  next  day. 
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Cleveland's  Stillman  Makes 

Success  of  Summer  Business 

The  fall  and  winter  movie  season  in  Cleve- 
land officially  opened  on  August  12  with  the 

Stillman  presenting  Goldwyn's  "The  Spoil- 
ers." Announcement  also  was  made  that  the 

Allen  Theatre  would  reopen  August  19  with 
Goldwyn's  "Three  Wise  Fools." 

The  Stillman  had  a  most  unusual  experi- 
ence this  summer.  Instead  of  closing  for 

six  weeks,  as  was  the  custom,  the  Loew 
management  hooked  a  series  of  old  pictures, 
one  each  day  and  for  six  weeks  this  policy 
held  sway  with  much  success,  so  much  that 
it  is  very  probable  this  house  will  have  such 
a  policy  again  next  summer. 

The  Allen  Theatre,  although  comparatively 
new.  underwent  renovation  and  several  alter- 

ations during  its  closing  period. 

\nnther  house  scheduled  for  reopening; 
&ugnt  is*  is  the  vihniiihrn  ni  Euclid  avenue 
And  Bast  IIL'th  street.  This  theatre  lias  been redecorated  ami  the  lobby  remodeled.  Instead 
«>f  doors  flush  with  the  street,  this  portion  of 
the  lobby  is  DOW  of  the  open  type,  the  floors 
having  been  removed  to  a  position  behind 
the  box-office. 

On  August  25  the  new  Doan  Theatre  will 
bi  formally  opened.  The  house  is  rapidly 
ncarmg     completion.     The     decorations  are 

The  Building  Commission  of  Cincinnati 
has  completed  its  inspection  of  all  theatres 
in  the  city  with  the  result  that  People's  The- atre, which  has  long  been  famous  as  a  bur- 

lesque house,  was  ordered  closed  until  the 
building  was  remodeled  to  conform  to  the 
laws  involving  theatres.  The  People's  Thea- 

tre Amusement  Co.,  owners  of  the  building, 
stated  that  the  improvements  would  be  made 
immediately,  following  which  the  house  will 
likely  be  devoted  to  pictures. 

Heuck's  Theatre,  a  movie  house  owned  by the  same  company,  is  likewise  included  in 
the  commission's  order  but  is  restricted  only in  regard  to  its  balcony  and  gallery.  The 
first  floor  is  satisfactory,  but  the  upper  floors 
lack  the  required  number  of  exits,  and  can- 

not, therefore,  be  used  until  remodeled.  All 
oilier  houses  were  found  satisfactory. 

Word  comes  from  L'orain.  Ohio,  that  F.  J. 
McFadden.  an  architect  of  that  city,  has  been 
engaged  to  develop  plans  for  a  new  $150,000 
picture  and  vaudeville  house,  by  L.  G.  Brady, 
of  New  York  City. 

Manager  Meyer  of  tin  Palace  Theatre. 
Hamilton.  Ohio,  entertained  the  Rotary  Club 
at  its  regular  meeting  last  week.  The  meet- 

ing was  held  in  the  theatre  at  noon,  where 
lunch  was  served,  the  members  entertained 
by  the  Palace  Novelty  Orchestra,  and  pic- 

tures of  the  recently  held  International  Ro- 
tary  Convention   at   St.   l.ouis  shown. 

John  A.  Schwalm,  president  of  the  Jewel 
"Photoplay  Co..  Hamilton,  and  one  of  the  di- rectors of  the  M.  P.  T.  O.  .V.  now  in  the 
East,  wires  that  he  has  booked  "The  Cov- 

ered Wagon"  for  presentation  at  the  Jeffer- son Theatre  the  latter  part  of  September. 

Hoy  H.  Ileattie.  manager  <if  the  I'ulacc  Thc- 
-•'•'(  -  Cincinnati,  who  has  been  seriously  ill nl  the  Jewish  Hospital,  is  reported  improv- 

ing. His  physicians  state,  however,  that  his 
4-omplete  recovery  will  be  a  matter  of  sev- eral months. 

Andrew  G.  Hettesheimer,  manager  of  the 
Qrpheum  Theatre,  attended  the  funeral  ot 
President  Harding  at  Marion  as  a  member 
of  the  committee  of  the  M.  P.  T.  O.  A.,  the 

finished  and  the  equipment  is  now  being  in- stalled. On  the  same  day  the  Liberty  will 
reopen  for  the  season. 

Sunday  pictures  have  been  occupying  the 
background  during  the  summer  season,  as 
far  as  opening  up  houses  on  that  day  is  con- 

cerned. But  there  have  been  many  rumblings 
of  discord  between  exhibitors  and  opponents 
of  Sunday  movies  just  the  same. 

For  instance,  recently  in  Coshocton,  Pete 
Itevelis,  part  owner  of  the  Cinderella  Thea- tre, was  arrested  and  placed  under  $200  bond 
for  allowing  a  show  on  Sunday.  The  police 
claimed  they  found  70  persons  in  the  theatre, 
and  entrance  was  through  a  side  door.  It  re- 

calls the  side  doors  which  used  to  be  use  I 
by  saloons  before  prohibition. 

In  Bucyrus,  the  exhibitors  who  had  been 
arrested  for  opening  on  Sundays,  reached  a 
compromise  with  Mayor  Charles  Picking.  He 
agreed  to  dismiss  their  cases  and  annul  the 
fines  if  they  would  cease  efforts  to  open  up 
on  Sundays  from  now  until  his.  term  ends. 
January  1,  1924. 

In  Findlay,  E.  B.  Gilmore.  manager  of  the 
Marvin,  was  fined  $100;  E.  L.  Marquet.  man- 

ager of  the  Victory,  $50;  A.  R.  Kraft,  man- 
ager of  the  Lyceum,  $25,  and  W.  K.  Richards, 

manager  of  the  Royal,  did  not  appear  for 
trial,  his  case  being  postponed.  All  were 
charged  with  opening  up  on  Sundays. 

appointment  being  received  by  wire  from 
Sydney  S.  Cohen  the  day  before  the  funeral. 
<;.  H.  Foster,  exhibitor,  Marion,  Ohio,  is chairman   of  the  committee. 

Fred  E.  Johnson  has  been  engaged  by 
Caldwell  Brown,  lessee,  of  the  Weller  and 
Liberty  th"atres,  Zanesville,  Ohio,  to  manage 
the  Weller  the  coming  season.  The  house 
plays  big  pictures  and  legitimate  attractions. 
Among  the  former  will  be  "The  Covered 
Wagon."  Mr.  Johnson  comes  to  Zanesville 
from  six  years  at  the  Court  Theatre.  Wheel- 

ing. YV.  Va..  where  he  made  a  host  of  friends. 
The  season  at  the  Weller  will  open  Labor Day. 

Connecticut 

Following  the  order  that  picture  theatres 
in  Bridgeport,  Conn.,  may  not  open  until 
8  p.  m.  (daylight  time)  on  Sunday  nights, 
it  was  expected  that  similar  action  would 
be  taken  in  other  cities  and  towns  through- 

out Connecticut.  However,  the  order  ap- 
parently was  for  Bridgeport  only,  as  man- 

agers in  the  other  places  have  received  no 
instructions  from  the  State  police  depart- 

ment regarding  advancing  the  time  starting 
performances  on  Sunday  night. 

\  large  number  of  picture  theatres 
throughout  the  New  Kn^rland  section  are  be- 

ing "spruced  up"  prepuraxorj  to  the  usual 
fall  opening  "splurge**  on  Labor  Day,  Patron- age at  the  summer  resorts  appears  to  he 
dropping,  ivitfa  the  eonseffuent  and  welcomed 
increase    in    theatre  attendance. 

Albert  W.  Anders,  manager  of  the  Life 
Theatre  in  Meriden,  Conn.,  is  a  continual 
"plugger"  for  business.  Dependable  shows 
are  the  rule  at  "Al's"  film  emporium. 

"An  Institution  for  the  Benefit  of  the  Pub- 
lic" is  the  slogan  of  the  Grand  Theatre  in 

Hartford-  A  radio  receiving  set  is  now  be- 
ing installed  and  patrons  will  have  an  op- 

portunity of  hearing  concerts  from  various radio  stations. 

Theatres  all  over  the  New  England  sec- 
tion observed  August  10,  the  day  of  mourn- 

ing set  by  President  Coolidge,  by  remaining 
closed  until  6  p.  m.  In  Bridgeport  the  city's 
memorial  service  was  conducted  in  Poll's Palace  Theatre.  S.  Z.  Poli.  owner  of  the  cir- 

cuit bearing  his  name,  with  houses  in  Con- necticut, Massachusetts.  Pennsylvania  and  the 
District  of  Columbia,  personally  ordered  his 
managers  not  to  open  the  theatres  until  6 

p.  m. 

Canada 
The  formal  reopening  of  the  Regent  Theatre 

at  Ottawa,  Ontario,  under  the  auspices  of  the 
Famous  Players  Canadian  Corp.,  on  August  11. 
proved  to  be  a  gala  event.  This  former  Allen 
house  had  been  thoroughly  overhauled  and  it 
presented  a  distinctly  new  appearance  when  the 
doors  were  thrown  open  for  the  new  regime. 
Those  officiating  included  Oral  Cloakey.  newly 
installed  manager,  formerly  of  Winnipeg, 
Cleveland  and  Hamilton ;  Clarence  Robson  of 
Toronto,  general  manager  of  Famous  Players 
theatres  in  Ontario ;  Jack  Arthur  of  Toronto, 
general  director  of  music  for  the  Famous  Play- 

ers chain  in  Canada ;  Bill  Dineen  of  Toronto, 
in  charge  of  mechanical  arrangements,  and  Sid 
Taube,  well-known  film  exchange  veteran  of 
Toronto.  Floral  offerings  from  various  ex- 

changes and  theatres  were  magnificent. 
The  opening  attraction  was  "EnemTes  of 

Women"  and  with  its  presentation  announce- ment was  made  that  all  shows  at  the  Ottawa 
Regent  would  open  on  Saturdays  for  a 
week's  run  and  not  on  Mondays  as  previous- 

ly, the  Saturday  opening  feature  having 
proved  a  fine  success  in  other  Canadian  cit- 

ies. The  previous  plan  of  the  Regent  was 
to  change  shows  twice  weekly. 
The  opening  day  ««»  Insured  against  rain, 

a  policy  of  rain  insurance  for  92,000  for 
Viiuust  it  havinK-  been  taken  out  and  duly 
advertised.  Considerable  Improvement  hav- 

ing been  made  in  the  balcony  of  the  theatre, 
the  derision  was  reached  to  cbnrge  a  gen- 

eral admission  of  40  cents  for  both  floors  at 
all  evening  performances  except  Saturday 
night  when  the  general  admission  is  ,*iO  cents. 
The  afternoon  price  is  *£»  cents,  with  loges  10 cents  more.    Loge  seats  Saturday  nights  are 
75  eellts. Rudolph  Pelisek,  conductor  of  the  Regent 
orchestra  for  many  years,  was  again  given 
charge  of  the  house  orchestra  which  has  been 
increased  to  14  pieces.  For  opening  week,  a 
special  number  was  provided  by  Manager 
Oral  Cloakey  himself  in  a  xylophone  solo. 
Another  specialty  was  a  violin  number  by 
Marjoric  Stevens. 

Announcement  has  been  made  at  Toronto, 
Ontario,  of  the  organization  under  an  On- tario Provincial  charter  of  the  Associated 
K.xhibitors  of  Canada  to  carry  on  a  film  ex- 

change business. 

The  Gayety  Theatre.  Montreal,  formerly 
the  home  of  burlesque,  has  been  reopened 
with  a  combination  picture  and  vaudeville 
policy  under  the  management  of  B.  M.  Gar- field. An  extra  attraction  for  the  week  of 
August  5  was  the  Leonard-Tendler  fight  pic- 

ture. Night  admission  prices  are  10,  20  and 
30  cents.-  Boxes  and  five  rows  of  orchestra 
seats  are  reserved  under  the  new  plan. 

it.  J.  Lydiatt  of  Calgary,  Alberta,  formerly 
Western  Canadian  manager  for  Trans-Can- 

ada Theatres,  Ltd.,  which  recently  went  into 
voluntary  liquidation,  has  been  appointed 
manager  of  the  Orpheum  Theatre  at  Van- couver, B.  C. 

Joe  Black,  formerly  manager  of  the  Court 
Theatre,  Montreal,  now  is  managing  the  Do- 

minion  Theatre,   a   suburban   house   in  the 
north  end  of  the  city. 

Wisconsin 
G.  H.  Jenkinson,  Victor  Theatre,  Minocqua, 

Wis.,  writes:  "Mr.  Landau,  of  the  Alhambra 
and  Garden  theatres,  Milwaukee,  and  Mr. 
Winfield.  of  the  Strand  Theatre.  Milwaukee, 
are  vacationing  here.  Dots  of  fish  and 
everything.  Mr.  Dandau  has  been  bringing 
in  forty  pounders  every  day." 

Cincinnati  Officials  Find 

Theatres  in  Good  Condition 
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Hoeffler  and  Thompson  Form 

Illinois  Operating  Company 
Jack  Hoeffler  of  the  Orpheum  Theatre  at 

Quincy,  George  Thompson  of  the  Quincy 
Hotel  and  other  prominent  business  men 
have  formed  an  operating  company  to  run 
movie  theatres  in  Quincy,  Springfield  and 
other  nearby  Illinois  cities.  The  capital  of 
the  new  company  will  be  $50000  paid  in, 
and  the  company  will  put  over  the  new 
Rialto  Theatre  that  U.  M.  Dailey  is  going 
to  build  in  the  Gem  City. 
The  new  house  will  be  connected  with 

the  Orpheum  by  a  closed  passageway,  sc 
that  the  patrons  of  either  house  can  visit 
each  show  without  going  outside  the  build- 

ings. It  is  expected  that  work  will  begin 
on  the  Rialto  by  September  1,  and  to  have 
the  house  ready  for  business  by  Christmas 
week. 

Jones,  Linick  and  Schaefer  have  started  a 
little  house  organ  for  the  MeViekers  Theatre 
called  the  MeViekers  Pep,  and  the  first  issue 
was  20.000  copies.  The  demand  was  so  great 
that  larger  editions  will  be  printed  in  the 
future. 

Manager  Blank  of  the  Capitol  Theatre  at 
Davenport,  Iowa,  had  a  eameraman  at  Clin- 

ton where  the  Harding  funeral  train  changed 
engines  on  the  way  east,  and  the  same  night 
the  pictures  taken  were  shown  on  the  screen 
of  the  house.  Of  course  the  house  had  a 
turnaway  business   that  night. 

The  folks  at  Bode,  Iowa,  will  vote  on  Sun- 
day movies  soon,  according  to  word  received 

from  the  owner  of  the  Bode  Theatre. 

Joe  Hopp  loaned  the  use  of  the  Fort  Arm- 
strong Theatre  at  Rock  Island,  111.,  for  a 

meeting  to  honor  the  memory  of  President 
Harding. 

Herman  J.  Arnold,  formerly  one  of  the 
lessees  of  the  Lyric  Theatre  at  Vincennes. 
Ind.,  has  been  made  manager  of  the  house 
by  the  Wilkerson  Lyons  Enterprises,  who 
operate  both  the  Pantheon  and  Lyric  thea- tres. Vaudeville  has  been  introduced  with 
the  movie  bills  and  Manager  Arnold  plans  to 
make  up  a  circuit  to  play  the  mixed  bills  in 
that  territory. 

:  The  Playhouse  will  close  next  week  and  a month  will  be  used  in  fixing  up  the  house  for 
the  fall  business.  The  house  has  worked  up 
a  nice  business  on  Michigan  Boulevard. 

The  new  movie  house  opened  at  Laporte. 
Ind..  last  month  is  showing  both  pictures  and 
vaudeville.  The  theatre  seats  1,700  and  cost 
more  than  $400,000  to  build.  It  is  modeled 

■after  the  New  MeViekers  here  and  opened  to 
good  business,  it  is  reported. 

\V.  E.  Kuhn  has  sold  his  stock  in  the  Idea 
Amusement  Company  which  controls  the 
Idea  Theatre  at  Pond  du  Lac,  Wis.,  to  O.  J. 
Vollert,  formerly  manager  of  the  house,  who 
will  go  back  into  the  business. 

Stanley  -Swartz  of  the  Cozy  Theatre  at 
Brodhead,  Wis.,  has  taken  charge  of  the  new 
Dorlyn  Theatre  located  at  Brodhead  and  will 
play  features,  with  plenty  of  good  music  on 
the  programs. 

Another  veteran  manager  who  has  retired 
here  is  Hill  Hemsy,  for  twelve  years  man- 

ager of  the  Crystal  Theatre  at  Cedar  Rapids, 
Iowa.  He  has  sold  out  to  Joe  Jaeobson  and 
P.  D.  Alleman,  who  operate  the  Rialto 
Theatre  at  Clinton. 

E.  J.  Miller,  vice  president  of  Fltzpatrick 
and  McElroy,  is  in  Traverse  City,  Mich., 
supervising  the  construction  of  the  new 
movie  theatre  the  firm  is  building  there, 
which  will  be  named  the  Lyric  Theatre  and 
seat  1,300.  The  house  will  cost  in  excess  of 
$100,000  and  be  the  last  word  in  theatre  con- struction. 

It  is  reported  that  the  Columbia  Theatre  at 
Davenport  and  the  Majestic  Theatre  at  Cedar 
Rapids,  Iowa,  will  play  full  week   bills  of 

vaudeville  and  pictures  instead  of  split  bills, 
and  so  the  road  shows  will  not  be  able  to 
get  into  these  houses  during  the  coming season. 

The  citizens  at  Sandwich.  111.,  voted  re- 
cently almost  two  to  one  to  repeal  the  Sun- 

day closing  ordinance.  It  was  a  real  victory, 
for  the  town  has  been  closed  for  eighteen 

years. 
The  W.  S.  Butterfield  interests  have 

secured  a  long  term  lease  on  property  on 
South  State  street  and  East  Liberty  in  Ann 
Arbor.  Mirhigan.  and  plans  are  being  made 
for  a  movie  theatre  to  seat  2.010. 

B.  N.  Nixon  of  West  Baden  has  bought 
the  Ornheum  Theatre  at  Layfayette,  Ind.. 
from  Harry  Taylor,  who  will  return  to  his 
home  in  Ohio.  The  new  owners  will  fix  the house  up. 

W.  M.  Hubbell  expects  to  build  a  new 
movie  house  at  Trenton.  Mo.,  that  will  cost 
$30,000  to  complete.  C.  Beller  and  Brothers 
have  completed  the  plans  for  the  house. 

J.  Deis  of  Wheaton,  111..'  is  having  plans made  for  a  new  movie  house  to  be  erected  at 
Eltnhurst,  111.  He  expects  to  invest  at  least 
$80,000. 

IVow  that  the  Midwest  Theatres  organiza- 
tion is  completed  and  in  operation,  there  is 

talk  of  another  combination  of  seven  cities, 
Decatur,  Sprinfleld,.  Champaign.  Peoria. 
Hloomington,  Danville  and  Urbana.  The  new 
combination  will  pP-y  both  movies  and  legit- 

imate road  shows  If  it  is  put  through,  ac- 
cording to  the  reports  at  hand. 

A.  B.  McCullom  of  the  Blackstone  Theatre 
at  Dwight,  111.,  is  booking  for  the  Shaw 
Theatre  at  Gardner,  111.,  that  was  recently 
reopened  by  Cora  Shaw  of  that  little  city. 

The  Grand  Theatre  at  Mattoon,  111.,  has 
been  taken  over  by  Grampp  and  Holiday  of 
Decatur,  who  will  make  some  improvements in  the  house. 

Leo  and  Harry  Brunhild  of  Brunhild  and 
Young  have  returned  to  the  city  after  a 
pleasant  two  weeks  motor  trip  through  Wis- consin. 

The  Orpheum  Theatre  at  Quincy,  111.,  has 
been  closed  for  overhauling.  It  will  re- 

open on  September  9. 

Frederick  Brothers  have  sold  the  Capitol 
Theatre  at  Pekin.  111.,  to  Walter  Fuegel,  who 
will  fix  up  the  house  for  fall  business. 

Ed  Olmstead  has  been  transferred  from 
St.  Louis  to  the  MeViekers  Theatre  to  handle 
the  publicity.  Auditor'  Briggs  has  come  on from  New  York  to  supervise  the  financial  de- 
partment. 

Adolph  Linick  of  Jones,  Linick  &  Schaefer, 
who  is  spending  the  summer  abroad,  expects 
to  sail  for  this  country  soon. 

All  the  movie  theatres  in  the  city,  in- 
eluding  the  Balaban  and  Kntz,  Luhliner  and 
Trinz  and  the  Aseher  circuits,  closed  last 
Friday  until  r,  o'clock  as  a  mark  of  respect during  the   f  nil   of  President  Harding  at Marion. 

R.  B.  Strabala  has  purchased  the  Cozy 
Theatre  at  Downing,  Mo.,  and  will  fix  up 
the  house  and  open  next  month. 

One  of  the  oldest  movie  houses  in  the  city 
is  the  Erie  Theatre  on  North  Clark  street. 
The  house  still  is  doing  a  good  business. 
This  summer  a  good  cooling  system  helped 
to  bring  in  the  business. 

The  boys  want  to  be  careful  when  driving 
a  car  in  this  city.  Here  Is  Lyman  Ballard, 
a  movie  man  from  Milwaukee,  getting  thirty 
days  in  the  House  of  Correction  and  a  fine 
of  $50  and  costs  for  violating  the  speed 
laws. 

FOX  FILM 

CORPORATION 

WILL  PAY 

LIBERAL 

PRICES 

FOR 

short,  entertaining  moving  pic- 
tures of  actual  life  in  any  part 

of  the  world.  The  quaint,  the 

picturesque,  the  startling  and 

thrilling,  the  unique,  the  laugh- 

able ;  the  adventures  and  ec- 
centricities of  men  and  women, 

the  charm  of  little  children,  the 

appeal  of  animals,  the  lure  of 
the  outdoors,  the  romance  of 

science  and  industry ;  the 

drama  of  sea,  desert  and  jun- 

gle— this  is  what  is  wanted. 

Subjects  that  run  between  500 

and  900  feet  (after  final  edit- 

ing and  titling)  are  most  de- 
sirable, but  longer  and  shorter 

subjects  are  acceptable.  Orig- 

inal negative  in  first  class  con- 
dition must  be  available  for  all 

subjects  submitted. 

Mail  your  pictures  for  review 

(positive  print  preferred)  to 

Mr.  Harry  McDonald,  Man- 
ager, Educational  Division, 

Fox  Film  Corporation,  800 

Tenth  Avenue.  Acceptance  or 

rejection  will  be  immediate, 

and  film  will  be  promptly  re- 
turned. 



Selling  the  Picture  to  the  Public 

EDITED  BY  EPES  WINTHROP  SARGENT 

Coming  Season  Will  Stress  Production 

as  a  Means  of  Getting  Better  Business 

UNLESS  all  signs  fail,  the  end  of  the 1923-24  season  will  find  a  material 
increase  in  the  number  of  houses 

amplifying  the  film  program  with  musical 
productions.  It  is  not  even  too  much  to 
hope  that  some  of  the  theatres  now  resort- 

ing to  vaudeville  to  gain  business  will 
change  over  to  productions  with  profit  to 
themselves  and  to  the  business  as  a  whole, 
for  it  is  seldom  that  the  three  and  four  a 
day  acts  playing  the  picture  houses  are  of  i 
quality  to  match  the  present  film  produc- tions, and  many  managers  are  beginning  to 
realize  this  fact  who  hitherto  have  been  con- 

tent with  from  one  to  five  vaudeville  acts. 
It  stands  to  reason  that  with  the  vaudeville 

circuits  able  to  offer  longer  seasons,  the 
house  able  to  boo'<  only  three  days  of  a  split 
week,  or  at  best  a  combination  tour  of  three 
or  four  weeks,  stands  little  chance  of  getting 
the  good  material  in  this  class,  and  the  rest 
is  poor  indeed. 

Production*  Elastic 
On  the  other  hand,  even  in  the  smaller 

towns,  it  is  possible  for  the  alert  .manager 
to  build  up  a  production  staff  with  the  aid 
of  local  music  and  dancing  teachers  that  wdl 
offer  clean  material  of  reasonably  good  en- tertainment value  and  with  the  added  draw 
of  the  local  talent.  Even  in  the  towns  of 
1  500  population  or  less  it  is  possible  to  make 
a  presentation  that  will  please,  even  though 
it  may  not  approach  the  city  standards. 
The  trend  of  opinion  seems  to  be  that  it 

is  no  longer  easy  to  sell  films  alone.  There 
is  as  yet  unvoiced  demand  for  something 
more,  and  in  the  production  is  found  the 
answer  to  the  problem.  This  provides  the 
necessary  variety  without  great  expense  and 
does  away  with  transportation  costs,  which 
the  manager  has  to  pay  on  a  vaudeville  act 
whether  it  appears  as  a  direct  expense  or  in 
the  salarv.   You  do  not  have  to    move  the 

local  talent,  layoffs  are  not  charged  into  the 
working  salary,  and  the  only  cost  is  for  the 
occasional  rental  of  a  few  costumes,  though 
even  these  can  be  contrived  at  home.  Where 
there  is  no  special  lighting  equipment 
already  provided,  this  must  be  found,  but  a 
great  deal  can  be  done  with  a  couple  of 
small  spots  and  some  scrim  and  colored 
mediums;  just  how  much  the  average  man- 

ager does  not  realize  until  he  has  exper- imented a  little. 
But  Not  Prologues 

But  it  is  production  and  not  prologue  that 
will  ma'  e  the  difference  in  the  receipts. 
Most  prologues  really  are  productions,  for 
that  matter,  and  could  give  as  much  satis- 

faction on  some  other  bill,  but  the  produc- 
tion tortured  into  something  supposed  to  be 

a  connecting  link  to  the  film  is  seldom  sat- 
isfying; particularly  where  some  portion  of 

the  production  about  to  be  filmed  is  lifted 
out  and  anticipated. 

It  is  the  belief  of  this  department  that  the 
production  will  come  rapidly  to  the  fore  this 
season.  Some  of  the  larger  houses  are  tak- 

ing up  the  matter  with  greater  care  than 
ever  before,  and  this  will  draw  the  attention 
of  the  smaller  houses  to  the  large  possi- 

bilities of  the  home  talent  productions.  In 
the  course  of  the  season  the  number  of 
houses  making  some  light  production  a 
regular  part  of  the  program  will  be  doubled, if  not  trebled. 

Send  in  Your  Ideas 
To  this  end,  greater  space  will  be  given 

productions  in  this  department,  which  treats 
of  selling  the  picture  to  the  public  from  all 

angles,  and  managers  with  new  ideas  are  in- vited to  contribute  for  the  benefit  of  others, 
but  productions  and  not  prologues  are  what is  wanted. 

In  a  week  or  two  we  shall  resume  the  pub 

lication  of  the  program  hints  of  the  Mark- 
Strand  Theatre.  Brooklyn.  This  was  dis- 

continued about  a  year  ago,  but  Edward  L. 
Hyman.  managing  director,  has  consented  to 
supply  advance  material. The  Mar<-Strand  is  selected  in  preference 
to  the  other  New  Yor'<  houses  because  this writer  has  found  the  Strand  productions  to 
be  more  nearly  within  the  reach  of  the 
average  manager  than  the  more  pretentious 
shows  at  the  Broadway  houses,  while  at  the 
same  time  they  seem  to  give  greater 
audience-satisfaction.  But  other  produc- 

tions will  be  offered,  and  it  is  hoped  that 
this  extension  of  the  department  will  aid 
those  who  most  need  help. 

Peggy  Helped When  one  of  the  Dallas  papers  started  a 
mil<  fund,  Jack  Meredith,  Universalist, 
happened  to  be  on  the  ground,  and  he  shot in  a  five  dollar  bill  on  behalf  of  Peggy  and 
promised  to  try  and  get  the  co-operation  of 
the  25  local  Baby  Peggy  Clubs.  Unorganized 
youngsters  and  their  elders  were  quicker 
to  respond  with  the  example  of  the  little 
star  before  them  and  the  drive  went  over  in 
a  hurry,  with  a  lot  of  publicity  that  Mere- dith never  could  have  won  with  a  tiny  little fivespot. 

Nothing  new  about  it,  but  it  serves  as  a 
reminder  that  if  you  have  a  local  drive  and 
no  time  to  round  up  an  exploitation  man,  it 
is  worth  digging  a  greenback  of  your  own 
and  entering  it  in  the  name  of  some  impend- 

ing star. 

Some  Hook-up 
Seven  hundred  and  twenty-six  soda  bar* 

and  other  soft  drink  emporiums  in  Loi 
Angeles  were  tied  into  a  bottled  drink  and 
The  Ragged  Edge  with  streamers  printed: 
"If  you  are  on  the  Ragged  Edge,  drink  Ko- 
Fan.  You'll  like  it."  The  play  title  hogged 
the  bill,  which  was  blue  on  deep  orange 

Historical  Shawl 

Was  Big  Ballyhoo 

Shawls  of  more  or  less  problematical  value 
have  been  widely  used  to  advertise  1  he 

Bright  Shawl,"  ranging  from  the  one  supposed 
to  have  been  presented  Miss  Gish  by  the 
Cuban  Government  to  local  novelties,  but  one 
of  the  most  authentic  of  these  was  used  by 

E.  A.  Booth,  of  the  Palace  Theatre,  Mary- ville,  Tenn. 

The  picture  does  not  do  the  general  dis- 
play justice,  for  the  wings  on  either  side  of 

the  box  office  suggest  rough  boarding  where 
in  reality  they  are  purple  with  gold  stripes, 
a  colorful  background  to  the  floral  display. 
The  shawl  is  a  cream  colored  affair  of  crepe 

with  an  embroilered  design  the  same  on  both 
sides  It  was  purchased  in  San  Francisco 
in  1853  by  Charles  Taylor,  who  did  much 
construction  work  in  that  city  and  Sacra- 

mento in  the  days  of  the  gold  rush.  It  cost 
$300  then  and  the  valuation  o  $1,000  now 
put  upon  it  is  purely  nominal.  It  is  the 

5roper°y  of  Miss  Ida  Taylor  of  Mary- ville  vrho  loaned  it  to  Mr.  Booth.  It  is  sa  e 

to  s'ay  that  this  is  one  of  the  most  costly 
lobby  effects  ever  shown  in  a  small  town house. 

It  made  a  lot  of  talk  and  ran  business  up 
in  a  season  when  a  boost  is  appreciated. 

A  First  National  Release   

THIS  SHAWL  HAS  AN  AUTHENTIC  STORY  TO  BACK  IT 

It  was  brought  to  Maryville,  Tenn.  from  California  in  1853  and  then  was  worth  «M 

At  present  the  $1,000  valuation  is  purely  arbitrary.    It  was  loaned  the  Palace  Theat
re 

for  the  lobby  on  "The  Bright  Shawl 
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Let  Merchants  Sell 

Enemies  of  Women 

One  thousand  singles  to  Enemies  of 
Women  were  given  to  the  merchant  mem- 

bers of  the  Yamhill  Market  Association 
when  Enemies  of  Women  came  to  the  Riv- 
oli  Theatre,  Portland,  Oregon. 

In  return  for  the  passes  the  merchants  not 
only  took  a  full  page  to  announce  the  dis- 

tribution, the  centre  panel  being  given  the 
house  free,  but  package  enclosures  were 
used  for  a  week  before  the  distribution  in 
every  package  and  bundle  sent  out.  The 
distribution  itself  was  mada  the  Thursday 
and  Friday  preceding  the  opening. 
The  house  did  little  more  than  the  usual 

advertising  on  its  own  account,  and  the 
passes  helped  to  a  packed  business  on  an 
outlay  of  one  thousand  tickets.  The  passes 
were  good  only  the  first  day,  the  idea  being 
to  gain  the  verbal  advertising  early  in  the 
week. 

This  is  merely  an  enlarged  version  of  the 
penny-ticket  idea,  and  it  worked  even  better 
than  on  a  smaller 'scale. 

Same  Building  Front 

Works  on  Two  Titles 

On  this  page  are  the  reproductions  of  two 
fronts  from  the  Paramount  Theatre,  Logans- 
port,  Ind.,  using  the  same  structure  but 
changed  to  give  an  entirely  different  effect. 
The  Paramount  uses  First  National  releases, 
and  these  shows  are  for  Norma  Talmadge 
in  Within  the  Law  and  The  Bright  Shawl. 
Within  the  Law  came  first  and  the  ma- 

sonry is  shown  in  regular  lines  of  formal 
cut  stone,  with  barred  gates,  which  idea  is 
practicable  only  where  the  front  is  not  a 
part  of  the  actual  lobby.  In  this  instance 
it  is  built  over  the  exit  doors. 

Later  on  the  structure  was  cut  down  a 
couple  of  feet  in  height,  painted  over  to 
give  the  irregular  stone  work  of  the  tropics 
and  cut  with  a  different  style  arch,  to  em- 

phasize the  change.  In  place  of  the  six 
sheet  in  the  center,  as  was  used  in  Within 
the  Law,  an  oval  is  cut  from  the  paper  show- 

ing Barthelmess  and  Miss  Gish,  and  since 
the  title  is  cared  for  in  the  streamer  across 
the  top,  this  gives  a  better  result  than  the 
use  of  the  full  six  sheets. 

It  is  a  good  example  of  how  a  structure 
can  be  recut  to  fit  other  titles  and  probably 
this  same  front  will  appear  at  more  or  less 
regular  intervals,  but  always  with  a  suffi- 

cient change  to  give  a  new  appearance. 

Books  Boomed 
Because  the  public  library  never  before 

had  permitted  the  use  of  its  bulletin  board 
for  amusement  advertising,  the  announce- 

ment of  Only  38  at  the  Gem  Theatre,  Pales- 
tine, Texas,  in  that  position  made  more  talk 

than  an  elopement. 
The  hook-up  was  arranged  through  the 

library  donation  stunt  suggested  by  Lem 
Stewart.  At  a  specified  matinee  anyone 
could  come  in  on  a  reasonably  modern  work 
of  fiction  and  more  than  154  titles  were 
added  to  the  library  through  this  means. 
And  because  it  was  for  the  library,  the 

newspaper  kicked  in  with  a  lot  of  publicity 
almost  unasked.  The  picture  was  put  over 
to  a  nice  business  at  a  cost  of  only  $7. 

It's  a  great  stunt  in  a  small  town  for  any picture  with  few  angles  of  its  own. 

Midnight  Matinee 

Really  Was  That 
Most  midnight  matinees  start  at  half  past 

ten  or  eleven  o'clock,  but  John  P.  Read,  of the  Gem  Theatre,  Palestine,  Texas,  really 
had  to  give  a  midnight  matinee  that  started 
one  minute  past  twelve,  and  he  did  not  use 
daylight  saving,  either,  because  this  was  in the  evening. 

Taking  his  cue  from  the  advance  work 
for  One  Exciting  Night,  he  decided  to  jump 
the  barrier  on  Bavu  and  he  announced  a 
midnight  matinee.  But  Palestine  has  a 
Sunday  Blue  Law  attachment,  and  the  the- 

atre is  closed  all  day,  so  he  had  to  wait  until 
12:01  A.  M.  before  he  threw  the  juice  into 
the  projection  motor. 
He  got  a  sizable  crowd,  all  things  consid- ered, and  the  next  day  everyone  who  stayed 

up  that  late  bragged  about  it.  The  result 
was  that  the  Universal  release  played  to 
very  much  better  business  than  usual. 

Useful  Jazzers 

Using  a  jazz  band  for  special  numbers  at 
the  Criterion  Theatre,  Oklahoma  City,  S. 
S.  Wallace,  Jr.,  makes  them  an  advertising 
asset  in  other  ways  than  through  their  bill- 

ing. He  hooks  their  chief  number  to  some 
music  store  handling  the  selection,  and  when 
they  featured  Yes,  We  Have  No  Bananas 
he  not  only  tied  one  of  the  stores  to  a  big 
display  but  he  placarded  every  fruit  stand 
in  town,  which  shows  that  he  is  alive  to  all 
the  angles. 
For  Masters  of  Men  he  dressed  the  band 

as  sailors  the  week  before  the  showing  and 
let  them  play  a  patriotic  medley. 

First  National  Releases 
HOW  THE  PARAMOUNT  THEATRE,  LOGANSPORT,  IND.,  USES  THE  SAME  STRUCTURE 

The  top  reproduction  shows  the  jail  front  used  on  Within  the  Law,  and  below  is  the  same  structure,  recut  and  with  the  barred  gates 
omitted,  for  The  Bright  Shawl.    The  general  design  is  much  the  same  and  yet  the  effect  is   entirely  different,   and  it  is  probable 

that  the  same  compo  board  will  be  used  on  other  productions  with  additional  changes.    Both  designs  are  very  effective. 
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Breaks  Winter  High 

in  California  Heat 

Pin  a  rose  on  Clem  Pope.  Watching  his 
chance,  he  broke  the  existfng  records  at 
the  T.  &  D.  Theatre,  Oakland,  Calif.,  and 
he  did  it  in  July.  In  spite  of  what  the 
Native  Sons  tell  you,  California  is  hot  in 
the  summer  time,  and  if  Pope  wants  to 
bulge  his  chest  out  a  little,  he  has  every 
right  to  puff  up. 
The  photograph  tells  most  of  the  story, 

but  here  is  the  synopsis :  The  Oakland  La- 
bor Temple  wanted  a  new  building  and 

planned  to  get  the  funds  by  means  of  a 
Pageant  of  Progress,  which  was  a  little  of 
everything  including  a  production  on  a 
stage  in  Lake  Merrit,  in  the  park  in  the 
heart  of  the  city. 
The  Temple  has  a  membership  of  more 

than  50,000  and  for  three  months  every  mem- 
ber had  been  selling  tickets.  More  than 

that,  tickets  had  been  sent  to  all  neighbor- 
ing towns,  and  nearly  200,000  admissions 

were  sold. 
It  looked  like  a  bust  for  the  pictures, 

with  such  strong  opposition,  but  Pope  fig- 
ured he  could  beat  the  drop  of  the  flag 

somehow,  and  he  proceeded  to  demonstrati' 
the  correctness  of  his  theory. 

Faced  Chief  Drive 
The  grandstand  for  the  water  shows  faced 

the  Lake  Boulevard,  chief  of  the  automo- 
bile thoroughfares.  As  soon  as  the  struc 

ture  was  raised,  Pope  built  a  sign  400  feet 
long  by  12  high.  The  top  line  announced 
that  pictures  would  be  made  daily  of  all  the 
events  and  shown  at  the  T.  &  D.  The 
larger  line  told  of  the  merits  of  Harold 
Lloyd  in  Safety  Last.  The  cost  of  the  sign 
was  small  compared  to  its  area  and  ridicu- 

lous when  compared  to  its  drawing  power. 
People  who  would  not  have  come  even  to 

see  Lloyd  in  his  latest  comedy  came  to  see 
themselves  or  their  friends  or  the  spectacle 
they  had  just  seen  in  reality.  They  wanted 
to  see  how  it  looked  on  the  screen. 

Probably  they  would  have  come  no  matter 
what  the  attraction,  but  Pope  figured  that 
if  he  gave  them  a  roaring  good  show,  they 
would  come  again  after  the  pageant  was 
done;  that  he  could  make  new  friends  from 
among  those  in  the  house  for  the  first  time, 
so  he  got  the  best  show  he  could  instead  of 
the  cheapest.  The  strangers  will  always  as- 

sociate the  house  with  the  show  they  saw 
and  preserve  the  tradition  that  you  get  a 
good  entertainment  at  the  T.  &  D.  Theatre, 
and  Pope  not  only  made  immediate  money, 
but  he  will  go  on  collecting  from  the  stunt 
for  a  long  time  to  come. 
And,  as  had  been  said,  this  was  done  in 

July,  which  is  some  doing. 

Australia  Develops 

a  Masquerade  Dress 
The  unique  costume  may  suggest  a  design 

to  some  manager  or  exchange  man  who 
may  wish  to  send  an  advertiser  to  a 
masquerade  ball.  It  comes  from  the  Sydney, 
Australia,  office  of  Paramount  and  shows 
a  costume  worn  to  a  fancv  dress  ball  there. 

AN  AUSTRALIAN  BALL  DRESS 

The  costume  is  composed  wholly  of  Para- 
mount accessories  of  various  sorts  of  acces- 
sories from  three  sheets  to  music  cues,  with 

strips  of  film  for  trimming.  Everything  was 
used  and  the  head  dress  is  electrically  lighted 
from  within.  For  exhibitor  use  the  paper 
can  be  confined  to  a  single  attraction  and 
the  house  name  substituted  for  the  Para- 

mount trade  mark  on  the  hat. 

One  Exciting  Night 

Midnight  Matinees 

Bill  Johnson,  who  looks  after  the  ex- 
ploitation of  the  Paramount  theatres  in  the 

Texas  section,  reports  that  unusually  good 
results  have  followed  the  use  of  the  mid- 

night matinee  for  One  Exciting  Night. 
This  was  first  done  in  that  section  by 

Jean  Finley,  of  Dallas,  as  reported  at  the 
time.  It  worked  so  well  that  Bill  broad- 

casted the  idea  and  other  theatres  have 
followed  it  with  uniform  success.  It  even 
wor  ed  where  it  was  not  used. 

This  last  was  in  Galveston,  where  Charles 
E.  Sasseeh  invited  a  crowd  to  the  special 
pre-showing,  but  had  to  call  it  off  because 
a  young  cloudburst  hit  the  town  a  little  be- 

fore the  showing.  So  much  talk  had  been 
created  through  the  announcements  that  the 
stunt  pulled  about  15  per  cent,  more  than 
the  usual  business  although  the  show  was 
not  given. 

In  Houston,  McFarland  used  the  same 
stunt  with  success,  but  Roberts,  of  the  Ma- 

jestic Theatre,  Austin,  * f clt  that  he  could not  use  a  free  showing,  because  the  college 
is  closed  and  the  resident  patrons  were  too 
limited  to  be  wasted  on  an  invitation  event 
He  charged  an  admission  and  not  only  sold 
some  800  admissions  for  an  eleven  o'clock showing,  but  did  a  peak  business  all  the 
week. 

PUth  Took  a  Repeat 

In  Fort  Smith,  Ark.,  Hugo  Plath  did  so 
well  that  on  the  closing  night  he  had  to  put 
on  a  third  show,  virtually  another  midnight 
matinee,  to  accommodate  the  crowds. 

Bill  adds  that  we  will  remember  that  J.  M. 
Edgar  Hart  used  the  midnight  matinee  last 
New  Years,  down  in  EI  Paso.  Since  Bill 
has  started  us  remembering,  we'll  also  re- member that  Ralph  Ruffner  used  the  first 
midnight  matinee  to  be  reported  from  a  pic- ture house.  This  was  some  years  ago,  also 
on  a  New  Year's  Eve. 

Datei  Away  Back 
But  the  midnight ,  maJin,f;p...s,e,ei»s  „to  ,  date 

back  to  1889,  when  Harrison  was  inaugu- 
rated President  of  the  United  States.  Ker- 

nan's  Theatre,  the  burlesque  house,  gave 
midnight  matinees,  following  the  regular 
night  shows,  and  permitted  the  patrons  to 
sleep  in  the  seats  until  morning.  With  the 
top  of  a  billiard  table  costing  $10  a  nigh: 
and  the  floor  under  the  table  held  at  $5, 
the  cost  of  a  night's  sleep  thrown  in  with  a 
show  for  the  price  of  a  seat  proved  de- 

cidedly popular.  That's  how  it  seems  to have  started.  Late  shows  were  given  long 
before  that,  but  this  was  the  first  official 
midnight  matinee. 

A  Pathe  Release 
A  SIGN      VELVE  FEET  HIGH  AND  FOUR  HUNDRED  LONG  USED  FOR  SAFETY  LAST  IN  OAKLAND 

This  sign  was  on       *  back  of  the  grandstand  used  by  the  labor   organizations  as  a  part  of  a  big  pageant.     Pictures  of  the  local 
production  were  ac     d  to  the  showing  of  Safety  Last,  and  the  result  was  that  Clem  Pope,  of  the  Oakland  T.  and  D.  Theatre,  swept 

the  bo.       of  all  existing  records,  and  did  it  in  July.    This  is  one  of  the  largest  signs  ever  used  for  a  picture. 

.  ,\  ■  Mi 
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To  J.  Emanuel 

Hey,  Jasper,  we  got  that  adver- 
tising novelty  you  sent  in  for  the 

Metro  1923-24  product  in  and 
around  Philadelphia.  It's  fine 
stuff,  Jay,  but  listen!  When  you 
send  out  an  advertising  novelty 

with  a  thermometer,  don't  wrap 
it  in  one  piece  of  tissue  paper  and 
expect  it  not  to  be  broken.  Ours 
came  in  with  the  tube  snapped  off 
at  30  degrees,  with  the  general 
suggestion  that  the  Metro  product 
is  two  degrees  below  a  frost,  and 

we  know  it  isn't,  Jasper. Send  us  over  one  of  those 
novelties  with  the  thermometer 

unbroken,  Jasper,  and  we'll  give 
you  a  nice  write  up  in  the  paper, 
but  not  even  you  can  coax  a 
paragraph  out  of  us  on  a  busted 
thermometer.    Not  even  you. 

Ford  Ad  Film 

Real  Money  Maker 
One  solution  of  the  advertising  film  seems 

to  have  been  found  by  Claude  F.  Lee,  of  the 
Imperial  theatre,  Charlotte,  N.  C. 
He  ran  the  two  reel  picture,  The  Ford 

Age,  at  a  special  performance  at  half  past 
ten  the  two  days  The  Heart  Raider  was 
shown.  The  feature  was  run  immediately 
following  the  showing  of  the  advertising 
reels.  Ford  dealers  not  only  gave  out 
tickets  for  which  they  paid  at  the  rate  of 
20  cents  for  adults  and  ten  cents  for  chil- 

dren, but  they  framed  advertising  parades 
with  Lincolns,  Fords  and  tractors  which 
advertised  their  own  and  the  Paramount 
impartially. 

It  was  frankly  an  advertisement  for  Ford 
cars,  and  was  sold  as  such,  but  many  per- 

sons paid  at  the  morning  performances, 
knowing  that  it  was  an  advertisement,  but 
desiring  to  see  it,  and  the  dealers  paid  in 
upward  of  $200  on  the  two  performances, 
which  was  mostly  velvet. 

St  National  Release 
MODEL  OF  RIVER  STEAMER  FLOATS  TO  ISLE  OF  LOST  SHIPS 

J.  Wright  Brown,  of  the  Grand  Theatre,  Columbus,  Ga.,  borrowed  a  model  of  a  local 
boat  a*  his  center  of  attraction  in  a  tin  tank,  banked  in  with  sand,  filling  in  with 

smaller  boats  and  some  flotsam.    It  won  unusual  attention. 

Gets  Three  Inches 

With  Two  Tickets 

J.  P.  Read,  of  the  Gem  theatre.  Pales- 
tine, Texas,  is  using  a  new  slant  on  the  free- 

tickets-in-the-want-ads  idea.  Instead  of  using 
Ihe  want  colums,  the  paper  gives  him  a  three 
inch  single  each  day  with  this  copy: 

"Mr.  and  Mrs.  Tim  O'Conncl,  whose  names 
have  been  picked  from  the  subscription  list 
of  the  Herald,  may  present  this  coupon  at 
the  Herald  office  and  receive  two  compli- 

mentary tickets  to  Lon  Chafiey  in  Th<.' 
Shock,  today,  Gem  theatre." This  is  a  three  inch  display  ad,  run  next 
to  the  house  announcement,  and  giving  just 
that  much  more  space  at  small  cost.  At  the 
same  time  the  residents  are  hustling  to  get 
their  names  on  the  subscription  list,  so  the 
Herald  likes  the  idea  just  as  well  as  Read does. 

20  Peggy  Contests 

Help  Circulation: 
Tabulating  the  result  of  Baby  Peggy  Con- 

tests, the  Universal  publicity  announces,  thai 
in  twenty  contests  worked  in  Buffalo^  Cin- 

cinnati. Denver,  Indianapolis,  New  Haveuy 
Waterbury,  Los  Angeles,  (2),  Milwaukee, 
St.  Louis,  Seattle,  Tacoma,  Toronto,  Dallas. 
Pensacola,  Syracuse  and  Minneapolis,  news- 

papers have  built  their  circulations  from 
ten  to  twenty  per  cent,  while  the  theatres- 
have  profited  proportionately.  Not  alL  of  the 
papers  were  in  need  of  circulation  campaigns., 
but  there  is  no  newspaper  that  is  not  look- 

ing for  more  readers  and  so  the  Denver 
Post  and  St.  Louis  Post  Dispatch  were  i:\ 
eluded  in  the  hook-ins. 
The  prizes  have  ranged  from  a  five  dollar 

gold  piece  to  a  Ford  car,  but  there  seems 
to  be  small  difference  in  the  amount  of 
interest  created.  Some  of  the  small  contests 
got  as  much  attention  as  the  Ford  inflic- 

tion. With  Peggy  going  in  for  five  reef 
lengths,  the  contest  idea  should"  become 
even  more  popular.  It's  good  publicity  anrt can  be  made  a  direct  revenue  bringer  in  addi- 

tion. Book  the  winner  for  three  days  or  a 
week  if  local  child  laws  permit. 

I THEODORE  K0SL0FF  RICARDO  CORTEZ  July ROBERT  CAIN  AND  EILEEN  PERCY 

mm A  Paramount  Release 

A  STRIKING  FOYER  DESIGN  FROM  THE  TIVOLI  THEATRE 
F.  H.  Fowler,  Jr.,  of  Chattanooga,  gave  a  punch  to  his  banner  with  a  spirited  draw- 

ing for  Children  of  Jazz.    The  departing  spectators  looked  at  the  painting  and  could 
not  help  seeing  the  neatly  lettered  banner  just  below.    It  helped  very  greatly. 

Had  a  Th  ree  Column 

Six  Ad  Hook-up  Page 
Some  managers  will  not  do  what  they 

can  when  they  cannot  do  what  they  wanr„ 
but  when  the  Gem  Theatre.  Palestine, 
Texas,  failed  to  get  a  full  page  hoo'--up  on 
Poor  Men's  Wives,  it  took  a  three  columni 
space,  and  it  made  just  about  as  much  talk- 

Six  merchants  came  in  on  the  display  andf 
the  hook-up  had  the  advantage  of  running 
on  the  page  with  the  other  theatre  ads  in- 

stead of  being  shunted  off  by  itself. 
J.  P.  Read  worked  the  stunt,  and  he  de- 

serves credit  for  sticking  until  he  got  some- 
thing, instead  of  figuring  that  he  could  not 

have  a  hook-up  page  without  a  page  of  ads. 
Passes  were  given  as  prizes  to  encourage 
the  co-operation,  and  perhaps  next  time  Mr. 
Read"  will  make  the  full  page,  though  we- rathcr  like  the  idea  of  getting  on  the  page 
with  other  houses. 
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Abandoned  Parade 

Exploitation  Aid 
Twin  Falls,  Idaho,  was  to  have  a  Fourth 

of  July  celebration  including  a  parade,  ball 
game,  track  meet,  rodeo,  swimming  races 
and  fireworks. 
The  Idaho  theatre  was  to  have  The 

Exciters  for  the  week  end;  the  Fourth  fall- 
ing on  Wednesday,  and  J.  E.  Madsen  feared 

the  effect  of  the  after-holiday  slump  on 
what  he  knew  to  be  a  good  picture. 
Kenneth  Renaud  happened  along  to  help 

put  the  picture  over,  and  suggested  a  float 
for  the  parade,  with  giant  crackers,  bombs, 
a  s'  y  roc'<et  and  bunting.  He  borrowed  a truck  from  a  local  concern  in  return  for 
an  advertisement,  and  constructed  his  float 
cheaply,  but  with  a  good  flash. 
At  the  last  moment,  the  parade  was 

abandoned  by  the  committee,  and  Renaud 
had  the  truck  follow  the  crowd  to  the  other 
features  of  the  program  and  not  only  held 
up  receipts  on  The  Exciters  but  sold  a  good 
business  on  the  current  feature. 

A  Paramount  Release 
THIS  WAS  ALL  THE  "PARADE"  BUT  IT  HELPED  A  LOT 

An  abandoned  parade  as  part  of  a  holiday  celebration  at  Twin  Falls,  Idaho,  was  made 
use  of  by  Kenneth  Renaud,  Paramounteer,  to  sell  the  day  and  The  Exciters  for  the 

week  end,  as  well.    He  trailed  the  crowd  through  the  rest  of  the  program. 

Turned  Out  Early 

to  Banner  Taxis 

You  have  to  get  up  early  in  the  morning 
to  beat  out  M.  B.  Hustler,  of  the  T.  &  D. 
theatre,  Sacramento.  He  got  up  at  four 
A.  M. 
He  was  told  that  he  could  banner  the 

Teddy  Taxis  on  Within  the  Law  if  he  could 
catch  them,  and  about  the  only  way  to  catch 
the  fleet  was  to  get  over  to  the  garage  be- 

fore they  turned  out  in  the  morning,  so 
Hustler  hustled  at  four  o'clock  and  by  six 
he  had  20  out  of  22  bannered  for  the  Tal- 
madge  production.  He  had  banners  for  the 
other  two,  but  those  two  had  all  night  fares 
and  did  not  show  up,  but  he  figured  that 
the  twenty  would  help  business,  so  he  went 
Tiome  to  breakfast.  Each  car  had  a  banner 
completely  covering  the  spare  tire,  and  as 
each  driver  got  a  pass  for  the  production, 
he  was  careful  to  keep  his  share  of  the  dis- 

play in  shape. 
Next  time  Hustler  is  going  to  take  his 

T>rea  fast  and  lunch  along  and  land  thosa 
two  n.ght-hawks. 

Collected  on  Reid 
Most  managers  are  laying  off  the  Wallace 

Reid  issues  because  of  the  death  of  the 
player,  but  when  William  E.  Paschall,  of 
the  Palace  Theatre,  El  Paso,  booked  in 
Clarence,  he  figured  that  he  could  make 
Red  a  better  seller  than  by  coasting  on  the 
star  name,  and  he  did  a  nice  summer  busi- 

ness through  offering  this  as  the  best  of 
Re.d's  last  plays. This  might  not  work  in  all  houses,  but 
no  one  seemed  to  find  Clarence  the  less  en- 

tertaining because  of  the  death  of  the  chief 
player. 

Inexpensive 
Using  a  stock  lattice  front,  U.  K.  Rice,  of 

tthe  Auditorium  theatre,  Winston-Salem,  N. 
C,  d.d  his  exploitation  very  inexpensively. 
He  painted  a  banner  with  the  title  in  rustic 
letters  and  the  slogan  "A  Master  Picture 
You  Can't  Forget"  and  repeated  the  title  on the  lattice,  still  in  rustic  letters,  but  this  time 
in  cutout  compo  board,  which  represented  the 
only  real  expense. 

Got  the  Dippers 
Down  in  Fort  Worth,  Texas,  the  bathing 

beaches  are  getting  most  of  the  spare 
change  these  hot  days,  so  Barry  Burke,  of 
the  Palace  Theatre,  got  an  idea  that  he 
could  get  the  bathers  to  come  and  see  Bebe 
Daniels  in  her  bathing  suit  when  they  played 
her  in  The  Exciters. 
He  billed  all  the  roads  to  the  beaches  with 

posters  and  cutouts  and  won  an  appreciable 
increase  in  the  business. 

Bill  Johnson  writes  that  Burke  also 
hooked  the  Colgate  people  to  a  distribution 
of  several  thousand  sachets,  but  Bill  took 
the  sachets  out  of  the  sample  envelope  he 
sent  in.  the  stingy  cuss.  Apparently  the 
sachets  are  printed  up  in  quantities  with  a 
space  for  the  house  and  date.  They  are 
nice  looking  affairs. 

Are  you  writing  your  Congressman 
about  the  unjust  taxes?  See  pages  630 
and  631. 

Ten  Enemies 

According  to  Eddie  Carrier,  Goldwynner, 
the  ten  greatest  Enemies  of  Women  are  lack 
of  sleep,  worry,  over-eating,  stimulants,  fat, 
lack  of  exercise,  jazz  dancing  in  crowded 
rooms,  lack  of  interests,  distaste  for  whole- some amusements  and  cosmetics. 
He  sold  the  Cleveland  Press  the  idea  of 

offering  prizes  for  the  best  list  of  enemies, 
citing  this  as  the  selection  of  Alma  Rubens 
now  playing  at  the  Stillman  theatre  in 
Enemies  of  Women,  and  some  300  lists 
were  turned  in. 
The  cash  prizes  were  $50,  $20,  and  IS  of 

$2  each,  making  it  cost  Eddie  a  flat  hundred for  a  lot  of  three  column  heads  and  two 
column  cuts.  And  Eddie  would  do  it  again 
tomorrow  and  raise  the  ante  to  $150  if  he 
could  get  as  much  space  for  that  money. 

Back  Again 
It  has  been  several  months  since  anyone 

staged  a  treasure  hunt,  chiefly  because  there 
was  no  treasure  hunt  title  among  the  new 
runs,  but  the  Pastime  theatre,  Ottawa,  Kans., 
decided  that  Sherlock  Holmes  could  spot 
treasure,  so  the  local  Sherlockers  were  in- vited to  get  busy  when  the  Goldwyn  picture 
came  to  town,  and  buried  passes.  It  still 
works,  if  you  happen  to  be  interested. 

A  Paramount  Release 
GIVING  THE  GIRLS  A  RIDE  ON  THE  GO  GETTER 

H.  C.  Eagles  designed  this  truck  for  G.  E.  Bradley.    One  side  gives  the  house  name 
and  tells  of  Paramount  Pictures.    The  other  says,  "Here  she  is,  boys,  go  getter," 

Bradley  writes  that  they  almost  got  her  but  does  not  say  which  one. and 
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Three-Plane  Poster 

for  the  Second  Run 

Playing  Safety  Last  as  a  second  run,  OUie 
Brownlee,  of  the  Capitol  Theatre,  Oklahoma 
City,  put  most  of  his  work  on  a  three-plane 
poster  for  the  building  climbing  episode, 
making  the  building  grotesque  in  outline  to 
gain  additional  effect. 
The  building  was  the  first  plane,  the 

front  carrying  the  star  and  title  and  the 
cutout  spectators,  the  second  the  building 
and  the  comedian,  the  third  being  the  back- 

ing. This  permitted  lighting  effects  to  help 
along. 

It's  a  good  stunt  and  it  got  more  than  an ordinary  share  of  the  attention,  but  with  a 
three-plane  effect  we  think  it  would  be  even 
better  to  rig  the  cutout  figure  of  Lloyd  on 
an  eccentric  and  let  him  climb  up  and  down 
the  building. 
The  poster  and  the  two  cutouts  sold  the 

comedy  to  a  capital  business. 

Free  Cake 

Oscar  White,  of  the  Rex  theatre,  Sumter, 
S.  C,  is  another  who  got  a  free  birthday 
cake  from  the  local  baker  on  Only  38.  This 
was  a  plaster  affair,  with  pink  icing,  and  all 
it  cost  him  was  the  credit  card. 
He  also  made  use  of  the  library  hook 

up  and  let  it  ballyhoo  by  piling  the  books 
on  a  table  in  the  lobby. 

Children  of  Jazz 

Has  Cutout  Paper 

Lithographs  on  Children  of  Jazz  might 
have  been  specially  designed  for  cutout  use. 
for  there  are  several  items  which  work  up 
nicely.  J.  P.  Harrison,  of  the  Hippodrome 
theatre,  Waco,  Texas,  made  very  effective 
use  of  the  sheets  in  building  his  lobby  on 
this  picture  as  the  illustration  shows. 

The  dancing  figures  from  the  one  sheet  are 
particularly  good,  but  the  24-sheet  yields  a 
fine  floor  figure  and  the  six  sheet  supplies 
the  backing.  Mr.  Harrison  used  them  all. 
They  gave  him  a  good  banner,  with  a  two- 

plane  floor  display,  and  he  added  to  this  a 
clever  French  window  effect  that  is  more 

A  Pathe  Release 
A  THREE-PLANE  POSTER  FOR  SAFETY  LAST  FROM  OKLAHOMA 

Playing  this  Lloyd  picture  on  second  run,  Ollie  Brownlee,  of  the  Capitol  Theatre, 
Oklahoma  City,  used  a  thre^-plane  fanciful  poster  for  this  main  display  with  a  couple 

or  head  cutouts  for  the  side  features.     He  proved  the  picture  was  still  good. 

original  than  the  lattice,  the  landscape  seen 
through  the  small  panes  being  as  inviting  as 
the  combination  of  white  with  vines. 

Two  Sets  of  Judges 

on  Coogan  Contest 
Getting  a  novel  twist  to  a  contest  idea ; 

something  really  new,  is  an  achievement. 
The  Imperial  theatre,  Sackville,  New  Bruns- 

wick, has  done  it  on  Daddy. 
It  was  not  the  usual  Coogan  contest.  In 

Daddy,  Jackie  is  supposed  to  be  a  violinist, 
so  the  theatre  announced  a  violin  playing 
contest  for  boys  of  specified  ages. 
The  novelty  lay  in  the  fact  that  it  was 

really  a  double  contest.  There  were  two 
prizes,  each  a  season  pass.  One  went  to 
the  boy  who  was  acclaimed  the  winner  by 
the  applause  of  the  patrons.  The  other 
was  awarded  by  a  board  of  judges  composed 
of  professional  musicians,  who  based  their 
decision  on  the  musicianly  qualities  of  the 
playing,  and  the  two  awards  did  not  go  to 
the  same  youngster.  One  prize  was  based 
on  technique  and  the  other  on  audience- 
appeal,  and  the  two  seldom  go  together. 
Passes  were  given  all  entrants,  and  there 
was  a  large  turnout. 

Hula  Dancer  Was 

Big  Lobby  Attraction 
Because  they  realized  the  difference  of 

Black  Shadows,  the  Cameo  theatre,  Pitts- 
burgh, sought  to  pass  this  suggestion  to 

possible  patrons  though  an  oddity  of  lobby 
display  and  evolved  a  South  Seas  backing 
for  a  native  dancer  who  sat  on  a  box  and 
played  the  tomtom. 

A  Pathe  Release 

THE  PITTSBURGH  DISPLAY 
The  items  in  the  back  are  all  loaned  by 

the  Pathe  Exchange  and  are  authentic  and interesting.  The  picture  proved  to  be  one 
of  the  most  profitable  features  the  theatre has  had  since  the  hot  weather  set  in. 

A  Paramount  Release 
CLEVER  WORK  WITH  CUTOUT  PAPER  HELPED  CHILDREN  OF  JAZZ 

Note  how  the  cutouts  have  been  used  for  the  banner  as  well  as  for  the  floor  stuff. 
The  one  sheet  gives  a  splendid  design  for  working  up  on  fronts.    Designed  by  J.  P. Harrison,  of  the  Hippodrome  Theatre,  Waco,  Texas,  for  this  title. 

The  Heart  of  Agnes 
Hugo  Plath,  of  the  Palace  Theatre,  Fort Smith,  Ark.,  used  hearts  for  the  letters 

forming  the  title  of  The  Heart  Raider,  but 
he  added  a  larger  one  with  a  keyhole  cut- out in  the  center,  back  of  which  was  a 
cutout  of  Agnes  Ayres  and  the  text:  "Come back  and  peep  into  her  heart.  Then  you 
can  t  resist  seeing  the  picture." 
It  set  him  back  only  $2  and  brought  in 

so  many  times  that  sum  he  was  glad  he went  to  the  extra  trouble.  The  heart  letters 
were  to  be  expected,  but  the  peep-hole  idea is  new. 
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A  Paramount  Release 
MASKED  BATHERS  ARE  A  BIT  LATE  THIS  SEASON 

Here's  the  first.    She  is  from  Harrisburg  and  was  hired  by  Eli  M.  Orowitz,  Philadel- 
phia Paramounteer.    He  sent  her  to  the  local  park  in  a  borrowed  car  and  she  walked 

all  over  the  place  and  then  toured  the  city  to  sell  The  Heart  Raider. 

Risked  Coat  of  Tar 

for  Exploitation 
Just  a  little  thing  like  the  chances  of  a 

coat  of  feather-plated  tar  cannot  hold  Gold- 
wynner  Homer  Gill  off  an  exploitation 
stunt. 

He  had  "made"  Pittsburg,  Kans.,  in  the interests  of  Souls  for  Sale  at  the  Grand 
theatre  and  was  well  on  his  way  when  he 
heard  of  a  parade  of  the  Ku  Klux  JGan,  so 
he  hopped  the  fast  freight  back  and  got 
there  in  time  to  be  assured  by  Manage 
Frazier  that  there  really  was  to  be  a  parade. 
Working  fast,  he  and  Frazier  prepared  a 

float  showing  the  devil  booking  the  souls  of 
eight  local  girls.  This  was  parked  in  a 
vacant  lot  near  the  start  of  the  parade  and 
was  horned  in  when  the  parade  passed,  much 
as  they  trail  the  calliope  in  a  circus  parade. 

Not  only  the  townfolk  but  the  surround- 
ing country  were  in  to  see  the  klansmen  and 

no  stunt  ever  made  half  the  sensation  in 
the  town  or  spoke  to  as  many  persons. 
A  good  lobby  stunt  was  a  shadow  box 

painted  a  dead  black  inside.  To  this  was 
pasted  the  girl  from  the  six  sheet  and  the 
blocx  title,  also  the  head  from  the  one 
she  it.  Scrim  was  stretched  across  the  front 
with  the  words  "Nov.*  showing."  Inside  the box  were  eight  40  watt  lamps  on  a  flasher. 
The  cutouts  showed  only  when  the  lights 
were  on,  and  the  flashing  caught  the  eye 
where  a  straight  frame  would  not. 

These  Two  Old  Ideas 

Still  Display  Kick 
Remember  back  to  the  days  when  The 

Speed  Girl  was  new  ? 
Remember  how  they  used  to  borrow  a 

car  from  some  local  dealer  and  banner  it 
with  the  announcement  that  The  Speed  Girl 
used  that  particular  make  of  car? 
The  picture  never  played  Oklahoma  City, 

so  Ollie  Brownlee,  of  the  Capitol  theatre, 
remembered  the  old  gag  and  dug  it  out,  with 
a  good  looking  girl  at  the  steering  wheel. 
And  to  show  that  he  could  remember  fur- 

ther back  than  that,  he  supplied  a  rube  con- 

stable with  a  pair  of  opera  glasses  and  a 
sign  stating  that  he  was  looking  for  The 
Speed  Girl. And  that  helped,  toe;. 

A  Real  "Dog  Story" Because  Penrod  and  Sam  show  a  dog,  M. 
A.  Malaney,  manager  of  the  Loew  houses  in 
Cleveland,  arranged  with  a  local  paper  for 
a  circulation  stunt.  A  dog  similar  to  the 
Duke  of  the  play  was  offered  for  the  best 
letter  telling  the  sort  of  a  dog  the  juvenile 
author  felt  would  be  the  very  best  sort  of  a 
dog.  In  case  he  did  not  want  the  double  of 
Duke,  he  could  have  a  suit  of  Penrod  clothes, 
which  cheered  the  heart  of  the  merchant 
handling  this  line. 
A  ten  dollar  gold  piece  and  25  tickets  were 

the  other  prizes,  and  some  of  the  letters 
the  offer  brought  out  were  material  for 
editorial  mention,  in  addition  to  the  daily 
run-in  story.  Each  story  carried  a  picture 
of  Ben  Alexander  and  Duke,  ostensibly  to 
show  the  sort  of  dog  Duke  was. 

Masked  Bather  Is 

Late  This  Season 

It  was  almost  the  end  of  June  when  Eli 
M.  Orowitz  woke  one 'morning  with  a  feel- ing that  there  was  something  lacking  in  life; 
a  gap  that  should  be  filled,  and  filled 
promptly.  Along  about  lunch  time  the  Phila- delphia Paramounteer  realized  what  it  was. 

He  had  neither  seen  nor  heard  of  a  masked 
bather  ballyhoo  all  summer.  No  wonder  that 
he  was  feeling  dull  and  dispirited. 
Then  he  remembered  that  The  Hear: 

Raider  was  to  play  at  the  Colonial  theatre, 
Harrisburg,  the  following  week  and  he 
bought  a  ticket  to  the  Capital  and  persuaded 
the  Colonial  theatre  to  rectify  this  over- 
sight. 

Went  to  the  Park 

Harrisburg  is  no  shore  resort,  but  they 
have  a  park  with  a  bathing  beach.  Orowitz 
hired  a  woman  bather  who  wasn't  a  dead ringer  for  Miss  Ayers,  but  the  best  he  could 
get,  borrowed  a  car  from  a  dealer,  lettered 
the  spares  and  the  front  of  the  car  with 
"Who  is  she?  The  masked  bathing  beauty 
at  the  beach.  See  The  Heart  Raider,  the 
Paramount  picture,  at  the  Colonial,  week  of 

July  2  and  you'll  find  out." All  of  this  does  not  show  in  the  photo- 
graph on  account  of  the  coloring,  but  it  was 

on  the  spare  find  on  the  parasol  the  girl 
carried.  She  went  out  to  the  Park  on  Sun- 

day, but  the  blue  lawyers  had  her  ordered 
out,  and  she  came  back  the  following  day 
and  on  Tuesday,  playing  around  in  the  sand 
with  her  parasol  well  displayed.  Most  of  the 
time  she  wore  a  mask,  which  helped  a  lot. 
In  the  evening  she  ballyhooed  the  down 
town  streets  and  surely  earned  her  salary. 

Soldiers  Still 

Skin  Deep  is  not  done  yet.  Ollie  Brown- Ice  had  it  at  the  Palace  Theatre,  Muskogee, 
Okla.,  lately,  and  he  followed  precedent  in 
inviting  the  patients  at  the  Soldiers  Me- 

morial Hospital  to  be  his  guests.  A  local 
auto  concern  supplied  the  cars  for  the  36  in 
the  party,  and  the  bannered  cars  supplied 
the  ballyhoo.  The  newspaper  stories  added 
to  the  publicity. 

In  the  lobby  he  used  the  question  mark 
idea,  with  cutout  letters  for  star  and  title, 
both  old  ideas,  but  both  good,  and  at  a  cost 
of  $7  he  put  the  picture  over  to  extra business. 
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Just  to  Show  That 

Boston  Can  Do  It 

Anyone  familiar  with  the  amusement  page 
jf  the  Boston  papers  will  find  it  difficult  to 
believe  that  this  was  lifted  from  a  Boston 
paper,  but  it  is  even  so.  We  don't  know how  it  happened,  but  here  is  a  display  for 
the  Loew  house  that  is  just  as  well  dis- 

played as  though  it  were  in  Baltimore  or 
Washington  instead  of  Boston,  where  the 

ENEMIES  o/WOMEN 
6y~  Vicente  Bfasw  Ibanez WITH   X 

LIONEL  BARRYMORE 
and  ALMA  RUBENS 

OUT  of  the  studios  wnicn  pro- duced "When  Knighthood  Was in  Flower"  has  come  another  mighty 
masterpiece — A  tremendous  drama  by  the  au- 

thor of  "Blood  and  Sand"  and  "The 
Four  Horsemen." With  Russia  and  the  revolution  as 
in  stirring,  spectacular  background. 

Scenes  actually  filmed  in  Paris, 
Petrograd,  the  Riviera  and  the 
gambling  halls  of  Monte  Carlo. 

Aim*  Rubeai  iod  in  »U  inu-f  W  Jowph  UrNui 

WVlitm  Collier.  Jr. 

A 
(osmopohtan 

Production 

LOEWS  STATE 
Theatre 

Massachusetts  Ave. 

Starting  MONDAY,  June  25 

A  Goldiwyn  Release 
A  GOOD  ONE  FROM  BOSTON 

hand  lettering  comes  from.  It  would  be  good 
even  from  the  star  towns,  but  from  Boston 
it  is  a  pleasant  surprise.  It  just  goes  to 
show  that  it  can  be  done.  This  is  a  150  line 
drop,  which  makes  450  lines  to  pay  for,  but 
it  is  worth  while  with  a  display  li  <e  this,  es- 

pecially in  competition  with  the  messy  sort 
of  stuff  most  Boston  theatres  use.  It  comes 
pretty  close  to  defying  criticism  and  the 
only  thing  that  keeps  it  from  being  100%  is 
that  the  cut  is  a  little  too  fine  a  screen.  The 
copy,  display  and  layout  are  all  top  notch 
and  cannot  well  be  criticized  with  an  idea 
of  improving.  The  four  paragraphs  each 
pack  a  different  punch  and  each  is  so  brief 
that  it  gets  over.  The  first  tells  that  it  wis 
made  by  the  studio  producing  When  Knight- 

hood Was  in  Flower.  The  next  sells  the 
author  of  Blood  and  Sand  and  the  Four 
Horsemen,  the  third  tells  the  location  and 
tin  fourth  adds  that  it  contains  actual  Eu- 

ropean scenes.  Then  the  space  splits  to 
two  columns  of  narrow  measure  for  the  cas' on  one  side  and  the  direction  and  the  music 
on  the  other,  widening  back  to  the  signature, 
which  is  given  added  prominence  through 
contrast  with  these  two  narrow  columns. 
The  same  type  in  the  same  place  would  no* be  as  prominent  did  it  come  directly  below 
a  paragraph  set  in  the  same  measure.  It  is 
no  wider  than  the  type  area,  but  it  is  twice 
as  wide  as  the  matter  immediately  above  it, 
and  so  it  gains  in  importance.  It  seems  too 
good  to  be  Boston. 

Finds  It  Pays 
The  Stillman  Theatre,  Cleveland,  is  run- 

ning a  series  of  revivals.  It  worked  so  well 
the  first  week  that  it  is  being  continued.  If 

you  can  get  good  prints  of  last  season's successes,  play  a  new  one  each  day  and  you 
will  not  have  to  worry  about  the  scarcity  of 
good  new  stuff.  And  the  rentals  will  not 
bother  you  so  much,  either.  This  is  partic- 

ularly good  for  the  summer  season,  and  it 
will  bring  the  patron  in  two  or  three  times 
in  a  wee.v  instead  of  just  once,  if  then.  You 
get  six  chances  at  him. 

Takes  Color  Scheme 

for  Vanity  Fair  Ad. 
Most  newspaper  readers  know  that  Mayor 

Kohler,  of  Cleveland,  has  been  getting  his 
name  in  out  of  town  papers  by  painting  all 
city  property  orange  with  black  letters 
ing;  possibly  taking  his  cue  from  the  Mew 
York  elevated  trains,  which  recently  raised 
their  business  twenty  per  cent,  through  a 
change  in  coloring. 

Naturally  Cleveland  is  talking  about  it 
two  ways,  for  no  town  ever  wholly  approved 
of  any  mayor's  actions. Capitalizing  the  idea,  Eddie  Carrier,  Gold- 
wynner,  got  some  turtles,  painted  them  up 
and  launched  them  in  an  ornamental  pool  in 
the  public  square.  Then  he  got  a  piece  in 
the  papers  about  how  the  Mayor  was  rent- 

ing the  billboard  privileges  on  the  turtles  in 
the  park. 
No  advertiser  was  mentioned,  but  when 

about  half  the  city  went  to  see  they  saw 
"Vanity  Fair,  at  the  Hippodrome,"  on  the 
back  of  each  of  twenty-rive  yellow  shells, 
and  they  did  about  a  million  dollars  worth  of 
talking,  pro  and  con. 

below  "by  a  cast."  You  can  do  something 
like  this  precisely  once.  The  second  time 
it  will  cost  you  money  instead  of  making  it 
for  you,  but  once  it  will  be  enough  of  a 
novelty  to  hold  the  attention  long  enough 
to  sell  the  idea.  The  reproduction  is  the 
same  size  as  the  original,  but  it  does  not 
show  how  this  fifty  line  double  held  its  own 
against  a  mass  of  black  cuts  and  type  in  the 
Sundas*  pages.  It  was  just  as  prominent  as a  big  black  ad  set  into  a  bed  of  light  body 
type.  It  was  the  thing  you  saw  first  and 
turned  from  last.  If  you  try  this,  make  the 
three  directions  a  little  heavier  than  the  six 
point  italic  used  here.  Hit  it  up  to  an  eight 
and  lead  between.  This  is  really  the  im- 

portant part  of  the  display. 

Chicago  House  Has 

a  New  U-Shape  Ad 

It  doesn't  pay  to  experiment  where  space 
costs  more  by  the  line  than  the  small  towns 
pay  for  an  inch,  but  the  Randolph  Theatre, 
Chicago,  blew  itself  to  100  lines  to  try  out 
something  a  little  different,  and  got  some- 

thing that  most  readers  stopped  to  puzzle 
over.  If  you  were  attracted  by  the  display, 
3'ou  can  figure  how  others  took  it.  As  the 
lines  show,  the  space  is  to  be  read  starting 
in  the  upper  left  hand  corner,  reading  down, 
across  and  up  the  right  hand  column.  There 
is  a  transposed  line  at  the  bottom  of  the 
right  hand,  this  should  have  the  "portrayed" 

Stockton  Exchanges 

Theatre  for  Audience 

A  pretty  piece  of  exploitation  work  is  re- 
ported by  N.  O.  Turner,  of  the  T  &  D  The- 

atre, Stockton,  Calif.  There  was  a  jam  on 
between  the  two  big  game  pictures.  Turner 
had  the  Snow  film  booked  with  the  Johnson 
film  at  the  vaudeville  house.  He  felt  that 
something  had  to  be  done  about  it.  He  knew 
that  the  schools  were  about  to  conduct  their 
Music  Memory  Contest,  whatever  that  may 
be,  and  he  offered  them  the  use  of  the 
T  &  D  in  return  for  permission  to  address 
the  pupils  on  the  film.  Since  this  was  to  be 
classed  as  an  educational,  the  school  authori- 

ties gladly  accepted  the  offer,  and  the  result 
was  a  house  filled  with  1,200  children  on 
Saturday  morning,  the  day  before  the  two 
pictures  were  to  open.  There  was  a  short 
talk  about  the  picture  and  600  of  the  young- 

sters came  back  on  Sunday,  with  a  total  of 
1,500  in  the  three  days  the  picture  was  run, 
or  more  than  the  original  audience.  This  is 
clean-cut  and  effective  work,  and  Turner 
should  get  a  medal  from  Harry  Arthur.  Just 
to  show  that  he  is  not  a  one-timer,  he  adds 
a  couple  of  double  deck  hook-ups,  one  on 
the  big  game  and  another  on  Oliver  Twist, 
and  throws  in  a  couple  of  photographs  of 
the  house  dress,  for  Safety  Last  and  Tess. 
For  the  latter  he  used  five  cutouts  for  the 
front,  using  two  above  the  marquise  arfd 
the  other  three  on  the  cornice.  It  was 
simple,  but  you  could  not  help  seeing  and 
it  brought  a  standout  for  the  week  in  spite 
of  poor  weather.  The  Lloyd  was  put  over 
with  the  targets  and  two  of  the  falling 
figures. 

"Quicksands" The  Fastest 
Moving  Story 
Ever  Told. 

•  •  • 

Replete  with Red  Hot 
Romance. *  •  * 

Hard  Riding, 

Tense,  Throat 
Tightening 

Moments. That  Will 
Arouse 
Emotions 
Long  Dormant. 

Your  Craving 
for  Real 
True  to  Life       Will  Be 
Action  Satisfied 

Read 
Down 

Read 

x  Read 

* Across 

Thru  a 
Virile  Story 

Stato  A  Randolph Randolph 

at  tho •  •  • 
Sunday 

Starting 

•  •  • 

Edwin  Stevens 
George  Cooper 

•  •  • Frank  Campeau 

Tom  Wilson •  •  • 
Walter  Longr »  '  •  • 

Alan  Hale •  •  a 
Noah  Beery 
•  »  • 
Richard  Dix •  *  •  • 

Helene  Chadwick •  •  • 
Here  They  Are a    •  • an  Army 

The  Size  of Portrayed 

By  a  Cast 

-In  American  Release 
A  CHICAGO  DISPLAY  WHICH  FOUGHT  A  PAGE  OF  BLACK  TYPE 
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Two  Color  Page  Is 

Coming  Back  Again 
There    was   a   time  when  the  two-colot 

;>age  was  so  common  as  to  be  almost  the 
usual  thing,  but  lately  they  have  been  most- 

ly ain't.  This  display  from  the  Allen  The- atre, Montreal,  is  the  first  in  a  long  time. 
THE  MONTREAL  HERALD 
"No  Woman  is  going  to 

Get  My  Son!" — the  mandate  of  a  fighting 
master  who  taught  his  son 
alt  women  were  bad ! 

RICHARD 

BARTHELMESS 

Dorothy  Gish 

FURY 
So  powerful,  so  truthful,  so  magnetic  so romantic  that  D  W  Griffith  called  it  one 
of  the  greatest  pictures  ever  made— a  doc- ument of  Life  and  he  knows  pictures 

PP 

;  look'  Dorothy  Guh  it  Dicki leading  Udv  »nd  Tyrone  Power  is 
Dtck'i  rcaolute  father' 

STARTING 
SUNDAY 

IWi  <V»  tW 
JUNE  17 

ALLEN 
A  ftrtt  National  Release 

A  TWO  COLOR  FULL 
The  red  is  sparingly  used  for  the  house 
name,  the  cross  line  at  the  top,  Miss  Gish's name  below  that  of  Barthelmess  and  the 
line  just  above  the  date.  This  gives  better 
value  to  the  color  than  would  come  from  a 
greater  use.  A  second  color  should  be  used 
to  touch  up  the  black  rather  than  alternate 
with  it.  This  is  a  common  mistake  in  both 
program  and  billboard  work.  The  man  who 
lays  out  the  job  seems  to  feel  that  if  he  is 
using  two  colors  he  does  not  get  enough  for 
his  money  unless  he  uses  them  in  equal  pro- 

portions, with  the  result  that  he  gets  less 
than  he  would  from  a  more  sparing  use  of 
the  second  printing.  This  is  even  more  the 
case  in  newspaper  work.  Here  it  seems  to 
be  designed  to  give  Miss  Gish  more  prom- 

inence, since  both  mentions  of  her  name  are 
in  red,  and  this  is  a  very  useful  application 
of  the  idea.  The  page  has  considerable 
strength  both  as  to  the  copy  and  run  and 
the  absence  of  too  much  tal^.  It  is  a  very 
good  example  of  saying  what  you  have  to 
and  then  having  enough  sense  to  stop  talk- 

ing, even  if  there  is  some  white  space  left. 
It's  a  gift  to  Know  when  to  turn  off  the  gas. 

Spoils  Good  Space 

by  Cut  Placement 
This  six  eight  and  a  halfs  from  the  Capitol 

Theatre,  Manitoba,  would  be  a  great  deal 
better  with  a  different  handling  of  the  cuts. 
That  ship  cut  has  been  effectively  used  in  a 
great  many  displays,  but  here  it  is  dwarfed 
by  its  placement.  It  would  have  been  better 
if  put  over  into  one  corner,  in  which  case  a 
lighter  border  would  have  to  be  used,  and 
it  would  be  better  still  in  a  four  column 
space,  the  cut  itself  being  three  columns 
wide.  This  would  jam  it  too  closely  against 
the  sides,  but  in  four  columns  it  would  have 
a  little  white  space  to  set  it  off,  and  it  would 
have  looked  larger  and  more  important  than 
here,  where  it  is  only  half  the  width  of  the 
space.  It  does  not  always  hold  true  that  a 
small  cut  should  go  into  a  small  space,  but 
a  cut  depicting  a  big  scene  should  be  propor- 

tioned to  the  space  used  or  it  will  dwarf  the 
idea.  A  smaller  tableau  might  have  worked 
in  that  spot  to  advantage,  though  the  entire 
space  is  too  formal  in  its  layout.  There  is 
no  boldness  to  the  display;  nothing  to  com- 

mand attention.  If  you  would  get  the  idea, 
cover  the  ends  so  that  only  the  center  shows 
and  you  will  probably  be  surprised  at  the 
difference.  You  will  be  ii  you  have  the 
proper  sense  of  proportion.  The  two  heads, 
the  side  drops  and  the  side  signatures  all 
pull  away  from  the  center  and  kill  that  sec- 

tion down,  and  the  result  is  weak  and  non- 
selling  as  compared  with  some  of  the  excel- 

lent displays  we  have  shown  on  the  same 
title.  Those  portraits  will  not  sell  much,  and 
since  one  is  in  half  tone  and  the  other  in 
line,  they  serve  to  pull  the  general  balance 
still  further  out  of  proportion.  The  display 
does  not  hold  together,  but  rather  seems  to 
be  three  separate  displays,  each  kill.ng  off 
the  others.  All  of  that  side  stuff  could  have 
been  dropped  below  the  main  cut  with  a 
signature  at  the  top.  That  signature  is  stock 
in  all  of  the  Canadian  Paramount  houses, 
apparently,  and  they  should  have  a  supply 
on  hand  to  run  in  when  one  gets  battered 
down — or  else  the  printer  should  be  encour- 

aged to  wash  them  up  now  and  then.  These 
are  very  muddy.  It  is  a  tricky  sort  of  cut 
and  should  be  watched  carefully,  particu- 

larly where  the  press  work  is  no  better  than 
it  should  be. 

Fancy  Rule  Work 

Replaces  a  Cut 
Lacking  a  cut  for  The  Christian,  the  Luna 

Theatre,  La  Fayette,  Ind.,  resorted  to  rule 
and  border  vcork  for  a  display  in  a  two  sixes. 
The  idea  is  all  right,  but  the  compositor  has 
held  the  design  too  small.  He  could  have 
taken  an  additional  inch  for  that  lower  panel 
without  sacrificing  the  display  effect  of  the 
white  space  and  with  a  resultant  apprecia- 

tion in  the  display  value  of  the  title  line.  A 
three  point  border  would  have  been  better 
than  the  one  and  two  point  used,  and  even 
a  six  would  not  have  been  out  of  place.  This 
is  too  light  to  possess  the  proper  boldness. 
The  big  idea  in  anything  of  this  sort  is  to 
hit  the  eye,  and  there  is  no  punch  to  this 
very  polite  lightline  stuff.  The  idea  is  there, 
but  the  printer  apparently  did  not  carry  out 
the  design.  With  precisely  the  same  layout, 
a  good  man  could  have  made  this  ten  time* 
as  striking,  but  there  are  few  good  compos- 

itors these  days.  The  linotype  is  killing 
them  off.   Even  the  big  offices  seldom  boast 

a  man  who  is  really  an  artist  in  typesetting. 
All  of  the  stuff  is  done  on  the  linotype  and 
if  they  get  all  the  letters  in  they  figure  that 
they  have  done  a  good  job.  They  simply  do 
not  know,  and  never  will,  what  even  the 

LUNA 
LAST  TIMES  TODAY 

THE  PICTURE  VOUR 
FRIENDS  HAVE  BEEN  TALK- 

ING ABOUT 

BALL  CAINE'S 

"THE 

"CHRISTIAN" To  Miss  It  Would Be  Folly 

A  Gotdwyn  Release 
HOME  MADE  DECORATION 

village  job  man  had  to  know  in  the  days 
of  movable  types.  The  machine  is  a  great 
invention  for  body  type,  but  when  they 
started  to  set  heads  and  display  lines  on 
the  machine  the  art  of  printing  received  an 
incurable  black  eye.    It's  a  pity. 

Led  Hearts 

Digging  out  all  the  hearts  he  had  used  for 
previous  pictures,  William  Bedell,  of  the 
Rialto  Theatre,  Atlanta,  painted  them  on 
one  side  with  The  Heart  Raider  and  put 
Miss  Ayres'  name  on  the  other.  Then  he 
strung  them  under  the  marquise  over  each 
of  his  two  entrances  and  around  the  lobby.- 
Hearts  were  the  distinctive  design  in  his 

above-the-canopy  displays. 
The  combination  went  far  toward  offset- 

ting four  days'  rain  on  a  six-day  run. 
ROMANCE      ACTION  0 

ADVENTURE 

THE  MOST  MARVELLOUS  SEA  DRAMA 
EVER  FILMED 

A  TALE  THAT  LEAPS  BEYOND  THE  FRONTIERS  OF  IMAGINATION AND  CARRIES  YOV  DRAMA-BOUND  TO  THE  WEIRD  . 
SARGASSO   SEA  II 

 Added  
THE  MUSICAL 
0SB0RNES 

BANJO  OVARTETTE 
Sp*rkllng  No*«ItlM 

*  ISLE  °/10ST  SHIPS 

Personally  Directed  by  Maurice  Tourneur 

A  Floating  Island  where  a  Woman 
Has  Twenty-four  Hours  To Choose  a  Nate 

 Today  
BEBE  DANIELS 

ANTONIO  MORENO 

TBI  IX cm  IS" 

I 

A  First  National  Release 
A  POOR  CUT  PLACEMENT 
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CALL  OF  HOME.  (6,000  feet).  Star  cast. 
Crowd  divided  on  this  one ;  some  enjoyed 
it  immensely,  others  walked  out.  Too  much 
padding.  Know  your  type  of  people  before 
you  buy  this  one.  Ones,  threes,  telephone, 
brought  good  attendance.  Draw  from  rural 
class  and  town  of  100.  Admission  10-25. 
George  J.  Heller,  Pastime  Theatre  (124 
seats),  Kanona,  Kansas. 
COLLEEN  OF  THE  PINES.  (4,733  feet). 

Star,  Jane  Novak.  Just  an  ordinary  North- 
ern. Highly  improbable.  Sold  to  me  as  a  big 

picture,  but  it  sure  was  a  stinger.  Used  ones, 
threes,  slide,  telephone  to  secure  fair  attend- 

ance. Draw  rural  and  town  of  100.  Admis- 
sion 10-25.  George  J.  Heller,  Pastime  The- 
atre (125  seats),  Kanona,  Kansas. 

First  National 

BELLBOY  13.  (3,940  feet).  Star,  Doug- 
las MacLean.  Not  as  good  as  "Hottentot," 

but  a  very  good  comedy  at  that.  Unusual  ad- 
vertising returned  good  results.  Draw  coun- 

try class  and  from  town  of  1,700.  Admis- 
sion 10-20-25.  H.  Tapp,  Hippodrome  The- 

atre (462  seats),  Sheridan,  Indiana. 
ETERNAL  FLAME.  (7,453  feet).  Star, 

Norma  Talmadge.  This,  and  "Voice  from  the 
Minaret,"  have  about  killed  this  star  for  our 
crowd.  It's  the  case  of  magnificent  set- 

tings and  talented  star  wasted  on  a  tiresome 
story.  Drags  terribly  toward  the  end.  Didn't 
stand  for  two  days  at  raised  prices.  Attend- 

ance poorest  this  season,  drawing  college 
students  and  railroad  men  in  town  of  6,000. 
Jean  Dagle,  Barth  Theatre,  Carbondale, 
Illinois. 
KINDRED  OF  THE  DUST.  (8,500  feet). 

Star,  Miriam  Cooper.  A  very,  very  good  pic- ture that  will  take  in  smaller  towns.  Got 
good  attendance  with  usual  advertising.  Draw 
country  class  and  from  town  of  1,700.  Ad- 

mission 10-20-25.  H.  Tapp,  Hippodrome  The- 
atre (462  seats),  Sheridan,  Indiana. 

KINDRED  OF  THE  DUST.  (8,500  feet). 
Star,  Miriam  Cooper.  Not  a  special  but  we 
collected  more  compliments  on  this  than  on 
most  "specials."  This  one's  good,  human stuff,  finely  acted,  and  the  crowd  never  gets 
bored.  Ought  to  be  a  good  buy  anywhere. 
Advertising  slants,  director,  story.  Had  just 
fair  attendance  in  college  and  railroad  town 
of  6,000.  Jean  Dagle,  Barth  Theatre,  Carbon- 
dale,  Illinois. 
MIGHTY  LAK  A  ROSE.  (8,036  feet) 

Star  cast.  Excellent.  Play  this  one  up  big 
and  it  will  not  only  draw  but  will  make  satis- 

fied patrons.  You'll  get  compliments  on  this one.  Had  good  attendance.  Draw  good  class 
in  town  of  6,000.  Admission  10-30.  L.  O. 
Davis,  Virginia  Theatre  (600  seats),  Hazard, 
Kentucky. 
PENROD  AND  SAM.  (6,275  feet).  Star 

cast.  All  the  fun  in  a  lifetime  in  one  fleet- 
ing hour  of  glee,  will  be  seen  in  "Penrod  and 

Sam,"  which  picture  is  one  of  Ben  Alexan- 
der's best.  William  Noble,  Empress  Theatre, 

Oklahoma  City,  Oklahoma. 
SLANDER  THE  WOMAN.  (6,400  feet). 

Star,  Dorothy  Phillips.  Not  a  great  picture, 
but  still  a  splendid  attraction.  Its  locale 
being  the  far  North  makes  it  a  good  summer 
offering.  Why  doesn't  Miss  Phillips  make 
more  pictures?  A  few  good  ones  and  she 
would  be  a  great  drawing  card.    Had  good 

The  Index  to  Reports  is  here 
again  and  this  time  for  July  and 
August. 

With  this  issue  and  the  issue  of 
Moving  Picture  World  for  June 
30,  you  have  a  complete  reference 
guide  to  all  reports  since  the  be- 

ginning of  the  year. 

Mr.  O.  J.  Ramey,  of  the  Lyons 
Theatre,  Lyons,  Colorado,  says 

that  he  booked  Doris  May  in  "The 
Foolish  Age"  on  the  strength  of 
brother  F.  P.  Werner's  report 
(Trinity,  Texas),  and  got  just 
what  report  said.  Tell  them  when 
they  help  you — help  them  when 
they  tell  you. 

Our  good  friend  Jack  Kaplan 
has  changed  the  name  of  his  Royal 
Theatre  in  South  Fallsburgh,  New 

York,  to  the  Rivoli,  so  you'll  see 
him  reporting  from  the  same  house 
but  under  the  new  name  from 
now  on — and  you  know  his  reports 
are  worth  while. 

Charles  Martin,  who  reports 
with  wisdom  and  good  sense,  has 
added  another  theatre,  in  Dans- 
ville,  N.  Y.,  so  now  you'll  get  his 
good  tips  from  there  as  well  as 
from  his  Family  Theatre  in  Mt. 
Morris.  Let's  sill  wish  him  good 
luck  with  his  new  venture.  VAN. 

attendance.  Used  newspapers,  slide,  lobby. 
Draw  general  class  in  city  of  238  000.  Ad- 

mission, 10-15,  10-20.  Earle  Hall,  Kentucky 
Theatre  (796  seats),  Louisville,  Kentucky. 
WHITE  SHOULDERS.  (5,966  feet).  Star, 

Katherine  MacDonald.  This  is  about  the 
best  one  of  the  MacDonald's.  It  has  a  pretty 
fair  plot  and  we  did  fairly  well  for  three 
days.  Used  newspapers,  slide,  lobby.  Had 
fair  attendance.  Draw  general  class  in  city 
of  238.000.  Admission  10-15,  10-20.  Earle 
Hall,  Kentucky  Theatre  (796  seats),  Louis- ville, Kentucky. 
•  WITHIN  THE  LAW.  (8,034  feet).  Star, 
Norma  Talmadge.  An  excellent  picture,  but 

why  did  they  put  Norma  in  a  "re-make?" Vitagraph  made  this  about  seven  years  age 
with  Alice  Joyce  and  Harry  Morey.  It  was 
some  picture,  too.  Used  newspapers  and 
slide.  Had  fair  attendance.  Draw  general 
class  in  city  of  238,000.  Admission  10-20, 
10-15.  Earle  Hall,  Kentucky  Theatre  (796 
seats),  Louisville,  Kentucky. 

Fox 

CUSTARD  CUP.  (6,166  feet).  Star  cast. 
No  special  to  this  except  the  special  rental 
charged.  We  actually  took  in  less  than  we 
had  to  pay  for  the  film  rental.  The  public 
just  wo:<ld  not  come  out.  Used  sixes,  threes, 
ones,  newspapers.    Had  rotten  attendance. 

J.  I.  Sims,  Reliance  Theatre,  Orangeburg. South  Carolina. 
FRIENDLY  HUSBAND.  (4.527  feet). 

Star,  Lupino  Lane.  In  two  or  three  reeis 
it  would  have  been  a  fine,  short  subject,  but 
in  five  reels,  used  as  a  feature,  it  did  not 
suit.  Many  new  stunts  and  plenty  of  action 
in  it.  Drawing  general  class  in  town  of  2,- 
500,  had  fair  attendance.  Admission  10-20. 
10-25.  H.  J.  Longaker,  Howard  Theatre. Alexandria,  Minnesota. 
GOOD-BYE  GIRLS.  (4,746  feet).  Star. 

William  Russell.  A  nice  little  comedy-drama. 
Pleased  almost  a  hundred  per  cent.  Suit- 

able for  Sunday.  Fair  attendance,  drawing 
mixed  class  in  town  of  3,000.  Admission  10- 
20.  Charles  Martin,  Family  Theatre  (300 
seats),  Mt.  Morris,  New  York. 
LIGHTS   OF   NEW   YORK.     Star  cast. 

While  this  is  listed  as  a  special  by  Fox,  it 
hardly  measures  up  to  that  standard.  However, 
our  patrons  were  well  pleased  with  it  and 
many  commented  upon  its  high  moral  tone. 
Price  too  high.  Usual  advertising  brought 
poor  attendance.  Draw  mostly  family  class 
in  city  of  80,000.  Admission  ten  cents.  M. 
F.  Meade,  Olive  Theatre  (450  seats),  St. 
Joseph,  Missouri. 
MIXED  FACES.  (4,400  feet).  Star,  Wil- 

liam Russell.  Program  picture  of  the  better 
type,  but  Russell  should  be  starred  in  more 
vigorous  plots;  putting  him  in  comedy 
dramas  will  surely  kill  him  off,  as  fans  ad- 

mire him  best  in  outdoor  pictures  where  he 
has  a  chance  to  pull  off  a  little  rough  stuff. 
Moral  tone,  excellent.  Used  ones,  threes, 
slide.  Good  attendance.  Draw  general  class 
in  town  of  about  1,000.  Admission  10-20, 
20-40.  H.  H.  Hedberg,  A-Muse-U  Theatre, 
Melville,  Louisiana. 
MIXED  FACES.  (4,400  feet).  Star,  Wil- 

liam Russell.  Fair  only;  very  cheap  pro- 
gram picture.  Usual  advertising  brought  fair 

attendance.  Draw  country  class  and  from 
town  of  1,700.  Admission  10-20-25.  H.  Tapp, 
Hippodrome  Theatre  (462  seats),  Sheridan, Indiana. 
NERO.  (11,500  feet)  Star  cast.  This 

class  of  picture  will  not  go  in  a  small  town. 
Too  long  for  one  thing,  and  public  now  want 
modern  stuff.  Didn't  take  in  enough  to  pay 
for  rental  and  advertising.  Had  poor  attend- 

ance. J.  I.  Sims,  Reliance  Theatre,  Orange- 
burg, South  Carolina. 

Goldwyn 

ALL'S  FAIR  IN  LOVE.  (5,000  feet).  Star 
cast.  Rather  weak.  Love  titles  don't  seem to  draw.  Have  small  town  trade  and  fair 
attendance.  G.  H.  Jenkinson,  Victor  The- 

atre, Minocqua,  Wisconsin. 
BACKBONE.  (6,750  feet).  Stars,  Alfred 

Lunt,  Edith  Roberts.  Just  a  program,  and 
opinion  divided;  good  and  poor.  I  used  it 
July  4  with  a  celebration  in  the  city  putting 
on  other  attractions,  so  cannot  state  draw- 

ing power.  Draw  general  class  in  town  oi 
2,500.  Admission  10-20  and  10-25.  H.  J. 
Longaker,  Howard  Theatre,  Alexandria, 
Minnesota. 

Hodkinson 
DESERT  GOLD.  Like  the  usual  Zane 

Grey  picture,  this  was  a  good  Western.  The 
villain  runs  off  with  the  picture.  We're  speak- ing of  Walter  Long.  Town  of  3,720.  C.  F. 
Kreighbaum,  Paramount  Theatre  (300  seats), 
Rochester,  Indiana. 
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Strayer,  Stand  Up — Haynes,  Where  Are  You? 

This  should  have  followed  "Between  Ourselves"  last  week.  It  got  lost 
somewhere  in  the  printery — but  here  it  is  at  last ! 
"I  look  forward  with  pleasure  to  reading  the  reports  of  Mr.  Strayer  of 

Monarch  Treatre,  Mt.  Joy,  Pennsylvania,  and  have  missed  the  reports  of 
Mr.  Haynes  of  Old  Lyme,  Connecticut* — Guy  G.  Sawyer,  Town  Hall 

Theatre,  Chester,  Vermont." Tell  the  boys  when  they  help  you.   Help  them  when  they  tell  you. 

DOWN  TO  THE  SEA  IN  SHIPS.  (8,000 
feet.  Stars,  Raymond  McKee  and  the  Whale. 
A  crackerjack  picture.  Play  it — and  if  you 
know  how  to  advertise,  look  for  capacity 
business.  I  used  everything  and  had  excel- 

lent attendance,  drawing  health  seekers  and 
tourists.  Dave  Seymour,  Pontaic  Theatre 
Beautiful,  Saranac  Lake,  New  York. 

Metro 

ALL  THE  BROTHERS  WERE  VALI- 
ANT. (6,265  feet).  Stars,  Lon  Chaney,  Bil- 

lie  Dove.  A  good  sea  story  about  which  1 
feel  that  a  better  title  could  have  made  it 
stil|  better.  No  drawing  power.  Hardly 
suited  for  Sunday.  Draw  mixed  class  in 
town  of  3,000.  Admission  10-20.  Charles 
Martin,  Family  Theatre  (300  seats),  Mt. 
Morris,  New  York. 
BROADWAY  ROSE.  (7,277  feet).  Star, 

Mae  Murray.  Drew  a  fair  house  at  advance 
of  ten  cents,  but  pleased  only  about  seventy 
per  cent,  of  my  audience.  Paid  about  five 
dollars  too  much.  Could  have  been  cut  from 
about  eight  to  about  six  reels.  Moral  tone : 
not  much.  Not  suitable  for  Sunday.  Fair 
attendance,  drawing  irrhced- -ciass-  in-  town  of 
3,000.  Usual  admission  10-20  (advance  on 
this).  Charles  Martin,  Family  Theatre  (300 
seats),  Mt.  Morris,  New  York. 
HEARTS  AFLAME.  (8,110  feet).  Star 

cast.  This  is  a  very  good  picture.  Pleased 
one  hundred  per  cent.  For  my  business  couldn't 
be  beat.  A  picture  that  you  don't  have  to  be afraid  to  boost.  Film  in  good  shape.  Used 
mailing  list,  ones,  photos.  Had  fair  attend- ance. Draw  rural  class  in  town  of  450. 
Admission  10-25.  R.  J.  Tyson,  T.  &  E.  The- 

atre, Ohiowa,  Nebraska 
HER  FATAL  MILLIONS.  (6,000  feet). 

Star,  Viola  Dana.  An  excellent  program 
comedy-drama ;  pleasing  in  every  way  but 
not  a  special.  Many  good  laughable  situ- 

ations. Used  tie-up  with  jewelers  ;  had  fair 
attendance.  Draw  general  class  in  town  of 
2,500.  Admission  10-20,  10-25.  H.  J.  Long- 
aker,  Howard  Theatre,  Alexandria,  Minne- sota. 
JAZZMANIA.  (8  reels).  Star  cast.  An 

excellent  picture.  We  have  played  all  Miss 
Murray's  pictures  and  this  is  by  far  the  best. Appeals  to  a  high  class  audience.  Used 
trailer,  sixes,  threes,  ones.  Had  good  at- 

tendance. Draw  summer  resort  class.  Hole- 
man  &  Shaw,  Auditorium  Theatre,  Dawson 
Springs,  Kentucky. 

Paramount 

MR.  BILLINGS  SPENDS    HIS  DIME. 
(5,585  feet).  Star,  Walter  Hiers.  Good  pic- 

ture, but  some  will  call  it  "bunk."  Its  plot is  merely  for  entertainment  purposes  and  is 
just  a  lot  of  impossible  stuff.  Usual  adver- 

tising brought  fair  attendance.  Draw  mixed 
class  in  town  of  5,000.  Admission  5-10,  17-25. 
Walter  F.  James,  Coliseum  Theatre  (400 
seats),  Cherokee,  Iowa. 

NOBODY'S  MONEY.  (5,584  feet).  Star, 
Jack  Holt.  Fair  picture.  High-brow  com- 

edy. Just  gets  by  with  the  average.  Usual 
advertising  brought  poor  attendance.  Draw 
mixed  class  in  town  of  5,000.  Admission  5-10, 
17-25.  Walter  F.  James,  Coliseum  Theatre 
(400  seats),  Cherokee,  Iowa. 
OLD  HOMESTEAD.  (7,600  feet).  Star 

cast  includes  Theodore  Roberts.  Consider 
this  better  than  "Way  Down  East,"  as  none of  the  types  are  overdrawn.  It  was  real, 
and  that  helps  put  it  over  with  the  ordinary 
"stay-at-homes."  Storm  scene  is  tremen- dous. A  sure  bet  for  the  little  fellows.  Used 
slide,  cards,  heralds  and  boards  to  secure 
fine  attendance.  Draw  summer  visitors, 
farmers  and  townspeople  in  town  of  800. 
Admission  on  this  20-30.  Guy  C.  Sawyer, 
Town  Hall  Theatre,  Chester,  Vermont. 
OLD  HOMESTEAD.    (7,606  feet).  Star 

cast  includes  Theodore  Roberts.  This  drew 
extra  goood  for  me,  but  could  not  be  classed 
as  a  "special"  by  the  greatest  stretch  of  the imagination.  Just  a  program  picture  with  a 
lot  of  wind  at  the  tail  end.  Roberts  very 
good.  Barnes  did  the  best  he  could  with  his 
face  all  covered  with  whiskers.  They  gave 
me  a  beautiful  slap  on  the  price  on  this  one. 
Draw  mostly  farmers  now  in  town  of  2,000. 
Admission  10-25.  William  E.  Tragsdorf, 
Trag's  Theatre  (425  seats),  Neillsville,  Wis- consin. 

OVER  THE  BORDER  (6,837  feet).  Star 
Betty  Compson.  Good  snow  "stuff"  for  hot weather.  Seemed  to  satisfy  generally,  but 
not  "big  "  Will  do  for  a  program  picture. 
Usual  advertising  brought  fair  attendance. 
Draw  rural  class  in  town  of  300.  Admission 
20-30.  Charles  W.  Lewis,  I.  O.  O.  F.  Theatre. 
(225  seats),  Grand  Gorge,  New  York. 
PINK  GODS.  (7,062  feet).  Star,  Bebe 

Daniels.  Did  not  seem  to  appeal  to  our 
audience.  No  comment  about  this  one  at  all. 
I  would  class  this  one  as  a  very  ordinary 
program  production.  Usual  advertising 
brought  poor  attendance.  Draw  better  class 
in  town  of  4,500.  Admission  15-10.  C.  A. 
Anglemire,  "Y"  Theatre  (400  seats),  Nazar- 

eth, Pennsylvania. 
PRODIGAL  DAUGHTERS.  (6,216  feet). 

Star,  Gloria  Swanson.  About  the  best 
Swanson  picture  we  have  ever  had.  Gloria 
does  some  very  convincing  acting  in  this  and 
puts  over  the  part  of  a  jazz  mad  modern 
girl  in  a  remarkable  manner.  Balance  of  cast 
is  up  to  standard.  Settings  and  costumes  are 
most  elaborate,  and  where  this  type  of  a 
high  class  society  drama  is  liked  the  picture 
will  go  over  big.  It  pleased  here  for  three 
days.  Draw  town  business  section  in  city 
of  15,000.  Admission  10-40.  Ben  L.  Morris, 
Temple  and  Olympic  Theatres,  Bellairc. 
Ohio. 

SIREN  CALL.  (5,417  feet).  Star  cast. 
Nothing  to  this  picture.  It  is  not  much  good 
in  building  up  your  business.  Used  lobby, 
daily  papers.  Had  fair  attendance.  A.  R. 
Workman,  Coliseum  Theatre,  Marseilles,  Illi- nois. 

SIXTY  CENTS  AN  HOUR.  (5,638  feet). 
Star,  Walter  Heirs.  Heirs  wants  to  make 
good,  but  he  can't  do  it  with  these  bed  time 
stories.  Let  Paramount  pick  something  bet- 

ter next  time.  Give  Heirs  a  chance.  Used 
newspaper,  lobby.  Had  fair  attendance. 
Draw  mixed  class  in  town  of  8,000.  Admis- 

sion 10-30.  E.  E.  Bair,  State  Theatre  (900 
scats),  Uhrichsville,  Ohio. 
WOMAN  WITH  FOUR  FACES.  (5,700 

feet).  Star,  Betty  Compson.  A  very  con- vincing crook  story  in  which  a  girl  goes 
straight  to  please  a  man.  Miss  Compson  and 
Richard  Dix  put  over  very  pleasing  parts, 
and  for  the  many  who  like  this  type  of  story 
it  will  please  immensely.  Draw  down  town 
business  section  in  city  of  15,000.  Admission 
10-40.  Ben  I.  Morris,  Temple  and  Olympic 
Theatres,  Bellaire,  Ohio. 

YOUNG  RAJAH.  (7,705  feet).  Star,  Ro- 
dolph  Valentino.  A  distinct  disappointment 
from  the  public  point  of  view.  I  knew  the 
picture  was  a  "flop,"  but  my  patrons  asked 

for  it  and  I  played  it.  It  will  draw  to  a 
limited  extent  before  they  "wise  up,"  after that,  beware.  This  is  merely  a  question  of 
how  little  you  can  buy  this  for.  A  discrim- 

inating patronage  will  pick  it  to  pieces  and 
there's  lots  of  opportunity  to  do  so.  Adver- tised with  everything  imaginable,  but  was 
very  cautious  in  my  promising  entertain- 

ment ;  I  simply  talked  Rodolph  Valentino  and 
his  last  Paramount  picture.  Attendance  was 
poor,  drawing  health  seekers  and  tourists. 
Dave  Seymour,  Pontiac  Theatre  Beautiful, 
Saranac  Lake,  New  York. 

Preferred 

POOR  MEN'S  WIVES.  (6,963  feet).  Star, 
Barbara  LaMarr.  Excellent  picture.  Will- 

iam Noble,  Rialto  Theatre,  Oklahoma  City, Oklahoma. 

Universal 
ABYSMAL  BRUTE.  (7,373  feet).  Star, 

Reginald  Denny.  A  fine  picture,  but  the  title 
kills  it's  box  office  value.  Had  fair  at- tendance. Draw  family  and  students  class 
in  town  of  4.000.  Admission.  10-22.  10-25.  R. 
J.  Relf,  Star  Theatre  (600  seats),  Decorah Iowa. 

ALTAR  STAIRS.  (4.641  feet).  Star, 
Frank  Mayo.  Not  much  for  Mayo.  Mayo 
is  usually  good.  Used  photos,  ones,  slide. 
Draw  town,  country  and  oil  field  class  in 
town  of  1,500.  Admission.  10-22.  W.  F. 
Jones,  Queen  Theatre  (280  seats),  Olney, Texas. 

BEARCAT.  (4,550  feet).  Star,  Hoot  Gib- 
son. Pleased  a  Saturday  audience.  Print 

good.  Used  ones,  slide,  photos.  Had  excel- lent attendance.  Draw  town,  country  and 
oil  field  class  in  town  of  1,500.  Admission, 
10-22.  W.  F.  Jones,  Queen  Theatre  (280 
seats),  Olney,  Texas. 

BEARCAT.  (4,550  feet).  Star,  Hoot  Gib- 
son. Not  so  good.  Play  it  if  you  have  to, 

but  don't  pay  too  much.  Double  up  on  some- 
thing else  with  this  feature.  Film  fair.  Used 

ones,  photos,  heralds.  Had  poor  attendance. Draw  rural  class  in  town  of  450.  Admission, 
10-25.  R.  J.  Tyson,  T  &  E  Theatre,  Ohiowa, Nebraska. 

DEAD  GAME.  (4,819  feet).  Star,  Hoot 
Gibson.  This  is  a  second  (Hoot)  picture  I 

played  and  drew  fairly  good.  Gibson  rapid- ly gains  on  Tom  Mix  with  my  audience. 
Used  slides,  photos,  one  three.  Had  good 
attendance.  Draw  workers  and  small  mer- 

chants in  city  of  55,000.  Max  Babitz,  Grant 
Theatre  (300  seats),  Cicero,  Illinois. 

Vitagraph 

COURAGE  OF  MARGE  0"DOONE.  Star, 
Pauline  Starke.  Pretty  good  Northern  fea- ture. Most  all  Curwood  pictures  are  O.  K. 
Best  fight  my  patrons  ever  saw  on  the 
screen.  Film  good.  Used  mailing  list,  ones, 
photos.  Had  good  attendance.  Draw  rural 
class  in  town  of  450.  Admission,  10-25.  R. 

J.  Tyson,  T.  &  E.  Theatre,  Ohiowa,  Nebras- 
ka. 

FIGHTING  GUIDE.     (4,905  feet).  Star, 
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William  Duncan.  Some  of  my  male  patrons 
told  me  this  was  one  of  the  best  pictures 
they  have  ever  seen.  Wish  they  were  all 
as  easy  to  please  as  that.  Draw  all  classes 
in  city  of  110,000.  Admission,  10-20.  A!. 
C.  Werner,  Royal  Theatre  (500  seats),  Read- 

ing, Pennsylvania. 

State  Rights 

CALL  FROM  THE  WILD.  (James  Whar- 
ton). Star,  Frankie  Lee.  (5,000  feet).  Boys, 

it's  a  genuine  pleasure  for  me  to  report  on pictures  of  this  type.  This  production  is  O. 
K.  in  every  respect.  The  acting  of  little 
Frankie  Lee  is  genuinely  natural.  The  ma- 

jority of  our  patrons  liked,  this  picture  and 
a  few  even  stopped  to  tell  us  how  good  it 
was.  Advertising  angles,  title  and  star.  Had 
good  attendance  first  night,  fair  second. 
Draw  better  class  in  town  of  443.  Admission 
15-25.  Kenneth  Thompson,  M.  W.  A.  Thea- 

tre, Hancock,  Wisconsin. 
DETERMINATION.  (U.  S.  Moving  Pict. 

Corp.).  Star  cast.  (8  reels).  Very  good. 
Liked  by  all.  Kept  the  audience  in  suspense 
all  the  time.  Action  throughout.  Fine  cast. 
Used  posters.  Had  good  attendance.  Draw 
mixed  class  in  town  of  3,000.  Admission  15- 
25.  J.  L.  Katz,  Lyric  Theatre  (350  seats), 
Woodbine,  New  Jersey. 
FLAMES  OF  PASSION.  (5,000  feet).  Star 

ca,st.  A  good  program  picture.  Should  get 
by  if  well  advertised.  William  Noble,  Orph- 
eum  Theatre,  Oklahoma  City,  Oklahoma. 
FLESH  AND  BLOOD.  (Western  Pic- 

tures). Star,  Lon  Chaney.  (5,300  feet).  A 
very  good  picture  from  every  standpoint. 
Good  acting,  good  story  and  good  photogra- 

phy make  it  more  than  an  average  program. 
Should  please  those  -who  like  pictures  which 
are  out  of  the  ordinary.  Advertising  slants, 
star  and  story.  Had  poor  attendance.  Draw 
small  town  and  rural  class  in  town  of  443. 
Admission  10-20.  Kenneth  Thompson,  M.  W. 
A.  Theatre,  Hancock,  Wisconsin. 
FLESH  AND  BLOOD.  (Western  Pictures 

Expl.).  Star  cast.  (5,500  feet).  A  good  pic- 
ture. Draw  well.  Used  threes,  sixes,  ones, 

11x14,  cards,  heralds,  newspapers.  Had  good 
 i  

Here's  "Brass" 

Mr.  Sawyer  wanted  reports  on 
"Brass"  and  "Main  Street." 

Mr.  Collins  sent  in  the  first  an- 
swer to  the  appeal.    Here  it  is: 

BRASS  (Warner  Brothers).  A 
very  fine  picture  that  pleased  one 
hundred  per  cent,  and  grossed 
much  more  than  average.  Used 
extra  exploitation  including  a 
week's  run  of  the  very  good  trail- 

er furnished  by  exchange.  Why 
can  we  not  have  trailers  on  all 

specials?  They  reach  the  theatre- 
goer and  make  business.  E.  W. 

Collins,  Grand  Theatre,  Jones- 
boro,  Arkansas. 

attendance.  Draw  oil  town  class  in  town  of 
700.  Admission  10-20,  10-25,  15-75.  George 
Tockey,  Dixie  Theatre  (250  seats),  Wynona. 
Oklahoma. 
GUN  SHY.  (William  Steiner).  Star,  Frank- 

lin Farnum.  A  good  program  picture.  Wil- 
liam Noble,  Folly  Theatre,  Oklahoma  City, 

Oklahoma. 

LAST  OF  THE  STAGE  COACH  BAN- 
DITS. (Enterprise).  Star,  William  S.  Hart. 

Fair  western,  but  Hart  is  losing  his  grip 
here.  Used  ones,  threes,  11x14s,  heralds.  Had 
poor  attendance.  Draw  oil  town  class  in 
town  of  700.  Admission  10-20,  10-25,  15-75. 
George  Tockey,  Dixie  Theatre  (250  seats), 
Wynona,  Oklahoma. 
LAST  OF  THE  STAGE  COACH  BAN- 

LITS.  About  on  an  average  with  good  many 
other  westerners.  Gave  fair  satisfaction. 
William  Noble,  Isis  Theatre,  Oklahoma  City, 
Oklahoma. 

LIFE'S  GREATEST  QUESTION.   (C.  B. 
C).    (5,000.  feet).    Star,  Louise  Lovely.  A 

good  program  picture,  neither  very  good  nor 
very  bad.  Just  average.  That's  all.  William Noble,  Orpheum  Theatre,  Oklahoma  City, Oklahoma. 
LUCK.  (C.  C.  Burr).  Star,  Johnny  Hines. 

(6  reels).  Good  comedy  entertainment  for 
average  program.  T.  H.  Whittemore,  New- 

castle, California. 
MAN  WITHOUT  A  COUNTRY.  (6,000 

feet).  Played  this  for  the  benefit  of  local 
American  Legion  Post.  Drew  good  houses 
at  both  matinee  and  evening.  Everyone 
seemed  to  like  it.  The  photography  was  ex- 

tremely dark.  Film  was  in  good  condition. 
Draw  small  town  and  rural  class  in  town  of 
443.  Admission  10-20.  Kenneth  W.  Thomp- 

son, M.  W.  A.  Theatre,  Hancock,  Wisconsin. 
MAN  VROM  HELLS  RIVER.  (Western 

Pictures).  Star  cast.  (5  reels).  A  good 
enough  picture  for  anybody.  Regular  adver- 

tising brought  good  attendance.  Draw  work- 
ing class  in  city  of  13,500.  Admission  ten 

cents.  G.  M.  Bertling,  Favorite  Theatre  (187 
seats),  Piqua,  Ohio. 
NIGHT  LIFE  IN  HOLLYWOOD.  (Ar- 

row). Awful.  The  poorest  picture  shown 
here  for  a  long  time.  Drags.  People  were 
restless  and  waived  out.  Baby  Peggy  in 
"Sweetie"  helped  save  the  show.  Don't 
boost  'it.  Had  poor  attendance.  Draw  farm- ers and  town  people  in  town  of  1,000.  J.  L. 
Seites,  Lyric  Theatre,  Manteca,  California. 
RIDIN'  THROUGH.  (Preferred).  A  light 

western  subject  that  will  go  with  a  serial  or 
a  good  comedy.  It's  nothing  to  brag  about. Usual  advertising  brought  fair  attendance. 
Draw  all  classes  in  town  of  450.  Admission 
10-25.  R.  Mason  Hall,  Grand  Theatre  (300 
seats),  Northfork,  West  Virginia. 
SERVANT    IN    THE    HOUSE.    (H.  O. 

Davis).  Star  cast.  (7,000  feet).  This  is  the 
second  time  this  picture  has  been  shown 
here  and  it  seemed  to  please  all  who  saw  it. 
Personally  I  thought  it  was  a  splendid  pic- 

ture and  patrons  seemed  to  agree  with  me. 
It  has  a  good  moral.  Advertising  slants,  title 
theme.  Had  poor  attendance.  Draw  small 
town  and  rural  class  in  town  of  443.  Admis- 

sion 10-25.  Kenneth  W.  Thompson,  M.  W. 
A.  Hall.  Hancock,  Wisconsin. 
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For  July  and  August 

Titles  are  alphabetically  arranged.  As  reports  in  the  department  are  alphabetically  arranged  under  pro- 
ducer, date  of  issue  only  is  needled  except  when  a  report  is  placed  in  a  different  position,  as  in  "Reports  on 
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Picture  World  for  each  month  and  will  be  cumulative  from  January  to  June  and  from  July  to  December. 

A 

Abysmal  Brute  (Universal).  Aug.  4-Aug.  11. 
Across  the  Border  (Paramount).    July  21. 
Across  the  Continent  (Paramount).    July  14. 
Adam  and  Eva  (Paramount).  July  7-July  14- 

Aug.  11. 
Adam's    Kib    (Paramount).     July    14-JuIy  21- 

July  28. 
Adventures  of  Tom  Mix  (Aywon).    July  14. 
Affinities  (Hodkinson).    July  28. 
Afraid  to  Fight  (Universal).    July  7. 
After  The  Show  (Paramount).  Aug.  11. 
All  Brothers  Were  Valiant  (Metro).  Aug.  4- Aug.  11. 
Altar  Stairs  (Universal).    July  14-July  21-July 

28. 
An  Unwilling  Hero  (Goldwyn).  Aug.  4. 
Anna  Ascends  (Paramount).  July  7.  Aug.  11. 
Another  Man's  Shoes  (Universal).    July  14-July 

21. 
Any  Night  (East  Coast  Prod.).    July  28. 
Arabia  (Fox).  July  21-July  28-Aug.  4-Aug.  11. 

B 
Bachelor  Daddy  (Paramount).   July  7. 
Back  Home  and  Broke  (Paramount).     July  7- 

July  28-Aug.  11. 
Barnstormer  (First  National).    July  7-July  28. 

Beating  the  Game  (Goldwyn).  July  7-Aug.  4. 
Beautiful  and  Damned  (Warner  Brothers).  July 21. 

Beauty  Shop  (Paramount).  Aug.  11. 
Be  My  Wife  (Goldwyn).  Aug.  11. 
Bella  Donna  (Paramount).   July  7-July  14. 
Bellboy  13  (First  National).    July  7. 
Bells  of  San  Juan  (Fox).   July  28. 
Billy  Jim  (F.  B.  O.)  Aug.  11. 
Bishop  of  The  Ozarks  (F.  B.  O.)  Aug.  4. 
Black  Beauty  (Vitagraph).    July  28. 
Blind  Bargain  (Goldwyn).    July  14. 
Blood  and  Sand  (Paramount).  July  14-July  21- 

Aug.  11. 
Bobbed  Hair  (Paramount).    July  14. 
Bond  Boy  (First  National).  Aug.  18. 
Bonded  Woman  (Paramount).  Aug.  11. 
Boss  of  Camp  4  (Pox).  July  7-July  14-July 

28-Aug.  4-Aug.  18. 
Boston  Blackie  (Fox).  July  7-Aug.  11. 
Bought  and  Paid  For  (Paramount).  July  14- 

July  21. 
Brass  (Warner  Bros.).   July  14. 
Brass  Commandments  (Fox).  Aug.  4. 
Brass    Bottle    (First    National).     Aug.  11, 

page  486. Brawn  of  the  North  (First  National).  July  14- 
July  28-Aug.  11-Aug.  18. 

Bride's  Play  (Paramount).    July  28. 
Bright  Shawl  (First  National).    July  7-July  21. Broadway  Gold  (Truart).    July  14,  page  151. 
Broadway  Madonna  (F.  B.  O.).    July  14. 
Broadway  Rose  (Metro).  July  28-Aug.  4. 
Broken    Chains    (Goldwyn).     July    14-July  21- 

July  28-Aug.  11. Brothers  Under  the  Skin  (Goldwyn).    July  14. 
Brute  Master  (Hodkinson).    July  7. 
Bucking   the  Barrier   (Fox).   July  7-Aug.  4. 
Bulldog  Drummond    (Hodkinson).    July  14- 

Aug.  18. 
Burning  Sands  (Paramount).    July  21-July  28. 
Burning  Words  (Universal).  July  14-Aug.  It. 
By  Right  of  Purchase  (Selznick).    July  14. 

O 
California  Romance  (Fox).    July  14. 
Calvert's  Valley  (Fox).   July  21. 
Camille  (Metro).    July  21-July  28. Can  A  Woman  Love  Twice?  (P.  B.  O.).  Aug.  4. 
Canyon  of  the  Fools  (F.    B.    O.).    July  28- 

Aug.  11. Cappy  Ricks  (Paramount).    July  14. 
Captain  Fly-By-Night  (F.  B.  O.).    July  7-July  28. 
Cardigan  (American  Releasing).    July  21. 
Carnival  (United  Artists).  Aug.  11. 
Catch   My  Smoke    (Fox).    July    7-Aug.  4- 

Aug.  11. 
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Caught  Bluffing  (Universal).  Aug.  18. 
Chasing  the  Moon  (F»x).    July  21-July  28. 
Child  Thou  Gavest  Me  (First  National).  July 

14-Aug.  4. 
Children    of    Jazz    (Paramount).    Aug.  11. 

page  486. 
Christian  (Goldwyn).  Aug.  4-Aug.  18. 
Civilian  Clothes  (Paramount).    July  28. 
Clarence  (Paramount).    July  14. 
Clouded  Name  (Playgoers).    July  21. 
Come  On  Over  (Goldwyn).    July  21. 
Conflict  (Universal).    July  14. 
Connecticut    Yankee    in    King    Arthur's  Court 

(Fox).    July  7-July  14. 
Cordelia    the    Magnificent    (Metro).     July  21, 

page  231. 
Cowboy  and  the  Lady  (Paramount).    July  14- 

July  28-Aug.  11. 
Cradle  (Paramount).    July  28. 
Cradle  of  Courage  (Paramount).  Aug.  11. 
Crashing  Through  (F.  B.  O.).  July  2f-Aug.  4- 

Aug.  11. 
Crimson    Challenge    (Paramount),    July  21- 

July  28. 
Crinoline  and  Romance  (Metro).    July  21-July  28 
Critical  Age  (Hodkinson).  Aug.  11. 
Crossed  Wires  (Universal).  July  21-Aug.  11- 

Aug  18. 
Crossroads  of  New  York  (First  National).  July 

7-July  28-Aug.  4. 
Crusader  (Fox).    July  7-July  14-July  28. 
Cup  of  Life  (First  National).    July  21. 
Curse  of  Drink  (Apollo).  Aug.  11. 
Custard  Cup  (Fox).  July  28-Aug.  18. 

Daddy  (First  National).  July  7-July  14-July 
28-Aug.  4. 

Dangerous   Age    (First   National).   July  21- 
Aug.  11-Aug.  18. 

Dangerous  Game  (Universal).    July  14. 
Dark  Secrets  (Paramount).   July  14. 
Darling   of    the    Rich    (Whitman  Bennett). 

Aug.  11. 
Daughter  Pays  (Selznick).   July  28. 
Dead  Game  (Universal).    July  14. 
Dead  Men  Tell  No  Tales  (Vitagraph).  July 

28-Aug.  4. 
Dead  or  Alive  (Arrow).    July  7. 
DeLuxe  Annie  (Selznick).    July  14. 
Desert  Driven  (F.  B.  O.).  Aug.  11. 
Desert  Gold  (Hodkinson).  Aug.  18. 
Deserted  at  the  Altar  (Goldstone).   July  7. 
Determination  (Lee-Bradford).    July  7. 
Devil's  Bowl  (Arrow).    July  28. 
Devil's  Garden  (First  National).    July  7. Devil  Within  (Fox).    July  14. 
Dictator  (Paramount).    July  14-July  21. 
Dinty  (First  National).    July  7. 
Divorce  Coupons  (Vitagraph).  Aug.  11. 
Do  and  Dare  (Fox).  July  14-Aug.  4-Aug.  18. 
Dollar  Devils   (Hodkinson)  Aug.  18. 
Don   Quickshot   of   Rio  Grande  (Universal). 

Aug.  11. 
Don't  Shoot  (Universal).    July  14-July  28. 
Don't  Tell  Evervthing  (Paramount).  Julv  14- Aug.  11. 
Doubling  for  Romeo  (Goldwyn).   July  14. 
Down  On  the  Farm  (United  Artists).    July  28. 
Down  to  the  Sea  in  Ships  (Hodkinson).    July  21. 
Dr.  Jack   (Pathe).    July    7-July    28-Aug.  4- 

Aug.  11. 
E 

East  Is  West  (First  National).  July  7-Aug.  4- 
Aug.  18. 

Easy  Road  (Paramount).  Aug.  11. 
Ebb  Tide  (Paramount).  July  21-Aug.  11. 
Empty  Cradle  (Truart).  Aug.  18. 
Enchantment  (Paramount).    July  14-July  28. 
End  of  the  World    (Paramount).    July  28- 

Aug.  18. 
Enem'es  of  Women  (Goldwyn-Cos.).  Aug  11. Page  485. 
Enter  Madame  (Metro).  Aug.  11-Aug.  18. 
Environment  (Principal  Pictures).    July  21. 
Exciters  (Paramount).    July  21,  page  231. 
Eternal  Flame    (First    National).    Julv  14- 

Aug.  11. 
Evangeline  (Fox).    July  14. 

Face  In  the  Fog  (Paramount).    July  7-July  14. 
Face  of  The  World  (Hodkinson).  Aug.  11. 
False  Brands  (World).   July  21. 
Famous  Mrs.  Fair  (Metro).  July  28-Aug.  4- 

Aug.  11. 
Fascination  (Metro).   July  7. 
Fightin'  Mad  (Metro).    July  7  July  28. 
First  Degree  (Universal).  July  21-Aug.  11. 
Five  Dollar  Baby   (Metro).  July   28-Aug.  4- 

Aug.  11. 
Flame  of  Life  (Universal).    July  14. 
Flaming  Hour  (Universal).    July  14-July  28. 
Flash  (Arrow).  Aug.  18. 
Flesh   and  Blood    (Western  Pic  Exploitn.), 

Aug.  4-Aug.  18. 

Flirt  (Universal).    July  14. 
Fogbound  (Paramount).    July  28. 
Fools  First   (First  National).  Aug.  11. 
Fool  There  Was  (Fox).  Aug.  11. 
Foolish  Wives  (Universal).    July  14. 
Fools  and  Riches  (Universal).    July  21. 
Fool's  Paradise  (Paramount).    July  14-July  21- July  28. 
Footligbt  Ranger  (Fox).    July  14-July  21. 
Footlights  (Paramount).    July  21. 
Forbidden  Fruit  (Paramount).    July  14. 
Forbidden  Trail  (Sunset).    July  21. 
Forget  Me  Not  (Metro).  Aug.  4. 
Forgotten  Law  (Metro).  Aug.  18. 
For  Big  Stakes  (Fox).  July  21-Aug.  4. 
Forsaking  All  Others  (Universal).    July  7-July 14-July  28. 
Four  Horsemen  (Metro).  Aug.  11. 
Fourth  Musketeer  (F.  B.  O.).    July  14. 
Fox  (Universal).    July  21. 
Friendly  Husband  (Fox).  July  14-Aug.  4- 

Aug.  11. 
From  the  Ground  Up  (Goldwyn).    July  21. 
Front  Page  Story  (Vitagraph).    Julv  7-July  14- 

July  21-July  28. 
Fury  (First  National).  July  14-Aug.  11. 

O 
Gallopin'  Kid  (Universal).    July  21. 
Gallopin'  Through  (Arrow).    July  7. Game  Chicken  (Paramount).    July  28. 
Garrison's  Finish   (United  Artis's).  July  7- Aug.  4. 
Gas,  Oil  and  Water  (First  National).  Aug.  It. 
Get-Rlch-Quick-Wallingford   (Paramount).  July 14-July  21. 
Ghost  Breaker  (Paramount).  July  21-July 28-Aug.  11. 
Ghost  in  the  Garret  (Paramount).    July  7. 
Ghost  Patrol  (Universal).  Aug.  11. 
Gimme  (Goldwyn).  July  7-July  14-Aug.  4. 
Girl  I  Loved  (United  Artists).  July  7,  page  80, 

July  28-Aug.  11. 
Girl  of  the  Golden  West  (First  National).  July  7, 

page  80,  Aug.  4. 
Girl's  Desire  (Vitagraph).    July  7. 
Glass  Houses  (Metro).  Aug.  11. 
Glimpses  of  the  Moon  (Paramount).  July  14- 

July  21-July  28-Aug.  4-Aug.  11. Godless  Men   (Goldwyn).  Aug.  4. 
Go-Getter  (Paramount).  July  28-Aug.  4. 
Golden  Dreams  (Goldwyn).  Aug.  4. 
Golden  Snare  (First  National).  Aug.  4. 
Good-Bye  Girls  (Fox).  July  21-Aug.  11. 
Gossip  (Universal).   July  2L 
Grandma's  Boy  (Associated  Exhibitors).  July  7- 

July  21-July  28-Aug.  4-Aug.  18. 
Great  Alone  (American  Releasing).   July  7. 
Greatest  Truth  (Paramount).    July  7. 
Great  Night  (Fox).   July  28. 
Green  Temptation  (Paramount).  Aug.  11. 
Grumpy  (Paramount).  July  14-July  21-July 28-Aug.  11. 
Gypsy  Passion  (Vitagraph).  Aug.  18. 

H 
Hands  of  Nara  (Metro).    July  14. 
Has  The  World  Gone  Mad  (Equity).  Aug.  18. 
Hate  Trail  (Clark-Cornelius).  Aug.  18. 
Headless    Horesman    (Goldwyn).    July  28- 

Aug.  4. 
Headin'  West  (Universal).    July  28. 
Head  Over  Heels  (Goldwyn).  July  7-Aug.  4. 
Hearts  Aflame  (Metro).  Aug.  4-Aug.  18. 
Heart   of   Maryland    (Vitagraph).    July  28- 

Aug.  18. Heedless  Moths  (Audrey  Munson).  Aug.  18. 
Held  by  the  Enemy  (Paramount).    July  7. 
Heliotrope  (Paramount).    July  7. 
Her  Face  Value  (Paramount).  Aug.  11. 
Her  Fatal  Millions  (Metro).  July  14-Aug.  4. 
Her  Gilded  Cage  (Paramount).  July  7-July  14- 

July  21-July  28. 
Her  Huaband'S, Trademark  (Paramount).  July  28. 
Hero  (Preferred).  July  7-July  21-Aug.  18. 
Heroes  of  The  Street  (Warner).  Aug.  4- Aug.  18. 
His  Back  Against  The  Wall  (Goldwyn). 

Aug.  18. 
His  Wife's  Money   (Selznick).  Aug.  4. Homespun  Folks  (First  National).   July  21. 
Homespun  Vamp  (Paramount).    July  2L 
Home  Talent  (First  National).    July  21. 
Honor  First  (Fox).  Aug.  11. 
Hottentot  (First  National).  July  14-July  21-July 

28-Aug.  4-Aug.  18. 
Hound  of  the  Baskervllles  (F.  B.  O.).  July  14- 

July  21. 
Human  Hearts  (Universal).  July  7-July  28- 

Aug.  11. 
Humoresque  (Paramount).    July  28 
Hungry  Hearts  (Goldwyn).    July  7-July  28. 
Hunting  Big  Game  In  Africa  (Universal).  July 

7-July  14-July  21. 
Hurricane's  Gal  (First  National).  Aug.  11. I 
I  Can  Explain  (Metro).    July  28 

Idol  of  the  North  (Paramount).   July  21. 
If  You  Believe  It,  It's  So  (Paramount).    July  14. 
Impossible  Mrs.  Bellew  (Paramount).    July  14- July  21. 
In  the   Name  of  the  Law   (F.  B.  O.).     July  7- 

July  14. 
Invisible  Power  (Goldwyn).    July  28. 
Iron  Trail  (United  Artists).    July  7. 
Isle  of  Lost  Ships  (First  National).    July  14- 

July  28-Aug.  18. Is  Mutrimony  a  Failure?  (Paramount).    July  7- 
July  14-July  28-Aug.  11. 

I 
Java  Head  (Paramount).  July  14-Julv  21-July  28 Jim  the  Penman  (First  Nntlonal).    July  14. 
June  Madness   (Metro.).  Aug.  11. 
Just  Around  the  Corner   (Paramount).  July 28-Aug.  11. 
Just  Tony  (Fox).  July  21-Aug.  18. K 
Kentucky  Derby  (Universal).    July  21-July  28. 
Kick  In  (Paramount).    July  14-July  21-July  28. Kickback  F.  B.  O.).  Aug.  11. 
Kid  (First  National).  July  14. 
Killer  (Pathe).  Aug.  18. 
Kindred  of  the  Dust  (First  Nntlonal).    July  21. 
Kingdom  Within  (Hodkinson).  Aug.  11. 

L 
Ladies  Must  Live  (Parsmount).    July  28. 
Lahoma  (Pathe).    July  7. 
Last  Moment   (Goldwyn).  Aug.  11. 
Lavender    Bath    Lady    (Universal).  July  t- Aug.  4. 
Law  and  the  Woman  (Paramount).    July  7-July 

21-July  28-Aug.  11. 
Law  of  The  Lawless  (Paramount).  Aug.  11, 

page  485. Leopardess  (Paramount).  July  14-July  11- Aug.  11. 
Light  in  The  Dark  (First  National;.  Aug.  4. 
Life's  Greatest  Question  (C.  B.  C).    July  28. Light  of  the  Desert  (Fox).    July  21 
Lights  of  New  York  (Fox).  July  21-Aug.  U. Lone  Hand  (Universal).  Aug.  4. 
Lonely  Road  (First  rational).  Aug.  11. 
Long  Chance  (Universal).  Aug.  4. 
Lorna  Doone  (First  National).  July  7-July  14- 

Aug.  4. Lost  and  Found  (Goldwyn).    July  28. 
Lotus  Eater  (First  National).    July  14. 
Lovebound   (Fox).  Aug.  4-Aug.  11. 
Love  Charm  (Parsmount).    July  28. 
Love  Gambler  (Fox).  July  21-July  28-Aug.  11. 
Love  in  the  Dark  (Metro).  July  28-Aug.  18. Love  In  The  Dark  (Metro.).  Aug.  18. 
Love  Is  An  Awful  Thing  (Selznick).  Aug.  11. 
Loves  of  Phsrsoh  (Paramount).    July  7. 
Love  Special  (Paramount).    July  21. 
Luck  (C.  C.  Burr).  July  14-Aug.  4-Aug.  18. M 
Madness  of  Youth  (Fox).   July  14. 
Main  Street  (Warner  Bros.)    July  14.  page  IBS. 
Man  From  Hell's  River   (Western  Pic.  Ex- 

ploitn).  Aug.  4-Aug.  11. Man  Size  (Fox).  Aug.  4. 
Man  Who  Saw  Tomorrow  (Paramount).  Aug 4-Aug.  11. 

Making  a  Man  (Paramount).    July  7-July  28. 
Man  from  Hume  (Paramount).    July  7-July  21 
Man   Killer    (Paramount).   July    21-Aug.  4, 

page  382. Man  of  Action  (First  National).    July  21,  page 
231. 

Manslaughter  (Paramount).  July  21-July  18- Aug.  4. 
Man  to  Man  (Universal).  July  7-Aug.  18. 
Man  Unconquerable  (Paramount).    July  14-July 21-July  28. 

Marriage  Chance  (American  Releasing).    July  14. 
Married  Flapper  (Universal).    July  28. 
Mary  of  The  Movies  (F.  B.  O.).  Aug.  4. 
Masked   Avenger    (Western   Pic.   Exploit!!.).  - Aug.  4. 
Masters  of  Men  (Vitagraph).  July  7.  page  80, 

July  28-Aug.  4-Aug.  18. 
McGuire  of  The  Mounted  (Universal).  Aug.  18. 
Midnight  Bell  (First  Natlouul).    July  14. 
Mighty  Lak'  a   Rose  (First  National).    July  7- 

July   14-July   28-Aug.  11. Missing  Husbands  (Metro).    July  14. 
Missing  Millions  (Paramount).  July  7-Aug.  4. 
Miss  Lulu  Bett  (Paramount).   July  7-July  28. Mixed  Faces  (Kox).    July  21. 
Money  -  Money  -  Money       (First  National). Aug.  4. 
Monte  Cristo  (Fox).  July  28-Aug.  11-Aug.  18. Moonlight  Follies  (Universal).    July  28. 
Moonshine  Valley  (Fox).    July  21-July  28. 
Mother  o'  Mine  (First  National).    July  21. 
Mr.  Barnes  of  New  York  (Goldwyn).    July  14- July  28. 
Mr.  Billings  Spends  His  Dime  (Paramount). 

July  7-July  14-July  28. 
My  American  Wife  (Paramount).  July  14- Aug.  4. 
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My  Boy  (First  National).   July  7-July  21-July  28. 
My  Friend  the  Devil  (Fox).    July  21. 
My  Wild  Irish  Rose  (Vitagraph).   July  7-July  28. 

N 
Ne'er  Do  Well  (Paramount).  July  28-Aug.  4. Nero  (Fox).  Aug.  11. 
New  Teacher  (Fox).    July  21. 
Nice  People  (Paramount).  July  21-Aug.  4. 
Night  Horseman  (Fox).  Aug.  18. 
Ninety    and    Nine    (Vitagraph).    July  7-July 

14-Aug.  11-Aug.  18. 
N'th  Commandment  (Paramount).  Aug.  4. 
Nobody's  Money  (Paramount).    July  7-July  14- July  28. 
Noise  in  Newboro  (Metro).   July  21. 
North  of  Rio  Grande  (Paramount).    July  28. 
No  W^man  Knows  (Universal).    July  28. 

O 
Old  Homestead  (Paramount).  July  7-Aug.  4. 
Oliver  Twist  (First  National).    July  21. 
Omar  The  Tentmaker  (First  National)  Aug. 

4-Aug.  11. 
One  a  Minute  (Paramount).    July  7. 
One  Clear  Call  (First  National).    July  14. 
One  Exciting  Night  (United  Artists).    July  7. 
One  Glorious  Day  (Paramount).    July  7. 
One  Wonderful  Night  (Universal).    July  21. 
On  the  High  Seas  (Paramount).    July  7-July  14- 

July  21. 
Only  38   (Paramount).  Aug.  11. 
Our  Leading  Citizen  (Paramount).  Aug.  4. 
Out  of  The  Dust  (J.  P.  McCarthy).  Aug.  11. 
Outcast  (Paramount).  July  21-Aug.  4-Aug.  11. 
Over  the  Border  (Paramount).  July  28-Aug. 

4-Aug.  11-Aug.  18. 
Over  the  Hill  (Fox).  July  7-July  21-  July  28- 

Aug.  18. 

I     P  .  .*.  ' Pair  of  Silk  Stockings  ('Selznick).  July  28- 
Aug.  11. 

Pardon  My  French  (Goldwyn).    July  14-July  28. 
Parish  Priest  (Garfield).  July  21-Aug.  4. 
Parted  Curtains  (Warner  Brothers).    July  7. 
Passion's  Playground  (First  National).  Aug.  4. Pauper  Millionaire  (Playgoers).  Aug.  11. 
Pawn  Ticket  210  (Fox).  Aug.  4. 
Penrod  (First  National).    July  7-July  14. 
Perjury  (Fox).  Aug.  4. 
Pilgrim  (First  National).  July  7-July  14- 

July  28-Aug.  4. 
Pink  Gods  (Paramount).    July  28. 
Playing  It  Wild  (Vitagraph).    July  28. 
Polly  of  the  Follies  (First  National).  July  7- 

Aug.  11. 
Power  of  A  Die  (Universal).  Aug.  4. 
Pride  of  Palomar  (Paramount).    July  7-July  21. 
Primitive   Lover    (First   National).   July  28- 

Aug.  4-Aug.  18. 
Prisoner  (Universal).    July  7. 
Prisoner  of  Zenda  (Metro).    July  14-July  28. 
Prodigal  Judge  (Vitagraph).    July  28. 

Q 
Question  of  Honor  (First  National).  July  14- 

July  21-Aug.  4. 
Quincy  Adams  Sawyer  (Metro).  July  7-July  14- 

July  21-July  28-Aug.  11-Aug.  18. 
Queen  of  Sheba  (Fox).  July  28-Aug.  11. B 
Racing  Hearts  (Paramount).  July  7-July  21- 

July  28-Aug.  18. 
Rags  to  Riches  (Warner  Brothers).  July  7- 

July  14-Aug.  4. 
Ranger  and  The  Law  (Capitol).  Aug.  11. 
Rapids  (Hodkinson).    July  28. 
Reckless  Youth  (Selznick).    July  21. 
Red  Hot  Romance  (First  National).    July  21. 
Refuge  (First  National).   July  21. 
Remittance  Woman  (F.  Bt-O.).  July  "-Aug.  4. 
Rent  Free  (Paramount,.  July  7-July  21- 

Aug.  4. 
Reputation  (Universal).    Ju'y  28. 
Restless  Souls  (Vitagraph).    July  7. 
Rich  Men's  Wives  (Preferred).  July  28-Aug. 4-Aug.  18. 
Riders  of  the  Dawn  (Hodkinson).    July  14. 
Ridin'  Wild  (Universal).  July  21-Aug.  4. Robin  Hood  (United  Artists).    July  7-July  14. 
Romance  Land  (Fox).    July  28. 
Rosary  (First  National).  Aug.  18. 
Rough  Shod  (Fox).    July  7. 
R.  S.  V.  P.  (First  National).    July  7. 
Ruling  Passion  (United  Artists).    July  21. 
Ruse  of  the  Rattler  (Playgoers).    July  14. 
Rustle  of  Silk  (Paramount).  July  7,  page  81. 

Aug.  11. 
S 

Safety  Last  (Pathe).  July  7-July  14-July  21- 
Aug.  4-Aug.  18. 

Salvation  Nell  (First  National).    July  28. 
Scars  of  Jealousy  (Fir.  .  ttional).  July  28- 

Aug   '        .g  Morey 
School  Laj"  r>„„i  pn„„  ;ot«ers).  July  7- Aug.  11. 
Sea  Lion  (First  National).  .July  7. 

Secret  of  the  Pueblo  (Arrow).    July  21. 
Secrets  of  Paris  (C.  C.  Burr).    July  21. 
Seein's    Believing    (Metro).   July   21-Aug.  4- 

Aug.  18. Seventh  Day  (First  National).    July  28. 
Shadows  (Preferred).  July  14-July  21-Aug.  4. 
Shame  (Fox).    July  28. 
Sheik  of  Araby  (F.  B.  O.).   July  7. 
Shirley  of  the  Circus  (Fox).  July  14-July  21- 

July  28-Aug.  4-Aug.  11. 
Shock  (Universal).  July  7-Aug.  11. 
Shootin'  for  Love  (Universal).    July  28. 
Sign  of  the  Jack  O'Lantern  (Hodkinson).    July  7. 
Silent  Call  (First  National).    July  7-July  21. 
Silver  Wings    (Fox).   July   7-Aug.  18. 
Sin  Flood  (Goldwyn).    July  28. 
Singed  Wings  (Paramount).  July  7-July  21- 

Aug.  4-Aug.  11. 
Single  Handed  (Universal).  July  7-July  21- 

Aug.  11. 
Sawdust    (Universal).   Aug.  18. 
Scarlet  Car  (Universal).  Aug.  4. 
Second  Fiddle  (Hodkinson).  Aug.  4. 
Shadows  of  Conscience  (J.  P.  McCarthy). 

Aug.  18. 
Sheik  (Paramount).  Aug.  4-Aug.  18. 
Silas  Marner  (Associated  Exhbitors).  Aug.  11. 
Single  Track  (Vitagraph).  Aug.  4. 
Siren  Call  (Paramount).  July  21-Aug.  18. 
Sixty  Cents  An  Hour  (Paramount).  July  7,  page 

80-July  21,  page  231. 
Skin  Deep  (First  National).  July  14-July  21- 

July  28-Aug.  4-Aug.  18. Sky  Pilot  (First  National).    July  21. 
Slander  the  Woman  (First  National).  July  14, 

page  151. Slim  'Shoulders   (First  National).  Aug.  4. 
Smilin'  Through  (First  National).  July  7-July 14-Aug.  11. 
Snowblind  (Goldwyn).    July  14. 
Snow  Bride  (Paramount).  July  14,  page  151. 

Aug.  4. 
Snowdrift  (Fox).  July  28-Aug.  18. 
Snowshoe  Trail  (F.  B.  O).    July  7-Jllly  14. 
So  This  is  Arizona  (W.  H.  Smith).  Aug.  18. 
Something  to  Think  About  (Paramount).  July 21. 

Sonny  (First  National).    July  21-July  28. 
Son  of  Wallingford  (Vitagraph).    July  14. 
Soul  of  "^he  Beast  (Metro.;.  Aug.  4. 
Souls  For  Sale    (Goldwyn).  Aug.  18. 
South  of  Suva  (Paramount).  July  7-Aug.  18. 
Sowing  The  Wind  (First  National).  Aug.  11. 
Sparks  of  Flint  (Arrow).  Aug.  4. 
Stardust  (First  National).  Aug.  4-Aug.  18. 
Sting  of  The  Lash  (F.  B.  O.).  Aug.  18. 
Steelheart  (Vitagraph).  July  7-Aug.  18. 
Step  On  It  (Universal).   July  21. 
Stepping   Fast    (Fox).   July   7-Aug.  11-Aug. 

18. Storm  (Universal).  July  14-July  21-Aug.  18. 
Stormswept  (F.  B.  0.).    July  2L 
Strange  Idols  (Fox).    July  14. 
Stranger  in  Canyon  Valley  (Arrow).  Aug.  18. 
Success  (Metro.).  Aug.  18. 
Sunshine  Trail  (First  National).  Aug.  11,  page 

485-Aug.  18. 
Super  Sex  (American  Releasing).  Aug.  18. 
Sure  Fire  Flint  (C.  C.  Burr).  Aug.  11. 
Suzanna  (United  Artists).    July  21,  page  233. 

Tailor-Made  Man  (United  Artists).    July  7. 
Temptation  (C.  B.  C).   July  21. 
Ten  Nights  in  a  Barroom  (Arrow).    July  7. 
Tess  of  the   Storm   Country    (United  Artists). 

July  14. 
Testing  Block  (Paramount).  Aug.  4. 
Texan  fFox).  Aug.  18. 
That  Girl  Montana  (Pathe).    July  21. 
Theodora  (Goldwyn).   July  28. 
Third  Alarm   (F.  B.  O.).  July  7-July  14-July 

21-Aug.  4-Aug.  11-Aug.  18. 
Third   Leather   Pushers    (Universal).     July  14, 

page  154. Thirty  Days  (Paramount).  Aug.  18. 
Three  Jumps  Ahead  (Fox).    July  14-July  28. 
Three  Live  Ghosts  (Paramount).  Aug.  18. 
Three  Musketeers  (United  Artists).    July  7. 
Three  Who  Paid  (Fox).    July  14-July  21. 
Thru  a  Glass  Window  (Paramount).    July  21. 
Thunderclap  (Fox).    July  21. 
Tiger's  Claw  (Paramount).  Aug.  4-Aug.  11. 
To  Have  and  to  Hold  (Paramount).  July  14- 

Aug.  4. 
Tol-able  David  (First  National).  Aug.  4. 
Toll  of  the  Sea  (Metro).    July  7-July  21. 
Too  Much  Business  (Vitagraph).  Aug.  11- Aug.  1«.  ^ 
Top  o'  the  Morning  (Universal).    Juflr  7. Top  of  New  York  (Paramount),  i&ug.  4. 
Town  Scandal  (Universal).  Aug.  4. 
Town  That  Forgot  God  (Fox).    July  7. 
Trail  of  The  Law  (Crescent).  Aug.  11. 
Trailing  African  Wild  Animals  (Metro).  July 

21-Aug.  4-Aug.  11. 

Trail  of  the  Lonesome  Pine  (Paramount).  Juljv 
7-.Tuly  21-Aug.  4-Aug.  11-Aug.  18. 

Trap  (Universal).    July  21. 
Travelin'  On  (Paramount).  July  21-Aug.  18.. Trifling  With  Honor  (Universal).  Aug.  18. 
Trimmed  (Universal).  July  7. 
Trimmed  in  Scarlet  (Universal).  Aug.  4. 
Trooper  O'Neil  (Fox).    July  14. 
Trouble  (First  National).  Aug.  4. 
Trouper  (Universal).    July  7. 
Truthful  Liar  (Paramount).  Aug.  11. 
Truxton  King  (Fox).    July  7. 

U  .  t 
Up  and  At  'Em  (F.  B.  O.).    July  21. Under  the  Lash  (Paramount).    July  7. 
Under  Two  Flags  (Universal).    July  7-July  21. 
Unknown  (Goldstone).  Aug.  4. 

V 
Valley  of  Lost  Souls  (Independent).  Aug.  18. 
Valley  of  Silent  Men  (Paramount).    July  7-July 

14. 

Vengeance  of  Pierre  (Independent).  Aug.  18. 
Vengeance  of  The  Deep  (American  Releas- 

ing). Aug.  11. Vermillion  Pencil  (F.  B.  O.).  Aug.  18. 
Very  Truly  Yours  (Fox).    July  7. 
Village  Blacksmith  (Fox).    July  7. 
Virgin  Paradise  (Fox).    July  21. 
Voice  from  the  Minaret  (First  National).  July 14-July  21. 
Voice  in  the  Dark  (Goldwyn).    July  14. 

W 
Watch  Your  Step  (Goldwyn).  July  7-July  14- 

July  21. Way  Down  East  (United  Artists).    July  14. 
Westbound  Limited  (F.  B.  O.).  July  14,  page 

151.    Aug.  4-Aug.  11. 
West  of  Chicago  (Fox).  July  7-July  14- 

Aug.  11. What  a  Wife  Learned  (First  National).  July 21-Aug.  4. 

What  Fools  Men  Are  (American  Releasing)- 
July  28. 

What  No  Man  Knows  (Equity).    July  14. 
What's  Wrong  With  The  Women?  (Equity). 

Aug.  4. 
What's  Your  Hurry?  (Paramount).  July  21- Aug.  11. 
What  Wives  Want  (Universal).    July  14. 
When  Danger  Smiles  (Vitagraph).  Aug.  18. 
When    Dawn     Came    (Producers'  Security). 

Aug.  4. When  Knighthood  Was  in  Flower  (Paramount). 
July  7-Aug.  4. When  Romance  Rides  (Goldwyn).    July  21. 

Where  the  Pavement  Ends  (Metro).    July  7-July 
14. 

Where    is    My    Wandering    Boy  Tonight?' 
(Equity).  Aug.  4-Aug.  18. Where  Men  Are  Men  (Vitagraph).  Aug.  11. 

While  Justice  Waits  (Fox).  Aug.  18. 
While  Satan  Sleeps  (Paramount).    July  14-July 21-Aug.  4-Aug.  18. 
White  Flower  (Paramount).  Aug.  4. 
White  Masks  (W.  H.  Smith).  Aug.  11. 
White  Oak  (Paramount).  Aug.  4. 
Who  Am  I?  (Selznick).    July  14. 
Who  Are  My  Parents?  (Fox).  July  14-Aug.  4. 
Why  Change  Your  Wife  (Paramount).    July  14. 
Why  Girls  Leave  Home  (Warner).  Aug.  11. 
Wild  Honey  (Universal).  July  21-Aug.  4. Wild  Oats  (U.  S.)  Aug.  18. 
Within  the  Law  (First  National).  July  14. 
Without  Compromise  (Fox).  July  21-Aug.  4- 

Aug.  11. Without  Fear  (Fox).    July  14. 
Wolf  Fangs  (Principal).  Aug.  18. Wolf  Law  (Universal).    July  7. 
Woman  Conquers  (First  National).    July  21. 
Woman  In  His  House  (First  National).    July  21. 
Woman  With  Four  Faces  (Paramount).    July  21, 

page  231,  Aug.  18. World's  Applause  (Paramount).    July  14. Y 
Yellow  Men  and  Gold  (Goldwyn).  July  28. 
Yosemite  Trail  (Fox).  July  14-Aug.  11. 
You  Can't  Fool  Your  Wife  (Paramount).  July 

7-July  14-Aug.  4. 
You    never     Know     (Vitagraph).     Aug.  4- 

Ai»g.  11. Young  Diana  (Paramount).   July  21. 
Young  Rajah   (Paramount).  July  21-Aug.  I. 
Your  Friend  and  Mine   (Metro).  Aug.  4. 
Youth  Must  Have  Love  (Fox).  Aug.  18. 
Youth  to  Youth  (Metro).   July  14. 

Short  Subjects.  July  7,  page  84-July  14,  page 
155-July  21,  page  234.  Aug  4,  page  382- 
Aug.  11,  page  488-Aug.  18,  page  569. 

Serials.  July  7,  page  84-July  14,  page  155-July 
21,  page  234.  Aug.  4,  page  382-Aug.  11, 
page  488-Aug.  18.  page  569. 

Comedies.  July  7,  page  8U-July  14.  page  155-July 
21,  page  234  July  28,  page  350-Aug.  4,  page 
381-Aug.  11,  page  487-Aug.  18,  page  560. 



Consensus  of  PublishedReviews 

Here  are  extracts  from  news  available  at  press  hour  from  publications  of  the  Industry  boiled  down  to  a  sentence.  They 
present  the  views  of  Moving  Picture  World    (M.P.W.);   Exhibitors   Herald    (E.H.) ;   Motion  Picture  News   (N.) ;  Exhibitor* 

Trade  Review  (T.R.);  Film  Dally  (F.D.). 

Temporary  Marriage 
(Mildred  Davis — Principal  Picture — 7,000 feet) 
M.  P.  W. — The  picture  averages  as  an 

attraction  of  dependable  box-office  value  In 
most  theatres. 

F.  D. — Another  moral  containing  picture 
exposing  modern  living  with  the  dangers 
lavishly  pointed:  mediocre  offering:. 

N. —  \n  interesting  domestic  drama.  Is 
quite  convincing. 

T.  R. — Mighty  good  domestic  drama  of  a 
kind  calculated  to  catch  and  hold  the  fancy 
of  a  large  percentage  of  movie  goers. 

Three  Wise  Fools 
(Eleanor   Bonrdmnn — Golilwyn — 0,»4fi  feet) 
M.  P.  W. — A  superior  attraction,  one  th  it 

will  be  remembered  among  the  finest  of  the 
year. 

N. — We  can  recommend  it  without  reserva- tion. 
F.  D. — A  real  thriller  for  mystery  lovers. 

Should  be  happy  choice  for  your  box  office. 
X.  R. — A  beautifully  produced  and  finely 

acted  screen  version.  Gives  a  final  Impres- 
sion that  the  picture  is  completely  inter- esting. 

E.  H. — A  splendid  screen  entertainment.  An 
intensely  human  and  thoroughly  enjoyable conTedy -drama. 

Wandering  Daughters 
(Marguerite  de  LnMotte — First   National — 5,471  feet) 
M.  P.  W. — Not  especially  strong  from  an 

entertainment  standpoint  and  will  probably 
prove  of  onlv  average  box-office  value. 

E.  H. — An  exceptionally  pleasing  screen 
play  based  on  the  present-day  jazz  craze  >f the  modern  flapper. 

N. — Doesn't  seem  to  measure  up  to  modern 
requirements.  May  be  a  dsmand  for  pictures 
of  this  kind  in  smaller  houses. 

F.  D. — Very  likely  to  prove  interesting  to 
the  usual  fan  crowd  for  whom  it  has  ele- ments of  appeal. 

T.  R. — Box  office  value  is  a  doubtful 
quantity  and  it  cannot  be  listed  as  an  attrac- tion likely  to  please  critical  audiences. 

Mysterious  Witness 
(Robert  Gordon — F.  B.  C. — 4,»«0  feet) 

M  p.  w. — is  not  entirely  convincing.  Will 
hardly  pass  for  more  than  an  average  attrac- tion. 

E.  H. — Mystery  element  fairly  well  sus- 
tained. Story  is  rather  depress. ng,  conven- tional entertainment. 

N.  Nothing    original     or  unconventional 
about  this  western  except  a  slight  novel touch  in  the  climax. 

T.  R. — Will  satisfy  the  demands  of  an  un- critical audience. 
F.  D. — All  right  on  a  program  with  good 

short  reels  or  with  the  average  second  or 
third  run  house  audience. 

Alice  Adams 
(Florence  Vicl»r — Associated  Exhibitors _<f  reels) 
M.  P.  W. — Above  the  ordinary  in  dramatic 

skili  and  in  the  delineation  of  character. 
There  is  an  appeal  which  will  be  felt  by 
all.  ' 

E.  H. — Not  in  a  long  time  has  a  more 
delightful  story  of  American  family  life  been 
produced  upon  the  screen.  It  will  appeal 
strongly  to  the  better  class  of  theatre 

patrons  and  should  prove  a  "best  seller"  as 

*  f"o. — Should  be  a  decidedly  worth  while 
entertainment    particularly    in    the  smaller towns.  ..  .  ....i,, 
N  A  nne,  human  document,  which  intelli- 

gent and  appreciative  audiences  will  take to  their  hearts.  ,  ., 
T    R  An   epic  of  Main   Street,   and  all 

audiences  everywhere  will  like  it.  It  should not  be  missed. 

Westbound  Limited 
(Ralph   Lewis. — F.   n.  O. — 5,100  feet) 

M.  P.  W. — Railroad  thriller,  splendidly 
adaptable  to  exploitation. 

F.  D. — A  pleasing  offering  with  some  good 
action,  heart  interest  touches  and  romantic twist. 
T.  R. — Offers  nothing  new  in  picture 

dramatics,  but  all  the  old  reliable  tricks  are 
there  in  their  most  potent  form. 

E.  H. — Looks  like  another  knockout  for  the 
F.  B.  O.  schedule.  Has  everything  in  the 
way  of  thrills  and  heart  appeal. 

N. — Tells  an  interesting  story,  though  by 
no  means  a  new  one,  and  it  provides  a  num- ber of  thrills. 

The  Nth  Commandment 
(Colleen  Moore — Paramount — Cosmopolitan — 

7.3»»  feet) 
M.  P.  W. — Tremendous  heart  Interest  story 

that  holds  your  sympathy  and  attention  and 
should  prove  a  big  box  office  attraction  in 
every  class  of  house. 

E.  H. — A  well  done  city  life  story  of  some- 
what familiar  pattern.  Ably  produced  and 

very  well  acted. 
T.  R. — Sure  to  find  favor  with  that  large 

portion  of  the  public  which  is  swayed  by 
elemental  emotions  and  responds  readily  to 
the  touch. 

N. — Here's  another  "Humoresque."  Just  as human,  just  as  true  to  life,  just  as  finely 
acted. 

F.  D. — Human  interest  story  with  slim  plot but  well  acted. 

Prodigal  Son 
(Frank  Wilson — Stoll  Film  Co. — 8.500  feet) 
M.  P.  W. — Its  unusually  vigorous  drama 

should  make  this  picture  appeal  to  a  major- 
ity of  audiences. 

N. — Something  off  the  beaten  path — a  pic- 
ture vivid  and  vital,  carrying  tone  and 

quality. 
T.  R. — An  English  production  which  grades 

right  up  to  the  top-notch  American  box  of- fice standard. 
F.  D. — Impressive  presentation  of  Hall 

Caine's  forceful  story  with  the  Interest  some- what lessened  because  of  length. 
E.  H. — One  of  the  best  English  importa- 

tions of  the  season.  Will  make  a  very  ac- 
ceptable special  feature. 

Merry-Go-Round (Universal  Jewel- 9,178  feet) 
M.  P.  W. — A  big  picture  in  every  way  and 

one  of  season's  best  productions. 
T.  R. — Intensely  interesting  and  delight- 

fully human.  Can  be  safely  exploited  as  a 
super-film E.  H. — A  showman's  picture.  Uniformly 
fine  production  makes  this  a  big  one  from the  box  office  angle. 

F.  D. — A  gem  of  an  entertainment  that 
will  surely  be  given  a  hearty  reception  every- 
where. 

N. — Should  be  chalked  up  as  one  of  the 
most   entertaining   pictures  of  this   or  any other  season. 

The  Little  Red  Schoolhouse 
(E.  K.  Lincoln — Arrow — 5760  feet) 

M.  P.  W. — Timely  and  if  your  audiences 
enjoy  melodramatic  thrillers  snapped  up  with 
up-to-date   material,  you   should   book  this one  up. 

F.  D. — Fast  action  meller  with  rather  too 
much  incident  and  by-plot. 

T.  R. — If  your  patrons  are  strong  for  out- and-out  melodrama  we  advise  you  to  see  this 
subject. N. — Those  who  do  not  care  how  incoherent 
and  far-fetched  a  story  may  be,  just  so  long 
as    it    keeps    moving,    will    doubtless  find moments  of  interest  in  it. 

The  Man  Next  Door 
(Alice  Calhonn — Vitngrnph — 6.037  feet) 

M.  P.  W. — Fairly  entertaining,  a  little  slow 
at  times  but  conceived  in  a  genial  spirit  that 
is  generally  appealing. 

N. — Contains  sufficient  romantic  flavor  and 
character  sketching  to  please  the  majority 
of  picture  patrons. 

F.  D. — Commonplace  material  that  suffers 
from  poor  continuity;  will  hardly  satisfy. 

T.  R. — Pleasingly  done  and  should  prove 
to  be  a  good  attraction  in  any  house. 

E.  H. — Good  wholesome  screen  entertain- 
ment with  fine  pictorial  qualities  and  some 

very  good  characterizations. 

Slippy  McGee 
(Colleen  Moore — First  National — 6,309  feet) 
M.  P.  W. — Some  unexpected  twists  to  the 

story  make  It  an  attraction  which  should 
please,  a  majority  of  your  patrons. 

E.  H. — Slow  moving  for  the  most  part  and 
offers  but  fair  screen  entertainment. 

M.  P.  N. — The  story  has  been  well  handled, 
the  cast  well  adapted  to  the  rspectlve  roles 
and  the  photography  could  not  be  much  im- proved upon. 

F.  D. — Should  give  average  satisfaction; 
will  please  a  majority. 

T.  R. — Will  assuredly  please  the  great  ma- 
jority of  patrons  and  ought  to  prove  of  con- 

siderable value  as  a  box  office  proposition. 

Railroaded 
(Herbert  Itnvillnson — Universal — 5,390  feet) 
M.  P.  W. — On  the  whole  it  is  sufficiently 

interesting  to  be  of  value  to  the  average 
showman. 

T.  R. — Best  plan  is  to  play  up  the  name 
of  the  star  In  localities  where  Rawllnson  has 
a  following,  but  the  less  said  about  the  plot the  better. 

F.  D. — Far  too  complicated  to  prove  satis- 
fying *  •  •  seldom  makes  things  convincing. 

N. — Started  out  a  highly  interesting  ex- 
position of  crook  melodrama  but  falters  and 

never  regains  sparkle — too  much  left  to  im- 
agination. 

E.  H. — A  good  program  feature,  which  will 
no  doubt  satisfy  the  star's  admirers. 

Within  the  Law 
(Norma  Talmadge — First  National — 8,034 

feet) 

M.  P.  W. — Promises  to  duplicate  its  stage 
success.  Should  prove  a  tremendous  box- office  attraction. 

E.  H. — Will  doubtless  prove  one  of  the  out- 
standing successes  of  the  year  for  this  pop- ular actress. 

T.  R. — Is  composed  of  Just  the  right  sort 
of  melodramatic  stuff  to  suit  the  taste  of 
nine. out  of  ten  seekers  after  amusement. 

F.  D. — A  forceful  and  convincing  rendi- 
tion of  the  famous  stage  play,  with  star  at 

her  very  best. 
N. — A  splendid  adaptation,  identical  with 

the  stage  version  and  fully  as  interesting  in 
the  skillful  hands  of  Frank  Lloyd,  the  di- rector, and  Norma  Talmadge. 

Black  Shadows 

(Salisbury  Pictures — Pathe) 
M.  P.  W. — Some  new  sights  and  many  of 

those  formerly  seen  in  South  Sea  Island  pic- tures. Contains  interesting  information  for almost  everyone. 
F.  D. — Plenty  of  interesting  detail  and pictorial  appeal. 
T.  R. — Thrilling,  humorous,  beautiful  and 

educational — should  appeal  to  any  class  of patronage.  uds  At% 
N. — Is  all  highly TUly  28.  .  and  possesses 

a  real  educational  value.  There  isn't  one dull  moment  once  civilization  is  left  behind. 
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"The  Green  Goddess" 

Goldwyn-Dist'nctive  Feature  Starring  George Arliss  Provides  Remarkably  Fine 
Entertainment 

Reviewed  by  C.  S.  Sewell 
When  William  Archer,  the  celebrated 

English  dramatic  critic,  set  out  to  write  the 
play,  "The  Green  Goddess,"  he  sought  to provide  an  entertainment  which  would  have 
sufficient  stirring  dramatic  situations  to  hold 
the  ordinary  theatregoer,  combined  with 
subtle  humor  and  clever  satirical  lines  that 
would  appeal  to  the  fastidious  and  intellec- 

tual. That  he  succeeded  is  evidenced  by  the 
fact  that  with  George  Arliss  in  the  title  role 
the  stage  production  ran  for  fifteen  months 
in  New  York  and  was  successful  on  the 
road. 

This  story  has  now  reached  the  screen  as 
a  Distinctive  production,  released  by  Gold- 
wyn-Cosmopolitan,  and  is  being  presented  on 
Broadway  at  two  dollars  top.  The  picture 
version  is  an  exceptionally  faithful  adapta- 

tion of  the  play  even  to  a  duplication  of  the 
stage  sets  on  a  larger  scale,  the  only  real 
change  being  in  the  utilization  of  the  larger 
possibilities  of  the  camera  for  big  exteriors, 
aeroplane  flights,  and  mob  scenes  which 
could  only  be  suggested  or  shown  in  a  lim- 

ited way  on  the  stage. 
Mr.  Arliss  is  also  the  star  of  the  screen 

version  and  with  him  is  Ivan  Simpson  as  the 
valet  who  added  greatly  to  the  enjoyment 
of  the  play.  The  cleverest  and  most  amus- 

ing lines  have  been  retained,  and  really  the 
only  thing  missing  is  the  star's  wonderful speaking  voice. 
The  net  result  is  a  picture  that  ranks  un- 

usually high  in  entertainment  value.  It  has 
thrills,  tremendous  suspense,  fine  comedy 
and  excellent  acting.  It  should  even  eclipse 
its  stage  record,  and  prove  a  tremendous 
box-office  winner.  Frankly  a  melodrama,  it 
is  a  wonderful  example  of  the  type  that  does 
not  depend  on  stunts  for  thrills  but  builds 
up  to  its  thrills  through  ever-increasing 
dramatic  force.  It  is  a  superb  piece  of  dra- 

matic construction,  the  situations  build  up 
and  up  with  increasing  power  to  a  tremen- 

dous finish  with  no  anti-climaxes,  and  the 
film  ends  with  a  particularly  clever  subtitle 
that  will  send  them  away  smiling.  As  a 
consequence  the  interest  of  the  audience  is 
held  in  a  vise-like  grip. 
George  Arliss  gives  a  wonderful  perform- 

ance. Nothing  finer  has  been  seen  on  the 
screen  than  his  delineation  of  the  character 
of  the  East  Indian  Rajah,  a  potentate  who 
combines  the  veneer  of  white  civilization 
with  the  cunning,  craftiness  and  cynicism  of 
the  Oriental  topping  it  all  with  an  excellent 
sense  of  humor.  He  would  appear  to  be 
the  perfect  embodiment  of  the  author's  con- ception. His  calm,  reserved  and  carefully 
modulated  portrayal  of  a  role  that  could 
easily  be  overacted  adds  a  tremendous  force 
and  realism  to  the  melodramatic  story. 

After  an  absence  of  many  months,  Alice 
Joyce  maxes  her  reappearance  on  the  screen 
as  Mr.  Arliss'  leading  woman  and  gives  a 
thoroughly  satisfactory  performance.  Ivan 
Simpson  as  a  typical  English  valet  in  Ori- 

ental surroundings,  contributes  a  fine  piece 
of  acting;  Harry  Morey  is  excellent  as  a 
British  Major,  Paul  Powell  gives  a  good  ac- 

count of  himself  in  a  role  that  has  very  lim- 
ited possibilities,  and  Jetta  Goudal  is  partic- 
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Alias  the  Night  Wind  (Fox) 
Bag  and  Baggage  (Finis  Fox) 
Devil's  Dooryard  (Arrow) 
Green  Goddess,  The  (Goldwyn) 
Little    Johnny    Jones  (Warner 

Brothers) 

Mothers- In-Law  (Preferred) 
Shadows  of  the  North  (Universal) 
Skid  Proof  (Fox) 

Where  the  North  Begins  (Warner 
Brothers) 

ularly  well  cast  as  an  Oriental  servant,  and 
William  Worthington  as  the  native  high 

priest. Sidney  Olcott's  direction  of  this  picture  is 
distinctly  high  class  from  his  handling  of 
the  mob  scenes  to  the  fine  way  in  which  he 
has  developed  the  purely  dramatic  side.  He 
has  injected  some  remarkable  aeroplane 
shots  and  the  scene  in  the  temple  where  the 
English  are  about  to  be  sacrificed  to  the 
green  goddess  are  unusually  weird  and  ef- fective. 
Make  no  mistake,  here  is  a  picture  that 

should  immensely  please  any  audience.  It 
will  both  thrill  and  amuse  them,  and  should 
prove  a  tremendous  box-office  success. Cast 
Rujah  of  Rukli  George  Arliss 
Lucilla   Crespin  Alice  Joyce 
Dr.   Trahernc  David  Powell 
Major  Crespin  Harry  T.  Morey 
I  yah   Jetta  Goudal 
Watkins   Ivan  Simpson 
High  Priest  Wm.  Worthington 

Based  on  stage  play  l>y  William  Archer. 
Adapted  by  Forrest  Halsey. 

Photographed  by  Harry  Fischbeck. 
Directed  by  Sidney .  Olcott. 

Length>  9,10©  feet. Story 

Dr.  Traherne  starts  out  in  an  aeroplane 
from  a  point  in  the  mountains  of  India  to 
transport  Major  Crespin  and  his  wife  to  a 
distant  point  where  their  children  are  stay- 

ing. The  plane  breaks  down  and  the  threo 
find  themselves  in  the  little  known  country 
of  Rukh.  While  hospitably  received  by  the 
Rajah,  who  is  an  Oxford  graduate,  they  soon 
find  they  will  be  sacrificed  to  appease  the 
wrath  of  the  Green  Goddess,  as  the  English 
government  is  about  to 'execute  the  Rajah's three  brothers.  The  Rajah  offers  to  save  them 
if  Mrs.  Crespin  will  become  his  queen.  She 
refuses.  After  a  succession  of  nerve-racking 
experiences  the  Major  succeeds  in  sending  a 
wireless  message  for  help,  but  is  shot  by  the 
Rajah.  The  other  two  are  about  to  be  of- fered up  as  sacrifices  when  help  arrives,  Dr. 
Traherne  declares  his  love  for  Mrs.  Crespin 
and  all  bids  fair  to  end  happily. 

"Shadows  of  the  North" 

Canadian  outdoor  picture  with  a  strong  man, 
a  canoe  trip  down  the  rapids  and  the  villainy 
of  claim  jumpers  as  high  lights.  It  has  not 
been  too  well  constructed  but  because  of  its 
action  will  interest  some  program  audiences. 

Neither  the  directing  nor  the  story  has 
emphasized  the  most  salable  qualities  of  the 
star,  William  Desmond.  There  are  many 
scenes  showing  him  in  rather  commanding 
poses  and  a  few  moments  or  vigorous  action, 
but  on  the  whole  there  seems  to  be  little  for 
him  to  do  in  an  effective  dramatic  way.  The 
story  has  plenty  of  situations  but  they  are 
not  developed  to  any  great  extent.  The 
progress  of  the  action  lacks  that  smoothness 
and  thoroughness  that  is  necessary  to  keep 
up  the  suspense.  Most  of  the  performers 
rise  to  some  extent  above  the  limitations  of 
the  material,  however.  Virginia  Browne 
Faire  has  some  vivid  moments,  although  her 
part  is  stereotyped. 
The  picture  has  considerable  scenic  appeal 

at  times.  The  escape  down  the  rapids  is 
managed  picturesquely  and  the  wooded  set- 

tings throughout  will  please.  Good  photog- 
raphy is  noticeable.  The  fight  in  the  cafe  is 

a  spirited  opening  and  the  dog,  Rin-Tin-Tin, 
deserves  special  comment. 

Cast 
Ben  "Wolf"  Darby  William  Desmond 
Beatrice  Neilson  Arirginia  Browne  Faire 
Kay  Brent  Fred  Kohler 
Jeffrey  Neilson  William  Welsh 
Hemingway   Albert  Hart 
lOzra  "Pancake"  Darby.  .  .  .James  O.  Barrows 
King,  the  dog  Kin -Tin -Tin 
Based   upon  novel.  "The  Skyline  of  Spruce." Scenario  by  Paul  Scbofteld. 

Direction  by  Robert  Hill. 
Photography   by   Harry  Fowler. 

Length,  4,043  feet. 
Story 

Ben  Darby  was  the  most  feared  and  re- 
spected young  fellow  in  the  snowy  gulch 

country.  He  was  called  "Wolf"  because  of the  fighting  power  that  he  was  known  to 
possess  upon  occasion.  Among  the  claim 
junipers  who  sought  the  property  worked  by 
Wolf  and  his  dad,  Pancake,  was  a  big  rough- 

neck who  also  loved  the  pretty  daughter  of 
the  leader  of  the  claim  jumpers.  While  Wolf 
is  away  the  claim  jumpers  send  Pancake 
over  the  falls  in  a  canoe  and  jump  his  claim. 
He  is  not  killed  and  meets  Wolf  in  Mon- 

treal and  tells  him  about  it.  Eventually 
Wolf  wins  back  the  claim  and  his  girl — but 
Tancake  is  killed  by  the  crooks. 

Universal  Offers  Outdoor  Picture  of  North- 
west With  William  Desmond 

Reviewed  by  Mary  Kelly 
A  familiar  story  of  the  Northwest  proves 

hardly  more  than  average  entertainment  in 
this  Universal  adaptation.    It  is  a  typical 

"Where  the  North  Begins" 
Warner  Brothers  Offer  Splendid  and  Inter- 

esting "Dog"  Picture  With  Beau- tiful Photography 
Reviewed  by  W.  IX  Keefe 

Harry  Rapf  has  produced  for  Warner 
Brothers  a  fast-moving  spectacular  melo- 

drama of  the  far  North  with  Rin-Tin-Tin, 
the  intelligent  police  dog,  in  the  leading  role. 
It  will  make  good  with  any  audience  no  mat- 

ter how  discriminating  it  may  be.  There 
arc  no  slow  moments  from  the  start  to  the 
final  fade-out  where  the  dog  brings  his  mate 
and  five  little  puppies  home  for  approval. 

Rin-Tin-Tin  is  practically  the  whole  sho>v 
and  at  times  his  intelligence  is  almost  un- 

canny. This  dog's  acting  is  marvelous  in  its naturalness  and  the  scenes  where  he  springs 
at  the  "heavy"  and  tears  him  off  a  horse 
traveling  at  tremendous  speed  provide  a  big 
thrill. 
The  plot  is  colorful  with  the  dog  as  a 
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home  protector,  avenger  and  detective.  The 
scenario  has  been  well  constructed  and  the 
picture  builds  splendidly  and  logically  to  the 
climax.  The  outdoor  photography  is  beau- 

tiful, some  of  the  scenes  resembling  moving 
paintings. 
Walter  McGrail  is  finely  cast  as  the  young 

trapper.  Claire  Adams  does  excellent  work 
as  his  sweetheart,  while  Pat  Hartigan 
proves  to 'be  one  of  the  best  heavies  seen 
on  the  screen  in  a  long  time.  Charles  Ste- 

vens "registers"  well  as  the  "Fox."  ' Although  some  of  the  scenes  in  the  cabin 
in  the  final  episodes  are  played  at  too  slow 
a  tempo  and  a  few  of  the  sub-titles  could  be 
improved  by  rewriting,  this  does  not  detract 
from  the  general  appeal  of  the  production 
which  is  a  splendid  all  round  audience  pic- 

ture, which  because  of  its  beautiful  snow 
scenes  should  go  especially  good  during  the 
warm  weather. 

Rin-Tin-Tin  will  make  just  as  big  a  hit 
with  the  grown-ups  as  with  the  kiddies,  and 
good,  broad  touches  of  comedy  are  well  bal- 

anced with  the  melodramatic  features. 
Cast 

Felice  M.Tnvi.vh  CJaire  Adams 
Gabriel   Uupre  Walter  McGrail 
Shad  Gallcway  Pat  Hartigan 
Marie   Myrtle  Owen 
The  Fox  Charles  Stevens 
Scott  y  MeTavish  Fred  Hnntley 
The    Wolf-Dog  Rin-Tin-Tin 

Scenario  by  Fred  Myton  and  Chester  M. 
Franklin. 

Length,  8^200  feet. 
Directed  by  Chester  M.  Franklin. Story 

When  five  fur  carriers  disappear  without 
a  trace,  the  Hudson  Bay  factory  offers  a  re- 

ward to  whoever  will  carry  through.  Ga- 
briel Dupre,  a  young  French-Canadian,  ac- 
cepts and  sets  out  with  his  team.  After  be- 

ing attacked  by  some  mysterious  figures  he 
is  abandoned  for  dead,  his  team  taken  away. 
Rin-Tin-Tin  comes  upon  him  and  eventually 
the  two  become  friends.  In  various  encoun- 

ters with  danger  the  dog  proves  himself  a 
staunch  defender,  eventually  saving  the 
hero's  sweetheart  from  the  villain  and  brin- ing the  lovers  together  as  well  as  bringing 
his  own  family,  a  mate  and  five  pups,  to 
share  the  happy  fireside. 

"Bag  and  Baggage" 
Finis  Fox  Production  is  Rich  in  Human  In- 

terest and  General  Audience  Appeal 
Reviewed  by  W.  13.  Keet'e 

A  vital  human  story  rich  in  love  interest 
and  deft  comedy  touches  is  "Bag  and  Bag- 

gage," a  Finis  Fox  production.  It  is  en- 
acted by  a  capable  cast  and  serves  to  intro- 
duce Gloria  Grey  to  the  screen.  She  has 

beauty,  grace  and  charm  and  acts  with  ap- 
pealing sincerity. 

The  story  is  strong  and  possess  a  theme 
of  universal  appeal,  the  love  conflict  of  two 
girls,  one  rich,  the  other  poor.  It  starts 
with  a  slow  tempo  but  gathers  momentum 
until  the  climax  when  it  is  hitting  on  all  six, 
traveling  at  tremendous  speed. 
The  opening  scenes,  showing  the  home 

life  of  the  aged  musician  and  his  daugh- 
ter, have  rare  sweetness  and  charm. 

In  the  big  climactic  scene  at  the  police  sta- 
tion Gloria  Grey  and  Paul  Weigel,  as  father 

and  daughter,  get  over  some  work  that  will 
make  a  hit  with  any  audience. 
The  cafe  scenes  representing  an  under- 

water grotto  with  its  myriad  of  lights,  and 
dancing  girls  in  bizarre  costumes,  are  beau- 

tiful and  artistically  staged.  The  general 
lavishness  and  care  is  pleasing  and  shows 
considerable  time  and  money  have  been  ex- 
pended. 
The  human  note  in  "Bag  and  Baggage" should  get  over  with  any  audience.  The 

story  is  well  constructed  and  dramatically 
directed  with  suspense  never  lacking,  and 
the  photography  is  excellent.  There  are 
many  exteriors  as  beautiful  and  artistic  as 
anything  ever  shown  on  the  screen.  The 
production  is  clean  and  possesses  dignity  and 
refinement.  Finis  Fox  has  handled  his  cast 
and  situations  well. 

Carmelita  Geraghty  is  splendid  as  the  rich 
and  spoiled  daughter  and  the  work  of  the 
entire  cast,  which  also  includes  John  Roche, 
Arthur  Stuart  Hull,  Adele  Farrington,  Fred 
Kelsey  and  Harry  Dunkinson,  is  good. 

Cast 
Hope    Anthony  Gloria  Grey 
Philip   Anthony  Paul  Weigel 
Lola  Cooper  Carmelita  Geraghty 
Mrs.  Cooper  Adele  Farrington 
Jathrow  Hillings  \rthnr  Stunrt  Hull 
House   Detective  Harry  Dunkinson 
Police   Inspector  Fred  Kelsey 
Marion  Irwin  Fdnn  Mae  Cooper 
C?  rus  Irwin   R.  D.  MacLean 
The  boy  Ned  Grey 
The  girl  Doreen  Turner 
Skinflint   Wilbur  Highby 

Story  by  Finis  Fox  and  Lois  Zellner. Direction  by  Finis  Fox. 
Photographed  by  Hal  Mohr. 

Length,  6,000  feet. Story 

The  old  music  master  of  Goldendale  has  a 
daughter  Hope  whose  mother  died  at  her 
birth.  When  she  secured  fifty  dollars  young 
Hope  went  to  the  city  in  quest  of  adventure 
where  she  rented  the  big,  gorgeous  bridal 
suite  in  the  leading  hotel.  Unable  to  pay  her 
bill,  she  leaves  what  money  she  has  left  in 
her  room  and  returns  home. 

She  is  wrongfully  accused  of  stealing  some 
valuable  jewels  and  later  imprisoned,  but  is 
released  when  the  real  culprit  confesses. 

"Skid-Proof" 

"The  Devil's  Dooryard" 

Arrow's   Latest  Western  for  William  Fair- 
banks Is  Conservative  but  Pleasing 

Entertainment 
Reviewed  by  Mary  Kelly 

Ben  Wilson's  latest,  with  William  Fair- banks, is  good  entertainment  for  those  who 
like  their  Westerns  not  too  sensational  but 
more  logically  constructed.  It  affords  the 
star  a  pleasing  and  convincing  role.  The 
story  is  one  of  W.  C.  Tuttle's,  taken  from 
Adventure  Magazine,  and  contains  an  aver- 

age amount  of  interesting  incident  with  an 
effective,  if  familiar,  climax. 
Suspense  starts  early  when  the  hero  as- 

sumes charge  of  a  large  sum  of  money 
which  he  has  just  witnessed  being  hid  by 
three  thieves.  The  usual  course  of  action  is 
avoided  somewhat  at  this  point.  Instead  of 
being  discovered  with  the  money  and 
branded  as  a  thief,  he  restores  it  to  the 
owner  before  trouble  starts. 
A  bit  of  comedy  is  introduced  in  showing 

the  ranchmen's  confident  preparations  for the  arrival  of  the  heir  to  the  ranch  whom 
they  mistakenly  believe  to  be  a  man.  It 
happens  to  be  a  girl.  None  of  the  picture 
is  done  in  an  especially  heavy  mood.  The 
climax  is  the  most  exciting  moment,  the 
scene  being  a  burning  shack  with  the  girl 
inside  and  the  hero  forced  to  manage  the 
three  bandits  outside.  William  Fairbanks 
acts  in  a  direct,  natural  way,  reflecting  credit 
in  part  upon  the  good  direction  which  the 
entire  picture  has  received.  As  the  picture 
is  smoother  and  more  probable  than  others 
of  this  type  frequently  are,  it  makes  a 
slightly  superior  appeal. Cast 

Paul  Stevens  William  Fairbanks 
Mary  Jane  Daley  Knid  Gregory 
Snag  Thorn  Joseph  Glrard 
Windy  Woods  Bob  McKenzle 
Fred  Bradley  Claude  Payton 
Bill  Bowers  Wilbur  McGaugh 
Sheriff  Allen  William  A\hit<- 

Story  by  W.  C.  Tuttle. 
Direction  by  Lewis  King. 

Length,  4.S3.8  feet. 
Paul  Stevens  catches  three  men  in  the  act 

^f  hiding  money  which  they  have  stolen.  He 
takes  the  money  after  they  have  disappeared 
and  plans  to  find  the  real  owner.    He  dis- 

covers that  he  has  been  murdered  and  that 
the  money  belongs  to  a  relative  who  is  not 
in  town.    Paul  sends  for  the  relative,  known 
as  M.  J.  Haley,  and  is  surprised  to  find  that 
M.  J.   stands  for  Mary  Jane.     The  thieves 
attempt  to  get  Paul  out  of  the  way,  but  in 
a  thrilling  battle  for  Mary  and  himself  he 
holds  his  own  until  the  sheriff  arrives. 

Fast     and     Entertaining     Action     in  Fox 
Production  with  Charles  Jonet 

Reviewed  by  Mary  Kelly 
One  of  the  best  automobile  pictures  ever 

shown  is  now  being  released  by  Fox.  "Skid- 
Proof"  is  fast  enough  and  entertaining 
enough  to  enjoy  successful  runs  at  all  thea- 

tres from  the  first-class  houses  down. 
It  is  one  of  those  features  which  is  so 

packed  with  action  that  it  commands  a 
never-lessening  interest.  At  the  same  time 
there  is  a  good  story  and  a  stirring  per- 

formance by  Charles  Jones  to  prevent  the 
picture  from  belonging  in  the  serial  class. 
As  automobile  racing  is  a  legitimate  medium 
for  exciting  drama,  the  picture  is  minus  the 
far-fetched  effects  which  frequently  result 
in  the  picture  of  action.  It  is  thrilling,  but 
it  is  convincing. 
Admirers  of  Charles  Jones  will  particu- 

larly appreciate  this.  He  has  given  plenty 
of  indication  that  his  talents  are  suited  to 
something  above  the  average  program  pic- 

ture and  here  is  the  proof.  He  throws  him- 
self into  the  action  with  a  vigor  and  lack 

of  self-consciousness  that  marks  his  work 
as  superior.  He  will  appeal  to  both  men 
and  women.  Many  of  the  scenes,  including 
the  fight,  are  emphatically  of  the  he-man 

type.  » The  opening  race  is  a  big  thrill.  Aero- 
planes patrol  the  race  to  witness  any  foul 

play  and  the  scenic  effects  shifting  from 
the  track  to  panoramic  shots  viewed  from 
the  heights  are  very  good.  There  are  mo- 

ments of  comedy  and  a  romance  with  a 
moving  picture  actress.  It  is  neatly  planned, 
cleverly  directed  entertainment  that  has  the 
well-known  punch. 

I  :<-< 
Jack   Darwin  Charlea  Jonea 
Nndlne  Lnra  Anaon 
Dim  fun    Hurdmere  Fred  Kric 
Lorraine  Hardmere  Jacqueline  Gadsdon 
Marie   Hardmere  Peggy  Shan 
Rufus  Tyler  Earl  Metcalf 
Masters  Claude  Peyton 
Dancing  Joe  Harry  Trace? 

Story  by  Byron  Morgan, 
Scenario   by   Harvey  Gates. 
Directed   by   Scott  Dunlap. 

Length,  r,,r,<;r,  feet, 

story 

When  the  transcontinental  auto  race  Is 
half  way  over,  Hardmere,  owner  of  the 
Dorado  car,  discovers  foul  play  and  gets  a 
new  driver,  Jack  Darwin,  an  ex-champion. 
Darwin  loses  because  he  is  shot  by  another 
contestant  but  becomes  moving  picture  actor 
on  the  strength  of  his  part  in  the  race.  He 
falls  in  love  with  Nadine,  an  actress  living 
with  Hardmere's  daughter.  Darwin  enters 
the  next  big  race,  after  some  thrilling  ad- 

ventures in  saving  Hardmere's  daughter from  marrying  a  scoundrel,  and  wins. 

"Mothers-in-Law" 

Preferred  Pictures   Releases  Another  Elab- 
orate Gasnier  Production 

Reviewed  hj    >lnr>  Kelly 
A  variation  of  the  mother-picture  is  of- 

fered by  Preferred  Pictures  in  this  Gasnier 
production.  Those  who  have  learned  to  as- 

sociate elaborate  display  with  this  director's accomplishments  will  not  be  disappointed  in 
"Mothers-in-Law."  It  is  grand  and  daz- 

zling at  times,  with  the  conflict  between  the 
ultra-sophisticated  and  the  simple-hearted, 
that  has  made  so  many  screen  features  in- teresting to  the  masses. 

Edith  Yorke's  characterization  is  the  most 
essential  dramatic  note.  She  plays  a  woman 
whose  duties  as  mother,  mother-in-law,  and 
grandmother  are  all  equally  important.  She 
eventually  reforms  a  wayward  wife  and  by 
stern  measures  restores  peace  between  her 
son  and  his  wife.  Miss  Yorke's  perform- ance is  quiet  and  effective,  the  type  of  work 
that  will  appeal  regardless  of  whether  the 
theme  pleases  or  not.  While  the  story  may 
ascribe  unwonted  privileges  to  a  mother-in- (Continued  on  page  686) 



In  The  Independent  Field 
EDITED  BY  ROGER  FERRI 

The  Passing  Week  in  Review 

T  F  there  is  any  doubt  in  the  mind  of  any- 
body  regarding  the  stability  of  the  inde- 

pendent market  as  it  exists  today  let  him 
consult  newspapers  of  various  cities  where 
independent  pictures  are  being  shown  in 
representative  first  run  houses.  The  inde- 

pendent man,  three  and  four  years  ago,  dared 
not  even  think  of  having  his  picture  shown 
in  such  houses  as  the  Strand,  Capitol,  Rivoli 
or  Rialto  in  New  York,  Metropolitan  in 
Washington,  Capitol  in  Chicago  and  the  like. 

But  all  these  houses  and  many  more  just 
as  important  locally  have  opened  their  doors 
to  independent  productions  of  quality. 

In  other  words  it  is  quality  that  counts. 
Improved  pictures,  pictures  with  high  quality 
value  plus  box  office  magnetism,  have  won 
for  independents. 
Keep  them  coming.  Exhibitors  want  inde- 

pendent pictures. 
We  believe  the  independent  market  has 

only  started  to  grow.  It  is  truly  the  infant 
of  the  "infant"  industry. 

\T7E  arc  "sold"  on  the  independent  market. 
For  five  years  we  have  studied  it  from 

every  angle.  We  have  gone  out  with  pic- 
tures on  the  occasion  of  their  premier 

showing.  We  have  studied  the  men  in  the 
business.  We  have  studied  production.  We 
have  met  personally  most  all  the  exchange- 
men.  We  have  talked  intimately  with  them 
all. 
We  have  studied  the  exhibitor  in  order 

that  we  might  pass  on  to  the  producer  in- 
formation that  would  have  helped  him  in 

getting  out  the  proper  material, 
We  have  talked,  written  and  even 

dreamed  independents.  And  we  have  grown 
to  love  the  independent  market.  We  believe 
it  is  going  to  be  a  much  bigger  factor  than 
most  film  men  care  to  admit. 
Look  around  you  and  see  how  independ- 

ents have  progressed.  We  are  sorry  we  can 
not  jot  down  right  here  the  great  number 
of  important  first  run  showings  of  independ- 

ent pictures  that  are  recorded  this  week 
alone. 

This  is  a  new  season — a  season  that  prom- 
ises to  be  the  greatest  ever.  We  believe  that 

the  independent  a  year  from  today  will  be 
200  percent,  stronger,  because  1923-24  pro- 

ductions are  of  the  calibre  that  cannot  help 
but  make  money  for  exhibitors — and  so  long 
as  independents  turn  out  pictures  that  make 
money  at  the  box  office  just  so  long  will  he 
enjoy  the  patronage  of  the  theatre  owner. 

l^IVE  weeks  ago  Clifford  S.  Elfelt,  who 
r  has  been  turning  out  independent  pro- 

ductions for  the  past  few  years,  came  to 
New  York.  He  invited  the  writer  to 
luncheon,  during  which  he  went  into  details 

concerning  an  independent  distribution  plan 
that  was  so  fair,  equitable  and  straight- 

forward we  enthused  over  it  for  days. 
Mr.  Elfelt  had  worked  on  his  plan  for 

several  years  and  has  finally  perfected  it. 
He  put  it  to  a  test  by  placing  it  squarely 
up  to  independent  exchangemen  all  over 
the  country.  Like  the  writer  the  latter 
characterized  it  as  one  of  the  most  stable 
and  most  equitable  brought  to  their  at- 

tention. They  lost  no  time  in  lining  up 
with  Mr.  Elfelt,  who  a  month  ago  organized 
the  Clifford  S.  Elfelt  Productions  to  dis- 

tribute his  eight  productions  starring  Jane 
Thomas  and  others. 
On  his  return  Mr.  Elfelt  again  invited 

us  to  lunch  with  him.  We  accepted.  And 
we  were  agreeably  amazed  by  the  results 
of  his  countrywide  tour  of  exchange  centres. 
It  convinced  us  beyond  any  doubt  that  he 
had  hit  upon  an  independent  distribution 
plan  that  could  stand  any  test. 
We  told  him  so. 

\\7  E  were  invited  to  join  Mr.  Elfelt's organization.  We  were  invited  to 
take  absolute  charge  of  distribution  of  his 
pictures  that  will  be  made  at  the  Clifford 
S.  Elfelt  studios  in  Hollywood. 
We  saw  possibilities  in  that  kind  offer 

of  Mr.  Elfelt.  We  were  one  hundred  per 
cent,  sold  on  Mr.  Elfelt,  his  plan,  Miss 
Thomas  and  his  organization. 
The  proposition  pirt  the  matter  squarely 

up  to  us. 
We  considered  every  angle.  We  looked 

into  the  future  and  realized  that  we  alone 
would  be  held  responsible  for  what  the 
future  would  bring.  We  had  cherished  a 
longing  to  enter  the  distribution  end  of  the 
business  for  some  time.  And  we  prepared 
ourself  to  realize  that  ambition  by  study- 

ing distribution  from  every  angle. 
We  realize  that  the  independent  market 

is  truly  the  "infant"  member  of  the  indus- 
try. We  realize  that  this  is  just  the  begin- 
ning of  a  far  more  prosperous  era.  We 

have  painstakingly  studied  the  market 
from  every  angle.  We  have  studied  various 
exchange  distribution  systems.  We  have 
studied  exchangemen. 

SO  when  Mr.  Elfelt  came  along  with  his 
offer,  we  saw  in  it  the  opportunity  of 

realizing  an  ambition  we  had  long  cher- 
ished. We  saw  in  it  the  opportunity  of 

proving  our  confidence  and  belief  in  the 
independent  market  by  personally  going 
into  it. 
And  so  we  have  accepted  Mr.  Elfelt's offer  to  act  as  his  distribution  and  eastern 

manager. 
We  enter  the  new  field,  fully  cognizant 

of  what  is  expected  of  us.  We  will  put 
to  practical  use  what  we  have  preached. 

We  hope  to  be  instrumental  in  building a  business  that  five  years  hence  we  can 
look  back  to  with  pride  and  the  satisfaction 
of  knowing  that  we  worked  hard  and  that 
our  success  was  the  success  of  those  asso- ciated with  us. 

\X7"E  regret  having  to  resign  our  post  as ▼  ▼  Independent  Editor  of  Moving  Pic- ture World.  We  have  enjoyed  every  minute 
of  our  stay  on  the  M.  P.  W.,  and  we  know a  no  finer  crowd  of  gentlemen  than  those with  whom  we  have  been  associated  on  this 
publication. We  have  given  Moving  Picture  World and  the  independent  market  the  best  that 
was  in  us.  Our  heart  is  with  independents 
— and  we  are  going  to  prove  it  by  becoming one  of  them. 
We  want  to  take  this  opportunity  of thanking  our  readers  for  the  splendid  co- 

operation given  us,  for  without  your  co- operation we  could  never  have  turned  out 
the  newsy  department  we  have  striven  to publish  week  in  and  week  out. 
We  regret  leaving  the  trade  paper  field, 

for  it  is  crowded  with  "regular  fellows" — men  who  are  heart  and  soul  with  the  indus- 
try, men  who  are  unafraid  to  keep  the lamp  burning  in  order  to  discharge  their duties  to  the  very  best  of  their  ability. 

TpHIS  will  be  our  first  exit  from  the  writ- A  ing  "game,"  for  even  while  we  were 
associated  with  legitimate  stage  attractions 
our  duties  were  such  that  brought  us  in  con- 

stant touch  with  newspapermen. 
We're  going  to  miss  the  task  of  grinding 

out  copy.  We're  going  to  miss  the  smell 
of  printer's  ink. But  we're  looking  into  the  future — and 
we  are  taking  the  opportunity  we  had  looked forward  to. 
We  are  going  to  work  hard  and  know- 

ing Mr.  Elfelt's  plans  we  are  confident  that 
within  a  reasonable  length  of  time  we  will 
have  helped  build  "an  organization  that  will 
enjoy  the  confidence  and  support  of  the trade  in  general. 

AMD,  so  we'll  say  au  revoir  insofar  as trade  journalism  is  concerned.  We 
thank  everybody.  If  we  have  been  of  any 
service  to  you  we  are  happy.  If  we  have 
furnished  you  with  news  that  has  kept  you 
abreast  of  the  times  we  retire  with  the  sat- 

isfaction of  knowing  that  we  did  our  duty. 
We  regret  leaving  the  company  of  the 

Chalmers  Publishing  Corporation,  the  best 
we  have  worked  for;  Bob  Welsh,  our 
princely  editor-in-chief;  the  good  Chalmers 
family,  Business  Manager  Ervin  L.  Hall, 
Ben  Grimm,  Johnny  Archer,  Epes  Sargent, 
Van  Powell,  Charley  Sewell,  Mary  Kelly, 
Jim  Milligan,  Klem  Kracht,  our  own  happy 
Gus  Fausel,  T.  S.  DaPonte,  Sumner  Smith 
and  all  the  rest  of  them  too  numerous  to 
mention. 

And,  last,  but  far  from  least,  we  heartily 
thank  every  reader  for  his  co-operation. 
We  leave  Moving  Picture  World  with 

happy  memories. 
We're  tackling  a  new  job — and  we'll  do our  darndest  to  live  up  to  the  confidence  of 

Mr.  Elfelt  and  the  well  wishes  of  our 
friends. 
Thank  you — and  best  to  everybody. 
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Amsterdam  Boosts C.  B.  C.  Will  Test 

"The  Daring  Years" 
Film  Popularity 

Ben  Amsterdam,  the  noted  inde- 
pendent showman  in  Philadelphia, 

paid  high  tribute  during  the  week 
of  "The  Daring  Years,"  the  latest Daniel  Carson  Goodman  special 
which  he  purchased  for  his  terri- 

tory from  Equity  Pictures  Corpo- 
ration. At  the  Equity  office,  Mr. 

Amsterdam  said  that  his  sales 
force  were  highly  pleased  over  the 
new  picture  and  all  were  of  the 
opinion  that  it  would  prove  to  be 
a  remarkable  box-office  attraction 
for  his  exhibitors. 

"Equity,"  said  Mr.  Amsterdam, 
"has  a  fine  production  in  'The 
Daring  Years'  and  to  my  mind,  it 
is  a  safe  buy  for  any  discriminat- 

ing showman  in  the  country.  It 
has  class,  a  wonderful  cast,  a  pow- 

erful story  and  it  is  beautifully 
done.  I  vouchsafe  to  say  that  I 
will  do  more  business  and  better 
business  with  this  latest  Goodman 
feature  than  I  did  with  'What's 
Wrong  With  the  Women,'  which was  a  big  success  for  me.  Equity 
and  Daniel  Carson  Goodman  are 
to  be  congratulated  upon  giving 
such  a  box-office  picture  to  the 
independent  market." 

J.  8.  Jossey,  of  Progress  Pictures 
Exchanges  of  Cleveland  and  Cin- cinnati, reports  that  he  is  working 
out  a  campaign  on  "The  Sante  Fc 
Trail"  that  is  going  to  be  a  real 
knockout  and  adds  that:  "It  looks  as though  we  were  going  to  put  it  over 
with  a  bang,  as  we  have  them  all 
talking." 

Detroit  film  exchanges,  according 
to  a  World  representative  who  is  in 
the  Ford  metropolis,  are  coming 
along  splendidly.  He  states  that 
Harry  Charnns'  new  Warner  dis- tributing agency  has  somewhat 
started  things  moving  there  and  that 
Al  Lichtman  and  Warner  Brothers 
will  wage  a  bitter  battle  for  indepen 
dent  supremacy  there. 

Al  Lichtman,  president  of  Al  Licbt 
man  Corporation,  was  in  Cleveland 
last  week,  where  he  held  a  series  of 
conferences  with  Harry  Charnas.  of 
the  Al  Lichtman  Exchanges  in  that 
city,  Pittsburgh,  Detroit  and  Cin- cinnati. The  Charnas  territory  is  one 
of  the  richest  in  the  business  and 
Lichtman's  organization  plans  elabor- ating their  exploitation  campaign  in 
those  cities. 

Tom  Curran.  the  Arrow  special 
representative  from  Pittsburgh,  re- 

ports business  in  that  city  as  improv- 
ing. "Jacqueline,  or  Blazing 

Barriers,"  the  Arrow  special,  he writes  his  home  office,  is  doing  un- 
usually good  business  there. 

Frank  Zambreno,  of  Progress  Film 
Exchange  of  Chicago,  is  very  optimis- tic regarding  the  future.  He  is  going to  double  his  efforts  in  exploitation 
of  his  productions  and  already  has 
arranged  for  several  Loop  showings 
of  his  productions  this  seaRon. 

Alexander  S.  Aronson  general  man- 
ager of  sales  for  Tn'art  Film  Cor- 

poration, left  JS'ew  York  this  week on  an  extended  t£iP  about  the  country 
to  confer  with\Truart  franchise- holders.  He  will  v'.isit  Pittsburgh. 
Cleveland,  Detroit,  i  Chicago,  Des 
Moines,  Omaha,  Kansas  City,  St. Lonis  and  Minneapolis:.  Truart  is 
planning  on  having  representatives  in 
the  field  right  along  bfi  help  ex- changes handling  its  prodV'Ct. 

Ferdinand  L.  Luporlni.  Inc.,  this 
week  purchased  the  Italian  rights  to 
the  Elaine  Hammerstein  production, 
"Broadway  Gold."  Negotiations  are also  under  way  for  the  sale  of  other 
foreign  territory  on  this  production which  ran  two  weeks  at  the  Cameo 
Theatre  in  New  York. 

Bob  Lynch,  of  the  Philadelphia 
Metro  Exchange,  was  a  visitor  at  the 
Arrow  offices  in  New  York,  where  he 
was  the  guest  of  W.  Ray  Johnston. 
Another  visitor  was  W.  F.  Donahui'. 
of  Imperial  Film  Exchange  of  Phila- 

delphia. Both  report  business  as  im- proving. 

Celebrated  Players  Film  Corpora- tion, of  Milwaukee,  this  week  closed 
a  deal  with  C.  B.  C.  Film  Sales  Cor- 

poration for  the  Wisconsin  rights  to the  four  Columbia  series.  The  series 
includes  "Yesterday's  Wife,"  which 
is  ready:  "The  Marriage  .Market." "Discontented  Husbands"  anil  "Traf- 

fic in  Hearts." 

Greatly  interested  in  various 
and  widespread  controversies  as  to 
whether  stories  which  have  ap- 

peared in  book  or  magazine  form 
and  have  been  scenarioized,  or 
original  stories  which  are  written 
especially  for  the  screen,  make  the 
most  successful  material  for  fea- 

ture productions,  and  which  ap- 
peals most  to  the  public,  the  C. 

B.  C.  Film  Sales  Corporation  is 
putting  the  question  to  a  practical 
test. 

It  has  arranged  that  of  the  first 

The  Press  Agents  Tell  Us  That — 

The  coming  season  will  be  the 
greatest  ever  for  independents.  Ex- 
ehangemen  and  exhibitors  will  estab- lish that  into  a  fact  provided  they 
arc  given  the  proper  pictures. 

Earl  Olim,  technical  art  director  for 
I  lie  Grand- Ascher  studios  in  Los 
Angeles,  has  left  for  Northwestern Canada  where  he  will  travel  through 
I  lie  great  pine  forest  in  search  of 
suitable  settings  for  a  new  Ben 
Wilson  production  for  Grand-Ascher distribution. 

The  board  of  directors  of  Indepen- dent Pictures  Corporation  at  its 
monthly  meeting  held  last  week  de- clared a  quarter  annual  dividend  of 
five  per  cent,  on  its  outstanding  stock, 
payable  to  stockholders  of  record  as of  August  1st.  This  company  has 
been  in  business  since  January,  1U2:I, and  its  record  of  achievements  and 
financial  condition  are  evidenced  by 
the  action  of  the  direction  and 
declaration  of  a  dividend. 

Joe  Miller,  well-known  in  the  film industry  in  upper  New  York  territory, 
has  been  engaged  by  Renown  Ex- change in  Buffalo.  Manager  Edwin 
O.  Weinberg,  of  that  exchange,  has 
assigned  Miller  to  do  special  field work. 

In  order  to  catch  up  on  his  schedule 
of  production  of  two-reelers  for Export  &  Import  Film  Company. 
Inc.,  Col.  W.  N.  Selig  has  added  a 
second  producing  unit  to  his  operat- ing staff  at  the  Selig  studios  on  the coast. 

The  forthcoming  Warner  Brothers' Classic,  "Lucretia  Lombard,"  is  being prepared  to  go  into  production  at  the Warner  studio  on  the  West  Coast. 
Monte  Blue  and  Irene  Rich  will  have 
the  two  leading  roles. 
The  National  Board  of  Review,  in 

their  Photoplay  Guide  of  this  month, 
issued  by  the  National  Committee  for 
Better  Films,  have  selected  in  the 
group  of  especially  good  pictures  for the  month  of  July  the  two  Warner 
pictures,  "Little  Johnny  Jones"  and 
"Where  the  North  Begins." 
William  Home  left  the  contract  de- 

partment of  Warner  Brothers  this week  to  take  charge  of  the  New Haven  offices  of  the  Franklin  Film 
Corporation,  New  England  distribu- tors of  the  Warner  1923-24  produc- tions. Home  had  been  with  Warner 
Brothers  for  three  years. 

Independent  producers  and  dis- tributors will  co-operate  to  the fullest  extent  with  the  officials  of  the 
Motion  Picture  Theatre  Owners  of 
America  in  making  Motion  Picture 
Day.  November  19.  a  huge  financial success. 

month,  judging  from  clippings  that 
come  to  this  department  this  week 
from  first-run  cities. 

Jesse  Weil  has  resigned  from  the 
publicity  department  of  Selznick Productions  to  join  L.  Lawrence 
Weber  and  Bobby  North  in  handling 
special  exploitation  for  their  two 
pictures,  "Marriage  Morals"  and "Don't  Marry  for  Money,"  both  of which  will  he  shown  at  the  Central 
Theatre  in  New  York. 
Nathan  Hirsh,  president  of  Aywon 

Film  Corporation,  upon  his  return 
from  a  country-wide  tour,  this  week 
said  that  he  had  disposed  of  virtually 
all  his  product  and  that  he  will 
shortly  announce  two  new  pictures. 
According  to  an  announcement 

made  this  week  by  the  Hepworth 
Distributing  Corporation,  Cecil  M. 
Hepworth  will  start  work  on  his 
next  picture.  "A  Daughter  in  Revolt," immediately  upon  the  completion  of 
the  current  picture,  "Comin'  Through 

the  Rye.". 

Truart  Film  Corporation  has  estab- lished an  eastern  scenario  unit  with 
headquarters  at  the  New  York  office 
of  the  organization.  It  is  under  the direction  of  Arthur  Hoerl.  who 
adapted  Harold  MacGrath's  "Drums of  Jeopardy"  for  Elaine  Hammer- stein. "Where  the  North  Begins."  a Warner  feature  starring  Kin- tin  t  in. 

the  dog,  will  be  shown  at  the  Capitol Theatre  in  New  York  next  month. 
Sam  Saxe.  sales  manager  for  L. 

Lawrence  Weber  and  Bobby  North, 
returned  this  week  from  a  sales  tour, 
during  which  he  disposed  of  rights 
to  that  firm's  Bill  Nigh  picture, 
"Marriage  Morals." 

A  stunt  worked  in  conjunction  with 
an  independent  picture  aroused  the 
indignation  of  the  trade.  Certainly 
neither  the  picture  nor  iudustry  gains 
anything  by  such  insulting  exploita- 

tion, for  it  was  absolutely  not  ex- ploitation. The  stunt  was  so  rotten 
It  cannot  be  described  in  print. 

Warner  Brothers  arc  breaking  the 
independent     booking     record  this 

Judgments  against  the  Second National  Pictures  Corporation  for 
$3,001.30  and  $2,059  were  filed  in  the 
New  York  County  Clerk's  office  this week  in  favor  of  the  Chalmers  Pub- 

lishing Company  (Moving  Picture World)  and  the  Motion  Picture  News, 
Inc.,  respectively.  Earl  H.  Gale,  of 
200  Broadway.  represented  the 
plaintiffs. 

two  feature  productions  on  its 
season's  program,  the  first,  "Yes- 

terday's Wife,"  is  a  film  version of  a  successful  and  widely  read 
magazine  story;  while  the  second, 
"Forgive  and  Forget,"  is  an  orig- inal story  for  the  screen.  It  is 
their  intention  to  study  these  two 
features  thoroughly  after  they  are 
released;  to  ask  franchise  holders 
to  give  their  opinions  as  to  the 
possibilities  of  each  story;  to  keep 
in  touch  with  exhibitors  every- 

where so  their  opinion  may  be 
gained ;  and  to  weigh  and  con- trast both  from  an  audience  and 
box-office  point  of  view,  in  every 
detail. Another  thing  they  have 
planned  is  a  questionnaire  which 
franchise  holders  and  exhibitors 
shall  help  them  distribute  to  the 
public,  and  receive  answers  on, 
with  a  view  to  finding  out 
whether  the  film-going  public  pre- 

fers to  see  on  the  screen  a  pic- 
turization  of  a  story  it  knows 
about,  has  read,  or  heard  dis- 

cussed; or  one  that  comes  to  it 
absolutely  new. 
Arrangements  have  already  been 

completed  for  the  sending  of  de- 
tailed reports  into  the  home  C. 

B.  C.  office  in  New  York  and  it 

is  planned  that  when  "Forgive 
and  Forget"  is  released  a  special road  man  shall  be  assigned  to 
watching  the  progress  of  the  two 
pictures  and  discussing  them  with 
franchise  holders  and  exhibitors. 

Harry  D.  Wilson,  publicity  direc- 
tor for  Principal  Pictures  Corpora- tion, arrived  this  week  from  the  coast 

and  got  right  down  to  brass  tacks 
with  many  important  and  newsy 
items  that  found  their  way  into  print. 
Harry  will  be  here  for  quite  a  spell, 
this  department  understands. 
Standard  Laboratories  out  in  Los 

Angeles  have  moved  the  executive 
offices  into  new  and  more  spacious 
quarters,  Just  south  of  the  plant. 

W.  E.  Shallenberger,  president  of 
Arrow  Film  Corporation,  started  on 
a  trip  that  will  take  him  to  the  coast. 
He  will  be  gone  about  six  weeks, 
according  to  present  plans. 

Joe  Brandt,  of  C.  B.  C.  Film  Sales 
Corporation,  returned  to  New  York 
this'  week  from  a  trip  to  the  Middle- west,  where  he  closed  several  im- 

portant sales  deals. 

Webster  Campbell  will  direct  a 
series  of  historical  pictures  for  the 
American  Pictures  Corporation  of 
New  York  City.  The  picture*  have 
the  financial  backing  of  Yale  Uni- 
versity. 

Clifford  S.  Elfelt,  head  of  the  Clif- ford S.  Elfelt  Productions,  Inc.,  of 
Los  Angeles,  left  this  week  for  the 
Coast  to  start  production  on  the  first 
of  the  eight  Jane  Thomas  specials 
that  he  Is  State  righting  Jane 
Thomas,  the  star,  also  left  this  week 
for  the  Coast. 
The  first  Constance  Binney  picture 

that  Charles  C.  Burr  has  been  mak- ing at  his  Glendale,  L.  I.,  studio,  has been  completed. 

May  McAvoy  arrived  in  town  last week  to  start  working  opposite  Glenn 
Hunter  in  "West  of  the  Water 

Tower." 

Doris  Kenyon  will  be  one  of  the 
stars  in  Charles  C.  Burr's  "Restless 

Wives." 

Charles  (Chic)  Sale  has  started  pro- duction on  his  first  special  at  the 
Glendale,  L.  I.,  studio. 

A  complete  vaudeville  bill  was  in- jected into  one  of  the  big  scenes  in 
a  picture  that  is  being  made  at  the 
Glendale,  L.  I.,  studio.  Yes,  sir,  and 
the  orchestra  struck  up  "Yes,  We 
Have  No  Bananas." 
Here's  a  publicity  story  from  the 

Glendale,  L.  I.,  studios:  "Sixteen hundred  pieces  of  mirror  glass  were 
hammered  Into  millions  of  tiny  bits 
on  Friday  the  13th  of  Jnly  at  the C.  C.  Burr  studios  to  be  used  In 
studding  with  brilliancy  Alex  Hall's 'Mirror  Mosaic,'  especially  designed 
for  the  Cafe  Grotesque  scene  In  Con- 

stance Binney's  initial  Burr  picture." 
There  is  very  little  Independent 

production  going  on  in  the  East. Production  in  the  East  during  the 
past  three  weeks  has  taken  a  decided 
flop,  according  to  observations  made 
by  this  department. 
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"Little  Johnny  Jones" 

and  "Marriage  Morals" 

Open  Broadway  Year 

The  next  three  months  will  he  notable  ones  for  independent  pro- 
ducers insofar  as  Broadway  runs  are  concerned,  for  many  of  them 

have  been  arranged.  The  Broadway  independent  season  opened 
auspiciously  this  week  at  the  Central  Theatre  where  Will  N'igh's 
picture,  "Marriage  Morals,"  that  L.  Lawrence  Weber  and  Bobby 
North  are  state  righting,  opened  Sunday  night.  At  the  Strand  The- 

atre Warner  Brothers'  initial  1923-24  production,  "Little  Johnny 
Jones,"  starring  Johnny  Hines,  in  the  George  M.  Cohan  vehicle,  at- tracted attention. 
As  a  matter  of  fact  the  two  hide-  while  through  Standard  Film  Service 

peudent  pictures  were  the  only  new  he  will  have  something  like  M)  out- attractions  at  the  regular  Broadway    side  features  made  by  Independents. 
picture   palaces,   for   "The  Spoilers"   continued  a  second  week  at  the  J.  S.  Josscy,  of  Progress  Film  Ks 
Capitol;  "Hollywood"  started  its  change,  reports  big  prospects  tor  :i third  week  at  the  Kivoli.  while  Gloria  money-making  1928-24  season.  Dick 
Swanson  in  "Bluebeard's  Eighth  Weil.  the  Progress'  exploiter,  is 
Wife"  played  a  second  week  at  the  making  a  splendid  showing  lor 
Rialto,    and    "The    Covered    Wagon"  Progress. continues   playing  to  capacity  audi-   
ences  at  the  Criterion,  at  HS1.30  top.  Bookings  on  "Little  Johnny  Jones." Newspaper    reviewers    dwelled    at    the    first    Warner    1923-24  feature, 
considerable  length  on  the  two  pro-    already  are  coming  in.  according  to 
ductions.    "Marriage  Morals"  is  con-    Harry  Charnas'  local  manager, Bidered   the   liesi    picture   Will  Nigh  

CURRENT  NEWS 
has  made  and  opened  to  particularly 
splendid  business.  "Little  Johnny Jones"  was  given  unusual  space  be- cause of  the  popularity  of  George  M.  
Cohan    coupled    with    the   fact  that 
the  piece  was  dear  to  the  heart  of  John     Kunsky.     ot     Detroit.  has 
that    producer-actor-composer-author,  booked     Principal     Pictures'  "Tem-   porary    Marriage"    in    his  beautiful Business     continues     about     even,  Capitol  Theatre,  which  has  a  Beating 
despite  the  break  in  weather  during  capacity    of   4,000,    for    the    week  oi 
the  past  week  or  so.    In  the  Middle-  July  30th. 
west    business    is    seemingly  brisk.   
while  up  in  New  England  it  is  im-  Arthur    Levey,    of    Pathe  BTeres 
proving  encouragingly.    In  New  York  Cinema,    Ltd.,    has    arrived    in  this any  break  in  weather  helps,  but  out  country    to   confer    with    Max  Ruth, 
on   the  coast  conditions  remain   un-  manager   of   the  foreign  department 
changed,  while  in  the  South  they  are  of  Principal   Pictures:   he  is  buying 

for  the   United    Kingdom   and  some 
countries  on  the  continent.  He  is 
making  his  headquarters  at  27G  Fifth 
Avenue  while  in  New  York. 

changed 
much  better  than  they  were  a  year 
ago  this  time. 

"The  Kip  Tide,"  Arrow  Film  Corpor ation's  1923-24  classic,  is  playing  at 
William  Mahonev's  Bialto  Theatre  in  Irving  M.  Lesser,  general  manager Providence,  B.  I.,  this  week,  with  the  of  distribution  of  Principal  Pictures, 
takings  up  to  Wednesday  night  the  left  New  York  on  the  :jlst  for  a  two 
best  that  house  has  grossed  during  weeks'  vacation.    When  asked  when' the  past  three  months.  and  how  he  expected  to  while  away   the  hours  he  replied  that  he  expected 

It  is  rumored,  but  not  confirmed,  to  devote  his  entire  vacation  to  shoot- 
that  something  like  nine  independent  jng  an(i  visiting  his  relatives  and 
productions  have  already  been  booked  friends. 
for     showings    at     the     Rialto  and   
Rivoli  theatres.  Famous  Players  _\.  H.  Blank's  Des  Moines  Theatre theatres,  in  New  York  City.  The  has  booked  all  of  the  Principal  Pic- 
Strand,  too.  will  show  about  three  tures  product  for  early  showing;  the 
pictures.  This  is  a  happy  outlook  tlTst  engagement  will  be  "Temporary 
for  independents.  Marriage,"  which  features  Milred   Davis.  (Mrs.  Harold  Lloyd),  Ken- 

Independents  are  going  to  splash  on  lletn  Harlan,  Tullv  Marshall.  Maude 
exploitation  this  coming  season,  ac-  George,  Myrtle  Stedman  and  Stuart cording  to  the  announced   plans   ot  Holmes. 
several   of   the   distributors   in  New   
York.    All  of  them  are  appropriating  E    A    Sherwood,   general  manager 
liberal   amounts  for   the  advertising  of  Harry  Crandall's  Exhibitors'  Film and  exploitation  of  productions.  Exchange,  in  Washington,  D.  C,  is  a visitor  In  New  York,  and  is  making of 
That  independent  exchanges,  too,  arrangements  for  the  presentation  o 
tend  to  spread  themselves  on   ex-    hta  recendy ̂ Mfced _Pwnclpa  Fta 

Charles  Trampe,  of  Mid  West  Dis 
tributing  Co.  in  Milwaukee,  announces 
that  he  has  closed  for  all  of  the  key 
towns  in  Wisconsin  for  Principal 
Pictures'  latest  group  of  five  pic- 

tures. "Temporary  Marriage."  "Gold Madness."  "The  Spider  and  the 
Rose,"  "Bright  Lights  of  Broadwav" 
and  "East  Side,  West  Side." 

ing  exploitation  men  for  their  respec-    and    the    Rose  "    "Temporary  Mar- „  territories  riage,'    "Gold   Madness.     "East  Side, live  territories.   West  Side"  and  "Environment." 

Cleveland  Shows 

Good  Improvement 
CLEVELAND— (Special)— Given  the 

right  sort  of  pictures,  there  is  no 
visible  reason  why  the  coming  season 
shouldn't  be  the  biggest  In  the 
history  of  independents,  for  certainly 
there  is  a  great  exhibitor  demand  for productions. 

The  Skirboll  Brothers'  Gold  Seal Productions,  Inc.,  will  continue  to 
handle  Charles  C.  Burr's  pictures  in Cleveland  and  Western  Pennsylvania. 

It  is  estimated  here  that  Harry 
Charnas'  enterprises  will  be  called 
upon  next  season  to  distribute  some- thing like  80  productions.  Harry  is 
the  head  of  Screen  Classics,  which 
will  handle  the  Warner  product,  and 
of  the  AI  Lichtman  Corporation  which 
will  distribute  the  Preferred  Pictures, 

Al  Rosenberg,  of  De  Luxe  Feature Film  Co.  in  Seattle  and  Portland, 
sends  in  a  similar  report  on  his 
bookings  of  these  pictures  in  Wash- ington. Oregon,  Idado,  Montana  and 
Alaska. 

Trixie  Friganza,  the  effervescent 
comedienne,  shared  honors  with  her- self last  week  at  the  Golden  Gate 
Theatre  in  San  Francisco,  where  she 
appeared  on  the  stage  in  a  sketch  en- 

titled "A  Little  Bac  of  Tricks."  and 
on  the  screen  in  "Mind  Over  Motor." a  Saturday  Evening  Post  story  pro- duced by  Principal  Pictures. 

"No  Middle  Ground" 

Grand  Contention 

"There  is  no  middle  ground  in  motion  pictures  today,"  says  Samuel 
V.  Grand,  president  of  the  Grand-Asher  company,  after  a  survey  of 
exhibiting  conditions  throughout  the  country. 

"Either  moderately  priced  productions:  short  subjects  or  tremendous 
features  worthy  of  road-showing,  are  demanded,"  he  continues.  "A 
picture  costing  forty  or  fifty  thousand  dollars  to  make  has  as  good 
a  chance  to  make  money — and  can  bring  in  just  as  large  returns  to  the 
producer — as  the  film  that  costs  one  hundred  thousand.  In  other 
words  there  is  no  need  to  spend  the  latter  amount  to  make  a  popular 
picture  and  a  great  spectacle  cannot  be  made  for  that  sum. 
"Our  plans,  which  are  shortly  to  be  announced  in  full,  will  contem- 

plate the  production  of  photoplays  with  a  popular  appeal  costing  a  sum 
that  will  enable  us  to  sell  them  at  a  rate  that  will  give  the  exhibitor 
a  chance  to  make  money  and  not  force  him  to  increase  his  admissions 
beyond  the  pocketbook  of  the  average  citizen. 
"After  all  is  said  and  done,  pictures  are  the  entertainment  and  re- 

laxation of  the  man  of  moderate  means.  The  people  who  can  pay  big 
admission  prices  to  see  films  are  in  the  minority.  To  these  the  spec- 

tacle appeals  and  they  will  pay  to  see  it.  But  they,  also,  will  go  to 
see  the  reasonably  priced  films  which  win  the  undivided  support  of 
the  man  in  moderate  circumstances. 
"Short  st.bjects,  such  as  Monty  Banks,  Sid  Smith  and  Joe  Rock comedies  which  we  are  now  making,  will  always  have  their  place  be- 

cause they  serve  to  brighten  a  program  and  fill  in  the  evening's  show. Features,  such  as  those  produced  by  Ben  Wilson  for  release  by  Grand- 
Asher,  are  of  the  highest  grade,  yet  they  do  not  entail  a  tremendous 
expenditure  in  production.  The  characters  of  stories  must  remain  of 
the  popular  sort.  We  cannot  go  into  wild  orgies  of  the  imagination 
and  expect  to  please  the  average  picture-goer;  people  want  pictures 
they  can  understand  and  common  sense  is  the  greatest  attribute  to 
successful  pictures.  I  have  a  number  of  very  interesting  announce- 

ments to  make  shortly  along  the  lines  I  have  indicated." 

Goldburg  Announces 

1923-24  Productions 
Jesse  J.  Goldburg.  president  of  the  Independent  Pictures  Corpora- 

tion, has  just  returned  from  a  tour  of  the  west  taking  in  the  principal 
exchanges  from  New  York  to  California,  and  as  far  south  as  Kansas 
City,  for  the  purpose  largely  of  ascertaining  the  demand  of  the  inde- 

pendent market  and  incidentally  to  dispose  of  the  unsold  territories 
on  the  twelve  semi-western  productions  featuring  George  Larkin,  Jack 
Livingston,  Mary  Wynn  and  Norma  Shearer.  Contracts  were  entered 
into  with  the  Tri-State  Film  Company  of  Minneapolis  for  Minnesota 
and  North  and  South  Dakota,  and  the  Standard  Film  Exchange  for 
Western  Missouri  and  Kansas. 
The  result  of  his  study  of  the  conditions  confirmed  the  opinion  of 

Mr.  Goldburg  that  special  feature  productions  built  upon  a  large  scale 
and  containing  a  cast  of  screen  notables  are  in  greater  demand  than 
at  any  time  heretofore  in  the  history  of  independent  production. 

W.  A.  Bowman  Production  Manager 
Supplementing  his  announcement  of  the  engagement  of  Roger 

Ferri  as  distribution  manager,  in  charge  of  the  New  York  offices  in 
the  Candler  Building,  Clifford  S.  Elfelt  of  Clifford  S.  Elfclt  Produc- 

tions, this  week  announced  the  appointment  of  William  A.  Bowman 
as  production  manager.  Mr.  Bowman  will  leave  for  the  Coast  in 
company  with  Mr.  Elfelt  and  Miss  Jane  Thomas  on  Saturday.  His 
headquarters  will  be  in  Los  Angeles.  # 

Zierler  Buys  Burr  Specials  in  Advance 
Samuel  Zierler,  president  of  the  Commonwealth  Film  Corporation 

of  New  York,  has  showrn  his  great  confidence  in  Burr  pictures  by 
signing  with  C.  C.  Burr  for  his  Big  Four  Specials  for  the  1923-24 
season,  in  advance  of  production.  The  pictures  involved  in  the  trans- 

action are  "Restless  Wives,"  "Youth  to  Sell,"  "The  Average  Woman" 
and  "Lend  Me  Your  Husband." 

"Contrary  to  my  usual  method  of  buying  pictures,"  said  Mr.  Zierler, 
in  commenting  upon  the  transaction,  "I  am  contracting  with  C.  C. Burr  for  his  new  series  in  advance  of  production  because  I  have 
made  money  on  every  picture  I  ever  bought  from  him." 

Jane  Thomas  Leaves  for  Coast 
Accompanied  by  Clifford  S.  Elfelt,  head  of  Clifford  S.  Elfelt  Pro- 

ductions, Jane  Thomas,  who  will  be  starred  in  a  series  of  eight  pro- 
ductions, leaves  for  Los  Angeles  on  Saturday  on  the  Twentieth 

Century  Limited.  Miss  Thomas  will  start  production  on  the  first  of 
the  series,  "The  Third  Warning,"  on  August  28,  at  the  Clifford  S. Elfelt  studios. 
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"Gold  Diggers"  Scores 
At  Preview  Showing 

"Previewed  'Gold  Diggers'  last  night  at  Glendale  and  audience  re- 
ceived picture  immensely,"  H.  M.  Warner  wired  A.  Warner  and  the 

Home  Office  staff  from  Los  Angeles.  "It  is  a  laugh  from  start  to  fin- 
ish and  we  are  to  be  congratulated  on  having  a  production  as  great  as 

this.  It  will  knock  them  cold.  Want  to  be  in  New  York  when  Broad- 
way gets  this  one." Before  shipping  the  film  to  New  York  this  preview  was  arranged  by 

H.  M.  Warner,  and  according  to  all  of  the  reports  from  the  studio, 
combined  with  the  above,  the  Home  Office  is  looking  forward  to  the 
David  Belasco  production,  based  upon  the  big  Broadway  hit  by  Avery Hopwood  with  great  expectations. 

Business  in  New 

York  Promises  to 

Be  Record- Breaker 
Judging  from  information  given 

out  by  the  various  independent  ex- 
changes in  New  York  City  the  com- 

ing seaBon  promises  to  be  the  greatest 
in  the  history  of  the  business  insofar 
as  important  independent  picture 
bookings  are  concerned.  Keports 
from  the  big  exchanges  indicate  a 
heavy  demand  for  independent  pro- ductions, a  demand  that  far  exceeds 
that  of  any  previous  season  at  this time. 

and  Fatty  Alexander  are  in  the 
cast  also.  There  will  be  a  bear  in 
the  picture  this  time.  Recently, 
Sid  had  his  inning  with  lions  and 
says  it's  a  toss  up  between  them. 

When  the  new  season  opens  on 
September  first  New  York  will  have 
been  introduced  to  two  new  distribu- 

tors. They  are  the  Dependable  Pic- tures Corporation  and  the  Al  Licht- 
man  Corporation.  The  former  will 
handle  all  the  Warner  Brothers' 1923-24  Classics,  while  the  latter  will handle  the  Preferred  Pictures. 

Charles  C.  Burr,  who  will  produce 
extensively  this  season,  both  for  the 
independent  and  program  companies, 
wants  it  generally  understood  that 
there  is  only  one  "s"  in  Charles  (Chic) 
Sale's  last  name.  It  is  Sale,  not Sales.  But  the  sales  will  count,  eh, Charley  ? 

L.  Lawrence  Weber  and  Bobby 
North  expect  great  things  from  their 
New  Y"ork  Apollo  Exchange.  The latter  has  booked  two  North  and 
Weber  pictures  into  the  Central 
Theatre,  Broadway  and  Forty-seventh 
■street.  Will  Nigh's  "Marriage 
Morals"  is  at  the  Central  this  week, while  next  week  Bennie  Pineman's 
"Don't  Marry  for  Money"  will  be  the attraction. 

Lester  F.  Scott,  Jr..  in  charge  of 
sales  for  Mastodon  Films,  Inc.,  of 
which  C.  C.  Burr  is  the  head,  is  en- 

joying a  two-week  vacation  prepara- tory to  a  sales  drive  on  the  Burr  in- 
dependent specials.  "Restless  Wives," 

"Youth  to  Sell,"  "The  Average Woman"  and  "Lend  Me  Your  Hus- 

band." Dependable  Pictures  Exchange,  of 
which  Charles  Goetz  is  manager,  is 
not  handling  the  1922-23  releases  of Warner  Brothers.  The  W-L  Ex- 

change, located  on  the  ninth  floor  of 
1(100  Broadway,  is  handling  those  pic- tures and  is  in  the  market  for  other 
pictures  for  metropolitan  distribution. 

Sam  Zierler  of  Commonwealth  Pic- 
tures Corporation  of  New  York,  is 

conducting  an  extensive  advertising 
campaign  on  his  releases  for  next season. 

I.  K.  Chadwick,  of  Merit-Arrow 
Film  Exchange,  is  literally  mopping 
up  with  Arrow's  "The  Little  Red Schoolhonse"  and  "The  Broken 
Violin,"  both  of  which  have  been 
booked  one  hundred  per  cent.  "Jac- 

queline" and  "The  Streets  of  New 
York"  are  doing  a  splendid  business, too,  reports  Mr.  Chadwick  who  is  also 
entering  the  independent  distribution 
business  next  month,  producing  on 
several  series  already  being  under way. 

Herman  Rifkin  of  Eastern  Film 
Corporation  of  Boston  this  week  con- 

tracted with  Clifford  S.  Elfelt  Produc- 
tions, Inc.,  for  the  distribution  of  the 

eight  Jane  Thomas  1923-24  specials, 
and  the  three  J.  B.  Warner  pictures. 
"Crimson  Gold,"  "Flaming  Hearts" and  "Danger." 
Victor  B.  Fischer,  the  independent 

Coast  producer,  has  established  dis- 
tributing headquarters  in  the  Loew- 

State  Theatre  Building  in  New  York City. 

Nathan  Hirsh,  of  Aywon  Film  Cor- 
poration, will  continue  handling  the 

"Big  Boy"  Williams'  Westerns.  He  is also  dickering  for  additional  product 
for  his  exchange. 

Jesse  Weil's  press  and  exploitation 
campaign  book  on  "Yesterday's  Wife," a  C.  B.  C.  Film  Sales  Corporation 
special,  is  one  of  the  most  practical 
and  niftiest  of  its  kind  this  depart- ment has  seen  this  season. 

Victor  Fischer,  the  coast  producer, is  in  New  York. 

The  title  of  "Youth  Triumphant,"  a Victor  Fischer  special,  will  be changed,  according  to  announcement made  this  week. 

Capital  Film  Exchange  has  pur- 
chased the  New  Y'ork  rights  to  Phil 

Goldstone's  "The  Last  Race,"  with  an all-star  cast.  Capital  has  also  pur- 
chased Irving  Cummlngs'  "Broken 

Hearts  of  Broadway." 

The  Sunday  opening  of  Weber  & 
North's  "Marriage  Morals,"  Will 
Nigh's  latest  production,  at  the  Cen- tral Theatre  in  New  York,  was  the 
best  that  house  had  in  many  months. 

•  The  exploitation  campaign  on 
"Marriage  Morals"  at  the  Central certainly  was  a  credit  to  the  North 
and  Weber  organization.  The  float 
sent  about  the  city  advertising  "Don't 
Marry  for  Money"  was  the  best  of its  kind  the  hard-boiled  Broadwayitos have  seen  in  many,  many  a  day. 

So  far  as  this  department  has  been 
able  to  ascertain  there  will  be  no 
independent  productions  sent  out  this 
coming  season  over  the  so-called "legit"  route. 

Smith  Prepares 
Sid  Smith  is  preparing  to  start 

his  eleventh  comedy  for  Grand- 
Asher  under  direction  of  Charles 
Lamont.  The  title  is  as  yet  un- 

decided. Duane  Thompson  is 
leading  woman:  Jack  Henderson 

Cubberly  Back 

With  Good  News 
MINNEAPOLIS — (Special) — J.  Fred 

Cubberly.  of  the  Finkelstein  &  Rubin 
Film  Exchange,  has  returned  to Minneapolis  from  New  York,  where 
he  had  conferences  with  Warner 
Brothers'  officials.  Mr.  Cubberly  is very  optimistic  concerning  prospects for  the  coming  year  and  is  lining  up 
his  forces  preparatory  to  an  aggres- 

sive exploitation  campaign  on 
Warner's  Classic  Eighteen. 

Exhibitors  in  this  territory,  accord- 
ing to  reports  from  exchanges,  are leaving  considerable  open  dates  for 

the  booking  of  independent  pictures. 
There  is  a  report  here  that  several 

independents  from  New  York,  unable 
to  get  the  deal  they  sought  from 
local  exchangemen,  have  pooled  their 
interest  for  the  purpose  of  distribut- ing here  locally. 
Herman  Rifkin,  of  Eastern  Film 

Distributing  Corporation  of  Boston, 
was  a  New  York  visitor  this  week. 

and  will  make  hundreds  more,  for 
his  magnetic  personality  already  is 
making  him  popular. 
William  Seiter  has  been  engaged  to 

produce  three  pictures  for  Warner 
Brothers.  They  are  "Daddies,"  "How to  Educate  a  Wife"  and  "Cornered." 
The  following  will  appear  in  "For- give and  Forget,"  a  special  made  for C.  B.  C.  Film  Sales  Corporation  dis- tribution: Pauline  Garon,  Wyndham 

Standing,  Philo  McCullough,  and 
others  of  equal  prominence. 

Anthony  Xydias.  who  is  in  New 
Y'ork,  announced  this  week  that  he will  make  a  series  of  westerns 
starring  J.  B.  Warner. 

The  following  cast  has  been  se- 
lected by  Ernest  Lubitsch  for  his 

first  all-star  Warner  Brothers'  super special :  Florence  Vidor,  Marie  Pre- vost,  Warner  Baxter,  Adolph  Menjou 
and  Creighton  Hale. 

Morris  Schlank,  of  Anchor  Film 
Distributing  Corporation  of  Holly- 

wood, Cal.,  is  recovering  from  an  ill- ness that  confined  him  to  his  bed  for 
several  weeks. 

By  the  way.  it  was  discovered  here this  week  that  Marie  Prevost  was 
actually  married.  The  discovery  came 
about  as  the  result  of  the  filing  of divorce  papers  by  Miss  Prevost 
against  her  husband. 

George  Fecke,  who  is  making  his 
headquarters  at  the  Los  Angeles  Ath- 

letic Club  in  Los  Angeles,  postal 
cards  this  department  to  the  effect 
that  he  is  rapidly  rounding  out  his 
independent  production  plans. 

The  title  of  Warner  Brothers'  "Lu- 
cretia  Lombard"  has  been  changed  to 
"Loveless  Marriage,"  according  to  a publicity  note  received  from  that  firm this  week. 

COAST  NEWS 

Warner  Brothers,  according  to  a 
note  from  the  Coast,  has  been  loaned 
to  Jesse  Lasky  for  a  role  in  Douglas 
Fairbanks,  Jr.'s,  first  picture. 
There  has  been  a  wholesale  inva- 

sion of  the  Coast  by  free-lance  pub- licity men,  who  now  wish  they  had 
never  left  Broadway,  according  to  the 
"dope"  this  department  has  received. 

The  Western  picture  units  have 
been  working  overtime  this  summer 
with  the  result  that  the  independent market  next  season  should  not  find  a 
dearth  of  Westerns. 
According  to  George  Fecke,  he  has 

signed  "Big  Boy"  Williams  for  a series  of  Westerns.  They  will  be State  righted. 

David  G.  Fischer,  who  has  pro- 
duced for  the  independent  market, 

has  been  signed  by  Joseph  Schenck 
to  serve  as  assistant  to  Frances  Mar- ion and  Chester  Franklin,  who  will 
direct  Norma  Talmadge's  next  pic- 

ture, "Dust  of  Desire." 

A  number  of  independent  exchange- men  have  visited  the  Coast.  It  is 
rumored  here  that  the  Warners  in- 

tend holding  a  sales  conference  on the  Coast  some  time  late  in  the  Fall. 
The  Grand-Asher  studios  are  work- ing overtime.  Monty  Banks,  Sid 

Smith  and  Joe  Rock  are  all  busy 
turning  out  comedies  on  which  good reports  have  been  received  here.  Ben 
Wilson  also  is  turning  out  features 
for  Grand-Asher. Harry  Myers,  a  Warner  star,  has 

been  loaned  to  Jesse  Lasky  for  the 
first  picture  Paramount  will  make, starring  Douglas  Fairbanks,  Jr. 

Lou  Marangella,  Warner  Brothers' new  studio  publicity  director,  is  set 
and  very  much  pleased  with  his  po- 

sition.    Lou  has  many  friends  here 

Two  unusually  big  independent 
productions  are  being  secretly  made 
here.  One  of  them  is  expected  to  be 
ready  about  the  middle  of  Septem- ber. No  distribution  arrangements 
have  been  made  for  either  picture, 
although  the  producers  have  decided 
on  the  independent  distribution  plan. 

THE  BIG LITTLE 
FEATURE 

A  BOX- 
OFFICE 
MAGNET 

Releasing  Through  the 

BEST  STATE  RIGHT  EXCHANGES 
Get  Your  Dates  at  Your  Exchange  or  Wire 

C.  B.  C.  FILM  SALES  CORP. 
1600  BROADWAY  NEW  YORK 
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Blue  Ribbon  List  of  Independent  Exchanges 

NEW  YORK 
RENOWN  EXCHANGES.  720  Seventh  Avenue. 

The  ttuipty  Cradle.  Women  Men  Murry.  East 
Bide,  West  Side.  The  Spider  and  the  Hose.  Tem- 

porary Marriage.  The  Man  From  Ten  Strike. 
Bright  Lights  of  Broadway.  Elaine  Haniiner- Bteiu  specials. 
COMMONWEALTH  FILM  CORP.  729  Seventh 

Avenue.  Preferred  Pictures  specials.  Clara  Kim- 
ball Young  series.  Johnny  lllnes  features.  Mis- cellaneous features;  Eddie  l'olo  and  Adventures Of  Tanan  serials;  Eddie  Lyons  and  Billy  West 

comedies;  Prisma  and  Burllngbam  educatluuals. 
CAPITAL  FILM  EXCHANGE.  7211  Seventh 

Avenue.  Klehard  Talmadge  productions,  second 
■eriee. 
AYWON  FILM  CORP.  729  Seventh  Avenue. 

Big  Koy  Williams  series. 
APOLLO  EXCHANGES.  1600  Broadway.  No- 

toriety. I  am  the  Law,  and  other  features. 
Twelve  reissue  Chapllns,  two  reels.  Joe  Kock, 
Hall  Room  Boys,  Monty  Banks  and  Bill  Franey 
short  subjects. 

BOSTON 
FRANKLIN  FILM  CO.  78  Broadway.  Warner 

Bros.  Screen  Classics.  Coming:  Warner  Brothers 
18  Classics  of  the  Screen. 

PHILADELPHIA 
MASTERPIECE  FILM  ATTRACTIONS.  1329 

Vine  Street.  Eight  Preferred  Specials.  Begin- 
ning Sept.  1:    "Thirty  and  Two"  Specials. DK  LUXE  HLM  CO.  1318  Vine  Street.  Mis- 

cellaneous big  features.  Watch  for  coming  an- nouncements. 
ROYAL  PICTURES.  1337  Vine  Street.  Sure 

Fire  Flint.  Man  From  Hell's  Itlver.  TJncon- uuered  Woman.  Love's  Old  Sweet  Song. 
Women's  Home  Companion  two-reel  subjects. TWENTIETH  CENTCRY  FILM  CO.  25«  N. 
13th  Street.  The  Empty  Cradle.  (Climating 
Wives.)    With  Mary  Alden  and  Harry  Morey. 

PITTSBURGH 
QUALITY  FILM  CORP.  1022  Forbes  Street. 

C.  B.  C.  Specials,  serials,  short  subjects,  novel- ties. (Also  Laude  Film  Dint.  Co.,  Cleveland, Cincinnati.) 
SUPREME  PHOTOPLAY  CO.  1022  Forbes 

Street.  Warner  Brothers'  Screen  Classics.  What's Wrong  With  the  Women?  etc. 
PROGRESS  PICTURES  CORP.  1028  Forbes 

Street.  Man  and  Wife.  None  So  Blind.  The 
Broken  Violin.  The  Little  Red  Schoulhouse. 
The  Rip  Tide.    Streets  of  New  York,  etc. COLUMBIA  FILM  CORP.  1010  Forbes  Street. 
Notoriety.  Sure-Fire  Flint.  Luck.  Jacqueline or  Blazing  Barriers  and  Why  Girls  Leave  Home. 

CHICAGO 
CELEBRATED  FLAYERS  FILM  CORP.  808 

South  Wabash  Avenue.  Preferred  Pictures. 
What's  Wrong  With  the  Women?  etc. PROGRESS  PICTURES  CO.  808  South  Wabash 
Avenue.  Jacqueline  or  Blazing  Barriers.  One 
Eighth  Apache.  Chain  Lightning.  The  Innocent Cheat.  Streets  of  New  York.  Ten  Nights  in  a 
Barroom.     Night   Life  In  Hollywood. 
RENOWN  PICTURES,  INC.  831  South  Wa- bash Avenue.  See  Renown,  New  York  City. 

Same  product. 
BUFFALO 

RENOWN  PICTURES.  INC.  505  Pearl  Street. 
See  Renown,  New  York  City.    Same  product. 

MILWAUKEE 
MID-WEST  DISTRIIIUTING  CO.  Toy  Build- 

ing. Environment.  World's  a  Stage.  Flesh  and 
Blood.  Man  From  Hell's  River.  Sage  Brush Trail.  The  Drug  Traffic,  and  David  Butler series. 
TUN8TALL  FILM  EXCHANGE.  INC.  715 

Wells  Street.  School  Days.  Ashamed  of  Parents. 
Why  Girls  Leave  Home.  Parted  Curtains.  Your 
Best  Friend. 
CELEBRATED  PLAYERS  FILM  CORP.  Toy 

Building.   See  Celebrated,  Chicago.  Same  product. 

INDIANAPOLIS 
PROGRESS  PICTURES  CO.  144  West  Vermont 

Street.    See  Progress,  Chicago.    Same  product. CELEBRATED   PLAYERS   FILM   CORP.  See 
Celebrated,  Chicago.    Same  product. 

CLEVELAND 
PROGRESS  PICTURES  CO.  518  Film  Build- 

ing. Streets  of  New  York.  Night  Life  Id  Hol- lywood aDd  entire  Arrow  product. 
SKIRBOLL  BROS.'  GOLD  SEAL  PRODUC- 

TIONS. 413  Film  Building.  Warner  Brothers' Screen  Classics.  1  Am  the  Law.  Secret*  of 
Paris.    Entire  C.  C.  Burr  product. 

CINCINNATI,  O. 
PROGRESS   PICTURES  CO.     505  Broadway. 

Streets  of  New  York.  Night  Life  in  Hollywood, 
and  Arrow  product. 

WASHINGTON,  D.  C. 
SUPER  FILM  ATTRACTIONS,  INC.  Mather 

Building.  Seven  Richard  Talmadge*.  Seven 
Franklyn  Farnuma.  Eight  Jack  Hoxle*  and  six 
Neal  Harts.  Charles  Chaplin  revival*.  "Deserted 

at  the  Altar." ATLANTA 
PROGRESS  PICTURES,  INC..  A.  C.  Bromberg, 

manager.  Arrow  specials.  Including  "Jacqueline 
or  Blazing  Barriers."  "The  Little  Red  Sckool- 
house,"  "Lost  In  a  Big  City,"  "The  Rip  Tide," "Man  and  Wife,"  "The  Street*  of  New  York," 
"The  Broken  Violin"  and  "None  So  Blind." 

CHARLOTTE,  N.  C. 
PROGRESS  PICTURES,  INC.,  A.  C.  Bromberg, 

manager.    Same  product  a*  Progress,  Atlanta. 
NEW  ORLEANS 

PROGRESS  PICTURES,  INC.,  A.  C.  Bromberg, 
manager.     Same   product   a*   Progress.  Atlanta and  Charlotte. 

Chicago  Finds  Big 
Films  Are  Wanted 

CHICAGO — (Special) — Chicago's  in- dependent exchanges  are  seeking  the 
biggest  pictures  available,  for  the  cry 
among  independent  exhibitors  in  this 
territory  is  for  big  exploitation  pro- 

ductions. Virtually  all  of  the  cou- 
cededly  big  independent  product  has been  tied  up  in  this  city. 

A.  R.  Aronson,  manager  of  sales  for 
Truart  Film  Corporation,  was  here 
this  week  making  preparations  for 
the  exploitation  of  his  firm's  product. 

Truart  Film  Exchange,  by  the  way, 
is  thinking  seriously  of  augmenting 
its  present  personnel,  for  judging from  the  announced  lineup  that  firm 
will  have  approximately  18  produc- tions for  distribution. 

Frank  Zambreno,  of  Progress  Pic- tures Corporation,  has  ordered  15,000 
Indian  heads  that  J.  Charles  Davis, 
2nd,  exploitation  head  of  Arrow,  con- 

ceived for  the  exploitation  of  Arrow's serial,  "The  Sante  Fe  Trail." 
"Main  Street"  is  at  McVickor's Theatre  this  week.  It  is  believed  that 

all  the  Warner  pictures  will  have 
their  premiere  showings  at  this  house. 

The  Al  Llchtman  Exchange's  or- ganization here  is  rapidly  being 
perfected.  Al  Llchtman  was  here  for *  few  days  on  his  way  East  from  the 
coast  and  made  a  number  of  im- portant moves.  He  is  expected  here again  this  week. 

rary  Marriage"  and  "Bright  Lights 
of  Broadway." Jacob  Fabian  has  booked 
"Bright  Lights  of  Broadway"  into 
the  first-run  Rialto  Theatre,  New- 

ark, N.  J.,  for  a  week's  showing and  Elaine  Hammerstein  in 
"Broadway  Gold"  and  "Temporary 
Marriage"  will  have  their  first-run 
showing  in  the  Northern  New  Jer- 

sey territory  in  the  Newark  The- 
atre, Newark. 

Many  Bookings  on 
Renown  Films 

Following  the  successful  run  of 
Elaine  Hammerstein's  first  Truart 
production,  "Broadway  Gold,"  at the  Cameo  Theatre,  New  York, 

Jack  Bellman,  manager  of  the  Re- nown Exchange,  which  handle  the 
distribution  of  all  Truart  product 
in  the  New  York  territory,  has 
booked,  this  feature  in  all  B.vF. 
Keith,  Proctor's  and  B.  S.  Mbss 
houses.  The  same  chain  of  the- 

atres have  also  booked  "Tempt- 

Many  First  Runs 
On  Warner  Films 

The  Capitol  Theatre,  New  York 
City,  has  booked  the  big  Warner 
Classic,  "Where  the  North  Be- 

gins," starring  Rin-tin-tin,  the  po- 
lice dog  hero,  following  the  highly 

successful  world's  premiere  at 
Loew's  State  Theatre  in  Los  An- 

geles— so  successful  that  the  pic- ture will  move  to  the  Alhambra 
Theatre  for  an  extended  run. 
"Where  the  North  Begins"  will  be 
shown  at  the  Capitol  early  in  Sep- tember. 
Other  important  bookings  on 

this  Harry  Rapf  production  have 
flooded  the  Warner  Home  Office, 
important  among  them  being  the 
Loew  Circuit  in  New  York's  met- 

ropolitan district,  the  Bijou  on  At- 
lantic City's  Boardwalk,  the  West 

Coast  Theatres  Circuit,  the  Para- 
mount Circuit  throughout  the 

South  and  Southwest,  the  Rialto 
in  Washington,  D.  C,  the  Alham- 

bra in  Milwaukee,  the  Modern  and 
Beacon  Theatres  in  Boston,  the 
Gordon  Circuit  in  Boston,  the 
Rialto  or  Princess  Theatre  in  Den- 

ver, and  affiliated  houses  in 
Boulder,  Pueblo,  Greeley  and 
Colorado  Springs,  Colorado;  and 
Joe  Phillips  Rialto  Theatre,  Fort 
Worth,  Texas. 

Coast  Paper  Lauds 

"Temptation" 
"Temptation,"  the  C.  B.  C.  Film 

Sales  Corporation  feature  starring 
Eva  Novak  and  Bryant  Wash- 

burn, recently  ran  a  week  in 
Grauman's  Million  Dollar  Los  An- 

geles Theatre. 
The  Los  Angeles  Examiner  said 

of  it:  "Displays  remarkable  apti- 
tude in  building  up  logical  situa- 

tions; very  deft;  thrills  provided 
in  forceful  set  of  sequences; 
characterization  that  will  long  be 
remembered ;  entirely  satisfac- 

tory." 

Doris  Kenyon  with 
C.  C.  Burr 

Doris  Kenyon,  one  of  the  most 
popular  stars  of  the  screen  and 
stage,  has  been  engaged  by  C.  C. 
Burr  to  appear  in  a  series  of  spe- 

cial feature  pictures,  which  he  will 
produce  for  the  Independent  mar- 

ket, and  she  will  make  her  reap- 
pearance under  the  Burr  banner 

in  "Restless  Wives." 

Hirsh  Has  New  Feature 
In  preparation  for  the  Fall  rush  of  business,  Nathan  Hirsh,  presi- 

dent of  the  Aywon  Film  Corporation,  announced  this  week  a  new 
Donald  Crisp  production  entitled  "Is  Love  for  Sale?"  which  is  bound to  meet  with  the  quick  approval  of  the  state  right  buyers  who  are 
looking  for  timely  productions  that  will  bring  in  the  money. 

Buyers  Arrive 
At  Arrow  Offices 

The  home  office  of  the  Arrow  Film 
Corporation,  220  West  42nd  street. 
New  York,  has  been  extremely  active 
during  the  past  week  entertaining visitors  and  buyers  from  out  of  town. 
Among  those  who  dropped  in  to  say 
hello  to  President  Shnllenberger  and 
his  staff  were  Morris  Schlnnk  from 
Los  Angeles;  J.  S.  Jossey,  president 
of  Progress  Pictures  Company  of 
Ohio,  who  was  accompunled  by 
Normnn  C.  Vibbnrd,  manager  of  the Cincinnati  branch  of  that  company, 
and  Lou  Snitzer,  also  of  Progre**; 
Bell  Henderson,  who  is  to  shoot  the 
big  Arrow  special,  "Gambling  Wive*," dropped  in  to  talk  things  over.  Other guests  were  Miss  Jane  Thomas,  Mis* 
Anne  Brody  and  Baby  Ivy  Ward,  the latter  three  Just  having  completed 
work  In  John  Lowell's  next  picture now  being  filmed  at  the  Blazed  Trail 
studios  in  Gloversvlllc,  New  York. 
W.  E.  Shallenberger,  president  of 

the  Arrow  Film  Corporation,  an- nounces the  closing  of  a  contract 
between  bis  organization  and  Mr 
Sam  Flax,  representing  the  Liberty 
Film  Exchange,  Washington,  D.  C., 
whereby  that  organization  secures 
the  rights  to  the  two  Arrow  serials, 
"The  Fighting  Skipper,"  starring 
Peggy  O'Day.  and  "The  Santa  Fe Trail,"  starring  Neva  Gerber  and Jack  Perrln. 

With  two  Nordlsk  pictures,  Dickens' "Great  Expectations"  and  Captain 
Mnrrynt's  "The  Flying  Dutchman" set  for  New  York  territory,  IIopp 
Hndlcy  has  acquired  the  American 
rights  for  "The  House  of  Fatal  Love," which  he  has  Mulshed  re-edltlng  nnd 
has  bad  passed  by  the  Motion  Pic- ture Commission  for  the  State  of New  York. 

Start  Picture 
Active  preparation  for  the  start 

in  a  few  days  of  "Leave  It  to 
Gerry,"  Billie  Rhodes'  first  feature vehicle  for  Grand-Asher,  is  now 
under  way  at  the  Berwilla  Studio 
where  Ben  Wilson  will  produce 
the  six-reel  special  by  Adam  Hull 
Shirk. 



News  Fb^m  The  Producers 

English  Paper  Likes 

"Dog  Sense" 
"Dog  Sense,"  the  Educational- 

Cameo  Comedy,  received  ex- 
traordinary comment  in  Great 

Britain.  The  Manchester  Guard- 
ian says  in  part : 

"Let  the  producer  take  for  a 
pattern  the  little  one-reel  comedy 
called  'Dog  Sense.'  The  actors 
are  two  dogs  and  a  lop-eared  pup, 
a  complete  cattery  and  a  horse, 
with  a  few  humans  in  the  'crowd' 
scenes.  Perhaps  there  is  a  story 
— it  is  immaterial.  But  the  direc- 

tion of  the  cast,  the  four-footed 
mimicry  of  life  on  two  feet,  the 
absurd  solemnity  of  it  all,  would 
wring  a  smile  from  Buster  Keaton 
himself.  It  tickles  the  ribs  with 
no  uncertain  hand ;  it  disarms 
criticism  and  makes  carping 
shamefaced." 

F.  B.  O.  Picture  for 

September 
The  Film  Booking  Offices  announce 

the  release  of  "The  Fair  Cheat," 
the  Burton  Kings'  latest  photo- drama,  starring  Dorothy  MacKaill 
and  featuring  Edmund  Breese.  The 
production  is  in  five-reel  length, 
with  a  story  concerning  the 
daughter  of  a  wealthy  man,  who 
leaves  her  to  shift  for  herself  in 
New  York  to  prove  she  is  capable 
of  picking  her  own  husband.  The 
story  was  written  by  William  B. 
Lamb,  and  will  be  released  by 
F.  B.  O.  as  a  special  September  16. 

Buddy's  Latest 
Buddy  Messinger's  latest  Cen- 

tury Comedy,  which  was  tenta- 
tively known  as  "A  Lead  Pipe 

Cinch,"  has  been  changed  to  "He's 
a  She." This  title  conforms  best  with 
the  action  of  the  play,  which  cen- 

ters around  Buddy's  activities  as a  female  impersonator  at  an  early 
age.  The  story  was  written  by  Al 
Herman,  who  likewise  directed  it. 
The  cast  includes  Sadie  Campbell, 
Fred  Spencer  and  Emily  Gerdes. 

Grace  Morse  in  Lee 
Cast 

Grace  Morse  has  been  engaged 
for  a  role  in  the  Rowland  V.  Lee 
special,  "You  Can't  Get  Away 
with  It,"  being  made  at  the  Fox West  Coast  Studios. 
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Nine  Fox  Films  Slated 

for  Week  of  August  19 

Fox  Film  Corporation  an- 
nounces nine  productions  on  its 

release  schedule  for  the  week  of 
August  19.  This  list  is  headed  by 

two  special  productions,  "If  Win- 
ter Comes,"  the  screen  adaptation 

of  A.  S.  M.  Hutchinson's  best 
seller,  and  "Soft  Boiled,"  a  J.  G. 
Blystone  photoplay  starring  the 
popular  Tom  Mix. 

"If  Winter  Comes"  is  now  in  its 
third  week  of  a  run  at  the  Colum- 

bia Theatre,  San  Francisco,  where 
it  has  been  attended  by  record 
crowds.  The  picture  opens  at  the 
Times  Square  Theatre,  New  York, 
for  an  indefinite  engagement  be- 

ginning September  3,  and  the  day 
prior  to  that  at  the  Harris  The- 

atre in  Chicago.  The  general  re- 
lease date,  however,  is  August  19. 

"Soft  Boiled,"  one  of  Mix's  best, 
according  to  New  York  reviewers, 
will  be  ready  for  distribution  Aug- 

ust 26. 
"The  Man  Who  Won"  and 

"Alias  the  Night  Wind"  are  the 
two  star  series  features,  the  for- 

mer starring  Dustin  Farnum  and 

the  latter  William  Russell.  They 
are  both  to  be  released  August 
26,  and  represent  the  first  of  the 
productions  with  these  stars  under 
the  "no  program  picture"  policy 
which  Fox  announced  in  his  re- 

cent 72-page  insert  in  national  and local  trade  papers. 
There  are  four  special  two-reel 

comedies  on  the  week's  array. "The  Rainstorm,"  dated  August  19, 
is  the  first  of  the  new  Imperial 
brand  of  comedies  which  were 
also  announced  in  the  insert.  Al 
St.  John,  the  nimble  buffoon  of 
the  Fox  fun  fold,  will  be  seen  in 
"The  Tailor,"  another  special 
comedy  release,  on  August  26. 
Clyde  Cook  is  starred  in  "The  Cy- clist," which  makes  its  appearance on  the  19th. 
The  Sunshine  Comedy  for  the 

week  is  "Jungle  Pals,"  a  "half 
animal,  half  human"  feature  with more  thrills  than  many  serials. 
The  Fox  Educational  Entertain- 

ment, August  26,  is  "A  Goldfish 
Story,"  which  deals  interestingly 
with  the  gold  fish  industry  in  its various  phases. 

Badger  Will  Direct 

"Swamp  Angel" 
Clarence  Badger,  who  directed 

"Potash  and  Perlmutter"  for  Sam- 
uel Goldwyn,  has  returned  to  Los 

Angeles  from  New  York  and  will 
direct  "The  Swamp  Angel"  for First  National  release.  Badger 
spent  only  three  months  in  the 
East,  where  he  cast,  directed 
and  assisted  in  the  editing  of 
"Potash  and  Perlmutter,"  which 
is  also  a  forthcoming  First  Na- tional picture. 

Edward  Montagne,  in  collabora- 
tion with  Mr.  Badger,  has  sce- 

narized  the  story  and  as  soon 
as  the  casting  is  complete  produc- 

tion will  start  at  the  United  Stu- dios. 

Principal  Film  Breaks 

Records  of  Box  Office 

A  Splendid  Opening 
The  world's  premiere  of  the  Dis- 

tinctive Pictures  Corporation's  pro- 
duction of  "The  Green  Goddess," 

starring  George  Arliss,  at  the 
famous  Sam  H.  Harris  Theatre. 
New  York,  is  to  be  invested  with  a 
splendor  and  magnificence  which 
will  be  thoroughly  in  keeping  with 
the  lavish  scale  on  which  the  story 
has  been  produced. 

"The  Meanest  Man  in  the 
World,"  adapted  from  the  stage 
play  of  George  M.  Cohan  and  pro- 

duced in  feature  length  by  Princi- 
pal Pictures  Corporation,  was 

given  an  intial  showing  in  San 
Francisco  last  week.  The  Loew's Warfield  Theatre  was  selected  for 
the  engagement. 
Telegraphic  reports  from  Sol 

Lesser,  president  of  Principal  Pic- 
tures Corporation,  advise  that  the 

production  shattered  every  record 
held  by  the  theatre  since  its  erec- 

tion. When  the  final  receipts  were 
totalled,  the  picture  netted  $19,- 
000  on  the  week,  beating  the  house 
record  by  several  thousands  of  dol- lars. 

This  record  is  more  remarkable 
when  it  is  learned  that  the  picture 
opened  its  San  Francisco  engage- 

ment the  day  following  the  Presi- 
dent's death  in  the  California  city 

and  at  a  time  when  all  of  San 
Francisco  was  depressed.  Sol 
Lesser  will  give  a  premiere  show- 

ing of  the  picture  in  New  York 
City  late  this  month. 

Aileen  Pringle  and 

Nagel  Chosen 
Conrad  Nagel  and  Aileen  Prin- 

gle have  definitely  been  decided 
upon  to  play  the  two  leading  roles 
in  Goldwyn's  picturization  of  Eli- nor Glyn's  sensational  novel, 
"Three  Weeks,"  which  is  about 
ready  to  go  into  production  at  the 
Goldwyn  studios  under  the  direc- 

tion of  Alan  Crosland,  with  the 
close  co-operation  of  the  author herself. 

Both  of  these  players  are  mem- 
bers of  Goldwyn's  permanent  act- 

ing organization  and  have  had  im- 
portant roles  in  other  big  produc- tions. 

T.  H.  Ince  Praises Miss  King 

The  third  anniversary  of  her  con- nection with  the  Thomas  H.  Ince 
studio  as  head  of  the  scenario 
department  was  celebrated  by  Miss 
Bradley  King,  August  1. 
"One  of  the  most  talented  young 

women  the  industry  has,  and  one 
who  may  be  depended  on  to  raise 
the  standard  of  pictures  ever 
better,"  was  Mr.  Ince's  hearty  praise 
of  Miss  King's  work. 

"The  Spoilers"  Given 

Longer  Run  at  Capitol 

Both  of  Goldwyn  Cosmopolitan's 
earliest  releases  have  been  re- 

tained for  a  second  week  at  the 
Capitol  Theatre,  New  York.  The 
Jesse  D.  Hampton  production  of 
"The  Spoilers"  by  Rex  Beach  did 
such  a  big  business  on  Sunday,  de- 

spite the  heat,  and  on  the  Monday 
and  Tuesday  following,  that  Man- 

ager S.  L.  Rothafel  decided  to  hold 
it  for  a  second  week  without  wait- 

ing to  see  what  the  picture  did  on 
Wednesday,  as  is  the  usual  pro- ceeding when  there  is  a  likelihood 
of  holding  a  production  over. 
"Three  Wise  Fools,"  the  first 

Goldwyn  Cosmopolitan  release, 
was  the  sixth  picture  which  was 
held  over  for  a  second  week  at 
the  Capitol,  which  has  a  weekly 
seating  capacity  of  250,000.  "The 
Spoilers'  is  the  seventh  to  join  that honor  roll. 

Goldwyn  Films  to 

Open  Season Fred  Desberg,  general  manager  of 
Loew's  Ohio  Theatres,  Inc.,  which 
has  booked  the  entire  Goldwyn 
Cosmopolitan  list  of  releases  for 
1923-1924  for  first-run  showings  in 
the  Stillman,  State  and  Allen  the- 

atres in  Cleveland,  has  selected  two 
big  Goldwyn  pictures  to  open  the 
fall  season — "Three  Wise  Fools" 
and  "The  Spoilers." 

Clyde  Cook's  Next Cylde  Cook  soon  will  be  seen  in 
a  new  William  Fox  comedy,  "The 
Cyclist."  In  his  own  imitable 
style,  Cook  cavorts  in  the  title  role 
of  this  comedy. 
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New  York  Critics  Enthuse  Over 

Bare  Fist  Fight  in  "Spoilers" Goldwyn's  Jesse  D.  Hampton 
production  of  "The  Spoilers,"  by 
Rex  Beach,  has  scored  a  most  em- 

phatic hit  in  New  York.  It  was 
shown  at  the  Capitol  Theatre  last 
Sunday,  attracting  the  biggest 
summer  crowds  that  theatre  has 
ever  had.  Hundreds  of  persons 
were  turned  away  at  each  of  the 
Sunday  showings.  The  reviews  in 
the  Monday  newspapers  were  of 
the  kind  to  pack  the  Capitol  for 
the  rest  of  the  showing.  The 
critics  were  unanimous  in  prais- 

ing the  red-blooded  story  and  the 
two-fisted  fighting  quality  of  the 
action,  produced  with  great  au- 

thenticity of  detail,  and  splendid- 
ly cast. 
The  New  York  Times  said : 

'The  Spoilers'  is  a  splendid fighting  film,  in  which  there  are 
tense  and  gripping  situations  that 
will  undoubtedly  stir  the  audi- 

ences at  the  Capitol  this  week.  .  .  . 
A  feature  of  this  production  is  the 
faithful  way  in  which  the  director 
has  chfng  to  the  local  color  for 
his  settings.  The  great  thrill  is 
where  Noah  Beery  has  a  terrific 
bare-knuckle  encounter  witli 
Glenister  which  lasts  for  ten  min- 

utes on  the  screen.  It  is  one  of 
the  most  realistic  fights  ever  de- 

picted, and  both  Sills  and  Beery 

are  unusually  competent  in  the 

tense  struggle." New  York  Herald  :  "The  most 
red-blooded,  two-fisted,  hairy- 
chested  of  all  the  melodramas  that 
the  movies  have  produced.  .  .  . 
An  exceptionally  good  picture. 
Lambert  Hillyer  has  concentrated 
on  the  high  spots  and  made  them 
stand  out  vividly.  'The  Spoilers' is  thrilling,  it  is  interesting  as  a 
picture,  and  it  packs  a  greater 
wallop  than  any  of  its  multitu- dinous imitators.  In  fewer  words, 
it's  grand  entertainment." 
Tribune :  "We  do  not  care  for 

Alaskan  stories  but  we  had  an 
idea  that  all  the  rest  of  the  people 
in  the  theatre  were  reveling  in 
'The  Spoilers.'" 
Morning  Telegraph :  "Success 

should  be  the  fate  of  'The  Spoil- 
ers.' The  film  certainly  gives  any 

one  his  money's  worth." 
Journal  of  Commerce:  "The greatest  story  about  the  Klondike 

gold-rush  ever  written.  ...  It  is 
a  true  and  wonderfully  dramatic 
presentation  of  one  of  the  most 
picturesque  epochs  in  our  national 

life." 

Evening  Journal :  "One  of  the most  realistic  screen  fights  ever 
shown  is  on  view  at  the  Capitol 
this  week.    Fight  fans,  who  ar; 

forbidden  by  the  censors  to  see 
real  fight  pictures,  should  get 
their  fill  by  witnessing  this  man- to-nian  battle  between  Milton 
Sills  and  Noah  Beery." 
Evening  Mail:  "Those  who  see 

'The  Spoilers'  will  remember  it  for 
the  fight.  .  .  .  There  was  no  fak- 

ing here.  .  .  .  This  particular 
scene  had  more  action  than  any 
we  saw  in  the  Leonard-Tendler 

pictures." 

Sun  and  Globe :  "A  rattling 
good  story.  .  .  .  The  sets  and  the 
action  never  smell  of  the  studio. 
The  battle  between  the  hero  and 
the  villain  is  done  with  masterly 
variety  of  detail  and  a  wealth  of 
blows  that  must  have  led  to  real 
black  and  blue  marks.  The  actors 
in  this  picture  are  almost  all  of 

stellar  quality." 
Evening  Telegram  :  "  'The  Spoil- ers' in  its  new  form  is  a  cinema 

masterpiece.  Its  pictorial  value  is 
of  the  highest.  Its  dramatic  qual- 

ity equals  the  best." 

Buys  Eleven 

Baltimore,  Md.,  is  the  latest 
big  town  where  a  contract  for 
the  Goldwyn  Cosmopolitan 
product  has  been  closed.  C. 
E.  Whitehurst,  owner  of  the 
big  Century  and  the  New  The- atres in  that  town,  has  just 
booked  the  first  group  of 
eleven  releases  at  one  of  those 
theatres. 

The  productions  are  "Three 
Wise  Fools,"  "The  Spoilers," 
"Enemies  of  Women,"  "Six 
Days,"  "The  Green  Goddess," 
"Red  Lights,"  "The  Steadfast 
Heart,"  "The  Eternal  Three," 
"The  Day  of  Faith,"  "In  the 
Palace  of  the  King"  and  "Slave 
of  Desire,"  a  picturization  of 
Balzac's    "The    Magic  Skin." 
Walter  J.  Price,  resident 

manager  of  the  Goldwyn  Cos- 
mopolitan branch  office  in 

Washington,  D.  C,  arranged 
the  contract  with  Mr.  White- 
hurst. 

Fox  Seeks  Contributions 

from  Many  Cameramen 

Daytime  Wives"  to 
Be  at  the  Central 

Andrew  Cobe,  managing  direc- 
tor of  the  Central  Theatre,  New 

York,  announces  that  he  will  play 
the  Film  Booking  Offices'  latest 
production,  "Daytime  Wives,"  at his  theatre  the  week  beginning 
August  6.  This  decision  was  made 
by  Cobe  following  a  successful 
advance  teaser  campaign.  The 
story  is  based  on  an  office  ro- 

mance. Therefore  Cobe  is  scat- 
tering his  advertising  broadside 

among  the  bigger  business  houses 
with  an  idea  of  a  special  tie-up 
with  these  concerns. 
With  organizations  of  business 

women  calling  themselves  "Day- 
time Wives"  springing  up  all  over the  country,  with  their  activities 

being    given    widespread  prom- 

inence in  some  of  the  greatest  daily 
and  Sunday  newspapers  of  the  na- 

tion, one  of  the  most  unusual  and 
far-reaching  exploitation  cam- 

paigns for  F.  B.  O.'s  forthcoming 
attraction,  "Daytime  Wives,"  has been  launched. 

Tied  up  with  the  Hearst  Sunday 
papers  serving  more  than  3,000,- 
000  readers,  with  the  New  York 
Sunday  Herald,  syndicated  to 
hundreds  of  other  widely  read 
publications,  with  the  New  York 
Sunday  World  and  all  of  the  big 
feature  and  news  syndicates  that 
girdle  the  world,  the  "Daytime 
Wives"  propaganda  in  connection 
with  the  "Daytime  Wives"  organi- zations is  combining  to  create 
widespread  advertising. 

Middle  West  Tale 

Now  in  Production 

Glenn  Hunter  began  work  this 
week  at  the  Paramount  Long 
Island  Studio  in  "West  of  the 
Water  Tower,"  a  picturization  of 
the  much-talked-of  novel  of  small 
town  life  in  the  Middle  West,  by 
Homer  Croy.  This  will  be  Mr. 
Hunter's  first  picture  under  the 
long-term  contract  he  recently 
signed  with  Famous  Players- 
Lasky.  He  will  continue  to  play 
the  leading  role  in  "Merton  of  the 
Movies"  at  the  Cort  Theatre  dur- 

ing the  filming  of  the  picture. 

Rollin  Sturgeon,  the  director, 
and  Lucien  Hubbard,  production 
editor,  have  selected  a  stellar  cast 
to  support  Mr.  Hunter  in  his  first 
production  for  Paramount. 

Apfel  to  Direct 
Oscar  Apfel  will  direct  Viola 

Dana  in  her  newest  Metro  picture, 
"In  Search  of  a  Thrill,"  which  was 
adapted  from  Kate  Jordan's 
famous  story,  "The  Spirit  of  the 

Road." 

When  Fox  Film  Corporation 
added  an  educational  division  to  its 
already  big  production  activities 
more  than  a  year  ago,  it  made 
the  confident  prediction  that  it  in- 

tended to  make  "two  blades  grow 
where  one  grew  before"  in  this new  field.  One  of  the  best  proofs 
that  it  is  fulfilling  this  promise 
comes  this  week  in  an  announce- 

ment from  Fox  stating  that  lib- 
eral prices  will  be  paid  for  all 

sorts  of  unique,  thrilling,  pictur- 
esque and  humorous  short  film 

subjects  submitted  and  accepted, 
and  that  come  under  the  head  of 
Educational  Entertainments. 

Since  organizing  its  Educational 
Entertainments  Enterprise  a  little 
more  than  a  year  ago,  the  Fox 
company  has  been  combing  the 
four  and  sectional  points  of  the 
compass  in  filming  high  class  and 
unusual  short  reel  subjects  for 
theatres  and  other  outlets  for  this 
type  of  picture.  Fox  cameramen 
have  been  detailed  to  all  parts  of 
the  world  to  make  these  pictures. 
During  the  past  season  eighteen  of 
these  Educational  Entertainments 
have  been  released.  They  found 
a  ready  market  among  exhibitors 
with  such  subjects  as  "Volcanoes 
of  the  World,"  "The  Runaway 
Dog,"  "Sentinels  of  the  Sea," "Wild  Waters"  and  others. 

For  the  coming  season  the  Fox 
Corporation  has  already  an- 

nounced a  program  of  26  Edu- 
cational Entertainments,  all  of 

them,  Fox  says,  warranted  to  be 
of  greater  pictorial  interest  and 
beauty  than  anything  heretofore released. 

Now,  with  this  new  department 
enlarged  and  fully  manned,  Fox 
anticipates  a  growing  demand  and 
is  making  ready  to  meet  it  by 
seeking  outside  its  own  produc- 

tion activities  for  suitable  educa- 
tional pictures.  Thousands  of  mo- 

tion picture  cameras  besides  its 
own  are  busy  in  all  parts  of  the 
world  filming  material  available 
for  this  particular  type  of  picture. 
It  is  to  those  free  lance  camera- 

men and  others,  who  are  recording 
the  adventures  and  eccentricities 
of  men  and  women,  the  appeal  of 
animals,  the  lure  of  the  outdoors, 
the  charm  of  little  children,  the 
romance  of  industry  and  the 
drama  of  the  sea,  desert  and 
jungle  that  the  Fox  company 
wishes  to  reach  with  this  offer. 
Subjects  may  be  submitted  in 

negative  form  and  should  range  in 
length  from  500  to  900  feet  after 
editing  and  titling.  Only  film  of 
which  original  negative  in  first 
class  condition  is  available  will  be 
considered.  Harry  McDonald,  well 
known  in  American  motion  picture 
circles  for  experienced  judgment 
of  entertainment  values,  is  man- 

ager of  the  Educational  Enter- tainments division  of  Fox,  and  to 
him  subjects  must  be  submitted. 

A  Broadway  Run 

David  R.  Blyth,  director  of 
sales  for  Selznick  Distributing 
Corporation,  announces  an- 

other Broadway  run  for  "Ru- 
pert of  Hentzau"  at  the Broadway  Theatre,  for  the 

week  starting  August  20,  ne- 
gotiations having  been  closed 

with  Arthur  C.  White  this week. 

"Rupert"  enjoyed  a  success- 
ful two  weeks'  engagement  at 

the  Strand  Theatre  a  few 
weeks  ago,  and  now  the 
United  Booking  Offices  has 
booked  the  picture  for  its 
entire  circuit,  of  which  the 
Broadway  forms  the  lead. 
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"April  Showers"  an 
October  Release 

"April  Showers,"  a  Preferred Picture  featuring  Colleen  Moore 
and  Kenneth  Harlan,  to  be  re- 

leased October  21,  had  its  first 
trade  showing  in  London  under 
the  auspices  of  Walturdaw  Co., 
Ltd.,  July  30,  and  was  enthu- 

siastically greeted  by  the  ex- 
hibitors. 
The  first  review  of  this  produc- 

tion appears  in  the  London 
Cinema,  which  says:  "A  fascinat- ing picture  that  should  prove  a 
good  box-office  attraction." 

If  Winter  Comes"  Is  Given 

Elaborate  Advertising  by  Fox 

Cast  Is  Chosen 

In  "Stephen  Steps  Out," 
Douglas  Fairbanks,  Jr.'s  first  star- ring picture,  Theodore  Roberts  is 
featured  with  the  thirteen-year- 
old  star,  with  Noah  Beery  and 
Harry  Myers  heading  the  list  of 
supporting  players. 

One  of  the  most  elaborate  ex- 
ploitation and  advertising  cam- 

paigns that  ever  attended  the 
opening  of  a  motion  picture  in 
New  York  City  characterizes  the 
efforts  of  Fox  Film  Corporation 
for  the  opening  of  "If  Winter 
Comes,"  the  screen  version  of  A. 
S.  M.  Hutchinson's  famous  novel, at  the  Times  Square  Theatre, 
Monday,  September  3. 
The  big  metropolitan  campaign 

was  designed  with  the  distinct 
mission  of  so  constructing  it  as  to 
make  every  element  adaptable  for 
use  in  communities  throughout  the 
nation  regardless  of  size  or  lim- 

itations. In  addition  a  20-page 
press  book,  replete  with  every 
type  of  newspaper  story  and  a 

24-page  exhibitor's  service  folio have  been  prepared  to  assist  the 
showman  in  "putting  over"  what 
critics  have  termed  "one  of  the 
greatest  pictures  of  the  decade." In  New  York  every  available 
billboard  has  been  plastered  with 
the  large  court-room  scene  24- 
sheet.  Hardly  a  single  street  in 
the  great  city  has  been  overlooked 
in  the  publicizing  from  the  boards. 
Along  the  Great  White  Way  "If Winter  Comes"  looms  majestically 
in  its  multi-colored  appearance 
from  the  roofs  of  the  skyscrapers. 
These  posters  cover  not  only  the 
metropolitan  district  but  every 
small  and  large  town  within  a  ra- 

dius of  fifty  miles  from  Broad- 
way. 

Newspapers  throughout  this  en- 

tire district  are  carrying  daily 
news  stories  and  advertising  dis- 

plays covering  the  advent  of  the 
A.  S.  M.  Hutchinson  novel-adapta- 

tion to  Broadway.  Fox  Film  Cor- 
poration has  effected  a  tie-up  with 

the  newspaper  syndicates  which 
distributed  to  newspapers  through- 

out the  country  the  famous  book 
in  serial  form. 
Another  feature  of  the  cam- 

paign in.  the  east  is  the  covering 
of  thousands  of  store  windows  in 
all  the  localities  mentioned  with 
large  lobby  cards  and  one-sheets. 
Tie-ups  have  also  been  effected 
with  dealers  selling  the  Hutchin- 

son book.  The  Times  Square  The- 
atre is  to  house  a  motion  picture 

presentation  for  the  first  time  with 
the  Fox  engagement. 

"Drifting"  to  Be  at        Harlan  Is  Wounded 

the  Capitol  Theatre       Working  on  Picture 

"Drifting,''  Universal's  next  big 
Jewel  release,  will  have  its  world's 
premiere  next  week  in  the  Capitol 
Theatre,  New  York  City.  It  is  a 
Priscilla  Dean  production,  and  is 

her  first  Jewel  in  Universal's  1923- 1924  schedule. 
The  picture  was  adopted  from 

William  A.  Brady's  stage  success from  the  pen  of  John  Colton,  who 
also  wrote  the  Broadway  sensa- 

tion of  the  present  season — "Rain." Following  its  run  at  the  Capitol 
Theatre  "Drifting"  will  be  shown over  the  entire  U.  B.  O.  Circuit  in 
and  around  New  York  City,  em- 

bracing all  Keith,  Moss  and  Proc- tor houses.  It  will  follow  in  the 
footsteps  of  "Merry  Go  Round," 
Universal's  initial  Fall  offering, 
which  is  proving  a  record-breaker 
on  Broadway,  being  now  on  the 
screen  of  its  fourth  Broadway  first 
run  house. 

Three  Ages"  Makes 

Big  Hit  on  the  Coast 

Harry  Arthur,  general  manager 
of  the  West  Coast  Theatres,  which 
controls  more  than  100  motion  pic- 

ture theatres  on  the  Pacific  Coast, 
has  announced  that  as  a  result  of 
the  big  success  which  Buster 
Keaton's  first  full  length  Metro 
feature  comedy,  "Three  Ages." achieved  in  San  Francisco,  this 
picture  will  be  featured  as  the 

greatest  comedy  of  the  season  in 
every  theatre  of  the  West  Coast 
chain. 
"Three  Ages"  was  first  presented 

at  Loew's  Warfield  in  San  Fran- cisco. Because  of  its  immediate 
popularity  and  the  unprecedented 
business  which  it  drew  it  was 
moved  to  the  Tivoli,  another  first 
run  house  in  San  Francisco  devot- 

ed only  to  big  feature  attractions. 

Screen  tragedy  almost  became 
real  tragedy  recently  when  a  re- volver in  the  hands  of  Kenneth 
Harlan  exploded  prematurely,  se- 

riously injuring  the  screen  hero 
and  temporarily  stopping  produc- 

tion work  on  "The  Virginian,"  in which  he  is  playing  the  leading 
i  ole. 
The  accident  occurred  during 

the  final  scene  to  be  shot  on  the 
reconstructed  town,  erected  by  the 
Preferred  Pictures  organization 
near  Foothill  Boulevard,  about 
seven  miles  from  Los  Angeles. 
Harlan,  in  accordance  with  the 
plot,  was  to  make  a  "hair  trigger" draw,  and  fire  at  the  villain. 
But  something  happened  to  the 

revolver.  As  Harlan's  fingers closed  about  the  butt  of  the 
weapon  it  suddenly  exploded  in  his 
holster,  sending  a  tongue  of  flame 
down  and  into  his  leg.  Bits  of 
overall  were  l>lown  into  the  wound 
leaving  a  threat  of  blood  poison- 

ing, or  more  serious  results,  ac- 
cording to  Dr.  J.  J.  O'Brien,  who was  called  immediately. 

B.  P.  Schulberg,  who  is  produc- 
ing "The  Virginian,  arrived  at  the 

location  shortly  after  the  accident 
and  ordered  shooting  of  the  pic- 

ture stopped  for  the  day.  A  few 
interior  scenes  can  be  shot  during 
the  convalescence  of  the  actor,  but 
the  picture  cannot  be  completed 
until  his  recovery. 

Handsome  Magazine 
The  Paramount  advertising  depart- 

ment, under  the  supervision  of  A.  M. 
Botsford,  is  issuing  on  each  of  its 
special  productions  a  handsome  roto- 

gravure magazine  for  distribution  to 
exhibitors  at  a  nominal  price.  The 
magazine,  which  bears  the  title, 
"Screen  Scrapbook,"  consists  of  eight 
pages  in  tabloid  or  quarter-sheet form  and  is  profusely  illustrated 
with  photographs  of  fan  interest. 

Crowds  at  Opening 
An  enthusiastic  opening  has  been 

reported  from  Chicago  at  the  show- 
ing of  Elmer  Clifton's  "Down  to 

the  Sea  in  Ships,"  distributed  by 
the  W.  W.  Hodkinson  Corporation, 
at  the  Roosevelt  Theatre.  Two 
cashiers  were  busy  all  day. 
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Producers'  Trust  Fund  Plan 

Told  of  by  W.C.  J.  Doolittle 

Considerable  curiosity  has  been 
expressed  by  the  industry  in  gen- 

eral, and  exhibitors  in  particular, 
as  to  the  plans  of  the  Selznick 
Distributing  Corporation  for  the 
coming  year.  It  has  refrained  up 
to  this  time  from  giving  public 
expression  to  its  aim  and  ideals. 
"Our  seeming  reticence  has  not 

been  due  to  any  disinclination  on 
our  part  to  take  our  friends  into 
our  confidence,"  says  President  W. 
C.  J.  Doolittle.  "It  has  been  im- possible for  us  to  explain  the  full 
scope  of  our  ambitions,  with  jus- 

tice to  ourselves.  I  can  say  now 
that  we  will  release  not  less  than 
forty  pictures  during  the  coming 
year  and  probably  will  exceed  that 
number  by  a  wide  margin. 
"There  is  one  feature  of  our 

plans,  however,  that  is  very  close 
to  the  hearts  of  all  of  our  execu- 

tives. I  feel  that  the  outstanding 
feature  of  our  policy  for  the  com- 

ing season  is  our  already  func- 
tioning Producers'  Trust  Fund. 

While  this  plan  is  of  vital  im- 
portance to  producers,  it  is  also 

of  mare  than  passing  interest  to 
exhibitors.  After  all,  exhibitor 
success  is  largely  dependent  on 
producer  success,  and  vice  versa. 
"Our  Producers'  Trust  Fund 

was  a  sadly  needed  inovation  in  the 
motion  picture  industry,"  Mr. 
Doolittle  continues.  "It  was  con- 

ceived by  us  for  the  specific  pur- 
pose of  affording  producers  that 

protection  which  heretofore  has 
been  denied  them  when  their  pro- 

duct went  through  the  usual  dis- 
tributing channels.  Under  this 

system  they  can  sleep  nights  and 
devote  their  waking  hours  to  the 
creation  of  really  worth  while  pic- 

tures, unhampered  by  the  finan- cial worries  which  have  been 
their  portion  in  the  past. 
"They  are  secure  in  the  knowl- 

edge that  their  money  is  awaiting 
them  on  settlement  days,  because 
they  know  that  as  soon  as  rentals 
are  collected  on  their  pictures  by 
the  branches  it  is  forwarded  to  the 
home  office  where  it  is  immedi- 

ately deposited  in  a  Trust  Fund 
in  any  bank  mutually  agreed 
upon.  It  is  inviolate  to  the  dis- tributor.   This  Trust  Fund  is  so 

carefully  safeguarded  that,  re- 
gardless of  any  attempt  that 

might  be  made  by  the  distributor, 
it  cannot  be  drawn  against  except 
to  meet  payments  mutually  agreed 
to  by  the  producers  and  our- selves. 

"Our  standard  form  of  contract 
with  producers  carries  under  the 
heading  'Terms'  a  special  space 
for  the  name  of  the  bank  desig- 

nated as  the  depositary  of  the 
Trust  Fund  and  is  just  as  relig- 

iously filled  in  in  every  case  as 
the  space  for  sharing  terms. 
"That  our  plan  is  a  popular  one 

with  producers  is  best  attested  by 
the  offers  of  product  we  have  re- 

ceived during  the  short  time  this 
policy  has  been  in  effect  and  also 
by  the  number  of  successful  pro- 

ducers who  have  signed  contracts 
to  produce  series  of  pictures  for 
us.  Among  those  we  are  at  lib- 

erty to  name  are  Major  Maurice 
Campbell,  J.  Searle  Dawley,  Bur- 

ton King,  and  others. 
"A  complete  outline  of  our 

plans  and  policies  is  in  preparation 
and  will  be  issued  in  the  near  fu- 

ture." 

Big  Bookings  for 
Preferred 

Dominion  Films,  Ltd.,  who  dis- 
tribute Preferred  Pictures 

throughout  Canada,  report  that 
the  first  eight  Preferred  features 
are  going  exceptionally  well.  They 
announce  that  "The  Girl  Who 
Came  Back"  and  "Daughters  of 
the  Rich"  have  just  been  booked 
for  the  Allen  Theatres.  "Poor Men's  Wives"  and  "Thorns  and 
Orange  Blossoms"  have  been 
boo'<ed  for  first  runs  in  Quebec 
City  at  the  Victoria. 

A  Metro  Poster 
Louis  Fancher,  one  of  the  most 

noted  poster  artists  in  the  world, 
has  created  a  remar'oble  painting 
which  will  be  used  by  Metro  Pic- 

tures Corporation  as  a  24-sheet  for 
the  Fred  Niblo  production  of 
"Strangers  of  the  Night." 

Premiere  of  "The  Green  Goddess" 

Meets  with  Exceptional  Success 

Selects  Cast 

In  a  wire  received  at  the  home 
office  of  Preferred  Pictures,  B.  P. 
Schulberg,  producer,  announces 
that  he  has  completed  selecting 
the  cast  for  "Maytime,"  the  adap- 

tation of  Rida  Johnson  Young's 
famous  play  to  be  directed  by 
Gasnier.    The  cast  follows: 
Harrison  Ford,  Ethel  Shannon, 

William  Norris,  Clara  Bow,  Wal- 
lace MacDonald,  Netta  Westcott, 

Josef  Swickard,  Martha  Mattox, 
Robert  McKim,  Betty  Francisco, 
Edna  Tichenor,  Mertha  Sterling. 

"The  Green  Goddess,"  long  her- 
alded feature  production  of  the 

Distinctive  Pictures  Corporation, 
featuring  George  Arliss,  had  its 
world  premiere  at  the  Sam  H. 
Harris  Theatre,  New  York,  on 
Tuesday  night,  August  14.  The 

photoplay  was  hailed  by  the  au- 
dience and  by  New  York's  critics 

as  the  biggest  and  best  thing  of 
its  kind  ever  put  on  the  screen. 
The  New  York  Times  declares  in 
its  review  that  "The  Green  God- 

dess" marks  a  new  era  in  the  in- dustry. 
One  of  the  largest  first  night 

crowds  in  the  history  of  Broadway 
attended  the  opening.  The  mo- 

tion picture  and  theatrical  world 
—managers  and  stars  alike— were 
there,  many  celebrities  standing 
throughout  the  entire  showing. 
"The  Green  Goddess"  was 

directed  by  Sidney  Olcott,  who 
was  responsible  for  another  big 
current  attraction,  "Little  Old 
New  YorK,"  while  the  continuity, 
which  won  the  praise  of  the  news- 

paper critics,  was  prepared  by 
Forrest  Halsey.  Karl  Breil,  who 
wrote  many  of  the  scores  for  D. 
W.  Griffith  openings,  supplied  the 
musical  accompaniment.  Clark 
Robinson  prepared  the  settings 
and  decorative  effects  while  the 
Oriental  details  .were  supervised 
by  Roshanara. 
New  York  American— "Thrills, 

beauty,  drama  and  tense  appeal 

predominate  in  'The  Green  God- dess'; it  is  a  vital,  gripping  play  .  . 
The  entire  production  is  a  screen 

triumph." New  York  Times— "It  is  not  only 
beautifully  staged,  but  the  acting 

is  excellent  and  the  direction  fault- 
less. .  .  .  All  players  in  the  cast, 

and  this  includes  even  those  who 
served  as  extras,  have  done  their 
bits  to  make  this  the  best  photo- 

play of  its  kind  ever  produced  .  .  . 
Here  is  a  photoplay  that  shows 
the  dawn  of  a  new  era  in  the  mo- 

tion picture  world." 
New  York  Tribune  —  "  'The 

Green  Goddess'  on  the  screen  is much  more  effective  than  ever  it 
was  on  the  stage.  ...  We  are 
ready  to  call  'The  Green  Goddess' the  perfect  picture  if  you  like 
thrilling  melodrama  ....  anyway, 
don't  miss  it." 
Daily  News — "The  fascinating splendor,  the  thrilling  mystery 

holds  its  audience  in  a  grip  of 

iron." 

New  York  Herald — "One  glori- 
ous moment  in  'The  Green  God- 

dess' is  calculated  to  pull  the 
audience  out  of  its  seats." 
New  York  World — "George  Ar- 

liss may  be  easily  ran'<cd  among the  first  ten  in  motion  picture 
pantomime.  ...  A  strong  and  well 
sustained  story  with  beauty  and 
detail  in  the  background." New  York  Morning  Telegraph : 
"The  production  is  a  highly  artis- tic one  and  the  cast  is  so  excellent 
that  the  familiar  play  has  become 
one  of  the  most  thoroughly 
worthwhile  pictures  that  has  been 
given  to  us  this  year." 
New  York  Evening  Mail :  "A melodrama  done  in  the  best  style. 

In  its  film  form  'The  Green  God- 
dess' deserves  all  the  success  it 

had  while  on  the  stage." New  York  Evening  Journal: 
"An  epic  of  photoplays.  Every 

moment  was  tense." 
New  York  Evening  World :  "An evening  full  of  entertainment. 

Sidney  Olcott's  direction  is  well- 
nigh  perfect.  Buy  tickets  for 
'The  Green  Goddess.' " 
(  New  York  Evening  Telegram: "Another  Arliss  screen  triumph. 
The  Rajah  is  a  much  finer  con- 

ception than  the  same  actor's 

Disraeli." 

Stallings  Changes 
Charles  P.  Stallings,  formerly 

production  manager  for  over  two 
years  at  Universal  City,  has  been 
appointed  in  a  similar  capacity  at 
the  Louis  B.  Mayer  studios, 
where  he  will  be  in  active  charge 
of  all  stage  preparations  for  the 
John  M.  Stahl  and  Reginald Barker  productions. 

Three  Big  Productions 

Acquired  by  Selznick 
The  Selznick  Distributing  Cor- 

poration, through  Myron  Selznick, 
vice-president,  announces  the  ac- 

quisition of  the  first  production 
starring  Dinky  Dean,  the  child 
actor  who  scored  such  a  big  tri- 

umph with  Charlie  Chaplin  in 
"The  Pilgrim."  The  picture  as 
yet  has  not  been  titled. 

Produced  by  Z.  A.  Stegmuller 
and  directed  by  Albert  Austin,  it 
is  a  tale  of  fifteenth  century  life 
ta\en  from  the  story  by  Abbie 
Farwell  Brown,  titled  "John  of 

the  Woods." The  Selznick  Distributing  Cor- 
poration also  announces  the  ac- 
quisition and  early  release  of  the 

latest  Murray  Garson  production 
titled,  "Broadway  Broke." Though  having  been  widely  ad- 

vertised before  negotiations  were 
completed  with  Selznick,  a  more 
elaborate  and  extensive  campaign 
than     ever     is     now  planned. 

"Broadway  Broke"  is  from  the Saturday  Evening  Post  story  of 
the  same  name  and  is  from  the 
pen  of  Earl  Derr  Biggers. 

Directed  by  J.  Searle  Dawley 
it  deals  with  the  life  of  a  former Rroadway  favorite  who  has  gone broVe  on  the  street  that  once carried  her  name  in  electric  lights, and  how  she  stages  a  come  back. 
Mary  Carr  is  starred. 
Another  production  acquired  by 

the  Selznick  Distributing  Corpo- ration for  early  release  is  the 
Hugh  Dierker  production,  "Cause 
for  Divorce." It  is  a  tale  of  modern  marriage from  the  specially  written  screen 
story  by  Thelma  Lanier  and  deals with  the  trials  and  tribulations  of 
two  young  married  couples  of  the idle  rich.  The  cast  includes  David Butler,  Fritzi  Brunette,  Pat 
OMalley,  Helene  Lynch,  Charles Clary  and  Edward  Kimball 



August  25,  1923 MOVING    PICTURE  WORLD 

669 

"Ashes  of  Vengeance"  Makes  a 

Big  Hit  with  Critics  and  Public 

"Ashes  of  Vengeance,"  Norma 
Talmadge's  ten-reel  period  photo- 

play, which  Joseph  M.  Schenck  is 
presenting  in  New  York  for  an  in- 

definite pre-release  run,  is  com- 
pleting a  highly  successful  second 

week  at  the  Apollo  Theatre.  The 

picture  enjoyed  a  formal  world's premiere  on  the  evening  of  Au- 
gust 6  before  a  distinguished  gath- 

ering of  film  folk  and  stage  celeb- rities. 
New  York  critics  devoted  con- 

siderable space  to  an  elaborate  de- 
scription of  the  production.  Its 

accuracy  in  depicting  the  life  of 
sixteenth  century  France,  the 
magnitude  of  its  sets,  and  the  ex- 

cellence of  the  cast  won  the  praise 
of  all  reviewers. 

Among  the  comments  of  repre- 
sentative critics  were:  Evening 

Mail :  "A  moving  picture  of  beauty 
seldom  seen  on  the  screen  is 
'Ashes  of  Vengeance.'  It  com- 

bines a  marvelous  spectacle  of 
France  in  the  sixteenth  century 
and  a  love  story  of  delicate  charm 
executed  in  a  thoroughly  enter- 

taining manner."  Daily  News : 
"  'Ashes  of  Vengeance'  is  in  the 
full  sense  of  the  word  a  master- 

piece of  film  production."  Herald  : "'Ashes  of  Vengeance'  is  unques- 
tionably thrilling."  Evening  Sun 

and  Globe :  "Norma  Talmadge  is 
that  rare  woman  who  sways  the 
hearts  of  men  with  the  same  grace 
and  ease  she  moves  her  feathered 

fan."  World:  "As  a  whole  'Ashes 
of  Vengeance'  is  a  notable  moun- 

tain among  the  myriad  molehills 
of  the  cinema."  New  York  Amer- 

ican :  "There  is  much  dramatic  and 
emotional  action  in  'Ashes  of 
Vengeance'  and  the  reproduction of  court  scenes  and  dresses  are 

magnificent." "Ashes  of  Vengeance"  is  sched- 
uled for  late   September  release 

All- Star  Cast  for 

Goldwyn  Film 

The  cast  for  Rupert  Hughes'  new photoplay,  an  original  story  of 
divorce  and  the  varying  laws  in  the 
different  states,  is  going  to  have 
another  one  of  the  great,  all-star casts  which  have  characterized  all 

of  Goldwyn's  Rupert  Hughes' 
pictures. Helene  Chadwick  will  have  the 
leading  feminine  role.  Lew  Cody, 
George  Walsh  and  Carmel  Meyers 
also  will  have  leading  roles. 

Cruze  Finishes  Film 

through  Associated  First  National  James  Cruze  has  completed 
Pictures.  It  was  directed  by  Frank  "Ruggles  of  Red  Gap,"  his  produc- Lloyd,  who  has  since  started  his 
first  Frank  Lloyd  Production  for 
First  National,  "Black  Oxen,"  in which  Conway  Tearle,  the  male 
lead  in  "Ashes  of  Vengeance,"  will 
play  a  prominent  part. 

tion  for  Paramount  of  Harry  Leon 
Wilson's  popular  novel,  with  Ed- 

ward Horton,  Ernest  Torrence, 
Lois  Wilson,  Fritzi  Ridgeway, 
Charles  Ogle  and  Louise  Dresser featured. 

"Merry-Go-RouncT  in     "Spanish  Dancer"  with 
Fourth  Broadway  House  Pola  Negri,  Is  Finished 

"Merry  Go  Round,"  the  Uni- 
versal Super-Jewel  production  of 

life  romance  and  adventure  in 
Vienna,  made  by  Rupert  Julian  as 
one  of  the  biggest  pictures  of  the 
year,  has  smashed  the  summer 
bugaboo  in  New  York  City,  ac- 

cording to  reports  from  the  several 
Broadway  theatres  which  have 
shown  it  during  the  past  seven 
weeks.  It  has  convincingly  dem- 

onstrated that  a  really  big  picture 
will  get  the  crowds  and  keep  them 
coming,  despite  the  season. 

After  playing  two  record  break- 
ing weeks  at  the  Rivoli  "Merry 

Go  Round"  was  transferred  to  the 
Rialto,  then  to  the  Central  The- 

atre at  popular  prices,  and  now  it 
is  showing  in  the  Cameo  Theatre, 
making  four  first  runs  on  Broad- 

way, a  record  for  the  Great  White 
Way.  As  soon  as  its  run  in  the 
Cameo  is  completed  "Merry  Go 
Round"  will  play  an  81-day  book- 

ing in  the  Keith,  Moss  and  Proc- 
tor houses  in  and  around  New 

York  City. 
Reports  which  have  just  reached 

New  York  from  Los  Angeles  in- 
dicate that  the  "Merry  Go  Round" opening  at  the  Mission  Theatre  in 

that  city  was  one  of  the  high- 
lights of  the  screen  year  on  the 

West  Coast. 

Herbert  Brenon  has  completed 
production  of  Pola  Negri's  newest 
Paramount  picture,  "The  Spanish Dancer."  Commencing  June  4, 
this  production,  which  is  Pola 
Negri's  third  Paramount  picture, 
was  completed  upon  the  date 
fixed,  despite  the  fact  that  some 
of  the  largest  sets  ever  con- 

structed for  a  Paramount  picture 

were  required  and  thousands  of 
players  were  employed. 
Though  the  actual  filming  of  the 

story  occupied  a  little  less  than 
nine  weeks,  preparatory  work  was 
begun  during  the  winter.  The 
picture  was  made  from  the  story, 
"Don  Caesar  de  Bazan,"  by 
Adolphe  D'Ennery  and  P.  S.  T. Dumanoir. 

Mack  Sennett  Film 

Has  Been  Completed 

Fox  Dynamites  Hillside 

in  Making  Big  Scene 
Five  thousand  tons — ten  million 

pounds — of  "cometing"  dirt  and 
stone  crash  down  a  steep,  treeless 
hill  and  amid  clouds  of  thick, 
curling  dust  bury  a  sturdy  log 
cabin  wherein  sit  two  desperate 
men  and  one  nervous,  overwrought 
girl. This  is  one  of  the  big  scenes 
in  the  Fox  Film  Corporation  spe- 

cial, "Hell's  Hole,"  which  is  on 
the  1923-24  list,  and  stars  the 
popular  Charles  Jones  at  the  head 
of  a  notable  list  of  players. 
This  terrific  avalanche,  caused 

by  a  big  dynamite  explosion,  is  a 
brilliant .  instance  of  the  advance 

Drawing  Posters 
Wynn  Holcomb,  the  young 

American  artist  whose  unique 
European  caricatures  have  been  a 
feature  of  fan  magazines  for  some 
time,  has  recently  designed  some 
very  novel  and  effective  posters  for 
Goldwyn,  Jackie  Coogan,  Baby 
Peggy  and  others.  Holcomb  in- 

tends soon  to  leave  for  the  Coast 
to  draw  posters  on  the  lot. 

of  the  motion  picture  art,  embrac- 
ing as  it  does  a  "shot"  of  Nature in  all  its  colossal  impressiveness. 

Emmett  Flynn  directed  the  pic- ture. 
Charles  Jones,  Ruth  Clifford  and 

Maurice  B.  Flynn  are  shown  pris- 
oners in  the  cabin  buried  by  the 

avalanche.    It  is  a  thrilling  climax 
on  the  heels  of  the  extraordinary 
avalanche  shots. 

Mabel  Xormand,  under  the 
direction  of  F.  Richard  Jones,  has 
just  completed  for  Associated 
Exhibitors,  Mack  Sennett's  latest feature  offering  to  the  screen. 
"The  Extra  Girl."  There  is  now 
much  activity  in  evidence,  mak- 

ing advance  preparations  for  the 
next    Sennett-Associated  Exhib- 

itors' starring  vehicle  for  Miss Xormand. 
With  the  cessation  of  activity  on 

"The  Extra  Girl"  comes  the  an- 
nouncement that  Mack  Sennett 

has  just  completed  for  Associated 
Exhibitors  what  is  adjudged  the 
greatest  photoplay  of  his  produc- 

ing career. 

Cast  Selected 

With  a  strong  cast  chosen  to 
support  Deielys  Perdue  in  the 
leading  role,  production  of  "Born 
of  the  Cyclone"  has  been  started 
at  the  Powers  studios  under  the 
direction  of  Emile  Chautard. 
Lloyd  Hughes,  Ralph  Lewis.  Jo- 

sef Swickard,  Joseph  Dowling, 
Max  Davidson,  Emilie  Fitzroy  and 
Caroline  Rankin  are  the  players 
in  this  latest  F.  B.  O.  offering. 
"Born  of  the  Cyclone"  is  taken 
from  the  stage  play  by  G.  Marion 
Burton.  The  scenes  are  laid  in 
Louisiana  and  the  principal  char- 

acters are  gypsies. 

A  BUSY  TRIUMVIRATE 
Left  to  right:  Sol  Lesser,  president  of  Principal  Pictures  Corp.;  Irv- 

ing M.  Lesser,  vice-president,  and  Mike  Rosenberg,  secretary,  who 
will  meet  in  New  York  for  an  important  conference  regarding  dis- 

tribution, as  announced  elsewhere  in  this  issue. 
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New  Brand  Heads  Educational's 

Increased  Output  for  September 

New  Department 
for  Pathe 

Educational  gets  off  to  a  flying 
start  on  the  new  season  with  its 
September  schedule,  which  in- 

cludes one  entirely  new  brand  of 
new  reelers,  Juvenile  Comedies, 
and  the  first  of  the  new  series  of 
three  well-established  brands, 
Lloyd  Hamilton,  Christie  and  Mer- 

maid Comedies.  The  inauguration 
of  the  new  Juvenile  Comedies  fol- 

lows close  on  the  first  issue  of  an- 
other new  brand,  Tuxedo  Come- 

dies, which  is  titled  "Easter  Bon- 
nets," released  the  latter  part  of ihe  current  month. 

The  initial  two-reeler  for  the 
•month  is  "Yankee  Spirit,"  in  which 
Bennie  Alexander  of  "Penrod  and 
Sam"  fame  is  featured,  with  Er- nest Butterworth  and  a  fine  cast 
of  juvenile  and  adult  actors,  in- 

cluding George  Ovey.  This  inau- 
gurates the  Juvenile  Comedies, 

"which  are  boy  stories,  the  spirit  of the  American  boy,  such  as  you 
find  in  the  Boy  Scout  troop. 

Next  will  follow  the  first  of  the 
new  Lloyd  Hamilton  group,  "The 
Optimist,"  This  comedy  was  su- 

pervised by  Jack  White.  It  is  an- nounced as  having  an  exceptional 
cast,  with  Ruth  Hiatt  in  the  lead- 

ing feminine  role.  Del  Lorice,  a 
dramatic  actress,  who  makes  her 
screen  debut,  sets  a  new  style  in 
vampires.  In  addition,  Lloyd 
Bacon  and  Hank  Mann,  in  addi- 

tion to  co-operating  on  the  scena- 
rio and  gags,  also  appear  in  prom- inent roles.  The  cast  also  includes 

Andrew  Arbuckle  and  Percy 
Hildebrant,  two  actors  well  known 
to  the  stage  and  screen.  Gil  Pratt 
is  directing. 
There  will  be  two  Christie  Com- 

edies, "Navy  Blues,"  featuring Dorothy  Devore  in  a  story  laid  on 
one  of  Uncle  Sam's  fighting  ships  ; 
to  be  followed  by  "Hold  Every- 

thing," which  shows  this  popular little  star  in  a  novel  comedy  about 
an  old  maid's  home. 

"High  Life,"  featuring  Lige  Con- 
ley,  supported  by  several  Mermaid favorites,  will  open  the  season  for 
Mermaids.  It  is  a  Jack  White 
production,  and  is  said  to  be  un- usually amusing. 

There  will  also  be  a  large  num- 
ber of  single  reel  subjects  :  Three 

Cameo  comedies,  featuring  Cliff 
Bowes  and  Virginia  Vance:  "His 
New  Papa,"  "Moving"  and  "The 
Limit."  The  "Sing  Them  Again" series  which  started  in  August 
offers  "Companions,"  which  intro- 

duces the  well-known  songs 
"Comrades,"  "The  Curse  of  an 
Aching  Heart"  and  "When  You 
and  I  Were  Young,  Maggie." There  will  be  a  novel  number  of 
the  Bruce  Wilderness  Tales  series, 
"While  the  Pot  Boils,"  a  story  of 
tramps  telling  yarns  while  waiting 
for  their  "stew"  to  cook.  "While 
the  Globe  Trotter  Trots"  is  the offering  in  the  Lyman  Howe 
"Hodge  Podge"  series. 

Pathe  announces  the  estab- 
lishment of  a  new  sales  de- 

partment, charged  with  the 
marketing  of  two-reel  come- 

dies. Stanley  B.  Waite,  for- 
merly Pathe  branch  manager 

in  Boston,  has  been  placed  in 
charge  as  Sales  Manager  of 
Two- Reel  Comedies.  The  cre- 

ation of  this  new  department 
is  due  to  many  important  addi- 

tions to  the  list  and  the  rapid- 
ly increasing  business  of  this class  of  releases. 

First  "Pal"  Comedy 
The  first  of  a  new  series  of 

Century  Comedies  to  be  dis- 
tributed by  Universal  starring  the 

clever  dog  Pal  is  now  in  produc- 
tion and  has  been  titled  "Pal  Puts 

It  Over."  It  was  written  by  Al 
Herman  in  collaboration  with 

Harry  Lucenay,  Pal's  trainer  and owner,  and  will  be  directed  by 
Herman.  The  cast  will  include 
many  Century  favorites. 

Pathe  Comedy  Schedule  Shows  64 

Two-Reelers — Stan  Laurel  in  13 
For  the  season  that  is  just  be- 

ginning Pathe  offers  exhibitors  a 
total  of  sixty-four  two-reel  come- 

dies, featuring  established  screen 
stars,  and  also  promises  that  fur- ther additions  to  this  list  will  be 
announced  within  a  short  time. 
This  number  includes  thirteen 

two-reelers,  which  will  feature 
Stan  Laurel.  These  will  be  pro- 

duced by  Hal  Roach  and  are  said 
to  have  been  prompted  by  the 
popularity  Stan  Laurel  achieved  in 
his  single-reel  Hal  Roach  come- 

dies. Mr.  Roach  will  also  make 
thirteen  "Our  Gang"  comedies, 
thirteen  starring  Will  Rogers  and 

probably  six  of  another  brand. 
The  Mack  Sennett  studios  will 

supply  thirteen  Sennett  two-reel- 
ers and  six  or  eight  others,  star- 

ring Ben  Turpin. 
This  schedule  insures  a  weekly 

release  throughout  the  year  of  a 
two-reel  comedy  of  standard  make 
with  an  established  star,  with 
twelve  other  comedies  for  occa- 

sional release. 
Pathe  also  reports  an  increased 

demand  for  single-reel  comedies 
of  the  same  high  standard  as  the 
two-reelers.  In  this  field  it  is 
stated  that  no  comedian  stands 
higher   than   Snub   Pollard.  Hal 

Roach  ha*  therefore  restored  him 
to  his  specialty  of  making  one- 
reelers  known  as  Hal  Roach  come- 

dies. Mr.  Roach  will  also  con- 
tinue to  make  for  occasional  re- 
lease the  successful  all-animal  se- 

ries called  "Dippy-Do-Dads." 

Al  in  "The  Tailor" The  Fox  comedy  release  for 

August  26  is  titled  "The  Tailor." As  the  title  implies,  the  featured 
comedian,  Al  St.  John,  appears  in 
the  role  of  a  pants  presser  and 
rip  mender,  and  is  said  to  have 
introduced  a  lot  of  new  and  very 
laughable  stunts. 

September  Fox  Educational 

Is  "Mysteries  of  Yucatan" 

Sale  for  "Snapshots" Following  the  announcement 
that  "Screen  Snapshots"  would, 
during  the  coming  season,  be  dis- 

tributed on  the  state  right  mar- 
ket, C.  B.  C.  Film  Sales  Corpora- 
tion announces  that  rights  for 

Greater  New  York  and  Northern 
New  Jersey  have  been  purchased 
by  Harold  Rodner  of  1600  Broad- 

way, and  that  already  this  series 
has  been  booked  over  the  Loew Circuit. 

New  "Heeza 
The  newest  Bray 

production  offered  by 
bears  the  timely  title 
Heeza  Liar's  Vacation, this  famous  cartoon 
meeting  with  comedy 
on  a  dairy  farm. 

Liar" 

single  reel Hodkinson of  "Colonel '  It  shows 

character 
adventures 

Books  Centurys 
Loew  State  Theatre,  Buffalo, 

has  booked  eighteen  Century  com- 
edies for  showing  within  the  next 

five  months.  The  list  includes  six 

Baby  Peggy  comedies  and  thir- teen starring  Buddy  Messinger, 
the  Follies  Girls,  and  Jack  Cooper. 

September  2  will  see  the  release 
•of  the  Fox  Educational  Entertain- 

ment "Mysteries  of  Yucatan."  This 
shows  for  what  is  said  to  be  the 
first  time,  these  vast  and  cele- 

brated ruins  in  Central  America, 
the  pictures  being  obtained  by  a 
special  expedition  sent  into  th-; 
wilderness. 
Buried  in  Mexican  soil  are 

numerous  pyramids  and  temples 
built  by  an  ancient  race,  the 
Mayas,  whose  progress  and  art  are 
said  to  handled  equalled  Old 
World  civilization.  This  race 
flourished  from  100  B.  C.  to  6U0 
A.  D.  and  then  disappeared.  Th<- 
resemblance  between  their  handi- 

work and  those  in  the  East 
strengthen  the  belief  that  the  con- tinents were  once  connected. 
This  reel  shows  scenes  taken 

from  the  top  of  the  pyramid  of 
the  Sun  amidst  the  splendors  of 
nature.  The  magnificence  of  an- 

other age  is  revealed  including  the 
temple  of  the  serpent,  temple  of 
tigers  and  the  city  of  the  sacred 
well.  Here  also  is  a  gigantic  stair- 

way down  which  large  numbers 
of  girls  descended  yearly  as  a 
sacrifice  to  the  gods.  This  is  said 
to  be  the  underlying  cause  of  the 
disappearance  of  the  race. 

Special  posters  have  been  pre- 
pared for  exploiting  this  unusual 

picture. 

"Our  Gang"  in  "July  Days" 

Tops  Pathe  August  26  List 
Comedy  and  thrills  are  both  in- 

cluded in  the  two-reel  offerings  on 
Pathe's  schedule  for  August  26. 
The  comedy  is  supplied  by  "July 
Days,"  an  Our  Gang  Comedy, 
while  an  episode  of  the  ten  epi- 

sode serial,  "Her  Dangerous  Path," 
supplies  the  thrills. 

In  addition,  there  is  the  single- 
reel  comedy.  "Live  Wires,"  in which  Paul  Parrott,  in  the  role  of 
a  man  new  at  the  business,  under- 

takes to  wire  a  house  for  all  kinds 

of  electric  devices,  with  laughable 
results.  There  is  also  an  Aesop 
Fable,  "The  Great  Explorers,"  in which  the  mouse  shows  the  cat 
up  as  a  boaster. 
The  current  Pathe  Review,  No. 

34,  presents  interesting  views  of 
Windsor  Castle,  England,  another 
section  of  the  Lens  Liar  series,  a 
section  entitled  "The  Sculptor  and 
the  Monkey"  and  views  of  an island  inhabited  by  different  kinds 
of  birds. 
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"So  Long  Buddy" (Universal — Comedy — Two  Reels) 
A  comedy  mix-up  in  which  the 

colored  porter  is  badly  frightened 
by  all  sorts  of  strange  figures  fur- nishes much  of  the  humor  in  this 
Buddy  Messinger  comedy.  This 
situation  is  caused  by  a  troupe  of 
actors  in  the  hotel  donning  their 
costumes  for  a  rehearsal  ana 
Buddy  taking  advantage  of  the 
situation  for  starting  something. 
Buddy  also  meets  with  funny  ex- 

periences while  fishing.  It  is  all 
typical  small  boy  humor  and 
should  delight  the  children  and 
satisfy  the  average  adult,  as  many 
of  the  situations,  while  familiar, 
are  amusing. — C.  S.  "S. 

SHORT  SUBJECTS  REVIEWED  IN  THIS  ISSUE 

Bad  Bandit,  The  (Pathe) 
Fiddling   Fool  (Hodkinson) 
July  Days  (Pathe) 
Live  Wires  (Pathe) 
Mysteries  of  Yucatan  (Fox) 
Pencil  Pusher,  The  (Univer- 

sal) 

Pat's  Patents  (Hodkinson) 
Pathe  Review  No.  34  (Pathe) 
She    Supes    to    Conquer  (F. B.  O.) 

So   Long,   Buddy  (Universal) 
Strike  of  the  Rattler  (Univer- 

sal) 

"So  This  Is  Holly- 

wood" 
(F.  B.  O.— Drama— Two  Reels) 
This  production,  the  first  round 

of  the  second  series  of  F.  B.  O.'s 
"Fighting  Blood"  series,  opens with  some  good  comedy  and  is 
amusing  all  the  way  through. 
There  is  some  fighting  inter- 

spersed throughout  the  round,  but 
it  is  of  the  extemporaneous  order, 
having  nothing  at  all  to  do  with 

the  boxing-glove  variety  of  fisti- 
cuffs. George  O'Hara,  as  Gale 

Galen,  makes  an  agile  if  rather 
slender  fighting  man,  and  is  well 
supported  by  Mary  Beth  Milford, 
Albert  Cooke  and  Kit  Guard.— T.  S.  daP. 

picture  which  involves  repeated 
encounters  between  the  hero  and 
an  outlaw,  and  it  should  please 
patrons  who  like  pictures  of  this 
type. — C.  S.  S. 

"July  Days" 
(Pathe — Comedy — Two  Reels) 
Although  the  comedy  stunts  of 

the  kiddies  are  not  as  furious  as 
in  some  of  the  preceding  issues, 
this  number  of  the  "Our  Gang" series  is  high  in  comedy  values, 
and  will  amuse  any  audience.  The 
same  cleverness  is  shown  in  pro- 

viding material  that  will  get 
laughs.  Freckles  Mickey  Daniels 
is  really  the  star  and  the  subject 
deals  largely  with  his  attempts  to 
win  favor  with  an  attractive  little 
miss  despite  the  obstructive  tac- 

tics of  the  other  "gangsters,"  par  - 
ticularly the  little  girl's  brother, 

Jackie  Condon. — C.  S.  S. 

"The  Strike  of  the 

Rattler" 
(Universal— Western— Two  Reels) 

Pete  Morrison  is  the  star  of  this 
two  reel  western  in  which  in- 

genious use  is  made  of  the  talent 
of  the  leading  woman  to  imitate  a 
rattlesnake's  rattle  to  save  the 
hero  from  a  desperate  situation. 
There  is  plenty  of  action  to  the 

"Live  Wires" 
(Pathe— Comedy— One  Reel) 
This  is  a  typical  Paul  Parrott 

comedy.  The  comedian  appears  as 
a  "green"  electrician  who  starts 
out  to  wire  a  house,  and  ends  with 
a  perfect  network  in  every  room 
and  the  walls  and  woodwork  lit- 

erally ruined.  It  is  of  the  slap- 
stick type,  contains  several  amus- 

ing situations  and  should  thor- 
oughly satisfy  this  star's  follow- ing.— C.  S.  S. 

One  More  Comedy  Completed     "The  Pencil  Pusher 

for  Each  Grand- Asher  Star 
The  completion  of  three  more 

two-reel  comedies  is  announced  by 
Grand-Asher  Distributing  Cor- 

poration, making  in  all  ten  for 
Monty  Banks,  nine  for  Joe  Rock 
and  ten  for  Sid  Smith,  in  the  se- ries of  twelve  which  each  of  the 
comedians  's  making. 

"Kids  Wanted"  is  the  amusing 
title  of  Monty  Bank's  newest.  It was  directed  by  Harry  Edwards, 
and  Ena  Gregory  plays  the  leading 
role,  with  Bill  Blaisdell  as  the 
heavy. 

In  Joe  Rock's  latest,  "The  Bill 
Collector,"  which  Reggie  Morris 

directed,  the  comedian  is  shown 
as  starting  out  to  collect  some  bad 
bills.  He  gets  into  a  prize  ring 
before  the  finish  and  the  laughs 
that  this  situation  brings  about  are 
said  to  be  unusually  hearty. 

Sid  Smith's  newest,  "Built  on  a 
Bluff,"  was  directed  by  Charles 
Lamont.  It  is  being  filmed  con- 

siderably above  the  sea  level  on 
account  of  the  nature  .of  the  ac- 

tion, and  the  comedian  and  his 
supporting  cast  enjoyed  making  it 
as  it  gave  them  a  chance  to  get 
away  from  the  heat  of  the  summer 
to  places  where  the  cool  breezes 
blow. 

(Universal — Comedy — One  Reel) 
Chuck  Reisner  is  the  star  of  this 

single  reel  comedy  which  deals 
with  the  experiences  of  a  reporter 
who  even  resorts  to  trying  to  be 
arrested  in  order  to  get  into  jail 
to  get  a  story  from  the  warden. 
He  fails  to  get  the  interview  and 
after  he  has  given  up  hope  is 
really  arrested  for  walking  on  the 
grass.  The  star's  experiences  are of  a  familiar  type  and  the  ending 
of  the  comedy  is  abrupt.  How- 

ever, there  are  several  amusing 
situations  that  should  please  the 
average  audience. — C.  S.  S. 

"Fiddling  Fool" 
(Hodkinson — Comedy — Two 

Reels) 

There  are  a  number  of  situa- 
tions which  will  amuse  those  who 

like  comedies  of  a  rough  and 
tumble  type,  however  the  action 
appears  forced  and  the  humor  is 
not  spontaneous,  and  this  subject 
will  rank  as  an  ordinary  comedy 
attraction.  Raymond  McKee  ap- 

pears as  a  chap  who  depends  on 
his  trusty  fiddle  to  get  him  out  of 
scrapes,  believing  in  the  power  of 
music.  He  wins  out  even  in  a 
prize  fight  by  breaking  the  fiddle 
over  his  opponent's  head  when  the 
lights  are  turned  out. — C.  S.  S. 

"Is  Conan  Doyle  Right?" 

Is  Pathe  Two-Reel  Special 
A  sensation  is  promised  by 

Pathe  with  the  release  late  in  Sep- 
tember of  a  two-reel  subject,  "Is 

Conan  Doyle  Right?"  The  picture 

Jack  White  Signs 
Andrew  Arbuckle 

Jack  White  announces  the 
signing  of  Andrew  Arbuckle 
to  appear  in  Mermaid  Com- 

edies for  Educational  release. 
Although  his  appearance  in 
the  support  of  Lloyd  Hamilton 
in  "The  Optimist"  marks  his 
debut  in  screen  comedies,  he 
is  well-known  on  the  stage  and 
screen,  having  appeared  with 
Mary  Pickford,  William  S. 
Hart  and  Charles  Ray.  Pre- 

vious to  that  he  appeared  in 
grand  opera,  vaudeville,  mu- 

sical comedy  and  on  the  dra- 
matic stage.  Mr.  Arbuckle 

is  a  brother  of  the  well-known 
stage  star,  Macklyn  Arbuckle. 

is  described  as  a  frank  expose, 
dealing  with  the  questions :  Can 
the  dead  return?  Can  the  dead 
make  their  presence  known  on 
this  plane? 

It  is  further  stated  that  the  pic- 
ture is  in  no  way  offensive  to  those 

who  believe  in  spirit  control,  me- 
diumship  or  manifestations  of  the 
return  of  the  departed,  and  that,  in 
fact,  a  portion  of  the  picture  deals 
with  this  phase  and  sounds  its 
warning  in  a  powerful  seance  cli- max. 

"Spiritualism  in  its  false  garb  is 
unmasked,"  continues  the  an- 

nouncement. "Imposters  are. 
brought  to  light.  A  convincing 
picture  is  drawn  showing  to  what 
ends  spirit  fakers  go  to  attain 
their  results  and  to  what  degrad- 

ing uses  they  put  their  power." To  show  its  faith  in  the  market 
value  of  this  subject,  Pathe  will 
launch  a  heavy  exploitation  cam- 

paign on  this  two-reeler,  including 
newspaper  tie-ups,  articles  by 
noted  writers,  posters  and  special aids. 

"Pathe  Review  34" 
(Pathe — Magazine— One  Reel) 
A  number  of  interesting  sub- 

jects cause  this  issue  to  compare 
favorably  with  the  high  standard 
set  for  this  magazine  reel.  There 
is  a  section'  showing  shots  of Windsor  Castle,  the  home  of 
English  royalty,  a  novel  lot  of 
stunts  in  the  lens  liar  series,  color 
views  of  the  Spanish-French  bor- 

der, an  island  inhabited  by  large 
number  of  pelicans  and  other  un- 

usual birds,  and  a  section  showing 
how  a  form  is  built  up  and  then 
covered  with  the  skin  of  an  ani- 

mal for  exhibition  purposes. — 
C.  S.  S. 

"She  Supes  to  Con- 

quer" 

(F.  B.  O.— Drama— Two  Reels) 
Real  fighting  in  the  squared 

circle  starts  in  earnest  in  this  the 
second  round  of  the  new  series  of 
F.  B.  O.'s  "Fighting  Blood"  stories. 
The  action  of  the  production  re- 

volves in  a  large  degree  around 
the  hero's  experiences  as  a  movie actor.  An  addition  to  the  cast  in 
"She  Supes  to  Conquer"  is  Louise Lorraine  as  Patricia  Paddington, 
who  adds  an  effective  touch  to  the 
good  work  of  all  who  take  part. 
This  round  will  furnish  good  en- 

tertainment for  the  average  audi- ence.— T.  S.  daP. 

"Pat's  Patents" 
(  Hodkinson — Comedy — Two 

Reels) 

Considerable  ingenuity  is  dis- 
played in  some  of  the  devices 

which  Pat  invents  and  wishes  his 
prospective  father-in-law  tc 
finance,  but  the  bulk  of  the  ma- 

terial is  of  the  familiar  type  in- 
cluding stunts  pulled  by  the  hen- 

pecked old  man  to  get  away  from 
his  wife.  Pat's  star  invention  is  a 
boomerang  bullet,  which,  if  it 
misses  its  quarry,  continues  chas- 

ing him.  This  number  is  not  as 
amusing  as  some  of  the  earlier 
issues  in  the  series.— C.  S.  S. 

"Mysteries  of  Yuca- 

tan" 

(Fox — Instructive — One  Reel) 
Of  particular  interest  to  Amer- 

icans because  of  the  flurry  over 
King  Tut  is  this  Fox  Educational 
which  deals  with  a  former  civili- 

zation in  this  continent.  Many 
interesting  facts  are  brought  out 
about  the  Mayas,  who  built  great 
temples  and  pyramids  in  Yucatan 
and  Mexico  about  the  beginning 
of  the  Christian  era.  An  expedi- 

tion to  that  section  brought  back- evidence  that  these  people  at- 
tained a  high  degree  of  civiliza- tion.— C.  S.  S. 

"The  Bad  Bandit" 
(Pathe — Cartoon— One  Reel) 
The  manner  in  which  a  bad 

mouse  robs  the  farmer's  refrig- erator and  leads  him  and  his 
friend,  the  cat,  a  merry  chase  over 
land  and  through  the  water,  fur- 

nishes the  plot  for  this  Aesop's Fable  cartoon,  which  is  in  every 

way  up  to  cartoonist  Terry's  usual standard.  It  contains  a  lot  of 
laughs  and  will  be  enjoyed  by  the 
majority  of  patrons. — C.  S.  S. 
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The  Reflecting  Arc 
The  following  is  printed  without  comment. 

If  the  Mazda  folks  or  the  arc  people  are 
able  to  controvert  the  findings  therein  con- 

tained they  certainly  should  do  so,  and  will 
be  accorded  any  reasonable  amount  of  space 

Fig.  1,  the  mirror  of  the  reflecting  arc  inter- 
cepts a  large  fraction  of  the  light  from  the crater,  whereas  the  condensers  of  the  other 

types  of  arc  take  in  a  much  smaller  fraction 
of  the  available  light.  The  diameter  of  the 
mirror  shown  in  Fig.  1  is  6  inches,  it  sub- 

tends an  angle  of  120  deg.  at  the  crater.  The 
ordinary  4V>  inch  collector  lense  of  the  other 
illuminators  subtend  an  (would  depend  con- 

siderably on  distance  of  crater  from  face  of 

Reflecting  Arc. 

in  this  department  in  which  to  do  it.  It  is 
FACTS  we  want. 

I  am  publishing  Professor  Chaffee's 
article  exactly  as  written,  except  for  a  few 
comments  of  my  own,  so  marked,  and  some 
slight  changes  in  nomenclature— he  called 
the  lamphouse  an  "arc  chamber"  and  "arc 
box,"  which  would  be  unintelligible  to  prac- tical projectionists. 

Report  on  the  New  Reflecting  Arc 
The  following  report  gives  the  results  of 

comparative  t*sts  of  the  New  Reflecting  Arc, submitted  by  the  American  Reflecting  Arc Corporation,  with  commonly  used  types  of illuminators  such  as  the  vertical  arc  opera- 
Ing  on  direct  and  alternating  current,  and 
the  Mazda  900-watt  lamp. 
The  new  reflecting  arc  for  motion  picture 

projection  makes  use  of  a  concave  mirror  to 
Intercept  and  concentrate  the  light  on  the 
film  instead  of  the  condensing  lenses  com- 

mon to  all  other  forms  of  projectors.  The 
carbons  are  situated  horizontally  in  the 
optical  axis  of  the  projector  lens  system, 
as  shown  diagrammatically  in  Fig.  1.  The 
positive  carbon  is  forward,  or  nearer  the 
film,  while  the  crater  faces  the  mirror,  which 
surrounds  the  rear  or  negative  carbon. 

No   Condensing  Lenses   Are  Necessary 
Figures  2  and  3  show,  for  comparison,  the 

eommon  vertical  arc  and  the  high  intensity arc,  respectively. 
Since  over  80  per  cent,  of  the  light  from 

a  direct-current  arc  eminates  from  the 
crater  of  the  positive  carbon,  the  arrange- 

ment of  positive  carbon  and  optical  units 
should  be  such  as  will  utilize  as  much  of 

collector  lens.  Ed.),  angle  of  only  about  70 
deg.  at  the  crater.  Theoretically,  if  the  dis- tribution of  light  were  uniform  the  amounts 
of  light  utilized  in  the  two  cases  would  be  in 
proportion  to  the  squares  of  the  angles,  or 
about  3  to  1.  In  other  words,  the  reflecting 
arc.  In  comparison  with  the  arcs  using  con- densing lenses,  should  give  about  three  times 
the  amount  of  (the  available.  Ed  ),  light  on 
the  screen.  In  actual  practice,  as  shown  by the  light  distribution  curves  of  Figs.  1  to  3. the  distribution  of  light  is  not  uniform,  but  19 

The  above  discussion  gives  ample  reasons ror  expecting  a  greater  screen  Illumination from  the  reflecting  arc  than  from  other types  for  the  same  current  used  In  the  arc. Kxperimentnl   Results  of  Compilative  Tests The  following  tests  were  made  to  deter- mine, experimentally,  the  gain  In  light,  when using  the  reflecting  arc,  over  that  given  by  a standard  Simplex  vertical  arc  projector  and a  Mazda  lamp  projector.  The  Intensity  of 

sJl  .  ,  J  screen,  when  the  Illuminated 
area  is  eight  feet  by  ten  and  three  quarters feet  was  measured  by  a  photometer  In  foot 

!';!rrJ^-  ,.S:ncVne  lnte"s"ty  of  HKht  for  any 
current  depends  greatly  upon  the  adjust- ments of  the  arc  and  distances  between  the arc  and  aperture  plate,  (on  this  dis- tance of  light  source  from  face  of  col- ector  lens;  on  angle  of  crater  to  face  of  col- lector lens;  on  whether  projection  lens  has -sufficient  diameter  to  admit  entire  beam  and no  sign  of  spot.  Ed.),  a  large  number  of observations  were  necessary  In  order  to  ob- tain a  true  statement  of  facts.  Each  time adjustments  were  made  for  even  Illumina- tion on  the  screen. 

Fig.  4  shows  the  results  of  a  comparison of  the  reflecting  arc  and  the  vertical  arc (presumably  meaning  the  ordinary  projection 
.Bd)'  tne  former  being  operated  on both  direct  current  and  alternating  current The  observation  points  for  the  vertical  arc are  very  much  more  scattered  because  of its  greater  irregularity  and  the  variation caused  by  the  changing  position  of  the crater. 

The  curves  show  that  for  the  same  cur- rent through  the  arc,  the  reflecting  arc gives  from  three  to  four  times  more  light than  the  vertical  arc.  Look  ng  at  the  re- sults another  way,  for  the  same  Illumina- tion of  the  screen,  the  reflecting  arc  re- quires less  than  one  third  the  current  re- quired by  the  vertical  arc.  For  Instance,  a 16-ampere   reflecting  arc  on   direct  current 

V- 

a  maximum  in  a  direction  perpendicular  to the  crater  surface.  In  the  case  of  the  vertical arc  the  condensers  are  unfavorably  situated 
with  respect  to  the  inclined  positive  crater and  the  light  eminating  therefrom,  so  that a  great  deal  of  light  is  lost. 

The  positive  carbon  of  the  high  Intensity 
arc  is  very  favorably  positioned  with  re- 

spect to  the  condensing  lenses,  but  on  ac- 

n9.  £. 

Vert/ca.1  Arc. 

H<$t>  InT*nsity  Arc. 

this  light  as  possible.  The  approximate  dis- tribution curve  of  light  about  the  crater  is 
given  In  each  of  the  figures.    As  shown  In 

count  of  the  small  angle  subtended  by  the 
lens  a  large  amount  of  light  is  lost  In  the 
lamp  house. 

gives  as  much  screen  illumination  as  a  50- ampere  direct  current  vertical  arc.  The 
illumination  using  alternating  current  Is  far 
less  than  with  direct  current  due  to  the 
lower  arc  voltage,  explained  below,  and  to 
the  fact  that  the  positive  crater  shifts  from one  carbon  to  the  other. 
The  vertical  arc  is  ordinarily  operated  on 

direct  currents  of  from  30  to  100  amperes  or 
even  more  and  does  not  give  satisfactory  re- sults on  small  currents.  On  the  other  hand, 
the  reflecting  arc  operates  well  on  direct 
currents  of  from  5  to  30  amperes  and  little 
is  gained  In  using  larger  currents.  On  alter- 

nating current  the  vertical  arc  usually  oper- 
ates on  from  35  to  70  amperes  while  the 

reflecting  arc  operates  satisfactorily  on  froin 20  to  40  amperes. 
The  average  voltage  across  the  direct-cur- rent arcs,  using  large  currents.  Is  60.  The 

average  voltage  across  the  reflecting  arc  Is about  58  for  currents  of  from  10  to  80 
amperes,  but  is  higher  for  smaller  currents. 
An  arc  characteristic  Is  given  In  Fig.  6.  On 
alternating  current  the  arc  voltage  Is  much 
less  than  on  direct  current,  ranging  from 
30  to  40  volts.    A  much  shorter  arc  Is  used. 

In  Fig.  6  is  given  the  results  of  Fig.  4  re- plotted  to  a  scale  of  power  (arc  voltage  times arc  current)  in  kilowatts  delivered  to  the 
arc  or  lamp.  The  same  gain  of  the  reflecting 
arc  over  the  vertical  arc  Is  sho\.  n  here.  For 
the  same  illumination  on  the  screen  less  than 
one-third  the  power  Is  required  in  the  re- flecting arc.  This  means  not  only  less  expense 
for  power,  an  Important  Item,  but  less  heat 
In  the  lamphouse  and  less  carbon  cost. 
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FIGURE  4 

For  the  same  power  supplied  to  the  arc, 
the  illumination  usiner  alternating  current  Is 
about  one-half  that  when  using  direct  cur- rent. 
The  intensity  of  illumination  given  by  a 

standard  900-watt  Mazda  lamp  is  shown  in Fik.  6.  The  Mazda  lamp  is  here  shown  even less  efficient  than  the  vertical  arc  on  direct 
current.  This  is  somewhat  unfair  to  the 
Mazda  lamp  for  the  scale  of  abscissas  repre- senting power  in  the  arc  does  not  represent 
the  total  power  drawn  from  the  mains  be- 

cause all  arcs  operating  on  direct  current  re- 
quire some  ballast  resistance  or  the  equiva- lent and  this  ballast  resistance  absorbs 

power.  The  Mazda  lamp  operating  on  alter- nating current  requires  a  transfor?ner  but 
this  transformer  absorbs  very  little  power. 

What  Figure  7  Shows 
Fig.  7  gives  the  results  in  the  most  prac- 

tical form.  In  this  figure  the  screen  illu- 
mination given  by  the  arcs  and  Mazda  lamp 

is  plotted  for  various  amounts  of  power  taken 
from  the  electric  mains  at  110  volts  and 
takes  into  account  the  losses  in  the  nec- 

essary ballast  resistance  or  conversion 
apparatus.  The  two  solid  lines  give  the  com- 

parison of  the  reflecting;  and  vertical  arcs  on 
direct  current  when  ballast  resistances  are 
used.  Here,  as  before,  a  saving  of  over  two- 
thirds  of  the  power  is  possible  for  the  same 
screen  illumination  when  using  the  reflecting 
arc.  The  dotted  lines  indicate  the  results  on 
alternating  current.  A  curve  is  given  for  the 
reflecting  arc  on  alternating  current  using 
ballast  resistance  but  an  alternating  current 
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arc  is  seldom  operated  with  resistance  be- cause a  transformer  or  reactance  affords 
much  more  efficient  operation.  The  curve  for 
the  arcs  on  alternating  current  with  trans- 

former lie  surprisingly  near  the  correspond- 
ing- curves  for  direct  current  in  view  of  the inefficient  results  on  alternating  current 

shown  in  the  preceding  figures.  This  is  be- cause, in  spite  of  the  low  efficiency  of  the 
alternating  current  arc  as  a  source  of  light, 
the  large  loss  in  motor  generator  or  ballast 
resistance  does  not  obtain  when  the  only 
conversion  apparatus  necessary  with  alter- 

nating current  is  the  high  efficiency  trans- former. The  curve  for  the  reflecting  arc  on 
alternating  current  was  calculated  from  the 
results  of  Fig.  6  assuming  a  transformer 
efficiency  of  90  per  cent.  The  curve  for  the 
vertical  arc  on  alternating  current  was 
drawn  from  actual  power  measurements 
using  a  Power's  Inductor  for  controlling the  arc. 

Points  A,  B  and  C 
The  three  points  A,  B,  and  C  of  Fig.  7 

show  the  illumination  and  power  required 
when  operating  the  Mazda  lamp  projector 
in  three  ways.  Point  A  indicates  the  most 
efficient  method  of  operating  the  lamp  on 
alternating  current  using  a  transformer  to 
step  down  the  voltage  to  the  lamp  voltage 
of  30.  Sometimes  if  only  direct  current  is 
available  an  inverted  rotary  converter  is 
used  to  convert  to  alternating  current  which 
can  then  be  transformed  down  to  30  volts. 
Point  B  represents  this  case.  Point  C  rep- resents an  extremely  inefficient  method  of 
operating  the  lamp  on  direct  current  through resistance. 

Attention  should  be  called  to  the  fact  that 
the  900  watts  for  the  Mazda  lamp  goes  into 
the  lamp  and  is  liberated  largely  as  heat 
in  the  lamphouse,  while  of  the  power  taken 
from  the  mains  for  the  reflecting  arc,  45 
per  cent,  is  liberated  in  heat  in  the  ballast resistance  which  can  be  located  outside  the 
projection  room.  This  means  that  for  the same  illumination  on  the  screen  there  is 
approximately  three  times  as  much  heat 
liberated  in  the  Mazda  lamphouse  as  in  tho 
reflecting  arc  lamphouse. 
As  is  well  known  and  as  is  borne  out  by 

the  curves  described  above,  it  is  highly 
desirable,  when  possible,  to  operate  arcs 
on  direct  current.  When  the  only  source  of 
power  is  direct  current  at  higher  voltage 
than  110  or  alternating  power  at  any  voltage, 
either  single  phase  or  polyphase,  a  motor 
generator  set  is  necessary  if  direct  current 
is  to  be  fed  to  the  arc.  The  motor-generator 
set  may  have  an  efficiency  of  from  60  to  fi6 
per  cent,  for  the  small  sets  of  1.5  kilowatts 
capacity  and  perhaps  70  to  75  per  cent,  for 
the  larger  sets.  The  generator  is  usually 
wound  for  about  75  volts.  (Not  true  in 
Series  arc  type.  Ed.).  Of  the  power  drawn 
from  the  mains,  some  is  lost  in  the  motor- generator  set  and  some  in  the  small  ballast 
resistance.  The  curves  of  Fig.  8  show  ap- proximately what  should  be  expected  when 
the  proper  motor-generator  set  is  used.  These 
results  are  not  absolute  because  the  effi- 

ciencies of  motor-generator  sets  vary  some- 
what. 

If  a  large  motor-generator  set,  designed 
for,  say,  a  50-ampere  arc,  is  used  to  feed  a 
15-ampere  arc.  the  motor-generator  set  will have  a  slightly  lower  efficiency  at  this  light 
load  than  at  the  full  load  for  which  it  was 
designed.    In  this  case  the  amount  of  power 
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required  can  be  obtained  from  the  curves  by 
adding  from  5  to  10  per  cent.  The  loss  in 
efficiency  is.  therefore,  not  great,  even  If  a 
large  machine,  formerly  used  for  a  large 
arc,  is  used  for  a  small  current  arc. 

An   Efficient  Illuminator 
The  above  tests  show  conclusively  that 

the  reflecting  arc  is  a  much  more  efficient 
illuminator  than  other  types  of  projection 
light  source.  A  saving  of  roughly  two-thirds of  the  power  is  afforded  by  the  use  of  the 
reflecting  arc.  and  this  result  is  in  agree- 

ment with  what  is  expected  from  the  ele- mentary considerations  of  the  geometrical 
arrangement.  Certain  other  advantages 
possessed  by  the  reflecting  arc  may  now  be described. 
One  of  the  greatest  annoyances  with  the 

ordinary  or  high  intensity  projection  are 
is  the  frequent  breakage  of  the  collector 
condensing  lens.  This  is  due  to  the  great 
heat  liberated  so  close  to  the  thick  glass 
lens.  Although  the  mirror  is  as  near  the  arc 
as  the  lens,  it  is  so  thin  that  breakage  Is 
negligible. Chromatic  aberration,  so  prominent  with 
thick  lenses,  is  entirely  absent  with  mirrors. 

Attention  has  already  been  called  to  the 
fact  that  if  the  reflecting  arc  requires  less 
power  for  the  same  illumination  on  the 
screen,  less  heat  is  developed  in  the  projec- 

tion room. The  reflecting  arc  uses  small  carbons,  and 
on   account   of   the    relatively   small  power 

m  Is 

*> 

1?  "I" i'!T  "  -  % 

ivWm- 

§  ■  ■  t-hIh  ■'/--iff'  - 
A  / 

'  /.. 

s     .  / 

lit/ 

ilxi  I  1'  ■  '  1 

/  ■  '   f  hi 

4-i- 

-A 

Cvry 

5ms 

m. 

-  \rl 

?! 
■  i  -  T 

I | 1  2 a        1  »im 

«.  % 

FIGURE  6 FIGURE  7 FIGURE  8 



674 MOVING    PICTURE  WORLD August  25,  1923 

required  the  consumption  of  carbons  is  less, 
hence  the  carbon  cost  is  considerably  re- duced. 

•Since  the  carbons  of  the  reflecting:  arc  are 
in  the  optical  axis  of  projection,  the  source 
of  light  is  symmetrical  with  respect  to  the axis  and  lenses,  and  adjustments  for  even 
illumination  on  the  screen  are  much  simpler 
and  easier  made  than  for  the  vertical  arc. 
Formula  for  calculating  ballast  resistance 

for  single  or  multiple  arcs  on  D.  C. V  -  60 
R   1 

where  R  is  the  required  resistance 
V  is  the  line  or  generator  voltage 
1  is  the  arc  current 

(Signed)  E.  LEON  CHAFFEE, 
Associate  Professor  of  Physics  and  Electrical 

Engineering. 
Cruft    High    Tension    Electrical  Laboratory, Harvard  University. 

Multiple  vs.  Series 

A  letter  signed  Standley  P  :'%."*;  (that  is 
as  near  as  I  am  able  to  come  to  it,  who  pre- 

sumably is  projectionist  at  the  Burke  The- 
atre, comments  on  the  man  who  paid  ten 

dollars  for  his  handbook,  saying  he  paid 
twelve  dollars,  because  his  first  copy  went 
astray  in  the  mails,  and  he  was  obliged  to 
remit  for  a  second  copy. 
May  I  remark  that  if  he  wrote  his  name 

and  address  as  he  did  in  the  letter  to  me,  it 
was  small  wonder.  Let  me,  for  about  the 
nine  hundredth  time,  impress  upon  you  all 
the  absolute  necessity  of  writing  your  name 
and  your  address  legibly.  I  still  have  eleven 
dollars  sent  me  from  China,  six  or  seven 
years  ago,  in  a  letter.  I  was  utterly  unable 
to  make  anything  understandable  out  of 
either  the  name  or  address.  I  never  heard 
from  the  sender  again.  Suppose  he  thought 
he  was  "done"  out  of  his  money,  but  in- 

stead he  merely  "did"  himself. 
The  good  Kenosha  brother  has  a  General 

Electric  A.  C.  to  D.  C.  motor  generator  set 
which  has  been  running  an  average  of  ten 
hours  a  day  for  ten  years.  He  wants  to 
know  whether  it  can  be  re-wired  so  as  to 
use  the  two  arcs  in  series  alternately. 
He  says : 
Friday,  October  13,  last  year  we  organized 

ourselves  into  a  body  known  as  the  Kenosha 
Projectionists'  Society.  We  meet  -  twice  a month,  first  and  fourth  Friday,  at  11:30  P.M., 
to  discuss  various  subjects  which  will  tend 
to  advance  us  in  the  art  of  projection. 
We  have,  however,  had  tough  going,  due 

to  limited  membership  and  high  expense. 
Can  you  offer  any  suggestions  which  will 
tend  to  arouse  interest  in  our  members?  In 
closing  let  me  say  that  I  have  been  a  reader 
of  the  department  since  1914,  and  have  the 
Bluebook.  Also  the  second,  third  editions 
and  the  little  booklet  put  out  by  the  Nicho- 

las Power  Company  in  1910. 
The  little  booklet  was  really  the  first  edi- 

tion, though  it  was  not  named  as  such. 
As  to  the  motor  generator  set,  I  think  not. 

Write  directly  to  A.  D.  Cameron,  Supply 

JUST  OUT 

A  Brand  New 

Lens  Chart 

By 

JOHN  GRIFFITHS 

Here  is  an  accurate  chart 
which  belongs  in  every  projec- 

tion room  where  carbon  arcs 
are  used.  It  will  enable  you  to 
get  maximum  screen  results 
with  the  equipment  you  are using. 

The  new  Lens  Chart  (size  15" 
x  20")  is  printed  on  heavy  Led- 

ger Stock  paper,  suitable  for 
framing.  It  will  be  sent  to  you 
in  a  strong  mailing  tube,  insur- 

ing proper  protection. 
Get  this  chart  now  and  be  all 

ready  to  reproduce  with  maxi- 
mum screen  results  the  splen- 

did pictures  which  are  coming 
this  fall. 

Price  $1.00 
Postpaid 

Chalmers  Publishing  Co. 
516  Fifth  Avenue         New  York  City 

Department,  General  Electric  Company, 
Schenectady,  New  York,  giving  ALL  data 
on  machine  name  plate,  especially  the  serial 
number  of  the  machine.  Tell  him  I  referred 
you  to  him. As  to  arousing  interest  in  study,  it  is  a 
very  difficult  thing  to  do.  Men  usually  only 
dig  in  and  work  when  they  can  see,  RIGHT 
IN  FRONT  OF  THEIR  EYES,  some  im- 

mediate selfish  reason  for  doing  it.  I  used 
to  be  very  enthusiastic  about  such  societies, 
but  have  seen  so  many  of  them  fail  that, 
frankly,  I  am  a  bit  discouraged. 

So  long  as  the  employer  does  not  care,  or 
seem  to  care  what  his  projectionist  knows 
or  does  not  know,  so  long  as  he  will  work 
cheap  enough,  it  is  and  will  be  hard  sled- 

ding. So  long  as  the  union  scale  remains  a 
flat  MAXIMUM  in  the  mind  of  the  exhib- 

itor, it  is  and  will  be  hard  to  get  men  to 
make  the  effort  necessary  to  advancement. 

On  the  other  hand,  when  the  time,  comes 
that  the  exhibitor  is  willing  to  pay  at  least 
some  premium  for  real  knowledge,  compe- 

tency and  energy  to  apply  them,  then  you 
will  see  more  men  take  interest  in  study 
and  high  class  work. 
As  it  is  now  only  the  naturally  energetic 

men — the  men  who  are  willing  to  advance 
just  for  the  sake  of  getting  ahead — of  "be- 

ing somebody,"  even  though  being  some- body brings  no  financial  advantage,  take  real 
interest  sufficient  to  make  such  a  body  a 
success — and  there  are  seldom  enough  of 
them  in  any  one  place. 

No  Scale  at  All 
The  foregoing  may  sound  discouraging.  It 

IS  discouraging,  but  it  is  nevertheless  pie'.ty 
nearly  FACT.  However,  the  sour  dough  is 
leavened  by  the  further  fact  that  a  slowly 
increasing  number  of  exhibitors  are  coming 
to  the  realization  that  a  union  scale,  or  any 
other  scale  which  is  dead  flat  and  makes  no 
provision  for  the  encouragement  of  high 
class  work,  is  the  most  utterly  stifling  prop- 

osition imaginable.  I  h?ve  repeatedly 
pointed  out  that  the  union  scale  is  not  really 
a  scale  at  all,  but  MERELY  A  MINIMUM, 
below  which  the  exhibitor  must  not  go.  If 
the  exhibitor  wants  really  to  encourage  high 
class  service  in  his  projection  room — to  get 
the  best  possible  result  on  his  screen,  and 
get  it  there  without  heavy  waste,  he  MUST 
recognize  merit  in  the  pay  envelope. 

It  is  just  plain  natural  that  so  long  as 
John  Jones  the  DUB  who  merely  knows 
enough  to  manage  to  hold  a  job,  gets  ex- 

actly the  same  as  does  George  Higgen- 
botham,  who  studies  and  works  hard  to  put 
on  the  best  possible  picture,  and  to  put  it 
on  efficiently,  you  safely  may  bet  dollars  to 
plugged  nickels  that  George  Higgenbotham 
is  going  to  be  disgusted  and  discouraged, 
and  repeat  to  himself  that  well  known 
phrase:  "Aw  what's  the  use  anyhow?" 
As  the  matter  now  lies  all  I  can  honestly 

say  to  you  is  that  in  the  end  knowledge  will 
win  and  energy  be  rewarded,  because  sooner 
or  later  the  dough-head  exhibitor  will  either 
wake  up,  or  go  bust,  and  a  better  man  will 
take  his  place;  also,  slow  as  is  the  process, 
th  ere  is  right  now  a  considerable  propor- 

tion of  exhibitors  who  demand  and  are  will- 
ing to  moderately  reward  high  class  service ; 

also  the  man  who  is  really  worth  while  will 
study  to  improve,  even  though  there  be  no 
direct  monetary  reward  in  sight. 

I  would  suggest,  as  one  possibility  of  stim- 
ulating interest,  that  you  agree  to  assess 

yourselves  a  sum  equal  to  three  weoks'  pay — making  the  assessment  NOW,  so  as  to 
have  the  money  in  hand,  and  start  a  course 
of  study  embracing  the  questions  in  the 
back  of  the  Bluebook,  the  winner  to  get  a 
two  weeks'  vacation,  the  second  man  one week,  on  full  pay. 

EUREKA  PRISM  SCREEN 
From  photograph  showing  actual  size  of  cross  corrugations 

CASH  IN  ON  ALL  YOUR  SEATS 

The  EUREKA  PRISM  SCREEN 

will  permit  even  the  occupants  of  boxes  to  enjoy  the  picture. 

And  it's  the  only  screen  that  makes  every  seat  a  good 
seat. 

The  cross-corrugated  surface  (fully  protected  by  ex- 
clusive patents)  is  the  secret  of  its  success. 

Write  us  for  prices  and  description. 

U.  S.  THEATRE  EQUIPMENT  CO.,  Inc. 
17  East  60th  Street,  New  York 
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Uponilie  sound  jounJation  of 
PERFECT  PROJECTOR 

Rests  Picture  Success 
Re  sts  Theater  Success 
RestsVOU  R  Success 

RICHARDSON'S  >XTH 
H^DBGDK^ PROJECTION 

Can  vmahajjQM  money 
TOCE$6»9 -CHALMERS  PUB. CO.-516  FIFTH JWE.>l.y. 

I 

PRICE  $6.00 

CHALMERS  PUB.  COMPANY 

516  FIFTH  AVE-  N.  Y. 
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Pop  Tuttle's  Lost  NerTe  ...Dan  Mason   May  19    2,000 Wonders  of  the  Sea  Williamson  Undersea.  May  19    5.000 
Mary  of  the  Movies   Star  cast   June  2  Aug.  11    6,500 
Pop  Tuttle's  Russian  Rumor. Dan  Mason   June  2   2,000 The  Remittance  Woman....  Ethel  Clayton   June  9  July   14   6.U00 
Diyorce   Jane  Novak   June  16   5,900 
A  Grim  Fairy  Tale  "Fighting   Blood". ..  .June  16   2.000 Rice  and  Old  Shoes   Carter  De  Havens... June  23   2,000 
End  of  a  Perfect  Fray   "Fighting  Blood"  ...June  30   2,000 Desert  Driven   Harry  Carer   June  30   5,840 
The  Mysterious  Witness  ...Robert  Gordon   June  30   4,850 
Human  Wreckage   Mrs.  Wallace  Reid...July  14   7,215 
Itching  Palms   Tom  Gallery   July  28  -   6,000 
Judy  Punch   "Fighting  Blood"  July  28  •   2.000 The  Flying  Dutchman   Lloyd  Carlton  prod... Aug.  4  .,   5,800 

FIRST  NATIONAL 
Money,  Mosey.  Money  Katherine  MacDonald.  Feb. What  a  Wife  Learned  Thos.  H.  Ince  Prod.. Feb. 
Voice  From  the  Minaret — N.  Talmadge-O'Brien.Feb. Jell  Boy   13  Douglas  MacLean  Feb. 
Day  Dreams  Buster  Keaton  Feb. 
Scars  of  Jealousy   Tho».  Ince  Prod  Mar. 
Daddy   Jackie  Coogan  Mar. The  Love  Nest  Buster  Keaton   Mar. 
The  Isle  of  Lost  Ships  Tourneur  Prod.   Mar. 
Refuge   Katherine  MacDonald Apr. 
The  Bright  Shawl  Richard  Barthelmess. Apr. 
Wthin  the  Law  Norma  Talmadge  — May 
Slippy   McGee  .Wheeler  Oakman   May 
The  Lonely  Road   Katherine  MacDonaldMay 
Girl  of  the  Golden  West  Edwin  Carewe  prod. .June 
A  Man  of  Action  Douglas  MacLean  June 
The  Sunshine  Trail  Douglas  MacLean  June 
Children  of  Dust   Frank  Borzage  prod..  June 
Pen  rod  and  Sasa   Star  cast   ..June 
Circus  Days   Jackie  Coogan   June 
Wandering  Daughters   James  Young  Prod.. .July 
The  Scarlet  Lily   Katherine  MacDonald  July 
The  Brass  Bottle  Tourneur  prod  Aug. 
Trilby   R.  W.  Turfy  prod.  ...Aug. 

.Mar.  10   5,995 •  Mar.  17  6,228 

.Mar.  31  »  6,685 
Mar.  24    4.94(1 

10. 
10 

17. 17. 
24.. 
17  Apr.  7   6,246 17  May  $   5,738 
17  2,000 
24  June  1  7,425 
14   6,000 

July  7., 7,500 

8,034 6,299 5.102 
6,800 9   6.400 

.  Aug.  4 

9... 23.. 
23.. 30.. 

7... 

4,500 

6,228 6,275 6.000 

5,471 
21    6.000 4   5,290 
4   7,321 

FOX  FILM  CORP. 
A  Friendly  Husband  Lupino  Lane  Feature  Jan. 
The  Footltgbt  Ranger  Chas.  "Buck"  Jones.  Feb. Brass  Commandments   Wm.  Farnum-Hawley.Feb. Truxtoo  King   John  Gilbert   Feb. Romance  Land   Tom  Mix   Feb. 
Does  It   Pay?  Hope  Hampton   
The  Net   J.  G.  Edwards  Prod  
Town  That  Forgot  God  Harry  Milarde  Prod..  Nov. 
The  Buster   .Duatin  Farnum  Mar. 
The  Artist   Clvde  Cook  Mar. 
Good  by  Girls   William  Russell   Mar. 
Three  Jumps  Ahead   Tom  Mix   Apr. 
Bucking  the  Barrier  Dustin  Farnum   Apr. 
The  Fourflusher   Joe  Roberts   Apr. 
Schooldays  in  Japan   Educational   Apr. 
Wild   Waters   S-enic   Apr. The  Madness  of  Youth  John  Gilbert  Apr. 
Algeria   Educational   Apr. 
The  Author   Al  St.  John  Apr. 
Lovebound   Shirley  Mason   May 
Clothes  and  Oil   Chester  Conklin   May 
An  Alaskan  Honeymoon  ....Scenic   May 
Stepping  Fast   Tom  Mix   May 
Three  Gun  Man   Hilliard  Carr   May 
Sentinels  of  the  Sea   Scenic   May 
Boston  Blackls   —  William  Russell  .....June 
The  Mummy   Sunshine  Comedy  June 
Cr>*tal  Jewels   Instructive   June 
Snowdrift   Charles  Jones   June 
Land  of  Tut-Ankh-Amen...  Instructive   June Red  Russia  Revealed   Special   July 
Soft  Boiled   Tom  Mix  July 
Hell's  Hole   Charles  Jones   July 
Where  There's  a  Will  Sunshine  comedy  July Roaring  Lions  on  a  Steamship.  Harry  Sweet   July 
Circus  Pal   Sunshine  comedy  
Apple  Sauce   •«  Sunshine  comedy  
Tropical  Romeo   Al.  St.  John  
Skid  Proof   Charles  J  ones   

20  July  7  4,527 3  Mar.  17  4,729 
10  4.829 
17  Mar.  31   S.613 
24  Mar.  Jl   3.975 

11.., 
3.. 
3.. 24... 
14.. 
21... 21.. 21.. 
21.. 28.. 

28.. 28.. 19  .. 19  .. 19  .. 
26. 

..Mar.  3  10.461 •  May  $   4,587 
  2.000 .Apr.  21   4.746 

.  Aug.  11   4,854 
.June  9   4.566 

  2,000 
  500 
  500 

.  July  21    4  710 
  L000   1.000 

.July  21    4,407 
  2.000 

  500 .July   14   4.608 26   2.000 
26. 
a  J«ir  7.. 2  2  
9  9  
21   28  
28  
28  28  

1.000 
4.522 
2.000 
1.000 
4,617 1.000 
1.600 7.054 

6.0OO 7,000 2.000 
,  2.000 
2.000 

2,000 

...Rupert  Hughes  prod. Sept.  23... 

...John  Barry  more  ....May  20.... 

...Rupert  Hughes  prod..... 
.Mabel  Ballin anity  rair   Mabel  Ballin   Ju|y   ja  j aula  for  Sale  Rupert  Hughes  ProdApr.  7  July  14 

ackbone   ...  Edward  Sloman  ProdApr.  7  July  7.....'.""'  6 

•  Oct.  14   5.644 
•June  3   8.233 Apr.  14   5.314 

7,608 

S41 

Remembrance  ... 
Sherlock  Holmes 
Look  Your  Best Vanity  Fair 
So Backbone 
Enemies  of  Women  Cosmopolitan   Apr.  14....... May  12 The  Last  Moment   Star  cast   Tune  2   illuo 
The  Ragged  Edge  Mimi  Palraieri  June  16.   "'  6'800 The  Spoilers   Jesse     D.  Hampton 1'rod  July  7   (JOB Three  Wise  Fools  Claude  Gilling water.. July  14   6  946 
The  Love  Piker   Anita  Stewart   July  21   '."  6.237 

HODKINSON 

Fun  from  the  Press  Issued  Weekly    i  nan 
Dollar  Devils   Cullen  Landis   Feb.  3  Mar'  31°.'. 5UTJ0 Down  to  the  Sea  in  Ships. .K.lmrr  Clifton  Prod.. Mar.  3  .'.   8  000 
The  Man  From  Glengarry ..  Ernest  Shipman  proAMar.  31  Aug.  l'i 5.800 The  Good  for  Nothin'    
Just  Like  a  Woman  Marg'ite  DeLaMotte.  Mar.  17. ......  Apr ,  ' 2\. '. ' 4  900 Winner  Take  All   ...Ernest  Shipman  prod.   j.ijoo 
The  Rapids   Ernest  Shipman  prod.  *'  6.000 Movie  Chats   Kineto— one  a  week   1000 
The  Lion's  Mouse   Wyndham  Standing.  Apr.  7  Apr.  21  5  600 The  Pill  Pounder  Charles  Murray   May  12   2,000 Turkey   Sport  film  May  12  .......111.  1000 >o  This  Is  Hamlet  Comedy   May  12   2,000 
Romance  of  Life  Educational   May  12  .......... ..".'"i  1001' 
The  Critical  Age   Pauline  Garon   May  19   Aug.  4  '.'.'''.'.  4*500 Youthful  Cheaters   Glenn  Hunter   June  2  Aug.  4  ........  5  709 
The  Mark  of  the  Beast  Robert  Ellis   June  16   .'. 5988 Michael  O'Halloraa  ..—..^True  Boardman   June  23   7  000 
™e  R»Pid».  —:••_»;  i*arr.y.      Morey  ....June  30  .'  4.900 The  Ex- Kaiser  in  Exile   Special    2  000 The  Immortal  Voice  Bray-scientific   July  14   1000 Wild  and  Wicked  Raymond  McKee  July  14   2  000 
The  Cuckoo's  Secret  Rtau  instructive   July  14   1000 Helpful  Hogan   Charles  Murray   luly  14   2  000 
Radio-Mania   Grant  Mitchell   July  28   5*400 

METRO 

All  the  Brothers  Were 
Valiant   Chaney— Billie  Dove.. Jan. Crinoline  and  Romance  Viola  Dana   Feb. 
[azzmania   Mae  Murray   Feb. 
Success   Murray  Garsson  Prod.  Mar. 
The  Famous  Mrs.  Fair  Myrtle  Stedraan  Mar. 
Where  the  Pavement  Ends. Rex  Ingram  Prod.  ...Mar. 
Your  Friend  and  Mine  Enid  Bennett   Mar. 
The  Handy  Man  Stan  Laurel   Mar. 
Woman  of  Bronte   C  K.  Young   Apr. 
A  Noise  in  Newboro   Viola  Dana   Apr. 
An  Old  Sweetheart  of  Mine. .Elliot  Dexter   Apr. 
Soul  of  the  Beaat   ....Made   Bellamy   May 
Her  Fatal  Millions   Viola  Dana   May 
Trailing       African  Wild 
Animals   Martin  Johnson  ......May 

Cordelia  the  Magniaccat  ....Clara  K.  Young   May 
The  Fog   Featured  cast   July 

.  Mar. 
.  Mar. ■  Apr. 

.May 

■Apr. 
•  Apr. ■  Apr. 

July 

•  Jl 

July 

6,265 6.000 
8,000 7,000 
7,000 7.706 
5.750 
2.000 

5,643 

5,200 

5.409 
5.300 
6,000 

14  6.500 
21    6300 

  6,500 

PATHE 

Haunted  Valley  Roland-Serial   Apr.  7.... White  Wings   Stan  Laurel   Apr.  28... 
Giants  vs.  Yanks  "Our  Gang"   May  12... Wings  of  the  Storm  Leo  Maloney   May  12... 
The  Mouse  Catcher  Terry  Cartoon   May  12... 
Black  Shadows   Travel   May  19 

GOLDWYN 
The  Blind  Bargain  Lon  Chaney   Dec.  16  Mar.  3   4.473 
The  Stranger's  Banquet  Marshall  Neilan  Prod. Tan.   13  Mar.  31   8 ATI Gimme   Rupert  Husrhes  Prod. Jan.  27  Mar.  24    5.769 
The  Christian   ....Tourneur  Prod  Mar.  17  8.000 
Mad  Love   Pole  N-rri  Mar.  10  June  9   5.51! 
Last  and  Found   House  Peters  Mar.  31. .......  Apr.  14  

 1S-2  r   1.000   2,000 
  2,000 

  750 

The  Crystal  Ascension   Scenic   May  i9    1.000 
A  Fish  Story   Cartoon   May  19   ,  1*000 Sold  at  Auction   Snub  Pollard   May  26   2.000 
The  Unsuspecting  Stranger.  Leo  Maloney   May  26   2*000 Amateur  Night  on  the  Ark.. Aesop  cartoon   May  26   1  000 
For  Art's  Sake   Paul  Parrott   May  26   1*000 
Back   Stage   "Our  Gang"   June  2   2*000 LTnder  Two  Jags   Stan  Laurel   June  7   1,000 
Spooks   Terry  cartoon   June  2   1*000 The  Watch  Dog  "D'PPy   Doo  Dads".. June  9   1,000 The  Stork's  Mistake  Terry  Cartoon   Tune  9   1,009 Hyde  and  Zeke  Leo  Maloney   Tune  9   2,000 
Springtime   Terry  Cartoon   Tune  16   $00 
Fresh   Eggs   Paul  Parrott   June  16  ,   2,000 
Pick  and  Shovel  Stan  Laurel   June  16   1,009 
Courtship  ol  Miles  Sandwich. Snub  Pollard   Tune  23   2,000 
Tom,  Dick  and  Harry   I-eo  Maloney   June  23   2.000 
Dogs  of  War   "Our  Gang"   Tune  23   1,000 The  Burglar  Alarm   Terry  cartoon   June  23   1,000 
Collars  and  Cuffs  Stan  T-aurel   June  30   1,000 
The  Beauty  Parlor   Al-Falfa  cartoon   June  30   750 
Where's  My  Wandering  Boy 
This  Evening?   Mack  Sennett   July  7   2.000 

The  Covered  Pushcart  Cartoon   July  7   1.000 
Steel  Shod  Evidence  Leo  Maloney   July  7   2.000 
The  Uncovered  Wagon  Paul  Parrott   July  7  ,   1,000 
Kill  or  Cure  Stan  Laurel   July  14   1,000 
The  Pace  that  Kills  Aesop  Fable   July  14   1.000 
Her  Dangerous  Path   Serial-Edna  Murphy. July  21    20.000 
Yellow  Gold  and  Men   July  21    2,000 
Mysteries  of  the  Sea   Cartoon   July  21    750 
Tack  Frost   Snub  Pollard   July  21    2  000 
Fjr  Quests  Only   Paul  Parrott   .July  21    1.000 
Lodge  Night   Our  Gang   July  28   2.000 A  Thoroughbred   Cartoon   July  28   1  nrr) 
Gas  and  Air   Stan  Laurel   Aug.  4   1000 
The  Green  Cat   Snub  Pollard   Aug.  4   2.009 
The  Marathon  Dancer   Terry  cartoon   Aug.  4   1009 
In  Wrong  Right   Leo  Maloney   Aug.  4   2,009 
The  Pearl  Divers   Terry  cartoon   Aug.  11    1,000 
Oranges  and  Lemons   Stan  Laurel   Aug.  11    1  000 
Nine  of  Spades   Special  on  "bridge". .  Aug.  11    1.000 Nip  and  Tuck   Sennett  comedy   Aug.  11    2.000 
Post  No  Bills   Pa»l  Parrott   Aug.  II    1,000 



August  25,  1923 MOVING   PICTURE  WORLD 

677 
(Continued  from  preceding  page) 

PLAYGOERS  PICTURES 
Lonesome  Corners   Edgar  Jones   Nov.  11  June  9   4,62! 
The  Man  ana  the  Moment..  Hay  ford  Hobbs  Nov.  18  May  12   4,470 
The  Inner  Man  Wyndham  Standing.. Dec.  30  July  7.   4,914 
A  Pauper  Millionaire  C.  M.  Hallard  Feb.  16   4,804 
Isle  of  Doubt  Wyndham  Standing.. Sept.  30   5,483 
A  Clouded  Name  Norma  Shearer  Mar.   3  Apr.  14   4,885 
The  Man  Who  Waited  Star  cast  May  12   5.000 
Counterfeit  Love   Featured  cast   June  30   6,000 

PREFERRED  PICTURES 
Thorns  and  Orange  Blossoms. Gasnier  Prod  Nov.  25  Mar.  10  6,971 
The  Hero   Gasnier  Prod  Jan.   13  May  12   6,800 
Are  You  a  Failure?  Madge  Bellamy..,. ..Mar.  17  May  5   5,700 
Poor  Men's  Wives  Gasnier  Prod  Feb.  10  Mar.  31  The  Girl  Who  Came  Back..Forman  Prod  July  21  Mothers  in  Law   Gasnier  Prod  
Poor  Men's  Wives  Gasnier  Prod  Feb.  10   6.963 Girl   Who  Came  Back  Miriam  Cooper   Kay  12   6.100 
Daughters  of  the  Rich   Gasnier  prod  June  30   6.075 

Consensus 
Footags 

SELZNICK 
One  Week  of  Love  Elaine  Hammerstein.Nov.  18  Dec.  2   7,000 
Pawned   Tom  Moore   Dec.  16  July  7.   5,000 
Rupert  of  Hentzau   Hammerstein-Lytell    July  21    9,400 

UNITED  ARTISTS 
The  Man  Who  Played  God. .Geo.  Arliss   Oct.  7  Oct.  28   5,855 
Robin  Hood   Douglas  Fairbanks. .  .Oct.  28  Dec.   2  10,000 
Tess  of  the  Storm  Country. Mary  Pickford   Nov.  25  Jan.  6  10,000 Tailor  Made  Man  Charles  Ray   Dec.  9  8.649 
One  Exciting  Night  D.  W.  Griffith  Prod. Oct.  21  Aug.  11   11,000 
The  Girl  I  Loved   Charles  Ray  Mar.  31  May  5   7,100 
The  White  Roaa   Mae  Marsh   June  2  11,000 

UNIVERSAL 
Trimmed  in  Scarlet   Kathlyn  Williams  ..Apr. 
Outlaw  and  the  Lady   Harry   Carey   Apr. 
Dead  Game   Hout  Gibson   Apr. 
Bavu   Wallace  Beery  Apr. 
The  Guilty  Hand  Roy  istewart  Apr. 
What  Wives  Want   Ethel  Grey  Terry  ...May 
The  Secret  Code  Roy   Stewart   May 
Fools  and  Riches  Herbert  Rawlinson  ..May 
Trifling  with  Honor  Rockcliffe  Fellows  ..May 
The  Eagle's  Talons  Serial   May Crossed  Wires   Gladys  Walton   M»y 
Radio-Active  Bomb   Roy   Stewart   May 
Double  Dealing   Hoot  Gibson   M»r 
The  Knockout   Ler  Moran   May 
Ain't  Love  Awful?   Bobby  Dnn   May Burning  Words   Roy  Stewart   June 
A  Fight  for  a  Mine   Roy  Stewart  June 
Trail  of  No  Return   Neal  Hart   June 
The  Wandering  Two   "Leather  Pushers"..  J une The  Shock   Lon  Chaney   June 
Don  Quickshot  of  Rio  Grande.  Jack  Hoxie   June 
Should  William  Tell  Neely  Edwards   June 
Fare  Enough   Century  Comedy  June 
The  Drifter   Harry  Carey   June 
The  Kid  Reporter  Baby  Peggy   June 
Better  Than  Gold  Roy  Stewart   June 
Railroaded   Herbert  Rawlinson.  ..J,une In  the  Days  of  Daniel  Boone.  Serial    June 
Sawdust   Gladys  Walton   }"ne 
In  Hock   Neely  Edwards   iune 
Don't  Get  Fresh   Buddy  Messinger Shootin'  for  Love  Hoot   Gibson   -!u  y Lonesome  Luck   Jack  Dougherty   ■!u,y 
Hold  On   Billy  Engie   J"  y 
Taking  Orders   Baby  Peggy   {uly 
The  Merry-Go- Round  Featured  cast    l"\r McGuire  of  the  Mounted  William  Desmond       -  - A  Self  Made  Wife 

7,785 4,765 
2,000 

.Ethel  Gray  ferry"."."  itnlv Bum  Slickers   NeelyEdwards   jujy Speed  Bugs   Fred  Spencer   
The  Homeward  Trail  Pete  Morrison   7,./ 
Forgetting  the  Law  Jack  Dougherty  t,,1„ 
A   Radio  Romeo  Walter  Forde  JTU'y Hunting  Big  Game  in  Africa. H.  A.  Snow   t  i 
Won  t  Ym  Worry?   Bert  Roach   {"  y Buddy  at  the  Bat   Buddy  Messin„er  ....T,,  i 
Tempest  Cody  Rides  Wild..  Marie  Walcamp   rJ„,'y The  Victor   Herbert   Rawlinson. . .  l" Z 
The  Host   Neely  Edwards   t"  * 
True  Gold   Jack  Dougherty  JAl,y The  Eleventh  Hour   Charles  Jones 
Out  of  Luck   Hoot  Gibson  .. 
Legally  Dead   Milton  Sills  ... 
Columbia— The  Gem  and  the     ffl  :  ■  'i '•  'PVT'"*'!  Aug Ocean   "Leather  Pushers"  ..Aug 
Nobody's  Darling   "Baby  Peggy"   Sept. Double  Suspicion   Neal  Hart   Aug 
Spring  Fever   Comedy   Aug' 
The  Love  Brand   Rov   Stewart   Aug' The  Steel  Trail   Duncan  serial   Aug! 

VITAGRAPH 

7  May  5  :..  4,765 
14   4.704 
21  July  21    4,819 
28  July  7.   6,968 
28    2,000 
5  July   14  4,745 
S   2,000 
12  July   14   4,904 
12  July  14. 12  
19   July  7... 19   
26  July  14  SilOS 26    2,000 
26    2.000 
2  Aug.  4    4,944 
2   2,000 
2   2,000 
2   2.000 
9  Aug.  4   8,758 9   4,894 
9   1,000 
9   2,000 
9   2,000 
9   2.000 
9   2,000 
16   5,390 
23   4.900 
30   1,000 
30  ,   2,000 30  
7   5,100 
7   2,000 
7   2,000 
7  ,   2,000 14   9.178 
14   5,020 
14   4,960 
14   1,000 
14   2.000 
14   2.000 
14   2,000 
14   1.000 
27  Mar.  17  10,000 

Aug. 
Aug. 
Aug. 

4  
4  9.... 4  
4  
11  ... 
11  ... 

1,000 2.000 

2.000 4,880 
1.000 
2.000 
2,000 
6,819 
5,518 

....  6.076 

....  2.000 

....  2.000 ....  2.000 

....  2.000 

...  4.8.'i2 15  parts 

"£  '°,e  £f  ',l'<"ln            Feb'  16  June  9   4,900 ..Earle  W.lhams  Apr.  21  May  12   6.800 
n  17  Am"1             Apr.  21......   2.000 CU"'c   Apr.  21   5,400 WiMtam  ̂ Duncan  Apr.  28  July  21 

One  Stolen  Night  
Master*  of  Men  
The  Barnyard   
Roving  Thomas  in  Banff 
Playing  It  Wild  
Forward.   March  Fimmy  Aubrey... 
The  Inner  Chamher  Alice  Joyce  
A  Guilty  Conscience  Antonio  Moreno  
Divorce  Coupon*   Corinne  Griffith  ' 5240 
The  Man  Next  Door  Alice  Calhoun   .June  9.'!.'.'.'.'."  2000 A  Midnight  Cabaret  Larrv  Srmon   June  9. ........  '.. 2000 Smashing  Barriers   William  Duncan  fnly  7.  5(yi0 The  Midnight  Alarm   Alice  Calhoun   Aug.  11   6  000 

WARNER  BROTHERS 
Brass   Charles  Norris   Mar.   17  Apr.  21   8,000 A  Dangerous  Adventure  Grace  Darmond   7  (KJO Main  Street   5tar  cast  May  12  ..1001 The  Beautiful  and  Damned. Marie  Prevost  Dec.  23  June  2   7  as) Heroes  of  the  Street  Wesley  Barry   Dec.  23  Aug.  4  6.000 Little    Church   Around  the 
Corner   Featured  cast  Feb.  24  June  9   6,301 

MISCELLANEOUS 

GRAND-ASCHER   DISTRIBUTING  CORP. 
The  Covered  Schooner  Montv  Banks   
The  Love  Trap  Washburn- Forrest 
A  Man  of  Position  Sid  Smith  Prod.... 

AYWON  FILM  CORP. 
Dawn  of  Revenge  Richard  C.  Travers. .Dec.  2   .  4  800 The  Drug  Monster  
The  Cowboy  King   "Big  Boy"  Williams. Apr.' '21..°.^ B.  B.  PRODUCTIONS 

5,000 
8,000 

Darling  of  the  Rich  Betty  Blythe   Jan.  20. 
Queen  of  Sin  Lucy  Doraine   Apr.  7.. 

CHARLES  C.  BURR 
The  Last  Hour  Milton  Sills   Jan.  13  May  12   6  000 
Luck  „.  Johnny  Hines   Mar.  31  June  9  '.  6.00s You  Are  Guilty   Edgar  Lewis  prod. ..Mar.  31  June  9   5,00t 

G  B.  C 
Hallroom  Boys   Twice  a  Month  2,000 
Temptation   Featured  cast  Apr.  28   6,'50C The  Passionate  Friends  
Her  Accidental  Husband  Forrest  Stanley 
Lamp  in  the  Desert   Gladys  Jennings 

.Mar.  24    5,800 
•June  2  t.  4.900 

CLIFFORD  S.  ELFELT  PROD. 
Crimson  Gold   ,.. James  B.  Warner  ...June  30   5009 Flaming  Hearts   ..James  B.  Warner    \  4J09 Big  Stakes   James  B.  Warner    4  600 
Danger   James  B.  Warner  July  7  .'.  ()000 

IRVING  CUMMINGS  PROD. 
Broken  Hearts  of  Broadway. Colleen  Moore   July  28  _  , 

6,000 

EQUITY  PICTURES 

•May  12   6,200 

Has  the  World  Gone  Mad?. Goodman  Prod  Mar.  17    6  047 The  Daring  Yeara   Mildred  Harris   Aug.  4   7,000 
EXPORT  AND  IMPORT 

Othello   ,  Emil  Jannings  Mar.  3. 
PHIL  GOLDSTONE 

Deserted  at  the  Altar  ..Special   Jan,  0  Gold  Grabbers   ..Franklyn  Farnum  Dec.  2   4  600 Gun-Shy   Franklyn  Farnum  Dec.  16   5000 
Lucky  Dan   ^Richard  Talmadge.  ...Dec  23   ""  4I7UO The  Firebrand   Franklyn  Farnum  Dec.  30   '  5008 
Speed   Kin*   Richard  Talmadge. ...Feb.  10  .'1  ""  5*000 Thru  the  Flames   Richard  Talmadge... June  30   5000 

J.  G.  MAYER 
.May  19    7,000 The  Greatest  Menace   Featured  cast 

LEE-BRADFORD 
Squirrel  Comedies    2  000 Is  Money  Everything?   Miriam  Cooper   Apr.  7. ........ ...\7 5800 
Call  of  the  Hills  .-  Maud  Malcolm   May  5. . . 
Capt.  Kleinschmidt's  Adven- tures in  the  Far  North. ..Yukon  Expedition. 

5,000 
•  July  28  m  

PRINCIPAL  PICTURES  CORP. 
The  Spider  and  the  Rose...  Alice  Lake   Mar.  24  
Mind  Over  Motor   Trixie  Friganza   Mar.  24   5  000 
East  Side,  West  Side  Eileen  Percy  Apr.  28   6,00r Temporary  Marriage   Mildred  Harris   May  5   7,000 

PRODUCERS  SECURITY 

The  Wolf's  Fangs  Wilfred  Lytell    soou 
In  the  Night  All-Star   s'm Irving  Cummings  Series. ..  .Two-Reelers   2'000 
Just  a  Song  at  Twilight  Barthelmess   5'0O0 Madame  Sans  Gene  Special   5  000 

STOLL  FILM  COMPANY 
The  Prodigal  Son  Frank  Wilson   May  19    8,500 

RICHARD  THOMAS  PRODUCTIONS 
The  Silent  Accuser   Carmel  Myers   June  30   4,94a 

TRUART  FILM  CORP. 
The  Empty  Cradle   Alden-Morey   
Patsy   Za-Su  Pitts   
Are  the  Children  to  Blame ?.Corrigan- Shannon Riders  of   the   Range  Star  cast  
The  Prairie  Mystery  Burl  Osborne 
Broadway  Gold   Elaine  Hammerstein.. July  28 

WEBER  AND  NORTH 

May  19   6,608 
  6.500 •   5.000 

May  12   ynn June  16   5,000 
  6,800 

Notoriety   
Marriage  Morals 

The  Tie  Tha>  Binds 

•Not.  4. 

6,400 

.Maurine  Powers   Oct.  14 
•  Will  Nigh  prod  Aug.  11 
JACOB  WILK 

.Barbara  Bedford  ....May  5  ...  7,000 



Better^  Equipment 

CONDUCTED  BY^yE-  T.  KEYSER 

How's  Business? 

HOW'S  business?"  we  inquired  or a  supply  dealer  the  other  day. 
"R-r-rotten"  was  his  immediate 

'  response.  "Honest-to-gosh  I'd  make 
money  by  shutting  up  shop  and  giving 
all  hands  a  vacation,  besides  saving 
wear  and  tear  on  the  time  clock  by  not 

winding  it  up." 
"G'wan.  How  do  you  get  that 

way?"  interposed  a  carbbn  distributor 
who  had  overheard  the  supply  man's 
wail.  "You  bought  just  twice  the 
amount  of  carbons  from  me  these  past 
two  months  that  you  did  for  the  cor- 

responding time  last  year.  And  you 
must  have  sold  'em  to  some  one,  be- 

cause you  put  in  a  hurry  order  for 

more  yesterday." 
"Well,"  admitted  the  supply  man. 

"maybe  it's  not  so  bad  with  carbons, 
but  I  can't  make  a  living  from  them." 
"How  about  the  contract  that  you 

landed  from  the   ?"  asked  a  pro- 
jector sales  manager  whose  ears  had 

also  been  assailed  by  the  sad  tale. 

Something  Different 

"Oh,  that's  something  different,"  was 
the  rejoinder.  "If  I  didn't  sell  a  ma- 

chine once  in  a  while,  I'd  be  out  of 
business." 

"Well,  you  won't  go  out  of  business 
very  soon  if  you  pile  up  many  more  or- 

ders from  houses  like  you've  been  do- 
ing lately,"  said  the  projector  man. 

"Also,  how  about  those  motor  gen- 
erators and  those  seating  contracts, 

and  the  projection  rooms  that  you 

have  been  revamping?  Forgotten  'em. 
I  suppose." 
"For  the  love  of  Mike,  let  up," 

begged  the  supply  man.  "Do  you  sup- 
pose that  I'm  in  business  for  the  fun 

of  it?" 
"Well,  to  hear  your  line  of  talk,  no 

one  would  believe  that  you  got  even 
that  out  of  doing  business — unless  they 
looked  over  your  books,"  said  the  car- 

bon man  with  a  grin. 

SPEAKING  of  carbons,  Max  Felder, 
who  sings  the  song  of  Bio  when  he  is 
not  climbing  trees  with  his  trained 
Rolls  Royce,  says  that  if  exhibitors 
would  exercise  10  per  cent,  of  the  care 
in  selecting  proper  sizes  for  their  cur- 

rent and  amperage  that  they  do  in 
putting  the  program  together,  the  pro- 

gram would  look  a  lot  better  on  the 
screen. 

AND  screens  remind  us  that  we  are 

advised  that  George  Cohen  has  de- 
cided to  dispose  of  his  interest  in  the 

Mirroroid,  said  interest  constituting 
the  whole  show,  lock,  stock  and  barrel. 
George  bought  the  business  a  couple 

of  years  ago  from  the  Genter  estate 
because,  having  used  the  screen  in  his 
own  houses,  he  knew  how  good  it  was. 
But  he  found  that  his  houses  and 
hotels  and  other  interests  left  no  time 

for  screen  making.  So  here's  hoping 
that  the  purchaser  will  make  as  much 
money  as  Raven  and  Walker  are  do- 
ing. 

DURING  the  present  year  a  new 
factor,  to  be  reckoned  with  in  projec- 

tion circles,  has  arisen.  Some  weeks 
ago  Richardson  described  in  his  de- 

partment the  Morelight  projector 
lamp,  distributed  by  the  Howells  Cine 
Equipment  Company.  Last  week  he 
told  about  the  Helios  of  the  Warren 
Products  Company. 

In  this  issue  he  is  printing,  in  toto, 
what  an  electrical  expert  has  to  say 

about  the  American  Reflecting  Arc 
Corporation's  new  mirror  projection 

lamp. 

This  type  of  lamp  has  many  features 
to  recommend  it  and  the  carbon  manu- 

facturers have  indicated  their  belief  in 
its  future  by  bringing  out  projection 
carbons  especially  adapted  to  its  re- 

quirements. We  believe  that  every  exhibitor  in- 
terested in  economy,  combined  with 

effective  projection,  will  do  well  to  in- 
vestigate the  claims  made  by  the  mir- 

ror lamp  manufacturers. 

This  House  Has  Right 

Projection  Room  Idea 
The  audience  in  the  accompanying  illus- 

tration appears  to  be  enjoying  the  picture, 
which  was  Universal's  "In  the  Days  of  Daniel 
Boone."  And  they  enjoyed  it  all  the  more because  the  projection  was  good. 
And  the  projection  was  good  because  who- ever laid  out  the  new  Mission  Theatre  of 

San  Francisco  placed  the  projection  room  at 
the  rear  of  the  main  floor,  thereby  reducing 
the  angle  of  projection  to  the  minimum. 
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Are  You  Proud  of  Your  Theatre  Chairs? 

BEFORE  the  play  or  program  begins,  when  the  lights  are  turned  on  and 
the  people  are  being  seated,  are  you  proud  of  the  appearance  presented  by 

the  chairs  or  do  they  show  signs  of  wear,  sunken  seats  and  worn-out  uphol- 
stery? Under  these  conditions,  theatre  patrons  certainly  cannot  feel  at  ease. 

They  pay  for  amusement  and  comfort — why  shouldn't  they  receive  it? 

Because  of  the  beauty  and  convenience  of  modern  theatres,  the  public  are  becoming  edu- 
cated to  choose  the  better  class  where  they  know  care  is  given  for  their  comfort. 

The  Metropolitan  Theatre  shown  above  offers  the  public  every  convenience  possible  and 
the  theatre  chairs,  installed  by  the  American  Seating  Company,  are  examples  of  perfect 
construction/combining  all  the  elements  of  proper  seating.  Mr.  Grauman  realizes  and 
appreciates  the  quality  of  our  chairs  and  has  given  us  not  only  one  contract,  but  three, 
proving  that  satisfactory  service  was  rendered  in  each  installation. 

It  is  from  installations  such  as  the  above,  and  from  the  many  others  of  equal  note  which 
are  illustrated  from  time  to  time  in  our  advertisements,  that  a  feeling  of  perfect  confi- 

dence must  be  established  and  the  conclusion  formed  that  this  organization  is  equipped  to 
handle  any  seating  installation  with  perfect  satisfaction. 

JBTrar rirau  3rafhuj  Qraqmg 

NEW  YORK  CHICAGO  BOSTON  PHILADELPHIA 
640-119  W.  40th  Street  4  E.  Jackson  Boulevard  77-A  Canal  Street  250-H  So.  Broad  Street 
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Turning  a  Liability  Into  an 

Asset  Is  Mighty  Good  Business 

TO  swat  a  liability  on  the  head  so  vig- orously that  it  is  converted  into  an 
asset  is  mighty  good  business  practice. 

From  reports  received,  it  would  appear 
that  many  exhibitors  instead  of  sitting  on 
the  mourners'  seat,  bewailing  the  dullness  of summer,  have  taken  advantage  of  the  heated 
season  to  make  the  old  house  blossom  like  a 
rose. 
When  the  patrons  come  back  from  shore, 

mountain  and  lake  they  will  be  greeted  with 
new  decorations,  more  comfortable  and  in- 

creased seating,  improved  projection  and  bet- 
ter music.  And  every  dollar  of  the  expendi- 

tures will  hasten  to  return  through  the  box 
office,  accompanied  by  other  dollars  that 
they  have  attracted  on  the  way. 

Here  is  a  partial  list  of  what  is  doing,  has 
or  will  be  done  during  the  present  season. 
It  certainly  looks  good. 
ELDORADO,  ARK.— Mission  Theatre  has 

been  closed  for  several  weeks  to  make  re- 
pairs. Pipe  organ,  costing  $5,000,  will  be 

installed. 
♦CEDAR  RAPIDS,  LA.— Crystal  Theatre has  been  remodeled  and  redecorated. 
WINSLOW,  IND. — New  fan  has  been  in- 

stalled in  Star  Theatre,  a  moving  picture 
house,  increasing  the  cooling  system. 
CEDAR  RAPIDS,  IA.— Strand  Theatre  has 

been  repainted  and  redecorated. 
CRESCO,  IA. — Opera  house  has  been  re- 

painted and  redecorated  and  opened  with 
first-class  picture  program. 
ATCHISON,  KAN.— Pipe  organ  has  been 

installed  in  Royal  Theatre. 
DOWNS,  KANS.— Two  new  projecting machines  have  been  installed  in  Pastime 

Theatre. 

FORT  SCOTT,  KANS. — Cooling  system 
of  Empress  Theatre  has  been  augmented  by 
new  five-foot  fan. 
GALENA,  KAN.— An  eight-foot  ventil- 

ating fan  has  been  installed  in  Electric  Thea- 
tre. 
GOODLAND,  KAN  — New  ventilating  sys- 

tem has  been  installed  in  Lyric  Theatre. 
JUNCTION  CITY,  KAN.— City  Theatre has  been  redecorated. 
MARYSVILLE,  KAN.— Liberty  Theatre 

will  erect  new  electric  sign. 
TOPEKA,  KAN.— New  nine-foot  ventilat- 

ing fan  has  been  installed  in  Orpheum  Thea- tre. 

NEVADA,  MO.— Star  Theatre  will  be  re- 
modeled and  redecorated. 

NORBORNE,  MO.— V.  C.  Ross  and  son 
have  opened  moving  picture  theatre.  New 
steel  projection  booth  has  been  added  to  the 
equipment. 
ST.  LOUIS,  MO. — Large  pipe  organ, 

costing  $50,000,  will  be  installed  in  Grand 
Central  Theatre. 
PLATTSMOUTH,  NEB.— New  cooling 

system  has  been  installed  in  Parmele  Thea- tre. 

PHILADELPHIA,  PA.  —  Hoffman  & 
Henon,  Inc.,  Finance  Building,  has  contract 
for  alterations  to  theatre  at  19th  and  Market 
streets  for  Stanley  Company  of  America,  to 
cost  $6,000. 
GALVESTON,  TEXAS.  —  Improvements 

have  been  made  to  Tremont  Theatre. 
GALVESTON,  TEXAS.— Queen  Theatre has  been  renovated. 
PORT  ARTHUR.  TEXAS.— New  pipe 

organ,  costing  $7,500,  will  be  installed  in 
People's  Theatre. 

SWEETWATER,  TEXAS.— Harley  Sadler 
has  leased  Lyric  Theatre.  House  will  be 
remodeled  and  reopened  September  1  as  the 
Lone  Star  under  the  management  of  R.  B. 
Ellis. 
WHEELING,  W.  VA.— Lease  on  Castle 

Theatre  at  Chapline  and  27th  streets,  has 
been  taken  over  by  George  Faller.  House 
will  be  renovated. 

Portland's  Columbia 

Gets  a  New  Simplex 
Manager  Newman,  of  the  Columbia  The- 

atre, Portland,  is  reseating  the  house  with 
800  new  fully  upholstered  Heywood-Wake- 
field  opera  chairs.  The  standards  will  be 
dark  blue  and  gold,  the  woodwork  gray  and 
the  back  and  spring  seat  upholstered  in  blue 
Spanish  fabrikoid.  Installation  will  be  by 
B.  F.  Shearer,  Inc.,  of  Seattle,  who  will  also 
install  another  Simplex,  making  the  second 
Simplex  installation  within  two  months  at 
the  Columbia. 

Jackson 's  New  Screen 
A  new  screen  has  been  installed  by  B.  F. 

Shearer,  Inc.,  in  the  Jackson  Theatre.  Seat- 
tle, in  T.  C.  Berry's  new  house  in  Edmonds, 

and  in  the  newly  completed  Garfield  High School  in  Seattle. 

Peterson  s  New  House 

V.  Peterson  will  erect  a  new  house  in  the 
same  block  with  his  Mission  Theatre  in 
Georgetown,  a  suburb  of  Seattle,  closing  the Mission. 

SAVE  MONEY— GIVE  A  BETTER  SHOW 

WITH  THE 

AMERICAN  REFLECTING  ARC 

Which  Gives  Perfect  Results  With 

A.  C.  or  D.  C. 

Eliminates  Condenser  Costs;  Reduces  Carbon  Bills;  and  Cuts 
Electric  Bills  in  Half.  The  American  Reflecting  Arc  lamp  is 
equipped  with  Automatic  Arc  Control,  Stereo  Attachment, 
Ward  Leonard  Rheostat  for  D.C.  or  Transformer  for  A.C. 
Adaptable  to  any  lamp  house  or  lamp  house  furnished  if  de- 

sired. Same  economy  can  be  secured  by  using  your  present 
motor  generator  set. 

Write  for  description 
and  prices. 

AMERICAN  REFLECTING 

ARC  CORPORATION 

24  Milk  Street 

Boston,  Mass. 
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There's  no  detail  too  delicate,  no  highlight 

too  brilliant  for  faithful  reproduction  on 

EASTMAN 

POSITIVE  FILM 

It  carries  through  to  the  screen  the  entire 

range  of  tones  that  care  in  exposing  has 

secured  in  the  negative. 

Eastman  Film,  both  regular  and 

tinted  base — now  obtainable  in 

thousand  foot  lengths,  is  identified 

throughout  its  length  by  the  words 

"Eastman"  "Kodak"  stenciled  in 

black  letters  in  the  transparent 

margin. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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SPECIAL 

ROLL 

TICKETS 

Your  own  special  Ticket, 
any  colors,  accurately  num- bered; eTery  roll  ffuarmnteed. Coupon   Tickets   for  Prtss Drawings;     15. 00,     SO. 00. 
Prompt    shipment*.  Cash with   the  order.     Get  the 

samples.    Send  diagram  for  Reserved Seat  Coupon  Tickets,  serial  or  dated. 
All  ticket*  must  conform  to  Govern- ment regulation  and  bear  established price  of  admission  and  tax  paid. 

SPECIAL  TICKET PRICES 

Twenty-live  Thousand  VIM 

National  Ticket  Co. Sh&mokin,  Pa. 

V.  8.  and  Canada  Agents 
tor   

m\  DEBBIE 

CAMEHAS 
EVERYTHING  FOR  THE 

MOTION  "IOTURE  STUDIO  and  LABORATORY 
Send  for  Catalogue 

M0110N  PICTURE  APPARATUS  CO. 
I  IB  WEST  44th  8T.  NEW  YORK  CITY 

Ownership  Management  at* Willoughby  Corp..  110  W.  3id  8t..  N.  Y.  City 

Theatre  Aisle  Lighting 
^^^^^^^^^^  Kaus-a-Llte  is  the  last  word A\"  Wm.     ln    Perfected    aisle    lighting — ^■^^HflHIllR    and    no    phase    of    theatre  or 
Bm  ftssHTTuull    auditorium  service  Is  more  ln- jmW  JE^mm\\\\\  XV    pressi.e.   more  essential   to  the 
■Ha^HJhU^A   comfort    of    patrons.      It  aids people  finding  a  seat,  yet  never annoys    them    after    they  are seated. 

light  without  a  glare.  Finished  In bronze,  red,  green,  gray.  Adaptable  to  any  theatre seat.    Easily  wired.     Write  for  full  Information. 
6134  Evans  Ave. Chicago.  III. 

(rat  Pending) 
Kaus-a-Llte 

KAUSALITE  MFG.  CO. 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE  FOR  CATALOG 
ERKER  BROS.  OPTICAL  CO. 

ST.  LOUIS,  MO. 

WELDED  WIRE 
REELS 
For  Sale  by 

Howells  Cine  Equipment  Co., 
740  7th  Are.,  New  York 

HALLBERG 
MOTOR 

GENERATORS 
Are  the  best  for 

Projectors. 
J.  H.  HALLBERG 

209  W   48th  St. New  York 

Theatres  Projected 
BIRMINGHAM,  ALA.— Frank  V.  Merritt, 

formerly  connected  with  F.  B.  O.,  plans  to 
erect  College  Theatre  at  First  avenue  and 
77th  street. 
TUSCALOOSA,  ALA.— A.  Laycock  &  Son 

have  contract  to  erect  reinforced  concrete 
theatre,  with  seating  capacity  of  1,000,  for 
Merchants  Bank  &  Trust  Company,  to  cost 
$100,000.    Lessee  Alabama  Enterprises,  Inc. 
CAMDEN,  ARK.— Swin  &  Weaver,  of  Pine 

Bluff,  have  contract  to  erect  two-story  thea- 
tre and  office  building  at  Van  Buren  and 

Adams  streets,  for  Dr.  G.  S.  Rinehart.  Lessee 
E.  C.  Robertson,  of  Fayetteville. 
SEARCY,  ARK.— W.  E.  Blume,  manager 

of  Grand  Theatre,  announces  that  new  mov- 
ing picture  theatre  will  be  erected  on  present 

site  of  Grand,  with  seating  capacity  of  500, 
to  cost  $15,000. 
SOUTH  FORT  SMITH,  ARK— Queen 

Theatre,  with  seating  capacity  of  300,  has 
opened.   House  is  operated  by  G.  L.  Peretto. 
SULPHUR  SPRINGS,  ARK.— Beautiful 

new  Grecian  Theatre,  located  on  Ozark 
Colony  Hill,  will  open  at  an  early  date. 
♦BARTOW,  FLA.— W.  C.  Robertson  & 

Company  has  contract  to  erect  two-story 
fireproof  tile  theatre  and  office  building,  75 
by  100  feet ;  tile  and  concrete  floors,  metal 
ccilinps  ;  for  Hugh  Ware. 
ORLANDO,  FLA.— L.  C.  Townsend  & 

Company  has  contract  to  erect  six-story 
reinforced  concrete  theatre,  78  by  100  feet; 
tile  and  concrete  floors ;  for  J.  W.  Phillips  & 
Son,  to  cost  $90,000. 
INDEPENDENCE,  KAN.— Elm  Theatre, 

new  moving  picture  house,  located  at  15th 
street  and  Hardy  avenue,  has  opened. 
MADISON,  KAN.— New  Liggett  Theatre, 

with  seating  capacity  of  600,  has  opened. 
MILFORD,  KAN.— C.  E.  Leer  and  Fay 

Whitmore  contemplate  opening  moving  pic- 
ture house. 

COV  INGTON,  KY.— New  Liberty  Theatre, 
located  at  Madison  avenue  and  Sixth  street, 
with  seating  capacity  of  1,400,  and  costing 
$250,000,  has  opened  under  management  of 
L.  B.  Wilson. 
LAGRANGE,  KY.— W.  D.  Wasson  has  re- 

modeled Magruder  Building  and  will  open 
it  shortly  as  Griffith  Theatre. 
NORTH  LANSING,  MICH— Couchois 

Brothers  &  Joy  will  erect  one  story  brick 
moving  picture  theatre,  with  seating  capacity 
of  500,  near  Capitol  and  Franklin  avenues. 

ST.  LOUIS,  MO.— St.  Louis  Realty  Amuse- 
ment Corporation  has  plans  by  Thomas  W. 

Lamb,  644  Eighth  avenue,  New  York,  for 
three-story  reinforced  concrete  balcony  thea- 

tre and  office  building;  hardwood  and  tile 
floors,  metal  doors,  ornamental  terra-cotta, 
ventilators ;  to  cost  $650,000. 

BEATRICE,  NEB.— Ambrose  Mazanek,  of 
Pawnee  City,  contemplates  opening  moving 
picture  house  here. 

SCOTTSBLUFF,  NEB.— New  moving  pic- 
ture theatre  has  opened  under  management 

of  O.  A.  Harrison. 

WESTVILLE,  N.  J.— New  theatre  will  be 
erected  to  replace  old  auditorium  destroyed 
by  fire  last  winter. 
ENID,  OKLA.— Mrs.  E.  M.  Billings  has 

plans  by  Eberson  &  Weaver  for  two-story 
brick  and  reinforced  concrete  theatre  and 
apartment  building  to  replace  Criterion 
Theatre,  destroyed  by  fire  about  a  year  ago, 
to  cost  $100,000.  Theatre  will  have  seating 
capacity  of  1,000. 

MIRROROID  SCREEN 

BUSINESS  FOR  SALE 
Machinery,  formulas,  equipment,  etc., 
of  the  best  motion  picture  screen  in  the 
business.  An  opportunity  to  make  a 
fortune  for  a  live  wire.  Only  reason 
for  selling,  too  many  other  enterprises. 

GEORGE  COHEN 
201  West  49th  St.  New  York  City 

Vaudeville  and  moving  picture  house,  popular 
priced,  seating  capacity  upwards  of  1400,  in 
town  upwards  of  300,000.  Receipts  around 
$175,000  per  annum.  This  house  has  made  profit 
of  between  $30,000  and  $35,000  from  1911  to 
1923.  On  account  of  death  of  two  of  the 
partners  the  estate  must  be  liquidated  at  once 
and  will  sacrifice  same  for  any  reasonable  offer 
to  responsible  man.  Will  consider  real  estate 
as  cash.  This  is  a  remarkable  offer  for  Ii»e 
wire.    Capital  required  about  $30,000. 

Lewis  Theatrical  Brokers Established  1866 

1002  Mutual  Life  Bldg.,  Buffalo,  N.  Y. 

RECEIVER'S  SALE 
„„5rand  The»*".  Marlon,  Ohio  (population  30.- 000).  playing  road  iho.i.  vaudeville  and  pictures. Good  ttage.  scenery,  three  manual  Meeller  pipe  ergaa 
and  complete  equipment.  Lung,  desirable  Irate  Pub- lic auction.  August  28th,  1923.  For  schedule  af assets,  appraisements  and  te-ms  of  lease  address 

L  E.  NEBERGALL.  Receiver. 

Moving  Picture  Cameras 
Three  Complete  Outfits  for  Sale.  Unusual 
opportunity  for  Theatre  Manager  or  Amateur 
desiring  to  make  locals,  to  obtain  equipment  at low  price. 

PYRAMID  FILM  COMPANY 
Belmont  Park  at  Riverview,  Dayton,  O. 

CLASSIFIFED  ADVERTISEMENTS 
Help  and  Situations  Wanted  Only 

3c  per  word  per  insertion 
Minimum  charge  60c 

Terms,  strictly  cash  with  order 
HELP  WANTED 

WANTED — Organ  salesmen  and  sales  managers 
for  branch  sales  offices  In  Southern,  Western  and 
Central  United  States  to  sell  the  highest  class  the- 

atre organs,  also  the  Page  Organ  Player,  which 
can  be  attached  to  any  organ  and  plays  It  by  the 
use  of  ordinary  piano  player  rolls,  selecting  the solo  and  cbllgato.  and  plays  as  the  artist  would 
play  It.  Give  full  Information  regarding  your  ex- 

perience. The  Page  Organ  Company,  Offices  and 
Salesrooms,  404-10  N.  Main  Street.  Lima.  Ohio. 

SITUATIONS  WANTED 
MOTION  PICTURE  PIANIST  desires  change  by 

September  1,  1023.  Pictures  artistically  cued.  Can 
give  good  references  as  to  ability.  Will  go  any- 

where In  New  England.  Address  Pianist,  Moving Picture  World,  New  York  City. 
EXHIBITOR — Manager  at  liberty.  Many  years 

experience.  Thoroughly  familiar  with  the  game. 
High  class  theatre  preferred.  Excellent  refer- ences. Address  C.  L.  N.,  1920  Park  Ave.,  Bridge- 

port. Connecticut. 
THEATRE  MANAGER  at  liberty.  Fifteen  years' experience.  Business  producer.  Can  handle  book- 

ing, advertising,  expert  on  projection.  Go  any- where. Address  Manager,  114  Ft.  Greene  Place, 
Brooklyn,  New  York. 
ORGANIST  large  City  theatre  at  liberty  early  In 

September.  First-class  musician.  Expert,  experi- enced picture  player.  Union.  Reliable  and  a 
gentleman.  Play  all  makes.  Good  organ,  salary 
and  permanent  position  essential.  Address  Expert 
Organist,  care  Moving  Picture  World,  New  York. 
ASSISTANT  MAN  AG  ESR  with  projectionist 

license  seeks  position.  Pictures  or  vaudeville bouse.  Good  references.  J.  Hengartner.  841 
Tiffany  Street.  Bronx,  New  York. 
EXPERIENCED   ORGANIST  desires  change  of 

position.    Union,  good  library.    Good  organ  e»« tlal.    Address  Box  376.  Moving  Picture  World. 
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Time 

Is  Money — 

Save  It! 

Globe  Tickets  with  Inventory  Numbers  will  help 
you  save  time. 
The  Inventory  Number  is  the  one  that  shows 

exactly  how  many  tickets  you  have  on  hand. 
There  is  absolutely  no  counting  or  figuring  for 
you  to  do.  You  simply  look  at  the  Inventory 
Number,  and  you  know  how  many  tickets  you 
have  in  stock.   Think  of  the  time  saved! 
Are  these  Inventory  Numbers  working  for  you? 

GLOBE  TICKET  COMPANY 
116  N.  12th  Street,  Philadelphia,  Pa. 

Los  Angeles  New  York  San  Francisco 

FIRE! 

May  result  from  badly  installed  electrical  equipment  or 
poorly  chosen  materials. 

Hallberg's  Motion 

Picture  Electricity 
$2.50  Postpaid 

is  a  book  that  is  as  good  as  an  insurance  policy  if  you  heed 
its  advice  and  get  the  best  equipment  for  your  needs,  mad 
know  how  to  have  it  properly  installed. 

CHALMERS  PUBLISHING  CO. 
516  FIFTH  AVENUE NEW  YOWL.  M.  T. 

MARTIN  CONVERTER 

FOR  REAL 

SUN-LIT  PICTURES 
PERFECT  REEL  DISSOLVING 

WRITE    FOR    FURTHER  INFORMATION 

NORTHWESTERN  ELECTRIC  CO. 
412  8.  Hum  Ava.,  CklMii        It  10  Brekaw  Bids..  Nev  Y«* 

LA  VITA  CINEMATOGRAFICA 
The  1  ■ending  Independent  Organ  of  Italian  Film  Trade 

for^oWnt.'Se,  SIX  DOLLARS  A  YEAR Advertisements:  Tariff  on  Application 

Editorial  Offices t  TURIN  (Italy)— Call eria  Nazlonalo 

J 

■ 

i,it,t!i  ivr   y  tew  vj    tvuftity  2' neuter,  bust St.  Louis,  111.    Heated  with  One  Skinner Bros.  Direct-Fired  Heater. 

Here  is  a  better  way  to  heat  and 
ventilate  your  theater — use  the 
Skinner  Bros.  Direct- Fired  Heating 
System.  This  heater  does  double 
duty.  In  summer  it  can  be  used  as 
a  ventilator — in  winter  as  a  heater 
and  ventilator  combined.  It  burns 
coal,  coke,  wood,  oil  or  gas.  It  is 
absolutely  odorless.  It  does  not 
raise  dust.  Easy  to  install — eco- nomical to  operate.  We  also  supply 
a  Steam-Coil  Type  S.C. 

Guaranteed  to  Heat  and 

Ventilate  Your  Theater 

The  Skinner  Bros.  Heater  is  guaranteed  to  keep  every 
part  of  your  theater  always  comfortably  warm — also  to 
supply  fresh  pure  air  in  your  auditorium. 
This  heater  is  built  on  an  entirely  new  principle.  It  uses 
no  bulky  system  of  outside  pipes  or  ducts  to  distribute 
air.  Your  aisles  and  walls  are  not  cluttered  with  pipes 
and  fittings.    Everything  is  clear  and  unobstructed. 

Many  moving  picture  theaters  are  using  Skinner  Bros, 
equipment — it  is  ideally  adapted  to  any  size  building  and 
can  be  conveniently  placed  or  moved  about  as  condi- tions require. 

Investigate  this  heater  now — find  out  how  easy  it  is  to 
heat  and  ventilate  with  this  new  and  economical  system. 
Send  for  catalog  B-8 — state  whether  you  have  a  steam 
supply  available. 
SKINNER  BROS.  MANUFACTURING  CO.,  INC. 

Main  Office  and  Factory:  1474  S.  Vandeventer  Ave.,  St.  Louis,  Mo. 
Eastern  Office  and  Factory  :  140  Bayway,  Elizabeth,  N.  J. 

Boston,  445  Little  Bldg.     Buffalo,  702  Morgan  Bids. Chicago.  1703  Fisher  Bldg.     Cleveland.  612  Marshall  Bids. 
Cincinnati.  1050  Hulbert  St.  Wash.,  D.  C.  714  Evans  Bldg. Oliver  Schlcmmcr  Co.  U.  D.  Seltzer lMiilu.,  Ta..  1711  Sansora  St.    Haynes  Selling  Co. 

N>\v  York.   1702  Fl."tlron  Bids. Pittsburgh.  8  Wood  St.  Spokane.  40!)  First  Ave.  m 
■  Pittsburgh  Heating  Co.  II.  B.  DcLong  Co.  ■ Detroit,  308  Scherer  Bldg. 

SkinnerBros. 

fc?,  HEATING  SYSTEM 
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Index  to  Photoplays 
Accompanying  list  includes,  in  addition  to  pictures  announced  for  release  during  July  and  August,  all  productions  on  which  reviews  or 

consensus  of  trade  paper  criticism  was  published  during  this  period,  the  date  of  issue  containing  this  information  being  also  shown. 
Where  such  reference  is  omitted,  information  will  probably  appear  in  next  volume. 

Serials  are  indexed  under  general  title.    Unless  otherwise  specified,  all  subjects  listed  are  five-reel  dramas. 
Great  care  has  been  used  to  make  this  information  as  accurate  as  possible.  If  any  errors  are  detected,  we  would  appreciate  having 

our  attention  called  to  them,  so  that  our  card  index  may  be  corrected. 
If  information  is  desired  regarding  any  picture,  either  previously  released  or  forthcoming,  which  is  not  included  in  this  list,  we  will 

be  pleased  to  furnish  same  on  request. 

Affairs  of  Lady  Hamilton  (7  reels)  (Liane  Haid) 
(Hodkinson)  (Keview — December  16)  (Con- sensus— July  7). 

Alice  Adams  (u  reels)  (Florence  Vidor)  (Asso- 
ciated Exhibitors)  (Keview — April  2ti)  (Con- sensus— August  25). 

Alias  the  Nortu  Wind  (4.145  feet)  (William  Rus- 
sell) (Fox)  (Directed  by  Joseph  Franz)  (Ke- view— August  25). 

Ashes  of  Vengeance  (10  reels)  (Based  on  novel 
by  H.  B.  Somerville)  (Norma  Talmadge) 
(Directed  by  Frank  Lloyd)  (First  National) 
(Keview — August  18). 

Backbone  (0,750  feet)  (Alfred  Lunt)  (Directed  bv 
Edward  Sloinau)  (Goldwyu)  (Review — April 
7)  (Consensus — July  7). 

Bad  Bandit,  The  (1  reel)  (Pathe— Cartoon)  (Re- view— August  25). 
Bavu  (li.l)OS  feet)  (Based  on  stage  play  of  Earl 

Carroll)  (Wallace  Beery)  (Directed  by  Stuart 
1'aton)  (Universal — Jewel)  (Review — April 
28)  (Consensus — July  7) 

Bella  Donna  (7.'.m:j  feet)  (Based  on  the  novel  by 
Robert  Hit-hen)  (Fola  Negri)  (Directed  by George  Filzmaurice)  (Paramount)  (Keview 
—March  81)  (Consensus — July  7). Black  Shadows  (G  reels)  (Salisbury  Pictures) 
(Pathe)  (Review — May  10)  "  (Consensus — August  25). 

Blinky  (Hoot  Gibson)  (Universal)  (Directed  by 
Edward  Sedgwick)  (Review). 

Bluebeard  s  8th  Wife  (5,000  feet)  (From  Charlton 
Andrews  adaptation  of  Alfred  Savior's  play) (Gloria  Svvausou)  (Directed  by  Sam  Wood) 
(Paramount)   (Keview — August  18). Boston  Biackie  0.522  feet)  (William  Russell) 
(Directed  by  Scott  Dunlap)  (Fox)  (Review — 
June  2)  (Consensus — July  7). Brass  Bottle,  The  (5,200  feet)  (Based  on  novel  by 
F.  Anstey)  (Directed  by  Maurice  Tourneur) 
(First    National)    (Keview — August  4). Bright  Shawl.  The  (7.500  feet).  (Based  on  novel  by 
Joseph  Hergesheimer)  (Richard  Barthel- messl  (Directed  by  John  S.  Robertson)  (First 
National)  (Keview — April  28)  (Consensus- July  7). 

Bag  and  Baggage  (Gloria  Grey)  (fl  reels)  (Finis 
Fox)  (Directed  by  Finis  Fox)  (Review — August  25). 

Be  Honest  (1  reel)  (Dippy-Do-Dad)  (Pathe— 
Comedv)  (Review — August  18). 

Broadway  Gold  (0.800  feet)  (Elaine  Hammer- stein)  (Directed  by  Edward  Dillon  and  J. 
Gordon  Cooper)  (Truart  Film  Corporation) 
(Keview— Julv  28). 

Broken  Hearts  of  Broadway  (0,000  feet)  (Col- leen Moore)  (Directed  by  Irving  Cummings) 
(Irving  Cummings  Productions)  (Review — July  28). 

Buddy  at  the  Bat  (2  reels)  (Buddy  Messinger) 
(Universal — Comedy)  (Review — July  21). 

Bum  Slickers  (1  reel)  (Neely  Edwards)  (Uni- 
versal—Comedv)  (Review — July  14). 

Burning  Words  (4,944  feet)  (Roy  Stewart)  (Di- rected by  Stuart  Paton)  (Universal)  (Review 
— June  2)  (Consensus — August  4). 

Busher.  The  (2  reels)  (Educational — Comedy) 
(Review — August  18). 

C 

Captain  Kleinschmidt's  Adventures  in  the  Far North  (Lee — Bradford)  (Keview— July  28). 
Cat  and  the  Fiddle  (1  reel)  (Educational — Hodge 

Podge)   (Review — August  4). 
Children  of  Dust  (0.228  feet)  (Directed  by  Frank 

Borzage)  (First  National  (Review— June  20) 
(Consensus — August  18). 

Children  of  Jazz  (0,080  feet)  ( Adapted  by  Beulah 
Marie  Dix  from  Harold  Brighouse's  play, 
"Other  Times")  (Eileen  Percy)  (Directed  by Jerome  Storm)  (Paramount)  (Review — July 
21)  (Consensus — August  18). 

Circus  Days  (6,000  feet)  (Based  on  story  "Toby 
Tyler."  by  James  Otis)  (Jackie  Coogan)  (Di- rected by  Edward  F.  Cline)  (First  National) 
(Review — June  30)  (Consensus — August  18). 

Close  Harmonv  (1  reel)  (Educational — Special) 
(Review— July  28). 

Columbia  The  Gem  and  the  Ocean  (2  reels) 
(Reginald  Denny)  (Universal  —  Leather 
Pushers)   (Review — August  4). 

Col.  Heeza  Liar  in  the  African  Jungle  (1  reel) (Hoilkinson — Bray). 
Conquering  the  Woman  (5.887  feet)  (Florence 

Vidor)  (Directed  by  King  Vidor)  (Associated 
Exhibitor)  (Review — December  30)  (Consen- sus— July  7). 

Cordelia  the  Magnificent  (0,800  feet)  (Based  on 
novel  by  Leroy  Scott)  (Clara  Kimball 
Voung)  (Directed  by  George  Archainbaud) 
(Metro)  (Review — May  20)  (Consensus — July 21). 

Covered  Pushcart,  The  (1  reel)  (Pathe— Cartoon) (Keview — July  7). 
Critical  Age,  The  (4,500  feet)  (Based  on  novel 

"Glengarry  Schooldays,"  by  Ralph  Connor) (Pauline  Garon)  (Directed  by  Henry  McKaei 
(Hodkiuson)  (Review — May  19)  (Consensus — August  4). 

Crossed  Wires  (4,705  feet)  (Gladys  Walton)  (Di- rected by  King  Bagoot)  (Universal)  (Review 
— May  19)  (Consensus — July  7). 

Cuckoo's  Secret  (1  reel)  (Bray — Instructive)  (Re- view— July  14). 

D 
Danger  (0  reels)  (J.  B.  Warner)  (Directed  bv 

Clifford  S.  Elfelt)  (Clifford  S.  Elfelt  Produc- 
tion) (Review — July  7). 

Dangerous  Game,  A  (5.087  feet)  (Based  on  storv 
by  Louis  Dodge,  "Gret'n  Ann")  (Gladys  Wal- ton) (Directed  by  King  Baggot)  (Review — 
December  30)  (Consensus — August  18). 

Danger  Point  (5.807  feet)  (Carmel  Myers)  (Di- 
rected by  Lloyd  Ingram)  (American  Releas- 

ing) (Review — November  11)  (Consensus — July  7). 
Daring  Years  (7.000  feet)  (Mildred  Harris)  (Di- 

rected by  Kenneth  Webb)  (Equitv)  (Review — August  4). 

Dark  Timbers  (1  reel)  (Educational— Bruce)  (Re- view— August  18). 
Dead  Game  (4.819  feet)  (Edward  "Hoot"  Gibson) (Directed  by  Edward  Sedgwick)  (Universal) 

(Keview — April  21)  (Consensus — Julv  21). 
-Desert  Driven  (5.840  feet)  (Harry  Carev)  (Di- 

rected by  Val  Paul)  (F.  B.  O.)  (Review- 
June  30)   fConsensus— August  18). 

Destroying  Angel,  The  (0.000  feet)  (Leah  Baird) 
(Associated  Exhibitors)  (Review— July  14). 

Devil's  Dooryard,  The  (4.838  feet)  (William  Fair* banks)  (Arrow)  (Directed  by  Lewis  King) 
(Reviewed — August  25). 

Dipping  in  the  Deep  (1  reel)  (Educational— Hodge Podge)    (Review — August  11). Does  It  Pay?  (Hope  Hampton)  (Fox) 
Double  Dealing  (5.105  feet)  (Hoot  Gibson)  (Di- 

rected by  Henry  Lehrman)  (Universal)  (Re- 
view—May 20)   (Consensus— July  14). 

Double  Suspicion  (2  reels)  (Neal  Hart)  (Uni- 
versal— Reissue)  (Review — August  41. 

B 
East  Side.  West  Side  (0  reels)  (Based  on  play  bv 

Leighton  Osmun  and  Harrv  Hull)  (Eileen 
Percy)  (Directed  by  Irving  Cummings) 
(Principal  Pictures)  (Review— April  28) 
(Consensus — August  18i. 

Eleventh  Hour,  The  (6,819  feet)  (Based  on  stage 
play  by  Lincoln  J.  Carter)  (Shirley  Mason, Charles  Jones)  (Directed  bv  Bernard  J.  Durn- 
ing)   (Fox  I   (Review— August  4). 

Fiddlin'  Fool,  The  (2  reels)  (Hodkinson— All  Star) (Reviewed — August  25). 
Flying  Dutchman,  The  (5  800  feet)  (Based  on  the 

opera  by  Richard  Wagher)  (Lawson  Butt 
(Directed  by  Lloyd  Carleton)  (F.  B.  O.)  (Re- view— August  4). 

Fog.  The  (6.500  feet)  (Based  on  storv  bv  William 
Dudley  Pelleyl  (Mildred  Harris)  (Directed 
by  Taul  Powell)   (Metro)    (Review— Julv  14). 

Fools  and  Riches  (4,904  feel  i  (Herbert  Rawlln- 
son)  (Directed  bv  Herbert  Blarhe)  (Uni- 

versal) (Review— May  12)  (Consensus— July 
24). 

Forgetting  the  Law  (2  reels)  (Jack  Dougherty) (Universal— Western)   (  Review — July  14). For  Guests  Only  (1  reel)  (Paul  Parrott)  (Pathe— Comedv)  (Review — Julv  21) Fortunes  Mask  (4.975  feel)  (Adapted  from  O. 
Henry's  storv.  "Cabbages  and  Kings")  (Earle Williams)  (Directed  by  Robert  Enshinger) ( V  itacrraph)  (Review— Octoher  14)  (Consensus — July  21 ). 

Friendly  Husband,  A  (4,527  feet)  (Lupino  Lane) 
(Directed  by  Jack  Blystone)  (Fox)  (Keview — 
January  20)  (Consensus — July  7). 

Gas  and  Air  (1  reel)  (Stan  Laurel)  (Pathe — Com- 
edy)  (Review — August  4). Gentleman  of  Leisure  (5,695  feet)  (Based  on  stage 

play  by  John  Stapleton  and  P.  G.  Wodehouse) (Jack  Holt)  (Directed  by  Joseph  Heuaberyt 
(Paramount)  (Review — July  2S). Girl  of  the  Golden  West  (6,800  feet)  (Based  on 
stage  play  by  David  Belasco)  (J.  Warren 
Kerrigan)  (Directed  by  Edwin  Carewe) 
(First  National)  (Review — June  2)  (Consensus — August  4). 

Girl  Who  Came  Back,  The  (6,100  feet)  (Based  on 
the  stage  play  by  Charles  E.  Blaney  and 
Samuel  Ruskin  Goldin)  (Miriam  Cooper)  (Di- rected by  Tom  Forman)  (Preferred  Pictures) 
(Keview — May  12)  (Consensus — July  21). Go-Getter,  The  (7,771  feet)  (Based  on  story  by 
Peter  B.  Kyne)  (T.  Roy  Barnes)  (Directed 
bv  E.  H.  Griffith)  (Paramount)  (Review — 
April  21)   (Consensus— July  21). 

Gray  Rider,  The  (1  reel)  (Educational — Bruce) (Review — Julv  14). 
Great   Explorer,  The   (1  reel)    (Pathe  Cartoon) 
Green  Cat,  The  (2  reels)  (Snub  Pollard)  (Pathe-- 

Comedy)  '(Review — August  4). 
Green  Goddess.  The  (George  Arliss)  (Goldwyn — Distinctive)  (Based  on  stage  play  by  William 

Archer)  (Directed  by  Sidney  Olcott)  (Re- view—August 25)   (Length  9,100  feet). 
H 

Hell's  Hole  (6  reels)  (Charles  Jones)  (Directed  by Emmett  J.  Flyun)  (Fox)  (Review— July  28). 
Helpful  Hogan  (2  reels)  (Charlie  Murray)  (Hod- kinson— Comedy)  (Review — July  14). 
Her  Dangerous  Path  (10  episodes)  (Edna  Mur- 

phv)   (Pathe — Serial)  (Review — July  21). Her  Fatal  Millions  (6  reels)  (Viola  Dana)  (Di- 
rected by  William  Beaudine)  (Metro)  (Re- 

view— May  5)  (Consensus— August  18). Heroes  of  the  Street  (6  reels)  (Based  on  story  by 
Edmund  Gnulding  and  Mildred  Considinei 
(Wesley  Barry)  (Directed  by  William  Beau- dine)  (Warner  Brothers)  (Review — December 
23)  (Consensus — August  4). His  Last  Race  (Pauline  Starke)  (Phil  Gnldstone) 

Hold  On  (2  reels)  (Billy  Engle)  (Universal— Com- edy) (Review — July  7). Hollywood  (8,100  feet)  (All  Star)  (Directed  by 
James  Cruze)  (Paramount)  (Keview — August 
11). 

Homeward  Bound  (7.000  feet)  (Based  on  Peter  B. 
Kyne's  story.  "A  Light  to  Leeward")  (Thomas 
Meighau)  (Directed  by  Ralph  Ince)  (Para- mount) (Review — August  11). 

Homeward  Trail  (2  reels)  (Pete  Morrison)  (Uni- versal— Western)  (Review — July  14). 
Host,  The  (1  reel)  (Neeley  Edwards)  (Universal 

— Comedy)   (Review — July  28). 
Human  Wreckage  (7,215  feet)  (Mrs.  Wa'lace Reid)  (Directed  by  John  Griffith  Rav)  (F.  to. 

O.)   (Review— July  14). Hungry  Hearts  (6  540  feet)  (Based  on  book  ol same  name  by  Anzin  Yezierska)  (Directed  by 
E.  Mason  Hopper)  (Goldwyn)  (Review — De- cember 9)  (Consensus — July  7). 

Immortal  Voice,  The  (1  reel)  (Hodkinson — 
Bray)   (Review — July  14). Inner  Man,  The  (4,914  feet)  (Based  on  novel  by 
Charles  Mnrkay)  (Wyndham  Standing)  (Di- 

rected by  Hamilton  Smith)  (Playoersl  (Re- view— December  30)  (Consensus — July  7). 
In  Wrong  Right  (2  reels)  (Leo  Maloney)  (Pathe — Western)  (Review — August  4). 
Is  Divorce  a  Failure?  (5.448  feet)  (Leah  Baird i 

(Directed  by  Wallace  Worsley)  (Associated 
Exhibitors)  (Review — May  5)  (Consensus — August  18). 

Itching  Palms  (fi.000  feet)  (Tom  Gallerv)  (Di- rected bv  James  W.  Home)  (F.  B.  O.)  (Re- view—July 28). 

Jack  Frost  (2  reels)  (Snub  Pollard)  (Pathe— 
Comedy)  (Review — July  21). Jacqueline  (G  reels)  (Marguerite  Courtot)  (Di- rected by  Dell  Henderson)  (Arrow)  (Review 
— March  31)  (Consensus — July  21). 
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Judy    Punch    (2   reels)    (F.   B.    O.)  (Fighting 
Blood  Series)  (Review— July  28). July  Days  (2  reels)  (Pnthe)  (Our  Gang  Comedy) 
(Review — August  25). 

K 
Kill  or  Cure   (1  reel)    (Stan   Laurel)  (Pathe— 

Comedy)  (Review — July  14). 

Lawful  Larceny  (5,503  feet)  (Based  on  stage  play 
by  Samuel  Sbipman)  (Hope  Hampton)  (Di- 

rected by  Allen  Dwau)  (Paramount)  (Re- view— August  4). 
Last  Moment  (6  reels)  (Henry  Hull)  (Goldwyn) 

(Review — June  2)  (Consensus — August  18). Law  of  the  Lawless  (0,387  feet)  (Dorothy  Dalton) 
(Directed  by  Victor  Fleming)  (Paramount) 
(Review — June  30)  (Consensus — August  4). Legally  Dead  (0,070  feet)  (Milton  Sills)  (William 
Parke)  (Universal)  (Review — August  4). 

Leopardess,  The  (5,621  feet)  (Alice  Brady)  (Di- 
rected by  Henry  Kolker)  (Paramount)  (Re- view— April  7)    (Consensus — July  14). Little  Johnny  Jones)  (Johnny  Hiues)  (Warner 

Brothers)  (Based  on  play  by  George  M. 
Cohen)  (Review — August  25). Little  Old  New  York  (10,000  feet)  (Based  on  stage 
play  by  Rida  Johnson  Young)  (Marion 
Davies)  (Directed  by  Sidney  Olcott)  (Gold- wyn— Cosmopolitan)  (Review — August  18). 

Little  Red  School  House  (5,700  feet(  ,E.  K.  Lin- 
coln) (Arrow)  (Review — May  26)  (Consensus —August  25). 

Live  Wires  (1  reel)  (Pathe)  (Paul  Parrott)  (Re- viewed— August  25). 
Lodge  Night  (2  reels)  (Our  Gang)  (Pathe — Com- 

edy)  (Review— July  28). Lonsesome  Luck  (2  reels)  (Jack  Dougherty) 
(Universal — Western)   (Review — July  7). 

Lots  of  Nerve  (2  reels)  (Brownie)  (Universal — 
Century  Comedy)  (Review — August  18). 

Lovebound  (4,407  feet)  (Shirley  Mason)  (Di- 
rected by  Henry  Otto)  (Fox)  (Review — May 

19)   (Consensus — July  21). Love  Brand,  The  (4,832  feet)  (Roy  Stewart) 
(Directed  by  Stuart  Patton)  (Universal)  (Re- view— August  11). 

Love  Piker  (6,237  feet)  (Anita  Stewart)  (Di- 
rected by  E.  Mason  Hopper)  (Goldwyn)  (Re- view— July  21). 

Loyal  Lives  (5,050  feet)  (Mary  Carr)  (Directed  by 
Charles  Giblyn)  (Vitagraph)  (Review — August  18). 

Lyin'  Hunt,  A  (1  reel)  (Educational — Novelty  I (Review — July  7). 
M 

McGuire  of  the  Mounted  (5,020  feet)  (William 
Desmond)  (Directed  by  Richard  Stanton) 
(Universal)  (Review — July  14). 

Madness  of  Youth  (4,719  feet)  (Billie  Dove)  (Di- 
rected by  Jerome  Storm)  (Fox)  (Review — 

April  28)  (Consensus— July  21). 
Man  Between  (5.170  feet)  (Allan  Forrest)  (Di- rected by  Finis  Fox)  (Associated  Exhibitors) 

(Review— July  21). 
Man  Next  Door,  The  (6,937  feet)  (Alice  Calhoun) 

(Vitagraph)  (Review — June  9)  (Consensus — August  25). 
Man  from  Glengarry.  The  (5,800  feet)  (Based  on 

novel  by  Ralph  Connor)  (Directed  by  Henry 
McKae)  (Hodkinson)  (Review — March  31) 
(Consensus — August  11). 

Man  of  Position,  A  (2  reels)  (Sid  Smith)  (Grand 
Asher)  (Review — August  18). 

Man's  Size  (4,310  feet)  (William  Russell)  (Di- rected by  Howard  Mitchell)  (Fox)  (Review- 
December  30)  (Consensus — August  11). 

Marathon  Dancer  (1  reel)  (Pathe— Cartoon)  (Re- view— August  4). 
Marriage  Morals  (0,400  feet)  (Tom  Moore)  (Di- 

rected by  Will  Nigh)  (Weber— North)  (Re- 
view— August  11). 

Mary  of  the  Movies  (6,500  feet)  (All  Star)  (Di- 
rected by  John  McDermott)  (F.  B.  O.)  (Re- 

view— June  2)  (Consensus — August  11). 
Motbers-In-Law  (Preferred)  (Directed  by  Gas- nier)  (Review — August  25). 
Merry-Go-Round  (9,178  feet)  (Norman  Kerry) (Directed  by  Rupert  Julian)  (Universal)  (Re- 

view— July  14)  (Consensus— August  25). 
Midnight  Alarm.  The  (0,000  feet)  (Based  on  play 

of  same  title)  (Alice  Calhoun)  (Directed  by 
David  Smith)    (Vitagraph)  (Review — August 

Mine  to  Keep  (5.701  feet)  (Bryant  Washburn) 
(Directed  by  Ben  Wilson)  (Grand — Asher) 
(Review — August  18). 

Miracle,  Baby  (0  reels)  (Harry  Carev)  (Di- 
rected bv  Val  Paul)  (F.  B.  O.)  (Review- August  18). 

Modern  Marriage  (6  331  feet)  (Based  on  novel  by 
Derek  Vane)  (Francis  X.  Bushman.  Beverly 
Bayne)  (Directed  by  Lawrence  C.  Windom) 
(American  Releasing  Corporation)  (Review — 
April  14)   (Consensus — August  11). 

Mysteries  of  the  Sea  (%  reel)  (Pathe — Cartoon) (Review— July  21). 
Mysterious  Witness,  The  (4.850  feet)  (Robert 

Gordon)  (F.  B.  O.)  (Review— June  30)  (Con- 
sensus— August  25). 

Mystery  Man.  The  (2  reels)  (Snub  Pollard) 
(Pathe)  (Review — August  18). 

N 
Ne'er  Do  Well,  The  (7,414  feet)  (Based  on  novel by  Rex  Beach)  (Thomas  Meighan)  (Directed 

bv  Alfred  E.  Green)  (Paramount)  (Review — 
Mav  12)  (Consensus — August  4). 

Nine  of  Spades  (1  reel)  (Pathe — Special)  (Review — August  11). 
Nip  and  Tuck  (2  reels)  (Pathe — Sennett  Comedy) 

(Review — Angus!  11  > 

Nobody's  Darling  (2  reels)  (Baby  Peggy)  (Uni- versal— Comedy)  (Review — August  4). Noise  in  Newboro,  A  (5,300  feet)  (Viola  Dana) 
(Directed  by  Harry  Barumout)  (Metro)  (Re- 

view— April  14)  (Consensus — July  21). Nth  Commandment  (7,339  feet)  (Colleen  Moore) 
(Paramount)  (Directed  by  Frank  Borzage) 
(Review — April  21)   (Consensus — August  25). 

Old  Sweetheart  of  Mini-  (5,400  feet)  (Suggested 
by  the  poem  by  James  Whitcomb  Riley) 
(Elliott  Dexter)  (Directed  by  Harry  Garson) 
(Metro)  (Review — April  28)  (Consensus — 
July  21). One  Exciting  Night  (11,000  feet)  (Directed  by  D. 
W.  Griffith)  (United  Artists)  (Review— Octo- ber 21)  (Consensus — August  11). 

Oranges  and  Lemons  (1  reel)  (Stan  Laurel) 
(Pathe — Comedy)  (Review — August  11). Out  of  Luck  (5,518  feet)  (Hoot  Gibson)  (Directed 
by  Edward  Sedgewick)  (Universal)  (Review — 
August  i). I 

P 
Pace  that  Kills.  The  (1  reel)  (Pathe— Cartoon) (Review — July  14). 
Paging  Love  (2  reels)  (Monty  Banks i  (Grand 

Asher — Comedy)   (Review — August  18). 
Pathe  Review  No.  20  (1  reel)  (Pathe — Magazine) (Review— July  28). 
Pathe  Review  No.  27  (1  reel)  (Pathe — Magazine) (Review — July  27). 
Pathe  Review  No.  28  (1  reel)  (Pathe — Magazine) (Review— July  21). 
Pathe  Review  No.  30  (1  reel)  (Pathe — Magazine) (Review — August  4). 
Pathe  Review  No.  31  (1  reel  i  (Pathe — Magazine) (Review— August  4). 
Pathe  Review  No.  32  (1  reel)  (Pathe — Magazine) 

(Review — August  11). 
Pat's  Patents  (2  reels)  (Hodkinson)  (All  Star Comedy)  (Review — August  25). 
Pawned  (5,000  feet)  (Tom  Moore.  Edith  Roberts) 

(Directed  by  Irvin  V.  Willat)  (Selznick)  (Re- 
view— December  16)  (Consensus — July  7). 

Pearl  Divers,  The  (1  reel)  (Pathe — Cartoon)  (Re- view— August  11). 
Peter  the  Great  (7  reels)  (Emil  Jennings)  (Di- 

rected by  Dmitri  Buchowetzki)  (Paramount) (Review — July  7). 
Playing  it.  Wild  (5,400  feet)  (William  Duncan) 

(Directed  by  William  Duncan)  (Vitagraph) 
(Review — April  28)   (Consensus — July  21L Plus  and  Minus  (1  reel)  (Cliff  Bowes)  (Educa- 

tional— Comedy)  (Review— August  11). 
Post  No  Bills  (1  reel)  (Paul  Parrott)  (Pathe— 

Comedy)  (Review — August  11). 
Prodigal  Daughters  (6,216  feet)  (Based  on  novel 

by  Joseph  Hocking)  (Gloria  Swanson)  (Di- 
rected by  Sam  Wood)  (Paramount)  (Review 

— April  28)  (Consensus— July  21). 
Prodigal  Son,  The  (8,500  feet)  (English  Film) 

(Stoll  Film  Co.)  (Based  on  novel  bv  Hall 
Caine)  (Review— May  19)  (Consensus — August 
25). 

Purple  Highway  (6,574  feet)  (Based  on  stage 
play,  "Dear  Me,"  by  Luther  Reed  and  Hale Hamilton)  (Madge  Kennedy)  (Directed  by 
Henry  Kolker)  (Paramount)  (Review — August  4). 

Quicksands  (6.541  feet)  (Richard  Dix  and  Helene 
Chadwick)  (Directed  by  Jack  Conway)  (Ameri- 

can Releasing)  (Review— April  7)  (Consensus —July  21). 

R 
Radio  Mania  (5,400  feet)  (Grant  Mitchell)  (Di- 

rected by  R.  William  Neill)  (Hodkinson)  (Re- view— Julv  28). 
Radio  Romeo,  A  (1  reel)  (Walter  Forde)  (Uni- 

versal— Comedy)  (Review— July  14)7 
Railroaded  (5,390  feet)  (Herbert  Rawlinson) 

(Universal)  (Review — June  16)  (Consensus-- August  25). 
Rapids,  The  (4,900  feet)  (Mary  Astor)  (Directed 

by  David  M.  Hartford)  (Hodkinson)  (Re- 
view—June  30)  (Consensus— August  18). 

Red  Russia  Revealed  (1,000  feet)  (Fox— Special) (Review— July  21). 
Remittance  Woman  (0.000  feet)  (Ethel  Clayton) 

(Directed  by  Wesley  Ruggles)  (F.  B.  O.) 
(Review — June  9)  (Consensus — July  14). 

Refuge  (6,000  feet)  (Katherine  MacDonald)  (Di- 
rected by  Victor  Sehertzinger)  (First  Na- 

tional) (Review — April  14)  (Consensus — August  18). 
Roaring  Lions  on  a  Steamship  (2  reels)  (Harry 

Sweet)  (Fox— Comedy)  (Review— July  28). Rolling  Home  (2  reels)  (Joe  Rock)  (Grand  Asher 
— Comedy)  (Review — August  18). 

Rupert  of  Hentzau  (9,400  feet)  (Adapted  from 
novel  by  Sir  Anthony  Hope)  (Elaine  Ham- merstein)  (Directed  bv  Victor  Heerman) 
(Selznick)  (Review — July  21)  (Consensus — August  18). 

Rustle  of  Silk,  The  (0.947  feet)  (Based  on  novel 
by  Cosmo  Hamilton)  (Betty  Compson)  (Di- 

rected by  Herbert  Brenon)  (Paramount)  (Re- 
view— May  19)  (Consensus — July  21). 

Rustlin'  (2  reels)  (Jay  Morley)  (Universal — Western)   (Review — August  18). 
S 

Santa  Fe  Trail,  The  (Neva  Gerber,  Jack  Perrinl 
(Arrow — Serial)  (Review — August  111. 

Saved  by  Radio  (5  reels)  (George  Larkin)  (Di- 
rected by  William  Craft)  (Russell  Produc- 
tions) (Review — January  27)  (Consensus — July  7). 

Sawdust  (4,900  feet)  (Gladys  Walton)  (Directed 
by  Jack  Conway)  (Universal)  (Review — June 
30)  (Consensus — August  181. 

Scarlet    Lily    (0   reels)    (Katherine  MacDonalOi (Directed  by  Victor  Sehertzinger)  (First  Nu 
tional)  (Review — July  21). 

Sell-Made  Wife,  A  (4,960  feet)  (Ethel  Grey  Terry) 
Directed  by  Jack  Dillon)  (Universal)  (Review 
—July  14). 

Shadows  of  the  North  (William  Desmond)  (Uni- versal) (Review — August  25). 
Shock  (8,758  feet)  (Lon  Chuney)  (Directed  by 

Lambert  Uiilycr)   (Universal)   (Review — June 9)   (Consensus — August  4). 
She  Supes  to  Couquer(  2  reels)  (F.  B.  O.)  (Fight- 

ing Blood  Series)  (Review — August  25). 
Shootin'  for  Love  (5,160  feet)  (Hoot  Gibsou)  (Di- rected by  Edward  Sedgwick)  (Universal) Review — July  7). 
Sheik  o£  Araby,  The  (4,158  feet)  (Ben  Turpin) 

(Pathe)  (Directed  by  F.  Richard  Joues) 
(Mack  Sennett)  (Review — April  2S>  (Consen- sus—Auyust  18). 

Sixty  Ceuts  an  Hour  (5,632  feet)  (Walter  Hiers) 
(Directed  by  Joseph  llenabery)  (1'aiamouut) (Review— May  26)  (Consensus — July  14). 

Skid-Proof  (5,565  feet)  (Charles  Joues)  (Fox) 
(Directed  by  Scott  Duulap)  (Review— August 

25). 

Slippy  Me  Gee  (6,39!)  feet)  (Wheeler  Oakman) 
(First  National)  (Review— May  12)  (Consen- sus— August  25). 

Smashing  Barriers  (5,600  feet)  (William  Duncan) 
(Directed  by  William  Duncan)  (Vitagraph) (Review — July  7). 

Snow  Bride,  The  (6  reels)  (Based  on  story  by 
Souya  Levien  and  Julie  Heme)  (Alice 
Brady)  (Directed  by  Henry  Kolker)  (Para- 

mount) (Review— May  26)  (Consensus August  4). 
Soft  Boiled  (7.054  feet)  (Tom  Mix)  (Directed  by 

J.  G.  Blystone)  (Fox)  (Review— July  28). 
So  This  Is  Hollywood  (2  reels)  (F.  B.  O. )  (Fight- 

ing Blood  Series)  (Review — August  25). 
Snookys  Treasure  Island  (2  reels)  (Educational — Comedy)  (Review— July  21). 
So  Long,  Buddy  (2  reels)  (Universal)  (Buddy 

Messinger— Comedy)  (Review— August  25). Soul  of  the  Beast  (5,300  feet)  (MadKe  Bellamy) 
(Directed  by  John  Griffith  W'ray)  (Metro) (Review— May  5)  (Consensus— July  14). Souls  for  Sale  (7,804  feet)  (Directed  by  Rupert 
Hughes)  (Goldwyn)  (Based  on  novel  by 
Rupert  Hughes)  (Review— Aorll  7)  (Consensus 
— July  14). 

Solomon  in  Society  (0,000  feet)  (Directed  by Lawrence  C.  Windon)  (American  Releasing) 
(Review— January  0)  (Consensus— August  4). 

Spoilers,  The  (8,020  feet)  (Based  on  novel  by  Rex Beach)  (Milton  Sills)  (Directed  by  Lambert 
Hillyer)  (Goldwyn)  (Review— July  7). 

Spring  Fever  (2  reels)  (Universal— Comedy)  (Re- view— August  4). 

St.  Elmo  (6  reels)  (Adapted  from  novel  by Augusta  Evans)  (John  Gilbert)  (Directed  by 
Jerome  Storm)  (Fox)  (Review— August  18). Steel  Shod  Evidence  (2  reels)  (Leo  Muloney) (Pathe — Western)   (Review — July  7). 

Steel  Trail  (William  Duncan)  (Universal— Serial) (Review— August  11). 
Stepping  Fast  (4,608  feet)  (Tom  Mix)  (Rlrected 

by  Joseph  Franz)  (Fox)  Review— May  28) (Consensus — July  14). 
Stormy  Seas  (4,803  feet)  (J.  P.  McGowan)  (Di- 

rected by  J.  P.  McGowan)  (Associated  Ex- hibitors) (Review — July  21). 
Strike  of  the  Rattler,  The  (2  reels)  (Universal- 

Western)    (Pete  Morrison)  (Review— August 

Tail  Light  (1  reel)  (Cliff  Bowes)  (Educational- 
Comedy)   (Review — July  14). Taking  Orders  (2  reels)  (Baby  Peggy)  (Univer- sal— Comedy)   (Review — July  7). 

Temporary  Marriage  (7,000  feet)  (Mildred  Davis) (Principal)  (Review— May  5)  (Consensus- August  25). 
Tempest  Cody  Rides  Wild  (2  reels)  (Marie  Wal- 

camp)    (Universal— Reissues)  (Review— Jnly 
Three  Jumps  Ahead  (4,854  feet)  (Tom  Mix)  (Di- rected by  Jack  Ford)  (Fox)  (Review— April 

14)  (Consensus — August  11). Three  Wise  Fools  (0,946  feet)  (Based  on  play  by Winehell  Smith  and  John  L.  Golden)  (Eleanor 
Boardman)  (Directed  by  King  Vidor)  (Gold- 

wyn) (Review— July  14)  (Consensus— August 
25) . 

Thoroughbred,  A  (1  reel)  (Pathe— Cartoon)  (Re- view— July  28). 
Town  Scandal  (4.704  feet)  (Gladys  Walton)  (Di- rected by  King  Baggot)  (Universal)  (Review — April  14)  (Consensus — August  4). Trailing  African  Wild  Animals  (Martin  John- son Expedition)  (Metro)  (Review— May  19) (Consensus — July  14). 
Tn.il  of  the  Axe  (4.320  feet)  (Pusti,,  Farnum) (Directed  by  Ernest  C.  Warde)  (American Releasing)  (Review— October  7)  (Consensus- August  4). 
Trail  of  the  Lonesome  Pine,  The  (Based  on  novel by  John  Fox  Jr..  and  play  by  Eugene  Wal- ter) (Mary  Miles  Minter  and  Antonio  Moreno) (Directed  by  Charles  Maigne)  (Paramount) (Review— March  31)  (Consensus— Jul v  14) Trifling  With  Honor  (7,785  feet)  (Based  on  story "Your  Good  Name,"  by  William  Slavens  Mc- Nutt)  (Rockvllle  Fellowes)  (Directed  by Harry  A.  Pollard)  (Unlversnl)  (Review— Mav 

12)  (Consensus— July  14).  * Trilby  (7.321  feet)  (Based  on  the  novel  by  Georges DuMnurier)  (Andree  Lafavette)  (Directed  bv James  Young)  (First  National)  (Review- 
August  4). True  Gold  (2  reels)  (Jack  Dougherty)  (Universal 

—Western)  (Review— July  28).  <"nw">ai 
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i  nil   Wagon.  Thf   (1   rod  I    (Paul  Parrott) 
(Pathe — Comedy)  (Review — July  7). 

V 
Vanity  Fair  (7,6(iS  feet)  (Based  ou  uovel  by  Will- iam Thackeray)  (Mabel  Ballin)  (Directed  by 

Hugo  Ballin)  (Goldwyn)  (Review— May  10) 
(Consensus — July  14). 

Vengeance  of  the  Deep  (4.753  feet)  (Ralph  Lewis) 
(Directed  by  A.  B.  Barringer)  (American  Re- 

leasing) (Review — April  28)  (Consensus — August  4). 
Victor  (4.880  feet)  (Based  on  story  "Two  Bells 

for  Pegasus")  (Herbert  Rawlinson)  (Di- rected bv  Kdward  Laemmle)  (Universal)  (Re- view—July 28). 
W 

Wandering  Daughters  (5.741  feet)  (Based  on 
story  by  Dana  Burnet)  (Marguerite  De 
LnMntte)  (Directed  by  James  Young)  (First 
National)  (Review — July  7)  (Consensus — August  25). 

West  Is  West  (1  reel)  (Cliff  Bowes)  (Educational 
Comedy)   (Review — August  11). Westbound   Limited   (5.100  feet)    (Ralph  Lewis) 

(F.    B.    ().)    (Review — May    5)    (Consensus — August  25). What  Wives  Want  (4.745  feet)  (Ethel  Grey  Terry) 
(Directed  by  Jack  Conway)  (Universal)  (Re- view— May  5)  (Consensus — July  14). 

When  the  Desert  Calls  (0,150  feet)  (Violet  Flem- 
ing) (Directed  by  Ray  C.  Smallwood)  (Ameri- can Releasing)  (Review — November  25)  (Con- sensus— August  4). 

Where  the  North  Begins  (Rin-TIn-Tln)  (Warner 
Brothers)  (Directed  by  Chester  M.  Frank- 

lin)  (Reviewed— August  25). 
Where's  My  Wandering  Boy  This  Evening  (2 reels)  (Ben  Turpin)  (Pathe — Comedy)  (Re- view— July  7). 
Where  There's  a  Will  (2  reels)  (Fox— Comedy) 

(Review— July  28). 
Wild  and  Wicked  (2  reels)  (Hodklnson — Com- 

edr)   (Review — July  14). Woman  of  Bronze.  The  (5  043  feet)  (Clara  Kim- ball    Young)     (Directed    by     King  Vidor) 

(Metro)  (Review — April  14)  'Consensus — 
July  14). Woman  with  Four  Faces  (5.700  feet)  (Based  on 
story  by  Bayard  Velller)  (Betsy  Compson) (Directed  by  Herbert  Brenou)  (Paramount) 
(Review — June  30)  (Consensus — August  18). 

Won't  .You  Worry  (1  reel)  (Bert  Ronch)  (Uni- versal— Comedy)   (Review — July  21). 
Wrecks  (1  reel)  (CHff  Bowes,  Virginia  Vance) 

(Kdueutomil — Comedy)  ( Review— July  28). 
\ Y 

Yellow  Gold  and  Men  (2  reels)  (Leo  Maloneyi  (2 
reels!   ( Pat  he— Western )   (Review— July  21). You  Can  t  Fool  Your  Wife  (5,703  feet)  (Beatrice 
Joy)  (Directed  by  George  Melford)  (Para- 

mount) (Review— May  5)  (Consensus— July 
14). 

You  Never  Know  (4.807  feet)  (Earle  Williams) 
(Directed  by  Robert  Knsminger)  (Vitagrapn) 

^Review — December    2)     (Consensus — August Youthful  Cheaters  (5.700  feet)  (William  Calhoun  I 
(Directed  by  Frank  Tuttlei  (Hodkinson) 
(  Review— June  2)  (Consensus— August  4). 

Mothers  in  Law 
(Continued  from  page  658) 

law  in  taking  others'  affairs  into  her  own hands,  it  nevertheless  is  a  slightly  new  angle 
that  many  women  will  follow  interestedly. 
The  lavish  material  displays  remind  one 

frequently  that  Director  Gasnier  was  at  th? 
helm.  Dinner  parties,  receptions  and  revel 
are  alluringly  pictured.  A  proposed  beacn 
party  ends  in  a  rain  storm  and  shelter  in  a 
farmhouse  where  old  clothes  suggest  an  im- 

promptu costume  ball.  The  scenes  have 
plenty  of  life  and  the  glamor  of  wordliness. 
Ruth  Clifford,  magnificently  gowned,  plays 

the  wife  who  prefers  entertainment  outside 
of  the  home.  It  is  not  a  sympathetic  part 
and  does  not  seem  entirely  natural  at  all 
times,  but  she  does  as  well  as  possible  with 
it.  As  the  picture  runs  to  almost  seven 
reels,  it  could  be  shortened  with  beneficial 
effect.  To  the  countless  fans  who  respond 
to  the  attraction  of  this  well-known  type  of 
screen  entertainment,  "Mothers-in-Law"  will be  unquestionable  entertainment. 

Cant 
Vlanna   Conrtleigh  Ruth  Clifford 
David  WinEate  Gaston  Glaus 
Inn  Phillips  Vola  Vnle 
Alden  Van  Buren  Craufnrd  Kent 
Newton  Wingnte  Josef  Swlckard 
"Mom"   Wlngnte  Edith  Yorke 
Teasie  Clarke  Doris  Stone 
Story  by  Frank  Dawy  and  Agnes  Christine Johnston. 

Scenario  by  Olga  Printzlau. 
Direction  by  Gasnier. 
Length,  0.725  feet. 

Story 
David,  only  son  of  the  farmer  Wingate, 

marries  Vianna  Courtliegh  and  goes  to  live 
in  the  city.  His  father  dies  and  his  mother 
joins  the  young  husband  and  wife  who  are 
finding  difficulty  in  getting  adjusted  to  each 
other.  David's  mother  ses  Vianna  kissing  a former  sweetheart  and  to  punish  her  takes 
their  baby  back  with  her  to  the  country. 
Vianna  continues  her  flirtation  and  planning 
to  go  to  France  with  her  sweetheart  calls 
to  take  the  baby  with  her.  David's  mother saves  the  situation,  brings  the  girl  to  her 
senses  and  establishes  an  understanding  be- 

tween her  son  and  the  girl. 

"Alias  the  Night  Wind" 
Plenty  of  Speed  and  Action  in  William  Rus- 

sell's Newest  Feature  for  Fox Reviewed  by  C.  S.  Sewell 
In  William  Russell's  latest  for  Fox  Film Corporation  he  has  the  role  of  a  confidential 

clerk  in  a  big  banking  house  who  is  unjustly 
accused  of  having  stolen  some  missing 
bonds.  His  skill  in  eluding  the  police  while 
endeavoring  to  prove  his  innocence  causes 
him  to  be-  known  as  the  "Night  Wind." The  story  is  chock  full  of  speed  and  action 
and  will  furnish  good  entertainment  for  the 
masses.  There  is  a  mystery  element  as  to 
just  who  the  real  culprit  is,  though  many 
will  be  able  to  guess  the  right  party  because 
of  his  activity  in  trying  to  fasten  the  blame 
on  the  hero.  There  is  also  a  pleasing  little 
romance  between  the  hero  and  a  "lady  de- 

tective" and  the  manner  in  which  it  develops 

that  she  is  in  reality  the  sister  of  a  chap 
who  was  convicted  of  embezzlement  on  sim- 

ilar testimony  comes  as  a  surprise. 
William  Russell  is  congenially  cast  as  the 

hero  and  although  the  story  follows  some- 
what conventional  lines,  considerable  clever- 

ness has  been  shown  in  developing  the  sit- 
uations so  as  to  get  the  most  out  of  them. 

Maude  Wayne  is  effective  in  the  leading 
female  role  and  Donald  McDonald  gives  a 
good  performance  as  the  detective  who  is 
trying  to  railroad  the  hero  to  prison.  In 
fact,  the  entire  cast  do  good  work.  The 
production  details  are  adequate  and  tthe 
photography  excellent. 

Cast 
Blng    Howard  William  Russell 
Katherine  Maxwell  Maude  Wayne 
Imoa   Chester  Charles  K.  French 
Thomas  Clancy  Wade  Boteler 
Rushton   Donald  McDonald 
R.  .1.   Brown  H.  Milton  Roaa 
Commissioner   Charles  Wellesly 
Vurse   Mark  Fenton 

Story  by  Variek  Vnnardy. 
Scenario  by  Robert  M.  Lee. 
Directed  by   Joseph  Franz. 

Length,  4. 14,%  feet. Story 

Thomas  Clancy  is  saved  from  hold-up  men 
by  the  timely  appearance  of  the  "Night 
Wind."  who  immediately  disappeared.  Re- turning home,  Clancy  found  his  friend,  Blng 
Howard,  who  was  really  the  "Night  Wind," awaiting  him,  and  Howard  explained  how  he 
got  that  title.  Some  bonds  disappeared  from 
a  bank  where  he  was  employed  and  he  was 
accused  of  the  theft,  and  has  successfully 
eluded  the  detectives  ever  since,  even  includ- 

ing Lady  Kate,  whom  he  encountered  in  a taxicab. 
Later,  Detective  Rushton  shot  the  "Night 

Wind"  but  it  was  Lady  Kate  who  captured him  and  took  him  to  her  home  and  took  care 
of  him  until  he  recovered.  Then  she  es- 

corted him  to  the  Police  Commissioner  where 
it  developed  she  was  the  sister  of  the  chap 
who  had  been  imprisoned  on  similar  evidence 
and  who  had  discovered  that  Rushton  was 
the  real  culprit.  The  love  affair  between 
Kate  and  "Night  Wind"  culminates  in  her promise  to  marry  him. 

"Little  Johnny  Jones" 
Warner's  Adaptation  of  George  M.  Cohan 

Comedy  Drama  is   Humdinger  and 
Should  Make  Plenty  O'  Money It i  viewed  by  Roger  Ferri 

George  M.  Cohan's  "Little  Johnny  Jones" 
is  Warner  Brothers'  initial  1923-24  classic. 
It  is  Johnny  Hines'  initial  starring  role with  that  progressive  organization.  And 
the  combination  is  a  winning  one.  It  is  a 
rapidly  moving  comedy  drama  with  plenty 
of  typical  Cohanesque  action  plus  a  few 
"Hinesque"  stunts  that  kept  the  Strand Theatre  audience  in  New  York  the  other 
evening  in  a  continuous  uproar.  Johnny 
Hines  assisted  Arthur  Rosson  in  the  direc- 

tion. That  was  quite  evident,  for  one  could 
feel  the  hand  of  Hines  throughout  the 
picture. The  adaptation  is  a  very  good  one.  For 
cinematographic  reasons  certain  liberties 
have  been  taken,  but  these  are  incidental, 

for  the  Cohan  story  itself  has  been  pre- 
served throughout.  And  in  this  respect  the 

co-directors  showed  good  showmanship 
and  wisdom,  for  the  public  idolizes  George 
M.  and  his  breezy  stories,  matter-of-fact 
themes  plus  100  per  cent.  Americanism  are 
dangerous  things  for  even  the  most  skillful 
scenarioist  to  dabble  with. 

"Little    Johnny    Jones"    is  distinctly 
money-making  picture  for  many  reasons, 
is     excellently    put    together,  splendid., 
acted,  so  well  that  George  M.  himself  coul- 
not  ask  for  better.    The  settings  are  ap- 

propriately   picturesque    and    the  comedy 
throughout  is  clean  and  earns  many,  many 
laughs.  The  story  is  told  in  logical  sequence 
with  thrills   that  grip.      Here's   a  picture 
everybody   will   enjoy.    And    no  showman 
can  afford  to  overlook  it,  for  it  offers  many 
opportunities  for  exploitation  of  the  sort 
that  will   bring   people   into   the  theatres 
and  send  them  out  thoroughly  satisfied. 
The  horse  race  is  exciting  and  correct  in 

everj-  detail  with  Johnny  doing  some  spier 
did  riding.  It  is  a  thrilling  contest  witl. 
excellently  photographed  closeups  of  nose- 
to-nose  sprints.  With  a  treadmill  resorted 
to  as  an  aid  to  realism  this  picture  should 
mop  up.  But  the  race  is  only  one  of  a  half 
score  of  thrilling  episodes.  There  are  a 
series  of  typical  "Hinesque"  pugilistic  en- counters on  shipboard  that  are  powerfully 
exciting.  The  ship,  and  ballroom  comedy 
bits  are  "Hinesque,"  although  at  no  time 
does  Johnny  permit  his  audience  to  forget 
Cohan. 
Johnny  Hines  adds  to  his  laurels  in  this 

production.  But  one  must  not  overlook 
Brownie,  the  wonder  dog.  He  is  a  marvel 
and  is  as  important  to  the  picture  as  any 
one  in  the  cast.  And  he  is  as  good  as  any 
human  in  it.  Wyndham  Standing  as  the 
sportsman-Earl  is  great  as  is  also  Margaret 
Seddon  as  Jones'  mother.  Molly  Malone as  Edith  Smythe  is  acceptable.  The  rest 
of  the  cast  gives  good  support. Cast 

Johnny  Jones   Johnny  Hinea 
Furl  of  Bloonubmrg   ...   Windham  Standing 
Mrs.  Jones    Mnrunret  Seddon 
Sir  James  Smwhc    Robert  Prior 
Kdlth  Smythe    Molly  Malone 
Robert    Vnstend   George  Webb 
JOC   Nelson    Merv>n  LeRoy 
Lady  Jane  Smythe    Pauline  French 
Brownie    The  Wonder  Doir 
\dapled   by   Raymond    Schrock   from  Geonpe 

M.  (  obitn's  Play. 
Directed  by  Arthur  Rosson  and  Johnny 

Him-. Length,  six  reels. 

Mnr> 

Johnny  Hines,  a  successful  American 
jockey,  is  engaged  by  the  Karl  of  Blooms- bury  to  ride  Yankee  Doodle  in  the  English 
Derby.  Robert  Anstead,  a  crooked  horse 
owner,  casts  suspicion  on  Johnny  who  wins 
back  the  confidence  of  the  earl  only  after 
he  had  rescued  Edith  from  thugs.  As  a  final 
desperate  resort  Anstead  tries  to  disable  the 
American  by  having  his  own  jockey  cast  a 
blinding  fluid  in  bis  face.  But  this  falls 
and  Yankee  Doodle  wins  with  resultant  dis- closures that  establish  indisputably  the 
honesty  of  Johnny  Jones  who  lncldently  wine a  wife. 
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NOTE 
The  manager  of  this  theatre  in  keeping  with  the  general  ten- 

dency toward  the  creation  of  a  two-machine  projection  room 
has  just  added  another  Simplex  projector  to  his  equipment. 

THE  PRECISION  MACHINE  CO 

Preterits  its  Favorite  Son* 

DAPPY-DAINTY-DIALOGUE 
ENTITLED 

"THE  GREAT  SILENCE 

or, 

The  Choking  of  Garrulous  Lou" 
SCENE — Projection  room  interior. 
TIME — Any  time  between  shows. 
PLACE — Hoosthis  Theatre,  Wheresthis, 

U.  S.  A. 
j  Twelve  year  old  Simplex CHARACTERS 
{  Newly  installed  Simplex 

New  Simplex:  "Who  was  the  lad  that  was  here 
talkin'  with  Jack,  our  Operator,  last  night." 

Old  Simplex:  "Dya  mean  that  noisy  guy  who 
was  talkin'  so  loud  that  the  people  in  the  first  row  were 
turr'  j  their  necks  around  to  the  booth?  That  was 
'Sil  .in'  Louie  Larrup  who's  been  working  down  the  street 
in  t'  s  Gem  for  the  last  couple  of  years. 

j's  a  funny  bird,  this  Louie  is.  He's  always  ready  for 
gument  on  any  subject  that  might  come  up.  And 
n  itself  aint  so  bad,  but  the  son-of-a-gun  will  never 

admi   that  he's  wrong. 

"I  remember  one  time  he  came  up  to  visit  Jack  and  they 
were  having  a  social  little  talk  while  I  was  purrin'  and 
clickin'  off  the  old  footage  with  hardly  a  sound.  Durin'  a 
pause  in  the  conversation,  Louie's  eyes  lighted  on  me  and 
he  sez  'Hey  Jack,  the  old  meat  chopper  runs  pretty  easy 
for  an  old  relic,  don't  she  ?' 

"  'Yeh'  sez  Jack  'she  certainly  rolls  along  smooth.  But 
then  when  you  think  of  the  wonderful  stuff  she's  built  of, 
it's  no  wonder  she  stands  up  the  way  she  does.' 

"  'Huh,  they  sure  did  put  the  stuff  in  those  old  babies 
when  this  one  was  a  pup'  sez  Louie.  'But  I'll  never  give 
three  cheers  for  the  stuff  they  turn  out  now.' 
'"What  dya  mean?'  sez  Jack. 

"  'Why'  sez  Louie  'they're  not  makin'  the  parts  so  they'll 
fit  right.  Why,  do  you  know,  the  other  day  I  got  a  new 
star  wheel  shaft  to  replace  my  old  one  and  would  you  be- 

lieve it,  I  couldn't  force  the  new  one  into  the  bearing  no 
how.    It  just  wouldn't  fit. 

"  'Gee,  it  got  my  goat  and  I  pushed,  twisted  and  finally 
drove  it  but  still  it  wouldn't  go  in'  sez  Louie  in  a  grieved voice. 

"  'Why  you  poor  prune'  sez  Jack  'what  did  you  expect  ? 
Did  you  want  the  new  shaft  to  fit  the  bearing  just  like  the 
one  you  took  out?' 

"  'Sure'  sez  Louie  'and  why  not?' 

"  'Why'  sez  Jack  with  a  patient  air  like  a  long  suffering 
school  marm  'because  if  the  new  shaft  fitted  into  that  worn 
bearing  as  easy  as  the  old  one  did,  what's  the  use  of  putting 
in  a  new  one?' 

"Just  then  Louie's  face  got  all  red  and  in  a  choking 
voice  he  started  'Why  because — '  he  started  trying  to  get 
his  voice  keyed  up  to  his  finest  argumentive  pitch  but 
Jack  choked  him  off  and  sez  'Now  look  here  old  grizzle 
head,  don't  argue  but  listen  and  I'll  tell  you  somethin'  that 
maybe  you  didn't  know.  Every  replacement  part  that's 
made  by  the  Simplex  folks  is  purposely  made  just  a  little 
oversize  so  that  it  can  be  worked  into  a  worn  bearing  and 
give  you  a  perfect  fit.  If  they  had  to  make  a  size  for  every 

worn  bearing  in  existence,  they'd  have  to  make  about  five 
thousand  sizes,  so  they  make  these  replacement  parts  only 
one  size  and  that's  oversize,  and  they  kinda  expect  a  fel- 

low will  appreciate  all  this  and  spend  a  little  time  working 
the  new  part  into  the  old  bearing  according  to  the  direc- 

tions that  are  printed  on  the  paper  that's  wrapped  around 

each  part.' "By  this  time  Louie's  face  had  come  back  to  its  normal 
color  and  he  sez  'And  is  that  how  you've  been  keepin'  your 
old  baby  runnin'  so  sweet  all  this  time?' 

"  'Surest  thing  you  know'  sez  Jack. 
"  'Well'  sez  Louie  'I  gotta  hand  you  the  brown  derby, 

you  certainly  tipped  me  off  to  something  I  never  knew 

before.' "  'Hey,  listen,'  sez  Jack  'in  the  future,  you  want  to  listen 

more  and  argue  less.' 
"  'Hey  nix'  sez  Louie  'howinell  is  a  guy  gonna  find  out 

what  the  other  fellow  knows  unless  he  does  argue.' 

"And  at  that  Jack  threw  his  hands  up  in  the  air." 

New  Simplex:  'Well,  you  gotta  hand  it  to  Jack,  he  put 

his  point  over  though." 
Old  Simplex:  "Yeah,  but  I  forgot  to  tell  you  the  reason 

that  Louie  proved  such  a  ready  listener  was  because  he 
swallered  a  chew  of  tobacco  just  as  Jack  started  on  him 

and  he  couldn't  have  argued  if  he  wanted  to." 

New  Simplex:  "Hot  dog!!!" 

Old  Simplex:  "You  said  it." 

317  East  34th: St-  NewTfork 
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