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PREFACE.

THE following course of instruction in Sight-Singing has been com-
piled to fit the needs of an American Conservatory of Music. Not that
there are no works of a similar nature by American authors; but all such
which have come within our notice fail at many points to meet the
demands of an American music school.

These courses have been produced for the presentation of the subject
to children in the public schools, or for use in private instruction. For such
purposes some of the works to which we refer are well nigh perfect; at
the same time they fail to meet the wants of an institution where all
branches of music are taught, and where the instruction in sight-singing
must cover the most intricate forms of musical composition, and that in
the shortest possible space of time.

While it may be, that the principle of tonality, key relation, is the
only plan which is possible to the people at large, yet for the professional
musicians and those intending to become such, to read by interval is cer-
tainly possible, and is, we believe, the only practical way to deal with the
intricacies of modern music. We have been forced to this conclusion by a
practical experience.

It is well known that in the music to which we refer, the key-signa-
ture is no guide at all to the reader, for the reason that the composer does

not feel bound by the signature to remain even in contiguous keys, but moves
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to the most distant, or changes the key with every two or three measures ;
as this is done by means of the proper sharps or flats and not by a change
of the signature, it manifestly becomes a very complex matter to read by
means of the key. : :

It is a well known fact that reading by interval is the system taught
in many if not most of the European Conservatories, and in this compila-
tion we shall draw frequently from works in use there, but which, from
the radical differences between the conditions of musical affairs in general,
in America and Europe, have been found inadequate to our needs. It is
not expected that this work is to settle all questions which are still hotly
discussed by the advocates of other so called systems; we have simply
undertaken to arrange a course of study based upon experience in teaching
sight-singing in conservatory and public schools, and to collect from all
available sources a sufficient number of illustrative examples to make a
complete and thorough method suited to the needs of such an institution
as we have named.

Attention is called to some of the characteristics of this work which
are believed to be unique. An effort has been made to simplify the course
so far as possible ; to this end only those matters are touched upon which
are absolutely indispensable.

Again, those who are to read from the F clef have an equal opportunity
for practice with those who are to read from the G clef. Another important
feature is the introduction of & large quantity of music with words ranging
from the hymn tune in its best form to the oratorio chorus and embracing
a large number of glees and choruses in three and four parts, intended to
give the student practice in reading music at first sight with words. Con-
sidering all these features, it is expected that this work will be found use-
ful in high schools, academies, seminaries, colleges and in private instruction
as well ; in short, wherever a course of instruction in sight-singing is
required in which the subject has been reduced to its lowest terms.



TO THE STUDENT.

THE course is not intended for the beginner but rather for those who
bave mastered the rudiments of music.

To particularize : the student of this course should be able to sing the
major scale correctly ; should know the position of the 1letters on the staff
in the G or the ¥ cleffs, and should be able to distinguish between the
different kinds of notes and rests ; some knowledge of the piano-forte also
will be found very helpful. There is no disguising the fact that to learn to
read music at sight is a difficult task, therefore all who enter upon this
study must do so with the determination to faithfully pursue the directions
given to the very letter, whether such directions refer to writing or singing.
At the same time, no one need be deterred from making the attempt, but
none need hope to succeed except those who make an honest, determined
effort.

Mental concentration is one of the first requisites to success in this
study, and happy is the student who succeeds in forming this habit early in
life ; 4t ¥s quite as necessary to be able to think in music as in mathematics.
The power to imitate is directly opposed to the thinking power, there-
fore guard against 1t ; first know what you are going to sing, then sing it
if you can, and every time you succeed, be assured you are making
progress toward becoming a musician.
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Let no comparison with your fellow student either encourage or discour-
age; we are only required to do our best in whatever we attempt, but if this
much is not done we pay the penalty.

Success rarely comes suddenly to anyone, but is usually won by patient
effort. Some one has defined genius as ¢ long patience ; ” if this be correct
we miy all aspire to some genius, because patience can be cultivated.

With the hope that this course of study may prove a real help to all
who desire to become intelligently musical, the editor submits his work to
the public. ‘



NEW ENGLAND CONSERVATORY COURSE

IN

SIGHT-SINGING.

N

LESSONS.

Tue Major Scale is the foundation of Music as known to us, because it
contains the two intervals from which all other intervals are ecomposed, and
into which they may be resolved, namely, Major (larger) and Minor (smaller)
seconds. Upon ¢« knowledge of these two intervals, and the various ways of
representing then, depends all future success in this study; we mean by
«“knowledge 7, the ability to produce each of these two intervals at will, and
to recognize them vhen they are produced by others, either vocally or instru-
mentally. To acqure this ability is much easier than to gain a familiarity
with their varied representations. )

In Ex. 1 will be ‘ound the scale of C major, commonly called the Natural
scale because no sharps or flats are required in order to properly represent it on
the staff, but in point ofsound it is no more natural than any other major scale.
These, and all the otherintervals will be taught as so many facts, but certain
Musical Mnemonics, (Mmory Aids), will be suggested in the case of each
interval; for instance, a najor second may be associated with the sound of
1, 2— 2, 1: A minor scond with the sound of 8, 4,—4, 3, of the major
scale. :

The learner should vwrite out each major scale, viz., C, G, D, A, E, B, F%,
—F, By, Ep,Ab,D?,G>; asin Exercises 1,2 and 8. In Ex. 2, the scale of G
major is written for Sopraio, Alto, Tenor and Bass voices ; in writing out the
scales, each student should write in such a position on the staff as will bring
them within the compass othis or her voice. Use no signature, but the sharps
and flats should be placed %fore the notes to which they belong, and mark the
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minor seconds with a bracket, as in the examples given. But two facts need to
be borne in mind in order to write these scales correctly. Fact 1: The minor
seconds must be made to occur between 3,4 and 7,8, of each scale. Fuct 2:
From E to F and from B to C is a minor second. When therefore, these minor
seconds are found to come between other numbers than 3,4 and 7, 8, they
must be made to come between these numbers by the use of sharps or flats.
After each scale is written, prove the work by writing the numbers below the
notes and marking the minor seconds.

The letters may also be written above the notes. After each scale is
written, take the pitch from some instrument, and sing it several times with
the syllable «“Loo”, or any other better adapted to the voice, but not with
do, re, mi, etc. Sing slowly, with a light voice, and with great care as to the
correctness of each tone. )

SCALES.
Ex. 1. e 1. 2= i1 Ex. 3. YT =
A/n 0— 5—SUPRANO, o D A o I A
‘-n_&—l _ 2 e = — zz b |
e T i | T ok —bzbz H
o e e w2 =1 b oy (|
e 4 5 6 T 8 —— - 3
20 13 - |
———  ALTO. i ]
b o TENgg, ! '.ﬂ_'a'ﬁa—— _Iabgl'

E -'_; ol > 2 = = b b Dot s
‘a.——;—},‘-p—fs‘ ——‘l—_';*a—a'$5‘—"‘!“.‘7&—5’} H
e e B S < 1 s H

Bass. | /

The ability to recognize major and minor secon¢s, both in sound and
representation (with the ears and eyes), and to prduce either variety at
will with the voice, being of so much importance, /he learner should now
write out the following example in thirteen keys, firt without signatures as
in Ex. 4 and 5; then again with signatures asin Ex.6. As before, each pupil
should be very careful to write every example in sucha position on the staff as
to bring it within the compass of the voice, as it is pf the utmost importance
that these exercises be sung in every key, not oncemerely, but many times.

The minor seconds should be carefully marked with a bracket (—) and
the effort made to discriminate between the major md minor.

Attention is called to the time signature, 3 |the upper figure denotes
the number of beats in a measure, the lower figur¢ the kind of a note to be
given to each beat. '
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When each example has been sung correctly as to the intonation, then
sing it again in time, giving a slight accent to the first note in each meas-
ure. Where this course is studied without a teacher, a perfectly correct guide
as to time may be obtained by suspending a slight weight, (say one or two
ounces) atthe end of a string a yard long and causing it to swing.

It is important that the proper use of the piano-forte, as related to the
study of sight-singing be clearly explained at this point.

First, the piano should be always in tune, then use it only as follows :
sound the first note of the example thus getting the pitch. When singing
without regard to time, sing each note and while singing it, play softly each
note on the piano. If the voice is found to be in tune with the instrument,
proceed to the next note, and so on to the end of the exercise. Thus by com-
paring each note with the piano, the student can praotice correctly, and rapid
progress can be made.

1If the piano sounds thenote first, then the practice is of little use, as the stu-
dent becomes at once a tone-imitatorinstead of a tone-producer. When singing in
time, take the pitch from the piano, and sing on to the end of the example.
Play the last note while still singing it; if in tune with the piano, it is pretty
good evidence that the whole example has been sung in tune; if not, return at
once to the practice without time. If, after repeated trials of the most careful
sort, you are still out of tune, then consult your teacher.

In all the following examples in one part, the melodies are also written
out in the F-clef, in order to give those who must read from this clef an equal
opportunity with those who read from the G-clef. In the two-part exercises
the Alto part is reproduced in the F-clef for the same reason.

-
SECONDS.
Ex. 4
C. ! : |
75 T T =i =] ]
Y ] I I { (I} e o1 = M g e J‘ :! ll,\ . 1'
5— | | b= e =ped - Drac|nr &1 |
S e Pl ele ) 1z &—I& | 16 o I ]
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| — I T v . o i ﬁ- 1
. = I S H
2 -Gt YR W) N f i = { B |
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From Ex. 7 to Ex. 18, the Commas are introduced to mark the phrasing,

and the pupil should take time from the last note in each phrase for breathing-

After Ex. 17 they are omitted in order that the learner may decide where

The minor seconds should still be marked with

a bracket until they are readily and certainly recognized.

the breath should be taken.

Ex. 7.
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the key without instrumental aid. The careful marking of the minor seconds
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The two following exercises (19 and 20 ) should be treated in the

same manner as the preceding, (17 and 18 ) Also exercises 21 and 22.

Ex. 19.
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If the minor seconds are not readily recognized in the following studies,

they should be carefully marked. —t7
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the first

note being g-flat and the following note f-sharp, two ways of representing the

2 —&—]

is exercise,
BATISTE. AIT.
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It will be readily seen that these

8-
two notes are played upon the same key, therefore they are to be sung alike.
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Ex. 24.
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Attention is called to the chromatic half-step between measures four and
five, ten and eleven etc. of Ex. 25. The chromatic half-step is the same in
sound as a minor second, and the learner may mark it and sing it as such.

As this form of progression will occur frequently in this course of study,
the student is urged to notice carefully the manner in which it is written.
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THIRDS.

We now proceed to the study of Thirds, this being the next largest interval
found in the major scale. As has no doubt been observed from what has
preceded, an interval is the distance up or down the staff from one line or space
to another line or space; and we shall hereafter call these lines and spaces
degrees. 'We have already studied the smallest interval in the scale, namely,
Seconds, so called because there are two degrees found in every second.

In the intervals we are now to study there are three degrees, they are
therefore called thirds. As we have before said, all larger intervals are com-
posed of seconds and may be resolved into seconds. A minor third is made

up of one major and one minor second, %5'2: A major third is com-
%59 SEs

posed of two major seconds, E
AW
1 Illl_s_l

For memory aids use 2-4 for a minor, and 1-3 for a major third, as in
the above illustrations.

It is evident that one who has become familiar with major and minor
seconds can at any time gain a knowledge of any other interval by resolving

it into seconds: for instance a major third is to be sung, the sound

Ly
of D you have, but cannot think of the sound of F-sharp; by singing up two

major seconds from D, the voice produces F sharp, and all you have to do is
to repeat it a sufficient number of times in connection with D to impress the
sound upon your memory, and the difficulty is at once overcome,

LA
| P/ 1 18]
ExaMpLE. [ e —n
C TSI - L o e o
L} b S S, R

Or, the memory aids may suggest the proper sound, if not, the plan of
resolving the interval into seconds, as suggested above, must always succeed,
until finally the sound of cach interval has become as much a fact as those of
the multiplication table.
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We must again emphasize the necessity of learning to recognize intervals

when heard, as well as how they look when written or printed. Thus we
cultivate two senses, for with the musician it is a necessity that both sight and

hearing be equally developed.

In all the following examples the learner should carefully mark the minor

thirds with a bracket.
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Examples 49 and 50 should be sung as one, without instrumental a
and an earnest attempt made to sing each interval so correctly as to end

on the key.
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So also Exercises 51 and 52.
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LEMOINE. AIT,

Ex. 57.
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LEMOINE. Arr.

_Iﬁ.«lj

H " beid

L -+ =t
JHW T TT®
u. N T
A_r f,
N U ‘
!% e TTe
11 1 1

!T %"

_H — lrbdxﬁ 1 l.’j
™|l m
R4 55 1L
I IRt
| Luﬁ |“Hdv N L
TTe e Te
m (i
A G et
ywwv b A




47

| SRR

]

%2

-
+
ja

===

=

__,,_—Ei:‘

=2

5

SESSTErs

s

—

:

EE=eee—s

Eem=

T

N
-

fl

e e s Ermr= e

$2a}
174
P
©
J

&~

g

[~4

;_

o -

Tl
3
=

b

9

e

—
=

1

[z

et

| -

|

B

E=A

=T

Gm—?

=0

=@

y . el

B

Ze

-

s

=S ]
&—— <]
i |

]
fo——e—

-

ZEES

e

(H1

ey
|'7_I;_

-

bl




48

]
1

ol
v

et

=

e

1
z

T

O

L1

AV AC.

I
I ) i_-
L]

| )
i
|~

I
{
=

<

==
e

.
7
]

v

_lT_—:!:i‘F—

I
LI L

S P |

SEis

|

et
|

:_.ﬂ_.
F-

5

_ ™ EEER 1‘|__|I
% X
B L1 et R
Fii e HL-
dizlls TTe X
il A L1 i
y [.v fﬂk
| 1
_ | um“ > > »Ll Il
H ™ all
L T s
9% 9%
- [ Sl
Ll T [ YE R
meo o
#w A Hnssy A+.H{
1_. L > .._m.u.glr >»ﬂL\
R m QL
i 1 g
Hi %% %
I
|~. TN Q4
h L A

T m—

)
|
!

-
—

®o
L

I=itw
——t7z—3&

|

0
—v—

S

[

| e P |
-&-

-8

Y He o

—}

w—!&—?—x—

Bl

}
e

haf

EE=TEos

:
-
ol

lf;‘:




49
FOURTHS.

The next largest interval is the Fourth, so called because it includes four
degrees. There are two varieties of fourths found in the major scale, namely,
the perfect and augmented. . The perfect fourth contains one minor and two
major seconds, the augmented fourth includes three major seconds.

= » e
VTR ] .l

Per. 4th. Aug. 4th.
We shall first study the perfect fourth. In exercise 59 will be found

all the perfect fourths between G and E ——————, each one reduced into

seconds, and then presented as a fourth, descrgnding. In exercise 60 will be
found the same treatment of the interval, ascending. In exercise 61 the same
fourths are found without the intermediate notes.

From this point on, each example should be analyzed and each interval
marked with the following signs, and the bracket, major —, minor __, perfect o,
augmented x, diminished o, as in the first four measures of exercise 59. If-
this is done with care it will be found to be a great advantage to the learner.

After each exercise has been analyzed, it should then be sung with the
greatest care, repeating the fourths several times in order to fix the sound of
the interval in the memory, frequently testing the tones by the piano, after
which each exercise should be sung in time. For memory aid, use 5-8: 8-5,
for the perfect fourth.

Ex. 59.
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Attention is again called to the enharmonic change in the fourth and
other measures of Ex. 60, the two notes being the same in sound.

Ex. 60.
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AUGMENTED FOURTHS.

There is but one interval of this order found in the major scale, namely, from
4to7:F to B on the staff. The same treatment of this interval is found in
Exercise 62, as of the perfect fourth in the preceding examples. Exercise 63
is a transposition (change of key,) of the same exercise. Exercise 64 is still
another transposition of exercise 62, but without signature. The learner is
expected to ascertain the key. All these examples should be first analyzed
and marked, then sung. This interval is usually called difficult, but it has
strong characteristics which will help to fix it in the memory; if therefore
these three examples are studied with sufficient thoroughness it will soon
become as easy as any other interval.

The memory aids for the Augmented Fourth are 4 - 7: 7 - 8

Ex. 62. DURAND. Arr.
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