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From the New York Evening Journal, May 26, 1917.

August 4, 1917

Benjamin Chapin Is Praised by "Zit"
By "ZIT"

There have been war pictures, sex
pictures, melodramatic pictures, love
pictures, fight pictures, educationil
pictures, religious pictures—pictures
that have been passed by the Board
of Censors, and pictures that have
not passed—pictures that have ten or
fifteen-thousand -dollay-a- week stars
—pictures that cost a million—pic-

tures whose directors get in some
cases more than the picture earns

—

but it has remained for Benjamin
Chapin to give to the world a picture
that will go down in history as posi-
tively the most artistic, most educa-
tional and most beautifully acted.

It is a photo-drama series of epi-

Congressmen and politicians, really
reveals President Wilson's state of
mind to-day.
A more psychological or a more op-

portune moment to present the Lin-
coln Cycle could not have been chosen
by those who are setting forth this
historic tribute to the motion picture
industry. Every mother and father
should absolutely compel their chil-
dren to see this dramatic screen pro-
duction. Every school teacher and
principal of public schools, high
schools, seminaries and colleges should
impose a fine upon every student who
reports that he has not seen the pic-
ture within a certain time. This pic-

Mr. Chapin as "Tom," the Father of "Abe," Repulses a False Friend

sodes of Abraham Lincoln's life

in four chapters ana called the Lin-
coln Cycle, namely, "My Mother,"
"My Father," "Myself" and "Call to
Arms."

Of course, we only know Lincoln's
life by what we have read, or what
we have been told; and the way Ben-
jamin Chapin has directed and acted.
In this picture one would imagine he
Tiad lived with Lincoln. Here is a pic-
ture that embodies a few people, and
the few people have made their marie
in the motion picture world. The boy
who takes the part of Lincoln in his
boyhood is the finest piece of child
^acting that has ever been offered to
the screen. Chapin is in every move
Lincoln. In the first episode, "My
Mother," it shows her devotion to her
son, and at her death if your Adam's
apple doesn't swell up in your throat,
you are not human. Even the woman
who hasn't an Adam's apple will find
one there.

The second episode, "My Father,"
which character is also portrayed by
Chapin, gives in detail the late Pres-
ident's sturdy father, who almost re-
fused to allow him an education. The
third. "My Boyhood," will bring tears
and laughter, and the fourth, showing
Lincoln as the President of the United
States, confronted by war, fighting

ture is as essential to the educational
mind as water is to a thirsty being.
The younger generation are always

anxious to know how big men who
have succeeded in life started as boys,
and here you see Lincoln from the
little log cabin where he was born,
rise, almost from starvation, to the
Presidency of the United States.
Every boy has ambitions, and his am-
bitions will be greater after witness-
ing the Lincoln Cycle.
Every theater in the United States

is going to play this picture. Thank
goodness there is a picture being pre-
sented that hasn't any love sick,
mushy stuff or a villain running
around to stab another man in the
back, the hero jumping out and sav-
ing the girl he loves, or a woman who
tries to lead a straight road and is

foiled, or vice versa. This is a picture
that will go down in history as a
tribute to the motion picture camera,
and if the managers and Benjamin
Chapin do not make a million, they
have the honor of presenting to the
public an artistically finished piece of
work, which in later years, when we
are all dead and gone, will stand out
when others have been put to sleep
and buried.
Be a volunteer and see the Lincoln

Cycle. Don't wait until Draft Day, for
you may be ordered to see it.

SUCCESS
The greatest Soul-Stirring

Moving Picture Success

since "The Birth of a Na-
tion" is the Benjamin
Chapin Cycle of Lincoln

Photoplays, "My Mother,"

"My Father," "Myself,"

and "The Call to Arms."

STATE
RIGHTS

After July 15th all sections

of territory will be open
for State Rights sales. The
first to come with the right

kind of a proposition in

any territory will be the

first to receive the oppor-

tunity of a lifetime.

The 235th performance of

the feature will be given

July 2 2d at the Globe
Theatre, New York, when
it will close, to open again

in New York early in the

Fall—the longest run of

any picture play in New
York this season, the "Sur-

vival of the Fittest." Does
this interest you?

CHARTER FEATURES CORP.

Benjamin Chapin, Pres.

Ridgefield Park, N. J.
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HaveYou aBaby
in Your Home?

The magic word "Baby" will arouse the

interest of every woman,, and practically

every man.

L "SKINNER'S BABY*'
i featuring

jg Bryant Washburn
has the added drawing power of being

the third and strongest of the Skinner

series. Did you run "Skinner's Dress

Suit" and "Skinner's Bubble ? " Enough

said. If not, just ask the exhibitors

who did.

Photoplay written and directed by
Harry Beaumont. • Suggested by

the book by Henry Irving Dodge.

Other Washburn Features

"THE GOLDEN IDIOT"

"THE MAN WHO WAS AFRAID"

"FILLING HIS OWN SHOES"

r^ p- f * ™ ^ -^- '

ICtOBSt K SPOQg PPtSIPCNTJ

1333 Argyle St., Chicago]
Mfrtrffl
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On thh Mailing

List of the
Moving Picture

Weekly — Get

On! ImumalB
UNIVERSAL FILM MFG. CO., Carl Laemmle, Pres. "The Largest Film

Two Reel Harry Carey Feature
Released Week of August 13th

ANYONE can own an au-

tomobile, but it takes a
regular guy to own and

love a horse. This isn't an epi-

gram, it's a diagram—of the

plot of a very dramatic
and e n t e r t a i ning
Harry Carey Feature
—"Cheyenne's Pal"—
two reels, released

week of August 13.

"Cheyenne" is Harry
Carey, and "Pal" is

"Pete," the gray horse
that has carried his

master thru many a
movie escapade, car-

ried him to safety when an
avenging posse was on his trail,

and helped our hero in the res-

cue of maidens in distress. Pete
is the apple of Harry's eye.

Your audiences will enjoy the

dramatic tale woven about a

bad man's love for his horse.

Harry has been selling horses

Harry Carey and "Pete'

to one of our allies, and the of-

ficer in charge is keen to buy
Pete. Harry has a roll and
goes on a bender. He spends
all his money, and when he sees

his best girl's love

for him diminish

along with his roll

he sells Pete, and
then remorse over-

takes him. He sees

Pete loaded on the

ship, and in the

night sneaks in and
forces Pete overboard.
He jumps into the

water, makes land

after a fight, and having
left the purchase money on the

ship finds himself down to his

last dollar. Before him is a

saloon and a livery stable. You
have one guess as to where the

dollar is spent. You win—espe-

cially if you book this hum-
dinger.

"The Brass Girl'

JUST the right touch of

comedy, mingled with
the proper proportion of

serious and well considered
acting, puts over this two-
reel Victor Comedy-Drama,
released week of August 13,

in great shape. At times

bordering on the farcical,

these two skillful players,

Matt Moore and Jane Gail,

make the love interest and
the dramatic situations stand

Matt Moore and Jane Gail in Delightful
Comedy Drama Week of August 13th

out in a manner that gives

the play a real punch. Jane
is a worker in brass. Her stu-

dio is directly beneath that

of Matt, who writes songs.

Each makes more noise than
the other can stand and the

complications that ensue be-

fore they decide to occupy an
apartment in common as

"Mr. and Mrs." makes a

show that will please every
fan in your neighborhood.

Matt Moore aiul Jane
Gail

ANIMATED WEEKLY
HfII FIELD
Itfll GLATfISOP THE

WORLD

FROM ail parts
of the world
come the vivid

pictures of the no-
table events of each
week presented by

/the Universal Animated Weekly. The
illustration shows the U. S. Navy fliers

arriving at a point on Long Island
where certain aviators of the Army
joined them for a game of baseball. So
fascinating are the subjects shown that
millions of fans will go to the "movies"

Navy Fliers Arrive for Ball Game With V. S.
Army Fliers

when the U. A. W. is being run who would not
cross the street to see a big feature. That is

why the Animated will pull them in on your pro-
verbial dull day. Just try it one week and you
will book it regularly. Book thru your nearest
Universal Exchange.

THRILLING patriotic subjects—the
big events that are making the
world's history—are shown each

week in Universal Current Events—to
the delight of millions of fans all over

U. S. A. Engineers Building a Bridge

the country. Activities of the troops at home
and abroad; the reception of foreign commissions;
with the aviators; the work of the Red Cross,
and many other interesting subjects, have brought
Current Events a marvelous popularity. A great
one-reel feature which you can book thru your
Universal Exchange.

For Further Details of the Universal Program see the Moving Picture Weekly.
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The FILM
NEWS Printed

Here WW Lead
Any Exhibitor

to Sure^ Suc-

ceas. tZSA

Manufacturing Concern in the Universe" 1600 Broadway, NEW YORK

JOKER
UCOHEDY
"j} ILL" FRANEY apparently gets
pS his real pleasure in falling on his
"^"^ ear and doing back flops that

would break any other man's neck. He
has full opportunity in "Out Again, In
Again," one reel Joker released week of
August 13. He is number 13 in prison.

Bill at the Bar in a Mummy Case

He escapes and gets a job in a museum.
He is pardoned and the officers try to
find him to tell him so. Do they ever
come up with him? Read the answer in the film.
It's a hilarious comedy. Gale Henry, in a one-
reel Joker of the same week, "Back to the Kit-
chen," pulls some of the funniest stuff ever. It's
a marital mix-up, and for once Gail gets the
worst of it, and it's "Back to the Kitchen" for
her. A "regular" comedy. Book it.

Don't fail to book "Doing His
Bit," Comedy Cartoon, and "Al-
geria Old and New " Dorsey
Educational (Split Reel), re-
leased week of August 13. The
first half reel is novel, original
and funny. The wonders of a
little known land are revealed
in the latter and will please
your audiences, from young to
old.

"The Rushiri Dancers"
Speedy Nestor Comedy Has Novel and

Original Plot

THE dancing craze furnishes Eddie
Lyons, Lee Moran and Edith Rob-
erts a novel plot for the Nestor

comedy release of August 13. All the
ladies are dance crazy and the men have

Lee Moran as a "Rushin" Dancer

to do the housework. So they import a female
dancer (so they say), but in reality the bunch
make Lee the goat, and the women make things
lively while the deception is concealed. Then

—

Zowie! You'll have to book this.

Betty Schade in "A Wife's Suspicion"

Thrilling Plot, Brilliant Acting and Strong Climax Mark^ Gold Seal Three Reel

Release— Week of August 13

T EXSE situa-

tions, 'thrills,

brilliant act-

ing by an all-star

cast including Lee
Hill, Val Paul and
Clyde Benson in

support of beauti-

ful Betty Schade,

are followed by a

climax that is a

huge surprise and
which furnishes a

dramatic punch right up to the last

flicker. A notorious crook plans to
rob the residence of the wealthy
chief of the detective bureau during
a reception, and Betty's husband Val
is drawn into the plot. Suspicious
of her husband's companions, and
of his intentions as well, she returns
to her old position as governess in

the chief's family, and is present

A T< nse Scene from -'A Wife's Suspicion"

when her hus-

band, with another

woman, comes to

the reception. The
other woman
feigns illness and

is taken by the

hostess to her

room. There is a

wall safe and the

guest asks to have

her necklace put

there for safe

keeping, as the clasp is loose. As
the safe is opened she tries to mem-
orize the combination, which later

she passes on to a member of the

gang. With the plans so laid the

plot swiftly develops, and the audi-

ences which see it will be fascinated

with the surprise climax and the
powerful dramatic story. Book and
boost.

ROFITABLE is

the word that
best describes

the Universal Screen
Magazine, the one-

reel feature that made good over night.
The demand for prints is constantly in-

creasing because the subjects shown
each week are such
as to appeal to every
man, woman and
child. What the
Animated is to a

great newspaper the
Screen Magazine is

to a popular illus-

trated p e r i o d i cal.

Moving pictures of

ever y conceivable
sort of interesting
industrial, e d uc a-

tional, s c i e n t i tic.

household and artis-

tic subjects both en-

tertain and instruct.

If you want to add a popular feature

to your program get in touch with your

What We Bat"

iiROUGH STUFF 11

Laughs, Stunts, Thrills and Punches

in New L-KO Comedy

Y
ELLS of laughter will greet this

L-KO stunt comedy called "Rough
Stuff," released week of August 13,

and featuring Dan Russell, and that
screen beauty Gladys Yarden, and Wal-
ter Stephens, under the direction of J.

G. Blystone. The fun rages fast and

-

/
•

nearest Universal Exchange today and

ask about the Screen Magazine.

If you are not on the Mailing List of the Moving Picture Weekly—GET ON!

furious in a hotel lobby, and at a fashion
where Dan, to get a closer peep of the beauties
on parade, disguises himself as a buyer. Walter,
as the bell-boy, introduces a new variety of I

stuff that will send your audiences into paroxysms
of hilarity. The stunt illustrated is a fitting wind-
up to two reels of clever comedy that sets a swift

pace in the comedy race. Grab thi-

next comedy night and hang cut the S.

Book thru your Universal Exchange.
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The First Serial

Ever Filmed From a

SATURDAY EVENING POST Story

(Directed by STUART PATON)

u
1 0,000,000 Post Readers Want to See I

The Gray Ghost
According to the POST'S own estimate of five readers to each copy

weekly, over 10,000,000 people read or know of the thrilling story,

'LOOT," by Arthur Somers Roche, on which the "Gray Ghost" serial

s based. There is a ready-made audience in your town, waiting to see

this 16-episode picture. A lavish production, featuring four great serial

stars.

Priscilla Dean, Eddie Polo, Emory Johnson, Harry Carter
Directed by STUART PATON, who produced the marvelous "20,000

Leagues Under the Sea." It is the UNIVERSALE Great Summer Box-
Office Serial—playing to capacity wherever shown. Book thru your

nearest Universal Exchange, or

Universal Film Manufacturing Company
CARL LAEMMLE, President

"The Largest Film Manufacturing Concern in the Universe''

1600 Broadway, New York
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A THRILLING STORY OF LOVE, SAFE-CRACKING AND
BIG BUSI NEST: • DIRECTED BY ELMER CLIFTOM
PRODUCBDBYTHE OMIVERJAL FILM mVc COMPANY^
BOOK THROUGH ANY BUTTERFLY EXCHANGE Oft.
WWTEA1RECT TO UNlv/eRTAL FILM M>C COMPANY

1600 BROADWAV, NYC
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Alice Brady
fAe Star of

"Bought and Paid For"

"A Woman Alone"

"La Vie de Boheme''

"Maternity"

"The Hungry Heart"

"Miss Petticoats"

"The Gilded Cage"

"The Dancer's Peril"

"Darkest Russia"

"The Divorce Game"

NOW
APPEARING

in A SELF-MADE WIDOW
(Story by Henry Albert Phillips. Directed by Travers Vale)

"Alice Brady at her 'best.'*
—"A World-Picture of tremendous

drawing power."—"Will please the most critical of audiences.'*

—'It's a sure-fire hit, play it strong."
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CUB COMEDIES
Featuring

GEORGE OVEY
are released every Thursday through the

MUTUAL FILM CORPORATION

"JERRY'S BIG STUNT"
RELEASED AUGUST 2nd

is another of Jerry's immense esca-

pades wherein he impersonates a Count,
fights a fast duel, and of course wins
the lovely daughter.

DAVID HORSLEY PRODUCTIONS
LOS ANGELES, CAL.
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.MUTUAL

You showthese imi$ue
UNDER-SEA PICTURES
whenyou show GAUM.°NTS

"REIiLUFE*N267

EVERY week you can offer your patrons entertainment out-of-the-ordinary if you show
Gaumont Single-Reels. Take "Reel Life " No. 67 as an example. It has the won-
derful under-sea pictures of the submarine gardens at Miami, Fla. You could put

these pictures on for a week's run, feature them exclusively, and make money. Yet they
are just one part of this popular magazine reel. Such pictures as these—the talked-about-
after-we-go-home kind—make movie fans of thousands who are not always interested in

photodramas. With Gaumont Single-Reels you can get this extra money from people who
won't come regularly unless lured by travel, magazine or news pictures.

BOOK THROUGH ANY MUTUAL BRANCH

nun

6aamoot (b
FLUSHIMC PARIS
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In an elaborate

sends ofMutual
Star Inductions.
For fullparticulars'

wire.write or call on
pur nearestMutual

xchange. ~ ~

MJTUALFMOOKPOBfflON
c/o4k QFreuler, President

Sxckcmqe? &uenfwkere

BIG

5TAR5
ONLY



AMERICAN HLMC0MPANY,1NC,

(^Prevent?

RlJSSJ
IN
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$% dramatic stori)

of the prk£-riri§. FiveActs
1

.

Directe&h) EdwardSloman.

Released theweekof Jutij30&

Produced 6t/

AMERICAN FILM CO., INC.
SAMUELS- HUTCHINSON, Prudent

TtisbribuiecLbti

MUTUAL FILM CORPORATION
JOHN (VFREULEB., President

EXCHANGE? EVERYWHERE

BIG

STARS
DNLY
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Famous FtdhmanStar of "TheLionatid

theMoustf ACelebrated Case; "Please

. "OUTCAST" „
gAcMPOSTEBl

"g*.BEAUTIFULADVENTURE"
Directors: Albert Capellani ana Del Henderson

These super-atectais will be released

Oth&rcoming JProhzttStn Suaaesse?
in motion pictures am

OLIVE TELLmtt

HerSister
;'JULIA SANPERSONzn "gkeBunawaqg"

Directors: Albert Capellani and Del Henderson

?zoduvxdbq DMnbutedbtj

EMPIRE ALL STAR CORPORATION MUTUAL FILM CORPORATION
johh ct.rtteuLEn., Pmi.
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By arrangement F. Ziegfeld, Jr.

MISS BURKE'S piquant beauty, her appealing femi-

ninity, and the gentleness of her impersonations have

made her name a household word throughout the

land. She is undeniably America's pr emiensta.ge comedienne.

Her next Paramount picture, "The Mysterious Miss Terry,"

is a delightful and whimsical comedy, the scenario of which

was written by Gelett Burgess, and directed by J. Searle

Dawley.

CpammmintCpLctures (tipomtion
^^FOUR EIGHTY-FIVE ^FIFTH AVENUEWf FORTY-FIRST ST.

N E W YORK
Controlled by FAMOUS PLAYERS-LASK Y CORPORATION
Aot>i™Zuio», /•»«.. JeuiL L»SM. Hli-fm„ Cicu 8 DrMlLU Oirn»Ci%nti

iffj
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Victor Moore tickles the fancy of all morose and mournful mortals. Smiling becomes a habit.

His humorous conceits of 20th Century problems leave pleasant memories. There's no war
tax on laughter—in fact, it's cheaper to smile today.

Returns from exhibitors showing Victor Moore's clean and fast Comedies report that he is

winning and leaving a wide streak of golden grins behind him.

Here are a few theatres where the Victor Moore Comedies play regularly—theatres which
only play pictures that satisfy their patrons— theatres which wouldn't risk their business by
showing even one reel that wasn't satisfactory.

Strand Theatre New York City
Marcus Loew's Theatres New York City
B. S. Moss' Theatres New York City
Wm. Fox Theatres New York City
Stanley V. Mastbaum Theatres. .Philadelphia
Parkway Theatre Baltimore, Md.
Columbia Theatre Washington, D. C.
Palace Theatre Tulsa, Okla.
Warwick Theatre Kansas City, Mo.
Muse Theatre Omaha, Neb.
Lyric Theatre St. Louis, Mo.
Isis Theatre Topeka, Kan.
Strand Theatre Pittsburgh, Pa.
Plaza Theatre Pittsburgh, Pa.
Parkway Theatre Baltimore, Md.
Bijou Theatre Richmond, Va.
Columbia Theatre Washington, D. C.
Leader Theatre Washington, D. C.
Palace Theatre Buffalo, N. Y.

The recommendation of one theatre

Regent Theatre Rochester, N. Y.
Boston Theatre Boston, Mass.
Strand Theatre Lynn, Mass.
Alcazar Theatre Chattanooga, Tenn.
Trianon Theatre New Orleans, La.
Pearce Theatre New Orleans, La.
Arcadia Theatre Savannah, Ga.
Strand Theatre Providence. R. I.

Strand Theatre Portland. Me.
Olympia Theatre New Haven, Conn.
Jones, Linick & Schaefer Theatres. . .Chicago
Gordon's Olympia Boston, Mass.
Bijou Theatre Boston, Mass.
Fenway Theatre Boston, Mass.
Strand Theatre Worcester, Mass.
Tivoli Theatre Beaumont, Tex.
Bijou Theatre El Paso, Tex.
Strand Theatre Ft. Worth, Tex.
Topic Theatre Sherman, Tex.

is an indication, but when leading theatres

best to phone your exchange.

Kunsky Theatre Detroit, Mich.
Elite Theatre Kalamazoo, Mich.
Mecca Theatre Saginaw, Mich.
Princess-Paramount Toledo, Ohio
Knickerbocker Theatre Cleveland, Ohio

Dome Theatre Youngstown, Ohio
Majestic Theatre Columbus, Ohio

Strand Theatre Cincinnati, Ohio

Strand Theatre Dayton, Ohio
New Garrick Theatre Minneapolis, Minn.
Alhambra Theatre Milwaukee, Wis.
Princess Theatre St. Paul, Minn.
Orpheum Circuit
T & D Circuit California

Imperial Theatre San Francisco, Cal.

Colonial Theatre Tacoma, Wash.
Clemmer Theatre Spokane, Wash.
Broadway Theatre San Diego, Cal.

in the United States play them it is

««_». BOOK VICTOR MOORE COMEDIES AT ALL PARAMOUNT EXCHANGES

KLEVER PICTURES, INC.
220 West 42nd St., New York City

Released in Canada by Regal Films, Limited, 37 Yonge St., Toronto, Canada

K,K
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IT isn't any trick to fill your
theatre now and then with
a big star or special splurge

in advertising—but
You must be a shrewd and
scientific manager to build up
your business and keep your
house filled and your expenses
low. You can do this by de-
manding a star short reel.
A star short reel is one with
advertising possibilities, a na-
tionally known name that draws
a few new people to your
house—not the kind that come
to any picture house, but the
kind who haven't been going to
pictures, the kind that have
read Burton Holmes books or
traveled. These pictures bring
the limousines to your theatre
door.
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A NAMETO CONJURE WITH!
"Alma" Has Been Played Over 7,000

Times in America— Seen by Millions !

Most Advertised Play On Earth
The Film a Sure-Fire Hit on Its Name Alone

Clever-Amusing—Exciting
and It Is Clean!

NEWFIELDS PRODUCING- CORP
woolworth eu/i-oiisG- , /yew &onf< crr^.

- H£SS£/Z PfSi-fC.'-ry eofiie-f?^ —
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Here's What Exhibitors

Say About triangle

"I am, and have been using your program for over
a year, and never had any reason to be dissatisfied either

with your service or otherwise, and you can rely on, that

regardless of all the rumors I will remain loyal, as long

as your service will remain as in the past."

"Permit us to thank you for the good service you
have rendered in the past and if an exhibitor's opinion
is worth anything to you, take our advice and keep on
producing pictures such as you have in the past six months
and your support from the exhibitors should be assured."

"I feel that I owe you a letter to let you know my
appreciation of what TRIANGLE has meant to me in the

past year. I have tried almost all the different programs
and TRIANGLE is the only program or any class picture

that has given satisfaction in all respects. I have not
had one poor picture and I have run almost all of them.
Futhermore, I have never received as good treatment

and service from any exchange with whom I have done
business as I have from your exchange in Philadelphia.

I note in your letter that you do not make extravagant

promises for the future of TRIANGLE. I like that. Just

keep on producing as you have in the past and I feel

that the exhibitors will make the 'noise' for vou."

"You bet your life I want them—save me a place.

I am going to take on Triangle features and Keystone com-
edies as I find that they bring home the bacon, and that

is what I am looking for."

These are just a few extracts from
the many enthusiastic letters that

we are constantly receiving.

HE TRIANGLE DISTRIBUTING CORPORATION
1457 BROADWAY. NEW YORK



tSSSm

A Kiddie Feature

for Old and Young

The Irresistible Child Actress

Thelma Salter
in

"In Slumberland"
By L. V. Jefferson

Two Kiddies journey through the radiant Land

of Tomorrow and find a real pot of gold at the

end of a fairy rainbow.

Released July 29
-HUNDREDS OF KIDDIES

—SETTINGS OF UNEQUALLED BEAUTY
-A STORY THAT WILL FASCINATE

BOTH CHILDREN AND GROWNUPS

IE

W f4\k

*^r

'

J

«£k

^uia

M^d:lF:W,

M^I'Jkki:ll:l l liilL'*«U;L
1457 BROADWAY, NEW YORK



Critics Praise It

—

So Will the Public

Bessie Barriscale
in **frt

v"Borrowed

Plumage"
By J. G. Hawks

Released July 29
MOTOGRAPHY:

"Distinctive "classy" production was never more pro-
nounced, at least in a program subject than it is in this pic-

ture. Excellent comedy raises the standard of entertainment
100 per cent."

MOTION PICTURE NEWS:
"A lavishly embellished costume production. Excellent

to the last department."

MOVING PICTURE WORLD:
"Is bright and pleasing to the eye. A good number to

book."

NEW YORK TELEGRAPH:
"Full of fun and merriment. Contains many good

laugh9."

NEW YORK CLIPPER:
"An interesting story from beginning to end."

EXHIBITOR'S TRADE REVIEW:
"Is distinctly worth seeing."

NEW YORK DRAMATIC MIRROR:
"Excellent costume comedy with just enough thrills.

The vivacious personality of Bessie Barriscale in a capti-

vating madcap role."
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KEYSTONE
COMEDIES

The standard by which others are judged

What Exhibitors Think of Keystones

"The Keystones are coming up strong. They are cleverly pro-

duced. Some well-known stars, pretty sets and beautiful girls. The

stunts the Keystone people do are nothing short of marvelous."

"We have 'phone calls every day asking if we have a Keystone."

"Of course we know what Keystones are,

And that they lead the field by far,

We also know a well placed grin,

Will help a poor sob program win."

"All the good celluloid comedians have in the past been

graduates from the Keystone Studios. May their shadows
never grow less."

^SB^ss^^s^s^mfmmmBmKssmiemsw^mmi^s^s^^

Released July 29

"THIRST"
A bone dry law
doesn't bar the

sale of

health-giving

Keystone
spirits.
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BfcSSIE BARRISCAL.E
in

"ROSE O' PARADISE"
GRACE MILLER WHiTE

author or "rsss of th/- sto/pm cauNrpy?.

Jinnie treads the drab places and brings splashes

of golden sunshine into the lives of the weary.

The meek grow strong the bold become gentle.

Jinnies love includes all, from Kings to Kittens.

Bessie Barriscale is Jinnie, a crystal chalice that

contains life, loveliness, and the ever-young spirit of

mother Eve.

v,\>
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PARAIJA PLAN

pARALTA PLAYS—photo-dramas of exceptional merit—are

an important part of the Paralta Plan.

The Paralta Plan of distribution could not be made effective

without Great Paralta Plays.

The Paralta Plan is founded on quality and integrity—supreme

quality in plays and absolute integrity in dealing with Exhibitors.

Highest quality in goods, real integrity in sales system and in-

tensive development will make any merchandising plan invincible.

The Paralta Plan has come to stay. Watch it grow!

Jff UNDREDS of Exhibitors are studying the Paralta Plan in all

M M its details. It ultimately means the salvation of their business.

Certainty in quality of plays, certainty in rentals and cer-

tainty in exclusive exhibiting rights appeals to them.

What the banker demands the Exhibitor can nozv positively attain.

Tivo of the greatest independent producing stars release on the

Paralta Plan. Others are beginning to see its substantial advantages.

A book explaining it will be sent to any Exhibitor on application.

It is free. Write for it at once.

PARALTA PLAYS,.

CARL ANDERSON,|V*si<knt ROBERT T. KANE,Vic*.Prest
HERMAN FICHTEMBEFJCChairmnnDirwk)^ HERMAN KATZ,TV<.as.

NAT. I. BROWN", Sectary and G#n I Manager.

729 SEVENTH AVENUE
NEW YORK CITY-
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a zmgggg^sis^zs
Cecil RDeMille

MASTER mind, genius,

artist, the personi-

fication of director-

ship, and founder of the

Lasky School of Motion Pic-

ture Art. "Joan the Woman"
is still in the minds of all—as

an example of the heights to

which the motion picture can

ascend when in the hands of

a master of his art. Mr. De
Mille will produce a series of

four great productions dur-

ing the coming year for Art-

craft release.

MTCBAFT PICTUBES CORPORATION
729 SEVENTH AVE. NEW YORK CITY
Controlled by FAMOUS PLAYERS - LASKY CORPORATION

. Pra. Jesse L L* ,-Frri. Cecil B. DtMu.Lt. ©*/«« GtauraJ

telATORlMCT^^
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THE
World's Biggest

Advertising

Campaign
is back of the NEW Mutt and
Jeff Animated Cartoons (in

weekly releases).

278 of the best newspapers in

the country publish Mutt and
Jeff cartoons to a daily au-
dience of 17,000,000.

This Service is

FREE to

EXHIBITORS
Millions are awaiting to see these
pictures. For Bookings and Re-
maining Territory apply to

Bud Fisher Films Corpn.
729 Seventh Avenue
NEW YORK CITY

TTohLJEFF
en.tkrori.ed. in.public
favor are makind at
BIG HIT onthe Screen



736 THE MOVING PICTURE WORLD August 4, 1917

©

4>

CO

c
o

* 0)

co -g

•

S &

~ C

o en

2 bo

o.S
.a c

jC bo

o o
eO

c *
o a)

o i!

0) Q.

8 3
(C ft

bo'C

(0

fa

a

c
4)

C

a
V

C

c

8)

a -

V- ft

c
s

Ed

tt gjl

S si

< **

CO c

2*
Ed

X
H o

Q «

c
«5

«

&
(A

fa

0)

13
C
3

C/3

D
H .

— v
^"3

X
D
-J

s

a
o

Ld v

§ °

SI

< s

ji
£-3

00 00

s
fa

2
JS
« *!

J S
tS S
« e

O O.
o

V _c

* a
W> o
.S -o
N V
to _*

5 o

u
fa

3

<
H
2
<
Ed
£Q

UJ

X
H

H

z. >

< c

fa

o

w
c
o

"o

fa
0)

> -M

fa ^*

(A G

c: d

-•* jc

fi s*- o

(U HO
fa a>

V o
JC JO
H a,

I

-o

UJ u
H „
C^ fa

O .2

rv] tu

fa

uX
H

d d "«

4»-"- JC

O 1) T3

X a) *
^ T3 d
S

M ^
»Q •** (0VC y
Js! 'C <
O * JT

jC

(«

4J
fa

3

d

>

<

M -£
v *3 J3

-^

8 § 2w _5 -d

eo o -
<u fa d

'fa a

tn (0 <c

«« d
c/j •-• ^*

K % v
m
3

S 1 2

in

H 2- .

i^i fa «)

° d -3
Uh d "S

.s «

d.2
T3 JC
id h

^ o

18*£
« S

_2 *

H «o

d. .«

i<

fa fa

d d
o o

> mM
a §

*S fa

(0 3

-o a.

JS J

O j:

a; Ow J3
C ^w oy

eD

c '>

"S «

E
V
laa
9
<n

UJ

i)
w
C

c
o
u

3 v
fa A

E
*

> **

n '-

.5 o

4)

J= CO

Si
"

C
V
1)
fa
u
<n

33 U

C
o

E
V

-- -c
^ a. -

»"2 S
? * «
i-s w

£ c >>

3

H .S *
H
A

• • -=

fa

ii Ed

|

21



August 4, 1917 THE MOVING PICTURE WORLD 737

-.Ml IIS IS i| * %

§ £ £ e J S
i ^ s f s 8 *

•V -J

^J _ <fl ° .* ^tt- ISO <u U So 1"" ^

V- % 3 c .2

c
3 ^ s

Se i-^iii-t ,?
c g^~ 2

?

1 3 &! Ss| ££:£ 8 ^£ 3 i °113^2

8P «; J •
5 S^°.2 B;g * =: "* .2 <" ~

so a. o <J a -a £ E £ O.EH.E

* & -m ^ ^=*d.5 «T^O
**f 5 s itj is* o 1*8 8ll2i* 8* ""

« £ S S i3 - a .2 5 *" J ••2 £ <n
U E-3»"£=» >> *<

* * S en CJ * * 2 ESS « ! * O c S a^ E" ^ S
> £S s tr* ^ s

g s • -s ** - c « ft S^tsss t**!
„- a - JJ hk| ."fx B > u fZ .b

J.
§.2^^=^nJrrS^J: a oo^-" «3 ^^ C «3fi 2 c S «t! > ^

B«g S? fi ©J=0>, 3°-T J^--gC^ W ^X3^^
« ° o . £ *W S^2 o *j Jg ^ * R- N £< v tis -1

E Jj 11 ^_ Uu ^s=: a W ^ O S , ? g S

« Si t«.*i go » b ,2 S a i . 2 « s * > y



738 THE MOVING PICTURE WORLD August 4, 1917

The Story of

w\f^ Is quicklyfold ™«2j

William Fox is Standard Pictures
He Has* Expended Two and One-
Half Millions in the Last Eight
Months- Not m "Advertising
Promises ", Not in Telling You
What he Proposes or HopesTo Do.

THl 154 MILLIONS
WERE SPENT IN MAKING

Standard Pictures;
THE GREATEST PICTURESEVER KNOWN
TO BE OFFERED TOAN EXHIBITOR.

Seeing is believiiw!
¥fedon¥wantyou to Book these
Pictures until you have setnfhem

In Every Important Cityofthe
United St&tes and Canada «

$mmm&mam®mi
NOWREADY FORTRADE SHOWING

Through Special Representatives
RELEASES IN SEPTEMBER
READ THE FOLLOWING PA6ES
FOR FURTHER INFORMATION
WIRE WRITE ORMOW CALL

Da at nearest exchange . gj

*°* filmamwwff^
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PJWP PICTURE?
inn 11 mm i iiiii i— i mi i nun

ALL 0DP5
THE GREATEST k

ACTOR
ON THE l

SCREEN I

TO-DAY

IN STANDARD DICTIMS

WILLIAM FARNUM
HAS REACHED HEIGHTS

. NEVEC BEFORE ATTEMPTED

BY ANY LIVING STAR*

QCDDlJOOPIN'fVEBY
<5TO£Y.

— Mill



August 4, 1917 THE MOVING PICTURE WORLD

el?
XT«as BaifliiKcos

Corporation



742 THE MOVING PICTURE WORLD August 4, 1917



August 4, 1917 THE MOVING PICTURE WORLD 743

Standard Pictures
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See Next Issue for Fu

Rega

the New

THE FOX FILM
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Pathe

A line four blocks long each side of the

theatre- Cincinnati.

Enormous capacity business and Hie whole

city hack of show- Omaha.

Unbroken line throughout the clay -thou-

sands turned away- Cleveland.

Only one picture could do if- the world

beating record breaker

blanks at the Battle of\t*Ancre
(Official Government Pictures of the War)

Read lnese
#
Telegrams - 4key have a message for you -

ifyou are in business to make money!

WESTERN UNION
} TELECRAM

^WESTERN UNION
teletSram

gag WESTERN UNION 1E_::

iSaS $ TELEGRAM llll

73

ffi| WESTERN, UNION

^gs^ WESTERj* UNION

e naiAisi isc is m<; «

rZgES WESTERN UNION
SiSS ^ TELES*?;TELEGRAM

Ask your nearest Rsithe Exchange abouf
this five reel wonder- quick!



Irene Castle
features not only have a great

box office star
buf real super feature

production!

George Fitzmaurice, director of

some of Patbe's qreatest hits -

"Kick In] "Thenuntinq of the,

HawkV'AtBayV'ViaWireK
etcvand frank Crane, of Astra,

are directinq these Castle pictures

Sa$s his patrons are asking for Mrs. Castle pictures:

"I have had many requests from my patrons for Mrs.
Vernon Castle and am delighted to learn that I shall
have her in features. I congratulate you on having
secured her."— Ji. Cordon Francis, mgr. Hyde Park Theatre.
Chicago.

Antonio Moreno
A box office star of proven value has

been secured to play opposite Mrs

.

GsHe.
No expense is being spared to make

these pictures tbevery best! Ask tbe

nearest Pafbe Exchange about them*



Pathe

PEARLWHITE
in a Pathe serial makes an unequalled

attraction for any house!

theFATAL RING-
is a serial that was planned, written, directed, acted

and produced in a way that insures to you fifteen

weeks of business away above the average.
Action? Yes! Thrills? Yes! Suspense? Yes!

Feature production? Yes!

Nat-ion wide publicity in the great Hearst and other

papers in all tHe principal cities of the country to brinjr

out the crowds and keep them coming.

Book now for summer profits!

Produced by Astra
Directed by Geo. B. Seitz

Written by Fred Jackson
Scenarios by B.MHlhauser*
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PEARL
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Pathe

The press of the nation praises

the Pathe serial

one Neglected Wife
The chorus of praise has been unanimous; here

are a few excerpts, culled at random

.

The Los Angeles Examiner says of "The Neglected Wife"—"When a husband
Is obviously bored—what is the best thing to do? This question a married woman
has alway s regarded with fear and trembling. Since the establishment of property
laws and the accompanying matrimonial laws wives have been accustomed to look
with terror for the moment when that dreaded 'Other Woman' should appear. In
the Pathe serial we see the timid, meek wife and the brisk, capable business
woman each destined to play such an important role in the career of the husband.
Ruth Roland is altogether charming and likeable as 'The Other Woman'."

The Syracuse Herald says—"There is something doing every minute in the first

three chapters of 'The Neglected Wife'."

The Houston Chronicle says—"Mabel Herbert Urner is perhaps one of the most
far-reaching of modern American authors, her forte being 'life continuous' and
her theory that the life of any man or a woman is a new story every day. Pathe
has spent not only money upon the film to secure a careful adherance to atmos-
phere and environment but has also given to the film that element of sureness
which only a good picture can put across."

The Picture Play News of Rochester, N. Y. says—"Critics place 'The Neglected
Wife' near the top of Pathe serials in point of genuine interest as well as artistic
literary merit. In it there is a problem presented, discussed and solved that Is

threatening thousands of American homes. It Is a live, vital question. Its treat-
ment in the new serial will be closely followed by thousands of wives and hus-
bands, who will feel secretly if not openly, that some phase of their own domestic
difficulties may be solved."

Spring, summer, fa II and winter Pathe serials

outdraw all pictures.

Produced by Balboa.
adapted from famous, novels

by Mabel Herbert Urner



Pathe

Ruth Roland
everybody's favorite,

star of

ahe Neglected

Wife



Pathe

Gladys Hulette
is the star of the five part

Oold Rooster Play

TheStreets of Illusion
Produced by Astra

Directed by William Park*

Miss Hulette is rapidly cominq to the

very front rank of motion picture stars.

ExkiDi-forS report trial their patrons are

asking (kern when Ihey will have an-

otker Hulefte picture.

*' 'The Last of the Carnabys' is a typical
Gladys Hulette picture containing the
usual large amount and kind of appeal,
finely acted. The direction of Wm. Parke
is practically faultless."

—

'Dramatic Mirror.

"In 'The Last of the Carnabys' Miss Hulette
adds to her fast growing laurels."—Mooing
Picture World.

GLADYS HULETTE^

BABY MARIE OSBORNE

Baby Marie Osborne
is announced in the five part-

Gold Rooster Play

Captain Kiddo
Produced by LaSalida.

Baby Osborne ranks witk almost any

star in the business as a boy office at-

traction. This is what tke Manager of

one ofOmaka s very best tkeatres says

of her;

"Last night we played 'Sunshine and

Shadow' with Baby Osborne and it

was a record breaking attraction for

us. Baby Osborne, Pearl White and

Gladys Hulette are all very popular

stars with the Dundee patrons."—

G H. Schofield, Dundee Theatre, Omaha, Neb.



Pathe

If keeps on breaking all box office

records wberever if is shown I

Read what S. Barret McCormick, Manager of the Circle Theatre.

Indianapolis, one of the country's most successful exhibitors, writes

concerning the positively unparalleled five part feature

blanks at the Battle of$*Ancre
(Official Government Pictures of the War)

The Circle Theatre Company
Circle

INDIANAPOLIS June 30, 1917.

Mr. C. R. Seelye, Business Manager,
The Pathe Exchange, Inc.,

25 West 45th St., New York.

My dear Mr. Seelye;

Confirming and supplementary to my wire
of the 27th., relative to the tremendous success of the
Official British War Pictures, "The Tanks at the Battle of
the Ancre" it gives me great pleasure to advise that not
only did this attraction open a week's engagement to the
largest attendance in the history of the Circle but thruout
the week the record business continued, each day larger
than the one before until the final count showed the
biggest week In history.

The weather was the hottest of the year
yet we were unable to accommodate the crowds and hundreds
were turned away from the box-offices dally. You are
somewhat familiar with our presentation of this attraction.
It made necessary the doubling of our expenses while the
admission prices were increased and the presentation backed
up by an enormous advertising campaign.

It is my firm conviction that no picture
before has possessed such an overwhelming appeal to the
people of America. The thunderous applause that greeted the
armies of our Allies is indicative of the intense interest
In these films and I know of nothing that has created such
a sensation, so much discussion or such satisfaction as
"The Tanks". Proper presentation and proper exploitation
backed up by the overwhelming appeal of the pictures will
assure every theatre in America the record business enjoyed
by the Circle.

Sincerely yours

S.0***
7V<&ZZ-

This picture just showed to a paid attendance tor one week at

Orchestra Hall, Chicago, of over 41,000!
You remember what it did at Carnegie Hall, New York and the

Auditorium, Chicago!

It Stood them up for a week to capacity at the Ideal Theatre,

Dayton, Ohio.

Ask your nearest Pathe Exchange about it- quick!



General Pershing
and the

American Army in France
have teen and are being shown in ttie

Hearst-Pathe News
Whatever is mosT nvreresTincj, whatever is most Timely you

will -find in H\e Hearst-Pathe News, the only one reel -feature.

These are the Jays when no exhibitor can afford. to be with-

out- It. 14 s the only news reel Issued TWICE A WEEK
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SHERMAN

'One of the MOST FORCEFUL DRAMATIC PRODUCTIONS
that has ever been presented on the screen" - - . . WID'S

"A BOX OFFICE MAGNET" . . . . New York Clipper

"Can be booked WITH ABSOLUTE ASSUrV
ANCE " Exhibitors' Herald

"The biggest Box Office attraction" . . . New York Pveview

" Well produced and splendidly acted " . - Moving Picture World

"A GENUINE BOX OFFICE APPEAL" . Motion Picture News
"A big picture with a big theme and one that will interest

all classes. Will build patronage for any theatre."- « Trade Review

"THE PRODUCTION IS A MASTERPIECE" New York Telegraph

"One of the BEST STATE RIGHT PICTURES
this season" ............ Dramatic Mirror

For U. S. A. and Canadian Rights

Apply HARRY A. SHERMAN, Preskfem

PICTURES CORPORATION
218 WEST FORTY-SECOND STREET

la Aaswariac Aa>«rtU«a«ats, PUaa* Me«ti«m th« MOVING PICTURE WORLD.

NEW YOKK
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Goldwyn Takes Chicago

by Storm

THE biggest and most successful exhib-

itors in all America attended Goldwyn's
first trade showing at the Chicago Ex-

position and at its close gave the greatest

demonstration of approval ever witnessed in

the industry. In addition, this is what they

said:

MARCUS LOEW, New York: "Goldwyn Pictures are re-

markable productions that establish new standards in the
industry."

ROBERT LIEBER, The Strand, Indianapolis : "I never saw
such wonderful productions. * * * I predict, too, that
Madge Kennedy is America's next great screen favorite."

EDWARD A. ZORN, Temple Theatre, Toledo: "Here is

where I book all twenty-six of Goldwyn's first year's pictures.
No producers have ever before set such high standards and
achieved them."

JOHN H. KUNSKY, Detroit : "No producer has ever made
pictures that excel the Goldwyn quality. All of my theatres
will play them."

J. W. & W. T. DUSENBURY, The Grand, Columbus, Ohio:
"Goldwyn has made the finest productions we have ever
seen."

JACK GREENBAUM, Alhambra and Mall Theatres, Cleve-
land, Ohio: "'Baby Mine' is the greatest comedy ever made.
Goldwyn launches a new era in motion pictures."

A. H. BLANK, Des Moines : "I have booked all Goldwyn
releases for my theatres in Des Moines, Omaha and Daven-
port. They are the last word in picture-making."

WILLIAM FLYNN, 12th Street Theatre, Kansas City: "My
audiences will go wild over Goldwyn's productions and stars.
I have signed for them all."

J. C. SMUCK, Parkersburg, W. Va. : "My congratulations
to Goldwyn. * * Madge Kennedy will become the
greatest star of the screen."

1#

1
1

I

•
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Why They Have Faith

in Goldwyn
EXHIBITORS themselves are largely responsible

for the nation-wide feeling of faith and con-

fidence in Goldwyn and in our productions.

They tell us, and they have told other exhibitors, that

they believe in Goldwyn.

Because Samuel Goldfish always has been identified

with and produced clean, fine, superior pictures and

under this big new alliance he has the facilities to

make better and finer pictures than ever before.

Because Edgar and Archibald Selwyn and Margaret

Mayo have in quick succession produced some of the

greatest and most successful plays in the history of

the American theater, and bring to Goldwyn a knowl-

edge of box office values that will benefit every ex-

hibitor in the industry.

Because Goldwyn's authors represent the best names
identified with big, money-making plays and novels on

two continents and because the very pick of all their

works are owned and controlled by Goldwyn.

And also because every artistic facility that a pro-

ducer can obtain has been enlisted into Goldwyn ser-

vice for the making of Goldwyn Pictures.

When important exhibitors have said all of these things

about us, what more could we wish to say about

ourselves?

(5oldwyri(fil^icturcs
Corporation

16 East 42nd Street, New York City
Telephone: Vanderbilt 11

**w
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FOREIGN BUYERS

U. S. NAVY
APPROXIMATELY 5,000 FEET

THE FILM OF THE HOUR

AI£ CO. BURLESQUES
JL dfcfch FILM SUCCESSES—MONTHLY—900 FT.

TF R R Y HUMAN INTEREST
JL MmU A\b JL m JL EVERY OTHER WEEK 900 FT.EVERY OTHER WEEK

RUSSIAN
REVOLUTION

APPROXIMATELY 3,000 FEET

THE RISING SUN
10,000 FT.—ISSUED COMPLETE OR IN SERIES OF 2,000 FT. OR 5,000 FT.

IF INTERESTED FOR YOUR TERRITORY
COMMUNICATE WITH

J. FRANK BROCKLISS, Inc.
729 SEVENTH AVE. TEL. BRYANT 8296 NEW YORK CITY
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SELZNICKfiPICTURES

HERBERT BRENON
Presents

LONE WOLF"
With Hazel Dawn and Bert Lytell

Still Playing at the
Broadway Theatre.

JOSEPH M. SCHENCK PRESENTS

NORMA TALMADGE
in "THE MOTH"

Another Hit by This Sure-fire Money-getter

LEWIS J. SELZNICK PRESENTS

CONSTANCE TALMADGE
in "THE LESSON"

A New Star—A Great Production, Direction Charles Giblyn.

HARRY WEBER PRESENTS

EVA TANGUAY
in "POOR FIREFLY yy

The Bombshell of Joy in Her First Screen Appearance.
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Verdict of Picture Experts

Char ofCondon in "Motograj
says:

"'The Lone Wolf* is an event in Herbert Bren-
on'» brilliant career. Likewise it elbows its way into
the ranks of pictures extraordinary."

Agnes Smith in "The Morning Telegraph" of
July 8th, says:

"It is pictures like 'The Lone Wolf that furnish
the best answer to the question: 'Why moving pic-
tures are popular.* '*

Edward V/eitzel in the "Moving Picture World"
of July 21st:

"A rattling good melodrama is something to be
thankful for. 'The Lone Wolf,' the Louis Joseph
Vance story, directed and presented by Herbert
Brenon is such a picture."

Joseph L. Kelley in "The Motion Picture News"
of July 14th:

" 'The Lone Wolf* i*s a most remarkable produc-
tion bristling with tense moments, strong action,
human incidents and powerful drama."

R. W. Baremore in "The Exhibitor's Trade Re-
view" of July 14th:

"From the beginning of the first reel until the
last fadeout there is not a dull moment in Herbert
Brenon's 'The Lone Wolf.' "

Jolo in "Variety" of July 6th:

"For continuous melodramatic interest the
Herbert - Brenon film adaptation of Louis Joseph
Vance's 'The Lone Wolf ranks as a very remarkable
achievement."

Adam Hull Shirk in the "Dramatic Mirror" of
July 7th:

"A fine production and well acted."

Laura Hostetter in "The Billboard" of July 14th:

"The best pictures from an aeroplane on the
screen today."

C. J. Giegerich in "The New York Clipper" of
July 11th:

" 'The Lone Wolf is a criterion in intense melo-
drama of the most advanced style."



presents

Mr.Brenon is personally directing
this production by Special arrangement
with MnLewis J.Selznick and the
Herbert Brenorr Film Corporation PHOTOGRAPHED BY J. ROY HUNT

Address all

Communication to

IL10D02 PICTURE
CORPORATION
72.Q 7^ AVE.NY
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Living For the Industry-Not Off of It

When any industry is born, there usually is born with it a trade paper.

For trade papers, properly conducted, are invaluable to any industry.

As industries grow big, trade papers dealing with them usually multiply in number.

Invariably some of these trade papers enter the field with the radically wrong idea of "living

off the industry, not for it."

The MOVING PICTURE WORLD was born with the moving picture industry.

It was founded by an aggressive man whose faith in the future of the industry was boundless.

He knew that there was a place for his paper in the natural and logical development of the
industry—but, more than that, he knew that his part was to "live for the industry."

With this basic knowledge, J. P. Chalmers, Jr., founded the MOVING PICTURE
WORLD and established its policy.

In the ten years of the paper's constant growth and increasing success this policy of "living

for the industry" has never been changed—nor will it ever be.

The MOVING PICTURE WORLD plays fair with the industry.

In the judgment of its management, it makes no single move without having first determined
that the move is for the greatest and most lasting good of the entire industry—and therefore

the greatest and most lasting good of every single individual seriously engaged in the in-

dustry.

It gives more than value received in each and every one of its departments.

Its advertising space is sold on a strictly commercial basis.

The possibilities of return to the purchaser are no longer a subject for argument—careful

and intelligently made tests have established the fact that advertising in the MOVING
PICTURE WORLD will produce results.

—And there are no mere "hit-or-miss" policies in its editorial and news columns.

We are here to help the industry—and to help each individual in it when that individual's

efforts are helpful to the industry.

Your support of the MOVING PICTURE WORLD—in its advertising columns and as a

constant reader of its pages—will make the MOVING PICTURE WORLD an even greater

power to help the industry in the future than it has been in the past.

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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Emily Stevens
Nazimova
Edith Storey
Ethel Barrymore
Harold lockwood
FrancisX.Bushman
Beverly Bayne
Viola Dana
EmmyWfehlen
Mabel Taliaferro

SidneyDrew **

Mrs.SidneyDrew
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SLown under Red Cross auspices at

Washington to U. S. Government depart-

ments it was declared
7

he Greatest American
Picture ever made.

At Recent Theatre, Pittsburg, trade showing,
Exhibitors unanimously called it

'Biggest Box Office Attraction of the year
9

J.D.Williams, manager First National
Exhibitors Circuit, advises his circuit*
" 1 viewed this picture at a private showing
and must say it is a very fine production'
it is a most timely subject and will do more
to obtain recruits for the United States
Army than any other picture shown on the

screen. Emily Stevens acting is superb M

and
* *~J

Jhe Picture will get the ynpnvy
in any picture house thpeii^hout

the United State

<

Ttv

V *, -

I
M ...

-4. bvf patriotic story without battle scenes

with Wonderful Emily Stevens
Wm.Christy Cakanne'5 wonder of wonders in 7Acts

'>**<*
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KING-BEE COMEDIES

LIST OF BUYERS
AND TERRITORY.

All Star Features Distribu-
tors,

San Francisco, Cal.

Boehringer Amusement Co

New Orleans, La.

I C;

]
N

I A

California,
evada,

Arizona.

Central Film Service Co
Indianapolis, Ind

De Luxe Feature Film Co.,

Seattle, Wash.

"I

Louisiana,

Tennessee.

Indiana and
Part of Ken-
tucky.

Washington,
Oregon,
Idaho and
Montana.

E. & H. Film Distributing f
South £aro-

r. J lma, Georgia,
Co.,

Atlanta, Ga.

Sidney B. Lust, Inc.,

Washington, D. C.

Standard Film Service Co
Cleveland, Ohio

t
Florida, Ala-
bama.

Maryland,
Delaware,
District of Co-
lumbia and
North Carolina

"J

Masterpiece Film Attrac-
tions,

Philadelphia, Pa.

State of Ohio,
Part of Ken-
tucky.

Eastern Penn-
sylvania and
Southern New
Jersev,

EXHIBITORS

BOOK
YOURS

NOW

Quality Film Co., Inc.,

Pittsburgh, Pa.

Pioneer Feature Film Co.,

New York City

Lewis J. Selznick Produc-

tions

Western
Pennsylvania,
West Virginia.

\ Northern

f
New Jersey.

\ State of

/ New York.

Standard Film Corporation

R. C. Cropper, President

BRANCHES:

Art Dramas Service,
Chicago, 111.

Minneapolis, Minn.,
406 Film Exchange Bldg.

Kansas City, Mo.,
1305 Walnut St.

Omaha, Neb.,
1417 Farnham St.

Northern
Illinois

and
Southern
Wisconsin.

Minnesota.
So. Wiscon-
sin, North
Dakota.
South Dakota.

Missouri.
Kansas.

Iowa and
Nebraska.

r Southern
1 IllinoisSt. Louis, Mo..

Empress Theatre Bldg. I and East-
ern Missouri.

KING-SEE FILM CORPORATION
LOUIS. BURSTEIN
PRESIDENT & GEM'L fVGT*.

LL HILLER
TREASURER

NAT. H. SPITZER
SALES MANAGER

SOLE FOREIGN REPRESENTATIVE

J.FRANK BROCKLISS.mc.
729 SEVENTH AVE, NYC

LONG ACRE SUIUOSNC, NEW YORK
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THE ONE PICTURE OR

TWELVE PICTURES YOU

MAKE A YEAR ARE

JUST AS IMPORTANT

NO WELCOME- If

FOREIGN TERRITORY 1.

THE 52 PRODUCTI

OF ANY PR G

F

CONCERN

rwmoPE.

DO FOR

jISTRIBUTING

J MERITORIOUS

MOTIONS IN ANY

QUANTITY.

B* EVERYWHE*

WE ARE AN ESTABLISHED ENTITY IN EVERY

^INDUSTRIAL COMMUNITY IN THE WORLD

WE CAN MAKEJYOU AN AtHpTlVl
PROPOSITION

*dH8&sib

INTERrOCEAN FILM CORPORATION

nd^fc

asyme
PAULH.O»MHIN,Viec.

NEWYORKCITY

LARGESTDISTRIBUTORS OFFILMS I

FOREIGN FIE

WE OPEJR/ITE
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BLUEBIRD
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SPECIAL
llupert
TULIANandJ
^Rttthm
^luebircHttars |

IN ^

nofherOTliiie i
Directed by RUPERT JULIAN =

The special BLUEBIRD photoplay,
"MOTHER O'MINE," is without a doubt the
most delightful human interest play of the sea- =
son. A play that will establish BLUEBIRDS
in your house. A BLUEBIRD that surpasses
the average high class feature as a classic =
surpasses a novice. Those showing "MOTHER =
O' MINE" shouldt riple their receipts. Those
about to book BLUEBIRDS WILL FIND
THIS FEATURE A MAGNIFICENT =
OPENING PICTURE. Book thru any BLUE-
BIRD Exchange or

BLUEBIRD Photoplays (inc.)
|

1600 Broadway, New York

P. S.—Arrange to see "Mother o' .Vim" at your
nearest Bluebird Exchange. You'll see the finest pic-

ture of the season.

Ill '

! h ' illlll:IHI '
i. ii '. mi'.

IT
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LEJNEl JDI50NV YELlMi JSSANAY

>«/>

"You ain't

mt

*?

i

gonna let him strike

you out, are you,

Bill?

Lean on it!"

And "Bill" did lean on it! As Old Man Cosgrove said later, "He knocked it for a loop!"

Three men came romping home and the New York Giants had won the World's Champion-
ship. "Bill" was the hero of the hour, but, better than that, his "old man" forgave him for

marrying the daughter of a Kansas City plumber, but—it's all in

"ONE TOUCH OF NATURE"
A Saturday Evening Post Story by Peter B. Kyne

John J. McGraw himself, several of the Giants, and a typical Polo Grounds crowd furnish

the baseball atmosphere in a 5-reel picture that is brimful of rich humor and dramatic interest.

If there are baseball fans among your
patrons, you can't afford to miss this one.

Produced by

THE EDISON STUDIOS
Published

MONDAY, JULY 30, 1917

HP**
1

'

Through

n
: fdisonVe

63 East Adams St., Chicago, and Other Principal Cities

K-E-S-

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.

m
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*> \

>©t ELIC JSSANAY

The Lure of the West

- /

f

draws every red-blooded

man and boy. You will

pack you houses with

JACK GARDNER'S
New Western Plays

"THE LAND OF LONG
SHADOWS"

"THE RANGE BOSS"
"OPEN PLACES"

HENRY B. WALTHALL'S
Latest Masterpieces

Just the thing for high-class

programs. Booking at all

K. E. S. E. offices.

"THE SAINTS ADVENTURE
"BURNING THE CANDLE"

"LITTLE SHOES"
"THE TRUANT SOUL"

K53S
GCORCl K SPOOR PQISIOINT

1333 Argyle St., Chicago
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WM. N. SELIG
Presents

"UNCLE SAM
AFLOAT AND ASHORE"
Your boy may soon become a Soldier or a Sailor Fighting for Home and

Country. "Uncle Sam Afloat and Ashore" is a Realistic Feature Picturing our

Soldier and Sailor Boys at Work and at Play. A Powerful Incentive to

Enlistments

!

BOOK IT NOW !

!

SELIG POLYSCOPE CO.
Chicago, Illinois

Distributed Exclusively by General Film Company
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"Sparkle" Comedies Scintillate!!!

Constructed and Acted Expressly to Amuse Intelligent,

Fun Loving Folks, SPARKLE COMEDIES
Have the Irresistible Mirth Atmosphere with Polish

The Second Series

of SIX Is Ready:
"An Attorney's Affair"

"Her Peignor"

'Those Terrible Telegrams"

'Stag Party

"Bragg's Poker Game"

"Mixed Nuts"

BERTIE'S^
BATH
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"Knowing her way, and hungry for her surcease, she darted down the familiar ways until at last

her feet struck the dull solidity of the rotting pier. And then it was but a tew more panting steps—"

In "The Guilty Party," O. Henry gives his tremendous dram;, of "LIZ,'' a human soul, distorted by environment, two endings.

One, a hopeless final catastrophe, is that which society indolently accepts as "the best way out" lor the unfortunate. The other

is an O. Henry vision.

The more ideal ending shows what might—in another world, of course have happened, with no need of go,.d Mother

East River taking "Liz" to her bosom to settle in five minutes •'the problem that keeps lights burning o' nights in thi

pastorates and colleges."

A great story is "The Guilty Party." Like all others of the first twenty O. HENRY
tales that have been reimmortalized by the magic art of the film, it has met the

response from a public that craves honestly for worth.

BROADWAY STAR FEATURES
Distributed Exclusively by General Film Company
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&he Further Adventures of

Stingaree
By E. W. HORNUNG

Author of

"Raffles"

Featuring

TRUE
BOARDMAN

A series of thrilling tales of adventure in the Australian bush country that will

make your patrons laugh and cry and hold their breath through tzvo reels of grip-

ping plot and whirlwind action.

A Sequel to the Sensationally Successful "Stingaree" Series
Other Kalem Attractions

MARIN SAIS in a two-part series of Western dramas "THE AMERICAN GIRL"
"HAM" and "BUD" in a series of uproarious one-reelers "HAM" COMEDIES

Don't forget our patron-pulling posters! Four-color one, three and six-sheet lithographs on all two-reel

,
pictures, and one and three sheets on the single reelers.

KALEM COMPANY
235 West 23d Street New York City

Jm

itmm

m
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Enter.ed at the General Post Office, New York City?

Founded by J. P. CHALMEP SJn 1907

Published Weekly by {he

Chalmers publishin
17 MADISON AVENUE, NEW

(Telephone, 3510-3511 Madisofi Square)

YORBTjCITY, ions
l

J. P. Chalmers, Sr President

J. F. Chalmers Vice-President
E. J. Chalmers Secretary and Treasurer
John Wylie General Manager

The office of the company is the address of the officers.

CHICAGO OFFICE-Suite 917-919 Schiller Building, 64 West Randolph
St., Chicago, Hi. Telephone, Central 5099.

PACIFIC COAST OFFICE—610-611 Wright and Callender Building, Los
Angeles, Cal. Telephone, Broadway 4640.

SUBSCRIPTION RATES.
United States, Cuba, Mexico, Hawaii, Porto
Rico and Philippine Islands .$3.00 per year

Canada 3.50 per year
Foreign Countries (Postpaid) 4.00 per year

Changes of address should give both old and new addresses in full

and be clearly written. Two weeks' time should be allowed for change.

ADVERTISING RATES.
Classified Advertising—One dollar for twenty words or less;

over twenty words, five cents per word.

Display Advertising Rates made known on application.

NOTE—Address all correspondence, remittances and subscriptions to
MOVING PICTURE WORLD, P. O. Box 226, Madison Square Station,
New York, and not to individuals.

"CINE-MUNDIAL," the monthly Spanish edition of the Moving Pic-
ture World, is published at 17 Madison Ave. by the Chalmers Publish-
ing Company. It reaches the South American and Spanish- speaking
market. Yearly subscription, $1.50. Advertising rates on application.

(The INDEX to this issue is on page 854)

Saturday, August 4, 1917

Facts and Comments
THE Motion Picture Exhibitors' League of Amer-

ica re-elected Lee Ochs of New York as Presi-

dent for another year. Ochs and his friends

went to Chicago for this express purpose and permit-

ted nothing to turn them aside from their main object,

not even the splitting asunder of the League. In an
honest endeavor in the highly laudable object of keep-
ing the League intact many exhibitors did everything
possible to hold the convention together but met with
no co-operation on the part of the present administra-
tion. It was there in force to elect Ochs and every
suggestion that might help the cause of harmony was
brushed aside if it jeopardized that plan in the slight-

est degree.

SUMMING up the results of the convention ol

hibitors one cannot fail to realize how little

accomplished of any real benefit to either th<

hibitors of the country or the industry as a whole.
This lack of results is all the more regrettable when
We learn that there was a good attendance of I

fide exhibitors present. The sum total accomplished
was the re-election of the President and his friends,
the boosting of his publishing proposition (the real

object in view), and the discrediting as far as possible
of all other trade papers in the industry. After all,

perhaps, nothing more was to be expected of a con-
vention in which such a large sprinkling of the more
active delegates were present primarily to protect their

interest in a trade publication.W* * *

E MAY now look for the greatest possible
amount of capital to be made out of the recent
vents at Chicago on behalf of the publishing

activities of President Ochs and his coterie of friend-.
Vlany of the other exhibitors stood by the adminis-
tration because of their loyalty to the cause of organi-
zation. All honor to them. The shame of it all is that
their loyalty should be used to further the personal
business plans of a few. Attempting to show that the
opposition to Ochs and to the Exhibitors' League was
altogether on the part of other trade papers was only
one of the contemptible moves carefully staged before-

hand. Speaking for this trade paper, at least, we can
say that the only fighting it does or has done is on
behalf of the exhibitor.

* * *

THE increase in film exports since the beginning
of the war, as revealed by the statistics com-
piled by the Bureau of Commerce at Washing-

ton are most encouraging. Even more so is the re-

ports of our American Consuls from scores of places

allover the world, showing that there has been a great
increase in the percentage of American films now ex-

hibited and that the American films are most popular
and well liked everywhere. This is as it should be
when we remember the wider scope of the American
producers and their greatest breadth of vision. This
ought to and does result in film productions that arc

less provincial and have a more universal appeal to

people of every country.
* * *

EXHIBITORS who are running airdomes this

year have had a rather discouraging season until

the last few days. We are now having some
warm weather that will go far towards making amend-
to the open air theater. The many improvements in

ventilating, summer covering of seats, serving of ice

water, etc., however, have greatly improved the at-

tendance in many of our up-to-date city theaters. As
a consequence, greatly improved business is now en-

joyed by many of these houses right through our hot-

test spells. Proper attention to ventilation is abso-

lutely necessary. A few nights since in Xew York
City two friends went to see a certain production at

a good sized theater, but one of the old type. Every-
thing was comfortable on entering, but a thunder
shower compelled the closing of the skylights in the

roof and as this was the only means of ventilation,

except the doors, the atmosphere soon became un-

bearable. Naturally this particular house will be
avoided in future by the party in question in winter as

well as in summer, for pure air is just as necessary

all the time as cool air in summer.



768 THE MOVING PICTURE WORLD August 4, 1917

The Exhibitor's Backbone By Louis Reeves Harrison

THE advantages and disadvantages of the pro-

ducer's program may be summed up in the pro-

ducer's intelligence plus that of the exhibitor. The
one must not only know a thousand things about present-

day standards and modern demands, but he must be en-

tirely amenable to change and improvement—the exhibit-

or must not only know his audience, but he should try to

get the measure of those people in bis neighborhood who
would naturally attend his theater, who stay away from
it persistently from choice. There are few American com-
munities today where there exists any prejudice against

moving pictures themselves, but there are millions of

quiet citizens of the better sort who regard this form of

•entertainment with the bored tolerance they show toward
a circus.

There is an enormous vote in this country which can
never be counted on by the politicians of any party, the

vote of people who think for themselves. This great

thinking mass cannot be forced, or bought, or jollied, or

influenced in any way except through appeal to reason,

judgment or a fine sense of duty. Without organization,

without shouting and display, without even a name, this

great thinking mass swings the destinies of our self-

governing people. They might be well called the Nation's

Backbone. This backbone is a vital equation in our prob-

lems.

We have more high-class magazines, periodicals and
newspapers in circulation than all other civilized nations

combined. This clearly indicates that untold millions of

our people are reading and thinking for themselves. We
want those millions to come into the moving picture

theaters, and not only to come, but to go away so pleased

that they will come again and again. We would like to

have intelligent people get the habit of reading from the

screen as they are now doing in print. Nothing better

could happen to us than to have such a backbone to the

entire industry.

Late one afternoon, many years ago, when the Moving
Picture World was a thin sheet, I stood at the window
of an office with a number of other men interested in the

moving picture game and looked down on a throng of

working people hurrying home. On their way was a

movie theater, and some of them dropped in
—"dropped"

is the word—from sheer weariness to get relief from the

day's drudgery for a few cents. Some of that tired crowd
were undoubtedly intelligent ; some were easily-pleased

weaklings ; some were clean and orderly ; some belonged
to the great unwashed ; all were at the end of a day's

labor and needed recreation.

There was only one opinion among the quick-guessing
gentlemen around me, none of whom is now in the busi-

ness, and that opinion was far from complimentary to the
New Art. Movies were for the shockhead, the uncombed
and unlaudried unintelligent. I did not differ from them
vocally—they were beyond argument—but I did in print.

I could not believe such ill-considered opinion to be of any
value to exhibitors. Men who entertain such opinions
have no length and breadth of vision—they cannot see one
day a head of what is passing before their eyes.

That happened to be a time when examples of this New
Art were low in quality because the demand for them
was in excess of the supply. Producers became rich

from turning out the poorest stuff ever shown on the
screen, and it was easily eruessed that poor stuff was
what the people wanted. The reason for this guess was
that it cost less. A few of us demanded better quality,

but we were laughed at, scorned and ridiculed. Pro-

ducers who were coining .money asked what we knew
about it anyway. They were in a position to force the

market, but we were in a position to formulate opinion,

and we beat them to it.

First consequence of severe criticism was to enrage
producers who were advertising in the Moving Picture
World—some of them had an idea that purchase of a

publicity page included the brains and principles of the

staff as well. They had an idea that the word was
passed along to reviewers, "Ease up on So-and-so—he is

advertising big." I know as far as I am concerned, and
/ am sure so far as other members of the staff are con-

cerned that no such word was ever passed along the line.

Second consequence of clear-visioned criticism was to

stir the exhibitor to a sense of what was due him as a

caterer to public taste. It was his privilege to size up his

own community, and he must have a choice in the char-

acter of plays, not be compelled to take what was thrown
at him. Intelligent criticism, whether devoted to en-

couragement of merit, or to elimination of the unfit, thus

led a revolt against autocratic production, broadened the

field and resulted in an improvement which is still going
on, but it must continue to lead the way—it can otherwise

accomplish nothing. .

There is not an intelligent critic at work today who
does not realize how hard it is to make an impression on
hardened opinion as to audience capabilities. Nine men
out of ten in this business acquire the easy habit of reason-

ing from analogy. They find a similarity between stage

production and that for the screen and decide that what
succeeds in one must necessarily make a hit in the other.

They apply the same process to the visualization of novels

and to the employment of theatrical stars for the silent

drama. Because of this form of reasoning tobacconists

put the best cigars in the middle, on the top row, of a box.

An enormous number of stage stars have proven rank
failures as screen interpreters. An astonishing number
of stage plays have failed to provide adequate material

for moving pictures. Novels of unqualified success in

their legitimate field have proven next to worthless as

photodramas, and most of those which have done fairly

well have had new material added in the transformation.

The backbone of motion picture production will be formed
of those whose methods are suited to the medium.

That production should be varied, just as the tastes of

a mixed audience are varied. It is all very well for in-

dividuals to assert that farce has the call, or that comedy-
drama is the thing, or that only melodrama is popular

—

all that implies limitation of view. One may prefer the

"true-to-life" story, another the romance which takes

him away from the material into regions of the spiritual.

The exhibitor need not worry about the general character

of a story—it is better to have a diversity of program—
but the hour is here for him to consider people who are

not in the habit of attending his theater, who might be
drawn there and held as a large additional source of profit.

The enormous circulation of reading matter through-

out our country argues convincingly that our people are

reading widely and thinking for themselves. There are

exhibitors who will go instinctively to the bottom of this

matter and perceive that the backbone of theater

patronage is no longer the empty-head and easily pleased,

those who make the most noise with their hands and their

"ha-hah !" The backbone of his prosperity, like that of

our country, is a quiet and orderly mass, people who feel

deeply and think sensibly. Let us aim at the best, zi'ith

the best and successfully rival print ivitk the picture.
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A Few More of the Same Kind By Sat}i Spedon

WE SAY what others think. We may not say it as

others would, but we say it. If we are going to

"clean house" we believe in doing it though we
die or perish in the attempt. There is an equal compensa-

tion in all things. What is our loss will be somebody's

else gain. We mustn't look for bouquets until we are

dead. If we don't get them, the flowers omitted will help

brighten somebody's else pathway and their fragrance

make life sweeter.

Constructive Criticism.

It is the business of every man who makes motion

pictures his business to take sufficient interest in the busi-

ness to see its faults as well as extol its virtues. You have

often read that request: "If you are pleased tell others,

if you are not tell us." We infer that the request is made
to correct faults or objections that may be justly called

attention to.

Nine times out of ten when we tell a man his faults he

will say we are making destructive criticism. We must
first be destructive before we can be constructive. To
remedy a defect in a building we must tear down to re-

build. We cannot construct universal democracy until

we have destroyed demagogy. We cannot build up the

motion picture industry on a firm business basis until we
have eliminated the evils in it.

Petty Jealousies.

Most of the petty jealousies in the industry are caused

by a vain-glorious desire to be considered as popular,

prosperous and prominent as the other fellow. Each one
wants to be a showman instead of a business man. If he

can't be known by his works he immediately rushes into

print, shoots off his mouth in public and tries to get in

the lime-light. This recalls an old fable : A man had a

jackass and a lap dog. He let the dog jump on his lap

and fondled him. The jackass said: "I will be a lap dog."

He thereupon jumped on the man's lap and received a

sound beating for his presumption." Moral—You can't

assume what the Lord never intended you to be.

What a Chance.
Sweet spirits of nitre ! Read this from the Pennsyl-

vania Board of Censors

:

"This is to notify you that on and after the above date

the following rule will be enforced in addition to the

Rules and Standards already printed

:

"Rule No. 27. When an approval seal is issued follow-

ing the agreement of the applicant, to make eliminations

suggested by the Board, it shall be issued subject to the

condition that no exhibitor of the film shall, in exhibiting

the same, produce any eliminated portion thereof by act,

publication, utterance, or other means of communication."
This letter is the result of a picture which was shown

at a leading Philadelphia theater during the showing of

which the titles which had been eliminated from the film,

itself, were read off-stage by a professional actor. Which
is perfectly permissible providing we do not say or write

anything to violate law and decency.

Fear and Respect of the Screen.
Any man or body of men who put themselves before

the screen and say "I am the power" remind us of the

fellow who put the cart before the horse. The horse is

the power, the cart is only a vehicle. The screen and what
is shown on it is the power for good or evil, whether it be
shown in a theater or anywhere else. When we say we
are a power to influence and control we forget that we
are only vehicles. People do not fear nor respect us, but

they do fear and respect the screen and what it reflects.

Let us see that it is respected by standing back of the

screen and making it stand out before ourselves and e\

body else.

Better Pictures for Smaller Exhibitors.

The better the pictures the better everybody likes them.

The faster they come the better the people and the- exhibit-

ors like it. The people are impatient to see them and the

exhibitors are impatient to get them : those who can af-

ford to see and get them first. That's the reason the

smaller exhibitors complain. But our small friends must
remember that those Who can afford to book and see them
first are the ones who pay the first cost of production,

and they, the smaller ones, see and get them at a much
less price. Better pictures will necessarily raise the mini-

mum price of admission to ten cents. The smaller ex-

hibitors have been running "junk" long enough and they

should hail the arrival of better pictures and await with
patience their coming to them in their turn, knowing they
can promise their patrons a high grade of pictures at a
much less price than they have been seen in the first show-
ings in other places.

We Hate to Say It.

One of our readers writes : "Take a shot at the ex-

hibitor who won't give us his help when we need it. I

do not mean by this everyone who is not a member of our
organization. There are a whole lot of exhibitors outside

our club who are "Johnny on the Spot" and lend their

support both morally and financially. I mean the slacker

who stands back of the firing line and lets "George do it."

Mr. Reader, we have done this little thing two or three

times recently but we don't know whether we have hit

anyone. We hope so. We will open a broadside this

time and see what we can do. The kind of exhibitor re-

ferred to is so small we can't draw a bead on him. We
find it difficult to strike any vital spot. He has neither

brains nor heart. The only way to reach him is to hit

his pocket. The "slacker" (We hate to apply this term,

even to our worst enemy. It is horrible at best), is the

man who stays at home and after the battle is over comes
out of hiding to join in the shouting, not because anybody
else is benefited by the victory but because it benefits him-
self. The only way to treat this kind of exhibitor, who
won't help fight legislative battles or anything that

threatens to destroy or demoralize the industry, is to exile

him from the industrv and the emoluments of it.

War Time Pictures
By Rev. W. H. Jacksox.

AUTHENTIC reports together with positive experi-

ence have compelled the conclusion that war-time
pictures are to be shown with much more care than

two months ago. It is a strange thing how differently a

matter seems when it "comes home." Before the United
States became committed to positive action it did not mat-
ter what kind of war pictures were shown—indeed, it i* a

question whether the most gruesome were not the most
popular; such is the precarious nature of the public taste.

Now. however, things have undergone such a change that

those pictures written upon imaginary themes, and which
show the physically injurious effects as a result of the

conflict, have such a depressing effect upon audiences that

it is a question if they do not positively hinder recruiting,

or at least hinder parents (especially mothers") from
couraging their sons to respond to the nation's call.

There are several good pictures which have been in
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great demand, in which sons have been brought home
"halt, maimed and blind" that a new realization has come
to the observers which have inspired thoughts "which
would not down" that the heroic in the pictures has be-

come subordinate to the dangerous. The writer has had
such a distinct experience along this line while conduct-

ing Red Cross picture exhibitions that he was compelled

to alter the entire program, when the object sought was
to encourage patriotism.

To be both safe and successful in showing war pictures

they must all be of a patriotic nature. Patriotic enthusi-

asm is now running high ; and the high and noble prin-

ciples which underlie the people's duty, hide from them
the dangers which they too well know they have to face,

and from which they never shrink at duty's call; but to

have the dangers flaunted in their faces, without the in-

spiration of the high patriotism desired only has a deter-

rent effect.

Patriotism must be the guiding influence of the work
of all moving pictures in these days of great expectations

;

pictures that inspire and arouse people even as an orator

his audience, are to be given preference and continued

It should be remembered that an audience is affected sim-

ilarly by hearing as by sight, and the oratory of the pic-

ture is as necessary as of the speech. In defining oratory

as distinct from eloquence or rhetoric, an eminent

authority says it is oratory alone that "moves people"

;

that which appeals, pleases, and even gains applause, but

does not move to action, is not oratory. It is even so with

the pictures, they must move people to action to be effec-

tive ; the writer has seen this done so successfully that after

a picture exhibition of the right kind accessions to mem-
bership in the Red Cross and kindred organizations, also

money contributions, have been large as a result of the

inspiration, patriotism and oratory of the pictures.

In the future it
#
will be well for the picture exhibitor,

as with the lecturer, to decide beforehand what object he

has in view when making up his program, and to act

accordingly for the purpose of securing that end. It is

further of importance that exhibitions of this kind are

those which will bear repeating, for people will come
again and again if their highest ideals can be aroused and

met. Americans are a nation loving people, they -are

proud of their history ; repeat those days for them, show
them kindred ones to come and the glories that have been

shall be again in far greater portion, and they will

respond and the country will be the gainer.

Supplementing this the following facts have come to

our attention: In answer to a letter from Henry L.

West, Executive Secretary of the National Security

League of the United States to Geoffrey Butler of the

British Pictorial Service, stating that certain moving
pictures presented under the head of "French Official

War Films of the Battle of the Somme" were creating

an aversion to war and therefore had an unpatriotic

tendency, Mr. Butler wrote as follows

:

"Thank you very much for your letter of July 13. I

know very well the feeling to which you refer, and have
called in all our Battle pictures, (Battle of the Somme,
Ancre, etc.), and have submitted them to a vigorous cut-

ting down and taking out of 'horrors.' Those films relat-

ing to French scenes which seemed to detract from pa-

triotic responses because of a too much exhibition of the

prejudicial have been referred to the French Amdassador
for correction."

From this it will be seen that there is a general feeling

about exhibiting pictures which have a deterrent effect on
the minds of people. These will be carefully pruned of

all objections and true patriotism and heroism encouraged
as the truth of after effects are well understood by all

without excruciating details.

The Intolerance of Certain Criticism of

the Screen
By Edward Weitzel.

THE remark attributed to Gordon Craig that "The
worst of the Cinema is that one man's work reT
sembles the work of all the others" was true

enough, no doubt, during the first years of the moving
picture ; the indictment will not hold today. A critical

observer who has followed the development of the
art of the screen for the past two years is aware
that a steady improvement is being made in the
technique of the photoplay, and that a number of
directors in this country, and in France, are placing
their individual stamp upon their work. The pictures
directed by Louis Mercanton have an atmosphere and
an artistic perfection in composition and in the tell-

ing of the story that are as distinctive as a painting
by one of the French masters. In this country many
of the men that devote their energies to directing the
production of screen dramas are showing an inde-

pendence of thought and an advancement in method
that are materially improving their output, and there
are a number of pictures now in the making that will,

when released, furnish substantial support for the
foregoing assertion.

It is quite true that, being a photographic art, the
exterior scenes of a photoplay must reflect locations

as they are actually. The suggestive method of a

Craig or a Jones can not be applied when Times Square
is the background for one of the situations in a story

;

but interior settings admit of advanced treatment in

design, and are as capable of giving the key to the
action about to take place within them as any set

devised by David Belasco. As the further possibilities

of the motion picture play are revealed, plots will be
closer knit, and a way will be found to carry the
action on in one scene as long as necessary for its

best effect, without stepping aside to show some one
listening at a keyhole or to introduce a lovely sunset
solely for the sake of its beauty. Crudeness is to be
found in the tentative efforts of every human en-

deavor ; but, while noting this crudeness, it is quite

as well to observe whatever progress is being made
toward better conditions. The vitality shown by this

new art must result in its steady improvement.
A writer in "The Theater" has this to say : "If you

had been lead blindfolded into the Lyric theater on
42d street and shown one of the palace scenes from
'A Daughter of the Gods,' and then taken across the

street and shown one of the palace scenes from 'In-

tolerance, ' could you, in all honesty, have said that

one was by Griffith and the other not, or told which
was the Griffith film?" Mr. Griffith did not design

his palace sets, neither did the director of "A Daughter
of the Gods" draw the design for the palace. It

was the work of a scenic artist in all probability. The
Craigs and the Joneses of the screen are now on their

way, if they haven't already arrived.

Another extract from the same article : "When the

motion pictures come nearest to authentic art, it will

be noticed, is when the actor's face is seen in a so-

called 'close-up.' * * * The best, indeed the only,

moments in Griffith's 'Intolerance' which kindle a true

response are when Miss Mae Marsh's face alone is on

the screen." In spite of the opinion thus set down,

a majority of the vast number of spectators that have
watched the unwinding of the Griffith screen spectacle

have found many moments that kindled a true re-

sponse. The episode of Christ and the fallen woman,.
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the onrush of the army of Cyrus, the dead mountain
girl with the two doves nestling against her^ these
are all incidents in the picture that awaken the deep-
est sympathy or thrill the spectator to the utmost. As
a matter of fact the close-ups of Miss Marsh are used
too often, and the pathetic droop to the corner of her
mouth becomes a mannerism and loses its power to

charm. /
It w<$uld make interesting reading if David W.

Griffith would tell us just what he thinks of his crea-

tion. One thing is positive, no screen spectacle will

ever again be built along similar lines. The biggest
thing about "Intolerance" is its bigness. The number
and complexity of its plots defy all attempts to mould
them into an artistic whole. The spectator is given
more than his mental digestion can possibly assimilate.

It is as though four separate banquets had been pre-

pared for him, each perfect of its kind, and placed
among surroundings of the greatest luxuriousness, and
he is barely permitted to taste of one course at the

first table before being hurried to the next and given
a mouthful at that, and so on through the quartet of

menus.
The writer is looking forward to the time when

it will be possible to see the "Fall of Babylon" as a

separate picture ; also, the episode in the life of Christ.

The massive splendor of the one or the spiritual beauty
of the other will furnish enough food for reflection

to last through that day at least.

DIVISION OF SERVICE IN FOX EXCHANGES.
For the information of exhibitors, William Fox announces

that the exchanges of Fox Film Corporation have been
divided into two departments. Department No. 1 will handle
the 52 one-a-week Fox special features as well as the comedy
pictures. Department No. 2 will be known as Standard Pic-
tures Department, and will handle Theda Bara, William
Farnum, Jack and the Beanstalk, The Honor System, Fox
Kiddies, as well as any other big productions released under
the Standard emblem.
The following is the division of Fox managers by ex-

change, address and department:

Fox Features Standard Pictures
Exchange and Address. Manager. Manager.

Atlanta, Ga., Ill Walton st Sam Dembow Sam Dembow
Boston, Mass., 10-12 Piedmont st C. G. Kingsley Wm. Shapiro
Chicago, 111., Mailers Bldg J. E. O'Toole Harry Willard
Cincinnati, 0., 412 Vine st Rudolph Knoepfle Jack Connant
Cleveland, O., 750 Prospect av George Erdman C. A. Browne
Dallas, Tex., 1007 Commerce st Chas. Suerz Geo. C. Reid
Denver, Col., 1442 Welton st A. F. Bergen Robt. Churchill
Detroit, Mich, 407 Smith Bldg Ino. Ericicson Jos Kaliski
Indianapolis, Ind., 232 N. Illinois St. . Chas. W. Phillips Burton Garrett
Kansas City, Mo., 028 Main st C. W. Young Robt. Churchill
Los Angeles, Cal., 734 S. Olive st juy Gunderson Field Carmichael
Minneapolis, Minn., 627 1st av. N W. H. Lawrence E. A. Westcott
New Orleans, La., 832 Common st. . . . Allan S. Moritz Sam Dembow
Omaha, Neb., 315 S. 16th st Lester Sturm Robt. Churchill
Philadelphia. Pa., 1333 Vine st W. J. Madison Geo. Dembow
Pittsburgh, Pa., 121 4th av F. C. Burhans J. G. Ragland
San Francisco,Cal.,243 Golden Gate av.. W. J. Citron John J. Mooney
Seattle, Wash., 1214 3d av W. A. Mead Albert W. Eden
St. Louis, Mo., 3632 Olive st E E. Erickson D. M. Thomas
Salt Lake City, Utah, Mclntyre Bldg. Joseph Roden Joseph Roden
Syracuse. N. Y., 445 S. Warren st... Wm. Alexander G. R. Jcrmain
New York City, 130 W. 46th st Carl F. Senning Carey Wilson
Washington, D. C, 305 9th st., N.W Jack Levy Sam Meyers

F. I. L. M. CLUB'S OUTING.
On Saturday, August 18th, the first annual outing of the

F. I. L. M. Club will be held at the Ben Hur Hotel, City
Island, N. Y. An elaborate program of sports has been ar-

ranged. Athletic contests between managers of the different
exchanges and prominent exhibitors. Ball game between
teams made up of exhibitors vs. branch managers, to be fol-

lowed by a good old-fashioned shore dinner.
Everyone is invited. Tickets to be had from any of the

film exchanges in the F. I. L. M. Club. Arrangements for
transportation, etc., have been made, and no detail has been
left undone to make the outing a grand success. Take the
Bronx subway to 149th street, then City Island car to City
Tsland or "by Ford," Boston road to Ben Hur Hotel, City
Island.

McManus Now Serial Manager of Paramount
Originator of "Mary," "Elaine" and "Pauline" Serials to Be

Associated with Paramount.

EDWARD A. McMANUS, known in ncu>paper and film
circles throughout the country, has been engagi
Paramount as manager of that organizations serial

partment, according to announcement from the Paramount
Film ( orpi u ation yesterday.
For the first time in its history, Paramount is to distrib

a big serial in sixteen episodes and thirty-two parts,
a week. The title and
players in it have not
yet been made public.
Mr. McManus' first

work will be in con-
nection with this se-
rial.

Edward A. Mc-
Manus is the origina-
tor of the moving
picture serial running
in novelized form in

newspapers. His first

was a picture pro-
duced simultaneously
in hundreds of mov-
ing picture houses on
the day the counter-
part of those particu-
lar episodes of the
picture appeared in
the daily newspapers
throughout the coun-
try.

_

His first big suc-
cess in this line was
"What Happened to
Mary?"
followed
Will Marry Mary?"
Both these stories
appeared in serial

torm in leading newspapers and magazines throughout the
country while the pidurized versions were running in the
theaters.

"The Exploits of Elaine" and "The Perils of Pauline," tales
of the doings of two young women who came to be known
from coast to coast, were other successes -of McManus' man-
agership.

When the International Film Service was inaugurated last
year Mr. McManus was placed at its head. For a long time
he has held responsible executive positions as one of the
heads of the William R. Hearst organization.

The negotiations which led to the engagement of Mr. Mc-
Manus as manager of the Paramount serial department were
finished this week, following shortly on the announcement
of that organization's purpose to distribute its first serial.
Mr. McManus will begin work soon with the Paramount or-
ganization and the first Paramount serial will be releasi-d
early in September.

This was
"Who

Edward A. McManus.

INCE TO PRODUCE OTHER ARTCRAFT PICTURES.
Thomas H. Ince, through the Artcraft Pictures Corpora-

tion, last week announced that he would personally produce
from two to four special productions during the coming
year for Artcraft. These films will be released through
Artcraft in addition to the Hart-Artcraft pictures and the
photoplays he will release through Paramount. A telegram
from Mr. Ince received by Walter E. Greene of Artcraft.
states that these specials will be similar to Billie Burke in

"Peggy" and "Civilization" and will offer pretentious films
with unusual themes.

PRISCILLA DEAN WINS LOVING CUP.
Priscilla Dean, heroine of "The Gray Ghost," Universale

mystery serial, won two much-coveted prizes on the day of
the annual bathing girl parade held recently in Venice, Cal-
ifornia. She was awarded second prize in the parade itself,

out of a list of over three thousand entrants, while later
in the day she won first prize in a dancing contest partici-
pated in by those who had taken part in the parade. On
both occasions Miss Dean was presented with a silver Io\

cup.
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Ochs Is Re-elected President of Exhibitors' League
Stormy Sessions Mark the Seventh Annual Convention in Chicago—Dissenting Faction Forms

New Association—Biggest Gathering in History of Organization—Many Stirring

Incidents and Able Speeches Give Occasion Atmosphere of Old-

Time Political Assembly—New Men Come to the Front

By George Blaisdell

I
EE A. OCHS was on July 18, at Chicago, elected presi-
dent of the Motion Picture Exhibitors' League of Amer-
ica. The date named is a legislative fiction. Really it was

July 19, the clock having been set back so that the election
migh take place on the third day of the convention, according
to constitutional provision. It ha*d been a strenuous day.
For fifteen hours the delegates had battled for those things
dearest to the delegatorial mind—political power. While
the good of the industry had not been lost sight of, it seemed
to be recognized that the third day was set apart for poli-
tics. The morning session opened with a respectable bolt,
respectable in so far that it commanded respect not alone
from the personality of the men taking part in it but also

on account of their
number. There was
disinclination to class-
ify the rump gathering
at the Hotel Morrison
as a bolt. Its nature
was more of the pro-
visional sort. There
seemed to be a mutual
disposition to make
use of such words as
dissenters, protestants.
But bolt it was while
it lasted, nevertheless,
and there was no mis-
taking the fact that the
administration forces
were much concerned
about bringing back
into the fold the men
who had declared there
must be a new deal,

and a square one at

that, before they would
play in the administra-
tion yard. The efforts

at conciliation failed.

The protestants made
effective their final

withdrawal by forming
the American Exhibit-
ors' Association, with
Jake Wells, of Virginia,

as president, and Charles Pettijohn, of Indiana, as general
manager.
At the head of the insurgents was Charles Pettijohn of

Indiana. Assisting him were such men as Jake and Percy
Wells, Rembusch, Varner, Herrington, Bullock, Slimm and
Trigger. William A. Brady, president of the National Asso-
ciation of the Motion Picture Industry, threw himself into

the muss with all of his characteristic love of a fight. He
talked to both factions. His address to the administration
adherents at the Coliseum was worth the trip from New York
to sit in on. He did not mince words. He demanded respect

for the decision of the majority, he demanded recognition of

the fact that the country faced a great emergency, he
insisted it was the duty of the industry as a whole to get
behind the President of the United States and yield him
that undivided support which he was entitled to claim. He
pointed out the great opportunity that had come to the
motion picture business by reason of the unusual recogni-
tion that had been accorded it by the head of the nation.

The president of the National Association also explained
how it happened that President Wilson had called on him
to mobilize the motion picture men—told how, as a resident
of New Jersey, he had intimately known the Chief Execu-
tive for many years and how, so far as he knew, the Presi-
dent believed in him.

Mr. Brady was cheered and cheered again when he fin-

Lee A. Ochs.

ished. A committee of five was appointed to meet a similar
committee of the dissenters in an effort to find a common
ground for proceeding together. An incident that had an
important bearing on the administration group going the
limit in a conciliatory way occurred during the morning
session. Jake Wells had dropped into the Coliseum and
had addressed the convention. Dr. Hespe, president of the
New Jersey League, at the end of a speech in which he
displayed much feeling, declared that he would not har-
monize with "that kind of cattle."

Instantly Jake Wells was on his feet. All the way from
the place in the back of the hall where he had been sitting,

to the front of the desk of the presiding officer he was
demanding that Hespe explain what he meant. Hespe from
his seat at the left of the desk confronted Wells, but his
explanation contained no matter that had satisfaction for
Wells. Both men were exercising great personal restraint
and there could be no doubt it was only the fact that they
were in meeting that prevented open hostilities. Delegates
jumped between them and Wells left the hall.

The occurrence made a decidedly unpleasant impression.
Louis Levine of Brooklyn had the attention of the chair

before Wells was out of the door and moved that the presi-
dent, on behalf of the body, extend to Mr. Wells the apolo-
gies of the convention.

"I don't need any motion for that," declared President
Ochs. "I apologize to you now, Mr. Wells, for the remark
of Dr. Hespe." The irate southerner never turned his head.
It was said that when, a few minutes later, he appeared
at the Morrison gathering he was in high good humor.
The incident, nevertheless, had by cornmon consent put
the burden of conciliatory measures on the Coliseum gath-
ering, and the only question seemed to be how best to
work it out. Dr. Hespe did not again take the Coliseum floor
until twelve hours later. Shortly after the incident, how-
ever, at the close of the morning session, the New Jersey
delegate visited the Morrison and made amends.
The convention was notable frgm several distinct points.

In the first place, by common consent, it was agreed that
never before had there been such a representative group
of exhibitors gathered under one roof. Twenty-six states
were represented by more than two hundred delegates.
The delegates attended the sessions, too. For one thing
there were no distracting entertainments to denude the
convention hall.

The larger attendance brought to the fore a new group of
leaders. Of finished speakers there was an abundance.
With one single exception—and of course that proved the
rule—every man who took the floor knew what he wanted
to say, and there was plenty of evidence that he had been
through a school that teaches men to think on their feet.

There were present men who had fought in political con-
ventions, who knew the psychology of the crowd, who had
the art of attracting close attention and holding it, of mov-
ing men and swaying them. Any man who forgets the
drama, the suspense, the fighting spirit, the gouges and the
quips of the league convention of 1917 is possessed of a

short memory.
At the head of the new men—and of the old, too, for that

matter—this writer has no hesitation in placing F. E.

Eager, owner of four theaters in Lincoln, Nebraska. Mr.
Eager entered the convention on Tuesday morning a

stranger practically to every delegate. At the end of Wed-
nesday night's session he was unknov/n to none. Eager
has a keen, analytical mind, a voice that carries: he possesses
the arts of the orator, all the more effective because he seems
to use none. Levity is not in him. Of humor he has a

trace, and it was displayed at the big moment of the con-
vention. The business of the delegates was a cold and
serious one, and he was there to help put it through. He
did. His dominating characteristic was his effort to get
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at the right of a problem, his readiness to recant, to change
his position when a new angle was presented, to make the
truth prevail. In Eager the exhibitors of the United States
have got a man and a leader.

And Pettijohn, Pettijohn of Indiana? We had seen Petti -

john in New York last spring and thought him a good fel-

low. We may have thought we had a line on the man, on
his ability to do things. But we saw only a small part of
him. Pettijohn does not emerge from his shell until he gets
into a convention. Then he brings into the scene, into any
scene, the rare atmosphere of real politics. When the
novice is tearing his hair and shattering his neighbor's ear-

drums with his yells of protest, Pettijohn smiles. "Just a
moment," he is likely to say. "Don't let's get excited. Let's

find out what the trouble is all about." His rebuke to

President Ochs following the outburst of the newly elected
official as to what he would do to the "babies" who had
walked out likely will be remembered by the New Yorker.

Monday's Session.

The seventh convention of the Motion Picture Exhibitors'
League of America opened on Monday, July 16, in the
middle of the afternoon. There were close to 150 delegates
and alternates in the assembly room of the Coliseum, the
big structure on Michigan avenue, where was being held
the motion picture exposition. Following an announcement
by President Ochs as to those who would be permitted to

remain in the hall during the sessions a committee was
appointed to investigate the status of those in attendance.

"In opening this convention of 1917 I want to extend
you a welcome and a hearty one," said President Ochs.
"As your president during the past year I have felt the neces-
sity of a great, big organization, just as you have. I ask you
to look about the hall, with a few states yet to come in, and
see if you do not agree with me that this is the largest
attended convention, as to states and delegates, ever held by
the league. I believe you feel with me that for the next
twelve months we are going to need organization more than
we ever have before. I also want to call attention to the
fact that we are here for business far more important than
the election of a president, whoever he may be.

"I charge you to forget personalities. Let us have har-
monious meetings, and let us stand by the man who is

elected regardless of who he may be. I want to say to the
gentleman who is elected that I will support him as I would
myself."
A tangle developed over the interpretation of the by-laws

in regard to the eligibility of delegates. The president ruled
that states which had not thirty days previously paid their

per capita tax could not sit. Maryland appealed from the
decision and Judge Tugwell of California, vice president,
took the chair pending the determination of the question.
On the roll call Samuel Trigger voted thirty for New

York. This brought a protest from Mr. 'Kb-, who insist

the New Yorker was not a delegate. "Mr. 1:

right to cast a vote for New York," he declan
Horstmann of Massachusetts moved that the \'esv

York be stricken out.
"I voted New York as the national via lent for

New York and also as one of the national committi
Mr. Trigger, speaking to a question of personal

i
;

"The president told me at our state meeting it was not
essary for me to be elected a delegate." \ sharp colloqu)
ensued. Joe Hopp of Illinois, raised a point of order, and
chose to make it in the form of an interrogatory. He got
away with it in that shape the first time, but when he
attempted to repeat it Jud^e Tugwell said he did not n
nize any interrogatory. "If you want to make a point of

order make it," said the Judge.
"Don't you tell me what I want," roared Hopp. I'll tell

you what you want."
"No," said the judge, and his voice was very low and his

words were widely spaced; "while I am in the chair you will

do just as I let you do. I will tell you what you will do."
The retort of the Judge, delivered in the most approved

western form, was loudly cheered.
An agreement was reached whereby all states should go

before the credentials committee and an adjournment was
taken until 8:30 o'clock.
A sharp set-to resulted at the evening session over the

appointment of the committee on credentials, and there were
protests against what was described as gag rule. Personali-
ties crept in.

"I promise you will not hear any personalities from me
at any time during this convention," said Mr. Pettijohn to
President Ochs, in the course of the debate. "If you are
elected as president of this association, on the level, we will

support you. I want to make you one more promise. If

gag rule becomes prevalent here we will not support you.
Mr. President, the most important thing before this conven-
tion is the question of our co-operation in this great national
crisis. There are personal representatives of three cabinet
members watching this convention. We are going to do
things right or we are going to meet conscription. We can't

stand to have this convention spoiled. Let us be Amer-
icans, citizens, patriots."

"I am not in favor of gag rule," said Mr. Clarke, of Mis-
sissippi. "We didn't come here with the purpose of gagging
anybody and we won't gag anybody. The only purpose -of

my motion was to help things."

"When Lee Ochs was a candidate last year the chair
appointed the credentials committee," said Mr. Ochs. "As
to good Americans, you know, Mr. Pettijohn, New York
has just as good as men from any state. There will be
no gag rule, so don't bring that on the floor of the conven-
tion that you just heard it now. We have heard of it for

Convention of M. P. E. L. of America Entertaining Members of the N. A. M. P. I. in Coliseum, Chicago.
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a week, so thai it is nothing new, now if this convention
goes on record to do the same thing it has done every
year the president has appointed the credentials committee."
"You have either mistaken what I said or else you lack

the comprehension to understand what I did say," retorted
Pettijohn.
As a result of a nearly unanimous vote the president

appointed on the credentials committee Messrs. Furniss, of
Minnesota; Horstmann, of Massachusetts; Freund, of Illinois;
Fisher, of Washington; Hespe, of New Jersey; Chamberlain,
of North Dakota, and O'Donnell, of Indiana.
At 10:55 o'clock the credentials committee reported. It

increased the number of Washington delegates from seven
to eight and Maryland likewise. The committee decided that
aside from sending the California and Illinois protests to
the grievance committee the temporary roll should be the
permanent one.
Mr. Trigger was refused the floor, President Ochs first

inquiring of the chairman of the credentials committee if

Mr. Trigger was a delegate. Mr. Trigger started for the
door, but when a delegate said to him, "Go on out," the
New York local's president changed his mind and sat down.
It was voted to hold no night sessions. None was held as
a matter of fact on Tuesday, but Wednesday was different.

Tuesday's Session.

The delegates were slow in getting together on Tues-
day morning. The Boston boosters kept things livened up,
nevertheless, with their songs about Boston, composed the
night before by Delegate Moscow of the Beantown outfit.

It was 11:15 o'clock when the session was called to order.
Chairman Rogers of the resolutions committee invited

documents from the delegates. Wisconsin brought up the
question of an audit committee. The president announced
he had considered that phase covered by the appointment of
the finance committee, but a motion was carried instructing
him to appoint one.
The president reported on the proposed screen trailer,

sponsored by Mr. Levine and Mr. Blumenthal of New York
in connection with the National Association of the Motion
Picture Industry. He said large expectations were based on
the work of the committee, of which R. H. Cochrane of the
National Association was chairman.
Unanimous indorsement was given to a resolution intro-

duced by Mr. Isenberg of Mississippi pledging the support
of the exhibitors to the government.
The convention took strong ground against the pending

daylight saving bills at Washington. Treasurer Jeup told
of one house in Detroit that had suffered a loss of $300
weekly on the "saving" scheme.
The advance deposits committee reported five recommen-

dations, which were unanimously adopted. The convention
pledged itself to do everything possible to eliminate the
deposit system. The national secretary was instructed to

request all manufacturers and exchanges to demand no
deposits and that all moneys be returned to exhibitors not
later than September 1 next. An answer was requested to

the communication within ten days of receipt, and that a

report of any refusals to answer be made to the trade press.

It was declared that all lawful means should be used to

destroy the system.

"Be it further resolved," the resolutions declare, "that
we see a great need of a more standard form of contract
and method of trade between exhibitor and exchange, and
we therefore advocate the need of such a contract and believe
it will be the best means of eliminating- the advance deposit
system. We therefore advocate the adoption of a uniform
film contract which will be equitable and fair to exchanges,
producers and exhibitors, and that this resolution be fur-

ther referred to a committee on contract:; who will submit
a form of contract to this convention for adoption. We
advise that this plan be based on the following plan: (1)

No advance deposits whatsoever. (2) All contracts subject
to two weeks' cancellation at any time by either party. (3)

All film rentals to be paid before leaving the exchange,
unless a special arrangement is made between the exhib-
itor and exchange, whereby the exhibitor is allowed to
receive his film on open account. (4) That a committee
be appointed consisting of the national officers to meet a

committee of the principal producers and exchangemen for
the purpose of carrying out the foregoing resolution."

"The only way you can cut deposits down is to get to-
gether and stick together," said a delegate; "that is what
was done in Oregon and Washington. It is up to each of
you gentlemen in your own localities. If one is assailed it

is up to his associates to back him up. The whole thing in

a nutshell is to get together and stick together."

Mr. Pazemozoglu, of St. Louis, was skeptical as to the
success that would follow the attempt of the league to elirn-
inate deposits. He suggested a way that seemed to him the
only one available. Mr. Sucknow, of Albany, told how
exhibitors in his neighborhood had been able to do away
with deposits on shorter subjects, but had been unable to
eliminate them on features.

A long discussion followed the introduction of a resolu-
tion by Grant W. Anson, chairman of the legislative com-
mittee of New York. The measure provided for the crea-
tion of a committee to be known as the national legislative
and judiciary committee of the league and comoosed of a
chairman and vice chairmen elected by the delegates, the
remaining members to be appointed one by each state presi-
dent for his respective state. The resolutions further called
for the location of the office in New York and declared
the league should take measures to raise funds to maintain
the bureau.

Missouri moved the adoption, and after it had been decided
to make the office either New York or Washington as the
exigencies of the season indicated the resolution was
adopted.

Objection was made to a resolution introduced by Mr.
Anson in which the writer called for greater consideration
to exhibitors when the screen was to be pledged for national
purposes. It was decided that no good end could be served
by the resolution in its then form, and it was ordered recom-
mitted. In the course of the discussion Mr. Blumenthal
of New York described the visit recently of a committee of
motion picture men to Washington.
The convention indorsed a resolution introduced by Alfred

S. Black, president of the Maine League, deploring the
high salaries paid to stars and asking for a conference
with the national association looking to a remedy.

A. E. Morelock of St. Louis presented a resolution de-
scribing the contract sought to be enforced in St Louis
by the American Federated Musicians' Union and demanding
that local officials take legal steps to rectify the conditions
complained of. The convention indorsed the resolution.
W. W. Watts of Springfield, 111., presented a resolution

providing for the adoption of a stereopticon slide containing
these words: "This theater is a member of the Motion
Picture Exhibitors' League of America." Also that the
league adopt a sign upon which shall be inscribed "This
theater is a member of the Motion Picture Exhibitors'
League of America," and that it be mounted on the ticket
window. The measure provided for the making of a suffi-

cient number of them from a uniform design and that they
be distributed to the state secretaries by the national secre-
taries at the cost of manufacture.
The convention indorsed the report of the committee

on screen advertising, which declared it was opposed to-

any form of screen advertising except matters of purely
local character and that the question should be left to local'

exhibitors.

A bill for $5,000 for legal compensation in connection with
recent appearances before the Senate Finance Committee
was referred to the executive board with power.
The request of the National Association of the Motion

Picture Industry that the number of league directorships
be increased from ten to fourteen was granted.
The committee on Exhibitors' Trade Review presented its

report. A motion was made that the convention go into
executive session and it was adopted. The reporters
accordingly were requested to leave the hall

—
"all the other

reporters," said President Ochs. "Why 'other' reporters,
Mr. President?" inquired Mr. Pettijohn. "Well, all of
them, then," retorted the president, smiling.

The report, which contained but a hundred words, recom-
mended that the delegates give indorsement to the publica-
tion as the official organ, and the convention adopted the
report. A. B. Momand dissented from the committee report
and A. B. Clarke; William Hilkemeier, Alfred Hamburger,
Thomas Furniss, Thomas D. Goldberg and Dr. Charles Hespe
signed it.

Wednesday's Session.

There was a noticeable falling off in the attendance at
the Wednesday morning session. It just happened to be
another story as to why the crowd was not there, but the
reason did not develop for some little time. There had
been two caucuses the night before, and a large body of
recalcitrants, eighty-seven of them, to be exact, had remained
at the Morrison instead of going to the Coliseum.

The meeting had been called for 10 o'clock, but it was
11:35 before the delegates got down to work. Dr. Mary
F. Waring, special representative of the National Associa-
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tion Council of Women's legislative committee, addressed
the members and asked co-operation in keeping clean the
screens of the nation. The doctor got that little thing on a
motion by William Brandt, president of the Brooklyn exhib-
itors, who told of the aid that had been extended to his
associates by a woman's organization in Brooklyn.

Ernest H. Horstmann, president of the Massachusetts
league, drew rounds of applause when he said that in his

state at present there is in session a Constitutional Conven-
tion and that a friend of the exhibitors had introduced an
amendment providing for the same status of the screen as is

now accorded the press.

"We have gone a lot better in this way than the Legis-
lature has been able to do," declared Mr. Horstmann. "If

we succeed in passing this amendment it will absolutely pro-
hibit any censorship of pictures in our state."

William McCormick Blair of Washington, representing
the four-minute men, talked to the delegates, describing the
work of the bureau which sends out all the speakers to

the theaters. On motion of Mr. Brown of Idaho it was
voted to aid the four-minute men in every way and the
executive board was instructed to co-operate with the Gov-
ernment.
At this point Jake Wells of Virginia took the floor. He

attracted instant attention. There was a feeling that some-
thing was going to crack.

"I am appearing here on behalf of a delegation that is

not present," said Mr. Wells, "and what I say will be said

for the benefit of the industry. When North Carolina came
to the convention we had a candidate to present to the
convention (Mr. Varner). Since arriving here and following
the proceedings of the meetings we feel that the bylaws
should be lived up to. We feel that you should not select

or appoint those who are going to serve for the coming
year. We feel that these committees should be selected

on the floor by the incoming president, whoever he may be.

We feel that otherwise these men could not fulfill their duties

as officers. If all do not co-operate it would mean the down-
fall of the organization.

"It is a fact that at this present moment there are eighty-

five delegates waiting for the result of this meeting. North
Carolina, which came here to do what it could for the in-

dustry, will not present the name of H. B. Varner."
"What is the matter with us?" said Mr. Clarke of Missis-

sippi, in the course of a long and conciliatory speech. "I

am sure none will accuse me of being a highbinder or sup-
porter of, gag rule. If I am wrong I am open to conviction.

We will take these men by the hand and give them a square
deal. 'Won't we do it?"

"Yes! Yes!" came from all over the hall.

"The state of Illinois to this minute has not been told

how we shall vote for president," . said Joseph Hopp of
Illinois, following another speech by Mr. Wells. "Let the
majority rule. We are big enough to rise above the stature
of children. When the committee on by-laws is ready to

report they will make more clear and define things. You
heard a quotation the other day when Tugwell read a para-
graph and didn't read the one following it when the second
one contradicted. I am wondering if these thirty votes
(New York) are a part of the eighty-five back in the hotel.

I am wondering if three or four men we expelled from
Illinois are a part of that eighty-five votes."
"Let me say to you gentlemen I respect the president

of this organization," said Mr. Pettijohn in the course of a
stirring speech, "I believe in him, believe he has given
his best, but he has lacked the suport of a lot of slackers,

or whatever it is you call them." The convention was on
its feet and cheering.
"Now that we understand each other we can come down

and talk in a more peaceful tone of voice," resumed Mr.
Pettijohn. "I don't want to attend a convention where I

can't play politics. Rembusch has not been on the floor of
this convention, and that is something never before heard
of. That proves we have properly managed Frank Rem-
busch. (Laughter.) I am with you men to bring these
other men in, but don't get me wrong. I am not opposed to
choosing any man out of this organization if he owns a show
and exhibits pictures and is a gentleman of halfway good
moral character.

"Let me recount the states of some of the gentlemen over
at the Morrison: North Carolina, Indiana, Michigan, New
York, Wisconsin, Oklahoma, Ohio, Pennsylvania, Virginia
and a few more scattered, men who have been sitting in this

convention as delegates. We are not worried about resolu-
tions.

"I am here to say this for Indiana. We came into this

convention with our candidate for president. We tried to
keep our acts clean and play politics. We tried to play fair.

We tried to co-operate in the business of this convention.
Mr. Kembusch imposes on me the unpleasant duty ol with-
drawing Ins name. Let the gentleman here for Mr' Eierring-
ton report his duty also."

nected with this organization that is one-tenth a 5 big as the
tnization itself. I don't care anything about your Trade

Review or other papers. We ought to sink the whole bunch.
1 will take my chances with the exhibitor. We are not inter-
ested in this newspaper fight. I don't sec why we should
take sides. It Lee Ochs is president I will support him, but
if you can bring about a united front you will have some-
thing you have not had before. You won't have it if \ ou go
about things as you have gone about them for the first two
days. If you can bring about anything that is right 1 will go
back and report that plan."
Mr. Pettijohn suggested Louis Levine as a man who would

be listened to by the Morrison Hotel faction. "Don't get
Percy Wells wrong," continued the Indianian. "He delivered
his message as he got it," Mr. Pettijohn concluded with a
complaint about the size of the president's gavel.
After a conciliatory speech by Mr. Sawyer, of Ohio, the

president stated he would like to appoint a committee of three
to invite members of the National Association to address the
League. The suggestion was incorporated in a motion and
carried, and Messrs. Isenberg of Mississippi, Blumenthal of
New York and Horstmann of Massachusetts were appointed
as the committee.
"For the sake of harmony," said Mr. Slimm, of Ohio, "I

am authorized to withdraw the name of Fred Herrington as
a candidate for president of this organization." (Applause.)
Mr. Goldberg, of Maryland, denied that his state partici-

pated in any bolting caucus. "We are not bolters, we are
fighters," he declared. "Neither are we interested in news-
papers."
"New York resents what Mr. Pettijohn said," declared Mr.

Brandt. "New York is sitting right here with its entire dele-
gation. (Applause.) In spite of the fact that Ochs is her
favorite son, she is willing to vote for a better man, but that
better man must be produced."

"I have known Mr. Jake Wells many years," said Mr. Ochs
in reply to remarks by that delegate. "He is a man that I

would welcome into any organization. I like Mr. Wells as I

like his brother because he has always been strictly on the
level. I ask you, Mr. Wells, this question: If you were sit-

ting in this chair in place of me and you decided in favor of
the minority, what do you think this convention would think
of you? It is only fair that the majority rule when the ma-
jority vote on a measure, and I really believe had you been
sitting in this chair you would have done the same things I

did. I assure you, Mr. Wells, I have no personal grievance
against any state. I have endeavored to work for all and
show no partiality. I am just as disappointed to hear of this
bolt as any one, and probably more so. We were threatened
with it three months ago. It's got to stop. I assure you I

would not want to be a candidate if I had to knuckle down
to anybody, minority or majority."
Following a lengthy colloquy between Mr. Wells and the

president the latter asked the question: "What do you think
would be the proper method to bring these men back?''
Massachusetts moved a committee of three be sent to the

Morrison to appeal to the dissenters' sense of fair play and
to come back to the convention.
Mr. Momand said the dissenters were ready to come back

on assurance they could get their rights. "They have not had
a chance to submit a minority report," he said, "and say the
one dissenter on the committee was not permitted to put in a

minority report. The thing can be settled in a few minutes'
time."
Then followed the incident referred to between Mr. Wells

and Dr. Hespe.
Treasurer Jeup called attention to the fact that the situa-

tion was just the same as it was four years ago when the bolt

came. "I had enough of bolts then," he said. "I swore never
again would I join an organization that would do this. Gentle-
men, please don't let it happen. We have got to find some
means—we can't have two organizations. We can't have a

split in the industry. You need a strong organization for the

problem confronting you. I don't like bolting. We have had
one example of it. I brought about single-handed one recon-
ciliation. I am done trying to bring about any more."

"I have changed my mind a bit?" said Mr. Levine. "Dr.
Hespe, of New Jersey, has changed it. The minority has a

just grievance over the statement of Dr. Hespe. This organi-

zation to my mind is a welfare organization. It is not po-
litical. I believe the committee should be appointed and

(Continued on Page 795.)
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Seventh

National

Motion Picture

Exposition

Big Trade Show at Chicago

Coliseum Opens Auspiciouslg

and Attracts Enormous
Crowds—Many Picture Stars

Get Enthusiastic Reception

NOTWITHSTANDING the many
difficulties encountered by Ex-
position Manager Schindler for

many weeks past in selling floor space
at the Coliseum and in other prepar-
ations, the Seventh National Exposi-
tion of the Motion Picture Exhibitors'
League of America was opened most auspiciously on
Saturday, July 14.

Owing to the transaction of important state busi-
ness, Governor Frank O. Lowden was unable to be
present to preside at the opening in the morning, as
announced, but this omission on the first day's pro-
gram almost escaped notice as the crowds did not turn out
until the afternoon. It was during the introduction of Mae
Marsh by Manager Schindler that the Exposition was official-

ly declared opened, and so the popular Goldwyn star was the
recipient of an unusual honor.

Accompanied by her mother, Miss Marsh arrived in the
city by the Twentieth Century Saturday morning, and they
were met at the La Salle station by Samuel Goldfish and
Aaron J. Jones, with whom they drove to the Hotel Black-
stone. After playing such an important part in the opening,
Miss Marsh received thousands of admirers at the beautiful
Goldwyn booth, after which she returned to her hotel to

rest up for the evening. Her evening appearance was chiefly

confined to the booth of the Chicago Herald, where, under
the chaperonage of Louella O. Parsons, she received, or was
seen by, fully ten thousand people. It was a great ovation
all the time she was present and the aisles near her were
jammed.
But Miss Marsh was not the only attraction the opening

day. Quite a number of K. E. S. E. stars were introduced,
including Bryant Washburn, Hazel Daly, Marguerite Clay-
ton and Little Mary McAllister. Bryant Washburn was also

seen in the booth of the Chicago News, where he attracted

an immense throng of young lady aspirants who are anxious
to become moving picture actresses. It is the intention to

select from one of the many young ladies who appear at this

booth one girl who will possess the required talent and per-
sonal attractiveness to appear in an Essanay photoplay, in

which Mr. Washburn will star. It is believed that out of

the many thousand of aspirants one will be found that will

meet the test. Mr. Washburn will make the selection him-
self, and every girl who appears eligible to him, after a brief

conversation with her, will be asked for her name and pho-
tograph, as appearance must enter into the competition.

There also arrived Saturday Violet Mersereau, Eddie Lyons
and Lee Moran, of the Universal photoplayers, and respond-
ing to the call of the management, the two last-named come-
dians were introduced to the pleased throng.

Carl Laemmle had provided another surprise for opening
night, when the Universal musicians' band of 15 pieces,

accompanied by 150 boy scouts, escorted Miss Dora Rod-
rigues to the Coliseum for Mae Marsh night. This natty
little lady appeared in a Plattsburg uniform and excited much
attention. It was given out that she is walking all the way
from New York to San Francisco, establishing in all the
places in which she stops recruiting stations, and enlisting
young men for Uncle Sam. The Universal Film Co. is assist-

ing in making her tour the greatest possible success, and
this for the reason that she was formerly a talented member'

of the Universal
forces. Along her
route she has
been christened
"Dora, the Uni-
versal Film Girl."
After an exam-

ination of the box
office returns,
Manager Schindler gave out that over 20,000 people had
passed through the gates on opening day. He also stated that
the receipts at the box-office for the afternoon had exceeded
the total receipts for the opening day of last year's exposition.

Pathe Day, Sunday, July 15.

J. A. Berst, vice-president of Pathe Exchange, Inc., ac-
companied by Pearl White, Doris Kenyon and Sheldon
Lewis, came in on the Twentieth Century Sunday morning
to celebrate Pathe Day at the Exposition, and they were
greeted with a right royal welcome at the Coliseum booth
in the afternoon

, and evening. Miss White, by sitting in a
draft, or some way or other, had contracted a severe pain
on one side of her neck, which required all her courage to
brave the ordeal of introduction to the assembled thousands.
The Pathe booth was so densely surrounded by the crowds
that the officers had great difficulty in clearing a way for
newcomers to see the Pathe stars. Mrs. Vernon Castle at
the last moment found that she could not make the trip,

owing- to indisposition.
Manager Schindler devised this year a plan for the in-

troduction of visiting stars, which is much superior to that
adopted last year, as it permits a view of the star who is

being introduced from all parts of the floor and the galleries.

A raised enclosed platform, gayly decorated, has been built

on the floor immediately in front of the entrance and it is

connected with the gallery adjoining by a passage-way.
Thus the visiting photoplayers are spared the ordeal of

forcing their way through the crowded aisles before being
introduced.

Violet Mersereau, of Universal, was also introduced Sun-
day evening, although her appointed debut was fixed for
Butterfly Day, Tuesday, July 17. So also were Lillian Walker
and little Baby McAllister, who were given an ovation. Amy
Dennis, the clever comedienne in the Selig-Hoyt comedies,
was also introduced and received with popular acclaim. This
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is also a decided improvement on last year; as the public are
anxious to see as many stars as possible on the evening they
attend.

In the spacious and beautifully decorated Pathe booth the
visiting stars were greeted by quite a large staff of the
Pathe forces. There were present V. H. Hodupp, special
representative, New York City; George W. Fuller, manager
of the Pittsburgh exchange; L. C. Sheridan, manager at

Des Moines; R. F. Werth and F. Gebhardt, salesmen in the
St. Louis office; C. W. Bunn, manager of the Chicago branch,
and his staff; C. R. Seelye, business manager, and J. A. Berst,
vice-president and general manager. Mr. Berst and the
party left for New York on the Twentieth Century Monday.
The attendance for Pathe Day was still greater than that

of opening day, and it seemed as if every succeeding day
would be marked by greater crowds.

Lillian Walker's Day, Monday, July 16.

Lillian Walker was the bright particular star on the day
set for Selznick and Exhibitors' Day, and close seconds in

popular favor were Anita King and Rose Tapley. Clara
Kimball Young and Constance and Norma Talmadge, who
were advertised to attend, did not put in an appearance.
The dimpled Lillian proved to be a great popular favorite

wherever she appeared, and like a butterfly she passed from
booth to booth, making a brief stay in each. She favored
the Herald booth with a long session and was ably assisted

by Louella O. Parsons, photoplay editor of that paper.
Miss Walker is at present the star of the Ogden Film Cor-

poration, and her first picture made by that company will be
released shortly. She will proceed to New York after the

Exposition closes.

Strange to say, the opening day of the week brought the
largest crowd, up to that date, to the Coliseum. As one
entered and took a glance at the galleries it was seen that

they were filled on every side, something which has not
happened since Mary Pickford Day at the Exposition last

year. It was learned at the box-office that over 23,000 had
passed through the doors on Lillian Walker's Day.
Another big Chicago favorite was introduced on this occa-

sion. That was Nell Craig, formerly a popular leading

woman on the Essanay forces. She was introduced after

Z(^'
Miss Walker and was given a rousing reception. Miss Craig
stated to the writer, personally, that she expects to go to
New York shortly to engage in work with a prominent pro-
ducing company; but she did not deem it expedient to give
particulars just then.

Butterfly Day, Tuesday, July 17.

One was impressed, as the Exposition advanced, that each
succeeding day had larger crowds than the preceding. This
was especially pronounced on Butterfly Day, when the police
were called in to keep the dense crowds moving so that
everyone would have a chance to see the prominent photo-
players in their respective booths.
On this occasion the following Universal stars were in-

troduced: Violet Mersereau. Rosemary Theby, Mac Murray
and Robert Leonard, all of Bluebird, the last two mentioned
having iust been put under contract; also the well known
Universal comedians, Lee Moran and Eddie Lyons, who
were brought all the way from Los Angeles by Carl Laemmle.
The tiniest adult star yet introduced at the Exposition

—

Fannie Ward, arrived in the morning from Los Angeles, ac-
companied by her husband, .lack Dean, in order to delight
her multitude of admirers. She was in great demand at the
various booths on the Exposition floor.

Other photoplayers introduced on this occasion were Vir-

ginia Bartha, of the Rothacker Film Manufacturing Co., and
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Floyd Williams and Virginia Lee, of the Sunshine Film
Corporation.

All the prominent members of the Chicago staff of Uni-
versal, headed by Carl Laemmle and Joe Brandt, were pres-
ent, busily engaged in presenting their photoplayers to the
best advantage.
The Examiner booth was visited by nearly all the stars

present on Universal Day, and Miss Kitty Kelly, photoplay
editor of that paper, was kept busy introducing them to the
crowds.
The Red Cross booth did a landoffice business Butterflj

Day, although the ladies on the committee gathered there in
aid of the fund transacted quite encouraging business every
evening of the Exposition up to that time.
Mae Murray purchased the evening gown which Lillian'

Walker had donated for $50, and then returned it to the
Red Cross booth to be used further to increase the funds.
Miss Murray's autographed photos which she had donated
brought $70 the same evening. The sewing basket bag
presented by Nell Craig brought $11 at auction and then was
returned to the booth to be resold. The table-cloth made
and presented by Rosemary Theby was purchased by Carl
Laemmle for $17.

Further donations to the booth on this day included a
luncheon set of six napkins, hand-embroidered by Miss
Clayton herself, and a table-cloth—all of fine linen. Edna
Purviance, Charlie Chaplin's leading lady, sent on from Los
Angeles a pen-and-ink sketch of herself on a large leather
wallpiece, the sketch being done by Bob Hopkins, in his

own artistic manner.
Numerous other articles presented on the spur of the

moment by enthusiastic visitors and auctioned off by some
equally enthusiastic supporters of the cause, netted quite a
handsome sum.

Other beautiful articles held and reserved by the ladies'

committee at the Red Cross bogth, to be auctioned off later,

include the following:
A dainty white muslin dress and a sewing bag, the latter

in colored silk and trimmed with gold lace and French rose-
buds, made by herself, presented by little Mary Miles Minter;
a facsimile of her own breakfast set, valued at $101, also an
evening gown which she wore in "Miss George Washington,"
presented by Marguerite Clark; an ivory fan decorated with
gold and silver beads and brilliants, presented by Mrs. Sid-

ney Drew; an evening gown and a handsome cameo brooch,
the latter valued at $50, presented by Lillian Walker; a

handsome cerise ostrich fan with amber handle, valued at

$50, presented by Hazel Daly; an entire set of dainty French
toilette boxes and trays, also four sewing baskets, beautifully
lined, and two knitting sets, all valued at $50, presented by
Peggy Hyland; an attractive sewing basket bag, beautifully

decorated, presented by Nell Craig; two sets of photographs
of himself, autographed, presented by George Behan, and a
number of copies of unusual recipes in pamphlet form,
written by herself, presented by Beverly Bayne.

World Day, Wednesday, July 18.

Alice Brady Day followed the rule established. by the at-

tendance at the Exposition since it opened. The crowds
were largely in excess of any that had been seen previously,

and it is questionable if any larger can be seen while the
Exposition lasts, for firemen and an extra squad of police-

men were called in to rescue several women who had been
caught in a jam, some of them being bruised, while others
fainted. Then the firemen stopped admittance until the

crowds had thinned down.
Even the galleries were packed, not a single vacant seat

being visible anywhere. The scene as viewed from above
was a seething sea of color and action, and one almost
gasped as it was realized that it was all due to the magic
spell of the moving picture.

Alice Brady, of course, was the leading favorite of the new-
comers, and with her were also introduced June Elvidge,
Madge Evans and Carlyle Blackwell, the latter, next to the

star, being in high favor.

Miss Brady has a taking way while holding court. She has
always a ready smile and word for the hand-shaker and never
seems to tire while doing it, and all the time she impresses
one that she is sincere in her attentions. She was accom-
panied by her father, Wm. A. Brady, president of the N. A.
M. P. I., which held a meeting in the Princess theater the

same day. Both left for New York by the Twentieth Cen-
tury train Thursday.
On reflection it may be stated that Lieut. Sousa's Naval

Band of the Great Lakes Training Station was present dur-

ing the evening, and to this doubtless was due the extra-

ordinary attendance. This fine band of 130 pieces has been
under the training of Lieut, Sousa for several weeks past,

and the spirited Sousa numbers so ably played by the mem-

bers under his direction are well worth going a long way to
hear.

The Bluebird Photoplays Company, at Carl Laemmle's
suggestion, paid the expenses of transportation both ways
from the naval station, and Lieut. Sousa donated his own
services and that of the band gratis to the Exposition. This
was in recognition of the services rendered by the Exposition
management to the army and navy and the Red Cross during
its run at the Coliseum.

K-E-S-E Day, Thursday, July 19.

K-E-S-E night was blisteringly hot—the first hot day
jring the Convention—and although the crowds early in

tflke evening were almost equal to those of the preceding
night, the hosts in the galleries soon thinned out either to
seek the outer air or to take their chances on the floor of
the Coliseum.

The management of the Exposition was especially jubilant
over the success of K-E-S-E night, as it was expected

—

owing to the reports in the daily papers that morning re-
ferring to injuries sustained by women the night before,
that the attendance would be slim.

But K-E-S-E day and night were both up to the mark,
as the organization had on hand a fine body of stars, many
of whom had worked hard all through the week to make the
Exposition a success. George Kleine and George K. Spoor
were also seen frequently on the floor during the week, and
their interest in the success of the Exposition seemed equal
to that of the management.

Pretty Shirley Mason, accompanied by her mother and
Raymond McKee, both of the Edison Co., arrived in the
city in the morning. Miss Mason paid the World booth a
visit, where she was presented to an admiring crowd. Helen
Ferguson, Taylor Holmes' leading lady, of Essanay, and
Violet De Biccari, of Selig's forces, who played the leading
role in "The Princess of Patches," were some of the other
new faces in the K-E-S-E booth. Of course, Bryant
Washburn, Taylor Holmes, Hazel Daly, Virginia Valli, Mar-
guerite Clayton, little Mary McAlister and John Cossar
were also present, as they had been many times before
during the Exposition.

The following members of the Kleine, Essanay and Selig
staffs were present in the booth: Wm. H. Jenner, man-
ager of George Kleine's Chicago office, who had charge of

the booth; Messrs. Smith, Scott and Pierson, division man-
agers of George Kleine's executive office; Wm. Lord Wright,
publicity manager of the Selig Polyscope Co.; Fay Lynch,
manager of sales for Essanay, and C. C. Whelan, Joe Duffy
and Ben B. Bedell, of the George Kleine forces.

During the day George K. Spoor, president of Essanay,
provided a water carnival and bathing costume contest at

the Edgewater Beach Hotel, on the northern lake shore.
An invitation was extended by Mr. Spoor to the mem-
bers of the convention, at the meeting Wednesday night, to

visit his plant and afterwards proceed to the water carnival
contest, on Thursday.

About 100 girls belonging to the extra forces at the
Essanay plant and some of the Essanay stars participated

in the contests. These contests included a prize for the
prettiest bathing suit, also for the winners in the diving
contest, tub race, and a swimming contest. Virginia Valli

won the prize for the nattiest bathing suit, Helen Jackson
won the swimming prize, and Evelyn Napier the prize for
diving. Lulu Long carried away the prize for the most
original costume.

The judges were Ralph Proctor, Lew Fields, Merrill Smith,
Harry Scott, E. R. Pierson, M. S. Thomas, of Omaha; Fred
Savage, of Hutchinson, Kan., and Dick Hennessy, of Detroit.

Music was played by the Marine band throughout the
afternoon, and dancing was also indulged in by the visitors,

the admissions being donated to the benefit of the Navy
League.

FAIRBANKS ADDS MILLARD WEBB TO PRODUCING
STAFF.

Millard Webb has been engaged by Douglas Fairbanks
to assist John Emerson in the staging of his Artcraft produc-
tions. Mr. Webb closed a successful three years' engage-
ment with co-directors C. M. and S. A. Franklin, starting

at the Triangle and terminating at the Fox Western Studio,

to accept the offer from Douglas Fairbanks. Some of his

best work with the Franklins was assisting in the prepara-
tion of the scenarios for "Jack and the Bean Stalk" and
"Treasure Island," in addition to taking an active part in

their picturizations.
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Richardson On the Last Lap
What He Saw in Burlington, the Tri-Cities,

Dubuque and La Crosse, also His

Comments Thereon

Burlington, Iowa.

AFTER a week's rest I have felt- more like a man and
a little less like a badly mussed up mess of scrapiron.
Entering that distinguished village, my brain was very

much in the condition of a badly scrambled egg; leaving it

1 could at least tell an inquiring stranger my own name
with reasonable degree of certainty of getting it right.

No arrangements had been made for me to address the
Burlington managers and operators. I had written the
operators' organization and they had replied that "they had
decided to go to Rock Island." This, I was pretty thor-
oughly convinced, was merely sidestepping the issue, but
that was, of course, up to Burlington.

I had only been in the city a matter of half an hour, and
had started out with intent to enrich some dealer in shoes
by depositing with him half my wealth, taking in return
therefor one pair of foot coverings. At the corner of Jeffer-

son and Third a gentleman approached and asked: "Is this

Mr. Richardson?" Pleading guilty I was informed that the
questioner was L. P. Blank, manager of the Palace theater,
the largest and, I am told, the best playhouse in the city.

Mr. Blank is by no manner of means what his name would
imply. Far from it. He impresses one as a very live wire

—

a theater manager who is seeking for the best, looking for
suggestions, and not only willing but anxious to receive and
act upon those which seem to be good. The Palace theater
is a pretty little house, seating, if I rightly remember, 600.

Its screen is correctly bordered in black, its picture is of
proper size for the house, and its auditorium lighting, while
susceptible of improvement, is not bad. I pointed out to
Manager Blank several items of possible improvement in

the lighting of his auditorium, which he agreed would "help
some." He is using Power's machines and a Martin rotary
converter. The picture light was brilliant, but was very
far from being handled correctly. On the following day,
Sunday, Mrs. Richardson and myself, at the invitation of
Manager Blank, visited the Palace and watched the show
for over an hour. During this time, I don't believe I am
exaggerating when I say there was a discoloration of the
light, due entirely to carelessness on the part of the operator,
at least 25 times, and that is very bad indeed.

I am told, upon excellent authority, that Burlington opera-
tors are sadly lacking in technical knowledge of projection,
and that the work on the screens is very decidedly less than
high class. When I found that Burlington operators did
not take much interest in the matter of an address on prac-
tical projection, I immediately concluded that this was the
condition, and it was, if I may trust the statement of sev-
eral parties who were in position to know, plus the decidedly
mediocre results on the screen of the Palace, the aforesaid
mediocre results being entirely due to the operator himself,
and no one else under the blue canopy of the heavens.

Galesburg, Illinois.

Just to demonstrate the fact that things cannot always
run smoothly, a peculiar mix-up occurred in Galesburg.
When I was arranging the itinerary of the trip I received
from Galesburg a letter from Arthur Francis Stillson, insist-

ing that I include Galesburg, and offering to pay all expenses
if I would do so. Friend Stillson said he would take the
matter up with the local union and would insure a hearty
welcome and big turnout. Upon this representation, at

considerable trouble, I made the changes in the itinerary
necessary to include that city. Some three weeks before
the date of arrival I received a letter from Stillson, who,
after making plausible excuses, said it would be impossible
to carry out the original arrangement. But the itinerary of
a 19,000-mile trip is not a thing which can be easily mon-
keyed with, and I discovered that in order to get any kind
of decent train service I would be compelled to go to Rock
Island by way of Galesburg, laying over in that city one
night. I therefore wired the Galesburg local, but it seems
that Stillson had not said a word to the union about my
coming, and they, not knowing what financial burden they

might be assuming, also having their dignit; hat
ruffled through the supposition that 1 bad ignored them,
did nothing, and I entered the city of Galesburi and
alone. Tins was unfortunate for at least one man, I A.
Schultz, manager of the Opera House, Dallas I ity, 111,

had traveled fifty miles to hear the lecture which Ik- -up-
posed would lie given in Galesburg.

This was peculiarly unfortunate, because from all I can
learn in conversation with some of the Galesburg "|»era-
tors, while Galesburg has some pretty theater-,, then
a great need for an address on practical projection in that
city. Here, for instance, is the record oi one house in the
matter of machine repairs. This theater has been running
a single Power's Six A, practically eight hours a day for
close to four years, and during that time here is the repair
bill: One toggle gear, one lly wheel pinion, one aperture
plate, one pair of tension shoes, one intermittent sprocket
and one main driving gear. Imagine the condition of that
machine! And yet this same manager last fall thought
nothing, I am told, of expending $60 for repairs on his auto-
mobile. Such a case as this would make one laugh if it

were not for the fact that it is so tremendously unjust to
the moving picture industry and everyone concerned therein.

The Tri-Cities.

From Galesburg to Rock Island, which is one of the tri-

cities, Davenport and Moline constituting the two other
points of the triangle, Honorable Burlington Route runs
a distinctly tank line train, and your humble servant was the
goat. But all things, no matter how unpleasant, have an
ending, and so did that hot, dusty, day-coach ride. At the
station I found a whole bevy of hands outstretched, the
same belonging to Brother C. C. Derr, of Rock Island, presi-

dent Local Union 433; A. C. Mason, Rock Island, vice presi-

dent; T. J. Garretson, of Davenport, secretary; O. E. Moody,
Moline, business agent, and Lloyd Burr, Moline, and Fred
O. Slenker, Moline. all of Local Union 433.

A choo-choo wagon conveyed us to the New Harper
Hotel, which is owned and managed by W. J. Mueller, who
is also owner and manager of the Spencer Square theater.

In the afternoon, accompanied by the business agent,
president and secretary of Local 433, together with Brother
Slinker, we motored around the three cities, visiting several

theaters.

Viewed as a whole, auditorium lighting in the tri-cities,

particularly in Davenport, is, from the projection point of

view decidedly bad, and in individual instances is very bad
indeed. In a few of the houses the managers seem to have
made absolutely no study at all of the effect of auditorium
lighting upon the screen result. In several instances I

pointed out to managers how the condition could be im-
proved, and to their credit the suggestions were in every
instance well received, and will, I believe, be acted upon.

Operating room conditions from the ventilation point of

view are very bad indeed, there being no proper ventilation

in any theater I visited in the tri-cities. True, in some
instances, there was a good circulation of air, but in all but
one instance the air was pulled in through the ports, out

of the auditorium. The one instance in which this was not

true was the American theater in Davenport. This theater,

a large, excellent house, has consumed a perfectly shameful
amount of space in the construction of its operating room,
which same is built outside the theater, over the roof of

another building. On one side there is at least 175 feet of

open space; on the other side there is fully 300 feet of open
space; at the rear it is fully two miles to any
obstruction, and then the obstruction is in the form
of a hill. Up above there is nothing but the heavens. The
size of this "operating room" is approximately 7'_- bj

feet. Its ceiling is about 6yi or may he 7 feet from the floor

at the back end, and somewhat higher at the front end. In

this "coop" are two Motiograph machines, late model, set

on wooden blocks about 10 inches high. You can imagine
the amount of space there is left. The pitch in projection is

very had. It does seem that if friend manager insists upon
putting the operating room in a place of that kind, he might,
at the very least, have made it of half way decent size. In

this room there is plenty of ventilation, because about half

of one end of the operating room consists of a window, which
is kept wide open, and as there is an open window and door
at the other end there is certainly plenty of fresh air: also
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there is a literal flood of light, which has the effect of pre-
venting the operator from having that clear, sharp view
of his picture he ought to have, and must have in _gjder to

keep it in sharp focus, and in order to detect faint shadows
on the screen of which latter there were several during my
presence in the house.

In Rock Island I visited the Majestic and the Spencer
Square theaters. The Majestic is a nice house, with a good
front. It has a good operating room in so far as size is

concerned. Power's machines are used, and the picture illu-

mination is good; also the auditorium lighting is not bad.
The Spencer Square has a picture of correct size, but it

lacks a sufficiently wide black border, also immediately
under the picture is a clock with not only its face but also
its entire case brilliantly illuminated. It is about the worst
example of friend Clock I have yet encountered, and I have
encountered some pretty bad ones. What that clock is

doing to the audience in the way of eyestrain it is a shame
to tell. Not satisfied with this, the manager has, at both
right and left of the screen a very bright exit light. These
lights are so bright that I think they could be readily seen
and read from the opposite end of the public square in front
of the theater, if there were any way of doing it. What,
friend manager, is the idea of thus needlessly injuring the
eyes of your audience, and by reflex action, injuring your
projection by having exit lights so bright that they could
be seen all over a house twenty times as big as the one
they are in? And this is not all, for there are two bright
white lights, one on either side of the auditorium, and six

bright sidelights, three on each side if I correctly remember.

The Spencer Square has a good operating room, but it

is poorly located, and its ports are too narrow. The Spen-
cer operating room has the lamphouse piped to the vent,

and there is a strong suction of air out of the room, but
no fresh air intake from the outer air.

In Moline I visited the Mirror and Bio theaters. The
Mirror has a picture of correct size, projected by one Power's
6B and one Power's 6A. The operating room is rather
small. There are no lights near the screen and no side-

lights.

The Bio theater has fair auditorium lighting,, but I sug-
gested to both the Mirror and the Bio certain changes in

their plan of auditorium lighting, which I think will work to

the very decided benefit of those houses.
Moline is the workshop of the tri-cities. There are some

literally tremendous manufactories, devoted principally to

farm machinery.

Over in Davenport I dropped in at the Garden, the Family,
the American and the Casino. The Garden has a very
pretty scheme of auditorium lighting, but it is decidedly
trying for the eyes, and by reflex action on the eyes is very
injurious to the screen result. The piano and clock lights

are confined to their proper space (this is so rare that I

must shake hands with Manager Greenbaum, on this par-
ticular point), but the clock face should be black and white,
with white figures and white hands, also a moderately light

green globe at the piano would "help some." The picture is

of correct size, but at the time of my visit was quite dim.
The operating room ports are ample in dimension, but there

is no glass in them. Simplex machines are used. Theo
Garretson, secretary Local Union 433, is operating, and
his equipment gives evidence of the fact that he studies
his business. The light ray from condenser to aperture is

entirely inclosed by a metal cone, the operator regulating
his light by the screen result, which is as it should be. The
optical system apparently is lined up according to the latest

practice. The condensers are connected, and there is an
aperture dowser at each machine, the two being connected,
which latter will be described in the projection department
in due time. The room is 10 by 12 feet in size; the lights

were out, the room dark, and the walls were of dark color.

At the Family theater I found two Power 6A's, projecting
a small, brilliant picture. Current was supplied by a Fort
Wayne motor generator set. In the auditorium the side-
lights were bad, but the rest was good.
The American operating room I have already spoken of.

The Casino uses two Power's. Its auditorium lighting is

very bad. There is a clock jammed right up against the
screen and literally plastered all over with light. To the
right of the screen is one brilliant red light, and on the left

wall are two more. There are twelve translucent-bottom,
inverted bottom ceiling fixtures, and fourteen white, indirect
sidelights. The picture is of correct size and bordered in

black, put poor, due to the auditorium lighting.

Oh, yes, by the way, I also visited the Orpheum, of Moline,
of which Business Agent Moody is operator. Friend Moody
has two Power's 6A's and a good sized operating room with
black walls. His dowsers are electrically connected. He
dissolves one picture into the next by means of a dowser
blade attached to either end of a long swinging bar, which
rests on a pin at its center. In the center of each of these
dowser blades is a framing light—a very clever arrange-
ment.

I am sorry to be compelled to speak thus of conditions in

the tri-cities, but how are we ever going to get them im-
proved if we don't bring them out into the light of day and
look them over?
The men of Local 433 have demonstrated the fact that

they are progressive—that they are not asleep at the switch.
I am informed by Business Agent Moody that the union
proposes establishing and as a matter of fact is now arranging
to establish a school for its members. This is good. It is

a plan which should be followed out, and means should be
taken to, if necessary, compel all members to attend school
sessions.

Midnight saw the large lobby of the New Harper Hotel
well filled with a gathering of tri-city operators and man-
agers, plus some out-of-town men who had journeyed in

for the "big doings." George R. Stephenson, proprietor
and manager of Watch Tower (Rock Island) Amusement
Park, was requested to act as toastmaster, and a most happy
selection he proved to be. His anecdotes, interspersed with
more serious things, kept the assemblage in the best of
humor. Two ladies were present: Mrs. A. J. Drumm, man-
agress American and Princess theaters, Moline, and friend.
Mrs. Drumm's husband is an operator and a member of Local
Union 433. Aside from the lecture, the principal address of
the evening was delivered by Judge Butler, who spoke en-
tertainingly and at some length, covering the good the

Banquet Tendered F. H. Richardson by Operators and Managers of Rock Island, Davenport and Moline.
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movies can and do accomplish, and the tremendous power of

the screen. The lecture lasted until 3:15, and as the editor

climbed on the roost dawn was beginning to color the sky
old rose.

The audience had proved to be highly appreciative. After
the lecture a unanimous vote of thanks was extended the

writer, which also was ordered printed in the local papers
and a copy sent to the Moving Picture World. I felt the

effects of the rest I had had, for I was able to put the "punch"
into things as in days of old, and that, after all, is the secret

of success in an address, or in anything else in this wicked
old world.

Dubuque, Iowa.

Dubuque is a city of about 40,000 people, picturesquely

situated on the west bank of the Mississippi River, a hundred
or so miles above Rock Island. It was due to the enterprise

of John H. Maclay, manager of the Grand Opera House,
that the city was included in my itinerary. Not knowing
that the operators were organized (combination, local) I

wrote several Dubuque managers and received a reply from
Brother Maclay saying that he would undertake to make
arrangements for me to address the Dubuque managers.
Dubuque has eight theaters, namely, the Majestic, Dream-

land, Grand Opera House, Liberty, Princess, Family theater,

Strand, and Star, but the two last mentioned are closed for

the summer.
During the afternoon Manager Maclay, his better half and

his daughter joy-rided yours truly around over Dubuque and
out through the beautiful Natural Park, which is remarkable
for the splendid view presented from its headland.

I called on the various managers, and when the lecture was
given at the Grand Opera House, 11:15 p. m., all except the

manager of the Majestic, a vaudeville, which only runs pic-

tures as a side issue, and the manager, of the Princess, whom
I did not see, were absent. The operators themselves had
not shown any large amount of enterprise in helping arrange
for the matter, but, to their credit, they were all there, and
after the affair was over, several operators and managers ex-

pressed themselves as having received large benefit.

La Crosse, Wisconsin.

Leaving Dubuque I made a mistake. I took the C, M. &
St. P. instead of the Burlington, only to discover that, where-
as the Burlington Route runs high class, thoroughly equipped
trains between Dubuque and La Crosse, the Milwaukee runs
nothing but a day coach of somewhat ancient vintage. Inas-
much as the journey required six hours, this was no laughing
matter to yours truly.

At the La Crosse station I was met by Brother Kamp-
schorer, the other men all being busily employed (it was
the Fourth of July) shooting pictures at La Crosse screens,
presumably at holiday speed. Later, however, other brothers
appeared and informed us that arrangements had been made
for a midnight luncheon at the La Crosse Hotel. The cor-
respondence had been done through the Badger Stereopticon
and Moving Picture Machine Company, which institution

was largely responsible for La Crosse being included in the
itinerary. The arrangements, however, were made by the
operators themselves, who did not feel in the least affronted
because I had not taken the matter up with them personally,
thus demonstrating their broad-mindedness.

The gathering at the La Crosse Hotel was not 100 per cent.,

but every theater was represented, with the exception of the
Star, a small house in which the manager is his own opera-
tor. This I consider as being rather remarkable, in view of
the fact that it was at the end of a long holiday, the Fourth
of July. The men enjoyed J;heir luncheon, which was very
nice indeed, and well served; also they remained until the
end of the address at 2 a. m. When I had finished, one of
the managers shook hands and remarked, "Well, Friend
Richardson, that was at least $100 to me." Also an operator
made practically the same statement, and the other boys all

expressed themselves as having been benefited.
At the end of the lecture, William Freisie, manager of the

Majestic theater, on behalf of the assembly, presented the
writer with a Sterling silver desk set in the form of a paper
cutter and scissors, the same being engraved: "To F. H.
Richardson from the Boys of La Crosse." Needless to say,
the set, which is indeed a very nice one, will have a place on
the desk of the projection editor, even as the La Crosse men
will have a corner of the editor's brain set apart to the mem-
ory of the pleasant hours spent in their company.
Next day I visited the plant of the Badger Stereopticon

and Moving Picture Machine Company, whose apparatus will

be described in the Projection Department very soon; also,
through the kindness of the men, I was gasolined around and

shown the very beautiful scenery which La Crosse habitually
displays to admiring visitors, with the remark, "Look at itl

By golly, it's all ours." And after you have looked, you
don't blame La Crosse for being proud of the beauty of its
surroundings.
H. H. Burford, manager of the Bijou theater, accompanied

us on the sightseeing expedition, as also did his operator,
Joseph Kampschorer, both thoroughly good fellows, whose
friendship it is good to have.

Harris P. Wolfberg

A MAN whose brains have developed with the industry
is Harris P. Wolfberg, the young film magnate of
Pittsburgh, who like Lochinvar, "came out of the

West." Mr. Wolfberg has been a film man for several years;
he was one of P. L. Waters' right-hand men in the hey day
of the General Film and since then has enjoyed identifica-
tion with several other giants of the distributing end of the
business
Last fall he graduated, so to speak, from the ranks of a

hireling and invested
his savings along with
the backing of several
Mid-West financiers in
the state rights to
"The Crisis" for Ohio
and a number of other
states. Mr. Wolfberg
learned through his
managerial connections
with the big and suc-
cessful distributors
that co-operation with
exhibitors was the vital
thing to insure success
in the film business,
and that the man who
had something better
to offer was the man
the exhibitors wanted
to do business with.

I n the beginning
Wolfberg's aggressive-
ness was looked upon
askance, but as he con-
tinued and made good
the old guard began to
take notice and he was

recognized as a man with ideas and ability and determina-
tion to carry them out. He is now enjoying the benefits
which so justly belong to him as a progressive distributor
of big features. So successful has he been with "The Crisis"
that he has now purchased from W. E. Shallenberger the
rights to Hall Caine's "The Deemster" for Ohio, western
Pennsylvania and West Virginia.

Co-operation with exhibitors was the key-note of Mr.
Wolfberg's success. He explained this clearly in an inter-
view.
He said: "I do not believe that everything is done and

the incident closed upon signing of contracts or delivery of
films. I employ only first-class men to represent me on the
road and they are instructed to co-operate in every way pos-
sible with exhibitors. Not only do they sell my feature
to the exhibitor, but they help him sell it to the public.
Through them the exhibitor is supplied with up-to-date
aflvertising material and ideas: electros, copy for newspaper
advertisements, etc. My representatives not only go around
to the newspaper offices as press agents, but they call upon
well known citizens and interest patriotic societies. I know
that many good pictures have failed to bring returns to
exhibitors because they were not 'put over' right and I made
up my mind that this would not happen with my pictures.
"My men always work with exhibitors and the result is

that we have earned their confidence and good will, which I

prize more than anything else, as I pride myself on employ-
ing nothing but honest methods."

Harris P. Wolfberg.

J. J. DOWLING WITH PARALTA.
Joseph J. Dowling who won a very conspicuous place with

Triangle, by his remarkable character impersonations, has
been engaged jointly by the Bessie Barriscale and the J. War-
ren Kerrigan Companies to appear with these stars in Par-
alta Plays. He will be seen with either star when his ser-
vices may be required in striking character delineation.
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"Parentage"

A Picture True to Nature and One for Which a Wide Show-
ing Should Be Obtained.

By the Rev. W. H. Jackson.

THIS picture now making its first appearance at the
Rialto in New York is without doubt a notable picture.

In dealing with one of life's problems any author sets

himself a great task in that he must show present abuses
in actual effect and point the way to deliver us from them.
In "Parentage" we are shown the difference between the
hard, relentless business man who carries his harsh nature
into his home, thereby reducing his wife to the level of the
common employee under a tyrannical boss; and providing
an environment for his son who came as an unwelcome child

into his home which could have no other results than to
produce a young man in whom all the finer principles of
manhood were eliminated: this young man is a very true
type of thousands we see every day victims of a harsh
surrounding blended with the spoiling influences of a mis-
taken mother's kindness—a kindness prompted chiefly by
a desire to soften the harshness prevailing, and which pro-
duces in a boy a strange mixture of pampered malicious-
ness; here the author has been very successful in producing
a type the very presentation of which fully conveys the
lesson intended. On the other hand we are shown the
considerate man, a man fair in all his business associations,
and whose home relations are such that the new-born son
is enthusiastically welcomed—indeed extravagantly so; a

man whose house is a home—a home where kindly consid-
erations prevail, where the environment is such that the
son grows up true to the proper standard of what ought
to be normal conditions; the result is a young man suc-
cessful in life, prosperous and happy, with a bright future
before him. These stories are well told, the picture work
is perfect, and the portrayal of the characters most accept-
able.

It is a question whether as a whole this picture should be
shown indiscriminately to an audience with young children
included, there are many things too adult for a juvenile mind,
besides the fact that there is a possibility of young children
seeing in this picture a resemblance to many of their own
home experiences to the prejudice of the best interests
of that home; an exposure of the delinquencies of the parents
before the children is not wise, and this picture is so true
to nature that many instances of like character here illus-

trated will be exposed; for these reasons many occasions
here should be shielded from eyes that are too young. On
the other hand all grown up young people, and all adults,
can see and profit by the picture, and for this reason a wide
showing should be secured for it; the good it can do is

unlimited. A very good separate picture for children to
show two types of boys at school can be made from the
school and other scenes of that portion of this picture; as
one who is interested in pictures for the young, I do not
hesitate to ask that the makers of this picture do so arrange
a profitable little one-reel picture from this part of the
larger subject.

In commending this picture the writer also feels that there
is naed to supplement it with one of a companion nature
dealing with the girl question from the mother side, the
home and environment of the girls is truly as great and
important. The title "Parentage" is most appropriately
chosen in that it includes the responsibility not only of
the birtrT of the child, but the entire future of a life. The
men and women of the future can be affected by such pic-
tures, and those of us who are claiming the full value of
the moving picture as an educator, do not mean to confine
its powers to the school and institution, but are glad to
see them extended to the home in the way this picture
extends them and we wish a further larger adaptation
of this plan. "Parentage" shows there is a plan and scope
in a new and large field, the author of this subject is to

be congratulated and encouraged, to so encourage is the
object the writer, with the hope that this film may be the
beginning of another educational movement to which the
wide powers of the moving pictures are dedicated; let every
exhibitor show "Parentage.""

Interesting Educationals

One Topical Subject, Three Scientific, Four Travel, One
Culinary, One Sociological, One Art, One Sport,

One Industrial, and One Zoological.

Reviewed by Margaret I. MacDonald.

"Testing Men for Air Fighting" (Paramount-Bray).

IN THE 76th release of the Paramount-Bray pictograph
will be found a comprehensive illustration of the test
through which prospective army aviators must pass

before being accepted for the service. The first requisite
if a man would enter this service is that he have per-
fectly normal eyes, ears, nose and throat; for his success
depends almost entirely on his ability to see and hear per-
fectly, while his nose and throat must be able to withstand
the terrific pressure of the air through which he passes at
a speed of 100 miles or more per hour. In examining the
eyes the recruit is seated on a stool which is revolved
rapidly in order to determine how quickly his sight reverts
to normal. He is also tested for color blindness, which is

an important matter; and in so doing is given a bundle
of different colored yarns which he must match with a
chart within a given time. Normal blood pressure is also
essential; and to determine whether or not the heart is

working properly he is put through vigorous "setting-
up" exercises, after which the pressure of his blood is

taken. If the instrument reaches more than 150 he is dis-

qualified. His sense of balance is then tested and he is

made to walk a straight line, with eyes open and closed.

The same idea is followed in describing a circle to the right

and then to the left, arriving back at exactly the point of
starting. Finally he is taken in a motor through a section
of the country wholly unfamiliar to him, after which he
is asked to note each important point throughout the tour,

and if he has succeeded in remembering most of the things
he has seen he has passed this test. This illustration will

be found interesting and instructive.

"The Magic of Motive Power" (Selig).

In this two-reel educational the producer has traced the
evolution of motive power from the time of Columbus to

the present day. The picture opens with the caravels of

Columbus showing replicas made for the Columbian exposi-

tion at Chicago, one of which is shown under sail. Next
comes the canoe, the ocean schooner, the Mississippi side-

wheeler, the modern steamship, the hydroaeroplane, the

submarine, the ice-boat, the motor sled, the dog sled, the
outrigger boats used in the South Sea Islands, and the Buva
canal boats of Japan. The part ends with a scene show-
ing the shooting of rapids in small boats. The second part

of the picture shows the evolution of street transportation,

wherein the hansom cab of London is compared with the

modern New York conveniences such as the trolleyless car,

which runs by storage battery, the horse car, which can
still be seen running across Bleecker street, the stepless

car, the "L" train making the 110th street curve, and the

Fifth avenue bus. Next attention is drawn to country-wide
transportation showing the Indian drag-pole, the ox-cart,

the prairie schooner, the stage-coach, the steam locomotive
and the electric locomotive, the army water-wagon and the

caterpillar tractor. Scenes of the various modes of transpor-

tation in India close this reel. An interesting feature of the

picture is that some of the scenes have been cut from dra-

matic pictures. The prairie schooners are shown making
camp.
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"Artificial Incubat'.on of Eggs" (Universal), v ,

The modern way of adding to our chicken populatiotf is

illustrated in the "Screen Magazine" No. 26, following some
scenes on the old-fashioned method we are shown how the
present day incubation system is managed. We learn that
an oil lamp supplies the necessary heat, and that an auto-
matic thermometer is adjusted so as to maintain an even
temperature of 103 degrees, and we see how the heat is

conserved and distributed by means of water trays. After
36 hours the eggs become thoroughly warmed and are then
turned for the first time, an operation which is repeated
twice daily until the end of the 19th day. Closeups of the
germinal disc of the egg are shown at different stages of
incubation, and on the 19th day the chickens begin to"pip"
their shells. An interesting subject, well illustrated.

"A Submarine of the Past" (Mutual-Gaumont).

The evolution of the submarine is touched upon in this

subject, which will be found in "Reel Life No. 63." It opens
with views of the oldest submarine extant, which is now
mounted on Bayou street, St. John, Louisiana. It was driven
by a four-blade propeller, and was 19 feet long with a beam
of 4 feet. The picture explains carefully the various points
of interest about this submarine, and tells us that the first

attempt at submarine building was made by David Bushnell
in 1775.

"Havana, Cuba" (Mutual-Gaumont).

A panoramic view of the city of Havana, capital of the
republic of Cuba, opens this subject, leading up to individual
views of points of interest and importance such as El Morro
castle, the land-locked harbor capable of sheltering all kinds
of vessels, even a man-o'-war, the Prado Promenade, and
the India Park with its beautiful fountain topped by a statue
of an Indian maiden. Then there are the statues of Luz
Caballero and General Maceo the famous Cuban patriot,

and there is the Columbus Memorial Chapel, where the
bones of Columbus rested for years before they were re-

moved to the Cathedral at Seville, Spain. San Rafael street,

which is one of the principal shopping streets in Havana is

also shown, as well as Pimargall street, which is so narrow
that vehicles cannot pass each other. The house of the
president, the City Hall, and the Senate Chamber are also
seen in the picture, which gives a very comprehensive idea
of this interesting Cuban city. This subject will be found in

"Tours Around the World" No. 36.

"China and the Chinese, No. 3" (Educational-Kri).

The third number of "China and the Chinese" shows us
something of how the lower classes of China live, and re-

minds us that of her 450,000,000 inhabitants about 50 per cent,

live on the water. Many of these people live in house boats
sometimes ten in a family, and still find room for boarders.
Attentio'n is also drawn to the opium curse when we are
shown some of the results of continued usage of this ter-

rible drug. Criminals of various sorts are said to be direct
results of addiction to opium, and we are shown an almost
unbelievable number of criminals in chains being escorted
to prison. We learn also of some of their methods of
punishment and torture, and are shown a murderer in a
cage in which he is to be strangled to death. This is

accomplished by taking one block at a time from beneath
his feet until all are removed and he is left to this awful
death. The film is intensely interesting and shows besides
what has been mentioned many sights of interest in the poor
quarters and also scenes in the business section of Hong
Kong.

"Southeastern Texas" (Pathe-Combitone).

One of the most entertaining and instructive numbers
of the Pathe-Combitone series "Know America the Land
We Love" contains views of Southeastern Texas, covering
some of the important industries of the state, including
lumbering, oil, ship building and the raising of fox terriers.

Scenes at the Sabine kennels are shown, also the oil fields

and residences of Beaumont. The city of Orange—a Gulf
port—with its lumber mills and ship yards, complete the
picture.

"Some Egyptian Towns" (Mutual-Gaumont).
Alexandria, which for centuries has been the capital of

Egypt, is given first attention in this number. Views of this

ancient city are followed by a glimpse of Heliopolis, the
chief seat' of the worship of the sun in Egypt's early davs.
El Badrashein, near Memphis, is seen in the picture, and also
Mansura, where a famous battle between the crusaders and
the Egyptians was fought. Damietta, with its many mosques
and minarets, Tanta, noted for its fairs and Moslem festivals.
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and glimpses of villages along the Nile close the picture,
which will be found in 'Mutual Tours Around the World"
No. 36.

"Why Worry About Fish Bones?" (Universal).
In the "Screen Magazine" No. 26 Mrs. \ Louise

tells us how to prepare shad in the most delicious way.
learn that we must first remove the head and tail, split the
under side and lift out the back bone, and local,
with a pincers the small bones, after which the IinIi

i

up easily. The next operation is to butter the plank thor-
oughly and lay the shad, skin side down, on it, not Forgetting
to apply the proper amount of pepper and salt. Mi
butter is also added before placing the fish under the fla

and when cooked it is served with a border of mashed
potatoes. Cucumber cups hold the tartar sauce, and Bliced
lemon and radish complete the work. This excellent lesson
in cooking is fully illustrated by Mrs. Andreas.

"A Square Deal for Baby" (Mutual-Gaumont).
A well illustrated and timely subject to be found in "Keel

Life No. 63" is "A Square Deal for the Baby." Here we
are taught a number of things important to know in con-
nection with baby's health and well-being including bow
and what is best for the baby to eat. We learn that in
many towns and cities there are community houses where
mothers are invited to come with their babies for advice;
and that when they are unable to do this a competent nurse
is appointed to visit the house. This subject is prepared
in such a manner that it will be acceptable in any theater.

"The Land of Make Believe" (Paramount-Bray).
In the 76th release of the I'aramount-Bray Pictopraph

will be found some interesting information with regard to how
the scenery and props for the elaborate stage productions of
New York are thought out and made. The scenes of the
picture were photographed in one of the lar^e studios where
competent artists are now employed to do their best for the
sake of effective display. We see also the costumes for
a musical comedy being designed, and learn that inspiration
for the costumes of a musical comedy frequently comes
from the surroundings in which they will be placed.

"A Study in Fox Hounds" (Paramount-Bray).
Some of the finest kennels in the country were opened to

the Paramount-Bray photographers in the making of this
study of Fox hounds, which will be found in No. 76 of the
Pictographs. The picture shows how these dogs are cared
for, and closes with a series of scenes taken during a hunt.

"Whale Meat" (Mutual-Gaumont).
A brief illustration of how the carcass of a whale is

handled when the flesh is to be used for food, will be found
in "Reel Life No. 63." Here we see the deatf whale hauled
onto the dock where it is cut into pieces. We learn also that
whale steak sells in some of the Pacific coast cities for
12 or YIV2 cents a pound.

"The Life of a Moth" (Educational-Ditmars).
Raymond L. Ditmars with his remarkable ability to dem-

onstrate interesting points in animal lite has this time told
us a great deal about the life of a moth. He has illustrated
in this film the difference between the moth and the butter-
fly, especially with respect to its mode of coming into ex-
istence. We also learn that the moth has feathered anten-
nae while the butterfly has feelers of a different type. Won-
derful closeup studies of moths of different kinds taken from
fifteen minutes to an hour apart are also included. The
studies of the tropical moth showing its cocoon hung to a
branch of a tree in such a manner that the typhoons cannot
harm it is a remarkable sight We learn that nature has
further provided for the safety of the little caterpillar within
the cocoon by leaving an aperture at the top from which it

may emerge when ready, and a smaller aperture in the
bottom of the cocoon so that any water which may have
gotten into it may escape again. The scenes showing the
cocoons of moths hanging to snow-laden trees in the dead

inter serve as an illustration of their ability to with-
stand the cold. Here the caterpillar develops within a double
jacket from which he emerges in the earlv spring. Some
of the beautiful full-fledged specimens shown are the
moth of India, which measures 11 inches, the Cynthia moth
of the United States, and the American Luna moth.
The Educational Films Corporation of America is fort;

in having in its possession a film of this qualitv on a
ject so difficult of presentation, and the claritv of ill -

tion and interesting manner in which it has been |

are a tribute to Mr. Ditmars' clever handling of such mat)
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"A Trip to the Moon"
Peter Pan Film Corporation Releases Amusing Number for

the Children in Which Two Monkeys Take a
Trip to the Moon.

ONE OF the most interesting of the Mo-Toy Comedies
which are being released by the Peter Pan Film Cor-
poration is that entitled "A Trip to the Moon." Chil-

dren especially will be pleased with it and will no doubt have
perfect faith in its authenticity.

Jacko, a toy monkey, and his friend likewise a "toy"
person, take unwarranted liberties with an aeroplane which
in a resentful mood carries them far beyond the pale of
earth, into the region of the moon and stars, finally leaving
them with a jolt in the heart of moonland. Here they still

retain their wonted boldness, and in so doing find many
interesting things. Finally what looks like a volcano ex-
plodes and they suddenly find themselves on their own
back-door step again.

This is a delightful one-reel offering for the children's
program.

Items of Interest.

At the last meeting of the Executive Board of the National
Council of Women, on motion of Janet Simons Harris, presi-
dent of the Council of Jewish Women, who is a representa-
tive in the Members' Council of the Clean Picture and Play
League of America, the Executive Board adopted a resolu-
tion endorsing the movement for clean pictures and ap-
pointed a committee of three to investigate the subject and
to report their findings at the annual convention at Wash-
ington on December 6th. Mrs. Harris declined the chair-
manship but consented to serve on the committee, which
consists of Mrs. Frances E. Burns, Grand Commander oi

the Ladies of the Maccabees, chairman; Mrs. Janet Simons
Harris, President Council of Jewish Women, and Mrs.
Alonzo Miller, President of the College Women's Associa-
tion. This committee represents the 7,000,000 members em-
braced in the Council of Women of the United States.

Vermont, which was reported in the last issue of the
Bulletin of the Affiliated Committee for Better Films as

seeking a star on the map of the affiliated committees, now
has one. It is located at Montpelier. This city is one of
seven communities having Better Film committees which
sought affiliation in the month of June. The others were
York, Neb.; Lafayette, Ind.; Savannah, Ga.; La Grande,
Ore.; Owensboro, Ky.; West Haven, Conn.

* * *

In order to create a greater interest in the community
spirit a number of citizens of West Hoboken headed by
Father Conrad of St. Joseph's church, and with the co-opera-
tion of Mayor Eckert, arranged for a civic and patriotic

week, which began Monday, July 16, in the Passion Play
theater at Central avenue.
During the week the Lincoln Cycle was exhibited, and was

in fact the chief feature of the festival. Each day was
dedicated to a different activity in connection with the pres-
ent international situation, and prominent public men and
women addressed the audience. Each evening a float sym-
bolic of the situation which confronts the country, and em-
bodying "The Spirit of 76," ws drawn through the city

preceded by a trumpeter sounding "The Call to Arms."

* * *

A few more films which have been used successfully in

selected programs and are recommended in the July Bulle-
tin of the Affiliated Committees for Better Films are:

"Southern Justice," Bluebird; "A Small Town Girl," Fox;
"The Duchess of Doubt," Metro; "Annie-For-Spite," Mutual;
"Freckles," Paramount; "An Amateur Orphan," Pathe, and
"Bawbs of the Blue Ridge," Triangle.

A 1

Amy Leah Dennis

CHANGES IN MUTUAL BRANCH OFFICES.
Fred G. Sliter, formerly salesman at the Mutual Albany

branch, has been appointed manager of that office to succeed
W. F. Golderman, who resigned, effective July 7.

G. W. Whitney, salesman at the Denver branch, has been
appointed to succeed Manager Coughlin at the Butte sub-
branch. Wilbur G. Seib, booker at Salt Lake branch, has
been appointed a traveling salesman out of that office.

The 46th street, New York, office of the Mutual has been
moved temporarily to the 23d street office. The quarters
occupied by the 46th street branch are undergoing altera-

tions, upon the completion of which they will be occupied
by a consolidation of the 23d and 46th street branches.

MY LEAH DENNIS, aged 16 years, has been chosen
leading lady for Lew Fields in a Selig feature play,
production of which is to be started immediately under

direction of J. A. Richmond. Amy Leah Dennis made an
immediate hit in the Selig comedies now being released in

K-E-S-E service. Mr. Fields saw her work, admired her
wonderful enthusiasm, and requested that she be chosen to
support him in the Selig play. It is predicted that Miss
Dennis will win added laurels for herself in the forthcom-
ing production.
Miss Dennis was known to the home folks in eastern

Pennslyvania as "a gosh-darned entertainin' gal." At the
meeting of the
Ladies' Art Em-
broidery Club she
would recite "Sheri-
dan's Ride," and "It
was the Schooner
Nesperus." Later on
the church socials
starred her, and the
eighth grade school
programs on Friday
afternoons were
never complete
without Amy Leah's
r e c i t a t ions. Her
"Little Orphan An-
nie" has been termed
the best thing ever
heard in our school.
It was natural that
Amy Leah take a
course in a school of
expression. What
more natural than
the fact that she
graduated to the
stage, and appeared
in stock companies
and in New York
productions? What

more natural than that'Amy Leah with her "pep" and her
wonderful expression, and with the added incentive that the
camera took to her like a duck takes to water—what more
logical than that she enter the movies via the Selig Pely-
scope Company?
And now, at the age of sixteen, Amy Leah Dennis becomes

leading lady for Lew Fields in an elaborate and costly film

play. And Amy Leah Dennis deserves the honor at that.

She works had, and applies her talents. And the home folks

are not surprised. A picture post card from Ezra- Allmonz,
village postmaster, has so stated.

Amy Leah Dennis.

EUGENE O'BRIEN MARY PICKFORD'S NEW LEAD-
ING MAN.

Mary Pickford's leading man in her newest Artcraft pic-

ture, "Rebecca of Sunnybrook Farm," is Eugene O'Brien,
the popular young actor whose wide stage and screen ex-
periences and handsome appearance makes him an ideal

selection for this honor. On the speaking stage Mr. O'Brien
appeared with such well known favorites as Elsie Janis,

Ethel Barrymore, Margaret Illington, Fritzi Scheff and
others of equal standing in the theatrical profession. In
motion pictures his most notable portrayals were those evi-

denced in Famous Players productions in which he created
countrywide attention for his exceptional work. The new
Pickford-Artcraft picture discloses him in the well known
character of Adam Ladd, Rebecca's benefactor.

ONLY CLEAR PLAYS FOR PARALTA.
Robert T. Kane, vice president of Paralta Plays, Inc., has

outlined the literary material that will be accorded careful

consideration by Bessie Barriscale and J. Warren Kerrigan
for the productions of their respective companies. He
pointed out that while a staff of writers is jointly employed
by both organizations, each is ready to encourage every

author in the hope of receiving available stories.

"One thing we will not tolerate," declared Mr. Kane, "is

the unclean story. We want nothing that borders on the

risque, regardless of how prolific its advertising possibilities

may be. It is the intention of both Miss Barriscale and Mr.

Kerrigan to be presented only in narratives that any one

may sit through and enjoy.
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By Marion Howard

IN my opinion (shared with many others) "A Tale of Two
Cities" is a screen classic and good for reissue genera-
tions hence. It is, beyond criticism and reflects credit on

William Fox for producing it; on Director Frank Lloyd, who
wrote the scenario, and on the entire cast. One feels quite
sure that in a Fox production we will see mobs well handled.
Here, too, we get a splendid adaptation of a famous book
which my literary friends declare to be Dickens' masterpiece.
William Farnum, while too old for the part, nevertheless
made us forget all that through sheer personality and natur-
alness. I do not think, as critics do, that there is too much
footage. All depends on how a picture clutches you and
holds attention. To my mind Josef Swickard stood out
strong—next to the star, and Farnum gives us his best screen
work thus far. No dramatization of any of the Dickens books
is so strong as this, with the added advantage of having a big
outdoors to visualize. A woman near at hand said she felt

that the baby who was run over must have been a dead one
sure, and I wonder how that was done! A man had the
audacity to say "guess they doped the kid."

* * *

Through a slip of the types I was made to say that "The
Jaguar's Claws" featured "immortality." Nay, nay, reader

—

quite the reverse—-"immorality," a "bird of another color."
* * *

Good for William Brady to give June Elvidge more promi-
nence, for in "The Price of Pride" she more than makes good,
fulfilling her promise in "The Crimson Dove." Here we get

Carlyle Blackwell earning his salary all right, playing double
and well, too. The plot was full of meat of the right sort

concerning two generations, the principals lining up well at

the close. Frank Mills is some actor with his poise and hand-
some features. Some of the young things around me got a

little impatient waiting for the kids to grow up, depriving

them of a look at Blackwell until the play was well on toward
the third reel. The house laughed long over the working out

of the school pranks and fudge episode. The melodramatic
incidents were not far-fetched. The title editor must have
had a day off, for we read about "development," a too com-
mon error. On the same program at the Park we had "The
Greatest Power" with quite the best work of Ethel Barry-

more and in an up to date picture as to theme. One man in

the cast whose name has escaped me is the counterpart of

President Wilson, especially about the eyes. I have not yet

seen P. H. Westphal, whom Essanay has secured for "The
Man Who Was Afraid," but I venture to say he has nothing

on the Metro man. Edwin Carewe deserves much for the

patriotic touches he is giving us here when the G. A. R. vet-

eran points to his badge and says to the pacifist: "You can-

not arbitrate Liberty and Democracy." Then when Miss
Barrymore calls attention to Betsy Ross and Julia Ward
Howe we get the two in scenes which stir the house to ap-

plause. Some of the titles were rocky. Frank Currier was
listed "Courier."

It was good again to see Myrtle Stedman and playing with

"Wally" Reid under the Morosco banner. Somehow we
felt that they might have been given a better play to work
out with and less wild and woolly stuff and dance hall orgies.

There was suggestiveness, too, in the first reel following the

marriage and this jarred considerably. We were glad, as

the plav turned out, that the bride was able to stave off hubby.

"The World Apart" as a title did not "fit the crime" either

physically or as a figure of speech.
* * *

Over here we regret deeply the death of Walter Hitchcock,

who made himself a favorite when with the Metro company
with Ethel Barrymore or Emily Stevens; also with Betty

Nansen, Kitty Gordon, and elsewhere in other companies.

His was a compelling personality carrying much dignity and

ease of manner. Many of us recall his work on the speaking

stage in support of Margaret Anglin, especially his work with

Anna Nilsson in "The Moral Code" will not soon be forgot-

ten He was a native of Maine and came to this state fifteen

years or so ago and began his stage experience with the old

Criterion Club of the Hub.
* * *

I expect we will enjov Gail Kane in "The Unafraid," which

Mutual has purchased from Mrs. L. Case Russell, who did a

few stories for Mrae. Petrova, though Mrs. Russell writes mc
from her summer home at Green Lake, New York, that they
were so changed as to be hardly recognizable. Gail Kane is

quite a favorite in the Hub, and many here wish she had been
secured for her original part in "Seven Keys to Baldpate,"
soon to be released by Artcraft with the incomparable
Georgie Cohan doing the hero, with dainty Anna Nilsson
playing opposite.

* * *

Commend me to the series (not "serial"—Heaven forbid)
of pictures called "Do Children Count?'" Well, I should say
they did, as put before us so enticingly by Mary McAlister,j
that dear child in "On Trial" and by the Essanay company/
which never fails us in point of merit. I missed the first on«
but yesterday saw "The Wonderful Event," with John Cossir
as the father. We are told that he is the oldest actor in point
of service in that company. The play has new situations,
seemingly impossible for so young a child, like carrying a
plump baby from a bench in the park to the street, then to
a trolley car, and more walk to her home. She is absolutely
natural and unconscious of the proximity of the camera, and
we all like this sort of a play. I wouldn't miss the others and
hope you readers will pass the word along.

* * *

We get a lot of fun out of Burton Holmes when he works
his speedo camera as the other night in a picture of the Orient
and Occident. On returning to God's country one quiet Sun-
day morning he whisks us up Broadway in rapid transit fash-
ion to the edification of the fans, who have often heard of
rapid Broadway at midnight, but here we get it "the morning
after." We owe a debt to Holmes for showing us the many
foreign countries for such a small sum and his titles reflect his
sense of humor.

* * *

"Unconquered," with Fannie WT
ard and super-support, was

convincing, disclosing, too, her versatility. What a cast with
Jack Dean ("Mrs. Fannie Ward," as they speak of him in

California), Hobart Bosworth, Tully Marshall playing a hide-
ous role; Mabel Van Buren and Jane Wolfe—some cast! Bis-
worth did an equally good piece of work in "Freckles," but I

cannot think of that play, well done as it was, without a pic-

ture of the awful snakes. Wonder what Fannie Ward has up
her sleeve.

* * *

Score one for the Metros to sign Edith Storey, one of the
most intelligent of screen actresses; "nice to get along with,"
I heard one day at the Vitagraph studio. I congratulate
Richard A. Rowland on his sagacity.

* * *

"Wolf Lowry" held the house in absolute silence at the
Exeter, for we all love to watch "Will" Hart. I saw "The
Barrier" recently and find it perfect in detail, and while sim-
ilar in denouement to "The Bar Sinister" is nevertheless dif-

ferent in the working out. There is nothing new to be said
about Edgar and Mitchell Lewis except that their names
spell finish in detail. "Wild Winship's Widow" had a hand
when seen here the other day and no wonder. Dorothy Dal-
ton won us all in "The Weaker Sex," another Triangle suc-

cess which took well everywhere.
* * *

It is good to know that Charlie Hoyt's comedies are filmed

for posterity, as they are clean, full of ginger and usually

point a good moral, though unconsciously. The Seligs deserve

our thanks. How we of the last generation of playgoers used
to laugh over "Temperance Town," "A Brass Monkey" and
all the others. When Hoyt was a member of the New Hamp-
shire legislature he hired a special train, took his company,
scenery and friends to Concord for a performance, and it

was a red letter day for the Solons there and fun to watch
them. Hoyt was a journalist with a keen sense of humor and
never wrote a dull line.

* * *

Anything Bryant Washburn does is worth wl

opinion of many fans, and so it was expected that

like "Skinner's Double" as well as others do all over the coun-

try. His name alone will stand. What a treat we will get

with "Caste," featuring Peggy Hyland and Sir John Hare.

Some liked "The Undying Flame," which certainly had
scenery to burn and a reincarnation idea well worked out.

Mine. Petrova seemed to have more action in this her first

picture under the Paramounts. Some of the scenes were
notable and the atmosphere well preserved It is a pla

set one thinking seriously and is more or less distinctive

all through Mahlon Hamilton, when put into his livinc

tomb, caused one person to exclaim: "Horrors! what a fate
"

I find that the pulse of the public is for lighter themes

shorter stories, which retain the punch and red blood.

J 1 1 IU »<UU1
f humor and ,V
/hile in the /\
it we would/ ^
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Popular Picture Personalities
WHO'S WHO IN THE MOVING PICTURE WORLD

'Compiled by the Statistical Department.
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WHITNEY, Claire. Born in New York City. American
parentage. Five feet four inches tall and weighs 130 pounds.

Light complexion, blonde hair and blue eyes. Specializes

in ingenue leads. Miss Whitney made her stage debut in

1910, playing in stock in Holyoke,
Mass., Wilmington, Del., and with

*^Ul\ other companies, and was for nine

-*j months in vaudeville in a dramatic
sketch by Edgar Allen Wolff. She
made her picture debut in August,
1913, in Ben Bolt. She was with the

Bt Solax for a year or more. She was

Pt
]& the first player engaged and also the

,.. 4M firsl player to be put under contract
by the William Fox company, and in

spite of her few years is the dean of

that acting corps. She has played
opposite William Farnum in The
Nigger, opposite William Breese in

The Walls of Jericho and opposite

Robert Edeson in The Girl I Left /-\ S. *

Behind Me. Does she like "all out- UJfasit /VJitUuo
door sports?" Apparently not. She s~ *~""^

—J'
collects Oriental antiques. /

PHILLIPS, Dorothy. Born in Baltimore, Md. American
parentage. Is five feet three and one-half inches tall and
weighs 126 pounds. Medium complexion, golden brown hair

and dark grey eyes. Miss Phillips made her stage debut in

1909 and has played in Mary Jane's

Pa, Everywoman, Pilate's Daughter
and other productions; has played

stock engagements and in vaudeville.

In June, 1911, she made her debut in

The Rosary, a one-reel Essanay sub-

ject. This was about the time that

Francis X. Bushman, made his vaude-
ville plunge and Miss Phillips played

opposites to him in a number of roles

about that time. Later she changed
over to Universal, The Man Who
Lost and Won being her first picture.

She is now a Bluebird star and gets

her mail at Universal City. Some of

her best leads have been in Hell Mor-
gan's Girl. The Price of Si-

lence, The Girl in the
Checkered Coat, and A
Doll's House.

£ru^?J~£ty^-

/

RAE, ZOE (Zoe Rae Palmiter Bech). Born in Edgewater,

Chicago, 111., July 13, 1910. French parentage. Three feet,

10 inches tall and weighs 60 pounds. Light complexion,

blonde hair, blue eyes. Little Miss Rae is not a stage kiddie

but started directly in pictures. She
has had considerable experience in the

past three years, for she made her

debut in March, 1914, and since then

has played in something more than

one hundred plays; in many of which

she was either starred or featured.

She was with the Biograph stock for

a year, has played with Selig, and for

the past year and a half has been one
of the Universal luminaries. It's not

easy to pick the notable parts she has

played, but she has been starred in

many Red Feather and Bluebird five-

reelers including Glorianna, Naked
Hearts and others, and numerous two

features,

among them Thru Baby's O . "t-v.

Voice, The Human Cactus, Jl^OV — HO^M-J
and The Desperado. (y~ v

and three-reel

GRIFFIN, Gerald. Born in Hanley, England. Irish par-
entage. Is five feet, seven inches tall and weighs 180 pounds.
Fair complexion, white hair, blue eyes. Mr. Griffin made
his stage debut in 1877 and it was not until February, 1916,

that he essayed pictures, making his
debut in the Gaumont production
Feathertop. He has also played in
the Metro productions. On the stage
he played for forty years in legiti-

mate and vaudeville productions,
supporting many famous stars and
himself starring for three years in
Other People's Money. His fad in
chief is travel and he has crossed
the ocean some fifty times, visiting
every European capital. He was
playing in Hartelpool, England, when
that place was bombarded by the
German fleet December 12, 1914. He
has several cottages at Lake Marana-

cock, W i n t h r o p,
Maine, and is a fa-

mous fisherman. He
dislikes ingenues.

£fwcd£d ^ife^
RAUCOURT, Jules. Born in Brussels, Belgium. His

father was French and his mother Spanish. Is just six feet

tall and weighs 158 pounds. Dark complexion, brown eyes
and dark hair. He made his stage debut in March, 1908, and

has played in France, Belgium, Eng-
land and America, his most recent

stage appearance being in Please
Help Emily, at the Lyceum, New
York. He is at present with Rolfe-

Metro, but previous connections have
been with the Empire-Mutual, Fa-
mous Players and the Film d'Art, of

Paris, the pioneer of all artistic pro-

ductions. He made his picture debut
in America in January of this year
in Outcast, an Empire-Mutual. Other
good parts have been Artanezzo in

Le Scandale, Ralph Gaylor, with Mae
Murray in At First Sight and Karl
Berger in The Rose of the Alley.

He has done his bit, being honorably
discharged from King Albert's army
following injuries in the Battle of

Maliaes in 1914. Likes athletics.
/^4^Uoi^u^P

NOTICE.
Players are invited to send in material for this

department There is no charge of any sort made
for insertion, cuts, etc. This is a department run

for the information of the exhibitors, and is abso-

lutely free to all players with standing in any recog-

nized company. No photograph can be used unless

it is accompanied by full biographical data and an

autograph in black ink on white paper. If you have

not received any, ask for a questionaire and auto-

graph card. Send all three.

STATISTICAL BUREAU,
Moving Picture World.

17 Madison Avenue, Haas Building,

New York City. Los Angeles.
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Advertising for Exhibitors
Conducted by EPES WINTHROP SARGENT
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The Reason Why.
RECENTLY a Maine exhibitor stated in this paper that the Exhibitors

of his state were not making money, but were in the position of

men working for the film makers for a salary not always large

and of no assured permanence. It listened well, but as we read it we
could raise our head and look across the street at one of these slaves

of the domineering manufacturers, and we could have put on our hat

to walk a block to look at the other two the town boasts of. If we were
a film manufacturer and had such a bunch of employees, we think we
would fire the lot. There are some live wires in the State of Maine, but

there are not many, and most of the exhibitors, even in the cities, make
not the slightest effort to get any advantage from advertising or any
other form of hustle. Right here in a town of 12,000, with an amuse-
ment population of more than that, there is less enterprise shown than

you can find in some far western towns of one fifth the number of

possible patrons. It is just about three years ago that we first started

coming to Waterville, Maine. In those three years vital changes have
occurred in the business. The self-sustaining element of picture has
been lost. There is need for intensive advertising, and yet, with slight

exceptions, there has been no change made in methods of management,
or rather lack of management. Last winter we hailed with joy the

advent of a blanket program covering the houses, but we shouted too

soon. The enterprise died abornin'. One change we did make some
time ago while we were writing Advertising for Exhibitors up here, we
persuaded C. B. Kelleher that he should say something more than "City

Opera House. Moving Pictures Today" in a two-threes. We coaxed
him to announce his film titles, and he has been doing it ever since,

but in a placid and wholly unemotional way. Instead- of the staring
"Moving Pictures" he now uses this rather better advertisement. This

eiTY OPERA HOUSE
Friday and Saturday June 6 and 7

FRANCES NELSON in

"ONE OF MANY"
Francis X. Bushman and Beverly Bayne

in "THE GREAT SECRET."
PRICES—MATINEES, 5e AND 10c; NIGHTS, 5o AND 10c.

A FEW RESERVE SEATS, 20o.

Is better, but not at all good. There is but one daily in the town.
There are three houses, the City Opera House, the Silver and the Royal.
The Royal seems to have closed. A week's file of the Waterville Sentinel
shows that the Silver advertised twice and the Opera House every day.
The Silver does make some slight effort to get a little variety in its ad-
vertising. It will drop in a cut now and then, and break the monotony
of the across-space make up that the Opera House has been using ever
since we have been coming up here. But it does not date its days as
Mr. Kelleher does, and the two advertisements shown on the right con-
stitute the newspaper advertising for a week, just as the three exam-
ples shown for the Opera House give all the changes for that week.
No wonder that Maine Exhibitors do not make money ! How can they

expect to? The time is past when people almost tried to break into

the picture shows. Some little advertising effort is required to draw
people to a house, and the sum total of eight advertisements in one
week is the single catchline, "Is Marriage Woman's Hightest Aim?"
It is disgraceful. And it is no excuse to plead, as Mr. Kelleher once did.

that he only advertises for the sake of the reading notice. That is no
excuse for throwing away six inches of space.

Waterville has a population of 12,000. It would have more, but for the
reason that the small towns like to keep their own identity. Just across
the river is a huge paper mill, now making cartridge paper for the DuPout
Company. It has a large pay roll, and is working full time. But, be-

cause most of the taxes are assessed against the paper mill, the place is

Winslow and not Waterville. To the north is a smaller town of Fair-
field, which sometimes has a picture show. Most of the trade could be
coaxed down to Waterville since the larger town is the shopping point.

A trolley runs to Fairfield, and another, to the west, to Oakland, which de-
pends upon Waterville for its entertainment. To the south another
trolley runs through Winslow down to Augusta, tapping one town with a

large mill. Those within the twenty cent fare limit shop in Waterville
in preference to the Capital. Waterville itself has a college, an
academy, large car shops and a big cotton mill busy with wur contl
The situation is ideal for a live management. It would yield a fair re-

turn to indifferent management.
The Opera House is in the town hall, just off the main street. It Is a

second floor theater, but people are used to going there, for the place
is also used for many town activities. In front of the little park on
which the city hall fronts is an illuminated sign merely giving the name
of the house. Between the hall and the corner is a bill board stand on
which is pasted the paper for the coming attractions. Most people
probably see this if they happen to come downtown. Most of them do
come down. Three blocks away is a hotel better than the averagi
much better that the traveling men plan to stay over two nights and work
the other towns from the morning train. Probably if they asked tho
clerk where there was a show they would be told, but there is no ad-
vertising in the hotel itself, nor have we seen any Opera House bill

boards anywhere.
The Silver is at the lower end of the shopping district. It i a remade

carriage factory, but it has been nicely remade. They have a stand of

paper on the main street between the Opera House and "uptown" to

catch the people coming down, as not many are apt to come as far
down as the Silver. Apparently they work a sliding scale for night
shows, for they have a sign that reads "Two shows this evening," which
is sometimes posted after the matinee.
The Royal, when we arrived, was running the oldest sort or stuff.

This is the house we spoke of some time since as having a poor entrance
further complicated by a candy butcher. They also hide behind a pop-
corn machine that takes up most of the rest of the space. They do not
advertise in the papers and apparently used only two bill boards in ad-
dition in front of the house. Last week's menu included a duped Chaplin
and some Great Northerns of very ancient vintage. Evidently they
gave up the ghost this week, as the house has been closed. It could not
possibly live in competition with the Paramount program of the Opera
House and the Fox and Selznick offerings at the Silver. The Silver

will have "A Daughter of the Gods" soon. The Royal lacks capacity,

cleanliness and order.

It is reported that a new house will be built this summer on a most
advantageous site, but there are no signs of building activity yet.

Now Waterville is not a bit worse than most of the Maine towns. It

is no worse than a majority of the New England towns. It is no
than a majortiy of the houses in the ten-thousand population towns of

the Middle Atlantic group. It is precisely because it is such an average
place that it supplies so excellent a text. What is true of Waterville
is true of a large portion of the country east of the Mississippi River.

Men got into the business when it was good. They do not know how to

get out of it now that it is poor, and they have not the slightest idea of

how to make it good. They have no knowledge of advertising: no rial

managerial sense. When they first took hold the mere fact that you

eiTY OPERA HOUSE
Monday and Tuvtday, Jun« 1 1 aad 12

MAE MURRAY in

'The Primrose Ring'
MOLL1E KJNC «. THE MYSTERY OF THE

DOUBLE CROSST

CITY OPERA HOUSE
Vtittttij lid Thorsdit. Jim li "d U

Blanche Sweet & Tbos. Weighed

IN

TheSilent Partner'

Is Marriage Woman's Highest Aim?

SILVER THEATRE

CLARA KIMBALL

Y01N6

SILVERTHEATRE
Jonn Sawer and Stuart Holmes

LOVE'S LAW
M»YT»l«— 14.

showed pictures was sufficient. People wanted to see pictures. [I

had a theater then, you had a bank account. If you have a theatet

you are lucky if you have some of the bank account left. If you h

bank account, you have to work for it Just as the farmer or the

merchant has to work for his money. The farmer plants seed, doui

it with fertilizer, and gets a big crop. The exhibitor doesn't. Just

a little further along is the Aroostook Valley, one of tl tatn

growing spots'in the United States. They raise bumper crops with hard
work, plenty of fertilizer and good seed. It pays them. Were it not for
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the Maine seed there would be fewer big potato farms in Florida, for

potatoes degenerate in the south, and at least each third crop must come
from more sturdy seed. But the Maine exhibitors do not apply to their

own business what is common knowledge in other lines of work. They
do not cultivate their property. They need good seed, or in other words

good film. They need good soil, which means comfortable theaters, and

they need to fertilize with advertising to force the growth.

For a time the Silver used a house program, but apparently not for

long, but they seem to do little or no special advertising, and it does

run advertising films. If you'll look at the bottom of the smaller of

the two Silver advertisements shown, you will see that they have the

Larkin Reels, "showing Niagara Falls and the manufacturing of prod-

ucts" of the Larkin Company, and the defenseless patron has to look at

them, but gets no look at the check, which should be paid. And while

you are looking at the advertisement again please note that the Opera

House has a few "reserve" seats. At twenty cents per they should be

able to put a "d" on the end of that reserve, but it would take a search

of the files to find out for how long this typographic error has con-

tinued.

The Sentinel's prices are far from large. They seem to be able to

give good displays if they are provided with copy and told they must

make good. But they are not going to sit up nights planning advertising

for the theaters when all they get is straight across lines. They give

a reader with each advertisement, but the readers are as dead as the

advertising. This Silver reader is typical

:

Joan Sawyer makes her debut as a dramatic artist in the latest

William Fox release, "Love's Law." The noted dancer plays

the part of a girl who forsakes a career which is certain to bring

fame and fortune to rejoin her Gypsy lover in the wilderness.

Stuart Holmes, noted Fox villain, plays his first sympathetic role,

that of Andre, the Gypsy.
Miss Sawyer has won fame as a dancer and an actress. The

Larkin Reels will also form a part of the program, showing the

manufacture of Larkin products, and a reel showing the famous
Niagara P'alls. This is considered to be the best "movie" ever

taken of Niagara Falls. Coming—"A Daughter of the Gods," the

$1,000,000 Fox production, featuring Annette Kellerman. De
Rue Bros. Ideal Minstrels, June 25—one day only.

Friday and Saturday, Dickens' "Tale of Two Cities," with

Wm. Farnum.—Advertisement.

This is about the average stuff. You have to be a hardened fan to

feel the appeal of that sort of stuff. You cannot thrill at the thought of

the play so baldly described, and "Miss Sawyer has won fame as a

dancer and an actress" does not remotely begin to tell of her picturesque

career. There is no ginger to the announcement, no snap, vim, pep,

or whatever you want to call it. The house has a certain space given

it. It fills that space, and then Kell has the nerve to explain that he

doesn't do much in the advertising space because he puts in the ad to

get the reader, and does nothing more in the reader.

We do not believe that either house ever tried the Farmer's Matinee.

Probably they never heard of Mr. Chaney's idea of tagging the farm

vehicles on a Saturday. They seem to be ignorant of the value of post

cards, and the house organ started by the Silver was not kept up.

There is not a shred of paper up for the Kellermann film two weeks

ahead of showing, though to put up the paper now would catch some of

the farmers who would come back and leave the women folk home on

the day of showing.
Any farmer knows that fertilizer will bring better crops, but that he

must have the right sort of fertilizer and put it on intelligently. The

Exhibitors do not realize that they, too, must have the proper fertilizer

and use it as intelligently. To say that business is so bad that they

are virtually working for small and uncertain salaries is to admit that

the Maine Exhibitors do not know the business in which they are en-

gaged. And in saying this the Maine exhibitors are merely more frank

than exhibitors in other parts of the country. If they knew how to

advertise, and if they got the proper films to advertise, they could make
business, but they must plow and harrow and sow and cultivate precisely

as their farmer patrons do.

Advertising is not merely the printing of certain words in the paper

and the posting of certain lithographs. The advertising words must be

words best calculated to make the greatest number of patrons desire

to see the film to which the publicity is given. The posters must be

put where the greatest number of possible patrons can see them.

All possible forms of advertising must be employed. Mailing cards

for the country patrons are valuable, and the telephone book gives

a positive mailing list on which to build. Hotel frames cost little and

bring much in the larger hotels. It should be possible to arrange to

have the current program put in the mail box of every arriving guest.

Store frames, of the sort frequently reproduced here, will bring good

results at the cost of a few tickets, a float costs less than a bill board,

and in an average town can cover the ground more thoroughly. When
these devices and others are tried, then if business is still bad it can

be said that business really is bad, but until then it is more apt to be

bad management than bad business, for it takes management to build

business these days, and it will take more and more good management as

the times progress and we feel more severely the stress of war. Prices

should be kept down, films should be chosen for their lightness and
hopefulness, and they should be of a sort that the better classes of

intelligent patrons can approve, since these will be driven to the cheaper

forms of amusement if they find them good.

And, mind you, Waterville is not a bit different from other towns in

Maine, and Maine and Maryland are in much the same box. We men-
tion Maine particularly, merely because we happen to be on the ground
at the time one of the league officials says business is bad, and we are

Explaining) why the business is bad. There is no excuse for an in-

telligent man to say business is bad. Business is what he makes it,

and the worse conditions In general are, the better is the film business

apt to become, because these are the times when men demand cheap
amusement, but it must be amusement and not how Larkin's soaps are

made.

Postcard Calendar.

The Colonial, Blueflelds, is using a postcard calendar with red dates
overprinting the black announcement as shown in the cut. Of course
the reproduction shows the dates too black, as red photographs black,
but with a transparent ink the red stands out and still permits the
type to show through. Where this or any other calendar form is used,
it is well to keep the form standing if you use it regularly. Then the
rules stand ready cut and there is not so large a composition cost next
time. If you can find a set of calendar logotypes that will fit y6ur

attractions' for
the month of Jl VIC AT THE COLONIAL

LJ In C bluefield's leading theatre
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DAY
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30
space, or if you can make your space fit the logotypes, you can dis-

pense with the rule work entirely. The logotypes are cast squares
with the numbers from one to 31 and the rule. Put into the form
they give the rule effect without rutting and matching, and are self

justifying, being all the same square. The months, days of the week
and. enough numerals to run for several years are included In the
font, which should pay for its cost in reduced bills inside of a month.

One of the Rules.

In one of the circular letters sent out by the Famous Players Star
Feature Film Service (why is it that most of the Paramount exchanges
have such horribly long titles?), E. E. Flynn puts a great picture ad-
vertising truth into a few words when he says :

The CHILDREN are the biggest advertisers to the GROWNUPS.
Isn't it the CHILD who practically made MARY PICKFORD
and MARGUERITE CLARK in the dramas ; they appealed—the
CHILD talked its parents to death about the stars, and the out-
come is; that on the nights these stars are exhibited both CHIL-
DREN and GROWNUPS fill the theater to capacity; because the
line of entertainment is strong and appealing to both classes.

There is not an exhibitor in the business who can honestly say that
this is not true. He knows that it is, if he has sense enough to know
his business. The kiddies made Marguerite Clark, and they made their
parents see and like her. The child does not go by the name of a star.

The child does not care what dramatic critics think. They like whom
they like, and when they like a play jr it is time to book that player.
And the kiddies do not go home and rave at the dinner table about
sex plays and nasty problems. They like the clean and the wholesome,
and for a steady diet so does the average adult, and the man or woman
who does not is not worth worrying about. Mr. Flynn Is booming
Arbuckle, but he is doing more than that. He is booming clean films,

and his argument is good for every theater in every town in the United
States. We do not mean by this that all plays should be cut down to
the level of the child. We do mean that if you have decent, wholesome
plays the kiddies will be your best press agents.

Brushing Up Business.

The Lucas Theater Supply Co., of Atlanta, Ga., is sending out hat
brushes to its patrons ; six inch brushes with five rows of black bristle
and mahogany finish handle lettered in gold. It is good enough for
any man's desk, and each time it is used it will remind him of the place
to get his supplies, we use "remind," because if there is any man in the
Lucas territory who has not seen more than one Lucas novelty he Is

hopelessly blind. There are thousands of novelty advertisements offered
by the trade, but the great idea is to get something that the recipient
will value and retain. The hat brush comes under this head. A cheaper
looking brush would have gone to the waste basket or the usher, but
Harry Lucas does not have to be ashamed of the brush he picked out
for his gift, and most of them will stay on the main desk. It is good
advertising.

Cut Out.

Lately we commented upon a sting advertisement in a New York
stock program. A rival company undertook to reprint the paragraph to
send broadcast. Fortunately it hurt no business, and the advertisement
has been dropped. The program company did not know that the ad-
vertisement worked harm or we do not imagine they would have run It,

for they believe in the square deal. The offending advertiser withdrew
the announcement because the crop of come-ons was dying out, so that
the Star programs have a clean bill of health. But watch your own
program no matter where you may be. For a long time one house pro-
gram, soliciting its own advertisements, used a "manhood restored" ad-
vertisement in its pages, and probably lost business. These things are
bad enough in the daily papers. The original caution was not particularly
directed at any one concern. That program merely suggested the general
need of caution.
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From N. Z.

Writing from the Strand, Auckland, New Zealand, Phil Hayward, the

manager, sends some interesting examples of his recent work. A couple

of years ago he sent in some specimens from the Lyric, but now he is

running a house costing £21,000, and adds: "We run one program each

week, changing Saturday. As you will see by the printing, we are run-

ning Triangle features and doing an excellent business with them. In

addition to the enclosed house organ and circulars we do the usual news-
paper advertising and front-of-the-house display. I might mention that

we find your journal of great value in preparing 'dope.' " The house
organ is a six page railroad, pages slightly under 6 by 9 inches, printed

in different colors, though blue seems to be a favorite. The back is

largely cuts, the sample reproduced here being practically all cuts.

Some of the issues have smaller cuts and more text, but all of the back
pages have cuts every issue. One front page for "The Microscope Mystery"
shares the space between Constance Talmadge and "the microbe actors,"

a novel phase that will do much to divert attention to the oddity of this

subject. The inside layout also carries cuts, but runs more to type.

Here the choice of type and column width permits much to be said about
the coming subject, while leaving plenty of space for the miscellaneous
material that makes the issue worth while. The body type is a small
eight that looks almost like a six, and yet is fully legible. Not a little

of the reading matter is taken from this paper, but it all applies to the
house. There is no foolish padding matter. For the Billie Burke run
a set of postcards was issued, apparently locally printed. There is also

the Billie Burke Fox Trot, composed by the Strand's organist, J. W.

Carleton. This is printed from a cut made from the manuscript, but

the latter is legibly written, and may be read as easily as though it were
stamped in. A line across the bottom announces that a new chapter

of "Gloria's Romance" is shown each week at the Strand, and on the

back is a "Compliments of the Strand Picture House," but the issue

is not so heavily loaded with advertising that people will refuse to keep
it on their music racks. Too much advertising would have spoiled the

advertisement, but Mr. Hayward knows that, too, so he held it down to

a minimum. It's a fine gift, this knowing when not to advertise too

heavily. Special printing is gotten out for special features, as for ex-

ample, Douslas Fairbanks. In addition there is a pretentious house
program. Of course only the real live wires take the trouble to send in

their stuff from half way round the world, but these live wires are sur-

prisingly live wire. From all we hear Australia seems to be about the

paradise of the picture. They work with really good taste to present the

pictures with the best setting.

Got in on the Loan.
C. W. Martin, of the Temple, McCook, Neb., sends in a Triangle pro-

gram with the back page devoted to the announcement that he will de-

vote the entire proceeds of a certain week to the purchase of Liberty
Bonds. His prelude runs :

In order that everyone in McCook may have a chance to show
their patriotism and "do their bit" (no matter how small)
toward subscribing to the "Liberty Loan" the Temple theater

management will use the entire gross receipts received during the
week of June 11 to 16, inclusive, in the purchase of "Liberty
Loan" bonds.

It is too late to get in on the Liberty issue, but there will very probably
be later issues when the same scheme may be worked, so make a note

of the idea.

Going Off.

We are just a little disappointed in the Elmwood, Buffalo. The best

they could say for "20,000 Leagues Under the Sea" was, "A clossal

photoplay spectacle filmed at the bottom of the sea." They do too well

ordinarily to drop on a big thing like this.

Nc

ARE YOU GOING
DOWN TOWN?

Drop in at the

Now It's Eugene.

We all know George Editor Carpenter, but It is G. Editor no more.
His middle initial stands for Eugene, and Biugeni II w\ 'ortb,
for he has given up the editing of Real Reels, the house organ of the
Notable Features Co., of Salt Lake
City, to become manager of the
Paramount-Empress. Mr. Carpen-
ter has been doing double duty for

a couple of years now, but the the- Company
atrical venture demands more and
more of lis time, and so he has =z
passed the old blue pencil and the
invaluable shears over to Gordon
Place, of the Salt Lake Tribune, and
he will devote his entire time to
management. Now. perhaps, G. E.
will have time to send in some sam-
ples occasionally and stir Ralph
Ruffner up. As a starter he writ<

Ft. Douglas, just outside
the city limits, has been
made a mobilization camp,
also a war prison camp for

Germans and other'andesir-
able aliens. There are 8,000
men to be there by the end
of next week. The poor fel-

lows are not allowed to

spend their money around
the rum shops, they do not
need to buy clothes or
meals ; the only thing I can
see for them to do is to

visit the motion picture
theaters—ours, for instance.
I happened to catch the
paymaster growling, and
suggested to him that I sup-
ply the pay envelopes for

him free of charge. I sent him 10,000 this morning-
enclosed.

The envelopes are manila stock, 3% by inches, printed in red. They
are large enough to hold an entire month's salary and then some, but
they give plenty of space for the house advertisement, and they are large
enough to handle. The small pay envelopes are all right for a limited
salary roll, but they will not "stack" nicely for large pays, and the
size will be appreciated by the official, who will be more apt to use
them if they are handy. There are lots of little things that will work
along the same lines in the next few months. Look out for your own
chances. Even If you have only a single local company, you can have
a group picture made and a slide from this, and then sell prints to such
as may desire them at cost, but with the house imprint on the front.

You can work this nicely by lettering an old piece of kodak film and
sticking that to the glass negative. That's just one idea. There are
many others.

Noisy.

The Standard Film Corporation, St. Louis, says, "Show us a man who
will properly advertise, and we're both looking at a successful show-
man." We presume they have a looking glass in the office and can line

up in front of it. A recent advertisement is a modest little thing in red
and orange and black that Is as quiet as the Western Front on a busy
day. But If the color scheme is noisy the argument is there, and well
propounded, but they make one mistake. They say that the only
difference between a program picture and a State Rights is the title.

Some State Rights pictures act as though they knew they were not
coming back again and didn't care what happened to the house, while
the program wants to use the house for further business.

The Elmwood, Too.

Red Cross throwaway with each

Always a Good Show. Always Good Music

High Class in Every Respect.

Paramount Pictures
Artcraft Pictures

Burton Holmes Travelogues
Black Diamond Comedies
"Fatty" Arbuckle Comedies

Pathe Weekly News
Showing Latest War Pictures at Home and

Abroad.

Continuous 12:30 to II p. m.

10c, 15c. Loges 25c

sample

The Elmwood, Buffalo, enclosed

program sent out Red Cross week

A NEW HELP FOR MANAGERS

Picture Theatre Advertising
ByEPES WINTUR0P SARGENT tCoidudoj tf Aiiurtulir lit ElUklkn Is Um M«tlii P'.«Urt WtrMj

3
TEXT BOOK AND A HAND BOOK, a compendium and a guide.
It tells all about advertising, about type and type-setting, print-
ing and paper, how to run a house program, how to frame your
newspaper advertisements, how to write form letters, posters or
throwaways, how to make your bouse an advertisement, bow to
get matinee business, special schemes for not weather and rainy
days. All practical because it has helped other*. It will help
you. By vuitl. jjo*rpat4, S'J.OO Order from nearest office.

Moving Picture World, 17 Madison Ave., New York
Schiller Building Haas Building
Chicago, I1L. Loe Ajigelee, Cel.
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The Photoplaywright

Conducted by EPSS WINTHROP SARGENT

__ INQUIRIES.

Questions concerning photoplay writing addressed to this

department will be replied to by mail if a fully addressed and
stamped envelope accompanies the letter, which should be
addressed to this department. Questions should be stated

clearly and should be typewritten or written with pen and
ink. Under no circumstances will manuscripts or synopses
be criticised, whether or not a fee is sent therefor.

A list of companies will be sent if the request is made
to the paper direct and not to this department, and a return

stamped envelope is inclosed.

L
Our Place.

OOKING at the matter from a new point of view a correspondent
offers these opinions :

It seems to me that the day of the general writer is over.

We have apparently come to a position not unlike that in

the theater, where the bulk of the plays are written by a mere
handful of writers, while the others vainly spend their time
and efforts trying to break in on this intangible yet none the
less existent "trust." There does not seem to be much hope
for the free lance.

This is interesting, but we do not believe that the facts will bear
our correspondent out. To begin with, the photoplay is not drama.
It is more story than drama, and it is handled more as stories than
as dramas. But unfortunately it is too often confounded with drama
In the minds of the makers as well as the public, and until it is

realized that photoplay is not drama we shall have poor photoplays
and wrong methods.

Comparatively few persons can write good dramas. For one thing
the medium is limited. The story must be capable of being told and
told interestingly in a limited number of scenes. The idea must be
sufficient to hold the interest for_ an entire evening, and if a drama
fails to score the entire investment is a loss. For this reason, among
others, but principally fcr this reason, dramatic producers prefer to

deal with those authors of known merit whose past performances
argue at least the probability cf success. Even then there are numerous
: ^stances of dramas by the best known authors either falling flat or

obtaining, a run solely through the drawing powers of the star or
because the management prefers to stand the loss to avoid confessing
failure.

On the other hand, the magazine publisher does not stand or fall

upon the merits or demerits of a certain single issue of his publica-

tion. He establishes his reputation upon the continued production of

fiction or special articles of a certain average grade. If the average
is kept up the occasional lapse passes unnoticed ; indeed, it is seldom
that an entire magazine pleases all patrons, but there is enough found
of interest to cause the purchaser to feel himself repaid for his

investment.

It is the same way with photoplays. Some productions may be
less successful than others, but a manufacturer is judged by the

average of his product and not by the individual offerings, save in the

case of such pictures as Joan the Woman and The Honor System,
which are handled and offered as drama productions, and which must
stand or fall on their own merits in the production houses.

To put it in another way, the man who spends two dollars to be enter-

tained feels that he has the right to demand that he shall receive this

entertainment, where the same man, paying twenty cents for a maga-
zine, feels that he has been repaid if two-thirds or even half the con-

tents pleases him.

It is by no means unusual to find the dramatist of the moment
writing himself out. If he writes in excess of his creative ability he,

too, soon exhausts his mental vitality and either stops writing or no
longer finds producers willing to accept his work. In precisely the

same way the staff writer, grinding out material, makes an uninter-
esting magazine, and while most magazines have a few favored
authors who almost amount to staff men, those magazines are best and
sell in greater numbers which offer a wide variety of material and
60 suit the most widely varying tastes. There never yet was a magazine
that successfully endured the burden of the staff writer. Only a con-
stant change of writers will give variety and lift to a magazine's
pages. Only variety in stories will give good photoplays, and it was
for this reason that there was less fault-finding back in the one-reel
days, when from three to five stories formed the program, and some
of them were bound to appeal to any patron. If a five-reeler is bad
it is bad with the same badness through five dreary reels. If five one-
reelers are poor they at least offer varying styles of mediocrity, and
you have four periods of hope when the new reels start.

Don't worry about the dramatic authors being a close corporation.

Some day producers will realize that photoplay is not drama but pic-

tured story and things will grow better.

Plots Galore.
Gustav Schraplau, a westerner, sends a clipping from an Arizona

paper and says he would be interested in comment on the same. We
take it that he wants to get a hint for his own practice. This is the
first column of a story of a lynching. He has marked one passage;
that in which the murderer-ravisher attempts to pray and breaks down.
The ringleader of the masked mob remarks : "Gentlemen, we will all
bare our heads and say the Lord's Prayer in unison. He is entitled
to that."

Here alone is a wealth of plot material. For instance there is the
mob about to launch a soul into eternity praying for its victim. There
is the victim unable to lift his own petition to the Throne of Grace,
either through an inability to pray or because of his realization of
his shortcomings. Here are two striking themes, either of which is

material for story. There is material in the opening paragraph which
runs "Kneeling upon the hard ground of the desert, with the light of
an electric torch playing a gleaming circle upon him, Starr Daley at-
tempted yesterday morning at four o'clock to say his last prayers. He
was within a few feet of where he had murdered James Gibson and
within eyesight was the locality in which he had criminally assaulted
the murdered man's wife."

Here lie the dramatic features of the story, and these are the parts
Mr. Schraplau has marked, but other and possibly better openings are
found in the remainder of the story. An intense five-reeler could be
made from the victim's statement. "I am not to blame," he declares,

"it is the result of having a mother who worked in a brothel." Here is

something far more real than a lynching. It could not be handled as
badly as the paragraph reads, but it opens the way to a score of stories

in which the sins of the father are paid by the succeeding generations.
On another angle, there is suggestion in this section. "After a few

minutes someone asked if there was a doctor in the crowd. A white
masked figure stepped forward and stated that he was a doctor. He
felt the pulse of the unconscious man and stated that he would be
dead in a few moments."
Here is an even greater, because less offensive, opening. Suppose

that this doctor were, in reality, the father of the man lynched. Sup-
pose that he made the statement he did to hurry the dispersal of the
crowd, that he might revive the victim. Here would be the start, and
not the finish of the story. Suppose, instead, that he was the father

of the victim, but that the mother was the wife of another man, whom
the physician had seduced, the child suffering a pre-natal accession of

the usual passions. Suppose that in that moment the physician realized

that he, and none other, was the real murderer of his own son. Would
not that be a far greater story than the mere recording of a lynching

for the crime of lust?

Take a new angle. The physician is not the father of the man, but

he loved the man's mother (it being understood that the mother was a
woman worthy of that love). To confess himself a physician is to

reveal himself as a member of the mob to the sheriff who vainly seeks

to learn the identity of the others. To minister to the victim he re-

veals himself, knowing that punishment will follow.

Nothing in the story mentions the mother, other than the casual

reference to her occupation, but the imaginative minds can, from that

mere mention evolve a number of gripping dramas of the seamy side,

and by inversion, making the mother a woman without sin get infinitely

better stories and in greater profusion.

And note that throughout the stronger stories are the ones that have

the least to do with the lynching and its reasons, but they take more
skill to write, which is why we suffer from so many unclean tales

—

they are easier to write.

Scene Plots.

You don't need scene plots with synopses, but some day you'll have

to write continuities again. The common practice has been to jot down
the scene numbers as each scene was written, but the other day we
found a better wrinkle than that. As we wrote we jotted down each

set and location the first time it was used. When the script was done

we set an automatic numbering machine at number one and looked at

scene one of the script. It was a garden, so we stamped that figure

on the garden on the scene plot and went on to the next. When we
were done we had an absolutely correct list of scene numbers with no

trouble and no delay. All we had to do was clean copy and add it to

the rest of the. script. A numbering machine is a mighty handy thing,

and the best is about the cheapest, costing around four dollars.

New Version.
Try and if you don't succeed, fix it up and try again.

Technique of the Photoplay
By

EPES WINTHROP SARGENT
A book replete with practical pointers on the

preparation of stories for the screen, answer-
ing the hundred and one questions which im-
mediately present themselves when the first

script is attempted. A tested handbook for

the constant writer of picture plots.

'Straight-from-the-shoulder" information from
an author with a wealth of real "dollars-and-

cents" experience.
Published and For Sale by

THE MOVING PICTURE WORLD, 17 Madison Ave., N. Y.
Schiller Bldg., Chicago Haas Bldg., Los Angeles
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Projection Department
Conducted by F. H. RICHARDSON.
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Manufacturers' Notice.

•T IS an established rule of this department that no apparatus or
other goods will be endorsed or recommended editorially until the
excellence of such articles has been demonstrated to its editor.

the details or the filing of eo For the next few months
I will probably have to call in the Bursa Detective Agency when I

want to dig up any particular matter out ol tin

Important Notice.

Owing to the mass of matter awaiting publication, it is impossible to

reply through the department in less than two to three weeks. In order
to give prompt service, those sending four cents, 6tamps (loss than
actual cost), will receive carbon copy of the department reply, by
mail, without delay. Special replies by mail on matters which cannot
be replied to in the department, one dollar.

Both the first and second sets of questions are now ready and printed
in neat booklet form, the second half being seventy-six in number.
Bither booklet may be had by remitting 25 cents, money or stamps, to

the editor, or both for 40 cents. Cannot use Canadian stamps. Every
live, progressive operator should get a copy of these questions. You
may be surprised at the number you cannot answer without a lot of

study.

I Should Hope So.
Evanston, 111., propounds the following

:

Would a correct lighting intensity be obtained on the
screen by the following : 36 foot throw, 6x8 picture and an
arc drawing 35 amperes? Any suggestions will be ap-
preciated.

Well Brother Grinelle, there are quite a number of things you
haven't mentioned. For instance are you going to use A. C. or D. C?
Is your lens system to be lined up by the Kansas City method (may
be it is right and may be it isn't) or is it to be lined up on
scientific principles, thus preventing the waste of anywhere from 10
to 15,% of your light, which is the same thing as wasting from 10
to 50% of your electric energy. Assuming that you have a reasonably
efficient lens system you would get plenty of illumination on a 6x8
foot picture with 35 amperes D. C, even with an ordinary canvas
screen. With a modern properly constructed metallic surface, semi-
reflective screen you ought to get a brilliant picture. You ought even
to get a very good picture with 35 amperes D. C. On a non-re-
flective screen and a fair picture with 35 amperes A. C.

You see Friend Grinelle, there are so many equations entering into

a thing of this kind that I can only answer you broadly, that under
ordinary conditions of efficiency in operation you would get a good
result either with A. C. or D. C. The carbon setting and the kind
of carbons used has much to do with it. The proper spacing of the
condensing lenses with relation to each other ; the distance of the

lamphouse from the aperture, the diameter of the projection lens, the
distance of the revolving shutter from the objective lens and the in-

telligence with which it is matched to the local conditions are all

important factors in a matter of this kind, and factors which must
be understood by the man who would produce the maximum result

with a given amperage.

Proof of Value.
Claude E. Linstruth, Carthage, New York.—If your honorable self

and Brother H. W. Sanders will permit me to get in a word edge-
wise, I will say that in my answer to question 166, I am quoted as
saying : "To test the test lamp, touch the lamp wires to 110 volt

side of the rheostat." This should read, the 110 volt side of the
economizer, and the substitution of the word economizer for rheostat
makes my statement correct. When you get back home I will be glad
to know whether I said rheostat or economizer, as I have been using
Hallburg economizers here for the past six years. I thought it

peculiar that you would ask for a test to be made with a rheostat.

I assumed you knew I had an economizer, as I had mentioned that
fact in several preceding answers. Brother Sanders' reply to this

question in issue of June 23, is excellent—a better one, I think, than
mine. Regardless of the C. P. of the test lamp, Brother Sanders has
set forth the fact as we want them, all of which is but added proof
of the great value of our department in correcting our own errors.

Brother Linstruth, if you could but see the correspondence that

reaches the department in normal times, you would understand how
utterly impossible it is or would be for me to remember details of the
apparatus used by individual correspondents. It just simply can't be
did. If you will write me after a while, say a month after I get

back from New York, I will try to look the matter up for you, but
it will be quite a job, because my secretary has discharged herself,

having accumulated to herself sufficient wealth to provide for the

necessities of life for the balance of what she believes will be her
days, and that's going to make it mighty inconvenient for your
humble servant for some time to come, as she, and she only, knew

Error on My Part.

John Griffith, Ansonia, Connecticut, lands on Brother Sabo, as fol-
lows :

I suppose. Brother Richardson, that you are looking forward
to the end of your trip, and will be glad to Bee 1738 W !'th

Street once more. Outside of the strenuosity of the work, how-
over, it must be a really splendid trip, and one that you will
long remember.
But to get down to business, the purpose of this letter is to

call your attention to the recent article by Nicholas Sabo. How
in the name of Gehenna did that article ever get by the censor-
particularly the paragraph in which he says "The purpose of
the condensor is to collect as many rays as possible from the
light source, and to bring those rays to a point in the center
of the projection lens, ie., to bring the image of the crater to
a focal point."

Can you beat it? And after almost three years of hard work
expended in trying to eliminate that particular piece of false
teaching ! Friend Sabo has entirely overlooked that simple law
of optics which says that the relative size of image and object
are in proportion to their distances from the center of the lens,

which means that if we have a crater % of an inch in dia-
meter, located 4 inches from the center of the condenser and
the image of that crater is focused 24 inches from the con-
denser it would automatically have a diameter equal to 24
divided by 4 equals 6, which divided by % equals 2% inches.

And this would hold true even with the most perfectly cor-
rected condensers. Friend Sabo's optics are correct for pro-
jecting lantern slides, but they are distinctly out of date when
applied to the projection of moving pictures. Their uncor-
rected publication might have considerable affect in undoing
some of the work which we have already accomplished.

In this same connection Ralph Martin, Los Angeles, California,

arises to make the following pointed remarks

:

I had fully intended laying off on this optical dope, and
thus not give you any further matters to bother with while
you were on the road. But our good friend Nicholas Sabo's

article, June 16 issue, got my goat beyond all further en-

durance, hence, zipp—we're off again !

Brother Sabo writes an article on optics which is well

arranged and illustrated, but does he merely propose to claim
that the source of illumination, the crater, can be properly

regarded as a pin point. If so, and he evidently does, all

his deductions as to the condenser action, as applied to mov-
ing picture projector, are and can be of no value. You cer-

tainly said in your letter that it was the evident fallacy of

such an assumption which induced you to start the first light

ray experiment. I can understand how, naturally, friend

Sabo's reasoning has led him to the conclusion he has arrived

at, if he starts with a pin point source of light. More than

four years ago I constructed a small experimental projector

(illustrated in April 22, 1916) which used only from five to

eight amperes A. C, which gave a crater or light source

hardly more than 1/20 of an inch in diameter when the

carbons were properly trimmed. With this condition of al-

most a point light source to start with, very naturally I hit

upon the same scheme of causing the actual image of the

crater to come to a focus a short distance before the ob-

jective. This, in several respects, gave results very much
to be desired : but when it comes to dealing with craters

having an extension of from % to % inch diameter, it is

something else again. Accrediting to friend Sabo all the

good intentions in the world, he should. I believe, consider

the effect of the extension of the light source seriously be-

fore proceeding further along his present line of reasoning.

In figure 7. July 16 issue, he places the aperture betw-

points F and F, but all the latest tables of Griffiths (agreed

to in this respect by many. Issue December 16, 1910), de-

cided in favor of an aperture position varying from F to F.

There must be reason. Furthermore, Sabo's aperture posi-

tion is practically the same as infamous "White Spot." dis-

,i sed in August 19, 1916, issue, which was O. K. for white

light, but dangerously near to the blue ghost; also It was
no good for X and Y values.

I don't feel like apologizing for having allowed Brother Sabo to-

make this slip. It was simply a proposition that I have only got

one brain and that none too good. I can't do half a dozen things
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at once, and do them all in the best possible way. This particular

article came in just before I left New York, and, coming from a man
who designed a really splendid projection lens—a lens which I found

by experiment, gave largely increased results on the screen, I didn't

give it the careful reading it should have had. I was literally sub-

merged in work, trying to get ready to leave New York, and that

will have to be my excuse.

I, however, questioned Brother Martin's statement that even with

a pin point source of light the point of focus should theoretically be

any place else than at the film, though of course under that condi-

tion, only a small point of the film could be illuminated, which
amounts to saying that you couldn't project an aperture having area

with a pin point source. This, however, is only a guess. Maybe I Sm
wrong. Anyhow I doubt any considerable amount of good coming
from a discussion of a purely theoretical question of that kind.

Incidentally I have been testing out Brother Griffiths's chart, March
17 issue, and I find that almost invariably, with modern amperage
it works out fine. I find, however, that with very low amperage
it doesn't seem to fill the bill, and I believe that he is in "error, to

some extent at least, when the current value falls below 25. Possibly

I am wrong, as the experiments were of necessity made somewhat
hurriedly, but that is the way it looked to me. I don't like to dis-

cuss the optical question when I am on the road, because I haven't

the necessary data with me, moreover I haven't any copies of the

Moving Picture World, hence cannot check up references made by
correspondents to things which have been published.

Now when the arc gets slightly longer, thus increasing the arc re-
sistance, and thus slightly decreasing the amperage, the coil spring
overcomes the action of the magnet, and brings disc wheels D and C
together, which has the effect of revolving shaft E, and since shaft B

New Arc Controller.

While in San Francisco I carefully examined into the merits of the

new arc controller now ready to be placed on the market, and, in fact,

already being marketed by Messrs. Elbert & Hugel, San Francisco.

The new controller is remarkable for its simplicity. Practically all

Illustration 1.

the working parts are shown clearly in figures 1, 2 and 3. Fig. 4

merely showing the coil which energizes an armature attached to lever

A, Fig. 2. Fig. 1 is the interior of the controller. These parts run
in a bath of oil. Grooved pulley A, Fig. 1, is revolved by a belt,

which may be attached to any revolving part of the projector mechan-
ism. It does not in the least matter how fast or how slow pulley A
revolves. This wheel revolves a friction.dWc B, the shaft of which
impinges upon lever A, Fig. 2. Friction disc C, Fig. 1, drives worm
gear D, Fig. 1, which, in turn, drives gear wheel -and shaft E, Fig. 1.

The same being attached, as shown, to flexible shaft A, Fig. 3. The
action is as follows : The belt shown in Fig. 3 drives the controller

Illustration 2.

wheel A, Fig. 1, as shown. The magnet shown in Fig. 4, located in

the lower portion of the machine, works against the spring in Fig. 2,

the latter being set at such tension as will crowd disc wheel B against
disc wheel C, Fig. 1, when the magnetic flux in the aforesaid coil is at

the strength it exerts when the arc is at the desired working length.

Illustration 3.

is directly connected to the lamp control through flexible shaft A,
Fig. 3, the lamp control is slightly revolved, thus feeding the carboni
together, reducing the arc voltage, increasing the amperage of the
arc, which in turn increases the power of the magnet so that it over-
comes the strength of the coil spring, and separates the disc wheels.
While all this sounds a little complicated, it really is childishly simple,

and, according to the testimony of operators using them on the Pacific

coast, the thing works perfectly. The mechanism has the advantage,
moreover, of being to all intents and purposes fool proof. After a
careful examination of the machine, and watching its operation, I am

Illustration 4.

prepared to give it the endorsement of this department, and to recom-
mend it to the serious consideration of theater managers. The price
is $40.

Thinking Deeply.
O. C. Hurt, President, Local Union No. 62, I. A. T. S. E., Colorado

Springs, Colorado, in the course of a letter pertaining to other mat-
ters says

:

We are still thinking pretty hard and deeply over your
lecture, and believe me we have had some heated arguments,
too. The only thing we regret in connection with your visit

is that we could not have you with us longer. Now, Brother
Richardson, if there is anything the boys of 62 can do for you,
or if we can ever be of service in any way, don't hesitate to
let us know.

This is a sample of many letters from local union officials and mem-
bers, which will be placed in my files and treasured because of the
fact that they show that my efforts have been of benefit—that all the
expenditure of energy, and of money, has not been in vain. This trip has
been a tremendous trying one, and when I finally reached my own
home town, where I was to have had the first real rest I have had in

three months and a half, after more than 16,000 miles of looping the
loop, I was very nearly to the end of my mental and physical en-
durance. I don't believe I could have stood up for another week under
the strain. But I have been cheered on by many such letters as this,

and their reading has helped wonderfully. The friendships I have
formed and the acquaintances I have made during the past three
months and a half, will constitute one of my pleasant memories when
the twilight of life shall come. I have taken more than 400 photo-
graphs, and have in my possession about 550 feet of film which has
been taken at various points, so that in the coming years I can sit

by my fireside, and, with the aid of memory and pictures, can repeat
my visit to the more than ninety cities I will have covered when the
skyline of Manhattan again comes into view.
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Passed Up Phoenix.
Edward J. Cooper, Phoenix, Arizona sends in the following

:

I notice quite a lengthy article regarding your trip to Cali-

fornia, particularly at Santa Ana. Having just come from
there to take up my position here, I was something more than in-

terested concerning your comments regarding the different

theaters in Santa Ana ; also, very much interested in the photo-

graphs shown. It is a matter of deep regret that I could not

be there to help entertain you. Who am I? Well, I am the

some old Cooper, who owned and operated theaters in Western
Colorado (Montrose and Telluride) where your children once
lived, and I guess that is introduction enough. I mention" this

because it is a long time, in fact years, since you have re-

ceived a letter from me. I am sorry that you had to pass up
Phoenix, Arixona, for we certainly would have shown you a
good time had you stopped off in this city. By the way, I had
charge of the construction of the Temple theater in Santa Ana,
the one you spoke so highly of in your article. The operating
room was my own design, constructed after what I thought
was the best ideas. Of course, it has been changed consider-

ably since I left. When I was there, there was but one switch-

board, on the wall at the back of the machine, which handled
everything in the house that it was necessary for the operator

to control. I had the fire shutters so arranged that no mat-
ter what happened, or where it happened, the shutters would
instantly fall, and close the room like a jug. I also had an
indicator which warned me when my film was about run out
both by a light and bell, but have learned that most of these
things have since been removed. I came to Phoenix in Feb-
ruary, and took charge of the Columbia theater for the Phoenix
Amusement Company, which house is doing a tremendous busi-

ness. We play only big productions, and are* now showing
"The Barrier," to standing room only. I am also assistant

manager for their chain of theaters. George A. Mauk, prop-
rietor of the Phoenix Amusement Company, is certainly a live

wire, and one of the best fellows in the world to work for.

He is in Los Angeles, (went June 6) and I have just received

a wire saying that he has booked all the Selznick pictures.

I don't know that Cooper intended this letter to be published, but
it is interesting reading, therefore I am taking a chance. The
Phoenix Amusement Company owns the Amuzu, a 450 seat theater, in

Phoenix, the Columbia, a 1,000 seat Phoenix theater, the Iris (400
seats), and the Juarez (550 seats), both at Ray, Arizona, the Isis

(350 seats) at Florence, Arizona, and the National (550 seats) and the
Rex (550 seats), both at Hayden, Arizona. I well remember meeting
Brother Cooper in Montrose, Colorado, four years ago, and am glad
to know he has succeeded. Sorry your city was not included, but
that was the fault of Phoenix. In order to make that city I would
have been obliged to make a side trip, at considerable personal in-

convenience and expenditure of time. My view of the matter was, that
if neither the Phoenix union or Phoenix exhibitors cared enough about
to ask me to stop, it wasn't up to me to do all of that. Had they
made the request, I would probably have given Phoenix a day. You
see, boys, I was willing to do my part, but it wasn't exactly up to

me to ask you for the privilege of taking a whole lot of trouble and
incurring a whole lot of extra expense, and—there you are.

Luminous Paint.

Frank B. Howe, Los Angeles, California, sends sample of a luminous
paint he has prepared, together with the following letter

:

I have delayed expressing my appreciation of the address
you delivered in Los Angeles, because I was particularly in-

terested in what you had to say regarding clocks. We were,
at that time, experimenting with a substance which we thought
might be used in that connection. I am now able to, and am
submitting a sample of the paint we have prepared. Permit
me, however, first to thank you, for the lecture you gave us
here in Los Angeles. I take note that results are already
distinctly visible to the naked eye.

Under separate cover I am sending you a card painted with
a new luminous paint. It has occurred to me that if theater
clock dials could have their numbers painted with this sub-
stance, and if the hands of the clocks were also painted with
it, it would entirely do away with the necessity for any light
in connection with the clock. This paint has the quality of
absorbing light. If you will leave the card I am sending in

the daylight for a day, and then take it into an absolutely dark
room, after a moment of accustoming the eye to the darkness
you will see the way the thing works. If the clock hands and
figures are painted with this substance, on account of the lack
of daylight in the theater, it would be necessary to leave the
artificial light over the clock, but it would only be necessary
to leave it on for an hour before the show, during which time
the paint will have absorbed sufficient light to last through-
out the rest of the day. The only objection I have ever heard
advanced as against the practical value of this paint is that
from a great distance the letters are not distinctly readable.
As to that, I can only say that they are readable from a greater
distance than are the ordinary numbers used on theater clocks,
and that it is only the relative position of the hands with rela-
tion to the numerals that is seen, except by those in the front
row. We are putting this paint on the market at 35 cents for
enough for one clock.

Merely looking at the single sample you have sent is not sufficient,

Brother Howe. It would be necessary for you to send half a dozen
sample bottles to names I will supply you. You are perfectly correct
In assuming that the audience doesn't need to read the figures. As a
matter of fact the figures might almost as well be absent from a clock.

though the average person doesn't realize that fact. We judge time by
the relative position of the hands only, i ro we want to know
the time to the exact minute. I will be very glad to recommend this

proposition to theater managers, provided actual experiment proves that
the paint Alls the bill. I imagine the worst features would be that the
operator, manager or janitor would be careless, and forget to turn on
the light before the show, or forget to turn It off afterwards, but that
of course would be no fault of the paint.

Getting Results.
Brother McBride of Santa Ana writes:

I take the liberty of correcting you in your remarks, June
2, issue, regarding your visit here In Santa Ana. You say the
Princess operator was not at the banquet. You are In error.

He was there. It was Claud Fowler of the West End theater,
who was absent, and his manager was hunting a new operator
the morning after your address. He didn't care what it was go-
ing to cost. He wanted a real operator, and now has one in

the person of C. Nelson, who belongs to the Houston local and
was working in Anaheim when you were here. He has made a
general clean-up in the operating room, and Is getting re-

sults. In my opinion the rubbing you handed everyone that
night did us a world of good.

P. S. I cleaned out my lamphouses.
Well, Brother McBride, that is exactly what I came to Santa Ana

for—to try and do you some good. I am more than glad to know that
the purpose of my visit was accomplished. I am awfully sorry to learn
of the accident which happened to the moving picture films you took,

but it isn't any use to squawk over split milk. I am sorry for friend
Fowler, but he has no one to blame but himself. The operator who
had not enterprise enough to be present at an affair of that kind
deserves all he got, and deserves it richly. Even if friend Fowler
thought I couldn't tell him anything worth while, it nevertheless was
up to him to be there, because he could not know positively that he
would reap no benefit, and the man who couldn't spend a couple of

hours in listening to something which might be of benefit to him in

his business, especially when that particular thing had never occurred
before and might never occur again, automatically proclaims himself
to be lacking in enterprise, and the man who is lacking in enterprise

most emphatically is not a top-notcher in his business. I have pleasant
memories of my visit to Santa Ana, and shall long treasure the mental
photograph of those wonderful orange and lemon-laden trees, which
seemed to fill the whole landscape. I know I shall have the co-opera-
tion of the Santa Ana men in the future—that we will be able to work
together, through the projection department, for the advancement of

the profession of projection.

Film Cements.
L. E. Sweet, Fort Wayne, Ind., sends in film cement formulas which

are presented herewith without comment, as the editor has bad no
chance to test them out and asks the following information :

Would you kindly give me formula for making a film

cement you can use without having to scrape off the emul-
sion? I have several formulas but none of that kind.

No Brother, I can't give you that kind, ot a fo—*iula and what is

more I wouldn't do it if I could except with the warn,.^ 'h?' this

department does not approve of splices made that way. There is

ample and competent evidence that whereas a splice which appears
to he very strong and efficient can be made with that kind of cement,
still after a short time it loosens and gives way.
The formulas presented by Neighbor Sweet are as follows :

No. 1.

Acetone Cement—Four ounces Acetone, one-half oz. Ether, 6 Inches

plain (emulsion removed) film cut into strips.

No. 2.

Equal parts Amyl Acetate and Acetone.
No. 3.

1 oz. Colodin, 1 oz. Banana Oil, one-half oz. Ether.

No. 4.

Non-inflammable—1 part Glacial Acid to 4 parts Flexible Collodion.

r-When You're in Trouble-]
RIOMARDSOIM'S
MOTION PICTURE HANDBOOK
FOR MANAGERS AND OPERATORS

Is the Doctor That Can Unfailingly Prescribe
for Your Ailments.

There isn't an operator's booth in the universe in which
this carefully compiled book will not save ten times
its purchase price each month.

BUY IT TODAY! $4.00 THE COPY, POSTPAID
Your bookseller can supply you or the nearest Moving Picture

World office will promptly fill your orders.

MOVING PICTURE WORLD
Schiller Bid?. 17 Madison Ave, Haas Bldg.
Chicago, 111. New York City. Lo » Angeles, Cal.

This paper has never been published except in a Union shop,
so It makes no difference whether we print the Union Label or
not, but at the request of a few of our readers to the editor of
this department. It Is printed herewith.

k*
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Inquiries.

QUESTIONS in cinematography addressed to this department will

receive carbon copy of the department's reply by mail when four
cents in stamps are inclosed. Special replies by mail on matters

which cannot be replied to in this department, $1.

membership ; or applications may be made direct to the president, C.

Francis Jenkins, 712 Eleventh St., N. W., Washington, D. C.

Even thougti you may be but a humble, ambitious worker in the field

is all the more reason that you should join the sdciety and do your bit to

help in the work that the society is doing.

Manufacturers' Notice.
It is an established rule of this department that no apparatus or

other goods will be endorsed or recommended editorially until the
excellence of such articles has been demonstrated to its editor.

Society of Motion Picture Engineers.

Up to the time of the formation of the Society of Motion Picture
Engineers the vast amount of technical work which has been done in-
dependently by firms and by individuals had no nucleus about which
it might crystallize and emerge as a recognizable entity from the chaos
of its conflicting elements.

Recognizing the urgent need for a body composed of members whose
standing in the world of motion pictures would have prestige and
weight with the rank and file in the settlement of many perplexing
problems in the industry, C. Francis Jenkins, whose work as an in-
ventor of motion picture apparatus in the pioneer days preeminently
fitted him for leadership in bringing together the different specialists
from the various branches of the industry, called a meeting early in

1916 at Washington, D. C, to which most of the prominent workers in

the technical field of cinematography were invited. As a result of this
meeting the Society of Motion Picture Engineers was formed.

Membership in the Society of Motion Picture Engineers is a marked
distinction.

The objects of the Society are : The advancement in the theory and
practice of motion picture engineering and the allied arts and sciences,

the standardization of the mechanisms and practices employed therein,

and the maintenance of a high professional standing among its mem-
bers.

An Active Member is one who Is actually engaged in designing, de-
veloping or manufacturing materials, mechanisms or processes used in

tins or allied arts ; and an Associate Member is one who, though not
eligible to membership in the active class, is interested directly In the
art.

Any person of good character may be a member in any or all classes

to which he is eligible.

Prospective members shall be proposed in writing by at least two
members in good standing, and may be elected only by the unanimous
vote of the Board of Governors.

The entrance fee (for both Active and Associate Members) is twenty-
five dollars ($25.00). The annual dues for Active Members is ten dol-

lars ($10.00), payable in advance on July 1 of each year. The annual
dues for Associate Members is five dollars ($5.00), payable in advance
on July 1 of each year.

All receipts are expended directly to promote the objects of the Society

and the interests of its members. There are no salaries or emoluments
of any kind.

All applications for membership or transfers in class shall be made on
blank forms provided for the purpose, and stall be accompanied by the

required fee.

By the time this article appears in print the Society will have beld

its meeting at Chicago, July 16, 17, 18, during the Seventh Annual Con-
vention of the Motion Picture Exhibitors' League of America.
Among the members are such men as Henry W. Hubbard, Secretary

of the U. S. National Bureau of Standards, Donald J. Bell of the Bell

& Howell Camera Co., E. M. Porter and Francis B. Cannock of the Pre-

cision -Machine Co., Carl E. Akeley of the American Museum of Natural

History, F. H. Richardson of the Moving Picture World, W. B. Westcott
of the Technicolor Film Corp'n, Prof. H. Kellner of Bausch & Lomb
Optical Co., Barton A. Proctor of Mass. Institute of Technology, Max
Mayer of the Wohl Studio Light Co., C. A. Willat, founder of the

Willat Studios, and many others of equal prominence.
The papers and proceedings of the society are of immense value to

all technical workers in the industry. They are published and distrib-

uted free of charge to the members.
In accord with its beneficient policy the society desires upon its mem-

bership rolls the names of those in the industry who will be of benefit

and be benefited by such an organization.

Believing that most of the readers of this article are eligible for

membership the editor of this department as an active member of the

society will willingly send a membership application blank and booklet

describing the aims and object of the society to anyone eligible for

Photographers for U. S. Army.
The following letter has been received by the department in re-

gard to photgraphers for the U. S. Army. While this circular relates

particularly to still photographers, the Army and Navy both are in

need of competent motion picture photographers :

Address reply to Signal Officer, Eastern Department, 39 White-
hall St., New York City.

HEADQUARTERS EASTERN DEPARTMENT,
Office of the Signal Officer,

Army Building, 39 Whitehall St.,

New York City. 1917.

FROM : Signal Officer, Eastern Department.
TO:
SUBJECT : Photographers.

1. The Signal Enlisted Reserve Corps of the United States

Army is desirous of obtaining a number of experienced field

photographers for the photograpby of military operations.

2. Those who have used view and film cameras are par-
ticularly desired as well as developers and assistants.

3. The opportunities for active field service are excellent and
the photographic detachments will be with the headquarters of

the various divisions and field armies. The work is most in-

teresting and those enlisted for photgraphic work are rated

Sergeants 1st Class, Sergeants, Corporals and Privates 1st

Class, according to proficiency. Pay and rank correspond to

the Regular Army, and clothing, subsistence, medical attention

and quarters are furnished gratis.

4. Communicate with this office if you are interested in this

work of vital importance and arrangements will be made for

your examination and enlistment.

CARL F. HARTMANN, Lieut. Col., Signal Corps.
By D. C. Mason, Capt., Signal Corps, U. S. R.

Although the status of motion picture photographers is not at this

writing definitely decided, it is likely that those of satisfactory ability

will have a rank and pay equal to that of a lieutenant in the Regular
Army. Physical examinations for applicants of proven ability will

probably not be quite as severe as for other branches of the service.

Further information concerning the enlistment of cinematographers
may be obtained from Kendall Banning, Committee on Public Infor-

mation, Washington, D. C.

Free Lance Market.

In addition to the topical news people there are smaller markets for

negative that come up from time to time.

The Lyman H. Howe Films Co., Inc., 1202 Godfrey Bldg., 729 Seventh
avenue, New York City, will buy films of exceptional quality in photog-
raphy and human interest. They want only subjects that are edu-

cational, travel, natural history, aeronautics, scenic, naval and mili-

tary, trick and cartoon, artistic and scientific film novelties, etc., but

no dramatic films. Unlike the news weeklies the Howe Company does

not necesarily insist that negatives be exclusive and some times pay
for the privilege of a certain number of prints, after which the nega-

tive is returned to the owner.
Katherine F. Carter, Inc., Chandler Bldg., New York, will purchase

educational and scenic negatives of unusual interest.

'Copyright, 1917, by the Chalmers Publishing Co.

Correspondence Club.

Leon M. Goetzman, 2315 Quincy St., N. E., Minneapolis, Minn.

—

News pictures.

J. Roy Hunt, 439 W. 212th St., N. Y.—Camera construction.

A. F. Harlow, 622 Market St., Chattanooga, Tenn.—Advertising pic-

tures.

Motion Picture Photographer, 627 N. Broad St., Galesburg, 111.

—

Topical pictures.

John MacDonald, 1514 Arch St., Philadelphia, Pa.—Educational pic-

tures.

S. A. Marquard, 328 W. Washington Ave., Madison, Wis.—Camera
construction.

Henry G. Merry, 205 Flatbush Ave., Brooklyn, N. Y.—Laboratory
and experimental work.

J. Otau, 122 Ave. 66, N., Los Angeles, Cal.—Amateur.
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Ochs Re-elected President
(Continued from page 775.)

should adjourn while the committee goes before the other
members to bring before them the welfare of this organiza-
tion."

"I would suggest that the committee talk more about wel-
fare than about candidates?" said Mr. Eager. "I am in favor
of arbitration. I would like to have such a committee go to
meet a similar committee appointed by the dissenters, that
these two committees sjiall reach some sort of understanding
by which this organization can meet again as one body for
the common welfare of the whole."
Mr. Momand called attention to the retirement of the three

candidates opposing Mr. Ochs, and inquired if the present in-

cumbent would do the same. There were cries of "No, No!"
"I am in favor of the committee," said the president. "I

think it is the right thing to do. What can we lose by it?"

The motion prevailed. On the committee were appointed
Messrs. Eager of Nebraska, Fisher of Washington, Brown of
Idaho, Clarke of Mississippi and Levy of Illinois. The session
was then adjourned until 3 o'clock.

Wednesday Afternoon's Session.

The League convened Wednesday afternoon at 4 o'clock.
Present as guests were many members of the National As-
sociation of the Motion Picture Industry, headed by Presi-
dent William A. Brady. Among those noted were Samuel
Goldfish, Jules Brulatour, Watterson R. Rothacker, H. H.
Bruenner, Richard A. Rowland, J. Robert Rubin, Walter W.
Irwin, Adolph Zukor, Arthur James, Will Smith, Marcus
Loew, Joe Brandt, William Sherrill, C. R. Seelye, J. A. Berst,

J. H. Hallberg, J. D. Williams and Tom North.
President Brady was the first speaker. He was in his best

vein, which by those who know him will be translated to
mean he brought along his most pugnacious face and lightest

and hardest hitting gloves.
"I had rather expected that after what happened an hour

or so ago that I would have met here assembled all of the
factions of the Exhibitors' League," began Mr. Brady slowly.
"I see that one of the factions is not here and I am sorry,
because I feel that a failure to readjust your differences will

prevent your reaching a position where you will have a chance
to become something more than a lot of men who have been
chased from pillar to post about the country by a bunch of
long-haired notoriety seekers who are trying to prove that the
motion picture men of the United States are not good citi-

zens and are not to be depended upon. It is being a unit, be-
ing one for all and all for one, it is standing together that
will alter this condition.

"I see a lot of men in this room, all young, and smart, and
clever, much younger than I am. I am one of the first of the
deans of the show business in America. I have been in the
show business for thirty-five years, a man who, even if he says
it himself, can be classed as one of the showmen of the United
States. I say to you young people, 'Just forget it.' I under-
stand from the men who elected me that I am the representa-
tive of the motion picture industry, and I am proud to be that
representative, but I am not proud to feel that for some rea-
son or another we haven't got 100 per cent behind me.

"I am not here to preach politics, not for or against Lee
Ochs. I have come in contact with him in twelve months
many times, and I never knew one time when he was not 100

per cent. I haven't got any goods on Lee Ochs and I don't

know any time in twelve months that he didn't play with his

cards on the table as a iour-square, honest, upright man.
"So with these words I want you to understand whether

you are with me or against me. I hold for one thing.

"I am not a candidate for re-election. I am too tired. I

don't want to blow my own trumpet, but I am here to be
heckled, to answer any questions of any man in this room
who has got any criticism to make about the conduct of

the National Association of the Motion Picture Industry,
which I represent. I have heard it said I am here to ruin
the Exhibitors' League. Don't you believe it! I am here
to help the Exhibitors' League.

"I don't claim to represent the screen of America. I was
told yesterday some man here had said I represented the

screen of America. I ask that man to rise. (No response.)
I'll tell you. I happen to be one of the original Woodrow
Wilson men. I happened to be a citizen of the State of

New Jersey when Mr. Wilson was president of Princeton,
before he became so much in public notice. It was because
he knew me, knew me to be at the head of the association,
and perhaps believed me to be an honest man. that he named
me to mobilize the industry.

"I am only asked to mobilize it. I don't want any offices:

I don't want to go to Washington. I want to name the rep-
resentative men of the industry to co-operate in the greatest

case of national emergency we have known in a hundred
years. I want to give this struggling infant a .yreat national
proposition."

Mr. Brady read the President's letter asking him t..

ganize the trade for the war. "This was written to your
business," he went on, "by the present representative of the
United States. 1 am only your representative. 1 am not
trying to represent the screen of America.
"God Almighty. I wish you people had been with us peo-

ple in Washington last Wednesday and seen the reception

Boston Delegates on Way to Chicago.

we got from one department after another. The Secretary
of the Interior told us that the one industry in the whole
United States whose co-operation was most wanted was
the industry of the men now seated in this room. Doing
what? Trying to pull down the structure that has been built
up. You men get together. I demand that you get together.
I have got the job as the president of the industry and I

stand as the representative of your President and demand
that you get together, make the motion picture industry of
the next twelve months represent 100 per cent., and you
will never be dragged into the legislatures and driven from
pillar to post. That is all. Every man must make good in

this national emergency and the motion picture business will
be established as a responsible business in the United States
for the rest of our existence.
"Suppose six months ago some one had told you this

would happen—that the Government was going to call upon
•you in preference to the newspapers? I am delegated to
try to form a great national organization of exhibitors, tech-
nical men, actors, producers, directors, of every man. woman
and child connected with the business, so that you will stand
for what you want to stand and grasp the opportunity that
has been put up to you."
Mr. Brady again appealed to the delegates to compose their

differences. "I am not playing- politics." he insisted. "The
man who says I am is a liar. I am not a candidate for re-
election, and I don't want it.

"You exhibitors think that the producers are your enemies.
They are not. They are your friends. I was told some one
said the reason I could not speak here was because I was in

favor of the deposit system. I don't know what the hell the
deposit system is! (Laughter.)
"Try to get together. Don't let the National Association

eat you up. You would be boobs. It is not impossible that
two great organizations should hold general conventions.
should develop, should contribute their money to one gen-
eral fund; no reason why the National Association should
be run for the last twelve months without exhibitors, with
one exception, putting up a cent.

"We have spent three or four thousand dollars for the
exhibitors to attend the meetings of the association. Screen
of America? For God's sake, pay something for the support
of the screen. That all this fighting in these forty-eight
states in the Union we have done, and I go on record and
dare anyone to deny it. The National Association of the
Motion Picture Industry has saved this industry over three
million dollars in the last twelve months, and none of the
money that I could find except in one instance came from
men who really profited by the legislation.

"All I say is this: If you respect yourselves, if you take
yourselves seriously, get together. If you will you have a
big, tine opportunity. Let us have a great big real associa-
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tion in the United States. Your worthy president thought
when I sent a big bunch of telegrams I was trying to put
something over. I was not. I was doing wha-t the Presi-
dent of the United States wanted me to do. I was just try-
ing to make the Exhibitors' League 100 per cent."
Other speakers were Walter W. Irwin, Adolph Zukor, C. R.

Seelye, J. Robert Rubin, who brought word of conciliatory
negotiations being under way; William L. Sherrill, Marcus
Loew, who intimated that soon he might be called upon to
let his business run itself and go to Washington for the
Government; Samuel Goldfish, Joe Brandt, J. H. Hallberg
and William M. Blair of the Four-Minute Bureau.

There was a long discussion on the music tax. Mr. Gold-
smith, of New York, who has examined the question from
the legal side, reported that if the tax suggested by the com-
posers' association should be put into effect it would cost
picture theater owners between one and two million dollars
a year. The rate was $30 for a 300-seat house, $45 for $600
seats, $60 for 800 seats, and $300 for 2,100 seats. The rec-
ommendation of the committee was that the payment of the
tax be opposed and that Congress be appealed to for relief.

The entire matter was left to the incoming executive com-
mittee.

Mr. Eager announced the committee on arbitration was
ready to report. He had just come from the Morrison Ho-
tel, where the dissatisfied delegates were in session. He said
there were more of them than there were in the hall at that
time. Upon hearing which remark a delegate from the
Northwest, Mr. Chamberlain, lost no time in moving that
the reporters be excluded.

Wednesday Evening's Session.

Prior to the opening of the Wednesday evening session
the arriving delegates were entertained by a variation of the
Boston Boosters' slogans. The New Yorkers began singing
"We want to go to Boston to the Movie Exposish."

When the meeting opened Mr. Jeup moved that in the
event of any controversy arising between the two factions
it be referred to the aribtration committee and not fought
out on the floor. It was carried.

The president announced the arrival of President Brady,
of the National Association, and a party of guests. The
association's chief was introduced as presiding officer and
was welcomed by the delegates with cheers and the singing
of "For he's a jolly good fellow" and the Bostonians' "har-
mony" song.

Mr. Brady introduced the Rev. Dr. Christian F. Reisner,
of Grace Church, New York City, a neighbor of the Na-
tional's president and a stanch friend of many years stand-
ing oi .be motion picture. Dr. Reisner spoke entertain-
ingly—for everybody but the stenographer—for a quarter of
an hour. Like rain he sprinkled statistics at the rate of
three hundred words a minute. Other speakers were Mr.
Blair, Mr. Woods and Evan Evans, of the Government's
public speaking bureaus, and J. J. O'Connor, of the central
division of the Red Cross.

"I hope what you have heard in the last few minutes
arouses you to the importance of the motion picture," said
Mr. Brady. "I say now, boys, get together. You haven't
scratched the dirt in your business; you don't know how far

you are going. I say to you American men and women
I am ashamed of you if you don't get together. Drop your
petty jealousies and be real men." (Cheers.)
On formal motion Mr. Brady was invited to remain for

the evening's deliberations.
"I am going to say this convention will not be complete

unless I make a speech," said Mr. Rembusch. "I have al-

ways made one speech at every convention. I am one of
the founders of this League, and it is one of the things you
have to suffer. I will make it four minutes." Mr. Rembusch
reviewed the early days of the League, talked of the demo-
cratic nature of the meetings, how all exhibitors were wel-
come and then complained of the five policemen he found
on the door on the opening day.
"Gentlemen, I am going to move right now,* said Mr.

Rembusch, "that this convention give a place to any exhibi-

tor without voice, a place to any bona fide exhibitor, that
he may listen to the deliberations of the Motion Picture Ex-
hibitors' League of America." (Cheers.)

Report of the Committee of Ten.

This is probably as good a place as any to insert the
agreement of the joint committee of ten, under which the
two factions resumed work. It was introduced in executive
session and adopted unanimously. It is as follows:

"Chicago, July 18, 1917.

"We, your joint committee on arbitration, beg leave to
submit the following report and recommendations:

"First—That the best interests of the motion picture in-
dustry will be served by one national organization composed
of exhibitors of the United States.

"Second—We are of the opinion that the differences be-
tween the .delegates can be adjusted fairly and amicably to
the satisfaction of all factions by proper discussion in a gen-
erally convened assembly.
"Third—That in the deliberations of the convention the

fullest privileges shall be granted to all persons in the dis-
cussion of all matters under consideration, and that the same
rights be accorded to the consideration of a minority report
of a committee as is accorded to the report of the majority.
"Fourth—We recommend that all of the present known

candidates for election to any office in this organization re-
tire as candidates for the respective offices, and that the con-
vention proceed to the election of officers with a view of
securing the greatest amount of harmony and efficiency pos-
sible.

"Fifth—We recommend that all delegates attend the meet-
ing at the Coliseum at 7:30 p. m. this evening, and at this
lime and place the delegates by regular parliamentary pro-
ceedings adjust all differences.

"Any grievances coming on the floor should be referred to
a joint committee of two to act as an arbitration committee."
Mr. Eager, for the arbitration committee, said it had been

agreed that exhibitors who are members of the League and
exhibitors who have left with the secretary applications for
membership could attend the sessions, but would not be per-
mitted to participate in the proceedings. They also would
be required to sit apart from the delegates.
Mr. Brandt, speaking for the finance committee, said the

books of the secretary and treasurer were in the hands of
an expert and that the report of his committee could not be
ready until the day following.
Mr. Heaney, of Illinois, objected to the presence of some

Illinois exhibitors at the back of the hall. M. A. Choynski
was said to be the object of his disapproval. The incident
was the first rumble of a storm to break later.

While Mr. Hopp was reading the report of the committee
on by-laws, which amounted practically to a rewriting of the
book, the presence of the Illinois visitors was again com-
plained of. It was contended that the secretary had a check
for $10 to cover the initiation of four men. Mr. Pettijohn
claimed the men had a right under that to remain and Mr.
Eager agreed with him. Mr. Levy protested that the four
men were expelled by the Illinois state organization, and
must be formally reinstated before they would be entitled
to remain.
There was marked excitement when the tall form of

Choyinski appeared in the center aisle. Choyinski walked
rapidly toward the front of the hall, demanding to be heard.
"Throw him out!" came from all over the house. The

aisle was filled immediately and members pushed the in-

truder toward the door. There was every indication of a
red-hot scrap. Even the policemen, at the door looked more
cheerful.

Mr. Eager obtained the floor, and there were many who
wanted it. "There is a right way to correct every wrong,"
he said. "In my early days I was taught this maxim: 'There
is a remedy for every wrong.' Our committee, the confer-
ence committee, was not informed of the fact that men who
would make application would try to slip into this conven-
tion. As a man who voted in the affirmative for this report
I am going to move a reconsideration of the action of this

body on that report and then I am going to move that we
make an exception in the case of men who have been ex-
pelled by any organization and that they shall not be per-
mitted on this floor."

The delegates were on their feet and cheering.
Eager was on his way to the top.
Mr. Pettijohn announced that the men had left the floor

and the motion was not put. The cause of the trouble were
Choynski, Louis Frank, Henry Schoenstadt and Adolph
Powell.
"Mr. President, ask the Boston delegates to give us their

'harmony' song," said Mr. Rembusch.
The Boston delegates, never overlooking a bet in the way

of boosting Beantown, complied.
Everybody laughed and peace once more reigned.
The majority report of the committee on by-laws was ac-

cepted and the minority report, which applied to but two sec-
tions, was laid on the table.

The president's report was then read. It was a document
of nearly 3.000 words, about a third of which was devoted
to his official activities and the remainder to talking about
the Trade Review and incidentally to paying his respects,
to the Moving Picture World and the Motion Picture News.
In his financial report he said he began his year with an
actual deficit of $51.07. The receipts for the year, includ-
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ing $5,000 from the 1916 exposition, were $6,733.55. The ex-
penses of the executive committee and organizer were $2,-

715.73. Salaries and railroad fares totaled $4,812.75. The
president announced his expenses as railroad fares, $150;
printing, $176.50; stenographer, $136.50; telegrams, $26.25;

a total of $552.25.

The nomination of officers was declared to be in order.
To comply with the constitutional requirement that the elec-

tion take place on the third day, and as it was certain the
election could not be completed before midnight, it was de-
cided to set the clock back for three hours. B. S. Aronson,
of North Carolina; J. T. Collins, of New Jersey, and Ray
Andrews, of Indiana, were named as tellers.

When Illinois was reached in the roll-call Joe Hopp an-
nounced that Illinois yielded to New York. Louis Levine,
of Brooklyn, placed Lee A. Ochs, of New York, in nomina-
tion for president. Mr. Levine did not confine himself to

the usual diplomatic phraseology of nominators. Even his

friends were getting uneasy. When he said that if we must
have rivalry let us have clean rivalry Mr. Eager interrupted.

"I object, Mr. President, to any nominating speeches cast-

ing aspersions on any delegates on- this floor." (Applause.)
1 Dr. Hespe, of New Jersey, seconded the nomination. It

was his first appearance on the floor since his attack on the
protestants in the morning session which precipitated the
incident with Jake Wells.
There was deep silence in the hall when as the last slate

was called it was disclosed there was to be no other nomina-
tion.

Percy Wells and Mr. Pettijohn both appealed to the presi-

dent to withdraw his name from nomination, calling atten-
tion to the clause in the arbitration agreement.

All eyes were turned on Mr. Eager as he was recognized
by the chair. He began by reciprocating on behalf of him-
self the kindly sentiments expressed by Mr. Wells for the
administration members of the arbitration committee. He
pointed out that Mr. Wells had made the same suggestions
before the committee that he had just outlined—i. e., that
all candidates retire absolutely from the field.

"This government was founded as a democracy," said

Mr. Eager. "I believe in the rule of the people. I long ago
took the stand that has been taken by my fellow-townsman,
Mr. Bryan. Power comes from the people up rather than
from the government down. This rule should come from
the delegates themselves and not be handed down by any
committee, no matter how much power has been given to

its members at the time of their appointment.
"The resolution was originally written that the present

candidate should not be considered a candidate. That was
stricken out and the resolution was made to read that the
president should retire as a candidate. In other words,
that the president of this association should not use the
power of his office or be an active candidate.
"Not once since I have been in the city of Chicago has

Mr. Ochs said 'office' to me, so if he has used his office or his

prerogative or any other effort to regain his nomination
it has not been with me. It has been with others. Each of

you know whether he has violated any right or proprieties
of his office. If he has solicited you he has not solicited

me.
"I am a firm believer in majority rule. If I had any idea

in my mind that there was not a large majority of delegates
actually, actively, earnestly in favor of Mr. Ochs I would
stand here and oppose his re-election as I am now contend-
ing for the principle of majority rule.

"Mr. Ochs means nothing to me. I tell you I never met
him before I came to Chicago. I am not even a reader of
his paper, but I have learned since I came to this conven-
tion to respect his abilities as an organizer. He has handed
you back your organization a much better organization than
he received it.

"I believe that this organization is to be congratulated
on having Mr. Ochs at its head. I want to say this much
more. I believe there are among the opposition to Mr.
Ochs as good men as there are here in his support.
"For many years it was my privilege to fight with the

minority. We never had votes enough to elect any one to

office, but we were always right. Time has proved we were
right. They have gone to work and given us federal re-

serve banks. They don't call it farm legislation. They call

it democracy. So I say here today I don't mind criticism
if it be in the interests of all."

Cheers followed cheers for Eager. He had arrived at the
top, easily the first man in the convention. The situation
was not unlike that twenty-one years before in the same
city following the "Cross of Gold" speech of Eager's fellow-
townsman. The tinder was placed and a spark in the shape
of an audible suggestion that he be named for president

probably would have elected the Nebraskan, i -hat
n was not forthcoming was proof <«i the spontaneity
the sincerity of Ins remarks. It developed afterward lie had
previously declined to be considered as a candid
"Mr. President, are you going to accept this nominati*

asked Jake Wells.
"I am not on trial," responded the chair.
Mr. Wells repeated his interrogation.
"If it is the will of the convention," was the answer.
W ithout any further remarks a goodly number of dele-

gates passed out of the hall, and the split was on.
The tellers proceeded with the calling of the roll, which

showed 178 votes out of a total of 237 recorded for Mr
Ochs.

Mr. Ochs' Speech of Acceptance.
"Delegates, this is nothing new. This is a joke—these

bolting fellows," said Mr. Ochs in reply to a question as to
whether he would accept. "They mean nothing to our young
lives at all. It is a cinch.

"I will tell you what I am going to do. Am I going to
accept it? I would like to see anybody stop me. (Cries
and cheers.) You have seen Leo Ochs work hard. I have
worked so hard that I am tired—my wife has fought with me
to stop it, said that all 1 talked about when I get home is

the League. 1 admit, not for any personal reasons of my
own, that I have worked hard, but I am going to work
harder, a whole lot harder. (Cheers and applause.)
"Do you know why?
"I will tell you. I will give these States that bolted

sixty days to come back into this League. If they don't I

will bet thousands of dollars that I will have more exhibitors
in those States in my League than they ever had. (Cheers
and applause.)
"They are not playing with a baby. I can trim any one

of them.
"When I set out to do something I do it. This is noth-

ing but a fight of exhibitors. This has been the dirtiest
and rottenest fight of the Exhibitors and the Motion Picture
News which paid their candidates. Please, I did not tell

any member of this convention that Varner collected his
traveling expenses from three firms in New York—one a

producer concern, one a distributing concern, and a trade
paper concern.
"What would happen if the president of your League col-

lected money from film corporations? What would you
think of that? Listen! Just give me a little time. If I

don't trim that bunch, I am through. (Laughter and ap-
plause.)

"I want to say that two States have stuck in with just a

couple of members, Indiana with two, Oklahoma with thre />
.

and Michigan with one. As far as Oklahoma is concerned,
that Sfate is the last State I thought would go against me.
I won't bring up the past, but if anybody has been with
Oklahoma the President and Secretary know that I am and
always have been with Oklahoma and I always will be, as
long as you are good boys.

"Listen! I just wish I was in action already. When it

comes to exhibitors' propositions I think I know those
baldes well. I want to say to you that the exhibitors who
have been loyal to me have certainly been loyal, but as
loyal as they have been I will show my appreciation by
doubling it to them, and I want to say to you States that

are new in this League that I myself personally will do any-
thing in the world for you to help build your organization
and make it what it should be, and if I can't do it alone you
have got the Exhibitors' Trade Review to do it for you.
( Applause.)
"When I think of these trade papers—a baby eight months

old, we started on a shoe string—we got promises from
the League for support financially and nothing doing. In

eight months we got a full grown man and the biggest one
in the industry.

"And don't forget, I predict this: Before the year is over
I am going to pull something else for you, and believe me it

is something good, and when I pull it those babies of bolters

will get theirs. Take it from me, all I want you to do
give me a bunch of good officers and if I don't start things
-ding s on I am all in.

"I don't know how to begin to thank you. but rest assured
I will do the right thing for you. I want to make a state-

ment. Next year I will not be a candidate for the presidency.

I will not be, because I don't think it is necessary. I am
going to come to the next convention wherever it is going to

be, and if I don't give you the biggest convention you ever

had you can take me and dump me in the Charles River and
say 'fare thee well.'

"

As Mr. Ochs resumed his seat Mr. Pettijohn rose. There
was deep silence as he began speaking. The stillness was
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oppressive as he finished. Someho^v his conclusion had not
been so laudatory of Mr. Ochs as his opening had promised
to be. He had indulged in a brand of irony somewhat new
to film conventions.
"My brother delegate from Indiana, Mr. Rae Andrews, and

myself are very tired, and we desire to go to our hotel for a
much needed rest," said Mr. Pettijohn. "When we retire
we ask that our leaving be not misunderstood. (Applause.)
"Indiana has tried to be fair in this convention and we

have striven hard to avoid a split.

"Before leaving it is my personal desire to pay my respects
to our new president. (Great applause.) I want to con-
gratulate our newly elected president for the dignified man-
ner in which he has presided over this convention (applause),
and I want especially to compliment him upon the dignified
speech he has just delivered. I want more especially to com-
pliment him upon his dignified choice of language and espe-
cially his epigram in which he referred to my fellow-delegates
from Indiana as 'those babies.' I am certain that most
of his remarks about us are justified, else he would not have
made them.

"I am still here as a delegate to this convention and I

believe that it is as much my privilege to fly around the
electric chandeliers of this hall and kiss myself on the back
of my neck as it was the privilege of the preceding speaker.
"And so in retiring let it be understood that I have taken

this opportunity to pay my sincere respects to our President
for the ensuing year. .

"Mr. President and gentlemen, Indiana bids you good-
night."

Officers Elected and Committees Appointed.

The delegates then proceeded to the election of the re-

mainder of the officers. Here is the complete result:

President, Lee A. Ochs, New York; first vice-president,

Joe Hopp, Illinois; second vice-president, William Isenberg,
Mississippi; third vice-president, H. M. Thomas, Nebraska;
fourth vice-president, F. J. Fisher, Washington; executive
secretary, William Brandt, New York; financial secretary,
William J. Sweeney, Illinois; treasurer, Ernest H. Horst-
mann, Massachusetts. .

The national executive committee is composed of the presi-

dent and Alfred Hamburger, Illinois; C. E. Glamann, Kan-
sas; N. C. Rice, Iowa; F. E. Eager, Nebraska; Eugene M.
Clarke, Mississippi; Louis F. Blumenthal, New Jersey; Louis
L. Levine, Brooklyn; A. S. Black, Maine; Dan Chamberlain,
North Dakota, and Thomas Furniss, Minnesota.

Boston Next Year's Convention City.

Detroit had in the earlier days of the convention been a
contender for the honor of being the next convention and
exposition city, but the thorough organization of the Massa-
chusetts boys under the chairmanship of Sam Grant soon
took the wind out of the sails of the Wolverines. When
the matter came to an issue it was Boston all the way.

President Brady, of the National Association, dropped
into the convention hall at 2 o'clock and declared his dis-

satisfaction with the failure of the delegates to hold to-

gether. The situation was explained to him and his indig-

nation was partly lowered.

Taken by and large, the 1917 convention of the Motion
Picture Exhibitors' League of America was some show. It

was a man's size party.

MARGERY WILSON'S FIRST STARRING VEHICLE.
Triangle Director Tom Hefifron and company, headed by

Margery Wilson and Charles Gunn, have departed for Fel-

ten, California, where they will film the exterior scenes for

the first Triangle play starring Miss Wilson. The piece

hinges about a story of Kentucky feuds and moonshine plots

and was written expressly for Miss Wilson by Monte Kat-
terjohn immediately after she had signed a three-year con-
tract with Triangle to play star roles exclusively. Charles
Gunn will be seen in the leading male part, that of a quaint

old Kentucky schoolmaster.

THIRD OLIVE THOMAS PLAY.
Lynn Reynolds, a recent addition to the Triangle Culver

City studio directorial force, this week is preparing the script

for his first Triangle play, from his own story, which will

star Olive Thomas. It will be Miss Thomas' third starring

•vehicle. Miss Thomas will be supported by George Chesbro,
while George Hernandez has an important character part

The locale of the story is in Arizona and New York City,

and Director Reynolds is planning to take his company to

the desert to get the true Arizona atmosphere.

Exhibitors Form New Association
The American, With Jake Wells as President and Charles

Pettijohn as General Manager, Organized at Chicago.

THE American Exhibitors' Association has been incor-
porated under the laws of Indiana. The new organiza-
tion is the outgrowth of the meetings held at the Mor-

rison Hotel, Chicago, by the eighty-five delegates who
claimed they were not getting a square deal at the hands of
the president of the Motion Picture Exhibitors' League of
America during the first two days of the convention in the
Coliseum, Chicago, last week. While on Wednesday evening
it had been believed the differences between the two factions
had been composed, the refusal of President Ochs to decline
the nomination after it had been formally tendered him by
the convention was followed by the abrupt departure from
the hall of the leaders of the dissatisfied faction.
Those who left the Coliseum proceeded to the Morrison,

where was organized the American Exhibitors' Association.
The following day these officers were elected: President,
Jake Wells, of Virginia; vice-president, Guy Wonders, of
Maryland; treasurer, William Fait, Jr., New York; general
manager, Charles Pettijohn, Indiana. It is definitely an-
nounced that offices will be opened in New York in a couple
of weeks. Detroit was decided on as the next convention
city, the date to be determined later.

Mr. Pettijohn had not walked out with his associates, but
had remained until after his rejoinder to the acceptance
speech of President Ochs. There was a belief on the part of
the friends of the League president that Mr. Pettijohn was to
remain with the League, but the idea was pretty thoroughly
smashed after he had finished his short address. His cryptic
and good humored if ironic phrases left little hope.
The dissatisfied delegates met at the Morrison on Tues-

day evening and decided to remain away from the conven-
tion hall the following morning pending a report from a
committee of five which they named to present their case to
the convention. The committee was composed of Jake
Wells, W. J. Slimm, of Ohio; A. B. Momand, of Oklahoma;
Mr. Pettijohn and Percy W. Wells, of North Carolina. The
work of that committee before the convention is described in

the story of the League's doings on other pages of this issue.

At the Morrison the delegates were holding continuous
sessions throughout the day, awaiting the result of the con-
ference which had begun shortly after noon, when the
League, had named Messrs. Eager, Fisher, Brown, Levy and
Clarke to meet the Morrison committee. Frank J. Rem-
busch of Indiana was in the chair and Sam Bullock acted as
secretary.
Fred Herrington, national organizer of the League during

the past year, presented his report at the morning meeting.
Mr. Mosher, of Buffalo, described conditions in his city.

Other speakers were Mr. Varner, of North Carolina, who
had been an active candidate for the presidency of the

League, but who in the attempt to reach a conciliation had
withdrawn from the contest; Mr. Willey, of Kansas; M. A.
Choynski, of Illinois, one of those who had been expelled

by the Illinois League, and who later attempted to speak at

the League meeting, but was compelled to retire; Harry M.
Crandall, of Washington, D. C, and Guy Wonders, of Mary-
land.

At 2 o'clock appeared the committee of the League and
asked for a conference, which was granted. J. E. Sherwood,
of Wisconsin, was in the chair during the afternoon ses-

sion. The grievance of the expelled Chicago members was
heard, the matter being presented by Mssrs. Schoenstadt
and Powell. A delegation was received from the National
Association of the Motion Picture Industry offering its ser-

vices in harmonizing the difficulty. This was composed of

President William A. Brady, Adolph Zukor and Samuel
Goldfish.
Later the joint committee presented the report of their

conclusions, which will be found in the proceedings of the

convention elsewhere in this journal and it was decided to

attend the evening session of the League.
The writer on Friday looked up Mr. Rembusch, who has

been active in the formation of the new association. Mr.

Rembusch represented one of the four states in the first

convention of the League and has attended each subsequent

one. His interest in the organization has always been of

the keenest; he has been one of its most active members. He
was one of the three whose candidacies were discontinued as

a result of the joint conferences between the Morrison group

and the League. .

"Briefly, the new organization is being built upon these

principles," said Mr. Rembusch in answer to an inquiry. "It

shall be an organization of motion picture owners, and un-

less you can show you are a bona fide exhibitor you will

not be allowed to remain a member. Some of the delegates
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at this convention were not exhibitors. There will be fewer
delegates at conventions, and each assembly will be more
representative.
"A charter will be issued to every state in the Union, as a

state, and furthermore, a charter will be issued to cities that
have a very large population, which charter will give it equal
voting power with any state. For example, New York City
will have a charter of its own, while the remainder of New
York State, which, of course, has a lesser population, also
will have a charter of its own. The principal reason for this
is that in the past the largest cities have been able to control
the delegation of their entire state through the fact that
they could get together much more easily against the small
exhibitor.
"As an illustration, a down-state New York exhibitor said

to me that the exhibitors in his community wanted to so run
their organization that on matters in which New York City
was concerned they could affiliate and that on matters that
concerned them solely they would have absolute autonomy.
"In charge of our office in New York will be a permanent

general manager. Every exhibitor in the United States is

requested to join our organization, and will be welcomed,
whether he belongs to the League or not. Mr. Brady of the
National Association of the Motion Picture Industry has
kindly invited the new organization to join his association.
We intend to establish in the minds of all men in the indus-
try, including those on trade journals, the fact that we are a
national exhibitors' organization.

"In the beginning the idea of the founders was to base
conventions more on the order of a Chautauqua of the mo-
tion picture industry. We were going to have nrominent
speakers and the larger men in the industry were to address
exhibitors on topics pertaining to the business. The move-
ment was entirely one of uplift, for clean pictures, in spite

of adverse legislation. It was said furthermore, and we es-
tablished a precedent we have always followed out, that an
exhibitor could come to that convention and hear every
word of the deliberations, but if a man was interested in the
exchange or manufacturing business he could have no voice
or part in the deliberations.
"This year we came to Chicago, and instead of finding our

regular doorkeepers appointed by the credentials commit-
tee, we were greeted by policemen, and if you had not a dele-

gate's or alternate's badge you could not get into the room.
"When I protested I was told that it was to be an execu-

tive meeting, and therefore at this particular session no one
unless a delegate or alternate could get into the room. Prior
to the convention all the trade journals invited the exhib-
itors of the country to come to Chicago, assuring them they
would be welcome to hear the deliberations. There were to

be special places for them, as there always had been where
they could find out what was going on. I know that there
were many exhibitors from Indiana who were refused ad-

mittance, and they censured me personally.

"Mr. Ochs presided over the convention in such a manner
that he was able to control things as he desired. There
were some states that had enormous delegations. For ex-

ample, one state had twenty-seven delegates, tWenty-seven
votes, that had never done anything prominent in the organi-

zation. A state to have large voting power would neces-

sarily under the bylaws have a bona fide membership of

nearly seven hundred. We wired that state and found they
had only seventv-five members in good standing in the

Motion Picture Exhibitors' League of America, and there-

fore would be entitled to only eight votes.

"In other words, we found we were in a packed conven-
tion, packed by Ochs delegates, who were determined to in-

sist upon the re-election of Ochs. We found furthermore
that many of these delegates pledged to Ochs were stock-

holders in the Trade Review, a publication that Mr. Ochs
founded with the sanction of the League and is promoting it

by calling it their official organ. Our contention is that no

man should be allowed to control an organization when by
so doing he is given the opportunity to further a business

scheme in which he is personally interested. One man who
was at that convention had $10,000 stock in the Trade Re-

view. We have absolutely nothing against the Trade Re-

view as a trade journal. We believe all the trade papers

should be free and unhampered and in the field on their own
merits, that if the League should have a trade paper then the

League ought to own the entire paper.

"We further feel that Ochs delegates were comoosed of

men who were stockholders in a trade paper or else were

new men who had come to the convention without knowing
or realizing fully the importance of the convention, with the

view that it was entirely a proposition to promote the trade

journals and not a League for the best interests of the ex-

hibitors.

"After two davs assembling, the men who appreciated the

situation, the men who have long been in organization work,

began to express their dissatisfaction and held a meeting of

protest on Tuesday night at the Morrison Hotel
cided wc would not bolt, but that we would rem;
from the convention and appoint a committee of five to wait
on the convention with a proposal coming from
from twenty-three states as a protest against the tai
ployed up to that time and were scheduled to be employed un-
til the convention should be three days old and it could
ceed to elect Mr. Ochs on the regular third daj
"You have probably told your readers how the two com-

mittees were appointed by the two factions. The} were
to go into conference and arbitrate, to make sug-
gestions of procedure. It was agreed upon, and the pro-
testing faction insisted that whatever that committi
decided on would be final.

"The committee reported that it had been the unanimous
verdict that all candidates for president who had been an-
nounced so far would retire and a new national president
from the floor other than those men would be nomii
and elected.
"When Mr. Ochs insisted on remaining a candidate the pro-

testing delegates quietly retired and went to the Morrison.
You know the rest."

I , B.

Illinois League Entertains at Banquet
Five Hundred Exhibitors and Film Men and Their Friends

Are Guests of the Exposition Managers.

THE Illinois League was host to visiting exhibitors and
film men at a large banquet held in the ballroom of the
Hotel Morrison. Clr'cago, on the evening of Thursday,

July 20. Fully 500 were present. It was late when the diners
sat down, nearly midnight as a matter of fact. In the gath-
ering were many film men from New York. It was after 1

o'clock when Joe Hopp, the toastmaster, called upon the first
speaker, President Ochs.
There was applause when the president announced that the

exposition then being held by the exhibitors at the Coliseum
would be the most successful one ever held by any state. For
the achievement he praised Ludwig Schindler, the exposi-
tion manager.
The speaker thanked those who had stood with him during

his administration. "It was entirely unnecessary." he went
on, referring to those who had left the League, "'that these
gentlemen should have taken the attitude that they did. It

was only fair to all of us that they abide by the decision of the
majority. I ask them, if they be in the room (there were
many of the opposing faction present), to think and think
well before they decide entirely to bolt." There was ap-
plause when the speaker said the receipts of the exposition
would be double those of last year.
As Mr. Ochs concluded he was presented—and it was de-

clared the gift was for Mrs. Ochs as well as for himself—with
a large silver tea service. In thanking the givers the presi-
dent said the gift would go far to square him with his part-
ner in the ownership when he came in late from League
meetings.
Maclay Hoyne, state's attorney, declared he was not the

man who put censorship in the "movies." "Neither am I

going to defend any one who has that very unpleasant task."

he added. "T have troubles of my own."
State Senator Manning was introduced by Mr. Hopp as a

particular friend of the motion picture men and industry and
one who recently had been a friend indeed in Springfield
when censorship was threatened.
Mr. Manning deprecated the efforts he had made in Spring-

field. "I don't think I had a big job in convincing the men
there that we needed no censorship in this state." he said,

"and T don't think it would be difficult to prove it to you. I

think censorship is not only un-American, but that it is abso-
lutely against the liberty of the individual. An industry
which is so well patronized throughout the whole United
States certainly needs encouragement rather than repression,

which censorship would bring it."

Other speakers were Ludwig Schindler. W. Stephen Rush
—whose topic was "Loyalty"—and F. E. Eager, of Lincoln.

Neb., the latter of whom, though by common consent he bad
been the leading man in the convention, had been seated

during the banquet in a remote corner of the room
"Mr. Toastmaster, ladies and gentlemen." said Mr. F.ager.

"T came a- long way here to bring you greetings and to tell

\ on that we in Nebraska are beginning to realize that the mov-
ing picture business is a great industry." Mr. Eager spoke of

the growth of the motion picture from small beginnings, and
in comparison referred to the hard days of the steamboat
in its inception, of the telephone, and cited how the sub-

marine had in its essentials realized the dream of the wildest

imagination as indicated by "Twenty Thousand Leagues Un-
der the Sea."

The toastmaster then presented to the diners the various

players who had been present at the exposition.
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National Association Meeting
Holds Short Session in Chicago and Adjourns to New York.

THE National Association of the M. P. I. met in annual
convention at Princess theater in Chicago at 11 a. m.
Wednesday, July 18; President W. A. Brady in the

chair. There were about thirty representatives of the indus-
try in attendance. Reports of the several committees were
made by the chairmen of each and the nominations of the
members chosen for the board of directors from the differ-

ent branches were elected unanimously by vote of the con-
vention, as follows: William A. Brady, World Film Cor-,
poration; D. W. Griffith, D. W. Griffith Enterprises; William
L. Sherrill, Frohman Amusement Corporation; Carl Laemmle,
Universal Manufacturing Company; Adolph Zukor, Famous
Players-Lasky Corporation; J. A. Berst, Pathe Exchange;
Arthur S. Friend, Paramount Pictures Corporation; Walter
W. Irwin, Vitagraph-V-L-S-E; P. A. Powers, Universal
Manufacturing Company; Richard A. Rowland, Metro Pic-
tures Corporation; Donald J. Bell, Bell & Howell Company;
J. E. Brulatour, Eastman Films; J. H. Hallberg, United Thea-
ter Equipment Corporation; Walter J. Moore, H. C. Miner
Company; J. F. Skerrett, Nicholas Power Company; Paul
Gulick, Universal; Arthur James, Metro; William A. John-
ston, Moving Picture News; Joseph F. Lee, States rights
buyer; Thomas G. Wiley. An increase in the board of di-

rectors was not voted on, this matter being deferred for
further discussion.

At this point a committee from the "bolters" from the
National Exhibitors' League appeared before the National
Association of the M. P. I. and asked for a hearing, which
was granted by the chairman. After Mr. Rembusch, of In-
diana, and Jake Wells, of Virginia, had stated their reasons
for withdrawing from the National Exhibitors' League, it

was moved that a comrnjttee of arbitration from N. A. M.
P. I. be appointed to appear before the convention of the
exhibitors at the Coliseum to aid in the restoration of har-
mony. This motion was unaimously carried and the first

session of the N. A. M. P. I. adjourned to meet on Thursday
morning at 10 o'clock. A quorum not being present at
Thursday's session the president adjourned it, sine die, to
reconvene in New York City.

Convention Sidelights.

There is something significant about the mixture of har-
mony, Tammany and beans—furnished by the delegates from
Boston and other places bordering on the Sound. We knew
something was going to happen. They made a big noise,
a lot of fun, these self-same "Booming boosters for Boston,"
and they carried home the bacon.

* * *

The National Association of the M. P. I. was to convene
at the Princess theater in Chicago on Thursday morning, the
19th. We found the place, but no meeting. It repaired to
New York, where it will deliberate more deliberately at some
future date.

* * #

At the banquet Thursday night we counted between three
and four hundred noses and then some.

* * *

During the banquet the president-elect was presented with
a tea service in acknowledgment of services rendered. Som-
body said: "I hope it is suggestive of a tempest in a tea-pot
and everybody will get together again."

The Chicago exposition was a pronounced success, more
largely attended and more profitable than last year. Those
in charge deserve great credit for the way in which they
handled it. Boston will have to go some to beat the "Windy
City." We understand Fred Hartman will design the Boston
affair and aid the "Hub" put it over. Experience is a great
teacher and Boston never fails to make good.

AMERICAN PHOTOPLAYER WANTS TO KNOW.
An effort is being made by the Robert Morton" Company

(branch of the American Photo Player Company) to learn
what the exhibitor wants to know about the Robert Morton
Symphonic Orchestra. To this end the Robert Morton Com-
pany has sent to. exhibitors generally an invitation request-
ing them to apply for more data on the subject of the in-
strument in question and offering to send an expert without
cost to the applicant, from whom the exhibitor may obtain
all the information he desires.

"Jack and the Beanstalk" Opening
Initial Fox Kidd'e Feature to Appear at Globe Theater Be-

ginning July 30.

WILLIAM FOX'S much-heralded "Jack and the Bean-
stalk," directed by C. M. and S. A. Franklin, will make
its appearance on Broadway, at the Globe Theater,

beginning Monday evening, July 30th. There will be two
showings a day, matinee and evening, excepting on holidays
and Sundays, when it will be continuous from 1 to 11 o'clock.

All seats will be reserved—matinees, 25 cents to 50 cents?
evenings, 25 cents to $1.

"Jack and the Beanstalk" is a ten-reel special, the first of

the famous "Fox. Kiddie Features," and will be released on

Virginia Lee Corbin and Francis Carpenter in "Jack and the
Beanstalk."

the "Standard- Pictures" programme on August 26th. The
other releases of the Kiddie series, now announced, are

"Babes in the Woods," "Treasure Island" and "Aladdin and
the Wonderful Lamp," with others to follow.

In this connection it is interesting to note that the Lee
Kids—Jane and Katherine—have made such a wonderful
showing and have proved so popular on the Fox programme
in "Two Little Imps," that they will be booked hereafter

as "Standard Pictures" and listed with the "Fox Kiddie
Features."

In "Jack and the Beanstalk" are wonderful child perform-
ers that will be a revelation to the picture-going public. The
juvenile "Jack" of giant-killing fame is really marvelous in

his acting, and the little five-year-old tot who plays the

Princess Regina'is already acclaimed as the junior Marlowe
of the films. Then there is a villain—a fierce, mustachio-
twirling kiddie—that will take the people by storm. To this

talented aggregation, with the assistance of several hundred
other tots, it is announced, the Lee Kids will be added.
William Fox carries the people back to the "Once Upon

a Time Period" in "Jack- and the Beanstalk." Everybody
knows the story. Mr. Fox has modernized it somewhat,
giving it an even more delightful tinge. The other "Fox
Kiddie Features" to follow will come in, regular order, not
too close to satiate the public. Beautiful tales by writers,

whose works have filled the hearts of children with joy, will

be presented by Mr. Fox. Children's pictures for children by
children, and for their grown-up cousins and their aunts, is

the newest Fox slogan.

CONSTANCE TALMADGE IN "THE LESSON."
Constance Talmadge will make her formal bow as a mov-

ing picture star in her own right at the Broadway theater,

following the run of "The Lone Wolf." Her first picture

since she joined the Lewis J. Selznick forces, "The Lesson,"
has been completed and is now waiting for "The Lone Wolf"
run to end..
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Motion Picture Engineers Meet m

The Society Held Two -Day Convention in

Hotel Sherman and Established Valuable

Rules and Recommendations on

Standardization

THE convention of the Society of Motion Picture Engi-
neers was held in the West Room of the Sherman
Hotel, Chicago, Monday and Tuesday, July 16 and 17.

C. Francis Jenkins, president of the organization, occupied
the chair during the sessions.
The first day was devoted to the reading of papers and

to discussions on the subject of standardization, and at the
Tuesday sessions the following recommendations for the
establishment of such standards were formulated and ap-
proved:

Film Speed: A film movement of sixty feet per minute
through motion picture machines shall be considered a
standard speed.
Frame Line: The dividing line between pictures on a mo-

tion picture film shall be exactly midway between the mar-
ginal perforations.
Projection Angle: The maximum permissible angle in

motion picture projection shall not exceed twelve degrees
(12°) from a perpendicular to the screen surface.
Projection Lenses: The outside diameter of projection

lens tubes shall be of the following diameter: 38 mm., 46
mm. and 65 mm.

Projection Lens Foci: The focus of motion picture pro-
jection lenses shall increase in J^-inch steps to 8 inches, and
from 8 to 9 inches in ^-inch steps.

Projection Lens Mounting: Picture projection lenses shall

be so mounted that the light from the picture aperture shall
have an uninterrupted full path to the rear component of the
lens.

Picture Aperture: The film picture aperture in a projec-
tion machine shall be 0.906 inch wide and 0.6795 inch high.

Projection Lens Light: The standard height above the
floor to the center of the projection lens of a motion picture
machine shall be 48 inches.
Film Perforations: The dimensions and location of film

perforation shall be in accord with the illustrating diagram
herewith. (The diagram is not given here.)

Standard Picture Film shall be l 3/s inches in width and
carry a picture for each four perforations, the vertical po-
sition of the picture being longitudinal of the film.

Lantern Slide Mat Opening: A standard opening for a
lantern slide mat for use in conjunction with motion pictures
shall be 3 inches wide by 2 1

/^ inches high.
Thumbmark: The thumbmark spot on a lantern slide

shall be located in the lower left-hand corner next the reader
when the slide is held so as to be read against a light.

Lantern Strip: A red binding strip shall be used on the
lower edge of the lantern slide.

During the Monday afternoon session the letter from Sec-
retary Elliott, of the N. A. M. P. I., requesting the Society
to affiliate with that organization, was courteously declined,
with the explanation that it was the belief of the Society that
its aims as a technical body could be better and more ably
served as an independent body, free from affiliation of any
kind.

President Jenkins announced that he had received an in-

vitation from the U. S. Government to formulate specifica-

tions for a Government camera to be employed in the
trenches. In the brief time given him the president stated
that he had called upon Member Donald J. Bell for assist-

ance, and that he had prepared specifications and presented
them to the Government in the name of the Society of Mo-
tion Picture Engineers. '

The Society unanimously approved and thanked President
Jenkins and Mr. Bell for their generous action.

The convention was concluded late Tuesday afternoon by
the reading of a paper on photoplay-house construction
prepared by Edward Bernard Kinsila, theater specialist and
author of Modern Theater Construction, recently published
by the Moving- Picture World. The text of this address will

be found in next week's issue.

The members of the Society received an invitation from
.Donald J. Bell to visit the works of Bell and Howell on
Wednesday morning, and also one from W. R. Rothacker to

visit his plant and studio.

The next regular meeting of the Society will be held Mon-

day, Tuesday and Wednesday. October 8, 9 and 10, in New
York.
The following were present at the Chicago meeting: Max

Mayer, M. J. Wohl Co., Brooklyn, N. Y.; A. F. Victor, Victor
Anamatograph Co., Davenport, la.; Herman Kellner, Bausch
& Lorab Optical Co., Rochester, N. Y.; Watterson K. Roth-
acker, president Rothacker Film Manufacturing Co., Chicago;
Will C. Smith, Nicholas Power Co., New York; E. 15. Kin-
sila, theater and studio architect and specialist, New York;
Robert P. Burrows, National Lamp Works, Cleveland; A. C.

Roebuck, Enterprise Optical Co., Chicago; \V. M. States,

Edison Lamp Co., Harrison, N. J.; M. H. Linvingston, Liv-
ingston Flm Co., Peoria, 111.; C. Francis Jenkins, Grapho-
scope Co., Washington, D. C; E. Kendall Gillett, Motion
Picture News, New York; Don. J. Bell, Bell & Howell,
Chicago; Francis B. Cannock, Precision Machine Co., New
York; Wm. C. Kunzmann, National Carbon Co., Cleveland;
Harvey N. Wible, Westinghouse Electric Co., East Pitts-

burgh, and H. A. Campe, of the same concern.

"LES MISERABLES" AT ORCHESTRA HALL.
Second Wonderful Success in Chicago After an Interval of

Four Years.

THE presentation of Pathe's "Les Miserables" at Or-
chestra Hall, which opened Sunday, July 15, is proving
a remarkable success. Passing down Michigan avenue,

one is attracted by the long line stretching far south on the)

sidewalk every evening. Tom North is certainly showing his

ability in the line of handling big film attractions.

Many prominent French residents were present on open-

ing night, among them being M. A. Barthelemy, French Con-
sul; H. Job, Vice-Consul; V. Llona, Dr. Vermereu, Dr. C. A.

Heinech and L. Bastien.

Every daily in the city has given memorable mention to

the cast of "Les Miserables," and to the excellence of the

acting, direction and photography. It is evidently destined

for a long run.

KLEINE SALESMAN CALLED TO THE ARMY
Ben W. Kanter, New Jersey representative for Georg

Kleine's organization, K-E-S-E, traveling out of the Create

New York City branch, was among the first to be calle

to the army as the result of the drawing of lots. Mr. Kante

will be no stranger to military life as he has three creditable

years to his record as a member of the Coast Artillery and

has been noted as a close student of military life. There

is little, doubt that Mr. Kanter will quickly rise in ranks

and win a commission.
Mr. Kanter was with George Kleine's organization about

eight months but in that time built up a big clientele for

his firm. He is known amongst New Jersey exhibitors

as a progressive, wide-awake man whose place Mr. Kleine

will be pushed hard to fill. Mr. Kleinc has pledged himself

to take back after the war all his employes who are called to

the service, so New Jersey representatives can see Mr. Kanter

immediately after the Kaiser is convinced that he undertook

a bigger job than he could finish.

§\

PATRICK O'MALLEY RIDES TO FAME.
Like his famous namesake, Charles O'Malley, the famous

dragoon and rider of fiction, Patrick O'Malley has prac-

tically ridden himself into the Selig Polyscope Company
through his wonderful bareback riding. He will be prom-

inent in the support of Lew Fields in "The Barber," a drama

of circus life, to be a forthcoming Selig feature film.

O'Malley's riding skill was gained in the mountains of Penn-

sylvania^ where be was born at Forrest City, September 3.

1890. The daredevil spirit of the lad finds him at eight years

of age doing a slack-wire act on the stage. O'Malley is

not new to pictures as his experience covers this country,

England and Ireland.

BUSHMAN ENLARGES HIS ESTATE.
Francis X. Bushman. Metro star, has purchased forty

acres of land, adjoining his estate of one hundred and twenty-

five acres at Bushmanor, Maryland. This new land is de-

voted to the raising of potatoes. To this part of farming
Mr. Bushman has paid especial attention. He estimates

that the crop for this season, which will be a late one, will

bring him close to $10,000.
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Film Building for Washington ®
Amended Police Regulations Call for Fireproof

Structure—In Effect January 1, 1918

THERE isn't going to be any getting away from the
requirement of a really, truly, sure-enough fireproof film
exchange building at Washington, D. C. The Com-

missioners of the District of Columbia have ordered the
amending of the Police Regulations so that no person shall
keep, store, handle or manufacture in any building of the
District of Columbia any inflammable motion picture film
without first obtaining a permit from the fire marshal, andi
the storage and manufacture of films must be in a building)
conforming to the various provisions contained in these new)
regulations.

The new regulations are to be in full force and effect on
and after January 1, 1918, and licenses must then be had, the
applications therefor to contain the following information:
Name and address of applicant; location of premises on
which the inflammable motion picture films are to be manu-
factured, stored, kept, or handled; other purposes for which
the building or premises is to be used; the nature of the
business in which the applicant is engaged in such building
or premises; kind of construction of building; any other in-
formation regarding the manufacture, storage, keeping, or
handling of inflammable motion picture films, for which
application is made.

No permit is to be issued for any building which is occ^
pied as a tenement or apartment house, flat, hotel, dwelling,
nor in any building partly used for dwelling purposes; any
building which is artificially lighted by any means other than
electricity; any building of wooden construction, or one which
does not contain one .or more separate rooms used exclu-
sively for the storage and handling of such films.

There is no building now in Washington which, as con-
structed, will conform to the requirements of the new regu-
tions. Whatever is the outcome, there must either be pro-

vided by new construction or by extensive remodeling a
structure of a type not at any time considered before it be-
came known that the regulations were being promulgated
by the Fire Marshal. It is provided that the storage of in-

flammable motion picture films shall be in vaults or rooms of
fireproof construction in buildings defined as of the second
class. These vaults or rooms must have self-supporting brick
or concrete walls; if of the former, to be thirteen inches
thick, laid in cement and extending from the ground, while
concrete walls are to be not less than ten inches thick
extending from the ground. Tops and bottoms must be
waterproof, of brick or concrete arches not less than six
inches thick, and no wood top flooring will be permitted.
The size of the vaults may not exceed 1,500 cubic feet. Open-
ings into the vaults or rooms must be protected on the outer
side of the wall with approved iron doors at least 3/16 of an
inch thick, and made fireproof by closing against a rabbet
at the top, bottom and side, the hinge side of the door clos-

ing into a groove, and the door and wall frames must be of

equivalent construction to the 3/16 inch fire door and on
the inner side of the wall there must be an iron door of at

least No. 14 U. S. gauge steel." The doors are to be of the
self-closing type.

In fireproof buildings having standard protection and steel

framework, the vaults or rooms are to be carried on the
structure from floor to floor, and have brick or concrete
walls not less than nine inches thick, brick walls to be laid

in cement. The top and bottom are to be as above.

A great deal of expense will be necessitated by the ob-
servance of the requirement that all fixtures, shelving and
furniture in the vaults or rooms used for the storage of films,

and in rooms used for repairing or rewinding shall be of

metal or other non-combustible material—everyone knows
that metal prices have soared sky high since the beginning of

the war.

No heat of any kind will be permitted in the vaults, and
each vault must be ventilated through the roof to the out-

side air by a metal vent pipe, or pipe or other non-com-
bustible material, both ends covered with a wire screen.

The regulations further provide:

The examining and repairing of inflammable motion picture films

shall be in a room 'having outside ventilation and separated from the

rest of the building by fireproof partitions with self closing doors and

used for no other purpose. Partitions and doors shall contain no glass
other than wire glass.
Not more than ten reels nor more than ten thousand feet in the

aggregate of motion picture films shall be under examination or repair
ai. one time ; and each reel of film shall be kept in a tightly closed
metal box when not being repaired or examined. (Not more than one
exposed reel of films shall be in the hands of any one person at any
one time.) Reels containing films to be examined or to be rewound or
shipped shall be enclosed in approved metal boxes.
Not more than ten reels nor more than ten thousand feet in the

aggregate of motion picture films shall be kept in the booth of any
motion picture theater or any theater using motion pictures. When
not being used for exhibition on a screen, shall be kept in approved
metal boxes with self closing top or cover.
Each room used for the repairing or piecing together of inflammable

motion picture films shall contain a metal can wherein all waste parts
and scraps of such films shall be placed and kept covered with water ;

the waste parts and scraps shall be removed daily and safely disposed
of In no case shall inflammable motion picture films, or portions
thereof, be deposited with waste paper, refuse or rubbish, separate
metal covered tans shall be provided for all waste paper, refuse or
rubbish.

All storage, manufacturing, repairing and examination of inflammable
motion picture films shall be under the direct supervision of one or
more persons who shall demonstrate their fitness for the position to the
satisfaction of the Chief Engineer and Fire Marshal.
No collodion, amyl-acestate or other similar inflammable cement or

liquid in quantities greater than one-fourth pound shall be kept in a room
where inflammable motion picture films are stored or repaired. Prem-
ises wherein inflammable motion picture films are stored, manufactured,
repaired or examined shall be equipped with the number of buckets of
water, sand, and fire extinguishers as approved by the Chief Engineer
and Fire Marshal.
Each room used for the repairing, rewinding and examination of in-

flammable motion picture film shall be heated, if at all, only by hot
air, hot water, or steam, and a metal shield or screen shall be pro-
vided to prevent the films coming in contact with radiators or heated
pipes. No hot air floor registers shall be used.

In all rooms used for the storage of posters, an aisle space not less
than three feet wide and one or more openings to the outside air shall
be provided easily accessible in the event of a fire therein.
Smoking or the use of matches shall be prohibited in every room

where motion picture films are handled, stored or kept, including the
rooms used for the storage of posters.

Signs shall be displayed in two or more places to read, "NO SMOK-
ING," By orders of the Commissioners, D. C, the words no smoking
in black letters on a white ground not less than three inches in height,
the words By orders of the Commissioners, D. C, in black letters on
a white ground not less than 1J4 inches in height.
Means of egress sufficient to allow the maximum number of people

present to escape in case of emergency, shall be available at all times
at. each end of buildings used for storage, keeping or handling of in-

flammable motion picture films. Doors- leading to the fire escapes and
stairways shall be automatic closing fire doors and kept unlocked when
people are occupying the building. Over each door shall be provided
signs marked "To EXIT," letters in black on a white ground not less

than three inches in height.
No torch, forge, fire or open flame or sparking device shall be kept,

used or manufactured in any room wherein inflammable motion picture
films are stored, kept or handled and no volatile or inflammable fluids

shall be permitted to be kept or used in any building used for the
storage, keeping or handling of inflammable motion picture films ex-

cept as herein provided.
No person shall transport or carry inflammable motion picture films

on any street, avenue, alley, parking, or public space, nor on any street

car, or other public conveyance of any kind in the District of Columbia
unless each reel or film shall be separately enclosed in a tightly closed

metal box lined with fibre, leather or other suitable non-combustible
material, properly reinforced at the joints and corners fastened with
metal, subject to the approval of the Chief Engineer and the Fire

Marshal, provided, however, that the provisions of this paragraph shall

not apply to the delivery of films by express companies or railroads

under the regulations of the Interstate Commerce Commission.
All motion picture films shall be deemed to be in transit when they

are not in a room used for the storage, handling, manufacturing or the

exhibition of such films. Not more than twelve reels of films so en-

closed shall be carried or transported by any one person at any one
time. Metal reels shall be used for the handling of such films.

Exhibition rooms, accommodating not more than twenty-five people,

may be fitted up and used for the purpose of sale, exchange or renting

of inflammable motion picture films, in a building where motion picture

films are stored, kept, handled or manufactured, provided the room is

of fire resistent construction and provided with a fireproof booth, but

not for public exhibition, provided further, that the necessary fire

prevention appliances are installed as required in article 16 of the Police

Regulations applying to the motion picture theaters.

Any person, film or corporation violating any of the provisions of

this article, or refusing, failing or neglecting to comply with any of

the provisions hereof shall be fined not less than five nor more than one

hundred dollars, for each offense, and a separate offense shall be re-

garded as having been committed for each day during which such

violation shall continue, and upon second conviction for violation of

any of the provisions of this article, will subject the .person, firm or

corporation to a revocation of their permit, subject to the approval of

the Commissioners. D. C.

Exchange Men Protest.

Everything is upside down in Washington at present fol-

lowing the adoption of the amendments to the police regujj

lions, authorized by the District Commissioners, whit-

cause the eviction of all film exchanges from present qBL
on January 1 next.

When word reached the managers late last week that the
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Commissioners had placed their O. K. on these very drastic
rules, they got together for an indigation meeting and it was
voted that if the Commissioners insist upon the new regula-
tions the exchanges be moved to Baltimore. In the mean-
time each manager is to take the proposition up with his com-
pany and secure the consent of the proper officials to the
move.

Needless to say the managers are very much disturbed over
the prospects. The regulations are very strong and are some-
what out of place under the peculiar conditions existing in

Washington, where no film exchange building has been pro-
vided and there are practically no places available for the
purpose except with the expenditure of large sums of money
on improvements to put them in condition to meet the re-

quirements of Fire Marshal Nicholson and Commissioner
Brownlow.
After going over the regulations and following extensive

debate, it was decided to put the problem up to the heads of
the companies for determination as to what the managers
shall do. The latter of themselves are not authorized to
make any such move, but the necessary permission, they ex-
pect, will speedily be forthcoming. The managers are get-
ting tired of the conditions that surround the film business
in Washington with new laws and regulations and other
things being constantly dealt out to them, without their
being able to do anything, and the help question, and it is

believed they would welcome the word to move.
During the discussion it was pointed out that the only

thing that has operated against Baltimore in the past in its

selection as the distributing point instead of Washington
has been that shipments Southward are better facilitated

from the latter, this being a shipping center, yet it is felt

that shipments could be expedited; the delays could be over-
come by earlier shipping. Washington is but an hour's ride
from Baltimore and it would be a simple matter for the man-
agers to accommodate the distribution of film to the running
of the trains.

It was pointed out that several of the companies have
contended all along that Baltimore is the more logical dis-

tributing point because of its being the larger city of the
two and there is a large amount of city business to handle,
and they have held that they can get better results from
Baltimore than from Washington. These companies, of

course, will feel predisposed in favor of Baltimore.
During the discussion of the matter it was intimated that

a proposition would be made for a film building in Baltimore
that would accommodate all of the exchanges under one
roof, yet leaving individual exchanges to locate in other
places if they so desire. Baltimore's business men are
anxious to coax all possible industries to their city and the
city is very likely to be far more liberal in the matter of or-
dinances than Washington, the political complexion of which
is so different from any other city in the United States

—

Baltimore's voters would hardly stand for any absurd regu-
lations and, as it was stated at the meeting, if in Baltimore
they would hardly get the "raw deal" that is to be tagged
on to the managers in Washington.

Baltimore offers many additional facilities. In Washing-
ton, the managers told one another, there is the question of

labor. The exchanges are all operating short-handed because
the Government has taken over on its payrolls many thou-
sands of clerks, stenographers and typewriters, porters, tele-

phone and telegraph operators, chauffeurs, and all other class-

es of men and women, young boys and girls, able to put forth
any special claim to any special ability. In Baltimore condi-
tions are different; the managers could obtain a better class of

people and at less money, two things in themselves consti-

tuting advantages, and if they wanted to dispense with the
services of any particular individual they would not have
to think twice because of an inability to get another person
to fill the vacancy.
The enforcement of the regulations will throw upon the

burdened local real estate market the twelve or fifteen loca-

tions now occupied by exchanges. Local banks would lose

large deposits. Washington's merchants would be cut out
of the sale of large quantities of merchandise. And capping
all, there would be about 250 people thrown out of employ-
ment just as soon as the exchanges move.
The managers feel, and so expressed themselves, that if

the District authorities are going to make them move into

a building that complies with the very "onerous" regulations,

they should provide such a building for the film folks. The
managers would be delighted at an opportunity to move into

a nice new building erected specially to fit their needs, in-

stead of having to do business in places perhaps not large

enough, improperly laid out so as to prevent the most econ-
omic use of floor space, etc., and they are willing to tell the

Commissioners so. But to be thrown out on the streets, as

thev put it, is an injustice against which too much cannot be

said.

All concerned seem very pessimistic over the whole propo-
sition. The District officials know the conditions existing

—

that half dozen or more propositions looking to the building
of a proper structure by local capital have been broached
but none carried to completion, yet the amendment to the
police regulations are agreed upon.

GOVERNMENT WANTS FILM INSPECTORS.
The United States Civil Service Commission announces an

open competitive examination for laboratory aid, motion-
picture laboratory, for women only, on August 8, at various
cities and towns throughout the country. A vacancy in the
Division of 1'ublications, Department of Agriculture, for
duty in Washington, D. C, at $720 a year, and future va-
cancies requiring similar qualifications, at this or higher or
lower salaries, will be filled from this examination, unless
it is found in the interest of the service to fill any vacancy
by reinstatement, transfer or promotion.
The duties of the appointee will consist in the assembling,

splicing, and repairing of motion picture films, the staining
of positives, and the photographing of positive legends from
printed copy.
Competitors will be rated on practical questions, 60; ex-

perience, 40.

At least six months actual experience in a producing mo-
tion picture laboratory in the assembling, splicing, and re-
pairing of motion picture films and in making of positive
legends is a prerequisite for consideration for this position.
Applicants must have reached their twentieth, but not their

forty-fifth birthday on the date of the examination.

At Leading Picture Theaters
Programs for the Week of July 22 at New York's Best Mo-

tion Picture Houses—"An Even Break" at The Rialto.

OLIVE- THOMAS was seen on the screen at The Rialto
the week of July 22 in a new Triangle production, "An
Even Break." Lambert Hillyer wrote and directed the

play. One of the settings used, showing the interior of a

Broadway cafe, is said to be the largest and most costly

ever erected in the Triangle studios. Miss Thomas is given

a variety of typical "Follie Girl" costumes to wear and has
ample opportunity to display her whimsical personality.

Charles Gunn, Margaret Thompson, Darrell Foss, Charles.

K. French and J. Frank Burke appear as principal support* T
for Miss Thomas.
Mr. and Mrs. Sidney Drew in a new domestic comedy,

"Mr. Parker"; The Rialto Animated Magazine, and a scenic

balanced the bill.

The soloists were Adrienne Gibson and Willard Andelin.

"The Mad Lover" at the Strand.

The Strand Theater presented Robert Warwick in a novel
photoplay, "The Mad Lover," Elaine Hammerstein appear-
ing in the cast. All of the exteriors of this production were
filmed on the C. K. Billings estate, located on the St. James
River, near Richmond, Va. Leonce Parret, the French di-

rector, directed the picture. "The Mad Lover" is Mr. Par-

ret's second American production since his arrival from
Paris. An educational feature showing "The Manufacture of

Print Paper," Victor Moore in his latest comedy, and the

Topical Review were also on the program.
Harry Gibble, Nadine Legot and Eleanore Hindogradoff

were the soloists.

"The Lone Wolf" at the Broadway.

The Selznick production of Louis Joseph Vance's novel,

"The Lone Wolf," continues its successful run at the Broad-

way Theater.

Bill at the Eighty-first Street Theater.

At the Eighty-first Street Theater on Monday, Tuesday
and Wednesday Enid Bennett, in "The Mother Instinct,"

and George Binns in a Triangle komedy, "An Innocent Vil-

lain," were the picture features.

Thursday. Friday, Saturday and Sunday Bessie Love, in

"The Sawdust Ring," and the Keystone girls in "Whose
Baby?" produced by Mack Scnnett, were on the program.

DUNBAR ASSOCIATED WITH GOLDWYN.
W. H. Dunbar, of Montreal, Canada, one of the best known

film executives in the Dominion, has resigned as sales man-

ager of Art Dramas to become associated with Goldwyn's

Canadian interests. His headquarters are at Winnipeg,

Manitoba.
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The New Fox Pictures

William Fox Tells How They Were Produced
and Who Made Them

((T DO not believe that there is anything to be added to
my statement of the policy of the Fox Film Corpora-
tion printed today in your advertising pages," William

Fox responded, when asked to amplify the statement, "ex-
cept that I might tell you how it all came about.

"I can assure you that my greatest ambition has always
been to make better pictures than anyone else, and that I

have experimented patiently for several years. I knew that
the pictures that we and other producers made at first could
be improved. I began to take a deeper personal interest in
the scenarios and to re-write some of them. I looked around
for the best directors and as I found them, I encouraged
them—gave them carte blanche in their production—when
I saw that they were on the right track.

"Being an exhibitor myself, I had great opportunities for
watching the public and its desires, and, little by little, I

saw our films growing into better stories, better photography
and more perfect production.

"When we started on the production of 'Jack and the
Beanstalk,' I searched for the best child directors I could
find in the world. It took some time, but when I finally got
in touch with C. M. and S. A. Franklin, and got them started
to work, I knew I had succeeded.

"
'Jack and the Beanstalk' started out to be a 3-reel film,

just for children, to fill the need then apparent for some-
thing to entertain the little folks—something that would not
worry their little brains to follow—something they were
familiar with. When we got started on the picture with
those thirteen hundred wonderful children, and .saw them
enter into the spirit of it earnestly, we realized that we had
struck a big idea, and I gave the Franklin brothers full au-
thority to go as far as they liked. When you have seen this

picture at the Globe Theater next week, you will realize

how wonderful has been the result and how astoundingly
the children have shown their innate talent.

"This was nearly a year ago, we started, and we spent
more than $500,000 on the first experiment. The original
filming ran into about 17 reels—we will show it in 10 reels.

We put this picture away and looked at it ourselves hundreds
of times—-with more enjoyment at each sitting, and we came
to realize that these pictures were not only for children,

but for grown-ups even more.

"Immediately we started 'Babes in the Woods' and then
'Treasure Island' and then 'Aladdin and the Wonderful
Lamp.' With these in our pocket we knew there was no
end to what we could do.

"Theda Bara, in the meantime, had advanced to the very
top of artistic achievement and of trade popularity, and I

decided that we would give her the very best we had in us.

She posed in a version of Cleopatra which looked so very
good that we decided to lay this picture on our shelf also,

to save, temporarily, for our own private enjoyment.

"Then I began to think hard. We had three more big
subjects for Theda Bara, so we cast everything to the winds
and turned her loose, with the result that we have piled up
in our private storeroom a group of pictures better than I

had ever seen anybody make before.

"William Farnum, to whom I have frequently expressed
my profound admiration for his art and his manliness, so

that it is no secret that I consider him the greatest living

motion picture actor—was in the meantime recovering from
an illness, and he looked so fit and wonderful that he was
permitted to outdo himself in four of the biggest, red-

blooded, thrilling and wonderful pictures that any man has
ever made. We made some innovations in these pictures, too
—one in particular.

"It used to be the idea in motion pictures that when a

man was made, he merely mugged it, as they say, and it

registered. Not so, in the Farnum pictures. When they
get wrought up in these pictures, the men are allowed to

fight as men fight—and I am pleased to let you know that

when the National Board of Review passed on this particular

picture they gave it their warmest recommendation in a

special additional note.

"With the Theda Bara superpictures and 'Jack and the

Beanstalk' and the William Farnum pictures, the kiddie

series and 'The Honor System' ready to be offered to the
exhibitors, I came to the conclusion that our two and a half
millions had been better expended than I ever used the
same amount of money before for, and I have now announced
Standard Pictures for open booking, to include the pictures
already mentioned, and the Fox Kiddie stories, which will
in the year amount to twelve of the children's pictures that
cannot be resisted by the grown-ups.
"Then, when I thought we were ready for a rest, we gave

a sudden thought to our little kiddies, Jane and Katherine
Lee. We starred them in a picture called 'Two Little Imps'
last week, and overnight they were the sensation, not only
in New York, but all over the country. Never, in any case
that I can recall, did the word of a success travel so rapidly;
and these little folk have found themselves surrounded by
crowds ever since the opening at the Acamedy of Music in
New York, at which they appeared in person.

"So now Jane and Katherine Lee are Fox Kiddies, indeed,
and are named among the Standard Pictures. Bless their
little hearts.

"We have seen these pictures ourselves so often, and we
are so sure that they are better pictures than anyone else
has yet made, that we have decided not to sell them to any
manager who has not already seen them; and this will be our
policy. We have employed special representatives to give
trade showings in all the important cities of the United States
and Canada. The releases will begin in September so that
there is plenty of time for the men from Missouri and else-
where 'to be shown.'

"While Standard Pictures occupied a great deal of our
attention in the last eight months, we were not neglectful
of our fifty-two feature releases for the next year. Dustin
Farnum, who has not been heard of in the past ten months,
has made for us four pictures that vary in style from the wild
Southwest, to the thrilling Northwest, and in between—and
these will be seen among our fifty-two features. There are
some new ones for George Walsh, Gladys Brockwell, Miriam
Cooper, Virginia Pearson, June Caprice, Valeska Suratt and
others.

"And the new Henry Lehrman comedies. While we were
experimenting on Standard Pictures in California, I dis-

covered that Lehrman had been experimenting also.. He
showed me a comedy on a new idea that took me off my feet.

So I put that away and told him to go ahead on some more.
This one was too good to be true. When I got back to New
York another one followed, and then another, until we
have ten of them on hand that have never been seen, except
by our branch managers at the Convention. At the same
time, some remarkable accounts followed the films from the
coast, one of them for $32,000, another for $28,000 and so on.
I wired Lehrman to keep on going and not to stop at any-
thing. I wanted fifty more of them. He took it seriously
and answered that it would be beyond human possibility to
make more than sixteen more this year. So I am only an-
nouncing 26 for 1917-18—and I won't sell one of them until

the exhibitor has seen it.

"Did I tell you that the Fox films have been furnished for

several months to the English, French, Italian, Belgian and
Russian troops in the trenches? We have made the same
offer to the American Government for our troops."

MISS YOUNG LEASES THANHOUSER STUDIO.
Clara Kimball Young has taken over the Thanhouser

studio at New Rochelle and has started work on her first

picture, "The Marionettes," winch will be produced by her
own organization under her personal direction. "The
Marionettes," was first produced in Paris and enjoyed a
long run there, being later produced in this country under
the name of "The Puppets," with Mine. Nazimova as the
star.

The story concerns a young, convent-bred girl, a part
admirably suited to Miss Young's well known talents. Work
is now being rushed at the studio under the direction of
W. G. . Belew, who has been engaged as studio manager,
having been with Miss Young in former years. Mr. Emile
Chautard will direct the picture which will be ready by
September 1.

Miss Young has opened executive and publicity offices in

Aeolian Hall, New York City.
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\ News ofLos Angeles and Vicinity
By G. P. HARLEMAN

ffe

Lyons and Moran Represent Universal at

Convention
Nestor Starts the Stage Story Especially Written Around

the Convention While on the Trip.

EDDIE LYONS and Lee Moran, co-stars in Universal
Nestor comedies, left Universal City on July 11 to
attend the National Motion Picture Convention at Chi-

cago.
They represented the Universal's acting forces at the

convention and in addition to this distinction they staged
a two-reel feature comedy which included scenes made
at Unversal City, en route to and from Chicago and in the
Windy City itself during their stay there. The two popular

n

Eddie Lyons and Lee Moran Leaving Universal City for
Chicago Convention.

stars were accompanied by a director, camera man and
a number of actors who will appear in the picture.

The scenario is the work of Frederick A. Palmer, who is

writing exclusively for Lyons and Moran, and it is the
thirty-fifth story he has prepared for these comedians..
The theme of the comedy lies in the trip to the convention
and among those who will appear in the film are President
Carl Laemmle, Vice President R. H. Cochrane, Treasurer
P. A. Powers of the Universal Film Manufacturing Company,
Henry McRae, manager of production at Universal City,

several well-known stars of Universal pictures and a number
of prominent exhibitors who visited the convention.

A throng of three hundred Universalites turned out to

witness the comedians from Universal City and cheered
their best wishes as the motor car carrying the Nestor
Players sped away to the railroad station.

Additional Studio Space for Lockwood
Production

Work Starred on Metro-Yorke Master-Feature, "Paradise
Garden," Under Direction of Fred J. Balshofer.

FRED J. BALSHOFER has acquired additional studio
space comprising three acres adjoining the present
studios, and is erecting stages and equipping them in

readiness for work on the seven-reel Lockwood Master-
Feature, "Paradise Garden," which is to be produced under
the personal direction of Mr. Balshofer from the novel by
George Gibbs. the production to be made at a probable
cost of $75,000.
The enlargement of the Metro-Yorke studios in California

took ' place immediately following the completion of plans
for staging "Paradise Garden," which is a society drama. In
completing the script for this picture. Mr. Balshofer dis-

covered that the necessary settings would require facili-
ties which the present studios did not include. It was there-
fore decided tn build new and larger stages and fit them up
for the proper production of the feature.

\\ lien Harold Lockwood signed his new two-year c

tract with the Metro-Yorke company, the announcement
was made that he would soon be presented in a number of
Metro Master-Features, some of which would be seven-reel
productions. The new picture. "Paradise Garden," is the first

of these special productions in seven reels featuring the
Metro star.

Since a longer time than usual will be required to produce
this feature, the picturization of "Paradise Garden" will
probably not be ready for release on the Metro program
before September. The production of this picture :

line with the Metro-Yorke general policy of presenting
Harold Lockwood in a variety of roles, his latest releases
ranging from fantastic comedy in "The Haunted Pajamas"
to western drama in "Under Handicap. ["he Paradise
Garden" is different from either of these in that it is a
society drama with a strong psychological interest, at the
same time giving the star a pleasing and appropriately fitting

role.

Los Angeles Film Brevities.

An immense theater interior set has been built for the next
starring vehicle of Louise Glaum, being directed at the Tri-
angle Culver City studio by Walter Edwards. So many
scenes were to be taken and so many lighting effects pro-
duced that the Triangle deemed it necessary to build the
set on one of the immense glass stages. The interior is

complete and the lower floor will seat 400 persons. The
usual incandescent globes used for footlights in theaters
have been supplanted by Kleig lights, which are necessary
for photographic purposes, but which shine so brightly that
players would be blinded by their radiance if compelled to

look across them for any length of time.
* * *

Frank Borzage, Triangle director and actor, is the busiest
man at the Culver City studio this week where he is simul
taneously playing the leading male role opposite Bi

Love in one of her new productions directed by Charles
Miller and directing a play starring William Desmond. It

was thought that Rorzagc was finished with the Love pic*ur?

when given the Desmond piece to direct but some added
scenes made it necessary for him to divide his time between
the two companies.

* * *

Charles H. Christie, business manager of the Christie Filh.

Company, has recently been confined in a local hospital

while undergoing an operation for tonsilitis. The ordeal

was gotten through without any trouble and his well-knowr.
smile is aeain in evidence at the studio.

* * *

David Horsely is enjoying a week's motor trip through
Yosemite. During his absence Norman Manning, studio

manager, is the dynamo behind six companies, whose pro-

ductions range from one-reel comedies to seven-reel dra-

matic features.
* * *

"Beach Nuts" is the title selected for George Ovey's next

Cub comedy, which will be released on the Mutual program
We suspect that there is some relation between the present

warm weather and the fact that Ovey is starting a comed\
in which bathing suits will plav a prominent part.

* * *

Mary MacLaren's first feature photodrama. produced under
the contract with David Horsely. has been titled and cut

It will be released shortly, under the name of "The Counter-
feit Soul."' Miss MacLaren will start a new state ritrhts

feature this week, under the directorship of Thomas Ricketts.
* * *

Triangle Director Thomas Heffron and company, headed
by Margery Wilson and Charles Gunn. have departed
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Felton, California, where they will film the- exterior scenes
for the first Triangle play starring Miss Wilson. The piece
hinges about a story of Kentucky feuds and moonshine plots.
Charles Gunn will be seen in the leading male part.

* * *

Director Lynn Reynolds, a recent addition to the Triangle
Culver City studio directorial force, is preparing the script
for his first Triangle play, from his own story, which will
star Olive Thomas, who will be supported by George
Chesbro and George Hernandez. The locale of the story
is in Arizona and New York City. Director Reynolds is)

planning to take his company to the desert to get the true
Arizona atmosphere.

* * *

Al. E. Christie last week started another Christie comedy
at the company's studio in Hollywood, under the title "Local
Color." Margaret Gibson has the leading part as an actress,
and James Harrison plays a writer, while other parts arei
in the bands of Ethel Lynne, Eddie Griggon, Eugene Corey
and Lucille Pietz.

a|c if: iff

Director Oscar Apfel is putting the finishing touches, this
week, on the picturization, at the Paralta studios in Holly-

Oscar Apfel Directing "A Man's Man."

wood, of Peter B. Kyne's sensational novel, "A Man's Man,"
in which J. Warren Kerrigan will make his debut as the
star of his own producing company, under the auspices of
Paralta Plays, Inc. Virtually all the big spectacular scenes
have been filmed and there remain to be made only a few
minor scenes.

* * $

Balboa has sent Cameraman E. L. Chinlund on a three
months' trip through the Canadian Northwest to shoot
scenic stuff.

# * *

Director Robert Ensminger has begun on a series of
industrial pictures for Balboa. His picture stories of the
fishing industry promise to be especially interesting.

Sherwood Macdonald, who has directed Jackie Saunders
in all her pictures during the past year, returned to Balboa
July 1st and began directing Balboa Gloria Joy in a new
play by Will R. Ritchey, former head of the Balboa scenariol
department. This is Director Macdonald's first experience
at directing children in star parts.

* * *

The action of Winfield Hogaboom against the Grafton
Film Publishing Company, for alleged breach of agreement,
was non-suited by Judge York yesterday. Mr. Hogaboom
is a scenario writer, who wrote the story of the Argonauts.
He alleged he was to receive 5 per cent, of the stock of
the $100,000 corporation. The corporation was formed and
the scenario accepted, but the stock not transferred to him,
he stated. He was unable to show any written agreement
and the defendants asked for a non-suit.

# & :j:

After three months had been spent in working over the
pictorial prologue to "The Curse of Eve," the first produc-
tion of the Corona Cinema Company, directed by Frank
Beal, and fitting the musical score by Louis Gottschalk to
the picture, Dr. Bruce Gordon Kingsley, who has been for
the past three years one of the leading organists of the
Los Angeles theaters, played the score by Gottschalk, and*
declared it to be the most appropriate thing which he had

played in motion picture accompaniment. The Biblical pro-
logue to "The Curse of Eve," which depicts with remarkable
photographic effects the creation of the world, gave to
composer Gottschalk a theme upon which to work.

* * *

Paralta studios have commenced the construction of a spa-
cious indoor stage on its premises in Hollywood. The structure
is being erected immediately adjacent to the present stage,
and will measure 50x200 feet. It will be thoroughly equipped
with the latest and most efficient electrical system, and will

claim a distinctive feature in that its height will measure
twenty-four feet in the clear, thus permitting of the photo-
graphing of majestic interiors. Building expansion is fur-
ther evidenced by the beginning of work on the erection of
a restaurant within the Paralta enclosure. This is designed
to eliminate the necessity of players working in the Bar-
riscale and Kerrigan productions leaving the studio grounds
at the noon hour.

* * *

Gertrude Selby and Neal Burns, co-stars in Selburn come-
dies, have started this week under the directorship of Horace
Davey, a rollicking story particularly adapted to their light

comedy talents.
* * *

Ben Cohn, for a long time connected with the Universal
and Fox manuscript departments, is now the head of the
David Horsely scenario force.

* * *

William Garwood is now producing spectacular scenes
in the David Horsley studios, to be used in a vaudeville act
revolving around the Russian Revolution.

* * *

Returning from a downtown cafe, where she had dined
with her husband, Mrs. Gertrude Campbell, wife of Eric
Campbell, a motion picture actor associated with Charlie
Chaplin, died suddenly of a heart attack. Mrs. Campbell
had been in unusually fine spirits and apparently was in

the best of health until a few minutes before the fatal attack.
Another tragedy was nearly superimposed • upon the first

when Miss Campbell started down town with several friends
in the automobile of William E. Mong. The machine col-

lided with a street car very nearly causing instant death
to the occupants of the automobile, who were rushed imme-t
diately to the Receiving Hospital and treated for lacerations
and bruises. Fortunately no one was seriously injured.

* * *

When the Toreadors take next Sunday off for a holiday
at Bundy's bath house, Santa Monica beach, they will have
a few reels of motion pictures made—just to keep their

hands in. They are also promising a daily newspaper, "The
Film and Fish" or the "Film and Flash," or whatever name
it may be given, and there is to be swimming for those who
care to get their bathing suits wet. Bennie Ziedman, Pat
Dowling and Tom J. Geraghty are impresarios extraordi-
nary for this occasion.

* # *

Following close upon the announcement of the engage-
ment of Miss Helen Marie Jonas and Dr. James Stein-
berg, which was made by her parents, Mr. and Mrs. M. G.

Jonas of Hollywood, Wednesday, comes the news that
their wedding will take place within a very short time. This
decision has been made because Dr. Steinberg will soon
be called away to do his "bit" for Uncle Sam. Dr. Stein-

berg has received his commission as First Lieutenant Sur-
geon in the Reserve Corps, U. S. A. Miss Jonas is the
daughter of the director of publicity for Universal Film
Company, and is herself well known for the writing of many
scenarios for various local companies.

* * *

Bessie Love was the Fourth of July guest of the exhibitors
of Fresno, going there upon their special invitation, making
personal appearances at several of the theaters and was the

guest of honor at a banquet.
* * *

Frank A. Garbutt, the western general manager of the

Famous Players-Lasky Corporation, has been appointed
state representative on the Government committee planning
to use motion pictures to educate the world as to the aims
and purposes of the United States in this war.

* * *

One of the most sincere tributes of appreciation ever
paid to anyone connected with the motion picture industry

was recently paid to Cecil B. deMille, director-general of the

Lasky company, by the citizens of Hollywood, California,

where the Lasky studio is situated. At a public ceremony
on the evening of July 3d, Mr. deMille was presented with
a beautiful loving cup, by a committee of citizens, in appre-
ciation for his own and the studio's efforts in behalf of
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civic improvements, the Liberty Loan bonds and the Red
Cross fund.

* * #

Willard Louis, under the direction of Charles Parrott,
has hit his third week of comedy. Playing opposite him
is Doris Pawn, who makes her first appearance rn Foxfilm
comedies, having played opposite George Walsh in various
photoplays.

* * *

William Fox announces the acquisition of Seena Owen to
play opposite "Smiling George" Walsh in his latest comedy-
drama. Miss Owen will be remembered as having made
her last appearance in "Intolerance." Her appearance with
Mr. Walsh under the direction of Paul Powell is her first

appearance before the camera in a long time.
& # *

An event of importance to Culver City occurred on Mon-
day, when the Sanborn Laboratories were opened. Thisj

building is one of the largest and best equipped in the
country, having a capacity of developing and turning out
half a million feet of finished release prints a week. This
concern will do the developing work for fourteen of the
largest producing companies in Southern California. For-
merly it was necessary to send this work to New York for

production.
* * #

T. L. Tally has returned from New York, where he played
a prominent part in the big Chaplin deal recently completed
by the First National Exhibitors' Circuit, of which he is

vice-president. "The first Chaplin release is to be ready for
us November first," said Mr. Tally, "but we are leaving the
theme of this picture and its treatment entirely to him.
Every member of our exhibitors' circuit is greatly enthused
over our success in getting this big contract."

* * *

Manager Irving Lesser of the All Star Feature Distribu-
tors, has left Los Angeles for a well-earned two weeks'
vacation, to be sent on a motor trip through the northern
part of the state. In the last six months Mr. Lesser has,

put over some of the largest deals consummated by the men
of the local exchange colony.

Harry Clement has resigned as manager of the Omar
theater. He has another theatrical proposition under con-
sideration, and while he regretted leaving the Main street
house, his interests forced him to a decision.

Wm. L. Sherry Signs Big Contracts
Makes Extended Trip Through New York State to Sign

Paramount and Artcraft Contracts.

WM. L. SHERRY, District Manager of New York State
and Northern New Jersey for the Paramount and the
Artcraft Companies, has just finished a ten-day trip

through New York State and has succeeded in closing prac-
tically all the cities and towns he visited for Paramount and
Artcraft Pictures.

Mr. Sherry, early in the campaign of coordinated bookings
for Paramount and Artcraft, decided to cover the principal
cities himself. When things were ready for the taking on of
houses under the Star Series Selective Booking Plan, Mr.
Sherry started out by machine. He has closed the greater
part of the business in the state, has already returned to the
New York office for a brief stay to approve contracts secured
in the city and has returned to the road to finish up.

Besides the principal cities, Syracuse, Rochester, etc., Mr.
Sherry has signed up a chain of theatres in Buffalo, Shea's
Hippodrome, the Strand, Regent, Academy, Victoria and
others. Many of the houses contracting for the new star

stories have planned increased prices and have entered into
an entirely new policy.

Mr. Sherry returned to New York on Thursday, July 12,

for a two-day stay at the head offices, 729 Seventh avenue, to
approve, as district manager, the contracts signed by exhib-
itors in New York City, New Jersey and other parts of the
territory under his jurisdiction.

Following this brief recess, he immediately started out
again and within another week will have closed the principal

theaters of New York State for the Paramount and Artcraft
productions. Besides the contracts actuall" closed on the
first trip, some thirty contracts were held in abeyance, which
have almost all since been closed.

Important Plays for Billie Burke
"Arms and the Girl" and "The Runaway" to Be Released by

Paramount.

TWO important stage Miccesses have been purchased by
Famous I'layers-Lasky Corporation as vehicles for
Billie Burke and will be released by Paramount under
the selective star-series booking plan. The first o\

these is "The Runaway," in which Miss Burke starred on
the stage under the management of Charles Frohman a few
years ago. The play was presented in Tans by Pierre
Vebere under the title, "La Gamine," where it scored a com-
plete triumph.
This will be the second instance where Miss Burke will

appear upon the screen in a Paramount adaptation of one
of her former stage successes, the first being "The Land of
Promise," by W. Somerset Maugham, which has already
been completed under the direction of Joseph Kaufman.
"Arms and the Girl," the other play which lias been pur-

chased for Miss Burke, proved one of the greatest sensa-
tions of two seasons ago when it was presented at the Ful-
ton theater in New York, with Fay Bainter in the leading
role. It was in this delightful characterization that Miss
Bainter made her first Broadway success. The play, by
Grant Stewart and Robert Baker, has been declared by
critics to be the finest melodramatic comedy written with
the war as a background. The story concerns the adven-
tures of several young Americans caught in Belgium during
the German invasion.

JANE NOVAK IN FIRST FOX PICTURE.
Jane Novak will make her debut in William Fox produc-

tions in a prominent part in "The Innocent Sinner," the new
R. A. Walsh production featuring Miriam Cooper. Jane
has a plain name but you ought to see her on the screen)

The Roll of Honor

THE day after President Wilson declared a state of war
existing between the United States and Germany.
Robert E. Wilson, an actor, who had become well

known on the screen through his long association with Mr.
and Mrs. Sidney Drew in the making of Metro-Drew

comedies, offered his
services to Uncle Sam.
He was sent to Fort
Slocum, where, under
the watchful eye of
Lieutenant Colonel
Maudlin, he started a
campaign of intensive-

drilling. Recently he
obtained a three-day
leave of absence to visit

his mother in Warren,
Pa., and say good-bye.

"I joined the regulars
because I felt that I

would see active ser-
vice quicker," said Mr.
Wilson. "At first I

found it hard to answer
the first call at 5:20 in

the morning, and if it

happened to be sounded
at 4:20 I felt that I

was getting up in the
middle of the night, but
that is all over now
When the call comes to
turn in I am always to
be found ready for

o u * t^ Tifi sleep, and I can turn
Robert E. Wilson. out j ust as readi |y aa |

can turn in. It took
some weeks to get used to it."

* * *

W. S. Tyson, of Tyson Brothers, owners of the Strand.
Valdosta, Ga., enlisted last month in the field artillery of
the United States, and is now stationed at Fort Oglethorpe.
Ga. Tyson Brothers have been active in all war doings

—

they subscribed to the Red Cross funds and Liberty bonds,
and placed house and screen at the disposal of the general
cause. They expect to open their fine new house, the Valway,
in September.

* * *

David "Slim" Yoorhees, the tallest member of the Rolin
Company, recently called to the colors, reported for duty
July 15, at Fort Mc Arthur, San Pedro. Cal. Voorhees
drum major of C. A. C. band. He was born in Kansas in

1890. weighs 200 pounds, and stands 6 feet 7f$ inches. He
prides himself upon being the tallest man now enlisted in the
United State Army. He is a nephew of the late Senator
Yoorhees, of Indiana.
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New G. F. Manager in Albany
In Ray E. Gallagher General Film Appoints Aggressive Man

to Serve Neglected Territory.

IN order to improve facilities for distribution in the Albany
territory, which has been without a branch of General
Film, that company has just made an appoinment of a

manager with headquarters in the capital city who begins his
duties at once. The appointee is Raymond E. Gallagher,

who has been connect-
ed with the sales de-
partment of the New
York exchange.
The important A1-,

bany territory has not:

been served by General'
Film from an office in
that city, the distribu-
tion having been from/? New York. There was,
however, such a de-
mand for General Film,
product developing
there that it was con-
sidered due the exhibit-
ors to have better fa-

cilities. General Man-
ager Harold Bolster of
General Film deter-
mined that the office at
48 Howard street;
should be opened and
a live, aggressive agent
placed in charge. The
service given by the
company will, there-
fore, be directly avail-

able.

Raymond E. Gal-
lagher, who now joins

Sales Manager Kent's aides, has made an unusually good
record as a film salesman in the New York district. Before
joining Branch Manager Bu'xbaum's force he was for years

at the Vitagraph plant in Brooklyn, which city is his birth-

place. Mr. Gallagher was formerly private secretary to

Commodore J. Stuart Blackton. Before that he was in the

publicity department of Vitagraph, being one of the two
original members of the first publicity staff engaged by that

company. He knows the film business from every angle

and has had, in fact, seven or eight years of experience in

it under conditions that were exceptionally valuable. Still

he is quite a young man and is probably the youngest branch
manager on the rolls of General Film. He is being con-

gratulated on his new appointment by a wide circle of friends

in every branch of the film industry. It is expected that he

will be welcomed to an equal extent at Albany, where there

has been such a desire manifested for some one of his abili-

ties to be on the ground with General Film's interests in

charge.

Ray E. Gallagher.

Mutual Film Catalog

Contains List of All Pictures Obtainable at Mutual Ex-
changes—Will Be Issued Quarterly.

FEATURE film productions representing a total invest-

ment of slightly more than fifteen millions of dollars,

including hundreds of big pictures, are presented in tha

first quarterly catalog of the Mutual Film Corporation, just

off the press.

The Mutual's catalog is a compact twenty-four-page vol-*

ume illustrated with pictures of all the Mutual's stars, be-f

ginning with the earliest releases and running from the early

VV. S. Hart and Mae Marsh pictures down to the Mary Milesi

Minter pictures to be released two months hence, and thq

coming releases of Charles Frohman successes in motion
pictures.

A survey of the Mutual catalog brings before the reader ai

surprising array of stars whose pictures are available at the;

Mutual's exchanges. One finds the familiar faces of many
favorites now scattered through the field of picture produc-i

tion. There is Robert Harron, Bessie Barriscale, Louise

Glaum, "Fatty Arbuckle" and many others of the early Mu-
tual luminaries. Coming down to date we find Marjorie
Rambeau, Nance O'Neil, Ann Murdock, Julia Sanderson,
William Russell, Margarita Fischer, Gail Kane and others;

•of the current Mutual releases.

The catalog issued by Mutual contains condensed informal
tion on each of the stars and each of the pictures, with com-
plete numerical designation, so that the reels can be located
promptly in the exchanges and clearing house, regardless of
date, and is a part of the elaborate system of special service
to the exhibitor instituted in the Mutual Film Corporation by
President John R. Freuler.

"We will issue a new edition of the catalog every quarter,"
said Denis J. Sullivan, of the Mutual's executive staff. "We
will constantly have available every picture listed and the list

will grow to take in everything among the added productions.
Conditions in the motion picture business point to the grow-
ing importance of just the sort of service that this catalog
presents."
The Mutual's catalog will be sent free to any motion pic-

ture exhibitor on application to his closest Mutual exchange.

Mae Murray, Star of Bluebirds

EXHIBITORS of Bluebird photoplays and the theater-
going public will be interested in the announcement that
Mae Murray, more recently star in Lasky features, has

signed contracts to become a star in Bluebirds, with Robert
Leonard her producing director. The deal was closed at the
New York headquarters of Bluebird late on Saturday after-
noon, July 14, and, after having spent a few days at the Chi-
cago convention, Miss
Murray and Mr. Leon-
ard departed for the
West Coast.
Immediately upon ar-

riving in Los Angeles
a decision will be
reached concerning the
first feature Miss Mur-
ray will present and
Mr. Leonard will at

once begin the work of
production. This en-
gagement marks Mr.
Leonard's return to

Bluebird's directing
staff. When the pro-
gram was in its early
stages he directed Ella
Hall in several fea-

tures, leaving Bluebird
a few months ago to

join the Lasky forces
as Miss Murray's di-

rector.

Miss Murray's pres-
entations of "A Mor-
mon Maid," "Sweet
Kitty Bellairs" and "At First Sight" were directed by Mr.
Leonard. Among other features in which Miss Murray has
starred are "The Primrose Ring" and "To Have and to
Hold." In these presentations Miss Murray has become
established as a screen favorite and Bluebird will make
every possible effort to capitalize her popularity, not alone
in giving publicity to her features, but in selecting subjects
that will best develop her natural equipments for enter-
taining.

While the individual artists are not specifically mentioned,
it is known that Bluebird is in negotiation with other stars
to add to their flock of public favorites. Further announce-
ments may, therefore, be expected at any time, for Bluebird
is planning some conspicuous advances for the forthcoming
season. With Dorothy Phillips, Ruth Clifford, Ella Hall,
Violet Mersereau and Brownie Vernon already established
favorites, the Bluebird program will be well equipped with
pretty and talented women stars.

Mae Murray.

THREE MEN HELD FOR ALLEGED THEFT.
The biggest achievement made so far in the efforts of

film producers to put a stop to the theft of positive moving
picture films was accomplished by the Famous Players-
Lasky Corporation last week in connection with the arrest
of three men charged with stealing a positive print of "Joan,
the Woman" from which a duplicate negative was made.
Both the print and negative have been recovered.
Fred Beck, Leo Singer and Louis Weiss, the three men

arrested, were brought before United States Commissioner
Hitchcock and, after a hearing, were held for the Grand
Jurv in $2,000 bail each. Beck, Singer and Weiss are charged
with the theft of a film positive of "Joan the Woman," pro-
duced by the Cardinal Film Corporation.



August 4, 1917 THE MOVING PICTURE WORLD 809

=1g gf jg «^S «^- gj °^ -^.^. ^.^.^.^. g.g.g .

Reviews of Current Productions
EXCLUSIVELY BY OUR OWN STAFF

\-rty r^ .^^^^^ g g gg ggg . . . |g g . |g g g fg &.&&& &.(<£•

"W/hat Money Can't Buy"
Theodore Roberts, Louise Huff and Jack Pickford in a Beau-

tiful Five-Part Lasky Subject.

Reviewed by Arthur W. Courtney.

TO WATCH Theodore Roberts, Louise Huff, Jack Pickford
and Hobart Bosworth through five reels is delightful.
These four appear together in "What Money Can't Buy,"

a Lasky picture released July 16. The action takes place in
a romantic but mythical little principality in southern Europe
where the king is in debt. It is the kingdom of Maritzia.
Theodore Roberts is an American financier bidding for the

Scene from "What Money Can't Buy" (Lasky).

concession to construct a railroad through the crown lands.
Jack Pickford is his son, Dick Hale. Louise Huff is the Prin-
cess Irenia. Hobart Bosworth is a European villain.

The two little brothers of the princess are interesting chil-
dren. Theodore Roberts puts them on his yatch and sends
them to sea. The press book says the scenes in the yacht
interior, set on rockers to give a realistic roll, made Miss Huff
green. When it is time to land the little boy says, "I want
to live on a yacht forever." Everyone wishes he could.

James Neill looks well as the cardinal. Raymond Hatton
does a good bit of character acting as the king. Acting hon-
ors go to Theodore Roberts.. He is the active member of the
cast. He saves his part from being that of an ill-mannered
American millionaire financier. He can interpret emotion by
rolling a cigar in his mouth as no other can. The scene where
he goes to his office to raise eighty millions by morning and
stays on the job all night is good.

This picture is made from a play by George Broadhurst
produced at the Forty-eighth street theater in October, 1915,
of which the less said the better. The story is worthless ex-
cept as it serves to connect a series of beautiful scenes. This
is the first picture Lou Tellegen has directed since Bernhardt's
"Queen Elizabeth." He has injected some anti-Teutonic sen-
timent into it. The villain and his first assistant both wear
fierce, upturned moustaches.
The American eagle screams in some leaders. Dick Hale

accepts a lieutenancy in the Maritzian army with: "If there's
war, I'll be scrapping for my Uncle Sammy." He resigns with
sure-fire profanity. He is profane also in the letter he writes
his father.

The close of the picture following the subtitle: "To Each
His Own Happiness," is beautiful. The king has cigars and a
chess board; the royal children have ponies: Theodore Roberts
has his work of making millions, and the princess and her
lover have . Well, at the betrothal in reel two they kiss
frankly, but in the last love grapple they sit cheek by jowl.
They are best in scenes where they are together.

The spiritual uplift which comes from the contemplation of
the beautiful is ample compensation for the hopr spent in
viewing this picture. It is a beautiful picture

'The Haunted Pajamas"
Harold Lockwood in Five-Part Yorke Photoplay of Fanciful

but Pleasing Plot—Released by Metro.
Reviewed by Edward Weitzel.

THE luii. in "The Haunted Pajamas" has many strange
adventures. Francis Perry Elliott, who wrote the story
which is now a five-part Yorke photoplay, hit upon a

novel idea and used it witli skill. A pair of magic pajamas
that transform the wearer into the likeness of the pre\
occupant of the sleeping garments without his being aware
of the change, leads to many comic complications. One of the
most surprising situations is where the hero returns home
late at night and finds a young lady, pajama clad, in posses-
sion of his spare bedroom. In reality, the young woman is
the younger brother of the hero's chum, and "has actions seem
a trifle unconventional for a beautiful young lady. The con-
struction of the story is handled with much cleverness, and
there is a pleasing underplot of romance to hold the interest
of the gentler sex.
The production is worthy the subject. Harold Lockwood is

just the sort of a chap for the handsome hero and acts with
a proper regard for the comedy values of his role. Carmel
Meyers gives the heroine the right flavor, and Harry DeRoy,
Edward Sedgwick, Helen Ware, Lester Cueno and Paul Willis
handle the other important roles to good advantage.

"The Rescue"
Five-Part Bluebird Release Has Actress Heroine Played by

Dorothy Phillips—Story and Star Smack of the Artificial.

Reviewed by Edward Weitzel.

IT IS doubtful whether the author of the five-part Bluebird
release, "The Rescue," troubled himself very much about
the moral of his story. It has a moral, nevertheless, ano

a strong one: The folly of a man and a woman marrying and
expecting to be happy while each deceives the other—with
the best of intentions. Hugh Kahler, who wrote "The Rescue,"
has not made it very convincing. His characters are not
overly attractive and their actions seldom seem dictated by
common sense. The atmosphere of artificiality that hangs
over the story has also enveloped the acting of Dorothy Phil-
lips, a fault seldom noticed in her work. It is true, she is

playing a lady of the stage, an emotional star, but many of

Scene from "The Rescue" (Bluebird).

her scenes do not rinc: right even then. The misunderstanding
upon which all the trouble is strung is an unnatural one. A
newly-married man might elect to take the cure for dipso-
mania without his wife's knowledge, but he would hardly
patronize an institution on a houseboat anchored at the f;>ot

of his private grounds. The manner in which the eu.e
tor's wife is made to contribute to the mistake that send
couple into a divorce court, and her explanation at ti.e e:

the picture, are points of construction that are anything but
skilful.
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The story starts after the divorce and shows how the wife's
scheme to save a young girl from marrying her ex-husband
brings about a reconciliation between the estranged pair.

Ida May Park made the scenario and directed the produc-
tion and must take her share of the blame for the lack of
conviction in plot and acting. The material side of the pro-
duction has been well handled William Stowell, Lon Chaney,
Gretchen Lederer and Molly Malone are competent members
of the cast, the latter lady being especially good as Betty
Jerrold.

"Richard the Brazen"
Harry Morey and Alice Joyce Featured in Five-Part Vita-

graph Blue Ribbon Release That Starts Off Prom-
isingly But Is Poorly Directed and Contains

Too Much Story.

Reviewed by Edward Weitzel.

AN IMPOSING pair of names, Dr. Cyrus T. Brady and Ed-
ward Peple, are credited with the authorship of "Richard
the Brazen," a five-part Vitagraph Blue Ribbon feature

starring Harry Morey and Alice Joyce. This, however, has
not resulted in a well constructed photoplay. The story starts
off promisingly enough, but sags in the middle and then intro-
duces a stolen jewels finish, one of the thieves being a gard-
ener's son to whom a cousin of the heroine had written several
love letters. The complications involve the hero in the rob-
bery, but the heroine knows the truth and, although she has
quarrelled with the gentleman, she clears his good name.
During most of the action Richard, who was raised in Texas
on a ranch, impersonates an English nobleman, but is soon
found out, although he has borrowed the real lord's monocle
and genuine English valet.

"Richard the Brazen'' has too much story, most of it is

badly made and very little of it is well directed. Perry N.
Verkoff, who had the latter matter in charge, has peculiar
notions about handling a society "mob" and the proper method
for sustaining the interest in a plot.

The members of the cast worked faithfully to make the pic-

ture a success. Harry Morey and Alice Joyce did everything
possible with their roles. William Frederic, Franklyn Hanna,
Robert Kelly, Agnes Eyre, Charles Wellesley and William
Bailey constitute the support.

"A Model Marauder"
Seventh Number of Kalem's "The Further Adventures of

Stingaree" Series Worth Short Subject.

Reviewed by Ben H. Grimm."

AN entertaining number of Kalem's "The Further Adven-
tures of Stingaree" Series is "A Model Marauder," the
seventh two-reel episode. The story by E. W. Hornung

presents some surprisingly entertaining twists. The story as
a whole is interesting, and the interest is added to by the
manner in which the piece has been produced. In this number
Stingaree starts out to see himself in a wax exhibit. Once
more he comes to the rescue of a woman, and the woman in

turn proves his much-needed friend. Stingaree escapes from
his pursuers by becoming for the time being the wax figure

Scene from "A Model Marauder" (Kalem).

that was made to represent him. Botl* he and Howie outwit
and elude the Mounted Police.

True Boardman is again the lovable bushranger. Hal Clem-
ents plays Howie. Others in the cast are Edythe Sterling, L.

T. Terry, H. M. Mitchel and Barney Murray.
The number is, as usual, good in atmosphere and fairly rich

in action. More good western locations are seen in this num-
ber, which fully lives up to the mark set by pervious re-

leases.

''Alma, Where Do You You Live?
Ruth MacTammany Featured in Six-Reel Adaptation of Well-

Remembered Musical Comedy, by Adolf Phillip.

Reviewed by Robert C. McElravy.

NOT many musical comedies, or operettas, have thus far
tempted screen producers, owing no doubt to the usual
scantiness of plot. "Alma, Where Do You Live?" does

not suffer from this drawback, but yields up sufficient story
interest to keep the observer well content. It does, however,

Scene from "Alma, Where Do You Live?" (Newfields).

call for some sort of rendition of the famous "Alma" song
and other tinkling airs for which the piece is noted, so man-
agers desiring to bring out the full entertainment value of
the offering should by all means arrange for proper musical
accompaniment.
Ruth MacTammany,- who appears as Alma, makes a splen-

did showing. She has very expressive features and knows how
to use them, and more than a little personal charm. Her
scenes with Gaston are particularly good. George Larkin
makes an agreeable impression as the young artist.

The original comedy has been built out considerably and
filled in with certain incidents that round the story up in a
pleasing way. In fact, by the addition of outdoor scenes
and the multitude of off-stage features that the screen per-
mits, it is better on the whole than the original production.
With the familiar airs accompanying it, the screen production
should prove most enjoyable.
There is an unevenness in certain scenes, during which the

story interest is considerably broken up. Neither does the
comedy business register with any great strength at times.
But it is all light and enjoyable, and if it suffers at times
from the aberrations of the musical comedy stage, the public
will no doubt make certain allowances. Frank McNish as
Theobold Martin and Walter Mack as Anatole Peach have the
principal comedy roles. The part of Anatole has been con-
siderably minimized in the screen production.
Others in the cast are Jack Newton, John Webb Dillon,

Mattie Keene, Marian Kinmaird and George Gaston.

"Mel ssa of the Hills"
Mary Miles Minter Featured in Five-Part Drama for Mutual

Program in Story of the Tennessee Mountains.
Reviewed by Margaret I. MacDonald.

THE story of "Melissa of the Hills" treats of life in the
Tennessee mountains. The picture cannot be classed as
one of the best of the Minter pictures, and again sub-

stitutes are guilty of meaningless phrases which detract from
rather than add to the interest of the story. That the star
does not seem to make the most of her opportunities may be
due to faulty direction. The construction of the story is also
at fault, and has failed to develop the dramatic situations
which might have evolved. There is also a lack of convincing
action in the picture which is undoubtedly due to a careless
direction.
As the story runs Melissa Stark and her father, who was a

pious man, lived in the mountains in a neighborhood where a
long-standing feud existed between two of the mountain fam-
ilies. Jethro Stark worked steadily among the mountaineers
looking principally to the good of their souls, and finally in

his devotion met his death by a shot from one of their guns.
The shooting incident arose through an attempt to arrest
Stark on a false accusation brought by a stranger in the com-
munity who had known Stark in the past, and believed him to
have been the thief of some money which had been stolen
from his bank. Melissa has little to do in the main plot of
the story, past perpetrating some girlish actions.
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''The Neglected Wife" and "The Fatal Ring"
Interesting Episodes Develop in Two Pathe Serials—One

Tells Story of Unrequited Love, the Other Flashes
With Adventurous Happenings.

Reviewed by Robert C. McElravy.

A HIGH point of interest is reached in "Revolting Pride,"
episode No. 13 of "The Neglected Wife." Margaret, the
other woman in the case, has resolved to save Kennedy's

name and goes to a new address to live. But she is shadowed
by members of the political gang and urged to return to him.

There is a story to connect these exciting Incident with the
usual romantic love interest demanded by screen melodrama,
and "Maclste" exploits are generally performed when he
soldier, but the Italian strong man towers ovei
the cast in more ways than one,

Scene from "The Neglected Wife" (Pathe).

Kennedy, meanwhile, has begun drinking heavily and his wife
continues her efforts to hold his love. In the final reel of this

number he is fired upon by a veiled woman while making a
campaign speech.
The serial is carefully constructed and the exciting moments

are staged with strong dramatic appeal.
"The Fatal Ring" is also developing into a typical Pearl

White serial, which means a continuous succession of hair-
breadth escapes of the sort which causes the observer to

hold his breath. In the fifth episode, entitled "Danger Under-
ground," Pearl is rescued from the underground stream in

which she has been cast. She and her rescuer barely escape
being crushed by an incoming ferry boat, as they climb up
to the dock. The scenes then revert to Washington Mews, a
New York art center, where there are some violent struggles
with Carslake for possession of the violet diamond. The last

reel closes with Pearl suspended over a boiling cauldron, head
downward, condemned to death for her attempt to obtain the
diamond.

"The Warrior"
Seven-Part Itala Film with Maciste, the Giant Slave in

"Cabir.a," Is Always Capital Entertainment and Con-
tains Much Good Fun—American Rights

Controlled by Harry Raver.
Reviewed by Edward Weitzel.

ONE of the first impressions made by "The Warrior," the
seven-part screen drama produced by the Itala Film
Company of Torino, Italy, is that Douglas Fairbanks

has a rival and his name is Ernesto Pagani, better known as
Macieta, the giant slave of "Cabiria." The Italian actor is

nearly three times the size of the American exponent of stren-
uosity and smiles but he goes up the side of a house with the
same ease and speed and seems to extract the same amount
of enjoyment out of his playing—no one would ever think ot
calling it work. Signor Pagani is, by no means, a finished
actor, however, but when engaged in uprooting trees, upset-
ting both horse and rider with one gentle shove and bowling
over Austrian soldiers by using one of their comrades as a
battering-ram technique and mental grasp of the subject is

forced to step out of the way for physical prowess of a start-
ling and amusing nature. To see a man toss his enemies about
as if they were infants and hurl half a dozen of them through
an open window without the slightest effort is to experience an
envious glow that ends in a howl of delight.

"The Warrior" is good fun and it also has its share of real
thrills. The scenes are laid, for the most part, among the
Italian Alps, and the difficulties encounterea while carrying
on the present warfare in that region are vividly shown. The
American public is fairly familiar with the methods adopted
by the Alpine soldiers to reach the almost inaccessible mountain
peaks, but to behold a body of men working their way across
a wide and deep canyon by clinging to a wire cable or see
them go up hundreds of feet to the top of a straight wall of
rock by means of a rope while fully equipped, is to experi-
ence something new in thrills.

"Youth"
Carlyle Blackwell and June Elvidge Starred in Five-Part

Peerless Photoplay of Familiar Material Directed by
Romaine Fielding—Released by World

Film Corporation.
Reviewed bj Edward Weitzel,

Tiir: story of "Youth," a five-part photoplay written by
Roy s. Sensabaugh, is a familiar one. Bryan Goodwin,
the son of a wealthy and Indulgent father, gaei to hon-

for several years, meets the liuin woman, gets down to hon-
est work and accomplishes wonders in a remarkably short
space of time. This subject is always a popular on<
prodigal son standing In the front rank ol characters thai
never fail to please in whatever guise tncy appear, Man
the incidents of "Youth" are entertaining in themselves bul
too much has been made of the hero's last spree, which ends
in his being shipped to Tennessee, where his father Is con-
structing a dam. Drunken men are frequently funny hut ex-
cellent judgment is required to prevent them from overdoing
the thing. Young Goodwin imagines he has proposed t,, a
society bud, while not more than half sober. When he finds
that he has lost his heart to the sister of Henry Elliott
head engineer at the dam, he begins to appreciate the folly of
getting drunk. He succumbs to his old habit, however, and
while in this state offends Miss Elliott. Bryan is at a loss
to know how to regain her good opinion, until he discovers
that the brother is also a victim of the liquor habit. Elliott
gets to the verge of a mental and physical breakdown but
Bryan takes him in charge, straightens him out, holds down
his job for him until the dam is completed, and is rewai
with the hand of Miss Jean.
A want of skill on the part of the photo playwright in the

choice and handling of his material, and the theatric method
of Romaine Fielding in directing the production, prevent the
picture from receiving unqualified praise. Nevertheless, it

will please many of the less critical screen patrons. The loca-
tions have been well chosen and the various details of pro-
duction treated with liberality. The acting is generally cap-
able. June Elvidge plays Jean Elliott with sincerity and pleas-
ing effect. Bryan Goodwin is not one of Carlyle Blackwell'S
best parts, but he works earnestly and is most successful
the serious scenes. Johnny Hines. George ("owl, Muriel
Otriche, Robert Broderick. Victor Kennard, Henrietta Simp-
son and Henry West complete the cast.

"The Golden Idiot"

Bryant Washburn Heads Cast of Five-Part Essanay Pi
That Has Whimsical Story Set in a Number

of Charming Locat :ons.
Reviewed by Edward Weitzel.

A "knight of the road" who is young, handsome, looks like
a gentleman and is accompanied by a three-legged dotr, is

the part played by Bryant Washburn in "The Golden
Idiot," a five-part Essanay picture founded on a story by Rob-

Scene from "The Golden Idiot" (Essanay).

ert Rudd Whiting, the scenario by H. Tiption Steck. The plot
ambles along in a care-froe sort of way as Barry Owen, the
tramp-hero, goes where his fancy leads him. The director
has been to some trouble in finding: romantic locations for the
story; and as long as the writer sticks to the lighter vein nts
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work is amusing. The serious incidents appear to be lugged
in and their effect falls short of the author's intent.

Barry Owen has a millionaire uncle who makes an eccentric
will and, quite to the young man's surprise, at his uncle's

death, he finds that he has qualified as the fortunate heir. His
adventures on the road bring him in contact with a number
of pretty girls and he marries the prettiest one after he comes
into his uncle's millions. The action could be improved by
closer construction.
The wholesome personality and honest workmanship of

Bryant Washburn in the character of Barry Owen is the best
feature of "The Golden Idiot." Virginia Valli is also an im-
portant and valuable member of the cast. She is a fine type
of young womanhood, natural, good to look at and shows
character in all she attempts. The rest of the acting is uni-
formly excellent.

her face comes a look of horror. Now this showed imaginative
direction, but how much more imaginative would it have been
if she had turned her back to him just before the change and
if the look and the change had then come simultaneously, or

Triangle Program
"The Mother Instinct," with Enid Bennett and Margery

Wilson—An Adaptation from the French.

Reviewed by Louis Reeves Harrison.

THE Mother Instinct ' is a beautifully adapted story from the
French, supposedly, as it is located on the tumultous Bay
of Biscay, and there is a sincere effort throughout to

give it French atmosphere. It is a consistent story af sac-

rifice, because the sacrifice is made by a woman—the other sex

has no passion for it. Opening with a vivid scene of storm,
the story strongly enforces a difference in the character of a
fisherman's children. The father is lost at sea. Two of the
children delight in the storm, the brown ones, and they are
but little affected by the lass of their father. The white ona
is terrified throughout, and this leads the mother to place her
in Paris with an aunt, where she may be raised in a different

environment. After one reel of this finely-pictured characteri-
zation the results are shown in the grown-up children, Enid
Bennett playing the white one, Margery Wilson and Jack Gil-

bert the sunburnt brownies.
The city-bred girl falls under the spell of Bohemian life

among the artists and has a child by one of them. Enid Ben-
nett in this role plays with high intelligence, but she is not
entirely effective because of her type. She makes it interest-
ing, however, through force of personality. All other main
characters and most of the subordinate ones are most care-
fully typed, adding powerfully to the illusion. Margery Wilson
as the country girl who goes to visit her sister in Paris and
is so shamed that she refuses to marry the man of her choice
on her return, exceeds herself in the role, rising higher than
she has ever done before in the critical moments, displaying

emotional intensity thoroughly French and very effective.
Her brother is unjustly accused of murder, with circum-
ntial evidence so strong that his conviction seems certain,
mother and the erring sister were in court, the latter

with her illegitimate child. At a high point the country girl
risks all to save her brother. In a passionate confession she
snatches the child from her sister and declares it to be her
own by the murdered man. She saves her brother by this
noble lie and is not arrested for the crime, supposedly be-
cause it was justifiable homicide. There is a reconciliation
between her and her lover, but the conclusion of the story is

very much up in the air. Fine acting and true artistry of
directing compensate to such an extent that the release is
deeply interesting.

To Honor and Obey
Gladys BrockwelL Makes a Human Character Stand Forth in

Latest Fox Picture and Gives It Tense
Dramatic Distinctness.

Reviewed by Hanford C. Judson.

THE best Fox picture that this reviewer has seen in some
weeks is "To Honor and Obey," a five-reel offering re-
leased on July 15. Gladys Brockwell, amply endowed

with ability to imagine and picture for us those more than
superficial emotions of the human heart that appeal to us as
eternally true, has made the picture like a- swift stream that
bears us along past the trees and rocks of life's background.
We see these things, but the big thing in our experience
watching the picture is the story's motion, its movement. One
may ride down the same swirling river times without num-
ber, yet the speed of his flight is always new to him.
Miss Broekwell's supporting cast fills the bill, but no great

thing is demanded of it. The writer was asked recently by
what token he knew good directing from the poor article.
Good directing is noticed negatively and by the consciousness
after it is all over that the mind has not been distracted from
what is deeply relevant by any consciousness of what is awk-
ward because untrue. Director Otis Turner, who made this
picture, has used two vision scenes. In the first the hero
(Charles Clary), alone at table, keeps looking at his plate, while
the longed-for girl he loves takes a seat at table with him for
a vision's moment. At another point that same girl sees her
husband, the villain (Bertram Grassby), who has confessed to
embezzlement. She turns away in pain. In a vision he is seen
in convict stripes. She turns and sees him thus clad and over

Scene from "To Honor and Obey" (Fox).

at least the horror had come just before she turned to look.

The director probably saw this as soon as he saw the film.

This is a -well directed picture on the whole and there is little

in the important scenes that distracts attention from the
story's motion and our emotion watching it.

Peggy the Will o' the Wisp
Mabel Taliaferro Appears As An Irish Girl, and As a Gentle-

manly Highwayman of the Robin Hood Type.
Reviewed by C. S. Sewell.

BASED on the Irish folk-lore story of "The Will o' the
Wisp," Rory O'Moore, who robbed from the rich ana
gave to the poor; the Metro five-feel production of

Peggy, The Will O' the Wisp, affords Mabel Taliaferro the op-
portunity for some pleasing bits of characterization in the
part of an Irish lass who adopts the disguise of a gentlemanly
highwayman and obtains money to assist the sick wife of a
poor peasant.
Miss Taliaferro is excellent as Peggy, and makes a charm-

ing highwayman. The part also shows her to be a good rider.

The story, which is by Katherine Kavenaugh, and directed by
Tod Browning, follows fairly obvious and conventional lines

and the action is inclined to drag, too much footage being
given to incidents not necessary to the plot.

T. J. Carrigan, as Neil Dacey, the lover, and W. J. Gross, as
Peggy's father, do good work. The rest of the supporting
cast is satisfactory. Sam Ryan, as the Squire, and Nathaniel
Saxe, as Terence, his scapegoat nephew, are inclined to over-
act.

"Little Specks in Garnered Fruit"

A Two-reel O. Henry Story on the General Film Program

—

Carlton King and Nellie Spencer in the Cast.

Reviewed by Arthur W. Courtney.

THE art of production of the two-reel picturizations of O.
Henry stories is high. In "Little Specks of Garnered
Fruit" the hero is a bridegroom on his honeymoon. He

is also welterweight champion of the world. When the bride
picks up a picture of her husband in a fighting pose, a tran-
sition is made to a knockout scene in the prize ring. The
fading is done in a perfectly natural fashion. One who had
never seen a moving picture could understand this •without
knowing anything of the conventions of the screen.
The scenes in the bridal apartment also deserve mention

for their naturalness. The bride is alone for the greater part
of two reels. Nellie Spencer, who acts the part of the bride,
has a difficult part in that she has to act so many scenes by
herself. Yet these scenes are cut into the adventures of the
bridegroom, who is wandering about the city streets in Feb-
ruary trying to capture a peach to satisfy his bride's whim,
so that the interest is well maintained.

Carlton King plays the part of the bridegroom. He finds
that there are peaches in the gambling den of his enemy,
Denver Dick, so he informs the police and takes a raiding
party to the place. He gets a peach. But when he gets home
and 'wakes up his bride to show her the peach, she has for-
gotten that she said she wanted a peach. She thinks she
would much rather have an orange.
As usual the titles are better than any other titles could

possibly be. They are modeled on O. Henry's language in the
story.
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General Film Company.

A MODEL MARAUDER ( Kaleru) .—Seventh two-reel episode of "The
Further Adventures of Stingaree" series. The number is a thor-
oughly entertaining one. The story tells of the adventures that

befall Stingaree when he insists on visiting a wax works where his like-

ness in wax is on view. True Boardman and the usual cast of Kalem
players appear. E. W. Hornung's story is made doubly interesting by
some surprising twists to the plot.

LITTLE SPECKS IN GARNERED FRUIT (Broadway Star).— An 0.

Henry story in two reels. Carlton King, welterweight champion of the

world, is the bridegroom. Nellie Spencer plays the part of the bride.

The story tells of an incident of the honeymoon. The husband tries to

satisfy a whim of his wife's. This picture contains excellent entertain-

ment material.

THE L X CLEW (Selig).—This is an utterly profitless one-part de-

tective story. The butler steals the diamond necklace. The detective

finds a chalk mark, an L X, on the window sill. This mark is on the

sole of one of the butler's shoes. He has just got them back from the

cobbler. The detective finds that the butler's watch has stopped. Inside

the case he finds the necklace. The settings are grossly out of keeping
with the level of social life represented.

A DAUGHTER OF THE SOUTHLAND (Selig).—A two-part drama of

1800. Betty, the heroine, dressed as a sailor, is on the Merrimac at the

time of its fight with the Monitor. The hero is on the Monitor. She is

pitched into the sea and he saves her life. There is much more to the

story. It is old-fashioned, futile and poorly done.

A PEACEFUL FLAT (Ray).—In some respects this is better than
other Ray one-part comedies. The Rays cl?Ji with Mrs. Little to their

sorrow. They get even through Mr. Little. The only blot is when
Johnny Ray puts on a woman's dress to meet Mr. Little as Alice, with
•whom he has an appointment in the garden.

SEVENTY AND SEVEN (Black Cat).—This is a two-part story of a

seventy-year-old civil war -veteran and his seven-year-old grandson.
Julien Barton is excellent as the veteran. Ellis Paul gives an appeal-

ing impersonation of the grandson. These two characters figure in

several good situations. The scenes in Farmer Scroggs' home are not
convincing. He "is tyrannical in a way that is amusing in spite of

nimself.

Art Dramas, Inc.
MISS DECEPTION (Van Dyke), July 9.—Jean Sothern is the fea-

tured player in this five-reel comedy-drama. It is a picture typical of

the cute-country-girl-who-comes-to-the-city type. The picture relies

upon the appealing incidents rather than its story for its appeal. A
review is printed in the review columns of last week's issue.

WHEN YOU AND I WERE YOUNG (Art Dramas), July 16.—A five-

Teel picture with Alma Hanlon as leading player. It is the kind of film

that makes a reviewer feel a bit wearied, but can not be dismissed as

an offering in so off-hand a way. There is only one real character in

it, viz., the Spanish artist, played by Florence Short. The story is too

long, the characters too unreal and the love interest too unconvincing ;

"but I have seen just such a film go well in a country show. This is

understandable. Madame Blache, its director, has fallen far below her
high standard in it. One wouldn't believe a careful director had done it.

Bluebird Photoplays Corporation
THE RESCUE, July 2?,.—This five-part photoplay has an actress for

a heroine, played by Dorothy Phillips. The story is artificial. The
production is excellent. A longer review is printed on another page of

this issue.

Butterfly Pictures.
THE REED CASE (Butterfly), July 9.—A five-reel number, written

and directed by Allen Holubar, who also plays the leading role of Jerry

Brennon, detective. The opening scenes devote too much footage to

Jerry's early career, and the mail story is not reached quickly enough.

"When it does come, it proves entertaining, though it is not in any sense

powerful. The strong feature of the production is the mountain cabin

and the weird developments which occur there. The story as a whole
is interesting, but has numerous faults in production. Others in the

cast are Ernest Shields. Edward Brady, Louise Lovely, Alfred Allen,

Fred Montague, George Pearce, Sydney Dean and Nanine Wright.

Greater Vitagraph.

Is a young chap ron teas who pasi - himself oil as an English lord
and wins an Vnierlcau wife. A longer review Is printed .... am
page of this issue,

SHELL? AND SHIVBB3 (Vitagraph). A war-time burlesqui ol
rather ,m ci.,.i- lining sort, in which a Red Cross nurse gets mixed up
in a romanca an I disguises as a soldier. The manner in which
dart back and forth through the air and pursue frantic victims le really
very amusing. Rather a clever Idea with Lawrenci Semon dlrei

CHUMPS AM) CHANCES (Vitagraph), Laurence Semon If the di-
rector and leading comedian. This is as funny a plcturi could
wish to see. It is full of laughs. Semon gets into the house of the
girl In is courting by climbing a telegraph pole and walking in on the
wires. He comes out in such a hurry that be crosses the wil
makes the telephone in the police station sparkle. This comedy
describably funny.

BOBBY, MOVIE DIRECTOR (Vitagraph;, Aug. 6. This is 'the first
of a series of one reel pictures with Bobby Connelly in the leading part.
Aida Horton is the little girl who plays opposite him. Mabel Ballln
plays Bobby's mother. William Shea is an old Bea captain, Bobby's
mentor. In this picture Bobby runs away from the studio, leads a com-
pany of children to an island, where they act "Pokey-hantus" with I

as director. The boat floats away, but they are resetted by th<

captain.

Kleine-Edison-Selig-Essanay
T^fflC GOLDEN IDIOT (Essanay), July 23.—The acting of Bryant

Wgsbbthai is a great help to this five-part comedy, which is also strong
picturesque locations. It is reviewed at length on another page of

us issue.

Metro Pictures Corporation.
THE HAUNTED PAJAMAS (Yorke), June 11.—A fantastic tale in

five parts, this picture, featuring Harold Lockwood, makes capital en-
tertainment. It is reviewed at length on another page of this issue.

Mutual Film Corporation.
MUTUAL WEEKLY NO. 133 (Gaumont), July 18.—This number of

the weekly shows the first regiment of American soldiers "somewbere-
in-France," the Fire Department of New York City staging some fire-

fighting thrills, the first steamer passing through the new locks at the
head waters of the Mississippi, the new armory ready for the 8th

Coast Defense, N. G., New York, and the carrying of the largest

American flag in a parade by patriotic San Francisco.

TOURS AROUND THE WORLD NO. 37 (Gaumont), July 17—The
places visited in this number are Avignon, France, the Ruined Palai

Tiberius, and Timbuktu the Mysterious, a City of Soudan. These sub-

jects arc well .illustrated.

REEL LIFE NO. 64 (Gaumont), July 19.—This number contains some
interesting subjects, including the manufacture of incandescent mantles,

the growth of the cocoanut, scenes with the Boy Scouts' Signal Corps,

a novel bicycle race, and cartoon studies from "Life."

MELISSA OF THE HILLS (American), July 23.—A five-part produc-

tion featuring Mary Miles Minter. The picture is not one of Miss

Minter's best and is lacking in convincing action. It is a drama of

the hills and has been reviewed at length elsewhere.

MAN PROPOSES— ? (La Salle), July 31.—A farce comedy in which

a man receives a latter stating that a position with a hirae salary at-

tached is awaiting him in Alaska, where he is expected with his wife.

He sets about to seek a wife and in so doing finds that he has I

robbed of the paper of proof that the job is bis when he marries and
arrives in the North. The most objectionable thing in this picture is

a half-dressed model.

RICHARD THE BRAZEN (Vitagraph), July 25.—Harry Morey and
Alice Joyce are the leading players in this five-part picture. The hero

Paramount Pictures Corporation.

WHAT MONEY CANT BUY (Lasky). July 16.—This is a beautiful

picture in five parts with Theodore Roberts. Louise IIufT. Jack Pickford

and Theodore Roberts in the cast. Directed by Lou Tellegen. A re-

view is printed elsewhere.

THE WRONG MR. FOX (Klever Comedy!, July in.—Victor is an

actor who is mistaken for a minister. To save the day he intre

his bicycle act in the church service. A long review was printed in last

week's issue.
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Fox Film Corporation.
TO HONOR AND OBEY, July 1.—A five-reel picture with Gladys

Brockwell, in which her acting carries the spectator along as though
his soul were watching another human heart in the toils of undeserved
misfortune. It is a good offering and can be commended for human
beings who like to see real life on the screen. A longer notice is
printed elsewhere in this issue.

Pathe Exchange, Inc.
HEARST-PATHE NEWS NO. 58, July 18.—Visit of the "kiltie" band

of bagpipers from Canada, tennis championship games, French war
scenes, departure of University of Pennsylvania Ambulance Unit, an
automobile truck with wheels so constructed that it runs equally well
on an ordinary road or on a railroad track, together with other inter-
esting items, comprise this reel.

DANGER UNDERGROUND (Pathe), Aug. 5.—Episode No. 5 of "The
Fatal Ring." In this number several exciting situations arise. Pearl
is first rescued from the underground stream, she and her rescuer
barely escaping death from an incoming ferryboat. She then seeks out
Carslake, in an artist's studio, and several struggles occur for pos-
session of the violet diamond. The installment reaches its close with
Pearl hanging headfirst over a boiling cauldron.

A CRAZY CATASTROPHE (Pathe), Aug. 5.—One of George Herri-
man's animated cartoons. In this adventure the Krazy Kat visits No-
Kats land, accompanied by the mouse. They meet with many eccentric
and amusing experiences.

MAKING A NEWS PICTURE (Pathe), Aug. 5.—An interesting educa-
tional subject, showing the complicated process by which newspaper
illustrations, from photographs, are made. This will satisfy the curiosity
of many people who have often wondered how the picture is transferred
from the photograph to the news columns.

REVOLTING PRIDE (Pathe), Aug. 5.—Episode No. 13 of '"The Neg-
lected Wife." This number reaches an interesting point in the triangle
love story. Margaret, "the other woman," after trying to keep away
from Kennedy to save his name, is urged to return to him by a political
gang. Kennedy himself is shot at by a veiled woman while making a
campaign speech, the bullet hitting his chauffeur. The number is well
constructed and holds the interest firmly.

LONESOME LUKE, MESSENGER (Pathe), Aug. 5.—A two-reel knock-
about comedy, featuring Harold Lloyd as a messenger boy, designated^
as "a greyhound for speed." He invades a girl's seminary while jjtf.
with a message and has a lot of laughable adventures. There are a
number of very funny stunts in this, which is full of action from
first to last.

comic number, most of the scenes in which take place in a country
school. The boys and girls are up to all sorts of juvenile tricks. Just
a string of entertaining incidents of the knockabout sort, some of which
are quite funny. The explosion at the close will get a laugh. Phil
Dunham, Merta Sterling, Lucille Hutton and Charles Inslee are in the
cast.

THE STINGER STUNG (Joker), Week of July 30.—A rural comedy
in one reel with Gale Henry and Milt Sims. The latter drives the
judge away from his sweetheart by stinging him with bees. The evi-
dence is brought into court; the prisoner is sentenced to the chair. The
judge goes 'fishing. Gale Henry makes

#
a wild dash for the pardon.

This is fairly amusing.

THE BATTLING BELL BOY (Joker), Week of July 30.—A knock-
about number, by Jack Cunningham. This features William Franey as a
bell hop with a "wallop." He challenges the "Masked Marvel" in the
prize ring and winds up by putting everyone in sight out of business
temporarily. This has a little too much action in it to be really funny,
though it will get a laugh from sport lovers generally. Others in the
cast are Zasu Pitts, Lillian Peacock, Milburne Moranti and Bobbie Mack.
RIGHT-OF-WAY CASEY (Gold Seal),—Week of July 30.—George

Marshall must be given credit for an amusing and original conceit in
this three-reel number, in which Neal Hart is featured as a New York
traffic cop who finds himself transplanted to a wild Western town, suf-
fering from loss of memory. A lot of good humor is developed when
Casey begins regulating the traffic there. A love story is worked into
the number, which is different and amusing throughout. Others in
the cast are Janet Eastman and Joe Rickson.

WHERE ARE MY TROUSERS (Victor), Week of July 30.—A two-
reel comedy subject, by Daisy O'Connor, featuring Carter and Flora
De Haven. The husband quarrels with his wife. She removes herself
and his wardrobe out to the beach. During the day he slips and soils

his trousers. He sends them to the tailor and they fail to return. The
husband then starts out attired in brief underwear and a rain coat.

There is hardly enough incident to get the full value of this rather
humorous idea. It seemed to get over in a tame sort of way, consider-
ing the opportunities offered by the main situation.

World Pictures.
YOUTH (Peerless), July 25.—Carlyle Blackwell and June Elvidge are

the stars of this five-part photoplay with scenes laid in New York and
Tennessee. It is the story of a young man's redemption. A longer re-

view is printed on another page of this issue.

Triangle Film Corporation.
THE MOTHER INSTINCT, July 15.—A dramatic story of a French

fishing village, with Enid Bennett and Margery Wilson in strong roles.

Especially effective scenic effects and elaborately beautiful settings en-
hance this interesting story.

IN SLUMBERLAND (Triangle), July 29.—A dragging story, relieved

in spots by the director's efforts to make it interesting, but merely an
attempt to stretch an old one-reeler into five reels. Too poor to bear
comparison with modern work.

Miscellaneous.
ALMA, WHERE DO YOU LIVE? (Newfields Producing Co.).—A six-

reel adaptation of the well known musical comedy, by Adolph Phillip,

featuring Ruth MacTammany in the name part. This, accompanied by
the well-known "Alma" song and other original music, should prove a

pleasing light subject. Reviewed at length elsewhere in this number.

THE WARRIOR (Itala Film), July.
—"Maciste," the giant Italian

actor, is the star of this seven-part photoplay. It is full of fun and
excitement, the scenes being laid in the Alps among the Italian troops.

A longer review is printed on another page of this issue.

Universal Film Manufacturing Company.
ANIMATED WEEKLY NO. 80 (Universal), July 11.—New govern-

ment dam on Mississippi, elevated wreck in Brooklyn, New York fire

drill and numerous war features of international interest are included
in this number.

THE GRAY GHOST (Universal), July 23.—No. 5 of the series, under
the special title of "Plunder." This instalment leads up to the big

feature of the serial, in which the chief criminal and his band begin the

wholesale robbery of a big jewelry store. The number closes with the

criminals still at work, having chloroformed the proprietor and made
the store detectives prisoners. This constitutes a big undertaking of a

dramatic sort and holds the attention firmly.

THE GRAY GHOST (Universal Special), July 30.—Instalment No. 6.

This brings to an exciting close the robbery of the jewelry store, in

which a band of twenty criminals hold up all the customers in the

place and fill an auto-truck with rich loot. They make their escape
with the goods and exciting scenes follow. Wade and Morn Light are

Tield as prisoners by the "Gray Ghost" and find themselves in company
with young Olmstead, who has been mysteriously missing. This num-
ber, with the previous instalment, raise the interest in the serial to'a

high pitch.

THE WOMAN WHO WOULD NOT PAY (Star Featurette), Week of

July 30.—A two-reel number, by E. M. Ingleton, featuring Cleo Madison,
Frank Whitson, Daniel Leighton and Bertram Grassby. The former
plays the part of a married woman whose love for admiration induces

her to ensnare every man she meets. One lover, jealous of her atten-

tions to another, tells the husband. The latter comes home unex-

pectedly and discovers a man hiding in the vault. He allows the latter

to die there, in order to torture the wife's soul. This is strongly pre-

sented and contains excellent suspense. It is much better than the

average picture of the type.

MARRIED BY ACCIDENT (Nestor), Week of July 30.—A pleasing

light comedy, featuring Eddie Lyons, Lee Moran, Edith Roberts and

Helen Wright. The plot, in which Eddie induces his rival to assist in

his elopement with the girl, is slight, but humorous and entirely suc-

cessful. A good comedy number.

BLACKBOARD AND BLACKMAIL (L-KO), Week of July 30.—

A

"The Fall of the Romanoffs" Real Russian Picture.

Herbert Brenon is leaving- no stone unturned to make his
forthcoming production, "The Fall of the Romanoffs." true to

the spirit and atmosphere of Russia. He is making every effort

to make the picture correct in every detail. Not only is he anx-
ious to make it a success from the point of view of an entertain-
ment, but he wishes to make it a strong and an important fac-
tor in spreading- the facts and conditions which led up to and!

caused the Russian revolution. That the story is true he knows
from Iliodor, who was Rasputin's great opponent. History has
confirmed his revelations.

Mr. Brenon wants "The Fall of the Romanoffs]' not only to
be of historical value in this country, and throughout the
world, but especially in Russia. The Russian people have been
kept in comparative ignorance of the intrigues and plots of
the Russian court and they are just beginning to realize how
they have been hoodwinked and misgoverned.
Realizing that inattention to detail and failure to observe

the habits of Russian daily life with which every Russian is

familiar would practically kill the picture from a historical
angle in Russia and would therefore be practically useless to
the Russian people, Mr. Brenon is taking great pains to follow
every detail closely. Russian experts have been called in to
supervise all scenes in which a slight deviation from the cor-
rect would mean ruination, such as religious ceremonies and
gatherings of state, or in any scenes in which customs dis-
tinctly Russian are brought into use. Costumes and uniforms
are being copied minutely by those well versed in the wear-
ing apparel of the Russians. The Czar's robe of state, trimmed
with yards of ermine and silk, has been copied minutely from
the original, so have his orb, his sceptre and his crown.

New William Farnum Photoplay Is Finished.
"William Farnum's first screen play in the Eastern studios

since 1915 was finished last week. The story for the produc-
tion is an adaptation of "The Doctor," the famous novel by
Ralph Connor. Frank Lloyd, who has screened Mr. Farnum's
recent de luxe subjects, was in charge of the direction.
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Exhibitor First, Says Seng
Sponsor of "Parentage" Gives Reasons for His "Follow

Through" Campaign—Many Ad Helps Ready.
ttTSINCERELY believe it is my duty to assure my fellow ex-

l hibitors that I intend to consider their interest first, last and
always in connection with the marketing of 'Parentage,' "

says Frank J. Seng, who controls the world rights to Hobart
Henley's production. "I also want to make it perfectly clear

that I heartily endorse the idea advanced by so many of the
territorial rights buyers, namely, that the publicity and ad-
vertising for any special feature production be continued long
after the picture has been allotted and the distributor's inter-

est in it has supposedly ceased.
"And it is with considerable pride that I call your attention

to the fortnightly house organ that will be devoted exclusively

to the interests of all those exhibitors who will want to book
'Parentage.' Not to my knowledge has any state rights dis-

tributor heretofore deemed it necessary to 'follow through'
after disposing of his product with any form of advertising
whatsoever. The 'Parentage Messenger,' searching out every
nook and corner of the country twice each month, will speak
for itself. Its usefulness as a bearer from the firing line

ought tc convince the industry that I realize my obligations

do net cease when there is no more territory to be sold.

"I also intend to back up my belief in the need for closer

cooperation between distributor, buyer and exhibitor by a
continued use of. the advertising pages of the trade maga-
zines. These trade ads, like our house organ, will be of great
sales value to purchasers of prints because they will smooth
the pathway to additional bookings and keep exhibitors ad-
vised of what the other fellows are doing to make money with
'Parentage.'

"In the Greater New York territory the twenty-four-sheet
stands that were so resultful during out record-breaking week
at the Rialto- theater will carry for another month a direct
appeal to the public. A special four-sheet reading 'Ask Your
Local Theater to Book It!' takes the place of the Rialto dating
and will be on the job night and day, creating new business
for later runs. Wherever it is practicable, I have directed my
organization to secure extensions of contracts for billboards
and continue Mr. Henley's message of home life until another
local exhibitor is ready to snipe his dates. If the paper is

weatherbeaten I will urge the posting of fresh stands in

every instance.
"I do not wish to go on record as favoring the billboard

above the newspaper as an advertising medium. If it were
possible to obtain sufficient revenue from the sale of a single
state rights production I would most certainly back up every
booking with a newspaper campaign of my own. But, having
determined to ask only reasonable prices for all territories, I

will not stand by and see the buyers held up for more money
than they can afford to pay, not even to divert such money
to the purchase of newspaper space.

"Just one more thought: I fully expect the coming of an era
of prosperity in the sale .of state rights so far-reaching that
it will demand of distributors national advertising, and they
will then willingly spend their appropriations to reach the
ultimate consumers—the motion picture audiences; and it will
be good business for them to do it, too."

BLANK BUYS "SUBMARINE EYE."
The Mid-West Photoplay Corporation, through A. H. Blank,

its president, has purchased from the Williamson Brothers
"The Submarine Eye" for Iowa, Nebraska, Missouri and Kan-
sas.

MILWAUKEE FIRM GETS "A SLACKER'S HEART."
The Walter A. Baier Film Company, Toy building, Mil-

waukee, has just closed a deal whereby it obtains the rights
for Wisconsin to the seven-reel Emerald Motion Picture Com-
pany's production, "A Slacker's Heart." This production was
made under the auspices of the Wisconsin Defense League,
and has closed a two-weeks' run at the Crystal theater, Mil-
waukee.

UP-STATE MAN BUYS "RACE SUICIDE."
Joseph Hopper, of Corning, New York, has purchased the

northern New York rights to "Race Suicide." The deal was
closed for the Phax Pictures Corporation by Samuel Cummins,
film broker, of 14 76 Broadway, New York.

SUPERPICTURES' PLAN MEETS APPROVAL.
The offices of Superpictures, Inc., are crowded with men

with all sorts of pictures to sell, as a result of the announce-
ment that Superpictures had decided upon a policy of buying
big pictures and selling- them direct to big exhibitors and
state rights buyers. The clearing house plan, devised by
Frederick L. Collins, president of Superpictures, has met with
immediate commendation from exhibitors and from Independent
producers.
At least three pictures of magnitude are being considered by

Superpictures for its first release. So high a standard has
been set by Superpictures that all ordinary features are being
promptly rejected. Men who have on their hands pictures that
are not decidedly better than the average program release
will find no market with Superpictures.

Superpictures has announced that no picture Is too big or
too expensive for it to handle and the biggest men in the in-
dustry are taking keen interest in the plan. The same enor-
mous publicity that was put behind "Seven Deadly Sins" will
back every Superpicture.

MASTBAUM BUYS "13TH LABOR OF HERCULES."
Leon Schlesinger, manager of the Cinema Distributing Cor-

poration, 220 West Forty-second street, New York, announces
that "The 13th Labor of Hercules" has been sold to Stanley
Mastbaum, president of the Stanley Theater Company, for
eastern Pennsylvania and southern New Jersey. Harvey Day,
manager for the Peerless Film Exchange in Philadelphia, which
handles the Stanley features, reviewed the entire series of
"The 13th Labor of Hercules" and remarked "that he had never
before witnessed a series of pictures of this nature which con-
tained so many interesting subjects and so much action, com-
bined with timely interest."
The Stanley company announces the series to be released

in the early fall in their houses in series form, one a week.

BEADELL JOINS ALLEN CORPORATION.
Ben W. Beadell has become affiliated with the Allen Film

Corporation of Chicago. Mr. Beadell is one of the oldest
salesmen in point of service and one of the best known film

representatives in Chicago. For a number of years he was
the special representative of the Essanay Company. Later
he became connected with the General Film Company and
K-E-S-E, holding important positions. It was in these vari-
ous capacities that he was enabled to meet and make friends
with practically every exhibitor in Chicago and the surround-
ing territory.

Immediately upon the organization of the Allen Film Cor-
poration F. C. Aiken, general manager, made Mr. Beadell an
offer, which he felt offered him a better opportunity than he
has yet had for becoming acquainted with conditions through-
out the entire Middle West. As special representative for this

company Mr. Beadell' will have supervision of the salesmen
handling "The Garden of Allah" in the seven states for which
it controls the rights.

SPITZER RETURNS FROM COAST.
N. H. Spitzer. vice-president and sales manager of the King-

Bee Films Corporation, has returned to New York from his
transcontinental trip in the interests of the Billy
Comedies. Mr. Spitzer was absent from New York in all

about five weeks and visited the important film centers in the
country, covering between 15,000 and 20,000 miles on the trip.

Mr. Spitzer succeeded in disposing of the whole available
territory for the King Bee Billy West Comedies. This is some-
thing of a record, as the first Billy West comedy was only
released on May 15, and the entire United States territory
was disposed of in about sixty days thereafter. Mr. Spitzer
reports that conditions generally in the. motion picture field

of the United States are booming along" at a hurricane clip.

In fact, business could not be better. The demand for come-
dies is overwhelmingly great and the popularity of the young
star. Billy West, has been firmly established among state
rights buyers and exhibitors.

"POSTAL TIPS" AID SHORT FEATURES.
"Postal Tips," a series of publicity helps which was created

by the Short Features Exchange about five weeks ago, seems
to be bringing in the desired results, according to reports.

The "Postal Tips" series are sent out to the exhibitors in

Greater New York every week, and they contain helpful "tips"

about short features of merit.
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Distribution of the Lincoln Cycle

Benjamin Chapin Explains Preliminaries—Mailing Campaign
to Give Direct Contact.

BENJAMIN CHAPIN, president of the Charter Features
Corporation, distributors, as well as star of their "Thp
Call to Arms" and other Lincoln Cycle pictures, is a be-

liever in most painstaking care and absolute thoroughness in

every branch of the process of making and marketing a mo-
tion picture. As a result he spent years in the production of

the "Lincoln Cycle." For this reason, also, he has conducted
an unbroken advertising campaign for many months, In this

way familiarizing exhibitors, exchanges and public as well
as state rights buyers with every detail of the vast proposition
he had to offer them. Then came the trade showing, the suc-
cessful run at the New York Strand theater, followed by more
than two hundred performances at the Globe theater. The
criticisms of the trade journals and those of the daily news-
papers injected the adjectives into descriptions of the photo-
dramas in a much more valuable way than would have been
possible to the company's publicity exploiters and, coming on
top of the lack of a fanfare of laudatory trumpets from Mr.
Chapin, their value was all the greater.
"Now came the most important part of our work," said Mr.

Chapin. "We had to get a response from the trade. Personal
contact is, of course, the best way of doing that, but we can-
not go personally to twenty-five thousand motion picture peo-
ple in the United States and Canada, so we did the next best
thing; we wrote to each and every man whom we considered
big enough to appreciate the value of what we had to offer
and whom we might reasonably expect to be interested In our
pictures. We wrote to each exhibitor of importance to know
if he wanted our pictures, and how much he would pay for
them. Not that it was our intention to express the pictures
to him. No. But you can easily see that when we turned over
a batch of requests for rental of the "Lincoln Cycle" in a cer-
tain state to a state rights buyer, assuring him of certain
bookings, without the cost of one cent for salesmen or other-
wise, that buyer would see the practical commercial value of
our pictures and would be the more anxious to obtain the ter-
ritory.
"We sent out two hundred jjfiousand pieces of mailing matter

last week—sent this material to particular persons in particu-
lar places; and fifty thousand in the week previous—and I
don't know how many next week. But if ever the picture
market was combed, we did it. And that is why I can make
such favorable contracts with exchanges and state rights
buyers. I have a market to offer them, in addition to that
part of the market which their own initiative and selling
ability will open to them. When much time, money and care
is taken in making good pictures it would be unjust to the
director, star and author not to give the exhibitor some help
in advertising the features."

y
BEYNON TO WRITE MISIC FOR "BABBLING

TONGUES."
George W. Beynon, an orchestration writer of wide repute,

has been engaged to prepare the musical synchronization for
Ivan Films Productions' photoplay, "Babbling Tongues." His
work in Morosco's "Peer vjrynt," in Famous Players Company,
Lasky Company and Paramount is unquestionably of great
value as a musical contribution to moving picturedom. Mr.
Beynon excellently acquitted himself in his presentation of
the orchestration on "One Law for Both."

NEW OUTPUT PLAN FOR MOTOY COMEDIES.
After a year of careful study of the production of short sub-

jects, H. C. Allen, president of the Peter Pan Film Corpora-
tion, is preparing to begin in September to give the exchanges
a most unusual output of short films. The Motoy Comedies,
which are being released by the Peter Pan organization, are
enacted by doll actors and present an entirely new feature in
the field of production. They are novel, clever and amusing,
and deserve a place by themselves in the production of screen
artistry. It is an unexplored field of infiinite possibilities,
and from present indications is proving a gold mine to ex-
changes and exhibitors.

Mr. Allen formerly headed the Educational Films Corpora-
tion, and in that capacity had a rare opportunity to study the
production of short subjects. The success of this corporation
convinced him of the possibilities of releasing worth-while
short novelties, providing that proper material and proper sales
plan, organization and publicity were co-ordinated. With this
thought in mind, he - has formed an organization including
some of the strongest men in the business, the details of which
will be made public during the next month.
"Motoy pictures," says Mr. Allen, "came into the market

during the height of the summer heat, and that would appear
to some extent a handicap. The bookings, however, have been
most successful and the pictures are being played all over
the country. Proctor and Loew are booking them solid for
their theaters in New York. We know that they cannot help
but be successful, for they cannot fail to please a discriminat-
ing audience. At present a great advertising campaign is
under way, which will be a material aid to both distributors
and exhibitors. Additional plans are completed, but the de-
tails will be released later."

MUCH INTEREST IN "PERSUASIVE PEGGY."
In spite of the numerous letters and telegrams which have-

come to the executive offices of the Mayfair Film Corporation
regarding the first production, "Persuasive Peggy," starring
Peggy Hyland, M. A. Schlesinger, who has just returned from
Chicago, is amazed at the interest displayed by state rights
buyers and exhibitors. The executives had the greatest faith
in Miss Hyland's popularity and realized the enormous strides
it has taken, but they did not really know what a great asset
she has proven herself to be to the box office. This fact has
been clearly displayed by those at the convention.
The story of "Persuasive Peggy" has also attained much

favor in both magazines and book form, for many are well
conversant with the charming story of Maravene Thompson,
and one and all declare it well adapted to the screen.

In the face of these facts, Mr. Schlesinger feels sure that the.

value of the first Mayfair production has not been exaggerated
in any way. Mr. Schlesinger also writes his office that there
is much satisfaction shown over the fact that the authoress
is writing the subtitles as -well.

Although Miss Hyland herself was unable to attend the con-
vention, owing to important business engagements in town,
she did not foroget her many friends, and thousands of original
souvenirs were distributed by a number of young girls, who-
at the same time found it necessary to answer the hundreds
of questions concerning the dainty star which were asked them
by her ardent admirers.

LESSER OFFICES FLOODED WITH OFFERS.
The offices of Sol L. Lesser, at 523 Longacre Building, New

York, which will be the temporary headquarters of the new-
national organization of state rights buyers, is busy arrang-
ing appointments for interviews with Mr. Lesser upon his
arrival in August, for the consideration of the deluge of propo-
sitions and offers pouring in since the announcement of the
establishment of the organization. Some of the most promi-
nent film concerns have submitted offers and have requeste-I
interviews.

BLUEBIRD TO STATE-RIGHT "MOTHER O' MINE."
Folio-wing the success of "The Eagle's Wings" and "Hell

Morgan's Girl" as specially released features, apart from the
Bluebird program, the decision has been reached to make
"Mother o' Mine," the latest Rupert Julian production, a Blue-
bird extraordinary. This means that the feature will be dis-
tributed by Bluebird branches along state rights lines, inde-
pendent of the programed features in the Bluebird series.
"Mother o' Mine" will be released Sept. 2, the week starting

Labor Day, with Rupert Julian and Ruth Clifford the stars of
a photoplay so .exceptionally meritorious that Bluebird has
decided to match it against features that are made by inde-
pendent concerns and promoted through state rights. Mr.
Julian directed the production from Elliott J. Clawson's story.

Bluebird asserts that the work of Ruby La Fayette, in the
mother role, -would alone make "Mother o' Mine" a work of

Scene from "Mother o' Mine" (Bluebird).

extreme merit. Instead of "making up" a younger woman to
play the part, Mr. Julian held back the ' production until he
could find the exact type of old lady who could back her ma-
ture appearance with suitable dramatic art. In Miss La Fay-
ette he discovered just the combination he desired.

This veteran actress at the age of seventy-two gets her
initiation to the screen in "Mother o' Mine," although her stage
career began in the early sixties. She played in various stock
companies in the early years of her stage experience, sup-
ported Booth, Barrett and John McCullough, and later headed
her own travelling company. Fifteen years ago she retired,

and Mr. Julian's extreme persuasion was required to lure her
before the camera.
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SHOWING OF CENTURY COMEDIES JULY 27.

Invitations have been issued to state rights buyers and the
trade in general by the Longacre Distributing Company to
attend a showing of Century Comedies at the Broadway thea-
ter, New York, on Friday, July 27, at 10:30 A. M. Three of
the Century's productions will be screened at that time: "Bal-
loonatics," "Automaniacs" and "Neptune's Naughty Daughter."
Century Comedies have Alice Howell as their star and last

week Julius Stern disposed of the distributing rights to the
Longacre Distributing Company, with headquarters in the
Mecca building. There is a fourth Alice Howell feature com-
pleted, but it will not be shown at the Broadway for the rea-
son that factory work on the subject is not complete.
The Strand, New York, is the only theater where Centuries

have been shown. Managing Director Harold Edel having ar-
ranged for pre-showings at that house. The Longacre Dis-
tributing Company will begin active circulation for the Alice
Howell comedies early in September, the interim being taken
advantage of to establish distributing branches throughout the
country.

PATRIOTIC FILM CONTROLLED BY PIEDMONT.
Piedmont Pictures Corporation, of 727 Seventh avenue, New

York, announces that it controls the rights for the entire
world, with the exception of the United States, on the Hanover
Film Company's production, "How Uncle Sam Prepares to
Help the Allies." The subject was photographed under the
direction of government officers and is said to teem with
patriotism. It shows the training of the soldier from the
time he enlists until he reaches the battlefield. The picture is

in five reels—about 4,200 feet.

WILD TO SHOW ITALIAN WAR FILMS.
John Wild, of 347 Fifth avenue, New York, who is the

American representative of Anglo Film Agencies, Limited, of
London, is arranging for a private showing of two Italian war
films which have just arrived in this country. The pictures
are "The Battle Cry of the Alps," which is 3,700 feet in length,
and "The Battle of the Isonzo." The first named film was
shown by royal command at Buckingham palace and later was
viewed by Queen Alexandra, the Italian Ambassador and other
officials. The film is said to be the most interesting war sub-
ject to reach this country in recent months. The second pro-
duction is reported to bring home to the viewer the tremendous
fighting activity of the Italian army. It was photographed
on the firing line.

Mr. Wild is arranging for the disposition of territorial rights
to the two films.

MUTT AND JEFF IN DEMAND.
After allowing three months for a sufficient supply of Mutt

and Jeff cartoons to accumulate, Bud Fisher has taken hold
of the producing company himself, and is attending not only
to the production, but also personally to the distribution. So
great is the demand for these comedies reported to be that
Mr. Fisher has been receiving requests from exhibitors from
all parts of the country to release two a week. However, the
amount of work involved in the producing, coupled with the
strain of the advertising program which he is carrying out,
has rendered it impossible for him to "comply with these re-
quests, at least for the present.
While there are several territories still open, from the pres-

ent outlook the entire country soon will be sold out. This
has been accomplished solely on his reputation and without
showing a single print. He meets the exhibitors halfway and
they like to deal with him, for he makes their interests his
own. Hence the wide and rapidly increasing circulation of
Mutt and Jeff.

A. KAY COMPANY GETS PATRIOTIC PICTURE.
Tin- a. Kay Company has secured from tl

lire ' lompa nj of San Antonio, T< saa, 1

1

picl lire entitled "Doing Their Bit." The
assembled and developed, and a large nun b<

being made for general exploitation throu
world.
The negative of "Doing Their Bit" contained abo

sand feel of negative, but it has been mad
reeler. so I ha reel does nol
mi the screenig of the picture. The picture Is a

and shows our boys In the various training camp
going through the training they must havi
going onto the field of battle. Th<
our boys performing the duties of the soldi' ould
on the battlefield. "Doing Thel plcts in a
t'ui manner the ne

i a] mllitai
The A Kay Company have received many Inqu ard-

ing the picture, but have not as yet mad. known then plans
as to the policy of distribution.

BACKER BUYS MASTER DRAMA FEATURE.
Franklyn E. Backer, president of the Mammoth Film i

poration, has purchased the first offering of Master Dn
Features, Inc., for Washington, Oregon, California. Montana.
Nevada, Arizona, Utah, Idaho, Colorado, Wyoming. Bis P
Texas; New Mexico and New Jersey. The deal was negoti-
ated through the Overland Film Company and its man..
director, Samuel Krelberg. Mr. Backer has arranged with II.

O. Martin, formerly general manager for Clune. of the coast,
to supervise the bookings for the picture, which will be routed
after the manner of a road show.

PURKALL TO MARKET "THE LIAR."
C. Purkall, president of the Purkall State Rights Film Com-

pany, 729 Seventh avenue, has purchased the New York terri-
tory for "The Liar," a six-reel picture featuring Jane Gail.
The supporting cast includes May Simon, Helen Milholland,
Stanley Walpole, Agnes Nielson and William Butler. Bookings
are now being placed for the 1917-1918 season.

MOSS TO PRODUCE "SINS OF THE CHILDREN."
B. S. Moss announces that production of the screen version

of Cosmo Hamilton's "The Sins of the Children" will begin
soon, following the completion of the scenario this week by
Anthony P. Kelly. A large sum will be spent in the making
of the picture, which will be seven reels in length, it is re-
ported.
"The story by Mr. Hamilton," said Mr. Moss, "makes an

admirable vehicle for screen production, and the elements of
the story have been worked up to a pitch that only the ex-
pert hand of Kelly knows how to achieve. Production will

be rushed post haste."

HIRSH REPORTS BIG BUSINESS WITH "HATE."
Nathan Hirsh, president of the Civilization-Pioneer Film

Corporation, who has recently acquired the exclusive distribut-
ing rights for "Hate," produced by the Fail-mount Film Cor-
poration, reports that this picture has established a ni

for summer business.
Among the big circuits which have already contracted for

this picture is the Loew chain, which has booked it solid for
sixty-five days for the whole circuit. Several other cln
are at the present time negotiating for a run on this jutcure,

it is reported.

Scene from "The Highway of Hope" (Paramount). Scene from "The Neglected Wife," "In the Crucible" (Pathe
1

*



818 THE MOVING PICTURE WORLD August 4, 1917

f|g g> ^o ^ ^ g> e:- &• eg? (g? g> ^ c- g-cvc-^ ?g »^ ..s' °Js o* -1 °^> si iH •-£ S2 °^ °^ -^T^ri

Manufacturers' Advance Notes
e& <g»^ g» g> g« HI ^ gtg? <S> g» 6S? g:» * ; 2> g§ Cfr 5H '^ '5> «3 ^ °S* Cs «S> »g Oa °^ «^ ^

WALLY VAN'S FIRST PICTURE.
Wally Van has completed the first picture to be made by his

own company. It is called "Love, Pep and Petrol," and may
be classed as a two-reel successor to his other two comedy
classics, "Love, Luck and Gasolene" and "Love, Snow and Ice."

In his two former "Love" pictures he was known as Cutey,
a name which has caused both ridicule and wrong- impressions,
so the name Cutey is to be abandoned and the same character
is henceforth to be known as Mr. Pep.
Mr. Van has gathered together a hand-picked cast of comedy

players for his first pictorial offering. Nita Frazer, who played
opposite Mr. Van in many of his comedies and who later on
was the featured leading lady in the comedies directed by Mr.
Van, but in which he did not personally appear, portrays the
lealing feminine role in "Love, Pep and Petrol." Others in

the cast are Hattie Delaro, Nora Cecil, Charles Eldridge, "Wil-
liam A. Bechtel, Margaret Cusack, Helen Gauntier, Marie
Bryar, Florence Flynn, Marjorie Metzke, Marcella Shields and a
host of aviators, seamen, chauffeurs and other forms of gasolene
artists. Mr. Van also playfully made use of quite the most
interesting lot of extra people imaginable, for he persuaded
several very swagger affairs to take part in his premier pic-
ture.

"THE LONE WOLF" TO OPEN IN TEN CITIES.
The instantaneous success achieved by Herbert Brenon's lat-

est production for Selznick Pictures, "The Lone Wolf," which
is now playing to tremendous business despite the hot weather
at both the Broadway theater, New York, and the Studebaker
theater, Chicago, has resulted in the formation of plans to
open this feature in ten cities early in August as a pre-release
showing before the stated date of September 10. The picture
will open on the same day in Philadelphia, Cleveland, Pitts-
burgh, Boston, St. Louis, Denver, San Francisco, Los Angeles,
New Orleans and Detroit.
A feature of the Broadway opening was the showing of impor-

tant scenes in "The Fall of the Romanoffs," the Russian pic-
ture Mr. Brenon is directing now, with Iliodor, the "Mad
Monk" of Russia, himself playing the leading role.

"THE AMAZONS" (Paramount).
Farce-comedy and intensely dramatic situations are freely

interspersed in Marguerite Clark's first Paramount picture
under the new "selective star series" booking plan, with the
comedy note predominating throughout the production. ^-'The
Amazons" is an adaptation of Sir Arthur Wing Pinero's suc-
cessful play of the same name which was directed by Joseph

Scene from "The Amazons" (Paramount).

Kaufman. In it Miss Clark is Lady Thomason, one of the
three daughters of Lady Castlejordon, who suffers from the
obsession that her daughters should have been sons. She
brings them up as boys, dressing them in male attire and in
every way endeavors to inculcate the masculine spirit in her
offspring.

SECOND CHAPTER OF "THE GREAT STANLEY
SECRET."

"The Great Stanley Secret," a photo-novel in two chapters,
product of the Mutual-American studios, is one of the most
thrilling adventure stories ever told on the screen. The sec-
ond installment," "Fate and the Child," will be released by
Mutual July 30. The plot involves a conspiracy on the part
of a gang of English and American crooks, men and women,
to obtain possession of the estate and jewels left by the Earl

Scene from "The Great Stanley Secret" (Mutual).

of Stanley, a famous and wealthy Englishman, to young Arthur
Stanley, his grandchild, born in Virginia of an American
mother.
The cast is headed by William Russell and Charlotte Burton,

who is now Mrs. William Russell. The production was directed
by Edward S. Sloman, whose Russell productions have been
distinct successes.

BESSIE BARRISCALE NEXT IN "MADAME WHO."
Bessie Barriscale's next production will be a screen version

of Harold McGrath's sensation mystery story, "Madame "Who,"
on which Monte M. Kerrijohn has been engaged for some
time in making the scenario.
Mr. McGrath's story created a nation-wide sensation among

readers of fiction last fall when it was first published in a
popular magazine. The scenes are laid in the South during
the Civil War. The tale centers around the thrilling adven-
tures of a young Southern girl who is taken as a spy and
forced into marriage with one of a band of eleven mysterious
men. Throughout the narrative the identity of the unknown
husband remains enshrouded in mystery and is not solved
until the climax. .

The scenes are laid in various cities and towns below Mason-
Dixon's line and much of the action takes place on disputed
ground, so many flashes of actual warfare as it was waged
in the '60's will find reflection in this picture.
The production of "Madame Who" will be undertaken al-

most immediately and David M. Hartford, the casting director
for the Kerrigan and Barriscale organizations, is engaging
Miss Barriscale's support.

"MISS NOBODY" (Pathe Feature).

In "Miss Nobody," the Pathe Gold Rooster play to be released
on August 19, is much human interest of the kind that is sure
to "go" in any house. This human interest is given by the
really remarkable impersonation given her part by Gladys
Hulette and equally fine work done by A. G. Andrews and
Cesare Gravina as the elderly pawnbrokers "Crespi and Ma-
lone." It is a striking fact that the plays that are the most
popular and live the longest are those which show the in-
herent goodness of human nature and are built around char-
acters which exemplify, among other things, the truth of the
statement that the Golden Rule of "Do unto others as you
would have them do unto you" is the basis of all true religion.
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August Art Dramas
Schedule Changed to Admit of Immediate Release of Crane

Wilbur Features.

THE revision of program schedules necessary to allow of
the immediate release of the Horsley Crane Wilbur Fea-
tures on Art Dramas program has been completed, and

the new order of releases is here given. Several changes in
releases for the next two months are indicated. Contrary to
first plans, "Eye to Envy," first of the Wilbur Art Dramas, is to
be placed among the July releases, and the second, tentatively
titled "Blood of His Fathers," will follow in August.
The release schedule, which will be adhered to, as far as is

known, presents the Apollo picture, "When You and I Were
Young," starring Alma Hanlon, directly following "The Ped-
dler," the Joe Welch feature from the U. S. Amusement Cor-
poration studio.
"When You and I Were Young" is to be followed by "Eye of

Envy," a description and synopsis of which is given in another
column of this issue. This presents Crane Wilbur in a role
of a novel sort, in which full opportunity is given the star
to display his versatility.
After "Eye of Envy" comes the U. S. Amusement-Art Drama,

"Think It Over," in which Catherine Calvert and Richard
Tucker are starred. The story of this play was written by
Herbert Blache, who also directed the production. A cast of
unusual excellence enacts "Think It Over," which is said to be
as startling and surprising a drama as its title would indicate.
The first release for the month of August comes from the

Van Dyke studios, and is entitled "Peg O' The Sea." Jean
Sothern is starred in this, which is a delightful comedy with
some unexpected situations. It was written Dy Winifred Dunn,
a playwright of distinction and ability. "Peg O' The Sea" has
for a setting a New England fishing village.
Another Alma Hanlon vehicle, "Behind the Mask," from the

Apollo company, is next in order. This was written by Charles
Dazey and adapted by Frederick Rath. Miss Hanlon is sup-
ported in this by a cast of well known players, including
Florence Short, whose work in former Apollo-Art Dramas has
given her a high place in the ranks of screen actresses.
An Erbograph production, starring Marian Swayne and di-

rected by Joseph Levering, will be the next feature on the
program. No title has yet been selected for this. The picture
is said to be, in tone and theme, similar to Miss Swayne's
two previous Erbographs, "Little Miss Fortune" and "The
Road Between," both of which were, extraordinary successes.
The last production for August will be the second of the

Horsley productions starring Crane Wilbur. The working title
of this is "Blood of His Fathers." It was directed by Harrish
Ingraham and written by J. Francis Dunbar. Mr. Wilbur
plays three distinct roles in this—a father, his son and his
grandson. The play is said to be stirringly dramatic.

TRIANGLE RELEASES FOR WEEK OF JULY 29.

A unique feature of the Triangle program for the week of
July 29 will be "In Slumberland," starring Thelma Salter, a
fairy-tale production with considerable interest for grown-
ups, too, which is designed to meet the growing demands for
photoplays of juvenile Interest.

Little Miss Salter, who was co-starred with Frank Keenan
in "The Crab" several months ago, has the part of an Irish
child whose poetic fancy has been stimulated by the fairy
tales told her by an old fortune teller and a genial old man.
The action, which is laid at the time of the Boer War, involves
an old reprobate of a landlord, who persuades a young hus-
band and father to go to the front that he may carry on his
suit with the charming wife whom he has long coveted. How
his plans are frustrated by the little girl, with the aid of
"little people," is said to constitute an action full of surprise
and with rare charm.
Another interesting fact about the production is that it is

the first directing effort of Irvin Willat, who was long head
of the photographic and titling departments at Triangle's Cul-
ver City studio.

Triangle's other release for the same week is "Borrowed
Plumage," a five-reel production starring Bessie Barriscale,
and notable for its picturesqueness and beauty of mounting.
It is a story of Georgian England, involving John Paul Jones
and a little kitchen slavey who was the only one who did not
run when he arrived at the castle with his pirate band.

GEORGE M. COHAN-ARTCRAFT PICTURE TO BE
RELEASED AUGUST 26.

The Artcraft Pictures Corporation announces that the second
George M. Cohan picture, "Seven Keys to Baldpate," has been
completed and will be released August 26, following the Doug-
las Fairbanks film, "Down to Earth," which will be released
August 12. George M. Cohan portrays the leading part in the
photoplay, also gives the film a great advantage over the orig-
inal play. In the part of George Washington Magee, the nov-
elist who makes a wager that he can write a story in twenty-
four hours, on which item the play is built, George M. Cohan
is given great opportunity to present his famous character-
istics and mannerisms. Supporting him is an exceptional
cast, including Anna Q. Nilsson, Elda Furry, Corene Uzzell, Jo-
seph Smiley, Armand Cortes, C. Warren Cook, Purnell Pratt,
Frank Losee, Eric Hudson, Carlton Macy, Paul Everton and
Russell Bassett.

"A RUNAWAY COLT" (Selig).
William x. Selig announce! the release ol \ Ri

Colt," one of the i'<-si comedies ever written by Chart*
The release flate is .Monday. Julj 28, in K-E
Briefly, the Btory concerna Ellas Blmpkins, an
farmer, who would marry his daughter Letty to N»
son of Banker short. However, Letts and Hank Hlggin
industrious farm hand, have resolved to t.i hitched up si
earliest opportunity. When judge Short brings his son, .\.

Scene from "A Runaway Colt" (Selig).

to see Letty, Hank Higgins is instrumental in causing a riot,
which results in Judge Short leaving the old farm in anger.
After a series of unfortunate circumstances, Elias Slmpkins
resolves to have revenge on his farm hand and orders I,
to remain indoors, while Papa sees the uirdmen By. nank
.and Letty seize this opportunity to elope. Simpkins follows
the trail in an airship. He overtakes the fugitives but does
not foil their purpose for the reason he is thrown off the
train by irate commercial travelers.

J. A. Richards, who is responsible for the previous laugh
makers released by Selig in K-E-S"-E and including "A Day
And A Night," "A Rag Baby," "A Brass Monkey," "A Hole in
The Ground," etc., has put some of his best work into the
production of "A Runaway Colt." A capable cast led by Wm.
Fables, James Harris and dainty Amy Leah Dennis enact the
play. The Hoyt comedies are noteworthy for the reason that
they carry out the spirit of the famous American playwright
and also present realistic plots.
There is promised a series of comical situations, good pho-

tography and unusual effects. Exhibitors who have seen "A
Runaway Colt" have booked the comedy and many pronounce
it the funniest of the entire series of comedies

UNIVERSAL ANIMATED WEEKLY TO THE FORE.
Clear-cut photography and timely subjects give distinction

to the 81st issue of the Universal Animated Weekly, just
released.

Scenes showing the transportation of a giant lens to the
Lick observatory on the summit of Mount Wilson, California,
under armed guard, will be sure to arouse interest. The lens,
which was made in Europe and cannot be duplicated, weighs
four and one-half tons and required twelve years' work In
casting, grinding and polishing. When it was announced that
the gigantic telescopes on Mount Wilson were to be improved
by the addition of this masterpiece of the lens-maker's art,
anonymous letters threatening its destruction reached the
authorities. Hence, the employment of armed men to insure
its safe delivery at the observatory.
Other scenes show the welcome accorded the visiting Bel-

gian Commission at St. Paul, Minnesota; an exhibition of rough
riding by a detachment of U. S. cavalry at Portland, Oregon,
before leaving for war service; demonstrations in military
bridge construction by a company of V. S. Engineers in Lin-
coln Park, Los Angeles, and the annual Rodeo, or cowboy
frolic, at San Jose.
European camera-reporters of the Animated Weekly contri-

bute many striking scenes, including a series of Intimate
tures of General Petain, the hero of Verdun: pictures of Sir
Thomas Lipton and Harry Lauder, acting as hosts to American
forces recently landed in England; scenes showing the landing
of food supplies for General Pershing's army in Frai
An improvement has been made in the "layout" of the Ani-

mated Weekly. All subtitles are now printed white on a black
background, and the change is found to obviate eyestrain.

CHANGE IN WILLIAM FOX RELEASES.
A change in the schedule of William Fox releases brings

"The Innocent Sinner," an R. A. Walsh production, with Mirinrr.
ner in the leading role, as the photoplay for the week of

July 22.



" THE MOVING PICTURE WORLD August 4, 1917

Universal's Schedule
Cleo Mad'son Stars in Vivid Tabloid Drama, Comedy and

Current Events.

FOLLOWING "A Wife On Trial," a five-reel Butterfly pic-
ture released July 30, Universal offers a strong list of
diversified subjects, including two dramas, five comedies,

and four news and educational features, besides the latest epi-
sode of "The Gray Ghost," the mystery serial founded upon
Arthur Somers Roche's novel, "Loot."
"Right-of-AVay Casey," a Gold Seal drama featuring Neal

Hart and Janet Eastman will be released Tuesday, July 31.

The story was written by George Marshall and C. J. Wilson,
and was produced under George Marshall's direction. Consid-
erable comedy is introduced into the tale, which recounts the
adventures that befall one Officer Casey, a traffic cop, who
wins the enmity of a crooked sergeant by capturing two
thieves who have been working under the superior officer's

protection.
"Married By Accident," a Nestor comedy featuring Lee

Moran, Eddie Lyons and Edith Roberts, will be released on the
same date. This rapidly-growing compound of absurdities
was produced by Roy Clements.
"Blackboard and Blackmail," a two-reel L-Ko comedy, in

which Merta Sterling, Phil Dunham and Lucille Hutton are
the principal funmakers, is the offering for Wednesday, Aug-
ust 1. Directed by Vin Moore and supervised by J. G. Bly-
stone, this unusual combination of thrills and laughs deals
with the adventures of a group of school children, their new
teacher and a group of light-fingered gentry from the city
who take refuge in the school when pursued by the law. The
83rd issue of the Animated Weekly will also be released at
the same time.

Cleo Madison in "The Woman Who Would Not Pay" is the
star of the feature release for Thursday, August 2. This story,
written by E. M. Ingleton, and directed by Ruth Ann Baldwin,
is strongly emotional with an unusually effective climax. Cleo
Madison is shown in a role demanding her best at all times.
Miss Baldwin, with her usual skill in bringing out the high
lights of a story with telling art, has used the silhouette
method with great success. A jealous lover of a beautiful
woman has arranged for her downfall and watches for his
revenge from a house on the opposite side of the street. He
sees the consummation of his desire on the window shade,
where the whole tragedy is played out for him in flashes which
tell of the progress of events for which he has set the stage.
"The Battling Bellboy," a Joker comedy featuring William

Praney, will also be shown on August 2. This hilarious tale
of a bellboy with aspirations to become a fistic champion was
written by Jack Cunningham and directed by W. W. Beau-
dine. Franey is capably supported by Za Su Pitts, Milburn
Moranti, Lillian Peacock and Johnnie Cook.
On Friday, August 3, Carter de Haven and Flora Parker de

Haven will be featured in a Victor two-reel comedy entitled
"Where Are My Trousers?" written by Daisy O'Connor and
Ryder Cunningham and produced by Carter de Haven. The
de Havens take the part of a newly-married couple who are
the victims of an officious mother-in-law.
The 30th issue of the Universal Screen Magazine, released

on the same date, contains a series of interesting subjects,
including scenes showing improved methods of educating the
blind; a demonstration of the Hyde ship-brake, an invention
that enables craft to stop in little more than their own length,
and thus avoid collisions; demonstrations in domestic science;
and scenes incidental to the making of an aeroplane.
A Joker comedy, "The Stinger Stung," featuring Gale Henry,

will be released on Saturday, August 4. This new version of

the wooing of Maud Muller by the Judge was written by C. B.

Hoadley and produced by Allen Curtis. The 12th issue of

Universal Current Events will appear the same day, together
with a Powers comedy cartoon and a Ditmar's Educational
subject, "In Monkeyland," showing the champa-nzee, gorilla,

orang outang and their brethren in various scenes from life.

The sixth episode of "The Gray Ghost"—for release outside
of Greater New York—will be entitled "The House of Mys-
tery," and will feature Priscilla Dean, Emory Johnson, Eddie
Polo and Harry Carter.

"THE NEGLECTED WIFE" REBOOKING.
Additional bookings from all the Pathe exchanges through-

out the country show that "The Neglected Wife," the Pathe
serial, adopted from the famous novels by Mabel Herbert
Urner, is proving popular with motion picture fans of the na-
tion. The universal appeal of the serial, together with the
prestige of the name and the fame of its author, has been
responsible for its exhibition in motion picture houses whose
managers had never before booked a serial. "The Neglected
Wife" is a serial presenting a problem of every-day life that
enters or touches every home at some of its angles. Every
wife, every girl and every husband can learn a lesson from it.

RUSSELL IN "PRIDE AND THE MAN."
William Russell, screen actor of the athletic type, whose

work in motion picture drama has made him the idol of young
America, is starred in a new play, "Pride and the Man," pro-
duced by the Mutual-American studios, which is certain to be
one of Mr. Russell's most sensational successes. "Pride and
the Man" will be released by Mutual July 30.

Stingaree in Battle of Wits
"An Eye for an Eye," Fifth Episode of "The Further Ad-

ventures of Stingaree," Depicts Extraordinary
Resource of Gentleman Bushranger.

IN "An Eye for An Eye," the fifth episode of "The Further
Adventures of Stingaree," author E. W. Hornung has told
a story which is said to be a photoplay classic. The

Kalem Company in presenting this series, which features True
Boardman, supported by an unusually capable cast, calls par-
ticular attention to the stories—the work of a master plot
builder, and "An Eye for An Eye," Kalem announces, com-
bines many of the features which brought Hornung interna-
tional fame, heart interest and novel stratagems being inter-
woven in an adventure of tense action.

Stingaree, coming upon a lamb which has strayed from the
flock and broken its leg, makes a rough splint, sets the limb
and carries the little animal to the cabin of Gypsy Prince,
a notoriously unscrupulous gambler of the Australian bush
country. When Gypsy protests against the lamb being placed
in his bunk, Stingaree remarks, "The lamb is clean enough,
Gypsy. It's a pity you aren't half as clean in mind and body!"
The gentleman bushranger then permits himself to be enticed
into a game of dice with Gypsy, that he may study the meth-
ods which the latter uses in fleecing his victims. But despite
his vigilance, Stingaree loses heavily. Later he learns that
the dice were loaded and he swears to "get" Gypsy.
A year passes, however, before Stingaree's opportunity ar-

rives. One day he stops the stage coach, to inspect the valu-
ables of the passengers, among whom are Gypsy and a youth
named Tom Banks. Stingaree finds nothing of value on either
of these men. When the coach proceeds, Banks remains and
begs Stingaree to take him as a partner. Stingaree, with cu-
riosity aroused, leads the young man to his camp, where the
youth tells a pitiful story. Returning from the gold fields

he had been robbed and now is ashamed to face his sweetheart
and needy mother. Surmising that Gypsy committed the roD-
bery, Stingaree seeks out the gambler and engaging in a
thrilling encounter with Gypsy and his partner, Black Hill, he
recovers Banks' fortune.
How, in the face of hot pursuit from the police, Stingaree

returns the gold to Banks and pilots him through the bush
country until he reaches home, builds up the story to a rous-
ing climax.

WEEK'S WORK WITH FOX.
A change in the schedule of releases in William Fox pro-

ductions will result in issuing another big R. A. Walsh pic-
ture. "The Innocent Sinner," for the week of July' 22. Miriam
Cooper is the featured player in the new photodrama. In the
supporting company are Charles Clary, Jane Novak, Jack
Standing, William E. Parsons, Rosita Marstini, Johnny. Reese
and Jennie Lee.
The next Foxfilm comedy will be "Love and Logs." This

two reeler has wonderful landscape beauty in addition to
humor and stunts, because it was filmed in one of the most
picturesque parts of the high Sierras.
Following "The Innocent Sinner," on July 29, Mr. Fox will

release Valeska Suratt's ninth subject for the cinemas. "Wil2
Number Two" has been chosen as the title for this feature.
William Nigh was the director. The cast includes Eric Mayne,
John Goldsworthy, Peter Lang, William Burten, Martin
Faust, Dan Mason, Dan Sullivan, L. F. Kennedy and Mathilde
Brundage.
Another screen play which has just been finished is William

Farnum's first in the Eastern Fox studios since 1915. The
story for the production is an adaptation of "The Doctor."
the famous novel by Ralph Connor. Frank Lloyd, who has
filmed Mr. Farnum's recent de luxe subjects, was in charge
of the direction. Titles are now being considered for the
new film product.
Harry Millards, June Caprice's new director, has practically

completed the cast for his initial pictureplay starring the
Sunshine Maid on the William Fox program. The company
now includes Harry Hilliard, who will appear opposite the
dainty star; Dari Mason, the splendid character actor; Kit-
tens Reichert, the talented diminutive; Margaret Laird, who
was seen in a recent Fox film, and Lucy Beaumont, a new-
comer to Fox productions.
On the West Coast, Robert Lawler, who has been in sup-

port of a dozen favorites in the legitimate, has been signed
for a forthcoming screen play.

HITS AT BIRTH CONTROL.
"Master of His Home," the immediately forthcoming Tri-

angle play starring William Desmond, hits a decisive blow
against the birth control propagandists who have been the sub-
ject of much newspaper discussion recently. Alma Rueben.
who plays opposite Desmond, appears in the role of a society
butterfly of aristocratic parents who marries for ljioney, turn-
ing down her husband's proffer of domestic happiness and re-
fusing to be a real wife and a mother. Later on, how the
presence of the gardener's children next door exert their in-
fluence over her and bring about a change for the better,
makes one of the best and most human stories that has been
filmed in a year. A very capable supporting cast includes
Robert McKim, J. J. Dowling and Eleanor Hancock. The piece
was directed by Walter Edwards from the story by R, Cecil

Smith.
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Concentrating Upon Plays
General Film's New Product Being Chosen for Dramatic

Excellence First of All.

GENERAL FILM in the process of augmenting its product
has determined to concentrate upon dramatic value as
the prime consideration, and an announcement of its

new product when given in detail 'will reflect this policy. By
the middle of August the total of releases will be doubled.

"The success of General Film in marketing motion pictures
that have their outstanding value in the story and in artistic
production, devoid of the conventional 'star,' " says an official

of the company, "has uncovered a gratifying and wholesome
condition in the film field. In has become commercially sig-
nificant that the public appreciates splendid plays, that it goes
to see plays as plays, that it has seen about as much as it

wants of stars without plays, and that it enjoys plays from
one reel up to five that have a good story and good actors and
have been staged adequately. All of our most conspicuous suc-
cesses have been 'starless'.

"The O. Henry subjects, which have made such a profound
impression and which have proved so profitable, are 'starless'.

But they do have story. They do have the human appeal.
They are in every sense of the word 'plays'. The same can
be said of the Black Cat stories, comedy dramas produced
fundamentally for 'story', chosen for story and the players
adapted rigorously to story. True, the producer, Essanay, has
put into them some of its best people, people who in five-reel
dramas represent the star element that seems so indispensable
to part of the public in 'features' even yet. But these people,
true artists, play heart and soul in the short length Black
Cats are establishing a new and enduring school of photo-
play that has quality for its first consideration, where a role
is a role and not an overworked 'vehicle'. The consistent ex-
cellence of the Kalem productions may also be remarked.
There every member of the cast plays a -vital part, plays right
up to the leading man or woman and the latter right along
with them, in the sort of story that does not twist the lead,
famous as he or she may be, into forced prominence. It is

another example of the kind of releases which are winning
General Film products such pleasing response and such en-
couraging loyalty among picture players. As much can be
said of the General Film comedies—all chosen for their humor,
their evenly balanced casts and their story—whether with or
without featured leads."

"REBECCA OF SUNNYBROOK FARM" NEARING
COMPLETION.

Mary Pickford's presentation of "The Poor Little Rich Girl"
will live long in the hearts of the many thousands who have
seen it, but her newest picture, "Rebecca of Sunnybrook Farm,"
according to an Artcraft executive, will out-Pickford even
that famous success. The child type presented by "Little
Mary" in "The Poor Little Rich Girl" was conceded to be the
most remarkable characterization of this kind ever screened,
which prompted the producers to obtain the screen rights to
"Rebecca," the famous story and play by Kate Douglas Wig-
gin and Charlotte Thompson. '

Under the direction of Marshall Neilan the new Mary Pick-
ford vehicle is now rapidly nearing completion at the West
coast studios. The subject was adapted to the screen by
Frances Marion, which fact adds considerably to the merit of
the production. Supporting Mary Pickford in her latest photo-
play is a splendid collection of talent presenting many well
known players, including Eugene O'Brien, Helen Jerome Eddy,
Charles Ogle, Marjorie Daw, Mayme Kelso, Jane Wolff, Jose-
phine Crowell, Jack MacDonald, Violet Wilkey, Frank Turner,
Kate Toncray and Emma Gerdes.

PATHE ANNOUNCES "THE STREETS OF ILLUSION."
A boarding house is not commonly supposed to be a fertile

ground for the finer qualities of mankind or for romance, yet
in the Pathe Gold Rooster play, "The Streets of Illusion," to
be released on August 12, there is romance and human interest
a-plenty. Gladys Hulette is the star, and Director William
Parke has surrounded her with a cast of unusual merit. J. H.
Gilmour, William Parke, Jr., Richarrd Barthelmess, Warren
Cooke, Doris Grey, Katherine Adams, little Gerald Bodgley,
William P. Burt, Logan Caul, William Tearance, William
Marion and William Dudley are some of the names that not
only make a cast of unusual size, but one of noteworthy merit
as well. Some of these players have been starred in feature
pictures. Not one of them but is well cast. The picture was
produced by Astra.

BI-MONTHLY HOUSE ORGAN.
"Parentage Messenger" is the title of the house organ that

will be issued bi-monthly. It is an eight-page booklet
crammed full of advertising hints, money-making ideas and
other good common sense. On the cover of the first issue
appears the line "A Service of Ideas." The house organ will
be kept up to date by the introduction of* stories telling how
the other fellow "put it over," together with reproductions of
his advertising stunts.
Victor M. Shapiro is editing the "Parentage Messenger."

"THE LAW OF THE LAND" COMPLETED.
The screen adaptation of George Broadhui

matic success, "The Law of the Land," Btarring
lias been completed under the direction of Maurice Toui
and is scheduled for release i>y Paramount undi i

selective star-series booking plan in the middle
Great as was the dramatic value of the original pla

proved a success on Broadway, it is asserted by the prod
that the adaptation of the play i", the screen will pi

Scene from "The Law of the Land" (Paramount).

more intensely dramatic and thrilling than the original play
itself.

An exceptional cast appears In support of Mme. Petrova.
headed by Wyndham Standing, well-known English actor, in

the role of Richard Harding; Mahlon Hamilton, who also ap-
peared in "The Undying Flame," in the role of Geoffrey Norton.
Riley Hatch, one of the best-known character actors on the
stage, is superb in the role of Inspector Cochrane. Two other
important roles in the cast are played by J. D. Haragan and
T. Vivian in the persons of the private secretary and the
butler.

L-KO'S FOR AUGUST AND SEPTEMBER RELEASE.
General Director J. G. Blystone of L-Ko comedies has

shipped to Julius Stern, in New York, a number of comedies
to be made ready in the factory for August and September
circulation. In one of them Phil Dunham, who has hereto-
fore been an L-Ko comedian, presents his first work as a
director of lively comedies. The other features have been pro-
duced by Dick Smith, Vin Moore and Noel Smith, old stand-bys
on the L-Ko directorial staff.

"Street Cars and Carbuncles" will be the release for August
22, introducing as principal merrymakers Bob McKenzie, Eva
Novak, Eddie Barry and Chester Ryckman, directed by Dick
Smith. August 29 "A Rural Caesar" will be circulated, with
Lucille Hutton and Billy Bevan featured, under Phil Dunham's
direction.

September 5 will have "From Ranch to Riches" as the re-

lease, directed by Vin Moore. Myrtle Sterling, Al Forbes and
Kathleen Emerson will be the principals. "The Prop's Re-
venge," September 12, will be a theatrical subject in which the
house property man gets into the limelight. Noel Smith di-

rected Walter Stevens, Gladys Varden and Bert Roach in this
L-Ko.

KERRIGAN IN "TURN OF A CARD."
The second Paralta production of the J. Warren Kerrigan

Feature Corporation will be begun in their Hollywood studios
in a few days. The story selected for this photoplay is Fred-
erick Chapin's tale of romance and adventure in the West

—

"Turn of a Card." The screen version was made by Thomas
J. Geraghty and the story is said to fit Mr. Kerrigan's per-
sonality as snugly as did the part of John Stewart Webster
in "A Man's Man," which has just been completed. In "Turn
of a Card" Mr. Kerrigan has the character of an athletic young
college graduate.

UNITED BULLETIN CONVENTION NUMBER.
The Convention number of the United Bulletin la an un-

usual issue. The cover is in three colors and the entire edition
is printed on good paper. The information contained th<
is of particular interest to all exhibitors and will prove t

profitable reading. The United Bulletin is the official <

of the United Theater Equipment Corporation, of 1«04 P.rnart-

way, New York, and is to be mailed gratis to any address.
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Shubert-Hammerstein-Ince First Picture

Ready
New Producing Combination Will Offer New Munsey Serial

Among Big Pictures Listed in Twelve a Year Schedule.

DIFFERENT from some film producing companies in that

it has allowed but meagure information of its plans to

get into print before the actual consummation of its

picture production is the Advanced Motion Picture Corpora-
tion, which announces the practical completion of its first fea-

ture, a five-reel subject, "The Co-respondent," with Elaine

Hammerstein in the title role that Irene Fenwick created in

the original stage version of the piece at the Booth theater,

New York, last season.
Lee Shubert, Arthur Hammerstein and Ralph Ince are the

executive heads of the new concern, the first bringing influ-

ence in the acquisition of big stars and plays to the corpora-

tion, the second a long and successful show experience, and
the last the technical and film directing knowledge.
The Advanced believes it is taking advantage of a psycho-

logical moment in the film industry in starting at this time
to make what its announced aims designate as "big pictures."

Its trio of executives believes all the good pictures that can
be made by any intelligent producing firm at this time can be
sold to distributing corporations at satisfactory profits.

"Fate's Honeymoon," a serial now current in Munsey's Maga-
zine; "The Girl in the Forest," and "The Battle Cry," the la?t

named a Shubert stage production of several seasons ago, are
included in new productions to be produced before next
Thanksgiving. Other plays and serials of assumed advertising
value, the names and characters of which the new firm prefers
not to disclose at this time, are owned outright for picturiza-
tion by the Advanced and will be among the firm's first twelve.
Edward Davidow, for many seasons the moving picture head

of the Shubert theaters combination, is the business manager
of the new organization.

"A WIFE ON TRIAL" LATEST BUTTERFLY.
Mignon Anderson is the star of the Butterfly feature re-

lease for July 30. Miss Anderson will have the leading role ir»

"A AVife On Trial," a five-part drama taken from Margaret
Widdemer's novel, "The Rose Garden Husband," which ranked
as one of the best-sellers a season or two ago. She will be
supported oy Leo Pierson and a capable cast.: Ruth Ann
Baldwin directed the production.

"MR. OPP" (Bluebird).

Alice Heagan Rice's popular novel "Mr. Opp,'' has been
translated to the screen by Lynn F. Reynolds, Bluebird's "na-
ture study" director, and has been set for distribution on that
program Aug. 20. This is the second novel by Alice Heagan
Rice that Mr. Reynolds has given to pictures, "A Romance
of Billy Goat Hill" having been previously released under
another program, by the Universal people.

"Mr. Opp" gives opportunity for the Reynolds specialty of

taking scenes out-of-doors as backings for his photo-dramatic
episodes. Locations in Southern California were found to

faithfully reflect the atmosphere and topography of a small

Scene from "Mr. Opp" (Bluebird).

theKentucky village—fo^ a land boom in Cove Junction
basis of the narrative.
Arthur Hoyt will be featured as the principal player, in his

interpretation of the title role. Neva Gerber was cast for the
heroine, just as she finished her work in the Universal serial,

"A Voice on the Wire." George Hernandez, who has always
appeared in the Reynolds Bluebirds, was cast for a conspicuous
part, and George Chesbro, Elise Maison and Jack Curtis will

be .'seen in the supporting organization.

"STREET CARS AND CARBUNCLES" (L-Ko.).

Dick Smith directed "Street Cars and Carbuncles" as the
L-Ko. comedy to be distributed through Universal channels for
Aug. 22. The principal merrymakers are Bob McKenzie, Eva
Novak, Eddie Barry and Chester Ryckman. Fun is extracted
from a contest for patronage between a jitney bus and a horse
car line, and many unusual methods of defying fate are em-
ployed by the venturesome comedians. General Director J. G.
Blystone supervised the production. As usual with L-Ko. com-

Scene from "Street Cars and Carbuncles" (L-Ko).

edies, there are daring deeds and sensational effects to sur-
prise laughter from the audience, Eva Novak competing with
the male comedians in doing unusual things for laughing pur-
poses. "Street Cars and Carbuncles" gives promise of being
an exceptionally good comedy.

ELLIS PAUL IN "OUR BOYS" (ESSANAY).
Following his appearance in "Seventy and Seven," the gifted

juvenile player, Ellis Paul, is seen in the current Black Cat
release, "Our Boys," for General Film distribution. Whereas
in the former production the lad was the only child in the
story and played opposite a grandfather role, in the present
case he is entirely surrounded by young people. In addition
to the Paul boy, Essanay has gathered together an unusually
competent group of children, some of whom give splendid
characterizations. The story throughout has juvenile appeal,
the situations being such as develop in a middle class neigh-
borhood between children who attend the same school. Of
course there is the light hearted and pleasing touch that be-
longs to such an atmosphere, but there is an element of drama
as well to make the story absorbing. It is expected that this
picture will meet with great favor from any audience.

NEW JAXON PRODUCT ANNOUNCED.
Following the first successful series of six each, new sets

of half a dozen Jaxon comedies and Sparkle comedies have
been finished by the Jaxon Film Corporation for release
through General Film. The number two series of Jaxon com-

. edies, featuring Pokes and Jabs, contains these six one-reel
subjects: "Counting 'Em Up," "The Baggage Man," "Getting
the Coin," "Tough Luck," "Jolly Tars" and "Play Ball."
The second series of sparkle comedies, single-reelers of the

polite type, contains "An Attorney's Affair," "Her Peignoir,"
V'Those Terrible Telegrams," "Stag Party," "Bragg's Poker
Game" and "Mixed Nuts."

"THINK IT OVER" FROM ART DRAMAS.
Herbert Blaehe, president of the U. S. Amusement Corpora-

tion, releasing on Art Dramas program, announced this week
that the next picture from his company's studio would be
entitled "Think It Over."
"Think It Over" will be a two-star combination, the prin-

cipal roles being portrayed by Catharine Calvert and Richard
Tucker. Miss Calvert, who is in private life Mrs. Paul Arm-
strong, has appeared in two previous U. S. Amusement-Art
Dramas, but this will mark Mr. Tucker's debut on the program.

"HIS WEDDING NIGHT," FATTY'S LATEST COMEDY.
Roscoe ("Fatty") Arbuckle's newest comedy, "His Wedding

Night," is nearing completion. Within the next few weeks it

will be ready for release by Paramount to all exhibitors if

the supply of watermelons holds out. Watermelons, inci-
dentally, have been substituted for pies in the Arbuckle pro-
ductions. This picture will be released August 20.

SANGER OPENS PLAYERS' AGENCY.
Harry R. Sanger has opened an agency as personal repre-

sentative for players, directors, cameramen, technical men,
scenario writers and all other persons engaged in moving pic-
ture activities. He has opened his offices in the Commerical
Trust building, 1451 Broadway.
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BEAUTIFUL UNDER-SEA PICTURES IN "REEL
LIFE" NO. 67.

Novelty is a most desirable characteristic for any motion
picture program to have, and exhibitors are always keen to
get pictures out of the ordinary. An appreciation of this fact
is what makes Gaumont single-reels so satisfactory In bright-
ening a program. As a regular release and without extra
charge Gaumont always provides some picture that stands out
and is worth talking about afterward. An example in point is

Scene from "Reel Life No. 67."

that of the wonderful series of under-sea pictures which are
included as part of "Reel Life" No. 67, the current issue.

Despite the expense incident to their filming at Miami, Fla.,

they are offered without any thought of securing extra com-
pensation for them, just part of the Gaumont insistence upon
keeping the quality up.
These submarine pictures were made by E. B. Gray, one of

the leading inventive photographers of America. Several pro-
cesses of a mechanical nature had to be invented by Mr. Gray
before he could secure the wonderful effects of natural light-

ing. The sunlight furnishes the illumination for these pic-

tures, the shifting lights and shadows adding materially to

the beauty of the garden beneath the waves.
Life is added to the picture by the work of a diver who

wears a "divinhood." This is a marvelous piece of headgear
which the wearer can remove at will and replace beneath the
water. All in all, these pictures will be a source of strength
to any program, well worthy of holding for a week.

VICTOR MOORE IN "MOTORBOATING."
Victor Moore, for his next release, on July 30, returns to

the "family series" in a comedy called "Motorboating." It was
written by Thomas J. Gray and is the same type of laugh
getting comedy as "Bungalowing," "Commuting," etc. Vic is

discovered tinkering with his old Ford car that his wife has
been trying to exchange off for some time. She happens to fall

upon an exchange ad which offers a "motor boat" in exchange
for a car, anything but a Ford. She tells Vic it would be a

Scene from "Motorboating" (Klever).

good idea to disguise the car. Vic tells her "there are two
things you cannot disguise—a married man and a Ford." He
tells her to help him get some things together and he will
try and disguise it. He does, and they start off to get the
boat. Vic and the family arrive at the dock and the deal s

arranged and he takes the boat and gives up the car. From
this time on the ridiculously funny things that happen to Vic
and his family and the other fellow with Vic's Ford keep up to

the finish of the picture, and it is a "safe bet" that Moore has
another big hit on his hands.

Most of the scenes are taken down at the seashore :u>.j I

make the comedy a splendid release, particul
mer time.

MEJGMBli3BIBfiiiJ^^

Picture Theaters Projected

ViMSM^M^M^MMMEE^MM^M^M^M^M^M^M^MEMs!

BRIDGEPORT, CONN.- The Lyric, inc., has been
wiiii the following officers: s. Z. Poll, president; L. M.
Sagal, secretary; E. J. Poli, treasurer; W. H. 1

Thomas M. Cullinan and Leroy D. Ball of New York.

NEW HAVEN, CONN.—Landow Company have plans by J.
Weinstein, 6 Church street, for a modern moving picture the-
ater, 20 by GO feet.

WASHINGTON, D. C—Knights of Columbus, care Rev. Louis
O'Horn, Woodward building, are having plans prepared f<

one-story recreation hall, 60 by 100 feet, to cost about $200,000.

SPRINGFIELD, ILL.—A moving picture machine has been
purchased by Charles Masters. He will show pictures in the
Carlson hall building.

MARION, IND.—Royal Grand Realty Company have plans
by H. G. Bowstead, 512 Glass building, for a one-story theater
with balcony, 66 by 99 feet, to cost $40,000.

JUNCTION CITY, KAN.—Columbus Theater & Amusement
Company, M. B. Strauberg, general manager, Savoy Hotel,
Kansas City, Mo., have plans by Carl Boiler & Brothers, 8
Gayety theater building, Kansas City, Mo., for a one-story
moving pictuie theater, 92 by 138 feet.

ANN ARBOR, MICH.—S. A. Mcran has plans by L F. Zells,
113 S. Main street, for the remodeling of his theater building.
The improvements will cost about $8,000.

FLINT, MICH.—The Matt Photoplay Company has been in-
corporated with a capital of $115,000. Lester Matter, owner
of the Strand theater, is interested in the project. The com-
pany plans to erect a new moving picture theater here.

SPRINGWELLS, MICH.—Jerome Selling, 217 Jefferson ave-
nue, plans to erect a modern moving picture theater here. It

will have seating capacity for 1,100 persons.

CHASKA, MINN.—The interior of the Rex theater has been
repapered and decorated.

ST. LOUIS, MO.—Woodland Amusement Company, H. Treunel.
president, Iowa and Cherokee streets, have awarded the con-
tract for the erection of a one-story moving picture theater
36 by 125 feet, to cost $15,000.

WOLF POINT, MONT.—C. Jense of Poplar, Mont., has dis-

posed of his Glacier theater to George L. Onstad of Westby.

CAMDEN, N. J.—William Wifford, West and Clinton str<

has the contract to make alterations to a moving picture the-
ater for Mrs. A. R. Woodruff. The improvements will cost
$3,000.
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Trade News
of the Week

GATHERED BY OUR OWN CORRESPONDENTS

. News ofthe Week in New England Territory Maritime Film Trade News
%J %S From Alice Fairweather. St. John N

Dorchester Is to Have a Fine Picture Theater—Changes Among the Exchange
Offices—Notes of Interest to the Trade in Boston.

By the Boston Correspondent.

r^ORCHESTER, MASS.—Work has been
-L' begun on the construction of an im-
mense motion picture theater at Upham's
corner, Dorchester, an ideal location that
has long been coveted by theatrical in-
terests. For many years the city authori-
ties have been opposed to the establish-
ment of a theater at this point, but they
have finally yielded and- soon the electric
signs will flashingly announce the new
film attractions to Dorchesterites.

Frank Ferguson Joins Sherman Forces.
Boston, Mass.—The friends of Frank

Ferguson, formerly manager of the Bos-
ton theater and connected with the Metro
exchange, will be pleased to learn that
he has joined the Sherman Film exchange
organization.

Sam Steinfelt Traveling foe Fox.
Boston, Mass.—After conducting a pri-

vate film office, the Supreme exchange,
for a number of months, Sam Steinfelt has
joined the Fox organization and is now
traveling through j.\ew England, repre-
senting Fox pictures.

Marblehead Pleased with Picture
Makers.

Marblehead, Mass.—Residents of this
town who just recently learned what it

is like to live in a motion picture city,

are anxiously awaiting the return of an-
other motion picture company to' film a
play on the rugged shores of this pic-
turesque town. While Viola Dana and
her company were in the town recently
filming "Aladdin's Other Lamp" the
townspeople and tradesmen benefited
financially and Marblehead was a mecca
for yachtsmen and vacationists who were
interested in seeing the motion picture
actors and actresses at work.

Boston Theaters Aid Red Cross and
Recruiting.

Boston, Mass.—Among those who are
contributing immensely to the success of
the recruiting drive in New England by
army and navy officers are the Boston
motion picture men. Each week many
theater managers volunteer the services
of members of their organizations, sing-
ers and performers at their houses. In
addition to assisting the recruiting offi-

cers the motion picture men have con-
tributed largely to the success of the
Red Cross and Liberty Loan campaigns.
While the Liberty bonds were being soli
each theater gave its stage to Liberty
bond salesmen, who conducted whirl-
wind tours of Boston, speaking for four
minutes from the stage of each theater.

Among Boston Men Who Were in

Chicago.
Boston, Mass.—Many New England ex-

hibitors and exchange men are in Chi-
cago attending the national convention
of the motion picture industry. Among

those who left here for the "Windy City"
were Louis B. Mayer of the Metro ex-
change, William E. Spragg of the Gor-
don Amusement company, S. Grant, who
is handling the "Battle Cry of Peace" film.

Maine News Letter.
By John P. Flanagan, 147 Park View Ave.,

Bangor, Me.

Ferguson Joins Canadian Kilties.

PRESQUE ISLE, ME.—Lee Ferguson,
proprietor of the Perry theater in this

town, was recently mentioned in the
World as a patriotic young man who
had responded to President Wilson's call

by registering for the draft. Now he
has gone one better, and yielding to the
lure of the clan, for as his name indicates,

his ancestors hailed from the land of the
heather, he has enlisted in the 236th Cana-
dian Kilties battalion. If his fellow ex-
hibitors could only see him now in his
skirts, with nothing on his knees at all,

they'd hardly know their enterprising
friend. Lee looks good in plaid and some
day when you're looking at a Pathe or
Universal weekly scene, you may see him
charging the Germans or proudly ap-
pearing in reviews before the King of
England. A. P. Stevens has bought the
Perry theatre from Mr. Ferguson and will
run it.

Work Begun on New Waterville Theater.
Waterville, Me.—Work has just started

on Waterville's new theater, to be lo-
cated on the Haines lot on Main street,
opposite the postoffice. The building,
which is to be erected by Cyr Brothers
for Hon. William T. Haines, former gov-
ernor of Maine, will be two stories Hi
height and approximately 80 by 100 feet.

The entrance is flanked by a store on
both sides. Brick and concrete will be
the materials. There will be a large
stage, lofty flies, and fine dressing room
facilities for accommodation of road com-
panies. Thirteen hundred people will be
able to purchase seats for any one per-
formance. The ventilating, lighting and
heating systems will be up to date. It-

is planned to construct a theater that in

every way will be a credit to the Elm
City. The house will be operated under
lease from Mr. Haines by the Waterville
Theaters Incorporated, of which Alfred S.

Black of Rockland, president of the Maine
Exhibitors' League, is president and man-
ager. The estimated cost is $40,000.

Business Notes.

Patten, Me.—Dr. Raymond of Patten
has bought out the Star theater of Milli-

nocket from George Ferland.
William Green of Portland has been

showing "The Daughter of the Gods," and
"The Unborn," in the Morse building,

Postoffice plaza, Bangor, and intends to

open this house permanently in the fall.

Mr. Green is recovering from the effects of

a fall sustained while making alterations

in the Morse Winter Garden.

From Alice Fairweather, St. John, N. B.

Red Cross Benefits in St. John, N. B.

ST. JOHN, N. B.—The outstanding events
of this week in St. John have been

the generous response made by the St.
John theaters to the Red Cross appeal
for French wounded. The appeal was
made to the Red Cross headquarters, who
sent it out throaghout Canada. The
local Red Cross Society planned several
entertainments and the local managers
and exchange men most willingly assist-
ed in every way.

The Imperial Theater's Benefit.

The Keith interests, following their
plan of donating their houses for one day
to this cause, gave the Imperial theater
for July 12 to the cause. Three perform-
ances were held there and were splen-
didly attended. It is expected that up-
wards of six hundred dollars will be the
result. The services of the orchestra
were given, as well as those of the
ushers (who are members of the Young
Women's Patriotic Association.) The
pictures shown were "The Bugler of Al-
giers" or "We Are French," donated by
the Universal Film company through G.
A. Margetts, and which was highly
praised on all sides. Scenes of the
French navy were loaned by the Specialty
Film Import company, R. G. March, man-
ager, and a beautiful colored film of
French scenery was sent down especially
from the Montreal office as an extra do-
nation. Another film man, J. E. Breadon
of the General Film Co., gave a French
soldiers' picture. All this has been ack-
nowledged by the society and in its pub-
lication has been highly appreciated. .

At the Empress Theater.

At the Empress theater on July 12 a
Red Cross benefit was given in the even-
ing by the Lancaster Red Cross Circle.
William B. Smith, with the consent of
his partners, gave the theater outright
to the society, made all arrangements for
the program and decorated the house.
Mr. Smith was thanked in a speech made
during the program. The pictures shown
here were also loaned to the cause by the
Specialty Film Import, the Universal
Film and the General Film companies.

Star Gives Two Performances.

T. J. O'Rourke of the Star theater has
also given his house outright for two
performances on July 19 to the Lancaster
Red Cross Circle. He puts on his Butter-
fly feature, "Like Wildfire."
At all the theaters slides were shown

advertising the various benefits to be
given for Red Cross purposes.

Veterans Benefit at the Lyric.

St. John, N. B.—At the Lyric on July 18
the theater is donated for the benefit of
the Great War Veterans' Association
after the first evening performance. A
chapter of the Daughters of the Empire
will put on a one-act play. The proceeds
are for a permanent club house for the

.^veterans.
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News from St. Louis.
By A. H. Giebler, 4123 Westminster PI., St.

Louis, Mo.

Roger Thompson Goes to War.

ST. LOUIS.—Roger D. Thompson, who
has been connected with the Bluebird

exchange as traveling representative for
the last fourteen months, will leave St.

Louis on July 25 to become a member of the
South Carolina National Guards in the ca-
pacity of Quartermaster Sergeant, attached
to the headquarters staff at Columbia, S. C.

Before his connection with the Bluebird
offices Mr. Thompson was prominent in the
States Rights field.

Ben Abrams Goes Back to Broadway.
St. Louis.—"Big Ben" Abrams, who has

been connected with the Universal ex-
change as a special feature salesman, re-
turned from a trip through Missouri and
Kansas, where he put "Hell Morgan's
Girl" and "Is Any Girl Safe?" over in great
shape, and decided to put himself over the
thousand miles intervening between St.

Louis and New York, and has gone back
to Broadway, where he will enter the State
Rights field and operate in the east.

New Grand Central Issues House
Organ.

Detroit.—William Sievers, manager of
the New Grand Central theater, is issuing
a house organ that is creating considerable
comment among the patrons of the house
because of an interesting history of the-
atricals in St. Louis, which is made a fea-
ture of the publication. The history starts
one hundred years ago, and gives the rec-
ord of the very first theatrical performance
given west of the Mississippi River. Mr.
Sievers intends printing an installment of
the history each week until the advent of
moving pictures, when a history of that in-
dustry will be taken up.

Democrat Exchanges Picture Section.

St. Louis.—The St. Louis Globe Democrat
has added a department to the moving pic-
ture page which has been a feature of their
Sunday Magazine section, that is very popu-
lar with exhibitors and exchangemen
throughout this territory. Under the title

of "New Films to be Released This Week"
every feature released in the territory is

given announcement with a brief synopsis
and names of the principal players. The
matter is arranged so that it appears in
the paper, as near the release date of the
picture as possible. That the department
is of value to the exchanges is shown by
the fact that several out-of-town exhibitors
have written the paper asking where fea-
tures described in the column could be
rented.

Rosenthal Returns from New York.
St. Louis.—Barney Rosenthal, manager

of the Universal Exchange, has just re-
turned from a week's visit to New York,
where he was in conference with officials
of the Universal.

Star Theater Resumes Business.
Salyers, Ky.—The Star theater, after

being closed for some time, reopened re-
cently, and will show moving pictures
every night hereafter.

Hedderich Leases Queen Theater.
Owensboro, Ky.—A. C. Hedderich, for-

merly in the moving picture business at

Evansville and Howell,' Ind., has leased
the Queen theater, of Owensboro, Ky.,
from George A. Bleich, who operates two
other houses in the city. A short time
ago it was announced that Mr. Hedderich
had arranged to come to Owensboro to

manage the house, but leasing it was
later development.

Terre Haute, Model Fire Prevention City
Local Fire Inspector R. H. Ring Reports All Theaters in City Are Equipped with

Standard Safety Storing Cans for Waiting Films.
By Indiana Trade News Service, 861 Slat.- Life Bldg.. India

TERRE HAUTE, IND.—While the ex-
hibitors of Indianapolis are stewing

Red
and fretting about the passage of the new
ordinance governing the storage, handling
and manufacture of motion picture films,
the motion picture men of this city are say-
ing "I should worry." And all because
Terre Haute is probably the best protected
of any city in the state as far as fires re-
sulting from film or gasoline are con-
cerned. •

R. H. Ring, local fire inspector, reports
that every motion picture house in the city
is equipped with a standard containing can
for the storage of films about to be shown
on the screen. These cans are made of
metal, and are safe from fire. All films are
shipped from exchanges in sealed metal
boxes, and these are placed in storage boxes
immediately on their arrival, and are kept
there until wanted for use.
"About the only chance for a fire in the-

aters here is the ignition of the film being
shown in the picture machine," said In-
spector Rihg. "And even at that such a
fire would not be hazardous, as all of the
operating machines are built in a fireproof
booth."
Mr. Ring is now acting as a deputy state

fire marshal, working directly under H. H.
Friedley, state fire marshal. He says he
is seeing to it that the state orders re-
garding fire prevention are being carried
out to the letter. He has appointed a fire-

man in each fire company of the city to in-
spect theaters and other buildings in its

territory each month, and in turn make a
report to him.
There is only one film exchange in the

city, that being the Lyric Film Supply
Company, which recently moved from the
American theater building to a new build-
ing near Fifth street and the Vandalia
railroad.
A standard containing booth for the stor-

age of films is being built in the new build-
ing on order of Inspector Ring. The booth
is being constructed on plans designed by
the National Board of Fire Insurance Un-
derwriters, is properly ventilated and ab-
solutely fireproof. The storage booth in
the American theater building is being
used by the film company pending the
completion of the new booth.

Four Minute Men's Organization Praises
Exhibitors.

Indianapolis, Ind. — The Indianapolis
branch of the national organization of Four
Minute Men, which was perfected to aid
the Government, has announced that it is

indebted to several local exhibitors for the
cordial co-operation extended to its mem-
bers.
The exhibitors who are mentioned as the

ones who showed particular interest in the
movement are Robert Lieber and F. B. Mc-
Cormack. of the Circle: Benjamin Crose, of
the firm Bingham and Crose. which controls
the Colonial and Regent theaters; E. G.

Sourbrier, owner of the Keystone and the
Palms; Ben V. Barton and Charles Olson,
owners of the Isis. Alhambra and the Lyric;
Fred B. Leonard, of the Rial to, and the man-
agers of the Garrick theater.
The Fourt Minute Men point out that

without the co-operation of the foregoing
men their movement no doubt would have
failed. They will soon utilize the local

photoplay houses for discussing the food
conservation movement.

New Picture Show in Guy Building.

Cayuga, Ind.—This little town will soon
have another motion picture theater. Wil-
liam Cuppy, local business man. has li

the Guy building on Curtis street, and has
had it remodeled and redecorated prepara-

to opening up a motion picture theater.

new house will be known as the Star.
a Jftry

Tile

Gives 25 Per Cent, of Week to

Cross.

Boonville, Ind.— Frank Forrest, propri-
etor or tin Forrest theater, was one ,,f the
loyal supporters of the Red cam-
paign in this vicinity. .Mr. Forrest turned
over twenty-five per cent, ol

for one week to the Red lie lias

one of the most popular motion picture
houses in Boonville.
Earl Park, Ind.—K. Hackley, manager

of the Banziai theater, has closed i I
•

ater for a few days pending redecoratione
and the installation of a new motion pic-
ture machine. Mr. Hackley reports that
business in that vicinity has been very good
lately.

Brazil, Ind.—By announcing a special
admission price of 10 cents the Brazil The-
aters Company had packed houses at the
Sourwine theater last week, when "Snow
White" was shown. The photoplay was of
especial interest to the pupils of the Frazil
schools, as the play itself was produced by
the senior class at the hi^h school a few
weeks ago.

Boes Buys Pioneer Picture Theater.
Lafayette, Ind.—Lafayette's pioneer mo-

tion picture house, the Lyric, was sold
last week by William H. Johnson to J.

W. Boes, who will take up the manage-
ment of the place at once. Mr. Johnson
intends to engage in the manufacture of
metal paint and will start in business in
Lafayette with his brother-in-law, Charles
Helveye.
The Lyric theater was originally the

Happy Half Hour theater and was es-
tablished by Schuyler C. Lank about ten
years ago. Edward W. Frank succeeded
Mr. Lank as owner of the theater, and
changed its name to the Lyric. Four
years ago Mr. Johnson remodeled the
house and made it one of the finest in
this section of the state. It ks now one
of the most popular amusement places
in the city.

Bedford Company Files Incorporation

Papers.

Bedford, Ind.—The Bedford Theater Com-
pany, a newly organized concern at Bed-
ford, Ind., filed incorporation papers with
the secretary of state last week to engage
in the erection of a new opera house ami
motion picture theater. The capital stock
was named at $10,000. The directors of
the new concern are William L. Walls
and H. Emmett McCarrell.

Pracht Joins Regimental Band.

Columbia City, Ind.—W. L. Pracht, for-
mer partner of R. J. Vought, now sole
owner of the Lyceum theater here, has
joined the sixth Ohio regimental band at
Defiance, O.. as a clarinet player.

Dakota Theaters and Changes.
Enderlln, X. D.—James Moran and John

Bergeson have purchased the Grand the-
ater from R. C. Harper.

Pierpont, S. D.—H. S. Chamberlain has
sold the Idle Hour theater to H. A.
Harder, a mail carrier.

Canova, S. D.—Dean C. Trlppler has
sold his half interest in the Idle Hour
theater to S. E. Lawyer.

Minot. X. D.—The Orpheum theater was
closed for two weeks hepjnniner July 7,

for enlarging, remodeling and r

ra tins'. ,

Sioux Falls. S. D.—The Jewel theater
has installed a new ventilating system.
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Fire Insurance Rates Go Up in Virginia.

Washington, D. C.—The motion picture
exhibitors across the river in Alexandria,
Va., will be very much interested in the
news coming from Richmond of increased
fire insurance rates. The Alexandria fire
insurance agents have just been notified
by the Virginia Inspection and Rating
Bureau in Richmond of increases in rates
on certain classes of property, effective
July 1. There is an increase of ten per
cent made on all mercantile buildings,
a ten per cent, increase on the mercan-
tile stock contained in such structures,
and another of the increases is one of fif-

teen cents per one hundred dollars on
brick and frame dwellings with shingle
roofs, with the promise, however, of a
ten per cent, reduction upon the passage
of an anti-shingle roof ordinance, its ap-
plication and enforcement, the idea being
to do away with shingle roofs as far as
possible to lessen fire hazards.

Exchange Managerson Lookout forRoadmen
Scarcity Due to War Is Felt and There Are Good Chances Offered to Capable

Men Who Want to Get Into the Film Business.

liy Clarence L. Linz, 622 Riggs Building, Washington, D. C.

WASHINGTON. D. C.—Motion picture ance. "No matter what kind of a prob-
film exchanges of the District of lem, complaint, or query you have, pass

Columbia arc up against a very tough it along; the service department thrives
proposition in the way of securing suit- on such," the exchange states, and con-
able help to handle the heavy business tinuing, it says that it has every confi-
which has been coming to them daring dence in the ability of Mr. Pierce and
the present year. Taking the top notch- his associates to render exhibitors valu-
ers, the roadmen—all of the managers are able assistance,
on the lookout for men capable of han-
dling that work.
The shortage of roadmen in this terri-

tory is necessitating the taking of men
who are absolutely inexperienced in so
far as film selling is concerned. Further
trouble is found in that there is a short-
age of salesmen in other lines, due to the
fact that all experienced men are being
retained by their employers and the sur-
plus secured to make up for those who
have either entered the army or navy or
have become affiliated with some busi-
ness incident to the war.
There has been quite a rush to secure

the services of men not eligible for the
draft or army service. It is the desire
of not only the exchange managers but
others in the commercial field to get
these men and train them as quickly as
possible so that when the draft does
come, it will not deplete the sales force
to such an extent that the exchanges can-
not do business. All the managers look
for greater trouble when the draft does
come.

Several of the exchange managers in

this city are now on the lookout for road-
men who are capable of handling high
class propositions. These positions carry
with them salaries of from $25 to $40

per week. As in all other lines, this is

an agent's specialty in so far as film sales

are concerned, the great demand being
for men capable of handling features and
specialty productions.
"We want men of good approach and

appearance, capable of writing a good
letter," said one of the local managers
to the Washington correspondent of the
MOVING PICTURE WORLD. "An ex-
tensive knowledge of the film industry
is not necessary. Selling ability is the

main requirement. Due to the constant
change in the industry, promotion is al-

most guaranteed to the right man."
Labor trouble does not affect the road-

men, while it hits every nook and cranny
in the exchange. The government has
taken the best people in all of the places.

The girls have gone into the governmenc
offices and to the Bureau of Engraving
and Printing and the Government Print-

ing Office, where they have become print-

ers' assistants; the young girls, experi-

enced in telephone service, have gone to

the government as operators, while the
inexperienced go to the telephone com-
pany as student operators; even the por-

ters find plenty of opportunities for more
remunerative wor.':

If any of the readers of this column
who can qualify, desire employment in

Washington the MOVING PICTURE
WORLD correspondent will be pleased to

convey that information to any of the

exchange managers who may signify theiv

desire of securing such help.

Carl H. Pierce Takes New Paramount
Department.

Washington, D. C.—The Famous Play-
ers' exchange announces that Carl H.
Pierce is now in charge of Paramount's
new exhibitors' service department. This
announcement states that Mr. Pierce is

anxious to get in touch with every Para-
mount exhibitor in the country. He has
become a familiar personage to the ex-

hibitors in this locality through hie let-

ters printed in "Paramount Progress."

The sole purpose .of his department is to

help the exhibitor wherever possible ana
it is urged upon them that they do not
hesitate to avail themselves of his assist-

Philadelphia News Letter
By F. V. Armato, 144 North Salford Street,

Philadelphia, Pa.

New Offering of Week at Local Theaters
PHILADELPHIA, PA. — The Stanley

opened to good crowds for the first

three days of the week of July 16 with
Pauline Frederick in "The Love That
Lives," while Vivian Martin and Sessue
Hayakawa in "Forbidden Paths" was
presented during the remainder of the
week. In addition the latest O- Henry
story, "Strictly Business," made an ex-
cellent impression on the audience, as did
the popular Pathe and Gaumont weeklies.
At the Arcadia William Desmond in

"Time Locks and Diamonds" divided hon-
ors during the week with Wilfred Lucas
in "Her Excellency the Governor."
At the Palace and the Strand the first

three days introduced Anita Stewart in

"The Message of the Mouse."
The Victoria presented Gladys Brock-

well in "To Honor and Obey" and Mabel
Taliaferro in "Peggy the Will-o'-the
Wisp." The added attractions for the
week included "The Dog Catcher's Love,"
and a return engagement of Charles
Chaplin in "The Floorwalker."
The Regent and Apollo presented Jules

Verne's "20,000 Leagues Under the Sea"
with great success during the first two
days of the week.
The Strand also had the first' showing

of Alice Brady in "Maternity," her most
recent photoplay. Emmy Wehlen in

"Trail of the Shadow," also made a hit

at the Regent.
Pathe's latest serial, "The Fatal Ring,"

starring Pearl White, was enthusiastically

received when presented for the first time
at the Fairmount, New Coliseum, Frank-
ford, Great Northern, Liberty, --arket St.

theater, 333 Market street, Olympia and
several other houses too numerous to

mention.

Local Pathe Has New Exchange Office.

Philadelphia, Pa.—A. Osborne, manager
of Pathe exchange, announces that the

first month's rent has been paid on their

new lease beginning September 1, for the

second floor of the Belmont building.

211-13-15-17-19 North 13th street. The
new exchange will occupy 10,000 feet of

floor space, being the largest footage on
one floor of any exchange. Both freight
and passenger elevators are available for
the use of exhibitors and express com-
panies and some new features are to be
installed.
For instance, the vault will be supplied

with the sprinkling system on the inside
and will have a vent leading to the roof.
This will be done in compliance with the
new regulations governing the exchanges
and it is expected to be presently taken
up by all the rest of the exchanges in
this city.

Goldwyn Films for Savoy, Ruby and
Victoria.

Philadelphia, Pa.—General Manager
Frank Buhler of the Central Market
Street Amusement has contracted for an
early run of the Goldwyn productions for
the Victoria, Ruby and Savoy.
A new and handsome Austin organ has

recently been installed at the Savoy,
which up to the present time has more
than fulfilled all expectations. At the
Auditorium, on 8th and Race streets, ex-
tensive improvements are being made and
a new organ is to be installed.
When these above alterations are com-

pleted the chain of theaters controlled
by the Central Market Street Amusement
Co. will be in the top notch of condition
from every possible angle.

Mastbaum Back at His Desk.
Philadelphia, Pa.—Stanley V. Mast-

baum is back at his desk, ready for busi-
ness after his two weeks' vacation in

Canada. Although Mr. Mastbaum was
to remain away until August, his too
active a mind compelled him to return
before the schedule time in order to get
in the whirl of big business again.

Mutual's New Catalog—Summer Prices

for Film.

Philadelphia, Pa.—B. L. Tolmas, man-
ager of the Mutual exchange, has pre-
pared another and more complete cata-
logue of the entire Mutual releases, with
synopsis of the stories. During the sum-
mer season special rental concessions
have been offered by their exchange, so

that the exhibitors can cope with the

bugaboo of the hot weather.
Negotiations for exclusive first run of

Mutual pictures are about to be closed

for a prominent theater on the boardwalk
of Atlantic City in conjunction with
Paramount and Artcraft pictures.

Mr. Tolmas ranks first in the list of

Mutual exchange men lor increased busi-

ness during the past three months.

Lewis Ward and D. L. Segal Join
Paramount.

Philadelphia, Pa.—A few changes have
occurred in the personnel of the Para-
mount forces whereby A. M. Van Dyke,
booker, and O. E. Allen, salesman, have
left to go with the Goldwyn corporation.

Lewis E. Ward, formerly of the General
and D. L. Segal of the Artcraft have ar-

rived to fill the vacancies.

Herbert Given's Family Visited by Stork

Philadelphia, Pa.—Herbert Given, man-
ager of the Triangle Distributing Corpo-
ration, is receiving congratulations on his

latest heir, a lovely baby boy.

Local Film Jottings in Philadelphia.

Harrisburg, Pa.—Pete Margaro of the

Regent theater, Harrisburg, paid a visit

to the local Paramount offices, where he
spent the best part of three hours sign-

ing contracts for Paramount and Art-

craft pictures.
Philadelphia, Pa.—A. G. Buck of the

K-E-S-E exchange is getting ready to

launch his new Conquest programs, for

which he is being besieged daily with
many inquiries. John McGraw, manager
" the Giants, who appears in his first
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picture, ailed "One Touch of Nature,"
has just been received by this exchange,
and is now ready for bookings.

Philadelphia, Pa.—Dr. Walter Stuemp-
fig of the Germantown theater followed
the Stanley theater last week on "The
Little American."
Philadelphia, Pa.—Allen May, manager

of the Bluebird exchange, motored to
Atlantic City last week to spend the
week-end with the cooling breezes of the

Baltimore News Letter
By J. M. Shellman, 1902 Mt. Royal Ter.,

Baltimore, Md.

Charles E. Harper Reappointed to

Censor Board.
BALTIMORE, MO.—On Friday, July 13,

the worthy Governor of Maryland,
Emerson C. Harrington, announced that
Charles E. Harper had again been ap-
pointed by him as chairman of the State
Moving Picture Censor Board.
On Tuesday, July 17, Governor Harring-

ton visited the offices of the censor board,
204 East Lexington street, and discussed
the complaints which had come to him
regarding its work, but it is understood
that there was nothing in the Governor's
talk in the nature of a reprimand. It is

thought generally that the board will ar-
range to have the films inspected at the
theaters after the eliminations have been
ordered to see whether the cuts have
been made. The whole board, including
Wm. F. Stone, Mrs. Marguerite E. Harri-
son and Charles E. Harper, were present
when the Governor called.

Maryland Delegates to National Con-
vention.

Baltimore, Md.—On Saturday, July 14, a
delegation representing the Maryland
Exhibitors' League, composed of three
well-known film men of Baltimore, left

for Chicago to attend the National League
convention held last week in that city.

Messrs. J. Louis Rome, manager of the
Broadway theater; Guy L. Wonders, man-
ager of the Wilson theater, and Thomas
D. Goldberg, proprietor ot the Walbrook
theater, made up the delegation, with the
last named acting as chairman. The Bal-
timore delegation met the Washington
members at Union Station and they all

continued the trip together. It was thought
probable by the Baltimore League that
if a strong enough argument is put up
for it, the 1918 annual convention may
be held in Baltimore. After attending the
convention, it is the intention of the Bal-
timore delegates to visit the cities of
Detroit, Buffalo and New York, in order
to inspect the theaters located there.

Julius Goodman Stirs Up Recruits.
Baltimore, Md.—Julius Goodman, owner

of the Ideal theater in Hampden and the
Airdome located at Thirty-sixth street
and Roland avenue, did a mighty clever
piece of recruiting work on Saturday
night, July 14. When two soldiers who
were making recruiting speeches had fin-

ished their pleas at the Airdome, Mr.
Goodman got up and announced that he
would "give $5 and a suit of clothes each
to the first two men who enlist now.

'

Immediately up jumped four men and just
which two reached the platform first was
hard to be ascertained. However, one of
the winners stated that he wished the
money and clothes sent to the Red Cross.

Charles E. Throop on Vacation.
Baltimore, Md.—Charles E. Thropp, the

affable and courteous manager of Nixon's
Victoria theater, 415 East Baltimore
street, is now on his vacation. A. M'
Seligman, the treasurer of the theater
company, and G. C. Brown, his able
assistant, are getting along with the
work during his absence.

Arthur C. Melv :n Had Jinx.
Baltimore, Md.—Several months ago

Arthur C. Melvln got sick leave owing to

general ill-health and in a cautious incli-

ne;- started out to build himself up. He

New Theater on Site of Pittsburgh's Grand
Ooera House Recently Burned Will Give Place to Fine New Picture Theater-

Harry Davis Announces a 2,000 Seat Structure.
From Pittsburgh News Service, 6101 Jen kins Arcade, Pittsburgh, Pa

PITTSBURGH, PA.—Announcement hasx been made by the Harry Davis inter,
ests that one of the largest and most mod-
ern moving picture theaters In the coun-
try will be erected soon on the site ^f
the Grand opera house, Fifth avenue,
of which was destroyed by fire last win-
ter. The contracts for the building un-
to be let in the near future, bids having
already been closed. Conjecture for some
time as to whether or not me Harry Da-
vis enterprises would rebuild on the his-
toric location of the Grand are set at
rest by the announcement just made, and
the trade is particularly interested in the
fact that the new house will be devoted
to moving pictures. This concern now
operates two leading houses in the down-
town district, the Lyric, Fifth avenue, and
the Temple, Sixth street. The Grand was
also conducted with big feature fiims for
about a year prior to the fire It is an-
nounced that the new theater will be
distinctive in its architecture and ar-
rangement and will embody the latest,
ideas in theater construction and equip-
ment. The seating capacity will be 2,000.
The cost will be about $300,000, it is re-
ported.

with much approval among the exhibit-
ors and the trad,- generally,

Pitt Theater Showing Italian War
Films.

Pittsburgh, Pa.—The Pitt theater. I'. i,n

avenue and Sixth street, on July L6
opened an Indefinite run of the firs;

cial war pictures sent to this country by
the Italian government and which are be-
ing shown for the first time in America.
The films were brought to this country
by Lieutenants Mario Prochet and Enrico
Palvls of the Italian army, who will re-
main here throughout the engagement to
assist Manager Patch in the exhibition of
the pictures.
There are about seventeen reels of the

Kalian war films, but only eleven an
ing shown at the Pitt. The A. O,
tanna 1'roductions have closed a contract
to handle same In this territory and book-
ings are now being taken for dates fol-
lowing the Pitt engagement.

K. Campbell Now Heads Local

K-E-S-E.

[ttsburgh, Pa.—Miles E. Gibbon, head
Pittsburgh office of the K-E-S-E

)ne of the oldest managers in point
service in this city, has been trans-

ferred to the Cleveland branch of the
K-E-S-E service. Mr. Gibbon was presi-
dent of the local F-I-L-M Club, having
been quite active in its organization less
than a year ago, and has led in the ef-
fective work of establishing higher stan-
dards in the film business here. With his
departure from this city the Smoky City
film trade loses a "live wire" member.
Charles K. Campbell, formerly special

representative for the Essanay Company
at Philadelphia, handling the Max Lin-
der comedies, is Mr. Gibbon's successor.
Mr. Campbell is an experienced and able
film man, and his appointment to guide
the affairs of the local K-E-S-E meets

"Doc" Aronson Looking Happy.
Pittsburgh, Pa.—The congratulations

of the trade are being showered upon Ira
(Doc) Aronson, the popular manager of
the Downtown Cameraphone the
Fifth avenue, Pittsburgh, followim
announcement last week of hi;

ment to Miss Mabel S. Mint/., of iiewark,
N. J. The wedding is to take plai
September.

Leon Victor, special representative of
the Fox Film Corporation, is now making
his headquarters in Pittsburgh handling
"A Daughter of the Gods" in the west-
ern Pennsylvania territory. Among tne
first houses to close a contract was the
Strand theater, Erie, which will run the
Kellerman spectacle a week in Sept' m-
ber.

The Bijou theater, Piqua, O., has been
taken over by II. W. Kress, owni
May's opera house. Extensive alterations
are to be made and the seating capacity
of the Bijou increased. George Zi-

felder, formerly manager of the Prine. ss
theater, will be assistant manager at the
Bijou.

became robust and strong, a fine speci-
men of humanity, but there was a little

jinx waiting around plotting for his
downfall. So he took a ride in an auto
with a party of friends and, feeling very-
strong, he cranked it, but the crank pot
cranky and with a kick back snipped
Mr. Melvin's arm. Consequently it was
two more months before the arm rhendeO
He is all right now, however, at his o]d
quarters in the Hotel Joyce, and his
friends were glad to welcome him back.

can" played to wonderful houses all dur-
ing the week of July 9 at the Parkway
theater, Baltimore.
The last two sets of the "British War

Pictures" were shown on the roof garden
of the Y. M. C. A. on Tuesday evening.
July 17. The release of these pie

was secured through Gerald M. Loly.
vice-consul, a member of the association.

Thieves Loot Hagerstown Theater.
Hagerstown, Md.—On Tuesday night,

July 10, the Maryland theater in this city,

which is under the management of Earn-
est Westfall, was broken into by I

lars. No actual cash was obtained by the
bandits, but two violins were taken, one
valued at $400.

Ilighlandtown, Md.—It Is now an-
nounced by Charles S. Anderson, mat
and large stockholder in the (Irani
ater in Highlandtown, a suburb of Haiti-
more, that this large theater, which has
a siating capacity of 1,600, is to be en-
tirely renovated before opening in Sep-
tember.

Harry A. Henkel at Atlantic C'ty.

Baltimore, Md.—Harry A. Henkel. man-
ager of the Academy of Music, with his

wife and two daughters, are now the
guests of Samuel F. Nixon, proprietor of

the Academy and theatrical magnate, at
the latter's home in Atlantic City.

Baltimore Business Notes.
W. A. Busch, the affable representa-

tive of the Paramount Film Corporation,
handling the Western Maryland and W e.^t

Virginia territory, visited Baltimore on
Saturday, July 14.

Mary Pickford in "The Little Ameri-

Shepardstown, W. Va.—c. S. Mu
manager and owner of the opera house
in this city, is alive. Recently he screened
the huge Vitagraph production, "Woman-
hood" for two days at 2" and 25 cents
admission and came out successful. It is

understood that nearly the whole popu-
lation of 1.071 flocked to the theater. !)•

also edits and publishes The Independ-
ent, and last but not least, he is a stead

v

! of the Moving Picture World.
When Mr. Musser opened his theater in

this city the whole church-jroing com-
munity, it Is understood, were against the
action. But by showing the cleanest
and most entertaining pictures obtain-
able, the very people who fought hai

against him in the beginning seem now
to be- his best ratrons.
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Wrong Economy Will Spoil Exhibitor's Bit
Dingy, Depressing Theaters Won't Help Win the War—Manager's Chances for

Success Won't Be Brightened by Lack of Cheer Either.

By Joseph A. McGuire, 15 2 N. Elmwood Street, Buffalo, N. Y.

BUFFALO, N. Y.—"Don't let your thea-
ter 'run down at the heels.' That

won't help Uncle Sam win the war."
This is the substance of the advice of-

fered to exhibitors of the Buffalo terri-

tory by a film expert, who has noted the
tendency of many theatrical men in this

vicinity, who have got the "economy fe-

ver" so bad that they have relegated the
paint brush and, in some cases, the va-
cuum cleaner to the scrap heap on the
ground of conservation.
"The boys of Buffalo and Western New

York by the thousands will shortly cross

the 6ea but that is no reason for the ex-

hibitors to have shabby lobbies, grimy,
faded walls and unattractive stage set-

tings," said Mr. Keen Observer to the
representative of THE MOVING PICTURE
WORLD. "The exhibitors who have fallen

victims to false economy should realize

that they are on the wrong iracK.

Nations at war have learned that
cheerfulness is the proper spirit.

Surroundings influence the moods of film

fans, and there never was a better time
than the present to 'brighten the corners,'

as Billy Sunday would say. War breeds
gloom and the exhibitor who fails to dis-

pel this feeling from the minds of his

patrons, by sunshiny and inviting sur-
roundings, will wonder eventually what
has caused the slump in his box office

receipts."
When it comes to cheerfulness, a lively

pace has been set, to snatch at only one
example, at Shea's Hippodrome, Buffalo,

where the summer spirit pervades the air

throughout the entire house. A summer-
time cretonne curtain has replaced the

heavy velvet of the colder days, and as
it parts, a Chinese garden scene appears,
with its high walls and long approach of

steps. In the center is a fountain, the
vari-colored lights turning the water
from crystal to opal. Baskets of Boston
ferns hang from the ceiling of the the-

ater. There are ferns and flowers over
the foyer doors. The men ushers on the

orchestra floor have been replaced by
gray-clad girls, whose white shoes, white
cuffs and other requisites give a sum-
mery touch to the big auditorium. Just
inside the foyer beside a silken flag is a
great basket of American beauty roses.

A large temple lamp throws its glow over
the orchestra, now elevated to view from
the audience. The whole air of the house
is restful and those who are gloomy when
they enter usually depart in a cheerful
mood.

Proposes New Billboard Ordinance.

Buffalo, N. Y.—Local theatrical man-
agers have been informed that if an
amended ordinance which Councilman
Hill has requested Corporation Counsel
Rann to prepare is adopted by the coun-
cil, billboards can no longer be erected
in this city without consent of a certain
percentage of owners of property to a
proposed billboard site. Existing bill-

boards would not be affected by the new
ordinance.

W. A. V. Mack Honored—Other Mutual
Film Notes.

Buffalo, N. Y.—W. A. V. Mack, exchange
manager of the Mutual, has been appoint-
eda representative of the moving picture
interests on 'the publicity committee of
the Home Defense League of Buffalo.

The committee will aid the league in re-
cruiting the local regiments to full war
strength. Speakers and slides will be

used at the local theaters for this pur-
pose, as well as for food conservation.
The local branch of the Mutual has pre-

pared a beautiful catalogue of all Mutual
releases up-to-date, for the past two
years. Copies will be sent to each ex-
hibitor in this territory, regardless of

whether or not he is using the Mutual
service.

C. J. Rose, formerly Twin City sales-
man for the Pathe, has been appointed
Star production salesman for the Mutual.
Philip Gentilly has been appointed chief
shipper at this exchange. He formerly
occupied a similar position with the Fox
Film, Syracuse.
H. Lorence, traveling representative of

the Mutual, has returned from his va-
cation at his home in New York.

Olean, N. Y.—Bruce Fowler, manager
of the Olympic, reports the cool weather
is helping to give him capacity business.
He is assisted by Charles Bowe, manager
of the Lyric, Buffalo, who will return to
that house for the fall opening.
Buffalo was recently visited by the fol-

lowing Binghamton exhibitors: Dave
Cohen, Symphony; Ned Kornbleit, Star;
Antonio Lally, Regus; Charles Savery,
Happy Hour. All motored to this city.
They were accompanied by Howard Bron-
son of the O. K. theater, Endicott, N. Y.
Salamanaca, N. Y.—Mr. Roberts will

manage the Palm theater, Salamanaca,
N. Y.

Theater Notes in Western New York.
Olean, N. "1.—The Gem theater, Olean,

N. Y., has closed permanently. G. T.

Nickum, proprietor, has taken over the
Havens theater, that city.

Olean, N. Y.—Charles Denzinger, for-

merly manager of the Olympic theater,
Buffalo, is now manager of the Grand
moving picture theater, Olean.

Operators Scarce in Rural New York.
A scarcity of moving picture operators

exists in the small towns on account of
many heeding the call to join the colors.
A good proof of this is contained in the
following telegram received recently at a
Buffalo exchange from an exhibitor of a
nearby village: "Please cancel our film
service. Operator enlisted. Letter to fol-
low."

Photodrome's Lobby Displays Attract Trade
Making All Possible Use of Theater Building Brings Good Business to Manager

Harry Pomeroy—Live Ideas in His Advertising.

W. M. Gladish, 1263 Gerrard Street East, Toronto, Ontario.

TORONTO, ONTARIO.—Great changes
are being made at the Photoui ome,

37-39 Queen street West, Toronto by Ma
ager Harry Pomeroy. After taking ov£
this houe a few weeks ago, he started oflf
by making a series of startling lobby dis-

plays to feature the various attractions.
These got both the people and the trade
talking and, in spite of summery weather,
the theater immediately began to show
to capacity both afternoons and evenings.
Pomeroy now feels so assured of suc-

cess with this theater that he has decided
to launch upon a much broader field. He
has made arrangements for the opening
of a dancing establishment and cabaret
on the two upper floors of the Photodrome
building and the opening of a seven-
chair barber shop in the larjio una airj

basement. Hitherto these floors have
been going absolutely to waste, although
there are separate entrances on the street

to both the upstairs portion of the build-
ing and to the basement. Pomeroy will

be the general manager of the four fea-
tures in the building and he will continue
to have direct charge over the theater.

One of the new fixtures in the building
will be a large soda fountain. Consider-
able money is to be spent in improving
the facilities for the new purposes.
During the week of July 16 Manager

Pomeroy had two particularly fine lobby
displays. One advertised the Fox feature,
"Daredevil Kate," and the second attract-

ed the crowds to "The Bottle," an English
production starring Albert Chevalier. The
lobby was done up in Western style for

the Fox picture, the main set in the mez-
zanine window showing a ranch with va-
rious cutouts. There was tan bark on the
lobby floor and the ticket booth became
a log cabin. The ticket taker wore a
cowboy outfit for the occasion. Broncho
harness was hung around the walls. For
"The Bottle," live models portrayed the
misery in a drunkard's home in the win-
dow set while live snakes and bottles
graced the lobby proper.

Mr. Pomeroy was formerly associated
with the Belmont and Wychwood the-
atres, Toronto, and the Keith and Elm-
wood theaters in Buffalo. His personal
aggressiveness is doing quite a bit vo ad-
vertise the Photodrome here. He has gone
into all quarters in search of proper prop-
erties for his lobby effects. Most every-
body in town knew, for instance, that
he wanted live snakes as he made in-

quiries for them in every place where
one might expect to find them. Naturally,
everybody wanted to know what he would
do with them. Even the small boy was
out looking in the tall grass for a couple
of serpents for Pomeroy,.

Asks Bids on Bankrupt Producer's
Effects.

Toronto, Ont.—Announcement has been
made by J. P. Langley, assignee for the
Canadian National Features, Limited, that
tenders would be received for the tan-
gible assets of the insolvent company.
The assets have been divided into parcels
and include the studio at Trenton, Ont.,
a large quantity of comparatively new
electrical equipment, two films of 5,000
feet each upon which $43,000 had been
spent in preparation, furniture, develop-
ing and washing tanks, etc. The two
films have yet to be developed.

R. S. Bell to Manage Globe Exchange.
Montreal, Que.—R. S. (Chick) Bell has

resigned from Super Features, Limited,
Toronto, to take charge of the Montreal
office of the Globe Films, Limited.

Maurice Kauffman Is Now Globe Film's
Assist. Gen. Manager.

Montreal, Que.—Announcement is made
that Maurice Kauffman, formerly man-
ager of the Montreal office of the Famous
Players Film Service, has become assist-
ant general manager of Globe Films.
Limited.

Les Mcintosh With General Film.
Toronto, Ont.—Les Mcintosh, for a

number of years assistant manager of
All Features, Limited, Toronto, is now
in the Toronto office of the General Film
Company.

J. Droy Becomes Assistant Manager.
Toronto, Ont.—You can now call Jack

Droy the assistant manager of the
Greater Vitagraph Toronto office. He
will stand for it and, not only that, he
has been formally appointed to the post.

Sudden Death of R. C. Newman.
Toronto, Out.—At Piqua, Ohio, after he

had addressed the annual meeting of the
Theatrical Mechanics' Association, of
which body he had been secretary for
many years, Robert C. Newman of To-
ronto, Provincial Inspector of Moving
Picture Theaters, was stricken with
apoplexy. He passed away on July 9.

The Exchange Managers' Association of
Toronto immediately sent a large wreath
of flowers and prominent men in theater
circles sent many floral remembrances.
The moving picture industry was also
well represented at the funeral.
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Though big in appearance and brusque
in his manner, the late Mr. Newman was
really kind-hearted and considerate. He
was popularly known as "The Lion," but
he was anything but that when anyone
really deserved attention. He had been
the Provincial Inspector for three years,
during which time he brought the new
department of the government to a per-
fected state. For seventeen years before
his appointment he had been stage man-
ager of Shea's theater, Toronto.
Two sons are serving with the Cana-

dian Expeditionary Force in France and
a third lives in Michigan. The widow
and two daughters live at 230 Pearson
avenue, Toronto.

Allen Theater to Be in Charge of Ben
Cronk.

Toronto, Ont.—Ben Cronk, formerly
manager of the Allen theater in Calgary,
will be the manager of the new Allen
theater in Toronto. The latter house is

rapidly nearing completion and will prob-
ably be opened about September 1. Mr.
Cronk has been with the Allen brothers
for many years, having been associated
with them when they started primitive
store shows in Brantford a decade ago.
The information has also been secured

that Mr. Romanelli, the eminent leader of
the Strand theater orchestra, has been
secured to organize the large orchestra,
for the Allen theater.

Reopening of the Moss Park Promised.
Toronto, Ont.—The Moss Park theater,

Queen and Sherbourne streets, Toronto,
is to be reopened, according to a large
sign which has been decorating the house
for several weeks. This theater, which
has a seating capacity of 600 and is a
model for its size, has been dark for sev-
eral years.

Toronto Regal Films Moves Office.

Toronto, Ont.—Regal Films, Limited,
distributors in Canada for Goldwyn,
"World and other pictures, will shortly
remove its Toronto headquarters from 37
Yonge street to 21 Adelaide street West,
which is a few doors from the Regent
theater.
Announcement has been made by this

company that W. H. Dunbar has been ap-
pointed special representative in Winnipeg
for the Goldwyn releases. Mr. Dunbar
was recently associated with the Inde-
pendent Film and Theater Supply Com-
pany as sales manager for Art Drama
releases.

Worth a Passing Glance.
Toronto, Ont.—Wally Davidson, local

Pathe manager, has secured the exclusive
right to take moving pictures in Camp
Borden, Ontario. This privilege is worth
while, as this camp is now the center of
aviation in Canada and many celebrated
flymen are located there.
Toronto, Ont.—The only airdome in To-

ronto this summer is at Scarboro Beach,
the east end amusement park. Comedies
are offered as one of the special free at-
tractions. The Canadian Universal has
secured the contract for this service for
the season and Alice Howell is being fea-
tured in various ways by both the Uni-
versal interests and the Toronto Railway
Company, which controls the park.

Toronto, Ont.—"The Whip" returned to
the Grand opera house, Toronto, on July
12 for an indefinite engagement. This
attraction, which is controlled by Super
Features, Limited, Toronto, made good on
its first showing at this house six weeks
ago, and has been brought back for a
probable long stay.

"As good as gold." "As white as
snow." "As fine as silk." Why do
other papers in this field invariably
try to compare with the standard of
the MOVING PICTURE WORLD?
There's a reason.

Toronto Operators Win Wages Demand
Local 173 Asks Minimum Wages of $18 a Week for Night Shows Only and $25

for Eight-Hour Day—Some Exhibitors Favor Paying More Money.
By W. M. Gladish, 1263 Gerrard Street But Toronto.

TORONTO, ONT.—Tlie people of To-
ronto have been concerned greatly

with strikes. A street railway strike, the
Second in fifteen years, was declared on
Wednesday, July 11, and the patronage
at various theaters was more or less
affected. Coupled with this move was an
ultimatum from the Moving Picture
Operators' Union, Local 173, to the exhib-
itors of Toronto demanding a substantial
increase in wages. A time limit was given
in the notification before which the ex-
hibitors, individually and collectively,
would have to come to a decision in the
matter.
The projection machine operators have

been drawing from $15 to $27.50 per
week, but they have asked for a mini-
mum of $18 per week for night shows
only and a minimum of $25 per week for
an eight-hour day. Many of those who
work an eight-hour day have been re-
ceiving far less than $25 per week, while
the majority of the suburban houses have
been paying only $15 per week for night
shows and Saturday matinee.
Some of the downtown exhibitors are

inclined to favor the payment of more
money to the operators, as a great deal
depends upon the operator in the matter
of projection. They say that a good pic-
ture can be spoiled by carelessness in the
"box."

Operators Get New Wage Scale.

Toronto.—It is -eported from official

sources that the wages discussion between
the exhibitors and the projection machine
operators of Local 173 was quickly
smoothed over, various managers conced-
ing the right of the booth men to a raise
in salary. Announcement has been made,
that the scale for night men only will lie

$15 to $18 per week and $20 to $25 per week
for those who work an eight-hour day.
Some of the operators were already mak-
ing the new maximum—several in fact
draw more than $25 per week. The new
scale probably makes the greatest differ-

ence with the operators in small theaters.

Two New Theaters Coming.
Toronto.—The building of new moving

picture theaters goes on apace in Ontario.
This week the details of two more new
houses have been received by your corre-
spondent. One new theater on Wellington'
street, Stratford, will cost $60,000 when
completed. This is being built by W. I.

Kemp, now of the Classic theater, Strat-
ford. The size of this house will be 110

foot frontage by a depth of 132 feet.

Michael Maker of Napanee, Ontario, is

also converting a store building into a

moving picture theater. The architect
and contractor in this case is G. W. A.

Cliff.

Swindler Claiming to Be Mutual Official.

Toronto.—Reports have reached the To-
ronto office of the Mutual that a young
man representing himself as a Mutual
manager has been signing up young
women for picture work. He has made
his bid in the smaller towns of Ontario

and one of his "gags" is that he has been
sent to find a suitable location for a Mu-
tual studio in Ontario. He has been,

charging his young female victims $25

per chance.
The Mutual people say that they have

no intention of opening a Canadian stu-

dio. Exhibitors are asked to keep an eye

open for the suave Btranger. The police

everywhere have also been notified.

Heard Here and There in Toronto.

Toronto.—The Holman theater, Mon-
treal, was turned over to the Khaki
League of Montreal one morning recently

tor .'i Show for ret

and sailors, the feature of which was the
Universal special, "With Pershing in

France." The Montreal office of th<
versal provided the whole program free.

Toronto.—The week of July in

brated as a "Chaplin Review Week" by
the Strand theater, Toronto. In addition
to the three regular features during the
week. Manager Clarence Itobson used
three of the recent Chaplins, "The Immi-
grant," "The Cure" and "Easy Street."
Manager Robson is adhering to his pol-
isy of changing his program three times
each week during the summer months.

Toronto.—By July 14, James Sullivan of
the King George theater, St. Catharines,
Ontario, had shown his sixteenth straight
Fox comedy. Then came a break and only
because the supply ran out. Sullivan has
been making a specialty of Fnx features
and comedies at his new theater.

In the Dominion Day parade in St.

Catharines, Sullivan had an elaborate
float bearing live models to advertise the
current Fox release at the King George.

Toronto.—Manager C. A. Garner of the
Mutual Toronto branch has made plans
for a transcontinental inspection trip in

the Dominion, starting in August. He will
be on the road for six weeks, during whicli
time he will investigate conditions in all
the larger centers of Canada.

Toronto.—Superfeatures, Limited, To-
ronto, over which Charles Stevens holds
a directing hand, has secured the Cana-
dian rights to the special attraction,
"Within the Law." This feature will be
placed on the road in the fall.

Greater Vitagraph may also make a
road show out of its latest big picture.
"On Trial." Present indications are that
it will be sent over the Ontario circuits
early next fall.

Toronto.—Clara Kimball Young in "The
Rise of Susan" and the Universal special,
"With Pershing in. France." brought
near-record business to the Regent the-
ater during the week ending July 14. Man-
ager Roberts announced that, despite rain,
heat and a street car strike, the week's
returns were among the heaviest since
the opening of the house last September.

Three Ontario Theaters to Be Improved.
Toronto, Ont.—Manager Fagan of the

Eclipse theater, 387 Parliament street,
Toronto, has taken out a permit for the
reconstruction of his house. The con-
struction of a gallery has been started
and various other improvements will be
made. The new gallery will provide 550
more seats, makinpr the capacity of the
theater well over the 1,200 mark.

Ottawa, Ont.—The Dominion theater,
Ottawa, one of the largest houses in the
city, has also been closed to permit gen-
eral interior alterations. It will be
eral weeks before the renovated theater
is reopened.

Hamilton, Ont.—Guest and Farewell.
Hamilton, have called for tenders for
the reconstruction of the Strand theater.
7."..". King street Blast, Hamilton. This has-

been one of the brightest little theaters
In Ontario, but $15,000 is to be spent in

improving both the interior and ex'
this summer.

Toronto. Ont.—The new company oper-
ating the Strand theater, Toronto, has

named the Strand Theater, Limited,
and it has been incorporated with a cap-
ital of $75,000.
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What Is Proper Price for Special Films?
Albert Kinzeler, Back from Tour of Principal Cities of Ohio, says Pictures at $1

and Over Are Not a Success—Thinks 25 Cents the Best Price.

By M. A. Malaney, 218 Columbia Bldg., Cleveland, O.

trict Court. His liabilities are listed at
$9,300 and his assets at $8,444.39.-

DAYTON, OHIO.—Albert F. Kinzeler,
secretary of the Miami "Valley Ex-

hibitors' League of Dayton, has just com-
pleted another tour of the principal cities
of Ohio and has gained much informa-

tion about the
theater condi-
tions.

"I am of the
opinion that pic-

tures which play
to top prices of

$1 and $1.50 are

not a success in

Ohio," he said.

"I have found
that the popular
price for real
good pictures is

25 cents. But
one big picture
went over suc-
cessfully in most
Ohio cities, and
that was 'The
Birth of a Na-
tion.'

"I also say it

is bad business for big producers to dis-

criminate as to where their pictures shall

play. Many of the so-called super-pic-

tures were played in opera houses or

their equivalent only, and thus the first-

class photoplay houses did not get a.

chance to play them."

Exhibitor Hopes to Get Aid From a

Lemon.
Cleveland, O.—Sam Barck, owner of the

Market Square theater, has bought the

Colonial Garden. Sam is not afraid to

say he bought a lemon. He claims that

his eyes were open when he made the

purchase and that he expects to squeeze
juice out of it soon.

A. F. Kinzeler.

X
M. E. Gibbons Goes to Cleveland

K-E-S-E Office.

Cleveland, O.—Miles E. Gibbons, lorm-
erly manager for K TE-S-E in Pittsburgh,

has been transferred to the Cleveland
office. This does not otherwise affect the

roster of the Cleveland office.

Yes, It's a Gift Truly.

Cleveland, O.—Frank Greenwald of the

Exclusive Features company, Cleveland,

recently made a record of calling on the
exhibitors of nine towns in a day.
Last week at the Cleveland Screen

club's outing he made another record.

Frank played centerfield, leftfield and
rightfield for the exchange men's club in

the annual baseball game the last two
innings, and while playing in the right
garden he caught a long fly hit to left-

field on the run.
"It's a gift, boys," says Frank.

Joseph Williams Edits Film Depart-

ment.

Cleveland, O.—The Cleveland News has
established a live photoplay department
under the supervision of Joseph Williams,
formerly Cleveland manager for Fox and
a well-known newspaper man.

This paper now reviews the new pic-

tures on Mondays and Thursdays, devot-
ing about a half page each day.

Standard Film Buying 27 Reels a Week.
Cleveland, O.—The Standard Film

Service Company of Cleveland and Cin-
cinnati lays claim to being the largest
independent exchange in the state. This
is verified by the weekly purchase of
films, which totals 27 reels. The Stand-

ard releases the Mutt and Jeff, American
War Weekly, Ditmar's and Palmer's car-
toon reels, Billy West two-reel comedies,
Cleveland Plain Dealer Weekly and
others, including single-reel novelties like
the Motoy Doll releases.

Illinois News Letter
By Frank H. Madison, 623 S. Wabash Ave.,

Chicago, 111.

"Little American" Goes Big in

Springfield.

OPRINGFIELD, ILL—Not all of the
^ Middle West local' censorship boards
that picked the Chicago board as a model
have followed the ruling of Major Funk-
houser upon "The Little American," at the
outset of its career. The Springfield
board took a few pointers from the Chi-
cago board. However, the local regu-
lators could find nothing unpatriotic
about Mary Pickford's latest film and it

was shown to big business at the Lyric
theater.

New Incorporat'ons in Illinois.

Springfield, 111.—Secretary of State Era-
merson has issued certificates of incor-
poration to the following:
Chicago Cinema Circuit, Chicago; capi-

tal, $600; incorporators, E. D. Hopsen, S.

H. Hammel, A. T. Shotwell.
Pine Theater Company, Chicago; capital,

$1,000; incorporators, E. D. Hopsen, Ida
Jacobson, A. T. Shotwell.

New Theaters in Illinois—Interesting
Notes.

Highland Park, 111.—William Pearl has
opened the Pearl theater here.

Carlinville, 111.—The new Daley theater,
owned by Harry Daley and Bert Lancas-
ter, is ready to open.

Springfield, 111.—George Fordyce has
opened a moving picture theater at
Eleventh and Cook streets in one of the
outlying business districts.

Rockford, 111.—The Orpheum theater
was closed for about three weeks, during
which time it was done over in order to
be ready for the fall business expected
to come with the opening of the soldierf'
training camp here.

Lincoln, 111.—The Lyric theater has re-
duced its admission to five cents, except
on Saturdays, for the summer.
Kewanee, 111.—The American Commer-

cial Film Company of Chicago had an
exhibit of colored advertising films at the
Willard theater.
Rockford, 111.—The Dreamland theater

showed the "Star Spangled Banner" for
the benefit of the Companies H and K of
the Illinois National Guard and the Red
Cross.

Sesser, 111.—Fire in the moving picture
theater here owned by Robert Cluster o3
Christopher destroyed several reels of
pictures.

MICHIGAN FILM NOTES.
By Frank H. Madison.

Standard Discontinues Escanaba
Exchange.

Escanaba, Mich.—The Standard Film
Company has discontinued its exchange
here and hereafter Upper Peninsula serv-
ice will be handled by the Detroit office.

A. C. Lebensburger, who has been in

charge of the exchange here, has returned
to his home at Cleveland.

Exhibitor Goes Into Bankruptcy.
Grand Rapids, Mich.—John M. Brown of

Baroda, a dealer in fruit package, cooper-
age and spraying material and proprietor
of a motion picture theater, has filed a
voluntary petition in bankruptcy in Dis-

Theaters and Trade News in Michigan.
Hastings, Mich.—Charles J. Hanold,

who has been managing the Stambaugh
opera house, has taken over the lease on
the Empire theater, formerly conducted
by John Anegon, and has had it re-
modeled.
Jackson, Mich.—Announcement of a

lease on the Bijou theater at Francis and
Cortland streets by Col. W. S. Butter-
field, who intended to convert it into a
moving picture theater, are declared to
have been premature. A short term lease
has been taken on it by George Black,
manager of the Post theater at Battle
Creek. It is announced that Black, who
will use a stock company, may take the
house for a longer time.

Battle Creek, Mich.—James Woodward
and R. F. Hoffmaster have purchased the
interest of Charles Broceus in the Ma-
jestic theater. William Bogett remains
a member of the firm and will act as
manager. Under the new proprieto.sbip
it is possible that a new theater may be
erected.
Montague, Mich.—Fire, believed to have

been caused by crossed wires, did $500
damage at Gashel's moving picture the-
ater.
Adrian, Mich.—Rose Tapley of the Vita-

graph company appeared in person at the
new Family theater.

Ishpeming, Mich.—Three thousand lsh-
peming children who took part in a pa-
rade on July 4 were given a special
show of "A Poor Little Rich Girl" at
the Ishpeming theater.
Lansing, Mich.—The Bijou theater, ca-

tering to the demand of patrons for a
close-up view of studio life, had Miss
Rose Tapley, the Vitagraph star, appear
in person.
Grand Rapids, Mich.-—T. Dinsmore Up-

ton, supervisor of public recreation, has
commenced a six weeks' schedule of free
moving pictures in parts throughout the
city. The program will include comedies
and dramas as well as educational, travel
and current events films.

Cincinnati News Letter
(From Kenneth C. Crain, 307 First Na-

tional Bank, Cincinati.)

I. W. McMahan Loses Little Son.

CINCINNATI, O.—The tragic death at
Toronto of little Rupert McMahan,

the baby son of I. W. McMahan, of Mc-
Mahan & Jackson, not only prostrated the
family, but cast gloom over scores of
film men and exhibitors who are num-
bered among the friends of Mr. McMahan
and feel something of his grief. The
family had gone to Toronto to visit rel-

atives, and it was while there that the
baby suffered the accident which caused
his death by scalding. The family re-
turned to Cincinanti with the body, and
the funeral was conducted at the home
on July 17. The sad occurrence brought
healt-felt condolences from many
sources to Mr. McMahan and his family,
especially from those who had seen the
bright and promising youngster thus cut
off.

Cool Weather Gives Patrons to Down-
town House.

Cincinnati, O.—The Vitagraph-Blue
Ribbon series at the Lyric theater inter-
posed with productions of other com-
panies, is proving the hit of the summer
season, according to the management.
"Her Secret" is the latest of the series to
be offered, followed by a Pathe picture
featuring Gladys Hulette, entitled "The
Cigarette Girl." The prolonged cool
weather has helped the downtown houses,
including the Lyric, very materially, as
it has hampered the operations of the su-
burban airdomes and has also rendered
other outdoor counter-attractions impos-
sible, thus proving that it is an ill wind
that blows nobody good.
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Wallace Draggett Buys Orpheum at
Youngstown.

Youngstown, O.—The ownership of th<*
Orpheum theater has changed hands, P.
G. Atsalas, its proprietor for seven years,
has disposed of his interest to Wallace
Draggett, of New Castle, Pa. Mr. At-
salas is taking a well-earned vacation in
Chicago and New York, pending which
announcement of his definite plans is
held up. He has stated, however, that he
intends to remain in the moving-picture
business, probably in Youngstown, which
may mean the construction of a new the-
ater.

Adding 200 Seats to Springfield's
Majestic.

Springfield, O.—The Chakeres Amuse-
ment Co., by recent acquisition taking
rank as one of the most ambitious con-
cerns in this section, is preparing to
spend a considerable sum in remodeling
the Majestic theater, and in the addition
of 200 more seats. The house will also
be completely redecorated, while the fin-
trance will be enlarged and beautified to
accord with the rest of the house. As
soon as the directors of the company have
formally approved the plans bids will be
called for and the work will proceed.
The company has operated tne uouse for
four years.

E. L. Crary Now Manager at Famous
Players.

Cincinnati, O.—E. L. Crary is now run-
ning things at the Famous Players' ex-
change, being promoted from a staff posi-
tion to succeed W. C. Bachmeyer. Mr.
Bachmeyer, it is understood, will take
charge of the Metro office about August
1, when arrangements will have been
completed for its opening.

Cincinnati Notes of Interest.
Youngstown, O.—The Hippodrome man-

agement has had a fine week with "The
Vivar of Wakefield," which was booked
as the result of many requests from pa-
trons, as well as recommendations from
civic organizations, and its success
proved all that could be desired.
Youngstown, O.—The personal appear-

ance of Rose Tapley at the Strand the-
ater marked a new policy at that house,
following the closing of a contract
whereby the Strand will have the first
run in Youngstown of Fox and Vita-
graph films. The first Fox feature
shown at the Strand under the new man-
agement was "Broadway Sports." fea-
turing Stuart Holmes.
Van Wert, O.—The latest in moving

pictures in Van Wert is a traveling show
in charge of a gentleman who admits
that h e is a Roumanian nobleman, Baron
de Orgler, by name, and that he is a
former officer in the Austrian army. He
is showing war pictures taken, he says,
at first hand, with a moving lecture to
go with them. The Baron declares that
he wants to arouse interest in the war
so as to help recruiting and thus aid in
bringing the conflict to an end that much
sooner. •

'

Cincinnati, O.—Some of the most strik-
ing and interesting war pictures yetshown in Cincinnati were seen at theGrand for a week's engagement begin-
ning July 15, being the official Britishwar pictures showing the operations ofthe famous "tanks" at the battle of the
Ancre.
The Colonial is taking no dust fromany house in town on account of thedrawing power of its attractions. A pair

of recent instances were the ever popu-
lar Clara Kimball Young in "The Easi-
est Way," one of her biggest hits, and
Marjorie Rambeau in "The Dazzling MissDavidson."

Sunday Closing Again Stirs Kentucky
Owensboro Exhibitor Fined $40 for Open Show—Another Fight Started to De-

termine Whether State Blue Laws Still Stand.
By Ohio Valley News Service, 1404 Starks Bldg., Louisville, Ky.
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t OUISVILLE, KY. — Sunday closing
•L* trouble has broken out again, this
time at Owensboro, Ky., where Arthur
C. Hedderich, manager of the Queen the-
ater, was arrested last week on a charge
of operating on Sunday, and haled before
Police Judge Haskins. The latter fined
Mr. Hedderich $40 for breaking the Sun-
day law, which is merely one of the old
blue laws upheld in a few of the small
towns of the state. Mr. Hedderich's at-
torneys contended that the theater was a
"necessity," and that there had boon no
violation of the law, which permits street
ami steam railroads, steamboats, ferries
and household work to go on during Sun-
day.
Mr. Hedderich has announced that he

will appeal the case to the circuit court,
and if the lower court is affirmed he will
carry it to the Court of Appeals. lie

stated that he would open his theater
every Sunday regardless of fines, and was
notified that he would be arrested and
summoned to appear each Monday fol-
lowing.

In opening the theater for Sunday
shows Mr. Hedderich endeavored to op-
erate so as not to conflict with the
churches, and only opened from 1 o'clock
until 7 o'clock in the evening. As soon
as he announced his intention of operat-
ing a committee of five ministers called
on Mayor Hickman and protested. The
latter stated that personally he could
see no objection to the movement, espe-
cially as it did not conflict with the
church, and pointed out that such cities
as Louisville, Lexington, Henderson,
Paris, Winchester and Mt. Sterling were
operating, but that if the people of Owens-
boro objected to the theater operating on
Sunday he would endeavor to carry out
their wishes. A large audience was pres-
ent at the afternoon shows, and it ap-
peared as though a fair percentage of the
public was in favor of the diversion.
However, Mayor Hickma'n and Police
Chief Bell, desiring to have the courts
pass on the matter, had a warrent taken
out.

Several other cities in Kentucky are
closed on Sunday, most of them being
smaller towns. At Paducah, Ky., several
theaters remain dark, while at Frankfort
an argument has been going on for some
time. At Lexington, Ky., Mayor Rogers
was so strongly in favor of open Sunday
at the picture theaters that the move-
ment to close them on Sunday was
dropped by the ministers' organization.
However, it is a question as to whether

the blue law will or will not stand. At
Louisville the tire and auto supply houses
have all been closed within the past
month under the blue laws, although none
of the cases have been taken to the
higher courts as the suits are of a friend-
ly nature and the supply houses are real-
ly anxious to remain closed on the Sab-
bath.

Cost of Heating Theaters Goes Up.
Louisville, Ky.—The advance shot in tne

high cost of coal problem was fired last
week when the Louisville Gas & Electric
Co. announced that all of its steam cus-
tomers in the downtown district would
pay an increase of 33 1-3 per cent, for
steam heat during the 1917-18 season.
During the past three years the company
has sold service during the heating sea-
son of seven or eight months at the rate

of 33 1-3 cents per square foot of floor

space to be heated, this rate being subject
to a ten per cent, cash discount. The
rate for the coming season will be 44.4*

cents a square foot, subject to the same
discount. Several of the local heaters
have been buying their steam from this

company, and will have to absorb the in-

creased cost of heating. As three or

four feet of floor space are required to

each seat, and there is a good deal of

'•: for aisles, etc., Hi. increase
per scat for heating
thing.

Adds Musical Comedy to Film Shows.
Louisville, Ky.—The Casino and ur«

pheum theaters, operated by .Jul: . Allen
Kinney, are now running musical comedy
shows along with pictures, changta

mi twice eacb week, and cha
ten cents for admission. Fox, V
Metro, Paramount and other leading
ond run features are shown. The Man
theater, which is controlled by Jud^i
ney and L. J. Dlttmar, is back to
cents for the summer, and is running pic-
tures and vaudeville.

Patriotic and Civic Work of Local Film
Men.

Louisville, Ky.—Local exhibitors are in-
teresting themselves at present in secur-
ing free shows for local institutions. L.
J. Dittmar is at the head of a movement
whereby a Friday night show is i

given once a week at the Neighbol
House, for the benefit of the poor chil-
dren. The Owl and S. .v I'. Film supply
houses have donated the machines while
the Central Film Co. donated the
and Johnson Musselman put on the show.
For the benefit of the First Kent

Regiment several of the picture men
gotten together and donated shows. Last
week Joe Steurie of the Walnut Street
theater arranged a special show at the
State Fair grounds, where the soldiers
are camped; and later Col. Fred Levy, of
the Big Features Rights Corporation, as-
sisted by Lee Goldberg of the Strand and
Mr. Carroll of the S. & P. supply house,
put on a show for the soldiers.

Here and There Across Kentucky.
Louisville, Ky.—The Crescent airdome,

operated by the Hilltop theater, Is open
for the summer and has been doing a
nice business in spite of chautauquas in
the neighborhood.
Louisville, Ky.—Dr. C. W. Barnes, man-

ager of the Knickerbocker theater, has
returned from a month's vacation spent
on his farm in Missouri.
Louisville, Ky.—Since the opening of

the Fox office of Indianapolis, Louisville
is now supplied with Fox films irom mat
city insead of Cincinnati. Charles H.
Phillips, manager of the new Indianapolis
office, was recently in Louisville.

Louisville, Ky.—It is rumored that
Macauley's theater will arrange to run
pictures on all open dates during the
next theatrical season, and will have no
dark night at the popular old playhouse.

Louisville, Ky.—The Gayety will open
this fall in the International Circuit with
William Woolfolk in charge of the house.
Last year the theater had a rough and
stormy passage, but managed to stay
open most of the season, although in the
hands of a receive- tor a time.

Louisville, Ky.—The Majestic Amuse-
ment Co. has been running the series of
"Official British War Pictures" during the
early part of each week, and has made
special arrangements for the boys of the
First Kentucky Regiment to see these
pictures by companies.

Louisville, Ky.—N. A. Wilkerson, a
pioneer exhibitor, and J. R. Miller have
taken over the Paramount theater, which
will be named "The Liberty.'' and re-
opened after being repapered, painted and
other changes made. New electrical
equipment, fans and machines will be In-
stalled.
Maysvillp, Ky.—The managers of the

Washington, Gem and Pastime theaters
recently closed their theaters for one
week in order to give the Red Cross-Elk?
Carnival a clear field. The theaters took
advantage of the opportunity to inaugu-
rate a general clean up.
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Films Chosen for Free Shows in Des Moines
Programs Given at Public Picture Shows in Interest of Social and Educational

Life Cover Wide Scope—Notice the List.

By Dorothy Day, Register-Tribune, Des Moines, la.

DES MOINES, IA.—The idea of free mo-
tion pictures in the parks of Des

Moines seemed never to be thought of

until this summer, when a series of com-
munity entertainments were arranged by
the citizens of North Des Moines, pro-

moted by the Des Moines College North
High School Club. The entertainments
are given every Thursday evening on the

Des Moines college campus and are free

to everyone. They are wholly in the in-

terests of the social and educational life

of Des Moines citizens and friends.

The ten programs were selected to

show in the very best films obtainable the

many different types of productions. Ju-
venile was represented by "Twin Kid-
dies," the Balboa-Pathe picture; Western
drama, represented by the Vitagraph's
"The Captain of the Grey Horse Troop";
comedy, represented by "Seventeen," from
the Famous Players; Marguerite Clark's

"Miss George Washington," Douglas
Fairbanks' "American Aristocracy,"

Charles Ray's "The Finch Hitter" and
Mary Pickford in "Hulda From Holland '

Then for the educational film Professo.-

Stone's "How Life Begins" and a three-

reel agricultural drama, made at Ames,
la., by the Crop-Improvement Committee
of the United Grain Exchanges, were
chosen. And finally, as an example of the

use of motion pictures in news and his-

torical events, "The Inauguration of

President Jessup at Iowa City" was
shown. In the classic drama, the Metro
version of "Romeo and Juliet" was shown.

G. J. Dethlefs Runs Four Art Dramas
Each Week.

Alton, la.—G. J. Dethlefs, manager of the

Crystal theater in Alton, is running four
days of Art Dramas every week. He
shows one picture two days and two pic-

tures one day. Alton is a town of but
1,000 people. Mr. Dethlefs formerly
operated a theater in Manning, la.

John Beasley Improves His Theater.

Shenandoah, la.—John Beasley of the

Beasely theater in Shenandoah has re-

modeled his theater, putting in a balcony
and totally rearranging his front. The
theater now seats 400 and is a thoroughly
up-to-the-minute little house.

Blank Sells His Triangle Interests.

Des Moines, la.—A. ±i. Blank has sold

his Triangle interests to the S. A. Lynch
Enterprises. Mr. Blank controlled the

Triangle program in Iowa, Nebraska, Mis-
souri and Kansas. The change becomes
effective at once, the territory coming un-
der the direct management of the Tri-

angle headquarters in New York, of

which S. A. Lynch is president.

A. W. Nichols Now Laemmle Salesman.

Des Moines, la.—A. W. Nichols, for-

merly owner of the University and U and
I suburban houses in Des Moines, and
more recently connected with the late

Premier Photoplay Company of this city,

is now acting as salesman for the
Laemmle Film service in District No. 2,

or central Iowa.

Harry Heirsteiner Becomes Proud
Daddy.

Des Moines, la.—Harry Heirsteiner,
manager of the serial service department
of the local Laemmle Film Company, is

the proud daddy of an eight and one-half
pound baby boy. That the first episode
in the Heirsteiner family's serial is meet-
ing with Universal satisfaction through-
out the World is the Mutual agreement
of the general public.

Leo Muelhaupt Reopens Casino.

Marshalltown, la.—The Casino theater
of Marshalltown, which has been dark
since July 1 to redecorate, will be ready
to reopen very shortly, the date of which
has not yet been announced.
Manager Muelhaupt looks forward to

a large fall business, and feels confident
that he has one of the classiest snow
houses in the state.
The color scheme predominating is old

ivory gray and old rose.

Max Tschauder, formerly orcliestra

leader of the Casino, will take half inter-

est in the house on the opening.

DES MOINES BUSINESS NOTES.
Des Moines, la.-—Jake Schlank, unques-

tionably one of the most successful ex-
hibitors in the state, spent several days
in Des Moines last week. Besides operat-
ing a big house in Sioux City, Mr. Schlank
is interested in the Interstate Film Com-
pany of Des Moines, handling state
rights pictures in Iowa and Nebraska.
Mr. Schlank spent most of his time here
with the manager of the local Metro
office.

Frank Porter of the Opera House in

Monroe and E. M. McCray of the Lyric in
Oskaloosa were Metro callers last week.
E. J. Hamlin of the American theater in

Corydon was also in town and contracted
for Metro service.
Bruce Burgess, Universal salesman for

Iowa, was in town over Sunday.
G. W. Price of Indianola was a caller

at the Standard office last week.
C. W. Taylor, formerly the manager of

the General Film Exchange in Omaha
and who will have the managership of

the new Art Drama office in Omaha, after
the removal of the Des Moines office to

that city, will be in Des Moines until the
23rd or later, finishing up the Des Moines
business and arranging with Marty Wil-
liams for the removal.

P. E. Wolf of the Colonial in Olin, Mr.
Andreon of Brown and Anderson of the
Princess in Boone, C. E. Budd of the Lyric
in Grinnell, and Joe Gerbract of the Stal-

in Ames were all callers at the Universal
exchange last week, while visiting in Des
Moines.

Chas. Stevenson, former publicity man
for the local Universal office, and more
recently acting as salesman for the Mon-
arch Film in Kansas City, stopped off a
few days in Des Moines last week to look
up old acquaintances. He was on his way
to Devil's Lake, North Dakota, for an ex-
tended vacation. It was understood that
he had severed his connections with the
Monarch company.
Manager Jacobs of the Opera House in

Menlo was in Des Moines last week. He
purchased a picture machine from Marty
Williams of the Standard Film Company.

D. B. Lederman spent a couple of days
in Minneapolis last week and left Satur-
day for Chicago to attend the big conven-
tion. His stay in Chicago is indefinite,
depending upon what kind of a i"bod time
he has at the big gathering.

Robertson Heads Goldwyn Kansas City Office
Richard Robertson Has Secured Ample and Convenient Office Space at 20 Walnut

Street—Frank Gehring Is Appointed Traveler.

By Kansas City News Service, 205 Corn Belt Bldg., Kansas City, Mo.

KANSAS CITY, MO.—The Goldwyn Pic-
tures Corporation has established an

exchange at Kansas City, Mo., in charge of
Richard Robertson, which starts off un-
der especially favorable auspices, for as
the saying is, Mr. Robertson has secured
a location that is itself fortunate, at 20
Walnut street, in the heart of the retail

district, among high class business houses.
The exchange has the entire third floor

of the building.
The elevator discharges into the office;

back of this is a projection room 20 by
chairs for the accommodation of visitors
—and many exhibitors are expected. They
will be especially welcomed. There will
be special telephone facilities for the vis-
iting exhibitors' use exclusively. There
is a 25-foot throw for the pictures, the
full length of the room, the macnine be-
ing in another room.
A 2,000-reel film vault has been built.

The shipping clerk has a long-distance
telephone at his desk. Pictures, posters,
and all material on each subject are stored
in one place, the unit system. An electric
freight elevator discharges into the alley
behind. The shipping office has the light
from the rear windows; the office is on
the front, with windows onto Walnut
street.
Frank Gehring is already installed as

traveler, and bookings are being received.
•Dick" Robertson, the manager, is widely
known in Kansas City and the territory.

Agenda, Kan.—Charles Wurtz and I. M.
Lindawood have purchased the picture
business here from Mr. Lee.
El Dorado, Kan.—The new Belmont the-

ater has been opened under the man-
agement of E. B. Munson.
Green Leaf, Kan.—Dr. Maintz has re-

cently erected an airdome here.
Spearville, Kan.—The new De Luxe

theater was opened July 10. It is a very
attractive and modern building.
Eureka, Kan.—W. L. Shively has sold

the local Princess theater to Charles Bar-
ron of Augusta. Mr. Barron has closed
the show temporarily in order to remodel
the building.
Ogden, Kan.—Steve Clark is building a

fine new motion picture theater, facing
on Main street.
Kansas City, Kan.—The Electric thea-

ter, Kansas City, Kansas, is closed during
the warm weather. It is now being re-
modeled and will open early in August.
Elkhart, Kan.—Jim Campbell has opened

an airdome here.
Luray. Kan.—George Belveal is now

showing in an airdome and will continue
to do so during the warm weather.

New Theaters and Changes in Kansas.
Ford, Kan.—The Palace airdome is now

under construction and will be ready for
opening very shortly.
Altoona, Kan.—George Pugh has bought

his brother's interest in the moving pic-

ture house here. C. A. Pugh was the for-

mer manager.
Hiawatha, Kan.—E. A. Vandon has

bought the New Victoria" «l#ater here
from W. S. Wegenfeldt.
Holton, Kan.—The Opera House has

been converted into a motion picture the-
ater.

With Exhibitors Across Missouri.

Monett, Mo.—W. H. Smith has resumed
charge of the Gem theater, taking the
place of Mr. Gaskins, former manager.

Jefferson City, Mo.—Mr. Billy Mueller
will open the Jefferson theater here Sep-
tember 1.

Sedalia, Mo.—W. J. Brill, owner of the
Electric and Lona theaters at Sedalia,

has opened an airdome at Sedalia called
the Sky-dome. He opened with "Wars'
Women".

St. Charles, Mo.—R. S. Boss has opened
the Grand airdome here. He is also the
owner of the Opera House. He will open
with "Wars' Women".

Springfield, Mo.—F. O. Williams has
opened the Alladin theater that has been
closed all summer. He recently made a
trip to Kansas City.
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Kansas City, Mo.—The New Center the-
ater is now closed for the summer. It

will be reopened early in August.
Kansas City, Mo.—The Brooklyn the-

ater at Twenty-ninth and Brooklyn, Kan-
sas City, Mo., is now closed, while it is

being repainted and redecorated through-
out.
Crane, Mo.—The Barris theater has been

closed for repairs.

St. Louis, Mo.—The Woodland Amuse-
ment Company, 15-17 Gravois, will build
a one-story motion picture theater, at a
cost of $15,000.

Marceline, Mo.—Bob Minnis has sold
his motion picture house.
Bethany, Mo.—France & France of the

Elite theater have leased the alrdome
during the summer months.

"Little American" Protest in Minneapolis

Here and There in Nebraska and Iowa.
Bloomington, Neb.—C. G. Binderup has

leased the opera house and after re-

modeling, it will open as a motion pic-

ture house.
Milo, la.—V. J. Newton has taken over

the management of the Star theater.
Oelwein, la.—E. N. New of Bemidji,

Minn., has purchased the Plaza theater
and will soon reopen in the Orpheum.

Sabula, la.—P. N. Jorgenson has sold his

moving picture theater.
Edison, Neb.—Terry Horton has dis-

posed of his motion picture house to Har-
vey Billebach.

Trenton, Neb.—Leon Heinz hag pur-
chased the motion picture theater of

which H. Sundall was formerly the pro-
prietor. Mr. Heinz also owns the Lyric
theater.

Cedar Rapids, la.—The Ideal theater
will be operated under the management
of Joseph Papousak and Rudolph March.

Ulysses, Neb.—Earl Blacketer has
leased the Crystal theater and will take
charge immediately.

W. S. Merrill Added to General's Sales
Force.

Kansas City, Mo.—W. S. Merrill has
been added to the sales force of the Gen-
eral Film Co. He was formerly owner of
the Lyric theater at Booneville, Missouri.
He also worked at Vitagraph office at
St. Louis for a year. Previous to this he
worked for George Kleine company. He
has owned and operated a theater at
Miami, Fla. He will travel in Missouri,
Kansas and Oklahoma.

W. C. Rider Handling Arbuckle Pictures

W. C. Rider is now working for the
Kansas City Feature Film Company. H j

is handling the Arbuckle pictures and
single reel service. Mr. Rider is taking
the place of G. E. Akers, who will spend
several weeks in Oklahoma City on busi-
ness.

H. B. Gray Moves to Carroll, la.

H. B. Gray has severed his connection
with the Kansas City Feature Film Com-
pany. He is now in Carrol, 'Iowa. It is

thought that he will manage a picture
theater there. He was a salesman for
the Kansas City Feature Film Co.

Calvin Bard Will Travel for Standard
Film.

Kansas City, Mo.—Calvin Bard, for-
merly owner of the Rialto theater here,
will represent the Billy West Comedies
for the Standard Film. He will travel in

territory adjacent to Kansas City. He is

very well known in and about Kansas
City, and should undoubtedly prove a
very good man.

Marty Williams Will Assist Manager
Balsley.

Marty Williams, formerly manager of
the Standard Film Corporation at Des
Moines, Iowa, has been made assistant
manager to L. D. Balsley, manager of the
Standard Film at Kansas City

Sympathy with German Feelings Outraged by Recent De Mille Picture

Patriotic Hearts in Mill City— Mayor Will Look Into Matter.

By John L. Johnston, 704 Film Exchange Bldg., Minneapolis, Minn.

MINNEAPOLIS, MINN—Alter .Manager
James A. Keough, of the Strut..

begun a lavish advertising campaign on
Mary Pickford's "The Little American,"
several pro-Germans of the city wrote to
the socialist mayor, Thomas Van Lear, urg-
ing the executive to give the feature his at-
tention because it "might offend Germane
of the city." The mayor, who some time
ago openly opposed movements in the dl-

j A . Bradley Coming to Local U.
rection of war and incidentally got in J

rr v,

bad," replied that he' would look the film
h-xcnange.

over, and suppress it if he thought it ob- Minneapolis, Minn.—John A. Bradley, for-

jectionable. The outcome of his viewing merly of the Colonial exchange, at

of the feature will not be known until Falls, S. D., has been appointed assistant

after press time. manager of the Laemmle-Univei si 1 ex-
Change here. Mr. Bradley COmee to Min-
neapolis with a record for "pep" and BQUare
dealing. He is succeeded at the Colonial ex-
change by .1. W. Jacl

Stirs

io furthering the work of organizing
die Am us' irganizatlon • > the North -

west, which, despite many reports, is ap-
parently progressing nicely, it Is

that Mr. Hamlin will retain a small llnanc :1a]

Interest in "Amusements," but that Thor-
wald E. Mortensen will hereafter be "the
boss."

Slump Feared in South Dakota Business.
Minneapolis, Minn.—Stanley J. Smith, of

the Princess theater, Sioux Falls, S. D.,
spent two days in Minneapolis this week
previous to going to Chicago for the con-
vention. Mr. Smith states that business in
South Dakota, after looking much as
though it would pass through a successful
summer, has taken a decided slump, which
may mean the closing of many small town
theaters.

Local Film Men Travel to Chicago.
"Minneapolis, Minn. — Minneapolis' film

row is practically deserted this week while
a majority of the local exhibitors and ex-
change men are in Chicago attending the
national convention of the Exhibitors'
League. Several of the exhibitors and a
few exchange men went down to Chicago
for the opening of the exposition on Satur-
day, July 14, but a special car carried about
twenty-five exhibitors and exchange men
to the Windy City on Sunday night for the
opening at the Coliseum on Monday morn-
ing.

Among the early birds at the Chicago
festivities were Manie Gottlieb, represent-
ing the Consolidated exchange; Jake
Schloss, his successor as manager of the
Favorite exchange; Ralph E. Bradford,
manager of the Goldwyn exchange; J.

George Feinberg, of the Theatre Equipment
Co.; David G. Rodgers, of the Nicollet the-
ater, Minneapolis; Thomas Furniss, Rex
theatre, Duluth, Minn.; President James G.
Gilosky, of the Northwest Exhibitors Cor-
poration, and Julius B. Reisman, of the Dale
theater, St. Paul. Although there was con-
siderable talk about backing D. G. Rodgers
for the national presidency, it was at this
writing believed that the Minnesota dele-
gation will throw its support to Ochs or
Varner in event that Mr. Rodgers is out
of the running-.

Frank A. Mclnerney Goes to New York.
Minneapolis, Minn.—Frank A. Mclnerney,

for some time publicity manager for the
Elliott & Sherman Film Corp. here, and
previously manager of the Lyric theater,
Minneapolis, moving picture editor of the
Chicago Post, and sport writer on the same
paper, St. Paul News, St. Paul Dispatch
and Minneapolis Journal, has gone to New
York, where he becomes head of the
publicity department of the Harry A. Sher-
man interests. Mr. Mclnerney leaves many
good, warm friends in this territory.

Tryst Theater Cuts Down Shows.
St. Paul. Minn.—The Tryst theater, at

Cromwell and University avenues, has cut
down its number of shows from two a night
for every night in the wee"k to two a night
for four evenings a week.

T. J. Hamlin Leaves "Amusements."
Minneapolis, Minn.—Thomas I. Hamlin

has resigned from the managing editor-
ship of the territorial trade weekly
"Amusements." and will devote his future

Bert Barnett, Sr., May Return Here.
Minneapolis, Minn.—It has been repi

around local film circles that Bert Barnett,
Sr., former owner and manager of the
Famous Players-All Star Feature Film ex-
change here, will shortly return to this
territory, bringing with him Ceraldine
Farrar's "Joan the Woman." This report
was also going the rounds around Para-
mount headquarters at Chicago.

Items from the Exchanges.
C. E. Stedman, of the American Maid Film

Co. exchange, has recovered from a week's
illness at his home.

R. C. Cropper, of the Standard (Art
Drama) headquarters, at Kansas City,
visited manager Charles Stombaugh at the
local exchange last week. He visited the
Chicago convention before returning to

Kansas City.
According to C. R. Seelye, business man-

ager for the Pathe Exchange, Inc., H. E.
Friedman, former manager of the Minne-
apolis Pathe office, is taking two weeks va-
cation from his duties at the New York of-
fice to enjoy a honeymoon.
Ralph E. Bradford, manager of the Gold-

wyn exchange, has had work started to get
a projecting room ready for the showing
of Goldwyn films to exhibitors at the ex-
change. Mr. Bradford states that "Polly of

the Circus," featuring Mae Marsh, will be
the first release from the exchange, and
will be ready for showing about August 1.

William A. Lochren, of the Lochren ex-
change, is in Chicago attending the fes-
tivities. M. J. Duggan. of the same office,

is in Milwaukee on a business matter.
Lew Francis and J. George Feinberg, of

the Theatre Equipment Co., were at the
Simplex booth at Chicago early.
Manager C. L. Peavey, of the Paramount

exchange, left for Chicago Sunday night,
arriving at the exposition in time to greet
Mae Murray and Anita King.

NEWS FROM NEBRASKA.
By F. H. Madison.

Picture People Form Club.
Omaha, Neb.—"The Movie Ramblers" is

the name of a club formed by the people
identified with the motion picture indus-
tries of the city. The activities will tend
towards motoring parties and chicken din-
ners. Among those in the organization
are: Mr. and Mrs. C. E. Holab of the i

Exchange, Mr. and Mrs. Gotzler of the
Vitagraph Company, Mr. and Mrs. Thomas
of the Strand, Mr. and Mrs. C. H. Taylor
of the General Film Company, Jule
Rachman of the Grand theater, George II.

I 'odds of the World-Herald, Mr. and Mrs.
ffery, formerly of the Boulevard.

Wilfred Ledoux of the Empress and H. B
Watts of The Bee.

Edison, Xeb.—Terry Horton has sold his

moving picture show to Harvey Hillfs-
bach.
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Fight in Arkansas for Sunday Show Freedom
Old Blue Law Holds Tight—Demand of Many Soldiers in Training Here for Sun-

day Afternoon Shows—Get Sermons Now, Will Get Films Soon.

By Kent Watson, Times-Herald, Dallas, Texas.

LITTLE ROCK, ARK.—Arkansas is

about to rise up and cast off the
yoke. The entire state seems now in the
throes of a rebellion against "blue laws,"
and Arkansas citizens are pining for
Sunday picture shows. From one end of

the state to the other the leading- news-
papers are growing belligerent toward
closed places of amusement on Sunday,
and from present indications the war of
editorial . comment is to carry more
weight than did General Chang Hsun's
rebellion toward the restoration of .the

Manchu dynasty in China. Arkansas
democrats probably will win out in their
farsighted contentions, as did Tuan Chi
Jui's Chinese republican troops.
In holding that the operating of mov-

ing picture shows on Sunday is necessary
from a moral viewpoint while the sol-
diers are encamped near Little Rock and
Argenta, Judge James Gerlach of Argenta
took a stand recently for the best inter
ests of the community.

Soldiers Need Sunday Pictures.

The soldiers who are here now and
those who will be training at the can-
tonment are subject to strenuous sched-
ules, much harder than those which most
business men experience through the
day's work. The only time they have for
recreation, the soldiers contend, is on
Saturday and Sunday, the latter day
being allowed them in -which to spend
away from the camp.
The soldiers further contend that while

they always go to church on Sunday
morning, they should have some kind of
recreation and amusement of a whole-
some nature during Sunday afternoons.
Otherwise they might be tempted to pro-
vide their own amusement of a sort that
may not be for the best interest of the
soldiers and the community.
Another consideration is that it is

necessary for them to have some kind of
Sunday recreation as a matter of effi-

ciency. Anyone who has ever seen a
human being knows the degrading effects
of idleness even on the highest type of
men. High army officials, among them
General Leonard Wood, have stressed the
need for Sunday amusement for the sol-
diers.
Commenting on Sunday picture shows

in Arkansas, the Arkansas Democrat of
Little Rock says:
"The right kind of amusement and

recreation on Sunday is not opposed to
proper Sabbath observance, because it-

serves to re-create the mind and spirit
to the place which they had reached be-
fore the previous week's hard grind of
work had worn them down.

"Granted that recreation and amuse-
ment of some kind must be provided for
the soldiers on Sunday, the next ques-
tion is, what kind of recreation and
amusement shall it be?
"The Arkansas Democrat believes that

properly regulated moving pictures fur-
nish the right kind of amusement. There
is practically no noise connected with their
operation, not nearly so much as there is

at vocal concerts, -which have often been
given on Sunday in Little Rock and Ar-
genta without opposition from the very
persons who are now opposing Sunday
movies.

"Those who are opposing Sunday
movies have not suggested any form of
Sunday amusement or recreation for the
soldiers to take the place of the movies.
The only thing they thus far have sug-
gested for soldiers on Sunday is sermons.

"Sermons Are Needed, but Sermons Do
Not Furnish Amusement!"

"Some of the men who are opposing
Sunday movies for the soldiers are old
and bald-headed. Their years of service

in the church entitle them to all the more
respect, but in considering the situation
which the community now faces, they
should hie themselves back to the day
when they, too, were young and active.

"It is not a fossilized crowd of men
in the army. The men in the various
camps represent nature in its strongest
development. The unusual emergency
must be met, both from a patriotic and
a community viewpoint, as a human situ-

ation that pulsates with a vitality that
must be reckoned -with."

The activity of the soldiers and the
broad-minded editors and officers of the
law presages the early opening of pic-

ture theaters in Arkansas on Sunday. It

seems that the barrier of freedom is to

be beaten down and here's hoping that
the newspaper men and judges, like

Judge Gerlach and the Arkansas Demo-
crat, will unceasingly wage theij- war
unto a successful end.

DALLAS NEWS ITEMS.
By Kent Watson, Times-Herald, Dallas,

Texas.

Southern Triangle Makes Changes in

Dallas Office.

DALLAS, TEXAS.—Manager C. D. Tou-
chon of the Southern Triangle Pic-

tures Co. of Dallas, has announced a few
changes in the personnel of his staff.

Manager Touchon is a real motion pic-

ture pioneer, for he started twelve years
ago with J. D. Wheelan, and bought the
first issue of The Moving Picture World.
He has been conected with the J. D.

Wheelan Film Co., the Wheeler-Loper
Film, the Texas Film Exchange, the Dal-
las General Film, the Oklahoma office of

the same, the Mutual Film of Texas,
Southern Paramount, the Consolidated
Film & Supply, and with the Triangle
since June 9, 1916.

He has now appointed as booker J. L.

Lyne, who has been connected with the

above companies for the last ten years.

Earle St. John is now chief clerk. The
book-keeping deparatment is in charge
of H. R. Binford and G. H. Tipton. W.
H. Britton is in charge of the publicity
department with the special purpose of

aiding small town exhibitors.

Mr. Touchon's assistant manager is

Charles M. Tetrick, a newcomer in the
business from Asheville, N. C. He has
begun a record-breaking drive » through
Texas, Oklahoma and Arkansas.

Triangle's New Amarillo Branch.

Amarillo, Texas.—Manager Touchon of

the Dallas Southern Triangle company
has opened a branch office at Amarillo
with L. M. Cobb in charge. Mr. Cobb has
been in this territory for the last six

years. He has had charge of the Mutual
branch, and Mr. Touchon says that he is

not only capable, but is a man that the

Panhandle exhibitors will swear by.

THE FILM TRADE IN ARIZONA.
By the Phoenix Correspondent of Moving

Picture World.

PHOENIX, ARIZ.—The motion picture

business throughout Arizona is on the

wane, due to the excessive heat and so

much war talk.

The Majestic theater on Washington
street, Phoenix, closed its doors, has been
remodeled and is now serving drinks in-

stead of showing moving pictures. The
Lamara theater, the best on Washington
street, is doing a fine business with Fox,

Paramount and Artcraft pictures, and
Harry Nace, the manager, is wearing a

smile every day, for he claims the hot

weather is not hurting his business in

the least.

The Columbia theater, owned by George
Mauk and managed by Edw. J. Cooper,
is enjoying a phenomenal business, on
account of the place being so cool. This
is the largest and most comfortable the-

ater in Phoenix. It is located a little

out of the way, but nevertheless, through
good management, business constantly
improves. Mr. Mauk has been ill in the
hospital, but is out again and has resumed
his business duties.

On Mr. Mauk's circuit of houses busi~

ness has dropped off a little, due to the

heat and strike situation. Mr. Mauk
owns the exclusive right for all amuse-
ments in Florence, Ray, Hayden, Sonora,
San Pedro and Winkleman, Arizona, and
in each of these towns his theater is one
to be proud of.

The Hip theater, the Plaza and the

Amuzu theater of Phoenix cater mostly
to the Mexican trade and are enjoying a
fair business, especially when they get
hold of a Chaplin picture.

This week the Columbia theater is

showing "The Star Spangled Banner" and
Pershing arriving in France, which has
created no end of excitement, as every-
body in Phoenix is more or less patriotic

New Manager at Phoenix Exchange.

Phoenix, Ariz.—The California Film ex-

change has changed management, Mr.

Moore relieving Murray Hawkins, who is

now on the road with the state rights

pictures, traveling toward Denver. We
welcome Mr. Moore with open arms, and
from all appearances he will make a suc-

cess at his new place.

PACIFIC COAST NEWS.
Markowitz Back from New York.

San Francisco, Cal.—Dan Markowitz,
head of the Western Feature Film Ex-
change, has returned from a four months'

trip to New York made primarily in the

interests of the film "A Trip Thru China."

A Mutual Week,
San Francisco, Cal.—The Mutual Film

Corporation made a ten strike recently by
booking productions to four out of the

seven large Market street he uses in one

week, having features at both the Strand
and the Market Street Theaters, with a
weekly at the Portola and a comedy at

the Rialto.

Stebbins With California Exchange.
San Francisco, Cal.—R. E. Stebbins, for

several years with the Mutual and also

with the American Film Manufacturing
Company for some time, is now filling a

position as roadman for the California
Film Exchange, covering the San Joaquin
"Valley. He has succeeded Fred S. Peachy.

Musician to Become Exhibitor.

Oakland, Cal.—D. C. Rosebrook, leader
of the orchestra at the Macdonough
Theater and first trumpeter in the San
Francisco Symphony Orchestra, a music-
al organization of much merit, is to con-
duct the Piedmont Theater to be opened
in August. His son will assist him in

the work.

Rutherford Makes a Change.
San Francisco, Cal.—E. B. Rutherford,

formerly treasurer of the Breck Photo-
play Supply Company, has severed his

connection with this concern and is now
engaged in the carbon business on his

own account.

All Star Features Distributors' News.
San Francisco, Cal.—Sol Lesser is ar-

ranging for another of his frequent trans-

continental trips, and expects to leave

for New York late in July.

Irving Lesser, manager of the Los An-
geles branch, came up from that City re-
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cently to celebrate his birthday with
members of the family.
The rights for the Billy West comedies

for California, Arizona and Nevada have
been secured and the first releases will

be made at once.
" Leon Netter and M. Rosenberg, who
have been here, of late conferring with
Sol Lesser on matters pertaining to the

new organization of State right buyers,
have completed financial arrangements
to handle films in their respective terri-

tories and will attend the convertion of

buyers to be held in New York on
August 7.

Jack Partington Enjoys a Vacation.

San Francisco, Cal.-—J. L. Partington,
whose efficient management has made the
Imperial theater such a popular house,
has hied himself to the Oregon woods for

a vacation. He has heard the story
about all work and no play, and is aim-
ing to side-step the consequences.

Supply Man Now with Uncle Sam.
San Francisco, Cal.-—Walter L. Stern,

for some time with G. A. Metcalfe, has
resigned his position to enter the service

of the Quartermaster's Department. He
is located here at present, but does not
know how long he will remain here.

Screen Star to Appear on the Stage.

Berkeley, Cal.—Beatriz Michelena, well
known operatic star and screen star, will

appear on the stage of the Greek theater
late in July, when the Players' Club of

San Francisco will put on several produc-
tions. She has been motoring three times
a week from Boulder Creek, where she is

working on several pictures, to attend re-

hearsals at San Francisco.

G. E. Thornton Becomes Franklin
Manager.

Oakland, Cal.—G. E. Thornton, until re-

cently manager of the big T. & D. the-

ater, and for seven years with the Tur-
ner & Dahnken circuit, has become man-
ager of the Franklin theater. He is rec-

ognized as being one of the leading mov-
ing picture men in this territory and
plans to make a model house of the
Franklin.

Bessie Love Enthuses Fresno.

Fresno, Cal.—Bessie Love was one of

the chief attractions at the Fourth of

July entertainment given at Fresno, be-

ing the guest of the Commercial CIud,

which had the celebration in charge. In
the evening she led the grand ball with
Sig. Levy and drew such a crowd to the
Auditorium that all who wished to could
not gain admittance.

San Francisco News Pointers.

E. V. Cook, of the Una theater, Exe-
ter, Cal., was in town recently to get a
breath of cool air and to buy a Power's
Cameragraph No. 6A.
Henry Slater has disposed of his inter-

ests in the Majestic theater on Third
street to his partner, Miss Overman.
The St. Francis theater has been closed,

but will be reopened about the first of
August under new management.

Walters & Murray, who conduct a
road show, were here recently and pur-
chased, projection equipment from Walter
Preddy.

A. M. Bowles was here recently and
announced that he had purchased the
Rex theater at Vallejo, Cal., a 400-seat
house. He recently sold the house at
Livermore, Cal., that he has conducted
for the past ten years, and will assume
the personal management of the new the-
ater as soon as he has a vacation. The
big magazine explosion at Mare Island
occurred the day following the purchase
of the Vallejo house and the shock was
strong enough to break the door fasten-
ings and do other minor damage.

War Camps Boost San Francisco Business
Exhibitors are Reaping Harvest from Soldier Patrons and Their Friends—Many

Men in Tra.'ning Here—Interior Exhibitors Feel Slump.

By T. A. Church, 1501 North Street, Bi Cal

SAN FRANCISCO, CAL—The presence
of a large number of troops at the

Presidio and the expenditure of huge
sums of money in the erection of can-
tonments and the purchase of military
supplies is commencing to have a marked
effect upon local theater attendance, and
some houses are reporting the best busi-
ness ever enjoyed at this si-;is<hi of tin

year. Thousands of troops are in train-
ing in this city and the Presidio is being
placed in shape for the reception of thou-
sands of others, insuring much activity
from this source for a long time to come.
Palo Alto, a suburb of this city, has-been
selected as a site for a National Guard
camp and preparations are being made to
rush work on a camp to house more than
thirty thousand men. The military activ-
ities of the Pacific coast are being cen-
tered here and purveyors of amusement
are already benefiting to a marked de-
gree by the expenditures being made.
While much patronage is being enjoyed

by exhibitors from the troops themselves,
even greater benefits are being derived in

an indirect way. Most of the soldiers are
from outside points and friends and rela-
tives are commencing to pour in to visit
them and see their mode of life. The
extremely hot weather experienced in

other parts of the state is also causing
thousands of visitors to come to this city,

and where business was rather quiet a
month ago it is now very active. Ex-
hibitors in the interior are not faring so
well, however, and many of those com-
ing to town to arrange for service state
that their receipts are smaller than
usual, in spite of the general prosperity.

Return from Long Trip.

San Francisco, Cal.—Irving C. Acker-
man and Sam Harris of the team of
Ackerman and Harris returned from a
lengthy trip through the Northwest.
This was made primarily for the purpose
of being present at the opening of the
latest addition to their circuit, the
People's Hippodrome at Butte, Mont.,
which was formally opened on July 4.

This house, which is the fourteenth in
the circuit, will be conducted along the
same lines as the other Hippodrome the-
aters controlled by the firm, with vaude-
ville and' feature pictures. Mr. Harris
states that the local theater is now doing
the biggest business in its history and is

attracting much transient trade. Many
of the soldiers stationed here are from
the Northwest, and, being familiar with
the Hippodrome service there, are at-
tracted to the local house. While away
Messrs. Ackerman and Harris visited a
number of the houses on their circuit,
but could not devote time to inspect
them all.

Louis Reichert in Readiness for Trip.

San Francisco. Cal.—Louis Reichert.
manager of the local Metro branch, was
at this writing ready to depart on short
notice for New York to attend the meet-
ing of branch managers to be held late

in July. Friends in the trade are evi-

dently endeavoring to induce him to be-
come a devotee of Lady Nicotine, for
while he does not smoke, he has been
made the recipient of no less than seven
boxes of cigars since the trip was an-
nounced. An Emily Stevens perfecto
might cause him to sit up and take
notice.

Goldwyn Representative Expected Soon.
San Francisco, Cal.—The offices of the

Goldwyn Pictures in the Easton building
are rapidly assuming shape and will he
in readiness for exhibitors by th« time
the first pictures are received r,ocal

Manager C. M, Simmons is expectl
visit at ;in early date from II

hardt, who was recently appointed '

ern district manager for tin . mJ
who is well known here through hi

association with tin- Fox Film

C. A. Meade Likes the Climate.

s.ni Francisco, » !al. < Ins > lee a. \i

ii representative of the Pat he Ex-
change, Inc., arrived here a short time
ago to look over the local branch and

r with Manager II. K. Lotz. When
asked how lonk' he would stay, he re-

plied that he did not know, only it

would nut In- as long as he wished He
found the cool weather of this city a

pleasant relief to the heat of the South,
where he has been for the past six

weeks.

Strand Gets New Organist.

San Francisco, Cal.—Edwin M i:«nt,

for eight months organist at the Cline
theater, Santa Rosa, Cal., has harkeneJ
to the call of the city and Is now pre-

siding at the fine new organ of the

Strand theater. Manager Sid Cr.iuman
of this house states that business is

steadily improving. Mary Miles Minter,
in "Periwinkle," a production made along
the beach near this city, was a success-

ful drawing card recently.

World Correspondent Takes a Vacation.

San Francisco, Cal.—Abraham Nelson,
whose breezy notes from Portland keep
Oregon on the map in the Moving Pic-
ture World, spent a few days in this city

in July and visited the work den of yours
truly. While here he did a few little odd
jobs, such as placing an order for a big
musical instrument for a Portland ex-

hibitor and investigating local methods of

house management and advertising.

Paramount Service Booked.
San Francisco, Cal.—The Progressive

Motion Picture Company has booked
Paramount service at the imperial the-

ater and the new California theater to

be opened in the fall. The Turner .fc

Dahnken circuit has secured the services
for all of its houses, with the exception of
the Tivoli.

Company Here from Fox Studio.

San Francisco, Cal.—A company of ac-
tors and actresses from the Fox studio
at Hollywood were here recently and
later left for Portland and the North-
west for a brief stay. The party in-

cluded George Walsh, the "sunshine
boy"; Seena Owen, who won fame under
I). W. Griffith; director Paul Powell, who
also served at one time under Griffith;
Fred Burns, cowboy and actor; Fred
Graham, assistant director; K. D. Arm-
strong, business manager; Jack Sealock.
property man, and Kay Lincoln, assistant
property man and Walsh's physical train-
er. Pictures were made on board the
steamer coming up the coast for "The
Y/ankee Way," in which Miss Owen and
Mr. Walsh will appear together for the
tirst time.

Producing Plant Destroyed by Fire.
Berkeley. Cal.—The plant of the Flor

de Italia Motion Picture Producing Com-
pany at San Pablo avenue and Jones
street was destroyed by fire on July fi.

The studio had not been used for several
weeks and before being taken over by
this concern was occupied at various
times by the Artcraft. the Superba and
the Italia Film companies.
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Paramount-Art Craft Enters Portland, Ore.
Big Feature Concern Closes Deal for Largest Exchange Space in Rose City—C.

. M. Mill of San Francisco to Have Charge—First Runs Divided.

By Abraham Nelson, Majestic Theater Bldg., Portland, Ore.

with the general increased cost of opera-
tion, is the reason for the raise.

PORTLAND, ORE.—On July 23, the Pro-
gressive Motion Picture Company

closed a deal with A. King Wilson, whereby
a large portion of the exchange building
erected several years ago by Mr. Wilson
will be occupied by the Progressive com-
pany, distributing Paramount and Artcraft
releases in this territory.
The space leased is approximately 7,000

square feet in size, with a hundred foot
or more frontage on Ninth street, and
including the corner of Ninth and Burnside,
formerly occupied by the Reliable Film
Service and the Empire Film Service. The
lease on the corner store was heretofore
held by Metro, which sublet to the Re-
liable and Empire people

1 upon moving to
Seattle some time ago. The store was
recently vacated when the Reliable and
Empire services moved three doors south
into part of the room formerly occupied
by the General Film. The space leased
by Progressive includes the present Re-
liable and Empire store, the store occupied
by the Standard Feature Film, and the old
Metro corner.
The new office will be in charge of C. M.

Hill, who has been assistant to Herman
Wobber in San Francisco. Mr. Wobber,
district manager, came from San Francisco,
and H. G. Rosenbaum came from Seattle
to negotiate the deal. C. J. Kerr, branch
manager for Metro in Seattle, looked after
Metro's end of the transaction.
Inasmuch as there are considerable al-

terations to be made the opening date for
the new exchange has not been announced.
The tenants now occupying the space leased
have not had time to announce their plans,
but it is anticipated that they will re-
main in some part of the same building, as
there is some vacant space there to be
had.

First Runs Are Divided.

Since the affiliation of Artcraft with
Paramount, it mighf be of interest to know
the 'way their pictures have been dis-
tributed between the two large Portland
first run exhibitors who formerly had
separate contracts with each company.
Among those the People's Amusement Com-
pany gets are the Fairbanks, Pickford,
Eltinge, Petrova, Vivian Martin, Anne Pen-
nington, and Lina Cavalira, and Cecil B.
DeMille, and D. W. Griffith productions;
among the big ones allotted to Jensen and
Von Herberg, operating the Columbia and
Liberty theaters, are William S. Hart,
Margarite Clark, Fatty Arbuckle, George
M. Cohan, Wallace Reid and others.

Portland Censor Board Resigns.
Portland, Ore.—The censor board that has

for the past two years been the boil on
the neck of the Portland moving picture in-

dustry has resigned. With the accession
to office of Mayor George L. Baker the
censor board stepped out. Portland's
famous no-appeal censorship ordinance is

still on the statute books, however, but it

is anticipated that a more reasonable law
will take its place as soon as the new city
administration gets the city matters well
in hand.
At the time of this writing viewers are

still inspecting pictures before exhibition,
but there is no board to pass finally on their
propriety. Owing to the co-operation of
the film men with the administration, the
decisions of the viewers are being ac-
cepted, there have been no condemnations,
and everything is running along smoothly,
*ays Mrs. Colwell, the censor secretary.

Liberty Theater Opens July 17.

Portland, Ore.—Upon the completion of
extensive alterations, which will be de-
scribed in detail with the report of the
opening of the theater, Jensen and Von
Herberg's new Liberty will open July 17

with "The Flame of the Yukon."
J. G. Von Herberg and C. S. Jensen were

here a few days prior to the opening. Mr.
Jensen later going to Butte, Mont. While
in Portland Mr. Jensen served as a bath-
ing suit censor at the instance of the dele-
gation of newspaper men who are officially
in that capacity. The bathing suits were
duly approved by the "censor board."

Strike Hurts Picture Business.
Butte, Mont.—A strike in the copper

mines in this vicinity, now over six weeks
duration and effecting over 12,000 men, has
demoralized the picture business here.

New Organ for the People's.
Portland, Ore.—The People's Amusement

Company has purchased a new Model 50
De Luxe photoplayer from the American
Photoplayer Company, of San Francisco, to
add to the musical equipment of the
People's theater. The organ is being con-
structed at the company's Berkeley factory
under special specifications in order that
the instrument may be particularly adapted
to the house. All the attachments and
latest innovations in the De Luxe type of
Model 50 are included in the new People's
organ. The installation will commence
about August 1.

Henry Harcke Manages* the Ideal.
Portland, Ore.—The Ideal theater, "oper-

ated by the Ideal Amusement Company,
is now in charge of Henry Harcke, George
Maple, who conducted the htmse for the
past year, has resigned. He has not dis-
closed his future plans, although it is in-
timated that he has had a more lucrative
offer from the people controlling the Ideal
Amusement Company to work for them in
a different capacity.
Mr. Harcke was formerly manager of the

Crystal for the People's Amusement Com-
pany. He is an accomplished musician, and
makes the musical program a feature of
his shows.

RiaJto Opening Delayed.
Medford, Ore.—The Rialto, Percy-Moran

Company's new theater, which was
scheduled to open July 25, will not be com-
pleted until August 5, when the grand
opening will be held. The new seats for
the big show house were unloaded at
Chico, Cal., by mistake, causing the delay.

Theaters Opening and Closing.
Astoria, Ore.—D. H. Welch opened the

Columbia theater July 19.

Mill City, Ore.—Too much prosperity is
the cause of the showhous© here shutting
down several nights a week. To fill orders
the saw mills are working p twelve ftour
shift, keeping the men on until 8 o'clock
at night, which puts a crimp in Ifhe show
business.
Gresham, Ore.—After Claude Smith had

sold his theater here on a payment down,
the new owner tore the equipment out of
the building and abandoned the show.
Battleground, Wash.—The Wonder the-

ater, S. Lerouge, owner, reports increased
business, and is now open regularly.
McMinnville, Ore.—E. B. Schultz has sold

the Rainbow theater to Maude Munson.
Seaview, Wash.—Hackeney & Hackeney

have opened the SeaView theater.
Long Beach, Wash.—C. B. Strauhal has

opened the Row theater.
Portland, Ore.—The Peninsula and Elite

theaters have closed for the summer.
Newport, Ore.—L. Pefferle has opened the

Natatorium theater here. He formerly con-
ducted the Baker theater at Baker, Ore.

Strand Goes to 15 Cents.
Portland, Ore.—It meant joy in the hearts

of Portland's suburban exhibitors when the
Strand .theater increased its evening ad-
mission price to 15 cents. It had been a
dime, the same as charged in Portland's
suburbs. The Strand's enormous - seating
capacity and combined shows of photo-
plays and vaudeville at this Cheap price
has been a mighty competing factor in
Portland's amusement realm. The Strand,
with "photoville" at a dime, was one of the
successful ideas of S. Morton Cohen.
The expense involved in opening the new

Washington street entrance, and the clos-
ing of the side stre.et entrances, together

Supply Business Good.
Portland, Ore.—Pete Sabo, of the Port-

land Moving Picture Machine and Supply
Company, reports several new installations
of equipment. Two new machines at the
Sunset, Portland; also one each to L. S.

McConnell, Star theater, Sherwood, Ore.,
and Kiggins & McGill, U. S. A. Amusement
Company, Vancouver, Wash., were part of
a week's business.
The Vancouver people are reopening the

Palace theater, formerly owned by Chris
Engleman, but which Kiggins & McGill
purchased some time ago. This makes three
houses operated by the firm in Vancouver.

City Theaters Helped by the Farmer's Auto
Manager Clemmer of Spokane in a Pleased Mood Remarks That "the Automo-

bile Taketh Away and the Automobile Giveth"—Good Business Generally.

By S. Clark Patchin, E 1811 11th Avenue, Spokane, Wash.

SPOKANE, WASH.—Dr. Howard S. Clem,
mer, manager of the Clemmer . thea-

ter, announces that the automobile is an
equalizing factor in the question of sum-
mer Sunday business in this city. He
outlined his reasons practically as fol-
lows:
The automobile taketh awiy and the

automobile giveth; or, in othec woras, the
charm of the open calls the city man from
the town and city shows on Sunday, and
the charm of the city and the picture
show calls the country people to the city.
The farmers and their families flock to
the moving picture snows on that day,
which sort of balances up affairs and of
which the moving picture managers fully
approve. The country exhibitor gets the
week-day business of the farmers, but
the high prices of wheat and the buying
of automobiles, as a result, have brought
the city closer to the country again. Mr.
and Mrs. Farmer and all of the little

farmers and farmerettes come to town to
enjoy everything from restaurant meals
to the latest thrills of the moving picture
theaters.

After all, what people need most in life

is variety. In modern times they are
getting it, and the horrors of farm house-
keeping are lightened to the woman who
knows that after working in dishwater
during the week, milking the cows and
goats, and feeding the pigs, she will be
enjoying a comfortable box seat in the
city's leading moving picture house. She
will be listening to the soothing sound of
the echo organ with an electric fan cool-
ing her forehead, and will be seeing films
of the American heiresses and foreign
villains.

Spokane Film Brevities.

The O. Henry stories which are run-
ning at the Clemmer in Spokane in film
form are proving a popular attraction
and sometimes lead the advertised head-
liners as box office attractions, some per-
sons going only to see them and leaving
when their time is taxed.

Mrs. R. L. Burr, of Los Angeles, and a
sister of Mrs. J. L. Campbell, of Spokane,
was a visitor in the city during the week
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"The Flame of the Yukon" was being
shown at the Liberty. She appeared in
the picture with Miss Dorothy Dalton,
and this was her last picture to appear
in previous to taking her vacation.

J. H. Baum of Portland, Oregon, special
representative of the Universal Film &
Supply Company, spent the week in Spo-
kane and is covering this territory with
"20,000 Leagues Under the Sea," which
was shown at the Casino theater.

Seattle Theaters Fight Hot Weather Slump
Exhibitors Use Brains and Win Out in Effort to Attract Patrons in From Sultry

Streets—Patriotic Pictures to the Fore.
By S. .1. Anderson, East Seattle, Wt

Prairie State News Letter
By Frank H. Madison.

A. H. Blank Leases Site for Theater in

Omaha.
QMAHA, NEB.—The Mid-West Photo-^ play Corporation has filed a 99-year
lease on a site at Fifteenth and Douglas
streets from the Byers Building and Farm
Corporation. A rental basis of $15,000 a
year is given. This lease has been
assigned to the Blank Realty Company.
A. H. Blank, well known in moving pic-
ture trade circles, is president of both
companies. The lease provides that with-
in three years after May 1, 1917, a three-
story and basement fireproof motion pic-
ture theater costing $200,000 is to be
completed.

With Exhibitors in Nebraska.
Bloomington, Neb.—A one-year lease on

the opera house has been taken by C. G.
Binderup of Minden, who will remodel
the place and operate a moving picture
show. Emil Nelson will be local manager.

Ulysses, Neb.—The Crystal theater has
been leased to Earl Blacketer.

Alliance, Neb.—G. J. Burke has been
making arrangements to open a moving
picture theater in the Phelan opera house.

SEATTLE, WASH.—Many differ,
of winning people to the photoplay

houses are being tried out these first days
of real summer weather in Seattle.
The Coliseum is making a specialty ol

advertising the fact that its air is I

by a $25,000 filtering process, an. I the
advertising manager, J. O. Hovick, has in-
vented a combination of three words
which he places in the corner of every
Coliseum advertisement. They are: "Coli-
seum for Coolness." In aaaicron to this
advertisement Manager E. D. Tate is se-
lecting the best drawing cards he can
get, and the big business done with the
latest Norma Talmadge release, "Poppy,"
and the record breaking engagement of
Douglas Fairbanks in "Wild and Woolly"
fully justifies him.
At the Liberty, where a special effort

is made to lighten the atmosphere with
comedy, there- are sometimes two comedies
introduced on the same bill besides the
feature. The Liberty also has a vci-y sat-
isfactory air cooling arrangement, and
its business is not suffering appreciably
from the warm weather.
James Q. Clemmer, of the Clemmer

theater, is sticking pretty well to his
usual plan of shows—high class features
and comedies, scenics and educationals;
and the Clemmer's air cooling process,
together with its long-standing prestige,
is keeping the summer business up to
normal.
W. H. Smythe, manager of the Strand,

is relying on big features and big adver-

Dominion Film Launched— Will Begin Work
Vancouver Business Men Take Up New Producing Venture—It Is Now Up to

the Studio to Make Worthwhile Film— Canada Wants Homemade Pictures.

By Chas. S. Thomson, 645 Burrara street, Vancouver, B. C.

^ANCOUVER, B. C.—Various initial dif-

V Acuities in the path of the Dominion
Film Corporation having been overcome,

the new concern will now progress with
all possible speed: To control the busi-

ness and financial arrangements of the

corporation, a board of directors, includ-

ing the following prominent business men
of British Columbia, has been formed:
President, J. A. Cunningham, president ot
the B. C. Manufacturers' Association, also
managing director of the B. C. Refining
Company and a director of the Vulcan.
Iron Works; vice-president, Alderman R
H. Gale of the city of Vancouver; treas-
urer, J. A. Rennie of the Westminster
Trust Company; secretary, H. C. Laughlin,
formerly secretary-treasurer of the Alas-
ka Bedding Company; general manager,
J. A. Nelson.

In addition to the foregoing officials,

the other directors are Messrs. A. A. Rich-
ardson, R. W. Holland and J, E. Dough-
erty, all well known men in British Co-
lumbia. The final plans for the new stu-
dios at Burnaby were passed by the di-
rectorate last week. The present offices

of the corporation are in the Orpheum
block, where they occupy almost the en-
tire fourth floor.

On the 18th of July, Mr. Nelson left for
California to collect a company to form
his first producing unit. During the past
month or so so many difficulties have
arisen that it has seemed several times
as if the whole concern were going to
die a natural death. However, now that
the Dominion Film Corporation apparent-
ly has a clear path before it, all that re-
mains for it to do is to go ahead and ful-
fill its promises Its success or failure
can only depend upon one thing, and
that is whether it can turn out "pictures"
or merely "junk."

Lady Member Appointed to Censor
Board.

Olympia, B. C.—The authorities of Brit-
ish Columbia have decided to increase the
personnel of the Moving Picture Censor-
ship Board by the addition of a lady cen-
sor. The new member of the board is

Mrs. Fred Patterson, who is well known
throughout the province as a social
worker and leader in philanthropic
movements. Hitherto the board has sim-
ply consisted of chief censor C. L. Gor-
don and two assistant censors, of the male
sex. In spite of the smallness of its num-
bers, the decisions of the board have sel-

dom been quarrelled witl) in the past.

In the several years of its existence, on
only two occasions have appeals been
made against its rulings. On one occa-
sion the censor's decision was vetoed by
the attorney general, and on the other it

was upheld. That was a long time ago,
however, and of late things have been
running so smoothly that it seems some-
what curious that the government should
suddenly decide to add a woman to the

censorship board. Perhaps it would be
better, though, to say that it Tvas curi-

ous that a woaoan was not included in

the first instance, for of course nobody
will quarrel with the new arrangement.
Possibly the government thinks that the>

present board has been somewhat too

lenient in some of its decisions.

W. P. DeWees Handling Chaplin Films.

Vancouver, B. C.—W. P. DeWees, of the

National Film Service, will handle the

new productions of Charlie Chaplin, which
will be made under the latter's new mil-

lion dollar contract. Mr. DeWees, who
is also manager of the big Rex theater,

will run these productions for a week
each at that house, after which he will

send them over the dominion.
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Ish War Pictures" was the most success-
ful ot this sea
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a number of relics of the war wire on
display, and an Invalided soldli

tdance t" explain about them to fin-

al ways curious crowd. Mr. Smyth,
did a fine business this week with the sec-
ond run nt' "The Barrier" by heavy ad-
vertising in the papers both bi

during the showing.
John Hamrick, of the Rex, is trylnp the

double inducement of electric tans and
variety in his program, to bring in the
people who must seek their summer di-
versions in the city. He has just in-

stalled a new system of fans and is ad-
vertising the fact both in the papers and
on a card in his box office. By showing
three features on this week's program
Mr. Hamrick hoped to make an appeal to
every class of picture lover and results
show that he is succeeding. There is a
light problem play featuring little Mary
McAlister in "Do Children Count?", and
Fatty Arbuckle furnishes the laughs In
"Rough House," while the ever popular
story of the north country is shown in

"The Law of the North." featuring Shirley
Mason.

Traveling Picture Show for Small
Towns.

Seattle, Wash.— I. C. Galley has started
on a tour of the ports and small towns
of the state that have no motion picture
theater, with a motion picture road show.

New Houses and Changes in Theaters
. of State.

Seattle, Wash.—Norvin Haas resigned
the management of the Colonial theater
to accepi that of the Tivoll. W. H.
Smythe's musical comedy house on Madi-
son street.

John Danz, who heads the company
that owns the Colonial, is now manager
of this picture theater.

J. Haas, brother of Norvin, left the Or-
pheum theater, Butte, to accept the posi-
tion of manager of the Mission, Seattle.

Uniontown, Wash.—I. A. Greif of Butte
has bought the Button theater and will

personally manage it.

Colville. Wash.—Ivan Fungstead has
just opened a new brick motion picture
theater seating 400.

Ellensburg, Wash.—Miss Millie Sayles
has taken over the Isis theater, recently
deserted by W. G. Spath.

Fort Lapwai, Wash.—This town , al-

though having only 500 population, now
has two motion picture theaters. ine
latest addition is the Liberty, recently
opened by H. L. Wright.
Moscow, Idaho.—M. W. Ebel has just

opened the new Class A theater.

Visitors on Film Row at Seattle.

Seattle, Wash.—Among the out-of-town
exhibitors who visited Film Row this

week were: A. C. Barclay, Scenic and
Grand theaters. Leavenworth: W. S.

Quinby, Liberty and Bell theaters, Belling-

ham; W. G. Ripley, Western Amusement
Co., Aberdeen; Mrs. James Webb, Cozy
theater, Union, Oregon; Fred Mercy, thea-

ter magnate of North Yakima; A. H. Hil-

ton, Paramount theater, Lewiston, Idaho;

P.- V. Oriner. Ideal, Centralia; C. A. Swan-
son. Princess. Everatt: C. E. McKee. or-

pheum. Everett: Ed. Do]an. Weir, Aber-

deen: H. T. Moore, Colonial, Tacoma: A.

C. Anderson, Apollo, Tacoma; W. N. Allen,

Jr., Vaudette, Tacoma: Louis Perunko,
Sunset. Tacoma.



838 THE MOVING PICTURE WORLD August 4, 1917

Tennessee Plans forNational TheatricalDay
Nashville, Knoxville, Memphis, Chattanooga and Other Cities of State Will Do

Their Bit in Big Red Cross Benefit—Local Chairmen.

By J. L. Kay, 1014 Stahlman Building, Nashville, Tenn.

NASHVILLE, TENN.—With the an-
nouncement that a date will be set

in the early fall to be designated as
National Theatrical Day, at which time
all box office receipts, actors' salaries and
special donations will be turned over to
the War Council of the American Red
Cross, Tennesseans immediately began
making arrangements to take care of
their part of the gigantic movement.
W. A. Sheetz, manager of the Vendome

theater, has been appointed by Henry P.
Davidson, national chairman,, to look after
Nashville's interest, and he will be assist-
ed in the local work by Harry Sudekum,
manager of the Princess theater. Other
Nashville managers will join in later, to
insure full co-operation in this territory.
Albert Weis of Memphis will have charge
of arrangements in that city, as well as
a number of cities in Texas. Full ar-
rangements have not been completed in
the other Tennessee towns, but the Na-
tional Council may rest assured that the
old Volunteer State will live up to its

name as usual in making 'this 'worthy
movement a huge success.

Theater Runs for Benefit of Strikers.

East Chattanooga, Tenn.—The Princess
theater recently opened its doors on Sun-
day for the benefit of the striking textile
workers of Chattanooga. The mill strike
has been in effect a number of weeks and
many of the men, especially those having
dependent families, are feeling the effect
of being out of -work. No admission was
charged to the performance, voluntary
contributions being accepted at the door
by Constable Charles Taylor, the entire
fund being turned over to Squire Wm.
M. Parks for handling. A seven-reel pic-
ture, "The Life of Christ," was shown,
and a neat sum was realized to relieve
the suffering in Chattanooga.

Johnson City's Photoplay Houses
Thrive.

Johnson City, Tenn.—The moving pic-
ture theaters of Johnson City, one of the
most important of the extreme East Ten-
nessee towns, are in a prosperous condi-
tion and showing good pictures. The
Edisonia is a five and ten-cent house at
night, with five cents for all seats day-
time, and Universal service predominates.
At the Majestic ten cents is the admis-
sion, where the general program consists
of a five-reel feature and a two-reel com-
edy or serial. "Patria" has just started
at the last named house and is running
strong.

Pictures at Chattanooga School.
Chattanooga, Tenn.—Moving pictures

are proving popular at the Chattanooga
summer school. In accordance with the
plans of the summer school management
to render moving picture programs at the
Jefferson hall, a number of films have'
been secured on the type of "The Lady
of the Lake," by Sir Walter Scott,
Shakespeare's "Winter's Tale," Dickens'
"David Copperfield," "The Vicar of Wake-
field," etc. In addition to these, chil-
dren's educational pictures are shown.

Crescent Books Pearl White Serial.

Nashville, Tenn.—"The Fatal Ring,"
starring Pearl White, has been started
at the Elite theater, operated by the Cres-
cent Amusement Company. This is the
house where Miss White made her Nash-
ville debut in serial work, the initial

series being "The Perils of Pauline," fol-

lowed by the "Exploits of Elaine," "The
Iron Claw," etc., and the steady weekly
following evident on former occasions is

fast returning for the newest serial.

Worth a Passing Glance.
Wilder, Tenn.—The Albert Amusement

Company of Chattanooga, recently incor-
porated to operate amusement enterprises
at Wilder station for the benefit of the
soldiers, has drawn plans for the erection
of a power plant at this point to furnish
electric current. A small amusement city
has sprung up here, which includes a
$10,000 theater.

tor of the projection department of the
Moving Picture World. The Tribune refers
to him as "America's foremost authority
on matters pertaining to the photoplay pro-
jection man's art," and declares he gave
local operators and managers "a revela-
tion." "He knows his subject backward
and forward," adds this paper.-

Memphis, Tenn.—Kaufman Specials of,

Memphis is now turning out a number of
new specialties from the Memphis office,

including the Sidney Drew comedies. In
addition Mr. Kaufman features one, two
and three-reel Westerns and comedies, as
well as serials and cartoons.

New Picture Company Formed.
Milwaukee, Wis.—The Peerless Photo

Players is the name of an organization that
has taken up the production of pictures at
Pabst Park, a local amusement resort. In
addition to allowing the patrons of the
place to get a glimpse at the making of a
five-reel film, the park management is

capitalizing the interest and selecting some
of the actors, by contest methods, from
among the visitors.

Birmingham, Ala.—Fire broke out in
the Champion theater, 212 North Eigh-
teenth street, a few days ago and dam-
aged the building to a small extent.

Birmingham, Ala.—Among the recent
films at the Alcazar of special interest to
the children was "The Modern Mother
Goose."

"A Slacker's Heart" Has Premiere.
Milwaukee, Wis.—The Crystal theater

had the first showing of "A Slacker's
Heart," a film made under the auspices of
the Wisconsin Defense League by the
Emerald Motion Picture Company. Added
interest to the premier at the Crystal was
given by the appearance in^person of Tony
West, who portrayed the part of Abraham
Lincoln, and P. H. Westphal, bearing a
striking resemblance to President Wood-
row Wilson. The production was directed
by Frederick Ireland, who also is the
author.

Florida Building Notes.
Fort Pierce, Fla.—Messrs. Karl and M.

L. Kettler, West Palm Beach, have leased
the Crystal theater and will expend $3,000
in improvements, including the erection
of a concrete front, lobby, foyer, rest
room and office. The electrical fixtures
will be augmented with new additions,
the ventilating system improved, etc.

Oldsmar, Fla.—J. Bornstein of Louis-
ville, Ky., will erect a moving picture
theater here.

Gives Theater for Patriotic Meetings.
La Crosse, Wis.—The La Crosse and Ma-

jestic theaters were dark for a night, the
houses being turned over to the Council
of Defense for the holding of patriotic
meetings.

News from Wisconsin.
By Frank H. Madison, 623 S. Wabash Ave.,
Chicago.

Pays Tribute to Richardson.

I
A CROSSE, WIS.—Local newspapers

-J were generous in their accounts of the
visit to this city of F. H. Richardson, edi-

Latts Brothers Lease Majestic Theater.
Ashland, Wis.—A five-year lease on the

Majestic theater has been taken by Latts
brothers, owners of the Royal theater.
It is likely that the Royal will be used
principally for theatrical and vaudeville
attractions and that the Majestic will be
devoted to photoplays.

Sturgeon Bay, Wis.—Manager Weiting
of the Opera House has booked a return
date of "Civilization," which he played in
.May.

Lucas, Head of Atlanta-New Orleans Office
Goldwyn Distributing Corporation Announces Opening New Office in Atlanta and

Appointment of Arthur Lucas as Manager.

By Alfred M. Beatty, 43 Copenhill Ave., Atlanta, Ga.

ATLANTA, GA. — Announcement was
made Saturday, July 14, of the selec-

tion of Arthur Lucas as manager of the
Atlanta-New Orleans division of Goldwyn
pictures, and of the establishment at 75
Walton street of the Atlanta office of the
Goldwyn Distributing Corporation.
The significance of the announcement is

that, under the direction of Mr. Lucas, the
south in general, and Atlanta in particular,
is to get more than ever of the greatest
stars and plays produced.
Mr. Lucas is a dominant figure in the

southern amusement field. A pioneer both
as an exhibitor and distributor of film, he
is fully abreast with the progress of the
industry, and is a recognized' authority.
His affiliation with the Goldwyn company
promptly identified that concern as one
of the foremost.
Goldwyn Picture Corporation, starting

fresh and with a clean slate, was not
hampered by any of the problems that have
bothered other motion picture companies.
It did not have on its hands any unpopular
screen stars tied up with contracts, who
had to be made popular with the great
American public that goes by the millions
to the movies.

solidated Film and Supply Co., Atlanta, who
is not only the dean, but the best known
and popular motion picture man today in
the South, will represent Georgia in co-
operation with the Council of National De-
fense and other governmental agencies in
selecting and producing motion pictures for
Uncle Sam's men. He was chosen Wednes-
day night at a conference of motion picture
men in Washington, D. C.

Bromberg Back in Atlanta.
Atlanta, Ga.—A. C. Bromberg, who was

the Atlanta manager of the Triangle Film
corporation and who left his office about
December 1, 1916, will aga'n supervise
the Triagle pictures for Atlanta and the
South. Mr. Bromberg has been identified
with the motion picture business for
manv years, and is well known among ex-
hibitors over the entire south.

William Oldknow Will Help Uncle Sam.
Atlanta, Ga.—William Oldknow, of Con-

Miss Fielder Poses for Universal.
Atlanta, Ga.—Miss Aileen Fielder re-

cently posed for a picture for the Univers-
al Film Company. The invitations came
to her following the story in "The Con-
stitution" which described the compliment
paid Miss Fielder by Harry Chisam, of
the British aviation corps, who named
after her his aeroplane, which has done
perilous duty on the war front. The
machine is called the "Aileen."
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TO THE THEATRE MANAGER
Your attention is directed to the following list of

books- They are the most accurate, most in-

structive and most helpful publications in their class.

MOTION PICTURE HANDBOOK
For Managers and Operators

By F. H. RICHARDSON

PICTURE THEATRE ADVERTISING
By EPES W. SARGENT

MODERN THEATRE CONSTRUCTION
By EDWARD BERNARD KINSILA

The most complete, exhaustive and in-

structive work ever published on the pro-

jection of moving pictures. Contains com-
plete instruction with detail illustrations

on all leading makes of American projec-

tion machines and practical information

on wiring, lenses, carbon setting, screens,

theatre equipment, etc., etc. 700 pages

and over 300 illustrations. $4.00, Postage

paid.

A real help and business builder for ex-

hibitors, theatre managers and owners. It

tells all about theatre advertising, type,

printing and paper, house programs, lobby

displays, newspaper advertising, posters,

heralds, etc., etc. 300 pages $2.00,

Postage paid.

P. S.-—Mr. Sargent conducts a weekly

department in this same style in the

Moving Picture World, which contains

many up-to-date business-getting ideas.

Our newest book is one that will fill a

long-felt want to those contemplating the

building of a theatre. This is a very com-

plete and exhaustive work by an architect

with many years of practical experience

in theatre and studio construction. Fully

illustrated, with considerable data as to

requirements, construction cost, building

laws, etc. $3.00, Postage paid.

An up-to-date work on the electrical

equipment of picture theatres by a practi-

cal electrical expert. Contains chapters

on electricity, D. C. and A. C. current, re-

sistance and resistance devices, electric

service, wiring, lighting, etc. Also contains

practical suggestions and all necessary ref-

erence tables on wire sizes and capacity,

weights and measures, heat units, etc., etc.

280 pages, illustrated. $2.50, Postage paid.

THE BIGGEST PUBLICATION VALUE IN THE MOVING PICTURE TRADE

is the old established, dependable, independent and progressive weekly, the

MOVING PICTURE WORLD
(THE EXHIBITOR'SIBIBLE)

SUBSCRIPTION—Domestic $3.00 Canada $3.50 Foreign $4.00

Schiller Building, Chicago, 111. Wright & Callender Building, Los Angeles, Cal*

17 MADISON AVENUE, NEW YORK

MOTION [PICTURE ELECTRICITY
By J. H. HALLBERG

In Answering Advertisements, Please Mention the MOVING PICTURc WORLD.



840 THE MOVING PICTURE WORLD August 4, 1917

Calendar of Daily Program Releases

Releases for Weeks Ending August 4 and August 11

(For Extended Table of Current Releases See Pages 856, 858, 860, 862.)

Universal Film Mfg. Company Mutual Film Corporation

RELEASES WEEK OF JULY 30, 1917.

Serial No.

Iil'TTERPLY—"A Wife On Trial" (Five Parts-
Drama) 02588

GOLD SEAL—"Right Of Way Casey" (Three Parts
—Western Comedy) 02589

NESTOR—"Married By Accident" (Comedy) 02590

L-KO—"Blackboard and Blackmail" (Two Parts-
Comedy) 02591

UNIVERSAL ANIMATED WEEKLY—Weekly No. 83 02592

STAR FEATURETTE—"The Woman Who Would
Not Pay" (Two Parts—Society Drama) 02593

JOKER—"The Battling Bellboy" (Comedy) 02594

VICTOR—"Where Are My Trousers" (Two Parts

—

Comedy) 02595

UNIVERSAL SCREEN MAGAZINE—Issue No. 30.. 02596

UNIVERSAL CURRENT EVENTS—Issue No 12.. 02597

JOKER—"The Stinger Stung" (Comedy) 02598

POWERS—"The Good Liar" (Comedy Cartoon), and
"In Monkey Land" (Ditmar's Educational)

(Split Reel) 02599

UNIVERSAL SPECIAL—"The Gray Ghost" (Episode
No. 6), title not decided (Two Parts) 02600

RELEASES FOR WEEK OF AUGUST C.

BISON—The Soul Herder (Three Parts—Drama)... 02602

NESTOR—The Love Slacker (Comedy) 02603

L-KO—The Little Fat Rascal (Two Parts—Comedy) 02604

UNIVERSAL ANIMATED WEEKLY—No. 84 (Topi-

cal) 02605

STAR FEATURETTE—The Untamed (Two Parts

—

Drama) 02606

JOKER—O-My the Tent Mover (Comedy) 02607

VICTOR—Like Babes in the Woods (Two Parts

—

Juvenile Comedy) 02608

UNIVERSAL SCREEN MAGAZINE—Issue No. 31... 02609

UNIVERSAL CURRENT EVENTS—Issue No. 13 02610

JOKER—The Vamp of the Camp (Comedy) 02611

POWERS—Seeing Ceylon With Hy. Mayer (Trav-
elaugh) 02612

UNIVERSAL SPECIAL—The Gray Ghost (Episode
No. 7, "Caught in the Web"—Two Parts) 02613

MONDAY, JULY 30, 1917.

NORTH AMERICAN—The Great Stanley Secret

(Chapter No. 2, "Fate and the Child") (Four

parts—Drama) 05686-87-88-89

MUTUAL STAR PRODUCTION—Pride and the Man
(American—Five parts—Drama) 05690-91-92-93-94

TUESDAY, JULY 31, 1917.

LA SALLE—Man Proposes ? (Comedy) 05695

GAUMONT—Tours Around the World No. 39. (Sub-

jects on Reel: Marken, an Island in the Zuider

Zee, Holland; La Grande Chartreuse, the Monas-
tery and Convent; A Trip to Majorca, an Island

in the Mediterranean) (Scenic) 05696

WEDNESDAY, AUGUST 1, 1917.

MUTUAL—Mutual Weekly No. 135 (Topical) 05697

THURSDAY, AUGUST 2, 1917.

CUB—Jerry's Big Stunt (Comedy) 05698

GAUMONT—Reel Life No. 66 (Subjects on Reel:

Making Machine Guns; Beads of Rose Petals;

Saving a Wrecked Steamship; Keeping the

Boys Home; Leaves from "Life" Preparedness;
The Baby and the Button Hook) (Mutual Film
Magazine) 05699

MONDAY, AUGUST 6, 1917.

MUTUAL STAR PRODUCTION—Souls in Pawn
(American—Five Parts—Drama) 05700-01-02-03-04

TUESDAY, AUGUST 7. 1917.

LA SALLE—Pigs and Pearls (Comedy) 05706

GAUMONT—Tours Around the World No. 40 (Sub-
jects on Reel: Down the Senegal River in

French West Africa; Bruges, Belgium; Fishing
Villages of France (Travel) 05706

WEDNESDAY, AUGUST 8, 1917.

MUTUAL—Mutual Weekly No. 136 (Topical) 05707

THURSDAY, AUGUST 9, 1917.

CUB—Jerry on the Railroad (Comedy) 05708

GAUM#NT^Reel Life No. 67 (Subjects on Reel: An
Under Sea Garden; A Colored Baptizing; Elec-

tricity from the Heart; The Tallest Boy on
Earth; Making Schools Safe; Animated Drawing
from "Life"—"Not a Shadow of a Doubt," "A
Bomb—and a Boomerang" (A War Cartoon)
(Mutual Film Magazine) 05709

ST>T>
/"\T AW (0 Five Thousand $1.25MM I #1 fe] Ten Thousand 2.50

1 RJ\JM.£1lMJ O Fifteen Thousand 3.75

__ _ I—i Twenty-five Thousand 5.50

KOll 1 lCKCtS ft, On/ HundreT Thousand.
'.'.

lo!oO

Your own ipecial Ticket, any printing, any colors,
accurately numbered; every roll gnaramteed. Cow-
pon tickets for Prize Drawing!, 5,000 $2.30. Prompt
shipment!. Cash with the order. Get the lamplei.
Send diagram for Reserved Seat Conpon Ticket!,
lerial or dated. Stock ticket* 5,600 to 25,000 fifteen
cents per thousand, 50,000 tea cents, 100,000 nine cent*.

National Ticket Co., Shamokin, Pa.
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Old methods were ^rong—so

they had to make wa}) for new
Man can no longer afford to set type by hand,

nor pay the salaries of many musicians.

Those inventions have best served man which
enable man to secure more efficiency and better

results with less expenditure of time, energy and
money.

Because the Robert Morton Symphonic Orchestra

presents all the instruments of an orchestra under
the control of a single player, combining the

grandeur of the Cathedral Organ, the artistic

refinement of an orchestral organ, and the accom-
paniment, obligato and full symphony of an
orchestra of skilled musicians—it has taken its

place in the ranks of inventions which set new
standards for human advancement.

A single player at the key desk controls the

strings, the woods and the brass just as the leader

controls his orchestra.

In the Robert Morton all the beauties of a full

orchestra are grouped in the glorious range of tone

of a single instrument; all the resources of the

instrument are also placed at the disposal of a

player without technical skill, by using hand played

rolls of small cost.

Different styles for different theatres built to

order at prices ranging from $7,500 up.

Ask Our Experts For Their Advice

ROBERT MORTON SYMPHONY ORCHESTRAS
DIVISION OF

THE AMERICAN PHOTO PLATER COMPANY
62 West Forty" FiffK Street

New York City

109 Golden Gate Avenue

San Francisco, Calif.

14 East Jackson Boulevard

Chicago, 111.

Illl!llfl!i|||l!llll!lllllllll!ll!llllll



542 THE MOVING PICTURE WORLD August 4, 191/

^JSJeMSJSJiMJiJaJEf^^

Stories of the Films
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General Film Company, Inc.

BROADWAY STAR FEATURE.
THE VENTURERS (One of the O. Henry

Series—Two Parts).—The cast: John Ives (Jack
Ellis) ; John Forster (J. Frank Glendon) ; Mary
Marsden (Agnes Eyre). Directed by Thomas R.
Mills.
The one was a venturer—the other an ad-

venturer—the one a man who wanted to see
adventure, but who had never been beyond the
city limits—the other a man who had seen ad-
venture in all parts of the world, and who as-
sured the venturer that things were just as
monotonous every place in the world as in the
city.

So they met, each seeking for the unconven-
tional, on a New York street, and dined to-
gether as men out of luck, with two cents be-
tween them—and still nothing happened. They
both had credit at the hotel !

Then into their lives came the feminine in-

fluence—a sweet girl who lived in a house which
was irrevocably a household. The adventurer
hesitated—he had yet to satisfy lis longing
for the incalculable.
Suddenly love changed the venturer into an

adventurer, and settled the adventurer into a
venturer.

KALEM.
A MODERN MARAUDER (An Episode of the

Further Adventures of Stingaree—Two Parts).—The cast : Stingaree (True Boardman) ;

Howie (Hal Clements) ; Bruce Murray (L. T.
Terry) ; Helen Murray (Edythe Sterling).
Near a village in the bush country of Aus-

tralia, Bruce Murray resides with his daugh-
ter, Helen. The girl, for a lark, dons her
brother's riding clothes, when Hawkins, the
proprietor of Hawkins' Waxworks Exhibit,
stops at the house to ask permission to water
his horse. He is attracted by the girl, and is

forcing unwelcome attentions upon her when
Stingaree, who is fleeing from the police, ar-
rives and saves her. Hawkins recognizes
Stingaree and sets the troopers upon his track.
When Helen sees the troopers riding up to her
house to take the bushranger, she plans to
save him. She dons his hat and white coat,
jumps on his horse and rides off. The troopers
think she is Stingaree and give pursuit.

Stingaree's partner, Howie, sees the pursuit
and opens fire on the troopers. But, while the
girl escapes, the troopers capture Howie and
find in his possession a note from Stingaree,
in which the bushranger says that he is going
to Hawkins' Waxwork Exhibit to see a figure
of himself which they have on view. The
troopers take Howie to Murray's house nearby.
Stingaree, having borrowed a disguise from
Murray, leaves for the waxworks show. Leav-
ing Howie in the charge of two troopers, the
other troopers ride after Stingaree.

Arriving at the waxworks show in disguise,
Stingaree meets Daubeney, the creator of the
"gentleman bushranger." They become confi-
dential, and Daubeney complains that Hawkins
will not pay him for the figure. He needs the
money because he is going to be married to
Helen Murray.
When the troopers arrive at the show, Hawk-

ins persuades them to give him a chance "to
get the fellow." The troopers allow him two
minutes to bring Stingaree out of the tent.
Entering the tent, Hawkins is astounded when
the figure of King Lear raises a gun and re-
marks "Hands up!" It is Stingaree. He ties
up Hawkins and buries him under a pile of
wax figures. Then he himself takes the place
of the wax figure of Stingaree, and when the
troopers rush into the tent they see nothing
but a pile of figures thrown on the ground.
They think that Stingaree has escaped. So they
leave. Daubeney and Helen, who has arrived
with Stingaree's clothes, enter the tent and
join Stingaree. The bushranger gets into the
box which contained the wax figure of himself,
and instructs Daubeney to carry him out of
the tent. Daubeney explains to Hawkins that
he is taking the figure home, "Since you
wouldn't pay me for it." In a bundle with
Stingaree's clothes, Helen carries the head of
the wax figure away with her. Stingaree
emerges from the box and exchanges places
with the wax figure. Thankine Helen and
Daubeney, he leaves them, and when the
troopers ride up and demand that Daubeney
open the box, they are chagrined to see that
it contains the real wax figure. Stingaree

joins Howie, who, with the assistance of Bruce
Murray, has meanwhile escaped from the
troopers left to guard him, and the two bush-
rangers ride away.

SELIG.
SELIG WORLD LIBRARY NO. 10.
Historic New Orleans.—An American city

teeming with historic lore and romantic as-
sociations. St. Louis Cathedral first built in
1795. St. Roch's Chapel built in 1871 by Father
Thevis to fulfill a vow made during the plague
of 1866. The chapel is entirely of the Father's
own handiwork. The New Orleans mint was
built in 1838 at a cost of $3,000,000.
Mother and Baby Summer in Park.—On invi-

tation of park commissioners three months old
youngster, with her mother, will spend summer
months under open sky.
A Masterpiece in East-Indian Architecture.

—

Itaj Mahal, famous mausoleum, erected in the
16th century by Emperor Shah Jehan in com-
memoration of his favorite queen. Built of
white marble, and cost ten million dollars, and
taking 22 years to build. The exquisite white
marble dome is 58 feet in diameter and 90 feet
high. It is surrounded by a garden adorned
with fountains, and containing a profusion of
fine trees and flowering shrubs. The corners
are adorned with four elegant minarets, from
which the muezzin summons the populace to
prayer. The decorations consist of inlay work
of precious stone in arabesque patterns and
mosaic of unsurpassed beauty.
Eat More Sea Food.—The high price of meat

has increased the demand for sea food. Boston
is one of the largest, best equipped, and most
extensive fishing ports in the world. The fish-
ing fleet returns with thousands of dollars worth
of cod, haddock and mackerel. The cod is the
most important food fish taken from the eastern
coast of North America. Cod liver oil is ex-
tremely valuable.

A DAUGHTER OF THE SOUTHLAND (Two
Parts).—The cast: Cal Buchanan (Harold Vos-
burg) ; Betty Vance (Miss Alma Russell).
Written by Charles Nixon. Directed by Oscar
Eagle.

Cal Buchanan, of the frigate Virginia, and
Betty Vance have plight their troth and plan
soon to wed. Cal's only brother is captain of
the Virginia. Before Cal and his sweetheart
can be married the war breaks out between the
north and the south. Cal has commission to
secure plans of the Yankee fortification. Cal
arrives at his destination in a load of hay,
and is discovered and made prisoner. Later
he makes his escape and boards the Congress.

Betty Vance's brother gets seriously wounded.
Because the crew of the Merrimac is not large,
Betty steals her brother's clothing, disguises
herself as a boy, and joins the Merrimac crew.
During the engagement between the Monitor and
the Merrimac, Cal Buchanan again meets his
sweetheart, a supposed sailor boy. After the
battle, the old saying that "only the brave
deserve the fair" is proven true, for Carl and
Betty again plan for their wedding.

THE L. X CLEW.—The cast : Smith, a butler
(Robyn Adair) ; King, a detective (Edw. J.

Brady) ; Roberts his assistant (Leo Pierson) ;

Mrs. Nelson (Virginia Kirtley) ; Mr. Nelson (C.
Wm. Bachmann). Written by Clifford Liston.
Directed by Burton King.
Smitl, a butler in the home of Nelson, has

his shoes mended, and the cobbler marked "L.
X." in Roman numerals on the soles of the
shoes. The butler is a smooth crook, and plans
to steal Mrs. Nelson's diamond necklace, does
so, makes it appear as if some one on the out-
side had performed the robbery. Detectives
summoned discover a faint chalk mark on the
window "L. X." Later they discover the mark-
ing "L. X." on the butler's shoe. This leads to

a search of the butler's room, where evidences
of guilt are discovered. Detective King remarks
that the butler's watch has stopped. He opened
the timepiece to find the works removed and
the necklace hidden in the case.

Universal Film Mfg. Co.

L-KO.
BLACKBOARDS AND BLACKMAIL (Two

Parts—Rel. Week of July 30).—The cast: Baby
Mert (Merta Sterling) ; President of the School
Board (Charles Inslee) ; Angelface, his son (Al
Forbes) ; Mishap, the cook (Phil Dunham) ; The

Brand-New Teacher (Lucille Hutton). Directed
by Vin Mjore.
On a quiet day at the district school the

children were peacefully engaged in killing th«
teacher. Angelface, the son of the president oi

the board, ran to tell his father, who went to

the rescue, and found the children, led by
Baby Mert, just about to put the teacher out
of his misery. He rescued the man and sent
him away. Two light-fingered persons from the
city arrive—Lucille and her mother. The old
man falls for Lucille at once, and asks her
to be the new teacher. She accepts the job.

Mishap is the cook in the boarding house
kept by the president of the board. His daughter,
little Mert, makes all the trouble. She helps
in serving the guests, and always champions
her father. Two old maids, man crazy, live

in the boarding house, and when the children
toss Angelface in a blanket and he comes through
their ceiling, they try to hold him. He escapes.
Lucille has accepted the job of teacher, be-
cause the board has offered a reward of $1,000
to any one taming the school. The president
escorts her to the school. Mishap thoroughly
approves of her. The old maids watch her with
suspicion. Lucille and Mishap go out walking.
Mert and Al climb a tree and watch them.
Mishap swings Lucille in the swing, and the

children untie the ropes from above, and the

two fall into the stream. Mert steals their

clothes, and Phil has to make a hula-hula skirt

out of weeds. The president gives Lucille his

coat, which she wears as trousers.

Mishap writes a note to her, and puts it in

a pancake. By mistake the president gets the

pancake and whips Mishap. The president

escorts Lucille to school. Mishap steals his son's

clothes, leaving the boy in the bushes, and
goes to school. Angelface arrives in a barrel,

and exposes him. Mishap breaks the barrel,

and Angelface takes refuge in a huge map.
Lucille's pal breaks into the president's safe,

and when the president appears, hangs him by

his coat to a nail in the wall. They tie Mishap

up in a hammock and throw him into the river.

Mert and Angelface fish him out. The presi-

dent and Mishap then go after the crooks.

The pal escapes and runs into the old maids

room. He gets away and climbs to the roof.

Mishap follows, and they fight. Mishap jumps

into an auto, gets Lucille, and elopes with her

The crowd ropes the auto, and Mishap and

Lucille take refuge in the school house. The

crowd then blow it up, and Phil and Lucille

shower the crowd with the stolen money.

UNIVERSAL SPECIAL FEATURE.
THE GRAY GHOST (Episode No. 6, "The

House of Mystery"—Two Parts—Rel. week of

July 30) —The cast: Wade Hildreth (Emory
Johnson) ; The Gray Ghost (Harry Carter) ;

Morn
Light (Priscilla Dean) : The Secretary, Marco

(Eddie Polo) ; Williams (Francis MacDonald) ;

Jerry Tyron (Lou Short) ; Arabin (Howard
Crampton) : Jimmie (Charles Dorian) ; Young
Olmstead (J. Morris Foster); Ashby (Wilton

Williams has decoyed the store detectives into

the private office of Arabin, the jeweler. They

find the telephone wires cut. and are forced

to remain with the senseless body of their em-

ployer in a chair.
.

In the meantime the two crooks, who gained en-

trance into the vault as inspectors, are packing

the valuables. In the store others of the Gray
Ghost's men are awaiting Williams signal to

fall upon the loot. In the back alley a huge

empty motor truck stands ready. An auto draws

up in front of the store, and several men enter

and go to different counters, holding the clerks

in conversation. There are many customers in the

store. At a signal from Williams, the Ghost s

men draw guns, and order the customers to line

up at the right, the clerks to the left. They fill

their bags. Women shriek and faint. One clerk

tries to break away and is shot. The colored

porter is shot trying to escape, ''"he crooks in

the vault come out of a side door. A crook stalls

his motorlorry in the street and provokes a fight

with a man to keep the attention of the cops

away from the store.

At an order from Williams, the crooks back

out with the loot, keeping their guns pointed at

the crowd. Williams is the last to leave. The de-

tectives in the private office break the glass door

and climb through, rushing to the store, where
they find that they are too late. The crooks have
driven off in the empty truck.

The commissioner at headquarters is told of

the robbery. He thinks of Jerry Tyron, who
predicted that the Ghost would soon be active.

He calls Jerry, and learns that though he has

left the force, he has gone to the hospital to in-

terview the waiter Jacques, who is still uncon-

scious, and may not be able to speak again. The
commissioner tells Jerry that he wants him back

on the force.
Out on a country road the auto truck is met

by a hay wagon. The crooks hide their loot in

the hay, and the wagon drives off, while they,

after setting fire to the truck, take to an auto-

mobile.
Meantime, the Gray Ghost, with some of his

men and his two captives. Morn Light and Wade
Hildreth, are in a launch nearing a mysterious
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island. Wade attacks one of the men in the
boat, throwing him overboard, but the man swims
to the landing. They disbark, enter an auto wait-
ing, with a chauffeur armed with a gun, and are
driven to a lonely looking house. Wade is over-
powered. Morn Light asks what will be done
with him. The Ghost says that Hildreth will
never leave the place alive. He locks her in a
room. Wade has been put into another room,
where he finds a young man. Young Olmstead,
who is told by the Ghost that the police are still
anxious to know of his whereabouts for the
murder of his own father, the banker. He says
he hopes that the two men will become friends,
as they are destined to see a great deal of each
other.

ANIMATED WEEKLY.
ISSUE NO. 78 (June L'7).

Our Aerial Supremacy to Decide World War.

—

Howard E. Coffin, Government Industrial Expert,
says we can—and will build tens of thousands of
aeros in a year.—Washington, D. C. Subtitles:
Howard E. Coffin at left. Unit No. 3 Aerial Coast
Patrol ready for France—Mastic, L. I. E. K.
Jaquith, natural birdman, never uses goggles nor
headgear. Society's sons to serve as aviators.
Harvard boys, class of 1915 from famous Amer-
ican families, prove that they are made of the
proper stuff—Aviation Camp, Mineola, L. I. Back
row, left to right.—Charlemagne Tower's son,
Roderick; J. R. Richards and J. H. Baker. Front
row, left to right.—Teddy's son, Quentin ; H B
Turner and T. J. D. Fuller, Jr. "A chip off the
3ld block"—Quentin Roosevelt.
Novel Effects at Auto Fashion Show.—Screen

md stage stars view with social lights for dress
lonors.—Sheepshead Bay, N. Y. Subtitles:
Beauty's cars ready for inspection. Left to right.—Eeatrice Allen, Ann Pennington, Hazel Dawn,
3ertrude McCoy, Consuela Bailey, Vera Maxwell
ind Eleanor Dawn. Miss Nephele Bunnell as
Miss Liberty up to date.

"Scrappers," With or Without Guns !—Great
Lakes Naval Training Station boys enjoy weekly
Hatches of skill and brawn.—Chicago, 111. Sub-
title : Health-giving exercises are fostered by
Uncle Sam.
Italian Mission Honors Garibaldi.—At shrine of

'amous patriot who found refuge in America they
ire cheered by a hundred thousand people.—Rose-
sank. Staten Island. Subtitles: New York City —
In stadium of City College throngs honor famous
Italian visitors. H. R. H., the Prince of Udine
was a very busy man. Mme. Alda, famous opera
;tar, thrills vast audience when she sings our
National Anthem. "Over the land of the free, and
he home of the brave" !

Well, It Looks Like the Old Mule is "Done for."
—Line drive tractor obeys more quickly than
rained farm stock.—Milwaukee, Wis. Subtitles :

'Giddap" ! "Whoa" ! "Back up" !

A "Close-Up" of a Great Man.—Portrait study
)f Lord Northcliffe, famous English journalist
lead of British War Mission in America.—New
fork City. Subtitle : Lord Northcliffe, who suc-
:eeded Balfour, and Miss Laura Peck of New
rtochelle, N. Y.

_ 150 Miles in 127 Minutes !—Eighteen year old
Catherine Stinson, flying for Red Cross from Al-
bany to Washington, "drops in" for luncheon at
governor's Island.—New York City. Subtitles :

rhere she comes ! Here she is ! Jealous ! Jealous !

rtus is her Brother John. May Howard greets
ler. Studying her route. There she goes ! Next
itop Washington, D. C—and she made it!
Cartoons by Hy. Mayer.

ISSUE NO. 70 (July 4).
"Naval Day" at Great Lakes Training Sta-

ton.—Boys preparing for sea enjoy races and
!ports at famous naval preparatory.—Chicago,
11. Subtitles

: The three-legged race. The
;allery. The shoe race. First man getting
3oth his shoes on wins. John Phillip Sousa
amous march king, now in Uncle Sam's service,
eads band of 150 pieces.
All Real Cops Are Not Six Feet Tall.—Boy's

Organization of Junior Police, who looked after
:he city's juvenile offenders and trash scatterers,
low only two years old, turns out 2,000 strong.
—New York City. Subtitle : Police Commis-
sioner and Mrs. Woods review the boys.
Vast Municipal Piers Opened at Woodmen's

Convention.—Great structure for multiple uses
scene of triennial gathering of modern Wood-
men.—Chicago, 111. Subtitles : From the land
side—the east entrance. As this modern "Town
Hall of the Nation" appears from the lake side,
'n the presence of many thousand modern wood-
Den delegates Mayor Thompson officially opens
Ihe pier.

President Sees Politicians Forget Politics.

—

Republicans and Democrats play base ball for
Red Cross benefit.—Washington, D. C. Sub-
:itles : Arrival of the President. President and
Mrs. Wilson greet members of both teams.
Servia's Sons Go Back to Fight for Allies.

—

j'irst regiment, more than a thousand strong

—

all Austrian born—return ready for instant
service.—Pittsburgh, Pa. Subtitles: These men,
volunteers and fighters, set an example aliens of
)ther nags might well follow. Marker Viho
mly American born American citizen In the
egtment.

Dutch Cruiser to Convoy Holland's Merchant
Ships.—H. M. S. "Zeeland" first neutral man-
of-war to safeguard her Nation's commerce.

—

New York Harbor. Subtitles : Commander C.
Fook aboard the "Zeeland." Dutch Marine

—

Holland's soldiers of the Bea. Middl
ing a U-boat greeting.
Ready One Year Ahead of Time.—Naval

Academy class of litis graduates early in order
to take part in great war.—Annapolis, Md. Sub-
titles: Secretary of the Navy Daniels and
arrive. Secretary Daniels presents diplomas,
Class shake hands—"OH for War" !

Here is Part of the "Wallop" Pershing is

Packing With Him.—First contingent ol

States Marines, whose slogan "First to Fight"
will be lived up to in France, where they are
now. Subtitles: Veterans of many tropical
paigns. If these are not real soldiers—"Then
Aint None!" Maj. General George Barnett,
commandant of Marine Corps (left), bids Col.
Doyen, commander of departing tro,,

"Good bye and good luck !" They took one goat
with them—they will bring back two! Making
ready for "the getaway." Final loading of trans-
ports bound for France. A mark of honor

—

whether on mansion or cottage. "Don't sit

around in civilian clothes and wonder when tli i-

war will end. Get into uniform and help end
it!"
Cartoons by Hy. Mayer.

ISSUE NO. 80 (July 11).
Our Real American Speed Eagles.—With a

hundred thousand of these birds—the new small
scout aero—we will pick the enemy vulture to
pieces.—An American aviation training camp.
Subtitles : Fledglings sprouting pin feathers.
Out of the nest. The air his kingdom—the earth
hides nothing from him. Like a huge map,
cities beneath are open for study and attack.
With the "enemy" at a disadvantage. He hides
above the clouds.
Canada Celebrates Confederation Day.—Fam-

ous men of British Government laud heroism of
Canadians in great war.—Ottawa, Canada. Sub-
titles : Canada's Governor General, the Duke
of Devonshire. Sir Wilfred Laurier. Sir Robert
Borden reviews the troops.
France Will Teach These Boys Little That is

New.—Trench digging, bomb proofing and
strategy mastered by Uncle Sam's soldiers.

—

Ft. Sheridan, 111. Subtitles : Eight hours of
this and no sleep powders are needed. Trench
covering re-surfaced for concealment.
New Government Dam Makes Minneapolis a

Mississippi Steamship Terminal.—Official trip of

U. S. S. "Dandelion" inaugurates new industrial
era for Minnesota city.—Minneapolis, Minn. Sub-
titles : In the locks. Thousands greet the
"Dandelion's" arrival. At the Minneapolis muni-
cipal dock.
"Tank Day" Gets Many British Recruits.—De-

vice appeals to eligibles who rally to Union
Jack.—London, England.

Cyclists Maintain Thirty-Mile Clip in Long
Race.—Fifteen-mile course through beautiful
Humboldt Park covered in 30 minutes, 55 seconds.
—Chicago, 111.

Extra ! Elevated Train Crashes to Street and
Burns.—Twenty-eight injured in city's most
spectacular wreck, while forty others miraculous-
ly escape death.—Brooklyn, N. Y. Subtitles

:

And still they use wooden death traps ! This is

a steel car. This was a wooden car.
Cartoons by Hy. Mayer.

POWERS.
IN MONKEYLAND (Ditmars Educational—

Rel. Week of July 30).—We see the gorilla and
the orang outang. Then the chimpanzee of Africa.
who seems to speak to us. He has a cage
chum, a Malayan orang outang. The orang Jias
small ears, because he lives in trees and has
few enemies. The saki of Brazil is an extremely
rare monkey, clad like an Eskimo. The tiny

Brazilian marmoset has a savage countenance.
Some of the monkeys register expression as
well as any screen favorite. We see a baby
Peruvian crying for its mother. Then a Cacaquc
chewing tobacco, and an African baboon, a large

and savage type. Only the Old World monkeys
have cheek-pouches for storing food. A little

pig-tailed monkey is seen packing them full.

A GOOD LIAR (Cartoon Comedy by Pat Sulli-

van—On Same Reel as Foregoing) .—Two pick-

aninnies follow an old veteran, and ask him how
he won his medal. He tells them that back in

'61, when he was a young private on sentry
duty, the enemy attacked them in an aero-
plane. He managed to overcome them, and
then discovered a huge bologna sausage, which
was the enemy's entire food supply. He re-

ported his find to headquarters, saying that he
was sending the food supply by wireless. It

duly arrived at the tent of Gen. Delivery, from
Private House. He was presented with the

medal for this achievement. The boys say-

that he deserves ten, and give him one with

"Liar" on it. He is disgusted, and tells them
they don't know a real liar when they see one.

JOKER.
THE BATTLING BELLBOY (Rel w. , „: Ju | y"0, -~ I

IS. 111,0V -

Franey)
; The Chambermaid (Za Su P

Hotel clerk (Mllburn Morantl) ; Mi

i Bellboy (Bobble Hack) u,,-<
ogham. Produced by W W i

Bill is a bellboy with ring ;, plratlon /
.->u is a chambermaid with a love for Hill Milt
is the dapper clerk of the hotel. Lilllai
Mr. i ugllls have a quarrel, and Lillian
to the hotel to live. Milt .-„„] H,n .

fatuated with ner. Mr. Pugin
hotel. Bill tells Mr. Pugll llllfU |gin. /. i Su vi

I" 'I"' meantime, Milt, as Bill's mai
J'"".,.'"

"' I 111 and Mr'

Bill with Lillian. Bill j s knocked out Mil,
'OSes Me money. Hill learns that Lillian

I

PuglliBt. That iioor^ aim again
At the hotel, Hill staggers to i,,- feel and

out two gu.st.. The manager knot Its
Bill down, and Za Su. who Is passing r.
and lays out the manager and Milt.

on
llnLSTIXGER STI '-N<

: (Rel. Week of July30).—The cast: Maud Muller (Gale Henry):
>.ii /Milton Sims); Judge (Charles

Haefll). Written by C. B. Hoadlev. Producedby Allen Curtis.
-Maud Muller is raking hay with her

heart, Jeremiah, when the Judge rid, thatway He is not averse to a little flirtation.Maud and the judge are spooning near a bee-
hive. Jeremiah punctures tho hive, and the
bees sally forth.
Jeremiah is arrested, brought Into cout>

tr«?d. The judge tells Maud that if she will
marry him the offence of Jeremiah's will t

doned. Maud spurns him, and flirts with the
jurors. The beehive Is brought into court as
evidence Maud removes the covering, and the
bees run amuck. The jury returns a verdict of
guilty, and Jeremiah is sentenced to be electro-
cuted.
The day of the execution arrives. The judge

has gone fishing. Jeremiah is waiting in his
cell. Maud discovers that bees cannot be held
accountable for their criminal actions She
rushes to the wharf, mans a boat, and rows
out to the judge. She shows him her authority
and he writes her a pardon for Jeremiah. She
hastens to the execution chamber, and sav. s
him just in time.

VICTOR.
WHERE ARE MY TROUSERS? (Two !'

Rel. Week of July 30).—The cast: Van Kirbv
(Carter De Haven) : Vera (Flora Park'-, I),

Haven): Mrs. Leadbeater (Eva Lewis): Vance
(Dana Ong). Scenario bv Ryder Cunningham
Produced by Carter De Haven.
Van Kirby and his wife Vera are happily

married until mother-in-law appears. then
trouble commences. She objects to the tardi-
ness of Van. After a short quarrel with wifie
and mother-in-law. Van leaves for the office.
Vera and her mother leave for the count rv.
but before going, the former orders Vai
take all her husband's clothes to Cohan, the
tailer, to be pressed and sent on to the rountrv
by evening. Vera sends a wire to Van telling
him that she has all his clothes in the country,
that she is sorry, and that he is to come
that evening. Van wires that he will arrive
on the six o'clock train.
Ho arrives at the depot, slips on a banan:,

and as he is getting up he sees the train mov-
ing away with his suitcase on the step Not
wishing to appear at the hotel in such a con-
dition, he takes the negro, who threw the
banana peel on the ground, back to his office.
disrobes, and sends his pants to Cohans to be
cleaned and pressed at once. The boy. know-
ing the rest of the Clothes have been sent to
tho country, sends them also. Van waits in
the office expecting the pants to appear any
minute. He calls on the phone, but can get
no one. He finds a raincoat, and lat,
night starts for his city home.
Vera meets the train, and is disappointed.

She decides to go to the city, thinkinc Van
has gone home. She arrives at the house, and
is disappointed at not finding Van then-. sh.>

goes to bed.
Van starts for home. He arrives at the house

and attempts to enter. He Is arrested by Collins
as a burglar, and placed in the cell with an
Irishman. The following morning, almo I

lirious from cold, he is sent to the hospital, and
found raving about his trousers. The doctor
phones for his wife.

In tho meantime, Mrs. Leadbeater, finding that
her daughter has disappeared, hurries back to
the city. She arrives at the home just as Vera
is about to rush to Van, and accompanies her
daughter. Van is all spruced up In new clothes,
but looks rather ill. Vera places her arms
around his neck, promising never to leave him
again. If
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GOLD SEAL.
RIGHT-OF-WAY CASEY (Three Parts—Rel.

Week of July 30).—The cast: Casey (Neal
Hart) ; Sergeant (Joe Rickson-) ; The Girl
(Janet Eastman). Scenario by C. J. Wilson,
Jr. Produced by George Marshall.

Casey, a traffic cop, favors girls. Traffic
halts for them until they are ready to cross,
but the old spinsters have to wait. He is in
love with the same girl as the Sergeant. The
Sergeant catches Casey spooning while on the
job, and sends him to report to the Captain.
Casey is then sent to the suburbs, where he

captures two crooks, who are under the pro-
tection of the Sergeant. On marching them to
the station, Casey finds the Sergeant is present,
and the Captain reinstates Casey to his former
post. The Sergeant allows the crooks to escape
on their promise to get Casey. The next day
the crooks knock Casey unconscious, place
him in a sack, and start him on a journey in
a freight car.
The car arrives at a western town, where a

gang, having chased the sheriff away, are plot-
ting to hold up the bank. The sack which con-
tains Casey is loaded on a wagon, and drops
off on the main street of the town. Casey
crawls out, but his mind has been affected by
the blow, and he starts to direct the traffic.

He bawls out the cowboys for not obeying his
orders. They think he is crazy, but that night
Casey catches the gang robbing the bank, and
becomes the idol of the town.
Meanwhile, the Sergeant has told the girl

that Casey is dead, and persuades her to
marry him. The two crooks make a big haul,
and after dividing this with the Sergeant they
decide to "blow" the town for a time.
They arrive, by chance, at the same western

town, and are recognized by Casey. The recog-
nition restores his memory. He throws up his
job as sheriff and starts back to the city with
them. On their arrival the crooks squeal on
the Sergeant, and Casey is offered the position
of Sergeant if he captures him.
Casey hears that the Sergeant is that minute

being married to his girl. He rushes to her
house, and breaks in in time to act as sub-
stitute bridegroom.

NESTOR.
MARRIED BY ACCIDENT (Rel. Week of July

30).— The cast: Bob (Eddie Lyons); Chauncy
(Lee Moran) ; Edna (Edith Roberts) ; Her Maid
(Vera Lewis) ; Mother (Helen Wright) ; Min-
ister (Harry Nolan) ; Traffic Cop (Fred
Gamble). Scenario by Tom Gibson, Produced
by Roy Clements.
Bob loves Edna, but mother objects because

he has no money. Chauncey, his roommate,
has more money than brains, and thinks he
adores Edna's maid. Bob is denied the house,
but sees his pal being ushered in with cere-
mony, and thinks that he has betrayed him.
In reality, mother is to blame, for she thinks
that Chauncy is after Edna, and wants his
millions in the family. Bob persuades Chauncy
to act as a shield for his own courtship.
Chauncy gets Edna from the house under

the pretense of taking her to a matinee. Edna
leaves a note for her mother, but the maid
opens it, and learns that Edna has eloped
with the man she loves. The maid thinks that
the man is Chauncy, and is furious. Mother
comes running up, and the two start after the
couple. The elopers arrive first at the min-
ister's, and the knot between Bob and Edna
is tied. Then Bob runs to avoid mother's
wrath. Chauncy is the only male in evidence,
and mother is happy, for she thinks that the
family has secured his millions. Edna then ex-
plains that she has married Bob, and the maid
lights into Chauncy. Mother faints. While
she is unconscious, Chauncy is united to the
maid.

STAR FEATURETTE.
THE WOMAN WHO WOULD NOT PAY (Two

Parts—Rel. Week of July 30) .—The cast : Duane
Lovett (Cleo Madison) ; Graham Lovett (Frank
Whitson).; Malcolm Leroy (Daniel Leighton) ;

Dan Hargreaves (Bertram Grassby). Story by
E. M. Ingleton. Scenario and production by
Ruth Ann Baldwin.
Duane Lovett's husband adored and trusted

her, although she squandered. his money madly.
Her husband, Graham Lovett, was one of those
simple men who work, play, love and hate
with quiet intensity, presenting to the world
an unruffled calm.
One evening Lovett presented her to Dare-

devil Dan Hargreaves, the millionaire explorer.
One of her old lovers, Malcolm Leroy, watched
the introduction, and became desperately jeal-
ous. He took rooms across the street, whence
he saw Lovett leave and Dan arrive every day.
One night Leroy. making certain that Dan
was with Duajie, hastened to the club to warn
Lovett.
And as Leroy talked, suspicion grew in

Lovett's thoughts, and he determined upon
desperate measures.
When he entered his home that night, he

was seen by the maid, who rushed to Duane to

warn her. She hid Dan in the wall-safe in
time to open the door for Lovett. He saw that
she had been packing to go away. He also saw
the corner of a coat sticking through a crack
of the safe door. With tranquil cruelty, he
slowly smoked four cigars, all the while talk-
ing carelessly, while he watched her agitation.
He finished his last cigar, and bade her a cold
good-night.
Duane rushed to the safe, and opened the

door. Dan's body fell out before her—dead.
She looked about and saw Lovett standing at
the door. She backed away from him to the
window, and Leroy, watching from across the
street, saw Lovett's shadow approach Duane's,
grab her by the throat, then suddenly flinging
her from him leaves the room. Leroy dropped
the curtain, hate left his face ; love, pity and
horror at himself overwhelmed him. Duane
stood staring at the body of Dan. At last, she
had paid.

UNIVERSAL CURRENT EVENTS.
UNIVERSAL CURRENT EVENTS (Issue No.

10—July 21).
Giant Lens Now Safe in Mt. Wilson Observ-

atory.—Accompanied by armed guards—on ac-
count of threats of destruction—priceless lens
is carried nine miles to mountain top.—Mt.
Wilson. Subtitles: Dr. George W. Ritchie, who
spent seven years grinding the huge lens. The
encased lens weighs 4% tons, is 100 inches in

diameter, 13 inches thick and took 12 years
to make. Old Glory breaks out a patriotic
welcome.
Northwest Welcomes Belgian Commission.

—

Great demonstration, in honor of visitors from
brave little kingdom, takes on military air

—

St. Paul, Minn. Subtitles : Met by mayor and
city officials on arrival at St. Paul. Honor
guard escorts them to Capitol. Officially re-
ceived by Governor Burnquist. Archbishop
Ireland welcomes them.
Before Leaving for "Somewhere in France''

Soldiers Thrill Crowds.—Northwestern troops
hold tourney and show their fitness and train-
ing for the great struggle ahead of them

—

Portland, Ore. : Subtitles : Skilled riders and
trained fighters. Man and horse—as one—show
speed available for advances. Los Angeles,
Cal.—Lincoln Park Lake speedily bridged by
Co. B Engineers Corps. No retreat entertained,
so bridges behind are destroyed.
Joy Riders Aboard Four-footed Terrors Flirt

With Death.—California roundup gives West-
ern cowboys and girls chance to show nerve
and skill—San Jose, Cal. Subtitles : Leaving
the "garage" with his latest model "Bull-
Roadster." No "Tin Lizzie" ever behaved like
this ! Beef is coming down ! Gee, what a rot-
ten disposition that "critter" has! Here's where
they have it out.
Mercy's Vanguard on Way to France Are

Entertained in London.—American Medical
units' visits in British capital marked by sig-
nal tributes—London, Eng. Subtitles : Amer-
ican surgeons, safe in Europe, on way to royal
reception at Buckingham Palace. A gallant
British gentleman and a real sportsman, Sir
Thomas Lipton, adds to the joy of their visit.
Harry Lauder, whose only son was killed in
action, wishes the unit all good luck. To
America— its daughters, its sons, its mothers,
its victory.
When Pershing's Troops Arrived in France

Food Awaited Them.—Modern grain carriers,
marvels of efficiency, carried thousands of tons
of supplies before troops left—Somewhere In
France. Subtitle : Characteristic Yankee speed.
Democratic French General Petain is Idolized

by His Men.—Mixes with his fighters and
makes sure of their comfort, health and food.
Official French War Pictures—Somewhere In
France. Subtitles ; Inspects defense devices.
Let's taste what you are drinking. He knows
his boys like tobacco. Everything must be
good enough for him, or it is not good enougn
for his men. Digninc^, red-blooded, demo-
cratic commander—General Petain.

UNIVERSAL SCREEN MAGAZINE.
ISSUE NO. 30 (August 3).

The Screen Magazine No. 30 begins with a
demonstration of the methods in use in an
Ohio institution in teaching the blind to "see."
Girls are shown sewing and cutting out dresses.
They crochet and weave baskets, and design
intricate patterns. A fire drill is put through
with as great dispatch as if the children could
see. A chute is used instead of stairs. The boys
are acrobats, and their favorite sport is
"wrastlin'."
A new invention is the Hyde ship brake,

which enables craft to stop in little more than
their own length. The new brake, which is

a series of vertical and horizontal fins on the
sides of the vessel, is demonstrated on a model,
and then on a small boat in action.
Domestic Science is represented by a de-

monstration of how to make a tireless cooker.
A large wooden tub is the basis of the cooker.
There is a cushion of cotton stuffed with ex-
celsior, sawdust or shredded newspaper to fit

in the top. Soapstone or metal discs heated
supply the heat, and are set inside a gal-

vanized iron pail, which fits in the tub. Three
inches of insulating, material, tightly packed
excelsior, sawdust, powdered asbestos, or
shredded paper to conserve the heat is required
around and below the pail. We then see the
beef stew as it looks when parboiled and put
into the cooker. Five hours later it is taken
out perfectly done.
Making an airplane is perhaps the most in-

teresting subject in this number. Air su-
premacy, we are told, means victory, and it

behooves us to attain it as rapidly as possible.

We see every step in the making of a machine,
all illustrated with comprehensive clearness.
The reel closes with a clay cartoon, "Faces

U Face," by the sculptor, Willie Hopkins.

Mutual Film Corp.

GAUMONT.
TOURS AROUND THE WORLD NO. 39 (July

31).—The "first number in this release tells

about Marken, the quaint Dutch island in the
Zuider Zee. The inhabitants live by fishing,
and the customs and costumes of the Scandin-
avian bargemen are still in evidence. The har-
bor, the canals and the children in quaint na-
tive costumes are among the picturesque views.
Viewed from a distance the island resembles a
miniature playground such as might be laid
out for children.

Perhaps no monastery and convent is as
widely known as that of La Grande Char-
treuse, where the celebrated liqueur of this
name has been made for generations by the
monks. The Gaumont cameraman visited the
site of the monastery especially for these pic-

tures. His journey was through a group of

limestone mountains in the Alps of southeast-
ern France over a splendid carriage road begun
in 1854. Crossing the briuge of St. Bruno",
named after the founder of the monastery, the
visitor is admitted to the monastery, founded
in 1084. The Carthusian monks were expelled
in 1793, allowed to return in 1816, and again
expelled in 1904. The Chartreuse liqueurs are
now made in Spain.

Majorca, a Spanish island in the Mediter-
ranean, is a little known place which will be
fully appreciated by all who see pictures of it

in ibis issue of "Tours Around the World."
Palma, a city of 65,000 inhabitants, is situated
upon hills which rise toward the mountains.
After seeing the narrow, gloomy streets, the
visitor is taken to the river Pareys, Manacor,
the second city, and the Caves of Arta nearby,
one of the finest groups of stalactite caverns in

western Europe. The Majorcan women in their
picturesque costumes are interesting to see.

REEL LIFE NLMBER 66— (Aug. 2).—When
Gaumont releases "Reel Life" No. 66 the pub-
lic will see on the "screen how machine guns
are made. A Gaumont cameraman made a
trip through one of the largest American fac-

tories, securing some highly entertaining pic-

tures. Necessarily there are some processes
which cannot be shown, but enough is pictured
to give a good general idea of the work re-

quired.
A second section of the reel shows the manu-

facture of beads from rose petals. It requires
a wheelbarrow load of petals for the making
of a single necklace. This is a queer Califor-
nia industry which is now for the first time
receiving wide publicity.
When the "Bear" went ashore on the Pa-

cific coast, the vessel was regarded as a mil-
lion dollar loss. But a wrecking firm saw
that by cutting the ship in ha'f, the forward
part could be saved. While engaged in this

work motion pictures were taken, and these
are now shown in this issue of "Reel Life." It

shows the ingenuity of marine engineers. The
boat is to be floated, towed to San Francisco,
and a new stern added.
"Keeping the Boys at Home" shows how the

young, active members of the family are en-
tertained by means of a billiard table, saving
them from the street and the saloon. rna
reel concludes with two animated drawings
based upon humorous illustrations in "Life",

CUB.
"JERRY'S BIG STUNT"— (Aug. 3).—The

cast: Jerry (George Ovey) ; Count de Cuckoo
(George George); Father (Harry DeKoy)

;

Daughter (Claire Alexander). Produced by
Milton H. Fahrney.

Jerry seeks a "hand-out" at the back door
of a hotel. The daughter of the proprietor
"falls" for Jerry's pitiful plea . and is just
handing him a "snack" when Father breaks in

on the longed-for repast and refuses him one
bite until he has earned it by chopping a
man's size pile of wood.

Father has been advertising the arrival of
Count de Cuckoo with the result that his hotel
has been deluged with requests for reserva-
tions. While Jerry is chopping wood the bag-
gageman arrives with a load of the Count's
trunks. Asking for help the baggageman is

reinforced • with Jerry's assistance. Jerry's
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help is so well appreciated that the baggage-
man permits him to carry all the trunks while
his own particular efforts are applied to rolling
a cigarette. A letter arrives from the Count
protesting his great sadness that he cannot be
a guest at the hotel.
Father wilts into dejection at the upset plans

but revives with the idea that he might secure
Jerry's services in filling the role of a count.
He promises Jerry liberal remuneration and
seals his acceptance by handing him a quarter.
Jerry enters into the spirit of the situation by
donning the Count's clothes, and upon presen-
tation to the guests "starts something" when
he selects the hotel mans daughter for a dan-
cing partner. In the midst of the festivities
the real Count de Cuckoo arrives with his valet.
He learns of the hoax, sends for swords and
the duel is on. Jerry forsakes technique foi
practical results. He graduates into a sword
hurler, punctures the Count with a carefully
aimed throw, wins the daughter and together
they leap into an automobile. Speeding away
from the grounds Jerry and his winsome win-
nings chuckle at the hysterics of Father and
the Count.

LA SALLE.
MAN PROPOSES (July 31).—Otto, a young

newspaper man, receives a letter offering him
$10,000 a year as editor of an Alaskan news-
paper and advising him to bring his wife.
Otto lives in a Bohemian boarding house where
there are several pretty girls, but after he has
phoned for the minister and begun proposing,
they all turn him down because he has left
the precious letter at the office and can offer
no proof of his good fortune.
Meantime Eddie, a fellow boarder and In

the same office, finds the letter and takes op-
portunity to offer himself to Matie, the hand-
some young artist who occupies the roof studio
in Bohemia. Matie snaps at the bait offered
and Eddie, to celebrate the event, starts drink-
ing and loses the letter. One of the girls finds
it, shows it to the other girls and all. Includ-
ing Matie, start in pursuit of Otto, while Eddie
also starts after him with a gun. The cham-
ber maid, always a secret admirer of Otto,
saves his life and the minister marries them,
to the sorrow of all the girls who have turned
him down.

MUTUAL SPECIAL.
THE GREAT STANLEY SECRET (Chapter

2. "Fate and the Child"—Four Parts—July
30).—The cast: Blair Stanley (William Rus-
sell) ; Vivian Stanley (Charlotte Burton) ;

Louise Grafton (Rhea Mitchell) ; Quabba, the
gypsy (William Tedmarsh) ; Marmaduke Smyth
(Orral Humphrey).
Blair Stanley has come to America intent

upon removing "little Arthur" Stanley, who
stands in his way to succession of the Stanley
earldom. Little Arthur is under the protection
of Quabba, the gypsy chief, and Louise Grafton,
a close friend of Arthur and Esther Stanley,
who were killed in a railroad wreck. The
prized jewel has been stolen from the child by
an accomplice of Blair Stanley and turned over
to him, but is stolen -back by Quabba. Vivian
Stanley, deserted wife of Blair, follows him to
America and helps thwart his efforts to kill
the child. Louise Grafton and Quabba save
the child from his murderous uncle and help
him come into possession of his estate and his
title. Blair Stanley and his wife, Vivian, are
both killed by a stroke of lightning.

MUTUAL STAR PRODUCTION.
PRIDE AND THE MAN (American—Five

Parts—July 30).—The cast: Jack Hastings
(William Russell) ; Thelma Everett (Francelia
Billington) ; Jim uibson (Clarence Fisher);
Warren Leonard (Paul Weigil) ; Shorty (Ant-
rim Short) ; Hogan (Al. Kaufman); Jim Burke
(Tom Moran).
Jack Hastings, a well-bred young fellow who

has entered pugilism because of a love for
boxing, is known in professional circles as
"Handsome Jack" Bronson. In his private
character he meets a wealthy young woman,
Thelma Everett, who falls in love with him.
Hastings for a time determines to avoid meet-
ing the girl, for whom he has conceived a deep
affection, but after pondering the matter he
abandons his ring career as champiun heavy-
weight of the world and marries Thelma.

Hastings' efforts to make money as a con-
tractor prove futile because* he has not suffi-

cient capital. His wife secretly puts money
into his business in order that he may not be
discouraged. Despite this the firm goes to
smash and Hastings discovers that he owes his
wife $50,000. In order to meet this debt he
decides to fight for the world's championship.
The young wife, believing that her husband's
broken promise is proof that he no longer loves
her, falls under the sway of plotters against
Hastings. He wins the fight and pays Thelma
the $50,000. They are reconciled.

MUTUAL.
.MUTUAL WEEKLY 134, July 25
Washington, l). i Senate employees present

an ambulance to the Red Cross foi
France.

Marseilles, Prance.—English Colonial troops
arrive here.

Oltsville, Cal.—Combination big t rail-
road truck. The U. S. Army
vaiiced transports hods.
Cambridge, Mass.—Genl. Vignal inspects

trenches dug by Harvard's embyronio officers.
Mare Island, Cal.—New destroyer added to U

S. fleet. Thousands see thi inched.
Coronado, Cat—Society takes to aq

ing. This sport furnishes numerou
Seattle, Wash.—Tim. girli start on hi

San Francisco. Expect to* completi
miles in GO days.
New York City.—MacLane and Gordon

I

landers capture New York. Picturesque
give send-off to 100 navy recruits.
New York City.—New styles in milady's foot-

wear. (Courtesy of I. Miller, N. Y.) Subtitles:
White buckskin sport Oxford. Tan pigskin sport
boot; orange stitching. Sport boot. Patent
leather, grey buckskin top. Patent leather
walking ties.

Somewhere-in-America.—How Uncle Sam will
care for his wounded. First hospital train goes
into service.
Fort Slocum, N. Y—Our boys in the trenches

need tobacco and cigarettes. Raymond Hitch-
cock and his beauty chorus from "Hitchy Koo"
distribute 50,000 cigarettes to boys encamped
here. Subtitle : Inimitable "Hitchy" and some
of the beauties from his famous Revue.

Paris, France.—General Pershing and U. S.
Regulars are given a great public reception here.
Prostrate France wildly welcomes America's
fighting men.

Atlanta, Ga.—Miss Julia Quinn's unique pets.
Fort Ethan Allen, Vt.—First mounted inspec-

tion of cavalry recruits. Mounted men will do
their bit as in the past.
Honolulu. Hawaii.—Relief for French war or-

phans. Children of all nationalities contribute
to Red Cross fund.

ion.

Pathe Exchange, Inc.

HEARST-PAi-E NEWS NO. 57 (July 14).
Peking, China.—President Li Yuan Hung, who

is deposed when the Chinese Republic is over-
thrown by a revolt of monarchial forces. Sub-
titles : Types of Chinese soldiers that form
the bulk of these forces. Former Premier,
Tuan Chi Jui, who leads the loyal troops seek-
ing to restore the Republic.
San Jose, Cal.—California's boldest cow-

boys enter the lists of the annual rodeo to con-
test their skill in riding the untamed bull.
Subtitles : Bucking bronchos buck in vain.
The donkey, as usual, is not to be domesticated
so easily.
On the. Atlantic Coast.—The U. S. Monitor

Tonopah, mothership of a flotilla of submarines,
arrives at a Navy Yard drydock for repairs.
Subtitles : The five-ton smokestack is removed
in three minutes.

Liberty Reigns.—Free Russia is born with-
out bloodshed midst a world war, and Petro-
grad hails with fervid joy the uawn of a new
era. First pictures of the Russian Revolution,
exclusive in the Hearst-Pathe News. Subtitles

:

The army takes the oath of allegiance to the
new democracy. General Tchernavine praises
the troops for their loyalty. The great square
of Moscow is filled with soldiers, who are about
to leave for the tront.

Martinsville, Ind.—The Government com-
mends the raising of hogs for wartime needs
and H. W. Gossard is breeding Berkshire pigs.

Subtitles : Epochal, sire of the herd, is valued
at S40,UUO.

Fort Meyer, Va.—Student officers, preparing
for service in the National Army, continue
their rigorous course in trench warfare. Sub-
titles : Mastering the art of throwing bombs.
Athletic games are encouraged, for all work
and no play makes "Sammie" a dull fighter.

"Pack up your troubles in the old kit bag and
just sing, sing, sing," is the motto of the Fort
Oglethorpe camp.

El Centro, Cal.—The increased activity in

shipbuilding has created a great demand for

hemp, and a big crop is being harvested. Sub-
titles : Dumping the stalks into the shredding
machines. The hemp fibres are then combed
and made ready for manufacture into rope.

With the Stars and Stripes Abroad.—Pic-
tures taken by the Cinematograph Division of

the French Government. Subtitles : The first

American steamer carrying a cargo of food
supplies for Uncle Sam's troops, arrives safely

at a French port. The work of unloading the

big shipment progresses rapidly. At tue

American camp, the first contingent of expedi-

tionary forces prepares for the firing line. They
learn the use- of gas masks. Old Glory now
flies at the front—France and America are
united once more.

IRST-PATHE NEWS NO 18 I
July 18).

New Vurk City.— i ^ Its
first glimpse of the famou
When the 1Mb Canadian
aid British recruiting.

; extendi a hearty welcome
Iters. The Uili-

-cotch airs as they march about
the city to attract recruits.

Chicago, 111.—Francis Oulniet. the
mateur champion,

rds for the Western golf honors.
' ing the winning

i at the :15th hole.
ville, Cal.—A new highway locomotive 1-

designed by a local Inventor to solve Army
transportation problems over difficult roads.
Subtitle: The flanged wheels enabl.

from the tracks to the road wh-

in Prance.— Behind the lines where brf
a quiet spot for repose between the In-

tervals of the violent artillery duel. (Pi
taken by the Cinematograph Division of the
Prench Army.) Subtitles: Away from the din
and smoke of battle, life regains its normal

General Petain. commander-ln-ClD
the French Armies, visits the cantonment of
rest. All France Idolizes him—the valliant de-
fender of Verdun and worthy successor to Gen-
eral Joffre.
London, England.—Every German air raid

over the city brings with it a mournful tale
of the death of little, defenseless children.
Subtitle: Innocent victims of Germany's ruth-
less warfare.

He, Wash.—Admiral Peary's famous
Polar ship, Roosevelt, leads the way through
the locks of the city's new ship canal.
title: A section of Seattle's fresh water harbor
just completed.
San Diego, Cal.—Impressive ceremonies mark

the first open air military mass held in the
old International Exposition grounds. Sub-
titles : Soldiers and sailors join in the tribute
to the memory of their departed comrad- -.

Prayer for the heroes dead who gave their lives
to the service of the nation.

Powell, Wyo.—Shoshone Dam, one of the
largest in the world and costing $7,000,000, has
reclaimed a vast region of desert land. Sub-
title : Many beautiful falls in the canyon sup-
ply the reservoir.

Allentown, Pa.—America joins France in
celebrating the 128th anniversary of the fall
of the Bastile, the historic symbol of monarch-
ical despotism. Subtitles : The second ambu-
lance unit of the University of Pennsylvania
receives its colors, and the students sing the
Marseillaise. The college snake dance.
Cartoon (Magazine Section).—America Does

Not Forget.

THE ON-THE-SQUARE GIRL (Astra—Five
Parts—July 20).—The cast: Anne Blair tMollie
King) : Thomas Brockton (L. Rogers Lytton);
Inez Brockton (Aimee Dalmores) ; Richard
Steel (Donald Hall): Renee (Ernest Lawford).
Directed by George Fitzmaurice.
Anne Blair, a Fifth avenue modiste model,

drew the attention of Thomas Brockton, a
wealthy business man. Against her will. Anne
accepted favors from BrocKton in order that
she might make things easier for her invalid
mother. One evening she found herself alone
with Brockton in a secret room, where her
employer had tricked her. Unaware at first of
his attentions, Anne soon found herself re-
sisting Brockton. In a struggle her hand falls
upon a dagger. Realizing that she lias no
chance to escape she drew the knr
ously wounded Brockton. Anne escapes.

Arriving home, she is notified that her
mother is dying at a mountain sanatorium.
Rushing to her bedside, she finds her dead.
Grief-stricken. Anne wanders out. Richard

an artist, is engaged to Brockton's
daughter, who is a society leader. Continually
seeing her drinking, he pleads with her to give
up this sort of life, but she will not listen.

Seeking diversion he strolls through the snow.
He comes across the exhausted body of Anne.
He carries her to a cabin, where she recovers.
Realizing that she is under some mental strain.
Richard convinces Anne that she must come to
his home, as he will be able to place her under
the care of his aunt. Shortly afterwards her
health is restored, so she tells Richard that she
is going to leave. He pleads with her to re-
main, as he wishes to make her his wife. She
refuses. Steel demands to know the r

why. She relates the past Incident with
Brockton. Knowing the character of Brockton.
Richard implores Anne to marrv him. as she
needs someone to protect her honor.

Brockton enters to demand an 'explanation
of Steel regarding his daughter. Anne, seeing
him. becomes alarmed. Unknown to Anne a
picture falls from her bosom. Brockton sees
the upturned face. The picture brouelr back
bitter memories, as the photograph was no one
else save himself.
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THE FATAL RING (Episode No. 4, "The
Warning on the King"—Two Parts—Astra

—

July li'J).—The cast : Pearl Standish (Pearl
White); Nicholas Knox (Earle Fox); The
Priestess (Ruby Hoffman) ; Richard Carslake
(Warnei Oland) ; Tom Carlton (Henry Gsell).
One day before the date set for his death

should the Violet Diamond not be returned,
Nicholas Knox, accompanied by Pearl Standish,
visits the temple. Knox gives the Priestess
the Diamond and she immediately has it ex-
amined. They discover that it is nothing but a
mere piece of glass and that Carslake had
tricked Pearl. By the laws of the order, Knox
is to be punished. Tied to a pillar he receives
fifteen lashes across his back. After recover-
ing a slight bit, Pearl and Knox leave the
temple. Thinking that perhaps the queer in-
scription on the ring might have some power
to stop the sentence of death, Pearl and Knox
decide to visit a Chinese dealer to have it

translated. Reading the inscription, the dealer
becomes alarmed, casts the ring away and
flees.

Pearl, turning around, spies Carslake talking
to the frightened man. Pondering a moment,
she calls her dog and, attaching the ring to his
collar, sends him home. Disappointed at not
being able to secure the setting, Carslake com-
mands Pearl to go for it, and if she fails to
return in an hour, Knox will never leave the
room alive. Leaving, Pearl accidentally meets
the Priestess and relates the incident. The
Priestess enters the shop and at the sight of
her all the employers fall to their knees and
bow their heads. She orders Carslake to be
seized and searched. Breaking away, Carslake
grabs Pearl and uses her as a shield. Holding
her by the arms, he backs into a trap door
and pulls her with him.

Tom Carlton, who had saved Pearl's life be-
fore, calls to see her. Learning that she went
to a Chinese shop and fearing for her, he
leaves for the shop. By a clever trick he gains
admittance into the back of the shop. Finally
he discovers himself in a secret passage and,
looking ahead, he sees Pearl and Carslake.
Carslake is demanding a written order from
Pearl, when suddenly Tom jumps upon him and
knocks his revolver from his hand. A fight
ensues. On the ground they fight to gain
possession of the revolver, while Pearl rushes
off for help. Running, Pearl falls into a deep
cavern-like hole filled with water.

THE NEGLECTED WIPE (Episode No. 12—
Two Parts—Balboa—July 2!)).—The cast;
Margaret Warner (Ruth Roland) ; Horace Ken-
nedy (Roland Bottomley) ; Mary Kennedy
(Corenne Grant); Edgar Doyle (Neil Hardin);
Frank Norwood (Philo McCullough).

In the last episode Mary, the wife of Ken-
nedy, warned Margaret Warner that she must
give up her husband. Margaret made an hon-
est effort to do so, but Kennedy overcame the
girl's resolve. Norwood, who has a true and
unselfish love for Margaret, aided her in re-
covering valuable papers from Doyle.

Struck on the head, he was left in the
burning house in which they had surprised
Doyle and his henchmen. Margaret returns
with a patrolman who, after a desperate fight
with the flames, finally carries out the uncon-
scious body of Norwood. Doyle, thinking that
Norwood is safe and out of the way, begins a
new plot to avenge himself upon Kennedy.
Mary receives another note from the veiled

woman while eating breakfast. Kennedy de-
mands to see it. She refuses. Forcing it from
her hands, he reads : "Your husband visited
the other woman's apartments this afternoon.
Remember, he ruined my life, and I am going
to punish him." "Who is this veiled woman?
Someone you have ruined ;" Mary asks him.
Kennedy tells Mary that he does not know any-
thing about this mysterious woman.

Margaret accompanies Norwood home, and
after she has bathed his head he gradually
gains strength. He learns that the "papers"
he had helped her recover were in reality let->

ters from Kennedy. "Do you mean to say I

was aiding Kennedy by recovering those
papers." he asks. Margaret, fearful, slowly
nods her head. Norwood tells Margaret that
he will not forget that she has tricked him.
Mary visits Margaret and tells her that she

will have to give up her husband or she will
be ejected as an immoral person. Mary gives
Margaret four hours in which to leave town.
Margaret, really a good girl, writes Kennedy
that she is going out of his life and that she
does not wish to see him again. He phones
Margaret, but discovers that she has gone,
leaving no address.
Kennedy is followed by the veiled woman to

his office and, with knife drawn, she attempts
to end his life. Struggling, Kennedy over-
powers her. Seeing that she will be caught,
she escapes.
Who is this mysterious woman?
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BUTTERFLY PICTURES.
THE DOUBLE STANDARD (Five Parts-

Week of July 23).—The cast: John Fairbrother
(Roy Stewart); Grace, his wife (Clarissa Sel-
wyn); Editor George Ferguson (Frank Brown-
lee) ; Bishop Ferguson (Frank Elliott) ; Mace
(Hazel Page) ; Lily (Irene Aldwyn) ; Albert
(Max Stanley). Written by Brand Whitlock.
Produced by Phillips Smalley.

John Fairbrother's wife and her two brothers
have worked unceasingly for his election as city
judge. One brother is an editor, supporting the
reform platform. The other brother is Bishop
Ferguson. John Fairbrother's long-lost sister,
living fn shame, an inmate of Johnson's Cafe,
the worst plague spot in the city, died a victim
of the distorted social system.

The scene switches to the courtroom.
Judge Fairbrother undertook his duties with

a thorough belief in the single standard of
judging men and women.
The two girls before him were admittedly of

the underworld. One was brazen and defiant,
the other frightened and piteously appealing.
They had been caught with male companions in
a police round-up of Johnson's Cafe, the very
one in which the judge's sister had expended her
life.

The detective who had arrested them knew
who the men were. One was Charlie Fergu-
son, the editor's son, and the nephew of the
judge. The judge thought of his wife, of the
bishop, Charlie's uncle, and of the edi-
tor, Charlie's father, and for an instant be-
fore he pronounced the word "guilty." He sus-
pended sentence, pending good behavior. Then,
thinking that one of the girls was not hope-
lessly bad, he went with them to their apart-
ment and wrote a check for the amount the
landlady said the girls owed. His visit was
not in vain. He persuaded the little country
mouse to return to her home, and for the more
experienced girl he secured an office job. Then
he looked up the agent of the apartment house,
and to his amazement found that it was owned
by the estate in which his wife and brother-in-
law were the heirs. Even Fairbrother had
never realized that the root of evil had grown
so close to his own home.

A WIFE ON TRIAL (Five Parts—Rel. Week
of July :»).—The cast: Phyllis (Mignon Ander-
son) ; Allan Harrington (Leo Pierson) ; Horace
de Guenther (L. M. Wells) ; Mrs. de Guenther
(Julia Jackson) ; Mrs. Harrington (Marie van
Tassel) ; Wallis (George Pearce). Story from
the novel, "The Rosegarden Husband," by
Margaret Widdemer. Scenario by Leo Pierson.
Produced by Ruth Ann Baldwin.

Phyllis is in the Children's Department at the
library, where some of the youngsters call her
the "library teacher," and others "The pretty
one that smiles." She is happy, but despairs
over her slow progress. One day she receives
an urgent message from Mrs. de Guenther,
suggesting a new line of work. That night she
learns the sad story of Allan Harrington.
One day he and Louise, his fiancee, started

off in his racer. Through reckless driving the
auto dropped into a gully. Louise was killed.

Now Allan is a helpless cripple. His broken-
hearted mother, who realizes that her death
is near, wishes her son to have some one to

care for him who will have more interest than
a hired stranger. Phyllis must marry Allan.
She is shocked at first, but thinking over her
sordid circumstances and little money, she con-
sents.

In the middle of the night Phyllis is sum-
moned to be married. Mrs. Harrington is

dying, and insists that she must witness the

ceremony. It is all like a funeral rather than

a marriage. Mrs. Harrington passes away
that night. Phyllis sobs herself to sleep, but

is later awakened by the valet of Allan, urg-

ing her to go to the boy, who is restless and
despondent. She tells Allan a child's story,

which soothes him to sleep. Her struggle is

strenuous—trying to keep cheerful in the dark,

"loomv house, with nothing but suffering about
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her. It is one of Allan's black days, and
Phyllis tries to cheer him. When he sees
Phyllis playing with and fondling a dirty child,
who has hurt himself, he tells her that she
has been cheated of her birthright. Phyllis
sees much of Allan's friend, a young doctor,
who tells her that paralysis may become merely
a bad habit. Allan can hardly bear to' see
them playing tennis together. At last he makes
up his mind to the supreme sacrifice, and tells
Phyllis that their marriage must be annulled.
That night a sneak thief comes into the

house. Phyllis is sitting up late, mourning her
unhappiness, and Allan also is dreaming in
the dark. The man enters the room where
Allan is sitting, and Phyllis, hearing her hus-
band's cry, enters. She attacks the man to
keep him from Allan. The thief nearly over-
powers her, and she cries to her husband to

save her. With a great effort he reaches her
side just as his valet rushes in and tackles the
man. With the reaction, they realize what has
happened, and their love for each other.

EDUCATIONAL FILMS CORP.
THE LIVING BOOK OF NATURE (By Ray-

mond L. Ditmars).—The Life of a Moth.—With
the beginning of warm weather the scientific ap-
paratus at the Ditmars Studios has been turned
upon the insect world. It is among the smaller
creatures of Nature that the magic eye of the
scientist's camera discovers the greatest won-
ders. Here is a picture of fragile and beautiful
creatures from various parts of the world that
undergo marvellous transformations and perform
almost unbelievable feats. The caterpillar of

a large moth of Malaysia—the typhoon country
—constructs a cocoon protected from dislodge-
ment by terrific winds, causes the cocoun to

imitate a leaf to protect it from enemies, and
ingenuously renders it waterproof lrom the
torriential rain of the tropics. The emergence
from the cocoon and unfolding of the wings
from compact, tiny bundles, to a sweep of glori-

ous colors is also seen. Portrayed in rapid suc-
cession are the gorgeous night-flying species of

large size, and finally there is an intimate view
of the most gigantic moth in the world—the
Atlas Moth of India—that attains a breadth of

wings of eleven inches. This spectacular crea-
ture is seldom seen alive, except in its native
haunts.

KING BEE FILM CORP.
THE MILLIONAIRE (Two Parts—Aug. 1—

Billy West Comedy).— Billy, an eccentric mil-
lionaire, is seen walking in the pars by Ethel
and. the Count. Getting possession of Billy's
handkerchief, they decide to blackmail him.
Billy has just received a telegram from his
ward, Daisy' notifying him that she is coming
to visit him. When Billy's mother-in-law
catches him. talking to Ethel in the West home,
Billy is panic-stricken, but remembering the
telegram, he introduces Ethel as his ward. The
mother-in-law is charmed with Ethel and de-
cides to make a match between Ethel and her
son Buddy.

Daisy, in the meanwhile, arrives at the West
home and Billy brings her to a neighbor's
house intending to hide her there until after
Ethel has gone. The mother-in-law sees Billy
in front of the neighbor's house, and rushing
out after Billy, gives chase. Daisy is a wit-
ness to the chase and disguises herself as a
boy in order tha she may clear up the mys-
tery that seems to enshroud West. She gets
inside the West home, where she is seen and
recognized by Bad Bill, a former pal of Billy's

in his younger days out West. Buddy sees
Daisy and Bad Bill in an embrace and begins
to act like a nance in derision of Bad Bill.

West has eluded his mother-in-law and met
Daisy and Bad Bill, so when the mother-in-
law returns home she finds Daisy in her boys'
attire sitting on West's knees. Horrified at
such a sight, she phones to the insane asylum
and to West's wife that Billy has gone insane.
The asylum guards and Mrs. West hurry to
the house where a fight occurs until explana-
tions are in order. Just as West is explaining
the situation, Buddy and Ethel enter with the
announcement that they have been married. So
when Daisy has proven her identity to the
mother-in-law's satisfaction, Billy is received
once more into the good graces of his family, i

BLUEBIRD PHOTOPLAYS, INC. ^
THE GREATER LAW (Five Parts—July 16).

—The cast: Barbara Henderson (Myrtle Gon-
zalez) ; "Seattle" Lou (Gretchen Lederer) ;

Anne Malone (Maud Emory) ; Jimmy Hender-
son (G. M. Rickerts) ; Cort Dorian (Lawrence
Peyton) ; Tully Winkle (George Hernandez) ;

Laberge (Jack Curtis) ; Basil Pelly (Jean
Hersholt). Directed bv Lynn F. Reynolds.
When the Widow Henderson died her son,

Jimmie, was left to the care of her daughter,
Barbara. He was wild and lazy, so when he
decided to try his luck in the Klondyke, the
girl was better satisfied than to have him at
home. But when her letters to him were re-
turned with notice that the boy could not be
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Jolly old Tully W.nkl.
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- ting partni r, Cort ,i the girl
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in. -in with

Dorian found Barbai
realized that the

Cnllkooti .I....'

Malone, a di nl: honki y I

learned mui h of ber brotl
'Seattle Lou, whose b

.. formed an attachment for Jimmie
Henderson was away most of the
time prospecting on Nenana River, and his

ce gave Lou opportunity to hi- in Jimmie's
my.

"" the day that Laberge returned to Chll-
koot the boy was ill and l.ou ... ),,m
in his room at Basil Pellys hotel. Laberge
surprised Lou In Jimmie's room, boldln
lad s head In ber lap. Tully Winkle and Cort
Dorian were stopping at Pelly's hotel and
board the Bhootlng that followed Lai

to Jimmie's room. The to the
scene—but found the place in darkness. There
were many shots Bred, and when the smoke
cleared away Laberge had Bed and Jimmie
Henderson was prostrate and bleeding from
bullet wounds, with "Seattle" Lou bending
over him.
As the key to the storv *• . m, ,| to I

possession of Laberge, Barbara Determined that
she should learn the details from bis own UpaWhen Laberge

, Chilkoot, Barbara
reigned interest in him, and when bi was In-
toxicated, led him to tell the story of Jimmie
Henderson's passing.
When, in finishing the story, Laberge de-

clared that Cort Dorian, in love with "Seattle"
Lou. vented bis spite against Jimmie by shoot-
ing him. Barbara fled the dance hall and ran
to the cabin where she had been keeping house
for Cort and Tully Winkle. She challenged
Dorian to step forth and defend himself. 11. r
accusations roused Cort's pride to resentment
and he was not long in "pacing off the dis-
tance."
Cort shot straight in the air, while Barbara's

bullet gave her antagonist a wound in the
shoulder. Just as the shots were fired. Tully
Winkle came up and told that "Seattle" Lou
had just come to town, and with her was her
husband—Jimmie Henderson.

THE RESCUE (Five Parts—Julv 23) —Th
cast: Anne Wetherall (Dorothy Phillips): Nell
Jerrold (Gretchen Lederer) ; Getty Jerrold
(Molly Malone)

; Henriette (Claire Du Bray);
Mrs. Hendricks (Gertrude Aster); Kent Weth-
erall (William Stowell) ; Thomas Holland (Lon
Chaney). Directed by Ida Mav Park.
Having divorced her husband, Kent Wether-

all, Anne Wetherall returned to the stage. The
last night of the season arrived and Thomas
Holland, mutual friend of the Wetheralls, came
to take Anne to an after-theater lunch. She
confided in Holland that she had received from
Xcll Jerrold a request to save her daughter,
Betty, from marrying Kent Wetherall.
Xell Jerrold was Anne's girlhood chum, and

Tom Holland was an intimate friend of all
concerned. Holland advised Anne to go to
Wheaton, the town where the Jerrolds lived
and depend on circumstances that might arise
(o give her an opportunity to intervene be-
tween Kent and Betty.
Anne interviewed Betty and found her de-

fiant In her determination to marry the man
she loved. Anne then resolved to enslave her
ex-husband by her .barms, and thereby win
him back. Betty essayed to match her fresh-
ness and beauty against Anne's mature ac-
complishments of grace and artfuln
Kent fell under the spell of the woman he

once called his wife. He declared his re-
newed love, expressed repentance for previous
shortcomings, and asked Anne to marry him
again. With victory in her grasp An-
sorted to a scheme of vengeance. She n.
Kent (intending to forthwith leave him) that
he might he stopped, by legal means, from
making any other woman his v
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Tom Holland had, meanwhile, pressed his
own suit, begging Anne to marry him ; but
Anne, still abjectly enslaved by her love for
Kent, begged Holland to abandon any hope of
their marriage. In the brief time she had
lived as Kent's wife, her husband's strange
actions had aroused suspicions that finally led
to the divorce. In the river that ran past their
estate a houseboat occasionally appeared and
Anne observed that when this craft disappeareu
Kent Wetherall always absented himself from
home. She investigated and saw a woman
bending over Kent as he lay in what was
obviously a drunken stupor. Anne appealed
to the courts and was divorced.

This incident was explained within an hour
after Anne had married a second time and
while she was in the act of fleeing from
Wheaton. The "woman in the case" proved
to be the wife of a doctor who was conducting
on a houseboat a sanitarium for the cure of
alcoholic addicts—and Kent had been born with
a craving for drink. When the woman of the
houseboat explained, Anne hurried to her hus-
band. Betty was a witness to the reunion and
when Anne smiled in triumph at her rival,
Betty declared, laughingly, "Kent and I fixed
up a plot to win you back and you fell help-
less into the trap."

WORLD PICTURES.
YOUTH (Peerless—Five Parts—Aug. 6).

—

The cast: Bryan Goodwin (Carlyle BlackweJl) ;

Jean Elliott (June Blvidge) ; Kamura (Johnny
Hines) ; Henry Elliott (George Cowl) ; Grace
Van Seer (Muriel Ostriche) ; James Goodwin
• Robert Broderick) ; Murray Bronson (Victor
Kennard) ; Mrs. Van Seer (Henrietta Simpson) ;

Dougherty (Henry West). Directed by Romaine
Fielding.
Bryan Goodwin, as Don Quixote, and Murray

Bronson, as Captain Kidd, go to a masquerade
ball, where Grace Van Seer is the center of

attraction. Bryan finds Grace in the conserva-
tory nearly asleep. He slips an engagement
ring on her finger and leaves her.

At the club Bryan discovers that the intended
bride of Murray is Grace. The ensuing dis-

cussion lands Bryan in jail. His father bails

him out, and decides to put his son to work on
the Tennessee River Dam. Bryan pays Grace a

hurried visit, and leaves town.
The construction of the dam is in charge of

Henry Elliott, who lives with his sister, known
as Dr. Jean because of her frequent ministra-

tions to the sick. She is trying to get her
brother to give up drinking. When Bryan ar-

rives his face is cut from a combat on the

way. Jean dresses his wounds, and they be-

come fast friends. They find an old house-
boat, which they fit up. One day Bryan is

sitting on the deck of the houseboat drinking.

He picks up his field glasses and watches Jean
bathing. That evening he is drunk. He sends

for Dr. Jean, claiming that he is ill. He at-

tempts to embrace her, but she prevents him,

and banishes him forever. Sobered, he goes to

work on the dam. Grace visits Bryan at the

dam. She cannot get him to go back with her.

She returns his engagement ring.

Bryan, on an errand to see Elliott, finds

Jean kneeling over the prostrate, form of her

brother. She agrees to allow Bryan to take

her brother on the houseboat to keep him away
from liquor. Bryan assumes Elliott's work.

Goodwin, senior, telegraphs Elliott that he will

arrive to inspect the dam. Bryan notifies

Elliott to come ashore and prepare for the

visit. The isolation from whiskey has made a

new man of him. Jean expresses her gratitude

to Bryan. Goodwin arrives at the dam. He
asks Jean to marry his son. She thinks he is

engaged. "Not any more," said James Good-

win. "Come, be generous and give him another

pTinncG "

The most surprised man in the world that

evening was Bryan, when he heard a footfall on

the floor of his boathouse, and upon opening

found Jean standing there. A happy reconcilia-

tion followed.

FOX FILM CORP.
THE INNOCENT SINNER (Five Parts—July

22).—The cast: Mary Ellen Ellis (Miriam
Cooper); David Graham (Charles Clary):

Walter Benton (Jack Standing) ; Jane Murray
(Jane Novak) ; Madame De Coeur (Rosita

Marstini); "Bull" Clark (William E. Parsons);
"The Weasel" (Johnny Reese) ; Mother Ellis

(Jennie Lee). Directed by R. A. Walsh.
The picture tells of Mary Ellen Ellis, as

irresponsible as a kitten, who meets Walter
Benton, "the young man from the city." The
life he opens for her is so fascinating that,

when he asks her to elope with him, she is

trustful and leaves with him.
Benton takes the girl to a resort run by

Madame De Coeur and promises to marry her

within a few days. While there, Mary Ellen

effects the reformation of "Bull" Clark, burg-

lar. Later, it is Clark who rescues her from
"The Weasel," one of the worst characters in

the underworld.
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"The Weasel," having sworn revenge, comes
upon Clark and Benton as the two fight, and
kills the latter. Clark is jailed for the crime.
Meantime, Mary Ellen drifts with the flotsam
and jetsam of the world. She is saved from
the wreckage by Jane Murray, a settlement
worker. Jane introduces the girl to her friend,
Dr. David Graham, who gives his services to
a dispensary. Graham promptly falls in love
with Mary.
One day "The Weasel" comes to the dispen-

sary, sees Mary, and discloses her past his-
tory. Graham, who has idolized the girl, asks
her if the story is true. When she answers
in the affirmative, he thrusts her from him.
Then the bigness of the man's heart overcomes
his prejudice, and he "seeks Mary Ellen and
finds her, just as "The Weasel" begins his
vulturous pursuit once more.

LOVE AND LOGS (Foxfilm Comedy—Two
Parts—July 23).—The cajst : Daisy Woods
(Anna Luther) ; Her Father (Frank Arm-
strong) ; LaRue, Villain (Harry O'Connor) ;

The City Chap (Hardy Gibson); Villain's Wife
(Billie Bennett; Her Daughter (Doris Baker).
Directed by Walter Reed.
The story is that of a lumber camp girl

who must marry quickly to gain an inher-
itance. Daisy Woods is the miss. The villain
tries to win her and goes so far as to kidnap
a minister to do the job. But the villain's
wife and baby from the East appear on the
scene.

In the desperate hope that he will still be
able to execute his designs, the villain LaRue
wrecks their carriage, ties wife and the man
who rescued her to a huge log saw platform
and then starts the blade. As an added in-
ducement toward their destruction, he sets the
mill on fire.

The little girl escapes and rides to the home
of Daisy Woods, and halts the wedding in her
own quaint way. She casually informs Daisy
that her mother is now on the saw platform.
Daisy rushes post-haste to the mill, saves the
mother and marries the chap who first at-
tempted the rescue.

In the scene where Daisy and the daughter
hurry to the mill, the two riding madly on one
horse, they cross an old wooden bridge to the
accompaniment of a bit of dynamite which the
villainous husband jestingly places beneath it.

Needless to say, the explosive accelerates their
pace—first upward, then downward. The
riders drop fifty feet into the water.

TRIANGLE FILM CORPORATION.
A STRANGE TRANSGRESSOR (Five Parts

—July 8).—The cast: Lola Montrose (Louise
Glaum) ; John Hampton (J. Barney Sherry);
Irwin Hampton (Colin Chase) ; Paula Chester
(Dorcas Matthews); David (May Giraci) ;

Brother Eulofian (J. Frank Burke); Hart
Chester (Wm. H. Bray). Directed by Reginald
Barker.

Lola Montrose is a notorious woman whose
love for a man causes her to scorn the criti-

cism of the world at large. The time comes
when he tires of her and tells her of his desire
to marry a good woman, who will exert a
proper influence over his son. Lola begs him
to marry her, but he insists that he must not
darken his son's future.
Lola then confesses that she, too, has a son,

a little boy who is being protected in a reli-

gious institution for homeless children. But
even this has no effect on the man. So she
plans to revenge herself on him by striking
him through his son. The intrigue to which
the woman resorts and the element of mother
love, which is her dominating impulse, bring
about the tremendous climax.

TIME LOCKS AND DIAMONDS (Five Parts
—July 8).—The cast: "Silver Jim" Farrel
(William Desmond) ; Marjory Farrel (Gloria
Hope) ; Grabbe (Robert McKim) ; Edgar Sey-
mour (Roland Lee) ; Lolita Mendoza (Mildred
Harris); Ramon Mendoza (George Beranger) ;

Howe Seymour (Thomas Guise) ; Blaisdell

(Milton Ross). Directed by Walter Edwards.
"Silver Jim" Farrel is a crook whose daring

robberies extend from New York to Rome.
With the arrival of his sister from a convent
he determines to forget the old life.

Her arrival is followed closely by the news
that an old associate of his has been caught,

and consequently the opportunity presents

itself for "Silver Jim" to turn his last trick.

Then a series of adventures begin which cause
him to use all his old cunning as a master
mind.
He not only saves the happiness of his sis-

ter, who is dearer to him than life, hut man-
ages to keep out of the clutches of the Inter-1

national police.

K-E-S-E.
A RUNAWAY COLT (Selig-Charles Hoyt

Comedy—Two Parts—July 23).—The cast : Elias

Simpkins (James Harris) ; Hank Higgins (Will-

iam Fables) ; Letty Sfmpkins (Amy Dennis) ;
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Judge Short (Frank Casey ) ; Notso Short (.Floyd
Williams). Directed by J. A. Richmond.

Elias Simpkins, an energetic farmer,, wishes
to marry his daughter, Letty, to Notso Short,
son df Judge Short, a banker. However, Letty
and Hank Higgins, the industrious farm hand,
have resolved to marry at the first opportunity,
when Judge Short brings his son, Notso, to see
Letty.
Hank Higgins is instrumental in causing a

riot which results in Judge Shgrt leaving the
old farm in anger. After a series of unfor-
tunate circumstances, Elias Simpkins resolves
to have revenge on his farm hand and orders
Letty to remain indoors, while papa sees the
bird men fly. Hank and Letty seize the oppor-
tunity to elope.

Simpkins follows the train in an airship. He
overtakes the fugitives but does not foil their
purpose because he is thrown off the train by
the irate commercial travelers.

THE SEASON OF CHILDHOOD ("Do Chil-
dren Count?"—Two Parts—Aug 1—Essanay).

—

The cast: Tessie Holden (Mary McAlister) :

John Holden (John Cossar) ; Florence Holden
(.Mabel Bardine) ; Charlie Holden (Ellis Paul).
John Holden believes that if you "spare the

rod you spoil the child." His wife, Florence,
believes just the opposite. The couple quarrel
over their differences, and separate. John takes
his young son, Charlie, and Florence takes
little Tessie. Happiness prevails for the latter
two, but trouble reigns in John's new home.
His almost brutal treatment of Charlie causes
neighbors to complain. They form a mob and
threaten to lynch John. He flees with Charlie
from a rear door. The infuriated populace gives
chase. John is almost overtaken when he comes
to Florence's new home. He is forced to seek
shelter there in the home of happiness. As a
thanksgiving offering for his narrow escape,
he avows "never again." A reconciliation fol-

lows.

SKINNER'S BABY (Essanay—Four Parts—
Aug. 6).—The cast: Skinner (Bryant Wash-
burn) ; Honey (Hazel Daly) ; McLaughlin
(James Carroll); Perkins (U. K. Houpt).
Written and directed by Harry Beaumont.

After. Skinner sees the utter joy of the head
bookkeeper in the office, who has just become
a father, he realizes that he is missing life's

greatest pleasure. This realization deepens on
his way home that evening as he sees other
people fondling their babies, and even an old

hen happily clucking to her young. He talks
the matter over with Honey. Some time later

the adoring little Honey confides her great
secret to her husband, who goes into an esctacy
of delight.
Immediately they begin elaborate plans for

him, for, of course, it will be a boy. The day
of the great event, Skinner gets news of the
little stranger's arrival via telephone, and an-
nounces the arrival of William Manning Skin-
ner, Jr., to the office. Everybody rushes out to
buy presents, and gets to the house as quickly
as the father, himself, with toy guns, hobby-
horses and everything else a baby boy could
wish. Alas, though, it is a baby girl. But
Honey and Skinner decide that a girl should be^
the first born anyway.

CONQUEST PICTURES.
(On K-E-S-E Program)

KNIGHTS OF THE SQUARE TABLE^-Pro-
gram No. 2, Edison, July 21. Four ,/arts).

—

The cast: Pug Haddon (Paul Kelj/) ; Scud-
der (Yale Boss) ; "Chick" (Andy Clark) ; Billy
(Donald McClollan); Detective Boyle (Thomas
Blake); Scoutmaster (James Wilder, of Boy
Scouts of America).
Pug Haddon, son of a thief, holds as his

dearest possession "The High History of King
Arthur and His Knights," a book left him by
his mother when she died. Inspired by the
great deeds of the fearless warriors in the
story, Pug organizes a gang. They include the
following in their by-laws : "Every guy that
belongs to the W. M. K. E. S. T. (Wharf-rats,
Motherless Knights Erring of the Square
Table), must be brave—an' he's gotter do
bloody and desprit deeds, an' he gotter stick

to the rest of the gang 'till death." Pug's
mother's last admonition was that he be hon-
est, and Pug incorporated his mother's wish
into the by-laws.
Not far away, the Pinetree patrol of the Boy

Scouts went into camp under the direction of

Its Scoutmas'er, and David Scudder, the senior
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scout leader, known .i- 'S< ucl , who wa- allot-
ted the t..

in conjunction with th6 Bcoutmi
Headed by Pug, the W. M. K I I out

in quest of adventure i the
Si outs and hurls belittling remark.
"Scud" orders the Scouts to keep on
and ignore the Knights, but tl are
in quest of trouble and continue to harass the
Scouts until It is necessary for "Bend" t..

his army to "scrum". A
slightly injured. The Scouts make use

r "flnt aid" knowledge and aid him. The
Knights then flee to their quarters In f «ar of
the police.

In the evening as I'ug is returning home from
a meeting of the W. M. K. K sees
Hilly fa young chap denied members:
Knights' organization because be had
at the point of a gun about to I

through an opening in a window man
burglars. Pug sees a vision of Billy's n
waiting for him and offers to take Billy's place
if they let his pal go, but the thieves are sus-
picious of Pug and hold the two until tbey get
their loot.

While in the jewelry store Pug touch
silver cup which be imagined to be the Holy
Grail, The detective assigned to investigate
the case goes in search of the person whose
finger-prints he found on the silver cup. While
hiding in the barn where the \V. If. K. E. S. T.
meet, the detective overhears a conversation
which reveals the identity of the real burglui
and the innocence of Pug.
Meanwhile one of the Knights had been dis-

patched to seek "Scud", the boy scout, to lend
assistance to Pug, who was suffering from a
wound as a result of the jewelry store raid.
The captain of the Boyscouts and "Scud" ar-
rive, and succeed In making Pug realize the
contrasting qualities of his organization and
that of the Scouts. Pus's better self asserts
itself and ho, together with the organization he
formed, join a Division of the Boyscouts, h
by Boyle, the detective, whom tbey select
their captain.

FARMER ALFALFA AND HIS WATWAB
PUP (Animated Comedy Cartoon ).—Farm
Alfalfa has a pup that causes life on the I
to be far from dull. Enjoying a quiet smoke
one day the farmer lays down his pipe. The
pup steals it and, taking it under the stoop,
smokes to his heart's content, then retreats to
the barn. The farmer takes a mallet and runs
to the barn in search of his pipe. There he
finds the pup chasing the ducks. In turn he
chases the pup. He cannot catch him and re-
turns to the barn. There be buys a wonder-
ful game rooster from a neighbor. The rooster
gets into a fight with the pup, which escapes
the rooster's attacks for the moment. The
rooster springs into the pail where the pup is

hiding the moment the pup springs out. T£ink
ing that the pup is in the pail the farmer
a drive and kills the rooster.

YOUR FLAG AND MY FLAG.— (On^
reel as foregoing).—A patriotic poem em
lished with animated illustrations. As the stir-

ring verses of this poem are shown on the
screen they are followed by the pictures of the
waving flag—now the stars, now the stripes.

each illustrating the intent of the text ; the
ending verses beading views of marching
trooi" with the flag in the foreground. In
closing, the scene depicts the soldiers raising
the Sag to the top of its staff, where it is shown
unfurling its folds to the breeze In the flnar
close-up.

THE MAKING OF HUNDRED-TON GUN3.—
This educational and patriotic ">i:<-foot pjc
ture was taken by special permission at
United States Arsenal, Watervliet, New Yor
It depicts the work of the men who forge the
guns that can smash an enemy's fleet at
twenty miles. From the first rough-turning of
the plain tube of steel to the final completion
of the finished fourteen-inch gun, the various
processes which are included in its manufac-
ture are shown step by step in an interestlugjv
and
mode
action.

are shown step by step In an interestlngv
comprehensive manner. As a finale tnusN^ V
rn 130-ton Hammer of Thor Is shown In \^r

WHAT FORM MEANS TO AN ATHLETE.
(On same reel as foregoing).—Athletes work
unceasingly to improve their form. This ln^
structive i.'M-foot picture is in nature of an

PORTER'S SERVICE 4 YEARS AHEAD
PORTER'S SERVICE STATION HAS BEEN WORKING FOR THE EXHIBITOR FOR OVER FOUR
YEARS. PLACE YOUR ORDERS FOR MOTION PICTURE EQUIPMENT WITH THE MAN WHO
HAS ALWAYS GIVEN YOU SERVICE. PORTER HAS BEEN DOING WHAT OTHERS ARE SOW
ONLY PROMISING TO DO.

B. F. PORTER, 1482 Broadway, At Times Square, New York City
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analytical exposition of how the tiack athlete
trained to get the most speed and power

from his physique. By a series of animated
illustrations, with the camera timed to retard
the action, the complete movements of the ath-
lete's body are shown from the start to the
finish of the action used in the different events
of a track meet.

THE LEGEND OF THE WILLOW PLATE —
(One reel).—Almond-eyed Li Chi lived in
China, the daughter of the wise Mandarin
Ching Ho. Ching Ho wishes his daughter to
marry Chung Wang, but the maiden is true to
her lover, Chang, and vows that she will marry
no other. Whereat the father locks the maiden
in her room over the stream.
An idea comes to her. She writes a note

telling her lover to come to her when the
leaves begin to fall from the cherry tree, and,
placing it in a cocoanut shell, launches it

upon the stream flowing beneath her window,
it drifts to the feet of Chang, who, being a
man of action, shakes the leaves from the
cherry tree. Then he hurries to the prison of
his sweetheart, rescues her ana flees with her
to the gardener's house.
The angry father pursues them, but the gar-

dener shelters them and aids them to escape to

an island, where they live happily until the
father burns the house over their heads. But
the gods love the two lovers, and, saving them
from the fire, transform them into a pair of
snowy doves.

BILLY AND THE BIG STICK.— (On pro-
gflam No. 3, 4 Parts, Edison, July 28).—The
cast: Billy Barlow (Raymond McKee) ; Claire
Ducrot (Yona Landowska) ; President Pous-
sevain (William Wadsworth) ; Widow Ducrot
(Jessie Stevens) ; Harry St. Clair (Bradley
Barker); Monsieur Paillard (Joseph Burke).

Billy Barlow, American, superintendent of
the electric lighting plant in the capital of
Hayti, loves Claire Ducrot, daughter oi Widow
Ducrot in the little French-speaking city. The
president of Hayti refuses to pay Billy's salary
and the widow plans to give Claire to Paillard,

'.a widower.
Billy, desperate, shuts off the city's light

supply by going to bed and refusing to get up
until paid. As the day for Claire's wedding
draws near, Billy plots how to outwit her
mother and elope. On the day they are to
elope, Billy finds himself unable to do so be-
cause the president once more failed to "come
across" with his salary.
About this time, an American warship with a

moving picture companv enters the harbor of
Hayti. Billy arranged for the film star to visit

the king s palace, wearing a naval uniform, and
the monarch thought the day of settlement had
come and forked over Billy's salary.
The same night on which Claire is to marry

the widower the electric light system of the
city suddenly fails again and the next day it

is found that Billy and his sweetheart had
sailed away on the American warship.

TWO KENTUCKY BOYS (Two Parts—July
28).—The cast: "Gum" Jenkins (Albert Mack-
lin) ; "Skinny" Brown (James Turbell) ; "Su-
sie" Witherall (Peggy Adams) ; "Bull" Thorn-
ton (Frank Kingsley).

In the spring of '61 the State of Kentucky
is torn with party strife. Mr. Jenkins and Mr.
Brown, fiery old Southerners, and sworn friends,
are estranged. Mr. Jenkins favors the North,
Mr. Brown the South.
Young Gum Jenkins and young Skinny Brown,

seventeen-year-old boys, refuse to let the quar-
rel of their fathers separate them. Both have
a mutual regard for Susie Witherall, a pretty
young Southern girl.

Finally, the hoys join opposing armies.
Months later a battle is fought near the home
town. The North wins. Gum finds Skinny
wounded and assists him to a hospital. Gum,
now a petty officer, is sent to make Skinny a
prisoner, but the latter escapes and reaches
Susie's house, where she has a disguise await-
ing him. Gum suspects where Skinny is and
finds him at Susie's house. A dramatic scene
follows, but Gum gets his prisoner. After the
war the trio meet again and this time Susie
makes her final choice for a life partner.

CLIMBING MT. WASHINGTON.—This picture
shows a party of ten, tied together with a rope,
with their spiked shoes biting into the treacher-
ous icy path, mounting slowly upward during

terrific storm to the summit of Mt. Wash-
ton. A single mis-step would have meant

PHOTO - GRAVURE PROGRAM
4 pages, size, <% inches long and SV3 inches
width. Picture covers nearly entire fro
page. 35 BIG NAMES. Write for specimens,
$2.50 per thousand in any quantity desired
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LARGE HANDCOLORED PICTURES
Size 22x28 inches. Every prominent play-
er 75c. each
FAC-SLMILE OIL PAINTINGS, all sizes, from $2.50

to $35 framed.
THE SEMI-PHOTO POST CARDS, $3.00 per thou-
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A.F. WILLIAMS, 166 W.Adams St., Chicago

Are You Tired
of playing waltzes and popular songs for

all your pictures? Try "bringing out" the

dramatic scenes with dramatic music. The

Orpheum Collection
contains the best music of this kind pub-

lished. Issued in Three Series:

No. 1, No. 2 and No. 3

Piano (24 pages each), 58 cts. for each

series; $1.15 for any two; $1.70 for all three.

Violin, 40 cts. each; 75 cts. for any two; $1.05

for all three. Cornet, 35 cts. each; 65 cts. any
two; 95 cts. all three. First and second series

have parts for Cello, Flute, Clarinet, Trom-
bone and Drums. Practical for Piano alone,

or in combination with any above instruments.

Discounts on orders for four or more parts.

Send for free sample pages. Note new address.

CLARENCE E. SINN
11*3 Grace Street Chicago, 111.

death to these adventurers and the daring
cameraman, but they all returned alive.

GATHERING BANANAS AND COCOANUTS
(On Same Reel as Foregoing).—A scenic-in-
dustrial picture depicting the banana and co-
coanut industry as it is conducted at Jamaicia.
It is wonderfully interesting and decidely illu-
minating.

ART DRAMAS, INC.
THE ROAD BETWEEN (Erbograph—Five

Parts—June 25).—The cast: Polly Abbott
(Marian Swayne) ; Martin Abbott (Frank
Andrews); Sarah Abbott (Gladys Fairbanks);
J. Foster Dobbs (Kirke Brown) ; Al Dayton
(Armand Cortes)

; Flo (Sallie Tyscher) ; Davey
(Bradley Barker). Directed by Joseph Levering
The story treats of Polly, the daughter of

a scientist who succeeds in becoming rich over
night through the means of a valuable dis-
covery. Polly's mother, Sarah, becomes ob-
sessed with social ambitions, and persuades her
husband to go to the city, which he loathes.
Once there,, she falls a prey to a group of

social gangsters, who pass themselves off as
important persons, and she tries to persuade
Polly to marry one of them who pretends to
be titled.

Polly is in love with Dave, a boy back home,
and she is not deceived by the' smoothness and
sophistication of the crooks. They contrive,
however, to cheat the father of the profits of
his invention, and they succeed in persuading
him to sell his farm which, although the
owner does not know it, is a valuable coal-bed.

This scheme is prevented by Dave, who at
the last moment discovers the coal and wires
to the family. When the crooks see that they
are beaten they tell the family the truth about
themselves, and Sarah, chastened and ashamed,
goes back to the country again, Dave is prop-
erly rewarded, and the story comes to a happy
ending in a natural way.

THE PEDDLER (U. S. Amusement Co.—Five
Parts—July 2).—The cast: Abraham Jacobs
(Joe Welch); Sammy (Sidney Mason); Sarah
(Catherine Calvert); Mary (Kittens Reichert) ;

Mrs. Morgan (Sally Crute).
Abraham Jacobs has saved up enough money

to open a l.ittle clothing store, and as this is
prosperous, he gives his son, Sammy, an edu-
cation which makes a snob and a loafer out
of him. Sammy falls in with bad companions,
and is mixed up with a Mrs. Morgan. The
woman's husband discovers them together and
orders the wife from his house. She goes to
Sammy, who has no money.
The necessity for supporting her drives

Sammy to desperation, and he decides to rob
his father's safe. Later on he inherits a for-
tune, and this enables him to live in comfort
and give to his adopted daughter, Mary, all
the things she desires. But he is miserable
because of the disappearance of his son, whom
he has never seen since the night of the rob-
bery.
At the climax of the play the son returns

repentant, and the story comes to a happy end-
ing, leaving the old peddler with his family
around him again and his struggles over.

MI.-ISS DECEPTION (Van Dyke Film Corp.—
FJfve Parts—July 9).—The cast: Joyce Kings-
ton (Jiean Sothern) : John Kingston (Jack
Newton)': Edward Singleton (Robert Kegereis)

;

Genevieve Hasbrook (Mary More) ; Tom Nor-
ton (eJan Sothern) ; John Kingston (Jack
Ellis) ; Reginald Lennon (Hal Peel). Directed
by Eugene Nowland.
Joyce Kingston is the daughter of a million-

aire, but she has never seen her father, having
been reared by an uncle in the West. When
she comes of age her father, who has neglect-
ed her all these years, decides to make repara-
tion by inviting her to live with him. Joyce
knows that he thinks her a wild and untutored
Western girl, although she has really been to
an eastern finishing school, so when she goes
to the city she wears impossible clothes and
makes absurd social blunders, keeping the house-
hold in a state of constant perturbation. Her
deceitfulness proves to be rather good than
bad, however, for it is instrumental in saving
her father's fortune and unmaskine an adven-
turess who desires to marry his gold. In the
end the girl reveals herself in her true colors
as a polished society maid, and gives increased
happiness to her young lover, who was fond of
her in spite of her supposed lack of culture.
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AUTHOR AND
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OF
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EXPIRE AUGUST



August 4, 1917

«

THE MOVING PICTURE WORLD 851

Expectation
DRAWS PATRONS TO YOUR THEATER

Realization
GOOD FILMS, A COMFORTABLE
HOUSE AND, ABOVE ALL, GOOD PRO-
JECTION MEAN STEADY CUSTOMERS

f

Good Projection
CAN ONLY BE ACCOMPLISHED WITH
PURE, WHITE LIGHT, A STEADY
ARC, SIMPLE, NOISELESS EQUIPMENT

Direct Current
FROM A WAGNER WHITE LIGHT
CONVERTER IS THE ONLY
MEANS OF OBTAINING THIS

LESS CURRENT
MORE LIGHT
MORE PATRONS
MORE PROFITS
ASK FOR"GHOSTS" BOOKLET

EVERV PATRON A REPEATER

WAGNER WHITE LIGHT CONVERTER
USED IN MOTION PICTURE

PROJECTION

^

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.

J



852 THE MOVING PICTURE WORLD August 4, 1917

GREATER VITAGRAPH.
THE STOLEN TREATY (Five Parts—July

16).—The cast: Geoffrey Wynne (Earle Wil-
liams) ; Irene Mitchell (Corinne Griffith) ; Zarl
(Denton Vane) ; The Secretary of State (Robert
Gaillard) ; Mrs. Leonori (Billie Billings);

Riddle (Bernard Siegel) ; McMahon (John
Ellis). Directed by Paul Scardon.
The story opens with a reception in a Fifth

Avenue home at which the guest of honor is

Prince Zarl, of Zorania, aparently in America
for pleasure, but really the emissary of Zorania
in the making of a secret treaty with the United
States. Another guest is Geoffrey Wynne, ap-

parently a society fop, but in reality a Secret

Service man. Also present is Irene Mitchell,

a society girl and the betrothed of Wynne.
During the reception, Wynne gets a sum-

mons to Washington. There he meets McMahon,
Chief of the Secret Service, and the Secretary

of State. He is told that the treaty negotiated

by Prince Zarl and the Secretary has been
stolen, and that a demand for $15,000,000 has
been made by the thieves.

Wynne is assigned to recover the treaty, and
the blackmailers are notified that he has been
appointed agent to transact negotiations. Next
day he is taken to a house outside the city.

There he is met by three masked men, one of

whom wears an unusual ring on his finger.

They state their terms to Wynne, and he asks

that they be transmitted to lis superiors.

Arrived at the apartment, he learns from his

valet, Riddle, whom he had instructed to fol-

low the other car, that the house is rented by
an Italian named Farnelli. He communicates
with Miss Mitchell, who had expressed a de-

sire for adventure, and offers her a chance to

get some excitement. She. accepts, and Wynne
tells her to go in her car to a point outside the

house of Franelli. There she is to pretend

her car has broken down and seek Farnelli's

assistance.
She accepts the commission, and carries out

his orders. While Farnelli's chauffeur is work-
ing on the machine, Farnelli entertains her in

the house. He asks permission to accompany
her to New York, and she, after calling up her.

"father" (Wynne), grants it. On the way in,

Wynne overtakes them, gets into the car and
chloroforms Farnelli. He takes him to his own
lodgings, rips off his disguises, and discloses

Prince Zarl. He tells Zarl that he identified

him by his ring, and then forces him to restore

the stolen treaty which he had obtained by

giving the Secretary of State a dummy package
after they had concluded their deal. He sought

to obtain the $15,000,000 blackmail to cover

his gambling debts.

RICHARD THE BRAZEN (Five Parts—July
12).—The cast: Richard Williams (Harry
Morey) ; Harriet Renwyk (Alice Joyce) ;

Eill

Williams (William Frederic) ; Jacob Renwyk
(Franklyn Haina), Coirigan (K)be-t Kel'v)-

Imogene (Agnes Eyre) ; Lord Croyland (Charles

Wellesley) ; FitzGeorge (William Bailey).

Authors, Dr. Cyrus T. Brady and Edward Peple.

Director, Perry N. Vekroff.

Richard Williams, an American, and guest

of Lord Croyland, an important agent of the

British War Department, sees Harriet Renwyk
and her cousin Imogene, American girls, in a

London chop house. He becomes infatuated with

Harriet.
Croyland receives orders to go to New York

to buy munitions, and Richard receives a sum-
mons from his father, Bill Williams, a Texas

cattleman and financier. The elder Williams,

although the son is unaware of it, has been

involved in business with Jacob Renwyk, father

of Harriet. The two partners fall out over

the contract that Croyland is to place in Amer-
ica, and each determines to get it for him-

self.
,_ .

In New York, Croyland and Richard are in

an automobile accident, his lordship being in-

jured, while Richard escapes. Croyland* gives

the police Richard's name as his own. He asks

Richard to go to Renwyk, to whom he has

sent letters of introduction, and explain his

inability to call. Renwyk mistakes Richard for

the real Lord, and he, meeting Harriet, brazen-

ly accepts the role. He woos Harriet, and her

father woos the contract.
Richard learns that Renwyk's plan is to beat

the elder Williams, and he contrives to evade

the issue. He has borrowed Lord Croyland's

English valet. Two others penetrate Richard's

disguise: Harriet and Corrigan, a canny rela-

tive of her father. Neither, however reveals

the secret.

A former admirer of Imogene threatens her

If she does not buy back letters she had written

him. She confides in Harriet, and at an ap-

pointed time the blackmailer, FitzGeorge. comes

to collect his toll. While he is holding up

Imogene, his confederate takes the diamonds

from the Renwyk safe. The burglar get3 out

of the house, but Corrigan, who had seen him
climbing out of the window, overpowers him.

Meantime, Richard has come downstairs and

hears a heated argument between the two women
and FitzGeorge. Harriet has grabbed the letters
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from him and defied him. A struggle ensues,
and Imogene, in terror hides in a corner.
Richard does not see her as he grapples with
FitzGeorge. He imagines that Harriet is guilty

of a clandestine affair, which impression is in-

creased when Harriet begs him to let Fitz-
George escape. This he does, and leaves the
room. Aroused by the noise down, stairs,

Renwyk comes down, meets Richard, and sees
that his safe has been robbed. He suspects
him of the crime, and has the police summoned.
The elder Williams arrives from Texas, and

resents Renwyk's branding Richard a thief. The
two elder men are joined by Corrigan, fresh
from his encounter with the burglar. Richard
explains to his father why he was in the
Renwyk house.

Corrigan hands Renwyk the jewels he re-
covered from the burglar, and when the police
arrive they find the prisoner, and also capture
FitzGeorge.
Corrigan then informs Renwyk and Williams

lhat he has been to the hospital and obtained
the munitions contract from Croyland, and that

tends to give it to Richard and Harrie*
'wedding present.

A CORRECTION.
bn page 695 of last week's issue a descrip-

tion of "The Little Boy Scout" was published
under the head of K-E-S-E. This picture is a
Paramount release, and should have been pub-
lished under that- head. Exhibitors will please
note this in making use of this synopsis.

PARAMOUNT PICTURE CORP.
PARAMOUNT BRAY PICTOGRAPHS.

—

(Issue No. 76, July xti).—In this release of
the Paramount-Bray Pictographs, subjects of
timely and topical interest are shown, that are
sure to have a strong appeal for every type
of motion picture audience.

THE KEY TO BEAUTY.—Is an expose of the
methods employed by some of our famous
stage beauties in preserving and developing
their charms and is sure to find favor among
the gentler sex.

OTTO LUCK AND THE RUBY RAZMATAZ.—
This part of Pictographs concerns the further
adventures of Otto Luck, who is firmly estab-
lishing himself in the hearts of all who see
him.

THE LATEST KINKS IN CANNING.—This
subject deals with the various methods of can-
ning and preserving foodstuffs, and in view of
the fact that the food question of today is oc-
cupying a prominent place in the minds of the
American public, it is sure to be a highly in-
teresting subject.

WHAT MONEY CAN'T BUY (Lasky—Five
Parts—Jul;- 16).—The cast: Dick Hale (Jack
Pickford) ; Princess Irenia (Louise Huff) ; Madi-
son Hale (Theodore Roberts) ; Govrian Texler
(Hobart Bosworth) ; King Stephen III. (Ray-
mond Hatton); Ferdinand Vaslof (James Cruze) ;

The Cardinal (James Neill) ; Countess Bonaco
(Bliss Chevalier).
Madison Hale, wealthy American financier, and

Govrian Texler, financial advisor of the King
of Maritzia, are bidding against each other for
the concession to run a transcontinental rail-
road through the country.
The American in New York is operating

through agents in the kingdom. Young Dick
Hale, having just completed school, desires to
make a trip and visit Maritzia, the birthplace
of his mother's grandfather. Arriving there,
Dick meets the Princess, who is under an as-
sumed name, and the two young people fall

in love much to the chagrin of Ferdinand Vas-
lof, a young military officer and nephew of
Texler.
The Princess induces Dick to accept a lieuten-

ancy in the Maritzian army. Hale, Sr., hearing
that he is not apt to get the railroad con-
cession, boards his yacht and personally goes to

the principality. He does not approve of the
marriage until he meets the young Princess.

Although Dick is an officer he refuses to

deny allegiance to Uncle Sam, and when he is

insulted by Ferdinand he promptly resigns

from the army. Texler has his resignation

ignored, and the young American is sent to

prison in Ferdinand's custody. The Princess

hears this, but is unable to obtain his re-

lease with her father. She goes to Madison Hale,

with her two brothers, and induces him to take

them captive on board his yacht.

The senior Hale then enters the Council

Chamber, takes up the loan with which Texler

has held the King in his power, and forces

him to sign an order for his son s re ease. He-

reaches Ferdinand's castle just as Dick is about

to be brutally treated by Ferdinand, makes hina

captive, and then, with his son. returns and

spnds a message to the Princess to return from

her yachUng trip. The nobility of Dick's great

grandfather is established, and he and the

Princess receive the blessings of their two

fathers.
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NOTICE TO ADVERTISERS]—The Publisher! expect that all statements made in every advertisement will bear the strictest investifatlon.

SITUATIONS WANTED.
ORGANIST—Successful Broadway organist

desires other position. Extensive repertoire,

bright player. Specialized on Unit-orchestral
organ. Pictures properly matched. No Sundays
preferred. Married. Address Professor, care

M. P. World. N. Y. City.

OPERATOR, strictly experienced, desires posi-

tion first class theater only. Handle only best

equipment—perfect projection guaranteed. Henry
Alsman, Dyersburg, Tenn.

SPANISH scenario writer, 2S years old. Span-
ish-English and English-Spanish translator,

wishes connection with motion picture company.
L. Marquez, 31 West &lth St., N. Y. City.

YOUNG MAN theatrical experience desires
position as traveling represetnative for Film
Exchange or Manufacturing Company. Good
references. Albert Estes, Orangeburg, S. C.

HELP WANTED.
WANTED—Organist for Canadian city. Must

have had experience playing pictures. Refer-
ences to accompany reply ; good wages to right,

reliable party. Karn Morris Organ. Apply W.
M., care M. P. World, N. Y. City.

LEADER wanted for an orchestra in an ex-
clusive high class motion picture theater in a
large city in Ohio. Must be thoroughly experi-
enced and ready to start August 26. Give full

particulars in first letter, stating salary, ref-

erences, etc., which will be treated absolutely
confidential. Address Ohio, care M. P. World,
N. Y. City.

THEATERS WANTED.
WILL LEASE theater or picture house in

Middle West. Price right, doing good- business.
Must bear strict investigation. Don't answer
unless you have A-l proposition. J. W. Foote,
Billings, Mont.

THEATER FOR SALE OR RENT.
FOR RENT or sale, new theater, strictly

modern, capacity 300. Best location. For de-
tails address K. S. Jackson, Findlay, Ohio.

THEATER for lease, new house in a city of

65,000 population, not a made over store, but a
building built for a theater. Capacity 450, fire-

proof, fully equipped, doing a fair business, good
location. Owner is connected with other busi-
ness and cannot give it proper attention. Rent
reasonable. Colonial Theater, Altoona, Pa.

THEATER FOR SALE OR RENT—Special
theater bargain. Five thousand dollars cash
and fifteen hundred "dollars per year for ten
years takes the deed of the Grand Opera House.
St. Thomas, Ontario, one of. the nicest theatrical
propositions in the entire country. Fine brick
and stone structure, including two plate gls

stores. Completely equipped. Centrally located.

No better opening anywhere for live manager.

Private business reason for selling,
particulars mailed on applic J. Small,
Grand Opera House. Toronto, Canada.

EQUIPMENT WANTED.
WANTED, immediately, one or two !

Howell Perforators—not over one year old. Ad-
dress Perforator, care M. P. World, X. 'i

CASH for your chairs. What have you in
opera and folding Chairs? National I!

Supply Co., 100 East 175th St., X. Y. City.

EQUIPMENT FOR SALE.
OPERA CHAIRS, large quantity, slightly

used. fiOc up. Upholstered, si 25 each. All
goods crated subject to inspection. Atlas Seat-
ing Co., 10 East 43d St., N. Y. City.

FOR SALE—Minusa Gold Fibre screen com-
plete with frame 10x14 ; exhaust fan, 30 inch,
220 AC fiO cycle single phase 350 I

chairs. Mutual Supplies, 71 West 23d St., X. Y.
City.

FOR SALE—Ohe Power's Six with loope sette.

guaranteed like new. One portable booth. One
Hundred feet cable. One No. Five Power's, good
condition. One Edison, good condition. One
hundred reels of film in extra good condition.
Twenty shipping cases. All to be sold to settle
an estate. This is a bargain for someone. Ad-
dress Auction Exchange, 002 Market St.. Har-
risburg, Pa.

GUARANTEED MACHINES—Slightlv used
type S-1917 model, Simplex motor drive, fac-
tory guarantee, at reasonable prices. Room
206, 14S2 Broadway, N. Y. City.

CAMERAS, ETC., FOR SALE.
PROFESSIONAL CAMERAS, tripods, per-

forators, printers, developing outfits, rewinders.
Tessars. effects, devices, novelties, experimental
workshop, repair, expert film work, titles. Eb-
erhard Schneider, 14th St. & Second Ave., N. Y.
City.

BASS CAMERA COMPANY offers prompt
satisfactory service to all interested in Motion
Picture Cameras. Headquarters for the famous
Universal. Prompt shipment assured by our
large stock. Write for special offer on Uni-
versal. The famous U. S. Compact, 200 ft. ca-
pacitv. aluminum magazine camera, enuinped
with 50 M. M. P:3.5 Tessar. List price. $110.00;
our price. $08.00. New, direct from factory.
Urban panoram and tilting top tripod. Cost
$00.00 new : our price, $37.50. The famous book
"How to Make and Operate Motion Pictures."
Best Authority on the subject. Postpaid, $1.10.
BA.SS CAMERA COMPANY. 100M X. Dearborn
St.. Chicago, 111.

DAVID STERN COMPANY. INCORPORATED
'EVERYTHTXG IN CAMERAS." PiONEERR
IN THE MOTION PICTURE FTFT/r>
SPECIAL—400 FT. U. S. PROFESSIONAL MO-
TION PICTURE CAMERA, FORWARD AX"

REVERSE TAKE-UP, REG
CRANK, F :.';..-> ZKISS TESSAR l.l.

1 S FOR THE UNIVERSAL B>
DISTRIBUTORS OF THE DAVSl WRl
WIRE FOR OUR SPECIAL
Write today for our 60 p
trated Camera Catalog THE MAI
CHASED waste OUT OF CAMERA

worth its weight In gold to you
yours for the asking. Telegraphic ordei
ped on our flfti dule. Will
.•my camera C. 0. 1 > prh
on receipt of small •

| ERN
COMPANY "Everything in •

In business since L885, 1027-1029 R liadi •

CHICAGO, ILLINOIS.
400 FOOT Ernemann camera, two lenses, two

extra film magazines, carrying case. Tripod lixt

foot developing outfit, printer, title outfll
at a bargain, used but little. A'ldr. s Slocum,
106 Main St., Peoria, 111.

BEST CAMERAS, lowest priced. Juri
Kinograpn, $60. Pittman, $96. Pittman Pro-
fessional, $175. F :3.5 lenses. Rav, 326 Fifth
Ave., N. Y. City.

FILMS, ETC., FOR SALE.
FOR SALE -New York State Rights excluding

greater New York on "Defense or Trlb
Cense or Tribute Films, Malone, X Y.

WEEKLY SHIPMENTS OF FILMS FOR SALE—We will sell outright each week twenty-five
reels consisting of single-reel comedies, two and
three-reel dramas and one five-reel featur< .

thirty reels in all with nice assortment of clean
paper on each subject—$100.00 a week. Will
give program week in advance, all films In good
condition shipped subject to examination. Send
$10.00 to guarantee express charges, will ship
C. O. D. each week. Wire or write at once. Will
only sell one person in each territory. Chicago
Film Trading Co., 4th Floor, Shops Bldg., Chi-
cago, Illinois.

ETHEL GRANDIN NEGATIVES for sale.
Will sacrifice for cash, IS,000 feet of
Grandin Negatives, all in perfect ooi;.

same always having been considered ezi
subjects. Adopted Daughter, three reels. Hi-
Doll Wife, one reel. The Burglar & Mouse, ont-
reel. The Stolen Will, two reels. Cupid Kicks
a Goal, one reel. The Verdict, two
Affinities, two reels. Tainted Blood, two reels.
Her Secret, two reels. The Mysterious Visitor,
two reels. The above subjects have never, to
our knowledge, been sold outside of the I". S
and Canada and should be a splendid pro
tion for export purposes. Write to Unitfd Film
Service of Chicago. 17 No. Wabash Aviv, Chi-
cago, 111.

MUSICAL INSTRUMENTS FOR
SALE.

FOR SALE—One style "K" Wurlltzer orches-
trian in good condition and Installed for demon-
stration. Address Auditorium
Knoxvillc. Ter.i:

In answering advertisements please mention The Moving Picture World

A Welcome Visitor Each Week in Every Business Home Where Moving
Pictures Are of Interest

The Moving Picture World
Is Admirably Adapted to Carry Any Little

Message Which You May Wish to Send

Our Classified Advertisements at Five Cents Per Word
Will Produce Remarkable Results — One Dollar for Twenty Words or Less

Send Copy, with remittance, to CHALMERS PUBLISHING CO., 17 Madison Avenue, New York City
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LIONEL PHILLIPS
The Expert Exporter

Distributing Agent for

BROADWEST FILMS

CLARENDON FILMS

INTERNATIONAL
EXCLUSIVES

BRITISH ACTORS'
FILM CO.

B. & C. FEATURES

BRITISH & COLONI-
AL FILM COMPANY

in the

Markets of the World

am a "live-wire" Film

Exporter with a big

reputation backed by

a heap of successes. The fact

that I handle the World's Rights

for most of the big British Pro-

ducers is a confirmation of my
business connection.

I am open to purchase World's

Rights (other than America) for

high class Productions, or to act

as Agent in Great Britain for

one or two American Makers.

Cirv^? //v^^^-a

LIONEL PHILLIPS
:: :: :: MANUFACTURERS' AGENT AND EXPERT EXPORTER :: :: ::

29A Charing Cross Rd., London (W. C. 2), England
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List of Current Film Release Dates
ON GENERAL FILM, PATHE AND PARAMOUNT PROGRAMS
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(For Daily Calendar of Program Releases See Page 840.)

;

General Film Company, Inc.

(Note—Pictures given below are listed

in the order of their release. Additions

are made from week to week in the or-

der of release.)

BROADWAY STAR FEATURE.
A Service of Love (One of the O. Henrj

Series—Two parts—Comedy-Drama).
The Gold That Glittered (One of the 0. Henry

Series—Two parts—Comedy-Drama).
No Story (One of the 0. Henry Series—Two

parts—Comedy-Drama).
The Love Philtre of Ikey Schoenstein (One of

the O. Henry Series—Two parts—Comedy-
Drama.

Strickly Business (One of the O. Henry Series—Two parts—Comedy-Drama )

.

A Departmental Case (One of the O. Henry
Series—Two parts—Comedy-Drama).

A Little Speck in Garnered Fruit (One of the
0. Henry Series—Two parts—Comedy-Dr.).

The Gift of the Magi (One of the O. Henry
Stories—Two parts—Comedy-Drama).

The Coming Out of Maggie "(One of the 0.
Henry Stories—Two parts—Comedy-Dr.).

ESSANAY.
Sundaying in Pairview (Black Cat Feature

—

Two parts—Comedy-Drama)

.

The Quarantined Bridegoom (Black Cat Fea-
ture—Two parts—Comedy-Drama).

Mr. Pringle and Success (Black Cat—Two parte—Drama).
The Rainbow Box (Black Cat Feature—Two

parts—Drama).
Would You Believe It? (Black Cat Feature

—

Two parts—Comedy-Drama).
A Corner in Smiths (Black Cat Feature—Two

parts—Comedy-Drama)

.

Two Laughs (Black Cat Feature—Two parts

—

Comedy-Drama)

.

Our Boys (Black Cat Feature—Two parts

—

Comedy).
Seventy and Seven (Black Cat Feature—Two

parts—Comedy-Drama)

.

Pete's Pants (Black Cat Feature—Two parts

—

Comedy).

KALEM.
Seaside Romeos (Ham and Bud Comedy).
The Tracking of Stingaree (an episode of "The

Further Adventures of Stingaree"—Two
parts—Drama)

.

Arrayed With the Enemy (An episode of "The
Further Adventures of Stingaree"—Two
parts—Drama)

.

An Eye for an Eye (An episode of "The
Further Adventures of Stingaree"—Two
parts—Drama)

.

A Double Deception (An Episode of "The
Further Adventures of Stingaree"—Two parts—Drama).

The Poisoned Cup (an episode of "The Further
Adventures of Stingaree"—Two parts—Dr.).

A Model Marauder (An episode of "The Further
Adventures of Stingaree"—Two parts—Dr.).

The Boot and the Loot (Ham and Bud Comedy).
The Ghost of the Desert (An episode of "The

American Girl"—Two parts—Drama).
The Mark of Stingaree (Episode of "The Further

Adventures of Stingaree"—Two parts—Dr.).
An Order of the Court (Episode of "The Further

Adventures of Stingaree"—Two parts—Dr.).

GEORGE KLEINE.
A Mixed Color Scheme (One-Reel George Bickel

Comedy).
A Suit and a Suitor (One-Reel George Bickel

Comedy).
Nearly a Husband (One-Reel George Bickel

Comedy).
Some Statue (One-Reel George Bickel Comdy).

JAXON COMEDIES.
A Ride for Life.
Military Madness.
Pearls of Pauline.
Ploughing the Clouds.

SELIG.

The Friendship of Beaupere (Two parts—Dr.).

The Heart of Jules Carson (Drama).
Selig World Library No. 6 (Educational).
The Right of Might (Two parts—Drama).
In the Talons of an Eagle (Drama).
Selig World Library No. 7 (Educational).
Trials and Tribulations (Two parts—Drama).
Through the Eyes of the World (Drama).
Selig World Library No. 8 (Topical).
In the African Jungle (Two parts—Drama).
Checkmate (Drama).
Selig-World Library No. 9 (Educational).
The Magic of Motive Power (Two parts—Edu.).
Love Victory (One Reel—Drama).
Selig World Library No. 8 (Educational).
In tie African Jungle (Two parts—Diama).
Checkmate (Drama).
Selig World Library No 10 (Edicaional).
A Daughter of the Southland (Two parts—Dr.).
The L.-X. Clew (Drama).

RAY COMEDIES.
Muggsy in Society.
The Candy Jag.
Muggsy in Bad.
A Laundry Mix-Up.
A Peaceful Flat.
Cheating His Wife.

SPARKLE COMEDIES.
Fresh Air.
The Spy.
The Trunk Route.
Bertie's Bath.
A Night of Enchantment.

Pathc Exchange, Inc.

RELEASES FOR WEEK OF JULY 8.

The Cigarette Girl (Five parts—Drama

—

Astra).

The Neglected Wife (Episode No. 9—"Deepen^
ing Degradation"—Two parts—Drama—Bal-
boa).

The Fatal Ring (Episode No. 1—"The Violet
Diamond"—Three parts—Drama—Astra)

.

Know America No. 15—"Through Central
Texas" (Scenic—Combitone).

Katzenjammer Kids, "Der Captain Discovers
the North Pole (Cartoon Comedy) ; and
Nippon's Natural Glories (Scenic) (Inter-
national Split Reel).

Hearst-Pathe News No. 56 (Topical).
Hearst-Pathe News No. 57 (Topical).

RELEASES FOR WEEK OF JULY 15.

It Happened to Adele (Five parts—Drama

—

Thanhouser).

The Neglected Wife (Episode No. 10, "A Veiled
Intrigue"—Two parts—Drama—Balboa).

Stop ! Luke ! Listen ! (Two parts—Comedy

—

Rolin).

The Fatal Ring (Episode No. 2, "The Crushing
Walls"—Two parts—Drama—Astra).

Sweden's Waterways (Scenic—Sveafilms), and
Placer Gold Mining (Indust.).

Jerry on the Job, "Love and Lunch" (Cartoon),
and New York's Giant Barge Canal (Scenic)
(International).

Hearst-Pathe News No. 58 (Topical).
Hearst-Pathe News No. 59 (Topical).

RELEASES FOR WEEK OF JULY 22.

The Last of the Carnabys (Five parts—Drama

—

Astra).

The Neglected Wife (Episode No. 11, "A Reck-
less Indiscretion"—Two parts—Drama—Bal-
boa).

The Fatal Ring (Episode No. 3, "Borrowed
Identity"—Two parts—Drama—Astra)

.

Know America No. 16 ("Southeastern Texas"

—

Combitone—Scenic).

Hearst-Pathe News No. 60 (Topical).
Hearst-Pathe News No. 61 (Topical).

RELEASES FOR WEEK OF JULY 29.

The On-the-Square Girl (Five parts--Drama

—

Astra).
The Neglected Wife (Episode No. 12, "Em-

bittered Love"—Two parts—Drama—Bal-
boa).

The Fatal Ring (No. 4, "The Warning of the
Ring"—Two parts—Drama—Astra).

Know America No. 17 ("Eastern Texas"—Scenic
Combitone)

.

Hearst-Pathe News No. 62.
Hearst-Pathe News No. 63.

Paramount Pictures Corp.

BLACK DIAMOND COMEDY.
May 28—Susie of the Follies (Comedy).
June 11—Her Fractured Voice.
June 25—Auto Intoxication.

FAMOUS PLAYERS.
June 28—The Little Boy Scout (Five parts-

Drama).
July 2.—At First Sight (Five parts—Drama).
July 9—The Love That Lives (Five parts-

Drama).
July 23—The Long Trail (Five parts—Drama).

KLEVER KOHBDY.
June 4—Bungalowing (Comedy).
June 18—Commuting.
July 2.—Oh Pop!

LASKY.
June 11—The Jaguar's Claws (Five parts—Dr.).
June 14—The Inner Shrine (Five parts—Dr.).
June 25—Her Strange Wedding (Five parts

—

Drama).
July 12—Forbidden Paths (Five parts—Dr.).
July 16—What Money Can't Buy (Five parts

—

Drama).
July 26—The Squaw Man's Son (Five parts

—

Drama).
July 30—The Crystal Gazer (Five parts—Dr.).

MOROSCO AND PALLAS.
June 7—Giving Becky a Chance (Morosco—

Five parts—Drama).
June 18—A Roadside Impresario (Five parts

—

Drama).
June 21—Heir of the Ages (Pallas—Five parts—Drama).
July 5.—Big Timber (Five parts—Drama—Mor-

osco).
July 19—Cook of Canyon Camp (Five parts

—

Drama)

.

Aug. 2—A Kiss for Susie (Five parts—Drama).

PARAMOUNT-ARBUCKLE COMEDY.
May 21—A Reckless Romeo (Two parts).
June 25—The Rough House (Two parts).

PARAMOUNT-ARTCRAFT.
Aug. 5—The Amazons (Five parts—Drama).
Aug. 5—The Varmint (Five parts—Drama).

PARAMOUNT-BURTON HOLMES.
June 25—Palm Beach and Miami (Scenic).
July 2.—How California Harvests Wheat

(Educational).
July 9.—In the High Sierras (Scenlo).
July 16—An Oregonian Niagara (Scenic).
July 23—Catching and Canning Oregan Salmon

(Industrial).
July 30—To the Summit of Mt. Hood.
Aug. 6—Geysers of Yellowstone (Scenic).

PARAMOUNT BRAY PICTOGRAPHS.
June 11—Subjects on Reel—Soldiers of the Soil

;

Traveling Forts : Repairing a Suh-
sea Cable ; Cartoon—Evolution of
the Dachshund.

June 18—Subjects on Reel—Unmasking the Me-
dium ; On Duty with the Coast
Guards ; Scientific Stock Breeding;
Bobby Bumps' Submarine Chaser.

Producers.—Kindly Furnish Titles and D ates of All New Releases Before Saturday.
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Front View

Perfect Craters
Are Formed by

SPEER CARBONS
As Shown by These

Illustrations

Results such as these are obtained only

by using a Speer Cored Upper
and a Hold-Ark Lower. Side View

The hard core of the Hold-Ark turns the trick—It prevents wandering of the

arc and assures a bright, flickerless picture.

"The Carbons With a Guarantee"

Speer Carbon Company St. Marys, Pa.
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16,000,000 FEET OF FILM
WERE IMPORTED INTO

THE REPUBLIC OF ARGENTINE
In 1916

Sixty Per Cent, of This Amount Was of

American Make

One of the Main Reasons for This Increase

in Sales Was

CINE MUNDIAL
The Spanish Edition of THE MOVING PICTURE WORLD

IF YOU ARE NOT GETTING YOUR SHARE OUT OF SOUTH AMERICA
COMMUNICATE"AT£ONCESWITH

CHALMERS PUBLISHING CO., 17 Madison Ave., New York City
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List of Current Film Release Dates
ON UNIVERSAL, METRO AND TRIANGLE PROGRAMS
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(For Daily Calendar of Program Releases See Page 840.)

Universal Film Mfg. Co.

ANIMATED WEEKLY.
June 27—Number 78 (Topical).
July 4—Number 79 (Topical).
July 11.—Number 80 (Topical).
July 18—Number 81 (Topical).
July 25—Number 82 (Topical).
Aug. 2—Number 83 (Topical).
Aug. 9—Number 84 (Topical).

BIG U.

June 18—The Two Gun Parson (Drama).
June 25—The Pointed Finger (Two parts—Dr.).
June 25—Love's Turmoil (Dratna).
July 2—The Mad Stampede (Drama).
July 9.—The Punishment (Drama).

BISON.

June 18—Lone Larry (Two parts—Drama).
June 25—Money and Mystery (Two parts

—

Drama).
July 4—The Wrong Man (Two parts—Dr.).
July 9.—Double Suspicion (Two parts—Drama).
Aug. 6-VThe Soul Herder (Three parts—Dr.).

GOLD SEAL.
June 18—The Brand of Hate (Three parts-

Drama).
June 25—The Golden Bullet (Three parts

—

Drama).
July 2—The Young Patriot (Three parts—Dr.).
July 9.—A Limb of Satan (Three parti-

Drama).
July 16—Six Shooter Justice (Three parts

—

Drama).
July 23—A Soldier of the Legion (Three parts

—Drama).
July 30—Right of Way Casey (Three parts

—

Drama).

IMP.

June 25—The Double Topped Trunk (Drama).
July 4—The Girl in the Limousine (Drama).
July 9.—Hatton of Headquarters (Drama).

JOKER.
June 25—His Fatal Beauty (Comedy).
July 2—The Twitching Hour (Comedy).
July 9.—Kltchenella (Comedy).
July 16—He Had 'Em Buffaloed (Comedy).
July 23—Canning the Cannibal King (Comedy).
July 28—The Soubrette.
July 30—The Battling Bellboy (Comedy).
July 30—The Stinger Stung (Comedy).
Aug. 6—O-My the Tent Mover (Comedy).
Aug. 6—The Vamp of the Camp (Comedy).

L-KO.
June 18—Where Is My Che-ild? (Two parts-

Comedy).
June 25—Her Daring Tearing Ways (Two parts

—Comedy).
July 2—Bombs and Bandits (Two parts

—

Comedy.
July 9.—Hearts and Flour (Two parts

—

Comedy).
July 16—Surf Scandal (Two parts—Comedy).
July 23—The Sign of the Cucumber (Two parts

—Comedy).
July 30—Blackboard and Blackmail (Two parts

—Comedy).
Aug. 6—The Little Fat Rascal (Two parts

—

Comedy).

NESTOR.
June 18—Jilted in Jail (Comedy).
June 25—The War Bridegroom (Comedy).
July 2—Poor Peter Pious (Comedy).
July 2—Five Little Widows (Two parts

—

Comedy.
July 9.—Minding the Baby (Comedy).
July 16—A Dark Deed (Comedy).
July 23—Seeing Things.
July 30—Married by Accident (Comedy).
Aug. 6—The Love Slacker (Comedy).

POWERS.
June 25—Duke Doolittle's Jungle Frizzle (Car-

toon Comedy), and In the Land of
Many Temples (Dorsey Edu.).

July 2—China Awakened (A Hy Mayer Travel-
augh).

July 9—Monkey Love (Cartoon Comedy) and
In the Rocks of India (Dorsey
Educational).

July 16—Box Car Bill Falls in Luck (Cartoon
Comedy) and in the Heart of India
(Educational).

July 23—Hammon Egg's Reminiscences (Car-
toon Comedy) and in The Land of
Light and Glosm (Dorsey Edu.).

July 30—The Good Liar (Cartoon) and "In
Monkey Land" (Ditmar's Edu.).

Aug. 6—Seeing Ceylou with Hy Mayer
(Travelaugh).

REX.
June 18—Helen Grayson's Strategy (Two parts—Society Drama).
July 2—Seeds of Redemption (Two parts

—

Drama).
July 9.—Three Women of France (Two parts

—

Drama).

STAR FEATURETTE.
July 16—The Web (Two parts—Drama).
July 23—The Beautiful Imposter (Two parts

—

Drama).
July 30—The Woman Who Would Not Pay (Two

parts—Society—Drama).
Aug. 6—The Untamed (Two parts—Drama).

VICTOR.
June 25—Damaged Goodness (Comedy)
June 25—Her City Beau (Comedy-Drama).
June 25—Swede Hearts (Two parts—Comedy-

Drama).
July 2—Not Too Thin to Fight (Comedy).
July 2—Daredevil Dan (Comedy).
July 9.—Meet My Wife (Comedy).
July 9.—The Paper Hanger's Revenge

(Comedy).
July 9.—Kicked Out (Two parts—Comedy

Drama).
July 16—One Bride Too Many (Two parts

—

Comedy-Drama)

.

July 30—Where Are My Trousers? (Two parts—Comedy).
Aug. 6—Like Babes in the Wood (Two parts-

Juvenile Comedy).

Metro Pictures Corporation.

UNIVERSAL
June 18—Issue No.
June 25—Issue No.
July 2—Issue No.
July 9.—Issue No.
July 16—Issue No.
July 23—Issue No.
July 30—Issue No.
Aug. 6—Issue No.

SCREEN MAGAZINE.
24.

25 (Educational).
26 (Educational).
27 (Educational) .

28 (Educational).
29 (Educational).
30 (Educational).
31 (Topical).

UNIVERSAL SPECIAL FEATURE.
June 24—The Voice on the Wire (Episode No.

15, "The Living Death"—Two parts
—Drama).

July 1—The Gray Ghost (Episode No. 1, "The
Bank Mystery" (Three parts—Dr.).

July 8—The Gray Ghost (Episode No. 2, "The
Mysterious Message"—Two parts

—

Drama).
July 15.—The Gray Ghost (Episode No. 8

—

"The Warning"—Two part*

—

Drama)
July 22—The Gray Ghost (Episode No. 4—"The

Fight"—Two parts—Drama).
July 29—The Gray Ghost (Episode No. 5

—

"Plunder"—Two parts—Drama).
Aug. 6—The Gray Ghost (Episode No. 6, "The

House of Mystery"—Two parts

—

Drama).

UNIVERSAL CURRENT
June 16—Issue No. 5 (Topical).
June 23—Issue No. 6 (Topical).
June 30—Issue No. 7 (Topical)
July 7—Issue No. 8 (Topical).
July 14.—Issue No. 9 (Topical).
July 21—Issue No. 10 (Topical)
July 28—Issue No. 11 (Topical).
Aug. 4—Issue No. 12 (Topical)
Aug. 10—Issue No. 13 (Topical)

EVENTS.

METRO PICTURES CORP.
June 4—Lady Barnacle (Five parts—Drama).
June 18—The Greatest Power (Five parts—Dr.).

June 25—Aladdin's Other Lamp (Five parts

—

Drama).
July 2.—The Trail of the Shadow (Five parts—Drama)

.

July 9—Peggy, the Will o' the Wisp tFive
parts—Drama).

July 30—Miss Robinson Crusoe (Five parts

—

Drama).
Special—-The Slacker (Seven parts—Drama).

YORKE FILM CORP.
June 11—The Haunted Pajamas (Five parts

—

Drama).
July 16—The Hidden Spring (Five parts—Dr.).

METRO COMEDIES.
June 4—Her Anniversaries (Drew).
June 11—Tootsie (Drew).

June 18—Monomania (Rolma).

June 25—The Hypochrondriac (Drew).
July 2—The Matchmakers (Drew).
July 9—Lest We Forget (Drew).

July 16—Blood Will Tell (Rolina).

July 23—Mr. Parker—Hero (Drew).
July 30—Henry's Ancestors (Drew).

Triangle Film Corporation.

TRIANGLE PRODUCTION.
June 10—Love or Justice (Five parts—Drama).
June 10—The Girl, Glory (Five parts—Dr.).

June 17—The Clodhopper (Five parts—Drama).
June 17—Paws of the Bear (Five parts—Dr.).
June 24:—Madcap Madge (Five parts—Drama).
July 1.—The Flame of the Yukon (Five parts—Drama).
July 1.—Hater of Men (Five parts—Drama) .

July 1—Her Excellency, the Governor (Five
parts—Drama).

July 8—A Strange Transgression (Five parts

—

Drama).
July 8—Time Locks and Diamonds (Five parts

—Drama).
July 15—The Sawdust Ring (Five parts—Dr.).
July 15—The Mother Instinct (Five parts—Dr.).
July 22—A Successful Failure (Five parts

—

Drama).
July 22—Sudden Jim (Five parts—Drama).
July 29—In Slumberland (Five parts—Drama).
July 29—Borrowed Plumage (Five parts—Dr.).

TRIANGLE KOMEDY.
June 17—Their Weak Moments.
June 17—His Speedy Finish.
June 24—His Bitter Fate.
June 24—Dad'b Downfall.
July 1.—A Janitor's Vengeance.
July 1.—Aired in Court.
July 8—His Thankless Job.
July 8—A Joy of Fate.
July 15—His Sudden Rival.
July 15—The House of Scandal.
July 22—His Fatal Move.
July 22—An Innocent Villain.
July 29—Sole Mates.
July 29—His Widow's Might.

KEYSTONE.
June 10—The Betrayal of Maggie (Two parts).

June 17—Skidding Hearts (Two parts).
June 24—The Dog Catcher (Two parts).
July 1—Whose Baby (Two parts).
July 8—Dangers of a Bride (Two parts).
July 15—A Clever Dummy (Two parts).

July 22—She Needed a Doctor (Two parts).

Producers.—Kindly Furnish Titles and Dates of All New Release*, Before Saturday.
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Gundlach
Projection Lenses

give clean cut definition with the utmost illumina-

tion. This is all that you can expect from per-

fect lenses. The universal use of these lenses is

the best evidence of their superior quality. They

are sold on approval by all dealers and furnished

as the regular equipment with the best machines.

Gundlach-Manhattan Optical Co.
808 So. Clinton Ave., Rochester, N.Y.

GOOD
SEATS
The best st-ats for

Theatres, Picture
Houses and Audi-
toriums arc | t

upholstered in

DU PONT
FABRIKOID
Craftsman
Quality

Especially popular
in Moorish Finish,
U 2 Grain.
Our 6000 and 4<»m

qualities are lighter

and less expensive.
Fabrikoid seats

are water, dirt,
grease, germ and

perspiration proof. They are wash-
able and sanitary, will not rot like

leather.

WRITE FOR SAMPLES AND PRICES

Du Pont Fabrikoid Co., Inc.

Wilmington, Delaware

THE MOTIOGRAPH
Does Any Projector at Any Price Give More ?

—Be sure to satisfy yourself by thorough investigation
;

—Study the units that enter into the MOTIOGRAPH;
—Contrast them with similar parts in other projectors

;

—Find how the machine is put together;

—Get right down to the fundamentals.

FBAME—High grade gray iron casting; not a com-
position of lead and zinc.

GEARS—AH steel, laiown as the "Xo-wear" geare.

LAMPHOCSE- -Large, well made and well rentllated.

ARC LAMP—To take 8" lower and 12" upper car-

bons. Has 8 different adjustments.

STAR and CAM—Accurately (round (ran huh grade
steel and run in oil bath.

SLIDING DISC-OONNBCTION U hlrfi sr.de
steel, hardened and ground: is taking the pl.ee
of the ball arbor used in former models and In-
sures a steady picture at a high rate of speed.

I iindknsku MOUNT—So arranged that either con-
denser can be Nmoved wtaon desired:
oue of the latest MOTIOGRAPH improrem.-nts

Write for Literature.

THE ENTERPRISE OPTICAL MFG. CO
Western Office:

833 Market St., San Francisco, Cal.

574 W. Randolph St.,

CHICAGO, ILL.

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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List of Current Film Release Dates
.".':"'

MUTUAL PROGRAM AND MISCELLANEOUS FEATURES

iiiiiiiiiiiiiiiiBi

(For Daily Calendar of Program Releases See Page 840.)
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CUB.

June 14—Jerry's Getaway (Comedy).
June 21—Jerry's Red Hot Trail (Comedy).
June 28—Jerry's Hopeless Tangle (Comedy).

July 6.—Jerry's Gentle Nursing (Comedy).

July 12—Jerry at the Waldorf (Comedy).
July 19—Jerry's Star Bout (Comedy).
July 26—The Red. White and Blew (Comedy).

Aug. 2—Jerry's Big Stunt.

GAUMONT.
julv io—Tours Around the World No. 86 (Sub-

jects on reel : Havana. Cub*

;

Cities of the Nile, Egypt; Aigues
Mortes, France (Scenic).

July 12—Reel Life No. 63 (Subjects on reel:

A Submarine of the Past ; A Square
Deal for the Baby; Whale Meat;

Camp Fire Signal Girls; Anima-
tions from "Life"—A Hasty Pud-
ding ; professional Etiquette) (Mu-
tual Film Magazine).

July 17—Tours Around the World No. 37 (Sub-

jects on Reel : Avignon, France

;

Ruined Palace of Tiberius ;
Tim-

buktu, the Mysterious, a City of

the Sudan (Scenic).

July 19—Reel Life No. 64 (Subjects on Reel

:

Incandescent Light; A Novel Bi-

cycle Race ; The Cocoanut ;
The

Boy Scout Signal Corps; Animated
Drawings from "Life").

July 24—Tours Around the World No. 38 (Sub-
jects on Reel : Prague, Ancient
Capital of Bohemia ; Kairwan,
Sacred City of Tunisia ; In "The
Dauphina," a Beauty Spot of

Southeastern France (Scenic).

July 26—Reel Life No. 65 ( Subjects on Reel

:

Juvenile Craftsmen ; A Dangerous
Eagle Hunt ; Pedigreed Eggs ; Na-
tional Sylvan Theater ; Animated
Drawings from "Life" (Mutual
.Film Magazine).

July 31—Tours Around the World No. 39 (Sub-
jects on Reel : Marken, Holland ;

La Grande Chartreuse, France ;
A

Trip to Majorca) (Scenic).

Aug. 2—Reel Life No. 66 (Subjects on Reel:
Making Machine Guns; Beads of

Rose Petals ; Saving a Wrecked
Steamship ; Keeping the Boys
Home ; Leaves from "Life") (Mu-
tual Film Magazine)

.

LA SALLE.

June 19—Till ie of the Nine Lives (Comedy).
June 26—Discords in "A" Flat (Comedy),
july 3—The Girl in the Frame (Comedy).
July 10—When Lula Danced the Hula (Com.).

July 17—The Kissing Butterfly.

July 24—A Match in Quarantine.

July 31—Man Proposes (Comedy).

MUTUAL WEEKLY.
June 20—Number 129 (Tapical).

June 27—Number 130 (Topical).

July 4.—Number 131 (Topical).

July 11—Number 132 (Topical).

July 18—Number 133 /Topical).

July 25—Number 134 (Topical).

Aug. 1—Number 135 (Topical).

MUTUAL CHAPLIN.

April—The Cure (Two parts—Comedy).
June 2S—The Immigrant (Two parts—Com.).

MONMOUTH.
June 29—Jlmmle Dale, Alias The Grey Seal

(Chapter No. 15—"The Tapped
Wires"—Two parts—Drama).

July 6.—Jimmy Dale alias The Grey Seal
(Chapter No. 16.—"The Victory"

—

Two parts—Drama).

MUTUAL STAR PRODUCTIONS.
June 18—The Dazzling Miss Davison (Powell

—

Five parts—Drama).
June 25—The Upper Crust (American—Five

parts—Drama)

.

July 2.—The Masked Heart (American—Five
Parts—Drama)

.

July 9—Mary Moreland (Powell—Five parts

—

Drama).
July 16—Betty Be Good (Horkheimer—Five

parts—Drama).
July 23—Melissa of the Hills (Five parts—Dr.).
July 30—Pride and the Man (Five parts—Dr.).

MUTUAL SPECIAL.
July 23—The Great Stanley Secret (Chapter

No. 1, The Gipsy's Trust—Four
parts—Drama—North American).

July 30—The Great Stanley Secret (Chapter No.
2, "Fate and the Child"—Four parts—Drama—North American).

SIGNAL PRODUCING CO.
June 25—The Railroad Raiders (Chapter No.

12—"A Fight for a Franchise"—
Two parts—Drama).

July 2.—The Railroad Raiders (Chapter No. 13—"The Road Wrecker"—Two parts—Drama).
July 9—The Railroad Raiders (Chapter No.

14—"The Trap"—Two parts—Dr.).
July 16—The Railroad Raiders (Chapter No.

15, "The Mystery of the Counter-
feit Tickets"—Two parts—Drama).

FOX FILM CORP.

Feature Releases

ART DRAMAS. INC.
July 2—The Peddler (U. S. Amusement Co

—

Five parts—Drama).
July 9—Miss Deception (Van Dyke—Five

parts—Drama).
July 16—When you and I Were Young (Apollo

—Five parts—Drama).
July 23—The Millstone (Erbograph—Five parts

—Drama).

ARTCR AFT PICTURES CORP.
July 2.—The Little American (Five parts-

Drama).

BLUEBIRD PHOTOPLAY, INC.
July 2.—Fires of Rebellion (Five parts-

Drama).
July 9—The Car of Chance (Five parts—Dr.).
July 16—The Greater Law (Five parts—Dr.).

July 2.3—The Rescue (Five parts—Drama).
July 30—The Little Terror (Five parts—Dr.).
Aug. 6—The Clean-Up (Five parts—Drama).

BUTTERFLY PICTURES.
July 2—The Plow Woman (Five parts—Dr.).
July 9.—The Reed Case (Five parts—Drama).
July 16—High Speed (Five parts—Drama).
July 23.—The Double Standard (Five parts

—

Drama).
July 30—A Wife on Trial (Five parts—Dr.).
Aug. 6—Follow the Girl (Five parts—Dr.).

CINEMA WAR NEWS SYNDICATE.
8June 24—American War News Weekly No.

(Topical).
July 1—American War News Weekly No. 9

(Topical).
July 8—American War News Weekly No. 10

(Topical).

EDUCATIONAL FILM CORP.
June 25—Living Book of Nature Series ( Babies

of the Farm—Educational).
June 27—Alaska Wonders in Motion No. 2

(Scenic).
July 2—Living Book of Nature Series (The

Pigmy Circus—Educational).
July 4—Florida to Louisiana (Scenic).
July 9—Living Book of Nature Series (Biog-

raphy of a Stag—Educational).
July 11—China and the Chinese No. 3.

July 16—Living Book of Native Series (The
Life of a Moth).

July 18—Alaska Wonders in Motion No. 3.

July 1.—Patsy (Five parts—Drama).
July 8—Two Little Imps (Five parts—Drama)
July 15—To Honor and Obey? (Five parts

—

Drama).
July 22—The Kid Is Clever (Five parts—Dr.).
Special Release—Jack and the Beanstalk (Ten

parts—Drama).
July 22—The Innocent Sinner (Five parts—Dr ;
July 29—Wife Number Two (Five Parts—Dr.)!

FOXFILM COMEDIES.
June 25.—His Final Blow Out (Two parts).
July 9—Bing! Bang! (Two parts).

GREATER VITAGRAPH ( V-L-S-E).
June 26—A Son of the Hills (Five parte—Dr )
July 2.—Caste (Five parts—Drama).
July 9—The Message of the Mouse (Five parts—Drama).
July 16—The Stolen Treaty (Five parts—Dr.).
July 23—Richard, the Brazen (Five parts—Dr.).
July 30—By Right of Possession (Five part*—

Drama).
Aug. 6—The Second Mrs. Tanqueray (Five

parts—Drama).

KLEINE-EDISON-SELIG-BSSANAY.
July 4.—A Place in the Sun (One of the "Do

Children Count" Series—Two parts
Drama).

July 9—Light in the Darkness (Edison—Five
parts—Drama).

July 9—A Rag Baby (Two parts—Comedy).
July 11—Where Is My Mother? (One of the "Do

Children Count?" Series—Two parts—Drama).
July 14—Conquest Program No. 1 (Subjects:

Chris and the Wonderful Lamp

—

Four parts ; Luck of Roaring Camp
and Skylarking on Skiis—Two
parts

; He Couldn't Get Up in the
Morning and Captains of Tomor-
row—One part J.-

July 16—Range Boss (Five parts—Drama).
July 18—When Sorrows Weep (One of the "Do

Children Count?" Series (Two parts—Drama).
July 21—Conquest Program No. 2 (Subjects:

Knights of the Square Table (Four
parts)

; Farmer Alfalfa and His
Wayward Pup and Your Flag and
My Flag (split reel) ; Making of
100-Ton Guns and What Form
Means to an Athlete (split reel) ;

The Story of the Willow Plate).
July 23—A Runaway Colt (Two parts—Hoyt

Comedy).
July 23—The Golden Idiot (Five parts—Drama—Essanay).
July 25—The Uneven Road (Episode of "Do

Children Count? (Two parts—Dr.)
July 28—Conquest Program No. 3 (Subjects:

Billy and the Big Stick (4 parts) ;

Two Kentucky Boys (2 parts) ;

Climbing . Mt. Washington and
Gathering Bananas and Cocoanuts).

July 30—One Touch of Nature (Edison—Five
parts—Drama).

Aug. 1—The Season of Childhood (Episode of
"Do Children Count?"—-Two parts—Drama—Epsanay )

.

INTER-ALLIED FILMS.
July 14—Cine Topics No. 1 (War Topical).
July 21—Cine Topics No. 2 (War Topical).

SELZNICK PICTURES
June—The Lash of Jealousy (Drama).
June—The Lesson (Drama).
The Moth— (Drama).

WORLD PICTURES.
June 23—The Divorce Game (Five parts—Dr.).
June 85.—The Golden Lotus (Brady-Interna-

tional—Five parts—Drama)

.

July 2—The Price of Pride (Five parts—Dr.).
July 9—The Brand of Satan (Five parts

—

Drama).
July 16—The Beloved Adventuress (Five parts—Drama).
July 16—When True Love Dawns (Brady-In-

ternational—Five parts—Drama).
July 23—A Self-Made Widow (Five parts—Dr.).
July 30—The Iron Ring (Five parts—Drama).

Producers.—Kindly Furnish Titles and Dates of All New Releases Before Safe~-day.
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You can afford

to use, and we can afford to

manufacture, only the best film.

With the product right, chem-

ically and physically, "clearest

pictures" follow as a matter

of course.

It is easily identifiable by the

stencil

"EASTMAN"
in the margin.

EASTMAN KODAK COMPANY,
ROCHESTER, N. Y.

projection lenses represent the highest

development in the art of picture

projection.

Their optical corrections are so per-

fect that every detail in every part of the

screen stands out brilliantly defined.

The simplicity of the focusing con-

struction, by which the lens focuses

without rotating, will appeal to your
operator.

By equipping your projector with a

Marlux lens you will get the full value
of every film you show.

See your Dealer or write direct to

CROWN OPTICAL COMPANY
Rochester, N. Y.

Were You at the Chicago Exposition?
Then you know how hot and

stuffy the last few days were

—

outside of the Coliseum. But in-

side was cool and comfortable,

thanks to the Typhoon Cooling

System. How the sweltering

crowds thronged in from the

streets to enjoy the cool, refresh-

ing Typhoon Breezes.

The Typhoon apparatus was
only a temporary one—installed

in two days, which was all the

time that could be allowed by the

Exposition management.

In your theatre a Typhoon
Cooling' System can be installed

just as easily and quickly. It will

pay you to let your patrons enjoy

the fresh - as - sea - air Typhoon
Breezes, while you enjoy the

extra profits.

Our summer this year has been

a record-breaker for cool weather.

But if you will look up Govern-

ment weather reports you will

find that the average of warm
weather, year in and year out, is

the same every summer. This is

the way Nature balances her

books.

This means that we are due for

a long-drawn-out spell of real hot

weather. It means, too, that a

Typhoon Cooling System placed

in your theatre now will pay for

itself long before the end of

summer—easily. And then you
will have a perfect system of ven-

tilation for your cold weather
months.

Give us full information about
your house and we will tell you
how easily and for how little

Typhoons will cool your house
and make money for you.

Every warm summer's day
means money in your pocket—so

write ns NOW.

TYPHOON FAN COMPANY
Box 202 1544 Broadway, New York

In Aaawerinc AdvertUem.nU. Pleaee Mention the MOVING PICTURE WORLD.
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List of State Rights Pictures
'
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(For Daily Calendar of Program Releases See Page 840.)

Note—For further information
regarding pictures listed on this
page, address State Rights De-
partment, Moving Picture World,
and same will be gladly furnished.

AMERICAN -JAPAN PICTURES CORP.
MAY—The Land of the Rising Sun (Ten parts

—

Suitable as a serial or as separate
features) Subjects : No. 1, First
Impressions ; No. 2, A Night in a
Japanese Inn. No. 3, Odd Fishing
Methods. No. 4, Jap Kiddies ; No.
5, Ancient Industries ; No. 6,
Geisha Girls ; No. 7, Japa at Wor-
ship ; No. 8, Pearl Culture ; No. 9,
Korea ; No. 10, A Fairy Tale of Old
Japan.

ARIZONA FILM CO.
May—Should She Obey (Drama).

BERNSTEIN FILM PRODUCTION.
Humility (First of "Seven Cardinal Virtues"—

Drama).
June—Who Knows? (Six parts—Drama).

CAMERAGRAPH FILM MFG. CO.
June.—What of Your Boy? (Three parts—Pa-

triotic).
June.—The Automobile Owner Gets Acquainted

With His Automobile (Educational).

CARONA CINEMA CO.
May—The Curse of Eve (Seven parts—Dr.).

CENTURY COMEDIES.
May—Balloonatics.
May—Neptune's Naughty Daughter.
May—Automaniacs.
June—Alice of the Sawdust (Two parts).

CHARTER FEATURES CORP.
The Lincoln Cycle (First Release—"My

Mother"—Two parte).
The Lincoln Cycle (Second Release—"My

Father"—Two parts).
The Lincoln Cycle (Third Release—"Myself"

—

Two parts).
The Lincoln Cycle (Fourth Release—"The Call

to Arms"—Two parts).

CHRISTIE FILM CO.
June 18—A Bold, Bad Knight (Comedy).
June 25—He Fell on the Beach (Comedy).
July 2—Almost a Scandal (Comedy).
July 9—The Fourteenth Man (Comedy).
July 16—Down By the Sea (Comedy).
July 23—Skirts (Comedy).
July 30—Won in a Cabaret (Comedy).

CINEMA DISTRIBUTING CORP.
June—The 13th Labor of Hercules (Twelve

single parts).

CORONET FILM CORP.
Living Studies in Natural History.

Animal World—Issue No. 1.

Animal World—Issue No. 2.

Birdland Studies.
Horticultural Phenomena.

COSMOFOTOFILM, INC.
March—The Manx-Man (Eight parts—Drama).
June—I Believe (Seven parts—Drama).

E. I. S. MOTION PICTURES CORP.
Trooper 44 (Five parts—Drama).

EMERALD MOTION PICTURE CO.
May—The Slacker (Military Drama).

EUGENIC FILM CO.
April—Birth (A Picture for Women Only).

EXPORT AND IMPORT FILM CO.
June—Robespierre.
June—Ivan, the Terrible.

FACTS FILM CO.
April—The Big Question (Drama).
April—How About You (Drama).

FAIRMOUNT FILM CORP.
June—Hate (Seven parts—Drama). i

FLORA FINCH FILM CO.
"War Prides" (Two parts—Comedy).

FOX FILM CORP.
April—The Honor System (Ten parts—Dr.).

FRATERNITY FILMS, INC.
May—Devil's Playground (Nine parts—Drama).

June
FRIEDER FILM CORP.

-A Bit o' Heaven (Five parts—Drama).

FROHMAN AMUSEMENT CORP.
April—God's Man (Nine parts—Drama).

GRAPHIC FEATURES.
April—The Woman and the Beast (Five parts

—Drama)

.

F. G. HALL PRODUCTIONS, INC.
May—Her Fighting Chance (Seven parts—Dr.).

(Mr. Hall has world rights to this
picture.

)

May—The Bar Sinister (Drama). (Mr. Hall
has world rights to this picture.)

HANOVER FILM CO.
April—How Uncle Sam Prepares (Topical).

HILLER & VVILK.
April—The Battle of Gettysburg.
April—A Mormon Maid (Six parts—Drama).
April—The Wrath of the Gods (Drama).

HISTORIC FEATURES.
June—Christus (Eight parts—Drama).

ILIDOR PICTURES CORP.
June.—The Fall of the Romanoffs (Drama).

IVAN FILM PRODUCTIONS.
Apr. One Law ior Both (8 part*—Drama).

GOLDIN FEATURES.
A Bit of Life (One Reel Comedy-Drama).

KING BEE FILMS CORP.
May 15—Back Stage (Two parts—Comedy).
June 1—The Hero (Two parts—Comedy).
June 15—Dough Nuts (Two parts—Comedy).
July 1—Cupid's Rival (Two parts—Comedy).
July 15—The Villain (Two parts—Comedy).
Aug. 1—The Millionaire (Two parts—Com.).

A KAY CO.
Some Barrier (Terry Cartoon Burlesque).
His Trial (Terry Cartoon Burlesque).
Terry Human Interest Reel No. 1 (Character As

Revealed in the Face)

.

Terry Human Interest Reel No. 2 (Character
As Revealed in the Eyes).

KLOTZ & STREIMER,
June.—Whither Thou Goest (Five parts

—

Drama).
June—The Secret Trap (Five parts—Drama).

MAYFAIR FILM CORP.
Persuasive Peggy (Drama).

M-C FILM CO.
April—America Is Ready (Five parts—Drama).

MILES.
April—The Test of Womanhood (Five parts

—

Drama).

MOE STREIMER.
June—A Daughter of the Don (Ten parts

—

Drama).

B. S. MOSS MOTION PICTURB CORP.
January—In the Hands of the Law (Drama).
April—Birth Control (Five parts—Drama).

NEVADA MOTION PICTURE CORP.
June—The Planter (Drama).

LEW FIELDS PRODUCING CORP.
Alma, Where Do You Live? (Six parts—Dr.).

OGDEN PICTURES CORP.
The Lust of the Ages.

PARAGON FILMS, INC.
The Whip (Eight parts—Drama).

PETER PAN FILM CORP.
Mo-Toy Troupe (Release No. 2—"Jimmy Wins

the Pennant").
Mo-Toy Troupe (Release No. 3—"Out In the

Rain").
Mo-Toy Troupe (Release No. 4—"In the Jungle

Land").
Mo-Toy Troupe (Release No. 5—"A Kitchen

Romance").
Mo-Toy Troupe (Release No. 6—"Mary and

Gretel").
Mo-Toy Troupe (Release No. 7—"Dinkling of

the Circus").
Mo-Toy Troupe (Release No. 8—"A Trip to the

Moon").
Mo-Toy Troupe (Release No. 9, "Golden Locks

and the Three Bears").
Mo-Toy Troupe (Release No 10, "Dolly

Doings").
Mo-Toy Troupe (Release No. 11 "School Days").

PUBLIC RIGHTS FILM CORP.
June—The Public Be Damned.

PURKALL FILM CO.
July—The Liar (Six parts—Drama).

June

RENOWNED PICTURES CORP.
—In Treason's Grasp (Five parts—Drama).

REX BEACH PICTURES CO.
March—The Barrier (Nine parts—Drama).

SELECT PHOTOPLAY CO.
May—Humanity (Six parts—Drama).

WILLIAM N. SELIG.
April—The Garden of Allah.
May—Beware of Strangers (Eight parts—Dr.).

FRANK J. SENG.
May—Parentage (Drama).

SHERMAN PICTURE CORP.
July—Corruption (Six parts—Drama).

JULIUS STEGER.
May—Redemption (Six parts—Drama).

SUPREME FEATURE FILMS. INC
May—Trip Through China (Ten parts).

ULTRA FILMS, INC.
A Day at West Point (Educational).
West Is West.
Rustlers' Frame-Up at Big Horn.

UNIVERSAL (STATE RIGHTS).
May—The Hand that Rocks the Cradle (8U

parts—Drama )

.

June—The Cross-Eyed Submarine (Three parts
—Comedy).

June—Come Through (Seven parts—Drama).

E. WARREN PRODUCTION.
April—The Warfare of the Flesh (Drama).

WHARTON, INC.

June—The Great White Trail (Seven parts)
(Drama).

WHOLESOME FILMS CORP.
Everybody's Lonesome (Five parts—Drama).
The Penny Philanthropist (Five parts—Drama).

WILLIAMSON BROS.
April—The Submarine Eye (Drama).

Producers.—Kindly Furnish Titles and Dates of All New Releases Before Saturday.
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Acfc^fe UNIVERSAL ELECTRIC

GENERATOR SET

At mSJet

rf 4 K.W.. 60 or 110 Volt. Dependable
fjL^_ and Efficient. Smooth, Dlroct

1 Current, and consequent Flicker

-

r.MMB leaf Ughl. Direct connected to

^^P 1 Cylinder. 4 Cycle Engine

^^ajfjS of unquestioned reliability.

BB»^Tr By all odd* the best for

^B [ Moving or Permanent Plo-
•»• ture work.

I •"" Write for Bulletin M.

^ UNIVERSAL MOTOR CO.

ft Othkoih. Wit.

ADVANCED PROJECTION
When you place your order for a machine, do

you realize the importance of GETTING the

PROPER LENSES ?

Our engineers are in a position to advise you
as to the proper lenses for your requirements.

Write us today in regard to your PROJEC-
TION PROBLEMS and we will help you out ; no
charge, is made for this service.

AMUSEMENT SUPPLY COMPANY
Largest Exclusive Dealers to the Moving Picture Trade

Dealers in Motiograph, Simplex, Power's, Edison and Standard
Machines, Transverters, Motor Generators, Rectifiers and Every-

thing pertaining to the Moving Picture Theatres.

Third Floor, Mailers Bldg.,

Cor. Madison St. & Wabash Ave., Chicago, 111.

WE SELL ON THE INSTALLMENT PLAN

STATE-RIGHT

SELLERS
Send us the name and

address of each buyer of

your feature pictures so

that we may refer all in-

quiries for bookings direct

to the proper exchange.

To co-operate address

"Information Dept."

Moving Picture World
17 Madison Ave., N. Y. C

GOLD TEN
FR
D
Er™*L

ARE KING
SCREENS

GOLD KING SCREEN CO., ALTUS.OKLA.

ARE
BEST

Send for Our NEW
THEATRE CATALOG

Eighty full-page illustrations—ninny in

colors—of theatres we have ornamented.

UNUSUAL DESIGNS OF

TICKET BOOTHS
LIGHTING FIXTURES
ELECTRIC FOUNTAINS

Our new catolog will give you
many valuable ideas of theatre

design and arrangement.

SEND PLANS FOR SPECIAL DESIGNS OF

Ornamental Plaster

Decorations

The Decorators Supply Co.
Archer Ave. and Leo St.

CHICAGO, ILL.
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"MARTIN" ROTARY
CONVERTER
FOR REAL

SUN-LIT PICTURES
PERFECT ItEEL DISSOLVING

The voltage of the "MABTIN" poly-
phase converter is maintained con-
stant, so that the starting of the
second arc doe's not disturb the light
given by the first, making the dis-
solving of the reels as simple as if
tli. arcs were operated in a Direct
Current district. Our emergency panel
does away with expensive compens-
arcs and cuts the wiring and instal-
lation cost in half.

Write for further information.

NORTHWESTERN ELECTRIC CO.
412 S. Hoyne Ave., Chicago. 1010 Brokaw Bldg., New York

"NEWMAN" BRASS FRAMES AND RAILS
Read what C. A. Morrison of The Princess
Theatre, Hartford, Conn., says about New-
man Quality:
Gentlemen:
We have purchased quite a number of Brass Frames and

Easels, together with Brass Ticket Bail and Three-Sheet Brass
Poster Frames of your Company.

All of these goods reached us in perfect condition and the
Quality was the best. I have told several other managers in
the city of your goods and in several instances orders have
been sent you—all of which goes to show that your best adver-
tiser is a satisfied customer.

PRINCESS THEATRE CO., Inc..

C. A. Morrison, Mgr. Hartford. Conn.

INSIST ON THE NAME "NEWMAN" WHEN BUYING FRAMES
Write for New iqi? Catalog.

The Newman Mfg. Company
Established 1882
Frames, Easels,
Ralls, Grilles,

Signs, Choppers,
Kick Plates, Door Bars

717-19 Sycamore Street, Cincinnati, O.
68 W. Washington Street, Chicago, III.

Canadian Representative—J. T. Malone, Rialto
Theatre Bldg., Montreal, Canada.

Pacific Coast—G. A. Metcalfe, San Francisco, CaL

otion Picture Mfg. Co.
RAW STOCK SUPPLIED
EXPERT LABORATORY

DEVELOPING PRINTING
CAMERAMEN

MS MARKET ST, S. W.

SAN FRANCISCO, CAL.

Title. No. of Reels. Star. Price.
Unwritten Law 7 Beatrice Michelena $276
Littlest Rebel 6 E. K. Lincoln 175
Prisoner of Zends S James K. Hackett 100
Shore Acres 6 Jas. K. Heme I2S
Arizona e Cyril Scott 90
Rip Van Winkle

I
Thomaa Jefferson 125

The Butterfly Barbara Tennant 100
Across the Pacific s Blaney Production 100
Guarding Old Glory 5 Actual War 100
Two Sergeants 6 World Feature 150

All films supplied with One, Three and Six-Sheet Posters, Photos and other
Advertising at the above prices. C.O.D privilege of examination upon receipt of
$10 in advance.

G. W. BRADENBURGH, 802 Vine Street, Philadelphia, Pa.

VIRGINIA EXHIBITORS CONVENTION

NOTICE : Virginia Exhibitors and All Other Trade
Interests — Business and Pleasure Combined,

CONVENTION AND GALA EVENT

3 Days—August 27, 28, 29
VIRGINIA'S POPULAR SEA-
ORE SUMMER RESORTOCEAN VIEW, VA.

For Information Write CHESLEY TONEY, Sec'y, M. P. E. L. of Va., Richmond, Va.

Let Us Do the Worrying!
If you are commercially interested in the moving picture business we know that you read

the MOVING PICTURE WORLD each week. It is possible, however, that you have never
taken the trouble to place your name on our Subscription List.

Not only are you losing money on each copy you buy at your newsdealer's but you are
always taking the chance of not being able to secure your favorite trade publication when
you want it.

Fill out and mail the attached coupon—it will save you money!

Name of Theater
Enclosed please find for which

kindly send me the Moving Picture

World for a period of Address

Rates: Domestic, $3.00; Canada, $3.50; Foreign, $4.08. Quarterly and half yearly terms pro rata.

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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Suite No. 610, Times Building,
New York City, June 15, 1917.

ROTHACKER FILM MFG. COMPANY
1339-51 Diversey Parkway, Chicago, 111.

Gentlemen:—
To say that I am highly gratified with the prints

of "PARENTAGE," would be putting it mildly.

You have carried out my ideas to the letter, and
the work is superb.
The light effects turned out beautifully and far

exceeded my fondest expectations.
"PARENTAGE" opens at the Rialto in New York

the week of July 8th. The Chicago opening will

be at the Colonial Theatre, commencing convention
week, July 15th.

Again thanking you for your most delicate han-
dling of my picture, I am,

Very truly yours,

(SIGNED) Hobart Henley

s creencra
BY LOUIS REEVES HARRISON

ft

An invaluable help to the writer who is making a
serious effort to evolve stories for screen production.

Of great interest too to the individual who
watching the development of "the silent drama

is

$2.00 PER COPY, POSTPAID
Published and for Sale by

Moving Picture World
17 MADISON AVENUE, NEW YORK

Schiller Building, Chicago. Illinois

Haas Building. Los Angeles, Cal.

CITY

$600 to

$312(T
Extra
Profits

Yearly

Big
Rewards

For Theatre Managers
Yes! $600.00 to $3120.00 per year is the

record of the famous Butter-Kist Pop Corn
Machine in extra profits for hundreds of

theatres, stores, stands and concessions.

Crowds come from all directions to f<uy

delicious Butter-Kist Pop Corn, crackling,

white and toasty-flavored. Made only by the

famous Butter-Kist Machine.

l£)yjlJlifiErliilS)ll
POP CORN—TOASTY FLA VOR

Automatic, runs itself — stands any-
where, occupi.es only 26 x 32 inches of

floor space. Beautifully built— lifetime

construction— visible action. Increases

theatre attendance.

Picture play house in Staunton, Va., sold

$4.00 to $12.00 per day.

Scores of signed sales records like this

from theatre managers and store owners,
even in the smallest towns. Let us send
them.

Pay From Your Profits
A small cash payment starts the Butter-

Kist Pop Corn Machine bringing in a tide

of nickels, dimes and quarters. Balance
soon paid out of Butter-Kist sales.

"America's New Industry"—FREE
Our valuable book gives full details,

photos, and proof of profits. Sent free to

any theatre manager or store-keeper. M.iil

your address on the coupon, or write to-

day, without fail.

HOLCOMB & HOKE MFG. CO.
583-597 Van Buren St., Indianapolis, Indiana

This Brings Profit Book FREE
HOLCOMB & HOKE MFG. COMPANY

583-597 Van Buren Street, Indianapolis, Ind.

Without obligation, send your protit-naakini: book. free, postpaid
"AMERICA'S NEW INDUSTRY." I

>'ame

Huslnesa I

Address :24:
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Clatter vs. Music
(A short story of two Projectors)

The Machine was installed.

The picture was satisfactory.

But the Operator said:

"I don't like that clatter. Where
there's so much noise there must
be rapid wear/'

Time told.

It wasn't long before the picture

began to show the results of wear,
especially at high speeds

—

—and the clatter was worse than
ever. That constant pounding
made perfect projection impos-

sible.

The Simplex was installed.

The picture was excellent.

And the Operator said:

"That's what I call a smooth-run-
ning machine. It's bound to last

a long, long time."

Time told.

The picture remained rock-
steady, no matter whether a reel

was run off in sixteen or in eight

minutes

—

—and the sound of the Simplex
continued as pleasant to the ear
as the picture was kind to the

eye.

The Fourth of July has again reminded
us that some things are intended for mak-
ing noise—and the more noise the better.

But a Projector is bought for another pur-

pose. And time has proven that the quiet-

running Simplex accomplishes this purpose
as no other Machine can, and continues to

do so for a very long time.

Any of our Distributors will

be glad to tell you about the
quiet-running Simplex.

And we'd be glad to mail you
a copy of Catalog "A."

The Simplex Satisfies from Booth to Screen; also the Audience^Between

ThePrecisionMachine(o.Tnc.

317 East 34th: St- NewYork
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THIS ANNOUNCEMENT
WILL INTEREST YOU
AFTER years of exhaustive
** research and experimental

work by some of the biggest

men in the industry, we an-

nounce the perfection of some
inventions that will revolution-

ize the method of projecting

motion pictures.

C Mr. Oscar Sheck, one of

the General Organizers in the

United States for the Inter-

national Alliance of Theatrical

Stage Employees and Moving
Picture Machine Operators,

and one of the most practical

men on motion picture pro-

jection, is the inventor.

C. With his many years in the

industry, and closely co-operating

with the engineers in the MAZDA
Lamp research and development
laboratories, he has perfected the

Oscar Sheck Universal Projector

Lamp Appliances, with which
MAZDA Lamps are used to pro-

ject motion pictures on the screen

in place of the carbon arc-lamps

now used. Present arc-lamp equip-

ment may be changed quickly and
economically to use the MAZDA
lamp. We are the manufacturers
and general distributers.

C. These inventions have many
advantages—the elimination of
"nicker" on the screen, better

illumination, the elimination of eye
strain, make the operator's work
easier, and the cost to operate

with MAZDA Lamps is very much
less than with arc-lamps.

C. These inventions will revolu-

tionize the method of motion
picture projection, and save exhibi-

tors many thousands of dollars

annually in operating cost.

<L Mr. H. H. Cudmore, for many
years identified with the MAZDA
Lamp Industries, is General Mana-
ger of the company. We are well

organized, with thoroughly experi-

enced and capable men, and we
will soon be ready to make
deliveries of the new equipment.

C, We suggest that you write now
for descriptive literature, prices,

etc., so you may be one of the

first exhibitors to install this

modern improvement.

THE ARGUS LAMP AND APPLIANCE CO.
322 EUCLID AVENUE, CLEVELAND, O.

oSCARSH'Eck

'TnrAR6UiiUMP8AppLiANCEC-\
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"SEVENTEEN YEARS OFKNOWINGHOW"

FACTS
ARE INDISPUTABLE

IT IS A FACT THAT POWER'S INTERMITTENT
MOVEMENT GIVES GREATER DEFINITION OF
MOTION PICTURES THAN ANY OTHER PRACTICAL
MOVEMENT.

IT IS A FACT THAT THIS MOVEMENT WEARS THE
FILM LESS THAN ANY OTHER NOW IN USE.

IT IS A FACT THAT THIS MOVEMENT IS AN

EXCLUSIVE POWER'S DEVICE

FEATURES
IN PART RESPONSIBLE FOR THE FACT THAT

POWER'S
CAMERAGRAPH
IS USED WITH UNIVERSAL SATISFACTION BY THE GREAT
MAJORITY OF EXHIBITORS THROUGHOUT AMERICA

NICHOLAS POWER COMPANY
NINETY, GOLD STREET, NEW YORK, N. Y.fl
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FOUR IMPORTANT POINTS
in Benjamin Chapin's Great Work as

Director and Producer of "The Cycle"

<M

M

H

•M

H

'M

'The

to

A

M

-SUCCESS

-SUCCESS

-SUCCESS

-SUCCESS
Charter Feature Corporation
Benjamin Chapin Studios

Ridgefield Park, N. J.

Phone: 583 Hackensack
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mfowm...

Ask the Mothers
DO CHILDREN COUNT?

Book this famous series of

; 12 charming photoplays and

THE MOTHERS WILL TELLYOU
featuring

LITTLE

ARY
McALISTER

*#&

%

DON'T OVERLOOK
MAX LINDER'S
three side - splitting American made comedies

MAX COMES ACROSS

MAX WANTS A DIVORCE - MAX IN A TAXI

/\

-

,

TWRS"„
OlOPGt K SPOO B PEH IOEHT

WTC7?3^

1333 Argyle St., Chicago I
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// You Are Not

On the Mailing

List of the
Moving Picture

Weekly— Oct

Onl HmrcrsalS
UNIVERSAL FILM MFG. CO., Carl Laemmle, Pres. "The Largest Pint

Neal Hart in a Powerful Western Drama—"Squaring It"

Bison—Released Week of August 20

Thrilling 101-

NE A L HART
won the admira-
tion of the fans

by his splendid work
in that glorious serial,

"Liberty," and he has
been adding to his

reputation ever since.

That means that in

the current 101 -Bison,

"Squaring It," you
can give your patrons

a real treat—splendid

entertainment in one
of the most fascinat-

ing three-reel West-
erns ever filmed. Neal
is a bad man, badly wanted. He is

wounded by a posse and takes refuge
in a settler's cabin. These people
are kind to him and he remains in

hiding in their cabin. Joe Ramon,
a gambler, befriends the settlers,

thinking to win the pretty little

wife. He learns that Neal is hiding
there, and as Neal leaves, holds him

up and proposes that if

he will rob the stage

that night he will let

him go free instead of

informing the sheriff

of his whereabout?.

He tells him another
man will meet him to

divide the spoils. Joe
tells the settler he has
a job for him and tells

him to go to the meet-
ing place. When Neal
and the settler meet
they realize they have
been double - crossed.

Telling the set-

tler to hide out, Neal rides to town,
learns that Joe is at the cabin and
arrives to find him struggling with
the wife. He shoots Joe, the shot
calls the sheriff and his men—and
then comes the surprise climax and
the punch that will fascinate your
fans. Book this quick and boost it

hard.

Two One-Reel Joker Comedies
Wm. Franey in 'Behind the Map" and Gale Henry in "Madam Manager'

—Released Week of August 20

DJA ever see Bill

IF r a n e y teach
school ? Some

£ teacher, believe me !

He makestwo mistakes.

He makes love to the

town bully's best girl,

wm. Franey an(j the reason for his

disappearance "Behind the Map," as

the play is titled, has to do with a

little black bottle Bill makes too fre-

quent use of. When the map falls

down Bill is sure in bad. This is a

scream, with laughs every foot.

For Further Details

EVERY one who has
ever seen Gale
Henry on the

screen knows how fast

she works, but she
Gate Henry beats her record in this

one-reel Joker
—"Mrs. Madam Man-

ager." She runs a theatre ; bosses
her hubby who leads the orchestra,

sells tickets and collects them at the

door; is stage hand and bill poster
and usher and scrubwoman. What
she does when hubby falls for a

chorus girl makes good fun.

of the Universal Program see the Moving Picture Weekly.

ii >9A Five Foot Ruler
Good Entertainment in this Two-Reel

Victor—Week of August 20

CARTER DE HAVEN is a master
of clever comedy drama. He is the

"Five-Foot Ruler" in the Victor of

that name and he
rules a South Amer-
ican country as

prime minister, hav-
ing been given the
post by his prospec-
tive father - in - law
in gratitude for ser-

vices. His 'father
has disowned him.
The old man owns
mines in the little

republic, and gets

in bad with the na-
tives. He comes for

protection to the
president who re-

fers him to the
prime minister—his

son.

'Held by the Enemy"

own disinherited

There is all kinds of comedy punch
stuff thruout and the ending is a scream.
Everyone will enjoy this hugely.

VER seas news
is specially in-

ter e st i ng just

now and thousands of

Exhibitors are taking
advantage of the fact

by booking Universal Current Events,

the news weekly release that is featur-

ing subjects which "are making the

world's history" at the present day.

American soldiers in France; the 4th of

July celebration in Paris, with intimate

views of Pershing, President Poincaire,

Generals Pellatier and Petain ; Marshal
Joffre—such views as these, together

with pictures of the activities of the

Testing Aeroplane Fireprooflng

Government in preparing for war are the sort

of subjects that will pull the crowds into your
theatre whenever shown. Book Current Events
and popularize your house.
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The FILM
NEWS Printed

Here Will I. aid

Any Exhibitor

to Sure Suc-

cess.

Manufacturing Concern in the Universe' 1600 Broadway, NEW YORK

UNIVEBi/AL
ANIF1ATED WEEMY

t]I FIELD
I CLASH!

UNCLE SAM is

a busy man
these days, and

II WOOl I¥ '* y°ur Patrons are

m| yW\9WKMiV misled Dy newspa-
per reports of de-

lays and dilly-dallying at Washington,
you should give them the real dope by
showing them the many activities of all

branches of the Government, as shown
in the Universal Animated Weekly from

Cantonment Building for the
States Army

New United

week to week. It is never possible to

more than hint at the many fascinating
subjects in this weekly review, because
the Animated is live news that comes to

you hot from the scenes of action, the
same fresh news you get or expect in

your morning paper. That is why the
Animated will pack your house on your
dull day. The fans demand it. Book it.

"Move Over"
Nestor Comedy Released Week of Aug.

Reel of Good Fun
20

YOU have to hand it to the Nestor
company for an unbroken line of

successful one-reel comedies. They
are sure fire—Eddie Lyons, Lee Moran
and Edith Roberts—and contribute more
than their share to the world's gaiety.

In "Move Over," Eddie is in a hospital
and when Lee calls to see him and sees

Eddie Is Caught on the Fly

Zoe Rae Feature"— Week
of Aug. 20 — a Brilliant
Smiles and Tears Drama

aThe Golden Heart"

LITTLE ZOE RAE is one of

those rare specimens—

a

child actress

who can act.

Real dramatic
ability marks
the work of this

beautiful and
p o p u lar little

girl, who for

more than a

year has been a

star in her own
right. There is

the real heart touch in the dra-

matic two-reel picture, "The

Golden Heart,*' in which Little

Zoe plays the lead. She is left

an orphan and
adopted by
wealthy people,

but her heart is

with the friend-

ly old pawn-
broker down
among the
tenements and
there is ample
chance for her
brilliant work.

This will play to capacity.

Book it.

UNIVER/AL

LL I GATOR
catching i.s

some sport

according to the

Screen Magazine
which shows the

chase, the cap-

ture and the skin-

ning and mount-
ing of these queer
reptiles for the

market. Other
interesting sub-

jects include a

cooking lesson
that will make the

fans' m o u t h s

water; glass blowing (marvelously

entertaining); the famous sculptor,

Willie Hopkins, and his popular

"miracles in mud," and many others.

The fans have a very nice habit of

demanding the Serein Magazine
every week after they have once

seen it, and it is good for capacity

any day you book it. It has proven

the most popular one-reel feature

of the season.

An Alligator Farm

how Edith and the other nurses make life delight-

ful for Eddie, he changes places with that young
man, who is convalescent and wants to go to the

bal' game. They start to operate on Lee, and
then the deception is discovered. It's a merry
story, full of laughs. Grab it.

If vou .ire not on the Mailing List of the Moving P.cture Weekly-GET ON!

Fun on a Street Car
L-KO Release— Week of August 20

Has Prize Car Crew

THOSE L-KO comedians must get a
lot of fun out of life, judging from
the quantity of laughs they pass on

to the public thru the medium of the
screen. If you want a roaring two-reel
comedy book "Street Cars and Car-
buncles," featuring Eva Novak, Chas.
Ryckman and Eddie Barry, directed by

I.-Ko's Daring Stunt.

Dick Smith, under the supervision ei

J. G. Blystone. The rivalry between a
horse car line and a jitney bus driver
furnishes some of the funniest stuff you
ever saw and some typical L-KO stunts
add punches that are bully entertain-
ment.

Give your fans the tin

their lives by showing them the
Powers Split Reel of the week
of Aug- 20. The comic cai
is "Col. Pepper's Mobilized
Farm," and it's a real novi
"The Home Life of the Spider"
(Ditmar Educ), is a marvelous
study of insect life, a wonder
that only moving pictures could
show.
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BUTTERFLY
SPECIAL

WQgF* The Most Wonderful

Western Picture Ever Made
"STRAIGHT SHOOTING," featuring dashing HARRY CAREY and
sweet little Molly Malone, is beyond the question of a doubt the
greatest Western picture ever filmed, with thrills and action you've
never seen in your life. It will take your patrons by storm. We
advise you to book it and play it repeat. It will give your fans
something they have never seen before. Book thru any of our 73

Universal Exchanges, or

UNIVERSAL FILM MANUFACTURING CO.
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Directed by STUART PATON
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The Gray Ghost (Universal serial)
—"A wonderful

production. Eddie is a proficient actor."—J. L. Goral,

^Variety Theater, Buffalo, N. Y.

The Gray Ghost (Universal serial)
—"Very elabo-

rate settings. Good story. Eddie. Polo has drawing
V^poweri"—H. L. Gambate, Rex Theater, St. Petersburg
7/Fla. .M-^ .. .... ,~v. ,J

Special Notice!

This is the First and Only

Serial Ever Filmed from a

SATURDAY EVE*
JVIJVG POST Story

That means a tremendous ready-
made audience, covering the entire

country—of people who have read
"Loot" by Arthur Somers Roche,
from which "The Gray Ghost" was
filmed. According to the Post's
own estimate of five readers to every
copy, that means that there are

10,000,000 PEOPLE

WAITING TO SEE IT
You know how popular the POST

is right in your own section. Ad-
vertising props feature the fact that
this is a POST serial. It will help
you get these people in. It is a
thrilling drama with a punch at the
end of each episode, with four great
serial stars—

Priscilla Dean Eddie Polo Emory Johnson-Harry Carter

Get your booking order in now and play this great summer box-office attrac-

tion to capacity for 16 weeks. Write or wire NOW to your nearest Universal
Exchange or to the

UNIVERSAL FILM MFG. CO.
CARL LAEMMLE, President

"The Largest Film Manufacturing
Concern in the Universe"

1600 BROADWAY, NEW YORK
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DonnaDrew
Butterfly Star
in "The Lair of the Wolf

With an All-Star Cast including Val Paul, Gretchen Lederer,

Joseph Girard, Peggy Custer, Charles Mailes and George

Berrell. A Powerful Drama of Passion and Retribution.

Directed by Charles Swickard.

Produced by the Universal Film
Mfg. Co., Carl Laemmle, Pres.
Book thru any Butterfly Exchange
or from the Universal Film Mfg.
Co., 1600 Broadway, New York.

AJ»wUi—1», PImm Maattea th« MOVING PICTURE WORLD.
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FOR THE FIRST TIME

The demands of State Right Dis-
tributors and Exhibitors for genuine
co operation and service

Have Been Met

To insure your success with

A MESSAGE
I have introduced "The "Parentage
Messenger," a bi-monthly Service of

Ideas, constructive, sincere and ready
for your use.

This is merely the first of a series of

sales aids to help State Right buyers
and exhibitors realize the fullest pos-

sibilities of this remarkable production.

FRANK J. SENG
Times Bldg.

New York

P. S.—You needn't ring for the Messenger—Just send

us your name, the name of your theatre and address.
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Pathe

The (wo plays

below are good,

good for any

house and any-

class ofaudience.

They feature a

really great star.

Gladys Hulette
the dainty, the sweet, the irresistible

and talented, is the star aP*

ihe Streets of I llusionW
Miss Nobody

Two five part Gold Rooster Plays coming soon

Produced by Astia - Directed by Win, Parke



Pathe

You have read thai

Palhe has purchased Ihe

world rights fo

TODAY
WITH

I

FLORENCE
REED

and it means much fo you!

It means that the superb pic-

turization ofthe sensationally

successful Broadway play by
George Broad hurst and Abraham

Sckomer, with the famous star

who is the criterion by whom
every emotional actress must*

bejudged, with the cast which

a famous critic declared to be

"inspired" with direction which

is Kalph Ince's best, can now
be obtained through the worlds

most powerful motion picture

house - the one that experience

has taught you gives you the

best service and a square

leal

FWuted by Harry Rapf*

Directed by Ralph \t\ce

Play by Geo. Broad hurstand
Abraham Schomen

Seven big parts!



Rathe
Miss Reed says

TODAY
is me best picture she ever starred in.

Mr.RapC ike producer, says

TODAY
is one ofthe two test pictured

keever made.

Rrme says

TODAY

,

is a very great picture-thaH wky we
bought it af a record price.

Expert critics and noted him men say

TODAY
is one or the very greatest pictu-

res ever made:

"Of all her varied triumphs on screen and stage,

Florence Reed has never surpassed that in 'Today'.
It is an attraction which no exhibitor can afford to

overlook."

—

Exhibitors Trade Review.

" 'Today* is one of the biggest things that has been
done on the screen."

—

New York Tribune.

"I regard 'Today' as the vindication of the motion
picture."

—

Ada Patterson in the Nev York American.

" 'Today' makes an exceedingly dramatic picture

—

one of the strongest of the year."

—

New York Morning
Telegraph.

"The story of 'Today' is told by an artist, visualized
on the screen by an artist, presented by artists and
photographed by artists."

—

Motion Picture News.

"The exhibitor can certainly bank on 'Today' for

big results and make the most glowing promises
through the medium of his advertising."

—

Molography.

lou cant qo wrong on a picture

that everybody who has seen it

is enthusiastic about!

Ash your nearest Rrthe Exchange

about 'Today
11

TODAY

!
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A serial that is very much alive,

with a greaf box otFice star, a "Tine

cast, perfect direction and attention

compelling story, say expert trade

paper reviewers o*F

the FATAL
>

with

PEARL
WHITE

THOSE WHO SEE THE FIRST EPI-

SODE WILL SEE THE REST, SAYS THE
"MIRROR": "A serial to develop contin-

uous patronage must contain a number of

things: first, a story that holds the interest;

second, a star that is popular, and lastly, action.

'The Fatal Ring' fulfills all these rules. It contains

a strong amount of mystery and certainly a large

amount of action. If an exhibitor can get a house full of

patrons to see the start of this serial the ones who will not

follow the serial thereafter will not be in a minute minority

if there are any at all."

A TREAT IS IN STORE FOR LOVERS OF SERIALS, SAYS
THE "TRADE REVIEW": " 'The Fatal Ring' gives promise of

being one of Pathes best serials. A treat is in store for lovers of the

continued story. The most noticeable point in the opening chapters is

action and this is continued with a vengence until the very last. There

is not a moment's drag. The staging and direction are well nigh perfect in

every detail. The acting is exceptional. Pearl White is seen in one of her

best roles and that her name is a drawing card is unquestioned. 'The Fatal

Ring' can be placed in the class of box office attractions."

fm IT IS VERY MUCH ALIVE AND THE ATTENTION IS FIRMLY CAUGHT,
*** SAYS THE "WORLD": " 'The Fatal Ring' starts off with every indication of pos-

sessing the qualities beloved by the followers of the continued-next-week picture.

It is very much alive at the beginning and before the first installment is over the atten-

tion is firmly caught. The cast is a fine one. Aside from the one and only Pearl White,

Earle Foxe, Ruby Hoffman, Warner Oland, and Henry Gsell have important parts."

PEARL WHITE RETURNS TO HER OWN AGAIN WITH STUNTS, THRILLS AND
MYSTERY, SAYS THE'MOTION PICTURE NEWS:" "Pearl White returns to her own again

—her own being, of course, a serial via 'The Fatal Ring'. There are stunts in it, thrills in it, and

there is mystery in it. The fearless Pearl, swinging around on chandeliers and bowling over

swarthy men as if they were so many ten pins, behaves very much like a female Fairbanks. A
fine cast.**

Produced by A$\ra

Directed by Geo. B Seitz

Written by Fred Jackson
Scenarios by B.Millhauser



PEARL
WHITE

Pattys great seria I

star— how many play-

ers can draw the crowds
she does, day in and

out, rain or shine, hot or
cold? The majority of ex-

hibitors who have played
her say she is in a class by

herseiri
7~

Book her in

the FATAL RING-



Rathe

Beyond expectations!
That's what a prominent- Milwaukee exhi-

bitor says dC the Pathe serial

The Neglected Wife

Wljen busy, successful

exhibitors take the time and
trouble to write a letter like

this, and a lot oP them da,

you may believe thaf

Spring, summer,au-
tumn ana winter Rathe
serials outdraw all

other pictures

!

"Your serial 'The Neglected
Wife', starringRuth Roland,

opened up with an enormous
business. I am writing this

after the fourth episode and
am in a position to say that

it is holding up beyond ex-

pectations. I am pleased to

say // is the best serial Ihave
evefr seen.''^-Philip (X Gross, Jr.,

Manager Photo Play Co,, Lessees

of the Strand Th ealre, Milwaukee,

Wis,

Produced by* Balboa.
adapted from famous novels

by Mabel Herbert Urner





Pathe

A line four blocks

long on each side of
ttie theatre -

The Grand Opera House of
Cincinnati had if, you too can

have it if you play

Thelanks at the Battle oftheAncre
(Official Government Pictures of the War)

In Omaha the crowds blocked traffic

while standing in line at the Brandeis:

In Indianapolis the Circle Theatre broke

its record and turned thousands away:

In Chicago at Orchestra Hall over

41,000 persons in one week paid to

see the picture:

In New York The Strand broke its house

record with the largest receipts in its history.

In New York at Carnegie Hall the picture

played to $50,000*00 in one perform-

ance I

Why go on - it s the biggest attraction the

business ever saw - Ask your nearest Pathe

Exchange about it* quick

!
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Board:Advisory

SAMUEL GOLDFISH
Chairman

EDGAR SELWYN
IRVIN S. COBB
ARTHUR HOPKINS
MARGARET MAYO
ROI COOPER MEGRUE
ARCHIBALD SELWYN
CROSBY GAIGE
PORTER EMERSON BROWNE

Measuring Goldwyn

Pictures in Dollars
EVERY exhibitor in America knows the- tremend-

ous box-office value of Goldwyn's first four

releases, besides having this organization's

pledge of still greater productions for the future.

"POLLY OF THE CIRCUS," starring Mac Marsh, is

Margaret Mayo's greatest play—a play that made a

fortune in the theatre for its author and producers.

Here you have the combination of a world-known
author and star in a production that proved its value

across a continent.

"BABY MINE," starring Madge Kennedy, is the
greatest farce comedy success in the history of the

American theatre. Again you obtain the value of

Margaret Mayo's popularity and see for the first time
on the screen the most brilliant comedienne of our
generation.

"FIGHTING ODDS" brings to the screen for the first

time Maxine Elliott, America's most famous beauty
and a stage favorite on two continents. Goldwyn has
added to her attraction value by providing her with
a powerful play by Roi Cooper Megrue and Irvin S.

Cobb, two of the world's most popular authors.

"THE SPREADING DAWN." a famous Saturday
Evening Post story, introduces Jane Cowl as a Gold-
wyn star, thus combining the assets of the greatest
emotional actress in the American theatre with a

tremendously advertised literary success.

These and all other Goldwyn productions will be adver-

tised and promoted on a larger scale than has ever before

been attempted by any prodnci>w oraanization. Everv
exhibitor knows what this means to his box-office

0oldwyn@l^icturcs
Corporation

16 East 42nd Street, New York City
Telephone : Vanderbilt 1

1
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Two Goldwyn Pictures

Win $728,000 in

Contracts

m m
= ADVISORY BOARD: ==
=S=j SAMUEL GOLDFISH, ==
=== Chairmaa
^= EDGAR SELWYN =
^= 1RVIN S. COBB ^== ARTHUR HOPKINS ^=
j MARGARET MAYO === ROI COOPER MEGRUE ^=^= ARCHIBALD SELWYN === CROSBY GAIGE —

E

= PORTER EMERSON BROWNE =

GOLDWYN'S only trade showing- in all America

to date is the one held last week in Chicago

when an invited group of exhibitors saw Madge
Kennedy in "Baby Mine" and Mae Marsh in another

production not yet announced by name to the public.

As a result of this one Chicago showing Goldwyn booked

contracts in a single afternoon aggregating $728,000.

In other words : Goldwyn Pictures sell themselves on

sight to the biggest and ablest exhibitors of the nation

;

sell themselves through sheer merit, through their strength

and beauty, and because they reveal in every foot of their

length the fact that skilled producers have put their

hearts and brains into the making of them.

When, within the next few days, Goldwyn Pictures are

revealed at trade showings in our twenty-five offices in

North America even you cannot conceive of the sensation

they will create, or estimate the volume of bookings

these showings will induce.

We have been truthful and accurate about Goldwyn

Pictures. We have awaited their completion before

announcing their virtues. . . . And Robert

Lieber, the great Indianapolis exhibitor, voices the

opinion of hundreds of exhibitors when he says

:

"Goldwyn Pictures are better than you ever said they

would be."
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A screen celebrity with-

out an equal ; a personality

unduplicated in the great,

wide world of the screen

—

and now an exclusive stat-

in Goldwyn Pictures. She
is an artist of international

reputation and drawing
power and destined, in

Goldwyn Pictures, to be an
even greater favorite than
at any previous time in her

career.

The greatest newspapers
throughout the world pay N.
tribute to her charm and *'v._

personality in the following
manner :

BOSTON POST: "Mabel Normand is the ablest com-
edienne known to screen devotees throughout the world."

KANSAS CITY STAR: "Nowhere is there a comedienne
who, on the screen, possesses one-half as much humor and
appeal as Mabel Normand."
ST. LOUIS GLOBE-DEMOCRAT: "Mabel Normand's re-

turn to the screen will be a big event * * * here is a
star who counts her friends by the million."

LOS ANGELES TIMES: "It will be interesting to see
how much greater popularity Mabel Normand can achieve,
for already her popularity has passed beyond the limits of
measurement."
MANITOBA FREE PRESS: "In all Canada there is no

bigger favorite than Mabel Normand. Where can one look
to discover her equal?"
HEARST'S ATLANTA AMERICAN: "Good news for the

picture fans. Mabel Normand returns to the screen as a
Goldwyn star."

Ss:
y--

,y'/

-'>'

"Mabel Normand joins Gold-
* * Each new Goldwyn

the screen audiences of the

CHICAGO EVENING POST:
wyn's imposing array of stars,
artist brings new delights for
country."

PITTSBURG LEADER: "Goldwyn, like most mortals,
worships at the shrine of the great god. Personality—Mabel'Normand is its latest star and its others, of great fame
are Mae Marsh, Jane Cowl, Madge Kennedy, Mary Gardenand Miavino F 1 I i n f t "and Maxine Elliott

These comments, taken from hundreds, represent the opinions of 10,000,000
of America's vast motion picture audience.

(3oldwyn@lC>icturcs
Corporation

16 East 42d St.
Telephone Yanderbilt

New York City

uiiinnv

In Answarlnt Advertisements. Please Mention the MOVING PICTURE WORLD.
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DID you ever go to college? Then you know what it is like to
raise h and have a sweetheart and all. But if you didn't
go down to the famous "Jigger Shop" and put one over on AI

with "The Varmint," "Doc McNooder" or "The Tennessee Shad"—
remember there are a lot of fellows in your town who have and a
lot more who have read the greatest "boarding school" story ever
written.

Ozven Johnson's famous story is directed by W. D. Taylor and
features Jack Pickford and Louise Huff, a youthful stellar combina-
tion, unequalled as an attraction on the screen today and will be
released in August.

In Answering Advertisements. Please Mention the MOVING PICTURE WORLD.
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YOUR PICTURE MIGHT JUST
AS WELL BE PLAYING AT

>STRATVI>
THEATRES

E CAN MAKE IT POSSIBLE
WE DISTRIBUTE YOUR ONE PRODUCTION AS
EFFICIENTLY AS WE DID THE 52 PRODUCTIONS

OF THE WORLD FILM CORPORATION
WHICH ARE NOW PLAYING IN

ENGLAND IRELAND SCOTLAND
WALES FRANCE SPAIN
PORTUGAL NORWAY SWEDEN
DENMARK RUSSIA AUSTRALIA
NEW ZEALAND INDIA CEYLON
BURMAH BRAZIL ARGENTINE
CHILE URUGUAY PARAGUAY
MEXICO VENEZUELA WEST INDIES

it^=g]i ar

ARE YOU REALIZING THE BENEFITS OF THE
WHOLE WORLDS SCREENS

IF NOT
COMMUNICATE WITH THE

INTERrOCEAN FILM CORPORATION
HENpy J. Brock, Pro. V^aAwtx xnS3j2z/Z ^ul H -(c°MEllN,VkePiw:

220W.42ndx$b ^^^ ^m^ NEWYORKCITY
LARGESTDISTRIBUTORS OFFILMS IN FOREIGN FIELDS.

cXt^)
"WE OJPER/7TE EVERYWHERE"

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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DOUGIAS FAIRBANKS
in"DOWNTO EARTH"
Scenario by Anita Loos and John
Emerson; from the story by
Douglas Fairbanks; directed by
John Emerson. ^g^Hj^c

W
R

&.
<HpJ-fcJS*-

^

«.

Never the same for a minute, yet the stunts
and laughs and "pep" that make Douglas
Fairbanks' pictures such marvelous attrac-
tions, are all there. The story is gripping,
the action thrilling, and the situations
screamingly funny.

"Down on Earth" promises to be one of
Fairbanks' greatest pictures.

Be sure you book all the Douglas Fair-
banks' pictures.

PICTDBES CORPORATION
729 SEVENTH AVE.
Controlled by FAMOUS PI

. NEW YORK CITT
kYERS-LASKY CORPOF

AOOLVH '/aKCHI, Fret.
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TA
T Our Reasons for Reissuing

Fairbanks and Hart Pictures

These pictures were originally sold on the TRIANGLE pro-

gram at equitable prices. Our exhibitors appreciated this and have
requested us to reissue them. They know TRIANGLE and believe

in its policy.

How many film corporations bear this same reputation today ?

How many have given you consistently good pictures at equitable

prices? How many stars whose reputations you have established

have continued to be offered to you at the same prices that you

were paying while helping to make these stars?

Some producers claim that exhibitors are a "BUNCH OF SHEEP".

To them the picture business is not a real business, but a game.

Do you know that arbitrary prices have already been placed

on your house? How long will you stand this treatment? Have
you figured how much will be left FOR YOU after paying your film

bills for the privilege of showing certain stars ?

Now here's the question for you to answer—ARE YOU GOING
TO BECOME A PARTY TO IMPOSSIBLE PRICES?

Some producers say that TRIANGLE is the stumbling block

in their path. They may be guessing today but thev will know

tomorrow that TRIANGLE went into this business to make it a

real business and not an old-time Western stage-coach fiasco.

TRIANGLE has nothing to conceal—our cards are all on the table

and our hats in the ring.

You can buy TRIANGLE service at equitable prices. It will

consist of the best productions that we are able to make. Yes, and

you can buy Hart and Fairbanks pictures, but you can't buy them
on the open booking plan. You must take the entire series.

There is no "joker" in this.

I

THE TRIANGLE DISTRIBUTING CORPORATION
1457 BROADWAY. NEW YORK



The Famous Broadway Beauty

Olive Thomas
in

"AN EVEN BREAK"
by

Lambert Hillyer

500 Players, Dan-
cers and Cabaret
Entertainers

/ Settings of unrival-
* led magnificence

7 V \HjB? AW VA
L A drama alive with

1 humor and exciting

!* situations

—
^ |L,JB'-.~:rar« ^

iiSi

One ofthe greatest successes
presented at the New York
Rialto Theatre this year

Released August 5

DISTRIBUTING CORP©RAT
1457 BROADWAY, NEW YORK



A Subject of Vital Interest to the

American Public Just Now

"THE

FOOD GAMBLERS"
featuring

Wilfred Lucas
and Elda Millar

A smashing drive against those who
commit atrocities under the guise

of big business

Produced under the

supervision of

ALLAN DWAN

Released August 5

HE TRIANGLE DISTRIBUTING CORPORATI
1-457 BROADWAY. NEW YORK



Are You Wearing the Keystone

Smile ?

Keystone Comedies

—

the standard by which

others are judged

"HIS UNCLE
DUDLEY"

with

Polly Moran

and Harry Booker

v^oer-;

«^x

t&^&k-'

%

Released

August 5

THE TRIANGLE DISTRIBUTING CORPORATION
1457 BROADWAY. NEW YORK
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Cash In on this Series

of Fairbanks Pictures

Here's your opportunity. Beginning the first week in Septem
ber, we will release a series of Fairbanks reissues, one a month"
These are pictures that have made good—pictures that guarantee

big returns to the exhibitors that book them. New prints

with new paper and accessories.

Book them now. Write the nearest Triangle Exchange

1*57 BROADWAY. NEW YORK



You Can Pack Them in

with this Series of Hart's

You take no chances in booking this series of Hart reissued

pictures which will be released, one a month, beginning about
the middle of September. Like the Fairbanks series, they

will be open to all exhibitors. Prints will all be new, with new
paper, lobby displays and slides.

Ask your Triangle Exchange for your price

TRIANGLE DISTRIBUTING C
1457 BROADWAY, NEW YORK



J. WAKREN
KERRIGAN

XRALTA
LAYS >*<

A MAN'S MAN"
Written by Peter B. Kyne

Directed by Oscar Apfel

A Man's Man. Fearless in Combat, his adventurous blood

heeds the silent Call of a bygone Pioneer Race.

Ten thousand years of a fraudulent Civilization cannot alter

his primeval sense of Justice.

Love cannot conquer him, but like the faultless Steel of a

Damascus Sword so is his unbending Spirit tempered by the

great love of a worthy Mate.

A Paralta-KerrigaivPlay

SOLD UNDER

THE PARALTA PLAN

by TRIANGLE DISTRIBUTING CORP.
"ASK ANY TRIANGLE EXCHANGE.,.."

>**>o



PARALTA PLAN

T'TTHEN a new proposition is put up to a man his first thought is:

yy Why? What's the reason?
But he does not always take the trouble to make a prac-

tical inquiry to find out the reason, even though he may be vitally
interested.

You have heard about the Paralta Plan and what good it will
do you in your business—how it will help you save money and make
money the same day.

Have you taken the trouble to study for yourself how the
Paralta Plan will work out for you at your house? Have you sent
for the Paralta Plan book?

T\USINESS mistakes are usually made as the result of lack of
J~\information and foresight—dangerous lacks, and particularly

so in this industry.

Don't you make the common mistake of not grabbing with eager
hands every opportunity to secure valuable business information
say, such as the Paralta Plan.

Before you book your house for the coming season, or bind your
future in any way, send for the Paralta Plan book. You need it.

It will be sent only on request. Mail your address today. Read
it carefully. Then ask any Triangle Exchange.

PARALTA PLAYS INC.

CARL ANDERSON, PresUknt ROBERT T. KANE,Vic<».Pr«sK

HERMAN FICHTEMBERG,C.hairm.inDiVvckjrs HERMAN KATZ,TV«as.

NAT. I.BROWN; Swwfary and G*n'l Manager.

729 SEVENTH AVENUE
NEW YORK CITY-
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Exclusive

Rights

United
States

It? I

Canada on

W

Directed by?J. G. BLYSTONE

In the issue of the Moving Picture World two weeks
ago and in last week's issue of the Moving Picture News, we
published the announcement of the sale of the exclusive distributing
rights on CENTURY COMEDIES (featuring Alice Howell) for the United States
and Canada, to the LONGACRE DISTRIBUTING CO. Since both those
announcements appeared a flood of inquiries have come direct to the N. Y.
offices of the Century Comedies.

All inquiries for bookings and arrangements should be sent direct to the
LONGACRE DISTRIBUTING CO., who will give inquiries immediate attention.

The LONGACRE DISTRIBUTING CO. are opening Branches throughout the terri-

tory and will be prepared to arrange bookings effective about September lit, 1917. Direct
all mail to the LONGACRE DISTRIBUTING CO., Mecca Building, New York City.

^enttMW 1600 BrocAclxvacy
Ne^ York
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IT

°Jhe funniest

man on the
Continent.

°lhe scream

ofthe Screen.

^forthcoming

release

THE

GENIUS

^

KING-BEE FILMS CORPORATION
LOUIS BUR5TEIN
PRESIDENT 6-GENL. M'NOU

L.L.HILLED.
T R E AS O RE R.—&L* —

NAT H.SPITZER
SALES MANAGER.

LONCACRE BUILDING NEW YORK

FOREIGN REPRESENTATIVE

J.FRANK BROCKLISW
729 SEVENTH AVE. N-YC.

^L
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Herbert Brenon
r
resenls

theFALL ofthe

ROMANOFFS vrtki
1LI0D0R

former confidant of Rasputin,
tane Czar and Czarina

.**.

pfie Roya.1 pair
peseech Rasputin
tosave tfteir secretly
poisoned child. -

PHOTOGRAPHED Br J. ROY HUNT

Gregory Rasputin, the uncouth peasant and sham saint wormed his way into the Czar's
court by playing on the superstitious credulity of the Imperial pair. He won their confidence
by predicting the long^desired birth of a son, and then cruelly victimized the Czarina by
pretending that the life of her child depended on him, and fostered this delusion with greater
cruelty by alternately poisoning the Czarevitch and letting him get better.

SSSS^^i^lSSSS"^ r, r^dress Au Commutations
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SELZNICKilPICTURES

WHY?
BOOK THESE

!

"THE LONE WOLF"

NORMATALMADGE
in"THE MOTH" »-»

CONSTANCE 1ALMAD6E

inlHE LESSON" »-»

EVA TANGUAY
inTHE WILD GIRL"

HERES

WHY!
It's a smashing melodrama, a

Brenon masterpiece, bigger success

than "War Brides," at the Broad-
way, all the thrills of a serial in

seven zippy reels.

Norma Talmadge is all the rage,

every picture is a clean-up. 'The
Moth" is her most gorgeous role, a

de luxe play with a knock-out
punch.

This young girl is already famous
from her work as leading woman
in Griffith productions; the public

wants novelty—here's a new, bril-

liant star.

Millions have awarded Eva Tan-
guay the place of the most popular
star in vaudeville; this is her pic-

ture debut; it will be a mint.
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Mother O'Minc*
featuring

r»p.JULIAN -"CLIFFORD
BOOKED SOLID

FOR 70 DAYS BY MARCUS LOEW
LAST WEEK we announced the BLUE-

BIRD SPECIAL—"Mother O' Mine"—as
the finest screen production of the season

—bar none. We requested Exhibitors to re-

view it. Many did so. Among them was Mar-
cus Loew. He booked it instantly, over his

ENTIRE circuit FOR 70 DAYS SOLID. If

it were possible for every Exhibitor to review
"Mother O' Mine" in person, we would be as-

sured of its booking in every theatre in

America.

WE URGE you to review it in person at

your nearest Bluebird Exchange; then
book or leave it on your own personal

review. It will play repeat with tremendous
success. It is a magnificent production for

the formal opening of ANY House. If you
can't arrange to review it in person, BOOK IT
on our recommendation. Book thru your local

Bluebird Exchange or BLUEBIRD PHOTO
PLAYS (Inc.), 1600 Broadway, New York
City.

Rupert

Julian
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Hall
Bluebird Star

Dainty Ella Hall has a
particularly sympathetic role in

the fascinating BLUEBIRD Photoplay,
"THE CHARMER." The little daugh-
ter of a home returning missionary, or-

phaned by the torpedoing of their ship,

she is cast ashore in an open boat on the beach
of a New England village.

Raffled off by a "war
relief society this bewitching
sea-urchin finds herself the innocent
co-respondent in a strange divorce suit. A
notable supporting cast and the brilliant direc-
tion of Jack Conway make this a splendid film

entertainment.

Book thru your local BLUEBIRD Exchange, or

BLUEBIRD Photoplays (Inc.)

1600 Broadway - - - NEW YORK
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MUTUAL

You must use
TtfE MUTUALWEEKLY^

for
NewsoftheWorld

feleasi

ASSOCI/^T/ON)

>ure I

ft
LfcA<?N(MQ

—

To (3£ FS
The Mutual1

Weekly Means

Just What It Says

Mutual means each giving and

receiving. What is there more

Mutual than what you give your

patrons and receive from them when
you show The Mutual Weekly? You
give news pictures first on the screen, and

you receive the first patronage of the pub-

lic in consequence. The Gaumont Company through its foreign

connections and American military and naval arrangements

covers the entire range of war activities thoroughly and quickly.

There is NO chance of your getting "scooped" on news events

when you show The Mutual Weekly. Book at any Mutual

Branch.

Gacimont (p

A LEAP CQort I

"LIFE"

Mindecj

Dentist

LONDON FLUSHING PARIS

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.



BAHOLFE presents

MABEL TALIAFERRO
HE star whose dramatic triumphs
of the stage have been surpassed by

her successes on the screen in

METR0\ THEN^ 0F FAIE
PROGRAM 1 C^ METRO wonderplay in Sanmin^
AUGUST 6. /

acts " Ducted by Tod Browning

m



RIOT
wherever

shown

EDEL of the Strand Theatre,NewYork, says:
"I cannot personally too strongly endorse the
merits 2nd earning power of this timely subject.

HUZSEYof Dallas, Tex., says

:

'Unquestionably the -greatest picture since
Birth of a Nation'*

CAPER of the Liberty Theatre, Pittsburg*

"Liberty Theatre jammed to doors,
record business*"

HAMBURGER of Chicago*
The greatest money maker I ever saw in
pictures'*'

The Slacker
with

Wonderful
Written and directed by Wm. Christy Cabanne

Opening Strand Theatre,Newllork,August$.

Emily Stevens

SEE YOUR NEAREST ETRo CHANGE FORBOOKIHG



AMERICAN FILM CX)MPANY, INC /Wenlr

BY JULIUS GRINNELL FURTHMANN. IN
HVE ACTS. DIRECTED BY HENRY KING.
RELEASED THE WEEK.OPAUGUST 6TH. ~

CAbeautifulwomanbecomes'thespy ofafixeiqnpowerthal
shemay avengeheiselfonherhusband's slauei. An uoum

'Produced bq

AMERICAN RLM COMPANY, INC.
Uinucd $ Hufchiaiati, Am.

Ttil+nbufod

MUTUAL FILM CORPORATION
John ItFrauler, Ptc%.



{fcr BIG

fc STARS
^t DNLT

Frisco's BiggestTheaires

EunMulualFeaiuresASolidfeek!

MUTUAL'*
"BIG STARS ONLY"

jr- Ann Murdock

jf Mary Miles Minter

-k Otis Skinner

•^ Gail Kane
* William Gillette

Jr- Julia Sanderson

-Ar Edna Goodrich

* Olive Tell

jr William Russell

•+C Marjorie Rambeau
ir; Charlie Chaplin

^- Juliette Day
fr- Margarita Fischer

-^ Jackie Saunders

•^ Helen Holmes

* Nance O'Neil

nvou
2200 SEATS

STRAND
1800 SEATS

PORTOLA
1400 SEATS

RIALTO
1600 SEATS

MARKET STREET
1100 SEATS

flJ
San Francisco's five biggest theatres have solved the problem
'of big box-office receipts with Mutual Pictures—"Big Stars

Only." These dominant and successful theatres run Mutual
Features a solid week.

tf|T Such big stars as Mary Miles Minter, Gail Kane, Marjorie Rambeau,
^"» William Russell, Charlie Chaplin and a host of others are booked
for full week runs by these enterprising exhibitors.

f]T What's good for San Francisco is good for you. Whether you have
^^» a 4000 seat house in a big city, or a 200 seat house in a small town.
MUTUAL PICTURES—"BIG STARS ONLY"-will help you make
money. You can book MUTUAL PICTURES—either in series, on
open booking, or you can arrange for two Mutual Features each week
—regularly.

tfTT Ask your Mutual Exchange for a screen examination. There are
^""» big things coming. Write or visit your nearest Mutual Exchange at

once for full particulars.

TATA! 0(1 FRFFf An "Crated catalog
Vri 1 /\IjA/\J 1 1VLL. of 1924 Mutual Pictures,
showing just what Mutual offers you, will be sent
free to any exhibitor. Write your nearest Exchange.

MUTUAL FUN CORPORATION
JOHN R. FREULER, President

Executive Offices: 220 S. State St., Chicago

Exchange* Everywhere

I
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BIG ^
1 5TAR5

ONLY

At*
'

Mutual Film Corporatioiv

WillSoonPresentThe
ModBeaabfalSiarinAmerica

INA SERIES 01 SUPER-DE LUXE
MUTUAL PICTURES. AMONG THE FIRST

TO BE PRESENTED WILL BE

S6QUEEN X*
"A DAUGHTER" MARYLAND^*

"REPUTATION*
directorJOHN B. OW/EN

Dont miss this opportunilq. Send inipzr

applicaUonatonoe! Call,wire orwrite

•qour nearest Mutual Film Exchar^e.

MUTUAL FILM CORPORATION
John HFreufer, President

EXECUTIVE OFFICES :220SSTATE ST., CHICAGO

^xchanqeP Svercfwhem
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CUB - CUB

CUB COMEDIES
FEATURING

GEORGE OVEY
Maintain a standard of rapid

fire mirthful situations

"Jerry on the Railroad"

RELEASED AUGUST 9TH

through the

MUTUAL FILM CORPORATION

Routes "Jerry" through miles of near accidents but

demonstrates his ability "not to go too far."

«

COM EDIES DAVID HORSLEY PRODUCTIONS COMEDIES
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A COMEDY ACTRESS possessing all the charm and ability of a big-feature star is in-

deed a rarity. But it is the rare cleverness of the Christie scenarios, the rare youth
and capability of the Christie casts and the rare directing skill of Al. E. Christie that

induced Margaret Gibson to forsake the big-feature field to help produce Christie Comedies.
Her individual superiority combines happily with the superior stories, casts and direction that

make the very name Christie Comedies identical with the word superior.

The most recent of Margaret Gibson's Christie Comedies are

SKIRTS
July 21st

HER MERRY MIXUP
Ausr. 7th

HONEYMOONERS
Aug. 21st

Cnnlrtie rtim Co. '

iSixn<ret Blvd. aJ: Gower-Los /f?7de7&*r,CaL M
\!§%

In Answering Advertisements. Please Mention the MOVING PICTURE WORLD
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Service to Exhibitors

GENERAL news of the motion picture industry,

embodying the activities of the many producing

units, distributing organizations and exhibitors

is read in the MOVING PICTURE WORLD first.

Not only does this publication report news first, but

when you get it from the"World"you get it right. No
attention is paid to rumors. Every bit of news is inves-

tigated and only authentic items published. Working

on this policy, we have established an unshaken reader

confidence in the MOVING PICTURE WORLD.

The various departments of this publication, in the

hands of the most capable staff to be had, have advanced

to the highest point of service efficiency.

The MOVING PICTURE WORLD, fearless and

truthful and enjoying, now and for years, the largest

net paid circulation of any Exhibitor paper in the

industry, is the best weekly guide to success to those

who follow it.

Subscription price

Domestic—$3.00 per year; Canada—$3.50 per year; Foreign—$4.00

Advertising Rates Given on Request.
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*F>\

WILLIAM FOX POLICY
Standard Pictures

Open market releases. Subject Release Date

Independent contract for THE HONOR SYSTEM August 26th

each picture.
JACK AND BEANSTALK Sept. 2nd

Une or all can be booked.

Length from 7 to 10 reels. WILLIAM FARNUM in

First come, first served. THE CONQUEROR. . . Sept. 16th

Dates can be fixed now.

FOX SPECIAL FEATURES
One release each week may be contracted NOW.

Stars: GEORGE]WALSH, VIRGINIA PEARSON, VALESKA
SURRATT, DUSTIN FARNUM, GLADYS BROCK-
WELL, MIRIAM COOPER and others.

Length—5 and 6 Reels.

Each picture based on a successful novel or stage play.

illllllllllllillllllllllllll

EXHIBITORS TAKE NOTE
Fox Kiddie Series may be contracted to begin in September.

Theda Bara Superpicture Series may be contracted to begin in October.

William Farnum Superpicture Series may be contracted to begin No-
vember.

Henry Lehrman's Sunshine Comedies Series may be contracted to begin

in October.

Illlllllllllllllllillllllll

OTHER FOX ANNOUNCEMENTS TO FOLLOW
SHORTLY

Keep your booking sheets open and join the band wagon of prosperous
showmen.

Call at our nearest exchange now—Don't delay.

Fox Film Corporation

1

^\v Y
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the Film of the Centun

AMERICA, SEPTEMBER 1
RELEASED ON THE
OPEN MARKET AS AN
INDIVIDUAL ATTRACTION
EXHIBITORS CAN £EE
PICTURE AND CONTRACT
MOWATANY EXCHANGE
OF FOX FILM CORPORATIONW

rj

NOwiVkAYlNO
GLOBE THEATRE
C; t>tV 1 Broadway tf46™ St.

'Ijfe-^"
~" NewYork

Wf- rj With Great Success
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ftJLWMLSH3Masterdrama
withm ALL STAR FOXCAST

u- V"
&?&%

r\

Reels— i

FOR ftlLEASE

Exclusive
ig.

j&*

LTH

THE CREATES!
HUMAN STORY
EVER TOLD ON
SCREEN orSTAGE

GS

NEW YORK
NEWSPAPERS
VERDICT 1

^^^^S
GR^^ST PICTURE EVER MADE -

mm]*?*"****

!*

ITS 3i JvK^g°NOR SYSTEM
1

'

W

PLEASED OH OPEN MARKET
AS AN INDIVIDUAL ATTRACTION

fXHIMTORSCAh SEE PICTURE, ^MTRftCT HOW*AMY EXCHANGE OF

a SOT ,
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POX Preterite
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INDIVIDUAL ATTRACTION
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Tleieasedlhrouaho
- POX

>dby R„£

Cost * 300.00C
-800O people
-1POO tioree*

RELEASE]
MiA IvICE
1NDIVIDUA

Exhibitors can s<

-now at any
Fox Film.

WILL PLAY
Broadway sf 46
beomning Sep
^fom *12P *tc
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X
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SUCCESSFUL STAGE
WRING THE COMING SEASON with

GEORGE WALSH
VIRGINIA PEARSON
VALESKA SURATT
GLADYS BRGCKWE
DUST1N PARNUBf
MIRIAM CGOPE
JUNE CAPRICE
AHD OTHERS
IB

Fiwtltelea^
September Z n<j

Contract basis^
Applicatipns^
accepted?iow.

Ok CALL AT
NEAREST^
POX EXCHANG

CORPORATION
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Join Hie rollicking\frolicking exhibitors

whoare going h>laughtheirway fo success

HENRYLEHMUMS Matter C«medie*

PRODUCED BY SUNSHINE COMEDY CO.

hen *>ymf / g'ilT'l^^LEHUMAN'S ^^/' ^f MILK FED VAMP
TWO-HEELERS X^^ DAMAGED-
§m C JRl KP henryteuman comedy gswus NO GOODj
M O W SHADOWS ofherPEH

AIT Star Casts ElaborateProductions Clean Humor
Released every second week beginningOctober lflBJ7

Trade Showings in every important center

TWSMTY-SIX Sl&liPUTTINW §€RIAMS AYlAfc

FOX FILM CORPORATION
13 o west 4^H iraEET ; n.y; c

. .
-

.
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.

-. .. Mk dM~_ __:—,—;. •

•.-.'"
i
————-—

—

-•"-. ——

—

' ' - '

•
"

•—

'

' '

•—



August 11, 1917 THE MOVING PICTURE WORLD 909

DISON SMS fcRSftrs^

BOOK IT NOW
H. B. WARNEK

Supported by

Miss Violet Heming and W. Lawson Butt

in

THE DANGEK TRAIL
Just the thing to pack 'em into your

theatre during the red-hot days. James
Oliver Curwood's gripping drama of the

snow country. Wonderful snow stuff

and posters in four colors playing up the

deep snows. A wonderful production

for the sizzling months. Take advantage

of a wonderful star, an exciting plot and
cold weather scenes.

ft

Ask Your K-E'S-E Exchanges About These Comedies

"A HOLE IN THE GROUND"
"A DAY AND A NIGHT"
"A RUNAWAY COLT"

"A BRASS MONKEY"
"A RAG BABY"
"A DOG IN THE MANGER"

OSf

Gales of Laughter

!

SEL1G POLYSCOPE CO.
Chicago, Illinois

K-E-S-E

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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M^
In a thrilling exploit of daring, the gentleman bushranger

comes to the rescue of a defenceless woman.

Further
Adventures

of

Stingaree

E. W. HORNUNG
Author of

"RAFFLES"
and

Kalem's Original

"Stingaree" Series

Featuring

TRUE BOARDMAN
the original

^"Stingaree"

Two ReelsWeekly of Laughs and Thrills andHuman Interest

Marin Sais "Ham" and "Bud"

A Whirlwind Western Series

"THE AMERICAN GIRL"
Rollicking One-Reel Comedies

"HAM" COMEDIES
Four-color one, three and six-sheet lithographs for all two-reel pictures

and one and three-sheets for the one-reelers.

KALEM COMPANY
235 West 23d Street New York City

nn

>>
' I

w

Distributed Exclusively by the General Film Company.

;.^P^i«i *>;*£&-;
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Saturday, August 11, 1917

Facts and Comments
THE insinuations and intimations of President Ochs

and some of his friends regarding the split at

Chicago, through which they are trying to spread
the idea that it was engineered by and carried out in

the interest of the trade papers, are most laughable and
absurd. To say that men like Messrs. Wells, Varner,
Rembusch, Momand, Wonders, Fait, Crandall and others

were the tools of trade papers or of any other outside in-

terest is so ridiculous and nonsensical that it seems foolish

to even refer to it. It does serve, however, as another
shining example of those tactics and methods of the

league president to which we already have called atten-

tion in several previous issues.

IF
FILM manufacturers and producers would only do

a little direct and personal interviewing among in-

telligent theater patrons they would be convinced for

all time to come as to the necessity for clean and whole-
some pictures. A prominent business man put the matter
very clearly the other day when he said that a couple

of years ago he used to go to see pictures as often a--

twice or thrice weekly, but now he does not go that often

in a month. He and his family have become disgusted

with the present day run of films depicting almost ex-

clusively marital infidelity and conditions that undermine
the home life. A few weeks ago the writer heard prac-

tically the same criticism from another gentleman when
he said that he had reached that point where he was
afraid to take his wife and daughters to their neighbor-

hood picture theater until he had first seen the program
himself. And the theater referred to was in a first-class

suburb and ran the highest class of present day realeases.

* * *

THE advisability of organization on a sound basis

among exhibitors is becoming more and more
evident. That the Exhibitors' League has been

cursed by so much inside politics for practically all the

years of its existence, and never more so than at present,

is to be regretted. This condition is the one thing more
than all others that has handicapped the exhibiting end
of the industry and prevented it from assuming its right-

ful place in trade representation. Not only this, but or-

ganizations representing other branches of the industry

have been so far unable to consult with any really repre-

sentative organization of exhibitors. This is a condition

that should be remedied without further delay, and we
hope it will.

* * *

JUDGING from our correspondence and from actual

conditions in the east here it is quite evident that

the hot weather slump in the exhibiting end of the

business has not been so severe as last season. The epi-

demic of last year had much to do with the drop in

theater attendance and fortunately we are, as far as can

be seen at present, to be free from this pitiful scourge

of the children this year. All of which would seem to

indicate that the resumption of business this fall will be

more rapid and undoubtedly in larger volume. Ex-
hibitors everywhere should, in our opinion, anticipate

a season of good business.

* * *

ELSEWHERE in this issue the plans of the new
American Exhibitors' Association are outlined.

We recommend these to the careful consideration

of all exhibitors throughout the country.

* * *

THERE is another angle on the question of exhib-

itors' organization that we would like to call at-

tention to at this time. There is a good deal of

truth in the claim that heretofore a large proportion of

the bigger men representing the larger interests in the

exhibiting end of the business have not taken any interest

in the cause of exhibitors' organization. It is probably

true that only a few of the more prominent exhibitors

have so far identified themselves with the cause of the

exhibitor. We believe this is a condition that should be

remedied, as the smaller exhibitor and the large number
of smaller houses throughout the country are a most
necessary and integral part of the business. For this

reason we hope to see exhibiting interests, such as repre-

sented in the First National Circuit, more actively in-

terested in the cause of exhibitor organization in the

immediate future.
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High Cl<2SS Exhibition ® ® H ® By Louis Reeves Harrison

GIVE the ordinary man a choice as to where he may-

live and he will instinctively select surroundings of

beauty in preference to those of ugliness, but utility

counts heavily with him. It is not from choice, but from
necessity, that he often plants his home where environ-

ment affords him little pleasure. The positive character of

daily occupation thus harshly limits his enjoyment of life.

He gets so sick of hideous monotony on all sides of his

dwelling place that he goes to the picture show for a re-

freshing glimpse of existence in its more attractive aspects.

Still more do decent women, with their inborn desire for

cleanliness, love what delights the eye.

Back in the days of the one-reel photoplay, with a few
exceptions, the indoor settings were disgusting when not

ridiculous, and the outdoor backgrounds so revolting and
out of the mood of the story that only the new art's nov-

elty saved it, but there has been a gradual change for the

better—it is no longer a question of photographing some-
thing, but of having something worth photographing be-

fore beginning to turn the crank of a moving picture

camera. There are today some veritable pictures pre-

sented on the screen, thrilling the spectator with their

beauty instead of dulling his senses with mechanical

repetition.

First-class producers have come to recognize the neces-

sity of true artistry in an entertainment, and many strug-

gling little exhibition enterprises would gain a solid under-

pinning if more thought was devoted to artistry of pre-

sentation. Conceding that interest in the pictured story

is of first importance, people attending the place where it

is shown are affected by their surroundings from the

moment they enter the theater.

Most of the theaters first provided for the exhibition

of moving pictures were makeshifts, mere alterations

from store buildings or other business structures, from
which the audience was glad to get away as soon as its

members had seen all they wanted on the screen. This

might seem desirable at first thought, but it is bound to

leave an unfavorable effect in the end and lead people

to go where they get the most comfort, the most courtesy

and the most satisfactory accommodations. Audiences
leave the sordid and ugly vulgarities of life for mental re-

freshment, and they are insensibly affected by their im-

mediate surroundings when they go out for a pleasant

evening at the show place.

Some of the theaters which have been especially con-

structed for the exhibition of pictures have had dumped
into them whatever the contractor could purchase at the

lowest possible cost to himself, with a lot of ginger-bread

decorative schemes vulgarizing, rather than beautifying

the edifice. No matter what the structure for public en-

tertainment, its artistic fitness, quite as well as its general

utility, should be reflected in its design—it should suit the

ideals for which it is built.

Going into a "dump" of any kind, whether a gloomy
hall of Puritanical severity, or a receptacle for discarded

theatrical rubbish, the people get an effect which is bound
to influence them and their judgment of what is shown
on the screen. Many a fine painting has been unappreci-

ated from the lack of a suitable frame or from the ab-

sence of any at all. If our products are to be greatly im-
proved, reflecting a progressive public taste, the places of

exhibition might as well keep pace with that spirit of prog-

ress. Nothing would be lost if they led the way with
houses of dignity, refinement and good taste.

It goes without saying that locations count, especially

in large cities. I happen to know of an interesting case.

A large theater in a populous center, accessible because

of converging lines of travel, on a street filled with

passers-by flourished in spite of poor shows, bad ventila-

tion and a brutal indifference to the comfort of patrons.

The old trick of keeping the people in line at the box
office was worked every evening and a complaint of dis-

courtesy on the part of an attendant was laughed to

scorn. Neighborhood people became disgusted and won-
dered in mild good nature how the management of such

a place got away with it.

A lot of mysterious work went on a block away and
one night a new and rival theater opened with high prices,

but with fine ventilation, courteous attendants, comfort
rooms for both sexes, and an auditorium built and dec-

orated on lines sincere, pleasing and based on true artistic

principles. It drew tremendous patronage from the out-

set and closed the old house in little less than one year.

There was nothing about the place to give a man of

intelligence mental indigestion, and its good cheer ap-

pealed to the less discriminating mass of motion-picture

fans.

Neighborhood people, especially those of good taste,

gave the new place their solid support, and the others

followed like sheep—the easily pleased goes where the

crowd goes. They gradually abandoned the hideous old

theater—they followed where quality led the way. An
exhibitor in a favorable location thus increases his sup-

port, and one less fortunately placed may overcome the

peril of limited patronage by drawing from other neigh-

borhoods through the steady fame he is bound to gather

when he proves his superiority of presentation, his finer

selective taste in subjects and his sincere desire to please

the public.

There are many such cases, really beautiful houses,

superior to the average theaters, affording a sense of

charm by themselves and conferring dignity on the pic-

tures shown. To generally realize the ideal presentation

of our best releases, thus winning the lasting respect of

a patronage very much to be desired, these best examples
should be studied. They are designed to put almost any
audience in a state of pleased receptivity. They foster

good feeling toward the splendid young art in whose
evolution we are privileged to participate ; they are edu-
cational in the matter of public taste, and they evoke a

response from the public wherever they exist which is

a source of pronounced financial satisfaction to their

owners and managers.

MARK THE PROPHECY—It is only a question of
time when the best of such houses, especially those avoid-
ing meaningless and rank sensational releases, will reach
out so strongly to the real spirit of our people that they
will become social centers in their way, entertaining while
enlightening, a source of such fine happiness to those who
attend, that intermissions and ample lobbies will come
into vogue, with a neighborhood commingling which will

make each such place a social factor in our daily lives.

To this end delightful music and sincere courtesy on
the part of attendants will materially contribute, as they
are already doing in first-class exhibitions. The keynote
of exhibition is almost exactly that of successful produc-
tion—SINCERITY. Even when a man does not know
exactly how to suit his patrons, he becomes a winning
personality himself when he shows he is really trying his

best. The average American has, what the European
rarely has, an amusing sense of his own imperfections,
hence his generosity to the man of honest effort.
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Through the Periscope By Sam Spedon

NOW that we have returned from the "firing line"

to the quietude of our sanctum-sanctorum, we
are pondering over the many things we heard

and saw in Chicago. We heard and saw so much it

is impossible to say all we would like to at one sitting.

We offer for your consideration just a few optimistic
and philosophical thoughts that may be worth your
while.

Who Knows?
Any man or body of men has a perfect right to start

a trade paper, a new exhibitors' organization or any-
thing else if it is done on a business basis, fairly,

squarely and above board. If an enterprise or or-

ganization succeeds on its merits and proves itself

superior to others it will and must gain the respect,

approval and support to which it is justly entitled. Any
organization formed for the betterment of the industry,

founded and grounded on right policies, has every
chance in the world to establish itself, all things being-

equal.

There is a division in the National Exhibitors'

League of America, and now we have with us the
American Exhibitors' Association, which promises to

show us what a national exhibitors' organization should
be. We hope it will, and we shall watch its progress
with much interest, not because we love the old league
less, but because we love the exhibitors more ; if it

benefits them more it will be for the good of all.

All advancement in the progress of the world has
been punctuated by wars or upheavals of some kind,

and who knows what this recent disturbance in the
National League may presage for the good of all con-

cerned. Surely those who have the interests of the

exhibitors at heart cannot be jealous or disgruntled if

the new exhibitors' association helps the exhibitors

and accomplishes things for their betterment, any more
than a parent can be jealous of his own offspring if it

surpassed him in its usefulness and success. We gave
the old man a chance ; why not give the "Kid" a show ?

We Must Admit It.

At all conventions and assemblies there are a certain

few who are prone to antagonize, right or wrong.
These few are a disturbing element for some reason or

other. The very sound of their voices is discordant,

and they always try to impress others with a sense of

their self-importance.

If they were sincere in their purposes and displayed

judgment and logic in voicing their opinions instead

of airing their sentiments and grievances like a lot

of spellbinders or ward politicians we might regret

their silence. Men of this type should be quieted

in all conventions and assemblages, or persuaded to

make their sentiments and grievances known to some
other member who might speak for them, for the sake

of harmony, even though it be at the great self-sacrifice

in not hearing themselves talk.

Not a Plaything.

Let us put away childish things and act after the

manner of men, full gro"" n and of lawful age. We
are no longer in our infancy. We have ceased to

crawl; we are at last able to stand on our hind feet,

upright and man fashion. Put away petty jealousies,

criminations and recriminations. We have among us

a lot of big men who are trying and doing things for

the industry. We also have in our midst a lot of
"boobies" who are envious of those who succeed, where
others have failed, accusing the successful ones of
depriving them of the credit of accomplishing what
they found impossible to do. The motion picture is no
longer a plaything in the hands of "children." It is

time we sustain the dignity of the industry and con-
duct ourselves as men of business and business affairs.

An Acknowledged Compliment.
We attended a luncheon at the Hamilton Club given

to a party of representative stars and press people,
on Friday, July 20. It wasn't the first time the mo-
tion picture players have been received by this great
organization of Chicago's leading business men and
one of the strongest republican units of the United
States. The representative of the Moving Picture
World was invited to a seat at a table with members
of the club, which was accepted with much apprecia-
tion as a compliment to the motion picture industry,
as an evidence that it was recognized as a business
by business men, and your humble scribe so acknowl-
edged it when called upon to speak.

Come Again.

The recent convention at Chicago revealed among
the delegates a whole lot of good material and ability

that ought to be cultivated. Never before has there
been seen at a convention such a personnel of keen and
smart looking business men ; many of them from the
West and South had never before attended a national
convention of exhibitors.

Veni, Vidi, Vici.

No one attended the national convention in a fairer

and more neutral state of mind, entirely impersonal
and impartial in our views and devoid of all prejudice.

We must admit, however, that we recognized from the
beginning a suppressed determination on the part of

both factors to carry out their intentions at any cost.

We learned afterward that the supporters of the
president were determined to re-elect him to vindicate

his last year's administration and secure the con-
vention's indorsement of The Trade Review as the

piece de resistance of his administration. On the

other hand the opposition was diametrically opposed
to Mr. Ochs' re-election, and did not recognize the

Trade Review as a factor in the affairs of the ex-

hibitors' league, in fact did not think that any trade

paper should enter into its business affairs. Mr.
Ochs' supporters accomplished their objects ; elected

their candidate, and indorsed his trade paper, and
these were the only tangible things done at the con-

vention during the three days it was in session ; every-

thing else went by the board.

Ponderings.

"No man is bigger than the organization." The
fellow who said this said a mouthful.

No man is sufficient in himself. Without organiza-

tion and co-operation he is helpless.

"A house divided against itself cannot stand." Truer

words were never spoken.

"Back !" said the king to the incoming tide, and

then he was submerged by the onrushing waves. He
was over his head, and they didn't have a pulmotor to

revive him.
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In the Interest of the "Square Deal
»

WHEN the official document known as the presi-

dent's annual address is presented before an
exhibitors' convention and made a part of the

proceedings of that meeting it has been the custom of

the Moving Picture World to print said document in

full, provided it presented a record of genuine achieve-

ment or contained information of real value to the

trade. Unfortunately the paper alleged to be the "presi-

dent's address," which was read at the recent Chicago

convention of the Exhibitors' League, did not measure
up to the requirement, so it was given onlv passing men-

tion in what is generally conceded to be the best story

printed of the Chicago fiasco.

We refer to the aforesaid document as the "alleged

president's address" for the reason that we do not be-

lieve it was written by the president, Mr. Ochs. What-
ever objections we may have to Mr. Ochs in his capacity

as president of the Exhibitors' League we have never

included in that category such manifestations of moral
obliquity as lying or unfairness. Whatever else Lee
Ochs may have done that has not appealed to us as the

proper thing to do under certain circumstances, we have
never believed that he would tell an untruth. He has

been hailed as the apostle of "The Square Deal" by his

friends ; he admits it himself and we do not deny that

he is such—from his point of view. Hence we say he
could not have written the said "address."

We wish to record the belief in all sincerity that if

Lee Ochs had written the "address," credited to him
and read at the convention by another person, he would
have written a true story of his year of effort and it would
have been the more forceful by reason of being truthful—
and of no discredit to him.

A further and last reason why we believe Lee Ochs
did not write the said "president's address" is because

it is, in certain particulars, untrue. That portion of it

which is not pointed falsehood is the mere vaporing of

an optimistic brain to which the wish is the father of

the thought expressed—written of things as one would
like them to be, not as they are. So we say again : Lee
Ochs did not write the "president's address" attributed

to him because he is an honest man and always for

"The Square Deal."

Now, we have said that the aforesaid "president's

address" is, in certain particulars, untrue. Our reason

for mentioning these particulars is that they concern the

Moving Picture World, so let us see : In the fourth

paragraph of the written report a statement begins as

follows

:

The outstanding achievements of the administration was
the founding of a publication devoted to the interests of
the motion picture exhibitor. As the exhibitor grew to

be a more important figure in the industry he found it was
necessary to voice his needs and grievances in the motion
press. This meant more than the mere writing of letters to

the editor. It was felt there should be a publication avow-
edly in the interest of the exhibitor, protecting his rights

and aiding him in the successful prosecution of his business.
How weak the position of the exhibitor really was through
the lack of a journal courageous enough to represent him
and his interests was plainly shown when the Motion Pic-
ture Board of Trade, an organization of manufacturers,
decided to fight the annual exposition which had been held
by the exhibitors' organization in the city of New York
for a period of seven years.

Tn order to ruin the prospects of the exhibitors' exposi-
tion the Executive Secretary of the Board of Trade bought
a good deal of space in the Moving Picture World and the
Moving Picture News, and both these journals permitted the

unrestricted use of their advertising columns by the agent
of the Board of Trade in furtherance of his plans. The adver-
tisements published by the Board of Trade in these papers
were controversial in character, directly aimed at the exhib-
itors' exposition, partisan and biased. When the exhibitors,
acting through their committees, sought space in the same
publications they were met with ridicule and opposition and
the chairman of the Press Committee, Mr. Jack Koerpel,
was ordered out of the office of the Moving Picture World.

The statement that the Moving Picture World
granted unrestricted use of its advertising columns to

the Board of Trade is untrue; the statement that the

advertisements of the Board of Trade printed in the
Moving Picture World were "controversial in charac-
ter, directly aimed at the exhibitors' exposition, partisan

and biased" is untrue.

The statement that "When the exhibitors, acting

through their committee, sought space in the same pub-
lications they were met with ridicule and opposition and
the chairman of the press committee, Mr. Jack Koerpel,
was ordered out of the Moving Picture World office"

is untrue.

The facts concerning the above untruthful statements
are : The Board of Trade contracted for a certain amount
of advertising space in The Moving Picture World at

the regular rates and paid for it ; its advertising copy was
straight advertising for the Board of Trade show, as the
files of The Moving Picture World will prove.
The Exhibitors' committee contracted for a certain

amount of advertising space in The Moving Picture
World, and a substantial balance of the account remains
unpaid to this day. Mr. Koeppel entered The Moving
Picture World office and attempted to bluff the adver-
tising manager into accepting an objectionable advertise-

ment. He was informed that his boisterous manner was
resented and that the copy he submitted would not be
printed in the form it was written. He departed, but
returned- the next day in a calmer frame of mind and
with suitable copy which was accepted and printed.

In the next paragraph of the "address" will be found
this sentence:

The Moving Picture World, in its news columns, resorted
to actual misrepresentation. The Moving Picture World
stated that Richard G. Hollaman, manager of the Grand
Central Palace, had declared that the exposition of the ex-
hibitors had been abandoned because "Binder was too strong
for the exhibitors." Richard G. Hollaman, manager of the
Grand Central Palace, immediately repudiated the words
that had been put in his mouth.

The facts are that a reporter of The Moving Picture
World was. sent to ask Mr. Hollaman if a report that

the exhibitors, as a result of negotiations then pending
with the Board of Trade, had decided to abandon their

exposition. Mr. Hollaman confirmed the report in the
presence of a mutual friend who had previously intro-

duced the World reporter to him. Subsequently, fol-

lowing the publication of the conversation of Mr. Holla-
man, the World was requested by him in a telephone
conversation to deny what he had told our reporter.

Replying to this request Mr. Hollaman was told that if

he would write The Moving Picture World a letter

signed by him to the effect that the story was untrue the
World would print his letter.

Mr. Hollaman never wrote that letter of denial.

We pass over the remainder of the "address" as the
mere expression of a hope, until we reach the final

paragraph, which reads

:

The president begs to point out that through the creation
of the Exhibitors' Trade Review every other publication
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in the field has been compelled to devote more space and
more thought to the welfare of the exhibitor, and the Motion
Picture Exhibitors' League in consequence has within the

last six months received mare publicity than in all the

years before.

To all of which we may say : Bushwah.
Knowing Mr. Ochs to be honest, upright and square

in all his business dealings our wonder is that he per-

mitted such a document to be issued in his name.

Reviews Both Grave and Humorous
By Edward Weitzel.

MUCH water has flowed under the bridges of the

world since it was first set down that uncon-

scious humor is of the superior grade. Many
examples of this fact are to be found upon the headstones

scattered among the cemeteries of the earth, and a sur-

prisingly large number of gravediggers have been known
to deliver themselves of solemn remarks that afforded

the hearers an inward chuckle of deep and abiding

mirth. In his admirable book, "Shadows of the Stage,"

the late William Winter tells of a visit to the graveyard

where the celebrated American tragedienne Charlotte

Cushman was buried. The aged gravedigger that ac-

companied Mr. Winter to where the finest Lady Mac-
beth of her day was sleeping her last sleep stood quietly

by as the poet-critic read the inscription on the head-

stone. The follower of Adam's profession then deliv-

ered himself of this brief eulogy of America's greatest

tragic queen : "She was considerable of a woman for a

play-actress." Mr. Winter's comment on the eulogy was
quite as brief and equally comprehensive: "Well, she

was."
The writer had an experience with an ancient maker

of graves of much the same type in Trinity Cemetery,

New York. Entering the gate at Amsterdam Avenue
he strolled along the well-kept paths and let the quiet

and the beauty of the place refresh both mind and body.

All the noise and unrest of the city seemed miles away,
and his most remote thought was of an adventure that

would be fraught with humor of any description. But
such was the case. After half an hour's stay something
of the peace of the place was communicated to the

stroller under the trees, and he looked about for a gate

that would save the retracing of his steps. None was
in sight, so he applied to an ancient gentleman who was
slowly and painstakingly clipping the grass on a nearby
mound. When asked if there was a gate in the vicinity

the bent old man spoke no word but laid down his

shears, rose painfully to his feet and shuffled off down
a winding path, his questioner following doubtfully be-

hind. Finally the guide stopped, pointed solemnly to

an exit near the lower end of the cemetery, and gave
this interesting information : "There's a gate, sir, but
it's locked!" He then turned away without a smile and
shuffled back to his task. The writer also returned the

way he had come—but no longer in a serious mood.
That evasive but ever recurring thing, unconscious
humor, had pursued and overtaken him even in this

hallowed spot.

And it is just so in the big outside world. We take

ourselves and our work seriously, all of us, and expect

other people to receive it in the same spirit. But a.

touch of unconscious humor creeps into our efforts and
a smile is born when we intended to engender nothing
but grave thoughts. Reviewers are not exempt from
this, try they ever so hard. And it surely is to laugh
when one reads a laudatory review in a certain trade

publication of a picture that was hurried back to the

studio after the first public showing and many radical

and needful changes made in it after the trade paper's

reviewer had accorded it high praise. There is uncon-
scious humor in such a bit of writing, be the scribe
ever so grave and his editor the firm foe of any touch
of levity in the reviews of the entire staff.

Hitchcock Presides at Screeners' First Reel
Comedian Makes Fun in Introducing Acts at Enjoyable

Initial Annual Affair of the Club.

RAYMOND HITCHCOCK was a large part of the show
at the First Reel of the Screen Club at the Casino
theater on the evening of Sunday, July 29. It had been

arranged that the comedian should alternate with James J.Morton as announcer of the acts. Mr. Morton's failure to
appear provided Mr. Hitchcock an opportunity to tell the
audience what he would say when Mr. Morton should arrive.
It was the opening remark of a steady flow of banter and
Hitchcockian chatter and story which kept the house in an
uproar between acts. And it was a good show, too.
Among the entertainers was John Thomas, who sang two

songs in fine voice and found the audience most loath to per-
mit him to retire from the stage. Mr. Thomas was not on
the printed program, but the keen eye of Hitchcock lighted
on him out front and demanded his appearance on the stage.
It was one of the enjoyable events of the night. Hal Crane
and company, in "An Episode of the War," written and
staged by Mr. Crane, made a distinct hit with their dra-
matic and moving sketch.
Gus Edwards' springtime review, "Around the Circle"

was a dainty bit and loudly applauded. Alice Brady was
introduced as the daughter of a famous father with whom
the announcer was under the impression he had longer been
acquainted than had Miss Alice. Miss Brady spiritedly sang
two songs, the latter of which, the "Marseillaise," brought
the house up standing. Harry Benham, accompanied by
Sydney Bracy, finely sang two songs. Edna Whistler was
given a hearty reception when she returned to the side of
the stage after finely executing two songs.
Jean Sothern sang and danced and made a hit. The five

Mazettis, in acrobatics, put over stunts that thrilled as well
as entertained. Frank Bushman made a short talk, which
afforded Mr. Hitchcock an opportunity to free his mind on
what had been accomplished by legislators and women's or-
ganizations in the way of temperance. "The W. C. T. U.
is always wrong," said the comedian. "The movies have
done more to kill liquor than they have. The most potent
factor in this temperance movement has been the movies.
They have 'busted' more saloons than has the W. C. T. U.
or whatever you call it. Legislative efforts to reform things
are not worth a tinker's dam. They are only another form
of political highway robbery."
Other entertainers were Josephine Earl, Mr. Miner, Frank

Holland and John Davidson. The First Reel was declared
to be a success. In charge of the arrangements were Ed-
ward C. White, as general manager; Frank Beresford, stage
manager, and Albert Roccardi, assistant stage manager.

J. B. MAXWELL, EXECUTIVE DIRECTOR OF
PARALTA.

Carl Anderson, president of Paralta Plays, announces that
Joseph B. Maxwell has been appointed to the recently cre-
ated office of executive director of that company. Mr. Max-
well is widely known in the theatrical profession as a pro-
ducer of vaudeville acts.

FIVE MEN FROM STUDIO NOW WEAR KHAKI.
Mobilization of the National Guard and Enlistments Find

Five Paramount Men Answering Call at Once.

MOBILIZATION of the New York National Guard and
the activities of the various recruiting agents have
accounted for the donning of khaki by five men at the

Famous Players studio. One of the five is an actor and
the four others are engaged in technical or manual work.
Adolphe Menjou, who appeared most recently in support

of Marguerite Clark in the screen adaptation of "The Ama-
zons," has joined the American Ambulance Corps, Cornell
Unit No. 90, and expects to sail for France in a short time.

From the ranks of the cameramen two recruits have been
drawn, Paul Vogel, assistant cameraman to Joseph Kauf-
man, having joined the Eighth Coast Artillery, and Joseph
Goodrich, assistant cameraman to Robert G. Vignola, hav-
ing joined the United States Signal Corps, with the rank
of sergeant. George Vandermunder, chief of the property
corps, joined the Eighth Coast Artillery, and George Jason
is a member of the First Field Artillery.
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WRITE US EARLY AND OFTEN
THE MOVING PICTURE WORLD carriei the

most complete record of Exhibitors' News. This
department aims at being the fullest and fairest

chronicle mi all the important doings in the ranks of
organized exhibitors. To keep the department as com-
plete and as useful as it is now we request the secre-
taries of all organizations to favor us with reports of
all the news. Coming events in the ranks of the or-
ganized exhibitors are best advertised in this depart-
ment of the Moving Picture World.

Principles of American Association Stated
Frank J. Rembusch, as Chairman of the Committee on Or-

ganization Gives General Ideas and Purposes of

New Exhibitors' Organization.

THE Moving Picture World is in receipt of a state-

ment from Frank J. Rembusch, president of the In-
diana Exhibitors' League and recently appointed chair-

man of the committee on organization of the new American
Exhibitors' Association, which states tersely the general
ideas and principles upon which the new organization is

based and something of the plan of organization to be fol-

lowed. The statement reads as follows:

"The purpose of the organization is to improve and pro-
tect the business interests of its members, and to care for
the interests of the exhibitor first but work in harmony with
all branches of the industry.

"Only bona fide motion picture exhibitors can obtain mem-
bership, which means theater owners or accredited man-
agers. A member discontinuing in the motion picture
theater business will immediatly forfeit his membership.

"This National body shall work to assist the United
States Government in times of war or great crisis; to de-
mand and encourage the production and showing of pic-

tures of a high moral character; to adjust and arbitrate dif-

ferences between different branches of the industry; to

work against adverse legislation and legalized censorship
and in every way to be a medium that will uplift and pro-
mote the prosperity and best interests of the motion picture

industry.

"This organization shall be incorporated in regular busi-

ness form and shall not be used for any money making
schemes or profit. It shall depend for its support upon its

members through subscriptions and donations.

"The plan of organization is such that the National body
can never be controlled by a few and a packed convention
will be impossible.
"The plan will be such that the organization will be more

representative and large cities will not be able to control
delegations as they have in the past because the very large

cities will be given a charter and must operate under sep-

arate charter from the balance of the State.

"For example, the city of New York will have a separ-
ate charter and the State of New York will have a separ-

ate charter. Past experience has proven that the condi-
tions under which an exhibitor in smaller cities and large
cities work are different, therefore both work better and
more efficient as separate bodies, and the larger cities have
been able to bring an immense delegation to conventions
and in that way control the organization. At the same time
we are giving the larger cities the proper power and con-
sideration by giving them a separate charter equal to the
State.

"Delegates to the National convention will be more evenly
distributed because representation will be based on the fol-

lowing plan:
"Each charter shall be entitled to two delegates, one the

State president and the other a delegate elected by the
charter, and then each charter shall be allowed one delegate
for each one hundred members.
"On this plan it will be impossible for one charter to have

the power of selecting all of the committees doing the work
of the convention with enough delegates to control the con-
vention such as a few states did at the last convention of

the old organization.
"The executive committee shall be composed of the

presidents of the chartered branches and a plan will be in-

augurated by which a referendum of votes by mail may be
taken on urgent questions."

Wisconsin Goes to American
President Grauman of Milwaukee Association Says State

Will Espouse New Organization at Once.

SEVERANCE of the Wisconsin and Milwaukee exhibit-

ors from the national association was announced by
Pres. Jack Grauman, Milwaukee Exhibitors' Associa-

tion, who returned from the Chicago convention.
"All Wisconsin exhibitors will be organized along with

plans suggested by the American Exhibitors' Association and
will in a few weeks have formed the strongest exhibitors'

organization in the entire country," said Mr. Grauman. "We
have found that we cannot depend upon the National As-
sociation for help or protection which is now being gov-
erned by a small clique which runs the association for its

own selfish interests. We are going to organize Wisconsin
so that it will be absolutely independent of outside assist-

ance. We will affiliate with the American Exhibitors for

the handling of national questions. When these plans ma-
terialize, I am sure Wisconsin exhibitors will find that they
do not need the national crowd. However, the Wisconsin
members intend to hang on to their charter in the old as-

sociation unless they are expelled.

J. E. Sherwood, Madison, Wis., was appointed as national
director to the American Exhibitors' Association. This ap-
pointment will hold until the Wisconsin organization has
been effected.

"It has been said that Wisconsin exhibitors are divided,"
continued Mr. Grauman, "but that rumor was put to naught in

the Chicago convention by the solidity of the Wisconsin
delegates. It makes little difference to us whether we retain

our national charter or not. We never had a voice in the
management of the old association and it is for this reason
that we are forming the new and representative organiza-
tion."

Coming League and Other Exhibitors' Conventions
(Secretaries Are Requested to Send Dates and Particulars Promptly)

Virginia Exhibitors at Ocean View
Chesley Toney, secretary, Richmond.

.August 30, 31 and Sept. 1
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Brandt Talks on League Plans
Executive Secretary Says Organization Will Strive to Form

Branch in Every State.

THERE were no important developments in New York
last week in the breach between the factions of the
Motion Picture Exhibitors' League of America which

resulted in the formation of the American Exhibitors' As-
sociation. David G. Rodgers of Minnesota has been ap-
pointed organizer of the former body and will develop the
plans of the executive officers. William Brandt, the ex-
ecutive secretary of the League, already is at work on his

new job. During the week Mr. Brandt has sent out to all

state presidents the
1 names of ten music publishers not af-

filiated with the American Society of Authors, Composers
and Publishers. These ten firms will permit the use of their
copyrighted music without license fee by any member of
the League upon request. Each state president has been
asked to notify all members of his state.

"I think by this time the wise men in both elements have
come to realize that nothing can be gained through division
of strength," said Mr. Brandt at his theater Friday night.
"Whatever benefits accrue to exhibitors through the efforts

of the League also will accrue to the men who walked out
of the convention. Officially I have no knowledge such a
thing as a split has occurred. To be sure, there has not
yet been time for the holding of any state gatherings.
"Some of my best friends are on the opposite side of

our house, and I cannot believe that when calmness prevails
these men will continue to remain out of the League. My
belief is that if you have a complaint against conditions the
right thing and the most effective thing to do is to stay
along and fight from the inside.

"We have some great plans maturing to bring into the
League every state not now represented. I have even writ-
ten a letter to the Philippines in an effort to bring in the
picture theaters there. To Alaska has gone a letter to

every exhibitor.
"Several very important questions affecting every exhi-

bitor in the country will come up for consideration in the
near future. These questions should be decided by a united
exhibitors' body, not by a divided one. Already I have
started to provide a business system for the League, and
in the furtherance of this idea I have written to officials and
to every prominent member asking suggestions. We are go-
ing to have a business administration. We have got big
men among our officers. With the active cooperation of
a board of directors such as we have if the organization does
not become bigger and better during the year it will not be
the fault of the officers."

Predicts Downfall of League
Percy W. Wells, President of North Carolina League, Gives

It Twelve Months.
(From our regular N. C. correspondent.)

t£T BELIEVE that the old National League will cease
to exist within the next twelve months," declared Percy
W. Wells, state president for North Carolina in the

recently formed American Exhibitors' Association, to a rep-
resentative of the Moving Picture World upon his return
from Chicago this week.
"The kind of men we want in the American Exhibitors'

Association—bona fide theater owners who have substan-
tial investments in the industry and are therefore vitally

and personally interested in the growth of the industry in

a degree that would overshadow any selfish motives—can-
not but see the necessity sooner or later of aligning them-
selves and their business with an organization that actually
accomplishes things, and just as soon as we effect permanent
organization, get National headquarters opened in New York
and put an expert organizer in the field, I predict that they
will all come a-running. They are bound to do this.

"We returned home well satisfied with the Chicago trip,"

continued Mr. Wells. "Although we spent much time and
money on Mr. Varner's campaign for the presidency, this

became of secondary importance when we arrived in Chi-
cago and witnessed the opening sessions of the farce which
was pulled off at the Coliseum under the respectable title

of a 'convention.'
"We were glad indeed to voluntarily sacrifice Mr. Varner's

prospects as a presidential possibility in order that every
possible obstacle to the forming of a new and effective

organization might be swept away. Our fight, to begin with.

was not for political or personal aggrandizement or dom-
ination of the exhibitors of the nation, and Mr. Varner's
candidacy was launched with the sole purpose of trying

to obtain relief from the dominating selfish interests back of
the league as formerly constituted.
"The American Exhibitors' Association, I believe, has

been launched along lines that arc psychologically right and
which will insure its becoming a power in the interest
of the exhibitors of America. That bunch of earnest, con-
scientious business men who helped form its nucleus in
Chicago last week augurs much for the ultimate success
of the organization, and the more I think about its future
prospects the more enthusiastic I become. The directors
will meet within the next thirty days at a point yet to be
determined and will then perfect all arrangements for per-
manent organization." D. M. BAINE.

Indiana Getting in Line
President Rembusch of the State League Advises Indiana

Exhibitors of Plan to Aid Government and Urges
Action.

AMONG the various activities of the United States Gov-
ernment in prosecuting the present conflict is that of
food conservation. Various state committees have

been formed to prosecute the work of conserving the coun-
try's market basket, but those committees are of a volun-
tary make-up and have no source of revenue beyond local
contributions. In Indiana the committee on conservation
has appealed to the motion picture exhibitors for aid in
disseminating information and instructions. In response to
this appeal President Rembusch of the Indiana League has
issued the following letter to Indiana exhibitors:

Shelbyville, Int., July 24, 1917.
Dear Brother Exhibitors : The President of the United States has

honored and recognized the motion picture industry as a great force
in assisting the United States Governmemnt in the present world crisis.
The exhibitors of the United States have been asked to work especially
with ttie Committee on Public Information, Wm. A. Brady, chairman,
and there will be two methods of distributing information. First, our
screens (showing slides and short films). Second, four-minute talks In
our theaters.
On Monday, July 23, your state president was called to Indianapolis

by Dr. Barnard and other members of the Food Conservation Com-
mittee. Our first work is to assist this committee in enrolling the
housewives of America. (Enrollment date is August 15.) Slides will
be sent you this week. You are to begin showing them at once con-
tinuously until August 15, and then return the slides to Box 176,
Shelbyville, Indiana.
The Conservation Committee has no funds to carry on this work and

our organization is asked to finance same. These slides will cost about
$250 for Indiana. Therefore, each and every exhibitor in the state is

earnestly requested to immediately forward his dues of $12 a year, so
that we will have available funds. (These dues may be paid $1 per
month.)

In view of the fact that the United States Government has been
Itnient with the motion picture exhibitors on the recent proposed tax
o° 10 per cent, of gross receipts, which will probably not be passed
because Congress appreciates the fact that this tax would undoubtedly
ruin and bankrupt many theaters and put many theaters out of busi-
ness, the same as it has in Canada, every exhibitor in Indiana and in

the nation should show his appreciation and patriotism on this occasion
by doing his bit in financing the work now required by the Government.
Your president will advance money to pay for these slides and trusts

that a generous response will be forthcoming from all Indiana exhib-
itors, in the way of dues and donations.
A prominent member of the Food Conservation Eoard stated: "The

motion picture industry has been under severe criticism in the past

—

perhaps oftimes rightly. The industry is asking for special considera-
tion by the people in the way of liberal legislation. I believe every-
thing asked for in reason will be granted if the motion picture industry
shows itself worthy."

Therefore, please, 1st, run the slides ; 2nd, on August 16 return the
slides; 3rd (of greatest importance), "Do Your Bit Big" and help
finance this splendid work. Fraternally yours,

INDIANA EXHIBITORS' ASSOCIATION,
F. J. Rembusch. President.

(Member American Exhibitors Association
—A New National Exhibitors' Organization)

OREGON LEAGUE IS INCORPORATED.
Abraham Nelson, of Portland Oregon, attorney for the

Motion Picture Exhibitors' League of Oregon, has com-
pleted the incorporation of the organization and a plan has
been worked out whereby each member will hold but one
share of non-assessable stock, thus giving every theater

equal voting power with the others in the League.
The officers of the new incorporation are the same as the

officers of the association elected when it was first organ-
ized and the Portland members of the board of directors so

far selected are C. W. Meighan, J. P. Parker, E. J. Myrick,

J. B. Washtock and W. V Ayres.

VIRGINIA CONVENTION DATES CHANGED.
Chesley Toney, secretary of the Virginia Exhibitors'

League, announces that on account of conditions that have
arisen since the Chicago convention the dates of the Vir-

ginia convention have been changed from August 27, 28 and
29 to August 30. 31 and September 1. The meeting will be
held at Ocean View, Richmond, Va.
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Motion Pictures Mobilized for War
William A. Brady, President of National Association, Sub-

mits to Government Personnel of Committees to
Represent Motion Picture Industry in

War Co-operation.

FOLLOWING up the wishes of President Wilson, pre-
viously expressed in these columns through letters ad-
dressed to William A. Brady, president of the National

Association of {he Motion Picture Industry, Mr. Brady has
submitted to the proper Government officials at Washington,
D. C, the personnel of his appointments of members of the
industry to act in conjunction with the several departments
in the work of prosecuting the war. The committees and
their assignments are: • -» ~-

To the War Department—P. A. Powers, Universal Film
Company, 1600 Broadway, New York City; Eugene M. Clark,
Jefferson theater, Natchez, Miss.; William A. Johnston, New
York City; Cecil B. De Mille, Lasky studios, Los Angeles,
Cal.

. To Navy Department—John R. Freuler, Mutual Film Cor-
poration, 220 South State street, Chicago, 111.; Joseph F.

Coufal, Novelty Slide Company, 115 East Twenty-third street,

New York City; Stanley Mastbaum, Stanley Company, Phila-
delphia, Pa.; Arthur James, Associated Motion Pictures Ad-
vertisers, 1476 Broadway, New- York City.

To the Food Commission—Arthur S. Friend, Famous
Players-Lasky Corporation, 475 Fifth avenue, New York
City; Alec Pantages, Pantages Circuit of Theaters, San Fran-
cisco, Cal.; Thomas H. Ince, Ince Productions, Los Angeles,
Cal.; Donald J. Bell, care of Bell & Howell Company, 1801
Larchmont street, Chicago, 111.; John Wylie, editor Moving
Picture World, 17 Madison avenue, New York City.

The following committee of women will also act in con-
junction with the Food Commission": Ouida Bergere, care

of American Play Company, Inc., 33 West Forty-second
street, New York City; Gail Kane, care of Mutual Film
Corporation, Santa Barbara, Cal.; Marguerite Clark, care

Famous Players Studio, West Fifty-seventh street, New
York City; Kitty Gordon, care of Peerless Producing Com-
pany, West Fort Lee, N. J.; Norma Talmadge, care of Selz-

nick Pictures, 729 Seventh avenue, New York City.

To the Women's Defense Committee—Mary Pickford,

Lasky Studios, Los Angeles, Cal.; Anita Stewart, care of

Vitagraph Company of America, Brooklyn, N. Y.; Ethel
Barrymore, care of Metro Pictures, 1476 Broadway, New
York City; Margaret Mayo, care of Goldwyn Company,- 16

East Forty-sixth street, New York City; June Elvidge, care

Peerless Producing Company, West Fort Lee, N. J.

To the Council of National Defense—William A. Brady,
World Film Corporation, 130 West Forty-sixth street, New
York City. : :

.
— :'

To the Treasury Department—Adolph . Zukor, Famous
Players-Lasky Corporation, 485 Fifth avenue, New ^York
City; Marcus Loew, Loew's Enterprises, 1493 Broadway;
New York City; Walter W. Irwin, Vitagraph-V:L-S-E, 1600

Broadway, New York City; George K. Spoor, care of Essa-

nay Film Manufacturing Company, 1331 Argyle -street, Chi-

cago, 111.; J. E. Brulatour. Eastman Company, 5 West
Thirty-second street, New York City.

To the Department of Agriculture—Stephen A. Lynch;
Triangle Distributing Corporation, 1493 Broadway, New
York City; Lewis L. Levine, Regent Theater, Brooklyn,

N. Y.; W. R. Rothacker, Rothacker Film Manufacturing
Company, 1331 Diversey Parkway, Chicago, 111.

To the Department of the Interior—Richard A. Rowland,
Metro Pictures Corporation, 1476 Broadway, New York
City; Samuel A. Rothapfel, Rialto theater, New York; Wal-
ter J. Moore, care of Miner Lithograph Company, 518 West
Forty-sixth street, New York City.
' To the Aircraft Division.—J. A. Berst, Pathe Exchange,
Incorporated, 25 West . Forty-fifth street, New York City;

Louis . F. Blumenthal, National . theater, Jersey City, N. j.;

Edward Earl, president Nicholas Power Company, 90 Gold
street, New York City; Theodore, Mitchell, care D. W.
Griffith Enterprise, 807 Longacre Building, New York City;

J. H. Hallberg, United Theater Equipment Corporation, 1604

Broadway, New York City.

To the Committee on Camp Training Activities—Samuel
Goldfish, Goldwyn Pictures, 16 East Forty-sixth street; Lee
O. Ochs, president Moving Picture Exhibitors' League of

America, 1587 Rroadway, New York City; Dr. Cranston
Brenton, care National Board of Review, 80 Fifth avenue,

New York City; Mrs. J. Stuart Blackton, care Vitagraph
Company of America, Brooklyn, N. Y. ; William Farnum,
care Fox Film Corporation, 130 West Forty-sixth street,

New York City. j .1 |£j

To the Commercial Economy Board—Lewis J. Selznick,
729 Seventh avenue, New York City; Thomas Eager, motion
picture exhibitor, Lincoln, Neb.; William H. Donaldson, Bill-
board Publishing Company, Cincinnati, Ohio. '

To the United States Shipping Board—William L. Sher-
rill, Frohman Amusement Corporation, 310 Times Building,
New York City; Lewis B. Mayer, American Feature Film
Company, 60 Church street, Boston, Mass.; Edward J. Fisher,
Motion Picture Exhibitors, Seattle, Wash.; William E. Lewis,
Morning Telegraph, New York City.

To the American Red Cross, for the East—William Fox,
Fox Film Corporation, 130 West Forty-sixth street, New
York City; Mitchell H. Mark, manager Strand theater, New
York City; E. S. Porter, Precision Machine Company, 317
East Thirty-fourth stret, New York City.

For the West—Jesse L. Lasky, Lasky Studios, Los An-
geles, Cal.; Peter J. Schaeffer, care of Jones, Linick & Schaef-
fer, Madison and State streets, Chicago, 111.; Douglas Fair-
banks, Lasky Studios, Los Angeles, Cal.

C. K. Y. Film Corporation Formed
Adolph Zukor Prime Factor in Company Which Will Pur-

chase Clara Kimball Young's Productions.

ANEW distributing company, of which Adolph Zukor is

the prime factor, has been organized under the laws
of New York to market and distribute all Clara Kim-

ball Young productions. It will" be known as the "C. K. Y.
Film Corporation," and has contracted to_jpurchase out-
right eight or more pictures a year from Miss Young for
four years. . , . -" -

Miss Young heads her own - organization and dominates
it completely, selecting her own" "stones aqd plays, her own
directors

. and her own." suppo'rtingVcompahy.
The first picture "The Marionettes," is being made in the

Thanhouser studios at New RdcHeTlej'and will be finished
by September 1. In this connection- an erroneous statement
was made last week, to the effect that: the Thanhouser studios
had been leased outright. This is."a mistake. It has been
decided to make only the first one or two pictures in. the
east, and Miss Young contemplates making one picture in
Porto Rico, some in California and two or three in other
locations hot yet decided upon.

"The /Marionettes" is a play first produced in Paris, had
a long run there and was later produced in this country
under the name of "The Puppets," with Mme. Nazimova as
the star.

Executive and publicity offices have been opened in
Aeolian Hall, where "Miss Young will transact all her busi-
ness_interests_ outside Jof. the. engaging and casting, which
will- be done- at the studios.. -" -

, I Hart Controversy ReQches[Court
Triangle Seeks to Prevent lArtcraft: ttctm Employing Player

. arid Thomas H. Trice from, Making,and Distributing
:•'.-". "Hart ."Pictures.

THE controversy- over" the services-jof William S. Hart
. reached the Federal District Court ori-Thursday, July 27,
when the Triangle Film Corporation-' sought an injunc-

tion restraining Arteraft from employing Hart and also to
prevent Thomas H. Ince making or distributing any pictures
in which Hart appears.

The vital clause in the Hart contract with Triangle reads
as follows: "This contract is made upon the condition and
with the understanding that the employe will be supervised
in his acting and work hereunder by Thomas H. Ince, the
present managing producer of the Triangle studios at Cul-
ver City,- Cal."

• Triangle counsel claimed the Hart case was entirely dif-

ferent from the recent Fairbanks controversy, that the pres-
ent case was a matter of malicious interference of Ince and
Artcraft in the performance of the contract, and charged
the two parties named with conspiracy to take away a prop-
erty right. "Hart's services cannot be supplied by any one
else." counsel declared.

Counsel for Artcraft insisted Hart's contract with Tri-
angle was made upon the condition and understanding the
player was to be directed by Ince. It was declared that

Hart had declined an offer of $100,000 by Triangle to abro-
gate the clause, the player contending it was not a question
of money, but of his artistic standing and his reputation
Counsel for Artcraft submitted affidavits and Triangle was

given permission to answer these. Judge Manton reserved
decision on the application for injunction.
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Richardson Still on that Last Lap

He Makes Duluth, Minneapolis, St. Paul and
Winona and Is Getting^Nearer
Home Every Day

Duluth, Minnesota.

FROM La Crosse, Wis., I went right through to Duluth,
Minn., and at the depot found W. E. Hammond, busi-
ness agent, Local Union 32, I. A. T. S. E., waiting with

a buzz wagon, and very soon we had located our individual
hay pile in the Spalding Hotel. One of the first items of
information vouchsafed the editor by Brother Hammond
was to the effect that what rest we would get in Duluth
could be placed in our editorial eye and looked through
without any trouble at all. And immediately he started out
to put the threat into execution by buzz-wagoning us up
around the boulevard which mounts the hills back of the
city and circles around, disclosing a truly wonderful view.
When this was finished, we gathered Brother J. P. Shana-

han, business agent for the stage-hand end of Local 32 into
the midst of our gasoline cart and proceeded to inspect sun-
dry theaters. Broadly speaking, auditorium lighting condi-
tions in Duluth are "not so bad"; also in most instances they
could be materially improved. Screens are almost invariably
bordered with wide bands of black, and the pictures do not
run to excess in size, all of which is good, and to the credit
of the fair city of Duluth. Operating rooms vary from
good to very poor, and equipment from good to just about
the limit in the other direction.

At the Star Theater I found my old friend, Brother Clock,
in a new guise. It sat on the right hand front corner of
the stage. Its face was covered with black paper, upon
which manager Nelson had pasted numerals cut from white
oilcloth; also he had covered the hands with white oilcloth.

About four feet in front of friend clock sat a baby spot,
which projected red light to the clock face. It was an ideal

arrangement. The effect was that of illuminated hands and
numerals, with nothing else visible. My hat is off to Man-
ager Nelson. It was a clever stunt. It was in this theater,

too, that I found a portion of the house lighting to be de-
signed on what was very nearly correct principles. Brother
Nelson had the right idea, but had not carried it far enough.
At the rear end of the auditorium, however, the thing was
not so good, and I suggested that changes be made, which,
if carried out intelligently, will give the Star excellent light-

ing, and lighting which will be along correct principles from
the projection point of view.

In the operating room I found a unique stunt in the form
of a regulator for machine speed where the machine is

driven by a variable speed motor. In addition to the variable
speed regulation, or rather as a refinement of or for it, Nel-
son has rigged a brake, as follows: To the base of his

Powers Six mechanism, about one-quarter of an inch in front
of the front edge of the fly wheel, he has attached an upright
standard, of steel, about three-quarters of an inch wide, by
one-sixteenth thick, reaching almost as high as the top of

the fly wheel. To the upper end of this piece he has at-

tached a brake shoe, which acts on the fly wheel. About
one inch from the bottom he has passed a long threaded bolt

through the metal of the brake staff, with a collar on either

side of the brake staff. Back about two inches toward the
lamphouse is another short standard, attached to the mechan-
ism head base, near the top end of which is a hole, threaded,
to receive the threads of the bolt. At the back end of the

threaded bolt is a thumb wheel. The net result is that by
giving this bolt a turn, the brake is made to exert more or

less pressure, according to which way the bolt is turned,

upon the fly wheel. This supplies a very minute regula-

tion of machine speed, especially when taken in conjunction
with the variable speed motor control.

At the Alhambra. in West Duluth, the operator, so the

manager said, complained that, due to the glare of the rear

inverted auditorium lighting fixtures he could not see his

picture properly. I showed friend manager how this could

very easily be overcome, and at the same time the lighting

of the aduditorium be decidedly improved. Crossing oyer

into Wisconsin we visited the Palace Theater in Superior.

This is a nice house, and has an operating room which is

in some respects "different." The room is large, and the

machine is set about Z l/2 feet from the front wall. The pro-

jection ports arc cut down to eliminate stray light, and most
of the other things arc as they should be, with the exception
of too much light. R. J. Ellenson is operator.
Back over to Duluth we plowed, through nice soft, squashy

Wisconsin mud, and made a call at the Strand, which has a
good operating room, though badly located—too high. The
observation ports are large, and the walls of the room are
black. But the equipment—well, let us draw the curtain
quickly after peeping at one Simplex, serial No. 918, and
one Powers Six head, with a home made table supported
by Powers Six legs, and a Motiograph lamp house and lamp.
The lamp was so loose that it moved j4 of an inch side wise.
Fred Daneiko was operator, and to his credit he was coax-
ing fairly good results out of this antiquated outfit.

The Lyric Theater has a good operating room, located
opposite the screen. Its equipment is O. K., the ports are
all right, and the screen result very good, though I have
noticed a tendency on the part of most Duluth operators to
be a little careless in the handling of their light, mainly, 1

think, due to an inclination to carry too small a spot, helped
out by being obliged to give attention to other duties, such
as rewinding, trimming lamps and threading machines, while
the picture is running. B. Halloway is chief operator at
the Lyric; J. D. Trembeth, assistant.

The Rex theater has splendid auditorium lighting. My
compliments to its manager. One can see plainly the whole
length of the house. The lighting is by means of amber
colored bowls of leaded glass set into the high ceiling. It is

about as satisfactory auditorium illumination as I have
seen in a long time, and doesn't seem to affect the picture
in the slightest degree. The glass is, of course, of a kind
which gives diffused light. The piano sets at the left, and
sidewis» to the screen, thus minimizing the effect of its

light upon the audience. I would like also to compliment
the piano player, who was rendering real music, not merely
pounding out a noise. There was no clock, and the exit

lights were O. K. The operating room ventilation in this

house was very, very bad indeed. This item should receive
immediate attention. It is not exactly the correct thing
to ask or expect an operator to work in an oven, particularly
when that oven contains poisonous gases generated in the
volatilization of carbons, plus foul air pulled in from the very
hottest part of the auditorium.

I would like to compliment the Sunbeam Theater. Its

operating room and equipment is in the nature of a classic.

It ought to be presented, in its entirety, to some museum
of antiquity. Its ceiling is approximately five feet eight
inches from the floor. One machine consists of a Power's
Six 114 head, upon which is a Motiograph 2,000-foot upper
magazine, the lower one-fourth of which has been sawed
off, presumably because the operating room was not high
enough to accommodate the magazine in its entirety. The
hole thus made had of course been stopped up with a piece

of metal. This aggregation was helped out by Powers Five
lamphouse, inside of which was a home-made lamp. The
other machine was a Powers Six. Operator Walter Quick
was actually getting reasonably fair results on the screen

with this antediluvian equipment, which was supplied current

by a new Wotton Twin Rexolux. Charles Harding is the

other operator. The auditorium Lighting of the Sunbeam
is very bad, from the projection point of view. At the left

of the screen, and very close to it, is an illuminated an-

nouncement board, and at the right is a bright exit light.

At the Zelda, Henry Gunther operator, there are a lot of

red side lights, which are very bad, indeed. Red lights

should never be allowed in an auditorium, except as exit signs.

The Zelda has a good operating room. It is roomy as to

size, its walls are black and its observation ports eighteen

inches in width. Equipment O. K.

At the Grand I found something new, in the form of a

child's playroom. This room is in charge of a nurse, and
has a merry-go-round and a slide for the children to play

upon. The operating room is excellent, and its equipment is

up to date. Current is supplied by a Wotton Twin Rexolux.

This room has really genuine, honest-to-gosh ventilation,

fresh air being forced in by the intake fan and pumped out

by the exhaust. The port shutters are hung by means of

film links, located at the top of the inside of the upper maga-
zines of the machines. Projection is in charge of Roy
Brainerd, chief operator, and E. Poling, assistant. Brother

Brainerd is the inventor of a most remarkable spotlamp,
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which same will he described in the projection department
a little later on.
The Duluth boys had planned to have the banquet and

address at the Duluth Auto Country Club, 12 miles north
of the city, and about yA mile straight up. When the multi-
tude had assembled in front of the Spalding Hotel at the
grave-yawning hour of midnight, and the cars were loaded
to the gunwales, preparatory to mounting the giant stair
by means of which one crosses the hills back of Duluth, it

was found that a fog, considerably more dense than the
smell of limburger cheese, had fallen.

The trip was, however, accomplished in safety, and prac-
tically every operator in Duluth, several of those from Su-
perior, and most of the Duluth managers pushed their feet
under the banquet table at 1:30 A. M. and proceeded to work
devastation and utter ruin upon the goodies provided by.
Mine Host, after which your humble servant promenaded
around over the cornfield of both operators and managers
until broad open light of the day.

After the lecture there were many expressions of apprecia-
tion, and the boys agreed that it was more than worth all

the trouble of preparation. Business Agent Hammond ex-
pressed the sentiment of Duluth operators when he said:
"Well, Richardson, you put me up against a fine, large mess.
I have got to, and by the eternal Green-toed Lizard of Oz,
I am going to, pull certain books out of my library which
haven't been looked at in quite some several moons; also I

am going to stick my nose into them and do the tallest grub-
bing I have ever done in all my young and more or less in-
nocent existence."
The editor crawled into his straw pile at 5:30 A. M., tired

but happy in the knowledge of another day's work well done.

The Twin Cities.

At the Minneapolis depot L. G. Cowan, W. H. Smith, O.
H. Dotton and Paul Quint, Business Agent, Past President,
Vice-President and Chairman of the Examining Board of
Minneapolis Moving Picture Operators' Union 219, I. A. T.
S. E., held aloft the flag of welcome and spoke words of
kindly greeting, also informing the editor that the proudly
displayed gas wagon standing at the curb was at his disposal
during his entire stay in the city.

The Minneapolis operators had written that they intended
joining with the St. Paul local, and making our visit to the
city a gala occasion which would be long remembered by the
industry in Northern Minnesota. At Salt Lake City, how-
ever, I received a letter saying that, due to the legal battle
the union had been waging for more than a year, which now
had to be renewed and carried to the Supreme Court, it

would be compelled to dispense with entertainment, as every
available dollar would necessarily have to be devoted to the
winning of the legal battle.

I promptly replied to this communication to the effect that,

so long as they secured a full attendance of operators and
exhibitors, I would far rather be spared the entertainment,
my life having been almost one continued round of enter-
tainment during the past four and one-half months. How-
ever, in this particular matter I re-learned a lesson which
has already been taught me upon two or three other occa-
sions, namely, viz.: Cut out the smoker, luncheon or banquet
and friend manager's wife or child immediately becomes
dangerously ill or his grandmother suddently lies at the

point of death, so that usually, to his deep regret, he finds

he cannot possibly be present, and, what is more, individually

and collectively he for the most part is not present.

The Minneapolis boys assured me that there would be
a full attendance of operators and nearly full attendance of

exhibitors, but when I heard that operating room conditions
were, as a general proposition, extremely bad (prima facie

evidence that Minneapolis and St. Paul exhibitors attach

but little importance to the presentation of photoplay upon
the screen), I winked the other eye, because all that had
been done was the sending out of invitations, backed up by
a number of personal invitations. Under this condition my
experience has been that in cities where friend manager does
not understand the importance of excellence in projection

(the fact that operating room conditions are none the best
in the Twin Cities is proof that the managers in that city do
not attach importance to projection), he is not likely to

take the trouble to come out at midnight to hear an address
on the subject, particularly when that address falls on Sat-

urday evening, one of the heavy days of the week. And
friend manager most emphatically was not there. There
was, however, a large attendance of Minneapolis and St. Paul
operators.

After the address the officers of Local 219 were loud in the

expression of regret that more energetic action had not been
taken to get out the managers and exhibitors. The statement

was made, and made very emphatically, that next time I came
to Minneapolis there would be a full attendance, or they
would know the reason why. Too bad, gentlemen, too bad!
But it can't be helped now.
The morning after the lecture I took a little walk for

myself, and dropped in at two of the Minneapolis moving
picture theaters, viz.: The Crystal and The Gateway. I
entered the Crystal at 10:25 A. M., paying an admission of
15 cents. The front of the Crystal was very pretty, but the
interior was, in view of the ornate front, rather disappoint-
ing, a condition which, I am told, upon what seems to be
thoroughly competent authority, prevails in a considerable
number of Minneapolis and St. Paul theaters. The Crystal
had a distinctly poor result on the screen. It would have
been poor even for a 5-cent house, and I had paid 15 cents.
The illumination was dim, and the light was very poorly
handled; also the screen result apparently gave evidence
of poor equipment in the operating room, though that I

did not myself see. There was discoloration of the light on
the screen during the entire time I remained. There were
bright side lights, both on the right and left, which makes
for heavy and entirely and unnecessary eye strain for that
portion of the audience seated near the sides of the audi-
torium. To the right and the left of the screen were partly-
open doors, admitting bright daylight. Nor was this the
sum of the sins of the Crystal manager, for both to the
right and left of the screen were unnecessarily brilliant exit
lights. The picture was very unsteady, which might and
might not have been due to film fault. There was no evi-
dence of any attempt to control the speed of projection.

At the Gateway Theater, a 5-cent theater, the show was
being "dragged out," with resultant literally frightful flicker—an outrage upon the eyes of the audience. There were
objectionable side lights on both sides, and a ventilating fan
let in bright daylight near the upper left hand corner of
the screen. At the rear of the auditorium was one of those
enjoyment-murdering automatic pianos, pounding away for
dear life, creating enough din to supply a first-class Fourth
of July celebration to a medium-sized town. The way I put
that particular down in my note book was: "Automatic
piano raising hell just inside the entrance," which is both
descriptive and expressive. Also it shows how it impressed
me. Conclusive evidence of the value this "manager" puts
on his screen result is found in the fact that at the reel
a slide was run reading as follows: "Change of picture every
day; 5 to 7 reels 5 cents." Far be it from me to suggest that
a lecture on projection would be of any possible benefit
to the managers of these two theaters. If these are not fair

samples of the Minneapolis theaters, they are the ones I saw,
and the Minneapolis Exhibitors' League didn't trouble itself

to show me anything better. In fact that distinguished body
didn't even bother to say "hello," either through its officers

or otherwise, though I had come to their city mostly with
view of benefiting them and their business.

In the afternoon of the second day, Brother L. G. Cowan,
Business Agent, and W. H. Smith, Past President of Local
219, bubbled me around the city, out to Fort Snelling and
over to St. Paul, where we visited several theaters and met
a number of the St. Paul operators and managers.

At the Strand, St. Paul, I found Blaine Day, formerly of
Sherman, Texas, an old-time projection department cor-
respondent, in charge of some excellent equipment, in a
very good, but poorly located operating room. The Strand
is a beautiful theater, but the operating room is at the
extreme summit of the second balcony. I met the Strand
manager, G. W. Grandstrom, a very pleasant gentleman, who
accounted for his absence from the lecture by saying, if I

rightly remember, that his wife was sick.

And now here is a puzzle for you to solve. Answers with
sketches may be sent the Projection Department. At the
Alhambra Theater, James Jillowski and William Sobleman,
managers (also kept away from the meeting by sickness in

family), Frank Ehler, operator, I found an operating room
of the following dimensions: 3 feet 11 inches wide, 8 feet long
and 7 feet high. In this "operating room" were two Power's
6A Machines, a separate Stereopticon, a rewinder and a film

tank. The room was light-flooded, and was considerably off

center, sidewise, with the screen. Mr. Jilosky, one of the

owners of this aggregation, is president of the St. Paul Ex-
hibitors' League, so I am told. The puzzle is to get the
equipment I have named into this operating room and still

have room left for the operator to handle his machine. See
if you can do it? The operating room was not the sum of

the evil of this house, for there were 16 brilliant side lights,

located 5 feet 6 inches from the floor. Also there was a

bright exit light to the right of the screen, and the white
light on the sheet music on the piano was unprotected. That
is to say, the reflected light from the music shot right back
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into the eyes of the audience, there being no screen to pre-
vent. The light was, however, confined to the sheet music,
and that much was good.

At the Gem, managed by the same people who run the
Alhambra, I entered the "operating room" by means of an
iron ladder seven whole, great big inches wide, which led to
a trap door of diminutive size, located under the slope of
a stairway, which same formed the ceiling of the back part
of the operating room. This room was about 3 and one-half
feet wide, by 6 feet high for 3 l/2 feet at its front end. The
rest of its about-8-feet-of-length sloped down almost to the
floor. There was one Powers Machine. The walls were
black. I had to back out of this room, and down through the
trap door knot-hole, using due care in negotiating the seven-
inch-wide grand stircase.

At the Blue Mouse Theater the auditorium lighting was
fairly good; also there was a fairly good operating room. To
show how lax operators in all too many cases are, the man
in charge of projection in this theater has had permission to
have a fresh air intake opening cut through the outer wall
at the floor line for a considerable time, but, through his
own neglect, has failed to have it done.

In the Princess the auditorium lighting was from a pro-
jection point of view, distinctly bad. Red lights are used for
decorative purposes, which, from the point of view of safety,
is absolutely wrong, and there are bright side lights, with
a great blare of light at the music stand of each one of the
three musicians. I spoke to Manager Goldman about this,

and he informed me that the musicians object to confining
the light to smaller space, or to the use of smaller candle
power or light green globes, claiming that it is hard on
their eyes.

Well, friend musician, you may convince Brother Goldman
of that, but you would have had a hard job convincing me
that there is any less strain on your eyes because you have
the whole front wall of the auditorium or stage, plus the
woodwork of the piano, illuminated, or because you use a
light twice as bright as you have any real need for. But
•even supposing a light green globe or less candle power
were hard on your eyes, what about the eyes of the audience?
Don't you really think the audience have some right in this

matter? If you haven't a pair of optics of ordinary strength
(if you have there would be no need for you to object on
the ground of inability to read your music) then you had
better go back to the manicuring of soiled dishes.

Manager Goldman tells me that the musicians carry this

outrage to the point of threatening to quit if there is any
diminution of illumination at their music stands. However,
Brother Goldman, you can squelch friend musician by mak-
ing a curved screen which will come right up between them
and the audience, and thus eliminate all the light, without
interfering in the least with the audience's view of the screen,
even from the front row of seats. But, suffering toes of the
prophet, what a howl there would be from the music if this

were done. What friend musician wants, when we squeeze
the bull out of it and get down to brass tacks, is the priv-
ilege of posing before and being admired by the audience.
Harsh words, yes, but I have no patience with men and
women who absolutely disregard the rights of everyone else,

rather than in the least degree discommode themselves.

Manager Goldman impressed me as a very pleasant gentle-
man, and a capable theater manager, but one who needs to

•delve a little deeper into some of the phases of his business.

At the Starland I found operator E. R. Hoffman in an
operating room 15 by 20 in size, having an eleven-foot ceil-

ing. The lamp houses were piped to the vent flue, but the
ventilation of this room was, viewed from the standpoint of

healthy conditions, rather poor, there being no" glass in the
ports and, if I have my notes correct, no fresh air intake.

I am informed that the Minneapolis fire marshal has se-

cured the passage of a law prohibiting the operator from
keeping his clothes (presumably his spare garments) in the
operating room. The excuse for this is, I am informed, that

in case of fire the clothing would be destroyed. Dear me,
Mary, how our chewing gum does squeak. I would suggest
to this dear soul, the Honorable Fire Marshal, that he
might be still more considerate of the operator and compel
him to disrobe entirely before entering the operating room,
donning, in lieu of his ordinary raiment, garments made
from thread asbestos. It is to be noted that this perfectly

charming law makes absolutely no provision for a lockable

closet, or for that matter, a closet of any kind whatsoever,
outside the operating room, in which the operator may keep
his clothing. For the benefit of the Minneapolis Fire Mar-
shal I might say that in the heat of the summer, with the

utterly outrageous lack of proper ventilation in many operat-

ing rooms, friend operator is obliged either to work in al-

t a state of nature, or else almost roast alive. If he
stripped down to his ordinary working uniform downstair.-,,
and passed up through the audience to the operating room,
I am afraid there would be a riot. Where, then, do you,
Mr. Fire Marshal, in your almost human intelligence,
pect the operator to leave his clothing? Some day 1 believe
I will make a collection of examples of solid ivory top,
boneheado legislation, pertaining to operating rooms, ami
keep it to look at when 1 am troubled with indigestion,
because it is said that the best remedy for that ailment is a
good laugh.

I enjoyed my stay in the Twin Cities and value highly the
friendships formed, which will, I am sure, last through the
coming years. I also hope that while, due to the absence of
the managers and the unfavorable conditions under which I

addressed the men the thing was not as satisfactory as it

might have been, still some good was accomplished.

Winona, Minnesota.

It was due to the enterprise of L. G. Roesner, manager Col-
onial Amusement Company, that a stop was made in Winona,
a comparatively small city, population less than 20,000. Mr.
Roesner had not only invited us to include Winona in the
itinerary, but had proceeded to make quite some considerable
arrangements for the address, inviting many out of town
exhibitors and operators to attend. During our stay Mr.
Roesner took us for a ride down the most charmingly beau-
tiful Riverside drive. I really did not know there was such
thoroughly charming scenery along the Father of Waters.
I also viewed a genuine curiosity (if the city of Winona will
forgive the application of that term), in the shape of one of
the most magnificent bank buildings I have ever seen. There
is nothing in New York, in the shape of a bank building,
that can surpass it. The granite (I think it is granite) pil-

lars at the main entrance are among the largest in the entire
world.

In Winona I met Ben Huntley, one of the old-timers, now
engaged in dealing in supplies in the City of Winona. Also
at the time of my visit Mr. Joseph H. Gilday, no stranger
to the great White Way of New York, now a salesman for
the Art Dramas, traveling out of the Minneapolis office, was
in the city and attended the lecture.

The Colonial Amusement Company, L. G. Roesner, man-
ager; John Mott, assistant manager, has a very pretty house,
with possibilities for absolutely ideal auditorium lighting.

As it is, the lighting is not bad, but could, nevertheless, be
materially improved. The Strand Theater, managed by Leon
Rolcatcki, has very poor auditorium lighting.

At midnight I addressed the operators and managers of
Winona, plus several out of town men, on the stage of the
Colonial Theater, the lecture being preceded by a very
nice table luncheon, supplied by the Colonial Amusement
Company. The men were much interested and seemed well
pleased with what they heard.

JOSE HAS MINIATURE STUDIO.
Edward Jose, the director, has almost completed a new

residence on Weehawken Heights, overlooking the Palisades
and the Hudson, that bids fair to be the most novel structure
of its kind in the country. It may not be generally known
that Jose does all of his own continuity work on the pictures
he directs, writes nearly all his own scenarios and plans his

productions down to the minutest details before he is ready
to film them. In order to have all this work at hand, Mr.
Jose has added to his new residence a complete miniature
studio which will be equipped with every modern appliance
for the making of pictures, but all in dwarfed form. There
will be working models of scenes, lighting effects and all

the rest of it, so that after he has planned a production he
can build it in miniature and work out its many details

before finally putting it into actual practice. In this way,
he says, when he begins work on his productions he will have
before him all worked out just exactly what he will put on
the screen.

BUSTER COLLIER IN "TOM SAWYER."
Buster Collier, illustrious son of the celebrated William

Collier, noted tragedian, has been specially engaged by the
Famous Players-Lasky Corporation to appear with Jack
Pickford in its adaptation of Mark Twain's great comedy,
"Tom Sawyer." The production is already under way at the
Lasky studio, and will be announced for release by Para-
mount within a few weeks.
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Photoplayhouse Construction
A Discussion of the Scientific and Artistic Aspects of the

Subject.

AT the convention of the Society of Motion Picture
Engineers, held in Chicago July 16-17, the following
paper was read by Edward Bernard Kinsila, author of

"Modern Theater Construction."

I have been invited to make a few remarks on motion picture
theater construction. The motion picture theater is the popular
bible of the fine arts for the masses and middle classes, where the
screen serves as a sort of grammar school for the young, the partially
educated, and those who still possess the primitive instinct of allowing
themselves to be deluded by illusions that enlighten and amuse. Per-
haps the most pertinent thing I could refer to in motion picture theater
construction would be the tendency of exhibitors to build more com-
modious and elegant theaters with every convenience for the accommo-
dation of its patrons. But this would be wasting valuable time. It is
always the aim of the exhibitor to present motion pictures in an at-
tractive manner to a discriminating public. If the wish be to cater for
the patronage of the masses, he builds a large, centrally-located theater
in the main thoroughfare. If it be intended for a special or select
few, he erects a smaller neighborhood playhouse in the principal shop-
ping street of the section selected for exploitation. Sometimes both
these demands are met by the establishment of a chain of mangnificent
theaters.

But in the erection of photoplayhouses to satisfy the ever increasing
demand for improvement and better accommodation, there is too great
a tendency toward repetition, too evident a desire to blindly copy, with-
out giving the question sufficient or serious thought. It is my desire to
correct these faults.

Therefore I prefer to discuss the scientific and artistic aspects that
govern the whole subject. The phenomena of motion pictures has
reference to motion, that interesting phase of existence that is respon-
sible for all progress in every sphere of life. Until recently it has not
been appreciated at all, and is still indifferently understood throughout
the world.

Almost every phase of existence is dependent on motion. Heat, sound,
light and other forms that it would be a transgression to mention, are
dependent upon it. When movement ceases, all interest is lost. When
we cease to move we are dead, and soon are forgotten. A higher ap-
preciation of these forces will bring a better knowledge and a clearer
understanding to the entire subject of motion picture playhouse con-
struction. Avoiding the question of size and relation, such as whether
to build large or small to accommodate one's patrons—really matters
of detail that are thoroughly discussed in my book, entitled "Modern
Theater Construction," recently published by the Moving Picture World

—

I shall pass on to more important matters.

Few people realize that the motion picture industry is an art wholly
dependent on phychology, and by "psychology" I do not mean the name
of a racehorse that will win the third race today. I am merely sug-
gesting a business trip which, if followed, will bring handsome profits.

The very basis of this industry rests on psychic conditions, and its early
development was the result of scientific research begun nearly a century
ago.

Another error that producers and exhibitors often make is the as-

sumption that motion pictures are a cheap substitute for the spoken
drama of the stage. This is not true at all. The motion picture is an
entirely independent art, capable of telling its story in a far better

manner than the spoken drama. On the real stage the period and
duration of the play is limited, and events, to be logical, must occur

in sequence. Attention to the story is directed by the spoken word of

the actor. In the screen play there are no such restrictions. By the

aid of flash-backs and visions the spectators may be carried back to

any period of time or even conveyed into the very inner minds of the

players on the screen. The brutal and revolting scenes of crime are not

essential upon the screen. The visualization of an action properly

associated with connecting events will sufficiently stimulate the mind
of the spectator to a true appreciation of the act itself. A close-up

of a nervous hand fingering the trigger of a revolver will picture murder
most vividly, if correctly introduced with the associated actions shown
on the screen. The absence of disconcerting words, and the introduction

of a wealth of ideas that enrich our imaginations by awakening rem-

nants of earlier experience, are all that are necessary. At the so-called

real theater the actions and suggestions of the players are external.

They come from without ourselves, while in the screen play everything

comes from within, and in consequence is far more realistic. Visual

simulation for the purpose of mental stimulation should be the en-

deavor.

The sooner the problem is viewed from this standpoint the better it

will be for the entire industry.

If the motion picture art is a psychic problem and its success de-

pends upon the effect produced on the mind of the spectator, why not

adopt every rational means that will cause the spectator's mind to

become perfectly receptive to these illusions? It should, therefore,

be the first duty of the exhibitor to provide a pleasing playhouse, one

that by its exterior design will suggest the form of entertainment

housed therein, and with an interior plan adaptable to its class of

patronage, the presentations given and the comfort of its patrons. I

might say right here that the price of admission very materially affects

one's appreciation of a presentation. No one ever heard complaint at

the performance of a twenty-five cent circus, although the same show

at the regular circus admission prices might have provoked universal

complaint.

There are many incidental methods of contributing toward the com-
fort of theater patrons and thereby influencing their mental attitude,
trifling perhaps in themselves, but amounting to a great deal in the
aggregate. Uniforming the attendant, no matter what his position, will
insure courtesy and thereby add toward the patrons satisfaction. Proper
heating and ventilation also help. The manner in which fresh air is
supplied to an auditorium is more important than the amount of sup-
ply, as air that traverses a room without reaching the breathing zone
is of no practical value. One thousand cubic feet of air well distributed
is worth ten times tha.t amount introduced without mixing with the air
in the breathing zone.
Few patrons realize that in most picture houses they inhale for about

two hours the vitiated exhalations of those seated about them. And
many of them are fastidious persons who insist upon drinking filtered
water from sanitary cups, and yet do not object to paying for seats in
a germ-laden atmosphere often so foul that it gives off an offensive
odor.

The provision of adequate accessible toilets is also too often neg-
lected. Toilets placed at the foot or top of narrow flights of stairs in
inconvenient positions are not calculated to please or better one's re-
ceptive mood.

Insufficient coat hanging space is another inconvenience too gen-
erally imposed on a patient public with a false notion of conserving
seating space. A very small display of ingenuity would provide ample
coat hanging facilities in most theaters without the sacrifice of valuable
seating space. To encumber patrons with their wraps for the period
of an entire entertainment will surely not improve their mental at-
titude.

The chief objection in the provision of comfort that insures tran-
quility of mind is furnished in the totally deficient seating arrange-
ment generally provided in nearly every motion picture house through-
out the United States.

The seating arrangement presents a far more serious problem in a
motion picture playhouse than in a regulation theater. In the latter,

persons arising to permit the passage of others only obstruct the view
of the stage for a moment, which is not always important, as one can
usually hear the dialogue and continue to follow the thread of the story

;

but with a photoplay the same obstruction masks the view and breaks
the continuity of thought and, if often repeated, is likely to entirely

ruin's one appreciation of the entire photoplay.
This is so much so that it has led to the agitation for a law limiting

the number of continuous chairs in a motion picture theater to eight
seats, instead of twelve, thirteen or fourteen as now exist. If the dis-

tance between seats were increased four inches from back to back it

would permit the free passage of persons without the necessity of any-
one arising, only diminishing the total number of seats in an audi-

torium one row in every ten. In England, where no one is expected to
arise or be disturbed to admit another, the distance from chair back to

chair back is thirty-six inches instead of the thirty-two inches allowed
in this country, and the rows of chairs there extend the full width of

the auditorium without center aisles of any description.

Such an omission of aisles would not be tolerated legally in this

country, and the law against it has no doubt been found necessary be-

cause the passage space between seat rows has been so restricted as
not to provide both passage and seating space for each individual. But
now good business policy demands a correction of this evil. A corre-

spondent writing to the Moving Picture World stated that he had re-

moved a number of rows of seats from his auditorium to provide better

passage for his patrons, and found to his surprise that his daily receipts-

were enormously increased. Every seat was now continuously sold,

while before its inauguration many seats were often unsold.

Great care should be taken in the establishment of correct sight lines.

Greediness for more balcony seats should never tempt the addition of

a balcony row that will hang so low as to interfere with a full view

of the stage, as is the case in a mammoth theater recently built in New
York City, widely heralded as a wonderful theater.

Lighting the balcony steps with electric lights placed behind trans-

lucent colored glass prevents stumbling in the dark, and entrance tun-

nels piercing a balcony from a mezzanine floor facilitate access to the

upper tiers of a balcony and prevent patrons from emulating the ex-

ample set by a suppositious Irish general, "who marched ten thousand

soldiers up a hill, and then marched them down again."

An orchestra well that conceals the musicians is preferable ro one

that exposes them. The charm of music apparently coming from a dis-

tance is more likely to produce a contemplative and receptive state of

mind than the blaring blasts of a brass band, exposed in full view.

The elimination of useless stage boxes that serve to attract attention

at the expense of the picture on the stage, and a proper proportioning

of the auditorium ^nd stage, together with the possibility of brilliantly

illuminating the audience hall during the showing of a comedy picture,

are all influences that contribute to a patron's receptive state of mind.

Spectators are impelled to laugh when they see others laughing by the

aid of brilliant illumination.

Complete darkness, so common in old-fashioned moving picture play-

houses, farely enhances the effect of a picture. Unnecessary gloom

never pleases an audience and seriously interferes with the prompt

seating of patrons. Subdued light has a much less irritating effect on

the eyes than complete darkness relieved only by reflected light from

the screen.

There are no definite rules for the design or plan of a theater. After

the site has been chosen, due regard must be given to the size and

scale of the building. Different neighborhoods, the class of patrons

sought, and the nature of the entertainment must be carefully con-

sidered The exterior of a theater should be designed with sobriety

and offer an inviting appearance to the eye reflecting the ideals housed

therein and the interior should be formed as a setting or frame for

the same presented on the stage. There should be no attempt on the
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part of the architect to perpetuate his fame at the expense of the
enterprise.

There should be no "fussiness" in design, especially of the interior.

All unnecessary ornament should be avoided as tending to distract at-

tention from the dominating architectural motive. Every feature should
be subordinated to this central motive. When a single architectural
ideal is well expressed, the result is always simple and good.

It Is often possible to finish the interior in blocked store or a clever
plaster imitation of grey Caen stone, which will give an added sense
of security to the patrons. A fan shaped audience hall is ideal and
offers the greatest opportunities for a motion picture playhouse. Its

very formation also tends toward centering attention on the proscenium
opening, the main constructive feature of auditorium and the one
closest to the action shown on the stage. Incompetent architects, in-

stead of designing this opening in lines that are simple, harmonious
and unobtrusive, often overload it with old-fashioned and meaningless
bands of ribbon and inartistic wreaths.
While art really admits of the standardization advocated by the

Society of Motion Picture Engineers, of which I am a member, it clearly
calls for specialization, which may be considered by some as stand-
ardization in another form.
As I have pointed out in my work on "Modern Theater Construction,"

specialization is as needful in theater architecture as in other lines of

commercial endeavor. Most of the theater deficiencies in this country
today are the result of a woeful lack of qualified specialists in this line

of work, and a consequent inclination to copy blind the work of others,

mistakes included.
Ordinary humanity, however, demands that the general arrangement

of a theater conform to the safety of the inmates, whether patrons or
employes. As nearly all fires in motion picture playhouses originate in

the projection room, this department should be made absolutely fire

safe, which is not always the case today.

Whether the projection room be placed aloft in the balcony, or above
it like a turret on a battleship, or whether it be placed in a position

to insure level projection, as is now being ably advocated by the Society
of Motion Picture Engineers, there should be some method of stand-

ardization that would demand the construction of this source of danger
absolutely fire-resisting, not built of flimsy asbestos cardboard, as is

now the case in many motion picture houses. The projection room and
its devices are mechanical and, therefore, will permit of standardiza-
tion.

Its entrance and exit should never be direct from the audience hall,

but should be from without the auditorium, as required by law in every
European country. Then, if the walls are formed of heavy hollow
building tile, to my mind the best and cheapest fire-resisting and sound
proof material known, all danger from an explosion or blaze within its

walls being heard by the audience and creating panic will be elimi-

nated.

If the lens and observation ports are closed instantly by an automatic
safety shutter, no one in the audience need ever be aware of the oc-

currence of an accident in the projection room. There would be no
door opening into the presence of the audience where flames could fol-

low an escaping operator, and cause an alarm of fire that would pre-

cipitate a panic. Theater casualties result from fright, not actual in-

jury by fire.

An added precaution would be to provide an anteroom or workshop
between the projection room and auditorium with exit and entrance
from it into the open, but not into the audience hall. Exit doors from
the projection room could be provided at both ends leading into the ante-

room, with self-closing fire doors. Attached to the workshop side of

each of these doors could be a large tank of chemical fire extinguish-

ing fluid, with a movable nozzle piercing the door into the projection

room. Through a small port provided in the dividing door, the depart-

ing operator could peer back into the burning room, direct the nozzle

to the proper spot and turn on the extinguishing fluid.

If he were able quickly to extinguish the blaze, all right; if not, and
he had done everything in his power, he could retire at his leisure,

leaving the fire to burn itself out.

A word more about the automatic safety shutter designed to close

the lens and observation ports of the projection room in time of acci-

dent would not be amiss. The only so-called automatic safety shutters

I have seen in this country are those operated by fusible links. Per-
sonally, I have a deep-seated prejudice against reliance upon a fusible

link that might or might not burn at the critical moment. We have
had terrible evidence of the want of dependability of fusible links in

Chicago in the Iroquois theater disaster, where the fire curtain that

worked by fusible links became stuck and permitted hundreds of people

to be asphyxiated by gas escaping from the burning stage, without even

scorching the plush seats.

The best device of this kind that I have ever seen in my travels is

one generally employed in Germany, which I would be glad to design

for anyone willing to adopt the form of projection room that I am ad-

vocating. This safety shutter was simplicity itself. It was a close-

fitting shutter fastened to a lever that was attached to a standing plate

inserted in the floor beside the machine. The operator standing on this

plate to operate his machine, depressed it and pulled the lever down at

one end and raised the shutter at the other end. When, for any reason,

he stepped from this plate the lever was released and the shutter dropped
from its own weight.

The lens and observation ports were both attached to this standing

plate in the floor, and compelled the constant attendance of the operator

at his post. His absence closed both ports and immediately stopped the

picture. Where two projectors were used and the operator desired to

dissolve one picture into another, his assistant, always present by legal

requirement, temporarily stood on one platform while the change was
made. A person standing on one platform depressed both by a simple

connection.

In case of an accident to the projector, sudden fright would cause

the operator to Jump back from the machine and off the platform, thus

instantly closing both ports before the audience could have any inti-
mation of danger. I am satisfied these recommendations will wj
the everlasting enmity of the cigarette-smoking type of operator, but
so long as the lives and safety of hundreds of innocents are at stake,
I do not care.

The placing of the projection room adjoining the outer air is a
natural provision, where possible, as it facilitates ventilation in a super-
heated enclosure and permits the establishment of proper vent flues.
The installation of a workshop next the projection room adds con-
venience to safety. Space permitting, the adoption of rear projection
removes the projection room, with all iu heat, noise and danger, com-
pletely away from the audience, but that is another story. We must
treat with conditions as they exist, and there is very little rear pro-
jection in this country.

In any event a careful operator should never have a film fire with
a modern projector, provided he lubricates his machine and keeps it

clean and in good working order. However, wet blankets readily at
hand, to beat out the flames, and buckets filled with clean sand are
additional precautions that cost little and might save much in an
emergency.

I trust that my remarks have instilled in your minds the important
fact that the motion picture is an art founded on science; that its

original development was through scientific research ; that the problem
of its presentation is a psychic one, and should be always treated as
such to secure the best results.

What I have said about safety is merely in the nature of good advice
that should not be disregarded by anyone, *nd when properly observed
is certain to insure respect and success to those who practice its

teachings.

Rita Jolivet in Lusitania Story

UNDER the Selznick-Picture banner, Rita Jolivet has
begun work upon a unique production. Miss Jolivet,
it will be recalled, was the young woman to whom

Charles Frohman spoke his last words—"Why fear death?
It is life's greatest adventure." For a long time after the
disaster Miss Jolivet was unable even to talk about it, but
now she has come to the conclusion that the events imme-
diately concerned with the sinking of the great ship are
of such vast moment
that they should be re-

corded in permanent
form.
Obviously the limita-

tions of the spoken dra-
ma are too narrow to

make it possible to

stage such a story as
this, and so Miss Jolivet
has made a contract with
Lewis J. Selznick to

produce the ideas in a
picture. It will not be
mere history—there will

be a story in it as well.

As Miss Jolivet is one
of the few persons avail-

able who can describe in

a practical manner the
scenes on the Lusitania
the scenario will be
worked out largely from
her instructions.

Miss Jolivet is much
better known for her Rita Jolivet.

stage work than for her motion picture appearances. In
New York, London and Paris, she has had the leading
feminine roles in "Kismet," "What It Means to a Woman,"
"The Wedding of Mrs. Bliss," "A Thousand Years Ago,"
"Mrs. Boltay's Daughters," and other plays. Her debut
was in London as Beatrice in "Much Ado About Nothing.

"

She has played a number of other Shakespearian roles as
well. In Paris, she has appeared at the Comedie Francaise,
in comedies with Galipaux and in other notable productions.
Her most important moving picture experience has been in

Italy, with the famous Ambroisio.

ALICE MOORE WITH TRIANGLE.
Mrs. Alice Moore, who has just been appointed assistant

art director at the Triangle Culver City studios, enjoys the
distinction of being the first woman ever employed in such
a capacity at the big Triangle plant. Mrs. Moore began her
dramatic career as an actress and later, when the ranks of
stage players were being depleted by the rapid rise of the
motion pictures, transferred her talents to the screen. While
thus employed, her brilliant ideas and suggestions for dress-
ing sets came to the attention of the men in charge of this
department and she was induced to work in her present
place.
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War 77me Picture Activities

By the Rev. W. H. Jackson.

Praise Coming from All Directions as to the Value of the
Moving Picture.

THE moving pictures are not only "doing their bit" nor
their part, but rather their whole. To the uninitiated
the power and scope of the work of the pictures would

if known be astonishing; they are educating and interesting
soldiers in preparation camps and on the battle fiields, in

the latter place filling a void always felt by fighting troops
who now are made happy by that which the wide scope of
the pictures bring. In hospitals and places wherever the
Red Cross is at work their uses are beyond computation in

the help and service they render. In Red Cross work at

home Chapters are organized and maintained by the pic-

tures.

The National Security League of America is now plan-
ning a campaign of patriotism through education with the
aid of the pictures, their work is to reach in all parts of

the States with the main objects of teaching the in-

dividualism of the American citizen in these critical times.

The National War Work Council of the Y. M. C. A. is

perhaps doing the largest work on account of the great
scope of the far reaching organizations of the Y. M. C. A.

in all parts of the world. Travelling upon the plans of this

organization the moving pictures are able to do most ef-

fective work to the great profit and delight of the young
manhood of America now scattered all over the world.

One Hundred and Fifteen Exhibitions.

Motion picture service for all army camps has been
thoroughly organized for the period of the war. For over

two months, quietly but efficiently, the motion picture has

been busy. To the War Work Council of the Young Men's
Christian Association the President and the Department of

War through the Commission on Training Camp Activities

entrusted this task. It turned to the Community Motion
Picture Bureau, which has full charge of all motion pic-

tures within all camps.
The third week in July found this service in operation in

about ninety camps, big and little, all the way from Rock-
land, Maine, to San Diego, wherever young men are train-

ing for the Army and Navy, for aviation work and for

ambulance service, for engineering duties and for coast de-

fense. It is maintained at navy yards and at marine bar-

racks, at convalescent camps, at regular posts and emergency
stations. But at many camps there is more than one audi-

torium for showing films. The arrangement commonly calls

for one such place for each 5,000 men, or in some instances

one for each 3,000 men, so that the larger camps calls for

several exhibition places. As a matter of fact, there are

now 115 such places at the ninety camps, and this number
)will increase rapidly. By early fall, when the National

Guard and the National Army are in camp, the number of

camps, large and small will doubtless be double the July

number and the number of exhibition places is expected to

be nearly three hundred. In most cases there are an aver-

age ot tour exhibitions a week. That will mean almost two
tnousand showings a week—something that will undeniably

be a record in the motion picture business.

Y. M. C. A. War Council in Conjunction With Community
Motion Picture Bureau.

All of this activity is under the direction of the War
Work Council of the Young Men's Christian Association

working in conjunction with Secretary Baker's Commission
on Training Camp Activities. And these two bodies have

put the whole burden of the service, both the enormous

task of supplying the right films at the right camps at the

right time, and also the responsibility for maintaining the

requisite high standards, on the Community Motion Pic-

ture Bureau of Boston of which Warren Dunham Foster is

the president. The Department of War's Commission on

Training Camp Activities and the Council of the Y. M. C.

A. found this Bureau equipped to handle such a vast under-

taking successfully. "It is a national concern, four years

old, and it is giving its whole energy to this work as a
patriotic service without any financial profit whatever.

Film Companies Co-Operate.
In speaking of the scope of the work and the plans for its

rapid enlargement as the camps multiply, President Foster
says, "For the most part I have found the leading film com-
panies ready to cooperate promptly and loyally with the
work that our Bureau has undertaken. They have responded
in a very generous manner to the patriotic appeal that we
have made and have made liberal changes in their policy
to meet the needs of the emergency that has arisen. With-
out their cooperation our task would have been doubly dif-

ficult. It will be our duty as well as our pleasure to give
full recognition and publicity to all producers and dis-

tributors who cooperate with us on a genuinely patriotic
and generous basis."
One of the producers for instance—The Goldwyn Pic-

tures Corporation—has generously offered one free print of
every picture which it will produce. Cooperation from the
exchanges has been specially valuable. Everywhere branch
managers have waived fixed policies of all sorts to adjust
their service to the demands of the situation. They have
accepted bookings which were flatly contrary to custom, and
they have made rush shipments to distant and inaccessible
points by messenger and special conveyance.

Results Physical, Mental and Educational.

Mr. Foster and those associated with him—all profes-
sional educators and editors who, in seven years of study
and four years of service, have developed to the full the
possibilities for education and recreation that lie in the
motion picture—realize the heavy responsibility that the Y.
M. C. A. and Secretary Baker have placed on them. The
service that they have furnished and will furnish in all these
camps during the months to come will be the most im-
portant single recreation for the millions of fighting men
under our flag. More than that, it means holding constant-
ly before them in the most impressive way the highest
ideals of service under the flag. And it is likely to mean,
as the plans develop, one of the most practical touches in

making them thoroughly efficient soldiers.

Whether the man is at Plattsburg or the Presidio or Fort
Meyer or in France, or even in a southwestern station

where a motor truck carries one projecting outfit a hun-
dred miles across the desert sands and gives the pictures

in the open air—he is getting in these days of stress and
strain the most helpful and most wholesome things that the

miracle of the motion picture can give.

The recreation possibilities of the motion picture were
never so in evidence or in demand as they are in this world
war. The nervous and physical strain on the men engaged
in the war is greater than has ever been imposed by any

previous conflict. The motion picture is the greatest pas-

sive recreational part of the program of training camp ac-

tivities.

"The Love That Lives," Mother-Hood or

Mother-Love
A Picture That Requires Careful Handling and That Should

Be Shown With Discrimination.

By the Rev. W. H. Jackson.

OF a singular coincidence while "Parentage" is making
its first appearance in one New York theater, "The
Love that Lives," which is without doubt intended to

portray Mother-Love, is appearing in another theater. In

this latter in which Pauline Frederick displays her usual

ability there is much that will without doubt receive just

and proper commendation in review. Nevertheless this is

a picture which requires careful handling and should not be

shown in a careless or indiscriminate manner; it would be

better that young children do not see it. It leaves a de-

cidedly unpleasant taste, so different in this respect from

the first mentioned picture. It is well known that parental

love is alone and always "the love that lives," from time
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immemorial it has been called the "undying love," so that
to exemplify it in any way is always a most worthy object.

In this picture a mother left a widow with two children
after their shiftless father has been killed in a gambling
fight, becomes a scrub-woman to earn a livelihood; soon
her little girl is killed by an automobile leaving her alone
with her boy for whom she has the highest and fondest
hopes. It now becomes a serious question whether a
mother with but one child, and not a large family, should
depart from the path of virtue and sacrifice her honor with
the attendant shame and disgrace, for the purpose of secur-
ing the boy's future. This part of the picture is a hard
one for young people to see; the high motive of mother
love is used as an excuse to illustrate a life of shame, a
fall without sufficient cause (and the future of one son is

not sufficient cause) makes it seem that the "price paid" is

too easily rendered. Further to this the adding of a con-
tinued abandoned life after the first mistake cannot find any
justification that it was done for "the love that lives," doubt-
less for the time being the mother love is dead, for after-

wards their appears "the resurrection" when the mother
finds that her boy evidently without her help, but rather
in the absence of it, becomes a worthy young man, and as
a fireman becomes a hero in the rescue of those in danger
at a fire and of which his mother knew nothing until she
sees it in the newspaper.
Becoming a scrub-woman again after her rise and fall in

the ways of the demi-monde, she finds herself working
in the office of her former lover who is employing as his

stenographer the very girl to whom her son is engaged to

be married. Here there is a group of very exciting in-

cidents which cannot but thrill, a fire has broken out in the
building at the same time that the employer is trying to
force his sensual attentions upon the girl, and the scrub-
woman mother appears to rescue the girl from the fiend
while her son appears to rescue her from the fire. The
mother perishes in the flames unknown to the young peo-
ple who only know that they owe their deliverance to the
scrub-woman, thus the noble and heroic deed of life-sacri-

fice by the mother is the final effort of the "love that lives"

and is a tribute to the undying power of a dying woman's
love for her son, a love that dies that its object may live is

true mother-love, but we would rather for the sake of
many young people who will see this picture that honor
should not die first; the death of honor is sadder than the
death of the body, and when honor is shown so dead, that
shame and disgrace are wilfully indulged in until the "resur-
rection" or, "the rude awakening" comes it is a pity; would
that mother love could be shown as the "love that lives"

without such gruesomeness. When sitting through this part
of the picture with so many bright young people about
him the writer felt sad.

BOARD OF EDUCATION TO RENT FILM.
The Moving Picture World has received the following

communication.
The issue of the New York City Record, to which it refers,

is that of July 20.

DEPARTMENT OF EDUCATION, THE CITY OF NEW YORK
BUREAU OF SUPPLIES

PARK AVENUE AND 59TH STREET
July 20,1917.

Dear Sir (s) :

AH advertisement appears in todays City Record for RENTAL OF
NON-INFLAMMABLE OR SLOW-BURNING MOTION PICTURE FILM.
Bids will close WEDNESDAY, AUGUST 1, 1917, at 11 a. m.

If your representative will call at the Department of Education, Park
avenue £nd 59th street, Borough of Manhattan, copies of bidbooks and
other information as you may need will be given by

Very truly yours,
PATRICK JONES,

Superintendent of School Supplies.

.ANTONIO MORENO TO SUPPORT MRS. CASTLE.
^^iccording to an announcement issued this week by Pathe,
^Mrs. Vernon Castle, will have, as her leading man in her
third Pathe feature, Antonio Moreno, one of the most
popular male stars of the screen. This picture will be filmed
at the special studio in Fort Lee engaged for the exclusive
use of the organization built for the production of the Castle-
Pathe Pictures under the direction of George Fitzmaurice,
producer of many hits.

The scenario is by Philip Bartholomae, the well-known
playwright and it is made from one of Carolyn Well's most
successful books. Mr. Bartholomae is the author of a num-
ber of very successful stage plays and his first Astra-Pathe
feature, "The Cigarette Girl," with Gladys Hulette has just

been enthusiastically greeted by the critics.

Antonio Moreno has become very popular. "The Island
of Regeneration," "Kennedy Square" and others of the best

Vitagraph pictures, owe a large measure of their success to

his work. He ha> played on the stage with many of the
best known stars, including Mrs. Leslie Carter, Constance
(Oilier, Tyronne Power, William Hautrey, and Wilton
Lackaye. Some of the plays in which he appeared v

"C. (). D.," "The Man From Cook's," and "Thais" His
appearance with Mrs. Vernon Castle lends great promL>
splendid pictures.

Virginia Lee Corbin

THOUGH she will not attain her fifth birthday until

December of this year, Virginia Lee Corbin, one of the
leading players in William Fox's Kiddie Feature, "Jack

and the Beanstalk," has mastered dramatic technique in a
manner that would do credit to many film stars four and
five times her aye. Virginia is different from most other
child players. Her fame doesn't rest complete on doing

"cute" things. She can
portray an emotion or

a thought with all the
accuracy and confid-
ence of a seasoned
veteran.
Virginia has been

acting for almost two
years. Since October,
1916, she has been
working before the
William Fox camera,
and her range of
vehicles Includes, be-
sides "Jack and the
Beanstalk," "Babes in

the Woods," "Treas-
ure Island," and "Al-
addin and the Wond-
erful Lamp." She is

now as much a part of
the Fox repertory as
Gladys Brockwell or
George Walsh.
With all her "grown-

up" ways, Virginia is

still wholly and com-
pletely a child. She

loves her camera work, but she loves her dolls better. She
takes the profoundest pleasure in making up, but she's much
happier when she can wear one of her mother's long skirts,
and strut about the yard.

Virginia has deep and sacred secrets which she tells one
in confidence. Her dressing-room at the Fox studio is in

reality a nursery. She has no end of toys there, and she
always retires from the stage, not for a nap, but for a few-
minutes of play with Teddy bears and dolls.
Whenever the more experienced actors at the Fox studio

have spare time, they gather about the "set" on which the
kiddies are working, and watch Virginia and her leading
"man," Francis Carpenter. To see Virginia weeping over
her lover's absence, or Francis advancing, sword in hand,
to rescue his lady, is worth a week's salary, even to a high-
priced picture star.

Virginia Lee Corbin.

X

GOLDWYN AND MABEL NORMAND GOOD FRIENDS
AGAIN.

Mabel Normand, world-famed comedienne, and Goldwyn
Pictures Corporation have resumed their briefly interrupted
friendship and found that the things that kept them apart
were, after all, not of sufficient gravity to interrupt their
future associations.

This resumption of friendly business relations between
one of the biggest stars of the screen and her new em-
ployers means that Miss Normand will be at work in C.old-
wyn's Fort Lee studios within a fortnight and that every-
thing in Goldwyn's power will be done to add to Mis* Xor-
mand's fame.

NICK KESSEL PREPARES.
Although the Army draft takes away ten of his young men

Nick Kessel, general manager of the Triangle Laboratories
at Fort Lee. is not letting it worry him. as his plant is

organized that their places will be taken by girls, and men
above the age limit, who are at the present time being
trained in the positions they will fulfill later on. Mr. K<
has also assured his boys that upon their return from war
their old positions will be awaiting them.
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By Marion Howard

I
HAVE just seen a picture put on for trade showing at

the Park by the Metro which I hope will be viewed by
millions all over the land. It is "The Slacker" and, in

my opinion, is the very best plea for loyalty to Old Glory
yet shown here and it is not a spread eagle offering, but
a sane presentation of situations likely to be met in any
community where the idle rich dwell. Director Cabanne
deserves a crown and I'll bet he is an out and out patriot

to think up all those touches to stir the most blase. What
a joy it must have been for Emily Stevens and the others
to rehearse such scenes! My space is too limited to go on,

but I have had a great treat shared by a large audience, includ-
ing the Russian sailors (here with their warship) and officers

in the service. To work in Lee's surrender to Grant,
Nathan Hale, Francis Scott Key, Paul Revere and others
of historic renown and in action, was some idea worth while.

As an incentive to enlistment nothing finer has been put
upon the screen, and as an inspiration for the young it will

live in memory.
* * *

Quite in contrast is "The Brand of Satan," the play built

around an unspeakable crime causing the birth of a son to

a good woman, sajd son cursed with a dual nature. It is

more than a Jekyl and Hyde case and is repulsive, for we
iknow from the start what happened. Then they did a fool

thing in performing an operation on the man as if that would
remove an inherited taint. It was splendidly acted by Mon-
tague Love and a good supporting company, and the plot

-was well carried along to an excellent finale. Personally

I see no merit in plays founded on immorality of that sort

and it is up to the producers to give us cleaner pictures

if they want to avoid censorship. Women constitute nine-

tenths of the patrons and the best of them are not asking

for high brow or Sunday school pictures, but they do want
good themes worked out dramatically, forcefully, entertain-

ingly and which they can take their young people to see.
~
elieve me there is some "writing on the wall."

* * *

What is the reason "The Star Spangled Banner" is not
shown for a run at all theaters? I saw it recently on Sunday
night when a small audience shared the pleasure. Here we
get a short reeler full of patriotism splendidly cast, well

photographed and featuring an important branch of Uncle
Sam's service—the Marine Corps. It is by all odds the

best picture of its brand seen here in months and one readily

overlooks lapses in grammar in titles such as "sent to bring

you up," "Are you coming to America with me?" as spoken
by Herbert Evans in England, from which place he had to

"go" to America, not "come." But "the play's the thing."

Here we get a young prig capitally played by Paul Kelly

(keep your eye on that chap, for he is another Charlie Ray).

One incident touched us deeply and which none of the re-

viewers have alluded to. When the Colonel calls for volun-

teers to go in search for the lad whom they hated, every
Marine offered, putting entirely aside all personal feeling

toward the young cad, to please their commander. It was
a big spot and I take off my hat to Director E. H. Griffith

for this and the scenes at the Barracks done by U. S.

jmarines. Nellie Grant (makes you think of U. S. Grant's

Nellie) had a fine chance here and the kid Cyril Hughes
caught the house, which gave more applause at frequent

intervals over this Edison picture than I've heard in a long
time.

* * *

On same bill was "A Welsh Singer" put out a year ago
by Mutual, with handsome and dependable Florence Turner
and Henry Edwards. Done in Wales, naturally the scenery

was superfine and the sheep added much to the action. There
•were some inconsistencies like the failure of the hero to

recognize his early love under different surroundings, while

her old father with failing eyesight did so at once in spite

of her change in attire and the wig. This picture leaves a

good taste in the mouth and safe for re-issue in any com-
munity.

* * *

"American Methods" was another vehicle for William Far-
•num to display his versatility. It went well here and what
a distinctly fine piece of acting Jewell Carmen gave us! At

times she suggested that other Fox star—Claire Whitney, in

her delicacy. I will watch her career with added interest
after this triumph. Mrs. Ayer gave us "that evening," "The
Clodhopper" most enjoyable, and a fine vehicle for Charlie
Ray. It was full of human touches and humor especially
when he was suddenly thrust into fame and inaugurated the
"Clodhopper's glide" to the edification of Broadway. The
mail order clothes were some scream and the reception of
them caught the house. I wonder on studying his upper
face if way back in Ray's ancestry there is not some Indian
or Oriental blood. Anyhow we all love him and are sure
he will ever make good.

* * *

Commend me to "The Girl Glory" for what it uncon-
sciously teaches. There is a big lesson here and a new angle
on the whisky habit made so by the little heroine, Enid
Bennett, named in the play for "Old Glory," who samples
the stuff to see if grandpa took it to make him "feel good
inside" as there seemed no other reason to her why he got
drunk. Here we get something new for she lost her head
temporarily and declared that her insides felt horrid. Later
in the play we get a Memorial day celebration with grandpa
putting on his old uniform to take his place in line with the
boys in blue. But alas the saloon tempted him when the
owner invited him to have a drink to General Grant. Will
not tell more but want you to pass the word along about this

play so timely, so full of incident worth while and so well
done by Miss Bennett, one of the loveliest girls I know in

the pictures, and Walt Whitman (there's a name) playing
the old soldier who becomes cured in a very unusual way
by his little charge—the child being an orphan. Yes, there
is a nice little romance at the end. Play is a small town
one but good for the biggest city to show, as most of the
Triangles are.

* * *

What a valuable man Rupert Julian is and how versatile.

I saw him in successive pictures, "A Kentucky Cinderella"
and a revival of "The Right to Be Happy," taken from
Dickens' Christmas Carol, a delightful picture at any season
and a credit to Bluebirds. In both these, kiddies are in evi-

dence and what dears they are in the former picture espe-
cially. As to Tiny Tim, I wonder where they got a child

to so look the part. There were many moistened eyes
around me at the Exeter, where both were shown to de-
lighted attendants. Great work for Julian all through.

* * *

Mrs. Ayer gave her patrons "The Little Orphan" a splen-

did Bluebird picture thoroughly enjoyed, because so timely
and so well done. It was a cross between "The Prince Chap"
and "The Heir to the Hoorah" in its theme. As in the
latter play and picture, three men are the heroes but here
each adopts a Belgian child (boys preferred). One turns
out to be a girl, none other than Ella Hall, and so quite

a story is worked out with human touches and a romance
dear to the fans in front. This picture seems flawless in

all ways and good for repeats and re-issue for years to come.
They ring true.

* * *

When "Mme. Sherry" is screened we will have some pic-

ture, but I do wish the Authors Film Company had secured
Elizabeth Murray for Mme. Sherrv—the part she created.

We have wondered where Donald Hall was hiding and now I

see that he is with Norma Talmadge in "The Moth." Am
reminded that he appeared in "Poppy," which I failed to

see, but anyhow am sure Donald made good. He is one of

the favorites for his clean-cut work with the Vitagraph
#
com-

pany several years. Oh, for re-issues of some of the old

Biograph, Vitagraph and Essanay pictures, especially those

in which Henry Walthall figured, pictures directed by
Griffith. A new generation has sprung up and millions of

fresh converts to the pictures so why not give them the

treat we have enjoyed?
* * *

ywnO. Henry and "Do Children Count" have caught the to,

—that part of it in the Back Bay to patronize the Fenway.
The first named have unusual twists and are splendid screen
dramatizations of the late author's creations. The latter are
intensely human, domestic, sane, and interest young and old

alike. Little McAllister is one of kiddies who grip us and
then, too, she is so natural and devoid of self-consciousness.

We in the Hub are devoutly thankful that our absurd state

law concerning children on the stage under the age of 14 does
not apply to the screen. When "Mme. Butterfly" is put on
here a rag doll has to be used. Fancy any other state in

the Union standing for that sort of thing. The law was made
primarily to cover factory children and not the dear little

children who are usually pampered by stage folks generally.
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Advertising for Exhibitors
Conducted by EPES WINTHROP SARGENT
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Let Your Light Shine.

LATELY we "did a leopard" and changed our spots, moving from
Waterville to East Winthrop, Maine, where we focated a camp.
The day we came in we noticed in Winthrop a sign on a building

that announced the possession of regulation bowling alleys. A few
days later, going in for groceries, we learned from the storekeeper

that the place was the picture show. It was a full week later th*at

we happened to be going past in the afternoon and safl the bill boards

in front of the house. Of course "everyone knows" where the picture

theater Is. Perhaps they do, but not everyone is going to nose out

the house in a section of the country where they are just getting around
to Hulda from Holland, and it would seem that a sign on the front

of the house would help quite a little. A trolley line serving two good
camping lakes runs past the door. At least half the territory could

be used to feed this house, the rest possibly going to Augusta. We are

situated so that it costs a fifteen-cent car fare to go to either place

and we play them 50-50, but it is a little easier to find out what
Augusta has to offer. Neither end of the road seems to make tbe

slightest effort to pull business from the feeder towns. If we were
not interested in pictures we would know nothing of the house at

Winthrop and little about the Augusa pictures; indeed, we know the

location of only one house in the latter place so far, yet the New
York and Boston campers are coming in, and an effort made to cap-
ture the business should at least be made along the trolley lines.

•Certainly the Winthrop management should not depend upon what the
lawyers call common knowledge to exist. The signs on the house
front might at least give equal display to bowls and pictures. We
are not in favor of noisy lobbies and ballyhoos, but the man who
•cries bad business is not entitled to sympathy unless he makes some
effort to improve business at least to the extent of advising people
that he is open for business. It is the same way in too many eastern
rural communities. The old days when everyone went to the pictures
are passing. You must coax them in. You must not only let them
know where you are, but must tell them what you have to offer, and
tell them invitingly. If you can reach the summer boarders go after
them. For a month get out weekly programs and put them in the
boarding houses and camps. Slip cigars to the trolley conductors to

tell new people about your place and to tell you about new arrivals.

•Get busy and keep busy before you get more leisure than you need.

Beating the Presswork.

Sending in batches of stuff for The Barrier and the Easiest Way,
-S. Barret McCormick, of the Circle, Indianapolis, writes : "Rotten
rpresswork as usual, but it doesn't seem possible to make them buy
new ones, so all I can do is to show the artist how to draw and trust

to fate." Of the larger cities Indianapolis seems to have more uni-
formly bad presswork than tbe others. In some towns the average is

poor, but there is one paper that stands out for note in its typo-
graphical appearance, but no Indianapolis publisher seems to care a
whoop how his sheet looks. It is plain disgraceful to a community, but
It Is what Mr. McCormick is up against, and they will not reform
their ways just to oblige a theater. But we think he could fool them
by making his copy as nearly fool-proof as possible. Cuts that ordi-
narily should print nicely in a sixty-screen look like masses, and
the only thing to do is to resort to line and benday, or line and mass.
Even bad presswork cannot wholly kill the effect of these aavertise-
.ments for The Barrier :
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By Rex Beach
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It should be noted that the right hand cut has an additional box
for the house name, the whole running about three twelves. The left
hand display is shown complete, running five tens. This last Is line
and benday with a very little black mass. The other is black and.
'line. The reason for this is plain. So large a mass of black on the
wider cut would have looked unlovely. It would be an offense. Here
the benday stipple is better. Both advertisements are effctive. But

in the Clara Kimball Young subject Mr. Barrett tried, perhaps against
his better judgment, to make use of the effective stills supplied. Here
is a more intimate subject than the rugged Barrier. A closer touch
is suggested by the greater detail of half tone. Mr. Barrett tried for
his half tones and obtained fair results. This reproduction does not

show as well as the original newspaper work, but it does not libel

tbe paper work. It is impossible to libel what is already libelous.

The reproductions are interesting as showing how Mr. McCormick
makes his small type matter stand out. Coming in a mortise, the
white back throws up the eight-point lines and they are more apt to

be read than if they were in the same color as the body of the adver-
tisement. The advertisements are not unlike, but the slight differences

in layout make an interesting study, and both cuts are well worth
studying if you ever try original sketches. Other advertisements for

"The Barrier" included two three eights and a two fourteens, mostly
type. The example on the left is not as attractive as that on the

The mining camp) of Alaska were the great melt-

ing pot of the far reaching America. They were the

"Last Frontier." Rex Beach, a) no otherauthor, di

the dross from this strange crucible and provtd the

Gold of true hearts beneath the rugged huiks of

right because it is more formal. Putting the cut off to the right gives

a better-balanced advertisement. Both of these advertisements carry

too little display for the usual subject, but "The Barrier" Is already

half advertised through the book. It is necessary to mention only the

title and the author in display to interest practically all who can be

interested. The small type drives home that interest. It is a pity that

Mr. McCormick is so handicapped. He must miss the Denver papers.

The Ghost Moving.

The Canadian Universal Company is sending to picture fans a per-

sonal letter for The Gray Ghost, enclosing a button badge. We are

reproducing the letter, partly because it can be used by exhibitors this

side of the line but chiefly because it is a model of brevity.

Dear Movie Friends,

It's Gray.
Gray always appealed to me as being a mysterious, uncanny

sort of a color that one associates with moonlight and spooks.

Therefore, when you hear that our new serial is called "The
Gray Ghost" you may be sure that .'something unusually inter-

esting and absorbing is coming.
On top, of that, an old and popular friend of yours is com-

ing back once more to delight you with his feats of strength

and thrilling acting—Eddie Polo.

I do not think I can say anything more that will convey to

your mind the great enjoyment you are going to get out of

this new flfteen-reel serial, except the information I have given

you above.
Just note the name "The Gray Ghost" and think of Eddie

Polo. Your theater manager Is arranging to run it; ask him
the dates he is starting.

The trouble with a great majority of the form letters is that the
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letter either reads past the point of interest or else is so long that
the very sight of so much typewriting causes the recipient to throw
it away unread. Here are fourteen lines of matter and you read it
because it is short and remember it because it reads to excite your
interest. It does not aim to tell you all about the serial. It is con-
tent to rouse your curiosity, and that is all any form letter should
do unless it is one intended to be sent out in response to a request
for full information.

Ruffisms.

Ralph Ruffner, of the Liberty, Spokane, has thought of something
else he wants to talk about, so he takes his trusty typewriter, plugs
the shift key so it writes all caps and deposes :

Never have I wished for color photography so much as now,
for in sending you a small batch of photos of different styles
of threes and ones, cut-outs, etc. I realize how flat they look
to one who has not seen the originals, but perhaps a short
description of the color schemes would not be a miss. The
two three sheets on Nszimova in "War Brides" are a Tiffany
blue with the star and the title in cut out letters in silver. The
shields bearing the shop talk are a French gray, outlined in
white with lettering in black. All this surrounded by a nicely
polished brass frame makes a beautiful and very attractive
presentation. The one sheets (there were two), were also
done in blue Tiffany with a cut-out letters of silver. The entire
lobby, lights and all announcements bearing on the show were
in blue of various shades. The lights in the foyer and audi-
torium were all in blue. During the running of the picture
entire house was dark and at the close no exit march was
played and the lights were raised just enough to enable one to

find their way out in comfort. You know, the old Madame X
Stunt, wet eyes and no bands to advertise the fact. It looked
for the first few days as though we'd have to provide mops and
down-spouts on all seats. Kellermann in "A Daughter of the

Gods" we used red Tiffany boards for the threes and ones.

The cut-outs bearing the title, star and talk-talk were done in

yellow ; lettering all in gold. This combination surrounded
by a brilliantly polished brass frame darned near disturbed

the peace in our town. Take the cut-out of Kellermann with

the ostrich : this was taken from the three sheets, cut out

and mounted on compo board and fastened to a red Tiffany

background, and enclosed with a brass frame. No lettering.

All lights and all cards bearing on the show were in red with

but two exceptions, and these are the two 11x21 cards hang-
ing on the bottom of the one sheet standards. All this plus

the exceptionally fine display of large framed pictures with

the show made up one of the very "attractivest" lobbies our

janitor had ever saw. Then to get into deep water ; allow me
to introduce to you Douglas Kellermann. I had a slide made
of this photo and it is now serving as advance on "Doug's"
first home-made release, "In Again—Out Again," "Try to Get

in Again." Then the tall fuzzy standard with the tiger on

top : this was used to advertise "A Jungle Child." Found a

large mechanical tiger in a local toy store and arranged to

have him lash his tail, turn his head back and forth and growl

at passersby. He stood about 6 feet 6 inches from the side-

walk and the growl was made to shoot at about the height

of the average ear, which placed it nicely and startingly into

the taxpayers ears as they rushed by. A sign on the front,

"Stick Around, We're Going to Feed Him," got a lot of laughs.

The three sheet on Fairbanks in "Manhattan Madness' is

pretty old, but I will say the copy was made from one of the

rotograveurs by a local artist, and it attracted a lot of atten-

tion and business. With but one or two exceptions any of

these ideas can be carried out in almost any town. The blue

and red Tiffany boards I speak of were painted to our order, and
with care will last quite awhile, which means that their cost

can be divided among several shows.

"The samples will be found at the bottom of the page. It was some-

one over in George Editor Carpenter's territory who started that color

scheme idea, we think, but Ruff surely does build it up. When he

says the tiger stands six and a half feet from the sidewalk, you must
count in the stand. In the Kellermann cut-out, he first mounted the
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cut-out on compo board and then, on the background, getting a high relief

and putting the scheme in a wholly different class from the cut-out
lithograph mounted flat on cardboard. Ruff surely does keep on going.

In Agreement.
Paramount Pointers, Philadelphia, is in agreement with this depart-

ment in the matter of pseudo patriotism, and suggests that the patrons
come to see a performance and not become part of it. We think our
small son had the wliole thing in a nutshell when he was with his mother
in a street car the other afternoon and remarked, "Let's sing the Star
Spangled Banner and see them all stand up." It's just about the same
with the average orchestra. They play the anthem not to display patriot-
ism, but to see the people stand up—and the people know that's the only
reason.

Mr. Chenoweth Calls.

H. A. Chenoweth, who first came in from Boston, sends in a batch
of stuff from the Majestic, a Goldstein Brother's house, Thompsonville.
Mass. Probably the town does not boast of a newspaper, for the samples
are all throwaways. Most of them, we think, are too full of type. He
is trying to say too much on one bill. This is particularly the case in

a town that seems to have so mixed a population, for John de Angelus
and Cologero Misuraca keeps shoe stores, Avidis Tatoain has the candy
store, Sisitzky runs a fish market and Mirabile keeps a furnishing store.

This argues a mixed foreign population, and they are not keen on read-
ing English. Mr. Chenoweth advertises three benefit performances,
which are always good cards, but he seems rather uncertain about an
Arbuckle night, for he says:

We Hope we Can? We are Trying to?
We May and we May Not GET
FATTY ARBUCKLE HIMSELF

The Celebrated Comedian—Here at the Majestic
MONDAY NIGHT, APRIL 30th

He wants to come so he can see himself as others see him. He is

going to try to be here in person. If he is, believe me Thomp-
sonville will surely see the cleverest comedian now being shown
on the screen. I am not positive, but I am doing my best to get
chis celebrated screen star. Anyway, if he does not come, and
I cannot say he positively will be on hand, you will positively be
assured of seeing one grand corking 2,000 feet of Keystone comedy

when you see
FATTY ARBUCKLE AND MABLE NORMAN

in "THE BRIGHT LIGHTS"
It looks as though Mr. Chenoweth was a little less than certain about

seeing Fatty in all his flesh. It may get a laugh from some, but many
will not see a pleasantry in the phrasing of the announcement, and
will be puzzled, and as a rule it is a bad plan to suggest that a man-
agement wishes to do a thing and cannot. Mr. Chenoweth is handi-
capped by poor composition, but it's the best he can get, probably, and
if in a small town it is usually a good scheme to stick to the local

printer.

Hybridized.

Down in Macon, Ga., there are three houses, the Princess, Capitol
and Palace. For a name for their joint program they selected

PrinCaPalace Films. It's a nifty looking sheet, by 12 inches, eight

pages and enamel cover, nicely printed, well made up and well edited.

It looks like a society weekly rather than a house organ, and will

please the fastidious as well as appeal to the less exacting. It sticks

pretty closely to the current films, but the items are so displayed as
to suggest general reading, and tn.ere is enough film miscellany to enable
it to qualify as a magazine in the general reading sense. The issue

to hand is the second number, but it has the looks of an old-timer
because it was started properly. It should make business.

Luncheon Matinees.

The Stillman, Cleveland, Ohio, has a new name for morning matinee
performances. From eleven to one the house sells for a fifteen-cent

admission. The Stillman makes elaborate provisions for the comfort

of shoppers, and the reception room is open to the public, so that the

place can be used as a meeting point, so of course the "luncheon
matinee" is an additional attraction. They have replaced their folding

mailing card with straight government post cards, done in black, neat

looking, but lacking the distinction of the Madden style. In a recent

one we fail to see that the fact that Earle Williams won a popularity

contest in Minneapolis will greatly move the Cleveland public, but

this is used for the talking point.

Kk* thru njlK
fiiiccn cents.

Douglas

Fairbanks
MANHATTAN MADNESS.
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Doing Your Bit.

We are indebted to the Thanhouser company for a copy of the letter

sent by the Bedford Park branch of the Red Cross. Bedford Park is a

part of New York City and it was comparatively easy to arrange for

Mr. Warde's appearance, but it does not have to be Mr, Warde, nor

even a picture player, for the chief figure. Every community has its

official goat whose very presence lends distinction to an affair. The
letter runs :

Regarding your request for more information on our very
successful "Red Cross Day'' at the U. S. theater here in the
Bronx, beg to say it was handled by a committee of the Bed-
ford Park Branch, Bronx Chapter, American Red Cross, con-
sisting of Mrs. W. W. Niles, Mrs. John Philips, Mrs. Charles
Barton and the writer, and Manager M. Z. Pleischman of the
U. S. theater, which is the newest and largest motion' picture
house in our neighborhood. A number of films were viewed
and the committee chose "The Vicar of Wakefield" with
Frederick Warde in the title role, as being a classic, a clean,
beautiful story, and suitable for young and old. Mr. North, of

Pathe, was consulted, and promised that Mr. Warde would ap-
pear personally at the performance and speak during the eve-
ning. The benefit was advertised through the territory served
by this theater in various ways. Placards were placed in shop
windows, notices were read by the principals of the various
schools, and from the pulpits of our churches, and on the Sat-
urday before the benefit we collected all the available automo-
biles and had an automoDile parade. This was headed by a
young lady on horseback wearing the uniform of the Woman's
Military Reserve, carrying a large Red Cross Flag. The first

car carried a young man in Scotch costume, playing the bag-
pipes

; next came a number of cars, decorated with banners
and flags, filled with young ladies, wearing the official uniform
of Red Cross Workers,

. who distributed literature advertising
the performance. The parade traversed all the principal
streets, and attracted much attention. Tickets to half the seat-
ing capacity of the theater were sold beforehand at an ad-
vance of ten cents over the price of the house, and these seats
were reserved until 7 :30, regular prices prevailing at the box
office. Mr. Warde occupied a box with the clergy, officials of
the Red Cross, and others. He made a brilliant speech, giv-
ing an account of the way "The Vicar of Wakefield" was
written, and also of the way it came to be filmed. He was'
heartily applauded at the conclusion of his speech, and was
then presented with a sheaf of American Beauty roses, tied
with the tri-color and the colors of the Red Cross. The pres-
entation was made by little Constance Nash, daughter of an
old friend and admirer of Mr. Warde, dressed as a Red Cross
nurse. In accepting the flowers, Mr. Warde made a short but
extremely appropriate reply, eliciting more applause. Flowers
were sold in the lobby of the theater by young ladies dressed
in the Red Cross uniforms, who also acted as ushers. A good
sum was thus realized with comparatively little effort. The film
was presented twice during the evening, the house being filled
to capacity each time. The audiences were highly pleased and
very demonstrative, and the following day on all sides was
heard the highest praise of the acting of Mr. Warde as the
fatherly old vicar, and of the masterly way in which the pro-
duction was staged and filmed.

From now until the end of the war there are going to be all sorts
of demands upon the public, and that house will gain the greater
credit that lends itself most readily and most effectively to the move-

ment of the moment. For this reason we are giving the various
schemes used throughout the country. File them all away in a sp' elal

envelope against the time you need some scheme. Hut don't make the
mistake of using some "patriotic" film featl ialn-
meut and it will be easier for the patrons to be patri buy
tickets.

Marking the Birthday.

Somehow it would seem that not so many houses as usual are having
birthdays. We know of some that used to have two and three a year,
but lately only the New York Rialto and the Third Street, Boston, Pa.,

have been celebrating. Now comes the Strand, of Altoona, Pa., to end
its first year with an extra good bill and a souvenir program. The
program is a four-page cover of heavy cream-laid paper with a four-

page insert on plate paper, to permit the proper use of cuts. The COVi t

is embellished by a reproduction of the interior of the house on a busy
night, and the back page of the insert gives five views of the interior,

but none of the exterior, though it is well, even when patrons know the
house, to show the front. Be proud of your interior, but lose no
chance to visualize your lobby to the public. Make them so familiar
with it that the sight of it suggests theatergoing. The artist, in his

drawn greeting, brings out a nice point. Between the pictures of the
managers are the words "Strand Theater." Below the cuts are lettered

the names and the full text reads

:

Strand Theater

Jacob Silverman and Isaac Silverman

Extends on this the first anniversary, etc.

The house "extends" the Silvermans would "extend," but the plan-
ning of the design leaves it a question whether the house or the man-
agement greet. By taking the names inside the circles the house could
have come down when "extends" would be right. In having work
drawn it is well to remember that few artists are good grammarians, and
stand a lot of watching.

Thoughtful.
The Garfield theater, Chicago, thoughtfully rubberstamps its pro-

gram envelopes "Do not forward." This is to guard against the pos-
sible forwarding of its programs to vacationists under a one-cent due
stamp. It is a small thing in itself, but to get a succession of due
stamps on the programs of a theater is not inclined to fill you with
admiration for that house, and you will be apt to be still sore when
you return to town. By stamping in the caution the Garfield saves its

patrons annoyance and so saves its patrons for next winter's use.

Lately the Garfield announced an "All Girl Week," giving a program
of seven feminine stars in as many days ; no difficult matter and by
no means a novelty, and yet capable of being exploited as a novelty
and drawing as such. For this special week they got out an extra
program card, punched for hanging and with a calendar for the month
on the back ; a straight calendar with a picture of the interior and
an "Open All Summer" on the screen, with the calendar below and in

between
New Patronge

Invited and Encouraged;
Old Patronage

Fostered and Maintained.
This is a happy line, for it appeals to the newcomer and regular

patron alike. One of the regular programs carries the "Orpheum Bill"

verses. Mr. Blanchard surely did make a contribution to the country
in that happy set of verses. That Garfield program is getting to be

a veteran. The house has held to the same form of four-page card
folder for a long time now, evidently finding it good enough to retain.

There is always a snappy front page talk and inside the bill for the

week is attractively set forth, not with an array of adjectives, but
much as the management would tell its friends about the show. Evi-

dently they realize that good presswork is no more than interesting

talk. When it gets more ambitious it ceases to be good presswork.

It's a simple rule, yet one few seem able to grasp. You don't have
to do "picture writing" to get the crowd. That's the best way to keep
the crowd away. Be unaffected and natural and you'll be far more
convincing. Prove it by yourself. Do you believe some of the adver-

tisements and press stuff you read? Then why credit the patrons

with less sense? You never see "Stupendous," "Greatest Ever" and
the like in the Garfield programs, and yet somehow the house seems
to keep on doing good business.

A NEW HELP FOR MANAGERS

Picture Theatre Advertising
By EPES WINTHROP SARGENT (Ctriiitv W Afortttiif far Exklkltwi ii Um Mntaf Plitiri W«M)

a
TEXT BOOK AND A HAND BOOK, a compendium and a guide.
It tells all about advertising, about type and type-setting, print-
ing and paper, how to run a house program, how to frame your
newspaper advertisements, how to write form letters, posters or
throwaways, how to make your house an advertisement, how to
get matinee business, special schemes for hot weather and rainy
days. All practical because it has helped other*. It will help
you. By mail, postpaid, $2.00. Order from nearest office.

Moving Picture World, 17 Madison Ave., New„York
Schiller Building
Chicago, 111.

Haas Bulldlnf
Loe Angelas, CeJ.
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The Photoplaywright

Conducted by EPES WINTHROP SARGENT

INQUIRIES.
Questions concerning photoplay writing addressed to this

department will be replied to by mail if a fully addressed and
stamped envelope accompanies the letter, which should be
addressed to this department. Questions should be stated
clearly and should be typewritten or written with pen and
ink. Under no circumstances will manuscripts or synopses
be criticised, whether or not a fee is sent therefor.

A list of companies will be sent if the request is made to

the paper direct and not to this department, and a return
stamped envelop* is inclosed.

Mrs. Bertsch's Book.

VERY accurately the newest book on photoplay is titled How to
Write for Moving Pictures, rather than How to Write Moving
Pictures. This eptomizes the difference between the text book and

the essay, and Mrs. Bertsch, its author, has written an essay upon
what should be done rather than on how to do it.

Mrs. Bertsch was for some time the editor for the Vitagraph com-
pany, and later went to Famous Players. Considering her long ex-
perience and her previous connection with the public schools, her book
is a trifle disappointing, but none the less it is one that should form
part of every photoplay writer's library, for much that she writes is

vital and most of it is interesting. It should, and will, become on©
of the standard works, but it is to be hoped that If the book runs
into a second edition, Mrs. Bertsch will drop her complacency and give
us the best that is in her. In the present volume she barely scratches
great truths without baring the surface. She should at least uncover
sufficient of the subject to enable the novice to dig beneath the surface.

Mrs. Bertsch has her little likes and dislikes, and she airs them, as
we all do, but we think she does not comprehend what Phil Lang and
others speak of as the "picture eye." She devotes an entire chapter
to the effort to traverse the statement that without the picture eye It

is not possible to write pictures. Evidently unable to understand what
is meant by the phrase, she denies the need. To her the picture eye is

no more than "the persistent tendency of the human mind to visualize,

to people space with mental images." This, ai she says, Is the com-
mon trait. She even credits some animals with the possession of the
"picture eye," and so believes the phrase no more than a bugaboo
raised to scare the beginners.
This is not so. The picture eye is the ability to visualize a subject

so vitally that the relative value of scenes may be adjudged. Mrs.
Bertsch has the faculty herself, but apparently does not realize the
fact.

In some minor points, as well, she airs prejudice. She affects fine

scorn of those who tell the size of paper to be used, the color of the
typewriter ribbon, and even refuses to advise against the rolled manu-
script, "as the matter is not of sufficient importance to influence the
acceptance of your manuscript." Here Mrs. Bertsch deliberately mis-

leads those she assumes to instruct. Editors do not read rolled manu-
script because they know that the rolled manuscript Is the hall-mark
of incompetence. The matter is not of vital importance, of course,

for the beginner will soon learn better, but it is a surprising state-

ment to fin,d in a book purporting to teach the writing of photoplay.

But to outweigh these little faults of feminine prejudice there Is

much that is good. Indeed, the latter chapters of the book might, with
entire propriety, be issued as a treatise on plots and plotting, and
plotting, after all, is the great essential, far outweighing the trifling

details of form. There is a sound chapter on the synopsis only, but

a rather trivial treatment of the factors of photoplay. The cut-back

is dismissed in four pages and but four and a quarter pages are given

to the dissolve and double exposure, in whi^h the diaphraem and
straight dissolve are regarded as a single factor instead of two dis-

tinct forms of camera work. It Is not until she comes to plots and
plotting that she seems to take a real interest in her work. The
camera factors, which are important in that the=e, and thes° alone

constitute the individual technique of photoplay are slighted. The dis-

solve, the close-up, the cut-back and similar devices are peculiar to

photoplay. These are the technical resources ; the devices by which
the plot is most advantageously disposed, and they should not be dis-

missed casually. The means by which a result is obtained are, prim-
arily, more important than the result, since this result is wholly de-

pendent upon the means. Here Mrs. Bertsch seems to have almost a
contempt for the mechanics of play building. Her interest seems to

lie almost wholly in the plot, though plot Is useless without adequate
exposition. ,r

|

As a sub-title the legend reads, "A Book of Instruction and Infor-

mation." It is in no sense an instruction book—a text, but it con-

veys much real and important information, and as such it is entitled

to a place on the author's book shelf.

How to Write for Moving Pictures, a Manual of Instruction and In-

formation, by Marguerite Bertsch. Octavo, 275 pages. New York,

George H. Doran Company. Price $1.50.

Advice.
Someone has said that advice is something given, but not taken.

That is just about how it stands. Sometimes we are tempted to pull
down the full face notice from the top of this department and get
mean and horrid and refuse to reply to questions. The other day we
told someone not to send to a certain company, assuring him that we
had good reasons for the advice. Back he comes with a hot protest that
the company has treated him the best of all—though they have never
bought anything. That was just what we knew when we advised him
to stop sending in. They buy nothing, but they write beautiful letters

asking to see more work. Trying to warn him off without getting into

a libel suit merely gets us another letter and no thanks. Another—

a

woman—asked about selling stuff. Reading through her letter we could
see she was not ready to write stuff that sold. We advised her to wait.
Back comes reply that she must do something, as she is living on the
charity of friends. All she will do will be to further burden that
charity to the extent of wasted stamps. She doesn't want to write
because she has a message. She merely needs the money and thinks
writing is the easiest and most genteel way of getting it. We don't
ask you to take the advice we give, but don't argue if the advice does
not agree with you. Ignore it, but do not seek an appeal.

Teacher Dear.
If Congress had time just now for minor matters, we would seek the

enactment of a law making it a crime for any school teacher or pro-
fessor, orally or in writing, directly or by inference to convey the
idea that any individual, man, woman, child or trained monkey can
write photoplays. It would help a lot to keep people from spoiling

white paper. What if your high school teacher does tell you that you
should write great photoplays because you have sucb a vivid imagina-
tion. What does he know about it? He isn't going to buy your plays.

It doesn't cost him anything to kick you onto the chute. It listens

well to him and you and you thank him for his good opinion, and ever
after use his opinion as justification for your evil deeds. June re-

leased another batch of graduates, and they all have been told how
great they are. If your teacher tells you such fairy stories tbank
him with a smile, but mentally set him down as a liar. He may not
intend to deceive you. He may be deceiving himself, but he is working
harm and not good. Try stories, but find out for yourself. When you
can write, you'll know it without being told.

Little Faith.

Begins a correspondent : "I have an idea I can write photoplays.

Now I may not have any ability along this line at all, so I would like

to be checked at the beginning. I would prefer knowing the truth now
than to waste perhaps years in finding it out and perhaps flooding the
scenario departments with useless plays." He go%s on to ask the name
of a company that makes a business of advising beginners as to their

merits. No doubt the writer thinks he is doing the proper thing in

going at it in this way. He doesn't want to waste his time. He doesn't

want to annoy the script readers. He wants to know now. We told

him. No man who goes at the work in that spirit can possibly hope to

succeed. He is looking for a Job rather than a profession. He does

not want to write because he cannot possibly help giving expression

to his thoughts. He wants to write to get checks and glory, and
neither checks nor glory comes to the faint-heart who lacks the per-

severance to gain success through work and who can regard that work
as part of the fun. No one can tell you if you will make a success of

a certain line of work. You must find out through experiment and ex-

perience.

Mailing Scripts.

Nowadays the demand is mostly for synopsis only, but If you do have
occasion to ship a multiple-reel story, the best way is to use carbon

paper boxes. Sometimes you can beg them from stationers and office

friends, but In the large cities it Is easier to buy them from some
large wholesale stationer. They cost about the same as a photo-

mailer, but carry better because the box is the exact size of the

sheets.

Technique of the Photoplay
By i

EPES WINTHROP SARGENT
A book replete with practical pointers on the

preparation of stories. for the screen, answer-

ing the hundred and one questions which im-

mediately present themselves when the first

script is attempted. A tested handbook for

the constant writer of picture plots.

"Straight-from-the-shoulder" information from

an author with a wealth of real "dollars-and-

cents" experience.

Published and For Sale by

THE MOVING PICTURE WORLD, 17 Madison Ave., N.Y.
Schiller Bldg., Chicago Haas Bldg., Los Angeles
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Manufacturers' Notice.

' T IS an established rule of this department that no apparatus or

other goods will be endorsed or recommended editorially until the

excellence of such articles has been demonstrated to its editor.

Important Notice.

Owing to the mass of matter awaiting publication, it is impossible to

reply through the department in less than two to three weeks. In order

to give prompt service, those sending four cents, stamps (less than

actual cost), will receive carbon copy of the department reply, by

mail, without delay. Special replies by mall on matters which cannot

be replied to in the department, one dollar.

Both the first and second set of questions are now ready and printed

In neat booklet form, the second half being seventy-six in number.

Either booklet may be had by remitting 25 cents, money or stamps, to

the editor, or both for 40 cents. Cannot use Canadian stamps. Every

live, progressive operator should get a copy of these questions. You
may be surprised at the number you cannot answer without a lot of

tudy.

Trouble With Lighting System.

George R. Murphy, Pleasantville, N. Y., writes as follows

:

I trust you will pardon me for again troubling you, but I am
having difficulty with my lighting system. Notice on page 638

of the Handbook, diagram of a lighting system which you rec-

ommended some years ago. I would very much like to know
how It was arranged ; also the C. P. of the lamps, and whether
or not they were tinted; also what kind of shade is used, and

' were they opaque.

Well, Brother Murphy, I could give you the desired information, but

during the past two months—since leaving New York, in fact, I have
evolved a system of auditorium lighting which Is so far ahead of any-
thing now In use for moving picture purposes that I wouldn't care to

mislead you by giving information on the old system. Briefly It Is

as follows :

First—What is It we wish to do in the lighting of a moving picture

CEILING LINE

auditorium during the time the picture is on the screen? Answer:
Three things, and three things only, viz. : Keep all rays of light from
the screen and from the side wall off the theater. Second—Keep all

rays of light, or direct light at kast, from the eyes of the audi

Third—So direct the rays of light that they will flood or cover the

seating space, AND THE SEATING SPACE ONLY, from the rear.

All right; let us place on the front of the balcony, if there be one,

near its upper railing, as many incandescent lamps as we may wish
to use for illuminating the front end of the auditorium. The audi-
ence cannot see these lights, because that portion of the audience In

front of the balcony will be either directly under, or ahead of them,
and that portion sitting behind the front end of the balcony will of

course be entirely out of sight of the lamps. If the balcony be a
curved one, then the lights should be massed either at or near the
center of the curve. Having placed the lights in position, stretch a
cord, or string, from the lower side of the lamp to the front row of

seats. Now, bring out over the lamps a shade, which will extend
straight out from the balcony front not less than 12, and preferably 18,

inches, and then drop down in a sharp curve until it touches the
aforesaid cord or string. The side of this screen which is next the
light should be painted dead black on its curved and perpendicular
portion, and white on its upper or flat portion ; also it will be much
better and more effective if a band of white, angled as shown In the
sketch, be placed on the front of the balcony immediately back of the
lamps. Now, Brother Murphy, you stop and think of that proposition
for a moment. Don't you see that the screen cuts the light off sharply
at the front row of seats, or, for that matter, anywhere else you may
desire it to. You must, however, shade the lights sidewise so that tha
light will not reach the side walls of the theater. If you have no
balcony, then the lights may be placed directly on the ceiling, but
In this event you must bring a curved metal shade from the ceiling

down back of the lamps, curved in so that it stops at a point just a
trifle ahead of the center of the lamp, as here B in the sketch. This
shield is to prevent the rays of the lamp reaching the eyes of the
audience. You then bring a shield directly down from the ceiling 18
inches in front of the lamp to meet a cord stretched from the lamp to

the front row of seats, or wherever you wish to cut off the light, paint-
ing the back or light side of the shield dead black. The reason for
having the shield out 12 or 18 inches from the lamp is that If you
place it closer you will, due to the area of the lamp filament, not be

WHITE
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able to cut your light oft on a sharp line. I believe you can under-
stand the foregoing, but if you cannot, then send me ground floor

plan and elevation of your theater, together with your check in the
sum of $25, and I will draw you working plans for installing such
a system for your house.

Arc Misbehaves.
J. O. Sneva, Underwood, Minn., has concluded that he needs help

and makes application for same in the following form

:

Sometimes since I was obliged to change from D. C. to
A. C. and it seems as though I will never get used- to the
new juice. The supply is CO cycle, 110 Volt, A. C. through
a Ft. Wayne Compensarc marked 30-40-60 Amperes ; all

wires from the line are No. 6. Wires run through a watt
meter marked 15 amperes. Has this meter sufficient capacity?
My lens system is lined up according to the handbook, as

nearly as is possible within the limitations of my projection

tables. On one machine I am going to build a four-inch ex-

tension, in order to get the condenser back where it belongs.

I have a ten-foot picture on a calcimined cloth screen, with
a seventy-foot throw angling down about two and one-half

feet. I for the most part use %th cored carbon, with the

compensarc on the 30 ampere notch. Arc burns steadily and
I get fairly good results but after running for 10 or 15

minutes my arc becomes unruly, and while it is in this con-
dition it makes a noise like a blow torch, with the light ap-

parently all over the lamp house. During this performance
there is much flaming and sputtering. This condition may
last for 10 seconds or it may last three times that long, after

which it will settle back to its natural hum. Sometimes there
will be half dozen of these spells during a five-reel show
then again there won't be so many. They come often with
the compensarc at 40, and still more frequently when it is on
the 60 ampere notch. It is for this reason I am obliged to

use the lowest notch. It is the same in both lamps, although
the angle of the lamps is not the same. When using %
carbons the result is the same. Am now going to get yi-

inch carbons and try them. Lamps are clean and all con-

nections tight. Use the D. C. set as you recommend in the

handbook. Have tried both Speer and National carbons.

Maybe it is just natural for A. C. to work that way though
others claim that they have no trouble. One peculiarity is

however, that with new carbons the arc burns good for a long
time—say half an hour—then the trouble starts. When I

burn both lamps, one on 30 ampere notch of compensarc and
the other on 25 ampere rheostat the light is poor until I

turn out one of them. Is this the fault of the watt meter?
I believe something is wrong—in fact I believe everything
is wrong with A. C. I have been told that my picture is bet-

ter than the average, but I am not swelled up over that, be-

cause some people couldn't tell the difference between a char-

coal drawing and a photograph made with the finest anas-
tigmat lens. Will wait your advice believing you can give

me valuable information.

In the first place Brother Sneva, most emphatically your watt
meter has not sufficient capacity. In order to pull 60 amperes through
a compensarc, not counting the loss through inefficiency in the com-
pensarc itself you would take from the line about 60x35=2100 watts,

which divided by 110 equals about 19 amperes. But when you figure

out the loss in the instrument itself you will be taking considerably
over 20 amperes from the line, therefore, at 60 amperes you would
be overloading the watt meter and overloading it rather seriously.

With the compensarc on the 30 ampere notch you are not overloading
the watt meter. Everything considered it would not be quite working
up to capacity, I think, providing there is no other load on it. If

you run both arcs for any length of time you would, in all probability,

either burn out the watt meter or seriously injure it. No, you don't

want %-inch carbons, %s are big enough for anything up to 60'

amperes A. C.

As to matching up your lens system, I would recommend that in-

stead of the table in the handbook you use the chart published on
page 1768, March 17 issue, of the Department. In fact all owners
of handbooks should cut that chart out and paste it in the hand-
book opposite the table, substituting it therefore. The handbook table

is still of value in giving you an understanding of the optical sys-

tem of the projector, but the chart is the latest advancement in

knowledge of lining up the optical system.
Now with regard to the perfectly scandalous misbehavior of your

arc ; I am afraid you chased my angora pretty close to the edge
of the tall timber. If what you say is true I cannot see anything in

your conditions which would account for the trouble, except (a)
defective carbon cores or hard spots in carbons, which are now
comparatively rare, but which would cause just that kind of difficulty.

or (b) feeding of the carbons too close together, which also will

sometimes account for a trouble of that kind, though usually not. I

will pass this little matter up to operators who have had the same
trouble asking them to kindly correspond directly with Brother Sneva
because I am far from New York just at this time and cannot give
the prompt help required if the matter is conducted to the meeting
of the projection department.

track ; also it was pretty badly worn on the right side, though not
nearly so much as on the left ; evidence of a fine brand of stupidity
displayed by Friend "Operator" in adjusting his tension and his

machine gate. Now this particularly bright specimen, after the aper-
ture plate had gotten into such a perfectly awful condition, conceived
the idea that a new set of tension shoes might "help some." He
ordered the shoes only to discover that, strange as it seemed they
didn't fit the worn aperture, whereupon he conceived brilliant idea
number two, and proceeded to bend the aforesaid sboes in an en-
deavor to make them fit the worn aperture. Brilliant idea number
two did not prove to be a bowling success, whereupon he evolved
brilliant idea No. 3, and put three thicknesses of cardboard, amount-
ing, in total, to about 1/lGth inch thickness, behind the aperture plate,

in an endeavor to bow it out so that the worn place would be
straightened.
And the pitiful part is that the art of the high-priced artist, the

huge expenditure of money, mental effort and work on the part of

the producer, plus $G00 to $1,000 worth of film and from $500 to $2,-

000 worth of projection machinery is all placed at the mercy of this

ingrowing ignoramus, who didn't even have sufficient mechanical
ability to know that he needed a new aperture plate when the track
was worn clear through on one side. Very likely he was a cheap
operator, who secured and held his job on that basis. We might,
however, inquire of the "manager" whether or not this kind of imita-
tion is really cheap. You know imitations usually secure their market
by reason of the fact that they are cheaper than the real article, but
they are seldom equal in quality. Query : Is the inferior article really
cheap? Answer: NO.

Solar Explains.
John Solar, Watertown, N. Y., says

Referring to your comments on Mr. Linstruth's letter in the

June 9th issue of the World : A 110 volt lamp connected in

series with a 25 ampere 110 volt rheostat will burn to nearly
full candle power. With two or more resistances connected in

series the drop in voltage across each fixture will be in direct

proportion to their resistance. For instance in this case the
resistance of the rheostat is 2.5 ohms, and that of the lamp
220 ohms, so that the total resistance of the circuit is 222.5
ohms.

Volts 110
=Amperes, hours -=.494 Amperes.

Ohms 222.5

flowing through the circuit. The drop in voltage across
the lamp being in direct proportion to its resistance, we have
the formula : As lamp resistance is to the total resistance, so
the lamp voltage is to the line voltage. We therefore have 220
222.5 : : x : 110 or

220x110
=108.76 voltage drop across the lamp.

222.5

For the drop across the rheostat we have, by the same pro-
cess of calculation,

2.5x110
=1.23 volts.

222.5

The above applies only to rheostat resistance. With an
economizer, or any type of transformer used to reduce the
line voltage, the test lamp, connected across the carbon holders
would burn to approximately one half its candle power.

It Is to Laugh.
One of the machine agents recently handed me a "horrible ex-

ample" which, in the perfectly awful ignorance displayed, would be
sufficient to make a Jersey cow break into a broad grin. It seems
that this particularly bright specimen of an "Operator" had an
aperture plate, the rack of which was very badly worn on the left

side, in fact so badly that there was a hole in the center of the

Wants the Formula.
W. J. Herbes, Lindsay, Nebraska, desires the following bundle of in-

formation. He writes as follows

:

We are using a power 6-A motive driven machine, taking 220
volt D. C. through a coil rheostat. Would like a suggestion as

to the right size of carbons to use. At present we are using
National twelve-inch % cored carbons above, with % solid below.

Our light is satisfactory, but if it can be improved we would
like to have the formula. We also have an indirect lighting

system, which has proven to be quite satisfactory, and while

we do not vouch for its originality we find it has solved the

lighting problem for the small town exhibitor, and has solved

it at a minimum of expense. We secured five ordinary wooden
chopping bowls, such as friend wife uses in the kitchen. These

cost 65 cents each. We suspended them from the ceiling by

means of ordinary brass chains costing 5 cents per foot. We
have two on each side of the house, and one in the center.

The center bowl burns continuously, while the other four are

connected with a switch located in the operating room. The
bowls, of course, have to be lined with asbestos, and we have a

blue colored light in the center bowl.

Don't know why you should line the bowl with asbestos. Brother

Herbes. Do you think an ordinary incandescent light would set wood

on fire? Come to think of it, though, I guess your asbestos stunt is

along the lines of "safety first," because a nitrogen filled bulb cer-

tainly does get pretty hot. Yes, this particular stunt has been de-

scribed in the projection department two or three times, but it was a

long time ago. When I get back to New York I intend to make a

series of drawings illustrating my idea of the proper method of mov-

ing picture theater auditorium illumination during the time the pic-

ture is running. On this trip I have had it very thoroughly drilled

into my understanding that there is tremendous amount of inefficient

auditorium illumination, which is operating to set up heavy and un-

necessary eye strain, and by reflex action injure the results on the

screen. It is not, however, the injury to the result on the screen

which is most serious. Friend patron, after trying to look at the
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picture for something like an hour and a half, with a smear ot white
light distracting and annoying his eye, leaves the theater declaring that
the "pictures hurt his eyes." By reason ot this fact, instead of coming
frequently, he confines his visits to perhaps once a week. The fact of
the matter is that it is not the picture which does the damage, but the
inefficiency of the auditorium lighting.

Exhibitors, both small town and city, would be immensely the gainer
if they would study auditorium lighting and apply scientific methods
thereto, remembering that a "pretty effect" in auditorium lighting may
be had at tremendous expense to the box office, by setting up eye strain

which acts to limit the number of times the patron will visit the theater
during a given period. As to carbon sizes see pages 28."> and liST of

handbook; also try Speer Holdark and National silvertip negatives;
also see article in department not long ago.

Unique Machine.
Up in LaCrosse, Wisconsin, the Badger Stereopticon and Picture Ma-

chine Company is engaged in marketing what is in my opinion a really

remarkable projector. The machine is remarkable in that by a very

Illustration 1.

simple, but apparently effective arrangement, it combines a thoroughly
practical moving picture machine designed chiefly for educational and
home purposes, with a thoroughly practical stereopticon and reflecto-

scope. This makes the machine peculiarly adapted to home work
and to educational work by reason of the fact that it will show mov-
ing picture and standard stereopticon slides, and will also show post-

cards, drawings, pieces of machinery, the pages of a book, or any-

Tho machine may in- used with Incandescent, acetylene, or with an
arc lamp, which has a maximum capacity of .'!.". ampen lamp
may either be of the old right angle type or regular Btand
as is ordinarily used in projection work. The Intermittent .

familiar ilaw type one,, used to a considerable extent In movlni
ture machines and still used in many cameras. The frame <>f the
machine is of aluminium. The magazines are of pre led teel, line tin-

usual fire trap, and will accommodate a standard 10-lnch ret I

At a guess, without measuring, the shutter cuts between In and IS
degrees of the light.

The whole thing is a thoroughly practical little machine for the pur-

Illustration 2.

thing else less than three inches in thickness and not larger in area
than an ordinary postcard.
The machine is substantially built, and is mounted on a rigid tripod,

very similar in some ways to the tripod used for moving picture

cameras. The stereopticon and picture machine is combined in the

usual way. By slipping off the lamp house cone and in its place sub-

stituting a rather weird looking affair made of aluminum casting we
have the reflectoscope.

Illustration 3.

pose for which it is intended, namely, for use in schools, colleges,

churches, lodges and for use in the home. It may, of course, also be
used by traveling salesmen, and as a matter of fact some of the
machines have been sold for this purpose.

r-When You're in Trouble
RIOHARDSOIM'S
MOTION PICTURE HANDBOOK
FOR MANAGERS AND OPERATORS

Is the Doctor That Can Unfailingly Prescribe
for Your Ailments.

There isn't an operator's booth in the universe in which
this carefully compiled book will not save ten times
its purchase price each month.

BUY IT TODAYI $4.00 THE COPY, POSTPAID
Your bookseller can supply you or the nearest Moving Picture

World office will promptly fill your orders.

MOVING PICTURE WORLD
Schiller Bldg. 17 Madison Ave, Haas Bids;.

Chicago, 111. New York City. Los Angeles, CsJ.

This paper has never been published except In a Union shop,
so it makes no difference whether we print the Union Label or
not, but at the request of a few of our readers to the editor of
this department. It is printed herewith.
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Inquiries.

QUESTIONS in cinematography addressed to this department will

receive carbon copy of the department's reply by mail when
four cents in stamps are inclosed. Special replies by mail on

matters which cannot be replied to in this department, $1.

Manufacturers' Notice.

It is an established rule of this department that no apparatus or

other goods will be endorsed or recommended editorially until the

excellence of such articles has been demonstrated to its editor.

Optical Terms.

(Adopted for cinematographers from material furnished by the Bausch
& Lomb Optical Company.)

TECHNICAL terms used in photography are often puzzling to the

amateur, particularly, perhaps, those terms which relate to the

science of optics. The following glossary of optical terms has been

prepared with a view to giving general information as to the descrip-

tive words and phrases in ordinary use.

Equivalent focal length. Focal Plane is the plane in which a far

distant object is imaged by the lens. The line drawn perpendicularly

through the center of the lens is its Optical Axis ; the point at which

the Focal Plane intersects the Optical Axis, the Focal Point of the lens.

The Focal Length of a lens is the value upon which depends the size

of the images produced by that lens. Its magnitude can be determined

only by comparing the size of a given object with its image as formed

by the lens. The distance of the object, unless very great, must also be

considered.

For far distant objects the size of the image is in direct proportion to

the focal length. A lens of 12-inch focal length will .produce an image

of a distant steeple twice as large as the image formed by a lens of 6-

inch focal length.

Back Focus is the distance from the focal point to the rear surface of

the lens. In the case of very thin lenses, this back focus is equal to the

focal length, while in the case of lenses of considerable thickness and in

combinations of lenses, the back focus cannot be relied upon as any

Indication of the value of the focal length. The focal length of such a

lens is equal to the focal length of a thin lens, which gives an image

equivalent in size to the one formed by the combination lens, hence the

term "Equivalent Focal Length."

In using short focus cinematographic lenses it is important to know

both the back and the equivalent focus, since the construction of some

makes of motion picture cameras is such that the revolving shutter has

not been placed close enough to the aperture to admit a lens of very

short back focus without interfering with the shutter blades.

The installation of a 35 mm. lens often demands considerable altera-

tion in a cine camera, not only of the shutter, but of the front board

as well, since the lens flange ordinarily used with lenses of longer focal

length is apt to cut off the corners of the picture.

On account of the exaggerated perspective, lenses of extremely short

focus are not recommended for use except where limited space does not

permit the use of a lens of sufficient focal length to give a normal

P6rspsctiv6.

In the majority of photographic lenses the equivalent focal length Is

greater than the back focus, an exception being found in single meniscus

or single concavo-convex combinations, which are practially never used

as cine lenses, where the back focus is the longer.

By measuring back from the focal point a distance equal to the

equivalent focal length, we find the position of the so-called optical

center of the lens, which is nearly always near the diaphragm.

Angle of view is the angle under which the diameter of the circular

area covered sharply by the lens appears from the center of the lens. If

the largest plate, which the lens covers sharply, is used, the angle of

view is equal to the angle under which the diagonal of the plate appears

from the center of the lens. The angle of view increases with the de-

crease of the focus of the lens for the same size plate. Lenses for gen-

eral purposes are calculated for an angle of about 60". Lenses covering

75° to 100° are termed Wide Angle Lenses. "Wide angle lenses have nec-

essarily shorter foci than other lenses rated for the same plate.

As a motion picture is customarily viewed at a distance relatively

greater than a still photo the angle of view averaging nearest normal is

about 28°, using the base and not the diagonal of the picture as a basis

for calculation. This is the angle subtended by a two-inch lens on the

standard %' x V aperture or picture frame. Lenses of shorter focus than

this are termed wide angle, although the angle of view is still not so

great as that found in many still pictures which are taken with lenses

which would still be far from being considered as wide angle for an

ordinary photograph.

Copyright, 1917, by the Chalmers Publishing Co.

The circular area which is covered by the lens on the ground glass is

called its Image Circle, and its diameter is expressed in linear measure
(inches or centimeters).
Effective aperture is measured by the diameter of the beam of light

admitted by the lens. The effective aperture is not, as often thought,
equal to the diameter of the front lens, nor is it equal to the linear di-

ameter of the diaphragm opening used. It equals the diameter of the
diaphragm as it appears when observed through the front lens ; there-
fore, the effective aperture cannot be found by unscrewing the front lens

and measuring the actual diameter of the diaphragm. Only in the case
of a landscape lens, or meniscus, where the diaphragm is placed in front

of the lens, is the effective aperture expressed by the linear diameter of

the diaphragm.
The actual diameter of the effective aperture may be obtained by placing

a piece of developing paper against the glass of the front combination
and exposing it through the lens. The diameter of the round black spot
obtained by developing the paper is that of the effective aperture of the

lens.

The effective aperture varies, of course, with the size of the diaphragm
opening.

Relative aperture is a fraction which expresses the ratio of effective

aperture to focal length ; for instance, relative aperture of 1 :6.3 means
that the focal length is 6.3 times greater than the effective aperture.

The denominator of the fraction, in this instance the figure 6.3, is called

the F value. If the relative aperture is known, the effective aperture

can be found by multiplying the relative by the focus. For example :

F :160 ; relative aperture =1:8; effective aperture = 160 l 1:8 = 20.

The relative aperture is a term of greatest value and convenience in

judging the time of exposure. All lenses of the same relative aperture,

no matter what their focus may be, require the same exposure under the

same conditions. An exception will be mentioned under the heading,

"Depth of Focus."
The exposure necessary for different relative apertures can easily be

found because they are proportionate to the square of the F values. For
instance, if two lenses are compared with the relative apertures 1 :4 and
1 :8 respectively, the squares of F values are 16 and 64 respectively,

which means that the 1 :8 requires four times as long exposure as the

1 :4 lens, since 64/16 = 4. This, of course, also holds true in compar-

ing the different stops.

Speed. The relative aperture is very commonly called the speed of the

lens, although the speed of two lenses is not proportionate to their

relative apertures, but to their squares. In other words, a lens with the

speed of 1 :4 is not twice as fast as a lens with the speed of 1 :8, but

four times so, as the comparison of the squares for their relative aper-

tures 1/16 and 1/64 shows.
There are two methods of designating lens stops, viz. : the so-called F

System of the Royal Photographic Society, wherein the stop is expressed

by fractions of the focal length, and the U. S. (Uniform System), in

which every following stop requires a doubling of the exposure or repre-

sents half the speed of the foregoing, the exposure required with F :4

being taken as the unit.

Comparison between the F System and the U. S. (Uniform System) of

Stops :

F System F :4 F :4.5 F :5.6 F :6.3 F :8 F :11.3 F :16 F :22.6 F :32

U. S. System 1 1.2 2 2.5 4 8 16 32 64

The above table gives the comparative stops in the two systems and

shows at the same time the exposure values of the different stops in the

F system. For instance, F :11.3 requires four times as long an exposure

as F.5.6 ; and F :32, an exposure sixteen times longer than F :8, since

8/2 = 4 and 64/4 = 16.

At first glance it would seem that the U. S. system would be the more

convenient one to use since it gives the relative exposure direct, but in

practice it is really just as simple to use the F system if it is well fixed

in the mind that each succeeding F number as customarily marked on a

lens barrel is half the speed of the .preceding one. Wherever any cal-

culation is involved the F number is the one used and a U. S. system

number must first be resolved to its F equivalent to obtain a result so

that the U. S. system is becoming obsolete except on some of the simpler

hand cameras with low grade lenses.

Depth of Focus. Very closely connected with the speed of a lens is

its depth of focus. All well-corrected lenses image only one plane of the

object space sharply. The reason wliy a lens focused at a house images

also with sufficient sharpness, say a horse in front and a tree back of it,

lies in the fact that a slight racking out of focus will not cause an in-

distinctness great enough to be noticeable to the eye. The range of

sharpness forward and back of the object is called "depth of focus" or

"depth of field." It depends on several factors, viz : the focal length of

the lens the aperture used (consequently its speed), the distance of the

object and the amount of lack of sharpness which seems permissible to

the operator. Of these factors, focal length, aperture and distance are

definite numerical values.

(7"o oe Continued)
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Grinding the Crank
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The educational film is a wonderful thing. You can learn
in five hundred feet how to repair your car. It costs two
jits to see what the garage man charges you $16.74 to do.
You may learn how macaroni is caught, killed and made

With Thornton Fisher

MEMBERS of the Swampsburg board of censorship re-
fused recently to pass "A Skyscraper." It seems that
several truckmen were hoisting a one-ton safe at the

time.
* * *

One of the state censors passed "A Counterfeit Coin."
After biting same the conductor of the trolley returned it.

In commenting concerning it the censor said, "Certainly I

passed 'A Counterfeit Coin.' I believe it is perfectly good
and wish to see more like it."

bucmional Film

BV THE. USE OF A 5(^PLE X-Rf^ DEA/lcEl
ONE IS ENABLED TO -

S&fe. THfcou^H A, fAX"

P£KTR.O»0 o

*M spectator while watching the pictures at a Newark, N.J.,
Jiome one night last week, was severely bitten in the sec-
ol row by a Jersey mosquito that was suffering from the
heat.

* * *

Now for the axe. We may be all wrong, but we have yet
to discover a moving picture crowd that is keen for seeing
four or five unrelated scenes of a coming release flashed on
the screen apparently as a picture of the day's program, only
to be abruptly discontinued with the information that it will

be shown complete at a specified later date.

Strange as it may appear, there are one or two spectators
who are disappointed. That's all!

* * *

(Blue Bird Release) "Bringing Home Father" in five parts.

Which only proves that a pedestrian hasn't a chance today
with all those reckless chauffeurs.

SHOUJIH6 NELU. HETHOD FOP- POSH |HC W^PTS
\H.

ready for table. "A day in a delicatessen shop" reveals to
us how our Sunday evening light repast is manufactured.
We learn the secret of the baked bean and how the tights
for sausages are constructed. They are teaching the specta-
tor how to remove warts and freckles, what to do when
baby swallows papa's bottle opener, and kindred subjects of
interest. The pictures by means of drawings are telling us
how to read character by facial indications, and how the
mint and the oil company make money. We're becoming
educated by the picture route.

* * '*

Mother Goose Today.
Old Mother Hubbard went to the cupboard
To get her poor dog a bone,

But when she got there the cupboard was bare,
Because the property man forgot the bone and spoiled the

whole scene.
* * *

Our sole ambition one time to become a moving picture
star was to show that freckled faced, calico encased, pigtailed
girl in the little old schoolhouse in Cincinnati what she passed
up when she gave us the "go-by" for the lad who drove the
butcher wagon on Saturdays.

* * *

Joe Benning of the developing room, when asked concern-
ing his side of the controversy, says, "I must, as I have here-
tofore done, stick to the negative."

All right! See you next week again!

NeP, THOSE t

TN-Vi f\B0UT
V\SlT TO
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Will Exchanges Leave Washington?
Film Men Still Worry Over New Regulations—Baltimore

Has Facilities.

WASHINGTON'S exhibitors are considerably upset fol-
lowing the announcement that the film exchange
managers stationed here had agreed to submit a re-

quest to their home offices for permission to move the various
exchanges to the city of Baltimore that they might escape the
very onerous restrictions placed upon their activities by offi-
cials of the District of Columbia. As previously noted in the
Washington letter, new regulations have been promulgated
under the provisions of which the exchanges would have to
be re-located in some sort of a fireproof structure containing
a film vault. There is no such building at present available
in Washington, unless the builder or film company interested
would be willing to go to a great deal of expense in making
the building conform to these regulations. They do not
stop with the building itself. and the vaults, but go further
and cover the number of films that may be exposed at the
one time, the number of films that may be carried through
the streets, and the number of reels that may be retained in
a theater, and many other features that would have a tend-
ency to make the conducting of a film business in this city
more difficult..

Both the District building inspector and Fire Marshal
Nicholson claim that there has been misrepresentation as
to the rigor of the police regulations governing the subject
which were adopted July 16, after extended conferences with
the film men and others. Mr. Nicholson declares that the
regulations are practically the same as those that are in force
in Boston, New York, Chicago, Philadelphia and Cincinnati,
and he holds that they are not designed to impose hardships^
but to afford that protection to life and property which is
demanded by the policy in force in the District of Columbia.
He is very much pleased with the regulations as now con-

cocted, but in the elation over their fineness he stands alone.
The film men take a very different view of the situation as
may be seen by the following statement, given out by James
H. Butner, on behalf of the exchange managers of the Dis-
trict of Columbia:

The vote of the Exchange Managers' Association at a recent meeting
to recommend to their home offices the removal of the Washington
branches of the various companies to Baltimore was unanimous The
managers felt that the requirements imposed by the regulations adopted
by the District Commissioners were too rigid, particularly in view of
the fact that the quarters we now occupy could, in only a few cases
be adapted to meet the requirements. In cases where present quarters
could be adapted to the regulations the expense involved would be great
and the film industry is at this time in no condition to withstand un-
necessary outlay.
The Washington exchanges selected the best available quarters when

they were seeking locations. Some that would have been chosen, per-
haps, rather than the quarters we occupy, were not available because,
while the landlords were anxious to rent to us, the fire authorities would
not approve. The consequence is that no available places other than
those we now occupy await us if we are ordered from our present quarters.
We cannot do business on an open lot or on the street, and but one
alternative remains, namely, removal to some other city.
We have had conferences with any number of Washington real estate

people, many of whom expressed their willingness and readiness to
erect a modern fireproof film building at a reasonable rental to each ex-
change. Such a building would house all of the branches. In each case
it developed that for one reason or another these proposed enterprises
could not be carried out.
From Baltimore within the last two days have come many tenders of

fireproof buildings already constructed, and many offers to erect build-
ings designed to meet our peculiar needs. We are also promised liberal
treatment by the authorities, and are assured that rigid regulations
would not be adopted to embarrass or hamper the conduct of our busi-
ness.
While moving picture films are highly combustible it should be

borne in mind that the measures taken to minimize fire risks are such
as to prevent outbreak of fires. All connected with film exchanges
recognize the risks, and do their utmost to minimize them. No smoking
and no matches are allowed, and in other ways constant guard is kept
against possibility of fire.

The landlords from whom the Washington exchanges rent would be
pleased to have us remain in our present quarters. This would suit us.

If we are not allowed this, all we ask is that suitable places to which we
may remove be provided. Failing in this our only alternative is to go
to Baltimore.

Immediately following the announcement of the intentions
of the film men came a newspaper report to the effect that
Tom Moore, one of the motion picture leaders of this sec-
tion, would go ahead with the erection of a building that

will meet with the requirements of the new regulations. It

is stated that work is to be started immediately on the erec-

tion of a seven-story office building on the west side of

Eighth street, between D and E, northwest, at an estimated
cost of $100,000, which Mr. Moore says will be constructed
to meet the peculiar needs of the moving picture exchanges.
The building is to be of reinforced concrete and steel and
will be fireproof in every way. It is further stated that each
floor will be divided into large rooms and that it is ex-

pected that this structure will be large enough to take care

of most of the film exchanges here. The site is located in

the heart of the moving picture theater district, which in
itself is an asset. It is announced that the building will be
completed by January 1, at which time the new regulations
of the District will go into effect.

If Mr. Moore or anybody else shows that work is actually
to be commenced upon a building of the sort, all further ef-
forts on the part of the managers to gain the consent of
their home offices to remove their respective offices to Bal-
timore would cease, but the managers are loath to accept
any reports as final. On several occasions prospective build-
ers of model exchange structures have even gone so far as
to have plans and specifications prepared, but in each case
the scheme fell through. Unless some real change comes
very soon January 1 will see the District of Columbia minus
its exchanges and the city of Washington will lose the
benefits that are derived from keeping an industry such as
this going.

At Leading Picture Theaters
Programs for the Week of July 29 at New York's Best

Motion Picture Houses.

"Today" at the Strand.

THE Strand theater presented Florence Reed in a photo-
dramatic version of "Today," George Broadhurst and
Abraham Schomer's stage success, for the week of July

29. Alice Gale and Gus Weinburg, both of whom were in
the cast of the stage production, are supporting Miss Reed.
Lenore Harris, with her Parisian gowns, and Kate Lester are
also prominent in the cast. The photo-dramatic version was
produced by Harry Rapf under the direction of Ralph Ince.
Another interesting picture was Raymond L. Ditmar's

zoological biography of the stage. There were also some
beautiful and instructive scenic and travel pictures and a

new comedy.
Henry De Kalb, Mery Zentay, Arthur Depew, and Ralph

H. Brigham were the soloists.

"Skinner's Baby" at the Rialto.

Bryant Washburn and Hazel Daly headed the pragtam
at the Rialto in "Skinner's Baby," a sequel to theiMndely
popular "Skinner's Dress Suit." Many of the same Essarray
players who appeared in the first "Skinner" picture were
seen in this one. The story was suggested by Henry Irving
Dodge, who created "Skinner" in The Saturday Evening
Post. It was written and directed by Harry Beaumont.
All the humorous incidents preceding the first arrival of the
stork at the Skinner home have been elaborated into a

most refreshing comedy.
As a special attraction pictures of our troops landing in

France were shown, together with the transports and con-

voys which fought the historic battle against the attacking

fleet of U-boats. Some of Lyman H. Howe's remarkable
pictures of the U. S. Navy, showing smoke screens and tor-

pedo work were also on the program. Mr. and Mrs. Sidney
Drew supplied additional comedy with a new domestic ad-

venture called "Their Burglar." M. Desere De Ferere and
Helena Maschmedt were the soloists.

"The Lone Wolf" at the Broadway.

The Selznick production of the eight-part photo melo-
drama by Louis Joseph Vance, "The Lone Wolf," continues

its run at the Broadway theater.

Eighty-First Street Theater Bill.

At the Eighty-first Street theater on Monday, Tuesday
and Wednesday, Thelma Salter and Georgie Stone were
seen in "In Slumberland." Thursday, Friday, Saturday and

Sunday Charles Ray, in "Sudden Jim," and Juanita Hansen,

in "Dangers of a Bride," were the picture features.

THANHOUSER STUDIO NOT "TAKEN OVER."
"The story that the Thanhouser studios has been taken

over by the Clara Kimball Young Company is a total mis-

take and I would like you to give that fact publicity. The
accurate news in the matter is that Miss Young's company
is producing its first picture at our studio, picking our plant

for this after an inspection of every large studio in and

around New York City," said Mr. Thanhouser last week.

"I appreciate that no harm was meant by the erroneous

item, which clearly came from the pen of some one unin-

formed as to the size and facilities of our place at New
Rochelle. Not only is it housing Miss Young's company,

but our own, under Director Ernest Warde, and we are con-

sidering letting some independent producers of large features

partake of our facilities, too."
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Goldwyn Gets Beach Pictures
Signs Contract for All Future Productions—"The Auction

Block" First Release.

ALL future Rex Beach pictures, made from the stories

and novels of this world-famed author, are to be dis-

tributed and controlled by the Goldwyn Distributing
Corporation under a contract signed by Samuel Goldfish,

president of Goldwyn: Benjamin B. Hampton, president of

the Rex Beach Film
Corporation, and Mr.
Beach himself.
This contract places

the Goldwyn distribu-

tion in immediate pos-
session of Mr. Beach's
recently completed pro-
duction of "The Auc-
tion Block," made from
one of his greatest
novels. "The Auction
Block" was six months
in the making and the
prediction is made by
those who have seen it

that it will be one of
the greatest money-
earners the film indus-
try has ever known.
"The Auction Block"

was directed by Larry
Trimble, a director of

imagination and force, who, since its completion, has joined
Goldwyn and is now directing .lane Cowl in "The Spreading
Dawn." As in the case of his earlier pictures, Mr. Beach
has maintained a constant watch over the newest of his

productions and given Mr. Trimble invaluable assistance.

By obtaining a series of Rex Beach productions Goldwyn
comes into possesion of stories that will rank among the
biggest box office attractions in the film world and is there-

by enabled to offer these pictures to exhibitors throughout
the world in addition to the twenty-six pictures previously
announced as constituting Goldwyn's scheduled annual out-
put.

Since the formation of Goldwyn last December Samuel
Goldfish and his associates have been in negotiations with
Messrs. Beach and Hampton. Both Mr. Beach and Mr
Hampton were quick to realize the advantages that would
accrue to them in having at their disposal the technical and
artistic facilities which Goldwyn could offer and these ad^-

vantages did much to bring the contract to a successful
climax.

Rex Beach.

EIGHT REELS THE LIMIT, SAYS BRENON.
Herbert Brenon, who is just completing his production

"The Fall of the Romanoffs," has announced that his new
feature picture will not exceed eight reels. He has made
all his pictures within the past year eight reels and has now
decided that his future productions will never exceed that
limit.

"Eight reels," says Mr. Brenon, "is the ideal length for a

feature picture for- special productions. An eight reel pic-

ture runs about two hours. The theater, which is a much
older art than ours, discovered through years of experience
exactly how much entertainment the public can stand, and
profiting by this knowledge have sifted their performances
down to two hours and a half. Theatrical managers have
learned by experience, too, that there is such a thing as

overdosing the public. They know that theatergoers want
to be entertained, but they don't want to be entertained for

so long that they become conscious that they are sitting in

chairs.

"In the theater the very longest of plays begins at eight

fifteen and continues till eleven o'clock. There are usually
two intermissions of eight minutes each, and with fifteen

minutes for intermission and overture that leaves two and
a quarter hours of actual theatrical entertainment. To keep
an audience too long in their seat, they have learned, means
that they begi'i to get restless, and no matter how good the

play may be. they begin to get bored."

"Jim" Maher
A Real Picture Pioneer.

IX Till': rapidly diminishing list of authenticated pioneers
of the great motion picture business, a place rightfully
belongs to James Maher, who, though comparatively

young in years, for he is still in the early forties, places a
long period of effort and achievement in the film game to
his credit.

To him belongs the distinction of being a pioneer exhib-
itor of Chicago, as fifteen years ago he started the first

"store show" on lower
State street in that
city. Afterward, in

1905, he and William
H. Swanson embarked
in the exchange busi-
ness at 79 South Clark
street, Chicago, Illi-

nois. This exchange
speedily became the
largest concern of its

kind in the world.
After selling out his

Chicago theaters and
film exchanges, he,
with Bill Steiner and
Herbert Miles, started
the International Pro-
ducing Company, in

New York, which was
the first to establish its

own offices throughout
the United States and
Canada.
For the past few

years, "Jim," as he is

fam iliarly known
throughout the trade,
has been associated
with Bill Steiner in the
Photo Drama Com-

pany in producing, selling and booking their own produc-
tions. Recently, he disposed of his stock in the Photo
Drama Company. Mr. Maher has under consideration sev-
eral large propositions and he is open to consider others.

"After the Ball," "The House of Bondage," "How Molly
Made Good" are the names of some of the recent film suc-
cesses with which Mr. Maher was identified. There is

probably no better judge than he of the marketable value
of films. Mail will reach him at the offices of the Photo
Drama Company, Candler building, New York City.

"Jim" Maher.

FILM COMEDY IMPROVING.
"Close followers of screen comedy," says Al. E. Christie,

himself a successful producer of many years' standing, "have
noted within recent months a decided change in the character
of pictures released—a relegation to the background of the
rough action which has characterized much of the former
product, and the substitution of deliciously humorous situa-
tions, consistently developed in the plot.

"These bits of action, and the subtle touches which the
players give to the development of a situation, are the things
which bring joy to the heart of the theater patron, and
cause many a chuckle after he has returned home. The
unexpected propulsion of a custard pie may provoke a shout
of laughter, but the tribulations of sane, human characters,
and the humorous exposition of their frailties are the basis
of true comedy."

NEW MANAGER AT MUTUAL BRANCH.
H. J. Smith of the sales force of the Minneapolis branch

of the Mutual Film Corporation has been appointed manager
of the sub branch at Fargo, N. D., vice F. B. Thompson,
who tendered his resignation, effective Saturday, July 14

CLIFF SMITH STARTS WORK.
Cliff Smith, who, as William Hart's co-director during

the past two years has been responsible for much of Hart's
success, has just signed a new contract with Triangle for a
term of two years and will start immediately on a new series
of Western productions starring Roy Stewart.
These will be produced at Hartville, the scene of Smith's

former activities, where the topography of the land and
character of the buildings and exterior sets are particularly
adapted for the type of productions that he will direct.
Smith keeps with him his former assistant, Charles Rush,
as well as his technical staff, and Triangle followers may
look forward to some gripping new plays of the early West.
Roy Stewart's first production under Triangle banner, in
which ho supports Belle Bennett, has been completed under
the direction of Jack Conway and will be scheduled for
earlv release.
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Closing Days of the Seventh National Exposition

Great Crowds Continue Till Close—Beautiful
Booths in Coliseum—Manufacturers of

Supplies Pleased—Art Dramas
Day Friday, July 20

FRIDAY, July 20, might have been called Jean Sothern
day more appropriately, for she was the only star of the
forces present, and a right popular star she proved to be,

with her winsome manner and grace. Many remembered
her by her work in "The Mysteries of Myra" for the In-
ternational, as well as for her able leads in "Whoso Findeth
a Wife," "Her Good Name" and "A Mute Appeal," all of
4he Art Dramas brand.
Ralph O. Proctor, manager of Art Dramas' Chicago of-

fice, assisted by R. Cropper, Kansas City manager, Paul
DeOuto and other Chicago salesmen, was kept busy pre-
senting Miss Sothern to the crowds that surged around the
Art Dramas booth.

Captivating little Fannie Ward, of Paramount fame,
shared honors with Miss Sothern on Art Dramas day,
while Alice McChesney, of Metro; Hazel Daly, Bryant
Washburn, Marguerite Clayton and little Mary McAlister,
of Essanay; Nell Craig, and other popular players held tlje

throngs.
eld the

X5 over,

George Kleine Entertains K-E-S-E Stars.

Friday evening, after work in the Coliseum was over,

'George Kleine invited the stars of K-E-S-E in the city

and principals of his city and general executive offices to
a party at his residence, on Hampden Court. The press
was also well represented, and a most enjoyable time was
passed until the small hours of the morning.
There were present Miss Shirley Mason and her mother

and Raymond McKee, of Edison; Mr. and Mrs. Bryant
Washburn, Virginia Valli, Helen Ferguson, Mr. and Mrs.
McAlister and Baby McAlister, of Essanay; Fannie Ward
and Jack Dean; Mr. and Mrs. M. E. Smith, Mr. and Mrs.
E. R. Pierson, Mr. and Mrs. Harry Scott, Mr. and Mrs. E.
H. Jenner and Jack Hunter, of George Kleine's Chicago
forces; Amy Leslie and Mr. and Mrs. W. K. Hollander, of

the Chicago News; Louella O. Parsons, Chicago Herald,
and Oma Moody Lawrence, of the Chicago Post

Bushman-Bayne Day, Saturday, July 21.

Saturday, July 21, which had been originally announced
as Mutual day, was changed to Bushman-Bayne day at the

Exposition. Francis X. Bushman and Beverly Bayne ar-

rived in the morning, and Norma Talmadge (Selznick) also

came in, all three being introduced in the afternoon and
evening to the big crowds in attendance. A lunch was
given in honor of Miss Talmadge at the Blackstone Hotel
by Jones, Linick & Schaefer, on Saturday, at which a num-
ber of invited guests were present.

The three popular stars of the day were received with
vociferous acclamation, both afternoon and evening. The
ovation rendered Mr. Bushman showed that his many friends

in Chicago had not forgotten him. Miss Beverly Bayne is

just as pretty as ever, and had her old smile for her numer-
ous friends here. Miss Talmadge could find no place for

envy in the welcome given her.

Besides the stars mentioned, Shirley Mason, Raymond
McKee, Bryant Washburn, Fannie Ward, James Young,
Hazel Daly, Josephine Huddleston and Baby McAlister en-

tertained the crowds.
The representatives of the Army and Navy who had

booths on the Exposition floor and also the representatives

of the Red Cross were introduced and loudly cheered.

At the Red Cross Booth.

The women among the latter were much encouraged dur-

ing the evening by the money brought in from the auc-

tioning-off of the various articles so kindly donated by mov-
ing picture stars throughout the country. Stan. Twist
kindly offered his services, and succeeded in adding a re-

spectable sum by his efforts. The women on the Red Cross
committee informed me their receipts during the Exposition
were raised by these efforts to $425, but a much larger sum
might have been secured had they engaged the services of

professional auctioneers in the city, who would have been

glad to have offered their services in such a cause. Every
official on the Exposition committee was kept so busy it

was impossible for them to assist in this work. Quite a
number of beautiful articles had been sold and returned to
the booth for re-selling during the run of the Exposition,
and quite a number were left over on Sunday, when the law
forbad the sale of anything.
Quite an interesting event occurred during the evening auc-

tion at the Red Cross booth. The beautiful gown donated
by Marguerite Clark was auctioned off at Alfred Hamburg-
er's stand to a young married woman among the spectators,
to whom it was knocked down at a bargain price. She was
so happy over her treasure that Mr. Hamburger added still

further to it by giving her an admission ticket to the Reel
Fellows' ball at the Hotel Morrison that night. She ac-
cepted the ticket and introduced her husband to Mr. Ham-
burger and his sister, Mrs. A. Sachs, of San Antonio, Texas,
formerly Miss Nellie Hamburger, of this city. The official

hostess of the Exposition, Rose Tapley, who chanced to be
present, also took a hand in the affair and offered her dress-
ing room at the Morrison Hotel to the young woman to don
her new gown.
The husband, however, had been overlooked in the ar-

rangements, much to his wife's consternation, but he turned
up later at the ball, where he had the pleasure of seeing her
dancing with some of the leading people who attended.

Metro Day, Sunday, July 22.

The closing day of the Exposition was marked by the ar-
rival of Viola Dana, Edith Storey, Mr. and Mrs. Sidney
Drew. Miss Alice McChesney arrived several days before.
R. A. Rowland, president of Metro, and Mrs. Rowland, ac-
companied them. Eva Tanguay had also been announced as
one of the big attractions for the occasion, but Manager
Schindler received a wire that it was impossible for her to
attend, owing to indisposition. The wide publicity given
this actress' appearance made it necessary for Manager
Schindler to make many explanations and apologies in order
to put himself right with the great crowd of moving pic-
ture fans who filled the Exposition building.

Francis X. Bushman and Beverly Bayne had left for New
York on the Twentieth Century Sunday morning, so that
many of their large following in the city among moving
picture fans were greatly disappointed at not finding them
in the Metro booth. However, there was such a long list

of stars present that the crowds went away happy, vot'ti"-

the Seventh National Exposition of the Motion Picture Ex-
hibitors' League of America the greatest event of its kind
in the history of filmdom.
At this point it is most fitting to extend to Ludwig

Schindler, Exposition manager, and his able assistants,
George Laing and Fred Hartman, the heartiest congratula-
tions. It was, without doubt, the best managed Exposition
that has ever been held, as well as the most successful, by
far, in a financial way.

Description of Booths at Exposition
Many Elaborate Displays by Manufacturers and Film Men

—

Abundance of Attractions to Entertain the Throngs.
Descriptions of Booths at Exposition.

Precision Machine Company, New York City. It might
easily be said that the exhibit of the Precision Machine Com-
pany was in a class by itself. With everything on display
built and finished for the occasion, this booth made a dis-

tinct impression, and no exhibit received more favorable
comment. Four Simplex projectors finished in ivory cream
color were displayed on the floor, while one finished com-
pletely in nickel was seen revolving on the top of an elab-

orate pedestal in the center of the booth. Streams of light

coming from the base of the pedestal were directed on the
machine, which glittered beautifully and attracted consider-
able attention. At each corner of the booth was placed an
electric air fountain, out of which streamed strips of colored
tissue paper, resembling fire, and the whole effect was one
of action all the way through. The general color scheme
was blue and French ivory. The fixtures were designed by
the Decorators Supply Company. The new Simplex nitro-

gen lamp equipment was also on display. Representing the
company were Edwin S. Porter, vice-president; E. M. Porter,
general manager; L. W. Atwater, sales manager, and A. P.
Lombard.

In speaking to a representative of the World, O. F. Spahr,
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general manager of the Enterprise Optical Company, said:
"It would probably interest your readers to know that since
the first of the year 1917 we have sold and installed 115
Motiographs in the city of Chicago. With the exception of
two, all of these were purchased by exhibitors." To sub-
stantiate this statement, a sign was hung in the company's
booth where were enumerated the names of the various
theaters and the number of machines purchased by each one.
The Motiograph exhibit occupied the same space as it did
last year, and the booth made a very inviting appearance.
On display were several projectors, two of whicTi were
finished in battleship gray and nickel. These were bought
by R. D. Craver, of Charlotte, N. C. The other machines
were part of a large consignment that had recently been
sold by the company to the Y. M. C. A. for use in the
United States Army. Assisting Mr. Spahr at the booth were
John A. McAuley, S. B. Blakely, E. J. Ferney and C. A.
Hahn, of the sales department. There were also several
Motiograph dealers in the booth each day, who were later
the guests of the company at a banquet in the Morrisq^
hotel. -^SJ

It was the consensus of opinion that the K-E-S-E jk-
hibit stood among the foremost in the way of decora#i\:
beauty and charm. An excellent choice of furniture aria fix\

tures was in evidence here, and the smiling countenances
of the hosts spoke welcome to the many callers. Baskets
and vases of living flowers served to set off the finely up-
holstered wicker furniture, and in the background were en-
larged oil portraits of the stars. George Kleine and George
K. Spoor were present on several evenings during the week,
as were Harry Scott, M. E. Smith, E. R. Pierson and E. H.
Jenner. Several of the company's players were in attend-
ance each night, and thousands of their photographs were
given out to the besieging public. Ben Beadell is responsible
for the arrangement of the booth.
Tom Phillips, Chicago, showing an assortment of an-

nouncement slides, represented by Mr. Phillips.

The Metro Pictures Corporation booth was another built

especially for the occasion, and one that ranked among the
prettiest and most elaborate. The architectural effect was
that of a pergola, suspended from the roof of which were
a number of beautifully colored Japanese lanterns. The
interior represented a veritable garden, and at one end was
hung a porch swing. The feature at this exhibit was a five-

piece jazz band which attracted considerable attention, mak-
ing the Metro booth one of the most popular in the Exposi-
tion building. Concerts were given both afternoon and
evening each day. Francis X. Bushman, Beverly Bayne,
Viola Dana, Edith Storey, Mr. and Mrs. Sidney Drew and
Alice McChesney were present at this booth on Bushman-
Bayne day, Saturday, July 21. Representing the company
were Richard A. Rowland, Arthur James, Cresson E. Smith,
Max Levy, Harry Skirboll and C. W. George.
The Goldwyn exhibit came in for its share of admiration,

and justly so, for it was undoubtedly one of the most
artistic and impressive. Mr. Messmore, technical director
of the Goldwyn studios, is responsible for the work of de-
signing and building the booth which was executed in the
company's studios in New York. The portable parts were
shipped to Chicago and assembled later according to Mr.
Messmore's plans. It was easily seen that utmost care was
given to the details in the building of this structure. The
scrollwork in pillar tops and the general effect was dis-

tinctly symbolic of the moving picture. The interior decora-
tions consisted of an abundance of flowers and cil paintings
of the Goldwyn stars. Several marble pedestals distributed
about the floor supported the Goldwyn trade-mark, and a

unique lighting system gave prominence to the legend, "Ars
Gratia Artis." The general color scheme was dull gold and
gray, and the excellent selection of wicker furniture added
to the appearance. Mae Marsh was present on Saturday,
July 14, to greet her admirers. Samuel Goldfish, president;
Fred Warren, general manager; L. Weiss, general district

manager, and Fred Arms, publicity manager, were in at-

tendance, as well as F. M. Brockell and M. S. Kusell, of the
company's Chicago offices.

The Pathe Booth. A simple exhibit, but one showing
nice taste and a consideration for "breathing space" was that

of Pathe. It was by far the most generous in size and
there was just enough furniture and decorations to make it

look comfortable. A large electric self-contained water
fountain covered the center of the booth, while oil paintings
of Pathe's stars supported on easels were seen about the

floor. Four automatic electric signs announcing the names
of Pathe productions and stars were in operation. Sunday,
July 15, was Pathe day, and Pearl Whi, . Sheldon Lewis,
and Doris Kenyon were present to greet the throngs. T. A.

Berst, C. R. Seelye, B. H. Hodupp, C. W. Bunn and Tom
North were also there to represent the company.
Although neither the Paramount Pictures Corporation nor

the Artcraft Pictures Corporation had floor space in the
Exposition building, they had a very striking exhibit in the
form of a huge electric sign which was hung ir. the center
of the Coliseum, in the most strategic position possible. The
writer will venture to say that not one who entered the
doors of the Coliseum failed to look at this sign, which was
composed of hundreds of bulbs in an assortment of bright
colors. The familiar Paramount and Artcraft trade-marks,
together with several large oil paintings of the stars, around
which revolved streams of lighted bulbs, is a brief descrip-
tion of the display. Representing the companies were
Adolph Zukor, Al. Lichtman, Bennie Schulberg, Carl II.
Pierce, Max Goldstine, F. J. Stoughton and Mr. Freund.
The Alfred Hamburger Theatrical Enterprises occupied

space directly underneath the Paramount sign. Mr. Ham-
burger and several of his theater managers were seen at this
booth.
Typhoon Fan Company, New York City. Here we found

the "Breeze Makers' Cottage," a pleasing recollection to
the writer. The "cottage," practically built of fans and
various kinds of blowers, helped considerably to ven'tlate
the entire Exposition, and, perhaps, no other exhibition con-
tributed more to the comfort of the visitors. A Typhoon
fan was also used to ventilate the convention theater. Rep-
resenting the Typhoon Company were Ernst Glantzberg,
president; John P. Gleason, Chicago manager; Paul Elder,
of the New Orleans office, and C. S. Pabst, advertising man-
ager.

Marquette Piano Company, Chicago, represented by J. C.
Cox, general sales manager, whom we found to be one of the
most enthusiastic space-holders in the entire Exposition.
Mr. Cox is a firm believer in advertising, and made the state-
ment that he never before had such an excellent opportunity
to "drive home" the advantages of the musical instruments
manufactured by his company. Style M-2 Cremona theater
orchestra was on display in this exhibit, and daily recitals
were given by Clyde Martin. In the convention theater
a Style O Duplex special was used to furnish the musical
accompaniment to the pictures. Mr. Cox reported two sales
during the show.

Universal-Bluebird Booth. The sign, "Universal Pic-
tures Present the Art of Make-Up," bfazed forth in electric
lights at this booth. Several young women, proficient in the
use of cosmetics, gave demonstrations in the art of make-
up at the booth daily, and several rows of "fans" were seen
surrounding the exhibit at all hours. Adjoining the Uni-
versal booth was that of the Bluebird Photoplays, Inc., which
was used for a recruiting station and in charge of the
Navy League. Representing the companies were Carl
Laemmle, C. R. Plough, I. Van Ronkel, F. J. Flaherty, 1.

Lesserman, Joe Brandt, Jack Cohen, and a number of city

salesmen.

World Film Corporation was represented by William A.
Brady, Felix Feist, L. A. Rozell and the staff of the com-
pany's Chicago offices. Alice Brady, Carlyle Blackwell and
June Elvidge received at this booth on World day, Wednes-
day, July 18. The writer was unable to get near this booth
on that evening, but from a distance he could see Mr.
Blackwell standing on the top of a table making a frantic

effort to satisfy his many admirers who were eager to shake
his hand. The World exhibit was conservative and nicely

arranged.
Standard Film Corporation, Art Dramas, was small but

tastefully arranged. R. O. Proctor, Chicago manager, acted
as host for the company, and assisting him were his office

force and several young women. George H. Wiley, R. C.

Cropper and Jean Sothern came on from New York.
The Power Cameragraph Company had a very substantial

looking exhibit, and no booth received more actual trade
callers. The display consisted of the latest models of

Power's 6 "A" and 6 "B" projectors, and a new incandescent
lamp equipment which can be attached to any model of a

Power's machine. It was rumored around the Exposition
that the Power company was about to place on the market
a new model projector. This, however, has been emphat-
ically denied in a letter addressed to F. H. Richardson from
the company's offices in Jslew York. Representing the com-
pany during the Exposition were W. C. Smith, general man-
ager; William W. Lewis, traveling representative, and
Joseph Abrams, inspector.

The Mutual booth was the center of attraction every night

about 10:30, when the person holding the winning number
was presented with a framed photograph of a Mutual star.

Coupon tickets were passed out to the public each day, and
great interest was evidenced in the lottery. "Mutual Big
Stars Only" flashed from electric lights at the top of this

exhibit. B. Judell, Eugene Duffy and L. M. Noto were in

attendance here. Terry Ramsaye and R. R. Nehls were also

seen at this booth during the week.
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United Theater Equipment Company, represented by H.
E. Edwards, president; J. H. Hallberg, vice-president, and
R. H. Fulton, Chicago branch manager, displaying latest

models of Power's projectors and Hallberg generators, with
a line of electric fans and fountains. A meeting of the
company's branch managers and dealers was held at the
Congress hotel, Chicago, on Tuesday, July 17.

Frohman Amusement Corporation, represented by Wil-
liam Sherrill, president, and Jack Sherrill, of New York City.

Sam Van Ronkel, owner of the Frohman production, "God's
Man," in the states of Illinois, Indiana and Wisconsin, was
also present at this booth. Mr. Van Ronkel reported that

his picture had been held over at the Studebaker theater,

Chicago, for an additional week, because of its popularity.
Mid-West Theater Supply Company, of which Jack Wil-

liams is the manager, had an exhibit immediately adjoining
that of the Precision Machine Company. A Simplex projec-
tor equipped with a type "S" lamphouse (Chicago approved)
and a type K. W. Martin rotary converter were on display at

this booth. Being one of the oldest supply men of Chicago,
Mr. Williams has a wide acquaintance among exhibitors and
operators, many of whom were callers at his booth.
"Cico Toddles," business rejuvenator—you all know him

—

made friends wherever he went. Cico and his twin brother,
all dressed up for the occasion, circulated among exhibitors

and "fans," which resulted in a great demand for their ser-

vices. The Cahill-Igoe Company, Cico's sponsor, repre-
sented by Paul G. Smith and Patrick Garvey, explained his

advertising possibilities. On display at the company's booth
was a complete line of de lux programs and an assortment
of advertising novelties.
The Red Cross booth was one of the busiest and most

important on the floor. An auction took place at this space
each evening and not a small amount was realized on the
articles donated by the stars, the proceeds of which went
to the Red Cross fund. Mrs. George O. McKinlock was in

charge, assisted by Mesdames King, Elson, Dolyns, Cudahy,
Martin, Babcock, McLaughlin and Ryerson.
The Westinghouse Electric Manufacturing Company's ex-

hibit consisted of motor generator sets, type "A" L mer-
cury arc rectifiers, and electric fans and blowers for theater
ventilation. Exhibitors and operators congregated at this

spot each day to witness demonstrations of the instruments
on display. K. H. Rohrbaugh, of Pittsburgh, was in charge
of the booth, and assisting him were H. M. Wible, H. A.
Campe, A. J. Brown and H. W. Clarke.
Flexlume Sign Company, Chicago. In this booth several

styles of interchangeable day and night theater signs were
on display. The company was represented by Robert L.

Perry and Henry E. Riege, both of the Chicago office. The
Flexlume signs are in use today by a number of the best
theaters. Their serviceability and beauty lies in the fact

that they are easily changeable and meet the requirements
of exhibitors having daily changes of programs.

Bartola Musical Instrument Co., Chicago, represented by
Charles C. Pyle, Chicago manager,' Daniel W. Barton and
W. G. Maxcy. The Bartola instruments were not on dis-

play this year, but an automobile was always waiting for

those who wished to visit the company's showrooms. Dur-
ing the exposition Mr. Pyle did his bit for the Red Cross,
acting as auctioneer, and he made several successful sales of
various articles donated by the stars. The proceeds were
turned over to the Red Cross fund.
Army Booth, U. S. A. This space was donated to the

U. S. Army by the Moving Picture World and was used as
a place to secure enlistments. Corporal Smith, who was in

charge during the absence of Captain Sliger, reported that
all of twenty men had "signed up" during the week. Various
kinds of fighting material were in evidence at this booth.

National Automatic Door Company, demonstrating the
."panik prufe" steel door for emergency access. This com-
pany was represented by F. LeDeau and Eugene Peterson.
The Selig Polyscope Company used a space for the dis-

play of a number of enlarged photographs of stars and scenes
from "Who Shall Take My Life?" and "The Garden of
Allah." The latter production has recently been purchased
for eight states by the Edmund M. Allen Film Corporation
and is now running at the Colonial, Chicago.

Decorators' Supply Company, Chicago, was represented
by A. F. Powers and occupied space jointly with the Auto-
matic Ticket Selling and Cash Register Company. A Style
U ticket booth, specially designed for moving picture thea-
ters, and a triplet ticket automatic register were displayed.
A. M. Braum represented the Automatic Register Co.
Seeburg Piano Company, Chicago, represented by J. E.

Gerlich, sales manager, and George B. Schulton. Mr. Schul-
ton at the present time is exploiting the Seeburg-Smith Uni-
fied Organ, a description of which will appear in the "Music

for the Picture" department of the Moving Picture World
at a later date.

National Carbon Company, Cleveland, showing a com-
plete line of projector carbons, all sizes; represented by
W. R. Kunzman and L. W. Fisher.
Kimball Organ Company, Chicago, represented by Jacob

Handlesman, F. T. Milner, West Milncr and Miss Ruth
Strickland, displaying two types of Kimball pipe organs.
These will be described in the "Music for the Picture" de-
partment at a later date.

A. L. Randall & Co., Chicago, represented by R. J. Mohr,
city salesman, showing a line of electric fountains and floral
decorations. The Randall Co. was the official decorator of
the Exposition.
Arcus Ticket Company, Chicago, showing a complete line

of tickets, represented by J. S. Arcus, president, and Messrs.
Hessell, Kissick and Mayer.
Central Film Corporation, exploiters of Selznick Pictures,

represented by Sidney J. Goldman and Harry Weiss. Norma
Talmadge was present on Saturday, July 21.
Fox Film Corporation, represented by J. E. O'Toole, Chi-

cago manager, Clyde Ekhardt and Louis S. Lebin, of New
York City. It was given out at this booth that the Fox
production, "Jack and the Bean Stalk," will have its pre-
miere in Chicago at an early date, and that an unusual line
of advertising matter will be available for exhibitors.
Eugene Hamburg Company, Chicago.. "Billy" Hamburg's

booth was situated so that it could not be overlooked by any
exhibitor who attended the Convention, showing a com-
plete line of lobby frames and fixtures, and a sample of
everything used in the lobby of a moving picture theater.
This display was given at the foot of the steps leading to
the convention hall. We have been informed that the first

sale made at the exposition was that made by the Hamburg
Company to Hopp & Co., a Chicago firm of exhibitors. B. B.
Bonheim, secretary of the company, was also in attendance.
Reel Fellows' Club, Chicago, represented by members and

its officers.

The trade papers and newspapers having space in the
show were: Moving Picture World, Motion Picture News,
Exhibitors' Trade Review, Motography, Weekly Movie Her-
ald, Wid's, Chicago Examiner, Chicago Herald, Chicago
Daily Journal, Chicago Daily News and Staats-Zeitung.

Musical Exhibits at the Exposition
By Clarence E. Sinn.

A NUMBER of musical instrument makers had booths
at the exposition of the Motion Picture Exhibitors
League of America, held in Chicago July 14th to 21st

The only one I found with an "audible" exhibit was the
Marquette Piano Company of Chicago. None other, so far
as I could learn, had an instrument on exhibition, but all had
plenty of descriptive literature and busy business represen-
tatives explaining and extolling the individual merits of
their several wares.

The Marquette.

This company is a new one in the field of combination
instruments. It had two instruments on exhibit; one was
demonstrated in its booth at the south end of the building
(where you saw the sign reading "Cremona"), and the other
in the theater beyond where moving pictures were both
made and shown. It was their Style O Duplex Special which
was chosen to furnish music for the pictures shown there.
The Marquette is making several styles of instrument of
which this particular one is among the larger.
This (the Style O Duplex Special) is one of the large

types of theater instruments manufactured by this company,
and the duplex roll system consists of two spool boxes, one
designed to play any ordinary 88 note player-piano roll,

whereby the operator has perfect control of tempo and dif-
ferent organ combinations as well as the various traps and
effects. The other spool box is designed to play the im-
proved 134-note reproducing solo roll, which is a great ad-
vancement in automatic interpretation of organ and or-
chestra music, and gives absolute control of the tempo, or-
gan combinations and orchestrations without the use of the
operator.
The Marquette people make a strong point of the mechan-

ical feature of their instruments. While admitting that this
item has a pronounced value in certain quarters, the auto-
matic part of it doesn't interest me personally. I like the
man power behind the organ: the operator. Their instru-
ment has a very musical quality, full and without harshness.
I was particularly impressed with the vox humana stop
which was beautiful and full of expression. A number of
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visitors were escorted to their factory and "shown around"
by Mr. Cox—a man who believes in his goods and tells you
so. I think I'll take a trip out there myself some day.

The J. P. Seeburg Piano Co.

The Seeburg Piano Co. had something new and interesting,
although it was not on exhibition at the Coliseum. Their
latest addition to the musical world is called the "Seeburg-
Smith unified Organ and Orchestra." Geo. B. Schulten who
is manager for the Seeburg-Smith department is as proud
of their new instrument as if he had made it himself, and I

guess he is helping to make it at that. I tried to make an
appointment with him to get a line on the Seeburg-Smith,
but the only hour he had at leisure seemed to be around
six o'clock in the morning, so I shall wait until the con-
vention packs its grips and goes home and then get friend
Schulten to tell me about it.

The Bartola Musical Instrument Co.

This company also had a booth with the original Bartola
himself in charge introducing a Bartola novelty—The Bar-
tola orchestral stops for pipe organ. The idea consists of
a method for attaching a set of Bartola stops to an ordinary
pipe organ, thus combining the possibilities of both instru-
ments. The Bartola orchestral attachment includes harp,
xylophone, orchestral bells, cathedral chimes, drums, traps
and effects; also vox humana and tremelo stops. It is

equipped with a Holtzer-Cabot motor generator set which
is installed separately from the pipe organ blower. Further
explanation is almost superfluous, as the Bartola goods have
been described in the Moving Picture World some time ago
and have made themselves pretty well known; and you all

know what pipe organ is. Just think of the two together and
you've got the idea.

The Kimball Pipe Organ.

The Kimball booth was in charge of Mr. Milner, who ex-
hibited consuls for two organs—one of a two manual organ,
the other of a three manual. This latter included an attach-
ment for automatic playing by means of a perforated roll.

The Kimball pipe organs are so widely and favorably known
that I can't say anything which would add to their lustre. I

can only remark that they make good organs, and let it go
at that.

And who did I see there demonstrating for the Mar-
quette folks but our old friend Clyde Martin. Mr. Martin
was a pioneer in playing for the pictures and an early writer
on the subject. He is considering a proposition to locate in

the east in the interests of the Marquette Company.

Reel Fellows' Ball at Hotel Morrison
Grand March Led by Nell Craig and Bryant Washburn, and

a Spirited Dancing Contest Were the Features.

THE third annual ball given by the Reel Fellows' Club
of Chicago at the Hotel Morrison, Saturday night,

July 21, did not come up to expectations, so far as the
number of people present was concerned; but it was an
enjoyable affair and lasted until 4 o'clock in the morning.
The officers of the club, headed by R. O. Proctor, presi-
dent, and assisted by the members of the floor and reception
committees of the organization, had left nothing undone
to make the occasion pleasant and memorable; but, doubt-
less, due to the encroachment of the festivities on Sunday,
they were not fully rewarded for their labors.
The grand march was led by Nell Craig and Bryant

Washburn, and the floor presented a gay and attractive scene
while it lasted. Another prominent event was the dancing
contest for a handsome silver cup, presented by O'Connor
& Goldberg, prominent merchants of Chicago. Twenty pairs
of dancers entered the contest, which was exceedingly
spirited, the cup being finally awarded Mrs. Bryant Wash-
burn and Mr. Goldberg by the following judges: Fannie
Ward, Norma Talmadge, Louella O. Parsons, Fred Hart-
man, Peter Schaefer, George Laing and others.
Among the guests present were Mr. and Mrs. Bryant

Washburn, Hazel Daly, Fannie Ward, Norma Talmadge,
Nell Craig, Rose Tapley, Mildred Considine, Jack Dean,
Fred E. Wright, Essanay director; Mr. and Mrs. Joseph
Hopp, Miss Hopp and Edgar Hopp, Mr. and Mrs. Ludwig
Schindler, Mr. and Mrs. Fred Hartman, Mr. and Mrs. W. K.
Hollander, Louella O. Parsons, Alfred Hamburger and his

sister Mrs. A. Sachs, of San Antonio; Mr. and Mrs. R. O.
Proctor, Mr. and Mrs. Max Goldstine, Mr. and Mrs. William

J. Sweeney, George Laing, Harry Moir, Peter Schaefer,
Charles Schaefer, Miss Schaefer and Walter Schaefer, Joseph
Schenck, Howard C. Hola, R. C. Seery, Mr. Goldberg, of

O'Connor & Goldberg, and Sidney Abel.

A Red Cross Picture
Propaganda Subject to be Written by Maibelle Heikes Justice

and Produced by Selig.

MISS Maibelle Heikes Justice has been selected by the
National American Red Cross to write the first mov-
ing picture drama which in its romance and action

will show exactly what the Red Cross is doing at the front.
Realizing the tremendous part the motion picture industry
plays, not only in the amusement of the American people but
also in their education, the Red Cross has established a
Bureau of Motion Pictures, National headquarters at Wash-
ington, D. C, with Evan Evans as director. A national cam-
paign in which every man engaged in the motion picture in-

dustry will be given an opportunity to do his bit and ex-
press his patriotism is being arranged by a committee of
men. A complete program will be announced later which
will give perfect plans for developing a motion picture cam-
paign of education covering all the work of the Red Cross.
All cooperation is to be done in charity to the great work.

The idea of first having a scenario in story form and which
could be staged during the recent Motion Picture Exhibitors'
League held in Chicago wherein the different stars visiting
could enact a role, originated with James Keeley, owner of
the Chicago Herald. Miss Justice who had started to her
home in New York City returned for the convention at the
request of Mr. Keeley who selected her to do the scenario.
She gladly and promptly complied, submitted an idea for the
play which was highly commended by those concerned, and
also wrote the scenario.

For the local producton William N. Selig offered his

studios and any courtesy required for the Red Cross work.
Every star approached by Miss Justice was only too glad
to do his or her bit for this great and necessary charity. The
difficulty in putting on the Chicago production lay in the fact

that each galaxy of stars having their day during covention
week and being called immediately home bv studio duties,

not enough at one time could be collected to give a full

cast.

Evan Evans, the director of the Red Cross Motion Picture
Bureau who was in Chicago at the time, then stepped in and
made the original idea a National affair. He called per-
sonally upon Miss Justice who was a guest all week of the
Herald booth, and she outlined her story for the scenario
which was immediately approved by Mr. Evans, as the idea
was most original and will give the contributing public an
exact idea of what is going on "somewhere in France," every
day and night of the terrible conflict. After the convention,
Mr. Evans and Miss Justice left for New York where the
plans for the production will be completed. James Keeley,
of the Herald, and William N. Selig have expressed their
approval of the idea.

Henceforth, it is stated that all motion pictures for the ex-
tension of Red Cross work must first be approved by the
National Board, which is now backed by the United States
Government at Washington, with Evan Evans as the official

head. Mr. Evans and Miss Justice will confer in New York
over the present photodrama which now as a National pro-
ject will go into production within the next few weeks.
There are two million members of the Red Cross in

America.

FOX SIGNS SEENA OWEN.
In keeping with his promise of pictures bigger and better

than ever, with stories by authors of note interpreted by
players of repute, William Fox has just concluded negotia-
tions which bring Seena Owen to his dramatic forces.

Miss Owen, who is as brilliant as she is beautiful, goes
before the camera this week in the big Fox studios at Holly-
wood, Cal. She will be seen opposite "Smiling George"
Walsh in a new film of the speedy light dramatic type which
he is about to begin. Miss Owen's vim makes her ideally

suited for the part in which she is cast.

Although Miss Owen has not appeared on the screen in

some time, she is still remembered for her fine performances
in programme features for various film companies, and
especially for her wonderful characterization of Belshazzar's
consort in "Intolerance." Her work in this production was
widely commented upon, and Miss Owen declares en-
thusiastically that now that she has returned to motion pic-

tures, she is determined to surpass her long record of suc-

cess.

Richard Stanton, who recently completed his first screen
play for the Fox productions, will be in charge of the direc-

tion.
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Enterprise Optical Company's New Model
A Radical Departure from the 1917 Make, with Many Ad-

vantages—Creates Enthusiasm Among Dealers. •

AS guests of the Enterprise Optical Co. a number of
Motiograph machine dealers were entertainei at a

banquet in the Hotel Morrison Friday evening, July
20. Seventeen dealers, with offices as far north as Winnipeg,
Canada, south to Atlanta and west to San Francisco, were
represented, and each had a voice in the general discussion
of the methods of meeting competition and of future plans
for the Motiograph.

After a well served and tasty meal, O. F. Spahr, general
manager of the company, acting as master of ceremonies,
rose to pay his compliments to the guests, continuing with
a short talk on war-time business conditions and the effort

of turning out machines to meet delivery dates. He also
made reference to the work of changing models which he
exemplified by the use of a Ford story—a new one, funny and
originally from New York.
Mr. Spahr was followed by A. C. Roebuck, president of

the company, who related some experiences with his various
enterprises. Although it would probably be against his

wishes, it is not out of place to state that Mr. Roebuck was
the founder of the well known mail order house of Sears,
Roebuck & Co. Since leaving that concern he has given much
of his time to the Woodstock Typewriter Co., of which he
is president. Recently, however, he has taken an active in-

terest in the Enterprise Optical Co., which is evidenced in

the progress of the Motiograph along technical lines. In
concluding his remarks, Mr. Roebuck paid tribute to the
work of Mr. Spahr, who has managed the company success-
fully for the past four years.

At this juncture, to the surprise of everyone, a new and
improved model Motiograph projector was revealed behind
curtains which had hidden it. This new machine won the
instant and enthusiastic admiration of all present. It is

a radical departure from the 1917 model and has many dis-

tinctive advantages over its predecessors. It was observed
that the base has been changed to a rectangular shape and
that the lamphouse has a number of important improve-
ments. The latter is larger and has better ventilating facili-

ties than the lamphouse formerly used. The new magazines
have 3,000 feet capacity and the speed control is mechanical
instead of electrical.

A description of the machine will be written by F. H.
Richardson some time in the near future. It is stated that

deliveries of the new model cannot be made earlier than four
weeks from date, and that the price will be $350.
At the close of the banquet congratulations were given the

hosts on their new machine, and it was the unanimous opin-
ion that it would be a strong seller in the field with its com-
petitors.

The guests present were: S. A. Louis and Dave Rogers,
Rialto Theater Supply Co., Minneapolis; A. C. Hartman,
Omaha Film Exchange, Omaha; Edward H. Kemp, Western
representative of the Motiograph Co., San Francisco; T. P.
Hollis, Hollis-Smith Co., Pittsburgh; L. Gardner and H.
Griffiin, the Gardner Theater Equipment Co., Detroit; E.
E. Oliver, Oliver Moving Picture Supply Co., Cleveland;
Wm. Oldknow, Southern Theater Equipment Co., Atlanta;
R. D. Thrash, Southern Theater Equipment Co., Dallas;
H. T. Nolan and J. J. Morgan, Swanson & Nolan Supply
Co., Denver; H. A. Dutton, Exhibitors' Supply Co., Chicago,
Loe E. Dwyer and Fred P. Dwyer, Columbus Theater Equip-
ment Co., Columbus; Harold W. Corse and Sherman Corse,
Dayton; L. P. Langford and Edward H. Spranger, Wiscon-
sin Theater Supply Co., Milwaukee, Wis.; Sam Lears, Lears
Theater Supply Co., St. Louis; H. D. Sutherland, Standard
Electric Co., Winnipeg, Canada; J. Miloslowski, Palace
Theater Equipment Co., Des Moines; P. Plummer, Amuse-
ment Supply Co., Chicago; Paul C. Hinz, Moving Picture
World, and W. C. Esty, Motion Picture News.

In addition to Mr. Roebuck and Mr. Spahr, H. A. Larsen,
John E. McAuley, S. B. Blakely and Chas. A. Hahn, of the
Enterprise Optical Co., were there.

ELBURTUS—AN APPRECIATION.
Reviewed by Edward Weitzel.

Wid Gunning of Hoboken
By the Nine Gods he swore,

The flowing tie of Elburtus
He'd wear for ever more.

By the Nine Gods he swore it,

And gave his reason why:
'Twixt love and awe he held the Fra

That wore the flowing tie.

Wid Gunning of Hoboken
Was filled with pride and glee.

"I appreciate an appreciation
"That appreciates me," said he.

"The journal of Elburtus,
"That never spoofs nor kids,

"Of other prints reads only three,

"And one of 'em is 'Wid's."

Then out spake Petorous Milenous,
He of rival sheet,

A witty wight who'd rather fight

'Most any night than eat.

"I read the appreciation
"That swelled young Gunning's chest.

"If the' editorman loves 'Wid's to scan,

"Why waste time on the rest?"

Motiograph Officials Entertain Dealers at Banquet in Hotel Morrison, Friday, July 20.
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Comparison of Figures of Late Exposition With

Those of Last Year

LUDWIG SCHINDLER, manager of the recent National
Exposition of the M. P. E. L. of America, announced
at the beginning of his arduous labors that he would

give out a statement in full of all the moneys received and
disbursed after the auditing of his books by an expert, at

the close of the exposition. As early as Thursday morning,
July 19, he had on hand an expert's statement which showed
a profit, up to that time, of $6,158.
The complete statement shows that the total receipts at

the Coliseum from July 14 to July 22 were $13,954, as against
$7,301 last year.
The entire floor space sold at the Coliseum this year

brought $21,000, as against $37,000 last year.
The Exposition Committee's expenses this year were

about $7,500 as against $17,000 last year.
The net profits of the exposition were about $10,000 this

year, as against $9,200 last year.
This is a magnificent showing in the face of heavy odds.

Manager Schindler had great difficulty in selling space to
producers this year, which was most discouraging from the
very start. But he stuck to his work manfully and has been
rewarded with a success that would make any man proud.
His two able lieutenants, George Laing and Fred Hartman,

as also worthy of hearty praise and commendation. They
worked early and late, with hearts and minds fully devoted
to their tasks, so that they can stant in line with their chief
and receive the plaudits and hearty thanks of every Chicago
exhibitor.

Frank S. Phelps Returns From Europe
He Was Successful in Selling the Rights to "Glori

Romance," at Good Figures, in Several Countries

Frank S. Phelps, formerly general manager for GeA
Kleine, caller at the World office Wednesday, July 25.

Mr. Phelps left New York for Europe January 27, this

year, to dispose of the foreign rights of "Gloria's Romance,"
and returned to New York July 2. Most of his time was
spent in London and Paris, and during that time he disposed
of the rights of the serial to the United Kingdom and Ire-

land, France, Spain, Sweden, Norway, Denmark, Russia
and India. The rights to Japan, China, Africa and Austral-
asia are being handled from New York City.

Mr. Phelps, after a careful investigation, arrived at the
conclusion that the moving picture business has not suffered

so severely in England, Scotland, Ireland and Wales, so far

as the big houses are concerned. Many of the smaller houses
have been closed and just about three weeks before his

departure for New York, about 700 of these houses were
closed throughout the United Kingdom and Ireland.

Paris is much worse off than London. Very few picture
theaters remain open, and at that they are restricted to

three nights a week. The admissions charged at the Gau-
mont Hippodrome amounts to about 50 and 75 cents. At
the Scala about the same conditions prevail. Very few
small houses are open in Paris, and the same conditions
obtain throughout France.

It is extremely difficult to get any prints from London into

Norway and Sweden just now, owing to the fact that a

large volume of junk films have been diverted to Scandinavia
for some time past; but they are really destined for Ger-
many, where the films are used for making. high explosives.

The film business with Russia is at a stand-still, as the

exporting of films at the present time is attended with such
chances of loss that scarcely any attempt is made to pass

the blockade.
Film shipments to India from London are quite large in

volume. The films exported to that country are chiefly of

American make, and the demand appears to be good for

dramas and serials. The latter especially are popular and
in high demand. A good price was paid for the rights to

"Gloria's Romance" for Tndia.

The officials of the Randolph Film Corporation, formed
for the production and exploitation of "Gloria's Romance,"
are highly pleased with the results obtained by Mr. Phelps
during his European tour. They are especially gratified
and somewhat surprised over the fine contract made for
the rights in the United Kingdom and Ireland. Of course,
the rights for France brought only a nominal sum, as did
also the rights for the Scandinavian peninsula and Russia.
Spain and India came next to Great Britain in the value of
contracts.
Mr. Phelps has not yet determined what his future plans

will be, as he is intent at the present time on taking a much
needed rest. He will make his headquarters in New York
City, for which he departd Thursday, July 26.

Convention of Executive Committee of the Advertising Film
Producers' Association.

The Executive Committee of the Advertising Film' Pro-
ducers' Association of the World met in convention at the
Rothacker studios Tuesday, July 17.

Ways and means were devised and arranged for the further
extension of this organization, and a special meeting was
called for Aug. 27, this year, which will also be held at the
Rothacker studios. At that meeting all the members of the
Advertising Film Producers' Association are expected to
be present. The association is the official moving picture
department of the Associated Advertising Clubs of the World.
While the Executive Committee was in session, moving

pictures of the members in action were taken, and these will
be combined with the official moving pictures taken at the
recent Advertising convention at St. Louis, the combined
pictures to be shown throughout the country under the
auspices of the Advertising Film Producers' Association at
Ad. clubs, etc.

The members of the committee present at the meeting
were: President, W. A. Harris, Cincinnati; vice president,
W. R. Rothacker, Chicago; secretary, R. V. Stanbaugh, Cleve-
land; treasurer, Fred C. Laflin, Chicago; committeemen,
Joseph Brandt, New York, and Herbert Andrews, Wash-
ington.

"The Garden of Allah"
Opened at the Colonial Sunday Evening, July 22, for a Run

of Two Weeks—Has Aroused Intense Interest.

The Selig visualization of Robert Hichens* famous story,

"The Garden of Allah," is being offered this week and next
at the Colonial by the Edmund M. Allen Film Corporation,
which owns the rights for eight states. It is regrettable
that only two weeks can be given this really remarkable
production in Chicago, but the programs arranged at this

theater by Aaron A. Jones so rule, and make it unavoidable.
I had several private viewings of "The Garden of Allah"

some time ago and was highly impressed by its fine values
from every point of view. The Hichens story is descriptive,

with little or no action, yet Gibson Willets has arranged a

film story that holds us with tremendous power. There are
only two or three dominating characters, yet interest never
lags—at least mine did not. The wonderful realism of the
settings, including the sand storm that breaks on Beni-Mora
and the surrounding desert, the thrilling fight between a
band of Arabs and a caravan, a view of Amara, the great
city in the northern Sahara; the French military watch
tower at Mogar, etc., all bear testimony to the master touches
of Director Colin Campbell.
The acting is inspiring. Thomas Santschi's Boris Androv-

sky is, in my opinion, the most finished characterization of

his photoplay career. Helen Ware, though a little old

looking for the part at times, does most talented work in

the part of Domini Enfilden. And who can fail to admire
the Count Anteoni of Matt Snyder, completed shortly before

his death?
The critics of the Chicago dailies have been appreciative

of the big Selig photodrama, as the following jKcerpts
show:
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Considered from the standpoint of picture production, "The Garden
of Allah" is extremely well done. It follows closely the lines laid by
the book, as is Colin Campbell's way of producing, and has been care-
fully environed scenically in such wise as to be infinitely more pic-
turesque than either novel or play.

Helen Ware and Thomas Santschi carry the lead roles, and it must
be conceded that the thing is really Mr. Santschi's picture. His im-
personation of Boris, the unhappy, endeavoring to escape a guilty mem-
ory, is one of life itself. Miss Ware is rather more playing a role,
and at times her countenance reveals her as somewhat beyond the hero-
ine playing age. Other times she is so gracious a presence that one
regrets the awkward moments before chronicled by the camera.—Kitty
Kelly in the Examiner.
The picture is remarkably faithful to detail ; the brave, ugly little

church at Beni-Mora ; Monsieur le Cure and his dog ; the Mosque, and
the Arabs in the street of the bazaars ; the Sand Diviner, and not the
least of these, the incomparable garden. You'll be saying to yourself,
remembering the book, "Why, they haven't forgotten anything !"—Mabel
McElliott in the Tribune.
"The Garden of Allah" has lost none of its picturesque interest. The

•caravans of camels, the native Bedouins and the thousands of horse-
men, give a vivid impression which is missing on the stage and in the
book.
The play had a tremendous run at the Auditorium. I believe the

picture at the Colonial will rival the play's popularity. It is spec-
tacular, and still has human interest ; it is magnificent and still has
heart appeal.—Louelle O. Parsons in the Herald.

Personally, I have found "The Garden of Allah" a most satisfactory
shadow drama. I have slipped by a mention of the very beautiful and
adequate Moorish settings because I feel, as I hope all who see the
picture will feel, that its reel worth is above the need of spectacle.
If you are particularly interested in the staging of productions, how-
ever, you will find no lack in the interior backgrounds nor in the desert
wastes that are so essential a part of the picture. The sandstorm is

a marvel of realism.—Oma Moody Lawrence in the Post.
Colin Campbell's film is more colorful than was the stage attraction.

Surely it is more agreeable to follow than the stage play. There are
no interruptions to tolerate, occasioned by frequent shifting of scenes.
The picture's continuity is one of its splendid features.
Every actor who participated in the piece contributed to its dramatic

success. Miss Ware and Mr. Santschi portrayed their respective roles
alluringly, while Matt Snyder as Count Anteoni, Will Machine as Capt.
Crevignac, Harry Lonsdale as Father Roubier, and James Bradbury as
the Sand Divine \ shone equally well in their roles. Mainly, the picture
Is a tribute to the camera and to Colin Campbell, who staged it.—W.
K. Hollander in the News.

Chicago Film Brevities.

Wm. N. Selig, president of the Selig Polyscope Co., has
turned over the use of one of his big studios at Western
avenue and Irving Park boulevard, this city, to the Red
Cross. The Red Cross Society some time ago selected Miss
Maibelle Heikes Justice to write the story of a Red Cross
photoplay, in which the stars of many film companies will

appear. Work will soon begin on the production, which
will be owned by the Red Cross Society and used in propa-
ganda work throughout the country.

* * *

Mrs. M. M. McFadden, owner of the Lincoln theater,

Madison street near Lincoln, this city, was the only woman
present at the recent convention. She is an agle and thor-

ough business woman and believes that the women owners
of picture theaters should take an active interest in the
established organization for exhibitors. The Lincoln is a

well managed house which seats 500 people. A carefully

selected program from the makes of K-E-S-E, Artcraft,

Metro specials, Selznick, Bluebird, etc., are offered at an
admission of five, ten and fifteen cents.

* * *

C. B. Cooley, president and general manager of the Strand
Amusement Co., Tampa, Fla., was a delegate to the conven-
tion whom I chanced to meet. Mr. Cooley stated that the

Strand in his belief is the finest moving picture theater

south of Chicago. It cost $155,000 and seats 800 people on
one floor. Programs of six and seven reels, of Metro,
Triangle, Fox, Artcraft and Vitagraph makes, are used.

The admission is ten cents for adults and five cents for

children. Mr. Cooley reported splendid business. He in-

formed me that many of the house organs mailed him are

of very little value from a publicity standpoint, according
to his experience. He wants short stories of the plot and
newsy reference to the stars that will appeal to his patrons
when he uses them in the daily papers of his city.

* * *

Tom North reports that Pathe's "Les Miserables" has
been held over for a third week at Orchestra Hall to meet
the demand. It was originally intended to have a run of
two weeks only, but will not be withdrawn until the close

of the presentation on Saturday evening, Aug. 4.

* * *

Harry A. Sherman, president of the Sherman Pictures
Corporation, New York, was a busy man all through the
week of the Seventh Annual Exposition and Convention
in this city. He was accompanied by E. O'Donnell, his

publicity manager. Mr. Sherman gave a private viewing of
"The Land of the Rising Sun" and "I Believe" to state

rights purchasers during his stay.

Richard R. Nehls, manager of the American Film Co.,
Inc., left for New York Tuesday, July 24, to close an im-
portant contract for the showing of American features in
foreign countries. The contract is said to cover the entire
European market of the entente allies, with an approximate
weekly distribution of 30,000 feet of films.

* * *

The general offices and factory of the American, this
city, have twelve drafted men in readiness for the fighting
forces of America in France. Elmer Swart, E. A. Donahue
and Ralph Moreno will probably be called to the first conr
tingent of the new national army, having been drawn among
the first thousand. Seven others await later calls. George
Robert, artist, and Bob McKnight, press agent, have en-
listed as student aviators in the Signal Corps Officers' Re-
serve and await notification from Washington to join their
squadron in training camp.

* * *

A Red Cross theatrical benefit is being planned by the
principals and the supporting players of the American Film
Co. in Santa Barbara, for the first week in August. The
headliners will be Mary Miles Minter, Gale Kane, Juliette
Day and William Russell, each of whom is rehearsing a
specialty for the occasion. Harvey Clarke, one of the
character actors, has written a comedy sketch especially for
the event. The show will be staged in the Potter theater.

* * *

"The Little American" has made one of the most suc-
cessful hits yet recorded at the Studebaker theater, under
the direction of Jones, Linick & Schaefer. It has created
a sensation in Chicago film circles and a long run is ex-
pected.

* * *

Aaron A. Jones has secured the rights to the "Mutt and
Jeff" comedies from the Bud Fisher Corporation, New York,
for the state of Illinois. These comedies will be released
through the Central Film Co., and will be given first runs
at the Colonial theater, in conjunction with the vaudeville
programs which will be in effect at that house beginning
Aug. 20.

* * *

Chester E. Cleveland, assistant corporation counsel of
Chicago, will go to the Supreme Court of the state with a
petition for a writ of mandamus against Judge Joseph
..gatoath of the Superior Court, to compel the latter to enter
aa^rder granting the city the right to appeal in the case
of "The Little American," this order to antedate the judg-
ment entered by Judge Sabath. The whole aim of the
city is in support of Major Funkhouser's refusal to permit
the showing of the film in Chicago.

* * *

On Wednesday, July 18, the members of the Society of
^Motion Picture Engineers, who met in convention Monday
and Tuesday at the Hotel Sherman, visited the Rothacker
plant in a body. They went over every detail of manu-
facturing in their inspection, and were given a special
showing of the film "From Studio to Screen," produced by
the Rothacker Film Manufacturing Co., which shows h$w
moving pictures are manufactured. Before leaving the
plant a moving picture was made of the members and it

will be sent to C. Francis Jenkins, president of the Society,
who will preserve it as a matter of record.
The moving picture studio operated in the Coliseum An-

nex during the recent Exhibition by the Rothacker Film
Co., was an interesting feature for moving picture "fans"
during the big show.

* * *

J. J. Pasztor, of the Amazon Film Co., has just re-

turned from a lengthy trip through Canada, where he took
several thousand feet of scenic pictures for the Canadian
Northern and the Canadian Pacific Railroads. Arriving at

Winnipeg, Mr. Pasztor proceeded to Jasper, Alberta, Lu-
cerne, Mt. Robson and Dover, and thence to Calgary. The
trip lasted five weeks and some fine negatives were made.

BLUEBIRD WAR LUNCHEON.
Joe Brandt, general manager of the Universal Film Com-

pany, who originated a scheme to present a "Letter of Cheer"
to General Pershing, has arranged for a luncheon at the

Hotel Astor, New York, on August 2, tendered to Senators,

Governors, Mayors and members of the press, at which
time an album containing the signatures will be offered for

inspection. The album is said to be a particularly ornate
affair done by Tiffany in the highest form of art. The plan
is being carried out under the auspices of the Bluebird
Photo Plays, Inc.



August 11, 1917 THE MOVING PICTURE WORLD 947

a-zr ^ W --» a^gr-^*. * » *. ^ ' ^
\ News ofLos Angeles and Vicinity :

By G. P. HARLEMAN J

National Film Starts Production

"Tarzan of the Apes" Selected by President William Parsons
for the First Subject.

THE National Film Corporation of America, which re-

cently acquired the Oz studio in Los Angeles, is now
busily engaged on preparations for the production of

"Tarzan of the- Apes," which seems destined to attract a
great deal of attention on account of its unusual theme.
The film play will be a picturization of the book of the same
title by Edgar Rice Burroughs, which was long rated as a

"best seller," and offers an exceptional opportunity for out-

of-the-ordinary settings and treatment. The story deals with
the adventures of a man who was in infancy adopted by
apes, and many of the leading characters are apes, although
the parts are taken by human actors.

In this connection some very interesting work is being
done at the National studio by E. M. Jahraus, chief property
man, and for a number of years head of the property de^
partment at Universal City. Mr. Jahraus and a corps of

assistants are engaged in making costumes which will ex-
actly simulate the ape, including not only a hairy covering
for the entire body, but a head and face as well. By the
use of a peculiar spongy material and ingenious arrangement
of wires, opening the mouth pulls back the lips from the
teeth of the mask, and wrinkles the skin of the cheeks.
Thirty of these outfits are being made of brown goat skins,

which are prepared at a little tannery which has been estab-
lished at the studio. Gigantic leaves and other tropical vege-
tation are also being manufactured in large quantities, and
a portable log cabin is being constructed for transportation
to various locations.

In charge of the production of the picture is Director Scott
Sidney, for three years a member of the Ince directorial

forces and since with other organizations, while his assistant
is Charles Watt, formerly with the Selig and American
companies. Ted Bevis, for two years with Ince, and also with
Universal and Selig, has been appointed technical director,

and the art department is in charge of F. L Wetherbee,
Gilbert Warrenton is in charge of the photographic de-
partment, and Gordon Griffith, the well known child star,

has been engaged for the part of the Boy Tarzan. A labora-
tory is included in the plant.

Mr. Sidney will make many of the big scenes for produc-
tion in Louisiana, where a part of the company will be taken
to work among the bayous with large numbers of negro ex-
tras, and a great deal of "jungle stuff" will also be put on
in Los Angeles. It is stated the production will be com-
pleted toward the end of the year, and that it will be ap-
proximately nine reels in length.

The following are the officers of the National Film Cor-
poration: President, William Parsons of Los Angeles; vice-
president, Robert Middlewood of Rawlins, Wyoming; treas-

urer and secretary, Fred L. Porter of Los Angeles; director,

J. M. Rumsey, president of the Stock Growers' National
Bank of Rawlins.

Wonderland Pictures Is New Company
C. E. Bentley Is General Manager of Concern That Will

Make Children's Features.

IT is announced that C. E. Bentley has taken over the gen-
eral managership of the Wonderlamp Picture Corpora-
tion, and is changing the policy of this company to a cer-

tain extent. At the present time the company is producing
a series of two-reel photoplays, especially children's pictures.
The first production is from the book of Hans Christian
Anderson, entitled "The Traveling Companion." Mr. Bent-
ley has secured the services of Miss Naida Carle, formerly
with the Universal and Triangle Film Companies, to inter-

pret the leading roles in these stories, while Clarence Barr
has been engaged to direct the productions. Manager Charles
Gates, of the Symphony Theater of Los Angeles, has bid for
the first showing of the initial picture.

Los Angeles to Have New Film Building
No Tenants Will Be Admitted Unless Connected With Mo-

tion Picture Industry.

PLANS are under way for the erection on a Hill street
site of a big office building to be occupied by the busi-
ness and distributing offices of several of the biggest

motion picture corporations now operating in this city and
vicinity.

The motion picture industry is one of Los Angeles' heav-
iest business assets and it has been felt for some time that
the business should have a centralized location of its own,
somewhere downtown. Heretofore differences among the
picture people themselves have prevented the idea from
being realized, but now there is little doubt that it will be
carried through successfully.
Two sites are under consideration, the selection depending

upon whether or not the ground floor of the proposed big
structure is to be used as a theater. This is likely, but by
no means certain.

The upper floors will be divided into office space for the
several companies and there will be numerous display or pro-
jecting rooms, in which new films will be shown. These
projecting rooms will be numerous enough so that each
company need not maintain its own, but may be reasonably
certain of having facilities of the kind available at any time
desired.

The building, when erected on lines already determined,
will be unique of its kind. It will be occupied exclusively
by various branches of the motion picture business. Other
tenants will neither be sought nor admitted.

Clever Advertising Packs Local Theater
Manager Al Nathan, Superba Theater, Draws Capacity

Business Through Unusual Publicity.

A REPRESENTATIVE of the Moving Picture World,
while walking along Broadway Monday of last week,
was attracted by a crowd of two hundred waiting for

the Superba Theater box office to open. We think it worthy
of noting this result was achieved through the use of a differ-
ent kind of advertising, and the potency of the publicity
rested not upon the names of the stars in the production
entitled "Come Through," as they were not mentioned in
connection with the billing of the attraction.
Manager Al Nathan covered the city with eight sheets

and twenty-eight sheets, on which were the catch lines
such as "Wiser men than you have had to come through,"
"He poked a gun in my face and said 'Come Through,'"
and some one-sheet snipes with just the words "Come
Through" on them. It is unquestionably the best adver-
tising we have seen originated by a local showman, and the
results were about two dollars for each dollar spent in ad-
vertising.

The theater is comparatively small, as it seats only 660.
The first week 29,000 persons saw the feature. The salient
point of this stunt, in our estimation, is that this feature was
made to draw capacity business solely on account of the
original advertising done by a clever manager around a
good title without the aid of the names of the people featured
in the cast.

Testimonial to the Late Maitland Davies
Los Angeles Film Colony Unite in Testimonial to a Well

Loved Local Dramatic Critic.

ON Sunday, July 15, the members of the Los Angeles
film industry staged a benefit vaudeville performance
for the family of Maitland Davies, the dramatic critic

of the "Morning Tribune," who recently passed away after
a very short illness.

Practically every star of note in the film colony did
his or her bit, among them Theda Bara. Mary Pickford,
Douglas Fairbanks, Bill Hart, Harry McCoy, Kathleen
Clifford, Cecil De Mille, Schumann Heinck, Blanche Ring,
Charles Winneger, J. Gordon Edwards.
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Toreadors Hold Beach Gambol.
With clams in abundance, and "Fish and Film" as the of-

ficial organ of the day, the "Oh Oh" gambol of motion pic-
ture actors, scenario writers, publicity dispensers and news-
paper scribes, held Sunday, July 15 at Santa Monica was an
event of considerable importance in the recreational life of
the local moving picture colony.
Among those present were Kathleen Clifford, H. O.

Stechan, Mr. and Mrs. Harvev Thew, Mr. and Mrs. Tom
Geraghty, Mr. and Mrs. George Proctor, Mr. and Mrs. Ken.
McGaffey, Kenneth O'Hara, Gene Crosby, Mr. and Mrs.
Wm. E. Wing, Carlyle Robinson, Sheridan Bichers, J. B.
Woodside, Al Cohn, Mr. and Mrs. Bennie Zeidman, Spike
Robinson, Bull Montana, Ben Rothwell, Paul Conlon, Les-
ter Cuneo, Hank Mann, Florence Lawrence, Verne Hard-
ing Porter, Carmelita Geraghty, Sam- Comly, G. P. Harle-
man, Eleanor Nichols, Walter MacNamara, J. C. Jessen,
Mabel Condon, Eric Campbell, Pat Dowling and A. L.
Selig.

The sponsors for the affair were Tom Geraghty, Pat
Dowling and Bennie Zeidman, who also composed the
editorial staff of the published-on-the-spur-of-the-moment-
newspaper, "Fish and Film," which contained a detailed ac-
count, written in advance of the prize wrestling contest in
which six press agents of the film colony downed Bull
Montana, the Fairbanks champion, in record time.

Los Angeles Brevities.

Director, performers and employees of the Triangle Culver
City studio will have the honor of naming a baby this week,
when the cognomen to be carried through life by the infant
daughter of Director E. Mason Hopper, will be selected by
popular vote.

* # *

After two weeks spent in the California forests near Felton,
Margery Wilson has returned to the Culver City studio,
elated over the outdoor scenes secured for her latest forth-
coming picture under the direction of Thomas Heffron.
Charles Gunn is supporting Miss Wilson in the role of a
Kentucky schoolmaster.

* * *

Cliff Smith, who has been William Hart's co-director dur-
ing the past two years, has signed a new contract with Tri-

angle for a term of two years and will start immediately on a

new series of Western productions, starring Roy Stewart.
Smith keeps with him his former assistant, Charles Rush,
as well as his technical staff, and Triangle followers may look
forward to some gripping new plays of the early West.

* * *

Triangle Director Walter Edwards has completed the new-
est starring vehicle of Louise Glaum. The play has a de-

cidedly Egyptian setting, which contrasts suitably with the

modern part of the story. George Webb is playing opposite
Miss Glaum, and prominent parts in the cast are being taken
by Dorcas Mathews, Thomas Guise and William Koch.

* * *

William Desmond and company, under the direction of

Frank Borzage, have been filming scenes around the lawns
and homes of Pasadena for the next Triangle play in which
Desmond will be starred.

* * *

Triangle Director Lynn Reynolds is getting his cast to-

gether this week for his first directorial effort under the three-

cornered trade-mark with Olive Thomas as his star.

The new story was written by Director Reynolds in collab-

oration with the Triangle player, and in it the action will shift

from the Grand Canyon in Arizona to New York City and
back again. George Cheseboro will support Miss Thomas
and the leading character role will be played by George Her-
nandez.

* * *

A stupendous task was completed at the Triangle Culver

City studios this week when a corps of "still" photographers

took a separate photograph of every piece of property and

stock setting in the immense property rooms and scene docks.

These are to be catalogued. Every piece of furniture, stock

door and window casing, as well as every article of property

from a pen holder to an elaborate fireplace or spiral stairway

had to be taken over on one of the light stages and photo-

graphed.
* * *

Triangle Director Jack Conway and company, including

Roy Stewart and Belle Bennett have been up in the Cali-

fornia desert country near Mojave, filming scenes for the

forthcoming Triangle production in which the last named Tri-

angle luminaries will be co-starred.

Universal Director Jacques Jaccard is filming the sixth epi-
sode of "The Quest of Virginia," the thirty-reel serial which
Jaccard is writing himself. Marie Walcamp is the featured
player with Larry Peyton opposite.

* * *

Imagine the surprise of Colonel Jasper E. Brady, manager)
of the Universal manuscript department, while going through
his daily correspondence, in coming upon six full pages of
mysterious curly-cues from far-off Korea. Examination
proved it to be a "scenario" intended for production by the
Universal Company. Closely written with painstaking care,
the manuscript was referred to a member of the Universal
forces who happens to be a native of Korea—another proof
that all climes and nations are represented in the aggrega-
tion of the Big U Company.

* * *

Unless they are disqualified for physical deficiencies which
does not appear probable, six soldiers of the United States

Horace Davey Learns that He Is Drafted.

will have been drafted from the David Horsley Studios in Los
Angeles. Horace Davey was in the midst of directing Neal
Burns and Gertrude Selby, co-stars in Selburn Comedies,
when he was informed that he was selected for military ser-

vice. The first flurry of interest had barely passed when the

name of H. B. Lull, his assistant, was discovered in later edi-

tions of the afternoon papers.
Then appeared the name of Clair DeWitt, assistant director

of George Ovey in Cub Comedies. The personnel of three

other producing companies were not affected by the draft,

but two stage carpenters were among those called to the
colors. During the discussion of probabilities Harry J. Ryan,
a property man, disclosed the fact that he had not waited to

be "picked," but had recently enlisted in the Coast Artillery

Corps.
* * *

Claire Alexander, leading woman with George Ovey in Cub
Comedies, will soon be seen in Lasalida productions featuring

Baby Marie Osborne.
* * *

Balboa studio is rapidly becoming a serial factory. The
Horkheimers announce that they propose to build bigger

and better serials. "The Twisted Thread" will mark the be-

ginning of this new policy, and productions to follow will be
constructed along lines more elaborate than before attempted.

A large and well equipped single out-door stage has just

been completed and will be devoted exclusively to the build-

ing of serials. The newest ideas in filmcr^ft have been in-

corporated in the new plant.
* * *

Director Charles Miller has started production on the sec-

ond drama in which Bessie Love is featured under his direc-

tion. It is an Irish story laid in Maine and New York City

and will present Miss Love as a nameless orphan adopted by
a wealthy though stern elderly man who is worried to dis-

traction over the nightly carousals of his young nephew. Ro-
land Lee will support Miss Love in the new production.

* * *

Fire of unknown origin caused $1,500 damage to the struc-

ture and films of the Rolin Film Company, Los Angeles, last

week. The flames were discovered in the cutting room of the

establishment, and the whole plant was saved only through
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the promptness with which the local fire department arrived
on the scene.

* * *

Severing his affiliation Sunday night with W. H. Clune after

four years, during which time he has been manager of Clune's
Broadway and the Comedy theater, James W. Anderson is

already packing his traveling kit preparatory to enjoying his

first vacation in that period. Mr. Anderson, or "Jim" Ander-
son, as he is genially haled by a host of friends, will first take
a rest at San Jacinto Hot Springs, and then will put in the
remainder of his three weeks in recreation. Upon his return
Mr. Anderson will probably accept one of the offers in the
pictorial field which he is now entertaining. Mr. Anderson's
resignation as manager of Clune's Broadway will be the oc-
casion of sincere regret to patrons and friends alike. In the
four years he has been connected with the popular Broadway
picture house he has gained recognition as one of the most
efficient managers in the city, and the good wishes of his host
of friends will attend him in his new undertakings.

* * *

Lee Arthur, the playwright, author of "The Auctioneer"
and other stage productions, who has been writing screen
vehicles for Jackie Saunders this summer, gave a dinner at

the Balboa cafe last Saturday on the occasion of his birthday.
His guests numbered about sixty employees of the Balboa
company, comprising the official and acting staff. Mr. Ar-
thur was presented with a birthday cake and a handsome
amber cigarette case, the presentation speech being made by
Secretary Elwood D. Horkheimer.

* *' *

Fire did about $1,000 damage to the Dutch village of the
Triangle Film corporation's plant at Culver City recently.
Dropping of a lighted cigarette is supposed to have started
the blaze.

* * *

Tom Mix, Foxfilm comedy star and daredevil, was injured
the other day during the making of scenes in his current
comedy. No Mix picture is complete without the use of real

bullets in the shooting scenes; in the comedy mentioned Mix
was supposed to have a glass shot from his hand as he was
drinking. One of his trusty cowbodys did the deed, and the
glass was properly shattered. But the splintered glass flew
into Tom's face, cutting him badly.

* * *

A meeting of the League for Good Films was held Monday
morning in Hollywood with Mrs. H. T. Wright presiding.
Beulah Marie Dix gave a most interesting talk on the dif-

ference between the spoken drama and the film, and explained
much of interest regarding the constructive work of the film
play.

* * *

Crane Wilbur, for the character of "Devil McCare," the title

of his newest Art Drama feature, got out his old hat of sev-
eral years ago. The new Wilbur picture is one of Western
atmosphere. It will mark the introduction of Mr. Wilbur and
Juanita Hansen as a co-featured team. Lorimer Johnstone is

directing.

* * *

Douglas Fairbanks left Los Angeles bound for Calexico
in the role of manager of Bull Montana, who is scheduled to
meet a local wrestler in a match at that city.

* * *

Edward H. O'Neill, one of the best known theater man-
agers of the Northwest, has been especially engaged by W.
H. Clune, to be the manager of Clune's Broadway theater.
Mr. O'Neill has been manager of the Alaska theater, Seattle;
the old

#
National theater, Portland, and was also with the

People's Amusement Company of Portland.
* * *

Hal Roche, general director of the Rolin Film Company,
and Mrs. Roche, have gone to Big Bear Lake for a fishing
trip. Mr. Roche is an expert angler.

* * *

Mary McDonald MacLaren has started filming the opening
scenes of her next state right feature, under the direction of
Thomas Ricketts. The story is entitled "Forbidden" and
treats of the consequence of too rigd restriction against the
innocent amusement of children.

* * *

Bessie Barriscale, accompanied by her director, Raymond
B. West, made her appearance on the stage at Clune's Audi-
torium theater last week during the run of one of her last
Triangle pictures, entitled "The Snarl."

* * *

Miss Molly Malone, Universal, eloped with a pastor's son

to Santa Ana a fe.w days ago and was married. The young
man in the case is Forrest Cornett, son of the Rev. W. H.
Cornett, pastor of the First Presbyterian Church of Santa
Monica. Miss Malone became acquainted with him about
three years ago when they were attending high school.

* * *

Violet MacMillan is the featured player in a three-reel war
drama under production at Universal City by Director Roy
Clements. It is entitled "The Potato Patriot" and was writ-
ten by Mary Austin. Kingsley Benedict plays opposite the
little star.

* * *

"There and Back" is the title of a two-reel comedy in which
Eddie Lyons and Lee Moran play the principal roles under
the direction of Harry Edwards. Many of the scenes of the
photoplay were taken at the Chicago Convention, where the
two comedians represented the Universal players.

* * *

Howard S. Wells has been appointed purchasing agent at
Universal City. Wells has had half a dozen years' experience
in motion picture studio work and has served as assistant di-

rector with several of the companies. For the past two years
he has been the assistant purchasing agent at the film capital.

* * *

The tenth episode of "The Gray Ghost" is being filmed at
Universal City under the direction of Stuart Paton, who also
prepared the screen version from the story written by Ar-
thur Somers Roche. The principal roles are being enacted by
Priscilla Dean, Emory Johnson, Harry Carter and Eddie
Polo.

* * *

"Sirens of the Sea," the spectacular five-reel Bluebird pro-
duction upon which Director Allen J. Holubar has been work-
ing for the past seven weeks, is nearing completion. The
scenic grandeur of Santa Cruz Island, off the coast, forms the
background for many picturesque scenes. The photoplay fea-
tures Louise Lovely and Jack Mulhall, with Carmel Myers as
the principal support.

* * *

Caught in a strong undertow and carried out into the ocean
beyond their depth, Marcia Moore and Molly Malone, who
play ingenue leads in Universal Photoplays, narrowly escaped
drowning last Sunday at Long Beach, California.

* * *

Miss Doris Schroeder, well-known and popular among
scenario scribes, has assumed charge of the reading staff of
the scenario department at the Universal studios. Miss
Schroeder is well qualified to pass final judgment on the pho-
toplay material submitted. For six years she was associated
with the Vitagraph scenario department, the last three of
which she was editor of the Pacific Coast studios. Prior to

joining Universal, Miss Schroeder had been engaged for al-

most a year as a feature play writer for the American.

CONNECTICUT TO HAVE HISTORICAL FILM.
Backed by many prominent newspapers in Connecticut

and under the patronage of well-known citizens of that

state, including President Hadley of Yale, former President
William H. Taft, Mrs. Richard Mansfield and the governor,
Guy Hedlund is preparing to produce a historical picture in

which the Red Cross will have an interest. Mr. Hedlund
is working without compensation, both on account of the
patriotic nature of the subject and because he ''s a native of

the Nutmeg state.

In the film Mrs. Mansfield will portray Moll Pitcher,

young Mr. Mansfield will be seen as Paul Revere, and James
O'Neill the elder will delineate old Israel Putnam, Con-
necticut's revolutionary hero. President Hadley also will

take part. Just how the subject will be exploited has not
been determined.

GOLDWYN INCREASES SCENARIO STAFF.
Two important additions have been made to the Goldwyn

Scenario Staff in the persons of Franklin B. Coates and Miss
Catherine Sminck, both of New York City. Mr. Coates is

well known to the photoplay writing world for his adapta-

tion of "Poppy," "Pawns of Destiny" and more than a

score of other multi-reel stories that have had an interna-

tional showing. He comes to Goldwyn Pictures as an

assistant to Adrian Gil-Spear, nationally famous as an illus-

trator and scenario writer.

Miss Catherine Sminck has the distinction of being the

first member of the Columbia University class in photoplay
writing to become assocated with a producing company.
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THE increased entertainment duty which should have
come into operation on July 1 has been suspended
until October 1.

* * *

The Film Company of Ireland, the only Irish producing en-
terprise, has temporarily abandoned dramatic work for aQ
undertaking of greater national importance. The company
has been commissioned by the Government to prepare a
series of agricultural films for the instruction of the Irish
peasantry.

* * *

The remains of the old Kinematograph Exhibitors' Asso-
ciation of Great Britain and Ireland were interred at Bir-
mingham last week, where simultaneously its successor—the
trade union of exhibitors—was inaugurated and honored un-
der the name of the National Kinematograph Association.
Following the annual meeting and winding up of the old as-
sociation, the members entertained at dinner the Lord Mayor
of Birmingham who, considering his disinterestedness in the
trade, gave some valuable hints to the assembly in connec-
tion with their relations and dealings with licensing author-
ities. At the subsequent conference of members the matters
discussed included the subscription fees to the new associa-
tion; the impending increase in tax; attitudes of local lauthor-
ities, and the super-film. Censorship, by way of a pleasant
change, was conspicuous by its absence. The amount of sub-
scription each exhibitor should pay to the Association ex-
hausted much time and discussion before a settlement was
reached. The basis is to be three guineas, two guineas, and
one guinea per annum according to the rated value and seat-
ing capacity of the exhibitor's theater. Upon the question of
the increased entertainment tax the following resolution was
carried unanimously: "That the effects of the entertainment
duty has both directly and indirectly been responsible for

closing already over 700 kinemas; that this disastrous result

continues and further theaters are being closed; that while
the duty is maintained the opportunities for the amusements
of the people will be steadily reduced and any increase of

duty particularly on the lower prices will not only be a harsh
injustice to the exhibitor, but cannot fail to defeat the ob-
ject of the Treasury by reducing the revenue to be obtained
from this class of entertainment. This conference, there-

fore, not only in the interests of the trade, but in the interests

of a great public- driven by present circumstances to demand
this innocent source of relief from strain, urges the House of

Commons not to agree to increased taxation of kinema ad-

missions." Another matter which found favor at the con-

ference was co-operation of local branches of the Association
with the local licensing authorities. Instancing its practical

value the secretary of the Birmingham branch referred to

their joint committee of three exhibitors and four local

justices which was appointed to deal with matters that came
up in Birmingham between kinema theaters and licensing

authorities. After hearing convincing testimony of the way
in which the Birmingham parties had helped local exhibitors

out of legislative difficulties a resolution to the following ef-

fect was moved: "That it is desirable to adopt as a policy co-

operation with local authorities in conducting the kinema
business."

* * *

The most controversial subject discussed at the conference
was, however, the question of the showing of super-films at

regular dramatic theaters. Ever since D. W. Griffith ex-

ploited his two famous films in this way to the exclusion

of the ordinary exhibitor, the question has been a sore and
insoluble one. But A. E. Newbound made a suggestion that

offers possibilities. He pointed out that the development of

the film along these lines was essential to prosperity, but at

the same time thought that exhibitors might combine to-

gether to secure the rights for their respective localities of

such super-films that they considered successful business

propositions. They should elect the most suitable hall for the
exhibition of the film and share out the profits in propor-

tion to the capital invested in the purchase of the rights by
each exhibitor. Mr. Newbould finally moved "that the super-

film adds to the prestige of the kinema and it is desirable in

the interests of the trade to devise means whereby it can be
exhibited without detriment to the financial interests of the

exhibitor," and this resolution was carried with unanimous
approval.

The Western Import Co., Ltd., have removed from Gerrard
street to 86 and 88 Wardrow street, the former premises of
the M. P. Sales Agency.

* * *

A number of the shareholders of Provincial Kinematograph
Theaters, Ltd., the largest and most pretentious circuit of
moving picture theaters in the kingdom, recently met and
demanded immediate amendment of its methods of manage-
ment which came in for severe and stormy criticism. To
satisfy them the company has appointed Sir J. Harwood Ban-
ner and Sir Frank Crisp to investigate a report upon the com-
plaints raised.

* * *

Selig's "The Crisis" opened last week for a season at the
Scala theater, London. Included in the same program are
the official war films.

* * *

Mr. Paul Kimberley, or rather Capt. Paul Kimberley, agent
in Europe for Thanhouser and (during the absence in the
States of Mr. Brockliss) Lubin, has been appointed technical
adviser to the Ministry of Labor on the employment of
maimed and wounded soldiers. Captain Kimberley has al-
ready trained and placed a large number of men who have
"done their bit" in situations as operators.

* * *

Filmed comic opera is the latest experiment of International
Exclusives, Ltd. The subject selected for the initial venture
is "Les bloches de Couerville," which is promised a star cast

.

and the best work of the British Actors' Film Co., the com-
pany which produced "The Lifeguardsman." The "Interna-
tional" has been identified with some of the foremost fea-

tures of the home and American market and promises in-

creased activity in this direction in the immediate future.

Low Warren has relinquished the editorial chair of the "Kine-
matograph Weekly" to take up a directorship with the In-
ternational Company. J. B. SUTCLIFFE.
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By E. T. McGovern.

THE picture situation in Haiti seems to be quite unique,
according to Mr. Rosseau, owner of two theaters on
the island. The population of the island is over 2,000,-

000 and 90 per cent, of the people are black. There are ten
theaters in this country and nine of these are equipped with
Power machines. There is no method of exchange, except
that each exhibitor buys his own film and afterward inter-

changes with his fellow showmen. Mr. Rosseau states that
French film is the most popular, but there is a strong liking

for serials of American make. Great care must be taken in

purchasing pictures that will not offend the black people.
Titles are shown in both English and French on American
pictures, i. e., there are two strips of title shown. Mr.
Rosseau has just purchased a copy of "The Million Dollar
Mystery" from the Film Exchange, 729 Seventh avenue, for

exploitation in his country.
* * *

The Sud Americana, one of the large exchanges in Buenos
Aires, has purchased two prints of "Gloria's Romance" for

exploitation irt Argentine. This makes nine prints of this

picture that have gone to Latin-America. Brazil and Chile

are still open.
* * *

Frederick H. Knocke and Jacobo Glucksmann, buyers in

New York for Max Glucksmann, of Buenos Aires, are watch-
ing closely for state right features suitable to their territory.

* * *

James L. Sheldon, president of the Randolph Film Corp.,

producers of "Gloria's Romance," is the newly elected presi-

dent of the Empire All Star Corporation, which will pro-

duce the big Frohman stage successes, to be released by
Mutual. Mr. Sheldon's thorough familiarity with the foreign

markets means world-wide distribution for these pictures.
* * *

J. M. Aragon, of the Crest Pictures, Times Bldg., is the

man who is trying to push open booking in Argentine.
* * *

"The Fall of the Romanoffs" is a picture that should be
one of the best foreign rights propositions in a decade.

* * *

J. Frank Brockliss has control of the foreign rights of

the Japanese picture, "The Land of the Rising Sun."
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Dressier Pictures for Goldwyn
Famous Comedienne Arranges Market for New Productions

—Now Working at Fort Lee.

GOLDWYN Distributing Corporation annouces that it

has closed a contract to release and distribute eight

two-reel Marie Dressier comedies to be made by Miss

Dressler's own company under an exclusive agreement with

Goldwyn.
Miss Dressler's comedies are not a matter for future de-

velopment, for the famous comedienne has been working for

more than a month in

Fort Lee, and will fol-

low the same principle

as the Goldwyn Pic-

tures Corporation by
always keeping
months ahead of re-

leases with finished

production.
Miss Dressier and

James Dalton, her
husband and manager,
have gathered together
a trained ami splendid-
ly equipped organiza-
tion for the making of
comedies, and this or-

ganization promptly
took advantage of the
Goldwyn studio facili-

ties in Fort Lee and
began work in late

June on the first of
the comedies.

Exhibitors through-
out the world who
have reaped large re-

turns from Miss
Dress ler's longer
comedy productions.
"Tillie's Punctured

Romance," and "Tillie's Nightmare," especially, will be de-
lighted to know that this box office star has not only ob-
tained her own producing mechanism, but made a close busi-
ness alliance with the Goldwyn distributing facilities.

First announcement of this deal was made in Chicago
by Samuel Goldfish, president of Goldwyn, to a group of
the Goldwyn branch managers in attendance at the exhi-
bitors' exposition, and to various exhibitors who are fol-

lowing closely the development and expansion of the Gold-
wyn interests.

Further announcement of a new and pleasant relation-

ship in another direction is to be made by Mr. Goldfiish
within the next few days. This also has to do with Gold-
wyn's production of farce comedies of greater lengths by
another important star.

Marie Dressier.

NEW YORK CITY F. I. L. M. CLUB NOTES.
S. Rubenstein, the popular first assistant to S. Zierler at

Universal's 23d street office, has taken unto himself a wife.

The members are congratulating him.
Happy and smiling Harry A. Samwick rejoined the club

—

this time for his own company, the Producers Feature Ser-
vice.

Nathan Hirsch, of the Civilization-Pioneer Film Co., was
voted to membership at the last meeting. It is almost unani-
mous now.

E. M. Saunders, president, was absent, not having returned
from Chicago convention. Vice-president Buxbaum presided
and kept all busy.
Mr. Hov was instructed to communicate with exhibitors at

several different points, where they were rumored to be or-

ganizing for price dictation and ask them to appoint confer-
ence committees to meet F. I. L. M. Club committees, so that

no injustice would be done anyone concerned.

STEGER TO PRODUCE WALTER'S "JUST A WOMAN."
Eugene Walter's well-known play, "Just a Woman," will

be produced as a photodrama by Julius Steger in association
with Messrs. Lee Shubert and Joseph M. Schenck. Miss
Charlotte Walker will be the star, playing the title role

which she created in the original stage version. She will

be supported by an excellent cast headed by Lee Baker. The
production will be under the personal direction of Julius

Stegrer and Joseph A. Golden.

Lena Baskette in Dancing Role

MORE than a year ago the announcement was made
that the longest Universal contract ever drawn had
been signed between the film company and a little

girl called Lena Baskette. Lena is not very old, but she
can already lay claim to the two titles "Actress" and
"Dancer." It was her dancing which attracted the attention
of the Universal officials. She was forthwith given the
appropriate pseudonym,
"Pavlowa Junior."
Lena has appeared in

a great number of Uni-
versal pictures. She
played what was prac-
tically a stellar role in

"The Caravan," that
remarkagle study of
Old Egypt, in which
Clair McDowell was
the leading adult role.

Lena made up very ef-

fectively as an Egyp-
tian, for there is some-
thing exotic in her ap-
pearance, which allows
her to impersonate such
roles remarkably well.
A late release in which
she appeared was the
Gold Seal, "The Black
Mantilla," a story of
Mexico, staged by Ruth
Ann Baldwin, in which
a dancing contest
played a part in the
action. Lena was to
take her turn with the
adult dancers, and it

was pretty to watch
the impatience with which she waited for it.

At the present time she is appearing in a series of two-
reel pictures, which are made by Marshall Stedman. These
stories have all been chosen with a special view to using
her talents as a dancer. In one of them, called "Amelita's
Friend," the title role is played by Joe Martin, the almost
human orang-outang, who is Lena's favorite playmate.

Lena Baskette.

JUVENILE VAMPIRE WANTED.
Producing Director F. J. Balshofer and Harold Lockwood,

together with Studio Manager Gibson and the assistant direc-

tors, have spent three weeks in what has been, up to this time,

an unsuccessful search for a particular type of youthful fem-
inine heavy woman for one of the leading roles in the next
Lockwood production, which is to be a picturization of the

George Gibbs novel, Paradise Garden. The role of Marcia
Van Wyck in the Paradise Garden novel, which is the part to

be filled, is one of great importance in the story. Marcia Van
Wyck is a beautiful young woman of the ultra-wealthy class

of New York City, who is the first worldly-wise young woman
with whom the hero comes in contact after having been
reared to the age of twenty-one in the seclusion of a vast

country estate, entirely out of sight and knowledge of the op-

posite sex. The events of the story between the girl and the

leading character, played by Harold Lockwood, are among
the most intense in this dramatic producton.

DUSTIN FARNUM FINISHES PLAY.
Dustin Farnum has finished "The Spy." a dramatic photo-

play with the present war as a background, under the direc-

tion of Richard Stanton, and "Dusty" intends taking the

vacation he has earned by his consistent hard work. Tbe
idol of stage and screen has not been seen by the public for

the last ten months, as he has been busy starring in four

subjects, of which "The Spy" is the most recent, for Fox
Film Corporation. Winifred Kingston is the "opposite."

CAPRICE CAST COMPLETED.
Harry Millarde, June Caprice's new director, has prac-

tically completed the cast for his initial pictureplay with the

William Fox Sunshine Maid. The company now includes

Harry Hilliard; the splendid character actor, Dan Mason:
tbe talented diminutive, Kittens Reichert. Marparet Laird,

who appeared in a recent Fox Film, and Lucy Beaumont, a

newcomer to the Fox production.
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"77ie Mac? Louer"

Robert Warwick Featured in Harry Rapf Production for
Pathe Program Appears to Advantage.
Reviewed by Margaret I. MacDonald.

THE Mad Lover," a five-reel production in which Harry
Rapf presents Robert Warwick, assisted by Elaine Ham-
merstein, makes its play on a domestic situation and

declares itself in favor of productive matrimony. The pic-
ture appears on the program of the Pathe Exchange, Inc., and
is artistically staged, while from a constructive standpoint
the story is not beyond criticism; it follows in many respects
the older-fashioned moving picture style, and is not a drama

Scene from "The Mad Lover" (Pathe).

in the true sense of the word. The feminine lead is charm-
ingly played by Elaine Hammerstein, and the eye is catered
to in rather a spectacular fashion by the use of elaborate and
beautiful sets.

The story opens in the home of a wealthy bachelor whose
friends have despaired of his ever marrying. One evening,
however, an accident occurs near his home in which a couple
of women in an automobile party are injured. After shelter-
ing them in his house for several days while they convalesce
he falls in love with the younger of the two, and finally in-

vites her to become his wife.
The honeymoon over, he reverts to his old hobby of hunting

and leaves his bride alone, causing her considerable unhappi-
ness. A clergyman and friend of her husband's, in whom she
confides, tells her that only in maternity can a married wo-
man find happiness. At this point of the story the wife's aunt,
alive to the growing coldness between the wedded pair, ar-

rives on the scene with a large party of friends and brings
about the incident from which the picture gets its name when
the guests and their hosts arrange for a performance of
"Othello" for a charity fund. One of the guests, falling in
love with Desdemona (his hostess) arouses the jealousy of

the husband, who dreams a terrible dream concerning nis
wife's estrangement and her death by his hand while realist-
ically playing the role of Othello. The outcome of the story
is that the coolness between the pair is bridged successfully,
resulting in the birth of a child to gladden the home.
Robert "Warwick plays excellently as Robert Hyde, the hus-

band, and Elaine Hammerstein as Clarice, the wife, as be-
fore said, is graceful and charming. Others of the cast whose
work is to be commended are: Valentine Petit, Edward Kim-
ball, George Flateau and Prank McGlynn.

"Walt Mason 'Rhyme Reels'"
Filmcraft Corporation Produces Four One-Reel Subjects,

Embodying Story-Poems by the Famous Philosopher.
Reviewed by Robert C. McElravy.

ANEW and enjoyable variation of the screen comedy is

found in these "Rhyme Reels" offered by Filmcraft Cor-
poration. Each of them illustrates and includes a poem

bv Walt Mason, whose fame as a humorous bard is heralded

daily wherever newspapers are read. The film product has
the advantage of great advance advertising and there will b«
plenty of readers of the daily poems anxious to see "how Walt
Mason makes out in the movies."
One of the "Rhyme Reel" comedies has already been tried

out, the one entitled "The Dipper," which was shown at tha
Rialto theater. It received a very favorable reception there.
This particular comedy is perhaps the strongest of the four
thus far made. It tells a human story of a boy and girl on
a farm who carve their initials on the old dipper at the well.
The board of health sends a representative to collect all such
drinking utensils and throws them in the dump heap. The
search for microbes, shown by animated drawings, makes a
good humorous feature. Later, the youth and girl recover the
dipper, which had come into possession of a tramp.
The humor in each of these comedy numbers is found in the

thought and in the gently satirical verse, rather than in the
action. It calls for smiles rather than laughs, but is a long
step ahead of the ordinary slapstick humor. The presenta-
tion of each comedy is simple but effective. Homely types
predominate, and the story-poems are all human and close to
the soil.

"The Iron Ring"
Five-Part Peerless Photoplay Written by Horace" Hazelton

Has Complicated Plot But Is Well Acted—Released
by World.

Reviewed by Edward Weitzel.

THE opening scenes of "The Iron Ring," a five-part Peerless
photoplay written by Horace Hazelton, give promise of
an interesting story, but the author has made the mis-

take of putting too many separate interests in his plot and
jumping the action from one to the other. The central figures
are Aleck Hulette and his wife Bess. Aleck is anxious to
become rich, and his wife thinks that his devotion to business
justifies her in seeking amusement in the society of other men.
A married woman, next door, who is in the habit of going
out with her husband, introduces Bess to a wealthy young
chap of good appearance but elastic morals. The usual thing
happens. Bess consents to attend a birthday party at his home
and finds herself the only guest. The timely arrival of her
husband prevents the affair from having a most unpleasant
ending, and Aleck and Bess come to the right kind of an
understanding.
The other interests in the picture comprise the infatuation

Scene from "The Iron Ring" (World).

of Dorothy Delmore, a sister of the tempter of Bess, for a
physician who is already provided with a wife and two chil-
dren; the unhappy experiences and suicide of the husband of
the unprincipled woman next door; and the love affair be-
tween Aleck's partner and the secretary of the firm. Delmore
is able to stop his sister just as she is eloping with the doctor,
and the disappointed man makes the best of the matter by
going back to his family. Splitting the interest in a play of
any description is against the canons of dramatic art. The
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author of "The Iron Ring" needs to learn the rules of his
profession.
The cast of characters calls for well-schooled actors and

they have been supplied. Edward Langford, Gerda Holmes
and Arthur Ashley have the three leading parts. Herbert
Frank, George MacQuarrie, George Cowl, Alexandria Carewe,
Gladys Thompson, Victor Kennard and Richard Clarke have
been intrusted with the remaining roles.

George Archainbaud has directed the production in a thor-
ough manner.

"The Innocent Sinner"
Pretty Miriam Cooper Leads in Latest Fox Melodrama

—

Old Story Leads Up to Stirring Fight Between U. S.

Sailors as Rescuers and Toughs in Bowery Joint.

Reviewed by Hanford C. Judson.

THE seeming "oldness" of any picture generally comes from
the lack of. fresh characterization In the heroine and nero.
Miriam Cooper, who in "The Innocent Sinner," latest Fox

five-reel melodrama, plays the leading woman's part, and

Scene from "The Innocent Sinner" (Fox).

Charles Clary, who has the role of the final hero, fail to strike
fire and this leaves us only partly interested in their fate.

The real hero of the tale is "Bull," a city tough, played by
W. E. Parsons. He and John Reese, in another tough char-
acter, seem like real and therefore interesting persons. Few
scenes, except those in -which they are the centers of interest,
really interest us. They do not make the picture noteworthy,
but they make it passable. Many of the lesser characters do
not convince strongly and are uninteresting. The story spreads
itself over too much ground and grows thin in long stretches.
The early scenes, showing a poor family in the country, are

spoilt by many inconsistencies. I don't believe there ever
was such a family. Miss Cooper plays the girl of that family.
A young man, played by Jack Standing, is at the hotel and
gets her to leave home by the "same old bunk." A thief
ducks into her room in the house of Madam Coco to escape the
cops and she converts him by her sympathy. He becomes a
bouncer at a booze joint. Jack takes Miriam there and neg-
lects her. She leaves, followed by "The Weasel" (Reese). The
bouncer sees and also follows. The three are together in her
room and the Weasel gets bounced. Jack comes and sees the
bouncer in the room. While he is explaining, the Weasel
shoots to kill the bouncer and kills Jack. The bouncer is

arrested and gets twenty years, but escapes and joins the
navy. Miriam has a chance to marry Jack's cousin; is stolen
by the Weasel and taken to a joint The sailor lad is warned
and brings his comrades. There is an exciting fight. The cops
come. The sailor boy is killed. The police get the Weasel
and Jack's cousin gets the girl. The whole would have been
better with half the characters and two reels of film.

"The Coming Out of Maggie"
A Two-Part O. Henry Story Distinguished by Imaginative

Acting and Directing.
Reviewed by Arthur W. Courtney.

YOU do not have to be a reader of O. Henry to enjoy the
screen version of "The Coming Out of Maggie." The
adaptation has been made with touches of imagination

that make it an excellent photoplay regardless of its ante-
cedents.

Maggie's furnished room is individual. The bed is across a
window, so that Maggie must cross the bed on her knees to
call down to Anna and Jimmy that she will be ready to go to
the dance with them as soon as she gets her shoes on.
The delineation of Maggie's character is rich in detail. For

one thing, her s*ockings are always falling down. As she
•crosses her room she plucks at the top of a stocking through

her skirt. Later, when she is leaving the cloak room to fro

to the dance floor, she reaches under her skirt to adjust the
top of her stocking again.
The gun n«ht in a lumber yard between the leaders of two

rival gangs shows some startling transpositions of prairie
strategy to city alleys.
The scene where Maggie appears on the dance floor with

an escort of her own, both dressed in such finery as to be
completely out of plan- in the company upon which Maggie Is

trying to make an impression, has a high comedy value that
is seldom achieved on the screen.
The close of the picture is another stroke of art. The close-

up of Maggie and Dempsey irises down to Maggie's face below
which appears the subtitle: "Will a Duck Swim?" This is

Maggie's reply to an invitation to the next dance by the leader
of the gang.

This is an artistic photoplay, representing with singular
fidelity a level of social life that is all too seldom shown on
the screen.

Pathe Releases
"Captain Kiddo," Five-Part Lasalida Production Featuring

Little Marie Osborne; Number Six of "The Fatal Ring"
Serial, and Fourteenth Installment of "The Neglected

Wife."
Reviewed by Edward Weitzel.

"Captain Kiddo."

NO ONE sings "Fifteen men on the dead man's chest" in

"Captain Kiddo," a five-part Lasalida production starring
little Marie Osborne, but there are plenty of pirates in

the picture, for all that. And Marie is the captain of the crew.
Part of the plot is made up of the usual pranks of a bright
child and her companions, the rest of the story becoming
quite serious, with a secret service officer on the trail of a
band of smugglers and Marie afloat on the ocean in a tank
that contains the evidence of guilt. Her rescue by the secret
service gentleman gives him the inside track with Marie's
mother, a wealthy young widow, and puts his rival, who is

also the villain of the plot, out of the running.
While not the best of the Stories that have been written

for the youthful star, it is entertaining and well suited to its

purpose, and Marie enters into the spirit of it with her old

zeal and a firm belief in its reality. The mistake was occa-
sionally made, in the past, of having the little girl attempt

Scene from "Captain Kiddo" (Pathe).

to impersonate some one aside from herself, and all the charm
and naturalness of her acting was missing. It is all present
in "Captain Kiddo."

"Rays of Death."

Pearl White, Earle Fox, Ruby Hoffman and Warner O.and,
the leading members of "The Fatal Ring" cast, the latest

Pathe serial, are kept busy in the "Rays of Death," the sixth

episode. After throwing the violet diamond from a window of

the temple of the Sacred Order of the Violet God, Tearl ia

seized and suspended head downward over a caldron of boil-

ing oil. The rope that holds her is fastened so that a pair

of ferrets can gnaw it in two. Just as they have nearly com-
pleted their task, Tom Carleton climbs into the room through
a window and rescues the heiress. In this number the secret

of the violet diamond is revealed. The story is cleverly
worked out, and equal skill is shown in its production.

"Desperation."

Number fourteen of "The Neglected Wife" opens with Mary
Kennedy leaving her husband, fully determined to apply for

a divorce. Horace is nearly ruined by Bull Brady and Doyle,
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who trap nim with a doctored tip, when he starts to specu-
late. Mary learns of this and influences Norwood to use her
money to save her husband. Margaret Warner, who has
broken with Kennedy, cannot forget him entirely, and refuses
to marry Frank Norwood, when he suggests this as a means
of protecting her from the man she both fears and loves.

"Pride and the Man"
William Russell Featured in Pugilistic Role in American

Five-Reel Production.
Reviewed by Margaret I. MacDonald.

PLENTY of action and suspense well maintained are the
chief attributes of "Pride and the Man," a five-reel drama
made at the American studios for the Mutual program.

William Russell plays the principal male character, with
Francelia Billington opposite him. The supporting cast Is a
good one and the picture is one that will appeal strongly to
sporting blood of most of us.

The story centers about the love story of a pugilist (Wil-
liam Russell) who, happening to be on the beach at the
moment when the daughter of a rich old family is In danger
of drowning, rescues her. The romance of the story is from
this hour in progress, with the girl's father in the role of the
persecutor. The pair marry in spite of obstacles and the
pugilist, giving up his profession, enters business life. Dur-
ing the strain of many reverses, believing that his wife would
be happier at home with her father, he plots successfully to
disgust her, and she returns to her old home. In order to
pay her back money that she loaned him he returns again
to the ring and, because of his broken-hearted condition, loses
out. The wife eventually learns the truth and goes back to
her husband, and "life goes on like a song."
While the fight scenes are not always conducted in profes-

sional style, still they are capable of creating intense excite-
ment and suspense. The picture is one that the masses will
like; and with the exception of a few suggestive scenes where
the pugilist pretends that he is drunk to disgust his wife,
and a too realistic close-up of the beaten pugilist, there is

nothing objectionable in the picture.

"The Mark of Stingaree"
Two-Part Episode in Kalem's Current Series Provides In-

teresting Roles for Two Minor Characters.
Reviewed by Arthur W. Courtney.

THE latest episode in "The Further Adventures of Stingaree'
is "The Mark of Stingaree," in two reels. No one will
understand what the mark of Stingaree is the first time

he sees the picture unless he reads the story. It is better that
he should not know. It is not relevant and it is such an un-
pleasant act, the branding of a man on the forehead with the

Scene from "The Mark of Stingaree" (Kalem).

red-hot tip of the barrel of Stingaree's gun, that it can be
only partially shown.
What you will enjoy in this episode is the capture of Stin-

garee single-handed by Edythe Sterling with a gun she has
stolen from a trooper. This happens in the second reel. She
has an appointment to elope with a young man. She does not
know that he has stolen money from a bank; also the loot
which Howie has taken from the overland stage. All she
knows when she finds him a prisoner of Stingaree's is that
she loves him. She steals a gun from a trooper, leaves her
horse, lays aside her jacket and traces the hoof prints of the
horses of Stingaree and her lover until she comes upon them
in camp, and holds Stingaree up at the point of the gun.
Then Stingaree tells her the truth about her lover and Howie
takes her home and her father forgives her. The close-ups
of Edythe Sterling as she stands there, dishevelled, her waist
torn, and her corduroy skirt discolored with earth stains, are
thrilling poses full of action and alive with Interest.
Barney Furey plays the part of the young bank clerk who

receives the mark of Stingaree. His acting is well done. The
leader which quotes him, when he is explaining to Stingaree
how he came by the thirteen hundred pounds sterling in his
boot, as saying: "I stole it in small amounts from the bank,"
is followed by a flash-back showing him in his cage at the
bank, gazing furtively about, then taking bank-notes out of
a drawer and putting them in his pocket. The illustration of
his statement was hardly necessary and could have been
spared, especially as it shows a theft. Or else the leader is
unnecessary. To have both the leader and the scene is like
having a picture of a horse entitled "This is a horse."

In this episode Howie is played by Hal Clements, who has
appeared in this character before. He is not the originator
of it. True Boardman is Stingaree, chivalrous as ever. The
riding of the troopers is somewhat lacking in action. This
is an interesting episode.

"The Long Trail"

Lou-Tellegen Plays Role of Canadian Trapper in Dramatic
Story Among Snowy Scenes—Ably Helped by Mary

Fuller—Paramount-Famous Players Picture.
Reviewed by Hanford C. Judson.

FROM the moment when in the Famous Players picture,
"The Long Trail," Louise (Mary Fuller) comes back to
the cabin of Andre (Lou-Tellegen) as his bride, the pic-

ture with its story, its dramatic moments, its pretty scenes,
its backgrounds and all, holds as a well-organized unit and

Scene from "The Long Trail" (Paramount).

interests deeply. We didn't care whether Louise was consid-
ered an heiress by society or not. We needed to know that

she was poor, that her selfish aunt wanted her to marry
wealth, that her fiance was heartless, and that her only
brother, whom she deeply loves, is a worthless profligate; but
all these could have been—indeed they were—shown after her
uncle and aunt have brought her and her fiance to the camp
near which Andre and his sister (Winifred Allen) live. But
these early scenes are filled with artistic sets and back-
grounds, and if they fail to capture our interest, they are'

often pretty, and when the story gets going, we find that it is

good, there's no doubt about that at all.

The other characters drop out of the way and leave, roughly
speaking, four persons—the girl and her bad brother, and the

trapper and his sister. It is a picture of love triumphant over
revenge. Louise's brother has ruined the trapper's sister

—

she leaves a Montreal convent school for him—yet, for love,

he lets the villain go. It is my idea that, when the brother

comes to the cabin, if the girl had upbraided him for what he
had done and, while she worked to save him, had refused to

kiss him, it would have given a higher ending. As it is, Andre
almost seems to have reason for thinking that he has bought
her love, whereas the full recognition of mutual feeling might
have waited till the last when he might have tried to comfort
her in her sorrow for what her brother had done. The close

lacks tone.

The photographer's problem of snow pictures in dark, stormy
weather was not easy; but as a whole he has done very fair

work. Howard Hansel is the director and the script is by
Eve Unsell.

It is a worthy, well-acted picture and can be recommended.

"The City of Purple Dreams" (Selig).

The completion of the filming of scenes for "The City of

Purple Dreams" has been announced by Director Colin Camp-
bell of the Selig Polyscope Co. The drama presents Thomas
Santschi in the star role, with Bessie Eyton and Fritzi Bru-

nette as featured actresses. The supporting cast includes

Eugenie Besserer, Harry Lonsdale, Frank Clark and other Selig

favorites. "The City of Purpre Dreams" is taken from the

famous novel of the same title, and was scenarioized by Gilson

Willets.



August 11, 1917 THE MOVING PICTURE WORLD 955

"One Touch of Nature"
Well Staged Baseball Story on K-E-S-E Program Features

John J. McGraw with Good Supporting Cast.
Reviewed by Margaret I. MacDonald.

WIILE John J. McGraw has the name of being the fea-
tured member of the cast of the Edison five-reel produc-
tion, "One Touch of Nature," by right of baseball fame,

John Drew Bennett plays the leading role of the story, and
in fine style, with a supporting cast consisting of Edward

Scene from "One Touch of Nature" (Edison).

Lawrence, Viola Cain, Edward O'Connor, George Henry and
Helen Strickland.
The story by Peter B. Kyne is a rattling good baseball tale,

and opens with the son of a rich pork packer meeting- a pretty
vaudeville actress by accident while he is still at Yale. In
the course of his attentions, to the young woman, she loses
her position one evening because of being late, and he marries
her and for his pains is made an outcast of his father's house.
An offer from McGraw to young Vandervoor, whose fame as
crack player of the Yale team has reached the ears of the
manager of the Giants, makes the young people independent,
while in the home of the pork packer consternation and mor-
tification go hand in hand.
Considerable comedy has been rung into the story from the

fact that the young- lady's father is a Chicago plumber. On
the day of the big game both fathers are there, and Vander-
voor, always a baseball fan, unable in the face of the possible
glorification of his son to be mindful of scruples with regard
to the son's marriage to the daughter of a plumber, finally
gets in the front row on the bleachers and takes a big hand
in keeping up the spirits of the Giants. The affair ends in a
victory for the Giants and the taking of the young couple
into the Vandervoor home, plus the Irish plumber.
Viola Cain is charming as Madame de Montignon, the vaude-

ville star, and afterward the wife of young Vandervoor, and
Edward O'Connor in the role of the Irish plumber is inimit-
able. The picture was released on the program of K-E-S-E
on July 30.

"The Planter"
Ten-Part Dramatization of Novel by Herman Whitaker

Starring Tyrone Power Has Little Merit and Abounds
in Highly Objectionable Situations Throughout.

reviewed by Edward Weltzel.

THE most important fact concerning "The 1'lanter," the
ten-part dramatization of the novel by Herman Whitaker,
presented by F. M. Manson, is that in its present form it

is not a proper attraction for a family moving picture theater.
The big situation of the story is a realistic attempt of a father
to rape his own daughter, and lust, murder and unnecessary
revelation of the grosser passions of humanity abound
throughout the entire work. The adaptation, by Harry C.
Drum, is bungling, filled with superfluous characters and inci-
dents, and shows an utter lack of good taste or knowledge
of dramatic construction. A nude woman, who disports her-
self in a stream of water and extends an invitation to the aero
to join her, is one of the objectionable incidents. The pro-
ducers have gone to considerable expense to secure the proper
locations and atmosphere for the story, and have given it a
strong cast headed by Tyrone Powrr. The efforts of the star
and his companions only emphasize both the moral and th*.

artistic errors of the work.

yC "Where Is My Mother"
>^n IrKeresting Number of the Series "Do Children Count,"

^Produced by the Essanay Company for the
K-E-S-E Program.

Reviewed by Margaret I. MacDonald.

LITTLE Mary McAlister, featured in the Essanay series
"Do Children Count?" is attractive as Nina Burdock in the
number entitled "Where Is My Mother?" The picture con-

sists of two reels and treats of a simple theme in which Rob-
ert Wilkins, in love with the wife of his friend, is the cause
of a separation between husband and wife. The child remain-
ing with her father asks constantly "where is my mother?"
and finally finds her way to the office of her father's lawyer,
who, against his will, is engaged in making out papers for a
divorce suit which is to be pressed by the husband.

In the meantime Wilkins, on the eve of his departure for

"By Right of Possession"
Five-Part Blue Ribbon Feature Produced by the Vitagraph

Has Mary Anderson and Antonio Moreno at
Head of the Cast.

Reviewed by Edward Weitzel.

THE opening incidents of "By Right of Possession," a five-
part Vitagraph Blue Ribbon feature written by Alvah
Milton Kerr, give promise of a rattling good photoplay,

and there is a situation in about the middle of the story where
the hero and the heroine get trapped in a mine and work
their way to freedom that for realism of treatment and sus-
tained interest has seldom been surpassed. Mary Anderson
and Antonio Moreno, who head the cast, played this portion
of the drama with fine appreciation of its possibilities. Un-
fortunately, matters take a decided slump in the last two
reels, the author having run out of incident for his original
line of thought. As a consequence, he has introduced the
female suffrage cause and has his heroine elected sheriff.

This material is not bad in itself, but, following the strong
situations in the first part of the story, it loses much of its

real worth. Used as the opening scenes and then followed by
.the incidents leading up to the fight for life in the mine, the
result would have given "By Right of Possession" the pro-
portions of a well made drama.
Aside from the excellent acting of Mary Anderson and An-

tonio Moreno, a high credit mark goes to Otto Lederer for his
character work as "Bells." William Wolbert is to be com-
mended for his directing of the picture.

Scene from "Do Children Count?" (Essanay).

another land, sends a letter to the lawyer explaining every-
thing. The lawyer makes use of the child in bringing the
husband and wife together, and the story ends in complete
reconciliation.

J "Knights of the Square Table"
o\r-Part Feature of the Second Conquest Program Tells

An Interesting Boy Scout Story—Three Other
Reels on the Program.

Reviewed by Arthur W. Courtney.

THE second Conquest program begins with a four-reel fea-
ture, "Knights of the Square Table." This picture is a
weaving together of the dreams of a crook's son about

the search for the Holy Grail, his organization of the "Wharf-
Rats Motherless Knights Erring of the Square Table," and the
activities of a boy scout unit that befriends his gang. Paul
Kelly plays the part of the crook's son. Yale Boss is at the
head of the boy scouts. They have a bully fight with the
wharf rats. One of the latter is thrown into the water, res-

cued by scouts and resuscitated by them. The scene where
the gang suggests rolling him "on a barrel or something," but
the scouts use artificial respiration and bring him to, is so
thrilling that one feels the thrill even as he writes about it.
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There is one other very effective scene. James Wilder, of the
Boy Scouts of America, is seen telling the story of Sir Laun-
fal to the boys gathered about the camp Are.
The story is pictured in two scenes, the setting forth on the

quest, and the return, meeting with the beggar and the trans-
formation. Later, the gang leader, to save a younger boy
who is in the power of two thieves, takes his place, breaks
into a jewelry store and gets a piece of glass in his arm. He
does not know how to clean the wound and so languishes
in pain on a cot in the wharf rats' retreat. The detective
who killed his father tracks them ('own and, after overhear-
ing the names of the two thieves, shows pity for the boy and
offers him a drink from an old tin can. As he does so he is

transformed into a knight like those the boy is always dream-
ing of. This transformation is a beautiful one. The only un-
pleasant part of the picture is the initiation ceremony of the
wharf rats. To prove the novice's courage, his arm is burned
with a lighted cigarette. This is shown twice in the picture.
The scenic titles are especially attractive.
The one-reel subject on this program: "The Story of the

Willow Plate," was reviewed in the issue of May 26, page 1301.
The half-reel, "Your Flag and My Flag," is little more than
a series of different American flags flying in the wind. The
leaders are four-line portions of a mediocre poem of the same
title as the picture. The half-reel "What Form, Means to an
Athlete" shows the movements of athletes in running, jump-
ing, throwing the hammer and other events, analyzed ^fc.^
high-speed camera. This is a very instructive picture. 3*6
two other half-reel subjects on this program are: "FajIneV
Alfalfa and His Wayward Pup," an animated cartoon/^and
"The Making of Hundred-Ton Guns." This is a good chil-
dren's program.

"The Squaw Man's Son"
Wallace Reid Is Featured in Sequel to "The Squaw Man,"

Also by Edwin Milton Royle.

Reviewed by George Blaisdell.

WHEN the Lasky company over three years ago gave us
its initial production, "The Squaw Man," it was agreed
that the new concern had made its bow to photoplayers

with a great picture. Lasky released on July 26 "The Squaw
Man's Son," a sequel to the first named subject, from the pen
of the same author, Edwin Milton Royle. If the newcomer
fails to match its predecessor in interest, in heart interest,
nevertheless it makes a good story, one that easily will hoH
its own.
Wallace Reid is Lord Effington, the man grown from Hal,

the son of Nat-u-rich, the squaw. As in all of his work, Mr.
Reid thoroughly plays the part of the half-Englishman, half-
red man reared in affluence in England, but with the blood
of the Indian impelling him to seek the outdoors of his native
west. Anita King is Wah-na-gi, the Carlisle graduate with
whom Hal, in spite of the fact he has a wife in England, falls
in love. Miss King has one of the big roles of the story and
does excellent work. Dorothy Davenport is Lady Effington.
the morphine-consuming wife of the leading character. It is
an overdose of the drug that brings about her death at a con-

Scene from "The Squaw Man's Son" (Paramount).

venient point in the play, leaving her former partner free to
marry Wah-na-gi.
There are other good character portrayals, such for instance

as Frank Lanning as the medicine man, Donald Bowles as
McCloud, the Indian missionary, and C. H. Geldert as Ladd, the
Indian agent. There are stiff personal encounters, in which
the athlete Reid figures to advantage. Of tense situations
there a goodly number, and the same may be said of the pic-
turesque backgrounds.

"The Slacker"
Metro Special Production of Seven-Part Photoplay Features

Emily Stevens—Written and Directed by William
Christy Cabanne.

Reviewed by Edward Weitzel.

THE Metro Pictures Corporation evidently gave William
Christy Cabanne a free hand in the production of his
seven-part patriotic photoplay, "The Slacker." The ca3t,

headed by Emily Stevens, is an excellent one, and the scenes

Scene from "The Slacker" (Metro)

reflect the surroundings of people of wealth and refinement.
As the title indicates, the entire picture is intended to arouse
the loyalty of every spectator. It contains ample material for
its purpose. Whatever shortcomings in the way of a strong
and skilfully constructed plot it may have is offset by the
timeliness of the story and sincerity of the author and direc-
tor. Paul Revere's Ride, the Death of Nathan Hale and Lee'3
Surrender are introduced as brief incidents to emphasize the
spirit of patriotism that has always animated this country
and are contrasted with the preparations for war that are
being carried forward to-day. With such a subject most peo-
ple will not be inclined to look too closely at the purely ar-
tistic side of Mr. Cabanne's play-writing and will forgive
him for revealing the true character of his slacker-hero before
the end of the first reel.

Robert Wallace, the elder son of a rich and indulgent father,
marries Margaret Christy, a spirited and finely reared Ameri-
can girl, so that he may escape the call to war. His wife
discovers the fact after they have been married for some
time and does her best to arouse his manhood. This is accom-
plished by a combination of circumstances, and when the first

American troops sail for France Robert is among them, as
his life-saving exploit in the opening reel foretold.
Emily Stevens found little difficulty in making Margaret

Christy a warm-blooded, true-hearted woman whose grief at
parting with her husband is no more intense than is her pride
in his being one of the men to answer to the call of his coun-
try. Walter Miller fitted admirably the role of Robert Wal-
lace, and Leo Delaney, Daniel Jarrett, Eugene Borden and
Charles Fang were prominent members of the supporting
company.

. "The Hidden Spring"
Exciting Western Story of a Fight Between a Young Lawyer

and an Unscrupulous Mine Owner.
Reviewed by C. S. Sewell.

IN "The Hidden Spring," a five part Metro-Yorke picture
founded on Clarence Budington Kelland's novel of the
same name, Harold Lockwood is provided with a role well

suited to his talents, and he gives an excellent performance.
The story is laid in a western mining town and deals 'with the
successful fight of a young lawyer against an unscrupulous
mine owner who rules with an iron hand.
According to the author, in each of us there is a hidden

spring; some find it; in others it remains undiscovered, and
in still others it is touched by chance, love or other outside
influences; but whatever the means, it releases a source of
driving, urging power of will which carries us forward to

accomplishment.
Donald Keeth. an easy going young lawyer, arrives in Cop-

per City with his dog Mirabeau. He soon learns that Quartus
Hembly, through his control of the mines and smelters, has
the entire town, including the court, completely in his power,
and that he must do Hembly's bidding if he desires to remain.
He is still inclined to take things easy until, during a story
interview, Hembly brutally kicks the dog. The appeal of the
helpless dumb animal touches "the hidden spring"—It is then
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a fight to the finish. In befriending an outcast, Kerston, to
whom no one dares give shelter, he learns that Kerston is the
real owner of the properties, and succeeds in arousing the In-
habitants. A mob seizes Hembly and he is about to be beaten
to death when saved by Keeth.
While there is a pretty love story introduced, between Har-

old Lockwood, as Donald Keeth, and Vera Sisson, as Thora
Erickson, daughter of one of Hembly's tools, It Is subordinated
tc the main theme. Miss Sisson's work is charming, and the
rest of the supporting cast is good, particularly Arthur Millet
as Olaf Erickson, Lester Cuneo as Bill Wheeler, an "honest
roughneck" who aids Keeth, and William Clifford as an un-
scrupulous lawyer.

"The Double Standard"
Five-Reel Butterfly Release, Based on Story by Brand Whit-

lock, Presents Interesting Sociological Theme.
Reviewed by Robert C. McElravy.

THIS offering presents an absorbing sociological problem,
pictured in story form. It tells of a young magistrate,
named John Fairbrother, who believed in equal punish-

ment for men and women when the social laws are broken.
His attempts to deal out exact justice for all concerned brings
the trail of scandal into his own home. His wife's brother
and the latter's son are caught in the legal meshes set by the
judge. This brings up a grimly humorous situation at the close.

This production has none of the usual offensive situations
common to this sort of story. It is given a light touch in
certain moments where theatricalism is usually allowed to
hold full sway. The producer, Phillips Smalley, has followed
the simple plot thread of the story in a direct, concise way.
The theme is an old one, but of perennial significance, and the
interest is not allowed to flag at any point. This in spite of
the fact that there is hardly one highly dramatic moment in
the story.
Roy Stewart appears as the young magistrate, a part de-

manding no great effort, and yet presented with the essential
dignity required. Hazel Page plays the young country girl

who falls in with a fast woman of the city and is arrested
with the latter. Clarissa Selwyn appears as the wife, and
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Scene from "The Double Standard" (Butterfly).

others in the cast are Joseph Gerard, Frank Brownlee, Frank
Elliott, Irene Aldwyn and Max Stanley.

This is successful as a thoughtful study of social life in

the larger cities and will interest the average adult audience.

"The Little Terror"
Violet Mersereau in Five-Part Bluebird Photoplay of the

Regulation Type for Ingenue Heroines—Written and
Directed by Rex Ingram.

Reviewed by Edward Weitzel.

THE father and mother of the heroine of "The Little Ter-
ror" were circus performers and the five parts of this

Bluebird photoplay are taken up principally by the
pranks of their offspring after she has quit the sawdust ring
and gone to live with her wealthy grandfather, carrying Ru-
dolph, her pet pig, as a companion. The story is the regulation
one for pictures of this class, and admirers of Violet Mersereau
are given the opportunity to see her slide down stairs on
trays, vault over the back of a couch and use Rudolph to
frighten her Willieboy cousin and a determined female who
has decided to accept the position of governess to the ex-
bareback rider and refuses to leave the house. There is a lover
who belonged to the circus, but who becomes a cartoonist at
a thousand dollars a week and marries the little terror at the,

finish.

The photoplay is just what Its name implies, a well meaning
picture of slight value in a dramatic way, but full of the kind
of romping and fun to be expected from an ingenue heroine.

Violet Mersereau acts with easy confidence and wears her
short skirts with the unconcern of youth. Bd Porter gives a
lifelike portrayal of an oldtime circus proprietor, and Sidney
Mason, Ned Finley and Jack Raymond are cleverly cast.

"Master of His Home"
Five-Reel Triangle, With William Desmond.

Reviewed by Louis Reeves Harrison.

MASTER of His Home is a story of motherhood, with a
definite purpose and a straight continuity, not diverging
into side issues. A young girl, Millicent Drake, of am-

bitious mother, is thrown into the society of a young man of

Scene from "The Master of His Home" (Triangle).

wealth by the name of Van Tyle with a view to a marriage of
convenience. While returning from his mountain lodge their
train is stalled and the party explores a rich gold mine owned
in part by Carson Stewart, a role interpreted in his usually
manly fashion by William Desmond. The girl descends with
the young mine owner to a great depth—here are some realis-
tic scenes—and they barely escape when a sudden explosion
floods the mine with water. This episode arouses a romantic
interest in the rude young miner which results in marriage
when he visits the Drakes in New York. After marriage, Van
Tyle, who has had no serious intentions from the outset, per-
secutes the young wife with his attentions, and she is in
process of yielding to his blandishments when she discovers
through the family physician she is with child.
There is a genuine dramatic element in the conflict between

the unnatural Mrs. Drake, who does not wish to be a grand-
mother, and the husband, who is intensely fond of children
and rejoices at the prospect of having one of his own. He
leaves his home in horror and disgust over the situation and
returns to his work at the mine, his ideals of marriage badly
shattered. But the wife passes through a conversion to his
same view, and there is a very happy ending to the story
when she goes to her husband with her priceless little treasure.
The final scenes are very effective and leave a fine impression
on the spectator. Aside from Desmond in the lead, the worK
of Joseph Dowling deserves highest commendation. The highly
satisfactory handling makes strongly for success.

Pathe News Shows Draft Scenes.
The Hearst-Pathe News No. 59 contained the first pictures

of the army draft held in Washington, and an interesting
story hangs on this statement. The event, which occurred on
Friday, July 20, took place after the issue was due to close,
but owing to the importance of the views and the tremendous
interest of the whole country, the Issue was held open until
pictures of the draft could be inserted.
The negative was rushed to Jersey City from Washington

by special messenger and arrived after midnight. It was
quickly developed, edited and titled, and by 3.30 a. m. on Sat-
urday was delivered to the factory ready for printing. All
necessary prints were made and inserted In the issue, which
left that same day for all exchanges. In this manner the
opportunity was given to the audiences of those theaters in
the Metropolitan territory to see the pictures of the draft
less than twenty-four hours after it actually took place.

Peggy Hyland Ready for Second Mayfair Production.
Now that "Persuasive Peggy," the production in which

dainty Peggy Hyland makes her Mayfair debut, is ready for
its trade showing, preparations are under way for the filming
of the second picture which, it is promised, will not fall below
its predecessor in any way. M. A. Schlesinger, president of
the company, is not yet ready to announce the title of this
offering, but it will suffice to say that beauty and artistry
again hold sway and Miss Hyland once more finds a role Ideally
suited to her capabilities.

I
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General Film Company.
THE MARK OF STINGAREE (Kalem).—An episode in "The Further

Adventures of Stingaree." This is an interesting picture, and shows
the best work that Edythe Sterling has done so far in the series.

Howie is played by Hall Clements ; Stingaree by True Boardman. Barney
Furey does excellent work in a minor role. A review is printed else-

where in this issue.

THE COMING OUT OF MAGGIE (Broadway Star).—A two-reel 0.

Henry story. It deals with gang life in the city. The direction is of

a very high order indeed. Here is presented life on a social level seldom
represented and done in a thoroughly natural manner. Reviewed in this

issue.

CHEATING HIS WIFE (Ray).—In this one-reel comedy Johnny Ray
is a porter in a hotel. His wife never gives him more than a nickel at

a time. He steals her savings from the home safe and invests in

stocks. He wins $30,000, gets drunk, and makes his peace at home.
The story is slight, the humor is obvious, the ending is abrupt. This
is not as funny as some other Ray comedies.

THE BUSH LEAGUER (Selig).—A baseball story about a pitcher who
succeeds in mystifying everyone after a single lesson in hypnotism.

This is a half reel. The reel is completed by "Marrying Gretchen," a

western, which is so short that it is difficult to estimate it. This reel

looks like old stuff. It is poorly done.

Butterfly Pictures.
THE DOUBLE STANDARD, July 23.—A five-reel adaptation of a story

by Brand Whitlock. This is simple and direct in construction, and
free from theatricalism. It holds the attention closely throughout, and
will appeal chiefly to adults. Reviewed at length elsewhere in this

issue.

Fox Film Corporation.
THE INNOCENT SINNER, July 22.—Five-reel melodrama, with

Miriam Cooper in the leading role. The story is too drawn out, and
has many inconsistencies. It is not a sure fire offering, but may serve
well with uncritical spectators. For a longer review see elsewhere in

this issue.

Greater Vitagraph.

t

BY RIGHT OF POSSESSION (Vitagraph), July 30.—There are some
very dramatic moments in this five-reel photoplay, and it is admirably
acted by Mary Anderson, Antonio Moreno and the other members of the

cast. It is given a longer review on another page of this issue.

BOBBY, BOY SCOUT (Vitagraph, August 6.—A one-reel Bobby Con-
nelly picture. Bobby is a boy scout. He goes to Gull Island with
the sea captain to shoot rabbits. While gathering sticks for a fire,

he sees what he thinks are pirates. They are trying to ship guns
secretly. They catch Bobby and bind him. He recalls his scout oath,

wriggles out of his bonds, secures the arrest of the smugglers by the
coast defense guard, and receives from the Government enough money
in a cash reward to pay the rent overdue on his mother's house. This
is an excellent children's picture. The second of this series, "Bobby the

Movie Director," was commented on in last week's issue.

Kleine-Edison-Selig-Essanay
WHERE IS MY MOTHER? (Essanay), July 11.—A number of the "Do

Children Count?" series in which a very simple story is used. Little

Mary McAlister plays the role of the child whose parents are separated
through the machinations of an unscrupulous man in love with the child's*

mother. The picture is only fairly entertaining. A full review will

be found elsewhere.

WHEN SORROW WEEPS (Essanay), July 18.—A Little Mary Mc-
Alister two-reel episode in the "Do Children Count?" series. Little

Mary is a ragged half orphan, with a drunken father who dies. She
is taken by a crook's wife, and later when the crook and his wife are

taken to court Little Mary is sent to an asylum. The picture looks

like a brief against organized charity. The suicide of the crook's wife
when the child is taken from her is shown as fully as possible.

THE UNEVEN ROAD (Essanay), July 25.—A two-part episode of

the "Do Children Count?" series, featuring Little Mary McAlister. In

this picture she is an inquisitive child who sets fire to a dish of gun-
powder in -the parlor and blinds herself. She is a pathetic figure in that

part of the picture where she is blind. An operation restores her sight.

As usual, Little Mary is the whole picture. A review of this picture Is

printed elsewhere.

KNIGHTS OF THE SQUARE TABLE (Conquest), July 21.—This Is the

four-reel feature of the second Conquest program. It is a boy scout

picture. Other pictures on this program are: "Farmer Alfalfa and Kis

Wayward Pup" with "Your Flag and My Flag," one reel ; "The Mak-
ing of Hundred-Ton Guns" and "What Form Means to an Athlete," one
reel

; and "The Story of the Willow Plate," one reel. This program is

reviewed in this issue.

ONE TOUCH OF NATURE (Edison), July 30.—An ewdlent five-part
production based on a story by Peter B. Kyne. The story treats cf the
love story of a crack Yale baseball player who is recognized and placed
under salary by John J. McGraw, and wins a decisive game for the
Giants. John J. McGraw is featured in the production, and a capable
cast handle the principal roles. A full review appears elsewhere.

Metro Pictures Corporation.
PEGGY THE WILL O' THE WISP, July 9.—A five reel picture, pro-

duced by Rolfe. in which Mabel Taliafarro appears as an Irish girl and
a gentleman highwayman. Her work is excellent, and the supporting cast
is good. Reviewed in issue of Aug. 4th on page 812.

MR. PARKER—HERO (Drew), July 23.—One of the Drew comedies
in which the servant problem almost proves too much for the hero.
Sydney Drew in the role of Mr. Parker, whose wife places on him the
task of discharging a lusty Irish servant, makes several attempts to
deal with the servant plus two even more robust cousins, and only
succeeds in being extremely polite. Finally he masters the situation by
telling her that he and his wife are going to close the house for a
time, and by giving her two months pay in advance. Quite funny and
refined as are all Drew comedies.

Mutual Film Corporation.
TOURS AROUND THE WORLD NO. 38 (Gaumont), July 24.—The sub-

jects contained in this number of "Tours Around the World' are Prague,
Bohemia, Kairawan, Tunisia, and the Dauphines, France. These sub-
jects are well illustrated and very interesting.

REEL LIFE NO. 65 (Gaumont), July 26.—The subjects contained in

this number are "Juvenile Craftsmen," showing children in the million-

aire section of Pasadena making toys ; "A Dangerous Eagle Hunt"

;

"Pedigreed Eggs," showing scenes on Madame Schumann-Heink's
poultry farm in California ; "National Sylvan Theater," showing the
opening of this theater at Washington, D. C. Cartoons from "Life"
finish the reel.

PRIDE AND THE MAN (American), July 30.—A five-reel production
featuring William Russell. In this picture he plays the role of a
pugilist, with Francelia Billington playing opposite him. The production
is full of interesting action, and is pleasing in outline. It appeals to

the sporting blood in most of us. A full review will be found else-

where.

PIGS AND PEARLS (LaSalle), August 7.—A fairly amusing farce

comedy in which a man whose daughter owns a pig as a pet becomes
the ideal of a handsome young woman who has seen him push over

a tree by sheer physical force. She invites him to her home to a

dinner. The daughter and her pig accompanying him, some queer

complications occur through which the strong man's hopes of winning
the beauty are dashed to earth.

Paramount Pictures Corporation.
THE LONG TRAIL (Famous Players), July 23.—A dramatic picture

in five reels, with Lou-Tellegen in the leading role, supported by Mary
Fuller and a good cast. It is tense, has many beautiful snow pictures

with dogs and mountain scenes, and can be recommended to ex-

hibitors. For a longer review see elsewhere in this issue.

MOTOR BOATING (Klever), July 30.—A Victor Moore comedy in

which the comedian negotiates for a motor boat to be delivered to him

in exchange for his automobile. The automobile happens to be a Ford

out of running condition, which he pushes up hill so that it will run

down hill to the pier where the "Nifty" is at anchor awaiting his

arrival to take possession of it. The game works, and he gets away
with the motor boat before the deception is discovered. The disguising

of the Ford is a funny bit of business that gets a laugh.

Pathe Exchange, Inc.

HEARST-PATHE NEWS NO. 60, July 25.—The news reel shows Horse

Racing in New York; I. W. W.'s In New Mexico deported from Bisbee ;

Zeppelin L-48 destroyed in England ; camp of New York State Cadets at

Peekskill gathering and threshing seed in world's largest flower garden,

and other interesting views.

PHOTOGRAPHING THE MOON (International).—A- comprehensive

photographic account of the work at the Lick Observatory in California

divides the reel with an amusing cartoon by Opper, "The White Hope."

Happy Hooligan is the hero.
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CAPTAIN KIDDO (Lasalida), August 5.—Little Marie Osborne is the
star of this five-part picture, which is admirably adapted to the person-
ality and talents of the youthful actress. It Is reviewed at length on
another page of this issue.

SOUTHERN COLORADO (Pathe), August 12.—Scenic beauty and in-
dustrial features divide the interest in this number of the Combitone
series. Fisher Peak, Kit Carson's Monument, Spanish Peaks, the Stone-
wall country and Savgre de Cristo Mountains are among the beauty
spots. The coal and coke industry at Trinidad and the smelters at
Pueblo are shown.

THE MAD LOVER (Rapf).—A five-reel production featuring Robert
Warwick, assisted by Elaine Hammerstein. In many respects the pic-
ture would be termed a good one, although the construction of the
story is somewhat at fault. The picture is beautifully set, and is there-
fore pleasing to the eye. Elaine Hammerstein does admirable work
in the feminine lead, and Robert Warwick is finished in style as usual.
A full review of the production will be found elsewhere.

Triangle Film Corporation.
AIRED IN COURT, July 1.—A typical Triangle Komedy in which a

general mix-up involving a flirtatious husband, his pretty wife, the
judge's daughter, and her lover, after a plate throwing episode in a
restaurant finally land in the night court over which the girl's father
presides. Fairly amusing.

MASTER OF HIS HOME (Triangle), August 12.—A drama of mother-
hood, with some sensational scenes at the outset and a very happy
termination. Well handled, with William Desmond in the title role.

Universal Film Manufacturing Company.
ANIMATED WEEKLY NO. 81 (Universal), July 18.—New York re-

cruits leave for the navy, recruiting work in Chicago, rescuing an in-

jured horse, Elks' convention scenes in Boston, and numerous other
features of interest are included in this number.

ANIMATED WEEKLY NO. 82 (Universal), July 25.—Demonstrations
of a new machine gun designed by Robert Charles Morris lead this.

Other subjects touched upon are the Elks' convention at Boston, and re-

cruiting by fireworks celebration in Chicago.

UNIVERSAL CURRENT EVENTS NO. 11, July 28.—Demonstration of

a Ford car on forty acres of land, U. S. Torpedo boat building, Fourth of
July celebration in Paris, and other interesting and instructive features
are included in this.

LIKE BABES IN THE WOOD (Victor), Week of August 6.—A two-
reel subject by Karl R. Coolige,. featuring Violet MacMillan, Gordon
Griffith and Fred Woodward. The latter appears in some of his amus-
ing animal impersonations. The burro is very funny, and the number
as a whole will please children immensely. The two children become lost

in the woods with the faithful burro. They meet a lion, a bear and a
tiger. A good juvenile subject.

O-MY THB TENT MOVER (Joker), Week of August 6.—A comedy
subject by Tom Gibson, featuring William Franey, Zasu Pitts and others.

Franey appears as a second hand clothing merchant who finds him-
self in a desert entirely surrounded by camels and Arabs. The situation

is amusing, but the plot a little thin. The setting was worth a stronger
story, though it is fairly entertaining as it is.

THE LONE SLACKER (Nestor), Week of August 6.—A rural one-reel

comedy, with Eddie Lyons as a woman-hater, and Lee Moran as the

village heart-breaker and a soda clerk. The story does not hold to-

gether well. There are some very funny scenes with an antiquated
automobile.

THE VAMP OF THE CAMP (Joker), Week of August 6.—Gale Henry
is the vampire. Milt Sims comes to the camp as a tenderfoot. Gale
Henry as Little Butterfly boasts that she can vamp him in three days.

On the last day she succeeds by stealing for him enough money to save

his bungalow from a sheriff's sale, only to find after she has handed
over the money that he is Slick Stevens, a confidence man, whose specialty

is working women. This is a very funny one-reeler.

THE UNTAMED (Victor), Week of August 6.—A two-reel number by
Capt. Leslie T. Peacock, featuring Mary Fuller, William J. Welsh and
Johnnie Walker. The plot is conventional in character. It concerns

a girl of the words whose father dies leaving her the owner of an
illicit still. The appearance of a revenue officer complicates matters,

but she saves his life after he is bitten by a rattlesnake and all ends

happily. The snakebite feature is well handled.

THE LITTLE FAT RASCAL (L-Ko), Week of August 6.—A two-reel

knockabout comedy, featuring Mert Sterling, Phil Dunham and Lucille

Hutton. The story concerns a fat girl whose father sends her to a

girls' school. Her country lover follows, and enters the school attired

in girl's clothng. There is no particular novelty in this number, and

the humor is of the rough type, ^t is all acceptable in its way, but

not at all strong. A fair subject.

CAUGHT IN THE WEB (Universal Special), August 6.—No. 7 of "The
Gray Ghost" series. The gang is seen bringing its rich haul of loot

to the house of mystery in this number, where Hildreth, Morn Light and

Young Olmstead are prisoners. Jean, searching for his master, is at-

tacked by gang members. He then enters Morn Light's apartments,

where he encounters the Gray Ghost himself. The number does not ad-

vance the plot greatly, but is full of interest.

plicated, but much of the material is Interesting. A longer r. view Is
printed on another page of this issue.

Miscellaneous.
MAZAMAS AND THE THREE SISTERS (Educational Film Corpora-

tion).—A beautiful scenic, the work of Robert C. Bruce. Shows a
jaunt of the Mazamas, a mountain climbing club, on one of the threo
peaks of the Cascades known as the Three Sisters : each being over
10,000 feet in height.

THE PLANTER (Manson).—Tyrone Power heads the cast of this ten-
part dramatization of the novel by Herman Whitaker. It is reviewed
at length on another page of this Issue.

PATHE SCHEDULE.
Week of August 12 Offers a Good Number of Strong

Features.

GLADYS HULETTE, Pearl White and Ruth Roland are the
three stars featured on Pathe's program for the week of
August 12. Miss Hulette is starred in "The Streets of

Illusion," a five-reel Gold Rooster play produced by Astra
under the direction of William Parke, and written by Philip
Bartholomae. This is one of the very best Hulette plays, if
not the best. The star is supported by a cast not only of
unusual size, but also of noteworthy merit. It includes J. H.
Gilmour, William Parke, Jr., Richard Warren Cook, Doris
Grey, Kathryn Adams, Gerald Badgley, William P. Burt, Logan
Caul, William Yearance, William Marion and W. Dudley.
The story tells of the influence of a little girl upon all the

kinds and conditions of people who constitute her boarders.
Interwoven in the story is a fine love interest which brings
to her the happiness that she rightfully deserves.
Pearl White is seen in the sixth episode of "The Fatal Ring"

entitled "The Rays of Death," produced by Astra under the
direction of George B. Seitz, and written by Fred Jackson and
Bertram Milhauser. One of the most diabolical tortures ever
recorded In criminal history is vividly shown in this chapter,
in which is revealed the secret of the key to world power
to use which the violet diamond is necessary.
Ruth Roland is starred in the 14th episode of "The Neg-

lected Wife." The title of this chapter, written by Will M.
Rltchey, is entitled "Desperation." This is probably the best
episode yet of the serial. In it Kennedy loses money through
stock speculation, but Mary throws her own fortune into the
balance and saves him. She still loves her husband. Will she
go back to him or not?
The nineteenth release of the "Know America" combitone

scenics is "Southern Colorado." This release Colorado, noted
for the striking magnificence of Its scenery, is shown' in all
its beauty.
International cartoon and scenic, split reel and Hearst-

Pathe News No. 66 and No. -67 complete the program.

"HELL'S BELLES" (Mutual).
"Hell's Belles," new Mutual special for immediate release

—

a twenty-minute review of the dress parade and evolutions of
the Forty-eighth Highlanders, crack Canadian regiment that
fought at Vimy Ridge—constitutes one of the principal pic-
ture news features of recent issue.
The famous regiment appeared in Grant Park, Chicago,

Monday morning and the Mutual's five hundred-foot picture
was screened the same evening.

"Hell's Belles" was the name given the Forty-eighth by
Prince Rupprecht of Bavaria, after the Scots had cut up his
troops in disgraceful fashion during the fighting along the
Somme and in a finish battle with the bayonet at Laange-
marck, during which the Forty-eighth lost half its strength,
but wiped out three times their number of the enemy. The
regiment has been again recruited in Canada to nearly its full
strength and is shortly to return to France.
The picture shows Colonel J. S. Dennis and his staff re-

ceiving American army and navy officials and prominent Chi-
cagoans, the salute to the United States Naval Reserves,
arriving to act as escort; the flag of the Seventy-first New
York Regiment being carried across the continent by the vis-
itors; the march of the Forty-eighth down Michigan boulevard
escorted by mounted police and naval reserves, and close-ups
of the principal officers, Lt. Col. Denis, Lt. Col. C. V. Darling,
Lieut. Aleck Sinclair, who was badly wounded at St. Jullen,
and other interesting personage.

"THE HOSTAGE" A NEW REID PICTURE.
"The Hostage," a story of modern Europe, written by the

well-known authoress, Beulah Marie Dix, is to be the first
production in which Wallace Reid will star under the new
Paramount selective "star series" booking plan. His leading
woman is Dorothy Abrll.

World Pictures.
THE IRON RING (Peerless), August 6.—An excellent cast brings out

all the good points in this five-part photoplay. The story is com-

ENTERTAINING FLYING PICTURES COMING.
Pell Mitchell, editor of the Gaumont-Mutual Weekly, has

taken some entertaining pictures of the Government's aviators
at work at their training school at Mineola, L. I. These hav«
been submitted to the Government for censoring, and Imme-
diately upon passing the censor will be included as an im-
portant section of the Gaumont news reel.
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Sherman's Activities

Many State Right Deals Negotiated at the Chicago Con-
vention.

WITH the trade showing staged at Chicago serving as an
impetus in the stimulation of the state rights and terri-

torial sale of George Loane Tucker's film masterpiece
"I Believe," members of the Sherman Pictures Corporation
force are busily engaged negotiating for the sale of many
sections of the United States and Canada.
Frank Gerston has purchased outright the entire territory

of northern New Jersey and he has arranged a special trade
showing for Newark next week. A showing before the mem-
bers of the board of review of New Jersey also has been
planned by Mr. Gerston, and it is his intention to book the
Tucker masterpiece for dates during late August.
Harry A. Sherman, president of the Sherman Pictures Cor-

poration, has returned from a trip which followed the closing

of the Chicago convention and which included Minneapolis,
St. Paul, Duluth, Des Moines, Indianapolis and Detroit. Im-
mediately upon his arrival in New York, Mr. Sherman started
operations for the sale- of the- Western Canada rights to a
Vancouver, B. C, corporation, and he also has opened nego-
tiations for the sale of territorial rights comprising the states
of Minnesota, Iowa, North Dakota, South Dakota, Montana
and Wisconsin.
"The Land of the Rising Sun," another feature being handled

through the medium of the bherman Pictures Corporation sales
department, also is being disposed of to state rights pur-
chasers, and this serial, which deals directly with the daily
life and wonderful scenery in Japan, will be available after
August 1. "The Land of the Rising Sun" is a serial of ten
reels, which may be run in five showings, two reels to the
week, or extended over a period of ten weeks with the exhi-
bition of a reel each week.

A. J. Bimberg, treasurer of the Popular Pictures Corporation
of 218 West Forty-second street, has announced the sale of
territorial rights to the Jack Gorman cinema feature, "Cor-
ruption."

Mr. Bimberg is personally handling the sale of territorial
rights to "Corruption," and during the past week he disposed
of the entire European rights as well as Greater New York
and the New Jersey territories. A. E. Ward is the purchaser
of the European rights, and it is the intention of the buyer
to exploit the sensational masterpiece abroad early in
September.

J. Massel has purchased the New Jersey rights to the pic-
ture, while the Rosetwig Film Corporation of New York has
taken over the Greater New York rights. Both the Rosetwig
company and the New Jersey buyer are planning an early fall
campaign of "Corruption." State rights buyers from Middle-
West and Far Western districts are negotiating with Mr. Bim-
berg for other territories, and in the opinion of the New York
man the entire rights will have been disposed of before Octo-
ber 1 of the current year.

NEW TERRY BURLESQUE ENTITLED "HIS TRAIL."
Paul Terry, the famous cartoonist and creator of the Terry

Feature Burlesques, which are a series of animated cartoon
pictures, burlesquing the big features of the day, has just
completed his fourth burlesque of the series, namely, "His
Trial." "His Trial" is supposed to be a burlesque of "On
Trial," the famous play of which a film adaptation has been
made. The picture had its first showing last Thursday in the
offices of the A. Kay Company, and those who saw the cartoon
picture express themselves as highly pleased with it. No
doubt it will be just as successful as the former Terry Feature
Burlesques, which have already established themselves as a
most important factor on the exhibitor's program.
The story of "His Trial" is a rather novel one, and although

it does not hold very closely to the film version or play, the
interest is carried throughout. Paul Terry's character crea-
tion, Farmer Alfalfa, is the star of "His Trial," and he cer-
tainly does cause merriment and delight as he romps across
the screen.

LOUIS MAYER TAKES "HER CONDONED SIN."
H. H. Bruenner, treasurer of the Biograph Company, while

in Chicago during the film men's big week, disposed of the
New England rights to "Her Condoned Sin," the six-part Grif-
fith subject, to Louis Mayer of Boston.

"MOTHER O' MINE" BLUEBIRD EXTRAORDINARY.
Following the special release of "The Eagle's Wings" and

"Hell Morgan's Girl," distributed on state rights lines, Bluebird
branch managers will start circulating "Mother o' Mine" as a
Bluebird Extraordinary on Labor Day, Sept. 2. This feature
was produced by Rupert Julian from Elliott J. Clawson's
story, and Mr. Julian will co-star with Ruth Clifford, a fea-

Scene from "Mother o' Mine" (Bluebird).

tured player being Ruby La Fayette, who will have the mother
role.

The same branches that serve exhibitors with the regular
Bluebird program features will distribute "Mother o' Mine,"
following the same general ideas adopted by state right*
buyers in disposing of their purchases. Exhibitors who use
the regular Bluebird service will have first call on the special
feature, as they did in the case of "The Eagle's Wings" and
"Hell Morgan's Girl."
Bluebird was prompted to make the Rupert Julian produc-

tion an "Extraordinary" because of the high artistic merits
of the feature. Mr. Julian and Miss Clifford will be recalled
as co-stars in "A Kentucky Cinderella," and to the merits
shown in that feature have been added the work of Ruby La
Fayette, a veteran actress, who gets her first screen intro-
duction as a mother.

Elsie Jane Wilson ad E. A. Warren will carry roles in char-
acter comedy that promise to further enhance the effective-
ness of the result. The artistic merits of "Mother o' Mine"
will make up for the lack of sensations and excitement that
attend so many photoplays, for the feature will tell a simple
and human story made effective by the work of the principals.

"GARDEN OF ALLAH" AT CHICAGO.
Selig's "The Garden of Allah" opened on Sunday, July 22, in

the Colonial theater, Chicago, to record-breaking crowds. The
Chicago premiere was given by the Edmund M. Allen Film
Corp., owners of the rights to Illinois and other states. The
"Loop" theater was crowded to the doors all day. Despite
the hot wave, it is asserted that all recent attendance records
for productions at this theater were broken.

CANADIAN RIGHTS FCjk "THE BARRIER" SOLD.
The Barrier (Canada) Syndicate, of which H. B. Wright, of

Calgary, a well-known film and theater man of Western Can-
ada, is president and general manager, have purchased the
Canadian rights for the Rex Beach film, "The Barrier," from
Lewis J. Selznick, who controls the world rights.
"The Barrier" will be released to Canadian exhibitors early

in September. Mr. Wright was in New York last week con-
ferring with the publicity department of the Selznick Enter-
prises regarding the immense publicity campaign that will be
launched in Canada. He predicts that "The Barrier" will be
the season's biggest success in Canada. The Superfeatures,
Limited, with head office in Toronto, will handle the distribu-
tion for Eastern Canada, while the National Film Service,
Limited, will handle the Western end.
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Beatriz Michelena Heads Own Company
"The Dead Line," a Story of the Early West to be Her First

State Rights Feature.

Beatriz Michelena, celebrated prima donna-motion picture

actress, has just announced that she, accompanied by a notable

cast, has invaded Boulder Creek, in the Santa Cruz mountains,

and is now producing for state rights distribution an elaborate
Western film drama to be entitled "The Dead Line."

Miss Michelena describes this story as a stirring drama of

Scene from "The Dead Line

the primitive West, which is in many respects reminiscent of

her "Salomy Jane." The story was written especially for her
by Earle Snell, who has won considerable recognition through
his short story and magazine work, and has been closely asso-
ciated with Miss Michelena during her entire motion picture
career, having studied her work in various roles and types.

As a result, so she declares, he has evolved in "The Dead Line"
a character that is exactly suited to her individual tempera-
ment and sympathies as well as a story of unusual originality
and magnitude.
A promised feature of the production will be its wealth of

out of doors settings and early Western atmosphere. In this

particular it is expected to rival "Salomy Jane," which, like

the present production, was photographed largely in the Santa
Cruz mountains, which constitute the very heart of California's
scenic wonderland.
The picture is being produced under the direction of George

E. Middleton. William Pike, who for the past two years has
been Miss Michelena's leading man, is playing opposite her
in "The Dead Line," while Albert Morrison and Clarence Arper,
who have been with Miss Michelena in most of her past pro-
ductions, are playing roles of first importance in the present
cast. In fact, the entire organization formerly associated with
Miss Michelena, while with the California Motion Picture Cor-
poration, has followed her to Boulder Creek. She plans on
giving from three to four months to the making of the pro-
duction.
As an adjunct to the natural scenery of the Santa Cruz sec-

tion, Miss Michelena has had built specially for the picture a
log cabin village of a score or more buildings. Beside an
abundance of dwellings for the townfolk that the scenario
calls for, there is an adequacy of saloons, grocery stores,
hotels, post and express offices and other business houses for
the "make believe" community. The squat, haphazard village,
with its one long street flanked by hitching posts, watering
troughs and rickety board sidewalks, is reported rich in the
atmosphere of early California.
Another touch of the unregenerated West is added by Jack

Millerick and his crew of champion cowboys and horses.

STANDARD FILM TO ISSUE HOUSE ORGAN.
R. C. Cropper, president of the Standard Film Corporation,

distributors of Art Dramas and the Billy West comedies in the
Middle West, announced this weak that, in response to numer-
ous requests received from exhibitors, the organization would
issue a monthly house organ. The name of this publication
will be "Fax," and its object will be to help the exhibitor to
do a bigger business with Art Dramas and with the Billy West
comedies.
Departments of special interest have been provided, such as

"The Operator's Arc," "Ideas and Advertising" and a depart-
ment for the exchange of ideas between exhibitors, which will
also be a department of questions and answers. No effort will
be spared by the editor, Phil L. Ryan, the sales and adver-
tising manager of the Standard, to make the house organ really
helpful and Interesting to the exhibitor right from the start.
He has sent out a request that exhibitors co-operate with him
in getting out each issue of the publication by contributing
their opinions as to what they find of interest.

SUCCESS OF "A MORMON MAID" IN AUSTRALIA.
The reception that Australia has given "A Mormon Maid"

has been a surprise to everyone concerned in the exploitation
of this feature. To date five prints have been working con-
tinuously in the Antipodes, and it is very likely that a sixth
print will be necessary to take care of the overwhelming de-
mand for bookings. It is quite likely that the news of the
popularity of "The Mormon Maid" in Australia has reached
London, as three separate cable offers nave just been received
from prominent London buyers, one of whom made an offer
of $15,000 for the English rights. Instead of accepting any
of these offers now, it is proposed to send a special representa-
tive to London at the earliest possible moment and screen the
picture for a number of buyers who have written and cabled
that they were interested in the picture.

NEW MASTER DRAMA OFFICE FOR COAST.
H. O. Martin will leave for the West Saturday, going directl>

through to San Francisco, where he will establish offices for
the handling of the Master Drama Features' sensational pic-
ture, "Who's Your Neighbor?" Mr. Martin, in conjunction with
Franklin E. Backer, bought the state rights for Colorado, Cali-
fornia, Nevada, Utah, Arizona, New Mexico, Oregon, Washing-
ton, Montana, Idaho and Wyoming. He is well informed
regarding the territory, as he was the Western representative
of Clune's "Ramona" and "The Eyes of the World."

GOLDBURG RETURNS FROM TRANSCONTINENTAL
TOUR.

Jesse J. Goldburg, who has completed his special engage-
ment as exploitation and service manager of the Frohman
Amusement Corporation, returned to New York last Friday
with a wealth of data and information concerning the state
rights market in the United States, as well as data concern-
ing the wants of exhibitors and exchangemen with respect to
the character of productions and advertising and exploitation
necessities.

MUTT AND JEFF AT THE RIALTO.
Arrangements have been completed for the new Mutt and

Jeff animated cartoons to be shown daily at the Rialto, com-
mencing this week. Mutt and Jeff are sure some devils in
their own home town. Not content with the handsome recep-
tion accorded them daily at the Strand theater, they have now,
with their amusing whimsicalities, laid siege to the Rialto and
captured it by storm. And news comes that they are capturing
strongholds all over the country with gas attacks—laughing
gas.

A CORRECTION.
"The Garden of Allah" territorial rights for the states of

Minnesota, Wisconsin, North and South Dakota are controlled
by John Elliott, 507 Produce Exchange, Minneapolis, Minn.
Through an error in a recent advertisement this territory was
announced as being controlled by others.

"THE GENIUS" (King Bee).

In "The Genius," King-Bee's seventh comedy, which is on
the point of being released, Billy West, the star, has a part
which perhaps offers him greater scope for the display of his

wonderfully versatile powers as a comedian than any that

Scene from "The Genius" (King Bee).

he has so far presented. His abilities as an inventor are sup-
plemented by an unfortunate tenderheartedness which leads

him into many matrimonial misadventures. He finds himself
obliged for the time being to assume the paternity of a child

which Is not his, and the equivocal situations in which this

circumstance betrays him are full of humor and bustling mirth.

As usual in King-Bee comedies the supporting cast is of

the strongest, and the direction in the hands of Arvid E.

Gillstrom is of the cleverest.
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Attractive Bluebirds Coming
Will Give Exhibitors Good Material to Keep Opposition

Hustling.

PROVISION has been made by Bluebird for a series of re-

leases that will give exhibitors good material with which
to keep the "opposition" hustling on "Bluebird Day"

throughout the country. With the addition of Mae Murray to

the list of Bluebird stars, and the promise of other names to

Scene from "The Charmer" (Bluebird).

be added in the near future, there will still be the other popu-
lar stars remaining in the flock to be "cashed in" on their
popularity.
Miss Murray and her director, Robert Leonard, reached Blue-

bird's West coast studios during the past week and the sup-
porting company is now being assembled. The first subject
Mr. Leonard will direct with Miss Murray as the star has not
been definitely selected, but will shortly be announced. Mean-
while exhibitors may prepare for the arrival of the following
features:
Dorothy Phillips, in "Triumph," produced by Joseph De

Grasse from Samuel Hopkins Adams' magazine story, and
"Bondage," directed by Ida May Park, will be among the Sep-
tember and October attractions. Ella Hall, announced for
August 27 in "The Charmer," will be seen a little later in

"Bitter Sweet," a feature produced by Harry Solter, who has
succeeded Jack Conway as Miss Hall's director.
Following "Mother o' Mine," to be released as a "Bluebird

Extraordinary," on state rights lines, September 3, Rupert
Julian and Ruth Clifford will next be jointly starred in "The
Face of Prentice Teller"—both features directed by Mr. Julian
from stories by Elliott J. Clawson, of Bluebird's writing staff.

Lynn F. Reynolds' production of Alice Heagan Rice's novel,
"Mr. Opp," is scheduled for release August 20, with Arthur
Hoyt and Neva Gerber starring and George Hernandez featured
in the support. Early in September there will be a Franklyn
Farnum-Brownie Vernon mystery comedy, created by Elmer
Clifton, their new director.

"MAKE 'EM ROAR" PHRASE MAY REFER TO
COMEDIES.

The rumor is afloat in film circles that the "Make 'Em Roar"
phrase may, after all, only turn out to be the slogan of a cer-
tain comedy producing concern which is keeping its identity
in the dark so as to hold those who have become interested
in the phrase at bay—at least for the present until further
announcements are made. While this rumor remains uncon-
firmed, there is no doubt but that it may be true. Only the
other day a man prominent in the production of comedies was
heard to make the remark that "Make 'Em Roar" undoubtedly
meant what a certain brand of comedies to be released shortly
would do. There is enough sense in this statement to warrant
its being true, and yet there is the possibility that it may be
wrong-, since no word has been received at these offices from
any company making or distributing comedies that gave any
hint about the "Make 'Em Roar" phrase as a slogan.

"MAN WITHOUT A COUNTRY" (Thanhouser).
"The Man Without a Country" will appear upon the screen

shortly, the Thanhouser Film Corporation having just com-
pleted a present-day multiple-reel feature, based upon Edward
Everett Hale's immortal story. Florence La Badie is fea-
tured in the production, in the role of a patriotic American
girl, while H. E. Herbert, a well-known Broadway actor, plays
Lieut. Nolan, the unfortunate army officer, whose later years
are spent as a prisoner on a naval ship. Ernest Warde di-
rected "The Man Without a Country," which wil. have its ini-

tial showing within the next few -weeks.

TWO SELIG G. F. RELEASES.
"The Smoldering Spark" is the title of the Selig two-reel

drama released in General Film service on Monday, July 30.

Colin Campbell directed the drama from the story by Emmet
Campbell Hall. Not only is the production noteworthy for
direction and authorship, but the play also features Thomas
Santschi and Bessie Eyton.
On Saturday, August 4, the Selig company announces the

release of "The Love of Madge O'Mara" in General Film serv-
ice. This drama in one reel was written by Lanier Bartlett
and directed by Colin Campbell. Bessie Eyton stars in this
most unusual story of a woman's love and hate.

"FOLLOW THE GIRL" (Butterfly).

Ruth Stonehouse and Roy Stewart are the featured players
of "Follow the Girl," the Butterfly picture scheduled for re-
lease August 5. Written by Fred Myton and directed by L W.
Chaudet, the story deals with the adventures that befall an
orphaned Swedish girl, Hilda Swanson, -whose dreams of the
wonderful attractions of America are suddenly answered one
day when the agent of a Swedish-American colonization com-
pany agrees to furnish her transportation to this country for
a nominal sum.
On the steamer Hilda becomes acquainted with Olaf, a

youthful fellow countryman, as well as a beautiful lady, who
is in reality the secret agent of one of the foreign govern-
ments. In danger of being searched herself, the secret agent
"plants" the more important of her documents in the hem of
Hilda's skirt one night, planning to have a confederate meet
the girl in America and recover the notes. Hilda and Olaf

Scene from "Follow the Girl" (Butterfly).

unconsciously evade the person detailed to shadow them, how-
ever, and are sent West by the representatives of the coloni-
zation company. Missing their train at a stop-over in the
Southwestern cattle country, they are taken in by Larry
O'Keefe, a big-hearted ranch owner. Hilda thinks that she
has found an ideal haven, working amid pleasant surround-
ings for a generous employer, but the confederates of the
secret agent trace her to the ranch. Before she realizes it

she becomes entangled in a web of events that threaten the
peace of the entire country. Claire DuBrey and Jack Dill are
prominent in the support of Ruth Stonehouse and Roy Stewart.

Many striking scenes of the big cattle ranches are shown.
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Coming Art Dramas Rich in Variety

Exhibitors Can Be Sure of Having Differentiated Types of

Pictures in Summer and Fall.

ADVANCE notices on Art Dramas for the months of August
and September promise much in the way of variety of

releases. No two productions are of the same type, and
exhibitors using the program regularly can be sure of showing
their patrons something totally unique each week.

In "Eye of Envy," for instance, which is scheduled for re-

lease in the near future, patrons will see a dramatic allegory,
something which has never before been done on the screen,

although on the spoken stage the type has attracted consider-
able popularity. Possessing all the pictorial and symbolic
beauty of an allegory, with the intensity and realism of a
drama, this Horsley-Art Drama marks a step in the develop-
ment of the motion picture.

In this production audiences will have an opportunity to

see Crane Wilbur, the world-renowned star, in a role especially
written for him, and in which his versatility is displayed to

an unusual extent. Harrish Ingraham, who directed "Eye of

Envy," is said to have made of it a masterpiece, both as to

pictorial beauty and dramatic effect. It is taken from the
story by .T. Francis Dunbar.

Immediately following "Eye of Envy" will be the U. S.

Amusement-Art Drama, "Think It Over," which is best de-
scribed as an amazing drama. Details of this production given
in another column of this issue, prove it to be exceptional in

conception, and built up out of a story which is filled with un-
conventional situations and sprightly humor. Catherine Cal-
vert and Richard Tucker are starred in this, which was written
by Herbert Blache, who also directed it.

A comedy-dranja of unusual appeal follows this. "The Little

Samaritan" is its title, and it proceeds from the Erbograph
studios. Marian Swayne, who has won thousands of admirers
for her work in her previous Art Dramas, "Little Miss For-
tune" and "The Road Between," is starred. The story of "The
Little Samaritan" was written by the Reverend Clarence J.

Harris, and like all of his scripts abounds in heart interest
and wholesome comedy. Joseph Levering is the director of
this, which is as different in theme and treatment from the
two previously-mentioned as is possible to conceive.

"Behind the Mask," the Apollo picture in which Alma Han-
Ion makes her next Art Dramas appearance, is, as its title

would indicate, a strong drama of a serious nature, affording
a vivid contrast to its predecessors. This is from the story
by Charles Dazey, adapted by Frederick Rath. In it Miss
Hanlon has the role of a girl whose father's life has be&w
ruined by an enemy, and who takes it upon herself to gain
revenge. The novelty of the plot comes in the form which
her revenge takes, and the consequences which follow upon
her daring act.

As far as is known, the next Art Drama atter this will be
the "Van Dyke "Peg o' the Sea," in which Jean Sothern is

starred. This, from the story by "Winifred Dunn, a young
woman who has in a short time advanced to the rank of screen
writers, is a play in which the. star is given the fullest op-
portunity to be both charming and expressive. She plays the
role of a girl in a seacoast town, daughter of a fisherman.
When her father is ill, she takes charge of his men and boats,
which she handles with the skill of an old salt. It is from this
aptitude that she is given the nickname which forms the title

of the picture.

Eugene Nowland directed this, and a competent cast was
selected for the supporting roles. Its originality of theme and
setting make it a photodrama of distinction, and the producers
are confident that it will be a worthy addition to the imposing
list of productions now completed for future release.

TIMELY MILITARY SCENES IN UNIVERSAL ANI-
MATED WEEKLY.

Scenes incident to the war predominate in the 82d issue of
the Universal Animated Weekly just released.
Naval recruits are shown at their training station near San

Francisco going through the various tactics that will fit them
to be regular war dogs within a few months. A sham battle
on Goat Island in which the boys take part adds dramatic
punch to the scenes.
Canadian veterans, home from the trenches, are pictured on

a visit to a moving picture theater in Montreal, where the
feature of the day is the recent Animated Weekly special de-
voted to General Pershing's reception in France.
An interesting series of views taken in Cuglieri, Italy,

shows a huge gathering of Austro-German civil prisoners en-
joying a picnic by special permission of the Italian Govern-
ment after several months' internment.
Other scenes are devoted to the construction of U. S.

cantonments at Yaphank, Long Island, where 40,000 men will
be prepared at a time for field service; the recent big recruit-
ing rally in Brooklyn led by Sergt. Richard Fitzgerald of the
Canadian Highlanders and an unusually effective series of
pictures showing a group of young cadets from St. Agnes
Convent going through a maze of military convolutions with
the precision and sang froid of grizzled veterans. Hy Mayer
contributes his usual timely cartoon features.

"SOULS IN PAWN" (Mutual).
Gail Kane as Ltane Dore, the beautiful young Frenchwoman

who has sworn to avenge the murder of her husband, mys-
teriously slain at the door of his palatial home, who
a spy in behalf of the German von Kbndemarck on his ai
tion that he will reveal to her the murderer of her child'!
father, is wonderfully effective in her new Mutual-American
production, "Souls in Pawn," released by Mutual August 8,

"Souls in Pawn" is one of the strongest photodramaa pro-

Scene from "Souls in Pawn" (Mutual).

duced in the United States since the beginning of the war. It

has a most brilliantly constructed war plot based on a story
by Julius Grinnell Furthmann. The play is superbly directed
by Henry King.
The story involves a thrilling series of adventures which

display the activity of the German spy system In Paris and
France generally, in the period immediately preceding and
following the outbreak of war.

Included in the cast are Robert Klein, a well-known char-
acter actor with experience on the French stage; Douglas Mac-
Lean, who was with Maude Adams in "Peter Pan"; Edward
Peil, who was formerly with Modjeska, and Ashton Dearholt.
The new play is a love story first and war story second, but
in both its aspects it is fascinating.

"BABBLING TONGUES" (Ivan).

"Set society to glancing slyly at a man and a woman whose
relationship to each other is really innocent. There is started
the impalpable power of suggestive force of whispered opin-
ion, rising into a whirlwind of babbling tongues which will
blow its victims giddily into the arms of an awful tragedy."
The above paragraph is the basic argument of the scenario

prepared by the combined efforts of William Humphrey and
George Edwards Hall. It is very comprehensive, and unques-
tionably has dramatic possibilities that reach climactic
heights—and if a consecutive continuity of accumulating force
with culminating power is pictorially presented (and such is

the claim of the producers), "Babbling Tongues" should prove
one of the foremost pictures presented to the public.

The all star cast—composed of James Morrison, Grace Val-
entine, Arthur Donaldson, in the leading parts, and such well-
known artists as Paul Capellani, Louise Beaudet, Carolyn Birch
and Gladden James in support—needs no introduction.
They are all prominently fixed in the constellation of the the-
atrical sky. Their gathering in one production under the
masterful direction of William Humphrey promises the fin-

ished artistry necessary for so pretentious a theme.

MERIT FILM EXPANDS.
The scope of the operations of the Merit Film Corporation

for the coming year will be greatly enlarged. By special
arrangement I. E. Chadwick, general manager of the Ivan
Film Productions, will supervise the management of the ex-
change, which will be conducted by Mr. Willis, who for some
time has been the manager of the Boston branch of the Merit
Film Company.

All Ivan releases, both regular and special, will be exploited
by the Merit Film Corporation. Moreover, there are some spe-
cial deals pending for exceptional productions of other com-
panies which will be concluded in time for the fall season.
The fact that Mr. Chadwick is stepping to closer relations

with the exchange is in itself a guarantee that the exhibitors
in the territory controlled by the Merit Film Corporation will

get the progressive and square deal that Mr. Chadwick is

known for in the business and that up to date business
necessitates.



964 THE MOVING PICTURE WORLD August 11, 1917

New Universal Releases
Twenty-three Reels of Laughter, Drama and News Offer

Fans Wide Choice.

VARIETY is the distinguishing feature of the Universal re-
leases for the week of August 6. Monday will be Butterfly
day, as usual, signalized by the release of "Follow the

Girl," a strong Western play, featuring Ruth Stonehouse and
Roy Stewart. In addition, several comedies, a Western thriller
with Harry Carey in the star role, three big news reels and
the latest installment of "The Gray Ghost," the mystery serial
that is arousing so much interest, will be released.

"The Soul Herder," a Bison drama of the old frontier, is

the offering for Tuesday, August 7. Harry Carey, a player
who has won a loyal following by his excellent interpreta-
tion of Western characters, will have the leading role. The
story was written by George Hively and has been produced by
Jack Ford with much realistic effect. It concerns the regen-
eration of a reckless knight of the plains, who, through force
of circumstances, is forced to protect and later provide for
two homeless children. At the same time he is obliged to im-
personate a parson, and in this guise puts over one of the
most effective "sermons" ever heard in the lawless hamlet of
Buckhorn.
"The Love Slacker," a Nestor comedy featuring Eddie Lyons

and Lee Moran, will be shown on the same date. This three
hundred and thirty-three-yard dash of fun was written by
F. A. Palmer and produced by Roy Clements. It depicts the
misadventures of a would-be woman-hater, who finds it im-
possible to evade the blandishments of the fair ones, despite
his most heroic efforts.

J. G. Blystone and Vin Moore, who are jointly responsible
for the creation of the two-reel L-Ko comedy, "The Little Fat
Rascal," which heads the releases for Wednesday, August 8,

have succeeded in bringing the laughter out of a series of
incidents that might have seemed unpromising in less skillful
hands. Merta Sterling, Phil Dunham, Al Gerard, Lucille Hut-
ton and Charles Inslee take part in this hilarious tale of the
struggle of the corn-fed country hero and the darkly-disguised
villain for the hand and fortune of Saucy Mert. Number S4
of the Animated Weekly will be issued on the same date, con-
taining all the late news incidents suitable for screen repre-
sentation.
Mary Fuller will be the star of the dramatic feature for

Thursday, August 9. This story, which is entitled "The Un-
tamed," was written by Capt. Leslie Peacocke and directed by
Lucius Henderson. It tells of the romance that comes into the
life of a daughter of a Southern moonshiner .who finds herself
thrown into contact with a young revenue officer. Events
cause the course of the girl's love to run far from smoothly.
Her father is killed in a raid, but the undaunted daughter of
the Blue Ridge continues to run the still alone. Striking
scenery and the acting of Miss Fuller give this feature unusual
charm.
"O-My the Tent Mover," a Joker comedy featuring William

Franey, is scheduled for release with "The Untamed." A brief
and pungent burlesque of "Omar the Tentmaker," this story of
the misadventures that befall one Launcelot Briggs, an old-
clothes dealer who is lost on the desert and rescued by a
Sheik. At first the members of the caravan demand that Briggs
be killed for their amusement, but the Sheik agrees to spare
the clothes dealer's life if he will cause the big chief's frame
to shake with laughter. As an additional reward for perform-
ing' this miracle, Briggs is to receive Saharah Sarah, the
Sheik's daughter. In going through a series of wild antics,
the clothes dealer finally causes the leader of the Bedouins to
roar with a heartiness that threatens the loss of his false
teeth. E. M. McCall wrote the story, which has been produced
by W. W. Beaudine. William Franey is supported by Lillian
Peacock, Za Su Pitts and Milburn Moranti.
"Like Babes in the Wood," a Victor two-reel comedy of ex-

ceptional novelty, featuring Violet MacMillan and Fred Wood-
ward, will be released on Friday, August 10. This is a drama
story in which the imaginative adventures of two children
are depicted with appealing realism. Violet and her brother
Billie, played by Gordon Griffin, are seated on a bear-skin rug
before the fire, worn out with a day's play, when a knock
comes at the door. A gypsy is outside, and in return for the
pennies in Violet's bank, Violet tests out the ring, and she
gives the children a wishing-ring. Immediately things begin
to happen. The bear skin rug becomes alive and in terror
the children flee out into the woods, where other startling
events take place before they finally wake up and find it was
all a dream. On the same day the 31st issue of the Universal
Screen Magazine will make its appearance, filled with news
and special features.

Besides a Joker comedy featuring Gale Henry, and entitled
"The Vamp of the Camp," there will be a Powers humorous
travelogue entitled "Seeing Ceylon with Hy. Mayer," released
Saturday, August 11, together with the 13th number of Uni-
versal Current Events.
The seventh episode of "The Gray Ghost," the mystery serial

featuring Priscilla Dean, Eddie Polo and Harry Carter, re-
leased during the week, will be entitled "Caught in the Web."

herself, the story, its adaptation and its direction, there seems
no reason to doubt the expectation of all connected with the
production that it will take rank as one of Mary Pickford's
greatest artistic successes.

Mrs. Wiggin's story, published in October, 1903, attained a
sale of 337,000 copies in seven years. The play, "Rebecca of
Sunnybrook Farm," in which Mrs. Wiggin and Charlotte
Thompson collaborated, was one of the big successes of its
season.

In the supporting cast of "Rebecca of Sunnybrook Farm",
are such well-known players as Eugene O'Brien, Helen Jerorafe
Eddy, Charles Ogle, Marjorie Daw, Mayme Kelso, Jane Wolff,
Josephine Crowell, Jack MacDonald, Violet Wilkey, Frank Tur-
ner, Kate Toncray and Emma Gerdes.

GENERAL PERSHING AT FRENCH AVIATION
FIELD.

Pictures from France form an important section of the Gau-
mont company's Mutual Weekly No. 135. First in interest,
perhaps, is the visit of General Pershing to a French aviation
field. As the American commander will have his own aviation
service as soon as he takes over a section of the French front,
Americans will be interested in seeing the home of the fliers
after which the American flying squadron will model its own
quarters. The Mutual Weekly is still showing pictures of the
enthusiasm with which Paris received the American troops
on Independence Day. Those in this issue are supplemntd
by pictures of the rise of an observation balloon just back of
the trenches. A motion picture camera in one car was trained
upon the observer in the other car under the balloon, and
spectators sitting in the theater can see just how the observer
works in spotting machinery and movements of enemy troops.
Two cabinet members are pictures in this issue of the Mu-

tual Weekly. Secretary Baker is seen reviewing troops bound
for France, and Secretary McAdoo is seen signing the war
loan which places three million dollars at the disposal of the
Serbian Government. Another development growing out of the
war is the employment of women at the Bush Terminal, Brook-
lyn, N. Y., to do work which formerly was performed by men.
There are pictures of women engaged in trucking and working
about freight trains.
The suffragists who were released from association with

vulgar criminals by Presidential clemency are shown in this
issue of the Mutual Weekly. Other pictures include a yacht
race on San Francisco bay and the dynamited pipe line at
Los Angeles.

"A DOG IN THE MANGER" (Selig).

)ne of Charles Hoyt's very best comedies, "A Dog in the
inger," will be the Selig release in K-E-S-E service Mon-
iy, August 6. It is a two-reel farce and, according to the

reviewers, is one of the best of the Selig-Hoyt comedies yet
released.
The comedy company which has contributed so much to the

success of the Selig-Hoyt comedies enact "A Dog in the Man-
ger." The cast includes Wm. Fables as A. Jackson Bright:
James Harris is Colin Early, his partner; Amy Dennis as Gay
Somers, the landlord's daughter; Edgar Murray, Sr., as Boni-
face Somers, the landlord, and Fred Eckhart as Mr. Crump, a
star boarder. J. A. Richmond directed the comedy.
The plot concerns two inventors who come to grief when

their bogus sausage machine goes to pieces, and they only
escape from pursuing policemen by a very close margin. The
two arrive at a hotel where all employees have gone on strike.

Both fall in love with the landlord's daughter. Mr. Grump,
the star boarded, has the gout and his ailment is not relieved
any when the hotel strike-breakers wait upon him. He rides
in his invalid chair out of the hotel and down the walk. Fear-
ing the loss of his star boarder, the landlord orders a pur-
suit. The star boarder's chair never stops till it plunges Into

the lake. Bright and Early, strike-breakers, dive in after the
star boarder, who failed to hold his breath as instructed.
There is. a series of side-splitting episodes, good photography,

and the Selig company promises a laugh in almost every inch
of film.

HART'S FIRST ARTCRAFT OF NEW TYPE:
The past week has been a very busy one for Thomas H. Ince

and William S. Hart, who accompanied Ince into the Artcraft
fold. The name of the first picture is not yet announced, but
it is said to be a story of an entirely different type from any-
thing in which Hart has recently appeared. C. Gardner Sulli-

van, who has provided the gun-fighting star with so many of

his best-known vehicles, is the author of the piece. Produc-
tion is expected to begin in the near future.

MISS PICKFORD COMPLETES "REBECCA."
The last foot of film rolled through the camera a few days

aero in the making of the new Mary Pickford-Artcraft release
"Rebecca of Sunnybrook Farm." Taking into account the star

ANOTHER HARRIS STORY FOR MARIAN SWAYNE.
Announcement came from the Erbograph Company this

week that a story by the Rev. Clarence J. Harris had been
selected as the next vehicle in which Marian Swayne will be

starred on Art Dramas Program.
The title of this is "The Little Samaritan." It was directed

by Joseph Levering, who won so much praise through his

previous production with Miss Swayne, notably "Little Miss

Fortune" and "The Road Between." A notable cast of popular

picture players enacts the supplementary roles.
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How Mutt and Jeff Happened
Bud Fisher Tells the Life History of Those Now Famous

Film Comedians.

FOR the first time Bud Fisher has disclosed the full history
of his famous characters "Mutt and Jeff." Here is the
true story of how Mutt and Jeff came into existence, as

told by Bud himself, in a very recent interview.
"About ten years ago I was holding1 down a job on the

San Francisco Chronicle. It wasn't much of a job and things
didn't seem to be coming my way very fast, but I was plug-
ging along waiting for 'Opportunity' to give me a call, and

pretty soon she did. The'
graft investigation start-

ed, with Burns after
Spreckels and Schmidt,
the political boss. I be-
gan a series of cartoons
featuring a certain A.

Mutt, and introduced him
to the San Francisco
public. A. Mutt's only
excuse for existing was
such that he subjected
the various parties under
investigation to ridicule.

Mutt was lucky enough
to strike popular favor,
and steadily gained
friends for three or four
months.
"By then the excite-

ment of the investiga-
tion had generally cooledfdown, and, owing it to

Mutt's popularity to con-
tinue the series, I looked
around for some object
of public interest to

hang him on. The fact
that Jim Jefferies at that
time was considering r«*r

entering the ring to up-
hold the prestige of the
white race, offered an ex-
cellent opportunity. I

sent Mutt to a sanitarium, and while there had him meet a
small person, who thought he was J. J. Jefferies, and known
to the inmates as Jeff.

"Jeff and Mutt became fact friends, and in depicting the
latter's activities the former became quite as well known to
the public. In fact, the combination became so appealing that
I decided to let Jeff become a permanent fixture. They rapidly
came to be very popular, and everything began to come my
way. Newspapers were anxious to reproduce them, and as
a result I came to New York, and have continued drawing
them up to the present time.

"At this time I am drawing them for 278 newspapers, each
paper paying me a certain amount for the territory covered,
and each has a separate contract running for three years.
Since 1910 I have used them as material for musical shows,
and I publish the cartoons each year in book form. Then
there are royalties on toys, advertising and statuettes, not to
mention the motion picture interest, 'which is a large source
of income.

"I have just taken the Bud Fisher Film Corporation under
my personal direction, and am releasing a series of new one-
reel comedies, one each week. There are fifteen in the sries
and they have become even more popular than the cartoons,
for of course it is possible to get a variety of effects with an
animated cartoon which are impossible with an ordinary news-
paper comic.

"That's about all there is to it. Mutt and Jeff have arrived,
and I've naturally come with them. I think they enjoy work-
ing for me, and I certainly hope they never call a strike."

Bud Fisher.

A PATHE SPLIT REEL.
A split reel of such excellence that it requires special

attention is that released by Pathe on July 29. It is made
up of a remarkable educational and a "Happy Hooligan" car-
toon that is chock full of laughs.

The first half of the reel is titled "Photographing the Moon."
The scenes were taken at the Lick Observatory on Mt. Hamil-
ton, California, and show in wonderful photography first the
ingenious construction of the observatory which permits trf

rotation of the dome and its opening to make possible th
observation of the heavens by the telescope, secondly the
remarkable construction of the telescope, whirn though of
great weight is so delicately balanced that it can be adjusted
to any position, and thirdly the moon itself as seen through
the telescope. Opportunity is denied to all but a very few
persons to see the moon through a large telescope, and these
scenes will be a revelation.

The cartoon is entitled "Happy Hooligan, the "White Hope,"
and is one of the best that Opper ever did. The prize fight is

a scream and. furthermore, it is one that will pass the censors.

The Fox "Baby Grands"
Jane and Katherine Lee to Play in a Series of Eight Comedy

Dramas.
JANE and Katherine Lee, William Im.x's "Baby Grands," will

make a series of eight remarkable comedy dramas during
the coming season, Mr. Fox announces. Their photoplays

will be Standard Pictures—the new organization whose com-
pletion was recently made known by Mr. Fox. Exhibitors may
obtain the Lee children, the brightest little sunbeams In films.

Jane and Katherine Lee in Fox Pictures.
for their screen by applying at the nearest William Fox
exchange.

Mr. Fox has been in receipt of scores of letters each day
since the release of "Two Little Imps," Jane's and Katherine's
first starring vehicle, lauding the production as one of the
finest, most humorous and most wholesome photoplays of the
year. Most of these letters had a postscript in which the ex-
hibitor desired to learn when the children would be seen in
another picture of their own.

It is no exaggeration to claim for the talented juveniles
that they are undoubtedly the best-known children appearing
before a camera. Both have long records of film successes
during their careers in William Fox productions. Until their
"Two Little Imps" their most distinctive work was probably
the sterling performances they gave in "A Daughter of the
Gods," the million-dollar fantasy.
Jane and Katherine will begin another picture this week

at the Fox studios in Fort Lee, N. J. The story gives full play
to their natural mischievous tendencies, and will unquestion-
ably establish the two little starlets even more firmly in the
hearts of America's picture-goers.
Kenean Buel, who was in charge of the direction of "Two

Little Imps," is again doing the screening.

"THE CHARMER" (Bluebird).
After an absence of ten weeks from the Bluebird program,

Ella Hall will present "The Charmer" for general circulation
August 27. Jack Conway directed this one, from J. Grubb
Alexander's story, prepared for the screen by Fred Myton. In
Miss Hall's support will be James McCandlas, George Webb
Frank MacQuarrie, Lincoln Stedman, Martha Mattox and Belle
Bennett.
As usual Miss Hall will impersonate a child, continuing a

line of work in which she has come to excel. There will be
numerous "human touches" in the screen result, with several
sensations to enliven the interest. Exhibitors, however, will
find Miss Hall's impersonations of juvenile roles, with the ex-
cellent reputation she has established in Bluebirds, as the
chief "draw" in "The Charmer."
Her best liked interpretations have been the little girls in

"Polly Redhead," when she played a dual role; "The Little
Orphan," "A Jewel in Pawn," "Her Soul's Inspiration" and as
the heroine of "The Bugler of Algiers."' In nearlv all of these
subjects Jack Conway, who produced "The Charmer," has di-
rected Miss Hall's screen work.

GOLDWYN "SIGNS 'EM UP" AT CHICAGO.
Goldwyn's first and only trade showing, held last week in

Chicago, resulted in a landslide of contracts for Goldwyn Pic-
tures with some of the nation's greatest exhibitors.
This trade showing, at which only two of the Goldwyn pro-

ductions were shown, produced many surprises. As a result
of the showing contracts were signed with: Robert Lieber, for
the Circle theater, Indianapolis; Edward T. Zorn, for the Tem-
ple theater, Toledo: William Sievers. New Grand Central thea-
ter, St. Louis: William Flynn. for the Twelfth Street theater,
Kansas City, Ind.; Nathan Asoher, for his twelve Chicago the-
aters. Other important contracts covering a score of the
larger cities have been signed within the week by exhibitors
without the necessity of trade showings.

r
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Essanay August Productions

Will Release Two Big Features and Seven Two-Part
Subjects.

ESSANAY is putting out two big features during the month
of August as well as seven two-part subjects. These
pictures, which are said to have been especially con-

structed for hot weather programs, are being released through
the K-E-S-E service.

"Skinner's Baby," a sequel to "Skinner's Dress Suit" and
"Skinner's Bubble," was released August 6. Reports from this
comedy-drama, which stars Bryant Washburn with Hazel Daly
and the original Skinner company, indicate that it will rival'
If not surpass the highly successful runs of its predecessors.
To exhibitors who have not shown the first two pictures,
K-E-S-E is offering special inducements for the rental of the
entire series. Harry Beaumont, who produced the original
Skinner picture, wrote the story of "Skinner's Baby" and su-
pervised its direction.
The second of Essanay's feature releases this month will be

"Open Places." This tensely dramatic picturization of a ro-
mance of the Canadian Mounted Police is the third of the
Western series featuring Jack Gardner, the former musical
comedy star. It is scheduled for release August 20. The story,
written by W. S. VanDyke, who also directed its screening, is

based on the struggle of a member of the mounted police to
overcome his love for a woman and arrest her renegade hus-
band, wanted for murder. The picture was staged in the woods
of the Canadian North and abounds in beautiful mountain
scenery, it is said. Ruth King is Mr. Gardner's leading woman,
with Carl Stockdale in the heavy lead.
Pour units of the "Do Children Count?" series are being

released, one every Wednesday. These pictures feature little
Mary McAlister, Essanay's child star who recently was ap-
pointed a sergeant in the regular United States army. They
are planned for a screen time approximately of twenty-five
minutes. This series has met with great popularity through-
out the country, seventy-one theaters in Chicago alone run-
ning it.

The units scheduled for August releases are "The Season of
Childhood," "The Little White Girl," "The Bridge of Fancy"
and "The Kingdom of Hope." K-E-S-E is handling the
releases.
The schedule is completed by three Black Cat features which

are being released the first three Saturdays of the month.
"Vernon, the Bountiful," featuring Virginia Valli, and released
August 4, is a comedy-drama of approximately 26 minutes
screen time. "The Long Green Trail," a thrilling picture based
on a kidnapping plot, will be released the following Saturday.
It has been' screened for 25 minutes. "Don't Lose Your Coat,"
the third Black Cat feature for release August 18, is a comedy-
drama with a screen time of 26 minutes. These subjects are
being released through General Film.

"REEL LIFE" AND THE MUTUAL WEEKLY NO, 137.

The Mutual Weekly is the first offering of the week of
August 13 from the Gaumont Laboratories, Flushing, N. Y.
This issue, No. 137, will contain latest pictures from Europe,
and also the contributions selected from the news offerings of
the three hundred camera men who serve Gaumont in the
United States and Canada. It is dated August 15.

The other important release of the week is "Reel Life" No.
68, released through Mutual August 16. Since the entire coun-

Scene from "Reel Life No

try is bending every energy toward preparation for war ther
will be universal interest in the section of this reel showing
a training camp for officers. The men are shown at work with
the bayonet, changing through barb-wire entanglements, and
practicing bomb throwing. Another section of this reel takes
the spectator for a trip through the largest Y. M. C. A. in
America, that in Brooklyn, which has a membership of over
7,000. There is also an animated drawing based on a picture
in "Life" called "The Absent-Minded Dentist."

Universal Directors Busy in July
Six Five-Reel Features, Four New Comedies and Three

Episodes of New Mystery Serial Completed.

JULY proved to be the busiest month from the standpoint of
productions that Universal City has known in many
moons. Within a space of ten days six different five-reel

productions were started under the direction of Elsie Jane
Wilson, Jack Ford, W. B. Pearson, Ruth Ann Baldwin, L. W.
Chaudet and George Marshall.

"Hidden Treasure" is the title of the play that has been
assigned Miss Wilson. It was written by Norris Shannon and
Elliott J. Clawson. The principal parts will be taken by Zoe
Rae, Gretchen Lederer, Frank Brownlee, Charles West and
Lillian Peacock.
Jack Ford will direct Harry Carey and Edythe Sterling in

a big drama of the cattle country, written by George Hively.
The working title of the production is "The Round Up," and
the plot calls for many striking scenic effects.

Both as author and director W. B. Pearson has put hia best
efforts into "Gold Lust," the unusual adventure story in which
he is now filming Eileen Sedgwick, Fred Church, George Mc-
Daniel and other capable players. This is a play in which
Church is shown swinging across a mountain chasm on a
rope, while Miss Sedgwick is thrown into a cage of lions.
Ruth Stonehouse has been given a part eminently well fitted

to her personality in "A Gentle Wind," now in course of pro-
duction under L. W. Chaudet's direction. Maude Pettus and
Harvey Gates are responsible for the story, which has many
whimsical turns. Lloyd Whitlock will appear opposite Miss
Stonehouse.
"The Bumble Bee" is the rather pointed title of the new

Western thriller in which Neal Hart will be presented under
the direction of George Marshall.

In addition to the full-length features, Lee Moran, Eddie
Lyons, Max Ascher, Gale Henry and William Franey have com-
pleted comedies packed with novel laugh devices, while Jacques
Jaccard has practically finished three entire episodes for "The
Quest of Virginia," Universal's new mystery serial, starring
Marie Walcamp.

"FOOD GAMBLERS" (Triangle).

"The Food Gamblers," a Triangle picture dealing with the
greatest problem that confronts the American nation today,
is about ready for release. It was produced under the super-
vision of Allan Dwan, who, realizing the serious and far-
reaching value of the subject, sought the co-operation of John
J. Dillon, Commissioner of Foods and Markets of the State of
New York, for the purpose of gaining accurate statistics
wherewith to give the play the power and conviction of truth.
He found Mr. Dillon not only ready to furnish details, but so
enthusiastic over the play that he was willing to appear as an
actual character in the story. One of the most dramatic and
interesting situations is that where Elda Millar, as a news-
paper reporter on the New York Globe, consults the commis-
sioner as to exposing the food gamblers, and is shown a com-
plete diagram tracing the distribution of food from the pro-
ducer through various crooked channels down to the consumer.
Through the assistance provided by Mr. Dillon it was not
only possible to expose existing conditions, but to provide a
suggestion for correcting them. The sincerity and whole-
hearted interest which the New York commissioner is taking
in this problem is indicated in the following article, prepared
I y him for special use in connection with the production and
presentation of the film.

MISS CLARK COMPLETES "BAB'S BURGLAR."
"Bab's Burglar," the first "Sub-Deb" story by Mary Roberts

Rinehart in which Marguerite Clark portrays the character of
the seventeen-year-old schoolgirl, has been completed and is

now being made ready for release by Paramount some time in
September.
Mrs. Rinehart—who makes her debut as a pictureplay author

in the present story—has given to fiction a new character in

the little sub-debutante, Barbara Archibald, youngest daughter
of a wealthy family, whose greatest misfortune is that she is

"too juvenile for words." The choice of Marguerite Clark to
portray Bab is a happy one. In the first story, under the
direction of J. Searle Dawley, she has taken just the right
note in the characterization of this new and lovably humorous
heroine of fiction and real life.

There are five Bab stories, each one a separate "romance,"
and Miss Clark has been cast as Bab in all. In the cast are
Frank Losee, Helen Greene, Leone Morgan, Richard Barthel-
mess and William Hinckley.

V. cllidi

LEW FIELDS IN SELIG FEATURE.
Fields, supported by an excellent cast of players, in-

ng Wm. Fables,- James Harris and Amy Dennis, is com-
pleting a feature film at the Selig studios, Chicago, 111., under
direction of J. A. Richmond. Recently the principals joined a
circus for several days in order to secure some essential local

color of the sawdust arena. Mr. Fields is delighted with the
vehicle Mr. Selig has furnished him. "I have an opportunity
to accomplish my best work in this play," he said recently.
"Mr. Selig has spared no time nor expense in production and
his methods are encouraging to artistic endeavors."
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Mutual Fall Releases
Many Productions Now Under Way for the Early Autumn

Schedule.

MUTUAL stars are at work at the studios on nearly a score
of five-reel feature productions for release early In the
fall on the Mutual schedule. The list includes produc-

tions in which the following- stars of stellar importance will
appear: Mary Miles Minter. William Russell, Gail Kane, Juli-
ette Day, Margarita Fischer, Edna Goodrich, Ann Murdock,
Julia Sanderson, Olive Tell, Charles Chaplin.
Miss Minter, whose "Melissa of the Hills" has just been re-

leased, has virtually completed "Charity Castle," the first of
her productions under the direction of Lloyd Ingraham. Her
next will be "Call to Arms."
William Russell has completed "Sands of Sacrifice," and has

started work on "The Sea Master," in which his nautical role
gives him a chance to be an entirely different kind of hero.
Both productions are under the direction of Edward S. Sloman,
who has supervised the recent Russell successes, the last of
which to be released was "Pride and the Man."
Miss Juliette Day, the new addition to the Mutual-American

studio forces, has about completed "Betty and the Buccaneers,"
and "The Rainbow Girl" has been selected for her second pic-
ture. Miss Day is under the direction of Rollin S. Sturgeon,
who formerly directed Miss Gail Kane.
"The Unafraid" will be Miss Gail Kane's next production

following "Souls in Pawn," scheduled for release August 6.

"The Unafraid" was originally known under the working title

of "For the Family Name." Henry King, who directed Miss
Kane in "The Upper Crust," has had charge of the production
of both "Souls in Pawn" and "The Unafraid." "Southern
Pride" will follow.

At the Empire studios in Glendale, L. I., Miss Ann Murdock
is at work on "The Imposter." "The Adventure" and "Out-
cast" have been completed.
Edna Goodrich is producing "A Daughter of Maryland,"

upon the completion of which it will be released with "Repu-
tation" and "Queen K," productions already finished by the
celebrated stage star for release through the Mutual Film
Corporation.

Julia Sanderson is at work on "The Runaways," which is

nearly completed, and a second production has virtually been
decided upon for her. Olive Tell has started her first produc-
tion at the Empire studios, but thus far the title has not been
announced. Miss Tell is the latest of the Frohman stars to
come under the Mutual banner.

It was agreed when the project of presenting Frohman's
stars in pictures was launched, by John R. Freuler, president
of the Mutaal Film Corporation, and Alf. Hayman, represent-
ing the Frohman interests, that there would be no releases
until three subjects had been completed by the stars.
Jackie Saunders has completed "Bab, the Fixer," the sixth

of her star productions for Mutual, and has left the Hork-
heimer studios for Honolulu, where she is spending an ex-
tended vacation "Bab, the Fixer" is set for release August 13.
Miss Margarita Fisher has been recuperating at San Diego

from a serious illness and has been working slowly on her
forthcoming production, "The Girl Who Couldn't Grow Up,"
under the direction of her husband, Harry Pollard. Care has
been taken not to overtax her strength and for that reason
the production of the forthcoming release has been delayed.
It will likely be on the Mutual schedule for early fall release.
Charles Chaplin is producing the twelfth of his Mutual spe-

cials at the Lone Star studio near Los Angeles. It will fol-
low "The Immigrant," which was released June 18. Chaplin
has taken nearly four months to complete his recent comedies,
so that the date of release of the twelfth is speculative. The
title of the production has not been selected by Mr. Chaplin,
and probably will not be until it is completed.

METRO STUDIO IN HOLLYWOOD ENLARGED.
Three acres of ground have been added to the Metro studio

at Hollywood, California. The additional space was acquired
when Director Fred B. Balshofer discovered that to properly
stage the forthcoming Metro wonderplay de luxe, "Paradise
Garden," he would have to have more stage and studio room.
"Paradise Garden" is to be a seven-reel Metro special pro-
duction. It is an adaptation of the popular novel from the,
pen of George Gibbs and will have as its star the capable and
versatile Harold Lockwood.

Close estimates place the cost of this production at not less
than $100,000, and it will require months to complete it. Re-
cently Harold Lockwood has been seen in all sorts of roles,
from the fantastic light comedy, "The Haunted Pajamas," to
the athletic and virile role he portrayed in "Under Handicap."
In the new and bigger production Mr. Lockwood will be seen
in the role of a society man.

TRIANGLE TO REISSUE HART AND FAIRBANKS
PLAYS SEPT. 1ST.

On September 1st the Triangle Distributing Corporation willcommence re-issuing its series of Triangle pictures starring
Douglas Fairbanks and William S. Hart. The first will be a
Fairbanks story, the title of which will be announced within
the near future. This will be fojlowed by a Hart subject, to
be released about September 15.

Week's Work in Fox Studios
Doings of Players and Directors Both East and West.

SMILING GEORGE" WALSH, the versatile and athletic Wil-
liam Fox star. Is to work under the direction of Richard
Stanton, who came to the Fox forces more than a year ago

to make "The Beast," Walsh's first starring vehicle In the
West.

Mr. Stanton has been supervising four Dustin Farnum pic-
tures since he screened "The Beast." The new George Walsh
production on which he has begun will give the effervescent
player more chances to risk his life than any of his previous
films.

In the supporting cast are Seena Owen, who has just been
signed by Mr. Fox, Pomeroy Cannon, Edward Burns, "Big Ed"
Sedgwick, A. Burt Wesner, Ralph Lewis and Clyde Hopkins.
The company Is now in Portland, Ore., where many scenes are
to be taken.
Mr. Stanton himself completed last week "The Spy," a dra-

matic photoplay with the present war background, in

which Dustin Farnum has the stellar role. Winifred Kingston
is the "opposite," and the story is by George Bronson-Howard.
Out on the coast also, Gladys Brockwell, the emotional star,

has commenced on another new feature under the direction
of Otis Turner, who staged "To Honor and Obey?" just re-
leased. Randolph Lewis is the author of the 'script. An un-
usually fine cast of supporting players has been assembled,
the more prominent members of which are William Burress.
Charles Clary, Bertram Grasaby, Norbet Myles, Joseph Swick-
ard, Frankie Lee and Marie Kierman.
Wheeler Oakman, one of the best-known of screen "heavies,"

has joined the William Fox players in Hollywood and will be
seen in an important part in a forthcoming subject by R. A.

Walsh. Miriam Cooper will have the leading role. Mr. Oak-
man has been in films for six years. His last William Fox
feature was "Battle of Hearts," starring William Farnum.
"Every Girl's Dream" has been chosen for the title of June

Caprice's ninth film production which Director Harry Millarde
has in w-rk at, the Fort Lee N. J., studios. This Is Mr. Mil-
larde's premier screen product for the Fox program. Margaret
Fielding, who was in "The Mischief Maker," one of Miss
Caprice's earlier pictures, has been cast for a role in the new
play.
Virginia Pearson finished her work before the camera on a

subject yet unnamed, which was directed by Carl Harbaugh.

"HASHIMURA TOGO" RELEASED AUGUST 19.

"Hashimura Togo," Wallace Irwin's famous and funny Jap
hero, will make his bow in pictures August 19, when the film

version of the Togo stories will be released by Paramount.
Sessue Hayakawa, Paramount's equally famous and funny Jap
star, will make his bow on that day as a light comedian. Togo
and Hayakawa are, to all Intents and purposes, synonymous.
The part is admirably suited to Hayakawa.

In much of the dramatic side to the plot Togo's life and
Hayakawa's run along similar lines. Marion Fairfax has
adapted the stories by Wallace Irwin, and William C. DeMille.
who recently has been devoting himself to scenario work In

the Lasky studios, has come forth again as director In a pro-
duction of importance to the literary and picture play world.

"THE OLD WEST PER CONTRACT'
UNIVERSAL.

FOR

Director Ruth Ann Baldwin of the Universal forces has
begun work on a new five-reel Western feature, which is

being produced upon a more elaborate scale than any play

she has yet handled. This is a dramatization of William Wal-
lace Cook's novel. "The Old West per Contract," which appeared
recently in the Argosy magazine. Miss Baldwin Is the author

of the scenario.
Donna Drew, who aroused such comment recently by her

pleasing work in "The Flame of Youth," will have the leading

part, opposite Leo Pierson; Jean Hersholt will appear in the

heavy role. Other important characters in the production

rill ie played by Joseph Girard and George Pearce.

OUICK BOOKINGS FOR A FEATURE.
\lk evidence that the Essanay "Skinner" features, presenting

Bryant Washburn, supported by Hazel Daly, released through
Kleine-Edison-Selig-Essanay, are sought by exhibitors, it Is

interesting to cite that "Skinner's Baby," successor to "Skin-

ner's Dross Suit" and "Skinner's Bubble," was contracted for

by the Rialto theater, New York's greatest picture house, the

B. S. Moss circuit, and the Marcus Loew circuit, within five

hours alter the first print had been received by Manager Ray-
nor of the Kleine-Edison-Selig-Essanay New York branch

office. This is a record that K-E-S-E may refer to with par-

donable pride.

DOROTHY DALTON BECOMES PARAMOUNT STAR.
Another Ince star has been added to those already an-

nounced by the producer as followin j along with him In his

new affiliation with Paramoiint. Mr. Ince announces that

Dorothv Dalton's name is to be added to those of Charles Ray
and Enid Bennett as Ince stars to appear In pictures hereafter

to be released excl slvely through Paramount. There will be

eight Dorothy Dalton pictures scheduled by Paramount
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General Adds Four-Reel Films
New Weekly Release of "Falcon Features," Dramatic

Subjects, Begins August 17.

EXPECTED for some time, General Film's new series of
four-reel dramatic features are now definitely announced.
The forthcoming productions are the Falcon Features, all

big: subjects chosen for strength of story under General Film's
policy of prime attention to play value.
Every Falcon feature will have a story of first importance.

Already a great many productions that have stood the General
Film management's searching review for completeness of story
interest have been passed and selected. The announcement is

now made that the first release will be available about August
17, with a new and powerful release to follow each week.
From the date named onward, consequently, General Film ex-
hibitors will be able to book their whole show from this com-
pany, making up a bill from the four-reel features and its

many two-reel features and one-reel comedies.
"The Mainspring" will be the first of the Falcon Features to

be released. This is an impressive adventure story by that
master of adventure plot, Louis Joseph Vance, and in fact is

a picturization of a great magazine story of that name by thi£»

author. "The Mainspring" abounds in thrills. It has been
given an admirable production under the direct supervision of
H. M. and E. D. Horkheimer. The featured lead is Henry
King, whose work is always virile and artistic.

"Well-known authors and well-known stars will be featured
in all the following Falcon Features, with value in story, how-
ever, as the fundamental attraction. Most of the stories would
ordinarily be presented in five-reel form, it is stated, but to
insure dramatic value they have been restricted by General
Film to four-reel length. General Film is also seeing to it

that paper and all sorts of advertising matter is prepared in
the most artistic form, plentifully and promptly. Every logical
merchandising aid will be given exhibitors in connection with
Falcon Features.

True Boardman appears in his familiar role of Stingaree,
supported by Hal Clements, Frederick Vroom, Tom Walsh,
Richard Carlyle and Edythe Sterling.

UNIVERSAL BISON WESTERN FEATURES.
The widespread revival of interest in good Western subjects

has brought about a rearrangement of the Universal schedule
so that hereafter a Bison feature will be released every other
Tuesday, alternating with a Gold Seal drama.
So many requests for full-length Bison pictures have been

forwarded from the various Universal exchanges during the
past two months that it was deemed advisable to devote more
attention to the manufacture of this brand.
"The Soul Herder," a transcript from life on the frontier,

featuring Harry Carey, will be the first release under the new
arrangement, bearing the date of August 7. Written by George
Hively and produced by Jack Ford, this stirring tale of the
mixed destinies of a desert ne'er-do-well with a penchant for
strong waters and hip artillery and the orphaned family of
a sagebrush parson will undoubtedly receive wide favor.
Fritzi Ridgeway, Jean Hersholt and Elizabeth Janes offer
Carey capable support.

"A DOUBLE DECEPTION" (Kalem).

In "A Double Deception," the sixth episode of "The Further
Adventures of Stingaree," now being released by the Kalem
Company, author E. W. Hornung again displays his skill in

Scene from "A Double Deception" (Kalem).

placing his hero in a predicament from which there appears
to be no possible escape, and then proceeds to extricate him.
It was this feature of Hornung's art in story telling which
made the adventures of his celebrated "Raffles" so thrilling.
As the title of the present episode implies, Stingaree under-

takes a deception which acts as a boomerang.

Triangle Bill For August
Olive Thomas Appears in Her Second Picture, "An Even

Break."

OLIVE THOMAS, in her second picture, "An Even BreaK,"
will be presented on the Triangle program of August 5,

together with Wilfred Lucas and Elda Millar in "The
Food Gamblers," produced under the supervision of Allan
Dean. "An Even Break" is the second play in which Miss
Thomas has appeared since signing her contract with Triangle,
and it is said to be one of the most pretentious offerings re-
leased as a program feature.
The story, which is by Lambert Hillyer, parallels the star's

own career from nonentity to Broadway fame. What is said
to be the largest and most elaborate settings ever constructed
on the Triangle Culver City stages was used for a scene de-
picting the nocturnal gayeties of a Broadway cafe. More than
five hundred people, including dancers, a Jazz band, profes-
sional entertainers and a large company of guests assembled
about the candle-illumined tables, were employed for this epi-
sode. In the large company supporting her appear such Tri-
angle favorites as Charles Gunn, Darrel Foss, Charles K.
French, J. Frank Burke, Margaret Thompson and Louis Dur-
ham. The production was directed by Lambert Hillyer, the
author.
A play that will undoubtedly evoke considerable discussion

because of its timely subject is "The Food Gamblers," in which
Wilfred Lucas and Elda Millar are featured. Miss Millar has
the role of a young newspaper woman who makes a sensational
expose of food speculation as practiced by certain prominent
financiers. Lucas has the role of Henry Havens, food commis-
sioner, who assists Miss Millar in her struggle to indict the
enemies of national welfare.
Among the supporting players are Mac Barnes, Russell Simp-

son, Jack Snyder and Ednardo Cianelli. The production was
directed by Albert Parker under the supervision of Allan Dwan.

"THE WOMAN GOD FORGOT" NEXT FARRAR
PRODUCTION.

The first picture made by Geraldine Farrar as an Artcraft
star will be out of the beaten track and on an unusual scale
of production. The title of the picture will be "The Woman

Scene from "The Woman God Forgot" (Artcraft).

God Forgot." It is a colorful and powerfully dramatic story

of Aztec life, introducing the historic character of Montezuma
and revealing the splendors of his court. Jeanie Macpherson
is the author and Cecil B. De Mille is the director.

Among the special sets is a tropical jungle, containing a

lake for water fowl, the whole fenced and covered with over

10,000 feet of wire netting, to prevent the escape of the ani-

mals and birds.

BLANK GETS NEW STATE RIGHT FEATURES.
A. H. Blank of Dubuque, la., has purchased the state rights

for "The Submarine Eye" for Iowa, Nebraska, Kansas and
Missouri, and has secured the rights for "Her Condoned Sin"

in Kansas and Missouri. Mr. Blank also signed for the Gold-

wyn Pictures in Des Moines. With the Goldwyn, Mr. Blank
will have the rights to the Artcraft, Paramount and Selznick

productions for his theater, the Garden. He informs us that

he is planning to erect a new and up-to-date house in Des
Moines in the very near future.
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FAIRBANKS FINISHES AUGUST 12 RELEASE.
Douglas Fairbanks has left California for a vacation trip

to Wyoming, where he will pursue mountain lions. The
vacation trip follows the completion of "Down to Earth," the
Fairbanks-Artcraft release of August 12. With Fairbanks
were his cameraman, Victor Fleming; Bull Montana, the actor-
wrestler-trainer, and a wealthy Easterner named Henry Mosler
who is taking a pleasure trip through the West, and was glad

Scene from "Down to Earth" (Fairbanks).

to include lions in his itinerary. Three hunting dogs also
went along.
While the star is absent from the studio, Anita Loos and

Joseph Henaberry, under the supervision of John Emerson, are
busy on the next Fairbanks story.

STAHL TO EXPLOIT NEW COMEDIAN.
Walter Richard Stahl, who until a year ago was one of

the best known of the younger comedy directors and who of

late gained considerable prominence through his production
of "Hate" and "Helen of Troy," has formed the Hi-Ro Comedy
Company to feature an entirely new style comedian. On a
recent trip through the South Mr. Stahl discovered this droll
comedian in the person of "Smiling" Roland Hill. So Im-
pressed was he with this comedian's work that he imme-
diately placed him under a contract to appear in a series
of two-reel subjects which he will himself produce.
The Hi-Ro Comedy Company has been formed by Stahl to

exploit Hill in twelve two-reel subjects a year. A large out-
door studio is at present under construction in Greensboro,
N. C.,' at which studio the majority of the comedies will be
made.

CANADA AND ALASKAN RIGHTS FOR "GREAT
WHITE TRAIL."

With many plans for the benefit of the exhibitor, John C.

Green, the veteran pictureman and showman of Gait, Canada,
has purchased the entire Canadian and Alaskan rights for
"The Great White Trail," the new superfeature of the North
by the Whartons of Ithaca. Mr. Green is to begin his cam-
paign within a few weeks.

SPITZER SELLS COAST RIGHTS.
When Nat H. Spitzer, sales manager of the King -Bee Film

Corporation, was in San Francisco recently he not only dis-

posed of the California, Arizona and Nevada rights to the Billy
West comedies to the All Star Feature Distributors, but also
sold the rights in the Northwest, these being purchased by
Mike Rosenberg, of Seattle.

BINFORD DISTRIBUTING FOR MOTOY.
William T. Binford, of Denver, Col., has taken over the

distributing rights of the Motoy Comedies, produced by the
Peter Pan Film Corporation of New Tork, for the territory of
Wyoming, Utah, Colorado and New Mexico. He says that the
Motoy Comedies are already in great favor throughout this
territory.

"HIS WEDDING NIGHT" (Paramount).
Getting down to figures, Paramount's mirth mountain, Roscoe

"Fatty" Arbuckle, estimates that his recent completed two-
reeler, "His Wedding Night," has more laughs to the film than
anything he has ever done. The comedy will be released at
an early date.
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Picture Theaters Projected
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GREENWICH, CONN.—The three-story building at the cor-
ner of Putnam street and Greenwich avenue has been
purchased by Russell A. Cowles as a site for a proposed

moving picture theater.

DANVILLE, ILL.—Extensive improvements will be made to
the Palace theater.

ROBINSON, ILL.—The Orpheum theater has been opened to
the public.

BEDFORD, IND.—The Bedford Theater Company has been
incorporated with a capital of $10,000. The company has ac-
quired the Stone City and Grand theaters, and plans improve-
ments to the properties.

CAYUGA, IND.—The Star is the name of a new moving pic-
ture theater opened up in the Guy building on Curtis street by
William P. Cuppy.
BRADGATE, J A.—E. P. Giacomazzi will open a moving pic-

ture theater here. It will be known as the Star.

FREDERICKSBURG, IA.—The opera house owned by Upham
Brothers, which was destroyed by fire, will probably be rebuilt.

GREELEY, IA.—A. J. and G. T. Thorpe, proprietors of the
Plaza theater at Manchester, la., have leased the Farwell the-
ater here. It was opened on July 18 as a flrst-class photoplay
house,

GRISWOLD, IA.—The Lewis opera house is now being con-
ducted under the sole management of E. B. Hardenbrug.
MILO, IA.—The Star theater is now being conducted under

the management of V. J, Newton.
NEWTON, IA.—W. Heki has purchased an interest in the

new moving picture theater which will be opened here by John
and Ella Clarkson. It will be located on First avenue E.
OELWEIN, IA.—The Plaza theater has been purchased by E.

N. Ney.

SIOUX CITY, IA.—The Grand Opera House has been leased
by Morgan Wallace.

WELLMAN, IA.—Eardley Bell, Jr., and Hewitt Karr have
purchased the Majestic theater from C. C. Hah.
BATTLE CREEK, MICH.—James Woodward and R. F. Hoff-

master have purchased the interest of Charles Broceus in the
Majestic theater.

HASTINGS, MICH.—The Empire theater, formerly conducted
by John Auegon, has been leased by Charles J. Hanold.
JACKSON, MICH.—George Black, manager of the Post theater

at Battle Creek, has leased the Bijou theater at the corner of
Francis and Courtland streets.

GRACEVILLE, MINN.—J. L. Hasbrouck has been appointed
manager of the Grand theater.

OSAKIS, MINN.—J. A. Hedberg has purchased the Empress
theater from E. H. Voss.

NATCHEZ, MISS.—The new Airdome theater has been opened
to the public.

ST. LOUIS, MO.—The Consolidated Theater Company will
erect a moving picture and vaudeville theater at the corner of
Moffitt and Vanderventer avenues, 140 by 132 feet, with seating
capacity of 2,000, costing $40,000.

MOCCASIN, MONT.—T. F. Pierce and H. U. Brownlee have
leased the Moccasin Opera House from James Glickand and will

conduct it as a moving picture theater.

ALLIANCE, NEB.—G. J. Burke will conduct the Phelan Opera
House as a moving picture theater.

BLOOMINGTON, NEB.—C. G. Binderup has leased the opera
house and will make a number of improvements. Pictures will

be shown under the management of Emil Nelson.

GILTNER, NEB.—Fred Hayder, owner of the Plaza theater at

Hastings, will open the Giltner Opera House and conduct it as

a moving picture theater.

GLENVILLE, NEB.—C. J. Harns, manager of the Orpheum
theater at Fairfield, has opened a moving picture theater here.

ORCHARD, NEB.—The management of the Rex theater has

been taken over by Drayton & King.

ULYSSES, NEB.—The Crystal theater has been leased by Earl
Blacketer.

WAHOO, NEB.—The Rex is the name of a new moving picture

and vaudeville theater opened here.

BROOKLYN, N. Y.—Adolph A. Kloster, 2711 Caton avenue,

has plans by Charles Infanger & Son, 2634 Atlantic avenue,

for an extension to his moving picture theater, to cost $5,000.

NEW TORK, N. Y. -Henry J. Cobb, 527 Fifth avenue, is pre-

paring plans for alterations to a theater and office building,

to cost $6,000.

NEW YORK, N. Y.—Rutgers Amusement Company, Inc.,

Wolf and Rose Frank, directors, 39 Rutgers street, have plans
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by Shampan & Shampan, 772 Broadway, Brooklyn, for altera-
tions to their moving picture theater, to cost in the neighbor-
hood of J8.500.

POUGHKEEPSIE, N. Y.—Elgar Company has plans by W.
H. McElfatrick, 701 Seventh avenue, New York, for a one-
story theater building with gallery, 55 by 134 feet.

DAYTON, O.—Extensive improvements are being made to the
Auditorium theater.

OKLAHOMA CITY, OKLA.—The Stock Amusement Company
has plans by S. H. Weis, Schofleld building, for a ?50,000 mov-
ing picture theater to be erected at the corner of Lorain
avenue and West Eighty-fifth street.

ALTOONA, PA.—Charles M. Singister, 136 Washington
avenue, has the contract to erect an addition, 40 by 60 feet,

to a theater building for Isaac and Jacob Silverman, Strand
theater, to cost $9,000.

BRADDOCK, PA.—Crystal Amusement Company, Benjamin
Burks, president, 858 Braddock avenue, is having plans pre-
pared for making alterations and remodeling interior of mov-
ing picture theater, to cost $10,000.

CLEARFIELD, PA.—S. L. Griggs, manager of the Globe the-
ater here, has begun work on another motion picture theater.
It will have a seating capacity of 1,000.

COATESVILLE, PA.—L. Zenas Slawter, 235 E. Main street,

is preparing plans for a one-story moving picture theater, 60-

by 165 feet, to cost $35,000.

ERIE, Jt^A.—Ashby Printing Company, 423 State street, is

having plans prepared for a three-story moving picture thea-
ter, store and office building, 120 by 150 feet.

WEST CHESTER, PA.—Assembly Association, care C. W.
Talbot, 16 E. Market street, has plans by Charles H. Vance,
303 S. New street, for interior alterations to the Grand Opera
House, to cost $4,000.

CANOVA, S. D.—Dean C. Trippler has disposed of his half in-

terest in the Idle Hour theater to S. E. Lawyer.

CHIPPEWA, WIS.—The Chippewa Theater Company has been
incorporated with a capital of $15,000 by Dayton E. Cook,
Holmes Ives and C. M. Waterbury.

JEFFERSON, WIS.—The Jefferson Amusement Company has
taken over the management of the Idle Hour theater.

A Dependable Mailing List Service

Savei you from 30% to 50% in postage, etc. Reaches all or selected

list of theatres in any territory. Includes name of exhibitor as
well as the theatre in address. A list of publicity mediums desiring
motion picture news. Unaffiliated exchanges looking for features.

Supply houses that are properly characterized as such. Producers
with address of studios, laboratories and offices. Information in

advance of theatres being or to be built.
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MOTION PICTURE DIRECTORY COMPANY
M Fifth Avenue, New York
425 Ashland Block, Chicago

Phone—3227 Chelsea
Phone 2003 Randolph
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SCREENS

GOLD KING SCREEN C0.,ALTUS,0KLA.

F. H. RICHARDSON'S

MOVING
PICTURE
HANDBOOK

Published by

The Moving .Picture World

THE latest edition of a volume
on the technical side of the
moving picture industry which

has achieved the distinction of being
one of the most widely read techni-

cal books ever published.

Technical because its subject mat-
ter is technical but written in a
flaent, easy, everyday style which
makes it easily understood by all

classes of readers.

Of Inestimable Value to Moving
Picture Operators and Managers.

On Sale at Offices of the

MOVING PICTURE WORLD
17 Madison Avenue, New York

Schiller Building, Chicago
Haas Building, Los Angeles

$4.00 the Copy
Postage Paid

Six New Features
For Sure Results!

Faster, finer and certain results now are

gained with the new improved Universal
Motion Picture Camera—the camera that

keeps abreast of the science of motion
picture photography.

The New Advantages of

UNIVERSAL
MOTION PICTURE CAMERA
New framing adjustment—Better film

transmission—Advanced film channel—New
focusing tube—New footage indicator

—

New "static" prevention—New automatic
dissolve now ready.

200-foot magazine capacity—More Speed

—

Better Results.

At Less Than Half the Price
of other similar cameras.

Send Postal To-day!
for complete description of the world's

greatest value in motion picture cameras.

BURKE & JAMES, Inc.
Sole Wholesale Agents

240 East Ontario St., Chicago
Eastern Branch: 225 Fifth Ave., New York City
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GATHERED BY OUR OWN CORRESPONDENTS

Film News in New England Territory
Draft Call Will Make Many Vacancies Hard to Fill, as the Territory Is Difficult—

A Comedy in Park Square—Local Business Notes.

By the Boston Correspondent.

BOSTON, MASS.—One of the Industries
most vitally affected by the draft is

the motion picture industry. About 65
per cent, of the motion picture machine
operators and film exchange employes in
New England are eligible to draft. The
lottery has called practically all these
men, and film exchange managers are
wondering how they will fill their places
when the call to the colors comes.
New England is a difficult territory for

a new man to become acquainted with,
and breaking in bookers and shippers
threatens to be a hard task. Competent
operators are scarce, and when the men
now turning the cranks in the thousands
of New England theaters are mustered
into the new army it will be hard to ob-
tain new men to fill their places. Many
exhibitors are holding informal confer-
ences, planning against the contingency
which faces them. It is possible that wo-
men will be called upon to fill the places
made vacant by me men.

"Jack" Watts Takes a Ride with Thomas
Spry.

Boston, Mass.—"Around and around the
merry-go-round—and then walk!" is the
refrain sung by "Jack" Watts, manager
of the Woburn theater every time he
thinks of the ride and luncheon given
him by Thomas B. Spry, manager of the
New England Metro Exchange recently.

"Watts was transacting some business
in the Metro office when his friend Spry
invited him to take a little ride in his
new automobile and then go to lunch.
The pair started out, traveling about two
miles per hour, which is the fastest that
Spry will go, as Spry has not yet become
thoroughly acquainted with his machine.
Spry and Watts drove to Park Square,
where they were to dine at a popular res-
taurant. Seeing no place at the curb-
stone where he might park his car, as
several machines were lined up before
the restaurant, Spry decided to drive
around the block, hoping that a machine
would leave and give him room. When
he came back to the restaurant, room
was still lacking, so again he steered his
machine around the block. Several times
Spry and Watts rode around the block
until Watts tired of the scenery. Then
Spry decided to drive back to the office

and leave his machine there. This was
done, and together Spry and Watts
walked to the restaurant. The party cost
Spry more than he expected, as much
gasoline was consumed in the merry-go-
round ride, and Watts' appetite was
sharpened by the long ride and the longer
walk.

'TheStartling Advertising Stand for
Slacker."

Boston, Mass.—One of the most effec-
tive advertising stunts ever shown in
Boston is that of the new film sensation,
"The Slacker."

On a rope which is stretched from the
roof of one tall building to another sky-
scraper travels an aeroplane in which is

seated a dummy. The aeroplane is bril-
liantly illuminated and is kept the center
of all eyes by a powerful searchlight, the
rays of which follow it as it speeds
through the air, over the streets of the
business section. Each night thousands
of people gasp with surprise and fear
when they see the realistic-looking dum-
my fall from the machine and drop like

a stone toward the earth. After falling
about 150 feet the dummy comes to the
end of the thin cord, and he Is then
mechanically hoisted back to the seat of
the airship.
With this startling advertising device

in operation each night few Bostonians
can be in ignorance of the fact that "The
Slacker" is being shown in the city.

J. K. Robinson Promoted to General
Sales Manager.

Boston, Mass.—A promotion which was
well deserved is that given George K.
Robinson, formerly publicity manager of
the Paramount and Artcraft pictures in
New England who was recently appointed
general sales manager in New England.
Robinson has a host of acquaintances and
friends in this field. Congratulations are
pouring in on him.

John McConville Is Paramount Publicity
Man.

Boston, Mass.—Of interest to New Eng-
land exhibitors, newspapermen and pub-
licity men is the appointment of John
McConville as New England publicity
manager for Paramount and Artcraft pic-
tures.
McConville has a long record as an ac-

tive publicity man. For many years he
has been connected with various news-
papers in Portland, Me., and also nas
served as special correspondent for some
of the largest newspapers in the country.
He also was secretary to Governor Curtis
of Maine. Among the entertainers for
whom McConville has done publicity
work are the promotors of the Maine
Musical Festival.
The Maine man is known as an enter-

prising, progressive publicity man and a
successful career is predicted for him in

the new field. His offices will be at 8

Shawmut avenue, Boston.

H. G. Seigel to Become a Benedict.

Boston, Mass.—Because the lottery of the
draft has not called him to the colors im-
mediately, Harry G. Siegel, manager of

the Globe Film Company, has announced
that he will be married in November. Mr.
Seigel deferred setting a definite date for

his wedding pending the result of the draft.

His many friends among the New England
exhibitors are congratulating him on his

enlistment in the army of benedicts.

Goldwyn's Pictures Shown Here.
Boston, Mass.—The New Goldwyn pic-

tures were shown for the first time in New
England Friday, July 20, at the Fenway
theater to a large gathering of exhibitors.
The exhibition was under the auspices of
Mr. Goldfish, president of the Goldwyn
Pictures, Inc. The pictures have created
such a good impression that a big demand
is expected from New England exhibitors
by Harry Campbell, manager of the New
England exchange.

Boston, Mass.—A large gathering of
army and navy officials, exhibitors and
invited guests, witnessed a special run-
off of the Metro film sensation, "The
Slacker," at a special performance at
the Park theater preliminary to its re-
lease in New England. Those present
were intensely interested in the film and
when it has been shown were enthusias-
tic in their praise. "The Slacker" is be-
ing booked in New England through the
Metro exchange. A phenomenal run is

expected for it.

Boston, Mass.—"Civilization," which
had a long run at the Tremont theater
last season, is now being shown at the
Modern theater at popular prices. At-
tendance has been most gratifying for
the past week and a heavy record of at-

tendance is expected while this film is

shown. Summer visitors in particular
are noticeable at the popular price show-
ing of this spectacular film.

NEW BRUNSWICK NOTES.
R. D. McKay in Charge at Famous

Pxayers Exchange.
St. John, N. B.—The rumored shifts did

take place in the Famous Players St,

John office. I. Soskins of the head office,

Toronto, visited the city and appointed
R. D. McKay, formerly assistant man-
ager, to be manager at St. John. M.
Bernstein is made sales manager for the
Maritime Provinces.

Moncton Theater to Have 700 More
Seats.

Moncton, N. B.—F. W. Winter of the
Eastern Amusement Company in Monc-
ton tells me that they are starting work
on enlarging the Empress theater by add-
ing seventy feet to the length of the
building. This will give an addition of
about seven *hundred seats, making the
entire capacity about fourteen hundred
seats. The present building will have as
big a capacity as almost any other thea-
ter in the provinces except the Imperial
at St. John. It is expected that the work
will be completed by December 1. Messrs.
Torrlle and Winter, who comprise the
firm, use Fox, Brady, Bluebird and Pathe
Gold Rooster features, and are running
"The Crimson Stain Mystery." Mr. Win-
ter states that business is very quiet In

Moncton just at present.

Truro, N. B.—F. G. Spencer has en-
gaged Louis Cheney as pianist at the
Princess theater, Truro. Mr. Cheney has
been for the last ten years with the or-
chestra at the Auditorium In Maiden.
Mass. He played for one day at the
Unique theater in St. John and made a
splendid impression.
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Among the St. John Film Exchanges.
St. Johns, N. F —G. A. Margetts of the

Universal exchange is just back from a
Montreal visit where he was in confer-
ence with C. Hague, general manager, and
Edward Groneau. It is expected that the
coming serial "The Red Ace" to be released
September 3rd, will be popular in Can-
ada as its plot deals with the North West
Mounted Police and the Union Jack will
wave through the reels.

meeting the soldier present was presented
with a copy of the new testament, bound
in khaki cloth.

Sussex, N. B.—C. F. Givan of the Lyric
theater, Sussex, N. B., is starting the Art-
craft productions in that house beginning
with "Broadway Jones."

St. John, N. B.—To advertise his two
features for the week of July 23rd, Fred
Trifts of the Gem theater dressed his au-
tomobile in canvas sides stating in bold
red and blue letters the attractions of "The
Deemster" (Regal) and "A Tale of Two
Cities" (Fox). A musical arrangement of
bells tinkled as the car drove through the
streets of St. John.

Halifax, N. S.—R. G. March, of the Spe-
cialty Film Import, reports booking the
Pathe "The Fatal Ring" with G. J. B. Metz-
ler at the Empire, Halifax.

Maryland Censors Arrest Two Exhibitors
Bernard Depkin Supposed Film He Showed Had Been Censored, Is Fined $25

and Costs—V. P. Whitaker Also Pays a Fine.

By J. M. Shellman, 1902 Mt. Royal Ter., Baltimore, Md.

—

BALTIMORE, Md.—Following the on-
slaught of the moral uplifters and

reformers it seems that the whip end of
the lash must have touched a raw place for
unwonted activities have been observed
in censorial endeavors. For instance "The
Little Soldier Girl," a Paramount release,
was shown at the Parkway theater on Mon-
day, July 16. Bernard Depkin, Jr., the
manager, did not know that the film was
uncensored. Nevertheless, he was arrested,
through the action taken by Charles E.
Harper, Chairman of the Board and fined
$25 and costs before Justice Packard at
the Central. And what could there be in
Paramount's "Little Soldier Girl" to cause
complaint? Vivian P. Whitaker of Wash-
ington, also was fined $5 and costs when
omitting the seal of the Maryland Board
from pictures shown at the West End thea-
ter, Baltimore and Gilmore streets.

L. A. DeHoff Has Option on Peabody.
Baltimore, Md.—It is now announced

by L. A. DeHoff, the live wire manager of
the New theater, 210 West Lexington
street, that he has obtained first option
of the Peabody theater, n East North
avenue, for the period of six months.

Trenton, N. S.—The new theater at
Trenton, N. S., under the control of the
chain of theaters operated by N. W. Ma-
son, is to open in September. It is called
The Academy of Music.

Patriotic Meeting at Easton.
Easton, Md.—Through the courtesy

of the management of the Music Hall in
this city, a patriotic meeting was held un-
der the auspices of the varous churches in
this town on Sunday, July 22. At this

Province Gets Tax That Once Was Halifax's
City Feels Loss of License Fees for Theaters—Fire Regulations Are Now Being

Strictly Enforced—No Friction Between Inspectors and Theaters.
Alice Fairweather, St. John Standard

—

HALIFAX, N. S.—The theater tax is be-
ing paid in Halifax by the theaters,

but in the Province the people pay the
extra money and find it no inconvenience.
A queer situation has arisen out of the
tax in this city. The city of Halifax is

actually losing money. The Government
imposed the theater tax and the city of
Halifax lost as a result of the legislation
passed by the Government $1,100 which
they formerly received in licences. There
is naturally nothing the city can do about
it, but the Board of Control are mourning
the loss to the City's revenues.
Very strict measures have been ordered

regarding the fire regulations in the Hal-
ifax theaters and several of the houses
have been ordered to comply with the
laws. The chief engineer reported that
all his recommendations are being carried
out.

A. E. Wall, who in addition to being the
whole board of censors of the Province of
Nova Scotia, is also Inspector for theaters
for that Province, says that all his rela-
tions with film men and theater managers
are of .the most pleasant kind, and he
finds them willing to abide by his de-
cision and respect the regulations. He finds
that comedies are the worst films which
he has to censor and that many more
comedies have to be cut or condemned
than any other style of picture. The
rule in N. S. for the censoring of a film
is that it must have been passed by at
least two boards elsewhere and not con-
demned by any board in Canada. Then,
having received a certificate to this ef-
fect from the Film Exchange, Mr. Wall
allows the picture to go through. Usual-
ly these films have been censored else-
where before they reach Halifax, but
lately pictures have been coming straight
from Montreal into the Province. It would
be difficult to quarrel with A. E. Wall
as the general description of him by thea-
ter men is "He's a good fellow." To be a
popular censor is surely a test of fairmind-
ness and straight dealing.

Commencing Monday, July 16th, the
young ladies of Wolfville will take over
the ticket selling, taking and ushering at
the Opera House. The salaries received
for their work to be used for Patriotic
Purposes as the organization sees fit. The
society to be known as "The Give Service
Girls Club."
There are eighty girls members of this

club which includes many of the first
families in the town.
Monday, July 23rd, the theater was used

for a performance in aid of The Soldiers'
Field Comfort Association.

F. G. Spencer Has His Hands Full.

St. John, N. B.—F. G. Spencer of the
Lyric and Unique, St. John, is a busy man
these days. He has been recently at Fred-
ericton overseeing the improvements to
be made at the Gem theater in that city
leased by him. Then his theater, the Em-
press at Amherst is being rebuilt to be
opened on September 5 and he has plans
on hand for the Strand, St. John.
The Lyric theater (S. C. Hurley, man-

ager) is to run Paramount pictures start-
ing this week.

Manager Soskins Caught the Fastest
Train.

I. Soskins, manager of the Famous Play-
ers head office Toronto, while in Hali-
fax received news of the arrival at his
home in Toronto of a daughter. Mr. Sos-
kins took the first and fastest train home.

W. H. Golding Visits New York.
St. John, N. B.—Walter H. Golding of

the Imperial theater was in New York
this week. Mr. Golding was well enter-
tained by the heads of the Keith inter-
ests and saw much of interest in the big
city.

Give Service Girl Ushers at Wolfville
Opera House.

Wolfville, N. B.—The Wolfville opera
house, A. J. Mason manager, sends out the
following announcement:

Joseph Lieberman Now Local Fox
Manager.

St. John, N. B.—A change has taken
place in the exchange of the Fox Film
Corporation in St. John. Joseph Lieber-
man, formerly manager of the Monarch
Film Company, has been appointed man-
ager of the Fox office. J. J. Mooney,
former manager, left for New York on
Thursday of this week.

Health Department Warning.
Baltimore, Md.—Very recently the

Health Department of this city issued a
bulletin regarding seriousness of whoop-
ing cough as a disease. In its statement
the popular idea that this children's ail-
ment is trivial was routed and it was
shown that it should be most dread in
early childhood. The department does not
allow children with whooping cough to
go into places of public assembly, such as
moving picture parlors, theaters, etc.

Baltimore Business Notes.
Baltimore, Md.—Through the courtesy

of Bernard Depkin, Jr., manager of the
Parkway theater, benefit performances
were arranged at this playhouse on Wed-
nesday and Thursday, July 25 and 26, dur-
ing the afternoon, for the Young People's
Branch of the W. C. T. U. The proceeds
to be used to put an ambulance of this
organization in France.
Through the keen efforts of C. Eise-

man, Mutual manager in Baltimore, first

run pictures have been placed in the New
and Garden theaters, "The Masked
Heart," played at the former, and "The
Dazzling Miss Davison" at the latter, last
week.
Miss M. E. Heath, the assistant treas-

urer for the New Theater Company, Balti-
more, was obliged to go to the hospital
last week and submit to a serious opera-
tion. All her friends wish her a speedy
recovery.

V. M. Turner, who is at present on the
Essanay roster of actors, is now in Balti-
more on sick leave, visiting relatives. Mr.
Turner is undergoing treatment for his
eyes at Johns Hopkins Hospital. He has
appeared in "The Sting of Victory," "Lit-
Shoes," "The Breakers" and other plays.

Large Theaters and Patriotic Work.
Baltimore, Md.—On Sunday, July 22,

three of the largest moving picture thea-
ters in Baltimore gave entertainments and
held meetings in the interest of patriotism.
In the afternoon and evening of this day,
The Citizens Recruiting Committee of the
Fifth Regiment held meetings at the
Parkway theater 3-9 West North avenue.
At the afternoon performance $600 were
donated by those present for the good
cause. The Parkway was donated for the
occasion by Harry W. Webb, president of
the Theater Company, and Bernard Dep-
kin, Jr., the manager. All the attendants
volunteered their services for the occasion
and beautiful music was rendered by the
Parkway orchestra under the direction of
Prof. Herman Federoff.
On the evening of the same day at the

New theater, 210 West Lexington street,

a patriotic send-off was given the First
Company of Coast Artil'ery. The theater
was donated for the occasion by Manager
L. A. DeHoff, who, with his usual care,
arranged a pleasing evening for the
throngs which assembled.
At the Grand theater in Highlandtown,

through the courtesy of Manager Charles
S. Anderson, a recruiting meeting was
held in this house on the same evening
by the Citizens' Naval Reserve Committee.
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St. John, N. B—J. M. Franklin of the
Strand, Halifax, and the Opera 'House, St.

John, was in St. John this week on his
way to Boston and New York.

St. John, N. B.—"The Gray Ghost" has
been booked quite extensively through the
Province. Butterfly pictures are running
in Sydney, Wolfville, Glace Bay and Liv-
erpool. The usual summer slump is be-
ing felt though Nova Scotia and Cape Bre-
ton, though not so severely as usual. J. M.
Franklin of the Strand, Halifax, booked the
"Gray Ghost."

MORE BALTIMORE NOTES.
Washington Exchanges May Move to

Baltimore.
A great undercurernt seems to be grad-

ually gaining force regarding the pro-
posed change of the Washington exchange
managers to move their offices to Balti-
more. Just whether the proposed changes
will eventually take place is a matter for
conjecture, for many people, when asked
about the matter seem to be doubtful of
the event taking place.
The Maryland Exhibitors' League, how-

ever, has been doing a great deal of hard
work on the matter and a committee com-
posed of Frank A. Hornig, president of
the League; Louis Schlichter, first vice-
president; L. A. DeHoff, secretary; A. S.

Gillaspey, Baltimore News, and A. S.

Goldsborough, director of the Civic and
Industrial Bureau of the Merchants' and
Manufacturers' Association. The last
named has now been in communication
with J. H. Butner, president of the Man-
agers' Association in Washington. The
Merchants' and Manufacturers' Associa-
tion, one of the strongest in the country,
is Interested in the movement, as it will
mean the increase in business In Balti-
more to the amount of $1,500,000 a year.
On the other hand, when Sam Flax, of

the Washington Metro; O. D. Weems of
the Baltimore Paramount; C. Eiseman, of
the Baltimore Mutual, and M. Siegel, of
the Bluebird, were interviewed on the
matter they seemed to know very little

and did not seem to think the move would
be made. P. Oletzky, of the Baltimore
Film exchange, seemed to think that it

would be impossible for all the exchanges
to handle the Virginia, West Virginia and
Southern territory from Baltimore owing
to the changing of trains at Washington.
It seems to be a very difficult matter now
to get the films down to express office by
eleven o'clock, for, if they are ten min-
utes late, they can't be sent from Balti-
more to a point like Grafton.

IN PHILADELPHIA.
Short Items of Interest.

Philadelphia.—Robert Lynch, the live

wire manager of the Metro Exchange, will

depart for the Chicago Convention on Tues-
day, July 21. He will be accompanied by
his secretary, William Bethel. Mr. Lynch
expects to make an interesting announce-
ment when he arrives.

Philadelphia.—Louis H. Bell has been ap-
pointed in charge of the Paramount's pub-
licity bureau.

Philadelphia.—A few changes have oc-
curred in the personnel of the Paramount
forces whereby A. M. Van Dyke, booker,
and D. E. Allen, salesman, have left to go
with the Goldwyn Pictures Corporation and
Lewis E. Ward, formerly of the General,
and D. L. Segal of the Artcraft, have ar-
rived to fill the vacancies.

Philadelphia.—Herbert Given, manager
of the Triangle Distributing Corporation,
is receiving congratulations on his latest
heir, a lovely baby boy.

Philadelphia.—Lewis M. Swaab holds the
exclusive agency here on Simplex Machines.

Philadelphia, ~a.—Louis H. Bell has
been appointed in charge of the Para-
mount's publicity bureau.

Philadelphia, Pa.—Lewis M. Swaab
holds the exclusive agency here on Sim-
plex machines.

Pennsylvania's 1917 Record on Film Bills
Legislature Adjoins and No Noteworthy Measure Affecting the Film Business

Was Passed—Exhibitors Stopped Some Bad Bills in Committee.

By F. V. Armato, 144 North Salford St. Philadelphia, Pa.

HA.RRISBURG, PA.—Efforts on the part
of "reform" or meddling members of

the Pennsylvania State Legislature Df

1917, which only recently adjourned sine
die at Harrisburg, to abridge or juggle
with existing moving picture laws, proved
unavailing.
Every moving picture bill, with but one

exception introduced, was "lost in com-
mittee" as a result of the strong and
united opposition on the part of moving
picture men to what threatened to be
but did not materialize, as "fool legisla-
tion."

One bill, sponsored by Representative
Eeyer, the Penrose floor leader of tho
House, proposed a tax of one cent a foot
on moving picture films, the proceeds
thereof to be diverted to an "Insurance
Fund." It passed first reading on Mav
10, but was sent back to the House com-
mittee on appropriations, from which It

never a^ain emerged.
Another bill, and a most meritorius one,

which provided for moving picture shows
on Sunday in Pennsylvania, was fathered
by Representative Jefferson W. Smith, of
Philadelphia, but was permitted "to die a-
bornin' " in the House Law and Order
committee.
There was one measure, providing for

the regulation of moving picture machine
booths and subjecting the same to the In-
dustrial Board of Industry, which the
Legislature passed and the Governor
signed.
Senator Snyder, now the state auditor

general, sponsored a bill, that if it had
been enacted, would have provided for a
commissioner of amusements to approve
and regulate moving pictures instead of
the present State Board of Censors, Tt

was defeated on final passage on April 23

Preparing for "The Crisis" at the
Garrick.

Philadelphia, Pa.—"The Crisis" will open
a three weeks' engagement at the Garrick.
beginning on August 13. In addition to
the film version itself, which runs for two
hours and forty minutes, tnere will be an
orchestra of twenty-four and twenty-two
actors, not to mention six men who work
effects. There will be nine young women
garbed in period costume to act as ushers.
The foyer of the theater will be trans-
formed to resemble a living rom in a
Southern mansion. A Nigger Mammy will
greet the patrons and dispense programs
A string orchestra will play Southern
melodies—in fact, there will be a general
atmosphere of the Southland.

Beautiful Colors at Atlantic City's Bijou.

Philadelphia, Pa.—Louis Bell, the pub-
licity man of the Paramount office, visit-
ed Herbert Elliott of the Bijou theater in

Atlantic City, last week. He reported
that the interior decorations of the au-
ditorium struck him as being out of the
ordinary. Instead of the usual ivory and
red, he found a combination of light blu.-?

and white, which showed up in a most
artistic manner. The organist also caught
his attention, having a position in a
special balcony in the rear of the houso
where the console has been placed and
where he can plainly see the pictures
without any distortion.

Two Exhibitors Honored in the Draft.

Philadelphia. Pa.—H. R. Lewis, the pop-
ular young- proprietor of the Tivoli thea-
ter, and Charles A. Burghart, the smiling
young proprietor of the Star theater, 31st

and Wharton streets, have both been
placed on the honor call to join Uncle
Sam's big army. Mr. Lewis, if accepted,
will go with an excellent record behind

him as an up-to-date exhibitor. His thea-
ter is in a moat prosperous condition and

tains a $1,500 organ. He has built up
ady clientele and has also taken an

i
interest in every movement for th<?

advancement of the business. Llkewiro,
Mx. Burghart has a splendid record as an
all-round and progressive exhibitor, who
is considered one of the most popular men
in the South Philadelphia Business Boos-
ters' Association.

First Run Films Here Last Week.
Philadelphia, Pa.—First run photoplays

to be introduced at the prominent thea-
ters during the week cf July 24 will be

Pickford and Louise Hurt in "What
S > Cannot Buy" and Wallace Reid
and Anita King in "The Squaw Man's
Son," which will divide honors at the
Stanley.
Dorothy Dalton's new starring vehicle,

"The Flame of the Yukon," which has
been hold up by the censors during the
past two weeks, will be the chief attrac-
tion at the Arcadia during the first three
days to be followed by Bessie Love In
"The Sawdust Ring" during the remainder
of the week.
At the Victoria, .Marian Cooper in "The

Innocent Sinner" will share honors with
Harold Lockwood in "The Hidden
Spring.
The Strand will show Kitty Gordon in

"The Beloved Adventuress" and Alice
Joyce and Harry Morey in "Richard the
Brazen."

Bus'ness Notes of the Trade.
Philadelphia, Pa.—Allen May, manager

of the Bluebird exchange, has purchased
an automobile to facilitate his travels
around the city and also for his persona',
enjoyment. He states that a car has be-
come more of a necessity to a live busi-
ness man to-day than a luxury.

Philadelphia, Pa.—Louis Morris, gen-
eral manager of M. E. Comerford thea-
ters, which are located in Scranton and
its immediate vicinity, paid the Paramount
offices a visit last week in company with
.Mr. Farrell of the Majestic, Carbondale

Philadelphia, Pa.—Smiling "Peggy" Finn,
the pretty "hello girl" of the Paramount
offices, is always on the job with a radi-
ant smile for the visiting exhibitors,
which helps to drive dull care away even
in summer time.

Philadelphia. Pa.—The title of "The
Little Boy Scout," starring Ann Penning-
ton, released June -8, on the Parammnt
program, has been changed to "The Little
Soldier Girl."

Philadelphia, Pa.—Albert E, Brown, if

the Overbrook theater, is holding special
children's matinees every Friday and is

meeting with considerable success. The
occasion is being known as the special
Bluebird day by reason of these photo-
plays being shown on this day.

Philadelphia, Pa.—"Do Children Count
released by the K-E-S-E, has become
popular novelty on the programs of
lame number of houses here. The Con
quest program is also attracting consid-
erable attention among the exhibitors.

Philadelphia, Pa.—Dr. S. Steinberg of
-trand theater, 12th and Girard ave-

nue, enjoyed a short vacation in Wild-
wood last week.

Philadelphia. Pa.—Mr. and Mrs. Her-
bert Efflnger enjoyed an exciting fishing
trip last Saturday and Sunday a:

Fortescue, N. J. Mrs. Efflnger caught an
inquisitive sea bass and Mr. Efflnger
hooked in twice as many.

A
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Varner on the Job for Good of Exhibitors
Heart and Soul Still in the Fight for Exhibitors, Says Henry B. Varner, of North

Carolina—Is Keeping in Touch with the War Tax Bill.

By D. M. Bain, Wilmington, N. C.

theater recently and entertained the mem-
bers of the Morristown Battalion, artil-
lery company and others at an exhibition
of war pictures.

LEXINGTON. N. C—Events in Chicago
during the recent convention will cut

no figure at all with Henry B. Varner's
future activities in behalf of the exhibi-
tors of the United States, and he is even
now, immediately upon his return from
Chicago, lining up matters so as to stay
in close touch with the pending joint con-
ference committee of the House and Sen-
ate in Washington relative to the War
Revenue bill, before which it has been
hinted that Chairman Claude Kitchin will
fight the exemption clause for theaters, as
inserted by the Finance Committee.

In correspondence which Mr. Kitchin
has had with friends in this state recently
he has intimated very strongly that he
will have to stand by the almost unani-
mous action of the House in passing the
bill containing the theater tax without
exemptions, stating that, in face of its

almost unanimous adoption, the Ways and
Means Committee are pledged to support
the original draft of the bill.

"My heart and soul is still in this fight
for the exhibitors," states Mr. Varner,
"and I intend to continue the fight to a
finish. However, my future work in this

connection will be through the proper
channels of our National organization, the
American Exhibitors' Association, and I

will work in co-operation with Mr. Petti-
john, whom I am sure will take an active
interest in the work, and I still hope that
we can put through the exemption clause
as recommended by the Senate Finance
Committee."

Gastonia Theaters Exempted from
County Tax.

Gastonia, N. C.—Messrs. J. White War 1
,,

J. E. Simpson and Mr. Beard, representing
the motion picture interests of this town,
recently appeared before their county
commissioners and succeeded in having
the theaters exempted from county taxa-
tion in line with the recommendation of

the Governor, since the error of transcrib-
ing the bill exempting all theaters in the
state from this tax left the bill as it for-
merly was, without relief to the shows of
the state. The exemption in their case was
obtained through a counter proposition
by which all the theaters of Gastonia will
have a monthly Red Cross benefit day, on
which days 30 per cent, of the gross re-

ceipts will be given to the Red Cross So-
ciety for military relief work.

Big Film Productions at the Royal.

Wilmington, N. C.—The Royal theater,
on North Front street, owned by Messrs.
Howard and Wells, formerly used as a tab
and vaudeville theater, will reopen Mon-
day, July 30, presenting two and three-
day runs of the bigger film productions at
popular prices. The Royal orchestra will
be retained through the summer to fur-
nish music for the pictures.

Victoria Theater Improvements Begun.
Wilmington, N. C.—Work of razing the

.old buildings on the lot corner Second and
and Market streets, next to the Victoria
theater, recently purchased by Messrs.
Howard and Wells for the building of an
addition to that theater, was begun this
week, and will be completed within the
next ten days. As soon thereafter as plans
can be completed work will begin on the
alterations and addition, the work to be
completed by November 1. The Victoria,
with a seating capacity of eleven hundrei,
has been the home of the big super-pro-
ductions for the past twelve months, and
upon the alterations being finished will be
converted into a legitimate house, playing

the road attractions after November 1.

With the cost of the lot, the improve-
ments to this property will represent an
outlay of $35,000, and with the initial
cost of the Victoria will bring the total
investment up to a little more than one
hundred thousand dollars. Supervising ar-
chitect is Mr. B. H. Stephens, expert spe-
cializer on theater building.

New Jersey News Letter.
By Jacob J. Kalter, Newark, N. J.

Big Drive with Films to Get Recruits.

TRENTON, N. J.—Motion pictures de-
picting scenes from the life of the

commissioned and non-commissioned of-
ficers in the camp of instruction at Sea
Girt were shown during the week of July
16 in about twenty-five of the leading the-
aters of the state. The purpose is to
stimulate recruiting in general and to
bring the National Guard to war strength.
The exhibitors are acting together with
the military authorities. The state needs
about 3,000 more men to bring its Na-
tional Guard organizations to war
strength. The bookings for the film were
as follows:
July 16, Fox's Terminal theater, New-

ark; Keith's theater, Jersey City; Regent
theater and Garden theater, Paterson;
Taylor Opera House and State Street the-
ater, Trenton; Grand and Lyric theaters,
Camden.

July 17, United States theater, Hoboken;
City Square theater and Colonial theater.
Atlantic City; Rahway and Elizabeth.
July 18, Strand, Empire and Bijou the-

aters. New Brunswick; Lyric theater,
Rutherford; Perth Amboy, Hackensack,
Englewood.
July 19. Palace theater, Bound Brook;

Regent theater, Somerville; Orange, East
Orange, Morristown, Gloucester.

July 20, Proctor's theater, Plainfield;
Dover, Boonton, Salem.
July 21, Strand theater, Proctor's Pal-

ace, Newark; Star, Garden an^ Bijou the-
aters, Trenton; Bayonne and Bridgeton.

New Apollo Taken as Trade Name.
Jersey City, N. J.—The newly-opened

moving picture theater located at 246-248
Jackson avenue will be known as the
New Apollo theater. O'Hillie Wetter and
Eugenie Meyer, of 224 Bergen avenue,
have filed this as the trade name of their
showhouse.

In Boonton Cough Victims Barred.
Boonton, N. J.—President George Rich-

ter, of the Board of Health, has notified
the proprietors of the moving picture the-
aters here to forbid admission to children
having the whooping cough. This precau-
tion has been deemed necessary to pre-
vent the further spread of the disease.
Notices to this effect were thrown on the
screen.

The Newark Theater to Open Labor
Day.

Newark, N. J.—The Newark Sunday Call
is authority for the statement that the
Newark theater, now in the course of
construction at 195 Market street, will be
formally opened Labor Day. This new
playhouse, now owned by Max and Edward
Spiegel, of New York, was formerly a
legitimate house, but will open as an ex-
clusive big feature theater.

Benefit at Alpha, Belleville.

Belleville, N. J.—The Washington Camp,
Patriotic Sons of America, held a benefit
performance last week at the Alpha the-
ater, Washington avenue.

Lincoln Cycle at Broad Street Theater.
Newark, N. J.—The Lincoln Cycle of

motion pictures prepared by Benjamin
Chapin at his studios at Ridgefield Park,
were presented the week of July 23 at the
Broad Street theater for the benefit of
Armenian and Syrian war sufferers. The
use of the theater was donated by Man-
ager Schlesinger.

Sussex's New Theater Opened.
Sussex, N. J.—The new Crescent theater

was opened July 24 under circumstances
of the most auspicious nature. A large
crowd turned out to see the initial per-
formance. The theater, which is situated
in Fountain square, is constructed of brick,
concrete and steel, and has a seating ca-
pacity of 600. Goble & Smith, the man-
agers, selected Marguerite Clark in "Miss
George Washington" as the opening at-
traction. Three local vocalists sang sev-
eral solos, and the Sussex orchestra of
fourteen pieces furnished the music.

St. James, Asbury Park, To Open.
Asbury Park, N. J.—The new St. Jam^s

theater is almost completed, and it is au-
thoritatively announced that the house
will be ready for operation August 1. The
new playhouse will be devoted to the
showing of moving pictures exclusively.

S. H. Gillespie Buys Park Theater.
Morristown, N. J.—Samuel H. Gillespie

purchased the entire house of the Park

Buffalo News Letter
By Joseph McGuire, 152 North Elmwood

St., Buffalo, N. T.

George A. Hickey Heads Goldwyn Office

BUFFALO, N. Y.—George A. Hivkey has
been appointed manager of the Buf-

falo branch of the Goldwyn Distributing
Corporation at 200 Pearl street. He
opened the Triangle exchange in this city
nearly two years ago and was its manager

up to the time of
assuming his pres-
ent position.
Mr. Rickey is now

touring his terri-

tory. He is paying
the exhibitors a
personal visit to in-

troduce the Gold-
wyn productions.
His staff includes
G. A. Woodard, for-
merly with the Tri-
angle, road repre-
sentative; Miss
Grace Redan, book-
keeper; Andrew
Biersbach, formerly
with the Triangle,
booker.
As a feature of

his introductory work, Mr. Hickey has
arranged for a public screening of the
Goldwyn pictures in Buffalo, Rochester,
Syracuse and Utica.
"We want to show our goods before the

exhibitors sign the contracts," he said.

"After the first showing all future screen-
ings will be at our Buffalo headquarters."
The Goldwyn exchange is centrally lo-

cated in the heart of the downtown dis-

trict. Mr. Hickey says the first release
date of the Goldwyn pictures is Septem-
ber 9. He is now taking contracts.
The first four are Mae Marsh in "Polly

of the Circus," Madge Kennedy in "Baby
Mine," Maxine Elliott in "Fighting Odds"
and Jane Cowl in "Spreading Dawn." Mr.
Hickey was recently visited by Alfred E.

George A. Hickey.
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Weiss, . vice president of the Goldwyn Cor-
poration. Future plans for the Buffalo
exchange were discussed.

Hustles in View of Higher Postage.
Buffalo, N. Y.—Receiving- a tip that

three-cent postage is nearly here, several
moving picture men in the Buffalo terri-

tory are sending out many bills and other-
wise cleaning up their correspondence in

order to take advantage of the present
rate. The advance would mean a lot fi-

nancially, especially to the exchanges,
which send out thousands of letters in

the course of a year.

Washington's Metropolitan Theater Begun
Harry M. Crandall Says House Will Not Be Delayed—Will Have Seats for 2,300

—Expected to Open by December of This Year.

By Clarence I,. Llnz, 022 Rlggs Buildin,

TXfASHINGTON, D. C—A statement from

Mitchel Mark's Mother Dies.

Buffalo, N. Y.—Mrs. Rachel Mark, whose
son, Mitchel H. Mark, is one of the own-
ers of the Strand theater, New York, died
recently at the home of her daughter in

this city. Burial was at Columbia, S. C.

Mrs. Mark was 77 years old and was born
in Warsaw, coming to Richmond, Va.,

with her parents when five years old. She
is survived by two sons, Mitchel H. Mark
of Buffalo, Moe Mark of Lynn, Mass., and
Mrs. Rosenthal, a daughter.

Chaplain of 74th Takes Film Equipment.
Buffalo, N. Y.—A moving picture ma-

chine and a screen will be among the
equipment of Rev. John C. Ward, chaplain
of the 74th Regiment, this city. He will

use the outfit in his work when the 74th

goes to France. An automobile truck, a.

tent, a portable organ and prayer and
song books will also be included in the
equipment.

Mr. Exhibitor:—You will get bom
helpful information by carefully read-

ing one trade paper weekly than by

tkimming over three or four. The
MOVING PICTURE WORLD is the

paper you need.

W. G. Pond Goes to Salisbury, Md.
Washington, D. C.—William G. Pond,

who for the past five years has been in

the employ of the Brylawski interests, has

gone to Salisbury, Md., to assume charge
of the Arcade theater, operated by .the

Peninsula Amusement Company.

Harry M. Crandall will set at rest the
many rumors that have been going the
rounds to the effect that his Metropolitan
theater will be materially delayed because
of the inability on the part of the com-
pany that is backing the house to utilize
alley space at the rear of the F street
property.
"There Is nothing to any rumor such

as this," said Mr. Crandall to the MOVING
PICTURE WORLD correspondent, "forwa
are going right ahead with our F street
proposition. The buildings on the site
had to be torn down and bids obtained
for the construction work as well as for
the materials. There was absolutely no
delay anywhere. At the rear of the prop-
erty is an alley that is of no use to any-
body but us. We tried to utilize it so
that we could get a couple of hundred
additional seats. We found, however, that
we woud have to secure the enactment
of a law by Congress before we could
take the alley in. This would represent a
great deal of work and trouble, so we
concluded that it would not be worth our
while to try to go ahead with this plan.
All we lose is perhaps floor space suf-
ficient to accommodate two hundred seats.

"The new Metropolitan will have »

seating capacity of 2,300. The contract
for its construction has been awarded to
H. L. Wagner of this city, who is also
building the Knickerbocker. His contract
calls for a period of five months in which
to complete the building, and it will be
ready for use in December. The cost of
construction will total $248,000. This
does not include electric installation,
plumbing, heating and lighting, so that
the cost will reach something more than
$300,000.

''In line with the campaign all over the
United States for the conservation of
metal, we have cut down the amount of
steel to be used in the building and are
substituting concrete for it. At the same
time this has resulted in the saving of
more than $50,000 in construction costs.

Airdomes in Capital City Feel Unlucky
Season's Bad Weather Has Given Them a Hard Blow—Only Five Good Show

Nights This Summer—Expenses Are a Bigger Factor Than Formerly.

WASHINGTON, D. C.—The motion pic- week he could easily clear up enough to
break even and perhaps make a slight
profit.

"Then again, the exhibitor formerly
could get a credit for the nights on which
he did not use the shows in his park. The
people, too, were also willing to take a
chance and pay 5 cents even though Jt

looked like rain, and would be willing to
forego the balance of the entertainment
if the drops should fall before the show
was over. But things are different now.
The people want feature films and these
cost a great deal more than the old single
reels; we pay for them whether we show
them or not, and people do not feel like
taking a chance on beating out a rain-
storm when they have to pay two and
three times the 5 cents they paid in til*?

old days.
"Each year finds a decreasing number

of airdomes in this locality and it looks
to me as though this season would jus*
about see their finish. At the best, the
airdome that is not attached to a closed
house is an almost impossible proposition
and to keep both running is a great deal
of trouble. I have spoken with a number
of exhibitors and those who have air-
domes shake their heads, while some say
'never again' and others who have given
them up declare they are glad to be free

of the worry."

ture exhibitors in the District of Colum-

bia who are operating airdomes are con-

sidering themselves very unlucky, espe-

cially in cases where they have had to go
to more or less expense to put their open-
air parks into commission. The cause of

the trouble has been the very inclement
weather, starting out with unprecedented
cold days and nights and winding up with
continued rains, so that all the exhibitors
get out of their parks are bills for rent,
for service, and for repairs, to say noth-
ing of having a weekly payroll to take
care of.

"We have had more rain this year than
in any other season in the history of the
business." said Joseph P. Morgan, mana-
ger of the Savoy theater, and associated
with Harry M. Crandall. "We have had
only about five clear nights since the open-
ing of the season on May 15, and now it is

the first of August. The weather condi-
tions have made airdomes very risky
propositions to handle. The amount of
risk is greater now than in previous years,
for in the old days we used the ordinary
single reel films in the parks and when
a bad night came it was a simple matter
to shelve these. The rental price was
very low. Because of the low rental price
if a man had only one good night in the

Washington, D C

"Jerry" Payne Succeeds J. H. Butner.
Washington, D, C.—The trade In this

territory received quit': a jolt last week
when it was learned thai James M Butner
had been superseded as manager of the
local Triangle exchange, following the
various changes that have occurred In thehome office. "Jim" Butner, as he is more
familiarly known to a great manv of the
people here, is one of the best liked an]
most respected exchange managers doing
business in the Washington section. Mr
Butner was out of the city when theMoving Picture World correspondent
tailed upon him, but it is understood that
he has "hooked" up with another organ-
ization for early service. This, however
will take him out of the Washington ter-
ritory, a fact greatly regretted by the
city and nearby exhibitors

Mr. Butner came to Washington about ayear ago from Philadelphia for the pur-pose of establishing this branch. He wasno stranger here, having previously beenengaged !n newspaper work for manvyears and he had retained his acquaint-ances among the theatrical and news in-

Ph?^, u
] " had been manager of thePhiladelphia office of the Triangle for ayear or so. previous to which time he wasm charge of the Mutual exchange in th"

The new manager of the Triangle isnot by any means a stranger—"Jerry"Payne saw service here firs, under GeorgeM. Mann, when manager of the Paramount
exchange, and then with Vivian Whitaker
Z, f?

t

«fJ
atter Was in <*anre of the Art-craft. When Mr. Mann left Paramount heKept Mr Payne in mind and soon put himin the local Triangle office. Another of

w=d, e
*
DtS

' i°'
R

'
Carr

'
also

J' oi"ed theWashington Triangle office from Para-mount and he since has been put incharge of the St. Louis Triangle exchange.Mr. Carr has the distinction of being per- •

haps the youngest manager in the ex-change business to-day, in charge of a
first-class office, for it is said he is butnineteen years of age.
Arthur Price, manager of the Rialto

theater, of Baltimore. Md., has been ap-
pointed a salesman under the local Tri-angle office to handle the business of „ighome city.

Exhibitor Coleman's Son Doing BnlliiaJ
Work in Aviation Corps.

Washington, n. C—"Jlose" Coleman a
well known exhibitor of southwest Wash-
ington, is another of the proud fathers
whose sons are doing service for UncleSam. In this case it is Second Lieutenanx
Henry L. Coleman, of the Signal Corps,who is the assistant instructor in aviation
at Atlanta, Ga. The young lieutenant Is
said to be an expert airman and will
probably attain an early promotion.
Coleman Sr

. has been operating the
Grand. Welcome and Star theaters and
the Grand and Island Parks

Peninsula Amusement Company
Formed.

Dover, Del.—The Peninsula Amusement
Company is a new organization, of which
L. M. Day, of the Metro Film Service, is
the president. Associated with him are S.
Richard, as secretary-treasurer, and
George Schwartz, as general manager. The
corporation contemplates the operation
of a number of theaters and expects to
open some time next month in Dover. Del.,
where it has taken a lease to the new
theater on the ground floor of the build-
ing being erected by the Odd Fellows of
that city
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Changes in Louisville- Expiring Leases By M
clTJ™J"™LLeJ!' r

Several Local Picture Houses May See Marked Changes in Early Fall—Leases

Expire on Casino, Walnut and Several Smaller Theaters.

Ohio Valley. News Service, 1404 Starks Building, Louisville, Ky.

LOUISVILLE, Ky.—It is probable that
several changes will be made in local

moving picture circles about September 1.

At that time the lease on the Casino thea-
ter, the Princess Amusement Co., will ex-
pire. Judge W. Allen Kinney has not de-
cided definitely whether he will renew the
lease or not.
The Walnut theater, leased to the Spen-

cer Amusement Co., and operated by the
Broadway Amusement Interests, may also

make a change at that time as the present
lease will expire. It is rumored that Sulli-

van & Constadine will lease the building
and put in vaudeville. Nothing definite has
been decided in either case, however.

In addition there are several small houses
vacant at this time, and it is probable that
in September they will be re-opened as
fall business is generally active, summer
business this far South being dull with the
small cramped houses. However, business
as a whole has been extremely good all

summer, and the outlook is for the biggest
fall ever known. This is due to high wages
for all classes of labor, good agricultural,
manufacturing and jobbing conditions, and
the fact that the big local cantonment will
open in the fall.

Joe Steurle May Run for City Office.

Louisville, Ky.—Joe Steurle, of the
Broadway Amusement Enterprises, is mak-
ing an excellent campaign to receive the
nomination as city auditor on the Demo-
cratic ticket. Incidentally all the screen
houses in Louisville with the exception of

two, are running campaign slides for Mr.
Steurle has interests in a number of pic-
ture theaters in Louisville, and is unusually
well known, with the result that many of
his friends predict a walk away in the fall

elections.

Will Build Theater at Oldsmar, Fla.

Louisville, Ky.—Jacob Bornstein, of
Louisville, manager of the Republic Realty
Co., and a well known contractor, is plan-
ning to erect a moving picture theater at
the new boom town of Oldsmar, Fla., 'where
Mr. Bornstein has considerable realty in-
terests. He is at Oldsmar at the present
time, and his exact plans could not be
secured. His son, Jacob Bornstein, Jr.,

stated that the theater would be erected
this summer or fall.

Amusement Clean Up Before Camp
Opens.

Louisville, Ky.—Due to the fact that the
Government cantonment will open at
Louisville in the fall an investigation of
the amusement enterprises of Louisville
has been under way, and it is possible
that in the fall certain amusement re-
strictions will be placed in effect. A
general clean up is promised throughout
the city. Whether this will have any ef-
fect on censored or uncensored films is a
question, but it is hardly thought that any
films shown would be barred.

New Theaters and Changes in Kentucky.
Louisville, Ky.—In connection with the re-

cent announcement that the International
Circuit had taken over the Gayety theater,
and that W. Woolfolk had been named as
manager, the deal has been actually con-
summated, and work on remodeling the in-
terior of the house has been started and
will be completed in time for opening about
September 2.

Louisville, Ky.—At the Hippodrome thea-
ter, Second and Market streets, feature
pictures are now being shown two days a
week at advanced prices. During the bal-
ance of the week admission is held at five
cents, but on feature days the price is ten,
and the crowds have been good for sum-
mer.

Helier, Ky.—The New Star theater, cap-
ital $3,000, has been incorporated by R. G.
Wells, R. R. Armstrong, and R. F. Mc-
Clure. This company is now erecting a
building and recently purchased the equip-
ment of another theater which quit busi-
ness.

Winchester, Ky.—McMahan & ackson, of
Cincinnati, O., recently leased the Family
theater, of Winchester, from Bloomfield &
Minor, for a two-day run of the film
"Purity," which was shown at well attended
screenings.

Monticello, Ky.—A lease has been closed
whereby C. W. Simmons has taken over
the Gem theater from Grover Burton,
and will operate it for the next two years.
Mr. Simmons is also in the photo business.

Harlan, Ky.—George G. Whitcomb is now
the sole owner of the Cumberland theater,
having purchased the interest of J. N.
Landrum. The latter expects to take a long
vacation and rest easy for a while.

Somerset, Ky.—Glenn Lovelass and For-
est Shinnemen have closed a deal with
Garvel Burton, and have taken over the
management of the Dixie theater.

Louisville, Ky.—August Ansbeck, elec-
trician and well known local relief moving
picture operator, is the proud father of a
fine boy.

Murray, Ky.—Ernest Smith has taken
over the active management of the Dixie
theater, and is putting up some good fea-
ture shows.

Nicholasville, Ky.—Sparks & Nave, own-
ers of the Savoy theater, have sold the
property to W. C. Jackson of Franklin, O.,

possession to be given August 1.

Pembroke, Ky.—The Lyric theater has
been sold by Mrs. J. R. Paine to the
Board of Education, which will use the
theater as an auditorium for school en-
tertaniments, etc., and probably arrange
to run shows when the building is not
in use otherwise.

Hellier, Ky.—Cockill & Bartley, oper-
ating the Princess theater, one of the
largest in the Big Sandy valley ,have can-
celled their lease and closed the place.

The equipment has been purchased by
the management of the Star theater,
which will be completed shortly. This
house will have the stage and screen at
the entrance, with passageways at both
sides.

By M. A. Malaney. Columbia Bide.. Cleve-
land, Ohio.

Fewer New Theaters in Cleveland.

CLEVELAND, O.—According to revised
figures, there are 153 theaters in ac-

tive operation in the city of Cleveland.
About ten theaters are closed, but half

of these will open up again in the fall,

being closed only temporarily.
Several new theaters are now being

built. The following will open in Septem-
ber:
The Gaiety, on East Ninth street, near

Superior avenue, seating about 500.

The Yale, East Eighty-second street and
St. Clair avenue, seating about 800.

The Union, East 105th street and Union,
to seat about 700.
Another theater is to be built at Lorain

avenue and West Eighty-fifth street.

The percentage of new theaters has not
been equal to that of former years during
1917. Usually 10 or 12 large theaters are
built each year. The reason for this is

that most every neighborhood in Cleve-
land has its full quota of theaters—as
many as they can support.

E. E. Oliver Gets Larger Territory.

Cleveland, O.—E. E. Oliver has returned
from the Chicago exposition and reports
having secured the northeastern Ohio ter-

ritory for exclusive distribution of the
Simplex projection machine.
The Oliver Moving Picture Supply Com-

pany has moved to its new location in the
Corona theater building, Cleveland, and
has the Simplex on the floor at all times
for inspection of possible purchasers.

Nelson Morris at Manager's Desk for
Time.

Cleveland, O—C.

R. Nelson Morris,

the Bluebird road
representative i n

Northern Ohio, has
just returned from
an extensive trip

and is holding down
the job as manager
while Manager Joe
Diener is on a va-
cation.
Mr. Morris re-

ports conditions to

be fair this summer
because of the cool
weather, which
kept up until the
20th of July. Very
few theaters were
closed, he said.

R. Nelson Morris.

When writing to advertisers kindly

mention

The Moving Picture World.

Loew Promises Beautiful Atlanta Theater
E. A. Schiller Announces Big Extension of Loew Circuit in the South—Will

Cover a Dozen or More Cities—Conference in Chicago.

By Alfred M. Beatty, 43 Copenhill Ave., Atlanta, Ga.

ATLANTA, Ga.—E. A. Schiller, lOGal

manager for Atlanta and the Loew
theaters in Birmingham and Memphis,
upon receipt of a telegram from Marcus
Loew Saturday, made the announcement
that Mr. Loew has definitely decided to

establish in the South an extensive cicuit

covering a dozen or more cities.

Mr. Schiller also announced that Mr.
Loew has decided definitely to build in

Atlanta one of the most beautiful vaude-
vill and motion picture theaters in the
South.

Mr. Schiller left Saturday night for Chi-
cago, where he will hold a conference with
Mr. Loew as to his plans for Loew's south-
ern circuit and for the new Loew theater
for Atlanta. It is likely that Mr. Schiller

will be in position to make an announce-
ment in some detail upon his return from
Chicago.

W. L. Schmidt Goes to Paramount.
Atlanta, Ga.—W. L. Schmidt, former

manager of Savoy theater, has taken serv-
ice with the Southern Paramount Picture
Corporation and is now in Mississippi, for

that company.

Worth a Passing Glance.

Atlanta, Ga.—The Georgia Legislature
has finished over half of its session and
has been kind enough not to have intro-

duce a bill of any nature detrimental to

the motion picture industry.
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Camp Harris, at Macon, Ga., has added
to its amusement features moving pictures,
much to the delight of the soldiers of the
brigade.

U. T. Koch, one of the Southern Para-
mount Picture Company's representatives,
left this week for a tour through Florida.

Several Atlanta exchangemen spent a
day at the Convention of the Louisiana Mo-
tion Picture Exhibitor's League held In
New Orleans, last week.

At the Criterian theater this week is

being shown to crowded houses, the picture
which was refused the stamp of approved
censorship of Chicago, "The Little Amer-
ican." Atlantians are receiving it with
applause at every showing. The Criterian
is appropriately decorated in the National
colors.

Pine Tree State Film News.
From John P. Flanagan, 147 Park View

Ave., Bangor, Me.

Bangor General Film Branch Notes.
Bangor, Me.—The Bangor branch of

the General Film is teeming with activity
after a comparatively quiet early summer
period. Branch Manager Harry P. Smith
is most enthusiastic over the program
lined up for the fall season and is con-
tracting with some of the leading Maine
theaters for the same grade of service
that the larger branches of the company
are handling. Among the new subjects
just being placed on the Maine market
are "The American Girl," a Kalem series
of 17 weeks' duration, 22 reels of O. Henry
stories, the new four-reel Fortune features
and the American War News Weekly.
These, supplemented with the regular re-
leases of the General, combine in making
one of the most attractive programs of-
fered the Pine Tree state exhibitors.
Earle B. Tinker, well known to Maine

exhibitors, and one time connected with
the Bangor General office, now personal
representative of J. D. Levine, Boston
branch manager of the company, is

spending several days in Bangor in con-
ference with Manager Smith in regard to
the future policies of the branch.
Manager Smith, during his year's stay

in Bangor, has made many friends among:
the local exhibitors, and they, like the
Moving Picture World correspondent, will
no doubt be pleased to learn that his ef-

forts are getting results even in the face
of severe competition and the hot weather.

Harry P. Smith Weds.
Bangor, Me.—Announcements have been

received in Bangor of the marriage of
Harry P. Smith, manager of the Bangor
branch of the General Film Co., to Miss
Frances Irene Bond, daughter of Mr. and
Mrs. James Bond, of Revere, Mass., in Re-
vere. The ceremony took place at the
parochial residence of the Immaculate
Conception church and was performed by
the Rev. William Tierney. The bridesmaid
was Miss Helen Bond, sister of the bride.
Herbert Thurston was best man. A re-
ception was held at the home of the
bride's parents, where a dainty wedding
supper was served. A squad of men from
the Fifth company, C. A. N. G., of Chelsea,
under command of Sergeant John H. Snow,
furnished much entertainment. Mr. and
Mrs. Smith spent their wedding trip in
Montreal and are now residing in Bangor.

Toronto. Ont.—L. N. Nathanson, man-
aging director of Regal Films, Toronto,
and A. Aranson, secretary of the same
company, were among the film folk of
Toronto who attended the great conven-
tion at Chicago. William McLaughlin,
moving picture editor of The Journal
Newspapers. Ottawa, was another Eastern
Canadian who took in the Chicago exposi-
tion.

Canadian Picture Business and the War
W. A. Bach of the Toronto Universal Company Says That Film Men in the

Dominion Have Not Risen to the Occasion as a Whole.
By W. M. Gladish, 1263 Gerrard Street, East Toronto, Ont.

rr ORONTO, ONTARIO.—After spending
-*- several weeks in New York City, dur-
ing which time he had his experiences and
views somewhat broadened through con-
tact with big men of the American film
industry, W. A. Bach, of Toronto, public-
ity and service supervisor of the Universal
company, has rebuked the Canadian mov-
ing picture interests for their lack of at-
tention to war matters. Bach says:
"By their business-like attitude, their

reasonable demands and oft-assured desire
to cooperate with the Government, the
moving picture men of the United States
have made the legislative powers respect
and admire the moving picture industry.

"In Canada, no concerted action has
been taken by moving picture men to co-
operate with the Government in the fur-
therance of the war. True, we have paid
our share of taxes, perhaps more than our
share; but, as for the industry as a whole
offering its services and working with the
Government, such has not been the case
to date.
"The result is that the Government in

Canada does not respect and admire the
industry in the same degree as holds in
the United States. Proof of this is found
in the statements of men like the Hon.
George P. Graham and the Hon. Mr. Mur-
phy, both of whom classed moving pic-
tures with the saloons, billiard rooms and
other diversions of like nature in their
recent speeches before the Canadian
House.
"Moving pictures, it is needless to say,

should not be classed with unnecessary
luxuries and recreations. Clean, whole-
some and educational recreations are es-
sential to the welfare of the community
and even more so in the present days of
war and its attendant horrors. The in-
dustry has been urged to present a solid
front, not against the Government, but
with the Government, and to prove by
its actions and cooperative offers that it

is an industry of such dimensions that
the Government cannot afford to despise
or neglect it or impose upon it."

Picture Show House for Wounded
Soldiers.

Toronto. Ont.—Word has been given by
the Dominion Hospitals Commission, Ot-
tawa, that a large theater is being estab-
lished for the Whitby Convalescent Hos-
pital at Whitby, Ontario. The house will
seat 1,000 people, it is declared, and the
latest appliances for the projection of pic-

tures are being installed. Moving pictures
will be the main amusement dish served
up to these somewhat isolated soldiers
The complaint was made some time ago
that time was hanging rather heavily on
the many wounded warriors at Whitby,
but now the Government has come to the
rescue.

Local 173 Elects Officers.

Toronto, Ont.—At the annual meeting
of the Moving Picture Operators' Union.
Local 173, Charles Dentelbeck, of the
York theater, formerly vice-president of

the Toronto local, was made president in

succession to William Covert of the U-
Cum theater, who becomes business agent
and organizer. William Dineen. of the
Strand theater, was elected vice-president
and C. A. McMahon, of the Hippodrome,
was re-elected to the post of secretary.
Mr. Covert is also representative of the
Toronto local to the District Trades' and
Labor Council.
Secretary McMahon has just arranged a

special question competition for all pro-
jection machine operators in Canada, with
the conjunction of the Canadian Universal
Film company. Two valuable prizes have
been offered for the contest, the first of

which is a solid gold watch and the sec-
ond is a pair of field glasses, both of
which will be suitably engraved. A series
of some twenty questions will be asked.
These will bear upon the practical re-
quirements of the operating booth, equip-
ment and allied subjects. The competition
will not become a highly technical one,
it is announced, nor will the contestant"?
be confronted with difficult mathematical
problems. Every contestant must be the
holder of a moving picture operators' li-

cense and the competition is restricted to
Canada. Replies must be mailed to Mr.
McMahon within eight days after a ques-
tion has been Issued. The first question
will be issued shortly.

Secretary McMahon will be the referee
of the bout.

Globe and Peerless Exchanges Merge.
Toronto, Ont.—The amalgamation of

two exchanges of Canada has just oc-
curred in the joining of the Globe Film
Company, Ltd., with the Peerless Film
Company. Harry Kauffman. formerly
president of the Peerless company, and
previously Montreal branch manager of
the Famous Players, has become vice-
president of the. Globe. The president 1*

Arthur Cohen, formerly manager of the
Globe and Rialto theaters, Toronto. The
Globe exchange will handle Ivan produc-
tions, "Mothers of France," Evelyn Nesbit
Thaw's "Redemption," and other specials
for the whole of Canada.

S. Taube Will Represent Goldwyn in
Toronto.

Toronto, Ont.— S. Taube, for some time
the Montreal branch manager of the Can-
adian Universal, has been appointed the
special Toronto representative for Gold-
wyn productions by Regal Films. Ltd .

Canadian distributors for the new brand.
The Regent theater, Toronto, and the Pat-
ricia theater, London. Ont., have already
closed for the whole Goldwyn series

Arthur J. P.eddv to Manage Montrea
K-E-S-E.

Montral, Que.—Announcement has been
made that Arthur J. Reddy, formerly with
the General Film Company. Toronto, has
been appointed Montreal manager for the
K-E-S-E in succession to Arthur Larente,
who was with Pathe and Mutual for sev-
eral years.

y\

Toronto, Ont.—Moving picture projec-
tion operators of Toronto are "pulling"
for the appointment of Mr. Elliott of the
Moving Picture Theater Department of the
Ontario Government as chief inspector of
theaters in succession to the late Robert
C. Newman. Elliott is a former operator
and is well versed in the electrical science.
His practical knowledge of projection has
made him a general favorite in Ontario
film circles and he is looked upon as the
logical successor to the Important position
now open.

Toronto, Ont.—Because there are now
very few troops in training In Camp Bor-
den, Ontario, the Strand theater, which
constitutes the chief amusement center of
the encampment, has been cut in half. Th»
screen has been brought half way up t'xc

house, thus cutting the throw from i0*
feet to 150 feet. The whole building seats
2,300 people, but under the present ar-
rangement the seating capacity is now
only about 1.000. Tf conscriptfve measures
are adopted by Canada, the camp will
again have probably 32.000 troops. R. S.

Marvin, manager of the Strand theater at
Camp Borden, and of the summer picture
theater at Angus. Ont.. has been seriously
ill in New York City.
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Agreement on Indianapolis New Fire Code
City Council and Men in the Film Business Meet in Conference and Reach an

Understanding on the Proposed Fire Prevention Ordinance.

From Indiana Trade News Service, 861 State Life Bldg., Indianapolis, Ind.

INDIANAPOLIS, IND.—Owners of motion
picture theaters and film exchanges

of this city have reached an agreement
with members of the City Welfare Com-
mittee of the city council relative to

changes in the proposed new ordinance
governing the storage, handling and man-
ufacture of motion picture films. The
agreement was reached at a conference
last week between representatives of the
motion picture industry and the com-
mittee.
Following the hearing the motion pic-

ture men were advised to seek another
conference with Jacob H. Hilkene, city

building commissioner, to draw up changes
in the proposed measure. It is expected
that the revised ordinance will be intro-

duced at the first meeting of the council

in August.
Contrary to expectations and despite

the stringent provisions of the measure,
the motion picture men made only a few
objections to it. They let it be known that
they wished to assist the authorities in

safeguarding life and property, and that
they would be willing to conform with any
reasonable objections.
On hearing the objections of the motion

picture film exchange owners relative to

the placing of sprinkler systems in build-

ings where large quantities of films are
handled, the council committee decided co

remove the provision, regarding the in-

stallation of a sprinkler system, from the

ordinance. The proposed measure also pro-
vided that a wall of some fireproof ma-
terial should be built between the vaults
where films are stored and where the films

are inspected. It was decided to also

eliminate this provision, and to substitute

a provision that the doors of all valuts
should be equipped with self-closing fire-

proof doors.
The ordinance in its original form pro-

vided that it would be unlawful to store

films in buildings housing theaters. It

was pointed out that many of the motion
picture theaters have been so constructed
as to provide for film exchanges on the

/second floors of the buildings, and that
\the enforcement of such a provision would
Vork a hardship on the owners of such
properties. The council committee decided
to permit the storage of films in buildings
of this type, provided that great precau-
tions would be taken in preventing fires.

The provision regarding the employ-
ment of a motion picture inspector at a

salary of $90 a month was decided, and
the motion picture men declared that a
competent man should be employed for
this position. They suggested that the in-

spector be paid $100 a month instead ^f

$90 a month, and the members of the com-
mittee decided to recommend that change.

E. M. Sellers, manager of the Indiana
inspection bureau, and H. H. Friedley, In-
diana state fire marshal, attended the
meeting and explained the reasons for in-
serting some of the provisions in the pro-
posed law. Mr. Friedley also explained to
the motion picture men the nature of the
fire prevention campaign that he has
started throughout the state, and pointed
out the importance of such a movement.

New Theater for Crawfordsville.
Crawfordsville, Ind.—The contract has

been let for the construction of a modern
motion picture theater here, the plans for
which indicate that Crawfordsville is go-
ing to have one of the most up-to-date
photoplay houses in the state. In all like-
lihood the name of the new house will be
"The New Strand."

Realizing the growing need for such a
theater in Crawfordsville, R. E. Grimes,
manager of the Arc theater, has made ar-
rangements to convert his present theater
and the adjoining room, formerly occu-

pied by the French tea room, into a large
motion picture theater, with a seating ca-
pacity of at least 1,000. The contract for
the work was let to Carr & Son, and work
will be started immediately.
The new theater will be equipped with

a balcony and a wide auditorium down
stairs. The front of the place will be built
in a manner similar to the Circle theater
in Indianapolis and will have a canopy
extended over the sidewalk at the en-
trance. The stage will be large enough so
that vaudeville and stock company pro-
ductions can be given if desired. The stage
will be equipped with a full line of scen-
ery, which will be used surrounding the
screen.
The operating room for the motion pic-

ture machines will be constructed of hol-
low tile, making it an absolutely fireproof
affair. Exits will be built on all sides of
the theater, in the auditorium there •will

be two four-foot aisles, with a section of

seats in the center and on each side. A
novel system will be installed in the lobby
and inside the house.
Manager Grimes has become affiliated

with the National Exhibitors' circuit,

which assures the patrons of the new the-
ater of some of the best films made. Mr.
Grimes has employed Lawrence Jenkins,
of Louisville, Ky., as the leader of the
new orchestra at the theater. In all proba-
bility the place will be ready to open
about September 1.

Charles Spray Buys Princess Theater.
Frankfort, Ind.—The Princess theater,

the motion picture house on the west side
of the public square, has been sold by
Joseph Lockwood to Charles Spray. Mr.
Spray, who formerly operated motion pic-
ture theaters at Sheridan and Covington,
took possession Monday. It is also report-
ed here that deals are now pending for
the purchase of the Blinn theater, owned
by Sam Carlton, and the Royal theater, by
a syndicate which Mr. Spray represents.

Operators of Evansville Win Better
Scale.

Evansville, Ind.—By all of the big mo-
tion picture theater owners here signing
the proposed new wage scale of the mov-
ing picture machine operators, the new
scale will go into effect August 1. Nine
hours 'will constitute a day for the opera-
tors, with an increase from $18 to $22 a
week. The night men will get an increase
from $12 to $13.50 and overtime at 50 cents
an hour.

Cincinnati News Letter
F,rom Kenneth C. Crain, 307 First National

Bank, Cincinnati.

Airdome on Great Baseball Field.

CINCINNATI, O.—The warm weather
J which finally struck Cincinnati a short

time ago, after the most abnormally cool
summer the city has ever experienced, has
illustrated again that it's an ill wind that
blows nobody good. The regular houses
have been helped to some extent by the
continued cool weather, although bad
weather tends on the whole to keep peo-
ple at home, and therefore hurts business,
but up to the recent belated start of sum-
mer the airdomes have been badly handi-
capped, as they have been the reverse of
alluring with cold and rainy evenings the
rule.

Now, however, they are all doing a rush-
ing business, from the breezy roof of the
Orpheum, where Manager Hettesheimer's
"sky theater" is as popular as ever, to what
is probably the largest airdome in the
country, conducted at Redland Field by
John J. Huebner. Jr. Mr. Huebner can

claim a seating capacity of about 25,000,
although a good many of these seats af-
ford a slightly less desirable view of the
screen, which is placed on the diamond,
than of the ball games. Indications are
that Cincinnati is now to have some sum-
mer weather, and with the airdome doing
a big business and the downtown houses,
with the fans and ventilating systems, of-
fering' cool comfort indoors, business
should be fine for the exhibitors in spite
of the heat.

"As good as gold." "As white at
snow." "As fine as silk." Why do
other papers in this field invariably
try to compare with the standard of
the MOVING PICTURE WORLD?
There's a reason.

"Country Store" Night Again Causes
Trouble.

Cincinnati, O.—The "country store"
question has bobbed up again, the exhibi-
tor now involved being John J. Huebner.
Jr., who shows pictures at night at the
Cincinnati ball park. He was recently ar-
rested on a charge of violating the city's

anti-gambling act by running a "country
store" gift stunt in connection with his
pictures, and it is to be decided whether
this method of getting business and excit-
ing interest is in fact to be classed as
gambling, by reason of the drawing for
prizes which is involved. The Juvenile
Court has frowned on the stunt for some
time, holding it tends to impart a gam-
bling interest which is undesirable for
children, but none of the other courts
have so far indicated that they consider
the rather innocuous idea of giving prizes
to members of an audience to be in the
same category as illegal gambling.

C. C. Hite Organizing Goldwyn Ex-
change.

Cincinnati, O.—C. C. Hite, who recently
gave up the Triangle office in Cincinnati
to become manager of the new Goldwyn
office, is getting together an organization
which promises to be a winner. One of the
newest members of his staff is Nate Le
Vene, Jr., who was formerly with the Mu-
tual, working there for a time under Mr.
Hite. He will cover the entire Cincinnati
territory with and for Manager Hite, in-
cluding Ohio and West Virginia, and as
he is well known to exhibitors in this
section on account of his four years' ser-
vice hereabouts, Mr. Hite looks for excel-
lent results from him.

Lorain, Ohio, to Have New Theater.
Lorain, O.—A large and modern new the-

ater is planned for the city by the Pen-
field Theater Co., recently organized by
local men with a capital stock of $75,000.
Among those interested in the enterprise
are George and John Schenker, Wesley L.

Grills, F. A. Newhall and C. J. Love.

Cincinnati, O.—One of the most successful
of the Strand's recent offerings was the
all-star Famous Players production of
"What Money Can't Buy," a film version
of the Broadhurst play, with Jack Pick-
ford and Louise Huff in the leading parts,
while such actors as Theodore Roberts,
Hobart Bosworth and James Neill were in

the supporting cast. Manager Libson has
been handling capacity business pretty
regularly at the Strand, which has decided
advantages of location, and has been ever
since its start one of the most popular
houses in the downtown section.

Piqua, O.—The Princess reports excel-
lent results with a showing of the film

portraying the life of "Buffalo Bill" on
its engagement a short time ago. The pub-
lication of the famous scout's autobiog-
raphy in a popular periodical recently af-
forded a bit of special advertising for the
film which helped materially, according to
the management.
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IN THE AUTOMOBILE CITY.

Charles Carlisle Dangerously Sick.

Saginaw, Mich.—Charles Carlisle, of the
Mecca theater, Saginaw, is dangerously ill

with heart trouble. We hope for his
speedy recovery.

Among the Names on First Draft.
Detroit, Mich.—Among those hit by the

selective draft in Detroit were A. I. Shapiro
and Harry Zapp, Goldwyn; Lew Cohen,
exhibitor, while W. C. Rowell, traveling
for the Casino Feature Film Co., joined
the Michigan National Guard.

Metro Service to Release Chaplin
Comedies.

Messrs. Kunsky and Trendle, of the
Kunsky Enterprises, have decided to re-
lease the new Charlie Chaplin comedies
(which they secure by virtue of their
affiliation with the First National Ex-
hibitors' Circuit) through the Metro Film
Service of Michigan, which they own.

Michigan Sabbatarians Would Close
Shows.

Detroit, Mich.—Michigan need well be
prepared during the ensuing two years for
the proposed fight of the Michigan Bap-
tists, who declare that when the legisla-
ture convenes in 1919 they are going to
propose that theaters be closed on Sun-
days, are now getting ready for the
fight. The officers of the Michigan Asso-
ciation of Exhibitors should get busy
with a membership campaign and line up
every theater owner in order that there
can be the proper opposition to such dras-
tic and unreasonable legislation.

Lew Foster Transferred to Cincinnati.

Detroit, Mich.—Lew Foster, for the past
few months with Paramount in Detroit,
and who did splendid work, has been
transferred to Cincinnati as manager of
sales of the Paramount-Artcraft exchange
in that city. While Lew hated to leave
Detroit he could hardly pass up such a
big promotion.

J. V. Pearson New Triangle Manager.
J. V. Pearson has been appointed Tri-

angle manager in Detroit to succeed W.
C. Preller. Mr. Pearson has had con-
siderable training in the film industry.

Sandusky Likes Bill Hart.
Sandusky, Ohio.—Over at Sandusky,

Ohio, where the World correspondent
spent one day last week, he learned that
the whole town—comprising three houses
—is booked by George J. Schade, proprie-
tor of Schade's theater. In talking with
Mr. Schade the World correspondent
learned that the town is "Hart crazy."
He is the only star for whom Mr.
Schade raises his prices to 25 cents. "Well,
how about Fairbanks and Pickford," the
writer asked. "Oh, they go well, too, but
not as well as Hart," came the response.
The Schade theater seats 700, and is one

of the prettiest theaters in the state. The
other two theaters in Sandusky are the
Star and Plaza.

The Broadway-Strand theater, of which
Mr. Garson is the managing director, has
signed for first-run in Detroit on 52 Art-
craft-Paramount pictures, including those
featuring Douglas Fairbanks, Marguerite
Clark, Pauline Frederick, the Griffith and
DeMille productions and others. Each will

play at least one full week. At present
the Broadway-Strand is showing Fox pic-

tures.

The largest staff of experts in all

departments makes the MOVING
PICTURE WORLD the one paper in
the trade that fully fills the require*
merits of et>ery reader.

What Michigan Thinks of the Convention
Dissatisfaction with Manner in Which It Was Conducted—Ochs Not Thought to

Be Man to Promote Harmony— Strong for the Association.
By Jacob Smith, 718 Free Press Building, Detroit, Mich.

TA ETROIT, MICH.—The Michigan vislt-
*-' ors to the Chicago convention are
now back home recalling the panorama
of events that took place in the Windy
City. There seems to be general dissatis-
faction among the delegates from Michi-
gan as to the method of carrying on the
convention, inasmuch as the procedure
methods were entirely contrary to parlia-
mentary rules. This probably explains
the reason why the Michigan delegation
was solidly opposed to the re-election of
Ochs, and why they refused to be affili-

ated with any organization that had such
a man at the head.
Few of the Michigan exhibitors know

Lee Ochs personally, but they do not ap-
prove of the tactics he uses and they are
very outspoken in the matter. They don't
believe that an antagonist is the right
man to be at the head of a national or-
ganization-—but rather the president
should be a man who can keep the mem-
bers together in harmony. This Ochs has
not and does not seem able to do. Was it

any wonder then that the Michigan dele-
gation bolted along with many other
states and decided to have their separate
organization?
Michigan has two members on the board

of directors of the National Exhibitors'
Association, namely—S. A. Moran, of Ann
Arbor (who is also president of the Michi-
gan association) and Peter Jeup, of De-
troit, formerly treasurer of the national
organization.
The Michigan delegation to Chicago

represented the following: King Perry,
Luna theater; F. A. Schneider and E. V.
McGrath, Stratford; Peter Jeup, Luna;
Wallace Baker, Our; Mr. White, Beech-
wood; John Brennan, Cozy; Ben Cohen,
Coliseum; John E. Niebes, Dawn; John H.
Kunsky and George Trendle, Arthur D.
Baehr, Crystal, and William F. Klatt,
Earl Hennessy and Will Richards, all of
Detroit; George Wilbur, Wyandotte; Don
,Miller, Muskegon; Steve Springnett, Jack-
son; W. S. McLaren, Jackson; H. S. Gal-
lup, Marquette; L. J. Jacobs, Escanaba;
Mrs. Florence Signor, Ypsilanti; Col. W. S.

Butterfield and Lipp & Cross, Battle
Creek; Lew Barnes, Kalamazoo, and A. J.

Moeller, Saginaw. Among the allied trades
were J. O. Brooks, Madison Film ex-
change; ;George N. Montgomery, Metro;
A. J. Reed, K-E-S-E; A. I. Shapiro, Harry
Zapp and Richard Wernicke, Goldwyn;
Leo Dennison; Henry Field and Julius
Singer, Universal; L. J. Gardiner and A.

P. Lombard, Gardiner Theater Equipment
Co.; Ray Branch, United Theater Equip-
ment Corp.; Harry S. Lorch, State Film
Co.; A. W. Blankmeyer, Tri-State, and
Jacob Smith, Moving Picture World.

Prominent Visitors in Detroit.

Detroit, Mich.—This city had a number
of very distinguished visitors the week
ending July 21. Among them were Adolph
Zukor, president of Paramount; Marcus
Loew, New York exhibitor; Aaron Jones,

Chicago exhibitor; James Steele, district

manager for Paramount; Louis J. Selz-

nick and M. H. Hoffman, of New York
City.

Selznick-Garsen Suit Again Postponed.

Detroit, Mich.—-The Selznick-Garson
suit has again been postponed—this time

until Saturday, August 4. It is under-

stood that Selznick offered to buy out the

Harry I. Garson productions and then to

establish his own exchange in Detroit,

but nothing of the kind has teen consum-
mated.

Detroit film circles—George W. Weeks,
formerly division manager for Universal,
and recently manager for Bluebird in
Michigan and Northern Ohio, hag resigned
to become division manager for M. H.
Hoffman, who has Four-Square pictures.
Mr, Weeks is succeeded as Bluebird man-
ager by W. W. Drum, who, for the past
two years, has been associated with the
World Film on the Pacific Coast.

Joseph Kaliska Gets Special Department
Detroit, Mich.—There has been a change

and a promotion at the Detroit branch of
the Fox Film Corp. Jos. Kaliska, who re-
cently came as manager, succeeding Nell
Kingsley, has been promoted to manager
of the Special Department handling the
Fox-Standard pictures, while J. M. Erick-
son, recently of New York, has been ap-
pointed manager of the program depart-
ment.

No Smoking in Michigan Projection
Booths.

Detroit, Mich.—A representative of the
state fire marshal's office visited the
World office the other day and requested
that attention be called to the Michigan
law which prevents absolutely any smok-
ing in projection booths. A number of
complaints have reached the fire marshal's
office that operators were smoking. Ex-
hibitors are cautioned to keep their eye
on the operator's booths and to prevent
smoking. An ounce of prevention is surely
worth a pound of cure. The law is there
and should be obeyed. Its purpose is to
protect the property of the exhibitor and
that of his neighbors. There is nothing
to be gained by permitting operators to
smoke. The projection room is no place
for such habits.

Harry Zapp and Richard Wernick to
Travel for Goldwyn.

Detroit, Mich.—A. I. Shapiro, Goldwyn
manager in Michigan, announces the ap-
pointment of Harry Zapp and Richard

Harry Zapp and Richard Wernick.

Wernick as traveling representatives. Mr.

Zapp was formerly with Paramount, Fox
and Casino Feature Film Co., while Mr.
Wernick comes direct from the Selznick or-

ganization, having been with them a year.

Previously he was for IS months with Fox
through the east, and at one time had his

own feature film company. His experi-

ence in the film business has been both
in the United States and England.

Geo. W. Weeks a Four-Square Official.

Detroit, Mich.—Another big change In

Palace at Saginaw Changes Hands.
Saginaw, Mich.—The Palace theater in

Saginaw, one of the prettiest houses In

the state, which has had more or less of

a checkered career since it was built, has
been taken over by Messrs. Forrest and
Oppenheimer, who now operate the Mecca
in that city. They have signed for flret-

run Artcraft and Paramount in town, and
will show them at the Palace.
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Film News of Week in Kansas City Territory
A Number of Local Exchange Men Honored by First Call to Serve in Army

—

Notes About Distributors and Exhibitors—Business Jottings.

By Kansas City News Service, 205 Corn Belt Bldg., Kansas City, Mo.

KANSAS CITY, Mo.—Kansas City film
men to be called by the draft included

George Bowles, manager of the Bluebird
office, R. A. Allison, of the bookkeeping
department of the Kansas City Feature
Film Company, and R. H. Fairchild, booker
of the General Film. Mr. Bowles was one
of the first to be drawn, while Mr. Fairchild
was one of the very last. The Universal
Film and Supply Company was the ex-
change hit hardest, as they had five men
called.

Kansas City Feature Opens Omaha
Office.

Kansas City, Mo.—The Kansas City Feat-
ure Film Company has opened a branch of-

fice at Omaha, Nebraska, which will be
located in the Crenshaw Hotel building.
John W. Hicks will be in charge of the
new office.

C. L. Matson Joins Publicity Dept.
Kansas City, Mo.—C. L. Matson has been

added to the publicity department of the
Kansas City Feature Film Company. He
has had considerable experience as an ex-
hibitor in Fort Madison, Iowa.

Norman Moreny Goes to New York.
Kansas City, Mo.—Norman H. Moreny

has been transferred from the Kansas City
office of the World Film Corporation to
the home office of the company. He was a
salesman here and will continue in that
capacity.

Standard Film in New Offices.

Kansas City, Mo.—The Standard Film
Corporations announces that W. C. Tay-
lor, the Standard manager at Omaha, Ne-
braska, has completed moving arrange-
ments and now has his office in fine new
rooms at 1417 Farnum street.

New Theaters in Kansas City Territory.
Little Rock, Ark.—The Palace theater

has been leased and the new manager,
who is from San Antonio, Tex., will make
some extensive improvements in the build-
ing.

Ozark, Ark.—Charles Chancey has sold
his interest in the motion picture house
here to Sam Mullen.
Newton, la.—Walter Heki has purchased

half interest in the Lyric theater and in

the new theater to be opened by John and
Ella Jackson on First avenue east.

Fredericksburg, la.—The Burg theater,
owned by Upham Bros., has been badly
damaged by fire.

Wellman, la.—Eardley Bell, Jr., is now
the proprietor of the Majestic theater.
Hiawatha, Kan.—Cornelius Wagonsvelt

has sold his interest in the "Victoria the-
ater to E. A. Van Doran.
Junction City, Kan.—The Columbia

Realty and Amusement Company will erect
a theater at Tenth and Washington streets
to be known as the Columbia. The build-
ing will be 93x139 feet and will have a
seating capacity of 2,200. A theater is

also being built on East Seventh street.
Kinsley, Kan.—The new Palace theater

has been opened recently.
Luray, Kan.—Work has commenced on

the new Hickman theater.
Olpe, Kan.—The Princess theater was

sold recently. The purchaser was from
Augusta.

Pleasanton, Kan.—W. H. Cummins has
purchased the Regent theater from J. W.
Ashley. Mr. Cummins has put W. W. Kin-
caid in charge of the theater.
Wichita, Kan.—Contracts have been let

for another Wichita theater adjoining the
Innes store on the east, to cost $75,000.

The third floor of the building will be
used by the Innes company as offices, but
the two lower floors will be devoted to the
amusement company C. C. McCollister,
secretary and treasurer, and W. D. Joch-
ems, president of the company, are plan-
ning on a fall opening.

Joplin, Mo.—The Gem theater has been
purchased by Mrs. Fannie Jacobs.

New Florence, Mo.-—The Herrig Bros,
have sold the motion picture theater to
Dr. E. E. Evans.

Lincoln, Neb.—Fred Maryland will open
a motion picture house here shortly.

Glenville, Neb.—C. J. Harris, manager
of the Orpheum theater at Fairfield, has
opened a motion picture theater here.

Orchard, Neb.—Brayton & King have
again taken charge of the Rex theater.

Grand Island, Neb.—The Empress the-
ater has installed a 1917 model Motio-
graph machine.

Enid, Okla.—Mrs. H. C. Henry will build
an addition to her motion picture house
25x50 feet and costing $5,000.

Lawton, Okla.—M. S. Simpson is re-

modeling the lower floor of the Masonic
building preparatory to installing a mov-
ing picture house.

Sapula, Okla.—The Hippodrome has
been moved to Dewey street, opposite the
court house.

Medford, Okla.—Fisk & Tharp have pur-
chased the Alvo theater.

Wirt, Okla.—The motion picture house
was destroyed by fire July 15.

St. Louis, Mo.—Work on the $40,000
Maffitt theater, Vandeventer and Maffitt

avenues, has been commenced. The build-

ing will be two stories, 140x132, of brick
and stone.

Dallas, Tex.—The Standard Film Serv-
ice, Inc., has been chartered with a capital

stock of $20,000 by R. L. Coffee, N. F.

Wertheimer, J. H. Hester and Ray Nes-
bit.

Vernon, Tex.—Moore's theater has been
incorporated with $30,000 capital stock
by R. L. Moore, L. K. Johnson, L. G.

Hawkins and F. L. Massie.
Waco, Tex.—Fire originating in the

Queen theater July 16 caused damage of

between $90,000 and $100,000. $15,000 in-

surance was carried on the theater.

Stray Notes from Southwest.
Beaumont, Tex.—John I. Pittman has

sold his four-year lease on the Kyle the-

ater to E. H. Hulsey of Dallas. Mr. Sas-
ser of Galveston is the new manager.
Okarche, Okla.—E. E. Waters has left

for Purcell, Okla., where he will engage
in the moving picture business.

Corsicana, Tex.—M. L. Levine has let

the contract for the building of an ex-
tensive addition to his motion picture
building, to cost $35,000. This will pro-
vide an opera house for Corsicana with
a seating capacity of 900.

Lubbock, Tex.—The Lyric theater is

closed while being remodeled.
Hamburg, Ark.—L. J. Serrett has leased

the Grand theater from Vv. R. Goyne and
will operate under the name of the Pas-
time.

Marietta, Okla.—Clem Renfro of Ard-
more has associated himself with his
brother, J. C. Renfro, and will assist in

conducting the picture show.

Raton, N. Mex.—Mr. Yeager, manager of

the Rex theater, will install a new $1,000
screen in his motion picture house.

Beaver, Okla.—Spangler Brotners are
moving into the new Globe theater.

Waco, Tex.—J. P. Everett, manager of
the Hippodrome theater, has been at work
for several weeks remodeling his house.

Marietta, Okla.—Renfro & Burnett, pro-
prietors of the Majestic theater, have
closed the building on West Main street
and will operate only two houses from
this time on.

Kerrville, Tex.—J. F. Edwards has pur-
chased the airdome and also the Pampell
moving picture business and will operate
both places.

Bartlesville, Okla.—The Lyric theater
has opened under the management of Carl
Gregg. The Lyric was formerly the Grand
and has been remodeled.

Kansas City Business Notes.
Kansas City, Mo.—The Alamo Open Air

theater broke all records last week on the
showing of "The Eagle's Wings." The
picture was shown under the auspices of
the D. A. R. The airdome was filled com-
pletely. It has a seating capacity of 1,500.
The show 'was given as a benefit to the
D. A. R. The Kansas City Star devoted
a half column to the picture the day of its

showing.
P. H. Goldstone, manager of the Fine

Arts Film Company arranged for several
new pictures while attending the conven-
tion. Included in these were "Marvelous
Maciste," "The Avenging Conscience,"
"The Great White Trail," "I Believe" and
"Birth". These pictures will be released
soon.

The Kansas City Feature Film Company
held a private showing of the "Amazons,"
featuring Marguerite Clark, in the exhibi-
tion room at the plant last week. This
meeting was attended by A. D. Flinton, dis-
trict manager for Paramount, and the sales-
men of the Kansas City Feature Film Com-
pany. This is the first picture to be re-
leased under the new booking plan.

The Standard Film Corporation held a
meeting of the special representatives of
the Billy West Comedies at the Kansas
City office July 22. The meeting was at-
tended by F. J. Warren, treasurer of the
company, Lee D. Balsley, manager of the
Kansas City office, Calvin Baird, repre-
sentative of the Kansas City office, W. C.

Howard, reprsentative of the Omaha of-

fice, and Barney Fagan, of the St. Louis
office. The meeting was called by Phil
Ryan, sales manager of the company. The
purpose of the meeting was to explain and
criticise the campaign that has been out-
lined on the pictures.

The Mid-west Photoplay Corporation has
received "The Submarine Eye" for release.

Personal Jottings Hereabout.
Kansas City, Mo.—F. A. Wisely, an exhib-

itor of Holywood and Claflin, Kansas, was
a visitor in Kansas City attending the na-
tional convention of photographers here.
Mr. Wisely also conducts photography es-

tablishments in the towns mentioned.

Sam Benjamin, manager of the Bluebird
office at Oklahoma City, Oklahoma, was a
visitor in Kansas City last week. He spent
several days here on his return from the
convention at Chicago. He was accom-
panied by his wife.

Joseph Howe, formerly shipping clerk
at the General Film company, is now with
the Vitagraph Company.

A. W. Friemel, representative of the
General Film Company, returned to Kansas
City last week after a month's trip to Ok-
lahoma.

Marty Williams of the Standard Film
Corporation has moved his family back to

Kansas City from Des Moines, Iowa, where
he worked for the Standard. He is now as-
sociated with the home office at Kansas
City.

. Miss Francis Albright has been added to
the billing department of the General Film
Company.

Visitors in Kansas City last week were:
Charles Blaine, Morgan theater, Henryet-
ta, Okla.; C. H. Lathrop, Novelty theater,
Winfield, Kan.; Fred Savage, De Luxe



August 11, 1917 THE MOVING PICTURE WORLD 981

theater, Hutchison, Kan.; Stanley N.
Chambers, Palace theater, Wichita, Kan.;
R. H. Holmes, Royal theater, Emporia,
Kan.; O. C. Ca'nary, Wareham theater, Man-
hattan, Kan.; F. E. DeVore, Star theater,
Gates Center, Kan.; F. C. Thompson,
Plattesburg, Mo.; Henry Crife, Victoria
theater, Windsor, Mo.; Mr. and Mrs. Cra-
vens, Buckner, Mo.; Deucht and Engall, St.

Joseph, Mo.; A. Kuchs, Marysville, Mo.;
J. D. Wineland, Joplin, Mo.; F. G. Hum-
phreys, Miami, Mo.; Mr. Nelson, Cowgill,
Mo.; W. A. Talbert, Kingman, Kan.; E. H.
Pearson, Star theater, Ottawa, Kan.

Illinois Film News.
By Frank H. Madison, 623 S. Wabash Ave ,

Chicago, 111.

Joliet Theaters Honor D. E. Powell's
Memory.

JOLIET, 111.—As a tribute to the memory
of David E. Powell, hero of the Cherry

mine disaster in 1909, four Joliet theaters,
the Princess, Lincoln, Chystal and Colonial
halted their performances for one after-
noon. Mr. Powell was a stockholder
in the Princess Theater company.

New Chicago Amusement Company.
Springfield, 111.—Secretary of State Em-

merson has issued a certificate of incorpor-
ation to the Flower & Meyer Amusement
company, Chicago; capital, $10,000; incor-
porators, Alexander Flower, Max Meyer
Hary J. Meyerson.

Theater Changes in Illinois.

Rockford, 111.—Chicago men have been
making an effort to obtain a lease on one
of the local theaters to secure a location
for the erection of a new house. Nego-
tiations were opened with the management
of the Ohpheum and Colonial theaters.

Davis, 111.—The U-No movies has been
opened and will give Saturday night per-
formances.

Springfield, 111.—The Vaudette theater
suffered a serious film fire but there was
no danger to the spectators.
DeKalb, 111.—Mr. and Mrs. Glen Reyn-

olds were visitors to the exposition in Chi-
cago, Mrs. Reynolds devoting most of her
time to securing pointers for the musical
programs at the Princess theater.

Morris, 111.—The Royal theater showed
Mary Pickford in "Hulda From Holland,"
for the benefit of the Red Cross.

Peoria, 111.—The Manual Training High
School has purchased a new moving pic-
ture machine.

Pekin, 111.—Manager O. W. Frederick of
the Capitol theater donated his house as
a benefit to the local chapter of the "Red
Cross." Sarah Bernhardt was shown In
"Mothers of France."

Michigan Theater Items.
Saginaw, Mich.—The Mecca Theater com-

pany of Saginaw has filed articles of in-
corporation at the state capital at Lans-
ing, with capital stock of $30,000.

Iron River, Mich.—Charles J. Hanold
has taken a lease on the Empire theater
which formerly was conducted by John
Anegon.

IN THE TWIN CITIES.
C. E. Davis, former assistant manager

of the Minneapolis Mutual exchange, is now
manager of the employment bureau for
the Mutual general offices at Chicago we
have been informed by Ben. Judell, also a
former Minneapolis Mutual exchange man-
ager.
Manager Joseph E. Schwartzbine of the

Pathe exchange tried his best to break
away from business in time to get to Chi-
cago to meet Pearl White, Doris Kenyon
and Sheldon Lewis, but the best he could
do was to get there a day too late. How-
ever, he met his predecessor, H. E. Fried-
man and bride, much to his surprise, and
Mr. Schwartzbine states this was a real
treat.

manager's work for three weeks bearing
the title of special representative. Dan
Michalove is the successor to R. E. Bishop
as the Triangle executive. Mr. Michalove
comes here from the South where he has
had experience at the Lynch and Para-
mount exchanges of Atlanta and Dallas.

In Minneapolis After the Convention
Local Delegates to League Convention Bring Back Honors—David G. Rogers

Is National Organizer—Will Make Excursion Tour in East.

By John L. Johnston, 704 Film Exchange Building, Minneapolis, Minn.

MINNEAPOLIS, Minn.—The return of
exhibitors and exchangemen from the

Chicago festivities and the draft have
caused some slight flutter in the local sea
of film news and it may be that some of the
future changes hereabouts will not be en-
tirely because of desires of film men but
more likely because of Uncle Sam's direc-
tion.

The draft has not hit local exchanges and
exhibitors as hard as in many other cities,

but nevertheless the iron hand of war has
grasped a sufficent number of film men.
William K. Howard, youthful manager of
the Minnesota Metro service and Mannie
Gottlieb, former manager of the Favorite
exchange and now engaged in the launch-
ing of the exchange branch of the United
Theaters Co., were among the prominent
local film men to be called in the first

draft. Arthur Lund, Earl C. Sly, Lew
Francis and more than a score of other
film men have also been honored with se-
lection.
The Minnesota delegation to the Chicago

convention returned to the Twin Cities ap-
parently none the worse for exposure to
Chicago's extreme heat or the heat of the
convention. Nearly all of the Minnesota
delegates returned home as members of
some national committee and David G.
Rodgers returned as national organizer,
succeeding Fred Herrington of Pittsbugh.
Mr. Rodgers plans an extensive tour of the
East beginning next week.
Among the late arrivals at Chicago

from the Twin Cities were: Joseph E.
Schwartzbine, Pathe; Neton Davis, Uni-
versal; Al Steffes, Northern theater; R. E.
Bishop, Vitagraph; Harry Graham, K-E-
S-E; George W. Malone, Metro; W. K.
Howard, Metro; William A. Lochren, Loch-
ren service, of Minneapolis, and Mr. and
Mrs. Henry J. Breilein of the Breilein
theaters, St. Paul.

That's the Kind of Fisherman He Is.

George "Governor" Malone, salesman for
the Metro exchange has been spending his

vacation and some loose change in what
he calls "Southern Michigan, fishing." We
saw "the Governor" in Chi. Saturday last
and expect that he will return home with
some Chicago trout or in other words
"Southern Lake Michigan fishing." As a
fisherman Malone is a darn good film
salesman.

E. A. Westcott to Manage Local Fox
Office.

Minneapolis, Minn.—E. A. Westcott, or-
ganizer of the Westcott Film Corporation
who resigned from that firm several weeks
ago, has returned to the local Fox ex-
change as manager. A year and a half
ago Mr. Westcott was manager of the
Fox exchange, but he resigned to enter
business for himself. He enjoys the dis-
tinction of being manager of one exchange
while another exchange bears his name.

Westcott Exchange Buys Rex Beach
Travel Features.

Minneapolis, Minn.—J. Earle Kemp of the
Westcott Film Corporation has secured
territorial rights on the three Rex Beach
travel features and has begun the exploita-
tion of them in Minnesota, the Dakotas and
Northern Wisconsin.

At the Twin City Exchanges.
Minneapolis, Minn.—R. E. Bishop, former

manager of the Triangle exchange and
more recently salesman for the local
Greater Vitagraph exchange has resigned
his position and is now in Chicago "look-
ing around."
James V. Bryson who controls the

Northwest rights for "20,000 Leagues Un-
der the Sea" has returned from a nine
weeks' trip through Wisconsin and reports
that the under sea feature is enjoying
good business all through the Badger ter-
ritory.

D. M. Karalis has resigned as auditor of
the Pathe exchange here and has been
succeeded by M. Mainen, formerly of the
Omaha Pathe branch.

C. A. Novotony of the Palace Theater
Co., of Waterloo, Iowa, while spending his
vacation in the Twin Cities last week se-
cured the Iowa agency for Teco products
from the Theater Equipment Co., here and
also bought the entire stock of the
American Theater Equipment Co. from O.

H. Dutton, of Minneapolis.

R. C. Harper has sold the Grand theater
at Enderlin, N. D., to James Moran and has
joined the United States Hospital Corps
in Minneapolis.

Dan C. McClellan of the Supreme ex-
change has returned from a long tour of

Iowa with "Civilization" and reports film
conditions generally good despite the
heat.
Walter H. Stafford, former manager of

the Minneapolis Mutual exchange, is now In
Chicago and expects to line up shortly
with the Jones, Linick & Schaefer in-

terests.

M. H. Lawrence with American Maid
Film.

Minneapolis, Minn.—M. H. Lawrence has
resigned from the Fox exchange forces and
joined the sales department of the Ameri-
can Maid Film Co. exchange.
Manager Bill Howard of the Metro ex-

change has purchased an "Overland" and
he gets down to the offices ten minutes
earlier. Previously, Howard was unfortu-
nate to have to take one of the slow,
cross-town street car lines. One could
never expect such a "peppy" manager as
Mr. Howard to stand for the street car stuff
very long.

Dan Michalove at Triangle Helm.
Minneapolis, Minn.—At last the new

manager of the local Triangle exchange
has been selected and, to be sure, he's the
same gentleman that has been doing the

Bright Spots from Film Land Here-
abouts.

Sprague Greene, former manager of the
New Garden theater, Minneapolis, and Rex
theater, St. Paul, Minn., is now looking after
one of Alfred Hamburger's theaters in Chi-
cago he informed the writer at the con-
vention last week.

Charles G. Branham, assistant manager
of The Strand, Minneapolis, is enjoying
his vacation near his former home at Litch-
field, Minn.
Manager Arthur Gossell of the New

Unique has begun a four-day run of Tri-
angle's "Flame of the Yukon" with Dor-
othy Dalton and the film has created more
favorable comment amongst film fans than
any the New Unique has run in some time.

Billy Moran and George Wilson, two
clever local lobby artists have purchased
the Strand studios from James A. Keough
and are continuing their work in the same
quarters in the Jewelers' Exchange build-
ing. Mr. Moran came to Minneapolis re-
cently from Chicago and together with Mr.
Wilson he has brought before the local
theater-going public undoubtedly the most
artistic lobby displays it has ever seen.

—m
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Stars Will Grace Iowa's Fall Convention
National Association of the Industry Promises Its Support to Local Trade Body

and Will Send Stars to Next Convention.

By Dorothy Day, Register

DES .MolNES. IA.—It was officially an-
nounced that the officers of the Na-

tional Association of the Motion Picture In-

dustry had promised Iowa a splendid
showing of stars and their earnest sup-
port at the meeting to be held in Des
Moines the first week in October, or about
that time.
The first number of the official organ of

the Iowa Industry was published the first

of July under the title of the Industrial

Magazine. The little magazine is edited

and published by John J. Clark, of the

Clark theater in Bedford, la. Hugh Ben-
net is acting as publicity manager. The
slogan is "Real Action by Reel Fellows"
and it is sold at the rate of 50 cents a year
if paid in advance. The magazine is of

value to the exhibitor.

Fire in Unique Theater.

Des Moines, la.—On Sunday, the fif-

teenth, a bad fire was discovered in one of

the dressing rooms, back stage, in the

Unique theater here. Before Manager
Wagner and assistants could get the fire

department there, the screen, shadow box

and ornamental decoration on the front

of the room were badly damaged. It was
ten o'clock when the fire was discovered,

but by calling in a number of electricians,

all lights in the house having been cut off,

the Unique was enabled to open its doors

at twelve o'clock to the Sunday crowd.

New Manager at Majestic Makes Im-
provements.

Des Moines, la.—Manager O'Hare of the

Majestic has put in a new Gold Fibre

screen and correcting his projection in very
marked degree. Now a perfect picture

is obtained. Mr. O'Hare has redecorated

the stage with white side trellis work,
covered with vines. At the footlights he

has installed a beautiful flower box, soft-

ly .
illuminated by dim lights. The whole

effect is most pleasing. Mr. O'Hare is

making the Majestic into a most desirable

photoplay house.

Marty Williams Leaves for Kansas City.

Des Moines, la.—Marty Williams, for-

merly manager of the Standard Film of-

fice in this city, left Friday, the 19th, for

Kansas City, where at the home office of

the Standard he will supervise the distri-

bution of the Billy West comedies. Marty
was always a consistent booster for any-

thing and everything that would benefit

the industry and always had a helpful and
pleasant line of talk for everyone. ICansas

City film people lamented his departue to

Des Moines and now it is Des Moines
people's turn.

Two Successful Iowa Exhibitors in City.

Des Moines, la.—W. A. Middleton of the

Rex in Iowa Falls was a Des Moines visit-

or recently. Mr. Middleton has operate!
the Rex in Iowa Falls for three years this

August. While there are but two houses
in that little city, there were formerly
three. The Rex is an attractive little

house, seating 350 people comfortably. He
changes his program every day, making
it a practice to bring back the good ones
in from two to three weeks. He runs the
Triangle, Pathe and Mutual. Hart and
Fairbanks are the big favorites in Iowa
Falls, he says, while Pearl White has a
wide following. He opened the Rex with
"The Perils of Pauline" and has run a

Pearl White serial as often as he could
get them, to capacity houses. He wit-
nessed the opening of "The Fatal Ring"
in the Pathe projection room Saturday,
having already booked the serial, sight un-
seen. Mr. Middleton is a good-natured

-Tribune, Des Moines, la.

fellow who knows his business from A to

Z, and has made a success.
The other successful exhibitor is Mrs. C.

F. Erickson, of the Empress in Cedar
Falls, who was a caller at the Blank of-

fice. Mrs. Erickson, with her husband,

son and daughter, operates the Empress
by themselves. The Empress is a beauti-

ful little house seating 550 easily. They
show the Selznick pictures whenever pos-

sible to capacity houses and furnish re-

markably good music, in fact the Em-
press can boast of one of the finest motion
picture orchestras in the city. Five mem-
bers of the Musical Faculty of the Iowa
State Teachers' College in Cedar Falls

come down to the Empress and play for

two hours every evening. The Ericksons

have operated the Empress for a little

more than a year and it can be classed as

one of the most successful houses in the

state.

Iowa Visitors at Chicago Week of Con-
vention.

Des Moines, la.—D. B. Lederman, mana-
ger of the local Universal office, and
Zach Harris, owner of the Iowa rights to

"Twenty Thousand Leagues Under the

Sea," attended the convention. While in

Chicago Lederman purchased the Iowa
rights for "Come Through" and "Should

She Obey?"
L. A. Sheridan, of the local Pathe office,

spent a couple of days early in the week
at the convention. He was accompanies
by E. E. McVicar of the Pathe sales force.

C. C. Quinn, owner of the Iowa theater

in Emmettsburg, motored to the conven-

tion. He is going from Chicago to Wis-
consin on a pleasure tour. A card from
him, received at the Pathe office, testified

to the good time he is enjoying.

N. C. Rice, one of the foremost of the

insurgent exhibitors at the recent forma-
tion of the Iowa Motion Picture Industry,

also took in the convention.
R. S. Ballantyne, manager of the local

Mutual exchange, attended a conference

of the Mutual exchange managers in Chi-

cago the week of the convention.

Des Moines Visitors and Trade News.

Des Moines, la.—Orpha Keeney, man-
ageress of the Palace theater in Carlisle,

was in Des Moines last week, calling at

the Pathe.
Herbert J. Billings, salesman for the

local Pathe office, is just recovering from
a serious illness. Billings was confined to

the Mercy Hospital in Cedar Rapids for

two weeks and has just returned to his

work.
L. C. Williams, manager of the Play

House in Cambridge, was a Pathe caller

last week, and Frank E. Bryant, of the

Plaza in Waterloo, motored to Des Moines
the latter part of last week and called on
the various exchanges.

Mrs. Ella Farrand, secretary at the Pathe
exchange, has resigned from her position

to make her home in Denver. Mrs. Far-
rand has been with the local Pathe office

ever since it opened some three yeas ago.

Her- sister-in-law, Miss Blanche Farrand.
will take her place. Mrs. Farrand has

become a close friend of the motion pic-

ture people of Des Moines and will be

missed.
Joe Gerbracht, of the Star theater In

Ames, drove down to the A. H. Blank of-

fice a few days ago to 'inquire about the

Chaplin comedies. Gerbracht is only one
of the many Iowa exhibitors who are anx-
iously awaiting the first Chaplin release

on the Exhibitors' Circuit, the first of

October.
H. H. Russell, of the Humboldt opera

house in Humboldt, was in the city last

week making the rounds of the exchanges.
C. C. Mendenhall, whose continued ill-

ness has been the source of great anxiety
among his many friends over the state, i.n

reported much improved this week.
A. Kahn, salesman for the A. H. Blank

Enterprises, just returned from a most
successful tour over his territory in the
eastern part of the state.

It is understood that M. A. Hoffman,
president of the Four Square Pictures Cor-
poration, is planning placing an office in

Des Moines.
M. J. Frisch, branch booker at the local

Pathe office, combined business with pleas-
ure and spent a day or two in Webster
City with relatives and friends. Upon his
arrival he got in touch with the newspa-
pers and screened the opening chapters of
the "Battle of the Somme" at the Or-
pheum. In addition to the War pictures
Mr. Frisch booked "Patria" with the Or-
pheum management and on the train go-
ing to Webster City he succeeded in plac-
ing "The Fatal Ring" at the opera house
in Kamrar. Mr. Frisch is one live Paths
booster.

MORE KANSAS CITY NOTES.
By Kansas City News Service.

New State Law Indirectly Affects Ex-
hibitors.

Paola, Kan.—Kansas exhibitors are up
against a new trouble now, because of

another state law passed by the latest
legislature. This law had nothing to say
about moving picture theaters; but it af-
fects them indirectly just the same.

This law is the so-called nine-hour
legislation, which says that no female
shall be employed in any mercantile es-
tablishment in Kansas for more than ten
hours a day, and shall not work more
than nine hours of such day; except that
they may be employed for a twelve-hour
day once a week if they are not re-
quired to 'work more than nine hours of
such 12-hour day.- And no woman can
work after 9 o'clock at night.
Here is the way it hits the moving

picture theaters: Saturday evenings are
busy times in the smaller towns of Kan-
sas as well as in cities. On Saturday
evenings, the visitors to town, like to go
to the picture shows, either after an af-
ternoon of shopping, or on their arrival
from a Saturday afternoon of work.
And they have formed the habit of drop-
ping into the stores after the show.
This late evening shopping has been
profitable for the merchants. But it is

now hard trade to handle, for the women
and girls, the cashiers, and many of the
clerks, have to quit at 9 o'clock.
The issue is therefore becoming di-

rect between the merchants and the'
moving picture theaters. The shoppers
have to get their buying done before 9

o'clock, or run the risk of not getting
waited on—and there is a campaign in
many towns backed by the state wel-
fare commission and promoted by
women's organizations, to urge people to
do their shopping early in the evening.
The shoppers naturally drift around un-
til 9 o'clock, and many of them find it

then too late to go to the second show
at the theater, if a second show ia given.

In the aggregate, the law may make a
considerable cut in the business of Kan-
sas theaters.

Jack Roth, former Fox salesman, has
been added to the salesforce of the Kan-
sas City Feature Film Company. He has
already left on a long trip in Southern
Kansas and Northern Oklahoma.

TO EXHIBITORS.

If you are doing something new
and interesting at your theatre let

our correspondent know about it. It

may help others and help you as well.

Helpfully yours,

THE MOVING PICTURE WORLD.
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PACIFIC COAST NOTES.

Triangle Ready for Paraita Films.

San Francisco, Cal.—Manager B. F.

Simpson, of the local Triangle branch, has

the office in readiness for booking the
forthcoming Paraita releases. Much in-

terest is being taken by exhibitors in the

first release, featuring J. Warren Ker-
rigan, "A Man's Man," from the story of

Peter B. Kyne, the San Francisco writer.

Miss Sadie Litbenstein, of the local Tri-

angle office force, has returned from a

vacation spent in the southern part of the

State, where she visited many of the large
studios.

Repeat Week Beats First Showing.
San Francisco, Cal.—The Portola thea-

ter recently booked the "Flame of the
Yukon," with Dorothy Dalton, for a second
week and did a larger volume of business
than was the case with the first presenta-
tion. Following this came "Heroic
France," furnishing an inspiration for a
patriotic lobby display of unusual merit
and interest.

Films to Advertise City.

San Francisco, Cal.—The City Council of

Oakland, a suburb of this city, has made
an appropriation to defray the expenses
of showing films depicting scenes of an
interesting nature in the different cities

of the United States.

War Film at Salinas Rodeo.
Salinas, Cal.—O. V. Traggardh, of San

Francisco, rented the White theater for
Rodeo Week and presented his film "Amer-
ica's Peril," a portion of the receipts go-
ing to the Red Cross fund. I. H. Lichten-
stein, of the Western Poster Company,
came down from San Francisco to assist

during the week.

Davis Bros. Expanding.
San Francisco, Cal.—Davis Bros, have

purchased a portion of the stock formerly
owned by Nat A. Magner, and are en-
larging the quarters occupied by them at
187 Golden Gate avenue. They are now
handling short subjects, as well as feat-
ures and their quarters are taking on the
aspect of a busy film exchange.

O. Henry Films Proving Very Popular.
San Francisco, Cal.—The Rialto theater

continues to feature the O. Henry stories
in film form and these are now being
widely shown, proving to be one of the
most attractive series of short subjects
ever put out. The new U. C. theater of
Berkeley, across the Bay, has also com-
menced showing these and they have met
with favor with the critical college folk.-j.

Division Manager Visits Branch.
San Francisco, Cal.—H. D. Naugle, west-

ern division manager of the Greater Vita-
graph, paid the local office a visit recent-
ly. He was well satisfied with the show-
ing made by this branch, for in spite of
the heat in the interior, and the closing of
several theaters of good size, Manager
Quive was able to report the largest busi-
ness ever done at this office.

Old Time Exhibitor Retires.
Berkeley, Cal.—C. L. Mehrten, who has

conducted the Varsity Theater on San
Pablo Avenue for several years, has dis-
posed of this house to Roeder & Lange
and expects to locate shortly on a ranch
In Northern California. He is one of the
pioneer exhibitors of the State, having
started in the business more than thir-
teen years' ago with a road show, and
for years was treasurer of the State
League. He owns a theater building at
Mill Valley, which has been leased, and
hopes to dispose of this at an early date.

Frazier Joins Goldwyn Staff.

San Francisco, Cal.—J. L. Frazier. f' r

some time with the Mutual Film Cor]
tion at Salf Lake City, has resigned his
position with this concern and affiliated
himself with the local Goldwyn office,

which is about ready for business. Mr.
Frazier has been an exhibitor for fourteen
years. Upon joining the Mutual organiza-
tion he was located for a short time at
Phoenix, Ariz., and was later transferred
to the Salt Lake City branch. His former
position is being filled by James A. Stan-
ley, well known for his work with the
North American Film Company.

Heat Closes Many California Theaters
Middle July Sees Exhibitors From Other Parts of the State Coming to San

Francisco for Holiday and Fall Business Arrangements.

From T. A. Church, 1507 North Street, Berkeley, Cal.

SAN FRANCISCO, CAL.—The past week a copy, but the picket refused to sell it

has witnessed an influx of exhibitors and the argument resulted in a tree-!

from out-of-town points such as has never all and the unlimbering of heavy artiller)

been seen before and film exchanges have which sent both combatants to the rear
done a large booking business. The im- for first aid.

mediate cause of the great rush of exhit.i

tors to this city was the unprecedente 1

intensity and duration of the heat wave
that held the southern part of the state,

together with the great interior valleys,

in its grip for much of July. Following
the intense hot spell in June considerable
damage has been done to growing crops,
especially oranges, and many exhibitors
have found it advisable to close their the-
aters for the time being. In Imperial Val-
ley almost unbelievable heat has been ex-
perienced and many persons have died
from the effects of it, while the large
cities in the south have been smothering
for weeks. At San Francisco temperatures
have not reached the ninety degree mark
this season and visitors are arriving lit-

erally by the thousands daily to secure a
respite from the heat.
Among the exhibitors 'who have been

here during the past few days to enjoy
the cool ocean breezes and to arrange for
fall bookings have been: A. A. Richards,
Tokay theater, Lodi; C. N. Williams,
Fresno; M. R. Parra, Fresno; E. Howell,
Porterville; A. H. Chamberlin, Madera; A.
A. Berard, Modesto; L. H. Killingsworth,
St. Helena; P. J. Rourke, San Anselmo;
"Candy" Howard, Oroville; Charles God-
dard, Sacramento; I. F. Morris, Sacra-
mento; J. C. Dieppenbrock, Sacramento;
C. F. Morse, Empire theater, San Jose;
Gilleln & Newell, Stockton; L. Frietas,
Stockton; Mr. Van Buren, Oakdale; Mrs.
May Pettengill. Eureka; P. Marino, Eu-
reka; W. E. Norton, Montague; O. C.
Peters, Gridley; Frank Atkins, Marysville;
A. K. Adelberg, Marysville; R. Pezzaglio,
Rio Vista; Mr. Alexander, Fort Bragg;
Wood & Williams, Grass Valley; W. J.

Clark. Martinez; W. D. Martin. Modesto;
C. H. Douglas, Merced; S. Enea, Pittsburgh;
L. Williams, Santa Cruz; T. C. Reavis,
Santa Rosa; E. J. Miller, Williams; Glenn
Hurst, Reno, Nev., and J. Di Stasio, Sac-
ramento.

Selznick Offices Being Improved.
San Francisco, Cal.—The offices of Lewis

J. Selznick in the Easton building on Mar-
ket street have proved so satisfactory
that it has been decided to remain here,
instead of attempting to secure a place
on Golden Gate avenue, as planned. More
vault room is being provided, office par-
titions are being put in and permanent
quarters fitted up. District Manager Ben
S. Cohen is making an auto trip to Los
Angeles and will return to this city only
after the Denver and Seattle branches
have been visited.

Progressive Exchange Expanding.
San Francisco, Cal.—The Progressive

Motion Picture Company, which distributes
the Paramount and Artcraft programs
through the Pacific Coast, has been com-
pelled to enlarge its quarters in the Pacific
building on account of the recent in-
creases in business and has taken over a
number of additional offices. This con-
cern is about ready to break into the Port-
land field with a branch exchange and C.
M. Hill, who has been assisting Manager
Herman Wobber during the absence of J.

W. Allen in the Orient, will go north to
open this office early in August. Mr. Allen
has returned from his long trip with a fund
of useful information concerning condi-
tions in the Far East and the steps that
will be necessary to make in order to
build up a successful export business.

Popular Film Man in Hospital.
San Francisco, Cal.—Nat. A. Magner, of

the film distributing company bearing his
name, recently underwent a serious opera-
tion in St. Luke's Hospital for complaint
of long standing. When the operation was
performed it was found that he was in
worse condition than was anticipated. He
has sold most of his sort reels and is now
handling feature films almost exclusively,
the business being in charge of his partner,
Reuben Cohen, during his illness. His latest
acquisition, "The Bar Sinister," has been
booked over the entire Turner & Dahnken
Circuit and will be shown for two weeks
at the Tivoli, with a chorus of eight col-
ored singers. Mr. Cohen has also ar-
ranged for the presentation of "Beware
of Strangers" at a downtown house for the
second time.

Attempt Made to Picket Theater.
San Francisco. Cal.—Although there is

an anti-picketing ordinance in effect in
San Francisco, W. A. Cory, of the Cory
theater on Union street, asserts that an
attempt was made recently to evade the
law and annoy the patrons of this house.
Cory Bros., who conduct the house, have
always done their own operating, thus
doing away with the need of a union
operator, but it is alleged by the operators
that at times a non-union man is em-
ployed there. Recently a picket appeared,
the ordinance being evaded by the displav
of a paper supposed to recount the trouble
and to be for sale. Mr. Cory tried to buv

Northern California Notes.
Livermore, Cal.—The Bell Theater has

been purchased by A. M. Madsen, former-
ly of Hayward, Cal.
Oakland, Cal.—Oliver Kehrlein, for

some time manager of the Klnema
Theater at Fresno, Cal., has come here
to assist his father and Emll Kehrlein,
Jr., has taken charge of the Fresno
house.
Oakland, Cal.—G. E. Thornton has re-

tired as manager of the T. & D. Theater
and his place has been taken for the time
being by Ralph Clark, well known in San
Francisco film exchange circles.
Lodd, Cal.—A. A. Richards, of the To-

kay Theater, has purchased a Powers
Cameragraph No. 6B from Walter Pred-
dey. of San Francisco.
Manteca, Cal.—Walter Hodges, former-

ly associated with Ed. Stark, has taken
over the full management of the local
theater.
Sacramento. Cal.—Extensive improve-

ments are to be made in the Nippon
Theater conducted by Charles Ho.

Burlinsrame. Cal.—Jack Green, former-
ly with Nat A. Magner, of San Francisco,
is now assistant manager of the Photo
Play Theater.
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Expressman's Strike Almost Ties Up Film
Co-operation Saves Day When No Wagons Appear at Exchanges to Carry Film

Cases—Manager J. A. Koerpel Drives for Neighbor Offices.

By J. S. Anderson, East Seattle, Wash.

could not listen to and keep your feet still.

It is making a big hit with the majority
of Coliseum patrons.

SEATTLE, Wash.—The express drivers'
strike which was called more than a

week ago came very near being more dis-
astrous to the motion picture business than
the street car employes' strike. Seattle's
twenty-five exchanges faced the problem
of getting their film to the trains with-
out the aid of the express companies or of
letting their exhibitors go without shows.
As the latter alternative was out of the
question, the exchange managers put their
heads together and decided on a coopera-
tive course of action. J. A. Koerpel, man-
ager of the World office, volunteered to
drive one of the express wagons and de-
liver the film for all exchanges in his im-
mediate part of town; and the express com-
pany agreed to this plan. Mr. Koerpel found
that, according to the rules of the union,
he could do this without antagonizing
them, since he was an employer.

Several managers in other part of town
donated the use of their private cars to
the delivery of their own and their neigh-
bors' film. George Endert, manager of
Pathe, turned his car into a delivery
wagon for the exchanges in the Central
building, and Al. Rosenberg, of De Luxe
Features, delivered for the offices in the
extreme north end of town, except Uni-
vesal, which boasts a delivery truck of its

own.
So far not a single exhibitor has missed

a show because of the strike.

Street Car Strike Hits Seattle Down-
town Theaters for First Day

or Two.
Seattle, Wash.—When conductors and

motormen on all cars of the Puget Sound
Light, Power and Traction Company, which
operates Seattle's street car lines except
one, called a strike on July 17th, it killed
the downtown picture theater business for
one day, at least. The jitney busses had
just been ruled off the streets two days
before, on account of a suit being brought
against them by the traction company; and
Seattle residents who did not own motor
cars had no way of getting downtown ex-
cept walking. The consequence was that
the big downtown motion picture houses
looked pitifully empty. On the second day
of the strike, however, the judge who was
trying the case against the jitneys gave
them permission to operate until the strike
was called off; so the downtown motion
picture business resumed normal propor-
tions after a day or two, when people got
used to the new order of things. The strike
has continued for four days at this writing
with no settlement in sight. The neighbor-
hood houses have, however, been prosper-
ing during the mix-up. It's an ill wind
that blows nobody good, even in the pic-
ture business. , v

Coliseum's Jazz Band Makes Hit.

Seattle, Wash.—Manager E. D. Tate of
the Coliseum has introduced something en-
tirely new to Seattle motion picture pa-
trons in the person of "Chief Constable Si
Pukkins" and his "Jazz Band." In an-
nouncing in the newspapers the inaugura-
tion of the "Jazz Band" on Sunday, July
15, J. O. Hovick, advertising manager,
promised "Fourteen (14) musicians, every
one an artist, playing the sole-tickling,
syncopated, hyphenated tintintabulations
of our present-day masters of razzin',
frazzin', jazzin', 'Jaz Band' music. Di-
rected by Chief Constabule Si Pukkins."
Althouh Mr. Hovick kept the Identity of

the "Jazz Band" enshrouded in dark mys-
tery, it was none other than the Coliseum
Orchestra that had been treating Seattle
folk to classical music all winter and
spring, and Constabule SI Pukkins was
Herr Adelmann, their conductor. They
were all dressed as rubes, and the music
they rendered was the kind that you just

Greater Theaters Officials Attend Lib-
erty Opening.

Seattle, Wash.—The Greater Theaters
Company of Seattle, owners of the new
Liberty theater in Portland, was repre-
sented at its opening on July 17. by M,
Gottstein, president, J. von Herberg, man-
ager, and Gordon F. Fullerton, advertis-
ing manager. To represent the Triangle
whose feature, "The Flame of the Yukon,"
was used to open the Liberty, E. I. Hud-
son, salesman from the Seattle Triangle
office, went to Portland and engaged a
box for the opening performance, to which
he invited all the managers of the large
theaters in Portland.

Edward J. Fisher Represents Wash-
ington at Convention,

Seattle, Wash.—Edward J. Fisher, sec-
retary of the Washington Theater Man-
agers' Association, represented that or-
ganization at the Chicago convention.

Metro Manager Goes to Chicago.
Seattle, Wash.—C. J. Kerr, manager of

the Seattle Metro, was present at the na-
tional convention in Chicago and the con-
vention of Metro managers held there
later. During his absence W. A. Crank,
road representative, had charge of the
Seattle office.

New Managers for Premier.
Seattle, Wash.—Ray Kelsal and Man-

nie Finkelberg have taken over the man-
agership of the Premier Feature Film
Company. They will continue in the pres-
ent location at 2016 Third avenue. P. M.
Mendelsohn, former manager, will leave
for New York in a few days.

Baker Exhibitor Buys Out Partner.
Baker, Ore.—J. P. Cotter, formerly of the

firm of Haish and Cotter, has bought out
Mr. Haish's interest in three of the thea-
ters in Baker, and the only one left, one
which belongs to Mr .Haish, has been
closed for the summer.

Seattle, Wash.-—The De Luxe Feature
Film Company is making a special offer
to exhibitors of the Northwest of twelve of
their big five- and seven-reel subjects at
reduced prices for the summer. The sales-
man, M. Nieder, who is following up this
offer with personal calls throughout the
territory, is sending in contracts from
every section.

Spokane News Letter
By S. Clark Patchin, E1811 11th Avenue,

Spokane, Wash.

Tyrone Power Looking Over Localities.

SPOKANE, WASH.—C. J. Ward, of Los
Angeles, manager of Tyrone Power,

accompanied by Billy Favre, is in the city
casting about for a new location for mov-
ing picture productions and is being as-
sisted by W. G. Oves, industrial secretary,
and James A. Ford, managing secretary of
the Spokane Chamber of Commerce. To
the writer Mr. Ward said he expected Mr.
Power to be here in a short time to look
over the sites suggested.
"The Spokane country presents many

new possibilities, and we are recommending
this territory highly to Mr. Power. Our
plans call for two companies here. In
conjunction with the studio we will open
a dramatic picture school."

"Four Minute Men" Organize Here.
Spokane, Wash.—National needs and

achievements during the course of the
war are to be presented to Spokane mov-
ing picture patrons in four-minute
speeches during the war. This plan was
decided upon at a meeting of Spokane
business men and attorneys and a com-
pany of "Four Minute Men" to deliver the
addresses was partially organized.
This is in connection with the national

movement and George Creel will furnish
the topics and censor the prepared
speeches.

War Pictures in Demand in Spokane.
Spokane, Wash.—Patriotism is running

high in Spokane at the present time, and
aside from donating heavily to the Red
Cross and for Liberty Bonds the people
rush in crowds to see any war feature
pictures. This was also true of the "of-
ficial British War Pictures" shown at the
Clemmer theater July 18 to 21, which pic-
tures are being distributed under the di-
rection of W. K. Vanderbilt through the
Pathe exchange. The pictures drew large
audiences at each performance.

"A Modern Babylon" Shown.
Spokane, Wash.—"A Modern Babylon,

Depicted by the Movies," proved a good at-
traction at the Hippodrome theater. Many
Spokane people obtained, in this manner,
an impression of New York City by day
and by night.

THEATERS IN WISCONSIN.
By Frank H. Madison, 623 South Wabash

Ave., Chicago.

What Exhibitors Are Doing.
T EFFERSON, Wis.—The Idle Hour theater
J is no under the management of the Jef-
ferson Amusement company with M. G. Dil-
lenbach of the Lyric theater as president
and manager and Mrs. Dillenbach as sec-
retary and treasurer. A policy has been
outlined whereby both houses will show
pictures and later it has been planned to
add vaudeville. As a special inducement to
patrons a ticket is sold on Wednesday and
Sunday evenings for 15 cents that will en-
title the holder to see both shows.

Berlin, Wis.—J. D. McWilliams has closed
the Atlas theater.
Waukesha, Wis.—Following the changes

in the local amusement field whereby the
Waukesha Amusement company takes over
the Colonial, Auditorium and Unique thea-
ters, officers have been elected for the
company as follows: President, W. E. La-
dewig; vice president, Mrs. Florence Jones;
secretary, W. H. Hardy; treasurer, Charles
E. Newbury; additional director, Clarence
E. Keebler.
At the Auditorium vaudeville will be

used in addition to pictures at 10, 20 and
30 cents admission. The Colonial will be a
10 and 15 cent show and the Unique will
charge 5 and 10 cents.
Milwaukee, Wis.—"The Birth of a Na-

tion," played a return engagement at the
Davidson theater.
Madison, Wis.—Films have been made of

the famous Babcock test for milk and will
be used for illustration at farmers' insti-
tutes and educational gatherings in Wis-
consin.

LaCrosse, Wis.—The Casino theater was
closed for two weeks for re-decoration.
Chippewa Falls, Wis.—C. M. Waterbury

has installed new equipment in the Rex
and Lyric theaters.
Milwaukee, Wis.—The Butterfly theater"

has adopted a policy for first-run Para-
mount pictures.
Eau Claire, Wis.—The Chippewa Thea-

ter Company has filed articles of incor-
poration with capital stock of $15,000.
The incorporators are: Dayton E. Cook,
Holmes Ives and C. M. Waterbury.

In answering advertisements,
please mention

The Moving Picture World
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FILM NOTES FROM NEBRASKA.
By Frank H. Madison.

Glenville, Neb.—A moving picture show-
has been opened here by Manager C. J.

Harris of the Orpheum theater at Fair-
field.

Falls City, Neb.—The Airdome has been
opened for the summer season with musi-
cal comedies and moving pictures. Photo-
plays will be used extensively.

Wahoo, Neb.—The Rex theater playing
pictures and vaudeville has been opened.

Orchard, Neb.—The Rex theater is again
under the management of Drayton & King,
Manaer Johnson's lease having expired.

Lincoln, Neb.—Manager M. H. Cinberg
of the Magnet theater is making a special
bid for the children on Mondays and Tues-
days. On one of these programs he offererd
little Mary McAllister in the "The Wonder-
ful Event."

Hebron, Neb.—J. B. Reid of Stratton pur-
chased the Elite theater from C. C. Boyes.

Gothenburg, Neb.—N. Desky, who re-

cently purchased the opera house, has
been planning to make a number of
changes in the same.

ITEMS FROM EDMONTON, ALB.

Max Allen's All Feature Show.
Edmonton, Alberta. Can.—With the

week of July 9 the Monarch theater of
this city completed its first month as the
only theater in Western Canada that
runs all-feature films an entire week, at
the 25 cents top scale of prices. Mana-
ger Max Allen, who is responsible for
this innovation, has used Paramounts,
Artcrafts and Selznicks ever since he took
over the Monarch theater two years ago..

IN PORTLAND, OREGON.
Patrons Brave the Heat.

Portland, Ore.—W. E. Tebbetts, Alham-
bra theater, is an ardent admirer of
Douglas Fairbanks, so he puts a lot of
enthusiasm into exploiting the famous
gloom dispeller. Recently, during Port-
land's hottest weather, Mr. Tebbetts
worked in his shirt sleeves superintend-
ing the distribution of his bills with the
result that everybody in the district
knew Fairbanks was going to appear and
the Alhambra certainly did the business
in spite of the heat.

"Tanks at Ancre" Popular.
Portland, Ore.—W. W. Kofeldt, mana-

ger of the local Pathe exchange, reports
that he has been able to obtain but one
print of the French tank pictures for
the three western offices, and that he is

having a hard time to give the exhibi-
tors the time on it they desire. The films
have been booked at the Peoples theater.

With the Road Men.
Portland, Ore.—R. H. Allan, representa-

tive for Greater Vitagraph, stationed
here, reports a profitable trip through
the Willamette Valley and the South to
the state line. He advises that there is

very little of the customary summer "hol-
ler" among the valley exhibitors this year
and that In the Coos Bay country things
are excellent.

Jos. Deitch, representing K-E-S-E
this territory, was also a returned trav
eller from the eastern district, Journey-
ing as far as Butte. He stated that busi-
ness was entirely satisfactory in spite
of the hot weather that prevailed in the
section he visited.

Distributors Lose Much Oregon Business
Long Distances Make Business Dealings Awkward and Withdrawal of Exchanges

from Local Field Shows Marked Decrease in Contracts.

By Abraham Nelson, Majestic Theater Bldg., Portland, Ore.

PORTLAND, ORE.—Those exchanges
which have withdrawn their offices

from Portland during the past two years
have suffered a heavy loss in business
in the Oregon territory, although it was
argued when they withdrew that busi-
ness could be handled just as well from
Seattle. That they are doing a minimum
business here now is the opinion of ex-
hibitors who formerly did business with
them and is not merely prattle of com-
petitors.
The General Film, the last to with-

draw from Portland, is a most striking
example of this condition. The number
of accounts of this firm in the Oregon
territory have dropped to a degree that
is a matter of open comment among Port-
land exhibitors. One exhibitor ventured
that G. F.'s business in Oregon had
dropped to a small per cent, of what it

was when the company was establisned
in Portland.

It is clear to Oregon exhibitors that the
loss of business is not due directly to
any fault of the Seattle office, which now
serves the territory, but is caused to a
large extent by the same unsatisfactory
long-distance shipment system that other
exchanges have so long unsuccessfully
tried to maintain in this district.

Oregon is not the only state in which
business has declined by reason of with-
drawal of exchange facilities. In Mon-
tana, where an exchange has left Butte,
the same rule follows, the road men say.
However, several distributors have

come to see the advantage of Portland's
central location. The establishment of a
Paramount and Artcraft exchange is as-
sured and during a recent visit of Mike
Rosenberg, plans were discussed for the
establishment of a branch of the De Luxe
Feature Film Company here.

Baker Theaters Spruce Up.
Portland, Ore.—J. P. Cotter, controlling

the Orpheum, Empire and Grand theaters
at Baker, Ore., was a visitor in Portland
recently and told of a number of im-
provements he was making in his the-
aters preparatory to an increase of fall

business. He is remodelling the fronts
of the Orpheum and Empire and plans to
fit the lobbies of both houses with real
metropolitan ideas.
The Orpheum is having a new steam

plant installed, also a new organ, which,
Mr. Cotter says, will be the finest in this
part of the state.
Mr. Cotter is a vice-president of the

Motion Picture Exhibitors' League of
Oregon.

Some Exchange Inconsistencies.
Portland, Ore.—Four suburban exhibi-

tors met in the rooms of the Motion Pic-
ture Exhibitors' League of Oregon one
day and compared notes. A feature of a
well-known brand which has been cir-

cuiting in the state recently was under
discussion. One exhibitor frankly ad-
mitted that he only paid $7.50 for two
days for this picture. Another shouted
he had been held up. Why, he had been
charged $20 for two days for the same
picture! The same feature had cost an-
other exhibitor $10; all the exhibitors
were getting the picture about the same
time and operating about the same class

of theaters.
The League room is becoming a great

place to exchange trade secrets for the
exhibitors' benefit.

Kelso Has Local Troubles.
Kelso, Wash.—To be compelled to pay

to the municipality a license fee of $80
for a theater of about 250 capacity as
long as the price of admission Is not over
10 cents, and then to have to pay $2.50

a night additional license when more than
10 cents is Charged, for a feature, for
example, is what E. R. Peck, of the Edi-
son theater here must contend with. The
condition discourages high-class enter-
tainment in the town and has worked
such a hardship on Mr. Peck that he is

compelled to close his house occasionally.

Ed. Hudson Gives a Box Party.

Portland, Ore.—The accompanying pho-
tograph shows who comprised the box
party given by Ed. Hudson, representative

Ed. Hudson's Box Party at the Lyric
Theater.

for Triangle, to some of the Rose City
film fraternity at the recent opening of
the Liberty theater. Reading from left

to right there is: H. D. Green, Majestic;
Frank Lacey, Sunset; W. E. Tebbetts, Ay-
hambra; F. M. Simonton, Mutual; Ed. Hud-
son (with his arms folded) Triangle; C.

W. Meighan, Peoples; Guy Robinson,
Yeager; John A. Jennings, Sunset; C. A.
Malarky, Peoples, and \Y. W. Ely, Hippo-
drome.

Film Row Gleanings.
Madras, Ore.—G. T. Pierce has taken

over the show business here and will
move his theater to the new Athletic
Hall building.
Portland, Ore.—The following tneaters

have been reported closed for the sum-
mer: Oakland theater, Oakland, Ore., and
the Mutual and Broadway theaters, Port-
land.
Skamakawa, Wash.—William Elliot has

opened the Midway theater formerly con-
ducted by E. W. Ingles.
Hood River, Ore.—A. S. Kolstadt con-

templates closing the Gem for the sum-
mer. He also owns the other theater in
the town, the Electric. Myrtle Stedman
appeared in person at the Electric July
21, Miss Stedman making the trip to

Hood River from Portland by automobile
over the Columbia Highway.
The Dalles, Ore.—Lew Cullins, Casino

theater, is showing occasional vaudeville
acts with his pictures, charging 25 cents
admission when vaudeville is added.
Louis Christ, former manager of the Star.
Portland, played Kulolia's Hawaiians at
the Casino recently en route east.
Medford, Ore.—George Hunt contem-

plates opening his other house, the Star,
soon.
Pendleton, Ore.—In spite of the heat at

107 degrees at times, Greulioh & Matlock
are doing a nice business in their three
theaters and may open the Arcade in the
fall.

Hillsboro, Ore.—O. Phelps, Liberty the-
ater, has been touring the Willamette
Valley with a war lecturer.
Albany, Ore.—E. R. Cummings is re-

ported as the new manager of the Globe
and Rolfe interests here.
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SPARKLE COMEDIES.
THE SPY (One Reel).—The casi : Stephen

Wilstack (Tom McEvoy); Zeb Hunker (Wm.
Mandeville) ; Patzy Higgins (May Abby)

;

Major Lord (Henry Carlton). Scenario by
John C. Brownell.
Stephen Wiltsack, a young designer of ladies'

costumes, is sent by his firm to a quiet town
to work out a series of fashion designs. A
fort is located in the town, and Stephen
chooses a spot overlooking the fortifications for

his sketching. Zeb Hunger, a wise village con-
stable, jumps to the conclusion that the young
fellow is a spy. One night Zeb follows Stephen
to his cottage and the young man, surprised
at seeing him peeking in the window, points
a gun at the constable who, badly frightenea,
disappears. Stephen laughs while Zeb tells

his companions that the city fellow was about
to fire when he saw his badge and dropped
the gun.
One day Stephen sends a message to his

firm saying that he is working hard on the
fortification grounds. Zeb makes the boy give
up the message. His suspicions being con-
firmed, he rushes madly to the fort and tells

the commander that a spy is maKing sketches.
Stephen is arrested. Zeb seizes the drawings
and thrusts them in front of the commander's
face. The latter drops back bewildered as
he finds himself looking at a sketch of a new
corset. Stephen explains the situation and
the constable is ejected from the house.

A NIGHT OF ENCHANTMENT (One Reel).
—The cast : Nora. Mrs. Van Worden's Maid
(Marguerite Chaffee) ; Skuyler Van Worden
(Dean Raymond) ; Mrs. Skuyler Van Worden
(Maude Cooling) ; Ferdinand, Chauffeur (Fritz
De Lindt); Kelley (iierbert Roderick).

Pretty Nora, maid of the Van Worden's, be-
holds the other servants spooning with their
sweethearts every night while she. with a heart
full of romance, has no beaux. Her dream of

a husband is a big handsome fellow, preferably
in a uniform. Later she is informed by a
fortune-teller that her husband-to-be is near
at hand. Not long after, a new chauffeur ap-
pears across the street who is soon making
love to her. He teaches her to drive the au-
tomobile and takes particular interest in Nora's
descriptions of her mistress's wonderful jewelry.
One bright moonlight night Ferdinand takes
Nora to ride, incidentally taking with him a
priceless rug from the hall. He speeds up
and they go at break-neck speed. Nora begs
him to stop, only to discover that her hero
is a common thief running away with her
mistress' jewels.
Nora drops the rug and when the chauffeur

goes back for it she drives off, meets a motor-
cycle cop, tells her story and they return in
time to apprehend her former idol just as he
is making his getaway. In the policeman
Nora finds the man of her heart.

SELIG.
SELIG WORLD LIBRARY NO. 11,
Pueblos of Southwestern United States.—The

Spanish name "Pueblo" was applied by the
conquistadores to native communities which
they found in New Mexico. Within this region
of 200, OCX) square miles there are about 45 tribes
speaking nine different languages.
The Pueblo of Isleta, largest of Tancan Pu-

eblos, located on banks of the Rio Grande, near
Alburquerque, N. M. Among Rio Grande Pu-
eblos there has been no progress owing to slow
but sure Mexicanization. Within a short period
certain Indian villages will cease to exist as
such. The early enumeration of the inhabited
Pueblos in the 16th century was 65, at present
the permanently occupied villages number 26.
The Pueblo of Tesque. The occupation of the
men is chiefly agriculture : they also do all
the spinning and weaving. The women are the
house builders and in addition to household
work, they engage extensively in the manu-
facture of pottery.

Hazardous Occupations.— \VhiIe thousands
pass over the structure, painters find an airy
perch high over East River in the super-struc-
ture of the famous Brooklyn Bridge.
Ancient Island of Sicily.—Sicily in ancient

times was the seat of many flourishing Greek
colonies. At the close of the Punic War, 264-

241 B. C, Carthage relinquished Sicily to the
Romans, who in 212 B. C. became masters of
the island by the conquest of Siracusa. Sira-
cusa, the Greek amphitheatre of the amphicty-
onic council of ancient Greece.

The Washington Elm.—Famous Washington
elm, under which George Washington assumed
command of the American army, July 3, 1775.

THE TOLL OF SIN (Two Parts).—The cast:
The Temptress (Adrien Kroell>; The Man
I Harold Vosburg). Written by James Oliver
Curwood. Directed by Oscar Eagle.
The woman believes that she can sacrifice

love and worship an idol of gold. She sum-
mons her suitors and tells them that she will
give her hand to the highest bidder. The aged
capitalist bids $1,000,000 for her hand. The
young woman marries the old man. After she
is bound by shackles of gold, the woman dis-
covers that her heart is really in the keeping
of Walter Page, a young business man.
However, Page marries another girl and is

happy in his home life. The woman resolves to
sacrifice everything and seek happiness with
Page. He refuses to listen to her pleadings.
Too late, the woman realizes that happiness
and love in this world ddes not always mean
wealth and power.

THE BUSH LEAGUER (One Reel Comedy).
—The cast : Spike (Lee Morris) ; Carrigan
(John Lancaster) ; Dr. Phulem (Wm. Hutchin-
son). Written by J. J. Roberts. Directed by
Norval MacGregor.

Spike, drafted from the bush league by the
Chicago Cubs, fails to make good. He realizes
it will not be long before his return to the tall

and uncut. He passed the office of Dr. Phulem,
teacher of hypnotism, and later takes lessons
from the professor in the art.
Later Spike hypnotizes the manager in per-

mitting him to pitch another game. He hyp-
notizes the batters and when his team is at
the bat Spike hypnotizes the opposing pitcher.
Naturally he is the hero of the day, for the
fans applaud him as he leaves the ball field.

BROADWAY STAR FEATURE.
THE COMING OUT OF MAGGIE (One of the

O. Henry Series—Two Parts).— The cast:
Maggie Toole (Miss Nellie Spencer) ; Dempsey
Donovan (Mr. Carlton King). Directed by
Martin Justice.
Maggie Toole of the east side is no belle. She

is unsought and unsung for by the gallant of
the Give and Take Association, which each
Saturday night holds a dance for the girls of
Rhinegold's paper-box factory. Maggie's hero
is Dempsey Donovan, the valiant leader, wlio
wears a dress suit—sometimes. But Dempsey
is far beyond poor Maggie's reach, until

—

Well, one Saturday Maggie blossoms in with
the grandest specimen of dandified manhood
ever seen in the district. , Terry O'Sullivan, she
calls him. After the stranger has danced twice
with Dempsey's paper-box factory girl—trouble
is in sight. Dempsey, one of "Big Mike" O'Sul-
livan's lieutenants, ascertains that the latter
does not know Terry O'Sullivan. So Dempsey
picks a fight, and takes "Terry" to a rear room,
where private grudges are settled.

Maggie, learning of this, is panic-stricken.
She breaks into the room just in time to catch
"Terry's" arm upraised with a stiletto to strike
Dempsey. "I knew it, Dempsey," she waiis,
"His name is Tony Spinelli ! Tony and his
cheese-cutter are kicked out, and poor Maggie
starts to cry. Dempsey. with an altogether new
gentleness in his manner, takes one of Maggie's
hands and say, "I'll see you home, Mag. And
how about next Saturday? Will you come to
the hop with me if I call around?" "With you?"
she stammers, "Say—will a duck swim?"

KALEM.
THE GHOST OF THE DESERT (Last episode

of "The American Girl"—Two Parts).—The
cast: Madge King (Marin Sais) ; Roger King,
her father (Frank .Tonasson) : Larry Kerwin
fEdward Hearn); Henry Burbank (Frank M.
Clark) ; "Devil" Dorgan (R. E. Bradbury) ;

Piute (Edward Clisbee) ; Sam Grice (Karl
Formes) ; The Sheriff (Hart Hoxic). Directed
by James W. Home.
Larry Kerwin, the superintendent of the in-

dustrial interests of Roger King, asks King for
the hand of his daughter, Madge. Upon King's
consent. Henry Burbank, a ranchman from a
neighboring town, arrives at King's ranch and
propo=es that they pool their cattle interests.

s

During the discussion, an arrow is shot into
the room. Examining the arrow, they find at-
tached to it a note which reads : "The desert
has given up its dead. Beware!" Burbank ap-
pears visibly affected by the note.
The following morning Sam Grice, a neighbor-

ing rancher, informs King that he has just
seen "Devil" Dorgan ! Burbank explains that
such a thing is impossible since, when he was
sheriff twenty years ago, he captured Dorgan,
who was then a bandit, and killing him after an
attempted escape, he buried him in the desert
where he fell.

At this point a strange Indian sneaks through
the bushes nearby and shoots an arrow into the
side of a shed. Attached to the arrow is a note
which Burbank gets and reads : "Follow the
Indian or I will come." He tries to conceal bis
intention, but Madge sees him sneak off after
the Indian, and she follows him.
The Indian leads Burbank to a shack in the

woods, where he finds "Devil" Dorgan. "You
sent for me—what do you want?" Burbank
asks. Dorgan says he came back because he
needs money. He demands five thousand dol-
lars. Burbank leaves for town to get that
amount.
On his way to town, Burbank meets King and

Larry, and retraces his steps. They follow
him to Dorgan's shack, and arrive in time to
rescue Madge, who has been made a prisoner.
Dorgan tells King his story. When Burbank
captured him twenty years ago, he bribed Bur-
bank to let him go. They made a grave to ac-
count for his disappearance, and Dorgan
promised never to return.
Burbank attempts a getaway, but is cap-

tured. Upon the return to the ranch, Madge
receives the congratulations of all the "boys"
upon the announcement of her engagement to
Larry Kerwin.

THE MARK OF STINGAREE (An Episode
of "The Further Adventures of Stingaree"

—

Two Parts).—The cast: Stingaree (True Board-
man) r Howie (Hal Clements) ; Jack Falcon
(Barney Furey) ; Nettie (Edythe Sterling).
Stingaree and his partner, Howie, have a

friendly argument. Howie boasts that he can
hold up a stage singlehanded, and to prove his
words rides off to make the attempt.

Stingaree meets a girl whose horse is in
trouble. In assisting her, he finds a note on
the ground nearby, which reads : Nettie

—

Meet me at the Three Mile Bridge at two
o'clock and we will go to Melbourne and be
married. Jack." Nettie acknowledges the note
as hers, and when Stingaree puts his monocle
to his eye, recognizes him. She rides away in
fear.

Howie, successfully holding up the stage, is

seen by Jack Falcon, the sender of the note.
Falcon, in turn, holds up Howie, and relieving
him of the leather pouch of valuables, ties him
to a tree and makes a getaway. The troopers
of the mounted police find Howie and read the
note of bravado which Falcon has pinned to
the tree. Several of the troopers take Howie
in charge, while the others ride after Falcon.

Stingaree sees Falcon and attempts to hold
him up. Falcon flees, and Nettie sees them
as Stingaree captures Falcon and takes the
valuables from him. Falcon explains where he
got them and Stingaree realizes Howie's predic-
ament. In Falcon's boots Stingaree finds
thirteen hundred pounds in bank notes. Falcon
confesses that he has defaulted with the bank's
funds. Stingaree makes him an offer to join
bands with himself and Howie, and Falcon, un-
able to tell Stingaree about his waiting sweet-
heart, agrees. Nettie has seen Stingaree take
the money from Falcon and thinks that the
bushranger is robbing him. When Stingaree
rides off with Falcon, she follows them. As
the troopers had found and taken her horse
with them, she is forced to travel on foot,
tracking the hoofprints to the bushranger's
camp.
That night, as Falcon and Stingaree are

sleeping side by side in his camp. Falcon takes
Stingaree's gun and is about to shoot the bush-
ranger when he hears a shrill cry. It is Net-
tie, who has just arrived at the camp. At this
point. Howie, who has escaped from the troop-
ers, arrives and recognizes Falcon as the man
who held him up. Then Stingaree tells the girl
the story of Falcon's crimes. Nettie is as-
tounded. She turns to Stingaree with a piteous
Please—take me- home!" Stingaree instructs
Howie to escort the girl to her home.
When they have gone, Stingaree ties Falcon

to a tree and heats the end of his shotgun bar-
rel in the camp fire. Then Falcon pays the
penalty of his treachery to the girl when
Stingaree burns a little round hole in his fore-
head—the mark of Stingaree.

ESSANAY.
OUR BOYS (A Black Cat Feature—Two

Parts).—The downfall of Bobbie Browbeat, the
bully of the school, presents a crisis in the
life of Miss Patience, the teacher. Bobbie's
cruelty to the smaller children leads Average
Fellows and Howard Herows to trounce hira
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severely. The affair winds up in a fight in the
school, and the teacher, learning the real cause,
suspends the bully. Bobbie induces his father,
a school trustee, to "get" Miss Patience's job.
The other children enlist on her side and, with
their parents, threaten to "get" the jobs of the
trustees if the teacher is discharged. The trus-
tees change their minds quickly.

PETE'S PANTS (Black Cat Feature—Two
Parts).—The cast: Pete (Harry Todd); Ben
Turpin (Himself); Sophie Clutts (Margaret
Joslin) ; Slippery Slim (Victor Potel).

Pete had a pair oi fine, new, Sunday-go-to-
meeting pants. He wanders out to air his re-

galia and discovers two hoboes, Ben and Slip-
pery, drinking up his milk. He chases them
into the barn, where they pull the coup d'etat
and lock his neck in a cow yoke. They punch
him with a pitchfork until the seat of his
trousers looks like a salt shaker with the top
off. Sophie, his wife, finds him and belabors
the unhappy man for spoiling his pants. Both
chase the hoboes when they find them swallow-
ing the last of Sophie's pies. The constable
joins in. The hoboes leap into the river to
escape, but the constable follows and lands
them in the calaboose. Escaping, they make
love to the debutantes of Snakeville, whose
father has just inherited a fortune. He will

have none of the two low-brows, but at a
blown-in-the-glass society function, the two
catch a dress-suit poseur from the city taking
the girls' jewels. The hoboes detect him and,
after a battle, conquer him and return the
jewels and are awarded the hands of the two
rich debutantes.

VERNON, THE BOUNTIFUL (A Black Cat
Feature—Two Parts).—The cast: Hazel (Vir-
ginia Valli) ; Vernon (Rodney LaRock).

Possessed of millions but little brain power,
Vernon is creating a sensation along the prim-
rose paths of the Gay White Way. He is in

love with Hazel of the chorus, who regards
him rather disdainfully. She marries him,
however, at the conclusion of a wild night,

then she separates from him and tells him he
must earn a living before she will live with
him. The trustees of Vernon's vast heritage
learn of the marriage and, by virtue of the
will, cut off his allowance. It is the girl's re-

jection of him, more than the loss of the money,
that wakes Vernon up to a proper estimation of

himself. He staggers his old-time friends by
going to work in partnership with a fashion-
able tailor. His reputation draws the moneyed
crowds and before long he is enabled to tell

the trustees to "keep their money." Hazel
comes back to him.

THE LONG-GREEN TRAIL (A Black Cat
Feature—Two Parts).—The cast: Yvonne (Vir-
ginia Valli) ; "Bobby" Hopper (Rodney
LaRock) ; Jim Dykeman (J. C. Carroll).

"There's many a slip betwixt the cup and
the lip," the adage has it, and so it proves with
young Bobby Hopper. His father wants him
to marry the daughter of his business compe-
titor in order to consolidate the businesses.
Bobby refuses, and his father emp'oys Jim
Dykeman, an ex-convict, to force the marriage.
Dykeman plans to kidnap the two and force

them into marriage. He gets Bobby but mis-
takes the girl for her maid, Yvonne. Bobby
and Yvonne effect a thrilling escape, fall in

love with each other and are married. Just
how it turns out for the best is told in the
next chapter. Sure the whole thing is just the
picturization of a newspaper story a hobo is

reading.

Universal Film Mfg. Co.

STAR FEATURETTE.
THE UNTAMED (Two Parts—Rel. Week of

Aug. 6).—The cast: Casga (Mary Fuller);
Clem Wytall (William Welsh) ; Howard Pike
(Johnnie Walker); Rose (Helen Slosson).

Scenario by Catherine Carr. Directed by Lucius
Henderson.
Casga is a moonshiner's daughter, and sees

nothing wrong in making whiskey in your own
still. Clem Wytall, the owner of the dance-hall
in town, realizes that she is grown up when he
comes to get a supply of the illicit liquor for his

place. Casga repulses him.
Revenue officers attack the moonshiners, and

her father is shot. She continues to run the
still herself. One day Clem brings her a pretty

frock to wear and invites her to come to the
dance hall. She is delighted and goes. Howard
Pike, revenue officer, is visiting the dance hall.

He sees Casga, and admires her wild beauty.

Clem introduces her, but she is very shy. When
he tries to kiss her, she runs home.
Howard Pike, investigating in the mountains,

is joined by his fiancee and her father. Casga
sees them in the distance and is jealous of the

pretty, well-dressed girl. Later their auto

frightens her horse and she is thrown and hurt.
Rose is fascinated by the wild charm of the
mountain girl, and takes her home with her.
In confidence Rose tells Casga that her
wants her to marry Howard, but that she loves
someone else.
Casga is introduced to Rose's friends at a

dance, but she does not acquit herself well. She
tries to dance and loses her slippers. The peo-
ple laugh at her, and Pike says

:

"I can't understand Rose's bringing a wild
thing like you here."
Casga is terribly hurt. She runs away to her

room, puts on her tattered frock, and leaves the
pretty clothes Rose has given her. She writes
a note saying that she cannot stay. Clem has
been slinking around the house watching for
her. He follows her to her cabin, and she shoots
him in the hand. He determines on a coward's
revenge. Meeting Pike, he informs him that
there is an illicit still in the place, and shows
him where it is. In going to investigate Pike
is struck by a rattlesnake. Casga hears his cry
for help. She shoots the snake, and helps
Howard to her cabin, where she takes care of
him, giving him the prohibited whiskey to save
his life. She has no idea that he is a revenue
officer.

Clem comes in while Pike is there. He tells
him that Casga is the owner of the still that
he is looking for. Casga drives him away from
the cabin, and getting Pike on a horse, takes
him to the nearest doctor. In the meantime
Rose has eloped with the man she loves, and
telephoned to ask her father's forgiveness.
Casga tenderly nurses Howard back to health,
and when he is well, they break up the still and
pour out the whiskey.

UNIVERSAL SCREEN MAGAZINE.
ISSUE NO. 31 (August 10).
Floriculture.—Rose breeding. Two healthy

parents of definite character are selected—one
of the staminate or male parent, the other the
pistillate or female parent. An unopened bud
is selected for the pistillate parent and the
petals and stamens are removed to prevent
self-pollination. Sub-titles : The pistils are
then covered with a paper sack until they ma-
ture or are ready for pollination. In from
three to five days the pistils are ready for
pollination. A matured flower of the desired
color with ripe pollen is selected and the
pollen dusted over the matured pistils. The
pistils are again covered with the sack to pre-
vent foreign pollen from gaining access to the
pistils. The parentage and date are written
on the tag attached to the male parent. The
pods develop and ripen slowly. It sometimes
required six months to produce a mature pod.
The seeds are then removed and soaked for at
least twenty-four hours to soften and insure
germination. The seeds are then sown in
sandy soil and should germinate in from four
to six weeks. The seedlings may bloom in

six months ; it is better to pinch off the buds
in order that a strong plant may be developed
which will produce normal flowers.
New Inventions.—New motor. This new en-

gine is so constructed that the propellers per-
form the double function of driving the aero-
plane ahead at top speed and at the same time
keep the motor cool. A hot motor means a
stalled and balky machine.

Screen Oddities.—Bear mascots. These un-
gainly and sometimes ferocious bruins often
make fine pets. They exhibit many human
traits and failings. Sub-titles : A real feat.

Stealing a bite while the bosses are away. A
"nip" is appreciated when the opportunity of-

fers. They perform readily when a food re-
ward is in sight.
Preparedness.—"Going to Sea" in an armory.

Sailors are now taught the art of up-to-the-
minute seamanship on land. In the completely-
equipped armory of the Second Battalion Naval
Militia at Brooklyn, New York, young men
are developed into efficient sailors before they
board a battleship. Sub-titles : Men are taught
how to put up sleeping hammocks which are
hung between decks on shipboard. Immaculate
cleanliness is the rule on shipboard. Men are
thoroughly drilled in the most approved sani-

tary methods. Crew's washing hung up to

dry. Dummy guns are used as a foundation
training for the proper handling of the big
guns. Men are instructed in the subtle art

of tying sailor's knots. The crow's-nest is

the chief observation station at all times. From
here with the spy glass the sea is searched
for sign of enemy craft. Teaching the use of the

searchlight—the great night-eve of the ship.

Warships are great talkers. Flags and sema-
phores are used for sending messages by day,

and Ardois lights and rockets by night.

Physical Culture.—Uncle Sam dependent upon
feminine vigor. With men at the front, women
should make themselves physically fit to take

their places and learn the art of self-protec-

tion. These exercises should not be indulged in

immediately after eating.
ART.—Miracles in mud produced by Willie

Hopkins. nc*o<j sculptor. "The Darwin Theory
Upset."

UNIVERSAL CURRENT EVENTS.
ISSUE NO. 11 (July 28),
"Forty Acres and a 'Little, Henry.*" Farmers'

slogan no longer "forty acrei and a mule"
ule Ford shows new trieks.

—

Ottawa, Cal, .Sub-title: There's no ti

the little cuss" can't do!
Record Time Marks I'. S. Torpedo l!<..it liuild-

iug.—Destroyer "Caldwell" is launched wltli
guns mounted.—Mare Island Nuvy Van:
Sub-title ; Ke. 1 for another cli-lmy. i is laid
live minutes after launching.

Will Enjoy "Canned" Music While "Canning"
Hi. Kaiser. -Wizard I'.Mi on create* Army and
Navy model phonograph, waterproof, Bn
and armored, which can be heard VAX) yard*.
i—East Orange, N. J. Sub-titles : Charle
son, wizard's son, makes presentation. "The
Star Spangled Banner." On Its way to France
"Daddy of All Wireless Towers," In III Re-

pute, Destroyed by Uncle Sam.—Famous experi-
mental electrical unit, more than loo mec nigh,
built by Nikola Tesla in 1904, destroyed to pre-
vent receipt of news of naval moves.—Shore-
ham, L. I. Sub-titles: Tamping one of the
charges. And this probably killed a dangerous
leak.
Pershing's Boys Make July 4 One Great Day

for Paris.—United States regulars honored on
every hand as hundred thousand strong line
up march.—Paris, France. Sub-titles : At the
tomb of Lafayette and at the Hotel Dcs lnva-
lides, in which is the tomb of Napoleon, throng
cheers incessantly. "There's be a hot time In
the old town tonight!" Poincare's lively In-
terest in the Americans. "When good fellows
get together"—Joffre, Pershing, Pelletier and
other great lighters. "Sammies"—God bless 'em—pass in review. French veteran and escort of
honor. Some boys ! At the tomb of the im-
mortal Lafayette an American of toda]
inn France lauds the valor of a Frenchman
of yesterday who aided Ain-i i

Ten Million Americans in World's Greatest
Lottery Draw Places as Democracy's Cham-
pions.

After Eastern Campaign, Famous Devil
Chaser "Rests" on His Ranch.—"Billy" Sun-
day keeps in fine physical trim by following
the strenuous life of the willing farmhand.—Hood River Valley, Ore. Sub-titles : The
ever-present, ever-cheerful "Ma" Sunday. He
christens a hay pilo "Lucifer"—and then gives
it the old pitchfork. His famous water bottle.
"All I want is a little bit off the top."
Human Porpoise, World's Champion Swimmer,

Shows Skill at Beach Revue.—Xorman Ross, 21-
year-old champion, with a gallery of bathing
beauties, dive with wondrous grace.—Neptune
Beach, Alameda, Cal. Sub-titles: Some dives!
The swan. The back flip. High dive. Beauty
looks on. Four aces! A junior submarine
chaser.
With Wings Like These Our Eagles Will

Come Through Unscathed !—Fireproof treat-
ment of aero wings shows in severe test, the
removal of one of flying's worst menaces.

—

Newark, N. J. Sub-titles : A section of the
style of wing in Universal use—unprotected.
The aero wings—"doped." U. S. Inspector
Howell applies torch. A French Commissioner
on Lie job.

UNIVERSAL SPECIAL FEATURE.
THE GRAY GHOST (Episode No. T, 'Caught

in the web"—Two Parts—Rel. Week of Aug.
6).—Hildreth makes an effort to escape from
the mysterious house, but is overpowered by
several men. Alone, he and Jack Olmstead be-
come friendly. Jack shows a newspaper clip-
ping stating that he is suspected of his father's
murder.

In the basement of the mysterious house.
Williams and the other crooks are looking at
the loot when the "Gray Ghost" enters. They
are forced to tell him that they have missed
the necklace. They accuse Williams, but the
Ghost believes in him.
Meantime. Jerry and his detectives question

the boy at Arabin's. The phone rings and the
doctor of the hospital summons Jerry to come
quick: Jacques has spoken at last. Jerry
rushes away and is followed by two crooks who-
have been waiting for him. At the hospital,
one of the crooks waits while the other runs
away to a phone to tell the "Gray Ghost" that
Jerry Tryon has just rushed to the hospital.
The "Gray Ghost" is angry and orders the
crook not to lose sight of Jerry, for if he learns
anything important, he must go. Marco decides
to go the the hospital to see Jacques.
The doctor has taken notes of what Jacques

has said and Marco reads. "Morn Light—Ted
Daly—at Morn Light's apartment—save them."
When Marco leaves the hospital, two crooks
spring upon him and after a great fight get
the note from him. Marco continues down the
street.

In his own apartment the "Gray Ghost" Is

looking at the picture of Morn Light, murmur-
ing to himself that he would kill her If he
didn't love her. when a crook arrives with the
note. The "Gray Ghost" is anxious.
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Jerry, Marco and two detectives enter Morn
Light's apartment with a skeleton key. Two
crooks sneak into the apartment and when
Marco looks about, the "Gray Ghost" steps
from behind a curtain and asks if there is
anything he can do for them. Marco Iooks at
him and at the same time switches off the
lights ; the door opens and the figures of two
crooks as well as those of the detectives are
silhouetted. Many shots are fired.

L-KO.
THE LITTLE FAT RASCAL (Two Parts—

Rel Week of Aug. 6).—The cast: Saucy Mert
(Merta Sterling) ; Phil Simpleton (Phil Dun-
ham) ; Tinhorn Ted (Al Gerald) ; Tinhorn's
accomplice (Lucille Hutton) ; Pop Snodgrass
(Charles Inslee). Directed by Vin Moore.
Phil is a corn-fed country boy, and Mert is

pleasingly plump and mischievous. She rakes
the meadows and Phil at the same time. Pop
Snodgrass, her father, does not like Phil. He
chases him up the windmill, and Phil gets
caught in the fans, and whirls around at a
great rate. Pop thinks he is rid of him for
good. However, a change in the wind throws
him into Mert's room, and then Pop is mad.
Tinhorn Ted is in jail. However, he steals

a saw from a passing workman, and escapes.
He hides in a mail bag, and is delivered with
the rest of the bags at Pop's place. Pop re-
ceives a letter introducing a famous artist, who
is recommemnded to him by a friend.
"He wants to paint a pig," says the letter,

"so I sent him to you."
Pop is delighted and says the artist shall be

Mert's husband. Ted determines to imper-
sonate the arUst. He meets the real one, beans
him and takes his outfit, locking the senseless
artist in the hen house. Ted is then presented
to Mert as the artist, and she plays and sings
for him, to his great agony. They are spoon-
ing under a tree, when Phil puts a hen coop
over Ted's head. Pop rescues him and spanks
Mert. Phil and Mert then determine to elope.
Phil is taking Mert out of her window down
a ladder when Pop catches him and he runs off
•down the street balancing Mert on top of the
ladder. Pop overtakes them and sends Mert to
school.
Ted meets his accomplice, Melba Sundae, at

the school to kidnap Mert, the heiress. The
girls are all in overalls, and Melba puts on a
wonderful silk pair. Phil arrives, too, follow-
ing Mert. The snobbish girls are horrid to
Mert, but surround Phil. The mistress throws
him out, so he disguises as a little girl and
returns. Mert says he is her twin. The girls
go to bed, and Melba stays up waiting for Ted.
The mistress takes Phil to her room to comb
his hair, and his wig comes off. He runs.
Mert is kidnapped by Melba and Ted, and Phil
follows them to the city. Mert is taken to a
cafe below the street level, and Phil slides
through a manhole to get in. Ted introduces
Mert as the new dancer, and Phil comes to
rescue her. There is a fight, and Mert is car-
ried off in an auto. Phil takes a bicycle from
a cop and gives chase. At last they are both
caught in the safety fenders of a street ear.

VICTOR.
LIKE BABES IN THE WOOD (Two Parts—

Rel. Aug. 6).—The cast: Violet (Violet Mac-
Millanj ; Billie (Gordon Griffin); Hank (Fred
Woodward) ; Fortune-Teller (Jack Nelson).
Story and Scenario by Karl R. Coolidge. Pro-
duced by George Cochrane.

Violet and Billie are seated on a polar bear
skin by the fireplace, tired from playing so
hard. A fortune-teller comes to the door, and
they tell the old woman they are alone. She
gives them a ring, which she says is a wishing
ring ; that every wish of the owner's will come
true.

Seeing Hank, the mule, in the yard, Violet
wishes that he had a bag of oats, and imme-
diately 6he sees a nose-sack of oats appear.
They wish for a story book : it appears and
they look at the pictures of the "Babes In the
Wood." A spark flies from the fire and burns
Billie's hand, and because he pounds the polar
bear skin, Violet, to scare him, wishes that the
bear would come to life. It does, and begins
to chase them. They rush out to Hank and
the three start to run. Violet looks back and
exclaims

:

"I wish it was a lion, I hate bears," and the
bear changes Into a lion. The children are
more frightened than ever and run until they
come into some dense woods. Violet becomes
tired and wishes that the lion would go away.
No sooner said, than the beast is not to be seen.
The children think of the story book and wish

that they were the real Babes In the Wood.
Their clothes change into rags and they be-
come barefooted. But suddenly they see a big
tiger creeping upon them and they begin to run
in the opposite direction. The tiger continues
to follow them, and finally Violet wishes that
the birds would cover them up the way they
did the Babes in the Wood, so that the tiger

could not find them. A crow starts to fulfill
the wish, and Hank and the two children are
soon all covered up except their faces. The
tiger comes along and the crow drops a huge
leaf upon his nose, causing him to start to
fight with the leaf, for he thinks it is some one
attacking him.

Violet and Billie, lying close together on the
polar bear skin, are awakened from their deep
sleep by the braying of Hank, who has stuck
his head through the window. They realize it

was all a dream.

NESTOR.
THE LOVE SLACKER (Rel. Week of Aug.

6).—The cast: Eddie (Eddie Lyons) ; Lee (Lee
Moran) ; Edith (Edith Roberts) ; Proprietor of
Drug Store (Fred Gamble)). Story and scenario
by F. A. Palmer. Produced by Roy Clements.

Eddie decides to become a woman hater be-
cause he is not popular. He goes to the coun-
try, and all the girls fall for him. Lee, the
son of the owner of the drug store, is the only
young man in town, and resents Eddie's arrival.
Eddie goes fishing, to be by himself, but the
girls find him. He sticks his fishing-rod in
the mud, and Lee finds it. He starts to fish,

and the constable arrests him, as it is forbidden.
He is fined, and this does not make him love
Eddie any more.
Lee and the girls are out motoring, and Edith

sees Eddie and climbs out of the back of the
car to go to him. She complains of a sprained
ankle. Eddie is solicitous, until it begins to
rain, and then she forgets all about it, and they
both run and take refuge under the awning of
the drug store. They become so interested in

each other that they do not notice when Lee
pulls up the awning and lets them get soaked.

JOKER.
O-MY THE TENT MOVER (Rel. Week of

Aug. 6).—The cast: Launcelot Eriggs (Will-
iam Franey) ; Paprika (Lillian Peacock) ;

Saharah Sarah (Za Su Pitts) ; Skootch (Eddie
Baker) ; Sheik (Milburn Moranti). Scenario
by Tom Gibson. Produced by W. W. Beaudine.
Launcelot Briggs, an old-clothes dealer, is

lost in the desert. He is found by a caravan,
with which the daughter of the Sheik is travel-
ing. The Sheik dooms him to a life of drudgery
unless he can make him laugh. Skootch knocks
him down repeatedly and this makes the old
man laugh, and he gives him his daughter,
Saharah Sarah. But Skodtch has fallen in love
with Paprika, the younger daughter of the
Sheik. He writes her a note, asking her to

elope, and puts in some reflections against the
Sheik. Paprika takes it to her father for
translation.

Fortunately he can't read it, either, so
Launcelot breathes freely again. He translates
it into a flattering message for the Sheik
Plans for the wedding with Sarah are in

progress, and Launcelot weighs the pros and
cons. If he marries Skootch will kill him, if

he does not, the Sheik will. At last he hides
in a tent and has the idea of running away
inside of it. He pulls up the pole and the last

they see of him the tent is careening madly
away over the desert, the natives thinking it a
manifestation from their gods.

THE VAMP OF THE CAMP (Rel. Week of

Aug. 6).—The cast: Little Butterfly (Gale
Henry) ; Prop (Charles Haefli) ; Stranger (Mil-
ton Sims). Written by Tom Gibson. Produced
by Allen Curtis.

Little Butterfly is the vamp of the camp,
and her fickle heart is attracted by a stranger,
who is about to commit suicide after losing his

only dollar. She makes the proprietor give him
a job as general cleaner of the place. She tries

her best to win the stranger, but her charms
have no effect upon him. She makes a bet with
the proprietor that she can win the man in

three days.
However, she loses her own heart, while he

remains plunged in grief. At last she per-
suades him to tell her the cause of his sad-
ness, and he says that the old homestead is to

be sold, because he has not money enough to

pay the mortgage. He promises to marry her
if she will get the money.

Little Butterfly tries to vamp the money out
of the men, but fails. Then she robs the gamb-
ling game, and is backing out of the hall with
her loot, covering the men with a gun, when
the sheriff arrives, and she learns that the
stranger is Slick Stevens, wanted in a dozen
places as a worker of a confidence game. How-
ever, he has already flown.

POWERS.
SEEING CEYLON WITH HY MAYER (One

Reel Travelaugh—Rel. Week of Aug. 6).—The
climate of Colombo, in Ceylon, is very hot, and
the costumes of the natives suit it. Lace
makers use the same patterns that their ances-
tors used. We see a Buddhist procession with

its dancers in their strange headdresses. Hy
Mayer then suggests in a cartoon that this more
picturesque headgear should be adopted on
Broadway. The foliage of Ceylon is wonderful,
and the variety of trees immense. We see the
elephants' bathroom, and then Hy Mayer sug-
gests the use of an elephant as a shower bath.
Native dancing to the sound of a tom-tom is
the suggestion for other cartoons.

BISON.
THE SOUL HERDER (Three Parts—Rel.

Week of Aug. 6).—A synopsis of this picture
was published on page 690 of the July 28 issue.

ANIMATED WEEKLY.
ISSUE NO. 81 (July 19).
Notables gather at Elks' convention. Gov-

ernors, Senators, Mayors and thousands others—all regular fellows—invade Boston, Mass. Sub-
titles : Fred. C. Harper, of Lynchburg, Va.,
Elks' new Grand Exalted Ruler. Extra ! An
E'lk takes to water !—In the Frog Pond—Bos-
ton Common.
With comfort kits, recruits leave for navy.

Union Square adds another quota to hundreds
already enlisted there.—New York City. Sub-
title : "Ditty bags," containing many necessi-
ties and comforts, gifts of patriotic women who
made them, are given the boys.

Recruiting stimulated by lavish fireworks dis-
play. Riverside Park enjoys nightly treat for
entire month.—Chicago, 111.

The "Uplift" of the horse. From open man-
hole, where he was imprisoned five hours, ani-
mal is rescued.—New York City. Subtitle : He
went in feet first. He came out the same way.
Famous clog dancer aids Nation's recruits.

Agnes DeVea does her bit by teaching recruits
the Swedish foot movement, a necessity for
proper drilling.—Pittsburgh, Pa. Subtitles :

She tries it out on the captain first. A few
may be awkward—but all are willing.
Red Cross head raises funds at home fete.

Army and Navy flying units in air and on base
ball diamond show skill.—Henry P. Davison's
home, Locust Valley, L. I. Subtitles : Ball
players arrive by aeros. Mr. Davison and his
son, Ensign Henry P. Davison, Jr.
Machine motor gun units to safeguard cities.

Effective plan being considered by the American
Defense Society safeguards coastwise' and in-
terior cities against aero attacks, invasion and
riots.—New York City. Subtitles : Robert
Charles Morris demonstrates the simplicity and
effectiveness of the unit. A light car, driver and
gunner, with 10,000 rounds of ammunition,
makes a quick and powerful defensive unit.
Hundreds of cars, thus equipped, will be dis-
tributed throughout cities. Easily pointed—it

can hit an aero a mile in the air. A deadly
hail of 400 shots per minute.
Picturesque kilties invade New York on re-

cruiting mission. Forty-eighth Canadian High-
landers—the famous Gordons and McLeans—are
after British subjects.—New York City. Sub-
title : At City Hall Mayor Mitchel welcomes
them. United we stand and the enemy falls'
France's Tri-Color, Britain's Union Jack and
America's Old Glory. Through Washington
Arch escorted by the famous 71st New York.
Behind the lines with France's "Blue Devils."

Famous fighters, during breathing spell, are
caught by the camera.—On the French front.
Official French war pictures. Artillery behind
the first lines disguise guns against aeros.
Ammunition for firing line. Feeding time for
man and beast.

Cartoons by Hy Mayer.

Mutual Film Corp.

GAUMONT.
TOURS AROUND THE WORLD NO. 40

(Aug. 7).—The Senegal River is the main
artery of travel in French West Africa. In
this number the spectator is taken on a trip

down this tropical stream from Kayes, the head
of navigation, to St. Louis, the commercial port
seven miles from the Atlantic Ocean. Medina,
the stopping place from the north for cara-
vans, is pictured, as well as the Falls of Felou
nearby. The spectator is glad he makes the
trip only upon the screen, for the next stop is

at Podor, a village 170 miles below Kayes,
which is said to be the hottest place on earth.
There are also entertaining pictures depicting
the life of the native Senegalese.
The second section of this reel Is devoted to

Bruges, an ol.d city of Belgium. The pictures
were taken before the war. The city is the
capital of West Flanders. Because of its

many canals, the city has been called the
"Venice of the North." The city is noted for
its wonderful chimes. Among the places pic-
tured are the Lion's Bridge, the Gruthouse, a
seignorial residence of the fifteenth century,
and a view from the famous Belfry of Bruges.
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The panoramas of the old houses, the old

bridges covered with moss, and the shaded
shores are beautiful in the extreme.
The reel concludes with pictures of fishing

villages of France that cluster about Martigues,
a town on the Mediterranean coast not far from
Marseilles.

"REEL LIFE" NUMBER 67 (Aug. 9).—In
this release is pictured the celebrated sea
gardens at Miami, Fla. The views were taken
by E. B. Gray. Equipped with a "divinghood,"
a diver explores the bottom of the ocean among
the keys and coral reefs on the edge of the
Gulf Stream, every move being caught by a

motion picture camera operated from a diving
bell. Spectators behold a wonderful display

of coral and plant life.

Another interesting picture on this reel is a

.

genuine colored baptizing in Virginia. The
negroes make it a picnic and a holiday as well
as a religious event. At the ceremony pictured
by the Gaumont camera there are two hundred
converts in line.

The tallest boy on earth is shown. He is

seven feet ten and one-half inches in height.

R. E. Madson, known as the Nebraska Boy
Giant, is only eighteen years old. He weighs
195 pounds.
Everyone will be interested in seeing the

human heart generate electricity. This issue
of "Reel Life" has a demonstartion of the
electrocardiograph. As each disease of the
heart records differently, the instrument is in-

valuable in making a diagnosis of the dis-

orders of this vital organ. There is also a
picture showing how an X-ray picture of the
heart is made.
"Making School Safe" is a section which

shows how a grammar school has created a
fire department from among its own pupils.
The school squad makes a splendid showing
as it dashes up with its hose and makes a coup-
ling in record time. There are also pictures of
the novel fire escape with a fire drill which the
pupils always enjoy.
The reel concludes with two "Leaves from

Life," animated drawings based upon humor-
ous illustrations in the world's leading maga-
zine of humor and satire. These are called
"Not a Shadow of a Doubt" and "A Bomb—
and a Bomb-erang."

MUTUAL STAR PRODUCTION.
SOULS IN PAWN (American—Five Parts—

Aug. 6).—The cast: Liane Dore (Gail Kane) ;

Karl, Prince von Kondemarck (Douglas Mac-
Lean) ; Baron Arnold von Pollnitz (Robert
Klein) ; The Comet (Robert Klein) ; De Courcey
(Frank Rickert) ; Etienne Jaccard (Edward
Peil) ; Sebastian Dore (Ashton Dearholt) ;

Marie, Liane's child (Ruth Everdale). Directed
by Henry King.
Prince Kondemarck, chief of the German

secret service in Paris, has been ordered to
secure the service of his government the clever-
est and most beautiful woman obtainable in aid
of plans important to his government.
Liane Dore, widow of the late Sebastian Dore,

killed mysteriously at the door of his home,
agrees to serve on Kondemarck's promise to
reveal to her in one year the name of the man
who killed her husband, against whom she has
sworn vengeance.
The Prince himself killed Dore. The latter,

posing as a bachelor, betrayed the former's sis-

ter in Germany. Kondemarck killed Dore ac-
cidentally in a scuffle. In the course of their
association as spies, Liane and Kondemarck
fall in love.
The war throws open Liane's home to wound-

ed Frenchmen. Von Pollnitz, unsuccessful in
Inducing Liane to reveal French secrets in the
absence of Kondemarck in Germany, denounces
her as a spy. She is arrested and sentenced to
death. Kondemarck returns from Germany,
uses his spies to rescue Liane after she has
agreed with the prefect of police to betray him,
the latter having revealed to her that Konde-
marck killed her husband. On the verge of
arrest. Kondemarck produces letters showing
that Dore betrayed his sister. Liane is car-
ried on board the Kondemarck yatch and the
lovers escape.

LA SALLE.
PIGS AND PEARLS (Aug. 7).—A caveman,

his sister, and her pet pig, live contentedly in
their wood cabin until one day Billy, his sis-
ter, Matie, and his sweetheart, Pearl, ride out
to the woods and Pearl falls for the prowess
of the caveman.

Later. Matie, in order to cure Pearl of her
Infatuation, invites the caveman to a dinner
party. He comes accompanied by his sister and
the pig. The guests receive one shock after an-
other, and Billy, to get even with Pearl, makes
love to sister. When Matie overhears the cave-
man planning to kidnap Pearl, she gets busy
and putting sister in Pearl's hat and long cloak,
the caveman is fooled and carries her off, leav-
ing Billy, Matie and Pearl watching, relieved
at their departure.

CUB.
JERRY ON THE RAILROAD (Aug. 10).—

The cast: Jerry (George Ovey); Hank (George
George) ; father (Harry DeKoyj ; daughter
(Claire Alexander) ; Joe (Al. Blake) ; Mike (C.
E. Feehan) ; Pat (Tom Riley).

Jerry selects a railroad track for a quiet
siesta. He is interrupted by the whistle of an
onrushing engine. He jumps to safety. Section
hands give Jerry a hard job from which he es-
capes by jumping on a hand car.
Arriving at a bridge, Jerry seeks shade under

a buttress. Here he finds a fuse leading to a
charge of dynamite. He hurls the bomb away
just as it explodes. The section hands seize
Jerry and haul him off to jail. Jerry falls in
love with the daughter of a neighboring rancher,
who is the object of the affections of Hank, a
railroad man, and Joe, a half-wit. In confine-
ment he finds that his prison adjoins a store-
room to which Joe has a key.
Jerry watches through a knothole and sees

the half-wit plugging an apple with cyanide.
He realizes that Joe is going to give this deadly
poison to the daughter. Jerry makes his es-
cape to where Joe is teasing daughter with the
poisoned apple. Jerry strikes it from his hand
and they fight. The battle rages until father
and the section hands, attracted by daughter's
screams, separate them, but not until Jerry
has been felled. They carry him into the house
where, finding his heart has stopped, they place
him on a couch and fold his hands across his
chest.
Jerry has been experiencing a nightmare.

Sleep had overtaken him while waiting his call

for a movie part.

MUTUAL.
MUTUAL WEEKLY 135 (Aug. 1).

San Francisco, Cal.—The "Mah-pe" wins an-
nual yacht race. Time, 1 :58 :20.

Brooklyn, N. Y.—Training women for men's
work. Bush Terminal Company prepares to re-

lease men for war service, replacing them with
women workers.

Washington, D. C.—U. S. Engineers off to

France. Secretary of War Baker and General
Bliss review 6th Corps, U. S. E.

Los Angeles, Cal.—Great aqueduct is dyna-
mited. This city's $23,000,000 waterway is

mysteriously damaged.
Washington, D. C.—Secretary McAdoo signs

Servian loan. U. S. loans $3,000,000 to stricken
nation.

U. S. Presidio, Cal.—Army officers train
rookies. Future generals receive bayonet and
trench training.

New York City.—Latest styles in milady's
footwear. Courtesy of I. Miller, N. Y. Sub-
titles : Posed for the Mutual Weekly by Miss
Mollie King. Walking boot. Beaver kid with
ivory buff top. Afternoon slipper. Champagne
kid. Afternoon slipper. Patent leather, grey
buckskin back.

Washington, D. C.—The White House inter-
venes. President Wilson pardons imprisoned
suffrage pickets.
New York City.—America needs steel ships.

Three months old wooden ship has whiskers and
her seams have opened. Experts oppose wooden
vessels for war service.

New York City.—Field artillery off to camp.
A few weeks' intensive training and then off to
France.

Somewhere-in-France.—General Pershing and
staff visit an aviation camp near the front.

Paris, France.—Our 4th of July celebrated on
French soil. U. S. regulars under Pershing
march through city's streets.

Somewhere-in-France.—Captive balloons are
invaluable for mapping the enemy's territory.
Gun fire can also be directed by telephone con-
nection.

Pathe Exchange, Inc.

HEARST-PATHE NEWS NO. 59 (July 21).
New York City.—Canadian Highlanders visit

the land battleship Recruit, to help the U. S.

forces fill their ranks to war strength. Sub-
titles : The Kilties' band attracts the crowds,
while Colonel Guthrie appeals for enlistments.
One hundred Naval recruits are obtained.

Toronto, Canada.—The big Lake Ontario
Steamship Turbinia runs aground on the sand
bars of Center Island during a heavy fog. Sub-
titles : The passengers are safely removed in
the life-boats. Waiting for aid.

Mare Island, Cal.—Another fleet destroyer
ready for war, as the U. S. S. Caldwell glides
gracefully down the ways at the Navy Yard.
Sub-titles : Miss- Charlotte Caldwell, of Tacoma,
christens the vessel. The trim little warrior
will soon join the hunt for U-boats.
Hoboken, N. J.

—"Private" Hazel Carter is

sad. She has been ordered back from France

where the went to fight with tho "Sammlee."
Sub-tltlea : She sailed aboard a transport
dressed as a regular soldier, but ukis, she was
"discovered." And now she Is back Id
nine garb—determined to do her bit for Uncle
Sam.
New York City.—Great activity reigns at the

armories as militia organizations respond to
i Dl Wilson's call for war servlr... Sub-

titles: They come directly from their daily
tasks and buckle right down to their new
duties. Major-General O'Ryan, who will lead
th.- X. Y. Militia abroad.
Los Angeles, Cal.—U. S. Army engineers

give admiring crowds an exhibition of how
rapidly streams are bridged during the war.
Sub-titles : This is what they have In store
for enemy bridges. The dawn of battli draws
near, and the crack artillery corps of tin
is ordered to a secret destination. Good-bye;
good luck.
Coronado, Cal.—The thrilling sport of aqua-

planing is one of the latest pastimes adopted
by society at the fashionable beaches. Sub-
titles: Some feel quite at ease on the swiftly-
gliding plane. But they are not always so
fortunate.
Liberty Shall Prevail.—America's Independ-

ence Day Is gloriously vindicated on the bat-
tlefields of Europe, where her warriors prepare
to struggle for its security. Sub-titles : All
France celebrates the birth of American lib-
erty, and the U. S. contingent arrives In
Paris to join in the ceremonies. "Vlvent les
Sammies." At the Invalldes, President Poin-
care, Marshall Joffre and General Pershing re-
view Uncle Sam's stalwart soldiers. Old Glory
Is presented to the wounded heroes of France,
a message of good cheer to the men who have
done their bit. The American troops then
journey to the Tomb of General Lafayette, to
pay tribute to our gallant ally in the Revolu-
tion. Joffre and Pershing. France's gift to
America is now to be reciprocated.

HEARST-PATHE NEWS NO. 60 (July 25).
Salonica, Greece.—-The populace celebrates

the union of Greece with the Allies, and the
return of ex-Premier Venizelos to power. Sub-
titles : The National hero comes to attend
services in honor of the event. He is warmly
greeted by the large crowds.
New York City.—The trotting sport is being

rejuvenated and its enthusiasts are treated to
one of the best pacing events ever held. Sub-
titles : The race is close. Legel W. wins the
Parkway Classic.
Columbus, X. M.—Thirteen hundred I. W. W.

members, deported unceremoniously from Ari-
zona, are brought to the Refugee Camp. Sub-
titles : The men wash up after their long jour-
ney from Bisbee. W. B. Cleary, leader of the
deported group.
On the Western Front.—The forty-second

Division of French Infantry is especially dis-
tinguished for its great achievements during
the war. Subtitles : At the Marne, the Yser.
Verdun and the Somme it fought In all with
remarkable bravery. And now it is ready for
further and bigger sacrifices for France, the
Allies and Liberty.

Southend, England.—The L-48 is the latest
Zeppelin brought down by British aircraft guns,
while attempting a raid on the East Coast.
Subtitle: All that remains of the giant dirigi-
ble's car.

Peekskill, N. Y.—Governor Whitman visits the
training camp of the N. Y. State Cadet Corps,
composed of boys 16 to 18 years old. Sub-
titles : He reviews the patriotic lads, 1,800
strong, who are preparing to serve the Nation.
A view of the camp.
Los Angeles, Cal.—The world's largest flower

garden, covering 1,100 acres, promises a suffi-

cient supply of seeds for the next season. Sub-
titles : Women enjoy picking the beautiful
blooms. The dried flowers are then threshed
like grain.

Hamilton, Ont.—Canada has already sent
many thousands of her finest men to the firing
line, and thousands more are on the way. Sub-
titles : Friends and relatives cheerfully give
up their dear ones to the Nation's service. "I
wish I were as tall as you." (Spoken Type.)
On the International Bridge where Uncle Sam
meets Jack Canuck.
Somewhere in America.—One of the largest

battleships in Uncle Sam's Navy leaves an At-
lantic Coast port on a secret mission overseas.
Subtitles : Everything In tip-top shape. Jackles
on other ships bid God-speed to the departing
warrior.
Cartoon (Magazine Section).—Ready to do

their bit.

CAPTAIN KIDDO (Lasallda—Five Parts—
Aug. 5).—The cast: Marie (Captain Kiddo)
(Marie Osborne) : Marie's Mother (Marlon War-
ner) ; Jack Laird (Phllo McCollouebl : Mr.
Cross (Harry Van Meter

-

* ; Billy (Ray ClarkL
Directed by W. Eugene Moore.
Bored with each other's company, they de-

cided to play pirates j Marie was to be captain
and Billy, her playmate, was to be her assistant.
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They must find some sign to convey their
secrets. Looking through a pirate storybook,
Marie found a mysterious cross that denoted
secrecy and this sign they adopted. Marie's
widowed mother was constantly annoyed by Mr.
Cross, who persistently forced his attentions.
Marie detested Cross, but liked Jack Laird, a
secret service agent, because he taught her how
to box. In search of Marie, one day, her mother
found her engaged in a pugilistic match with
Jack. At first she became angry but, on being
reassured by Marie what a fine fellow Jack
was, she relented. This coincidence developed
into a close friendship.
Jack on the trail of some opium smugglers

found a marked slip which he took as a clue.

Suspecting Cross of being connected with the
smugglers, Jack demands that he be searched.
Marie's mother, becoming angry, informs Jack
that he is insulting her future husband. Down
hearted, Jack leaves. At Cross's request, Marie
and her mother, accompanied by Billy, take a
pleasure trip on his yacht. Marie and Bill de-
termined to play hide and seek. Marie hides.
Peeping through his hands, Bill sees Marie en-
deavoring to hide in a tank. Going in search
of her, Bill returns and tells Marie's mother he
is unable to find her. Cross has a search made,
but to no avail. Broken hearted, Marie's mother
returns home. Jack learns of the incident
through Bill and sets out in search of Marie.
From a cliff, Jack sees a tank floating. He dives
into the water. At the tank he finds Marie wait-
ing for him with outstretched arms. Later he
discovers the real leader of the smugglers to be
Cross. So as not to bring Marie's mother's
name into notoriety, Jack gives Cross twenty-
four hours to leave the country.

THE FATAL RING (Episode No. 6, "Rays of

Death"—Two Parts—Astra—Aug. 12).—The
cast: Pearl Standish (Pearl White); Nicholas
Knox (Earle Fox) ; the Priestess (Ruby Hoff-
man) ; Richard Carslake (Warner Oland).

After helping Nicholas Knox recover the
violet diamond, Pearl Standish, in a fit of anger
at being unable to learn what it means, hurled
it from a window in the temple of the Sacred
Order of the Violet God and it was picked up
by Richard Carslake. In the temple Pearl is

slowly being lowered over a caldron of boiling
metal. Knox pleads for Pearl's life, but the
Priestess informs him that he has but one day
more, and if he fails he will receive the same
penalty for treachery to the Sacred Order of the
Violet God.

Fastening the rope to the floor with a ham-
mer and a clamp, the Priestess orders that some
ferrets be placed in a box so that by degrees
they will gnaw the rope and when their work is

completed Pearl will fall into the blazing cal-
dron. Climbing up the wall Tom Carlton finally
manages to reach the window. The rats have
gnawed the rope, and it is three-quarters parted.
Breaking the window open, Tom gains admit-
tance. He grabs hold of the rope and by deft
manipulation he struggles toward her, still

keeping the end of the rope in his hands and
catching her around the waist swings her out-
side the caldron and lowers her to the floor. He
starts to unbind her, but is attacked by one of
the Priestess' followers. Pearl pushes the man
backwards into the caldron. Pearl and Tom
escape.

Seated at a restaurant table, Carslake, fugitive
from justice, sees Detective Hana. Carslake
jumps up and makes a hurried escape. Hana
follows him. Carslake conceals himself under-
neath an embankment, where he hides the dia-
mond. Thinking the way clear, Carslake leaves.
Just then Hana discovers him, and after a
struggle Carslake is finally overpowered and is

made a prisoner.
Pearl receives a note from Knox, telling her

that she has saved him before and now that his
time is up he must die tonight. Escape is im-
possible and he pleads with her to save him
and, as a reward he will tell her the secret of
the violet diamond. Pearl 'phones Tom and asks
him to meet her. He consents. Pearl and Tom
arrive at Knox's house. Looking through the
keyhole Pearl sees the Priestess. Knox is plead-
ing with her to spare his life, but she will not
listen to him, stating that he had sufficient time
to recover the diamond and now that the time is
up he must die.

She recalls to him that her father discovered
an invention that would make the Secret Order
of the Violet Diamond kines of this earth. Tak-
ing a crucible he poured some powder from i
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into a large metal retort. Sealing the retort
he held it out and counted a certain number of
seconds. Placing a black slave a few feet away
from him he pointed the retort at him and in an
instant the slave's body dissolved into nothing-
ness. Pearl and Tom are still looking through
the keyhole when suddenly four of the Priestess'
band grasp them from behind. They are dragged
into the den. Knox had met bis fate by being
strangled and now Pearl and Tom are before the
Priestess. The Priestess gazes at Knox and,
turning to Pearl tells her that it is her turn to
pay the penalty.

THE NEGLECTED WIFE (Episode No. 14,
"Desperation"-—Two Parts—Balboa—Aug. 12).

—

The cast: Margaret Warner (Ruth Roland);
Horace Kennedy (Roland Bottomley) ; Mary
Kennedy (Corenne Grant); Edgar Doyle (Neil
Hardin) ; Frank Norwood (Philo McCullough).
Horace Kennedy's humiliating denunciation is

the last straw for Mary. She determines to
leave him and later apply for a divorce. The
next morning Kennedy arises late and finds
Mary gone, with a note saying that the only
condition on which she will return home is that
he must promise never to see Margaret again.
Margaret is still afraid that Kennedy will

find her, and that she might be unable to re-
sist his influence. Norwood visits her, and is

very much pleased to find that she has broken
with Kennedy. Norwood suggests tbat the only
way to protect herself from Kennedy is to marry
him. Margaret refuses, saying that she cannot.
Having lost income, through neglect of his

business, Kennedy wildly turns to speculation
in an effort to retrieve his fortune. Eull Brady
and Doyle seize the opportunity to pass a doc-
tored tip to Kennedy. Kennedy swallows the
bait, and Bull, through his influential connec-
tions, starts a campaign to ruin Kennedy.
Mary, at her hotel, reads that Kennedy is

losing heavily in speculation. Determined to
save him, she goes to Norwood, and pleads with
him to use her fortune to save Kennedy. Nor-
wood agrees and she binds him to secrecy.
Kennedy, desperate, searches for Margaret,

but without avail. Learning that Kennedy has
left Mary, Bull has the story published in the
papers, that the wife of a nominee for congress
has left him because of his infatuation for an-
other woman. Mary reads the item, and is

deeply distressed that her actions should threaten
Kennedy's good name. She still loves him. Will
she save him or not?

Miscellaneous Subjects

WORLD PICTURES.
THE IRON RING (Peerless—Five Parts-

July 30).—The cast: Aleck Hulette (Edward
Langford) ; Bess Hulette (Gerda Holmes) ; Jack
Delmore (Arthur Ashley); Ellery Leonard
(Herbert FranK) ; Stephen Graves (George
MacQuarrie) ; Charles Brown (George Cowl) ;

Mrs. Georgie Leonard (Alexandria Carewe) ;

Dorothy Delmore (Gladys Thompson) ; Dr.
Hogue (Victor Kennard) ; Sloane (Richard
Clarke). Directed by George Archainbaud.

After two years, Aleck Hulette and his wife.
Boss, still style themselves "The Doves."
Stephen Graves, president of a large advertis-
ing agency, proposes merging Aleck's jmall
agency with his firm. A partnership has been
Aleck's particular ambition. Bess discusses the
partnership with Mrs. George Leonard, a new
and not altogether desirable neighbor. Ellery
Leonard, her husband, is heartbroken over her
frivolity and lack of sympathy.
Jack Delmore and his sister, Dorothy, are

hurt in an auto crash near Mrs. Leonard's
home. Ellery voices his dislike for the Del-
mores, and just then Jack carries Dorothy in,

seriously injured. Dr. Hogue is called, while
Jack goes next door for some brandy. Bess, be-
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lieving Aleck has changed his mind and re-

turned, is surprised when she sees a stranger.
She gives him the brandy and then notices his

wounded hand. Delmore pays her a pretty
compliment, and Bess invites liim and his sister

to meet her husband some time. Young Dr.
Hogue is married. He attends to Dorothy's in-

juries and becomes smitten with her.
The next day, receiving word that AlecK will

not return until midnight, Bess is persuaded to

go shopping with Georgie Leonard and have
luncheon in town. Georgie secretly ananges
with Charles Brown, a man-about-town, to meet
them at the Plaza. At luncheon, Bess and
Georgie are joined by Brown and Delmore (very
casually) and Bess notes Georgie's intimacy
with Brown.
On his return, Aleck does not tell Bess of his

plans, which almost breaks her heart, but he as-
sures her she will become accustomed to it,

especially when he begins to shower luxuries
upon her. Bess doubts if things will ever be
the same again. As time passes, the relations
between Bess and Aleck grow more strained,
despite the moneyed success.

Delmore, wishing to check the growing
intimacy between Dr. Hogue and Dorothy, de-
clares that his professional visits are no longer
necessary. Dorothy resents his interference,
but Jack assures her that he desires only to
cherish and protect' her.

Bess confides to Delmore that Aleck and she
have drifted apart. Aleck returns unexpectedly
and sees Delmore alone with Bess. He com-
mands Bess not to see him and his friends
again, but she resents this, declaring it only
the whim of a neglectful husband.

Ellery denounces Georgie as an unfaithful
wife. The next day, she goes to Brown's apart-
ment, but he has sent her a letter breaking the
engagement for that evening and settling every-
thing between tbem, as he is to be married
shortly to someone else. She fears that Ellery
will kill them both if the letter falls into his
hands. She goes to Delmore, asking that he
send Bess away when she comes to his apart-
ment.
When Bess arrives. Delmore tells her that

Georgie is coming with Brown very shortly.
Georgie had told Bess she was to come with
Ellery. Bess is alarmed at the deception, but
forgets it in a toast to Delmore. He makes
love to her and embraces her forcibly. She
struggles and then her screams are smothered
in a paroxysm of choking. Frightened, Del-
more puts her down, while the butler rings
for a doctor. The plione rings. It is Mrs.
Hogue. She tells Delmore his sister and Dor-
othy and Dr. Hogue have eloped. She pleads
with Delmore to stop them, saying she will
forgive her husband everything. Delmore prom-
ises to do his best.
Aleck comes to Delmore's apartment, and the

butler, believing him to be the doctor, shows
him in. He sees Delmore alone with Bess. She
is in a chair, disheveled and gasping. He de-
nounces Delmore. He tells Delmore to keep
Eess. Bess pleads with Aleck to take her home.
Aleck takes Bess home. Delmore arrives at
the railroad station in time to snatch Dorothy
from Hogue. Ashamed, Hogue returns to his
wife and children, who welcome him.

Bess and Aleck decide to make their mistakes
stepping stones to future happiness and Aleck
asks the forgiveness of his Little Partner,
which is granted. A reconciliation dinner is

tendered by the Hulettes to Stephen Graves and
his wife, who was formerly secretary to Graves

Aleck Hulette.X FOX FILM CORP.
WIFE NUMBER TWO (Five Parts—July 29).—The cast : Emma Rolfe. later Emma Bovar

(Valeska Surratt) ; Dr. Charles Bovar (Eric
Mayme) ; His Mother (Mathilde Brundage) ;

Rudolph Bulwer (John Goldsworthy) ; Philip
(Martin J. Faust); Leo (T. J. Lawler) ; Lhe-
reux (Peter Lang); Old Soldier (Dan Mason) ;

Priest (William Burton) ; Lhereux's Son (Dan
Sullivan) ; Heminway (L. F. Kennedy).
Emma Rolfe is marr'ed to Dr. Bovar, a much

older man than she is, whose every interest is

in his work. Emma finds relaxation from her
dull home life in the company of the young
men of the town. Rudolf Bulwer, a wealthy
youth, who had paid much attention to Emma
before her marriage, is her favorite.
But in time the crash comes and the realiza-
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EDUCATIONAL FILMS CORP.
THE LIVING BOOK OP NATURE. I'.y Ray-

i.. Dltmara, Wolves and Their All
In all parts of the world, from the torrid lonei
to Mm arctiCB, there are various repre.-.nla

of the tribes of wild canines. These range
in size from the savage wolves of Canada,
Labrador and Siberia, to the jackals of Africa,
lie dingoes of Australia—and in die New
World I In diminutive wild dogs of Brazil and
Argentina. It is surprising to observe the
variety of form existing among tbese ances-
tors of the domestic dog. The foxes are In-
i Imled in the scenes and are the most attractive
types of their race. Scenes of infant foxes,
that have been tamed and are shown in Inti-
mate detail, are particularly interesting. There
are entertaining portrayals of wolf babies and
the photo-story follows the growth and develop-
ment of one of these animals.

CHRISTIE FILM COMPANY.
SKIHTS (July 23).—The east: The . Girl

(Margaret Gibson); The lioy I Harry Ham);
His Chum (James Harrison) ; The Chaperone
( Ethel Lynne) ; The Landlord (George French).
Having received notice of an Inheritance,

Harry and his chum, Jimmy, secure an auto-
mobile and a beautifully furnished flat on the
strength of their anticipated wealth. Harry
receives a telegram stating that a later will.
just discovered, leaves the entire estate to his
cousin, Mary, and to appease the impatient
landlord Harry informs him that he will still

share in the money, as he is to marry Mary
that afternoon. Despite his protests, Jimmy is

decked out by Harry in feminine array and
paraded before the landlord as the heires6
bride.
When the real Mary and her chaperon, Ethel,

suddenly appear at the flat the landlord in-
forms them that Harry is upstairs with his
bride, at wliich Mary is greatly surprised and
downcast. Jimmy is introduced as the bride,
but when the girls go out he insists that upon
their return Harry must tell that "she" is ill,

and has retired. When Ethel goes to the
kitchen to make the "bride* a cup of tea she
discovers Harry and Mary in fond embrace,
and feels more sympathetic than ever toward
the unhappy Jimmy, who during her absence
gets up. dresses in bis own clothes and at-
tempts to sneak out, only to be seen by Ethel.
Harry is called to nab the strange man. and
the girls discover Jimmy's discarded feminine
togs, so the boys finally decide that their only
course is to make a clean breast of the whole
affair.

It turns out that everyone is satisfied—even
the landlord, who perceives the likelihood of
eventually renting two flats.

PARAMOUNT PICTURE CORP.
THE L')XG TRAIL (Famous Players—Five

Parts—July 2.'!).—The cast: Andre Dubois
(Lou-Tellegen) ; Louise Graham (Mary Ful-
ler) ; Michette Dubois (Winifred Allen) ; Paul
Graham (Sidney Bracy) ; Constable Joyce
(Franklin Woodruff).
Andre Dubois is a French Canadian trapper.

His little sister, Michette, and he keep house,
and as she grows to womanhood he realizes
that he must send her away to school. About
the time she leaves, Andre makes the acquaint-
ance of Louise Graham, niece of a prosperous
fur-dealer who has come to the north country
in search of rare pelts. Andre is struck by
her beauty, but is greatly disturbed to learn
that she is already engaged. However, Andre

THAT SILENT EASY RUNNING PROJECTOR
Which has replaced a "STARTLING NUMBER" of the so-called popular machines of the "NOISY"
variety, has INCREASED the BUSINESS of many theatres for the reason that the patrons are not
annoyed bv that constant "NERVE-RACKING SOUND." For the machine with a "CONSCIENCE"
and "RESPECT" for the people's Nervous System, consult

B. F. PORTER, On the Square at Times Square, 1482 Broadway, New York
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is kind to travelers and offers to show Louise
and her party some of the beauties o£ the place.
On this trip Louise and Andre are separated
from the others, are caught in a snowstorm,
and obliged to take refuge in his cabin.

The next morning Louise's fiance breaks
their engagement. Andre offers her the shel-
ter of his name and home, and after a hasty
wedding the two begin a queer sort of double
housekeeping arrangement, each keeping strictly
to his and her particular room in Andre's shack.

In the meantime, Michette, away at board-
ing school, is seeing a great deal of young
Paul Graham, Louise's brother, and when Andre
goes to get her, leaving Louise in the care of
an Indian woman, he finds that she has left
the convent with Paul. While he is looking for
her, Michette herself, a broken-winged butter-
fly, comes back to the little shack on "The
Long Trail." Louise and the Indian woman
care for her until she dies.

Andre returns too late, but vows vengeance
on the man, and tells the Mounted Police all

he knows of him. Paul becomes involved in a
gambling fracas and shoots a man. The police
are on his trail and a large reward is offered
for him. In his flight he stumbles into the
shack of Andre, and is overjoyed at finding his
sister.
The climax comes when Andre returns and

recognizes him. Louise explains that it is her
brother, and Andre relents, but after saving
him from the police, who come to the shack
looking for him, he provisions a sled and starts
him on his way out of the country. It is just
as they have parted that the police find Paul,
and the evidence seems to implicate Andre. He
is manacled and the party starts back to civi-
lization, passing Andre's shack, where Louise,
frantic at the delay, is waiting.
When she sees her brother dead and Andre,

whom she has come to love for the goodness and
kind heart, manacled, she explains everything
to the mounted policeman, offering her own
hands for the manacles. Instead, however, the
policeman puts them in Andre's, now free, and
rides off down the long trail, leaving the two
together at last.

GREATER VITAGRAPH.
BY RIGHT OF POSSESSION (Five Parts-

July 30).—The cast: Kate Saxon (Mary Ander-
son) ; Tom Baxter (Antonio Moreno) ; "Bells"
(Otto Lederer) ; Trimble (Leon Kent). Directed
by William Wolbert.
Kate Saxon inherits the Blue Goose mine in

Colorado, and goes there to manage her prop-
erty. She arrives as rioting miners and a
sheriff's posse are engaged in a battle. She
personally quells the disturbance, and later re-
adjusts wages and working conditions.

Affection quickly develops between Tom Bax-
ter, sheriff and wealthy cattleman, and Kate,
but neither acknowledges it. It is increased
when the pair, on a tour of inspection in the
mine, are trapped by a cave-in, and narrowly
escape with their lives. Common peril further
cements the regard of Kate and the sheriff, and
their interest in each other is promoted by
old "Bells," the mine engineer.

After a time the woman suffragists urge Kate
to run for sheriff. She is reluctant to oppose
her friend Tom, but finally accepts the nomina-
tion, and in the election is victorious. Tom, to

test her mettle, has one of the cowboys tell

her that he spent money for votes in the elec-

tion, thus violating the law. She arrests and
handcuffs him and Baxter. When he sees she
is in earnest about enforcing the law he ac-
knowledges that the story was false. She frees
him, but does not forgive the lie.

She leaves her office, mounts her horse, and
goes for a ride in the hills. Baxter follows
her, and after riding for several miles sud-
denly stops, having been startled by an ex-
plosion. John Trimble, a labor agitator, has
blown up a reservoir which supplied the mine
and Baxter's cattle-ranch with water.
The explosion causes a stampede of Baxter's

herds, and he and the girl have to race for
their lives to avoid being trampled upon. When
the danger has passed, Baxter professes his
love for Kate, but she spurns him as a liar.

She returns to the mine, leaving Baxter alone.
However, old "Bells'* later brings about a rec-

onciliation.

BUTTERFLY PICTURES.
FOLLOW THE GIRL (Five Parts—Aug. 6).—

The cast: Hilda Swanson (Ruth Stonehouse) ;

Olaf (Jack Dill) ; Larry O'Keefe (Roy Stew-
art) ; Mrs. O'Keefe (Mrs. Witting) ; Donna
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(Claire Du BreyJ ; Martinez (Alfred Allen);
Hong Foo (Harry Dunkinson). Written by Fred
Myton. Produced by L. W. Chaudet.

Hilda Swanson, an orphan, bound out to a
life on a Swedish farm, but ever dreaming of
America, spends much of her time studying
English. A traveling agent for a Swedish-
American colonization company comes to the
farmhouse, and Hilda leaves.

In a foreign country, a woman is sent to
America with important papers, her future de-
pending upon their safe delivery. She embarks
on the same steamer as Hilda, and soon re-
ceives a wireless that the Secret Service Is

aware of her mission and awaits her arrival.
Hilda has become acquainted with a young

Swede named Olaf, and while the two young
people are dancing on the steerage deck Donna,
the secret agent, notices them. That night
when all are sleeping, Donna goes to Hilda's
bunk and, ripping a part of the hem of the
girl's skirt, places the papers in it and resews
the hem. She sends a wireless to Felix Mar-
tinez, importer of wines and international plots,
telling him to watch out for a Swedish girl with
a Belgian hare in a cage.
The steamer lands in New York and Mar-

tinez is at the dock waiting for Hilda, whom he
follows when she boards a train with others
under the direction of the agent of the coloniza-
tion company. At a small station on the desert,
Hilda and Olaf get off the train to get grass
for her rabbit. The rabbit cage is broken, and
the rabbit runs away, Hilda and Olaf after it.

Martinez comes from the station just in time
to catch the train. Hilda and Olaf look up
from their chase to see the train rapidly de-
serting them.
Meantime, Larry O'Keefe, a cattle owner, and

his mother are having trouble with their
Chinese cook, Hong Foo, who complains of hav-
ing to wash dishes. Larry starts out to hunt
for a dishwasher, and comes upon Hilda and
Olaf on the desert. Hilda explains 'how they
were left. He takes them back to the ranch.
Hilda thinks him the most wonderful man in

the world, while Olaf works in the yard and
is the butt of all the cowboys' pranks.
Martinez becomes aware of the disappear-

ance of Hilda when the conductor discovers that
two passengers have been left behind. He re-
turns to the station, but is informed that noth-
ing has been seen of the boy and girl. Some
days later Larry arrives at the station to in-
form the agent of Hilda's and Olaf's where-
abouts. Martinez is sent for, and accompanies
Larry to the ranch. Hilda refuses to leave the
ranch. One night she rips the hem of her
skirt to make it longer and discovers the hid-
den papers. She gives them to Larry, who
throws them carelessly into a drawer.

Martinez arranges with some Mexican cattle
thieves to kidnap Hilda. Donna has arrived
on the scene. She is unaware that two Secret
Service men have followed her.
When they get Hilda to the hut, they find

that the papers are at the ranch house. Marti-
nez determines to raid the house. Hilda es-
capes from the hut and rides away.
Larry hears of Hilda's kidnapping, and he

and the cowboys start out to search for her.
They meet her. A fight takes place between the
cowboys and the Mexicans, several of whom
are killed. The Secret Service men arrive to

take Martinez. Hilda gives them the papers
and they assure her that she has done a great
service to her new country. Taking Hilda in

his arms, Larry tells her that he will make
an American citizen of her.

•XCONQUEST PROGRAM NO. 4.,

(On the K-E-X-E Program)
THE HALFBACK (Three Parts—Aug. 4).—

The cast : Joel March (Yale Boss) ; Bartlett
Cloud (Scott Fletcher) ; Wallace Clausen
(Ogden Childs) ; Wesley Blair (Tom Mc-
Namara) ; "Peg-leg" Duffy (Harry Harring-
ton) ; Coach Remsen (Frank Gargan) ; Mr.
March, Joel's father (William Wadsworth) ;

Mrs. March (Jessie Stevens). Scenario by Paul
H. Sloane.

Joel March, away from his father's farm for
the first time In Ills life, arrives at Hillton
Academy to take up his studies. There Bart-
lett Cloud, the wealthiest boy in school and
halfback on the varsity team, sees Joel and
makes no effort to hide his amusement. Cloud,
together with Wallace Clausen (Joel's weak-
willed roommate), arrange to initiate Joel into
the ways of the wise.
That night the Sacred Order of Hullabalooloo,
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led by Cloud, enters and attempts to initiate

Joel, but instead of a docile, trembling hick,

the Sacred Order finds Joel to be tearless.

But proceedings are disturbed by the appear-
ance of "Peg-leg" Duffy, the night watchman.

Kenisen, the famous football coach arrives,
and Joel asks for a chance. Wesley Blair, the
football captain, allows him the chance he asks,

and before long Remsen, Blair and the boys in

school become admirers of Joel.

Joel is then placed on the substitute team.
One day during a football game between the
varsity and substitute teams, Cloud kicks Joel
in the head because Joel is winning the game.
This is seen by the captain and results in

Cloud's dismissal from the team. Cloud plots

to ruin Joel, and with the assistance of Clau-
sen they cut the chapel bell rope. When "Peg-
leg" Duffy goes to ring the bell the rope falls

on his head, knocking him unconscious. He
is found in this condition and nearby a letter

of Joel's which Cloud had taken from his room
and placed in the chapel to furnish evidence of

Joel's guilt.

The faculty punish Joel, as it is impossible
for Joel to prove his innocence. One day Joel,

despondent, walks away from the campus and
seats himself on the bank of the river. He
hears cries, and in mid-stream sees two of his

collegiates in a sinking canoe. He goes to the
rescue and brings Clausen to shore, for Clau-
sen did not know how to swim. Cloud reaches
land unaided.
That evening Joel receives a note telling him

that he is appointed to the varsity team and
that he is to play halfback against St. Eustace,
the opposing team, in the big game of the
season, but Joel is unable to play because of

the faculty's ruling, prohibiting hini taking part
in athletics. The day of all days arrive. The
game starts and the Hilltons begin losing.

Clausen, who can no longer stand the strain
of having the honor of his school lost, tells the
faculty of Joel's innocence in connection with
the chapel bell incident.

Joel is released. He rushes into the game at

the last quarter and saves the day for Hill-

ton, while Cloud is denounced and forced to

leave in disgrace. In addition to Joel's foot-
ball honors he wins a scholarship which entitles
him to another year's tuition at Hillton and
six hundred dollars in addition. Joel had
labored ardently to win this scholarship be-
cause he had to depend on it for his next year's
schooling, as his parents were barely able to

support him.

THE BOY WHO CRIED WOLF (Two
—Aug. 4).—The cast: Jimmy (Alber
ett) ; Mr. McCoy (De Jalma West); Squire
Harry Von Voorst (Jack Meredith) ; Clavering
Gould (S. V. Phillips) ; The Professor (Will-
iam Orlamond).
Jimmie, a Boy Scout, famed as a stalker and

a path finder, longed for exciting work, and
when somebody whispered "spy" to him, he
followed the trail of a college professor, tramp-
ing through Westchester County, New York,
seeking strange insects.
With rare cunning Jimmie shadows and

trails the "suspect," often crawling on the
ground after the approved fashion of Secret
Service men. The explosion comes when Jim-
mie seeks to arrest the professor.
Another day, however, Jimmie arrests a

stranger whom he found making maps of the
roads ; guarding his prisoner, he takes him be-
fore a magistrate, but the latter sets the pris-
oner free and warns Jimmie to be more pru-
dent.
The former prisoner quickly disappeared and

two liours after it is learned that he was a real
spy. Jimmie's grief is finally transformed into
happiness when he has an opportunity to assist
the Secret Service man in capturing thp tmv
for the second time.

CRYSTALS IN FORMATION (398 feet—Aug
4).—The beauties and marvels of the chemical
world are depicted in the changes which oc-
cur during the formation of these little-under-
stood phenomenbns of nature. Grotesque and
fanciful in design, they appear on the screen.
Now a regiment of bayonets, now the paved
block of a city street, a silver tree branchin
before one's eyes, a nebula of shooting 6ta:

skyrockets and fantastic flowers come and
each more wondrous than the last.

PLAYING IN FLORIDA (282 feet—On Same
Reel).—This state is the winter mecca for
thousands of wealthy people. While the rest

The Conservative

AMERICAN MASTER ORGAN
insures

The lasting approval
of the Public

as well as more business

The Conservative
always wins in the long

run and it is permanent
popularity that counts in

your success and accounts
for the success of

The American Master Organ
Manufactured

Lakeview, Paterson, N. J.

?v/o Pa^s^y
srt Hafck- \

Mailing Lists
MOVING PICTURE THEATRES

Ever; State — Total 24.SO*
Price. J3.S0 per M.

1400 FUm Exchange!
206 Manufacturer* and Studio*.
235 Picture Machine and Smpplj

Dealera tl.ll

Particular*.

"::.*:: n.*»

A. F. WILLIAMS, 166 W. Adams St., Chicago

State Rights for India, Bur-
ma and Ceylon, etc., bought.
Two copies of picture required. If

you have anything to sell, write fully

to

WELLINGTON BROTHERS
Church Gate Street, Bombay (India)

vea
ingf

DEVELOPING

PRINTING

TITLES
I N T I N G

and
O N I N G

GUNBY BROS., Inc.

145 West 45th St. New York

L

of us are worrying with the tun foi
are getting sunburned.

b of the modern Metl
waters. We peejj on th< ii

their cabins and catch an Intis
nies adorn the lilu. Book, We

1 in in ai the hotels, promi nad
aliing and riding, or atti

ride the frolicsome surf toboggan. An
taxi costs only a dollur a mlnuti

p, but the cameraman hired one
nlnutes and took one of the m< \

markable panoramas ever taken from I

to u picture.

A JOY RIDER OF THE OCEAN C320
w

(in Same Reel). An educational natun film
ted to the life and habits of the Remora,

or Shark-Sucker. He inhabits the warm
of thi mil reaches a length ol nearl)

..i and a weight of four pounds. On
top of liis bead i a curious disc win.
exerl a tremendous suctional power. Many
large iisli In the I roiiics carry one or mi

uninvited passengers. The strength with
which a Remora can cling to an object is sur-
prising a 32-pound pall is an easy burden
for a one-pound shark-sucker. The natr.
China, Africa and Cuba use this strange fish
for catching turtles and other denizens of the
deep. They tie a string to his tail and haul in
the prey to which he attaches himself. The
last scene of this entertaining pictui
turtle weighing 03 pounds which has
caught by a l'/i-pound shark-sucker.

IN LOVE'S LABORATORY (One Reel—

A

4).—The cast: Jimmy Burton (William Wrfcls
worth) ; Ellen Anderson (Jessie Stevens)
Charles Henderson (Ivan Christy).
Jimmy Burton, an inventor, seeks to produce

a safe safety match. Jimmy's cousin, Charles
Henderson, is wealthy. He i6 in love with
Ellen Anderson. She calls on him in his office
and begs him to take her to see bis eccentric
cousin. He consents.
Jimmy is trying to "put oft" several credit-

ors by threatening to destroy them with his
chemicals. One creditor, however, will not be
dismissed, and Jimmy renders him uncon-
scious with the aid of gas. He hears steps
outside, and in order to hide his treachery,
places a whiskey ilask alongside the creditor,
and claims that he entered his laboratory in-

toxicated. This alibi is accepted by his brother,
Charles, and Ellen.
Jimmy makes another attempt to borrow

money from Charles, but Charles refuses to
lend any more. Ellen overhears this conver-
sation from the outer office, and as 6he leaves
drops her purse. As Jimmy inspects the purse
he is caught in the act by a creditor and forced
to part with most of the money. The next day
Ellen returns on a pretext of looking for her
purse. Jimmy confesses to her and offers Ellen
ten shares in his safety match company, which
she accepts. Charles, who has been waiting
outside, enters and finds the couple clasping
hands in what appears to be a love scene.

Shortly after, while Ellen is In Charles'
office, Jimmy again haunts his cousin for more
money. Ellen quietly slips into the outer office

and comes to Jimmy's rescue by typewriting a

letter, using Charles office letter-head, and en-
closing a $1,000 check, requesting Jimmy to

burn the letter when he succeeds, but not be-

fore. Jimmy receives the letter which con-
tains $1,000, and by means of its aid he suc-
ceeds in perfecting his invention and sells it

for a large sum. Then he holds the letter over
burning sulphur and the words "I will be wait-
ing for your success, Ellen," appear. Jimmy
hastens to Ellen and is received in open arms.

SPECIALTY FILMS FK0M-
II HOUSE Of FILM 5FICULTK5

-

AMERICAN
BIOSCOPE*
COMPANY INC.
in»W>I «•• MSEMtIT A«E

CMIC4CO

Do you run a stereoptlcon
or a Motion Picture theatre?
We make films for announc-
ing coming attractions Just
as cheap as your present
program breaker*—the slides.

.1. E WILLIS
Pros. & General Manager

In Answering Advertisements, Please Mention

the MOVING PICTURE WORLD.
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Calendar of Daily Program Releases

Releases for Weeks Ending August 11 and August 18

(For Extended Table of Current Releases see Pages 998, 1000, 1002, 1004.)

Universal Film Mfg. Company Mutual Film Corporation

RELEASES FOR WEEK OF AUGUST 6.

BISON—The Soul Herder (Three Parts—Drama) . . .

NESTOR—The Love Slacker (Comedy)

L-KO—The Little Fat Rascal (Two Parts—Comedy)

UNIVERSAL ANIMATED WEEKLY—No. 84 (Topi-

cal)

0LH FEATURETTE—The Untamed (Two Parts-
Drama)y

JOKER—O-My the Tent Mover (Comedy) .

VICTOR—Like Babes in the Woods (Two Parts-

Juvenile Comedy)

UNIVERSAL SCREEN MAGAZINE—Issue No. 31...

UNIVERSAL CURRENT EVENTS—Issue No. 13

JOKER—The Vamp of the Camp (Comedy)

POWERS—Seeing Ceylon With Hy. Mayer (Trav-
elaugh )

UNIVERSAL SPECIAL—The Gray Ghost (Episode
No. 7, "Caught in the Web"—Two Parts)

RELEASES FOR WEEK OF AUGUST 13.

GOLD SEA!
Drama)

Wife's Suspicion (Three Parts-

NESTOR—The Rushin' Dancers (Comedy)

L-KO—Rough Stuff (Two Parts—Comedy)

UNIVERSAL ANIMATED WEEKLY—No. 85 (Topi-

cal)

STAR FEATURETTE—Cheyenne's Pal (Two Parts

—Drama)

JOKER—Out Again, In Again (Comedy) .

VICTOR—The Brass Girl (Two Parts—Comedy-
Drama)

UNIVERSAL SCREEN MAGAZINE—Issue No. 32

(Educational)

UNIVERSAL CURRENT EVENTS—Issue No. 14

(Topical)

JOKER—Back to the Kitchen (Comedy)

POWERS—Doing His Bit (Com. Cartoon) and Al-

geria Old and New (Scenic—Split Reel)

UNIVERSAL SPECIAL—The Gray Ghost (Episode
No. 8, Title Not Decided—Two Parts—Drama)

02602 MONDAY, AUGUST 6, 1917.

02603 MUTUAL STAR PRODUCTION—Souls in Pawn

02604 (American—Five Parts—Drama) 05700-01-02-03-04

02605

02606

02607

02608

02609

02610

02611

02612

02613

02615

02616

02617

02618

02619

02620

02621

02622

02623

02624

02625

02626

TUESDAY, AUGUST 7, 1817.

LA SALLE—Pigs and Pearls (Comedy)

GAUMONT—Tours Around the World No. 40 (Sub-

jects on Reel: Down the Senegal River in

French West Africa; Bruges, Belgium; Fishing

Villages of France (Travel)

MUTUA1

WEDNESDAY, AUGUST 8, 1917.

-Mutual Weekly No. 136 (Topical)..

THURSDAY, AUGUST 9, 1917.

CUB—Jerry on the Raiftrad (Comedy)

GAUMONT—Reei Life No^67 (Subjects on Reel: An
Under Sea Garden; A Colored Baptizing; Elec-

tricity from the Heart; The Tallest Boy on

Earth; Making Schools Safe; Animated Drawing

from "Life"—"Not a Shadow of a Doubt," "A

Bomb—and a Boomerang" (A War Cartoon;

(Mutual Film Magazine)

06706

05706

05707

0570S

0570*

MONDAY, AUGUST IS, 1917.

MUTUAL STAR PRODUCTIONS—Bab the Fixer (Hork-

heimer—Five Parts—Drama) 05710-11-12-13-14

TUESDAY, AUGUST 14, 1917.

LA SALLE—The Widow's Might (Comedy) . . .

WEDNESDAY, AUGUST 15. 1917.

MUTUAL—Mutual WeekJfTNo. 137 (Topical)..kJ^N

THURSDAY, AUGUST 16, 1917.

CUB—Beach Nuts (Comedy)

GAUMONT—Reel Life fco. 68 (Subjects on reel:

Young Men's Chris/*1m Association; Learning to

Be a Soldier; The Absent-Minded Dentist; an

Animated Drawing from "Life"

05715-

05716-

05717

05718

STfcT>
/*\T AW W Five Thousand $1.25

Kill /I W Ten Thousand 2.50

M. Kj\sM.r\MJ Q Fifteen Thousand 3.75

_~ __ ___ _ *m Twenty-five Thousand 5.50

Roll Tickets i
™y Thousand

On One Hundred Thousand. 10.00

Your own special Ticket, any printing, any colon,
accurately numbered; every roll guaranteed. Cou-
pon tickets for Prize Drawings, 5,000 $2.30. Prompt
shipments. Cash with the order. Get the samples.
Send diagram for Reserved Seat Coupon Tickets,
serial or dated. Stock tickets 5,000 to 25,000 fifteen

cents per thousand, 50,000 ten cents, 100,000 nine cent*.

National Ticket Co., Shamokin, Pa.
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\lassified Advertisements note terms carefullyĈ̂̂/ Remittances must accompany all orders for classified advertisements as follows: One
dollar per insertion for copy containing twenty words or less. Five cents per word on copy
containing over twenty words. Each word to be counted including names and addresses.

NOTICE TO ADVERTlSERSi—The Publl«her» e»pect that all itat»m«nt» made In every advertisement will bear the strictest investlfation.

SITUATIONS WANTED.
OPERATOR, strictly experienced, desires posi-

tion, first class theater only. Handle only best
equipment, perfect projection guaranteed. Henry
Alsman, Dyersburg, Tenn.

EXPERT OPERATOR at liberty, owing to bad
resort season, desires first class theater position.

Eleven years' experience. Excellent references.
J. A. Rehkopf, Petroskey, Mich.

THEATERS FOR SALE OR RENT.
THEATER FOR SALE OR RENT—Special

theater bargain. Five thousand dollars cash
and fifteen hundred dollars per year for ten
years takes the deed of the Grand Opera House,
St. Thomas, Ontario, one of the nicest theatrical
propositions in the entire country. Fine brick
and stone structure, including two plate glass
stores. Completely equipped. Centrally located.

No better opening anywhere for live manager.
Private business reason for selling. Complete
particulars mailed on application to A. J. Small,
Grand Opera House, Toronto, Canada.

FOR SALE—Moving picture theater, central
location in city of Reading. Completely fur-
nished, capacity 450, lot 40 feet by 100, can give
clear title to ground and theater. If interested
write to owner. Howard S. Hartman, 304 North
5th St., Reading, Pa.

FOR SALE—Only picture house in town of

1,200, modern equipped, 2 machines, motor
driven ; also airdome, 1 machine. House mak-
ing good living wages

; $1,200. H. R. Barrick-
low, Oakland, 111.

EQUIPMENT FOR SALE.
GUARANTEED MACHINES—Slightly used

type S-1917 model, Simplex motor drive, fac-
tory guarantee, at reasonable prices. Room
206, 1482 Broadway, N. Y. City.

POWER'S 6B, used about five times, perfect
condition, at greatly reduced price. Also
Power's 6A and Simplex. Leland, Montpelier,
Vt.

3,000 OPERA CHAIRS, steel and cast frames,
60c up. All serviceable goods, cut prices on
new chairs. Six standard asbestos booths. Send
for weekly list of close outs and save half. J.

P. Redington, Scranton, Pa.

CAMERAS, ETC., WANTED.
WANTED—Universal tripod. Must be in per-

fect condition, subject to full examination. Ne-
braska Feature Co., Lincoln, Neb.

CAMERAS, ETC., FOR SALE.
PROFESSIONAL CAMERAS, tripods, per-

forators, printers, developing outfits, rewinders,
Tessars, effects, devices, novelties, experimental
workshop, repair, expert film work titles. Eb-
erhard Schneider, 14th St. & Second Ave., N. V.
City.

DAVID STERN COMPANY, INCORPORATED.
"EVERYTHING IN CAMERAS." PIONEERS
IN THE MOTION PICTURE FIELD
SPECIAL—100 FT. U. S. PROFESSIONAL MO-
TION PICTURE CAMERA, FORWARD AND
REVERSE TAKE-UP, REGULAR AND TRICK
CRANK, F:3.5 ZEISS TESSAR LENS, $110.00.
AGENTS FOR THE UNIVERSAL. EXCLUSIVE
DISTRIBUTORS OF THE DAVSCO. WRITE OR
WIRE FOR OUR SPECIAL PROPOSITION.
Write today for our 66 page, profusely illus-
trated Camera Catalog -THE BOOK THAT
CHASED WASTE OUT OF CAMERA BUYING

worth its weight in gold to you —
yours for the asking. Telegraphic orders ship-
ped on our fifteen-minute schedule. Will ship
any camera C. O. D. privilege of examination
on receipt of small deposit. DAVID STERN
COMPANY "Everything in Cameras."
In business since 1885, 1027-1029 R Madison St.,

CHICAGO, ILLINOIS.
FOR SALE—New Moy moving picture camera.

Goerz Hypar 3/5 two-inch lens. Price $350
complete. R. R. K., 1416 South Fourth, Phila-
delphia, Pa.

GUARANTEED cameras, low priced. Kino-
graphs $60. Pittman $96. Professional auto-
matic dissolve, tripod and tilt, $250. Ray, 326
Fifth Ave., N. Y. City.

TO ALL interested in Motion Picture Cameras.
Send at once for special catalog on the Univer-
sal and other makes of Motion Picture Cam-
eras, just out. You cannot afford to be without
it, free for the asking. Send postal at once.
Special bargains in used cameras : 200 ft. Kino-
graph, regular and trick crank ; outside focus-
ing tube ; 50 M. M. Tessar F :3.5 lens ; condition
like new, $67.50. 300 ft. Urban Professional,
all adjustments, film punch; Goerz F :3.5 lens;
special price, $100.00. Universal Camera,
slightly used, but perfect order ; 50 M. M. Tessar
F :3.5 and extra Telephoto lens ; price,
$200.00. 200 ft. U. S. Cine, regular and trick
crank ; outside focusing device ; 50 M. M. Tessar
F :3.5 lens ; heavy panoram and tilting top tri-

pod ; special price, $95.00. The famous U. S.

Compact, 200 ft. capacity, weighs 10% lbs.

:

aluminum magazines; 50 M. M. Tessar F :3.5

lens ; list price, $110.00 ; our extra special price,
$98.00. Panoram and tilting top tripods from

$15.00 to $45.00. Bend for th< latest book on
Motion Pictures, "How to tfaki and Operate,"
by Bernard K. Jones. Worth Its weight In gold
to all Interested In Motion Picture photography

;

postpaid for $1.10. We sell tho famous North-
ern Light complete In case for 152.60, Lis)
price, $68.00. Telegraphic orders receive prompt
attention. BASS CAMERA COMPANY, Charlei
Bass, I'res't., 109 Dearborn St., North, Motion
Picture Camera Dept., Chicago, III.

FILMS, ETC., FOR SALE.
FOR SALE—New York State Rights excluding

greater New York on "Defense or Tribute." De-
fense or Tribute Films, Malone. N. Y.

WEEKLY SHIPMENTS OF FILMS FOR
SALE—We will sell outright each week twenty-
live reels consisting of single-reel comedies, two
and three-reel dramas and one five-reel feature
thirty reels in all with nice assortment of clean
paper on each subject—$100.00 a week. Will
give program week In advance, all films in good
condition shipped subject to examination. Send
$10.00 to guarantee express charges, will ship
C. O. D. each week. Wire or write at once.
Will only sell one person in each territory.
Chicago Film Trading Co., 4th Floor Shops
Bldg., Chicago, Illinois.

ETHEL GRANDIN NEGATIVES for sale.
Will sacrifice for cash, 18,000 feet of Ethel
Grandin Negatives, all in perfect condition,
same always having been considered excellent
subjects. Adopted Daughter, three reels. Hi-
Doll Wife, one reel. The Burglar & Mouse, one
reel. The Stolen Will, two reels. Cupid Kicks
a Goal, one reel. The Verdict, two reels.
Affinities, two reels. Tainted Blood, two reels.
Her Secret, two reels. The Mysterious Visitor,
two reels. The above subjects have never, to
our knowledge, been sold outside of the U. S.
and Canada, and should be a splendid proposi-
tion for export purposes. Write to United Film
Service of Chicago, 17 No. Wabash Ave., Chi-
cago, 111.

FOR SALE—Four-reel feature subjects, never
released. American paper. Write for list. The
Motion Picture Co., 701 Seventh Ave.. N. Y.
City.

MUSICAL INSTRUMENTS FOR
SALE.

SEEEURG picture instrument, style "R," good
as new, at great sacrifice: used few months.
Cash or easy payments. Address (Jueen Thea-
ter, Knoxville, Tenn.

In answering advertisements please mention The Moving Picture World

A Welcome Visitor Each Week in Every Business Home Where Moving
Pictures Are of Interest

The Moving Picture World
Is Admirably Adapted to Carry Any Little

Message Which You May Wish to Send

Our Classified Advertisements at Five Cents Per Word
Will Produce Remarkable Results — One Dollar for Twenty Words or Less

Send Copy, with remittance, to CHALMERS PUBLISHING CO., 17 Madison Avenue, New York City

—



996 THE MOVING PICTURE WORLD August 11, 1917

_—— I 1ST Fi 17 V .—«.«
TO CONTENTS

Airdomes in Capitol Theater Feel Unlucky. 975

At Leading Picture Theaters 936

Baskette, Lena, in Dancing Role 951

Brandt Talks on League Plans 917

British Notes 950

"By Right of Possession" s(Vitagraph) 955

C. K. Y. Film Corporation Formed 918

Calendar of Daily Program Releases 994

California Theaters, Heat Closes Many 983

Canadian Picture Business and the War". . .

.

977

"Captain Kiddo" (Pathe) 953

Chicago News Letter 945

Closing Days of the Seventh National Ex-
position 938

"Coming Out of Maggie, The" (Vitagraph). 953

Comments on the Film 958

Corbin, Virginia Lee 925

"Desperation" (Pathe) 953

"Double Standard, The" (Butterfly) 957

Dressier Pictures for Goldwyn 951

Enterprise Optical Company's New Model... 943

Export Items 950

Expressmen's Strike Nearly Ties Up Film.. 984

Facts and Comments 911

Goldwyn Gets Bead Pictures 937
Grinding the Crank 935

Halifax Loses Tax to Province 972

Hart Controversy Reaches Court 918

"Hidden Spring, The" (Metro) 956

High Class Exhibition 912

Hitchcock Presides at Screeners First Reel. 915

Indianapolis Fire Code, Agreement on 978

Indiana Getting in Line 917

"Innocent Sinner, The" (Fox) 953

In the Interest of "The Square Deal" 914

Iowa's Fall Convention, Stars Will Grace.. 982

"Iron Ring, The" (World) 952

Jolivet, Rita, in Lusitania Story 923

Kansas City, Film News of Week in 980

"Knights of the Square Table" (Edison)... 955

List of Current Film Release Dates,

998, 1000, 1002, 1004

"Little Terror, The" (Bluebird) 9o'i

"Long Trail, The" (Paramount) 954

Louisville, Expiring Leases in 976

Lowe Promises Beautiful Atlanta Theater. . 976

"Mad Lover, The" (Pathe) 952

Maher, "Jim" 937

Manufacturers' Advance Notes 962

"Mark of Stingaree, The" (Kalem) 954

Maryland Censors Arrest Two Exhibitors.. 972

"Master of His Home" (Triangle) 957

Michigan, What It Thinks of Convention... 979

Minneapolis After the Convention 981

Motion Picture Educator 924

Motion Picture Exhibitor, The 916

Motion Picture Photography 934

Motion Pictures Mobilized for War 918

Musical Exhibits at the Exposition 941

New England, Film News of Week in 971

News of Los Angeles and Vicinity 947

"One Touch of Nature" (Edison) 955

Oregon, Distributors Lose Much Business in. 985

Pennsylvania's 1917 Record on Film Bills.. 973

Photoplayhouse Construction 922

Photoplaywright, The 930

Picture Theaters Projected 969

"Planter, The" (Manson) 955

Predicts Downfall of League 917

"Pride and the Man" (American) 954

Principles of American Association Stated.. 916

Projection Department 931

"Rays of Death" (Pathe) 953

Reel Fellows Ball at the Hotel Morrison.. 942

Reviews Both Grave and Humorous 915

Reviews of Current Productions 952

Richardson Still on that Last Lap 919

"Slacker, The" (Metro) 956

Spokes from the Hub 926

"Squaw Man's Son, The" (Paramount) 956

State Rights Department 959

Stories of the Films 986

Through the Periscope 913

Varner on Job for Good ot Exhibitors 974

"Walt Mason Rhyme Reels" (Filmcraft) . . . 952

Washington's Metropolitan Theater Begun.. 975

"Where Is My Mother?" (Essanay) 955

Will Exchanges Leave Washington 936

Wisconsin Goes to American 916

TO ADVERTISERS

ASBESTOS SUPPLIES.
Johns-Manville, H. W 999

CARBONS AND CARBON ACCESSORIES.
National Carbon Co 1007
Speer Carbon Co 1005

CHAIR AND SEATING MANUFACTUR-
ERS.

Steele Furniture Co 991

ELECTRICAL, AND MECHANICAL
EQUIPMENT.

Amusement Supply Co 1003
Baird, C. E 992
Exhibitors Supply Co 991
Hertnert Elec. & Mfg. Co 992
Porter, B. F 991
Swaab. Lewis M 996
Typhoon Fan Co 993
United Theater Equip. Corp 990
Westingtiouse Elec. Mfg. Co 999

FILM EXCHANGES.
Bradenburgh, G. W 1003
Film Exchange, The 997

LENS MANUFACTURERS.
Bausch & Lome Opt. Co 999

MANUFACTURERS OF INDUSTRIAL
PICTURES.

A. B. C. Film Co 993
Duhem M. P. Co 1003
Erbograph Co 990
Evans Film Mfg. Co 992
Gunby Bros 993
Rothacker Film Co 1003
Standard M. P. Co 992

MANUFACTURERS OF MOVING PIC-
TURES.

A K Co 1003, 1001, 770
Arizona Film Co 991
Artcraft Pictures Corp 886
Bluebird Photoplays Inc 892-3
Century Comedies 887
Chapin Features Corp 870
Christie Comedy Co 897
Clune Prod. Co 992
Essanay Film Mfg. Co 871
Fox Film Corp 899-908
Friedman Enter., Ben 889
Gaumont Co 894
Goldwyn Pictures Corp 879-81
Grafton Pub. Film Co 992
Horsley Prod., D 896
Iliodor Picture Corp 890
Inter-Ocean Film Corp 885
Kalem Co 910
King Bee Films Corp 888
Metro Pictures Corp Colored Insert
Mutual Film Corp. (Colored Insert) 895
Paralta Plays Inc Colored Insert
Paramount Pictures Corp 882-84
Pathe Exchange Inc Colored Insert
Selig Polyscope Co 907
Seng, Frank J 878
Selznick Enter., L. J 891
Triangle Distr. Corp Colored Insert
Universal Film Mfg. Co 872 to 877

MISCELLANEOUS.
Anti-Censorship Slides 997
Automatic T. S. & C. R. Co 990
Bioscope, The 997
Cinema, The 1003
Cine Mundial 1001
Corcoran. A. J 992
Del Ruth, Hampton... 990

Eastman Kodak Co 999
Green, P. A 992
Information Dept 1001
Kinetomatograph Weekly 991
Moore, W. M 990
M. P. Directory 970
M. P. World 898
National Ticket Co 994
Screen Craft 1001
Virginia Exhibitors' Convention 1003
Wellington Bros 993
Williams, A. F 993

MOVING PICTURE CAMERAS.
Burke & James, Inc 970

MUSIC AND MUSICAL INSTRUMENTS.
American Master Organ 993
American Photoplay Co 990
Sinn. C. L 997

LOBBY DISPLAYS.
Kraus Mfg. Co 997
Menger & Ring 990

PROJECTION MACHINE MANUFACTUR-
ERS.

Enterprise Opt. Co 1007
Power Co., Nicholas 1008
Precision Mch. Co 1006

PROJECTION SCREEN MANUFACTUR-
ERS.

THEATRICAL ARCHITECTS.
Gold King Screen 970
Decorators' Supply Co 1005

In Answering ^Advertisements, Please Mention THE MOVING PICTURE^WORLD



August 11, 1917 THE MOVING PICTURE WORLD

Censorship
is the

Bogey Man
of the

Moving Picture Industry

KEEP THE PICTURES CLEAN
AND KEEP THEM OUT OF

POLITICS

WE DO NOT BELIEVE
THE AMERICAN PEOPLE

WANT CENSORSHIP

WE WILL NOT SHOW
OBJECTIONABLE FILMS

IN THIS THEATRE

This U one of the set.

We have prepared and
are distributing at cost

A Set of

Nine

Anti-

Censorship

Slides
(All Different)

As a means of self pres-
ervation Exhibitors every-
where should constantly
fight the proposed dis-

criminatory control of

their business.

Picture theatre patrons
can aid materially in the
fight and will if the sub-
ject is kept constantly be-
fore them.
The set of nine slides, carefully
packed, will be sent postpaid on
receipt of $1.00.

Address

MOVING
PICTURE
WpRLD

17 Madison Avenue
New York City

PHOTO -GRAVURE PROGRAM
4 pases, size, t% inches long and S% inches In
width. Picture covers nearly entire front
page. 35 BIG NAMES. Write for specimens,
$2.50 per thousand in any quantity daslred.

New
Colored

Cata-

logue

Now
Ready

LARGE HANDCOLORED PICTURES
Size 22x28 inches. Every prominent play-
er 75c. each
FAC-SIMTLB OIL PAINTINGS, all sizes, from J2.50

to $35 framed.
THE SEMI-PHOTO POST CARDS, $3.00 per thou-

sand, of oyer 600 players.
PHOTOGRAPHS, size 8x10, of all the prominent

players, 000 different names, 20a each.
LAEGB PICTURES. HAND COLORED, size 11x14.

all the prominent players, 20c.

GRAVURE FOLDER, containing pictures or the
prominent players. $10 per thousand.
SINGLE COLUMN CUTS of every prominent player,

50a each.

KRAUS MFG. CO.
220 West 42d Street, New York
12th Floor, Candler Building

We have for sale Twenty Million

Dollar Mystery, .2 reels; Zudora, 18

reels; and Million Dollar Mystery, 46

reels. We also have a large stock of

new and commercial film in all

lengths for all parts of the globe.

Established I90S

THE FILM EXCHANGE
723 7th Avenue, New York City

For the fullest and latest news of the moving
picture industry in Great Britain and Europe.
For authoritative articles by leading British
technical men.
For brilliant and strictly impartial criticisms
of all films, read

THE BIOSCOPE
The Leading British Trade Journal with an

International Circulation

85 Shaftesbury Avenue, London, W.
Specimen on Application

Are You Tired
of playing waltzes and popular songs for

all your pictures? Try "bringing out" the

dramatic scenes with dramatic music The

Orpheum Collection
contains the best music of this kind pub-

lished. Issued in Three Series:

No. 1, No. 2 and No. S

Piano (24 pages each), 58 cts. for each

series; $1.15 for any two; $1.70 for all three.

Violin, 40 cts. each; 75 cts. for any two; $1.05

for all three. Cornet, 35 cts. each; 65 cts. any
two; 95 cts. all three. First and second series

have parts for Cello, Flute, Clarinet, Trom-
bone and Drums. Practical for Piano alone,

or in combination with any above instruments.

Discounts on orders for four or more parts.

Send for free sample pages. Note new address.

CLARENCE E. SINN
11*3 Grace Street Chicago, UL

means pleased patrons; pleased

patrons means increased profits.

Are you always satisfied with
the results you get on the screen?

Does your light flicker? Any
trouble keeping it focused? Do
your dense films always come up
clear and bright? How about the

colored ones?
You've been using alternating

current. Perhaps it's the only

kind available in your town. Then
change it over to direct current

with a

Westinghouse-
Cooper Hewitt
Rectifier Outfit

Direct current doesn't flicker.

It's easier to keep in focus be-

cause one of the carbons burns
very slowly. These Rectifier Out-
fits give complete regulation of

light for the dense and colored

films. Operation is simple and
noiseless, and your current will

cost less than it does now.
Want to know more about them?

Ask us for folder 4205-B.
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List of Current Film Release Dates
ON GENERAL FILM, PATHE AND PARAMOUNT PROGRAMS

's

i :

-,. -:/:
I

-. ffflMIlBiMlIIlI v. Anil :' WHmm
(For Daily Calendar of Program Releases See Page 994.)

i

General Film Company, Inc.

*

(Note—Pictures given below are listed

in the order of their release. Additions

are made from week to week in the or-

der of release.)

BROADWAY STAR FEATURE.
The Gold That Glittered (One of the O.Henry

Series—Two parts—Comedy-Drama).
No Story (One of the 0. Henry Series—Two

parts—Comedy-Drama).
The Love Philtre of Ikey Schoenstein (One of

the O. Henry Series—Two parts—Comedy -

Drama.
Strickly Business (One of the O. Henry Series—Two parts—Comedy-Drama).
A Departmental Case (One of the O. Henry

Series—Two parts—Comedy- Drama).
A Little Speck in Garnered Fruit (One of the

0. Henry Series—Two parts—Comedy-Dr. ).

The Gift of the Magi (One of the O. Henry
Stories—Two parts—Comedy-Drama).

The Coming Out of Maggie (One of the O.
Henry Stories—Two parts—Comedy-Dr.).

The Venturers (one of the O. Henry Series

—

Two parts—Comedy-Drama).

ESSANAY.
The Quarantined Brldegoom (Black Cat Fea-

ture—Two parts—Comedy-Drama).
Mr. Pringle and Success (Black Cat—Two parti
—Drama).

The Rainbow Box (Black Cat Feature—Two
parts—Drama).

Would You Believe It? (Black Cat Feature-
Two parts—Comedy-Drama).

A Corner In Smiths (Black Cat Feature—Two
parts—Comedy-Drama)

.

Two Laughs (Black Cat Feature—Two parts—
Comedy-Drama)

.

Our Boys (Black Cat Feature—Two parts

—

Comedy).
Seventy and Seven (Black Cat Feature—Two

parts—Comedy-Drama)

.

Pete's Pants (Black Cat Feature—Two parts

—

Comedy).
Vernon, the Bountiful (Black Cat Feature—Two

Parts—Comedy-Drama)

.

The Long-Green Trail (Black Cat Feature

—

Two parts—Comedy-Drama).

KALEM.
Arrayed With the Enemy (An episode of "The

Further Adventure* of Stlngaree"

—

Two
parts—Drama).

An Eye for an Eye (An episode of "Ths
Further Adventures of Stlngaree"

—

Two
part8—Drama).

A Double Deception (An Episode of "The
Further Adventures of Stlngaree"—Two parts

—Drama).
The Poisoned Cup (an episode of "The Further

Adventures of Stlngaree"—Two parts—Dr.).

A Model Marauder (An episode of "The Further
Adventures of Stingaree"—Two parts—Dr.).

The Boot and the Loot (Ham and Bud Comedy).
The Ghost of the Desert (An episode of "The

American Girl"—Two parts—Drama).
The Mark of Stlngaree (Episode of "The Further

Adventures of Stingaree"—Two parts—Dr.).

An Order of the Court (Episode of "The Further
Adventures of Stingaree"—Two parts—Dr.).

At the Sign of the Kangaroo (an episode of the

"The Further Adventures of Stingaree"

—

Two parts—Drama).

GEORGE KLEIXE.
A Suit and a Suitor (One-Reel George Bickel

Comedy).
Nearly a Husband (One-Reel George Bickel

Comedy).
Some Statue (One-Reel George Bickel Comdy).

JAXON COMEDIES.
(Pokes and Jabs).

A Ride for Life.

Military Madness.
Pearls of Pauline.
Plnuchine the Clouds.
The Rest Cure.

SELIG.

Selig World Library No. 6 (Educational).
The Right of Might (Two parts—Drama).
In the Talons of an Eagle (Drama).
Selig World Library No. 7 (Educational).
Trials and Tribulations (Two parts—Drama).
Through the Eyes of the World (Drama).
Selig World Library No. 8 (Topical).
In the African Jungle (Two parts—Drama).
Checkmate (Drama).
Selig- World Library No. 9 (Educational).
The Magic of Motive Power (Two parts—Edu.).
Love Victory (One Reel—Drama).
Selig World Library No. 8 (Educational).
In tie African Jungle (Two parts—Diama).
Checkmate (Drama).
Selig World Library No 1C (Edicaional).
A Daughter of the Southland (Two parts—Dr.).
The L.-X. Clew (Drama).
Selig-World Library No. 11 (Edu.)
The Toll of Sin (Two Parts—Drama).
The Bush Leaguer (One part—Drama).

RAY COMEDIES.
The Candy Jag.

Muggsy in Bad.

A Laundry Mix-Up.

A Peaceful Flat.

Cheating His Wife.

SPARKLE COMEDIES.
Fresh Air.

The Spy.

The Trunk Route.

Bertie's Bath.

A Night of Enchantment.

Pathe Exchange, Inc.

RELEASES FOR WEEK OP JULY 15.

It Happened to Adele (Five parts—Drama

—

Thanhouser).

The Neglected Wife (Episode No. 10, "A Veiled
Intrigue"—Two parts—Drama—Balboa).

Stop ! Luke ! Listen ! (Two parts—Comedy

—

Rolin).

The Fatal Ring (Episode No. 2, "The Crushing
Walls"—Two parts—Drama—Astra).

Sweden's Waterways (Scenic—Sveafilms), and
Placer Gold Mining (Indust.).

Jerry on the Job, "Love and Lunch" (Cartoon),
and New York's Giant Barge Canal (Scenic)
(International).

Hearst-Pathe News No. 58 (Topical).

Hearst-Pathe News No. 59 (Topical).

RELEASES FOR WEEK OF JULY 22.

The Last of the Carnabys (Five parts—Drama

—

Astra).

The Neglected Wife (Episode No. 11, "A Reck-
less Indiscretion"—Two parts—Drama—Bal-
boa).

The Fatal Ring (Episode No. 3, "Borrowed
Identity"—Two parts—Drama—Astra).

Know America No. 16 ("Southeastern Texas"

—

Combitone—Scenic)

.

Hearst-Pathe News No. 00 (Topical).

Hearst-Pathe News No. CI (Topical).

RELEASES FOR WEEK OF JULY 29.

The On-the-Square Girl (Five parts—Drama-

—

Astra).

The Neglected Wife (Episode No. 12, "Em-
bittered Love"—Two parts—Drama—Bal-
boa).

The Fatal Ring (No. 4. "The Warning of the
Ring"—Two parts—Drama—Astra).

Know America No. 17 ("Eastern Texas"—Scenic
Combitone).

Hearst-Pathe News No. 62.

Hearst-Pathe News No. 63.

RELEASES FOR WEEK OF AUGUST 5.
u<ipc.tun Kiudo (L,asalida—Five parts—urama).
The Neglected Wife (Episode No. 13, "Revolting

Pride"—Two parts—Drama).
The Fatal Ring (Episode No. 5, "Danger Un-

derground"—Two parts—Astra).
Know America No. 18—Stray Shots in the Lone

Star State (Scenic-Combitone)

.

Lonesome Luke—Messenger ( Two Parts—Com-
edy-Rolin).

Hearst-Pathe News No. 64 (Topical).
Hearst-Pathe News No. 65 (Topical).

Paramount Pictures Corp.

BLACK DIAMOND COMEDY.
May 28—Susie of the Follies (Comedy).
June 11—Her Fractured Voice.
June 25—Auto Intoxication.

FAMOUS PLAYERS.
June 28—The Little Boy Scout (Fire parts—

Drama).
July 2.—At First Sight (Five parts—Drama).
July 9—The Love That Lives (Five parts—

Drama).
July 23—The Long Trail (Five parts—Drama).

KLEYER KOMEDY.
June 4—Bungalowlng (Comedy).
June 18—Commuting.
July 2.—Oh Pop!
July 16—The Wrong Mr. Fox.
July 30—Motor Boating.

LASKY.
June 25—Her Strange Wedding (Five parts—

Drama).
July 12—Forbidden Paths (Five parts—Dr.).
July 16—What Money Can't Buy (Five parts

—

Drama).
July 26—The Squaw Man's Son (Five parts

—

Drama).
July 30—The Crystal Gazer (Five parts—Dr.).

MOROSCO AND PALLAS.
June 21—Heir of the Ages ( Pallas—Five parts

—Drama).
July 5.—Big Timber (Five parts—Drama

—

Mor
osco).

July 19—Cook of Canyon Camp (Five parts

—

Drama).
Aug. 2—A Kiss for Susie (Five parts—Drama).

PARAMOUNT-ARBUCKLE COMEDY.
May 21—A Reckless Romeo (Two, parts).
June 25—The Rough House (Two parts).

PARAMOUNT-ARTCRAFT.
Aug. 5—The Amazons (Five parts—Drama).
Aug. 5—The Varmint (Five parts—Drama).
Aub. 12—Seven Keys to Baldpate (Five parts

—

Drama).
Aug. 12—The Law of the Land (Five parts

—

Drama).

PARAMOUNT-BURTON HOLMES.
July 2.—How California Harvests Wheat

(Educational).
July 9.—In the High Sierras (Scenic).
July 16—An Oregonian Niagara (Scenic).
July 23—Catching and Canning Oregan Salmon

(Industrial).
July 30—To the Summit of Mt. Hood.
Aug. 6—Geysers of Yellowstone (Scenic).
Aug. 13—Wonders of Yellowstone (Scenic).

PARAMOUNT BRAY PICTOGRAPHS.
June 11—Subjects on Reel—Soldiers of the Soil ;

Traveling Forts ; Repairing a Sub-
sea Cable : Cartoon—Evolution of
the Dachshund.

June 18—Subjects on Reel—Unmasking the Me-
dium ; On Duty with the Coast
Guards ; Scientific Stock Breeding;
Bobby Bumps' Submarine Chaser.

Producers—Kindly Furnish Titles and Dates of All New Releases Before Saturday.
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n^=The Camera Lens;

Inflammable film

—

an open arc—surely

here is a fire hazard.

YOU never know where fire

may strike—whether from

defective wiring or even

from a match head on the floor of

your theater.

But in the close quarters of the

projection booth—here is one place
where the fire hazard is always
present. The danger is so gener-
ally recognized that many pro-
gressive cities require an extin-

guisher in every booth.

Why not protect both your audience
and your employees against all fire

emergencies by hanging Johns-
Manville Fire Extinguishers at

every danger point? On all counts
it's the best of the hand-operated
type. Effective on all incipient

fires, the Johns-Manville possesses
an exclusive two-way method of

operation—may be discharged by
pumping or by air pressure pre-

viously Dumped up. Approved by
the Underwriters' Laboratories,
Inc.

H. W. JOHNS-MANVILLE CO.
NEW YORK CITY

10 Factories—Branches in

55 Large Cities

COVERS
THE CONTINENT"

Johns-Manville
Fire Extinguisher

was probably a Bausch and Lomb. Why not

the projection lens? The camera lens has

placed the image clear, sharp, lifelike on the

film. The same clear definition mav he ob-

tained on the screen with

tyauscli [omi>

Projection [ervses

Their bright definition will add interest to
every picture and bring more steady patrons.
They will get the best out of the film every time.

Bausch & Lomb objectives are recognized as
the standard by efficient operators. Regularly
supplied with Edison and Nicholas Power ma-
chines. Also procurable at all film exchanges.

Bausch & Ipmb Optical (5.
566 ST. PAUL STREET ROCHESTER. N.Y.

New York Washington Chicago San Francisco

Leading American Makers of Photographic and Ophthalmic
Lenses, Microscopes, Projection Lanterns (SaloptiCOns)
and other High-Grade Optica! Products.

You can afford

to use, and we can afford to

manufacture, only the best film.

With the product right, chem-

ically and physically, "clearest

pictures" follow as a matter

of course.

It is easily identifiable by the

stencil

"EASTMAN"
in the margin.

EASTMAN KODAK COMPANY,
ROCHESTER, N. Y.
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List of Current Film Release Dates
ON UNIVERSAL, METRO AND TRIANGLE PROGRAMS
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(For Daily Calendar of Program Releases See Page 994.)

Universal Film Mfg. Co.

ANIMATED WEEKLY.
July 4—Number 79 (Topical).
July 11.—Number 80 (Topical).
July 18—Number 81 (Topical).
July 25—Number 82 (Topical).
Aug. 2—Number 83 (Topical).
Aug. 9—Number 84 (Topical).
Aug. 16—Number 85 (Topical).

BIG U.

June 25—The Pointed Finger (Two parts-
June 25—Love's Turmoil (Drama).
July 2—The Mad Stampede (Drama).
July 9.—The Punishment (Drama).

-Dr.).

BISON.
June 25—Money and Mystery (Two parts

—

Drama).
July 4—The Wrong Man (Two parts—Dr.).
July 9.—Double Suspicion (Two parts—Drama).
Aug. 6—The Soul Herder (Three parts—Dr.).

GOLD SEAL.
June 26—The Golden Bullet (Three parts

—

Drama).
July 2—The Young Patriot (Three parts—Dr.).
July 9.—A Limb of Satan (Three parts

—

Drama).
July 16—Six Shooter Justice (Three parts

—

Drama).
Julr 23—A Soldier of the Legion (Three parts—Drama)

.

July 30—Right of Way Casey (Three parts-
Drama).

Aug. 13—A Wife's Suspicion (Three parts

—

Drama).

IMP.

July 4—The Girl in the Limousine (Drama).
July 9.—Hatton of Headquarters (Drama).

JOKER.
July 2—The Twitching Hour (Comedy).
July 9.—Kltchenella (Comedy).
July 16—He Had 'Em Buffaloed (Comedy).
July 13—Canning the Cannibal King (Comedy).
July £3—The Soubrette.
July 30—The Battling Bellboy (Comedy).
July 30—The Stinger Stung (Comedy).
Aug. 6—O-My the Tent Mover (Comedy).
Aug. 6—The Vamp of the Camp (Comedy).
Aug. 13—Out Again, In Again (Comedy).
Aug. 13—Back to the Kitchen (Comedy). )

L-KO.
June 26—Her Daring Tearing Ways (Two parts—Comedy).
July 2—Bombs and Bandits (Two parts

—

Comedy.
July 8.—Hearts and Flour (Two parts

—

Comedy).
July 16—Surf Scandal (Two parts—Comedy).
Julr 83—The Sign of the Cucumber (Two parts—Comedy)

.

July 30—Blackboard and Blackmail (Two parts—Comedy).
Aug. 6—The Little Fat Rascal (Two parts

—

Comedy)

.

Aug. 13—Rough Stuff (Two parts—Comedy).

NESTOR.
June 25—The War Bridegroom (Comedy).
July 2—Poor Peter Pious (Comedy).
July 2—Five Little Widows (Two parts

—

Comedy.
July 9.—Minding the Baby (Comedy).
July 16—A Dark Deed (Comedy).
July 23—Seeing Things.
July 30—Married by Accident (Comedy).
Aug. 6—The Love Slacker (Comedy).
Aug. 13—The Rushin' Dancers (Comedy).

POWERS.
July 2—China Awakened (A Hy Mayer Travel-

augh).
July 9—Monkey Love (Cartoon Comedy) and

In the Rocks of India (Dorsey
Educational).

July 16—Box Car Bill Falls in Luck (Cartoon
Comedy) and in the Heart of India
(Educational).

July 23—Hammon Egg's Reminiscences (Car-
toon Comedy) and in The Land of
Light and Gloom (Dorsey Edu.).

July 30—The Good Liar (Cartoon) and "In
Monkey Land" (Ditmar's Edu.).

Aug. 6—Seeing Ceylon with Hy Mayer
(Travelaugh).

Aug. 13—Doing His Hit (Cartoon Comedy), and
Algieria, Old and New) (Scenic)
(Split reel).

REX.
July 2—Seeds of Redemption (Two parts

—

Drama).
July 9.—Three Women of France (Two parts

—

Drama).

STAR FEATURETTE.
July 23—The Beautiful Impostor (Two parts

—

Drama).
July 30—The Woman Who Wculd Not Pay (Two

parts—Society—Drama).
Aug. 6—The Untamed (Two parts—Drama).
Aug. 13—Cheyenne's Pal (Two parts—Drama).

VICTOR.
June 25—Swede Hearts (Two parts—Comedy-

Drama).
July 2—Not Too Thin to Fight (Comedy).
July 2—Daredevil Dan (Comedy).
July 9.—Meet My Wife (Comedy).
July 9.—The Paper Hanger's Revenge

(Comedy).
July 9.—Kicked Out (Two parts—Comedy

Drama).
July 16—One Bride Too Many (Two parts

—

Comedy-Drama)

.

July 30—Where Are My Trousers? (Two parts—Comedy).
Aug. 6—Like Babes in the Wood (Two parts

—

Juvenile Comedy).
Aug. 13—The Brass Girl (Two parts—Comedy-

Drama).

UNIVERSAL
June 25—Issue No.
July 2—Issue No.
July 9.—Issue No.
July 16—Issue No.
July 23—Issue No.
July 30—Issue No.
Aug. 6—Issue No.
Aug. 13—Issue No.

SCREEN MAGAZINE.
25 (Educational).
26 (Educational).
27 (Educational) .

28 (Educational).
29 (Educational).
30 (Educational).
31 (Topical).
32 (Topical).

UNIVERSAL SPECIAL FEATURE.
June 24—The Voice on the Wire (Episode No.

15, "The Living Death"—Two parts—Drama).
July 1—The Gray Ghost (Episode No. 1, "The

Bank Mystery" (Three parts—Dr.).
July 8—The Gray Ghost (Episode No. 2, "The

Mysterious Message"—Two parts

—

Drama).
July 15.—The Gray Ghost (Episode No. 3

—

"The Waraing"—Two parts

—

Drama)
July 22—The Gray Ghost (Episode No. 4—"Th«

Fight"—Two parts—Drama).
July 29—The Gray Ghost (Episode No. 5

—

"Plunder"—Two parts—Drama).
Aug. 6—The Gray Ghost (Episode No. 6, "The

House of Mystery"—Two parts

—

Drama).
Aug. 13—The Gray Ghost (Episode No. 7)

(Title not decided) (Two parts

—

Drama).

UNIVERSAL CURRENT EVENTS.
June 23—Issue No. 6 (Topical).
June 30—Issue No. 7 (Topical)
July 7—Issue No. 8 (Topical).
July 14.—Issue No. 9 (Topical).
July 21—Issue No. 10 (Topical).
July 28—Issue No. 11 (Topical).
Aug. 4—Issue No. 12 (Topical).
Aug. 10—Issue No. 13 (Topical).

Metro Pictures Corporation.

METRO PICTURES CORP.
June 4—Lady Barnacle (Five parts—Drama).
June 18—The Greatest Power (Five parts—Dr.).

June 25—Aladdin's Other Lamp (Five parts

—

Drama).
July 2.—The Trail of the Shadow (Five parts—Drama).
July 9—Peggy, the Will o' the Wisp (Five

parts—Drama).
July 30—Miss Robinson Crusoe (Five parts

—

Drama).
Special—The Slacker (Seven parts—Drama).

YORKE FILM CORP.
June 11—The Haunted Pajamas (Five parts

—

Drama).
July 16—The Hidden Spring (Five parts—Dr.).

METRO COMEDIES.
June 4—Her Anniversaries (Drew).
June 11—Tootsie (Drew).
June 18—Monomania (Rolma).
June 25—The Hypochrondriac (Drew).
July 2—The Matchmakers (Drew).
July 9—Lest We Forget (Drew).

July 16—Blood Will Tell (Rolina).

July 23—Mr. Parker—Hero (Drew).
July 30—Henry's Ancestors (Drew).

Triangle Film Corporation.

TRIANGLE PRODUCTION.
June 17—The Clodhopper (Five parts—Drama).
June 17—Paws of the Bear (Five parts—Dr.).
June 24—Madcap Madge (Five parts—Drama).
July 1.—The Flame of the Yukon (Five parts—Drama).
July 1.—Hater of Men (Five parts—Drama) .

July 1—Her Excellency, the Governor (Five
parts—Drama).

July 8—A Strange Transgression (Five parts

—

Drama).
July 8—Time Locks and Diamonds (Five partk—Drama).
July 15—The Sawdust Ring (Five parts—Dr.).
July 15—The Mother Instinct (Five parts—Dr.).
July 22—A Successful Failure (Five parts

—

Drama).
July 22—Sudden Jim (Five parts—Drama).
July 29—In Slumberland (Five parts—Drama).
July 29—Borrowed Plumage (Five parts—Dr.).
Aug. 5—The Food Gamblers (Five parts—Dr.).
Aug. 5—An Even Break (Five parts—Drama).

TRIANGLE KOMEDT.
June 24—His Bitter Fate.
June 24—Dad't. Downfall.
July 1.—A Janitor's Vengeance.
July 1.—Aired in Court.
July 8—His Thankless Job.
July 8—A Joy of Fate.
July 15—His Sudden Rival.
July 15—The House of Scandal.
July 22—His Fatal Move.
July 22—An Innocent Villain.
July 29—Sole Mates.
July 29—His Widow's Might.
Aug. 5—His Perfect Day.
Aug. 5—A Matrimonial Accident.

KEYSTONE.
June 17—Skidding Hearts (Two parts).
June 24—The Dog Catcher (Two parts).
July 1—Whose Baby (Two parts).
July 8—Dangers of a Bride (Two parts').
July 15—A Clever Dummy (Two parts).
July 22—She Needed a Doctor (Two parts).
July 29—Thirst (Two parts).

Producers.—Kindly Fnrnir Titles and Dates of All New Release*. Before Saturday.
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STATE-RIGHT

SELLERS
Send us the name and

address of each buyer of

your feature pictures so

that we may refer all in-

quiries for bookings direct

to the proper exchange.

To co-operate address

"Information Dep
Moving Picture

17 Madison Ave.,

tddress

wMd

ftjcreencra
BY LOUIS REEVES HARRISON

An invaluable help to the writer who is making a
serious effort to evolve stories for screen production

Of great interest too to the individual who is

watching the development of "the silent drama."

p2.00 PER COPY, POSTPAID
Published and for Sale by

Moving Picture World
17 MADISON AVENUE, NEW YOPJC CITY

Schiller Building. Chicago, Illinois

Haas Building. Los Angeles. Cal.

M1M
16,000,000 FEET OF FILM

WERE IMPORTED INTO

THE REPUBLIC OF ARGENTINE
In 1916

Sixty Per Cent, of This Amount Waslof

American Make

One of the Main Reasons for This Increase

in Sales Was

CPNE MUNDIAL
The Spanish Edition of THE MOVING PICTURE WORLD

IF YOU ARE NOT GETTING YOUR SHARE OUT OF SOUTH AMERICA
COMMUNICATEgAT^ONCE WITH

CHALMERS PUBLISHING CO., 17 Madison Ave., New York City
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List of Current Film Release Dates
MUTUAL PROGRAM AND MISCELLANEOUS FEATURES
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(For Daily Calendar of Program Releases See Page 994.)

Mutual Film Corp.

CUB.

June 2fi—Jerry's Hopeless Tangle (Comedy).
July 5.—Jerry's Gentle Nursing (Comedy).
July 12—Jerry at the Waldorf (Comedy).
July 19—Jerry's Star Bout (Comedy).
July 26—The Red. White and Blew (Comedy).
Aug. 2—Jerry's Big Stunt.
Aug. 9—Jerry on the Railroad (Comedy).

GAUMONT.

July 17—Tours Around the World No. 37 (Sub-
jects on Reel : Avignon, France

;

Ruined Palace of Tiberius ; Tim-
buktu, the Mysterious, a City of

the Sudan (Scenic).

July 19—Reel Life No. 64 (Subjects on Reel:
Incandescent Light ; A Novel Bi-
cycle Race ; The Cocoanut ; The
Boy Scout Signal Corps ; Animated
Drawings from "Life").

July 24—Tours Around the World No. 38 (Sub-
jects on Reel : Prague, Ancient
Capital of Bohemia ; Kairwan,
Sacred City of Tunisia ; In "The
Dauphina," a Beauty Spot of

Southeastern Prance (Scenic).

July 26—Reel Life No. 65 (Subjects on Reel:
Juvenile Craftsmen ; A Dangerous
Eagle Hunt ; Pedigreed Eggs ; Na-
tional Sylvan Theater ; Animated
Drawings from "Life" (Mutual
Film Magazine).

July 31—Tours Around the World No. 39 (Sub-
jects on Reel : Marken, Holland ;

La Grande Chartreuse, France ; A
Trip to Majorca) (Scenic).

Aug. 2—Reel Life No. 66 (Subjects on Reel:
Making Machine Guns; Beads of

Rose Petals ; Saving a Wrecked
Steamship ; Keeping the Boys
Home ; Leaves from "Life") (Mu-
tual Film Magazine).

Aug. 7—Tours Around the World No. 40 (Sub-
jects on reel : Down the Senegal
River in French West Africa

;

Bruges, Belgium ; Fishing Villages

of France) (Travel).

Aug. 9—Reel Life No. 67 (Subjects on reel : An
Undersea Garden; A Colored Bap-
tizing ; Electricity from the Heart

;

The Tallest Boy on Earth ; Making
Schools Safe ; Animated Drawing
from "Life" ;

"Not a Shadow of a
Doubt" ; "A Bomb and a Boom-
erang" (a war cartoonl (Mutual
Film Magazine)

.

L A SALLE.
July 3—The Girl in the Frame (Comedy).
July 10—When Lula Danced the Hula (Com.).
July 17—The Kissing Butterfly.
July 24—A Match in Quarantine.
July 31—Man Proposes (Comedy).
Aug. 7—Pigs and Pearls (Comedy).

MUTUAL WEEKLY.
July 4.—Number 131 (Topical).
July 11—Number 132 (Topical).
July 18—Number 133 (Topical).
July 2*1—Number 134 (Topical).
Aug. 1—Number 135 (Topical).
Aug. 8—Number 136 (Topical).

MUTUAL CHAPLIN.
April—The Cure (Two parts—Comedy).
June 22—The Immigrant (Two parts—Com.).

MONMOUTH.
June 29—Jtmmle Dale, Alias The Grey Seal

(Chapter No. 15—"The Tapped
Wires"—Two parts—Drama).

July 6.—Jimmy Dale alias The Grey Seal
(Chapter No. 16.—'The Victory"—
Two parts—Drama).

MUTUAL STAR PRODUCTIONS.
June 18—The Dazzling Miss Davison (Powell

—

Five parts—Drama).
June 25—The Upper Crust (American—Five

parts—Drama).
July 2.—The Masked Heart (American—Five

Parts—Drama )

.

July 9—Mary Moreland (Powell—Five parts

—

Drama).
July 16—Betty Be Good (Horkheimer—Five

pa rts—D rama )

.

July 23—Melissa of the Hills (Five parts—Dr.).
July 30—Pride and the Man (Five parts—Dr.).
Aug. 6—Souls in Pawn (American—Five parts—Drama).

MUTUAL SPECIAL.
July 23—The Great Stanley Secret (Chapter

No. 1, The Gipsy's Trust—Four
parts—Drama—North American).

July 30—The Great Stanley Secret (Chapter No.
. 2, "Fate and the Child"—Four parts—Drama—North American).

SIGNAL PRODUCING CO.
July 2.—The Railroad Raiders (Chapter No. 13—"The Road Wrecker"—Two parts—Drama).
July 9—The Railroad Raiders (Chapter

14—"The Trap"—Two parts—Dr.)'!
July 16—The Railroad Raiders (Chapter No.j

15, "The Mystery of the Counter/
feit Tickets"—Two parts—DramaJ

Feature Releases

ART DRAMAS. INC.
July 9—Miss Deception (Van Dyke—Five

parts—Drama).
July 16—When you and I Were Young (Apollo—Five parts—Drama).
July 23—The Millstone (Erbograph—Five parts—Drama).

4RTCRAFT PICTURES CORP.
July 2.—The Little American (Five parts

—

Drama).

BLUEBIRD PHOTOPLAY, INC.
July 9—The Car of Chance (Five parts—Dr.).
July 16—The Greater Law (Five parts—Dr.).
July 23—The Rescue (Five parts—Drama).
July 30—The Little Terror (Five parts—Dr.).
Aug. 6—The Clean-Up (Five parts—Drama).
Aug. 13—The Show Down (Five parts—Drama).

BUTTERFLY PICTURES.
July 9.—The Reed Case (Five parts—Drama).
July 16—High Speed (Five parts—Drama).
July 23.—The Double Standard (Five parts

—

Drama).
July 30—A Wife on Trial (Five parts—Dr.).
Aug. 6—Follow the Girl (Five parts—Dr.).
Aug. 13—The Midnight Man (Five parts—Dr.).

CINEMA WAR NEWS SYNDICATE.
July 8—American War News Weekly No. 10

(Topical).
July 15—American War News Weekly No. 11

' (Topical).
July 22—American War News Weekly No. 12

(Topical).
July 29—American War News Weekly No. 13

(Topical).

EDUCATIONAL PILM CORP.
July 2—Living Book of Nature Series (The

Pigmy Circus—Educational).
July 4—Florida to Louisiana (Scenic).
July 9—Living Book of Nature Series (Biog-

raphy of a Stag—Educational).
July 11—China and the Chinese No. 3.

July 16—Living Book of Native Series (The
Life of a Moth).

July 18—Alaska Wonders in Motion No. 3.

July 23—Living Book of Nature (Wolves and
their Allies).

July 25—Among the Senussi (Educational).
July 30—Living Book of Nature (Water Fowl).

FOX FILM CORP.
July 1.—Patsy (Five parts—Drama).
July 8—Two Little Imps (Five parts—Drama)
July 15—To Honor and Obey? (Five parts

—

Drama).
July 22—The Kid Is Clever (Five parts—Dr.).
Special Release—Jack and the Beanstalk (Ten

parts—Drama).
July 22—The Innocent Sinner (Five parts—Dr.)
July 29—Wife Number Two (Five Parts—Dr.).

FOXFILM COMEDIES.
June 25.—His Final Blow Out (Two parts).
July 9—Bing! Bang! (Two parts).

GREATER VITAGRAPH (V-L-S-B).
July 2.—Caste (Five parts—Drama).
July 9—The Message of the Mouse (Five parts—Drama).
July 16—The Stolen Treaty (Five parts—Dr.)
July 23—Richard, the Brazen (Five parts—Dr.).
July 30—By Right of Possession (Five parta—

Drama).
Aug. 6—The Second Mrs. Tanqueray (Five

parts—Drama).
Aug. 13—Mary Jane's Pa (Five parts—Drama).

KLEINE-EDISON-SELIG-ESSANAY.
July 14—Conquest Program No. 1 (Subjects

:

Chris and the Wonderful Lamp

—

Four parts ; Luck of Roaring Camp
and Skylarking on Skiis—Two
parts ; He Couldn't Get Up in the
Morning and Captains of Tomor-
row—One part).

July 16—Range Boss (Five parts—Drama).
July 18—When Sorrows Weep (One of the "Do

Children Count?" Series (Two parts—Drama).
July 21—Conquest Program No. 2 (Subjects:

Knights of the Square Table (Four
parts) ; Farmer Alfalfa and His
Wayward Pup and Your Flag and
My Flag (split reel) ; Making of
100-Ton Guns and What Form
Means to an Athlete (split reel) ;

The Story of the Willow Plate).
July 23—A Runaway Colt (Two parts—Hoyt

Comedy).
July 23—The Golden Idiot (Five parts—Drama—Essanay).
July 25—The Uneven Road (Episode of "Do

Children Count? (Two parts—Dr.).
July 28—Conquest Program No. 3 (Subjects:

Billy and the Big Stick (4 parts) ;

Two Kentucky Boys (2 parts) ;

Climbing Mt. Washington and
Gathering Bananas and Cocoanuts).

July 30—One Touch of Nature (Edison—Five
parts—Drama).

Aug. 1—The Season of Childhood (Episode of
"Do Children Count?"—Two parts—Drama-—Essanay)

.

Aug. 4—Conquest Program No. 4 (Subjects:
The Half Back (Three parts

—

Drama) ; "The Boy Who Cried
Wolf" and "Playing in Florida"

—

Two parts ; "Crystals in Forma-
tion" and "Joy Riders of the
Ocean"—One Reel ; "Love's Labora-
tory—One Reel).

INTER-ALLIED FILMS.
July 14—Cine Topics No. 1 (War Topical).
July 21—Cine Topics No. 2 (War Topical).

SELZNTCK PICTURES
June—The Lash of Jealousy (Drama).
Tune—The Lesson (Drama).
The Moth— (Drama).

WORLD PICTURES.
July 2—The Price of Pride p?S*e parts—Dr.).
July 9—The Brand of Satan (Five parts—Dr.).
July 16—The Beloved Adventuress (Five parts—Drama).
July 16—When True Love Dawns (Brady-In-

ternational—Five parts—Drama).
July 23—A Self-Made Widow (Five parts—Dr.).
July 30—Youth (Five parts—Drama)

.

Aug. 6—The Iron Ring (Five parts—Drama).

Producers.—Kindly Furnish Tides and D ates of All New Releases Before Sa"—day.
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Perfect Projection Makes
Satisfied Patrons

Do you realize that the MOST PROSPEROUS THEATRES in your
vicinity are the ones that are giving the BEST PROJECTION?
The quality of Films you show are a large factor in your success,

but PERFECT PROJECTION IS MORE NECESSARY TO MAKE
SATISFIED PATRONS.
Can you get PERFECT PROJECTION with your old equipment?
We are able to take back your old machine in part payment on a new one,

or sell you a new machine on small monthly payments.
Write today for our catalog and Liberal terms

AMUSEMENT SUPPLY COMPANY
Largest Exclusive Dealers to the Moving Picture Trade

Dealers in Motiograph, Simplex. Power's, Edison and Standard Machines.
Transverters, Motor Generators, Rectifiers and Everything per-

taining to the Moving Picture Theatres

Third Floor, Mailers Bldg., Cor. Madison St. and
Wabash Ave., Chicago, 111.

WE SELL ON THE INSTALLMENT PLAN

G.W.BRADENBURGH
802 VINE STREET, PHILADELPHIA

Title Reel

Shore Acres 5
The Little Girl That He Forgot 5
Littlest Rebel «
Unwritten Law 7
The Lure 5
America 6
Little Miss Brown 4
What Happened to Jones 5
Prisoner of Zenda 4

Star

Jas. Heme
Beulah Poynter
E. K. Lincoln
Beatrice Michelena
Claire Whitney
All Star
Vivian Martin •
Fred Mace
James Hackett

Price

$125
125
150
200
100
60
50
60
100

All the above are furnished with one, three and six sheet posters, photos and
other advertising matter free of charge. All films sent COD. Privilege of

examination on receipt of ten dollars in advance.

Duhem Motion Picture Mfg. Co.
RAW STOCK SUPPLIED
EXPERT LABORATORY

DEVELOPING PRINTING
CAMERAMEN

MS MARKET ST, 3. F.

SAN FRANCISCO, CAL.

In answering advertisements, please mention The
Moving Picture World

Complete Laboratory and Studio Service

Moving Pictures Made To Order

Quality titles

Animated cartoons

lastman raw stock

Prompt deliveries:

Factory description

and quotations

promptly sent

at your request

Rothacker Film Mfg. Co.
1331-59 Diversey Parkway, Chicago, U. S. A.

NEWS AND
PROPERTY
GAZETTETHE CINEMA

30, Gerrard Street, W., London, England
THE OFFICIAL ORGAN of

THE CINEMATOGRAPH EXHIBITORS' ASSOCL^TION (REGD.)
of Great Britain and Ireland

Has the Quality circulation of the trade In Qreat Britain and the Dominions.
All Official Notices and N'ewi from the ASSOCIATION to its members axe pub-
lished exclusively in this Journal.

Yearly Rate—Postpaid. Weekly. $7.25
Sample copy and advertising rates on request.

VIRGINIA EXHIBITORS' CONVENTION

IMPORTANT!!

NOTICE

CHANGE
IN

DATES

N OTICE: VIRGINIA EXHIBITORS and all Other Trade Interests

Business and Pleasure Combined.

CONVENTION and GALA EVENT
3 DAYS—AUGUST 30, 31, SEPT. 1

VIRGINIA'S POPULAR SEASHORE
SUMMER RESORTOCEAN VIEW, VA.

For information write CHELSEY TONEY, Sec'y M. P. E. L. of Va., Richmond, Va.
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1

List of State Rights Pictures

(For Daily Calendar of Program Releases See Page 994.)

Note—For further information
regarding pictures listed on this

page, address State Rights De-
partment, Moving Picture World,
and same will be gladly furnished.

AMERICAN-JAPAN PICTURES CORP.
MAT—The Land of the Rising Sun (Ten parts

—

Suitable as a serial or as separate
features} Subjects : No. 1, First
Impressions ; No. 2, A Night in a
Japanese Inn. No. 3, Odd Fishing
Methods. No. 4, Jap Kiddies ; No.
5, Ancient Industries ; No. 6,

Geisha Girls ; No. 7, Japa at Wor-
ship ; No. 8, Pearl Culture ; No. 9,

Korea ; No. 10, A Fairy Tale of Old
Japan.

ARIZONA FILM CO.
May—Should She Obey (Drama).

BERNSTEIN FILM PRODUCTION.
Humility (First of "Seven Cardinal Virtues"

—

Drama).
June—Who Knows? (Six parts—Drama).

CAMERAGRAPH FILM MFG. CO.
June.—What of Your Boy? (Three parts—Pa-

triotic).
June.—The Automobile Owner Gets Acquainted

With His Automobile (Educational).

CARONA CINEMA CO.
May—The Curse of Eve (Seven parts—Dr.).

CENTURY COMEDIES.
May—Balloon at ics.

May—Neptune's Naughty Daughter.
May—Automaniacs.
June—Alice of the Sawdust (Two parts).

CHARTER FEATURES CORP.
The Lincoln Cycle (First Release—"My

Mother"—Two parts).
The Lincoln Cycle (Second Release—"My

Father"—Two parts).
The Lincoln Cycle (Third Release—"Myself"—

Two parts).
The Lincoln Cycle (Fourth Release—"The Call

to Arms"—Two parts).

CHRISTIE FILM CO.
June 18—A Bold, Bad Knight (Comedy).
June 25—He Fell on the Beach (Comedy).
July 2—Almost a Scandal (Comedy).
July 9—The Fourteenth Man (Comedy).
July 16—Down By the Sea (Comedy).
July 23—Skirts (Comedy).
July 30—Won in a Cabaret (Comedy).

CINEMA DISTRIBUTING CORP.
June—The 13th Labor of Hercules (Twelve

single parts).

CORONET FILM CORP.
Living Studies in Natural History.

Animal World—Issue No. 1.

Animal World—Issue No. 2.

Birdland Studies.
Horticultural Phenomena.

COSMOFOTOFILM, INC.
March—The Manx-Man (Eight parts—Drama).
June— I Believe (Seven parts—Drama).

E. I. S. MOTION PICTURES CORP.
Trooper 44 (Five parts—Drama).

EMERALD MOTION PICTURE CO.
May—The Slacker (Military Drama).

EUGENIC FILM CO.
April—Birth (A Picture for Women Only).

EXPORT AND IMPORT FILM CO.
June—Robespierre.
June—Ivan, the Terrible.

FACTS FILM CO.
April—The Big Question (Drama).
April—How About You (Drama).

FAIRMOUNT FILM CORP.
June—Hate (Seven parts—Drama).

FLORA FINCH FILM CO.
"War Prides" (Two parts—Comedy).

FOX FILM CORP.
April—The Honor System (Ten parts—Dr.).

FRATERNITY FILMS, INC.
May—Devil's Playground (Nine parts—Drama).

FRIEDER FILM CORP.
June—A Bit o' Heaven (Five parts—Drama).

FROHMAN AMUSEMENT CORP.
April—God's Man (Nine parts—Drama).

GRAPHIC FEATURES.
April—The Woman and the Beast (Five parts

—Drama).

F. G. HALL PRODUCTIONS, INC.
May—Her Fighting Chance (Seven parts—Dr.).

(Mr. Hall has world rights to this

picture.)
May—The Bar Sinister (Drama). (Mr. Hall

has world rights to this picture.)

HANOVER FILM CO.
April—How Uncle Sam Prepares (Topical).

HILLER & WILK.
April—The Battle of Gettysburg.
April—A Mormon Maid (Six parts—Drama).
April—The Wrath of the Gods (Drama).

HISTORIC FEATURES.
June—Christus (Eight parts—Drama).

ILIDOR PICTURES CORP.
June.—The Fall of the Romanoffs (Drama).

\V\ti FILM PRODUCTIONS.
Apr. One Law ior Both (8 parts—Dra-a).

GOLDIN FEATURES.
A Bit of Life (One Reel Comedy-Drama).

KING BEE FILMS CORP.
May 15—Back Stage (Two parts—Comedy).
June 1—The Hero (Two parts—Comedy).
June 15—Dough Nuts (Two parts—Comedy).
July 1—Cupid's Rival (Two parts—Comedy).
July 15—The Villain (Two parts—Comedy).
Aug. 1—The Millionaire (Two part6—Com.).

A KAY CO.
Some Barrier (Terry Cartoon Burlesque).
His Trial (Terry Cartoon Burlesque).
Terry Human Interest Reel No. 1 (Character As

Revealed In the Face).
Terry Human Interest Reel No. 2 (Character

As Revealed in the Eyes).

KLOTZ A STREIMER.
June.—Whither Thou Goest (Five parts

—

Drama).
June—The Secret Trap (Five parts—Drama).

MAYFAIR FILM CORP.
Persuasive Peggy (Drama).

M-C FILM CO.
April—America Is Ready (Five parts—Drama).

MILES.
April—The Test of Womanhood (Five parti-

Drama).

MOB STREIMER.
June

—

a Daughter of the Don (Ten parts-
Drama).

B. S. MOSS MOTION PICTUUM CORP
January—Tn the Hands of the Law (Dr*ma>
\prll—Birth Control (Five parte—Drama)

NEVADA MOTION PICTURE CORP.
June—The Planter (Drama).

LEW FIELDS PRODUCING CORP.
Alma, Where Do You Live? (Six parts—Dr.).

OGDEN PICTURES CORP.
The Lust of the Ages.

PARAGON FILMS, INC.
The Whip (Eight parts—Drama).

PETER PAN FILM CORP.
Mo-Toy Troupe (Release No. 2—"Jimmy Wins

the Pennant").
Mo-Toy Troupe (Release No. 3—"Out in the

Rain").
Mo-Toy Troupe (Release No. 4—"In the Jungle

Land").
Mo-Toy Troupe (Release No. 5—"A Kitchen

Romance").
Mo-Toy Troupe (Release No. 6—"Mary and

Gretel").
Mo-Toy Troupe (Release No. 7—"Dlnkllng of

the Circus").
Mo-Toy Troupe (Release No. 8—"A Trip to the

Moon").
Mo-Toy Troupe (Release No. 9, "Golden Locks

and the Three Bears").
Mo-Toy Troupe (Release No 10, "Dolly

Doings").
Mo-Toy Troupe (Release No. 11 "School Days").

PUBLIC RIGHTS FILM CORP.
June—The Public Be Damned.

PURKALL FILM CO.
July—The Liar (Six parts—Drama).

June

RENOWNED PICTURES CORP.
—In Treason's Grasp (Five parts—Drama).

REX BEACH PICTURES CO.
March—The Barrier (Nine parts—Drama).

SELECT PHOTOPLAY CO.
May—Humanity (Six parts—Drama).

WILLIAM N. SELIG.
April—The Garden of Allah.
May—Beware of Strangers (Eight parts—Dr.).

FRANK J. SENG.
May—Parentage (Drama).

SHERMAN PICTURE CORP.
July—Corruption (Six parts—Drama).

JULIUS STEGER.
May—Redemption (Six parts—Drama).

SUPREME FEATURE FILMS. IMO.

May—Trip Through China (Ten parts).

ULTRA FILMS, INC.

A Day at West Point (Educational).
West Is West.
Rustlers' Frame-Up at Big Horn.

UNIVERSAL (STATE RIGHTS*.
May—The Hand that RockB the Cradle (BU

parts—Drama)

.

June—The Cross-Eyed Submarine (Three parts

—Comedy).
June—Come Through (Seven parts—Drama).

E. WARREN PRODUCTION.
April—The Warfare of the Flesh (Drama)

WHARTON, INC.

June—The Great White Trail (Seven parts)
(Drama).

WHOLESOME FILMS CORP.
Everybody's Lonesome (Five parts—Drama).
The Penny Philanthropist (Five parts—Drama).

WILLIAMSON BROS.
April—The Submarine Eye (Drama).

Producers.—Kindly Furnish Titles and Dates of All New Releases Before Saturday.
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Send For Our

New Theatre Catalog
Eighty full-page illustrations- man}- in

colors—of theatres we have ornamented.

ASCHER'S OAKLAND SQUARE THEATRE

Our new catalog will give you many valuable
ideas of theatre design and arrangement.

Send Plans for Special Designs of

Ornamental Plaster Decorations

THE DECORATORS SUPPLY CO.
Archer Ave. and Leo St., CHICAGO, ILL

Front View

Perfect Craters
Are Formed by

SPEER CARBONS
As Shown by These

Illustrations

Results such as these are obtained only

by using a Speer Cored Upper
and a Hold-Ark Lower. Side View

The hard core of the Hold-Ark turns the trick—It prevents wandering of the

arc and assures a bright, flickerless picture.

"The Carbons With a Guarantee' 9

Speer Carbon Company
!s'1i'iM»I»ll«!l!l!fi*i i!|!l||iiyiiii1»!|||ii|ti:|J':'

;
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St. Marys, Pa.
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He Saves Best Whose Saving Lasts

{The Story of a Man Who Disregarded Two Laws.)

Once upon a time there was an Ex-
hibitor.

He found that the best projector cost

a little more than others.

It didn't occur to him that the price

had to be higher because the Machine
was better.

Nor did he realize that it was more
better than that the price was higher.

He only thought of the Dollars he
could "save."

Well, he "saved" the said "Dollars."

At that time those Dollars looked big

to him.

So big that they hid the Law of Busi-
ness, which says: "It's better to in-

vest more at a profit than less at a
loss."

So he patted himself on the back, and
thought himself a clever business man.

But he was really a practical man,
after all; and the present somehow
always seemed more important than
the past.

Therefore, as time went on, and he
looked at his check book, he couldn't

see there those Dollars he so cleverlv

"saved."

Other things, however, became more
evident, and impolitely forced them-
selves upon his attention.

One of these was the Operator's calls

for repairs.

Somehow, the small amounts spent
that way looked bigger to him than
the dollars of months ago.

Another thing. The picture lost its

erstwhile steadiness, and the Dimes
diverted to the House in the next
block made the Dollars of his mem-
ory seem still more insignificant.

Then he saw the light!

He remembered the Law of Compen-
sation, which says

:

"You can't get something for nothing.

If you want quality that endures you
must pay for it; but you get it back
in the long run."

Through this experience he learned a
valuable lesson.

But he would have been better off if

he had bought the Simplex instead of
the Experience.

Experience is a very expensive teacher, but the

other man's experience is the cheapest thing on

earth.

To profit by it see the Simplex Distributor in your

section, or ask us for Catalog "A."

Experience Points to the Simplex for Permanently Profitable Projection

ThePrecisionMachine (o.Tnc.

317 East 34th: St~ NewYork

Id Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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We could tell you how the shutters of

some projectors are out of time whenever

the picture is framed—

Or, how some projectors will destroy film-
BUT WE HAVEN'T TIME.—There are too many good points on the
MOTIOGRAPH to talk about.

(Remember, the MOTIOGRAPH shutter when once set is always
set, regardless of how many times you frame your picture.)

We don't say—It is bound to last a long time—or, it should do
so and so

;

But the user says—the GEARS CAN'T WEAR OUT; that the
machine will operate as well after 365 days of use as it did on the
day of installation.

The dealer will tell you that every part of the MOTIOGRAPH is

guaranteed for one year (and the factory will back him up in this),

and that no other machine, regardless of price, will give better service
or more perfect projection.

EVERY USER IS A BOOSTER FOR THE MOTIOGRAPH.

Write for Literature.

THE ENTERPRISE OPTICAL MFG. CO.
Western Office:

833 Market St., San Francisco, Cal.

574 W. Randolph St.,

CHICAGO, ILL.

THE STANDARD NEGATIVE CARBON
- r i

-. DTI D
F iiVVll llil

Careful Design Makes Silvertip a Winner
Designed to fill a specific need in the D. C. projection field, Silvertips are the result of pains-

taking technical design. No guess work or slipshod methods went into the make-up of Silvertips.

Every detail was studied with laboratory thoroughness, and when completed, the carbon was

subjected to exhaustive tests.

These tests were conducted by trained moving picture men who knew intimately every detail

of the projection game. How well they did their work is evidenced by the enthusiasm with which

the exhibitors have adopted Silvertips as the "standard negative projection carbon."

These men know that this new carbon is the essence of economy

and efficiency.

Write for our booklet, "The Advantages of Silvertips."

National Carbon Company, Inc.

CLEVELAND, OHIO
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"SEVENTEEN YEARS OFKNOWING HOW"

"POWER'S"
SPELLS

QUALITY
QUALITY

QUALITY

QUALITY

QUALITY

IN THE INGENUITY OF MANY EX-
CLUSIVE FEATURES OF DESIGN
AND CONSTRUCTION

IN MATERIALS AND WORKMANSHIP

IN KNOWLEDGE GAINED THROUGH
YEARS OF EXPERIENCE

IN IMPROVED AND UP-TO-DATE
METHODS OF DOING BUSINESS

AND LAST BUT NOT LEAST

QUALITY IN SCREEN RESULTS

Catalog G Mailed upon Request

NICHOLAS POWER COMPANY
NINETY, GOLD STREET, NEW YORK, N. Y.
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Every timeJtfOQDRfJM WlLSON
refers to

AbrahamLincolns

DROP "1R COMMHE* PLfcN

AS A REFLECTM HIMSELF

aVclTES 'DISTRESSING 1IAKA.

Li TO LINCOLN FROM'

SMENT"
.SIMILAR BODY.

£«rl£L as LacU of Confidencei

ujffin-

seltlThe Statement Is Taken as Intimat ,on Tha

site Amendment Is Retained lie W ,11 Veto B, 1-
S

, . . . ^..:-.„ i,-..~l A dministration Board.
Oi>,(>osetiA£n u-

Bu Loui» Seibold.

.... harassed as .as tbe M^,^™*^"^ the food Control Bill

W\on to-day P'^VrTjV. e Senate, croatln/a Congressional

—and that is almost daily while the great

war lasts—the Benjamin Chapin Cycle of

Lincoln Plays receives gratuitous advertis-

ing.

Wouldn't You Like to Own the

State Rights of a Feature With Such

Publicity?

READY—
"My Mother"

"My Father"

"Myself"

"The Call to Arms'

fed. • to Congressman A.
war Is el

He mad* —-.

F Lever, who managed It

My Dear Mr. Lever- thoughtful courtesy In

I am very much obliged to you or > ^ on ,„„ Food

I

MM to me the "rcur«t»„CM o the »
^ p> for „,„„,

Administration B,U and am pan, ^ ^^^ mr

m, attention to section 23 l oeem
administration ot the

^ut that ..Clon and «• *-"^ ^rest manifestly damand.

war very frankly Indeed, since the !""<

""V.T™ not only ent.reiy forelg* to£««- matter of the

Impossible, proposed this section scrutinised

! cannot believe that those
,
who prop

1oo „ould neces-

,.„„ care oi analyzed tne effects which *
acli0„ whlch lt

„* nave . The constant
l "Angles

""" assumption on «h.

„ such a supervision •«¥ •<£% <no Congress during the Ad-

7 Conduct of the War c*»Y uled „™ of constant and distre.alng

,|nlstratton of- Lincoln. It "I> lask a ,| but impossible.

iarassmen. and ™'«X ',,, „, ouesUoning wba mlgh

[ am not. 1 beg you to b/e"
bcrs ot 6acb a committee. 1

D«-\,e motives or the purp/e ot the mem
.. 10 lne moatSW^a&"«tl b not pr^icah.e .n tha

patriotic bfllMl. uul L "

circumstances. lhe Adjnjnistratlon.
There are

^^^^iV^o.cohadehca.h-^^^,,^,
SarAiait, and sincerely yours.

—each in two reels—making a splendid

short serial, or a tremendous eight-reel pa-

triotic feature, sufficient to entertain an

entire evening.

As a high-class eight-reel feature, the Ben-

jamin Chapin Cycle of Lincoln Plays has

just concluded a smashingly successful run

at the Globe Theatre, New York.

"If It's Good Enough for Broadway,

It's Good Enough for You!"

Address immediately

Charter Features Corp.

Ridgefield Park, N. J.

BENJAMIN CHAPIN, President
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In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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// You Are Not

On the Mailing

List of the
Moving Picture

Weekly— (let

On! ImuwsalS
UNIVERSAL FILM MFG. CO., Carl Laemmle, Pres. "The Largest Plbn

§?
J. Warren Kerrigan
Feature Two Reels

ALL the mystery sug-
gested by the title

underlies the plot

of the J. Warren Kerri-

gan Feature, a two-reel
romantic drama, "Hands
in the Dark." Warren is

the accepted lover of

Edith, whose father is a
miser with a penchant for

precious stones. When
our handsome hero goes to him to

ask for the hand of the fair Edith,

he surprises the old man gloating
over his treasure. Enraged, the

J. M'arrcn Kerrigan

"Hands in the Dark"
Week of Aug. 27

miser throws a book
at the lover and in doing

so breaks a charm from
the latter's watch chain.

That night the old man is

strangled and his safe

looted. On the floor is the

tell-tale charm. . What
happens after the trial

of the lover for the dou-
ble crime is a premier

punch and the whole picture will

hold your audiences spellbound.

Strong stuff that will get the busi-

ness.

WHAT is the

guy in the

picture do-
ing? He is prac-
ticing bomb-
throwing at one
of the U. S. Army
Posts. That's the
class of "subjects

through which the

ever-popular Universal Animated
Weekly is keeping the public alive

to the activities of the world at

home and abroad. There's alwavs

something new,
novel, interesting

and entertaining

in the Weekly.
It is always first

on the screen
with the world's

best news events,

and it will draw
r. Bomb Practice crowds when a

five-reel feature wouldn't attract a

corporal's guard. Book it for your
dull day thru your nearest Universal
Exchangee.

BRIMFUL of interest every
week is the Universal Screen
Magazine, bringing delight to

every kind of movie fan. Boy
Scouts mobilized as gardeners ; the

strange haunts of fish from the seven
seas ; how to make a face powder
cake, and other beauty hints ; inter-

For Further Details

esting details of the logging indus-

try; a patriotic subject illustrated

by the wonderful miracles in mud,
animated sculpture—these subjects

give you an idea of the variety that

are making the Screen Magazine
more popular every week. Book it

to strengthen your program.

"THE NIGHT CAP"
Nestor Laugh Promotors Present One-

Reel Jollity

EDDIE LYONS and Lee Moran are
in trouble again. A little farewell
bachelor supper keeps them out

pretty late, and a quiet game is one of
the attractions. Eddie takes Lee home
with him and they have a funny time
getting home and into the house. Lee

Eddie, Edith and Lee

dons a woman's nightie and boudoir
cap, and is discovered by Eddie's
mother-in-law, who thinks he is a
woman. It's a scream thruout and will
get the money for you.

/V'JOKERS"
Two Corking
One Reel Com-
edies— Are All

to the Merry
ALE'S hod-carry-
ing father wins
a wad in a lot-

tery and the family
gives an exhibition of

"Busting Into Society"
—One-Reel Joker, re-

leased week of Aug. 27.

If you want to see a scream watch Gale
Henry doing the high society stuff. Bill

Franey is ambitious, too. He wants to

be an actor, and especially he wants

Gale Henry

H^I
2 j B^^j-' " .^J

f { wL'^^^i

William Franey

to follow a certain actress. What hap-
pens to Bill when he gets on the stage

is enough, and one of the funniest one-
reelers you ever saw. You never make
a mistake booking Joker Comedies.

of the Universal Program see the Moving Picture Weekly.
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The FILM
NEWS Printed

Here Will Lead
Any Exhibitor

to Sure Suc-

cess.

Manufacturing Concern In the Universe" 1600 Broadway, NEW YORK

Ruth Stonehouse
Three-Reel Gold Seal

Released Week of Aug. 27

in "The Winning Pair"
RUTH STONE-

HOUSE and Roy
Stewart are cer-

tainly a winning pair in

this dramatic three-reel

Gold Seal. They are en-

gaged, and their fathers

are rival shoe manufac-
turers, both at home suf-

fering from gout. Ruth
buys a trunkful of fancy
footwear from Roy's
father and goes to the

country to join her fam-
ily. She stops overnight

at a hotel, and the shoe
trunk breaking open the

clerk sends out word
that there is a female

Ruth
in the

"shoe drummer" in town.
In the meantime she has

got Roy a position sell-

ing shoes for her dad,

and the lovers meet at

Ruth's stopping place as

strangers. Roy intro-

duces a big buyer and
Ruth lands a huge order.

Later she helps Roy get
a big army contract, after

which they have still to land

their belligerent parents.

There is a big fight scene, a

lot of suspense, complica-

tions, and a most delightful

love story thruout. The cli-

max is logical and convinc-

ing and the whole picture a
Stonehouse &

, , r
r

winning pair strong three-reel feature.

Fun Back
of the Curtain

"Props, Drops and Flops," a
Theatrical Mix-Up

EVERYONE is interested

in what goes on back of

the stage. There's a fas-

cination about stage life, any-

way, and the L-KO comedians
have shown the humorous side

in the laughable absurdity,

"Props, Drops and Flops," fea-

turing pretty Gladys Varden,
funny Walter Stephens, Bert

Roach and Walter Griffith. Di-

rected by J. G. Blystone. Wal-
ter is the assistant property
man, and when a traveling

troupe comes to town there

is plenty doing. He pinch
hits for the actors, makes love to

Gladys, is pinned to the wall by the

knife thrower, and when the place

takes fire—Oh, boy! Book this for

your comedy night.

If you are not on the Mailing

ETHE L AND FRED
Fearless Universal Stars in
Thrilling Animal Pictures

UNGLE
T r e a c h -

ery" is a

two-reel Bison,
released week
of August 27,

Wr
\

featuring Fred
Church and Ei-

**A» leen Sedgwick.
Fred is sent on

~*&2tf a survey into the

\*m B.5yY jungle, and
mtr Eileen is the•* i'"i (laughter of a

white man who
has lived a her-
mit's life there for

years. Fred is warned against the
natives, who have routed every party
that has ever encroached on their hunt-
ing grounds, and between them and the
wild animals there are happenings
enough to make a wonderful animal pic-
ture. Your fans will gasp at some of
the stunts, and vote the whole show
great entertainment.

Fred Church and
Eileen Sedgwick

THE Univer-
sal certain-

ly have hit

the bull's eye with
Cur rent Events,
the moving pic-

ture that records
the world's events
that are making
history. Impres-
sive as is the war
and world news of

the day, as read in

the daily press it

King George and Queen Mary-
rent Events.

sal Cur-

cannot compare
with the war rec-
ords shown week
after week in Cur-
rent Events. That
is why it is not only
tremendously pop-
ular with fans. Ex-
hibitors and Ex-
changes, but it is

getting better every
week. Book this

and get the opinions
of your patrons

—

they will tell you
that they want to
see it every week.

Max Asher in "Scandal Everywhere"
NOW get ready for a

big laugh. Book
''Scandal Every-

where" and see how a flirta-

tious guy like Max Asher

can get in wrong—especially

in a hotel where the house

detective has an eagle eye Max Asher

and a ready gun. Everyone
of your patrons will split

their sides at this merry
one-reel Victor, released Au-
gust 27. Here's comedy that

will get business for you

;

comedy that you can book
with the intention of boost-
ing- Go to it.

List of the Moving Picture Weekly—GET ON

!

I
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Pfancii'

Ford
and anM. iStar CaA in

A1L _/
^/OfTt

c£i> i-SjV-XJbci-ii Lo

A Secret LferviceDrama of
Romance andAdventirre by
Je^^io Lowe
DireatedTDyTVanciiS1 Ford

Bcxkthpumy butterfly
Exchange or iromUniversal
Him Mfg. Co. - Carl Laemmle
PresidentrlOOOBToaOway.lTcwYoili
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The First and Only Authentic and Official

ITALIAN GOVERNMENT
WAR FILMS

Known as

THE ITALIAN
BATTLEFRONT

Taken on the firing line with the authority of the Italian

Supreme Command, by the Cinemographic Division of

the Italian Army

Have been placed in the hands of

The^Fort Pitt Theatre Corporation
OF PITTSBURGH

WILLIAM MOORE PATCH
President and Managing Director

for exhibition, exploitation and release throughout the United States

Now booked in the following theatres at prices ranging from 25c. to $2.00:

New York City.... 44th St. Theatre

Pittsburgh Pitt Theatre Buffalo Teck Theatre

Boston Tremont Theatre Chicago Auditorium Theatre

ENGAGEMENTS IN OTHER CITIES TO FOLLOW

For State Rights and other particulars address

Jos. M. Gaites, General Manager '"SSEW"™ New York City

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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mm

ADVISORY BOARD: ;=
SAMUEL GOLDFISH, =
EDGAR SELWYN f||
IRVIN S. COBB ^=
ARTHUR HOPKINS =
MARGARET MAYO j=
ROI COOPER MEGRUE
ARCHIBALD SELWYN ^
CROSBY GAIGE =
PORTER EMERSON BROWNE =

Under the Magic Headline

of "Goldwyn Presents"

EXHIBITORS throughout the world now have the

opportunity, exclusively through the Goldwyn Dis-

tributing Corporation, to book:

Twenty-six Goldwyn Pictures a year written by the most

popular and successful authors in the world, produced by

the ablest specialists ever enlisted in the industry and

starring J. \

Mae Marsh Mabel Normand

Madge Kennedy Jane Cowl

Maxine Elliott Mary Garden

and other equally famous stars of the screen and stage

to be announced later.

A series of Rex Beach Productions, comprising all future

pictures of this world-known author and including "The

Auction Block," a remarkable production already com-

pleted.

Eight two-reel Marie Dressier Comedies, made for and

distributed exclusively by the Goldwyn organization. This

famous comedienne is one of the biggest box-office attrac-

tions in the entire field of screen comedy.

Every important element that good showmanship demands

is immediately at the disposal of exhibitors, beginning in

September, at the Goldwyn branch offices in every section

of the United States and Canada.
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looking America
in "the race

N every town and city of 5.000 population or over in

the United States this multi-color 24-sheet, beginning

August 15, is being seen by America's millions.

On every main thoroughfare, on all motor houlevards

and highways, near every downtown or neighborhood

theatre, near all railroad terminals and parks or plav-

grounds, these famous stars of Goldwyn Pictures are in-

troducing themselves to the audiences who will hasten to

see.them in your theatre.

These posters dominate every neighborhood in which

they appear and lead in appeal to the eye—just as these

stars themselves will lead in appeal to the picture audi-

ences of the nation.

(3oldwyn^I^icturcs
Corporation

16 East 42d St. New York City

Telephone: Yanderbilt 11

In Antw.rW Advertisement*, Please Mention the MOVING PICTURE WORLD.
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ITS FARTHER FROM
5th AVE. TO 6th AVE.

THAN IT IS FROM
220 WEST 42nd STREET

TO
SHANGHAI, CHINA

SQ^FAR AS THE DISTRIBUTION OF^FILMS
IS CONCERNED

WORLD-WIDE DISTRIBUTION THROUGH
PERFECTLY ORGANIZED, EFFICIENTLY
EQUIPPED CONCERN WILL ASSURE YOU

100 PER CENT RETURN FROM THE FOREIGN MARKETS

mWE OPERATEEVERYWHEREf*

OUR COMMUNICATION WITH THE
FOREMOST FOREIGN FILM FIRMS AS-

SURE CELERITY AND CERTAINTY IN

EVERY FIELD FOR YOUR PRODUCTIONS

INTERrOCEAN FILM CORPORATION
Henpy J. Brock, Pre*

220WA2ndSir.

PAULH.CROMEUN,VkePiw.

NEWYORKCITY

LARGESTDISTRIBUTORS OFFILMS IN
FOREIGN FIELDS.

fŜ ^^ W£: OPER/I7E EVERYWHERE
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&DHORKHEIMEIO P&feHt?

JACKIE SSMTOERS
ii

IN
M

BAB.THE FIXER
Astotu ofWallStreet and theOU Fields of ttieWest.

BqLeeArlhur.Direcledbi) S^rwoodM^onald.Pholoqraphed
buWuliamBeckwaij. Iteleasedtheweekof Auqust 13^.

The entire trade press endorses theJackie Saunders Mutual Pictures. Exhibitors

eueruiohere report ihem as real moneq-makers.In this productionsheSucoGads

inreunitinq herparents after a separationcaused bu too much wealth. At qour
nearest Mutual Exchange uoucanarrange bookings ontheentirc Saunders scries

TrocLccedby f^\ ^isiributxicLbc/

E • D- UORKRELMER_J MUTUALPlLK©RP0RATlOt/
John R.-Freular, Prer

BIG

STARS
ONLY

Wi,..Jtt**



IT If!
TheFirrb

Motion RctureGtaloJue

Here is the first motion picture cata-

logue ever issued. It contains full, com-
plete, detailed information on 1924 Mu-
tual Pictures — more than $19,240,000
worth of films. It is the greatest, most
complete and concise listing of films

ever offered by any distributor

Here Exhibitors will find listed all the
big Mutual Feature Pictures with complete
numerical designation as they are filed at

Mutual Exchanges. Information is given
regarding the nature of the subject, the star
featured in it, its length and other neces-
sary data.

Exhibitors will find In this catalog hun-
dreds and hundreds of subjects of great
box-office drawing power. Exact data is

given on subjects starring

Add Murdock Robert Harron
Mary Mile* Mioter Bessie Barriscale

Julia Sanderson Louise Glaum
Gail Kane William S. Hart

Nance O'Neil Charlie Chaplin

Olive Tell Helen Holmes
Marjorie Rambean E. K. Lincoln

William Russell Henry Walthall

Margarita Fischer Mabel Normand
Jackie Saunders "Fatty" Arbuckle

Richard Bennett and many others.

This catalog will be sent FREE to any exhibitor.
Write for it TODAY! It will help you arrange your
bookings. Simply write your nearest Mutual Ex-
change for a copy.

MUTUAL FILM CORPORATION
JOHN R. FREULER. President

Exchange* Everywhere



M
BIG

p, STARS 3«
ONLY

H4W

CMutual Film CotporatiorO

0^7/ Soon Resent The Most geautifu/ StarIn %7iericD

In A Series7OfSuper-Attractions'.

Amorib The First ToBe PresentedAte

"QUEENX" "ADAUGHTERs^fARYLAND
"REPUTATION" "AMERICAN MATO"

Qirededty OohnB.O'Bncn

Make your application for these
exceptional attractions NOW- at*
qour nearest Mutual Exchanbe.

MUTUAL FILM CORPORATION
UokH RFzeirfer. Prer

ExchangesEverywhere

IIIIII.IUUM.;
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SUCCESSESinMotion Picture.\s

clUUA

CJhe dainty FrohmanslarofSuch
u

phenomenalsuccessesa? TheArcadian?"
• lheSiren"lheGirlFromViahand''Sybil"

^"^^
<plrecfaiby DELHENDERSOK

Abteezi} , rollicking story of a dashing

girl who dated tobe unconueutional

.

OUiaroomiz^Frohman Successesare

Ann Murdock/n
"OUTCAST" "THEIMBOSTER." "THE BEAUTIFUL ADVENTURE''

P/R£CT£D BY DEL HENDERSON

O I iue Tel I //» "her sister.-
Directed by albert capellan i

IVaich &z furlherannouncements'ofimnu oiher
Frohman Successes1

. Askipuioe&redMutaalExehai^e.

Producedby Distributedhn
EMPIRE ALLSTAR00RPOKATION MUTUAL RLMOOKIOBATlOfl

James M. She/don Pres

.

John R Freuler, Prer.

'icnsca

*»-._*.:«*£":
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MUTUAL
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MUTUAL WEEKLY SCORES AT RIALTO THEATER
"The Rialto Theater, New York, makes up its

own news weekly from the weekly news reels

issued by the several producers. For the week
of July 16 the Rialto news reel contained eleven

subjects from the weeklies. Of these the Gau-
mont-Mutual Weekly contributed eleven. Two
other weeklies contributed two subjects each.

The Gaumont-Mutual score was thus nearly

twice that of the other two.
"The Gaumont-Mutual showing for the week

of July 23 was even better. The Rialto's news
reel had seven subjects from the weeklies. Of
these five came from the Gaumont-Mutual reel,

and another weekly contributed the other two,
the third weekly having no representation."

—

Exhibitor's Trade Review. August 4.

LONDON
GaamoDt (pFLUSHING PARIS

la Antwerinc Advertisements, Please Mention the MOVING PICTURE WORLD.
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CUB

COMEDIES

CUB COMEDIES
Featuring

GEORGE OVEY
have been passed on by the trade as "above the

average" in interesting and mirthful plots.

"Beach Nuts"
Released August 16th

^o^

discovers Jerry at the height of his glory

tangling things up with a bevy of bathing girls.

*fio^

Book this exceptional feature at any exchange

of the

MUTUAL FILM CORPORATION

DAVID HORSLEY PRODUCTIONS
Los Angeles, Cal.

CUB

COMEDIES



August 18, 1917 THE MOVING PICTURE WORLD 1023

LLIE BURKE

isslerry"

UITE in line with the Para-

mount policy of giving the

best possible product is this

erb comedy, by a famous
or, with the premiere comedi-

of stage or screen.

ett Burgess' name alone will

act many people, and the charm-

star will more than satisfy and

ease in her first Paramount
ure.

J. Searle Dawley who directed the

picture has contributed to many other

Paramount successes.

mres($ipordUon
FOC;R EICHTY-FIVE ^FIFTH AVENUE^FORTT-FIRSTST:

NEW YORK
LAYEjRS-LaSKY CORPORATION

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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"The Most Satisfactory Picture Ever Shown"

SAVOY THEATRE
112 WEST 31th STREET

M w yoRKcm
July 23, 1917.

Dear Sir:

The writer has been so busy thai he has not had an oppor-

tunity to write you the fact that "The Flame of Yukon" shown at

the Savoy Theatre, 34th Street and Broadway, was pronounced by

one of the largest audienees that ever attended the building, the

most satisfactory pietureever shown in the premises.

I also wish to call your attention to the fact that I think

that you have hit the nail on the head in making seven : reel

pietures.

yTish to state that if the Triangle Distributing Corporation

continues to make pictures like "The Flame of the Yukon.*' the

exhibitors showing your programme will not miss Douglas Fair-

banks, W in. S. Hart or am other stars that may have left you.

This letter is written absolutely unsolicited and you may

use it in any form you like.

Vlso wish to call to vour attention that I shall use the

"Flame of the Yukon*' to de.dieate the new $250,000 St. James

Theatre at \shurv Park. N. J., which will open on the 4th of

August.

Most respectfully yours,

(Signed) WALTER ROSENBERG.
General Manager

Triangle Distributing Corporation

1457 Broadway, New York

TRIANGLE DISTRIBUTING CORPORATION
1457 Broadway, New York

*fy*~
T*
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KMKWLIM
PLAYS -c

BESSIE BARRISCALE
,n"ROSE O' PARADISE"

Written by Grace Miller White
Author of "Tess of the Storm Country"

Directed by James Young

Jinnie plays :

—

her fiddle is peopled with angels' voices— each note speaks to the heart burdened with care,

and heals the wounds of a harrowed soul.

The sunshine of her music laves the little sprigs of goodness that still root in the barren heart of

the outcast. When Jinnie plays, her listeners know what God looks like.

BESSIE BARRISCALE is Jinnie, a heaven-sent breath of fragrant mountain air in the squalid

humdrum of our daily lives.

A Paralta-Barriscale-Play
Sold Under The Paralta Plan

By TRIANGLE DISTRIBUTING CORPORATION
4Y TRIANGLE EXCHANGE. ...



PARAIJA PLAN
Y OU are in business to gain money—certainly not to lose it, just

break even, or for fun.

Money in these days is really made by the intensive devel-

opment of every possibility of gain, whether it be great or small.

Whatever you may save adds to your increase just as certainly as

your direct profit adds to your bank account.

Efficiency today is a real asset in the conduct of any business, for
it never fails to pay dividends to him who develops it.

The entire business management of the Motion Picture Industry
is as full of leaks in efficiency as a sieve is of holes—and this applies

to exhibition, too.

Eliminate Waste—Stop Leaks—Develop Patronage—Reduce
Operating Charges—Increase Receipts. These are the cardinal

points to the Exhibitor.

Why not reduce the rentals on your big feature pictures?—Why
not cut out competition and work for yourself?—Why not keep step

with the times and take the short cut to profits and prosperity.

You can do it. It costs you nothing but a little brain work.
You are capable of that. You would get angry at the man who said

you were not.

There's always cause behind an effect and there's always a reason

behind a result. "There's a Reason!" behind the Paralta Plan and
there are many reasons why it will prove of value to you. Study the

Paralta Plan!

It's a free book for you. Send for it.

Any Triangle Exchange."
Read it. Then "Ask

PARALTA PLAYS INC.
CARL ANDERSON,P™si<knt ROBERT T. KANE.Vicp-PresK

HERMAN FICHTENBERCCUirmnnDirvfters HERMAN KATZ,TV«as.

NAT. I. BROWN", Sectary and G*n'l Manager.

729 SEVENTH AVENUE
NEW YORK CITY-
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DRAFTED

BILLY WEST
BY

ALL

WISE

EXHIBITORS

KING-BEE FILMS CORPORATION
NAT H. SPITZER
SALES MANAGER

LOUIS BURSTEIN
President and General Manager

L L HILLER
'

Treasurer LONGACRE BUILDING. NEW YORK 729 Seventh Ave., N. Y. C

Foreign Representative

J. FRANK BROCKLISS, Inc.

In Anmrvrfac Advertisements, Please Mention the MOVING PICTURE WORLD.



BELZNICWPICTURES

STICK WITH
SUCCESSES

WATCH FOR STILL

MORE LIKE THESE

SELZ NICK -PICTURES
HAVE BEEN THE BIG
MONEY- GETTERS FOR
EXHIBITORS FOR THE
LAST YEAR.

THEY WILL BE STILL
BIGGER DURING THE
COMING YEAR.

FOR STARTERS, BOOK
THESE—

HERBERT BRENON'S
"THE LONE WOLF."

NORMA TALMADGE IN
"THE MOTH."

CONSTANCE TALMADGE
IN "THE LESSON."

EVA TANGUAY IN "THE
WILD GIRL."

mi imp
mm

mMWL*
Minn

ImWm :m^ .MB § wm
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DI5GN SSAN>

"SKINNER"
IS BLAZING A GOLDEN
TRAIL FOR EXHIBITORS
FROM COAST TO COAST

featuring

Bryant Washburn
If you passed up this big chance you can still get aboard

BOOK ALL THREE A WEEK APART
" Skinner's Dress Suit

"

" Skinner's Bubble
"

" Skinner's Baby
"

By Special Arrangement with Henry Irving Dodge

HERE'S WHAT THE CRITICS SAY OF
OTHER WASHBURN FEATURES

"The Golden Idiot'"—One of those delightful human characterizations. You can

safely grab this and make a fuss over it.

—

Wid's.

"The Man Who Was Afraid"—Interest always tense. Realism creates a thrill

of patriotic ardor in heart of every American.

—

Moving Picture World.

"Filling His Own Shoes"—Refreshing, red blooded story that Washburn
handles to the proverbial T. New and well placed action and a good degree of

comedy.

—

Motion Picture News.

Tfadf.mar*
E««. V. 8. P.t. \W

GEORGE K SPOOR PRESIDENT

1333 Argyle St., Chicago Trademark
Reg. D. S. P»t. liff!

la Answering Advertisements Mease Mention the MOVING PICTURE WORLD.
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WILLIAM A.BRADY,
Director-Gone r ml.
WORLD- PICTURES
jyrererti

ETHEL
CLAYTON
IM

"Souls Adrift
~ith MILTOM SILLS'
Directed by HA.RLEY KNOLES
Story by ANDREW SOUTAR

EXTRA SPECIAlT^refeased
NOW to bring your box office receipts up.

William A. Brady says: "'Souls Adrift* will

rank with the TEN BEST PICTURES
PRODUCED THIS YEAR."
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Down to

Never the same for a minute, yet the stunts
and laughs and "pep" that make Douglas
Fairbanks' pictures such marvelous attrac-
tions are there. The story is gripping, the
action thrilling, and the situations screamingly
funny.

aDown to Earth''
promises to be one of Fairbanks' greatest
pictures.

Be sure you book all the Douglas Fairbanks'
pictures.

ABTCBAFT PICTMS COfiPOJ^TlON
729 SEVENTH AVE NEW YORK CITY

la Aasirerinf Advertisements, Please Mention the MOVING PICTURE WORLD.
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Wi'f/i Mrs. AiiAy Lafayette

in the title role. Direc-

tion of Rupert Julian OWtie
THIS Special BLUEBIRD reaches the very highest standard

of the photodrama. An ennobling theme, a fascinating

plot, brilliant action by an all star comvany, masterly
direction, a lavish production and super-photography are but

aids in presenting an entertainment such as is rarely seen
on the screen. Book for more than one day. Every person
who sees "MOTHER 0' MINE" will send their friends.

Book now thru your local BLUEBIRD Exchange, or

BLUEBIRD Photoplays (inc.)

1600 Broadway, New York
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BLUEBIRD PHOTOPLAYS PRESENT

with Wm.Stowell, LonChaney, 6- Claire DuBrey in

The Dramatic Tale of a Stage-Struck Girl. From
the Story by-. SAMUEL HOPKINS ADAMS.
Directed by Joseph DeGrasse. Book through
your local Bluebird Exchange. BLUEBIRD
PHOTOPLAYS,* inc.) lQoo Broadway, AW.C

T
In An.wering Advertisement., PIe..e Mentiom th. MOVING PICTURE WORLD.



After they saw it

they said
E X H 1 B 1 T O R S

T RAD E R E VIEW
"A clean-up for the theatre owner, a box office attraction of sure

fire merit.

Produced in fine style — real story, novel, timely, convincing. The
Slacker can be depended upon to get the money."

^^ ,
"Brilliant performance — guaranteed to arouse the most dormant

JljC iHOTlttTUJ ^ CI CI! rVXpIj patriotic spirit — hits the right spot— brought tears to the eyes of

nearly everyone in the audience."

"The Slacker is the very best plea for loyalty to Old Glory ever

|
p| shown. As an incentive to enlistment nothing finer has ever been

put upon the screen, and as an inspiration for the young it will

live in memory."

"Until you have seen Metro's production of The Slacker you
have not experienced the real, soul-piercing thrill of patriotism.

Until you ha\e seen Emily Stevens in the role of Margaret

Christy, you have not seen the soul of a woman, an actress, an

^^ artist, pour forth through its inspiring channels, the terrible,

crushing emotions felt by a mother, a wife, a patriot when the

one nearest and dearest to her heart— a 'slacker'— hears the call

of his country and leaves for the battlefields of France."

"The Slacker promises to be the best bet of the year for show-

men. It is a type of picture that stimulates by word of mouth
advertising, treating on the foremost subject of the day. It is a

play of great dramatic strength."

<%6/Emily Stevens m.^13CKLCY
WnHen and Directed by^rrx Chxisty Cabanne NO BATTLE SCENESMETRO'S
Sensational Success*



B.A.ROLFE presents

Ihe most celebrated young' star in America

VIOLA DANA
Eresh from a series of unbroken screen successes including Lady
'Barnacle^ods£aw and'Maris 'and

r

7heMortal SinM^l delight the millions

S^^y/ie GIRL WITHOUT A SOUL
4

2{eleased \ Written and Directed by John R Collins and
Produced hy METRO Pictures Corporation

PROGRAM-AUGUST 13

thy



itti this list of stars , w
*o not fear com !£

VIOLADANA
SIDNEY
DR E.W

MrS.SIDNEY
DR EW ETHEL

BARRYMORE
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ATTENTION-EXHIBITORS!

William Fox Is Speaking

We want to tell you something more about STANDARD
PICTURES.

We spent two and one-half millions making them without

saying a word about it.

We won't rent them to you unless you have seen them first;

that's how sure we are of their box-office powers.

If you don't think they are as big as we do, we don't want you to

play them. If you review STANDARD PICTURES, however,
with your own eyes and brain, you will realize their box-office

value
;
you will become enthusiastic, a strong booster, an intelligent

advertiser of STANDARD PICTURES. There are men ready to

show them to you in any district of the United States and Canada.

JACK AND THE BEANSTALK is playing to turnaway crowds
at the Globe Theatre now.

William Farnum, the screen's greatest actor, in THE CON-
QUEROR, follows soon—and others.

THE HONOR SYSTEM you all know— and if you don't, ask
any New York or New Jersey Manager for his box office records.

Theda Bara will soon be seen on Broadway in a super-picture

production of CLEOPATRA, which will distance anything we
have ever seen for splendor—massiveness—and accuracy in pro-

duction, to say nothing of the wonderful art of Theda Bara.

YOU WILL BE OBLIGED TO SEE ALL STANDARD
PICTURES BEFORE BOOKING. THIS IS OUR POS-
ITIVE RULE REGARDING STANDARD PICTURES.

These pictures can each be booked individually, and there is no
obligation for you to take any picture that you do not want. You
are welcome to one or all.

But see our Exchange Manager at once before your competitor
does.

Fox Film Corporation

wm.

^<

n

i';i

m

\' •!'

^

wfmm

In Answering Advertisements. Please Mention the MOVING PICTURE WORLD.
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CEORCE BRON5PN
HOWARD the author,
knowshU Berlin Poisddm

RICHARDHANTOM direct
itdtfed in*ide Oerman Secret*

DUSTIN FARNUM
the American favorite

/

DO YOU KNOW
You can booknew forAUG •19

and following dates.

Apply for Bookings NOW

TH

POX FIL.M
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«*•»*

EXPOSE OF GERMAN SECRET

HOW THE KAISER OPERATES

AT10H IH
There are IO.OOO
foreign enemysecret
polite lurkind and
scheming in the U.S.
Some claim American

citizenship.

YOURNEKHBO
aPHQDGfc EBDSQOl

The most timely picture of the day
"Germanytending manysecret agent*
here ; Americans resident in Europe
in her service." NX Times, Jtr/y277W

CORPORATION
la Aawtrint Advertisements, Please Mention the MOVING PICTURE WORLD.
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THE GREATEST
HUMAN STORY
EVER TOLD ON
SCREENorSTAGE

ANY F

ITS 3d MOH$£^?R SYSTEM- w|

«•_ OM ©PEN MARKET
. MPfYieVAL ATTRACTI9M

IXMIMTDRSOM SEE WtriSRlandC&MmftCTWM*m EXCHANGE OF
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'iMOATO PICTURES

i

WILLIAM FOX pr„,,.„ ?,-

WILLIAM FARMUM

HCRQSMr \
RELEASED SEPT. 16 -
ON THE OPEN MARKET

INDIVIDUAL ATTRACTION
iee the picture a+ your nearest
Pox Exchange and. Contract Now.,

You muttieefhi*
picture before
Vou can Iea*e it

.

Will play 6L0BE THEATRE.M«wYork
BEGINNING SEPTEMBER/ I

st

AT PRICES '. 25* -to * \°°

V-#

Fox Film Corporation
In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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STANDARD PICTURED

THE dABY GRANDS OF THE MOTION PICTURE SCREEN,HAVE SCORED THE GREATEST
SUCCESS THROUGHOUT THE WORLD.

WILLIAM FOX will present the LK CHILDREN in a series of eight comedy
PRAMA&^TOXta^ THIS COMING.^™**!*^ REASON

EXI1IMTO can secure the LEE CHILDREN
SERIES BY APPLYING TO ANY EXCHANGE OF THE

FOX FILM CORPORATION

STANDARD PICTURE^
FOX J^UL/ML CORPORATION
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STANDARD PICTURES

THERE ARE TH0U5ANDS
OF REASONS WHV WILLIAM FOX
HAS MADE THE LEE CHILDREN

.STANDARD PICTURE .STARS

HERE ARE THE BEST
REASONJ"

FROM THE EXHIBITORS 5TANPP0INT:

" Jane and Katherine Lee come nearer to being true ' Baby
Bernhardts ' than any other child players of the American cinemae.
Their work on the screen is magnificent."

—

Le Petit Parisien, Paris.

" William Fox is to be congratulated on having two such popular
players (as Jane and Katherine Lee) on his pay roll. Their bright-
ness is in inverse ratio to their size."

—

Buffalo (N. Y.) Courier.

" As usual, when the Lee children came on the screen, the audi-
ence gave itself up to enjoyment. Katherine and Jane are the
greatest joy-makers in the films."

—

Cleveland {Ohio) Leader.

" The Fox Baby Grands' are the Wonder children of the Movies."—Cvn.cim.nati (Ohio) Enquirer.

" We can't be forced to stay away from a picture which contains
Jane and Katherine. They make us as happy as a Barrie play.". .—Detroit (Mich.) Free Press.

" Katherine and Jane Lee are the brightest sunbeams on the
screen."

—

Dallas (Texas) Dispatch.

" Jane and Katherine Lee are always sure of packed theaters here.
They deserve the biggest crowds they can get. Their pictures are
sure of success."

—

Denver (Colo.) Post.

" The screen is much richer by the presence of Katherine and
Jane Lee. Everybody loves them because they have personality."—Atlanta (Ga.) Journal.

peer among child" Jane and Katherine Lee are without
players."

—

Washington t£>. C. ) fost.

" Give us Jane and Katherine every time. They are the cleverest
kiddies of the camera."

—

Philadelphia North American.

" Jane and Katherine are becoming synonymous with success.

They are always sure of hearty applause."

—

Kansas City Star.

" The business-like way in which Jane and Katherine do their

work is not excelled by any member of the cast."

—

M. P. World.

" The acting of little Jane and Katherine Lee is simple and
natural, and an audience is carried from the two greatest emotional
extremes."

—

Trade Review.

"The Lee children, Jane and Katherine, are known all over the
world as two of the cleverest children on the screen."— f. H. Gi"hlcr. S*. Louis Glooe.

The ability and drawing power of Katherine and Jane Lee have
recently elevated them to stellar ranks."—Frances Agnew in New York Telegraph.

" The most famous children in filmland."

—

Louella O. Parsons in Chicago Herald.
" Two of the most remarkable figures in the movie world are the

two little Lee sisters, Katherine Lee and Jane Lee."—Asheville (N. C.I Citizen.

" The prettiest and most talented kiddies in filmland."—Brooklyn Eagle.

&*«\

Ml

THE
LEE CHILDREN

ARE THE WONDER CHILDREN OF THE
SCREEN . THEY ARE THE TALK OF THE V?
WORLD. THEY WILL j>ACK YOUR THEATRE
AND CfET YOU THE MONEY.

STANDARD PICTURES - FOX FILM CORPORATION
l> AMwhi A4r«rtlMMti, FUaaa Maattoa tha MOVING PICTURE WORLB.
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SlANI>AB»rKHIBH
FOB IMMEDIATE BELIASE

WILL ^F~W*W
Presents

v-;'-

kJ.

,).%

SJ

U

"JACK AND THE BEANSTALK
i2r the "Peter Pari'ofthe films
Rennold V/blfin m*rnin§1iete$cix#h:

BEiNSUL
inf\ ^he largo audience had hardly thought to

\ e#/oy ao'a/h Mat kzW ofyowth, af they
<\ did long ago.— Gve-morld, K/g,
a\. "JACK AND THE BEANSTALK "is the mast

artistic Picture Wm.fbx ever produced—

JACK AND THE BEANSTALK"**- the Fox
Film'smost spectacularmovie —

It isanother Ibx. Winner -

XtJAmerican

||§tP^

Wi

.o

Now
GLOB



Pathe

*

Produced by Harry RapT
Directed by Ralph Ince
Play by Geo. Broad hurst and

Abraham Schomen

Not merely a good picture but a great picture - one
of the greatest that has ever been produced

TODAY
WITH

FLORENCE REED
A story of tremendous strength adapted from a play that held Broad-

way tor a year, a leading woman who is the peer ofany emotional actress

on the screen, a cast made up of real artists, photography that is perfect,

direction by one of the country's most famous directors-that is" Today
''

" 'Today' is one of the strongest pictures of the year," says the Telegraph
"The exhibitor can bank on it for big business," says Motography
"No exhibitor can afford to overlook it," says the Trade Review

You can advertise'Today" to the limit and depend upon big returns not-

only at the box office but in deliqhted patrons.

7 BIG PARTS
Ask the nearest Pathe Exchange tor fv\\ information on " Today"

"- +



Pathe

It Jakes a grea-f picture fo

make a representative exhibitor

write a letter like this one on

theFATAL RING-
ST LOUIS' REPRESENTATIVE RESIDENTIAL THEATRES

PARK THEATRE

a t t'SSEIi- Humid PREMIFR-PUPrLAfl-VUrDEVTLLT

KJNGS THEATRE

St Louis. Mo _ _191?

Pathe Exchange, I no..
3210 Locust Street,
St Louie, Uo.

attention of mr. evXns
Dear Sir:-

The writer takes a great deal of
pleasure In stating that. In my opinion, your
latest serial "THF FATAL PING" le undoubtedly
the greatest Serial I have had the pleasure ol
witnessing.

Ab you know, we booked the "FATAL RING"
for a week's run at the Kings only after a very
thorough Investigation covering all serials on
the market to-day. After screening "FATAL RING"
we did not hesitate to book It because it Is
infinitely auperlor to all otner serials, and we
knerr we would do a bit business with it. The
acting of Pearl White le wonderful; Warner Oland is
the beBt heavy on the screen and hie work le perfeet
And by the way, he is immensely popular in our houses
because of hiB excellent work in "PATRIA".

The photography, caet, etoryand direction
are abeolutely perfect, and I know it le going to
be a big hit wl'th my patrons. As you know, we draw
from the finest people In St. Louis, as we are in
a neighborhood composed chiefly of the leading business
anl professional men of our city. Anything that
meets with the approval of our audiencee must be
the very beet the market affords Our admission le
10 and 30 cents at all times now.

In the opinion of the writer, you
should have no difficulty whatever In booking this
wonderful picture to the representative houses
In any part of the St. Louis territory — cr any
ether territory.

Thanking you for the courtesy you have
shown us, and with kindest *lshee, T am

Very truly yours,

VAUDEVILLE THEATRE CGKPATi

You don't take any chance at all in booking a

Pathe serial. Pathe knows how to make them
so as to brinq you fifteen weeks of 900c! business!

Produced by Astra Written by Fred Jackson
Directed by Geo. B. Seih. Scenarios by B. Millhauser



i

PEARL
WHITE
starotT

the FATAL RING-
TKe world's most famous

serial star and the theatres

best box office attraction >

Evety serial Miss White
ever starred in has been a

huge success.



Pathe

Sixteen successful serials- Pathe

nowannounces Hie seventeenth

^SEVEN PEARLS
WITH

MOILIE KINO
and CREIGHTON HALE

fl[ For nearly four years Pathe has been putting out serials that have unfailing-

ly brought out the crowds and that have meant the difference between profit-

and loss to many an exhibitor. H For nearly -four years Pathe has been adver-

tising serials in newspapers, trade papers and on bill boards to a degree that has never

been equalled by any other house in the business. H Pathe knows what the public

wants, whaf kind ofa story, what kind of production, what kind of a cast, for long expe

rience, the expenditure or much money and special study have brouqht definite and po-

sitive knowledge, not guess work. H Sixteen successful serials from Pathe prove that

Pathe isgivina to exhibitor and public alike what they want -to the public solid enter-

tainment; tome Exhibitor crowds of satisfied patrons.

Q The Seven Pearls" has a great story, adventurous, romantic, thrilling; Mollie King made
a biq hit in "Mystery of the Double Goss" She has youth, beauty and talent. Geighton

Hale in [The Exploits of Elaine"and "The Iron Claw" was a big favorite. With real feature

production and with big advertising in the Hearst and many other large newspapers the

exhibitor is assured not only of big Interest in the serial at the start but ofcontinued

patronage for fifteen weeks.

The mostsuccessful exhibitors show PaHie
serials-fhats one tig reason why ttiey are successful

RELEASED SEPT. 1. BOOKING NOW
Produced by Astra - Written by Charles W. GodoW. 4H* famous playwright





Announcing Sir ArthurW Pinero's

famous dramatic Success

IRIS
Adapted for a five part

j^ Gold Rooster Play

with Almalaylor and

Stewart Rome

This play was a great hit

on the stage. Strongly dra-

matic it telK the story ofa

woman so accustomed to wealth

and luxury that when Poverty

and Temptation came she lackedlit it r i i t* » »

them and so went under.

Pathe

Gladys Huletfe
is the star ofanother great human interest

Gold Rooster Play

Miss Nobody
Delightful in its real heart

interest, moving in its pathos,

excelling in its characteri-

zations, this play is Certain

to please every class" ofau-
dience. 4

Produced by Astra
Directed by Win, Parke

* »
' J

*• c
-



Big newspaper advertising has

brought out big crowds on

The Neglected Wife /
and a fine story, good production, "W

plenty ofaction and charming

Pathe

have kept the theatres filed

week after week where
this serial is show Inq „

Pathe knows how tt>

make 100% serials

and furthermore how
+o bring our people
\o see them.

Produced by Balboa
Written by Mabel Herbert Urner—



Pathe

The Mayor of Omaha declared a
half holiday Hie day

Thelanks at the Battle ofw*Ancre
(Official Government Pictures of the War)

opened in lown!

5000 soldiers, Red Cross nurses, representatives of the Allies, et*c.

paraded in honor of* these* phenomenal war pictures. Of course -the

Brandeis Theatre broke all records!

No picfure ever made ever drew
such honors or such crowds!

Get busy- ask your nearest Rathe Exchange about "TheTanks"



1(1 l.i

Book

The Mainspring

By LOUIS JOSEPH VANCE

A
DRAMATIC
ADVENTURE

(Four Parts)

with HENRY KING
Ethel Pepprell

Bert Ensminger

and other favorites.

A Story of Red Blood, of Living Men and

Women, a Production of Virile Atmosphere.

First of the

FALCON FEATURES

READY!
trade mark

Falcon

Distributed Exclusively by General Film Company

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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A Hundred in the Shade? No Matter! Here's A Winner!

KATHLYN WILLIAMS and
THOMAS SANTSCHI

Are Co-Stars in James Oliver Curwood's Sensational Drama of

Jungleland

"A Man, a Girl and a Lion"
See Kathlyn Williams

Playing With Wild Beasts!

See a Hand-to-Hand Battle

Rivaling "The Spoilers" Fight!

See a Monster African
Lion Enact a Movie Role!

See a Lion Trapped in

His Native Jungle!

"HER PERILOUS RIDE"
Another of the Selig Wonder Plays Now Being Released in General
Film Service. A One-Reel Thriller, in which BESSIE EYTON,
astride an ostrich, rides for rescue from the Zulu men!

SELIG POLYSCOPE CO.
CHICAGO, ILL.

Distributed exclusively by General Film Company.

: ft

m
mi
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MARGUERITE CLAYTON is known to all your

patrons. Here's your chance to "clean up" with a

big feature star in a short subject. Don't overlook

this sure thing bet!

BLACK CAT FEATURES FOR AUGUST
"STARDUST"

August 25

"The Long Green Trail"
August 11

"Don't Lose Your Coat"
August 18

"Vernon, the Bountiful"
August 4

GEORGE K. SPOOR. PRESIDENT

_ Trademark
Reg. U. 8. Pat. 1907

1333 Argyle St., Chicago

Distributed exclusively by General Film Company

TlADBUABC ""-

-

Bac 0. a P.t. IMZ

:0y

£-11
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'•:.-'''
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In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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The Beloved Characters of *0. Henry'

"Major Tom'

"When a man's your friend," began
Major Tom, somewhat didactically, "for

forty years, and tried by water. Are. earth
and oydones, when you can do him a
little favor you feel like doing it."

Loyalty and the friendship of old

friends—those deep, melodious vibra-

tions of the human character—O.

Henry loved to write about.

And he made them into a story

with people as instruments whose
every fibre hummed with sincerity.

Such an "old Strad" of a hero is his

Major Thomas R. Kingman, Texan
banker, a man 60 years of age,

rugged and hale—-"free, wide, near
to nature—not cut to any pattern."

Now when he was bank president his

old friends of the prairies—of the

saddle, tent and trail, found no
change in him.

This quaint, powerful character
lives vividly on the screen in

"Friends in San Rosario."

How the Major "joshes" along a

bank examiner with a recital full of

underlying pathos—just to give a

friend across the street time to meet
an ordeal—is dynamically human.

Such Subjects

the People

Are Storming

Picture Houses

to See

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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KALEM COMPANY
235 West 23rd Street, New York City

Distributed Exclusively by the General Film Co.
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Entered at the General Post Office, New York City, as Second Class Matter

Founded by J. P. CHALMERS in 1907.

Published Weekly by the

Chalmers publishing Company
17 MADISON AVENUE, NEW YORK CITY.

(Telephone, 3510-3511 Madison Square)

J. P. Chalmers, Sr President

J. F. Chalmers Vice-President

E. J. Chalmers Secretary and Treasurer

John Wylie General Manager

The office of the company is the address of the officers.

CHICAGO OFFICE—Suite 917-919 Schiller Building, 64 West Randolph
St., Chicago, 111. Telephone, Central 5099.

PACIFIC COAST OFFICE—610-611 Wright and Callender Building, Los
Angeles, Cal. Telephone, Broadway 4640.

SUBSCRIPTION RATES.
United States, Cuba, Mexico, Hawaii, Porto
Rico and Philippine Islands $3.00 per year

Canada 3.50 per year
Foreign Countries (Postpaid) 4.00 per year

Changes of address should give both old and new addresses in full

and be clearly written. Two weeks' time should be allowed for change.

ADVERTISING RATES.
Classified Advertising—One dollar for twenty words or less;

over twenty words, five cents per word.

Display Advertising Rates made known on application.

NOTE—Address all correspondence, remittances and subscriptions to
MOVING PICTURE WORLD, P. O. Box 226, Madison Square Station,
New York, and not to individuals.

"CINE-MUNDIAL," the monthly Spanish edition of the Moving Pic-
ture World, is published at 17 Madison Ave. by the Chalmers Publish-
ing Company. It reaches the South American and Spanish- speaking
market. Yearly subscription, $1.50. Advertising rates on application.

(The INDEX to this issue is on page 1128.)

Saturday, August 18, 1917
*

Facts and Comments
WE believe many men in all branches of the in-

dustry are realizing the great opportunity that
confronts the moving picture interests today.

Exhibitors in every part of the country are respond-
ing to the call of the different government depart-
ments and given their theaters for Red Cross bene-
fits, for recruiting activities, etc. Many more will do
so during the next few months. All that is necessary,
it seems to us, to secure the co-operation of every
ounce of moving picture influence is kowledge of in-

telligent and clearly defined methods by which we
may all assist. We believe that the recently ap-
pointed war committees will soon begin to outline

ways and means. There are many ways, perhaps not

yet thought of, in which we will be able to help the

food conservation, the securing of men for the merch-

ant marine, as well as for aviation and the other more
directly fighting forces of the country. We have, in

short, no misgivings as to how solidly the moving
picture interests will be found to stand hack of the

government if they have proper leadership.

* * *

A WORD of warning at this time to our readers

may not be out of place. The multidudinous

calls that will come from all quarters for help

and support should receive intelligent scrutiny and

everyone should be convinced as to their proper cre-

dentials. Attempts will undoubtedly be made by un-

scrupulous people to secure funds fraudulently by im-

proper use of any or all of the plans for government
co-operation and help. We do not desire to say a

word that will discourage co-operation with every

worthy cause but simply to point out the necessity

for preventing the misuse and misdirection of all ef-

fort and its conservation and direction into the proper

channels.
* * *

WE certainly hold no brief for the so-called junk
exchange, many of which are a very real

handicap to the whole industry. That the
majority of them could be eliminated to the distinct

benefit of the trade goes without saying. Who is to

blame for their existence in the first place, is, how-
ever, a question that we are compelled to ask. They
cannot do business without films and they cannot get
a sufficient number of films from the small inde-

pendent producer. Are not most of the films in their

possession the product of most of our best known
firms and where does the remedy for this condition
lie. Again, are not many of our smaller theaters

forced to do business with these exchanges through
their inability to secure even any kind of a service of

commercial films at a price they can afford from the

regular and larger exchanges. Unless the theater

manager can afford their price, his patronage is

spurned and there is absolutely no disposition showrn
in most cases to consider the rental possibilities of

the small theater. Consequently the junk renter

flourishes but not by what he sells as junk or scrap.
sj« ^ %

MANY of the problems confronting the industry

require more than ordinary consideration.

The exhaustion of good stories or original

pints is becoming more and more acute. Readers of

this paper are repeatedly calling attention to the
waning interest of the public through lack of good
stories. "Time was," says a recent correspondent,
"when I went to the picture theater to see good
stories. Now when I want mental exhilaration I stay

home and read the magazines."
* * *

ARE the film manufacturers and renters getting
full value out of their best productions? Are
they confining their efforts to the first or early

run theaters and overlooking the extra income, prac-

tically all velvet, that might be secured from a large
proportion of the smaller theaters? How many of
the really big successes have played in even forty or
fifty per cent, of the theaters of the country? How
much better entertainment are many of these success-
ful productions than the average weekly programs of
many theaters who select their shows simply from
what they call new stuff? What are the answers?
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Business Versus Artistry By Louis Reeves Harrison

THERE is an old antagonism, fairly-well regulated

in long-established arts and sciences, between the

originating and the developing forces brought into

play, which has never been adjusted in motion picture pro-

duction, and which cannot be brought into any sort of

harmonious relation until a great deal more light is thrown

on the subject than can be reasonably expected in the

present more-or-less experimental stage of development.

In the interest of general improvement, however, it is

possible to establish some sort of relationship between the

two great factors in successful production, leaving the ac-

complishment of a fine unity of purpose and action to the

future.

A consistent effort has been made in this column for

many years toward bringing about a better understanding

between naturally opposed elements in the making of mov-
ing pictures, but the necessity for it is growing more and
more urgent, a lack of it causing many failures of con-

cerns starting with bright prospects, but the truths in-

volved are far from being capable of simple demonstration.

They have been taken up one by one and set forth as in-

telligently as possible, but the trouble with us poor mortals

is that it takes a long time to get the real truth about any
subject well planted in our minds.

To an extent probably never before observed in our

history the conduct of business and that of war have re-

cently been brought into comparison. The battle grounds
of commerce require men well set up to stand the strain

;

they must go through a general training for the fight and
then a specific one to fit them for the particular duties

they will be called upon to perform. The man of affairs

has to have a good many of the qualifications of a hard-
fighting soldier.

All normal men have sensibilities, the man with a sword
as well as the man with the pen, but these become dulled

in the constant struggle for existence, especially in the

face of active opposition. It is a matter of hard, cold de-

termination to win, hence the common expression that there

is no sentiment in business. There often is, but when a'

"cold proposition" accumulates enough headway to dis-

regard the claims of sentiment, and finds it advantageous to

do so, he either puts a stiff disciplinarian in charge of his

affairs, or sends his conscience away on a protracted vaca-

tion.

Discipline, system and mass effort are deemed neces-
sary to the successful prosecution of business affairs.

Leaders who have learned this lesson in bitter experience
are beyond argument when their attention is called to the

fact that the very finest creative artists the world has ever
known find it impossible to work under dictation, that sen-
timent with them must be the dominant factor—they can-
not arouse it unless they have it tremendously active in

their characters and daily trend of thought, and then it

comes in the nature of a disagreeable jolt to the business
leader, accustomed to command, that the creator of a thing
should assume the attitude of a dictator.

. The creator of a thing is its natural dictator from the
moment of conception to its final finished expression.
The creative genius, no matter how poor in money, has
his own full supply of egotism. He sometimes excites the
•contempt of the business leader, and he returns it with
interest. Live business men have been heard to say
"there is nothing new under the sun" and they are liable

to say it over a telephone, put it on a typing machine or a

dictaphone, telegraph it or write it by the glow of an elec-

tric light.

The trained soldier would fight bravely on in the same
old way but for the inventor in his workroom, the ex-

perimental chemist in his laboratory. The business man
is one of action. He is mainly concerned about getting

things done, and he has a high value. It would be ob-

viously foolish to underestimate those fine qualities which
he brings to the performance of his duties. He is essen-

tially a hustler, all out of patience with the dreamer. In
his own peculiar way the dreamer may be just busily

occupied, but he would deaden his finest qualities by
"hustle."

An author wishes to show in story form the heroism
of a wife and mother whose husband and son are with
the "Sammies" in France. There are a thousand ways of

doing it. One is conceived and rejected, then another
and another, until the subject is dismissed in sickening

despair, completely forgotten until, one day, a beautiful

solution comes unsought, the product of subconscious
thought, or what is called "unconscious cerebration." No
amount of hustle can force the solution—it comes of it-

self.

The mind of a creative artist works by an entirely dif-

ferent method from that used in the conduct of business,

but the artist is beginning to appreciate the value of those

qualities which make for lucrative careers, and the most
intelligent of business men are yielding to the claims of

sentiment in dealing with those who do the world's work.
It has been my idea for many years to draw them nearer
together in the production of what necessarily appeals to

the sentimental side of human nature, but which cannot
be properly published, marketed and distributed without
business sagacity and system.

The definite policy of the program system can have
many advantages, depending largely upon the purpose
back of it. To use a business illustration without preju-

dice, the right transaction of Commercial affairs depends
upon a combination of good qualities in those engaged in

conducting it. It is just so with the right production of

moving pictures. Dependence cannot be placed alone on
an author of standing, a fine performer or a capable direc-

tor—it is a question of combining the good qualities of

creative talent, interpretation and direction.

Now the contract system which calls for the delivery

'

of so many plays in a specified time from a staff of writers

either compels true artists to become grinds, or it puts
second-class men in first-class places. Nothing is more
unwise than to appraise the product of inventive minds
by the unsuitable standards of contract requirements.
Every man gifted with creative talent knows there is one
right and a hundred wrong ways to develop his theme.
Once in a while he may strike the right method at the.

outset, as if by intuition, but, as a rule, he is compelled to

wait and use his selective taste in order to reach the finest

possible results.

Nothing will so swiftly contribute to a greater success
for moving pictures, magnificent examples scarcely

dreamed of in our present stage of evolution, as the exer-
cise of more intelligent consideration by artists and busi-

ness men for each other and for one another. The two
great essential factors should not stand apart, glarine at

each other, but try to reach a finer mutual comprehension.
There is nothing the matter with the art itself, but its

possibilities are unsounded—only the surface has been
barely scratched.
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Observations By Sam Spedon

JUDGING from the attendance at most of the thea-

ters in this part of the country just now it must

be hot enough for everybody and too hot to look

at pictures. Last year we suffered from an epidemic

of paralysis and now we are suffering with the heat.

We only need some one to tell us to "Keep cool and not

get excited" to drive us "batty." Before it happens

just give these the "once over."

A Hard Proposition.

The split in the National Exhibitors' League of

America places the National Association of the Motion

Picture Industry between the devil and the deep blue

sea. If it recognizes the League to the exclusion of

the American Exhibitors' Association, what then?

If it recognizes the American Association, then what?

This rupture among the exhibitors occurred just when
the National Association was in a position to weld

the industry into a complete whole, with every pos-

sibility of establishing harmony throughout. Here's

where we must pause and meditate.

Opportunity.

What an opportunity the president of the National

Exhibitors' League had of making himself the man
of the hour by refusing to be a candidate for re-elec-

tion for the sake of harmony. Opportunity knocks but

once at the same door.

Out of the Mouth of Babes, Etc.

We like the tone of the American Exhibitors' As-

sociation as set forth in its organization policies.

They savor of the right idea and promise great things

for a model exhibitors' organzation, based on business

principles that will benefit most and gain the confi-

dence of the whole industry. If these same views

were inculcated in the National League there would
have been no division and a stronger organization.

We hope they will be absorbed, and some day in the

near future we will have one big exhibitors' organiza-

tion including every worth-while exhibitor in the
' country.

Lets Have Something or Nothing.

The importance to the industry of the right kind

of a national exhibitors' league or organization and the

direct influence it can bring to bear on local, state

and national representatives to protect it from detri-

mental and deterrent legislation cannot be over-

estimated. We all agree that in unity there is strength.

While we recognize the value of organization we also

know that the exhibition of pictures will go on

whether we have an exhibitors' league or not. By all

means let us have a national exhibitors' organization,

one big, united body that will do something more than

hold a convention for some one's election and vindica-

tion and the indorsement of something that should

not be made the concern of the exhibitors or any
other branch of the industry.

Another Exposition.

WHAT'S all this talk about not holding another
exposition? There is going to be another in

Boston next year, league or no league. It may
be the last and we hope it will, but we are willing to

bet dollars to doughnuts Boston will go through with
it. The "booming boosters for Boston" were in

earnest when they "plugged" for it and got it. Bos-
ton is the greatest little bean and fan town on the

map and it knows it can make it pay regardless of

all outside patronage. If you have ever attended one
of its annual "movie" balls you know all it would have
to do is to call this annual affair a moving picture

exposition and the rest would he easy.

Our expositions in the past have been anomalies;
they should he confined to the display and exploiting

of mechanical, inanimate and dumb products; the day
has passed when motion picture stars should he exhibited

in booths like a lot of animals. Their voluntary at-

tendance as invited guests of aids, under proper con-

ditions, is another matter and a complimentary ac-

knowledgment of their prominence.

Advancing the Art of the Screen
By Edward Weitzel.

ONE of the interesting evidences of new leaven
working to advance the art of the motion pic-

ture is the recent entrance of several recog-
nized artists into this new field as designers of

stage settings—artists who are closely identified with
the reproduction of either still life, mural drawing or

some other branch of the painter's profession. This
can but work for good. The camera photographs
with impartial and, sometimes, embarrassing truth

everything that comes within its range. Consequent-
ly, it is all the more imperative that whatever is

placed before it even of artificial background shall

be artistically correct and, if possible, an artistic

novelty as well. Just as there are many ways to de-

part from the method of the photograph and yet sug-
gest the desired effect with greater truth by brush or

pencil, when working on canvas, so also are there

means of varying the backgrounds of the moving
picture, of getting away from the familiar interiors

and exteriors that are found in nearly all screen

dramas at the present time. How far this- new
tendency may be carried by the knights of the brush
is a matter of fascinating conjecture. One picture

has been made recently that was played almost en-

tirely against a black velvet background "with oc-

casionally the suggestion of a building or a room."
The artists have not stopped here, however, within

the legitimate boundaries of their own domain. One
of them, Alexander Bakshy, has taken up the study

of acting for the camera and, in an article in the "At-
lantic Monthly," advocates the theory that the wants
of the motion picture would best be served if the

screen actors Avere to copy the methods of the Rus-
sian ballet dancers and express emotion by interpre-

tative movements and not by trying to reproduce
human beings as it is done on the spoken stage.

In one extract Mr. Bakshy has this to say : "The
laAvs of movement should reign supreme. The
camera is dynamic. It is necessary at this point to

realize the effect of picture plays. If this principle of

pure movement were recognized throughout, rolling

eyes and wild gesticulation would be abolished. Slow
'natural' talking Avould give place to mimicry and
gesture, free and eloquent. The movements of the

actor Avould no longer intimate actual life, but Avould

svnthetically express it in the peculiar laAvs of

rhythmic motion."
Such a method Avould be a radical departure from

the present one, to say the least, but only a hasty

judgment Avould set down as impractical so revolu-

tionary a line of reasoning. A school of histrionic
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art of this description will probably never flourish to

the exclusion of its old sister, but the possibility of

its becoming a friendly rival is by no means so very

remote.
To quote further from Mr. Bakshy's article: "To

the spectator of some artistic culture it is in a sense

irrelevant whether the acting on the stage is per-

formed by living persons, by dolls, or by cinemato-

graphic shadows. . . . Their absolute artistic

value remains unaffected by their being animate or

inanimate. In fact, it is open to argument whether
man is at all suitable as a medium of dramatic art.

But we need not go so far !" A sentiment which the

numbers of the Screen Club will, without doubt,

unanimously indorse.

"Open Booking"-What Is It?
By Sam Spedon.

WE HAVE been asked by several exhibitors to tell

them how they can make money. We don't mind
trying anything once and we are willing to admit;

if we were able to tell them how to make money, we
would lay aside our pencil, build a skyscraper and start

in business for ourselves. Such a business

!

The New Open Booking.

The open booking system based on the merits of the

stars and directors employed in the making of the pic-

tures has already caused a deal of speculation in the

minds of the exhibitors as to how they are going to make
these pictures pay and at the same time pay the increased

rental price for them. They have asked us for the answer.

The Answer Is Easy.

This question can best be answered by the exhibitor

himself. If he has to pay one hundred dollars a day for

the picture and his overhead is twenty-five dollars, he

must needs make one hundred and twenty-five dollars to

break even. If he only has a capacity or patronage of

one hundred and fifteen dollars, he loses ten dollars.

That's plain addition and subtraction. If, on the other

hand, he has a capacity of two hundred dollars a day' and

a possible patronage in his community equal to that amount,

it is fair to suppose he might draw more money and show
to capacity with the big stars and the big directors' pic-

tures. That is, if his community prefers them to less ex-

pensive productions. If you can't make more money with

these open booking star propositions, you can't afford to

book them. You would only be taking out at the spigot

what you put in at the bung. This would be doing busi-

ness without profit.

Advantages and Disadvantages.

Aside from the drawing capacity of the famous stars

and directors, you are getting no advantage at the usual

prices of admissions than you are getting with the program
system. You get rid of the deposit system, but you
are obliged to book on contract, for a certain number of

star pictures at an increased rental price. In having the

exclusive showing of certain stars, you have an advantage
over your competitors, but you would have no advantage
if you lack capacity and patronage to draw from, while

your competitor might be making money on a less expen-
sive program. Evidently the open booking star picture

proposition was designed for the larger theaters and not

for smaller competitors.

A Different Meaning Now.
Undoubtedly the term "open booking" as applied to star

pictures is misleading. We always thought it meant the

privilege of renting any picture, any time we wanted it

without being obliged to take any others if we didn't want

them. We must not forget, however, that things have
changed since the term "open booking" was coined. We
didn't have to pay for "self-made" stars then and the

exhibitors probably got a consideration in price for help-

ing make them. We didn't have expensive studios and
properties and advertising, and the public wasn't so exact-

ing. All these things must be taken into consideration.

What You Can Do.

There is only one of two things to do, namely,,
decline to book the star pictures if you can't afford

them, or move to a bigger community that want them,
and build a bigger house to accommodate them.
Oh, yes ! There is another thing you can do ; wait pa-

tiently until the star pictures are shown in the larger places,

that pay the first cost, and then you will probably get them
at a lower price.

N. A. M. P. I. Annual Meeting
Amendments to By-Laws Adopted and Additional Directors

Named.

THE adjourned annual meeting of the N. A. M. P. I. was
held in the rooms of the Association in the Times
Building at 11 a. m. Monday, August 6, with President

W. A. Brady in the chair. The minutes of the previous meet-
ing in Chicago were read and approved. The following
amendments to the by-laws were adopted by a vote of thirty-
six to thirty-three: Class five to be known as General Di-
vision in place of Miscellaneous; the government of the As-
sociation to be vested in a board of forty-two directors in
place of thirty; two directors were added to each of classes
one, three, four and five and four directors to class two.
Directors named in addition to those elected at Chicago,

reported in the Moving Picture World of August 4, are: Class
1—Samuel Goldfish, William Fox: Class 3—John F. Freuler,
Stephen A. Lynch; Class 4—N. C. Cotabish, Joseph F. Cou-
fal; Class S—Fred J. Beecroft, George Irving.

Exhibitors directors, Class 2—Lee A. Ochs, New York;
Alfred Hamburger, Chicago; N. C. Rice, Iowa; C. E. Gla-
mann, Kansas; A. S. Black. Maine; Thomas Furniss, Minne-
sota; Eugene M. Clarke. Mississippi; Louis F. Blumenthal,
New Jersey; J. H. O'Donnell, Pennsylvania; Daniel Cham-
berlain, North Dakota: Hector Pasmazoglu, Missouri; Robert
Levy, Illinois; Frank D. Eager, Nebraska.

It was also voted to hold meetings of the directors quar-
terly, on twenty days' written notice, in the months of March,
June, September and December at the office of the Associa-
tion.

On behelf of the American Exhibitors' Association, Charles
C. Pettijohn applied for certificate of affiliation under article

two. This request was referred to the Board of Directors.
On motion the first annual meeting of the Association was
adjourned.
A meeting of the Board of Directors was immediately

called to order by President Brady. This meeting was ad-
journed until August 27 to comply with the legal require-
ment of twenty-one days' notice.

GERARD'S WORK GETS HIM A CONTRACT.
As a reward for his exceptional characterization of a diffi-

cult part. Charles Gerard, a member of Douglas Fairbanks''
supporting cast in "Down to Earth," has received from Fair-

banks a contract calling for his appearance in the next two-

productions which the actor-athlete will make for Artcraft.

Gerard played speaking parts on Broadway for several sea-

sons and went West a year or so ago to do picture work in

the Morosco studios, going from there to the Lasky Com-
pany, where Fairbanks found him.

EUGENE B. LEWIS WITH PARALTA.
Eugene B. Lewis, a well-known writer and editor, has

been engaged to devote his time to the scenario staff main-
tained jointly by the Bessie Barriscale and the J. Warren
Kerrigan Feature Corporations. He is now located at the
Hollywood studios of the two organizations and will imme-
diately enter on the task of providing a story for one of the
stars.

INFORMATION WANTED OF C. B. DOWNING.
Modern Features Photoplays, of 729 Seventh avenue, New

York, requests information regarding or the address of C.

B. Downing, cameraman.
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THE MOVING PICTURE WORLD carries the

most complete record of Exhibitors' News. This
department aims at being the fullest and fairest

chronicle of all the important doings in the ranks of

organized exhibitors. To keep the department as com-
plete and as useful as it is now we request the secre-
taries of all organizations to favor us with reports of
all the news. Coming events in the ranks of the or-
ganized exhibitors are best advertised in this depart-
ment of the Moving Picture World.

What Varner has Done for Exhibitors
North Carolina Official Tells World Correspondent He Be-

lieves Bolters Acted in Best Interests of
Exhibitors and Industry.

By E. E. Witherspoon.

AFTER a ten days' trip to Chicago, where he went as a

delegate to the National Exhibitors' League Conven-
tion, H. B. Varner, secretary and treasurer of the

Motion Picture Exhibitors' Association in North Carolina,
has returned to his home in Lexington, N. C. Mr. Varner
went to Chicago as a candidate for League President, unani-
mously urged by the exhibitors of a number of southern
states, as well as by friends in different sections of the
country at large. He consented to allow his friends to use
his name as a candidate when they insisted he could be of

great service to the exhibitors of the nation in organizing
the country at large as he had organized North Carolina.

It is a known fact Mr. Varner has been fighting the battles

for the exhibitors of the entire nation in Washington dur-
ing the past three years. In 1914, when the lower house of

Congress put a flat tax of $100 on all theaters, regardless
of their seating capacity or the size of the town, Mr. Varner
was urged to go to Washington by some of his exhibitor
friends and get this law modified—which he did, which has
been worth hundreds of dollars to every small theater owner
in the nation.

In 1916 an official representing the Motion Picture Board
of Trade of New York recommended to the House Ways
and Means Committee that a tax of one-half of 1 per cent, be
placed on gross receipts of all theaters. This tax measure
passed the House and was being considered in the Senate
when it was discovered by the North Carolina exhibitors, and
they again urged Mr. Varner to go to Washington and fight

this proposition. At their request he spent the last week in

July at the Capitol and persuaded the Senate Finance Com-
mittee that this tax was unjust and should not be levied.

It was defeated, and again he saved the exhibitors of the
nation the sum of four and one-half million dollars per year.

During the latter part of April, 1917, Mr. Varner was in

Washington and discovered that the Revenue bill that was
beinsr prepared by the House Ways and Means Committee
would contain a clause taxing admission to motion picture

theaters 10 per cent, on gross receipts, and it was proposed
to put a tax of lyi cents a foot on motion pcture films. He

realized this would mean confiscation of the property and
the destruction of the business of many theaters. He sound-
ed an alarm to the exhibitors and some of the manufactur-
ers, saying he was informed this tax was recommended by
the head of the organization in New York.

Denials came thick and fast, and Mr. Varner was wired
and urged to attend a dinner and make a speech at a meet-
ing of exhibitors in New York City on the night of May 10.

Mr. Varner, thinking the New York exhibitors wanted to
do him honor, and he being vain enough to think he might
be of service to them, accepted the invitation and went to
New York and attended the dinner and made a talk de-
nouncing the injustice of this burdensome tax of 10 per
cent, on gross receipts; but he failed to get any response.
The crowd that Mr. Varner was talking to did not agree
with him. It had figured out what they called the Canadian
tax system of passing this 10 per cent, tax on to the con-
sumer.
So Mr. Varner soon discovered he was not invited to New

York to make a speech, but he was invited there by Louis
F. Blumenthal, secretary and treasurer of the Exhibitors'
Trade Review and others for the purpose of lining him up
and getting his support for a tax of 10 per cent, on gross
receipts of motion picture theaters and to get a tax of 1 J-4

cents a foot removed from films, that the manufacturers
would have been forced to pay. Mr. Varner refused to be
lined up, but he did accept his expenses, which were paid to

him by Mr. Blumenthal.
On the morning of May 11, on invitation, Mr. Varner made

a talk before the Executive Committee of the National As-
sociation of the Motion Picture Industry on the tax question,
where again he found the sentiment unanimous against him,
and he informed the committee that while he would like very
much to work in harmony with them that he was going to

return to Washington and enter the strongest protest that

he knew how against a tax that would put 90 per cent, of

the theaters of his own state out of business.

He arrived in Washington on May 12, where he found a

number of exhibitors, headed by Lee A. Ochs, president of

the Motion Picture Exhibitors' League, who had prepared
a brief advocating that the manufacturer's tax of \ l/2 cents

a foot on films be eliminated, and that a tax of 10 per cent,

on gross receipts be put on all admissions to motion picture

theaters and that that tax be passed on to the public. After
the brief had been filed and a very able speech delivered to

the Finance Committee advocating it by William A. Brady,
president of the National Association of the Motion Picture

Industry, Mr. Ochs and some of his henchmen went to Mr.
Varner and asked him what he was going to do about it, and
he replied:

"I am going to make a fight for the honest, innocent ex-

hibitors who cannot be here to defend themselves. I may
not be able to win this battle single-handed and alone, but

I will enter a protest and advertise to the world that there

is one exhibitor who is going to fight for the best interest of

the exhibitors of the nation regardless of results, and I

believe that I can win because I am standing for right and
justice."

Your correspondent is glad to say Mr. Varner did win this

fight before the Finance Committee for the exhibitors prac-

tically single-handed and alone. It is true he enlisted the

Coming League and Other Exhibitors' Conventions
(Secretaries Are Requested to Send Dates and Particulars Promptly)

Virginia Exhibitors at Ocean View
Chesley Toney, secretary, Richmond.

.August 30, 31 and Sept. 1
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aid of Attorney A. F. Sams, of Winston-Salem, N. C, and
they were the only two exhibitors who appeared before
the Senate Finance Committee on Monday, May 14, oppos-
ing the 10 per cent, tax that had been proposed and advo-
cated by Ochs and others, who, it would seem, were not in-

trusted in the exhibitors but were interested in getting the
footage tax off of films that would necessarily have been
paid by the manufacturers. These two North Carolina ex-
hibitors did this work without a cent of pay from anybody
and without hope of reward; hence as the Revenue bill

stands today there is no tax on films and there is no tax
on admissions to motion picture theaters up to and including
25-cent admissions.

Your correspondent has recited these facts to show that
Mr. \ arner has worked in season and out of season, in face
(it the opposition of the officials of the Motion Picture Ex-
bib. tors' League, in behalf of the exhibitors and the industry
at large without reward.
When asked what he thought of the Chicago Convention,

Mr. Varner said: "I have attended conventions from the
Atlantic to the Pacific, from Canada to the Gulf of Mexico;
I have attended National Editorial conventions, I have at-

tended National Good Roads conventions, National Demo-
cratic conventions and various other conventions of national
bodies, as well as state, district and county conventions of

every kind and description, and I have never yet in my
twenty years' experience seen anything in the same class

with the convention of the Motion Picture Exhibitors' League
of America as conducted in Chicago, with the exception of

a Republican County convention in one of the negro sec-

tions of the South fifteen to twenty years ago.
' The Chicago convention was pitiful— it was a real tragedy.

I went to Chicago in good faith, foolishly thinking I might
be of service; but after I saw the first session and realized

the spirit that was dominating that body I felt deeply hu-
miliated that I had made so foolish a trip, that I had per-

mitted my name to be used as a candidate, and I informed
my friends to do me the kindness to forget that my name
had ever been mentioned—that I would not accept the

presidency of that body if it were handed me on a silver

waiter. Reverently speaking, that night when I got down
on my knees I asked the Lord to forgive me for committing
such a foolish act and promised him if he would I would
never do it again.

"The honest, conscientious exhibitors who bolted and
organized the American Exhibitors' Association unquestion-
ably did one of the best things that has been done in the

interest of the exhibitors and the industry at large in many
years, and I feel confident that they have started right and
that the organization has a great future, as it is dominated
by the spirit of service to protect and help each other and
further the elevation and betterment of the industry at large.

'It is not the purpose of the American Exhibitors' Asso-
ciation to fight any honest exhibitor or to fight any branch
of the industry; but to organize the different sections of the

country into real exhibitors' associations and build up a

great national body—all working to the same end to make
the exhibitor a great power for good that he should be in

the cities, states and the nation. My best wishes for the

success of the American Exhibitors' Association, believing

that it will work unselfishly for the common good and for

the glorv of the nation."

Exhibitors to Hold Tri-State Meeting
Virginia, Maryland and North Carolina and District of Co-

lumbia to Hold Convention Beginning August 30.

ARRANGEMENTS have been perfected for a meeting
of the affiliated motion picture exhibitors of Virginia,
Maryland, North Carolina and District of Columbia

to be held on August 30, 31 and September 1 at Ocean
View, the famous "Atlantic City of the South," near Nor-
folk, Va. At this meeting is planned the organization of an
association of exhibitors having for its purpose the im-
provement of the picture business in these States, as well
as to formulate plans looking to the protection of ex-
hibitors.

Practically every producing company in the east has
signified its intention of having representatives present at
the meeting, and many have already promised to send their
stars to the convention, the feature of which will be a great
ball and banquet on the final night. Plans arc beimr made
for a great display of photoplay apparatus and other features
patterned somewhat after the exhibits at the recent na-
tional convention in Chicago.

Various forms of entertainment are being prepared for
the visitors, and the committee on arrangements hopes to
have every exhibitor in the three States and District present.

Ocean View is accessible by rail and water, and it is
promised that the matters to be considered at the con-
vention will justify the attendance of every man engaged in
the motion picture industry. Methods of handling the pub-
licity sought by the government through the means of the
screen as well as relations between exhibitors and film ex-
changes and producers will be considered seriously.

Momand Declares for New Organization
Saginaw (Mich.) Exhibitor Deplores, However, That Split

Should Be Due to Personal and Pecuniary Motives.
Editor Moving Picture World :

Since the National Convention at Chicago and developments from
that convention have become generally known to exhibitors throughout
the country I little doubt that speculation is rife as to future progress
and future policy of each the old and new organizations.
Not having been present—though nominated a delegate from the

Michigan League—I have only the record as published in your most
estimable publication, and an account from a fellow member who at-
tended to guide me in the statements 1 here make.
To me it seems too bad indeed that through the dominating influence

and "steam roller" tactics of one ambitious, ambiguously competentman and his stand-pat henchmen such an organization could have been
permitted, by sober and koen-minded men—representative of the best
there are in the exhibiting end of the screen game—to be split in twain

;that personalities impossible to heal except with the passing of years
should have been indulged in to the disgust of fair-minded exhibitors
without an axe to grind ; that now, of all times—when the co-operation
of every man who exhibits motion pictures should be desired in an
organization the first and foremost purpose of which should be The
Exhibitor and His Best Interests, and everything else, film producer
and trade journals, subservient to the one great aim—when the Nation
is in peril and the screen game in depressed condition and efficient
business organization badly needed, such catastrophe should be forced
fiom personal and pecuniary motives and accented by men of brains
and ability.
Was it not time for the disruption of such a political machine and

the establishment of a 100 per cent, business organization that would be
a credit to the exhibiting business and dominated by exhibitors always
in their best interests instead of in the sanguinary interest of a doubtful
trade organ? The events of last winter should have proven to the "all-
highest" that he couldn't expect to get away with any such proposition
with the sanction of a combined front and the support of the rear of
the army. Great generals are born and not made—though many a man
who thinks himself "some general" soon learns by bitter pills of ex-
perience that he has been unmade with little credit to past performance.
Who can honestly believe that Ochs went to Chicago with any other

purpose in mind than that he. would dominate the convention and with
big-stick tactics carry the presidency another term? Had he not
planned his campaign since winter and secured stand-pat support, and
were it not so vitally necessary for the welfare of his "own baby,"
Exhibitors' Trade Review, would he not have been willing to withdraw
his candidacy as did the others and permit the names of one or more
of the vastly superior men in the convention to be voted upon and a
suitable officer chosen rather than face the disruption of an organiza-
tion of which he was not the father or mother?

ACCEPTANCE SPEECH WAS CHILDISH.
And his asininity and remarks in his intellectual discourses on the

subject, "Will I Accept It?" should furnish pathetic and prophetic
consideration of exhibitors throughout the broad expanse of the United
States. It was deplorably weak and childish. Coming from the head of
self-selected dictatorship, outsiders reasonably expected more. If more
there could have been it would surely have been of the same verbiage

—

unchaste and deceptive.
"Listen," says Ochs. Then he asked for time—sixty days. He said

he was full of fight—why I cannot understand, for he got what he
wanted and should have been content. "I only wish I was in action
already." Anyone will admit actions would have been better than
words. Nor will he derive much pleasure or respect from the fact
that his assumption of the presidency was without contest. He should
feel chagrined, ashamed, since the disruption was brought about through
hit own mercenary motives and he cannot reasonably expect support
from even the remnant personnel of the old organization. To my mind
his action was best for the business as a whole since it is of necessity
bcund to cement the true exhibitor in closer bonds of friendship with
his brother and his rival, and will bring to light a much more for-
midable organization, backed by brains as well as brawn, conducted
solely in behalf of the exhibitor and dedicated to results—not wasted
energy.
Many of those who could not see the light and remained in the old

organization from a sense of fealty and loyalty and a hope that
eventually differences would be patched up will, with sober and inatura
consideration of events, jump the hurdles and stampede to the new
American Exhibitors' Association, where justice will meet them half
way or all the way and where each man will be welcome for the good
he may do and the protection he may wield for h'S own enterprise.
Who wants to be a reactionary anyway? Who among the vast army

of exhibitors cares personally for politics in an organization each looks
to for the accomplishment of works and deeds beneficial to his business?
Can any exhibitor—except he be personally interested in the Exhibitors'
Trade Review and any profits he might receive from its flourishing
management—have any potent reason for remaining in an important
organization the head of which justly boasts his prowess and capacity

—

at disorganization?

PAYS RESPECTS TO THE LATE J. P. CHALMERS, JR.

Older exhibitors, familiar with conditions in the exhibiting end and
producing end of the screen game a few years ago, remember one great
mind which did more for the betterment and growth of the industry
than any other man or set of men. He was a wielder of the pen—

a

molder of public opinion—and a genius. He was loved and respected
and widely read, and his memory is fresh in thousands of minds today ;

and his writings were heeded and his predictions have come true. He
must have been clean-lived and clean-minded else he could not have
so cleanly impregnated his business associates with his hopes and
aspirations, his policies and the lovableness of character he pos-
sessed, which knew not fright or failure. There were hundreds a dis-

credit to every branch of the business ; he was a credit to his branch
and to every other—a real man and a great educator. His perception
was keen and he was always on the side of right and reason. He knew
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that right was might ; he also knew that right did not always triumph
over might. You doubtless have guessed—1 refer to no other man than
the lamented founder of the Moving Picture World.
Many great reforms were brought about by his steadfast allegiance

and high aims for his "child," t"he "movie" (though 1 remember he
derided the use of the word). He could, if living today, derive great
satisfaction from seeing in force upon thousands o£ screens the great-
ness of the once "toy-child" grown to manhood—as good as it is and
as big as it is directly traceable to his inspiring support and un-
faltering devotion

; to his efforts and demand for highest culture and
attainment of higher ideals in the great and growing art of motion
picture production. He was the greatest friend the exhibitor as well
as the producer ever had. Nor did he fear to expose the evils that
existed. His vitriolic remarks about "dark caverns" led many theater
owners and managers to see the necessity of interior illumination in
their "caverns," and other reforms were directly traceable to his in-
spiring editorials. His projection department at once eclipsed all
would-be experts in giving the exhibitor and operator valued information
upon all subjects concerning this vital topic. Every manager and
operator alike shared in the illuminating articles on every phase of
the business. He left an organization composed of men of character,
pledged to carry out to the fullest the great aims and policies of their
revered editor and co-worker.
Had I been present at the Chicago convention I should have flatly

and hotly refused to sanction any action to recognize any journal of
the industry that could not prove its case in as clean and just cause as
could the Moving Picture World. And I do not think I am mistaken
when I state that the Moving Picture World has never asked for
recognition as the official organ (though entitled by precedent and
power and allegiance to the exhibitors' cause) of the Motion Picture
Exhibitors' League of America.

WHY AN OFFICIAL ORGAN, ANYWAY?
Why is it so imperative that such an organization should have such

an organ? If imperative, why not select of the older and trustworthy
trade journals who have not used the sledge In an effort to bend the
will of the delegates and which are ostensibly above corruption by
producing magnates or others? The road to hell is paved with good
intentions and the worthy (?) president'6 aspirations to be the head
of both an exhibitors' association and a trade journal may have been
intended (?) to be of great benefit to the exhibitor. I cannot concede
that any good could come out of such an arrangement, but I am frank
in stating that such a proceeding would be great injustice to the other
trade journals who have labored assiduously for the exhibitor, whose
cause was ever their cause and whose battle their battle. Honestly,
Mr. Self-respecting Exhibitor, would not that have been the height
of duplicity? And could you then expect the ones who had been your
stanch friends and supporters to have remained such? And forever
support your every grievance? And continue to fight for you? Or
would you expect them to develop a vat of venom to fight you with?
(Which would have been just reward for your duplicity.)

Politics the way it is played is not a clean game and cannot be
played as one. No one need warm his brain in deducing why the game
at Chicago as played by the "stand-patters" was repugnant to the
"babies." These self-same "babies" constitute a very formidable force,

and the president past and newly-elected may find his time limit for

their return to the cradle too short. Likewise he will find bitter truth
in this statement : that the henchmen who "put him over" were not the
spokesmen for the exhibitors of the nation on the whole, and that his

title, presented on a silver-backed tray, is merely a hollow shell.

After the president had finished his eulogy of self-praise a scholar
and a gentleman rose to tender his respects, which were a delight to

the remnant organization. Few caught the quiet significance of Mr.
Pettijohn's remarks until he had finished with "Indiana bids you
Good Night." * * * Then there was quiet—as usual, after a storm.

Exhibitors of the Nation Need Organization—now more than ever.

And they need co-operation of each other and individual support of

every exhibitor in the great enterprise. It is only through well de-

veloped organization can they hope for equal rights with other lines

of endeavor which are represented by solid organization. Therefore it

behooves each carefully to weigh in the scales of Justice and Im-
partiality the events which led—and the causes of those events—to

the disruption of the old organization and formation of a newly
chartered, business and efficiency and ability managed, dyed-in-the-

wool, 100 per cent, exhibitors' organization, "and to at once affiliate

for his own protection and best interests, letting conscience be guide,

with the plan for making the business of exhibiting motion pictures

more lucrative and enjoyable for the man of high efficiency who still

entertains a feeling of self respect and who, unselfishly, loves his

neighbor as himself."
Let your conscience be your guide.

I have the honor to remain.
Yours very truly,

C. EDGAR MOMAND,
Manager Bijou Theater.

Saginaw, Mich., July 26, 1917.

DETROIT EXHIBITORS FORM NEW ORGANIZATION
C. C. Pettijohn, general manager af the American Exhibi-

tors' Association of Detroit, who is stopping at the Hotel
Astor, New York, received Saturday, August 4, a telegram
from King Perry, secretary of the association, stating that

a big meeting of Detroit exhibitors was held on August 3.

The wire further informed that F. F. Schneider was elected

president, William Schittenhelm vice-president, John Breu-
non treasurer and King Perry secretary. Mr. Perry says

that all are striving to make the organization a success, that

state members are working with the Detroit men, and that

a meeting will be held every Thursday.

Hells and Pettijohn in New York
Executives of American Exhibitors' Association Open Offices

and Issue Bulletin.
Jake Wells, of Virginia, president of the new American Ex-hibtors Association, and Charles C. Pettijohn, of [ndgeneral nKuu^ei, arrned in New York last week and opened

offices in 1110 lums Building, in the heart of the film dis
net. They issued the first of what they announced would
be regular weekly bulletins, issued in season for incorporation
in all trade papers.
The two officials announced new organizations completedor old groups reorganized and affiliated with the American toinclude Michigan State, Detroit local, Buffalo local, IndianaMate and Chicago local. Total states in which there arebona fide members were stated to be thirty-one. It was stated

the total membership will be published as soon as the figures
can be accurately compiled and a request is made that all
state directors have their membership lists in the office of
the association not later than Friday, August 10.
The first bulletin, which is to the "exhibitors of America"

and sets forth that the association is an organization of "ex-
hibitors only," is as follows:
"The purpose of the American Exhibitors' Association is to

create and maintain a national body of motion picture ex-
hibitors, to improve and protect the motion picture business
to encourage the production and showing of motion pictures
of high character, to protect the individual member from un-
fair methods of trade and other abuse, to work for the best
interests of the industry as a whole, to adjust and arbitrate
differences between members and various other branches of
the industry, to assist the United States Government in the
work of public information in times of war and other great
crises, and in every lawful way to promote generally, the
prosperity, uplift and betterment of the motion picture in-
dustry.
"In accordance with this purpose, and fulfilling the funda-

mental idea that the American Exhibtors' Association is, in
deed as well as in fact, a true exhibitors' organization, a bulle-
tin will be issued each week in time for the editions of the
trade papers, in which the doings of the Association to date
will be concisely given for the information of all exhibitors.
"The organization is already started in thirty states, and is

working. By the time of the Detroit convention next year
we expect to be organized in every state.
"What is now desired are applications for membership.

Within the next week we wish to reach every exhibitor in
the United States with a personal letter, in which an applica-
tion for membership will be enclosed. Please respond
promptly. Return applications filled out, and your check for
$3 or $6—six months' or a year's dues—at your option.
"The general manager is the personal representative in

New York City of every legitimate exhibitor, and is being
paid for the purpose of representing exhibitors in any busi-
ness pertaining to the motion picture industry.

"This service is designed to save busy exhibitors time and
money. The establishment of an office in New York by the
general manager is to further this purpose. Business which
would ordinarily exact attention and time from the exhibitor
will be looked after from these headquarters without trouble
or expense to him.
"Should any exhibitor fail to receive the letter and applica-

tion card, will he please send at once his name, name of
theater, and complete address. Prompt response in the way
of membership and dues is important. All communications
should be addressed to the American Exhibitors' Asso-
ciation."

CHESTER BEECROFT ESCAPES U-BOAT.
A cablegram has been received in New York to the effect

that the steamer upon which Chester Beecroft was making
his way to a Norwegian port was sunk by a U-boat and
that the survivors, of whom Mr. Beecroft was one, were
landed at a Shetland port. Mr. Beecroft intends to continue
on his way to Petrograd by the next available steamer.

BLACKTON BEGINS PARAMOUNT PICTURE.
J. Stuart Blackton, whose affiliation with Paramount was

announced recently, has begun his first big spectacular fea-

ture for release by that organization. In Mr. Blackton's an-
nouncement of his new association he stated that he held the

picture rights to almost all of Sir Gilbert Parker's books.
His first Paramount picture will be an adaptation of one of

the most famous of the great English-Canadian author's

novels, "The World for Sale." The book was written in

1911 and finished in 1912, two years before the war broke out.

Sir Gilbert, in a foreword, asks that it go to the public "on
the basis of its merits alone and as a picture of the peace-life

of the great Northwest."
Work was begun in New Jersey last week where some of

the exteriors are being taken. The interior scenes will be

filmed in Brooklyn, where Mr. Blackton has bis studios ready
for any requirement of interior work. Sir Gilbert Parker is

now in New York and has been in daily conference with Mr.

Blackton.
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< Washington Film Building Discussed
Exchange Men Hold Session at K-E-S-E Office—Still Talk of

Moving.

THE new film building regulations were the subject of a
great deal of discussion at a recent meeting of the
Washington Exchange Managers' Association, held in

the offices of the Kleine-Edison-Selig-Essanay exchange.
The association had before it thirty or more letters from
real estate men, property owners and others in Baltimore in-
viting the members to consider moving their exchanges to
that city, and setting forth the advantages that would be
derived by locating there.

It was suggested that the Commissioners might possibly
be prevailed upon to reconsider their action in adopting the
regulations at this time and delay the date of their taking
effect indefinitely. Conditions are such in the film business
today that there should be no upheavals, such as would come
about through moving to another city, and the exchange man-
agers do not look with any great degree of favor upon that
course. They are determined, however, if the regulations
are to go into effect as contemplated, to go to a city where
the laws are more reasonable, for there is said to be no
place in the District of Columbia to which they could go if

their present quarters are declared to be occupied in viola-
tion of law.

It was with a great deal of regret that the members present
accepted the resignation of James H. Butner as president.
Mr. Butner, in a short speech, announced his separation
from the Triangle Film Distributing Corporation, for which
he has been managing the Washington exchange, and stated
that he did not feel that he was eligible to continue in the
office of president. He thereupon turned over the gavel to
Sidney B. Lust, sergeant-at-arms, who acted as chairman
of the meeting in the absence of Vice President Day, of
the Metro Film Service, who is elevated to the position of
president.
On behalf of the members, Mr. Lust accepted the resigna-

tion of Mr. Butner and entertained a motion that the latter

be unanimously elected to honorary membership with full

privileges. Mr. Butner was urged to continue the good work
he has been doing since the organization was formed.
Express and parcel post service also came up for dis-

cussion at this meeting. Complaint was made of the former
because of the cutting out of the late pick-up service; the
latter because of its inefficiency so far as meeting the needs
of the exchange managers is concerned.
The practices of "bicycling" and "railroading" films was

condemned by several speakers, who voiced the opinion that

where an exhibitor works a film in more than one house he
should pay service charges accordingly and should make
known his intention of so showing the film. A large num-
ber of instances where films had been shown in two houses
or in a theater and airdome the same evening were spoken
of. Some method will be arrived at whereby the exchange-
men will be able to collect a proper charge for the extra
service these theater men derive from the films.

BENJAMIN CHAPIN HELPS RECRUITING.
A motion picture man has won the distinction of attracting

the largest number of enlistments at the meetings held by
the Mid-Day Recruiting Committee of New York City. He is

Benjamin Chapin, producer and star of the Lincoln Cycle
Pictures, and he earned this distinction in competition with
the following speakers: Justice Charles L. Guy, Marcus M.
Marks, Justice L. Ford, Justice Bartow S. Weeks, Arnold
Daly, E. H. Sothern, Senator Robert F. Wagner, Sir Her-
bert Tree, Mr. and Mrs. Sidney Drew, Jane Cowl, Job E.

Hedges, Robert Edeson, Annette Kellermann, Bird S. Coler
(former Controller), Janet Beecher, Bainbridge Colby, De
Wolf Hopper, Oscar Straus, Julia Marlowe, Controller
Prendergast, Rev. John Wesley Hill, John McGraw, George
Gordon Battle, Benjamin Greenhut and Raymond Hitchcock.

TRADE SHOWING OF "THE SPY."

William Fox will give a private screening of the timely
and sensational photodrama, "The Spy," by George Bronson
Howard, at the Globe theater, on Thursday morning, August
9, at 10:30 o'clock. "The Spy" exposes the operations of

enemy secret police in America, and is expected to create
a sensation. The showing will be especially for exhibitors
and newspapermen. Mr. Fox is especially anxious that ex-
hibitors and reviewers should see "The Spy" before its re-

lease on August 19.
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Beck General Managefjof Art Dramas
Experienced Executive to Have Entire Charge of Distributing

Organization—Was Founder of F. I. L. M. Club.

AFTER several weeks of negotiations, arrangements were
concluded "this week with Arthur F. Beck, to assume
executive management of Art Dramas, Inc. Mr. Beck

is rapidly lining up exchange problems and rearranging terri-
torial divisions throughout the United States and Canada.
He states that it is his intention to open up at least twelve

new offices at strategic!

points as quickly as he
can obtain the best pos-
sible people.
Mr. Beck has prob-

ably the largest per-
sonal acquaintanceship
with exhibitors of any
individual in the indus-
try, having conducted
offices in Cincinnati,
Indianapolis, Louis-
ville, St. Louis, Kansas
City, Oklahoma City
and Chicago. Although
a young man, being still

in the early thirties, he
has been eleven years
in the moving picture
business.
Mr. Beck came to

New York .from St.
Louis to take the gen-
eral management of
Mutual Exchanges, and
in a short time became
personally acquainted
with nearly every ex-
hibitor in the east.
During his stay here
his name has been con-

Arthur F. Beck.

stantly in the foreground of exchange circles, and he at-
tained considerable celebrity by his work in cleaning outhim pirates and thieves who had made dupes and reprints
ot the Chaplin pictures. Mr. Beck is also the holder of theNew York City film booking record, his office handling and

A°r I
e,e hty- s,x P rint s of each Mutual Chaplin release

\i A was the founder and nr st president of the F. I.
L. M Club, and did much to put that organization on a
sound basis.

VANDIVERT JOINS PETER PAN COMPANY.
The trade will be interested to learn that R. M. Vandivert

tor the past three and a half years advertising manager of the
Motion Picture News, has accepted the position of general
manager of the Peter Pan Film Corporation, and will take
up his new duties in that capacity early this week.
Although a young man, Mr. Vandivert is old in the busi-

ness and has crowded an extraordinary amount of experi-
ence into his career. He will prove an extremely valuable
man to the Peter Pan aggregation. He started as a reporter,
and then went into the advertising department of McBride,
Nast and Company. Then when the Abbott, Briggs Com-
pany, publishers of the semi-monthly magazine section,
needed a Western manager, they sent him out to Chicago.
From that position he came to be the special representative
of a string of farm and weekly papers. Finally about three
and a half years ago an opportunity was offered him on the
News, and he returned to the East.
He is joining the Peter Pan Company as vice president and

general manager, and has already evolved several new fea-
tures in distribution. He said yesterdayy that the present
plans were to release 1,000 feet each week, composed of two
500 foot novelties, the novelties to be released on alternate
weeks. After September 1st a one-reel subject will be re-
leased each week in addition to this program, and after De-
cember 1st this plan will be augmented by a further release of
one reel a week.

GOLDBURG JOINS OGDEN PICTURES STAFF.
Jesse J. Goldburg, formerly of the Frohman Amusement

Corporation, has been engaged by Albert Scowcroft, Presi-
dent, and Lester Park, General Manager, of the Ogden Pic-
tures Corporation, aS exploitation and sales manager. Mr.
Goldburg's first operations will be in connection with that
company's initial cinema masterpiece, "The Lust of the Ages,"
starring Lillian Walker.
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James M. Sheldon
New President of Empire All-Star Corporation Has Handled

Successful Serials.

JAMES M. SHELDON was elected president of the Em-
pire All Star Corporation, at a meeting of the Board of
Directors of that company, held on Friday, July 27.

Mr. Sheldon was formerly president of the Syndicate Film
Corporation, which brought out "The Million-Dollar Mys-
tery," the serial that established a record for continued
photoplay productions.

Recently Mr. Sheldon, as president of the Randolph Film
Corporation, succeeded in securing Billie Burke for a serial

made by George
Kleine. At a time
when serials were
scoffed at by certain
exhibitors, Mr. Shel-
don's faith in their

box-office possibilities

was so steadfast that

he launched "The
Million - Dollar Mys-
tery." For twelve
years prior to enter-

ing the film industry,

Mr. Sheldon was en-
gaged in the practice
of law in Chicago.

In discussing the
forthcoming activities

of the Empire All
Star Corporation,
Mr. Sheldon said:

"As has been an-
nounced in the trade
journals, the Empire
All Star Corporation
was organized espe-
cially to produce the
Charles Frohman suc-

cesses in motion pic-

tures.

"Already completed are such subjects as Ann Murdock in

'Outcast,' 'The Impostor' and 'The Beautiful Adventure,' and
Julia Sanderson in 'The Runaway,' all directed by Dell Hen-
derson. Director Albert Capelanni has also completed 'The
Richest Girl,' starring Ann Murdock.
"Since I took up my headquarters at the Glendale, L. I.,

studios of the Empire All Star Corporation there have been
put in production such plays as 'My Wife,' with Ann Mur-
dock, directed by Dell Henderson, and 'The Unforseen,'
starring Olive Tell, under the direction of John B. O'Brien.
"The above list of Charles Frohman successes in motion

pictures should clearly indicate to exhibitors the high class

of offerings that will shortly be ready for release through
the Mutual Film Exchanges. From time to time we shall

have other announcements of importance, to make. Surely
no exhibitor can afford to arrange his Fall bookings until

he has at least witnessed the screening of the first offerings
of the Empire All Star Corporation. The pictures can be
seen shortly at any of the -Mutual Exchanges; and the mana-
ger of each exchange will gladly give all exhibitors, who so
desire, a chance to see the films before booking them."

James M. Sheldon.

WERTHEIMER PAYS $375,000 FOR "INTOLERANCE."
Emile Wertheimer, of London, has acquired the entire

British and African rights to "Intolerance" from D. W. Grif-

fith. A check was handed to Mr. Griffith for seventy five

thousand pounds, and this is but the beginning of Mr.
Wertheimer's activity in the handling of superfeatures in

his territory, as he is in the market to acquire anything
which can be truly described as extraordinary.

Advices from London state that toward the end of the run
of "Intolerance" at the Theater Royal, Drury Lane, it was
specially played before their Majesties, King George, Queen
Mary, Queen Alexandra and the royal family. A perform-
ance was also given for Premier Lloyd George and his cab-

inet. Despite the little time at the disposal of His Majesty
during these busy days, King George joined the party unex-
pectedly and remained until the end of the performance.

"Intolerance" has beaten all Drury Lane records and the

colossal amount paid by Mr. Wertheimer for this produc-
tion seems fully justified when one considers that he will

place at least twenty companies on the road, which will

show at all the first clas theaters only throughout the British

Isles and Africa.

Schlesinger Troubled by Reissues
President of Mayfair Would Invoke the Law to Lay the

Players' Ghosts of Other Days.
M. A. Schlesinger, president of the Mayfair Film Corpora-

tion, is not an enthusiastic supporter of the practice of re-
leasing "reissue" subjects of ancient vintage in which the
immature work of the prominent stars of the day is shown.
Especially does he object to the practice when the aforesaid
reissues are particularly bad and the exhibitor is led to be-
lieve that they are the more recent work of the aforesaid
star. "This," he says, "is an imposition on the exhibitor
and upon the public and should be prohibited by law."
Mr. Schlesinger proposes to appeal to the legislature to

pass a law compelling the firm which releases such reissues
to fix the date of the first issue upon them so that the ex-
hibitor and the public may know what they are getting.
He also suggests that a good remedy would be to induce

stars to insist that a time limit to releases be placed in their
contracts and that no reissues be made without the stars'
permission.
Mr. Schlesinger will find others who will subscribe to his

proposition.

Guy McConnell With Wholesome Films

GUY McCONNELL, widely known as a motion picture
producer and a magazine writer of note, has joined
Wholesome Films Corporation in the capacity of di-

rector general. McConnell's genius will guide the continuity
and production of all Wholesome subjects.
Wholesome Films already has begun productions under

Guy McConnell's direc-

tion of "The Penny
P h i 1 a n thropist," by
Clara E. Laughlin.
Ralph Morgan, of the
Turn to the Right
Company, has been cast

in the leading mascu-
line role. Production
is to begin soon, M. J.W e i s f e 1 d t

,
general

manager, announces,
on a serial picture from
McConnell's talented
pen.

The basic idea of

Wholesome Films, of
which the company's
name itself is indica-

tive, is proving a Mecca
for leading lights in

film and literary cir-

cles. Mr. Weisfeldt de-
clares that more than
fifty leading writers
have already agreed to

bring their pen crea-
tions to Wholesome
for production.
''The Wholesome

Films idea," asserted
Guy McConnell, "has long appealed to me. I have wanted to
be identified with just such an 'uplift' move in motion pic-
tures. How, as director general of Wholesome Films Com-
pany, I shall bend my every effort to an accurate mirroring
on the screen of the author's point of view. In no way will
the works of recognized good authors be sullied by cheap
thrill injected by directors—in no way will false action be
thrust upon the motion picture public in order to put the
so-called 'punch' in mediocre stories.

"The Wholesome policy is the section only of the best,
cleanest and cleverest stories—the Wholesome kind—and
the rigid, exclusive of all else. Wholesome Films Corpora-
tion is dedicated to a new high standard of motion picture
entertainment. It shall be my duty, and I shall strive in every
way, to see that this new standard is in all respects main-
tained."

Guy McConnell.

MISS YOUNG BACK FROM VACATION.
Clara Kimball Young returned to New York August 2

from her camp in Maine, and is now actively engaged in New
Rochelle. Miss Young has returned with glowing accounts
of her trip, looking the picture of health, and is now work-
ing hard on the first picture of her new venture, which will

be ready for release September 1.
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Fox Fairy Tales
Producer Announces Scope of His Plan for Future Produc-

tions of Famous Children's Stories.

WILLIAM FOX has established a unique cycle in the
production each year of colossal pictunzations of
fairy and folk-lore stories, all of compelling interest to

children and grownups. He has adopted as his basis the im-
mortal tables and fairy stories which have appealed to all for
centuries. During 1916 he produced that wonderfully spec-
tacular "A Daughter of the Gods," with Annette Kellermann,
which ran for practically an entire season at the Lyric The-
ater in New York, and has since been shown in practically
every town and city in the United States and Canada, as well
as in England, Ireland, Scotland and Wales, Australia and
New Zealand, and the South Pacific Islands.
The William Fox offering in this series for 1917 is the

beautiful "Jack and the Beanstalk," in which 1,300 children,
and an eight-and-a-half-foot giant appear, which opened at
the Globe Theater on Monday evening, July 30. He will also
offer in this connection "Babes in the Wood," "Aladdin and
the Wonderful Lamp," "The Brownies," "Mikado," "Pina-
fore," "Alice's Adventure in Wonderland" and "AH Baba and
the Forty Thieves."
From these titles some idea may be had of the magnitude

and scope of the cycle of fairy stories and others particularly
adapted to the amusement of children, but furnishing genu-
ine entertainment for their elders as well.
The 1918 production of this class will be announced shortly,

and will be in keeping with those which have preceded it.

In turning to these subjects, Mr. Fox feels that there is a
bit of the child in everybody, and that the tired business man
and his wife, as well as their children, will welcome produc-
tions of this class.

"These productions will be the cinema fountains of youth,"
Mr. Fox said in discussing the matter. "They will be sought
for as eagerly as Ponce de Leon searched for the fabled
spring of antiquity.

"The average child possesses dramatic instinct to a remark-
able degree. The acting of the children in 'Jack and the
Beanstalk' is done with an artlessness that gives added
charm to the production, and this follows in the other fairy
stories which we shall show to the public. All the principal
parts are taken by juveniles—children from three and four
years old to ten and twelve.

"I defy anyone who sees one of these kiddie features to
deny that the hundreds of children who take the parts can
act. They portray all the emotions—love, fear, sorrow,
joy, jealousy, malice. They enter into their parts, and it be-
comes a part of them. They live the roles assigned them,
just as they enter into any childish game. Who is there who
has not seen the boy play that he is a pirate? The youngster
lives his part. He unconsciously assumes the swagger of the
buccaneer, and his face takes on such a ferocious expression
that Capt. Kidd, himself, might tremble in his boots."
Fairy and folk-lore stories afford an unlimited field for

spectacular settings. Those in "Jack and the Beanstalk"
were built on a scale to correspond with the children who
played the parts. The diminutiveness of the children is ac-

centuated in the massiveness of the giant's castle.

Any child from nine to ninety wants to see in actual pic

tures the stories that thrilled and entertained him in kinder
garen days.

Southerners Looking for Ad. Solicitor

Merchants Buy Space of "Paramount Program Company,"
a Publication of Which There Is No Trace.

THE Moving Picture World has received from Southern
Paramount Pictures Corporation of Atlanta infor-

mation regarding the activities in Live Oak, Fla., of

a man giving the name of J. Davis, and in Washington,
N. C, of one describing himself as. Boyd. In the first in-

stance Davis, late in March, called on Charles Smith, a

jeweler, stating he was representing the Paramount Pro-
gram Company and sold advertising space to the extent of

$2, for which' he gave receipt. The solicitor said he had been
sent by Exhibitor Rhea, of Live Oak, but when Mr. Rhea
was asked in regard to the matter he informed Mr. Smith
he knew nothing of the transaction. When a hotel register

was consulted the name C. J. Davis, Tampa, was found, but
the signer had departed.
On July 18 Southern Paramount received a letter from the

New theater, of Washington, N. C, dated the day previously,

stating- a man giving the name of Boyd had sold ads for the
Paramount Program Company to several business men in

the town and that nothing further had been heard from him.
The Southern has replied to the complaints informing its

correspondents that while it has received numerous letters
from towns in its territory in regard to similar operations it

has no such representative nor has it ever heard of any such
concern as the Paramount Program Company. John R.
Simpson, Jr., manager of Southern, expresses the hope that
the impostor may be properly dealt with.
While in the particular cases instanced herein theater men

were not the victims, as is usually the case, they illustrate
the necessity for exhibitors not only to be on their guard
against persons without proper credentials, but they also
point the necessity for the warning of business men by the-
ater managers also to beware of smooth tongues and in-
substantial business schemes.

P. AGENT SUFFERS FROM SUB-COLLAR HEAT.
Editor Moving Picture World:

It has long been the policy of the Moving Picture World
to advocate clean pictures and truthful advertising, and
much good has been accomplished by this constant "preach-
ment and cultivation of high ideals. Now, why shouldn't
the Moving Picture World set a good example and practice
what it preaches? Imagine my horror and surprise, not to
say disgust, in discovering that your monthly News Reel

—

a reel that is generally rich in humor—had pictured an un-
truth. I refer to last week's issue, in which your funny man
got his views of humor crossed and tried to be too funny,
probably due to the hot spell—more humidity than humor

—

for it made me hot under the collar and did not hand me
even a little laugh.

The untruth I refer to was that intellectual spasm in one
scene, and titled as follows: "Clara Kimball Young and Selz-
nick report at Camp Zukor." The scene depicted a robust
gentleman sporting a turned-up nose, with a beautiful lady
on his off side—almost in total eclipse. There is not the
slightest doubt that the portly man is intended for Mr. Selz-
nick, while what little we can see of the beautiful lady must
be Miss Young—for she is beauttful, isn't she? Both are
saluting an intelligent looking gentleman who has the word
"Zukor" printed on his shirt, and the sub-title says, "We have
the honor to report for duty in your division."

The impression is conveyed to the unsuspecting public
that Miss Young and Mr. Selznick had gone hand in hand
to the Zukor camp to enlist in the cause of good pictures;
that they present a solid and united front, one of each, and
each for t'other. Nothin' doin'! Might as well draw a pic-
ture of General Goethals and Mr. Denman fishing together
in a rowboat, or Lee Ochs reading the Bible to Sam Trigger.

Miss Young is fighting her own battles and is standing
"shoulder to shoulder" with herself only. While it is true
that Miss Young has settled her legal difficulties with Lewis
J Selznick, she has no entanglements whatsoever, and Mr.
Selznick has no interest in the Clara Kimball Young pro-
ductions. As stated before, all Clara Kimball Young
productions will be under the direct supervision of Clara Kim-
ball Young personally, by her own organization, and will be
released through the C. K. Y. Film Corporation.

P. AGENT.

XKLEINE EMPLOYE INHERITS $1,750,000 CASH.
rom shipping clerk in a film exchange to a millionaire's

estate with a bank account of $1,750,000, is some shifting of
positons. That is exactly what has happened to Thomas S.

Hackett, employed, until last week, in George Kleine's K-E-
S. E. Branch Office at Washington, D. C.

Mr. Hackett was recently notified that this sum, represent-
ing his grandfather's estate, had been placed to his credit in

the Bank of England. He left with his wife last week to

claim the fortune.

Mr. Hackett is only thirty-four years old and among the

other keepsakes which he says he will always treasure is a

letter from Branch Manager Bergh of Mr. Kleine's Washing-
ton Office, testifying to his ability and fidelity. Mr. Hackett
asked for this, not because he ever expects to find it neces-

sary to use it, but more as a matter of sentiment. He says

that after he takes hold of his fortune in England he may
decide to enter the motion picture industry on his own
account.

EWAN JUSTICE ON THE JOB.
Ewan Justice, formerly in charge of the publicity depart-

ment of the Fox Films, is back in the harness looking after

the presentation of "Jack and the Beanstalk" at the Globe
theater, New York. Mr. Justice is looking some thinner,

but much fitter after his rest.



• August 18, 1917 THE MOVING PICTURE WORLD 1059

Richardson Has Busy Week in Chicago
Gets Glad Hand from President Armstrong

and Leading Members of Local Union

110—Describes Transformation

of Operators' Organization

Chicago, Illinois.

FROM Winona I traveled eastward, stopping over one
night in Malwaukee to visit an old friend. I had written
the Milwaukee operators' union, telling them I would be

in the city that night and offering to address them, but they
did not think the matter worth a reply, so nothing further
was done.

I am sorry now that I did not take more strenuous means
for waking them up, because I later discovered the operators
and managers of Kenosha, a more progressive city, had
merely on the published itinerary statement that I would
be in Milwaukee on that date, traveled to that city to hear
the lecture. Next morning myself and my better half en-
trained for the Windy City by the Lakes, Chicago, not,
however, in any very certain frame of mind as to what was
going to happen when we got there. Local Union 110 had
invited me and had informed me that I would be its guest
while in the city, but ??

Well, what happened was good and plenty. No sooner
had our feet plunked down on the platform than Paul Hinz,
of the Moving Picture World Chicago office, stepped up,
shook hands, and said, "They're waiting outside," and they
were, too, as follows: J. P. Armstrong, president Local Union
110; Fred Havill, chairman reception committee, Local Union
110; H. Laugenbacker, member executive board; B. Hanna-
berger, member executive board; Herman Mintz, recording
secretary; Hal Johnstone, secretary-treasurer; F. Clifford,
vice-president; W. Connelly, trustee; A. Tuckmair, trustee;
Ed LeRoy, trustee; P. Cunniff, local organizer; T. Maloy,
business agent (all of Local Union No. 110); Miss E. Tyler,
vice-president, and Miss Rose Calvert, secretary-treasurer,
Film Inspectors' Local.
After introductions, handshaking, the smoking of the pipe

of peace, and the burial of the tomahawk and scalping knife
underneath the station platform, we marched valiantly
forth, to the clicking of moving picture cameras, and climbed
into three banner-decorated automobiles bearing the legend,
"Richardson Welcome to Chicago by Local Union 110, I. A.
T. S. E."; thus endeth Chapter 1.

And the Chicago boys started right in to do the job up
brown. An automobile was placed at my disposal during
the entire week of my visit, and President Armstrong and
the executive board evidenced their sincerity by inviting me

Hood Covering of One of the Automobiles.

to make any investigation I might think proper as to the
genuineness and sincerity of the change in the conduct of
affairs of Local Union 110. President Armstrong made a
good impression right from the start. He is one of those
rugged, red-blooded men who are blessed with an abun-
dance of brains to back up superb physical strength. He is

not, and never has been, a believer in or an advocate of
rough-house methods. He has for years fought the "gang"

which had control of the affairs of the Chicago Union, and
which has not only brought it into disrepute, hut committed
outrages which almost pass the limits of belief.

I entered Chicago even a bit suspicious, and not at all

certain that the invitation might not he a means of getting
me into a position where I could be effectually dealt with,
after the favorite gang method which has been altogether
too much in evidence in Chicago during the past four years.
I can say, however, after having made a thorough canvass
of the situation, and a very complete and careful investiga-
tion with regard to the acts of brother Armstrong in the
past, that he, aided by a predominating element of clean
men who, under the old regime, were literally browbeaten
into submission, has put the gang out of business and has
replaced their tactics by procedure which is, from any point
of view, absolutely clean, and now I want to call the atten-
tion of exhibitors and exchangemen of Chicago to this
hugely important point—viz., the affairs of Local Union No.
110 are now in the hands of men who will give you an
absolutely square deal—men who will conduct the affairs of
the organization as they ought to be conducted. It is,

therefore, up to you to encourage President Armstrong, and
help him and his lieutenants in every reasonable way, thus
insuring the permanency of the reforms which have been in-

augurated.

In speaking of the things which have been done by the
"gang," I am adhering, by comparison, to extremely mild
terms. I thought I knew pretty well what had taken place
in Chicago, but bad as I believed the acts of the gang to
be, I find I did not even begin to understand the depths of
their depravity. In closing this particular incident I want
again to impress upon Chicago managers and exchange-
men the fact that, in order to overcome the gang, Armstrong
has had to put up a literally fearful battle—a battle which
may well daunt the bravest. He has succeeded, but as you
know, a rattlesnake dies hard, and is not dead, so it is said,

until sundown.
President Armstrong has not in any way intimated to me

that he desires any support, other than fair treatment, from
managers or exchanges, nor has he done more than set be-
fore me the barest skeleton of fact with regard to what he
has accomplished. He simply said: "Make your own inves-
tigation, Brother Richardson, and form your own judgment."
And that is precisely what I did.

In my judgment and opinion, after a very careful investi-

gation, local Union 110 had absolutely nothing to do with
the Pathe Film Exchange fire. This opinion is only expressed
after having held a personal consultation with Mr. Mc-
Donnell, chief of the Bureau of Fire Prevention and Public
Safety, who informed me personally and officially that the
city officials had found nothing in any way connecting local

Union No. 110 with the fire. When the fire occurred the
daily papers, always eager for sensation, and not overly par-
ticular with regard to that little item the truth, remember-
ing that Local Union No. 110 had, in the past, due to the
activities of the elements of which I have spoken, borne a
bad name, seized eagerly upon the fire incident to try to
push her yet further down into the mire, and that was abso-
lutely all there was to it.

I am taking it upon myself to tell you, absolutely upon
my own responsibility, Mr. Chicago Theater Manager and
Exchange Manager, that if you want clean conditions—if you
want the conditions of which you have justly complained,
which are now, thanks to Mr. Armstrong and what he repre-
sents, done away with, to stay done away with for good and
all, then you should and must give your active support to
the man who has, literally, at the risk of his own life and at

the risk of the life of his family (you understand what I

mean, and know that it is true), bludgeoned the snake of
graft, and that which goes with it, into insensibility. But
don't forget this—insensibility is not death.

In a private conversation President Armstrong said to
me, and I think I am able to pretty well judge as to a man's
sincerity, "You may take it from me as a statement of fact

that the conditions of which you have complained no longer
exist, and I am the happiest man alive. I have gone through
much, but the result has more than justified all my suffer-

ing."
During my stay in the city Local Union 110 presented

me with an entirely unsolicited honorary membership—

a

thing you could not have handed me at the end of a ten-foot
pole six months ago. Today I am very proud of that mem-
bership, because it is to me an indication ..hat I have the
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good will and the friendship and co-operation of a large and
powerful organization, which is today as clean as any other
organization in the land. Therefore, let us forget the mis-
takes of the past, and live for the future, giving to President
Armstrong and his colleagues that credit which is their due
and that support which they must have in order to maintain
the condition they, and they alone, have brought about.

The first day of my stay in Chicago was something of a
merry-go-round performance. Chicago had started in to en-
tertain the writer, and apparently intended to do the job up
brown. Three automobile loads of us went out to Ham-
mond Beach Inn, where by the side of the raging waters
of Lake Michigan, we partook of home brewed Illinois
chicken, with solid and liquid trimmings. Then we started
in to devour quite some several tens of miles of asphalt,
stopping at various places of entertainment along the way,
finally arriving at our hotel at 1:30 A. M., to be informed
that the Kenosha Operators' Local Union was tearing up
the telephonic scenery in an endeavor to get into touch with
our humble self. This little item was attended to, and ar-
rangements made for us to visit Kenosha on Friday of the
following week, and address the managers and operators
of that city.

The next day R. H. Fulton, manager Chicago office United
Theater Equipment Corporation, appeared and informed us
that we were expected in Gary that day; also that he had
one perfectly good gas buggy waiting downstairs partly
loaded with picture shooters, and that it was up to Mrs.
R. and myself to climb aboard. The Gary date on that par-
ticular day, was new to us, but being some considerable
sport, also in order to prevent being kidnapped bodily, we
agreed, instructing friend Fulton to call up President Arm-
strong of Local 110 and inform him of the change in plans.
The net result of this latter was that instead of one auto-
mobile load there were three, with a total company of some-
thing like twenty. Well, we bubbled down to Gary, and out
four miles to the camp, which the Gary boys have estab-
lished, only to find that, due to the uncertainty as to our
arrival, no arrangement had been made for an address. It

was therefore planned to hold a meeting of Gary exhibitors
and operators at the camp the following Wednesday at 10

A. M., at which time we were to again wear out some rub-
ber tires in another journey to the City of the Steel Mills.

The total trip consumed about ten hours and somethig like

100 miles. At one point Business Agent Malloy, Local
110, who was driving one of the cars, undertook to turn
around in a narrow road. The look on Tommy's face as

friend car scooted down into the ditch was worth miles of

travel to see.

During my stay in the city practically every hour of my
time was taken up, and although I remained for more than
a week I could have used more than double that time to good
advantage. I visited a few of the newer examples of the
Chicago photoplay theater, the first one being Ascher's
Metropolitan at Forty-seventh and Grand Boulevard. I

arrived about 8 P. M. and found both sides of the street in

front of the theater lined for more than a block with auto-
mobiles, ranging from the humble flivver to limousines cost-

ing' well up into the thousands; there were fully fifty of them,
if not more. The Metropolitan seats 1,608; it is managed
by H. E. Ascher, with whom I had an extended and a very
pleasant chat concerning various details of the theater.

The Metropolitan cost, Mr. Ascher informed me, $350,000.

The auditorium lighting is excellent, but the picture is in

my opinion too large, being 25 feet 6 inches wide. The
auditorium is lofty, impressive and beautiful. Between the
main floor of the auditorium and the rear block of seats

(the seats are nearly all on one floor) is a marble-lined
promenade, in front of which is a marble balustrade about

three feet high, curving in around the front block of seats.
It is an odd and thoroughly charming arrangement.
The operating room is 15 by 18 feet, with a 14-foot ceiling.

Two Simplex machines and the Martin converter are used.
Felix Menleck is in charge of projection. Adjoining the
operating room is another large room, in wheh Manager
Ascher insures me is his intention immediately to install

shower baths and other conveniences for his employees.
The room will be carpeted, and there will be comfortable
chairs, tables and books and magazines tending to instruct
and educate employees in their work.
Admission to the Metropolitan is fifteen cents, and right

here I want to mention something which, is to my mind,
outrageous. Imagine giving a photoplay, the production of
which certainly did run into the tens of thousands, and
which may have run into the hundreds of thousands of dol-
lars, in a house costing $350,000, all for an admission of
fifteen cents. Gentlemen, it is ridiculous; it is absurd; it

is outrageous; it is sheer folly; it is analogous to selling a
five dollar bill for a dime. I had a long talk with Manager
Ascher regarding this proposition, he claiming that, while
he and his associates are working for a higher admission
price, and whereas he believed Chicago would eventually
come up to at least a twenty-five or fifty cent admission,
still the man who tried that now would face financial ruin.

Well, that may be true, though I am inclined to be just a

bit skeptical, but if it is true, it is simply further evidence
of the urgent need of a really effective exhibitors' league in

Chicago. However, it is an indisputable fact that New York
has reached a twenty-five, fifty and even one dollar admis-
sion price in its high-class theaters, without any sort of aid
from the Exhibitors' League. New York City has comparative-
ly small houses away out in the outskirts that get twenty-five
and fifty cents, and there are lots of them, too. However,
Manager Ascher tells me that when he opened the Metro-
politan at 15 cents there were many who predicted ruin, but
ruin did not follow.
At the Michigan theater, Fifty-fifth and Michigan, owned

by Lubliner & Trinz, A. J. Kaufman, manager, 1 also found,
at the least calculation, fifty automobiles standing in front,

while their owners enjoyed a photoplay which probably cost
not less than $50,000 to produce, in a house costing up into

the hundreds of thousands of dollars, and all for the ridicu-

lously inadequate sum of 15 cents. B. Hannaberg is in

charge of the projection. The operating room is approxi-
mately twenty feet square, has black walls and good ventila-

tion. The port shutters are held by a master cord in which
are film links located directly over and not more than one
foot from the upper magazine of each machine, all of which
is good. The projectors are Simplex. Current is taken
through a Fort Wayne motor generator set. Rewinding is

done too fast, and that is distinctly bad.

. The Michigan seats 1,437, all on one floor. The picture

is of correct size, but the. orchestra lights are bad; also four

blue lights, two on each side of the screen, are highly ob-
jectionable, and the side lights are by no means good. The
auditorium presents a most pleasing appearance, and the

work on the screen, at the time of my visit, was good.

Down in the "Loop" I visited the Rose, where I am told

the films are ordinarily put through at race-horse speed,

though at the time of my visit this was not true. The op-

erating room at the Rose would be fairly satisfactory as to

size, but has not adequate ventilation. The lamphouses are

piped to the vent flue. The walls are light and the re-

winding is done too fast. The ventilation is very poor,

hence the condition in the operating room is unhealthful. The
observation ports are too narrow and the ports are not cov-

ever with glass. Corkey Smith is operator.

The Chateau seats 1,985. It is owned by Ascher Brothers,

and is managed by Harry Beaumont, who I want to say

right here arid now, impressed me as a progressive, careful

and an intelligent theater man, who realizes the responsibility

resting upon his shoulders, and uses his every endeavor to im-

prove and make perfect the conditions in the theater he

manages.
The Chateau is Chicago's newest addition in_ the way of

theater de luxe, and that is precisely what it is. One en-

ters a lobby 45 feet wide at the street end and 31 feet wide

at its inner end by 130 feet long. This lobby is decorated

in old ivory and rose, which same scheme is carried out

throughout the entire building. Passing through the lobby

one enters a curved promenade-foyer. The stage set is

perhaps as pretty as any I have seen, though conditions have

rendered it impossible to get as wide a band of black around

the picture as would be desirable. The auditorium is 97

feet wide, yet Manager Beaumont finds an 18-foot picture

to be of ample size. The lighting of the auditorium is ex-

cellent, but for one or two minor items, concerning which
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manager Beaumont and myself held executive session. And
here is a hot one—the Chateau maintains a ladies' parlor and
smoking room on both floors, though whither or no cigar-

ettes are furnished the deponent sayeth not.

One passes to the balcony floor by way of a stairway 14

feet wide, the trimmings of which are in polished brass and
the steps and wainscoting of Italian marble. At the top of

this stair is a spacious and thoroughly beautiful mezzanine
promenade, on the walls of which are beautifully framed,
large oil paintings of film celebrities. The furniture con-
sists of easy chairs and divans, appropriately upholstered.
This promenade is, I am told, a favorite place with women,
who come to the matinee, bring along their knitting or

crochet work and wait amid these charming surroundings
for their escort, untroubled as to the item "on time" or "late,"

and thus you see the promenade is a blessing to the gentle-

men as well as to the other sex.

The operating room is in charge of Ed Haliday. Its ob-
servation ports are too narrow, the light ray between the

condenser and the aperture is not sufficiently protected and
the front wall is altogether too light. 1 called the attention

of both manager Beaumont and operator Haliday to these

errors, and secured from them the tacit agreement that

they would be remedied. Screen results were good. Aside
from the faults named the room is excellent; also, if I rightly

remember, it is opposite the screen.
I visited the Covent Garden, Diversey and Clark, owned

by Lubliner & Trinz. This house seats approximately 3,000.

It is a great big barn of a place, which has undergone many
'vicissitudes. It is now being tried out by Messers. Lubliner
and Trinz, but, if they will pardon the statement, it is not
being given anything even faintly resembling a fair show to

succeed. Imagine a 3,000-seat house with a glorified cigar

box for an operating room. If you stood in the center of

the "operating room" of the Covent Garden and undertook
to swing a cat by the tail, there would not be anything left

but the tail before the circle was even half way complete.
Moreover, its location is away above the highest balcony,
and the distance of projection about 150 feet. There is a

chance for ideal auditorium lighting in this house, but as it

is at present the lighting is by no means to be described by
that term.
There were many other theaters 1 should have visited,

among them the Rialto, owned by Jones, Linick & Schaeffer,

a new, and I am told, very beautiful house, situated in the

Loop section, at State and Van Buren streets. Time would
not, however, permit of doing more than I did. I should
have remained another week in Chicago. There were many
manufacturers I ought of right to have called upon, and
whom I would have really liked to meet again. As it was
the only one visited was the Enterprise Optical Company.
Even there I did little more than swap howdy do's, glad-to-

see-you-agains and good-byes with friend Spahr, general
manager, who, by the way, assured me that Motiograph
would be kept right up in the forefront of the procession,
receiving such improvements from time to time as ex-

perience may seem to indicate are advisable.

Oh yes, by the way, a most important item came close to

being overlooked. I also met our old-time friend, A. C.

Roebuck, daddy of the Motiograph, who has for some years
past been busily engaged in inventing and perfecting a new
typewriter. That machine is, so he tells me, now complete,
and his energies will now be devoted to further improve-
ment of the Motiograph. With both himself and Live Wire
Spahr on the job, we shall look confidently forward to still'

further improvements in the Chicago projector, the Motio-
graph. And might I suggest that among the first things
to receive attention should be the mechanism frame. The
Motiograph is now an excellent projector, but all things
in this valley of sorrow are susceptible to improvement, and
when Brother Roebuck evolved the mechanism frame of that
particular machine I think he did his crochetting just a little

bit too close. Do it over again, is my advice, and drop a
stitch here and there. Make it larger and more—well, you
know what I mean, just 'larger' covers it, I think.

I sincerely hope that other Chicago manufacturers w: ill

forgive me for my seeming neglect. It was really nothing
of the sort. I simply couldn't do it in the time allotted, and
no more time under the circumstances was available. I wijl

try and get back to the Windy City before very long, just

to do justice to those whom I was literally compelled to

neglect this time.

I had been invited by the local committee which made the
arrangements for the national convention to address that
body on the opening day. I had personally seen the chair-
man of the committee, Joseph Hopp, and was by him as-

sured it was intended I should address the convention. I

had personally seen national president Ochs and was by him
assured that whatever arrangements had been made by the

local committee would be adhered to by him. On the open-
ing day of the convention I was present with in my operators
who had been given to understand by the local committee
they would be welcome to listen to my address.

Immediately after the convention was called to order, four
hours later than the time originally set, the president ruled
that only delegates and alternates and members of the na-
tional executive committee of the League and of the Na-
tional Association were entitled to remain in the hall. That
ruling, of course, barred the operators and myself. So far
as I am aware we were not again invited to visit the con-
vention.
My only concern in the whole matter, then and now, was

the seeming slight put upon the operators. It may not
have been intended as a slight. That they feel that way
about it I am certain, but the fault was not that of yours
truly, and the chief concern of the writer is to set forth
his regret that there should have been any occasion for that
feeling.

On Thursday it was my privilege to address three hun-
dred and twenty Chicago operators, a number of supply men,
several machine manufacturers and a sprinkling of Chicago
managers and exhibitors, among whom were some of the
larger exhibitors in the city. I shall long remember the
words of kindness spoken by President Armstrong after the
lecture. He commented at length, and announced that we
would next day be escorted to Kenosha, Wis., in which city
I was "booked" to address the managers and operators by
Local 110, in a fleet of automobiles.

J. H. Hallberg, New York City, also delivered a brief but
interesting address, as did Will C. Smith, assistant gen-
eral manager Nicholas Power Company, New York City.
Edward Earl, vice-president Nicholas Power Company, was
present. The chief of the bureau of fire prevention and
public safety was also there, though a previous engagement
prevented him remaining for the entire address. Mr. Spahr,
general manager of the Enterprise Optical company, was
among those present, too. Mr. Goldberg, a member of
Local 110, also spoke briefly, informing the assemblage that
he did not believe in books, and that it was not, in his
opinion either desirable or necessary that the operator un-
derstand light ray action and such things, merely in order
to save his employer money. In his opinion makers of books
were merely "pirates" who scribbled a lot of junk together
in a book and sold it to suckers. Friend Goldberg's view-

did not seem to make much of a hit. I only mention the
circumstance as showing what extremely queer ideas it is

possible for some men to accumulate. But for the embar-
rassment he very evidently caused fellow members his odd
views would have been quite amusing.

I believe the seed sowed in the minds of the Chicago
men fell in fertile soil, and will bear fruit in good time.. I

sincerely trust it may be so. Chicago is the second city

on the Western Hemisphere. Local union 110, now that it

is purged of that element which was its disgrace, is a
splendid body of men. Chicago operators are 100 per cent
organized, and by using their power wisely and well they
may work wonderful things for themselves, for their em-
ployers and for the industry. I hope to see the time when
I can hold Local 110 up as an example which operators all

over the country may emulate, and I here and now offer to

her, freely and sincerely, any and all help it is possible for

the writer, personally or through the Projection Department
of the Moving Picture World, to give.

At 11:45 P. M. Friday night, July 22, a delegation for

Local 110, headed by President Armstrong and the members
of the Executive Board, escorted us to the station, and in-

cidentally woke passengers in the pullmans of at least half

a dozen waiting trains, when, led by Fred Havill, they gave
"three cheers for Richardson," which must have been heard
fully three blocks away.

RICHARDSON.

BRABIN TO DIRECT BUSHMAN AND BAYNE.
Charles Brabin, director of note who has but recently fin-

ished a picture with Peggy Hyland for Mayfair, has signed
with Metro to take the direction of Francis Bushman and
Beverly Bayne.

CHASE IS PATHE'S CINCINNATI SALESMAN.
F. B. Chase has recently been engaged by Manager Wess-

ling as city salesman at Pathe's Cincinnati office. Mr. Chase
is known to every theater man in the City of Cincinnati as

well as the surrounding territory, having recently resigned as

McClure manager to assume his new duties with Pathe. He
is a Hustler, believing that the success of the industry will be
assured not by following the old adage, "Honesty is the best

policy," but the new one. "Honesty is the only policy."
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Z?//ow Theater, Nashville, Tenn.
Manager Starr Operates 1,500-Seat House Exclusively for

Negro Population—Colored People Show Tendency
for Serial Pictures.

NASHVILLE lays claim to possessing one of the finest

moving picture theaters operated exclusively for col-

ored patronage in the entire United States—The Bijou.

Through its excellent program service, which is offered the

negro public at the nominal admission price of five and ten
cents, its comfortable and well-kept surroundings, and the

general tone of quality, the Bijou has attracted thousands
within its portals who would have otherwise sought amuse-
ments along other lines.

This theater is operated by the Bijou Amusement Com-
pany, with Milton Starr as manager. The members of the

company are white. Mr. Starr has active supervision over
all details in connection with operating the house, and it has
been largely through the efficient and capable manner of

handling his work that the Bijou has risen to its present

Bijou Theater, Nashville, Tenn.

high standard of quality. The capacity of the house is 1,500,

having both a balcony and gallery, with a large number of

boxes. The building was formerly used as a first class road

show house for white people, and is one of the largest thea-

ters in the city, but since the negro business section has been
drawn toward this locality the theater has become ideally

situated for a negro moving picture house of quality. It

has been running in this capacity for over a year under the

present management, and the building was recently pur-

chased by Michael Starr, a brother of the manager, from
the Chatt-Nash Corporation, a New York concern, through
local realty dealers.

When the Bijou was erected especial care was taken

toward the ventilation feature, resulting in a practically per-

fect air circulation, with steam heating facilities of a mod-
ern type during the cold weather. The front of the build-

ing itself is equipped with seven sets of double doors, and

can be readily emptied after each performance. The outer

lobby arrangement is spacious, being substantially built of

stone and tile, with brass railings ornamenting both the in-

ner and outer corridors. The floors follow the lines of a
graceful decline, and the screen is plainly visible from either
of the three floors. Wide stairs on both sides of the cor-
ridor facilitate prompt handling of crowds, and the mana-
ger's office, film storage rooms, advertising department, etc.,

are located over the ticket booth, on the second floor.

The front of the building is finished in cream colored
brick, faced with white beams of stone and steel, with all

woodwork finished in white enamel. Each of the fourteen
front doors in the outer tier is of heavy plate glass, trimmed
with brass. The interior lighting effect is splendid, there
being sufficient light to provide a deluge of brilliancy for

an intermission or overture, but properly adjustable through
the means of soft shades to furnish just the proper amount
of current for a moving picture show. Extensive renovat-
ing work was undergone when the building was converted
from a road show house to a moving picture theater, re-

sulting in a harmonious blending of decorative effects.

With regard to the pictures used, a strong tendency has
been noted on behalf of the patrons toward serial produc-
tions. The negro as a rule enjoys a sensational serial

chapter better than anything else, with the possible excep-
tion of a picture of the Wm. S. Hart type or some A-l com-
edy, and as a result the plan of offering many serials at the

Bijou has met with popular favor.

The operating booth is installed on the second floor, or

balcony, and the Power's machines throw out a clear and
well-defined picture. At present the music is furnished by
an electric instrument, except on special occasions, when
an orchestra is provided, but a pipe organ will be installed

in the near future. Taken from an all around viewpoint,

Nashville's Bijou is hard to beat as a negro picture theater.

Reopens Theatorium in Lewiston

Binnard and Burford Make Extensive Alterations in Popular
Picture House.

AFTER being entirely remodeled and redecorated at a

cost of several thousand dollars, the New Theatorium
in Lewiston, Idaho, was recently reopened, and is

now one of the most attractive theaters in the Northwest
devoted to motion pictures. It reflects great credit upon the

enterprise of I. M. Binnard, lessee and manager, and W.D.
Burford, owner, who are responsible for the numerous im-

provements. Modeled after one of the finest houses in Los
Angeles, the theater is now one which would evoke favorable

comment in a city of even much larger size.

Among the improvements are the installation of a double

ventilating system, insuring a plentiful supply of fresh air at

all times and adding greatly to the comfort of the patrons,

an attractive foyer with a beautiful fountain in the center,

and a spacious and handsomely decorated rest room for

women and children.
French Renaissance is the scheme of the interior decora-

tions, the coloring used being old rose, gray, ivory and gold,

with the curtaining in French velour, tinted to match. The
addition of a prism glass and metal marquee also adds

greatly to the attractive appearance of the facade.

Manager Binnard, in addition to operating the Theatorium,

has the Temple Theater, which is devoted to high class road

attractions. He has been connected with the theatrical busi-

ness in Lewiston for seventeen years, beginning his career

with the old Binnard Opera House on Second, Main and D
streets. As manager of this house he established a record

for the Northwest by playing the same stock company for

forty-two weeks without interruption. About eight years

ago he opened the first motion picture show in the People's

Theater, now the Grand.

GROGG OPERATES THE HIPPODROME.
Charles Grogg, the popular theatrical man of Bakersfield,

Cal„ who operates the Grogg theater and Bakersfield Opera

House, recently secured the Hippodrome theater. This

gives Mr. Grogg control of three of the leading houses in

this thriving California town.
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By S. B. Banerjea.

THE Royal Opera House of Bombay has just screened
that particularly fine play, "In the Heart of New York."
The insight which it gives of the American apache af-

fords much food for thought.
* * *

The Empire theater, of Bombay, is presenting the "Who's
Guilty?" serial. It will be shown in Calcutta later on.

* * *

The authorities of the Bombay New Alexandria cinema
have begun exhibiting "Liberty." It is attracting large
houses. At the evening show one war loan lottery ticket is

being given away.
* * *

The Pathe super-serial, "The Shielding Shadow," will be
shown at the Imperial cinema shortly. It is bound to prove
a success, considering the fact that every episode contains
a thrill of an unusual kind. I trust Mr. Madan will exhibit it

at his Picture Palace, Calcutta, and I dare say he will have
no cause to regret the exhibition.

* * *

The Picture Palace has just concluded showing "The Red
Circle." Whenever I went I found crowded houses, and the
playgoers enthusiastic. Mr. Madan's next serial will be
"Peg o' the Ring." It will be shown at his New Cornwallis
very shortly.

Mr. Incasse, of the Bijou, does not go in for serials. He
specializes in British films, but cannot do without those of
American manufacture. He knows the secret of attracting
large houses, hence the instantaneous success of the Bijou.
He opens his second theater with "The Lost Chord" shortly.

* 4

In the issue of April 21 I referred at length to the case
instituted .by Mr. Cochrane, of the Universal Film Manufac-
turing Co., against the Neikban Cinema Syndicate, of Ran-
goon. The counsel for the plaintiffs explained to the court
certain difficulties which had arisen owing to the non-arrival
of the affidavit of documents, which his clients had been
ordered to file. It was presumed that they had been lost

at sea in transit from America, and his instructions were to
allow the case to be dismissed. The court has accordingly
dismissed the suit with costs.

For the first time in the history of the Indian film world,
a big film fire has to be recorded. It occurred in Calcutta,
the victim being M. L. Sen, proprietor of the Royal Bioscope
Co., who lost about 200,000 feet of film, due to careless
handling of a gas generator.

* * *

In view of the paper shortage, the question of posters has
cropped up. In India attractive posters are absolutely neces-
sary. Hundreds of illiterate people patronize the bioscopes.
They are attracted by posters alone. Why not have posters
in Indian vernaculars? For Bengal, Bengali and Hindi
posters are required; for Bombay the posters should be in
Malnatti and Guzrati, and so on. I trust film manufacturers
who cater to Indian markets will consider my suggestion.

I have said more than once that there is a big field in

India for capitalists desirous of opening cinema shows. No-
body should think of starting a show unless he has at least

$20,000 at his back. He must also possess a knack for busi-
ness. It must not be thought that one has only to open a
show, and the rupees will flow in. He must give his patrons
their money's worth. Indian playgoers do not care whether
a film has been manufactured by this renowned company
or that. Serials always attract big audiences. Mr. J. F.
Madan, of Calcutta, knows this fact, and hence his success.
He specializes in serials; nobody else in Calcutta does so.
I want to therefore advise parties who might feel inclined
to open cinema shows in India to exhibit serials at frequent
intervals. A very large number of serials have not yet been
exhibited in India; for instance, the 50-part series, "The Girl
from 'Frisco"; the 32-part serial, "J. Dale," etc. Open a
show with such a serial; its instantaneous success is certain.

The accompanying illustration is a view of The Picture
House, one of the best motion picture houses in Calcutta,
India. It is owned and managed by K. D. & Brothers of

/

The Picture House, Calcutta.

Benares City, India. K. D. & Brothers are the sole agents
in India, Burma and Ceylon for the Universal Film Manu-
facturing Company and the Nicholas Power Company.

sjEIdMSH^

Australian Notes

COMPLAINTS are still numerous among the film ex-
changes as to the unwarrantable holding up of films
submitted to the Federal Censor Board for approval.

All pictures, even of the topical and scenic variety, have to
be submitted, and where a synopsis is deemed insufficient
on which to base a judgment the films themselves must be
sent to Melbourne. All this means expense: to the film im-
porters, whose headquarters are in Sydney, and when the
pictures are held for days, and, in some cases, weeks, await-
ing a decision, the exchanges are obliged to suffer losing
their dates in other States.

* * *

Backed by a big advertising campaign, the Friedman sub-
ject, "A Mormon Maid," is doing tremendous business in

Sydney and Melbourne, and has broken all records in both
cities. R. J. Dexter, publicity manager for Australasian
Films, Ltd., has been very successful in working up public
interest over the film, and the result has been long lines of
people waiting outside the theaters for admission. The
press publicity given to the cable from the Governor of
Utah, asking the Censor Board to hold the picture, also
helped much in this direction.

* * *

The Southern Cross Feature Film Company has been
formed in Adelaide, South Australia, with the object of pro-
ducing feature photoplays with well-known Australian stage
players in the leading roles. The company has made ar-

rangements with a leading producer here, and it is estimated
that six or eight five-reelers can be made during the coming
twelve months. W. T. Plank, an American who recently
arrived in this country, is guiding the destinies of the new
concern, and in addition will personally supervise each pro-
duction.

* * *

Under the working title of "The Song That Reached My
Heart," John F. Gavin is busy on a feature production with
Vera Amee in the leading role.

* * *

Beaumont Smith has completed the second of his "Hay-
seed" series of comedies, which is entitled "The Hayseeds in

Sydney." This will be released as soon as new supplies of
unexposed raw film comes to hand. Fred McDonald, who
is one of the most prominent Australian actors, is the lead-

ing player.
* * *

Reference has been made in previous letters to the possi-
bility of there being six State Censorship Boards in addition

to the Federal Board. A recent proposition, made seriously

by the Local Government Association to the Minister for

Local Government, would lead to the institution of about 300
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censorships in the State of New South Wales alone. It was
asked that each municipal or shire council should control
the picture theaters in its area. Even the minister was
startled, and exclaimed, "There are 300 councils in this State,
and you want me to set up 300 censorships." One member
of the deputation replied, "We want control of the pictures
to be shown. But the pictures are on before we find it

out, . . . the harm is done. We would like the sur-
veillance—not that we want to interfere with the Censor-
ship Board—but we think that if a picture had passed the
censors, surely the council ought to report."

* * *

The State Recruiting Committee is largely using films to

aid in appeals for volunteers. These include the training
of various units of the Australian Imperial Forces, and are
very interesting.

* * *

Owing to the difficulty in securing freight space in vessels
for Australia, there is a great shortage of raw, unexposed
film at present, and several producers are being held up be-
cause of this. Local news gazettes have also been obliged
to cut down footage.

* * *

Australasian Films, Ltd., announces the release shortly of
the following special attractions: "The Seven Deadly Sins"
(McClure), "The Whip" (Paragon), "The Bar Sinister"
(Edgar Lewis Production) and "The Manxman" (London).

* * *

During the month Mr. Justice Powers in the Federal Ar-
bitration Court, Melbourne, gave his award in the theatrical
employees' claims. The minimum wages fixed include: Bio-
graph operators, continuous shows in capital cities, £5 per
week, not exceeding thirty-six hours; night shows in capital
cities, not exceeding thirty hours, £4 10/; if employed on
Sundays, £1 per week extra. Operators in night shows are
to be paid at the rate of 15/ per performance. Female
ushers are to receive £1 15/ per week: female ticket sellers,

£1 5/.
* -<! *

Alfred L. Grey, direct representative in Australia of D. W.
Griffith, is now in New Zealand in connection with the tour
of "Intolerance." Several copies of the big film are now
operating in Australian territory under the management of

J. C. Williamson, Ltd., and big business is reported every-
where.

* * *

The Fox production, "The Honor System," is to be pre-
sented in Sydney at the Theater Royal on or about June 23,

according to present arrangements. This film is at present
doing good business in Melbourne.

* * *

Big programs are still in vogue among the metropolitan
picture theaters giving night shows only. The following is

a sample of the entertainment given by one suburban house:
"The Girl Phillippa" (Vitagraph), "Truthful Tulliver" (Ince),
"The Road Agent" (one reel Triangle comedy) and in addi-
tion to this a two-reel Keystone. This is not at all an un-
usual bill, and comprises an evening's amusement.

THOMAS S. IMRIE.
Sydney, N. S. W., Australia, June 13, 1917.

EVEN THE SUB-SEA SAILORS CRY FOR IT.

Even at the depth of the ocean, the Moving Picture World
has friends. This fact was demonstrated last week when two
British submarines and mother ship suddenly appeared in

GLUCKSMANN TO BROADEN SCOPE.
Max Glucksmann of Buenos Aires has recently established

a New York office in the Worlds Tower building, in charge
of his brother, Tacobo Glucksmann. The house of Max
Glucksmann is one of the largest exchanges in the world.
An entire building in Buenos Aires is given over to film and
moving picture theater accessories. It is situated at Callao
and extends from number 45 to 83 on this wide boulevard.
Jacobo Glucksmann has recently stated that his company

is now negotiating with one of the largest and best Amer-
ican producers in order to control entire foreign rights of
this company's output. This will mean that Glucksmann
will be one of the largest exporters as well as the strongest
importers in South America.
Max Glucksmann is now handling in Argentina, Chile,

Uruguay and Parguay the following American brands of
pictures: Kalem, Pathe, B. S. Moss, Bray Cartoons, Balboa,
Arrow, American Film, L. J. Selznick Pictures and Essanay.

GIBBONS GOES TO CLEVELAND.
Miles F. Gibbons, formerly branch manager of George

Kleine's K-E-S-E branch at Pittsburgh, has been transferred
'}y Mr. Kleine to the Cleveland branch. Mr. Gibbons is one

f Mr. Kleine's oldest employees and substantial success has
ended his efforts as branch manager wherever located.

It is expected that Cleveland will be no exception.

The British Submarine Captain Gets His Moving Picture
Worlds.

a west coast harbor. No sooner had the undersea craft been
sighted than L. C. Hutt, motion picture operator for the
Hearst-Pathe News hired a tug and hurriedly drew up along-
side the visitors. The captain of one of the submarines was
on deck.
Photographing submarines in wartimes is not the easiest

thing in the world, and Hutt started with his usual blandish-
ments. "Have you had any papers lately?" asked Hutt. Pa-
pers? My word," replied the captain, "the only papers we
have had aboard for three weeks are cigarette papers." Hutt
asked him what he would like to have in the way of reading
matter and promptly the answer came: "If you can give
me the latest issue of the Moving Picture World and some
of today's newspapers, everybody aboard will be happy," re-

plied the captain.

Hutt sent a rowboat ashore and secured a half dozen
copies of the Moving Picture World and an equal number of
the local newspapers. A still photographer snapped Hutt
as he was passing the reading matter from the tug to the
captain of the Br.itish submarine.
"The captain and the sailors were profuse in their thanks,"

said Hutt, relating the experience, "and willingly posed for

all the pictures that we wanted, which is a very unusual thing,

for, as a rule, they are very much afraid of a motion picture
camera."
The pictures that Hutt took of the submarine and the

mother ship are now being shown in the Hearst-Pathe News.

AL. KAUFMAN JOINS BIG "U."

George Marshall, director of western dramas for Universal,
has added Al Kaufman, the well known pugilist, to his com-
pany.
Kaufman, who stands six feet two inches and weighs two

hundred and five pounds, has had a large following in this

country since 1904 when he first gave evidence of real prow-
ess in the squared circle. He has faced many of the best
heavyweights in the business, and in 1909 gained much
prestige by battling Jack Johnson to a standstill.

In all of the pictures produced by George Marshall, rough
and tumble scenes occur, and both the director and his new
player take keen delight in putting on the strenuous stuff.

Neal Hart is the only actor in Marshajl's company who is

able to give Kaufman a real work-out, although the fighter

is some three inches taller and weighs at least twenty pounds
more.

LARRY McGILL SIGNED BY ASTRA.
Lawrence B. McGill has been signed by Astra and will

assist George Fitzmaurice, the well known director, on
various Pathe features. This is not the first time that
"Larry" has been identified with the Pathe program. When
Arrow was producing "Who's Guilty?" the serial which was
widely distributed by Pathe, Mr. McGill was one of the two
directors who alternated on the episodes.
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Interesting Educationals

One Military Subject, Four Travel, One Hunting, One
Zoological, One Topical, One Scientific,

and Three Industrial.

Reviewed by Margaret I. MacDonakl

"Submarine Chasers" (Universal).

THE manner in which submarine chasers, hundreds of

which are being built for Uncle Sam for use in the

present war are made, is an attractive subject of the

Screen Magazine No. 29. The first steps toward erecting

the skeleton are shown when the ribs are placed on the

keel. The bed for the engines is then put in, the plank-

ing of the ship is begun, the hull is planed, and the seams
are caulked with oakum. After the erection of the wheel-
house or shelter, we are given a view of the bow, and a

stern view shows the rudder and two propellers. The
launching of the "chaser" is also interesting. Other fea-

tures are views of the completed wheel-house or steering

shelter, a small high-power wireless outfit with a commu-
nication radius of 100 miles, the engine room equipped with
two four-hundred-horsepower engines capable of develop-
ing speed of 35 knots, and a speed test.

"The Ruined Palace of Tiberius" (Mutual-Gaumont).

The ruins of the palace of Tiberius at Capri is included
in the 37th number of "Tours Around the World." Only
some of the walls are now left standing, but there are still

evidences of what parts of the building were used for, such
as the baths. The palace was situated on a promontory
and from a certain part of this promontory Tiberius was
wont to take his pleasure in watching his victims thrown
over the cliff to death on the rocks below. This picture
will be found interesting as a study of that period.

"Avignon, France" (Mutual-Gaumont).

In "Tours Around the World" No. 37 are some attractive

scenes in and about Avignon, France. In Avignon, which
is in the southeastern part of France, one of the Popes lived

in the fourteenth century. In the picture the palace in

which he lived is shown, the ramparts which surround the
city, and the fortress of St. Andre, which was built in the
fourteenth century. The remainder of the renowned St.

Benedict bridge is also shown. A view of the river Rhone
is seen and from its banks Villeneuve in the distance. The
parks and gardens of the city are also of interest.

"Southern Colorado" (Pathe-Combitone).

Some unusually fine material will be found in the 19th
number of "Know America, the Land We Love." Delight-
ful views of Fisher Peak are among the opening scenes.
Kit Carson's monument also claims attention- and the views
of the Spanish Peaks and the Sangre de Christo mountains
will be much enjoyed by those who love the beautiful. A
resume of the coal and coke industry at Trinidad, Colorado,
takes up part of the reel, which closes with scenes at the
immense smelter at Pueblo.

"Timbuktu, the Mysterious" (Mutual-Gaumont).
In "Tours Around the World" No. 37 are some attractive

views in and about the city of Timbuktu, which lies nine
miles north of the river Niger, on the edge of the Desert
of Sahara. Here is the meeting place of the camel and the
canoe, where the tourist coming by way of Timbuktu gets
his first experience with the "ship of the desert." Many
of the types of Sudan are shown in the picture, and interest-
ing street scenes, including an open-air bakery, a meat shop,
also in the open, and the market place.

"Alaska in Motion No. 4" (Educational).

The fourth number of "Alaska in Motion" takes us to
Kodiak Island where hunters from all over the world go
to hunt bear. The picture is an unusually interesting one
and shows the hunters en route to the island, landing there,
portaging canoes to avoid the rapids, and finally, after a
climb among the mountains, sighting their first bear. A
view showing a mother bear and her two cubs eatinar clams

on the shore is interesting. Another scene shows a big
bear traveling toward the beach by himself. The final scenes
show the bear being shot and the hunters carrying his skin
to camp where they stretch it to dry.

"Wolves and Their Allies" (Educational-Ditmars).

In this number of the Ditmars series the wolf family and
its relatives of the dog family are presented. Various species
are shown, including the ordinary wolf and its cubs, the
dingoes of Australia, and the diminutive wild dogs of Brazil
and Argentine. Foxes are also included in the collection,
and the scenes showing the capture and taming of baby
foxes are very entertaining.

"World's Greatest Police Training School" (Paramount-Bray).
This subject, contained in the 78th release of the Picto-

graph, tells of the manner in which the policemen who pro-
tect the citizens of New York are trained for the efficient
service which they are expected to render. Jiu Jitsu is

taught them as a matter of self-defense, and they are also
taught to shin up the side of a house to aid victims of burn-
ing buildings. The traffic policeman must be keenly alert,

and, in order to prevent congestion of traffic when he takes
his place on the busy city streets, he is given a course
of instruction. The most interesting of all is that part of
the picture pertaining to the mounted police, who are re-

quired to do the most daring feats of horsemanship. The
picture is a very interesting one and will be enjoyed.

"Science and the Stock Farm" (Paramount-Bray).
In the 78th release of the Pictograph are a number of

interesting and instructive views photographed on the farm
maintained by the Purdue University in Indiana. In the
film we learn of the scientific methods employed by the
modern farmer in raising the best class of stock. Cross-
breeding, for instance, has evolved species that are supe-
rior in every way to their progenitors. Cattle that gave
but a meagre amount of milk have, by proper breeding,
been made to yield many times more and of better qual-
ity. Other types have been developed for beef, and all

have been made hardier and less inclined to become affected
by disease which formerly killed a large percentage of cattle

raised. In addition to the general knowledge on stock
breeding contained in this picture, some fine specimens
of live stock of different kinds are shown.

"Incandescent Mantles" (Mutual-Gaumont).
In "Reel Life" No. 64 we learn how the incandescent

mantles which have been found so necessary to the success-
ful use of lighting gas' are made. The picture tells us that
they are made from the fibre of the ramie plant, and that
after being knitted by machinery they are stretched and
cut the proper size. The heads are then impregnated with
a hardening liquid, strengthened with asbestos cords, fas-

tened to magnesia rings and then tested with compressed
air. Before packing for shipment they are dipped in a

liquid which hardens and serves as a protection to the deli-

cate fibre.

"The Cocoanut" (Mutual-Gaumont).

An interesting study of the cocoanut palm and its pro-
duct will be found in "Reel Life" No. 64. Here we are
first shown a closeup of the tree and of the blossom which
looks perfectly innocent of its final development into a

large cocoanut. The cocoanut at various stages of its

growth is also shown, up to that period when the outer
covering has turned a dark brown and it is ready to be
taken from the tree. The picture includes various other
points of interest, such as the sprouting of the cocoanut
palm.

"Only Tea Farm in the United States" (Universal).

In "Screen Magazine" No. 29 will be found some well
illustrated matter on the only tea farm in the United
States. This farm is located near Charleston, South Caro-
lina, and has shown marked progress. The picture shows
a garden, laborers weeding a full-grown patch, and the
pruning of the plants. The old method of picking the tea
leaves is compared with the more modern method: the
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growing of tea under shelter is shown. Weighing the
pickings, culling the dried leaves, and packing the tea for
shipment are the final items of the picture.

Educational Films at Rialto

Educational Subjects Receive Unusual Settings in Exhibi-
tion at Rialto Theater.

THE Educational Films Corporation of America is re-
sponsible for a couple of beautiful scenics recently
exhibited in the regular Rialto program. These were

"Jamaica, the Land of Springs" and "A Trip Around the
Bay of Monterey."

In his usual artistic fashion, R. L. Rothapfel preluded,
interspersed and affixed these educationals with music and
lighting effects of unusual attraction. The last-mentioned,
being still fresh in our minds, we will dwell briefly on it

in an attempt to describe the clever fashion in which it

was presented. "A Trip Around the Bay of Monterey"
introduced beautiful surf scenes and a profusion of lone
rocks and traditionary places referred to in the early his-

tory of Spanish California. Delightful views of the seven-
teen-mile drive along the cypress-fringed shores of that
part of the bay were included in the picture, with glimpses
of white-capped waves beating on the rocks below. In the
closing scenes of the picture the camera glided along the
shore, glimpsing the town of Monterey in the distance,
while a subtitle suggestive of its legendry and ancient
romance gave the cue for the entry of a haze of violet
light in which a twilight scene on the bay faded out.
The picture was closely followed by a pleasing rendition

of the old bass song, "Rocked in the Cradle of the Deep,"
by Basso Willard Andelin, the violet light still playing
over all and resolving into deep storm purple with light-
ning flashes with the suggestion of the song. What could
be more artistic in treatment? Hats off to the genius of
picture exhibition!

E. I. S. Film at Strand

The Manufacture of Print Paper, as Photographed by the
E. I. S. Motion Pictures Corporation, Exhibited

at Strand.

The manufacture of print paper, as illustrated by the
E. I. S. Motion Pictures Corporation in a picture recently
exhibited in the Strand theater program, is an interesting
subject, indeed. The illustrator has commenced with the
felling of trees in the white spruce forests, showing every
detail down to the floating of the logs to the mills, where
they are cut into short lengths, shorn of their bark and
ground into pulp from which the paper is made. The
conversion of the pulp into sheets of paper and the con-
veying of it in rolls to the newspaper offices, where they
soon become printed news sheets, is all interesting matter
which is presented in the most attractive way. We would
presume that the picture covers in the neighborhood of
two reels of film.

Hubbell Returns from Three-Year Trip

Hearst-Pathe Staff Photographer Carries Camera Into Many
Strange Places.

CJ. HUBBELL, staff photographer of the Hearst-
Pathe News, has arrived in New York after a three

• years' trip which took him from Alaska to Mexico
on the Pacific Coast, to Hawaii and the interior of the
Phillipines, Korea, Japan and China. During the trip he
secured remarkable motion pictures, which are now shown
in the Pathe's Indispensable Reel. Mr. Hubbell. visited
many points never before invaded by a white man and al-
most all of his photographed subjects faced the camera
for the first time.
Before leaving the United States, Mr. Hubbell was the

official photographer with Mary Roberts Rinehart, on her
trip through the Northwest and the Glacier National Park.
Later he visited the home of the prehistoric cliff dwellers
in Arizona with Charles L. VanLoan, where he spent many
months photographing these remarkable ancient scenes.

Eartly last year Mr. Hubbell sailed from San Francisco,
stopping at Honolulu, from which point he proceeded to the
Philippines. He journeyed far into the interior of the
islands, joining a roving band of Igorrotes.
From Manila, Hubbell went to Hong Kong, where he

photographed the East Indian soldiers preparing to go
to the front. His trip took him from Hong Kong to Can-
ton, thence to Shanghai, where the Chinese navy was photo-
graphed in action; up the Yangtze to Hankow by boat

and on to Pekin, which he reached the day before last

New Year's.
Through the aid of the American Legation, he was per-

mitted to photograph the president, Li Yuan Hung, and to
photograph the interior of the Forbidden City of China,
including the throne rooms of the late Emperor, and he also
made pictures of the rooms of the Dowager Empress.
From Pekin Hubbell went to Nanking, where he photo-

graphed the Vice-president of the Chinese Republic, review-
ing ten thousand Chinese troops. These are among the most
remarkable of Hubbell's pictures, as they show the Chinese
recruits doing the peculiar goosestep, taught them by the
German officers, who gave the reorganized Chinese Army
its first instruction. From Nanking Mr. Hubbell went to

the Great Wall of China and into Korea, which is now
under Japanese control. Photographing all of the interest-

ing subjects in Korea, he proceeded to Japan, where he
filmed many of the Japanese shipbuilding plants, the army
and navy in action and the most beautiful of the pic-

turesque scenery of that country.
After visiting Tokio and other important Japanese cities,

Hubbell sailed for home, stopping again at the Philippines
and Hawaii on the return trip.

"The motion picture craze has swept Japan and China
as it has the Occident," says Mr. Hubbell. "Although the
Japanese have their own motion picture companies and
their own actors, they also use vast quantities of American
film and prefer them to the native product. The prices of
admission to the theaters are extremely low and the Jap-
anese spend all of their leisure time looking at pictures.

"Many odd customs prevail. Incidental to the showing of

a picture in a Japanese theater, a lecturer appears at the
side of the screen and depicts the emotions of the actors.

He weeps audibly with the heroine and roars with laughter
<at the antics of the comedian."

Billy Libman

NO, HE is not a moving picture star, nor is he a film
director, or manager of a theater; he is just plain

little Billy Libman, called for short, "Shorty." Mr.
Libman, who is a member of the well known firm of Menger
& Ring, Inc., and who started on his southern tour recently,
will visit all the prominent theaters in Virginia, Alabama,
Memphis, Tenn.; Louisville, Ky., and Texas. He is an
expert in lobby displays. Designed all frames for Strand,
New York; Strand, New Orleans; all Fox's theaters, Stan-

_^_ ^__ ley's theaters, B. S.

\M WPT- ^ U Moss' theaters—in fact,

most of the leading
theaters in the United
States. The value of
his trip to the managers
of theaters is big, as he
can give suggestions,
draw sketches right on
the ground without any
obligations on the part
of the theater owners.
He came to the con-
clusion that selling lob-

by displays from a cat-

alogue is just like sell-

ing a cat in a bag. He
therefore decided to

make miniature sam-
ples of cases and
frames, also portraits,

and carry them with
him to show the actual stuff he is selling. The owners and
managers of theaters should take advantage of this rare

opportunity.
Managers of theaters find the Menger & Ring lobby dis-

plays a most important part of their equipment and a great

many theater owners are now placing their orders. A tele-

gram has just been received from the Saenger Amusement
Co., Inc., New Orleans, La., requesting that Mr. Libman
call upon them at once to make immediate arrangements for

the full equipment of their entire chain of thirty theaters.

Another large owner of theaters in the South has also placed

his order for the equipment of his chain of theaters with

the latest Menger & Ring Lobby displays.

To overcome the trouble in fitting pictures 8x10, 11x14,

and 22x28 to lobby frames, Menger & Ring have a new pat-

ented interchangeable mat and slide which they are putting

on their frames.
This is only one of the many new ideas in the advance-

ment of lobby displays that is being introduced by Menger
& Ring.

Billy Libman.
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Advertising for Exhibitors
Conducted by EPES WINTHROP SARGENT
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WRITING from the Middle West an exhibitor asks for some good
premium schemes. "I draw largely from the rural population,"
he explains, "and want some scheme to draw them in during the

summer. I thought you might be able to suggest some little novelties
that would pull."

Evidently the correspondent has in mind a series of premiums that
will run through the summer, but we think that this would be too long
a run unless he is willing to carry his premiumizing through the winter,
as well. Premiums are habit-forming and, unless they are something
intimately connected with the business, they require to be too elaborate.
In general practise it is the rule not to offer as premiums goods in which
the house deals, but there is no reason why a coffee house should not
offer a coffee pot as a cumulative or bulk premium, and a better reason
why it should offer a coffee pot than a list of articles ranging from pins
to photographs. For motion picture theaters we prefer "souvenirs" to

"premiums." Both are something given free with a purchase, but a
souvenir suggests a gift rather than an article given as the due of the
purchaser. Moreover, a souvenir may be more nearly related to tho
house.

The best souvenirs are those dealing with photoplayers and photoplays.
In this class postcards of the players are, perhaps, the best known. The
Kraus Manufacturing Co., the Cahill-Igoe Co., the Water Color Co. and
others, issue very attractive postcards in varying finishes ranging from
$3 per thousand up. At the smaller price the individual postcard costs
less than the third of a cent. Even the five-cent theater can afford such
a premium. The better finished cards have almost the value of photo-
graphs and, as a matter of fact, we use Kraus postcards in response to

requests for our own picture for reproduction. The rotogravure effects

are also good ; better, indeed, than a poor photograph. To some extent
the willingness of the players to send their pictures in response to re-

quests has hurt the postcard, but now most players require money to be
sent with an application, and this helps.

Postcards may be given out indiscriminately, but they work best when
handled methodioally. The best scheme is to give out only one player a
night or week, or during the run of a certain program where there are
two or three changes a week. To gain a complete set the patron must
attend each change of bill. The pictures to be given out may be an-
nounced in advance or information withheld, as seems best to the man-
agement.

For more pretentious distributions there are larger cards than the
regulation postcard. Some of these are too costly to be given out daily

and should be given for coupons : so many coupons for each card. Here
the coupons may be varied. A card may be given for a set of coupons
in regular order. In this case, number the coupons with a series num-
ber. Those given out the first night, -or period, are numbered one, the

next two and so on. If five coupons are required for a card, then coupons
from one to five or three to seven are required. Breaking the chain
breaks the order and necessitates a fresh start. This scheme is good only
when it is reasonably possible for the majority of the patrons to be
regular in their attendance and when such regularity is the chief aim
of the premium scheme. It is better to accept any coupon for the gift

and even to give a premium as promised if all of the coupons bear the

same series number. But there is one drawback to this scheme. En-
thusiastic collectors are apt to bother other patrons with requests for

their coupons. A slightly different coupon scheme is that used by Mr.
Weber, of West Virginia. His house was the Star and he had his strip

tickets printed with letter coupons spelling the name of the house.

These were sold indiscriminately and any four coupons spelling the name
were good for one free admission. In this instance they could be made
good for the card.

Going higher in the scheme we come to premiums far more desirable,

but too costly to be given indiscriminately. The Kraus paintings come
within this class. They are sold at prices far below their apparent
value, yet even the cheapest must bring in considerable revenue if the

cost of the premium is to represent only three to five per cent, of the

iicket values. Here the coupon scheme is used, but coupons running
into three figures must be required. Patrons should be permitted to

make a choice of the player they are to receive.

Free admissions are best given in the form of coupon books, to be used
within a certain time or good until used, as the case may be. If the

period of their validity is limited, the bargain should be more liberal

than on the unlimited tickets. The general rate is $1.10 to $1.20 for the

unlimited tickets. If you have reason to believe that you can pull them
in with a limited ticket it is possible to make a real bargain

;
perhaps

even $1.50 for a dollar if used within a four or six week period. Better

see a lawyer about the wording of the contract to conform to state and
city laws, but in general use, it is sufficient to state that "In considera-

tion of the reduced price at which this ticket is sold it is expressly

stipulated and agreed that it shall be good for admission oDly if pre-

sented within four weeks from the date of issue," or within any other

period decided upon by the management.
This constitutes the range of souvenir and premium schemes that

keep the present to the house. Once this is left behind, the range ia
limitless. Any sort <>l merchandise may then be ottered at varying
terms. It is the general rule that premiums should be of sufficient
value to appear desirable. If the cost of the article is so small that
less than one cent may be spent on the premium, it is better to coupon-
ize, and if the number of coupons obtainable is also small, the part-
payment plan is used. This is perhaps the simplest scheme. You obtain
your goods from some regular premium company. The cost may be
fifty per cent, of the apparent or advertised value. You announce that
a certain number of coupons and a certain sum in cash will bring a
certain premium. Drug and grocery stores uso much silver plated ware
in this manner, but there is only a limited appeal to silver. It is better
to extend the line, but not to make the offering too varied, since the
cost is largely governed by the quantity purchased. This virtually gives
you premiums for no more than the cost of handling, but the trouble
in handling is appreciable in a picture theatre, and the part payment
plan is seldom found to work to advantage. It is better to offer the
articles for a greater number of coupons and without the cash feature.
It is well, too, to have it understood that the premiums will be given
out in the non-rush hours only, but if the rural trade is the object of
the offer, it is apparent that the premiums must be available when the
patron comes to town and not in some remote morning hour.
The chief organ of the premium handlers is the Novelty News, of

Chicago, but the News does not want the occasional shopper as a sub-
scriber. There are also novelty houses, such as N. Shure & Co., also of
Chicago, handling novelties and mail order stuff. Use your letter heads
in applying for catalogues, as the prices are so much lower than the
sale prices that care is taken to prevent these catalogues from falling
into the hands of the merely curious.

But Why Premiums?
This answers the correspondent's inquiry, but why premiums? Why

not establish a healthy patronage? Put the premium money into ad-
vertising. If you want to reach the farmers, then go after the farmers.
Their trade is worth while in these days of inter-urban trolleys and
cheap automobiles. From the Secretary of State you can obtain the
names of all who hold auto licenses. It may be necessary to send
someone to the Capitol to copy off the names, but the lists are public
records and should be available. You can circularize the auto owners
in your territory with a form letter. Arrange for free parking spa
your street is too narrow to permit autos to be parked in front. If you
do not want to give something for nothing, arrange to give parking check
with tickets and charge others a dime or a quarter. If you can park in

front of the house, have a responsible person to watch the cars, and
make capital of that fact. But the car owners are only a small per-
centage of the possible patrons. The trolleys can be made to feed your
house. Get after the people along the lines of the trolley. Send out
small boys with handbills or form letters. Let them reach all the houses
either side of the trolley. Arrange for a bill board in or near the post-
offices. It is against the law to post in postofl ces maintained by the
Government, but there is no law against a bill board close to, and many
of these trolley town postoffices are general stores or even residences.
There is a postoffice a couple of stations below us that is kept in the
living room of a farm house. Put up a bill as close to the postoffice as
you can. Perhaps you can coax the rural carrier to cheat a little and
distribute your bills, but it is not a good practise, and a boy on a
bicycle can cover the route as well and without putting you in danger
of prosecution. In a town arrange with the telephone company to use
the lines. Just calling up one party line is sometimes an all day job, but
by arrangement with the manager of tho service you can be hooked up
with the lines that are open at the moment and keep on until you have
covered your list.

This sort of work will give you a permanent patronage. Your
premium chasers are liable to quit when you drop the premiums. It is

better to use the premium as a souvenir, being fairly liberal in your
distribution, but offering them as an appreciation and not as an in-

ducement. Do not say: "I'll give you a post card for coming." Say
rather: "I'm glad you came. Would you like a post card?" The gift

will be better appreciated and have more effect.

Plain Slush.

The New York Tribune makes us just plain tired. When the murk-
raking game played out Samuel Hopkinson Adams has to do some-
thing with his trusty typewriter, and so Sam got a job with the New-

York Tribune on a scheme for exposing fake advertisements. For a

time all went well, but the copy seems to be petering out, but the thing

must go on, and so in a recent issue the man who runs the Ad-Visor is

guilty of this atrocity :

The Elmira Gazette knows how to "cop the day," as our fel-

low colyumist says. On May 19th it ran this advertisement:
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REV. BILLY SUNDAY
Creates a sensation wherever he goes. Everything is over-
shadowed by his wonderful messages. During the early days of
Sunday's Buffalo campaign the coming of one of the world's
greatest motion pictures was heralded at one of the theaters-
it created the greatest surprise Buffalo ever had, and we are
pleased to announce that the self-same production is

COMING TO ELMIRA
direct from the Maxine Elliott theater, New York City, where it

lias been playing at an admission of from 50c. to $1.00, but to

give everybody in Elmira an opportunity to witness this most
wonderful eight-part photoplay we will present "Idle Wives"
for the first time at popular prices

AT THE MOZART.
Only the closest scanning reveals the fact that it is the

photoplay "Idle Wives" which was being featured, and not
Billy Sunday. People have been fined in court under the food
law for labeling canned peas with the word "soaked" in tiny

letters and a picture of a large, fresh, green peapod. Some
day. faking the public in moving picture advertisements will

be as illegal as it is disreputable.

We have always had some respect for the Tribune, but if this is the

best it can do nowadays, we are through. There is a world of differ-

ence between misbranded food and catchline advertising, and we'll bet

any reasonable sum that no one paid an admission to the Mozart in

anticipation of hearing Billy Sunday, and very considerably less than
the "closest scanning," will show it is a theater advertisement about

a film play. If you read beyond the second catchline you cannot pos-

sibly be in the slightest error, and any school boy should be able to see

from the top bank that it is a film advertisement. Mr. Ad-Visor either

has softening of the brain or he is terribly hard up for material. If

the latter is the case and he is sincerely desirous of cleaning up, he

might start off with the Tribune itself. Lately we commented on the

use of a certain snide advertisement on ready print programs. The
advertisement was dropped and the publisher told us that he thought

it must be all right as it ran in the Tribune each Sunday. If the Ad-

Visor wants to investigate a good fraud let him look up the last Sun-

day edition of the paper he works for. In the "Help wanted—female"

he will probably find an advertisement that runs to the effect that girls

are wanted for moving pictures, and no experience necessary. If he will

send someone to the address given he will discover that the advertise-

ment is a flat and deliberately wilful lie. Girls are not wanted for the

motion pictures. They are wanted to pay footage rates for a "test

film" that will damn them every time they offer it for viewing in a

studio because a test film is a direct admission of ignorance and in-

experience. After the Ad-Visor has picked the mote from his own

eye, he might talk to some experienced copy reader and discover that

the catchline style is widely used all over the country, with no intent

to deceive but merely to attract attention to the advertising. The

Tribune is quite welcome to our goat.

A Strip Program Folder.

F. S. Workman, of the Best, Brainerd, Minn., sends in a strip folder

and wants to know how to better it, while maintining the same style.

The folder is a single strip, 12% by 2% inches, the narrow measure

being the width. It is folded once to give a folder 6J4 inches by the

Sunday, June 24th

Wm. Desmond will cause many thrills and heart

throbs as you follow his varied features in

"BLOOD WILL TELL"

also 15 minutes of laughter in "The Winning Loper"

Don't be afraid to enjoy a good laugh

It's better than any prescription ever taken

to the druggist

Monday and Tuesday, June 25th and 26th

You have all been disappointed twice at the fail-

ure of this picture to be shown as advertised. Now

original width. The front carries the heading and two of the days,

and the inside eight other announcements, covering eleven days in all.

The days are dated in full face and are spaced instead of ruled off.

At the end of the first week there is a ruled paragraph to break to

the next week. It runs: "Don't be afraid to enjoy a good laugh. It's

better than any prescription ever taken to a druggist." To get this

in, the day before and the two days after have to come close to the

rule, and it breaks the display. The general niake up shows from the

clipping reproduced. Mr. Workman knows that the typography is not

up to the standard. Very probably he cannot get eight or ten point

display faces for his titles. Perhaps he can get ten point italics. In
this case he can set his titles in italic and underline with not larger
than one point brass rule. This will throw the titles into prominence
and yet not overload the narrow width. The display face is to be
preferred, but probably he cannot get these unless he is willing to
invest ten or fifteen dollars in his own fonts, and this would scarcely
pay. If the titles are not underlined, it would make a good break
between the days to pull the full face dates over to the left hand mar-
gin and underline these with two point. This will more sharply divide
the days. Another scheme would be to leave the dates as they are
and use the eight point caps, but underline above and below with one
point rule, set two points away from the type. Still another scheme
would be to narrow the measure and use heavier marginal dates at
the left in three lines. The scheme of starting the program on the
front page is not wholly good. But two days run here and these are
apt to be lost. It would be better to use the lower half of the front
for eight point house talk with a twelve point display head in the
form of a catchline, run the program on the inside pages and over to
the back, if necessary, with a carry line. Where a subject is run
two or more days, the title should get a heavier face than the other
titles, to suggest a greater distinction. On the back page he should
retain and feature the brief sketch of the coming attractions. We
quote the one sent in :

July is just brimming over with good things at this theater.
Just look ! Two big Bill Hart stories, Helen Ware in "The
Garden of Allah"; another Brennen picture, "The Lone Wolf,"
Lillian Walker starring; Bryant Washburn in two Skinner
stories; Dorothy Gish, Viola Dana in "Rosie O'Grady"

; Louis
Glaum, and we expect Theda Bara and also "The Barrier," the
greatest photoplay yet. Now aren't you glad you live in

Brainerd?

This paragraph is probably the best business-getter on the program.
It is brief, informative and properly enthusiastic. It gives a savor
to the entire program

; just the proper touch, like a pinch of salt to

a flat dish. We hope Mr. Workman will place us on the mailing list.

Using Coupons.

Charles Decker, of the Majestic, Grand Junction, Colorado, is using
coupon books, selling eight fifteen-cent tickets for a dollar; a bonus
of twenty cents. Some managers argue that ticket books represent a
loss, but we think that it means a distinct gain unless the house is

so well patronized that it sells every seat every night and has a de-

mand for more. In the first place, it takes the line from the box
office and expedites getting the house in. To a large extent it saves
a lot of change making. Then there is the appeal of the bargain to

the purchaser; and men fall for this argument as strongly as do the
women. It encourages the habit of regularity, and also encourages
more liberal attendance. The holder of a ticket book makes an extra
trip to the house because he has one free admission. Then he makes
another extra trip. He may use three extra tickets because he has
saved the cost of one. Another thing is the having the tickets. It is

not like spending money. The purchaser buys the book when he has
money ; possibly on salary night. He does not then feel the dollar

or two as acutely as many may feel the ten or fifteen cents a day or
so before salary day. The ticket book is a capitalization of psychology.
The Rowland and Clark theaters in Pittsburgh give a really handsome
ticket book holder for eight book covers, but it would be better to

offer a cover with five dollars' worth of tickets sold at once, or use
these to premiumize the dull nights or in other premium schemes. A
ticket cover makes a good premium in that it does not set a precedent
that must be followed up by the adoption of other gift schemes. You
give out the covers and that is all. The ticket scheme works so well

that for a selected list it might be a good scheme to get a lot of book
covers, have the names of your regular patrons printed on these covers

and send them by mail with a card announcing the inauguration of

the scheme. In even the small towns you can almost always find some
small boy with a toy press who will do the typesetting and printing

on the covers in return for some tickets for himself, and almost any
toy press will be large enough to do the work. White size can be
used on dark covers, but if possible it would be better to get covers

in tan or buff buckram and print in blue or black. Just get these
covers and enclose them to patrons with a card to the effect that books
to fit the covers can be had at the box office for a stated price. Where
the admission price is variable "use five-cent coupons and call for a

varying number of the coupons. In that case it is well to have a sign

above the entrance reading "Admission tonight (space) coupons."
Then have numerals to set in to indicate the proper number. And do
as Mr. Decker does and have the books "just fit the vest pocket" and
small enough to fit the average feminine purse. And next time Mr.
Decker sees the printer he might ask him to be careful of his decimal
points. "$120 for $1.00" does not look very convincing.

Both Neat.

Tarleton Winchester, of the Pathe Exchange, sends in two pieces

from the Temple, Hartsville, S. C. One is a small program with a
paneless front which we think we have already mentioned. The other

is a striking card for Robert Edeson in The Light That Failed. We
regret that the colored stock and blue ink will not reproduce, for it

is a really harmonious exrmple of type selection and composition.

If the house will send this or a similar card on white stock with black

ink, we shall be obligated. The selection of sizes and faces is so well

done that the first glimpse conveys the suggestion that here must be
something worth while, since it looks so well. It is this reason which
causes us to lay such emphasis upon typography. It is not merely a

matter of personal taste, but the public, not knowing type, does sense

a good display or the reverse and judges the house accordingly.
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Hooking Up.

We clip from Paramount Progress this reproduction from the adver-
tising of the Grand theater, Durham, N. C. This is something new to

us, and the Paramount editor also comments upon it. Notice how the
reading nonce, headed by the same cut as that in the advertisement,

Snow White
S Will be Repeated al The Grand Today 5

A PLiy ThAt D'lifMrf ATI Who fcw It Terterdaj ted ^J^M Witch by All Meuu Should Be Smu Today by Ev t ry ^H
Woau and Child Who Miurd It T«*Wrdty ^SBV GRAND ^y

and placed alongside the advertisement hooks the two into what is

practically a single advertisement, while aispensing with the forbidding
mass of type in the advertisement proper. A trade mark cut will not
have the same effect. It must be a portrait and not even a scene cut,

since the latter will not possess the same individuality.

New in Baltimore.

J. M. Shellman sends in an opening program he wrote for the Mc-
Henry, Baltimore, Md. The house is named after the fort over which
flew the Star Spangled Banner of which Francis Scott Key wrote. The
first issue is eight pages with the house front and specially drawn
title for the first page and the inside four of type. Page three is a
greeting and six the time table, prices and general information. They
have a "Market Matinee'' every Thursday, Friday and Saturday. This
starts at half-past ten in the morning. This is probably in conformity
with the Southern custom of going to market on set days and shop-
ping with a basket. It also explains the line to the effect that baskets
and parcels may be checked with the doorman. The program proper
is nicely laid with the cuts properly made up and the titles well dis-
played. The house is off to a good start.

The Victoria.

The Victoria, Buffalo, ran a Liberty Bond appeal in place of the
regular front page headline for its program the last week of the sale
and then did the same thing for the Red Cross the week following.
For the Liberty Bond appeal it used a line by Lincoln and immediately
below announced The Crisis, with a picture of Drane as Lincoln. This
was particularly appropriate. The same issue carries on the Inside
page :

PERHAPS YOU DON'T GIVE A RIP WHO I AM.
(Portrait cut).

Folks, I blush !

I want to get acquainted with every VICTORIA patron, and
that is the reason for this picture.

My- name is Edward L. Hyman, and Mr. Mitchell H. Mark
has bestowed upon me the important trust of entertaining you
with photoplays worth-while and music that is right.
The very fact that I have nerve enough to print this pic-

ture of myself should be proof that I am not trying to dodge
responsibility for anything I present for your pleasure at the
VICTORIA.
We are all one great family over in this splendid residential

section.

There are many folks, I know, who come to the VICTORIA
consistently, who like the shows, but yet would make sugges-
tions if they knew the manager.
Therefore, I introduce myself with this picture.

Now that you know me let's have your brick-bats and your
bouquets. EDWARD L. HYMAN, Manager.

That's a goou introduction, and evidently the Victoria program is

going to be the same breezy sort of organ it has aiwi The
house announcements are invariably snappy, not fulsome praise, but
brisk and breezy. We quote a few from recent programs to give an
idea of the general Btyle, They arc worth Btudylng.

Till-: HIGHWAY OF HOPE."
If you have :i skittish heart, we wouldn't advise you to

watch this mass formation of mlle-a-minute, pepperine-packed-
on-the-li vol excitement, it swoops you along like a Lake Brie
k;i1o. it has enough snap for eight average motion-roman
It has to do With a (lorn smart woman who not rich quiok.
Kathlyn Williams doesn't need any boosting, nor does House
Peters. Vou liko them both, you'll like the play. We'll guar-
antee that dad won't snooze while this teature is on. nor will

you figure out how you're going to trim thai new summer
sport suit.

"CLOVERS REBELLION."
When you are weary of mind and you just shut your

eyes and forget everything, isn't that a delicious languor?
Anita Stewart has the same effect upon you, only you get
plenty of action along with it. She rests you while she
campers you into fields where you have always been a
stranger. In this play she will prove to you that love will

find a way in spite of dukes and riches and ambitions of

scheming relatives.

This is just the entertainment you need after a hard day.
It will leave you refreshed and you'll go home with your mind
stilled. It is better than a dose of tonic.

"THE CAPTAIN OF THE GRAY HORSE TROOP."
This is a peppery story of the west with an Indian and army

atmosphere. It is taken from Hamlin Garland's thrill-jammed
novel of the very same name. It has to do with the man who
rose up as the champion of poor Lo, the fast disappearing
red-skin. It will grip you fast with its sheer boldness, its

snappy portrayal of the uncurbed passions of the frontier and
the fight for life.

ROSCOE (FATTY) ARBUCKLE
A Mountain of Fun

in

"A RECKLESS ROMEO."
All Cluttered Up With Chuckles.

Fatty, himself, believes that he has kept many a family
squabble out of the divorce courts by making both sides laugh
so hard that they forgot their grievances. If you are a tired
business man and your wife gave you a badly cooked dinner,
come on over and see Fatty. You'll forgive her, then. Or if

you are a wife with a "kick," you see Fatty, too. The kids
love him. We don't have to urge them to come. You might
as well promise the youngsters now, or they'll make life mis-
erable for you. Their laughter will help lift your own sorrows.

It is not possible to give the oddities of make up without cuts, and
lemon paper and blue ink will not reproduce well. The program keeps
to the same general layout week after week, but there is almost always
some new line followed either in treatment of text or type.

Try It Out.
When you buy something, sit down and try to figure out why you

bought this brand of shoes insead of some other, or one kind of sus-

penders instead of another kind. The same appeal that moves your
suspender buying will influence the amusement purchases of others.

The Test.
Don't plan your advertising to please the exchange managers. Make

your appeal to the people who are going to pay you money if you can
Interest them. They are the ones who count..

Make Them Tell.

One ten point line that reaches home is worth a whole page of stuff

that isn't read. Make every line drive home.

A NEW HELP FOR MANAGERS

Picture Theatre Advertising
ly EPES WINTHROP SARGENT (CotidieUr tl /U.trlitinr 1st Exhibitor. >• the Mnlif Plilvi WirK

SI
TEXT BOOK AND A HAND BOOK, a compendium and a guide.

It tells all about advertising, about type and type-setting, print-

ing and paper, how to run a house program, how to frame your
newspaper advertisements, how to write form letters, posters or

throwaways, how to make your house an advertisement, how to

get matinee business, special schemes for hot weather and rainy
days. All practical because it has helped others. It will help
you. By mail, postpaid, $2.00. Order from nearest office.

Moving Picture World, 17 Madison Ave., New York
Haft* Butldlcg

Los Angelas, CaJ.
Schiller Building
Chicago, 111.
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The Photoplaywright
XXXXX*XXt**XXXXXXXXXXiXXXXXXX

Conducted by EPES WINTHROP SARGENT

INQUIRIES.
Questions concerning photoplay writing adressed to this

department will be replied to by mail if a fully addressed and
stamped envelope accompanies the letter, which should be

addressed to this department. Questions should be stated

clearly and should be typewritten or written with pen and
ink. Under no circumstances will manuscripts or synopses

by critized, whether or not a fee is sent therefor.

A list of companies will be sent if the request is made to

the paper direct and not to this department, and a return

stamped envelope is inclosed.

Magazine Rights.

EVIDENTLY there is a cycle of fiction rights inquiries pending, and
to head oft as many of these questions as possible, let's go into

the matter again.

To begin with, an idea is a property capable of varied treatments.

The same idea may possibly be used in several forms. It is even pos-

sible to offer for sale first serial rights, then the book rights, the

photoplay rights, the dramatic rights, second publication rights, and
even then you might work it onto a song. But to do all this—to split

it into components—you must first possess such a reputation as a

writer, with the public, as will justify you in offering your work in its

many forms to as many different purchasers. Until you have that

reputation, it is best to be devoutly thankful if you can sell the idea

in a single form.
It is entirely possible to offer a photoplay and reserve the story

rights, or to offer a fiction story and reserve the dramatic and picture

rights. It is possible to offer with this restriction, but it is almost im-
possible to sell with such a string tied to it. It is better to sell all

rights to a magazine or photoplay company, than to fall between two
stools and sell to neither, trying to land both.

Suppose that you offer a photoplay for sale, reserving the fiction and
dramatic rights. The company may care nothing for the stage rights,

but the story right is another matter. There are half a dozen maga-
zines now largely devoted to stories of the films in fiction form. This

is regarded by the manufacturer as good advertising. He not only sup-

plies the company with a synopsis from which the story may be writ-

ten, but gives free the still pictures for the illustrations. In any event

he expects to issue the story in the form of a more or less ample synop-

sis, and such a publication might traverse the author's rights or be re-

garded by him as traversing such rights. In such a case it would be

absurd to purchase that story and "bay a lawsuit." The story will

be passed over in favor of one to wnich the author offers all rights and
will sign a release slip to that effect.

Suppose, on the other hand, that your first form is a short story,

which you offer, reserving the photoplaywright and dramatic rights.

Here another objection offers. Most important magazines now have a

working agreement with some photoplay company by which the com-

pany is permitted to make any published story into a film play. In

this event, the reservation of a particularly good story would be re-

garded by the film company as evidence of bad faith if not as a down-
right breach of contract. Here again there is a possible lawsuit pur-

chased with the idea.

If you seek to sell as a stage play, reserving the film and fiction

rights, you hit another angle. It may be a year or more before the

play producer is ready to stage your work. If, in the meantime, you

have cheapened the idea through presentation in print or picture, the

freshness of the theme is lost. It may even be that uncautiously you

have permitted the production without copyright and all rights have

been lost. Again a possible lawsuit.

In each instance there exists the dual creation; the story and the

play. It may seem unfair to you that you are not permitted to reap

the benefits. It is unfair. It is distinctly unfair that in selling the

golden egg you must also sell the goose that laid it, and in time it is

very possible that the condition will right itself, but we are speaking

now of the present and not the future, and the answer is plain. You
must either conform to custom, wait unti custom pleases you or gain

such renown that you are in a position to dictate to the purchaser the

terms of sale. Your choice is a matter of personal preference, but If

you want to sell and are not yet so well known as to be in demand, you

must abide by the terms of the buyer. You do not have to sell. You
cannot be forced to sell, but if you desire to sell, you must offer a bar-

gain pleasing to the purchaser.

In the case of serial features it is almost a condition that the publica-

tion rights must go with the film, since the most valuable advertising

rises from the serial publication in newspapers in towns using the

serial. Here the publisher does not profit from the sale of the rights.

He gives these rights away and sometimes even goes to considerable

expense to have the matter boiler-plated for the greater convenience

of country publishers. The serial price covers, or is supposed to cover,

the story rights as well. The serial is useless without the publication

rights.

In a nutshell, then, the condition is this : You may reserve to your
own profit all rights but the one offered for sale, but you stand prac-
tically no chance of selling any right unless you offer all for a single
price which may seem to you to be woefully inadequate. But through
this sacrifice for the sake of publication, you may, in time, through the
excellence of this published work, gain a position with the public which
will enable you to make your own terms.
And since there are many who ask advice only to disregard it, here

is the other side : You are more apt to sell the rights to a story to a
film concern than to sell the story rights to a produced film. In other
words, it is better to offer the story first and the photoplay afterward.
Film men are willing to profit by the advertising a published story
gets. Magazine editors—apart from tnose few using film plays for
story bases, do not care to follow film publications. Tue editors of the
photoplay magazines do not pay for stories. They do pay for the
writing of these stories, but this work is given to staff men in prefer-
ence to the outside writer. You might offer to write your story yourself
if you know to what magazine it has been given, but even here your
chance is slight.

To protect your rights you must observe these points :

The story or film play must clearly state that the hction or photoplay
rights are reserved.
The release you sign must specify that all save the rights purchased

lie with you.
The story must either be copyrighted in your name, or be copyrighted

by the maker or publisher and all reserved rights immediately as-
signed to you.

This assignment of rights must be recorded in the copyright office

within 90 days of such transfer.

This last is most important, for the law presumes that the holder of
a right will protect such rights.

False Gods.
Only a few weeks ago an actor spoke to us of his hope of landing

the rights to a certain series of stories running in a popular magazine.
He felt that with these plays he could make a name for himself that
would place him on a higher level and that would relieve him of the
necessity for loafing in his work lest his stronger personality and
greater knowledge of acting "fade" the star in whose support he ap-
peared. Then he reported that the author had sold the rights to an-
other company, and he named a price that would be absurd were not
the precedent so dangerous. Because these stories had appeared in a
widely-read publication and had become favorably known, the company
acquiring the rights had paid a sum vastly in excess of the general
valuations, and really more than the stories, plus the advertising they
had received, were worth, but bidding had been spirited, and the com-
pany had paid an extravagant sum to boost its general product, most
of which is the output of a staff of hack writers. And yet, only a

couple of months before, the same company refused to consider at any
price the first of a series of original stories, written especially for the
camera, done into continuity by one of the best and most competent
writers in the business from the script of the author ; one of the fore-

fost dramatists of today ; one who used to be known as a "Charles
Frohman writer." The story was untried. The story could not be
considered unless it was in the film. In other words the head of a
company capitalized for several million dollars did not know enough
about stories to judge values. He could jump at something others had
shown him to be good, but he could not judge the merits of original

and more fitting work, and yet he thinks he is a great manager. Could
anything be more absurd than this worshiping of the false gods of

popularity? Don't buy favorites. Create them and take the full

profit.

Saving.
When postage goes to three cents you'll be more careful what you

send out. You'll be a darned sight more careful of those extra pennies

than you now are of your professional reputation. Why? The man
who sends out stuff before he is ready to compete with the really skilled

workers is doing himself infinitely more financial harm than the man
who wastes three cent stamps where hitherto he has wasted only twos.

The increase in postage may mean as much as $25 to some writers in

the course of a year. The sending out of improper material, matter

written before the author is able to write the proper grade, may mean
a loss of opportunity represented by four and five figure sums. Be at

least as careful of your reputation as you are of your pennies.

Technique of the Photoplay
By

EPES WINTHROP SARGENT
A book replete with practical pointers on the

preparation of stories for the screen, answer-
ing the hundred and one questions which im-

mediately present themselves when the first

script is attempted. A tested handbook for

the constant writer of picture plots.
:'Straight-from-the-shoulder" information from
an author with a wealth of real "dollars-and-

cents" experience.
Published and For Sale by

THE MOVING PICTURE WORLD, 17 Madison Ave., N. Y.
Schiller Bids., Chicago Haas Bldg., Los Angeles
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Manufacturers' Notice.
1 T IS an established rule of this department that no apparatus or

other goods -will be endorsed or recommended editorially until the
excellence of such articles has been demonstrated to Its editor.

Important Notice.

Owing to the mass of matter awaiting publication, it Is Impossible to

reply through the department in less than two to three weeks. In order
to give prompt service, those sending four cents, stamps (lees than
actual cost), will receive carbon copy of the department reply, by
mall, without delay. Special replies by mall on matters which cannot
be replied to in the department, one dollar.

Both the first and second set of questions are now ready and printed
In neat booklet form, the second half being seventy-six in number.
Either booklet may be had by remitting 25 cents, money or stamps, to

the editor, or both for 40 cents. Cannot use Canadian stamps. Every
live, progressive operator should get a copy of these questions. Yon
may be surprised at the nuzaber you cannot answer without a lot of
study.

B. E.

In the

An Old Timer.
Dawson, Waseca, Minnesota, who very evidently is an old timer
game, kicks in with the following

:

Although I have been a constant reader of the World for many
years, it has been a long, long time since I have written you in

the interest of better production. In the past I have never been
satisfied to let well enough alone, but have, instead, tried to

improve conditions, and have in several ways been quite suc-
cessful in my endeavor. I still have the very first adjustment
made by myself, for advancing or retreating one carbon at a
time in order to control the angle of the crater with relation
of the condensing lens. I have a home-made shutter which re-

duces flicker on the simplex by at least thirty per cent. (I can
imagine Prank Cannock grinding his molars as he reads this

statement ; also General Manager Porter of the Precision Com-
pany making remarks tending to cast doubt upon the veracity
of Friend Dawson. Also I myself question the correctness of

his statement. It is quite possible he has reduced flicker, but
in all human probability he has accomplished this by means of

a shutter which more nearly fits the local condition than did

the shutter sent by the Simplex Company, which same might
have applied equally to any other make of projection ma-
chine.—Ed.) and other little devices which save labor to the
operator, as well as delivering a better result on the screen.

And lastly, but by no means least, I have worked out the idea

which has bothered the heads of many operators, and am now
able to operate two projection arcs on one motor generator set

without at any time overloading it, warming up on A. C, and
switching over to D. C. without any appreciable evidence of

the act upon the screen. When the machine starts up for the

next reel, the operator simply pulls a trip line, which cuts

off the light on the reel he is finishing, automatically transfer- .

ring it to the other lamp and cutting out the alternating cur-

rent with which that lamp has been warming up. Unless you are

able, by close watching, to catch the double exposure which
occurs for about one second, you would never know when one
reel is finished and the next begun. This equipment may be in-

stalled for any make of machine, and for any style of motor
generator, at a cost of about $25, but before going to the ex-

pense of a patent I would like to ask if you are aware of any-
thing of the kind being on the market. In closing let me ex-

claim : Long live the World and its staff, and long live Rich-

ardson, who has done so much to better conditions on the

screens of this and other countries

!

Well, Brother Dawson, it seems to me you have grabbed the wrong
pig by the ear. The thing for you to do Is have a competent patent

attorney search the records and see whether any patent has been
granted upon a device similar to yours. Patents are numbered by the

millions, and it would be utterly impossible for any man to answer
your question Intelligently, without having first searched the records.

Personally I believe something of this kind has been used, but I could

not say positively, particularly in view of the fact that I don't know
how you are pulling off your particular stunt. It is altogether pos-

sible you have something of real value. I could not speak intelligently

with regard to that, however, until I had first examined and tested out

the working of your apparatus. Many thanks for your kind wishes to

the Moving Picture World, my colleagues and myself.

The Real Goods.
In Colorado Springs I found a real shirtwaist, skirt and high-heeled

long-haired crank-twister (it's really run by a motor, but I couldn't
make it sound the way I

wanted to that way).
As will be observed by
what lies between the
waist and millinery,
that brother 0. C. Hunt,
whose squaw she is, is

some considerable picker
himself. Mrs. Hunt op-
erates the relief trick at
the Odeon theater, where
Hunt is chief operator.

It is said that recent-
ly Mrs. Hunt was run-
ning a scene in which a
woman was posing as
master mechanic and
chief architect in the
making of a pie. Sud-
denly the machine stop-
ped, and friend audi-
ence heard a punitive
voice proclaim, from the
general direction of the
operating room : "Excuse
the delay, please. I'm
cutting that out, the
cook didn't put enough
peroxide in her pie
crust !"

'Twas only a report,
however. Mayhap it was
untrue. Anyhow Colo-

Mrs
' °- c - Hunt.

rado Springs swears a mighty swear that Mrs. Hunt is some operator.

Address Wanted.
Joe Welch, Bicknell, Indiana, says :

Note on page 207, Third Edition of the Hand-booK, you en-
dorse and recommend the Ideal film cleaner. Where can this
device be obtained and what is the price? In June 30th issue
I notice that Harold Amlie is having trouble with a grind and a
ghost. I had the same difficulty on a 6-A and no adjustment of
the toggle gear would remedy it. However, I eliminated the
difficulty by having a local machinist make a new bushing for
the cam shaft on the fly wheel side. The old bushing was worn
so that the toggle gear and fly wheel pinion did not mesh prop-
erly. Since installing the new bushing Mr. Grind has been con-
spicuous by its absence.

I am a small town operator, therefore not a union man. This
does not, however, imply that I am antagonistic toward or-
ganization. As a matter of fact I am not. I am a possessor of

the third edition of the Hand-book, also Hawkins Electrical
Guide, and I mean to have Hallberg's book as soon as I can
corral enough of the long green to make the buy. I am also a
constant reader of our projection department. Notwithstand-
ing all this, however, I must admit there is still a lot that I

need to know. In closing I wish to our department that success
which is its just due.

I am dictating this reply away out in Chicago, to that rara avis,

a Hotel Stenographer whose brains are not made of putty. However,
even under this favorable circumstance I cannot look across 1,000 miles
of space, through the sides of a wooden packing box, located in a base-

ment, and secure for you the desired address. If the device in ques-

tion is still being made, I would suggest to its manufacturer that he
advertise that fact ; also that he communicate his address to Joe Welch,
Colonial theater, Bicknell, Indiana. As to your advice concerning the

powers grind, why, in the name of Brother Amlie, I thank you, and
pass the information along for the benefit, not only of Amlie. but

other operators who may be experiencing the same trouble due to the

same cause. I must, however, caution operators with regard to hav-

ing projection machine repairs made by local machinists. You may
win out on that sometimes, but it is rather risky. Better have the

repairs made by the machine manufacturer, and thus avoid the risk of

serious injury to your projector. The companies will, I believe, loan

you a projection mechanism to use during the time your machine li

undergoing repairs. As to not being a union operator, why you are

within the jurisdiction of the union to which you are closest In actual

distance.



1072 THE MOVING PICTURE WORLD August 18, 1917

From Wilkes-Barre, Pennsylvania.
Frederick J. Alios (I don't guarantee the spelling of the name)

Wllkes-Barre, Pennsylvania, sends in the following:
At last I have dug Into my lool bag, found my jimmy and

busted into the Projection Department. Wilkes-Barre is a
comparatively small city, and I thought it would possibly be of
interest to you to know how things are progressing among the
mountains of Pennsylvania. As for myself and my partner,
Hairy Richards, we are in charge of projection at the Orpheum
theater, running two Power's (J-A, motor-driven machines, tak-
ing current through a Wagner Rotary Converter. I am, how-
ever, one of those chaps who is never satisfied with the pres-
ent results, but constantly try to get a better one on the screen,
in which endeavor I am aided by the Handbook and the good
old Moving Picture World Projection Department. If it was
not for yourself and our department I think a lot of us fellows
would be up a rather tall stump, as there is no other source
of reliable information on the technical end of projection, or
even on the practical end.

My operating room is 10x14 feet in size, with a rewinder and
generator room 10x10, the latter containing work-bench and tool-
rack. Sorry I have no photograph of it as yet, but will have
one soon. Operating room ventilation consists of a 14-inch
blower (ceiling is 14 feet high) creating forced draft. We run
from 11 ;30 a. m. to 11 p. m., and the shows are all run on
schedule time, doing away with all the fast running, which
same operates to kill the screen result. I work six ana one-
quarter hours per day, while Mr. Richards, my relief, works
five hours. My shift is from 11 until 1, and from C until 11.
Local Union 325 I. A. T. S. E., Wilkes-Barre, is pretty well
organized. I hope this finds space in the next issue of the
World, and close with three cheers for the Star Spangled
Banner, yourself and the World.

Oh, yes, by the way, I nearly forgot to say, with regard to
H. B. Edgecomb's article in a recent issue, regarding damp
carbon, I tried two damp carbons, with literally rotten results.
I then tried two which I had dried thoroughly by laying on top
of the lamphouse, and secured what I may call a perfect light,
all of which substantiates Brother Edgecomb's argument.

With regard to Wilkes-Barre, Friend Alles, I wrote the Local three
times last summer, at the time I was making the Pennsylvania trip,
offering to come back by way of Wilkes-Barre and address them on
practical projection, but was not accorded even the courtesy of a re-
ply. I mention this because it is within the range of possibility that
the letters never reached the Local. If the Local wishes it and the
Scranton Local also cares to arrange for an address in that city 1

would be glad to ride down on Nancy Hanks and Go-Devil and visit
you some time next fall. With regard to your operating room, its

dimensions sound good. Presumably the ventilation fan pumps the air
up through a vent flue, though you did not say so. In order to secure
healthful conditions, however, as well as proper conditions with re-
gard to fire hazard, it is necessary that the ports be covered with glass,
and that there be a fresh air intake, at or near the floor line, bring-
ing in air from outside the building. You say you run on schedule
time. Well now, brother, exactly what does that mean? If you mean
that friend manager gives you a certain set number of minutes to
run your show in each day, without variation, why most emphatically
you must "drag" some days, and speed on others, because you are not
going to have the same footage of film every day; also it is very sel-

dom two programmes will require the same amount of time for pro-
jection, even though they be of equal footage. If, on the other hand,
you mean that you run the new show as it ought to be run, the first

time, and make that time the schedule for that show, why you are
doing exactly what you ought to, and the only thing you can do and
get really high-class, artistic projection.

As to getting this into the next issue of the Moving Picture World,
why, old man, your letter, which was written June 28th, did not reach
me until July 8th. You know I have been away on the road for four

and one-half months. I am dictating its reply in Chicago, July 17th,

and it, of course, will not get into the department for at least two,

and probably three, weeks. Even if I were in New York It would
be utterly impossible to get a letter into the "next issue."

One-Man Local.
In one city visited on my recent journey the arrangements were

not all they should have been, and the live wires in the local (there

were only three of them) excused this by saying that the affairs of

the organization were controlled by one or two members, and that

these men were non-progressive. One man in particular, it was com-
plained, "ran things to suit himself." "He," said the good brothers,

"is a good operator—about the best we have—and whatever he says

goes. The rest just do as he says."

In this particular instance, after satisfying myself that the brothers

set forth the actual conditions, just about as they were, I visited this

self-constituted leader's theater, and after watching a very mediocre
screen result for some moments (shadows at the bottom of the screen

in less than five minutes, and projection just fair in other respects),

climbed into his operating room, in which I found absolutely no evi-

dence of anything more than very ordinary ability.

But this was not what I started out to say. If the members of a

local let one or two men run the affairs of the union, why that most
decidedly is up to them. If one or two men possess the necessary energy

to do the work which other members will not do, and if they are steer-

ing the local in the right direction, why there is little or no complaint

can be justly made. But if these active leaders steer the local in

the wrong direction, and cause it to commit serious and irreparable

errors, why the local has no one to blame but itself. These men could

not lead without the consent of those who are being led. If I let aman lead mo around by the nose, and cause me to' commit blunders
I am not going to squawk about it. The unfortunate part is, however,'
that in a condition of this kind it often happens that there are two
or three progressive men who would lead the local in the right direc-
tion, but who are held down and literally chained by the fact that a
non-progressive membership is being led, or rather misled, by one or
two non-progressive men. If it were myself, however, I would under-
take to make things reasonably interesting for both the misleaders and
their supporters. They would either wake up and change their ways,
or I would take the contract of making life miserable for them until
they did.

Adds His Mite.
H. E. Boatright, Tabor, Iowa, who was present when I addressed

the Omaha, Nebraska, men, writes as follows

:

I want to add my mite in recognition of your masterly heart-
to-heart talk at the Rome Hotel, Omaha, June 17th. Like
yourself, I am an ex-railroad man, from the operating depart-
ment of the Rock Island in Iowa. I have been in the show
business for about a year and a half, and trust you will allow
me to remark that it is some business to run a picture show
in a college town, and get the right kind of pictures—those
which will appeal to the better class of people. Tabor is a
town of twelve hundred. My house seats two hundred, and is
of the store-room type. It has changed hands ever so often,
the change occurring every time the unwashed owner found that
it was a hard game to go against, unless you knew the road,
or at least tried bard to find the right one. We, Mrs. B. and
myself (and she is not the "silent" partner in the business by
any manner of means), read everything in the Moving Picture
World as soon as we get it. We started right in with one motto
nailed to the mast with railroad spikes, namely, "only the
Best," and we have stood by that motto, kept our screen abso-
lutely clean, and given a show to which mothers are not afraid
to send their children, either accompanied or unaccompanied.
And let me tell you, Friend Richardson, that means a whole lot
to any exhibitor. Provide a place which is safe and desirable
for the kiddies, and the old ones will quickly drop in Jine.

I think I get a fairly good projection, with an 11-foot pic-
ture at fifty-five feet. We run Bluebirds Monday, children's
program Thursday, and regular service the rest of the week.
Morally we have one of the cleanest towns in the country. We
have never yet found a spot of tobacco expectoration on the
floor, or a cigar or cigarette stub. Last Saturday night and
matinee (letter written June 25th, Ed.) we ran "Civilization,"
and made good on it. No vampire, sex lure, or other suggestive
pictures can get a place on our screen. Mrs. B. would not
stand for it even if I would (yes, and if you both would, a
goodly section of your audience wouldn't, therefore you are wise
in your generation, Ed.). Your gospel of perfect projection is

what is needed in the photo play game ; also it is needed
badly. My own individual present requirement is a speed con-
trol, my machine is belted direct from motor to fly wheel, and
I would like very much to get a human touch into the picture,
which I cannot unless I get a new machine. One thing, how-
ever, is flat, namely, I do not and will not speed the picture.
I dislike very much to play any special feature without music,
and try to have some of the very best, with very little rag-time,
every Monday night. I am only sorry that I cannot have a
music score for each picture, but then we are in a small town
and must do with small town stuff, though it is often unsatis-
factory. In closing, for I feel I have talked enough, I want to
say amen to your entire address at the Rome. It was
scholarly, came from a man who knew what he was talking
about, was right to the point, and was put in language so
plain that anyone could understand. You called a spade a
spade in good, plain terms, and could give all kinds of reasons
for doing it. The war conditions are not affecting us, and the
future of pictures looks good to me. I feel that they are getting
better all the time, and my idea is that the small town man, at
least, who wants to stay in the game during the next five years,
had better appeal to the best element in the community. There
are plenty of good pictures in the market to enable him to do
this.

With regard to your past remark, Brother Boatright, you are, in

my judgment, absolutely correct. There are plenty of clean, splendid
pictures on the market, and the exhibitor who caters to depravity by
showing depravity, no matter what the excuse may be, or who shows
nakedness under the thin guise of that much abused term "art," Is

simply grabbing a few dollars of quick money at the expense of ulti-

mate heavy loss. I, myself, have been a moving picture machine
operator and exchange manager and an exhibitor, though this is not
generally known. I believe I know the moving picture game at least

as well as the average man, and I most emphatically don't believe there

is anything to be gained, either in the small or large town, through
catering to the evil passions of men and women, which is precisely

what the average "uplift" (alleged) photoplay, or the average photo-

play showing nakedness does.

I am very glad, indeed, to know that you appreciated and approved

of my humble efforts. I only wish I could deliver my message to

every exhibitor and operator in the country under as favorable con-

ditions as those under which it was delivered in Omaha, Nebraska.
You are wrong in assuming that you will be obliged to purchase a new
machine in order to get speed control. In the Handbook, page 279,

you will find directions for building a fairly satisfactory speed con-

trol, but you can get the real article, either from Walter G. Preddy, or
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from Elbert & Hugel, both of San Francisco, California. These ma-
chines are illustrated on pages 275 and 276 of the Handbook, and they
both operate on the same general principles as those of the Nicholas
Power control. They may be attached to any machine. I shall be
glad to hear from you at any time Friend Boatright, and gladly place
at your disposal the projection department, which yourself and fellow
exhibitors must feel at liberty to consult whenever you stand in need
of help on any problem relating to projection.

has reached a lens, which re-dlrectB tin rays, i art I bav<
named, or the table on page 141 of the Handbook.

What Do You Think About It?

A. D. Hotaling, DeLand, Florida, voices a complaint which will be
enthusiastically endorsed by quite some considerable few operators,
and does it in the following language :

Just a few lines to explain the predicament I am in. Received
two Vitagraph pictures, viz. : "The Light at Dusk" and "Dollars
and the Woman" in a literally rotten physical condition. The
latter was received direct from the exchange. After several
hours of labor I succeeded in putting them in very good con-
dition. Perhaps I was in error, but I sent in a bill to the
Atlanta office of the Greater Vitagraph for $5 for making the
repairs, charging $3 for one and $2 for the other. The exchange
replied, with regard to the first one, "The Light at Dusk," that
they wanted a little further information, and said that they
could "get a lot of film inspected for $3." On June 22, I used
"Dollars and the Woman" and sent a bill for $2, making a total

of $5, which sum I asked them to kindly remit. On June 2.3

I received the following communication signed by the manager
of Atlanta office of the Greater Vitagraph : "Dear Sir : In
reply to yours of the 22d would say that we are not enclosing
remittance, as per your request, as we cannot reconcile our-
selves to your ideas."

I pointed out to them that it was not the operator's duty to

inspect films, and that the managers pay rental on the pre-
sumption that they will receive films in condition to run ; also

that by sending out stuff in this disgraceful condition they not
only injured their own reputation, but ours as well. It was
through me that my employers booked Vitagraph pictures,

and now, after inspecting all their pictures for several weeks,
at the rate of two a week, this is the thanks I get. I am
inclosing both their letters. Now, Brother Richardson, what is

a fellow going to do? Run this junk, which is supposed to

be in first-class physical condition, through the projectors

and have half a hundred breakdowns, or inspect and repair their

films gratis? I have always done inspection free, but when it

comes to putting such miserable stuff into a condition to

run I am going to balk. It isn't up to me.

Right you are. The exchange has no more moral right to force an
operator to do their inspecting and repairing than they have to knock
him down with a piece of lead pipe and steal his pocket-book. It

is quite true that the exchange could possibly get considerable film

Inspected for $3. We grant that freely, but Mr. Greater Vitagraph,

Atlanta, exchange manager, THERE WAS NO ONE PREVENTING
YOU FROM DOING IT, WAS THERE? I know of no law which stopped
you from getting all the inspection and repair you wanted at that

rate. The question is, "WHY THE DEVIL DIDN'T YOU GET IT?"
The evidence is that, instead of getting this cheap repairs you are
talking about, YOU TRIED TO FORCE THE OPERATOR TO DO IT
FOR NOTHING. If the operator was compelled to put your films into

condition to run after receiving them directly from your exchange it

strikes me he had a perfect right to charge any sum he might see fit

to charge, provided it be at ail ivithin the range of reason, AND IT
WAS UP TO YOU TO PAY THE BILL WITHOUT ANY KICKING. If

you didn't want to pay the operator's price for inspection and re-

pairs, you didn't have to, did you? You could have had them (the
repairs) made before they (the films) went to the theater, couldn't you?
This thing of forcing operators to do something they are not paid to

do is wrong from any and every point of view. It is a thing which
deserves the attention of theater managers. THE BROTHER IS PER-
FECTLY CORRECT WHEN HE SAYS THAT THE THEATER MAN-
AGER PAYS FOR FILM IN GOOD PHYSICAL CONDITION. Most
emphatically he does not pay for junk which cannot be run through
a machine with safety. Let's hear the views of some of you operators
on this proposition, but confine yourself to orderly language and set

forth ARGUMENT, not abuse.

Condenser Combinations.
S. B. Leland, Montpelier, Vermont, makes the following request

:

Can you give us information as to proper combinations of

Meniscus, Bi-convex and Piano convex condensers for differ-

ent throws?- One of our customers, whose distance of pro-

jection is about one hundred and twenty feet, and whose pic-

ture is about nineteen feet wide, thinks he should use a
Meniscus eight and one-half inch next the lamp, and a Bi-

convex seven and one-half inch in front. Do you consider this

correct? If you do not, what would you recommend? Any
information you can supply as to the proper combination to be
used under different circumstances will be highly appreciated.

I would respectfully refer you, Brother Leland, to the chart published

In March 17 issue, page 17C8, of the Projection Department, with

the notation that I do not believe this chart properly covers the

situation where the amperage is low—say below 30. The trouble with

the long focal length condensers, such, for instance, as a 8V4, 7'A

combination, is that by their use you automatically place your arc

a long distance from the condenser and thus bring into operation the

law of inverse ratios, which reads : "Light intensity decreases in-

versely with the square of the distance from the source," the source,

of course, being an open one. This law does not apply after the light

A Portable Projector.
The Ford Optical Company. Deliver, is marketing a projectoi de-

signed for home use, manufacturers' display room and traveling
men use, which is not
only compact, strong
and serviceable, but
also contains some
rather unique fea-

tures. The intermit-

tent movement is of

the standard star
and cam type.
The shutter is a
two-winger, cutting
at a guess, about .'!."">

per cent, of the light.

The upper magazine
16 immediately above
and the lower maga-
zine is immediately
below the mechanism.

In framing, the en-
tire mechanism and
two magazines raise

and lower vertically,

while the aperture
and reels remain sta-

tionary, being rigid-

ly attached to the up-
right cast iron frame.
The magazines ac-
commodate ten-inch
reels, are made of
pressed material, and
contain the usual
standard fire traps.

The upper and lower
sprockets have two
idlers. The machine
accommodates standard film. The lower reel is driven by a chain, and
has a friction take up, which can be regulated at the will of the
operator.

The condenser is standard, and the equipment may be fitted with
either incandescent or arc light.

The machine is designed for use as a home projector by traveling
salesmen and in manufacturers' display rooms. When used by travel-
ing salesmen the whole machine, lamp house and all, is packed in a
suit case 36x12 inches, as shown in the illustration.

The machine is substantially built, rigid in construction, and, in-

asmuch as it is every way standard. I see no reason why it should

not be a first-class outfit for the purposes for which it is designed.

It is equipped with an efficient fire shutter, which automatically cuts

off light when the speed drops too low, or the machine is stopped.

This machine has been used for the past three years by some of

the largest manufacturers and schools in the West, and has given

satisfactory results.

r-When You're in Trouble-i
RICHARDSON'S
MOTION PICTURE HANDBOOK
FOR MANAGERS AND OPERATORS

Is the Doctor That Can Unfailingly Prescribe
for Your Ailments.

There isn't an operator's booth in the universe in which
this carefully compiled book will not save ten times
its purchase price each month.

BUY IT TODAY! $4.00 THE COPY, POSTPAID
Your bookseller can supply you or the nearest Moving Picture

World office will promptly fill your orders.

MOVING PICTURE WORLD
Schiller Bldg. 17 Madison Ave, Haas Bldg.
Chicago, 111. New York City. Lo » Angeles, Cal.
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Inquiries.

QUESTIONS in cinematography addressed to this department will

receive carbon copy of the department's reply by mail when four
cents in stamps are inclosed. Special replies by mail on matters

which cannot be replied to in this department, $1.

Manufacturers' Notice.

It Is an established rule of this department that no apparatus or
other goods will be endorsed or recommended editorially until the
excellence of such articles has been demonstrated to its editor.

Optical Terms (Continued).

(Adopted for cinematographers from material furnished by the Bausch
& Lomb Optical Company.)

THAT the amount of indistinctness permissible on the picture is sus-
ceptible of numerical expression is easily seen from the follow-
ing : If an object at a given distance is in sharp focus, the light

issuing from a point of that object is converged to a point on the plate.
Light issuing from a point in the original object will also be converged
to a point, but not on the plate, the cone of light showing in either case
a circular patch of light on the plate. This circle of light is known as
the "circle of confusion." Its diameter can be used to express the
amount of indistinctness existing in a picture. If the circle of con-
fusion is not greater than 1/10 mm. or 1/250 inch, it would appear as
a point to an eye 10 inches away, hence, an object no point of which
is imaged by a circle larger than 1/10 mm. would appear sharp.
No matter what their type of construction may be, all lenses of the

same equivalent focus and the same relative aperture require the same
exposure—that is, have, the same speed, other conditions being equal.
They will also have the same depth. The depth of focus decreases :

1. With increase of focal length. 2. With increase of relative aper-
ture (speed). 3. With increasing nearness of object.

Of the two lenses of the same equivalent focus, the one with the lower
relative aperture (speed) has the greater depth of field. On the other
hand : if the focal length of the lens is very short, a speed as high as
F :4.5 will allow bringing every object from 10 feet to infinity to a
sharp focus, while a studio lens of long focus and the same speed may
not even image an object of the depth of a head sharply within the
range of the length of a studio. Speed, great focal length and depth
of focus cannot be combined in the same lens. This is an unalterable
law of optics. If speed be the most desirable quality, depth of focus
must be sacrificed ; if depth of focus, speed. This does not detract
from the value of fast lenses, because with a given lens the depth of

focus can be increased by diaphragming down the lens, which means
reduction of speed. If a short exposure demands the use of the lens

wide open, one must not expect great depth of focus. Under ordinary
conditions, of light and distance, with fair judgment, and with lenses

not too long in focus, these opposing qualities may be happily com-
bined, so that lack of depth is hardly perceptible.

Some apparent exceptions may be stated, for instance, a lens which
produces images of general "softness," i. e., a lens in which the aberra-

tions are not corrected to the utmost perfection. Such lenses, which
lack snap and brilliancy, may show greater depth of focus than a first-

class lens. There is less difference between the "sharpest" focus and
the image of objects forward and back of it, simply because the "sharp-

est" focus itself is not really sharp. Thus the statement that one lens

has a greater depth of focus than others of the same aperture and focus,

must be regarded as a rather doubtful compliment to the lens, for as

stated above, depth of focus cannot be made subject to special cor-

rection.

Another case may be mentioned in which one lens may really have
an advantage over another one, in regard to depth of focus. In some
constructions correction of astigmatism is obtained at a great sacrifice

of simplicity by employing an unusual number of lenses separated by
air spaces. There is a certain loss of light by reflection on a lens sur-

face and it is easily intelligible that the fewer reflecting surface in a
lens, the smaller the loss of light. In some constructions the number
of the lens surfaces runs up as high as ten, while the Tessar contains

only six. The consequence is that the lens with the greater number of

reflecting surfaces requires a longer exposure than a lens of simple
construction, although both may have the same relative aperture. Or
to express It differently : the lens with the greater number of re-

flections requires an aperture of F:6.3 with a certain time of exposure,

while the other lens will give a negative of equal density with its

aperture stopped down to F :7.2 or F :7.5, which means a gain in depth

of focus for the lens with the smaller number of reflecting surfaces.

Copyright, 1917, by the Chalmers Publishing Co.

Cinematograph lenses are usually made with the smallest number of

reflecting surfaces consistent with the requisite correction. They are
also slightly faster than larger lenses of equal aperture because their

small size makes the glass to be traversed by the light much thinner.

Spherical Aberration. Owing to the fact that lenses are made with

spherical curves, all single collective lenses have the defect of imaging
an object through their' marginal zone at a shorter focus than through
their central zone. Such a lens may give a sharp image with a small

central diaphragm, and a sharp image as well if the center is covered
with a round opaque stop so that only an annular zone around the

margin comes into action. But both images will not lie in the same
plane, nor will they be of the same size. Even if a lens is spherically

corrected, so that the parallel rays penetrating the lens near the

optical axis and those going through the lens near the margin come to

exactly the same focus, there may be a slight remnant of spherical

aberration in the zone between center and margin. Small remnants of

this kind (so-called Zonal Errors) are found in almost all photographic

lenses, especially of the cemented symmetrical type. The unsymme-
trical combination upon which the Tessar construction is based, allows

a better correction of the zonal errors than any other known construc-

tion. The greater the relative aperture (speed of the lens), the greater

the task to correct the spherical aberration for all zones of the lens.

Unsatisfactory spherical correction is indicated either by a general

indistinctness of the image or by a fairly sharp image, which is en-

tirely covered by halo (fog). Stopping down the aperture may improve

the performance of a badly corrected objective.

Coma. The spherical aberration of pencils of light going through the

object in oblique direction is called coma. This manifests itself in the

fact that although objects in the center of the field appear perfectly

defined, objects outside the center show a one-sided indistinctness which

increases towards the margin of the field, and in the image of a point-

shaped object assumes the form of a tail like a comet, wherefrom this

aberration takes its name. Stopping down reduces the amount of coma.

Astigmatism. Astigmatism is that aberration which withstood longest

the efforts of the opticians. A lens which is not corrected for astigma-

tism will not image sharply horizontal and vertical lines at the same
time near the margin of the plate, although the center of the image
may be perfect. This aberration is inherent in narrow pencils of light,

so that stopping down the lens will not decrease the amount of

antigmatism to the same degree that it decreases other uncorrected

aberrations.

In the absence of a test chart a very simple test for astigmatism may
be made by focusing on the joints of a brick wall. No matter how
much the lens may be racked in or out, both horizontal and vertical

lines will never be sharply defined at the same time near the margin

of the plate.

Curvature of field. The ordinary lens images a flat object, not in a

plane, but in a spheroidal surface, so that when the center of the image

is focused sharp, the ground glass has to be brought nearer to the lens

to obtain a sharp image of an object point near the margin of the

plate.

It is only in recent years that it is possible to correct astigmatism,

together with the curvature of field in lenses of high speed. Lenses

which are free from spherical aberration for a large aperture and pro-

duce a flat image free from astigmatism, are called "Anastigmats," the

prefix "an" meaning without, hence, without astigmatism.

Distortion is that fault of a lens which prevents the rendering of

straight lines as such. The straight lines are reproduced as curves.

All single lenses used with a diaphragm in front (landscape lenses)

are subject to this defect in some degree. The distortion is called

cushion shaped,' when the curves are concave, and barrel shaped, when

the curves are convex toward the margin of the plate.

Lenses which are free from distortion are called rectilinear.

The performance of a lens which distorts cannot be improved by

using smaller stops.

Distortion has nothing to do with curvature of field. The image can

be properly flat and the definition perfect, and yet straight lines may

be distorted into curves.

Chromatic aberration is due to the fact that in a lens, unless cor-

rected from chromatic aberration, the visual rays which form the image

seen on the ground glass do not form the images at the same position

as the actinic or chemical rays, which affect the sensitive plate. Since

the image is focused with rays for which the eye is most sensitive, the

image formed by the rays for which the plate is most sensitive will fall

outside of the visual focus (focal point), and therefore must be blurred

on the plate. Of course all photographic lenses which claim to be of

any value at all must, first of all, be corrected for chromatic aberration.

An objective which has chromatic aberration is sometimes said to have

chemical focus.

(To be Continued)
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Chicago News Letter
By JAS. S. McQUADE
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What Has the Industry Gained by the Late Convention?

CONSIDERED largely, the ultimate object of all worthy
human effort is progress, and that implies the improve-
ment of conditions which affect the welfare of man-

kind. Narrowing the viewpoint, the proposition is true in

the case of the young, giant industry which has been created
by the birth of the moving picture.
The seventh national convention of this industry, which

ranks fifth among the industries of the United States, is now
a matter of history. It was not a convention of the entire in-

dustry, as it should have been, for only one of the three de-
partments—the exhibiting, was represented in the deliberat-
ing body.

The eyes of all the exhibitors in the United States, in

Canada, and the world over were directed on Chicago during
that convention. Greater interest than ever before was cen-
tered on the work of the convention. Big things were eagerly
expected and hoped for, as the organization of exhibitors
was stronger in numbers than it had ever been.

What a chance there was here for united effort in the inter-

est of the moving picture and the industry at large! What an
opportunity for placing the industry on a more secure basis!

What was accomplished at the convention?

One word answers the question—DISRUPTION.
Politics and self-seeking and disregard for the future were

rampant. Unworthy effort ruled the deliberations of the
convention and, as the result, a backward step instead of one
forward was taken, and a golden opportunity was lost forever.

How much bigger would Lee Ochs appear today if he h?.d

ignored self and withdrawn his name! And how much bigger
would the seceders have become had they loved the organiza-
tion better than the desire to get even, and remained within
it, and set to work valiantly for its thorough purging.

Unity means strength; disruption weakness.

Here Is a Compliment to Moving Pictures With a Slam at the
Average Producer.

Exposition week in Chicago did not only enthuse the fans;

it rallied many writers on the big dailies to the cause of the
moving picture, and even stirred the editorial mind to the

point of fervency on its behalf. Under the head, "Here's to

the Movies!" a staid Tribune editor patted the visiting stars

and their profession as follows, not overlooking to hand the

"average producer" a stiff body blow at the close:

According to its passionate press agent, the movie exposition is replete

with "dimpled darlings," and all gay blades should attend. So he it ! A
gay blade once loaded up with pink roses (among other things) and
stood in front of a theater four hours "waiting for Mary Pickford to

come out."

Nevertheless, there is a lot more in movies than the mere sit-still-my-

heart sort of romance. There is the romance of a new and very bril-

liant art. The stars now visiting Chicago take their profession seriously.

and a dignified profession it is. It has not only revived pantomime and
given it a pioneer opportunity in America, it has developed pantomime
to an artistic precision and delicacy seldom, if ever, attained before. In

a word, it has made acting natural. In this it has done what the spoken
drama was unable to do, though the history of the spoken drama is a
history of progressive efforts toward naturalness.

On the stage the actor must "get it over." Naturalness is insufficient.

Only exaggeration will "carry," for the actor is a long way from the
spectator. In the olden times, when actors performed by candle light,

they were compelled to rant, to go storming about, and even to think out
loud. Gas improved matters. Electric light improved them still more.
Today the screen, itself luminous and so large that all can see, makes
the smallest and most fleeting change of expression comprehensible.
Especially is this true of the "close up." A lip quivers almost imper-
ceptibly, a nostril dilates, eyebrows twitch, and 2,000 spectators at once
understand.

In the main, movie acting is not realism. It is reality. The strut, thr
grandiose gesture, the pose, and the artificial claptrap once inseparable
from acting have spared the screen. Conventionalities, once they set in.

are short lived. Stars soon quit "registering sympathy" by putting their
hands invariably on the sufferer's shoulder. They will soon break their

habit of "registering love" by invariably heaving their chests.

When we growl about movies, and growl we do at times, it is seldom
because of the acting. As a rule, it is because of the scenarios. Wr
are a bit charitable even then. Considering the appalling numbers of

scenarios demanded and the almost superhuman stupidity of the average
producer, we marvel that scenarios are not sillier than they are.

Hamburger Secures First Showing Rights in Chicago to Para-
mount and Artcraft Pictures.

Alfred Hamburger, after a lively contest last week, secured
the rights to the first showing of Paramount and Artcraft pic-
tures in his Chicago theaters. There was spirited bidding by
the owners of other large circuits of theaters in the city, but
the rights were awarded Mr. Hamburger at the price of $200,-
000, of which sum $10,000 was placed on deposit.

The Hamburger theaters will, therefore, be in a position to
show their patrons first the pictures in which appear Douglas
Fairbanks, Mary Pickford, Marguerite Clark, Olga Petrova,
Sessue Hayakawa, George Cohan, Elsie Ferguson, D. W.
Griffith exclusive productions, Cecil de Mille productions,
Geraldine Farrar, Julian Eltinge, Billie Burke, Pauline Fred-
erick, Lina Cavalieri, Ann Pennington, Jack Pickford, Wm.
S. Hart, Charles Ray, George Beban, Wallace Reid and Enid
Bennett. In addition the new Mack Sennett comedies are
included.

The deal was conducted through Messrs. Max Goldstine
and Elliott, who acted for the Paramount and Artcraft Cor-
porations.

Mr. Hamburger announces that augmented orchestras with
special music have been provided for the presentations of the
big programs.

Chicago Film Brevities.

Clara C. Morden a prepossessing Chicago girl still in her
teens, was the winner in the News-Essanay moving picture
actress contest, which was conducted during Exposition week
at the Coliseum. Aspiring candidates crowded the booth of
the Chicago Daily News every day of the week, while Bryant
Washburn made selections from time to time, all of which
were considered before the final choice was made. Miss
Morden appears to be a very promising find; but, of course,
nothing can be stated definitely about her success until she
is put at work before the camera. She will be given a
prominent part in a photoplay in which Mr. Washburn will
appear in the near future, and ths role assigned her will

be suited as nearly as possible to her attainments and ap-
pearance. Miss Morden is a stenographer on the south side,

and has always wished to be a photoplay actress.

The first Chicago trade showings of Standard Pictures of

the Fox brand were given at the Colonial theater Thursday
and Friday mornings, Aug. 2 and 3, by J. E. O'Toole, man-
ager of the Chicago office. On Thursday "The Honor
System," direct from a successful run at the Lyric theater,

New York, and the comedy, "A Milk-Fed Vamp," were run
off. On Friday "Jack and the Beanstalk," a picture for young
folks, and "The Conqueror," in which Wlliam Farnum is fea-

tured, were viewed. The large auditorium was well filled with
interested spectators in the trade.

Foreclosure proceedings were begun last week in the case
of the Covent Garden Theater Corporation, which owns the

Covent Garden theater and the business buildings adjoining
it. The Covent Garden theater is under a term lease held
by Lubliner & Trinz, who are not in any way affected by the
proceedings. The Covent Garden is one of the best patron-
ized picture theaters in the city, and has one of the most
select lists of patrons.

With the termination of the run of "Les Miserables" at

Orchestra Hall, Saturday evening. Aug. 4. that place of

amusement was closed until Aug. 19, wlu*n Pathe will again

resume the showing of super-features until the beginning of

the musical season in October.

The Red Cross unit of the Daughters of the American



1076 THE MOVING PICTURE WORLD August 18, 1917

<

Revolution gave presentations of "The Slacker" in aid of the
society, at the Beach theater, on the South Side, Thursday
afternoon and evening, Aug. 2. Captain W. A. Moffett, of
the Great Lakes training station, delivered an address.

* * *

Shortly after the Pathe fire in the Consumers building
Manager Bunn transferred the shipping and inspection de-
partments to the second floor in the building located at 168-72
\\ est Washington street, the old quarters occupied by the
Hopp Pjlm Exchange for years and afterwards by the
Laemmle Exchange. Early Thursday morning, Aug. 2, fire

broke out in a restaurant in the basement. With great dif-
ficulty it was prevented from spreading to the second floor
by the firemen. Reports of the fire in the daily papers stated
that the firemen found Pathe films lying on the "second floor,

and that they made superhuman efforts to prevent the films
from being reached. This is far from the facts, as all the
films were carefully stored in the large vaults, and only empty
tins were on the floor. Of this Manager Bunn is certain, as
his instructions on this point were absolute. Had they been
on the floor, as stated, an explosion would have been un-
avoidable. Manager Bunn expects that the repairs in the
Pathe quarters in the Consumers building will be fully com-
pleted on August 9, when the shipping and inspection de-
partments will be transferred to their former location in the
Consumers building.

* * *

William N. Selig has begun the release of a series of jungle
dramas in one and two reels through the General Film serv-
ice. He believes there is a demand for this type of pic-

tures just now. Bessie Eyton plays the lead in "The Sole
Survivor" and "Between Alan and Beast," which will be re-

leased August 13 and August 20, respectively.
"The Barker," a Selig five-reel feature to be released

through K-E-S-E, Monday, August 13, has just been finished
at the Chicago studios under the direction of J. A. Richmond.
Lew Fields appears in the title role, and supporting him are
Amy Dennis, Wm. Fables, James Harris, Pat O'Malley, etc.

The circus scenes were made July 30, and an entire circus

—

"big top" wagons, clowns, aerial performers and all the other
requisites—was transferred to the Selig lots for the day.

Needless to say a large crowd assembled to take in the big
show, many of the sightseers participating in the filmed
scenes. "The Barker" is not a comedy, but a pathetic drama
of real life, in which Mr. Fields figures prominently.

* * *

Samuel S. Hutchinson, president of the American Film Co.,

Inc., and of the Signal Film Corporation, left the city for
Santa Barbara studios Thursday, August 2, where he will

remain several months.
* * *

I find that unintentional injustice was done two energetic
members of the Exposition Committee through an oversight
which caused the omission of the names of A. C. Krebs and
M. S. Johnson in a former article. Mr. Krebs, as secretary
of the committee, was untiring in his labors, and it was mainly
due to his efforts that the moving picture fans of Chicago
were thoroughly advised of the features of the big show by
means of slides shown in theaters throughout the city. Mr.
Johnson rendered good service as space solicitor and as floor

manager of the moving picture theater in the Annex, while the

expositon lasted. The other members of the committee were
Ludwig Schindler, manager; F. W. Hartman, assistant man-
ager, and Geo. M. Laing, manager of publicity.

* * *

Hughie Mack, formerly with the Vitagraph Co., was in the

city Thursday, August 2. He has signed a contract with the

Universal Film Manufacturing Co. to appear in the L-Ko
comedies released through that company.

VAN NESS JOINS GOLDWYN PICTURES.
Frederick A. Van Ness, a well known newspaperman, has

resigned from the New York Evening Journal to join the

publicity department of Goldwyn as assistant to L. L. Arms.
Mr. Van Ness will edit and have charge of the Goldwyn
exhibitor press sheet service which will be inaugurated with
the release of Mae Marsh in "Polly of the Circus" on Sep-
tember 9. He was identified with the "show game" on the

Pacific Coast before coming to New York, where he has
worked on the Globe, the Evening Sun and the Mail before
going to the Evening Journal last spring.

Bluebird Photoplays Gives War Luncheon
Army Officers and Film and Trade Press Men Attended

Celebration in Honor of Completion of Message
of Cheer to Pershing.

UNDER the auspices of Bluebird Photoplays a "war"
luncheon was held at the Astor on Thursday, August
2, to celebrate the completion of the message of

cheer to General Pershing and his men compiled by the com-
pany. Signed to the message are the names of Speaker
Clark, former President Taft, a majority of the members of
the House of Representatives, of the Senate and of the Gov-
ernors of the states and fifty mayors of large cities, as well
as many prominent citizens. Also there were names of thou-
sands of plain citizens, secured through the co-operation of
the exhibitors of the country.
Tiffany prepared the album. The workmanship and de-

sign is of exceptional richness. Gold is used throughout in
the mountings, inscription plates and monograms. The pages
containing the signatures are of vellum, while the deckel-
edged text is illumined in delicate pastels. The pages are
bound in soft Morocco leather. The album rests on a bed
of gray moire tufted velvet inside of a case of fine grained
holly wood of the Louis Otiatorze period. It is a work of
art worthy of the preservation of this document. Joseph
Brandt, who originated the idea of the album, planned the
luncheon. Arthur Leslie was toastmaster.
Present representing General Bell, commanding the De-

partment of the East, were his chief of staff, Major E. E.
Booth, and the latter's assistant, Captain Creswell Garling-
ton. Both of these officers are members of the general staff
of the United States Army. There were film men there, too,
as well as many representatives of the trade and daily press.
Major Booth was the principal speaker. The major, whose

uniform bore the colors of four campaigns, spoke most in-
terestingly of the personality of General Pershing, with
whom in the Philippines in other years he had been asso-
ciated. He said the commander of the troops in France was
a man of great physical strength, a hard and tireless worker,
of positive character, and one who dispatched business
rapidly and accurately. He said further the general was a
most pleasant man with whom to meet and converse, and a
charming companion. And then the major added a "but."
He suggested to his hearers, should it be the privilege of any
present later to serve under the general, that he was a man
who knew what he wanted and who expected obedience. "It
is the consensus of the army," concluded the major, "that
the President could not have selected a better man to com-
mand our soldiers in France."

Charles C. Pettijohn was the only other speaker.

Ziegfeld Starts for El Paso
Head of the New Cinema Corporation Announces Doris

Darst as Leading Woman in First Picture.

WK. ZIEGFELD, founder and president of the new
Ziegfeld Cinema Corporation, which recently se-

• cured a charter under the laws of Delaware, left

last week for El Paso, Texas, after having made several im-
portant arrangements in furtherance of his project to erect
a "film city" in El Paso, Texas.

"I will divulge the facts concerning the character of my
first photoplay and the personnel now being engaged on my
arrival at El Paso," declared Mr. Ziegfeld, starting for Chi-
cago, where the mid-western offices of the company are situ-

ated. "I have been particularly fortunate in securing adept
directors and a technical staff. Miss Doris Darst will be the
leading woman for the first picture. She is a discovery of

mine, and, although active on the concert stage in London,
where she is well known, is a native of Columbus, Ohio."
The Chamber of Commerce of El Paso, it is announced,

is giving to Mr. Ziegfeld for studio purposes a tract of land
in the foothills region north of the town. Work on the

first picture to bear the Ziegfeld imprint is to start almost
immediately, buildings, where necessary to house equipment
and form weather-proof quarters, to be leased for use until

the permanent structures are ready. The architectural

scheme is to be Spanish Renaissance.

NEW MANAGER FOR PATHE AT DENVER.
H. E. Friedman, formerly branch manager at Minneapolis

and associate branch manager at New York, has just been
appointed manager of Pathe's Denver exchange.

NEW SALES MANAGER FOR CANADA ART DRAMAS.
George F. Perkins, of the Independent Film and Theater

Supply Company, Montreal, which distributes the Art Dramas
Program for Canada, announces that he has secured the

services of Abe. H. Fischer as general sales manager for the

company. Mr. Fischer, in addition to looking after the

business of the organization in an executive way, is to ac-

tively take full charge of the exploiting of Art Dramas in

the territory.
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f
Afews 0/L05 Angeles and Vicinity \

By G. P. HARLEMAN

Japanese Travelogue Shown.
W. H. Bradshaw had a trade showing last week upon his

return from the empire of the Mikado, wherein was disclosed
tc view the result of many painstaking months spent in photo-
graphing the wonders of the Cherry Blossom Land. A great
deal of credit must be given to Mr. Bradshaw and Del Manley,
for the beauty of their photography, this being especially true
of the tinting and toning.
The picture will probably be taken to New York for final

distribution, notwithstanding the many offers made to Mr.
Bradshaw here for its exclusive rights.

Los Angeles Film Brevities.

Director Walter Edwards, who is directing Louise Glaum
in the Triangle vampire's latest film appearance, was the
hero of what promised to be a disastrous fire at the Culver
City studio the other day. Mr. Edwards and Miss Glaum
were working in an Egyptian set when they heard the crack-
ling of flames nearby and were astounded to see a Dutch
village set, constructed for another Triangle production,
ablaze in several places. Edwards turned in a general alarm
and shortly the entire studio force, including the emergency
fire department, were battling the flames. The fire was ex-
tinguished at a nominal loss.

* * *

Walt Whitman, who has made a great success of the
many character roles he has played in recent Triangle pro-
ductions, notably with Bessie Love in "Wee Lady Betty,"
will be featured in a screen drama soon to be released under
the direction of E. Mason Hopper.

* * *

Triangle Komedy Director Charles Avery claims the dis-

tinction of beng the first director to shoot a scene on the
new Triangle-Keystone comedy lot, which was formerly the
Fine Arts Studio. Rae Godfrey, an addition to the blondes
at the Triangle-Keystone studio, is supporting Harry Depp,
and the rest of the cast includes Blanche Phillips and Jay
Dwiggins.

* * *

Aileen Allen, who has won the admiration of motion pic-
ture fans for her high and fancy diving in Triangle-Keystone
comedies, has been excused from her studio duties long
enough to take part in an aquatic contest in Oakland. Upon
her return, provided it does not interfere with her activities

at the studio, Miss Allen will journey to Camp Curry in the
Yosemite Park, where she will meet the Olympic Club.
Later on she expects to go to Chicago to compete for the
national high diving championship.
The Keystone player already holds the fancy diving cham-

pionship for the United States, as well as the Pacific Coast
record for both high and fancy diving.

* * *

Decked out with an undersized derby hat and a pair of
trousers that once belonged to Sam Bernard, Harry Mc-
Coy started production this week on the first two-reel Tri-
angle-Keystone to be filmed at the new comedy lot. on
Sunset Boulevard. The director took his company, includ-
ing Lloyd Bacon, Katherine Kirkwood, Lige Crommie'and
Alatia Martin to San Pedro, where he is filming some water
stuff and wharf scenes. McCoy will play the leading role.

Eddie Lyons and Lee Moran, with Irene Wylie opposite,
are playing the principal parts in a two-reel comedy at Uni-
versal City entitled "The Shame of a Chaperone."

>jr * *

Word comes from New York that President Carl Laemmle
of the Universal has enrolled under his banner Miss Mae
Murray. The new player is to be featured in a number of
unusual productions, each with a powerful and appealing
theme. Miss Murray has commenced preparations for her
appearance in her first picture. Robert Leonard will direct

the company in which Miss Murray plays.
* * *

"The Maverick" is the title of a five-reel comedy-drama

being produced at the Bluebird studios under the direction
of Joseph De Grasse. Iranklyn Farnum plays the featured
role with Claire Du Brey, Lon Chaney and Sam De Grasse
in the supporting cast. This production has both an eastern
and a western atmosphere.

* * *

Edward J. Le Saint, the latest addition to the Universal
directing forces, has commenced the filming of a five-reel
drama entitled "Man of God." William Stowell is the fea-
tured player with a large supporting cast including Millard
K. Wilson, Helen Gibson and Betty Schade.

* * *

Universal Director Stuart Paton is filming the tenth epi-

sode of "The Gray Ghost."
* * *

The first episode of the latest Universal serial, "The Chang
Fuy Treasure," is being produced at Universal City in two
reels. It is by Francis Ford, who also plays one of the prin-

cipal roles, with Ben Wilson, Neva Gerber and Kingsley
Benedict.

* * *

Director Elmer Clifton has under production at the Blue-
bird studios a five-reel comedy-drama entitled "It's Up to

You," in which Herbert Rawlinson and Brownie Vernon are
co-starred. The story was written by Waldemar Young and

J. Grubb Alexander.
* * *

On account of the illness of Seena Owen, who was to play
opposite George Walsh in his latest photoplay, Miss Enid
Markey has been engaged to play opposite "Smiling George."

* * *

Hank Mann, who has been with the Foxfilm comedy com-
pany for a year, has disbanded his company and will no
longer appear under the Fox banner. Mann has not as yet
decided upon his new affiliation.

* * *

The rough-riding Foxfilm comedian, Tom Mix, will go
over to the Sunshine comedy department, under the super-
vision of Henry "Pathe" Lehrman.

* * *

To make room for the ever-increasing comedy output of
the Fox organization two more lots have been added to the
large grounds of the Fox Hollywood studios.

* * *

Miss Prisclla Dean, who is one of the featured players in

"The Gray Ghost," was painfully injured a few days ago
at Universal City. Both bones of the left forearm were frac-

tured above the wrist. It will be fully a month before Miss
Dean will appear again before the camera. Production work
will be continued on the serial, however. Director Paton
working on scenes which do not require the appearance of

his leading woman.
* * *

During the filming of a scene between Cleopatra (Theda
Bara) and Caesar, in the former's boudoir, a gorgeous set-

ting, two live peacocks and a pheasant which were to be
used in the scene broke away from their cages and flew

into the set just as the camera was grinding. One of the

stage hands who tried to halt the bird in its flight, stepped
on the peacock's magnificent tail and found the entire tail

under his foot. The bird was useless for any further work.
One of the Roman scenes was taken in the sunken gardens
of the magnificent home of former Governor Hazzard, in

Los An/eles. In return for the courtesy in allowing Director

J. Gordon Edwards to use the grounds the William Fox Cor-
poration donated a generous amount to the Red Cross fund.

Mr. Hazzard had given over his grounds for a fete in aid

of the war charity the day the scenes were taken.
* * *

During one dav at the William Fox Hollywood studios

there were employed by the various directors nearly five

thousand principals and extras in the various productions
that are being filmed for the Fox Film Corporation. Di-

rector J. Gordon Edwards, who *is staging "Cleopatra," had
in one of his scenes three thousand men and women.
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David Horsley has left Los Angeles for New York. W.
A. S. Douglas, president of the Lasalida Film Company,
has been in the east for several weeks engaged in transac-
tions that will be concluded in New York upon the arrival
of David Horsley.

* * *

Geraldine Farrar is to transfer her film affections to the
firm of Goldwyn in the early spring, according to advices
received from Chicago. The rumor very generally accepted,
although not as yet vouched for by Miss Farrar, is that she
will begin work as a Goldwyn star in the spring with several
new productions already being prepared. Her business ar-
rangements with the Lasky Company will continue until late

autumn of this year, when her operatic work will require
her attention for the winter

* * *

Charles Ray has begun work on a picturization of Ridge-
wall Cullum's story, "The Son of His Father." This being
the first work Mr. Ince has done under the Artcraft banner,
he will celebrate by himself turning the crank of the camera,
taking the first scenes made of the Ray picture. Victor
Schertzinger will direct.

* * *

William S. Hart will commence his first Artcraft picture
today in a story written by himself.

* * *

When Douglas Fairbanks learned that Victor Fleming, his

photographer, had been drafted for service in the United
States army, he advised him that his salary in full would con-
tinue until he returned to the studio after the war had been
settled. Fairbanks also presented Fleming with a complete
photographer's outfit.

* * *

Wallie Reid, Jr., the month-old son of the Lasky player
and his wife, Dorothy Davenport, was given a rousing chris-

tening on Thursday night at a gathering of screen folks at

a cafe in Venice.
* * *

Rolin S. Sturgeon, who is directing the new American
star, Juliette Day, has finished "The Rainbow Girl," the first

of a series of films now being produced at the American
studio.

* * *

The Smart Set Comedy Company, a recently incorporated
motion picture concern, has had the first showing of its

initial two-reel comedies at the Trinity Auditorium Theater.

The stories were written and directed by Captain Leslie T.

Peacocke and featured Harry Crouch.
* * *

Lois Weber made a personal appearance on the stage at

Clune's Theater this week.
* * *

William Russell came down to San Pedro Sunday for a

week of picture-making on a yacht.
* * *

Owing to the enormous demand for lumber at the army
barracks Jesse L. Lasky has wired the lumber mill at Ho-
quiam, Washington, to suspend all work on preparing lum-
ber for the studio and put on two shifts a day to work pre-

paring lumber for the army barracks. This lumber will be

sold to the government at cost. Mr. Lasky has also offered

the services of the two Famous Players-Lasky lumber car-

rying vessels and docking facilities at the Los Angeles Har-
bor to Uncle Sam. There is enough wood on hand at the

supply yards to take care of all the Paramount and Art-

craft productions for the next four months, and it is ex-

pected by that time practically all the army demand for

lumber will be satisfied.

* * *

The largest aviary in the world is now being constructed

at the Artcraft's western studio to house the thousands of

birds which are to be used in scenes connected with Geral-

dine Farrar's forthcoming Artcraft production.
* * *

The arrival of Buster Collier, the clever son of William
Collier, the comedian, is expected shortly at the Morosco
studio. Buster is to appear with Jack Pickford and Louise
Huff.

At present Vivian Martin is the only star at work at the

Morosco plant and is filming a production under the direc-

tion of Robert Thornby.
* m *

Sessue Hayakawa is getting ready for another trip to San
Francisco for the exterior scenes of the Lasky production
which is to be made under the direction of George Melford.

Roll of Honor

WHEN the boys of the Seventh Regiment of Infantry,
National Guard of California, march to battle "some-
where in France," they will carry with them a new

silk flag—the gift of the motion picture men and women of
Los Angeles. This beautiful emblem was presented to
Colonel Charles F. Hutchins, commander of the regiment,

Dorothy Phillips Presenting Colors to Colonel Hutchins.

by Miss Dorothy Phillips, Bluebird star, in the presence of
the officers of the regiment and a large number of producers,
actors and actresses, the ceremony taking place at Edendale,
near Hollywood.
The new regimental flag is mounted on a fine staff em-

bellished with a silver eagle.
* * *

W. C. Rowell, traveling for the Casino Theater Film com-
pany out of Detroit, has joined the Michigan National Guard.

* * *

M. E. Wiman, booker, is the second from the Pathe
Omaha exchange to enlist. He has joined the Sixth Ne-
braska. Several weeks ago Jack Cowen, who was assistant
to Wiman, enlisted in the marines.

* * *

H. B. Davis, an exhibitor of Aurora, Mo., was a recent
visitor in Kansas City. While there he enlisted in a band
being recruited. Mr. Davis plays the violin in his own the-
ater, the Princess. He served on the border last summer.
He will play the drum in the band.

* * *

John Upton, of the Vitgraph scenic department, has re-

signed to join his regiment, the Fourteenth New York.
Upton is one of the youngest Vitagraph men to join the
colors.

* # *

Sydney L. McMullen, formerly manager of the Palace
theater in Des Moines, and more recently chief shipper with
the local Metro exchange, has joined the navy as a yeoman.

* * *

Roland Henry, formerly of the Metro Des Moines office

force, joined the navy early in April and is now a second
class seaman on the Georgia.

NIGEL BARRIE SUPPORTING MISS CLARK.
Nigel Barrie, who won fame in New York as a dancer

with Joan Sawyer, has been engaged by Famous Players for
the part of Carter Brooks in "The Celebrity," the "Sub-Deb"
story by Mary Roberts Rinehart now being filmed with
Marguerite Clark in the role of Bab. Mr. Barrie will play
the part of Carter Brooks in all Bab stories.

WALTER SANFORD AT NANTUCKET.
With the strenuous publicity campaign on at the Fox Film

offices and the hot weather Walter Sanford rebelled against
further performance and took the first boat to Nantucket
Island last Thursday for a needed relief in the cooling waves
that beat against the shores of that delightful resort.

VIVIAN MOSES WITH SELZNICK.
Vivian Moses, formerly with the Goldwyn Pictures, is now

manager of publicity for the Selznick Pictures in place of

Randolph Bartlett, who goes to the Photoplay Magazine.



August 18, 1917 THE MOVING PICTURE WORLD 1079

Triangle Denied Preliminary Injunction
Judge Manton Suggests That if Hart Can't Be Held for

Contract Breaking Neither Can Artcraft Be Held
for Employing Him.

IN the suit of the Triangle Film Corporation against Art-
craft Picture Corporation to compel William S. Hart to
carry out a contract to appear in the productions of the

former concern and to enjoin him from playing with Art-
craft, the plaintiff corporation received a setback in the
United States District Court when Judge Manton denied on
August 1 an application for a preliminary injunction to re-
strain the defendant corporation from releasing feature
plays starring Hart pending the determination of the issues
raised in the suit.

Neither Thomas H. Ince nor Hart were named as co-
defendants in the suit and Judge Manton concluded that if

Hart cannot be held liable for alleged breach of his contract
the film company which now employs him can hardly be
legally held responsible for inducing the film star to break
his contractual obligations.

"If Hart could not be held for breach of contract, how
can this defendant be held for inducing Hart to break his
Contract?" concluded Judge Manton in denying the applica-
tion for a preliminary injunction which does not finally dis-

pose of the suit, but enables Hart to continue to appear in

the productions of the defendant corporation unless the
action is ultimately decided in favor of the plaintiff.

The plaintiff company alleges that Ince and Hart con-
spired to defraud the company in causing a clause to be in-

serted in Hart's contract with the company which provided
that he was to appear in its productions under the super-
vision of Ince. When the latter severed his connection with
the Triangle Film Corporation Hart claimed he was relieved
of his obligations to carry out the contract and signed up
"ith the Artcraft company.

At Leading Picture Theaters
Programs for the Week of Aug. 6 at New York's Best Motion

Picture Houses

—

"Down to Earth'"
at The Rialto.

DOUGLAS FAIRBANKS featured at the Rialto the
week of Aug. 6, appearing in an extravagant comedy
which he wrote himself and calls "Down to Earth."

The plot of the piece romps gaily from the Alps to the
Congo, back to a Western ranch, down to Palm Beach, off

to a desert island, and winds up at Catalina, with stops en
route at New York and in a sanitarium full of queer patients.
The heroine is played by Eileen Percy, who was first seen
on the screen in "Wild and Woolly." Anita Loos fixed up
the scenario and titles for "Down to Earth" and John Em-
erson did the directing.

"The Sunken Gardens of Florida," a series of beautiful
scenes photographed on the ocean bed, was a special attrac-
tion on the program. Impressive glimpses of battleships in

the U. S. Navy firing broadsides were seen in the Animated
Magazine.
Helena Marsh and M. Hersere La Salle were the soloists.

"The Slacker" at The Strand.
"The Slacker," a patriotic photo-drama, was presented at

the Strand Theater. Emily Stevens is the star of this fea-

ture. "The Slacker" has a story of special appeal to Amer-
icans at this time. American patriots are pictured in . the
most vital moments of their career. All the allied nations
engaged in the present conflict are also represented in patri-

otic array. Walter Miller as "the slacker," Leo Delaney as
the friend, Eugene Borden as the sailor lad, and Millicent
Fisher as a society girl working for the Red Cross, are
among those supporting Miss Stevens. Another interesting

picture to be shown was a zoological study entitled "The
Life of a Moth," another chapter of Raymond L. Ditmar's
Living Book of Nature. "She Needed a Doctor," a Mack
Sennett-Keystone comedy, and The Topical Review were
also on the program.
Rose Lind, Mery Zentay, Arthur Depew and Ralph H.

Brigham were the soloists.

"The Lone Wolf" at the Broadway.
The engagement of the Louis Joseph Vance photoplay,

"The Lone Wolf," still continues at the Broadway Theater.
Eighty-first Street Theater Bill.

At the Eighty-first Street Theater on Monday, Tuesday,
Wednesday, Wilfred Lucas and Elda Millar in "The Food
Gamblers," and Harry McCoy in a Triangle Komedy, "His
Cool Nerve," made up the picture program.
On Thursday, Friday, Saturday, Sunday, Olive Thomas in

"An Even Break," and Ben Turpin, in "A Clever Dummy,"
were the picture attractions.

Harry Weber
HARRY WEBER, under whose management Eva Tan-

guay is making her debut in pictures, is a veteran
showman, although one of the youngest men to i

that title. Miss Tanguay's first appearance on thi
will be in a Selznick-Picture production, ••The Wild I

which is now nearly half finished, 'this title has finally been
adopted in place of the former "working title," "Firefly,"
Like Miss Tanguay, Harry Weber is making his firsts

ture in pictures with this production, but as success has
become a habit with
him, there is every rea-
son to expect that he
will maintain his un-
broken record. After
an early experience in

the circus business, Mr.
Weber went to Chi-
cago to produce acts
for vaudeville. He dis-
covered Frank Tinney,
in a minstrel show,
and brought him out as
a star. He found Ber-
nard Granville in a
"rep" show and starred
him.
Finding the Chicago

field too small, Mr.
Weber came to New
York seven years ago,
and now has the big-
gest vaudeville agency
in the world. Among
other stars, besides
Miss Tanguay, who
have appeared in vau- „ „, ,

deville under his man- Harry Weber -

agement, are Calve, Nance O'Neill, Fay Templeton, Irene
Franklin, Stella Mayhew, Frank Keenan, Dolly Sisters,

James J. Corbett, Blanche Bates, Chip and Marble, Emily
Stevens, Frances Starr, Patricia Collinge, Ed. Wynn, Mar-
jorie Rambeau, Maude Fulton, Kitty Gordon, May Irwin,
Joseph Santley, Florence Reed and John Philip Sousa.
Miss Tanguay's first picture, "The Wild Girl," promises

to be a sensation as to popularity. Already, before it is

nearly ready to be shown, a mass of inquiries as to approxi-
mate release date, is flooding the booking department of
the Selznick Enterprises, since Miss Tanguay's popularity
and the fact that this is her film debut, make this production
of special interest to the exhibitor.

MRS. CASTLE AND COMPANY AT SARANAC LAKE.
Mrs. Vernon Castle, the Pathe star, and a company of sev-

enteen players, together with director Frank H. Crane of
the Astra, have arrived at Saranac Lake, N. Y., in the Adi-
rondacks, where several weeks will be spent in taking scenes
for Mrs. Castle's next feature. Mrs. Castle, who was ac-

companied by her sister, is making her headquarters at the

Saranac Inn.

Many scenes have already been taken at the Buckley
Camp and other scenically lovely spots on Lower Saranac
Lake.

Among the players taken by Mr. Crane are Elliott Dexter,

Mr. and Mrs. M. N. Litson, R. Langdon and A. E. Miller.

The opportunities for locations of unusual beauty are so

many at the place where the company is stopping that it is

believed the finished picture will do more than justice to

the scenario which is described as being one of the best

that has been submitted to the Astra company in some
time.

PATHE SALESMAN IN WRECK.
In the recent wreck of the Interurban car near Fond du

Lac, Wisconsin, Stanley Spoehr, salesman at Pathe's Mil-

waukee office, was' injured. Manager Aschmann advises that

the first thing he thought of when he came to was some
feature contracts which he had in his pocket. Apparently

he got away without any broken bones, but is badly bruised.

The car, going at the rate of fifty miles an hour, shot off the

track at a curve and slid and rolled about a hundred and

fifty feet. One passenger was killed and others very badly

cut up.
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"Wife Number Two"
Story in American Backgrounds That Might Have Been

Named "Madame Bovary," So Closely Does It

Fit the French Masterpiece.
Reviewed by Hanford C. Judson.

NEVER have I seen Valeska Suratt in a role that she fits so
well as the titular part in "Wife Number Two," a Fox
picture, released July 29. The picture is noteworthy. It

runs remarkably close to Flaubert's truthful "Madame Bovary,"
a story of human failure so relentless that the effect on the
reader is tremendous. The picture is not so truthful nor so

Scene from "Wife Number Two" (Fox).

relentless as the novel, nor are the characters wholly con-
vincing at all times. But the story is almost actor-proof, and
it certainly gets over in the hands of these players. William
Nigh, who adapted and staged it, should, I think, have more
credit than anyone who had a hand in the production.
"Madame Bovary" is a French life story. The author had

to stand trial when the book first came out, while the French
Government took testimony as to whether the book or humanity
ought to be condemned. The author was acquitted. The novel
was proved 'wholesome and the picture, "Wife Number Two,"
has much of the same quality. In its American backgrounds its

incidents are not very convincing, and it will make, on this
account, a lighter impression on the uninstructed than on those
who have read the novel or who can see humanity through
social conventions that do not belong with these recognized
streets and houses. Emma is "Valeska Suratt at her best.

Her parents are excellently played characters. Eric Mayne
plays Dr. Bovary acceptably. And we must not forget Dan
Sullivan in a side-light role that is most effectively played.
The other players do well enough. Taking it as it stands, it

makes an offering above the usual and out of the ordinary.
It's a strong picture.

"The Second Mrs. Tanqueray"
Five-Part Screen Version of Sir Arthur Pinero's Celebrated

Stage Success Made in London With English Cast
Lacks Much of the Force of the Original

—

Released by Vitagraph-V-L-S-E.
Reviewed by Edward Weitzel.

AMONG the first of the sex or problem plays, "The Second
Mrs. Tanqueray" marked a new phase of the art of Sir

Arthur Pinero, and revealed certain conditions in the

social life of England that were supposed to be ignored by the

better element. A lady who has accepted the protection of

several gentleman and who finally finds herself the wife of a

man of assured position is bound to get herself talked about
and to offer excellent material for a skilled dramatist. Paula
Tanqueray is such a woman. She truly loves her husoand,

and dares to hope that love and peace are to be hers in re-

turn, but her sin finds her out. Tanqueray has a daughter by

his first wife who falls in love with one of her step-mother's
old protectors. When Paula discovers this, she takes her own
life.

The story doesn't sound very nice in the telling, but with
the incisive Pinero dialogue of the spoken play it became a
fascinating study of a woman's soul—a woman who had sinned
and then dared to hope for happiness without first expiating
her sins. The screen version is but a faint reflection of the
spoken drama, a skeleton of the play that Mrs. Patrick Camp-
bell acted in with so much power and skill. Following the ex-
ample of so many screen versions of well known plays, it
goes back and relates the early history of its leading char-
acters in detail, a method that is not always fraught with good
results. Certain traits of character are in this way frequently
revealed that weaken the story by repetition. When you see
Paula pack up and walk out of one gentleman's apartment
the action loses force when she threatens to repeat the business
after she is married to Tanqueray.
The English production is well mounted and acted. Sir

George Alexander as Aubrey Tanqueray and Hilda Moore as
Paula head the cast. Miss Moore is not a particularly graceful
woman, and this fact is distinctly recorded on the screen.

"The Streets of Illusion"
Five-Reel Gold Rooster Feature Tells Entertaining Little

Character Story of Washington Square.
Reviewed by Robert C. McElravy.

THIS feature number, produced by Astra Film Corporation
and directed by William Parke, makes pleasing entertain-
ment. There is no very pronounced plot running through

this, but many of the characters possess traits that give them
great appeal. There are also occasional humorous and pathetic
touches.

Gladys. Hulette plays the leading role, appearing as a girl
named Beam. She lives with her blind father in Washington
Square, and when her brother enlists and goes to serve on the
Mexican border the girl opens up a boarding house. This gives
opportunity to introduce a large number of characters, most
of whom carry out the real and fancied traditions of the
picturesque neighborhood. One of these is a petty thief, an-
other a miser, and then a woman and her small son come and
play important parts in the story.
Beam makes an attractive character, and is well portrayed

by Miss Hulette, who gives brightness and animation to the

Scene from "The Streets of Illusion" (Pathe).

role. William Parke, Jr., is also pleasing as the brother, who
deserts the army, but afterward makes good.
The story interest centers principally about the efforts of

the girl to keep her boarders happy, and she succeeds very well

in this. The number is brought to a pleasing close by some
Christmas festivities for the child, to which all contribute a

proper share.
Others in the cast are J. H. Gilmour, Richard Barthelmess,

William P. Burt, Katherine Adams and Gerald Badgley.
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"The Crystal Gazer"
Lasky-Paramount Fanny Ward Picture—Interesting Melo-

drama Without Marked Distinction of Story or Acting.

Reviewed by Hanford C. Judson.

THERE is in the latest Paramount five-reel picture, "The
Crystal Gazer," no real chance for Fanny Ward to show
her ability in the not very broad field of human emotion

where she is undeniably brilliant. Her playing of the dual

role of two sisters born in the dregs of society and separated-

Scene from "The Crystal Gazer" (Paramount).

in infancy is commendable and entertaining, but lacks the
convincing fire of life. We are kept interested in the outcome
of the plot, which is certainly in the picture's favor, but our
emotions are not deeply quickened. It is set and costumed and
photographed well as was to be expected in a Famous Players
film, and many of the characters are ably represented. Its
greatest lack is convincing significance and tone.

It opens with one of the most sordid of modern scenes. In
a tenement room a woman is discovered dead and the two
children near her are the offsprings of a condemned murderer.
The gas is turned on and the children are with difficulty re-
vived. One is adopted by the wife of the judge who passed
sentence on the father—one wonders why this judge's wife
was chosen—the other, by a disreputable woman of the slums.
The girls grow up to look exactly alike and both are played
by Fanny Ward. The poor girl is employed by a crystal gaz-
ing charlatan, and the rich girl becomes engaged to a very
desirable society "catch." The resemblance leads the charla-
tan to suspect that they are sisters, and he discovers their
mean origin. He tries to levy blackmail and succeeds in sep-
arating the lovers—but the girl won't tell why she runs away.
The other sister now is brought in contact with the young
man and he proposes to her because she looks like the first

girl, and he pities her. The charlatan dies. This frees the
first girl and she comes back. The young man now has the
girl he is engaged to and the girl he really loves in front
of him. The second girl dies saving the first from a burning
room, and this gives a death-bed scene which some may really
think is heroic.

"Souls Adrift"
Ethel Clayton and Milton Sills in Five-Part Peerless Photo-

play of Adventure Laid Among Romantic Surround-
ings—Released by World Film Corporation.

Reviewed by Edward Weitzel.

LIFE on a desert island with the woman one loves has its

attractive side, according to "Souls Adrift," the five-part
Peerless photoplay written by Andrew Soutar, with Ethel

Clayton and Milton Sills as the interested parties. Elma Ray-
bourne, the daughter of a wealthy shipbuilder, is loved by a
young engineer named Micah Steele. The elder Raybourne.
having robbed Steele of a valuable invention, the young man
is determind to be revenged. To that end he ships as an as-
sistant engineer on Raybourne's yacht. During a trip from
Honolulu to San Francisco the boat is wrecked, but Micah man-
ages, by great effort, to save Elma from the sinking yacht and
get her into a small boat. They land on a desert island in the
Pacific, and during their adventures the girl learns to know the
worth of her rescuer.
The story is almost a two-part one, but the pair are always

interesting, and are finely played by Ethel Clayton and Milton
Sills. There are many picturesque scenes and several beautiful
views of the ocean. There is also several views of Miss Clay-
ton in the garb of Eve. What more natural than being on an
uninhabited island she should take a dip in the sea? The
episode is adroitly managed, the shades of nightfall affording
the lady a sufficient mantle for the occasion. John Davidson,
Frank de Vernon and Walter James are the leading members

of the support.

"When Sorrow Weeps"
Little Mary McAlister in an Episode of Es^a

Children Count?" Series.

Reviewed by Arthur W. CourtneyJ

A PICTURE in which a suicide is presented ws clearly as the
rules allow is hardly a good picture forfehildren t .

»

In "When Sorrow Weeps," a two-part episode of the "1)"

Children Count?" series, Little Mary McAlister is a ragged
child whose drunken father dies leaving her alone in the world.
She is taken in by Caroline Busby, the wife of a crook who

is just finishing a prison term. The influence of the pure little

child inspires Caroline to turn over a new leaf. The husband,
fresh from a new crime, takes refuge in the house. His wife
gives him up to the police, but he accuses her of complicity.
The child goes with her to court, and there is taken away
from her by members of a society who think the woman's
past life makes her home unfit for the rearing of the child.

The woman commits suicide, and the child is taken to an
asylum. This picture ends as almost propaganda. The acting
of Little Mary is, as usual, excellent. So also is the acting of

John Cossar as the crook, and Mabel Bardine as his wife.
This picture was released July 18.

hold

"Skinner's Baby'
The Advent of a Young Stranger in the Ski

Creates Delightful Interest—Bryant Waj
Daly and Other Old Favorites in

Reviewed by James S. McQuade.

HARRY BEAUMONT, who wrote and directed "Skinner's
Baby," being indebted of course to the story by Henry
Irving Dodge, is to be commended at the very outset for

the fine human and heart interest which it holds for the spec-
tator. He has touched the Story very happily, here and there.

with flecks of humor that makes one chuckle inwardly, as if

fearing that louder manifestations of our pleasure mi^ht mar
our own and our neighbor's enjoyment. At other times the

humor is so broad and universally catching that nothing but

a peal of laughter will serve the occasion.

An instance of the latter is furnished by Skinner when he

gives a holiday to the entire office force of McLaughlin. Per-

kins & Skinner in honor of his son, although that cherub has
not yet been born and that he is taking chances on the sex

of the young stranger. When the senior partner of the firm

gently expostulates with Skinner on the untimeliness of the

holiday and the uncertainty of the sex of his firstborn. Skinner
replies: "No, he hasn't arrived, but he will.'' And when the

little stranger did arrive, so impressed were Skinner's partners

by his repeated assurances that one of them purchased a

wooden. horse and the other a toy rifle for the occasion.

When Honey whispers to her doting husband, after the

partners have left, "He isn't a boy, dearie; she's a girl," he

hides his disappointment in a flash, and in his great love an-

swers: "She's more wonderful than a boy, Sweetheart, and
we'll name her Honey Skinner. If she can't be a president,

she can be a president's wife."

Bryant Washburn's Skinner is altogether human, in the

Scene from "Skinner's Baby" (Essanay).

third Skinner story. There is not a moment when he fails to

live the part. His tenderness towards and his anxiety for

Honey, in the first great crisis of their married life, never

create in the mind of the spectator the impression of simula-

tion. And Hazel Daly's Honey is just adorable as a wife

She sheds a radiance in the Skinner home that will make itself

felt among the hundreds of thousands that will view the pic-

ture.

The old favorites, McLaughlin and Perkins, are just as hap-

pilv sustained bv James Carroll and W. K. Houpt as on former
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occasions, and the members of the office staff are just as ablv
represented.
The release was made through K-E-S-E In

gust 6.
c, Monday, Au-

"The Spy"
Dustirt Farnum, Supported by Winifred Kingston, Does Re-

markable Work in Thrilling Fox Story of German
Secret Service.

Reviewed by George Blaisdell.

WILLIAM FOX will release on August 19 as a special box
office attraction "The Spy," a thrilling six-part story of
the German secret service. Dustin Farnum is the lead-ing player. In the role of Mark Quaintance, an American ofmeans, who goes to Berlin to learn if possible the identity of

the German spies in the United States, he does some of his best
picture work. In fact, the only complaint Is that where it is
strongest there is too much of it. This particular part iswhere Quaintance, having entered the home of the chief of the
German secret service and stolen the book containing the names
for which he was seeking, is suspended by the thumbs in an
effort to compel him to reveal the hiding place of the book
As a piece of acting it is all remarkable in its realism. Like-
wise it is over-gruesome in its horror. . In the rough copy
shown to the press on July 31 the inquisition scenes were so
prolonged that it is to be feared if repeated in a theater in
the United States the reputation of the subject in the particular
locality would be seriously hurt. We learn since this was
written that the picture is to be shortened 400 feet and that
much of the elimination will be in this incident.
The story is from the pen of George Bronson Howard. Bar-

ring a few instances of dramatic license—such, for instance,
as we are coming to associate with the stage and to reprobate
on the screen—the plot runs true to form. One of the excep-
tions the writer would take is in the American spy sailing for
Europe under his own name and with the knowledge of his de-
parture in the possession of many of his friends. But this is
immaterial. The big fact is that with an outside official tem-
perature of 98 degrees we forgot in a small projection room all
things associated with the weather.
Richard Stanton directed the subject, and into its making

he put much time and money. In the casting, too, excellent
judgment has been displayed. Who could better look the chief
of the German secret service, as implacable as Javert, the di-
rector of a machine that recognizes nothing but the will of its
stern master, than William Burress? Or Charles Clary than
the American ambassador? Howard Gaye is the Baron von
Bergen, the aid of the secret service chief, and William E.
Lowry, the shadow.
The picture interests from the beginning. This is due not

only to the patriotic angle, the volunteering of Quaintance, a
clubman, to do whatever his country may require, but the love
theme following upon the accidental bringing together of the
American spy and Greta Glaum, the accomplice of the Germans,
who has been set to watch the doings of Quaintance. In the
latter role Winifred Kingston shines. She displays marked in-
telligence and rare charm. That she should repudiate her harsh
masters for the sake of the young American is entirely logical
—even to going the limit, that of sharing death with him at
the end.
"The Spy" is a picture of power as well as of timeliness.

It probably won't please Mr. Funkhouser, which statement by
many will be interpreted to mean that probably it will much
please the average American who is not overconcerned as to

the feelings of those who are Germans first and nothing else

afterward: The author and the director are to be congratulated
on having the courage to give the ending that is the logical

one—the shooting of the spy and his aid. For such is life

—

and war. Of big scenes there are many, scenes that thrill;

and of tender scenes there are many, too, scenes that move.
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"The Clean-bp"
Franklyn Farnum and Brownie Vernon in Five-PartComedy Drama That Is Mildly Entertaining.

Reviewed by Edward Weitzel.

A THEATRICAL advance agent is the hero of "The Clean-up, a five-part "Bluebird" photoplay, written by Walde-
and £Sl J°

Ung
-

The theatrical P^son strikes his home town
fn mnv th

6 1S UP against a reform movement that promisesto make the engagement of his attraction, "The Girl and theGarter, a regular frost. To complicate matters, the father ofthe agents sweetheart and the richest man in town is at

"Aladdin's Other Lamp"
Viola Dana in Five-Part Metro Photoplay by WUlard Mack

Is Given Many Excellent Opportunities—Produced
by B. F. Rolfe.

Reviewed by Edward Weitzel.

GOOD, wholesome entertainment will be found in "Aladdin's
Other Lamp," a five-part photoplay, written by Willard
Mack and based on a story of his called "The Dream

Girl." Produced by B. F. Rolfe, with Viola Dana in the role
of a little slavey who finds a magic lamp and comes into love
and fortune quite in the proper manner for all well-regulated
heroines, the picture may be safely recommended to all ad-
mirers of the Metro star. The screen version was made by
June Mathis. An old lamp that belonged to the little slavey's
dead father caused her to dream a wonderful dream in whicn
she goes to a ball in a gorgeous gown and discovers her sweet-
heart, the grocery clerk, is really a prince and is making love
to her rival, the richest girl in town. She awakens to find
herself still a drudge and Harry a grocery clerk, but the lamp
contains a letter from her father that straightens out all her
difficulties.

The scenes are laid on the New England coast, and are either
quaint or picturesue. John H. Collins, the director, has at-
tended to all the details of the production in a thorough-going

Scene from "The Clean-Up" (Bluebird).

the head of the movement. A bunch of crooks drift into theplace just in time to give the advance man a chance to helpstop them from robbing his best girl's father's bank and the
pilot of the musical comedy troupe wins out on every count

All the above is told pleasantly enough, and will serve toentertain many worthy followers of the screen. FranklynFarnum makes Stuart Adams, the advance agent, a likable chapand is assisted in his best scenes by Brownie Vernon as Hazel'
Richards. Miss Vernon is young, good to look at, and knowshow to act. Claire McDowell plays an adventuress who turns
out to be a detective with the ability to be expected from her
William Human, Mark Fenton and Mary Talbot contribute ac-
ceptable character studies.

"Jack and the Beanstalk"
Ten-Part Screen Version of the Juvenile Classic Produced

by William Fox an Elaborate and Amusing Spectacle.
Reviewed by Edward Weitzel.

IN PREPARING "Jack and the Beanstalk," the ten-part Fox
film de luxe of the juvenile classic, for screen representation
the producers have evidently gone to a great deal of ex-

pense. More than this, the money has been spent intelligently,
and most of the picture displays excellent taste. Reduced to
eight reels by judicious cutting it would form an entertainment
that would prove equally pleasing to the youngsters and the
grownups.
The story opens with a party of children listening to a

nursemaid reading the familiar old fairy story. Two children
of the group, Francis and Virginia, determine to look for the
forest where the beanstalk is to be found. While searching
for it they are overtaken by nightfall. Francis falls asleep and
dreams that he is the real Jack of the story, and that Virginia
becomes the Princess Regina whom he rescues from the giant
Blunderbore. The adventures of the greatest hero in juvenile
fiction are carried out in a wonderfully impressive manner, not
the least effective feature being the acting of the little stars,
Francis Carpenter and Virginia Lee Corbin, and the other mem-
bers of the youthful cast.
The special sets used in "Jack and the Beanstalk" reflect

faithfully the time and the local environment. The village
where Jack lives, the city of Cornwall, ruled over by the father
of the beautiful Regina, and the imposing castle of the giant
perched on the side of a steep mountain are admirably planned,
and all the details of the production are in keeping with the
spirit of the tale.

Young Master Carpenter, in the title role, measures up to

his work amazingly. He has the force, stride, personality and
method of a well-seasoned actor, and makes all his points with
the ease of a veteran. He is also absolutely without pose.



August 18, 1917 THE MOVING PICTURE WORLD 1083

Virginia Lee Corbin is quite as precocious, with a dainty grace
and a belief in the realty of what she is doing that is ir-

resistible. Violet Radcliffe as Rudolpho, Carmen Pay DeRue
as the king, J. G. Tarver as Blunderbore, Vera Lewis as the
giant's wife, and Eleanor Washington as Jack's mother are
important members of the excellent cast.
There is one jarring note in the picture: The scene where the

giant prepares to cut off the head of the little princess before
having her cooked for his breakfast is made altogether too
realistic, and will offend grown people and frighten the little

ones. Heroic cutting will save the day, and the good work
of the producers, C. M. and S. A. Franklin, will receive its full

value.

Two Triangle Releases
"The Food Gamblers," Five-Part Picture of Timely Topic
Featuring Wilfred Lucas and Elda Millar, and "An Even
Break," Five-Part Photoplay Starring Olive Thomas.

Reviewed by Edward Weitzel.

"The Food Gamblers."

THE title "The Food Gamblers" has the merit of requiring
but litle explanation. This five-part Triangle photoplay,
written by Robert Shirley, manages to present consider-

able forceful propaganda on a subject that is of interest to
all and to unfold a dramatic story that contains most of the
elements of a well made bit of melodrama. Some persons pre-
fer their drama without any attachments in the way of poli-

Scene from "The Food Gamblers" (Triangle).

tical or social reform, but even they will be forced to admit
that the author has "gilded the pill" skillfully and that "The
Food Gamblers" contains a large proportion of excellent en-
tertainment. The opening is rather commonplace, with the
hero obtaining his introduction to the heroine through turning
up at the right moment and knocking down a brutal farmer,
whose abuse of his over-worked horse gives the young man an
opportunity to interfere in the girl's behalf, after she has re-
buked the tiller of the soil and been roughly handled for her
pains.
Both of these characters have interesting personalities. The

hero's name is Henry Havens and he is at the head of the
food trust. June Justice, the heroine, is a reporter for' the
New York Globe, and is assigned to help expose the workings
of the organization. From then on matters grow interesting,
and the effects of the system on the poor and helpless is shown
in all its pitiable consequences. The sufferings that he inflicts

are brought home to the food trust magnate in a practical
manner. He is locked in one of his own storerooms for four
days without food. After his release a great light dawns upon
him and he goes before the legislature and helps to defeat the
food ring. The love story is also kept well to the fore, and
there is a promise of wedding bells and orange blossoms as

the last incident fades out.

The acting of Wilfred Lucas and Elda Millar in the two
leading roles, and of Mac Barnes, Russell Simpson, Jack Snyder
and Eduard Ciannelli as their principal support, was on a level

of gratifying excellence, and Director Albert Parker kept the

general production up to the same mark.

"An Even Break."

In all sincerity "An Even Break" may well be called "The
Apotheosis of the Cafe Star." This five-part Triangle feature,

of which Lambert Hillyer is the author and director, tells a

story of the life led by one Broadway show girl which, if pop-

ular report is to be believed, is not at all the existence of the

rest of the sisterhood. In place of" the midnight suppers with

wealthy and lavish admirers and the other delights of high

class Bohemia, Claire Curtis, the heroine of "An Even Break"
and the leading dancer at Minot's Cafe, is a model of self-sacri-

fice, decorum and grit. She is willing to give up the man she

loves to another in order to secure his happiness, and risks

life and limb in his service and helps him defeat his enemies.

She is properlv rewarded for her fidelity, of course, after a wild

race in her auto which she drives herself with the skill ..f a
professional racer. Jimmie Strang and she grew up together
in the same small town and drifted to the Street of Many
Lights in search of fame and fortune. An industrial struggle
furnishes the dramatic motive of the story, the B
being merely incidental. It is given sufficient prominence,
however, and the heroine's conduct is bound to pleas, all right-
minded persons. Most of us have grown a trill.- weal
insistence with which we are assured that Fathei K in

Docker's chorus ladies arc so fascinatingly naughty.
Olive Thomas, who is a recognized beauty "f the show world

and a pleasing dancer as well, is the Claire Curtis of the pic-
ture. Her perfection of form and face count large in her
present success, but she evidently lias the right mental equip-
ment for the acting end of her new work, ami expel ience will
soon enable her to make two blades of artistic grass to grow
where now she makes but one. Charles Gun as Jimmie Strang,
Margaret Thompson as Mary, Darrel Foss as Ralph Harding,
Charles K. French as David Harding. Frank Burke as Luther
Collins and Louis Durham as Canning completed a cast that
is all to the good.

"Follow the Girl"
Five-Reel Universal Production Features Ruth Stonehouse

in Story of Swedish Immigrants in America.

Reviewed by Robert C. McKlravy.

THIS is a simple story cf a Swedish orphan girl, who comes
to this country in company with a young Swede named
Olaf. While traveling with other immigrants on a big

steamer they are observed by a woman spy named Donna.
The latter goes to Hilda's berth in the steerage and while the
girl is sleeping, sews a secret message into the hem of her
skirt.
Hilda is then shadowed by a spy in this country, who makes

a vain effort to recover the message. Hilda and her companion
leave the train in the Western ranch country and it proceeds
without them, while the girl is endeavoring in an amusing
way to recapture her pet rabbit. As the story proceeds. Mar-
tinez and other spies seek out the girl, who has been be-

Scene from "Follow the Girl" (Butterfly).

friended by the ranch owner. The latter eventually falls in

love with her.

The story is developed in a quiet way, without any attempt

at thrills until the closing reel. There is, however, a wealth

of good photography, and a continuous succession of pleasing

outdoor scenes. Conspicuous among the latter are the views

of the great herds of cattle "grazing upon a thousand hills."

The humor is pertinent to ranch life and centers largely

about the open-mouthed Olaf, who is put through the familiar

task of "holding the bag" while the ranch employes pretend

to drive some game into it. This proves quite successful lor

comedy of this brand, though it is not extremely laughable.

The strong points of the production are found in its rather

human story and picturesque scenic features.

Ruth Stonehouse and Jack Dill do pleasing work as Hilda

andjDlaf; Roy Stewart appears as Larry, the ranch owner, and
Claire Du Brey as Donna. Others in the cast are Alfred Al-

len, Mrs. Witting and Harry Dunkinson. This was written by
Fred Myton and produced by L. W. Chaudet.

To Lake George for "The Hungry Heart."

Pauline Frederick, her director. Robert Vignola, and his

staff, and Miss Frederick's supporting cast, left last week for

I^ake George, where work will begin at once on the picturiza-

tion of David Graham Phillips' novel, "The Hungry Heart,"

recently purchased by Paramount as a starring vehicle for

Miss Frederick. Much of the action of "The Hungry Heart"

is out of doors, and some particularly fine exteriors in the

Lake George neighborhood will be bottled up by Director

Vignofa for the benefit of the lovers of Phillips' best novel.



1084 THE MOVING PICTURE WORLD August 18, 1917

"A Wife on Trial"

Five-Reel Butterfly Offering Features Mignon Anderson and
Leo Pierson in Pleasant Little Love Story.

Reviewed by Robert C. McElravy.

THIS five-reel number, adapted by Leo Pierson from a story
by Margaret Widdemer, and produced by Ruth Ann Bald-
win, is one of the cheerful, Pollyanna type of offerings.

It is alive with sentiment of an appealing sort and has a

Scene from "A Wife on Trial" (Butterfly).

touch of what the sarcastic dramatic critics call "sugary
sweetness." But it gets over extremely well and will please
the average audience immensely.
There is a strong feminine touch visible all through this

feature. The plot itself has a strong romantic flavor. It tells

of a hard-working girl librarian whose life dream has been
to possess a rose garden. Nothing happens to justify her
dreams in this regard until one day two of her elderly friends
suggest that she marry a young man who has been para-
lyzed in an automobile accident. The young man has plenty
of money and owns a rose garden. The girl thinks matters
over and finally decides to marry him.
From this point the story moves on to a quite obvious, but

nevertheless, happy ending. The girl takes her injured hus-
band to the country, where he learns to use his hands. Then
along comes a burglar, who attacks the wife and shocks the
husband into action again. He finds use of his limbs and
saves his wife.
Mignon Anderson is very charming as Phyllis, and Leo Pier-

son fulfills all the requirements demanded of the hero in this

type of story. Ruth Ann Baldwin is to be greatly congratu-
lated upon the artistic presentation of tnis story, as the set-

tings have much to do with the general appeal. The photog-
raphy is also good.
Others in the cast are L. M. Wells, Julia Jackson, Marie van

Tassel and George Pearce.

"The Amazons"
Marguerite Clark Featured in Morosco's Five-Part Screen

Version of Pinero's Romantic Farce.
Reviewed by Arthur W. Courtney.

MARGUERITE CLARK'S acting saves the five-part Morosco
screen version of Pinero's "The Amazons" from being
rather a dull story when it is seen and not heard. The

amazons are the three daughters of Lady Castlejordan, who
raises her girls as boys. Marguerite Clark plays the part of

Lord Tommy, one of the girls. Dressed as a boy, she attends
the liveliest music hall in town. She gets in a row with a
tough and knocks him over the box rail. Then she runs out
into the street into the taxi of Lord Kitterly, her cousin.

They do not know each other. They have never met before.

He takes her to his rooms. When she revives and finds where
she is, she jumps out of the window and runs home. Later

he snatches her from the back of a runaway horse.
The opening scene is in the girls' gymnasium with Mar-

guerite Clark exercising on a trapeze. She has a boxing match
with one of her sisters. Her travesty on the puffing and blow-
ing of a prizefighter between rounds is one of the best bits of

pantomime in the play. Another funny scene is where the

three girls are dressing for dinner. The most feminine of the

three, who is always late and in need of help, comes in partly

dressed in camisole and evening trousers. In the Vipont home
Miss Clark, 'who could not be vulgar, sits dressed as a girl

with her legs crossed and exposed to the knee. Entirely too

much footage is given to the ogling by old Mr. Vipont. The
flirtation of the girl usher with Miss Clark dressed as a boy

is a trifle low. It is not up to the Pinero scene which it

represents.

Lord Tweenways is the best acted part. It is the leading part
in the play, but not on the screen. His "Don't do that," as a
subtitle every time the Count de Grival kisses him, becomes
tiresome. This is an unsuccessful attempt to use a verbal char-
acter tag on the screen.
The end is much too long drawn out. The acting of the

Lord Kitterly who plays opposite Marguerite Clark is poor.
He is athletic, but not a heroic figure. The picture would be
much more satisfying if it ended with Lady Castlejordan's
recognition of her sons and daughters.

This picture will interest those who know nothing of the
play, and Miss Clark's part in the picture will entertain every-
one. The release date is August 5.

Five Christie Comedies
Betty Cumpson, Margaret Gibson, Ethel Lynne and Harry

Ham Leading Actors in New One-Reelers.
Reviewed by Edward Weitzel.

THE title of the latest Christie one-reel releases suggest
that the fun in them 'will be along the lines of previous
comedies of the same brand. "He Fell on the Beach,"

"The 14th Man," "Skirts," "Almost a Scandal" and "Down by
the Sea" are the name given them, and Betty Cumpson, Mar-
garet Gibson, Ethel Lynne and a number of other pretty girls
are members of the different casts. Harry Ham is the principal
male actor in several of the one-reelers, and all the pictures
are played with spirit. "Almost a Scandal" is probably the
most original in plot and was written by Epes W. Sargent, a
pair of striped trousers being an important feature in the com-
plications. "He Fell on the Beach" and "Down by the Sea"
permit the use of a number of women's bathing suits, Pacific
coast models, and "The 14th Man" contains a neat comedy
motive. Taking them collectively, they are of almost even
merit and are well photographed and entirely free of objec-
tionable features.

"Eye of Envy"
Crane Wilbur, Featured in Five-Part Horsley Production

for Art Dramas, Plays Role in Allegorical Drama.
Reviewed by Margaret I. MacDonald.

IN PRESENTING an allegorical drama to the public the pro-
ducer is confronted with a difficult problem. In the first

place, the play must be made interesting from a dramatic
viewpoint, and in the second place, it must interpret faithfully
that which it sets out to portray. In "Eye of Envy" the first-

named requisite is not lacking, but the question as to the sin-
cerity of the second is laid open.
The story has to do with two male characters impersonating

Ambition and Avarice, and one female character impersonating
Innocence. Innocence, an unhappy young woman, now the wife
of Avarice, in the course of the story tells Ambition, with
whom she has fallen in love, of how when her father, a steward
in the house of Avarice, took ill, in order to save his life she
consented to marry his repulsive employer. In the beautiful
home she has lived since her marriage a wife in name only,

Ambition, on learning the story of Innocence, is consumed
with the desire to possess not only the beautiful maiden, but
the riches of Avarice also. He therefore calls on the spirit of

the forest on the estate of Avarice to make his wish come true.

At the same time Avarice has learned that his young wife loves
Ambition, and also appeals to the spirit to put the youthful—-^
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Scene from "Eye of Envy" (Art Dramas).

soul of Ambition into his body, so that his wife's affections

may turn from the stranger to him. The exchange made.

Avarice then employs Ambition as his secretary, wins the love

of his wife and opens a conflict between himself and Ambition.
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Ambition, in striving- to kidnap Innocence, la discovered, is set

adrift in an electric storm and is killed by lightning-. At the

same moment, according to a stipulation made by the Spirit

at the exchange of souls, Avarice, about to take his wife in

his arms, falls dead.

"Souls in Pawn"
Five-part Mutual Production of Merit Features Gail Kane in

a Story by Julius Grinnell Furthmann.

Reviewed by Margaret I. MacDonald.

A PLOT of peculiar complications marks the five-part

Mutual production, "Souls in Pawn," from the story by

Julius Grinnell Furthmann, in which Gail Kane plays

the leading feminine role in an attractive and convincing

manner. Opposite her in the role of a foreign nobleman and

spy is Douglas MacLean, also doing his bit well. And next in

importance in the cast is a little girl of four or five summers,

who is unusually charming and natural as the daughter of

Sebastian and Liane Dore.
As the story runs Sebastian Dore is shot at the door of his

home by a German, von Kondemarck. The matter is hushed

up by influence brought to bear on the authorities and the

devoted wife of Sebastian Dore is forced to abandon the

search on the ground that no clue to the murderer is in evi-

dence. Von Kondemarck, for reasons not clear Ui the picture,

tempts Liane to become a spy on behalf of his country, prom-
ising as a reward to reveal to her, after a stipulated time, the

name of her husband's murderer. As the story progresses it

gains in thrilling action, and a romance between the pair de-

velops, bringing as a climax the revelation of the identity of

von Kondemarck as the man her vengeance has been seeking
out, after she herself has been arrested as a spy and is about

to be put to death. A reversal of the situation occurs when
she is used as a means of trapping von Kondemarck. The
discovery by Liane that her husband has not only been false

to her, but has deceived and tampered with the affections of

von Kondemarck's sister, thereby meriting in a sense the
visiting of punishment brought upon him by von Kondemarck,
not with intent to kill, causes her to forgive him. A successful

escape of the prisoners is effected and the story closes with
- the principals far away from the hand of justice and happy
in each other's love.

The production is well made and more than ordinarily in-

teresting.

get the money for the operation she finds it gone She
to her husband's office and finds him discharged. She appeals
to his employer. Then comes the principal blot. Tin- empli
places his hand over hers and tells her she can have the mi

and whatever else she needs upon a condition that ma] be
imagined. This is not well prepared for. and it « le is an
unpleasant surprise. In this picture Little Mary has
int mother, Jane Thomas, who gives a satisfactorj porti

of integrity. This picture was released July 25.

"Two Kentucky Boys"
Two-Part Conquest Subject Is a Simple but Really>^ovin

Civil War Story of Two Boys and a Girl.

Reviewed by George Blaisdell.

IN "Two Kentucky Boys," a two-part subject on Conquest
Program No. 3, we have a picture worthy of any program
or to be exhibited in any theater. It is a simple story, one

which has been told many times—and will be told many times
more, we may hope. It is an ideal story for showing to young
folks, but the chances are it will not move the youngsters as
deeply as it will their elders. It is full of the spirit of youth,
the appeal of youth, which in its influence knows no age limit.

Albert Macklin is the youngster who plays "Gum" Jenkins
son of a Kentucky father who favors the North. It is like
father like son. Gum's decision to join the Northern forces is

r.ot a hasty one. His chum and the girl with whom they both
are in love have chosen the South. James Turbell is "Skinny'
Brown and Peggy Adams is Susie Witherell. It is a trio worth
while. Their work is such that no discount is necessary to ac-
count for their youth— it will par with that of older persons.
"Two Kentucky Boys" will be popular in any house, North or

South. The story is so conceived that the honors are even be-
tween the two sections. Each thinks none the less of the other
for following the course outlined by his convictions, and neither
will permit friendship to swerve him from the strict path of
duty to his colors. It is a wholesome picture and filled with
drama.

"The Uneven Road"
Little Mary McAlister as an Inquisitive Child in an Episode

of Essanay's "Do Children Count?" Series.

Reviewed by Arthur W. Courtney.

LITTLE Mary McAlister is always the life of the picture in

which she appears. In "The Uneven Road," a two-part
episode in Essanay's "Do Children Count?" series, she

appears as an inquisitive child who sets fire to a dish of gun-
powder in the parlor and so accidentally blinds herself.
Through the greater part of the picture she is blind, and a
pathetic figure. She does not have much opportunity to art
because she is in bed with her eyes bandaged most of the
time. An operation restores her sight.
The story of the picture is not without blemish. It is

concerned mainly with the effect of Little Mary's affliction
on her parents. The father is addicted to gambling in stocks.
His employer warns him that he will be discharged if he errs
again. The father, to cover a ten point margin, forges his
wife's name to a check. When the wife goes to the bank to

Three Artcrafts for September
They Will Feature Mary Pickford, Elsie Ferguson and Doug-

las Fairbanks.

THE month of September will bo marked by three Artcraft
releases, the stars of which will be Alary Pickford, BlBle

Ferguson and Douglas Fairbanks, in the order nam. !

"Our first release in September," says President Greene, 'will

be Mary Pickford in 'Rebecca of Sunnybrook Farm.' comple-
tion of which has just been announced by our West •

studios. The next Artcraft picture to be completed will bi

Elsie Ferguson production, TBarbary Sheep,' now well under
way at Fort Lee. Douglas Fairbanks will begin work within

a very few days on his fourth Artcraft release, which will be

finished in time for release in September."
"'Rebecca of Sunnybrook Farm,' directed by Marshall Nellan,

is the sixth picture released by Artcraft in which Mary Pick-

ford has been the star. It would be difficult for me to over-

state the enthusiasm with which exhibitors have written us

concerning the results that have attended the exhibition <>i

these productions.
" 'Barbary Sheep' is going to be a revelation in many ways.

Director Maurice Tourneur has reproduced Algeria itself for

the background of the Robert Hichens story, and the first

appearance of Elsie Ferguson on the screen is going to prove

that her beauty loses none of its radiance through reproduc-

tion by the camera.
"Of the Fairbanks picture nothing need be said save it is

another Fairbanks picture. 'In Again—Out Again' and 'Wild

and Woolly' proved to exhibitors that Mr. Fairbanks was offer-

ing to them through Artcraft the greatest work he has ever

done 'Down to Earth,' our August Fairbanks release, is bound

to be another big hit, and from what we know of the Septem-

ber production it will give the star greater opportunities than

he has ever had before.
.

"We expect to be able to announce shortly the approximate

time of release of the Geraldine Farrar picture, 'The Vv oraan

God Forgot,' the first William S. Hart feature, and the first

of the special Cecil B. De Mille productions, 'The Devil Stone.

Gaumont for Week of August 20.

The great success of the Gaumont-Mutual Weekly is at-

tested by the orders for additional prints placed by Mutual

branch managers. This news reel is highly patriotic in char-

acter and has been complimented for the part it is playing

in awakening the country to the duties and demands of war

Every exhibitor who uses it will have a reel that will interest

his patrons for its entire length. The release for August -

is Mutual Weekly No. 138. As it is not made up until the

elate of issue, it is impossible to state in advance what its

contents will be. . „ ..

Another Gaumont single-reel of the week is Reel Life No.

69 released through Mutual August 23. "Hunting Alligators

for Their Skins" is an entertaining section of this reel. It

shows the methods pursued in Florida and North Carolina,

and also hints at the possibilities of using the flesh for food,

something alreadv esteemed by the negroes of the South. A
second section is also connected with the high cost of living.

It reveals the methods pursued in "Harvesting Potatoes on

the Eastern Coast." These aristocrats of the vegetable king-

dom are shown in captivity near Norfolk, Va. "Coney Island

Thrills" are enjoved by the spectators of this reel without

being jerked, shoved, pushed and mauled as air the people

shown in the pictures as they shoot the chutes, ride the

witching waves, snap the whip and do other joy-provoking

stunts. "Oil From Japan" acquaints one with the fact that

America is importing large quantities of soy bean oil. The
reel concludes with a humorous animated drawing based on a

picture in '"Life."

Eltinge Masquerades as Female Thief.

Julian Eltinge's first picture for Paramount, to be released

in September, provides unusually ample opportunity for Mr.

Eltinge to show his ability as a straight leading man and as

the world's most famous impersonator of female roles, in the

latter character as a countess who steals money and jewels

for the Red Cross.
The picture has been adapted by Gardner Hunting froifi a

story written especially for Mr. Eltinge by Gelett Burgess an 1

Carolyn Wells. The production is being directed by Donald
Crisp.

Mr. Eltinge has never acted before the camera before, but

his work is said to be of true star calibre. His impersonation
of the countess is so deceptive that the costume change from
male to female part has to be made practically before the

audience's eyes to prevent the possibility of a belief in trick

photography.
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General Film Company.
PETE'S PAXTS (Black Cat), July 28.—A 27-minute picture that looks

several years old. The oldtimers, Victor Potel, Ben Turpin, and
Margaret .Toslin are in the cast. The second part of the picture is

"Snakeville's Debutantes." This is a poor picture. Much footage is

given to the kicking and pitchforking of a man while his head
is held fast.

Art Dramas, Inc.

EYE OF ENVY (Horsley-Art Dramas).—This five-part production,

featuring Crane Wilbur, is an allegorical drama of moderate interest.

The chief characters are Ambition, Avarice, and Innocence, with the

conflict of the story taking place between Ambition and Avarice. A
full review of the production will be found elsewhere. The cast con-

sists, in addition to Crane Wilbur, of P. A. Thompson, Julia Jackson,

Lillian Webster, Jode Mullally, Gene Crosby, and Edgar Sherrod.

Bluebird Photoplays, Inc.
THE CLEAN-UP, Aug. 6.—Franklyn Farnum and Brownie Vernon are

the stars of this five-part story. The picture is entertaining. It is

given a larger review on another page of this issue.

Butterfly Pictures.
A WIFE ON TRIAL. July 30.—A five-reel number, based on a story

by Margaret Widdemer, featuring Mignon Anderson and Leo Pier-

son. This is a love story of the sentimental, charming sort. It tells

of a poor girl librarian who marries a young man who has been

paralyzed in an automobile accident. She marries him because he is

rich and she can then have a rose garden. Of course he recovers, and

they find themselves really in love. This is artistically produced, and

makes a strong appeal. Reviewed elsewhere at length.

FOLLOW THE GIRL, August G.—A five-reel number, written by Fred

Myton and produced by L. W. Chaudet. Ruth Stonehouse is featured

as a Swedish girl who comes to America, and while enroute is made
the victim of a plot of foreign spies. Clear, attractive photography and

picturesque ranch scenes are the strong features of this. The story

is one of simple, human interest. Reviewed at length elsewhere.

Fox Film Corporation.
WIFE NUMBER TWO, July 29.—Dramatic picture, with a good

measure of distinction and power. Valeska Suratt has a role in which

she does her best work. For a longer review see elsewhere in this

issue.

JACK AND THE BEANSTALK (Special Release).—A ten-part

spectacle, with a wonderful child cast and an elaborate production. It

is reviewed at length on another page of this issue.

Greater Vitagraph.
THE SECOND MRS. TANQUERAY (Vitagraph), August 6.—An Eng-

lish made version of the celebrated play of the same name. Sir George

Alexander and Hilda Moore play the leading roles. It is reviewed at

length on another page of this issue.

BOBBY PHILANTHROPIST (Vitagraph).—In this reel Bobby rescues

poor little Aida Horton from a street fight, takes her home, gives her

a bath, dresses her in a velvet suit of his, and invites her to a meal

of cream cake. He has previously rescued her kitten from imminent

peril of death. All the actors are excellent including the kitten.

BOASTS AND BOLDNESS (Vitagraph) .—There is a snap and a dash

about the business of this one-part athletic farce that makes it very

laughable. It is well produced and acted.

Kleine-Edison-Selig-Essaft
SKINNER'S BABY (Essanay), August 6.—The coming^fcf the first-

born of the Skinner family is attended with delightful hifrBor and en-

joyment. Bryant Washburn and Hazel Daly are more entertaining than

ever. Harry Beaumont has adapted and directed the story with fine

intelligence and effect.

Metro Pictures Corporation.

THE HIDDEN SPRING, July 16.—An interesting western mining pic-

ture in five reels, featuring Harold Lockwood, and dealing with his

successful fight as a young lawyer against the unscrupulous mine

owner, who is the absolute boss of the community. Reviewed in last

week's issue.

MR. PARKER, HERO, July 23.—This is a Drew comedy. Mrs.
Drew calls her husband home from a vacation to discharge the cook.

His diplomatic way of covering his cowardice, and his efforts to make
his wife think that he has really played the hero in the kitchen make
a very funny picture. The end is good. Mr. Drew opens the morn-
ing paper and remarks : "It looks like war with Germany."

ALADDIN'S OTHER LAMP (Rolfe), June 25.—A pleasing five-part

picture, with Viola Dana as a little slavey who comes into a fortune.

A longer review is printed on another page of this issue.

Mutual Film Corporation.
TOURS AROUND THE WORLD NO. 39 (Gaumont), Juiy 31.—The

interesting and well illustrated subjects contained in this number are

:

"Marken, Holland" ; "La Grande Chartreuse, France" ; and "A Trip to

Majorca."

REEL LIFE NO. 66 (Gaumont), August 2.—The subjects contained in

this number of "Reel Life" are : "Making Machine Guns" ; "Beads of

Rose Petals" ; "Saving a Wrecked Steamship" ; "Keeping the Boys

Home," a short bit of comedy containing a hint for parents; and some
leaves from "Life," which were not as clever as usual.

SOULS IN PAWN (American), August 6.—A five-part production of

good quality, featuring Gail Kane. The story by J. G. Furthmann has

a complicated but well -constructed plot in which a woman without

knowing it becomes the sweetheart of her husband's murderer, after-

ward discovering that her husband had been false to her and had given

his murderer just cause for resentment by tampering with the affections

of his sister. A full review will be found elsewhere.

THE WIDOW'S MIGHT (LaSalle), August 14.—A farce comedy in

which a man who vows to marry a certain widow finds out that she

is not as sweet as he had hoped she might be. To bring about a

condition through which he can get some of her money he plays sick,

and the doctor states that unless he gets everything he asks for he

will die. The tables turn, however, before the close of the picture, and

he loses what he gained.

Paramount Pictures Corporation.
THE SQUAW MAN'S SON (Lasky), July 26.—A sequel to "The

Squaw Man," featuring Wallace Reid, supported by Anita King, Dorothy

Davenport, Frank Lanning, Raymond Hatton, Mabel Van Buren, C. H.

Geldert and a good cast. The story contains tense situations and some

stirring "scraps." It was reviewed in last week's issue.

THE CRYSTAL GAZER (Lasky), July 30.—A five-reel picture, with

Fanny Ward in a role that gives her no great chance to do her most

effective acting. It should get favor enough from the public; but it

won't do anything astonishing. For a longer notice see elsewhere in

this issue.

THE AMAZONS (Morosco), August 5.—A five-part screen version

of Pinero's play, with Marguerite Clark as star. The acting of Miss

Clark is superb, and makes this a most entertaining picture. A re-

view is printed in this issue.

Pathe Exchange, Inc.

A SACRIFICE SUPREME (Pathe), August 19.—This instalment con-

cludes "The Neglected Wife," and brings about a return of happiness

to Kennedy and his wife. There are a number of interesting scenes,

and various features of importance are cleared up. One of these is

the identity of the veiled woman. The story closes with Kennedy

making efforts to regain his own self-respect and his wifes love.

THE STREETS OF ILLUSION (Pathe-Gold Rooster), August 19.—

A

five-reel story of Washington Square, featuring Gladys Hulette and a

well balanced cast. The story is light, but entertaining, most of the

scenes taking place in a boarding house. Numerous appealing char-

acters are introduced. Reviewed elsewhere in this number.

THE SIGNAL LANTERN (Pathe), August 19.-Instalment No. 7 of

"The Fatal Ring." This episode contains a number of spirited moments

though no big stunt is staged. Pearl succeeds, after the expenditure

of time and money, in procuring Carslake's release. He.rewards her

by turning over the diamond, but no sooner has she taken it than she

is once more pursued. The number closes with Pearl in search of

the dark lady.

LONESOME LUKE, MECHANIC (Pathe), ^V^Va"?.™™
TS.TS is
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teat bring laughter. Not much of a plot, but plenty of actum and

small business.
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Triangle Film Corporation.
IX SLUMBERLAND (July 20).—This five-reel fairy picture has al-

ready been mentioned in this paper. More recently we have seen
it in the Eighty-First Street theater, New York, where it had its first

run, and find that it is taking strongly with both the younger patrons
and their parents. It is full of bits that plainly are getting over to
the delight of the spectator. The picture tells a dream story rather
than a flat fairy tale, and makes us really believe in youth, its beliefs,
its dreams, and its fairies, since it is Irish youth that is here de-
lightfully pictured. In this time of war's worries it is just the pic-
ture to book and count on ; for it is making a hit, especially with thp
youthful part of the audience. What is more, it can be booked and
shown to any audience, as it has an appeal to the grownups as well.

Universal Film Manufacturing Company.
BOMBS AND BANDITS (L-Ko), Week of July 2.—A two-reel comic

which deals with the love affairs of a city mayor and chief of police,

each in love with the same girl. Sammy, the office boy, also loves
her, and much of the early part of the offering pictures his various
antics. The number has an exceptional whirlwind finish, in which
a runaway engine, pursued by a handcar, crashes into freight cars,

buildings and other things. The movable floor makes a good humor-
ous feature. This runs ahead of the average for this type of pro-

duction in several respects.

ANIMATED WEEKLY NO. 82 (Universal), August 1.—A diversified

and entertaining number, including many scenes connected with the
world war, harness races, golf contests and other features.

UNIVERSAL CURRENT EVENTS NO. 12, August 4.—Contains many
interesting pictorial subjects, including hot weather scenes in New
York City, Friars' outing on Long Island, and many war sidelights.

CHEYENNE'S PAL (Star Featurette), Week of August 4.—A two-
reel subject, written by Jack Ford, featuring Harry Carey, Gertrude
Astor and others. This is an interesting episode in the life of Cheyenne
Harry, in which he sells his favorite horse to a British army officer

and then takes it back again under exciting circumstances. The senti-

ment is pleasing, and the number will take rightful place among the

entertaining picture stories of animals.

THE BRASS GIRL (Victor), Week of August 13.—A clever two-
reel comedy number, featuring Matt Moore and Jane Gail. The young
musical composer rooms just above a girl who is learning to pound
brass. Their professions seriously conflict, and stormy scenes occur.

Then a burglar comes along, and the hero and the girl capture him
together, which places them in a compromising position, so they de-

cide to wed. The comedy situations are good, and the settings attrac-

tive. This makes a desirable light subject.

THE RUSHIN DANCERS (Nestor), Week of August 13.—A comedy
by C. G. Briden, featuring Eddie Lyons, Lee Moran and others. After

the women of Cactus Flat begin taking lessons from a man teacher

their husbands pretend to engage a lady instructer. This brings on

an amusing clash, and an averted lynching. This is rather original

in plot, and proves entertaining.

A WIFE'S SUSPICION (Gold Seal), Week of August 13.—A three-

reel detective story, with a surprise ending, written by Willard Mack.

Clyde Benson, Edward Clark, Lee Hill, Hazel Page, Betty Schade and
Val Paul appear. This is not particularly intense in plot, but holds

the interest without cessation and works up gradually to a very neat

finish. The cast is a good one, and the story well above the average of

its type.

ROUGH STUFF (L-Ko), Week of August 13.—A knockabout number,

as the title aptly suggests, featuring Dan Russell, Walter Stephens and

Gladys Varden. The former plays a flirtatious hotel proprietor, with a

justly susplciofls wife. There is some slight vulgarity in this, but

nothing really offensive. It has some very funny moments of the rough

house order.

BACK TO THE KITCHEN (Joker), Week of August 13.—This is one

of Gale Henry's funniest pictures. She thinks her husband has been

drowned. She is about to marry when Milt Sims, her husband, pokes

his head through his painting on the easel. The picture ends with

Gale Henry washing dishes in her wedding gown. This is an excellent

one-reel comedy.

World Pictures.
SOULS ADRIFT (Peerless), August 13.—Ethel Clayton and Milton

Sills are the stars of this five-part photoplay, which shows attractive

scenes on a desert island, and has a dramatic story. A longer re-

view is printed on another page of this issue.

Miscellaneous.
A KITCHEN ROMANCE (Peter Pan).—Another of the Mo-toy

comedies. Skilful and clever direction is shown in the handling of these

doll actors. The story deals with the efforts of a new cook, Lena, to

obtain a "man," after several failures she finally lands a sailor, and the

butler hangs out a sign "another cook wanted."

BUNKED AND PAID FOR (Filmcraft Corporation).—Walt Mason

"rhyme reel," in which the well-known bard pokes a little fun at

people who follow food hints in the papers. The story concerns a

young married couple who try to live on thirty cents a day. They

then meet the author of the food hints, a portly gentleman who dines

on porterhouse steak. The idea in this is humorous, and the presenta-

tion satisfactory. Animated drawings are used in certain scenes.

THE DIPPER (Filmcraft Corporation).—A one-reel Walt Mason
comedy telling a simple, human story of two lovers who carve their
initials on the old dipper at the well. Some good satirical touches are
given where the board of health conducts a search for microbes, ani-
mated drawings being used with good effect here. The number is

different from the ordinary comedy, and includes occasional stanza
written by Mr. Mason. This will pleaso the average audience.

TRUE LOVE AND FAKE MONEY (Filmcraft Corporation).—

A

"rhyme reel" illustrating one of Walt Mason's story-poems, in this
a youth meets a girl, and the love affair is interfered with by a villas
gossip. He gives her a twenty-dollar bill, which turns out to be
counterfeit. He and the girl then round up the counterfeiting gang
together. The plot Is rather thin, but the philosophical poetry helps
out the interest considerably. It makes on the whole quite a pleasing
number.

HASH (Filmcraft Corporation).—A Walt Mason "rhyme reel," with
the usual story-poem. This concerns a youth who is thrown out of a
boarding house for complaining of the food. He creates a false alarm
of fire in order to rescue his sweetheart, but rescues the landlady by
mistake. The girl then appears and insists upon marrying him in

order to obtain her fortune. A pleasing light subject, the thin plot
being helped out by the familiar Walt Mason verse.

HAYAKAWA AN IDEAL HASHIMURA TOGO.
Seventeen years ago there was a cub reporter in San Fran-

cisco who every once in a while would get an assignment that
had to do with Japs. He got to know the Japanese mind very
well, and he got to know Jap-American dialect even better
When he became a free-lance writer the cub reporter began

Scene from "Hashimura Togo" (Paramount).

to recount some of his ideas about the Jap and his American
ways, and it was thus that Hashimura Togo was born a figure
destined to spread the fame of Wallace Irwin broadcast.
Last year Wallace Irwin went to a picture show in which a

young Jap named Hayakawa appeared in the leading part. To
Irwin it was Togo come to life. As a matter of fact, Sessue
Hayakawa is a real Hashimura Togo. He was a dutiful and
studious Jap boy in the flowery kingdom, but when it came
time for him to train as a naval lieutenant lie decided he would
rather act instead. So he came to America. Togo did the same-
thing (in the mind of Wallace Irwin). Togo's American ex-
periences were remarkably like Hayakawa's, and when Irwin,
began to put his Jap hero into film he combined the lives of
the two, the real man and the fiction man. The result will be
the debut of Togo On the screen.
"Hashimura Togo" adapted for the screen makes an ideal

vehicle for. Hayakawa. The early part of Togo's life will be
screened and into the story of his humorous experiences as a
servant in an American household has been woven a romance
that will provide a lot of thrilling situations and genuine love
interest. The picture will be released by Paramount August 19.

SENNETT NAMES HIS FIRST THREE PARAMOUNTS.
Mack Sennett announced from Edendale. Cal., this week the

titles and casts of his first three pictures to be released by
Paramount Pictures Corporation, in accordance with the new
Paramount-Sennett affiliation. The first release will be Septem-
ber 15, and others will follow every two weeks.
"Roping Her Romeo" is the first Paramount-Sennett. It fea-

tures Polly Moran, long famous as a vivacious and pretty Sen-
nett comedienne, and Ben Turpin and Slim Summerville.
"A Bedroom Blunder" features Charles Murray, Mary Thur-

nian and Wrayland Trask. Murray is famous as one of the best
burlesquers ever graduated from the stage to the screen.
"The Pullman Bride" features Gloria Swanson. The men are

Chester Conklin and Mack Swain, neither of whom needs intro-
duction.
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"Lms/ o/ ffte /l<7es" Completed
Cgden Pictures Corporation Completes Massive Production

With Lillian Walker as the Leading Player.

WITHOUT the usual advance notices that have character-
ized the releasing of extraordinary attractions by film
producing concerns, the Ogrden Pictures Corporation,

after continuously working for a period of seven months, have
completed what promises to be the greatest film spectacle pro-
duced since "The Clansman" was filmed.
The Ogden Pictures Corporation was formed to produce a

series of extraordinary attractions starring Miss Lillian
Walker, popularly known as "Dimples," and whose enviable
work for the years that she was with the Vitagraph Company
has placed her in the ranks of the very few female stars with
whom the film fans of the world are captivated.
Under the direction of Harry J. Revier, one of the advance

Scene from "The Lust of the Ages" (Ogden).

guard of directors of massive productions, the initial attrac-
tion was produced at the studios of the Ogden Pictures Cor-
poration at Ogden, Utah.
This initial production is entitled "The Lust of the Ages"

and deals with a subject that is at present engaging the at-
tention of the entire world apart from the present world war.
No inkling of the character of the story has been forthcoming
excepting the bare information that it is not a sex play nor
a war subject.

In order to set the highest standard possible by which the
public and the trade might judge the future activities of the
Ogden Pictures Corporation, Albert Scowcroft, the president,
and Lester Park, the general manager, determined to spare
neither time nor expense in the staging of the production, and
gave Mr. Revier carte blanche, with the result that $100,000 is

below the actual cost, "but," Mr. Scowcroft stated, "every dol-
lar of it shows its value in the picture."
The exploitation and sale of "The Lust of the Ages" is under

the managership of Jesse J. Goldburg, who lately returned
from a tour of the country selling the state rights market, and
offices of the company have been temporarily opened at 72ft

Seventh avenue, Suite 1202, New York.
Extensive plans are being made for a scheme of advertising

and publicity and along lines and on a scale never heretofore
attempted in connection with any other motion picture at-
traction. The A. M. Sweyd Co., advertising specialists, have
been employed to assist Mr. Goldburg in the exploitation of the
production and it has been stated that $9,500 has been set
aside for trade paper advertising alone, the major portion of
which is to be expended for the benefit of the buyers of the
production, and which advertisements are to be directed largelv
to the exhibitors throughout the United States. The pictures
will be released on the state rights basis.

SHOWINGS OF ITALIAN WAR FILMS.
The first official Italian war films to reach the United States,

known as "The Italian Battlefront," will be exhibited in New
York on Wednesday night, August 8. They were taken by the
cinematographic division of the Italian army, under the super-
vision of the Italian Supreme Command, and are said to be
the most wonderful war pictures that have reached America
thus far.
The Italian Government, through its American representa-

tives, has placed the exploitation of its first official war pic-
tures in the hands of the Port Pitt Theater Corporation of
Pittsburgh, of which William Moore Patch is president and
managing director. Mr. Patch was selected for this purpose
by reason of an interesting series of events which have just
come to light.
The pictures were produced in Buffalo at the Teck theater

on Saturday night, August 4, Mr. Patch leaving Buffalo Satur-
day midnight in time to reach New York for the opening.
Boston has been chosen as the next city on the map. The pic-
tures will open for an indefinite engagement in the Tremont
theater there on August 13. Chicago has been set for August
20 in the immense Auditorium, which holds four thousand peo-
ple. Other productions will follow In Philadelphia, Baltimore,
Washington, Cleveland, Cincinnati, Detroit. St. Louis, Kansas
City, Milwaukee, Minneapolis.

BACKER GETS IVAN PRODUCTIONS.
A deal just consummated by Pranklyn E. Backer, president

of the Mammoth Film Corporation, gives this booming state
rights concern an attractive addition to their already impres-
sive list of popular box office winners. Mr. Backer has secured
control of the entire output of the Ivan Film Productions, Inc.,
for Northern New Jersey.
The first release will occur on September 1st, being the

seven-reel super-feature "Babbling Tongues," with James Mor-
rison and Grace Valentine. Further offerings will occur in ap-
proximately monthly periods, the titles and stars of which will
be announced as occasion requires. Some exceptional scenarios
pri& popular stars have already been arranged for.

SHORT SUBJECTS IN DEMAND.
The Lea Bel Company, of 64 West Randolph street, Chicago,

111., which has charge of the distribution of the Motoy Comedies
in Illinois, Indiana and Southern Wisconsin, report an annualdemand for short" subjects by the exhibitors, and announce
extraordinary bookings throughout their entire territory They
say that Motoy Comedies are the most popular short subjects
they have ever handled.

CORONA TO PRODUCE BIG OUTDOOR STORY.
A thrilling story of the great outdoors, being a picturization

of one of the most popular novels of the day, with an all-star
cast, will be the next production of The Corona Cinema Com-
1-any, producers of "The Curse of Eve," it is announced. It is
understod that this company has quietly secured the exclusive
right to screen all of the works of one of America.'* foremost
authors, who will also be actively connected in the production
ot his work. Direction will be in the hands of a successful
producer of feature pictures in the East, who will sign a two
years' contract with the Corona people.
"The Curse of Eve" will shortly be released in New York if

its producers accept very flattering offers made for the world
rights for the film.

BLYSTONE CREATES ANOTHER CENTURY COM-EDY SUBJECT.
With three features ready for distribution and a fourth sub-

ject just about ready to quit the factory, Century Comedies,
in which Alice Howell is the. star, are soon to be augmented
by another J. G. Blystone production. The Century series of
bounce and bump laugkmakers are now controlled, as to sell-
ing rights, by the Longacre Distributing Company, and by the
first of September complete arrangements for marketing Cen-
tury's from various distributing points will be completed

"Alice of the Sawdust" will be ready within a fortnight to
show to State right operators, and Miss Howell's circus stunts
are asserted to be "the limit." General Director Blystone is
now putting the clever comedienne through her paces in a
two-reeler that shows Miss Howell forever in the clutches of
an amorous blacksmith. There is a thrill promised in this new
one that will far surpass anything Mr. Blystone has yet ac-
complished.
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A. Kay Distributes Lion Comedies
Master Motion Picture Company Has Arranged for a Weekly

Release of Its Product.

FOLLOWING close on the heels of the announcement from
the Master Motion Picture Company that the "Make 'Em
Roar" phrase represented a new brand of comedies that

were being made by Masterpictures of Houston, Texas, and
that were to be released through the independent market,
comes another important announcement with regard to these
comedies. The announcement is from the executive offices of

the A. Kay Company, and says that an arrangement has been
entered into and agreed upon between the A. Kay Company
and Harold J. Binney, president and director general of Mas-
terpictures for the world-wide distribution of the latter's

product.
The A. Kay Company has been negotiating for the output of

Masterpictures for the past few months, and now that arrange-

Scene from "Nathan Busts Into the Movies" (Master-
pictures).

ments have been completed whereby the A. Kay Company be-
come the sole distributors of these comedies, plans are al-

ready under way for the marketing of these comedies.
Masterpictures has decided to call the pictures Lion Com-

edies. The name has been accepted by the A. Kay Company,
and in the future, in advertising and exploitation, the brand
of Lion Comedies will be used.
Masterpictures has arranged with the A. Kay Company for

a weekly release of these comedies, the first to be released on
or about the middle of August. At present an extensive cam-
paign is being mapped out for Masterpictures. The A. Kay
Company also informs us that the distributors in this country
will be exchanges ofan established reputation.
The first of the Lion Comedies is called "Nathan Busts Into

the Movies," and will certainly "Make 'Em Roar,'" according
to the announcement. Further reports about this comedy in-
dicate that it is a comedy of a slapstick nature. The second,
picture is entitled, "A Village Villain," and is heralded as a
sure box-office winner.

TOBIAS TO REPRESENT FOURSQUARE IN CON-
NECTICUT.

Arrangements have been made whereby L. S. Tobias, former
branch manager for Mutual in New Haven, Conn., will act in

the capacity of Supervisor of Sales in Connecticut for M. H.
Hoffman-Foursquare Pictures. Mr. Tobias leaves for Connec-
ticut this week, where he will arrange for special showings and
first runs for the first releases of the Foursquare, namely,
"The Sin Woman," "Trip Through China," "Her Fighting
Chance," "Should She Obey?" and "The Silent Witness."
These features will be handled direct from the New York

exchange, thereby affording the exhibitor correct shipping and
co-operating facilities.

UNIQUE HOUSE ORGAN FOR FOREIGN BUYERS.
J. Frank Brockliss, Inc., 729 Seventh avenue, New York, are

issuing a bulletin for circulation among buyers of motion pic-
ture films in all countries outside the United States. The bul-
letin takes the form of an illustrated-catalogue fully descrip-
tive of a large list of films released on the open market. The
nature of the bulletin will at once be realized when it is

stated that Brockliss handles the world's rights of such recent
notable successes as "The Deemster," "The Barrier," the Billy
West Comedies, "The Land of the Rising Sun," the U. S. Navy,
"The Canadian Army," the A. Kay Productions, Motoy Comedies
and many others.

OLDKNOW TAKES MUTT AND JEFF.
Colonel William Oldknow, the general manager of the Con-

solidated Film Supply Co., of Atlanta, Ga., has very recently
acquired the rights to many of the worth-while short subjects
released in the state rights field. Chief among these are the
Mutt and Jeff Comedies, for which he has acquired the rights
to the entire South.

NEXT EDGAR LEWIS PICTURE PROMISES SUR-
PRISES.

In spite of the secrecy surrounding the next special Edgar
Lewis picture, which is now being completed at Ticonderoga,
New York, enough news has reached Broadway to cause con-
siderable speculation in film circles as to the nature of the
well known director's new contribution to the screen. Although
Mr. Lewis has been working on his new production for two
months, and has had his large company assembled at Ticon-
deroga for more than six weeks, the only definite news re-
ceived has related to the fact that Mitchell Lewis, Hedd.i Nova,
Victor Sutherland, William A. Williams, Ray Chamberlain,
members of "The Bar Sinister" cast, and Mabel Scott and Ed-
ward Rossman, who played prominent parts in "The Barrier,"
including Joseph Heron, Philip Sanford, William Cavanaugh
and Juanita and Alberta Meizner, will also be seen In the com-
ing drama. The nature of the story and its title have never
been mentioned, and are still jealously guarded, but Charles
Feature Adams, who visited the Edgar Lewis company re-
cently, managed to get some news past the Lewis censor,
which gives a hint of the importance of the production.
The amount of construction work done by Edgar Lewis can

be judged by the fact that one building is over sixty feet long,
its interior being used by the director to stage large ensemble
scenes, while its exterior is necessary to the photographing
of important action in the main street of the town.
The photoplay is under the personal supervision of Edward

Earl, who has selected the Craftsman Film Laboratories to do
the printing and developing under the personal supervision of
Charles Herliman.

LIBERTY HAS MUTT AND JEFF COMEDIES.
Mayer Silverman, president of the Liberty Film Renting Co.,

which has its offices at 938 Penn avenue, Pittsburgh, Pa., has
taken over the franchise for Mutt and Jeff Comedies for Penn-
sylvania and West Virginia. This move on his part speaks
well for the selling qualities of Bud Fisher's new releases, as
Mr. Silverman is reckoned one of the most careful and con-
servative exchange men in the business.

CHRISTIE ON BUSINESS TRIP.
Charles H. Christie, business manager of the Christie Film

Company, has just left Los Angeles for a trip which will cover
the greater part of the United States and will include visits
to practically all the open-market exchanges handling Christie
Comedies throughout the country. Mr. Christie expects to ar-
rive in New York during the first week in August to conclude
negotiations for the Christie rights in a number of foreign
countries, notably those of South America.
"Within a few weeks," said Mr. Christie before his depar-

ture, "we will complete our first year of production for the
open market, having begun our state rights distribution on
September 18 of last year. As we have subjects completed up
to the end of September, 1917, it may be said that we have
reached our first birthday, and our success within this period
has been very gratifying to us. We have delayed the dis-
posal of some of the foreign rights until we had established
our product on a firm and proven basis, but with our recent
sale of the Japanese and Scandinavian rights we feel that we
are ready for an invasion of the markets of the world.

SUMMER ACTIVITIES OF KING BEE.
Probably no company engaged in the production of motion

pictures has been more active during this summer than the
King Bee Films Corporation, whose studios at Bayonne, N. J.,

have seldom been idle even during the most trying heat. Under
the direction of Louis Burstein, President and General Manager
of the company, work has gone incessantly night and day as
the demand for the comedies with Billy West as the star is

overwhelmingly great. The ninth two-reel King Bee is in
hand and promises to be no less humorous than its predecessor

NOTHING FOR THE GOATS.
Comedy situations happen on and off the screen many times

during the day in a film distributing office. Henry J. Brock,
president of the Inter-Ocean Film Corporation, 220 West 42d
street, New York City, relates one of these which transpired
some weeks ago in his office. The Inter-Ocean Film Corpora-
tion pursue an export business exclusively for motion picture
films and there are times when representatives of many for-
eign countries, talking in their native tongue, are doing busi-
ness for the country they represent. Among these foreign buy-
ers was a gentleman from one of the Latin American countries
who had just purchased several subjects for his territory. The
entire deal was practically consummated, all but the order for
advertising matter, which usualy consists of pictorial paper,
heralds, slides, photographs, etc.

The customer in question ordered a full line of everything,
but omitted the pictorial paper, much to the astonishment of
the salesman, who immediately told him he had overlooked the
most important part of the publicity matter. His reply was:
"We can't post any paper in our country, for goats are very
common and walk the streets as freely as dogs do here, and
the goats usually have a feast when paper is posted. They
love the paste and naturally the paste is all licked off and tha
paper is used for desert."
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Z)a/i/ P/ai/s "Man Without a Country"

Frohman Amusement Corporation Announces Patriotic Pro-
duction Directed by Jack Noble.

THE announcement comes from the offices of President
William L. Sherrill of the Frohman Amusement Corpora-
tion that his corporation has completed the taking of the

final scenes of Edward Everett Hale's "A Man Without a
Country," and that this next big Frohman production will be
ready for its first public showing, beginning an indefinite run
at a prominent Broadway theater, about August 10.

For the past two months John W. Noble, the new Frohman
director, has been laboring with armies of people, building
entire villages, fighting replica battles of the Revolutionary,
Civil and Spanish-American wars and staging the wonderful
reproduction of Admiral Decatur's naval battle with the
Tripoli pirates.
Anthony P. Kelly, the adaptor of the greater part of the

former Frohman successes, has again contributed the scenario
of this latest play. Suggested by the book, the scenario is

the result of many months of historical research by the sce-
nario author and the finished product which he himself terms
"the best work of my life."

Enacting the role of Philip Nolan, the rash army captain
who, in a moment of extreme anger, cried: "Damn the United
States! I wish I may never hear of the United States again,"
is Arnold Daly. In support of Mr. Daly there is the Jisual
Frohman cast. John W. Noble has, during the seven years he
has been directing motion pictures, acquitted himself with
distinction.

"I feel that at least our corporation has succeeded in pro-
ducing a picture that sets a standard," said President Sherrill.

"We have chosen a subject which carries psychological appeal
—a smashing, up-to-the-minute, timely production which will
do much to stimulate the interest so much needed at this
moment. We have certainly been accorded most unusual co-
operation and credentials from every source, enabling us to
make our production absolutely authentic and historically
correct."

KATHLYN WILLIAMS IN SELIG TWO-REELER.
"A Man, A Girl and A Lion" is the title of the Selig feature

production in two reels released August 6 in the General Film
service. The drama introduces Kathlyn Williams once more in

a jungle picture. She is seen in thrilling adventures afloat

and ashore and playing with a ferocious African lion. The
story is from the pen of James Oliver Curwood, the famous
writer, and the all-star cast that carries out the story includes
other than Kathlyn Williams such artists as Thomas Santschi,
Lafayette McKee and Charles Clary.

In brief, the drama has to do with a girl of the jungle who

Scene from "A Man, a Girl and a Lion" (Selig).

listening to the wonderous tales of the circus man there on
a trapping expedition, runs away to another land and joins a
circus. How sh< experiences a rude awakening and is avenged
by a captive lion are but incidents in a Selig jungle drama
said to possess strength of story, good acting, and excellent
wild animal stuff.
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ESSANA\SHOWS TWO FEATURES TO TRADE.
Trade showings of "Open Places" and "Efficiency Edgar's

Courtship," two Essanay feature productions, are now being
offered at branch offices of K-E-S-E. "Open Places" is the
third of the Essanay Western series in which Jack Gardner,
the former musical comedy star, is being featured. This

Scene from "Efficiency Edgar's Courtship" (Essanay).

photodrama, which has been built to meet the general public
demand for red-blooded action on the screen, will be released
August 20. Taylor Holmes, the stage comedian, is to make his
screen debut in the comedy-drama entitled "Efficiency Edgar's
Courtship," which will be released September 3.

"Open Places" presents the adventures of a little New Eng-
land schoolmarm who attempts to teach the "wild and woolly"
West its A B C's. In a little pioneer town of Montana, on the
Canadian boundary, she meets a typical bad man and, im-
pressed by his picturesque appearance, weds him. Their
honeymoon is cut short by a deadly duel in which her husband
kills another man and is forced to flee across the boundary
to escape justice. A year passes in which the little teacher
gradually grows interested in Constable Calhoun of the Cana-
dian Mounted Police. The dramatic climax comes when, as
their acquaintance has ripened into mutual love, the bad man
turns up again to claim his wife. The picture has a screen
time, approximately, of sixty-five minutes. Ruth King and
Carl Stockdale head the supporting company.
Taylor Holmes has been given a type of subtle comedy

characterization in his first picture. The story presents the
actor in the role of an "efficiency bug" who seeks to win the
love of a girl by the application of modern business methods.
More successfully to compete with his chief rival, who plays,

a guitar, he purchases a saxaphone. In the long run efficiency

wins out for him. Virginia Valli takes the leading feminine
role. "Efficiency Edgar's Courtship" has a screen time of
sixty-eight minutes.

FORD STAGING TIMELY DRAMA.
Director Francis Ford, who recently completed the produc-

of the Universal special eight-reel feature, "John Ermine of

the Yellowstone," in which he himself played the title role, has
commenced work upon a dramatic story of international In-

trigue entitled "The Greater Sacrifice," which will probably be
released in three reels.
The story, written by Jessie Love and arranged for the

screen by William Parker, tells of a young officer of the
American diplomatic service who is entrusted with an import-
ant secret mission, and of a young woman, the servant of a

foreign power, who is sent out to betray him. She very nearly

succeeds, but falls in love with him, and ends her life rather

than bring ruin and disgrace upon him.
Duke Worne, whose work as the "heavy" in "John Ermine of

the Yellowstone" is said to be of real power, is cast for lead-

ing role in the present story, and Ford will play the villain's

part. Mae Gaston, Beatrice Van and William T. Home will

appear in the supporting cast.
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"Polly of the Circus" Is Finished
That Is, All but the Selection of Six to Eight Thousand

Feet from the Eighty Thousand Now Contained
in Goldwyn Spectacle.

SAVE for the quaint Everett Shinn village that stood baking
in the sun, the externals of Margaret Mayo's famous drama
"Polly of the Circus," starring Mae Marsh, have been

wiped from the face of the earth, but inside the Goldwyn
Studios at Fort Lee there are 80,000 feet of film that are to

be cut, assembled and released on September 9. With "Polly
of the Circus," by Margaret Mayo, Goldwyn Pictures Corpora-
tion makes its formal bow to the world of cinema art.

The high-water mark in elaborate and spectacular produc-
tion within the metropolitan district has been reached in the
staging of "Polly of the Circus." It took ten weeks of pho-
tography, by day and night, in addition to months of prepara-
tory effort to complete this production. In it are nine separate
photo-spectacle scenes which will make this classic of the
big tops stand out among its contemporary field for magnitude
alone. There were, in total, 1,164 scenes made, with an average'
of five takes to each scene. From the 89,000 feet of film that
have been sent to the laboratories from six to eight thousand
feet finally will be selected.

Charles Thomas Horan and his corps of assistants who
directed "Polly" lived in the Goldwyn studios during the last

five weeks of its production. They slept and ate there and
often worked until daybreak on the circus scenes made under
the "big tops," many of which were photographed at night.
Herbert Messmore and staff that supervised the art direction
of the picture were at Horan's side during this long grind.

Four small New Jersey cities figured in the play. At Hohokus
a race track was chartered and with a grandstand filled with
"extras" a horse race with a field of seven thoroughbreds was
run. In Englewood the circus parade was held, and it took
the greater part of two days for this circus pageant to be
photographed. In Kirksville scenes were made showing the
early morning arrival of a circus in a small city, as well as
the departure at night. On the lot in Fort Lee the immense
canvas was spread and the circus performance proper photo-
graphed. Here also was built the village that Everett Shinn
designed and which in point of size actually occupied more
than two square city blocks.

In the arrangement of lighting and artistic embellishment
George W. Hill, head cameraman, and his staff have turned out
new effects, prominent among which is an episode in the story
that is told entirely in photographic-silhouette. Part of the
plot action was devised by Miss Mayo herself calls for a fire

in which the circus is burned, and to accomplish the desired
effect a section of the "big top" was in reality fired and the
ensuing stampede of animals and spectators photographed.
In this scene entire sections of occupied bleacher seats are
seen to fall.

Mae Marsh, the heroine of "The Birth of a Nation" and
"Intolerance," and now linked with Goldwyn Pictures by a
long-time contract, accomplished prodigies of work during the
filming of "Polly." For days at a stretch she worked fourteen
and fifteen hours a day, and to the amazement of her directors
she stood the strain better than they.
The selection of "Polly of the Circus" as the inaugural

Goldwyn production is particularly felicitious. It is the work
of Miss Margaret Mayo, a member of Goldwyn's advisory board.
It again brings before the public wistful little Mae Marsh.
It is a story internationally known on the dramatic stage,

and the scenic settings in it lend themselves admirably to the
technical and artistic facilities that have been developed by
Goldwyn. Edgar Selwyn also has been one of the closest fol-

lowers of this drama during the period of its production.

HEARST-PATHE NEWS NO. 62 AN EXCEPTIONAL
NUMBER.

"A great number" is the way the Pathe film committee ex-
pressed it after seeting the Hearst-Pathe News No. 62, released
August 1. In this number are scenes from San Francisco,
Leon Springs, Texas, Toronto, Chicago, the battle front in

Prance, Greece, Los Angeles, New York City, etc., and all of

them interesting.

Naturally war subjects predominate. Of extraordinary in-
terest are views of Capt. Guynemer, the French aviator extra-
ordinary, who has brought down 45 German aeroplanes. Capt.
Guynemer is shown receiving the "Legion of Honor" rosette
while thousands of war-worn troops parade in his honor.

In view of the recent discussion as to whether the Allied
troops will remain in Greece the scenes showing the landing
of thousands of French and English soldiers at the Piraeus,
Athens, are of timely interest.

Thousands of newly enlisted American soldiers are pictured
at a baseball game between two of their own teams. Uncle
Sam's officers do not believe in all work and no play for thei*-
charges. Other scenes show the harvesting of California's
$?,000,000 apricot crop, swimming races in Chicago, the de-
struction wrought by the Germans in the occupied territory in
France, the launching- of four submarine defiers at once in
Toronto, Canada, etc.

"The Mainspring" First Falcon Feature
Thrill Story by Louis Joseph Vance, with Henry King Fea-

tured, Begins New General Film Releases.

AS THE first considerable addition to its product, General
Film begins releasing the Falcon Features, four-reel
dramas, on August 17. The Falcon Features are Ixnng

presented with strengtn of story as the foundation of their
merit. However, groups of noted stars will be featured in th<

Scene from "The Mainspring" (General Film).

various releases. These include Henry King, Ruth Roland,
Margaret Landis, Philo McCullough, William Conklin, Vola
Vale, Jack Vosburgh, Ethel Ritchie, Kathleen Kirkhani, Heil
Hardin, R. Henry Grey, Monroe Salisbury and Daniel Gilfether.
New releases will be made weekly. Each Falcon Feature will
be by a well-known author and will have stood the test of
magazine publication before screening. Every Falcon Feature
will be an individual production, and each will have different
stars. Although all the stories will be dramas, the atmosphere
will vary. In some of the stories adventure will be the main
theme, in others romance, in others mystery.
Adventure, including a host of thrills, characterizes the first

release announced by General Film. It is "The Mainspring,'*
with Henry King as featured lead, that begins the Falcon
offerings August 17. This is a picturization of i^ouis Joseph
Vance's virile story, "The Mainspring," which was published
in the Popular Magazine.
The narrative of "The Mainspring" grows in interest from

the beginning. It relates to the fortunes of Ned Gillett, whose
father, a banker, slays himself after speculating with trust
funds. This tragedy interrupts the engagement of Ned to
Frances Hardor, and he slips away to begin life over again
in the West. There the story develops. Tramping about, he is
thrown in with a typical old miner, whom he manages to
befriend. The first thrill is when Ned whips a western bully
with his bare fists. The next thrill comes when the defeated
antagonist tries to kill both Ned and the miner by dragging
their shack down the mountainside with horse and lariat.
Ned, escaping death, goes to Travers City, where the pld man
had an abandoned shaft, later called "The Mainspring." Ned
files upon this in time to secure it before his old enemy can
do so. His fiance's brother from the East is enticed into buy-
ing it by the sharpers, however, and in a dramatic scene Ned
forces restitution of the money. He meets his sweetheart
pouting at his abrupt departure from the East, and she will
not speak to him. However, the brother is grateful and backs
Ned in the operation of the mine, which turns out a success.
In a spectacular mine fire Ned saves his former sweetheart
and her brother and the latter's fiance, after which follows a
pitched battle with striking miners led by the hero's Nemesis,
the outcome of which is a final victory in war and love for
Ned.
The ficture was directed by Henry King ai.d produced under

the supervision of H. M. and E. D. Horkheimer. The heroine
is played by Ethel Peprell, one of th'e most appealing of the
younger leads. Bert Ensminger is the "heavy" and other
members of the cast are Charles Blaisdell, J. Cullen Landis
and Arma Jacobsen.

PLANS FOR WEBER PICTURE NOT DECIDED.
An announcement was recently made in the trade press to

the effect that Lois Weber would soon begin the film produc-
tion of Mary Roberts Rinehart's novel, "K," for release under
a special arrangement with Universal. Since starting work
upon the book, Lois Weber is undecided whether to market
"K" as a special state rights feature or as one of the Lois
Weber Productions, as originally announced. Previous an-
nouncements regarding its distribution were given out some-
what prematurely, and will be subject to such change as Lois
Weber may consider most desirable.
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Essanay Meeting Editorial Necessities
Striving to Give Exclusive Matter to Trade and Metropoli-

tan Publications.

A STEADY and consistent improvement in the publicity
material issued by certain of the leading producers has
been apparent for some time. The requirements of news-

papers and exhibitors have evidently received more considera-
tion than in the past. Formerly, as one prominent exhibitor
recently said, "Too much space has been devoted in the past
to the personal and not enough to the business end of this
industry."
A concern which has been adhering strictly to the sugges-

tions made by photoplay editors and users of its pictures is
the Essanay company. As a result they are daily receiving
letters of commendation on the material which they are
issuing.
One of the most important steps taken is that of sending

out exclusive from time to time to the various trade publica-
tions, as well as giving the metropolitan newspapers a pre-
release service on all publicity. By allowing only one paper
in each town to handle these stories there is no danger of
conflicting stories appearing. Many photoplay editors lack
the time to rewrite every item used in their columns and for
that reason hesitate about using copy which might appear in
precisely the same form in a rival publication.
To assist every exhibitor using Essanay subjects has been

another efforfwhieh may now be said to have been accomp-
lished. A gradual revision of form has been taking place for
several months in the bi-monthly publication, the Essanay
News, until now it is a snappy, newsy sheet, sub divided into
departments which solve the difficulty of every one who may
be interested in the exploitation of Essanay features

CASTING FOR NEW PARALTA PLAY.
The casting director for Paralta Plays, David M. Hartford,

has engaged the principal actors who are to support Bessie
Barriscale in her next Paralta production, "Madame Who." Ed.
Coxen, who played the strong character of John Cafferty the
derelict, in support of J. Warren Kerrigan in "A Man's Man,"
is to act the leading man's role, "John Armitage." Howard
Hickman will, play the heavy part of "Henry Morgan." Mr.
Hickman's ability to play a wide range of characters is weli
known. His last part was "Lafe Grandoken," the old cobbler,
in "Rose O'Paradise." Another important engagement for
this production is that sterling old star Joseph J. Dowling, who
will play "Parson John" Kennedy.

"THE MIDNIGHT MAN" (Butterfly).
Jack Mulhall is the star of "The Midnight Man," the Butter-

fly picture scheduled for release August 13. Written by Bess
Meredyth and Tom Gibson and produced by Elmer Clifton, this
feature deals with the adventures that befall the inventive son
of a safe manufacturer. Jack Mulhall takes the part of Bob
Moore, whose father is desirous of forming a business con-
solidation with John Hardin, a rival manufacturer of safes,
much against the wishes of Bob. The reason for Bob's ob-
jection resides in the fact that he had worked day and night

Scene from "The Midnight Man" (Butterfly).

to construct a safe that cannot be opened. Although the
young man has the utmost contempt for the resisting qualities
of the Hardin treasure-chest, he is nevertheless strong for the
daughter of the household. Irene Hardin reciprocates Bob's
interest much to her father's chagrin. A three-cornered battle
of wits ensues, unusual complications arising when Bob be-
friends a safe-cracker, hoping to learn some professional secrets
with which to confound his finacee's obdurate father. The
unexpected occurs, however, when the lure of Irene's necklace
proves too much for Bob's protege. The novel manner in which

things are finally straightened out provides the chief interest
in a plot with several turns. Jack Mulhall provides his usual
breezy characterization. He is supported by Ann Kroman Hal
Wilson, Wilbur Higby, Al McQuarrie and Uard Lamont.

"IRIS" (Pathe-Gold Rooster).
"Iris," probably the greatest play ever written by the Dean

of the English speaking drama, Sir Arthur Wing Pinero, has
been produced in films and will be released by Pathe as a five-
reel Gold Rooster play on August 26.

The title role is played by Miss Alma Taylor, a beautiful
young English star, who in point of popularity corresponds
to Mary Pickford. Miss Taylor is the highest salaried English
artist. She has appeared in "Little Miss Nobody" and other
hits on the stage and she scored a distinct success in the
David Copperfield film produced by Hepworth and shown in
America.
The part of Maldanado is played by Henry Ainly, without

question England's greatest actor today. Mr. Ainly has starred
for four years in his own. productions at the Hay Market thea-
ter. His reputation in England is very similar to that of Leo
Deit-richstein in this country. Mr. Ainly was seen here in sup-
port of Maude Adams and his biggest London successes were
Leo Deitrichstein's "The Great Lover" and "The Great Ad-
venture." In "Iris" his role is that of the Portuguese million-
aire who almost brings about the ruin of the beautiful heroine.
The role of the hero is in the capable hands of Mr. Stuart

Rome. Mr. Rome is one of the best known of the younger
English leading men. It is interesting in this connection to
know that he is now at the front.

"THE MANXMAN" AT THE CRITERION.
Final arrangements have just been completed for the show-

ing of George Loane Tucker's photodramatic version of Hall
Caine's masterpiece, "The Manxman," at the Criterion theater,
beginning August 13.

"The Manxman" was produced on the tiny Island of Man,
which lies almost in the center of the Irish Sea, with a good
outlook upon Ireland, England and Wales, from the top of its

highest mountain, Snaefel, on a clear day. More than a year
was spent by Mr. Tucker and his company of players,, camera
men, etc., often joined by Hall Caine himself, on the Isle of
Man, in the production of "The Manxman." For nearly six
months little actual photographing was done, the time being
spent in the study of the characteristics, the quaintnesses, and
the environmental and the psychological differences of the
natives, who are distinctive in a great many ways from the
natives either of England, Scotland or Ireland. In addition to
the gripping interest of Mr. Caine's story, "The Manxman"
stands forth as a work of ethnological worth. The film is

hailed as the most stupendous camera creation since "The
Birth of a Nation."

In the cast of "The Manxman" are Fred Groves as Pete,
Henry Ainley as Philip, and Elizabeth Risdon as Kate, and a
score of .well-known English actors and actresses in minor
roles, as well as 9.000 Manxmen.

83 SETS IN "THE FALL OF THE ROMANOFFS."
In staging "The Fall of the Romanoffs," which is now near-

ing completion, Herbert Brenon has used mainly interior
scenes. All of them have been erected in his studio on Hudson
Heights, where dozens of workmen are employed daily pre-
paring one set right after another. Special workmen who are
skilled in the making of sets for moving picture work and in

the knowledge of things Russian, have been selected.
Eighty-three separate sets have been built, varying from

replicas of rooms of state in the Czar's palace to simple little

peasant's huts in country districts. Of the former, four cover
the entire stage, and are bigger in scope than any Mr. Brenon
has had in his former productions.
Besides these Mr. Brenon has had two complete villages re-

produced. One typical of many little Russian villages, the
other typically Jewish. The little villages are complete in
every detail from the humble cottages wherein the peasants
dwell to the well from which they draw their supply of water.
A tank that had to be used in one of the scenes has been a

source of great joy to Mr. Brenon's staff during the hot
weather, for at the end of a day's work they would don their
bathing suits and plunge in for a welcome swim!

BOBBY BUMPS' AMUSEMENT PARK.
Little Bobby Bumps is here again. At this time he introduces

to us an amusement park which certainly is very unusual. He
turns the whole house into this amusement park, and Goldie,
the colored cook, is very much upset indeed, especially when
she finds her washtub being used as a seashore resort. He
leaches the little pup all different kinds of tricks, and they
shoot loop-the-loop with Goldie after them. Goldie goes through
the most bumpy experiences trying to catch Bobby and his
pup, and one feels sorry for her. As usual, she gets even with
him, at this time through a very heroic jump lands on them
and almost crushes them to death.
Bobby realizing that Goldie has the best of him, asks woe-

fully what she is going to do to him. Goldie just smiles and
we leave it for you to find out what she says. This is one
of the funniest cartoons ever put out and will appear in the
79th release of Paramount-Bray-Pictographs.
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Pathe Program
Four Stars Scheduled for Appearance in Feature Released

for Week August 19.

GLADYS HULETTE, Pearl White, Ruth Roland, and "Lone-
some Luke" are the four stars announced to appear on
Pathe's program for the week of August 19, 1917.

Gladys Hulette is seen, following her recent successes, in
"Miss Nobody," a five-reel Gold Rooster play produced by Astra
under the direction of William Parke, and written by Howard
T. Young. Prom the standpoint of the popular appeal, "Miss
Nobody" is one of the strongest five-reel pictures ever produced.
It is the kind of story that will appeal deeply to the public.
It has been beautifully produced under the direction of that
master-artist, William Parke, and it is a feature for the best
house and the best class of audience.
Pearl White appears in the 7th episode of "The Fatal Ring"

serial entitled "The Signal Lantern," produced by Astra under
the direction of George B. Seitz and written by Fred Jackson
and Bertram Millhauser. Another thrilling crisis faces Pearl
White in this chapter. She must recover the diamond or Tom
Carlton is to be killed. The Spider, a mysterious, crooked little
man who rules his henchmen with a rod of iron, comes to her
aid. Pearl and the Spider succeed in securing the diamond,
but the episode ends when Carslake takes out his watch and
gives Pearl five seconds to hand over the diamond. As he
covers Pearl with his gun he counts.

Ruth Roland stars in the 15th episode of "The Neglected
Wife" serial. The title of this is "The Supreme Sacrifice." It
is written by Will M. Ritchey. This is the fifteenth and last
episode of "the great heart-throb serial which scored such a
success. Horace Kennedy learns of the unselfish devotion of
his wife, and pleads with her to return to him. She declares
that she is going on a long trip alone, and that in the mean-
time he must prove that he is climbing up the ladder again,
and that he really wants her love. When he has given this
proof she will return. Norwood and Margaret are married.
Mary on her trip longs for Kennedy, while he grimly works
to regain his self-respect and his wife.

Lonesome Luke is seen in another two-reel laugh festival en-
titled "Lonesome Luke—Mechanic," produced by Rolin under
the direction of Hal Roach. With only a hammer Luke can
soon take the mote out of any motor, and as the handy man
around a garage he shows himself to be some fixer, while
Snub has to have a lot of tools to do his work too. We have
with us also Miss Speedboy, played by Bebe Daniels, and Bud
Jamison as the garage owner adds the finishing touch. The
climax comes when the garage catches on fire, and Luke puts
it out by pouring all over it the gasoline which he sells at
$1 a drop. "It is better to fight fire with than water itself,"

says he.

The Combitone Scenic picture in one reel is "Near Pike's
Peak, Colorado."

This is one of the most beautiful scenics ever made, show-
ing wonderful scenes in the vicinity of historic Pike's Peak,
Colorado. There are natural parks, canyons and valleys,
bridges arching the creek which flows through the verdure
clad ravines, and the famous Royal Gorge of the Arkansas
River.

An International Cartoon and Scenic split reel release and
Hearst Pathe News Nos. 68 and 69 complete an unusually strong
program.

BOSTON AND PHILADELPHIA SEE GOLDWYNS.
Simultaneous trade showings were held last week of Gold-

wyn Pictures in Philadelphia and Boston, and the same scenes
of enthusiasm that marked the initial presentation in Chi-
cago was repeated.

Samuel Goldfish, president of Goldwyn, and Alfred Weiss,
vice-president, were in charge of the Boston showing, which
was held in the morning at the Fenway theater, which had
been obtained by Harry F. Campbell, manager of Goldwyn's
Boston offices. "Baby Mine," Margaret Mayo's splendid farce
comedy, was the first picture that won the applause of the
Boston audience. In this production Madge Kennedy makes
her debut on the screen. After a luncheon the hundreds of
exhibitors present from all over New England saw Maxine El-
liott in "Fighting Odds," a powerful new play by Roi Cooper
Megrue and Irvin S. Cobb.

The Philadelphia showing was held in the Palace theater
on Market street on what, at that time, was the hottest night
of the year, the picture starting at 11:15 p. m., and holding
the audience of exhibitors from the entire Philadelphia district
until 1 a. m. The showing was under the auspices of Stanley
V. Mastbaum, George T. Ames, manager of Goldwyn's Phila-
delphia offices, and F. B. Warren, one of the Goldwyn vice-
presidents from New York.
Margaret Mayo's "Baby Mine" was the one picture seen by

the Philadelphia exhibitors.
Among the important contracts announced by Goldwyn this

week is the Boston theater, owned by the Keith interests in
Boston. This gives Goldwyn its first run in the Hub on Wash-
ington street, in the very heart of the downtown district.
Samuel Baxter's Isis theater, Denver, has signed for the

Goldwyn productions, which gives them an advantageous set-
ting in Colorado's chief city.

HAROLD LOCKWOOD IN "UNDER HANDICAP."
Harold Lockwood in "Under Handicap," a western drama

I'lcturized from the novel by Jackson Gregory, and filmed InLamornia and Arizona under the direction of F J. Balshofer
is announced as the next Metro-Yorke release, ready for show-
ing in August. This feature, which is Harold Lockwood'a firstwestern photoplay under the Metro banner, furnishes contrast
in subject matter to the pictures preceding it, "The Haunted

Scene from "Under Handicap" (Metro).

I'ajamas" and "The Hidden Spring," and also to "Paradise
Garden," the society drama which is now under production.
The pictures is the eleventh of the novel-picturizations pro-

duced by Balshofer for Metro release, and the third of those in
-.vhich Lockwood is the single featured star. Harold Lockwood
Plays the part of Greek Conniston, the scion of wealth, who,
alter disinheritance, makes good by putting through a reclama-
tion project in the West. The treatment of the theme by Jackson
Gregory, adhered to in the adaptation, is marked by new and
thoroughly dramatic developments. Supporting Harold Lock-
wood are Anna Little, playing the daughter of John Crawford,
owner of the Half Moon ranch and promoter of the irrigation
enterprise, portrayed by W. H. Bainbridge; Lester Cuneo as
Brayley, the ranch foreman who fights Conniston in the early
part of the story and later becomes his friend and ally Wil-
liam Clifford as Roger Hapgood, companion to Conniston in
his idle days and later a contemptible rival, and James Young-
deer, as Lonesome Pete, an interesting cowboy characterization
One of the strong episodes in the story is the fight between

Conniston and Brayley. When Conniston, after bein« thrown
several times, conquers Cyclone, the worst bucking horse of
the range, Brayley, who has beaten the young man brutally
on his first appearance at the ranch, sneers at Conniston's
achievement. Conniston has determined to lick the bullying
foreman, and proceeds to do this, alone in the corral with the
bucking horse which he has just mastered. This scene, photo-
graphed in a ranch corral after Lockwood had ridden a buck-
ing horse brought in from the range where the picture was
made, is declared to be the most spirited and realistic fightamong those which Lockwood and Cuneo have figured in recent
pictures.

MARY McALISTER TO BE SEEN IN 'PANTS."
Essanay is filming little Mary McAlister, its child star,

a five-part comedy-drama, the title of which is "Pants." L
tie Mary went over big at the Chicago convention, never fafl-
ing to get a good hand from the crowds when she was intro-
duced. She recently was appointed an honorary sergeant in
the regular army and attracted much attention also in the
Army booth at the Coliseum, where, garbed in her diminutive
uniform, she solicited recruits for Uncle Sam's fighting forces.
Although only six years old, she has played important roles

in many of Essanay's productions. Among these were Wal-
thall's "Little Shoes," "On Trial," the first subject shown by
the First National Exhibitors' Circuit, and others. She is now-
being featured in "Do Children Count?" a series of short pic-
tures presenting the problems growing out of the rearing of
children, which is reported to be enjoying a highly satisfac-
tory run.

"Pants" will be the first feature production in which the
little actress takes the leading role. However, President Spoor
of Essanay believes her past successes have created a demand
for her in something bigger, and that her work deserves the
better chance.

In the supporting company are John Cossar, Arthur Metcalf,
Mary Parkin, Arthur Keoppe, Marion Skinner, as well as
numerous children.
The picture will have a screen time, approximately, of

sixty-five minutes. K-E-S-E will handle the film, the release
date being September 10.

ent *
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Selig Releases for August 13
Several Excellent Subjects Scheduled for the Week's General

Film Program.

FOR the week beginning Monday, August 13, the Selig Com-
pany announces some interesting releases. For example,
on Monday, August 13, "The Sole Survivor,'' a two-reel

drama of Central American jungles, is released. "The Sole
Survivor" was written by James Oliver Curwood and features

Scene from "The Sole Survivor" (Selig).

winsome Bessie Eyton, supported by an all-star cast. "Her
Heart's Desire" is the title of the one-reel drama released by
Selig in General Film service on Saturday, August 18. Bessie
Eyton is again featured in this beautiful production, one of

the few one-reel film dramas directed by Colin Campbell.
"Between Man and Beast" is the title of the Selig two-reel

jungle drama released by Selig in General Film service on Mon-
day, August 20. Again is pretty Bessie Eyton exploited in a

drama of thrills. One sensational episode is where a gigantic
ape captured and cares of a little child. "Her Salvation" i3

the title of the Selig one-reel release for Saturday, August 25,

in which Bessie Eyton is again starred in a drama having i.o

do with the "submerged tenth."
"William N. Selig calls especial attention to the fact that his

very best stars, very best writers and very best directors are

now contributing to General Film releases. Colin Campbell,
responsible for the direction of such great film dramas as "The
Garden Of Allah," "The Crisis," etc., directs one or more of

the above described film productions. Bessie Eyton of "The
Crisis" fame, Eugenie Besserer, Wheeler Oakman, Charles
Clary, Thomas Santschi, Kathlyn Williams and other well-

known stars appear in General Film service through the
medium of Selig pictures. There is also a dearth of jungle
dramas, and the Selig Company is endeavoring to supply the

prevalent demand for these thrillers.

Brady Makes a "Discovery"
World Film Manager Finds That Hot Weather Does Not

Affect Picture Business.

ONE of the undeniable fascinations of the motion picture
business," said William A. Brady, director-general of

World Pictures, "is the element of surprise which is so

frequently in evidence that nobody engaged in this industry
need complain of monotony or feel that nothing is necessary
but to float with the tide.

"The surprise which attracts the attention of World execu-
tives at this particular moment is exceedingly agreeable. Ev-
erybody familiar with any branch of theatrical amusements is

of course aware that the hot weather months are detrimental

—often disastrous. This is but a matter of course, for no-
body with any idea of physical comfort could be expected to

sit in a hot audience room for any length of time to observe
any ordinary attraction.

"This is the annual condition which closes most 'regular'

theaters altogether, and makes it hard for the managers of

those motion picture houses remaining open to make both ends
meet. The manufacturer of photoplays in turn looks for a
marked shrinkage in the volume of his business with the ap-
proach of the heated term—which is 'natural cards,' as the
sporting element would say.

"It may be readily imagined that when we in the WoKjd
concern found there was no shrinkage at all in our gross ou
put, and an actual gain in some quarters over the best part

of the year, we were shaken completely out of any complac
ency or lassitude that might have been imposed upon us by
the thermometer.

"In the New York exchange, for example, the business for

the week ending July 14 broke every record of this branch for

a period of similar duration, Winter or Summer, from the very
beginning of World Film Corporation activities.

"In some of our other exchanges also an unexpected growth
was noted, while in none was the looked-for slump recorded.

"Seeking to account for this unforeseen state of affairs

—

for it is well to analyze every step forward as well as each
slip back—we have reached the conclusion that our policy of
dependable pictures and loyalty to the program system are the
principal things that count.
"These pictures are rendered possible by a studio efficiency

which I believe to be unequaled anywhere. We do not hurry
in the completion of our productions, but our procedure is

systematized to a degree so closely approaching perfection that
there is practically no wastage of time, money or energy.

"In our studio it is a very infrequent occurrence that a
group of players has to wait for a set, or a set to wait for the
players. When one of our stars completes a play, another is

usually ready for him or her to plunge into on schedule time.
If there is any 'stalling' in the movement of our machinery
it is fraught with peril to its promoters. There is no room
for cheaters in our scheme of action.

"Similarly, at the business end of World Pictures an effi-

ciency basis has been reached which certainly is not exceeded
anywhere else, if indeed it has a single parallel. The World
selling force is a body that challenges comparison—and, hav-
ing the regular pictures at regular intervals, this force has
built up a regular clientele of satisfied exhibitors who know
what they are going to get, when they will get it, and what
their patrons will think of it."

Jackie Saunders Heads Mutual Program
Appears in "Bab the Fixer" for Week of August 13—Other

Good Subjects.

JACKIE SAUNDERS in "Bab the Fixer," sixth of her series
of star productions for Mutual, tops the Mutual release
schedule for the week of August 13. "Bab the Fixer" was

produced by E. D. Horkheimer, under the direction of Sher-
wood MacDonald, from the story by Lee Arthur in which Miss
Saunders herself collaborated. The production Is a five-reel
drama, laid principally on a western ranch, but the first of
the first act is laid in Wall Street, and there are a few scenes
in a Fifth avenue finishing school. "Bab the Fixer" is the
sixth of her series of star productions for Mutual, the others
of the list being: "Sunny Jane," "The Wildcat," "The Check-
mate," "A Bit of Kindling" and "Betty Be Good." Each one
of the series has been a box office success.
The Mutual schedule for the week of August 13 includes

two comedies, "The Widow's Might," a one-reel La Salle, and
"Beach Nuts," a one-reel Cub starring George Ovey. "The
Widow's Might" is based on a conspiracy to acquire the for-
tune of a stingy old woman, by fair means or foul, marriage
being selected as the most effective. George Ovey disports
himself amid a bevy of beautiful girls at the seashore in
"Beach Nuts," gets into their dressing room, where all vari-
eties of complications ensue, and closes his laugh-making
journey by smashing his flivver into a gasoline filling station.

Reel Life No. 68, the weekly screen magazine, which is re-
leased August 16, shows the work of the T. M. C. A. in various
sections of the world, pictures the various phases of military
training through which army recruits are placed, and con-
tains as the animated drawing from life, "The Absent-Minded
Dentist."
Mutual Tours Around the World No. 41, released August 14,

takes the audience through southern Corsica, down the Hou-
youx river in Belgium and thence to picturesque Tripoli.
Mutual Weekly, the one reel of current events, released

August 15, carries the latest news of importance up to within
a few hours of its release. The Weekly is made up of pic-
tures wTiich in many instances beat the newspaper illustra-
tions of big events.

PATHE GETS FILM PAST BLOCKADE.
Prints of a very remarkable one-reel picture which was pro-

duced in France and which successfully ran the submarine
blockade have been sent to Pathe Exchange.
The film is entitled "The Latest French Creations," and as

an example of the way France still maintains her position in
the world of fashion even in the fourth year of the greatest
war in history the film is one which the live exhibitor can
present in a way that will give him an opportunity to demon-
strate his ability as a showman.
The picture shows a collection of very beautiful gowns made

by the leading Parisian Modiste and worn by the most beauti-
ful models in France. The names of the makers—names that
mean everything worth having to every woman—are in the
titles, and this in itself is a feature that assures the picture's
pleasing power.
Pathe managers are selecting the best exhibitors in each

town to give this picture a presentation that will afford it

an opportunity to demonstrate its drawing power. They are
now ready to receive applications for bookings.

CONGRATULATIONS FOLLOW NORMAND
ENGAGEMENT.

A deluge of congratulatory letters and telegrams has fol-

lowed the announcement that Mabel Normand will begin pro-
duction under the direction of Goldwyn Pictures.

In answer to the question as to the kind of literary materials
to be furnished for Miss Normand, President Samuel Goldfish

said the advisory board has now under consideration a half

dozen light comedies by well-known authors that are suited

to Miss Normand's faculty for comic and artistic expression.
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A General Film Week
Great Variety of Releases Shows Increase of Product of Big

Distributing Company.

JUST what progress has been made by General Film in or-
ganizing product for distribution can be gained by a re-
view of current week's releases. It is stated by General

Film that only a beginning has been made, and that the next
six weeks will see some important announcements of additions
to the existing list of regular releases. By the time various
plans are complete, it is predicted, exhibitors will be booking
more entire shows from General Film product. The purveying
of four-reel features meets an insistent demand, and makes it
more possible than ever for an exhibitor to do all his shopping
under one roof when he goes out after complete bills for his
best dates. Here is one week's product appearing concurrently:
"The Mainspring," four-reel Falcon Feature, a dramatic ad-

venture, from the story by Louis Joseph Vance in Popular
Magazine, featuring Henry King. This is an adventure story
full of thrills, witli a strong love motive. It was directed by
Mr. King and supervised by H. M. and E. D. Horkheimer.

"Discounters of Money," nineteenth of the two-reel O. Henry
Broadway Star Features. It is comedy-drama based entirely
upon the Idealistic young love that scorns wealth. Carleton
King and Nell Spencer are featured.

"Star Dust," one of the third series of Black Cat features
from Essanay, featuring Marguerite Clayton. It is a clever
comedy-drama, with the human element mixed with the humor-
ous.
"An Order of the Court," a two-reel episode from "The

Further Adventures of Stingaree" (Kalem), featuring True
Boardman as the antipodean outlaw who succors the distressed.
"A Man, a Girl and a Lion," one of the exciting animal pic-

tures from Selig. This two-reel offering features Kathlyn
Williams and Thomas Santschi, and a full grown African lion

furnishes the thrills.

"Her Perilous Ride," a one-reel Selig offering, brings more
thrills, with fighting savages, in another jungle atmosphere.
Bessie Eyton, who is featured, does an ostrich riding stunt
as part of the story.
A Johnny and Emma Ray comedy, one reel, features the little

comedian and his majestic spouse in "A Bathtub Marriage,"
another of their characteristic productions, in this series.

"Those Terrible Telegrams," a Sparkle comedy, one reel; a
high-class, humorous offering from the Jaxon Film Corporation,
this subject being the third of the second series of six.

"Tough Luck," a Jaxon comedy, the third of a second series

of six; a ludicrous romp throughout.
The Selig World Library No. 16 from the educational series

issued weekly by the Selig Polyscope Company, containing
pictures of travel and of animal life and other subjects of

general interest.
New product now being signed up will provide every desir-

able shade of atmosphere in subjects to supplement those al-

ready represented.

"TURN OF A CARD" (Paralta).

J. Warren Kerrigan and his company are actively at work
on the production of the second vehicle in which he will make
his appearance under the auspices of Paralta Plays. The sub-

ject is a comedy-drama of the West and East called "Turn of

a Card." It was written by Frederick Chapin and prepared
for the screen by Tom J. Geraghty.
The new play concerns the adventures of Jimmy Montgom-

ery Farrell, a college youth who goes West and there becomes
involved in a series of exciting experiences and a romance
with a pretty girl. The part is said to be decidedly to Kerri-
gan's liking, fitting his capabilities as snugly as did "A Man's
Man," the Peter B. Kyne novel which will be his first release.
Kerrigan's leading woman is Lois Wilson, who plays "Cyn-

thia Burdette." Miss Wilson is the beauty who appeared op-
posite Kerrigan in "A Man's Man." She is declared to be just
as happily cast in the new subject.
The remainder of the supporting cast is headed by Eugene

Pallette as Eddie Barrett; "Tiny" Morgan as Big Ed Murphy;
David M. Hartford as Ace-High Burdette; Roy Laidlaw as
Jarvis; Eleanor Crow as Millie Jarvis; Wallace Worsley as
Mr. Carlton; Albert Cody as Slavin; Tom Bates at Finnegan.
and Janice Vincent as Mrs. Phelps.
The production is being directed by Oscar Apfel and photo-

graphed bv L. Guy Wilky.

"THE LESSON" TO BE RELEASED IMMEDIATELY.
There will be no pre-release showing of "The Lesson," the

first of the Constance Talmadge Selznick-Pictures, as previ-
ously announced. It was intended to show this picture at
the Broadway theater the week of August 5, but "The Lone
Wolf" run has been so successful that it will be continued,
and "The Lesson" will be released immediately.
The only public showing of the picture was at a Red Cross

benefit at the Hotel Nassau, Long Beach, Sunday evening.
July 29, where it was projected before a large audience of
the most critical kind, being composed principally of profes-
sional folk. Nothing but the highest praise for the star, the
story and the direction was heard.

MADGE EVANS AND LEW FIELDS IN WORLD
PICTURES.

Little Madge Evans will be the co-star with Lew
I

"The Cornei Grocery," shortly to be published by World
Brady-Made. Many ,,f Mr. Melds' most effei enea

'"' Ullh the little orphan girl who finds a way Into the af-
fectlons of the gentle-hearted old store keeper of this comedy

Scene from "The Corner Grocery" (World).

of the screen, with its remarkably skillful blending of broadhumor and tender pathos.
It is said by those who have witnessed the early privateshowings of the picture that all the essential qualities of

Adolph Phillip's speaking play have been preserved in the
transition from stage to film.

In this case it is apparent that the photo version faces along and happy career, inasmuch as "The Corner Grocery" in
its original form ran for 1,007 performances in New York
establishing a record in serio-comic theatricals.
The appearance of little Madge as co-star with Mr. Fields

is a reminder that the diminutive screen actress is a verymuch occupied young lady in these Summer days. Her first
starring vehicle, "The Little Duchess," is the current offering
of World Pictures, showing a child as the pivotal personage
in a distinctly human drama people almost entirely by grown-

The appearance with Mr. Fields will follow this publication
after a brief interval, and not long afterward little Madge wi'lplay the entirely striking role of the child in "The Burglar."
Then will come the photoplay upon which the tiny MissEvans is working at present, the tentative title of which Is"When Carol Took The Subway." This may be changed Th»

£i
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?.
1S heins directed by Harley Knoles, whose filming ofThe Little Duchess" was uncommonly effective

The most significant feature of the raising of Madge Evans
to planetary magnitude in the motion picture firmament isthat there is nothing juvenile about any of the plavs exceDtin-her own personality.

AMERICAN MAKES BIG FOREIGN CONTRACT.
What is said to be the biggest contract to supplv serial and

feature photoplays to Russia, Norway, Sweden and Denmark
ever consummated, was signed this week in New York bv
R. R. Nehls, manager of the American Film Company Inc of
Chicago, and representative of a large foreign distributing
syndicate. The terms of the agreement call for an export of
60,000 feet of positive film per week, 3,000.000 a year, and in-
volve the exchange of something over $200,000.
Coincidentally with the signing of the Russian and Scandi-

navian papers, Mr. Nehls arranged for the shipment of approx-
imately 10,000 feet of serial and feature subjects weekly to
China and Japan. This, together with recent contracts for
Spain and Portugal, further clinches the American's strong
position in the foreign motion picture field.

PATHE-COMBITONE OF THE PIKE'S PEAK
COUNTRY.

"Near Pike's Peak, Colorado," the next Pathe-Combitone
scenic, which was originally scheduled for release on August
19, has been postponed to a week later and is down for
August 26. In Its place on the program of August 19 is
the split reel scenic "Along the Baltic, Sweden." and "Japan
the Religious," the latter of which subject is in natural colors.
"Near Pike's Peak" is one of the very best of these excel-

lent Pathe-Combitone subjects. It shows a section of marvel-
lous beauty and at a time of the year when everyone's thoughts
naturally turn to the mountains, with their snow-capped peaks
find cool rushing streams.
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"BABBLING TONGUES" (Ivan).

"Babbling Tongues," the big Ivan-Humphrey production,
will be released August 13, at Loew's New York theater,
Broadway and 45th street. It is booked for the entire Loew
circuit.

Up to date the books of the Merit Film Corporation show
421 dates in the metropolitan district alone for this excep-
tional production. This, of course, includes the entire Loew
circuit, the U. B. O. and the Exhibitors' Board of Trade, whose
representatives have viewed the film and showed their ap-

Scene from "Babbling Tongues" (Ivan).

proval of this Ivan super photoplay by booking it for runs
of two days and more.
Quite an auspicious audience of critics is going to be present

on August 13, and, to use the words or William Humphrey, the
director of this picture, "There is no fear of anything but
praise for this subtle yet powerful drama."

Special advertising has been prepared. The 24-sheet espe-
cially is one of tremendous appeal. A special two-color postal
card has been designed which ought to prove a business
getter. Those watching any of the trade journals will be able
to get an idea of the appearance of the card, for same will

be the ad, reproduced to postal card size, printed in two colors,

with but slight alteration.

"A RURAL CAESAR" (L-KO.)

In the L-Ko Comedy set for release through Universal ex-
changes, August 29, Phil Dunham figures as initiating his

services to L-Ko as a director. He has in times past been one
of the featured comedians in that series and, knowing the
trick from both ends of the game, may be depended upon to

give a good account of himself in his hew venture. Lucille

Hutton will be the featured player with Billy Bevan playing

Scene from "A Rural Caesar" (L-Ko).

the name-role in "A Rural Caesar." This two-reeler will be
followed September 5 by Myrtle Sterling in "Prom Ranch to
Riches," directed by Vin Moore; "Walter Stevens and Gladys
Varden in "The Prop's Revenge," directed by Noel Smith, Sep-
tember 12, and "Vamping Reuben's Millions," with Katherine
Young enacting the role of the comedy vampire. These sub-
jects, as with all L-Ko's, were supervised in their production
by General Director J. G. Blystone.

CHANGES IN BLUEBIRD DIRECTING STAFF.
Several changes are announced for Bluebird's staff of direc-

tors, carrying with them a transfer of stars and some shifts
in the stock companies employed in producing attractions
for the Bluebird program. Harry Solter, one of the pioneers
in the industry, has taken the screen management of Ella
Hall, succeeding Jack Conway, who finished his engagement
with "The Charmer," set as the Bluebird for Aug. 27.

Joseph De Grasse, who brought. Louise Lovely and Dorothy
Phillips to Bluebirds, will hereafter direct Franklyn Farnum.
Fossibly the last Dorothy Phillips Bluebird Mr. De Grasse
will produce is his screen version of Samuel Hopkins Adams'
story, "Triumph," announced as Bluebird's Labor Day release.
Ida May Park, who has been alternating with her husband,
Mr. De Grasse, will continue as Miss Phillips' director.

Franklyn Farnum, who has been Bluebirding in conjunction
with Brownie Vernon, will hereafter be a lone star under Mr.
De Grasse's screen management. Miss Vernon will have Her-
bert Rawlinson as her co-star, with Elmer Clifton doing the
directing. "It's Up to You" will be Mr. Farnum's first lone-
star offering, while the Rawlinson-Vernon combination, will
present "Sky High."

Elsie Jane Wilson has become the second woman to create
Bluebirds, and her first offering will be "Hidden Treasures,"
in which little Zoe Rae will be the star. Like Ida May Park,
who assisted her husband in directing before assuming full
command, Miss Wilson has worked with Rupert Julian, who is
her husband, in preparing numerous Bluebirds of earlier vin-
tage for the screen.

Mr. Julian will continue to co-star with Ruth Clifford, as
well as directing his own features. This combination heads
the "Bluebird Extraordinary" announcement for state right
distribution, Labor Day, under the title of "Mother o' Mine,"
an attraction which will have Ruth La Fayette featured in
the mother role. "The Face of Prentice Teller" will be their
next programmed Bluebird.

WELL KNOWN ACTOR MAKES SCREEN DEBUT.
"Down to. Earth," the Douglas Fairbanks play released by

Artcraft August 12, has as a member of its cast Gustave Von
Seyfertitz, one of the best-known actors of the American
speaking stage, and noted also for his abilities as a stage
director. Von Seyfertitz has always been distinguished by his
excellent "character" impersonations, and it is a part of this
sort which he has in "Down to Earth."

JACKIE SAUNDERS IN "BAB THE FIXER."
Jackie Saunders is a tomboy of an entirely new, but just as

fascinating sort in "Bab the Fixer," a five-reel comedy drama
produced by Horkheimer, and scheduled for release by the
Mutual Film Corporation August 13. "Bab" is a harum-scarum
daughter of quarreling parents and declines quite firmly to
fall for her mother's social ambitions. There is a dash of
Wall street and some of the wild west, with a touch of Fifth
avenue finishing school in the production. Sherwood Mac-
Donald, director of "Bab the Fixer," is a director of nation-

Scene from "Bab the Fixer" (Mutual).

wide fame, having handled several of the Saunders successes.

Lee Arthur, the author, is a short story writer of some
fame, having written several popular stories for Adventure
and other magazines devoted to outdoor happenings. Mr.
Arthur submitted his idea for "Bab the Fixer" to Miss Saun-
ders several months ago, and later went into collaboration
with her in preparation of the script.
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Mack Drama Heads Universal Offerings
Releases for Week of August 13th Include Two Strong

Dramas, Half a Dozen Comedies, and Novel
News Features.

WILLARD MACK is the author of "A Wife's Suspicions,"
the Gold Seal drama which heads Universal's regular
schedule of releases beginning; August 14. This follows

Jack Mulhall in "The Midnight Man," a Butterfly picture re-
leased Monday, August 13, under separate booking arrange-
ments. The Mack play was adapted to the screen by Bess
Meredyth and produced by George Sargent. Val Paul and
Betty Schade are featured in the leading roles. The story
has to do with the complications that arise when Mary Brad-
ford surprises her husband in conversation with some ill-

conditioned strangers who appear to be on familiar terms
with him. There are many exciting moments in this lively
drama, which reaches its climax with the kind of punch that
Willard Mack has made famous.
"The Rushin' Dancers," a Nestor comedy, featuring Eddie

Lyons, Lee Moran and Edith Roberts, will be released on tne
same date. This is an uproarious burlesque of the classic
dancing craze, and details the events that transpire when a
dancing teacher opens a studio "for ladies only" in Cactus
Flat. Much to the annoyance of the male members of the
community, the studio monopolizes the attention of the wives,
mothers and sweethearts to such an extent that an indigna-
tion meeting is held, and Bud Billings, impersonated by Eddie
Lyons, and Bill Sellers, played by Lee Moran, are appointed
to devise ways and means of breaking up the terpsichorean
revels of the gentler sex. The method pursued is both novel
and efficacious. Lyons and Moran quite outdo themselves in

mirth-provoking antics. The comedy was written by C. G.
Bryden and produced by L. V. Chaudet.
"Rough Stuff," a two-reel L-Ko Komedy featuring Dan Rus-

sell and Gladys Varden, will head the releases for Wednesday,
August 15. Directed by Noel Smith under the supervision of
J. B. Blystone, this carefree tale tells of the many laughable
events that happened simultaneously with the opening of a
fashion pageant in the hotel run by Mrs. Doehound and her
flirtatious husband.
The 85th issue of the Universal Animated Weekly will also

be released on the same date.
Harry Carey will be the star of the dramatic feature issued

the following day, Thursday, August 16. The title of Carey's
vehicle will be "Cheyenne's Pal." It is a colorful and swiftly-
moving little drama of the horse and cattle country, written
by Jack Ford and Charles J. Wilson, Jr., and produced by
Jack Ford. Gertrude Aster and Jim Corey have leading parts,
and Cactus Peter, Carey's sturdy cow-pony, plays a very
effective part in the working out of the story.
"Out Again, In Again," a Joker comedy featuring William

Franey, will appear on the same day. This unusual com-
mentary on prison life was written by Tom Gibson and pro-
duced by William Beaudine. It tells of the misadventures
that befell Prisoner No. 13, who is elected to be the guest of
honor at his own execution. Harry Mann, Eileen Roberts and
Milburn Moranti fill the other roles in support of Franey.
"The Brass Girl," a two-reel Victor comedy featuring Matt

Moore and Jane Gail, is the offering for Friday, August 17. Burk
Symon as author and Matt Moore as producer are responsible
for this version of the many strange situations that make life
in a big city apartment house so diverting. The 32nd number
of the Universal Screen Magazine will be released August 17.
Universal Current Events, which has shown a remarkable

increase in popularity of late, will appear in its 14th issue on
Saturday, August 18, together with a Joker comedy featuring
Gale Henry, entitled "Back to the Kitchen," Powers' Educa-
tional devoted to "Algeria Old and New," and a Powers' comic
cartoon, "Doing His Bit."
During the week the 8th episode of "The Gray Ghost," Uni-

versal's big mystery serial, adapted from Arthur Somers
Roche's novel, will be released outside Greater New York.
This will be entitled "The Double Floor," and* features Emory
Johnson, Priscilla Dean, Harry Carter and Eddie Polo.

SANGER PICTURES PLAYS IN RECEIVER'S HANDS.
John B. Johnston, an attorney of 31 Nassau street, is in

charge of the business of the Sanger Picture Plays Corpora-
tion, following his appointment as receiver of the film com-
pany's affairs by Judge Manton in the United States District
Court.
Involuntary proceedings in bankruptcy were instituted

against the corporation by David Welch, representing the fol-
lowing creditors: William H. Rolston, a creditor on note claims
aggregating $7,500; L. H. Biglow, Inc., a creditor for $97, and
F. J. Kloes, on a claim of $10. The petitioning creditors al-
leged that the corporation is insolvent and that the company
has paid the claims of certain creditors with intent to prefer
those creditors over others.
The liabilities of the corporation are said to be over $50,000,

-exclusive of a liability on a long term lease of the studio at
Park avenue and 134th street amounting to $112,000, and the
assets are considered of problematical value unless the busi-
ness is reorganized and continued.
Receiver Johnston is making an effort to rehabilitate the

affairs of the film company and place the business on a paying
basis.

New Pathe Serial
Features Mollie King, Creighton Hale, and Leon Bary in

"The Seven Pearls"—Produced by Astra.

PATHE will release on September 2 "The Seven Pearls," a
serial of thrills featuring Mollie King, Creighton Ha
Leon Bary. Mollie King and Leon Bary have made n

for the exhibitors and have won the love of motion p
audiences by their work in "The Mystery of the Double < :ross,"
while Creighton Hale is well known for his admirable por-
trayal of "The Laughing Mask" in "The Iron Claw."'
The story, "The Seven Pearls," is from the pen of Charles

Godilard, who also is responsible for the scenarios, and re-
volves around what happens to lima, played by Mollie King,
an American girl. She is the foster-daughter of Mustapha
Bey, a high Turkish official, and seeks to regain seven

i

less pearls which were stolen from her father by an American
after the pearls had been given into Mustapha Bey's care by
the Sultan, and lima is given the choice of seeing her father
beheaded, of herself entering the Sultan's harem, or of re-
covering the pearls within six months. She chooses to go in
quest of the pearls, but the Sultan in the meantime is in
doubt whether he would rather have the seven inanimate
pearls for his treasure chest or the one living pearl, for his
harem. Her adventures furnish thrills in plenty.

Charles Goddard, the author, has written many screen suc-
cesses. Mollie King, besides playing the lead in "Mystery of
the Double Cross," also took the lead in the features, "The-
On-the-Square Girl" and "Blind Man's Luck." Leon Bary, who
took an important part in "The Shielding Shadow" and in
"Mystery of the Double Cross," was well and favorably know
on the legitimate as Sarah Bernhardt's leading man.

SELIG K-E-S-E PRODUCTIONS.
The Selig Polyscope Company staged a complete circus o

the studio lot, Chicago, 111., last week. The circus was essen
tial for certain scenes in "The Barker," a Selig Red Seal
play, written by Charles K. Harris and released August 13 in
K-E-S-E.
Hundreds of spectators were present to see Amy Leah Den-

nis, the 16-year-old leading lady for Lew Fields, do a trapeze
"stunt." Lew Fields, just to show that he had not forgotten
how, turned a few cart-wheels which were the envy of the
small boys assembled. Many of the spectators became the
circus "audience," Director J. A. Richmond pressing them into
service.
The circus was transplanted complete to the Selig lot. There

was the "big top," the sawdust rings, the clowns, the red-
lemonade and everything. At first it had been planned to join
some traveling aggregation, but no tented attraction was near
enough and time was short. Then it was that Director Rich-
mond organized a circus of his own and a good one, com-
plete even to the stake-puller.

• "The Barker" is classed by Lew Fields as his one best ef-
fort. It is not a comedy, but a heart-stirring drama, giving
Mr. Fields many opportunities for talented work.
"A Trip to Chinatown" will be the Selig-Hoyt comedy re-

lease in K-E-S-E on August 20. This is one of Hoyt's best
plays, and the Selig company promises that full justice has
been done the various comic situations. Amy Leah Dennis,
Wm. Fables and James Harris star. J. A. Richmond is the
director.

X

THREE BLUEBIRDS ARE ADDED TO SCHEDULE.
Features in which Franklyn Farnum and Brownie Vernon,

Dorothy Phillips and Ella Hall will star on the Bluebird pro-
gram have been awaiting definite title pending release dates.
Decision has now been made and the list is completed until
September 10. with still another feature, "The Face of Prentice
Teller," in which Rupert Julian and Ruth Clifford will star,
ready for release, but still awaiting definite caption.
"The Charmer" will return Ella Hall to the program, August

27, supported by Frank McQuarrie, George Webb, Frank Mc-
Candlas, Martha Mattox and Belle Bennett. With this produc-
tion Jack Conway's term as Ella Hall's director came to an
end. He created the feature from J. Grubb Alexander's story
and Fred Myton's scenario.
"Triumph" will be the Labor Day Bluebird with Dorothy

Phillips the star, and Lon Chaney and William Stowell chief
in her support, although Director Joseph De Grasse plays an
important role. Mr. De Grasse is an actor of the old school
who made his mark upon the stage before going into pictures,
but until now he has never appeared in the cast of a Bluebird.
William Dyer, Claire DuBrey, Ruth Elder and Clyde Benson
will also appear in Miss Phillips' support.
"A Stormy Knight" is the title selected for Franklyn Farnum

and Agnes Vernon's last joint starring appearance September
10. Elmer Clifton used Waldemar Young's scenario of Jack
Cunningham's story in producing this mystery drama and the
support engages Hayward Mack, Jean Hersholt and Frank Mc-
Quarrie in the more prominent roles.

KING BEE'S NINTH RELEASE.
King Bee Films Corporation has barely been operatinsr on"

hundred days, yet it is working on its ninth release, and hap
sold all its territory in the United States and other parts of
the world. The star, Billy West, in that short time has
achieved a degree of popularity that is nothing less than re-
markable in one so new to the glories of the screen.
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Week's Work at Fox Studios
Most of It Done by the Namesmith Who Titles Several New

Pictures.

TITLES have been selected for three forthcoming William
Fox productions. Virginia Pearson's next release after
"Wrath of Love," now scheduled for August 5, will have

the title, "When False Tongues Speak." Carl Harbaugh was
the director. The picture has just been finished. George
Scarborough, the noted playwright, wrote the story.

It has been decided to call Gladys Brockwell's new screen
drama "The Soul of Satan." This will probably be a late
August release. Bertram Grassby and Charles Clary have the
leading roles among the supporting players. It is being di-

rected by Otis Turner.

The third photoplay to get its name in the last week is that
which stars the effervescent George Walsh. This production
is being made under the direction of Richard Stanton, who be-
gan work on it a short time since. "The Yankee Way" has
been chosen for it, as the film is a breezy, star-spangled com-
edy of thrills. The script is the joint product of "Big Ed."
Sedgwick and Ralph Spence. Sedgwick himself has an im-
portant acting part in the feature. Seena Owen will make
her initial appearance as a William Fox player in "The Yan-
kee Way."
Jane and Katherine Lee, the William Fox "Baby Grands,"

will begin another light comedy drama this week, in which
they have the spotlight honors. This will be the first of a
series of eight productions by the famous Lee children. Their
releases will be under the Standard Pictures array.

What promises to be one of the best comedies Mr. Fox has
had is now in the making on the West coast. The principals
are four of the most talented funmakers in picturedom. They
are Hank Mann, Charles Conklin, Jesse Weldon and Rena
Rogers.

Marcia Harris, who played in George Broadhurst's "Rich
Man, Poor Man," last season on Broadway, has joined the Will-
iam Fox forces for "Every Girl's Dream,'" June Caprice's new
subject. Miss Harris will appear this Fall in Mr. Broadhurst's
revival of "What Happened to Jones." She is equally well
known upon screen and stage, as she has been prominent in
the supporting casts of the most notable stars before the
public.

"TRIUMPH" (Bluebird).
Dorothy Phillips will make her regular monthly appearance

rn the Bluebird program, September 3, presenting Joseph Do
Grasse's screen version of Samuel Hopkins Adams' story of that
title, originally appearing in Collier's. Director De Grasse, who
has produced a score of Bluebirds, makes his first appearance
ae an actor in "Triumph," playing an important role in the
supporting company which, as usual, is headed by William
Stowell and Lon Chaney.
"Triumph" is a story of the stage, opening with an amateur

performance of "As You Like It," in which the Rosalind makes
such a hit with herself and her flattering friends that she be-
lieves destiny calls her to the profesional stage. Thereafter
"Triumph" takes on the character of a play within a play In
vhich Miss Phillips is given opportunity for the display of her
emotional talents in the interpretation of heavy melodrama

Scene from "Triumph" (Bluebird).

that ends in a "trick finish" to surprise spectators into a final

shout of laughter.

Fred Myton made the scenario from the original story. Wil-
liam Dyer has a strong role in the theatrical manager; Claire
Du Brey will be the vengeful leading lady and Helen Wright
plays the woman who keeps the watchful eye over the country
Rosalind.

At Empire All-Star Studio
Many Productions Completed and Others Well Under Way-

Leading Stars Featured.

EASTERN studios at which Charles Frohman's stage stars
are at work on the picturization of Frohman stage suc-
cesses for release through the Mutual Film Corporation

are the scenes of greatest activity. Productions starring Edna
Goodrich, Ann Murdock, Julia Sanderson and Olive Tell are
well under way or completed, and the entire industry is look-
ing forward with interest to the announcement of the first
release.

It was stated at the time that arrangements were completed
between John R. Freuler, president of the Mutual, and Alf Hay-
man, representing the Frohman interests, that the productions
of the Frohman stars would not be released until at least three
productions had been completed. That time is rapidly approach-
ing, for two of the stars have virtually completed their third
production and are ready to start on their fourth. There is

every evidence that the productions will be released to exhib-
itors for early fall presentation.

Ann Murdock has completed "Outcast" from the story by
Henry Hubert Davies, scenarioized by Anthony Kelly. "The
Impostor," by Michael Morton and Leonard Merrick, and "The
Beautiful Adventure," by Robert DeFlers, C. A. DeCaillavert
and Ettienne Ray. All three productions were under the direc-
tion of Del. Henderson.

She is now at work on "My Wife," from the pen of Paul
Gavault and Robert Chamay, under the direction of Del. Hen-
derson, while her next production, "The Richest Girl," written
by Michael Morton and Paul Gavault, will be 'directed by Albert
Capellani.

Edna Goodrich has completed "Reputation" and "Queen X,"
and will soon have finished the last scenes of "A Daughter of

Maryland." These productions have been directed by John
O'Brien, while "American Maid," selected for her fourth pic-

ture, will be directed by Albert Capellani. "American Maid"
was written by Julius Rothschild.

Olive Tell's first picture will be "The Unforeseen," by Robert
Marshall, scenarioized 'by Charles C. Whittaker and directed by
John B. O'Brien. Julia Sanderson is at work, under Del. Hen-
derson's direction, on "The Runaway," by Pierre Weber and
Henry DeGorsee, adapted from the French by Michael Morton
and scenarioized by Joseph F. Poland.

EVA TANGUAY HAS NOTABLE SUPPORT.
Eva Tanguay has decided upon "The Wild Girl" as the title

of her Selznick-Picture upon which she has been working for

several weeks, and which is now well on the way toward
completion. This is her first picture appearance, and exhibi-
tors are displaying great interest in the film debut of the
noted vaudeville star.

While Miss Tanguay's name alone is sufficient to carry any
production to success, in "The Wild Girl" she is supported by
a cast, several members of which have themselves been starred
in pictures and vaudeville.

Principal of these is Stuart Holmes, one of the best-liked
bad men in the amusement world. He has been starred for
several years, and was available for the Tanguay_ picture only
through the fact that he recently severed his connection with
his previous management.
Another popular player in the cast is Miss Valerie Bergere.

Like Miss Tanguay, this will be her first appearance in photo-
plays, but she has been a vaudeville headliner in dramatic
acts for a decade. Tom Moore, leading man in the Constance
Talmadge Selznick Picture, "The Lesson," is still another
favorite who will support Miss Tanguay in "The Wild Girl."

No date has been set as yet for the release of the picture,
but it is expected that Director Howard Estabrook will "call

it a day" by the second week in August, and begin assembling
and titling his celluloid.

ANIMATED WEEKLY IS TIMELY.
Military subjects have been given prominence in the 83d

issue of the Universal Animated Weekly, just released, but
from the standpoint of timeliness, undoubtedly the pictures of
the great swimming carnival recently held at Alameda, Cali-
fornia, will arouse equal enthusiasm these sweltering days.
Norman Ross, known as the "human swan" for his graceful-

ness in the water, is shown winning the 220-yard dash in rec-
ord time. Many other contestants are pictured disporting
themselves in the briny in a way to arouse the envy of all

indoor workers.
Other interesting events include Colonel Roosevelt's speech

before the international convention of the Loyal Order of

Moose at Pittsburgh; the big recruiting drive of the "Kilties,"

recently launched in the Middle West; the visit of a delegation
of American Indians to the Battleship Recruit in Union Square,
New York; intimate pictures of Captain Guyemer of the French
Aviation Corps, the "Allies' greatest fighting hawk," and a
series of hair-raising views of H. A. McLoughlin of Battery A,

Field Artillery, formerly a circus acrobat, who now utilizes his

talents by performing on the edge of fifteen-story buildings

to gather crowds for recruiting orators.
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THE Simplex display at the recent Chicago exposition
represent one of the essential divisions of activity in

of the exhibit made movement the dominating note,
of the word "Simplex" over it, revolved continuously. Each
in which a mass of yellow, red and purple ribbons were
bathed in the beams of searchlights. The color scheme was
finished in burnished nickel. Greens and flowers were every
on exhibition; one of these was equipped with the new nit

the company were Edwin S. Porter, vice president, and his

secretary; L. W. Atwater, sales manager, and A. P. Lombard,

was one worthy of the company and of the trade. To fitly

the industry, the projection of moving pictures, the designer
The machine on the high pedestal in the center, with a cutout
of the bowls on the four other pedestals was an air fountain,
blown upward by a strong current of air, all of which was
baby blue and French ivory. The center machine was

where. Five machines, representing different types, were
rogen electric lamp in place of an arc. Present representing
brother, E. M. Porter, general manager; Francis B. Cannock,
representative.
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Picture Theaters Projected
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WASHINGTON, D. C.—Michael A. Weller & Co., 707 Equit-
able building-, has the contract to erect a one-story fire-
proof theater, 100 by 141 and 70 by 100 feet, for the

Rialto theater, Ninth and G streets, N. W. The structure will
have slag or composition roof, wood and cement floors, steam
heat, electric lights and cement sidewalks. The seating ca-
pacity is estimated at about 2,200.

COLUMBUS, GA.—James E. Deaton has plans by T. W. and
E. O. Smith, Murrah building, for a mc-ving picture theater, to
cost $5,000.

.CHICAGO, ILL.—Empire Theater and Realty Company has
been incorporated with a capital of $15,000 by Benjamin B.
Kahane, George A. Trude and Orville Bee.

STORM LAKE, IA.—J. M. Russell will enlarge the Empire
theater.

FALL RIVER, MASS.—Charles F. Grinnell & Co., 402 South
Main street, has the contract to erect a one-story theater
building, 65 by 102 feet, for Nathan Yamis, 78 Bedford street,
to cost $60,000.

CALUMET, MICH.—The Crown theater has been opened to

the public.

DOLLAR BAY, MICH.—John Gestel contemplates the erection
of a moving picture theater here.

AUSTIN, MINN.—Plans have been prepared for the erection
of a new theater on Water street for Manager F. F. Latta. The
structure will cost about $60,000.

COMFREY, MINN.—Wallace Cady has disposed of his moving
picture outfit to Dr. F. M. Robinson.
HUTCHINSON, MINN.—W. M. Memec. formerly manager of

the United Moving Picture theater at Cambridge, has taken
charge of a local picture house here.

ST. PAUL, MINN.—M. L. Finkelstein, of this city, and J. II.

Rubens of Minneapolis, proprietors of three St. Paul and
six Minneapolis theaters, are planning to take over the Strand
theater, now being conducted by the Strand Amusement Co.

MEXICO, MO.—Frank Towson has the contract to erect a
three-story theater, 38 by 110 feet, for Gallagher & Streif.
to cost $10,000.

POPLAR, MONT.—Work is progressing rapidly on the new
Strand theater under construction here for Col. Walker.

LINCOLN, NEB.—George Tobin has the contract to erect a
one-story moving picture theater, 50 by 140 feet, for the Colo-
nial Amusement Company, to cost $15,000.

McCOOK, NEB.—C. W. Martin has purchased the Brach the-
ater here.

NEW YORK, N. Y.—Jason Bedy Company, 226 West
Forty-fourth street, has plans by Herbert J. Knapp, 116 East
Sixteenth street, for a five-story theater and office building,
100 by 111 feet, to cost $50,000.

NEW YORK, N. Y.—A commodious moving picture theater
to seat 10,000 persons will be erected on the property on
Eighth avenue, between Forty-eighth and Forty-ninth streets.
if the plans of the Isman Syndicate mature. The proposed site
is now occupied by car barns.
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Trade News
of the Week
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GATHERED BY OUR OWN CORRESPONDENTS

Film News Letter from Philadelphia
French Pictures Showing Work of Airmen That Must Be Exhibited Without

Charge—First Run Notes and Pictures That Are Expected Soon.

By F. V. Armato, 144 North Salford, Philadelphia, Pa.

French Aero Picture for Free Shows.
PHILADELPHIA, PA.—Official pictures

of the French aerial service taken by
the order of the French Government were
shown for the first time in this country
on City Hall Plaza last Wednesday and
Thursday by the permission of Dr. Francis
Holley, director of the Bureau of Com-
mercial Economics, of Washington, D. C,
and by arrangement with the Evening
Telegraph-Press newspapers.

Chief McLoughlin and all of the public
officials of the City of Philadelphia hearti-
ly approved the showing of the aviation
pictures, with the idea of arousing an
interest in the flying service.
Over 10,000 people were present to see

the pictures of the aeroplanes in flight

and in fighting action. Huge squads of
machines were seen in the air at once
going- through the most dangerous of evo-
lutions. Battle lines of the enemy posi-
tions were shown, and the loading of the
camera onto a machine.
Owing to the ruling of the French high

commission these films must be shown
free to the public, thereby preventing
them from being exhibited by the local
theaters.
Ambassador Jusserand and Captain

Amaury de la Grange, of France, were
present during the first performance in
company with high city officials and
several of the most prominent newspaper
men of this city.

First Runs Noticed in Philadelphia.

Philadelphia, Pa.—First run photoplays
to be seen were introduced the week of

July 30 at the Stanley, with Pathe's "Vicar
of Wakefield," featuring Frederick Warde,
who was amply praised by all the news-
papers.
At the Arcadia, Charles Ray in "Sudden

Jim" was presented for the entire week.
At the Palace, Valeska Surratt in "Wife

Number Two" made a good impression.
At the Victoria "The Slacker," with

Emily Stevens in the leading role, was
praised, and did a big business.
At the Strand, Alice Brady in the "Self-

Made Widow" shared honors with Mary
Anderson and Antonio Moreno in the
"Right of Possession."
Mary Pickford in her latest success,

"The Little American," was shown for
three days at the Leader and Coliseum,
also at the West Philadelphia and the
Germantown theaters.

"Baby Mine" Coming to the Stanley.

Philadelphia, Pa.—Madge Kennedy in
"Baby Mine" was given a private show-
ing last Friday night at the Palace the-
ater. A large number of exhibitors at-
tended the exhibition of this Goldwyn pro-
duction, and were entirely pleased with
the performance.
The first local presentation of "Baby

Mine" will be made at the Stanley the-
ater during the early part of September.
It will then be boked over the Stanley
Booking Corporations' circuit.

Immediately after the private show,
which ended about one o'clock a. m., Abe
Einstein joined Jeanne Felt, who made a
bee line for the shore in his new Mercer
Car.

Pine Tree News Letter.
From John P. Flanagan, 151 Parkview

Avenue, Bangor, Me.

New Producing Company Formed in

Portland.

PORTLAND, ME.—The Gold Moon Pic-
tures Corporation was organized at

Portland on July 17. The capital stock
is $100,000 and is all common, par value
$10, nothing subscribed. Neal W. Cox
of Portland is treasurer, Sumner E. Cole-
man, Portland, treasurer; Percy B. Maxon,
clerk; directors, Howard Davies, Yar-
mouth; P. B. Maxon, S. E. Coleman N:

W. Cox, E. T. Rundlett, Portland; N. E.

Gordon, Jr., John R. Borrows, Portland.
The purposes are to produce high-class
photoplays and dramas and conduct a
general moving picture and theater busi-
ness and other business.

Star Theater at Millinocket Sold.

MILLINOCKET, ME.—Messrs. Main &
Raymond, proprietors of the opera house
at Patten, have just acquired of George
Ferland the Star theater at Millinocket,
and are operating it. Mr. Raymond is

managing the Millinocket house, while
Mr. Main is in charge of the fortunes of

the original theater at Patten. The Mil-
linocket theater is opening with "New
Stingaree" and "American Girl" features,

and fillers, all from the Bangor office of

the General Film Company.

G. B. Churchill Buys Home at Ft. Fair-

field.

Fort Fairfield, Me.—George B. Church-
ill has bought from David A. Hone the
Park theater of Fort Fairfield and has
opened with fillers and three serials from
the Bangor General Film office. The se-

rials include "Grant, Police Reporter,"
"O. Henry" and "American Girl"; also

the "New Stingaree."

Bangor, Me.—Manager Charles M. Stern
of the Universal branch in Bangor, is

calling on the trade in western Maine by
the Twentieth Century method—in his
touring car. It's the coolest way these
hot days, and Charles finds that he can
get abound quicker, not having to wait
for trains or spend the night in a town
with slight hotel accommodations.

Bangor, Me.—"The Easiest Way," at

the Park theater last week, starring Clara
Kimball Toung, whose beauty in films is

no less than startling, held audiences
through its eight reels. Pictures longer
than five reels are generally not popular
in Bangor, but when they are of super-
lative quality, the longer they are the

better people like them. Clara Kimball
Young's name generally means a good-
sized house around the Queen City of the

East.

Bangor, Me.—Bangor theaters, the
Nickel, Park, Bijou and Graphic, are now
using between them all the output of
the Bangor office of the General Film Co.

Baltimore News Letter.
J. M. Shellman, 1902 Mt. Royal Ter.,

Baltimore, Md.

Auditorium Opens With "Redemption."
BALTIMORE, MD.—It is very interest-

ing to note that one of the large the-
aters in Baltimore which runs the Inter-
national circuit's attractions has started
off its season, Monday, August 6, with
the large photoplay, "Redemption," fea-
turing Evelyn Nesbit and her son, Russel
Thaw. Manager L. B. McLaughlin of this
playhouse returned from his vacation on
July 28, and seemed very enthusiastic
over the coming season. The Auditorium
has been completely renovated during the
closed summer period and upon opening
in the fall its patrons will be ushered
into a beautiful house.

Trade Showing of "The Honor System."
Baltimore, Md.—On Sunday night, July

29, about four hundred people, including
the exhibitors of Baltimore and their
friends, assembled at the New theater,
210 West Lexington street, to witness the
premiere view of the big ten-part Fox
feature, "The Honor System." The affair

was held at this playhouse through the
courtesy of L. A. DeHoff, the manager,
who, as usual, did all he could to make
the affair a success and went so far as
to have his full orchestra, under the di-

rection of Professor E. V. Cupero, furnish
beautiful music for the occasion. The
arrangements for the affair were made
by Carl F. Senning, Washington manager
of Fox; A. C. Melvin, Baltimore Fox rep-
resentative, and Sam Myers, of the Fox
New York office. It could be very readily
seen that this powerful drama made a
direct impression on those present.

Strand Theater Will Improve.
Baltimore, Md.—It is now announced

by Bernard Depkin, Jr., supervising man-
ager of the Parkway interests, that the
Strand theater, 404-6 North Howard
street, will be closed down on Monday,
August 13, due to extensive renovations
and improvements which are to be made.
This playhouse, when it is reopened to

the public, probably on September 10,

will be under the direct control of the
"Parkway Theater company, and a skillful

manager will be placed in charge. Among
the improvements are an enlargement of

the organ, lobby rearrangement with the
ticket office taken from the center and
built into the side, heavy red velvet car-
pet will cover the floors, new plush old

rose curtains will be hung, a brilliant new
electric sign will augment the exquisite
exterior, and big features will be shown.

H. A. Roubert Joins Goldwyn.
Baltimore, Md.—H. A. Roubert, who

formerly was associated with the Mutual
office in Washington, has now joined the
Goldwyn forces and will cover the Balti-

more territory. Recently Manager Brad-
ley of the Washington Goldwyn office in-

troduced Mr. Roubert to the Baltimore
boys.
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BISON CITY NEWS.
With the K-E-S-E Men.

Buffalo, N. Y.—Unafraid of sunstrt
Louis Green, manager of the K-E-S-E.
Buffalo, is campaigning in Syracuse and
Binghamton. His new assistant is G. H.
Montgomery, formerly connected with the
company's executive offices in Chicago.
L. A. Schaefer of the local exchange will
tour between Binghamton and Watertown.
Harry Scott, of the K-E-S-E, was a Buffalo
visitor.

Film Trade Board Organized in Cleveland
Moving Picture Distributors Board of Cleveland Chamber of Commerce Is Formed

—New Officers Chosen and What the Body Aims to Do.

From M. A. Malaney, 218 Columbia Bldg., Cleveland, O.

Carl F. Miller, Manager of Strand.
Fremont, Ohio.—One of the most prom-

inent exhibitors of the state of Ohio Is

Carl F. Miller.

M. D. Weinberger Says State Rights
Field Will Improve.

Buffalo, N. Y.—Mack D. Weinberger,
manager of the Rosetwig Feature Films,
Buffalo, is making a trip through New
York State. He has been in the exchange
business for years. He predicts that the
state rights field will be better than ever
this fall. The same prediction was made
by others interviewed by the representa-
tive of the Moving Picture World.

Popular Exchange Invites the Exhibitor.
Buffalo, N. Y.—Mr. Exhibitor, if you find

while making- the rounds of the Buffalo
exchanges, that you want to write a
letter or do a little planning in regard to

your booking you "won't need to go to a
hotel to accomplish this. Just step into
the new "rest room" being opened by the
Popular Cinema exchange at 43 West Swan
street. You may use the company's writ-
ing material to your heart's content, and
unless you want to talk to New York or
intermediate points the telephone will be
at your disposal. "No Smoking Allowed"
signs will be absent from the walls, and
you may light your cigarette as you dope
out your plans for the rest of the day.
You will find the place absolutely "dry,"
and poker and war talk will be tabooed.
You may use the Popular's "rest room"
as a clearing house, where, with other
busy exhibitors like yourself, you will be
privileged to discuss pictures from every
angle. If you are inclined to argue, better
keep your temper while in the room, be-
cause police headquarters is nearby. This
"rest room" will be as welcome as any at
the local department stores, but will be
minus the maid service. The place 'will

be like a den, with an electric fan in the
summer and steam radiator in the winter,
but there will be no steins to take your
mind off your work. Picture men say
these are passe since the passage of the
Brown bill.

CLEVELAND, OHIO.—The exchange men
of Cleveland, most of them, have or-

ganized an association in connection with
the Chamber of Commerce, which is

known as the Moving Picture Distribu-
tors' Board of the Cleveland Chamber of
Commerce.
At a meeting held last Thursday at

noon the final details of organization
were worked out and officers were elect-
ed as follows:

President, E. A. Eschmann, of the
World Film corporation; vice-president,
J. E. Flynn, of the General Film com-
pany; treasurer, J. R. Johnson, of the
Greater Vitagraph company; secretary,
Munson Havens, who also is secretary
of the Chamber.

It is the purpose of the organization
to work for. the best interests of the in-
dustry, especially as it relates to the
progress of moving pictures in a busi-
ness way. One of the first matters to be
treated is the poor express service. Any
action taken by this board will have the
full backing of the entire Chamber of
Commerce, and the exchange men expect
to see that better service is given them
at once.

No Movie of Johnny Kilbane.
Cleveland, O.—Blasted are the hopes of

certain film promoters of Cleveland, who
were just getting ready to make a fea-
ture, starring Johnny Kilbane, the cham-
pion featherweight fighter of the world.
The explosion occurred Wednesday

night, July 25. A right hook to the chin,
five counts from the referee, the gong
and a towel in the ring. No movie play.
When Benny Leonard rapped Johnnny

on the jaw in the third round of their
battle in Philadelphia, it may not have
taken away Johnny's featherweight hon-
ors, but it put an end to a fine movie
project. If Johnny had knocked the
lightweight champion out and thereby
became a double champion, the picture
would have been made.
Robert McLaughlin, a playwright, had

his typewriter and two fingers ready to
pound out a scenario, while a well-known
Cleveland man was fingering the green-
backs to pay the expenses of the picture.
Then came the third round and the two
went home to sleep and dream of a for-
tune gone glimmering.

Hot Wave and Sand Flies Close Theaters
Several Western New York Theaters Have Closed Till Better Weather—Taking

the Time to Paint and Restore Appearance of the Houses.
By Joseph McGuire, 157 North Elmwood St. Buffalo N. Y.

•p UFFALO, N. Y.—Several theaters in

Buffalo and western New York have
closed their doors, and will reopen about
September 1. The extreme "humility," as
one humorist expressed it, is given as one
of the causes. "Fish" or "sand" flies, said
to be more numerous than the combined
armies of Europe, also have descended onto
this territory, and theater lobbies have
not been immune from attack. These pests
are so ubiquitous and have such a faculty
of settling on the backs of film fans that
they—the flies—and the soaring mercury
have convinced more than one exhibitor
that it is time to shut up shop. Patrons of
pictures were extra loyal to their favorite
houses during June and the greater part
of July, but now many prefer to enjoy
the rest and recreation and refreshing
breezes of the nearby lake and river sum-
mer resorts, where the airdomes are in full

swing. Buffalo's weather man denies that
it is hot. He says the heat exists only in

the people's imagination. He is a man of

veracity, so the sweltering occupants of
the moving picture booths, the ushers and

even the managers meet his assertion with
courteous silence.

A Time for Making Things Bright.
Several of the houses which have closed

will be made spic and span before Labor
Day. When the patrons return next month
they will find that their appetites for
pictures have been whetted by the four
weeks past, and "business as usual" will
be the rule. The larger theaters, which
maintain a "year-round-open" policy, are
in no way curtailing their expensive ser-
vices. Several of the houses are success-
ful in being kept really cool. It is also
a fact .that right In Buffalo there are
thousands who would want to go to the
picture shows even if Hades-like heat
swept over the city. Therefore the the-
aters that do keep open this month are
not losing money.

Buffalo, N. Y.—"The Slacker," a timely
title, now that the exemption boards are
getting into action, is drawing good busi-

ness at the Strand. Buffalo.

He has operated
theaters here for

many years and
only recently
took over the
Strand, the city's

finest house.
Mr. Miller for-

merly was a
writer for
amusement pa-
pers, his pen
name being
"Sour Guy," un-
der which he
wrote some very
amusing "hick"
showman's letters.

Carl 1\ >lill«r.

He i.<- now suc-
cess as manager of the Strand at Fre-
mont and has a host of friends both
among the film men and patrons who fre-
quent his theater. He believes in finding
what the people want and providing Just
that. He is laying the foundation of sub-
stantial success on this principle.

Cleveland Film Men in First Call.

Cleveland, O.—The only moving picture
men of Cleveland who were in the fir?t

call of the army draft were the following:
Charles C. Hall, manager of the Atlas

Film company, Standard theater building.
Frank Denol, operator at the Mall the-

ater.
Thomas Colby, manager of the Union

Film company, takes the examinatijn
soon for the officers' reserve corps.
Although drafted, J. S. Jossey, exchange

man, had previous to the draft applied
for admittance to the officers' reserve
corps and expects to pass the examina-
tion.

R. N. Morris Leaves Mutual for Famous
Players.

Cleveland, O.—R. N. Morris, son ci

"Battleship" Morris, has resigned from
the Cleveland Mutual exchange to take
a position with the new Famous Players
branch in that city. He was with the
Mutual as booker for three years and
will be booker for the Famous.

Plaza Theater Goes Back to Former
Owner.

Cleveland, O.—J. H. Simpson, who re-
cently took over the Plaza theater, has
relinquished that house to the former
owner, Mr. Dessauer, and now will de-
vote all his time to his Ideal theater.

Famous Players Cleveland Office Much
Alive.

Cleveland, O.—The Cleveland office of
the Famous Players company is now
operating in full blast. The publicity de-
partment, which was transferred from
Pittsburgh to Cleveland, has arrived, and
Publicity Director Moorhouse says his
force Will show some unusual and active
advertising work in this district.

Mr. Moorhouse used to work in Cleve-
land on afternoon newspapers and is

therefore acquainted with the editors and
employees of these sheets.

Exhibitor M. C. Flahaven Weds.
Cleveland, O.—M. C. Flahaven, manager

of the Crawford theater, was married last

week to Miss Clara Blelcher. Mr. FL">-

haven is one of the best known exhibitors
of Cleveland.
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Washington Exchanges at Tri-State Show
Many Local Distributors Engage Space at the Big Exposition at Ocean View,

Aug. 30, 31 and Sept. 1—Need of a Get-to-Gether.

By Clarence L. Linz, 622 Riggs Bldg\, Washington, D. C.

WASHINGTON. D. C —A large majority
of the exchange managers of Wash-

ington have signed up for space for ex-
hibits at the coming convention of the
motion picture exhibitors of North and
South Carolina, Virginia, and the District
of Columbia, at Ocean; View, Va., August
30-31-September 1. This convention, or
it may be called a cgnference of exhib-
itors, will be held independent of any or-
ganization now existing. It is planned
that a tri-state organization shall be the
outcome of this convention, and here
again the organization will be entirely in-
dependent of the old or new national as-
sociations.
For some time past, according to the

men who are backing this plan, there has
been a very noticeable need of some sort
of a body that would bring the men who
are in business in this immediate locality
Into closer co-operation one with the
other for the handling of questions that
are more of "local" interest.
The convention will start on August 30

and run through Saturday, September 1.

The meeting will be concluded with a
ball that will be attended by some of the
moving picture stars, Governor Stuart,
of Virginia, and many notables from Old
Point Comfort, Norfolk, and there will
probably be plenty of gold buttons in
view of the large number of officers and
soldiers on duty nearby. The exhibits
will be in the pavilion, and will consist of
exchange displays and those of the ac-
cessory men.
The men backing this project include

Jake Wells, Harry Bernstein, Harry Cran-
dall, Guy Wonders, Percy Wells, and
Harry B. Varner.

Capital City Vacation Notes.
Washington, D. C.—Joseph P. Morgan,

manager of the Savoy theater, and as-
sociated with Harry M. Crandall in his

various enterprises in this city, and
Maurice Davis, of the M Street theater,
are taking their first vacation. They have
gone to Atlantic City for a short stay,
and will then journey to Paterson, N. J.,

the former home of Mr. Morgan, and
to New York City, the former home of

Mr. Davis. It is the intention of Messrs.
Morgan and Davis to go to other cities

where they will visit the motion picture
theaters with a view to getting an idea
of that which is considered most up-to-
date in theater management and construc-
tion.

Arthur Robb, manager of the Garden
theater, is away on a two weeks' vaca-
tion which will take him to Chicago and
other cities in the middle west, and will
Join Mrs. Robb, who is already there. Dur-
ing his absence George Schneider, who is

looking after the Moore properties in this
city, will look after Mr. Robb's work.
Tom Moore, who operates a string of

theaters in this city, aocompanied by
Mrs. Moore, has returned from a three
weeks' trip to the West coast.

Linz Now Has His Hands Up.
Washington, D. C.—If things keep on

the way they have during the past week
the city postmaster will have to put on
a couple of extra mailmen, the Washing-
ton office of the Moving Picture World
will have to install a telephone switch-
board, and employ a half dozen or more
good-looking girls, and a suite of offices
will have to be rented as a temporary
measure of relief of the tense situation
that has resulted from the story un-
thoughtfully, perhaps, written by the
Washington representative of this paper.

It came about like this. Four or five

of the Washington exchanges and others
from time to time have had some little
difficulty in securing a sufficient number
of men to properly handel their business
in this territory. Individually and col-
lectively they poured their troubles into
the willing listening ear of our corre-
spondent—result—one perfectly good story
sent broadcast over the land, bringing ap-
plications for jobs from the North, the
South, the East, and even the far West,
and still they are coming.
To the stranger to the business it would

look as if eveTy film man in the country
was out of a job. If every Washington
exchange manager should suddenly lose
all their men they could not begin to em-
ploy all the candidates whose applications
reached the Washington office of the Mov-
ing Picture World the first two days after
the story started to take effect. If the
recipient of all these letters should answer
them individually he would have to em-
ploy a force of stenographers that would
rival any one of the Government depart-
ments, and the worst of it is the sten-
ographers are scarce, but please, if you
are a stenographer, don't send your ap-
plication to the Washington office, be-
cause we are flooded already.

Seriously, the names of all of the men
from whom applications were received
have been placed before the film managers
through their association, and will be kept
on file for reference. It may be said that
not only was the World's Washington of-
fice supplied with several mail sacks full
of applications, but many of the exchanges
also received anywhere from a dozen to
two dozen applications in addition*.
As a closing line, the writer, with his

hands up, asks relief. If you are a film
salesman and you want a job please wait
until you see the notice appear again be-
fore writing; if you are an exchange man-
ager in the market for help, please apply
to your brother exchange managers in
this or in any other territory, because if
you do not, there will be no news in the
Washington column in the succeeding
issues.

North Carolina News Letter.
By D. M. Bain, Wilmington, N. C.

Paul V. Phillips Now Traveling For
Vitagraph.

VyiLMINGTON, N. C—Paul V. Phillips,
»» formerly manager of the Paris and

Strand theaters at Durham, North Carolina,
and vice-president of the North Carolina
Motion Picture Exhibitors' League, is now
calling on the theaters in this territory
for Greater Vitagraph, Mr. Phillips having
accepted a position with the Washington
Vitagraph exchange to cover the territory
formerly handled by Alan J. Bachrach,
who has been called to the colors' as a
member of a Washington recruited unit.
Mr. Bachrach enjoyed the confidence and
friendship of an undivided clientele
throughout North Carolina, who were
sadded to learn that he would come
through no more, but in Mr. Phillips, Vita-
graph has obtained another popular young
man who will undoubtedly prove a worthy
successor to Mr. Bachrach.

Great Atlantic Feature Film in New
Offices.

Wilmington, N. C.—The Great Atlantic
Feature Film Company, Marx S. Nathan,
manager, last week moved into large and
more convenient offices in the Southern
building, at Front and Chestnut streets,

and is now in a better position to handle
its rapidly growing business throughout
the Carolinas.

J. B. Craver to Manage the Piedmont
and Elm.

Greensboro, N. C—J. Bryan Craver, for-merly manager of the Broadway theater

f ^yt^hb,Ure -
last week became managerof the Piedmont and Elm theaters here suc-ceeding C. F. Daniels, who will shortlytake a road position. Mr. Craver is suc-ceeded at Lynchburg by Mr. T. W Ritcha well known film and theater man for-

£n^VePreSentative of the InternationalFilm Service in this territory. These the-aters are all operated by the R. D. CraverEnterprises, of Charlotte, N. C.

"Diamond Dick" Anderson Has Met
, the Difficulties.

Dirk"
1^6

' ^ C—Mana^er "DiamondDick Anderson, of the local Pathe ex-change, has been laboring under manyhandicaps recently. First, their shippingclerk joined the army; second, the sten-

?£Tw*P S
,°l

married
;
th e old cashier was

t ansferred to Atlanta office; their posterclerk resigned to go in business for him-
self; the correspondence stenographer re-
signed, and the booking clerk was laidup for an operation on his ear. Howeverby an exercise of his resourcefulness,Manager Anderson is able to announce thatthey have "Met the enemy and he is
theirn, and that they are handling record
breaking bookings on "The Fatal Ring."

Lectures on Educational Side of Pictures
Raleigh, N. C—An innovation recently

inaugurated by the State Bureau of Com-munity Service, whereby lectures will be
delivered on the educational side of the
motion picture at various county and
municipal educational meetings through-
out the state. The first of these lectures
will be delivered at the Sampson County
Educational Convention, at Clinton on
August 3, and Manager R. V. Anderson
of the Charlotte Pathe exchange, has ac-'
cepted an invitation to deliver the initial
address.

New Auditorium at Winston-Salem.
Winston-Salem, N. C.—Work is progress-

ing rapidly on the new Auditorium here,
which, when completed, will represent an
investment of $100,000, exclusive of
ground, and will be one of the biggest as
well as most completely equipped and
conveniently arranged theaters in the
state. It will have a seating capacity of
1,800, with three balconies, and will be
equipped to play both legitimate attrac-
tions and high class motion picture pro-
ductions. It will be operated by the Pied-
mont Amusement Company, which also
operates the Paramount, Pilot and Elmont
theaters here. Mr. A. F. Sams, of this
city, is president of the corporation, and
R. D. Craver, of Charlotte, secretary.

Universal Back at 307 West Trade
Street.

Charlotte, N. C.—Manager E. F. Dardine,
of the Universal exchange, announces that
the Universal and Bluebird exchanges will
be back in their old quarters at 307 West
Trade street before the tenth of August.
The building was almost completely de-
stroyed by fire six weeks ago, since which
the exchange has been in temporary of-
fices. The building has since been thor-
oughly renovated, and Manager Dardine
will have even better facilities than before
for handling the business of Universal.

New Theaters and Changes Hereabouts.
Charlotte, N. C.—A. C. Burgess, formerly

owner of the Broadway theater, at Mount
Airy, in the city this week announces that
he has just opened his new Grand the-
ater at Thomasville. While here he con-
tracted with Manager Anderson for Pathe
Gold Rooster Features and Hearst-Pathe
News for the new house. He also pur-
chased a large silver fibre screen from the
Craver Film and Supply Company.
Columbia, S. C.—The Broadway theater

installed last week a $10,000 pipe organ,
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and wiU dispense with an orchestra for
pictures.
Concord, N. C.—Mr. W. E. Stewart, owner

of the Pastime theater, has closed the
deal whereby he becomes proprietor also
of the Strand theater. J. W. McCall, of
Union, S. C, will manage the house.

Gastonia, N. C.—J. White Ware, resident
of this city, and owner of two theaters in

Athens, Ga., last week purchased from
Mr. J. E. Simpson the Ideal theater here.
Wilmington, N. C.—Otto Haas, of

Charlotte, owner of the Ottoway and
Princess theaters, is spending the week at
Wrightsville Beach. A. B. Cheatham, of

the Charlotte Universal exchange, was
here this week, and reports record break-
ing bookings on "The Grey Ghost" serial.

NOTES FROM LYNCHBURG, VA.
By Julian T. Baber.

Lynchburg, Va.—Elsie Ferguson, Art-
craft's new screen star, was in Lynch-
burg recently on her way to Natural
Bridge, Va., to take several scenes in her
initial picture, "Barbary Sheep." Mils
Ferguson was accompanied by Director
Tourneur and a large force of his tech-
nical staff and supporting cast.

J. Bryan Craver, manager of the Broad-
way theater, was a delegate from Vir-
ginia to the national convention in Chi-
cago recently. He will spend several days
in Charlotte, N. C, with his brother, R. D.
Craver, a well-known film man, before
returning to Lynchburg.

The Trenton theater, which present
both pictures and vaudeville, has closed
down for the summer season.

MORE BUFFALO NOTES.
Manager Sitterly's New Headquarters.
Buffalo, N. Y.—The new headquarters of

the Popular Cinema, Inc., will have all the
other equipments of an up-to-date ex-
change. The place was formerly occupied
by the Pathe. John M. Sitterly is the
manager. Miss L. M. Miney and Leo.
Hager, representing the Unicorn, and H.
E. Hughes are at the same address. Mr.
Hughes is western New York representa-
tive of the Super Film Attractions Co., of

Syracuse.

If Harry Dixon Goes They'll Get a Good
One.

Buffalo, N. Y.—Harry Dixon, manager of

the Sun moving picture theater, Buffalo,
has been drafted. If Mr. Dixon goes to

the front he will prove a boon com-
panion to his comrades in the trenches
during a lull in the fighting. For some
time he appeared in vaudeville as a "bird
imitator." Upholding the American Eagle
therefore ought to come natural to him.
He will also be able to contribute some
peppery stuff to the trench magazines, be-
cause the Sun Theater Weekly, which he
issued for some time, was replete with
humor. This paper was fully described
in these columns. If he is taken a
prisoner his talent ought to ensure his
good treatment.

Bison City Film Jottings.

Buffalo, N. Y.—Harry Marsey, general
manager, has closed the Family theater.
Buffalo. The house will be redecorated
throughout, and will re-open at the end
of the month under the name of the Rialto.
This moving picture theater is centrally
located on Lafayette Square. Features
will be the policy as heretofore. The
prices will be ten and twenty cents.
Heny Carr, manager of Shea's theater.

Buffalo, recently had a detachment of the
Third Artillery at his house. The boys
stimulated recruiting and appeared in a
sketch, "The Call to Arms."

"Birth" was recently presented at the
Glen theater, Williamsville.

Film Affairs Last Week in Pittsburgh
F. C. Burhaus Made Local Fox Manager—T. W. Chatbum Heads Vitagraph Ex-

change—Victoria Theater to Open in September—Other Notes.

From Pittsburgh News Service, 6104 Jenkins Arcade, Pittsburgh, Pa

F. C. Burhans Heads Pittsburgh Fox
Office.

PITTSBURGH, PA.—The local moving
picture trade receives with much ap-

proval the announcement that F. C. Bur-
hans, formerly head of the Pittsburgh
Vitagraph exchange, has become manager
of the local Fox office. He succeeds G. R.
Ainsworth, resigned. While a young man
in years, Mr. Burhans is a veteran in

point of experience in the film business,
both as an exhibitor and an exchange
man. At one time he was manager of
the chain of theaters controlled by George
Balsdore in New York, and from that field

entered the film game. When Mr. Bals-
dore opened the Vitagraph office in Pitts-
burgh some years ago, Mr. Burhans was
appointed to a minor position. Later he
became traveling representative out of

this office, and then assistant to Manager
Childs. A year ago he was placed in

charge of the Vitagraph exchange. Mr.
Burhans is president of the F. I. L. M.
Club, having been a promoter of the or-
ganization and a leader in its affairs since
its formation. His wide circle of friends
and associates here wish Mr. Burhans con-
tinued success in his new connection.

T. W. Chatburn Now Heads Pittsburgh
Vitagraph.

Pittsburgh, Pa.—T. W. Chatburn, for-

merly of the Chicago office of the Vita-
graph, has been transfered to this city as
manager of the Pittsburgh Vitagraph ex-
change, succeeding F. C. Burhans. Mr.
Chatburn is a film man of broad experi-
ence, and is well-known throughout the
trade from his long affiliation with the
Mutual as special representative in the
middle and western states. Edward
Auger, eastern district manager of the
Vitagraph, accompanied Mr. Chatburn and
remained here several days.

James B. Clark Gets Signal Honor.
Pittsburgh, Pa.—A signal honor has

been conferred upon James B. Clark, head
of the Rowland & Clark theaters of this

city, with his appointment as representa-
tive from the State of Pennsylvania on
the National Committee on Public In-
formation. This organization was formed
recently at the request of President Wil-
son, and is expected to prove efficacious

in disseminating information during the
war through the co-operation of exhib-
itors and the film trade in general. Mr.
Clark's broad experience and recognized
ability in the field of publicity fit him
exceptionally well to represent the mov-
ing picture industry in its work bearing
upon the war situation in this country.

Samuel Gould to Make Theater Bigger.
Pittsburgh, Pa.—The attractive Gould

theater, East Ohio street, Northside, Pitts-

burgh, is to be considerably enlarged this

autum, according to an announcement
made by Samuel Gould, owner and man-
ager of the house. Mr. Gould states that
business is showing a decided improve-
ment over this season a year ago, and is

confident that a large theater is needed
and will meet with much favor in his

locality. The adjoining building owned
by Mr. Gould, is to be combined with the
present theater structure, about doubling
the seating capacity.

Victoria Theater May Be Ready in

Month.
Pittsburgh, Pa.—Work is going forward

rapidly on the new Victoria theater be-
ing erected by Mark Browarsky in Center
avenue, Pittsburgh, and present indica-
tions are that the house will be ready for

opening about September 15. The Victoria
will be a handsome addition to the picture
houses of this state, as it embodies the
latest ideas in theater construction, and
will have a seating capacity of 1,200. Mr.
Browarsky, the owner, operates the Rex
Amusement Company's chain of theaters
in this city, the Rex, Rialto and Orpheum,
and is a well-known exhibitor.

R. J. Riley has resigned from the local
staff of the Mutual exchange, and has ac-
cepted the position of booker for the
Mark Browarsky chain of theaters.

Expect New Clearfield House by Xmas.
Clearfield, Pa.—Excavation has been

started for a large new theater at Clear-
field, Pa., and it is hoped to have the house
completed by Christmas. The builder is

Stoddard L. Driggs, owner of the Globe
theater, and a prominent exhibitor of
Clearfield. The policy of the new theater
will be big feature attractions and roa*
shows. Its seating capacity will be 1,100.
Mr. Driggs will continue the Globe as an
exclusive picture theater.

Majestic Opens to Good Business.
Punxsutawney, Pa.—The handsome Ma-

jestic theater, Punxsutawney, has been
re-opened in an auspicious manner by
the owner, William P. McCartney. The
house, which has been closed for remodel-
ing during the past three months, Is now
one of the finest and most complete in
its locality. New seats have been in-
stalled and the interior beautifully re-
decorated. High-class feature pictures
are being continued.

"Her Condoned Sin" at the Liberty.
Pittsburgh, Pa.—The Liberty theater.

East End, Pittsburgh, the largest and
finest of the Rowland & Clark chain, ran
the National Film Booking Company's
subject, "Her Condoned Sin," August 2, 3

and 4. This feature is being shown by
the leading houses throughout this sec-
tion with much success.

New Castle Man Buys Youngstown
Theater.

Youngstown, O.—The Orpheum theater,
Youngstown, O., has been purchased by
Wallace Draggett, a well-known exhibitor
of New Castle, Pa., from P. G. Atsalas,
who has conducted the house for the past
seve» years. Mr. Atsalas announces that
he plans to remain in the moving picture
business, and will probably build or take
over another theater in Youngstown. At
present Mr. Atsalas is visiting in Chi-
cago and New York City.

Paul D. Irwin to Represent Leader Film.
Altoona, Pa.—Paul D. Irwin, an experi-

enced film man, has been appointed rep-
resentative of the Leader Film Service,
Pittsburgh, at Altoona, Pa. Mr. Irwin
covered the Altoona territory for a num-
ber of years for the local Pathe office.

New Brushton Theater Nearly Ready.
Brushton, Pa.—The new Brushton thea-

ter, being erected at Brushton, a suburb
of Pittsburgh, by the Horner Amusement
Company, is now well under way and the
owners expect to have it ready for open-
ing about the middle of September. The
house will be up-to-date in every particu-
lar and will have a seating capacity of
1,000.

S. Z. Williams, formerly of the Mil-
waukee office of Pathe. has been appointed
cashier at the local Pathe exchange, suc-
ceeding Mr. Burns.
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Insurance Men Argue for Fire Sprinklers
Indianapolis Experts Differ on Need of Automatic Fire Sprinklers in Exchanges

—

Methods in Exchanges of Chicago and Cincinnati May Be Followed.
By Indiana Trade News Service, 861. State Life Bldg., Indianapolis, Ind.

feeling against the Ger-

picture business
satisfactory.

August 18, 1917

Evansville is still

INDIANAPOLIS, IND.—Fire insurance
experts and owners of motion picture

exchanges in this vicinity are on the
verge of a deadlock as a result of differ-
ing opinions regarding some of the pre-
cautionary provisions in the proposed
new ordinance, governing the storage,
handling and manufacture of motion pic-
ture films, which has been hashed and
rehashed before the Indianapolis city
council for the last three or four weeks.
The fire insurance experts are demand-

ing that the exchanges should be equipped
with automatic sprinklers, and the own-
ers of the exchanges declare that if such
a provision is inserted in the ordinance
they will be forced to pay out money un-
necessarily for fire protection. And there-
by hangs the deadlock.

Fire insurance men who have been in-
terested in the passage of the ordinance,
which was introduced in the council a
few weeks ago, say they have no selfish
interest in demanding that the ordinance
provide for the compulsory use of auto-
matic sprinklers. The_y say that the
money question does not enter into their
contention, but that they are thinking
only of the safety of the public.
The differences between the insurance

men and the owners of motion picture
exchanges and theaters were aired two
weeks ago before one meeting of the
council, and a majority of the members
of the city welfare committee, to which
the ordinance was referred, favored the
elimination of the provision that demands
the use of automatic sprinklers. The ex-
change men point out that inasmuch as
the committee has favored the elimina-
tion of the sprinklers, the insurance men
should abide by the committee's decision.
The insurance men, however, say that if

the automatic sprinklers are used the dif-
ference in the fire insurance rates will
pay for the sprinkling devices in a few
years.
Jacob H. Hilkene, commissioner of

public buildings, who prepared the mo-
tion picture ordinance with the help of
E. M. Sellers, manager of the Indiana
Inspection Bureau, and H. H. Friedley,
state fire marshal, will leave in a few
days on a trip to Cincinnati and Chicago,
at the expense of the motion picture men,
to ascertain what is being done in those
cities to protect life and property by
legislation to control the handling of mo-
tion picture films. Ordinances regulating
this phase of the industry have been
passed recently in Cincinnati and Chi-
cago, it is reported.

L. H. O'Donnell Takes Weil-Earned
Vacation.

Washington, Ind.—L. H. O'Donnell,
manager of the Grand theater here, -who
was one of the seventeen delegates from
the Indiana state organization at the
national convention of the Motion Picture
Exhibitors' League of America held at
Chicago recently, has gone to Michigan
to spend a few weeks with Mr. and Mrs.
Alvin Padgett and Mr. and Mrs. Ben
Burris, of this city, who are camping on
one of the lakes in that section. Mr.
O'Donnell is one of the most active ex-
hibitors in the Indiana League.

"Little American" Attracts Great
Crowds.

Hammond, Ind.—Hundreds of Chicago
people flocked to this city last week to
see the great Art Craft feature film, "The
Little American," which was shown at
the De Luxe theater. The film was pro-
hibited from being shown in Chicago by
Major Funkhouser, deputy superintendent
of police, who said it might hurt the
"sensibility of German-American citizens

and arouse
mans."
Nearly every night the picture was

shown at the De Luxe, traffic on the
streets surrounding the theater was
blocked by long lines of people who were
waiting to buy admission tickets. Man-
ager Michaelstetter was so well pleased
with the picture and the crowds that he
has decided to book it for a return en-
gagement in the near future. The pic-
ture has since been shown at a private
exhibition to 100 Chicago people, repre-
senting the city's official, civic and social
life, and they ridiculed Funkhouser for
his action.

Raymond Moore Opens Cozy Theater.
Winchester, Ind.—The Cozy theater

here has been sold to Raymond Moore,
of Union City, who will assume charge
immediately. J. T. Kelley, former owner,
is contemplating opening another theater
in the winter.

Frank Heller Says He Enjoyed Con-
vention.

Anderson, Ind.—Frank Heller, genial
manager of the Starland and Meridian
theaters, has returned from Chicago, 111.,

where he attended the annual meeting of
the Motion Picture Exhibitors' League
of America. Mr. Heller, who was one of
the seventeen delegates from the Indiana
state organization, reports that the con-
vention was the liveliest one he ever
attended. He said he enjoyed himself
every minute of his stay.

Charles H. Sweeton Back from Chicago.
Evansville, Ind.—Charles H. Sweeton,

manager of the Majestic theater, has re-
turned from Chicago, where he attended
the convention of the Motion Picture Ex-
hibitors' League of America, and other
cities in the North. Mr. Sweeton reports
that despite the hot weather the motion

Evansville, Ind.—Managers of motion
picture theaters of this city are contem-
plating giving their patrons a "fast" on
shows. It is their intention to hold shows
only two days each week—on Saturdays
and Sundays—during the extremely hot
weather. However, no definite agreement
has yet been reached.

Schedule of First Runs in Detroit
Moving Picture World Representative Inquires About First Run Bookings and

Makes Up a List of Houses and Their Offerings.

DETROIT, MICH.—So many exhibitors
have asked the "World correspondent

what the first-run situation is in Detroit
that we are giving it herewith as it exists
today.
The Madison theater has signed for the

first twenty-six Goldwyn pictures; in ad-
dition it will show Metro, taking its selec-
tion.

The Washington theater is an open
booking house, playing all big attractions
as long as they "are in the money." No
first-run has been signed for the Wash-
ington.
The Majestic theater has signed for

K-E-S-E service, the contract calling for
52 pictures, pay or play, starting the last
week in August. This doesn't necessarily
follow that the Majestic need play every
picture; they can show other pictures
any time they wish by simply laying the
K-E-S-E on the shelf. "The K-E-S-E is

coming better and their pictures are ex-
cellent," said M. W. McGee, manager of

the Majestic.
The Liberty theater will show Metro

pictures, taking second pick following the
Madison.
The Broadway-Strand is a Paramount

theater starting around the first of Sep-
tember. This theater has booked 52 Para-
mount and Artcraft subjects, which means
there is no room for outside attractions.

The Madison is the newest and finest of
the John H. Kusky theaters.
Mr. Starr has been in Detroit for six

years, starting in as manager of the Em-
pire theater for A. J. Gilligham. After
three years he went with John H. Kunsky
as manager of the Liberty; later the
Washington theater, and to the new Madi-
son when it opened some months ago.
The desire to spend more time with his

family and because he sees big oppor-
tunities in the selling end of this indus-
try, are the reasons given by Mr. Starr
for the change.

Gus Greening Will Run Majestic
Theater.

Ann Arbor, Mich.-—Gus Greening, at one
time with the Sullivan-Considine circuit,

and more recently as manager of the Oak-
land theater in Pontiac, has been ap-
pointed manager of the Majestic theater
in Ann Arbor, by W. S. Butterfield. Frank
O'Donnell, former manager there, has gone
to the Majestic in Kalamazoo.

William Elliott Takes Management of
Washington Theater.

Detroit, Mich.—William Elliott, formerly
with Paramount in Detroit, and for some
months with the Barnett Film Attrac-
tions, Detroit, has resigned to become
manager of the Washington theater for

John H. Kunsky. Mr. Elliott has spent

his life in the amusement business, for a
number of years as manager of traveling
road attractions for Cohan & Harris. He
also owns "Neptune's Daughter" for Mich-
igan.
Mr. Elliott's going to the Washington

means that Thomas D. Moule, now man-
ager of the Alhambra, goes to the new
Madison, while R. G. McGaw will go to the

new Adams, which opens in September.
No manager has yet been selected by
Mr. Kunsky for the Alhambra.

Harlan Starr Resigns Theater to Travel
for Pathe.

Detroit, Mich.—We were all quite sur-
prised this week with the announcement
by M. Harlan Starr that he had resigned
the management of the Madison theater,

Detroit, to become city salesman for

Pathe. Mr. Starr assumed his new duties

on Monday, August 6. He will cover
nearly one-half of the Detroit theaters.

Foursquare Gets Two Live Wires.

Detroit, Mich.—D. Leo Dennison, for-

merly with Paramount, has gone to Cleve-

land as manager of the M. H. Hoffman
Foursquare Pictures, for which George
W. Weeks of Detroit is division manager.

Sidney Alexander, leading Detroit at-

torney, and for some weeks in charge of

the Palace theater in Saginaw, for the

creditors, has taken to the road for George
W. Weeks. He will make the big cities

in the territory, such as Columbus, To-
ledo, Louisville, Cincinnati, Indianapolis,

etc., looking after the first-runs.

"I believe both of these men are going
to get results for Hoffman Foursquare
Pictures," said Mr. Weeks. "The treat-

ment they have already received from ex-

hibitors convinces me that Hoffman Pro-
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ductions are going to go over with a
bang."

Geo. Montgomery Gets Back His "Pep."
Detroit, Mich.—George N. Montgomery,

manager of the Metro exchange in Michi-
gan, has regained his health and is now
after business with his old-time pep—and
he is getting it. He is getting ready for

a big fall drive, and especially on the
new Charlie Chaplin pictures, which will

be handled by his exchange in Michigan.
Metro is extremely popular in Michigan,
the best theaters showing their produc-
tions week in and week out.

W. W. Drum in Charge of Bluebird
Exchange.

Detroit, Mich.—W. W. Drum is now in

charge of the Bluebird exchange at De-
troit, having for three years been in

charge of World Film affairs on the Pa-
cific coast.

Michigan Boys Honored by First Call.

Detroit, Mich.—Quite a number of Mich-
igan boys are included in the first selec-

tive war draft. Among them: Harry D.
Goldberg, agent for Lewis J. Selznick;
A. I. Shapiro, Goldwyn manager; Harry
Zapp, Goldwyn representative; Charles
Davie, manager Bijou theater, Detroit;
Edward Geller, film exchange manager,
and George Custer, booker at the General
exchange.

Heard Here and There in Detroit.

Detroit, Mich.—The Wolverine Feature
Film Co., of Detroit, has filed a volun-
tary petition in bankruptcy. A creditors'
meeting has been called for August 7.

George W. Weeks, division manager for
M. H. Hoffman Foursquare pictures, has
established Detroit offices at 908-912 Peter
Smith building, Detroit, telephone Main
2864. Later when the new film building is

completed, George will have larger offices

there.
"The Slacker" had its premier showing

in Michigan the week of July 29 at the
Washington theater, where it did a very
good business, weather conditions taken
into consideration. It is booked for a
solid week at the Regent theater; also
at the Liberty, and the Orpheum in Grand
Rapids.

FILM NOTES FROM ILLINOIS.
By Frank H. Madison, 623 S. Wabash Ave.,

Chicago, 111.

SPRINGFIELD, ILL.—Secretary of State
Emmerson has issued certificates of in-

corporation to the following:
The Binoscope Company, Chicago, cap-

ital, $50,000; incorporators, W. L. Bargh,
Marion Luce, H. A. Biessat.

National Projector & Film Company.
Chicago; capital, $50,000; incorporators,
Edward Taylor, Leland Pierson, Albert
H. Roesler.
Empire Theater and Realty Company.

Chicago; capital, $15,000; incorporators,
Benjamin B. Kahane, George A. Trude, and
Orville Lee.

Changes and New Theaters in Michigan.
Saginaw, Mich.—The Mecca Theater

Company has leased the Palace theater,
which has been idle for some time, and
will operate it as the Mecca-Palace the-
ater, giving high-class moving pictures,
the old Mecca conducted as a five cent
photoplay theater. The Mecca Theater
Company has recently been incorporated,
with a capital stock of $30,000. The of-
ficers are as follows: Charles Q. Carlisle
is president and general manager, Harry
E. Oppenheimer is vice-president, and
Edwin C. Forrest is secretary-treasurer.
L'Anse, Mich.—A building owned by W.

S. Crebassa of the L'Anse livery is being
remodeled for use as a moving picture
theater. Men from South Range and Iron
River have been negotiating for a lease on
the new house.

Toronto Theaters Plan for Week of Big Fair
Coming Canadian National Exposition, August 27-September 8, Will Bring Crowds

to City and Exhibitors at the Beginning of Theatrical Season.

W. M. Gladish, 1263 Gerrard Street East, Toronto, Ont.

TORONTO. ONT.—Although the patron-
age at moving picture theaters of

Toronto has been keeping up very well
despite the extremely warm weather, a
number of the exhibitors are already giv-
ing considerable thought to the fall and
winter season of 1917-1918. During these
dog days Toronto people have been find-
ing out that a good wa"y to spend an
evening in comfort is to attend a per-
formance at a picture theater where the
manager has spent some attention to de-
tails. Many local people have been heard
to remark this summer that the interior
of many of the picture houses is cooler
than the lakeshore.

It is only in a very few suburban
houses that the atmospheric conditions
this summer have been unbearable, or
nearly so. Improvement in some of these
is being planned for next summer, be-
cause the managers have wakened to the
fact that attention to the comfort of the
patrons pays considerably in the long run.

B. S. Courtney of Toronto has leased
Massey Hall, the largest auditorium in

Ontario, for the two weeks of the Cana-
dian National Exhibition, August 27 to
Sept. 8, for the presentation of "Intoler-
ance" twice daily. Charlie Stevens of
Super Features, Limited, Toronto, will

have the Grand opera house for at least

one of the two weeks for the presenta-
tion of the screen play, "On Trial," and
special efforts are being made by the
Allen interests to open the new Allen
theater, Toronto, during Exhibition time.

The managers of both the Regent and
Strand have made special plans for the
Exposition period, while Manager Harry
Pomeroy of the Photodrome will present
Evelyn Nesbit's "Redemption" during the
two weeks. Pomeroy will have a very
special lobby display and the attraction
will be advertised also by an elaborate
automobile float. Other downtown the-
aters will be brightened up for the
occasion.
The fifteen exchanges in Toronto are

preparing to entertain many out of town
visitors during the two weeks, of the fair.

The presence of. outside managers is an-
other reason why the excranges make it

a point to have their best features booked
at a local house during the two weeks.
When the outside exhibitor arrives at an
exchange he is taken over to some thea-
ter to see the picture for himself and to

see the crowd that it draws, etc.

Morris Kashin Gets Rousing Send-off.

Montreal, Que.—A representative and
very enthusiastic assemblage of moving
picture men met at the St. Regis last

week to give Morris Kashin, late of the
Midway theater, a good send-off on his

taking up an important position with the
Fox Film company in New York. The
occasion was quite a surprise to Mr.
Kashin.
George Nicholas, manager of the Strand

theater, was chairman and spoke in warm
terms of the appreciation in Montreal of

Mr. Kashin's work in initiating advanced
methods of lobby display work. Mr.
Kashin was generally liked not only in

business, but in private circles, and it

would be hard to find another man who
could fill his position.
Maurice West, manager for the Fox

Film company, on behalf of the movin?
picture men, presented Mr. Kashin with
a gold watch suitably inscribed and a
valise, at the same time wished Mr.
Kashin the best of luck in his new
sphere of operations.
Mr. Kashin said he would never forget

the kindness of the movie men in Que-
bec. He was glad they had appreciate!
the little he had done to push forward
the main salient points in lobby display
work. When < hibitors had grasped the

real box office value of attractive display,'
and had discovered what display really
was, there would be found a source of
revenue which had been allowed to lie

fallow.
The rest of the evening was spent ii.

a convivial manner.

Toronto Council Increases License Fees.
Toronto, Ont.—The city council of Lon-

don, Ont., has decided to increase the
municipal fees for moving picture thea-
ters from $80 per year to from $100 to
$300 per year, according to seating capa-
city. A special committee of aldermen
had decided upon a new scale of from
$100 to $500 per annum, but when the
matter was brought up for final vote a
few days ago the council decided to make
a reduction in the scale.

J. H. Flock, a local lawyer, represent-
ing the Grand and Majestic theaters, ap-
peared before council to oppose the meas-
ure. He declared that the proposed In-
crease meant a maximum advance of 500
per cent. He pointed out that the Grand
was already paying $430 a year in license
fees and an increase in the municipal tax
would bring a real hardship upon this
and other houses.

Girl Operators Not Careful.
Toronto, Ont.—A number of Toronto

exchanges have engaged experienced
operators for the inspection and repair
of films to replace girls because exhib-
itors were complaining about the condi-
tion of comparatively new film. When
men became somewhat scarce on account
of enlistments in the army and because
of the lure of munition work, the ex-
changes placed women in charge of in-
spection benches. The female labor has
not proved satisfactory, it is declared.

Globe Films Moves Office.

Toronto, Ont.—Globe Films, Limited,
distributor of Ivan productions and state
rights features, has moved its headquar-
ters from 56 King street west to the
Rialto theater building, Yonge and Shu-
ter streets. One of the special features
which the Globe has secured is Evelyn
Nesbit's "Redemption."
Maurice Kaufman has contracted with

the B. F. Goodrich company of Akron,
Ohio, for a series of one-reel subjects for
Canada.

Regal Films in New Quarters.
Toronto, Ont.—The headquarters of

Regal Films, Limited, one of the young-
est exchanges in Canada, have been re-
moved from 37 Yonge street, Toronto, to
21 Adelaide street west, where the three
floors of the building have been taken
over by the company. The Ontario busi-
ness of the company will be handled at
these premises.
Regal Films, Limited, has established

a publicity and advertising department
for the use of all exhibitors, and W. R.
Greene, formerly of the Strand theater,
is in charge.
This company has met with great suc-

cess in connection with arrangements
for the distribution of Goldwvn produc-
tions throughout Canada. S. Taube is

looking after Goldwyn interests in the
Ontario territory, and he secured con-
tracts with the Regent, College Play-
house, Park and Doric theaters in To-
ronto within a few days. Goldwyn pic-
tures will also be seen at" the Patricia
theater, the large new theater in London.
Ontario.
One of the best hot-weather sellers in

Toronto has been the "Masque of Life,"

the Canadian rights for which are held
by Regal. This picture is booked solid

in and around Toronto until November
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New Orleans Up-town Theater to Open
August 5 Set for Premier of the Fren, Newly Built by Peritz & Yochen—Has

Seats for 900 and Is Modern Throughout.

By N. E. Thatcher, 3801 Canal St., New Orleans, La.

The national guard troops of Georgia,
Florida and Alabama will be In camp here.

NEW ORLEANS, LA.—Another first-

class suburban theater has just been
opened in the uptown section of the city,

and it is assured of the most liberal

patronage. Messrs. Peritz and Yochen
have recently completed the Fren the-

ater, and it was opened on the night of

Sunday, August 5, under the most auspici-

ous circumstances. It Is a modern the-

ater in every particular, and is situated in

an excellent neighborhood. It has a seat-

ing capacity of 900, and is furnished in

the most complete fashion. Comfortable
opera chairs have been installed through-
out, and every modern appliance for the

comfort of the patrons and the most ac-

ceptable projection of pictures has been
installed. There is to be none but high-
class feature productions on the screen,

and music from a modern Fotoplayer will

accompany the screen productions. Rest
rooms for both ladies and gentlemen have
been provided; free telephone service will

be maintained, and all of the little de-

vices that go to make a house popular
will be furnished.

Stewart Now on Deck to Go to Dallas.

New Orleans, La.—The penalty for do-

ing good work in the New Orleans ex-

change field is to be sent to Dallas, Texas,

by the home office. At least that is what
has happened to more than one of the

local managers who have shown good form
in the securing of

contracts and the
efficient organiza-
tion of their of-

fices. The latest
manager to be
transferred to the
Texas metropolis
is Dan Callahan,
who for several
months has been
in charge of the
Southern Triangle
Pictures Corpora-
tion exchange
here. The Tri-
angle business
has enjoyed a
healthful and
steady increase in

the New Orleans
territory, and the
reputation of the

men who have been responsible for the
increase has naturally spread. Hence Cal-
lahan's selection for another field that
promises response to expert handling.
"Jack" Stewart, who has been a most

efficient salesman on the Triangle force,

has been appointed to succeed Callahan
in the New Orleans office, and he already
has his forces organized and ready for a
vigorous campaign. No manager knows
the territory better than does "Jack"
Stewart, and there are few that are more
energetic in the pursuit of business.

'Jack" Stewart.

Pastime Theater Reopens.
Alexandria, La.—The old Pastime the-

ater in this city has been remodeled and
reopened as a first-class motion picture
theater, and its destinies will be in the
hands of Frank Wilson, an experienced
exhibitor from Denver, Colorado. The
opening of the cantonment by the Govern-
ment at this place has given the amuse-
ment business a great impetus, and it is

fully believed that the remodeled theater
will enjoy a most liberal patronage. It has
been re-named the Strand, and the manage-
ment asserts that only the best produc-
tions will be shown. The former owner
of the Pastime was C. F. Bode, who dis-

posed of his entire interest to the new
manager.

New Hattiesburg Theater Nearly Ready.
Hattiesburg, Miss. — The Tri-State

Amusement Company, of Meridian, Miss.,
is about to open a new motion picture
theater in this city, and the building is

very near to completion. The selection of
Hattiesburg as a location for one of the
Government cantonments has given the
motion picture business a boom here, and
the two theaters under the operation of
A. J. Xydias will have opposition. The
new theater will be under the manage-
ment of C. R. Hatcher, an experienced mo-
tion picture exhibitor.

The Trymore Closes for Refurnishing.
New Orleans, La.—The Trymore theater,

one of the suburbans in the uptown sec-
tion of 'the city, has been closed for the
purpose of undergoing repairs. It is now
one of the best equipped neighborhood the-
aters in the city, having been provided
with a new projeation booth, a new ma-
chine of latest pattern, and other acces-
sories that will add much to the pleasure
of the patrons.

By
Atlanta News Letter.

Alfred M. Beatty, 43 Copenhill Ave.,
Atlanta, Ga.

Steps Taken to Provide Amusements
Near Camps.

MACON, GA.—Steps to provide clean
amusements (among which is to be

a moving picture theater) for thirty-five
thousand soldiers who will be camped at
Camp Wheeler within the course of the
next few weeks 'were takn at a mass meet-
ing held at the City Auditorium, Friday
afternoon, July 27, by authorizing a com-
mittee of five to name a general com-
mittee of twenty-five to take the matter
in charge.

T. S. Settle, representing the War De-
partment Committee on camp activities
was present at the meeting, and outlined
what should be done to occupy the soldiers
during their spare moment.

James B. Kelly Heads Atlanta Bluebird.
Atlanta, Ga.—James B. Kelly, who re-

cently spent several days in New York,
has taken over the Bluebird Photoplay
exchange in Atlanta, Ga. Mr. Kelly now
is manager and has control of all book-
ings for South Carolina, Georgia, Florida,
Alabama and Western Tennessee on all
Universal super-features, Butterfly pro-
duction and Bluebird photoplays, which
gives him a program of two features a
week, in addition to ten or eleven super-
productions. He reports large euccess
with the features, "Even As You and I"
and "Twenty Thousand Leagues Under
the Sea.'"

Miss Alice Rodier an Atlantic Girl.
Atlanta, Ga.—O. Henry's wonderful short

stories by the General Film, now being
shown at the Strand theater in Atlanta,
have among the principals Alice Rodier,
daughter of J. L. Rodier, an Atlanta man
connected with the Atlanta Georgian as
proofreader. Miss Rodier appears in "No
Story" and "Strictly Business," and does
excellent work in each. Miss Rodier has
been playing small parts for some time,
and this is her first co-staring venture,
in which she develops decided talent and
versatility, the two parts being quite dif-
ferent in characterization.

Notes of the Trade Hereabouts.
"The Little American" has filled the

Criterian theater at every performance
during last week. Manager Patterson gave
away bunches of Mary Pickford's photo-
graphs to the ladies and children.
Mae Murray, the Bluebird star, is mak-

ing an appeal this week for signed letters
to be sent her address at the Grand the-
atr, congratulating General Pershin and
the American expedition on their safe ar-
rival in France. It is said hundreds of
letters are being sent her.
"The Battle of Ancre" is being shown

this week at the Criterian theater to

crowded houses. The picture is being ad-
vertised by an imitation tank built on an
automobile, and run through the streets of

Atlanta.

Loew to Open Theater in Chattanooga
ProDOsed Extension of Big Circuit Through the South Will Bring a New Theater

to Chattanooga—Agreement with Alexander Pantages Circuit.

IATTANOOGA, TENN.-In line with hisCIA
pi

Southern chain of theater holdings, Mar-
cus Loew is perfecting arrangements to
open a high class vaudeville and mov-
ing picture theater in Chattanooga at an
early date. Mr. Loew's contributions to
the Southern theatrical field already em-
brace such cities as Memphis, Birming-
ham, Atlanta, etc., with a new house under
construction at Louisville, and an en-
larged building to supplement the house
now operating at Atlanta. In addition to

the hundred Loew theaters now operat-
ing over the United States the expansion
plans call for theaters to be erected in

numerous Southern cities, including New
Orleans, Montgomery, Houston, San An-
tonio, Dallas, Little Rock, Oklahoma and
Tulsa.

E. A. Schiller, manager of theaters
in Memphis, Atlanta and Birmingham, was
in Chattanooga a few days ago on busi-
ness connected with the establishment of
the new house, and after leaving this city

paid a visit to Mr. Loew in Chicago to

talk over the local situation. While in

Chattanooga, Mr. Schiller made the state-
ment that the Chattanooga house, as well
as the majority of the others, will re-
main open fifty-two weeks in the year.

One of the principal objects of opening so

many theaters in the South is to break the
long jumps for his vaudeville acts, and
thus minimize expenses.
With regard to cut-throat competitive

tactics in connection with the Chatta-
nooga theater, Mr. Schiller said: "I do
not anticipate that there will be any com-
petitive trouble. Mr. Loew is not enter-
ing any Southern city with such an idea.

He proposes to devote the entire energies
and resources of his organization toward
giving the public the best possible enter-
tainment in the picture and vaudeville
line for the money."
The Loew interests have formed a

working agreement with the Alexander
Pantages circuit, which latter chain of
theaters operates west of the Mississippi
River. Shows will be exchanged with one
another, thereby forming one of the larg-
est theatrical syndicates in the world.

Jackson Theaters Giving Money's
Worth.

Jackson, Tenn.—The Lyric theater is

gaining the reputation of being one of the
most liberal moving picture houses in the
South. With its standard ten cents ad-
mission the management offered last week
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twelve full reels of moving pictures, in-

cluding- Wm. S. Hart in a five-part Tri-
angle-Ince feature, "Wolf Lowry"; a five-
part feature starring House Peters and
Kathlyn Williams entitled "The Highway
of Hope," together with a two-reel Key-
stone Comedy, "Cactus Well." Eight reels
and a little vaudeville is occasionally run
as the program, all for ten cents.
At the Elite, operated by the Dixie Com-

pany, the slogan is "Five Cents, Why Pay
More?" This house runs a five-part fea-
ture and a comedy. Margaret Clayton in

"The Night Workers" and a Cub single-
reel comprised a recent program.

Manager Bradford Takes in Convention.
Nashville, Tenn. — Manager Carson

Bradford, of the Strand, was one of the
few managers in this section to attend the
Chicago Convention this year. Mr. Brad-
ford is a wide-awake manager in every
particular, and this accounts in a great
measure for the fact that the Strand the-
ater is apt to be full of satisfied patrons.

Alabama Houses Donate to War Fund.
Birmingham, Ala.—The management of

the Franklin and Belle theaters have
made arrangements to donate all the
pennies received on August 1 to the Million
Penny War Fund to be used for the re-
lief of suffering French and Belgian chil-

dren. These two Ensley houses will run
pictures of especial benefit to the chil-

dren, who are urged to contribute their

pennies for admission. Arrangements have
been maie for the Birmingham News to
handle all collections for this section of

the South.

"As good as gold." "As white as
•now." "As fine as silk." Why do
other papers in this field invariably
try to compare with the standard of
the MOVING PICTURE WORLD?
There's a reason.

NOTES FROM MIDDLE WEST.
By Frank H. Madison.

Among Dakota Theaters.
TTURON, S. D.—Three photoplay theaters
•*•-* were re-opened after being- closed for
eighteen days because of a Chautauqua
and re-decorating.

Canton, S. D.—When the whole town de-
voted a day to raising a mess fund for the
local militia the Lyric theater put on a
special program.

Pierre, S. D.—The Bijou theater had as
a special attraction slides of local cele-
brities and snapshots of Pierre's citizens
about their daily life.

Snap Shots from Wisconsin.
Poynette, Wis.—Lee Manley is now in

sole control of the Cosmo theater.
Sparta, Wis.—A large amphitheater has

been erected at Camp Robinson, which
will be used for the exhibition of moving
pictures.
Milwaukee, Wis.—The Orpheum theater

held the Triangle feature, "The Flame of
the Yukon," over for a second week.

LaCrosse. Wis.—The Bijou theater
played a third return date of Mary Pick-
ford in "Tess of the Storm Country."

Theater Notes from Nebraska.
Giltner, Neb.—A moving picture show

has been opened in the Giltner opera
house by Fred Hayder, manager of the"
Plaza theater at Hastings. "Jackie of
the Navy" was his opening attraction.
McCook, Neb.—C. W. Martin has pur

chased the Brach theater.
Seward, Neb.—Fred and Will May land

have remodeled a building here to be
used as a moving picture theater.

Last Week's Film News in Minneapolis
James A. Keough Leaves the Mill City Strand—St. Paul Strand Sold to Ruben &

Finkelstein—Draft Honors Film Men—Other Notes.
By John L. Johnston, 704 Film Exchange Building, Minneapolis .Minn

M INNEAPOLIS, MINX. — James A.
Keough has resigned as manager of

the Strand theater here, and has, with
Mrs. Keough, left on a month's vaca-
tion trip in his touring car. "Jimmy," as
Mr. Keough has been popularly called,
became manager of the Strand when the
theater was in its infancy, and under his
direction it has earned a reputation of
being one of a handful of the Northwest's
best photoplay houses. Mr. Keough was
the first manager to play a feature a
week here, also the first to charge 25
cents for a feature. Mr. Keough has not
announced his future plans further than
saying he has accepted a good position
out of the city. Charles G. Branham, for
almost a year publicity representative and
assistant manager of the Strand, -will in

probability be Mr. Keough's successor,
although Saxe Brothers, owners of the
theater, have not given out any state-
ment as yet. Mr. Branham's publicity
"stunts" have been many and unique, and
have played a big part in the Strand's
coming to the fore.

Strand at St. Paul Changes Hands.
St. Paul, Minn.—The Friedman interests

have sold the Strand theater, St. Peter
and Sixth streets, here, to Ruben & Finkel-
stein, thus increasing the latter firm's
holdings in the Twin Cities to ten down-
town theaters. The theater is now closed
while repairs are being made and the
interior redecorated. It will be renamed
the New Garrick to correspond with the
New Garrick, a R. & F. house in Minne-
apolis, and will be reopened on August
12 with Mary Pickford in "The Little
American." First run Artcraft and Para-
mount pictures will be shown at the the-
ater here following their run at the New
Garrick, Minneapolis. The Strand has en-
joyed a good patronage as a film theater
for several years, and previously was a
legitimate and also a burlesque theater.
George Granstrom has been the manager
of the Strand for the past three months,
but it is not known whether or not he
will retain charge of the theater under the
new ownership.

Draft Honors Local Film Men.
Minneapolis, Minn.—The draft has be-

gun to take away, directly or indirectly,
members of Minneapolis film row. Man-
nie Gottlieb, manager of the e?cchange de-
partment of the United Teaters Co., and
who was in the first call, has gone to
Jefferson barracks, Missouri, as a clerk
for an aviation squadrilla. Mr. Gottlieb
joined the army directly following sum-
mons to appear for draft examination.
W. K. Howard, manager of the Metro ex-
change, has also joined an army corps,
and leaves the city early next week.
The Minneapolis film men called in the

army draft follow: D. O. Hoye, Bluebird
(to join aviation corps) ; Eddie Brehany,
with Elliott-Sherman; Arthur Huesman.
Fox (first number drawn); Gordon Smith.
Rialto Theater Supply Co.; Gus Lunde.
General; Earl Sly, Arthur Lund. Oscar
Olsorf, Herbert Oslund, J. O. Ranum, all of
Lochren Film; Felix Slotosky, Fred Ford.
W. Minot, all of Pathe exchange; E. L.

Conlan, Paramount; I. F. Mantske, R. M.
Warner, J. M. Weisfeldt, K. E. Lafferty
and G. D. Swanson, all of Mutual Film;
Francis Redrout. Harry Morey,- Mr. Wat-
soji, all of the Bijou theater; L. V. Calvert.

Garrick theater.
son

ene Beaumont Now With K-E-S-E.
Gene Beaumont, brother of Harry Beau-

mont, Essanay director, has been engaged
by Manager Harry Graham, of the K-E-S-
E exchange, to cover the North Dakota
territory for the Minneapolis exchange.

Harry Buxbaum May Head Local Pathe.
it was reported In film circli

thai Harry lluxbaum, of New ?Orl«
succeed Joe E. Schwartzbine aa
fo the local Pathe exchange here sin
Mr. Schwartzbine denied any know
of the change. Mr. Buxbaum was at one
'time manager of the Minneapolis General
exchange.

Bluebird Exchange to Move.
Newton Davis, manager of the Bluebird

exchange, has announced that the ex-
change will be moved this week from 71ft

Hennepin avenue, where it has shared its

spaces with the Universal, to the second
floor of the Film Exchange building.

H. J. Smith Mutual Sub-Branch Man-
ager.

Manager George Law, of the Mutual ex-
change, has appointed H. J. Smith man-
ager of the Mutual's sub-branch at Fargo,
N. D.

Fred S. Meyer Comes Back to Mill City.
Minneapolis, Minn.—Fred S. Meyer, who

left the local General exchange about a
month ago to accept a position with the
General in Chicago, has returned here to
take up the reins again. Mr. Hudson. Mr
Meyer's successor here, resigned last
week, and Fred came marching home.

Worth a Passing Glance.
Minneapolis, Minn.—Harry A. Sherman,

president Sherman Pictures Corp., X. v

York City, called upon former business
associates and exhibitors here two days
of last week. Sherman says New York
is all right, but he just had to come to
Minneapolis to get a breath of fresh air.

Manager Eddie Westcott, of the Fox i.\-

change, has announced that three big Fox
features will be shown to Northwest ex-
hibitors at the Lyric theater, Minneapolis,
in the near future. The features will bfe

"Jack and the Beanstalk," "The Man Who
Saw Red" and "The Honor System."
Manager Harry Graham, of the K-E-S-E

has booked "Skinner's Baby" in the NY\\
Garrick, Minneapolis, for first run Mr
Graham has covered a lot of territory with
the "Skinner" series, for the "Dress Suit"
was twice shown at the Strand, "Skinner's
Bubble" at the Lyric, and soon "The Baby"
at the Garrick.
The withdrawal of the Standard Art

Dramas exchange from Des Moines has
given Manager Charles Stombaugh, of the
Minneapolis exchange, a slice of northern
Iowa to add to the territory reached by
his office.

M. J. Barr. owner of the Metro rights
in Western Canada, spent a few days visit-

ing Manager Howard, of the local Metro
exchange, last week on his way from Xew
York to Vancouver.
Manager J. Earl Kemp, of the Westcott

exchange, has returned from a fishing trip

at Annandale, Minn. Tom Burke, of the
same exchange, has returned from a quick
yet successful trip to the Minnesota Iron
Range territory.
Manager Wilson, of the American Maid

Film Co. exchange, has announced that

"God's Man." featuring H. B. Warner, and
to be controlled in this territory by his

concern, will be shown to Northwest ex-
hibitors in the near future at the Lyric.
Minneapolis.
Manager William K. Howard, of the

Metro exchange, will stage a special show-
ing of "The Slacker" at the Lyric theater.
Minneapolis, Wednesday, Aug. 1, at three
o'clock.

J. A. Bugbee, manager of the New Or-
leans Metro exchange, is spending his

cation here with relatives.
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Value of the Show to Community's Business
How Much a Popular Amusement Center Avails to Help the Retail Business Near-

by Is Made Plain in Kansas City—A Bit of Local History.

By Kansas City News Service, 205 Corn Belt Bldg., Kansas City, Mo.

KANSAS CITY, KAN.—Many a small
town, or suburban community, bases

its prosperity on the quality of the mov-
ing picture shows provided by its the-
ater.

But here is a case where the downtown
business district of a city of 100,000 has
lots of business when the show is run--

ning—and little when it is not.

The city is Kansas City. Kansas. There
are three or four distinct communities in

this spread-out city; one where the pack-
ing- houses and hundreds of small homes
are located; one a mile northward along'
Central avenue, a business street built
up through a residence district; one on
the northern edge, a mile from Minnesota
avenue. But Minnesota avenue is the
chief street of the city, where the larger
stores, the banks, city and county build-
ings and postoffice are.
There is now only one picture show

running on Minnesota avenue, the Elec-
tric. It provides as good pictures as any
shown in Kansas. It also gives some
vaudeville on the program. The Electric
has a seating capacity of 1,800; and it is

usually well filled for three performances
on week days, five on Saturdays.
For two weeks this summer the Elec-

tric was closed for redecorating. And the
influence of the theater on the shoppers
was plainly apparent. Minnesota avenue
even on Saturday nights was almost de-
serted—there was not 25 per cent, of the
numbers of people usually seen there.
The stores suffered in consequence. There
•was a difference, for instance, of $25 a
day in the receipts of a druggist, a shoe
merchant, a furniture dealer, jewelrs.
Dry goods merchants suffered similarly.
Their business picked up again to the
volume of before the closing after the
theater reopened.
During the two weeks that the Electric

was closed the people to the south went
to the Central avenue shows, those to

the north to the shows in the northern
suburbs—or they went over to resorts in

Kansas City, Mo., or stayed at home. They
did not visit Minnesota avenue.

There are hundreds of instances over
the country of communities which, like

Minnesota avenue in Kansas City, Kan..
have fine stores, wide and well lighted
streets, plenty of facilities, such as soda
water stands, drug stores and so forth, but
which don't seem to have any "pep" ex-
cept such as is contributed by the picture
show.
Those which have the picture show too,

but don't get the crowds, evidently lack
one thing—the quality of show given in

the theater, that brings the people, even
in competition with easily available
amusement parks, bathing beaches, and
the excitement and attractions of a greater
city such as Kansas City, Mo., a 20-minute
ride from Kansas City. Kan.

S. H. Shirley Now Metro Manager.
Kansas City, Mo.—S. A. Shirley has been

made manager of the Metro Film Service
office here. He took active charge of the
office July 27. He comes direct to this

position from the General Film Company
at Boston, Mass., where he has had con-
siderable experience in the executive end
of the work. He has been in the moving
picture business for about eight years.

Edward Kelley Added to General Film
Forces.

Kansas City, Mo.—Edward Kelley has
been added to the poster department of

the General Film Company. F. M. Labrast
has been added to the shipping depart-
ment of the same company. This is an-

other step in the general shakeup ex-
perienced in that company during the last
month.

H. C. Robertson With Goldwyn Sales
Forces.

Kansas City, Mo.—H. C. Robertson has
been added to the sales forces of the
Goldwyn office here. He is the brother of
Richard Robertson, manager of the Kansas
City office. Mr. Robertson will travel in
Kansas.

Notes for Greater Vitagraph Branch.
Kansas City, Mo.—C. F. Doles succeeds

Joseph T. Hagerty as southern Kansas
representative of the Vitagraph company.
It is reported that Mr. Hagerty will soon
go to New York. Mr. Doles has had con-
siderable selling experience.
The Greater Vitagraph office at Kansas

City has made several changes within the
last week. Joseph Howe, formerly of the
General Film Company, is now shipping
clerk. Earl Meyers has been put in the
poster department, and Miss Ida Meador,
formerly Triangle cashier, is now cashier
at the local Vitagraph office.

Y. Darnell, traveling representative of
Greater Vitagraph, was in Kansas City on
his return from Chicago, where he repre-
sented the local Vitagraph office.

Chas. Gregory Managing Goldwyn Ship-
ping.

Kansas City, Mo.—Charles Gregory, for-
merly of the shipping department of the
World Film, has been made manager of

the shipping department of the Goldwyn
office at Kansas City.

L. B. Douglas Promoted.
Kansas City, Mo.—L. B. Douglas, for-

merly in charge of the serial department
of the Universal Film and Supply, has been
made manager of the publicity and ad-
vertising department of the same com-
pany. In this position he has charge of
the multigraphing and printing work of

the office. The office is now operating a
new policy in aiding the exhibitor to

properly advertise his productions free of
charge on request. Mr. Douglas will be
in a position to co-operate with the ex-
hibitor in exploiting the Universal fea-
tures, especially the serials, as these two
departments are very closely associated.

H. H. Young to Manage U. Serials.

Kansas City, Mo.—Harry H. Young has
been appointed manager of the serial de-
partment of the Universal Film and Sup-
ply, succeeding L. B. Douglas. Mr. Young
was formerly with the World Film and
Mutual offices here.

Charles Hardin Out of Local Metro.
Kansas City, Mo.—Charles Hardin, the

oldest film exchange manager in Kansas
City, and who managed the Metro office

here, has resigned his position with that
company. Mr. Hardin was manager of

the Fox office here for a year and a half.

He was later sent to take charge of the
Southern division for Fox, but being dis-

satisfied with the territory returned to

Kansas City as manager of the Metro of-

fice. The Metro Pictures Corporation, in

consideration of his services while in

charge of the Kansas City office, presented
him with a twenty-one jewel Hamilton
watch. Mr. Hardin has not announced his

plans for the future, but it is said that

lie may go to Atlanta, Georgia, to take
charge of the E. and H. Film Company, of

which he is president.

Theater Notes Across Kansas.
Ottawa, Kan.—The Star theater here

has been making extensive improvements
recently, which include the construction
of a new floor and a redecoration of the
interior.

Junction City, Kan.—The opera house
here is now under the management of
Bert R. Gallup, who will soon open the
theater as a motion picture show. The
building is held under lease by the Junc-
tion City Amusement Company.
Ottawa, Kan.—H. E. Shaw has bought

the Pastime theater here from Hartley
Brothers of this town. Mr. Shaw has much
experience in the moving picture business.
Augusta, Kan.—The airdome here has

been reopened by Jesse Owens and C. E.
Troutman.
Esbon, Kan.—The Esbon moving pic-

ture theater has been bought by Wm.
Dixon, of Severance, Kansas. Mr. Dixon is

installing a new machine and other new
equipment.
Galena, Kan.—Mrs. Fannie Jacobs has

bought the Gem theater here.
Satanta, Kan.—Hutchison Brothers have

completed the building of the new picture
theater here.

Among Missouri Theaters.
West Plains, Mo.—Mrs. Norton Henry is

now managing the Famous theater here.
Greenfield, Mo.—Orville Engleman has

bought the Bijou theater here from Mrs.
Horace Howard and Mrs. Elsie Smith.

Clarence, Mo.—Marion Lilly has bought
the Star theater here from N. S. Jensen.
This theater has been closed for several
weeks for remodeling, but will soon be
reopened.

Centralia, Mo.—H. R. Miller has bought
the Gem theater at Centralia from C. E.
Walker. He will take charge Aug. 1.

Oak Grove, Mo.—D. F. Trigg and N. W.
Lemasters are backing the enterprise to
establish an airdome for Oak Grove.

New Nebraska Theaters and 'Changes.
Havelock, Neb.—Ralph W. Wolverton

has bought the Joyo theater here from
Rowland Meyers.
Seward, Neb.—Fred and William May-

land are having a building remodeled in

which they will open a moving picture
show.

Lincoln, Neb.—A building permit has
been granted to Nellie C. Buck for the
erection of a motion picture theater that
will cost $15,000.

Corsicana, Texas.—Work has begun on
the erection of an opera house that will
cost $35,000 for M. L. Levine. The building
will be completed in about six months.

Westpoint, Neb.—The Ideal theater here
was damaged by fire to the extent of $50.

Here and There in the Southwest.
Lexington, Okla.—The Amusement Com-

pany has been chartered with a capital

stock of $1,000,000 by E. B. Abernathy, Jay
Sherman, Edward Law.
Wadena, la.—Geo. Jone has closed his

theater here.
Weleetka, Okla.—The Orpheum theater

here has been extensively remodeled, the
building being made two stories high with
a balcony. New seats and a new screen
will soon be installed.

Vernon; Texas.—More's theater has been
chartered with a capital stock of $30,000

by R. L. More, L. K. Johnson, and F. L.

Massie.
Fort Smith, Ark.—The Palace theater,

which was recently purchased by Mrs.
M. Donnell and Mr. J. W. Scott, is being
repaired, and will be opened soon.

Other Visitors in the City.

Visitors in Kansas City last week were:
C. Glauber, Majestic theater, Wellington,
Kan.; Mr. and Mrs. Fred Savage, Deluxe
theater, Hutchinson, Kan.; O. H. Thomp-
son, Plattsburg, Mo.: M. W. Hubbell, Tren-
ton, Mo.: W, W. Wurtenberger, Empress
theater, St. Joseph. Mo.; F. B. Davis,
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White Way theater, Belleville, Kan.; Mrs.
Jack Reinhardt, Idle Hour theater, Au-
gusta, Kan.; L. L. Ware, Varsity theater,
Lawrence, Kan.: Mr. Christian, Orpheum
theater, Excelsior Springs, Mo.; John E.
Feeney. Okmulgee, Okla. ; Mr. Nelson,
Crystal theater. Wayne, Neb.; A. Kuchs,
Marysville, .Mo.; C. W. Hermis, Elinwood,
Kan.; c. Wagner, Star theater, Newton,
Kan.; B. H. Pearson, Ottawa, Kan.; Lee
Gunnison, Atchison, Kan.; A. B. Person,
Seldon, Kan.: Hoy Spurlock, Star theater,
St. Joseph, .Mo.

St. Louis News Letter.
By A. H. Giebler, 4123 Westminster I Mac.

St. Louis, Mo.

Eagle Theater to Be Enlarged.

ST. LOUIS MO.—Frank Root, proprietor
of the Eagle theater at Broadway and

Lafayette avenue, has just concluded
negotiations for additional footage of
ground for the enlargement of his theater.
and work will begin at once. Mr. Root
is a pioneer exhibitor of the South Broad-
way district. Several years ago he opened
up the Eagle theater, and by giving care-
ful attention he soon built up his business
to such an extent that more room was
needed, and a new building was erected a
few feet south of the old. Now this has
grown too small, and the present altera-
tions and enlargements are necessary to
accommodate the audiences. Mr. Root's
success in the show business is due to a
close personal supervision by himself and
his wife, who also devotes her time to the
enterprise.

New Manager for Bluebirds.
St. Louis, Mo.—G. F. Hennessy has been

appointed manager of the Bluebird ex-
change at 3547 Olive street. Mr. Hen-
nessy was formerly employed as road
representative for the exchange, and his
promotion to the position of manager was
a natural evolution because of the num-
ber of Bluebird contracts he brought in.

Hennessy is one of the youngest man-
agers on Film Row, but he has had a num-
ber of years of experience in the feature
end of moving pictures.

Sam Shurman Will Boost "Gray Ghost."
St. Louis. Mo.—Sam Shurman has been

appointed traveling representative by the
Universal exchange, and will boost Uni-
versal films with special emphasis on the
"Gray Ghost" serial from now on.

Midwest Film Corporation Moves.
St. Louis. Mo.—Ted Morse, manager of

the Selznick productions for St. Louis,
Missouri, and Illinois, has moved his
headquarters from the Plaza building to
the third floor of the Empress Theater
building on Olive street.

Standard Corporation Gets New Man-
ager.

St. Louis. Mo.—F. J. Fegan has been
made manager of the Standard Film Cor-
poration, third floor of the Empress The-
ater building, who distribute Art Dramas
through the St. Louis territory. Mr.
Fegan is knpwn to the film trade, having
been road representative for the General,
and manager of the United Film Corpora-
tion while that exchange operated in St.

Louis.

Paramount No Longer a "Branch" in
St. Louis.

St. Louis. Mo.—A. D. Flintom. of I he
Paramount interests in Kansas City,
visited St. Louis last week to confer with,
G. W. McKean, local manager for Para-
mont, and completed arrangements that
will make the St. Louis Paramount office

a regular distributing exchange hereafter
instead of a branch of the Kansas City.
Manager Thomas, of the Fox exchange,

gave a rather elaborate private showing
to the trade and newspaper men of "The
Honor System." at 11 a. m., on August 1.

New Des Moines Theater Is to Be a Beauty
Men Interested in Majestic «nd Casino T heaters in Des Moines Take Lease and

Will Spend Much Money to Make a New Theater.

By Dorothy Day, Register-Tribune, Dea Moines. In.

DES MOINES, CA.—C. C. T.ift, big whole-
sale fruit dealer; A. 1 :. Frankle, of

the Casino and Majestic theaters, and Ira
B. Thomas, prominent lawyer of Des
Moines, all big stockholders in the cor-
poration that operates the Casino and
Majestic, have taken a Long time lease
on the first two floors of the building-
just west o| file new thirteen-story Reg-
istei-Tribune building, on Locust between
Seventh ami Eighth streets. A thoroughly
modern and up-to-the-minute photoplay
house is to be installed. The company
has organized with $100,000 and they plan
to spend $70,000 in improvements. The
company of Kraetch & Kraetch lias

secured the contract and plans a beautiful
house seating 1,400 people. Building
operations begin the first of October and
the contract calls for completion the first

of January.
Mr. Frankle says that the photoplay

houses will be the finest in all Iowa, and
one of the finest in the middle west. He
believes that with the opening of the
Register-Tribune building late this fall a
great influx of business will be drawn to

this block. The new theater will be just
opposite the recently remodeled Theater
Royal.

A. H. Blank May Build, Too.
With this new theater and the steady

rumor of another big one to be erected by
A. H. Blank of the Garden theater in this
city, Des Moines theaters will undergo a
distinct change for the better. With the
completion of the cantonment here and
the arrival of at least 50,000 more people
to the city of Des Moines, and consider-
ing the many visitors to the city and the
training soldiers, the theater men of Des
Moines look forward to a big increase in

business.

Sergeant Hanley Stirs Des Moines.
Des Moines, la.—For four days, begin-

ning Wednesday, the 25th, the Majestic
theater exhibited some interesting war
pictures in connection with the personal
appearance of Sergeant Hanley, one of
the thirteen survivors of the famous Prin-
cess Pat regiment of Canada. From the
first day the Majestic had splendid
crowds, taking into consideration the in-

tense heat that prevailed all through the
four days.
On Friday afternoon Sergeant Hanley

spoke to the women of the city exclu-
sively, telling them of the great necessity
of their supporting their soldiers at the
front for the soldiers, as well as their
own protection. On Saturday afternoon
he talked to the soldiers themselves, and
it is a fact that his pictures and talk
awakened the city as it never could have
been awakened to the realization of the
crisis that faces the United States. Des
Moines people, although they responded
nobly to the Liberty Bond and Red Cross
appeals, have been most unpatriotic in
many other ways, and without doubt Ser-
geant Hanley has done a great deal to-
ward impressing them with the need for
active support as well as money.

H. R. Harrison, formerly salesman for
the Favorite Features Film company of
Minneapolis, is superintending the show-
ing of these pictures.

Hot Weather Wreaking Havoc With
Iowa Business.

Des Moines, la.—Des Moines and all

Iowa are shriveling- up with the intense
late July and August heat. Fifteen to
twenty per cent, of the exhibitors over
the state have closed down entirely until
the end of the hot spell. Those who are
brave enough to face the lax crowds have
cut their shows down to one or two a
week. In the larger towns and cities
suburban houses are shut and the smaller

in the CO districts
i down. The exchanges a

i

• Feeling
the loss of business badl]
dropping down away below the average.
< Hd t Imers com plal n i ha t t hej b

seen such a condition of buslm
ciallj in i io i owns of belO\n i ,000 I

•

tants. and there are so many such in

The temperature pla ind 94
and 98 constantly, with no relief to
amount to anything when the sun
down. Even 'lie evenings offer no cool-
ness and it is not to be wondered at that
flu- theater men show to empty seats.

Naturally the program exchanges com-
plain the heavier, since it is the smaller
towns that patronize them. The feature
exchanges notice the sinking of receipts
heavily, but still managi to smile wanly.
It will be the middle of September or
later before great improvement will be
noticed.

Metro Offering Open Booking on Old
Subjects.

Des Moines, la.—The Des Moines Metro
is sending post cards to the exhibitors in
Iowa anil Nebraska offering about 45 of
their first releases, featuring Mary Miles
Minter, Mme. Petrova, Emily Stevens,
Ethel Barrymore, Bushman and Bayne
and Emmy Whelen, for open booking.
Manager Skirboll reports excellent results
from the plan. The Metro is also boost-
ing the big feature, "The Slacker." and
contemplate showing it in Des Moines
during the State Fair the latter part of
August.

Schwarz, General Auditor of Mid West,
Transferred to Des Moines.

Des Moines, la.—Sam S. Schwarz, audi-
tor of the Mid West Photoplay corpora-
tion, and at present stationed in the Kan-
sas City office, is to be transferred to the
Hes Moines office when that office takes
over the shipping and complete handling
of the Mid West pictures in Iowa and
Nebraska, leaving the Missouri and Kan-
sas business to Kansas City. Schwarz
will act as general auditor of all of the
A. H. Blank Enterprises.

Albia's Comet Theater Has Had Thirty-
eight Competitors.

Albia, la.—In the ten years that J. E.
Benton of Albia has been operating the
Comet theater he has fought with thirty-
eight different competitors. Benton Is

the second oldest exhibitor in the state
of Iowa, J. M. Heffner of the Bijou in

Mason City claiming the title of the old-
est. Heffner, who is a captain in the
Iowa National Guard, has reported for
service and left the management of the
theater in the capable hands of Mrs.
Heffner.

Walter Davis Again at Helm of the
Palace.

Des Moines. la.—It is reported th<.i

Walter Davis, former successful manager
of the Palace theater of this city, is back
on the job again, taking up his work on
the 2Hth.

I. J. Cummings Takes Over Comet
Theater.

i litinda, la.— I. J. Cummings of th9
Bon Ton in Clarinda. la., has taken over
the Comet theater in Gravity, formerly
owned by ind Wagner.

L. A. Sheridan, manager of the Des
Moines Pathe, is not so very down-
hearted over the summer slump in busi-

He made a business trip to Albia.
ton and Osceola last week and

brought "home the bacon."
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San Francisco Reaps Harvest from Camps
Business Is Active, Though Only Advance Guard of Troops Are in Camp Here

—Visitors from Outside Points Are Many—Hot Weather Holds.

From T. A. Church, 1507 North Street, Berkeley, Cal.

SAN FRANCISCO, CAL.—The concentra-
tion of troops at this city is making

summer business quite active, especially
i,n the downtown district, and in the
neighborhood of the army camps. Work
is under way on the great cantonment
down the peninsula, and several hundred
soldiers are already on the ground, caus-
ing considerable activity in moving pic-

ture circles in suburban towns. Within
three months a great tented city will be
ready for occupancy near Palo Alto, and
here at least 40,000 men will be quar-
tered. Arrangements are already being
made for the erection of additional
places of amusement and for the run-
ning of automobile busses to nearby
towns. Thousands of visitors are now
coming here to see the camps and to
visit the soldiers quartered here, travel
from outside points being the heaviest
ever known, with the exception of the
Exposition year.

In the interior extremely hot weather
is still being experienced, and many the-
aters are being conducted at a loss. Oth-
ers are closed and will not be reopened
until the hot spell is broken. Exhibitors
are in fine spirits, however, feeling that
the coming season will be a very satis-

factory one for them. Crops were never
as large before, everyone is working,
wages are high, and money is being free-

ly spent. They have been coming to San
Francisco in large numbers of late to

escape the heat and to arrange for fall

bookings, and local exchanges have been
doing a very heavy business.

Lesser Off for New York.
San Francisco, Cal.—Sol. L. Lesser, head

of the All Star Feature Distributors,
Inc., has left on another of his frequent
trips to New York and while away will

make purchases of films and attend the
meeting of state rights buyers to be held
in New York in August. Leon Netter,

who has been here for some time, mak-
ing his headquarters with the All Star,

has also left for New York, and Mike
Rosenberg, of Seattle, is to be on hand
to attend the convention of buyers.

Film Folks Take Vacations.

San Francisco, Cal.—The vacation bee
has struck film row and there is scarcely
an exchange organization intact. Louis
Hyman, head booker for the All Star, has
left for a stay in the Lake Tahoe region,

and Miss Freda Rubenstein, the personal
representative of Sol L. Lesser, returned
recently from a visit to the Russian river.

Charles I. Luntz, traveling representative
of this firm, is also back from a combined
vacation and business trip to Los Angeles.
Marion F. Rohn, of the Consolidated Film,
is rusticating on the Russian river, while
Walter G. Preddey, the popular supply
man, is motoring to Lake Tahoe and oth-
er beauty spots in the high Sierras. Max
Morris, of the Western Poster company,
is another who has succumbed to the
charms of the Northern California moun-
tains, and is motoring in the Lake Tahoe
regions with his family. He expects to
be away for about a month, hunting and
fishing, and plans to return home by way
of Yosemite. Miss Gertrude Edwards, of
the Triangle office, is enjoying a stay at
Monte Rio.

Fox Manager Home from Convention.
San Francisco, Cal.—William Citron,

T/ho has lKid charge of the local Fox ex-
Change since this branch was established,
has returned from his trip to New York,
where he attended the convention of Fox
managers. The return was made by the
way of the Southern states, Salt Lake City
and the Feather River Canyon. He
brought back with him an assistant in

the person of J. J. Mooney, of New York,
who will handle the Standard pictures.

Triangle Manager Off for Meeting.
San Francisco, Cal.—Ben F. Simpson,

manager of the local Triangle branch,
has left for Salt Lake City to attend a
meeting of western Triangle representa-
tives to be held there. Sales Manager
W. W. Hines is to be present, and some
of the new plans of this organization
will be disclosed. Mr. Simpson reports
that exhibitors are taking a great inter-
est in the Hart and Arbuckle reprints
soon to be offered, and that many are
arranging for the showing of all of these
a second time.

Markowitz Brothers Join Hands.
San Francisco, Cal.—Abe Markowitz,

who recently resigned his position with
the California Film exchange, has affili-

ated himself with his brother Dan, who
conducts the Western Film exchange and
who controls a number of feature pro-
ductions in this territory.

Charles Klopot Plans to Enlarge Busi-
ness.

San Francisco, Cal.—Charles Klopot re-
cently returned from a trip through the
Pacilc northwest and announces that he
has completed arrangements for an ex-
pansion of his business in that territory.
He is preparing to engage in the the-
atrical business there and will conduct a
chain of theaters featuring musical com-
edy and moving pictures, using these
houses as an outlet for his state rights
purchases.

To Take Outfit to Panama.
San Francisco, Cal.—Dr. George A. Mil-

ler, formerly of this city, but now in
charge of the Methodist Missions at Pan-
ama and Costa Rica, recently purchased
a projection machine and a quantity of
educational film from the Independent
Film exchange, and will leave shortly for
the Isthmus.

Rialto to Test Billy West.
San Francisco, Cal.—The Rialto theater

has booked the new Billy West comedies,
and the first of these will shortly be
shown at this big Market street house.

Fire Destroys Films.
Fruitvale, Cal.—A fire occurred recent-

ly in the operating room of the Family-

theater at 3279 East Fourteenth street,
and a near-panic resulted. Patrons made
their way to the exits, however, without
any difficulty, and the blaze, which was
confined to the operating room, was
quickly extinguished. Several reels of the
"House of Bondage," controlled by Davis
Bros., of San Francisco, were destroyed,
but they managed to get another copy
and all bookings are being filled in their
proper order. The Family theater is con-
ducted by J. Mclnerny and Manuel Se-.
rano. A fire occurred also at the Empire
theater, San Jose, about the same time,
and here eight reels were lost.

Hill Off for Portland.
San Francisco, Cal.—C. M. Hill, who has

been in charge of the San Francisco
office of the Progressive Motion Picture
company during the absence of J. W.
Allen in the Orient, has left for Port-
land, Ore., to open a new branch for this
concern.

Sells Equipment to University.
San Francisco, Cal.—The Atlas Educa-

tional Film company has sold a Simplex
projection machine and a second Atlas
projector to Stanford University. It has
also sold a Universal camera and" a full
studio equipment, including a Haines
printer, to the California Packing cor-
poration of this city.

Goldwyn Offices Ready.
San Francisco, Cal.—The Goldwyn offi-

ces in the Easton building on Market
street are now in a completed shape,
Manager C. M. Simmonds has gathered
a sales organization about him, and all

is in readiness for the reception of ex-
hibitors and the display of the first re-
leases. District Manager Harry Leon-
hardt is on the ground and the first ship-
ment of films is expected any day.

San Francisco Film Briefs.

Manager Kurtzig has been made man-
ager of the Empire theater on Market
street.

The Alhambra theater has booked the
Art Drama feature, the "House of Cards,"
for early presentation.
The Majestic theater in the Mission

district is being conducted for the time
being by the owner of the property, Casto
Bros., who formerly operated it, having
retired.
The Imperial theater has been featuring

Christie comedies quite strongly of late,

having been running these for more than
a month.
The Breck Photoplay Supply company

has installed two Simplex machines in the
Odeon theater, on Market street, and has
sent two to the C. and C. theater at Taft.
Cal., and one machine to the Rodeo thea-
ter, at Rodeo, Cal.

For a National State Rights Association
President Rosenberg of De Luxe Feature Film Goes to New York to Aid Sol

Lesser in Organizing a Nation-wide Film Concern.

By S. L. Anderson, East Seattle, Wash.

SEATTLE, WASH.—M. Rosenberg, presi-
dent of the De Luxe Feature Film

Company, left for New York July 26 to

assist in forming the National State
Rights Buyers' Association, which his
friend and erstwhile employer, Sol. W.
Lesser, of San Francisco, has been urg-
ing upon state rights buyers for some
time. Since Mr. Rosenberg bought out Mr.
Lesser's northwestern branch three years
ago these two film merchants have worked
hand in hand with each other, forming a
sort of Pacific Coast State Rights Buyers'
Association, one often selecting features
for both, but keeping their business en-
tirely separate nevertheless. When Mr.
Lesser first suggested the National State
Rights Buyers' Association, Mr. Rosen-
berg fell in with the idea immediately.

and they have both been working for it

for some months.
Mr. Rosenberg will also buy new fea-

tures for the fall business while in New
York. This is the third time this year
that he has made a trip to the metropolis.
He also announces that he has just bought
the Billy West Comedies.

H. Sussman Starts Many Road Shows.
Seattle, Wash.—H. Sussman, of the Peer-

less Feature Film Company, has started

out six road shows to cover the small
towns of the territory which have no pic-

ture houses. Each man is equipped with
a "Victor Animatograph, which is a very
convenient and efficient yet light machine,
electrically operated.
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Notes from the Artcraft-Paramount Of-
fice.

Seattle, Wash.—H. G. Rosebaum, Seattle
manager for Artcraft-Paramount, spent
several days in Portland this week.
Guy Navarre, salesman, is making a

tour of the Oregon territory.
A number of new members have been

added to the staff, thus necessitating the
enlargement of the offices. Frank C. Opie
is to have charge of the records of the
special star contracts, and F. Heim has
been employed as record clerk. F. L.

Markle is the new booker, and the newly
created post of stenographer for the
publicity department has been given to

Miss Virginia Mull.

High Praise for "The Flame of the
Youkon."

Seattle, "Wash.—Manager H. H. Hurn,
of the local Triangle office, is very proud
of a letter received from Ralph Ruffner,
of the Liberty theater, Spokane, in which
he says "The Flame of the Youkon" is

the finest picture ever released on any
program. (This testimony is being echoed
on all hands. At least we hear it spoken
of as one of the best pictures.-—Ed.).

Seattle, Wash.—Among the visitors on
Seattle's film row this week were: H. T.

Moore, Colonial theater, Tacoma; A. C.

Anderson, Apollo, Tacoma; Ray Stannard,
Gem, Wenatchee; J. C. Ehrlich, Stewart,
Puyallup; W. A. Graeper, Union Avenue,
Portland; George Werner, Antlers, Rose-
burg, Oregon; E. K. Dunham, Rex, Mt.
Vernon; E. K. Southern, Grand, Belling-
ham.

Spokane hews Letter.
By S. Clark Patchin, E. 1811 11th Ave.,

Spokane, Wash.

Myrtle Steadman Pleases Spokane.
SPOKANE, WASH.—Myrtle Steadman.

well-known moving picture actress,
spent July 26 to 28 in Spokane and ap-
peared in person on the Clemmer theater
stage, where her pictures are shown. She
attracted capacity houses, as her coming
had been well advertised througn the
newspapers in their news columns. In an
interview Miss Steadman, who is an Amer-
ican girl, born in Chicago and with a
sweet and low musical voice, said:

"I have not made many speeches on
my trip so far. They fire my voice, but
I sing the popular, high-class ballads in
my program and practice at the theaters
in the mornings.
"Since starting on the trip I have cov-

ered the entire Pacific Coast, and I find
that my singing has been a great aid,
as it is a change from what the other
moving picture actresses have been doing
in the way of delivering addresses. I

shall work in Montana and Idaho, then
In Utah, Colorado, Nebraska and Chi-
cago, and go to New York."
Matt Kusell is booking agent for Miss

Steadman and her bookings are, at tnls
time, announced as follows: July 30,

Coeur d'Alene, Idaho; July 31 and August
1, Empress theater, Great Falls, Mont.;
August 2 and 3, Antlers theater, He:ena,
Mont.; August 4 and 5, Palace and Im-
perial theaters, Great Falls, Mont.;
August 6, Judith theater, Livingston,
Mont.; August 7 to 9, American rneacer,
Butte, Mont.; August 10 and 11, Idaho
Falls, Ida.; August 13 and 14, Pocatello.
Ida., and from there she will go to Salt
Lake and Denver.

Adolph Mayer Here to Get Scenic
Films.

Spokane, Wash.—Captain Adolph Mayer
of San Francisco, cinematographer, is in

the city with Mrs. Mayer and is going
from here to Montana points of interest,
where he will photograph for the Su-
perb Film Company. He expects to get
2,000 feet of films in Montana and may
spend some time in the Coeur d'Alenes
and points about Spokane.

Chautauqua Crop Plentiful in Oregon
Every Little Town Has Its Lyceum This Season and the Picture Theaters Suffer—Chautauquas Pay No License, but the Theater Has to Pay.

Abraham Nelson, Majestic Theater Hid;,'-. Portland, Ore.

DORTLAND, ORE.—This is open seasonA for Chautauquas. During the past
few weeks every mail to the exchange
Portland's film row has brought li

from exhibitors asking that service be-
discontinued until the Chautauqua is over.
It is impossible, the exhibitors say, to com-
pete with the open air lyceums. Fortun-
ately, they do not hold session for much
more than two weeks in any one place in
Oregon.
An example of Chautauqua competition

was in Oregon City, where the business
in the two theaters was conducted on a
losing basis much of the time the Chautau-
qua held session, and thereafter the Oregon
City exhibitors were to a considerable ex-
pense to coax their patrons back to the
picture show habit. Billy Sunday ap-
peared at the Oregon City Chautauqua
one day and addressed 10,000 people, and
the picture shows were deserted.
The unfair part of Chautauqua com-

petition that causes the exhibitors to com-
plain is the very little or no local tax
or license fee demanded, and that most
of the money taken in goes out of the
community, while the exhibitors, being a
permanent fixture, is compelled to pay a
high local license to operate. The matter
has been placed before the exhibitors'
league to see if some plan cannot be
worked out with reference to this license
question that will give everybody in the
show business an even break.
Complaints concerning Chautauqua com-

petition have been heard from nearly all

of the Williamette valley towns, also from
far-away places, for instance Myrtle Point,
in the southern part of the state, and
Fossil, in the eastern part.

Liberty Business Continues Good.
Portland, Ore.- Despite thi liona

of a few "wise ones" that the record-mak-
ing business at the new Liberty could
not possibly continue, and thai a big slump
was due, patronage at the big theater has
been excellent ever since its opening:, not-
withstanding the hot wi

G. F. Fullerton, advertising chief for
Jensen and Von Herberg, spent several
weeks in Portland conducting a publicity
campaign of stupendous magnitude that
has evidently yielded results.
A peculiar feature of the opening of the

new house is that none of the competing
thaters are complaining of the loss of
business. The People's kept Mary Pick-
ford in "The Little American" over for
eleven days, and have played continu-
ously to S. R. O. houses; the Sunset re-
turned Douglas Fairbanks in "The Habit
of Happiness" for fourth time downtown
and the third time at the Sunset, and
Frank Lacy, manager, said the picture did
better than ever; the Majestic showed two
regular program pictures, and Manager
J. J. Parker smilingly admitted he was
highly gratified with the business. The
new Liberty is evidently bringing many
new people downtown.

Salem Theater Changes Hands.
Salem. Ore.—George Bligh has trans-

ferred Ye Liberty theater to his son, Frank
Bligh. and will hereafter devote most of
his attention to his other theater, the
Bligh. Frank Bligh has been his father's
assistant for some time.

Operator Loses Life in Fire.

Portland, Ore.—Word was received from
Caldwell, Idaho, in this territory, that
Horace Crookham, operator at the Huree
theater, lost his life in a film fire that
damaged the theater July 26. He became
panic stricken, escaped through a trap door
Into an attic, where he was suffocated by
the fumes of the burning film. He was im-
mediately rescued, but attempts to revive
him were futile.

Chas. Beals, assistant operator, was
severely burned. Beals was formerly
owner of the Bell theater at Oregon City,
and was well known in Portland.

Rosenberg to New York.
Portland, Ore.—Mike Rosenberg, DeLuxe

Feature Film Company, called on his old
friends in Portland recently en route to
New York City, where he is to attend the
state right buyers national convention.
Mr. Rosenberg recently secured Billy West
Comedies for Oregon. Washington and
Idaho, and is greatly pleased with the
business prospects for the coming season.

Weiser Theater Opens.
Weiser, Idaho.—A. C. Gordon opened his

new theater here July 28 with Baby Marie
Osborne in "Told at Twilight." An open-
ing stunt arranged by the Portland Pathe
office for the occasion was a direct wire
from Baby Marie to the patrons of the
opening show, sending her best wishes to
them all. Mr. Gordon plans to close his old
house, the Star.

Vernon Schubach on the Road.
Portland, Ore.—Vernon Schubach, book-

keeper for Universal in Portland and
Seattle offices, has been promoted to travel-
ing representative for the Film Supply
Company of Oregon, which handles the
Universal product. Mr. Schubach has been
with Universal about a year and a half,

and is very popular in the territory.

Visitors on Film Row.
Portland, Ore.—F. C. Quimby, district

manager for Pathe at Seattle, was a recent
Portland visitor, also Albert Eden, man-
ager for Fox. Mr. Eden was returning
from New York City. H. F. Hollenbeck, of
the Eugene theater, Eugene, Ore., was in

Portland booking road shows and pic-
tures, and M. G. Cooley, Gem theater,
Silverton, Oregon, was another Portland
visitor. H. H. Hurn, new Triangle man-
ager at Seattle, passed through Portland
en route to Salt Lake. Other out-of-town
film men in Portland were Guy Navarre,
Progressive, and Geo. J. Ekre, Selznick.

Butte, Mont.—"On Trial," the first of

the First National Exhibitors' Circuit pic-

tures, opened at the Rialto theater July
29.

Cooper Now in Portland.
Portland, Ore.—E. L. Cooper, until re-

cently the owner of the Palace theater,
Rosenburg, has been engaged by H. C.

Stevens as manager of the American the-
ater at First and Main streets. The
American is one of the three theaters
owned by the Portland Amusemnt Com-
pany. Mr. Cooper has been a showman in

this territory for some time, and before
going to Roseburg was manager of the

Alta theater at Pendleton.

G. W. Whitney Now Mutual Manager
at Butte.

Butte, Mont.—Following the resignation
of Manager Coughlin from the Mutual
company's Butte office, G. W. Whitney
has been installed in charge of the
branch exchange. Mr. Whitney has been
in the film business for the past ten
years as both exhibitor and exchange-
man. He has managed the Grand the-
ater at Kewanee, 111., and later had
charge of the weekly department for
Pathe in Denver. He then took- a part
interest in the Annex theater of Denver
and also traveled out of that city for

the Mutual exchange.- As an addition
to his other qualifications he is a li-

censed operator. Manager Whitney takes
the good wishes of many friends with
him to the new position.
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July for Instance

We never did want a sky-rocket business.

(A sky-rocket is all right while it lasts, but pretty soon there's

nothing left but the stick.)

What we wanted was a business that would grow and grow and
keep on growing.

So we started right—with a Machine so designed and built that it

would project motion pictures better, and continue to do that

longer than any other.

Some said: "That Machine is too good. It isn't possible to build

so good a Machine and sell it at a price that competes with
ordinary Projectors."

But we did both.

And the results were remarkable.

July for instance.

We filled no unusually big orders during the month.

Yet it was the biggest July we ever had.

. More than that. It was the biggest month in the history of our
business.

Of course that tickles us. Tangible results from earnest effort

are always gratifying.

But it is of interest to you, too. The Machine that wins out in a

quality fight, in the face of all kinds of competition, will be a
mighty big asset to you.

If you don't know the Simplex Distributor in your territory, we'll

give you his name and address. And if you haven't a copy of
Catalog "A" we'll mail you one.

People don't take to pictures that shake; but Simplex projection, they think, "simply perfection"

WE SELL MORE HIGH GRADE PROJECTORS THAN
ANY OTHER MANUFACTURER IN THE WORLD.

1 I
I I I I II ii ii ,.—

^

-^v ThePrecisionMa(hne(6.Tnc.

317 East 34 th: St- NewYork
' ii " n i i ii ii i i i i=n:^1—
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Calendar of Daily Program Releases

Releases for Weeks Ending August 18 and August 25

(For Extended Table of Current Releases See Pages 1130, 1132. 1134. 1136.)

Universal Film Mfg. Company Mutual Film Corporation

RELEASES FOR WEEK OP AUGUST 13.

GOLD SEAL—A Wife's Suspicion (Three Parts

—

Drama) 02615

NESTOR—The Rushin' Dancers (Comedy) 02616

L-KO—Rough Stuff (Two Parts—Comedy) 02617

UNIVERSAL ANIMATED WEEKLY—No. 85 (Topi-

cal) 02618

STAR FEATURETTE—Cheyenne's Pal (Two Parts

—Drama) 02619

JOKER—Out Again, In Again (Comedy) 02620

VICTOR—The Brass Girl (Two Parts—Comedy-
Drama) 02621

UNIVERSAL SCREEN MAGAZINE—Issue No. 32

(Educational) 02622

UNIVERSAL CURRENT EVENTS—Issue No. 14

(Topical) 02623

JOKER—Back to the Kitchen (Comedy) 02624

POWERS—Doing His Bit (Com. Cartoon) and Al-

geria Old and New (Scenic—Split Reel) 02625

UNIVERSAL SPECIAL,—The Gray Ghost (Episode

No. 7, "The Double Floor"—Two Parts—Drama) 02626

RELEASES FOR WEEK OF AUGUST 20.

BISON—Squaring It (Three Parts—Drama) 0262S

NESTOR—Move Over (Comedy) 02629

L-KO—Street Cars and Carbunkles (Two Parts

—

Comedy) 02630

ANIMATED WEEKLY—Number 86 (Topical) 02631

STAR FEATURETTE—The Golden Heart (Two
Parts—Drama) 02631

JOKER—Behind the Map (Comedy) 02633

VICTOR—A Five-Foot Ruler (Two Parts—Comedy
Drama) 02634

UNIVERSAL SCREEN MAGAZINE—Issue ino. 33

(Educational) 02635

UNIVERSAL CURRENT EVENTS—Issue No. 14

(Topical) 02636

JOKER—Mrs. ' Madam Manager (Comedy) 02637

POWERS—Colonel Pepper's Mobilized Farm (Com-
edy Cartoon), and The Home Life of the

Spider (Ditmar's Educational) 02638

UNIVERSAL SPECIAL—The Gray Ghost (Episode

No. 9—Title not decided) (Two Parts—Dr.).... 02639

MONDAY, AUGUST 18, 1IM7.

MUTUAL STAR PRODUCTIONS—Bab the Fixer (Hork-

heimer— Five Parts—Drama) 05710-11-12-13-14

TUESDAY, AUGUST 14. 1917.

LA SALLE—The Widow's Might (Comedy) 05715

WEDNESDAY, AUGUST 15. 1017.

MUTUAL—Mutual Weekly No. 137 (Topical) 05716

THURSDAY, AUGUST 1C, 1917.

CUB—Beach Nuts (Comedy) 05717

GAUMONT—Reel Life No. 68 (Subjects on reel:

Young Men's Christian Association; Learning to

Be a Soldier: The Absent-Minded Dentist; an

Animated Drawing from "Life" 05718

MONDAY, AUGUST 20, 1917.

MUTUAL STAR PRODUCTION— (Title Not Reported

—Five Parts) 05719-20-21-22-23

WEDNESDAY, AUGUST 22, 1917.

MUTUAL—Mutual Weekly No. 138 (Topical) 0.".724

THURSDVV. M(ilST 2.*!. 1917.

CUB—Jerry on The Farm (Comedy) 05725

GAUMONT—Reel Life No. 69 (Subjects on Reel:

Hunting- Alligators for Their Skins: Harvesting

Potatoes on the Eastern Coast; Coney Island

Thrills: Oil From Japan: "Something Going to

Happen," An Animated Cartoon from "Life").. 05726

ST*Y>
^Y AY * Five Thousand $1.25MM I /% W Ten Thousand 2.50

J. JL/V/liTLlV rj Fifteen Thousand 3.75

_ e* Twenty-6ve Thousand 5.50

D*J Ti/>lr ^fo * Fifty Thousand 7.50

IVOil 1 lCKclS ft. One Hundred Thousand 10.00

Your own special Ticket, any printing, any colors,
accurately numbered; every roll guaranteed. Cou-
pon ticket! for Prize Drawings, 5,000 $2.50. Prompt
shipments. Cash with the order. Get the samples.
Send diagram for Reserved Seat Coupon Tickets,
serial or dated. Stock tickets 5,000 to 25,000 fifteea
cents per thousand, 50,000 ten cents, 100,000 nine cent*.

National Ticket Co., Shamokin, Pa.
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Stories of the Films
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General Film Company, Inc.

SELIG.
SELIG WORLD LIBRARY NO. 12.

The Tortoise Market—The tortoise is u habi-
tat of the tropical seas. They are sought for their

flesh, which is excel li Dt food, and for an oil they
yield. Tortoise shell is extensively used in the
manufacture of combs and in inlaying and other
ornamental work.

Picturesque Water Battle of India—The Ma-
haraja of the state of Jodhpur, India. The Ma-
haraja's water battle is a gala sporting event
given annually on the Hindu Holy day. Pilling
vats with water colored with dyes.

Francisco Villa's Mausoleum — Magnificent
mausoleum erected by Francisco Villa, the Mexi-
can rebel chief, in the city of Chihuahua, Mexico.
Our Great Cotton Industry—Cotton will not

thrive where the annual temperature is under-
do. Cottonseed and pods. The gin house. Suc-
tion method of unloading. Conveyors, ware-
houses, etc.

THE SMOLDERING SPARK (Two Parts).—
The cast: Bob Hartley (Thomas Santschi) ; Cal
Cooper (Herbert Rawlinson) ; Bessie Basset
(Bessie Eyton) ; Her Mother (Anna Dodge);
Captain Conrad (Frank Richardson) ; Davis
(Geo. Hernandez). Written by Emmett Campbell
Hall. Directed by Colin Campbell.
Bob Hartley, young, attractive, but dissipated,

a wealthy yachtsman, falls in love with Bessie
Basset. Another suitor is Cal Cooper, a robust
young sailor. Bessie loves Bob, but dismisses
him when she finds him drunk. Bessie's grief

undermines her health, and her godfather, Cap-
tain Conrad, an old-time salt, takes her on a

voyage.
Bob, while drunk, is shanghaied and shipped

on Conrad's vessel. When Tie becomes conscious

the ship is at sea. He endeavors to assert his

identity, but is laughed at. He appeals to Bes-

sie to identify him, but she denies knowing him.

The mates and the crew, particularly Cal, abuse
Bob until he whips Cal and appeals to the cap-
tain to know if he preserves the old custom

—

whip a mate and take his place. The old cap-

tain declares the custom holds ; the mates are
furiously eager for the battle. Bob whips both

mates, is made first mate and takes command
when the captain breaks his leg. The ship

catches fire. Cal proves himself a coward. Bob
overaws the panic-stricken crew, and at length

puts out the fire. He brings the ship triumph-
antly into port.

Bob's experiences really have made a man of

him and there is every prospect for happiness

for Bessie and himself.

amount each week for tobacco, but nothing for
car fare, so poor Casey has to walk, except in
extremely stormy weather. Finally he discovers
where his wife keeps the roll. One day the ele-
vator at the hotel is out of order and Casey
has to carry a trunk up to the thirteenth floor
for a guest, and finding no tip coming he threat-
ens to carry it down again. The guest threatens
to shoot and Casey rushes down stairs.
On reaching the basement he sees a youth

annoying a girl and puts him to flight. The
girl's father, wishing to do something for Casey,
gives him a tip on the market. Casey goes
home and takes the hidden bank roll, leaving a
roll of paper in its place. He follows the tip
and cleans up $30,000. The newspapers get
wind of it and get out extras.
Meantime Mrs. Casey discovers that the

money has gone and faints. Neighbors tell her
of the newspaper stories and she awaits Casey's
return with a whip. Casey meanwhile buys a
new suit, meets a beautiful girl in a high-class
restaurant, opens many bottles of wine with the
result that he cannot locate the keyhole when
he gets home. He finally enters, goes to his
room and falls asleep, only to be rudely awak-
ened by Mrs. Casey, who chases him all over
the house with the whip.

JAXON COMEDY.
COUNTING 'EM UP (One Reel—Featuring

Pokes and Jabs).—Pokes believes himself an
artist on the cornet, but the Jabs family across
the hall, like the rest of the neighbors, do not
share this opinion. They are all annoyed at the
noise he makes and finally Jabs tells his wife
that he will stop it by getting Pokes out of the
house. He finds some difficulty in doing so, how-
ever, as Mrs. Pokes keeps . a watchful eye on
her spouse. He finally succeeds by arresting
Pokes, and once out of the house they start out
for a good time, which they surely have, getting
into all sorts of scrapes as their imagination
gets the better of them. They finally arrive
home and tell a well connected story, only to
be thrown out of the window by their enraged
wives. They are not hurt, but the sudden stop
at the bottom lands them among the stars, and
while Jabs bemoans his fate, Pokes is leasurely
"counting 'em up."

RAY COMEDY.
CHEATING HIS WIFE (One Reel).—Casey, a

hotel porter, is obliged to hand over his wages
each week to his wife, who allows him a small

' SPARKLE COMEDY.
AN ATTORNEY'S AFFAIR (One Reel).—

Lawyer Bard gets a photograph of Grace
Knowles, heiress to half a million, with instruc-
tions to find her. His wife sees him looking at
the picture and, as he leaves without kissing her,
becomes suspicious and employs Detective Car-
ter. The detective's wife is Grace Knowles and
worked in Smith's cafe before her marriage.
The detective follows Bard to the cafe, gets hold
of the photograph and finds it is his wife. He
overhears Bard telephone to Mrs. Carter and
goes home and finds his wife out. He then goes
to Bard's house and talks with Mrs. Bard through
the window. The lawyer returns and fires a

shot at the supposed burglar, but is suspicious.
Finally the detective and Mrs. Bard decide to

have it out at Bard's office, but, finding he has
gone to Smith's cafe, they follow. In the mean-
time Bard has sent for Mrs. Carter an* she
while waiting for Bard to return from lunch
decides to pay a visit to her old employer, Smith
There she is introduced to Bard, and they have
lunch together while he explains her case In
comes Mrs. Bard and the detective. Mrs Bard
accuses her husband of infidelity and he accuses
her of intriguing with the burglar. Explanations
follow and the party sit down to dinner at the
expense of the newly-made heiress.

FRESH AIR (One Reel).—The cast: Jones(Tom McEvoy)
; Mrs. Jones (Paula Stay); the

Bishop (Wm. Mandeville); Talbot Tubbs (War-
ren Cook)

; Mrs. Tubbs (Anna Athey) • Jim
Little (Herbert Roderick) ; Maggie Frye (Isa-
belle Daintry). Scenario by John C. Brownell

Jones, being advised by his doctor to "sleep
in the open," and having no sleeping porch
.utilizes the front veranda, and when nieht comes
Mrs. Jones tucks him in and leaves him. Next
morning Mrs. Jones goes out early to feed the
chickens and falls into a lengthy conversation
with her neighbor. Jones wakes to find a crowd
enjoying the unusual spectacle. He rushes to
the front door, and finds it locked. The crowd
grows. A small boy appears and "sics" his dog
on Jones. Jones leaps off the veranda and flees
chased by the crowd.
Coming to the minister's house he seeks

refuge there, finding the door open. The min-
ister and his wife have just left the house.
Jones runs upstairs to the minister's bedroom
gets a suit of the ministers clothes and is
about to make a getaway when a policeman
and his intended bride appear. Jones, afraid
to refuse, hunts up a prayer book and does
the best he can to perform the ceremony. Jones
kisses the bride, the cop hands him a fee, and
Jones makes a second attempt to escape when
an auto stops in front of the house and a
bishop appears. Jones pretends to be a guest,
tells him to make himself at home and beats
it, only to run into the policeman who, witn
Mrs. Jones, is looking for the lost husband.
The cop is frantic when he learns of the fake
ceremony, but finding the bishop is a real
minster, he jumps into an automobile, gets
Maggie, and they are married by the bishop
with Jones and his wue as witnesses.

Universal Film Mfg. Co

JOKER.
OUT AGAIN, IN AGAIN (Rel. Week of Aug.

15).—The cast: Prisoner No. 13 (Wm. Franey) ;

Professor Quince (Harry Mann) ; Camille De
Auverne (Eileen Roberts); Warden (Milburn
Moranti). Scenario by Tom Gibson. Produced
by Wm. Beaudine.

Prof. Quince tells the Warden of Happy Days
Prison that he can restore life to the dead If

he has a current of electricity strong enough.
The Warden invites the professor to take his
mummy from the museum and put it on the
electric chair. It was Friday, the thirteenth,
and Prisoner No. 13 was elected to be the guest
of honor at his own execution. But he was
superstitious, and determined to escape. This
he did, and to avoid detection forced the porter
of Prof. Quince's museum to change clothes with
him. He is forced to take the porter's job be-
cause a policeman near precludes his chance of
getting away.

BOUND VOLUMES OF THE MOVING PICTURE WORLD
You Need Them in Your Business

!

Each issue of THE MOVING PICTURE WORLD re presents the fruit of studied effort on the part of experts

to provide just what the average reader of trade publications in the moving picture field can use to best ad-

vantage in his business.

Since this is true, the bound volumes of THE MOVI NG PICTURE WORLD, each comprising the complete

issues printed during a period of three months, take immediate standing as

The Reliable Reference Book of the Trade The Record of Moving Picture History in the Making

NOW READY—VOL. 32 —APRIL TO JUNE, 1917
WE HAVE AT YOUR DISPOSAL

Bound Volumes for the years 1912, 1913, 1914,

1915 and 1916. Four volumes each year. Shipped

as per your instructions at $1.50 per volume

—

transportation charges additional.

INVEST $33.00

and have at your hand for ready reference every
issue of THE MOVING PICTURE WORLD which
has been printed since January 1, 1912. These
issues are in bound volume form, and are in-

valuable to the wide-awake moving picture man.

CHALMERS PUBLISHING CO., 1 7 Madison Ave., New York City
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The professor's daughter, Mamie, attracts the

prisoner hugely, but he has little time for
her on account of his efforts to keep the dis-

robed porter concealed.
While the Warden and the professor are dis-

cussing the matter, the prisoner, having dis-

posed of the porter, comes back into the museum
and discovers the Warden's presence. He tries

to make his escape, but escape is cut off, and
in desperaiton he hides in the mummy case,
which, forthwith, is carried away by the Warden
and the professor to the prison.
When No. 13 feels himself set down he makes

immediate plans to beat it. but is dumbfounded
to discover himself back in the chamber from
which he had so recently escaped. Realizing
that fate is agin' him, he decides to do the job
himself, and sitting in the electric chair starts
to adjust the harness preliminary to his demise.
The near-sighted professor believes he is wit-
nessing a miracle. Bill escapes, is pursued and
finally caught when the Warden hands him a
pardon. No. 13 is overjoyed, but it is short-
lived, for Camille arrives and has him again
arrested for picking her purse, and back to
jail he goes.

BACK TO THE KITCHEN (Rel. Week of

Aug. 13).—The cast: Mrs. Halley (Gale Henry) ;

Mr. Hally (Milton Sims) ; Husky Hector
iCharles Haefli). Scenario by Tom Gibson. Pro-
duced by Allen Curtis.
Of the Halley family, Mrs. Halley comprises

about nine-tenths. Her henpecked husband com-
prises the other tenth. In Husky Hector, pam-
pered son of the Justice of the Peace, Mrs.
Halley sees her ideal man. She slips off to
keep a clandestine appointment with him. Hubby
discovers it, and, in pleading with his wifie not
to leave him, is thrown into the lake. His wife
thinks he has been drowned, but Hubby, crawl-
ing out of the lake, meets a friend who takes
him to go on a hunting trip.

Mrs. Halley, believing herself a widow, has
no scruples about accepting the attentions of
several suitors. One, a rival of Hector's, is

the Mayor of the town. Bad blood develops be-
tween the rivals, with the Justice taking the
part of his son, Hector. Hubby's insurance
money is paid to the lonesome widow, and
Hector at once offers his hand and heart, which
Mrs. Halley accepts.

In the mountains, whither they have gone.
Hubby and his friend find themselves deserted
by their burro. They start to walk back to
town. Much changed in both mind and body,
Hubby arrives at home.
Like Enoch Arden of old, he looks in the

window. There is his wife—his widow, as sho
thinks—dressed in bridal finery, and there at
her feet kneels Hector. Shall he leave them
alone? Ah, no! Revenge! Revenge! The
footsteps of the parson approaching interrupt
Mr. Halley's vengeful thought and quicken his
resolve. Slipping in the. back way he enters the
sitting-room, and slips in back of the life-

sized portrait of himself, which is the principal
adornment of the fond widow's parlor. Tak
ing out his jacknife. he deftly cuts out the face
of the portrait and inserts his owr> rs the bridal
party lines up in front of the portrait. The
widow's eyes turn to the portrait of her late
husband. Instead of meeting the usual meek
and submissive look of Halley, her eyes find

the same features, but twisted into an ex-
pression of fiendish hatred. The wedding buses
up in a hurry, and Mrs. Hallev makes the best
of her husband's return. But hubby is strangely
changed in temperament. Instead of being one-
tenth of the family combination he is nine-
tenths, and orders Mrs. Halley back into the
kitchen, and Mrs. Halley weakly obeys.

NESTOR.
THE RUSHIN' DANCERS (Rel. Week of Aug.

13).—The cast: Bud Billings (Eddie Lyons);
Bill Sellers (Lee Moran) : Daisy Davis, Bud's
Sweetheart (Edith Robertsl ; Hiram Roomrent
(Fred Gamble) : Prof. Wiggle N. Squirm (Harry
Nolan). Story by C. G. Bryden. Scenario by F.
A. Palmer. Produced by L. W. Chaudet.

Prof. Wiggle N. Squirm has opened a dancing
school for "women only" in Cactus Flat, and
the men begin to realize that it is not only
taking all their money to pay for the lessons,

but that their wives are neglecting their hus-
bands and homes. The men get together and
decide to go down to the town hall and break
up the class, but when they get there they
lose their nerve and retire to the town pump
to discuss the situation. They hit upon the

idea of making up one of their number to imitate
a lady dancing teacher and start a fake danc-
ing school of their own to make the women of

the village jealous.
They go to the hotel, and the proprietor,

Hiram Roomrent, remembers that he has a

trunk that a theatrical troupe has left for a

board bill. The trunk is opened, and a lot of

costumes are found. Bill Sellers is picked out

to put on the wig. corsets and dress and imitate

the female dancing teacher. The others don
various costumes for their dancing lessons,

and all repair to a secluded spot, later taking

pains to let the women know of the new "class,"
The women get together and plan to break up
the "class" and run the "female teacher" out
of town. Two of them ring the fire bell, calling
the men to the fire hall, and the others capture
Bill, who is now made up as Mile. De Phoney.
.lust as he is in danger of being horsewhipped
and tarred and feathered the men return and
rescue him, and Prof. Wiggle N. Sqitirm is run
out of town, leaving the inhabitants once more
at peace with one another.

L-KO.
ROUGH STUFF (Two Parts—Rel. Week of

Aug 13).—The cast: Mr. Doehound (Dan Rus-
sell) ; Mrs. Doehound (Eunice Murdock) : Mr.
Potash (Al Edmundston) ; His Wife (Gladys
Varden); The Bell-Hop (Walter Stephens).
Directed by Noel Smith. Director-General J. B.
Blystone.

Mrs. Doehound runs her hotel in her own
peculiar way, with Mr. Doehound as a flirtatious

helper. He is henpecked. On the 6."3th floor a
scientist is working, and when an explosion oc-
curs he telephones the proprietress. Mistaking
his call for ice-water, she sends a belligerent
bell-hop up to room 5,000. with orders "to walk."
Meanwhile, hubby is flirting with a fair fe-

male. She is put out ny Mrs. Doehound, only
to return with the arrival of Mr. and Mrs.
Potash. Potash sells costly gowns to fair women,
and Mrs. Potash is his model. She begins a
flirtation with Doehound, while the scientist

is almost cremated alive in room 5,000, the
weary bell-hop climbing up the stairs with the
now empty pitcher. Potash explains to Doe-
hound that he wishes to stage a Fashion Show
in his hotel, and asks Doehound to summon for

it, as models, the handsomest females in town.
Doehound takes up the burden of his tasks.

The day of the show dawns. A buyer and his

watchful wife are present in the audience
gathered in the hotel for the show, also the
fierce fire-eating brother of the young woman
who was put out of the place by Mrs. Doehound.
and who has reported the occurrence to her
brother, who has previously killed five or six

men for just such omissions. Doehound grows
jealous of the buyer, who has the first peek
at the models, and attempts to impersonate
him. The bell-hop and the hotel proprietress
see through the disguise, and things begin to

happen when the buyer's wife is tipped off.

The scientist and the bell-hop, battling with
flames in room 5,000, are mixed up in the en-
suing melee, and the ambulances of two or
three hospitals are called in to -cart off the
participants.

POWERS.
ALGERIA OLD AND NEW (Rel. Week of

Aug. 13).—On the streets of Tlemcen, in the
country where great wastes have been allowed
to run wild, the Negrier Falls and nature's
wonders in Algeria, the garb of the desert and
its trimmings, the caravan, the walls of Man-
soura, erected by Abou Yakoub, and still show-
ing marvelous preservation: the Mansoura
Ruins, Mansoura Tower, the cemetery, ancient
olive groves, and the high roads, together with
the habitation of troglodytes, are among the
most interesting of the effectiva views of this

educational release. Close ups of Negrier Falls
and of the ancient olive groves, showing the
trees carefully tTimmed. all the outer ones trained
to form a cup, thus admitting light and air to

the fruit and facilitating the gathering of the
crop, are included in the offering.

DOING HIS BIT (On the Same Reel as Fore-
going).—"Boo-hoo, they won't let me join the

army," Henry repined.
"It'll be the farmers' life for me," he decided.

But the life of the farmer did not altogether

agree with a hero who was disappointed when
he did not get real eats or a real drink of

cider, as he had been told was served on a
farm. He chased a cow some fifty miles or

so, forgot what he didn't ever know about milk-
ing, met a widow and a child, but. when it came
to "raising" things', -(he- only thin? that he did

raise was—what Sherman called war.

ANIMATED WEEKLY.
ISSUE NO. 83 (August 1).

Enlisted Man Flirts With Death to Get Uncle

Sam Recruits.—Noted acrobat does stunts on
rdge of fifteen storv building—Los Angeles, Cal.

Subtitles : H. A. McLoughlin. Battery A. Field

Artillery. Fifteen stories up! And enjoys the

old rocking chair.
Kilties Land Recruits for Britain and America.

—In great Mid-West drive many men answer

call to colors—Chicago. 111. Subtitles : Left to

right : Maj. Gen. Barry, U. S. A. : Brig. Gen.

White, British Armv. and Commander Moffett,

(Treat Lakes Naval Training Station. The
Kaiser's fighters call them "The Ladies from
Hell"—In battle they proved it

!

Novel Trans-Continental Test Trip.—Elk team
to travel from New York to 'Frisco to determine
value for war purposes—Milwaukee. Wis. Sub-

titles : Prof. Frank Clemmons and his Elks,

"Kevo" and "Rid." The Government has thou-
sands of Klks which may have to do their bit.

Negroes' Protest a Silent Parade, 3,500, with-
out smiles or speech, carry banni rs protesting

recent race riots—New York Citj
West Coast Dolphins in Speed Contest.—In

20 yard swim at Hawaiian Carnival human fish

smash records—Alameda, Cal. Subtitle:
Champion Norman Ross and his "Little .Min-
now."

Roosevelt Thrills Moose in World Convention.
Praises their Americanism and tulatea

them on their spendid showing—Pittsburgh, Pa.
Subtitle: "We cannot afford to count for our
safety on anything but our own armed strength !

House Cat Mothers Deserted Chicks.—Has been
trained to protect them against other cats and
dogs—Chicago, 111. Subtitle : What on earth
could be fairer than this?"
Norwegian Food Commission Here.—Headed by

Arctic explorer, Nansen, prominent Norwegians
come to discuss neutral trade—An American
port. Subtitle : Dr. Nansen, scientist, former
Norwegian Ambassador to Great Britain.
Open Switch !—Engineer and fireman pay with

lives in disastrous wreck of troop train—Pear-
land, Texas. Subtitle : What was the engine?
Primitive Americans Inspect Dry Land Battle-

ship "Recruit."—In ancient type of stage coach
they visit replica of modern sea fighter—Union
Square, New York City. Subtitles : Greeted by
Lieut. Hawks. Not like the bow and arrow !

Like al! good Americans (hey salute the flag.

Asking for the "Indian Sign" for despotism.
Roman Catholic Fighters at Military Mass.

—

Famous 69th, New York, clad in khaki, goes to
St. Patrick's Cathedral for impressive ceremony—New York City.
The World's Greatest Fighting Hawk.—Captain

Guynemer. French flyer, has brought down 45
German airmen—Somewhere in France. (Official
French War Pictures.) Subtitles : With his
wings on. This gentle looking Frenchman—In

fact a "Flying Devil"—receives the Legion of
Honor.
Cartoons by Hy. Mayer.

UNIVERSAL SCREEN MAGAZINE.
ISSUE NO. 32 (August 17).
Industries.—Harvesting Scallops. Millions of

these tiny bivalves are taken each dav from
their beds along the Long Island shore for dis-
tribution in interior cities. Subtitles : The scal-
lop fleet off for the day's work. Hauling in the
nets. Selecting: The small scallops are tossed
back to the beds to grow. Unloading a day's
harvest. The sorting shacks. Collecting the
starfish which prey upon the scallops. They at-
tach themselves to rags and mops which drag
from side of boat. An expert opener at work.
Absolutely alive.
New Inventions.—New Device Prevents Bridge

Accidents. When a bridge across the Chicago
River opens to permit passage of a large ship,
giant boom safeguards the occupants of rampant
street cars and automobiles. Subtitles : Boom
being lowered. Giant catch-locks hold the boom
in place. When the car collides, the mechanism
at left takes up the resistance. Unless stopped,
the car or automobile would plunge a sheer 40
feet to the river below.
Preparedness.—The Woman Behind the Soldier.

One in the home, and one in the munition fac-
tory! Woman's hour has struck and victory is

as much dependent upon her valiant efforts as
upon the boy "somewhere in France." Thousands
are doing "their bit" in our great munition
plants. Subtitles : Making small rifle cartridges
for Uncle Sam. Tapering the ends. Putting in

the percussion cap ; this propels the bullet on
its deadly way. Inspecting noses—the business
ends of the bullets. Putting on the nose. The
final inspection is minute and thorough. Box-
ful of Hun-stoppers. Packing and putting in

bandoliers. The bandolier is the cartridge band
worn across the shoulders or around the waist.
One package containing two clips (five shells

each) is inserted in each holder of the bandolier.
One clip fills the rifle chamber.
What We Eat.—How pickles are prepared.

The Department of Health oversees this industry
in all its departments. Inspectors enforcing the
sanitation laws throughout. Subtitles: Culling
the small pickles from the large. The pickling
vats, which contain a brine of salt, water and
spices. Selecting the choice product. Steriliz-

ing bottles. Testing water's temperature. Cut-
ting the cauliflower for bottling. Each employe
has a medical card which must be shown at the
inspector's demand. Filling bottles. Packing
olives. Vinegar preserves the pickles.

Art.-—Miracles in Mud. Produced by Willie
Hopkins, noted sculptor. "Heroes All."

UNIVERSAL CURRENT EVENTS.
ISSUE NO. 12 (August 14).

Gone. But Not Forgotten ! New York's Famous
Horse Cars Pass.—On last trip ancient ark car-

ries Public Service Commission.—New Y'ork City.

Sub-titles : Veterans of an ancient service. Left
to right—Conductor Israel, in service twenty-
eight years: Driver Cusack, 40 years: and In-

spector Rice. 43 years. "And forty souls entered
the Ark." Now New York's critics will have to
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sei i> another joke. The famous horses "Some-
times" and "Yet Again"—knew they are going
home.
SECOND FIELD ARTILLERY OFF FOR

CAMP AND INTENSIVE TRAINING.—In busi-

ness-like fashion they go to prepare for France.
—New York City.

"East Side. West Side,

All around the town."
The kids have found
Some ways, these days,

To force "Old Mercury" down.
Sub-titles: New York City.—A water wagon

"souse." When a good-natured cop winks at dis-

order ! After a raid on the ice wagon. A trip

to the North Pole ! Water rats. In the "big

pool."
Britain's Ruler Visits Munition Makers and

Plants on Royal Tour.—Huge throng show ap-

preciation of honor of unusual visit of King and
Queen. In the North of England. Subtitles

:

The royal train. Through a great munitions
center. Royalty and Labor in friendly chats.

Finished shells hold his interest. He decorates

heroes.
Friars Make Merry at Annual Outing.—Famous

theatrical clubmen abandon city for outing at

seashore.—Freeport, L. I. Subtitles : Leaving
the monastery. N. Y. 'Comedian Victor Moore
presents key of Freeport to Raymond Hitch-

cock. Modern centaurs—stage dignitaries in-

dulge in horse-play.
Engineers' Corps Passes in Review on Eve of

Departure for France.—Trained, equipped, ready
and determined, fine body passes War Depart-
ment Building, where they are reviewed by Sec-

retary Baker.—Washington, D. C. Subtitle:

Secretary Baker, General Bliss, General Black
and other army officers review troops.

Bird Men of First Aero Squadron Busy at

Aviation Camp.—Mastery of air, which will stop

the war, seems assured by their interest and
skill.—Mineola, L. I. Subtitles : Post Command-
er and Staff inspects the birds. Major Kilner,

commander. These officers and instructors are

making flyers out of walkers for Uncle Sam.
Precautions before flight. A flock of American
Eagles. A few of the tricks our flyers know.
The greatest game, flying, played in the greatest

cause, humanity—this should appeal to real

sports. Enlist—Uncle Sam needs you !

Thorough Training Is Fitting Officers for Ac-
tual Trench Warfare.—Bayonet clashes and
hand grenade throwing part of Reserve Officers'

course.—Plattsburg, N. Y. Subtitles : Finishing
"touches" for first-line defenders. Obstacles
must be overcome. Through communication
trenches to the first line. Rapidly becoming
skilled bomb throwers. Most popular type of

British hand grenade. Removal of safety-pin

—

and a handful of terror is ready for work. The
Devil's Pit.—Concealed barbed wire, broken
glass, bayonets, etc., await the plunging attack-
ers. In the Devil's Mesh.

"I've Stood for This Blamed Racket Long
Enough. Now I'm Goin' in and Stop It

!"

UNIVERSAL SPECIAL FEATURE.
THE GRAY GHOST (Episode 8, "The Double

Floor"—Two Parts—Release Week of August
1.3).—\yhen the smoke cleared away, Marco
and the two detectives who had invaded Morn
Light's apartment were covered with ten guns.
The detectives were relieved of their shooting
irons, and sat down to await developments.
The crooks took Marco and put him on the
back seat of a car, and with a crook on either
side, put on all steam for the House of Mys-
tery. Williams, in the apartment, forces one
of the detectives to talk to Jerry Tryon over
the phone, telling Jerry to come at once, ai
they have landed the Gray Ghost.
At the House of Mystery a man fights with

the keeper, and the latter is thrown down a

trap. Then the man breaks in the door of

the room where Morn Light is held. Morn
Light and the two men are struggling when
Hildreth, hearing the girl's screams, appears
and starts fighting with the man. Olmstead, be-
ing bound, succeeds in freeing himself, and
adds his force with that of Hildreth against
the man. But thinking he sees the ghost of
the Gray Ghost, Olmstead collapses. Just after
overcoming the man, Hildreth answers the
phone, receiving the message that "everything
is fixed for Hildreth." As Hildreth and Mora
Light start to leave the Mysterious House, two
bloodhounds dash toward them.
A new maid has come to Arabin's house, who

is in league with the Gray Ghost. The butler
is also a tool of the crooks, and Arabin is sus-
picious of both of them.
Jerry Tryon and his men arrive at the House

of Mystery. In the room, Williams and the
others, hearing the noise, switch out the lights,
and when Jerry enters the room he finds only
the three detectives, whom he begins to up-
braid. They ransack the apartment, but find
nothing. A detective is left to watch the place,
and Jerry and the others leave.
While Hildreth's secretary. Marco, is being

taken over a bridge by the crooks in the tour-
mg car, he overhears a bit of conversation
*i«ieh is important.
"The boss should be at Arabin's in about

half an hour," said one of the crooks.
"Sure, twenty minutes 1 give him, and he'll

be on time, too."
Watching his opportunity, Marco called the

crooks' attention to something at the side of
the road, and while they were thus busy, he
jumped out of the car into the water thirty
feet below. He manages to escape to the city
and warns Merry that the Gray Ghost is at
Arabin's.

In the meantime the boss makes his call
upon the jeweler, sending his card in by the
butler. Arabin declines to see him, but the
Gray Ghost walks in. "Me. Arabin, I am the
Gray Ghost. In looting your store the other
day there were one or two little things that
we missed. One of them was the pearl neck-
lace. I believe it is worth about two million
dollars, is it not? I refer to the one you made
for Mr. Carlow of London. If it is all the same
to you, I will trouble you for that now."

Arabin, although his suspicions had been
vague, had prepared against eventualities.
Backing over to a secretary, he opened the
drawer and, pulling out a revolver, fired point-
blank at the Gray Ghost.

VICTOR.
THE BRASS GIRL (Two Parts—Release

Week of Aug. 13).—The cast: Jane Brown
(Jane Gail); Martin Stone (Matt Moore);
Landlord (Frank Lyon). Written by Burk
Symon. Produced by Matt Moore.
Jane and Martin are new tenants in the

same apartment house. She occupies the first

floor, and he lives on the floor above. Jane
is a sculptress, and Martin is a musician. One
day they meet for the first time in the hall-

way. He is impressed with her appearance,
while she seems pleased with her new ac-
quaintance.
Martin shows annoyance at the hammering

that emanates from the apartment below, where
Jane is instructing a class of six girls in the
gentle art of punching brass, and Jane is by
no means, overjoyed in being compelled to

listen to the vigorous piano playing that em-
anates from the apartment directly over hers.

Their habits differ radically. She retires

early—he plays the piano into the small hours
of the night, often accompanied by fellow ar-
tists who play the violin and other instru-
ments. One night, despite Jane's repeated rap-
ping, Martin and his musical crowd combine
to make the night hideous to her. She, there-
fore, grasps her chisel and hammers furiously
to which the noise-makers upstairs respond
with the nerve-racking strains of the "Anvil
Chorus."
The next day Jane sends for the landlord

and gives notice that she is moving. Mar-
tin also notifies the landlord that he will seek
new quarters at the end of the month. In the
meantime, they approach a nervous state de-
manding medical attention. Their respective
doctors advise them to sleep in the open air,

and hence, unknown to each other, they rig up
beds on their verandas.
One night a rain and wind storm comes up

and blows their bed clothing to the lawn below.
They hurry downstairs after their blankets.
Jane beats Martin to the street, grabs up all

the bed-clothing in sight, and rushes back to

the house. As Martin stands shivering in his

wet pajamas by the radiator in his apartment,
he hears screams from the apartment below.
A burglar has entered Jane's rooms. Martin
rushes down and struggles with the burglar.
Jane telephones to the police. The burglar is

overcome.
The police arrive to find the intruder tied

to a chair, Jane in her night dress and Martin
in his pajamas. When the police captain asks
Jane her name she is too embarrased to reply.

Martin saves the day by informing the officers

that the burglar has entered the apartment of

Mr. and Mrs. Stone. Satisfied with the answer
the police depart with their captive. They de-
cide to stay—together in only one apartment

—

married.

GOLD SEAL.
A WIFE'S SUSPICIONS (Three Parts—Re-

lease Week of August 13).—The cast: Jack
Bradford (Vaul Paul); Mary Carpenter (Betty
Schade) ; Lila (Hazel Page) ; Tom Clancy (Lee
Hill): Hugh Leghorn (Ed. Clark); Mrs. Von
Berhoff (Florence Roberts). Scenario by Bess
Meredyth. Produced by George Sargent.

In the social world, Jack Bradford was known
as a broker. He had very little to do, and was
able to devote the greater portion of his time
to his wife and his little country place. In

the underworld he was known as a leader of

erooks, and one who went after big game only.

As he was standing at the back door of his

bungalow showing his young bride of three

months the progress that the garden was mak-
ing, two tough-looking characters came up and
spoke to him. Without introducing them, Jack
ushered his wife into the house, and said that
he would be in in a moment. One of the men
told Bradford that Tom and Lila Clancy are

back from England. They were under such a

close watch by the police, the man continued,
that they could not turn a finger, and are now
dead broke. Bradford was further informed
that they wanted to make a big haul as soon
as possible. Bradford gave the crooks the key
to his house, and told them to come there to-
morrow night at eight.
Around the front corner Hugh Leghorn, a

detective, had watched the two crooks in their
meeting with Bradford. He went to headquar-
ters and reported to Von Berhoff that there
was a big game afoot, and that Jack Bradford
was the leader of the gang. He didn't notice
the expression of amusement in Von Berhoff's
face as he replied : "All right. Keep an eye on
him."
A week later he tracked them to Von Ber-

hoff's own house. He had seen, too, that Jack
Bradford had had a misunderstanding with
his wife owing to the fact that she had sur-
prised a meeting in her house. Her husband
being unable to give an explanation, she left
him and returned to the Von Berhoff's, for
whom she had formerly worked as governess.
On the night in question the Von Berhoffs

were having a reception, and Von Berhoff
was not at all surprised to find Bradford, Tom
and Lila Clancy present. Right away Lila got
sick, and when Mrs. Von Berhoff took her up
to her room, the clever crook asked her it she
would keep a necklace which she was afraid
of losing, in the wall safe. In this way Lila
got the combination of the safe. But before
Bradford could climb through the window, his
wife interrupted him, and Mrs. Von Berhoff
held him up with a revolver.

After the fight was over, and Bradford him-
self had held up Clancy and the otter thugs,
flat-footed Hugh, the slow but honest detective,
came into the room, and with his revolver
turned on Bradford, shouted

:

"At last I have you in my power. Throw
up your hands."
Von Berhoff Purst out laughing.
"Why, Hugh, what do you mean? This is

one of our cleverest Secret Service operators.
He has trapped this whole gang. Why hold
him up?
Hugh was the most crestfallen of men, and

Mrs. Bradford, in her relief in finding that
her husband was a detective instead of the
crook she supposed him to be, sank into his

arms.

Mutual Film Corp.

GAUMONT.
REEL LIFE NO. 68 (Aug. 16).—The whole

country has been following with great interest

the work of the men at the various training
camps for officers. Recognizing that the new
camps for the soldiers of the National Armv
will offer the same training, the Gaumont com-
pany has taken pictures of the work of the men
training to be soldiers. These will be released
through Mutual in "Reel Life" No. 68, August
15. Such work as getting ready for a bayonet
charge, going through a barb-wire barricade, and
charging with the bayonet are some of the prep-
arations shown as the army is being whipped
into shape for the "big push" next year. Hurdle
jumping is a necessary course for soldiers. Being
good ball players, our embryo soldiers take read-
ily to bomb throwing, and just how they do it

is shown in these pictures.
The Young Men's Christian Association has

over 800,000 members in North America. Just
what goes on within the walls of some of the
larger institutions in our great cities is pictured
in this issue of "Reel Life." For the pictures

the Gaumont company chose the largest Y. M.
C. A. building in the world, that at 55 Hanson
Place, Brooklyn, N. Y., with a membership of

over 7,000. The mental, moral, physical and
spiritual needs of men and boys are systemati-
cally taken care of in a manner which lend
themselves to pictures in an entertaining way.
Perhaps the greatest interest centers about the
athletic activities and the places of social re-

laxation.
There is also an animated drawing of a hu-

morous nature called "The Absent-Minded Den-
tist," taken from "Life."

CUB.
BEACH NUTS (Aug. 16).—The cast: Jerry

(George Ovey) ; Father (Harry DeRoy) ; Daugh-
ter (Claire Alexander) ; Count (George George).
Written and produced by Milton H. Fahrney.

Jerry follows a beautiful girl into the park,

but is interrupted in his avowals of love by a
park policeman. Father and the Count arrive
in time to see Jerry chased away, and they de-

cide to take daughter to the beach. Jerry is

"tipped off" as to the plans and is on the sands
when father, daughter and the Count arrive.

Jerry gets busy from the start, much to the

annoyance of beach policemen and the utter dis-

gust of father and his titled friend. Jerry has
a fine time with a bevy of lovely girls and en-

joys himself immensely when he secludes himself

In their dressing room. When they discover him,
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daughter shields Jerry from their pummeling,
but everwatchful poliee make things warm for
him. Jerry's best tact is applied to getting
father and the Count into a light with the police,

then signals daughter to "beat it." They
in an automobile .stolen from a parking

station, but they are pursued by father, the
Count and a force of policemen. The chase comes
to an end when Jerry drives his "flivver" into
an automobile service station. A gasoline ex-
plosion, caused by the entrance of Jerry blows
him into jail.

MUTUAL STAR PRODUCTION.
BAB THE FIXER (Horkheimer—Five Parts—

Aug. 13).—The cast: John Porter (Leslie T.
Peacocke) ; Adelaide Porter (Mollie McConnell) •

Bab, their daughter (Jackie Saunders) ; Mrs.
Drexel (Ruth Lackaye) ; Leroy Scott (R. Henry
Grey).
John Porter, a wealthy broker of Wall street

has failed in business. With his wife and
daughter, Bab, he buys a small ranch in the
West, hoping to recoup his fortune in the cattle
business.
Ten years go by and Bab has grown to young

womanhood. Porter, however, finds himself still
struggling for success. Bab is an expert with
the rifle as well as a daring rider. Richard
Sterling, formerly a New York broker's clerk
has become rich through shrewd dealing. He is
in love with Bab and she with him. Adelaide
Porter, Bab's mother, frowns on the affair. She
wishes Bab to marry into society.
The water on Porter's place plays out. He

drills for a flowing well. He strikes the flow
but it is oil—not water. The Porter's become
enormously wealthy by the lucky strike.
Bab is sent to a finishing school. Mrs. Porter

quarrels with her husband. They separate
When Bab returns from school she finds her
mother in society, but lier father is absent
Bab seeks her father out, and learns the truth
Bab lays her plans to bring about a reconcilia-
tion between her parents and succeeds. Then
she and Sterling are married.

LA SALLE.
THE WIDOWS MIGHT (Aug. 14).—The widow

tightfist lives in an apartment house and is
enviously watched by her neighbors, Dr Vee
Gates and wife, who hatch a scheme to marry
her to Otto and go fifty-fifty with him on the
money. Assisted by the widow's cook and the
janitor all works out smoothly, but after
the wedding the widow refuses to loosen up on
the purse strings.
The doctor decides to have the janitor drop

a brick on Otto, which will cause a dangerous
malady, curable only bv granting his every de-
sire. Otto submits, but already sore at the
bunch, takes advantage of the situation not
only to extract money from his unsuspecting
wife, but to make love to the doctor's wife, and
before the doctor can figure out if Otto's 'con-
dition is real or feigned the plotters are all
given a run for their money.

MUTUAL WEEKLY.
ISSI'E NUMBER 136 (Aug. S).
Paris. France.—The very latest stvles in

Parisian chapeau from De Pauvr.
Milwaukee, Wis.—Frank Clemejis attempts to

drive Elk team from San Francisco to New
lork.
Los Angeles. Cal.—This city's Vacation Camp

wins nation-wide favor. Civic enterprise gives
two weeks' vacation for $8.50 per person
San Francisco. Cal.—Twelve thousand soldiers

at Presidio see battle between the "Seals" and
"Oaks." Sammies scramble for .".00 baseballs

Seattle, Wash.—Japanese picture Brides ar-
rive here. Picture of husband is sent to Nippon
and they are wedded hv proxy.
Washington. D. C—Harry Chapman Gilbert

has the honor of being the first man in the U. S
National Army. He receives the congratulations
of his parents and friends.
Xew York City.—Pawnee Bill and Tndian

braves aid recrultiae. Chief Bald Eagle and
tribe visit U. S. S. "Recruit."
Los Angeles. Cal.—Girl high school students

practice food conservation. Thev are "puttingup" five tons of fruit for winter' use.
Alameda, Cal.—Records broken at swim-

ming meet. Dorothy Burns and Xorman Ross
win new laurels.
Xew York City.—Latest Stvles in shoes. Cour-

tesy of I. Miller, X. V. City. Subtitles: Posed
for the Mutual Weekly bv Miss Mollie King
Evening slipper—black satin, beaded in steel!
Evening slipper—gold brocade cloth. Walking
boot—Brown kid with ivory kid top and
stitching.
Washington. D. C—Cabinet members and de-

partment heads are taking daily exercise tokeep in fighting trim.
Somewhere-in-France.—A fistic battle enter-

tains wounded Tommies at a convalescent camp
Somewhere-in-Ameriea.—Uncle Sam's "rookie"

sailors master difficult drills. These men r,n
'lays ago were "raw recruits." See what thev
do now! J
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Miscellaneous Subjects

PARAMOUNT PICTURES CORP.
THE SQUAW MAN'S SON il.

Inly -'ii l I I. mil EfflngtOD
Hal Calthrop ( Wallace; Heidi

;

fington (Dorothy Davenport); Wah-na-gl (Anita
King); John McCloud (Donald Bowles); David
Ladd 1

1

-

. ii, Qelderl i ; Appah i Frank Lan
Lord Kerhlll (Ernes! Joy) ; Lord Veatei (Luclen
LIttlefteld) ; Lady Stuckley (Mabel Van Buren) .

Storekeeper (Raymond Hatton).
Lord Ellington, the little Hal ol '•Tin-

Man." has grown to be a young man and has
i^n hi estates and bis wife in England and is

chiil of the Indian police on a western )
t ion. He has i his wife b
is addicted to the use ol morphine. S
fallen in love with voting ' ter. Hal is

Interested in tbi >n ot hi i" opli

Wah-na-gl, a Carlisle graduate, who i teaching
the agency school.

David Ladd, the Indian agent and
representative for the asphalt trust, has dis-
covered asphalt on tin- reservation. Hal made
the survey and knows the asphalt belongs to the
Indians. Ladd and the Indian medicine man. SB
well as Hal. are in love with Wah-na-gl. Ladd
gives Hal fifteen thousand dollars' worth
phalt stock, but Hal exposes the plan to the
Indians and for a time the trusl is hall
Hal is called back to England and have- the

stock with John .McCloud, the agency missionary,
to b? turned over to the department of justice.
McCloud is taken ill and is at the point of death
when Appah comes in to steal Wah-na-gl. Mc-
Cloud raises himself and kills the Indian. Hal
is about to return when he discovers bis wife is

a morphine fiend and be decides to remain and
care for her. although he has agreed to divorce
her so that she can marry Lord V
The department of justice persuades him to

return and assist in the prosecution of the a--
phalt trust. He reaches the ranch on Xina< eve
just in time to stop Ladd from stealing the stock
from the dead missionary's effects. He telle

Wah-na-gl of his lovi for her, hut that he must
go back to England. She gee- out into the snow
to kill herself by the grave of Xat-u-rich. Hal's
Indian mother, who killed herself for his father.
Hal receives a message that his wife has taken
an overdose of morphine, and he is free to marry
the Indian girl. He rushes through the snow
and finds Wah-na-gi just in time to prevent her
plunging a knife into her breast -and tiny are
at last made happy.
THE CRYSTAL GAZER (Lasky—Five parts -

duly .'lit).—The cast: Rosi Jorgensen, Rose
Keith and Norma Dugan (Fannie Ward i

: I'a-

listro (Jack Dean) : Belle, Calisrro's wife
(Winifred Greenwood) : Dick Aldcn i Harrison
Ford); Phil Mannering (Raymond Hatton) ;

Mi's. Mannering (Edythe Chapman) : Mrs. Dugan
i Jane Wolff).
Hose Jorgensen. living in a squalid tenement

house, hears that her husband is to lie electro-
cuted for murder, and commits suicide, leaving
two young daughters. One of the daughters, Rose.
is adopted by Judge and Mrs. Keith and brought
up in luxury. The other. Norma, is adopted
by a neighbor and raised in the squalor of the

tits until she is 'engaged by Calistro. a

charlatan hypnotist, to act as an hypnotic
subject.

Phil Mannering, a young society man. is an
associate of Calistro. and through his influence
Calistro is made a society fad. Norma is

known as the "White Orchid." Hose. Nornia's
sister, has been raised in luxury and is in love
with Dick Aldei), a young millionaire. Calistro,
at a parlor exhibition, is astonished at the re-

.uiii' between Rose and Norma. II

ir former home in the tenement and there
finds the letter which shows that the two girls

are the daughters of a murderer. He confronts
with this letter and demands money. Rose.

realizing that she cannot marry Hick with this
stain on her name, renounces him and sails for
Bermuda.

Dick is taken with Nornia's resemblance to
Rose and finally, out of pity, offers to marry
her. Calistro has also fallen in love with
Norma and one day makes advances to her
which arouse the jealousy of his wife and she
kills him. Norma is taken to the home of Mrs.
Mannering. Phil Manncring's aunt, and there
Rose tinds them when she returns from her
voyage. Dick explains to Rose that he has al-

ways loved her and this is overheard by Norma.
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That night as Norma is about to retire, a hot
coal from the grate in her room catches the
flimsy material ami the bed is soon in a blaze,

who is awake, sees the smoke and rushes
in, dragging the badly burned girl into safety.

Norma, however, dies from the burns and Rose
and Dick have tlie clouds removed from their
sky of happiness.

PARAMOUNT-BRAY PICTOGRAPHS I Issue

No. 78—July :!()). This release contains ma-
terial of the greatest appeal and interest. The
main feature shows how the members of the
New York police force are trained to their

duties before they are entrusted with the duty
of guarding the safety of the citizens of the
greatest city. The course of training includes
a thorough knowledge of the art of jiu jitsu

that enables a comparatively weak person to

overcome a much stronger one, methods of fire

rescue, traffic regulation, the stopping of runa-
ways, and a number of other interesting and
often thrilling details that are everyday matters
in the life of one of New York's "finest."

The same number of the Pietographs also con-
tains another of the inimitable Sam Lloyd puz-
zles, and a series of interesting views of the
scientific stock-breeding farm at the Purdue
University, a subject of considerable interest at

this time, when the conservation of food is one
of the principal topics of the day.

CHRISTIE FILM CO.
WON IN A CABARET (July 30).—The east:

The Girl (Betty Compson) ; The Boy (Neal
Burns) ; His Father (Harry Rattenberry) ; His
Rival (Eddie Barry).

After another wild night, Neal is found in

bed late the next morning by his father, who
reads in the paper of a riot at the waiters' ball,

caused by Neal. In anger the father cuts off

his allowance, turns him out and advises him
to hunt a job. Neal's sanctimonious rival,
Eddie, also reads the item in the paper and
rushes off to show it to Betty. Neal arrives on
the scene in time to prevent the exposure of his
shortcomings, and eventually secures a position
as a waiter in the High Life Cafe.

In the afternoon Betty asks Neal to take her
to the High Life, and he pleads a business en-
gagement. That evening, however, Betty visits
the cafe with Eddie and another couple, and the
party are given seats at the luckless Neal's
table. He disguises himself with a false mous-
tache and takes their order, but later removes
the moustache and joins the party, entirely
crowding out Eddie. After enjoying an elaborate
dinner and the cabaret entertainment, Neal
withdraws, puts on his disguise and presents
the staggering bill to Eddie.

Betty discovers that she has lost her purse,
and the new waiter is suspected. He is brought
face to face with Betty, and in an unlucky mo-
ment sneezes so hard that his moustache falls

off. Eddie's joy at Neal's unmasking, however,
is turned to sorrow when he perceives that Betty
still prefers Neal.

FOX FILM CORP.
WRATH OP LOVE (Five Parts—Aug. 4).—

The cast: Roma Winet (Virginia Pearson) ;

Ethel Clarke (Louise Bate) ; Bob Lawson (Irv-
ing Cummings); Mrs. Lawson (Nellie Slattery) ;

Dave Blake (Frank Glendon) ; Caddy (Johnny
McCann).
Roma Winet is author of a famous novel,

"Jealousy." Although suffering from that
passion herself, she lives happily with Bob Law-
son, whom she has just married. When war
comes, she grows jealous of Ethel Clarke, once
her dearest friend. Ethel has been left in Bob's
care by Dave Blake, his chum, who leaves to

enter his country's service.
Dave returns on a furlough from the front

and goes at once to the home of Bob's mother,
where Ethel is staying. While Dave is there-

Bob joins them, and warns Dave that spies are
following him. Dave rushes from the house by
a back passageway. The new arrival proves to

be Roma, and her finding Bob and Ethel to-

gether flrives her frantic with anger.
Jealousy at subsequent events makes life al-

most unbearable for her. She sees Bob go on
mysterious missions to the rear of his estate,

where Dave is hiding ; then she sees Ethel go
there, and later discovers her in conference with
Bob in his office. Ethel has merely brought
papers to him from Dave. Again Roma mis-
understands, and upbraids Bob.
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Her husband pleads with her to wait a short
time for an explanation, but Homa is too in-

dignant in her wrath to be reasonable. That
evening a note is thrown through the open
window to Bob, telling him to bring the papers
to the houseboat immediately. Roma watches
him go, and notices that Ethel accompanies him.
Dave denies sending the note, and says that it

was the work ot spies. He determines to try
escape. There is a hard battle with the pur-
suers, but Dave is successful in his flight.

- Misunderstandings between Bob" and Roma
are brushed away, and the woman is at last freed
from her one besetting fault.

A SOFT TENDERFOOT (Foxfllm Comedy-
Two Parts—Aug 4).—The cast: The Tenderfoot
(Tom Mix) ; His Uncle (Pat Chrisman) ; The
Ward (Victoria Forde) ; The Villain (Sid
Jordan) ; Negro Valet (Billy Mason). Directed
by Tom Mix.
Tom Mix has the role of an eastern college

youth who knows nothing of the wild life of a
ranch, and very little of anything else. After

he is graduated—the university eventually tires

of the sight of him—he gets word from his

uncle that the thing he, Tom, has long feared
has come to pass : His uncle has found work
for him.
This solicitous relative informs his nephew

that if he manages his ranch for a stated time,

and the ranch is still there at the end of the

period set, the uncle will make him a present

of the land. Tom determines to go West in real

style, so he engages a valet and starts out.

Meantime, the superintendent on the ranch
is attempting to gain possession of the property

and also of the owner's ward. When Tom ar-

rives in town and sees the ranch he decides

that it is too good to lose. One look at the

ward makes him reach the same conclusion in

regard to her.
The superintendent believes that a speedy

revelation of Tom's tenderfoot tendencies will

soon cause him to take a dislike to the village.

At his instigation the cowboys put Tom through

a series of wild experiences, accompanied by

a vast amount of gun-play, but the youth never

hesitates—in his flight to get away from "those

rough men." The uncle is disgusted with his

nephew and drives him from him, but the pretty

ward's pleas eventually make him relent.

The girl rides to tell Tom that all has been

smoothed over. On her return journey with

him the two are held up by Mexican bandits.

Tom uses his fists to such good advantage that

he routs the attacking band and redeems him-

self in the eyes of the girl and the uncle.

METRO PICTURES CORP.

THE SLACKER (Special Production De Luxe

—Seven Parts).—The cast: Marguerite Christy

(Emily Stevens) ; Robert Wallace (Walter Mil-

ler) ; John Harding (Leo Delaney) ; Henry Wal-

lace (Daniel Jarrett) ; George Wallace (Eugene

Borden) ; Virginia Lambert (Millicent Fisher) ;

Mrs Christy (Sue Balfour) ; Mrs. McAllister

(Mrs. Mathilde Brundage) ; Child With Flag

(Baby Ivy Ward) ; Jane McAllister (Bel e

Bruce) ; Valet (Charles Fang) ; Helen Little

(Dorothy Hydell) ; Butler (W. E. Lawrence):

Sergeant Jennings (G. P. Hamilton, Jr.) ;
Bel-

gian Girl (Evelyn Converse). Written and di-

rected by William Christy Cabanne.
Margaret Christy has for two years been en-

gaged to Robert Wallace. Contented with the

usual round of dinners and receptions, he does

not ask her to- set a date for the wedding. John

Harding has always loved Margaret, and notic-

ing Robert's indifference, implores her to marry

him instead, but Margaret loves her fiance.

Harding and George Wallace, Robert's younger

brother, are much interested in the talk of im-

pending war, and express their anxiety to enlist.

Robert does not share their patriotism. Finally
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war is- declared. When Robert reads the an-
nouncement that single men will be called first,

he insists on being married at once. Margaret
does not know the reason for his change of heart,
and consents.
Margaret comes from a line of patriots, and

when she and Robert return from their honey-
moon she at once plunges into the work of re-
cruiting. Much to her husband's disgust, sho
insists that he accompany her on these excur-
sions. While she addresses the crowds, he sits

back in the limousine, bored with all these dem-
onstrations. Margaret recalls to her hearers the
brave deeds done by their ancestors, and calls
on them to be worthy of such nobility. She wins
many recruits.
A musicale is given. George Wallace, who has

enlisted in the navy, attends in his uniform, and
is reprimanded by his brother for doing so. John
Harding, in an officer's uniform, resents the
remark, saying there is no difference in the
patriotism of an officer and a private. He calls

attention to the fact that Robert is not in uni-
form, and Robert admits that he married to es-

cape service. Margaret overhears his admis-
sion.
She sends for Harding to consult him as to

how her husband's patriotism can be aroused.
Her husband, seeing them together, accuses her
of having met him by appointment. Then Mar-
garet pours forth the vials of her wrath and in-

dignation, telling him how despicable she con-
siders him.

All night long he ponders over her words. In
the morning she sees some children playing. A
tiny girl is waving an American flag. A big
boy takes it away from her, and George Wallace
comes out and makes him give it back. Then a
drunken German, incensed at the sight of the
flag, knocks George down. Robert has been
watching the scene, and his sense of justice is

at last awakened. He vanquishes the German
and makes him salute the flag before he returns
it to the little girl. Then, bidding good-bye to

his wife, he goes to enlist in the service of the
flag for which he has just won his first fight.

Letters from camp give further testimony of

Robert's sincerity. He comes home on brief

leave of absence, prior to sailing for France.
The whole town comes out to greet the "Wallace
boys," soldier and sailor. Smiling through her
tears, the young wife bids him farewell, guarding
a precious secret. He will nee'd all his courage
at the front.

MISS ROBINSON CRUSOE (Rolfe Photoplays,
Inc.—Five Parts—July 30).—The cast: Pamela
Sayre (Emmy Wehlen) ; Bertie Holden (Walter
C. Miller) ; Charles Van Gordon (Harold Ent-
whistle) ; Aunt Agatha (Sue Balfour) ; Aunt
Eloise (Margaret Seddon) ; Bertini (Augustus
Phillips) ; Van Hoffman (Daniel Jarrett). Di-
rected by William Christy Cabanne.
Pamela Sayre, the pampered darling of New

York's most exclusive society, longs for a
romance with the cave-man type of person. The
most ardent admirer of this young lady is

Bertie Holden, worthless son of wealthy parents.
Pamela's parents are dead, and she lives with
two maiden aunts, Aunt Agatha and Aunt Eloise.
The former is a lover of show and society, the
latter is very quiet.

Charles Van Gordon, head of the Wall street

firm of Van Gordon and Van Gordon, is a gay
old flirt, and is attracted by the youth and
beauty of Pamela. Van Gordon visits the two
aunts. Pamela receives him warmly, hoping
thus to arouse the jealousy of Bertie Holden
and make him do something worth while.

Bertini and Van Hoffman, two intriguers in

the employ of a foreign government, present
themselves at the home of the two aunts with
letters of introduction from Europe. Aunt
Agatha is overjoyed, but Aunt Eloise looks upon
the foreigners with some misgivings. The two
foreigners are overjoyed when they learn that
Van Gordon, recently made a member of the
Government's war board, is there, for it is from
them that they hope to steal certain plans valu-
able to their cause.
At a musical given at the home of the maiden
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aunts, Bertie makes > prop otarriagt to
Pamela, who refuses him. sin.- loves him
ever, but her Ideal man i- a strong man
physically. Van Cordon belli ves that Pamela
cares for him. lie is an adept in the art of

making, and manages to get Pamela ">

accept him.
Bertie is heartbroken. He confides in Aunt

Kloi.se, telling her of his love for Pami la. He
decides to go to the Thousand islands to for-
get it all. Ho gives Aunt Eloise his address,
l'amela pays much attention to young men in

the party, anil Van Oordon becomes nervous.
He suggests a trip, and calls upon Aunt Blolse,
who craftily looks at Berth s address in thi

Thousand islands, and then suggests that they
all go there for a rest.

Much to the surprise of Pamela, Bertie meeti
them at the dock. She still loves Bertie, and
attempts in every way to awaken In him the
knowledge of his strength. She admires the
baggage smashers and longshoremen for their
strength, but Bertie seems unable to take the
tip. That evening there is a costume ball at
the country club. Bertie purchases a longshore-
man's clothes, hires a motorboat, and kidnaps
Pamela. He rushes her to the boat. She re-
monstrates with him. but he forces her to do
as he wishes. He stalls the motor within a
stone's throw of a little island. Bertie carries
Pamela ashore. They locate a cabin, and he
makes her go inside. He sleeps outside. The
next morning he forces her to cook breakfast.
Inwardly sho realizes that he has awakened and
loves him for it. Outwardly she berates him.
A searching party sent out to find Pamela.

Bertie steals hack to Aunt Eloise and tells her
that Pamela is well and safe, and wants some
other clothes. While he is away the owners of

the cabin return. Pamela is attacked, and
Bertie arrives in time to rescue her, only to

be in turn attacked by a superior force. By a

ruse arranged between Pamela and Bertie, the
former escapes. She goes for aid, and has
the entire party arrested. She swears that
Bertie is the leader of the band of ruffians, who
prove to be foreign agents seeking to steal from
Van Gordon the plans he has of the Government.
Bertie is taken to jail with the others, but
Pamela's heart gets the better of her, and she
tells the truth. Van Gordon realizes that age
and youth will not be happy together, that
Bertie saved his life, and he gives up Pamela,
who finds happiness and love in the arms of

the man who has demonstrated his right to be
the monarch of all he surveys.

BUTTERFLY.
MIDNIGHT MAN (Five Parts—Aug. 13.).—

The cast: Bob Moore (Jack Mulhall); Irene
Hardin (Ann Kroman) : The "Eel" (Al. Mc-
Quarrie) : Molly (Card Lament) ; Mr. Moore
(Hal Wilson) ; John Hardin, Irene's Father
(Wilbur Higby). Story by Bess Meredyth.
Scenario by Tom Gibson. Produced by Elmer
Clifton.
Bob Moore worked night after night in the

laboratory of his father's factory trying to
invent a safe which could not be opened. For
this reason he objects to having his father con-
solidate with John Hardin, who also makes
safes. Bob says anyone can open Hardin's
safe. Hardin tells Bob if he can open the safe
in his library, he can have anything he has.
Hardin urges his daughter, Irene, not to have
anything further to do with young Moore. Irene,
however, continues to call for Bob at the fac-

tory and Bob continues to call at the Hardin
home, where he stays until he is put out.

One night when Bob returns home he hnds
"The Eel," or John Rehan, who has the most
sensitive fingers that ever twirled a safe knob,
ramsacking the safe which Bob has been tell-

ing himself cannot be opened. "The Eel." how-
ever, makes his getaway. Bob is determined
to find the man again, for he realizes that he
knows more about safes than he or his father,

and with the help of a detective and his stool-

pigeon, he finds "The Eel" at Molly Murta's
apartment. "The Eel" has promised Molly to

go straight. She loves him and is only too

Your productions are worthy of the most skilled efforts on the part

of the DEVELOPER and PRINTER.
Our reputation brands us as synonymous with perfection in this work. Why not let us serve you?

EVANS FILM MFG. CO., 416-24 West 216th St., New York City St. ^t^.^
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glad when Hob offers "The Eel" a job m the
factory.

Hardin buys an expensive necklace for
Irene's birthday gift. The purchase is witnessed
by a henchman ol The Eel." [ren< wears the
necklace to thi Factory, where both Hob and
bis helper sei It, "The Eel" is tempted, but
refrains. However, later, when the henchman
tells him of tbe jewelry. "The k. i determines
to gel the necklace. H' is just beginning to
open the safe, when Hob climbs through the
window. lie told Irene's father he can open
bis sal.. The "Eel" watches Bob tamper with
the sale. Finally it is opened and, hanging
the necklace on the knob, the safe closed, Bob
disappears through the window and telephones
Irene to look on the knob of the safe for proof
that hi' opened it. "The Eel" meanwhile has
taken tbe jewel away, and Bob receives word
that the necklace has disappeared. Bob, know-
ing that there is only one other man who
could have opened tin- same, starts for the cafe
where "The Eel" and his bunch bang out.
"The Eel" hurries to Molly to have her hide
the neckla

ISob has just arrived at the cafe, where he
finds "The Bel," and has demanded the neck-
lace, when the police raid the place, and, after
a tight. Hob pulls "The Eel" out with him and
they escape to Mollys flat. When the police
knock at th. door. Hob has already obtained
the necklace and tells the officers that he came
to s.e Mr. Uehan about some work. The police
leave alter apologizing, and "The Eel consents
to go back to work.

Bob enters the Hardin home through the
window and hands the necklace to Irene. Har-
din is astonished and stammeringly tells the
detectives that it was all just a little joke.
They leave in disgust and Bob tells Hardin
that, having opened tne safe, he will now take
the best he, Hardin, has. He puts his arms
about Irene, Hardin is speechless; Moore, who
is present, laughs uproariously.
"Xow go ahead with your consolidation," says

Bob to the two fathers.

GREATER VITAGRAPH.
THE SECOND MRS. TANQUERAY (Five

Parts—Aug. 6).—The cast: Aubrey Tanqueray
(Sir George Alexander) ; Paula (Miss Hilda
Moore).
The story tells of the first Mrs. Tanquerav,

an austere woman, who brings unhappiness to
her husband by insisting that their only ehild
be sent to a convent. His loneliness is in-
creased by her death, shortly after which "The
Second Mrs. Tanqueray" comes into his life.
Tanqueray is fully aware that she has a past,
but gives their mutual infatuation full swing,
and when her husband divorces her, defies
convention by announcing their engagement.
On the Tanqueray country estate begins the

brides battle against her past. The quiet life
is irksome, her husband's friends uncongenial,
and her husband constantly strives to wean
her away from her former associates. There
are stormy scenes, and breaks narrowly averted.
And in the midst of this comes the daughter,
grown to young womanhood, and drawn from
the convent by what she feels is her duty to
her lonely father, as she believes him.
The girl's attitude toward her stepmother is

cold, yet the woman always tries to win her
love. Over her protest, the girl goes to Paris
on a visit, and the wife, against the wishes of
her husband, invites a married pair to visit
them, two of her "old set.' Their indolence and
indifference to everything excepting their own
petty existences disgust "The Second Mrs.
Tanqueray," and while she now realizes she
loathes her old friends and the old life, she
also realizes she can never fit into the new.

In a fit of pique she withholds letters to
Tanqueray from his daughter, telling him of
her engagement to an army officer. She ad-
mits this to him and, pleading another chance,
he forgives her. The daughter and her soldier
fiance, former lover of "The Second Mrs. Tan-
queray," arrive at the Tanqueray estate. Not
until the two meet does either know tbe iden-
tity of the other. The daughter in a flash
divines it all and she turns on the older
woman a torrent of resentment and recrimina-
tion, dragging up her past and impugning her
motive in marrying her father. "The Second
Mrs. Tanqueray," throwing the girl to the floor
and declaring she will apologize for her state-
ments, goes to her husband and tells him all.
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Tanqueray, tortured beyond power to reason,
is seeking the advice of his closest men friends
while above in her room the daughter is seek-
ing relief and guidance in prayer. In a spirit
of chanty and forgiveness she descends to ths
room of -'The Second Mrs. Tanaueray." But
to the woman with the past there could be no
refuge in prayer, only in death, and the girl
finds her dead by her own hand.

BLUEBIRD PHOTOPLAYS, INC.
THE CLEAN UP (Five Parts—Aug. G).—The

cast: Stuart Adams (Franklyn Farnum)
; Hazel

Kichards (Brownie Vernon); Mrs. Richards
(Blary Talbot): Miss Richards (Martha Mat-
toxj

; James Richards (Mark Fenton) ; Vera
Vincent (Claire McDowell) ; Wilbur McBean
(William Human): Joe Byers (Clyde Benson);
Ed. Linder (Albert McQuarrie). Scenario writ-
ten by Waldemar Young. Directed bv William
Worthington.
The city of Weston was divided into factions

on the question of social reform when an-
nouncement was made that "The Girl and the
Garter" would appear at the opera house.
James Richards, head of the Purity League,
declared that the show should not be allowed
to give any performances, for the reason that
he had witnessed the entertainment in New
York—attending for the purpose of seeing
"just how shocking it was." Having decided
it was indeed shocking, Richards decreed that
the people of Weston should not see the show.

Stuart Adams, advance agent for "The Girl
and the Garter," claimed Weston as his home
town. To complicate matters Adams and Hazel
Richards, daughter of the leader of the Purity
League, had been sweethearts since childhood.
Richards objected to their marriage, when they
reached maturity, because Adams was in the
show business. When Adams arrived in Weston
in advance of "The Girl and the Garter," he
found awaiting him a wire from the manager
in effect that business was so bad that the
show would be compelled to disband unless
Adams managed to "start something" to boom
business in Weston.
The agent of "The Girl and the Garter"

busied himself so earnestly in "starting some-
thing" that he was in town several hours before
he found time to even call Hazel Richards on
the phone. When he did, the girl's aunt in-
tercepted the message and, in fostering the
Richards' family objection to Ada.ms, Jailed
deliberately to tell Hazel of the incident. Later,
when Hazel was driving through the business
center of the town, Adams spied her car. He
jumped aboard and gave the girl ' a kiss that
startled the Purity League into spasms of in-
dignation.

Hurriedly explaining matters to Hazel, Adams
was able to persuade her to carry in her car
a transparency advertising "The Girl and the
Garter." and follow the Reform League parade
that was passing through the streets that af-
ternoon. Incidentally Adams "started some-
thing" when he interviewed Richards for the
local paper—a sheet that was leading the
opposition movement for Personal Liberty.
"The Girl and the Garter" was getting some

great advertising. The line of ticket purchasers
at the opera house box office was long and
increasing every moment. That night there
was to be a public rally, led by the Reform
League, and Adams challenged Richards to a
public debate. The immense crowd that
assembled was electrified by the spirited argu-
ment Adams advanced, and was then stunned
when Adams declared that his ideas of fairness
demanded that one side or the other must
make a tremendous sacrifice.

On his own behalf he voluntarily cancelled
the engagement of his company and declared
that "The Girl and the Garter" would abandon
its proposed performance in Weston. Richards,
moved to heights of public sacrifice, declared
that he would withdraw his objection—that
"The Girl and the Garter" woulci be permitted
to fulfill its engagement. Adams, foxy fellow,

carried in his pocket a telegram from his man-
ager, received only an hour before the public
meeting, stating that the show had closed and
its players had returned to New York.
As a result of the debate, Richards insisted

that Adams should go home with him to dine.

The showman was nonplussed—for he was ex-

pecting Hazel Richards to be at the railroad
station, awaiting his arrival, that they might
elope and be married. But Hazel's aunt had
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B. F. PORTER, On the Square at Times Square, 1482 Broadway, New York
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blacked the game, and turned the key on Hazel
in her room. Adams derided to go home with
Richards and take a chance oi "making him-
self scarce," and was happily surprised to find

Hazel waiting under her father's roof. Then
came the parental blessing.

The Conservative

A AMERICAN MASTER ORGAN
CONQUEST PICTURES.

{On K-E-S-E i-m, ini,ii.)

THE L.ITTLE CHEVALIER (Program >

—Aug. 11).— The casl :
Henri Valdeterre (Hay

UcKee) ; Delaup (Richard Tucker); the kittle

Chevalier (Shirley Mason); Diane de la Roche
(Shirley Mason).
A duel between Chevalier de la Roche and

Vicomte de Valdeterre, resulting In the death of

the latter, is the cause of eighteen years of

animosity between these two families, the
climax of which is reached when Valdeterre's

son, now a full grown man, plans to avenge his

father's death anil arranges a duel with the

only living descendant of the Roche family

—

Valcour de la Roche, known as "The Little

Chevalier. " Vicomte de Valdeterre is startled

when a golden-haired youth greets him—all

ready for the duel. During the duel, "The Lit-

tle Chevalier ' proves hirrfself a much better

swordsman than his opponent anticipated, and
under the strain the Vicomte faints. When he
regains consciousness he leaves the estate.

A ball is given at the Governor's castle and
the ceremonj of the King Cake, an ancient
French tradition, takes place. A bean is hidden
hi the cake and the lucky lady who gets the

bean is allowed to choose her companion king
for the evening. Valdeterre, Diane, beautiful

daughter of the late Chevalier, and Philippe
Delaupe, an ardent suitor of Diane's, secretary

to the Governor and known as a trouble-maker,
are among the guests.

Diane's cake contains the lucky bean. She
accidentally drops it and the Vicomte picks it

up. As he offers it to her she tells him he may
retain the bean, thus consecrating him her
king. During the evening Valdeterre and Diane
become acquainted. All goes well until Valde-
terre learns that the charming young lady is of

the Roche family. This causes Valdeterre to

affect a cold attitude, whereupon Diane leaves

with Delaup in haughty fashion.
Valdeterre realizes that he is in love with

Diane and when he is presented with an order
from the King, giving him power to seize the

Roche property, which their father obtained un-
lawfully, he refuses to exert his prerogative.
At a public game Valdeterre, Delaup and

Diane are once more brought together. A game
requiring marksmanship is played. Valdeterre.

because of his over-anxiety to win, fails to dis-

play his usual skill and as a result Delaup
carries off all the honors. As Valdeterre goes

away, Diane follows and stops him, saying: "If

your father died by the hand of mine, my
father died because of yours in exile. I. at

least, have never harmed you. Why do you hate

me?" As the Vicomte is about to answer
Diane, Delaup calls Diane back to the game.
Delaup takes this opportunity to warn Diane
against Vicomte de Valdeterre, saying he knows
something which he does not care to disclose.

While at home Valdeterre accidentally finds

a marriage contract between himself and Diane
written by their respective parents in their days
of friendship. The contract mentions that "if

any difference should arise between the two
houses of Valdeterre and La Roche, it will in

no way affect the contract. That night Valde-
terre rushes joyously to Diane with the news
and in answer to his proposal she says : "Peo-
ple say things in the moonlight which they
regret after.' ... I shall answer you in the

morning ... if you are still of the same
mind," and adds, "If Monsieur Delaup had not

warned me, I might answer, but. . . ."

Valdeterre repairs to Delaup's room and finds

him engaged in opening letters not belonging to

him. He makes Delaup resign his position as

secretary to the Governor. Delaup endeavors
to force Diane into marrying him, saying that

soon she may find herself without a home and
shows her the letter to Valdeterre from the King,
renewing Valdeterre's claim on the Roche
estate. Diane sends a message for Valdeterre.

Valdeterre arrives and, on entering the Roche
estate, hesitatingly picks up his sword, expect-
ing to meet Valcour, "The Little Chevalier."
but then deliberately puts the sword down again
and says no matter what the Chevalier thinks
of him he will not fight.

"The Little Chevalier" approaches and greets
Valdeterre with the words: "Are you afraid

to fight?" Valdeterre replies, looking down :

"Monsieur le Chevalier, I refuse to cross swords
with you—think of me what you will." A sob-

bing note is evident in "The Little Chevalier's"

voice when he replies and Valdeterre quickly

looks un—to be confronted hv the presence of

Diane, who has quickly removed her long bov's

cloak and reveals her true self. "The Little

Chevalier" Is a myth, a diseuise adopted by
Diane to defend the honor of her family.

Valdeterre clasps Diane in his arms and the

two are happily united.
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SOLDIERS OF THE SEA (On Program No. 5—Aug. 11).—This picture depicts life in the U.
S. Marine Corps. The scenes carry us through
the various branches and phases of the daily
jobs of a U. S. Marine. We see them in their
barracks, at sea, and on the field of battle. We
se"e them hard at play engaged in games of foot-
ball, baseball and "Chinese boxing." Then
comes the call to "business," and they embark
on a man o' war bound for "somewhere." Close
views are shown of gun practice and drills in-
tended to keep them in perfect condition. Finally
they land, and the various tasks which they per-
form on the water and on land, as cavalrymen,
artillerymen and infantrymen are clearly pic-
tured.

BIRDS OF A FAR-OFF SEA (On Program
No. 5—Aug. 11).—On a desolate rock, only three
hundreds yards square, off the southern tip of
South Africa, there live almost half a million
strange unusual birds, of different species with
a code of unusual laws and strict observance
of caste. The black cormorants, little known
outside of Malagas Island. Between them and
the white solan geese, a strict "color line'.' is

drawn. In the silence of the African night
and the splendor of the moon, each cormorant
and each solai hies to the clan crevice in the
rocks and pays a wordless graceful courtship to
his mate. The strangest birds on the island,
however, are the penguins. They cannot fly,

but their wings help them in diving. The eggs
of the penguin are a great delicacy and thou-
sands are sent to the London market every
year.

A VANISHING RACE (On Program 5—Aug.
11).—In the early years of the nineteenth cen-
tury the Blackfoot Indians were possessors of a
great empire. Now the survivors of the race
live on a reservation. Chief Three Bears, who
still owns many scalps which he took from the
white men, is shown preparing to lead his tribe
away to pitch camp in another part of the
reservation. Mrs. Dog Ears, the chiefess, starts
to break camp. She pulls up stakes, packs the
tepee, lifts the family stove and the grand
piano while the good chief, still adhering to the
traditions of his race, smokes his pipe in medi-
tation. Finally the tribe starts out and the
camera watches them as they cross the hills of
Northwestern Montana, ford whirling streams
and rivers, and finally set up a new camp.

GOLD AND DIAMOND MINES OF SOUTH
AFRICA (On Program No. 5—Aug. 11)—This
picture shows scenes of the processes used in
extracting gold and diamonds from what ap-
pears to be ordinary mud. In the Joch Mine,
one of the richest in the world, the miners
have to descend to a level of three thousand
feet below the surface of the earth. Kimberley is

the center of the world's largest diamond mines
and the offices of the company controlling the
diamond mines in the Transvaal look like a
Saratoga hotel. Many close views are shown
of the famous Premier Mine where the great
Cullinan diamond, weighing one and three-
quarter pounds, was found. Extracting dia-
monds from the "blue earth" in which they are
imbedded, is pictured. This "blue earth" is

brought to the surface and allowed to "weather"
for a year. It is then dissolved into diamond
mud, which is placed in a "pulsator" and the
diamonds separated. A single day's output of
diamonds is worth $55,000. The mine property
is surrounded by an impenetrable barbed wire
fence and the natives are confined in a com-
pound during their period of service.

THE' DINOSAUR AND BABOON (On Program
No. 5—Aug. 11).—This "tragedy" of prehistoric
days is a clever manikin play by Willis H.
O'Erien. The figures are perfectly built, have
a corresponding joint for every joint in the
human body, and in appearance are life-like.

The Duke discovers that his hated rival.

Stonejaw Steve, has also come to call upon his
beloved Miss Rockface. In the midst of a
thrilling argument between the rivals, our un-
assuming hero, Theophilus Ivorvhead, arrives
at the lady's cave. Meanwhile, Wild Willie, the
missing link and the terror of the countryside,
is hovering near. Miss Rockface sends her ad-
mirers off to hunt for delicacies for the
family board, and all set out bent on bringing
home the prize.

In a series of arrow sharpshooting feats the
hated rivals miss everything thev aim for, but
succeed in ruffling the spirits of a prehistoric
wild bird. With infallible aim he succeeds in
planting his 47 centimeter foot in the midrifts
of the gentlemen and quickly puts them to
route. Wild Willie, in the meanwhile, has gone
to his favorite drinking hole to quench his
thirst. A Dinosaur comes alone. The Dinosaur
is some "battler," and Wild Willie meets his
Waterloo and is sent on his way to baboon
heaven. Our hero comes upon the body of Wild
Willie as the party, accompanied by Miss Rock-
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tace, appears in the distance. With dignity
our hero places bis foot upon Willie, in the at-
titude of conqueror. How can a (air prehistoric
maid resist such feats of undaunted heroism?
Thus our hero and she live happily ever after.

K-E-S-E.
A DOG IX THE MAXGEH (Selig—Two Part

—Aug. 6).—The cast: A. Jackson Bright (Wil
liarn Forbes I ; Colin Early, his partner (.lame,

Harris); Gay Somers (Amy Dennis); Bonifa
Somers (Edgar .Murray Sr.) ; Mr. Grurnp (Fri

Eckart) ; A Tough Customer (.lames West
Written by Charles Hoy. Directed by J. A'

Richmond.
A. Jackson Bright, an inventor, and Colin

Early, his partner, come to grief \vh ?n their
bogus sausage machine kos to pieces and they
only escape from pursuing policemen by a very
close margin. The two arrive at a hotel where
all the employees have gone on a strike, and they
are put to work by Boniface Somers, the land-
lord. Both of the workers fall in love with Gay
Somers, the landlord's daughter.
Because of the scarcity of labor, Bright and

Early act as elevator boys, chefs, waiters, clerks,

etc. One even undertakes to shave a guest at

the hotel with dire results when the barber's
attention is attracted elsewhere.

Mr. Grump, the star boarder, has the gout and
his ailment is not at all relieved when the hotel
workers wait upon him. He demands to be
taken again to his room, but he becomes involved
in a row and, seated in his invalid chair, he
rides out of the hotel and down the walk.
Boniface Somers, seeing his star boarder

leave, instructs Bright and Early to give chase,
and they do so, accompanied by the hotel pro-
prietor's daughter. Grump's chair never stops
until it plunges into the lake. Bright and Early
dive in after the star boarder and none of the
three ever appear again on the surface.

THE LITTLE WHITE GIRL (One of the
"Do Children Count?"—Two Parts—Aug. 8).

—

The cast: Gyp (Mary McAlister) ; Captain
Shay (John Cossar) ; Anna (Mabel Bardine).

Gyp, an orphaned child, wins the heart of

Captain Shay, crusty old recluse. She recalls

to him his daughter, Anna, whom he turned out

of house years before. Ever since he has re-

gretted his deed. To make the child happy
he spends money liberally. Through a trick of

fate, Gyp's dress-maker turns out to be the
missing Anna, and is recognized by the Cap-
tain when he accompanies the child to the shop.

Tracing Gyp's origin through the orphan
asylum, they discover that she is Anna's daugh-
ter whom the woman abandoned when she faced
starvation. Thus the three are reunited in

happiness.

THE BRIDGE OF FANCY (A number of "Do
Children Count?"—Two Parts—Aug. 15).—The
cast: Esther (Mary McAlister) : Captain Jingle

(Jack Paul); Count Espanol (Ellis Paul).
Her mother's talk of a brilliant social event

brings a dream to her little daughter, Esther.

She, too, is a beautiful lady, courted by Captain

Jingle of the American boy scouts, and Count
Espanol, who claims a Spanish title. She loves

the oaptain, but the lure of a title predominates.

The two suitors fight a duel in which the captain

is triumphant, but this does not alter Esther's

decision. There is a brilliant banquet at which
the engagement is to be announced. All the so-

ciety of the nation is present. Just as Esther's

father is arising to announce her betrothal to

the count, Captain Jingle rushes in and causes

the count's arrest as an imposter. The attend-

ant hubbub causes Esther to awake, screaming
for her mother.

WORLD PICTURES.
SOULS ADRIFT (Five Parts—Aug. 13).

—

The cast: Elma Raybourne (Ethel Clayton):
Mieah Steele (Milton Sills) ; Mabberly Todd
(John Davidson) ; Ambrose Raybourne (Frank
de Vernon) ; Swede sailor (Walter James).
The yacht "Palma," owned by Ambrose Ray-

bourne, a millionaire shipbuilder, steams from
Honolulu. The guests have wined, dined and
sung. Among them is Elma Raybourne, daugh-
ter of the shipbuilder. Mabberly Todd toasts

Elma as his future wife. Annoyed by his toast,

Elma seeks the cool air of the deck. From the

engine room comes Micah Steele, second en-
gineer of the "Palma." Todd reels drunkenly
toward her, but Micah sends him off. A few
moments later there is an explosion. Micah
manages to get Elma and two natives into a
lifeboat, together with a jug of water. The
yacht sinks.
The next morning finds the two natives row-

ing, Micah covering them with a revolver. A
fishing boat picks up the dead bodies of several
guests of the "Palma," together with the un-
conscious Raybourne. Regaining consciousness,
he looks at the dead, but his daughter is not
among them. He believes she went down with
the yacht. During the afternoon one of the na-
tives in the lifeboat becomes threatening and

ROLL TICKETS

SAVE MONEY
on Special and Stock

Tickets by Ordering from

KEYSTONE TICKET CO.
SHAMOKIN, PA.

Our Samples and Prices Tell the Story

Are You Tired
of playing waltzes and popular tonga for

all your picture!? Try 'bringing out" the

dramatic scenes with dramatic music The

Orpheum Collection
contains the best music of this kind pub-

lished. Issued in Three Series:

No. I. No. Z and No. S

Piano (24 pages each), 58 cts. for each

aeries; $1.15 for any two; $1.70 for all three.

Violin, 40 cts. each; 75 cts. for any two; $1.05

for all three. Cornet, 35 cts. each; 65 cts. any
two; 95 cts. all three. First and second series

hare parts for Cello, Flute, Clarinet, Trom-
bone and Drums. Practical for Piano alone,

or in combination with any above instruments.

Discounts on orders for four or more parts.

Send for free sample pages. Note new address.

CLARENCE E. SINN
HO Once Street Chicago, IU.

Micah shoots. The body falls overboard. The
following dawn the second native goes insane
and leaps out of the boat. Micah rowing,
Elma has gotten possession of the revolver and
the water. When he asks for a drink, she
threatens to shoot if he touches it. She does
not know that for thirty-six hours Micah had
only pretended to drink his share of the water.
He falls unconscious. With the morning come
sea gulls, indicating land. Elma wakes Micah,
telling him to drink as deeply as he likes. The
land proves to be an uninhabited island. They
find a leafy hut. Elma rests while Micah goes
in search of food.
At dusk, on the other side of the island, two

pearl thieves come to hide their loot on the
hill and depart. In a hotel room, Ambrose
Raybourne breathes his last, moaning for Elma.
One morning Elma becomes hysterical. Fearing
his strength, she asks whether her defenseless-
ness makes no difference to his sense of honor,
and he tells her that honor in a white man does
not depend on lack of opportunity. He prophe-
sies that some day she is going to apologize to
him for the slur on his honor. He asks whether
she has forgotten that she once loved him, but
she says that the past is dead. He assures her it

is alive and always has been, and tells the
reason why.
When a young engineer, he interested her

father in his invention. Raybourne was then a
small shipbuilder, but in Micah's invention he
saw a fortune. He planned to get the invention,
and to further his schemes, he threw Micah and
Elma together a great deal. He won Micah's
confidence, stole the secret of his invention,
and then compelled Elma to discard Micah in
favor of Mabberly Todd. It made Raybourne a
master shipbuilder and gave Elma a place in
society, while Micah sank down and down, un-
til, in a saloon, he overheard the engineer of
the "Palma" speak of a trip around the world
to be made by Ambrose Raybourne in his yacht.
He accepted a position as second engineer, in-
tending that it should bring him closer to his
revenge on Ambrose Raybourne. Then Micah
adds that as her father had cheated him of his
brain child and his fortune, this was his chance
to cheat Raybourne of his daughter. Elma levels
the revolver, but, with a challenge to do the
only thing her father had been afraid to do

—

kill him—he bares his breast. She flings the
weapon into the sea.

A week passes, and the only knowledge Elma
has that Micah is close to her, are the provis-
ions be heaps before her hut. One day he brings
her three pearls in a large leaf. He says he
found them hidden and believes those who hid
them did not come by them honestly. He adds
that he will be on his guard against their return,
for 6uch men are dangerous. Finding their
booty gone, the pearl thieves see Elma on the
beach and make for her. Micah comes to her
aid. A struggle ensues and one man is hurled
down a precipice, while the other is stabbed to
death. Elma, seeing this from a distance, comes
up to Micah. She denounces him, saying he
valued pearls more than human life, sue believ-
ing that the fight was for the possession of the
pearls. He tells her that he valued one pearl
more than the lives of two men.—for they had
seen her. She realizes the truth.

In the early dawn the pearl thief who had
fallen down the precipice regains consciousness
and, with a brand, sets fire to the leafy hut.
Micah and Elma escape. The lighted hut proves
a beacon to a fishing schooner that Is far out.

and it steams inland. Micah 6ays she must
return alone—the world must never know that
they were on the island together. But, putting
her arm around Micah, Elma tells him she loves
him and will face the world and its story in

just that position—her arm about him.

PATHE EXCHANGE, INC.
HEARST-PATHE NEWS NO. 61 (July 28).

Rabat, Morocco.—General Lyautey, French
Military Governor of Morocco, arrives here for
a visit to the Sultan, Muley Yusoef. Subtitles :

He Is warmly greeted at the Sultan's palace.
Moroccan troops have fought bravely and loy-

ally with the Allied legions.

Los Angeles, Cal.—The city's supply of water
is endangered as an explosion of suspicious
origin tears a big hole In the main aqueduct.
Subtitle : The great siphon pipe, 18 feet wide,

luckily escapes damage.
Tarrytown, N. T.—Naval Militia Boys help to

save Uncle Sam's funds by building their own
quarters at the Federal training camp. Sub-
titles : A good job, too, for many are expert car-

penters by trade. Student officers at Plattsburg
are already "In the trenches." Let the enemy
.beware.

New York City.—A hot day in the metropolis,

and thousands flock to the beaches to seek relief

in the Atlantic's exhilarating surf. Subtitles:

Into the mighty waves rode the fair brigade. It's

cool and comfortable in these—out In Sunny
California.

Petrograd, Russia.—Loyal supporters of the
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SITUATIONS WANTED.
EXPERT OPERATOR at liberty, owing to bad

resort season, desires first class theater position.

Eleven years' experience. Excellent references.

J. A. Rehkopf, Petoskey, Mich.

EXPERIENCED violinist-conductor, especi-

ally large repertoire for pictures, with organist

on" American Master and Wuriitzer organs,

speaking both languages. Two years present

theater. Seek change. Musicians, 2-_> Victoria

St., Montreal, Can.

WANTED—Position by capable man
thirty-one years old, married, strictly temper-

ate, thirteen years' experience. Sign painter.

Highest recommendations. Only strictly reli-

able connections considered. Address Compe-
tent, care M. P. World, N. Y. City.

MANAGER at liberty, eleven years' detailed

experience, open for any proposition that de-

sires extreme ability. Past owner of theaters.

References undisputable from well known pic-

ture men. Interview will be appreciated. Apply
I. i are M. P. World, N. Y., City.

CAMERAMAN, twelve years' experience.

Pathe outfit. Strictly sober. Work guaranteed,
can join at once. Write or wire. E. French,
Thurber Hotel, Atlantic City, N. .1.

EXPERT motion picture engineer, with all

round knowledge of motion picture production
—mechanical and photographic. Ten years' ex-

perience in England and America. Thorough
knowledge of color cinematography. Test ref-

erences. Willing to go anywhere. Apply Fred
T. Grady, Y. M. C. A., Bayonne, X. J.

HELP WANTED.
AN ESTABLISHED moving picture supplj

house in one of the largest Northern cities de-

sires to make connection with someone who un-
derstands the business thoroughly and would
be willing to invest §2,000 or over to assume the
management. Unlimited capital available for
expansion. Address Supplyman, care M. P.

World, N. Y. City.
WANTED, ORGANIST—Must play class of

music, rendition of which will please our most
critical music lovers and still synchronize with
pictures. Positively must have theater experi-

ence. New three manual thirty stop Moller. W.
It. Clark, Grand Theater, Marion. Ohio.

THEATERS WANTED.
WANTED to lease or buy, theater with 3.000

or more seats in some live city. Must be high
class house and on good paying basis—or will

lease or buy new house. I am an experienced
and highly successful theater manager, financi-

ally responsible, with best bank references, s.

J. P., 1T::2 Lamont St., Washington, I). C.

THEATERS FOR SALE OR RENT.
FOR LEASE—Theater under construction,

situated heart of coalfields. Will be com-
puted September 1. Capacity 450, stage. Ad-
dress chas. Pinter, Norton, Va.

EQUIPMENT WANTED.
WANTED—Power's 6A head, in any condi-

tion, for experimental purposes. Matzinger,
Optical Goods, 1123 Broadway, N. V City.

WANTED—300 opera chairs, veneer or air-

dome. Also 600 wood folding. Write particu-
lars. Movies, care M. P. World, N. Y. City.

EQUIPMENT FOR SALE,
GUARANTEED MACHINES—Slightly used

type S-1017 model, Simplex motor drive, fac-

tory guarantee, at reasonable prices. Room
20G, 1482 Broadway, N. i. city.

::,i>iii> OPERA CHAIRS, steel and cast frames,
(JOc up. All serviceable goods, cut prices on
new chairs. Six .standard asbestos booths. Send
for weekly list of close outs and save half. J.

P. Redington, Scranton, Pa.

NEW POWER'S 0B, motor drive, for sale.

Fort Wayne .Compensarc, 110 volt, tit) cycle.

Frank O. Buchanan, 407 Lookout St., Chatta-
nooga, Tenn.

OPERA CHAIRS—Large quantity slightly

used, ti.jc. Upholstered, $1.25. All goods shipped
(•rated subject to inspection. Atlas Seating Co..

10 East 43d St., N. Y. City.

CAMERAS, ETC., FOR SALE.
PROFESSIONAL CAMERAS, tripods, per-

forators, printers, developing outfits, rewinders.
Tessars, effects, devices, novelties, experimental
workshop, repair, expert film work titles. E'b-

erhard Schneider, 14th St & Second Ave., N. Y.
City.

DAVID STERN COMPANY. INCORPORATE P.

"EVERYTHING IN CABERAS." PIONEERS
IN THE MOTION PICTURE FIELD
SPECIAL—40l> FT. U. S. PROFESSIONAL MO-
TION PICTURE CAMERA, FORWARD AND
REVERSE TAKE-UP, REGULAR AND TRICK
CRANK, F :.'!.."> ZEISS TESSAR LENS. $H0.(I0.

AGENTS FOR THE UNIVERSAL. EXCLUSIVE
DISTRIBUTORS OF THE DAVSCO. WRITE OR
WIRE FOR OUR SPECIAL PROPOSITION.
Write today for our 66 page, profusely illus-

trated Camera Catalog THE BOOK THAT
CHASED WASTE OUT OF CAMERA BUYING

worth its weight in gold to you

—

yours for the asking. Telegraphic orders ship-

ped on on' aula. Will ship
•'".V camera C. <>. D. privilege ol examination
on receipt of deposit. DAVID STERN COM-
PANY "Everything it In
business sin..- lss_", 1027-102D R Madison St.

CHICAGO, ILINOIS.

, TO all Interested in Motion Picture Can
Send at on.-e tor special catalog on the I'ni-

1 and other makes of Motion Plctur.
etas Just out. You cannot afford to be without
it. tree for tin- asking. Send postal :>'

Special bargains in used cameras: LMMI ft. Kino-
graph, regular and trick crank ; outside focus-
ing tube; $50 M. M. Tessar F :."..". lens ; condition
Like new, $67.50, 300 ft. Urban Professional.
all adjustments, film punch, Qoerz f :.;.."> lens;
special price, siihi.hu. rniversal Camera,
slightly used, but perfect order, uO M. M. 1

F :''.'< and extra Telephoto lens
; price,

$200.00. 200 ft. U. S. Cin r and trick
crank; outside focusing device; :,t> M. M. Tessar
F :3.5 lens; heavy panornm and tilting top tri-
pod; special price, $95.00. The famous U. S.
Compact, 200 ft. capacity, w. ighs 10
aluminum magazines; 50 M. M. Tessar F :".."i

bus; list in ice, $110.00; our extra special price,
$98.00. Panoram and tilting top tripods from
$15.00 to $45.00. Send for the latest book on
Motion Pictures, "How to Make and Oi»<

by Bernard E. Jones. Worth its weight in gold
to all interested in Motion Picture photo-

1

postpaid for $1.10. We sell the famous North-
ern Light complete in case for $52.50. List
price. $68.00. Telegraph orders receive prompt
attention. BASS CAMERA COMPANY, Charles
Mass. Pres't, 10!t Dearborn St.. North, Motion
Picture Camera Dept., Chicago, 111.

PAY LESS—Get more. Kinograph $60. Pitt-
man's $90, $125, $150 and $205. Schni id. i used
$100. Home Projector $25. Raw 32fl Fifth Ave.
N. Y. City.

FILMS, ETC., FOR SALE.
FILMS

—

Better (lass commercial films avail-
able on the leasing basis consisting of one-reel
comedies and dramas, two-reel Westerns and
dramas, three-reel dramas and five-reel fea-
tures. Posters for each film. Formerly most
prominent brands on the market. Exceptional
opportunities for commercial i Ad-
dress Consumers Film Trading Company Roo
518, 220 South State St., Chicago. Illinois.

MUSICAL INSTRUMENTS FOR
SALE.

SEEBURG picture instrument, style "it," good
as new. at great sacrifice : used few months.
Cash or easy payments. Address Queen Thea-
ter. Knoxville, Tenn.

A Welcome Visitor Each Week in Every Business Home Where Moving
Pictures Are of Interest

The Moving Picture World
Is Admirably Adapted to Carry Any Little

Message Which You May Wish to Send

Our Classified Advertisements at Five Cents Per Word
Will Produce Remarkable Results — One Dollar for Twenty Words or Less

Send Copy, with remittance, to CHALMERS PUBLISHING CO., 17 Madison Avenue, New York City
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Provisional Government unite to resist treacher-

ous elements that would rob tree Russia of the

fruits of the Revolution. Subtitles: They have

rent asunder the despotic chains of Czarlsm, and
will now struggle to make secure their newly-
won freedom. Unfortunate victims of the in-

ternal strilc are buried with national honors

—

martyrs to the cause of Liberty and Democracy.
President Kodzianko of the Duma, and members
of the new Government.

Chicago, 111.—The big merchant fleet to defeat

the U-boats is growing, and the 4,000-ton Choc-

taw is launched for war service.

War Special !—Cabinet trains for war. The
Presidents official family and department heads

keep in trim for their arduous duties. Subtitles :

A grave difference of opinion. Left foot, right

foot, which is which? Off for a hike "somewhere
near the Potomac." Secretary Baker reviews

a corps of U. S. Engineers about to leave for

the firing line.

The Struggle in the Air.—America will strive

for victory through the air. Congress appro-

priates $675,000,000 for aviation, and factories

rush the production of airplanes. Subtitles :

Official insignia of the great aero squadron which
will carry the war into German territory. At
an army aviation field. Getting ready for a

flight. American aviators are as daring as any
that have fought in the battle clouds of Europe.

St. Louis, Mo. (Local Edition).—The Twelfth
Regiment Railway Engineers receive Old Glory
before leaving to join the Expeditionary Forces

abroad. Subtitle : The Engineers are camped
in boats.

Denver, Colo. (Local Edition).—Many promi-

nent women enroll in the fifth National Service

School Encampment that is opened at Loretta

Heights. Subtitle : .First aid to the injured with

tenderness and care.

Censorship

HEARST-PATHE NEWS NO. 62 (August 1).

San Francisco, Cal.—The national pastime is

"Sammie's" favorite sport, and thousands of

troops see a contest between two camps. Sub-

titles : They enjoy a good game. City officials

"Present" six dozen baseballs to the boys for

use in France.

Leon Springs, Texas.—The cantonment for

student officers of the Southwest is an extensive

place, picturesquely laid out on the hillsides.

Subtitles : The training ground soon resembles

Northern France. Moving house.
Toronto, Ont —Britain is steadily developing

her great trawler fleet, and four are launched

at one time by the Poison Iron Company. Sub-

titles : These trawlers are used mainly as mine
sweepers to keep the steamship lanes clear.

Freighters, too, are being built in large quantity

to defeat the aim of the U-boat warfare.

Chicago, 111.—Fifty of the country's best swim-

mers take part in the Ninth Annual River

Marathon over a course of two miles. Sub-

titles • A fleet of little boats look after the

safety of the swimmers. A steady, vigorous

stroke brings W. L. Wallen to the finish line

an easy victor.
.

On the Western Front.—Captain Guynemer,

the daring aviator who brought down 45 German
aeroplanes, receives the "Legion of Honor"
rosette Subtitles : The captain explains how
he did it. A grand parade is held by the

troops in honor of his marvelous exploits.

Piraeus Greece.—Large transports arrive at

the Port of Athens for the Allied troops who
helped to protect the new government. Sub-

titles • The Russian soldiers will join the Revolu-

tionary Army. Clearing ground on the Mace-

donian front for advanced posts.

Los Angeles, Cal.—Food conservation begins

in earnest throughout the land, and efforts are

made to save the $3,000,000 apricot crop. Sub-

titles- The apricots are cut and then set out

in the sun to dry. Schoolgirls aid the national

movement by preserving the different fruits.

New York City.—Excursion boats are used

to transport American troops to their secret

destinations along the Atlantic seaboard. Sub-

titles: "Are we downhearted?" No—is Sam-

mie's answer. . . TT
Chicago, 111.—Canadian Highlanders join U.

S. troops in a combined rally to obtain recruits

for American and British forces. Subtitles:

Miss Ruth Law flies over the line of march in

aid of the last drive for volunteers. Patriotic

floats and a detachment of Red Cross nurses

are features of the event.

In Reconquered France.—The horrors of in-

vasion are strikingly emphasized in the liberated

sections, where hardly a stone Is left intact.

Subtitles : Cheerfully the inhabitants try to

make the best of the little that remains to them.

A new hope inspires them

—

TRIANGLE FILM CORPORATION.
THE SAWDUST RTNG (Five parts—July 15).

The cast: Janet Magie (Bessie Love) ;
Peter

Weldon (Harold Goodwin) ; Col. Simmonds
(Jack Richardson) ; Mrs. Magie (Josephine

Headley) ; Panuita (Daisy Dean); Steve Weldon
(Alfred Holllngworth)

.

Janet Magie was passionately fond of circuses.

There was something in her blood that answered

to the call, and this always filled her mother
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with a strange tear. Peter, her only playmate,
was also much interested in the sawdust ring,

and managed to secure two passes for one.
They were doomed to disappointment, how-

ever, as Mrs. Magie was taken seriously ill and
sent to the hospital, leaving nothing for Janet
except prospects for the poorhouse. The little

girl determined to escape this fate. With Peter
she ran away to join the circus in a nearby
town. The proprietor of the outfit takes a pe-
culiar interest in the young runaway, and
through this interest a surprising climax of
happiness is achieved.

SUDDEN JIM (Five Parts—July 2).—The
cast: James Ashe, Jr. (Charles Ray) ; Judge
Zanaan Frame (Joseph J. Dowling) ; Marie
Ducharme (Sylvia Bremer) ; Widow Stickney
(Lydia Knott) ; Steve Gilders (William Belling-
ford) ; Michael Moran (Frank Whitson) ; The
Kid (George Stone).
Jim Ashe, the son of a wealthy clothes pin

manufacturer, is told by his father that he can
have his choice of fifty thousand dollars or the
clothes pin business. He takes the business and
starts for the factory in a small lumbering
town in Michigan. The first thing he does is to
fire the grafting foreman, and from the speed
with which he does it he earns the nick-name
of "Sudden Jim." The modern methods of Jim
threaten the failure of the clothes pin trust in

which Moran is heavily interested ; and Moran
does everything he can to interfere with the
young man's success.

Finally Moran uses his influence on the com-
pany that supplies the raw material to Jim's
factory, and refuses to give him trains to carry
the timber. Things look bad for Jim until he
discovers a clause in the contract which gives
him authority to put his own crew at work at

the hardwood plant and operate the trains. The
action which follows, involving a school teacher,
with whom Jim is in love, a tremendous fight,

a blown-up railroad trestle, and some more
things, affords an opportunity for Jim to come
triumphantly through his difficulties.

BORROWED PLUMAGE (Five Parts—July
29).—The cast: Nonie (Bessie Barriscale) ;

Darby O'Donovan (Arthur Maude) ; Lady An-
gelica (Dorcas Matthews) ; Earl of Selkirk
( Barney Sherry) ; Sir Charles Broome (Wallace
Worsley) ; Giles (Tod Burns).
Madcap Nonie is a kitchen wench in a castle

on the seacoost of Scotland. She has always
longed to investigate the apartments of the
lovely lords and ladies upstairs, and one day
her opportunity arrives when John Paul Jones
arrives with his pirate band, and everyone but
Nonie flees the castle.

In the boudoir of the lady of the castle she
arrays herself in the silks and brocades of the
absent beauty, and is received with acclaim by
the English officers when they arrive to combat
the landing of Jones and his men. Meantime
an emissary of Jones has arrived and recog-
nizes in Nonie a former sweetheart whom he
had left in Ireland some years before. How
he risks his neck in order to be near her, and
how she saves him, constitute an action full of

thrills and surprises.

IN SLUMBERLAND (Five Parts—July 29).—
The cast: Eileen McCree (Thelma Salter);

Nora McCree (Laura Sears) ; Patrick McCree
(Jack Livingston) ; Peter Kennedy (J. P. Lock-
ney) ; Flynn, the Bog Man (Walter Perry).

Eileen McCree is a little girl who lives in a

fairyland in her own imagination, stimulated

by the stories that are told her by Flynn, an
old Irishman, and Biddy Malone, the village

fortune teller. A wicked rascal is trying to

alienate the affections of her mother, when her
father is away at the war. This rascal, Ken-
nedy, has intercepted the father's letters from
the front, and made it appear that the husband
is dead, but with the aid of the fairies the little

girl, Eileen, frustrates his plans, and after a

thrilling course of events lives happily ever

after.

AN EVEN BREAK (Five Parts—Aug. 5.—The
cast: Claire Curtis (Olive Thomas); Jimmle
Strang (Charles Gunn) ; Mary (Margaret
Thompson) : Ralph Harding (Darrel Foss) r

David Harding (Charles K. French) ;
Luther

Collins (J. Frank Burke) ; Canning (Louis

Durham).
Claire Curtis leaves her home In the little

town of Randsburg and goes to New York,

where she soon becomes a popular dancing

favorite at the Minot's cafe. Later Jtmmie
Strang, the lover of her school days, comes to.

the city to visit her. He has made some suc-

cessful inventions but is having trouble with-

labor agitators in Randsburg who fear that the

new machines will throw them out of work. He
also finds an enemy in Dave Harding, a mem-
ber of a rival firm. While Jimmie is in the

city Harding connives with the strikers to blow

up the machines. Claire hears of the plot and
immediately prepares to frustrate it in a way
that provides an exciting race to Randsburg.

m*
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The Candid Opinion

OF AN

Experienced Operator

TEMPLE THEATRE
GALT, ONTARIO, CANADA

June 29th, 1917.

Some time ago I had some correspondence about your Hold-Ark Carbons.

You will remember, no doubt, sending me carbons for a test and requesting my
opinion, which I gave you. Now, a few remarks added may not be out of place

at this late day.

I have used Hold-Ark Carbons, J4" top and l/2" negative bottom, for the past

several months and can candidly say their equal is not or never has been
produced for a picture machine arc lamp, and I have used every known European
and American-made carbon in twenty-one years' experience handling picture

machines.

If the operators who use these carbons will take the trouble to place them on

top of their lamp house for a day or two ahead of using them they will find that

they work even better, as they may be a little green with moisture in the core,

and, as you know, the drier they are the steadier the flow. However, we never

have a flicker, flutter, splutter or waver to the light—night after night the same
steady, snow white light on the screen, and that is every operator's big ambition.

I fail to see why any other carbons are used at all, as none are in the same
class as Speer Hold-Arks.

Use any part or all of this letter if it will help to enlighten operators or

managers who are still in the wilderness.

Very sincerely,

JOHN C. GREEN,
Mgr., Temple Theatre, Gait, Ontario, Can.

Many hundreds of similar letters, already on file, testify to the high merits of

Speer Projector Carbons and substantiate every claim made for them.

Secure descriptive literature from your supply house, or write direct to the factory.

Sample carbons also furnished.

"The Carbons With a Guarantee'

MANUFACTURED BY

SPEER CARBON COMPANY
ST. MARYS, PA.

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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EmileWertheimer
44 Avenue Mansions
Finchley Road, London, N.W.

Will Consider Buying British and
African Rights for Meritorious Pictures

Recently Acquired
Rights to "Intolerance"

16,000,000 FEET OF FILM
WERE IMPORTED INTO

THE REPUBLIC OF ARGENTINE
In 1916

Sixty Per Cent, of This Amount Was of

American Make

One of the Main Reasons for This Increase

in Sales Was

CINE MUNDIAL
The Spanish Edition of THE MOVING PICTURE WORLD

IF YOU ARE NOT GETTING YOUR SHARE OUT OF SOUTH AMERICA
COMMUNICATEJATiONCE WITH

CHALMERS PUBLISHING CO., 17 Madison Ave., New York City

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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List of Current Film Release Dates
ON GENERAL FILM, PATHE AND PARAMOUNT PROGRAMS
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(For Daily Calendar of Program Releases See Page 1113.)

General Film Company, Inc.

(Note—Pictures given below are listed

in the order of their release. Additions

are made from week to week in the or-

der of release.)

BROADWAY STAR FEATURE.
The Love Philtre of Ikey Schoenstein (One of

the O. Henry Series—Two parts—Comedy -

Drama.
Strickly Business (One of the O. Henry Series—Two parts—Comedy-Drama).
A Departmental Case (One of the O. Henry

Series—Two parts—Comedy-Drama).
A Little Speck in Garnered Fruit (One of the

0. Henry Series—Two parts—Comedy-Dr. ).

The Gift of the Magi (One of the O. Henry
Stories—Two parts—Comedy-Drama).

The Coming Out of Maggie (One of the 0.
Henry Stories—Two parts—Comedy-Dr.).

The Venturers (one of the O. Henry Series

—

Two parts—Comedy-Drama).
Discounters of Money (One of the 0. Henry

Series—Two parts—Comedy-Drama).

ESSANAY.
The Rainbow Box (Black Cat Feature—Two

parts—Drama).
Would You Believe It? (Black Cat Feature

—

Two parts—Comedy-Drama).
A Corner in Smiths (Black Cat Feature—Two

parts—Comedy-Drama).
Two Laughs (Black Cat Feature—Two parts—
Comedy-Drama )

.

Our Boys (Black Cat Feature—Two parts

—

Comedy).
Seventy and Seven (Black Cat Feature—Two

parts—Comedy-Drama)

.

Pete's Pants (Black Cat Feature—Two parts

—

Comedy).
Vernon, the Bountiful (Black Cat Feature—Two

Parts—Comedy-Drama)

.

The Long-Green Trail (Black Cat Feature

—

Two parts—Comedy-Drama).
Don't Forget Your Coat (Black Cat Feature

—

Two parts—Comedy).

KALEM.
The Poisoned Cup (an episode of "The Further

Adventures of Stingaree"—Two parts—Dr.).
A Model Marauder (An episode of "The Further

Adventures of Stingaree"—Two parts—Dr.).
The Boot and the Loot (Ham and Bud Comedy).
The Ghost of the Desert (An episode of "The

American Girl"—Two parts—Drama).
The Mark of Stingaree (Episode of "The Further

Adventures of Stingaree"—Two parts—Dr.).
An Order of the Court (Episode of "The Further

Adventures of Stingaree"—Two parts—Dr.).
At the Sign of the Kangaroo (an episode of the

"The Further Adventures of Stingaree"

—

Two pa*rts—Drama).
Through Fire and Water (Episode of the Fur-

ther Adventures of Stingaree—Two parts

—

Drama).
A Bushranger's Strategy (Episode of the Fur-

ther Adventures of Stingaree—Two parts

—

Drama).

GEORGE KI.EINE.

A Suit and a Suitor (One-Reel George Bickel
Comedy).

Nearly a Husband (One-Reel George Bickel
Comedy).

Some Statue (One-Reel George Bickel Comdy).

JAXON COMEDIES.
(Pokes and Jabs).

A Ride for Life.
Military Madness.
Pearls of Pauline.
Ploughing the Clouds.

(Second Series.)
Counting 'Em Up.
The Baggage Man.
Getting the Coin.
Tough Luck.
Jolly Tars.
Plav Ball.

SELIG.

Selig-World Library No. 9 (Educational).
The Magic of Motive Power (Two parts—Edu.).
Love Victory (One Reel—Drama).
Selig World Library No. 8 (Educational).
In tte African Jungle (Two parts —Diama).
Checkmate (Drama).
£elig World Library No 10 (Ed tcaional).
A Daughter of the Southland (Two parts—Dr.).
The L.-X. Clew (Drama).
Selig-World Library No. 11 (Edu.)
The Toll of Sin (Two Parts—Drama).
The Bush Leaguer (One part—Drama).
Selig-World Library No. 12 (Educational).
The Smoldering Spark (Two parts—Drama).
The Love of Madge O'Mara (Drama).
Selig-World Library No. 13 (Educational).
A Man, a Girl and a Lion (Two parts—Drama).
Her Perilous Ride (One part—Drama).

RAY COMEDIES.
Muggsy in Bad.

A Laundry Mix-Up.

A Peaceful Flat.

Cheating His Wife.

A Bathtub Marriage.

SPARKLE COMEDIES.
The Spy.

The Trunk Route.

Bertie's Bath.

A Night of Enchantment.
(Second Series.)

An Attorney's Affair.

Her Peignoir.

Those Terrible Telegrams.
The Stag Party.

Bra.gg's Little Poker Party.

Mixed Nuts.

Pathe Exchange, Inc.

RELEASES FOR WEEK OF JULY 22.

The Last of the Carnabys (Five parts—Drama

—

Astra).

The Neglected Wife (Episode No. 11, "A Reck-
less Indiscretion"—Two parts—Drama—Bal-
boa).

The Fatal Ring (Episode No. 3, "Borrowed
Identity"—Two parts—Drama—Astra).

Know America No. 16 ("Southeastern Texas"

—

Combitone—Scenic)

.

Hearst-Pathe News No. 60 (Topical).

Hearst-Pathe News No. 61 (Topical).

RELEASES FOR WEEK OF JULY 29.

The On-the-Square Girl (Five parts—Drama

—

Astra).

The Neglected Wife (Episode No. 12, "Em-
bittered Love"—Two parts—Drama—Bal-
boa).

The Fatal Ring (No. 4. "The Warning of the
Ring"—Two parts—Drama—Astra).

Know America No. 17 ("Eastern Texas".—Scenic
Combitone).

Hearst-Pathe News No. 62.

Hearst-Pathe News No. 63.

RELEASES FOR WEEK OF AUGUST 5.

Captain Kiddo (Lasalida—Five parts—Drama).
The Neglected Wife" (Episode KTo. 13, "Revolting

Pride"—Two parts—Drama).
The Fatal Ring (Episode No. 5, "Danger Un-

derground"—Two parts—Astra).
Know America No. IS—Stray Shots in the Lone

Star State (Scenic-Combitone).
Lonesome Luke—Messenger (Two Parts—Com-

edy-Rolin)

.

Hearst-Pathe News No. 64 (Topical).
Hearst-Pathe News No. 65 (Topical).
Tska Worreh (Abe Kabbible Cartoon), and How

a Phonoeraph Record is Made (Educa-
tional) (International) (Split Reel).

RELEASES FOR WEEK OF AUGUST 12.
Tne btreets of Illusion (Five parts—JJrama

—

Astra).
The Neglected Wife (No. 14—"Desperation"

—

Two parts—Drama—Balboa).
The Fatal Ring (No. 6—"Rays of Death"—Two

Parts—Drama—Astra)

.

Know America No. 10—"Southern Colorado"
(Scenic—Combitone).

Hearst-Pathe News No. 66 (Topical).
Hearst-Pathe News No. 67 (Topical).

Paramount Pictures Corp.

BLACK DIAMOND COMEDY.
May 28—Susie of the Follies (Comedy).
June 11—Her Fractured Voice.
June 25—Auto Intoxication.

FAMOUS PLAYERS.
June 28—The Little Boy Scout (Five parts-

Drama).
July 2.—At First Sight (Five parts—Drama).
July 9—The Love That Lives (Five parts-

Drama).
July 23—The Long Trail (Five parts—Drama)

KLEVER KOMEDY.
June 4—Bungalowing (Comedy).
June 18—Commuting.
July 2.—Oh Pop!
July 16—The Wrong Mr. Fox.
July 30—Motor Boating.

LASKY.
July 12—Forbidden Paths (Five parts—Dr.).
July 16—What Money Can't Buy (Five parts

—

Drama).
July 26—The Squaw Man's Son (Five parts

—

Drama).
July 30—The Crystal Gazer (Five parts—Dr.).

MOROSCO AND PALLAS.
June 21—Heir of the Ages (Pallas—Ftve parts

—Drama).
July 5.—Big Timber (Five parts—Drama

—

Mor
osco )

.

July 19—Cook of Canyon Camp (Five parts

—

Drama).
Aug. 2—A Kiss for Susie (Five parts—Drama).

PARAMOCNT-ARBUCKLE COMEDY.
May 21—A Reckless Romeo (Two parts).
June 25—The Rough House (Two parts).

PARAMOUNT-ARTCRAFT.
Aug. 5—The Amazons (Five parts—Drama).
Aug. 5—The Varmint (Five parts—Drama).
Aub. 12—Seven Keys to Baldpate (Five parts--

Drama).
Aug. 12—The Law of the Land (Five parts

—

Drama).
Aug. 10—The Mysterious Miss Terry (Five parts

—Drama).
Aug. 10—Haskimura Togo (Five parts—Dr.).

PARAMOUNT-BURTON HOLMES.
July 0.—In the High Sierras (Scenic).
July If!—An Oregonian Niagara- fScenlcl.
July 23—Catching and Canning Oregan Salmon

(Industrial).
July 30—To the Summit of Mt. Hood.
Aug. 6—Geysers of Yellowstone (Scenic).
Aug. 1.3—Wonders of Yellowstone (Scenic).
Aug. 20—Tropical Nassau (Scenic).

PARAMOUNT BRAY PICTOGRAPH8.
June 11—Subjects on Reel—Soldiers of the Soil;

Traveling Forts : Repairing a Sab-
sea Cable: Cartoon—Evolution of
the Dachshund.

June 18—Subjects on Reel—Unmasking the Me-
dium : On Duty with the Coast
Guards ; Scientific Stock Breeding;
Bobby Bumps' Submarine CbaBer.

Producers—Kindly Furnish THles and D ates of All New Releases Before Saturday.
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"MARTIN" ROTARY
CONVERTER
FOR REAL

SUN-LIT PICTURES
PERFECT REEL DISSOLVING

The voltage of the "MARTIN" poly-
phase converter Is maintained con-
stant, so that the starting of the
second arc does not disturb the light
given by the first, making the dis-
solving of the reels as simple as if

the arcs were operated in a Direct
Current district. Our emergency panel
does away with expensive compens-
arcs and cuts the wiring and instal-
lation cost in half.

Write for further Information.

NORTHWESTERN ELECTRIC CO.
412 S. Hoyne Ave., Chicago. 1010 Brokaw Bldg-.,' New York

G.W.BRADENBURGH
802 VINE STREET, PHILADELPHIA

Title Reels

Shore Acres 5
The Little Girl That He Forgot 5
Littlest Rebel 6
Unwritten Law 7
The Lure 5
America 6
Little Miss Brown 4
What Happened to Jones 5
Prisoner of Zenda 4

Star

Jas. Heme
Beulah Poynter
E. K. Lincoln
Beatrice Michelena
Claire Whitney
All Star
Vivian Martin
Fred Mace
James Hackett

Price

$125
125
150
200
100
60
50
60
100

All the above are furnished with one, three and six sheet posters, photos and
other advertising matter free of charge. All films sent C.O.D. Privilege of

examination on receipt of ten dollars in advance.

|iliIIIlllH

( A Dependable Mailing List Service \
Saves you from 30% to 50% in postage, etc. Reaches all or selected
list of theatres in any territory. Includes name of exhibitor as
well as the theatre in address. A list of publicity mediums desiring
motion picture news. Unaffiliated exchanges looking for features.
Supply houses that are properly characterized as such. Producers
with address of studios, laboratories and offices. Information in
advance of theatres being or to be built.

M W74.

MOTION PICTURE DIRECTORY COMPANY
Phone—3227 Chelsea
Phone 2003 Randolph

Addressing Multigraphing Printing Typewriting

illllllllBIBIIiillllllllllllllllllllllllllllillllllll

SO Fifth Avenue, New York
425 Ashland Block, Chicago

FOR RENT
STUDIO
SPACE
Spacious moving picture

studio, fully equipped,

for rent on very reason-
able terms. Within half

an hour by automobile
from Times Square. Also
reached by trolley cars

and trains from Penn-
sylvania Station.

Address "M," care of

Moving Picture World
17 Madison Ave.
New York City

UNIVERSAL ELECTRIC

GENERATOR SET

* K.W.. 60 or 118 Volt. Dependable
and Efficient. Smooth. Direct

Current, and consequent Fucker-
esi Light. Direct connected to

t Cylinder. 4 Cycle Engine
of unquestioned reliability.

By an odds the best (or

Moving or Permanent Pic-
ture work.

Write for Bulletin 16.

UNIVERSAL MOTOR CO.

Oshkoih. Wis.

VIRGINIA EXHIBITORS' CONVENTION

IMPORTANT!!

NOTICE

CHANGE
IN

DATES

1UOTICE: VIRGINIA EXHIBITORS and all Other Trade Interests—
A ^ Business and Pleasure Combined.

CONVENTION and GALA EVENT
3 DAYS—AUGUST 30, 31, SEPT. 1

OP IT AM \7T1T IV \/A VIRGINIA'S POPULAR SEASHOREwj-,nii v xjl-t wj , v -rx. summer resort

For information write CHELSEY TONEY, Sec'y M. P. E. L. of Va., Richmond, Va.

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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List of Current Film Release Dates
ON UNIVERSAL, METRO AND TRIANGLE PROGRAMS
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(For Daily Calendar of Program Releases See Page 1113.)
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Universal Film Mfg. Co.

ANIMATED WEEKLY.
July 11.—Number 80 (Topical).
July 18—Number 81 (Topical).
July 25—Number 82 (Topical).
Aug. 2—Number 83 (Topical).
Aug. 9—Number 84 (Topical).
Aug. 16—Number 85 (Topical).
Aug. 23—Number 86 (Topical).

BIG U.

June 25—The Pointed Finger (Two parts—Dr.).
June 25—Love's Turmoil (Drama).
July 2—The Mad Stampede (Drama).
July 9.—The Punishment (Drama).

BISON.
June 25—Money and Mystery (Two parts

—

Drama).
July 4—The Wrong Man (Two parts—Dr.).
July 9.—Double Suspicion (Two parts—Drama).
Aug. 6—The Soul Herder (Three parts—Dr.).
Aug. 20—Squaring It (Three parts—Drama).

GOLD SEAL.
July 2—The Young Patriot (Three parts—Dr.).
July 9.—A Limb of Satan (Three parts

—

Drama).
July 16—Six Shooter Justice (Three parts

—

Drama).
July 23—A Soldier of the Legion (Three parts

—Drama).
July 30—Right of Way Casey (Three parts

—

Drama).
Aug. 13—A Wife's Suspicion (Three parts

—

Drama).

IMP.

July 4—The Girl in the Limousine (Drama).
July 9.—Hatton of Headquarters (Drama).

JOKER.
July 9.—Kitchenella (Comedy).
July 16—He Had 'Em Buffaloed (Comedy).
July 28—Canning the Cannibal King (Comedy).
July 88—The Soubrette.
July 30—The Battling Bellboy (Comedy).
July 30—The Stinger Stung (Comedy).
Aug. 6—O-My the Tent Mover (Comedy).
Aug. 6—The Vamp of the Camp (Comedy).
Aug. 13—Out Again, In Again (Comedy).
Aug. 13—Back to the Kitchen (Comedy). )

Aug. 20—Behind the Map (Comedy).
Aug. 20—Mrs. Madam Manager (Comedy).

July 9.

L-KO.
Flour (Two parts

—

Hearts and
Comedy).

J»ly 18—Surf Scandal (Two parts—Comedy).
Jmly 23—The Sign of the Cucumber (Two parts

—Comedy)

.

July 30—Blackboard and Blackmail (Two parts
—Comedy).

Aug. 6—The Little Fat Rascal (Two parts

—

Comedy).
Aug. 13—Rough Stuff (Two parts—Comedy).
Aug. 20—Street Cars and Carbunkles (Two parts

—Comedy).

NESTOR.
June 25—The War Bridegroom (Comedy)
July 2—Poor Peter Pious (Comedy).
July 2—Five Little Widows (Two

Comedy.
July •.—Minding the Baby (Comedy).
July 16—A Dark Deed (Comedy).
July 23—Seeing Things.
July 30—Married by Accident (Comedy).
Aug. 6—The Love Slacker (Comedy).
Aug. 13—The Rushin' Dancers (Comedy).
Aug. 20—Move Over (Comedy).

parts

—

POWERS.
July 2—China Awakened (A Hy Mayer Travel-

augh).
July 9—Monkey Love (Cartoon Comedy) and

In the Rocks of India (Dorsey
Educational).

July 16—Box Car Bill Falls in Luck (Cartoon
Comedy) and in the Heart of India
(Educational).

July 23—Hammon Egg's Reminiscences (Car-
toon Comedy) and in The Land of
Light and Gloom (Dorsey Edu.).

July 30—The Good Liar (Cartoon) and "In
Monkey Land" (Ditmar's Edu.).

Aug. 6—Seeing Ceylou with Hy Mayer
(Travelaugh).

Aug. 13—Doing His Eit (Cartoon Comedy), and
Algieria, Old and New) (Scenic)
(Split reel).

Aug. 20—Colonel Pepper's Mobilized Farm
(Cartoon Comedy), and "The Home
Life of the Spider (Ditmar's Edu.)
(Split Reel).

REX.
July 2—Seeds of Redemption (Two parts

—

Drama).
July 9.—Three Women of France (Two parts

—

Drama).

STAR FEATURETTE.
July 23—The Beautiful Impostor (Two parts

—

Drama).
July 30—The Woman Who Would Not Pay (Two

parts—-Society—Drama )

.

Aug. 6—The Untamed (Two parts—Drama).
Aug. 13—Cheyenne's Pal (Two parts—Drama).
Aug. 20—The Golden Heart (Two parts—Dr.).

VICTOR.
July 2—Not Too Thin to Fight (Comedy).
July 2—Daredevil Dan (Comedy).
July 9.—Meet My Wife (Comedy).
July 9.—The Paper Hanger's Revenge

(Comedy).
July 9.—Kicked Out (Two parts—Comedy

Drama).
July 16—One Bride Too Many (Two parts

—

Comedy-Drama)

.

July 30—Where Are My Trousers? (Two parts
—Comedy).

Aug. 6—Like Babes in the Wood (Two parts

—

Juvenile Comedy).
Aug. 13—The Brass Girl (Two parts—Comedy-

Drama).
Aug. 20—A Five Foot Ruler (Two parts—Com-

edy-Drama).

UNIVERSAL SCREEN MAGAZINE.
July 9.—Issue No. 27 (Educational J .

July 16—Issue No. 28 (Educational).
July 23—Issue No. 29 (Educational).
July 30—Issue No. 30 (Educational).
Aug. 6—Issue No. 31 (Topical).
Aug. 13—Issue No. 32 (Topical).
Aug. 20—Issue No. 33 (Educational).

UNIVERSAL SPECIAL FEATURE.
July 8—The Gray Ghost (Episode No. 2, "The

Mysterious Message"—Two parts

—

Drama).
July 15.—The Gray Ghost (Episode No. 8

—

"The Warning"—Two parts

—

Drama)
July 22—The Gray Ghost (Episode No. 4—"The

Fight"—Two parts—Drama).
July 29—The Gray Ghost (Episode No. 5

—

"Plunder"—Two parts—Drama).
Aug. 6—The Gray Ghost (Episode No. 6, "The

House of Mystery"—Two parts

—

Drama).
Aug. 13—The Gray Ghost .(Episode No. 7)

(The Double Floor) (Two parts

—

Drama).
Aug. 20—The Gray Ghost (Episode No. 8, Title

Not Decided—Two parts—Drama).

UNIVERSAL CURRENT EVENTS.
June 23—Issue No. 6 (Topical).
June 30—Issue No. 7 (Topical)
July 7—Issue No. 8 (Topical).
July 14.—Issue No. 9 (Topical).
July 21—Issue No. 10 (Topical).
July 28—Issue No. 11 (Topical).
Aug. 4—Issue No. 12 (Topical).
Aug. 10—Issue No. 13 (Topical).
Aug. 17—Issue No. 14 (Topical).

Metro Pictures Corporation.

METRO PICTURES CORP.
June 4—Lady Barnacle (Five parts—Drama).
June 18—The Greatest Power (Five parts—Dr.).

June 25—Aladdin's Other Lamp (Five parts

—

Drama).
July 2.—The Trail of the Shadow (Five parts—Drama).
July 9—Peggy, the Will o' the Wisp (Five

parts—Drama).
July 30—Miss Robinson Crusoe (Five parts

—

Drama).
Special—The Slacker (Seven parts—Drama).

YORKE FILM CORP.
he Haunted Pajamas (F
Drama).

July 16—The Hidden Spring (Five parts—Dr.).

June 11—The Haunted Pajamas (Five parts

—

Drama).

METRO COMEDIES.
June 4—Her Anniversaries (Drew).
June 11—Tootsie (Drew).
June 18—Monomania (Rolma).
June 25—The Hypochrondrlac (Drew).
July 2—The Matchmakers (Drew).
July 9—Lest We Forget (Drew).
July 16—Blood Will Tell (Rolina).

July 23—Mr. Parker—Hero (Drew).
July 30—Henry's Ancestors (Drew).

Triangle Film Corporation.

TRIANGLE PRODUCTION.
July 1.—The Flame of the Yukon (Five parts—Drama).
July 1.—Hater of Men (Five parts—Drama) .

July 1—Her Excellency, the Governor (Five
parts—Drama).

July 8—A Strange Transgression (Five parts

—

Drama).
July 8—Time Locks and Diamonds (Five parti—Drama).
July 15—The Sawdust Ring (Five parts—Dr.).
July 15—The Mother Instinct (Five parts—Dr.).
July 22—A Successful Failure (Five parts

—

Drama).
July 22—Sudden Jim (Five parts—Drama).
July 29—In Slumberland (Five parts—Drama).
July 29—Borrowed Plumage (Five parts—Dr.).
Aug. 5—The Food Gamblers (Five parts—Dr.).
Aug. 5—An Even Break (Five parts—Drama).
Aug. 12—Master of His Home (Five parts

—

Drama).
Aug. 12—Golden Rule Kate (Five parts—Dr.).

TRIANGLE KOMEDY.
July 1.—A Janitor's Vengeance.
July 1.—Aired in Court.
July 8—His Thankless Job.
July 8—A Joy of Fate.
July 15—His Sudden Rival.
July 15—The House of Scandal.
July 22—His Fatal Move.
July 22—An Innocent Villain.
July 29—Sole Mates.
July 29—His Widow's Might.
Aug. 5—His Perfect Day.
Aug. 5—-A Matrimonial Accident.
Aug. 12—His Cool Nerve.
Aug. 12—A Hotel Disgrace.

KEYSTONE.
June 17—Skidding Hearts (Two parti).
June 24—The Dog Catcher (Two parts).
July 1—Whose Baby (Two parts).
July 8—Dangers of a Bride (Two part*).
July 15—A Clever Dummy (Two parts).
July 22—She Needed a Doctor (Two parts).
July 29—Thirst (Two parts).

!

Producers.—Kindly Furnir '. Titles and Dates of All New Release*. Before Saturday.
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You have pictures to sell

Wdiner;

but are you delivering them in good order to your
customers ?

The patron expects clear, steady pictures and has
paid for them, [f you don't deliver them right lie will

go elsewhere. Don't drive your patrons away. Give
them the best projection.

XhcWa2n^SSConY^ter
It costs no more than the poorer quality.

Direct current gives many times more light than
alternating current at the same current cost if you use
a Wagner White Light Converter. Are you willing

to risk your business when it costs no more to insure
it?

Let us send you Bulletin 10923.

Saint- Louis, Missouri

^:
476

HE SAVES BEST
Who Buys a Motiograph

You can make a saving on the original cost ; and with

the MOTIOGRAPH much-talked-of CAN'T WEAR
GEARS and other parts, which are made of the best

material; and the ONE YEAR GUARANTEE and MOTIOGRAPH SERV ICE.

You can't make a mistake on the MOTIOGRAPH.

Just notice the projection; compare it with that of any other high-priced machine:
It will convince you that the MOTIOGRAPH is the real buy to-day.

Place MOTIOGRAPH PROJECTORS in your booth and you will get

MAXIMUM MACHINE LIFE AT MINIMUM COST
SUPERIOR SERVICE WITH SUPREME PROJECTION

Write for Literature

The Enterprise Optical Mfg. Co.
574 West Randolph Street CHICAGO, ILLINOIS

Western Office: 833 Market St., San Francisco, Cal.

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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List of Current Film Release Dates
MUTUAL PROGRAM AND MISCELLANEOUS FEATURES

:' ::
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(For Daily Calendar of Program Releases See Page 1113.)

Mutual Film Corp.

CUB.

June 28—Jerry's Hopeless Tangle (Comedy).
July 5.—Jerry's Gentle Nursing (Comedy).
July 12—Jerry at the Waldorf (Comedy).
July 19—Jerry's Star Bout (Comedy).
July 26—The Red. White and Blew (Comedy).
Aug. 2—Jerry's Big Stunt.
Aug. 9—Jerry on the Railroad (Comedy).
Aug. 10—Beach Nuts (Comedy).

GAUMONT.
July 24—Tours Around the World No. 38 (Sub-

jects on Reel : Prague, Ancient
Capital of Bohemia ; Kairwan,
Sacred City of Tunisia ; In "The
Dauphina," a Beauty Spot of

Southeastern France (Scenic).

July 26—Reel Life No. 65 (Subjects on Reel:
Juvenile Craftsmen ; A Dangerous
Eagle Hunt ; Pedigreed Eggs ; Na-
tional Sylvan Theater ; Animated
Drawings from "Life" (Mutual
Film Magazine).

July 31—Tours Around the World No. 39 (Sub-
jects on Reel : Marken, Holland :

La Grande Chartreuse, France ; A
Trip to Majorca) (Scenic).

Aug. 2—Reel Life No. 66 (Subjects on Reel:
Making Machine Guns; Beads of

Rose Petals ; Saving a Wrecked
Steamship ; Keeping the Boys
Home ; Leaves from "Life") (Mu-
tual Film Magazine).

Aug. 7—Tours Around the World No. 40 (Sub-
jects on reel : Down the Senegal
River in French West Africa

;

Bruges, Belgium ; Fishing Villages

of France) (Travel).
Aug. 9—Reel Life No. 67 (Subjects on reel : An

Undersea Garden; A Colored Bap-
tizing ; Electricity from the Heart

;

The Tallest Boy on Earth ; Making
Schools Safe ; Animated Drawing
from "Life" ; "Not a Shadow of a
Doubt" ; "A Bomb and a Boom-
erang" (a war cartoon) (Mutual
Film Magazine).

Aug. 16—Reel Life No. 68 {Subjects on Reel:
Young Men's Christian Association ;

Learning to Be a Soldier; The Ab-
sent-Minded Dentist : An Animated
Drawing from "Life" (Mutual Film
Magazine).

LA SALLE.
July 10—When Lula Danced the Hula (Com.).
July 17—The Kissing Butterfly.
July 24—A Match in Quarantine.
July 31—Man Proposes (Comedy).
Aug. 7—Pigs and Pearls (Comedy).
Aug. 14—The Widow's Might (Comedy).

MUTUAL, WEEKLY.
July 11—Number 132 (Topical).
July 18—Number 133 (Topical).
July 25—Number 134 (Topical).
Aug. 1—Number 135 (Topical).
Aug. 8—Number 1% (Topical).
Aug. 15—Number 137 (Topical).

MUTUAL CHAPLIN
April—The Cure (Two parts—Comedy).
June 22—The Immigrant (Two- parts—Com.).

MONMOUTH.
June 29—Jimmie Dale, Alias The Grey Seal

(Chapter No. 15—"The Tapped
Wires"—Two parts—Drama).

July 6.—Jimmy Dale alias The Grey Seal
(Chapter No. 16.—"The Victory"—
Two parts—Drama).

MUTUAL STAR PRODUCTIONS.
July 2.—The Masked Heart (American—Five

Parts—Drama).
July 9—Mary Moreland (Powell—Five parts

—

Drama).
July 16—Betty Be Good (Horkheimer—Five

parts—Drama).
July 23—Melissa of the Hills (Five parts—Dr.).
July 30—Pride and the Man (Five parts—Dr.).
Aug. 6—Souls in Pawn (American—Five parts—Drama).
Aug. 13—Bab the Fixer (Horkheimer—Five

parts—Drama).

MUTUAL SPECIAL.
July 23—The Great Stanley Secret (Chapter

No. 1, The Gipsy's Trust—Four
parts—Drama—North American).

.'uly 30—The Great Stanley Secret (Chapter No.
2, "Fate and the Child"—Four parts—Drama—North American).

SIGNAL PRODUCING CO.
July 2.—The Railroad Raiders (Chapter No. 13—"The Road Wrecker"—Two parts—Drama).
July 9—The Railroad Raiders (Chapter No.

14—"The Trap"—Two parts—Dr.).
July 16—The Railroad Raiders (Chapter No.

15, "The Mystery of the Counter-
feit Tickets"—Two parts—Drama).

Feature Releases

ART DRAMAS. INC.
July 9—Miss Deception (Van Dyke—Five

parts—Drama).
July 16—When you and I Were Young (Apollo—Five parts—Drama).
July 23—The Millstone (Erbograph—Five parts—Drama).

4RTCRAFT PICTURES CORP.
July 2.—The Little American (Five part*

—

Drama).

BLUEBIRD PHOTOPLAY, INC.
July 16—The Greater Law (Five parts—Dr.).
July 23—The Rescue (Five parts—Drama).
July 30—The Little Terror (Five parts—Dr.).
Aug. 6—The Clean-Up (Five parts—Drama).
Aug. 13—The Show Down (Five parts—Drama).
Aug. 20—Mother o' Mine (Five parts—Dr.).

BUTTERFLY PICTURES.
July 16—High Speed (Five parts—Drama).
July 23.—The Double Standard (Five parts-

Drama).
July 30—A Wife on Trial (Five parts—Dr.).
Aug. 6—Follow the Girl (Five parts—Dr.).
Aug. 13—The Midnight Man (Five parts—Dr.).
Aug. 20—The Lair of the Wolf (Five parts

—

Drama).

CINEMA WAR NEWS SYNDICATE.
July 22—American War News Weekly No. 12

(Topical).
July 29—American War News Weekly No. 13

(Topical).

EDUCATIONAL FILM CORP.
July 11—China and the Chinese No. 3.

July 16—Living Book of Native Series (The
Life of a Moth).

July 18—Alaska Wonders in Motion No. 3
July 23—Living Book of Nature (Wolves and

their Allies).
July 25-—Among the Senussi (Educational).
July 30—Living Book of Nature (Water Fowl).
Aug. 1—China and the Chinese Xo. 4 (Scenic

and Educational).
Aug. 6—Living Book of N'ature (Mounting

Butterflies).
Aug. 8—Alaska Wonders in Motion No. 4

(Scenic and Educational).

FOX FILM CORP.
July 8—Two Little Imps (Five parts—Drama)
July 15—To Honor and Obey? (Five parts-

Drama).
July 22—The Kid Is Clever (Five parts—Dr.)
Special Release—Jack and the Beanstalk (Ten

parts—Drama).
July 22—The Innocent Sinner (Five parts—Dr )July 29—Wife Number Two (Five Parts—Dr.)!

FOXFILM COMEDIES.
June 25.—His Final Blow Out (Two parts).
July 9—Bine! Bang! (Two parts)
July 23—A Soft Tenderfoot (Two parts).

GREATER VITAGRAPH (V-L-S-H).
July 9—The Message of the Mouse (Five parti—Drama)

.

July 16—The Stolen Treaty (Five parts—Dr )July 23—Richard, the Brazen (Five parts—Dr.).
July 30—By Right of Possession (Five part*-^

Drama).
Aug. 6—The Second Mrs. Tanqueray (Five

parts—Drama).
Aug. 13—Mary Jane's Pa (Five parts—Drama)
Aug. 20—Transgression (Five parts—Drama).
Aug. 27—The Divorcee (Five parts—Drama).

KLEINE-EDISON-SELIG-ESSANAY.
July 18—When Sorrows Weep (One of the "Do

Children Count?" Series (Two parts—Drama).
July 21—Conquest Program No. 2 (Subjects:

Knights of the Square Table (Four
parts)

; Farmer Alfalfa and His
Wayward Pup and Your Flag and
My Flag (split reel) ; Making of
100-Ton Guns and What Form
Means to an Athlete (split reel) ;

The Story of the Willow Plate).
July 23—A Runaway Colt (Two parts—Hoyt

Comedy).
July 23—The Golden Idiot (Five parts—Drama—Essanay).
July 25—The Uneven Road (Episode of "Do

Children Count? (Two parts—Dr.).
July 28—Conquest Program No. 3 (Subjects:

Billy and the Big Stick (4 parts) ;

Two Kentucky Boys (2 parts) ;

Climbing Mt. Washington and
Gathering Bananas and Cocoanuts).

July 30—One Touch of Nature (Edison—Five
parts—Drama).

Aug. 1—The Season of Childhood (Episode of
"Do Children Count?"—Two parts—Drama—Essanay)

.

Aug. 4—Conquest Program No. 4 (Subjects:
The Half Back (Three parts-
Drama) ; "The Boy Who Cried
Wolf" and "Playing in Florida"

—

Two parts ; "Crystals in Forma-
tion" and "Joy Riders of the
Ocean"—One Reel ; "Love's Labora
tory—One Reel).

Aug. 6—Skinner's Baby (Five part—Essanay—Drama).
Aug. 6—A Midnight Bell (Selig—Two parts

—

Hoyt Comedv).
Aug. 8—The Little White Girl (An Episode of

the "Do Children Count?" Series

—

Two parts—Drama).

INTER-ALLIED FILMS.
July 14—Cine Topics No. 1 (War Topical).
July 21—Cine Topics No. 2 (War Topical).

»ELZNICK PICTURES.
June—The Lash of Jealousy (Drama).
June—The Lesson (Drama).
The Moth— (Drama).

WORLD PICTURES.
July 9—The Brand of Satan (Five parts—Dr.).
July 16—The Beloved Adventuress (Five parte

—Drama).
July 16—When True Love Dawns (Brady-In-

ternational—Five parts—Drama).
July 23—A Self-Made Widow (Five parts—Dr.).
July 30—Youth (Five parts—Drama).
Aug. 6—The Iron Ring (Five parts—Drama).
Aug. 13—Souls Adrift (Five parts—Drama).

Producers.—Kindly Furnish Titles and Dates of All New Releases Before Sa*- -day.
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Gundlach
Projection Lenses

give clean cut definition with the utmost illumina-

tion. This is all that you can expect from per-

fect lenses. The universal use of these lenses is

the best evidence of their superior quality. They
are sold on approval by all dealers and furnished

as the regular equipment with the best machines.

Gundlach-Manhattan Optical Co.
808 So. Clinton Ave., Rochester, N.Y.

THEATRE
FOR SALE

Land and building in

PORTLAND, MAINE
best location in city. Theatre
on ground floor. Seating ca-

pacity 850.

Must Sell At Once on account
of sickness.

Will welcome vour visit for in-

vestigation.

W. S. WOLF
319 Fore Street Portland, Maine

Ask Your Dealer

The lens of your projector may not

seem very large, but in effect it is just as

large as your screen, because every de-
tail of every picture shown on the screen
has to be transmitted through the lens.

Even though it is not large or does not
cost a large sum, there is no more impor-
tant article in your theatre than that

lens.

Make sure the lens of your projector is a

which combines the most advantageous optical

and mechanical features.

Your Dealer will tell you about its merits,

or write direct to

CROWN OPTICAL COMPANY
Rochester, N, Y.

FOR PROJECTION SUPREME
use

Power's 6-B
Cameragraph

and

Hallberg 20th
CenturyMotor
Generator

Practical Demonstration at any of the

U. T. E. BRANCHES
NEW YORK—729 Seventh Ave and
US E 23rd St.

PHILADELPHIA, PA— 1233 Vine St.

BOSTON, MASS— 120 Pleasant St.

PITTSBURGH, PA.—940 Penn Ave.
CLEVELAND :il Columbia Bid*.
CINCINNATI. O.— 123 Opera Place

IIMi AGO, ILL— l.'il \\ Lake St
DETROIT. MICH — 409 Pi t< i Smith Bid*.
OR \m> RAPIDS, Mien m tt. Ot-
tawa

KANSAS CITY. laO BUt St.
DES \loi\i s. iowa i tli I

OMAHA. Mill—12th and Hariu-v Bta

Everything for the M. P. Theatre except the film.

EXECUTIVE OFFICES

United Theatre Equipment Corp.
1604 Broadway, New York

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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List of State Rights Pictures
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( For Daily

Note—For further information
regarding pictures listed on this

page, address State Rights De-
partment, Moving Picture World,
and same will be gladly furnished.

ARIZONA FILM CO.
May—Should She Obey (Drama).

BERNSTEIN FILM PRODUCTION.
Humility (First of "Seven Cardinal Virtues"

—

Drama).
June—Who Knows? (Six parts—Drama).

J. FRANK BROCKLISS, INC.
U. S. Navy (Five parts).
Terry Human Interest Reels -(900 Feet Every

Other Week).
Russian Revolution (Three parts).
Land of the Rising Sun (10,000 feet—Issued

complete or in series of 2,000 feet or 5,000
feet).

BUD FISHER FILMS CORP.
Mutt and Jeff Animated Cartoons.

CAMERAGRAPH FILM MFG. CO.
June.—What of Your Boy? (Three parts—Pa-

triotic).
June.—The Automobile Owner Gets Acquainted

With His Automobile (Educational).

CARONA CINEMA CO.
May—The Curse of Eve (Seven parts—Dr.).

CENTURY COMEDIES.
May—Balloonatics.
May—Neptune's Naughty Daughter.
May—Automaniacs.
June—Alice of the Sawdust (Two parts).

BENJAMIN CHAPIN PRODUCTIONS.
(The Lincoln Cycle Pictures.)

My Mother (Two parts).
My Father (Two parts).
Myself (Two parts).
The Call to Arms (Two parts).

CHRISTIE FILM CO.
June 18—A Bold, Bad Knight (Comedy).
June 25—He Fell on the Beach (Comedy).
July 2—Almost a Scandal (Comedy).
July 9—The Fourteenth Man (Comedy).
July 1(5—Down By the Sea (Comedy).
July 23—Skirts (Comedy).
July 30—Won in a Cabaret (Comedy).

CINEMA DISTRIBUTING CORP.
June—The 13th Labor of Hercules (Twelve

single parts).

CORONET FILM CORP.
Living Studies in Natural History.

Animal World—Issue No. 1.

Animal World—Issue No. 2.

Birdland Studies.
Horticultural Phenomena.

COSMOFOTOFILM, INC.
March—The Manx-Man (Eight parts—Drama).
June— I Believe (Seven parts—Drama).

E. I. S. MOTION PICTURES CORP.
Trooper 44 (Five parts—Drama).

EMERALD MOTION PICTURE CO.
May—The Slacker (Military Drama).

EUGENIC FILM CO.
April—Birth (A Picture for Women Only).

EXPORT AND IMPORT FILM CO.
June—Robespierre.
June—Ivan, the Terrible.

Calendar of Program Releases See Page

FACTS FILM CO.
April—The Big Question (Drama).
April—How About You (Drama).

FAIRMOUNT FILM CORP.
June—Hate (Seven parts—Drama).

FLORA FINCH FILM CO.
"War Prides" (Two parts—Comedy).

FOX FILM CORP.
April—The Honor System (Ten parts—Dr.).

FRATERNITY FILMS, INC.
May—Devil's Playground (Nine parts—Drama).

FRIEDMAN ENTERPRISES.
A Mormon Maid (Six parts—Drama).

FRIEDER FILM CORP.
June—A Bit o' Heaven (Five parts—Drama).

FROHMAN AMUSEMENT CORP.
April—God's Man (Nine parts—Drama).

GRAPHIC FEATURES.
April—The Woman and the Beast ( Five parts

—Drama).

F. G. HALL PRODUCTIONS, INC.
May—Her Fighting Chance (Seven parts—Dr.).

(Mr. Hall has world rights to this
picture.)

May—The Bar Sinister (Drama). (Mr. Hall
has world rights to this picture.)

HANOVER FILM CO.
April—How Uncle Sam Prepares (Topical).

HILLER & WILK.
April—The Battle of Gettysburg.
April—The Wrath of the Gods (Drama).

HISTORIC FEATURES.
June—Christus (Eight parts—Drama).

ILIDOR PICTURES CORP.
June.—The Fall of the Romanoffs (Drama).

IVAN FILM PRODUCTIONS.
Apr. One Law ior Both (8 parta—Drains).

GOLDIN FEATURES.
A Bit of Life (One Reel Comedy-Drama).

KING BEE FILMS CORP.
June 15—Dough Nuts (Two parts—Comedy).
July 1—Cupid's Rival (Two parts—Comedy).
July 15—The Villain (Two parts—Comedy).
Aug. 1—The Millionaire (Two parts—Com.).
Aug. 8—The Genius (Two parts—Comedy).
Aug. 15—The Modiste (Two parts—Comedy).

A KAY CO.
Some Barrier (Terry Cartoon Burlesque).
His Trial (Terry Cartoon Burlesque).
Terry Human Interest Reel No. 1 (Character As

Revealed in the Face).
Terry Human Interest Reel No. 2 (Character

As Revealed in the Eyes).

KLOTZ & STREIMER.
June.—Whither Thou Goest (Five parts

—

Drama).
June—The Secret Trap (Five parts—Drama).

MAYFAIR FILM CORP.
Persuasive Peggy (Drama).

M-C FILM CO.
April—America Is Ready (Five parts—Drama).

MILES.
April—The Test of Womanhood (Five parti

—

Drama).

MOE STREIMER.
June—A Daughter of the Don (Ten parta—

Drama).

B. S. MOSS MOTION PICTUE1 CORP.
January—In the Hands of the Law (Drama).
April—Birth Control (Five parts—Drama).

Illllllllilllllillill
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NEVADA MOTION PICTURE CORP.
June—The Planter (Drama).

NEWFIELDS PRODUCING CORP.
Alma, Where Do You Live? (Six parts

—

Dr.).

OGDEN PICTURES CORP.
The Lust of the Ages.

PARAGON FILMS, INC.
The Whip (Eight parts—Drama).

PETER PAN FILM CORP.
Mo-Toy Troupe (Release No. 2—"Jimmy Wins

the Pennant").
Mo-Toy Troupe (Release No. 3—"Out in the

Rain").
Mo-Toy Troupe (Release No. 4—"In the Jungle

Land").
Mo-Toy Troupe (Release No. 5—"A Kitchen

Romance").
Mo-Toy Troupe (Release No. 6—"Mary and

Gretel").
Mo-Toy Troupe (Release No. 7—"Dinkling of

the Circus").
Mo-Toy Troupe (Release No. 8—"A Trip to the

Moon").
Mo-Toy Troupe (Release No. 9, "Golden Locks

and the Three Bears").
Mo-Toy Troupe (Release No 10, "Dolly

Doings").
Mo-Toy Troupe (Release No. 11 "School Days").

PUBLIC RIGHTS FILM CORP.
June—The Public Be Damned.

- PURKALL FILM CO.
July—The Liar (Six parts—Drama).

RENOWNED PICTURES CORP.
June—In Treason's Grasp (Five parts

—

Drama).

REX BEACH PICTURES CO.
March—The Barrier (Nine parts—Drama).

SELECT PHOTOPLAY CO.
May—Humanity (Six parts—Drama).

WILLIAM N. SELIG.
<Vpril—The Garden of Allah.
May—Beware of Strangers (Eight parts

—

Dr.).

FRANK J. SENG.
May—Parentage (Drama).

SHERMAN PICTURE CORP.
July—Corruption (Six parts—Drama).
August— I Believe.

JULIUS STEGER.
May—Redemption (Six parts—Drama).

SUPREME FEATURE FILMS, INC.
May—Trip Through China (Ten parts).

ULTRA FILMS, INC.
A Day at West Point (Educational).
West Is West.
Rustlers' Frame-Up at Big Horn.

UNIVERSAL (STATE RIGHTS).
May—The Hand that Rocks the Cradle (SU

parts—Drama)

.

June—The Cross-Eyed Submarine (Three parta
—Comedy).

June—Come Through (Seven parts

—

Drama).

E. WARREN PRODUCTION.
April—The Warfare of the Flesh (Drama).

WHARTON, INC.
June—The Great White ITail (Seven parts)

(Drama).

WHOLESOME FILMS CORP.
Everybody's Lonesome (Five parts

—

Drama).
The Penny Philanthropist (Five parts

—

Drama).

-WILLIAMSON BROS.
April—The Submarine Eye (Drama).

Producers.—Kindly Furnish Titles and Dates of All New Releases Before Saturday.
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You can afford

to use, and we can afford to

manufacture, o?dy the best film.

With the product rights chem-

ically and physically, "clearest

pictures" follow as a matter

of course.

It is easily identifiable by the

stencil

"EASTMAN"
in the margin.

EASTMAN KODAK COMPANY,
ROCHESTER, N. Y.

STATE-RIGHT

SELLERS
Send us the name and

address of each buyer of

your feature pictures so

that we may refer all in-

quiries for bookings direct

to the proper exchange.

To cu-operate address

"Information Dept."

Moving Picture World
17 Madison Ave., N. Y. C.

Send for Our NEW
THEATRE CATALOG

Eighty full-page illustrations—many in

colors—of theatres we have ornamented.

UNUSUAL DESIGNS OF

TICKET BOOTHS
LIGHTING FIXTURES
ELECTRIC FOUNTAINS

Our new catolog will give you
many valuable ideas of theatre

design and arrangement.

SEND PLANS FOR SPECIAL DESIGNS OF

Ornamental Plaster

Decorations

The Decorators Supply Co.
Archer Ave. and Leo St.

CHICAGO, ILL.

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.

1



1 1 38 THE MOVING PICTURE WORLDV©] August 18, 191

;

We Can Make Your Theatre

^^^^%, More Popular
^jf^/ij\s&$$x£?^^ T,lc popularity and success of any
~^-!v^S^~r^$~j5>

\s^:' ' rtainment depends largely

~~^i£trrf?<Sii I^S^Vts ?ZiN ' - appearance.

/" \x /&^fffcsfS^
>

il2^7
:^~Sv\R? Ijet us t>rishten UD y°ur theatre. We

(
rCwj^^ffllmupK^^^/ _^ lW arc expert specialists ill this line and

^1^ ^ -)S canry an inunenso variety of papier

Y j*1 mache and floral decorations especially
adapted to theatres.

Send for our illustrated catalog

^ The Botanical

,

Decorating Co.

>0l \~~ Manufacturers of

-^i)V£. <^r
\^~*' \ I

Artificial Plants and
-'"')/ jU)*y <k?) V. \ Theatrical Decorations

208 W.Adams St., Chicago

~"?
REBUILT MACHINES

Wa^have on hand a number of rebuilt machines which
we guarantee to be in A-l adjustment, all worn parts
having been replaced by NEW GENUINE PARTS
MADE and GUARANTEED BY THE MANUFACTURER
of the particular machines. All orders subject to prior
sales.

POWER'S NO. 6. complete wtih lenses and Eheostat $100.00
Motio., 1909 Model, complete with lenses and Rheostat 75.00
Motio. , 1908 Model, complete with lenses and Rheostat 50.00
Power's No. 5, complete with lenses and Rheostat 50.00
Edison Exhibition Model, complete with lenses and Rheostat 50.00
Viascope, complete with lenses and Rheostat 40.00
Monarch, complete with lenses and Rheostat 25.00

AMUSEMENT SUPPLY COMPANY
LARGEST EXCLUSIVE DEALERS TO THE MOVING PICTURE TRADE

Dealers in Motiograph. Simplex. Power's, Edison and Standard machines, Trans-
verters. Motor generators. Rectifiers and everything pertaining to the Moving Pic-
ture Theatre.

Third Floor, Mailers Bldg.
Corner Madison St. and Wabash Ave., Chicago, 111.

"NEWMAN" BRASS FRAMES AND RAILS
Read what C. A. Morrison of The Princess
Theatre, Hartford, Conn., says about New-
man Quality:
Gentlemen:
We have purchased quite a number of Brass Frames and

Easels, together with Brass Ticket Rail and Three-Sheet Brass
Poster Frames of your Company.

Ali of these goods reached us in perfect condition and the
Quality was the best. I have told several other managers in
the city of your goods and in several instances orders have
been sent you—all of which goes to show that your best adver-
tiser is a satisfied customer.

PRINCESS THEATRE CO.. Inc..

C. A. Morrison, Mgr. Hartford, Conn.

THE NAME "NEWMAN" WHEN BUYING FRAMES
Write for New 1917 Catalog.

INSIST ON

The Newman Mfg. Company
Established 1882
Frames, Easels,
Ralls, Grilles,

Signs, Choppers,
Kick Plates, Door Bars

717-19 Sycamore Street, Cincinnati, O.
68 W. Washington Street, Chicago, 111.

Canadian Representative—J. T. Malone, Rialto
Theatre Bldg., Montreal. Canada.

Pacific Coast—G. A. Metcalfe, San Francisco, CaL

ftocreencra
BY LOUIS REEVES HARRISON

An invaluable help to the writer who is making a
serious effort to evolve stories for screen production.

Of great interest too to the individual who is

watching the development of "the silent drama."

$2.00 PER COPY, POSTPAID
Published and for Sale by

Moving Picture World
17 MADISON AVENUE, NEW YOPJC CITY

Schiller Building. Chicago. Illinois

Haas Building. Los Angeles, Cal.

F. H. RICHARDSON'S

MOVING
PICTURE
HANDBOOK

Published by

The Moving Picture World

THE latest edition of a volume
on the technical side of the
moving picture industry which

has achieved the distinction of being
one of the most widely read techni-
cal books ever published.

Technical because its subject mat-
ter is technical but written in a
fluent, easy, everyday style which
makes it easily understood by all

classes of readers.

Of Inestimable Value to Moving
Picture Operators and Managers.

On Sale at Offices of the

MOVING PICTURE WORLD
17 Madison Avenue, New York

Schiller Building, Chicago
Haas Building, Los Angeles

$4.00 the Copy
Postage Paid

In answering advertisements, please mention The
Moving Picture World

adiaon Avg.. /lew "Ybrh City."y
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FOTOPIAYER
NOTE5 TO BANKNOTE5

1 laying to capacity .

—or is tke fellowdown the street
standing tkem up ? Both snowing tke same
class of picture service— wkat's wrong—
ever tkink your music may be weak—do
uour pictures lack tkat final punck? Science

sans we see witk our ears—tkat tke sense of

kearing is awonderful aid to our sense of sigkt.

£>ot onlu good music tut

appropriate music is inval-

uable to an artistic and box-

office success. Everu shade and

expression of the silent drama

must be harmonized conectlu

The FOTOPLAYER is an instru-

ment which not onlu "fits the

picture with appropriate music

but does it in a real human wau.

V continuous music — ins-

tant change— complete variehj.

Plaued manuallu or bu roll,

requiring no experienced oper-

ator, which means low up-

keep— the FOTOPLAYER
solves uour music problem

^Y e construct orchestral pipe

organs to meet uour specifications.

Write lor successful installations.

**•AmericanPhotoPlayerCo.
62 Wen 4M, Street

NEW YORK CITT

Paikwau Building,

PHILADELPHIA, PA.

737 Souti Olive Street

LOS ANGELES. CAL

100 Bouliton Street

BOSTON, MASS.
Litton Building 101 Jokn R Stieel

CHICAGO. ILL DETROIT, MICH.

1818 Main Street

DALLAS. TEXAS

1210 G Street, N W
WASHINGTON, DC

109 Golden Gate Avenue

SAN FRANCISCO, CAL

40 Luckle Street

ATLANTA GA
817 Benton Boulevard

KANSAS CITY, MO
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and—if it's good enough to be

TWICE on Broadway it's just

twice as worth while for you.
No other feature film has played to

record audiences at the Strand Theatre,
on Broadway, New York, and when
forced to terminate its engagement
there (because of other features pre-

viously booked at that theatre) then
played 235 performances right below
on Broadway, at the Globe Theatre.
That is the unique achievement of the

remarkable

Benjamin Chapin Cycle

of Lincoln Plays
"MY MOTHER"
"MY FATHER"
"MYSELF"
"THE CALL TO ARMS"

(8 reels complete)

and the progressive theatre man
who watches Broadway, realizes
its significance.

Wouldn't You Like to
Own the State Rights
of a Feature with a
Twice - on - Broadway
Record

?

Address

:

CHARTER
FEATURES
CORPORATION
Ridgefield Park, N. J.

BENJAMIN CHAPIN, Pres.

•.V*
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Chicago, August 15, 1917.

To the Live Wires :-

The exhibitor who can feel the pulse

of his patrons and learn their needs and

desires has struck the keynote of success.

Never has the world been so in need

of humor as under the depression of the

present crisis. Essanay has responded to

\* this universal desire with comedy dramas

A
*

^

;
that carry clean, buoyant humor and fasci-

nating plots

.

S

;f

Your patrons want' them. Critics

endorse them. Get them at any K. E. S. E.

office. Full box office value always.

Essanay Film Mfg. Co.

G.K.S./GL.

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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y

The Stars:

Priscilla Dean
^m w Emory Johnson

i iL^ £1 Eddie pol°
Episodes %/ Harry carter^

Directed by Stuart Patoh
"The Gray Ghost" is a vigorous story— packed with excitement and go—full of

force and energy that makes 'em come back week after week for more.

A tremendous ready-made audience of

10,000,000 People
awaits each episode. This number is based on the Saturday Evening Post's own

estimate of its readers. And, since "The Gray Ghost" is the first

serial ever filmed from a Saturday Evening Post story it is cer-

tainly a sure thing bet that every one of the readers will want to

see the film version of the story. Get in touch with your nearest
Universal Exchange, or Universal Film Manufacturing Co., Carl
Laemmle, President, "The Largest Film Manufacturing Concern
in the Universe," 1600 Broadway, New York.

WATCH FOR THE RED ACE
16 Episodes Crammed with Pep and a Power-

ful Punch That Will Excite and
Amaze Every Fan

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.

urn



August 25, 1917 THE MOVING PICTURE WORLD 1147

PERTJULIAN
4-TUJTM

BLUEBIRD HAM

A Very SPECIAL
BLUEBIRD
Book this greatdramaforyour

Fall Opening
One of the Really Big
Productions of the Season

MOIHiROMINE JPBCIAIT
Be sure to see, then you will be sure to book this remarkable picture. It has

every necessary box-office quality. Tears and smiles; strong dramatic situa-

tions, brilliant action and direction, with beautiful photography. It is 'sure to

be one of the season's most talked of successes. See your local BLUEBIRD
Exchange manager now and arrange your booking date. "MOTHER O'

MINE" is a picture that you will be proud to show, and it WILL GET THE
MONEY ON REPEAT BOOKINGS. Open your fall season with "MOTHER
O' MINE." BLUEBIRD Photoplays (Inc.), 1600 Broadway, New York.

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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Just a glimpse of "Our Mary" who is coming

shortly as mischievous Rebecca in one of

the greatest photoplays ever produced.

"Rebecca of Sunnybrook Farm"
From the play by Kate Douglas Wiggin
and Charlotte Thompson: scenario by
Frances Marion, directed by Marshall Neilan

The foremost attraction, by any standard, in

a famous Broadway success means a still greater

unprecedented success for Artcraft exhibitors. *

P
i

.li,«.--:.;„

ABTCBAFT PICTURES CORPORATION
729 SEVENTH AVE. NEWYOBKCTTV
Controlled by FAMOUS PLAYERS-LASKY CORP.

Adolph Zukor, Pres. Jesse L. Lasky, Vice-Pres.
Cecil B. DeMille, Dir. Gen.

\ 'v4 4
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N

rv*eu)?Jork

"The Metro Pictures Corporation has a box office attraction that

should prove a record breaker
—
'The Slacker' grips you—makes

you glad you live under the Stars and Stripes."

Nothing finer ever has been seen on the screen — the theatre
JEriUUHP rang w jm applause."

The FveniflQ Teleoram "The Slacker is a powerful story of especial appeal to Americans

£f)e £>un.

THE PITTSBURG PRESS.

at this time."

"Woti great applause—making a husband do his duty toward his

country in the present war."

"Scarcely anyone can leave 'The Slacker' without feeling that his

country is a bit above the conception he previously had held of it."

n r r "The Slacker is a truly important achievement — it will build
PittsburghChronicleTelegraph

patriots."

tfhe HilirJiiimli Urml "The power of the screen is only realized after seeing 'The

THE HOUSTON CHRONICLE"^'" ^eeP anv audience keyed up to the highest pitch of

interest."

CHICAGO HERALD "A strong appeal."

'/onJerfilEmiLy Stevensm wM.3CK.CY
Written and Directed by Wm.CKiisty CaWne NO BATTLE SCENESMETROS
Sensational Success*
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Mgjp»

CCHTUR.V
COMEDIEf PRESENT

4

V
DIRECTED BYJ327ET

RELEASED iTEPT. l£T
THROUGH THE LONGACRE
DISTRIBUTING C0/1PANY
MECCA B'UD'O NEW YOR;K

t'WJTOVUUllAXLS'' OCT. 1^!T
NEPTUHES1KAUCHTVBAUGHTERNOWST
HER BAREBACK CAREER" DECtS*

Watch €ormy ^firrt ZZelcase
September /£**... J?Ifee. Vowel?

teoo BROADWAY NEW YORK

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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SESSUE HAYAKAWA
in

*

Hashimura Togo
nom the stoivjSv Wcdlacehwin

CpatumountCPictures (^rporution
*-^FOUR EIGHTY-FIVE *^FIFTH AVENUE^/ FORTY-FIRST ST.

NEW YORK
Controlled by FAMOUS PLAYERS-LASKY CORPORATION
Aootru Xi >;«». /''/•,.

J L >< t I . Luncv, Vur-?ret. t CrKIL B. Hi\lii.iE. DirtetorGriergl

la Aasw»riB( Advertisement*, Plea** Mcntiom the MOVING PICTURE WORLD.
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QEORGE BROADHURST wrote
a great play when he wrote

"The Law of the Land." It caused
unusual comment throughout the
country and the photoplay adapta-
tion is even more thrilling. Mau-
rice Tourneur in directing this sen-
sational photoplay has contributed
a great Paramount Picture to the
screen.

The strong combination of Mine.
Petrova, a famous play and di-

rector, will insure large returns.
The leading theatres will play this

picture as long a time as it can be
secured. *

CpammoiintCpLcturcs (Sfpom/ion
*"^OWh flGHTY-FIVE^FIFTH AVENl'E^*' FORTY-FIRST ST.NEW YORK
C«ntraa«f by FAMOUS PLAYF.RS-LASKY CORPORATION

Awim Zv.o.. Pr,r. I»u L. U.st. rttl-Pm,
Cieu B. DtMtLLc. Dbtanttml

I

u,' -''•> >.*.-^»

»"

-'

"":•'

t r ,.,•

» * ' *. « -^"r ***+,

d(^ammoiintC^L(diire
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(^animountCPlctwvs(dtporatim
\^/ty^.-,-m rl.^lKPl'.IJnrn ^-'l.'tJTa X\rV vnTB*-~*ZI ST1P.TV-STRST ST.^FOUR EIGHTY-FIVE FIFTH AVENUE^/FORTY-FIRST ST.

NEW YORK*
Controlled by FAMOUS PLAYERS-LASKY CORPORATION
Auoi.ru Zokor, Pus.. Jesse L I„\iKY, FicT-Pret., Cecil B. DeMiixe, D.rector GtnrraX

In Answering Advertisements. Please Mention the MOVING PICTURE WORLD.
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Wanted Boarders—Fresh vegetables; new-
laid eggs; elegant rooms; safe place for chil-
dr n. Box No. 1313.

But the vegetables came from the city in cans; the eggs were of the vintage of

1900; the rooms were elegant in '49; and as for the children— ! ! ! !

!

And to cap the climax the doctor ordered arnica and—another trip!

SUMMER BOARDING
Released August 13th
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Susie the Slee

August 25, 1917

a—

is simply another link in an unbroken chain

of profit-producing laugh-makers.

Released August 6th

You needn't be afraid to show them to your most

fastidious folks, either. No pie-slinging contests,

just plain, wholesome fun that New York's "400"

would be glad to laugh at

—

and does laugh at.

"Variety s the very spice of life

That gives it all its flavor."

—Cowper

BlackDiamond Comedy
t to *

Cpiim

)*Ks
U. S. Motion Picture Corp.
WILKES-BARRE, PENNSYLVANIA

••••jgjjjjjp
1

DIAMOND

J. O. Wals r., F. W. Herma ks, Vice-Pt D. L. 1L,

la Aa*w*rb>f Advertl««n«nU. PImm M«»tU« th« MOVING PICTURE WORLD.



•^[Rassifln ArtFilm Corporation

a

O 1HE stage is a field in which
the Russians have attained

superlative excellence,

and the Moscow Art Theatre is

known all over the world as the

pioneer in intelligent realism and

one of the foremost theatres of the

world/'
—Collier's Weekly, July 28, 1917.

f"[T N. S. Kaplan surmounted all obstacles to obtain the

services of the renowned players of the Moscow Art

Theatre, headed by the famous MOZUKIN, and including

LESIENKO, COLODNA, CARALLI, ZOVSKA,
NELSKA and KARABANOVA, all stars of the first

magnitude.

#|T They are players with personalities, selected by their

government because of their ability and trained at the

public expense. As personalities they are sure to become
favorites with American audiences, as they have become
established in the hearts of their countrymen.

#1T Their portraits are shown on the succeeding pages.

They will be seen in a repertory of the finest gems of

Russian literature, based on the masterpieces of Tolstoy,

Pushkin and many other authors equally famous.

#]T The first production will be presented to the trade at

an early date by the

RUSSIAN ART FILM CORPORATION
729 Seventh Avenue, New York City

I !

>• j
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-ifRassifln ArtFilm Corpor^-ionm--
A 'l
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1HE most prominent player in the Moscow Art

Theatre appears often at the Imperial Dramatic

Theatre and is regarded as the foremost actor in

all Russia. He portrays the hero or the villain with equal

facility and has been seen to advantage in characters rang-

ing in age from eighteen to eighty. One of the last official

acts of the deposed Tsar Nicholas granted permission for

him to appear in Mr. Kaplan's motion picture productions.



Mil IV }l

S the vampire woman of the Russian stage and
screen she stands alone. Mme. Lesienko appears

often in support of Mozukin at the Imperial and

Art Theatres in roles which show a scheming woman who
halts at no measures necessary to attain her purpose, and is

persistent in revenge when she fails. She is resourceful in

her artistry and is loved for it by a public which has no

sympathy with the characters she portrays.

»•<
r-:i
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Russian flirrfilm Corporation]!---

T
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Vera Colodna

:HE is one of the most popular ingenues of the

Russian stage, bringing from the Moscow Art

Theatre to motion pictures all the youthful charm

and graces, all the inherent ability and great personal mag-

netism which have stamped her as the coming favorite of

the spoken drama in parts requiring the portrayal of the

lighter forms of expression.

I
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$
Olga Zovska

HE favorite of the public among the younger lead-

ing women of the Moscow Art Theatre appears

in powerful dramatic roles. Mile. Zovska
appears once a year for four weeks at the Theatre

Michaels in Petrograd. Seats for all her performances are

sold for months in advance. In her motion picture dramas

she selected her own scenarios and the members of her

supporting companies.

• i

IB

IB •*
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Mile. Caralli

$
'HE prima ballerina of the Imperial Ballet is an

actress of unusual power by reason of her training

for the dance. For fifteen years, from six to

twenty-one, she studied mimicry, literature, pantomime and

dramatic art. Mile. Caralli generally is seen as the woman
who suffers. She has the temperament of the Italian and

the grace of the Russian.

• mm•I
i
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•-ffRussiaii ArtFilm QtapORjmoNTh-

4
Zoya Karabanova

iHE shares with Mile. Colodna the public favor as

the highest type of Russian ingenue in the Moscow
Art Theatre productions. The two actresses fre-

quently exchange roles and the friendly rivalry between

them is great. Her beauty is international, her natural abil-

ity and training entirely Russian, a combination that is rare

and productive of the best results.

ii

• !
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Anna Nelska

|S the woman of the world Mile. Nelska is at her

best. She is usually seen in parts that excite little

sympathy from her audiences, but by virtue of her

great ability her standing among the artists of Russia is high.

While frequently the mischief-maker, she does not portray

the pronounced vampire roles in which her distinguished

associate, Mme. Lesienko, is the most popular of the Art

Theatre players.

^

!••

—
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"Crowned With Success 9

"THE ITALIAN
BATTLEFRONT"

Italy's Authentic and Official Government War Films
Exhibition rights exploitation and release throughout

the United States controlled by

The Fort Pitt Theatre Corporation
OF PITTSBURGH

WILLIAM MOORE PATCH
President and Managing Director

Now Packing 44th St. Theatre, New York City, to its

capacity, and declared by all of New York's distin-

guished Dramatic Critics to be the "Masterpiece" of
all Motion Pictures.

THERE IS NOTHING AT THE THEATRES ALONG BROAD-
WAY THAT CAN APPROACH THE DRAMATIC EFFECT
ACHIEVED BY THESE PICTURES. "THE ITALIAN BAT-
TLEFRONT" IS AN INSPIRATION. IT MEANS EVERY-
THING THAT IS BRAVE AND LOYAL. GO TO IT !

—CHARLES DARNTON, "EVENING WORLD."

Italian War films superb production. Thrilling pictures. Earned
the applause of the enthusiastic spectators. "The Sun."

Mighty waves of applause thundered through the house. For

READ:
natural beauty the scenes could not be surpassed. Absorbing
incidents make the Italian war pictures unforgetable.

"Evening Telegram."

A wonderful contribution to the history of the world. Master-
piece of motion pictures.

—"N. Y. American."

Full of vivid and thrilling adventure.—"N. Y. Times."

The exclamations, "Wonderful!" "Thrilling!" "Amazing!" from
all parts of the house mingled with those of "Beautiful!"—
for the scenes in the snow-clad Alps are worthy of a great
painter.—"Journal."

Now booked in the following theatres at prices ranging from 25c. to $2.00:

New York City 44th St. Theatre
Pittsburgh Pitt Theatre Buffalo Teck Theatre
Boston Tremont Theatre Chicago Auditorium Theatre

ENGAGEMENTS IN OTHER CITIES TO FOLLOW

For State Rights and other particulars address

JOS. M. GAITES, General Manager
19TH FLOOR, TIMES BLDG.

PHONE: BRYANT 3282 New York City

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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Indorses Goldwyn.

— = Advisory Board: ==

- = SAMUEL GOLDFISH ==.

: = Chairman =
- == EDGAR SELWYN =

~ == IRVIN S. COBB =
===== ==£ ARTHUR HOPKINS ==

== MARGARET MAYO =~ == ROI COOPER MEGRUE =
===== === ARCHIBALD SELWYN == CROSBY GAIGE .

==
=== PORTER EMERSON BROWNE ==.

NO LONGER is it necessary for Goldwyn
to tell the exhibitors of the nation what
we think about our own productions.

The great daily newspapers in the big cities

henceforth will inform you, through their dis-

tinguished critics, of our big achievements.

For example

:

THE INQUIRER, Says:

"Private views of the new Goldwyn Pictures reveal an
unusual series of new ideas in picture-making.

" 'Baby Mine' shown at a private exhibition here, dis-
closes the new achievements of the Goldwyn forces. The
effect is comparable to that of a high-priced theatrical
production, speech only being lacking. This film has an
extraordinarily finished technique—a perfect mastery of
the many details of film-making.

"Photographically the films are superb, of gem-like
clearness. Masterly cutting and pruning left not a
wasted moment in the telling of the story. Goldwyn
films are scenically beautiful and intelligent. They are
finished and polished down to the last degree and all the
resources of the difficult art of film-making are in them."

And Harry L. Knapp, The Inquirer's

Veteran Critic, in a Separate

Article, Says;

"From the expressions I have heard from exhibitors since
they were completely enthused over 'Baby Mine,' I pre-
dict that Goldwyn Pictures are going to be the real sur-
prise of the season at the theatres throughout America
at which they are shown."

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.

.
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THE PHILADELPHIA LEDGERS'
Tremendous Approval.

GYRUS H. K. CURTIS' two great Philadelphia
newspapers, the morning "Public Ledger"
and the "Evening Ledger," say about Gold-
wyn's perfection of production things that

we, even though we know them to be true, would
hrsitate to say in an industry filled with doubt and
suspicion. For example:

THE "PUBLIC LEDGER" Says:

"Each new motion picture company announces that its

films are to be the best ever made. But there was some-
thing so sincere and business-like about the Goldwyn
announcments that I have always believed this company
would show something different.

"'Baby Mine' is a revelation of the high art of the

screen. The cast, headed by Madge Kennedy and John
Cumberland, is virtually flawless. But it is in the latest

methods of photography and lighting and the simple
taste of the interiors that I took the most interest. The
skill of great artists has produced these results."

THE "EVENING LEDGER/' Says:

"If 'Baby Mine' is an index of future Goldwyn produc-

tions, showmen may be assured of some capital stuff

from these studios. The picture has many distinctions

in addition to star and story—individuality in settings

and no one to date has built such imposing rooms and
halls and 'shot' the results from such effective points."

What these great newspapers say will be said by
other papers throughout America. Every exhibitor

should take advantage of this splendid indorsement

by signing contracts at once through Goldwyn's
branch offices.

<5oldwyn^|Sicturcs
Corporation

16 £ast 42nd Street, New York City
Telephone: Vanderbilt 11



116? THE MOVING PICTURE WORLD August 25, 1917

. , , -,,--- - -^^j^QlQvyv^ ictures'

This tremen-

dous motion
picture spec-

tacle shows

:

Burning of cir-

cus and stam-
pede of men-
agerie in amaz-
ing photo-sil-

houette.

Early morn-
ing arrival
and night de-

parture of cir-

cus in a small

village.

Circus parade
and pagean-
try.

5,000 people

in circus mid-
way before the

"Big Top."

Race of thor-

oughbreds on
a mile-long
track.

Complete and
brilliant circus

performance.

A complete
town built for

the staging of

this spectacu-

lar and path-

etic drama.

^^^fa

presents.ME 7AADSH
CKUS

THE CLASSIC OFTHE"BIG TOPS"

FR<mTH&^T^D-T^^ PLAY"

" ^ wfaret ?Aayo

-m. 1M»1M»JMM-i-™ — 1 — — »— «. ril »< -m~
» "

t

1
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'For technique, fittings, direction and players "Baby Mine*' is a.most creditable

picture, and it looks as if Goldwyn was going to fulfill its promise about 'different'

photoplays."

—

The Philadelphia North American, August 2.

"Goldwyn Pictures are going to be the real surprise of the coming season at the
theatres throughout America in which they will he shown."— The Philadelphia

Inquirer, August 5.

m m m — 'mi m tw n — « » »» mm m m ji — m -i »-w „ „ „„ M m wi hr'LTj- •j-imnri

In Answering Advertisements. Please Mention the MOVING PICTURE WORLD
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Marie Dressier Comedies
Released by
Goldwyn

GOLDWYN announces to exhibitors eight

two-reel comedies a year made by and star-

ring MARIE DRESSLER, who is one of

the biggest box-office attractions in the entire

field of screen comedy. The Marie Dressier

Comedies are to be distributed exclusively by
the Goldwyn organization.

The first Marie Dressier Comedy is "The Scrub-

lady," ready for release early in September. In

this picture this famous and popular star has the

vision and foresight to surround herself with the

most talented comedy actors and the most

beautiful girls it is possible to engage.

m #
- HH Advisory Board: ==
- '- == SAMUEL GOLDFISH =§

: Chairman ===

- == EDGAR SELWYN ==
- = IRVIN S. COBB =

=== ^= ARTHUR HOPKINS ===
- = MARGARET MAYO
- = ROI COOPER MEGRUE =

:
^= ARCHIBALD SELWYN ===

s£== = CROSBY GAIGE =
^^ ^S PORTER EMERSON BROWNE ^~

The Marie Dressier Comedies are available to all

exhibitors under the open booking plan and at

equitable prices to all desiring to play them.

A splendid organization has been built to pro-

duce these comedies and a nation-wide campaign

will be made to prepare audiences everywhere

for their coming in your theatres.
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pH
A Powerful Group

of Rex Beach
Pictures

UNDER his alliance with Golchvyn, Rex
Beach is converting his world-known stories

into pictures to be distributed exclusively

by the Goldwyn organization.

Rex Beach is today America's most popular au-

thor and the drawing power of his pictures is

without a parallel in the industry. For Gold-

wyn he will excel "The Spoilers " "The Ne'er-

Do-Well," and "The Barrier" —each of which

was a screen sensation.

Already he has completed "The Auction Block"

made from one of his greatest stories and Gold-

wyn soon will announce the release date of this

immense production.

Mr. Beach himself says: "I chose Goldwyn
to distribute all of my future productions

because I feel that this new organization,

with new standards and new ideals, brings

to the motion picture industry elements

it has long needed and which I heartily

indorse."

©oldxyynQ^icturcs
Corporation

16 East 42nd Street, New York City
Telephone: Vanderbilt 11

In Answering Advertisements. Please Mention the MOVING PICTURE WORLD.
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Mton
That's whatjthey will do

—

LION COMEDIES
Single Reelers Issued Weekly

Featuring

NATHAN DEWING
A Big Fat Funny Individual

Produced by

MASTERPICTURES, Houston, Texas
A Producing Firm with Brains

AND

Distributed by

The A. KAY COMPANY
Specializing in Exceptional Short Subjects

729 Seventh Avenue - New York City



MUTUAL PICTURES
EVERYWHERE

The Strand Theatre of Ithaca, New
York, with a seating capacity of 1800, and the
People's of Portland with 900 seats— the Strand of Altoona,
Pa. , and the New American of Columbus, Ga. , with a seat-

ing capacity of 750— the Strand of Toronto, and the 2000
seat Cinderella of St. Louis— in the high class houses
everywhere you'll find Mutual Pictures— "Big Stars Only."

These are prosperous exhibitors. They
know the value of Mutual Pictures —"Big
Stars Only." They know the drawing power of such
stars as Ann Murdock, Mary Miles Minter, Gail Kane,
William Gillette, Julia Sanderson, Edna Goodrich, Olive
Tell, William Russell, Marjorie Rambeau, Charlie Chap-
lin, Juliette Day, Margarita Fischer, Jackie Saunders,
Helen Holmes and Nance O'Neil.

Whether you operate a 4,000 seat house
or one of 300 seating capacity you will find
Mutual Pictures a box-office asset. You can book them
in series, on open booking, or you can arrange for two
Mutual Features each week regularly.

More than 1924 Mutual Pictures are
now available at your nearest Mutual Ex-
change. All these subjects—every one of which features

big stars— are catalogued for your convenience in a new
booklet that has just been prepared. Wire, write or visit

-your nearest Mutual Exchange TODAY. Ask for this

catalogue. Pick out from it the subjects best suited to

your theatre— the ones you know will hold the patrons

you have and win you new ones— and book them NOW.

MUTUAL FILM CORPORATION
JOHN R. FREULER, President

Exchanges Everywhere

STRAND 7^*&
r^
r\Q>

' AMEmCANTHEATRE,a/a^,^ ?
*5^r



/
ANN MURDOCIC

ANNMURDOCH
IN

"OUTCAST* *THE IMPOSTOR"
"THE BEAUTIFULADVENTURE"

Directedby DELL HENDERSON

'THERICHEST GIRL"
Aiec&rfivAlBERICAPEUANI

The above stars, attrac-
tions and directors serve to
indicate the quality of productions ex-

hibitors may expect to find in Charles
Frohman Successes in Motion Pictures.

The foremost celebrities of the speaking

stage—actors and actresses who attract

capacity business to the finest theatres

in the land, are being featured in these

offerings.

These super-attractions will

be released, beginning in

September, through Mutual
Exchanges Everywhere,

Produced by

EMPIRE ALL-STAR CORPORATION
JAMES M. SHELDON, President

ANN MURDOCKm
"OUTCAST"

SSSSS



JULIA SANDERSON
IN

*THE WWAW/OT"
Diteakdby DELL HENDERSON

OLIVE TELL
IN

THE UNFORESEEN"
i^BcW^JOHNB-O'BWEM

All the vast resources
of the Charles Frohman organ-
ization—motion picture rights to the
world's greatest plays — a wealth of

costumes, properties, stage settings and
other material—stars like Ann Mur-
dock, Julia Sanderson, Olive Tell and
William Gillette will be found in

Charles Frohman Successes in Motion
Pictures.

Make your reservations at your nearest

Mutual Exchange. Ask for information

regarding other big Charles Frohman Suc-

cesses to be presented in motion pictures.

Distributed by

MUTUAL FILM CORPORATION
JOHN R. FREULER, President
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Directed by JOHN BUSMEN

America's Most
Beautiful Star ina Pow-
erful Story of Real Life

From the Pen of Edwin M.
Stanton, U. S. Attorney for the

District of New York.

A star whose fame is

world-wide. From the day of
her debut in the famous "Floradora
Sextette" right down to the present
moment, the public has paid homage
to this fascinating beauty.

A story founded on real
incidents in the career of a fa-

mous prosecuting attorney. Crammed
with thrills and action— depicts scenes
in New York's real underworld— is

absolutely true to life.

Arrange today to secure for your
theatre the entire series of Edna Good-
rich Mutual Pictures. Reservations can be
madeNOW at your nearest Mutual Exchange.

Among the forthcoming offerings in Mutual
Pictures starringEdna Goodrich are such plays as

Reputation" "American Maid"
"A Daughter of Maryland"

Make your reservation for all of them NOW1

Mutual Film Corporation
John R. Freuler, President
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CUB - - CUB

CUB COMEDIES
Featuring

GEORGE OVEY
have set the pace for consistently clean and

interesting humor.

^KoSKb

"Jerry on the Farm"
Released August 23rd

-

^O^o

Maintains the standard with JERRY as a

movie actor among the rubes.

-

<n<>fa

-

CUB COMEDIES are released every Thursday

through the MUTUAL FILM CORPORA-
TION.

COMEDIES DAVID HORSLEY PRODUCTIONS
Los Angeles, Cal. COMEDIES

In Answering Advertisements, Please Mention the MOVING PICTURF- WORLD.
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EXTRA EXTRA EXTRA
TheGAUMONT COMPANYre-

leases as aRegular Sectionof
MUTUALWEEIOyN2137

the first news pictures offered
exhibitors on a reo'ularnews

weekly schedule, of
MEAMERICANARMY
LANDING IN FRANCE

NO attempt is made to release these remarkable overseas

pictures as a "special" at extra expense to the exhibitor.

Although the pictures were sent to Mutual Branches for

distribution as soon as received from France, in advance of the

release date of Mutual Weekly No. 137, no extra charge was im-

posed upon exhibitors for this advance service. You can count

upon all such pictures reaching you in regular service if you show
the Gaumont-Mutual Weekly.

6aomoDt (p
LONDON FLUSHING PARIS

REELLIFEN? -releasedAu^Q

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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WHOLESOME FILMS
CORPORATION •*"-

New Sales Policy!
One Big Central Exchange!

CHICAGO
No Branches — No Go - Betweens. You Deal
Direct With the Producers, and on a Straight,

Square-Deal Basis.

We Ship to All Parts
of the United States

We Pay Express Both Ways!

We make a Big Saving on Overhead Expense—no
branch managers—no solicitors—no clerks. There-
fore we can make this Liberal Proposition.

Shipments made far enough in advance to insure on-time

delivery in any city in the United States.

Special Offer to Exhibitor's Circuits

Interested? Write Today!

WHOLESOME FILMS CORPORATION



WHAT mightier theme for any picture

could have been chosen than this?

And the amazing quality in this great

film drama is that, despite the bigness of its

scope and the magnitude of its spectacles,

there still is told a modern story, as vital and
thrilling and moving, as any which has come
to the attention of the American public in

all the years of film making.
There is the struggle for the man—the two deadly
rivals—the woman—and GOLD. That is the story.

And its working out brings in the whole gamut of

human emotion and the kaleidoscopic vista of vivid

action,

THE picture is vivid, and never sensa-

tional. It is classic in the splendid

reserve with which every moment is

acted. There are scenes where you want to

shriek out, but the agony seems to be deep down
under the skin, for "THE LUST OF THE AGES"
is a picture that you will carry away with you in

your mind, and remember. It is not one of those

films to entertain and then be forgotten. That is

why this master production of the Ogden Pictures

Corporation will flame its way across America
until every man and woman who frequents the

theatres has seen it. IT IS ONE OF THE TEN
GREATEST PICTURES MADE IN THE HIS-
TORY OF THE BUSINESS.

OGDEN PICTURES CORPORATION
Studios and Laboratories: Ogden, Utah

Address all communications to Executive Offices: 729 Seventh Avenue, New York, N. Y.^O

^
ziwan wfyxm

^n&z/ Garon ffoffman

'^Produced faj OadQjn'Pietttres Corporation ^» ^^ ^^ 7)hi



GOLD!
ITS

yellow luster has gilded over many a

heart, until all that it can dream of is,

GOLD, MORE GOLD. The wild pas-

sion of King Midas, who sought to make

gold everything that he touched, is dupli-

cated and paraphrased in modern days by

men whose hearts themselves have turned

to gold. From the merest peddler on the

street to that wild, unscrupulous man who
has sent millions to their destruction that he

might conquer the world, there is the same

elemental rush for the Almighty Dollar or

Mark or Franc. The "Mark"
has left its mark on the world,

because "THE LUST OF THE
AGES" rages.

—,*$?

Despite the

fact that

"THE LUST
OF THE
AGES"
decries the

"rush for gold,

it cannot but

help make

money for those

who show it.

>»

111

tecf £y HarryJ&vier

THIS IS A

STATE
RIGHTS
PRODUCTION
Get YOUR Request In Now
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INTERrOCEAN FILM CORPORATION
HtNcy X Brock, Prw.

220W.42ndvSfc

Paul H.CROMQIftVkePiw.

NEWYORKCITY

THE WORLD OUR FIELD
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The First of fhe

Bis* Pictures /or
B\g Exhibitors

Q

in a seven -reel special photo -drama
produced by Pefrova Picture Company
ro be released on or abouf Oct. 22

DISTRliaUTINGL^J CORPORATION
Frederick L.Collins • President
25 West 44 th Street • • New York

In Answering Advertisements, Please Mention' the MOVING PICTURE WORLD.
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MUTT and JEFF
are DRAFTED
FOR ACTIVE SERVICE IN YOUR THEATRE

THEIR HAND GRENADES OF

HUMOR WILL CLEAN UP THE
TRENCHES OF THE GROUCHES

Exhibitors!

"Ten -Shun"

Don't be slackers.

Book them
s
now

from the livest Ex-

change in your ter-

ritory. The big-

gest publicity cam-

paign and best Ex-

hibitors' Service,
as well as the per-

sonal guarantee of

Bud Fisher, is be-

hind the new
MUTT & JEFF
animated cartoons.

EXCHANGES
Maine, New Hampshire, Vermont,
Massachusetts, Connecticut,

Rhode Island.

New York City, Northern New
Jersey, Greater New York.

Eastern Pennsylvania, Delaware,
Maryland, District of Columbia,
Southern New Jersey, Virginia.

Ohio, Michigan, Kentucky.

Western Pennsylvania, West
Virginia.

Illinois, Indiana, Southern
Wisconsin.

MAJOR FILMS COMPANY,
131 Columbus Ave., Boston, Mass.

BUD FISHER FILMS CORP..
729 Seventh Ave., New York City.

ELECTRIC THEATRE SUPPLY
COMPANY,

13th and Vine Sts., Philadelphia, Pa.

STANDARD FILM SERVICE,
216 Columbia Bldg., Cleveland, O.

LIBERTY FILM RENTING CO.
938 Penn Ave., Pittsburgh, Pa.

CENTRAL FILM COMPANY,
110 So. State Street, Chicago, III.

Wyoming, Utah, Colorado, Iowa,
Nebraska, Southern Idaho,
Northern New Mexico.

North Carolina, South Carolina,
Georgia, Florida, Tennessee,
Alabama, Mississippi, Louisiana
Arkansas, Texas, Oklahoma,
Southern New Mexico, Western
Arizona.

Mexico.

Washington, Oregon, Idaho,
Montana.

Canada.

England, Ireland, Scotland, Wales. M. P. SALES AGENCY, LTD., 43 Gt. Windmill St.

RELEASED BY

CONSOLIDATED FEATURE FILM
COMPANY,

1746 Curtis Street, Denver, Colorado.

CONSOLIDATED FILM AND SUP-
PLY CO.,

Ill Walton Street, Atlanta, Ga.

TAVARES-KALB COMPANY,
134 Duane Street, New York City

GREATER THEATRES COMPANY.
Liberty Theatre, Seattle, Wash.
REGAL FILMS, LTD.,
37 Younge St., Toronto, Can.

London, W., Eng.

BUD FISHER FILMS CORPORATION
729 SEVENTH AVE. NEW YORK CITY



We Believe in the Program

but we won't discuss that here

You need good pictures at prices that will enable you

to make money.

Triangle makes good pictures. The evidence is a two

years' record of uniform excellence that is continued

by such productions as "Madcap Madge" and "The
Flame of the Yukon."

Triangle prices have made money for exhibitors where

exhibitors never made it before. In consequence, the

number of Triangle theatres is greater today than at

any previous time in the history of the industry.

Standards of efficiency in Triangle productions have

again been raised and will continue to be raised. Waste

has virtually been eliminated. Triangle prices to ex-

hibitors now represent the cost of production plus the

cost of distribution with a fair working margin of

profit.

Whether you show Triangle pictures or any other kind,

watch Triangle releases, prices and service. Get ac-

quainted with the Triangle exchange nearest you.



TRIANGLE DISTRIBUTING CORPORATION
1457 BROADWAY, NEW YORK
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Enid Bennett
in

"THEYRE OFF"
Continuity by Lambert Hillyer

A rapid-fire racing story, of a girl, a man and
million dollars

TRIANGLE DISTRIBUTING CORPORATION
1457 BROADWAY, NEW YORK





PARM-l M rtMYS

SOLD UNDER

THE

PARALTA

PLAN

BY

TRIANGLE

DISTRIBUTING

CORPORATION

'ASK ANY TRIANGLE

EXCHANGE

PICK OF THE PICTURES



PARAIJA PLAN
Unlimited Runs

Restricted Territory

Rebooking Privileges

And other Economic Features

Of the Paralta Plan

Eliminate Waste

Stop Leaks

Develop Patronage

Reduce Operating Charges

Increase Receipts

And Make Monej) for Tou.

The Paralta Plan Book

Gives Tou all the Details.

Write for it Today!

It is Sent Only on Application.

"ASK ANY TRIANGLE EXCHANGE"

PARALTA PLAYS INC.

CARL ANDERSON,PK»si<l«nt ROBERT T.KANIi,Vic<.-Pr<.E l

HERMAN FICHTENBERC,Ch.irm.inDir«(or5 MERMAN KATZ.Treas.
NAT. I.BROWN, Sectary and G,n'l Marnier.

739 SEVENTH AVENUE
NEW YORK CITY-
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FOX POLICY 1917-18

STANDARD PICTURES
SUBJECT RELEASE DATE

THE SPY August 19th

THE HONOR SYSTEM .... August 26th

JACK AND THE BEANSTALK . . September 2nd

THE CONQUEROR September 16th

You cannot book these pictures until you have seen them.

COMING THEDA BARA SUPERPICTURES

WILLIAM FARNUM SERIES

FOX KIDDIES PICTURES

FOX
SPECIAL
FEATURES

Released Under Contract

One Picture Each Week
5 to 6 Reels in Length

Big Stage Plays— Popular Novels

DUSTIN FARNUM, VIRGINIA PEARSON, GEORGE

ST4RS WALSH, MIRIAM COOPER, GLADYS BROCK-

WELL, JUNE CAPRICE, VALESKA SURATT.

NOTE:—Interest at the Rate of 4% Per Annum Will Be Paid Quarterly on

Money Deposited Under the Terms of Fox Contracts. Interest to Start

on Date First Picture Is Played Under Contract.

FOX FILM CORPORATION

N^F

I

JK

K
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"NO EXHIBITOR WILL MAKE A MISTAKE IN BOOKINGA
PICTURE IN WHICH VIRGINIA PEARSONAPPEARS

-

THEGENERALPffBUC
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\Winiafearson
(1W iLos^sof DbcLelatxcL)

v

XXX.

'"VHENBLSC
ILTOS SPEAK'
A. jSepi^ml><?r Release

PEARSON AS A BOX OFFICE
ATTRACTION IS IN A CLASS BY HERSELF

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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Fox Film Corporation
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WILLAM FOX /Uarf&r.
RJLWAlSHSJlasterdrama
with an ALL STAR FOXCAST

<?
'A

(0 Reels- A Fox Exclusive

FOR RELEASE
THROUGHOUT
AMERICA ON
AUGUST *6 H

THE GREATEST
HUMAN STORY
EVER TOLD ON
SCREENorSTAGE

ANY FOX EXCHANGE

»»

NEW YORK
NEWSPAPERS
VERDICT :

ITS 3d MONTH— SYSTEM" w\

RELEASED OM ©PEN MARKET
A$ AN INDIVIDUAL ATTRACTION

ECHIBITORSCAM $EI PICTUMandCOMTRACT NOW atAhY EXCHANGE OF

>S8*' w ^KL. rikPi w <arS >»*^' B -^« & * "^^



1180 THE MOVING PICTURE WORLD August 25, 1917

THEATRE
WILLIAM FOX
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STANDARD
PICTURES

JACK «: BEANSTALK
1

Booked on the Open Market
Now Playing to Capacity—Second Month.

MOST SENSATIONAL NEW YORK SUCCESS
ALL CRITICS LAVISH IN PRAISE

"The Peter Pan of the Films"—
New York Mail.

A fairy film for the whole family—Just as good for grand-
dads, grandmas, fathers and mothers, as for the children.

Call, wire or write
the nearest Fox Exchange.

FOX FILM CORPORATION

S

V
bv

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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OX-OFHCE RICH
S\}t Jfetor Jfxrrk Sim**

NEW YORK. FBtDAX, JULY 27. 1917^-EIGHTEEN PAGES..

THE
SPY

WILLIAM FOX SAYS

ASK $2,500,000,000 F0t|

NATION NOT AWAKE TO

BDT OFFICIAL WASHlMlN IS

Germany Sending Many Secret Agents Here; ^^
u , jj Americans Resident in Europe in Her Service

COPENHAGEN, July 26.-Informatton ob-
tained here shows that more effective measures
than are now in force for supervision of
Scandinavian liners plying to the United States
must be put into effect if the passage of
numerous German agents and couriers and the
transmission of intelligence by German spies
in America are to be checked. It is said
authoritatively that German passport-forging
bureaus are equipping German agents in Scan-
dinavia with fraudulent Scandinavian pass-
ports. These are copied from genuine originals
in the same fashion as American passports
have been counterfeited photographically by
the notorious Pass Bureau of the Admiralty.
Various attempts to recruit neutrals for

courier and information missions to the United
States have been reported more or less defi-
nitely. The Scandinavian police also could tell
a tale of unmasked Americans who are em-
ployed in the German secret service. They are
working against the interests of their own
country and of neutral States, whose hospi-
tality they enjoy, as well as against the
European Entente.

AMERICA WANTS TO SEE THIS PICTURE11

EXPOSE OF GERMAN POLICE IN AMERICA
HOW THE KAISER OPERATES AND SECURES INFORMATION

GEORGE BRONSON HOWARD, author, knows his berlin
RICHARD STANTON, director, staged inside secrets with
DU5TIN FARNUM the American favorite, in

THE 5PY ;;

THERE ARE IO.OOO FOREIGN ENEMY SECRET POLICE
LURKING AND SCHEMING IN THE. UNITEE? STATES

SOME CLAIM AMERICAN CITIZENSHIP
DO YOU KNOW YOUR NEIGHBOR?
A FOX EXCLUSIVE SPECIAL. RELEASE

STANDARD PICTURES
YOU CAN BOOK NOW FOR AUGUST 19 TtL

AND FOLLOWING DATES. APPLY FOR BOOKING NOW

FOX FILM CORPORATION

irtr.i,

d «r

urtt.

In Answering Advertisements. Please Mention the MOVING PICTURE WORLD.



=( Harold tdel, Manager of The Strand, New

York's famous iKeatre, says

M

TODAY
WITH

FLORENCE REED
isone ofike six greatest pictures I ever saw !

*

Here is a smashing big play thai 4hri lied Newark for over a year,

playinq fo full houses all me time. Written by the famous playwright

George Broad hurst and Abraham Schomer it is packed full of tense

moments, ofhuman Interest, of knowledge of life. As a motion pit-

lure it is as great a picture as the play was a play. Miss Reed.assist-

ed by a cast every member ofwhich is a real artist, amply lives up to

her reputation of being Hve greatest emotional actress of4be screen.

The exhibitor who plays this picture and advertises

it the way it deserves will positively dean up!

Shown a* The Strand, New York, the week <fi July 29

7 Big parts

Produced by Harry RapC D'nected by Ralph Ince



Pathe

To the public soliJ entertainment;to

the exhibitorcrowds ofsatisfied patrons.

That is true of all Pathe serials. It is em-
phatically true of

MeSEVIN PEARLS
WITH

MOUIE KINO
and CREIGHTON HALE

to be released September Qnd

Why is it that hundreds ofexhibitors tell us that Pathe serial nights* are their big nights?

Why is it many ofthem 5ay they would have Id shut down in summer ifthey tould'nt get

a Rathe serial9 Why is it they write us and. say

"Patt\e serials are better box office attractions than any features'

His because Pathe serials have bo* office stars, the best Casta, the best production and.

the best stories that money can buy ; and because long experience has taught Rathe

what the public wants and how to help the exhibitor till his house.

The Seven PearU"is a great serial. See it -then book it.

producedI by»Asha Wrrtten by he6 Jackson
Directed by Geo. B Seitz Scenarios by B.MHIhauser





A Palhe serial will make more
money 4or an exhibitor than nine-
tenths ofthe extra priced features''

Says a Washington exhibitor.

n conneci

The Negkcfed Wife
with

Ruth Roland
I want to say that it is my opinion gained from over three year's

experience in exhibiting that a good serial such as 'The Neglegted
Wife', 'The Iron Claw', 'Who Pays?', 'The Shielding Shadow', or

'Pearl of the Army' will make more money for an exhibitor than
nine-tenths of the extra priced features being booked to-day."
—Joe Lucas, Grand Theatre, Centralia, Washington.

Thisexhibitor knows what he is talking about. For a long time fethe has been
preaching IMRathe serials have bigger valuethan most of the features on the market,

let us repeat, Palhe serials are in the feature class as to quality. Ihey are better than

features in box office value.

Produced by Balboa.
adapted from famous novels

by Mabel Herbert Umer
_ ,



Rathe IRIS
is one of the two greatest play< <?ver written by

SIR ARTHUR W. PINERO
memos! famous living English dramatist. . It was very suc-

cessful not only in England but in this country where it

Was played by a cast made up offamous, stars. Pathe an-

nounces iff adaptation into a five part Cold Rooiler
Play wim tke celebrated Enajisrt favorite. Alma Taylor, Stuair

Rome, and Henry Amly in the leading parls. Sir Arthur
rirtero personally complimented rVhtj Taylor on her work
in this picture. COMING SOON

ijfKnj
'•'

ihfipi

GLADYS HULETTE
scores again in

MISS NOBODY
her latest Gold
Rooster Play,

which is crammed

full of human in

forest and heart

throb.

Produced by Astra
Directed by Willian Rarlce

Gsmincj Soon

Scene from Iris



Pathe

r

X
!

1

Thirty-six theatres in Cincinnati have booked

theFATAL RING-
WITH

PEARLWHITE
5 After the serial was booked and shown in five of the fox houses, three more houses

in that well known circuit booked it. if went so bi<j

*B The successful Alpha Theatre in Atlanta for the first time has booked, a serial fir

more than a one day s run. It's The Fatal Ring" of course, and the management of the

theatre says "il has landslided itself into a whirlwind ofsuccessr

Successful exhibitors play fetfie serials- that*

one bio, reason why they are successful

!

Produced by Astra
Directed by Ceo. B. Seitz

Written by Fred Jackson
Scenarios by B.Mlllhauser



i

Pathe

^r

.'«*£>

Pearl White
star of "The Fatal Rinq"

Miss White in a Path*

serial means big box re-

ceipts. She is an unequal-

led attraction for any house

\

.



Pathe

The amazing picture

TheTanks at the Battle of«*Ancre
(Official GovernmentPictures of the War)

continues it* amazing and
unparalleled record

11 slops traffic in Cincinnati and crowds four
blocks long, each side of fhe Grand Opera House
box office, watt to get into the show

!

^L Omaha, Chicaqo, Indianapolis, New York - we've fold you what

TheTank*" did there- every house record broken

TL In me face of Ihe unimpeachable evidence of what the picture has

done and is doinq no exhihitor can afford to miss the opportunity of

doinq Jhe hiqqest business he ever had

.

Jusf say TheTanks'lo the nearest Pathe Exchange
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HE/A ALL

rever shown
.icse delightful Doll

XComedies are cfettino
away with the business*

They appeal to every class of audience

They are clean and wholesome. They

are different from anything you've ever

seen before. They increase box
office receipts.

PETER PAN FILM CORPORATION

729 Seventh Avenue - New York City
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OPEN
MARKET

PROPOSITION

M. Philip Hansen
BEGS TO ANNOUNCE

HE WILL BE AT THE HOTEL ASTOR,
NEW YORK, ON AUGUST 20th, WITH

THE MARINE FILM COMPANY'S
FEATURE

"Lorelei of the Sea"
A MARINE CLASSIC

starring Tyrone Power
produced by Henry Otto

The Director of "UNDINE"

ADDRESS COMMUNICATIONS TO
HOTEL ASTOR, NEW YORK
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STATE RIGHT BUYERS
FOR

BABBLING lONGUES
m1

%
niffiTf' ii i

HAVE
YOU
EVER
BEEN
TALKED
ABOUT

?/>:•

&S >^
£&*.fK

*&

5&

V

y&cli

BELIEVE NOT EACH ACCUSING TONGUE
A5 M05T WEAK PER50N5 DO;
BUT5TILL BELIEVE THAT STORY WRONG
WHICH OUGHT NOT TO BE TRUE.

-SHER.IDAN

A SUPER-PHOTOPLAY
WITH

JAMES MORRISON, GRACE\ALENTINE
AND AN ALL-STAR CAST

Written and directed by WILLIAM HUMPHREY
1-^a.zi. Film Production Inc.
130Wesi ^.Gtfi Street New York
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LEINE I JDISON itI(L0<3 )2>fo[

WM. N. SELIG
PRESENTS

One of America's Most Popular Stage Favorites

LEW FIELDS
in

A three ring circus

engaged for one

film drama!

Aperformer plunges

from a trapeze

and through a bro-

ken net!

A Star^That Is

Sure Box-office

Winner!

•

A Strong Story,

Good Photography,

Clever Light

Effects!

"THE BARKER"
/-w Stirring Drama of Love and Hate Written by CHARLES K.

HARRIS, Directed by J. A. RICHMOND, Featuring AMY
LEAH DENNIS, PAT O'MALLEY, WM. FABLES M

and JAMES HARRIS in the Supporting Cast. M§T\

BOOK IT NOW IN

K-E-S-E SERVICE

rt
K-E-S- i-E-S-E
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IS'i )(M iQfci k><

2,500 THEATRES IN U. S.

it

RUNNING

DO CHILDREN COUNT
This series of twelve 25-minute features

presenting

Little Mary McAlister
IS SWEEPING THE NATION

# • #

Most Extraordinary!
NOT A CANCELLATION
IN THE UNITED STATES

RUN EVERY WEEK FOR A SURE-FIRE
MONEY GETTER

»J

GREAT WESTERN DRAMAS
featuring

JACK GARDNER
Full of thrilling incidents, dramatic situations and fas-

cinating scenes of untrammeled life in the open places.

DON'T MISS ONE
"OPEN PLACES" "THE RANGE BOSS'

"LAND OF LONG SHADOWS"

Trademark
B**. V. S. Pat. iQf"

GEORGE K. SPOOR. PRESIDENT

1333 Argyle St., Chicago Traoehabc
Rtf. U. 8. P.t. 1907

-K-E-S-E

r
'>

m

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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NOTICE TO
PRODUCERS

We invite your attention to our laboratory facilities.

Recently we enlarged our laboratory—installing ad'

ditional equipment—and now have FOUR TIMES
our former capacity.

We can develop your negatives and print and de-

velop the positives—or do the positive work alone.

For TEN YEARS the trade has declared the

Kalem laboratory work to be PAR EXCELLENCE.

The facilities which made this reputation—together

with our latest care-taking, time-saving devices—are at

your disposal.

Our prices for this high grade artistic work CAN-
NOT BE EQUALLED.

Let us quote you terms.

KALEM COMPANY
235 W. 23rd Street - - New York City

E | >

I A*

I

I m
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17 MADISON AVENUE, NEW YORK CITY.

(Telephone, 3510-3511 Madison Square)
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Changes of address should give both old and new addresses in full

and be clearly written. Two weeks' time should be allowed for change.

ADVERTISING RATES.
Classified Advertising—One dollar for twenty words or less;

over twenty words, five cents per word.

Display Advertising Rates made known on application.

NOTE—Address all correspondence, remittances and subscriptions to
MOVING PICTURE WORLB, P. O. Box 226, Madison Square Station,
New York, and not to individuals.

"CINE-MUNDIAL," the monthly Spanish edition of the Moving Pic
turo World, is published at 17 Madison Ave. by the Chalmers Publish-
ing Company. It reaches the South American and Spanish- speaking
market. Yearly subscription, $1.50. Advertising rates on application.

(The INDEX to this issue is on page 1274.)

Saturday, August 25, 1917

Facts and Comments

AS long as present war conditions exist we have de-

cided to open a Department of Activities of War
Committees of the Motion Picture Industry. This

will enable our readers to locate all news of these activities

readily and will permit our various War Committees to

place before our readers and the industry in general their

plans and methods of co-operation, etc. We would call

the attention of our readers to the communication in the

new department this week of the Chairman of the Food
Committee. It will be our aim, as we believe it will be
that of the whole industry, to keep out all political bias,

which so hampers and distorts much of the news in our
daily papers. Pictures through the eye of the camera

don't lie and cannot show any political leaning. We will

endeavor to follow their example. To help the Govern-
ment and the country all we can is our privilege and
nothing else counts.

AS one goes around among exhibitors he hears plenty

of arguments against dollar seats for special films.

"The Birth of a Nation'
-

may have made good at

that figure in many places and there may be special audi-

ences who even prefer to pay higher admissions to see

particularly good pictures. The average exhibitor, how-
ever, who has made a try of it i-, we believe, a bit dis-

illusioned. What managers have told the writer leads

him to feel pretty sure that the most profitable combina-
tion is "any picture that interests" at ten cuts, for, at

least, the majority of seats in the theater.

IN
these hot days it is good for the exhibitor to gel

away long enough to enjoy a little relaxation, lie

works hard and there's no man deserves it more than

he. It will be good as a business proposition, too, if he

can take it easy and think things over. Have you been

putting brains into the business and do you feel sure of

continuing to make money, Mr. Exhibitor? Maybe you

are putting brains into it and maybe that competitor is

putting more. Look the situation squarely in the face

Are things going as well as they ought to ? Perhaps the

difference between you and the competitor is not so very

big, but it is important. The secret of the amusement
business is that the best thing to put into it is your heart.

This business represents people, it's all human ; it works
on feelings, likes and dislikes; all that sort of thing. If

you really like the business you are on the right track

and are more useful than you suspect.

* * *

SOME of our English contemporaries have been for

some time past resenting in a most unreasonable

manner all suggestions that the export business on
our American made films should rightly be handled from
this side of the water. We have repeatedly referred to

the anomalous and even ridiculous position of our Ameri-
can producers and owners of well known film brands who
have been compelled to tell foreign buyers that they could

not talk business and had to refer them to London. Some
of these buyers that we know of within the past year or

more had come thousands of miles to this country only

to hear the actual owner and maker could not sell his own
product. Admitting that London as a film producing
center is almost at a standstill, a fact that we greatly de-

plore, our English contemporaries attempt to bolster up
the claim that London has been and consequently should

remain the export center of all American made films. In

the name of all that's fair and just, on what grounds can

such a claim be upheld ?

STILL another paragraph on the above question is

necessary to express our surprise and indignation at

the attack in one of these London papers on a prom-
inent London film buyer who established an office in New
York some time ago and who has been compelled to give

it his personal attention ever since. We believe that the

big share of the American film business that London has
enjoyed for many years was largely due to the very favor-

able impression which this buyer and several others from
London made in this country by their straightforward
business methods. From what we know and have seen

of the gentlemen in question we believe this attack on'
him to be absolutely unjustified and base beyond belief.
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Two Unlovely Black Eyes b By Louis Reeves Harrison

SHOW me," says the average person in the audi-

ence, ready to believe what is offered in evidence
to the eyes when it is convincing, even when there

is a large amount of skepticism about what is heard.

Critics who have studied audience psychology are fully

aware that method of presentation, irrespective of the

probability of what is shown, counts heavily in the gen-

eral artistic effort to compel that absolute credence which
makes the picture, story of absorbing interest when the

story itself amounts to anything. We are not trying to

make people believe what we tell them in this new art,

but what they see.

It is a very difficult matter for stage people, boxed in

as they are, to get away from the conventional in move-
ment, but many of them have compensated wonderfully

for this loss of illusion by clever disguise and artistry of

makeup, going to the extent of studying contrast, light

and shade and all that is included in picture composition

for the sake of accuracy and powerful effect in character

impersonation. That such is not the case in most studios

is regrettable, but it may be due to the fact that the effects

of studio lighting are not yet fully understood. There is

an abundance of room for improvement.
Many years ago, in a drama of childhood by Francis

Hodgson Burnett, a little girl playing the role of a child

princess wore her hair brushed away from the forehead
into long curls which hung forward on her shoulders and
becomingly framed her face. Some moving picture

actress copied that style, and since then it has been the

regular thing for the ingenue to wear her hair like that,

no matter what the role or its mood. The original effect

was charming and consistent, the copies inane.

The inanity of the imitations has been demonstrated to

the verge of nausea. No matter what the part, nor what
the circumstances of the character, the same side curls

reappear over and over again, vanity, not artistry, dictat-

ing their use. It could not get by any intelligent stage

manager of standing today, but the studio director per-

mits a wretched, poverty-stricken girl without a cent to

her name to appear in curls obviously fresh from the
hands of the hairdresser, a possible result of the star

system, which requires a screen drama to be reconstructed
to suit the egotism of a high-priced interpreter.

Then we have the Kentucky mountain maid going bare-

foot in a frock to her knees shown with chalk-white face,

arms and legs, and the Irish maid who lives in a hut and
climbs trees to show her ten-dollar-a-pair silk stockings,

gypsies in satins and laces and a thousand illusion-

destroying imbecilities which only enforce that sense of
untruth which is so destructive to the pleasure of an
audience, when it does not excite derision. Only a few
weeks ago an audience roared when a gentleman appeared
on the screen in a pair of trousers of decided pattern,
exactly the same as he had worn years before—he had
meanwhile been shipwrecked, captured by pirates and re-

duced to mere rags.

The ooor little girl who has had nothing to eat for sev-
eral days and has barely survived a starving environment
for many weeks comes on with a round doll face, bright
eyes and pink cheeks about as appealing to the imagina-
tion as. a machine-made scenario from an adaptation fac-
tory designed to exhibit in small scope the leading ladies'
pet dog. Such are the methods of producers who try to
exact commendation from reviewers instead of deserving
it bv careful attention to details.

It is the business of the critic to call attention to the
manifestly absurd in screen presentation, not only for

the sake of the exhibitor and for the protection of the

public, but for the good of the art itself, to the ultimate

benefit of the producer who publishes his incompetence
by permitting such stuff to get by. In an art delineating

emotion and thought through the human medium, very
close attention is paid by the spectator to the faces of
performers, especially to their character-revealing mouths
and to those supposed centers of expression, the eyes,

though it is less the globe of the eye than its lids, together
with lashes and eyebrows which convey a state of mind
or heart of the interpreter.

Just as the stage performer is deeply concerned about
the condition of his voice, the interpreter of screen stories

should be most deeply concerned about the artistic make-
up of his eyes. The subject is so welf worth his study
that he should consider effects more or less as a painter
does in a portrait. He is a portrait, the screen actor, a
soul portraiture. He is the word, the phrase, the sentence,
the punctuation, the medium of expression while within
range of the camera.

In order to meet the requirements of ^impersonation
under the powerful glow of studio lights actors are com-
pelled to produce certain shadow effects for the eyes.
Aside from accenting the brows and lashes, and elongat-
ing the effect by horizontally curved lines, it is necessary
to darken the upper lids, but this has been taken to mean
that they should be daubed lamp black. In a darkening,
effect like this the various shades of gray should be used
instead, softly merging with natural tints with results far
more impressive in that they are not pronounced enough
to destroy illusion.

It is sometimes easier to move mountains than to con-
vey an impression of truth lucidly and convincingly, hence
the great difficulty of finding authors who know how to
prepare a story for plausible screen presentation. There
are a thousand chances for the' photoplaywright to make
an error, and, as his work is open to criticism before it is

produced, he has to take infinite pains at every step of
creative construction. There are hundreds of conditions
he must observe to obtain a favorable verdict. After he
has been faithful to legitimate requirements of these ex-
acting conditions, it is despairing for him" to see the actor
kill the whole effect of reality with two daubs of lamp
black.

It may be formulated as a practical rule that the actor
should lay stress on the possibilities and probabilities of
his role, even in bringing out what is latent in his part
for the sake of winning credulity, but he is doing just the
reverse when he goes so contrary to the ordinary laws of
life as to paint and plaster the human countenance out of
human recognition, thereby exposing an entertaining in-
terpretation to honest contempt in the audience and an
earnest one to derision.

The actor is in a position of trust. The author is rarely
present to criticise; the director is concerned with an in-
finity of detail besides the whole effect of the picture ; it is
up to the performer to make a study of himself as an
entirely new individuality in each story, not to be occupied
with a representation of his eternal self, but of the innate
qualities of the character he is to visually portray. As far
as the audience is concerned, it is vision, vision, forever
vision—let him try a little of it on himself.

DAVID HORSLEY IN NEW YORK CITY.
David Horsley, the Los Angeles manufacturer, came to

ISew York with the hot wave, but denied he brought it with
him. Mr. Horsley reported, everything as "O. K." He said
he expected to return about August 18.
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Good and Better Times By Sam Spedon

WE get a little hot under the collar once in a while,

but aside from that everybody seems very com-
fortable in business. Reports are very encourag-

ing notwithstanding the hot weather. Business with the

exhibitors has been much better this summer, taking

everything into consideration it has been fifty per cent,

better than it was this time last year. The producers and
distributors are not complaining and everything goes to

show an improved condition in the affairs of the industry,

pointing to an excellent business this fall and winter.

The industry is gradually waking to a realization of its

need and settling down to business principles. It is ad-
justing itself to conditions instead of adjusting conditions

to it. It is convinced of one thing, that it must make
good picures that will survive. Junk must be eliminated,

theaters improved to meet human needs and give the pub-
lic the best ; it is educated up to it and demands it. It

pays to keep up with the demands.

Fifteen Cents

Unquestionably the theaters that show the earlier runs

of the high priced pictures will have to increase the price

of admission to fifteen cents, which we believe will readily

be paid if the quality of the productions is sustained.

Certain neighborhood patrons are willing to pay if they

can get what they want. Will many theaters be able

to increase the price and retain as large a patronage?
That is the question.

Force of Associations

The National Association of the Motion Picture Indus-

try as an organization of business men is having its effect

on the industry as a whole. The admission of the ex-

hibitors, individually and collectively, has brought them
into intimate touch with the entire business personnel.

Organization and co-operation will work wonders. The
Chicago convention, the first time in its history, brought

within its fold a larger element of exhibitors who are

of the progressive class of business men. These affilia-

tions have done much to show the smaller and the non-

progressive exhibitor what he lacks. They brought
him in contact with men who are anxious to extricate

him from the confines of the dark ages of the past

when any old thing would do and pictures were con-

sidered a catchpenny proposition ; the time it didn't

make any difference whether you were showman, busi-

ness man or butcher.

To Prove It

Listen to what a small town exhibitor said last week:

"I think most of the questions arising in small towns have

to be settled as individual cases. My house seats five

hundred. I can't possibly draw more than one thousand

patrons a day and this would be an' exceptional day. You
can see I could not afford to pay one hundred dollars a

day for a feature with my overhead. In almost every

instance I have found the exchanges fair and willing to

make any possible concession. They believe I am honest.

I will let them put a feature in my house, take charge of

the box office and prove what I say themselves. There

are exhibitors who lie to get concessions and that makes
the exchange suspicious of everybody else. The exchanges

must meet conditions in small towns as they exist and
deal with them individually. It requires personal investi-

gation on the part of the exchanges and I believe they will

meet them in time and make provision accordingly. Al-

ready I have arranged with an exchange to put a feature

in my house, take charge of it themselves and let them
test my claims at their own pleasure. If they can prove

to me that I can afford to pay one hundred dollars a day
for their features I will run them. We small fellows

can't be judged by metropolitan or larger communities."

A Notable Screen Development
ANYONE who has watched the assembling of the

audiences that twice daily gather to see the screen
presentation of William Fox's "Jack and the

Beanstalk" at the Globe theater, New York, will realize

that something unusual has happened in picturedom.
There have been made at other times picture versions of
some of the time-honored stories for children, but not
in our recollection has anything been offered that has
quite the appeal of the production in question. To be
sure, the story of "Jack and the Beanstalk" is one of
the best known of its kind and one that is especially

fitted to motion picture requirements ; it is j.lso dear to

the hearts of the kiddies and they are flocking to the

Globe in great numbers.
It would be a liberal education to the picture theater

managers of this country if they could stand in the

Globe lobby and watch the faces of the excited young-
sters, not to mention the expectancy expressed on the

faces of the oldsters; and then the expressions of de-

light over the exploits of Jack and the thrills that stir

every infantile heart when the grim Giant appears, all

presage a wonderful run of popularity for "Jack and
the Beanstalk" and a new vogue in pictures, for this is

but a beginning of a long series of similar subjects al-

ready completed by Mr. Fox and an inevitable flood of

pictured fairy tales that will be rushed to completion by
other producers.

It is a great and good idea and Mr. Fox is deserving

of credit for its development on high class lines.

No Cause for Alarm
FROM a Southern correspondent of the Moving

Picture World comes word that fear is being

expressed by exchange men and exhibitors that

the Government's plan to provide amusements at mili-

tary cantonments free of charge will result in a form of

unfair competition to theaters privately operated in ad-

jacent cities.

The Moving Picture World believes that there is no

cause for alarm on the part of the exhibitors because of

the free entertainment that may be given at the military

camps. In the first place it will not be possible for those

in charge of such forms of diversion as will be permitted

in camps to provide for all the needs of all the men who
will occupy those camps. Think it over: there will be

approximately 40,000 men in each camp; it is safe to

conclude that there will be no attempt made to accom-

modate that entire number in such picture theaters as

will be erected in the camp limits.

It should also be understood that these camps will be

under military rules and that the men in training will

be confined to the boundaries of camp the greater part

of the time. Liberty will be granted to a certain per-

centage daily for good conduct and these liberty parties

will, undoubtedly, spend their time off duty in the cities

adjacent to the camps, in which event they will dis-

tribute their spending money among the tradesmen and

the amusement purveyors of those cities.

As the exigencies of discipline will keep many men
continuously in camp some form of amusement will be
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necessary for them, but this condition will have no appre-
ciable affect upon the possible patronage which the men
in camp may give to the city tradesmen.
The exchange man's problem as explained by our cor-

respondent is quite another matter and will have to be
adjusted by the men higher up. The Government is

paying top prices for most of its supplies and if other
tradesmen are paid for what they do, why should the
picture men work for nothing? A nominal fee should
be paid for pictures s*hown at cantonment theaters.

"The Cue for Action"
By Edward Weitzel.

A POINT well worth considering is that when an
intelligent man starts out to find fault with an
art with which he is not in sympathy he is very

apt to let fall some grain of critical truth that should
be received by those most interested as seed fallen on
good ground. One of the gentlemen who supply the

Sunday editions of the New York dailies with articles

on the drama recently devoted a portion of his space

to the pertinent question, "Is the cinema retrenching?"
After settling the matter to his own saisfaction by a

number of one-sided arguments that failed to point out

that the money spent on the production of moving pic-

tures at the present time is being expended more intel-

ligently than when screendrama was first invented, and
that a better technique has resulted in a saving of scenes

and incidents once thought necessary to the proper tell-

ing of the story, the writer adds half a dozen lines that

should be taken to heart by every photo-playwright and
director. "Action is the one element which appears in-

dispensable to editors of magazine stories, to play-

wrights and to all kinds of ephemeral fiction except mov-
inp picture plays. Alternate flashes of this couple or

that, of the contrasting sets of characters continue in

these productions until the spectator not only loses in-

terest in the sight, but is unspeakably wearied."

Fortunately, such a condition is not the general rule,

but it does exist to some degree and it is the chief ele-

ment that keeps a numerous body of thinking persons

from being more frequent spectators of the screen. Ac-
tion is the vital spark of the drama, whether it is physi-

cal or mental, and an almost daily attendance at some
moving picture theater, for the past three years, has

shown the writer of this article how quickly a body of

spectators will respond to the appeal of true drama.

That there is no infallible rule by which the playwright

or the producer can always achieve this consummation
is, of course, well understood, and that many supposedly

unimportant situations and characters have surprised

their creators by exhibiting great dramatic power when
shown in public is another reason why it is so difficult

to forecast the success or failure of a play, but all this

is only so much weighty argument in favor of the closest

study of the subject.

If the sub-titles to some of the moving pictures that

are labeled dramas reflected the real movement of the

story they would recall the chapter headings of many a

time-honored novel and would read something like this

:

"And now let us leave the characters who have appeared

in the scene just described to a well-earned rest while

we proceed with great deliberation and much circum-

locution to hark back to some immaterial happening in

the early life of the heroine's great aunt."

JUSTICE JOINS KELLERMANN COMPANY.
Ewan Justice, Fox publicity man, who has had charge of

the presentation of "Jack and the Bean Stalk" at the Globe
theater, New York, has gone to Bar Harbor, Me., to super-

vise the work of the Annette Kellermann company, which is

at work on a new Fox production at that resort.

Kane With Selznick
Former Western Representative of Artcraft Becomes Gen-

eral Manager of New Organization—Picture
Man of Wide Experience.

ARTHUR S. KANE has been made the general manager
of Lewis J. Selznick Enterprises, Inc. Mr. Kane has
entered at once upon the duties of his new position,

and has been busy during the past week at the Selznick
offices, 729 Seventh avenue, New York. Mr. Kane will un-
dertake the organization and opening of several new branches
for Selznick interests.

The Selznick forces are getting ready for an energetic
campaign in the fall,

and the new general
executive is rapidly
shaping his organiza-
tion for the rush of
business which the
Selznick salesmen con-
fidently believe will
greet the release of
their new productions.
Arthur S. Kane, dur-

ing the past year and
a half, has been in

charge as district man-
ager of eleven western
states, comprising the
western territory of the
Artcraft Pictures Cor-
poration, whose Den-
ver, Seattle and San
Francisco offices he es-
tablished. The amount
of business which he
wrote for Artcraft
Pictures while in this

position established a
record for the terri-

tory, and is one of the,

achievements to which
Mr. Kane points "with
pride. For two years

prior to this, Mr. Kane was assistant general manager of
the World Film Corporation, conducting business under his

own name in New York City. Mr. Kane was also the gen-
eral manager of the Eclectic Film Company (Pathe Freres),
and during the year that he was with the Pathe concern
established its entire system of branch offices and exchanges.

These ventures in the East followed many years in the
picture industry in the West. It was in 1907 that Arthur
Kane opened the first motion picture theater, The Graphic,
to be established in Atchison, Kansas. For the next three
years he acted as personal representative of O. T. Crawford,
in the large Crawford Film Exchange Company, which
operated branches in St. Louis, Louisville, New Orleans,
Houston and El Paso, with new motion picture theaters
throughout the adjacent territory; and also acted as general
manager of the O. T. Crawford Manufacturing Company,
which was a producing motion picture concern. This was
previous to the formation of the Motion Picture Patents
Company. Afterwards Mr. Kane became the first district

manager or special representative ever appointed by the
General Film Company. He was also assistant to the presi-

dent of the General Film Company during the administra-
tion of Frank L. Dyer. This was prior to his coming east.

Mr. Kane may truly be said to be an expert on the matter
of branch exchanges and district management in the motion
picture industry. And his entire business career has been
made so close to the field of entertainment in one form or
another that guessing right in the matter of "What the Pub-
lic Likes" has become second nature to him.

Arthur S. Kane.

ENGLISH WAR FILMS COMING.
We learn that Mr. Felix Malitz, general manager of the

Piedmont Pictures Corporation, is expecting a shipment of

highly interesting military films from London. These are
not news films, but staged pictures of about two to three
thousand feet in length, of a highly dramatic character, de-
picting life in England during the war and also showing
many thrilling battle scenes. Mr. Malitz secured the ex-
clusive exhibition rights for this country.
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THE men and women connected with the motion picture
industry in the United States will have an opportunity
to play a real part in the prosecution of the war against

Germany. Official recognition has been given the trade in
the appointment by William A. Brady, at the invitation of
President Wilson, of fifteen committees to co-operate with
the Government, in order that all the facilities for reaching
the public through the screen may be utilized.
The Moving Picture World will endeavor each week to set

before its readers what is being accomplished by these com-
mittees and by the trade at large to help the Government
in its prosecution of the war, in doing all that may be done
toward the education of the people of the United States
so that the full strength of the country may be exerted
against its enemies.
Arthur S. Friend, of 485 Fifth avenue, New York, chair-

man of the food commission committee of the motion pic-
ture industry, has issued an appeal to manufacturers and
distributors of pictures urging that no steps be taken in the
way of making a film dealing with food conservation until
such time as the committee has determined what is best for
the country at large. Mr. Friend's communication undoubt-
edly will be read with interest by all whom it may concern
and should receive that prompt compliance which will make
for greater efficiency in the end.
The committee on public information, with headquarters

in the capital city, has issued a circular containing informa-
tion concerning the making and distribution of pictures that
show the activities of the army and navy. We take pleasure
in reprinting the document in full.

Mr. Friend's letter is as follows:

To All Manufacturers and Distributors of Moving Pictures:

The War Committee of the Moving Picture Industry ap-
pointed to act with Herbert Hoover on the food commission
respectfully request the consideration by the trade of the
following:

The chairman of this committee is now in Washington
getting in touch with the whole question and in conference
to determine along which lines the industry will be able to
render the greatest aid to the country and the Government
on the important question of food conservation.
We realize the extreme necessity for prompt action, but

at the same time feel that grave errors may be made and
much effort may be wasted, and in fact may have to be
undone, if full consideration be not first given to each step.

For this reason this committee requests the trade in gen-
eral and every manufacturer and distributor in particular not
to undertake the making or showing of any film dealing
with any phase of food conservation until the many sides

of the matter be given the most careful consideration and
a plan of propaganda is worked out that is fundamentally
sound in every particular.

We believe every one will realize the necessity for this

mode of procedure. There will be a very large amount of

work for the industry in connection with the various activi-

ties of the Government for the next few months, and it

therefore becomes imperative that no waste effort be ex-

pended anywhere.
This committee will be glad to consult and advise with

anyone in the trade in regard to its future activities and will

make its plans and suggestions public from time to time in

the various trade papers at the earliest possible moment.
ARTHUR S. FRIEND,

Chairman Food Commission Committee of the

Motion Picture Industry.
Washington, D. C, August 8, 1917.

Here is the circular issued by the Committee on Public
T nformation:

August in 191T.

For the guidance of the newspapers and periodical press, illustrative

news syndicates, motion picture producing companies, and Independent

photographers and . Brolly the following Information concerning
the making and distribution of pictures that show the activities of the
army and navy during the period of the war is issued in accordance with
authority from the War and Navy departments.

Permits to Make Unofficial Photographs and Drawings.

Applications for permits to make pictures showing the activities of the
army, the navy, and other departments and bureaus of tin Government,
if addressed to the committee on public information, will be refi

directly to the proper authorities, and unnecessary delays in securing
proper consideration of such requests will be thereby avoided. It Is the
function of this committee to secure access for the photographers when-
ever possible to the Government department, and to co-operate with them
in making a pictorial record of the work that is being done. This task
will be facilitated if all requests for permits arc handled through one
central authoritative office.

Special permits will be issued on occasions on condition that all photo-
graphs and drawings be submitted for approval to the committee on public
information unless otherwise specified. Requests for permits should
explain the character of the pictures desired and the uses for which they
are intended, and should be accompanied by sufficient references to
establish the character and responsibility of the person or organization
from which the request comes.

Pictures That Are Not Admissible.

Pursuant to instructions emanating from the War Department and from
the Navy Department, pictures of the following subjects should not be
made or circulated without special permission in writing :

1. Army fortifications, magazines, wireless plants, navy yards, manu-
factories of munitions or any military equipment that has been installed

or adopted since the outbreak of the war, as well as pictures that give
information concerning ports of embarkation of troops or the fixed land
defenses of the United States or the number, nature, or position of their
guns.

2. Close views of the details of construction, as well as of all tests, or
new weapons, equipment, or instruments used by the army or navy,
such as aeroplane devices, gun-handling gear, electric communications,
stabilizers, submarine fixtures, sighting mechanisms, range-flnding In-

struments, fire controls, turret interior, new inventions and experiments
of military or naval import.

3. Movements of troops, marching or in transport, in such a way as to

identify localities, or pictures that reveal special duties of detachments,
positions of guards or sentinels, or that show new military formations.

4. Locations of mine fields or the location, identity, or number of war-
ships belonging to our navy or to the navy of any country at war with
Germany.

5. Views, in either news or fiction films, that tend to misrepresent or
to arouse prejudice against friendly nations.

6. Scenes abroad that have not been passed by censors of friendly

nations.

Whether or not specifically prohibited by these rulings, when pictures

are plainly of a character that require official consideration, representa-

tives of motion picture companies and distributing agencies, exhibitors,

illustrative news bureaus, editors, and others are 1 1 . \pected to
withhold publication. When there is doubt as to the admissibility of pic-

tures, communication should be had immediately with the committee on
public Information, which, with the least delay possible, will pass upon
them.

Information not permissible in news matter should not be used In read-
ing matter, titles, or captions in connection with photographs, motion
pictures, or illustrations. .

Exclusive Privileges to Make Pictures.

No exclusive privileges to make pictures for private commercial pur-
will be granted to any photographer or artist.

Releases on Unofficial Pictures.

Three prints from all photographic plates and films exposed with permis-

sion by other than the official photographers within territory controlled by

the army and navy should be submitted for approval to the comm
on public information before publication. One print will he retained as a
record by the department from which the permit is issued : one print will

be retained by the committee on public information : and the third print

(if the picture is declared suitable for public distribution! will !•

turned to the owner bearing the imprint. "Passed by the Committee on
Public Information. Washington." The publication, sale, or other dis-

tribution of such pictures as are officially disapproved is forbidden.
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Photographs made on permits issued by other departments and bureaus
should be submitted for approval before publication. Still photographs

should be submitted in duplicate; one print, if approved, will be stamped,

"l'assed by the Committee on Public Information, Washington," and will

be returned to the owner ; the duplicate print will be kept for the files.

One positive print of all motion picture films taken by special permits

should be delivered, free of charge, to the files of the department from
which the permit Is issued.

Release on Drawings.

All drawings made within territory directly or indirectly under the con-

trol of the army and navy should be submitted as promptly as possible

and before publication to the committee on public information. Such
drawings, when released, will be stamped, "Passed by the Committee on

Public Information, Washington," and will be returned to the owner.

Drawings that are not considered suitable for public distribution will be

retained by the committee on public information for the duration of the

Releases on Official Still Photographs.

All photographs made by official photographers are developed and
printed by the military and naval authorities in accordance with the regu-

lations that are provided. All official plates and films remain in the pos-

session of the military and naval authorities, and are not permitted to

pass into other hands. Prints of every official plate or film that is re-

leased will be kept on file by the committee on public information for

record : additional prints may be furnished by the committee as may be

required.
Official photographs of the army and navy will be released through the

committee on public information. All official photographs bear the im-
print of the committee on public information, Washington.

Prices of Official Still Photographs.

A uniform price of two dollars each is charged for the rights to pub-

lish official photographs. This price includes one unmounted print for

reproduction. Additional prints may be secured at a price that shall be
determined, but which will approximate cost price plus a net charge of

two (2) cents each.

No photographic or other copies for reproduction purposes may be
made from official prints, and only those prints may be published that

bear the official stamp of the committee on public information. The
purchaser of official photographs secures the pictures for his own use

only or for the use of the organization which he represents, and he may
not sell, loan, or otherwise dispose of the prints without the written per-

mission of the committee on public information.

Exclusive Rights to Official Still Photographs.

No exclusive rights shall be given to any person or organization to the

use of any official still photographs.

Releases on Official Motion-Picture Films.

Official army and navy motion picture films will be released through

the committee on public information, and will be distributed as the de-

mands of the occasion may warrant.
Official motion picture films produced by other departments and bureaus

may be secured at terms or under conditions that will be furnished upon
application.

Photographers With the Army and Navy on Active Service.

No photographers shall be permitted to accompany the army abroad
on active service in the war zones, except the official photographers in the

government service. Applications for permits for photographers and
artists to picture the activities of the navy should be addressed to the

committee on public information.

"Official Photographs" and "Official Photographers."

Only those photographs that are made by official photographers in the
employ of or under contract to the Government may be termed "official

photographs." Only photographers who are in the employ of the Govern-
ment may be designated as "official photographers," and this designation
will apply only during the period of their service.

Photographs Submitted for Approval.

Motion picture producers, illustrative news btlreaus, and photographers
generally are invited to avail themselves of the advice of the committee
on public information in regard to the admissibility of pictures that are
taken without permits. In such cases photographic prints should be sub-
mitted in duplicate to the committee on public information. If admissible
one print will be marked, "Passed by the Committee on Public Informa-
tion, Washington," and returned to the owner without further comment.
If the picture is not admissible the print will be marked, "Not authorized
by the Committee on Public Information, Washington." The use of photo-
graphs thus disapproved is prohibited. The duplicate print will be
retained as a record by the committee on public information.
Motion picture films will receive immediate consideration, and will be

returned with the written approval of the committee or with suggestions
concerning changes that may be desirable.
No photographs or drawings shall be considered as approved until prints

have been submitted for review and have been officially stamped or
released in writing.

Kendall Banning, Director of the Division of Pictures.

How Motion Pictures Are Influencing

Human Life

Editor of the Bulletin of the Affiliated Committees for

Better Films Gives Interesting Views on the Subject.

By Hanford C. Judson.

HERBERT F. SHERWOOD, editor of the monthly
bulletin issued by the National Committee for Bet-
ter Films, a department of The National Board of Re-

view of Motion Pictures, has had a newspaper training and
is editorially-minded; in other words, his mind instinctively
groups bits of information that come to his observation. We
human beings are on a road and it leads to the future. The
newspaper man reports what is daily happening along the
way and does it solely because human beings have the news
sense. The two big questions that every newspaper answers
are: How far have we got today? and what will tomorrow
be like? We have a vivid news sense for what is happening
today because we have in us a great desire to know what is

to happen. Now the reason we went to Mr. Sherwood with
the question of the influence of motion pictures today is

that he is free from financial entanglement with the film

business and can look and recount what he sees without a

suggestion of bias where some might be in a measure sus-
pected.

He said to us when we asked him what effect pictures
were having on modern society, "I have been a year now at

this post and already I have .noticed distinct marks of prog-
ress. I can't call your attention to this and that change
in modern life and assure you that just this or that per cent,
of it came from motion pictures; but I do believe that two
things are greatly affecting the lives of people today. They
are the automobile and the motion picture.

"The greater the number of points of contact with life,

the more a human being gets out of it. The automobile and
the motion picture enlarge life because of the number of
new points of contact they establish, particularly the latter.

The motion picture introduces vicariously many experiences
most human beings would never live long enough to par-
ticipate in themselves. Poor people had no art 20 years
ago. Sculpture and painting, the drama and books were for
the fairly fortunate, financially speaking. But the motion
picture is at all doors. It costs little to get to it and it costs
little to be admitted to it. Through it people who are hem-
med in by all the pettinesses of their street, workshop, and
home environment are freed and permitted to browse in all

parts of the world and see glimpses of what passes for, and
often is, life in the most attractive corners of society. Vi-
cariously they have been given an opportunity to have life

'more abundantly.' The films are light-bringers and world-
old morbidities are being swept away under their influence. We
have had hardly a decade of pictures, hardly half that time has
passed since they established their grip, yet we can see the
effect for good already. They must be blind who talk about
the evil motion pictures do.

"The motion picture has had a beneficial influence on
family life. Both the automobile and the motion picture
have tended to knit the family more closely together in the
presence of disintegrating forces. Our industrial civiliza-

tion with its concentration of population has had a marked
effect upon home life. The family group of parents and
brothers and sisters in sympathy with each other in a simpler
form of life was giving place to groups of individuals with
hardly enough in common to make them interesting to each
other. In many families the saloon has been the man's only
social center. Then came the motion picture. Now the
family goes as one to see the film stories. This simple fact

has been of marked assistance in opposing this disintegrat-

ing centrifugal force of gregarious living. Not only has the
motion picture furnished a means of formins new contracts
with life in its multitudinous experiences, but has provided
topics of conversation for the family gathered around the

table, a very valuable thing indeed. Marv Gray Peck has
argued that the motion picture has saved the country
from a revolution. Accepting her point of view, it has
drawn off the violence of blind destructive social forces by
tempering it. Looking into the future, it as easv to see

that when prohibition becomes an established fact, the

motion picture, which is alreadv an influence drawing men
away from the saloon, will have a more important service

of a social nature to perform than it has today. These are

a few rambling thoughts that have -occurred to me in the

course of my contact with motion pictures which are helping
.

me to evaluate this 'universal language.'
"
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THE MOVING PICTURE WORLD carries the

most complete record of Exhibitors' News. This
department aims at being the fullest and fairest

chronicle of all the important doings in the ranks of

organized exhibitors. To keep the department as com-
plete and as useful as it is now we request the secre-

taries of all organizations to favor us with reports of

all the news. Coming events in the ranks of the or-

ganized exhibitors are best advertised in this depart-
ment of the Moving Picture World.

Detroit Solid for American
Old League Branch Disbands in Favor of New Association

—

Jeup on Board of Directors.

By Jacob Smith.

A BRANCH of the new Exhibitors Association has
been formed in Detroit, Mich., to be known as the Amer-
ican Exhibitors' Association of Detroit. It already has a

membership of nearly 50 exhibitors, with prospects that ap-

proximately 100 per cent, of the Detroit exhibitors will belong
inside of six months. The new association in Detroit was
formed on August 2 at a meeting held at the Hotel Statler,

there being about 35 present. The object and aims of the new
local were gone over most thoroughly and comprehensively,
and the final result was that the old local known as the Detroit

Photoplay Exhibitors' Society goes out of existence com-
pletely, being replaced by the American Exhibitors' Association
of Detroit. The officers are: F. A. Schneider, Stratford theater,

president; F. E. Scheltenheim, vice-president; King Perry,

Luna theater, secretary, and J. J. Brennan, Cozy theater,

treasurer. Peter J. Jeup, of the Luna theater, represents

Detroit on the board of directors of the new national associa-

tion.

The local will meet every Thursday at 2 p. m. at the Detroit

Board of Commerce, and exhibitors from the city and state

whether or not members are cordially invited to attend the

meetings, and become better acquainted with each other. For
the present outside membership will be accepted into the

Detroit association. Later in the year, probably September
or October, there is to be a general get-together meeting in

Detroit of all Michigan exhibitors, and as a side line attraction,

some special entertainment is to be provided the outside ex-

hibitors.
• As we stated last week, Michigan exhibitors almost to the

man are opposed to Lee Ochs and his methods in conducting
, the affairs of the old national league, and it is their belief that

the industry will develop along the right lines only with such
an organization as the American Exhibitors' Association.
Secretary Perry's address is 204 Breitmeyer building in case

you care to reach him for further information.

PHILADELPHIA LEAGUE OFFICERS.
At the last meeting held Friday. August 3, 1917, the fol-

lowing officers were elected to serve the coming year by the

Exhibitors' League of Philadelphia: President, T. O'Don-
nell; Vice President. S. B. Blatt; 2d Vice President, J. C.

Conway; Secretary, C. H. Goodwin; Assistant Secretary, B.

Shindler. and Treasurer, H. Green.

Convention Dated for St. John, N. B.
Maritime Provinces' Exhibitors Will Meet in That City

in September.

Tl 1 1*1 chief topic of interest in St. John, N. B., is

the proposed convention to be held September 9 and
10 by the Motion Picture Exhibitors' League of the

Maritime Provinces of Canada. Several causes have com-
bined to make the League of deep importance to the ex-
hibitors in Eastern Canada. The conditions of war have been
felt by all theater managers and it has been necessary for
them to look carefully in every detail of the trade. Then,
too, the legislatures of both Nova Scotia and New Brunswick,
following the example of other provinces in the Dominion,
proposed to impose a tax on the motion picture patrons.

In Nova Scotia by co-operation the exhibitors effected a
compromise with the government so that the tax actually im-
posed has in some cases not been felt to be such a burden.
In New Brunswick the league worked with such energy that

such arguments were placed before the Provincial Legisla-
ture that the bill was postponed till the next session in Feb-
ruary. The league members were successful in having even
the proposed tax made of a minimum character. These con-
cessions having been effected by the influence of the league
has given it a standing in the eyes of the exhibitors and has
materially increased the membership.

It is expected that at the coming convention many mat-
ters of vital interest will be discussed and from the inter-

change of ideas and suggestions much good will result. There
are many reforms needed in the trade in Eastern Canada and
no doubt some objects will be dealt with forcefully.

Merrick R. Nutting, editor of the Canadian Motion Pic-

ture Digest, is to be present.

Walter Irwin of the Vitagraph promised that if Miss
Rose Tapley is not engaged upon the series of pictures

which are proposed, she will come to St. John for this

occasion.

It is hoped that others of prominence will make it a point

to attend this convention, among them general managers of

ihe film companies who are invited, though they have no
vote in the business meetings.

A committee of local managers and exchange men are

making plans for the entertainment of delegates which plans

may include a trip on the beautiful St. John river of which
New Brunswick is so justly proud, some automobile trips

about the city and views of the harbor improvements and
shipping facilities of the winter port of Canada. There will

be several social functions arranged if time permits. It is

hoped to hold a reception at which Miss Tapley will speak

and when her many admirers will have an opportunity of

meeting her personally.

The business sessions of the League are to be in the

Hoard of Trade rooms, the lectures in the handsome Im-
perial theater owned by the Keith interests.

With these attractions it is pretty safe to predict a very

successful convention for the New Brunswick and Nova
Scotia exhibitors with those from the Province of Prince

Edward Island who will attend. Meetings like this cannot

be estimated by the visible results but from experience we
know that their value is incalcuable. The members of the

League will be joined in a firmer bond and the League itself

w :

ll more firmly establish its high position.

Coming League and Other Exhibitors' Conventions
(Secretaries Are Requested to Send Dates and Particulars Promptly)

Virginia Exhibitors at Ocean View August 30, 31 and Sept. 1

Chesley Toney, secretary, Richmond.

Maritime Provinces League at St John, N. B September 9 and 10
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Trigger Will Resign
Failed to Attend Meeting of New York Local, but Promises

to Be There Next Time.

ON Tuesday, August 7, the New York Exhibitors' League,
Local No. 1, held a special meeting at its rooms, 218 W.
42d street, New York. The meeting was called to hear

the reports of the president and delegates of the local who
attended the Chicago Convention. There were thirty-seven
members present, R. C. Martineau, first vice president, in

the chair. All the other officers were in their respective
places.

Mr. Trigger, the president of Local No. 1, was expected
to tender his resignation on account of withdrawing from
the national convention and being active in the American Ex-
hibitors' Association, but had not made his appearance at

the meeting or sent his resignation to the secretary. The
acting president got in telephonic communication with Mr.
Trigger, who said he was unavoidably prevented from being
present and intended to resign from the league, but preferred
to do so in person and explain his reasons. He agreed to

attend a special meeting to be held next Tuesday, August
14, at 1 P. M., and hoped a large attendance would greet him.
A motion was passed to put in form of a resolution an

expression of confidence in the present officers of the Na-
tional Exhibitors' League of America and a commendation
of the delegates of Local No. 1 for their action and services

at the Chicago Convention.

The resolutions adopted are as follows:

We, the officers and members of the Motion Picture Exhibitors' League
of America, Manhattan Local No. 1, in convention assembled this 7th
day of August, 1917, having received the report from the delegates to
the Chicago Convention, do hereby
RESOLVE, that said delegates receive a vote of thanks for the

diligent and conscientious manner in which they discharged their duties,
and be it further
RESOLVED, that we express our loyalty to the Motion Picture Ex-

hibitors' League of America and our confidence in its officers ; and con-
demn with great indignation those delegates and individuals who have
been and are active in a campaign to disrupt the Motion Picture Ex-
hibitors' League of America, and be it further
RESOLVED, that we call on all of the exhibitors of the country to stand

by the Motion Picture Exhibitors' League of America, which is the re-
sult of seven years of painstaking effort and great sacrifice on the part
of the loyal workers of the league, and which today is recognized by
the President of the United States as the representive body of the motion
picture exhibitors, and be it further
RESOLVED, that all members of the league shall put forth their best

efforts to maintain the unity of exhibitors in the Motion Picture Ex-
hibitors' League of America, and be it further
RESOLVED, that a copy of these resolutions be forwarded to the

National Association of the Motion Picture Industry, the Board of
Directors of the Motion Picture Exhibitors' League of America, and
to all periodicals devoted to the motion picture industry.

S. M. Berg made a report of his presentation of the music
license which the Society of Music Publishers and Authors
was trying to impose on the theater managers. He men-
tioned that the National Convention had resolved, as a body,
to request every exhibitor in the United States to contribute
three dollars each to oppose, in court of law, the imposi-
tion. He further stated that up to the present very few con-
tributions had been received.

It was moved and carried that all trade papers be re-

quested to publish an announcement in the form of an ad-
vertisement calling for immediate response to this fund as
a matter of vital importance to the exhibitors.

Royster Writes of Conditions in South
Members of Senate Body Adhere to Original Decision

Exempting Houses Up to 25 Cents Admission.

Editor Moving Picture World:

REGARDING the recent fight at Chicago, I beg to say
through the columns of the Moving Picture World,
that perhaps many of the delegates at the recent con-

vention have never stopped to think that their little Motion
Picture Exhibitors' League of America has not in its folds
one half of the exhibitors of the land. In fact, I cover eight
Southern states, and I don't think, outside of North Carolina,
South Carolina and Virginia, there are a hundred good, live

members of the League in the South, and I do think as a

man who started in the business twelve years or more ago
that every one of us would have thought more of Lee Ochs
and his Trade Review had he withdrawn his name for presi-
dent of the league at this time and thereby retained good or-
der among the same exhibitors who were there. Personally, I

think that it was to a certain extent, a case of personal in-

terest which was the main cause, and knowing many of the
members of the newly formed American Exhibitors As-
sociation I do not hesitate in saying that if they have a good
foundation, which I believe them capable of laying, they will

uo doubt succeed.

Just a few words also regarding the recent letter from that
prince of good fellows, John R. Freuler of the Mutual. Mr.
Preuler strongly advocates a straight fifteen-cent fee of ad-
mission in all theaters, which in some towns might work to
good advantage, and I will admit that we are giving the pub-
lic too much for their money. Still, let's see who's fault it

really it.

To begin with, the three reels that I used to run some
years ago, which I paid Mutual $100 a week for, were fine
enough for ten cents admission, which I secured. My pub-
lic was satisfied, but pretty soon the majority of the manu-
facturers began to make features in three reels, four reels,
five reels and even six and seven reels or parts. If the manu-
facturers had formed a league of some kind, and had agreed
on four reels as the maximum length of a program feature,
we would have been in better condition today, but instead of
four reel features with perhaps a comedy to fill out, they
made only five-reelers, and if you will take the time to see
each one personally you will find that two-thirds of the five-
reel features we see today can easily be made into four-
reelers and the public will be better satisfied and there would
not be so much padding.
There are many houses in larger towns which can get a

fifteen-cent admission price, but the great majority of the
houses, on which hinges most of the income to manufac-
turers and exchanges, are the houses in the small towns,
which can not raise their admission prices, except on big
features, and I think it is unwise business judgment to charge
as much for an inferior grade of goods of any kind as would
be charged for a real feature. One certainly would not want
to pay as much for a common grade of flour as he would pay
for a fine grade of self-raising flour. Even Mr. Freuler
wouldn't.

In conclusion, I would say that if manufacturers would
stop wasting money in producing we would not have such a
time in booking many features. There is one firm in New
York which I am told made one feature in 39,000 feet, which
must be cut down to a six reel feature, or six thousand feet.
Is it right for the exhibitor and exchangemen to pay for the
ruthless waste of footage and other expense of this kind?
Wishing the entire industry much success, and assuring

them also of my hearty cooperation in any way possible at
any time, I am with best wishes,

Respectfully,
N. L. ROYSTER,

All Star Feature Corporation, Inc.
Jacksonville, Fla., August 4, 1917.

Finance Committee Reports on War Tax
Members of Senate Body Adhere to Original Decision

Exempting Houses up to 25 Cents Admission.

AFTER many setbacks and delays, the war emergency
revenue bill, over which the Senate Finance Committee
has worked for many weeks, carrying with it taxes

upon the people and the businesses of the country approxi-
mating two billions of dollars, has at last been reported to
the Senate and is now to be pushed forward to enactment.
As the bill comes from the Finance Committee to the

Senate it is in the shape for which the representatives of the
motion picture business worked, so far as "Title VII War
Tax on Admissions and Dues," is concerned. Speaking of
this the Committee says:
"Your committee recommends that moving picture shows

the maximum charge for admission to which is 25 cents,
be exempted from the admission charge proposed in section
700 of the House bill. The motion picture show has become
a national institution. It possesses many valuable education-
al features. These pictures are exhibited not only in places
of amusement, but they are used in schools and colleges
for the purpose of illustration and education. In addition,
they are largely patronized, especially those of the kind
proposed for exemption from this tax, by people of small
means. These reasons as well as others that might be given
justify the exemption from the admission taxes of this class

of amusement."
In presenting the bill and report of the Senate the com-

mittee states that it spent more than six weeks to earnest
and painstaking consideration.
"The House bill imposes a tax upon certain theaters and

other places of amusement," says the Committee. "It is well
known that tickets to these places are sold at hotels, news
stands, and elsewhere at higher prices than at the box office

of the place of amusement. Your committee recommends
taxes based on the excess charges made at these agencies.
If any place of amusement sells or disposes of tickets at

prices in excess of the regular established price, a tax of 50

per centum of such additional price is to be imposed. These
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additional taxes are to be paid by the person selling such
tickets."

Exhibitors will be pleased to note that the committee has
struck out the provision of the House bill imposing a tax of
5 per cent, upon the amount paid for electric power for do-
mestic uses and upon the amount paid for light and heat serv-
ice. A similar tax on telephone service has also been re-
jected.

Under the Senate bill the government will raise $2,006,970,-
000. Of this cameras will return $500,000. The tax on ad-
missions will return $23,000,000.

Calls for Funds to Fight Music Tax
President Ochs of Exhibitors' League Appeals to Unorgan-

ized as Well as Organized Theater Men.

FOLLOWING the meeting of the Manhattan Exhibitors'
League on Tuesday, August 7, at which time it was re-
ported the theater men had been slow in responding to

the request for a donation of $3 from each house for the pur-
poses of creating a fund to fight the tax levied by the Society
of Composers, Authors and Publishers, President Lee A.
Ochs, of the National League, issued the following anounce-
ment to the exhibitors of New York:
"An association has been formed, known as the Society of Composers,

Authors and Publishers, consisting of the owners of the copyrights
to approximately 90 per cent, of the popular music used Incidentally
in motion picture theaters throughout the country. This society is
endeavoring to obtain an annual payment from each motion picture
theater, an amount of between $30 and $300 per year, for which it

licenses the theater to use this music.
"It has been variously estimated that this exaction would take from

the motion picture theaters of the United States an amount beween
$1,000,000 and .fl', 000,000 per year. There have been intimations that
other societies are about to be formed for a similar purpose. In order
to enforce collection of the foregoing amounts, various civil actions
have been commenced, and also ttfreats have been made of the in-
stitution of criminal proceedings under the copyright law, for violation
of Section 28 thereof. We have been advised that the formation of
this association is contrary to law, and at the recent convention of
the Motion Picture Exhibitors' League of America, held at Chicago,
it was resolved :

"First—That pending the action contemplated, the exhibitors refrain
from violating the law and using the music without the consent of the
owners of the copyright.
"Second—That application be made to Congress to amend the copy-

right law, so as to permit the use of the music upon payment for the
orchestral copies, and
"Third—That proceedings be instituted to enjoin the enforcement of

the proposed 'tax' upon various grounds, among others that the forma-
tion of the aforesaid society is a combination in restraint of trade.

"It was unanimously agreed at the Ccicago convention that the ex-
hibitors of the United States contribute $3 for each theater toward
th< expense of obtaining the relief sought, and that this amount should
be sought for not alone from the organized exhibitors but also from
motion picture theaters not allied with any organization. We there-

fore call upon you to send your check for $3 either to the president
ot the Motion Picture Exhibitors' League of America or direct to the
office of the president, addressing your communication to Lee A. Ochs,
President, l-">87 Broadway, New York City, or the Secretary of Man-
hattan Local, 218 West. Forty-second street. Kindly make checks
payable to M. P. E. L. of A., music tax fund. An immediate response
is requested, as action is about to be commenced by the American
Society of Composers, Authors and Publishers, and funds will be re-

quired to protect the interests of all concerned.
"LEE A. OCHS, President.

"M. J. GERSON, Secretary of Manhattan Local, 218 West Forty-
second street."

Great Doings for Ocean View
Virginia Exhibitors Have Made Elaborate Plans for the

Convention, August 30.

A MINIATURE edition of the Chicago Exposition is

indicated for the Ocean View gathering of exhibitors

of the four states of Maryland, District of Columbia,
North and South Carolina and Virginia to be held August
30, 31 and September 1, and plans are maturing rapidly for

the greatest film meeting ever held in the South, arrange-
ments being under the direction of President Jake Wells, of

the Virginia Exhibitors' Association, and Harry Bernstein,

of the Wells corporation in Richmond.
The mammoth pavilion at Ocean View is being remodeled

and fitted up for exposition purposes, booths being con-
structed along lines similar to those at the Chicago exposi-

tion. Already every film exchange in Washington has re-

served space for exhibits, and several of the Atlanta and
Charlotte exchanges will have displays. Manager Carl F.

Senning, of the Washington Fox exchange, has made ar-

rangements for a magnificent exhibit; R. R. Smeltzlcr, of

World Film Corporation: George F. Linehan, Vitagraph;
R. Berger, K-E-S-E; J. D. Eiseman, Famous Players ex-

change: also Pathe. General Film. Mutual and Selznick ex-

changes of Washington are among those who have con-
tracted for -pace.

An elaborate movie ball and a seafood banquet is planned
for the evening of September 1 and about a dozen film stars

have already signified their intention of attending this as

well as the exposition during the preceding two days of the
convention. \mong them are Alice Brady, World; Anita
Stewart, Lillian Walker and Rose Tapley, Vitagraph; Baby
Marie Osborne and 1'earl White, Pathe; Shirley Mason and
Bryant Washburn, Essanay, also Fox stars, have been
promised.
Among the leaders in the exhibitors' industry of the nation

who will be present are the following: Charles C. l'ettijohn,

general manager, American Exhibitors' Association; Sam II.

["rigger, oi New York City; I. M. Mosher, Buffalo, X. Y.;

Harry M. Crandall, Washington, U. C; Guy Wonders, of

Baltimon W. Wells and 11. I!. Varner, of Xorth
Carolina; Guy C Warner, of Columbia, S. C. Governor
Stuart, of Virginia, will attend the ball on the third day of
the exposition.

President Wells states that this convention is to be held
independent of any existing national organization, for the
purpose of cementing the live states together in a co-opera-
tive organization to deal with matters that are of a more
local nature, and not of enough importance to be handled
by the American Exhibitors' Association head office. Among
other important matters to be discussed will be the best
methods to pursue in co-operating with the Government in

handling the publicity sought by the Government through
the screens of the nation.
Sam Spedon will represent the Moving Picture World.
Percy W. Wells, president of the North Carolina Associa-

tion, is mailing invitations to all North Carolina exhibitors
and expects a representation of seventy-five to a hundred
from that state to be present. The entire board of directors
of the North Carolina League, consisting of Mr. Wells, H. B.

Varner, R. D. Craver, B. H. Stephens and S. T. White, will

attend. President George C. Varner, of the South Carolina
League, promises a large delegation from the Palmetto State.

The South Carolina League was organized last spring under
very favorable auspices, but did not become a member of
the National League. This will be one of the fresh, young
state units to enter the American Exhibitors' Association
will a full membership and a sound working basis already
established.

BESSIE LOVE GIVEN OVATION.
One of the largest audiences that ever packed a Los An-

geles theater greeted Bessie Love, Triangle star, when she
appeared in person recently at Clune's Auditorium on the
opening night of "The Sawdust Ring," her latest play. The
production, a comedy drama, dealt with the adventures of a

girl and boy who were lured from their homes by the
spangles and glamour of circus life and finally found happi-
ness for themselves beneath the big tops.

The theater, which is said to be one of the largest and finest

motion picture auditoriums in the world, was appropriately
decorated in honor of Miss Love's visit. The girl ushers
were garbed in clown costumes, red lemonade was distributed
free to the patrons, and a street parade was arranged by the
management, previous to the performance, in which a jazz

band and circus wagons, containing wild animals, were con-
spicuous features. The lobby of the theater was adorned
with life-size portraits of the little star and an assortment
of "stills" taken during the course of production.

SUSIE LIGHT MOON, SCREEN ACTRESS.
Susie Light Moon, one of the few remaining Indians en-

camped at Hartville, the Santa Monica plant of the Triangle
Film Corporation, proves herself a capable actress in "Master
of His Home," the latest starring vehicle of William Des-
mond. The aged Sioux Squaw plays the role of Desmond's
housekeeper in the little mountain cabin where he and his

partner, J. J. Dowling, dwell in order to be close to their

mines. In the scenes where some artistocratic visitors

from the East are being shown through the mines, Desmond
invites them to see lit< homely little cabin., and an elderly
woman in the party, spying the Squaw, lifts her lorgnette
to her eyes and exclaims. "A savage!" This called for an
expression from Susie and a close-up shows her expressing
her indignation at the unkind remark of the aristocratic

visitor. Susie acquitted herself with such honor in this play
that she is now a regular member of the Triangle stock
company.

NEW GAIL KANE RELEASE BY MUTUAL.
"Souls in Pawn." a startling story of Parisian life and the

intriguing of enemy spies in a peaceful country, is the latest

Gail Kane release by the Mutual Film Corporation. The
new drama is patriotic in its purnose. Miss Kane, in the

role of Liane Dore, becomes involved with the head of the
enemy spy system in Paris, through her desire to secure
evidence against her husband's murderer.
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Cantonment Amusements Feared
Exhibitors Believe Free Pictures in Training Camps Will
Hurt Their Business—Exchange Men Have a Kick, Too.

By D. M. Bain, Wilmington, N. C.

THE announcement by the War Department that theaters
are to be built on the sites of all national army can-
tonments throughout the country, these theaters to be

for the sole amusement of the soldiers, has brought certain
film exchanges face to face with a proposition that looks
difficult to handle and maintain good feeling all around.

It is understood from the trend of correspondence received
from the executive chiefs of several producing companies
that these head officers are being approached by the Nation-
al Government, collaborating with various Young Men's
Christian Association branches throughout the country, with
solicitations that the various film companies make arrange-
ments through their exchanges situated in and adjacent to
the various cantonment centers to furnish films gratis to
these army theaters, which, it is understood, will be run
under the auspices of local Y. M. C. A. organizations, al-

though built by the Government. It is also stated that these
Federal theaters will require the very newest and best ser-
vice available, stating that it is desired that nothing be done
in a half-way style when it comes to treating the soldier
bovs "white."
The manufacturers, of course, are anxious and willing to

co-operate in every possible way with the Government in

carrying on the war, and they have, therefore, addressed
inquiries to their exchange managers as to the number of
cantonments and number of soldiers expected in their terri-

tory. This has developed the fact that a certain local ex-
change, which has almost one hundred per cent, record for
working days on every film on its shelf, would be almost
ruined if called upon to furnish service to the cantonments
free of charge, as there are five cantonments within its ter-

ritory, which comprises three states, and the furnishing of

first run service to these five camps would take at least

two week's rental revenue off each of their nroductions.
"I do not think it would be fair to my regular customers

to furnish such unfair competition in their various cities,

stated one of the exchange managers. "For instance, I am
furnishing service regularly to a certain theater here in

Charlotte, and that theater, of course, is paying me regular

scale of prices for all releases. I do not think that I should
be asked to furnish this service to the army camp located in

Charlotte, free of charge, which theater is operated for free

amusement, paying no taxes, no film rental and operating

at a cost of patronage to my regular account in Charlotte.

We are perfectly willing to aid the Government in every

possible way, but I consider this is asking us to aid in untair

competition and that we should not do it."

The announcement that the Government will itself furnish

the necessary amusement for its soldiers while in camp
comes somewhat as a surprise to the local amusement mo-
guls, who had been largely instrumental in landing a camp
for Charlotte. One theater, it is known, contributed one
thousand dollars cash to the campaign for the camp, and
others are known to have made liberal donations. Now that

Uncle Sam is coming in and run free shows in competition

to them there is much weeping and wailing and gnashing of

teeth among the movie magnates.

N. A. M. P. L Growing

FAIRBANKS ENTERTAINED IN DENVER.
While in Denver, en route from Cheyenne, Wyo., to the

studio in Los Angeles, Douglas Fairbanks was guest of honor
at a luncheon given by the Denver Ad Club, at which many
prominent business men of the city were present. The Art-

craft star, called on for a speech, responded with an address

on "The Motion Picture of Tomorrow," which was entirely

serious in tone, and was listened to with great interest. Frank
Carruthers, of the Denver Post, was toastmaster, and he told

a number of amusing stories of Fairbank's boyhood days,

Denver being the athletic actor's home town.
At Salt Lake City Fairbanks made a rear-platform speech

to a delegation of exhibitors who had come down to the sta-

tion to extend their greetings.

BURTON RICE RETURNS.
Burton Rice, the artistic young man who created those

beautiful inserts that were used, at first, to fix Bluebirds in

the mind of exhibitors through the advertising pages of the
Moving Picture World, is back from the European fighting

front, where he went to serve with the American ambulance
corps. He is on six months' leave, with consent to an exten-
sion, and has once more shoved his knees under Bluebird's
art desk.

Many Applications For Membership in All Classes Being
Received.

THE busy days of the past few weeks at the National
Association of the Motion Picture Industry, which have
been intermingled with annual meetings of the members,

Board of Directors meetings and many impoYtant conferences
pertaining to the activities of the War Co-operation Commit-
tee, have not prevented the membership work from progress-
ing favorably.

Recent applications for membership in the Producers Class
includes the following: Selig-Polyscope Company of Chicago,
Illinois, to be represented by William N. Selig; Pathe Ex-
change, Inc., to be represented by J. A. Berst; Norma Tal-
mage Film Corporation, to be represented by Joseph M.
Schenck and the Bray Studios, Inc., to be represented by
John R. Bray.
The Inter-Ocean Film Corporation has filed application for

membership as exporters of motion pictures, creating a new
classification which will be acted upon at the forthcoming
meeting of the Board of Directors.

New additions to the Distributors Class are expected within
a fortnight and if the applications are received as anticipated,
this important division of the association will be practically
100 per cent, from a membership standpoint.

Inquiries recently received at the offices of the association,
in the Times Building, from supply and equipment companies,
would indicate that several concerns are giving consideration
to joining Class 3, which now includes nearly a score of some
of the most important companies engaged in this branch of
the motion picture business. New recruits are being added
to the ranks of the General Division through applications for
individual memberships.

Julia Sanderson

JULIA SANDERSON, who is to be seen in "The Run-
away" for the Empire All Star Corporation, was born
in Springfield, Mass. Her father was Albert Sackett,

a well-known actor and stage manager. Miss Sanderson,
when a little child, began her stage career in a stock com-
pany in Philadelphia, of which her father was the manager.
She was a favorite and learned much from the diversity of
roles in which she appeared.

A New York manager was so impressed by her versatility
and talent that he
brought her to New
York and she ap-
peared at the Casino
in "Winsome Winnie,"
of which Paula Ed-
wards was the star.

In this play Miss Sand-
erson made a hit and
was especially men-
tioned for her grace-
dancing.

Next season Miss
Sanderson appeared in
"The Chinese Honey-
moon," and after that
played a boy's part in

"Wang." When on her
father's advice she
went to London and
appeared at the Gaiety
in a play called "The
Little Duke," under
George Edward's man-
agement. While there
Charles Frohman hap-
pened to see her and
she made such an im-
pression on him that
he brought her back

to the United States and put her in a play called "The
Dairy Maid." Then followed "The Arcadian," and after that
Miss Sanderson appeared with Donald Brian in "The Siren."'

Miss Sanderson's first starring venture was in "The Sun-
shine Girl," which was most successful. Then followed the
"Girl from Utah" with its phenomenal run. Last year Miss
Sanderson starred with Joseph Cawthorne and Donald Brian
in "Sybil." Miss Sanderson is now busily at work rehearsing
"The Rambler Rose," in which she is to appear with Joseph
Cawthorne.

Julian Sanderson
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Colonel Frank Eager Is a Busy Man e

Nebraska Exhibitor Who Proved a Leader at

Chicago Convention Has Many Interests

as Well as Those of His Theaters

THE Moving Picture World told in its story of the Chi-

cago Convention how Frank De Witt Eager had by
his rugged personality influenced the proceedings of

that more or less stormy gathering; how the Nebraskan had
entered the convention hall on Tuesd.ay morning a stranger

to nearly all the degelates and how on Wednesday midnight
he was easily the foremost man among the two hundred

exhibitors gathered
from all over the coun-
try. His ascendancy
among the delegates
was not ascribable to

anything of a meteoric
nature—he had not won
them by any single

forceful speech; it was
the cumulation of

steady, cool headed
and hard headed work.
Over it all was the

stamp of conviction, of

sincerity—a n d there
were present marked
characteristics of na-

tive leadership.
As a recognition of

these qualities the Ne-
braskan was named as

one of the executive
committee of the Na-
tional League, which
carried with it mem-
bership on the board
of directors of the Na-
tional Association of

the Motion Picture In-
dustry. Since the con-
vention President
Brady has appointed
him a member of the
motion picture commit-
tee to confer and act

with the commercial
economy board of the

National Council of Defense.

We are under obligation to Charles Q. De France for a

sketch of the career of Mr. Eager. Mr. De France has been

acquainted with the Nebraska exhibitor for over twenty

years, and very kindly has responded to a request of this

paper for the facts. One of the striking items contained

in this letter is the news that it is Colonel Eager, a matter

which was not divulged during the convention. The colonel

returned from the Philippines after the Spanish-American

War in command of the First Nebraska.

Colonel Eager was born less than forty-five years ago and

spent his childhood on a farm near Davey, Lancaster County,

Neb. His father, a pioneer in his state and a vet-

eran of the Civil War, early began to accumulate Nebraska

farm lands. When Frank expressed a desire to attend the

University of Nebraska his father was willing, provided he

made his own way. The son. without hesitation, agreed to

the stipulation. He was graduated with honors in the class

of 1893, but, as his father doubtless anticipated, there was no

opportunity on the part of the young man for pursuing fra-

ternity pleasures.

The Farmers' Alliance movement, later developed as the

Peoole's or Populist Party, had by fusion with the Demo-
crats elected Governor Holcomb in 1894, although Nebraska

was then normally a Republican state. In 1896 young Eager

was nominated by the Fusionists for Representative from

Lancaster County to the Legislature. He made a thorough

canvass of the county and was defeated by a small margin in

a Reoublican stronghold. Nevertheless, Bryan and the Demo-
Populists swept the state for executive and legislative offices,

and Eager was made chief clerk of the Nebraska House of

Representatives in the session of 1897. Here was laid the

Colonel Frank D. Eager.

foundation of his ability as a debater and parliamentary tac-

tician, of which they were frequent evidences during the
Chicago Convention.

In 1896 the state organ of the People's Party was on finan-
cial rocks, and a number of leaders in the organization
promoted a plan whereby Eager became owner and mana
of the Nebraska Independent. In the management of this

journal Eager's ability as a business man was first demon-
strated. Himself a writer of direct English—the kind with
a "punch"—he never interfered with the editorial end of the
paper, but applied his energies to gaining ci rculation and ad-
vertising. When in 1905 he sold the Independent it enjoyed
a wide national circulation and was one of the most influ-

ential among the so-called radical or reform papers. Much
that the Independent then stood for has since been enacted
into law.

While at the .University Eager became captain of the Uni-
versity cadets. He had courted the drill and he had forged
ahead. For a year or two after graduation he was military in-

structor at the Worthington Military Academy, near Lincoln.
When the Spanish-American War broke, in 1898, Eager was
appointed adjutant of the First Nebraska and then captain

,of Company H. The regiment was ordered to the Philip-

pines. Eager returned in command of the regiment.

Colonel Eager's experience in the Far East had qualified

him for leadership in big enterprises, it had given him the

vision and courage that make for success. It is said only one
thing has stood in the way of his more rapid progress, one
that in the end undoubtedly will work to his advantage, and
that is his avoidance of publicity.

On returning from the Philippines Colonel Eager devoted
his energies to building up the circulation of the Independ-'
ent. He bought a plot of ground at 1328 O street, then on
the fringe of the Lincoln business district, and in 1903 erected
a three-story brick building, which was the home of his paper
until its sale in 1905.

It was the ownership of this structure that indirectly was
responsible for the colonel's entrance into the business of

exhibiting motion pictures. During an absence from the

city in 1908 his ground-floor tenant, unknown to the land-

lord, forsook cigars for a store "theater." In succession
several tenants failed to make a "go" of the house. When
in 1914 the tenant "faded out," owing the owner of the

property considerable money, the colonel took over the show.
He wanted to get his rent back. He knew the tenants had
lost money charging ten cents admission. He made the price

five cents and doubled the gross receipts. Additional ushers
were necessary to handle the patrons. Colonel Eager found
himself making money as a picture showman.
The Acme Amusement Company, organized in 1908, had

three houses—the Orpheum (later the Rialto), Lyric and
Wonderland. The concern was not entirely successful. In

1916 a combination of the principal stockholders signed a

contract with Colonel Eager to take full control. A few
vears before he had taken charge of Capital Beach, Lincoln's

principal outdoor amusement place, and pulled it out of bank-
ruptcy. In less than a year and a half the colonel has not

only put all of the Acme's old houses on the high road to

success, but he has promoted and built a new Orpheum
Theater building in a more favorable location.

The show business, however, is only an incident in Colonel

Eager's business career. To use his own language he is es-

sentially an investor in Lincoln business real estate. He
owns and through managers operates the Central Hotel, the

Globe Delivery Company building, the Oliver Theater and
building and several other pieces of real estate; and he is

now promoting the Crown Hotel at the corner of Eleventh

and P streets—a twelve-story structure to be conducted as

a moderate priced house. Only a month ago Colonel Eager
closed the deal for a ninety-nine year le.ise on the Oliver

Theater building—the only legitimate show house in Lin-

coln—which gives him a fourth house in his string of theaters.

"Eager in action seems to be a plunger, he is so precipi-

tate," said a Lincoln business man one day; "but he is not a

plunger. On the contrary he carefully analyzes every propo-
sition, learns the truth about it. has ability to see ahead,

decides promptly—and then acts without delay."

The accompanying photograph of Colonel Eager is an
excellent likeness. Those who saw him in action at the con-

vention w'll study it with interest. Perhaps they, like the

writer, will be reminded of the general physiognomy of a-

man somewhat well known on the screen— Bill Hart.
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Lasky Returns from Visit to Coast
Vice President of Famous Players-Lasky Tells of Some of

the Big Things His Company Is Doing.

JESSE L. LASKY, vice president of the Famous Play-
ers-Lasky Corporation, has returned to New York af-

ter a lengthy visit to the properties of his company on
the Pacific Coast. Mr. Lasky noted many changes in the
plants contributing to the Paramount and Artcraft programs
since his last visit. Then there were but two establishments,
the Lasky and Morosco studios. Now added to these are
the Ince studios, located at the former Biograph plant, and
the Sennett studios at Edendale.

Air. Lasky found the two older establishments both un-
dergoing expansion to allow for the larger activities of his

company. He announced that both Ince and Sennett would
have full sway in the execution of their ideas.

"We have already stated Cecil B. De Mille is going to

produce four photoplays a year under his own name," said

Air. Lasky. "These will be absolutely independent in every
sense of the word as are the productions of the other di-

rectors to whom I have referred. They will be adaptations
of great plays and novels of worldwide repute. Mr. De
Mille's plans comprise some startling innovations.
"Furthermore, we have the independent organizations of

Mary Pickford and Douglas Fairbanks, complete in them-
selves. William S. Hart has surrounded himself with a
strong organization and is also in the midst of preparation
for his first Artcraft production.
"So you see we have five totally distinct and independent

organizations on the Coast already hard at work, each one
guided by its individual genius and developing its own in-

dividuality to the fullest extent. This is a highly important
factor in the future success of the company because it guar-
antees that our productions will embrace a wide pange and
be as totally different and possess as much individuality

as though they had been bought by us in the open market.
This will furnish the exhibitor with varied and diversified

entertainment.
"While I was visiting the studio Mr. De Mille v/as putting

the finishing touches on the first of the Farrar productions
for this season, 'The Woman That God Forgot.' Farrar
has never looked better in her life than she does today.
I do not hesitate to say that the gigantic settings which were
constructed at the Lasky ranch for this picture will mark
a new era in elaborateness.

"Jack Pickford is completing an adaptation of Mark
Twain's 'Tom Sawyer,' which will be far the best of his

photoplays. Following 'Tom Sawyer' Jack Pickford will star

in another Mark Twain classic, 'Huckleberry Finn,' which
will be followed by two of the best known of the recent
plays, namely 'Mile a Minute Kendal' and Bunker Bean.'

"I was particularly interested in seeing Julian Eltinge's
first picture 'The Countess Charming.' I am prepared to

state he will be a double attraction, for he is a male star

in his own right in half the production, and is sure to prove
one of our most popular woman stars in the other half of the

story. His acting is splendid, his character conceptions
unique, and the illusion of his make-up is perfect.

"Sessue Hayakawa, another unique figure in screen his-

tory, being filmdom's only Jap star, was completing an adap-
tation of Wallace Irwin's 'Hashimura Togo,' when I ar-

rived and I had the pleasure of seeing the finished product
before I left. I am sure that Hayakawa is going to add more
lustre to his name by his remarkable presentation of Irwin's
famous Japanese school boy.
"Wallace Reid is, of course, busily engaged in supplying

the local hospital with new and interesting cases. The rapid
rise to popularity which this young star has enjoyed is one
of the most pleasing incidents in Paramount history. Reid's
manly characterizations and his appealing personality have
won him a firm place in the affections of the public.

"I was particularly pleased that the arrival of Frank E.

Woods occurred almost simultaneously with my own. Mr.
Woods, who was D. W. Griffith's right hand man, has been
engaged as a supervisor of productions in the Morosco and
Lasky studios—a position similar to that which he held with,

Mr. Griffith—and I was delighted at the manner in which
Mr. Woods took hold upon his arrival and with the intimate
knowledge of production detail which he displayed by his
capable administration of his new office."

"PEG O' THE SEA" NEARLY COMPLETED.
Jean Sothern's next vehicle, "Peg O' the Sea," which was

written by Winifred Dunn, is rapidly nearing completion at
Atlantic Highlands, N. J., where the sea scenes are being
taken. The picture, when completed, will be released on Art
Dramas Program.

FOX SHOWS "THE SPY" TO THE TRADE.
Buyers from a radius of several hundred miles attended the

trade showing of "The Spy," the Fox special production, at

the Globe Theater on the morning of Thursday, August 9.

The house was filled with film men and exhibitors and their

friends. There was the closest attention on the part of all

throughout the running of the six reels. The music was a

feature of the showing. There was a large and competent
orchestra, and the changes were timed to a nicety.

Among those noted were William Fox, the producer;

Scene from "The Spy" (Fox).

George Bronson Howard, the author of the melodrama; N.
H. Gordon, of Boston; Stanley Mastbaum and Frank Buhler,
of Philadelphia; Frank G. Hall, of Newark; Howard Edell
and "Doc" Wilson of the Strand; Joe Daly, U. B. O.; George
Cohan, Guy Graves, Proctor's; Mr. Mitchell of Loew's Cir-

cuit and Charles Goldreyer.
Exhibitors as a rule seemed enthusiastic about the picture.

CHAMPION RIDER JOINS FAIRBANKS.
Douglas Fairbanks is back in Los Angeles, after having

had a big time at the Wild West exercises in Cheyenne, Wyo.,
and bringing with him as a new member of the Fairbanks'
company, J. H. btrickland, champion bareback and bucking
horse rider of the world.
Fairbanks watched Strickland's amazing feats of horseman-

ship during the trick riding contests at Cheyenne, and at once
decided Strickland must appear in his next picture. There
was one trifling obstacle—Strickland didn't want to. For two
hours the Artcraft star argued and pleaded with the cowboy
before the latter was willing to sign a contract.

The next Fairbanks play is to be a rip-roaring, up-to-the-

minute comedy drama of the real west, and prominent parts

will be played by Strickland and five other cowboys who were
engaged with him at Cheyenne. Strickland brought with
him to the studio the horse which he has ridden in all his

championship contests.

DE VINNA CONTINUES WITH BARRISCALE.
Clyde De Vinna will continue as cameraman to Bessie Bar-

riscale despite directorial changes and is now at work with
her on her second Paralta production, a screen version of

Harold McGrath's "Madam Who."
While with Triangle Miss Barriscale acted under a number

of different directors, but De Vinna never left her company.
He made a pronounced hit the first time he ever photographed
her. He "caught her," it is said, to better advantage than had
any of his predecessors. De Vinna was engaged by Miss
Barriscale when she formed her own company. He filmed

"Rose O'Paradise," the Grace Miller White novel, in which
she will make her first Paralta appearance.

TOM BRET OPENS SCRIPT AND TITLE OFFICE.
Tom Bret, formerly sub-title editor of the Vitagraph and

scenario editor at the Rolfe-Metro studios, has just completed
his first picturization of a story by Walt Mason, the cele-

brated prose poet. The Walt Mason comedies are being
produced by Filmcraft. Mr. Bret has opened an office at 616
Candler Building, where he is busy writing titles for the
Metro-Drew comedies, French government war pictures and
a number of big state rights features.
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''Italian Battlefront" a Remarkable Film
Official Pictures of Italy's War Activities Contain Unusual

Scenes of Campaigning Under Difficulties.

SOMETHING new in war films came to New York on
the evening of Wednesday, August 8. They were the

first official Italian pictures of the war and were de-
scribed as "The Italian Battlefront." The initial perform-
ance at the Forty-fourth Street theater was attended by the

Italian Ambassador, Lieutenant General Guglielmotti of the

Italian general staff, and a host of Italian military, naval,

embassy and consular officials. Charles Evans Hughes also

was present.

A World man attended the showing on the following after-

noon. The house was crowded, every seat being filled five

minutes before the stated beginning time. There were few
in the house who were not sons of Italy, and the few who
were not shared the enthusiasm of the majority. It is a

remarkable series of pictures. There are present the pomp
and the glory of war; there are exemplified the stress and
the burden, the hardship and the exposure and the heroism
of campaign and battle.

The pictures are divided into three parts. The first shows
Italy's war in the Alps, in the winter, with the peaks and
mountains covered with deep snow. The second shows the
siege and fall of the Austrian fortress of Gorizia. The third

treats of Italy's work in the air and on the sea.

William Moore. Patch, managing director of the Pitt thea-
ter in Pittsburgh, who, on behalf of th.e Italian Government,
is directing the American tour of the films, staged the sub-

ject. He had prepared an introductory setting showing a

lone sentinel on a snow-covered peak. Back in the fading
snowy distance were hosts of other mountain tops. It was
impressive and it evoked a storm of applause. As the large
orchestra sounded the first notes of the Italian national
hymn every one in the big house was on his feet.

The opening scenes were of panoramic views of the moun-
tain country, splendidly photographed pictures of the rugged
snow country over which the Italians had to fight their way.
By means of the telephoto lens, which had been liberally

used in the taking of all the scenes, we were given close-up
views of the efficient manner in which the Italian army sur-
mounted transport difficulties. Between high peaks aerial

railways electrically operated carried men and materials.
Big guns were dismounted and in parts were carried from
hill to hill. In other instances hundreds of men would
drag cannon up steep hillsides. There were long lines of
white garbed men going forward to battle, and later there
•were shown the wounded being brought back on sleds es-

corted by a half dozen soldiers who carefully piloted their

charges down the declivities.

The second part devotes much attention to the artillery

preparation for the capture of Gorizia. There are anti-

aircraft weapons, some of them working in batteries on auto-
mobiles, with their accompanying force oi mathmaticians
who estimate ranges; rapid-fire guns, showing a shot every
two seconds, and many pieces of heavy artillery. There are
pictures of the troops entering the streets of the city, not a
civilian in sight. One of the stirring scenes shown is of a
great review, with the accompanying decoration of Sub-
Lieutenant Baruzzi, a nineteen-year-old lad who had almost
alone captured 200 Austrians with much booty. On him was
"bestowed a medal worn by only seven, living Italians.

The third part has many fine views of aircraft and water
craft, of a battle with a submarine, the latter submerged
all but its periscope.

"

One of the finest bits of the whole series is a barrage
fire. The camera is on a hill. The explosions are in a
valley, with the sun directly behind. Into the rays of Old
Sol rise the snakclike streamers of powdery smoke, volume
upon volume. It would stand out in any pictures we have
seen from the fronts.

Mr. Patch has arranged exhibitions in Boston at the Tre-
mont theater, beginning Tuesday, August IS; and in Chi-
cago at the Auditorium on August 23. Others will follow
in Cleveland. St. Louis, Kansas City. New Orleans, Phila-
delphia and San Francisco. Mr. Patch personally will sup-
ervise the latter.

Sargent Takes to Water

EPES \V. SARGENT, who is at present engaged in the
agricultural pursuit of raising Maine grown potato
at his Pine Tree bungalow, has just finished a corre-

spondence course in swimming and out the finishing touches
to a scenario entitled "When the Tide (.Onus In." in which

he is arranging to play

heavy to Annette Kel-
lermann's lead.

T b ipanying
illustration shows Mr.
Sargent arrayed in the
Trouvilli costume, im-
ported at great
pense especially for the
picture and goes iar to

prove his assertion that
he will make
-plash.

Just at present Mr.
Sargent is und<
whether the picture
will be released on
program or open book-
ing.

Ben Grimm, who is

an acknowledged au-
thority on state rights
and prohibition mat-
ters, has assured us
that the wave of dry-
ness about to engulf
this country will great-
ly enhance the value of
the picture.

Leader: Although wa-
ter does not visibly obtrude itself in this scene, there actually
is considerable moisture in the immediate vicinity.

Sargent in His Trouville Costume.

ANOTHER WARNING TO EXHIBITORS.
Indications in the form of complaints continue to reach this

office of the activity of the gentry who select the motion pic-
ture business as a medium for picking up more or less easy
money. J. W. Bauer, proprietor and manager of the Willou
Theater of Havre de Grace, Md., writes of an unnamed indi-
vidual who obtained about $20 from merchants in his town on
a program proposition. The plan as submitted to Mr. Bauer
was that a program for his theater would be printed for three
months without cost to him if the right were given to the
applicant to solicit a few local advertisers. The permission
was given, the money was obtained from the merchants on an
advance basis, and nothing had been heard from the stranger
up to August 7. The latter gave Newark, N. J., as his head-
quarters.
The scheme worked in Havre de Grace is similar to that put

over in other towns recently in this respect—that the money
was obtained not from exhibitors but from merchants who
might be interested in picture theater advertising.

NEW DECISION ON CHILDREN'S LAW.
On July 13, 1917, a Brooklyn exhibitor was tried before the

Court of Special Sessions of the City of New York, Part II,

Borough of Brooklyn, before Justice Cornelius F. Collins.
Justice Edwin L. Garvin and Justice John J. Freschi, charged
with admitting minors without proper guardianship. At the
trial defendant's counsel conceded that the child did buy a
ticket and was duly admitted to the theater without a parent
or guardian accompanying it. but setting up and proving the
defense that the parent or guardian of the child was in the
audience at the time. The court unanimously acquitted the
defendant on the ground that the intent of the statute was
to prevent children in the theater unaccompanied by parent
or guardian and that the technical guilt of admitting the
child at the door without parent or guardian was not a viola-
tion of the statute.

KAUFMAN SEEKING FEATURES.
Harry Kaufman, general manager of the Globe Films, of

Canada, has been in New York for the past week seeking
feature productions of merit for his market. He has closed
several deals for big specials.

"HAPPINESS" A COPYRIGHTED TITLE.
Judge Hand, sitting in the United States District Court

for the southern district of New York, has granted to J.
Hartley Manners, the playwright, a permanent injunction
against the Triangle Film Corporation, forbidding the use of
"Happiness" as a title to a motion picture. Accepting the
contention of the plaintiff the Triangle has changed the title

to "Seeking Happiness." but the word "happiness" must not
be used as a film title or displayed on the screen by ex-
hibitors.
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Universalis New Service Department
Many Helpful Features, Including Adjustment of Claims and

Preparation of Publicity for Exhibitors.

UNIVERSAL has established a service department to
work in co-operation with both the Mecca and Uni-
versal Exchanges, taking care of all matters calling

for adjustment with exhibitors. If films or lithographic pa-
per chance to be delayed in transit, or any one of a dozen
other things occur to cause the exhibitor worry or loss, the
experts in charge of the new service department take the
matter up at once and see that it is straightened out to the
satisfaction of the man who's income depends upon the
money-making quality of Universal films. As a matter of
fact, the employees of the service department have been
retained to represent the interests of the exhibitors, and al-

though their salaries are being paid by Universal, they have
been given a free hand to see the exhibitors get every dol-
lar's worth of service to which he is entitled.

In addition to adjusting claims, the new department takes
care of the exhibitor's advertising and publicity, wherever
such assistance is desired. Newspaper copy is prepared,
handbills and special folders gotten up, and circular letters

composed to meet requirements.
.Exhibitors are taking advantage of these co-operative fea-

tures to a gratifying degree, and it will probably soon be-
come necessary to enlarge the department, as its usefulness
becomes more widely recognized.
The service department as an adjunct of the exchange was

first put into effect last year by the Canadian Universal Film
Company, and soon became so valuable and aids in getting
and keeping accounts that its adoption by the American
headquarters of the company became inevitable.

Carolyn Birch in "Babbling Tongues

ONE of the important parts in the big Ivan-Humphrey
super photoplay, "Babbling Tongues," was ascribed to

Carolyn Birch. The great variety of action demanded
from her found its full response in her artistry. Her work
shows the careful culture her dramatic possibilities have
undergone.

After graduating from Notre Dame Academy, Lowell,
Mass., with honors, Carolyn Birch devoted her time to art

and music, but after a short time she joined the Vitagraph
Company, where she
played leading roles

for three years, some
of her best work be-
ing done in "The
Night of the Wed-
ding," "Out of the
Past," "Heredit y,"

"Butterfly's Lesson,"
"Fathers of Me n,"

"Secret Seven," "Foot-
lights of Fate" and
many other successes,
under the direction of

William Humphrey.
During her engage-
ment with the Vita-
graph Miss Birch won
many a d m i r er s in
parts that ranged from
childhod to old age.
For the past season

Miss Birch, being the
proud possessor of a
beautiful voice, has
been appearing i n
musical comedy, hav-
ing been personally
engaged by Henry
Blossom for an impor-
tant part in his Irish

opera, "Eileen," which just closed a successful season at the
Shubert theater.
Miss Birch devotes a great deal of her time to outdoor

sports, and is well known among the younger set in
Brooklyn.

Carolyn Birch.

William C. Dowlan Director for Metro

THE latest addition to the directing staff of Metro Pic-
tures Corporation is William C. Dowlan. Mr. Dowlan
recently came from California, where he had been work-

ing with the American-Mutual forces, and was at once en-
gaged by B. A. Rolfe to assist in the production of Metro
wonderplays at the
Metro studio, 3 West
61st street, New York.
Mr. Dowlan has

been the director of
many important
photodramas. For
many years he was
with Mutual, both as
actor and director.
He played De Maup-
r a s in "Richelieu"
under Alan Dwan's di-

rection, and himself
directed such stars as
Violet McMillan,
Carter De Haven and
Flora De Parker De
Haven. With the
last-named artists he
produced the six-reel
feature, "The College
Orphan." "The Mad-
cap" was another of
his successes. for
American-Mutual he
directed Mary Miles
Minter in "Youth's
Endearing Charm,"
Richard Bennett in

"And the Law Says,"
others being "The Light" and "The Lawmaker."
Mr. Dowlan received his experience on the speaking stage

in Oliver Morosco's stock company at the Belasco theater,
Los Angeles, and with Ralph Stuart in Minneapolis. All
his stage experience has been in stock work.

Metro's new director was born in St. Paul, Minn., and
received his education at the Christian Brothers' school.

F. I. L. M. CLUB CHANGES OUTING PLANS.
The F. I. L. M. Club announces a change in the site of its

outing, which is to be held Saturday, August 18. Karetsoni's
Grove, Glenwood-on-the-Sound, Long Island, is the place
where the big doings will be pulled off.

Mackenzie Returns to Astra-Pathe
ANNOUNCEMENT is made of the signing of a contract

between Donald Mackenzie and Astra-Pathe, whereby
Mr. Mackenzie is to direct Miss Mollie King, at pres-'

ent being starred by Pathe in "The Mystery of the Double
Cross," in a new serial as yet unnamed. As five episodes
have already been made, Mr. Mackenzie is taking up the work
starting with the sixth,

and his contract calls

for his finishing the
series.

Donald Mackenzie is

known as the director
of "The Perils of Paul-
ine," the first of the
big money-making se-

rials, and which has
been shown in every
country of the civilized

world. His second mas-
terpiece in the serial

line was "The Shield-
ing Shadow," another
big dividend payer. His
experience; which has
covered a wide field,

includes the production
of such features as
"The Galloper" with
Clifton Crawford;
"Mary's Lamb," with
Richard Carle; "The
"Spender," with George
Probert; "The Precious
Packet" with Lois
Meredith; "The Chal-
lenge," with Montagu
Love. Most of the
above features were
produced personally by
Mr. Mackenzie when he had his own producing company,,
releasing on the Gold Rooster program with Pathe.

Donald Mackenzie.
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Petrova Has Own Company
Forms Combination With Superpictures and Will Make Big

Features.

MADAM PETROVA left New York on Tuesday, August
7, for her summer home on the Maine coast after con-
cluding an arrangement for the production of feature

subjects by her own company regarding which she has this to

say:

"It is true that I have formed my own company, the Petrova
Picture Company, for the production of my own pictures in

my own studios under my own supervision. This company
has unlimited capital behind it and I am to have unlimited
time in which to get the very best results. I want to make a
few big, very big, pictures each year. All producing and dis-

tributing arrangements are in the hands of Frederick L. Col-
lins, my partner in the new company."

At the office of Superpictures, Inc., Mr. Collins, who is also
president of the McClure Publications, said, "Madam
Petrova's statement requires no confirmation from me. The
Petrova Picture Company is already an accomplished fact.

Madam Petrova is to my mind the most distinguished figure

in pictures. She has won her present brilliant position with-
out the aid of extraordinary productions or unusual publicity.

The people go to see Petrova. Given the best productions
that money and taste can procure, backed by the biggest pub-
licity campaign ever put behind a single star Petrova will

make more money for the exhibitor than any actress now be-
fore the public."

The Petrova pictures, all of which will be special produc-
tions, will be handled by Superpictures Distributing Corpora-
tion in accordance with its recently announced policy of big

»
pictures for big exhibitors. Conrad Milliken, vice-president
of Superpictures, Inc., and secretary of McClure's, will act as
general manager of the new company and handle all its finan-
cial and business affairs.

Charles E. Davenport "Safety First" Director

WITH the private showing of the New York Central
railroad's new Safety First film, "The Rule of
Reason," at the Rialto theater, Tuesday, July 31st, a

once familiar figure in the motion picture directing field, re-
turned to the firing line—Charles E. Davenport, who is the
father of the Safety First film idea, directed this picture.
Three years ago Mr. Davenport was terribly burned while

directing a big fire scene for the Reliance Company. He fell

through a trap door
into a great burning
mass that had been
saturated with oil. The
result was that he
barely escaped being
burned to death and
for three years he has
been under constant
treatment by speci-

alists. It was during
the long months in the
hospital that Mr. Dav-
enport originated the
Safety Firsjt propagan-
da incorporated in

dramatic motion pic-

ture productions and
used in the great
Safety First move-
ments set afoot by all

of the big railroad and
manufacturing plants
as educational features.

Mr. Davenport has
incorporated in his

latest pictures the
same artistic touches
as are found in all the
large picture dramas.
In teaching the lesson

of Safety First, Mr. Davenport has not lost track of all the
salient points that reach the human heart and sustain in-

terest. Deftly, throughout the picture he touches love, ro-
mance, comedy, pathos, temperance, and safety operations,
thereby making his subject intensely interesting.

"I am back in the field again," said Mr. Davenport, "to
make bigger and better pictures and to carry on our ex-
tended program of Safety First propaganda.

David Powell
^v AVID POWELL with the Empire Ml Star Corpora*
II tion supporting Ann Murdock in "Outcast," lias been

a member of Sir Herbert Tree's company at His
Majesty's theater, London. He came to America first in
1907 with Miss Ellen Terry and appeared with her as
Barend in "The Good Hope" and as Sidi-el-Assif in "Captain
Brassbound's Conversion." Returning to England he ap-
peared for the following three seasons with Sir Johnstone
Forbes-Robertson. When the latter toured this country he
brought Mr. Powell
with him to create the
role of Christopher in

"The Passing of the
Third Floor Back."

Following this Mr.
Powell played under
various managements
in the United Static,
making a hit as the
Junior Lieutenant in

"Across the Border"
with Holbrook Blinn's
Princess Players. In
1916 Charles Frohman
engaged him to play
Geoffrey in "Outcast"
with Elsie Ferguson.

In pictures Mr.
Powell will be best re-

membered for his
work as Mary Pick-
ford's support in "The
Dawn of a Tomor-
row," and more re-

cently as the hero, in

"Less Than the Dust,"
with the same star.

Other players he has
supported are Billie

Burke in "Gloria's
Romance," Clara Kimball Young in "The Price She Paid"
and Alice Brady in "Maternity."
"Outcast" will be released September 3. "The Beautiful

Adventure" and "The Richest Girl" will follow.

Chas. E. Davenport.

David Powell.

TOWN BUILT FOR NEW KERRIGAN PLAY.
Construction of "an entire town" was begun last week,

under the direction of Art Director R. Holmes Paul, at the
Hollywood studios, where the productions of the J. Warren
Kerrigan Feature Corporation are being filmed. The "town"
is to be used as the setting for many of the scenes in the new
play by Frederic Chapin, "Turn of a Card," in which Kerrigan
soon will make an appearance, at the head of his own com-
pany, under the auspices of Paralta Plays, Inc.

In all, the town will consist of some eighteen or twenty
structures, so situated as to form several small streets; and
it will represent a small hamlet in the oil regions of Cali-
fornia, where much of the action takes place. Twenty-five
carpenters are at work on the set. The new Kerrigan vehicle
is being directed by Oscar Apfel, and photographed by L.

Guy Wilky.

EMILY STEVENS POSTPONES STAGE ENGAGEMENT
An agreement has been reached bewtecn Metro Pictures

Corporation and the Oliver Morosco forces whereby Emily
Stevens, the celebrated star of both screen and stage, will

postpone her annual New York engagement and tour of the
country in a stage production, until early in 1918, for the pur-
pose of continuing in Super-Feature pictures for Metro.
Miss Stevens will for the next six months appear only in

special productions de luxe at Metro's Super-Feature studio
under the supervision of Maxwell Karger. An extension of
Miss Stevens' contract with the Metro Pictures Corporation
has been effected proportionate to the high figure already men-
tioned in the body of the document.

JACK SHERRILL IN AUTHOR'S FILM SUBJECT.
Jack Sherill, the juvenile whose last appearance in "The

Silent Witness" for the Authors' Film Corporation and in
the character of "Pink" for the Frohman Amusement Cor-
poration in their production of George Bronson Howard's
"God's Man," has again been engaged by the Authors' Film
Co. in the juvenile lead of a multiple reel patriotic subject
soon to be released. Upon the completion of this engage-
ment, Jack Sherrill will begin work on a big outdoor feature
release for the Frohman Corporation in the star role.
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World Players Like Outdoor Stage
Large Structure With Its 8,000 Square Feet of Space a Wel-

come Addition to Fort Lee Studio.

THE new outdoors stage for World-Pictures Brady-Made
is attracting a great deal of attention in the studio

colony at Fort Lee. The reports from members of the
first company that tried the open air stage were so en-
thusiastic that the prejudice disappeared in a moment, and

The World's New Outdoor Stage.

now five or six separate picture plays are being made
simultaneously in this added space.
The new stage is rectangular in shape with dimensions

of 65 feet by 125, giving a floor area of a trifle more than
8,000 square feet. This is the largest outdoors stage in the
East, and its equipment is thoroughly modern.
The foundations are a series of heavy concrete piers, which

in addition to supporting the general structure, sustain a
series of large upright columns. From the tops of these,
strong bronze wires are strung at various angles, carrying
movable overhead sheets and screens which serve as de-
flectors and diffusers of light. This system works out per-
fectly for the elimination of undesirable shadows, enabling
the cameramen to secure greatly improved values in lighting
effects.

One end of the stage closely adjoins the side of the
Peerless (World) studio, so that it practically becomes a

part of that structure. It was built under the supervision
of technical director William Smart.
"We are making better photoplays than ever, by the use of

this stage," said William A. Brady. "This is due not alone
to the atmospheric conditions, which are more favorable to

photography in the open than inside an enclosure, but also to

the fact that everybody naturally does better work in

physical comfort than under bodily distress."

At Leading Picture Theaters
Programs for the Week of Aug. 12 at New York's Best Mo-

tion Picture Houses—"The Amazons" at The Strand.

MARGUERITE CLARK, in "The Amazons," was seen
at the Strand Theater the week of Aug. 12. This pro-
duction was originally written by Sir Arthur Wing

Pinero and the screen version was arranged by Frances
Marion. Joseph Kaufman, the director, has turned out one
of the triumphs of his career. The supporting cast includes

Elsie Lawson, Helen Greene, William Hinckley, Helen Rob-
inson, Edgar Norton and Andre Bellon.
Victor Moore, in his latest comedy entitled "Summer

Boarding," an educational and industrial picture showing
the evolution of the grain of wheat, "The Human Fly"
climbing from the sidewalk to the top of one of Chicago's
skyscrapers, and The Topical Review were also on the pro-
gram.
The soloists were Henri De Caux, Rosa Lind, Arthur

Depew and Ralph H. Brigham.

"The Law of the Land" at The Rialto.

Madame Petrova held the featured position on the pro-

gram at The Rialto, appearing in a photoplay version of

George Broadhurst's dramatic success, "The Law of the

Land." The same heart interest, humor and suspense which
gave the play its long run at the Forty-eighth Street Theater

a few seasons ago have been retained in the adaptation made
for the screen. Madame Petrova was seen as Margaret
Harding, the woman who kills her husband in defense of
her child. Mahlon Hamilton played opposite the star. The
Jesse L. Lasky Feature Play Company selected Maurice
Tourneur to direct the picture.
The Rialto Animated Magazine, picturesque studies Of

North American Indians in one' of our National Parks, new
bird studies in color and one-reel comedy completed the
picture program.
The soloists were Greek Evans, James Price and De Robyn.

"Pay Me" at the Broadway.

A new feature picture, "Pay Me," produced by the Jewel
Productions, Inc., began an engagement at the Broadway
Theater Aug. 12. Dorothy Phillips heads the cast.

Bill at the Eighty-First Street Theater.

At the Eighty-First Street Theater on Monday, Tuesday
and Wednesday Seena Owen was seen in an "O. Henry
Story" of love and romance, "Madame Bo-Peep." A Tri-
angle comedy, "A Hotel Disgrace," was on the same bill.

On Thursday, Friday, Saturday and Sunday Louise Glaum
in "Golden Rule Kate," and the hilarious Keystone Comedy,
"She Needed a Doctor," were the picture features.

Aimee Dalmores

IN Aimee Dalmores, the celebrated Italian beauty, George
Fitzmaurice, directing Astra pictures, which are released
on the Pathe program, believes that he has made a wonder-

ful find. Miss Dalmores made her picture debut in the Pathe
picture called "The On the Square Girl," which is scheduled
for release in the near future, and' the result of her work in

that production has led Mr. Fitzmaurice to believe that he
has found one of the
greatest screen beau-
ties in the world. Many
women are beautiful,

but not every woman
appears beautiful when
her image is projected
upon the motion pic-
ture screen.
Miss Dalmores, how-

ever, i« one of that rare
type whose beauty
seems to be accentu-
ated to a remarkable
degree after it has
transferred to the film
and from that project-
ed to the screen. She
possesses that piquancy
of expression coupled
with a magnetism of
personality that rivets
the attention and ac-
centuates the interest in

her every movement.
Though still exceed-

ingly young, Miss Dal-
mores has had a most
interesting career. She
was born in Salermo,
Italy, just outside of

Naples, but when she was only five years old came over to
this country with her family. As a child she developed a
great talent for music and at an early age was sent to Paris
to study music and the arts, with an idea of fitting herself
for the operatic stage.
Next season she expects to'play in one of the two French

theatres, which are now being constructed, in a repertoire of

French plays, providing her work in the pictures does not
take up all of her time. At present she is working on the
translation of a one-act play which was written by one of

the most celebrated dramatists of Italy and played with great

success at the Manzoni Theater of Milan. Miss Dalmores is

keeping the identity of this author a great secret, as she has

not obtained the American rights to this playlet as yet. She
is negotiating for them, however, through Enrico Caruso,
who is an intimate friend of the author.

"The On The Square Girl" is said to be one of the best

pictures that has been released on the Pathe program in some
time. The scenario was written by Ouida Bergere, who also

had charge of the casting, and it has been staged and directed

in the usual capable and artistic Fitzmaurice manner.

Aimee Dalmores.
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Charles Christie Disposes of Territory
Awards Rights in Seven States for Christie Comedies to

Cropper and Charnos.

CHARLES CHRISTIE, of the Christie Film Company of
Los Angeles, arrived in New York last week after a
successful business tour across country. He made

stops at Kansas City, Minneapolis, Chicago, Detroit and
Cleveland. In Kansas City Mr. Christie made an alliance
with R. C. Cropper, president of the Standard Film Corpora-
tion. The Standard, which has offices in Kansas City, Omaha
and St. Louis, will handle Christie comedies in Kansas, Mis-
souri, Nebraska and Iowa. Mr. Christie also closed with
H. L. Charnos, of the Standard Film Service of Cleveland,
one of the best known exchanges in Ohio. Mr. Charnos takes
over Ohio, Michigan and Kentucky, with offices in Cin-
cinnati, Cleveland and Detroit. Mr. Christie expects to close
other districts before his departure for home, in a week or
more, closing up the United States.
Mr. Christie's trip to the east? also was for the purpose of

disposing of foreign rights. Great Britain, Europe and
South America are open. His company now is shipping to

New Zealand, Australia, the Scandinavian countries and
Japan. "We have found that the best men to represent us
are the ones who make a specialty of short subjects," said
Mr. Christie, "rather than those who go in for features. You
take men like Emmick and Schwalbe—they are regular ex-
change men, not like the buyers of state rights some of

whom take on one picture and then wait a period before
investing again. In the former instance the men have a

regular organization, with a selling force, an advertising
department and campaign facilities.

"In my trip across the country I met with real encourage-
ment from the men with whom I talked. There is in evi-

dence marked confidence in the coming year. And that re-

minds me the Christie company will shortly celebrate its

first anniversary. It was on September 18 last we issued
our first release. My brother Al is directing all subjects and
has been for some time. He is doing everything he can to

improve the tone of our output.

"Billie Rhodes, who was away from us for a short time, is

back again and will be seen in one of our early pictures.

Betty Compson and Margaret Gibson are still on the job.

We have an abundance of stage room at our Los Angeles
studio. There are three stages, one 80 by 125, one just

enlarged to 75 by 100, and another 55 by 75. These enable

us to lay out our work in advance, so we can go right to the

making of a picture and do it quickly, efficiently and econ-

omically."
Mr. Christie said the one-week runs seemed to be on the

increase in Los Angeles, twelve downtown houses now
putting on pictures for seven days, and in some instances

continuing the showings for two, three and four weeks.

REX BEACH WRITING HIS OWN TITLES.
In a little writing room overlooking Lake Hopatcong, at

one end of which is his summer home, whimsically called

"Manana," Rex Beach is busy with the sub-titles of his first

picture for Goldwyn distribution, "The Auction Block." As
soon as they are completed to the satisfaction of Mr. Beach
the picture will be ready to be released.

It is not usual for an author to write his own sub-titles

—

those altogether necessary and too much neglected adjuncts

of a properly made motion picture—but Mr. Beach is not going

at picturemaking in the usual way. He argues that nobody
possibly can know as much about what the titles ought to be

as the man who wrote the story from which the picture play

is made. Consequently, every Rex Beach title will be Rex
Beach-made. It took six months to photograph "The Auction
Block," and the titles are going to be worthy of the picture.

Despite the fact that "The Auction Block" is a "dress suit"

play, it lacks none of the action that has made Mr. Beach's

books famous.

VIOLET MERSEREAU'S NEW DIRECTOR.
Theodore Marston has been engaged by Bluebird to direct

features in which Violet Mersereau will hereafter star. The
productions will be made at Bluebird's Leonia (N. J.) studio,

and Robert L. Hill will be Mr. Marston's assistant. Scenarios
for Miss Mersereau will be prepared by John Brownell, who
is in charge of the Eastern section of Bluebird's scenario

department in the Mecca Building. Mr. Brownell is working
on the screen version of a popular novel, the title of which
cannot now be announced for the reason that the arrange-
ments for securing the photoplay rights have not been wholly
completed.

Neal Hart Signs with L nicersal

NEAL HAH I'. Universale husky hero of the open range,
iied a contract this week to play feature leads in

western pictures tor the next year. Hart, who will
henceforth appear on the screen in the character he knows
so well, has had a varied career His father is Cornelius A.
Hart, formerly auditor of the City of New York, but young
Hart turned In- Lack on the big town early in life and went

West to grow up with
the country. At four-
teen years of age he
worked at the mouth of
the Cheyenne River,
South Dakota, on a
vast horse ranch loca-
ted on the Sioux Indian
Reservation. Neal re-

mained on the reserva-
tion two years, thus
being enabled to obtain
a thorough knowledge
of the life of the red
man living there.

He quit the ranch
and drove a ten-horse
freighting team from
Fort Pierre to Rapid
City in the Black Hills,

leaving that position to

go to Wyoming, where
he worked with a trail

herd into Rawhide
Buttes. After a short
time at this he left for
the East, where he
went to school, and in

1898 joined the United
States Navy, serving on

the Panther during the Spanish War.
When the war was over he received his discharge and

returned to Wyoming. Later he entered College at Bucknell
University, Lewisburg, Pennsylvania, and played left half
on the Varsity football team, where he distinguished him-
self as a speedy half back and was recognized as one of
the stars of the season.

He studied civili engineering and afterward became super-
intendent of construction of the Thurman Branch of the
Delaware and Hudson Railroad in the Adirondack Moun-
tains, New York; also of the Titusville Electric Traction
Company, of Titusville, Penn., and built the Galesburg and.
Kewanee, 111.

His work as Deputy Sheriff in Wyoming was most credit-

able and he resigned with the good will of the people to
enter the motion picture field, joining the Universal Com-
pany two years ago. He played an important role in the
serial, "Liberty," and has been featured for the past year
under the 101 Bison and Victor releases, with George Mar-
shall as director. He has just commenced the production of
a five-reel feature, "The Bumble Bee," in which he is sup-
ported by Miss Vivian Rich, Charles Hill Mailes, George
Berrill, Miss Miriam Shelby, Joe Rickson and a score of the
Universal cowboys. It is a typical Western picture, with
many unusual thrills, and gives Hart splendid opportunities
for powerful work before the camera.

Neal Hart.

WHARTONS DONATE RED CROSS PICTURE.

After already earning the big part of a million dollars and a

halt for the Red Cross, the half-reel Red Cross motion picture

made by the Whartons as their gift to the aid of the wounded
soldiers of the war, has gone to greater fields. It has been
turned over in its entirety to Evan Evans, chief of the motion
picture division of the National Red Cross, and will be issued

by that body to theaters throughout the country.

The picture was originally made to aid the committee of

Rochester. N. Y., in a drive for a million dollars. However,
with the aid of the picture, instead of getting a million, the
Rochester workers got a million and a half. Then the requests
began coming to the Whartons for the use of the film in

other parts of the country. They became so general that it

finally was decided to give the picture to the National Red
Cross that it might receive the widest distribution possible.

The picture was the work of Leopold D. Wharton, and
shows the advantages of a well equipped Red Cross. Mem-
bers of the New York State National Guard and officials of

the Red Cross appear in the picture.
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Jewel Productions, Inc.

It's a New Distributing Organization and Will Handle Only
Features of Proved Value.

IT'S a Jewel" is the slogan of a new distributing organ-
ization, the Jewel Productions, Inc., of 1600 Broadway,
New York, which will purchase for cash outright, for

distribution throughout the United States and Canada the

biggest and best special feature productions obtainable. In-
dependent producers have been invited to submit their pic-

tures to the reviewing board of Jewel Productions, Inc., with
a view toward selling them to this organization, which will

endeavor to conduct the most efficient and co-operative string

of exchanges in the entire industry.

One of the tests proposed by the officials of the Jewel Com-
pany is that before any production is purchased or even con-
sidered, it must have received the stamp of public approval
during an exhibition of at least one week in a metropolitan
center. This will eliminate entirely the gambling chance that

it is usual for the distributor to take in accepting a produc-
tion which he then must necessarily pass on to the exhibitor.

As a forerunner of the many fine attractions available to

exhibitors everywhere through the Jewel Exchanges, they
announce the purchase from the Universal Film Manufac-
turing Company of George Bronson Howard's exciting drama,
"Come Through," which is well-known to have scored a de-
cided hit during its run at the Broadway Theater, New York.
The criticism of all the New York papers have been put into
attractive book form and will be mailed to any exhibitor with-
out charge upon request.

It is not planned to have any definite number of releases
during the year, but the announcement reads that there will

be approximately one attraction per month. "Come Through"
will be available in the New York territory about the middle
of September, and throughout the remainder of the country
shortly thereafter.

The New York Exchange has already been opened and will

be under the management of Harry Berman. Mr. Berman
was a successful executive with the Artcraft Company. The
office is located on the fourth floor of the Mecca Building,
1600 Broadway, and is now accepting booking for all of New
York State, Connecticut west of the Connecticut River, and
New Jersey north of Trenton.

Exchanges are also being rapidly opened in the following
cities: Boston, Cleveland, Detroit, Chicago, Minneapolis,
Kansas City, Denver, Portland, Ore., San Francisco, Atlanta,
Dallas, Pittsburgh, Philadelphia, and Toronto, Canada. The
Detroit branch is being managed by Mr. H. A. Buge, formerly
of K-E-S-E. He will handle nearly all of Michigan.
The entire circuit of exchanges will be under the general

'supervision of Leon J. Bamburger, who for the past two years
has been sales manager for Vitagraph V-L-S-E. Mr. Bam-
berger is at the present time engaging a large staff necessary
to exploit Jewel Productions.

Four Edna Goodrich Productions

Mutual Announces the Early Release of a Group of Interesting
Subjects.

EDNA GOODRICH, who has appeared in more than a
dozen New York successes, is starred in a series of four
new five-reel productions to be released shortly by the

Mutual Film Corporation. The first will be released within a
few weeks.
The productions will be issued under the policy of "big

stars only," announced some months ago by President John
R. Freuler of the Mutual and rigidly adhered to since. Miss
Goodrich's fame on the legitimate stage puts her distinctly
into the "big star" class, stars of proven box office value.
Mutual has already started a nation-wide publicity and adver-
tising campaign to herald the first release of the productions
starring the noted beauty.
The forthcoming productions are "Reputation," "Queen X,"

"A Daughter of Maryland" and "American Maid." "Reputa-
tion was written by John Clymer and was directed by John
B. O'Brien. "Queen X" is by Assistant United States Dis-
trict Attorney Edwin M. Stanton of New York. Mr. O'Brien
also directed this play.
"American Maid," adapted by Hamilton Smith from a clever

story by Julius Rothschild, is, as the title indicates, a play
glorifying that glorious product, the American girl, role that
fits Miss Goodrich delightfully. "American Maid" was di-
rected by Albert Capellani. "A Daughter of Maryland" is
also indicated by its title as a play with a southern heroine,
who does wonderful things in great emergencies. It was
written by Samuel Morse and scenarioized by Anthony Kelly.

Cabanne to Produce for State Rights?
Griffith Pupil's Contract With Metro Expires Sept 1—May

Produce on Own Account.

THE fact that the contract between Metro Pictures Cor-
poration and Director William Christy Cabanne ex-
pires on Sept. 1 next, has only just become known

in motion picture circles and naturally much speculation is

being indulged in as to the future of the famous director,
who was, until his engagement with Metro, chief of staff to
D. W. Griffith, and who has to his credit over three hun-
dred screen successes.

It was freely predicted that in view of Director Cabanne's
latest success, "The-
Slacker," which is now
playing to crowded
nouses throughout
the country, the Metro
Corporation would
seek to renew the
present contract. Mr.
Cabanne refused to dis-

cuss the question to a
finality or commit him-
self, but promised to
make an announce-
ment very shortly. It

is known to his in-

timates that he has
long cherished a desire
to produce feature pic-
tures on his own ac-
count—as he possesses
a thorough knowledge
of the motion picture
business. It is also
known that he has been
in receipt of offers
from various prom-
inent men in the in-

dustry to finance and
place him at the head
of his own company

W. Christy Cabanne.

on a proposition for state rights.

To Show "Fall of Romanoffs"
Elaborate Arrangements Being Made for Private Exhibition

at Ritz-Carlton.

THE first private showing of the latest big Herbert Brenon
special production, "The Fall of the Romanoffs," fea-
turing Ilidor, the exiled Russian monk, the confidant of

Rasputin, will be held in the main ballroom of the Ritz-Carl-
ton on Thursday night, September 6.

This showing of which Mr. Brenon believes to be the
greatest picture that he has ever made, will be absolutely
the first time that any one outside of the Brenon producing
forces will have seen this picture.

Preparations are now being made to make this the finest

private showing that has ever been held in New York. It is

for this reason that the beautiful and elaborate ballroom of
the Ritz has been engaged and care will be taken that the
picture is shown under ideal conditions of lighting and pro-
jection.

The list of invited guests will be headed by Boris
Bahknetieff, the Russian Ambassador at Washington, and his
entire staff in full dress uniform. With the exception of the
newspaper men these will be the only guests outside of the
motion picture industry.

Invitations will also be sent to the representatives in this

country of the prominent English, French, Italian, Russian
and Spanish papers, most of whom will be brought on
especially from Washington for this occasion. Representa-
tives of the big papers of Boston, Philadelphia, Chicago and
other important cities of the United States will also be among
those invited. The names of many prominent picture men
are on the invitation list.

HART'S "BOYS" TRAIL WITH "CHIEF."
In the supporting cast for "The Narrow Trail," his first

Ince-Artcraft photodrama of frontier life, William S. Hart
will have a score of the cowboys who have contributed such
notable bits of realism to many of his productions.
When the announcement was made that Hart would go to

Artcraft, the actor was immediately besieged by his cowboy
supporters, who begged to be taken along. To these men of
the lariat and chaps Hart is "the big chief," and to him they
are "my boys."
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Richardson Back on the fob Again m

In Five Months He Talked Projection and Con-

sumed Banquets Over a Distance of

18,738 Bumping Miles

GARY, Indiana, was a hard luck story from start to
finish, nor was any one to blame. As before related,
we journeyed to that city as the guest of R. II. Fulton,

manager of the Chicago branch of the United Theater Equip-
ment Company, the second day of our stay in Chicago, only
to find that, through a misunderstanding, no arrangements
had been made for the lecture. So a new date was set for
the following weelc, Wednesday, I think it was, and the time

Group of Gary, Ind., Operators.

of arrival was 10 o'clock in the forenoon, as the men would
be obliged to leave camp on the 1:10 car in order to open
their shows at 2. But alas and alack, and then alack some
more. An automobile load, President Armstrong, of Local
Union 110, chauffeur, accompanied by Brother Fernie, one of

the high voltage Motiograph salesmen (has sold 115 motio-
graphs in Chicago during the past year, and that's gwine
some, lemme tell you), who has charge of the Chicago ter-

ritory, in his fliverette, with a bold operator-passenger, who
had consented to risk his mortal existence in order to hear
yours truly talk

And could that Henry F. run? Uhuh. It certainly could!
Looked like a scared jackrabbit, and every time a rough spot
was encountered his passenger would combine a groan with
a grunt which could be heard above the slammety rattle

of both machines. Armstrong tried to have some fun los-

ing Fernie, but—well, it just simply couldn't be did.

But Mr. Jinx got on the job, and what with tire trouble

and other aggravations, we did not arrive until thirty min-
utes of the time the men were obliged to leave for their

work, so we merely said hello, shook hands, ate dinner and
paddled back to town. (The affair was to have been in the
'camp,' four miles out of Gary, where the men have head-
quarters during the summer months.)

In Gary we examined, briefly, a few of the houses. Gary is

a wonder city. Twelve years ago it was literally a waste of

shifting sands. The steel company bought it, established a

huge plant, and today the desolation of a few years ago is

transformed into. a modern, up-to-the-minute city, with some-
thing like ten moving picture theaters. I dropped into the

Cosmo, on Main street. It has five sidelights on the left, and
four on the right, showing very bright amber light to the

rear: also there is a bright exit light to the rirdit of the

screen. Above the screen is a clock, with white light smeared
all over it and the surrounding wall and ceiling. All of

which is very, very bad from the projection point of view,

and to this is added the sin of fans set in openings in the

wall to right and left of the screen, both of which admit

daylight. And still in addition to all this there is no black-

border around the screen. What in the wide world is friend

manager thinking of to allow such utterly impossible pro-

jection conditions in his theater? It is costing him literally

hundreds of dollars every year in business. The operating

room walls are light, and the observation ports are five inches

wide in a six-inch wall. There are Power's 6-A projectors.

- Hartsock is operator. There is a separate room for
motor generator set. The rewinder u hand-driven,

in tin-, theater about everything having to do with screen
result, except the operating room equipment itself, :

yet the manager doubtless expect-, good result- Well, my
dear sir, it just simply can't be done. No mattei
cellcnt the work of your operator, you yourseli an literally
murdering it in cold blood. Why not pay some attention to
scientific projection, which includes auditorium lighting, and
get the benefit of the film service you an- payii Vlso
why compel your operator to peer at his picture through a

knothole, ami add to the difficulty of don
fectively by light operating room walls Now. d< ighbor
manager, it won't do a Lit of good to get angry. Instead,
just sit down and think it over. Apply a little common
sense to the matter and see ii my criticism is not, after all,

right, and therefore for your own g

At the Art Theater, owned by Marcus & ilellman, \)

were red lights right and left, which is bad, red
should be used for exit lights only. There was a brightly
illuminated clock over the screen, and that is bad. John
Cvitkovich is operator, John O'Brien assistant. There is a
nice operating room, hut too much light therein; also the
walls are too light. There are two Motiographs. There is

glass in the ports, which is pood. Brother Cvitkovich has
the doors which drop over the end of the Motiograph con-
denser cone connected by means of a cord passing through
rings at the ceiling, so that closing one opens the other, and
vice versa.
At the Grand, V. U. Young, manager, there were four

bright amber side lights on either sidewall. The operating
room is very small, and has a low ceiling. It has a vent
to the open air, but it is entirely inadequate as to size; also
there is no fresh air intake. The picture is, I think, larger
than is desirable, and there is not nearly enough black sur-

rounding it. At matinee much light enters through the exits

right and left of the screen, while the wide-open entrance
door floods the right wall and part of the front wall with
light. The picture was being projected under speed, presum-
ably to drag out to a schedule, with resultant very bad flicker

and floating ghost-like movement of the players. The light

tone was very bad and the light poorly handled.
Now it is no pleasant thing to speak thus of Gary theaters,

because the Gary men had gone out of their way to invite me
to visit them. But truth is truth, and I can only set forth
things as they were. I did not make these perfectly awful
projection conditions. I am setting them forth only and
solely to the end that they may be remedied. I have noth-
ing but kindly feeling in the matter. If managers do not
know how to do these things, then why in heaven's name do
they not employ competent advice, the same as they would seek
the advice of an architect were they building a theater. Why
set up utterly useless conditions which operate to render
proper presentation of the photoplay entirely impossible?
Is that good business?
You are selling screen results, and nothing else under

God's -heaven. The best film service in the world, the best
operator in the world and the best projection equipment in

the world, won't place perfect results on your screen if you
render such results impossible of attainment by senseless
blunders in auditorium lighting and other things.

Kenosha, Wisconsin.

So anxious were the Kenosha men to listen to a lecture

on the technical side of their profession that, understand-
ing I would address the Milwaukee local and the Chicago
union on separate dates, they arranged to have half their

number go to Milwaukee at the time of my visit to that

city, and half go to Chicago on the later date. And the
half did go to Milwaukee. Finding, however, that Milwaukee
had not been sufficiently interested to bother with a mere
lecture on projection, they got busy on the telephone wire
next day. calling t'hicacro several times before we finally

were located, and literally demanding that I journey back
northward and visit them.

Well, what is a chap to do under such circumstances, par-
ticularly when Local 110 informed me that that body would
escort me to the Wisconsin city. So the following Thurs-
day saw me in a car. driven by President Armstrong and
loaded down with Fred Havill, friend wife and a votes for
women relative of brother Armstrong, escorted by three
other cars containing the executive board of Local 110, and
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several members as well, speeding up through Evanston and
Zion City to Kenosha, almost seventy miles away.We were met at the city limits by four cars, loaded with
Kenosha operators, carrying on their radiators the I. A. T.
S. E. emblem, and were escorted, with much tooting of
Jiorns, to the Kenosha Chamber of Commerce rooms, where
a luncheon was served to all and sundry, after which came
the address, delivered to an attentive and appreciative
audience. But seventy miles through the hot sun, over roads
which made the driver say gosh dang, and springs send forth
shrieks of protest, is not a stunt calculated to put one in the
best possible shape for a technical address. However, the
men seemed satisfied and pleased, and certainly I had no
kick coming, for it was permitted me to meet with a bunch
of real wideawake hustlers. And next time (for I trust there

Group of Kenosha, Wis., Operators.

will be a next time) let us hope conditions will be more pro-
pitious. I did not have time to visit any of the Kenosha
theaters, much to my regret.

Cleveland, Ohio.

And now at last I am really on that "last lap" friend
Hoff has been talking about in the headlines. I had had no
intention of stopping in Cleveland, but it having been sug-
gested as being desirable I wired the Cleveland local, re-
ceiving in reply an assurance of a representative gathering
of managers and operators. So I decided to make one more
extra stop, and the morning after leaving the Windy City
found me shaking hands with that good old standby, Howard
Codding, on the station platform, Cleveland. Also Brother
L. J. Shafranek was "among those present."
And was Your Humble Servant sick that day? Answer:

He very muchly was! There were moments when a sentence
of instant d-e-a-t-h would have only brought forth the re-

quest for a halving of the instant. The Kenosha trip, fol-

lowed by a night of travel and an early turnout had been
too much. But we nevertheless managed to weather the
storm, and must have delivered at least some of the goods,
because after a one and one-half hour address at midnight
one of the Doubting Thomases remarked to a fellow mem-
ber. "Gee, I didn't think he had it in him: I'm for Richard-
son from now on, an' don't you forget it!" Also as several
of us sat in the hotel lobby waiting for the 2 o'clock train
to leave at 3, one of the brothers remarked emphatically,
"Well, Richardson, you certainly made a bunch of friends
in this town tonight!"
And then we, the Squaw and Chief Manhattan (Oh, you

Calgary!), clambered aboard a New York train, and at 5.25

P. M. Sunday, July 22, stepped out upon the platform
—New York City—home again, after 18,738 miles, and ex-
periences which will long live in the memory. I would not
do it again for anything I can thin!; of—I would not have
missed it for ten years of my life. The strain was something
pretty awful, but the kindness of my reception, and the
splendid way the men accepted the truth, even when it

proved to be a bitter pill, gave me courage to go forward,
even when weary almost to the very point of exhaustion.
For I feel that I was not laboring in vain, and that much
good would eventually come to the profession through my
efforts.

And now I'm on the job again. The last lap is finished,

and I am ready to serve you as of old.

RICHARDSON.

Joseph B. Maxwell With Paralta
JOSEPH B. Maxwell has been made executive director of

Paralta. The new officer will be subject only to the ac-
tion of the board of directors. He will have general

supervision of efficiency men. Mr. Maxwell is known to the
theatrical profession as "Joe." He has been for many years
recognized a great producer of feature vaudeville acts. In the

development of this
work he has main-
tained a small private
theater for rehearsals
and a costume depart-
ment, and has managed
his business on lines of
such efficiency and
economy that he has
attracted the attention
of the theatrical pro-
fession.

The appointment of
Mr. Maxwell to the
position of executive
director of Paralta is

in line with the policy
of the company to fill

all executive positions
with experienced the-
atrical men of high
standing. Mr. Max-
well's many years as a
theatrical producer
especially qualifies him
for the office he has
undertaken to fill. He
is also in full sym-
pathy with the work
before him, for he is

one of those who can-
not see why a picture that is scheduled to cost $50,000, on
liberal estimates, should show a cost $65,000 to $70,000 or
more when the balance sheet is struck.
Mr. Maxwell will make his headquarters in New York, but

he will spend much of his time on the coast, where he will

do a great deal of investigating to establish a system of cost
computation in relation to picture production. He will also
go deeply into exhibition.
Edward Hemmer has been engaged as chief of the eastern

scenario department of Paralta. Mr. Hemmer has been
identified with Artcraft, representing Mary Pickford's in-

terests. Mr. Maxwell and Mr. Hemmer will take their posi-

tions at once.

Joseph B. Maxwell.

WILL LOOK AFTER ESSANAY "SAMMIES."
Issanay employes who go to war are certain of being far

better provided for than the majority of the boys who will be
fighting for Uncle Sam. In the first place all are assured that

their positions will be open for them when they return. Not
to be out done by the display of cooperation on the part of

George Spoor, president of Essanay, the remainder of the
employes, those who do not go to the front, have organized
for the purpose of providing comforts for those representing
Essanay in the great National Army.
Several members of the force who weje enrolled in the

National Guard have already been called and a large num-
ber are looking forward expectantly to the day when they
will be called to the concentration camps to start training

with the first 500,000. Among those who hope to pass the

examinations are Thos. Guinan. F. S. Jacobs, Chas. J. Mc-
Guirk, H. Tipton Steck and Andrew J. Callahan.

CRESSY WRITES FARCE FOR UNIVERSAL COME-
DIANS.

Will M. Cressy, widely known as a vaudeville headliner
and writer of tabloid comedies, has written a two-reel Nestor
comedy, in which Eddie Lyons and Lee Moran will be
featured. Lyons and Moran have just completed the final

scenes of their comedy, "There and Back," which pictures

the many hilarious incidents of their visit to the recent con-
vention at Chicago. Work will be started at once upon the

Cressy scenario. It is said to be a snap-and-go farce, with
most of the action taking place in a sleeping car.

VICTORIA FORDE OPPOSITE TOM MIX.
Victoria Forde, who plays opposite Tom Mix in "A Soft

Tenderfoot," his newest Foxfilm comedy, does wonderful
riding in this picture. Miss Forde's horse, Bud, is known
wherever horses congregate.
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By Marion Howard

AS I stood watching 15,000 khaki and white linen clad flag
defenders pass in review August 4 before the Belgian
commission a very pretty girl said, "I hope we get this

scene in the pictures." I casually said that we were to have
Everett Hale's "A Man Without a Country" on the screen.
She said "That is nothing to a country without a man, and
all the fellows I know are in line here." Yet she was a good
sport, for she saluted the flag as it passed—something few
men in sight did. It is a joy to see that young Collier is to
appear in "Tom Sawyer" along with Jack Pickford. He
made a distinct hit in "The Bugle Call," which ought to be
reissued and put on at every picture house for its inspiration
and lesson in patriotism.

* * *

The Hub is proud of its screen directors and has quite a
few, notably Charles Miller, Ralph Ince, William Parke, How-
ell Hansel and William Humphrey. I have seen several good
pictures of late, among them "The Message of the Mouse,"
rather uncanny round the mouse incident, and we wonder
how they did the trick, for it was quite plausible. Miss Stew-
art was good, the play rather timely, and the picture more
than worth while, directed under the eye of J. Stuart Black-
ton. "Big Timber" was great as to scenery picturing Cali-
fornia country and woodland. There was nothing new in
the plot, but "Wally" Reid and Kathlyn Williams distin-
guish any picture. "The Love That Lives" is an artistic
piece of work for Pauline Frederick, yet we wonder if it is

necessary to get in sex stuff. John Sainpolis, formerly of
our Castle Square theatre, is some villain and a woman across
the aisle said, "Good for Pauline for stabbing the black-
guard." It turned out that she had been a servant in Miss
Frederick's family here and "just doted on Polly." "Her
Excellency the Governor" is one big delight and ought to
please the suffragists. One critic says they had "impossible
oplitics" in it—nay, nay. It was perfectly natural, and there
are many Sylvia Marlowes who have proven that there is

no sex in brains and ability. This is a well-acted play.
* * *

Why will producers put out such pictures as "American

—

That's All. The idea of the play was all right with
its clever satire on society snobs and digging up of a fake
family tree, but it has been done too much. Walter Walker,
a local favorite, was capital, and Blanche Davenport made
a right loyal mother who did not share Pa's views. In reply

.

to my neighbor's query on the name Davenport, I had to

say that she was not of the family of the late E. L. Daven-
port, whose two sons are in the pictures. I see that the
late Fanny Davenport's hubby, Melbourne MacDowell, is a

recent convert to the screen. I should think "Gismonda"
might make a good picture, for in this MacDowell was ex-
cellent in support of his wife. It is heavy, true, yet is a

change from such stuff we are getting too much of recently

like "American—That's All."

"An Even Break" was shown at the Triangle exchange the

other day, and it is a pretty good picture, for it works out the
career of three kiddies who in the opening scene tell what
they would like to be when grown up. This catches on at

once as a novelty. "Mme. Bo-Peep" was also shown and had
good ranch stuff and atmosphere, picturing God's outdoor
country "somewhere in America." I found the new man-
ager, A. L. Ehigott, a most genial man who is sure to get

good results. He tells me he is named for Abraham Lincoln,

was born in U. S. A. just after the War for the Union, and is

by descent a German.
* * *

"Periwinkle" seemed a good vehicle for Mary Miles Minter.

who is solid with the fans. Again we have the spectacle of

a man washed ashore minus coat, money, etc.. yet within a

short time we see him making love to the lifesaver girl in

white flannels, an up-to-date coat, scarcely obtainable in a

far-away place. Furthermore the title told us that he did not

want anyone to know of his being alive, or about the loss of

the yacht. A wise one next me said, "What rot, when the

United States life saving station has to report all wrecks,"

and he certainly talked a lot to the men at said station. Any-
how at this season we do not look very deep into details.

George Fisher was recently seen here in a renewed run of

"Civilization" at the Modern, portraying the character of

Christ, which he created for Ince. There was good scenery

and a fine view of a lifesaving station, also good interiors.
I he plot is not new, but the part of the mothering woman
was splendidly done by Ann Schaefer. Fisher makes a good
opposite for Mary.

* *

1
~ Goldwyn pictures shown privately and must

say they have hit a pace all their own. Reviewers are sure to
say nice things of them, especially "Baby Mine" with Madge
Kennedy m her lirst picture. As to the stately Maxine El-
..',?,".'" Fl«ht«ng ( ->dds," well, as a man said in my
She s some Deach."

ear:

Oh Boy is on here for a run, and we miss Marion Davies
from the

>

cast, lor she has written a screen play, "Runaway
Romany, and is to be starred in it. What a clever short
story "Pass the Hash, Ann" is, given to delightful fans by
the Lssanay as one of its Black Cat features. It is well cast
and has a surprise ending, for who would have thought Ann,
as played by Marguerite Clayton, was an heiress in disguise.
Never once was this disclosed until after her marriage to a
virile young man bored by society which had been thrust
upon him and who went to his old lodgings in the boarding
house district to find diversion and a change of scene. Well,
he found the former all right in "Ann," the slavey who fas-
cinated him at first sight. These arc tin- short 'stories we
want.

* * *

That night I saw another of the series at the Fenway, "The
Finish," with Ernest Maupain and Mabel Bardinc playing
leads. That, too, had a punch at the end showing that all the
harrowing incidents had been staged for a motion picture.
Next on the program was that dear child, Mary McAlister, in
"When Sorrow Weeps," a sombre picture with a tragic end,
yet had its great lesson in the child influence over the woman
who had sinned. Mabel Bardine, seems to be doing strenuous
work in these series. "Where is My Mother?" is quite the
best yet for little Mary. I wish we might have one of the
older pictures presenting her with Henry Walthall, who is
conspicuous by his absence from the screen round here. With
his name a drawing card I wonder why we are deprived of
our right to see him oftener. But then, I am only one of the
public, and the managers put on what they think the average
fan likes.

* * *

"The Golden God" is a good title and was well done by
Alma Hanlon and Charles Hutchinson, who at times so re-
sembles the Farnum brothers in looks and methods. Apollo-
Art Dramas have thus far been most commendable, and
there's a corking lesson in this of the over ambitious man
who did not know when he was well off. The Vampire part
was unusually well done and the entire production was full of
pep. * * *

"The Little American" is very popular here, many going
twice to see it, and the best of the small city theatres are
showing it to crowded houses not so much for Mary Pick-
ford's work, but for the play itself, so timely and not over-
drawn. One of the reels has been cut and I see nothing in
any of it to rub anyone the wrong way except, of course, the
Germans, who do not relish such realism. Far worse things
have been told us here by reliable persons regarding the aw-
ful horrors perpetrated by "our friends the enemy." The
patriotic American citizen will applaud and commend this

offering of Artcraft.
* * *

"Annie-for-Spite" made a favorable impression on us over
here and had a pretty good moral so far as dainty Mary Miles
Minter went, also a somewhat new feature in the grouchy
old woman with money to burn, but no love in her heart until

awakened by the child she adopted for spite. Gertrude Le
Brandt is some find for Mutual, and I've not seen better char-
acter work this season. There was some grumbling around
me that she did not live long enough to enjoy the heart hap-
piness injected by the innocence of the child who radiated
cheer. Here we had George Fisher playing a caddish part at

first, but he, too, was led aright through the heroine and all

the fans thought the close-up of Mary and George was "sim-
ply great." Director Kirkwood's work deserves praise and
I have not yet noticed a weak spot in his pictures. This play
ought to go well anywhere for many reasons.

* * *

Many of the so-called Chippendale set went to see Mar-
garet Islington in "The Inner Shrine," put on at the Exeter,
and I hope the author, Basil King, who resides across the
Charles, saw the fine screen work and the care in repro-

ducing the dramatic features in his book. This is more than
worth while, but it did jar with the fans to have Elliott Dex-
ter play opposite in a caddish part. Hobart Bosworth, as

usual did a finished piece of work. Miss Illington looks the

part, and her graceful carriage was prominent here. Good
picture and a credit to the Lasky players.
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By Our Man About Town.

A PUBLICITY man says in one of the exchanges that
the dividing line between screen and stage stars can
no longer be located. That line, so far as it existed to

the advantage of the stage people, was wiped out many moons
ago. The names of people of any prominence on the stage
who have not sought the beneficent influence of the moving
picture studio and screen would not make a string long
enough to form a well-fitting necklace for a small kitten.
The publicity man could, with perfect propriety, go fur-

ther and state that most of the stage people have finally

condescended to admit that many of the people who have
been identified with the screen and perhaps never appeared
upon the "boards" are "professionals," thus emphasizing the
elimination of the dividing line which one time made the
motion picture player look like a never ran. I have fre-

quently heard people ask what influence brought about this

change of heart on the part of the stage people, and the most
correct reply to query I have heard was "It was an almost
involuntary move propelled by the merits of the opposing
forces." The air of superiority assumed by the stage people
was the result of jealousy and fear. They saw the hand-
writing on the wall. It was clear to them that the photo-
play and players were slowly but surely absorbing public
interest. Then, gradually, the dignified ones slipped off of

their pinnacles and became willing workers among the once
despised "movie people." This change of front was not
made without protest, however. It was not an adoption of

a profession, they claimed, but a lending of art to a strug-

gling venture for recognition by the amusement public.

Some asserted that the financial inducement was so great that

"it was absolutely impossible to resist." However, they got
into the grind and soon learned to drop their air of superiority

and become good fellows, for they found among those who
were the real ones in the picture game a longer percentage

of real democratic, human and genial people than they had
met upon the stage. They learned that no matter how high
he or she stood upon the stage the working plan for all was
the same; that there is no such thing as a born screen player

and all must learn the camera rules and stage workings
irrespective of station in life or profession. It may be said

that association really wiped out the dividing line, for the

once lord and lady of footlights are often brought in close

contact with people of lowly position who have an irresis-

tible personality. Well, it is a good thing that the line has

been eliminated. It is good for all concerned. Before this

took place the photo player co-operated with the specially

engaged star as a pet-cat plays with a strange dog and it was
mighty uncomfortable for the regulars, the new comers and
the directors. If the present condition reflects nothing else

it shows there is at least a speaking acquaintance between
the once rival factions, and whenever there is a benefit per-

formance a generous sprinkling from both are to be found

on the programs.
* * * •

Some stage people have told me that much of the antago-

nism which existed between the identified movie players (I

term them such because many of them were former stage

players) and the stage people was originated and fostered

by the managers who had them under contract. The man-
agers intended to restore the people to the stage some
time and wanted them always to maintain a superiority oyer

the regular photo players. Some managers do very foolish

things. It is difficult to even imagine what influence such

a private injunction could have with the public. If the stage

player was risking his prestige the risk developed with his

entrance into the moving picture field and no amount of

dignity could save it.

* * *

I sometimes wonder how some managers who enter the

moving picture field with a bank roll managed to accumu-

late the money. I have in mind a man who was induced a

few months ago to back a newly organized company, and in

order to make him feel that he was the real thing and all

credit for the expected greatness of the undertaking would

fall upon his shoulders, he was allowed to walk about the

executive headquarters and studio floors and "meet all

comers." He delighted in posing and spouting and in three

weeks knew so much about the business that there was no

part of studio dialect he could not understand. He became

so proficient that he could say in the most natural way, "If
you do not do better I'll tie a tin can to you," but he was
reputed to be a millionaire and nobody disputed his authority
or took offense at what he said so long as he paid the salaries
and bills promptly, and this he did with a readiness that
won admiration. He was indifferent as to the outlay on the
picture his faithful staff was producing for him. His chief
concern was as to the number of machines he would be
required to purchase, to count the money that would come
in when the picture would be released. He knew what he
was doing. He was well posted before he entered the busi-
ness. I know that from his remarks when I introduced a
friend to him at the studios. "This is Mr. , who has
been with the picture company for many years," said
I. "O, yes?" he exclaimed, "dot vos a good gombany. For
many years I got bigjures from dem. I own a lot of houses.
Now I make my own. I got dem all skinned. I'll tell yer a
segret. Mark me, I have lot of money. One year from
now dere vill be nodding but independent mannajagjers and
I will lead them," As we left the studio my friend remarked,
"I wonder who instilled that line of talk into him?" It will

be an interesting year to me, awaiting the outcome of the
new magnate's prophesy. .

* * *

More than a year ago I questioned the wisdom of picture

producers in publishing contract terms with their players
for advertising purposes. I was told such advertising did
not amount to anything, as the public knew, so far as the

salaries were concerned, the figures were fictitious. The
practice eventually led to complications with the government,
which at least caused much inconvenience to both parties to
the contracts. Now I see exhibitors are looking into the

salary question, in which they claim to have an interest, be-

cause it has an important bearing on the fixing of their

rentals. They claim that large salaries and bonuses to stars,

whether real or fictitious, are used as a pretext to increase

the taxes upon exhibitors in the form of increased rentals.

In former years one of the most stringent rules of producing
companies was that the salaries paid its players should not
be divulged and none observed the rule more religiously

than the players themselves. One of the best known men
in the business has stated that there was more to be gained
under the old custom. Exibitors have learned that the sal-

ary list is a large item in the expenditures for a production
and that large salaries are often created by competitive bids

for the services of players, which competition causes in-

creased producing expense and leads the producer to attempt
to have the exchanges and exhibitors make this good by in-

creased rentals. "I am well aware," said the party who gave
expression to the above sentiments, "that the exhibitors have
been appeased in the past by assurances that most of the

published salaries were mainly fictitious and that increased,

rentals were made imperative by actual advance in cost of

materials and others overhead expenses. But they have dis-

covered that there have not been as many fictitious figures

as have been represented. For instance, take the Triangle-

Artcraft law suit in which the employment contract of Wil-

liam S. Hart was involved. In this case it developed that,

aside from the salary he was to get Hart was offered $100,000

for his consent to an elimination of a certain clause in his

contract. This is big money to offer one actor for drawing
his pen through a few lines. It is as much as some very

famous stage stars have received for an entire season's sal-

ary. Pictures, say the exhibitors, are not like oil, sugar and
like commodities which the people must have. The war and

other conditions are such that increased rentals cannot be

met by increased admission fees. Occasionally the
_
admis-

sions may be raised for special features, but this is only

a method of advertising, and the house almost invariably

meets with a loss, but it usually results in reviving attend-

ance at the regular prices, but not sufficiently to justify the

management to increase expenses except on special days.

* * *

In the interest of exhibitors who are running legitimate

houses and on account of location are unable to get more
than the minimum price of admission charged by cheap

houses, the authorities should start a cleaning up campaign

and wipe out unsightly joints that have the fronts profusely

decorated with gaudy lithographs of war pictures they do

not exhibit. The exhibitions are rank swindles and upon that

ground the licenses of the places should be revoked. The
License Commissioner would perform an act of justice to the

legitimate exhibitors and save the business as a whole much
odium if it would put inspectors on the job and deal prompt-

ly with the offenders. Some of the places referred to can be

found on the Bowery, Third avenue, other places on the

east side, and some on Seventh and Eighth avenues, and m
the Harlem district.
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Interesting Educationals
Industrial Subjects, One Scientific, Two Zoological, One

Topical, One Home Economics, One Astronomical,
Four Travel.

Reviewed by Margaret I. MacDonald.

"Making an Aeroplane" (Universal).

A CAREFULLY planned illustration of how the thous-
ands of aeroplanes being made in America for use in

France are manufactured, will be found in the Univers-
al Screen Magazine No. 30. Here we see first the roughing
out of the struts, and learn that by frequent gauging a per-

fect streamline form is assured. The government inspector
examines every part with minute care as it is turned out to

forestall serious flaws in the mechanism of any one of these
planes. Laminated sections of the propeller are cut from

Scene from "Making an Aeroplane" (Universal).

walnut wood, after which the parts are glued, trimmed and
shaped by hand. Copper tips are attached to prevent the

ends of the propeller from splitting, and a guage is applied

to insure the correct pitch; for we learn, the slightest error

will cause serious vibration. The balance of parts is so

minutely adjusted that a dab of paint on one black will

maintain the balance. The making of the wing rib, the plac-

ing of the ribs of the wings, and the covering of the wings
with Irish linen come next. They are then checked up on a

blue print by an inspector and the Government stamp is

placed on all parts. Then there is the making and adjusting

of the landing wheels; and not until all parts are properly

located is the motor put in place. This is an interesting sub-

ject.

"Beads of Rose Petals." (Mutual-Gaumont).

One of the industries of California is the making of beads
from the petals of the rose. Roses, we are told, arrive at

the most perfect state of development under California suns.

Here they are gathered by the wheelbarrowful and made
into lovely necklaces. The manner in which this is done
seems to be very simple, and we see the petals pulled from
the full blown blossoms and laid aside to dry, after which
they are sifted several times through a sieve. The final

move is the mixing of the rose pomace which has been dry-

ing for fifteen days, into a paste and the shaping of it with

the hands into dainty beads.

"Helping the Deaf to Hear" (Paramount-Bray).

The scenes of this picture taken at the Fanwood Institute

of New York and to be found in Pictograph No. 80, shows
how the deaf are actually made to hear. Hearing, we are

told is a matter of sensation and sound which is carried to

the brain through auditory nerves. When these nerves are

destroyed sound cannot reach the brain, but through the

new method of teaching, other nerves of the body are trained

to catch the sound waves and transmit them effectively.

The picture shows the success of the method by exhibiting
a brass band composed of deaf children who play in abso-
lute time and harmony while an audience of deaf children
hear through fingers and limbs. The subject is a most in-

teresting one and is illustrated in a comprehensive manner.

"Mounting Butterflies" (Educational-Ditmars).

Here we learn much about catching butterflies and night
moths, putting them gently to sleep in a can prepared for
the purpose with a pad of cotton wet with one ounce of
chloroform, and putting them away in triangle of paper
for future use. When a sufficient assortment has been gath-
ered they are placed on a wet cloth for twenty-four hours
to soften, after which they are pinned carefully on a grooved
mounting board which has a cork bottom. After two days'
drying they are ready for display, when they -are placed
carefully in boxes for the purpose. A beautiful pair of
Celebes moths, which are exhibited in the picture, are said
to be worth $500. An interesting point in the picture is the
capturing of night moths by painting the trunk of a tree
with a molasses mixture.

"Waterfowl" (Educational-Ditmars).

Ducks and geese of various kinds gliding about a lake
open this picture in which a number of kinds of waterfowl
are shown. Mallards are in evidence, and one of the prettiest
things in the picture is a mallard mother taking her duck-
lings for a swim. A Canada goose with her young is also
exhibited, and also a white swan with her offspring. The
black swan of Australia is seen, and also the cassowary
which lays its eggs and then struts off complacently leav-
ing the male bird to hatch them and rear the young. A
beautiful scene, subtitled "Mirror of the Lake Veiled by a

Breeze," shows two swans gliding on the water as per sub-
title. An especially interesting picture.

"Stars of Yesteryear" (Paramount-Bray).
Scenes at the Actors' Fund Home on Staten Island which

is being contributed to each year by many who realize the
debt of the public to their entertainers of the past have
been photographed for the seventy-ninth release of the Pic-
tograph. . The home, set in the midst of a beautiful estate,
was opened to the cameraman by Daniel Frohman, who, ac-
companied by Hazel Dawn, journeyed there to see that
nothing was left undone to assure a careful illustration of
the subject. The picture contains animated pictures of
various of the well-known stars of former years.

"Home-Made Fireless Cooker" (Universal).

In the thirtieth number of the Screen Magazine we are
taught a very .important lesson in the making of a fireless

cooker which can be arranged with very little trouble or
expense. A large lard tub or candy pail, we are told, will

serve the purpose of a fireless cooker. Inside of the tub or
pail is placed a cushion stuffed with excelsior or sawdust,
and soapstone or metal radiators supply extra heat, and
necessitate the use of a galvanized iron pail and tin cover
to protect the packing material. The galvanized pail is set

in a three-inch wrapping of tightly packed excelsior, saw-
dust, powdered asbestos or shredded newspaper in order to

conserve the heat. With this arrangement the meat or
vegetables which have been heated to boiling point and
placed in the cooker will be ready in five hours' time. An
instructive illustration.

"Photographing the Moon" (Pathe-International).

The views of the moon photographed in this picture were
made at the Lick Observatory in California. This observa-
tory has the largest telescope in the world, and the views of
the moon photographed through its lens are of unusual in-

terest, showing it at various stages of its monthly transit

These views cover only a half reel of film.

"Mazamas and the Three Sisters" (Educational).

An attractive scenic released by Educational Films Corp.
The "Three Sisters" are three mountain peaks in the Cas-
cade country, located in the State of Oregon, each being
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over 10,000 feet in height. The Mazamas is a mountain-,
climbing c.lub, deriving its name from the Mexican word for
a Rocky Mountain goat. The mountain views and snow
scenes are beautiful and artistic. Much of the reel is de-
voted to views of the "Mazamas" sliding down the steep
hills, it being explained that if you are able to do this stand-
ing erect, it is called "Glisading," but if any other part of
your anatomy touches the snow it is plain sliding. Robert
Bruce directed the picture and the sub-titles are character-
istic and clever.

"Marken, Holland" (Mutual-Gaumont).

The opening of this subject, which will be found in "Tours
Around the World" No. 39, shows the island of Marken in

the distance. We then approach its shores and note the
quaint aspect of its buildings and its people. Fishing is its

chief industry, and the customs and costumes of the Scandi-
navian bargemen, quaint and unlike our own, have evidently
not changed with the years. The island is situated in the
Zuider Zee, and the scenes which will be found there are
not unlike those in other parts of the Dutch possessions.

"La Grande Chartreuse" (Mutual-Gaumont).

At the monastary of La Grande Chartreuse in southwest-
ern France a celebrated liqueur has been made by the monks,
which has added much to the fame of the monastary. In
approaching it we are drawn by the cameraman through a
group of limestone mountains in the Alps, which afford de-
lightful scenic treasures. A carriage road, which was begun
in 1854, leads to the monastary over the bridge of St. Bruno,
named after the founder of the monastary, which was
founded in 1084 and inhabited by the Carthusian monks.
An attractive subject, nicely illustrated, contained in "Tours
Around the World" No. 39.

"A Trip to Majorca" (Mutual-Gaumont).

One of the most interesting of travel pictures is contained
in the thirty-ninth release of "Tours Around the World,"
entitled "A Trip to Majorca." Majorca is a Spanish island

situated in the Mediterranean Sea. and in the picture we are

given views of the city of Palma, which has no less than
65,000 inhabitants. Palma is situated on the hills and has
narrow, gloomy streets, according to the scene of the pic-

ture. The second city of Majorca, Manacor, is also shown
and the Caves of Arta nearby, which is one of the finest

groups of stalactite caverns in western Europe. The Span-
ish types, especially the women of Majorca, with their queer
costumes and head-dresses, are interesting.

Notes from Washington
Washington Correspondent Quotes Interesting Figures on

Moving Picture Theater Attendance.

CLARENCE E. LINZ, correspondent to the Moving Pic-

ture World for the District of Columbia, sends the fol-

lowing interesting information concerning film condi-

tions in Washingtonas they concern the child:

The daily attendance at the motion picture theaters of _ the

District of Columbia, according to a report on the "Facilities

for Children's Play in the District of Columbia," just issued^

bv the Children's Bureau of the United States Department
of Labor, is 44,088, of which 35,858 are adults and 8,230 are

minors. All of these patronize the 73 city theaters, which
have a total seating capacity of 27,796.

The Children's Bureau made quite an extensive study of

the recreational facilities of Washington, including an in-

vestigation of film conditions. On this latter subject the

report states that "Out of 250 films inspected in the course

of this study, 99 were comedy scenes or farces, 68 were
romantic, 51 showed crimes as main features of the stories.

23 were educational, and 7 were adventures, while 2 could
not be classified. Virtue is generally triumphant, and the

criminal always meets an unhappy end; but many parents

feel that less emphasis should be placed on the criminal in-

cidents. The accurate portrayal of a burglar blowing open
a safe may be an object lesson to some impressionable boy
with adventurous tendencies. In the old days the dime
novel was condemned because it was believed to teach
crime, and the cheaper melodrama always had a villain who,
before his capture, taught a few tricks of his trade to the

aspiring young gangster. These, however, were mere child's

play in comparison with the photographic dramas of today.

In some way parents and children should be assured that

the play is clean and proper for them to see.

The figures obtained by a survey of 73 of the motion-
picture houses give a result which is equivalent to an at-

tendance once a week of every person in Washington. A
fairly accurate survey showed that the average daily at-

tendance was 44,088. Counting all under 18 years as minors,
it was found (contrary to the usual impression) that adults
were far in the lead, with 35,858 a day, the minors showing
a daily 'movie' strength of 8,230. Of the total 39,416 were,
white, 2,740 were colored; the remainder were not reported
separately. The adult whites numbered 32,242. Under 18
years, the white boys and girls numbered 7,174 and the
colored 640.
The schools have tried to encourage the presentation of

educational films at the theaters by arranging for groups of
children to attend. Good films are also shown occasionally
at a few school buildings outside of school hours, and by a
few of the volunteer agencies which conduct social activi-
ties.

A Line on Robert C. Bruce
He Crosses the Sage Brush Country and Hobnobs with

Traditions of the Ancient Cliff Dwellers.

AT LAST after months of silence we get a line on the
well-known scenic film producer, Robert C. Bruce.
Shortly after the beginning of the New Year Mr.

Bruce started on a ten-months' trip for the purpose of
making pictures for the Educational Films Corporation of
America; and with the exception of a glimpse or two of his
trials in the mud roads of Georgia and Louisiana overtaken
by the spring thaw, we have seen or heard little from him.
Now we have discovered traces of him in the sage brush
country of Arizona and New Mexico, only to learn that he
has flown to Montana, where he is at present doing the
beauties of the National Glacier Park. He has visited the
Grand Canyon of Arizona and snapped up its best scenic
treasures, of which more anon.
At New Orleans Mr. Bruce was joined by Jesse G. Sill,

a Portland cameraman. A person of "local color" was also
added to the automobile cargo at New Orleans, from whence
the party motored around the southern rim of the United
States, keeping as close as possible to the oceans and bays
that wash its shores.

Aside from being a scenic director Mr. Bruce is an apple
rancher in the foothills of the Cascades, near White Salmon,
Wash. Bronze of hue, wiry of build, clear-cut of feature, he
appeals to one as a sincere lover of the great outdoors. On
his return we expect great things in scenic illustration,
building our hopes on his past efforts with artistic results.

HALL LEAVES GOLDWYN.
Emmett Campbell Hall, one of the first of the photoplay

writers and for a long time a member of the Lubin staff, has
left the staff of the Goldwyn company to resume free lancing.
Mr. Hall joined the Goldwyn staff when it was formed and
has written a number of continuities for them, including that
for "Polly of the Circus," the initial Goldwyn release, for Miss
Elliott, Miss Marsh and Miss Cowl, but ill health necessi-
tated Mrs. Hall's return to their home at Glen Echo, Md., just

outside Washington, and Mr. Hall decided to return to free

lancing in order to be with her.

CHARLES SIMONE CONVALESCENT.
Charles Simone is slowly recovering from a painful illness

which has confined him to his home for several weeks.
Though not yet out of danger and much against the advice

of his physician, he is quietly at work completing arrange-

ments for his own producing company. He feels that he will

be well enough to start actual operations some time next
month. No definite announcement of his plans will be made
until he deems it "safe" to make it.

JUST ISSUED
Our second list of EDUCATIONAL and SELECTED

FILMS covering releases from January 1st to June 30th,

1917. A handy reference list for managers and others in

selecting programs for children's matinees. A few of the

first list containing film releases of last six months of 1916

still on hand. Twenty cents for each list, postage paid.

MOVING PICTURE WORLD
17 Madison Avenue :: :: :: New York
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Empress Theater, Fremont, Neb.
An Attractive House, Whose Trade Mark Is "Quality

Amusements."

ONE of the most attractive theaters in the State of

Nebraska is the Empress, located in Fremont, a city

of 10,000 inhabitants, situated about forty miles west of

Omaha. It is owned by the Empress Theater Company,
which has adopted as its slogan "quality amusements." N. A.

Johnson is president of the company and R. B. Thomas
secretary and manager.
The building is 44 by 132 feet, with a spacious lobby 28

by 30 feet. The proscenium opening is 25 by 32 feet and
there is a full size stage, so that the house may also be

used for the spoken drama if desired. Gray is the predom-
inant color in the decorations.
At the back of the balcony is the operator's booth, which

is very large, and, being situated near windows overlooking

the street, adds materially to the comfort of the operator,

providing him with a plentiful supply of fresh air. Simplex
projection machines are used, and the length of the throw
is 102 feet.

As Fremont is located on the Lincoln Highway, the Em-
press theater attracts considerable patronage from automo-
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Interior of the Empress Theater, Fremont, Neb., Showing
Artistic Stage Setting.

bilists, who are glad to vary the monotony of a cross country
trip by spending a few hours viewing the excellent pictures

shown in this house. Triangle, Paramount and Metro serv-

ice is used, and the program changed daily. Announcement
of coming features is made on the back of photographs of

prominent stars, which are distributed to the patrons.

The seating capacity of the house is 920. In addition to

the orchestra pit, there is a commodious balcony seating sev-

eral hundred, and four spacious loges. The balcony is with-

out posts to obstruct the vision of the audience downstairs;

it is supported entirely by rods suspended from the ceiling

and brackets attached to the side walls. The seats in the

balcony are made of wood, while those downstairs are heavily

upholstered.
In the center of the stage, immediately in front of the

screen, is a beautiful electric fountain, which enhances the

beauty of the stage setting: artificial flowers arc also ex-

tensively used in the decorations, being banked around the

wings and entwined in the scenery.

A five-piece orchestra provides the music for the evening
performances, while a piano alone is used for matinees. Ad-
mission prices are 5 and 10 cents in the afternoon, and 10

and 15 cents in the evening.

BENTON COMPANY TO BUILD FOUR THEATERS.
Announcement has been made bv the Benton Amusement

Comoany. incorporated for SI 50.000. that they will erect four

motion picture houses, seating from 1.000 to 1.200 each, in

the following cities in Illinois: Carbondale, Christopher, West
Frankford, and Mount Vernon. These theaters will cost
from $20,000 to $35,000 apiece, will be thoroughly up to date,
and equipped with all modern improvements; and in addition,
each house will have a large sta«e, dressing rooms and com-
plete scenic paraphernalia to allow the presentation of spoken
dramas from time to time.
George Colovoa is president and general manager of the

company, which includes a number of prominent St. Louis
citizens. The headquarters will be located at Benton, 111.,

where the Benton Amusement Company already operates
two theaters, the Auditorium and the Mars.

Diamond Theater, New Orleans, La. s
Old Vaudeville Structure Converted Into High Class Picture

House—Manager Chisholm Sees All Subjects Form-
ing Program Before Presenting Them to Public.

THE Diamond theater has been making history in New
Orleans since its opening in the latter part' of April
as a motion picture house. During the winter the house

was known as the Lyric. It was a vaudeville house Man-
ager R. M. Chisholm looked at his neighbors who were run-
ning motion picture theaters, put his two lingers to his fore-
head in the attitude of deep thought and asked himself the
question, "Why not convert the Lyric into a picture house?"
A number of expert painters and decorators were put on the
job, and in a remarkably short time the old Lyric 'was a
tiling of the past. So successful were the workmen that
not a trace of its former personality was distinguishable in
the new and beautified building. Structurally, the Diamond
is ideal for a motion picture theater. It has the space, the
fittings, the seating capacity* and the convenient location.
It is an attractive house from the street and more attractive

Diamond Theater, New Orleans, La.

in the interior. It is fitted with every appliance for the
showing of pictures to the best advantage, and the manage-
ment allows not the slightest defect to mar the presentation
of the screen subjects.

But the most notable thing about the Diamond is the
policy which was adopted at the start that no picture what-
ever should be shown to the patrons unless it had been
screened for the management and secured his approval.
This policy has been made the keynote of all oi the ad-
vertising matter of the theater and the people like it. Good
pictures is the slogan of the house, and it matters not whether
they are program releases or states rights subjects. Mana-
ger Chisholm is a showman. His long experience with dra-

matic companies and productions, his years of experience in

theater management before the picture had gained the as-

cendencv. makes him a student of the psychology of the
He Studies human nature.

The Diamond h ting capacity of 2.10(1; it is fitted

with every »p->1iance for the comfort and convenien
patron ;. and it h^s already enlisted the support of a class

nf educational and professional people who have never here-
tofore been made to feel that the personal equation is as-

effective in the motion picture business as in any other one.



1214 THE MOVING PICTURE WORLD August 25, 1917

Colonial Theater, Reading, Pa.
Carr & Schad, Inc., Adds Another Splendid Picture Edifice

to Its Rapidly Growing Circuit—Cost More Than
$250,000 to Erect.

THE Colonial theater, Reading Pa., which opened on
April 16 last, is one of the handsomest, most modern
and most efficiently operated photoplay houses in the

country. It is situated on the north side of Penn street near
Seventh, an advantageous location because it can draw its

patronage from many directions. The structure is a testimo-
nial tc the brains and energy of the Carr & Schad interests
and the motion picture industry, and unquestionably is a
great credit to the city in which it is located. The Reading
public named the new theater by a voting contest held at one
of the Carr & Schad houses, and the management accepted
the people's choice. More than $250,000 was laid out for the
erection of this sumptuous picture palace and the tremendous
business that the Colonial has been enjoying since its dedi-
cation is evidence of the appreciation of the public.
The Colonial seats 2,000 persons, 1,100 on the first floor

and 900 on the spacious balcony, the boxes and loges, and
from every part of the auditorium one can get desirable
seats. Upon entering the theater, the colonial idea at once
asserts itself by the eight massive marble columns, directly
back of the lobby, which is also in marble. The approaches

View of Interior of Colonial Theater, Reading, Pa., from
stage.

to the balcony are by stairs and inclines. A feature of the
new building is the mezzanine floor with a promenade, which
adds a social novelty to the institution.

The balcony is divided into three different sections, ac-
tually making three separate balconies. The six elaborate
loges and the four comfortable boxes are elegantly furnished
with draperies, valances of red damask, wicker arm chairs
and settees. The best upholstered opera chairs with springs
have been installed in the main auditorium and balcony.
Ladies' retiring rooms, gentlemen's cloak and smoking
rooms, telephone exchange, drinking fountains and every
modern improvement has been provided for.

The interior decoration is marvelous, and puts one in mind
of a wealthy man's home. The walls and ceiling show
shadows of French grey and rich gold and brown. The
Adam detail approaches ivory color. The embellishment
and furnishing denote taste and refinement, luxury without
ambitious display, and the entire appearance simply capti-

vates everyone, for the lines of beauty must be seen to

be actually appreciated.
A $25,000 Kimball organ is a part of the musical feature.

There is also a fifteen-piece symphony orchestra to aid in

supplying the proper musical accompaniment to the pic-

tures.

The lighting is another surprise. The dimming process
is one of the features. The exterior is illuminated mainly
by the flood lighting system, an innovation in this respect
in Reading theaters. The lobby has been done in marble,
while a massive marquee over the pavement protects the
crowds and adds "class" to the beautiful structure. The ven-
tilation of the Colonial is of such a high degree of efficiency
that the air at all times is pure and fresh, and one can sit

through an entertainment with all the comforts of his home
surrounding him. The winter ventilation is arranged in

a manner which will neither allow overheating nor under-

heatino;. The "mushroom" system is used, in which the
air is forced into a plenum chamber, where it is heated, and
then passes through a mushroom shaped radiator under
the seats and so warms the house. The same system is

used in the summer, save that a blower, which cools the air,
is put into service. The main office of the management is

on the second floor of the building. The operating room
is equipped with all modern apparatus, including motor gen-
erators purchased from United Theater Equipment Corpora-
tion of 1604 Broadway, New York.
A great deal of the credit goes to the untiring efforts of

Claude L. Carr and Henry J. Schad, the hustling managers
of the Carr & Schad, Inc., both pioneers in the film busi-
ness in Reding. They began operation as exhibitors about
12 years ago at the old Victor, which occupied part of the
space now devoted to the lobby at the Arcadia, one of their
theaters. Carr & Schad later bought the new Victor, and
it was at this house that their efforts began to be realized.
About five years ago they secured the Empire, and later
business warranted them in taking over the Crescent. After
remodeling the Empire and changing the name to the Prin-
cess, the latter house was then opened. Carr & Schad's
continued success resulted in their leasing the old Palace
theater, and after renovating that memorable structure to
such an extent that they actually rebuilt the entire theater,
they opened the Arcadia at this site on June 26, of last year.
The success of Carr & Schad has been due to the fact that

Section of Mezzanine Floor, Colonial Theater, Reading, Pa.

they have always catered to the public, offering only the
best of programs playing return engagements when requested
time and again, and their own personal interest in the
detail affairs of the business. The policy of the new Colonial
is to have only the best photoplays.

COMBINES DANCING WITH MOTION PICTURES.
H. O. Conover, leader of the Chester Cornet Band, Ches-

ter, N. J., recently introduced a novel form of entertainment
in the village of Chester. Each evening in the town hall a
motion picture show, consisting of a feature picture and
short comedies, is given. The music is furnished by the
Chester Cornet Band and, after the show, the seats are
removed and dancing permitted. This innovation has proved
very popular.
In addition to his duties as leader of the band, Mr. Con-

over also manages the entire entertainment. He advises
that after a careful examination of all the trade magazines he
finds the Moving Picture World answers his needs in every
way.

MAJESTIC THEATER UNDER NEW MANAGEMENT.
Among the most enterprising exhibitors in Ashland, Wis.,

are the Latts Brothers, Abe and Louis, who several years
ago entered the moving picture business with the Bijou, a

small house. Later they interested L. A. Schwager and
formed the Royal Theater Company and, at a cost of $50,000
built the Royal theater, one of the handsomest and best
equipped in the city of Ashland. They have recently leased
the Majestic theater for five years.
Feature photoplays and vaudeville are presented at both

houses. However, since acquiring control of the two thea-
ters, it will be the policy of the management to also pre-
sent first-class road attractions from time to time.
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Advertising for Exhibitors
Conducted by EPES WINTHROP SARGENT
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Brunette Boston.

EVIDENTLY the Boston exhibitors take a dark view of life. Judg-
ing from their Sunday advertising they can see nothing but black
ink to their advertising. We offer as Exhibit A a page from the

Sunday Post. This was taken the Sunday before the Elks' National
Convention. But two houses thought to use the Elk emblem as a court-
esy or a business getter. The Post runs eight columns to the page, and
is twenty-one inches deep, making 168 column inches, of which 154
Inches are amusement advertising. Of this the picture theaters take 68
inches ; not a very large proportion for the summer season. The first

black and full white, The average daily newspaper produces a dirty
gray black on a yellow paper, and the result is by no means good, W •

reproduce a rearrangement of four cuts dependent upon the win-
black for display. If you will return for a moment to the cut of the

impression the page gives is that it is too black. The next thing noted
is the comparatively small number of lines that stand out. The Or-
pheum at the top of the first two columns stands out because of the
Elk cuts, but these would be even more prominent if the heads had a

little more white space. So true is this that it would have paid had
the cuts been made smaller that the white frame might have been in-

creased. A smaller cut on white would have been more prominent than
the larger size. The Orpheum bottom strip and the top of the Scollay
Square advertisements are so much alike that they kill each other.

The Orpheum has the advantage of the top of the page and its heading
cannot be hurt, but the bottom is lost and would blanket the Scollay

were it not for the reverse cut for "The Whip." But the film title is

the only thing to stand up in that section of the advertisement. Gor-
don's gets a better display through the use of Gothic names for the

stars, and presumably interest in the stars will draw attention to their

plays, hut the titles ride too close to the names of the stars to permit
either to stand out as they should. Caliban is well displayed. It needs

but the single word, for this is a unique pageant for the benefit of

certain patriotic schemes, and the papers have given columns of pub-

licity to the undeniably interesting event. The best display is that of

the Modern with its shield for Mary Pickford. The Park, in spite of its

top column position, is almost useless.

It is one of the accepted propositions of advertising that black

grounds for white letters give them the greatest possible prominence.

It ranks with the red-on-yellow, black-on-red and similar elementals.

The white letter on a black ground is declared by science to be the

most readily distinguishable. Undoubtedly this is true, but the white

on black theory does not take cognizance of the fact that people

habitually read black on white. Moreover the law is further qualified.

A good strong black and a brilliant white are necessary. Absolute
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full page and look at the lower left hand corner, you will note that the
St. James advertisement in the second column is materially hurt by a
somewhat similar reverse cut for "Fair and Warmer," just as the
Orpheum and Scollay Square kill each other off. Rearranged so that
the reverse cuts are on either side of the St. James, it will be seen
that the St. James is the more prominent; not because of the white
letter, but because of the fairly open display above and below. The
placement of the house name is not wholly good, but the frame of three
point rule serves to hold it all together. The Beacon shows well be-
cause they use a large letter and clear the lines. On the other hand
the Franklin Park uses a condensed letter and the white gets but a
small chance to show up. The Fenway shows up better for this reason,
but the address, below the word "theater," is almost completely lost.

Ink has crept into the lines and partly filled them.
Reverse cuts are good only when they are in large letter and 60 un-

usual on the page that they gain prominence through that fact, and the
best means of fighting a page of heavy display is to use a frame of white
within a frame of black. This costs money, but very little in propor-

tion for the return. It is a very simple proposition. Suppose that

advertising space is a dollar an inch and you buy ten inches in the

form of a two fives. If five thousand persons read your advertisement,

it costs you a cent a person. Eut suppose you take an additional two
inches for a frame. Because you stand out on the page, ten thousand
persons see and read your advertising. This costs you but little more
than half a cent per person. Surely the additional space is a good in-

vestment. The rule works both ways, however, and the final reduc-

tion of the rule is to do what the other fellow doesn't until he starts

to follow you, and then still do what he doesn't by doing what he was
doing. Keep a couple of

jumps ahead of the other

fellow and you'll always be

in the lead.

Show the cut of the full

page to ten persons, ask-

ing what picture advertise-

ment most strongly at-

tracts their first glance, and
probably nine out o

will point to the adv,

ment of the Modern ; not

because the shield Is a

fashionably patriotic

but because the adv>

men! differs from tie

and so stands out. This is

not so much due to the

shape as to the white space

around the corners, and the

display. Taken by itself

the advertisement does not

stand up very well. There Is too much small text to be gone over.

but the essential facts stand out full. The name of the house, the
name of the star and play and the fact that it is the .last week are
all comprehended in the first glance. The rest does not matter so much.
And not only is this all told plainly, but the attraetor line. "I'ncle

Sam's Favorite Niece," calls the attention of the reader to the stars
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at the bottom of the advertisement, and once down there the eye will
get something of the small type. But the small lettering does not
tell much. It says that it is a spectacular cinema production that

strikes a responsive chord
in the breast of every
American, but it does not

tell why. It does not tell

of the torpedoed ship, nor
of the grip of the story, it

merely makes some broad
general statements utterly

unsupported by any clinch-

ing argument. A film fan
does not go to the theater

to see a spectacular cinema
production unless he knows
something about it. He does

go to see the ship sunk by
a U-boat—and Artcraft

—

because he knows that it

will be well done and well

worth seeing. He may have
Mjg. f^_^.-__^^ 7

]?'if«?Sl'^M read in the papers the ac-

ftf* Danger; of a bride count of the picture, but
even if he has, unless he is

a most ardent fan it will be
well to remind him of the
fact that this is the par-
ticular Pickford offering

that features. There are many Pickfords being shown. Tell him that

this is the one in which the ship is sunk. The advertisement runs 4 1/,

inches across two columns.
The Park takes an additional inch, and the two fives look more than

one inch larger, but the Park crowds its space terribly. The scene

sketch is too smali to attract much attention or to suggest much of

the tableau, and the few display lines are killed almost entirely by being

crowded. Hand lettering is

always harder to read than

type, and it seldom pays to

letter the entire advertise-

ment. It does pay to mor-
tise, if necessary, or the de-

sign can be drawn to such

a scale that the type lines

can be set up and pasted
on the sheet and then the

whole can be reduced,
though even this will blur
the outlines and make it

more difficult to read the
text. Generally these drawn
designs are done much
larger than the reproduc-
tion. They look well on a
whole sheet of drawing
board where they look bad-
ly in the reproduction. All
drawn designs should be
c:;?_mined through a reducing glass. In the house trade mark there
is a streak of white to be seen under the house name. This is

the script signature of the house manager, apparently, but it reproduces
so poorly and comes so close to the edge that it looks more like a
fault in the cut than anything else, and serves no good purpose
since the name cannot be read. Turn to the cut of the full page
and note how in the further reproduction the Keith advertisement
alongside shows up, on one hand and the Boston on the other. The
very clearness of these two theater advertisements makes the Park
seem more obscure. The Boston is all type and the Keith house has
only a cut head, but both are better, though they cost considerably less.

A drawing pays only when the drawing will give an appeal so much
stronger than the type display that it is economy to pay the cost of

the drawing. Where a drawing is used and throwaways are employed,
it is a good scheme to have two cuts made, one for the advertisement
and the other for the distributed matter, for a good two fives should
be just as good as a nine by ten throwaway. That is the truest test of

good advertising.

The Scollay Square plays vaudeville but features the pictures in two
fours. Eliminate the vaudeville section of the advertisement and you
would have a display for "The Whip" that would work equally as well
as an inch and a half, single column or a cross page. This is the real

test of value. The "See" lines are not well chosen. A race between
auto and train is no novelty these days, nor is a terrible railroad

wreck. These have been used in numerous features. The line "See
the winning races at the track" is meaningless. All races are won if

there is a race. There is no appeal. See the fiercely contested races

might be better, but the copy writer has overlooked the real factors of

"The Whip-" and has picked out the sensation stuff. That "The Whip"
is a Drury Lane melodrama is something that has a meaning in America.
That is offers an unusual story is more important than the train wreck.
The argument lines are badly done, but the display is well done, and
here the reverse cut works well because it stands out from the rest of

the type and is large enough to be taken in at the first glance without
effort. The cut of the electric fan builds up the suggestion of coolness

that the theater seeks to convey, but you have to look twice to see that

it really is a fan and not merely an ornament. A more open draw-
ing would have helped.

The daily advertising is very small. That in the Post runs hut IOV2

Inches; mostly picture houses as the drama houses' are closed for the

season. It is not easy to get a display in an inch or an inch and a

A.LWAVS COOL AHO COMFOHTAfiLQ.
THE RACE BETWEEN AUTO AND TRAIN
THE TERRIBLE RAILROAD WRECK
THE WINNING RACES AT THE TRACK

THE WONDER PRODUCTION OF ALL TIME

GREAT VAUDEVILLE ACTS
THE CARNIVAL GIRLS ? 4^a,'i.

M»"X;A*!S.i &"•%
MADAME IDALOS |"Fun in a Chinese Laundry"

TONIGHT- MARY PICKFORD

half of space, and the best that ran be done is to note the attractions in

brief, but there is really a better display in the small daily space than
in the page on Sundays because the advertisements do not kill each
other with the same enthusiasm shown in Sundays. The general aver-
age of Boston is decidedly low. A surprising thing is that the Hearst
paper gets but a small percentage of the advertising. In most cities the
Hearst sheet leads, hut in Boston they seem to make less effort, and
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yet Boston has comparatively few papers in proportion to the large
suburban territory served, and it should pay to go into all of the es-

tablished sheets on Sunday, at least.

Wholesaling.
F. A. Wilson, of the American Maid Film Co., Minneapolis, sends in.

an envelope, 2.j,00O of which were distributed to homes, while 5,000

blotters were put into the offices. Thirty thousand pieces of advertising
for one subject is a pretty large order, even in a city. The film was
Hall Caine's The Deemster, showing at the Lyric. The blotter shows
well executed cuts of Mr. Caine and his son, well printed and with
appropriate text. The envelopes are cheap manila (but not too cheap)
similar to the telegraph envelopes, and printed in blue. In the corner
is "A Message for You. Important and Interesting." This is split

by three-point rule between. In place of the address is a thirty point

"It's Yours—Open It." There is something insistent about the phrase,
and yet it is not offensive. The enclosure is colloquial in the extreme,
perhaps too extreme in phrase to appeal most strongly to those most
likely to be interested in the visualization of a Caine novel, but it cer-
tainly does stick in the memory. We quote the opening phrases

:

Oh, no
; you won't.

Your first impulse was to throw this away.
But you are not going to do it until you have read every

word, thank you.
What's all this strange communication about?
Listen !

What're you going to do next week?
"None of your business," did you say? Well, now, don't

"lip up" until we have sung our little song.

Did you ever hear of a distinguished, beard-garnished gen-
tleman by the name of Hall Caine? You recollect that he
wrote "The Deemster," "The Christian," "The Eternal City,"

"The Manxman," 'The Bondsman," "The Woman Thou Gavest
Me" and enough others to earn for him the honor of being
the world's greatest living author.

Evidently everyone who gets such a letter is going to forget it, and
Mr. Wilson says it brought the crowds, which is the final answer. If
it gets the money, it's good. The way the envelope scheme is worked
is better than average. It puts, new life into an old stunt. Try that.

It's yours—open it. You will find that it will work for you, too ; per-

haps better than the fake telegram, not alone because it is newer, but
because it is better.

Unkind.
A recent issue of. Paramount Pointers, Philadelphia, tells of a crowd

of cars in front of a local house and reports that there were "thirty

automobiles and six flivvers." That's no way to speak of tje Pacifist

Perambulators. The same issue announces that Walter Brookes, of

the Auditorium, Coatesville, will loan a mortised cut he had made for

The Bottle Imp. Gordon (100-,,,) Fullerton and Ralph Ruffner are
swapping cuts up around Puget Sound and now the City of Brotherly
Love is getting more brotherly. In time we hope to see a regular
exchange of this special advertising material. Will Mr. Brookes please

be reminded that it is a long time since we heard from him last? '

On another tack we lift this, which in turn was lifted from the
Philadelphia North American :

Sometimes—but not often—on a theater program one will see

"By Request" after the announcement of a repeated produc-

tion. "By request" means that someone in the audience was
considerate enough to convey his impressions of the picture to

the manager, which is what they all want, but unfortunately

seldom get.

Often enough patrons are willing and even desirous of seeing

the same picture twice, or even of obtaining a picture they-

have only heard of. If they would tell the theater manage-
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ment, there would be nine chances out of ten In favor of getting
it. After all, the main objo< t the authorities have In view is

the satisfaction of the public, and if they have to guess at
their taste all the time there is small opportunity for invari-
ably hitting it right.

Almost every exhibitor is able to obtain the pictures he wants
from his local dealer. And almost every member of an audi-
ence is ablj to obtain the one he wants from the exhibitor.
If the two could only get together there would be ever so much
more success in the making up of programs.
"By request" is one of the best advertisements a picture

house can have. It means that tho onlooker and the manager
are working in unison.

There is a good suggestion hero. Follow It up. And lastly comes
this gem :

Summer is coming! Just us well niighl the captain of a
liner say to the engineer, "Draw the Ores, we're going full

speed now," as for a theater proprietor to say, "The summer
is coming, 111 get a cheaper service." Don't cut down!
Build up!

This should be set In display. The time to hustle Is when business
Is good, to keep it good. You can't save money by program cutting.

If they won't come for ichat you hone, offer something better, not
somcthinii Cheaper. It's not economy ; it is business suicide to cut
down. Keep the prices down and the program up.

Liberal.

There is nothing stingy about A. L. Middleton, of the Queen, De
Queen, Ark. He used the form letter invitation, winding up with a
coupon to be torn off. You simply signed your name, wrote your
address and gave the number of persons in your family and the entire
family could get in free any night except Saturday. And each letter

was pen signed by both Mr. and Mrs. Middleton. Special envelopes
were used, printed up

:

A FREE PASS.
For and family

De Queen, Arkansas.
Naturally that got the attention and the letter made good the prom-

ise. The essential part reads :

If you were never in a picture show in your life, come just

this once as our guest. We will consider it an honor to have
you present and do everything possible to make you enjoy the
visit.

If you and your family are regular patrons, then we are
anxious to show this much appreciation of your past patronage
and extend this invitation to you.
Yours for a greater QUEEN, A. L. MIDDLETON,

MRS. A. L. MIDDLETON.
Tear off here.

Name of head of family
How many in family Street address

Good Any Night This Week Except Saturday.

The letter is a shade too. long, requiring an extra length sheet, and
the printer had to use some wrong font e's and t's to get it all in,

but they read it for the sake of the pass. Mr. Middleton has gotten
his house organ into shape now and he looks like a comer.

For Kid Matinees.
We are not going to try to reproduce the display of the circular used

by the Empire theater, New York City, for its kid matinees, but It is so

good that we are going to run it in full. Keep it by you. You may
need some part of it. It hits more high points than any kid circular

we have seen yet. Note the use of Boy Scouts, the permission of the

Board of Education and the official guardians.

MOTION PICTURES FOR CHILDREN
EMPIRE THEATER

WESTCHESTER AVENUE AT 161st STREET, BRONX, N. Y.

To the Parent

:

Motion pictures for Children of all ages will be shown under
the auspices of the National Juvenile Motion. Picture Board,
at the EMPIRE THEATER, 161st Street and Westchester Avenue,
on Saturday morning, May 5th, from 10 to 12 noon.

The Board of Education has given its sanction to these per-

formances and its permission to distribute this circular through
the schools.

This performance is to help inspire the children to seek only

the best in motion pictures.

A committee of guardians, assisted by a Delegation of Boy
Scouts under the direction of their scout master, will supervise

and care for the children.

Parents and guardians are invited to accompany children in

so far as is possible. If children come unattended the attached

slip must be signed by the parent or guardian and presented

at the door of the Theater.

Program for Saturday Morning, May 5th, 1917,

LITTLE LORD FAUNTLEROY
and other interesting stories.

CHILD'S ADMISSION WITH PARENT'S SIGNATURE 5c
National Juvenile Motion Picture Board

Mrs. Adele F. Woodard, President
Mrs. Irving M. Crane, Local Chairman

Assisted by a Committee of the Mothers' Clubs Association of

the Public Schools of the Bronx
The U. S. Boy Scouts will give an Exhibition Drill

Kindly fill out this blank if you send your child unaccompanied.
Chairman of Committee of Guardians

In compliance with the law with regard to the admission of

minors to motion picture theatei . 1 appoint Jfrt, Irving M.
Crane and her assistants as guardians for my child during the
Chi 1 ia the EMPIRE THEATER, on Saturday
Horning May Bth, 1917.

Name of child
Signature of i'lirc-nt

Addn :> of l'aii m

Better Sans Cuts.
The Third Street il, ..n i\,

,
| u IM ri,, Kl I program

fronts, but bai dropped the li out and real]
display, a ion of the Ini Idi pa

'llll(i) STREET THEATRE
MONl.AY

/

mm AND OHLY 1HOWIHG IN I AITON

Pauline Frederick "Her Better Self

1

I

NO ADVA-.- . [M PKicn FOB THIS EXCLUB

I

I tl I AN [> ONLY SHOWING IN I.AtTON

BLANCHE SWEET and THOMAS MEIGHAN

"THE SILENT PARTNER"

NO ADVANCt. IN PRICES FOR THIS EXCLUSIVE PRODUCTION

FRIDAY AND SATURDAY, JUNI. jr y>

PIRST SHOWING IN EASTON

Gail Kane "Whose Wife

THE NEW KEYSTONE COMEDY. "A ROYAL ROGUE"
V bogus Baron" s b.Mtlc for beauty and bar* roll. See a waterspout sh«* idi.i..> .< , .

NO ADVANCE IN PRICES FOR THIS DOUBLE PROGRAM

ink instead of trying to match the front color also gives a better effect.
They were quick to get the idea. It may save others trouble to recall
the matter. The Kraus covers are portrait covers, brilliantly printed
from costly plates with a careful make-ready that permits a profit only
when the cost of that make ready is distributed over a run of a million.
The house, using these covers, sought to get the same effect with a job
ink and sixty screen cuts, with the natural result that poor press work
showed up the cuts and they looked worse than usual through com-
parison. Job type seems to be about the limit of ability in the Easton
print shops, and the house is wise to keep within the limitations. Just
mentally make note that any sort of special program front will in-
evitably kill the coarse screen cuts you add, and stick to type for your
announcement. As a matter of fact good printers could have done a
rather better job of composition on this, but it is better than cut work
with colored inks. BlacR ink is always the safest play with an incom-
petent pressman.

Program Stuff.

The Stillman program is not what it was when C. E. Madden got it

out, but now and then it runs a good line. Here is one that will work
on any program :

MERELY A SUGGESTION.
Do you think that some of the folks at home would be inter-

ested in seeing this little magazine? We have tried to make
this issue worth while; if you think we have succeeded, slip it

into some convenient pocket and take it home with you. Then
we'll know what your opinion really is.

It might be well to drop the "Then we'll know, etc.," and use In-

stead "Or sign the coupon below and hand an usher and it will come to
you each week." That would be better still. On the Stillman program
the paragraph runs at the top of the column with nothing to direct

attention to the address coupon at the bottom of the same column.

A NEW HELP FOR MANAGERS

Picture Theatre Advertising
|EPE> WINTHROP SARGENT (CsMMtsr * Aditrtblit lar .

EialkHari li tki Mn.it Plitara Wt*M>

3
TEXT BOOK AND A HAND BOOK, a compendium and a gulda.
It tells all about advertising, about type and type-setting, print-

ing and paper, how to run a house program, how to frame your
newspaper advertisements, how to write form letters, posters or

throwaways, how to make your bouse an advertisement, how to

get matinee business, special schemes for hot weather and rainy
days. All practical because it has helped others. It will help
you. By mail, postpaid, $2.00. Order from nearest office.

Moving Picture World, 17 Madison Ave., New York

Schiller Building
Chicago, 111.

Wright A Callender Building
Los Angeles. Cal.
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The Photoplaywright
*C

Conducted by EPES WINTHROP SARGENT

INQUIRIES.

Questions concerning photoplay writing addressed to this

department will be replied to by mail if a fully addressed and
stamped envelope accompanies the letter, which should be

addressed to this department. Questions should be stated

clearly and should be typewritten or written with pen and

ink. Under no circumstances will manuscripts or synopses

be criticised, whether or not a fee is sent therefor.

A list of companies will be sent if the request is made
to the paper direct and not to this department, and a return

stamped envelope is inclosed.

Mr. Tourneur's Opinions.

SEVERAL times we have disapproved of the opinions presumably
expressed by Maurice Tourneur, of the Famous Players. We say
"presumably" because of the ever-prevalent press agent and

his little trick of blaming his ravings on others. Lately we wrote Mr.
Tourneur and asked him just what he personally thought, and this is

his reply :

I do not think I have ever said that a director is the whole
thing in the production of a picture. My contention is this—

-

that it seems almost impossible to get a decent story at the

present writing. I admit that there are several good script

writers in the business but they all seem to be doing something
else besides writing scripts. Give me good human stories,

stories that don't have to be fixed up and it will add ten years

to my life that I know have already been deducted for no other

reason than worrying over the material handed me to make into

pictures. If you have anyone in mind who can write stories

that do not need to be fixed up, I would deem it a great favor

if you could bring us together.. I'll see to it that either the

firm or myself buy his stories—and at his price.

We think this represents more nearly our own idea of Mr. Tourneur
than what the press agent has made him say, but we should like to know
just what Mr. Tourneur's ideas may be as to the script which does not

need fixing up. We will grant that there is no script coming into his

hands that Mr. Tourneur or any other of the few really competent di-

rectors cannot improve in spots without spoiling the flavor of the real

author ; just as there never was a good play produced that did not

represent the combined efforts of the author, the stage manager, the

production man, himself, perhaps, and lastly the critics. Of course, in

this field, the comment of the critics cannot alter the production as is

he case with a play of the stage newly produced each night and always
capable of change. For this reason, if no other, the director of a photo-

play must be more competent than his brother of the stage, and he must
cut and change more liberally. But emendation is one thing and com-
plete revision is another, and Mr. Tourneur's views on just how much
change is permissible would be of interest.

But Mr. Tourneur's contention that at this moment it is almost im-
possible to get a decent story, is correct only in part. He very probably
knows that the Famous-Players-Lasky system of script handling has, of

late, driven elsewhere all self-respecting authors. No one who could

write good stories could do business with the Turnbull reading room.

His first step seems to have been to throw out those to whom H. R.

Durant looked for material. His second was to turn back the stuff

-°nt in for the thousand dollars each script offer. Apparently he did not

want to do business with authors in general, and authors in general

stayed away. Now, if the recent announcement that each production
man can have his own script man and make his own choice still holds

good, Mr. Tourneur can, in time, procure for his own use the work of

men who can write, but as he himself points out, most of the men who
could write good stories are now doing something else, because the con-

ditions in the Lasky-Famous Players' studio have been duplicated in

practically every other studio of any consequence. The staff writers

have been afraid for their jobs and have discouraged the men who can
write better stuff then they can—which is not always saying much.
From another angle, the fiction writer has been disgusted with script

writing. If he went at the work with the determination to make a name
for himself, he was soon persuaded that he was wasting his time. His
script was thrown away as being not worthy of notice. His original

synopsis was taken and distorted until little remained of the novel. Then
he saw the production ascribed to him and, if he had any literary con-
science whatever, he fled shrieking and did not repeat the experiment.

It would be interesting to take the files of this paper for the past two
years and check off the names of those who were announced as about to

write directly for the screen. How many of those did more than one
story? How many did more than two? Of course, the studio staffs will

explain that the stuff supplied by these practiced writers was hopelessly
Impossible, but they do not explain that they gave no real aid, and made
no actual effort to train and encourage these writers of note. Not many
of them, perhaps, would have made good in any circumstance, for fiction

work and photoplay are much further apart than most persons realize,

but some of these competents could have made more than good ; so good

that the editorial writers would have become worried about their jobs,

for the sole excuse many of these staff men now have is that they write
better material than is coming in, and the only reason this is true is

that they have discouraged and driven from the field the men who could
have made good.

And many directors have worked in with the staff men by also trying
to show their employers how necessary they are to the establishment and
how much they have to change and alter after the script comes into their

hands. If Mr. Tourneur finds it difficult to obtain good material, he will

find that the bulk of the difficulty lies in the barrier raised by the studio
writers and the second rate directors.

For that matter some directors cannot see stories. We know of at
least one instance where several stories done turned out so well on the
screen that the director could not see that later stories by the same
writer were as good, and the market was closed. Some of the later

stories were probably better, but the director could not see this through
the script, and so he passed the idea over. This does not apply to Mr.
Tourneur, of course, nor to a half dozen others, but these really quali-

fied men are suffering for the sins of their associates.

It is useless to suppose that the fact that Mr. Tourneur alone will be
willing to buy and produce as bought will tempt back to the field those
who have left, but until there are more really competent directors and un-
til these directors insist that the editorial departments back them up
properly, there will be no chance for real pictures. In a more remote
day one director used to obtain good stories by ignoring the stories the
editor sent him and working over the rejections. There are fewer good
stories in the mails today because the best writers have turned to other
lines, but they could be won back through a concerted offort, and only
through a concerted effort can they be won. To quote from Moving Pic-

ture Stories:

When production flounders, when bank balances run low,

when extinction threatens and fire vaults are stored with
unsalable junk, when interested inside advice fails of solving

the problem, producers may at last realize that they are travel-

ing in a circle and make a break for the Safety Zone of the real

scenario writer.

Here is a producer who is willing and anxious to get good original

scripts, but he will probably find that he is handicapped by conditions

from within. But don't rush all your stuff to Mr. Tourneur. When he
says he wants first class stories, he means thoroughly competent work.
That is the other point of view. Directors are sometimes afraid to ex-

press a desire for good work because they are promptly inundated with
the poor work of those who are too stupid, even, to realize that their

work is worse than poor.

Prepare.
If you want to be an author and think you have it in you, the best

preparation for a successful career is to purge your mind of all the

bromides. Write out all the stories of the beautiful young girl who
dies for love and the poor but honest young man who perishes be-

cause Gwendolyne weds the man with the sixteen-cylinder car. Write
the regulation triangles until you are sick of them yourselves. Write
all the stories in which you employ incidents in which you yourself

have figured and which, at the time, you thought should make good
stories. Write all the temperance stories or the free rum stories and
the war stories and the peace propaganda stories you have in your
system. Get rid of any other old junk of that sort and then—and not

until then—you can start with a clean slate and a clear vision and
write the stuff worth while. There are some stories that you can no
more help writing than you could help having whooping cough when
you were a child. You simply must write them, so write and feel no
shame. Other and better writers have done the same before you.

Others who come after you will give the same offense. It is no crime
to write of the little child that brings two loving hearts together. The
crime is committed when you send that sort of stuff to the editors.

Have your mental housecleaning and get it over early, then start in

and plug away on worth while stuff, and by that time you will know
what is worth while and what is without value.

Harder.
There's a heap of difference between a graduation essay and a play to

entertain millions. Take it easy.

They Get the Habit.

Plays that are "dashed off" dash right back again.

Technique of the Photoplay
By

EPES WINTHROP SARGENT
A book replete with practical pointers on the
preparation of stories for the screen, answer-
ing the hundred and one questions which im-
mediately present themselves when the first

script is attempted. A tested handbook for

the constant writer of picture plots.
:'Straight-from-the-shoulder" information from
an author with a wealth of real "dollars-and-

cents" experience.
Published and For Sale by

THE MOVING PICTURE*WORLD, 17 Madison Ave., N. Y.
Schiller Bldg., Chicago Haas Bldg., Los Angels*
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Projection Department
Conducted by F. H. RICHARDSON.
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Manufacturers' Notice.

T IS an established rule of this department that no apparatus or
other goods will be endorsed or recommended editorially until the
excellence of such articles has been demonstrated to Its editor.

Important Notice.

Owing to the mass of matter awaiting publication, it is Impossible to
reply through the department In less than two to three weeks. In order
to give prompt service, those sending four cents, stamps (less than
actual cost), will receive carbon copy of the department reply, by
mall, without delay. Special replies by mail on matters which cannot
be replied to in the department, one dollar.

Both the first and second set of questions are now ready and printed
In neat booklet form, the second half being seventy-six in number.
Either booklet may be had by remitting 25 cents, money or stamps, to
the editor, or both for 40 cents. Cannot use Canadian stamps. Every
live, progressive operator should get a copy of these questions. You
may be surprised at the number you cannot answer without a lot of
study.

Back Again.

Well, here I am, back on the job again, ready to work with you, and
to help you in any way possible. You need the work of this de-
partment, and we need your co-operation and assistance, so let us all

pull together for the benefit of the industry broadly, and for the
benefit of the finished result on the screen in particular.
And right here I pause to express, as well as such a thing may be

expressed in weak words, my sincere, heartfelt appreciation of the
splendid hospitality and the warm greeting and welcome encountered
almost everywhere. The exceptions are so few as to be scarce worthy
of note. It would be impossible to convey, through the medium of

words, my feeling of graititude to the almost a hundred unions of

operators, and the many exhibitors leagues, or to the thousands of in-

dividual exhibitors, theater managers and operators who have con-
tributed to the making endurable the awful grind I have been
through. But you may rest assured that your spendid reception, and
your magnificient kindness, individually and collectively, will not be
forgotten so long as life shall last, and that I shall earnestly en-
deavor to justify your faith and your friendship by bending every
effort in assisting toward the establishment of the moving picture in-

dustry upon a final firm foundation as a high-class form of theatrical

amusement. For by so doing I can best serve you, since a benefit to

the industry automatically becomes a benefit to every man, woman and
child connected therewith, and no benefit is, or can be more keenly, or

more instantly felt than that which has to do with the proper presenta-

tion of the photoplay to the audience.

I have not said a personal goodbye, but only au revoir ! for we shall,

I hope, meet again. And now, I repeat, let us work earnestly together

for the betterment of the projection of the photoplay, which includes

those many things having directly to do with the result upon the

thousands of screens in this and other countries.

High Amperage.
Louis Phillips, Waterbury, Connecticut, has the following to say with

regard to high amperage :

In looking over the June 23d issue of the department I took

particular notice of the remarks you made with reference to

Brother Bowen's article on high amperage. Must say I was
pleased to read your views of the matter, which I feel to be

correct. But before going further I wish to say that Brother

Bowen deserves credit for his excellent work. I myself have

witnessed a demonstration of his ability as an operator; also

I have conversed with him personally, and find him to be a

good fellow all around. Myself, as well as many of the boys of

Local 273, New Haven, have experimented extensively, and

have exchanged ideas with one another on the high amperage

matter, as well as on the solid negative carbon trim. Thus

far my experiments have demonstrated that when you exceed

70 or 75 amperes you are only getting imaginery added brilli-

ancy, and are actually throwing good money away. In the

different houses to which I have been sent by Mr. S. Z. Poli to

Install new equipment or to try and improve screen results, I

find that in every case where the boys were using 70 or 80

amperes with two cored carbons they are now using 45 to

60 amperes with a solid negative electrode or carbon, with

as good if not better results. The trouble with most of our

boys in using, or trying to use a solid negative, la (operators
please take careful note of this, Bd.) they do not keep
point of the negative el igb to the crater or thi

i

tive, hence the oegatlve will burn round Instead of to a
needle point, which causes spitting and an uncontrollable arc.
If tlioy will bear In mind io keep the n< In-
keeping the carbon well fed, they will Increase the amperage
at the arc, and Becure clear and whiter Said on the screen.
I also maintain thai If tl

; .,i be a large
saving, not only in mrrent, but also in carbon, as it does not
require so large a solid carbon as it does a cored one. I, myself,
was several weeks practicing before I learned to successfully
control the arc when using a solid negative carbon, but now I
would not have anything else.

And now with regard to votalization when using high amper-
age: If you place a pan of water on tin

] heat It
under such circumstances that its vapor is permitted to freely
escape into the air the temperature of the water can never be
raised above that of its boiling point, which is 220° F. (Isn't
it 212 instead of 220? Ed.) or 100 degrees C. Under these con-
ditions the temperature of the boiling point of water represents
its votalization temperature. This Is the general law for all
substances, provided the vapor formed in the process of votaliza-
tion be free to escape into the air. Under this condition the
temperaturo of the liquid will remain constant during Its

votalization, the increase in temperature of the heat source
only having the effect of accelerating votalization. and increas-
ing the formation of vapor. I believe this same law applies to
the carbon crater, and that the temperature of the positive
crater is limited to the tempearture of the boiling or votaliza-
tion point of carbon under atmospheric pressure. This being
true, an increase in the current strength (amperage) has no
effect upon the temperature of the crater, but serves only to

increase the volume of votalization, consequently the crater
area.

I believe no extended comment is necessary on this particular matter.
Brother Phillips simply endorses my own position with regard to
this argument. Bowen, himself, if I rightly remember, was not sure
of his position, but merely "believed" that the quickening of the
process of votalization would serve to Increase the temperature of the
crater. I hold the analogy presented by Brother Phillips to be a good
one. I see no reason why there should be any difference in the ap-
plication of the law quoted, as between carbon and water.
With regard to close feeding of the arc when using a solid carbon

film, why that would, of course, be relative. I would first have to

know what friend Phillips means by "close feeding." If you carry
your arc too short, and at the same time give your lamp the necessary

angle, you will have considerable light interference, and that is bad.

In this connection it has been pointed out to me that where operators

use silver tipped carbons of too large diameter for the amperage, pitting

the condenser is increased by reason of the fact that the metal coat-

ing does not burn off far enough down, but comes up too close to

the tip of the carbon. The size of the negative carbon is, of course,

of considerable importance, since the smaller the point the less light

interference there will be, because it is a fact that where the solid

carbon is used it is not practical to carry as long an arc as can be

carried with two cored carbons.

What Will Be the Limit.

Recently a theater manager asked the editor the following question :

"I understand there are now a few operators receiving $50.00 a week.

Do you think it is possible for an operator to be worth that amount of

money, and, if so, what do you think should be and will be the limit In

the matter of operator's salary?"

This is a somewhat difficult question to answer insofar as concerns

the latter part of the query. The modern operator in a high class

theater is placed directly in charge of an in-put wattage often running

in excess of 5,000. He takes direct charge of machinery, valued at

anywhere from $800 to $2,000. He takes charge of films having a

physical valuation of from $600 to $1,000. He is expected to reproduce

upon the screen productions which cost well up Into the tens of thousands,

and even up into the hundreds of thousands of dollars. It Is his duty to

reproduce upon the screen the art of artists receiving many thousands

of dollars a week—artists who really are among the best the world has

ever produced. He has direct charge of the very heart of an amuse-

ment enterprise (theater) representing an investment of anywhere

from $5,000 upward, the income of which depends much upon the

excellence of his reproduction upon the screen of the photoplays In-

trusted to his care.

I don't believe that any up-to-date, modern theater manager will que?-
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tion the statement that it requires brains and real ability to handle a
proposition of this kind, in the best possible way, and certainly no man
of intelligence would question the statement that the life of the ma-
chinery in charge of the operator, as well as its efficiency of opera-
tion, will depend upon the knowledge of the operator, and the appli-
cation he makes of that knowledge. What the average theater manager
does not understand, however, is the fact that the operator who works
for low wages is not necessarily a cheap operator. In fact, he may be
exactly the opposite—a very expensive one. No one having even slight
knowledge of the handling of films will, for one moment, question the
statement that tremendous damage is caused by ignorance and careless-
ness on the part of the operator, and any damage done must, of course,
be paid for, and the box offices of the country are the goats.

It is quite true that there are now a few operators receiving $50.00 per
week, and I venture the assertion that they are well worth it. It would
not be a paying proposition for the houses employing these men to dis-

charge them and employ cheaper operators. As a matter of fact, the
probability is that these same houses will voluntarily increase, rather
than decrease, the salary of their operators. Just how high operators"
salaries in high class city houses will go, I do not know, but I certainly
would not regard $75 per week as anything in the nature of excessive.

Men in this class of theater are projecting film service which cost hun-
dreds of dollars a week, and it must be projected intelligently and effi-

ciently or there will be a loss of ticket sales at the box office and, in a
house of that kind, it would take but very little loss to far more than
overbalance a difference as between $50.00 and $75.00 in a week.
As a matter of fact, I have long contended, and do still contend, that

the responsibility placed upon the shoulders of the modern operator is

out of all proportion to the wages he receives. A $20 man reproducing
upon the screen a $50,000 photoplay, and the art of a $10,000 a week
artist, is, to my mind, utterly incongruous. It doesn't fit together right.

When you pay $20 a week, Brother Manager, you get precisely if^O worth
of brains—no more, and no less, except in isolated cases, which only
serve to prove the rule. It must, however, be remembered that, whereas
$20 a week isn't going to buy very much in New York City, it may buy
fully twice as much out in Centerville, Iowa. It is not, of course, to be
expected that the Centerville, Iowa, manager could, or ever will, pay $50
or $75 a week. That would, I think, be absurd. But I do believe even
the Centerville manager would, in the long run, be the gainer to pay
$25 or perhaps $30 a week, which would, perhaps, everything considered,

purchase about the same grade of talent that $50 would get in New York
City—that is to say, relatively. There really isn't the necessity for the

same degree -of skill in Centerville, or rather for the same wide range
of knowledge that there is in the big theaters in New York City, because
the big theaters use much heavier amperage, and play to patrons who
pay from 25 cents to one dollar admission ; also the equipment of these

theaters is much more costly and elaborate in every way.

I am thoroughly and firmly convincd that, within reason of course, in-

creased operators' salaries will bring increased results and efficiency

which will very much more than compensate for the outlay.

Standards.

The convention of the Society of Motion Picture Engineers met in

Chicago July 16 and 17. Press of other business prevented the editor

from attending any of its sessions, except just for a few moments of

th° first day. This I regret, because I would certainly have protested

against some of the action taken with regard to adoption of standards.

The convention adopted the following, so I am informed, though no

official report of the proceedings has yet reached me, on this, the 25th

day of July

:

A—Film Speed : A film movement of sixty feet per minute
through motion picture machines shall be considered a standard

speed!

B—Frame Line : The dividing line between pictures on a

motion picture film shall be exactly midway between the mar-
ginal perforations.

C—Projection Angle : The maximum permissible angle in

motion picture projection stall not exceed twelve degrees (12°)

from a perpendicular to the screen surface.

D—Projection Lenses : The outside diameter of projection

lens tubes shall be of the following diameter : 38 mm., 46 mm.
and 65 mm.
E—Projection Lens Foci : The focus of motion picture pro-

jection lenses shall increase in %-inch steps to 8 inches, and
from 8 to 9 inches in %-inch steps.

F—Projection Lens Mounting : Picture projection lenses shall

be so mounted that the light from the picture aperture shall

have an uninterrupted full path to the rear component of the

lens.

G—Picture Aperture : The film picture aperture in a projec-

tion machine shall be 0.906 inch wide and 0.679 inch high.

H—Projection Lens Light : The standard height above the

floor to the center of the projection lens of a motion picture

machine shall be 48 inches.

I—Film Perforations : The dimensions and location of film

perforation shall be in accord with the illustrating diagram
herewith. (The diagram is not given here.)

J—Standard Picture Film shall be 1% inches in width and

carry a picture for each four perforations, the vertical po-

sition of the picture being longitudinal of the film.

K—Lantern Slide Mat Opening : A standard opening for a

lantern slide mat for use in conjunction with motion pictures

shall be 3 inches wide by 2% inches high.

L—Thumhmark : The thumbmark spot on a lantern slide

shall be located in the lower left-hand corner next the reader

when the slide is held so as to be read against a light.

M—Lantern Strip : A red binding strip shall be used on the
lower edge of the lantern slide.

Let us examine into the matter from the practical point of view,
taking the actions up section by section.
A—This is a matter for serious consideration, and one which this

department has been carefully considering for more than four years,
without arriving at any very definite conclusion. In fact we have hesi-
tated mostly by reason of the almost universal carelessness with re-
gard to projection machine tension. There is no doubt but that film
sprocket holes will give satisfactory service as a speed of seventy feet
per minute, provided machine sprockets be kept in proper condition,
projector tension (film gate) be properly adjusted, and that the speed
of projection of the entire programme be such that it does not force
excessive tension. And even under the present deplorable practice I

am convinced that a standard of sixty-five feet per minute is entirely
practical. The trouble with the low standard is that with present day
brilliancy of projection, added to the impossibility of securing revolving
shutter conditions in many theaters, sixty per minute approaches under
many local conditions, entirely too close to friend flicker, and that is

very bad. Speed of projection (which is also camera speed) is not a
thing to be lightly approached. In my opinion a very serious error
has been made in this item. In fact I believe an error was committed
in considering it at all at this time. Other things should have come
first, particularly film gate tension devices, now wholly lacking on one
machine, and by no means ideal on others.

B—This is excellent ; also it was needed.
C—Am not prepared to comment on this at this time, except that I

had rather it had been expressed in terms which the average operator
can understand. Expressing things in degrees is all very well for
architects, but architects are not always employed, and I know I will
myself have to look the matter up and see how many inches per foot
twelve degrees drop stands for. Why not have said "shall not exceed
three inches to the foot," or whatever it is?

D—Thirty-eight millimeters means 1.39606 inches, which would give us
an actual lens opening of probably about % of an inch. This may be
necessary in extremely short focal length lenses, but I don't believe it.

And even if it is I believe that better results would be obtained with a
larger diameter lens stopped down to required diameter. Forty-six mm.
is equal to 1.81102 inches and sixty-five mm. equals 2.55905 inches,

with these two latter standards I find no fault, except that it may
operate, in many cases, to compel the operator to work with a lens
which will waste a large percentage of his light. In my opinion the
practical thing to do is adopt a single standard of lens diameter, which
same should approach the last named standard. Projector frame con-
struction should be such that a lens of that diameter may be brought
within one inch of the film, and a simple card of instruction to the
operator, attached to the lens, will do the rest. I freely admit there
are some cases in which this would represent some waste in first cost,

but it would, nevertheless, viewed as a whole, represent large saving.
But there is still another important angle. Really high class pro-
jection lenses are of huge importance, in that they not only give bet-

ter screen results in definition, but also save their own cost in economy
of operation—light saving. This department only awaits the return of

normal conditions to embark upon a strenuous campaign of education,

to the end that high class projection lenses (lenses costing not less than
$75) be installed. We expect to convince theater managers that the

doing of this will represent true economy. And how will they get lenses

to fit this standard? You may say that this is only the outside diameter,
adopted for convenience of machine manufacturers. Granting this, I

am still not at all certain the action was a wise one. Moreover, it was
taken, so far as I know, without the committee on optics having been con-
sulted, or even called together. And don't tell me this has nothing to

do with optics, for it most emphatically has.

E—Let us hear from operators on this.

F—Comment unnecessary.
G—Seems to me it might have been possible to adopt a standard

which would not consume the whole multiplication table to figure neces-

sary lens focal lengths. Don't know, however. .9 x .7 might be im-
practical. Would like to hear from Don Bell, however, as to why it is

—

if it is.

H—Umph ! Wonder what this means. Very few machines set level

when in use. Presumable, however, it refers to height of pedestal, or

table, when projector is in level position.

I—So far as I can see, the standard is good. But I would rather

trust this particular thing to the knowledge and wisdom of Don Bell

than to all the rest of us put together.

J—Comment unnecessary, except why not also include that hugely

important item, film thickness, which has directly and enormously to

do with excellence in screen result, as well as life of film?

K—Only approximately correct, I believe. Would not three inches by

two and three-tenths have been better?

L—Good.
M—Excellent.

Now don't imagine that I am merely criticising to hear my type-

writer rattle. These matters have directly to do with the work of the

operator, and with economy of projection, as well as with the finished

result on the screen. The thing the non-practtcal man is apt to over-

look is that the setting of a standard which seems to be entirely prac-

tical, and would be, viewed as a single unit, may directly affect several

things, which to the non-operator appear to have no connection there-

with. I am anxious to see the Society of Motion Picture Engineers

succeed. It is a body sadly needed. I am myself a member thereof.

BUT I am not going to sit silent and see it do things which I believe

to be wrong.
I would like to hear from operators with regard to the standards I

have been discussing. Don't sit silent until the thing is done past re-

pair, and then put up a wail that it is wrong. If you think it is wrong

NOW is the time to lift your voice in protest. But don't merely say it

is wrong. Give your reasons why.
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Chicago Local Union 110.
As you all know, this department has been at outs with the leader-

ship of Local Union No. 110 for several years. During that period of
time we have felt called upon to, upon several occasions, say some
things with regard to that body which were far from pleasant. Wo
deeply regretted the necessity for this, but we nevertheless believed it

to be a necessity, and he who fails to perform a duty because that duty
is unpleasant, or may have unpleasant consequences, is lacking in
courage, and unlit to fill a position which is constantly calling for
lnititative. We simply did our duty, as we saw it, invariably qualify-
ing our action with the statement that it was not local 110 we were
hammering, but its leaders.
And now it is with a feeling of devout thankfulness we are able to

say that local 110 has at last awakened to the situation, has shaken off
the incubus of wrong leadership and is today as clean and upright a
body as any in the land. I have already spoken of these matters in
the account of my visit to Chicago, but feel it only right the matter
should be set forth, briefly, in the department in which my censure of
that body appeared.

Local 110 is one hundred per cent, organized. It numbers among its

membership those who would be a distinct credit to any organization.
As a whole, I believe it will rank above the average, and now that its

affairs are in honest and competent hands, I look forward with confi-
dence to progress in the art of projection in that city. The editor now
carries an honorary membership card in 110, and is proud of it. Any
help he can give, or any this department can give the Chicago men will
be a pleasure. One thing I would like to suggest, if I may, viz. : As
soon as is practical, the offices, it seems to me, ought to be moved into
better quarters. It might cost more, but the money would be, 1 firmly
believe, well expended. A union is a business institution, pure and
simple. If I have business with a business concern and find it oc-
cupying nice offices, in a nice building, that fact operates to automatic-
ally create a far better impression than would the reverse. Local 306,
my own local, has really very nice offices, in a very fairly high grade
office building. It costs mucn more than the way we used to do it, yes;
but you could not get local 306 to move its offices back into a dingy,
ill-kept Third avenue office, such as she used to occupy, even if given
rent free. I hope I may be pardoned for speaking of this matter. But
I am of the opinion that the sooner a complete severance of everything
which has to do with the past is made, including location, the better it

will be for all concerned, and I have faith to believe this advice will
be accepted in the spirit in which it is intended. I also trust that a Job
will be found for Brother Goldberg, so located that he will not be
abliged to pass any book stores on his way to and from work. It must
grouch him terribly to see so many pirates (authors) getting away with
it. My regards to my brothers of 110. May she forge ahead in power
and in knowledge, which is itself power, and become a body to which
we can point as a model for others to emulate. And under President
Armstrong's leadership, assisted by the present corps of able officers,

I see no reason why this should not come to pass. If I or this depart-
ment can help to that end, say the word and it shall be done.

Film Waxer.
At last we have what seems to be a real solution of the emulsion-

aticks-to-the-tension-springs nuisance, which is not only the bugbear
of the operator who handles first run film, but works an immense
amount of damage to the film itself, in many cases actually ruining
new films worth well over one hundred dollars. The waxer in question
is the invention of Alexander Weiss, a Cleveland, Ohio, operator, and
a member of the Cleveland local union. This department has care-

fully examined the device, and has had it tested. It certainly does de-

liver the goods. It is designed for use in film exchanges, but I can also

recommend it to the favorable consideration of theaters using first run
service. True it is. by comparison, a little costly—am not certain, but
my recollection is that .$25 is the price—but this is as nothing when one
considers it in the light of an insurance against film damage, and an
insurance as against possible trouble on the screen due to excessive

emulsion deposit.

The device is very simple. It consists of two upright bars, joined to

a base, in the upper half of each of which is a slot about V6 inca wide
by 3/16 of an inch thick. At the bottom of these slots is an iron roller

over which the film passes. In the center of these slots is a cross slot.

At the bottom is a base with thumbscrew, by means of which the device

may be clamped to the bench between the rewinder standards. The
action is as follows : In each of the first named slots is placed a bar
of wax, apparently just plain paraffine. Between the two standards is

placed an iron weight, with pins protruding from its sides, the same
engaging the cross slots and resting on top of the wax bars. In pro-

cess of rewinding the film is pulled between the aforementioned iron

roller (about seven-eighths of an inch in diameter) and the lower end
of the wax bars, with result that just sufficient wax is deposited to

insure against sticking of the emulsion to the tension springs, or shoes,

of the projector.

One thing I would like to mention, however, viz. : the directions say :

"by winding the film through at moderate speed (about 2% to 3 minutes

to the reel) there is enough wax deposited to insure same against

damage. Never apply more pressure than that supplied by the weight

in order to leave a plainly visible trace of wax on the films, as too

much wax is almost as bad as none at all." This, it occurs to me, is a

point which requires somewhat further elucidation, if the waxer is to

be used in the theater, because I am opposed to rewinding film at

such high speed as 2% to 3 minutes to the reel. I have recommended
that rewinders be reduced in speed until it requires ten minutes to

rewind 1,000 feet of film, and I intend to continue to so recommend.
Would this slow speed tend to deposit too much wax, Brother Weiss?
For use in exchanges I can heartily recommend the device, Just as it

Is. It is now being successfully used by two or three of the large film

corporations, and should be used by them all. With, or possibly with-

out, some minor change to take care of the matter spoken of, I would
also recommend it to the consideration of tln-at. r managers using first
run films. Wax bars are supplied by the manufacturer e Is
being marketed by the Projection Supply Company, Cleveland, Ohio.

Douser Connection and Film Cleaner.
Samuel T. u ;ull] . l;ittI ,,,, of a

douser eon per illustration, Perhaps I am In rror. but really
I am unable materia] .ither
White's invention and similar dons,

i com-

mended (unpatented) in the department fully o the
same scheme has been, and is now, in use in hundreds of theaters. Pos-
sibly there is a material difference betwi as and the
invention of friend White. If so let him set them forth. True he has
anti-friction ceiling rollers, but that, I think, is not of much im-
portance.

Neighbor White's film cleaner has the same general appearance as
that of the Mortimer, illustrated page 206 of the Handbook, but it

uses lamp wicking for wipers, which, so it is claimed, makes no de-
posit of lint on the film. Price $5.

Has Helped.
W. W. Brunberg, Tucson, Arizona, gives voice to the following:

We have been following you on your travels and have found
much of interest in the articles you have written describing
same. Your visit to Tucson was highly appreciated. It •

educational insofar as concerns our business, and has helped to

make us all work and strive to attain the best.

Glad to know it, Brother Brunberg. I, too, have pleasant recollec-

tions of your desert city and the bunch of live wires I met there.

I have not forgotten the Grand Opera House chauffeur (darn him)
who took me over those desert roads 60 fast that when my head
wasn't toying with the canopy above, I was hitting the cushion with
more force than grace. Some chauffeur, my boy ! Some buzz-wagon
driver ! But I enjoyed every minute of it, allee samee.

Get It
I would advise all operators to send twenty-five cents to the Society

of Projection Engineers, 712 Eleventh St. N. W., Washington, D. C,
for a copy of the transactions of its Atlantic City meeting, April, 1917.

This booklet contains some rather weird statements, but it also con-

tains, in the report of the committee on electrical devices, some things

of value to the practical operator. Also there are things with which
the operator will instantly take issue. Some of the statements made
are correct, some are partly correct, and some are wholly wrong. On
the whole, however, the booklet Is well worth Its price to the operator,

and ought to be in his library.

r-When You're in Trouble
RICHARDSON'S
MOTION PICTURE HANDBOOK
FOR MANAGERS AND OPERATORS

Is the Doctor That Can Unfailingly Prescribe
for Your Ailments.

There isn't an operator's booth in the universe in which
this carefully compiled book will not save ten times
its purchase price each month.
BUY IT TODAY! $4.00 THE COPY, POSTPAID

Your booksdltr can supply you or the nearest Moving Picture
World qJE« mut prom pit v fill your orders.

MOVING PICTURE WORLD
Schiller Bldg. 17 Madison Ave, Haas Bldg.
Chicago, 111. New York City. Los Angeles, Cai.
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Inquiries.

QUESTIONS in cinematography addressed to this department will

receive carbon copy of the department's reply by mail when
four cents in stamps are inclosed. Special replies by mail on

matters which cannot be replied to in this department, $1.

Flare will occur with the best of lenses where strong extraneous light
is allowed to strike the lens. Moral number two : Use a lens hood.

Manufacturers' Notice.
It is an established rule of this department that no apparatus or

other goods will be endorsed or recommended editorially until the
excellence of such articles has been demonstrated to its editor.

Optical Terms (Continued).
(Adopted for cinematographers from material furnished by the Bausch

& Lomb Optical Company.)

UNHAPPILY this is not an uncommon defect in cinematograph
lenses, but may easily be tested for by focusing upon coarse
printed matter with other placards at varying distances before

and beyond the one focused upon. If any of the other placards film

clearer than the one focused upon it is plain proof that the visual and
chemical foci do not coincide.

Definition is that quality which enables a lens to produce sharp and
crisp images, and its presence in an objective is a proof of exact work-
manship as well as careful computation. The best workmanship will

be wasted in a lens not well designed, and bad workmanship will an-
nihilate the best computer's skill. If all the various defects and
aberrations are corrected and the workman has done everything to

carry out the designer's ideas, the lens will give at full aperture a flat

and sharply cut image over the entire area covered. The area covered
with perfection is sometimes called area of critical definition. Since
most of the aberrations depend upon the opening of the lens, the defini-

tion may be improved in some cases by reducing the opening at the

sacrifice of speed.

Illumination. We speak of even illumination when the margin of the

plate receives as much light as the center, and the negative shows an
even density all over. A perfectly even illumination is only possible

with small stops, especially when a larger plate is used than the lens

is rated for. All speed lenses show more or less drop in the illumina-
tion (vignetting) toward the margin of the field covered when used with
full aperture.
This vignetting or cutting of oblique rays by the lens barrel is apt

to show quite plainly in pictures taken at large aperture when extreme
short focus cine lenses so that to get a full exposure at the edges may
even require a slightly larger diaphragm opening than is needed with

a lens of longer focus where the vignetting effect is imperceptible

within the small area of the aperture plate.

Covering power is expressed by the area which the evenly illumi-

nated flat field covers with perfect definition. It depends upon the

diameter of the lenses and on the degree to which the different aberra-

tions are corrected and may, in some cases, be increased by using smaller
stops.

The greater the relative aperture and the greater the covering power,

the more valuable the lens.

Flare spots. Occasionally a negative will show a nebulous patch of

light covering shadows and high light alike. Such patches are called

flare spots or ghosts. They are formed by light reflected within the

lens, at the lens surfaces bounding air spaces, and as a general propo-

sition, it may be stated that every lens having an air space will show
a flare spot under some conditions. Although it is possible to so adjust

the curvature and direction of the lens surfaces that the flare spot Is

spread over nearly the whole plate, therefore not noticeable, this gen-

erally could be accomplished only by sacrificing more important cor-

rections.

Before it can be said that one lens is superior to another with re-

spect to flare spot formation, the two lenses must be thoroughly tried

out under a great variety of conditions of illumination. It will gen-

erally be found that if under certain conditions one lens shows a flare

spot and another of different construction does not, by changing con-

ditions the second lens will show a flare spot and the first will not.

Very small stops may show flare spots when larger stops do not.

Flare spots are most apt to appear when photographing an object

against a strong light and least apt to appear when the light is coming
from back of the camera.
A oondition resembling flare is apt to occur in a dirty lens par-

ticularly from almost imperceptible oil spots from oil spattered by the

camera mechanism or from finger prints. Moral : examine the lens fre-

quently and keep it immaculately clean and well protected.

•Copyright, 1917, by the Chalmers Publishing Co.

Granularity.

The following statement from the Eastman Kodak Research Labora-
tory should be of interest to those who have been bothered by this
not uncommon trouble.

While high speed and fineness of grain do not ordinarily go
together from a sensitive emulsion standpoint, our chemists
have been able to materially increase the speed of our mo-
tion picture negative stock, and at the same time maintain
unusually fine grain.

Although different emulsions may vary in granularity, our
photomicrographic tests of each coating show the variation to
be practically imperceptible.
Our experience has been that granularity may be traced to

a number of causes, the most common being over-exposure,
with consequent under-development, under-exposure with over-
development ; also very slow or very fast drying. Aside from
the above mentioned, grey or light settings, even if treated in

the best manner as regards exposure, development and drying,
invariably show excessive grain for the reason that there is

little or no color value present to cover the emulsion. As a

consequence light settings should be used as little as possible,

or if so, extra care should be taken with exposure, the
tendency being to over-exposure; also, developing and drying
should be done with exceeding care.

Answers to Correspondents.

C. D. B., Easton, Pa., writes:

I expect to take a trip to Cuba, Jamaica, Santo Domingo
and Venezuela, and am going to take my motion picture

camera and negative with me. I would like you to advise me
if a wooden case covered with leather is alright for the

climate there, and if the negative should be developed at once,

and how should the negative be packed. I have been trying to

get some dope along these lines, but so far have been unfortunate.

If you will give me the information I should have for that

climate it will be appreciated.

A wooden camera is very bad for tropical climates, although some
makes stand tropical latitudes very well if kept from excessive moisture

and heat.

A heavy white blanket is a good thing to throw over jfour camera,
except while actually taking, to protect it from the heat of the sun.

If your journey is an extended one you should arrange to have
fresh supplies of film shipped to you.

If the film is in tins, as it comes from the Eastman company,
and the tins carefully sealed with adhesive tape you cannot do better

than leave it in the original cans.

A double walled case, preferably of sheet metal, with felt between

the walls, is the best for carrying the film tins.

Fused calcium chloride or quicklime wrapped in absorbent cotton

may be packed in the case to insure dryness.

In a moist, hot climate do not load any more film than you ex-

pect to use, and defer loading until the last moment. After ex-

posure transfer as quickly as possible to air tight containers.

If you have a portable developing outfit you can develop your day's

work at night. If you have to ship your film back for development

despatch it as often as shipping facilities permit.

Remember that moist salt air deteriorates film very rapidly when
it can gain access to it, as in the camera or magazines, so the

shorter the time in the camera the better the film will be.

Correspondence Club.

F. F. Reb, c/o S.S. Chas. E. Harwood, Marconi Wireless Telegraph

Co., Tampa, Fla.—Topical pictures.

M. J. Shields, 2940 Boulevard, Jersey City, N. J.—Advertising and

Industrial.

Casimir Subkowski, 1007 W. 10th St., Erie, Pa.—Amateur.

T. C. Shipley, Association Bldg., Lincoln, Neb.—News pictures.

R. F. Schwaegerle, 1380 Harrison Ave., Cincinnati, Ohio.—Educa-

tional and industrial pictures.

R. P. Stineman, Abstract Bldg., Gulfport, Mass.—Laboratory work.

Henry Strutzenberg, 1825 Fulton St., Brooklyn, Mass.—Studio and
laboratory work.

Ernest V. Sigafoos, the Minnetonka Ranch, Kremlin, Hill Co., Mont.

—

Natural color pictures.
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By JAS. S. McQUADE
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Chicago's Picture Palaces Should Charge Higher Admissions

AT THE present time there are 418 picture theaters in

Chicago. Of this number 204 houses have a seating
capacity of 300 or less. This shows that nearly one-

half of the whole number are small houses. The houses
seating from 300 up to 500 are 42 in number, while there arc

147 with a capacity running from 500 up to 1,000, and 25

houses with a capacity over the 1,000 mark.
The feature and star productions have, therefore, as their

chief patrons the 147 houses with a capacity from 500 to

1,000 and the 25 houses over 1,000, or 172 in all. The
smaller pictures have their chief support in 24(> houses. This
shows that the most costly product must find its support
in 172 houses, while the cheaper has 246 patrons.
Do not figures show conclusively that, in order to keep

the industry on a solvent basis, the 172 houses must charge
higher admissions than they are now doinu?
Chicago is, perhaps, the most backward city in the coun-

try in this respect. Picture programs, sometimes represent-
ing an original outlay of $60,000 or $75,000, are offered for

10 and 15 cents. Not only this: these programs are shown
in magnificent modern theaters which cost as high as $250,-

000, with all modern comforts such as none of our dramatic
theaters possess. Is it not extravagance run mad to persist

in this course? Is it not a fatal cheapening of the moving
picture itself?

Is it not time that the owners of these fine structures de-

voted to moving pictures should get together and agree on
the raising of admissions. Never mind your little brother
in your vicinity, with his small house of 300 capacity. He is

looking for the nickels and maybe a stray dime; but this

loss will never hurt you big fellows if you will only rise to
your opportunity.

New Treasury Regulations in Great Britain Affect Amer-
ican and Other Foreign Companies.

New treasury regulations which effect film companies in-

corporated outside Great Britain and Ireland and which have
a place of business therein recently became law in the
t'nited Kingdom. According to these regulations foreign
companies trading in Great Britain must notify the registrar

of all changes of directors, and must disclose the particulars

set out in the Registration of Business Names Act, 1916,

which are required in the case of partners in a firm. All

companies incorporated abroad, with an office in Great
Britain, are required to furnish such information, and to

them are made applicable the requirements as to trade

catalogues, circulars, show cards, and business letters, ac-

cording to an article in the London Kinematoiiraph, of

July 26.

The word "director" includes any person in accordance"
with whose directions or instructions the directors of a

company are accustomed to act.

Ever}- company incorporated outside Great Britain which
has a place of business therein must, within one month from
the establishment of said business, file with the registrar of

companies a certified copy of the charter, statutes or mem-
orandum and articles of the company, a list of the directors,

the names and addresses of one or more persons in Great
Britain authorized to accept service of process on behalf of

the company, etc.

Any company to which the new regulations apply shall,

for infraction thereof, be liable to a fine not exceeding fifty

pounds, or in the case of continued offense, five pounds daily,

or everv dav during which the default continues.

Chicago Film Brevities.

President R. O. Proctor has called a special meeting of

.he Reel Fellows' Club for Aug. 10, when it is hoped the

members will take steps to place the affairs of the organi-

zation on a sounder financial foundation. President Proc-
tor has been an active official ever since he took charge of

his office, and he is deserving of the heartiest support of the

members to make the Club a permanent fixture in the in-

dustry.

J. Van Ronkel, manager of the Chicago office of the Blue-
bird Photoplays, Inc.. was pleasantly surprised one day last
week when h<- entered the office and found all the members
ol bis stafl seated around a large table. 1'ln- table was i

ered with good things of the confection order and the oc-
casion is said to have been the "fourth" celebration of Van's
fortieth birthday, Whether it was Van's fortieth of forty-
fourth birthday, I wish him mam happj returns of the day

Julius Singer, long connected with Laemrnle interests, is

at present in Chicago stirring up interest in the Alice Howell
comedies, released through Universal.

* * *

The customary annual picnic given tin employees of the
Rothacker Film Manufacturing Co l>\ President Roth-
acker, was held at Point Comfort. Pox Lake. III.. Wednes-
day, Aug. 8. The employees have formed an organization
known as tin Pleasure Club, the officers of which are
George II. Gibson, president: Barbara Mcrtes, vice presi-
dent: Lillian Riedel. treasurer, and Ernest Neumann,
retary. About 160 members o the club left for box Lake
to participate in the festivities, which unfortunately ter-

minated in a sad accident which put an end to the day's en-
joyment and brought sorrow and gloom to the members ..i

the club. A boat in which Miss \nne Zimmerman and Mrs
Rose Primm and three of their friends were rowing on the
lake sprang a feak and sank, resulting in the drowning of
the two women mentioned. The screams of the women at-

tracted two men. who swam for the sinking boat and suc-
ceeded in sustaining three of the occupants until further help
arrived. The remainder of the day was occupied in search-
ing for the bodies, that of Miss Zimmerman being found at

live o'clock.
* * *

A cablegram from London to the Chicago Journal. Aug. 6,

shows that the citizens of Liverpool recently raised a fund
which they placed at the disposal of Admiral Beatty, of the
British navy, for the benefit of British sailors of the Grand
fleet. Admiral Beatty, in acknowledging the gift, wrote as
follows to the committee in charge:

"1 can serve your intention in no better way than by indicat-
ing the work of the fleet cinema committee in organizing
moving picture entertainments on each ship. The benefit

to the men will be real and lasting. I know of no better
means by which their minds can be withdrawn from the
monotony of their surroundings and thereby become re-

invigorated to renew their work."
* * *

George Kenan, one of Morosco's popular photoplayors,
made a brief stopover in this city Wednesday. August 8, on
his way from New York to Los Vngeles. Manager Stough-
ton, of the Famous Players' Chicago office, arranged a

luncheon in honor of Mr. Beban at the Blackstone hotel, to

which the photoplay editors of the Chicago dailies and tin

trade press were invited. Mr. Beban made a speech in which
he referred to the fact that the New York office of his com-
pany wishes to change his type of picture. "They want
me to do stories with love interest, with me as the lover,

and the triangle and all that sort of thing," said Mr. Beban.
Now I don't feel that's right. I can't work against my

judgment. I believe in specialization. People have their

fields and are better in them than they would be elsewhere."
Everyone present was in favor of the picturesque, colorful

peasant characters which Mr. Beban has been so successful
in portraying, and which have won him the love of the pic-

ture fans.
* * *

Selig's latest feature. "The City of Purple Dreams," has
been completed under, the direction of Colin Campbell, and
the first print has been viewed in Chicago by the Selig staff.

Everyone who viewed it pronounces it unusually strong in

love interest, the cast excellent, and the settings exception-
ally tine. Thomas Santschi appears in the principal role

and is said to rival his Boris Androvskv in "The Garden of
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Allah." Others in the cast are Fritzi Brunette, Bessie
Eyton, A. D. Sears, Frank Clark and M. Scott. A fist fight

between Messrs. Santschi and Sears in this- feature is said

to rival even the famous fight in "The Spoilers."
* * *

Pathe Exchange, Inc., announces that on Sunday, Aug.
19, its next big war picture showing the retreat of the Ger-
mans in France, will lie offered. It is entitled "The Re-
treat of the Germans."

* * *

C. G. Stuart, owner and manager
theater, 1710 W. Madison street, this

our office last week. The Palais Royal seats 400 people, and
an admission of five and ten cents is charged for a program
of Paramount, World and V.L.S.E. makes. Mr. Stuart has
been a subscriber for the World for the
He reports fair business at his theater
weather.

of the Palais Royal
city, was a caller at

past four years,
during the hot

The Roll of Honor

HARRY KING TOOTLE, publicity manager for Gau-
mont, with offices in Flushing, has been named by the
official examining camp board as one of the 1,265 can-

didates for commissions in the army at the second Plattsburg
camp. Mr. Tootle will take up his studies on August 27.

He has been a candidate for admission to the first school,

but when he found he was not to be included in the lucky
first allotment he kept plugging away with his eye on the
second camp. That he has been successful will afford pleas-

ure to his friends as well as satisfaction to himself. The
members of the World crew, all of whom know and esteem
Mr. Tootle, extend their congratulations.

* # *

A. J. Kiest of the Howland and New Eagle theaters, Pon-
tiac, Mich., has enlisted at Camp Selfridge aviation field at

Mt. Clemens.
* * *

J. B. Fitzgerald, who has been in charge of the book-
keeping department of Sidney B. Lust, Washington, D. C.
has been called into the service of the Government as a*

member of the ordnance reserve. Mr. Fitzgerald has been
assignd to the Watertown Arsenal, Watertown, Mass., for

duty.
* * *

William K. Howard, 24 years old, manager of the Min-
neapolis Metro exchange, has answered the call from Uncle
Sam and is to drop his pen for a rifle on August 11. Man-
ager Howard bade farewell to a large number of Twin City
exhibitors at a special showing of "The Slacker" at the Lyric
Wednesday, August 1. Mr. Howard is greatly admired by
his associates for his straightforward business methods.

* * *

Tom Forman, the Lasky player, has enlisted and is now
"Private Tom Forman, Company 17, Coast Artillery, Fed-
eral Reserve." This company was called to the colors
August 5. Forman's commanding officer is Captain Ted
Duncan, and his second lieutenant is Walter Long, both
former members of the Lasky organization.

* * *

Harold (Dutch) Johnson, booker for the Indianapolis
K-E-S-E office, enlisted in Company L, Fourth Infantry, In-
diana National Guard. This is the second man from the
same office who has joined the colors, Norman Dickson,
traveling representative, having joined the Officers' Reser
Corps.

* * *

Jack La Mond, assistant cameraman at Metro's Super-
Feature studio, has volunteered in the Marine Corps, and has
been made a quartermaster sergeant.

H. Mayer, advertising man for Christie comedies, has
joined the aviation corps. Mr. Mayer while on a visit in

New York learned his number had been drawn in the draft
at Los Angeles. He immediately availed himself of the
prerogative of selecting his own branch before being called.

1p ^ tfp

James Harrison, Arthur Munn and Wilfred Locket of the
Christie forces in Los Angeles have left the studio and
joined their company of the coast artillery at San Pedro.
Al Christie gave each a remembrance in the form of a wrist
watch.

elusion. The prizes of $50 each were offered for the most
effective design for advertising lettering and for the most
effective advertising phrase.
The $50 prize for the most effective advertising phrase was

awarded to Mrs. Florence B. Thompson, of the First National
Bank of Montevideo, Minn.
The $50 prize for the most original and unique advertising

lettering was won by George A. Bjorson, of 213 Olive street,
Warren, Ohio. Mr. Bjorson was born in Sweden and came
to this country when seven years of age. He lived in Boston
till six years ago, where he became an expert electrical engi-
neer. The past six years have been passed in Warren, Ohio,
where he is engaged in business.

DRAFT STRIKES FORTY UNIVERSALITES.
More than forty members of Universal's producing staff

will answer the government's call to the colors. There is

a marked amount of good cheer manifested on the part of
the boys on the Big U payroll who are on the draft list, how-
ever. Not one voiced a complaint when he learned that his
number had been drawn from Uncle Sam's hat.

Among the actors who come within the scope of the first

More Than Forty Universal's Men Answer the Call to
the Colors.

call are William l-'ranev, Milton Sims, Francis McDonald,
Lloyd Whitlock and J. Webster Dill.

Two of the directing staff probably will be called soon

—

George Marshall and Mancelia De Grasse. Cameramen Jack
Mackenzie, J. Kull and E. R. Meeker were among those
whose numbers were selected early in the drawing.
Robert A. Dillon, of the scenario staff, and Harold Hoadley,

of the publicity department, are listed among the first names
in their respective districts, as are Fred Datig and Leslie
Irwin of the employment offices, S. F. Keister and John Shea
of the accounting department, and H. L. Mohr and Grant
Whytlock of the cutting room.

^
PERSONALITIES.

Theodore Burkart who has been cast director at the Peer-
ess studio is now office manager for the Doris agency.

Clara Kimball Young is now to do "Magda." It seems
that she was unable to secure the world rights to "The
Marionettes."

The New York Screen Club has adopted an arrange-
ment so that all members who enter the service of the
United States, or any of its allies, will be carried as full

fledged members without charge to them in any way.

Eugenia Magnus Ingleton, ex-scenario chief at the Peer-
less and Paragon studios at Fort Lee and later scenario
editor at Universal City, from which position she was pro-
moted to be director of her own productions, has resigned
from Universal City and arranged to direct a seven-reel
super-feature which she has written. Anna Luther will have
the stellar role in the story.

TWO CONTESTANTS WIN $50 EACH.
The Paralta Plays cash prize contest, which was instituted

by this company in April last, has just been brought to a con-

Peggy Par, formerly with the Essanay company, where
she was known as Peggy Sweeney, has been engaged by the
Klever Pictures Corporation as leading woman for Victor
Moore Comedies.
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Max Under Leaves for France
5rated Film Star Returns to His Native Country for

Complete Rest.

MAX LINDER, the famous Essanay comedian, who
has been seriously ill here for several months, de-
parted from Los Angeles on Monday, August 6th,

and sailed for France on the 11th, taking passage on the
steamer S. S. Espana. If the submarines don't get him he
will soon be back in his beloved France.

Mr. Linder had a serious nervous breakdown several
months ago and has been very ill ever since. He suffered
severely from exposure in the trenches and the wounds he
received when fighting with the French at the, Marne. His
stay in Chicago aggravated his condition and he went to

California to recuperate. His health has improved con-
siderably, but the comedian is still far from well. The trip

to France and a complete rest for several months, his doctors
believe, will put Linder on his feet again.

V. R. Day, manager of the Los Angeles studios of the
Essanay Film Company, and members of his staff escorted
Mr. Linder to the depot. A number of his friends among
the profession and representatives of the daily press were
also present to bid the popular little Frenchman good-bye.
Linder said he was sorry to leave beautiful California and
his many friends there. He is expected to return in Feb-
ruary next year and complete his contract with Essanay.

A Survey of the Film Situation
H. O. Davis, General Manager of Triangle Film Corpora-

tion, Has Compiled Valuable Statistics of the Industry
from Every Part of the World.

A WORLD survey of the film situation has just been
completed by H. O. Davis, vice-president and general
manager of the Triangle Film Corporation.

The report contains statistics and an exhaustive summary
of cinema affairs in every section of the globe, from the view-
point of both exhibitor and producer. It has taken more
than a year to gather the data and several months to assemble
the facts in the desired form. Much of the information is of

a confidential nature and is considered an invaluable asset
for the furtherance of the Triangle's plans for the future.

According to Mr. Davis, the features of the summary that

now may be made public pertain to figures furnished by
thousands of exhibitors in every part of the United States
and all of the foreign countries in which amusement enter-

prises have not been completely devastated and demoralized
by the war. The exhibitors have reported on almost every
phase of their business, important among which are brands
of films used, receipts, population, class of population, kinds
of films most popular, methods of advertising, results of ad-
vertising, support given by newspapers and publications,

popular interest in motion picture affairs, popularity of in-

dividual players, opinions as to the relative importance of

star, story and direction and a score of other technical but
vital facts.

"The result of this survey," said Mr. Davis, "is that we
have assembled in concrete form an array of statistics that

remove from our relations with the exhibitor the element of

chance or guesswork and reduces production to a mathe-
matical and business certainty. The information in the re-

port is indisputable and contains a condensed summary of

obstacles to be overcome both by exhibitor and producer

and a detailed account of conditions encountered by ex-

perienced showmen in the various communities represented.

"By wav of illustration, by turning at random to a city

listed in the survey we find a city in Japan of 120.000 popula-

tion. It is a manufacturing community and the majority of

the residents cannot afford to pay more than a stipulated

price of admission for their film entertainment. The kinds

of plays most popular here are these which depict an uplift-

ing moral or show industry and thrift attaining reward and

success. Vampire plays are unpopular here, but short news

reels or fillers which have an educational value are at a

premium. Bright, witty comedies are always popular here,
according to the report, but the residents of this community
do not care particularly for the slapstick and custard pie

variety of humor. In this Japanese city, as throughout the
entire nation, plays are never popular that have Japanese
actors performing menial tasks or shown as the butt of
ridiculous jokes perpetrated by Caucasians or members oi

another race. The Japanese are not averse to seeing then
countrymen the target of jokes or horseplay, but they
resent their countrymen being shown in a more unfavorable
light than the other actors. There is much other informa-
tion about this city and the motion picture situation in this

locality, but these facts are enough to explain the purpose
and nature of the survey,

Mr. Davis announced that other details of the survey will

be made public in the near future, as will policies planned
and outlined for the further development of the new Triangle.

Motion Pictures in the Orient

Staff Photographer of International News Service Tells of

Cinema Theaters in Japan and China.

J
J. HUBBELL, staff photographer of the International
Xews Service, who recently completed a tour of the

• Orient, brings back an interesting story of the moving
picture theaters in Japan and China, where the animated
diama has taken firm hold on the imagination of the Oriental

public. With regard to the theaters themselves he says:

"Many odd customs prevail. Incidental to the showing of

a picture in a Japanese theater a lecturer appears at the side

of the screen and depicts the emotions of the actors. He
weeps audibly with the heroine and roars with laughter at

the antics of the comedian. It is hard work and these in-

terpreters work in relays, although they seldom retire until

they fall from exhaustion.
"The Chinese depend almost exclusively on America and

lapan for their films and have no native companies. The
Chinese theaters are divided into two parts, the men sitting

in the orchestra and the women in the gallery. Scenes that

are laughable to an American are enacted in these Oriental

motion picture houses. As the visitor deposits his ticket of

admission in the box at the door he is handed a hot towel.

As he walks to his seat he wipes his hands and face to re-

move the grime and moisture, in order to make himself as

comfortable as possible for the pleasure that is to follow.

But the theater owner insists on getting his towels back

and the Chinese men and women, after they are seated, throw

them across the house to ushers, who are stationed at various

points. Sometimes, when business is good, the house is

filled with flying towels, sometimes to the detriment of the

screening of the picture.

"Fach person of the audience is also supplied with a cup

of tea, which he sips with a gusto that frequently, when a

thousand persons are in the theater, resembles the escaping

of steam from a damaged boiler. Despite these minor inter-

ruptions the Chinese enjoy the silent drama to the tullest

extent and are not critical if the film is seven or eight years

old and sometimes so badly scratched and damaged that it

is little short of impossible to distinguish exactly from the

movements of the figures and the numerous defects of the

Rim."

J. WARREN KERRIGAN BREAKS LEG.

Word was received at the Los Angeles offices of the Mov-

ing Picture World Saturday morning. August 11. stating that

I Warren Kerrigan, the star of the J. Warren Kerrigan Fea-

ture Corporation, had had his leg broken Friday evening by

the fall off a horse he was riding near Santa Barbara. He
bad been taken to the Cottage hospital in that city, where

he will probably be confined for the next six weeks.

Mr Kerrigan bad just finished his second Paralta play.

Frederic Chapm's "Turn of a Card," and had gone out into

the country about Santa Barbara in the cool of the evening

for a ride with some members of his company. While cross^

ing some open country, about ten miles from the city, his



1226 THE MOVING PICTURE WORLD August 25, 1917

horse .stepped in a gopher hole and went down so suddenly
that the rider was caught unawares.

Mr. Kerrigan is a trained horseman and has had many a
bad fall in pictures without more serious results than bruises,
but his horse fell in this instance so suddenly and in such
a peculiar way that his rider had no chance to throw himself
from his saddle clear of his horse, but went down with his
mount, his right leg being caught and doubled under him
in such a way as to break it below the knee.
The members of Mr. Kerrigan's company, who were riding

with him, caught his horse and lifted him into his saddle.
The party rode slowly into the city, Mr. Kerrigan suffering
intense pain from the broken bone. At the Cottage hospital
the physicians said that the injury was a simple fracture and
that Mr. Kerrigan would be confined to his bed for five or
six weeks.

Los Angeles Film Brevities.

M. G. Jonas, publicity director of the Universal Pacific
Coast studios, states that Eddie Lyons and Lee Moran, the
well known Nestor comedy stars, were mistaken for spies
somewhere in the wilds of Wyoming, while on their way
back to Universal City from Chicago, where they had repre-
sented the Universal players at the recent International Mo-
tion Picture Convention. They had much difficulty con-
vincing the federal authorities that they meant no harm when
they staged a photoplay scene with a railroad bridge as a
background.
There was considerable telegraphing between the come-

dians and general passenger agent of the road before the
Universal players were permitted to go on their way.

* * *

Lois Weber has finished her first independent production,
"The Whim." The story deals in a strikingly dramatic but
•convincing way with the influence of the home on the char-
acters and lives of three families whose lives become strange-
lv interwoven. Mildred Harris, formerly with Fine Arts,

plays the lead, supported by a real all-star cast, including
Kenneth Harlan, Anne Schaefer. Helen Rosson, Gertrude
Astor, Adele Farrington and Alfred Allen, of "Hell Morgan"
fame.
The film is now in the cutting rooms, and announcement of

its release will shortly be made to the trade.
* * *

Bebe Daniels, leading woman of "Lonesome Luke" come-
dies of the Rolin Film Company, has returned to the studio

after an illness of two weeks.
* * *

Alf Goulding. recently" with the Fox Studios, has been en-

gaged by the Rolin as director for the Harold Lloyd Com-
pany. Mr. Goulding was for a number of years producer
for Marie Dressier, Pollard Opera Company and others

equally well known. He was also director for G. M. Ander-
son, of Broncho Billy fame.

* * *

Millard Webb has been engaged by Douglas Fairbanks^ as

assistant director to John Emerson. Mr. Webb was assist-

ant director with the Franklin Brothers for three years, and
followed them from Griffith's studios to Fox. Some of

Weber's best work with the Franklins was assisting in the

preparation of the scenarios for "Jack and the Beanstalk"

and "Treasure Island."
* * *

Director Harry Solter has started productions at Universal

City this week on a five-reel drama, entitled "The Dynast."

The story was written by J. Grubb Alexander and Fred

Myton and features Carmel Myers. Kenneth Harlan and

Charles Hill Males have prominent parts in the production.

* * *

Sam Rork has returned safely from Broadway and Forty-

second street. He hopes to remain in the Mecca of the

moving pictures for some time, but, as he explains, you never

can tell where his boss, Mack Sennett, will order him.

* * *

Tack Vosburgh, recently with the American Film Company,
has left for the trenches. Vosburgh has joined the artillery

corps organized by Stewart Edward White, which is now
training for service at the European war front.

* * *

A benefit performance will be given at Shrine Auditorium,
Saturday night, August 18, for the benefit of emergency hos-

pitals in France. Mrs. Frank Wright, delegate for the

French Wounded Emergency Fund, is in charge of the ar-

rangements.
Mrs. Wright is a cousin of Sir Herbert Plummer, com-

manding one of the British armies in France, to whom is ac-

credited the victories of Vimy Ridge and Messines. She

proposes to raise money to send to France Americans who
cannot fight, but who are willing to do their share in repair-
ing ravages, restoring devastated districts and making French
towns and French country places fit for men to live and
work in.

A great number of film stars, including Charles Chaplin
and Douglas Fairbanks, have promised to appear at this

benefit performance.
* * *

Vola Vale is the new leading woman chosen by Thomas
H. Ince to play opposite Charles Ray. Miss Vale will be
remembered for her work in Biograph pictures and with the
Lasky-Morosco companies opposite Sessue Hayakawa and
George Beban. More recently she has been featured in

Fortune Photoplays, made by the Balboa Company for re-

lease on the General Film program.
* * *

Stuart Paton, the Universal director, is the happy father of
a baby girl. The child and mother are doing nicely. Best
wishes to the new leading lady.

* * *

Texas Guinan, musical comedy star recently of the Winter
Garden in New York, has arrived in Los Angeles to appear
in pictures.

Miss Guinan has a large following among the musical
comedy fans. She will be featured in high-class comedies
made at the Culver City studios of Triangle.

"Kewpie" Morgan, the fat comedian of many Universal
films, didn't take into consideration the phenomenal mem-
ory of the elephant last summer when he fed Charlie, the
big pachyderm of the Universal zoo, a plug of tobacco
wrapped in a bunch of hay. Charlie was a very sick animal
for a day or so, but recovered and the incident was for-

gotten—except by the elephant.
The other day "Kewpie" was working in an animal picture

with Eileen Sedgwick on the stage at the zoo. The ele-

plant house was across the street and Charlie was roaming
around peacefully inside. Charlie usually is a docile animal,
and a light, wooden gate was believed to be quite sufficient

to keep him within bounds. But suddenly he espied "Kewpie"
and remembered him.
With a blow of his trunk he made kindling wood of the

gate. "Kewpie" and Miss Sedgwick were in the middle of a
scene and did not notice the elephant until he started to tear
down their set in order to get at the comedian. He bumped
the wooden building with his massive head and wrecked one
side of it entirely before "Kewpie" fled.

The elephant gave chase and the fat fellow dashed wildly
around the zoo with the elephant at his heels. "Kewpie"
finally took refuge in the empty lion arena, the steel bars and
braces of which were strong enough to resist the elephant's
attack.

* * *

Kathlyn Williams as "Weeping Belgium" continues to at-

tract the attention of passersby to the windows of a Broad-
way silversmith, where Miss Williams, photographed in nun-
like black and with the Belgian flag as the only color relief,

appears in what is undoubtedly her most striking photograph.
* * *

With an all-star cast of players Director E. J. Le Saint
is filming "The Man of God," a five-reel western drama, at

Universal City. William Stowell, Millard Wilson, Helen Gib-
son, Betty Schade, Hector Dion and Mildred Davis have the
principal roles. The story was written by Fred Myton and
J. Grubb Alexander.

* * *

Again Louise Glaum is to scintillate her sinuous self

through a vampire production under the Triangle's banner,
but this time in an entirely different atmosphere. Her new
vehicle, which will be called "Gonda," will give Miss Glaum
an opportunity to display her versatility inasmuch as her
most recent appearance in a vampire role was distinctly dif-

ferent. This play, just completed, "Milestones of Success,"
shows the celebrated charmer amid the splendors of an
Egyptian "love nest," but in the new production she will

have to lure her victims to their fate in a crude frontier

resort.

Miss Glaum's part in "Gonda" will be similar to that of

Dorothv Dalton in "The Flame of the Yukon," but the story
is decidedlv different and the settings will be even more
elaborate than the other famous Triangle production. Miss
Glaum's most recent drama and the one she is beginning
this week are under the direction of Walter Edwards. Jack
Livingston will plav the leadine male role and others promi-
nent in the cast will be Lee Hill and William Ellingford.
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Stiles Dickinson, Lasky portrait artist, recently gave an
afternoon reception at his Hollywood bungalow studio to a
notable gathering of screen stars. Among those present
were Mary Pickford, Julian Eltinge, Louise Huff, Wallace
Reid, Douglas Fairbanks and Jeannie MacPherson, all of
whom are under the portrait brush of Mr. Dickinson.

* * *

An early morning glimpse of the far corner of the new
Keystone studios would create the impression that the Tri-
angle fun-makers are training for the army. Several of the
Keystone stars, including Ray Griffith, Bob Millikin, "Slim"
St. Clair, Harry McCoy, Lige Crommie, Lloyd Bacon and
Earl Rodney have appropriated the parallel bars and other
athletic paraphernalia that was used by Doug Fairbanks when
the present Keystone studios were devoted to the making
of Triangle-Fine Arts plays.

* * •»

Lloyd Bacon does his early morning workouts in his B.

V. D.'s, and the cold he is nursing makes it apparent that he
has already felt the effect of the "Draft."

* * *

Will M. Cressy, the vaudeville star of the team of Cressy
and Dayne, is the author of "On the Owl," a two-reel Nestor
comedy now being produced at Universal City. Most of

the action takes place in a sleeping car. Eddie Lyons and
Lee Moran, of course, are the featured players.

* * *

Fred J. Balshofer, who is directing Harold Lockwood's
first Master-Production for Metro release, has announced
the completion of the cast for the picture, which is a him
version of the novel, "Paradise Garden," by George Gibbs.
In his role of Jerry Benham, Lockwood is to be supported
by Vera Sisson, who plays the part of Una Habberton, a

settlement worker; Virginia Rappae, as Marcia Van Wyck,
a society vampire; Lester Cuneo, as Jack Ballard, a young
man of the world; William Clifford, as Roger Canby, Ben-
ham's tutor; and George Hupp, as Jerry Benham himself
at the age of ten.

The part of Marcia Van Wyck was the most difficult to

fill, since the play required a juvenile vampire, a character
possessing youthful good looks and at the same time the
acting ability necessary to portray a most difficult situation

in the story with the young man about whom the drama
hinges.
Others in the cast are B. A. Sprotte, as Henry Ballard, a

captain of finance; Catherine Henry, as Miss Gore, Marcia's
companion; Harry De Roy, as Christopher, Renham's ser-

vant; and Violet Eddie, as Miss Redwood, young Benham's
governess.

* * *

Clarence H. Reedscale and William H. Hauber. youthful
members of the Fox Film Company, had narrow escapes
from death in Santa Monica Canyon one day this week when
they tumbled over a ledge. Each was picked up in a semi-
conscious condition and hurried to the St. Catherine's Hos-
pital.

Reedscale's right foot was severely lacerated and he was
badly bruised about the arms and legs in his descent. One
of his toes had to be amputated. Hauber's injuries, though
not as serious, were quite painful. His right knee-cap was
torn off and he sustained many minor contusions about the
body.

* * *

Fred J. Balshofer's heavy man. Lester Cuneo. who has
appeared in many pictures in support of Harold Lockwood.
learned this week by a telegram from his home in Chicago
that he is listed in the first draft call, and may find it neces-
sary to leave for training with the troops within a few weeks.
Harold Lockwood missed the first draft by a few numbers
and will not come up for examination until the second call.

* * *

Florence Vidor, who scored a success in support of George
Beban in "The Cook of Canyon Camp," Sessue Hayakawa
in "Hashimura Togo," and as leading woman for Julian
Eltinge in his first production, lias been made a permanent
member of the Lasky stock organization. Miss Vidor was
born in Houston. Texas, and educated in convents there
Two years ago she decided to enter the silent drama and
was first engaged by the Vitagraph Company. Later she
supported William Farnuni in "The Tales of Two Cities"

and "American Methods." Miss Vidor will shortly be seen
as leading woman for Mr. Hayakawa in a forthcoming pro-
duction to be made under the direction of George Melford.

* * *

A complete western town is now being erected at the

Lasky ranch for the use of William S. Hart, the Ince star,

who has been extended the courtesies of the Lasky studio

to do a picture for the Artcraft Program while his own

studio is being erected. The story was writen by Mr. Hart
and the production is being supervised by Thomas H. Ince,
under whose auspices the Hart pictures are to be presented!

* * *

The draft got several members of the Lasky organiza-
tion. All of the young men without dependents had pre-
viously enlisted, so it only hit those who bad others be-
themselves to support. The first man drafted was Wallace
Reid, the Lasky star, being selected early in the drafting
day. Wallace has several dependents and it is not known
whether he will request exemption or not.
The draft also hit Roy Marshall, assistant director for

Marshall Xeilan; Wellington Wales, auditor: two Mothers,
Claude and Edmund Mitchell, Claude Item- chiel assistant
director, and Edmund being assistant auditor ["he draft
also included several men who had previously enlisted, and
as all the men drafted have dependents the conscription will
It but slightly felt at the Lasky studio.

* * *

It is stated that Charles Miller, the former Triangle di-
rector, is to go to Goldwvn Pictures Corporation as director
general.

Goldwyn, it is reported, will take a studio site here and
do most of their filming in California.

*

A burlesque in a single reel on the big Universal serial,
"The \ oice on the Wire." is being filmed at Universal City
under the working title of ••The Wart on the Win
Henry and William Franey play the principal roles under
tin- direction of Mien Curtis

* * :=

Cecil B. De Mille expects to take a larye company up to
Vosemite for the filming of three scenes tor the forthcom-
ing Geraldirie Farrar production. Over 12? people will be
taken and arrangements have been made for a special set to
be erected at the Park. Three scenes will be taken in one
afternoon and the party will journey back and forth in a
special train.

* * *

Mary H. O'Connor, well known scenario writer, for many
years connected with I). W. Griffith, has joined the Lasky-
Famous Players organization, and been appointed assistant
to Frank E. Woods, general manager of productions.

'

O'Connor was Mr. Woods' assistant at the Fine' Arts
studio for over two years and wrote a number of successful
plays for the Triangle. She also assisted in writing titles
for the famous Griffith productions, "Intolerance" and "The
Birth of a Nation." The writing of scenarios for Lasky and
affiliated companies will be a part of the activities of Miss
O'Connor in her new position.

* * *

Having completed "Devil McCaie." a Western comedy
drama, Crane Wilbur, who plays the star role, left David
Horsley studios last week for a motor trip from Los Angeles
to San Francisco and return. With him went Lorimer
Johnston, his strenuous director, and of course their respect-
ive wives. While Mr. Wilbur is away on a brief vacation
the scenario department is preparing a new story, which will
lie the fifth of the Crane Wilbur live reel comedies pro-
duced for the Art Dramas program.

* * *

Harry Leonhardt. Western representative of the Goldwyn
Pictures Corporation, arrived in Los Angeles this week.
Among his other activities. Mr. Leonhardt will complete ar-
rangements for the building of Miller's new $150,000 theater,
in which enterprise he is interested.

* * *

Joy is paramount at the Ince studios. A telegram, we are
informed, was received by Mr. Ince this week to the effect
that a decision has been rendered in the United States court
at Xew Vork by Judge Manton, denying the petition by the
Triangle Film Corporation to restrain Wm. S. Hart and the
Artcraft Company from releasing Hart pictures through that
concern. The injunction was issued by the Triangle Cor-
poration upon the allegation that Hart was under contract
to that company for a considerable period yet and that any
arrangement with Artcraft would be a breach of faith and
would inflict great losses upon the plaintiff, as Hart is a
great asset as a star. The reply of the defendants alleges
that Hart's contract with the Triangle contained a clause
stipulating that all of his pictures were to be supervised by
Thomas H. Ince. As Ince has left the Triangle, the de-
fendants claim that Hart's contract has expired automatical-
ly. Judge Manton's ruling, according to the telegram, was
a sweeping decision for Hart and Ince. Hart is now en-
gaged in the Lasky studios in the filming of his first picture

\rtcraft.
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Pathe Releases Five-Reel Adaptation of the Famous Pinero
Play—Production by Hepworth.
Reviewed by Robert C. McElravy.

A SMALL but capable company of English players appears
in this production of Iris, from the play by Sir Arthur
Pinero. The adaptation has been a careful one and,

barring a few minor lapses, such as the sudden transition of
the heroine from comparative affluence to poverty, is worthy
Ci commendation. It conveys to the screen the delicate shades
of meaning and dramatic finesse of this well-known dramatist,
and the interest is carried from the slow comedy situations at

Scene from "Iris" (Pathe).

the beginning to a gradual, but inevitable climax. The effect
of the whole is decidedly artistic and satisfying.
Alma Taylor, an attractive English actress, plays the part

.of Iris Bellamy. She performs with assurance and the interest
in watching her grows with each appearance. Stuart Eomt
appears as Lawrence Trenwith, the poor but favored lover, and
Henry Ainley as Fred Maldonado, the wealthy and designing
suitor who temporarily catches the butterfly in his net.
While the sex motive is at all times apparent, it is handled

v/ith a skill that lifts the production above the usual crudities
and sordiness. Iris, after promising Trenwith she will wed
him upon his return from a Canadian project, loses her own
money through an inherent extravagance and love of finery
She quickly falls into reduced circumstances, almost too rapid-
ly as it is shown. This gives Maldonado his opportunity.
Knowing her condition, he meets her on the street one day
and hands her ths key to a lavishly furnished apartment,
which he tells her he has had fitted up for her use. Sorely
pressed, Iris goes to these rooms and is of course followed by
Maldonado. Later Trenwith returns and strong scenes follow,
in which he casts off Iris, only to take up with her again after-
she has left Maldonado with the intention of kiling herself.
The interior settings are not sumptuous, but attractive, and

/here are several well-chosen exteriors which give pictur-
UBqueness to the production.

'Miss Robinson Crusoe"
Five-Part Metro Release Produced by B. A. Rolfe and Star-

ring Emmy Whelen a Comedy-Drama With the
Thousand Islands as Its Chief Locale.

Reviewed by Edward Weitzel.

SPEEDY motor boats in an exciting race is one of the fea-
tures of "Miss Robinson Crusoe," a five-part comedy-
drama produced by B. A. Rolfe and released on the Metro

•program. June Mathis and William Christy Cabanne wrot*
the story, and Emmy Whelen, the English musical comedv

star, is the featured player. The character intrusted to Mis?
Whelen is called Pamela Sayre, a wealthy young woman who
has grown weary of her pampered existence and imagines sh<>
would enjoy being mated with a cave-man. Bertie Holder.,
who is deeply in love with Pamela, finds this out and proceeds
to do his best to gratify her desire. He carries her off in .*

motor boat to an uninhabited island in the St. Lawrence Rive,-
and treats her with such assumed roughness that she falls in
love with him right away. There is an underplot involving
two foreign gentlemen whose mission it is to steal certain
valuable documents from a member of the United States Gov-
ernment's war board, and a slight serious interest is built up
around them. For the most part, however, "Miss Robinson
Crusoe" is a light and frothy entertainment, with picturesque
glimpses of Thousand Islands scenery and the thrilling motor
boat race alre-ady mentioned.
Emma Whelen is a most attractive young woman, but she

is not another Mary Pickford and has considerable to learn
about acting for the screen. Walter C. Miller, Harold Ent
whistle, Sue Balfour, Margaret Seddon, Augustus Phillips and
Daniel Jarrett form a satisfactory supporting company.

Jack Pickford and Louise Huff to Be Directed by Taylor.
Jack Pickford and Louise Huff pass under the directorial

hand of William H. Taylor for their next Paramount picture
which will be staged at the Morosco studio.

"Mary Jane's Pa"
Greater Vitagraph Blue Ribbon Feature, in Five Reels, Fine

Adaptation of Well Known Play.
Reviewed by Robert C. McElravy.

MARY JANE'S PA" has delighted its hundreds of thousands
as a play and there is no reason why it should not now
delight the millions in film form. For the scenario writer,

A. Van Buren Powell, and director, William P. S. Earle, have
done a remarkably effective thing in the adaptation of the
original play, written by Edith Ellis. It has many of the finely
sympathetic qualities which give a story universal appeal and
none of them have been missed or slighted. The screen pro
duction, on the other hand, is notable for its careful detail
and no effort has been spared to give the narrative an appeal-
ing setting throughout. The paintings of Frederick Earle
give additional charm to many of the subtitles and both the
interior and exterior scenes are good.
Marc MacDermott plays the part of Hiram Perkins, who wasalmost an Enoch Arden. He came home to find his two chil

Scene from "Mary Jane's Pa" (Vitagraph).

dren grown up and his wife in love with another man. In-
stead of retreating under these circumstances Hiram remains
ind helps run the village print shop, which his wife has been
conducting. He finally makes good and is once more restored
to favor with his wife. The part is an appealing one and Mr
MacDermott brings out the vacillating, lovable qualities of theman in an artistic way. Eulalie Jensen as the wife is equally
pleasing; in fact this sweetly sympathetic woman does mucr
.to make the piece so strong. Mildred Manning and Clio Ayre-;
play the parts of Mary Jane and her sister. Others in the cast
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are Emmet Kins, William Dunn, Mary Maurice, Templar Saxt.

and Edward Elkas.
"Mary Jane's Pa" tells a well-rounded story, enacted in

charming rural surroundings. It has plenty of action, a toucl

of melodrama at times, and abounds in humor and pathos. It

may be set down as one of those fortunate productions Which
hits the family circle square in the eye. In other words, I*

has something in it for everyone.

"The Midnight Man"
Jack Mulhall Featured in Five-Reel Butterfly Release, Sup-

ported by Ann Kroman and Others.

Reviewed by Robert C. McElravy.

Tills live-reel subject, written by Bess Meredyth and pro-
duced by Elmer Clifton, at no time rises to any very
dramatic heights, although it carries the interest fairly

well and has at least on" novel plot feature. This is the little

Scene from "The Midnight Man" (Butterfly).

turn in which the hero invites the crook to join hands with him
in his efforts to invent a burglar-proof combination.
The story leads off slowly and a number of scenes are shown

which could well be spared, as they have nothing in particular
to do with the plot development. The production is one that
might have been put into three reels, so far as continuity is

concerned. The bathing scenes and certain others are bright
and agreeable in themselves, but not necessary to the story.

Jack Mulhall plays in characteristic form in this number
and makes a favorable impression. He appears as the son of
a safe manufacturer and is in love with a girl who is the
daughter of a rival manufacturer. The young man is trying
to invent a lock that cannot be manipulated by burglars, and
to offset his ingenuity and provide the necessary obstacle to
test his skill, a crook character is introduced known as "The
Eel." This is the main situation of the story, for The Eel has
an unblemished reputation as a safe breaker. He succeeds in
opening the hero's first combination, but in the course of the
story they combine forces and invent one that cannot be ma-
nipulated. The opportunity is not made the most of, as there
is very little suspense as the story unfolds.
Others in the cast are Al McQuarrie. who makes the most of

his opportunities a.-. "The Eel," Uard Lamont, Hal Wilson and
Wilbur Higby.

"Down to Earth"
Artcraft Presents Douglas Fairbanks in a Comedy of Pur-

pose with Plenty of Zip.

Reviewed by Louis Reeves Harrison.

DOWN TO EARTH" is a comedy of the kind that delights
and entertains for the moment and, in addition, puts
over a totality of effect which leaves a clear impression

on the audience mind. There is no dispersing of attention, as
in a mere vehicle to display a talented artist's favorite style,
perplexing spectators to follow the story—none of that, but
straight and harmonious structural charm from the outset to
the end. In the course of a single composition, while it should
follow a lead throughout, the subordinate characters, as in
"Down to Earth," should in themselves be clean-cut in order
to lead up to and enforce a harmony of aim, if even through
contrast. This play is a well-woven pattern of very distinct
threads, all uniting in a broad harmony of design.

It is in a genuine dramatic composition of this kind that
Douglas Fairbanks really appears to best advantage. His
personality is strong enough to move swiftly without the
crutches of an infirm vehicle. He is in again and out again
without loss of continuity, while that of the story is smoothly
preserved. In a chivalrous attempt to rescue a "lovely young
girl from a fake sanatorium, whose patients are permitted to
indulge their half- imaginary diseases, and, at the same time,
cure her of destructive habits acquired in a life of self-indul-

, in- purchases the good will ami clientele "i 'he place

.mil smuggles the patients collectively aboard ins yacht to

a\oid a preten.i. .1 smallpox quarantine. H< them all

to a suppi n Isle, which Is In n
land cut .,tr from civilization b) in..

through a si" where be posts a negro to impersonate
a wild man.

(in this supposed deserl Isle, the types ol neui

and dyspeptic patl ch a distinct type, each rich enough
to devote absorbed attention to "sympti i

put through
a rigorous course of training beside their activities in pro-
viding the necessities ,,| life. The result solves a problem of

our nice mill ,,,ii i -, Ion ili.i. is a |.i 1 1 ;. ll be-

sides, ami abundant comedy opportunitj lor the subord
roles, al one, ;, nli, i and an added charm. 1 saw the

artlsticallj presented al the Rialto, with opportunity to judge
of its effect upon ;, critical audience, ami it wat received by a
crowded house with enthusiasm

"The Little Duchess"
Five-Part Peerless Photoplay Featuring Little Madge Evans

Has Juvenile Story of Considerable Interest

—

Released' by World.
Reviewed by Edward Weitzel.

IN LITTLE Madge Evans a juvenile star has 1 ii discovered
whose power to please is never in doubt. "The Little

Duchess," a live-part photoplay written I,.. Julia liurnham
and produced by Peerless, has been selected for the young
lady's use. It is the story of ;i little girl who is left an
orphan and sent to an asylum. She is known as .lerry. her
right name being Ceialdine ( armichael, and is the grand-
daughter of the Earl of Carinmore. a crabbed old nobleman,
Who cast off his son when he married .lens's mother. The
girl runs away from the orphanage With a boj named Billy

and joins a circus. Here she is found by the Karl's lawyer
and taken to England. Her grandfather is a woman hater
and is bitterly disappointed when he learns that Jerry is a

girl. He will not consent to let her remain unless she dr.

as a boy. The Earl has thought his wife unfaithful to him
for over thirty years. Jerry is aide t.> Bel him right on this

point, and the aged nobleman learns to love the little girl

There is an amusing underplot involving an attempt to
|

off a bogus grandchild upon the Earl, and all the material is

in keeping with the central theme. Ilarlev Knobs, who di-

rected the production, has selected the right types of charac-
ters and the proper locations, and transferred the Story to the
screen with excellent results.
Madge Evans, as stated at the beginning of this review,

the first requisite for a successful screen career—a winning

Scene from "The Little Duchess" (World).

personality. She is also a level-headed small person and
does her bit with the calm assurance of an experienced act-
ress. The supporting company includes rinna Nesbit as
Jerry's mother, Jack Drumier as the Earl, James Davis as
Jim Dawson, Patrick Foy as Jim Snyder, Sheridan Tansey as
Billy and Maxine Elliott Hicks as Sophia Dawson. Jack
Drumier's performance of the Earl is particularly meritorious,
and little Miss Hicks is as droll as ever in the role of the
bogus heiress.

Baby Osborne Picture on September 2nd.
Baby Marie Osborne is the star of the Pathe Cold Rooster

play to be released on September -'. "Baby's Diplomacy." In
the opinion of competent critics it should rank as trie best
picture in which she has ever been featured. The story is one
which gives her more opportunity to show her talents than
any Of her previous starring vehicles. With her is an . xcel-
lent cast, which Includes Katharine McKaren. Philo MeCul-
lough. Margaret Warner and the famous little colored boy
who has shone in several of the Baby's most recent pictures.
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"The Varmint"
Jack Pickford and Louise Huff in Five-Part Screen Version

of the Owen Johnson College Story Produced by
Jesse L. Jasky—Released by Paramount.

Reviewed by Edward "Weitzel.

READERS of "The Varmint," the Owen Johnson story of
college life that first appeared in the Saturday Evening
Post, will welcome it in picture form. Gardner Hunting

has made a five-part screen version, which Jesse L. Lasky has
produced, the picture being under the direction of Wm. D.
Taylor. Much of the story will appeal to the average patron
of the screen. Allusions in the class room scenes to certain
advanced points in grammar may be a trifle mystifying to
those who have not known the advantages of a college edu-
cation, but everyone will understand and relish the football
game in which the hero figures, and the game fight he puts
up against the entire school. The character of "The Varmint,"
christened John Humperdink Stover, has been faithfully and

Scene from "The Varmint" (Paramount).

amusingly drawn by Owen Johnson, and the pranks of the
plucky little braggart and his companions will be recognized
as part and parcel of a college boy's experience.
The opening scene shows John Humperdink Stover perched

on the front seat of the stage that is taking him to Lawrence-
ville. Behind him rides an elderly gentleman whom he takes
to be anyone but a college professor. To him Dink confines
a highly colored history of his exploits at the school from
which he has just been expelled, and is confounded when he
learns later that his listener is a professor of Latin at the
Lawrenceville college. The daughter of this instructor becomes
an important figure in "The Varmint's" school life, and Dink
and the professor learn to respect each other to an unexpected
degree before the finish of the story.
The picture has been skilfully produced, but will owe a

large measure of its success to young Jack Pickford. He suits
the part of J. H. Stover, and consequently has. little difficutly
in bringing out "The Varmint's" best and worst points.
Louise Huff hasn't very much to do as Laura, but makes the
most of her opportunities. Theodore Roberts plays the pro-
fessor of Latin with a nice appreciation of the humor of the
character, and Marian Comer gives a neat bit of male imper-
sonation as the Tennessee Shad. Henry Malvin, Ben Suslow,
Milton Schumann, Maurice Kessell, Manfield Stanley and Ed.
Sedgwick complete the cast.

"Bab, the Fixer"
Jackie Saunders Featured in Five-Reel Comedy-Drama Pro-

duced by Horkheimer for Release by Mutual.
Reviewed by Ben H. Grimm.

JACKIE SAUNDERS again is up to her hoydenish tricks in
"Bab, the Fixer," a five-reel comedy-drama produced by
H. M. and E. D. Horkheimer for release by Mutual. Miss

Saunders is seen as the daughter of a father who has become
discouraged in his search for oil on his Western ranch. Much
to the displeasure of her mother, the girl becomes betrothed
to the youth who owns the adjoining ranch. Oil is struck on
"Bab's" father's tract and the action shifts to the East. In
the city the socially ambitious mother sends the daughter to
a fashionable finishing school. Much footage is devoted to
happenings at the school—happenings in which "Bab" takes
a leading and sometimes hilarious part. The girl's mother
schemes to separate her from her fiance, but is unsuccessful.
The mother's ambitions lead to a separation from her husband.
Here "Bab" begins "fixing" things again. She is unsuccess-

ful at first, but finally saves from financial ruin her father, her

mother and her fiance. She finally "fixes" herself for life by
marrying the young rancher.
The story was written by Lee Arthur. It shows little ori-

ginality in either subject matter or treatment. Miss Saunders
wears some fetching boudoir outfits and other clothes that will
apjpeal to the women folk. In the cast with her are Arthur
Shirley, R. Henry Grey, Leslie T. Pope, Mollie McConnell, Ruth
Lackaye and Clara Kahler.
/Photography, settings, lightings and other technical details
re adequate.

"The Barker"
A Selig Production Which Has Chiefly to Do With Circus

Life—Lew Fields in the Title Role—The Story
by Chas. K. Harris.

Reviewed by James S. McQuade.

THE script of "The Barker," by Chas. K. Harris, was evi-
dently written specially as a vehicle for Lew Fields, the
famous actor, who has grown gray in the service of the

dramatic stage. The written story centers attention and sym-
pathy on the gentle old professor who has sacrificed his hap-
piness and his mature life to save his unworthy younger
brother. This sacrifice means expatriation from his native
land and separation from his only child, a toddling girl, who
occupies the whole of his heart and all his thoughts. In des-
titution, in his country of refuge, America, he secures, through
the aid of a friend, a position with a circus as announcer or
"barker" in front of one of the side shows.
The director of the picture has failed to give Mr. Fields the

prominence intended in the written story. Indeed, Mr. Fields
is almost quite submerged at times by minor characters, al-

though his characterization is always pathetic and at all times
shows the work of an artist.

James Harris as the Count De Grasse, the ringmaster of
the circus and one of the villains of the story, gives a clever
impersonation. So also does Frank Hamilton, who takes the
role of Lemuel Salter, the crooked circus manager. Pat
O'Malley's Wilfred Wells, the young owner of the circus, will
make a strong appeal to the fans. The fight between Wells,
the young college graduate, and ' the burly Lemuel Salter ia

a "pippin." There are no gentle taps here. It is a matter of
science and sledge-hammer tactics all the way until the bully
cries enough.
As Floria Fielding, the flying trapeze artiste of the circus.

Amy Dennis is an attractive and graceful figure. In the scenes
in which Floria appears with the Barker, before he learns that
she is his long lost child. Miss Dennis shows affecting little
touches of kindness and regard that will please the spectator.
Humpy Jim Wilson, a circus employee and a devoted friend
of Floria, is very well represented by William Fables, and the

Scene from "The Barker" (Selig).

old circus musician, Professor Rendezvous, finds a fitting double
in Fred Eckhart.
The release was made August 13 through Kleine-Edison-

Selig-Essanay.

Three Big Fox Pictures Released Soon.
To "The Honor System," R. A. Walsh's superb cinemelo-

drama, will go the honor of being the first release of William
Fox's newly created Standard pictures. August 26 has been
set as the date when this ten-reel masterpiece will be avail-
able for showings throughout the country. Thus far "The
Honor System" has been issued only to certain cities nea*
New York.
The second release of Standard pictures will be "Jack and

the Beanstalk," the Fox kiddie feature, which is playing at
the Globe theater, on Broadway. This will be sent out on
September 2. Two weeks later, on September 16, "The Con-
queror," William Farnum's brilliant screen presentation of the
romance of Sam Houston's life, will be released.
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"Golden Rule Kate"
Abundant Drama in Five-Part Triangle Photoplay Starring

Louise Glaum.
Reviewed by Edward Weitzel.

EVENTS move at a lively pace all through "Golden Rule
Kate," a five-part Triangle photoplay written by Monte
M. Katterjohn and starring Louise Glaum. The story tells

of life in a Western mining town, and vigor of action, primi-
tive passions at their best and also at the other extreme, and
excellence of production are all to be found in the picture.

The character played by Louise Glaum has earned the name
of "Golden Rule Kate" from the square way in which she con-
ducts her business, the lady being the proprietor of a saloon
and dance hall called "The Red I-iKht." She la also known
as "The Sage-Brush Hen," and is located in Paradise, Nevada.
Her object in collecting the loose change of the community
at her center of the town's social life is to support her younger
sister, who is not permitted to mix with the elder woman's
customers.
Kate has everything her own way in Paradise until the

arrival of a minister, who opens a church across the street
from the saloon and proceeds to denounce "The Red Light"
and its works in good set terms. This arouses Kate to violent
anger, and when she makes the mistake of thinking that the
Rev. Gavin McGregor has ruined her sister, she goes after
him, gun in hand. The minister establishes his innocence,
the wronged girl is avenged by an admirer who makes her
his wife, and Kate closes the doors of "The Red Light" forever.
The flavor of Western romance about "Golden Rule Kate"

will make it a welcome addition to the list of pictures that
are intended merely to entertain. Reginald Barker, the
director of the photoplay, has been keenly alive to the fact
that drama is what is wanted on the screen, and cast, loca-
tions and the production in general are all centered on this
one point.
Louise Glaum is just the type for the name part and her
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Scene from "Golden Rule Kate" (Triangle).

acting is in keeping with the quick-tempered hut sound-
hearted Kate. William Conklin as Rev. Gavin McGregor and
Jack Gilbert as "The Heller" are the most effectvie members
of the supporting company. Other capital performances are
contributed by Jack Richardson, J. P. Lockney and Gertrude
Claire.

"The Further Adventures of Stingaree"
Two New Episodes Are "At the Sign of the Kangaroo" and

"By Order of the Court"—Plenty of Action as
Usual—Two-Reel Kalem Pictures.

Reviewed by Hanford C. Judson.

ONE expects plenty of action in two-reel pictures, and the
two newest episodes of the adventures of the chivalrous
gentleman bandit, Stingaree, serve their purpose by ring-

ing the changes on incidents that show his valor and kind
heart. There are unnecessary cut-backs in them, and on the
belt worn by one of the New South Wales Mounted Police a
big U. S. is a bit too plain. But enough of carping. True
Boardman, Paul Hurst, that doughty character man, and
Edythe Sterling add many a bit to more than counterbalance
drawbacks. The stories these films tell are of interest. They
are Kalem pictures of two-reel length.
"By Order of the Court" tells a satisfying story of how

Stingaree dares to enter a court in high session, judge sitting
under the picture of Queen Victoria and all. just to bring
evidence that will free an innocent man about to be con-
demned of murder. Stingaree and Howie are in need of a
new horse. The sister of the accused prisoner is hurrying to

get the paper that will free her brother in the hands of the
judge before the trial is closed. Stingaree, trying to get her
horse, is the unintentional cause of her falling. She turns
the paper over to him and he delivers it. The judge accepts
it and permits the outlaw to get a fair start on the police.

"At the Sign of the Kangaroo" has for its climax a rescue
by Stingaree of a policeman whom he has locked in a room
at the Kangaroo hotel. When he discovers the house on fire
he goes back at the risk of his freedom and carries the
sleeping man out. The story Is not quite so concrete as the
former episode and not so satisfactory, yet most of It is cer-
tainly likable, and It will be sufficiently entertaining to the

- Scene from "By Order of the Court" (Kalem).

average audience. The woman's part in this picture is the

least pleasant that we have seen her play as yet. She is wife
of the chief of police and does the sneak work of a detective

to help her husband.

"The Show Down"
Bluebird Photoplay in Five Parts Featuring Myrtle Gonzalez

and George Hernandez Has Picturesque Scenes
and Fairly Interesting Story.

Reviewed by Edward Weitzel.

FEW of us have escaped the desire at some time in our
lives to become Robinson Crusoes, and interest in tho

adventures of a number of castaways on a desert island

is bound to be of an absorbing nature. In "The Show Down,"
a five-part Bluebird photoplay featuring -Myrtle Gonzalez and
George Hernandez, the big situation is made possible by the

1 rincipal characters being shipwrecked in the Pacific Ocean
and finding shelter on an uninhabited island. The heroine 13

the daughter of a wealthy man who is noted for his selfish-

ness, and her chief admirer is a blase young man who finds

life a decided bore. Forced to shift for himself, the young
chap develops unexpected courage and resource and performs
rn important service for the country. The girl does her part
also and her father turns out to be just the reverse of his
reputation. In fact the real characters of the entire party are

Scene from "The Show Down" (Bluebird).

brought to the surface by the primitive lives they are com-
pelled to lead.

Many of the scenes on the Island have great pictorial beauts-
and the work of a well selected cast brings out all the good
points of the story, which was written by Lynn F. Reynolds
and Waldemar Young. Myrtle Gonzalez as Lydia Benson,
George Hernandez as her father and Arthur Hoyt as George
Chesbro are especially effective.
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"The Little White Girl"

Little Mary McAlister Supported by John Cossar and Mabel
Bardine in the Latest Episode of Essanay's

"Do Children Count?" Series.

Reviewed by Arthur W. Courtney.

LITTLE Mary McAlister is fortunate in having such excel-
lent all-round actors as John Cossar and Mabel Bardine
to support her in "The Little White Girl," the latest-

episode of Essanay's "Do Children Count?" series, a twenty-
five minute picture.
John Cossar is Captain Shaw, a Civil War veteran who has

Scene from "The Little White Girl" (Essanay).

become a miserly recluse. Mabel Bardine is his daughter, whi-
eloped, was deserted, and turned away from her home by her
father.

Little Mary is taken from an orphans' home by a woman
who proves a hard taskmaster. The opening scene where Mary
is blacking the stove for this woman is amusing. Mary joins
some children in teasing the old miser and the children shove
her into his house and shut her in. She wins his heart. He
moves to better quarters after making arrangements with her
guardian to support her. He sends her to a dressmaker's,
where she falls in love with the' dressmaker, who turns out to
be her mother and the captain's daughter.

Little Mary is as usual at her best when she is trying on
c'othes or inspecting and trying the various toilet articles in

her new and elegantly furnished bedroom. This picture is

much better than some of its immediate predecessors. It was
released August 8.

"The Discounters of Money"
A Well-Directed Two-Part O. Henry Story on the General

Film Program Featuring Carleton King and
Catherine Charleton.

Reviewed by Arthur W. Courtney.

A PHOTOPLAY does not need to depend on a strong story.

The story of "The Discounters of Money," the latest

two-part O. Henry story, is slight. But the direction
makes this an excellent film.

Catherine Charleton is Alice, a proud aristocrat whose fam-
ily holds the first key made for Gramercy Park. Carleton
King is Howard Pilkens, possessed of four million dollars in-

herited from his brewery father. Bobby Connelly and Aida
Horton play these two parts in a flash-back showing what
happened at the age of five. The names of the babes drawn
from the 'wood are not known. They are a Virginia couple
who have eloped. The girl adds interest to her part.
Carleton King is good in the opening scene when he ia

dressing for the evening. He's one of those young men who
will not have anything to do with money that falls on the
floor, even when it is bills. The valet can have it. He losej
his grip on this characterization afterward. The scenes in
Alice's house when he proposes misses the mock-heroic tone
that O. Henry gave it. Even a sub-title quoted from O. Henry
seems flat. When he leaves the house he meets the babes
drawn from the wood. He gets a bully punch in the eye pro-
tecting the young man from a gang of thugs. He offers the
girl the hospitality of Alice's house and the youth the hospi-
tality of Union Square Park.
The girl. Miss Eva Montgomery Bedford, tells Alice of her

elopement from her old home in Virginia. The flash-back of
this scene is especially good. We cannot recall a scene handled
with so much emotional appeal where a girl's sorrow at leav-
ing her old home overbalances her joy at being with her

lover just as she is getting into the buggy to drive away.
This director also has a fine sense of religious values. When
Miss Bedford is ready to crawl into Alice's bed she kneels at
the bedside to say her prayers. This is not done to set the
scene for a vision; it is done just to be realistic. It is a master
stroke. Most directors know the theatrical value of a family
Bible or a crucifix, but few appear conversant with the re-

ligious duties of everyday life.

When Howard left Alice he told her to send him a rose if

she ever wished to reconsider her answer. She promises to

send him the little toy kitten he gave her when they were
five years old, the only present she ever accepted from him.
After Miss Bedford tells how brave Howard was in the gang
fight Alice's blue blood gets a dash of Lexington red. That
night Howard receives the toy kitten by messenger. When he
opens the package he finds underneath the kitten a rose.

The ending of this photoplay is a stroke of genius, and it is

not O. Henry's ending. Howard telephones to Alice in the
middle of the night. Alice wakes up with the telephone ring-
ing at her bedside. She considers a moment, decides that It

must be Howard, then turns over and goes back to sleep with-
out answering the phone.
A comment on "The Venturers," another O. Henry, is printed

on another page of this issue.

"Fourth Conquest Program"
Five-Reel Program Made by Edison That Contains

Dramatic, Comic, Educational and Scenic Subjects.

Reviewed by Arthur W. Courtney.

THE principal number on the fourth Conquest program is

Ralph Henry Barbour's story, "The Half-Back," in thre?
parts, with Yale Boss in the leading role. This was re-

viewed in the issue of May 12 on page 978.

The comedy is "In Love's Laboratory," one reel. In the cast
aie: William Wadsworth, Jessie Stevens and Ivan Christy.
The story is about an inventor of an almost perfect safety
match. He succeeds not only with his invention, but also with
a love match.
A Boy Scout story, "The Boy Who Cried Wolf," announced

as a two-part subject on this program, was not shown to the
reviewers. The story was written by Richard Harding Davis
The short subjects on this program are: "Crystals in For-

mation," 398 feet. The titles make this an excellent educa-
tional and one that will interest those who never saw the
inside of a school room. "Playing in Florida," 282 feet, deals
mainly with a trip by airplane at a dollar a minute. "A Joy
Rider of the Ocean," 320 feet, is a demonstration of the tena-
cious qualities of the Shark-Sucker. This picture was made

Scene from "The Half Back" (Edison).

at the New York Aquarium. It shows how this remarkable
fish is used to catch turtles and other denizens of the deep.

This program will interest the family. It is entertaining
from beginning to end.

"Think It Over"
Catherine Calvert, Supported by Richard Tucker, Featured

in a Five-Part Comedy-Drama—Released by Art Dramas.
Reviewed by Arthur W. Courtney.

CATHERINE CALVERT is featured in "Think It Over," a
five-part photoplay written and directed by Herbert
Blache, made by U. S. Amusement Corporation and dis-

tributed by Art Dramas, Inc. It was released August 13.
Catherine Calvert gives an interesting portrayal of girlhood

(she looks between sixteen and eighteen) in the part of Alice
Rowland, an orphan school girl placed by the will of her father
under the care of a wicked guardian who tries to marry her
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to his son to keep control of her estate. Richard Tucker does
well as Whitworth, a middle-aged bachelor. Alice's mother,
who survived her husband, tried to correct the ill effects of

the will by asking Whitworth to look out for the girl.

Alice hears her guardian plotting with his son to force her

into marriage. She flees in the night to Whitworth, her
bachelor angel. To keep her guardian from taking her back
she marries Whitworth. Then they pretend to go on a honey-
moon, not intending to live in wedlock. An auto accident com-
pels them to spend the night at a friend's house. They are
forced to occupy the same bedroom. (This situation is built

up with a heavy hand.) But Whitworth sleeps on the porch
roof outside the window. In the night he rolls off onto the
ground. When his host finds him In the morning he pretends
that he is a somnambulist. When Alice becomes of age she,

decides to be Whitworth's wife in earnest.
The acting of Catherine Calvert and Richard Tucker recom-

mends this picture to Art Drama patrons. No doubt they will

welcome it.

Bluebird Plans
Has Many Important Productions Completed and Under

Way—Changes in Directing Staff.

BLUEBIRD has no worries concerning features for its pro-
gram, provisions for releases having been made to cover
the next three months, with productions complete and

awaiting schedule once the final titles are affixed. Joseph De
Grasse, Harry Solter, Rupert Julian, Edward Le Saint, Elmer
Clifton, Robert Leonard and Bluebird's two women directors

—

Elsie Jane Wilson and Ida May Park—have contributed fea-
tures of promised excellence and in accord with Bluebird
standards.
Harry Solter having finished "Bitter Sweet," the next re-

lease in which Ella Hall will appear, has begun work on
"The Dynast," featuring Carmel Meyers with Kenneth Harlan
and Charles Hill Mailes chief in support. "Bitter Sweet" 's

intended to present Ella Hall on the October program, with
Jack Nelson and Gretchen Lederer her principal aids.

Joseph De Grasse, who has all along directed Dorothy Phil-
lips, has taken the screen management of Pranklyn Farnum,
who will make his first lone-star appearance among Bluebird
in "The Maverick," a comedy-drama Mr. De Grasse has just
finished. Hitherto Mr. Farnum has co-starred with Brownifi
Vernon, but a general shift in Bluebird arrangements will
make Herbert Rawlinson her screen-mate hereafter. The Raw-
linson-Vernon combination will be directed by Elmer Clifton,
first appearing in "It's Up to You," a work just finished on
the West Coast.
Dorothy Phillips, who has been alternately directed by Ida

May Park and her husband, Joseph De Grasse, will in future
have Miss Park as her mentor, "Bondage" being ready for
release as Miss Phillips' offering for October. Since making
her first appearance, last December, as a Bluebird star, Miss
Phillips has appeared consistently once a month in Bluebird
release, and has now taken a vacation that will be a well-
deserved although brief holiday.
With Miss Phillips taking a temporary rest, her principal

supporters, William Stowell and Lon Chaney, have been other-
wise provided for. Mr. Chaney will play an important role in
Franklyn Farnum's "The Maverick," and Mr. Stowell will be
featured in Edward J. Le Saint's production of "The Man of
God," now being finished at Universal City.
Robert Leonard is on the West Coast with Mae Murray,

Bluebird's new star, completing preparations for her first pro-
duction. The story has been selected, but until work is further
advanced the title will not be announced. It is declared that
for her introduction to Bluebirds, Miss Murray will have a
scenario that will call into requisition her various talents
showing her not alone as an actress but presenting her as a
dancer in various styles as well.
Rupert Julian, who co-stars with Ruth Clifford, is working'

en "The Desire of the Moth," a story written by Eugene Man-
love Rhodes. "The Mysterious Mr. Teller" has arrived at Blue--
bird headquarters and awaits release date. In this feature
Mr. Julian and Miss Clifford carry mystery roles that operate
one against the other in formulating a plot that is quite un-
usual in photoplaying.

Elsie Jane Wilson's first production has also arrived from
the West Coast, carrying little Zoe Rae as the star of "Hidden
Treasures." Now Miss Wilson is working on "The Cricket,"
in which Zoe Rae will also star with Gretchen Lederer, Rena
Rogers and George Hupp chief in her support. Miss Wilson,
who is the wife of Rupert Julian, has always assisted her
husband in producing and is now advanced to the position of
director for a series of plays in which little Miss Rae will b^
presented as a Bluebird star.

HEARST-PATHE NEWS GETS REMARKABLE COL-
LISION SCENES.

A most unusual feat was accomplished in the Hearst-PatheNews No. 64. A large ocean steamer was sunk by collision inNew York harbor, but fortunately all of the many passengers
were rescued. Within ten minutes a tug was chartered and
sent down the bay with cameramen aboard. Scenes were se-
cured of the passengers being picked up from the water

Hill Break Down Prejudice
Kaplan Believes That His Russian Art Films Will Make

Foreign Product Popular.

THE tiim productions oi the Moscow Arl theater, R
described bj Collier's Weeklj ai the i telll-

:i reall m a ad one of t be i oremoal thi ; th<

world, are to be shown soon In N. B. Kaplan, wl
Kussian Art Film Corporation I n for thi

is awari i iidice of America i

turns that by the verj character <>i' the production, I

".i rated gestures of the actors and tl

tion give a flavor that is unpalatable t<> the patrons of tho
cinema theaters here To overcome this attitudi
mounted till obstacles In the way of obtaining thi

tlie renowned p [oscow Arl thi

Competent critics who have seen the half dozen prod
which he has prepared from the more than i

which he brought from Moscow several weeks ago, say thai
he will succeed in impressing American exhibitors and th<
goers with the fact thai Russian ari films are consistently of
a high and popular standard, that they reveal the highest and
best taste in studio preparation, are based on masterpieces of
literature and present unusually capable actors' in a system
that makes for real artistic direction.

It seems assured that these Russian Art films will be recog-
nized at once as fully equal to the best traditions of the mo-
tion picture in America. Their atmosphere is always so real
and natural and there is no attempt to make them appea-
anything but what they are, true pictures of Russian life
with all its struggles and passions, ambitions, successes and
failures, always logical.

AMERICAN WAR PICTURES FOR RELEASE IN
FRANCE.

Although it has not been generally known, the Qaumonl
Company has been making pictures of America's military pre-
parations for release in France through the Societe des Bstab-
hssements Gaumont. The pictures have been made under the
direction of Pell Mitchell, editor of the Gaumont-Mutual
Weekly. Recently he. spent a day at Yaphank. X. Y, with
Lawrence D'Armour, his chief of camera staff. At Yaphank
the huge cantonment is being rushed to completion to house
forty thousand men of the new National Army. The grounds
rnd buildings were "shot" from all angles that the people of
our sister republic across the ocean may see for themst
how whole-heartedly America is getting into the war. Among
other pictures taken for release in France are a complete
series of views of activities at West Point, the greatest mili-
tary school in the world. Naturally the Gaumont Company is

also sending abroad many pictures which have appeared
within the last few weeks in the Gaumont-Mutual Weekly.
These pictures will appear first in the Gaumont Palace Actual-
ities, the news reel which is such a popular part of the pro-
gram at the Gaumont Palace, the largest motion picture the
ater in the world.

"LUKE'S WILD WOMEN" FOR RELEASE SEPT. 2D.
In "Luke's Wild Women," a two-reel comedy to be release 1

by Pathe on September 2, Harold Lloyd, t He Inimitable Rolin
comedian, and his fellow fun-makers, ".Snub" Pollard anc
Pebe Daniels, appear in a typical "Lonesome Luke" comedy
full of rough house and original stunts.
"Luke" and "Snub" as shipwrecked sailors find their way

via a raft to the shore of an Oriental country. Here they a ro
captured and brought before the Sultan. They And him sur-
rounded by fair women whose charms are such as to make
them forget completely their perilous plight. The Sultan clap*
them into jail from which with laughable simplicity the'
make their escape. In revenge they soon turn the tables on
their captore and engineer a very complete little revolution.

Besides the fun that is in every scene the cast contains tho
usual Rolin beauty congress. The many exhibitors who plav
these comedies will find "Luke's Wild Women" a very popular
number.

"BLOOD OF HIS FATHERS" STUDY IN HEREDITY.
The second Horsey production on Art Dramas Program

which is entitled "Blood of His Fathers," is said to be a study
In heredity and to be filled with many gripping rane
Wilbur, the popular star who scored what was perhaps his
greatest hit In "Eye of Envy." his first Art Drama, plays thrc<
distinct roles in his new production.

Th,. story was written by J. Francis Dunbar, author of "Eye
oi Envy," and directed by iTarrish Ingraham. In the support-
ing cast are such favorites as Jodc Mullally, Julia Jackson
Ruth King, Hay Thomson, Gene Crosby and Riche Carpenter

Phe story Is told in a prologue and four acts. The prologue
takes place during the Civil War. and in it Wilbur is a di«
reputable captain of guerrillas, who go at, out the country in
the wake of the army, destroying and inflicting desecration onthose in their path.
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General Film Company.
THE VENTURERS (Broadway Star Feature).—A picture of two

dead game sports with adventure in their blood. Matrimony was
too tame for one of them, the younger. He knew just what was

going to happen, and with a wife everything would be cut and dried.

The old man gets the girl not because he didn't love adventure, but
because he has three years the start on the other, and he knew
more. It is a most entertaining and commendable picture in two
reels. The reviewer enjoyed it.

THE DISCOUNTERS OF MONEY (Broadway Star Feature).—An
O. Henry story in two parts. Catherine Charleton and Carleton King
have the leading parts. Bobby Connelly and Aida Horton appear in

a flash-back. This is a well-directed story. It is reviewed in this

issue.

AN ORDER OF THE COURT (Kalem).—Further installment of the
"New Adventures of Stingaree" is given in this episode, which is quite

likable and exciting. For a longer notice see elsewhere in this issue.

A two-reel picture.

AT THE SIGN OF THE KANGAROO (Kalem).—A two-reel in-

stallment of the "New Adventures of Stingaree," in which the chivalrous
outlaw rescues a mounted policeman from the burning hotel, the
Kangaroo. A longer review of this episode is printed on another page
of this issue.

VERNON, THE BOUNTIFUL (Black Cat).—A sensible chorus girl

refuses to marry a young spendthrift for his money. She marries
him for spite, and makes him go to work. He enters partnership with
his tailor, and runs up a phenomenal sales record the first day.
Virginia Valli is excellent as the chorus girl. This is one of the
better Black Cats.

THE LONG GREEN TRAIL (Black Cat).—A 25-minute story with
Virginia Valli and Rodney LaRock. To save his chewing gum busi-
ness, Julian Barton plans to compel his son to marry Laura Bagley,
the daughter of his competitor. He hires a gangster to kidnap the
two. Laura's maid is captured by mistake. The 'son likes her better
than Laura, so he marries her. Then it turns out that the maid is

really the heroine that a bunch of tramps are reading about in a
continued story that breaks off just at this point. The ending is

unsatisfactory. Virginia Valli is, as usual, beautiful to look upon
after she lays aside the maid's dress.

THE LOVE OF MADGE O'MARA (Selig).—Madge is cashier in

Fred's chop house. A student of sociology becomes interested in her.

She saves him from a gang. But the "social chasm" separates them.
Later he is sick, and she is the trained nurse. There are bad spots
of overacting and general unreality. This is a one-reeler.

HER PERILOUS RIDE (Selig).—This one-reeler is built about a
girl's ride on an ostrich. It is a South African story. Jahalli, a

black bandit, sets fire to the house on the ostrich farm. Doris fides

to Fort Congo for aid. The love story is rather simple.

Butterfly Pictures.
THE MIDNIGHT MAN, August 13.—A moderately strong subject in

five reels, written by Bess Meredyth and produced by Elmer Clifton.

Jack Mulhall is featured as the hero, and is supported by a cast
including Ann Kroman, Al MacQuarrie and others. The story con-
tains some fairly interesting situations, but is not strong in develop-
ment. Reviewed at length elsewhere.

Greater Vitagraph.
BOBBY PACIFIST, August 27.—This is not as good as the other

reels with Bobby Connelly. He is smitten on the right cheek and is

non-rcsistent, not a true pacifist. Aida Horton call him a 'fraid-cat.

He confides in the sea captain, and imagines an episode in which he
rescues Aida from kidnappers. After this imaginary episode Aida
makes up, says she was only fooling, and gives him a lolly-pup.

MARY JANE'S PA, August 13.—An admirable adaptation in five

reels of the famous "small town" play, by Edith Ellis. The story is

well-rounded, full of humor and pathos, and will appeal to all audi-
enci Reviewed at length elsewhere.

BOBBY'S BRAVERY.—Mabel Ballin is Bobby's school teacher. She
is in lovo with his big brother Steve. Bobby is full of Sir Galahad,
and worships his teacher as the lady of his heart. So he organizes
a band of knights, who attempt to kidnap Steve. When they fail

they all sign a declaration to be bachelors all their lives. This pic-
ture will interest adults.

Kleine-Edison-Selig-Essanay
BILLY AND THE BIG STICK (Conquest Program No. 3—Edison),

July 28. -This adaptation of one of the more popular of Richard
Harding Davis' stories is well aone. William Wadsworth is President
Poussevain, the black chief executive of a West Indian republic. Ray-

mond McKee is Billy Barlow, the head of the electric light plant In

the island capital, who has trouble collecting his salary and is

threatened with death when he gets too insistent. Yona Landowska
is Claire, the daughter of the innkeeper, in love with Billy. Jessie

Stevens is the mother of Claire, anxious to match her daughter with
an ancient widower with three children. There is good comedy in

the four-part piece, which is a typical Davis story of the Southern
republic, with its tinsel trappings and burlesque soldiers.

CLIMBING MOUNT WASHINGTON (Conquest Program No. 3

—

Edison), July 28.—A fine scenic, showing how a party of ten at-

tempted to climb New Hampshire's big hill handicapped by Christmas
snows, and how five succeeded in doing so. It is an excellent illustra-

tion of the hardships encountered in winter mountain climbing, and
will interest, too, for its physical daring and for the unusual scenery.

GATHERING BANANAS AND COCOANUTS (Edison).—On the same
reel is an interesting scenic showing the gathering and shipping of

bananas in Jamaica.

TWO KENTUCKY BOYS (Conquest Program No. 3—Edison), July
28.—As pointed out in a more extended review in last week's Issue this

two-part subject is worth while—an excellent subject for showing to

young and old. It carries the atmosphere of the civil war, especially

of a state divided in its sympathies between the North and South.

THE HALF-BACK (Conquest), August 4.—This is the three-reel
dramatic feature of the fourth Conquest program, with Yale Boss in

the leading part. "In Love's Laboratory," a comedy; and "Crystals
in Formation," "Playing in Florida," and "A Joy Rider of the
Ocean" are the other numbers on this entertaining program. It is

reviewed elsewhere in this issue.

A MAN, A GIRL, AND A LION (Selig), August 6.—This is a good
two-reel animal picture. It. shows the capture of a lion in the jungle
in a net suspended in a pit. The lion is taken to a circus. The
story deals with jealousy in the behind-the-scenes life of the circus.

This is an instructive picture. Kathlyn Williams is the girl.

THE L11TLE WHITE GIRL (Essanay), August 8.—A 25-minute
episode in tJe "Do Children Count?" -series, with Little Mary Mc-
Alister supported by John Cossar and Mabel Bardine. This is an
excellent picture. It is reviewed in this issue.

THE BARKER (Selig), August 13.—A story of circus life in which
Lene Fields appears in the leading role. Amy Dennis, James Harris,
Frank Hamilton, William Fables and Pat O'Malley are in the support.

Mutual Film Corporation.
BAB THE FIXER (Horkheimer), August 13.—Jackie Saunders is

featured in an ordinary five-reel comedy drama. The story tells how
"Bab" fixes things in her family and finally fixes herself for life

by marrying the man of her choice against her mother's strenuous op-
position. The picture is reviewed at length in the review columns.

THE WIDOW'S MIGHT (LaSalle), August 14.—A one-reel comedy
number, with little excuse for its existence. A husky loafer marries
a widow for her money, and other occupants of the house try to get
a share of the widow's money by making the husband insane. There
are a scant few laughs in the number.

Paramount Pictures Corporation.
SUE THE SLEEP-WALKER (Black Diamond).—Sue returns from

college fresh from a course in prehistoric research, and has a night-
mare. She is in pajamas through most of the reel. Comedy effects

are secured at the beginning with a garden hose: at the end by the
blowing of a safe. Both of these will get laughs. A second-story elope-
ment by way of a ladder offers a display of white stockings. Chase
scenes lead to the bedrooms of a hotel. Trick effects show the sleep-
walker stepping off a pier onto the water, and off a roof onto the
air. This is a good single reel slap-stick.

DOWN TO EARTH (Artcraft).—A high-class comedy, with Douglas
Fairbanks in a delightful role. A story of plenty of zip, bound to

be received with enthusiasm by any intelligent audience.

Pathe Exchange, Inc.
THE SARDINE FISHERIES AT MONTEREY (Pathe), August 12.—

An instructive educational feature showing the manner in which sar-
dines are taken from the ocean and prepared for tue market. Quite
comprehensive and very interesting.

BRINGING UP FATHER (Pathe), August 12.—Animated drawings
by George MacManus on same reel with above. Father attends a
hypnotic exhibition, and while under the influence of the professor
dreams that he himself is a hypnotist. Some amusing scenes result.

THE FATAL RING (Pathe), August 26.—Eighth episode of this
serial, featuring Pearl White and a capable supporting company. In
this number Pearl restores the violet diamond in order to save the
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life of Tom Carlton. Carslake sees the diamond hidden by one of

the crooks and procures it. Pearl attempts to recover it, and when tho

instalment closes is trying to open a safe in which an explosive has
been placed. A characteristic number which does not greatly ad-
vance the plot, but carries the interest in the usual way.

IRIS (Pathe-Hepworth), August 20.—A five-reel adaptation of th&

famous play by Sir Arthur Pinero. This is performed by a strong
cast of English players headed by Alma Taylor. It opens slowly and
works up gradually to a strong dramatic situation. A pleasing comedy-
drama well above the average in artistic quality. Reviewed at length

elsewhere.

Universal Film Manufacturing Company.
ANIMATED WEEKLY NO. 83 (Universal, August 9).—Recruiting for

Uncle Sam ; Kilties in America ; negroes parade of protest against race

riots ; Roosevelt addressing Moose convention, and many other in-

teresting subjects are included in this number.

UNIVERSAL CURRENT EVENTS NO. 13, August 11.—An enter-

taining and diversified number, including, among many other sub-
jects, views of Vermont's National Guard ; girls of America and
Russia in uniform, and various other war sidelights.

THE ISLAND OF DEATH (Universal Special), August 13.—No. 8
of "The Gray Ghost" series. This installment opens up a new attempt
on the part of the Gray Ghost to get the two million dollar necklace.

He invades the home of Arabin personally. Morn Light is attacked
by a ruffian in the house of mystery, and saved by the intervention of

Hildreth. The number is exciting and well constructed.

THE PEARL NECKLACE (Universal Special), Rel. Week of Augusv
20.—No. 9 of "The Gray Ghost" series. This is a thrilling and
genuinely exciting installment in which the master villain and his

band daringly enter the home of Arabin, the jeweler, and attempt to

make away with the necklace. Harry Carter is doing very interest-

ing work in the leading role. The serial is building up and filling out
in a powerful way. The number closes with some exciting occurrences
in the house of mystery.

BEHIND THE MAP (Joker), Week of August 20.—William Franey
is the school teacher of a village school. He gets tipsy, makes love
to one of the scholars, who gets the town bully to chase him out of
town. The spanking machine and other details are reminiscent of Al
Leech and the three rosebuds, an old vaudeville sketch. It is only
fairly entertaining.

MOVE OVER (Nestor), Week of Aug. 20.—A "hospital" comedy, by
Fred A. Palmer, featuring Eddie Lyons, Edith Roberts and Lee Moran.
The girl is a nurse and one of the young men a patient. He trades
places with the other in order to go to a ballgame. There is a riot in the
hospital which brings numerous laughs, followed by a lively chase. A
typical number of the type and will entertain the average audience.

MRS. MADAM MANAGER (Joker), Rel. Week of August 20.—A bur-
lesque comedy subject, by Tom Gibson, featuring Gale Henry as pro-
prietor and manager of a small town opera house. She sells and col-

lects tickets, shifts scenes and does other things. Her husband leads

the orchestra and Gale creates trouble when he flirts with a chorus girl.

This contains some amusing and enjoyable small business.

A FIVE-FOOT RULER (Victor), Rel. Week of August 20.—A two-reel

comedy number, by Bess Meredyth, featuring Carter and Flora DeHaven
and M. K. Wilson. The hero, Jerry, saves the daughter of the governor
of Boliguay, attending a girls' school, from a designing man. The scene

then switches to the province of Boliguay, where the young man's
father is a wealthy oil king. Jerry is in bad with his father, but wins
the admiration of the governor and is placed in charge of the army.
There are some good burlesque scenes strung along in the second reel,

a number of which bring laughter. Of course the hero wins the girl

and is restored to his father's favor. An entertaining subject of the

lighter sort.

SQUARING IT (Bison), Rel. Week Oi August 20.—A three-reel subject

by George E. Marshall, featuring Neal Hart, Joe Rickson, Janet Eastman
and Fred Church. The former, as "Crimpy" Steele, saves a starving

man and his wife and also defends the latter from a designing indi-

vidual. The plot is slightly obvious, but the Western settings are pleas-

ing and the story holds considerable entertainment.

STREET CARS AND CARBUNCLES (L-KO), Rel. Week of August 20.

—A two-reel comic, featuring Bob McKenzie and others. The fun cen-

ters around an old horse car, and winds up with a chase, in which

various styles of vehicles participate. The comedy Is just fair and at no

time becomes very funny. Some of the interior sets and costumes are

dirty and unattractive. This always mars the humorous effect.

WHOLESOME FILMS BOOK DIRECT.
Direct dealing between the exhibitor and the producer Is

the basis of the new sales policy announced by Wholesome
Films corporation. This plan will call for one big- central

exchange in Chicago with which the exhibitors will deal

direct, thus eliminating branches and go-betweens, on a

straight square deal basis.

"This plan we consider is one of the most progressive steps

thus far taken in methods of film distribution," said M. J.

Weisfeldt, manager of Wholesome Films corporation. "It is

easy for any successful exhibitor to estimate the economic
advantages of this direct sales policy by the saving on over-
head expenses, such as branch manager, clerks, rentals, etc.

We pay express charges both ways. We make only one re-
quirement of the exhibitor aside, of course, from paying for

his rentals, and that is to book sufficiently far in advance so
that on-time delivery may be assured any exhibitor anywhere
in the United States.

A Western Heads Big "U" List

Twenty-three Reels of Drama, Comedy and News Features

For Week August 20.

SyUAUl.v; IT," a colorful Bison drama of the far west,

featuring Neal Hart ami Janet Bastman, bea saVi

regular Lis! "i releasee for the week <>( August ."j. Mon
day is Butterfly Day, as usual, signalized by tho release of

"The Lair of the Wolf,' in which Deima Drew, Joseph Girard.

and Gretchen Lederer have been provided with effective part.!

"Squaring It" bears the release date of Tuesday, August 21

'Hi. play is undoubtedly the strongest in which Neal Hart has

yet appeared. Written by George Hively and produced b>

George Marshall, it tells the story of an outlaw's efforts t

I lay fair with a young married couple who befriended hin

his hour of need.
Eddie Lyons, Lee Moran and Edith Roberts will be presented

on the same date in the Nestor comedy entitled "Move Over."

This is a typical Lyons and Moran celluloid farce and details

some amazing events that take place in the private hospital

where Eddie is convalescing from what he claims is ovei •

work. P. A. Palmer is the author of the scenario, while Roy
Clements is credited with the direction.

"Street Cars and Carbunkles," a two-reel L-KO Comedy
headlining Bob Mackenzie, Eva Novak and Eddie Barry, is tin-,

feature for Wednesday, August 22. J. G. Blystone and Dick
Smith, directors of the Potpourri of absurdities, have suc-
ceeded in putting together a comedy of errors that has at least

a score of laughter-making devises in each reel. The com-
mercial rivalry that exists between a street railway and f»

jitney bus line is the occasion for misadventures galore. In
the end both interests are so completely wrecked that neither
can be called the winner. The eighty-sixth issue of the Ani-
mated Weekly will be released on the same date, featuring
many exclusive shots of big events. Clear photography and
breezy caption will add distinction to the subjects pictured, as
usual.

Little Zoe Rue, widely known for her clever acting in numer-
ous Butterfly and Universal screen plays, will be starred in
"Heart of Gold," the feature released Thursday, August 23. A
human interest drama of genuine appeal, the production was
written by Charles A. Wilson, Jr., and Karl R. Coolidge, and
directed by George Sargent. Zoe takes the part of a child of
the tenements, who is the humanizing influence in the life of
a miserly pawnbroker. The miniature star is capably sup-
ported by Walter Belasco, Seymour Hastings and Gertrude
Astor. "Behind the Map," a Joker Comedy featuring William
Franey, will be released on the same date. Tom Gibson and
William Beaudine are responsible for the story and direction
of this laughable commentary upon life in the little old red
school house. Lillian Peacock and Milburn Moranti are prom-
inent in Frariey's support.
Mr. and Mrs. Carter De Haven are the stars of the "Five

Foot Ruler," a two-reel Victor Comedy scheduled for release
Friday, August 24. The setting pictured in the opening of thl-»

stirring tale is a co-educational college where Carter, the
Beau Brummel of the institution, is expelled for coming to thi*

lescue of Argo, a beautiful South American student, who is

being showered with unwelcome attentions by her companion
in a private room at the local cafe one night. Argo is Benr
back home, and when her rescuer is cast adrift by his rich
father he naturally follows her to the land of steaming tamalo.
As a result patrons of Universal service are provided witli
much delightful foolery. Bess Meredyth and Maie Havey
^ rote the scenario, while Carter De Haven put on the produc-
tion. The thirty-third issue of the Universal Screen Magazine,
will be released on the same day.

Gale Henry and Milton Sims will be featured i" "Mrs. Madam
Manager," a Joker Comedy, to be shown Saturday, August
Tom Gibson and Allen Curtis are credited with story and pro-
duction, respectively. A rural opera house is utilized to givo
a picturesque background to the tale of the joys and woes of
a company of visiting burlesquers. Lillian Peacock and Char.le3
Haeffli are prominent in the case. A Power's cartoon and a
I 'itmar's educational complete the list of releases for the week
"The Pearl Necklace," the ninth—and by many considered*

the most thrilling of the episodes yet shown of the "The
Gray Ghose," the mystery serial founded upon Arthur Somen
Roche's Saturday Evening Post novel, will also be rel.

for exhibition outside of Greater New York during the week.
of August 20.

COLONEL HEEZA LIAR COMES BACK.
Theater patrons will be glad to learn that their old friend"

Colonel Heeza Liar has at last been coaxed out of his tem-
porary retirement and will appear in the eighty-first release
of the Paramount-Bray Pictograph, the "magazine on the^
screen." It seems that the Colonel, or at least his creator, J
R. Bray, has been kept so very busy in producing Pictograph
subjects that for many months he has not found time to si*down at his drawing board, but he finally had to harken f>
the insistent demands of the Colonel's many friends with the
tesult that the animated cartoon telling of the adventures of
the Colonel as a temperance lecturer resulted, and hereafter
Colonel Heeza Liar will appear regularly as a part of th.lifamous release.
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Lesser Organization Virtually Formed
Despite Promoter's Illness, State Rights Men Get Together

—

Definite Announcement Soon—Big Men Involved.

DESPITE the illness of Sol L. Lesser, of San Francisco, who
is confined in Dr. Stern's Sanitarium, New York, with
typhoid fever, the organization of state rights men

planned and promoted by him is progressing so rapidly that
information has been vouchsafed that the organization will

have been definitely formed by "Wednesday, August 15. This
information comes from Leon D. Netter, one of Mr. Lesser's
lieutenants, who has been actively engaged in the work of
organization.
According to Mr. Netter, Mr. Lesser is expected to be back

in harness in two weeks at the most. He states that for obvi-
ous reasons no definite announcement regarding the new or-

ganization can be made at the present time, except that every-
thing is running- smoothly and that Mr. Lesser's organization
has for its membership many of the biggest men in the state
rights field.

Several meetings have been held in the Hotel Astor dur-
ing the week just passed, and while everyone concerned is

more or less reticent it was learned that the new organiza-
tion will operate in much the same manner as does the First
National Exhibitors' Circuit. According to the Moving Pic-
ture World's informant it will be the object of the organiza-
tion to buy negative rights from manufacturers on pictures
that come up to the requirements of the organization's review
ing committee. There will be, it is said, something like six-
teen members in the new organization . covering every terri-
tory in the country. After a film has been favorably viewed
and the rights purchased, it is reported, every member of the
organization will be taxed his pro rata share of the purchase,
price.
The names of the men who have launched out in the Lesser

organization have not yet been announced. It is known from
previous reports, however, that the number includes many men
powerful in their respective territories. Just who they are,
Mr. Netter says, will not be divulged until all arrangements
have been completed.

A. KAY COMPANY GETS TWO NEW SERIES.
The A. Kay Company, 729 Seventh avenue, New York, an-

nounces that arrangements have been completed whereby the-.

concern becomes the world-wide distributors for two new
series of one-reelers—The Walt Mason Comedies and "Polly
i.nd Her Pals." The former pictures are the product of the
Filmcraft Corporation, of which R. V. Rothermel is president,
.and the latter will be produced by Lathrop Films, Inc.
The "Polly and Her Pals" pictures will be adapted from this

•cartoons of the same title by Cliff Sterrett, which are being
syndicated in newspapers all over the country. Grace Darling
will be the featured player in these subjects, which will be
directed by H. Lee Clothworthy, who gained a high reputation
for comedy direction first with Essanay and later with Thomas
H. Ince.
There are three of the Walt Mason comedies already com-

pleted. These are "The Dipper," "Bunked and Paid For" and
"Hash." In all there will be twelve releases.

WOLFBERG EXTENDS FIELD OF OPERATION.
Harris P. Wolfberg, of Pittsburgh, has extended his field of

operation by taking in Missouri and Kansas for "The Deem-
ster." Mr. Wolfberg had already bought the rights to the'
Hall Caine feature for Ohio, western Pennsylvania and West
Virginia, and through his purchase achieved such success that
he decided to close up with W. E. Shallenberger, president o f

the Arrow Film Corporation, for the additional states.
Optimistic reports of conditions and prospects in the mid-

west are given out by Mr. Wolfberg, who goes on record with
the statement that prospects were never better for features
with some claim to distinction. So cood are the prospects in
his new territory that Mr. Wolfberg has already opened
offices in St. Louis and Kansas City.
"The important thing for state rights operators to learn "

said Mr. Wolfberg, "is co-operation with the exhibitor. Mymen must use every available means to boost business when-
ever and wherever one of my features is booked Service tomy way of reasoning, is based upon results obtained through
the combined efforts of the man who sells and the man who
buys."

Lee Promoting State Rights Organization
Plant to Have Representation in Every Territory—Will Not

Buy Negative Rights—Mayer and Crandall Members.
JOSEPH F. LEE, one of the best known state rights experts

in the business at present, is actively engaged in' promot-
ing an organization of state rights men representing terri-

tories covering the United States. The organization planned
and now forming differs in several respects from the First Na-
tioal Exhibitors' Circuit and the organization promoted by
Sol L. Lesser. Chief in its departures from the aims of the
other two organizations, which are quite similar in object, is

the proposed Lee organization's aim to permit its members to
reject any films. that the individual does not see fit to purchase
for his individual territory.
Mr. Lee already has lined up a number of big men, among

them being Louis B. Mayer for the New England territory,
and Harry Crandall for the Washington territory. Mr. i^ee

states that the organization will have in the neighborhood of
fifteen members. He adds that the organization will have a
representative wherever the other organizations are repre-
sented.
The organization planned by Mr. Lee makes its chief claim

for distinction In that it will not endeavor to buy the rights
of a picture to the entire country. As Mr. Lee puts it:

"How many instances are there in which a given group of
men feel the same way toward a picture? Not many. Take
a group of five buyers and show them a picture. Most of
the time you'll find that there are five different opinions of
the picture. But even with a really good picture only two or
three of the five will believe that the film will be a clean-up
in their territory. The other three or two believe that the pic-
ture will fall flat in their territories. And then again still

another buyer operating in the same territory as one ol the>

five who turned down the picture believes that the film will
be a winner for him. Under the plans of the other organiza-

' tion their members must pay their share of the purchase price
whether they believe the picture will clean up for them or.
not. Under the plans of our organization that feature will
be done away with—a member will not be asked to pay for
a picture unless he feels that it will be a money-maker for
him. Whether he wants the picture or not Is up to him en-
tirely.

"We will not buy the negative rights to pictures. We will
work under a plan -whereby our members get protection in
their respective territories. We will operate in what our
members and prospective members believe to be the most
common-sense, square-deal manner.
"For instance, John Smith has produced 'On the Bridge at

Midnight.' It is a good picture, but half the members of our
organization, say, do not believe that they want the picture.
All right, we'll go to Mr. Smith and offer him almost as much
for the seven territories controlled by our seven members
who want the picture as he would get for the negative rights.
That gives Mr. Smith the opportunity to sell the balance of
territory to his own profit. We can afford to pay almost as
much for the seven territories as for the negative rights be-
cause our members are getting protection in their terri-
tories; we can afford, too, to pay almost the amount of the
offer made for the negative rights because that offer is al-
ways made on the basis of a quick sale and little or no trouble
to the manufacturer, and, therefore, is always lower than the
feature really is worth. That stands to reason, because a
man wouldn't buy a negative unless he knew he was going to
make money selling territorial rights to it, and under our
scheme it will be a blind manufacturer who can't see that
he will make more money dealing our way.
"The new organization is well under way, and announcement

of members will be made in the very near future. I am in a'

position* to say that the organization -will be represented in
every territory represented by any other organization."

"GOD'S MAN" SOLD FOR WEST VIRGINIA AND
WESTERN PENNSYLVANIA.

Representing the Supreme Photo-Play Productions, of Pitts-
burgh, General Manager Harry F. Greele, after a special trip
to New York, has completed a deal with the Frohman Amuse-
ment Corporation -whereby his corporation has acquired the
exclusive booking privileges to the latest Frohman success.
"God's Man," starring H. B. Warner, for the territory of
western Pennsylvania and West Virginia.

"God's man," under the direction of the Supreme Photo-
Play Productions, -will have its premiere at a leading Pitts-
burgh theater and at Wheeling, W. Va., simultaneously.
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PATCH OPENS OFFICES IN NEW YORK.
The Fort Pitt Theater Corporation of Pittsburgh, of which

William Moore Patch is president and managing director, has
opened a suite of offices on the nineteenth floor of the Times
Building, Broadway and Forty-second street, in the heart of

New York's film district. Mr. Patch has leased the entire floor

and will handle the official war lilins of the Italian Govern-
ment, called "The Italian Battlefront," now running at the
Forty-fourth Street theater, from these offices.

The Fort Pitt Theater Corporation owns the Pitt theater, in

Pittsburgh, one of the most successful picture houses in

America. For over two years Mr. Patch has conducted a high-
ciass policy with only two performances daily, and prices
langing from 25 cents to $1,50.

In addition to the Italian war pictures the Fort Pitt Theater
Corporation is negotiating for the rights of several other big
pictures for the United States and Canada.

A. KAY STARTS LION COMEDY CAMPAIGN.
The announcement that the A. Kay Company had entered

into an agreement with Harold J. Binney, president and direc-
tor-general of Masterpictures, for the world rights to the
"Make 'Em Roar" Lion Comedies, is followed by the informa-
tion that a world-wide exploitation campaign has been
launched. The A. Kay Company already has circularized every
important exchange in the country, and a number of letters
have been received with inquiry relative to the disposition of
state rights territory.
The A. Kay Company was selected by Mr. Binney as the.

best medium of world-wide distribution of his Lion Comedies.
Mr. Binney claims that a concern which lends its efforts solely
to the marketing of one particular kind of pictures will make
more of a success in handling his product than a concern
which handles features and short subjects at the same time.
Masterpictures has arranged with the A. Kay Company for

a weekly release of the Lion Comedies covering a period of
one year.

COL. LEVY BUYS THREE BIG FEATURES.
Col. Fred Levy, president of the Big Feature Rights Cor-

poration, of Louisville, Ky., has been in New York for more
than a week on a big shopping tour. Col. Levy has purchased
"The Deemster" for Kentucky and Tennessee, and "One Law
for Both" and "Babbling Tongues" for Kentucky, Tennessee
and Indiana. It is reported that Col. Levy consummated the
"Deemster" deal with Dr. W. E. Shallenberger, president of
the Arrow Film Corporation, in less than fifteen minutes. From
the offices of Ivan Film Productions, Inc., comes the in-
formation that in addition to the two pictures he has alread
purchased, Col. Levy has arranged for the purchase of Ivan's
next seven-reel production.

Col. Levy is a member of the First National Exhibitors'
C'rcuit. It is his custom to show each of the pictures that
he distributes in his territory for a week's run in the Strand
and ,,fary Anderson theaters—two of Kentucky's finest houses.

NEW ENGLAND BUYER IN TOWN.
H. G. Segal, general manager of the Globe Feature Film

Corporation, of Boston, arrived in New York Monday, August
13. Mr. Segal is stopping at the Hotel Astor, and is looking
over the market for meritorious productions available for the
New England territory. He plans to remain in town for a
week at least.

ZAMBRENO GETS EDWARD WARREN PRODUCTION
Frank Zambreno, of Unity Photoplays Company, Chicago,

has purchased Edward Warren's production, "Souls Redeemed"
("The Warfare of the Flesh"), for Illinois, and is preparing
a big campaign throughout his territory.
Edward Warren also reports the sale of "The Warfare of

the Flesh" for Brazil and for British India.

KING BEES SUCCESSFUL IN MIDDLE WEST.
R. H. Cropper, general manager of the Standard Film Corpo-

ration, Which has branch offices in St. Louis, Kansas City
Chicago, Minneapolis and Omaha, and which controls the Billy
West Comedies for that section, gives the following reason
for the success of the comedies in that territory:

Nat. H. Spitzer, also manager of the King-Bee company, is

a firm believer in advertising, and has organized a territory-
wide newspaper campaign, such that every town is flooded
with Billy West publicity. Seven million subscribers are
reading about Billy West every day, and the papers selected
for this campaign are selected for their circulation and
prestige.

FOUR STATES CLOSED FOR "SHOULD SHE OBEY?"
Renowned Pictures Corporation announces that "Should She

Obey?" has been purchased in the following territories: Illi-

nois, H. E. Rice, Jr., Tower Building, Chicago: Indiana, Greiver
& Herz, Consumers' Building, Chicago; Dominion of Canada,
Famous Players. Film Service; Toronto and New York, M. II

Hoffman, Inc., 729 Seventh avenue, New York.
"In Treason's Grasp" has been purchased for Greater New

York by Exclusive Features, Inc., 729 Seventh avenue.

Motoy Doll Actors Versatile

President of the Peter Pan Corporation Refutes Expression
That Doll Comedies Must Necessarily Be Similar.

it. c. Alien, president ol the Peter Pan Film Corporation,
winch makes Motoj Comedies, take:, emphatic exception to

the objection raised In some quarters to the effect that ov.

to the type of the animated doll rel comedies neces-

ly must become similar. He s.i\ that the field is not
limited, and thai it possesses rare posBlbl humor.

In support Of this Claim he outlined the plots Of '
Hi. recent releases, showing that in spue of using the i

dolls, which after all will become as well-known as real actors
and actresses, the pictures are entirely unlike.

"Take, for Instance," Bald Mr. Allen, "'In the Jungle." There
we find Willie and .lane eloping from the nursery via a
balloon, and landing in a jungle. After various adventures
V ith lions, crocodiles, monkeys and savages they finally get
the balloon started, and sail safely hack to the nursery.
"Then look at 'The Midnight Frolic' Here we have a revel

of the dolls on the nursery floor after their little owners have
gone to sleep. Teddy, the bear, installs himself as cameraman,
and Willie and .lane plaj a love scene, which is broken up by
Jimmy, who insists on imitating Charlie Chaplin. His comedy
aspirations are finally squelched by Willie, who is a regular
hero.

"In 'Dolly Doings,' Jimmy's antics with a needle and thread
form the theme of the plot. He steals the other fellow's
girl, but at last receives the just deserts of his mischief by in-
curring the enmity of the nursery dog.

" 'Out in the Rain' shows the dollies out of doors. They go
auto riding and are caught in the rain. They take refuge in

a convenient dog house, and wait for the shower to pass.
There they are found later by their little owners.
"Jimmy is the principal mischief maker of all the doll actors.

In 'Jimmy Gets the Pennant,' he takes part in a baseball game.
and after valiantly cheering Ins side on to victory finally takes
the bat, knocks a home run and breaks a neighbor's window
"An angry house-owner and a policeman try to arrest him,

but for once he escapes the retribution of his misdeeds.
"Now it doesn't seem to me that any one of these resembles

another. They are just as different from one another as are
any releases, featuring the same actors. Nor is there any pros-
pect of our running out of ideas."

WASHINGTON MEN BUY "REDEMPTION."
Acting for the Exhibitors' Film Exchange, of Washington,

D. C, A. Dresner and Harry Crandall have purchased "Re-
demption" for the District of Columbia, Delaware, Maryland
and Virginia. Julius Steger's production, in which Evelyn
Nesbit and her son, Russell Thaw, are featured, was sold the
Washington men through the efforts of David Bernstein and
Joseph F. Lee, New York representative of the Exhibitors'
Film Exchange.

Mr. Dresner says that he believes "Redemption" will break
all records in his territory. It will open at the Acedamy the-
ater, Baltimore, with a symphony orchestra and special music
etc. It will have a run there of four weeks. After the
Academy showing the picture will go on tour in the territory.

BUD FISHER FINISHES TOUR OF EXCHANGES.
Bud Fisher, originator of the Mutt and Jeff animated car-

toons, has returned to New York from the West, where he ha-
been making an extensive tour of the exchanges handling his

comedies. Mixing business
with pleasure, Mr. Ptshei
did much' shooting and
Ashing during his trip, and
spent a most enjoyable
week-end with his friend.
"Ty" Cobb, the famous
baseball player. The
accompanying photograph
shows the two cronies in
the field.

During his absence from
New York. Mr. Fisher also
absorbed fresh suggestions
for cartoons, and says that
he is full of ideas at the
pics, lit t

Thinking up id. as foi
humorous cartoons is a
verj serious business." he
says, "In fact, it's the
most difficult job I have. 1

simply try to keep myself
posted on the principal

topics of the day and treat them in a universal way, keeping
in mind that the laugh must always be most prominent and
at the same time free from malice and unpleasant!.-

•1 believe people want good, wholesome humor, to remove
the had "ften left in their mouths by BUggestivi
tines, put on for moral education. And it is the short, light
comedy which does the business. The day for the sex picture
is gone. The whole game is jrcttine: cleaner and going after
liner and less morbid entertainment."

Ilii,) Fisher mill "Ty" Cobb.
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Philosophy of State Rights Operating
Analytical Study and Other Common-Sense Reasoning Ap-

plied to Pictures and to Market Assure Results.

By Robert W. Priest.

MORE loose reasoning perhaps characterizes what is writ-
ten about motion pictures in general and the state rights
branch of the business in particular than any other sub-

ject of current interest excepting, of course, the war. Liter-

ally, the fool rushes in where the angel fears to tread. In

such a case it argues considerable temerity on the part of any-
body who, like myself, has an executive interest in the field,

to enter the discussion, but I think I can say something on
the matter that has not been said before, which, if carefully
pondered, may have an aspect of practical value. So I'll run
the risk of "being hoist with my own petard" and called the
names I am calling other people.

The simplicity of the state rights plan of marketing pictures
Is seemingly so obvious to the smallest capacity that at the
present time there is a bewildering list of these productions to

select from. But there is no mechanical method known of
producing "winners." You cannot reduce the matter to an
automatic formula. Motion pictures are essentially abstract
conceptions, not concrete manufactures. It is usually very
much a case of trial and error, as opposed to mathematical
precision, when you come to filming and assembling your
scenes. The finished result is a complex conglomerate or per-
sonal equation which may be an artistic and financial suc-
cess, or a dire failure on being shown to the public for the
first time or thereafter. To this general rule, however, there
are exceptions which I will subsequently cite.

But even so, you may roughly classify the state rights pic-
tures. Yet more precisely, by the nature of things, they ar-
range themselves in some such order as the following:

(1) Features desirable in themselves.

(2) Features desirable in themselves and for their results.

(3) Features desirable for their results only.

If the unbiased student of the matter will consult recent
records, he will. I think, agree with me that this method of
classification is permissible. To the first class belong machine-
made program features; to the third, sex and problem films

and empirical junk—i.e., 90 per cent, of the whole. Now, when
a buyer obtains a feature of the second class, he invariably
secures prestige and profit as the result of his judicious han-
dling of it.

Such a picture as "The Deemster" properly takes its place
in the second class, I believe. As nearly as possible the pro-
duction was a concrete one, in contradistinction to an empiri-
cal one. In other words, I believe its success was made a
practical certainty by a few simple calculations or factors al-
most invariably omitted by ignorant quacks.
Let us consider some of the reasons why "The Deemster"

•was a success: Than Mr. Hall Caine, no modern author is

better known, and the manner and original presentation of
the production could not humanly be improved on. Its pub-
licity value and box office magnetism were universally recog-
nized. The moment "The Deemster" was offered to the pub-
lic the price fixed itself. In fairness to my contemporaries
in the business it should be said that this is what usually
happens when features of its class are exploited.

It follows then that from the available list of state rights
features a man of average intelligence can select productions
that are bound to yield favorable returns. This is reducing
state rights exploitation to a scientific basis. In other words,
you may make financial success fairly certain.
The success of the territorial exploitation of the picture by

state rights buyers is also as reasonably certain as the pri-
mary distributions, although this is not a subject that is with-
in my province to discuss. What I am mainly concerned with
on the present occasion is to make it clear that the proper
production and exploitation of state rights features by re-
sponsible companies or individuals Is virtually unattended by
risk, and that it is up to the buyer who obtains a franchise
to profit by the data for making money out of the picture
which is usually in possession of the producing company.
Do we not, therefore, in these latter conditions, approach

near to the ideal of state rights exploitation in the motion pic-
ture field? The history of the business shows that no program
has been attended by continuous and invariable success, but
that individual productions upon which time and care have
been expended have redounded to the credit and profit of all
concerned. "The Fall of Troy," released in 1910, is one of
the first classic examples of the truth of the latter contention.
One of the advantages of dignified open market (or state

rights) film manufacture is that it is inimical to the sweat
shop methods of movie making, under which true art is unable
to manifest itself.

For it is gradually coming to be recognized that the more
artistic and truer to nature your big feature is made, the
greater its chances of financial success.

"Lorelei of the Sea" Completed
Marine Film Company's First Production Ready for Screen-
ing—Released on State Rights—Directed by Henry Otto.

THE Marine Film Company's initial feature production,
"Lorelei of the Sea," has been completed in California,

and M. Philip Hansen, general manager of the company,
is en route to New York with a print. The picture will be dis

tributed on state rights. Mr. Hansen will stop at the Hotel
Astor, and immediately on his arrival in New York will ar-
range for private showings.

"Lorelei of the Sea" features Tyrone Power, and the sup-
porting cast includes Frances Burham, Jay Belasco, Winnifred
Greenwood, John Oaker and Gypsy Abbott. Most of the scenes
were taken on the Santa Barbara Islands, California, where
the company employed a large number of diving girls for
some of the artistic scenes which abound throughout the pic-
ture. Henry Otto, who produced "Undine" for Universal, is

the director. The story was written by Richard Willis.
Mr. Hansen gave a private showing of the film this week in

Los Angeles to the press and local theater managers, and tht
picture was praised unstintedly by those present. Apart from
the general interest of the story, there are some remarkable
srenes of pelicans, seals and seagulls which add interest to
the feature. Tyrone Power gives a strong performance ir
this film and again proves what an exceptionally good screen
appearance he possesses. Mr. Power will have the curious
experience of seeing himself on the screen in two new feature?
at the same time, for he is also starred in the ten-reel picture
"The Planter," produced by the Nevada Film Company, to b.i

released within a short time.

DETROIT FIRM BUYS "SPOILERS" FOR MICHIGAN.
The Barnett Film Attractions, Peter Smith Building, De-

troit, has purchased the Michigan rights to "The Spoilers."
This firm already has "Joan the Woman" and "20,000 Leagues
Under the Sea." "The Spoilers" started an indefinite run at
the Detroit Opera House, July 25. At the same time "20,000
Leagues Under the Sea" completed a three-weeks" engage-
ment there.

GETS WESTERN CANADIAN RIGHTS TO "NE'ER DO
WELL."

R. J. Dawson, of the Kitsilano theater, Vancouver, has secured
the Western Canadian rights of the Rex Beach production,
"The Ne'er-do-well." Con Jones booked it for the Orpheum,
where it is now running to big business. In a very short
space of time Mr. Dawson has booked this production solid
for several weeks to come.

FOREIGN RIGHTS TO "SUBMARINE EYE" SOLD.
The Williamson Brothers' "The Submarine Eye" has been

sold for South Africa, France, Switzerland, Italy, the Balkan
States and Canada. The Williamsons announce that they have
received offers from virtually every territory in Europe and
South America.

GINSBERG GETS LION COMEDIES FOR NEW YORK.
Henry Ginsberg, manager of the Short Features Exchange,

Godfrey Building, New York, announces that he has con-
summated a deal with the A. Kay Company whereby he has
secured the New York rights to the Lion Comedies. The Short
Features Exchange, which specializes in the distribution of
short subjects of merit, has been handling the product of the
A. Kay Company for New York ever since the organization of
that company.
The Lion Comedies, which are of slapstick nature, were

screened for Mr. Ginsberg early last week. One of the of-
ficials of the A. Kay Company who was with Mr. Ginsberg
during the screening of the comedies said that the latter was
very enthusiastic about the pictures, and that he was sure
that they would meet with success.

CUMMINS LEAVES FOR CANADA.
Samuel Cummins, film broker, of the Longacre Bldg., New

York, leaves for Canada this week to close several deals now
pending on films for that territory. He will also look after
a new company now being formed for export and Import
fllma.

NOT IN THE SCENARIO.
Billy West, the star of King-Bee Comedies, was racing In

his car to the Jacksonville studio the other day, and Ethlyn
Gibson, his leading lady, also was racing to the studio in her
car when she suddenly was halted by a policeman. Billy
came up as Miss Gibson was arguing about her speed with the
policeman and swore that if Miss Gibson was taken to the
lock-up he would have to be taken along with her.
He was.
Both Billy and Miss Gibson were placed in the same cell.

The judge was away on a fishing trip. News of the predica-
ment reached Mrs. West, who is known professionally as Ellen
Cassidy. Mrs. West demanded that Billy be released. She
insisted that unless the comedian was released Immediately
she be put in the same cell.

She was.
We have been unable to learn just how much it cost Nat

Spitzer, general manager of the company, to get His players
out of the cooler.
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DONNA DREW STAR IN "THE LAIR OF THE WOLF."
Donna Drew heads the cast of "The Lair of the Wolf," the

Butterfly feature for August 20. Prominent in her support are
Gretchen Lederer, Joseph Girard, Val Paul and Charles Hill
Mailes. This will be Miss Drew's first appearance as a star,

but her work is said to hold forth remarkable promise. She
aroused much interest by her handling of the character of

Scene from "The Lair of the Wolf" (Butterfly).

Naidine in a former Butterfly picture, "The Flame of Youth."
In "The Lair of the Wolf" Donna Drew takes the part of

r,n incorrigibly romantic young girl who runs away from a
commonplace home to see the world and live the life of free-
dom common to her dime novel heroes. Her eccentric old
father, who nurses a hatred for one Cathcart, a wealthy but
brutal neighbor, has given his daughter a boy's name—Steve

—

and has brought her up with the idea of some day assisting
in the downfall of Cathcart.
Meanwhile Cathcart has married Margaret Dennis, a beau-

tiful widow, and brought her to live at his country place which
lie calls "The Pines," although to the neighbors it is known
by the more appropriate phrase, "The House of Gloom." Mrs.
Cathcart's son, Jim Dennis, has barely reached his majority
He is employed in Cathcart's office. Learning that his mother
is being ill treated by the manufacturer, he travels out to "The
House of Gloom," determined to see that life is made easier
for his mother. Before his mission is fulfilled, Jim runs into a
barn, where Steve, disguised as a boy, has arrived before him.
Jim turns in and sleeps beside his companion, not knowing
that it is a charming young girl instead of a roughly clad boy
who shares the hay-mow with him.

The next day the news comes out that Cathcart has beer,
murdered. Circumstantial evidence points toward Jim Dennis
But at the eleventh hour the real solution of the mystery Is

brought about. Steve plays an important part in the denoue-
ment, which comes as a real surprise.

FOX SUNSHINE COMEDIES.
William Fox has announced that he will release during the

coming year between twenty and twenty-six Sunshine com-
edies. The first of this series will be "His Smashing Career"
and "A Milk-Fed Vamp," with the screen's supreme funmakers
in the leading roles.
These pictures will be made under the supervision of Henry

Lehrman, who is in charge of the Sunsnine brand. Mr. Fox
believes that in his coming comedy productions he will strike
a new and better note in fun in the films.

Mr. Lehrman is one of the hardest workers in motion pic-
tures. While he is making a comedy he generally forgets to
eat. As one of his colleagues says, "He lives on laughs."
During a brief period of illness Lehrman had a screen

arranged in his hospital room and a projection machine
mounted behind his bed. Then he would lie propped up for
hours, watching the work done by the directors who work
under his supervision.

INTERESTING SELIG RELEASES.
For the wick beginning Monday, August 12, the Belig com-

pany announces sunk- Interesting releases, i-'or example, on
Monday, August 13, "The Bole Survivor," .i two-reel drama of

Central American Jungles, is released "The Bole Survivor"
was written by James Oliver Curwood, and features Winning
Bessie Eyton, supported by an all-star east. "Her Heart's
Desire" is the title of the one-reel drama released by
in General Film service on Saturday, August IS. Bessie Kyton
is again featured in this beautiful production, one of the few
one-reel film dramas directed bj Colin Campbell. "Between
Man and Beast" is the title of the Belig tWO-reel Jungle drama
released by Selig in Genera] Film servile on Monday, August
20. Again is pretty Bessie Eyton exploited in a dram
thrills. One sensational episode is where a gigantic ape cap-
tures and cares for a little child. "Her Salvation" is the title

of the Selig one-reel release for Saturday, August 25, in which
Bessie Eyton is again starred in a drama having to do with
the "submerged tenth."

MARY GARDEN TO ARRIVE SEPTEMBER 1.

Mary Garden will arrive at "an Atlantic port" the first

week in September and immediately begin work before die
camera for her first motion picture, "Thais," for Goldwyn
This information was received in New York by wireless on
Saturday, August 4, in the last private message given trans-
mission before the British government discontinued the Mar-
coni company's trans-Atlantic service.

In France this summer Miss Garden has been the guest on
numerous occasions of Anatole France, the celebrated author
of "Thais," who has suggested no less than a hundred photo-
graphic developments of his famed story that had to be ig-

nored or touched lightly in the story.

"THE DISCOUNTERS OF MONEY" (General Film).

In his brilliant story. "The Discounters of Money," O. Henry,
the great American wizard of human moods, sneers pointedly
at the "money-caliphs of the present day going about Bagdad-
on-the-Subway trying to relieve the wants of the people.'

They imagine there are no sorrows that dough cannot heal and
thus are handicapped. The screen production of this story, th"
current Broadway Star Feature release through General Film
shows how young Howard Pilkins. millionaire, reached the
heart of his beloved through human qualities taught him by
two Babes Drawn from the Wood found shivering on a bench
in Madison Square in the early dawn.

"The Discounters of Money" is the nineteenth of the two-
reel O. Henry pictures. It features Carleton King, who has

Scene from "Discounters of Money" (General Film).

appeared in several former O. Henry pictures, as the hero Pil-

kins, and Miss Catherine Charlton as the heroine, Alice Von der
Ruysling of Gramercy Park. Two other roles of interest ai"
those of Marcus Clayton and Miss Eva Bedford of Virginia.

stranded in New York. The parts respectively are taken by
Webster Campbell and Lucille Heyer. The picture was dlr-

by Martin Justice.
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K-E-S-E Program
Releases Announced for the Fall and Early Winter Months.

—Include Many Five-Reelers—Also Conquest Programs.

KLEINE-EDISON-SELIG-ESSANAY announce the eomple

tion of their program until well into the winter. The
schedule of releases as arranged now follows: August

27, "The Lady of the Photograph," Edison, featuring' Shirley

Mason; Sept. 3, "Efficiency Edgar's Courtship," Kssanay, pre-

senting Taylor Holmes; Sept. 10, "Pants," Essanay, in which

charming little Mary McAlister will be starred; Sept. 17, title

not yet given out; Sept. 24, "Men of the Desert," Essanay,

featuring Jack Gardner; Oct. 1, title not yet announced; Oct.

s "A Fool for Luck," Essanay, presenting Taylor Holmes; Oct.

15, "The Fibbers," Essanay, featuring Bryant Washburn; Oc*

'z2, title not yet announced; Oct. 29, novelty film, title to be

announced, later, Essanay, Marguerite Clayton; Nov. 4, title

not yet decided upon; Nov. 11, "Two Bit Seats," Essanay, fea-

turing Taylor Holmes.
In addition to the above releases, George Kleine has an-

nounced the following releases of the Edison Conquest Pro-

grams:
August 11, Conquest Program No. 5—"The Little Chevalier,'

featuring Shirley Mason, four reels; "Birds of a Far Off Sea,"

500 ft.; "A Vanishing Race," 500 ft.; "Soldiers of the Sea,"

L,000 ft.; "Gold and Diamond Mines of South Africa," 500 ft.;

"The Dinosaur and the Baboon," 500 ft.

August 18, Conquest Program No. 6—"The Customary Two
Weeks," featuring Kathryn Adams, Albert Ellis, Herbert Evan.
and Joseph Burke, four reels; "The Story of Plymouth Rock,'
i,000 ft.; "The Grand Canyon of Arizona," 500 ft.; "The Pour
It's," 500 ft.;' "Nature's Perfect Thread-Spinner," 500 ft.; "The
Magic of Spring," 500 ft.

August 25, Conquest Program No. 7—"T. Haviland Hicks,
Freshman," 3 reels; "Gallagher," 2 reels; "Turning Out Silver
Bullets," 1 reel; "Young Salts" and "The Holy Land," com-
bined in 1 reel.

September 1, Conquest Program No. 8—"The Princess' Neck-
lace," featuring Katherine Townsend and Walter McDonald
4 reels; "The Puzzling Billboard," 1 reel; "The Brook, Wood-
craft for Boys," and "Shipping Live Fish in Sealed Bottles,'
combined in 1 reel; "The Blind Fiddler," 1 reel.

Some of the country's most noted authors are contributing
stories to be filmed in these Conquest Programs. Mrs. M. E.
H. Davis wrote "The Little Chevalier"; "The Customary Two
Weeks" is from the pen of Freeman Tilden; "Gallagher" was
written by Richard Harding Davis; "The Princess' Necklace"
was written by Clara Freeman Alger.

Mr. Kleine's organization reports brisk inquiries and much
business on Conquest Pictures which are produced by the
Thomas A. Edison studios.

Many theaters throughout the country have set aside one
day each week for the Conquest Program, which is composed
of seven reels. In referring to these programs Mr. Kleine's
Publicity Department describes them as "Films for the Whole
Family." As the titles indicate, they are made up of dramas,
comedies, scenic, travelogue, legendry, cartoons, scientific and
educational.

SELIG PHYSICAL CULTURE PICTURES POPULAR.
According to reports from the K-E-S-E branch exchanges

the country over, the Selig Athletic and Physical Culture films,
ten in all, are proving more popular every day. Word of
mouth advertising has accomplished wonders for this series,
for those who have seen one of the pictures tell others of it
and the attendance increases as the films are presented. Nego-
tiations are now being made with the Selig company for the
sale of the territorial rights to Australia and Japan.
The Selig Athletic and Physical Culture series presents

leaders in all lines of legitimate sport. The most skilled
boxers, the champion wrestlers, the most expert players of
tennis, the most daring swimmers, in fact, leaders in all lines
of athletic endeavor are shown in the Selig series, which con-
sists of productions each two reels long, but presenting diver-
sified scenes.

It has been discovered that the Selig Athletic series culti-
vates a desire in the hearts of the boys and girls to emulate
the skill displayed by their respective favorites, and thus
they have an incentive to keep in good physical condition.
The pictures are careful to inculcate the lessons that only by
correct living can young people hope for athletic supremacy.
Negotiations are now being made with the Selig Polyscope

company for the sale of territorial rights in Australia and
Japan for the Selig Athletic and Physical Culture series.

PARAMOUNT'S NEW SYSTEM A SUCCESS.
With the passing of the date set for the actual installation

of the selective star series booking system, August 5, Para-
mount announces unqualified success of the plan. In discuss-
ing the situation as it stands after only a few days of opera-
tion, Al. Lichtman, general sales manager of the Famous
Players-Lasky Corporation, declared that the plan had worked
out even more successfully than the heads of the organization
had hoped.

Week's Work at Fox Studios
Casts for Virginia Pearson and Valeska Suratt Pictures

Complete.
The casts for the new pictures starring Virginia Pearson

and Valeska Suratt have been practically completed at Will-
iam Fox's Fort Lee studios during the last week. In Miss
Pearson's support will appear Claire Whitney, Eric Mayne,
Matilda Brundage, John Goldsworthy, Robert Elliott, Martin
Faust, William Kennedy, Dan Sullivan and William Burton.
Miss Suratt's company will consist, of John Webb Dillion,

Edward Martindel, Robert Cummings and Charles Craig. Mr.
Martindel had a brilliant stage record prior to his entry into

films, as he had important roles with Mrs. Patrick Campbell
and Fritzi Scheff for several seasons.
By a transfer in directors, Miss Pearson's picture will be

made under the direction of William Nigh, who screened Miss
Suratt's last two features. Miss Suratt, in turn, will be the
star of the Carl Harbaugh company. Mr. Harbaugh recently
completed "When False Tongues Speak," in which Miss Pear-
son has the stellar part.

R. A. Walsh's next drama in which Miriam Cooper is the
featured player, has been titled "Betrayed," by William Fox.
The principals of the company besides Miss Cooper are Ho-
bart Bosworth, James Marcus, Montague Blue and Wheeler
Oakman.
"Durand of the Bad Lands," Dustin Farnum's drama of the

West, will be released by William Fox on August 13. This
will mark "Dusty's" debut on the screen as a Fox player.

Mr. Farnum has been busy for almost a year enacting the
leading roles in a series of pictures for Fox Film Corporation.
An unusually fine cast was assembled for "Durand of the

Bad Lands." Included among the company were Winifred
Kingston, Babe Cressman and Tom Mix.
A beautiful reproduction of a little Dutch village has been

built at William Fox's studios in the East for use in June
Caprice's picture, "Every Girl's Dream." The town is com-
plete from cobblestones to windmill. The film is now sched-
uled tentatively for release on Aug. 27.

To "The Honor System," R. A. Walsh's great cinemelodrama,
will go the honor of being the first release of William Fox's
newly-created Standard Pictures. August 26 has been set as
the date when this reel masterpiece will be available for show-
ings throughout the country.

CLARA KIMBALL YOUNG CHANGES FIRST PLAY.
Herman Sudermann's immortal "Magda," played in every

language and the favorite dramatic vehicle of such super-
stars as Bernhardt and Duse, will be the first of the new series

of Clara Kimball Young photoplays to be made under the pop-
ular star's own personal direction by her own personally
directed company. "The Marionettes" had been announced as
the initial production under the new plan, but it has been
necessary to supersede it with "Magda" because of a question
which has arisen as to the screen rights of the play.
Harry I. Garson, under 'whose personal management Miss

Young is now operating, purchased "The Marionettes" right?
from Edgar Selden, who represents the French Authors' So-
ciety, and with her cast practically selected, costumes pur-
chased and a number of sets made, a week's "shooting" had
been done when notification was received from the Charles
Frohman Estate that the screen rights to "The Marionettes"
belonged to them by virtue of a previous purchase through
Sanger & Jordan. Under the circumstances the question of
just who owns "The Marionettes" for photoplay purposes i?

very much in doubt, but because of the efforts she is already
making to establish her rights in the premises, Miss Young
feels reasonably sure that she will be able to use "The Marion-
ettes" as one of her forthcoming releases.

THE ACTIVITIES OF PARALTA.
Activity at the Paralta offices is attracting much attention

in the inside circles of motion picture production and rumor
has it that three new Paralta producing companies are being
oiganized by Carl Anderson and his associates which will give
his company the control of a large number of star productions
a year.
When the Paralta company took over the Clune studios in

Hollywood, instead of providing J. Warren Kerrigan and Bes-
sie Barriscale with separate establishments, as was at first
r'anned, it was done because the establishment is sufficiently
large to house at least five companies and give each practi-
cally separate accommodations.
The new glass-covered stage, 50 by 150 feet, the great open

air stages, 80 by 200 feet, and the 18 acres of field space for
practical sets afford ample opportunity for the making of
reveral big pictures at one time and it seems evident that
Paralta intends to take full advantage of every opportunity
to make its big studios as efficient as possible.

UNIVERSAL TO ISSUE NEW BRANDS.
The Universal Film Manufacturing company wishes to an-

nounce to the trade the fact that it will shortly issue three
new brands of pictures under the names of Golden Rod, Pre-
mier and Primrose. Including the Star Featurette the Uni-
versal Current Events and the Butterfly pictures' this willmake six new' brands that the Universal has put on the
market since the first of the year.
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George Ade Fables for General
Important New Product Starts September 1—Four-Reel

Falcon Features Also Beginning—New O. Henry
Subjects Current.

THE essence of Americanism in literature in now con-
trolled in film form by the General Film Company with
the Ade Fables and the O. Henry stories. The sensa-

tional success of the O. Henry stories on the screen is recent
film history, while the former plcturization of George Ade
Fables, in 1916, made a tremendous success. The new series
of George Ade comedies from Essanay is being given a most
expert production to bring into visual form the keen, whole-
some humor of the author with its native quaintness and bril-

liancy of delineation. General Film announces the first re-
lease for September 1 will- be "The Fable of the Twelve-
Cylinder Speed of the leisure Class."

It may be stated that two more new O. Henry releases are
now ready, bringing the list of the two-reel O. Henry to a total
of twenty. The new ones are "Discounters of Money' and
"The Furnished Room." Upon the completion of the two-reel
stories, a notable list of four-reel O. Henry stories and also a
group of one-reel subjects from the same author will be of-
fered. Comedy-dramas and dramas will generally alternate.
A Louis Joseph Vance story, "The Mainspring," which was

published in Popular Magazine, is the first of the Falcon Fea-
tures, four-reel productions, which are the first announce-
ments of General Film releases of that length. "The Main-
spring," featuring Henry King, will be followed by "The
Martinache Marriage," by Beatrix Demarest Lloyd, featuring
Margaret Landis and Philo McCullough. The third Falcon
Feature is to be "The Stolen Play," a remarkable application
of the dramatic possibilities of hypnotism. The picture fea-
tures Ruth Roland and William Conklin. All of these Falcon
features were supervised by H. M. and E. D. Horkheimer.
The great dramatic impression made by the Kalem offering

through General Film, "The Further Adventures of Stingaree,"
continues. This series stars True Boardman. His well-known
and highly-admired role of Stingaree, a courtly Australian
bushranger, is proving a money-maker wherever it is shown.
Although each story is separate, the cumulative interest in
the series is noteworthy. Possibly, however, this is not so
surprising when it is remembered that each story was spe-
cially written for the screen by the author, E. W. Hornung,
who is also the creator of "Raffles." The series is now reach-
ing the eleventh adventure, "The Sign of the Kangaroo."
Some splendid Selig wild animal dramas have been coming

out on the General Film schedule also. "A Man, a Girl and a
Lion," with Thomas Santschi and Bessie Eyton, and "Her
Perilous Ride" with Bessie Eyton, are now followed with "The
Sole Survivor" and "Her Heart's Desire." These are dramatic
subjects, two reels and one reel, respectively. The Selig
World Library, the weekly one-reel educational, is keeping up
to the standard and has reached its fourteenth consecutive
number.
The Sparkle, Jaxon and Ray comedies are all in their second

series, the Sparkle and Jaxon subjects being available in
groups of six, an arrangement that has proved very popular
with exhibitors.

Megrue Seeking First Hand Information
Goldwyn Author Will Visit Film Men and Exhibitors in
West and Northwest to Learn What's What Picturewise.

ROI COOPER MEGRUE, playwright, co-author with Irvin
S. Cobb of Maxine Elliott's first Goldwyn picture, "Fight-
ing Odds," and member of the Goldwyn advisory board, is

to make a tour combining business with pleasure.
Mr. Megrue and his mother left last week on their annual

vacation, and by now they are beginning to enter the big
cities of the Canadian West. In the Canadian Rockies and
our own Northwest the author of many successful plays had
felt certain that he could evade all forms of work for sixty-
days.

Instead Mr. Megrue will labor unceasingly, for he has been
assigned by Goldwyn to meet the managers of all the Goldwyn
offices in Western Canada and also those in Seattle, San Fran-
cisco, Los Angeles, Denver, Minneapolis and elsewhere in that
territory. Through these managers the playwright will meet
the owners of motion picture theaters in cities and towns of
all sizes.

This is the first time in the history of the industry that one
of the big figures in dramatic authorship has ever been sent
directly to the men who exhibit motion pictures to the public
to ask these influential showmen their opinion as to what the
public desires on the screen.
Mr. Cobb smiles broadly when he thinks of the work ahead

of his literary partner, and plans a north woods fishing trip
in a region where there are few, if any, screen theaters.
As Mr. Megrue and his mother will be in the Northwest on

and after October 7, the date when "Fighting Odds" is re-
leased, big exhibitors unquestionably will see to having him
make personal appearances in conjunction with the presenta-
tion of Miss Elliott's picture.
Among the cities in the Megrue itinerary are Calgary, Win-

nipeg, Banff. Edmonton, Vancouver and Victoria, in Canada,
and many of the larger cities in the western half of this
country.

Marie Dressier to Make "7 he Scrublady"
Two-Part Comedy Will Carry Story of Munitions Factory

and Is Said to Have Real Plot.

Till-; Dressier Producing Corporation ^ - its first

comedy, soon to I"- through
trlbutlng corporation, to be called "The Scrublady."

Marie Dressier herself will head th< . ot
coins.', in "The Scrublady," written and directed by Vim

ii. Miss i his in] i opportunity to be a« funny aa
she can. Bui she has not hesitated to sariouud with
men aid Women of proved comedy reputation, and hafl per-
mitted .\ir. Bryan to give them situatioi offering
tun play for their ability.

In her new picture Miss Dressier is woman in a
munitions factor} The two-reel comedy ha a real plot
which, for obvious reasons, may not be divulged The leading
woman in the support is Miss Florence Hamilton, a brui
'discovery" of .Mi Also in the cyst If Raymonds
Cacho, before the war a moving picture comedian in I'aris.

He served in the early part of the conflict, but was wounded
in a battle alone; the Meuse.
other players arc Fred I fallen of the team of Hallen and

Hart, who is making Ins lirst appearance In films, and Miss
Harriet Ross. Miss Dressler's scenario writer and director,
Mr. Bryan, won his spurs with Charlie Chaplin. Her chief
cameraman, Duke Zalibra, also comes from the Chaplin studio.

AUG. 17 MARKS RELEASE OF "THE MAINSPRING."
After inspecting the six-sheet, three-sh.

posters for "The Mainspring" and approving; them, General
Film officials found the lithographic work under such good
headway that all the district ollices over the country would
receive their paper in good time for the beginning of the Fal-
con Features as a weekly four-reel feature release
quentl/ August 17 was confirmed as the initial date of distri-

bution, beginning with "The Mainspring."

"A TRIP TO CHINATOWN" (Selig).

"A Trip To Chinatown," one of Charles Hoyt's cleverest com-
edies, is the Selig comedy release in K-E-S-E service on
Monday, August 20. The all-star cast, which has aided so ma-
terially in making the previous Selig Hoyt comedies so suc-
cessful, contribute to the gayety of this two-reel corned)
A. Richmond directed the comedy and in the cast can br
named William Fables, James Harris, Amy I^eah Dennis, Fanny
Cohen, Frank Hamilton and A. Francis Lenz.

I. Noah Heap, after giving a number of the race track
patrons some very poor tips, is chased by the copper, Welland
Strong, who is ever on his trail. Weary and discouraged, Noah
wanders in a "Chink" laundry and induces the owners to give
lum a smoke. After a couple of good, healthy drags at the
pipe he is off for a wonderful dream. He finds himself in a
palace, surrounded by beautiful girls and the Princess, who
immediately falls desperately in love with him. He is even
rrovided with a private slave, who proves to be none other
than the despised copper, Welland Strong. Noah forces the
copper to battle with a gladiator, a lion, which in turn p
easy prey for the cop. The Princess then transfers her af-

Scene from "A Trip to Chinatown" (Selig).

lections to Welland Strong. Noah, chased by the miards. I

refuge beneath some skins. While the guards are poking the
.'kins with their spears, I. Noah Heap comes to life to discover
the old "Chink" poking him with a clothes-stick and demand-
ing his money for the smoke. Noah is thrown into the street

11 and rolls into the waiting arms of the cop and Is v

marched off to jail.

The Sclie, Company promises an unusual number of ell

ate oriental sets, a lot of vivacious damsels, and
of side-splitting eplBOd
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How Goldwyn Plan Worked Out

Company Now Has Nine Completed Productions With
Three on the Way—Booking Only on Examination.

GOLDWYN Pictures Corporation's revolutionary sales pol-

icy, announced when the company was formed last win-

ter! the essence of the policy being that Goldwyn desirei

all prospective exhibitor customers to see the Goldwyn Pic-

tures before signing- contracts, has received a splendid in-

dorsement from motion picture theater owners of the United

Last February Samuel Goldfish, president of Goldwyn, de-

termined to market the Goldwyn Pictures under a system that

comprised the following ideas:

1. That no exhibitor would be asked to take the word of

Ooldwyn's owners with regard to Goldwyn Pictures.

2. That Goldwyn would make not less than twelve finishel

productions in advance of its first release on September 9,

1917.

3. That Goldwyn always would keep from six to eight

months ahead of its releases, thereby eliminating the possi-

bility of ever marketing any hastily made pictures.

4. And above all else, that all Goldwyn Pictures would be

sold only after submitting them for examination and inspec-

tion to the men who were being solicited to rent them.

Ten months of work has resulted in the completion of nine

Goldwyn productions of extreme excellence and quality—pro

ductions that through advance showings have received the

indorsement of the ablest and most careful critics in the larger

American cities. Three additional Goldwyn Pictures are under

way, which means that the company has lived up to its prom-
ifes of last winter.
Trade showings have been held and are being held in the

Goldwyn branches in all parts of the United States and Canadti

and exhibitors large and small are seeing months in advance
the pictures they have the opportunity to rent for their

houses. In other words, they are seeing the merchandise and
buying it if they like it and leaving it alone if they do not.

"THE COUNTESS CHARMING" (Paramount).

In his forthcoming Paramount picture, his first venture into

filmland, Julian Eltinge, manikin of twentieth century femalo
charm, packs a real wallop in his right jab. Eltinge is a
husky youth, so leathery that his female impersonations offer

the strongest contrast between the man and the part he as-

sumes. His stock in trade is his ability to transform himself

from the robust male to the personable female with the mini-
mum of effort and the maximum of deceptiveness. Added to

that, Eltinge has an ability at dramatic portrayal that is a
considerable asset. And added to that he is able to turn from
the grace and delicacy of what used to be termed the weakei
sex to the scientific right hand body punch of the mere male.

Mr. Eltinge plays a double role, naturally, in his first Para-
mount picture. From the virile young lover, cast out of soci-

ety because of an unintended offense, he assumes the role of

a bogus countess and gets into considerable hot water and

Scene from "The Countess Charming" (Paramount).

many lavish clothes. One of the situations, as the countess,
demands a fight with the police and a detective.
The detective happens to be Billy Elmer. Mr. Elmer is not

a giant, but he commands a physique that brooks little inter-
ference. Part of that physique comes from intensive training
and conservation of natural resources. The Countess Charm-
ing, whose real name is Bill Dalton, lands with her right on
the point of the detective's jaw. No perfect lady would take
advantage of the result of that blow. The countess calls it a
day's work and walks off the scene.

Mazda Lamps Now Ready for Market
Use of Sheck Adapter Will Convert Any Projection Machine

for Picture Use.

MA.ZDA incandescent lamps for motion picture projection
are no longer an experiment, but a proved and estab-
lished success, according to advices received from the

Mazda Lamp Laboratories and from the Argus Lamp and Ap-
pliance Company, Cleveland.

This latter company has correlated the development of

The Oscar Sheck Universal Adapter.

Mazda motion picture projector lamps by perfecting the Sheck
Universal Adapter, which will immediately convert any type
of motion picture projection machine with carbon arc to the
use of the new lamp. The announcement of the company in-
cludes the fact that these adapters and lamps are now ready
for the market.
The adapter now being exploited is the invention of Oscar

M. Sheck, who has been for the past year working hand In
hand with engineers of the company.

Mr. Sheck, in addition to his engineering activities, finds
time to discharge the duties of one of the general organizers
of the National Alliance of Theatrical Stage Employes and;
Moving Picture Operators. He is personally known to thou-
sands of operators throughout the United States and Canada,
all of whom will be greatly interested to learn of the Sheck
Appliance.
The claim is made for the new lamp that it will give a bet-

ter light; that it will completely eliminate flicker and screen
shadows; that it will eliminate eyestrain by removing the
harsh qualities now present in carbon illumination, and that it

will further recommend itself to exhibitors for the reason that
the consumption of electric current will be substantially re-
duced.
The Argus Company has designed a special adapter with a

universal application which may be attached to any of the
present carbon lamp housings without cutting or marring the
housing in any way, or even disturbing the carbon arc equip-
ment.

H. H. Cudmore, general manager of the Argus Company, is

personally directing the distribution of the Sheck Universal
Adapters.
"We are of the opinion," said Mr. Cudmore, "that the de-

velopment of this new lamp and the coincident invention of
the adapter will revolutionize the entire field of motion pic-
ture projection. We have had lamps running in prominent
theaters in Cleveland for more than a year, and the propri-
etors of these theaters are most enthusiastic advocates of the
new projection."

"Since our preliminary announcements have been made, the
Argus Lamp Company has provide'd extensive manufacturing
facilities, a new factory modern in every respect now being
constructed in East Cleveland, and we hope to be able to keep
pace with our orders so that shipments may be made with
little or no delay."

ANOTHER EXPLOSION.
Since it has become a habit to hold the war responsible for

most anything nowadays, you might conclude that an "onsteen
centimeter shell" had struck the Simplex plant lately, for
machines have been scattered so far and wide that even the
antipodes didn't escape. Just recently Simplexes were shot
out to Australia, China, England, France, Japan, Norway, the
Philippines and South America (we put 'em in alphabetical
order so you won't get mixed).
Fact is, that over at the Simplex factory a visitor might

think the boys had been to hear Billy Sunday, for If you listen
closely you can hear them hum "from Greenland's icy moun-.
tains to India's coral strand," etc., etc.
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K-E-S-E Patrons Want Scenics

ssanay Will Supply the Demand in a New Series of One-
Reel Subjects.

AN INNOVATION in Essanay'fl portion of the K-E-S-E pro-
gram in the future will be a series of one-reel educational
subjects to be entitled "The Wonders of Nature and

Science."
For several months branch managers of the K-E-S-E serv-

ice and Essanay officials have been conducting an exhaustive
investigation into the prosent-day demands of exhibitors for
program material. The inquiry has covered the entire coun-
try, inclding the small exhibitor as well as the large. And
the general public attitude has been sounded out as well to
determine the opinion of the people on how much of a show
should be given for the admission price. In almost every
instance there was a demand for one-reel scenics to fill out
the program.
The forthcoming Essanay series is the result of this in-

vestigation. The units will be released one each week and
can be used with any program. There will be ten pictures in
the series, and these will be divided between the two subjects,
the wonders of nature and the wonders of science.
The first half will present some of the scenic beauties of

Canada which never before have been seen on the screen.
Views of the Canadian Rockies and their majestic splendor
will comprise one unit; the four others will include scenes in
old Quebec, showing the quaint old French dwellings, narrow
streets and the unique characteristics of its people; Nova
Scotia, made famous by the poet Longfellow in his "Evange-
line"; British Columbia and its wilderness of fir-clad moun-
tain and everlasting snows; and views of the Upper Winnipeg
River, one of the most picturesque streams in the world.
Even more wonderful than these are the wonders of science,

which the latter half of the series will reveal. Each of these
five units is devoted to the intricacies of one of the nation's
big industries, from beginning- to end. The science of medi-
cine and surgery, one of these units, shows from whence the
ingredients of various medicines well known to the public
are obtained, how they are prepared, and their uses. The
surgical division of this reel shows the operating rooms of
great hospitals and explains the uses of the delicate instru-
ments with which human lives are saved. The world's greatest
industry, steel, is the subject of another unit. Huge steel
mills are shown in intimate glimpses, together with instructive
scenes of ore mining and the preparations of the finished
product. Other great industries are depicted in the succeeding
units in their entirety.
The release of this series will come within a short time.

The Kleine-Edison-Selig-Essanay service already is booking
the film.

VICTOR MOORE IN "SUMMER BOARDING."
Victor Moore wiU release on August 13 his latest comedy

called "Summer Boarding." It is a continuation of his "fam-
ily series." written by Thos. J. Gray.
Vic reads an ad in the Summer Resort Column of a aailj

paper advertising "Restful Villa" at Bullem-in-the-Pines. The
place, so the ad reads, has everything your heart would de-
sire, and wanting to get away from the heat of the city, Vic
decides here's his chance, and packs his family up and off they
go. They soon arrive at Bullem-in-the-Pines and are met at
the station by a hackman whom Vic describes as "Rip Van

Scene from "Summer Boarding" (Kiever).

Winkle." After many hardships in the hack they manage to
reach Restful Villa. The place is everything that your hear!
would NOT desire, and from this moment on Vic's troubles be-
gin. The things that happen to him and his family help to
make great laughing situations which end up in Vic and his
family trying to escape from the Villa, by climbing down out
of the window. They manage to make a "get away" and ar-

"Commuting," you will certainly like "Summer Hoarding."
This comedy is one of the fasti— t Moore has made, and he Is

supported by a east of thirty.

OLD NASHVILLE IN "THE CONQUEROR."
In "The Conqueror," the titanic American drama prod

for William Fox by EL A. Walsh, with William Karnum In the
stellar role, ami which shortly win be aeen In a Broadway
theater, there exlsta a curious coincidence.
Henry Chrlateen Warnaek, who wro\ Conquei

i. a ed his Btory on the hiatorlc and exciting aera]
Sam Houston, known to every America] the most
romantic and heroic flgurea of earlj bordei 'i.e.- Ifi War-

Scene from "The Conqueror" (Fox).

nack specified that Nashville, Tenn.—the Nashville of 1830

—

where Sam Houston came finally into his own, should be pic-
tured. Old histories immediately were searched for a picture
of some Nashville street of the period. Such a picture was
found—a street redolent with atmosphere. The street "seT".

was taken from that picture.
Technical Director George Grenier and his art director,

Charles Odd, copied that street faithfully and to the last de-
tail. Then carpenters swarmed into action; the houses, the
court house, the law offices rose into being. And when Mr
Warnaek, who is a well-known newspaperman, first laid eye
upon that set he gasped in amazement. Then he rubbed his
eyes and pinched himself.
"On that corner," he managed to gasp, finally, "I was horn:

Right in that little old house. My father was born there, too.

In that building directly across the street my grandfather had
his counsellor-at-law office. On that balcony he welcomed
Sam Houston many a time."

Mr. Warnaek then sat down and wrote a letter home.
Shortly there reached him a bundle of photos and old-time
wood cuts of the house in which he was born. And that house
corresponded in every detail with the one built for and photo-
graphed in "The Conqueror."
"The Conqueror" is the first of the William Fox Standard

pictures of which William Farnum is the star. It is said to
faithfully depict a cross section cut out of American history
in the making, with all the romance, love, life and fight of

early days in Tennessee and along the Texas border. And
Mr. Fox has issued orders that "The Conqueror" will not be
sold until it has first been seen by the exhibitor.

rive horn
concerned

all in. resolving that so far as summer boarding is

'never again." If you like "Bungalowing" alio

NEW SERIES OF GEORGE ADE FABLES.
Essanay announces that, commencing September 1, a new

series of George Ade Fables in Slang will be issued on the
General Film program. This is another step towards the re-
cently published policy of this company to confine a greater
part of its output to subjects of a comedy nature.
The first series, issued about two years ago, were only One

reel in length, but proved so popular that this famous authoi
has been induced to write another series. Owing to the
wealth of humorous material in the present stories it has been
decided to make them up in two-reel lengths. The reception
with which these pictures dealing with the peculiarities of
our traits and characteristics has met assures this new series
of a welcome in every theater. Especial attention has been
given to the sub-titles and, as this was one of the strongest
features of the former productions, there is no doubt that it

will appeal even more forcibly since the public has grown to
appreciate the value of cleverly-phrased interpolations.
The tit st subject is entitled "The Fable of the Twelve Cyl-

inder Speed of tli.- Leisure Class." George Bean and Frankie
Raymond play the leading parts. The story, as the title im-
plies, deals with the strenuous life led by those who attempt
to live the easy life. A number of attractive bathing beach
scenes will be shown, also the author's idea of night life in a
metropolis, with its dancing cabarets and other forms of
strenuous amusement. It will be released September 1.
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Kalem Enlarges Laboratory
Will Handle Large Volume of Outside Work in Addition to

Their Own Product.

THE Kalem Company has celebrated their tenth successful
year by enlarging the laboratory at their Twenty-third
street factory and installing- additional equipment which

i;ivi>s them four times their former facilities.

With their increased capacity Kalem has entered the mar-
ket to handle a limited amount of laboratory work for other
producers, including- the developing of negatives and printing
and developing positives.

"In enlarging our plant to take care of our constantly grow-
ing business we installed extensive equipment which our fac-
tory experts have been working on for years," said William
Wright, secretary-treasurer of the Kalem Company. "The
trade has declared that our photography and laboratory work
is par excellence, and there is good reason back of this repu-
tation. One of the members of the firm always has directly
supervised this important branch of picture-making and as
the factory is conducted in conjunction with our executive
offices this supervision is both active and constructive. The
new equipment which quadrupled our laboratory facilities has
made it possible for us to handle a limited amount of work
for other concerns while turning out our own product.
"We are not embarking in commercial work as the term

usually is understood," added Mr. Wright. "Already we have
contracted to handle the printing and developing for concerns
-who desired to obtain the Kalem standard, and -we can handle
e number of additional contracts. We are anxious to hear
from producers who demand the best in laboratory work, as
the Kalem standard is sufficient guarantee that they will be
satisfied. Furthermore, with this large equipment we can quote
attractive prices. In fact, I know our prices cannot be
equaled, in view of the artistic work done by our long experi-
enced experts."

NEW STORY FOR BUSHMAN AND BAYNE.
Metro Pictures Corporation has purchased, through Robert

H. Davis, editor of the All-Story Weekly, the motion picture
rights to an untitled, unpublished story of unusual power by
Max Brand, for the use of Francis X. Bushman and Beverly
Bayne, Metro stars. The seven-act production de luxe to be
made from the story, and the story itself, will be released
simultaneously, on the co-operative basis already introduced
in "Lady Barnacle" and other Metro productions. Produced
under the supervision of Maxwell Karger, general manager of
the Quality studio, it will be released as a special attraction
de luxe November 1.

Charles Grabin will direct this feature production, which
promises to be one of the most notable ever put out under
the Metro banner. Work will begin at once, the two stars
having completed "The Compact," a seven-act production, un-
der the direction of Edwin Carewe.

HART TO MAKE "THE NARROW TRAIL."
The first Hart production to be offered by Artcraft will bear

the name of "The Narrow Trail." Advance announcements state
it. is replete with both the thrills and romance which have dis-
tinguished the plays of the famous western star.
Lambert Hillyer, well known as an author and for some

time attached in this capacity to the Ince forces, has been
made a director for the Hart productions, and is now with
Hart and a large company somewhere in the most mountain-
ous region of California, where stage coaches are careening
over precipitous trails and daring feats of horsemanship galore
are taking place. The interiors of the play are being made at
the Biograph studios in Los Angeles. Sylvia Bremer will be
the leading woman in this picture.

PARAMOUNT EXPANDING SERVICE DEPARTMENT
With the beginning of Paramount's new star series booking

policy, that organization announces that its "Exhibitors' Serv-
ice Department for Paramount Pictures and Artcraft Pic-
tures" is now at the service of all exhibitors. The purpose
and aim of the department is, as heretofore, to help exhibitors
in advertising, exploiting and exhibiting Paramount and Art-
craft productions.
Paramount takes the attitude that the motion picture has

not fulfilled its complete function until it is shown to the
public. The company has already expended nearly $3,000,000
in national exploitation and advertising to create on the par.;
of the public a demand for Paramount stars, photoplays and
trade mark.

PICTURES FOR THE INSANE.
The Manhattan State Hospital on Wards Island, N. Y, which

houses over five thousand of the state's insane, have installei
a Simplex projector which will be used every Thursday even-ing for their amusement. Dr. M. B. Heyman, the superinten-
dent, recently gave an exhibition at which two thousand
patients were in attendance. Installations of this kind call
attention to the splendid work that the motion picture is do-

Ji*f,
am °ng the unfortunate and of which the public hears so

little or.

Pathe Program Interesting

Week of August 26 Offers Many Excellent Subjects for
Summer Weather.

PEARL WHITE in "The Fatal Ring," "Iris," called by many
Sir Arthur Pinero's greatest play, a fine Combitone
scenic, an International cartoon and scenic, and two

numbers of the Hearst-Pathe News, comprise the Pathe pro-
gram for the week of August 26.

Pearl White, Pathe's "peerless, fearless girl," stars in the
eighth episode of "The Fatal Ring," entitled "The Switch in

the Safe."
In "Iris" appears Alma Taylor, a beautiful English player,

who enjoys the distinction of having received from Sir Arthur
Pinero, the author of the play, a letter stating that he ha.s

seen the picture and considers her ideal in her part. As Iris

she plays the part of a wealthy widow who has many suitors..

A particularly beautiful number of the Combitone is listei

on this program under the title of "Know America, Near Pike s

Peak, Colo." Many magnificent scenes among the mountains are
shown, and as usual they are finely tinted.

An International Scenic split with a laughable animated
cartoon by one of the famous Hearst cartoonists, and the
Kearst-Pathe News numbers 70 and 71 finish out the pro-
gram.

GEORGE COHAN SHOWS WELL AS A "SCRAPPER."
George M. Cohan, in "Seven Keys to Baldpate," released

August 26, is Artcraft's second August offering, following
Douglas Fairbanks in "Down to Earth," released August 12.

"Seven Keys to Baldpate" is the second production in which
Cohan has appeared, the first having been "Broadway Jones."
Cohan dramatized the noted Earl Derr Biggers novel for its

Broadway run on the speaking stage several seasons ago.
In the "Seven Keys" picture Cohan is reported to hav"

added another to his already long list of accomplishments.
He has a battle with all the other male characters in the pro-
duction when Baldpate Inn is invaded. Cohan is supported by
p strong cast, including Anna Q. Nilsson, Elda Furry, Frank
I.osee, Corene Uzzeli, Purnell Pratt and Carlton Macy.

AMERICAN TROOPS LANDING IN FRANCE.
Following its custom of releasing all news of the world

in its regular weekly news reel, the Gaumont Company this
week is presenting in the Gaumont-Mutual Weekly No. 137
pictures of the landing of the expeditionary force in France.
These are the first of these particular pictures to reach exhibi-
tors and the screen through regular news channels. So anxious
was the Gaumont Company to protect its Mutual exhibitors
that the pictures were sent to Mutual branches immediately
upon their arrival from France with instructions to issue
them immediately to exhibitors. This was done so promptly
that the Gaumont Company has been highly gratified by the
telegrams it has received praising its news initiative.

Mutual Weekly No. 137 is completed by American pictures
of peace and -war and French pictures of the Parisian cele

-

Scene from "Gaumont Weekly No. 137."

biation of the fall of the Bastile. "Somewhere in America'
Indian adobe huts are being used to house soldiers, according
to the pictures, and from an American port coast artillery
men are seen departing for target practice. War has tied up
the merchant ships of the Netherlands, and sailors from these
vessels at the port of New York are seen holding an im-
promptu regatta upon the Hudson River. The recent hot wave
is chronicled by pictures of city firemen turning the hose
upon the children of the tenement districts, much to the delec
tation of the youngsters.
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Triangle Bill for August 18

Thirty-five Thousand Dollar Dutch Village Built for "Wooden
Shoes"—"They're Off," Racing Play, Other

Feaure for Week.

TRIANGLE'S $35,000 Dutch village, which was recently

erected on the ranch grounds of the California studio,

will make its appearance in "Wooden Shoes," a Triangle

feature starring Bessie Barriscale, to be released the week
of August 19, on the same program with "They're Off," a

racing play.
As the sprightly young Pampy, flower vender in the Dutch

village, Miss Barriscale has one of the roles which she invests

with the peculiar Barriscale vivacity and pertness. Her brown
eyes, light golden curls and well-rounded figure inspires an
American painter, visiting the dyke land, to employ her as n

model for the Dutch subjects which he is painting. Later,

when her grandfather dies, she goes as an immigrant to Amer-
ica and there again meets the artist.

The quaint life of Holland has been accurately reproduced
on this film. The village has the windmills, the canal streets

and the tiled roofed houses typical of the low land country.

.Some remarkable Dutch types were selected from over two
thousand extras that responded to the call for people of Hol-
land lineage.
The wardrobe department was given a large order for Dutch

costumes only a few weeks in advance of the production, bur

the entire outlay was prepared for the players the night before
the first scene was filmed. Miss Barriscale wears the lace cap,

short striped petticoat and wooden shoes of the Dutch maiden.
The company of principals includes Jack Livingston, J. J.

Dowling, Thomas S. Guise, Howard Hickman, Margaret Thomp-
son, Gertrude Claire, J. Frank Burke, Don Likes, Will H. Bray
and J. H. Gotch. Three hundred extras were engaged for the
street scenes.
"They're Off," the other offering of the August 1!> program,

is of Southern locale, the action culminating an exciting raci

horse scene with a girl riding the winner. A Triangle all-

star cast, numbering Melbourne MacDowell, Walt Whitman,
Rowland Lee, Enid Bennett and Samuel Lincoln, is featured.

SELIG RELEASES ON GENERAL FILM PROGRAM.
William N. Selig announces the release in General Film

service for the week beginning Monday, August 27, of "Pioneer
Days" and "In After Years." "Pioneer Days," the Selig dra-
matic release for Monday, August 27, presents in a most
graphic way the massacre of Fort Dearborn in 1812. The Selig

company has been most careful to observe faithfully the his-

torical detail in connection with the event, and a prominent
cast of players enact the various roles. The cast includes
Kathlyn Williams, Lafayette McKee, Charles Clary, William
Stowell and others. This historical drama is not a reissue,

so called, but a production never before released in any form.
"In After Years" gives Miss Eugenie Besserer an opportun-

ity to prove her talents as a wonderful emotional actress. It

is the drama of a woman whos,e youthful loveliness and charm
begin to succumb to the ravages of time, and whose soul sur-
mounts the petty jealousies and ambitions of so-called pres-
tige to become interested in the shadowed lives of the great
cities and unfortunate, so they can enjoy what the generosity
of unselfish wealth can bring them. The emotions resulting
from an aching heart of a woman who stands on the

#
dividing

line of forty years adds to the reputation of Miss Besserer.

EXCLUSIVE SELZNICK EXCHANGE FOR WASH-
INGTON, D. C.

Through Arthur S. Kane, the new general manager for Lewis
J. Selznick Enterprises, Inc., a new exchange has been estab-
lished at Washington, D. C, to handle only pictures released
through the Selznick firm. This gives Selznick an exclusive
Washington exchange for the first time. Mr. Kane has been in
Washington for a stay of several days settling matters in
connection with the opening of the new branch.

"V. P. Whitaker, recently sales manager for Artcraft-Para-
mount pictures in Washington, will have charge of the new
offices beginning August 13. Mr. Whitaker became sales
manager for the Paramount exchange in Washington when
that branch was first opened, but resigned and took a similar
position with Artcraft Pictures at the opening of that con-
cern's Washington office. When the Artcraft-Paramount in-
terests were combined Mr. Whitaker was retained as sales
manager for the new corporation. Prior to his entrance into
the motion picture field Mr. Whitaker was engaged in the the-
atrical business in association with L. Lawrence Weber.

KIPLING'S "NAULAHKA" FOR PATHE.
George Fitzmaurice, of Astra, has begun work on Kipling's

"Naulahka," which will be released by Pathe. In the cast are
Antonio Moreno, Warner Oland and Helene Chadwick. Mr.
Fitzmaurice will shortly announce his leading woman and
promises that his announcement will be a "surprise." Some
exterior scenes are already being taken in Pike County, Pa.

"A STORMY KNIGHT" (Bluebird).

The release i"i s<-i>t. i>> on the Bluebird pre thi

final appi i Pranklyn Farnum and Browi
joint stars. Mi. Kaiiiwm will il

anions B and Miss Vernon will havi

mate Herbert Rawllnaon The Farnum Vernoi
has become verj popular with "fana" throui .if dozen
appearancea thej have made ><i t)i>ii

Scene from "A Stormy Knight" (Bluebird).

pearance will make a note of Interest In advertising "A
Stormy Knight."
Jack Cunningham wrote the story of this newest Bluebird.

while Waldemar Young prepared the scenario from which
Elmer Clifton produced a fast-moving mystery-comedy with
sensational trimmings and a "surprise" finish. "A Stormy
Knight" has previously been referred to under its working
title, "The Fourth Glove." Frank MacQuarrle, Jean Hersholt
and Hayward Mack will have the chief supporting roles.

It might be well, in noting the screen separation of Mr.
Farnum and Miss Vernon, to state that Joseph DeGrass"
will direct Mr. Farnum in "The Maverick" as his first lone-
s'ar venture, work on that feature having just been com-
pleted. Miss "Vernon and Mr. Rawllnaon are also finishing
their initial offering, "It's Up to You," under the direction of
Elmer Clifton, the producer of "A Stormy Knight."

TESTS FOR AVIATORS IN ANIMATED WEEKLY.
The first pictures yet taken showing the actual course of

physical examination to which recruits for the United States
Aviation Corps are subjected make a very interesting part of
the 84th issue of the Universal Animated Weekly just released.
Members of the army's medical and surgical staff are shown

making tests of applicants to determine range and accuracy
of vision, blood pressure and nerve stability. Unusual from
every point of view are these studies, which should prove pop-
ular with every kind of American audience.

Several fine views are also given of General Pershing re-
viewing a number of fighting commands in France. These are
official pictures and have been added to the archives of the
French War Department. Other out of the ordinary military
subjects show a detachment of French gas fighters setting off
a fusillade of "the devil's breath" upon a German trench to
give the enemy a taste of his own bitter medicine.
Bayonet drill by American troops at Fort McPherson,

Georgia, adds a grimly realistic touch to the scenes of mili-
tary camp life on this side of the water. By way of contrast
some amusing pictures of the recent ball game staged between
the members of Raymond Hitchcock's "Hitchy Koo" company
and the Ziegfeld Follies to raise a tobacco fund for our troops
adds a few timely chuckles to the reel.

VIVIAN MARTIN A FIGHTING OPTIMIST.
Vivian Martin's first star picture under the new Paramount

plan gives her more opportunity than she has ever had to
display those charms that have come to be associated with
her name. It also provides more thrills and punch than any
of the previous Vivian Martin releases.
The picture "Little Miss Optimist" was written especiallv

for her by Gardner Hunting. Luckily the character Is not one
of the saccharine "glad" parts that have pollyanned across
the stage of late. There is enough of shadow to form a big
contrast and the story gives evidence of having something
besides curls and a smile.
Tom Moore is leading man for Miss Martin. He recentlv

scored successes with Mae Murray in "The Primrose Ring
and with Sessue Hayakawa in "The Jaguars Claws."
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GLADYS HULETTE IN "MISS NOBODY."
In "Miss Nobody," the Pathe Gold Rooster play for release

on August 19, Miss Gladys Hulette is to be seen in a role

which fits her admirably. Human interest is the dominant

note in this play, which, like all those in which Miss Hulette

has starred since she has been with Astra, was directed by
Willifini Pirkc
Besides the excellent work of Miss Hulette in the title role

the fine impersonations given by A. G. Andrews and Cesare

Gravina are worthy of notice. As the elderly, big-hearted

pawnbrokers, "Crespi and Malone," they draw to their parts

a sympathy that is not often given to men in their profession,

which is commonlV supposed to be one in which the softer and

kindlier feelings do not often prevail. The charming Joyce

Fiir and William Parke, Jr., also have important parts.

'perhaps the tendency of the time is toward those plays

which tend to uplift and cheer. Undoubtedly the war has

much to do with this tendency. When mothers are sending

their sons away to the front, when families are losing daily

bv enlistment and draft young men who will shortly be a

i>art of the vast army sent by this country to lands far away,

those who are left behind will naturally wish to see pictures

with a sunny theme. At any rate, the various Pathe exchanges

report a constantly increasing demand for these Gladys Hu-

lette pictures, which are all of that sort.

SEVEN-REEL SUPER-FEATURE FOR NAZIMOVA.
Mine Alia Nazimova, the celebrated dramatic star who re-

cently signed a contract with Metro Pictures Corporation to

appear in special productions de luxe, will commence work

Monday, September 17, according to the announcement made

by Maxwell Karger, general manager of the Super-Feature

studio. .,, . .

Mme Nazimova's first Metro picture will be a seven-act

special production de luxe called "A Rose-Bush of a Thousand

Tears," written by Mabel Wagnalls, daughter of A. W. Wag-
nails president of the well known publishing house of Funk
& Wagnalls. George D. Baker is the director chosen to pro

duce Mme. Nazimova's first picture for the Metro Picture?

Corporation.
"The Rose-Bush of a Thousand Years" was published orig-

inally in Current Opinion. It has been adapted for the screen

by Ethel Browning Miller.

SCREEN DANCE LESSONS FOR MAE MURRAY.
Although Mae Murray may not be presented as a Bluebird

star for several weeks to come, owing to arrangements that

have already been made for the regular program features, she

will be introduced to "fans" who attend "Bluebird Day" per-

formances throughout the country in a novel manner, when
plans now maturing are in operation.

It is the purpose of Bluebird to have Miss Murray screen

several of her original ballroom dances, these short-measuro

films to be added to the regular program subjects. Charts will

be prepared to show various position of Miss Murray's feet in

completing the dange-figures, and explanations of the move-
ments will be added that the lesson may be clear and lucid

These charts will be supplied to exhibitors for free distribu-

tion to patrons.

BLACKTON PICKS CAST FOR FIRST PICTURE.
J. Stuart Blackton has announced the cast for his first

feature production to be released through Paramount. Mr.

Blackton's first production will be an adaptation of Sir Gil-

bert Parker's famous noyel, "The World for Sale," a tale of

the great Northwest written two years before the war. Work
or. the production has been begun somewhere in New Jersey
for the exterior scenes, and Mr. Blackton's big studio in Brook-
lyn is now ready for the beginning of the interior scenes.

Heading the cast in the part of Ingelby is Conway Tearle,

and in the part of Fleda Drude is Anna Little. Supporting
them as Jethro Fawe is Norbert Wicki, a young Australian
v,-ho spent twelve years on the European stage playing Ibsen
and Shakespeare.

The production was directed by Walter Edwards. George
Webb has the leading male role and Hugo B. Koch was en-
gaged for another important part.

EGYPTIAN SETTING FOR TRIANGLE PLAY,
"IDOLATERS."

After a brief excursion in the rough-hewn dance halls o."

1 li e early west, as "Golden Rule Kate," she wears the coarse
garb of a dance hall girl, Louise Glaum, returns to the most
luxurious setting ever fitted up at the Triangle studio, and one
which the star, herself, designed.

This imposing "set" represents the bedroom of the siren in

'Idolaters." It is of Egyptian design with a huge canopied
bed heavily carved, over which hang cloth of gold draperies
The presiding feature of the room is a huge image of the
sphinx, its face illumined in a weird light cast from a reflector
i; the floor. On either side of it are tall peacock feather fans
and Incense burners of hammered copper. All these are re-
flected in the waters of a bathing pool, around the edge o?
which float wax white lilies growing in tiny cups. This bath
Is depressed in the marble floor at the center of the room.

In keeping with the general scheme of apartment decora-
tion, Miss Glaum has designed some remarkable costumes,
suggesting those seen In paintings of the Egyptian court
where Cleopatra was enthroned.

r1jJcMcMEMSf5MSM^

VERO, FLA.—H. M. Marsh and Joe Hill will erect a one-
story frame moving picture theater, 25 by 100 feet, bun-
galow front; roof ventilator, 12 by 14 feet; fireproof booth;

private electric light plant; to cost $3,000.

BLOOMINGTON, ILL.—The new Majestic has been opened.
W. M. Jones is the manager.
CARLINVILLE, ILL.—Daley and Lancaster have opened

their new moving picture theater on West Main street.

ROCKFORD, ILL-—Palmer theater is having plans prepared
by George L. Rapp, 69 W. Washington street, Chicago, for a
new modern theater building.

GARY, IND.—About $2,000 will be expended in making im-
provements to the Orpheum theater. New equipment will also
be installed, costing approximately $10,000. V. U. Young is the
manager.
LAFAYETTE, IND.—The Family theater is being renovated

and remodeled.

WARSAW, IND.—A large ventilator has been installed in
the Lyric theater.

ALEXANDER, IA.—The Pass Time theater is being remod-
eled. Hereafter it will be known as the Strand. C. F. Bode
is the manager.
CHEROKEE, IA.—The Happy Hour theater has been pur-

chased by John Williams.

STORM LAKE, IA.—Edward Roberts has leased the Princess
theater from Henry Dlugosch.

WAPELLO, IA.—The chairs and moving picture machin*
and equipment of the Keck opera house was sold at public
auction by the Real Amusement Company to satisfy a mort-
gage for $1,000.

WASHINGTON, IA.—M. Levin, manager of the Star meater,
has purchased the interest of his partner, E. Wheeler, who will
return to his home in Harris.

BANGOR, ME.—Cyr Brothers have the contract to erect a
two-story brick and concrete theater and store building, 80 by
100 feet, for William T. Hayns. The theater will have seating
capacity for about 1,300 persons.

THE HANDo/GOD"
100 episodes depicting Biblical, historical,
mythological and fantastic legends and in-
cidents.

Released Oct. 1, 1917

BRUNEL FILM CORPORATION

WANTED!
We want 5 High Grade Salesmen to rep-

resent us in New York and Brooklyn.
Must have experience in selling Big Pho-
toplay Productions. The men we select

and who prove their ability will receive
highest compensation and will be assured
of a permanent future.

"PLUGGER," Moving Picture World, N. Y.

%M 4

mrv

GOLD TEN DAYS
VJwUI/ FREE TRIAL

AR t KING
SCREENS
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The Most Lovable and En-

gaging Star of the Screen

fr

LILLIAN WALKER
In-

"TheLust of the Ages
»

An Original, Stupendous

Story written especially

for Miss Walker by Aaron

Hoffman. Directed by

Harry Revier.

See Pages 1170 and 1171
for Further Details

^\

OGDEN PICTURES
CORPORATION
EASTERN EXECUTIVE OFFICES:
729 Seventh Avenue, Suite 1202,

New York City. Phone, Bryant 1820

^= ^
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Trade News
of the Week

GATHERED BY OUR OWN CORRESPONDENTS

Kellermann Film Makers Help Hospital
Fox Picture Company at Bar Harbor—Seats on the Shore at a Premium and Pro-

ceeds Go to Hospital—Nymphs and Water Sirens at Play in the Waves.

From John P. Flanagan, 147 Park View Avenue, Bangor, Me.

BAR HARBOR. ME.—Never before hava
the grim, rocky shores of Mount Des-

ert entertained more charming visitors

than the graceful and comely nymph-
ladies and sirens with Annette Keller-

mann in her moving picture scenes, now
being taken here by the Fox company.
So great has been the demand to secure
beachside seats to witness the staging of

the film that it has been decided to charge
the rusticators and villagers 50 cents
each to see the rehearsals and give tha
proceeds to the Bar Harbor Hospital.
Even this is not keeping them away, and
the spectators consider an hour at the
Kellermann show one of the best features
of their vacation.
Up to now people have been discour

aged from watching the picturing of the
scenes, but now they are invited to come
and help a worthy cause thereby. A mem-
ber of the company will explain the work
as it proceeds. The unusual interest in
the work of the company and the fact
that Miss Kellermann is the star of the
production assures large crowds for ev-
ery day that weather conditions permit of
work being done.
At first fog and rain prevented work

but hot weather came, and many of the
swimmers became so badly sunburned
that they were unable to proceed for
several days after.

Miss Kellermann has taken the Rober-
toff cottage on the Ocean drive for th2
remainder of her stay here, and has
moved in with her servants.

Clara Gets Record Salmon at Kineo.
Kineo, Me.-—Clara Kimball Young, the

famous star of the "Easiest Way" and
other notable film plays, was among the
fortunate anglers at Moosehead Lake this
week, the salmon being attracted by her
beauty, according to reports. Miss Toung
caught a splendid six-pound salmon in
Duck Cove after a 25-minute battle. This
was the record for the week and her first

salmon. Miss Young, -who made the jour-
ney from New York to Moosehead with
her father and mother, has been camping
on the shore of Moosehead Lake near
Tomhegan Stream, and visited Kineo dur-
ing her stay.

Daniel Maher at Bangor.
Brunswick, Me.—Daniel Maher of Ban-

gor, motion picture operator, has been
busy at Camp Chamberlain, headquarters
of the newly-organized regiment of
Maine Heavy Artillery, for several days,
and within a short time it is expected that
pictures illustrating the early days of
the regiment will be shown on the
screens of the theaters of Maine.

Newark N. J. News Letter
By Jacob J. Kalter, Newark, N. J.

NEWARK, N. J.—At the regular weekly
meeting of the local "Four-Minute

Men," reports of co-operation and aid on
the part of moving picture exhibitors

were made. The Newark organization is

rated as one of the best in the country,

and William McCormick Blair, chairman
of the National Asociation of Four-Min-
ute Men, congratulated the local body for

its most efficient organization.
Among the theaters that have thus far

co-operated with the Four-Minute Men
are: Strand, Paramount, Proctor's Palace,
Crawford, Playhouse, Clintonia, Ameri-
can, Keeney's, Playhouse Garden, Lyceum,
Fox's Terminal, Eliot, U. S. City, Park,
Scenario, Royal, Fox's Carlton, Eliot An-
nex, Scenario Roof Garden, Bellevue,
Grand Palace, Colonial and Grand Palace
Garden.

Mr. and Mrs. Gainsborg Return.
Newark, N. J.—Mr. and Mrs. Lee Gains-

borg have returned from their honeymoon.
THe accompanying cut shows the newly-
weds in a vehicle, which the writer will

Mr. and Mrs. Lee Gainsborg.

call a jinrikisha. Mr. Gainsborg is back
and ready to do some "tall" booking. He
is the former manager of the local Uni-
versal exchange, and more recently he
has been booking big state rights produc-
tions.

Lyric, Newark, to Open.
Newark, N. J.—The Lyric theater, 211

Market street, closed during the summer
months for complete renovation, will be
opened August 25. The Lyric is under
the management of Dr. Tunison.

Benefits at "Lincoln Cycle."
Newark, N. J.—When the Lincoln pic-

tures, featuring Benjamin Chapin, were
shown last week at the Broad Street the-
ater children from the various orphan
asylums and the city playgrounds at-
tended free. The performances were
given by courtesy of Manager M. S.

Schlesinger for the benefit of the Ar^
menian-Syrian Relief Fund. Mr. Chapin
attended the performance Saturday eve-
ning and made a short but interesting lit-

tle address.

Irvington Defense League Benefit.
Irvington, N. J.—A benefit for the

Home Defense League was given last
week al the Liberty theater. The feature
was "The Duchess of Doubt." The mem-
bers of the body attended in their new
uniforms.

H. Heidelberger at Civilization.
Newark, N. J.—A new acquisition, and

a most valuable one, too, to the film man-
agers of Newark is Herman Heidelberger,
who has come here to assume charge of
the' Civilization Film Corporation, Strand
theater building.

It is certainly refreshing to meet an
exchange manager of Mr. Heidelberger's
type, with his advanced methods, his radi-
cal but not ultra radical ideas, and his
clean-cut, conscientious way of doing
business. In a conversation with the cor-
respondent of the Moving Picture World
.Air. Heidelberger said: "The cause of the
failure of unsuccessful film salesmen is

that they believe their part of the work
is completed when the contract is signed.
In fact, that is just when it begins. A
good film man will see that the show ar-
rives on time, that plenty of advertising
is sent and sent in time to be adequately
used, and finally he will see that the ex-
hibitor is satisfied. It's the repeaters who
count."
Mr. Heidelberger, although a newcomer

to our community, needs no introduction to
the film fraternity at large. He was with
the Mutual. His last previous connection
was with the Frank Hall Productions,
Inc., of New York, as special representa-

Lakewood Theater Closed.
Lakewood, N. J.—The Lakewood theater

here has closed until early in September.
The house is undergoing considerable re-
pairs. Lakewood is a favorite winter re-
sort, and consequently it is much livelier
and active during the winter than now.

Knickerbocker Company Incorporated.
Atlantic City, N. J.—The Knickerbocker

Amusement Company filed articles of in-
corporation July 26 at Trenton. The reg-
istered agent is Max Meinnan, at 190 S.

Carolina avenue. The concern is author-
ized to conduct amusement enterprises, is

capitalized at $25,000, and the incorpora-
tors are: Herbert J. Koehler, Charles
Bridge and Edwin G. Bleakly.

Picture Shows Every Night at New
Soldiers and Sailors Club.

Philadelphia, Pa.—Under the auspices of
the Union League, a moving picture show-
will be conducted for the benefit of sol-
diers and 'sailors in the old Beth Eden
Baptist Church, Broad and Spruce streets,
which is to be equipped by the league as
a club house for men in the service. The
church has been unoccupied for several
years, and is at present in a dilapidated
condition. It was offered to the league
by its owner, William Bruant, who is in
charge of the renovation. When improve
ments are completed there will be a com-
fortable auditorium to seat 800, where
picture shows will be held nightly, shower
baths, recreation and reading rooms and
other conveniences for the comfort and
pleasure of enlisted men. It is to be
known as Union League Annex.
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IOWA NOTES.
Fur Iowa tetter see page 1260.

White's theater.

New Film Supply House in Waterloo.
Waterloo, la.— Charles Nobotny, son-in-

law of W. L. .Myers of the Plaza in
Waterloo, has opened a supply and
equipment house in Waterloo under the
name of the Grayson Supply and Equip-
ment company] handling various kinds of
supplies for the exhibitors. Mr. Nobotny
is the operator at the Plaza and is a
splendid fellow, who knows the mechani-
cal end of motion picture exhibiting from
the ground up.

A. H. Blank Visits New York.

Des Moines, la.—A. H. Blank leaves for
New York on the 20th, where he will at-
tend a meeting of the First National Ex-
hibitors' Circuit. While in New York Mr.
Blank will look for the state rights
market with a view to purchasing some
new features for Iowa and this territory.

News Briefs From All Over Iowa.

Des Moines, la.—M. J. Frisch. district
booker of the local Pathe office, is on his
vacation. He took his contract blanks
along with him and when he comes back
it is likely that all around Lake UKoboji
they will be running Pathe features,
serials and comedies.

Newton, la.—H. G. Beanblossom of the
Star in Newton was in Des Moines last
week. He called at the Mid-West office

and at the American Seating company,
next door, where he is arranging the de-
tails for a plan of enlarging his house to
the extent of one hundred seats. He
reports that his competitor, F. P. Lewis
of the Lyric, has taken in a partner, a
Mr. Hickey of that city.

Waterloo, la.—Frank Bryant of the
Plaza in Waterloo visited Des Moines
last week. Mr. Bryant's brother, J. E.
Bryant of the Plaza theater in Sioux
City, has arranged for the Goldwyn pic-
tures. He will show each Goldwyn sub-
ject for three days.

Estherville, la.—F. H. Graaf of Esther-
ville was in Des Moines. Mr. Graaf will
open his new Grand in September. It

will be recalled that the old Grand
burned to the ground late last winter.
The new Grand will seat 800 people and is

said to be the finest theater in this sec-
tion of the country. It is absolutely up
to date in every respect. Mr. Graaf has
arranged for twenty pictures from the
Mid-West offices for the new theater.

Des Moines, la.—The Mid-West Photo-
play corporation of this city is not com-
plaining of the hot weather slump. They
report that business is very good and that
the prospects for fall bookings are lots
better.

PACIFIC COAST NEWS.
I. H. Lichtenstein Makes Coast Trip.
San Francisco, Cal.—I. H. Lichtenstein

of the Western Poster company returned
recently from a two weeks' trip along the
coast south of this city and found that
the moving picture houses were all en-
joying a good business for this season
of the year, with exhibitors preparing for
a record-breaking fall and winter. He
spent four days at Salinas during Rodeo
Week, where O. V. Traggard showed
"America's Peril" to crowded houses at
White's theater.

Film Star in Stock Company.
San Francisco, Cal.—Cleo Madison, well

known for her work in moving pictures,
is now a member of the Wigwam Stock
company and appeared recently at the
Wigwam theater in "Common Clay"
Manteca, Cal.—Stark & Hodges have

disposed of their house to Fay & Tipton,
who have named it the Mission theater.

San Francisco to See Fine New Theaters
The New California Theater Will Attract Wide Attention by Its Beauty—Some

Other Big Houses Also Are Being Built.

From T A. Church, 1607 North street, Bi ''-,i

SAX FRANCISCO, CAL Considerable
theater building is under way in this

city ami a number of new motion picture
houses will be opened to the public be-
fore the first of the year. The new
houses are all of large; size and their
furnishings ami equipment will repi
the very latest ideas along this line.
The largest, and by far the most CO

of the new houses is the California the-
ater at Fourth and Market streets, which
will not only be the finest moving pic-
ture house in the West. i,,it one of the
most beautiful to be found anywhere.
Work on this is progressing very favor-
ably, the exterior being about ready for
the finishing touches, with work well
under way on the interior. When com-
pleted this theater will represent an in-
vestment of $1,750,000, and innovations
are promised that will prove a revelation
to the general public and exhibitors alike.
It will be ready for occupancy before the
holiday season, and considerable of the
service to be used has already been ar-
ranged for. The opening will be an event
that will mark a new era in the presen-
tation of moving pictures in California,
and the house will be a fitting tribute to
the genius of Eugene Roth, whose man-
agement of the Portola theater has made
him a national figure.
Another new theater on Market street

to be opened in the fall is the one being
erected by Mr. Gibbs on property adjoin-
ing the Rialto theater, just above Seventh
street. This house will be a very nand-
some one and will have a seating capa-
city of more than one thousand. The
class of service to be used here has not
been decided upon.

In the Fillmore district a moving pic-
ture theater with a seating capacity of
more than two thousand is being erected
for the Kahn & Greenfield circuit to take
the place of the New Fillmore theater
opened a couple of years ago. This con-
cern is also enlarging the New Mission
theater on Mission street, and when this
work is completed the house will have a
seating capacity of about 3,000.

Old House Has New Name.
San Francisco, Cal.—Sam Gordon, the

veteran exhibitor who recently took over
the Market Street theater, on Market
street, near Mason, has changed the name
of this to the Alhambra and has had new
electric signs prepared to assist in mak-
ing the change known to the public. The
name chosen is not entirely a new one to
the local theatergoing public, there hav-
ing been an Alhambra theater in the days
before the great fire of 1906. Mr. Gordon
has made many changes in policy since
taking over this house and is now show-
ing some of the massive productions
offered during the winter at some of the
legitimate show houses. He is making
quite a success of his new venture, which
is receiving most of his attention.

Ben Brodsky Returns to Orient.
San Francisco, Cal.—Ben Brodsky, "the

Film King of the Orient," sailed for Japan
late in July, taking with him a large
quantity of film purchased while on his
recent trip to New York. He plans to tour
Japan in the near future and make mov-
ing pictures on the order of those se-
cured in China some time ago, with the
idea of using some of the scenes for
stories to be worked out later in this
country. Upon his return he promises to
present a Japanese comedian built along
the lines of Fatty Arbuckle and possessed
of a style similar to that of Charlie
Chaplin. He has disposed of his interests
in a number of theaters in China and will
devote his attention to the producing
and distributing end of the business for
a time. Mr. Brodsky relates that when
he first opened his moving picture houses

in China be had to pas the natives to go
in. and that it \\

.

make them >tami or otherwise they
would go to Bleep and not i. : ,\

.

until they were ttungrj He
that in Japan and love making
scenes oil the tilm I and
are usually eliminated

Consolidated Branching Out.
Sail FranCiSCO, Cal Marion H. Kohn

of t he i ',,ii. oi [da ted Film corporation re-
turned in July from a trip to the North-
west. While away he completed arrange-
ments for the opening of an exehai.
a building being erected on Third aVi
Seattle, and Investigated the proposition
of establishing a sub-office at Portland
The Consolidated has arranged to handle
tin A. Kay releases, including the Terry
burlesques and Terry human interest
films. A projection room has been fitted
upon the mezzanine floor of Its local
quarters on Golden date avenue, this
being; equipped with an Animatograph,
which is also handled by this concern.

Honolulu Exhibitor in Town.
San Francisco, Cal.—Joe Cohen, presi-

dent of the Consolidated Amusement com-
pany of Honolulu, arrived here recently
to get a taste of the cool San Francisco
weather and to secure a number of fea-
ture films. While business on the islands
is keeping up fairly well, the lack of
tourist patronage Is being noticed, travel
having been sadly interfered with by the
war and the fear of submarines. Mr.
Cohen expects to be here for about three
months.

Santa Clara Valley Has Studio.
San Jose, Cal.—The H. D. Film com-

pany, headed by H. E. Dierker, .formerly
of I,os Angeles, has established a studio
at Congress Springs, near here, and ha?
completed its first comedy release. The
picture has been made with local talent
and is to be shown at the local T. and D.
theater.

E. V. Clover Has An Assistant.
San Jose, Cal.—E. V. Clover, manager

of the T. and D. theater, has secured the
services of an assistant in the person of
Herman Kersten, formerly with the Vic-
tory theater. Mr. Kersten is doing the
publicity work for the house, being fa-
miliar with this branch of the business

Film Man in Municipal Orchestra.
San Francisco, Cal.—Sam Davis of

1 'avis Bros., who control several large
feature productions, is a member of the
San Francisco Municipal orchestra, which
gives concerts monthly in the Exposition
auditorium. He also plays at times in
theater orchestras.

Here and There Among the Theaters.
Burlingame, Cal.—Work is to be start-

ed within thirty days on a moving pic-
ture theater to be erected by W. P.
Archibold.
Tulare, Cal.—The Lyric theater has

been purchased from L. W. Willis by K.
L. Gaiyon.
Oakland, Cal.—Manager Ralph Clarke

of the T. and D. theater did some effec-
tive publicity work prior to the presenta-
tion of Mary Pickford in the "Little Amer-
ican." A large picture of little Mary was
unveiled in front of the curtain, with the
American eagle projected above, followed
by the unfurling of the American flag.

Berkeley, Cal.—C. H. Mehrten, form-
erly owner of the Varsity theater, has
removed to Napa county, having retired
from the moving picture business after
having been identified with it for about
fourteen years.
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Film Affairs in Baltimore Last Week
Madeline Hurlock, of Universal City, Is Heroine of Real War Romance and Comes

from Coast to Baltimore to Wed Soldier—Other Notes of Interest.

By .1. M. Shellman, 1902 Mt. Royal Ter., Baltimore, Md.

BALTIMORE, M.D—G. Horton Gaffney,
proprietor of the new Pickwick thea-

ter, 115 North Howard street, is very op-
timistic regarding the outlook for the
coming fall and winter season at his play-
house, for he has just had a $6,000 photo-
player organ installed. Mr. Gaffney is

using the Paramount service and says
that it has made such a hit with his
patrons that he has been obliged to en-
large his bookings and include the entire
program.

H. C. Wales Goes to Washington Uni-
versal.

Baltimore, Md.—H. C. Wales, who for
some months has managed the affairs of
the General Film exchange in this city,

has returned to the Capital City to act
in the capacity of manager for- the Uni-
versal exchange. The Baltimore boys
wish him good luck.

Railroad Film Shown by Hippodrome.
Baltimore, Md.—George A. McDermitt,

manager of Loew's Hippodrome theater
in this city, had an eye to business when
he arranged for the screening of the
patriotic picture, "When the Call Came,"
which was taken on the trains of the
B. & O. between Chicago and Washing-
ton, and arranged through the Chicago
Herald's "Know America." Wide publi-
city was given the matter through the
railroad employees.

Madeline Hurlock Heroine in Real Ro-
mance.

Baltimore, Md.—Maryland is quite a
place for romance and Baltimore is the
big center, so probably that is the rea-
son why Madeline Hurlock, the charming
star of the Universal company, probably
was obliged to race all the way here from
Los Angeles to marry. You see, she met
Sergt. Jack McGovern, who is now acting
as quartermaster's sergeant at carnp
Meade, when he was in California last
summer with the Thirteenth U. S. Cav-
alry. It was a great love match from
the very beginning. So very recently
valiant Sergt. McGovern got information
that he is likely to be sent to France, so
he wired for Miss Hurlock, and she ar-
rived in Baltimore on Saturday night.
She was met by Sergt. McGovern and
some friends, and they immediately went
to Ellicott City and were married.

Censors Make More Arrests.
Baltimore, Md.—Since the recent out-

break of actual censorship in Baltimore
the censor board has been getting in
some realities in the matter of arrests.
Arthur D. Gans, manager of the Ameri-
can Standard Film Exchange, is one
of the latest victims, having been arrest-
ed on the complaint of Mrs. Thomas B.
Harrison of the censor board, and lined
$25 and costs for showing "Sentimental
Charley" with some ordered eliminations
not made. Miss Grace Turnbull, who
gained notoriety by her attack on the
censor board, seems now to be working
with Mrs. Harrison in making .complaints
and having arrests made, for it seems to
be on her information that Guy L. Won-
ders, manager of the Wilson theater, 41S
East Baltimore street, and treasurer of
the new American League, was arrested
and fined $26.70 on a charge of failing
to eliminate certain portions of "The
Atonement," which were ordered to be
clipped by the censor board. The state-
ments of Miss Turnbull and Mrs. Harri-
son were corroborated by othe/ witnesses,
including Mr. and Mrs. Herbert Smock,
Lawrence Turnbull and S. A. Haslup.

Lexington Theater Closes at Five P. M.
Baltimore, Md.—Mrs. I. Putts, propri-

etor of the Lexington theater, 314 West
Lexington street, has arranged to close
her playhouse every evening at 5 p. m.
during the latter part of August and the
first 15 days in September. This theater
is located in the heart of the shopping
district.

Baltimore Business Notes.
Baltimore, Md.—It is understood that

J. J. Valentini. manager of the Harford
theater, 2620 Harford avenue, is now
renovating his playhouse from top to
cellar, and when reopened in September
it will present a clean, beautiful appear-
ance to its patrons.
News of the ordinance which will prob-

ably be introduced again in the Baltimore
city council for several projected new
theaters, which were held over from the
last session, is now awaited with interest,
as this body of city officials reconvened
on Monday evening, August 6.

Harry Cohen, special representative of
the Metro out of the AVashington office,

visited Baltimore last week to look over
the situation.
Bernard Depkin, Jr., supervising man-

ager of the Parkway interests, is now on
vacation, taking a tour in his machine.
Arthur Barron, manager of the Mc-

Henry, has just returned from a delight-
ful vacation and the jinx didn't get him
this time.
Moving pictures of Marshal Joffre's re-

ception in Baltimore and the opening of
Ellicott driveway with others made a hit
at the community concert, which was
held at Frederick avenue and Hollins
street on Tuesday evening, July 24.

Fifteen thousand attended and Mayor
Preston was the guest of honor.

Annapolis, Md.—During the week of
August 6 two prominent exhibitors of this
city visited Baltimore and called on their
many friends in the exchanges in that
city. J. Custi, manager of the Lyric here,
which has a seating capacity of 282,
states that his patrons have been very
pleased with Helen Holmes in "The Rail-
road Raiders," and he intends booking the
later series of this popular star. Just at
present Mr. Custi has closed the Lyrio
for a week in order to give his theatc
a thorough renovating and overhauling
preparatory to the fall opening. J. F.
Ebling, manager of the Palace theater
here, also went to Baltimore to look over
the situation. The Palace has a seating
. apacity of 300.

Maritime Provinces News.
By Alice Fairweather, The Standard, St.

John, N. B.

Trade and Personal Notes of Interest.

ST. JOHN, N. B.—For "The Fatal Ring,"
the new Pathe serial which is booked

at the Imperial, Halifax, J. G. B. Metzler
is preparing a special advertising cam-
paign in which is included the offering
of several signet rings.

J. M. Franklin, who booked the Univer-
sal serial, "The Grey Ghost," to begin ac
the Strand in September, is also planning
some special advertising. Whether he
will provide gray ghosts or not is not
known at present.

J. M. Franklin of Halifax and A. E.
Wall of the N. S. Board of Censors passed
through St. John on their return from a
visit to the great city of New York,
where, from all accounts, they spent a
busy and pleasant few days. Among
others who entertained them were the
officials at the head office of the Universal
company, and the Canadians speak in the

highest praise of their reception and the
hospitality shown them.

To introduce the O. Henry stories (Gen-
eral Film Co.), W. H. Golding of the
Imperial theater is offering a fine set of
O. Henry's works for the best 300-word
appreciation of O. Henry's place in liter-
ature. The series will be shown soon.
Mr. Golding wrote a personal letter to the
newspapers, addressed to. booklovers, ex-
plaining the contest, which is open to the
general public. The books are a $21.00
red leather set.

A. B. Farmer of the Star theater, St.

John, says: "You have to hand it to Pathe
for serials." "Patria" is drawing crowds
for him.

Jas. F. Cripps of the Bijou Dream,
Digby, N. S., has a new little daughter at
his home.

J. H. Bustin of the Imperial theater,
Windsor, N. S., has just installed a new
Power's 6B machine and is going to in-
stall a special motor to run it. Mr. Bus-
tin says that the extreme heat and a cir-
rus in town did not improve his business
any. Still, he has bought a new 45 road-
ster, so business cannot be too bad, after
all.

The Universal serial, "The Red Ace," is

to be released in this territory very short-
ly, as well as the Alice Howell comedies.

Messrs. McAffee and Corkery of the
Vogue theater, Woodstock, N. B., were in

St. John recently arranging for fall

service.

In Wisconsin.

Milwaukee, Wis.—"The Birth of a Na-
tion" began its eighteenth week at the
Davidson theater.
Milwaukee, Wis.—The Orpheum theater

held over "The Flame of the Yukon" for
a third week.

Among Dakota Exhibitors.

Jamestown, N. D.—Manager Kavanaugh
of the Opera House having taken a five-

year lease has been making plans for a
new front, redecorating the interior and
the substitution of a six-piece orchestra
for the mechanical organ.

New Leipzig, N. D.—The Commercial
club has made a free moving picture to
600 farmers and their families a regular
feature of the Saturday market days.

Aberdeen, S. D.—The Orpheum theater
livened up summer business by running
Aberdeen pictures for two days.

North Carolina News Letter.
By D. M. Bain, Wilmington, D. C.

Paramount Films Now Come from
Washington.

WILMINGTON, N. C.—Mr. Randell, rep-
resenting the Famous Players ex-

change, is now calling on the trade in
this territory in the interest of Para-
mount's new Star Series plan of booking
their output of features. With the com-
ing of the new booking plan, North Caro-
lina territory, formerly served by the
Southern Paramount of Atlanta, reverts
to the Washington exchange, although it

has not been made public through what
deal the Paramount people succeeded in
deprivimg the Lynch interests of a valu-
able slice of their exclusive territory. It
would/ tend to the conclusion that Para-
mour/; is again handling the Atlanta ex-
change, and that the Lynch-Tandy inter-
ests/are out of Paramount, although
notling of confirmation can be had along
thi/ subject.

IG. F. Daniels Now Keys Roadman.
(Wilmington, N. C-—G. F. Daniels, form-

erly manager of the Piedmont theater,
Greensboro, North Carolina, was in Wil-
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mington this week tailing on the man-
agers in the interest of K-E-S-E Wash-
ington exchange, having recently accept-
ed a position with them, succeeding Mr.
Young in this territory. Mr. Daniels is

a theater manager of long experience and
enjoys a wide acquaintance among the
theater owners of the Carolinas, and will
undoubtedly make a valuable man for the
Xeys organization.

J. D. Huckabee Reopens His Strand.

Durham, N. C.—J. D. Huckabee has re-
opened his Strand theater here after ex-
tensive alterations and improvements
both outside and interior.

Arnold Huff Said to Own Broadway
Theater.

High Point, N. C.—It is reported that
Arnold Huff, formerly owner of the Isis

theater at Greensboro, has purchased the
Broadway theater here and will make ex-
tensive improvements before opening this
fall with big super-productions.

Wilmington, N. C.—R. V. Anderson,
manager of the Charlotte Pathe exchange
branch, spent a part of the week in Wil-
mington and at Wrightsville Beach, re-
turning from Clinton, where on last Sat-
urday he attended a meeting of the
Farmers' Institute, and made an address
on motion pictures.

S. A. Lambert Gives Benefit at the Dixie.

Fayetteville, N. C.—Manager S. A. Lam-
bert of the Dixie theater of Fayetteville
opened his theater on Sunday, June 24.

for the benefit of the Red Cross and
treated the public to a sacred concert.
This is the first Sunday concert in a pic-

ture theater in this city and it was a
decided success. Quite a sum was real-

ized. The concert was participated in by
four of Fayetteville's most cultured and
charming young singers—Miss Anna The-
resa McMilland, Miss Mary Williams, Miss
Margaret Cotton and Miss Louine Wat-
son—with Mrs. Lambert and Miss Mar-
garet Jennings as accompanists for the
singers, and Levin's orchestra furnishing
excellent instrumental musio.

Mr. Lambert showed his liberality of
spirit in giving a benefit at considerable
expense to himself, but he showed his

aptitude in the advertising line in the
"call" to patriotism which he displayed
in front of his theater. He put out a

bugle, to sound the bugle call to duty:
a pair of army shoes and a Red Cross
contribution box, with the legend over
all: "If you can't fill these (the army
shoes) do your bit and help fill this (the
contribution box). Both are calling,

which will you answer?" Red, white and
blue ribbons ran from the shoes and the
Red Cross box to the bugle.

Philadelphia Auditorium Takes on Beauty
In Spite of Labor's Shortage and the Soarinp Prices of Materials, Market Street

Amusement Company's Theater Completes Its Improvements.
By F. v. Armato, in N. Salford Bt, Philadelphia, Pa.

i,.- presented for the Bret time at the local

theateri during the week of August «

were Herbert Btenon'a "l«one Wolf,"

ring Bane] Dawn, which played the entire

week at the Stanley.
••Skinners Baby." a K-E B-B r<

featuring Bryant Washburn, and Knid

Bennett and Margery Wilson, in "The
Mother Instinct." a Trlangrli will

share the honors at the Arcadia during
the week.

.\t the Victoria, Virginia Pearaon In

Tii.- Wrath of Love," a wm. Fox re-

lease, and "Miss Robinson Crusoe," a Metro
feature, Btarrlng Emmy Whelen, win
divide honors this week.
Mary Miles Mlnter will n In

"Somewhere in America," a Mutual re-

at the Regent f<>t a limited engage-
ment.

At the Strand "The Bar Sinister" will

l.i- the attraction for the first half of the
week ami "Youth." starring Carl> !<• Black

-

well, during the latter half.

PHILADELPHIA. PA.—General Manager
Frank W. BUhler of the Central Mar-

ket Street Amusement Company is to be
congratulated upon the completion of ex-
tention alterations at tiu- Auditorium the-

ater despite the scarcity of labor and the
high cost of materials. All evidences of
gingerbread and gaudy decorations have
been removed from this theater and in its

place there are graceful architectural
lines substituted.
Handsome glass and mahogany doors

lead to the neat and large lobby, making
an inviting approach to the auditorium
A gold fibre screen has been installed by
Lewis J. Swaab and two large organ
chambers have been especially construct
ed to receive a magnificent Kimball organ
The interior decorations have been taste-
fully done in French grey and buff and
the ventilation has been considerably im-
proved. A ladies' retiring room and a

gents' smoking room have also been in-

cluded in the new change. Even the heal
ing system has been altered to meet the
new conditions. Handsome new ceiling
lights decorate the upper part of the au-
ditorium and give a soft and indirect il-

lumination. In front of the theater a
canary opalescent sign with- red letters
has been built in the wall across the en-
tire width of the house, making this one
of the largest signs of its kind in the
city.

Horticultural Hail to Be a Film Theater.
Philadelphia, Pa.—The final settlement

in the purchase of Horticultural hall, on
the northwest corner of Broad and Man-
ning streets, next to the Academy of
Music, by a theatrical syndicate composed
of David Berg and Philip Publicker, of
this city, was consummated yesterday by
a formal transfer of the property and
recording- of the title deed. The theater.
according to the plans, will be located in

the new building, with an entrance be-
tween two stores on Broad street. It is to
be leased, according to its promoters, to a
Xew York theatrical syndicate for the ex-
clusive production of their films and spe-
cialties. The front of the structure on
Broad street, according to the plans, wil,
be seven stories in height and will b?
used as an office building from the second
floor up. Contract for the work has been
awarded to the Margolies Constructing
Co. of New York. Herbert J. Krapp. also
of Xew Y'ork, is the architect. It is ex-
pected that the new building will be com-
pleted by the middle of February.

Notable Features Shown Last Week.
Philadelphia. Pa.—Xotable features to
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Philadelphia Y. M. C. A. Has Motion
Picture Committee.

Philadelphia. Pa.—The Young Mens
Christian Association, through its secre-

tary, announced the formation of a com
mittee on motion pictures. The commit-
tee is to investigate the photoplay situa

tion in the city and to provide suitable

films for community centers, schools and
churches. It was said also that it intend
ed to inform parents and teachers con-
cerning the standards of the motion pic-

ture business. Members of the commlttei
included the Rev. John J. Wheeler, chair-
man: Mrs. David Lewis, Theadoia Earl
Jennings, Catharine Bragy, the Rev. Carl
E. Crammer, Dr. II. T. Henry. Mrs. Loui*
('. Madeira. Bills P. Obenholtser, Professor
A. L. Suhrie, Mrs. Edward Nlver, Mrs. Ed-
win C. Biddle and Mra J. Howard Rever.

Nat Silver Now Managing the Imperial.

Philadelphia. Pa.—Nat Silver, formerly
of the Stanley theater, is now managing
the handsome up-to-date and well-ven-
tilated theater, the Imperial, During his

short managerial career he has shown
wonderful results and business ability by
maintaining a cool and thoroughly clean
auditorium in every particular and is pre-
senting an exceptionally attractive pro
gram. In addition, the music which is

supplied by the piano and the organ is

meeting all the requirements almost per-
fectly.

..111

Lobby of New Dixie Theater, Fayetteville, N. C.

American Legion in "For the Freedom
of the World."

Betzw 1. l'a.— Captain Edwin 1

Hesser's meat film story of the American
Legion of the Canadian Legion, which was
given the tentative title of "For Liberty''

while it was in the process of production.
is to be released to the public under the
more expressive name "For the Freedom
of the World."

"For the Freedom of the World" will

probably be hailed as the most notable
film produced. Most of its realistic por-
trayals of modern warfare were photo-
graphed in Canadian training camps,
where trench operations are carried out
in every detail for the instruction of the
men. A great sham battle near Valley
Forge was also made, and the scenes
photographed will virtually complete the
filming.

It was directed by Romaine Fielding for

the S. M. Film Producing Company, who
also acts an important role as a co-star,

with K. K. Lincoln and Barbara Castle-
ton.
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Will Build Rialto Without Counting Cost
Washington Exhibitor, Tom Moore, Has

Problematical He Needs New The

By clarence L. Linz, 622 Riggs Building, Washington, D. C

Materials Ready and Though Labor Is

ater to Show Film Contracted For.

WASHINGTON, D. C—It is understood
that all activities incident to the

erection of a vaudeville theater for Tom
owner of a chain of motion pic-

ture houses in the District of Columbia,
have been stopped because of existing

war conditions, and the probability is

that the work on the new Rialto would
not be carried ahead were it not for the

fact that all contracts have been entered
into and a considerable part of the ma-
terial purchased.
The principal trouble is that it is im-

possible to get labor, for the men wno
would in normal times engage in this

construction work have entered the em-
ploy of the government or have gone to

work in the munitions plants, thus cre-

ating a shortage of labor locally. Then
again, the government is contracting for

large quantities of steel, so that it is a
hard matter to get building materials.

The steel for the Rialto, however, was
purchased three months ago and is now
lying in the yards ready for shipping
orders from the builders. Mr. Moore,
when he went into this big deal, tied up a
large number of big pictures. He must
now have this large new house in which
to play them, and that is another of the
reasons why he is going ahead with the
building of the Rialto, irrespective of the
cost. In fact, there is no way of know-
ing just what the construction of this

theater will amount to, as far as labor
is concerned. As for materials, all con-
tracts have been let with the exception
of that for an organ, and it is understood
that there will be no increase in the price
of that.
The general contract has been awarded

to the Michael A. Weller company, of this

city. This firm has guaranteed to finish

the building in four months. They would
have started earlier, but were delayed by
the house wreckers, who were held up
on account of continued rainy weather.
The contract of the latter contained a
clause that the buildings then on the site

should be demolished within 25 working
days. This was not done because of ad-
verse conditions.
George Schneider, general manager for

Tom Moore, is overseeing the construc-
tion of the new theater. He did similar
work when the Garden theater in Balti-
more was being erected, and he was made
manager of this house, retaining that
position for about two years, or until he
entered the employ of Mr. Moore. Prior
to his service with the Garden theater
he was manager of the New theater in

that city. Before joining the New he
was a producer of vaudeville acts in his
own name and has been connected with
the theatrical business for the past eigh-
teen years. In addition to his work in
supervising the building of the Rialto,
Mr. Schneider is manager of the Strand,
and during the vacation period of Arthur
Robb, manager of the Garden theater, is

keeping his eye out on that house also.

Who the Paramount-Artcraft Traveling
Men Are.

Washington, D. C.—Since the merger of
Paramount and Artcraft in this territory
there has come a new lineup in the sales
department of the Washington office.

Manager Barron was introduced to the
trade in this section in an announcement
of the change appearing in the Moving
Picture World. Some of the salesmen are
well known here, while others come from
other sections. W. A. Busch, who will
cover Maryland and Northern Virginia,
formerly handled Baltimore for the K-E-
S-E exchange. F. McShane, who will
cover the balance of Virginia, is new to
most of the exhibitors, for this is his
first work as a film salesman. Mr. Mc-
Shane, however, has had previous experi-

ence in the business, for he had been em-
ployed as booker by Artcraft.
Henry Randel will be the "Tar Heel"

representative of Paramount-Artcraft,
for he has been assigned to look after
the North Carolina business. He will be
nearer home, for he comes to this terri-

tory from Atlanta, where he was con-
nected with the World Film for some
time. The other member of this galaxy
of stars is O. D. Weems, well known to

the trade in Washington and Baltimore.
He was the manager of the Baltimore
branch of the Mutual's Washington ex-
change. Mr. Weems now is the Balti-
more representative of Paramount-Art-
craft.

the corner thermometer registers 102 in

the shade, while your disposition mounts
even higher, but all of the exchange man-
agers are not as lucky as L. M. Day,
president of the Metro Film Service, who
is just back from Saratoga Springs, N.

Y., and Sidney B. Lust, who took- a run
down to Ocean City, Md., to get rid of

the heat and the cares and worries of the
film business. Rudolph Berger, of the
K-E-S-E exchange, goes to his home in
Pennsylvania this week for a short rest

and for the purpose of undergoing the
physical examination for the new Na-
tional Army.

J. L. Brown Promoted to Assistant
Manager.

J. L. Brown, who for some time has
been in charge of the bookkeeping de-
partment at the Famous Players', fol-

lowing the Paramount-Artcraft merger,
has been promoted to the position of as-
sistant manager of the exchange. In ad-
dition to assuming charge of the ex-
change in the absence of Manager Bar-
ron, he will continue in command of the
bookkeeping department.

Mr. Brown is an expert accountant, as
well as having a considerable knowledge
of the motion picture film business. Dur-
ing his employment at the Famous Play-
ers' exchange he has come in close con-
tact with the sales and other distributing
departments, while prior to that he was
a successful exhibitor, operating the-
aters in West Virginia.

H. C. Wales at the Desk in Universal
Office.

Washington, D. C.—H. C. Wales is back
in the fold again and will hereafter gree^
his old friends from behind the desk in

the front office of the Universal exchange
on Ninth street, northwest. The boys
are all glad to have him back again and
are extending greetings to him. As is

generally known, prior to his leaving
Washington for other fields, Mr. Wales
was the popular manager of the World
Film office here.

Cool Vacation Notes.
Washington, D. C.—It is fine to be able

to take a vacation when the mercury in

C. R. Milliman Has Important Job.
Washington, D. C.—C. R. Milliman, for-

mer manager of the Universal office, re-
cently tendered his services to the Gov-
ernment, and these were accepted, so that
now it's "Captain" or something or other
Milliman, instead of just plain "Mister,"
for he is an inspector of aeroplanes. In
addition to this duty, he has been doing
special duty for the Government, accom-
panying the Italian Mission, which is

making the rounds of the big cities of
the country, on its western tour. Mr.
Milliman is an old-timer with airships,
for he got into the exhibiting end of the
flying business with the pioneers in the,

field. Great opportunities are now open
to him, for airships are becoming the big
things in the war, and his connection
with the supply division offers very ac-
ceptable possibilities.

Vivian Whitaker to Open Selznick Office
New Washington, D. C, Branch Will Probably Be Called the Selected Film Cor-

poration—Sydney Lust Has Been Handling Selznick Films.

WASHINGTON, D. G—Another surprise
was sprung in the Washington motion
picture field when it was learned that
Vivian Whitaker, sales manager assigned
to the Washington branch of the Para-
mount Pictures corporation, is negotiat-
ing for a lease to a downtown property
that will be suitable for an office from
which will be handled the pictures mar-
keted by Lewis J. Selznick, Inc., under
the new arrangements which Mr. Selz-
nick has made with Adolph Zukor, of

Paramount, Famous Players and Artcraft.
Word has reached Washington that Mr.

Zukor has secured something more than
50 per cent, of the stock of the Selznick
corporation. Mr. Selznick will continue
as president, but the system of distribut-

ing the pictures will be changed consid-
erably. Arthur S. Kane, general sales

manager for Artcraft on the Pacific coast,

is understood to have been brought here
for the purpose of handling the Selznick
and Brenon productions. Mr. Kane has
been assisting Al Lichtman, general sales

manager for both Paramount and Art-
craft. Both of these gentlemen are well
acquainted with Mr. Whitaker who, until

the time of the merger, was manager of

the Artcraft offices in Washington.
Naturally, when the change came, they
selected him to handle the new proposi-
tion in this territory, he being very fa-

miliar with it.

Mr. Whitaker entered the film game
several years ago as an assistant to

George M. Mann, then manager of the
Paramount exchange. When the Artcraft
Pictures corporation decided to enter this

territory Mr. Whitaker was selected as

manager to open the Washington office.

He held this position until the merger of
the Paramount and Artcraft companies,
when he became sales manager of the
joint offices. He now resigns this latter
position to open the new Selznick office,

probably under the name of the Selected
Film corporation. He will handle the
territory, which will include, in addition
to the District of Columbia, North Caro-
lina, Virginia, Maryland and a part of
West Virginia.
The Washington Selznick business has

been handled by Sidney B. Lust, Inc., on
a partnership basis. When asked by the
Moving Picture World correspondent for
a statement, Mr. Lust declared that he
could say nothing at this time other than
that negotiations were pending between
himself and Mr. Selznick for the sale of
his interest in the Selznick business of
the Washington exchange. At this time
the sale has not been consummated.

Cleveland News Letter.

From M. A. Malaney, 218 Columbia Bldg.,
Cleveland, O.

Standard Film of Cleveland Gets Art
Dramas.

CLEVELAND, O.—Announcement was
made August 6 that the Art Dramas

distribution will be handled, starting
September 1, by the Standard Film Serv-
ice of Cleveland, Cincinnati and Detroit.
Abe Warner, well-known film man, who

has represented Selznick ever since the
Ohio offices were opened, has bought the
Art Dramas releases for Ohio, Michigan
and Kentucky, and he will have offices
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with the Standard after the middle of
August, looking- after the distribution of
the Art Dramas.
The first release under this arrange-

ment will be "Pride and the Devil."
There will be a five-reel feature every
week thereafter.
This places the Standard Film Service

in a unique position among the big film
companies of the United States owned
by individuals. It is perhaps the largest
buying company, using about 35 reels a
week.

Just last week announcement was made
that they would release the Christie and
Tweedledum comedies. They also handle
Mutt and Jeff, Motoy, Ditmar's, Billy
West, Hans and Fritz and other cartoons.
Jungle comedies, patriotic pictures and
B. S. Moss productions.
The Standard started a few years ago

with a single feature and one little room.
In a few weeks they were releasing fea-
tures regularly and had three rooms.

F. P. Woda Buys Savoy Theater.
Cleveland, O.—Frank P. Woda, formerly

owner of the Orpheum theater, Cleveland,
has bought the Savoy, a 1,000-seat house
at St. Clair avenue and E. 103d street.

Mr. Woda plans several improvements,
especially as regards the lobby and front,
and 'will run only the highest class pic-
tures the coming season.

Local Notes on Theaters and Films.
Cleveland, O.—The Alhambra theater,

Cleveland, one of the city's largest first-

run houses, is closed for three weeks
while a force of workmen are redecorat-
ing and making alterations.
The carpets and other furnishings are

being given a thorough overhauling, while
the log seats are being moved from the
middle -of the theater to the rear.
A fi*ie new stage setting also has been

purofiased, and the Alhambra will open
ali/ost like a new house August 19.

Cleveland, O.—"One Touch of Nature,"
the K-E-S-E release featuring John J.

McGraw, received considerable publicity
in Cleveland because of the fact that it

was directed by Edward H. Griffith, who
until two years ago was a Cleveland
newspaper man. It was shown four days,
first run, at the Mall Duplex theater.

MORE BALTIMORE NOTES.
Business Notes from Baltimore.

Baltimore, Md.—It is understood that
the Operators' Union, Local 181, has been
hit pretty hard by the draft and that 10
men have been called on the first quota.

Miss M. E. Heath, assistant treasurer
of the New Theater company, Baltimore,
is now doing very well after her recent
operation at the hospital. At one time
she was on the point of death, but re-

covered.
Col. Jacob W. Hook, vice-president of

the Southern Amusement company, oper-
ating the McHenry theater, Baltimore, is

now taking a three weeks' vacation, and
will visit Atlantic City and Asbury Park.
Frederick C. Schanberger, manager of

the Maryland theater, Baltimore, cele-
l rated his birthday on Thursday, August
0, with his family at Atlantic City.
John T. and Charles E. Ford, co-pro-

prietors of Ford's opera house, Baltimore,
lave arranged for the showing of Howe's
Travelogues during the week of Aug-
ust 20.

Sophia K. Levine, the charming ami
popuar treasurer of the Mutual exchange
in Baltimore, is now on her vacation and
is taking an extended trip through th<>

Northern states and Canada.
On Thursday, July 2fi, Harry A llrnkel,

manager of the New Academy of Music.
returned from his vacation at Atlantic

City, and while there had a talk with
Samuel F. Nixon, managing director of

the Academy, and he seems very optim-
istic as to the theatrical outlook for the
oming season.

Film Doings in Nashville Last Week
Crescent Amusement Contracts for Goldwyn for Its Fifth Avenue Theater—

Theater Consolidation in Dyersburg—New Chattanooga Theater—Notes.

By .1 U Kay, mil stahlman Building, Nashville, Terra.

donated II > Bunday pro! I

Red '

and will

catei largely to the soldiers In camp
The ear line has just been completed onl

this theater from Chattan
I'., it ( ig lei hoi pi line,

is located on the northern bordei
-•ia.

NASHVILLE, TENN.—President Tonj
Sudekum of the Crescent Amusement

company has closed a contract with Gold-
wyn for showing its feature relea
the Fifth Avenue theater, the prim .pal

Nashville house controlled l>y the com-
pany. This service will begin the
part of September, and will be the
of the Goldwyn pictures in this city, be-
ginning with "Polly of the Circus,"
"Baby/ Mine," "The Spreading Dawn" an 1

"Fighting Odds."
niglas Fairbanks and Mary Pick font

pictures made under the Artcraft banner
rill also be shown at the Fifth Avenue

^theater, and in connection with the exist-

ing program service of Paramount,
K-E-S-E, etc., forms one of the strori

booking arrangements of any moving
picture house in the South.
The Elite theater, a Fifth avenue house

operated by the Crescent Amusement
company, is closed for a number of days
while extensive repairs are under way.
Fresh paint, new fixtures, repairs to the
seats, floors and electrical apparatus, to-
gether with artistic decorations both in-
side and out, will make this popular the-
ater one of the handsomest on picture
row. The Elite maintains one of the few
five-cent programs in Nashville, and has
its steady share of patronage from the
public. The theater was one of the first

to be built here under the improved style
of architecture.

Dyersburg Theaters Consolidate.
Dyersburg, Tenn.—C. J. Enochs has

been appointed manager of both the Yau-
dette and New Frances theaters of this
town, following the recent consolidation
of these two moving picture houses. Mr.
Enochs was formerly manager and pro-
prietor of the Vaudette, but is now in

active charge of both theaters. The or-
chestras of both the New Frances and
Vaudette theaters have been released, and
music is being supplied by electrical in-
struments at both places.

Competition at Martin, Tenn.
Martin, Tenn.—The moving picture

situation here seems to have developed
into a real fight again. For some time
there has been only one show running
the Lillian theater, but Mr. Ryan, owner
of the Lyric, has let this house out to a
local man, who, it is reported, will re-
ceive free rent, lights, etc., and competi-
tion promises to be very lively from now
on, the outcome of which remains to be
seen.

Chattanooga Metro Activities.

Chattanooga, Tenn.

—

Arthur S. Dickin-
son, manager of Southern Metro at this
point, attended the meeting of all Metro
exchange managers in Chicago during the
week of the convention.

All employees of the Southern Metro
Pictures corporation enjoyed themselves
with their annual outing last Sunday,
August :>, with swimming, fishing, base-
bal] and other sports. There was plenty
to eat, and everyone voted it "the best
yet."

i". E. Buchanan of Metro's Atlanta of-
was a recent visitor to the Chatta-

nooga Metro exchange.

Wilder Theater Soon Ready.
Chattanooga, Tenn.—When the large

theater at Wilder Park station is eom-
i I "it Oglethorpe will boast three

theaters. The picture house on the La-
fayette road. near Oglethorpe head-
cuarters, is now running full blast, and
the one recently built at Lytic is op< n

Knoxville Bijou Being Remodeled.
K noxvllle, Tenn The Bijou i

•

at undei going a t borough
overhauling, and will remain closed for
a period of three we. -i<s. Manager Don
P. Trent states that many needed Impi
incuts will bl d and the house

ighly renovated for its opening
about August 20. The Bijou Is oi

Knoxville's leading uptown hot.

Leon Cole Takes a Bride.
Nashville, Tenn.— Prof. Leon Cole, mu-

sical director at the Strand theater, was
married Monday, August C, to Miss Mar-
garet Katherine Young of Nashville. Mr.
and Mrs. Cole have the best wishes of
many friends both in and out of the pro-
fession for future happiness.

Tennessee News Briefs.

Nashville, Tenn.—Manager Carson Brad-
ford of the Strand spent last week in
Atlanta and Chattanooga looking over the
field, and incidentally lining up some big
ones for fall. Mr. Bradford will, within
a few days, be ready to start repairs on
the Strand, which have been contemplated
for some time.
Chattanooga, Tenn.—The Alcazar has

booked the Fairbanks pictures made by
Artcraft. "Wild and Woolly," one of the
first, was shown for three days to
crowded houses; prices, 16 cents matinee.
20 cents night.
Chattanooga, Tenn.—E. J. Sparks, man-

ager of the S. A. Lynch Enterprises, was
a recent visitor in Chattanooga, when he
went over the fall and winter plans for
his company and arranged bookings for
their several houses throughout the
South.
Chattanooga, Tenn.—H. B. Freeman,

manager of the Edenland theater. Frank-
lin, was in the city a couple of weeks
ago. Mr. Freeman Is known among
Chattanooga exchange men as the "Big
Boy," and they look forward with
est to his visits.

Birmingham Majestic Changes.
Birmingham, Ala.—The Majestic thea-

ter, operating a moving picture and
vaudeville show on a ten-cent basis, has
changed hands, and is now under the
control of the Alcazar Amusement com-
pany of this City, which company has
been operating here for some time. Mr
.Jackson, former manager of the All
is in charge of the Majestic.

Queen Features Secure News Weekly.
Birmingham. Ala.—Manager Doc Gra-

ham of the Queen Feature service an-
nounces that his company has secured
rights on the American War Week]
the states of Alabama. Georgia and Flor-
ida, and that demands for this
have been very satisfactory to
This exchange is also agent for the Cold
King screen, in addition to num.
other state right features and Christie
comedy servl

The largest ftaff of experts in all
departments makes the MOVING
PICTURE WORLD the one paper in
the trade that fully fills the require-
ments of etery reader.
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Louisville Exhibitors at Odds With Union
Disturbing Factor Seems to Be the Dissatisfaction of Some Operators With the

Methods of the Musicians' Union—Trouble Starts at Ideal Theater.

Ohio Valley News Service, 1404 Starks Bldg., Louisville, Ky.

t OUISVIUUB KY.—Trouble has broken

J_< out in Louisville between the Louis-

ville Photoplav Association and the In-

ternational Alliance of Theatrical Stage

Employes, of which all of the local union

machine operators are members. The

trouble started when the Ideal theater,

Twentv-third and Market streets, employ-

ed Gilbert Bowling, a union operator, to

handle a machine in a house which has no

other union employes in other depart-

ments. The Union ordered Bowling to

quit his job, and Bowling refused. In-

ternational Organizer John J. Barry, of

the Alliance, was recently in Louisville

and endeavored to get Bowling to give up

his work unless union musicians, stage

hands, etc., were employed in the pic-

ture theater. Bowling refused and was
discharged from the Union. The Photo-

play Association then endeavored to hav3

the man reinstated, claiming that it was

a raw deal.

Following a meeting of the local mem-
bers of the Alliance, refusal to reinstate

Bowling was voted upon, the position be-

ing taken that the operator had violated

the regulations of the Union when he re

fused to respond to the strike call, and
holding also that the owners of the photo-

play houses have placed themselves in an
anomalous position in demanding the re-

instatement of the operator, and that the

demand of the Photoplay Association be

denied.
Members of the Photoplay Association

then announced that Bowling would hav*
to be reinstated within two weeks or the

booths of all of the local theaters would
become open booths, and union men would
either have to agree to the new order of

thing's or hunt other jobs, as the Union
would no longer be recognized, and that

Bowling would be backed to the limit.

Hope to Patch Up the Quarrel.

The union men now claim that Bowling
can only be reinstated through the Inter-

national's head office, and the appeal must
come from Bowling himself. However, ef-

forts are being made to effect a recon-

ciliation, and it is understood that both

sides have agreed to patch matters up
until the General Executive Board can

take action on the reinstatement.
For several years the Ideal theater has

not employed union musicians, and as it

is strictly a picture theater has had no
use for stage hands. However, the Union
recently ordered the theater to employ
union men, and on its refusal ordered
Bowling to strike. A large element in

the Operators' Union are with the Photo-
play Association and Bowling, taking the
stand that the musicians have shown
slight respect for their organization by
accepting private wage agreements under
the union scale and on the other hand it

is argued that the demand for a union
stage manager in a motion picture house
is unjust in view of the fact that stage
hands are not needed ill picture theaters
As a fact, the stage hands are endeavor-
ing to force the picture theaters to create
a few $18 a week jobs. At the presenr
time some of the operators, who favor
the contention of the Photoplay Associa-
tion, have been talking of leaving the
Alliance and forming a separate union.

Goes Deeper Than This One Case.

While the one case at the Ideal might
not amount to much, members of the
Photoplay Association figures that the
Union will call men out of other houses
which refuse to hire union stage hands,
musicians, etc., and in some cases the
operators would go. Therefore the Asso-
ciation Is willing to make a test case of

the matter at the start and thereby break

up the trouble at the start. In LouisvilL

every moving picture theater belongs to

the Photoplay Association, which oper-

ates as a unit in all labor troubles.

For several years the Photoplay Asso-

ciation and the members of the Operators'

Union have gotten along in fine shape, and
the exhibitors have felt very friendly to

ward machine men. In fact, some of th'

exhibitors have favored the union, and
have repeately said that with a good
union, handled by sensible officers, it was
better to have union men as differences

could be settled with greater ease, and
the union made its men come to bat. How-
ever, demands of the musicians and small-

er fry have always been such that th--

theaters could not go them, this resulting
in a number of the houses putting in me-
chanical orchestras and getting rid of

musicians entirely.

Rift in the Musicians' Union Also.

Another interesting labor row is in con-
nection with a suit filed by Ernest Na-
tiello, a local band leader of prominence,
who for years has been prominent in the
various amusement resorts of Louisville,

against the Musicians Union, Local No. 11,

American Federation of Musicians, asking

for an injunction to prevent the officers

of the organization from suspending or

expelling him from the local organiza
tion and from posting his name as a sus-

pended or expelled member for failure to

pay a $500 fine assessed against him by
a committee known as the Traveling Band
Committee, the action of which was sus-

tained at a meeting of the Federation in

May. Natiello was cited to appear before
the committee for an alleged violation of

the rules with reference to purchasing
uniforms. Natiello alleges that he was
not allowed to be present at the trial

either in person or by representative, and
that the hearing was contrary to the by-
laws of the organization as the president
was not present. Furthermore he has not
been notified of just what the charge is

other than it was a violation of section J.

article 14, of the by-laws. Judge Robin-
son, after hearing the case, granted a
temporary restraining order pending th.;

disposition of the case on its merits.

Hopkinsville Theater Closes for Im-
provements.

Hopkinsville, Ky.—The Princess thea-
ter has been closed by Manager Stockle...
who reports that after thoroughly over
hauling the house he will reopen it. In
the meantime the feature programs have
been transferred to the Rex theater, the
latter's regular programs being discon-
tinued, with the exception of the serials.

Bachmeyer Opens Exchange for Metro
Secures Space in the Film Exchange Building, Cincinnati, and Engages a Capable

Force—P. K. Johnston and E. R. Custer, Roadmen.

From Kenneth C. Grain, 307 First National Bank, Cincinnati, O.

CINCINNATI, O.—The newest Cincinnati
film exchange is that' which will

handle Metro pictures, under charge of

YV. C. Bachmeyer, for several years in

charge of the Famous Players exchange,
and president of the Associated Film Ex-
changes of the Chamber of Commerce.
Mr. Bachmeyer has secured highly de-

sirable quarters on the seventh floor of

the Film Exchange building at Seventh
and Main street, occupying the wuolt
floor, with about 4,500 square feet of

space, and is getting things ready for

active business.
The floor has been arranged to provide

a large private office for Mr. Bachmeyer,
a large general office, with abundant
room for all of the routine business of

the exchange, a reception room next to

the elevator, fireproof shipping, storage
and inspection rooms, all adjoining, and
an advertising department 18 by 75 Ee-it,

with room for practically unlimited paper.

Mr. Bachmeyer has already formed a

fine organization, those in the selling end
with him including P. K. Johnston and
E. R. Custer, both of whom were form-
erly with him at the Famous Players.

They will handle territories with which
they are familiar, Mr. Johnston, who was
assistant manager with the Famous
Players, having something of a roving
commission, while Mr. Custer will travel

in "West Virginia and Kentucky. , The
territory which will be covered out of

the Cincinnati office includes the southern
part of Ohio, most of Kentucky and parts

of West Virginia and Indiana.

sized theater, so that the work of mak-
ing it still more roomy indicates the suc-
cess with which it has met in its career
as a moving picture house.

H. G. Clarke of Chicago Gets Empress
Theater.

Cincinnati, O.—It has been announced
that the deal recently reported for the
sale of the Empress theater, on Vine
street, to a local syndicate, fell through,
and that the house has been sold by the
Bell Theatrical company to H. G. Clarke
of Chicago for $86,500. The purchaser,
it is understood, assumed a mortgage of
$60,000 on the building, paying the re-
mainder of the price, $25,600, in cash.
Bookings will continue to be handled by
a Chicago vaudeville exchange, with ade-
quate provision for pictures in connec-
tion with the popular-priced programs
offered. It is not yet known whether
George F. Fish will again be with the
house as manager.

Will Make the Strand More Roomy.
Cincinnati, O.—Another striking indica-

tion of the uninterrupted progress of

moving pictures and of business in Cin-
cinnati is the letting of plans for enlarg-
ing the Strand theater, on Walnut street,

one of the most popular of the several
downtown houses operated by Manager
I. Libson. The work involves extensions

to the balcony and gallery, and making
the upper part of the building more ac-

cessible. It will be recalled that the
Strand was originally the Gayety, a full-

Elaborate Private Showing of "The
Honor System."

Cincinnati, O.—J. A. Conant, in charge
of the interests of Fox Standard Pictures
in this section, held his first private ex-
hibition on Wednesday, August 8, at the
Hotel Sinton, where the great ballroom
was utilized to take care of the good-
sized audience which accepted Mr. Con-
ant's invitation to see "The Honor Sys-
tem." Invitations were extended to mem-
bers of the women's clubs and other civic
organizations, as well as to city and po-
lice officials, and members of the Cincin-
nati baseball team, headed by Manager
Christy Mathewson, with their wives,
were also invited, as Mr. Conant is an
ardent fan. Unfortunately a double-
header on that afternoon prevented the
ball players from attending, but many of
their wives were among those present.
Manager Rudolph Knopfle, who has

charge of the general work at the Fox
offices, and Mr. Conant, handled the af-
fair in the style of a real social event,
serving refreshments and receiving in
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hospitable fashion. The film made a pro-
nounced impression, bookings being:

heavy, Mr. Conant reports. A private
showing of "Jack and the Beanstalk,"
the first of the elaborate series of child

pictures on the Fox schedule, is to be
held at the Hotel Gibson on August 22.

Detroit's Regent Leased to C. H. Miles

"The Slacker" Pleases Cincinnatians.

Cincinnati, O.—The Walnut theater had
the good fortune recently to land one of

the most timely of recent releases in

"The Slacker," the Metro feature with
Emily Stevens in the leading part, and
good houses were the reward of the man-
agement. The picture ran an entire week
at 15 and 25 cents, and the applause of

the crowds testified to their approval of

the moral of the picture. There was spe-
cial interest in the treatment of the atti-

tude of German-Americans toward the
war in the picture, on account of the
large number of Cincinnatians of German
descent, and apparently the loyalty shown
by the youg German-American who en-
listed was taken as typical.

Woman's City Club Committee on
Films Gets Busy.

Cincinnati, O.—The committee on mov-
ing pictures of the Woman's City Club
of Cincinnati has just been reorganized,
and has signalized its new life by the
announcement of a vigorous attack on
pictures considered unfit to be seen by
children. The committee intends to make
a special effort to secure the holding of

children's matinees at the downtown
houses, for children from large institu-

tions as well as for others. Members of

the committee will also make a special

study of the preparation of programs
from the exhibitor's standpoint, and of

advertising, in order to ascertain, if

possible, how to frame offerings so as to

secure business, and at the same time to

show pictures of the highest dramatic,
literary and educational value; from
which it can be inferred that the com-
mittee has quite a job laid out for nselt.

I. Frankel Will Add Seats.

Cincinnati, O.-—Good business and the
need for more room with which to take
care of it have led I. Frankel to make
arrangements to add 200 more seats to

his house on Freeman avenue. Plans
have been prepared for that purpose and
work will start as soon as contracts can
be let.

NOTES FROM DETROIT.
Hal Smith Takes Foursquare Appoint-

ment.
Detroit, Mich.—Hal Smith, for the past

year in charge of the Drury Lane theater
in Detroit, left this week for Cincinnati,
where he will be in charge of the office

to be opened there for M. H. Hoffman-
Foursquare pictures. The appointment
was made by George W. Weeks, division
manager, who has charge of Ohio, Michi-
gan, Kentucky and Indiana. Mr. Smith
is the second Michigander to go to the
Ohio territory for Mr. Weeks, the ap-
pointment of D. Leo Dennison at Cleve-
land being made a few weeks ago. Mr.
Dennison is now looking around for suit-
able office space.

State Right Film for Week at Drury
Lane.

Detroit, Mich.—The Drury Lane theater,
Detroit, has adopted a new policy—that
of showing state rights pictures for a
full week. The first to be shown under
this policy is "A Mormon Maid," owned
in Michigan by the State Film Co. Fol-
lowing this other big features are to be
shown. Mr. Weeks, managing director,
is convinced that the Drury Lane is an
ideal spot for big features and longer
runs, and is going to experiment during
the next few months and work out the
new policy.

$60,000 a Year Rental and a Fifteen Yea
House Changes Hands—Sh

By Jacob Smith, 503 Free

DETROIT, MICH, -C. n. Miles, now
operating t lie Orpheum vaudeville and

picture theater in Detroit, and the Miles
and tlie Grand theaters in Cleveland, has
leased the Regent theater, Woodward
and Boulevard, Detroit, from William V.

Klatt. The terms call for a lease of 1".

years, starting August 27, and the i-

is at the rate of $60,000 per year. The
Regent is Detroit's largest playhouse,
seating more than 3,000 people, mostly all
on the first floor. It opened last winter'
and has been devoted exclusively to mo-
tion pictures. Mr. Miles takes possession
on August 27 and will make a few neces-
sary changes prior to reopening the house
on Labor Day, with a combination policy
of seven acts of vaudeville and pictures,
two shows daily, except on Sundays and
holidays, when there will be one in the
afternoon and two at night. Prices will
be 15 to 50 cents. The Orpheum theater,
which is located right downtown, will
have no change of policy, but will con-
tinue with a continuous policy of vaude-
ville and pictures.

Mr. Klatt still retains the Rosedale and
Gratiot theaters, and is reported as being
in negotiation for other property on which
he will erect another large photoplay
theater, although in another part of town.
The location of the Regent should be

an excellent one for the new Miles pol-
icy, as it is right in the heart of a half
million amusement-loving people, and be-
ing at the very junction of heavy traffic.

r Lease Are Terms on Which 3,000-Seat

ows Vaudeville and Films.

Press Bldg., Detroit, .\l

here, but th< Detroit
l
day and attend to th<

Geo. W. Trendle Gives Up Law for Film
Business.

Detroit, Mich.—George W. Trendle, ac-
tive with the various John H. Kunsky
enterprises, is giving up entirely his per-
sonal law practice and hereafter will de-
vote his entire time to the Kunsky enter-
prises, looking after the legal work, as
well as the endless amount of detail
matters, thus relieving John H. Kunsky
of all except the real executive work and
matters of utmost importance. Mr.
Trendle is secretary of all the Kunsky
enterprises, is on the board of director^,
and has a substantial interest in the new
Madison and Adams theaters. The salary
he will receive alone from Mr. Kunsky
is said to be around five figures.
When John H. Kunsky conceived the

idea of the Columbia theater along in
1908, Mr. Trendle was selected to work
out the matter of incorporation, division
of stock, etc. Mr. Kunsky took over the
Caille interests and each year has become
a greater factor in the field. In all of
his transactions he had the legal advice
and assistance of Mr. Trendle, who was
careful to make no mis-steps.
A better man than George Trendle

could not have been secured by Mr.
Kunsky because of the former's varied
experience in the very lines that are
necessary to understand and handle.

Mr. Trendle has an office adjoining that
of Mr. Kunsky on the fifth floor of the
Madison theater building.
The Kunsky enterprises comprise 10

theaters in Detroit, three exchanges, as
well as electrical and sign shops. Also
the Madison theater building, five stories
high, which represents a value of several
million dollars.

Film Colony Summering at Pine Lake.
Pine Lake, Mich,—There is quite a film

colony at Pine Lake, about 35 miles from
Detroit by street car. The colony con-
sists of J. O. Brooks. Madison Film com-
pany; M. H. Starr. Pa the; Harry Guest,
publicity manager for Kunsky enter-
prises; Art Blankmeyer, Tri-State Film
company; ti. G. Gardiner, Gardiner Thea-
ter Equipment company, and George N.
Montgomery, Metro. All have summer

A. J. Kleist, Jr., to Be An Aviator.
Pontiac, Mich.—A. .). Kleist, Jr., of the

Howland and New Ee Pon-
has enlisted in Camp Selfridge Avl«

atlon Held at Mount Clemens. During his
absence from Pontiac his affairs wl
in the hands of Ray Carroll.
with him for a long while as assistant
and also as organist.

Mr. Kleist called at the World office
last week and announced that he was
going to build a new big theater in Pon-
tiac, directly across from the pr<
Oakland theater. It will seat 1,200 and
be absolutely fireproof. Work will
in August on the foundation, and be com-
pleted by November 1, if plans do not
miscarry.

Mr. Kleist is just past 23 years of age,
operates two theaters and a numb-
other enterprises in Pontiac, so he de-
serves a lot of credit for the success he
has made of the picture business.

A Successful Detroit Theater Manager.
Detroit, Mich.—Arthur D. Baehr, man-

ager of the Crystal theater, Detroit, at
1499 Michigan avenue, is increasing the
patronage of that playhouse every week.
He keeps personally acquainted with
most of his patrons, so that he is in a
position to know
what they most
prefer.
The Crystal,

owned by J.

Cohan and Wil-
1 i a m Burnstine,
opened in Janu-
ary, 19 16. It
seats 600 and has
room for about
150 standers. The
interior decora-
tions are of old
rose, and the ven-
tilation is both
natural and arti-
ficial. The oper-
ator's booth is Arthur I). Iln.lir.

equipped with the
latest mechanical devices, two Power's
6B machines and a generator. The
throw from the projection booth to the
gold fibre screen is about 90 feet. The
floor is so bowled that the screen can be
seen from every seat in the auditorium.
Music is furnished by a pipe organ. In

addition there is an orchestra. The ad-
mission fee at the Crystal Is 10 cents.
The program is changed daily. Pictures
of stars In the form of weekly souvenir
programs, with the program printed on
the back, are distributed. The credit for
the Crystal's success goes to the constant
and untiring efforts of Manager Baehr.

H. Wayne Pearson New Triangle Man-
ager.

Detroit, Mich.—H. Wayne Pearson, the.
new Triangle manager in Detroit, was
formerly with the National theater In
Washington; with Cohan & Harris as
roadman; the Shuberts for three seasons,
and more recently with the D. W. Griffith
film productions.

J. C. Fishman to Wed Miss Charnas.
Detroit, Mich.—J. C. Fishman of the

Standard Film company is engaged to
Miss Jean Charnas of Findlay, Ohio, whe
Is a sister to Harry Charnas, president
of the Standard at Cleveland, Ohio. Thfr
wedding will take place soon. Congratu*
lations to the happy couple.
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Sunday Show Charities in Indianapolis il&™£sts?£™£y. AuStVe ' ?£
*J » proposed improvements that were consid-

Secretary Garde of the So-Called Bell Fund Makes a Report—$4,500 Was Col- ered 'ast spring before the house closed

. ^. , „ x^ • •.» T -r L .. , for the season have been abandoned,
lected and Distributed to Poor During Year—How It Is Collected.

From Indiana Trade News Service, 861 State Life Bldg., Indianapolis, Ind. Charles F. Woods Dies.

INDIANAPOLIS, IND.—Miss Henrietta week in August. The first big production Princton, Ind.—Word has been received

E. Garde, secretary of the Bell charity will be "The Whip," the regular admis- here of the death of Charles F. Woods,
fund, maintained by contributions from sion price being 10 cents. formerly proprietor of a motion picture

Indianapolis moving picture show owners The theater has been thoroughly re- theater here, who died last week at Tulsa,

who operate their places on Sundays, has modeled and redecorated, all exits cleared Okla., where he moved about a year ago.

made public a complete report of the and made safe, and other necssary The funeral was held in Tulsa last Wed-
work accomplished by the fund for the changes made for the convenience and nesday. Mr. Woods, who was well known
year ending July 1. comfort of the patrons. A new fireproof among the exhibitors in the southern part

This fund was started several years booth for the motion picture machine of the state, is survived by the widow
ago by the owners of moving picture the- also has been installed. The theater now and five daughters.

aters in this city. The theaters were has a seating capacity of 800.

kept open on Sunday and no admissions . Pretty West Lafayette Theater Sold.

Z™TF&£\Z*£™l™toS££ Montpelier Changes Hands Again. West Lafayette, ind The strand thea-

for char tv In 1914 when Joseph E. Bell Montpelier, Ind.—The Star theater here ter, owned by Frank Patterson and

wis elected mayor of ^he city he granted is now owned by C. F. Gray of Bluffton, Charles Rhodes has been sold to Clar-

?erm!sl?on t™ the exhibitors' ?o operate Ind., who formerly owned and operated ence Hawles and Clyde Ramey. The new

their shows on Sunday providing a cer- the Star theater in that town. Mr. Gray owners are now busy renovating the

tain per centlot thf ec pts were g ven traded for the house Thursday, August 2,
house and expect to have it ready to open

to charUv A committee appointed by making the deal with George Bretzinger, >n about a week. During the remainder

the mavor met wTh the picture show who traded for the show a week ago of the summer season the shows will be
the mayor met witn tne Plc™re snow

Edward Abshire Mr Pretrine-er in- given only on Monday, Wednesday and
owners and the following rates were WItn J^awara ADsnire. Mr. tsretzinger in- 5,_i/lav . „;^h t a rpy,. ct

'

„,, ,„ ._„ *
Th .

.le-rePd unon- tended to operate the show, but a Friday nights. The Strand is one or the

HnnsM havine 400 seats or less $2- nephew, whom he was expecting to man- prettiest photoplay houses in this section

houses having from 400 to 700 seats $3
: age it for him, could not accept, so he of the state. It is equipped with two pro-

houses having moTe than 700 seats' 4' ™*de the deal with Mr - Gray. Mr. Gray feting machines, a mirror screen and
houses

fh
a
;

i7ow-° r

^n
th^ ot

7

°J la;
ea^us

?

e

5 -

has announced that he hopes to have the P.pe organ and **" & ^"^ ^^
paid double the latter rate. The commit- Place open to the public within a week or ,ou People.

tee in charge of the fund established or ten days. He intends to make several

headquarters at 204 the Rauh building, changes in the interior of the house. Notes From Theaters in Indiana.
and the Security Trust Company took North Manchester, Ind.—W. J. Sirk of
charge of the fund. Max Barnett Takes Indiana Theater. this place has bought the Crystal theater
The money collected in this manner has Sou th Bend Ind—The Indiana theater at South Whitley from Mrs. Sadie Henry,

been used for immediate relief in deserv- on gouth Micn igan' street has been leased wh° operated the house last fall. Mrs.
ing cases that have been investigated by . Max Barnett of Cnicag m who wiu Henry later leased it to Charles Cope-
charity workers, members of the commit- sbow feature pictures The lease was land and he has been operating it since
tee or ones that have been reported from obtained from Ira Ciralski, the owner, and then. He announced recently that he in-
reliable sources. The secretary s report

the wofk of making. improvements will tends to open up a new theater here some
follows: start at once time next fall.

Number of families to which aid Mr. Barnett has had experience in Chi- Mwas given 925 cago as a photoplay exhibitor and prom- Muncie, Ind.—The lighting system at
Number of persons in the families 3,0 i

8

jseg first-class programs, in addition to a the Orpheum theater on East Main
Number of baskets of groceries seven-piece orchestra which is to be in- street was put out of commission last
furnished cost $1'^n™ stalled. The new name of the house has Sunday as a result of a small fire at the

Fuel furnished, cost. 600.02 not been decided upon and it is possible Place late Saturday night. Firemen were
Cost of rents, clothing, railroad tnat it wj jj stiI1 be k nown as the Indiana. of tne opi nion that the fire started from

fares, medicine, moving furni- an expesed electric wire in the ceiling.

ture, insurance, room and board 856.52 The interior of the theater was damaged
Money given Gardeners' Associa- Evansville s New Grand Renovated. only slightly.

tion 100.00 Evansville, Ind.—Scenic artists and
Money given to the Flower Mis- carpenters are busy at work on the stage Lafayette, Ind.—Gottlob Hausman, pro-

sion 118.00 of the new Grand theater, getting It prietor of the Victoria theater, has been
.Donations 286.61 ready for autumn, when it will be opened confined to his home on South Fourth
John Gentile, attorney's fees.... 80.00 with vaudeville and motion pictures. Otto street for the last few days suffering
Telephone 12.00 Meyer, the manager, has not announced from .leakage of the heart. Physicians
Office rent 77.50 the opening date, but in former years the who are attending him say his condition
Operating expenses 587.78 house was opened on the last Sunday in is not' serious.

Total $4,166.92 ==

charge TthT Jnd "'• £T l

££«ll What Fire Precautions Have You Taken?
treasurer (Security Trust Company); Hu-
bert s. Riley, Leonard Quill, Herbert G. Georgia State Fire Inspector Sends a Series of Questions to Managers of Fac-
Spellman and Henrietta Garde, secretary. tories and Exchanges— Fires Are Unpatriotic.
Mr. Spellman is the chairman of the com-
mittee. By Alfred M. Beatty, 43 Copenhill Ave., Atlanta, Ga.
Members of the committee have been . TLANTA, GA.—The abolition of care- Are your chemical fire extinguishers

assisted materially in their work by A. /\ legs management will eliminate two- charged and operative? How long since
C. Zar-ng^ president of the Indianapolis thirds of the fires in a COmmunity, ac vou looked them over?
Exhibitors Association; Lavina Dickey cord i ng to W. R. Joyner, state fire in- Are your elevator shafts, areas, spaces
and Mary Mays of the Flower Mission; spector, who has issued a series of ques- under stairways and benches and dark
Mrs. K. M. Stuckey, 1516 North New Jer- tions directed at factory owners, moving corners clear of rubbish, oily waste and
sey street an independent charity work- picture exchanges and public buildings. debris?
-er; Mrs. Margaret Burckle, of the city In times like tnese anythi..g that might Have you metal containers for rubbish?
dispensary; Dr. A. L. Marshall, 520 Hume- mean the destruction of food and pro- Are these emptied in a safe place daily?
Mansur building; Mrs. Harriet Clark Citi- perty is unpatriotic, he declares, and he, Is vour standpipe and hose equipment
zens Humane Society; Mrs. W. P. Meyer. therefore, urges upon all factory owners in order? Are the nozzles in place?
Cold Water road; George Thompson, 441 an(J moving picture exchanges the closest, Is your water -supply effective, or are
East South street, an attorney and inde- most scrupu ious attention to details of the pipes half filled with mud?
pendent charity worker; Mrs. Lyman which they are capable in the matter of Have you mops, oil rags or waste stand-
Ellingswood, president of the Mothers

fire prote ction. ing . exposed places?
Aid Society; Mrs Maud Moudy, 547 East Hig , ist of questions follows: Do you prohibit smoking in your plant?
Thirty-first street, principal of school No Do you know that two-thirds of our Is some one of your employees respon-
16, and Mrs. Olga Shellschmidt, school fireg are caused by carelessness? sible to you for the care and absolute
teacher, 2402 Bellefontaine street. Have you taken every preCaution to cleanliness of your plant?

, safeguard your property against fires? Do you know that this employee is

d jt j r\ tj- -o „,.., Are your emp'oyees organized into an giving strict attention to his duties?
Bedford Opera House Reopens With efflcien t fire-fighting unit? If you cannot answer each of these

The Whip. Where is your nearest firm alarm box? questions satisfactorily, you may be un-
Bedford, Ind.—The Bedford Theater Whose business is it to turn in an intentionally playing into the hands of

Company, which recently purchased the alarm—by day? by night? our enemies.
Bedford opera house, has announced that Do you admit strangers to your plant? This is no time to procrastinate. At-
the theater will be opened the second Have you a night watchman? tend to these matters today. NOW.
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What Sergeant Weston Thinks of the
British War Films.

Atlanta, Ga.—Just to find out for him-
self if the British war pictures being
shown at the Criterion during the week
were really authentic, Sergeant G. N.
Weston, sergeant-instructor at the Tech
aviation school, visited the theater Tues-
day and afterward declared they were
the "real thing." "I was over that battle-
field shown in these pictures during the
battle of the Sorarae," declared Sergeant
Weston Wednesday, "and the scenes
caught by the cameraman are just as
they happened. I was then a member
of the Second Battalion of Canadian In-
fantry. These pictures are very Interest-
ing and brought to my mind one inci-
dent which comes within my knowledge
of a man who was killed by the con-
cussion of a German shell, although he
was some yards from the point of explo-
sion. Similar bursting shells are shown
in these pictures.

"I remember on one occasion being lo-
cated near a hill. It was on our right.
We moved out and on our return two
weeks later this hill had. been leveled.
"That will give you an idea of the de-

structive quality of these shells. Good
views of the tanks are shown and the
work of handling men and supplies Is

depicted very interestingly In these films.

Mill City's Film Row Sees More Changes

Worth a Passing Glance.
Atlanta, Ga.—A. C. Thornton, manager

of the Majestic theater, Columbus, Ga.,
was in Atlanta Tuesday and Wednesday.
He reports business good and still im-
proving.
Quite a number of employees of the

exchanges in Atlanta are subject to the
draft, and aire patiently waiting to be
called for physical examination.
The motion picture showing scenes of

the Russian revolution crowded the Almo
theater, Atlanta, this week. Practically
every Russian in the city, of which there
are many, visited the theater during the
showing of the picture.
The Southern Paramount exchange

branch here has discontinued the publi-
cation of the Weekly Review, so ably
edited by Mrs. Grace Wyndon "Vail.

Ralph DeBruler Now Manager of the
Grand.

Macon, Ga.—Ralph DeBruler, formerly
of Atlanta, where he managed the Strand
and Rialto. now located in Macon, has
been made manager of the Grand, In
Macon, the home of the drama of that
city, and, judging by his past, he will
make a good one. Mr. DeBruler is now
also managing four moving picture thea-
ters in Macon, and doing big business, a
great patronage coming from the troops
of three states encamped there.

Twin City Theater Notes.
Minneapolis, Minn.—The Lyric theater

here will close Sunday, August 12, for one
week while repairs are being made on the

interior of the theater. Manager Hugh C.

Andress has announced that the theater
will be reopened with Bille Burke in her
first Famous Players feature.

St. Paul, Minn.—The New Garrick, for-

merly The Strand, will be opened to the
public Sunday, August 12, according to

an announcement from Ruben & Finkel-
stein headquarters, with Mary Pickford in

"The Little American."
Minneapolis, Minn.—Following a $7,500

business at the Auditorium here, "The
Battle of the Somme" was shown to over-
flow crowds at both the Lagoon and the
Rialto theaters here last week.

M. Hoffman Joins Goldwyn Forces.
Minneapolis, Minn.—M. Hoffman, former

manager of the McClure exchange here,
has joined the sales force of the Gold-
wyn exchange and reports little trouble
in getting contracts for forthcoming re-
leases.

Plenty of Action7 During Past Week Around Office Desks—C. G. Branhara
Manage Strand—Metro Manager,, W. K. Howard, Leaves for War.

By John L. Johnston, 704 Film Exchange Building, Mi, Minn.

to

MINNEAPOLIS, MINX. — Minneapolis-
film row is up and going again and

the past week has been full of action, and
the coming week promises some more.
It started off on Sunday (it always does*
with the announcement that Charles G.
Granham, whose smiling countenance is

here reproduc •

had succeeded
James A. Keough
as manager of The
Strand theater
"The Slacker" was
shown to an enthus-
iastic audience o

exhibitors and crit-

ics at the the Lyric
on Wednesday.
Charles H. Christie
of the Christie stu-
dies was in the dtp
Thursday, two res-
ignations from film

exchange were re-
ported and an ap-
pointment of a new
exchange manager'
was announced. Chnrles G. Granham.
R e g ar d ing Mr.

Branham, he is one
of the best known theater men in this
section, although he has been interested
in motion pictures but two years. Mr.
Branham started The Northwest Weekly,
a news film, later taken in charge by W.
A. Lochren, and leaving the Lochen film

Mr. Branham became editor of "Amuse-
ments," a position he left to join The
Strand as publicity man. Mr. Branharr.
uses the "stunt" of advertising all futur-j

features and music by animated titles in-

stead of slides and he has injected some
"pep" into Richard Long's orchestra.

dustrv wt Mr. Maione in

i known icjadmen in the en-
tu« West.

lilt i^CW VHU 1 It 1\, LUC mVlHI -

rest photoplay house, has an- /•feature, "20.000 Lea

lat beginning Sunday, AugustV E
- R - Pearson, s

lission price at the theater will K-E-S-E organizat

The New Garrick Will Charge 20 Cents.
Minneapolis, Minn.—Manager Lowell V.

Calvert of the New Garrick, the North-
west's larp
nounced that
12, the admi
be 20 cents. The New Garrick raised its

admission from ten to fifteen cents Janu-
ary 1. The theater has been redecorated
and first run Paramount and Artcraft re-
leases have been contracted for. A splen-
did concert orchestra, for some time a
magnetic power to the theater, has been
enlarged to record proportions and. ac-
cording to Mr. Calvert, the theater will
display films in a manner that would do
credit to Roxey Rothapfel's lil palace on
Broadway.

Manager William K. Howard Leaves
Metro for War.

Minneapolis, Minn.—William K. Howard.
21-year-old manager of the local Metro
exchange, has answered the call from
Uncle Sam and he will drop the pen
and take up the rifle Saturday. August 11
Mr. Howard's leaving causes many regrets
from exhibitors, who admire him for his
aggressive, straight forward business
methods and now his display of true pa-
triotism. Mr. Howard bade farewell to a
large number of Twin City exhibitors at
the special showing of "The Slacker" at
the Lyric on Wednesday last and with
Harry Cohen. New York representative for
the Metro, he is now winding up his busi-
ness affairs here. The possible successor to
Mr. Howard has caused considerable com-
ment, but it is believed George W. Ma lone
will be the final selection. Mr. Mai mo
has formerly been connected with the
Pathe, Bluebird and Vitaeraph exchanges
here and has been actively eneaged In film
exploitation and exhibition since the in •

Some Mill City Exchange Notices.

Minneapolis, Minn.—W I La

over a year assistant to Manager ll.trij

Graham of tin- K-E-S-E exchange, has ro-
om as assistant to

Idargoles of the United Theaters Co..

hei s

Albert Cassel. for about two years book-
er for the local Pathe exchange, has re-
Bigned, lit- lias not announced his future
plans, but in all probability he will Join
the ranks of some local exchange within
a short time.

Newton Davis, manager of the local
Bluebird exchange, has received authority
to appoint the manager for the new Mln-
aeap 'lis branch exchange on the Longacre
Distributing Co., handling Century com-
edies. Mr. Davis has announced that Lee
A. Horn, of the Belznlck exchange her«,
is his choice for the position. Mr. Horn
Is in Duluth, Minn., and it is not known
whether he will accept the berth or not.

R. M. Karalis, formerly of the local
Pathe exchange, has been added to the
sales force of the local Metro office.
Manager J. George Felnberg, of the

Theater Equipment Co., is now en route to
the Pacific Coast, where he will look after
several contracts now being handled by
his firm in Oregon, Washington and West
ern Montana.

O. A. Peterson has purchased the repat"
department of the Northwestern Motlop
Picture Equipment company from Jamet
V. Bryson.

A. Aloysius Hixon, of the Elliott & Sher-
man exchange, has returned from a
month's trip over the hot sands in the in-
terests of "The Garden of Allah" and "Ths
Birth of a Nation."
James V. Bryson has announced a spe-

cial summer reduction in rental for his
feature, "20.000 Leagues Under the Sea."

sales manager, for the
ion, spent two days in

Minneapolis last week on his way to the
Pacific Coast.
Manager S. N. Robinson, of the Film

Library & Exchange here, has secured the
right to distribute Christie comedies In
the state of Montana.
Manager Edward J. Frye, of the Excel

Film Co., of Great F?lls. Mont.. Is spend-
ing his vacation In Minneapolis, his form-
er home Mr. Frye reports film conditions
in Montana discouraging. The extreme
heat has caused a good percentage of
Montana exhibitors to close their theaters
for the summer, according to Mr. Frye.
Manager J. Earle Kemp has announced

that his "Intollerance, No. 1." road show
would open at St. Cloud. Minn.. Sept. 2 T
A. Burke will be at the helm of this ren-
ture.

Manager Ralph Bradford, of the Gold-
wyn exchange, has arranged for a special
showing of "Baby Mine " for exhibitors a:
the New Garrick theater. Minneapolis.
Tuesday morning, August 7. at 10 o\
Mr. Bradford has also received print of
"Fishing Odds" and will display this for
the benefit of exhibitors shortly.

United Theater Equnment to Open Lo-
cal Office.

Minneapolis. Minn —It has been an-
nounced that the United Theater Equip-
ment Corporation is soon to open a local
Office. Geort; Ogera Is slated to
manage the new firm's local offices. The
exact location for the new equipment
company's headquarters has not been de-
cided upon as yet
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Portland, Ore., Gets New Censor Board
Mayor Aims at More Representative Censorship—Former Secretary Remains

—

Three Members of the Old Body Are Reappointed as Viewers.

By Abraham Nelson, Majestic Theater, Portland, Ore.

PORTLAND, ORE.—The first move in

years toward giving Portland exhib-
itors a fairer deal in municipal censor-
ship was taken August 2, when Mayor
Baker selected a new censor board to

take the place of H. R. Albee's board,
which resigned when Mayor Albee va-
cated his office. The new board is com-
posed of J. Fred Larsen, Mrs. H. L. Vorse,
Charles W. Meigham, W. P. Keady, Millie

R. Trumbull, N. W. Pierong, Mrs. Henry
Metzger, Rev. Oswald Taylor and Mrs.

G. J. Frankel. Mr. Larsen, Mrs. Vorse
and Rev. Taylor were members of the
old board and are considered by the film

fraternity to have been very fair in their
decisions while they were members of

that body. Mrs. Millie R. Trumbull is a
local representative of the National
Board of Review. C. W. Meigham is

manager of the People's Amusement com-

pany and president of the Motion Picture
Exhibitors' League of Oregon, and N. W.
Pierong is manager of the Strand theater.
The present secretary of the censor

board is retained in office. Anticipating
that there might be a change in the sec-
retary's office, there were several appli-
cants for this position who were dis-
appointed by Mayor Baker's announce-
ment of his policy with reference to this
office.

In selecting the new censor board, the
mayor consulted both exhibitors and ex-
change men. As stated in an interview
with the 'mayor, reported in these col-
umns when he first came into office, he
says he intends to give the moving pic-
ture industry in Portland the fair deal
to which it is entitled and at the same
time safeguard the city against pictures
which should not be shown.

Holds Trade Showing of "Honor
System."

Portland, Ore.—Albert Eden, manager
of the Fox Seattle office, held a trade
showing August 3, at the Majestic thea-
ter, exhibiting "The Honor System." Mr.
Eden arranged for a trade showing of
this and other features simultaneously at
three cities, Portland, Spokane and
Seattle, personally supervising the Port-
land showing.

Mr. Eden has recently completed a trip
through southern Oregon and reports that
the Percy-Moran company is having
splendid success with their new theater,
the Rialto, at Medford.

Works Out a Regular Road Trip Scheaule

F. W. Talbot Goes to Alaska.
Portland, Ore.—F. W. Talbot, who has

been in the employ of Universal for some
time, has gone to Alaska as special rep-
resentative. He has with him "Twenty
Thousand Leagues Under the Sea," "Hell
Morgan's Girl" and "Even As You and
I," which he will play on percentage in
the Alaska territory. He expects to be
gone about three months and the town
farthest north he will visit will be Fair-
banks.

G. E. Jackson, of Portland Mutual Offic

Intervals—An Interesting Dis

PORTLAND, ORE.—George E. Jackson,
travelling representative for Mutual, has
worked out a schedule for his road trips

which he plans to follow to the letter.

It has been the custom with nearly all

travelling film men in this territory to

make trips at irreglar times as the busi-
ness seems to warrant, and it has also
been the custom of office managers to

jump their road men off their regular
schedule to suit their convenience. The
result has been that no exhibitor knows
exactly when a road man is going to call.

As explained by Mr. Jackson, the ad-
vantages to a permanently located film

exchange of maintaining a regular
schedule for its road men are many. For
example, an exhibitor might hold off

doing business with one of the many
state rights men that wamier through the>

country until he knew what the sales-
man for his favorite film company had to

offer if he could be sure that the regular
salesman would be around on time. Then
again, exhibitors who only run their the
aters at night might be on the lookout
for a salesman if they knew he was due,
thereby saving him the trouble of laying
over in a town until evening when the
show opens, as is often the case.

Mr. Jackson contends that there are
many instances where the manager could
himself go to a town to straighten out
a tangle or solicit business, and do it

more economically to the company than
the usual custom of jumping road men
out of their schedule.

e, Will Travel His Territory at Regular
cussion of the Advantages.

der Mr. Hanson's direction is F. Ham-
burger, former floor manager for Meier
& Frank company, Portland's largest
department store, which position he left
to enter the film game.

Sam Bernstein Sells Out.
Portland, Ore.—Sam Bernstein has sold

the Gem theater in South Portland to F.

P. Wittenberg, who now controls the
Grant. The Gem and Grant are compet-
ing show houses and there has been much
rivalry between them. Mr. Bernstein is

seeking another location and it is expect-
ed he will not be out of the picture
business for long.

Seattle Exchanges Annoyed by the Strike
With No Expressmen Working They Long for Better Organized Methods of

Parcels Post Deliveries—Think It Would Pay Uncle Sam.

By S. J. Anderson, East Seattle, Wash.

SEATTLE, WASH.-—Seattle's experience
with the express driver's strike, which

has now lasted three weeks, has caused
the exchange managers of the city to cast
about for a means of transportation of
film which is not subject to moods and
fancies. They have tried parcel post, but
find it too slow, being subject to routine.
If the postal department at Wasmngton
would institute a quick and efficient

method of handling films it could divert
into its own coffers millions of dollars
that are today being paid to express com-

panies—when their drivers are not
striking.

In each film center a parcel post wagon
for delivering film exclusively might
make three trips a day to the various
exchanges, delivering and collecting. If,

insead of taking the outgoing reels back
to the post office, this wagon should take
them immediately to the terminal station,
where they could be put upon the first

train to their destination, the delay would
be avoided. Such a service might pick up
trade from other lines of business.

Jack Hovick at the Liberty.

Portland, Ore.—Jack Hovick, Jensen &
Von Herberg publicity man, has assumed
charge of the advertising at the Liberty
since the return of G. F. Fullerton to

Seattle. Mr. Hovick was in charge of the
publicity at the Coliseum at Seattle be-
fore coming to Portland.

Mutual Local Office Makes Changes.
Portland, Ore.—The employees of the

local office of the Mutual Film are hav-
ing another shake-up and several new
faces will be seen there soon. Fred
Simonton resigned as manager July 28,

and his successor had not been appointed,
at the time of this 'writing. Oscar Han-
son, booker, is breaking in a new man
on his job. George E. Jackson, travelling
representative, and N. S. Dobbs, cashier,
are temporarily in charge of the office.

A. S. Kirkpatrick, from the Chicago Mu-
tual executive office, is due in Portland
about August 10 for a sales conference.
The new man who is now booking un-

Office Force of Triangle Exchange at Seattle— Reading from left to right : A.

T. L. Thurston; Manager McFarland of the Liberty theater: H. H. Hum,
the Triangle office; Ed. J. Hudson, salesman; N. Haskett ; T. Broadhead;

Peck ; R. Nave, booker ; Miss E. 0. Peck ; Miss M. Bailey ; Miss E. Hill
; Miss

Jacob'i ; Miss Saunders ; Miss Callahan ; Miss Scott.

E. Davis, shipper;
branch manager of
F. MoMore ; S. P.
M. Smullin ; R. D.
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Another objection which exchange men
raise to the present system of parcel post
is that transportation must be prepaid,
while exhibitors are required by ex-
changes to pay the charges both ways.
The post office might use the postage-due
stamps on all outgoing films and collect

from the exhibitor at the other end, as
is done with first-class mail.

The average price paid an express com-
pany to transport a film to an exhibitor
and back again to the exchange is sev-

enty cents. There are twenty-five ex-

changes in Seattle, doing, of course, un-
equal volumes of business; but, considering
the amount of business done by each,

$250,000 per year is a conservative esti-

mate of the amount paid to express
companies for the transportation of film

alone. This does not include the thou-
sands of pounds of paper shipped from
the home office of an exchange or pro-
ducing organization to the various
branches and then sent out again to the

exhibitors.

Seattle's Industries Filmed for Exhibi-
tion.

Seattle, Wash.—At the Manufacturers'
Exhibition, to be held in Seattle August
13-19, motion pictures of the various in-

dustries in the city and the vicinity will

be shown by H. Sussman of the Feerless
Film service. After the exhibition the

pictures will be sent all over the North-
west.

Exchange Notes in Seattle.

Seattle, Wash.—H. H. Hum, manager
of the Seattle Triangle office, has just re-

turned from a few days' visit to Salt

Lake City. W. W. Hines, general sales

manager of the Triangle Distributing cor-

poration, called a meeting in that city of

the branch managers from San Francisco,
Los Angeles, Salt Lake and Seattle.

Each manager reported excellent busi-

ness, according to Mr. Hum.
W. A. Simon of the Pallas Features

was a visitor in Seattle last week.
L. J. Schlaifer of the L. J. Schlaifer

Attractions has returned from a month's
trip to Montana; and one of his partners,
Melvin G. Winstock, took a quick trip to

Butte last week.
A. W. Eden, Seattle Fox manager, has

returned from New York, and W. A. Mead,
who has had charge of the office during
Mr. Eden's absence, will leave immedi-
ately for Montana.

J. S. Nelson, formerly road representa-
tive of Mutual out of Spokane, is now
in charge of the booking department at
the Seattle Metro office.

Visitors on Seattle's Film Row.
Seattle, Wash.—J. F. Goss, manager of

the Orpheum theater. Ogden, Utah, spent
several days in Seattle on his way home
from New York and other large amuse-
ment centers. Other visitors on film row
were: W. G. Ripley, B'.jou, Aberdeen: H.
T. Moore, Colonial, Tacoma; Carl McKee,
Orpheum, Everett; J. D. Farrel, Colonial,
Ellensburg: H. W. Woodin, operator,
Apollo, Tacoma; W. E. Bowman, Rex,
Olympia; O. L. Lee, Granite, Granite Falls.

IN TORONTO, ONTARIO.
Toronto, Ont.—Billy Allen has left Mu-

tual's Montreal office to become a
K-E-S-E roadman out of Toronto.
George Nicholas, manager of the Strand

theater, Montreal, has returned to his
post after a serious sickness.
Abe Fischer, formerly Montreal man-

ager for the United Photoplays, Limited,
has become sales manager for the Inde-
pendent Film and Theater Supply Com-
pany at Montreal. Mr. Fischer Is one of
the best-known film men in Eastern
Canada.
Vincent McCabe, formerly in the in-

surance business in North Bay, Ontario,
has been visiting the Toronto Pathe
office preparatory to taking charge of the
Winnipeg Pathe branch.

Vancouver Operators Plead rorMore Wages
Meeting Held to Discuss Matter Shows Division of Opinion Among Exhibitors as

to Possibilities
—"Shorty" Speaks at Length.

By Charles Thomson, 645 Burrard St, Van couver, B. C.

VANCOUVER, B. C.—In consequence of
the great increase in the cost of liv-

ing, due to the war, the moving picture
operators of Vancouver have made a re-
quest for an increase of pay. Men who
have been receiving twenty dollars per
week are asking for twenty-flve, and the
others in similar proportion. To thrash
the matter out with the exhibitors a gen-
eral meeting was called at which every
union member and most of the local ex-
hibitors were present.
W. P. DeWees of the Rex theater was

in favor of granting the increase. He ex-
pressed the opinion that a good operator
was well worth the sum asked, and as
far as he was concerned he was prepared
to pay twenty-five dollars whether it be-
came the regular union rate or not.
Other exhibitors, however, while admit-
ting that the high cost of living should
be met as far as possible with increased
remuneration, said that they had to con-
tend with the fact that, while the price
of almost every commodity had jumped
fully fifty per cent., the charge of ad-
mission to theaters still remained the
same, and it was going to be difficult to
pay increased salaries out of decreased
revenues.
Hector Quagliotti made the suggestion

that the matter be held oven until the
beginning of the fall season, when with
better returns coming in, the exhibitors
would be more ready to grant the in-
crease. At this point the proceedings
took an unexpected turn. An operator
popularly known as "Shorty" took the
floor and commenced to outline the union
side of the argument. He delivered an
oration that was as much a surprise to
his comrades as it was to the exhibitors.
Carried away 'by the force of his own
eloquence, he forgot time and space and
even his hearers. It was a great speech,
no doubt, but never under any circum-
stances will the orator be described as
"Shorty" again. Such a name is a gross
libel. When he finally took his seat in
the small hours of the morning, those
who were still awake resolved to follow
the suggestion to hold the whole matter
over until the fall. A resolution was made
to that effect, seconded by the snores of
a sleeping exhibitor, and carried unani-
mously to an accompaniment of yawns.
Then the proceedings terminated.

Marian Swayne Signs Contract With
Dominion Film.

Vancouver, B. C.—Marian Swayne, co-
star with Derwent Hall Caine in "The
Deemster," has signed a contract with
the Dominion Film Corporation. Miss
Swayne is expected to arrive in Vancouver
in the very near future, and together
with other performers not yet announced,
will commence work on the first produc-
tion of this new organization. It is not
the intention to wait until the studios are
finally completed before actual operations
begin. The finishing touches will be put
on while the acting companies are at
work.

Orpheum's Summer of Films Closes.
Vancouver, B. C.—The management of

the Orpheum announces that its season
of pictures will close in a few weeks to
make ready for the forthcoming season
of vaudeville. For the past two months
this theater has been doing a wonderful
business under the management of Con
Jones, who has been donating the net
profits to the Retured Soldiers' Club. Al-
though Mr. Jones' entry into the motion
picture field naturally aroused the ire of
regular exhibitors, at the same time it
must be admitted that from the point of
view of the public he has certainly cat-
ered for them with a lavish hand. Prac-
tically every picture he has exhibited has
been a "super-feature'' of ten or twelve

reels. These have Included "Joan the
Woman," The whip." "The Ne'er-Do-
Well," "The Deemster" and "The Eyes of
the World." Mr. Jones is now announc-
ing a Mary Plckford week, during which
the captivating Mary will be seen in a
different production every day. The fol-

lowing are the plays in which she will
appear: "Rags," "Eanchlon the Cricket,"
"The Dawn of a Tomorrow." "Madame
Butterfly," "Mulda from Holland" and
"Poor Little Peppino." This will be the
first time such a thing has been attempted
In this city.

Spokane hews Letter.
By S. Clark 1'atchln, E. 1811 11th Ave.,

Spokane, Wash.

Canadian Sergeant Wells Gives Stirring

Lecture.

SPOKANE, WASH. Official

war pictures shown at the Auditorium
theater during the week of July 29 to
Aug. 4, inclusive, together with a lecturs
by Sergeant P, R "Doc" Wells, a returned
soldier who is minus his left arm and
was In prison In Germany, aided recruit-
ing in Spokane and attracted much inter-
est. Sergeant Wells gave some vivid
illustrations of scenes he went through
and told how he was bayoneted through
the arm and side, the bayonet punctcring
the lung, after he had fallen wounded,
with three machine gun bullets and sev-
eral pieces of shrapnel in him, before St.

Julien. He feigned insanity to get ex-
changed as a prisoner of war. The pic-
tures show big guns in action, a Zeppelin
falling while bombarding London, having
been brought down by an English avi-
ator, and scenes in France and Belgium.
The pictures were shown here under the
auspices of the Canadian Club.

Ralph Ruffner Shows Off His New
Organ.

Spokane, Wash.—Manager Ralph Ruff-
ner gave a midnight organ recital to a
few invited guests at the Liberty theater.
The canvases that had been hiding the
niches on each side of the big screen
were lifted and the new additions to the
Wurlitzer, Hope Jones unit orchi
were revealed to the visitors. A new
harp effect has been added, which is

known as the chrysoglott, and contains
49 notes. Searchlights were thrown over
the theater to show how the janitor is

able to see even a pin or a more minute
particle in the darkest corner of the the-
ater. The party was taken into the organ
loft, and Mr. Ruffner played the Instru-
ment while they were there, to give them
an idea of the volume of sound produced
by a few touches of the keys. Oriental
as well as other music was played for the
benefit of the guests.

Spokane. Wash.—William E. MacCly-
mont assumed the duties as director of
music at the Clemmer July 29. Before
coming West he had the post as musical
director and organ soloist in the Vita-
graph theater. New York City.

Spokane, Wash.—J. W. Allendar, man-
ager of the Lyric theater. Spokane, has
arranged to run Mary Plckford in "The
Pride of the Clan" in Spokane August 7

to 9. He drew large audiences when he
presented Clara Kimball Yountr in "The
Common Law" July 31 to Aucust 3.

"A. good a* gold." "Aii white as
•now." "A* fine a* i ilk." Why do
other paper* in this field invana bly

try to compare with the • tandard of
the MOVING PICTURE WORLD?
There' a reason.
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Mid West Photo Play Sues Kansas Board
Brings Mandamus Proceedings to Force

Way"—Asks $8,500 Damages
By Kansas City News Service, 205 Co

KANSAS CITY, KAN.—The Kansas
board of review is again being asked

to show cause why it should reject a pic-

ture that has been approved in many
other states and endorsed by many au-
thorities on morals.
The Mid-West Photoplay corporation

brought mandamus proceedings August 3

In the Wyandotte County District Court
to compel the board to approve "The
Easiest Way" and to pay the company
$8,500 for its rejection of the picture.
"The Easiest Way" was examined by

the board on July 2, and rejected. The
company has sought to * secure another
review, but has been unsuccessful. It has
offered to make specific changes ana elim.
inations, and has urged on the uoara
that with such eliminations there could
not possibly be any objections. But
there has been no response from the
board in an order for another showing.
The picture must not be shown in Kan-

sas, whatever eliminations are made, is

the board's attitude. It is reported that
the board does not approve the subject
matter nor the title, the story, and the
way it is handled. There is so much the
matter with it that no fixing can make
It acceptable.
The Mid-West Film corporation insists

that the picture teaches a moral lesson
and is proper in every respect.

It is recalled that the play, while on
the stage, was given in Kansas City, Mo.,
at a leading theater, was large'y attend-
ed and widely discussed, besides being
given long articles in the newspapers.
At that time many people came across
the state line to see it, since Kansas City,

Kansas, did not have a theater in which
It could be played.

J. I. Dodson to Have Charge of Butter-
fly Features.

Kansas City, Mo.—J. Irwin Dodson,
formerly manager of the Standard Film
corporation at St. Louis, Mo., will have
charge of the Butterfly features for the
Universal Film and Supply company here.
He will take his new position August 12.

He has many friends in the territory, as
he was formerly Missouri representative
of the Universal previous to his work
with the Standard.

C. A. Jones Will Now Cover Missouri.

Kansas City, Mo.—C. A. (Red) Jones,
southern Kansas representative of the
Universal Film and Supply company, has
been transferred t» the Missouri terri-

tory of that company. Mr. Jones has
been making his headquarters and home
in Hutchinson, Kan., and will move his
family to Kansas City immediately. He
will take charge of his new territory in

the near future, tiis successor has not
yet been appointed.

S. S. Schwartz Presented With Token.
S. S. Schwartz of the Kansas City Mid-

West Photoplay corporation was pre-
sented with a gold-barrel Waterman
fountain pen by the Kansas City force
of that company. Mr. Schwartz left Aug-
ust 4 for Des Moines, la., where he will
be In charge of the new shipping office

established by that company in Des
Mo'iies. The new office will give a direct
service to all exhibitors in Iowa and
Nebraska. This will be effective August 6.

Standard Film to Distribute Christie
Comedies

Kansas City, Mo.—The Standard Film
corporation will distribute the Christie
single-reel comedies on and after August
20. Beginning August 20 one of these
comedies will be released each week.
These pictures feature such stars as
Billy Rhodes, Margaret Gibson and Harry
Ham. L. D. (Pep) Balsley, manager of

Censors to Approve of "The Easiest

for Rejection of the Picture.

rn Belt Bldg., Kansas City, Mo.

the Kansas City office, is an enthusiastic
booster of comedies, and it is right in

his line to boost comedies, as he had con-
siderable experience with the Billy West
King Bee comedies lately.

F. R. Martin Transferred to Kansas
City.

Kansas City, Mo.— F. R. Martin, who
has been traveling out of the Des Moines
office of the Metro, has Deen transferred
from that office to the Kansas City office

of the company. He will travel In a
Missouri and Kansas territory. Mr. Mar-
tin is old in the Metro service.

Quality Gets More Films.
Kansas City, Mo.—The Quality Film

Service has taken over the Fine Arts fea-
tures that have in the past been handled
by the Unicorn. They have also taken
over the serial, "The Crimson Stain Mys-
tery," from Metro. This serial will be
released September 1.

New Theaters and Changes in Kansas.
Stafford, Kan.—F. A. Hirsch has leased

the Mystic motion picture thea.ter to Rae
Peacock, the lease to go into effect Sep-
tember 1.

Kingman, Kan.—A. R. Talbert has pur-
chased the Star theater from C. E. Daney.
Mr. Talbert has been operating his the-
ater, the Orpheum, up to this time, but
he now intends to close it and confine his
efforts to the Star.
Fredonia, Kan.—The White Way thea-

ter has recently installed a Simplex mo-
tion picture machine.

Plainville, Kan.—Harry Keefer has
bought out his former partner's interest
in the Palace theater, Salina, Kan., and is

planning some new improvements. One
addition he intends to make immediately
is a pipe organ.

Iola, Kan.—W. W. Weldon, manager of
the Grand theater, has recently com-
pleted extensive improvements in the
building. The additions include a pri-
vate office, a ladies' rest room and a large
space for the storage of baby carriages.
The ventilating system has been im-
proved.
Junction City, Kan.—The contract has

been awarded for the foundation of the
new Columbia theater at Tenth and
Washington streets.

El Dorado, Kan.—Charles Parton has
purchased the interest of his partner, E.
D. Seaman, in the Royal theater. The
building will be remodeled.

Junction City, Kan.—The Fogel Con-
struction company of Kansas City has
been awarded the contract for a new the-
ater building for the Columbia Amuse-
ment and Theater company, of which M.
M. B. Shamberg is the owner.

Among Exhibitors Through Missouri.

Kansas City, Mo.—The Warwick thea-
ter here has been sold to E. W. Werner
and L. C. Walker by D. O. Rose.
Kansas City, Mo.—The Cozy theater

here has been reopened under the man-
agement of S. Mayer, who is a new man
for this theater.

Gallatin, Mo.—L. C. Bauer of the Isis

theater has been negotiating for the sale

of his theater here.
Greenfield, Mo.—Orville I. Engleman

has purchased the Bijou theater.
Louisiana, Mo.—The Eagle theater,

which has been closed for repairs, has
opened under the management of Col.

Clarence Buell.

Theater Notes Here and There.
Cherokee, la.—John Williams has pur-

chased the Happy Hour theater building.
Lynnville, la.—Arthur Mitchell's thea-

ter is nearing completion.
Storm i-iake, la.—Edward Roberts has

leased the Princess theater from Henry
Dlugosch. J. I. Russell, proprietor of the
Empire theater, will commence the re-

modeling of his theater at once.
Miami, Okla.—W. B. Smucker has let

the contract for the erection of a theater
building to L. R. Johnston, to cost $30,000.
Anaconda, Mont.—Improvements to cost

$100,000 are being made on the Broadway
theater.

Exchange Notes.
Kansas City, Mo.—Frank Kehring, trav-

eling representative for the Goldwyn of-

fice here, has returned from a trip
through Iowa and Nebraska. He brought
back a good volume of business, which
Includes contracts from the Rialto the-
ater at Lincoln, Neb.; the new Strand
at Hastings, Neb.; the Plaza at Sioux
City, Iowa; the Garden theater at Des
Moines, Iowa, and the Strand at Omaha,
Neb.

G. E. Akers of the Kansas City Feature
Fiim company has gone to St. Louis, Mo.,
from which place he will make an ex-
tended trip over the territory.

J. E. Storey, manager of the K-E-S-E
service, left August 6 for Grand Island,
Neb., to attend the convention of the
Nebraska State Exhibitors' League.
"The Lone Wolf" has arrived at the

office of the Mid-West and has success-
fully passed the Kansas Stiite Board of
Review and the Kansas City censorship
board. The company is now preparing
plans incidental to its release.

Des Moines Eager to See "Little American'
ills Garden Theater Many Times

—

Free

vertising Used Abundantly.
Tribune, Des Moines, la.

free publicity. John J. Shipley, the pub-
licity man for Blank, advertised the pic-

ture as absolutely anti-German, and made
much of the Funkhouser trouble in

Chicago.
When the military men of the city

wanted to lease the Garden for an after-
noon so that the boys in khaki might view
the picture, A. H. Blank rented the Coli-

seum, put up a screen, donated a machine
and an operator, and loaned the film for

a three o'clock showing on Saturday af-
ternoon. Everyone is more than enthu-
siastic over the picture.
Mary Pickford's popularity had been

fast on the wane in Des Moines and the
Garden people believe that this picture
will do much toward bringing her value
up again. Not because she is any more
wonderful in this, but because the picture
is so splendid that she will naturally be
associated with the memory of "The Lit-

tle American."

Artcraft Picture Makes Record Hit and F
Show Given to Soldiers—Ad

By Dorothy Day, Register

DES MOINES, IA.—The Garden theater
put "The Little American," with Mary

Pickford, over big the last four days ' of
last week, even running the big Artcraft
over the next Sunday. Every perform-
ance was packed, even the first shows,
beginning at eleven o'clock in the morn-
ing, were full houses, and at night the
crowds were immense. On Saturday the
opening time was advanced to ten o'clock
to accommodate the people and the house
was full at eleven-fifteen.
With the theater decorated in flags,

pictures of Mary Pickford and American
eagles, and everybody in the city talking
about the picture because of the big ad-
vance advertising, it can be said that
"The Little American" took better than
any picture ever shown in the city. The
Evening Tribune, the newspaper that
carries the largest space to the motion
pictures, made a feature story out of the
review and gave the picture all kinds of
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General Film Company, Inc.

KALEM.
AN ORDER OF THE COURT (An Episode of

THE FURTHER ADVENTURES OF STINGAREE
—Two Parts).—The cast: Stingaree (True
Boardman) ; Howie (Paul C. Hurst) ; Ray Dun-
can (Tom Walsh) ; Kate Duncan (Edythe Ster-
ling) ; Mother Maloney (Mrs. Hattie Williams) ;

Bill Clamp (Hal Clements). Directed by Paul
C. Hurst.

In the town of Topanga, Australia, Ray Dun-
can is imprisoned on the charge of murdering
John Bates, a miner. Ray tells his lawyer the
story of hi9 arrest. After leaving home to take
up a position which his sister, Kate, had ob-
tained for him, he lost his way and came upon
a stream near which he found a miner lying
dead, his hands still clutching a bag of gold.
Found by the miner's side by a trooper of the
mounted police, Ray was arrested and impris-
oned for murder.
On the day before Ray's trial, Kate is the

witness of an accident near her home. Bill
Clamp, a tramp, falls down a ravine and Is

fatally injured. Before dying, he signs a con-
fesiou to the effect that he is the murderer of
John Bates. He did not intend to kill the man
but only to steal his money. He shows Kate
a newspaper clipping to the effect that the trial
of Ray Duncan for the murder of John Bates Is

to take place the following day at Topanga.
Kate realizes the plight of her brother. Topanga
is a hundred miles away, but she determines to
carry the confession to the court and save her
brother's life.

Stingaree, the gentleman bushranger, and his
partner, Howie, are fleeing from the pursuing
troopers, when Howie's horse is shot from under
him. They escape, however, and the next day
they set out to find Howie another horse. They
see a figure on horseback riding madly toward
them. This person is thrown from the horse
when Stingaree and Howie jump out of the
bushes in the path. Stingaree is astounded
to find that the rider is a woman. It is Kate,
on her way to Topanga to save her brother.

Stingaree carries Kate to the shack of his
old friend, Mother Maloney. There Kate tells
him her story, and pleads with him to take her
place and ride to Topanga with the confession.
Stingaree realizes the danger this will incur for
him but, unable to refuse a woman, he and
Howie mount, and ride to Topanga.
They arrive just as the judge is about to

read the jury's verdict of guilty. They hold up
the court and force the judge to read the con-
fession. The troopers are about to take the
bushrangers when the judge stops them, say-
ing, "Stingaree has saved the life of an innocent
man. He has earned the protection of this
court !"

Ray is freed and reunited to Kate, and in
gratitude to the bushrangers they send Kate's
favorite horse to replace the one lost by Howie
in the flight from the troopers.

AT THE SIGN OF THE KANGAROO (An
Episode of THE FURTHER ADVENTURES OF
STINGAREE—Two Parts).—The cast: Stinga-
ree (True Boardman) ; Howie (Paul C. Hurst) ;

Sergeant Keene (Barney Furey) ; Sergeant Fitz-
roy (Ray Hanford); Marion Fitzroy (Edythe
Sterling). Directed by Paul C. Hurst.
Sergeant Keene of the New South Wales

Mounted Police is chagrined at his failures to
capture Stingaree and Howie, but finds a new
hope in the report of one of his spies, who has
located the camp of the outlaws. Sergeant Fitz-
roy and his wife arrive at the troopers' bar-
racks, and Keene is shocked to learn that Fitz-
roy has been sent to replace him on account

Mr. Exhibitor:—You will get more

helpful information by carefully read=

ing one trade paper weekly than by

ikimming over three or four. The

MOVING PICTURE WORLD U the

one paper you need.

of his failure to capture Stingaree. He asks
for another day, as his spy has located the
bushrangers' camp, but Fitzroy refuses, and
assumes command.
The following morning, when Fitzroy sets out

to capture Stingaree, his wife, Marion, starts on
a morning ride to explore the country. Lost In
the bush country, she chances to see Stingaree
and Howie. Adopting a ruse to detain them
in the hope that her husband and the troopers
will arrive, she leaves her horse and stumbles'
toward them in a pretended exhausted condition.
She tells them a fictitious story of how she lost
her horse, and Stingaree offers to take her to
the Kangaroo Hotel, where she can obtain a fresh
horse. When Marion apparently faints from
exhaustion, Stingaree leaves her in Howie's care
and leaves for the Kangaroo Hotel himself to

get a horse for her.
Arriving at the hotel, Stingaree is forced to

hide under blankets under a table when ex-Ser-
geant Keene arrives upon the scene. In order
to be able to escape, Stingaree contrives to put
some sleeping potion in Keene's drink, and when
the former sergeant falls asleep the bushranger
rides off with his horse.
Arriving at his camp with Keene's horse for

Marion, Stingaree sees huge flames leaping sky-
ward in the distance. It is the Kangaroo Hotel,
and the fire is the result of a discarded lighted
match by a half-drunken patron. Stingaree re-
members that he has locked Keene in a room,
and no one knows he is there. He rides back
to the hotel to save the ex-sergeant's life. Howie
rides after him, and Marion meets her husband
and the troopers. She tells them that the bush-
rangers have gone to the Kangaroo Hotel, and
they ride off in pursuit.
They reach the hotel just after Stingaree has

saved Keene from the fire, and Keene, in grati-
tude, has hid the bushrangers in the stable to
elude the troopers. Seeing the troopers and
Marion, Stingaree recognizes the girl he had
taken pity on and tried to help. Howie has
the laugh on the gentleman bushranger, and
when the troopers have ridden away the pro-
prietor of The Kangaroo lends the bushrangers
a couple of horses to ride back to their haunts
in the bush country.

RAY COMEDY.
A BATH TUB MARRIAGE (One Reel).—

Casey advertises his small country hotel for
sale, and Mrs. Lotta Cush. a rich widow, stops
there with a view to buying it. Casey, who
is bell boy, waiter, clerk and bartender, woos
the dashing widow. A fat man decides to take
a bath. He gets stuck in the only bath tub
of the hotel, and Casey, after trying to get
bim out with pick and shovel, greases his
shoulders, puts a life preserver on him, and
drags him out. The widow asks for some-
thing to eat, and Casey starts out with an axe
to kill the cow for beef, but changes his mind.
She orders coffee, but there Is something wrong
with it. Casey pulls an old collar out of the
coffee pot, and says that the coffee is all right
now. The widow takes a bath and gets stuck
In the tub. She cries for help, and Casey, who
is showing a parson to his room, tells her
through the door that he will help her out if

she will marry him. She assents, and Casey
has the parson marry them at once.

SPARKLE COMEDY.
THOSE TERRIBLE TELEGRAMS (One

Reel),—Tom Winters and May Summers marry
and remove to the city. They are joined later
by Jerry Summers, who marries Miss June
Fall a year later. On the wedding day Jerry
joyfully telegraphs his mother that she has a
new daughter. On the same day, Tom tele-
graphs his mother, announcing the arrival of a
new baby. The telegrams arrive together, and
are misdirected by the local operator. Mrs.
Winter receives Mrs. Summer's telegram, and
vice versa. The horrified mothers at once set
out for the city, where, after an amusing scene,
everything is explained.

FALCON FEATURES.
THE MAINSPRING (Four Parts).—The cast:

Ned Gillett (Henry King) ; Frances Hardor
(Ethel Pepprell); J. J. O'Rourke (Charles
Blaisdell) : Bellamy Hardor (J. Cullin Landis) :

Peggy Manson (Arma Jacobsen) : "Bellows"
Jones (Bert Ensminger). Directed by Henry
King.
Ned Gillett's father, head of a big trust

company, kills himself when it Is discovered

that be has embizzlwl. and Ned, convinced that
Francis Hardor. his sweetheart, would not
marry the son o( an embezzler, goes West with-
out telling Lcr. In the mountains lie roocuas,
Larence, an old miner, from Billows Jones, a
desperado. In revenge, Jones dislodges the
old man's shack from its perch on the hill-
side. Ned escapes, but the miner is fatally
Injured. ll« telle Ned of the Mainspring, a
niin.' in Calvert City which he had abandoned,
intending to return when he could work It.

On .Neds arrival in Calvert City he finds
telling abandoned mines to Easterners.

Jones has a sucker in tow wbo proves to be
the brother of his old sweetheart, Frances, who
is with him. She meets Ned but ignores
him, and embarrassed at his presence, returns
home.
Ned files his claim, and saves young Hardor

from being swindled b>- Joins. They then be-
come partners in the "Mainspring," which turns
out well, but they have trouble with the miners,
instigated by Jones. Frances and Peggy, Har-
dor's sweetheart, visit the mine and are caught
in a fire started by tools of Jones. They are
all rescued by Ned. The miners attack the
office building. Ned is wounded during the
fight, but Jones is killed. After his recovery
Ned awakens to find Frances at his side.
Mutual explanations heal the old estrangement,
and both are happy.

JAXON COMEDY.
GETTING THE COIN (One Reel).—Pokes

and Jabs are forcibly ejected from the Family
Vaudeville theater after failing to make good,
and find they have between them just eight
cents. .labs discovers a paid-up accident In-
surance policy in one of his pockets, and In
order to collect tries in vain to get Injured.
Finally Pokes takes „ chance. Jabs beats him
with a coupling pin, swathes him in bandages,
and carries him to the insurance office. He
learns that the policy expired two weeks before.
Pokes is badly damaged, and has to be taken
to a hospital.

Prof. Bakem has a theory that by the ap-
plication of intense heat inanimate bodies may
be restored to life. He yearns for a subject
to prove it. When the professor remarks that
the man who secures him a subject shall claim
the hand of his daughter, Percy starts on a
hunt. He meets Jabs in front of the hospital,
a bargain is struck, and they return to the
ward for Pokes, but Pokes refuses to be baked.
After a chase, Pokes jumps through a window
and lands in the professor's baking pan, and
is shoved into the oven. The heat is applied,
but the theory is a failure, and the oven ex-
plodes. Pokes, after an aerial flight, lands be-
side Jabs, who is counting the coin Percy has
paid him. They divide the money

THE BAGGAGE MAN (One Reel).—Pokes and
Jabs get work on a railroad, Jabs as chief bag-
gage smasher and Pokes as assistant. Pokes
does all the work, while Jabs gets the tips and
honors. A messenger from a bank with a mil-
lion dollars in his grip arrives at the station,
followed by Lanky Luke, a crook, and also by
a female detective to see that he is not molested.
The detective's and messenger's grips get mixed,
and when the detective goes to the waiting room
to doll up she finds she has the wrong grip.
Meanwhile the crook, having knocked out the

messenger and taken possession of the grip
which he thinks contains the million, is wait-
ing for the train, when the detective accosts
him. After a fight, the detective is overpowered
and placed on the railroad track. The train is
approaching when Jabs, seeing the form on the
track, summons Pokes to the rescue.

Pokes returns to the station with the faint-
ing female in his arms and is met by Jabs,
who relieves him of his burden and carries her
into the station where he receives the hearty
congratulations and applause of the crowd.
Pokes gets down behind the ticket rail and
murmurs: "What's the use of being a hero,
anyway?"

BROADWAY STAR FEATURE.
DISCOUNTERS OF MONEY (Two Parts).—

The cast: Howard Pilkins (Carleton King);
Alice Von Der Ruysling (Catherine Charleton).
Directed by Martin Justice.
Young Howard Pilkins has been left plenty

of money. He believes that the D. S. Mint
dispensed more relief to human ills than did the
doctor or the preacher. In Alice Von Der
Ruysling. whom he courted, he collided with
an opposite belief. Since ber earliest American
ancestor bought half of Manhattan Island from
the Indians for a pair of portieres and a quart
of beads the blood of the family chaneed from
red to a cool blue, and about all that was left
of the property was pride, a crumbly brick
house, and the first key ever made to Gramercy
Park. So when Howard proposed one evening
it sounded to her like a proposition to pay off
the family debt.

But there was a dent In Alice's hesrt that
had never grown over. It was mnd» bv n lit-

tle toy kitten with candy Inside, and the kitten
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had come from the infant hands of little How-
ard Pilkins. This was ihe only present that
Howard had ever persuaded her to accept from
bint, but as she was only five at the time she
did not blame herself.
Howard went away from her that evening

With the melancholy promise tolling in his ears
that on the morrow he would get his present
bai k But with inspired boldness he had
claimed for himself another chance. Touching
the Jacque in her hair he had said : "If at any
time you feel you would like to reconsider
your answer, send me a rose like that."

His heavy steps led him to that Mecca of

the down-and-out—Madison Square. There,
waiting for morning, sat a boy and girl whom
no callous New Yorker would have suspected
of being a Clayton of Roanoke County, Vir-
ginia, and a Bedford of Bedford County. These
notable facts Howard discovered, and he sought
to relieve the poverty of the pair unsuccess-
fully. Clayton might be penniless in a 6trango
city, but he was a Southern gentleman, and
money could not be accepted from a stranger,
nor could a Cavalier and a Lady of Virginia
occupy the same hotel before they were mar-
ried.
By this time some trickles of white light

were percolating through Howard's hair. He
saw all at once that two and two made four.
If he could do nothing more for these Babes
in the Wood he would offer the young lady the
hospitality of Miss Alice Von Der Ruysling's
home. There was more magic in the plan than
Howard dared to dream, for after Eva Bedford
was comfortably housed under Alice's roof,

and Howard and Marcus were back in Madi-
son Square, and Howard opened the package
Alice had handed him, he found the little toy
kitten, and the rose.

the young farmer. And what of the lion? He
is freed from his cage and, with a bound, is

again in the beloved jungle where he again will
reign as King of Beasts.

SELIG.
SELIG WORLD LIBRARY NO. 13.
Famous Exploit of Commodore Perry.

—

Mississippi Bay, Japan, named by Commodore
Perry, who, in 1854, anchored there and opened
negotiations which later opened all Japanese
ports of commerce.

Cloth Weavers of Java.—The Javanese have
developed a high degree of civilization through
commercial contact with India. Cloth weav-
ing. How the Javanese tie their turbans.
The Home of Thomas Jefferson.—Monticello,

home of Thomas Jefferson, Charlottesville, Va.
Jefferson wrote the Declaration of Independence
and was third president of the United States.
A Japanese Seaweed Harvest.-—Seaweeds

grow especially in warm waters. Many species
abound in gelatin, some are used as food for
animals, some are burned for the chemical salts
contained in the ashes.
The Picturesque Gulf of Castellammare.—Its

climate, mineral springs and sea-baths at-
tract many visitors. Road along Naples Bay.
Sorrento, superbly situated on a precipitous
bluff. Primitive methods of irrigation. Sunset
on the Bay of Naples.

A MAN, A GIRL and A LION (Two Parts).—The cast: Jan Kail, a young farmer (Mr.
Thomas Santschi) ; Gene Davis, who loves Jan
(Miss Kathlyn Williams) ; John Davis, her
father (Mr. Lafayette McKee) ; James Otto, the
circus owner's son (Mr. Charles Clary). Writ-
ten by James Oliver Curwood. Directed by P.
J. Grandin.
James Otto, son of a circus owner, is about

to enter the African jungle on a lion hunt-
ing expedition. John Davis and his daughter.
Gene, conclude to go along. Otto, a scoundrel,
makes love to Gene despite the fact that he
knows she is betrothed to Jan Kail. Otto wins
her love, and her act results in Jan breaking
their engagement. However, he tells her he
will come to her aid whenever necessary.
A lion is captured and taken out of the jungle

by the expedition. When Gene's father re-
fuses to permit the girl to leave the country
and become a "circus queen" the girl steals
away from home. On the outgoing ship she
learns the true character of Otto. Months
later, Gene has become a circus performer.
Otto continually annoys her. A dwarf with
the circus, who pities the girl and longs for
revenge on Otto for many wrongs, overhears
the man plotting against the girl. The dwarf
goes to the cage of the captive lion, brought
to the circus by Otto, and saws the steel bars
of the animal's prison. The dwarf then writes
a note to Otto asking him to be at the lion's
cage at 12 o'clock that night, and signs Gene's
name to the note.
The lion becomes aroused as the man ap-

proaches. Gene cannot sleep, and seeks the
African lion whom she has learned to consider
a friend. Otto spies the girl and seizes her in
his arms. The lion, raging at the struggle,
breaks his bonds and slays Otto. The circus
men are about to execute the lion when Gene
intervenes, and her appeal for the custody of
the beast is so thrilling that she is per-
mitted to take the animal. Together they em-
bark for South Africa.
One day when Jan Kail is thinking of Gene

he is transfixed when she stands before him

!

With a sob of joy Gene rushes into the arms of

HER PERILOUS RIDE (One Reel).—The
cast: Lieutenant Borden (Thomas Santschi);
Doris McGraw (Bessie Eyton) ; James McGraw
(Frank Clark). Written by Melvin Busch.
Directed by Colin Campbell.

Coincident with the arrival of Lieutenant
Borden at Port Congo to suppress the lawless-
ness of the renegade, Jahalli, James McGraw
and wife, together with their daughter, Doris,
leave for McGraw's ostrich farm. Jahalli has
long since vowed revenge on the McGraws for
fancied wrongs, and, with his horde of savages,
he descends upon the McGraw dwelling.

Laying siege to the home, the desperate
bandit is opposed by McGraw and his few re-
tainers. Doris McGraw resolves to escape and
go for assistance. The horses have been stolen,
and as a last resort she mounts an ostrich and
rides the fleet bird to Fort Congo. There she
finds Lieutenant Borden and his soldiers. She
leads the rescuers to the McGraw dwelling.
They arrive in time, for the savages have set
fire to the home and death seems near to the
occupants. Lieutenant Borden never forgets
the bravery of Doris, and later, when peace has
come again, he asks her for her heart and hand.
Willingly she gives him her love.

THE LOVE OF MADGE O'MARA (One Reel).
—The cast : Reginald Van Dorn (Wheeler Oak-
man) ; His Father (Gordon Sackville) ; Joe
(Frank Clark) ; Madge O'Mara (Bessie Eyton) ;

Her Mother (Mabel Van Buren) ; Mrs. Van
Dorn (Lillian Hayward). Scenario written by
Lanier Bartlett. Produced by Colin Campbell.
Madge O'Mara supports her invalid mother by

working as a cashier in a cheap chophouse
on the waterfront. Madge is ambitious and
when Reginald Van Dorn crosses her path she
loses her heart and head.
Portuguese Joe, who runs the chop house,

becomes jealous of the boyish millionaire. Reg-
inald and Madge resolve to be married. The
wedding date is set, but through the interference
of Van Dorn's parents and Portuguese Joe, all

that Madge receives is a farewell note from
her lover. She resolves to be revenged.
Three years later, unhappily married, Regi-

nald Van Dorn meets with an accident and
Madge O'Mara, now a nurse, attends him. She
holds in her hand the power of his . life or his

death. As she is about to let the man die in

revenge for her wrongs, the professional honor
as a nurse and her old love for him returns and
she saves him.

Universal Film Mfg. Co.

NESTOR.
MOVE OVER (Rel. Week of Aug. 20).—The

cast: Eddie Cliquot (Eddie Lyons); Lee
Young (Lee Moran) ; Edith Pill (Edith Rob-
erts) ; Doctor Feeble (Fred Gamble) ; Doctor
Slice (Harry Nolan). Produced by Roy Clem-
ents.
When Lee visits Eddie in the hospital he

becomes smitten with the nurses. He tells

Eddie to move over to one side of the bed so
that he can lie beside him. Eddie refuses.

Then he tries to change places with Eddie.
Eddie is willing, for he is dead anxious to see

the baseball game that afternoon. The plan is

spoiled when the two are seen about to change
raiment, and Lee is thrown out of the place,

while Eddie is put back to bed. After several
attempts on the part of Eddie to get out and
Lee to get in, Lee finally does get in, and the

change is made.
Meanwhile a new nurse and an outside doc-

tor came on duty. The nurse is ugly, and gets

her instructions mixed as well, mistaking Lee
for a patient that is to have a leg cut off.

Eddie is seen buying a ticket for the ball game
by Edith, the pretty head nurse, who is qut
for an airing, and she and Gamble, who also

happens along, give chase.
They capture Eddie and take him hack to

the hospital just in time to prevent the oper-
ation that is about to take place, thus saving
Lee's leg and getting Eddie back to bed with-

out his seeing the game that caused most of

the trouble.

VICTOR.
A FIVE-FOOT RULER (Two Parts—Rel.

Week of Aug. 20). The cast: Beau Brummel
(Carter De Haven) ; Frank Bartlett (Frank
MacQuarrie) ; Argo (Flpra Parker De Haven) ;

Mr. -Brummel (Ed. Clark) ; Soneralla (Jack
Tornek). Scenario by Maie Havey. Produced
by Carter De Haven.
Beau Brummel at college, with wealth at his

command, always manages to have his parties

of the best. Frank Bartlett, from the same
town, is supposedly one of the "goody" boys.

But, under the skin, he is as naughty as the

rest of them. One day while out for a ride he
meets Argo, a South' American girl who, re-
belling against the restraint placed upon her
by the faculty, decides that she will go for
a walk. Frank invites Argo for a boat ride.
She accepts with misgivings.
He takes her to a private room in a cafe

and there tries to make love to her; her
screams reach the ear of Brummel, who is en-
tertaining a party, and he goes to her rescue,
followed by his crowd. As a result of it all,

Beau Brummel is reported to his Wealthy and
stern parent, who informs him that he does not
care to hear more of him until he has made a
man of himself. Argo is sent home.
Beau Brummel ships as a stowaway on a

South American bound ship, but is discovered
by the crew and suffers many indignities. At
last he lands in the same city in which Argo
and her people live and happens to rescue her
and her father when they are being attacked
by one of the uprising mobs. She recognizes
him as her former rescuer and tells her father
about him. Beau Brummel is installed as
prime minister.
His father, meantime, knows nothing of this,

and with a party of friends is making a tour
of South America. Great is his surprise when
he meets his son in the high position, and the
two fathers, becoming acquainted, become fast

friends, while son and daughter follow in the
way of youth—and romance.

POWERS.
ICOLONEL PEPPER'S MOBILIZED FARM

(Cartoon Comedy—Rel. Week of Aug. 20).—

A

peek into the colonel's ammunition factory is

rewarded by the sight of a patriotic party,

headed by a bunch of healthily laying hens
who help their country by their efforts, even
dispatching the "hen-shells" into an adjacent

building, there to remain until they grow
"ripe." A sight of Colonel Pepper's signal

station is seen, and his signals, which mean
"Get ready for target practice," are shown, the

hens all obeying. The mobilized farm, run by
Colonel Pepper, exploits all of the animals in

training, their patriotic efforts being largely re-

warded in the end.

THE HOME LIFE OF THE SPIDER (On
Same Reel as Foregoing).—An amazing picture

story of the mysteries of small wild life, fea-

tures this offering, with views of the water
spider from the time of the carrying of her

egg cocoon to the going out into the world of

her whole family of three hundred brave!

Into the mysteries of the cocoon, the opening

of which reveals two hundred eggs, the devoted

mother, the Leonard spider, exhausted unto

death, with spinning her egg cocoon, another

opening—the wonderful nursery, the features

of the nursery of the Water Spider and of

many varieties, including the Wolf Spider, are

viewed by the spectator.

UNIVERSAL CURRENT EVENTS.
ISSUE No. 13 (August 14).

Real Daughters of Democracies Serve Their

Great Nations.—Girls of America and Russia—
in uniforms-aid their republics—New York City.

Subtitles: Count Lodyguine's daughters—Vera
and Margaret—Russian Girls Scouts, who served

with distinction as despatch bearers in Petro-

grad during the revolution. Miss Margaret
Hunt and Ruth McCoy, of Indianapolis, Yeomen
in Uncle Sam's Navy.
Recovered Allies' Territory Rapidly Prepared

for Crops.—German prisoners clear lands and

American tractors speed up plowing—Some-
where in France. (Official French War Pic-

tures.) Subtitles: Menaces are located and

destroyed. Trench grenades that failed.

Mechanical farmhands on the job. Prisoners at

work
Famous Exposition Grounds Soon to be Huge

Naval Base.—Great operating plant in Hamp-
ton Roads being rushed to rapid completion-
Jamestown, Va. Subtitles: Administrative

heads will be quartered here. At writ ra

hospital units. Preparations for housing 30,000

sailors in training. ^
National Forest Reserve a Playground for

City's Thousands of Girls.—7,000 feet up, 1,800

lasses enjoy real life as guests of playground

association—Los Angeles, Cal. Subtitles: Hot?

Come on in!" Hikers resting. The end of a

perfect dciy

Military Athletic Carnival Shows Our Soldiers

in Fine Form.—In walking, running and equip-

ment races, and hand grenade throwing, fighters

prove they are THERE !—Travers Island, N. Y.

Subtitles : Races fit them for advances. Speed

in dressing. The old "heel and toe" gait. Hand
grenade throwing. '

.

America's Women Awaken to Need of Food

Conservation.—Render national service by tak-

ing advantage of instructions in canning and

preserving—Throughout America. Subtitles :

Enlisting in women's food battalion. Trains

carry practical lesson through farm sections.

Experts show their art. Food may shape our

national destiny—throughout America patriotic

women are organizing for this work.
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Vermont's National Guard, Ready and Will-
ing, Reviewed by Governor.—Anxious to get to
France, men show fitness in parade and ex-
ercises—-Fort Ethan Allen, Vermont. Subtitle :

Governor Horace Graham (civilian clothes) re-
views the troops.
American Eagle's Newest Offspring.—Latest

type of flying boat, the N-i), to be a power-
ful factor in aerial war—Norfolk, Va. Sub-
titles : Like a duck—it takes .to water. From
above huge liners appear as toy boats. The
city beneath. Back home

!

Crack Engineers Regt.—the 22d N. Y.—Leaves
for Camp.—Under command of Col. Vanderbilt
they start on first leg of French trip—New
York City. Subtitle: Col. Cornelius Vander-
bilt.

9th New York Takes a Day Off at Coney.

—

Ready lor fighting, they spend the day flirting
with pleasure—Coney Island, N. Y.

ANIMATED WEEKLY.
ISSUE NO. 84 (August 8).

Future Officers are Bayonet Experts.— Inten-
sive training fits them for hand to hand clashes—Fort McPherson, Ga., Subtitles: Rib tickling.
Masters of trench fighting. Infantry's best
friend—field artillery.
Just Kids !—How would you like to be back

there—and know what you know now?—N. Y.
City. Subtitles : When Jupiter Pluvius won't
"Pluve" the White Wings come to the rescue.
Bottled shower baths ! Little Mother !—She
loves the babies and cares for them.

15,0000 More from Colorado !—On 41st anni-
versary, Denver bids Godspeed to regulars,
volunteers and conscripts.—Denver, Colo. Sub-
title: Our Flag is made up of bars like this!
Uncle Sam Says "He's a Bird !"—After Proof

That He Is.—Severe tests applied to applicants
for flying before Government considers them—An
American Aviation Station. Subtitles : The
Eyes First! Punching all dots of a certain color
from a chart. Range. The field of vision is

ascertained. Heart and nerves. Blood pres-
sure and reflexes tested fully. Equilibrium.
Blindfolded—-whirled at dizzying speed—sub-
ject must locate examiner's fingers. Other
tests which, if he passes, mark him a pros-
pective Eagle.

Kilties Gather Many Recruits in Maine.

—

Appeals for volunteers answered by men who
will go to the front.—Bangor, Me. Commis-
sion, after hearty welcome, sees boys start for
"An American Port."—Boston, Mass. Sub-
titles : At the State House—Giving our fight-

ers the "once over." Baron Moncheur lauds
America. Hon. W. Bourke Cockran, famous
orator, praises Belgium for its pluck and per-
sistence.

Actors Play Ball for Soldiers' Smokes.

—

Money gathered for tobacco for our fighters
in France.—Great Neck, L. I. Subtitles : Miss
Flora Zabelle "Strings' em along." When-
ever actors are asked for aid they come
through with a heart.
French Fighters Reviewed by General

Pershing. Flags honored and fighting terrors
are seen on trip to French front. (Official

French War Pictures.) Subtitles: Pershing
meets a few of the Generals wlio have saved
France. Flags of fighting commands receive
national honors. No battlefront is complete
without its "Teddy." Observer sights attack-
ing aero and drops to safety. "The Devil's
Breath." French retaliate with treatment
first served by Germans.

Cartoons by Hy. Mayer.

JOKER.
BEHIND THE MAP (Rel. Week Aug. 20).—

The cast: Bill (William Franey) ; May (Lil-
lian Peacock) ; Jed (Eddie Baker) ; Teacher
(Zasu Pitts) ; Mayor (Milburn Moranti).
Scenario by Tom Gibson. Produced by Wm.
Beaudine.
The woman teacher at Hokum Center could

not handle her unruly pupils. When the Mayor
of the town is attracted by the commotion tie

fires her on the spot and sends at once to the
city for a man teacher.

Bill, the new teacher, arrives and receives
a warm reception by the pupils. His arm be-
comes so tired spanking them that next flay

he opens school with a fangled spanking ma-
chine installed. This does the business and
the pupils decide that the new teacher had
best be let alone.
May, the belle of the village, is fond of Jed,

who considers himself too big to go to school.
When he learns that the new teacher is pay-
ing court to his May, he decides to go. Bill
at first thinks that Jed is a little fellow, be-
cause he is slumped away down in the seat,
but is amazed to discover Jed's size. He
realizes that if Jed continues to be a pupil
his reign as master of the school will soon
come to an end. For just such an emergency
he has provided a bottle of "Courage," which
he keeps behind the map. and of this he im-
bibes at frequent intervals. The Mayor pays
the school a visit to see how his new "man"

WARNING!
To the Managers and Proprietors

of Motion Picture Theatres:

The United States District

Court, in a suit brought by
the undersigned, J. HARTLEY
MANNERS, against the Tri-

angle Film Corporation and
Rialto Theatre Corporation, af-

ter an extended argument and
careful consideration, granted
the following injunction

:

The President of the United States, to
Triangle Film Corporation and Rialto
Theatre Corporation, their and each
of their servants, agents, em-
ployees, attorneys and representa-
tives, GREETING:

WHEREAS it has been represented to
us, in the United States District Court

'

for the Southern District of New York,
that J. Hartley Manners is the sole and
exclusive owner of the title "HAPPI-
NESS," as the title of a dramatic com-
position, and that you, the said Tri-
angle Film Corporation and Rialto The-
atre Corporation, have infringed the
right of the aforesaid J. Hartley Man-
ners in and to the said title "HAPPI-
NESS."

NOW, THEREFORE, You, the said
Triangle Film Corporation, and Rialto
Theatre Corporation, and each of you,
your servants, agents, employees, at-
torneys, and representatives, each and
all are strictly commanded and enjoined,
under pains and penalties which may
fall upon you and each of you, in case
of disobedience, that you forthwith and
until further order, judgment and de-
cree of this court, and during the
pendency of the above entitled action,
desist from using the title "HAPPI-
NESS" as the title of any play or
photoplay or motion picture.

WITNESS the HON. LEARNED
HAND, Judge of the United States
District Court, for the Southern Dis-
trict of New York, this 26th day of
June, 1917, in the 141st year of the
independence of the United States of
America.

Attest:

(Seal) ALEX. GILCHRIST, JR.,
Clerk.

Any manager or proprietor
of a motion picture theatre,
acting under a license from the
Triangle Film Corporation,
who advertises any photo-
play under the title of "HAP-
PINESS" is guilty. of a con-
tempt of court, and the under-
signed will, through his coun-
sel, apply to the United States
District Court, to punish him
accordingly.

This does not apply to adver-
tising the title, "SEEKING
HAPPINESS."

J. HARTLEY MANNERS.
David GeTber, Counsel.

ing along and finds everything
lin. .

Bill • ..-nough to
thrash the unruly Jed. He makea an attempt,
but falls and seeks safety in flight.

.MRS. MADAM MANAGER (Rel. Week of
Aug. 2()i. 'I'll, cast: Mrs. Madam Manager
(Gale Henry); Her Husband (Miliou Sims) ;

Mian Peacock); Manager (Cnarlea
Haeffll). Scenario by Tom Gibson. Produced
by Allen Curtis.

Prunevllle had real cause to be proud of Its

opera bouse, its manageress, doesn't Bh< do
everything in it from faking tn-k' is to filling

in on the stage in an emergency? But when
Imperial Burlesquei came in town, one

oi iis members, Test ti , at! racts 1

1

o£ tin- manageress.
That night finds the manageress a very busy

woman—selling and taking tickets and acting
as usher. Curtain time finds her behind the
scenes to lend a band while her husband leads
the orchestra—not, however, without a lot of
"spiritual" assistance. All goes well until
the end of the flrsl act when the husband, be-
coming very thirsty, borrows some mom y
from one of the audience and sneaks off to the
family entrance next door. Ho encounters

e, who is not averse to a little refresh-
ment.
When it comes time for the second act to

open there is neither an orchestra leader nor
dance specialist. The manageress perforce
must take the dancer's place—which
does—overlooking the absence of her husband.

But when the said husband sneaks back to
his place in the pit with powder marks of a
pair of woman's arms about his neck—and

—

at the same time Tessie hurries to her place
on the stage and the wife sees the powder on
her arms—it is too much for her and a fight
starts in which everybody becomes mixed.
Finally triumphant, she turns her attentions
to her battered husband and taking him fondly
in her arms assures him that she knows she
stopped Tessie just in time to keep her from
losing him.

UNIVERSAL SPECIAL FEATURE.
THE GRAY GHOST (Episode Nine, "The

Pearl Necklace"—Two Parts—Rel. Week of
Aug. 20).—The cast: Hildreth (Emory John-
son) ; Morn Light (Priscilla Dean) ; "Gray
Ghost" (Harry Carter) ; Jean Marco (Eddie
Polo) ; The Maid (Gypsy Hart) ; Jerry Tryon
(Lew Short) ; Arabin (Howard Crampton) ;

Fred Olmstead (J. Morris Foster).
As the ninth chapter of "The Gray Ghost"

opens, Arabian, the jeweler, pulls the trigger
of the revolver, but the Gray Ghost only smiles.
The butler in the hall winked at the maid as
Arabian furiously pulled the trigger. Then he
pulled the bullets which should have been In
the revolver out of his pocket. An instant
later the Gray Ghost's gang is In the house
searching for the two million dollar Carlow
necklace.

In the meantime Jean Marco, Hildreth'a
secretary, arrives on the borrowed horse at
headquarters. There he informs Jerry Tryon
that the Gray Ghost is at Arabin's house, and
tills him to take all his men there if he wants
to save the necklace. Ten able-bodied plain
clothes men bundle into an automobile.
But when Tryon Anally knocks at the door

the Gray Ghost has discovered the necklace
and is about to depart.
"Ten guns are covering you, Mr. Arabin,"

says the Gray Ghost, "and if you forget for
one instant that I am your physician, and am
attending you for a bad cold, you will never
need another doctor."
Then they let Tryon in, and it is not until

the Gray Ghost has started to leave that
Arabin tips Tryon off.

"Halt there," says Tryon. Two shots ring
out, both from Tryon's gun. One gets the
Gray Ghost fair in the chest, the other barely
misses the butler.
A furious struggle ensues. All seems over

for the band when Williams. Arabin's former
secretary, makes a break, with Jean Marco
close at his heels.

"Will, they didn't get the right necklace,
anyway.'' said Arabin. "This one is an imi-
tation."
Meanwhile in the house on the 1; .and of

mystery Fred Olmstead suddenly sees an ap-
parition of the Gray Ghost pointing directly
at him. He falls senseless. The telephone
rings. "Everything Is fixed in the steel cham-
ber for Hildreth," is the message. Hildreth
turns white, but neither he nor Morn Light
understand the meaning.
Suddenly the double floor starts to go down

again, and Hildreth and Morn Light get on
and go down to the second floor, where they
wander about in the passages below until the
ghostly apparition of their common enemy is

suddenly seen at the end of the passaeoway.
They make a quick turn, and as they step into
a room the floor goes down from under them.
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and they drop into a steel-walled room into
which water is pouring.
Thus we leave tuem with Jean Marco row-

ing toward the island, and Jerry Tryon writ-
ing his report to the thief of police.

BISON.
SQUARING IT (Three Parts—Rel. Week of

Aug. 20).—The cast: Neal (.Neal Hart); John
Moore (Fred Church) ; His Wife (Janet East-
man); Joe Ramon (Joe Rickson) ; Sheriff

(Dud Osborne). Scenario by George Hively.
Produced by Geo. Marshall.

Several men in the Red Dog saloon knew
the outlaw's face. One man ran for the sheriff,

while the other ran to the back door to pre-
vent the outlaw's escape that way. Neal saw
the sheriff. When the man at the rear door
put his head through, Neal's gat got him,
and he made his getaway with the sheriff's

posse in hot pursuit. He just escaped by
plunging over a cliff, but he had been wounded.
Mary Moore, who occupied a little home-

stead with her husband, took him in, and al-

though she suspected that he was an outlaw,

she ministered to his wounds.
The couple were very poor, and their larder

had been replenished by Joe Ramon, a gambler
who had conceived a guilty admiration for

Mary. This same Joe Ramon was a demon.
He promised to give John Moore a job, and
told him to meet him at the saloon next day.

While John was away Joe came to the cabin,

and Mary's attempt to conceal Neal convinced
him that the outlaw was in the back room.
Neal realized that his position there would
endanger the Moores, and after Joe went away
he made a break for the open, but was over-

taken by Joe, and was promised his liberty If

he would rob a stage coach the following day.

The alternative was the exposure of his being
shielded by the Moores. Joe then sent John
Moore to the rendezvous agreed upon.
When the posse, which had been warned,

overtook Neal and John, Neal turned to John.
"You make a break over there in that direc-

tion, and I'll get out the best I can."
He threw the money in the brush and rode

directly in the opposite direction. His furious

riding and a manoeuver outdistanced the posse,

and Neal had a free road to Cactus Center,

where he demanded to know where Joe Ramon
was.
"Oh, he went up to the Moore cabin half an

hour ago," said one of the men in the saloon.

Another furious ride, and Neal dashes open
the door just in time to see Mary desperately
struggling. Without a moment's hesitation

Neal sends the worthless gambler into eter-

nity. But the posse is on his heels.

"Quick," he said to John Moore, who had
Just stepped into the cabin. "You hold me
up and turn me over to the police. It's the

only way."
And with a smile on his face, and tears in

the eyes of John and Mary Moore, Neal sur-

renders himself to the sheriff. He had
squared it.

STAR FEATURETTE.
THE GOLDEN HEART (Two Parts—Rel.

Week of Aug. 20).—The cast: Fenstein (Wal-
ter Belasco) ; Mary (Zoe Rae) ; Widow Forarty
(Maud Emory) ; The Man (Seymour Hastings) ;

His Wife (Gertrude Aster) ; John Gleeton (Sey-
mour Zeliff). Scenario by Karl R. Coolidge.
Produced by George Sargent.
Embittered against the world by the death

of his wife and his own child, Harry Fenstein
had devoted his entire energy to a pawnshop.
The only bright spot in his life was Mary, the
little daughter of the widow Forarty. Mary's
mother died suddenly, and when a wealthy
lawyer and his wife had offered to adopt her,

he very zealously concealed little Mary in his
shop.
Mary helps Fenstein tend the shop, and while

she is alone one day a crook dashes in and
hides under the counter. Mary starts to give
an alarm, but the crook silences her and finally

in pity she shields him from the cop. After
the danger is over Mary says to the crook,
"It's all safe now. Don't you want to buy a
new suit of clothes? Yours looks pretty old."

John Gleeton laughs from relief, and for two
dollars buys himself a new suit of clothes.

The lawyer and his wife return.
"Have you seen anything of the little girl

who used to live next door?"
"No, I never saw her," said Fenstein, but

at that moment little Mary comes out from
the rear room. The lawyer and his wife have

^firtlO'
1 4ICKET SELLING AND

tflOU;-) CASH REGISTER CO.

BARGAINS
Variable-speed, 110- volt, A.C. or D.C. motors

for Power Machines.
Enterprise Gas-Making Outfits.
Power and Edison Rheostats, Lamp Houses

and Magazines.
Paris for Power, Edison and Motiograph

Machines.

Z4 EAST Hi STREET
NEW YORK, N rC. R. BAIRD CO.
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letters of adoption, and his one ray of sun-
shine goes out of his life. But little Mary
cannot forget her old home, though every effort
is made for her happiness. One day she jumps
into the back of a wagon and when she comes
to Fenstein's store she jumps out, and the old
man nearly passes away for very joy.
A day it lasted. Then came Mary's new

parents, and though it was like giving up his
life, Fenstein realized that the education and
home that they could provide would be so much
superior to his that, with sorrow in his heart,
but a smile on his lips, he says good-bye to
little Mary.

Mutual Film Corp.

GAUMONT.
REEL LIFE NO. 69 (Aug. 23).—The alligator

of America's southlands is doing tis bit in this
great war by helping to reduce the high cost
of living. The method is pictured in this issue
of "Reel Life." "Hunting Alligators for Their
Skins" is the title of this section which shows
how the rise in the price of leather is turning
manufacturers to the alligator as an additional
source of supply. Alligator meat has long been
a delicacy relished by negroes, and the pic-
tures show the alligator being skinned to get at
the meat. The most exciting pictures show
how the alligators are caught, the larger ones
with ropes looped upon sticks, and the smaller
ones by hand.
At this season of the year Coney Island often

entertains three or four hundred thousand in-
habitants of Greater New York upon some par-
ticularly hot day. Just what the attractions
are for the multitude are shown in "Coney
Island Thrills." Those who have never visited
this famous resort will witness merry-makers
shooting the chutes, riding the witching waves,
and doing other stunts that appeal to their
fancy because of the strange sensations induced.
From the Pacific Coast come pictures of a

shipment of soy bean oil from Japan. The soy
bean is now being introduced into the United
States. It was formerly used only in the mak-
ing of soap, but recently it has been found
to have a high food value. A trainload of 240,-
000 gallons was valued at $300,000.
"Harvesting Potatoes" show the various

methods used to gather this important crop.
The reel concludes with an animated drawing
founded upon a humorous picture in "Life."

.
CUB.

JERRY ON THE FARM (August 23).—The
cast: Jerry (George Ovey) ; Hank (George
George); Father (Gordon McGregor); Daughter
(Claire Alexander).
Jerry is a "movie" actor making pictures on

a farm. Jerry spots the farmer's daughter and
proceeds to flirt. Hank, while professing love
for the farmer's daughter "falls" for the lead-
ing lady. She repels Hank. He becomes en-
raged when he sees Jerry making love to his
girl. Hank's jealousy finds expression in a
fast fist fight.

Hank is fired by the farmer, but Jerry prom-
ises him a job in a movie company provided
he will drive him to town. Hank agrees, but
insists that his girl elope with him. They leave
for the city. Hank and the daughter take
rooms in a tenement. Jerry calls on daughter
during Hank's absence and she cries for food.
Hank returns with sandwiches. Jerry hides
under the table—a cough betrays him, and
Hank opens fire with a big revolver.

Police are attracted by the shots and Hank Is

jailed, while Jerry offers his protection to the
daughter. The whole action is just a few
scenes of a picture in the making. The camera
is rolled back, showing the director congratu-
lating the cast for their good work.

MUTUAL WEEKLY.
ISSUE NO. 137 Aug. 15).
A Port in France.—The American army on

French soil. Uncle Sam lands thousands of men
far from home without loss of a single man.
Subtitles: The convoys which repelled the sub-
marine attacks. General Siebert, the first man
ashore. "Jackies" from the convoys get shore
leave.

Paris, France.—General Dubail gives a lunch-
eon in honor of General Pershing. Many high
military personalities are present. Subtitles:
"Papa" Joffre and General Pershing are cronies.
"The Man of tne Hour."

"Everything for the M. P.. Theatre
except the Film." Machines, Motor
Generators, Screens, Carbons,
Slides, Accessories and Supplies.

UNITED THEATRE EQUIPMENT CORPORATION
1604 BROADWAY - - - NEW YORK
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Sornewhere-in-Ainerica. Primitive quarters
for modern troops. Indian adobe huts furnish
barracks for Sammies.
San Francisco, Cal.—Exposition palace be-

comes club house. Virginia's building moved 1j
miles across bay.
New York City.—War-detained Dutch sailors

contend in unique races. The Hudson resembled
the Zuyder Zee. Subtitle : The judges of the
race.
An American Port.—Coast artillery men off

for target practice.
New York/City.—Keeping the mercury down.

City's nrenaen give relief to tenement children
during sibling heat wave.

Paris, prance.—Bastile Day celebration.
Chicago, 111.—City pays tribute to its National

Army Hoys.

iscellaneous Subjects

K-E-S-E.
THE BARKER (Selig—Five Parts—Aug. 13).
-The cast : Prof. Leo Fielding (Lew Fields);

Floria Fielding (Amy Dennis) ; the Count De-
Grasse (James Harris) ; Henri Fielding (A.
Francis Lenz) ; Dulcine Fielding (Mabel Bar-
dine) ; Wilfred Wells (Pat O'Malley). Written
by Charles K. Harris. Directed by J. A. Rich-
mond.

Professor Leo Fielding is enticed by his
brother Henri to join a secret Anarchistic or-
ganization having designs on his great wealth.
The evening Prof. Fielding is initiated the po-
lice raid the meeting and Prof. Fielding, his
brother and Count DeGrasse, head of the or-
ganization, are arrested. As the brothers are
awaiting sentence, Prof. Fielding exclaims: "My
brother is innocent, I induced him to attend
the meeting. He should be freed !" While
Henri has not the courage to declare his own
guilt, Prof. Fielding is ordered to leave the
country within twenty-four hours. It means
the separation of a doting father and his little

daughter, whom he commits to the care of
Henri.
Five years elapse and Prof. Fielding longs

for his daughter. As teacher of languages he
can earn but little. Not one dollar hact his
brother sent him. His wife, Dulcine, who wants
full possession of the professor's wealth, has told
her husband that Prof. Fielding died. Henri is

confronted by Count DeGrasse, who escaped
from prison. He says to Henri, "You need my
silence, I need your money." Dulcine urges that
the Count be given money and that he take
Floria across the sea to her father, and if pos-
sible make away with her enroute. The Count
Is given gold and he embarks for America with
Floria. Prof. Fielding is happy when he hears
that Floria is on her way from Europe. But he
later receives a telegram reading: "Floria fell

overboard and drowned."
The years speed on and Madam Floria has

become a star of a circus. She is, in reality,

daughter of Prof. Fielding, the Count posing as
her guardian. Both travel under an assumed
name. The Count is almost always intoxicated,

but the circus manager, Lemuel Salter, does not
discharge the Count because he is infatuated
with Floria and fears to lose his star attraction.

Prof. Fielding, poverty-stricken, is forced to

sell his beloved books. His plight is seen from
across the hall by a musician who plays in the
circus band. He and Prof. Fielding become
friends and the musician secures a position for

Prof. Fielding as "The Barker." The professor
Is introduced to his own daughter by the Count.
Neither know their relationship. The Count
fails to recognize the professor.
Wilfred Wells inherits the circus from his

father. He discovers that while the show plays
to capacity the receipts grow less, and joins the
circus as stenographer to detect the crookedness
of Salter. Wells and Prof. Fielding become
friends. Wells loves Floria. One afternoon
Salter finds Floria alone in her dressing tent

and enters with the Count. The Count com-
mands Floria to give her consent to marry

Salter, but she refuses. A struggle ensues and
Prof. Fielding, Humpy Jim Wilson, a circus
attache, and Wilired Wells come to the i

They learn that the young stranger is Wilfred
Wells, owner of the show. Maddened I

loss of Floria and with the knowledge thai his
crookedness has been discovered, Salter resolves
to cut the rope of the trapeze belonging to
Floria and also the strands of the net into
which she falls after her high dive from the
trapeze.

It may be fate, but for the first time Count
DeGrasse resolves to dive first into the net.
The net breaks and the Count receives fatal In-
juries. Through the testimony of Humpy Jim
Wilson, Salter is arrested. Count DeGrasse,
dying, asks that Floria and Prof. Fielding be
summoned. In his dying breath he tells the
story of Floria, and the professor, realizing
that the girl is his own daughter, takes her intq
his arms. Then comes the dinner. Prof. Ren-
dezvous, the circus musician, and Prof. Fielding,
the barker, nod their aged heads approvingly
as they view Wilfred Wells and Floria Fielding
seabed together across the room. The old pals
knyW that the young folks love each other and
hafVe plighted their troth.

OPEN PLACES (Essanay—Five Parts—Aug.
liO).—The cast: Constable Calhoun (Jack Gard-
ner) ; Mollie Andrews (Ruth King) ; Dan Clark
(Carl Stockdale). Written and directed by W.
S. Van Dyke.

Mollie Andrews is a little New England school
teacher who goes out to Rawhide, Montana, to
"teach the West" its manners. She is of
romantic nature, and the picturesque statue and
habits of Dan Clark impress her deeply. She
marries him. Clark is a bad man at heart.
He treats Mollie brutally after the first blush
of honeymooning; then slays one of his own
kind, and escapes across the border to Canada.
The year that passes teaches Mollie some

things about mankind she never knew before.
One was to appreciate Constable Calhoun, of
the Royal Mounted Police, who occasionally
called on her, as a real friend. But though
their mutual regard for each other ripens finally
into love, Mollie remains true to her husband.
When he turns up again she exacts a promise
from Calhoun, on the strength of his love for
her. that he will not harm Clark until the
latte/ strikes the first blow. The beast within
Clank still runs amuck, however, and he at-
tacks the policeman, unjustly accusing him of
undue attentions to Mollie. A rtruggle ensues
in/which Clark falls dead. Thus Mollie is re-
leased from her marriage vows, and her future
b/ightens with Calhoun awaiting her.

A TRIP TO CHINATOWN (Selig—Two Parts
Lug. 20).—The cast: I. Noah Heap (William
Tables) ; Welland Strong (James Harris) ;

The Princess (Amy Dennis) ; Homely Jane
(Fanny Cohen) ; a Roman Gladiator (Frank
Hamilton) ; Captain of the Guards (A. Francis
Lenz). Written by Charles Hoyt. Directed
by J. A. Richmond.

I. Noah Heap, after giving a number of the
race track patrons some poor tips, is cnased by
the copper, Welland Strong, who is ever on his
trail. Noah's attempts to panhandle the crowd
are also thwarted by the ever watchful Strong,
who seizes and throws him bodily into the
street.
Noah wanders into a Chinese laundry and

induces the owners to give him a smoke. .He
plants himself in the old man's bunk and after
a couple of drags at the pipe he is off for a
wonderful dream. He finds himself in a pal-
ace, surrounded by beautiful girls, and the
Princess, who falls in love with him. The
place is turned over to him and his every wish
is granted. The Princess even orders the Cap-
tain of the Guards to provide him with a pri-
vate slave.
When the slave arrives it is no other than

the despised copper. He is treated to a series
of abuses for the edification of Noah ; being
forced to battle with the gigantic gladiator;
the court wrestlers, and finally is thrown to
the lion. They all In turn fall easy prey to

p, the lion being a cinch for him. At the
siyht of this the Princess turns her affeetlon
from Noah to Strong. Noah is chased by the
guards, takes re.uge beneath some skiiih, but

tklng so with fear that the gu
find him, and while 1 1 1

<

-
y are poking bira with

their spears he comes out of the dreurn to
find that it is the old Chink poking him with

inhrs stiek ami demanding ins money ior
-moke. Noau is clean as a bone and is

thrown into the street again by the Chink and
rolls into the waiting arms oi the cop, and in

Ice more marched oft to jail.

TlIK KINGDOM OF HOi & (One of the "Do
'Children Count?" Series Two Parti Aug. 22),

Krimg (Mary McAll
Bobbie Erllng

|
nil); William Erllng

(John CoBSar) ; Hi- wife (Violet Craig).
Tii'' Erlinga an- thi town'i

e-at-any-price" propagandists. Floweret*,
their small children, Daisy in I Bobbie, are
strong for war play. Recruiting officer*, In
order to frustrate the parents' plans, persuade
the children to enlist as an honorary soldier
and Red Cross nurse. The newspapers publi h
(he story of the pacifist--' children enlisting, and
it is read during a big peace meeting,
hotly replies to her parents' scoldings with the
statement that she'd rather enlist tnan have
to be conscripted. This puts the matter in a
new light to the peace advocates, and there is
a rush to the recruiting offices.

.niF. LADY OF THE PHOTOGRAPH (Edison
—/Five Parts—Aug. 2").—The cast: Ferdinand
LAtimer (Raymond McKee) ; John Brown (Royal
Byron); Marjorie Van Dam (Shirley Mason);
Cornelius Van Dam (William Calboun) ; Mrs.
Van Dam (Jane Harvey ); Eric Latimer, Ferdy's
cousin (Dudley Hill) ; Capt. Latimer, Ferdy's
elder brother (Gerald Pring).
And because my younger son, Ferdinand, dis-

regarding my wishes, has been leading a riotous
life—gambling, drinking and otherwise dissipat-
ing—I bequeath him nothing—absolutely noth-
ing." Thus reads the will of the late Lord
Latimer. Ferdy, his younger brother, finds him-
self facing the world, penniless and burdened
with debts. Ferdy's cousin, Eric Latimer, dis-
covers a flaw in the will and offers to show
Ferdy for a "consideration," but he refuses
Eric's aid.
Marjorie Van Dam, daughter of an aristocratic

American family, is visiting in Europe on an
estate bordering the Latimer property. In an
attempt to get a lily floating in a large fountain,
she falls in. Ferdy, wandering in the eardens,
sees this and helps her out. Eric meets them
and a rivalry starts. Marjorie .returns to
America, and Ferdy, clinging to the hope that
he will make good, asks her to wait for him.
Marjorie assures him that she will. Fer ly sails
to America, but Fate is unkind to him.
Meanwhile, John Brown, who has iust In-

herited millions, is unsuccessful in his many
attempts to enter society, and turns his foot-
steps riverward, with a view of calming hlg
mind. While at the river front, John Brown
rescues Ferdy from drowning and takes him
to his home. After he has heard Ferdv's stor.r

he makes a suggestion : "If you'll teach me all

you know of etiquette and agree to impersonate
an English lord so that I can get into society,
I'll pay every cent you owe and then some be-
sides. I want to marry a certain girl and you've
got to help me." Ferdy accepts this office re-
luctantly.

Six months have passed. Ferdy, with full-
grown Van Dyke beard, has become Lord Soho.
Eric. John Brown and Lord Soho are now fre-

quent visitors at the Van Dam home, all suit-
ors of Marjorie's. She is true to her promise
to Ferdy. Eric, meantime, has received word
that he is soon to become Lord Latimer and
master of the Latimer estates. Mrs. Van Dam,
however, announces that she prefers to have
Lord Soho as her son-in-law and when the
ladies retire, he and Mr. Van Dam consult a
copy of Burke's Peerage. They find that there

(Continued on page 1268)
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motion picture news. Unaffiliated exchanges looking for features.
Supply houses that are properly characterized as such. Producers
with address of studios, laboratories and offices. Information in
advance of theatres being or to be built.
W74.

MOTION PICTURE DIRECTORY COMPANY
M Fifth Avenue. New York
425 Ashland Block, Chicago

Phone—3227 Chelsea
Phone 2003 Randolph

Addressing Multigraphing Printing Typewriting
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Calendar of Daily Program Releases

Releases for Weeks Ending August 25 and September 1

(For Extended Table of Current Releases See Pages 1276, 1278, 1280, 1282.)

Universal Film Mfg. Company Mutual Film Corporation

RELEASES FOR WEEK OF AUGUST 20.

BISON—Squaring It (Three Parts—Drama)
NESTOR—Move Over (Comedy)
L-KO—Street Cars and Carbunkles (Two Parts

—

Comedy)
ANIMATED WEEKLY—Number 86 (Topical)

STAR PEATURETTE—The Golden Heart (Two
Parts—Drama)

JOKER—Behind the Map (Comedy)
VICTOR—A Five-Foot Ruler (Two Parts—Comedy

Drama)
UNIVERSAL SCREEN MAGAZINE—Issue Xso. 33

(Educational)
UNIVERSAL CURRENT EVENTS—Issue No. 14

(Topical)
JOKER—Mrs. Madam Manager (Comedy)
POWERS—Colonel Pepper's Mobilized Farm (Com-

edy Cartoon), and The Home Life of the

Spider (Ditmar's Educational)
UNIVERSAL SPECIAL—The Gray Ghost (Episode

No. 9—The Pearl Necklace (Two Parts—Dr.) .
.

.

RELEASE FOR THE WEEK OF AUGUST 27.

GOLD SEAL—The Winning Pair (Three Parts—Dr.)
NESTOR—The Night Cap (Comedy)
L-KO—Props, Drops and Flops (Two Parts—Com-

edy)
UNIVERSAL ANIMATED WEEKLY—Weekly No. 87

(Topical)
STAR PEATURETTE—Hands in the Dark (Two

Parts—Drama), and Old French Towns (Short
Scenic)

JOKER—Why They Left Home (Comedy)
VICTOR—Scandal Everywhere (Comedy)
UNIVERSAL SCREEN MAGAZINE—Issue No. 34

(Educational)
UNIVERSAL CURRENT NEWS—Issue No. 15 (Topi-

cal)
JOKER—Busting Into Society (Comedy)
BISON—Jungle Treachery (Two Parts—Drama) .

.

UNIVERSAL SPECIAL.—The Gray Ghost, Episode
No. 10—Title not decided (Two Parts—Dr)

02628
02629

02630
02631

02632
02633

02634

02635

02636
02637

02638

02639

02641
02642

02643

02644

02645
02646
02647

02648

02649
02650
02651

02652

MONDAY, AUGUST 20, 1917.

MUTUAL STAR PRODUCTION—No Release this day

WEDNESDAY, AUGUST 22, 1917.

MUTUAL—Mutual Weekly No. 138 (Topical)

THURSDAY. AUGUST 23, 1917.

CUB—Jerry on The Farm (Comedy)

GAUMONT—Reel Life No. 69 (Subjects on Reel:

Hunting Alligators for Their Skins; Harvesting

Potatoes on the Eastern Coast; Coney Island

Thrills; Oil From Japan; "Something Going to

Happen," An Animated Cartoon from "Life") . .

WEDNESDAY, AUGUST 29, 1917.

MUTUAL—Mutual Weekly No. 139 (Topical)

THURSDAY, AUGUST 30, 1917.

CUB—Jerry's Eugenic Marriage (Comedy)

GAUMONT—Reel Life No. 70 (Subjects on Reel:

Using The Abalone, A Little-Known Industry of

the Pacific Coast; A Boy and a Rope; Handling

the Mail; Beach Sports of California; "The March

of Science" and "What a Batchelor Sees at a

Wedding" are animated drawings from "Life"..

05724

05725

05726

05727

05728

05729

ST\¥"\

£\Y AT <0 Five Thousand $1.25MM I /% U Ten Thousand 2.50

M. LJ\jM.£\MJ O Fifteen Thousand 3.75

im Twenty-five Thousand 5.50

D *vl T* y%\rnlo (4 ™y Thousand 7.50

IVOil I ILKC 15 ft. One Hundred Thousand. . . 10.00

Your own special Ticket, any printing, any colon,
accurately numbered; every roll guaranteed. Cou-
pon tickets ior Prize Drawing!, 5,000 $2.50. Prompt
shipments. Cash with the order. Get the samples
Send diagram for Seserved Seat Coupon Tickets,
serial or dated. Stock tickets 5,000 to 25,000 fifteen
cents per thousand, 50,000 ten cents, 100,000 nine cent*.

National Ticket Co., Shamokin, Pa.

BOUND VOLUMES OF THE MOVING PICTURE WORLD
You Need Them in Your Business !

Each issue of THE MOVING PICTURE WORLD re presents the fruit of studied effort on the part of experts
to provide just what the average reader of trade pubti cations in the moving picture field can use to best ad-
vantage in his business.

Since this « true, the bound volumes of THE MOVI NG PICTURE WORLD, each comprising the complete
issues printed during a period of three months, take immediate standing as

The Reliable Reference Book of the Trade The Record of Moving Picture History In the Making

NOW READY—VOL. 32—APRIL TO JUNE, 1917
WE HAVE AT YOUR DISPOSAL

Bound Volumes for the years 1912, M13, 1114,

1915 and 1916. Four volumes each year. Shipped
as per your instructions at J1.S0 per volume

—

transportation charges additional.

INVEST $33.00

and have at your hand for ready reference every
issue of THE MOVING PICTURE WORLD which
has been printed since January 1, 1912. These
issues are In bound volume form, and are In-
valuable to the wide-awake moving picture man.

CHALMERS PUBLISHING CO., 1 7 Madison Ave., New York City
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High

Grade

Musical

Instruments EMPRESS
ELECTRIC

For

Theatres

Seating

Capacity

of

Any Size

Automatic Pianos
are pre-eminently the best— musically and for durability.

Unsurpassed in tone— thoroughly satisfying.

Prices from

$600 up

Very Easy

Terms

88 Note
Range

Special

Orchestrated

Rolls

Bottom Board Removed to Display Effects

Used
pianos at

very low
figures.

Send
for list.

FURNISHED IN THE FOLLOWING COMBINATIONS

Style A (Mandolin) Piano with Mandolin Attachment.

Style A-S (Bell) Piano with Bells and Mandolin Attachment.

Style F (Flute) Piano with Flute and Mandolin Attachment.

Style V (Violin) Piano with Violin and Mandolin Attachment.

Style R (Fiute and Violin) Piano with Flute, Violin and Mandolin Attachment.

Style B (Drum) Piano with Bass and Snare Drums, Cymbals and Mandolin Attachment.

Style BB—Same as Style B, with Orchestra Bells.

Style Y (Orchestral Piano) same as BB with addition of Tympani, Triangle and Indian Block; in

larger and very imposing case—a special favorite with picture theatres.

Our Orchestral Rolls produce
highly satisfactory musical effects.

Dance Music played on the
Empress is unexcelled in rythm and do.

Write for book with letters from
enthusiastic Empress users, together
with catalog.

LYON & HEALY
54-55 JACKSON BOULEVARD CHICAGO
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(Continued from page 1265)
is no such pi rsou as Lord Soho and determine
to unmask him.
A large party is arranged at the Van Dam

house. van Dam and Eric expose Lord Soho
in tin midst of the throng. Ferdy bows, admits

raud and goes from the room. Marjorie,
guided by intuition, feels that Lord Soho is

none other than Ferdy. But Drown leaves so-
ciety in disgust and marries his stenographer.
Ferdy hurries to the home of Brown, changes

his clothes and once more attempts to end it

all. At the Van Dam home he leaves a note for
Brown. Brown, not being there, Marjorie opens
the note and learns that Lord Soho is really
Ferdy and that he is about to drown himself.
Marjorie hurries to John Brown's home and
Immediately two machines rush toward the
river. Ferdy is caught just as he is about to
end his life. Explanations follow and soon two
happ4 couples are planning the future. Ferdy,
now/sole heir to the Latimer fortune, and Mrs.
Van Dam glorying in upbraiding her husband
ana threatening drastic action when she gets
he/ hands on Eric Latimer, his friend.

CONOUEST PICTURES.
(On K-E-S-E Program)

THE CUSTOMARY TWO WEEK (Program
No. 6—Aug. 18).—The cast: Harry Burnhart
(Craig Ward) ; Carl Vibert (Herbert Evans) ;

George Extell (Robert Ellis) ; "Pop" Grinnel
(Joseph Burke): Muriel Clemm (Kathryn
Adams) ; Mr. Wetterson (Arthur Dennis).
Harry Burnhart, who has inherited the

"Eclipse Tool Company," thinks more of en-
joying life than taking care of the business
which is almost entirely managed by Carl
Vibert, an honest employee, but a hard task-
master. Vibert delights in discharging em-
ployees, as he imagines it is evidence of his
own efficiency. He is not unjust or heartless,

but he worships efficiency. George Extell be-
lieves himself indispensable as advertising
manager of the concern. Muriel Clemm, his
enamorata, is Vibert's stenographer, and Extell
is jealous of Vibert. "Pop" Grinnell, the fac-
tory's oldest old employee, is given "the cus-
tomary two weeks" by • Vibert because he is

no longer "live enough." Extell overhears
Vibert "firing" the old man, takes it up with
Burnhart. and has him reinstated. Vibert dis-

likes having Extell interfere with his rulings,
and gives Extell the "customary two weeks"
the following morning because he is late. Ex-
tell goes to Burnhart with his grievance, hut
receives no satisfaction. Extell is young, and
immediately hits the trail for the West. As he
leaves, Muriel gives him a letter which he is

not to open until he is successful.
Extell. now in Chicago, has succeeded in con-

necting with a competitor of his former em-
ployer's—the South Trent Tool Company. He
landed the job, not because of his unusual
ability, but because of his personality and de-
termination to tell the truth. A $2,000,000 war
order is under way, and Extell is sent as
representative of the South Trent Tool Com-
pany. Vibert, representing the Eclipse Tool
Company, endeavors to secure the order by
"knocking" his competitor's merchandise. When
Extell is asked why the order should be placed
with his firm he says his only reason is "the
personality of the salesman." This truthful
statement appeals to the president offering the
large order, and Extell is given the preference.
Extell immediately wires to Wetterson, his em-
ployer, saying : "I put it over." Extell re-
ceives a call from Burnhart, who offers him
a position to take complete charge of his en-
tire organization. Extell accepts on one con-
dition : "$5,000 a year and unrestricted rights
over the sales department." This is agreeable
to Burnhart. Vibert now falls under Extell's
control. Extell teases Vibert considerably, and
under the strain Vibert says to Extell, "Why
don't you do it? I can't stand this any longer."
Extell then replies, "Mr. Vibert, you can have
the customary two weeks." Vibert falls back in

a chair, relieved at last, the tension gone. A
revulsion of feeling comes over Extell, and
crossing over to Vibert he gives him back his
job. They are to start on a different basis.
Extell has had his revenge. Both are changed
men, and they work together as though they
had never met before. Vibert realizes, however,
that Extell is truly the bigger man. Extell
hurries to Muriel, whom he credits with his
success. He relates what has occurred, aad
Muriel sees that Extell is quite as big as she
thought he would be. He is worthy of her love.

The time has come for the envelope to be
opened, but Extell has forgotten it. Muriel
says, "I wonder, George, if you ever opened
that envelope?" It contains simple assurance
of Muriel's undying love. Whether he succeeds
or fails she is his. With a widening grin he re-
marks : "Well, I'll be hanged! All this hard
work for nothing. Why, if I'd opened this en-
velope the day after I left here I'd have taken
the first train back!" But Muriel roguishly
answers: "If I hadn't known you wouldn't open
it, I shouldn't have written it, should I?"

THE GRAND CANYON OF ARIZONA (One
Program No. 6).—This picture presents the
most sublime of earthly spectacles. Most of
the views were made shortly after the heaviest
fall of snow at the canyon in recent years.
Clouds form in the canyon and give to the scene
an ethereal aspect. Tourists are seen descend-
ing into the cayon, some on foot and others
astride burros. Passing Hermit's Rest, the
party descends through the Devil's Corkscrew, a
dangerous and precipitous pass in the side of
the mountain. In the canyon the party rests
at the river, and then returns to the starting
point by way of the Bright Angel Trail.

NATURE'S PERFECT THREAD SPINNER
(On Program No. 6).—The eggs of the silk-
worm, called graine, are hatched out by arti-
ficial heat at the period when the mulberry
leaves are ready for the feeding of the larvae.
The moth of the silkworm lays about two hun-
dred eggs. A view of the eggs hatching is
shown. The silkworm moults about four times.
When the caterpillars are mature they cease eat-
ing and ascend the brushwood branches or
echelletes provided for them, in which they set
about spinning their cocoons. They complete
their cocoons in from three to four days, and in
two or three days thereafter the cocoons are
collected and the pupae killed to prevent further
progress. Such cocoons as are selected for the
production of the graine are freed from the ex-
ternal floss, and preserved at a temperature of
66 to 72 degree Fahrenheit. In :bout two weeks
the moths appear.

THE STORY OF PLYMOUTH ROCK (On
Program No.. 6).—A picture reminiscent of
Longfellow's poem, "The Courting of Miles
Standish." Some three hundred years ago a
poor handful of "Separatists" fled from Eng-
land to Holland. After being betrayed bv their
shipmaster and almost annihiliated by soldiers
they reached Leyden. Holland. Miles Standish
who joined them, told them that they had been
promised religious liberty in America. Al-
though at that time a voyage to America was a
perilous enterprise, they resolutely set sail in
the Mayflower. The ship wallowed through
one storm after another until, after almost four
months at sea, "an invincible army of twelve"
was set ashore in the New World. After
Standish selects, a site the others were landed
from the Mayflower. Among the first to land
was a young student, John Alden. Shortly
after landing the pilgrims made a treaty of
peace with the Indian Chief Massosoit.
Miles Standish loved a young maiden, Pris-

cilla. As told in Longfellow's poem, he asked
John Alden to propose marriage for him. Aiden
went forward on the mission, but the maiden
smiled and said, "Why don't you speak for
yourself, John?" Alden told Standish of the
result of his errand, and Standish accused him
of betrayal. Soon, however, an arrow laid the
dauntless captain low, and a messenger brought
the news to Priscilla and Aiden. "Pressing
her close to his heart, as forever his own he
exclaimed, "Those whom the Lord hath united
let no man put asunder."

THE MAGIC OF SPRING (On Program No
6).—A young man wanders into the park and
filled with the calling of spring steps on the
grass and admires the flowers. But a cop
scares him away. He throws himself down on
a bench to rest, and slowly his heavy eyelids
close.

Nature sleeps in sunlit peace, likewise does
our bright young man.
Dreaming dreams of ancient Greece with

himself the young God Pan. With a vision of'
himself as Pan plaving on the pipes there
comes to him a maiden of rare beauty. They
romp about the open fields of old Greece, the
maiden fleet of foot and ever elusive. Pan pur-
sues the maid, and they seat themselves upon
a rock and whisper delicious nothings to each
other.

THE FOUR R'S (On Program No. 6).—At a
modern American military school the old "three
R's" of "readin, 'ritin and 'rithmetic" have
been supplemented by a fourth—riding. This
picture shows scenes of young America at the
Culver Military Academy. The Culver cavalry
troops starts on a two-day hike, and the boys,
after getting their horses in shape, set forth.
Interesting "shots" of them as they progress
on their journey illustrating their orderly con-
duct, the lessons of self-reliance and courage
bring out clearly the great lesson of "prepared-
ness."

TRIANGLE FILM CORPORATION.
GOLDEN RULE KATE (Five Parts—Aug.

12).—The cast: "The Hen" (Mercedes Murphy)
(Louise Glaum) ; Rev. Gavin McGregor (Will-
iam Conklin) ; "Slick" Blaney (Jack Richard-
son) ; Live Sumner (Mildred Harris;; "The
Heller" (Jack Gilbert) ; "Nose-Paint Jonas"
(J. P. Lockney) ; Mrs. McGregor (Gertrude
Claire) ; Jim Preston (H. Milton Ross) ; "Vegas
Kate" (Josephine Headley). Directed by Regi-
nald Barker.

In Paradise, Nevada, Mercedes Murphy,
known as "The Sage-Brush Hen," owned and
operated a saloon and dancehall called "The Red
Light." Her word was law. At home the Hen was
an entirely different character and lived with
her younger sister, Olive. "Slick" Blaney, a
sort of partner to the Hen, was . interested In
Olive, unknown to the Hen, who tried to keep
Olive away from the rough element. Another
character, "The Heller," also loved Olive.
A reform wave hit Paradise and a cnurch was

built near the saloon. The Rev. Gavin Mc-
Gregor was sent for. Sunday came and the
church music could be heard in the dancehall.
It had a telling effect on the Hen, bringing out
her better nature, and Blaney, realizing that
this would never do, ordered the dancehall or-
chestra to strike up. The minister, hearing
the noise, told his congregation that his mission
was too close to the dancehall, and two miners in
the church slipped out and bore the news to
the Hen. At the Hen's instructions, Elaney
entered the church and roped the minister, and
after dragging him into the saloon, commanded
him to drink at the point of a gun. The min-
ister's open defiance gained the Hen's admira-
tion, and she bade him go.

Later, the minister and his mother called at
the Hen's house and asked her to attend the
church. She did, and " was so moved by the
sermon that she ordered the dancehall closed
and barred married men from the saloon. It

then developed that Olive had been betrayed and
the Hen, thinking the minister to be the cause,
determined to kill him. She rushed into the
church while service was on, pistol in hand.
Unnerved, the minister directed his sermon to

her. She slipped the pistol back in its holster.
The minister had won. Outside the church a
shot rang out, "The Heller" had learned of

Blaney's duplicity toward Olive and shot him
dead. The Hen, realizing that she had wrongly
accused the minister, ordered the saloon closed
forever. She saw "The Heller" leaving with
Olive and, turning to the minister, said, "To-
morrow I leave with the kid and Olive." "I
need you here," the minister replied, and began
pleading his love. She answered falteringly,

"Some day."

THE FOOD GAMBLERS (Five Parts—Aug.
5).—The cast: Henry Havens (Wilfred Lucas) ;

June Justice (Elda Millar) ; Anthony Flynn, In-

spector of Police (Mac Barnes) ; Samuel Sloane
(Russell Simpson) ; "Dopy" Benny (Jack
Snyder) ; The Italian (Eduard Ciannelli). Di-
rected by Albert Parker.
June Justice is a special reporter on the New

York Globe. A food riot takes place on the
East Side and June is assigned by the city

editor to get the story. She interviews store-

keepers, jobbers, commission men and farmers,
and concludes from the investigation that the
middlemen are manipulating prices.

The food gamblers, headed by Henry Haven,
himself a food commissioner, are met together

in Haven's office, when one of their number
comes in with a Globe containing the arraien-
ment of price of manipulation written by June.
Haven immediately calls up the Globe; says that

he has a statement to make, and wants the
Globe to send the reporter who wrote the food
story up to his office. The city editor sends
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June and she goes to Haven's office. When
Haven sees her it is a case of love at first sight.
He had planted a stenographer with the inten-
tion of bribing the Globe reporter, but when
he sees June be hestitates. One of the gamblers
comes forward, however, and attempts to bribe
June. She spies the concealed stenographer.
She tells them she will expose their whole rot-
ten system. After she has gone out one of the
men tells Haven the girl must be silenced.

Meanwhile, in a squalid room on the East
Side a young Italian's baby is dying from lack
of proper food. The man is employed in Hav-
en's comu)ission house. Goaded by his child's
condition, the Italian steals fresh vegetables
from the commission place and is caught by the
watchman. He is brought before Haven and
Haven orders him turned over to an officer. The
Italian is sent up for thirty days, and when he
returns the baby is dead, and his wife mad-
dened by her loss and suffering. The Italian
goes directly to Haven's office, gags the watch-
man, knocks Haven unconscious and drags his
body to an ice box used for storage. He locks
the unconscious Haven in the box, goes home,
finds his wife is dead and hangs himself, first

writing a note, stating that Haven's body is in

the ice box.
The food gamblers, knowing that Haven would

not consent to getting June out of the way,
frame up a scheme whereby she is accused of
selling dope and is put in jail. The citv editor
of the Globe is notified and bails her out. He
realizes that the whole thing is the result of the
food ring's fear of June and tells her so. June
thinks of Haven and determines to find out how
much he had to do with it. The editor and
June go to Haven's office and are told that he
has not been there for three days and has left

no message.
Haven meanwhile has gone through a ter-

rific ordeal. Face to face with starvation, he
realizes what lack of food means. The note in

the Italian's room is finally found and Haven
is rescued, when about dead. He is taken to
the hospital and there June finds him. He
tells her that he will aid her in tryins to put
the food bill through, and go to Albany to do it.

June is happy and forgets for the moment that
she is out on bail. But Anthony Flynn, police
commissioner and intimate friend of Haven, is

around. He asks her if she is the June Justice
charged with selling dope. She says she is.

Haven is horrified ; he recognizes the work of
the food gamblers and begs Flynn to extricate
June. Flynn consents, runs the case to the
ground, and June is freed.
When Haven recovers sufficiently to return to

his office, his former colleagues accuse him of
being a traitor. Haven tells them that he fully
intends to go to Albany ; that he is going per-
sonally to give affidavit of the rottenness of his
former methods. A few days later Haven is

shot by a yegg as he is leaving his office with
June. The final scene is set in the Assembly
Chamber at the Capitol. The members of the
food ring are there to fight the bill—June Jus-
tice is at the press table. As Sloane, one of the
membprs of the ring, gets up to argue against
the bill, Haven is wheeled in in a chair. He
accuses the food ring of attempting to murder
him because he refused longer to be a party to

their dishonest methods and proves his charges.
The food gamblers are handcuffed and led out.
June, standing beside Haven's chair, hears his
impassioned plea for legislation to wipe out the
food gambling ; hears his confession of his own
former part in it, and his pledge to do all in
hi9 power to make restitution.

ART DRAMAS, INC.
EYE OF ENVY (Horsley—Five Parts—July

30).—Ambition, a young man, wishes to seek
fortune and adventure in the world. Possess-
ing an admirable personality, he is unsatisfied
with the happiness he has attained and covets
worldly achievements. His envy becomes cen-
tered upon Avarice, a crafty old libertine who
is wealthy and powerful—but despised. Avarice
is married to Innocence, but he is a husband
In name only. She became his wife to save
her father from the ruin of overwhelming debt.

Ambition and Innocence meet and a friend-
ship springs up. Avarice views this with alarm.
The wanderings of Ambition take him to a
wishing tree, where, if one raps, the Maker of
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WAR PRICES—Going Down
The well-known "Orpheum Col-

lection" consists of melodramatic
music almost exclusively, and is

one of the best collections of agi-
tatos, hurries, mysteriosos, short
plaintives, etc., on the market.
Particularly useful in serial pic-
tures for bringing out the dra-
matic points. My last edition is

printed from the same plates as
the first, on a good quality of pa-
per, and sells for these reduced
prices: Piano (solo), 1st, 2d or
3d series, 35 cents each ; Violin
(1st, 2d or 3d series), 25 cents
each; Cornet (1st, 2d or 3d
series), 20 cents each; Flute, Clar-
inet, Trombone, Drums (1st or 2d
series), 20 cents each.

CLARENCE E. SINN
1103 Grace St. Chicago, HI.

Dreams will appear and grant all wishes. Am-
bltlon ihe dream maker and utters
the wish that he might have the wealth and
power oi Avarice to wm Innocence.
Avarice also yearns for the love of his wife

and he, too, visits the wishing tree. lie be-
llevee if he could take the form and face of
ambition he might stir love in the heart of
Innocence. He makes lii.s wish accordingly.
The dream maker brings Ambition and Ava-

rice together, ami Offers to gram each wish
providing each man will give up his soul to
the other and at the death of either the re-
maining one will give up his body. The two
subscribe to tue pact. l he exchange of souls
f0ll0W8.
Ambition now possesses all Avarice's char-

acteristics. He Is transformed for the worse.
Avarice, on the other hand, is softened, and
with Ambition's soul within him wins the love
or Innocence. Ambition realizes his error, de-
nounces the other and is thrust from the home
of Avarice. He is killed while raging through
the forest. A lightning bolt crushes him to
earth. The pact to surrender the body at the
death of the other is recalled. Avarice thus
tinds himself on the brink of the grave when
all he craved is within his hands.
Then comes the stirring climax, which leads

up to the interesting ending of the photoplay.

BLUEBIRD PHOTOPLAYS, INC.
THE SHOW-DOWN (Five Parts—Aug. 13)._

The cast: Lydia Benson (Myrtle Gonzalez);
John Benson (George Hernandez); Oliver North
(Arthur Hoyt) ; Robert Curtis (George Chese-
bro)

; Langdon Crane (Edward Cecil) ; Parkee
(Jean Hersholt).
The personal attributes of John Benson

Oliver North, Langdon Crane and Robert Cur-
tis were noticeable to all their friends and ac-
quaintances. Benson was a rich, hard-headed
business man. Oliver North was known as a
philanthopist. Crane was the author of a book
that reflected the author's personal experiences
in adventure and deeds of daring. Robert Cur-
tis was a young society "blood."

Lydia Eenson, a plain and sensible girl,
with wealth at her command, had no desire to
idle her time away at society's behest. She
knew well the measure she placed on Crane's
mock heroism; on .Norths self-advertising
charities

; on Curtis' idleness and wasting—but
best of all she knew that her father was the
soul of gentleness masked behind a gruff and
falsely brusque exterior. She was glad when
her father proposed a business trip to the
Orient and asked her to go along.
Mongolian nations were showing surface In-

dications of unrest that meant much to Ameri-
can commerce; and it was appealing to Rob-
ert Curtis in the thought of breaking the mo-
notony of his ill-considered ease. Langdon
Crane announced that he was going to the
Orient to gather "local color" for a successor
to "Back to the Primitive." Philanthropist
North declared that the heathen needed his at-
tention—and so all these different types of
humanity took passage, by merest chance on
the same steamship.
German submarines had not been reported in

the Pacific, hence it was a profound surprise
when a torpedo hit the steamship. Fate brought
the Bensons, North, Crane, Curtis and a couple
of sailors together in the same lifeboat. Cast
upon an island in the mid-Paclflc the true
natures of the various characters came to the
surface. .North, the philanthropist, developed
a streak of selfishness that required force to
thwaFt, else the others might have perished
The hero-author proved a coward. Benson
showed his dominant spirit by taking command
of the situation and in Robert Curtis the ad-
venture roused a sense of usefulness.
The castaways lived on tropical fruits and

shellfish, built a camp and shelters and then
drew lots to decide who should explore the
island. While Lydia held the "straws" that
should decide, Crane and North trembled with
fear

;
gruff old Benson grabbed his straw with

fearless resolution—and Curtis, having drawn
broke his own straw in half to make sure it
would be the shortest. The die being cast
Curtis started to explore—but Lvdia followed
him. attracted by something more than admi-
ration.
They traveled day and night until they came
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upon a village across the island that proved to

be the German submarine base. They pushed
on and found a lonely wireless station, manned
by one of Uncle Sam's nephews. The news of

the submarine raid was flashed to Honolulu.
Cruisers of the U. S. Navy hastened to the
island, destroyed the German base, and rescued
the marooned Americans. Safe once more on
home soil, Lydia and Robert Curtis were
married.

FOX FILM CORP.
DURAND OF THE BAD LANDS (Five Parts

—Aug. 11).—The cast: Dick Durand (Dustin
Farnum) ; Molly Gore (Winifred Kingston) ;

Clem Alison (Tom Mix) ; May Bond (Babe
Cressman) ; "Kingdom-Come" Knapp (Lee
Morris) ; Inez (Amy Jerome) ; Jimmy (Frankie
Lee) ; Story by Mabielle Heikes Justice. Di-
rected by Richard Stanton.
Dick Durand, an engaging young outlaw, has

robbed so many stage coaches that his name
has come to be associated, however unjustly,
with every misdeed in the zone in which he
operates. His stamping ground is generally
along the line between the United States and
Mexico. After he gets the gold, flight is al-
ways easy because the boundary is so close by.

While out on a plundering expedition one
day, Dick happens upon a band of marauding
Indians attacking a group of settlers. Dick
opens fire on the Redskins, but before he forces
them to flee they kill all except three children
and Durand himself.

Dick places the kiddies in the care of Molly
Gore, to whom he has lost his heart. Molly
does Dot suspect that the kindly horseman is

the outlaw on whose head a price has been
put ; and whom sheriff and posse are seeking
because he is blamed for the massacre.
Although he knows the sheriff is in hot pur-

suit, Dick stops in his ride for the border to
rescue a girl who has been kidnapped by
Indians. After he returns her to her father, the
sheriff takes Durand prisoner, and Dick is

found guilty of murdering the settlers. It then
transpires that the girl Dick has saved is the
Governor's daughter. The executive pardons
Durand because he believes in him—and be-
cause Molly Gore does—an instant before con-
clusive evidence is brought that Dick was in-
nocent of any guilt in the massacre.

WORLD PICTURES.
THE LITTLE DUCHESS (Five Parts—Aug.

20).—The cast: Geraldine Carmicnael (Madge
Evans) ; Evelyn Carmichael (Pinna Nesbit) ;

Earl Carinmore (Jack Drumier) ; Jim Dawson
(James Davis) ; Jim Snyder (Patrick Foy) ;

Sophia Dawson (Maxine Elliott Hicks) ; Billy
(Sheridan Tansey). Directed by Harley Knoles.
Geraldine Alicia Elizabeth Endelbury Car-

michael is the seven-year-old daughter of Eve-
lyn Carmichael, an English widow. To friends
she is just Jerry—for short. In the tenement
live also the Dawsons, Grandma, Jim and his
daughter, Sophia, wlio is Jerry's age. Jerry
mails a letter addressed to Lord Carmichael in
England for her mother. Exacting a promise
from Jerry to take care of certain papers, Eve-
lyn, fatigued by her losing fight against death,
passes away.
Jerry hides the papers behind a loose board

in the room. Jim Dawson steals the rings from
the dead woman's hands. When none of the
neighbors want Jerry, she is taken to an or-
phanage, where she makes a friend of Billy,
another unfortunate.

In England, the crabbed old Lord Carmichael
lives in solitary grandeur. He reads a letter
from his daughter-in-law, Evelyn, in which she
says his son is dead and she is dying, beseeching
him to provide a rightful place in his household
for his grandchild—and rightful heir. Lord
Carmichael turns the letter over to his attorney,
Thomas Bradford. He explains that for thirty
years 'no woman has been permitted to cross his
threshold because his wife disappeared on the
same day that his older brother was missed,
and he suspected them of infidelity. Bradford

"ARGONAUTS OF CALIFORNIA"
DAYS OF '49

A Thrilling Historical Masterpiece
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sails for America to bring Lord Carmichael's
heir.
Jerry and Billy run away from the orphauae^

to see a circus parade, and persuade Bill
Snyder, owner, to take them in. Ransacking
the Carmichael room, Jim Dawson finds the
papers which Jerry secreted. Among them is

Jerry's birth certificate, which shows that she
is related to Lord Carmichael of Carinmore
Castle, England. Jim rehearses Sophia, his
daughter, in the art of being a lady, preparatory
to presenting tier to Lord Carmichael as his
grandchild and heiress.

Bradford traces Jerry to the circus, from
which he takes her to Carinmore Castle. Lord
Carmichael becomes furious. She is the first

female to enter the threshold in thirty years. He
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Siegmann.
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had expected to find his heir a boy. Jerry loses
no time in telling him that he is a nasty, cross
old thing, but she wins over the hearts of the
servants. Lord Carmichael consents to allow
Jerry to remain, but she must wear boy's at-
tire. On her grandfather's sixty-ninth birthday,
Jerry gives a surprise party for him. Touched
by her sweet thoughtfulness, he is won over
in spite of himself. Among his gifts he finds
a great doll, which Jerry purchased because
she could find no dolls in the house, and a
skipping rope.
Jim Dawson arrives at Carinmore Castle, pre-

senting Sophia as the grandchild of Carmichael,
and heiress to Carinmore Castle. To substan-
tiate his claim, he shows Evelyn's jewels and
the papers he had found. While Bradford is
questioning him, Lord Carinmore interviews
Sophia. Frightened by his manner, Sophia for-
gets her oft-rehearsed part, and bungles Daw-
son's plans. When Jerry greets the newcomer
as Sophia, Lord Carmichael is convinced that
Dawson is an impostor. Through the inter-
vention of Jerry the Dawsons are permitted to
leave.

Jerry has been drilling the servants of the
house into an army. Deciding to fit up a watch-
tower, she has them take her to an unused
tower of the Castle. It is a difficult matter to
open the rusty lock, but when that is accom-
plished, and they enter the room, they find two
skeletons. Examining the room, Lord Car-
michael finds a faded sheet of paper under a
pile of dust near one of the skeletons. He de-
ciphers a message written by his wife thirty
years ago, in which she says that his brother
and she had been exploring the tower when the
lock sprung to, and trapped them. Unable to
make anybody hear them, they were both dying.
Lord Carmichael realizes that his wife and

his brother had been innocent of all wrong. As
reparation for his months and years of bitter-
ness. Lord Carmichael permits Jerry to assume
girl's garments again. Decked out in her new
finery, Jerry proposes that she can now be
Lord Carmichael's little mother.

PATHE EXCHANGE, INC.
HEARST-PATHE NEWS NO. 63 (Aug. 4).
Yerba Buena, Cal.—Thousands of apprentice

seamen are preparing for naval service at the
Yerba Buena Island Training Station. Sub-
titles : The square formation drill. On one
of Uncle Sam's warships.

Chicago, 111.—Untold suffering is caused by
the worst heat wave in many years, which
prostrates thousands throughout the country.
Subtitles : The icemen do a rushing business in
New York City. Children of the Ghetto adopt
expedient measures for relief.
Who is He?—A victim of amnesia found

wandering aimlessly in Montclair,- N. J. He re-
members nothing of his past life. Subtitles

:

Friends or relatives communicate with Hearst-
Pathe News, New York City.
New York City.—The harbor is filled with the

vessels of neutral nations whose cargoes are
held up by the new embargo regulations. Sub-
titles : America asks that no American exports
be supplied the enemy, and docks are loaded
with goods awaiting such certification. A Nor-
wegian Mission, headed by Dr. Nansen, arrives
to arrange for Norway's food supply.

In Reconquered France.—France reclaims for
cultivation the shell-plowed fields retaken from
Germany, and the land is cleared of bombs.
Subtitles: (Pictures taken by the Cinemato-
graph Division of the French Army.) Teuton
prisoners help to restore that which they de-
stroyed. Modern agricultural implements are
used to facilitate the work. Battlefields are
now peaceful pasture grounds.
On the Western Front.—The flame projector

is the latest instrument used by the French
troops in reprisal for the enemy's ruthless war-
fare.

Canejo, Cal.—The military forces abroad will
need an enormous quantity of meat, and hog
ranches are getting ready for the call. Sub-
title: Disinfecting the hogs in a wallow of
creosote.
An American Camp.—Coast artillery recruits
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round into shape as Congress is asked for
millions of dollars to fortify the seaboard. Sub-
titles: The "War Game"; mapping out a
strategic plan of defense against an attacking
force. They learn how to man the big guns
in coast fortifications. After a hard day's
work.
Hoboken, N. J.—Old Glory is unfurled on the

great liner Vaterland, pride of the Hamburg-
America Co., and the world's largest ship. Sub-
title: View of the vessel, taken before the war,
showing her immense size.
Xew York City.—America calls up its citizens

for military duty, and everywhere Exemption
Boards are busy examining drafted men. Sub-
titles : Harry Gilbert, of Washington, is the
first man chosen for the National Army of
America. In the country's service.

Cartoon (Magazine Section).— They all look
alike to her.

Battle Creek, Mich (Local).—This city dedi-
cates a monument to the first rural free de-
livery system, which began here twenty years
ago. Subtitles : The original design of the
.Betsy Ross Colonial Flag is used in the cere-
monies. The two pioneer rural carriers.

HEARST-PATHE NEWS NO. G4 (Aug. 8).
El Paso, Texas.—Thirty thousand troops from

Fort Bliss are reviewed by General Bell and the
Russian Military Envoy, General Roop. Sub-
titles : The distinguished guests pay a visit to
Elephant Butte dam, to see America's great
irrigation project. Outlets of water at the base
of the dam.
New York City.—Citizens are asked to aid in

exterminating moth caterpillars which infest the
East, destroying trees and property. Subtitles :

The cocoon spun by the caterpillar of his own
hair. Park officials spray trees in an effort
to get rid of the plague.
San Diego, Cal.—Boys of the 21st Infantry

cannot wait for regular barracks, so they use
the Indian village of the Painted Desert. Sub-
titles : The modern war cry brings them all
tumbling down. The chief's hut serves as the
colonel's headquarters.

In Liberated France. —Miles behind the firing
line German prisoners are busily engaged re-
claiming the lands they so ruthlessly devastated.
Subtitles : They rebuild the cities they de-
stroyed. They provide homes for the people
they made homeless. And when their daily
work is over they are given ample opportunity
for recreation.

Arras, France.—The French tanks play an im-
portant part in the great allied offensive, and
have led the way to many a victory. Subtitle :

"Teddy," the name they give to the mighty, ir-

resistible machine.
Allentown, Pa.—The call of the Red Cross Is

nobly answered and 5,000 volunteers train for
service with the U. S. Ambulance Corps. Sub-
titles : The "litter" drill. Hundreds of auto
ambulances are ready to leave for the front.
Food Conservation.—The Board of Educa-

tion of Newark, N. J., aids this national move-
ment and school children help gather the crops.
Subtitles : The schools offer facilities for house-
wives who want to do their own canning. Plac-
ing the vegetables or fruits in air-tight jars for
preservation. It requires little work and little

expense. Every household should have Its

supply.
An American Port.—Another tragedy of the

deep is luckily averted when a big ocean liner
is sunk by collision near the Atlantic coast.
Subtitles : Every one on board is rescued.
Divers try to ascertain the amount of damage.

Chicago, 111.—The whole city turns out to
honor its citizens enrolled in America's National
Army for Democracy's struggle. Subtitles : The
Russian Mission reviews Uncle Sam's future
soldiers. The officers of the new army, just
commissioned at Ft. Sheridan, are ready for
their duties.

F. M. MANSON.
THE PLANTER (Ten Parts—August).—Os-

good and Short are promoters floating stock in
a fraudulent tropical rubber plantation among
the residents of a New England community.
Their best prospect is Elizabeth Mann, a wealthy
widow, who is kept from investing only by the
influence of her rather effeminate son. To get
him out of the way the promoters offer to send
him to the tropics to manage the plantation.
David, having been brought to a realization of
hie worthlessness through a curt refusal of
marriage, accepts, and is soon landed in the
tropics. He meets Senora Morales, a Mexican
slave dealer and her daughter, Consuela. They
are just departing to deliver a number of slaves
to Ludwig Hertzer, the most feared and hated
planter on the Isthmus. David gets an insight
into Hertzer's peculiar character, and the horror
and brutality of the rubber slavery system.
Next morning Senora Morales and Consuela

arrive with the slaves, among them a big Yaqui
chief, to whom Hertzer's half-breed daughter is

attracted. Going on to his own plantation,
David finds that it is little more than a rubbish
heap and sends a cable to his mother not to in-

vest, but this Is intercepted by Hertzer for his
personal gain.
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David's bousekeepsr, Andi rlld, sensu-
t£e tropli or« to

appropriate David to I
David turns his

attentloni to reforming condition! and build-

ing up the plantation, especially after be
thai in mother lias Invested In the company
Crazed by the unspeakable brul which
they are subjected on Hertzer*! plantation
V;i(|iii chief and his BJ In the flight

ter la killed by Hertzer and the. following
morning the Yaqui is captured, taken back and
terribly flogged.

Andrea's fight to win David reaches a climax
when, alter he had ridden by a stream and had
-. . ii ber bathing, he yields to tho lure of her
dancing and love-making that night. They an
Interrupted by cries of yellow f. ver and, as
David goes to attend the sick man, the slaves

and Andrea, after looting the but, fol-

lows them. After writing a letter to Mi
for more slaves, David is himself stricken with
the fever.
Morales being away from home, Consuela

brings the slaves. Hertzer accomi
and nurses him back to life. While nursing
the sick man, Hertzer schemes to have David

red by fjsgood and Short so that he may
manage the plantation and divide the spoils

with the promoters. Consuela assists David In

his reforms by opening a school for slave chil-

dren. David asks her to marry him. She
agrees, providing his mother consents. At that

moment Hertzer brings a letter authorizing him
to take charge of the plantation, and, as David
speeds back to New England to gain his rights.

Consuela stays on to try to protect his Interests.

Hertzer urges Consuela to marry him. In
answer to her query as to why he has been so
brutal, he explains that because years ago na-
tive bandits killed his wife and stole bis baby,
and this had so warped him that he tbougbt
only of revenge.

In New England David secures control of the
plantation, while his mother writes to Consuela
urging her marriage with David. Patricia ob-
tain? the letter and shows it to Hertzer, who Is

so enraged that he locks ber up in a hut and,
after a night of drinking, starts to wreak his

vengeance on her. Drunk, he wanders into the
jungle, where he falls unconscious.
Returning home, Morales finds that Consuela

is at Hertzer's, and starts out for her, with
David, who has just returned. Morales is

killed. That evening Hertzer goes to the hut
and attacks Consuela. She is saved by the ar-
rival of her slave. Patricia pleads with Hertzer
to give up his plan, but Hertzer locks her up
in another hut and goes back to Consuela. He
now plans to mate her with a slave. The slave
is brought in, but Consuela is again saved by
an uprising of the slaves. A battle ensues be-

tween them and Hertzer and the overseers.
Hertzer is left helpless on the ground by the

Yaqui chief, who, to avenge himself for the

death of his sister, carries off Hertzer's halfr

breed daughter, Patricia. The slaves burn the
plantation and Hertzer, a physical wreck, plans
his worst revenge. If he cannot have Consuela
he determines that no one else shall, and crawl-
ing to the hut, he sets fire to it, to burn both
c' them.

David, nearing the plantation, 6ees the flames
and rescues Consuela. Carrying her out, he
adds mental anguish to Hertzer's death by tell-

ing him that Consuela is his own daughter. He
r< vives Consuela and all ends happily.

METRO PICTURES CORP.
THE JURY OF FATE (Rolfe—Five Parts—

Aug. C).—The cast: Jeanne Labordie and
Jacques Labordie | Mabel Taliaferro) ; Donald
Duncan (William Sherwood) ; Francois Leblanc
(Frank Fisher Bennett): Cbing (Charles

Henri Labordie (Albert Tavernier) ;

Louis Hebert (Bradley Barker) ; Duval Hebert
(H. F. Webber). Directed by Tod Browning.
Henri Labordie's wife dies after giving birth

to twin children. Jacques and Jeanne. Before
he takes the children to the Canadian woods to

live he makes an agreement with his friend,

Duval Hebert. that when Jeanne is old enough
sin shall marry Hebert's son Louis. In their

new home Labordie lavishes all his affection

on Jacques, a weak and sickly youth. Fran-
cois, a half-breed, worships Jeanne.
Jeanne grows up to winsome womanhood.

Donald Duncan, a government surveyor, meets
Jeanne. He becomes infatuated with her, and
she with him. Jacques tells his father, now
totally blind, and Labordie forbids Jeanne to

see Duncan. Love finds a way, however, and
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Jeanne promises to wed Duncan when lie has
completed his work for the government.
Jacques, who has injured his hand, persuades
Jeanne to take him canoeing in the St. Law-
rence. Francois sees the canoe upset. He

Jeanne, hut her brother is drowned.
Joanne has been warned that any great

shock would kill her father, and so the girl

cuts off her hair and tells her father that
Jeanne is dead and that she is Jacques. When
Duncan returns for his bride he is told of the

death of Jeanne. On his deathbed Labordie
asks Jeanne, whom he believes is Jacques, to

go to Montreal to Duval Hebert, and resum-
ing her own dress and name she does so.

Hebert tells Jeanne that it was her father's

wish that she marry his son, Louis, a dissi-

pated youth. She is horror stricken, but to

keep her father's vow consents that the mar-
riage be celebrated after Louis returns from
the North where he has gone to settle a ques-

tion concerning his father's land.
In the North woods Louis meets Duncan,

who is working for the Hebert firm, and when
the young man has a quarrel with a guide,

Duncan saves his life. Young Hebert insists

that the surveyor return to Montreal and re-

ceive the thanks of his father and fiancee.

Duncan accepts the invitation and he and
Jeanne meet again. At first he believes that

Jeanne tricked him, but when he has learned

the truth, Duncan takes the unhappy girl in

his arms and tells her again of his love.

Louis, half intoxicated, sees them and insults

Jeanne. Francois resents the affront to his

idol, and throws Louis out of the room. Louis
tries to get at the half-breed, but falls over

the banisters and is killed. Not knowing this,

Duncan goes away, fearing to cause Jeanne
trouble.
Months later, once again in the North woods,

Francois is surprised to see Duncan riding

toward him. The young surveyor asks whether
Louis and Jeanne are happy in their marriage.
By remaining silent, Francois might keep
Jeanne and Duncan from meeting, and per-

haps in time win her for himself. But his

love for her is so sincere that he prefers her
happiness to his own, and Jeanne and Duncan
are reunited in the Northern woods where they

first met.

METRO PICTURES CORP.
TO THE DEATH (Five Parts—Aug. 27).

—

The cast: Bianca Sylva (Mme. Petrova)

;

Etienne Du Inette (Mahlon Hamilton) ; Jules

Lavinne (Wyndham Standing) ; Antonio Man-
atelli (Henry Leone) ; Rosa (Evelyn Brent) ;

The Woman of Mystery (Violet Reed) ; Maria
(Marion Singer) ; Valet (Boris Korlin). Writ-
ten by Mme. Petrova and L. Case Russell. Di-

rected by Burton L. King.
Bianca, a Corsican, supports her frivolous

sister, Rosa, by making laces. The sculptor,

Manatelli, visits her cottage to buy laces, and
sees her modeling in clay. Impressed by her
talent, he offers her free instruction if she
wishes to come to Paris. Bianca accepts and
promises to send for Rose as soon as possible.

In Paris she meets Etienne Du Inette, head
of the Internationale, a powerful secret serv-

ice organization. He and Bianca are instantly

attracted to each other. Jules Lavinne, also

in the service of the Internationale, goes to

Corsica on a secret mission. He sees and de-

sires Rosa.
One day a mysterious veiled woman slips a

note under Etienne's door, warning him to go
to Corsica and watch Lavinne, who is a traitor.

He soon has occasion to protect Rosa from
Lavinne. Lavinne learns the assumed name
Etienne is using on the island and signs it to

a note asking Rosa to meet him.
In Paris, Bianca finishes and exhibits her

first piece of work, and it is purchased by a
wealthy patron. She sends for Rosa, but a let-

ter from old Maria tells of the girl's disgrace
and attempted suicide. Bianca rushes to her
sister, who is dying. She finds the note which
lured her sister to her destruction. It is signed
"Pierre Renard." Bianca vows to follow
Pierre Renard "To the Death."
She meets Jules Lavinne, and instinctively

dislikes him, but when she learns that he be-
longs to the Internationale she forces herself
to be gracious to him, hoping that he 'will aid
her in finding "Pierre Renard." Lavinne, de-
termined to win her, avoids meeting Etienne.
Bianca asks Lavinne's aid, and he promises to

find the man for her if she will marry him.
Having vowed to avenge her sister at any cost,

she promises.
That night Lavinne telephones that he has a

photograph of Pierre Renard. Bianca asks
him to bring it to her at once. Before he
comes he writes a note which he instructs his
man to deliver to Etienne. It reads, "Bianca
Is in great danger. Go to her at once." La-
vinne engages tickets on the midnight train,
and tells his valet to take his portmanteau to
a prominent hotel, where he arranees to have
a priest ready to perform the ceremony.
He shows Bianca the photograph. She is

speechless with horror, when she sees that it

Is a picture of Etienne. Lavinne instructs her
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to ask him whether he was not known in Cor-
sica as "Pierre Renard." When he arrives she
does so, and he admits it, also admitting that
he knew Rosa there. She plunges a dagger in
his breast, and he falls to the floor.
Unwilling to keep her bargain with Lavinne,

she attempts to take her own life. Lavinne
prevents her, and forces her to accompany him
to the hotel where the priest is in waiting.
No sooner is the ceremony performed than
Lavinne boasts of having won her by trickery,
saying that it was he himself who lured Rosa
to her death by the use of the name "Pierre
Renard." Just then the valet knocks at the
door, and Lavinne admits him. Behind him
follow the woman of mystery and two gend-
armes. The woman is Lavinne's wife, and he
is arrested as a bigamist and a traitor. He
returns to Bianca the dagger with which she
struck down her lover. She rushes back to
her own apartment, to kill herself beside his
body, but she is amazed to find him gone. Her
old nurse leads her. into the room where he is
lying asleep. The medallion of herself worn
over his heart has saved his life.

PARAMOUNT PICTURES CORP.
SUMMER BOARDING (Klever Komedy—Aug.

13).—Vic reads an ad in the Summer Resort
Column of a daily paper advertising "Restful
Villa" at Bullem-in-the-Pines. The place, so
the ad reads, has everything your heart would
desire, and wanting to get away from the heat
of the city, Vic decides here's the chance and
packs his family up and off they go. They
soon arrive at Bullem-in-the-Pines and are met
at the station by a hackman, whom Vic de-
scribes as "Rip Van Winkle." After many hard-
ships in the hack they manage to reach Restful
Villa. The place is everything that your heart
would not desire, and from this moment on Vic's
troubles begin. Many things happen to him
and his family trying to escape from the Villa,
by climbing down out of the window. They
manage to make a "get away," and arrive home
all in, resolving that so far as summer board-
ing is concerned, "never again."

THE VARMINT (Lasky—Five parts—Aug.
5).—The cast: The "Varmint" (Jack Plckford) ;

the Roman (Theodore Roberts) ; Laura, his
daughter (Louise Huff) ; Tough McCarty (Henry
Malvern) ; the White Mt. Canary (Ben Sus-
low); the Coffee-Colored Angel (Milton
Schumann) ; Cheyenne Baxter (Maurice Kes-
sell) ; Doc MacNooder (Manfield Stanley) ; the
Tennessee Shad (Miriam Comer); Butsey White
(Ed. Sedgwick).
John Huperdink Stover, otherwise known as

"The Varmint," for his pestiferousness, or as
"Dink" when in special favor, was expelled
from a boarding school and sent to Lawrence-
ville Academy. On the stage on the way to the
school he meets a somewhat silent man whom
"Dink" sizes up for a salesman and he pro-
ceeds to wax eloquent on the subject of his past
career and the reason why he was expelled from
his previous school. The "salesman" is no
other than the professor of Latin, known to the
boys as the "Roman."
"Dink" boasts that in a week he will have

the boys at the school in his power. A strange
uneasiness grips him when he sees that he does
not make just the impression he expected. Little
by little he succeeds in making himself the
most thoroughly disliked and abhorred person
on the campus.
"Dink" rises a point in his schoolmates'

estimation when he discovers on reporting to
the Latin class that the instructor is no other
than the traveling man of the stage on the day
of his arrival, and in order to make good some
of the many boasts he made on that day fakes
the translation. The Roman, possessed of a
good sense of humor, compliments "Dink" on
his performance, much to everyone's surprise.
The first girl to attract "Dink" Stover is no

other than the pretty daughter of the Roman,
considerably older than he is. After a short
and one-sided flirtation. Miss McCarty becomes
engaged to another man and "Dink" is desper-
ate—until some new neckwear comes in at the
local haberdasher's and diverts his mind from
his agony.
As a result of his neglect of study, "Dink"

finds himself about to be dropped in school for
falling off in his Ftudies. He is to have a pri-

vate examination at the Roman's house. Stover
decides to cheat, and arranges with the Ten-
nessee Shad and MacNooder to overturn a large
water cooler outside the Roman's door and other
devices to get him out of the way. To his utter
dismay, the Roman goes out of .the room and
stays, thus putting him on his honor. "Dink"
signs his name at the head of the blank paper
and is dumbfounded when, upon the Roman's
return, he seems, to scan the blank sheet9
closely and says : "I think this will about pass
you, Stover." The two discover that they had
been friends from the first and "Dink" really

comes Into his own when the Roman explains
that as he is now an upper classman, it is up
to him to set a good example to the younger
boys.
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SITUATIONS WANTED.
EXPERIENCED violinist-conductor, especi-

ally large repertoire for pictures, with organist

on American Master and Wurlitzer organs,
speaking both languages. Two years present
theater. Seek change. Musicians, 21 Victoria

St., Montreal, Can.

CAMERAMAN—Expert, single, strictly sober.

Owning complete outfit. Capable of cutting, as-

sembling and editing film complete. Specialize

in scenic and educational. Desires contracts

large or small photographing factories, plants,

etc., anywhere. Address A. W., care M. P.

World. N. Y. City.

PIANIST of acknowledged reputation would
like to change; salary and position in keeping
with ability. Prefer house with privilege of

organ practice. Address N. E. Solomons, Lehigh
Orpheum Theater, South Bethlehem, Pa.

HELP WANTED.
MANAGER—We have an opening for high grade

motion picture man with clean successful record.

An unusual opportunity for an expert on book-
ing with executive ability and original ideas on
publicity, projection and music to become in a
short time the big man with live organization.

State salary and references first letter, which
will be held confidential. Address M. W., care

M. P. World, Chicago.

THEATERS WANTED.
WANTED to lease or buy, theater with 1.000

or more seats in some live city. Must be high
Class house and on good paying basis—or will

lease or buy new house. I am an experirrici-d

and highly successful theater manager, financi-

ally responsible, with best bank references. S.

J. P., 1732 Lamont St., Washington, D. C.

THEATERS FOR SALE OR RENT.
MOVIE THEATER seating 375, fully equipped,

large city near New York. Admission 10 cents ;

sell reasonable. P., care M. P. World, N. Y.

City.

EQUIPMENT WANTED.
WANTED—Power's CA bead, in any condi-

tion, for experimental purposes. Matzinger,
Optical Goods, 1123 Broadway, N. Y City.

EQUIPMENT FOR SALE.
GUARANTEED MACHINES—Slightly used

type S-1017 model, Simplex motor drive, fac-

tory guarantee, at reasonable prices. Room
206, 1482 Broadway, N. Y. City.

3,000 OPERA CHAIRS, steel and cast frames.
(JOc up. All serviceable goods, cut prli

new chairs. Six standard asbestos booths. Send
lor weekly list of close outs and save half. J.
P. Redington, Scranton, Pa.

FOR SALE—A full moving picture house
equipment. 300 opera chairs, machines, operat-
ing booth, fans, and miscellaneous equipment.
Reasonable price to quick buyer. Must vacate
at once. Address Box 23, Norwalk, Conn.

CAMERAS, ETC., FOR SALE.
PROFESSIONAL CAMERAS, tripods, per-

forators, printers, developing outfits, rewinders,
Tessars, effects, devices, novelties, experimental
workshop, repair, expert film work titles. Bb-
erbard Schneider, 14th St & Second Ave., N. Y.
City.

NEW PITTMAN camera with 50 M.M. Bausch
& Lomb Zeiss Tessar lens motion picture camera,
2 magazines, cost, $225 ; one Percision tripod,
cost, $85 ; for $1!>0 cash. Whitehall, care M. P.
World, N. Y. City.
FOR SALE—Complete outfit. Universal

camera, Moy Printer projector, tanks, racks, 12
lamps, press outfit, etc., all new. R., care M.
P. World, N. Y. City.
PATHE PROFESSIONAL complete, perfect

condition. Address Hall, 613 11th St., P. O.
Washington, D. C, or Edholm, 68 W. 97th St.,

N. Y. Citv.
To all interested in M. P. cameras send at

once for special catalog on the Universal and
all other makes of motion picture cameras.
Just out ! You cannot afford to be without it.

Free for the asking. Send postal at once.
We have recently equipped the following with

complete outfits : James Herrick, San Diego,
Cal. ; Dr. Breckinridge, Racine, Wis. ; Wallace
Carlson, Canimated Xooz Cartoonist for Brays
Paramount Studios, Chicago ; Fred Parrish,
Madison, Wis. ; Francis Schwaegerle, Cincinnati,
O. ; Charles Pierce, Ottumwa, Iowa ; Frank
Schmidt, Commercial Studio, Chicago, and several
others.

You, too, will purchase your outfit of us if you
knew the value and service rendered by our
Motion Picture Camera Department.

Quality, value and service in all our trans-
actions makes our store the motion picture
camera headquarters of America.
Send for latest book on motion pictures, "How

to Make and Operate," by Bernard E. Jones,
worth its weight in gold to all interested in

motion picture photography.
Postpaid for $1.10.
The famous Northern Light, complete In case,

$52.50, list, $08.
Telegraphic orders receive our prompt atten-

tion.

BASS CAMERA COMPANY, Charles Bass,
president, 100 Dearborn St., North.. Motion 'Pic-
ture Camera Department, Chicago, 111.

DAVID STERN COMPANY, INCORPORATED.
"EVERYTHING IN CAMERA8." PIONEERS
IN THE MOTION PICTURE PIELD
SPECIAL »'»0 ft. Brnemann Model B,
forward and reverse take-up, without change of
belts. Pineal movement, gear drive, regular and
trick crank. 2-m. K.3.5 and TelephotO k-nsea. In
revolving lens mount. Focusing tube through
camera, out prick, $225. EXCLU8IVE DIS-
TRIBUTORS FOR THE DAV8CO, AGENTS FOR
THE UNIVERSAL. WRITE OF WIRE FOR OUR
SPECIAL PROPOSITION. DAVID STERN COM-
PANY "Everything In Cameras." In

[nee 1886. 1027-1029-H Madison St..

Chicago, III.

FILMS WANTED.
WE BUT second hand films In good condition.

Write with full details, prices, etc. The Com-
panla Latino-Cinematograflca, 145 W. 45th St.,

X. Y. City.

WANTED negative film from 40 to 75 feet In
length of lavish Grecian or Roman Banquet scene.
Send a few sample frames of scenes and best
price to S. F., care M. P. World, N. Y. City.

WANTED "The Locked Door" or "The Bolted
Door" (Vltagraph, three reels) or any films show-
ing the causes of, or preventlous against, fires;
also educational, scientific, or comedy fire pic-
tures. Purity Pictures, 405 Schiller Bldg., Chi-
cago, 111.

FILMS, ETC., FOR SALE.
PILMS—Better class commercial films avail-

able on the leasing basis consisting of one-reel
comedies and dramas, two-reel Westerns and
dramas, three-reel dramas and five-reel fea-
tures. Posters for each film. Formerly most
prominent brands on the market. Exceptional
opportunities for commercial exchanges. Ad-
dress Consumers Film Trading Company, Room
51 s, J20 South State St., Chicago, Illinois.

FOR SALE—Tpxas State Rights, "Emmellne
Pankhurst in Eighty Million Women Want?" A
suffragette political drama of today in four parts,
with large supply of posters, photos, etc. Perfect
condition. W. Robertson Supply Co., 1633 Third
St., New Orleans, La.

MUSICAL INSTRUMENTS FOR
SALE.

SEEBURG picture instrument, style "R," good
as new, at great sacrifice ; used few months.
Cash or easy payments. Address Queen Thea-
ter, Knoxville, Tenn.
LARGE PHOTO-PLAYER. CHEAP—Style 50

photo-player containing chime of bells, a big re-
duction from original price of $8,000. An excep-
tionally fine instrument, used only few months.
Terms if desired. Hext Music Co.. Denver. Colo.

A Welcome Visitor Each Week in Every Business Home Where Moving
Pictures Are of Interest

The Moving Picture World
Is Admirably Adapted to Carry Any Little

Message Which You May Wish to Send

Our Classified Advertisements at Five Cents Per Word
Will Produce Remarkable Results — One Dollar for Twenty Words or Less

Send Copy, with remittance, to CHALMERS PUBLISHING CO., 17 Madison Avenue, New York City
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List of Current Film Release Dates
ON GENERAL FILM, PATHE AND PARAMOUNT PROGRAMS

lllllBlBlilllllllB

(For Daily Calendar of Program Releases See Page 1266.)

MUDfflUlf

H

I

General Film Company, Inc.

(Note—Pictures given below are listed

in the order of their release. Additions
are made from week to week in the or-
der of release.)

8HOADWAY STAR FEATURE.
Strickly Business (One of the 0. Henry Series—Two parts—Comedy-Drama).
A Departmental Case (One of the 0. Henry

Series—Two parts—Comedy-Drama).
A Little Speck in Garnered Fruit (One of the

O. Henry Series—Two parts—Comedy- Dr. ).

The Gift of the Magi (One of the O. Henry
Stories—Two parts—Comedy-Drama).

The Coming Out of Maggie (One of the O.
Henry Stories—Two parts—Comedy-Dr.).

The Venturers (one of the 0. Henry Series

—

Two parts—Comedy-Drama).
Discounters of Money (One of the O. Henry

Series—Two parts—Comedy-Drama).
The Furnished Room (One of the O. Henry

Series—Two parts—Drama).

ESSANAY.
A Corner In Smiths (Black Cat Feature—Two

parts—Comedy- Drama).
Two Laughs ( Black Cat Feature—Two parts

—

Comedy-Drama).
Our Boys (Black Cat Feature—Two parts

—

Comedy).
Seventy and Seven (Black Cat Feature—Two

parts—Comedy-Drama )

.

Pete's Pants (Black Cat Feature—Two parts

—

Comedy).
Vernon, the Bountiful (Black Cat Feature—Two

Parts—Comedy-Drama).
The Long-Green Trail (Black Cat Feature

—

Two parts—Comedy-Drama).
Don't Lose Your Coat (Black Cat Feature

—

Two parts—Comedy).
Star Dust—Black Cat Feature—Two parts

—

Comedy-Drama).
Twelve Cylinder Speed of the Leisure Class

(George Ade Fables—Two parts—Comedy).

FALCON FEATURES.
The Mainspring (Four parts—Drama).
The Martinache Marriage (Four parts—Dr.).
The Stolen Play (Four parts—Drama).

KALEM.
The Boot and the Loot (Ham and Bud Comedy).
The Ghost of the Desert (An episode of "The

American Girl"—Two parts—Drama).
The Mark of Stingaree (Episode of "The Further

Adventures of Stingaree"—Two part"!—Dr.).

An Order of the Court (Episode of "The Further
Adventures of Stingaree"—Two parts—Dr.).

At the Sign of the Kangaroo (an episode of the
"The Further Adventures of Stingaree"

—

Two parts—Drama).
Through Fire and Water (Episode of the Fur-

ther Adventures of Stingaree—Two parts

—

Drama).
A Bushranger's Strategy (Episode of the Fur-

ther Adventures of Stingaree—Two parts

—

Drama).
The Stranger at Dumcrieff (Episode of "The

Further Adventures of Stingaree"—Two
parts—Drama).

A Champion of the Law (Episode of "The Fur-
ther Adventures of Stingaree"—Two parts
—Drama).

GEORGE KLEINS.
A Suit and a Suitor (One-Reel George Blckel

Comedy).
Nearly a Husband (One-Reel George Blckel

Comedy).
Some Statue (One-Reel George Blckel Comdy).

JAXON COMEDIES.
(Pokes and Jabs).

A Ride for Life.

Military Madness.
Pearls of Pauline.
Ploughing the Clouds.

(Second Series.)

Counting 'Em Up.
The Baggage Man.
Getting the Coin.
Tough Luck.
Play Ball.

SELIG.

Selig-World Library No. 9 (Educational).
The Magic of Motive Power (Two parts—Edu.).
Love Victory (One Reel—Drama).
Selig World Library No. 8 (Educational).
In tte African Jungle (Two pirn —Diama).
Checkmate (Drama;.
£elig World Library No 1C {£d icaional).
A Daughter of the Southland (Two parts—Dr.).
The L.-X. Clew (Drama).
Selig-World Library No. 11 (Edu.)
The Toll of Sin (Two Parts—Drama).
The Bush Leaguer (One part—Drama).
Selig-World Library No. 12 (Educational).
The Smoldering Spark (Two parts—Drama).
The Love of Madge O'Mara (Drama).
Selig-World Library No. 13 (Educational).
A Man, a Girl and a Lion (Two parts—Drama).
Her Perilous Ride (One part—Drama).

RAY COMEDIES.
Muggsy in Bad.

A Laundry Mix-Up.

A Peaceful Flat.

Cheating His Wife.

A Bathtub Marriage.

SPARKLE COMEDIES.
The Spy.

The Trunk Route.

Bertie's Bath.

A Night of Enchantment.

(Second Series.)

An Attorney's Affair.

Her Peignoir.

Those Terrible Telegrams.
The Stag Party.

Bragg's Little Poker Party.

Mixed Nuts.

Pathe Exchange, Inc.

RELEASES FOR WEEK OF JULY 29.

The On-the-Square Girl (Five parts—Drama

—

Astra).

The Neglected Wife (Episode No. 12, "Em-
bittered Love"—Two parts—Drama—Bal-
boa).

The Fatal Ring (No. 4, "The Warning of the
Ring"—Two parts—Drama—Astra).

Know America No. 17 ("Eastern Texas"—Scenic
Combitone).

Hearst-Pathe News No. 62.

Hearst-Pathe News No. 63.

RELEASES FOR WEEK OF AUGUST 5.

Captain Kiddo (Lasalida—Five parts—Drama)

.

The Neglected Wife (Episode No. 13, "Revolting
Pride"—Two parts—Drama).

The Fatal Ring (Episode No. 5, "Danger Un-
derground"—Two parts—Astra).

Know America No. 18—Stray Shots in the Lone
Star State (Scenic-Combitone).

Lonesome Luke—Messenger (Two Parts—Com-
edy-Rolin).

Hearst-Pathe News No. 64 (Topical).
Hearst-Pathe News No. 65 (Topical).
Iska Worrell (Abe Kabbible Cartoon), and How

a Phonograph Record is Made (Educa-
tional) (International) (Split Reel).

RELEASES FOR WEEK OF AUGUST 12.

The Streets of Illusion (Five parts—Drama

—

Astra).
The Neglected Wife (No. 14—"Desperation"

—

Two parts—Drama—Balboa).
The Fatal Ring (No. 6—"Rays of Death"—Two

Parts—Drama—Astra)

.

Know America No. 19—"Southern Colorado"
(Scenic—Combitone).

Hearst-Pathe News No. 66 (Topical).
Hearst-Pathe News No. R7 (Topical).
Brineing Up Father—"He Tries His Hand at

Hvtinotism (Cartoon Comedy), and Sardine
Fisheries at Monterry (Edu.) (International
Split Reel).

RELEASES FOR WEEK OF AUG. 1».

Miss Nobody (Five parts—Drama—Astra).
The Neglected Wife (No. 15—"A Sacrihce Su-

preme"—Two parts—Drama—Balboa).
The Fatal Ring (No. 7—"The Signal Lantern"—Two parts—Drama—Astra).
Along the Baltic Sweden (Scenic—Sveafilms),

and Japan, the Religious (Colored Scenic)
(Split Reel).

Jerry on the Job—"On the Border" (Cartoon
Comedy), and "Fine Feathers" (Edu.)
Split Reel).

Lonesome Luke, Mechanic (Two parts—Comedy—Rolin).
Hearst-Pathe News No. 68 (Topical).
Hearst-Pathe News No. 69 (Topical).

Paramount Pictures Corp.

BLACK DIAMOND COMEDY.
May 28—Susie of the Follies (Comedy).
June 11—Her Fractured Voice.
June 25—Auto Intoxication.

FAMOUS PLAYERS.
June 28—The Little Boy Scout (Five parts-

Drama).
July 2.—At First Sight (Five parts—Drama).
July 9—The Love That Lives (Five parts—

Drama).
July 23—The Long Trail (Five parts—Drama).

KLEVER KOMEDY.
June 4—Bungalowing (Comedy).
June 18—Commuting.
July 2.—Oh Pop!
July If—The Wrong Mr. Fox.
July 30—Motor Boating.
Aug. 13—Summer Boarding (Comedy).

LASKY.
July 12—Forbidden Paths (Five part*—Dr.).
July 16—What Money Can't Buy (Five parte—

Drama).
July 26—The Squaw Man's Son (Five parte

—

Drama).
July 30—The Crystal Gazer (Five parte—Dr.).

MOROSCO AND PALLAS.
June 21—Heir of the Ages (Pallas—Five parts—Drama).
July 5.—Big Timber (Five parte—Drama—Mor-

osco).
July 19—Cook of Canyon Camp (Five parte

—

Drama).
Aug. 2—A Kiss for Susie (Five parts—Drama).

PARAMOUNT-ARBUCKLE COMEDY.

May 21—A Reckless Romeo (Two parte).
June 25—The Rough House (Two parte).

PARAMOUNT-ARTCRAFT.
Aug. 5—The Amazons (Five parte—Drama).
Aug. 5—The Varmint (Five parts—Drama).
Aub. 12—Seven Keys to Baldpate (Five parte—

Drama).
Aug. 12—The Law of the Land (Five parte—

Drama).
Aug. 19—The ^vsterious Miss Terry (Five parts

—ijrama).
Aug. 19—Haskimura Togo (Five parts—Dr.).
Aug. 26—Close to Nature (Five parts—Drama).
Aug. 26—Little Miss Optimist (Five parts

—

Drama).

PARAMOUNT-BURTON HOLMES.
July 30—To the Summit of Mt. Hood.
Aug. 6—Geyaers of Yellowstone (Scenic).
Aug. 13—Wonders of Yellowstone (Scenic).
Aug. 20—Tropical Nassau (Scenic).
Aug. 27—Madrid to Madeira (Scenic).

PARAMOUNT BRAY PICTOGRAPMS.
June 11—Subjects on Reel—Soldiers of the Set!

;

Traveling Forts ; Repairing a Sab-
sea Cable ; Cartoon—Evolution of
the Dachshund.

June 18—Subjects on Reel—Unmasking the Me-
dium ; On Duty with the Caaat
Guards : Scientific Stock Breeding;
Bobby Bumps' Submarine Chaser.

Producers.—Kindly Furnish Titles and Dates of All New Releases Before Saturday.
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HELP!!!

An Exhibitor in Trouble

will find all the assistance needed by consci-

entiously studying the special departments of

the Moving Picture World.

If the operator is having trouble in the booth, wiring,

lighting or mechanical trouble, the projection department

will be found a great help.

If the Advertising for Exhibitors department hints are

followed the box office will show a better average.

If you play to a neighborhood or transient clientele a study

of the Moving Picture Educator, the Film Reviews,

Comments on the Films and the State Rights Depart-

ment will be found very useful.

Music for the Pictures will also be found very helpful in

attracting good patronage.

The Manufacturers' Advance Notes each week have

made advance booking possible.

if you are not already a weekly subscriber to the Moving

Picture World start as one today. Eventually you will

be one of them, so why wait?

No'such VALUE anywhere else.

Subscription Kates

Domestic, $3.00; Canada, $3.50; Foreign, $4.00

In An^erin* Adverti.ement», Please Mention the MOVING PICTURE WORLD.
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List of Current Film Release Dates
ON UNIVERSAL, METRO AND TRIANGLE PROGRAMS

lllllllfllljllllll

(For Daily Calendar of Program Releases See Page 1266.)

,.

Universal Film Mfg. Co.

ANIMATED WEEKLY.
July 11.—Number 80 (Topical).
July 18—Number 81 (Topical).
July 28—Number 82 (Topical).
Aug. 2—Number 83 (Topical).
Aug. 9—Number 84 (Topical).
Aug. 16—Number 85 (Topical).
Aug. 23—Number 86 (Topical).

Aug. 30—Number 87 (Topical).

BIG U.

June 25—The Pointed Finger (Two parts—Dr.).

June 25—Love's Turmoil (Drama).
July 2—The Mad Stampede (Drama).
July 9.—The Punishment (Drama).

BISON.

June 25—Money and Mystery (Two parts

—

Drama).
July 4—The Wrong Man (Two parts—Dr.).
July 9.—Double Suspicion (Two parts—Drama,).
Aug. 6—The Soul Herder (Three parts—Dr.).
Aug. 20—Squaring It (Three parts—Drama).
Aug. 27—Jungle Treachery (Two parts—Dr.).

GOLD SEAL.

July 2—The. Young Patriot (Three parts—Dr.).

July 9.—A Limb of Satan (Three parts

—

Drama).
Jaly 16—Six Shooter Justice (Three parts

—

Drama).
JmiT 88—A Soldier of the Legion (Three parts

—Drama).
July 30—Right of Way Casey (Three parts

—

Drama).
Aug. 13—A Wife's Suspicion (Three parts

—

Drama).
Aug. 27—The Winning Pair (Three parts—Dr.).

IMP.

July 4—The Girl in the Limousine (Drama).
July 9.—Hatton of Headquarters (Drama).

JOKER.
July 9.—Kitchenella (Comedy).
July 16—He Had 'Em Buffaloed (Comedy).
July 23—Canning the Cannibal King (Comedy).
July £3—The Soubrette.
July 30—The Battling Bellboy (Comedy).
July 30—Tie Stinger Stung (Comedy).
Aug. 6—O-My the Tent Mover (Comedy).
Aug. 6—The Vamp of the Camp (Comedy).
Aug. 13—Out Again, In Again (Comedy).
Aug. 13—Back to the Kitchen (Comedy). )

Aug. 20—Behind the Map (Comedy).
Aug. 20—Mrs. Madam Manager (Comedy).
Aug. 27—Why They Left Home (Comedy).
Aug. 27—Busting Into Society (Comedy).

L-KO.
July 9.—Hearts and Flour (Two parts

—

Comedy )

.

July 16—Surf Scandal (Two parts—Comedy).
Julr 25—The Sign of the Cucumber (Two parts

—Comedy).
July 30—Blackboard and Blackmail (Two parts

—Comedy).
Aug. 6—The Little Fat Rascal (Two parts

—

Comedy)

.

Aug. 13—Rough Stuff (Two parts—Comedy).
Aug. 20—Street.Cars and Carbunkles (Two parts

—Comedy).
Aug. 27—Props, Drops and Flops (Two parts

—

Comedy).

NESTOR.
June 28—The War Bridegroom (Comedy).
July 2—Poor Peter Pious (Comedy).
July 3—Five Little Widows (Two parts

—

Comedy.
July 9.—Minding the Baby (Comedy).
July 16—A Dark Deed (Comedy).
July 28—Seeing Things.
July 30—Married by Accident (Comedy).
Aug. 6—The Love Slacker (Comedy).
Aug. 13—The Rushin' Dancers (Comedy).
Aug. 20—Move Over (Comedy).
Aug. 27—The Night Cap (Comedy).

POWERS.
July 9—Monkey Love (Cartoon Comedy) and

In the Rocks of India (Dorsey
Educational).

July 16—Box Car Bill Falls in Luck (Cartoon
Comedy) and in the Heart of India
(Educational).

July 23—Hammon Egg's Reminiscences (Car-
toon Comedy) and in The Land of

Light and Gloom (Dorsey Edu.).
July 80—The Good Liar (Cartoon) and "In

Monkey Land" (Ditmar's Edu.).
Aug. 6—Seeing Ceylou with Hy Mayer

(Travelaugh).
Aug. 13—Doing His Bit (Cartoon Comedy), ana

Algieria, Old and New) (Scenic)
(Split reel).

Aug. 20—Colonel Pepper's Mobilized Farm
(Cartoon Comedy), and "The Home
Life of the Spider (Ditmar's Edu.)
(Split Reel).

REX.
July 2—Seeds of Redemption (Two parts

—

Drama).
July 9.—Three Women of France (Two parts

—

Drama).

Metro Pictures Corporation.

July 23-

STAR PEATURETTE.
Impostor (Two parts

—

-The Beautiful
Drama).

July 30—The Woman Who Would Not Pay (Two
parts—Society—Drama )

.

Aug. 6—The Untamed (Two parts—Drama).
Aug. 13—Cheyenne's Pal (Two parts—Drama).
Aug. 20—The Golden Heart (Two parts—Dr.).
Aug. 27—Hands in the Dark (Two parts—Dr.),

and Old French Towns (Short
Scenic on Same Reel).

VICTOR.
-Meet My Wife (Comedy).
9.—The Paper Hanger's Revenge

(Comedy).
9.—Kicked Out (Two parts—Comedy

Drama).
July 16—One Bride Too Many (Two parts

—

Comedy-Drama)

.

July 30—Where Are My Trousers? (Two parts
—Comedy).

6—Like Babes in the Wood (Two parts

—

Juvenile Comedy).
13—The Brass Girl (Two parts—Comedy-

Drama).
20—A Five Foot Ruler (Two parts—Com-

edy-Drama).
Aug. 27—Scandal Everywhere (Comedy).

July 9.-

July

July

Aug.

Aug.

Aug.

UNIVERSAL SCREEN MAGAZINE.
July 9.—Issue No. 27 (Educational) .

July 16—Issue No. 28 (Educational).
July 23—Issue No. 29 (Educational).
July 30—Issue No. 30 (Educational).
Aug. 6—Issue No. 31 (Topical).
Aug. 13—Issue No. 32 (Topical).
Aug. 20—Issue No. 33 (Educational).
Aug. 27—Issue No. 34 (Educational).

UNIVERSAL SPECIAL FEATURE.
Jury 15.—The Gray Ghost (Episode No. S

—

"The Warning"—Two parts

—

Drama)
July 22—The Gray Ghost (Episode No. 4—"The

Fight"—Two parts—Drama).
July 29—The Gray Ghost (Episode No. 5

—

"Plunder"—Two parts—Drama).
Aug. 6—The Gray Ghost (Episode No. 6, "The

House of Mystery"—Two parts

—

Drama).
Aug. 13—The Gray Ghost (Episode No. 7)

(The Double Floor) (Two parte

—

Drama).
Aug. 20—The Gray Ghost (Episode No. 8, "The

Pearl Necklace"—Two parts—Dr.).
Aug. 27—The Gray Ghost (Episode No. 9—Title

Not Reported—Two parts—Drama).

UNIVERSAL CURRENT EVENTS.
July 14.—Issue No. 9 (Topical).
July 21—Issue No. 10 (Topieal).
July 28—Issue No. 11 (Topical).
Aug. 4—Issue No. 12 (Topical).
Aug. 10—Issue No. 13 (Topical).
Aug. 17—Issue No. 14 (Topical).
Aug. 24—Issue No. 15 (Topical).

METRO PICTURES CORP.

June 18—The Greatest Power (Five parts—Dr.).

June 25—Aladdin's Other Lamp (Five parts

—

Drama).
July 2.—The Trail of the Shadow (Five parts—Drama).
July 9—Peggy, the Will o' the Wisp (Five

parts—Drama).
July 30—Miss Robinson Crusoe (Five parts

—

Drama).
Special—The Slacker (Seven parts—Drama).
Aug. 6—The Jury of Fate (Rolfe—Five parts-

Drama).

YORKE FILM CORP.
July 16—The Hidden Spring (Five parts—Dr.)

METRO COMEDIES.

June 25—The Hypochrondriac (Drew).
July 2—The Matchmakers (Drew).
July 9—Lest We Forget (Drew).

July 16—Blood Will Tell (Rolina).

July 23—Mr. Parker—Hero (Drew).
July 30—Henry's Ancestors (Drew).
Aug. 6—His Ear for Music (Drew).
Aug. 13—Her Economic Independence (Drew).
Aug. 20—Her First Game (Drew).
Aug. 27—The Patriot (Drew).

Triangle Film Corporation.

TRIANGLE PRODUCTION.
July 1.—The Flame of the Yukon (Five parts—Drama).
July 1.—Hater of Men (Five parts—Drama) .

July 1—Her Excellency, the Governor (Five
parts—Drama).

July 8—A Strange Transgression (Five parts

—

Drama).
July 8—Time Locks and Diamonds (Five parts—Drama).
July 15—The Sawdust Ring (Five parts—Dr.).
July 15—The Mother Instinct (Five parts—Dr.).
July 22—A Successful Failure (Five parts

—

Drama).
July 22—Sudden Jim (Five parts—Drama).
July 29—In Slumberland (Five parts—Drama).
July 29—Borrowed Plumage (Five parts—Dr.).
Aug. 5—The Food Gamblers (Five parts—Dr.).
Aug. 5—An Even Break (Five parts—Drama).
Aug. 12—Master of His Home (Five parts

—

Drama).
Aug. 12—Golden Rule Kate (Five parts—Dr.).
Aug. 19—Wee Lady Betty (Five parts—Drama).
Aug. 19—They're Off (Five parts—Drama).

TRIANGLE KOMEDY.
July 1.—A Janitor's Vengeance.
July 1.—Aired in Court.
July 8—His Thankless Job.
July 6—A Joy of Fate.
July 15—His Sudden Rival.
July 15—The House of Scandal.
July 22—His Fatal Move.
July 22—An Innocent Villain.
July 29—Sole Mates.
July 29—His Widow's Might.
Aug. 5—His Perfect Day.
Aug. 5—A Matrimonial Accident.
Aug. 12—His Cool Nerve.
Aug. 12—A Hotel Disgrace.
Aug. 19—A Love Chase.
Aug. 19—His Hidden Talent.

KEYSTONE.
June 17—Skidding Hearts (Two parts).
June 24—The Dog Catcher (Two parts).
July 1—Whose Baby (Two parts).
July 8—Dangers of a Bride (Two parts).
July 15—A Clever Dummy (Two parts).
July 22—She Needed a Doctor (Twe parts-).
July 29—Thirst (Two parts).

Producers.—Kindly Furnir - Titles and Dates of All New Releasee Before Saturday.
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30 STARS IN ONE BILL!

All the Great Artists of the

screen from Pickford to

Chaplin appear in' the de

luxe feature production as-

sembled by the National

Association of the Motion

Picture Industry.

FIRST SHOWING STRAND THEATRE
New York

AUGUST 16

at 10:30 o'clock in the morning

This, the greatest of all box

office attractions, will be

sold for state rights to the

highest responsible bidders

—The Trade is invited to

this special showing.

NATIONAL ASSOCIATION MOTION PICTURE INDUSTRY

Times Building, New York

Special showing at the Strand Theatre
through the courtesy of

Mr. Harold Edel, Managing Director

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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List of Current Film Release Dates
MUTUAL PROGRAM AND MISCELLANEOUS FEATURES
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(For Daily Calendar of Program Releases See Page 1266.)

Mutual Film Corp.

CTJB.

July 6.—Jerry's Gentle Nursing (Comedy).
July 12—Jerry at the Waldorf (Comedy).
July 19—Jerry's Star Bout (Comedy).
july 26—The Red. White and Blew (Comedy).

Aug. 2—Jerry's Big Stunt.

Aug. 9—Jerry on the Railroad (Comedy).
Aug. 16—Beach Nuts (Comedy).
Aug. 23—Jerry on the Farm (Comedy).

GAUMONT.
July 26—Reel Life No. 65 ( Subjects on Reel

:

Juvenile Craftsmen ; A Dangerous
Eagle Hunt; Pedigreed Eggs; Na-
tional Sylvan Theater; Animated
Drawings from "Life" (Mutual
Film Magazine).

July 31—Tours Around the World No. 39 (Sub-
jects on Reel : Marken, Holland

;

La Grande Chartreuse, France ; A
Trip to Majorca) (Scenic).

Aug . 2—Reel Life No. 66 (Subjects on Reel:
Making Machine Guns; Beads of

Rose Petals; Saving a Wrecked
Steamship ; Keeping the Boys
Home ; Leaves from "Life") (Mu-
tual Film Magazine). *

Aug 7_Tours Around the World No. 40 (Sub-

jects on reel : Down the Senegal

River in French West Africa

;

Bruges, Belgium ; Fishing Villages

of France) (Travel).

Aug 9—Reel Life No. 67 (Subjects on reel: An
Undersea Garden; A Colored Bap-
tizing; Electricity from the Heart;
The Tallest Boy on Earth ; Making
Schools Safe; Animated Drawing
from "Life" ; "Not a Shadow of a

Doubt"; "A Bomb and a Boom-
erang" (a war cartoon) (Mutual

Film Magazine).
Aug . 16—Reel Life No. 68 (Subjects on Reel:

Young Men's Christian Association ;

Learning to Be a Soldier; The Ab-
sent-Minded Dentist ; An Animated
Drawing from "Life" (Mutual Film
Magazine).

Aug 23—Reel Life No. 69 (Subjects on Reel:

Hunting Alligators for Their Skins;

Harvesting Potatoes on the Eastern
Coast; Coney Island Thrills; Oil

from Japan ; Something Going to

Happen ; An Animated Cartoon
from "Life."

LA SALLE.

July 10—When Lula Danced the Hula (Com.).

July 17—The Kissing Butterfly.

july 24—A Match in Quarantine.

July 31—Man Proposes (Comedy).
Aug. 7—Pigs and Pearls (Comedy).
Aug 14—The Widow's Might (Comedy).

MUTUAL, WEEKLY.
July 11—Number 132 (Topical).

July 18—Number 133 (Topical).

July 25—Number 134 (Topical).

Aug. 1—Number 135 (Topical).

Aug. 8—Number 136 (Topical).

Aug. 15—Number 137 (Topical).

Aug. 22—Number 138 (Topical).

MUTUAL. CHAPLIN
April—The Cure (Two parts—Comedy).
June 23—The Immigrant (Two parts—Com.).

MONMOUTH.
June 29—Jimmie Dale, Alias The Grey Seal

(Chapter No. 15—"The Tapped
Wires"—Two parts—Drama).

July 6.—Jimmy Dale alias The Grey Seal
(Chapter No. 16.—"The Victory"—
Two parts—Drama).

MUTUAL STAR PRODUCTIONS.
July 2.—The Masked Heart (American—Five

Parts—Drama).
July 9—Mary Moreland (Powell—Five parts

—

Drama).
July 16—Betty Be Good ( Horkheimer—Five

parts—Drama).
July 23—Melissa of the Hills (Five parts—Dr.).
July 30—Pride and the Man (Five parts—Dr.).

Aug. 6—Souls in Pawn (American—Five parts—Drama).
Aug. 13—Bab the Fixer (Horkheimer—Five

parts—Drama).

MUTUAL SPECIAL.
July 23—The Great Stanley Secret (Chapter

No. 1, The Gipsy's Trust—Four
parts—Drama—North American),

uly 30—The Great Stanley Secret (Chapter No.
2, "Fate snd the Child"—Four parts
—Drama—North American).

SIGNAL PRODUCING CO.

July 2.—The Railroad Raiders (Chapter No. 13—"The Road Wrecker"—Two parts
—Drama).

July 9—The Railroad Raiders (Chapter No.
14—"The Trap"—Two parts—Dr.).

July 16—The Railroad Raiders (Chapter No.
15, "The Mystery of the Counter-
feit Tickets"—Two parts—Drama).

Feature Releases

ART DRAMAS, INC.

July 9—Miss Deception (Van Dyke—Five
parts—Drama).

July 16—When you and I Were Young (Apollo
—Five parts—Drama).

July 23—The Millstone (Erbograph—Five parts
—Drama).

July 30—Eye of Envy (Five parts—Drama).

S.RTCRAFT PICTURES CORP
July 2.—The Little American (Five parts-

Drama).

BLUEBIRD PHOTOPLAY, INC
July 23—The Rescue (Five parts—Drama).
July 30—The Little Terror (Fivr pans—Dr.).

Aug. 6—The Clean-Up (Five parts—Drama).
Aug. 13—The Show Down (Five parts—Drama).
Aug. 20—Mr. Opp Five Parts—Drama).
Aug. 27—The Charmer (Five parts—Drama).

BUTTERFLY PICTURES.

July 23.—The Double Standard (Five parts-
Drama).

July 30—A Wife on Trial (Five parts—Dr.).
Aug. 6—Follow the Girl (Five parts—Dr.).

Aug. 13—The Midnight Man (Five parts—Dr.).

Aug. 20—The Lair of the Wolf (Five parts-
Drama).

Aug. 27—Straight Shooting (Five parts—Dr.):

CINEMA WAR NEWS SYNDICATE.

July 22—American War News Weekly No. 12
(Topical).

July 29—American War News Weekly No. 13
(Topical).

EDUCATIONAL FILM CORP.

July 23—Living Book of Nature (Wolves and
their Allies).

July 25—Among the Senussi (Educational).
July 30—Living Book of Nature (Water Fowl).

Aug. 1—China and the Chinese No. 4 (Scenic

and Educational).
Aug. 6—Living Book of Nature (Mounting

Butterflies).

Aug. 8—Alaska Wonders in Motion No. 4
(Scenic and Educational).

FOX FILM CORP.
July 22—The Kid Is Clever (Five parts—Dr.).
Special Release—Jack and the Beanstalk (Tea

parts!—Drama).
July 22—The Innocent Sinner (Five parts—Dr.).
July 29—Wife Number Two (Five Parts—Dr.).
Aug. 4—Wrath of Love (Five parts—Drama).
Aug. 11—Durand of the Bad Lands (Five parts—Drama).

FOXFILM COMEDIES.
June 25.—His Final Blow Out (Two parts).
July 9—Bing! Bang! (Two parts).
July 23—A Soft Tenderfoot (Two parts).

GREATER VITAGRAPH (V-L-S-B).
Aug. 13—Mary Jane's Pa (Five parts—Drama).
Aug. 20—Transgression (Five parts—Drama).
Aug. 27—The Divorcee (Five parts—Drama).
Aug. 6—Bobby, Boy Scout (Comedy-Drama).
Aug. 13/-Bobby, the Movie Director (Comedy).
Aug. 20—Bobby, Philanthropist (Comedy-Dr.).
Aug/27—Bobby, Pacifist (Comedy-Drama).

KLEINE-EDISON-SELIG-ESSANAT.
lAug. 4—Conquest Program No. 4 (Subjects:

The Half Back (Three parts-
Drama) ; "The Boy Who Crlas"
Wolf" and "Playing in Florida"

—

Two parts ; "Crystals in Forma-
tion" and "Joy Riders of tha
Ocean"—One Reel; "Love's Labora-
tory—One Reel).

Aug. 6—Skinner's Baby (Five part—Essanay—Drama).
Aug. 6—A Midnight Bell (Selig—Two parte—

Hoyt Comedy).
Aug. 8—The Little White Girl (An Episode of

the "Do Children Count?" Series

—

Two parts—Drama).
Aug. 11—Conquest Program No. 5 (Subjects:

The Little Chevalier (Four parts

—

Drama)
; Birds of a Far-Oft Sea

(500 feet) ; A Vanishing Race (50«
feet) ; SoldieTs~of the He"a" (One
Reel) ; Gold and Diamond Mines of
South Africa (500 feet), and The
Dionsaur and the Baboon (500
feet). •

Aug. 13—The Barker (Selig—Five parts—Dr.).

Aug. 15—The Bridge of Fancy (One of the "Do
Children Count?" Series—.Two parts—Drama).

Aug. 18—Conquest Program No. 6 (Subjects:
The Customary Two Weeks (Four
parts—Drama) ; The Storv of Ply-
mouth Rock (1,000 feet) ; The Grand
Canyon of Arizona (500 feet) ; The
Four P's (500 feet) ; Nature's Per-
fect Thread Spinner (500 feet) ;

The Magic of Spring (500 feet).

Aug. 20—Open Places (Essanay—Five parts

—

Drama).
Aug. 22—The Kingdom of Hope (One of the

"Do Children Count?" Series—Two
parts—Drama).

Aug. 20—A Trip to .Chinatown ( Selig-Hoyt
Comedy—Two parts).

Aug. 27—The Lady of the Photograph (Edison
—Five parts—Drama).

SELZNICK PICTURE*.
June—The Lash of Jealousy (Drama).
June—The Lesson (Drama).
The Moth— (Drama).

WORLD PICTURES.
July 16—The Beloved Adventuress (Five parts

—Drama).
July 16—When True Love Dawns (Brady-Ia-

ternational—Five parts—Drama).
July 23—A Self-Made Widow (Five parts—Dr.)
July 30—Youth (Five parts—Drama).
Aug. 6—The Iron Ring (Five parts—Drama).
Aug. 13—Souls Adrift (Five parts—Drama).
Aug. 20—The Little Duchess (Five parts—Dr.).
Aug. 27—Her Guardian (Five parts—Drama).

Producers.—Kindly Furnish Titles and Dates of All New Releases Before Sat--day.
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Watch Your Hot
Weather Business Grow

Make your theatre the coolest and

most comfortable spot in town dur-

ing the sultry summer season. You
can do it easily with the Typhoon
Cooling System.

Your patrons will appreciate it in

a way you will like—in real dollars and

cents at your box office.

Long before summer is over your

Typhoons will have paid for themselves
—easily.

Hundreds of Typhoon-cooled theatres prove it.

Just write us: inside dimensions; seating capacity each floor; details electric

current; can apparatus be placed on the roof—or where.

Get the full benefit of this

hot weather

—

Write us NOW

TYPHOON FAN COMPANY
Breeze-Makers

BOX 204, 1544 BROADWAY, NEW YORK

ADVANCED PROJECTION
When you place your order for a machine, do

you realize the importance of GETTING the

PROPER LENSES?
Our engineers are in a position to advise you

as to the proper lenses for your requirements.
Write ns today in regard to your PROJEC-

TION PROBLEMS and we will help you out ; no
charge is made for this service.

AMUSEMENT SUPPLY COMPANY
Largest Exclusive Dealers to the Moving Picture Trade

Dealers in Monograph, Simplex^ Power's, Edison aril Standard
Machines. Transvcrirrs, Motor Generators, Rectifiers and Every-

thing pertaining to the Moving Picture Theatres.

Third Floor, Mailers Bldg.,

Cor. Madison St. & Wabash Ave., Chicago, 111.

WE SELL ON THE INSTALLMENT PLAN

Screencraft
BY LOUIS REEVES HARRISON

An invaluable help to the writer who is making *

serious effort to evolve stories for screen production

Of great interest too to the individual who ts

watching the development of "the silent drama."

$2.00 PER COPY, POSTPAID
Published and for Sale by

Moving Picture World
17 MADISON AVENUE. NEW YOKK CITY

Schiller Building, Chicago, Illinois

Haas Building, Los Angeles, Cal.

BANISH THE FLICKER WITH
r i urcDT
JILV LIU 11

The Negative Carbon That Insures Perfect Projection.

The end which projection men have sought for years—the complete elimination of flicker—is

an accomplished fact when you burn Silvertips.

This heavily plated negative carbon used with the National upper insures a steady, non-

flickering light source that saves the operator many annoying delays. This combination is rec-

ognized as the standard trim for D. C. projection.

For A. C. operation National upper and lower give the same intense white light so necessan

for well defined pictures.

Write today for our projection carbon booklet.

National Carbon Company, Inc.

CLEVELAND, OHIO

In Answering Advertisements, Please Mention the MOVING PICTURE WORLD.
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List of State Rights Pictures
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(For Daily Calendar of Program Releases See Page 1266.)

Note—For further information
regarding pictures listed on this

page, address State Rights De-
partment, Moving Picture World,
and same will be gladly furnished.

ARIZONA FILM CO.
May—Should She Obey (Drama).

BERNSTEIN FILM PRODUCTION,
Humility (First of "Seven Cardinal Virtues"

—

Drama)

.

June—Who Knows? (Six parts—Drama).

J. FRANK BROCKLISS, INC.
U. S. Navy (Five parts).
Terry Human Interest Reels (900 Feet Every

Other Week).
Russian Revolution (Three parts).
Land of the Rising Sun (10,000 feet—Issued

complete or in series of 2,000 feet or 5,000
feet)

.

BUD FISHER FILMS CORP.
Mutt and Jeff Animated Cartoons.

CAMBRAGRAPH FILM MFG. CO.
June.—What of Your Boy? (Three parts—Pa-

triotic).
June.—The Automobile Owner Gets Acquainted

With His Automobile (Educational).

CARONA CINEMA CO.
May—The Curse of Eve (Seven parts—Dr.).

CENTURY COMEDIES.
May—Balloonatics.
May—Neptune's Naughty Daughter.
May—Automanlacs.
June—Alice of the Sawdust (Two parts).

BENJAMIN CHAPIN PRODUCTIONS.
(The Lincoln Cycle Pictures.)

My Mother (Two parts).
My Father (Two parts).
Myself (Two parts).
The Call to Arms (Two parts).

CHRISTIE FILM CO.
June 18—A Bold, Bad Knight (Comedy).
June 25—He Fell on the Beach (Comedy).
July 2—Almost a Scandal (Comedy).
July 9—The Fourteenth Man (Comedy).
July 16—Down By the Sea (Comedy).
July 23—Skirts (Comedy).
July 30—Won in a Cabaret (Comedy).

CINEMA DISTRIBUTING CORP.
June—The 13th Labor of Hercules (Twelve

single parts).

CORONET FILM CORP.
Living Studies in Natural History.

Animal World—Issue No. 1.

Animal World—Issue No. 2.

Birdland Studies.
Horticultural Phenomena.

COSMOFOTOFILM, INC.
March—The Manx-Man (Eight parts—Drama).
June—I Believe (Seven parts—Drama).

E. I. S. MOTION PICTURES CORP.
Trooper 44 (Five parts—Drama).

EMERALD MOTION PICTURE CO.
May—The Slacker (Military Drama).

EUGENIC FILM CO.
April—Birth (A Picture for Women Only).

EXPORT AND IMPORT FILM CO.
June—Robespierre.
June—Ivan, the Terrible.

FACTS FILM CO.
April—The Big Question (Drama).
April—How About You (Drama).

June

FAIRMOUNT FILM CORP.
-Hate (Seven parts—Drama).

FLORA FINCH FILM CO.
"War Prides" (Two parts—Comedy).

FOX FILM CORP.
April—The Honor System (Ten parts—Dr.).

FRATERNITY FILMS. INC.
May—Devil's Playground (Nine parts—Drama).

FRIEDMAN ENTERPRISES.
A Mormon Maid (Six parts—Drama).

June
FRIEDER FILM CORP.

-A Bit o' Heaven (Five parts—Drama).

FROHMAN AMUSEMENT CORP.
April—God's Man (Nine parts—Drama).

JOSEPH M. GAITES.
August—The Italian Eattlefront.

GRAPHIC FEATURES.
April—The Woman and the Beast (Five parts

—Drama).

F. G. HALL PRODUCTIONS, INC.
May—Her Fighting Chance (Seven parts—Dr.).

(Mr. Hall has world rights to this
picture.)

May—The Bar Sinister (Drama). (Mr. Hall
has world rights to this picture.)

HANOVER FILM CO.
April—How Uncle Sam Prepares (Topical).

HILLER & WILK.
April—The Battle of Gettysburg.
April—The Wrath of the Gods (Drama).

HISTORIC FEATURES.
June—Christus (Eight parts—Drama).

ILIDOR PICTURES CORP.
June.—The Fall of the Romanoffs (Drama).

NEVADA MOTION PICTURE CORP.
June—The Planter (Drama).

NEWFIELDS PRODUCING CORP.
Alma, Where Do You Live? (Six part*—Dr.).

OGDEN PICTURES CORP.
The Lust of the Ages.

PARAGON FILMS, INC.
The Whip (Eight parts—Drama).

PETER PAN FILM CORP.
Mo-Toy Troupe (Release No. 2—"Jimmy Wins

the Pennant").
Mo-Toy Troupe (Release No. 3—"Out la the

Rain").
Mo-Toy Troupe (Release No. 4—"la the Jungle

Land").
Mo-Toy Troupe (Release No. 5—"A Kitchen

Romance").
Mo-Toy Troupe (Release No. 6—"Mary and

Gretel").
Mo-Toy Troupe (Release No. 7—"Dinkltng of

the Circus").
Mo-Toy Troupe (Release No. 8—"A Trip to the

Moon").
Mo-Toy Troupe (Release No. 9, "Golden Locks

and the Three Bears").
Mo-Toy Troupe (Release No 10, "Dolly

Doings").
Mo-Toy Troupe (Release No. 11 "School Days").

PUBLIC RIGHTS FILM CORP.
June—The Public Be Damned.

PURKALL FILM CO.
July—The Liar (Six parts—Drama).

June

RENOWNED PICTURES CORP.
—In Treason's Grasp (Five parts—Drama)

» REX BEACH PICTURES CO.
March—The Barrier (Nine parts—Drama).

SELECT PHOTOPLAY CO.
May—Humanity (Six parts—Drama).

WILLIAM N. SELIG.
April—The Garden of Allah.
May—Beware of Strangers (Eight parts—Dr.).

FRANK J. SENG.
May—Parentage (Drama).

IVAN FILM PRODUCTIONS.
Apr. One Law ior Both (8 parta—Dra-; )

.

GOLDIN FEATURES.
A Bit of Life (One Reel Comedy-Drama).

KING BEE FILMS CORP.
June 15—Dough Nuts (Two parts—Comedy).
July 1—Cupid's Rival (Two parts—Comedy).
July 15—The Villain (Two parts—Comedy).
Aug. 1—The Millionaire (Two parts—Com.).
Aug. 8—The Genius (Two parts—Comedy).
Aug. 15—The Modiste (Two parts—Comedy).

A KAY CO.
Some Barrier (Terry Cartoon Burlesque).
His Trial (Terry Cartoon Burlesque).
Terry Human Interest Reel No. 1 (Character As

Revealed in the Face).
Terry Human Interest Reel No. 2 (Character West Is West

As Revealed in the Eyes). Rustlers' Frame-Up at Big Horn

KLOTZ & STREIMBR,
June.—Whither Thou Goest (Five parts

—

Drama).
June—The Secret Trap (Five parts—Drama).

SHERMAN PICTURE CORP.
July—Corruption (Six parts—Drama).
August—I Believe.

JULIUS STEGER.
May—Redemption (Six parts—Drama).

SUPREME FEATURE FILMS. INC.
May—Trip Through China (Ten parts).

ULTRA FILMS, INC.
A Day at West Point (Educational).

MAYFAIR FILM CORP.
Persuasive Peggy (Drama).

M-C FILM CO.
April—America Is Ready (Five parts—Drama).

MILES.
April—The Test of Womanhood (Five parta—

Drama).

MOE STREIMER.
june—a Daughter of the Don (Ten parts

—

Drama).

B. S. MOSS MOTION PICTURE CORP.
January—In the Hands of the Law (Drama)
April—Birth Control (Five parts—Drama).

UNIVERSAL (STATE RIGHTS).
May—The Hand that Rocks the Cradle (Six

parts—Drama)

.

June—The Cross-Eyed Submarine (Three parts
—Comedy).

June—Come Through (Seven parts—Drama).

E. WARREN PRODUCTION.
April—The Warfare of the Flesh (Drama).

"WHARTON, INC.
June—The Great White Trail (Seven parts)

(Drama).

WHOLESOME FILMS CORP.
Everybody's Lonesome (Five parts—Drama).
The Penny Philanthropist (Five parts—Drama).

WILLIAMSON BROS.
April—The Submarine Bye (Drama).

Producers.—Kindly Furnish Titles and Dates of All New Releases Before Saturday.
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You can afford

to use, and we can afford to

manufacture, only the best film.

With the product rig/it, chem-

ically and physically, "clearest

pictures" follow as a matter

of course.

It is easily identifiable by the

stencil

"EASTMAN"
in the margin.

EASTMAN KODAK COMPANY,
ROCHESTER, N. Y.

Illllll

NOW—A FASTER
M. P. FILM

Get Better Negatives By Using

M. P. Film
(Raw Stock)

"Every Click a Picture"
—has wonderful latitude in both positive and negative emulsions. It is

remarkable for the brilliance of its pictures. The negative stock insures a
higher percentage of snappy, brilliant negatives because of its great

S-P-E-E-D and true rendering of the color values. The positive stock

gives a perfect scale of tone values of unusual softness. REXO M. P.

Film is a standardized product which will produce the RESULTS.

TRIALOFFER %™$ $1—
Or lOO Ft. Roll (approx) $3.00

SEND THIS ADVERTISEMENT
—to get this special reduced price. Good for either positive or negative,

perforated. Offer subject to withdrawal any date. Circular sent on
request. Rexo M. P. Film manufactured by

Burke &JamesIm
Sole Wholesale Distributors for Universal M. P. Cameras

240 E. Ontario St., Chicago
IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIUIIllIIIIIIIIllllllllllllllll

MOTIOGRAPH
WINS

The Army Y. M. C. A. ordered 100

Motiographs May 30th;

—after a severe test EVERY ONE
MADE GOOD;
—on July 19th they placed a second

order for 250 Motiographs.

Every Exhibitor wants projectors in his booth

that will give him perfect projection at^ mini-

mum cost of up-keep; you get this in the

MOTIOGRAPH.

IT MAKES GOOD WHEREVER
INSTALLED

Trv it—You will come back and say. EQUIP
ALL MY THEATRES WITH MOTIOGRAPHS.

Every user is a booster for the

MOTIOGRAPH
THE ENTERPRISE OPTICAL MFG. CO.

574 West Randolph St., Chicago, 111.

Western Office:

833 Market St., San Francisco, Cat
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E Chalmers Pub. Co.. 17 Madison AyglT^^gw^brtTTCi^rn

rr

F. H. RICHARDSON'S

MOVING
PICTURE
HANDBOOK

Published by

The Moving Picture World

HE latest edition of a volume
on the technical side of the

moving picture industry which
has achieved the distinction of being
one of the most widely read techni-

cal books ever published.

Technical because its subject mat-
ter is technical but written in a
fluent, easy, everyday style which
makes it easily understood by all

classes of readers.

Of Inestimable Value to Moving
Picture Operators and Managers.

.

On Sale at Offices of the

MOVING PICTURE WORLD
17 Madison Avenue. New York

Schiller Building, Chicago
Haas Building, Los Angeles

$4.00 the Copy
Postage Paid

Convention at Ocean Beach. Va.
August 30th, 31st> Sept. 1st

THIS will be the most important gathering of Exhibitors

ever held in the South. President Percy W. Wells
expects a big attendance from North Carolina. President

Geo. C. Warner, of the South Carolina League, will be present

with other exhibitors from his state. Harry Crandall will head
a delegation from Washington, and Guy Wonders, vice-presi-

dent of the American Exhibitors' Association, will be over

with a large delegation from Maryland.

All exhibitors should attend whether members or not, as matters
of great importance will be considered.

MOTION PICTURE EXHIBITORS' LEAGUE OF VA.
JAKE WELLS, President CHESLEY TONEY, Secretary

Richmond, Va.
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and get your share of the steady patronage

which comes to the live exhibitor whose lens

equipment insures the kind of picture that

pleases.

Send For Our

New Theatre Catalog
Eighty full-page illustrations—many in

colors—of theatres we have ornamented.

ftauscli [omb
Projection [eixses

will give your pictures the clear, brilliant illum-

ination and sharp definition which make them

stand out, vivid and life-like.

Ask the owner or operator whose machine is

equipped with Bausch & Lomb lenses. He, too,

will say: "Perfect."

All Edison and Nicholas Power machines have

Bausch & Lomb lens equipment. You can get

them at your film exchange, too.

Bausch & lpmb Optical (5.
566 ST, PAUL STREET ROCHESTER, N»*

New York Washington Chicago San Francisco

Leading American Makers of Photographic and Ophthalmic
Lenses, Microscopes, Projection Lanterns (.Balopticons)

and other High-Grade Optical Products.

ASCHER'S OAKLAND SQUARE THEATRE

Our new catalog will give you many valuable
ideas of theatre design and arrangement.

Send Plans for Special Designs of

Ornamental Plaster Decorations

THE DECORATORS SUPPLY CO.
Archer Ave. and Leo St., CHICAGO. ILL.

16,000,000 FEET OF FILM
WERE IMPORTED INTO

THE REPUBLIC OF ARGENTINE
In 1916

Sixty Per Cent of This Amount Was of

American Make

One of the Main Reasons for This Increase

in Sales Was

CINE MUNDIAL
The Spanish Edition of THE MOVING PICTURE WORLD

IF YOU ARE NOT GETTING YOUR SHARE OUT OF SOUTH AMERICA
COMMUNICATE:AT ONCE WITH

CHALMERS PUBLISHING CO., 17 Madison Ave., New York City
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We Can' Make Your Theatre
More Popular
The popularity and success of any
place of entertainment depends largely
upon its pleasing appearance.

Let us brighten up your theatre. We
aro expert specialists In this line and
carry an immense variety of papier
mache and floral decorations especially
adapted to theatres.

Send for our Illustrated catalog

The Botanical

Decorating Co.
Manufacturers of

Artificial Plants and
Theatrical Decorations

208 W.Adams St., Chicago

Our Fighting Men Need Smokes!
OC_ Sends a big pack

-

LtOK, age of tobacco $1
Keeps a soldier

happy for a month

Help us to send little packages of happiness to our
"Sammies" in the trenches and our "Jackies" with the
fleet. They are risking their lives for our sakes. Do
what you can to make them comfortable—they crave
and need tobacco. Every cent contributed goes for to-
bacco.

"Our Boys in France Tobacco
19 West 44th Street

New York Fund" Endorsed by War and
Navy Departments

JUST ISSUED
Our second list of

Educational and

Selected Films
Covering releases

from Jan. 1st to June 30th, 1917

A handy reference list for

managers and others in select-

ing programs for children's

matinees. A few of the first

list containing film releases of

last six months of 1916 still on

hand. 20c for each list, postage

paid. Moving Picture World,

17 Madison Avenue, New York.

i lllHllllillll

Front View

Perfect Craters
Are Formed by

SPEER CARBONS
As Shown by These

Illustrations

Results such as these are obtained only

by using a Speer Cored Upper
and a Hold-Ark Lower. Side View

The hard core of the Hold-Ark turns the trick—It prevents wandering of the

arc and assures a bright, flickerless picture.

"The Carbons With a Guarantee"

Speer Carbon Company St. Marys, Pa.
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Goldwyn Chooses Simplex

Suppose you were a Producer, bent upon getting out the utmost,
the acme in quality of pictures—pictures into which men of rare

skill had put their hearts and their brains.

Then suppose you had to purchase Projectors for your Exhibition
Rooms, to show such pictures in the best possible manner to high-

class Exhibitors.

Wouldn't it be a shame to put in anything but the very best?

Well, that's what the Goldwyn Pictures Corporation were up
against.

Of course they had their choice of Projectors. You can easily

imagine that no manufacturer tried to keep them from putting in

his Machines.

But only quality counted.

Quality at the start and quality continued.

To those who know, that means SIMPLEX.
Take the Goldwyn people, as an example.

They are equipping every one of their Distributing Offices in the

United States and Canada with an Exhibition Room.

They KNOW which is the best Projector.

So they ordered Simplexes for all of these.

But don't forget this: The Goldwyn Pictures Corporation has no
monopoly on Simplex Projection.

So don't envy them, but call on the Simplex Distributor in your
section and let him help you to that Profitable, Permanently Per-

fect Projection. The best is none too good for you, is it?

Catalog "A" also tells about it. Your name and address?

What the Simplex does for the Goldwyn Pictures Corporation it will do for you.

We sell more high grade Projectors than any other

manufacturer in the world.

ThePrecisionMachine(p.Tnc.

) 317 East 34th: St- NewYork
n -TT—O If TT IT TT TT IT" TT h.
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"Seventeen Years ofKnowing How"

EXPERIENCE
PROGRESSIVENESS
ACHIEVEMENT
THREE FUNDAMENTAL CAUSES
FOR THE FACT THAT TODAY

POWER'S CAMERAGRAPH STANDS PRE-EMINENT

IN THE WORLD OF PICTURE PROJECTION

NICHOLAS POWER COMPANY
NINETY GOLD STREET
NEW YORK, N. Y.
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