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PREFACE 

MUSICAL  education  in  America  is  sadly  deficient  in  the 

fundamentals.  Seventy -five  years  ago  even  the  general 
public  realized  the  great  value  of  a  discriminating  musical  ear 

to  a  musician.  Since  that  time  the  ever  increasing  prevalence  of 

keyboard  instruments  seems  to  have  caused  even  the  musical 

profession  to  lose  sight  of  the  value  of  a  good  ear. 

Such  has  not  been  the  case  on  the  continent  of  Europe.  In 

al)  well-ordered  schools  of  music,  even  those  students  who  are 

gifted  with  a  high  sense  of  pitch,  are  subjected  to  a  long,  ex- 

acting course  in  sight-singing  and  musical  dictation. 

Up  to  the  present  time  even  the  material  for  a  thorough 

course  in  musical  dictation  which  is  adapted  to  American  needs 

has  been  lacking.  A  lifetime  of  service  in  connection  with  the 

Solfeggio  and  Public  School  Music  departments  of  the  New 

England  Conservatory  of  Music  has  emphasized  the  need  of 

such  material,  which  the  following  pages  will  supply. 

This  book  is  based  on  the  monumental  work  of  similar  title 

by  Professor  Albert  Lavignac  of  the  Paris  Conservatory  of 

Music,  to  whom  credit  is  hereby  given. 

Boston,  August  2,  1920. 
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MUSICAL  DICTATION 

INTRODUCTION 

THE  following  lessons  in  Musical  Dictation  are  based  on 

the  fact  that  the  foundation  of  a  musical  education  con- 

sists in  an  intimate  knowledge  of  pitch  and  rhythm— the  two 
principal  ingredients  of  music. 

As  speaking  and  reading,  in  a  general  education,  precede 

writing,  so,  in  a  musical  education,  the  production  of  pitch  and 

rhythm,  with  the  voice,  precedes  dictation.  As  it  is  impossible 

to  speak  a  sentence  until  it  is  conceived  in  the  thought,  so  it 

is  impossible  to  sing  a  musical  phrase  until  it  is  likewise  con- 

ceived in  the  thought.  Therefore,  the  pupil  is  supposed  to  have  ac- 

quired the  power  to  sing  at  sight  studies  which  are  rather  more  diffi- 
cult than  those  which  appear  first  in  this  book  before  musical  dictation 

is  begun.  It  is  equally  necessary  that  the  sight-singing  studies  be  kept 

well  in  advance  of  the  dictation  exercises  in  point  of  tonal  and  rhyth- 

mical difficulty.  For  suitable  sight-singing  material,  see  Melodia.  * 
Before  attempting  to  dictate  a  musical  phrase  the  class  should 

be  taught  the  proper  manner  of  putting  the  various  musical 

characters  on  paper.  Namely,  the  musical  sign  which  comes 

first,  second,  third,  etc. ;  how  to  make  the  different  key  and  time 

signatures;  the  quickest  way  to  make  the  different  kinds  of 

notes  and  rests;  when  to  turn  the  stems  upward  and  when 

downward,  and  on  which  sicfe  of  the  note  to  place  the  stem. 

As  pitch  and  rhythm  are  the  two  principal  ingredients  of  music, 

they  are  presented  separately,  first  rhythm  then  pitch. 

*Melodia  is  an  exhaustive  work  on  sight-singing  by  S.  W.  Cole  and  Leo  R.  Lewis 
Published  by  the  Oliver  Ditson  Company 



MUSICAL   DICTATION 

Edited  and  compiled  by 
SAMUEL  WINKLEY  COL! 

RHYTHM 

The  class  should  be  told  the  key,  the  kind  of  time,  the  pitch  of  the  firsi 
note,  that  the  study  contains  no  skips,  except  possibly  the  octave,  no  rests 

nor  repeated  notes.  The  teacher  should  count  two  measures  in  rather  slo>a 

tempo  (J=  60)  then  play  the  first  section  three  times  while  the  pupils  attemp1 
to  memorize  and  visualize  it,  and  then  they  should  write  it.  But  they  shoul( 

not  write  while  the  study  is  being1  played.  The  next  section,  should  be  playec 
in  like  manner,  but  beginning  on  the  last  note  of  the  preceding  section,  anc 
so  on  to  the  end  of  the  study.  Then  the  teacher  should  read  each  section  gi\ 

ing-  the  pitch  and  note-value  of  each  tone  while  those  who  have  it  correctly  writ 
ten  will  signify  it  by  raising  the  hands. 

The  regularly  numbered  exercises  in  rhythm  are  preceded  by  a  few  with 
out  pitch.  If  the  student  has  complied  with  the  directions  contained  in  thi 
italicized  sentences  in  the  introduction!,  these  preparatory  exercises  may  b< 
disregarded.  The  observant  teacher  will  be  sure  to  note  that  the  prepara 
tory  exercises  without  pitch  contain  the  same  rhythmical  forms  as  are  con 
tained  in  the  first  regularly  numbered  exercises.  In  the  preparatory  exer 
cise  the  double  bars  should  be  observed  carefully  at  first,  afterward  two  o 
three  sections  may  be  combined. 

For  preparatory,  well  correlated  exercises  in  sight  singing,  see"Melodia' 
pages  1  to  20  inclusive. 

Preparatory  Exercises 
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PITCH  (with  repeated  note) 

In  the  preceding"  exercises  sufficient  information  was  given  to  allow  the  pupils 
to  concentrate  on  rhythm.  In  the  following-  exercises  the  nature  of  the  rhythm 
contained  in  each  section  must  be  stated  so  that  the  pupils  may  concentrate  wholly 
on  pitch. 

The  class  should  be  told  the  key,  the  kind  of  time,  the  pitch  of  the  first  note, 
that  each  section  contains  two  measures,  the  first  of  which  is  filled  with  a  half- 
note,  the  second  with  a  quarter-note  and  a  quarter-rest,  and  so  on  throughout  the 
exercise.  Until  further  notice  the  first  note  of  each  succeeding:  section  is  a  repetition 

of  the  last  note  of  the  preceding-  section. 
It  will  be  greatly  to  the  future  advantag-e  of  the  students  if  they  will  note  the 

difference  between  the  half-note  and  the  quarter-note  followed  by  silence  for  the 
space  of  one  pulsation.  The  teacher  should  set  the  tempo  as  in  the  case  of  the 

exercises  in  rhythm  and  use  much  care  in  making-  the  leng-th  of  the.  quarter-note 
and  quarter-rest  precisely  the  same. 

The  pupils  should  not  be  allowed  to  write  until  the  dictation  of  a  g-iven  section 
has  cea.sed.  After  the  while  exercise  has  been  dictated  the  teacher  should  read 
it,  section  by  section,  and  those  who  have  it  correctly  written  will  signify  it  by 
raising  hands. 

The  reg-ularly  numbered  exercises  in  pitch,  beg-inning-  with  N914,  are  preceded 
by  a  fewr  exercises  in  pitch  apart  from  rhythm.  As  in  the  case  of  the  preparatory 
exercises  in  rhythm,  these  preparatory  exercises  in  pitch  may  be  also,  disregarded 
if  the  student  has  complied  faithfully  with  the  directions  found  in  the  italicized 
portion  of  the  introduction. 

For  suitable  preparatory  exercises  in  sight  sing-ing",  see'^Ielodia,"  pag-es  81  tolOO inclusive. 

, 

Preparatory   Exercises 
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PITCH  AND  RHYTHM 

Exercises   24  to  34  contain  an  application  of  the  preceding  study  of  pitch  and 

rhythm,  considered  separately,  to  melodies  in  which  the  pupils  are  expected  to  com- 
bine pitch  and  rhythm.     The  teacher  will  tell  the  class  the  key,  the  time,  and  the  * 

pitch  of  the  first  note.     Unless  otherwise  indicated  the  whole  exercise  should  be 
played  three  or  four  times  and  then  written.    When  the  exercise  is  divided  into 
two  or  more  sections  the  last  note  of  each  previous  section  should  be   played  in 

order  that  the  class  may  be  able  to  recognize  the  connecting-  interval. 
After  the  exercise  has  been  written  the  teacher  should  read  it  in  its  entirety, 

or  in  sections,  and  call  for  a  show  of  hands  as  in  previous  exercises. 

m 
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PITCH  (without  repeated  note) 

Beginning  with  Exereise  34  the  last  note  of  the  section  will  not  be  repeal- 
ed as  the  first  note  of  the  succeeding-  section.  The  teacher  will  give  the  same 

information  to  the  class  as  .before,  and  will  play  tho  first  section  three  times. 
After  the  first  section  has  been  written  the  teacher  will  play  the  first  section 

followed  by  the  second.  When  the  second  section  has  been  written  the  second  and 
third  should  be  played  until  the  third  has  been  written  and  so  on  throughout  the 
exercises.  Finally  the  teacher  should  read  the  whole  study,  section  by  section, 
while  the  cla.ss  signifies  by  a  show  of  hands,  as  to  the  correctness  of  their  work. 
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THREE -PART  RHYTHM 

In  the  foregoing-  exercises  the  manner  of  giving-  and  taking-  a  dictation  has 
been  fully  covered.  In  the  following-  exercises  a  new  form  of  rhythih  (3/4)  is  in- 

troduced. As  in  the  first  exercises  the  class  should  be  told  the  key,  the  time,  the 
pitch  of  the  first  note,  that  the  study  contains  no  skips  nor  repeated  notes.  In  all 
other  respects  the  teacher  will  proceed  as  before. 

See  the  foreg-oing-  directions  reg-arding  the  preparatory  exercises  in  rhythm 
without  pitch. 
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11 
PITCH    (Repeated  note  resumed) 

In  the  following"  exercises  pitch  is  ag-ain  the  object.  The. class  should  be  told 
that  each  section  contains  two  measures,  the  first  is  filled  by  a  dotted  half-note,  the 

second  by  a  quarter-note  and  two  quarter-rests.  The  class  s'hould  ag-ainbe  urged 
to  note,  particularly,  the  effect  of  silence  for  the  space  of  t\vo  pulsations.  In  all 

other  respects  the  teacher  should  proceed  as  in  the  similar  studies  in  34  time. 

The  repetition  of  the  last  note  of  a  section  as  the  first  note  of  the  succeed- 

ing- section  is  ag-ain  resumed  while  the  student  becomes  accustomed  to  the  new 
form  of  rhythm. 

See  the  foreg-oing-  directions  reg-arding-  the  preparatory  exercises  in  pitch  a- 
part  from  rhythm. 

Preparatory   Exercises 
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PITCH  AND  THREE -PART  RHYTHM 15 

In  the  following-  exercises  the  experience  gained  through  previous  studies  in 
pitch  and  rhythm,  considered  separately,  is  applied  to  the  recognition  of  the  same 
in  combination,  and  in  \  time.  No  further  directions  are  necessary. 
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FOUR- PART  RHYTHM 

In  the  following1  exercises  four-part  rhythm  is  introduced, but  separated  from 

pitch.  The  teacher'should  set  the  tempo  by  counting-  two  measures  very  distinctly and  with  a  firm  accentuation  of  the  first  and  third  counts.  The  same  informa- 

tion should  be  g-iven  as  was  given  in  the  similar  exercises  in  ̂   and  ̂   rhythm. 
As  these  sections  may  contain  more  notes  than  the  previous  studies  in  rhythm, 
the  students  must  pay  the  closest  attention  so  that  each  section  may  be  memorized 
as  it  is  played. 
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PITCH   (Without  the  repeated  note) 

In  the  following-  exercises  pitch  is  again  emphasized  but  not  to  the  entire  ex- 
clusion of  attention  to  the  rhythm.  The  notes  in  each  section  are  of  the  same  val- 

uation throughout  a  given  study.  The  class  should  be  told  what  the  note  and  rest 
valuations  are  to  be  and  urged  to  memorize  the  speed  of  the  pulsations  as  well  as 
the  pitch  of  the  tones. 
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PITCH  AND  RHYTHM  (Varied) 

In  the  following-  exercises  the  pupils  are  ag-ain  expected  to  recog-nize  pitch  and 
rhythm  in  combination.  The  first  studies  are  in  ̂   rhythm,  which  has  been  the 

topic  of  the  quite  recent  dictations.  These  are  followed  by  a  review  of  24  and  ̂  
rhythm.  Should  any  of  the  sections,  as  they  are  marked,  be  found  too  long-tobe 
easily  memorized  they  may  be  divided. 
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RESTS 

In  the  following  exercises  silence,  represented  by  rests  of  various  valuations, 
is  introduced.  Rests  have  already  occurred,  but  in  every  instance  their  valuation 
has  been  announced.  Now  the  class  must  recognize  the  length  of  each  period 
of  silence  and  represent  it  by  a  rest  of  the  right  denomination.  The  teacher  must 

also  use  great  care  in  playing  these  dictations  to  give  each  note  and  rest  its  pre- 
cise value. 

If  the  class  has  paid  attention  to  the  foregoing  suggestions  concerning  rests, 
the  following  studies  will  not  be  found  too  difficult. 

For  appropriate  exercises  in  sight  singing,  see  "Melodia"  pages  41  to  47  in- 
clusive. 
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PITCH,  RHYTHM  AND  RESTS 

In  the  following  exercises  the  pupils  are  expected  to  recognize  pitch  and  rhythm, 
the  latter  as  it  is  expressed  by  hoth  notes  and  rests.  Here  again  the  teacher  should 

exercise  the  greatest  care  in  playing-  the  dictations  and  they  may  be  played  more 
trran  three  times  if  necessary. 
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THE  UNEVENLY  DIVIDED  PULSATION 

The  teacher  is  reminded  that  the  instruction  in  sight-singing-  should  be  kept 
well  in  advance  of  the  exercises  in  dictation.  It  is  expected,  therefore  that  the 
class,  both  collectively  and  individually,  can  sing,  readily,  the  after-beat  note 

(f  j.  J>  )  and  the  before-the-beat  note  (|  ji  j*J73  ).  At  any  rate  all  explana- 
tion of  these  problems  belongs  to  the  domain  of  sight -singing,  rather  than  to 

the  realm  of  dictation. 

It  is  suggested  that  Exercise  155  be  dictated  in  several  different  keys  before 
proceeding  to  Exercise  156.  After  so  much  experience  the  class  should  be  able 
to  take  the  studies  in  their  numerical  order.  Of  course  the  teacher  will  give 
the  preliminary  information  as  has  been  repeatedly  suggested. 
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FOUR  EQUAL  AND  THREE  UNEQUAL  SOUNDS     29 
TO  THE  PULSATION 

These  rhythmical  problems  are  beyond  the  experience
  of  the  average  Ameri- 

*an  music  student  so  far  as  the  voice  is  concerned.  
But  they  are  the  men 

trifles  to  the  average  Parisian  music  student.  
Therefore  the  teacher  is  urged 

to  make  a  careful  review  of  the  foregoing  studies,  and  for  two  reasons:  First, 

the  time  thus  gained  should  be  utilized  in  giving  the  class  additional  experi-
 

ence in  singing  at  sight  and  in  studying  these  forms  of  rhythm  until  absolute  fa- 

cility is  attained.  Second,  as  many  otherwise  intelligent  students  of  music 

find  dictation  extremely  difficult,  the  suggested  revew  will  give  these  slower 

students  the  opportunity  to  get  caught  up  and  thus  renew  their  courage. 

When  these  two  points  have  been  gained  the  teacher  can  proceed  as  before. 

For  helpful   studies  in  sight-singing,  see  «Melodia,"  pages  52,53,55  to  58 inclusive. 
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31 CHROMATIC    TONES 

Up  to  this  point  no  tones  have  been  introduced  into  any  dictation  exercise 
which  did  not  belong  to  the  key.  The  presentation  and  mastery  of  a  method 
by  which  such  tones  may  be  conceived >  produced  with  the  voice,  and  recog- 

nized, belong  to  the  realm  of  sight- singing-.  Whatever  that  method  may  be 
it  must  be  applied  here  if  the  student  would  be  successful  in  taking  such  dic- 

tations as  the  following. 
The  class  should  be  told  the  key,  the  time,  the  pitch  of  the  starting  note,  and 

that  every  section  consists  of  two  measures,  that  the  first  measure  contains  two 
half-notes  and  the  second  measure  a  whole  note.  With  this  information  the 
class  can  concentrate  attention  wholly  on  the  pitch. 

(Pages  41  to  47,   55  to  60  inclusive  in^'Melodia^  should  receive  painstaking  study 
and  review  at  this  point.) 
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SIX -PART    RHYTHM 

It  is  suggested  that  the  following  exercises  be  first  dictated  with  six  pulsa- 
tions to  the  measure  and  later  reviewed  with  two  pulsations  to  the  measure.  It 

is  not  necessary  to  dictate  all  the  exercises  in  six-part  measure  before  proceed- 
ing to  the  next  topic.  Indeed,  it  will  be  better  to  alternate  a  page  of  these  ex- 

ercises with  a  page  of  those  under  the  next  topic. 
A  quantity  of  helpful  two-part  exercises,  introducing  many  keys  and  in  man- 

y  forms  of  rhythm,  including  many  in  six-part  measure,  may  be  found  in  "Mel- 
odia','  pages  21  to  40,  inclusive.  If  the  instruction  is  given  in  classes,  the  class 
maybe  divided,-  if  in  private  lessons  the  teacher  may  sing  one  part,  the  pupil  the 
other,  and  the  parts  may  be  alternated.  Thus  a  most  interesting  variety  is  made 
possible. 
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MISCELLANEOUS  DICTATIONS 

From  this  point  on,  and  with  a  constantly  increasing1  degree  of  difficulty,  any 
rhythm  or  any  pitch  already  introduced  may  be  encountered.  The  teacher  should 
watch  carefully  the  mistakes  of  the  class  and  endeavor  to  strengthen  the  weak 

points  with  well  chosen  sight-sing-ing-  exercises. 
A  mine  of  wrell-correlated  exercises  in  sight-singing  is  to  be  found  in  "Mel- 

odia','  in  two  parts,  pages  61  to  80  inclusive,  and  again  from  101  to  130,  inclu- 
sive. One-part  exercises,  of  increasing  difficulty  may  be  found  on  pages  131  to 

150,  inclusive.  These  are  all  carefully  graded  and  cannot  fail  of  being  helpful 

to  the  earnest  student,  not  only  in  dictation  but  in  furnishing  a  complete  equip- 

ment on  the  much-neglected  technical  side  of  the  musician's  training. 
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DICTATIONS  FROM  THE  GREAT  COMPOSERS 

Up  to  this  point  the  dictations  have  been  created  to  meet  the  needs  of  the  stu- 
dent at  the  different  points  in  the  course.  The  following"  melodies  have  been  se- 

lected from  the  works  of  illustrious  composers  to  a  ecu  stum  the  student  to  take  dic- 
tations in  which  the  phrases  vary  in  length  and  which  contain  other  variations 

from  the  carefully  graded  material  which  fills  the  preceding-  pages.  The  teach- 
er will  notice  that  the  different  sections  not  infrequently  divide  a  measure.  It 

is  believed  that  the  really  intelligent  student  will  not  need  to  be  informed  of  this 
fact. 
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THE  MINOR   MODE 

As  the  minor  mode  is  less  familiar  to  the  average  student  of  music,  it  has  been 

thought  best  to  leave  it  to  the  end  of  the  course.  By  so  doing",  the  teacher  is 
afforded  opportunity  to  give  his  students  a  complete  and  thorough  preparation 
before,  undertaking  the  minor  dictations. 

All  theoretical  explanations  concerning  the  origin,  growth  and  structure  of 
the  minor  scales,  together  with  a  practical  familiarity  with  them,  belong  to  the 

domain  of  sight-singing.  Many  students  become  discouraged  in  the  study  of 
nrasical  dictation  for  no  other  reason  than  a  lack  of  familiarity  with  the  sub- 

ject matter  from  the  sight-singing  side. 
The  teacher  should  give  as  little  information  as  possible  in  these  final  ex- 

ercises . 

Although,  for  the  reasons  stated  above,  the  dictations  in  the  minor  mode  have- 
been  placed  at  the  end  of  the  book,  they  may  be  introduced  immediately  after 
the  topic,  Six-Part  Measure,  at  the  discretion  of  the  teacher. 

(Helpful  studies  in  sight-singing  in  the  minor  mode  may  be  found  in  "Melo- 
dia"  on  pages  48  and  49,  54  and  55.) 
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