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Words bv WALTER MAURICE . Music by HIMMEL.
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At the first sweet dawn of light,

Wlien I gaze upon the deep,

Her form still greets my sight,

While the stars their vigils keep:

Wlien I close mine aching eyes,

Sweet dreams my senses fill;

And from sleep when I arise,

Her liright smile haunts me still.

When I close mine aching eyes,

Sweet dreams my senses fill;

And from sleep when I arise,

Her bright smile haunts me still.

I have Sail'd 'neatli alien skies,

I have trod the desert patli,

I have seen the storm arise.

Like a giant in hiswrath;

Ev'ry danger I have known,

That a reckless life can fill;

Yet her presence is not flown.

Her hright smile haunts me still.

Ev'ry danger I have known.

That a reckless life can fiU;

VVt her presence is not flown,

Hci- bright smile haunts me still.
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FEAST OF ROSES Moore.
FIELD OF MONTEREY . . Sullivan.
FISHER GIRL'S SONG . . Florence.
FLOWER OF ELLERSLIE . Kodwell.
FLOW ON, THOU SHINING RIVER . Stevenson.
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NEW mmiO FOR TEACHERS AiMD SEMINARIES,
Recently Pnblished by OLIVER DITSON & CO., 277 Washington St., Boston,

Piano-Fcrte Pieces of Moderate Diffloulty.

Absence et Retour, 2 Romances R. Favarger 25
Amelia Waltzes Lumbye 50
Adrienne Polka Mazurka Talexy 25
Air Venetien ; Varied F. Beyer 25
Ange EI pnr "La Favorite" W. V. Wallace 35
Aeolian Harp J. A Packer 30
Banjo Dance T. F. Bassford 25
Blossoms, Impromptu ^ la Valae Spindler 40
Barcarolle d' Oberon Favarger 30
By gone hours, 6 nos Oestai 35
Beauties of II Trovatore C. Grobe 50
Beauties of the Huguenots C. Grobe 50
Blue bells of Scotland G. A. Osborne 25
British Grenadiers March Brinky Richards 40
Boquet, "Bohemian Girl" F. Beyer 50
Boquet, " Vepres Siciliennes" F. Beyer 50
Boquet, " Pardon de Ploermel" F. Beyer 50
Boquet, '* Der Freyschutz" F, Beyer 50
Cheer boys cheer, var C. Grobe 50
Cora' e pentil G, A. Ob vrne 30
Coro di Zin^are (Traviata) Berber 25
Chant dn Poete, Nocturne A. Croisez 35
Cffisar Galop. ^ :'. C. Herzog 25
Cavatina. Roberto Devereux Varied Huntm 60
Concert des anges, Reverie Moniot 40
Dvia Giovanni (Beauties) 2 Nos. (each).^. Berg 60
Drinkinjr Song in " Lucrezia Borgia". ...i2 Heller 30
Krnani, Fantaisie de Salon Oesten 50
Enropa—Galop de Concert A. Gollmick 50
Kver of thee. Transcription A. Daumback 30
Exile and Swallow, Nocturne Gregoir 25
Funeral March of Chopin's G. F. \Vest 30
Fleur des Alpes. TyroUenne, Varied Barbot 40
Fairy's Dream, Romance Brinley Richards 35
Flot Melodiqae Waltz C. Fradd 30
French Medley C. Grobe 50
Grand March. Oratorio of Abraham MoUque 25
Galop di Bravura C. Fradel 30
Gentle Nettie Moore, var C. Grobe 50
Hail Columbia, Transcription C. Voss 35
Home Memories, Medley C. Grobe 50
Home sweet horae.Transcription.^nn/ef/ Richards 40
Highland Fling; Varied E. Marquis 40
Hcimweh . . .Jungmann 25
I'm leaving thee in Sorrow B. Richards 35
Idylle F. Spindler 30
If with all your hearts Dresel 25
La Favorite, Grand Morceau Ascker 60
Lnllaby, Chant.de Berceau C.'Heintz 30
L' Andalouse, Grand Valse Brilliante. .E. Wolff" 35
L' Elegance, Polka Melodieuse G. Kuhe 30
La Fiorentina. Fantasia elegante Duvemoy 40
La Fuite, Galop Brilliante R. Favarger 35
La Rieuse Polka Ascher 30
La Traviata, selections, 2 Nos, (each)... ..4. Berg 60
La Traviata, Brilliant Fantasia A Berg 4Ct
Last Mazurka Chopin 25
La Marseillaise, Serenade Militaire A Berg 35
Midnight Chimes Lindahi 35
March da vainqueur BUmenthal 50
Messenger of Joy Galop E. Neumann 25
Marche Triomphale H. Cramer 4o
Make me no gaudy Chaplet, Tremolo A. Berq 25
Nostalgie, (La), Fant. on Swiss airs Lee 40
Nocturne, Op. 16 in A flat A. Gutman 25
Oft in the stilly night, var Brinley Richards 40
Summer night; Varied C. Grobe 35

Operatic Favorite3, each Nava 30
1. Traviata 2. Linda di Chamouni
3. Trovatore 4. Ernani
5. Sonnarabula 6. Lucia di Lammermoor
7, Rigoletto 8. La Favorite
9. Martha 10. Don Giovanni

11. Macbeth 12. Les Huguenots

Petite Fantasia from Barber of Seville . . Favarger 35
Picciola, or Chant of the captive Brinley Richards 30
Prayer from Moses in Egypt G. A. Osborne 25
Pardon de Ploermel Polka Mazurka Talexy 35
Pardon de Ploermel Waltz . . Burgmuller 50
Pastorella dell Alpi, Chant de Rossini J. E. Mdler 35
Rataplan, Rataplan, " Fille du Regiment'

Upward the flames roll ; Varied C. Grobe 35
Valse interrompue Goldbech 50
Valse de Concert Breuning 50
Vesper Hymn, Transcription. . .£nW^ ^ic^art/s 50
Vepres Siciliennes, 3 Nos., viz A Berg 40

No. 1. Valse d'Hiver
No. 2. Polka Mazurka,
No. 3. Galop Brilliant.

Warblinjrs at eve Brinley Richards 30
Yankee Doodle, Transcription C. Voss 35
Yelva Mazurka Ascher 50

Difficult Piano-Forte Compositions.

Bird Song (played by Jaell) R. Willmers 35
Carneval of Venice, Varied B. Eerz 75
Cascade de Roses J. Ascher 40
Dripping Well. Characteristic piece Gollmick 30
Ever of Thee. Transcription WoUenhdiUpt 50
Erl mng de Schubert S, Heller 50
Fantasia on Motifs from Martha R. Favarger 75
Fille du Regiment, Fantasia., C. Voss 70
Grand March Militaire WoUenhaupt 50
Grand Caprice, in form of Waltz... WoUenhaupt 75
Grand Meteor Galop WoUenhaupt 60
Gonttes d'eau Ascher 30
Home sweet home A. Baumbach 50
Illustrations of Martha Ascher 70
La Cascade E. Pauer 70
La Fiammina, Mazurka Elegante Ascher 50
La Fontaine Melodique, Impromptu A.Jungmann 50
La Traviata, Fantasia ... Voss 75
La Truite de Schubert S. Heller 50
Ladies Delight Concert Polka Hause 50
L' Eclair Nocturne .. - Ascher 40
Les Hirondelles de F. David Streick 75
Luisa Miller, Fantasia R. Favarger 75
Les Soupirs Godefroid 50
L' Ecume de mer, March and Valse Herz 50
Morning on the sea Phelps 50
March cosaque Wehh 30
Martha, Grand Fantasia C. Voss 60
Nocturne. Op. 9, no. 2 Chopin 25
Overture to Huguenots Meyerbeer 60
Parigi o Cara (Traviata) R. Hqfmann 50
Pluie d' Ete Harvey 50
Rocked in the cradle, Musical IXUxsiraiion. . Hewkt 50
Reminiscences from Norma A. Jaell 75
Souvenir de Kew mazurka. Schulhoff 40
Souvenir de 1' Excursion Waltz... B. Courlander 60
Silvery Shower, Morceau brilliant... W. C. Selle 50
Thou art so near and yet so far Ascher 50
Troisieme Valse Brilliante, Op. 48.. J. Schvlhoff 60
Valse Op. 70 F. Chopin 25
Wanderer of Schubert's, Transcription. .P'.iz's-rt 35

Repertoire " Pardon de Ploermel" F. Beyer 25
Romance Italionne Charks Mayer 35
Sadie Yacht Club Schottisch A. Leduc 25
Scotfl wha hae. Transcription. ...Brinley Richards 40
Sania Lucia (Chanson Napolitaine) Voas 35
Search thro' the wide world, Fille du "Ref^'tBeyer 30
Sclcctionn from .^fartha

, T. Ri/nn 35
Silver Spring F. Spindlrr 40
Sana Souri Galop J. CzerhisH 25
SauH iouci. Morceau k la Polka Rorxkd 30
tterenadc Militaire Fra/ld 35
Bong of oar native land W. V. Wallace 60
8iar fpangled banner, Tranncription C, Vons 35
Story of the heart T. Ofjtfm 35
St. Patrirk'fl Day, Transcription.Bnn/cy Rirhnrdu 40
Svlphidc. Romance 0. Fradd 25
llhe maiden's prayer (Tignctte) Badarv^suka 25
The Sylph« banquet. Fanta^a Ennign 50
Two Ecosiaises (Ocurres po<ithame<) Qiopin 25
Two Fantasies Mignonnes (Bcliaario)..Z>u(;CT7ioy 35
Twilight Bcrerie A. Berg 25

Very Easy Piano-Forte Pieces for first

Beginners.

Dariing Nelly Gray. Polka Bellah 1

5

Evergreen leaves, each no. 25
Always merry Galop FrShlich

Cuckoo Waltz Firih

Evergreen Waltz ImmergrUn
Dreamer's vision. Rond3 Winzer
Greenwood. Polka Grun
Happy peasant girl. Rondo Wimer
If I were a bird. Rondo Bock
My delight. Waltz Tdnzer
My heart's delight. Polka Hiipfer

Rose bower. Polka Friihauf

Rural life. Galop Ixiiidleben

Sunshine of life. Galop Lacher
Thy image in my heart. Polka Fricher

/irst steps of Youth A Diabelli 35
Bems of Verdi's Operas, each Rimhault 15

Ah che la morte Trovatore
II Balcn
Si la stanchezza "

Libiamo Traviata
Parigi o cara "

Di provcnza **

Gentle Nettie Moore. Schottiache Bdlah 15
Beyer 30 ' Juvenile Library of Dance Music, each H. Farmer 1

1. Chime's Polka Farmer
2. Four in hand Galop Browne
3. Olira Waltz Jvllien

4. Winter's night Polka Lille

5. Valse d' amour Koenig
Juvenile Opera Mosaique Fradd 40
L'Age d'or, each Hunten 15

1 . Lo Bengali 2. L' Hirondelle

3. Lc Rossignol 4. Le Perro nuet
T^ Domino noir. "Waltz Bellak 15
Les Pcrles, each Rijnltault 15

1.

2.

3.

4.

5.

6.

7.

8.

9.

10.

O luce di qaest'

Tutto c sciolto

Fra pofo a me
Ah non giungo
La donna e mobile
Vi rawiao
A te o cara
Pom' e gcntil

Tu m'ami
Nnhil donna

' Linda

'

"Sonnambnlft "

" Lucia "

" Sonnambula "

"Rigoletto "

'• Sonnnmhula"
" Puritani

"

" Don Paaqualo "

,

" Huguenots "

Mendelssohn
1 1 . Partant pour la syne
12. Wedding March
13. I'm leaving thee in sorrow
14. Wait for the wagon
15. Do they miss me
16. Hoop de dooden do

Polacca. I Puritani BellaJc 15
Prison Song. (Trovatore) Bellak 15
Sabbath Strains, each E. F. Rimbault 15

1. I know that my Redeemer liveth Handel
2. "With verdure clad Haydn
3.' Agnus dei, from the first Mass Mozart
4. Before Jehovah's awful throne Madan
5. Holy, holy, Lord God almighty Handd
6. Gloria in excelsis Pergolesi

7. Hear my prayer Kent
8. But thou didst not leave Handel
9. Qua! anelante cervo Marcdlo

10. Vital spark of heavenly flame Madan
11. My song shall be of mercy. Kent
12. Gloria, from the twelfth mass Mozart
13. O Lord, our governor Marcdlo
14. Lord remember David Handd
15. The marvellous works. ... Haydn
16. Dona nobis pacem Mozart
17. Kyrie, from the Twelfth Mass Mozart
18. Vanish before the holy beams Haydn
19. O had I Jubal's lyre Handd
20. Credo in unum deum Haydn
21. Sound the loud timbrel Ai-ison

22. In Jewry is God known Dr. Clarke
23. He was despised Handd
24. Cujus animam Rossini

The Garland, viz, arranged hy Rimbault, each No. 15
1. Juanita.

2. Innocence Polka. (D'Albert)
3 Lillv Dale.

4. Express Galop. (D'Albert)
5. Gentle Nettie Moore.
6. Cradle Song. (Mendelssohn)
7. Fairy Bells.
" Soldier's Polka. (D'Albert)

Da quel di. (IIow so fair)

In questo semplice. (Betly)

La mia letizia. (Lombardi)
Peri Valse. (D'Albert)

Tyrolienne. (Guillaume Tell^
Ernani, involami. (Ernani)
Mountain daisy Valse.

I'm a Merry Zingara.

Di Pescntore. (Lucrezia Borgia)
II Mio Tesoro. (Don Giovanni)
Circassian Polka. (D'Albert)
Quando le sere. (Luisa Miller)

Queen's Galop. (D'Albert)
Ghost Melody. (Corsican Bro's)
God Save the Queen.
Rule Britannia.

The Young Pupil, viz, arr. by Rimhault,. .ea.No. 15
1. Fair Star Valse. (D'Albert)

Palermo Quadrille. (D'Albert)
Dew drop Valse. (D'Albert)
Original Varsoviana.

Red white and blue.

Margarita Valse. (D'Albert)
Sultan's Polka. (D'Albert)
Home sweet home.
Como Qundnlle. (D'Albert)
Partant pour la syrie.

Campbell's are coming.
Last rose of summer.
Ye bnnks and braes.

Bonnie Dundee.
Faust Valse. (D'Albert)
Caller Herring.

King Pippin Polka. (D'Albert)
Bohemian air.

Annie Laurie.

Queen of rosee Valse.

Westrop's Pretty airs for little fingers, each 15

1. Cheer boys cheer

2. Red white and blue

3. Lilly Dale
4. O Hummer night

5. Libiamo "Traviata"
6. Non pin mesta
7. Katy Darling

8. Alice Polka by Strausa

9. National Schottischo •

10. Bonnie Dundee
11. Intcnrslpine "Lombwdi"
12. Blue IicllKof Scotland
13. Trab trab

14. Kaihinka polka
15. L'.imo "Capulotd"
16. Rule Britannia

17. Am I not fondly

18. It is Iiottcr to laugh
19. Pop goes the weasel

20. Annie Laurie

21 . Silver Lake Varsovienna
22. Partant pour lu Syrio

23. Over the summer Boa

24. To the West

9.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19,

20.

21.

22.

23.

24.

2.

3.

4.

5.

6.

7.

8.

9.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

^ Mufllc Hont by Mail, rpostage paid,) to any part of the country, on receipt of the retail pnce.
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Now.'now.'the dreadful storm isrollij«g,

Wliich treacherous kings coiitedeiate raise;

The fiends ofwar let loose aie howlin.j,

And lo ! yourtields and cities blaze;

And win yel amely view the ruin.

While lawless foes witli guilty pride

Spread desolation far and wide

With crimes and blood then- hands emluuing

March on,&c.

WlthluxUiy and pride surrounded,

TlLcvile inst'i;^;!)!^ despots dare

Fioni lust of puwei and goJd unlmunded

To mete and vend the light and air:

Like beastsof bui den they would lead us,

Like (Jods would bid their slaves adoie;

But man is man, and who is more ?

They shill no longer lash and gnadus .

Much on. Ac.



^-Ae veut cette horde d'esclaves,

De traitit^s, de rois conjuip's ?

Pour qui ^es ignoble* entraves
,

Cos fers, des longtemps prepares?

Fraiicais. pour nous,ah!quel outrage!

fe;^.i^lstraiisports il doit exciter!

C'est nous qu'on ose menacer

Be rendre ^a 1 antique esclavage!

Aux aiSKts, &c •

Trembler, tyrans'; et vous ,pprfides,

L'opprobre de tous les partis;

Tremblex, V08 projets parricides

o

Vont enfin recevoir leur prix ,

Tout est soldat pour vohs conibattre:

S ils tombent nos jeuues he'rOs,

La France en produit de nouveaux

Contre vous toiis pret« a se battre

.

Anx armes, &:c.

'St.uoi ! des cohortes etrangeres

Feraieut la loi daiLg u'ns foyers?

^uoi! ces phalaiig-es rtle rceiiaireR

Terrasseraient tins fie r<: gueri-ier^ ?

Grand Dieu! par des mains eiichaiix' '

Nos froats sous le Jong sp ploieraiv n [ I

De vJl> • ji'otes deviendraient

^es m ai' re'^ de nos destinee^ !

A;'. ^ arnie = , \.c .

Fran^aisjcn guerriers magnanimesj

Pdrtex ou retencz vos coupsj

Epargnez ces triste victimes

A regret s armant coat re voui;''

'•>Tais ces despotes iAnnrninaiu'es,

Mais les complices de Bouille...

Totiji'.ces tigres q-iijsaiis ipitie,

Dcchirent le sein d" leur mere...

All X armes, tVc

Amour sacre de la patrie,

Conduis, snulleiis nos bras vengeurs;

liiberte, Libeite chtrie.

Combats aver tes defeiipems; -^

Snui »n^ diapeaiix U-'.e la vi'totr-t*

Accoiue a ii'^ male* ..ocp". '

f'.iTtt; *rq enriTiiP explraiif

•
I ioinpiie et uotrt glolic-
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SONG AND CHORUS,

s>S\»>^-

Words and melody by JAMES M. SATLES. Harmonised and arranged by HENBY TUCKER.

Gz
Voice. &

z6z ^^'^ ^
'8 giag: ^ Enf; —"—MI9 • o ijr -^-^

Piano.
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Beau - ti - ful star
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Soft
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v'l-y light,heav'n so bright, ly faUs thy sU
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As thoii mov - est from eartli a far, Star of the eve - ning,
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^ 1?^ fc^^^^-
beauti - ful star, Star of the eve ning, beau - ti - ful star.

1^
-s- -s/- ^ ^ -a^ -e(-
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CHORUS.

2nd time pp.

i=^F^* >ii

AlE.

Alto.

Tenor.

Bass.

-8P^

Beau ti - ful star,. Beau ti - ful

'^-.^.J-^ ti=l=^i

Beau ti - ful star,. Beau ti - ful

W -4 d i-

Beau - ti - ful star,

:^
Beau - ti fill star.



star,. Star ôf the eve

^ m
- ning,

star,

.

Star. of the eve - rung,

-b*- ^=^
Beau - ti - ful star Star, star of the mug, eve rung,

m
Beau - ti - ful star. Star, star of the rung, eve mng.

1*=

Beau ful, beau ful star.

i9

—

beauBeau ti ful, ful star.

g g ~—g- 1
Beau ful, Beau ful star.

1
Beau ful. beau ful star.

2.

In Fancy's eye thou seem'st to say,

FoUow me, come from earth away.

Upward thy spirit's pinions try.

To realms of love beyond the sky.ll CnoRns.

Shine on, oh star of love divine.

And may our soul's afifections twine

Around thee as thou movest afar.

Star of the twilight, beautiful star.ii Chords.
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Merciiandise of every description, liViioiesale and Retail.

Affent for Erard's Celebrated Grand Pianos, Steinway & Sons' Grand & Square Piano Fortes, Prince & Co.'s Melodeons.
^ WTiolis^e Agency for MASON &. HAJMLIN'S MODEL MELODEONS and ORGAN HARMONIUMS.
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NEV/ AND SELECT CATALOGUE OF MUSIC JUST PUBLISHED.
WM. V. WALLACE.

»BRILLIANT FANTASIA on the favorite melodies,

"STAR OF THE EVENING" and "WILLIE, TTE
HAVE MISSED TOU,"

BRISTLY RICHARDS.
BEADTIFUL STAR. TranscriptioD, for Piano, of

75c.

tha popular Eong, " Star of the Eveaing
arranged, and not difficult.

Beautifully

ARTHUR FAPOLEON.
ANDANTE FINALE de "Lucia Di Lammermoor."

Inscribed to Geo. Wm. Waeeen

AUGUSTS GOCKEL.
• LA CONQUETE, a beautiful reverie, 40c.

*MAECHE D'AUEORE Pretty and not difficult, 60c.

* L'ONDLXE, Bympathetio caprice. Fine senti-

ment, charmingly expressed, oOe.

PAULITA, Valse Havanaise, i. son ami, Paoi
JiTLTEN. Uncotnmon.y sweet and attractive 40c.

*LE TRIOMPHE-GKAND CONCERT GALLOP.
"With a splendid lithograph likeness of the composer, ... 60c.

GEORGE WILLIAM WARREF.
« THE LITTLE GIPSEY. Mazurka, Mr. Warren's

lastand best 50c.

• SILVER NIGHT MAZOURKA. Souvenir of a
moonlight on Lake George, 40c.

WARREN'S BOBOLIMC POLKA, (lOtli ed.,) . . 40c.

Be sure to ask for Wai-ren^a Bobolink, as there are sev-

eral spurious ones in market.

•A CHRISTMAS CAROL,VTords by Eev. T. Stabkii. 80o.

If THE RED COAT POLKA, cannot fail to please, 60e.

* THE BEGGAR BOY. Beautiful Ballad, 25c.

*THE THREE LOVERS. A fine English Ballad, 26c,

TEREKCE'S FAREWELL. One of the choicest of
Irish Ballads. Newly arranged by Mr. "WAJtREN 25c.

GEO. WASHBOURNE MORGAN.
MORNINGHYMN"—Assung at Grace Church.N.Y. 40c.

Very effective and not difficult: arranged for the Organ.

INSPIRER it HEAKER OF PRAYER, beautiful, 2oc.

SHAKE HANDS AND BE FRIENDS. Song,.. 25e.

ONE STORY IS GOOD 'TILL ANOTHER IS
TOLD. Song. Words by CniaLES Swain, Esq., 25c.

ALBERT H. WOOD.
GRAND VALSE ANGELIQUE. Dedicated to and

played by his friend L. M. GOTTSCHALK, 60c.

SWEET HOJIE. Transcribed for the Piano, bril-

liant and not very difficult. Style, a to Thalberq, intro-

dncingthe whole air, oOe.

AFFECTION, a Song in the style of " Gems of
German," very pleasing, 25c.

VALSE DE ROSEHLLL, showy & moderately easy, 26c

W. F. SHERWIW.
•AWAY, AWAY WITH HEARTS SO GAY I

Hiawatba Boat Song. Spirited Quartette for male voices 2oe.

* KITTY MOORE, "iMinnie MooreV pretty cousin,
Song and Choms. Third edition. No song has become
so pjpular in so ehort a lime 25 c.

*THE GRAY OLD ELM. Song and chorus.—
Words by J. E. A. Surra. The melody is graceful aud
flowing, with an ancommonly " taking "dioras 25c.

ELLIOTT C. HOWE, M. D.
MINNIE MOORE.—SoDg and chorus.—Words by

N. Feascis Wdite. Ktth edition 25c.

MINNIE Moore. Arranged for Guitar 25c.

PKOUD KATY LANK Song and chorus.- 26c.

• MY CANE-BOTTOM CHAIR—Song and chorus, 25c.

THE WANDERER'S DREAM.—Song and chorus, 25c.

ISLAND BUID SCHOTTISCH 26c.

FREDERICK BUCKLEY.
Conductor of Ouckley'* Opera Xroupe.

LA FLELTR DES BOLS, (Flower of the forest,)

Polka BriUlant, 26c.

I KNOW A PRETTY WIDOW, Hnmoroua, Song 26o,

I GIVE THEE ALL I MAY, LOVE, Song 26c.

I ASK BUT FOR ONE THRILLING KISS, Song, 26c.

IF THOU HAST CRUSH'D A FLOWER 26c.
Preuy song. Word* by Mrs. Heua^s.

SOFTLY FALLS THE MOONLIGHT. Serenade, 25c.
Song and cbonu.

MY HOME 13 ON THE SEAl Very spirited song, 80c.

LITTLE FLOW'EET. Sweet Ballad, 25c.

GEORGE DOELKER.
WAKE, LADY, AWAKE. Quartette 80o.

A cbarmiDg ScTena<ic for male volcen.

WHEN THE FlKbT SaMMEIi BEE-Song and
Chorus, 26c,

WILLIAM SAAR.
MEDITATIO>'. poor Jc I'iano 50c.

A Tery boaaliral Com fifisl lion, aomcwbnt difHcTiU.

MINUfcT, from Mozart'fl S^rnphony in E flat, . . . 36c
Tfalsl« decidedly ibe b«st and most attractive arreoge-

nunt of Uils vrer popalar mlnaet.

GUSTAVS SATTER.
LORE-LEY. Ballad for the Piano, founded upon

Heine's beanliful Poem. An exquisite composition that

is bound to become very popular 60c.

ALBERT W. BERG.
ROSE BOWER. Polka Eedowa 35c.

TRUE LOVE. A Tuscan Melody, S6c.

BARCAROLLE DES VEPEES SICILIENNES.
Transcription 36c.

CHARLES FRADEL.
BERGERONETTE GALOP, 26c.

GRAND VALSE sur "Le Pardon de Ploekmel," 35c.

COSMOPOLITE POLKA 25c.

LA FLEUE FAVORITE (Favorite Flower)
Qaadrille, 35o.

LA CHUTE DES ROSES (Shower of roses) Polka, 26c.

LODOUISKA MAZOURKA. Dedicated to Wm.
Mison 36c.

THOS. SPENCER LLOYD.
CHRIST THE LORD IS RISEN TO-DAY. So-

prano Solo and Chorus, 40e.

SOFTLY^ NOW THE LIGHT OF DAY. Soprano
and Alto Polos—Duett and Chorus 30c.

WHILE SHEPHERDS WATCH'D THEIR
FLOCKS, &c. Soprano and Ease Solos and chorus, 40c.

AS WHEN THE WEARY TRAV'LER GAINS.
Alto or Baritone Solo andQnartet, 40e.

SONGS OF PRAISE THE ANGELS SANG.
Soprano, Solo and Chorus 40c.

JUBILATE DEO. (0 I be joyful in the Lord.)
_

Soprano, Solo aud Chorus, 50c.

K. V. BARNEKOV.
GRAND TE DEUM, in E, 40c.

SOIREES DE AMERICA—6 Morceaux Character-
istiques for the Piano. Admirably adapted for teaching
or the Parlor.

No. 1. TARANTELLE 60c.
" 2. SALTARELLO 60c.
" 3. FAIRY DANCE, varied, 30o.
" 4. HOME! SWEET HOME I Transcription, 60o.
" 6. BIRDS OF SPRING. Nocturne 40c.
" 6. LA CASCADE. Reverie, 60c.

WALTZ, IONIC. Charming—not difficult 30c.

HEHRY TUCKER.
SERENADE QUICKSTEP. Pleasing, not difficult 26c.

THE IRISHMAN'S SHANTY. An irresistibly

comical ballad, arranged as sung by Matt Peel 26c.

THE TWO GRAVES.—Words by A, J. Bueli, . . 26e.

OUE VILLAGE HOME. Ballad.—Composed by
A. EoGEES. Arranged for the Piano by HenetTcckee, 26c.

"A pleasing home song."

—

AfiiHcal Review.

SOFTLY BLOWS THE NIGHT BREEZE. — 25c.
Beautiful and popular Song.

STAR OF THE EVENING.—Song and chorus. 26c.
Words and melody by James M. Satles. Harmonized

and arranged by Henet Tuoker. 50th ed.

STAR OF THE EVENING, prettily arranged as
a Duett. English, - - 3oc.

STAR OF THE EVENING, for the Gihtae. Ar-
ranged by S. F. Van Hagen, 25c.

AGNES MAY, OR PEELEY GUAEDS QUICK-
STEP. Introducing the author's melody, Agnes May... 26c.

« WILLOW DELL.—Polka redowa, Easy, Popular 25c.

THE ANGELS ARE HEEE—Song. Very sweety 26c.

"AGGIE ASTHOEE—Pleasing Irish Ballad 260.

LIVE AND LET LIVE—Song for the times 26o.

BE OFF WITH YOU NOW—Irish Ballad 260.

PROFESSOR T. WOOD.
NELLY'S GONE FOREVER.—Song and chorus, 26o.

COME TO THE VALLEY.—Quartette, 30c.

THE ECHOING HORN. Quartette, 25c.

DAY IS BREAKING 25e.

MORITZ LIEBICH.
BONNIE NELL, Song and chorus, 26c.

POLKA SENTIMENTALE, Pretty 26e.

ANNIE LAURIE, Elegantly varied 40c.

SNOW FLAKE POLKA. Neat and effective,... 25o.

*3LEIGH-RIDE GALOP. Showy and not difficult, 30c.

MY COITAGE HOME. Sweet Song with chorus, 26c.

VAGA LUNA {Katy Darling), brilliant variations, 60c.
• SOUVENIR DE POLOGISE. Mazourka, with a

lithograph of the author, 30c.

» THE WITCHES' GALOP. Very fine 86c.

LIEBICH POLKA. Brilliant and showy, 250.

FAIRY SCHOTTISCH. Easy and pretty, 16c.

JOSEPH MOCS.
WILL YOU LOVE ME THEN AS NOW, with

beautlfal variations 60c.

THE OLD MAID'S WALTZ. A winning melody, 26o.

AUKEVOIR SCHOTTISCH. Brilliant and pretty, 25c.

OTTO FOX.
"VICTORY" MAECH, from a Prussian melody. 36e.

YOUNG SOLDIER'S RETURN POLKA MILI-
TAIP.E. Easy and pretty, 26c.

FOX POLKA- The movement is easy and graceful 25c.

GOOD LUCK QUICKSTEP. Prettily arranged, 26e.

LIFE IS BUT A SUMMER DAY.—Song and
chorus. Words by Mrs. Juns'jrt, music by I1E.NAKD,... 25c.

WINTER WALTZ 26c.

CIECASSIAN WALTZ. Beautiful 26c.

VARIOUS AUTHORS.—Songs.
THERE IS MnSIC IN THE AIE. Solo and Chorus 25c.

KAPPA ALPHA GLEE. College Song and Chorus, 25c.

LUCY'S FLITTING. ScotchBallad 25c.

SEPAKATION. Song. A. Eotd 25c.

THE MILLER'S DAUGHTER. Words by A. TzuKTSON.
Music byH. W. A. Beale 30c.

THE GRAVE OF OLD GRIMES. By J. StabrHolmwat 25o.

THE HARPIST'S DE.^TH. By Ohaelotte Peteisok 25c.

HE SLEEPS BENEATH THE HEATHER. In memory of
EoBEET BuEKB. By J. 0. MoNTiGNAia 25c.

now SAD THE MOMENTS AEE. By W. K. Baseeokd, 25c

THE SUMMEP. EEOOE. Sweet Song, by S. Laueesce, 25c

LIKE THE STEEAK3 OF EASTERN SKIES. Eeautifol
song, by E. U. Sebastiamt-. - 25c.

BE KIND TO EACH OTHER. Song, by Mrs. A. E. Wilson, 25c

I AM THEJE. Song, by Kail Meez 25c.

THY WILL BE DONE. Sabbath Evening Song, by S. Lah-
KENOE, 25c

SONG SHOULD BREATHE OF FRUITS AND FLOWERS.
Solo and Chorus, by S. Laueekoe, 80o.

THE HAUNTED WELL OF ALOCASTE, by Anton SniDE 25c

SWEET IS YOUR PR.^ISE. Song, by E. Thokbecke.—
Words by Mrs. E.\iiLA WiLLAED. An elegant composition. 85c.

CHRISTMAS ^(i:sG(_Cc[nttqu6deKod). For the Piano,with
ad iibiium. accompaniment for Harmonium or Melodeon,
by AnoLpuE AnAii. English words by John S. Dwtqbt, 85c

THE RECOGNITION. Beautiful German Song, by H.Peoch.
Translated and adapted by Eenst Held, 50c

* THE DAUGHTER'S SECRET. Song for Baritone, by Dr.
Gdstav ScnlLLlNG, 25o.

YOU CAME TO ME WITH WINNING SMILES. Song.
Words and music by J. H. McNauqhton, 25c

* BEAUTIFUL SIL^^R SEA. Song and Chorns. Words
and music by J AjiiES G. Claee:, 80c.

THE BANKS OF THE OLD MOHAWK. Song and Chorus,
by Stephen F. Van Hagen, 25c.

MINNIE MAY. Song and Chorus, by G. Metee, 25c.

FRIEND OF MY YOUTH, I LOVE THEE STILL. Song,
by W. T. TiNSLET. 2d edition, 15c.

O SAY, THOU BEST AND BRIGHTEST. By Ohas Weloh, 25c

LIST, LADY, LISTEN. Quartette. By J. H. MoNaughton, 80c.

LOVES PHILOSOPHY. Music by T. .1. Wallace, 26c.

LEAFLETS OF MEMORY. Song, by 0. M. Teavee, 26c.

THE BREAKING DAWN. Quartette, by C. M. Teavee,.. 25c.

THE DEW-DROP. Song. Music by G. F. H. Laweenoe,.. 85c.

WHEN ON THE STORMY SEA OF LIFE. Song, by J. H.
MoNahghton, 10c

SAY NOT THAT THY HEART IS COLD. By J. H.
McNaequton, 10c

CHARMING MOLLY. Song, by Geo. E. PorrLTON, 16o.

SOMETHING SWEET. A Comic Medley of Popular Songs,
byO. A. Aeouee, 80c.

1 DINNA KEN. Scotch Song, by W. O. FiSK 25c.

HOME AND FRIENDS. By E. Claek Ilslet, 25c.

ISTSTRXJiaiiN'T.a.Ii.
SYLPH POLKA. Pretty. By W. K. Bassfobd, 25c.

GALOI' DI BEiVUP.A. W. K. BASSFoan, 25c
GOV. MORGAN'S RE-ELECTION QUICKSTEP, By O. L.

Ukdeesei:, SOc.

SCHREIBIiR'S BAND DRUM POLKA. Only complete ed., 25c.

FANDANGO. Spanish Dunce. By Karl DIebz, 35c.

EXCELSIOR SCHOTTISCH. V. L. Eeuinoton, 25c
CAROL POLKA. V. L. Remington 15c
PEARL OF FRIENDSHIP SCHOTTISCH. Meinisioeb,.. 25c
LOVELY MOHAWK. Polka-Rcdowa. H. S. Leland 25c
STARLIGHT MAZURKA. L. D. Glioben, 25o.

INGLEWOOD MAZURKA. Anton SniDE, 25c.

WHEN THE SWilLLOWS HOMEWARD FLY. Brilliant

Fantasia, by Feed. DA^^s 40c
LE SOUVENIR. Mazourka Elegant. J. 0. Meininqeh,.. 25c.

PRIMA DONNA MAZOURKA. By JnLlus C. MjKNiNGEB, 85o.

SILVEIi STAR SCHOTTISCH. By L. D. Gliddes 25c.

HUMMIAG bird waltz. By Mrs. E. ClemeN'IS 25c
EPPIE MAZOURKA. By Anton Shide, 25c.

A LITTLE GALOP. By Tu. Hagen, 2Bc
POLKA FIERA : from Don Cxsar do Bazun. Furnished by

Miss Isabella Hinklev. Very popular, 25c
JULIA'S LOVE-DREAM SCHOTTISCH. By F. LANGGUTn, 25c
MATTIE POLKA MAZOURKA. By F. Lanoouth, 80o.

FLIRT SCHOTTISCH. From IlTrovatoro, byBRAiNBW*ALSn, 25c.

TETE A TETE POLKA. Beaine Walsh 25c
ELM TREB WALTZES. By Geo. Mevee 26c
ATLANTIC CABLE POLKA. Geo. Meyek 15c
KAPPA ALPHA QUICKSTEP. By GEO. Mevee 16c
HONEY-MOO.V WALTZ. By IIeney Uoef-ee, 2Bc
CANARY BIRD WALTZ. Fifth edition. By Geo. FuNit, 25o.

FAREWELL POLKA. By Eabnst FEir/aon, 25c.

GRAND FANTASIE "Bold Soldier Boy." By J. UNDEaNEB, 76c
FASCINATION WALTZ. By JonN Undeenee 25c.

MAY-FLY POLKA. By Minnie Kiiitland 25c.

•OLD IIUNDIli'.l). With Variations. By G. B. Podlton, 60c.
HOURS THERE WERE. With Variations. By F. Wollnee, 46c
CUYLER POLKA. Bv C. L. Undeenek 15c
HIGHLAND SCHOTTISCH. By J. H. MoNahodton, 26c
THETA DELTA CHI POLKA MiVZOURKA. By N. Casey, 15c
MOHAWK VALLEY WALTZ. By J. Simpson 26c
BAISEZ MOI VITE {Kim J/o QulcK). Mazourka. By B.

OLAItK IlJlLEY, 25c
* CAPTAIN SPELMANS QUICKSTEP, by D. L. Downing, 50c
Rp;iNE DU HAL WALTZ. By AtrKEO T. De.vnib, 26c
THREE PRETTY SISTERS. Easy for pupils. By J. Simon, 85c

MARTHA'S WALTZ. Easy and pretty. By. J. SImok 15c
MAGGIE'S SCHOTTISCH. do do .... IBc
MA ItY'S POLKA. do do ....15c
FADING LEAF SCHOTTISCH. By O. R. PouLToN, 15c
THE GARDEN WALTZ. For ono or two Guitars. By 8.

F. Van Haokn 26c.

JULIAN MILLS SCHOTTISCH, By Tllos. TiiAlNOa, SOc
MOONLIGHT SERENADE. Wall;!. Mad. ToWLEit, 26c
CASTILLLAN WALTZ. For Guitar. By 0. J. Oastbllo,. 25o

>

1^

• Tills mark Indicates the Pieces tlint have LltlioerapU or lllustrotcd Titles.

Just Published : The EVENING STAR SONGSTER, A Collection of Popular Sonf

In neat style, pocket size, with "Words and M-asio. Price 10 Cents.
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^^^HEN THIS CRUEL ^WJ^^R IS OVER."

Words by OHAS. 0. SAWTEE,

Moderato e cantdbile.

Music by EENEY TUOEEE.
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1. Dear - est love, do you re - mem - ber, When we last did meet,
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How you told me that you loved me, Kjieel-ing at my feet?
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how proud you stood be - fore . . me In your suit of blue, . . .
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Whea you vow'd to me and coun - try

m
Ev - er to be true.
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Weep-ing, sad and lone - - ly, Hopes and fears how vain! Yet pray-ing,
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When this cru - el war is o - - ver, Pray - ing that we meet a
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gaia !
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When this cru - el war is ver, Pray - ing that we meet a gain

!
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When the summer breeze is sighing

Mournfully along;

Or when autumn leaves are falling,

Sadly breathes the song.

Oft in dreams I see thee lying

On the battle plain,

Lonely, wounded, even dying,

Calling, but in vain.

Chorus.—Weeping, sad, &c.

3.

If amid the din of battls

Nobly you should fall.

Par away from those who love /ou.

None to hear you call

—

Who would whisi^er words of comfort,

Who would soothe your pain ?

Ah ! the many cruel fancies

Ever in my brain.

Chorus.—Weeping, sad, &c.

4.

But our country called you, darling.

Angels cheer your way

;

While our nation's sons are fighting,

We can only pray.

Nobly strike for God and liberty.

Let all nations see

How we love the starry banner.

Emblem of the free.

Chorus.—Weeping, sad, &c.

Ekctrotyptd b^ Smith Sf McDougal, 82 fef 84 Beekman St., N. Y.



NEW MUSIC,
PUBLISHED BY

59 FULTON AVENUE, BROOKLYN, N. Y.

SONGS.
Price.

Weeping Sad and Lonely. Words bv Charles

Carroll Sawyer, Music by Henry TccKEit. One

of the best songs of the day. There has ah-eady been

over fifty thousand copies sold. It is really a fine

song, $0 25

Call me not back from the Echoless

Shore. In reply to " Kock me to sleep, Mother."

"Words by Charlks Carroll Sawyer. Music by

Henry Tucker. This song is acknowledged by all

to be the best reply to " Rock me to sleep, Mother "

that has been published. Be sure and ask for Saw-

yer and Thompson's, 25

Who will care for Mother now ? Card.—

During one of our late battles, among many other no-

ble fellows that fell was a young man who had been

the only support of an aged and sick mother for years.

Hearing the surgeon tell those who were near him

that he could not Uve, he placed his hand across his

forehead, and with a trembling voice said, while

burning tears ran down his fevered cheeks ;
" Who

will care for mother now ?"

*' Soon with angela I'll be marclilng,

"With bright laurels on my brow
;

I have formy country fallen

—

"Who will care for mother now ?"

Tlie words and music of this beautilul song

were composed by Charles Carroll Sawyer, ... 25

My Emma Louise. Coj posed by Charles

Carroll Sawyer. This is, without doubt, one

of the best songs yet published. It is cheerful

yet pathetic, and so arranged that all who have the

least idea of music «an easily sing it. The words

are very pleusing, being playAil yet filled with senti-

ment, 26

" Tou may talk of yoor beautiea, with eyes 6o bewltcliing,

Of fonnB that are faultless, and cheeks like the rose

;

Ton may apeak of aly glances, that keeps one's heart

twitching

—

It ia all very well just as far as It goes.

Ton may tell me of voices that sound like the ringing

Of alvery bells, just as much as yoa please,

Bat yet, I am enre none could be half so winning

As my little darling—my Emma Louise !"

My Lowland Home. By Henry Tccker. A
prcttty song with a very pleasing chorus, $0 25

Uncle Sam, what ails you ? By Charles

Carroll Sawyer, 25

" Uncle Sam wake up ! wake up I

True courage never fails you ;

Crush all traitors, North or South I

Uncle Sam, what aila you?"

Soldier's Dream of Home. Bi C. Hatch

Smith. A song much appreciated by the soldiers

and their friends, 25

FOR PIANO-FORTE,

Grand Sleigh-ride Galop. By John M. Loretz,

Jr., as performed by himself at all of his principal

concerts,

The Capitoline Polka. By Henry Tucker.

This is one of the best polkas of the day. Stylish

but not difficult, and greatly admired by all who

have heard it. In covers,

PIANO EXERCISES AND STUDIES.

Berg's Panopticon Studies,

Bertini's 12 Studies for small hands,

Burgmuller, 25 Studies. Op. 100, $1.50, 2 Bks.,

each,

Czerny's

40

75

Elude Velocity. Stereotype Edition.

Complete. Bound, cloth, 1 50

Etude Velocity. Stereotype Edition, in 8

Books, each, 60

101 Preparatory Lessons. Complete,. ... 2 00

101 " " in 3 Books,

each, 75

24 Exercises for Piano. Op. 686. 3 Noa.,

each, 75

22 Favorite Melodies^ with Elegant Embel-

lishments, each,
, 15

Ecolc des Expressions : twelve favorite

melodies, arranged as models for extem-

poraneous ornaments, each, 35

Czerny's Grand Exerd^cs of the Scale, and most

necessary passages in the twelve major

keys, as a preparatory school to all

studies of velocity, $0 lb

Masterly and elaborate exercises are Intended

to illustrate important points In piano-fort* play-

ing, and intended for advanced performers.

" One Hundred Easy Zessoiis. Four Xos.,

each, 60 cents. Complete, 2 00
" Studies in Velocity, (30 Etudes de la V6-

locit6,) calculated to develop and equal-

ize the fingers, and to insure the utmost

brilliancy and rapidity of execution, by

J. A. Hamilton. In three parts, each,. 75
" Velocity. Book 4. Engraved, 1 25

Daily Exercises, 25

Diabelli's 28 Melodious Ex. for 4 hands, Nos. 1, 2,

3 and 4, each, 50

Duvernoy's Ecoh du 3fechanisme. 15 Etudes in

three numbers, each, 50
" Ecole du Mechanisme. 15 Studies, 1 vol., 1 50-

Ecole Modern Piano, Duvcrnoy.

" 240, bis. Exercises Journalics. Part 2, 2 00

" 240, " " " Book 1 and

2, each,

PRIMERS AND CATECHISMS

Burrowe's Piano Primer,

I 00

*' " cloth, 40
" " and Guide. New and

improved edition of the Piano-forte Primer ; to

which is added a Guide to Practice, and an engrav-

ing shewing the correct position of the hands in

playmg. By J. F. Burrowes, 30

Cloth,." 40

Jousse's Catechism of 3fusic,

Written with the intention of assisting masters,

shortening their labor, and saving time, which

should be directed to the more important parts

of the science.

THOROUGH BASE.

Burrowe's Thorough Base Primer, 40-

" " " " Cloth, 60

Zundel's Treatise on Harmony and ModulaUon,. . . 1 Oa

EXTHA NOTICE.—" I Dreamed my Boy was Home Again." Song and Chorus. Words and Music by Charles Carroll Sawyer. This is without doubt

the best sojig yet published. It appeals to the heart, and can not fail to please. The words aud melody are both really beautiful. Price, 25 cents.

Father, breathe an Evening Blessing! Vesper HrMN. By John M. Abbott, Organist of Pierrepont Street Baptist Church. As sung in the Choir of the CncRa^
OF OCR Saviour, fRev, Dr. Farley,) by Mrs. Abbott, Mrs. Sheenan, Mr. Castle, and Mr. Steins. Price 25c. net.

Hear our Prayer! Trio. For Soprano, Contralto and Basso. By Joiix M. Abbott, Organist of Pierrepont Street Baptist Church. These beautiful Songs are being sang

in all tile principal churches in the country. Price 25c. net. Sent to any part of the world.

The above Catalogtie, though small in numbers) is, without doubt, composed 'of the most popular pieces ever
published.

Mailed (free of postage) to any part of the country, on receipt of the marked prices.

WAREROOMS OF SAWYER & THOMPSON'S

Celebrated Piano-Fortes.

Pianos and Melodeon.s Tuned and Rcjpaired, Packed, Shipped and Stored.

MUSIC FOR PARTIES.



/

mm<t^

^|i=5*^ tj.^^P^^MB^ ^^^^^
J^ This ballad was suggested by the following inoident. On the battle-field of G-ettys- ^Q.

burgi among many of onx wonnded soldiers was a young man the only son of an aged

mother. Hearing the surgeon tell his companions that he coold not survive the ensuing

night, he placed his hand upon his forehead, talking continually of his mother and

sister, and said to his comrades assembled around him, "Break it gently to my mother."

(iSts JL Mho IL^itetsisJS M is is JSlnii

jfQ MUSIC BT 3\

€EiL

ik
d

PUBLISHED BY HENRY TOL3IAN S CO., 291 WASMINGTON STBEEI.

1

]

J-

J.

1-

y1'



%



iiEAIC IT iEHTLY Ti HY liT^^Ei,

Music by F. BUCKLEY.

PIANO.
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AIR.

TENOR.

ALTO.

BASS.

PIANO

CHORUS.
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f Good bye, my mo - ther ev - er dear
; pp Sis - ter, you loved your bro - tlier

;
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y Good bye, my mo - ther ev - er dear
; fp Sis - ter, you loved your bro - ther

;
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Cres. Dim.
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Com - rades, I take a last fare - well ; Break it gen - tly to my mo - ther.
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HEHEY r ^ CO., 291
PUBLISHERS OF

II,mwmm ofm imniTS
|.gtnts for l||f sale of Jlotar^ M\it Instnimfiits of l^nifritait glanufactttrf,

N. B.— Musical Instruments of all kinds to let, Sheet Music sent free of postage, on receipt of the retail price. Musical
Instruments Repaired.

iiiiif11 uif if iiiiis if

B. P. BAKER.
SPEAK NOT AGAINST THY FELLOW

MAN, 260.

LET US PEAY 25c.

DEATH OF OSCEOLA. Quartet 26c.

TO THE CHASE. Quartet 25c.

J. G. CLARK.
BIRD OF WASHINGTON. Song and chorus. 25o.

INDLIN MOTHER'S LULLABY. Ditto 26c.

JOYS OF MY CHILDHOOD. Ditto 26c.

'TIS SWEET TO BE REMEMBEEED. Ditto 26c.

ROCK OF LIBERTY. Quartet 26c.

SONG OF WASHINGTON'S MEN. Quartet.. . 26c.

TAKE HE FROM THE FESTAL THRONG. 26c.

RETURN SOON TO ME 26c.

WHEN I MET THEE LONG AGO 26c.

CARL HAUSE.
MOONLIGHT DEEP AND TENDER 25c.

WHEN LO'Vi; AND TRUTH TOGETHER
PLAYED 260.

J. R. THOMAS.
BLUE-EYED JEANNIE 26o.

OLD FRIENDS AND OLD TIMES. Soug

and chorus 2&c.

T. PANIE.
1 CAN NE'ER FORGET TIIEE, MOTHER. . . . 26c.

OLD CABIN HOME. Song and choras 26c.

GENTLE FANNY RAE. Song and chorus 26c.

S. SAWTELL.
THERE'S A VOICE THAT WHISPERS

TO ME 26c.

MY SOUL, THY SACRED IMAGE KEEPS.... 25c.

TAKE ME HOME TO ITALY 2dc.

BID ME NOT TO SMILE TO-NIGHT 25c.

SUNDRY AUTHORS.
ALLIE BY THE WILLOW TREE. PoUard.. . 26c.

BIRTHDAY RETROSPECT. Gurney 26c.

BERMUDA'S FAIRY ISLE. Williams 25c.

DREAM, HEART, NO MORE. Bishop 25c.

EVER BOUND BY TIES OF LOVE. Duet.'

Stratton 25c.

GENTLE ALICEBELL. Hosmer 25c.

HE SLEEPS FAR AWAY. Thomas 26c.

1 CANNOT HELP BUT SMILE. Cleverly.... 26o.

I MOURN FOR MY OLD COTTAGE HOME.
Pierpont 26c.

MIDNIGHT STARS ARE GLEAMING GHdden 26c.

MY MOTHER SHE IS AGED NOW. Temple. 25c.

MY CHILDHOOD'S HOME. Woodbury 26c.

MY HOME, r LL THINK OF THEE. Stanley. 26c.

MY HEART'S QUEEN. Stratton 26o.

TAKE ME TO THE WOODS, DEAR
MOTHER. Thayer 25o.

TAKE THE HARP. Anguera 26o.

PLEASURES OF HOPE. Barnes 26c.

STAR OF MY HOME. Blocklcy 20c.

STAR OF .MEMORY. Duet. Pierpont 25c.

SWEET IS THE HOUR, OR, WELCOME
HOME. Barnes 26c.

VOICE OF Tt-EARS THAT HAVE GONE.
Stanley 26c.

T. BlSSELL.

Ill iiiPSillii iillliili if is filiii 1 ii

EMBLEM MARCH 30c,

HARMONIA POLKA HAZUHIvA 25c.

BKILLIANT VARIATIONS.

BLUE-KYED JEANNIE 25c.

DIRINKING SONG FROM LUCRETIA BOR-
GIA 50c.

IN OUR GREEN VALLEY, FROM TROVA-
TORE 25c.

MY MOTHER DEAR 40c.

OLD CABIN HOME 25c.

OLD FRIENDS AND OLD TIMES 25c.

OVER THE SUMMER SEA FROM EIGO-
LETTO 30c.

WOULD I WERE A BOY AGAIN 50c.

O TAKE ME HOME TO ITALY 25c.

THOU ART GONE FROM MY GAZE 25c.

Glorification of the Waltz.

TWELVE NUMBERS BY THEO. OE3TEN.

No. Der Freishufz. Weber 20c.

Miirtba. Flotow 20c.

Belizario. Donizetti 20c.

La Fille du Regimeut. Donizetti 20c.

Stradella. Flotow 20c.

Les Hug^uenots. Meyerbeer 20c.

Montechi. Bellini 20c.

Norma. Bellini 20c.

Sonnambula. Bellini 20c.

Ernani. Bellini 20c.

Robert le Diable. Meyerbeer 20c.

Linda. Donizetti 20c.

A most beautiful set of wajtzes, arranged in

Oesten's most brilliant style.

TEMPLE OF FLOWERS, BY THEO.' OESTEN.

Six progressive sonatas for Rmall haods.

No. 1. in C major 25c.

2. in F major 25g.

3. in A minor 25c.

4. in G major. . , 25c.

5. iu D major 25c.

6. in E major 26c.

FIVE ILLUSTUATIONS OF CIIILDUOOD, BY F. A.

GRE3SLEK.

No. 1. The Bow and Arrow lEc.

2. The Cuckoo IGc.

3. The Echo ifjc.

4. Playing Soldier 15c.

5. The Children's Ball 15c.

TWIN BLOSSOMS, BY- A, J. BOSSEAU.

Operatic and Popular Airs, armngcd for small baDds.

No. 1. Prison Song, from TI Trovatore.
Over the Summer Sea, from Rigoletto.

2. Air from II Trovatore.
|

Air from Crown Diamonds. J

3. I '11 Prajr for Thco. j

Haato, Crimson Mom. Lucia. (

15c.

4. Annie Lawrie.
Air from Naiad (

5. Make me no Gaudy Chaplet.
Drinking Song ftom Lucretia Borgia.

6. Air from Linda.
Air from North Star.

7. March from Trovatore
Air from Trovatore.

8. Miserere from Trovatore.
Air from Trovatore

9. Air from La Favoriti.
Estelle Polka.

10. Air from Macbeth.
Air from Puritani. 15c.

11. Two Airs fiom Crown Diamonds 15c.

12. Air from the Enchantress. / .

.

Storm Gallop, by Bilse. j
^^°'

13. Air from William TeU. )

Air from Elise d'Amour. ]

14. Spirito Gentil from La Favorita. )

Mr from Don Pasquale. } ^°^'

15. What Enchantment. From I
)

Lombardi. i 15c.
Air from Ernani. \

The above sets are well adapted for beginners, or

to play for amusement.

WILLIAM C, GLYNN.
ANVIL CHORUS QUICKSTEP 25c.

DRAWING-ROOM WALTZ 26c.

EVENING PARTY WALTZ 26c.

FAIRY WALTZ 26c.

MOUNTAIN FLOWER WALTZ 26o.

ALICE POLKA 26c.

CHILDREN'S PARTY POLKA 26c.

FANCY SCHOTTISCHE 26c.

SEMINARY POLKA 26c.

TROUBADOUR POLKA 26c.

TWILIGHT SCHOTTISCHE 26c.

WEST POINT POLKA 26c.

MADAM THILLON'S QUADRILLES 26o.

VARIOUS AUTHOaS.
ANSONIA GALLOP. Lyon 26c.

HOME SCENES & HOME SOUNDS. Saw-

tell 260.

SHADES OF EVENING. — NOCTURNE.

—

Thomas 26c.

CAMP ANDREWS QUICKSTEP. Mills 26c.

INFANTRY QUICKSTEP. Eaton 26e.

SAFFORD'S MARCH. Stratton 26c.

SILVER LAKE QUICKSTEP. Thomas 26c.

DIAMOND SCHOTTISCHE. Sob.iclio 26c.

AUTUMN FLOWER POLKA. Sebache 26o.

BLUE WAVE SCHOTTISCHE. Schneider... 26o.

QUEEN OF THE ROSES POLKA. Sobaoho. 26c.

LINDA SCHOTTISCHE. Aiiguera 26o.

LONE STAR SCHOTTISCHE. Robbins 26c.

SEMINARY SCHOTTISCHE. Williams 26c.

STUDENT'S POLKA. Leland 26c.

UNION POLKA. Badger 16c.

Music for small Orchestras and Quadrille Bands.

j<^rranged for First and Second Violins, Clarionet, Cornet and Bass

Waltzes, Polkas, Schottisches, and Quadrilles,

PRICE 75 cts. EACH.
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I M GOING TO SLEEP.

PIANO,

Andante H'Ei?I/.VE.
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1. Backward! roll ha<'k_>rard, oh!

2. Back-ward! roll l)ack . >*'ard , oh!
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dreams of ajn-bi - tion, dreamed all in vain.
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brow, dear, the trae _ es of eare; Pass your hand gently through tlie
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M^aves of my hair;

ev _ _ er been true.
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Kissme soft, ly onee more,

Kiss me__,soft _ |^ once more.

but oh! do not

but oh! do not
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Chorus.

AIR.

ALTO

TENOR.

BASS,

I

PIANO.
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Kiss me soft. - ly ont-e more, but pray do not
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Kiss me soft - - ly once more , but
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Words by M'. Dewier Smith. Jr.
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Chorus.

AIR .

ALTO

TENOR,

BASS.

PIANO.
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EVER OF THEE!

Poetry Ijy GEORGE LIISTLEY Esq.

Moderate

.

Music by FOLEY HALL Esq.
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Ev - or of tliee, I'm tond - - ly, dreaming, Thy gen- tie voice my

-J-

i

^'',>j r^i^-^^^ m ^;̂r
^ ^ 5

-^it

—

J- -U J
/./.

I

-y
-#—•-

/ w 1

•^^ * ' #

:Xl^'LLi

i F^
^ ' ir r pr- r

i {lij^^^;r
spi - rit canrheer; Thou wert the star that, mild - - ly beam-ing,

P
C'l^j .njQH^ n ^^ss f t

* w^ -5—«—

#

/^
/^/^

^s1—

i

-^
y^ lU^LIi

g . > L !^^ ^r=^ i
CO r^ rail

^^^-• ^-•-

^

I

es
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All sccm'dto fade, he- fore af-fection's spell.

m»== ^^ #a tempo.

^^mtt

1 7
^^fz:

rail.

P ^-T I*

i xt 1»—I

—

p- m ir •i-'pr i'Fr p
- r ^'±±t

^
Yearshave not chill'd the love I cher-ish. True as the starnhatliniy

1

4—1-^

i fe
J^/jF]^^r^ :?

' »- dm^ ± 2=«

;;

i
/^

^^ r J r^j=2



rail

.

^ ^=i^
^ '^ /O /O a tempo.-^ gf >• ^^ -* *̂

N J^ J J'

heart been to thee; Ah! nev - er till life

M M Ssl
aiidmein-'rv per-ish,

£^F=^ * •h-

fana:i-^-^l m <d • ^W==^^ *

y- ^>^ ^ ^

^^^-^^

I
y

-• »-
*

\

* #=^ :^" ' ui^-» ^
c/ ^

j;i.h,N i'. J;J -}
|^^^ ^^

Can I forget how dear thovi art tome, Morn, noon, and 7iight , wher-

fv-; nj :? J, j, r jj^=^=if ^—4
3=2:^

^—^—

^

#

»

^ /^ y

^g is i• *

O^' CJJ^ ^
^a cresc.

# l> m—^-%f— p
i ff

• * _^ *

^ p I

p

"

I r ^^ ^'
1

1

1^ ,-

'^3^
e'er I maybe, Fond - ly I'm dream- - ing, ev- - er of thee;

-L-^ ^ .. .^ L

^^ ^ i* • a 'iti* » m -t^ -0 »-

cresc.

tES:

//
• *

t^S ^^&^ W

i ^
r^ ral^ i"' r FP' ^'nr^

;t

i ^ '^ 7
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Words by HARRY DEVERE. Music by G. W. BECKEL.

P^^

m ^s ^Mp ' n0 f ^=?=*:
PIANO.

^^ ui ^^rtfct ^
-*-^r

i # J—s-

[,t[>[ t'' \ ^ ^ ^ ^^ * nVt=±±
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lit - tie vale nnidstthe corn-fields prime, Our sweet little cot - tage lay.^ 3^- r^
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CHORUS.
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That cher - ishdspot is ne er forgot, No mat - ter where I roam; Many
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Suns may set still I
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t-* * *

—

P ^^ g' •
^ ^ r rtt^

^=^r=fe ^fe^
?

^
Suns may set still I

r r g^

^ "

i II

never shall for-get That
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That Cher- ish'd spot, for - get it I shall not, No mat-ter where I roam. Twas

i ^^
ft r^^ V ^ ^
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therewith Rhody many hap-py dajs I spent in my little valley home.

w ^t ^T^ f

CHORUS.

Poor Bhody Gray has passed away,

Twas on a summer night,

Death s icy hand her spirit took away

To a home more happy and bright.

4

They laid her down in the cold cold ground,

Ever sadly now I roam.

But it seems to me still her form I see

In that sweet little valley home.
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D.C. Sym.
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. In iliP old olmroK yaril nPar,})y ilie liro oks quiei rill,

Nou^li-t is heard l)ui 11ie ery of Ihe lone whi vpoorwill •

And violeis lilnssom in siirins; near ihai hroolj

,

Beneaili ilie olil yew free iliaf slieU ers ihe nook
,

"Where sleeps gjenile Fiora whose jirayer while she sinild,

Was ''here dearest inoiher, lay Flora your child."
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THEOLDFOLKSARE GONE

Mndf'i-ato .

G.FP.IEDRICII WURZEL.
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Far, far in many lands Ive T\'an-derd, Sad_ _ _ _ly and lone,
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My heartwas ev_er turn_ ing souttrwai-d, To all the dear ones at home:
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I've come and find the cot still standing, But oh the old iolks are gone
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Here I wan_der sad and lonely, In the dear old home.
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Those that I lov'd so well and fond_ly. All all the old folks are gone .
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Those that I lov'd so well and fond_ly, All all the old folksaregone.
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Here's Mhere I knelt be_side my inoth_ep, Fj'om careandsor _ row free;

Where Swa- nees peaceful wa_ _ ler's ia vingjllie green lurf o'er their breast;
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still sing the lit__tle birds as sweet_ly, At
But there's a home I know where part ing, Nev_

night and morn,
_ er can come,
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runs the lit_ _tle bi'ook so fleet- _ly, But O the old folks are gone.
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Oh, for tiial home 1 must be slarl ing. There's wliere the old folksare gone.
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Fare yon well, my o^cn Mary Anne] Fare you well for a while; For the ship it is ready, and the
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wind it is fair. And I am hoand for the sea,MaryAnue, And I amboandforthesea^aryAnne
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CHaRUS.
FIRST VOICE , ^
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FareyoTi well, my owii Ma-ryAfmel Farejoii well for a w
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lile', Fortlie sliip it is ready, and tlie
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Fare you well, mJ owii Ma.ry Aiiiiel Fareyou well for a while; Fortliesliip it is ready, and the
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Fare you well, my own Ma_ryAimel Fareyou well for a while > For the ship it is ready, andthe
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wind it is fair, Aud I am bound for the sea Ma.ryAnne
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wind it i^ fair, And I am bound forth©, ^^ ^I»»'.>"'^Y«-

w-tin r L r g? p^rr!^i^ (s^

wind it is fair, And I ^am hound for the sea. Ma _ ry AiiiieT»-j*- ^" '^
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Dont you see that tur__tle- duve,A sit. ing on you der pile, a- nient-ing the .it's
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owu true love-Aud so am I for mine,MaryAnne, Aud so am I for raine,Mary Anne
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3
A lobster in a loljster-pot,

A hJiie-fish rijf^ling on a hook.
May suffer some, bnt oh! no not

||:What I do feel for Mary Anne I
CHO? Fnre you well &i:.

Tlie pride of all tlie prodace rare,

That in oar kitchon-garden grow'd,
Was pumpkins, but none coald compare

ll:In Angel form to Mary Anne
:|j

CH05 Fare jou H^ell i'^c
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Will you comewitli me my PhiL lis, dear, to you blue monutaiu free, Wlieretke blossoms smell tlie
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sweet -est, come rove a--lougwitli me,
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I am bJ jour side, "Well jump in - to tlie Wk.gou, and ail take a ride. 'Wait for tbe^
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Wa-gon, Wait for tlie Wagon, Wait for tU^ Wa-gou, and we'll all take a ridê
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CHORUS.
AIR.

^ ^ Nr- ^
P ^Sr—fcr E^=g^

Wait for the Waggon, Wait for tiie Wa.gon, Wait for the Wagon and well all take a ride.
ALTO. . , K_mV- :^ 1^ * ¥

Wait for the Wa.gon, Wait for the Wa.gon, Wait for the Wagon and well all take a ride.
TENOR. —

i
on. Wait for the Wa iron. Wait for the Wa^on and we'll all take a rid

-
' m

Wait for the Wa-gon, Wait for the Wagon, Wait forthe Wagon and we'll all take a ride.
BASS
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Wait forthe Wa_gon, Wait forthe Wa-gon, Wait forthe Wagon and we'll all take a rideW W=^
i•—•

i
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S'uUj'trr1^

ujt fur (te Wzf .1 .

2
Wliere the river rtins like silver, and the hirds they sing so sweet,

I have a cahin, Pfiillis, and something good to eat;

Come listen to mj story, It will relieve my heart.

So jump into the Wagon, and off we will start

.

Wait for the Wagon &c.

3
Do yoa believe my Phillis, dear, old Mike with all his -wealth,

Can make yoa half so happy, as I M'ith youth and health?

W^ell have a little farm, a horse, a pig and cow;
And yoa will mind the dairy, while I do guide tlie plough.

Wait ft)r the Wagon «&c

.

Yonr lips are red as poppies, your hair so slick and neat,

AH braided up with dahlias, and hollyhocks so sweet.

It's evry Sunday moruing, when T ;im by your side,

Well jump into the Wagon, and all take a ride.

Wait for the Wagon etc.

5
,

Together on life's journey, we'll travel till we stop.

And if we have no trouble, we'll reach the happy top.

Then come with me sweet Phillis, my dear, my lovely bride,

Well jarap into the Wagon, and all take a ride.

Wait for the Wagon &c.
'.-VINTIl/ th!; P.eLISMEa Br BtlVJAWIN WILLIAMS II, P* T E RH OST t B ROW, LONDCN.
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Allegretto
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There was a time, long, long a _ go, When life and hope were young, And

D378 . i .
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loved and was be _ loved by one Whose like was ne _ ver
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seen. And
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jus _ tice done To my poor G!er _ alwould that fate had dine.
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CHORUS.

They laid her in the dark, cold ground, Her life they could not save, Anddark, cold ground, Her life they could not
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They laid her in the

Soprano.

dark, cold ground, Her life they could not save, And
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Basso.

They laid her in the dark, cold ground, Her life theycould not save, And
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They laid her in the dark, cold ground. Her life theycould not save, And
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this old mans grey hairs go down With sorrow to the grave.^^

lirs go down With sorrow to the eraithis old mans g''Bj_ hairs go down With
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the grave

.

sorrowthis old^,, mans grey hairs go

w
down With to the grave

.
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sorrowthis old man s grey hairs go
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down With to the grave.

m ^^m
w i- ^ J

But ah t how swift those happy hours
,

Those sunny days flew by !

Like summer's gay , but short-lived flowers,

They blossom but to die

.

For on a winter's hapless day

,

Death s shadow passed between

Our love , and from me snatched away

My darling Geraldine

.

Full many a year hath passed since then

,

And many a bitter tear

Hath fallen secretly and fast

,

For her who was so dear

;

But one sole joy is left me now,

For in a clime serene j

W'e soon shall meet to part no more

O! lovely Geraldine .

5378.4.
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POOR UIVCLE TOM,

Wrilleii by Henry Wood Esq, Composed by A Sedgwick Esq.
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He trod ihe sleamei's deck dejected^

And noug^hl he Ihoughl could cheer hiiUj

Still he was not by all neg-lected

A sweet child g-ambol'd near him^

And ^azinof on his face with sorrow,

She kindly said why sig^h yon,

Dont weep^ and then perhaj>s tomorrow

My father, dear will buy you7

Poor Uncle Tomj_the voice^

Of that youiio- child

Made his lone lieart rejoice

He sig-Kd and smild.

3
Harkjwhat a cry to heavn ascends,

Eva, the planters little daughter.

Whose life on some swift aid dejjendSj

Now struggles in the water-,

A bound_a splah_and old Tom leH2>ing,

Aliead of evry other,

Bescues the child, and brings her weeping

To her distracted mother.

Poor Tom is now at rest.

In the dark grave^

Andtho^e %\iio knew him best_,

Morn for the slave.
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Poor Uncle Tom, Fare
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Time will thy
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THE OLD LOG HUT.

Moderato Affetuoso '*

R Sinclair.
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church whrip in prayer wo knelt: Years, years iiave past since that

birds and the bees, the lilossoms, tlie trees, Are sing- - ing flic same old
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rip pling sound on the mos sy bank, Is sing__infc the same old

song Row, row, row your boat, Gently down the stream
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All that's past is gone you know,7nie fu_turesbnt a dream. Row, row. row your boat
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Gently do"WTi the stream, All that's past is gone joukno-w. The fu-ture'shnt a dream.
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"SOA/e OF A THOUSAND YEARS."
//
WHO'LL SAVE THE LEFT."

?: -*^t- wm
-A thoa^and years!" my ownCo-lum-bi-;i! 'Tia tlio glad day so loug foretold I

Solo and Chorus—Illustrated Title. Words and Music by

nE^sri^Y o. woe.k:.
In a noble style, depicting the future of our nation in a way

that strengthens our hopes, and fills us with new resolves. The

Solo is adapted to voices of medium range, and the Chorus to

mixed or men's voices, as may be convenient.

Price—25 cents.
Lift up your eyes, desponding freemen !

Fling to tlie winds you needless fears!

lie who unfiirl'd your beauteous banner.

Says it shall wave a thousand years !

Chorus—"A thousand years !" my own Columbia !

"lis the glad day so long foretold !

'Tis the glad morn whose early twilight

Washington saw in times of old.

What if the clouds, one little moment,

Hide the blue sky where morn appears,

When the bright sun, that tints them crimson,

Kises to shine a thousand years ? Chorus.

Tell the great world these blessed tidings !

Yes, and be sure the bondman hears;

Tell the oppressed of every nation

Jubilee lasts a thousand years. Chorut.

Envious foes, beyond the ocean!

Little we heed your threat'ning sneers
;

Little will they—our children's childrcn-

When you are gone a thousand years.

Rebels at home ! go hide your faces

—

Weep for your crimes with bitter tears ;

Ton could not bind the blessed daylight.

Though you should strive a thousand years.

Back to your dens, ye secret traitors!

Down to your own degraded spheres!

Ere the first blaze of dazzling sunshine

Shortens your lives a thousand years.

Haste thee along, thou glorious Noonday

Oh, for the eyes of ancient seers !

Oh, for the faith of Him who reckona

Each of his days a thousand yeai-s.

Chorus.

Chorus.

Chorus.

Chorus.

i
"MLVE IS THE MOURNING HEART."

rxz.

r ^=+^ s: ?5:^S m̂
llino \& the muarn - iiitf heart! iJy tlico, by theo ior-sak-

Duett for Soprano and Tenor—by

A cliarmiug cumpoc^ition of this remarkiible melodist. It

eecma the best of his that we have seen for a long time.

Price—as» cents.
Thou hast roam'd under summer skies,

Whilst I have weather'd the storm

—

I LaTC pray'd that the angels fair

Would shield thy pillow from harm.
But thou wert gone ! and none this soul

From sadncas could awakeu

—

Mine ifl the mourning heart,

By thee forsaken !

Thou hast whiapcr'd, in words of Iotc,

To other ears than mine

—

I hare yielded to othern' charms,

But worshipped only thine.

But ah ! dost thou remember, love.

Those sacred vows we've taken ?

Mine is the mourning heart, &c.

Orer the stream thjy weat. into the flght. Cutting their waj- on the left and the right

A Battle Scene—Words by R. Tompkins—Muiic by

" To perpetuate the glory of the brave men of the Nineteenth
Illinois, and their companions in arms, who fellat Murfreesboro'."
This is a vivid description of the brilliant charge of the 19th, in
response to Gen. Negley's call of " Who'll save the left?'Mn
that memorable fight. Singers who have energetic voices and
good descriptive and declamatory power, will produce great ef-

fect with this song. Price—50 cents.
Through two long days the battle raged

In. front of Murfreesboro',
And cannon balls tore up the earth
As plow turns up the furrow

—

Brave soldiers by the hundred fell

In fierce assault and sally,

While bursting shell hiss'd, screamed and fell.

Like demons in the valley.

The Northman and the Southron inet,

In bold, defiant manner

—

Now victory perched on Union flag,

And now on rebel banner.
But see ! upon the Union's left,

Bear down in countless numbers,
With shouts that seem to wake the hills

From their eternal slumbers;
The rebel hosts, whose iron rain

Beats down our weaker forces,

And covers all the battle plain
With torn and mangled corses

—

Still onward press the rebel hordes
More boldly, fiercer, faster,

But Negley's practiced eye discerns
The swift and dread disaster.

"Who'll save the Left?" his voice rang out
Above the roar of battle,

"The Nineteenth!" shouted Colonel Scott,
Amid the musket's rattle;

"The Nineteenth be it—Make the charge!"
Quick as the word was given.

The Nineteenth fell upon the foe

As lightning falls from heaven.

Over the stream they went, into the fight,

Cutting their way on the left and the right.

Unheeding the storm of the shot and the shell,

Unheeding the fate of their comrades who fell

—

Onward they sped like the fierce lightning's flash

—

Onward they sped with a tornado's crash

—

Onward they sped like the bolts of the thunder,
Rcsistlessly crushing the rebel hosts under

;

Till wild in their terror they scattered and fled,

Leaving heaps upon heaps of their dying and dead—
And the shout that went up, with the set of the sun,

Told the charge was triumphant, the great battlo won.

//A VESPER SONG FOR OUR VOLUNTEERS^
SISTERSJf

Bj R. Stewart Taylor 25 cts.

"THE OLD HOUSE FAR AlVA/."
I5y II. T. JUekru.i 25 CtS.

! //
THE DAYS WHEN IVE WERE YOUNG."

By llK.MiY (J. WuHK 25 cts.

"lENNY BROWN AND I."
By R b'TiWAKT Taylor 25 CtS.
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Words and Music by HENRY C. WORK.
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CHORUS.

Air.

-^-
-V

3t _|S.^

spec he 's nin way !
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De mas

Alto.

sa run ? ha, ha
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De dar - key stay ? ho.
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Second Verse.
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He
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foot way, two foot tud - der. An' he weigh tree hun - dred pound, Hia
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he couldn't pay de tail - or. An' it won't go half way round. He
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80 much dey call him Cap - 'an. An' he
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dref - ful tann'd, I
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he try an' fool dem Yan - kees For to tank he's con - tra - band.
CHORUS.

Third Verse.
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spose dey'll all be fis - ca - ted Wlien de Lin - kum so - jers come. CHORUS.

Fourth Verse.
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SELECT LIST OF NEW AND POPULAR VOCAL MUSIC,

Weeping Sad and Lonely ; or. When this Cruel
War is Over, H. TiicJcer, 25

Since the days of " Old Folks at Home." no Song has been issued in this Coun-
try which ha£ attained such an immense popularity as this ; it bids fair to be the

most popular soar ever issued ju -Vmerica.

When this War is Over, I will Come bade to Tliee,

Song and Chorus. 3Iayer, 25
Decidedly the best reply to the most popular song of the day, "When this

Cruel War is Over ; " over twenty editions having been printed.

He's Watching o'er thy 3Iother, Song and Chorus,
3Iayer, 25

A beautiful and touching ballad written in reply to the popular song, "Who
Tvill care for ^Mother now ? "

Mock tne to Sleep, Mother, Song and Chorus.
Mayer. 25

A pathetic appeal from a daughter to her mother, who has passed from the

cold world to the happy home beyond. The sentiment is very beautiful, and the
melodj' i3 exquisite. It has attained a sale of several thousands.

Angels, tny Darling, will Mode thee to Sleep, Song
and Chorus. Mayer, 30

Written in reply to the popular ballad " Rock me to Sleep, Mother." It is the
best and mos' appropriate replj' that has yet appeared, and is certainly the most
successful; over thirty thousand copies having been sold.

Is that Mother Bending o'er me ? Song and Chorus.
Mayer, 30

Seldom do we find a popular song of so refined a character as this ; the senti-

ment is positively beautiful, the melody is easy and graceful, and the chorus is

very effective. The ballad was founded on the following incident,
"Among the many brave and uncomplaining soldiei's who were brought up

from the battle of Fredencbsburg, was a bright eyed, intelligent j'oung man, or
hoy, rather, of sixteen years, who belonged to a northern regiment. He ap-

Ssared more affectionate and tender than his comrado?, and attracted a good
eal of attention from the attendants and visitors. Manifestly the pet of somo

household, he longed for nothing so much as the arrival of his mother, who was
expected, for he knew he was mortally wounded, and failing fast. Ere she
arrived, however, he died. But he thought she had come, for while a kind lady
visitor was wipinr; the death sweat from his brow, as liic sight was faihng, he
rallied a little, like an expiring taper in its socket, looked up longingly, and joy-
fully, and in the tenderest pathos, whispered quite audibly, " Is thatJJother ? "

in toaes that drew tears from every eye. Then drawing her towards him with
all his feeble power, he nestled his head in her arms like a sleeping infant, and
thus died with the sweet word of " ilother" on his quivering lips."

BreaJc it Gently to tny Mother, Song and Chorus.
Buckley, 30

This ballad was suggested by the following incident.—On the battle-field of
_

Gettysburg, among many of our wounded soldiers, was a young man, the only
son of an aged mother. Hearing the curgeoii tell his companions that he could
not survive the ensuing night, he placed his hand upon his forehead, talked con-
tinually of his mother and sister, and Ids last words to Lis comrades .assembled
around him were, ''^ Break it f/enUij to my Mother J'' This beautiful song is

nightly encored at the concerts of Buckley's Serenaders in this city.

It is one of those deeply touching strains, which brings tears to the eyes and
touches the strongest hearts. It is quite effective, not dilficutt, and comes within
the compass of ordinary voices.

The Stars and Stripes of Old, Song and Chorus,
Mayer, 25

A soul-stirring patriotic song ; the music is an adaptation of the " Bonnie Blue
Flag."

Ode to the Brave, Quartette. Mayer. 25
Verj' appropriate for Military Funerals.

'Tis Growing very Dark, Mother, Song and Chorus,
Buckley, 30

A ballad suggested by the dying words of one of our noble young volunteers
;

the a'-'ntiment, which is sweet ami heautiful, appeals directly to t!;e sympathies
of those who have lost a friend or a relative, in defending the rights of their
country.

Tell tne, is my Father coming Home? Song and
Chorus, Buckley. 30

This ch-irming hallrul is founded on a touching incident connected with Ihe
war. It in one of tiie mo«t eucce««ful «o.iga of the season, several editions liav-
iog been printed in a short Bpacu of time.

Kiss me Mother ere I Die, Song and Chorus.
JSudcley, ,50

The dj^lng word» of a youthful noldler arc touchlngly portrayed both by words
and miuic.

Song and Cliorus.
25

The words are of a cheerful

The War is nearly Over
Buckley,

Companion to " WTien this Cruel War is over
character, the melody is easy and flowing.

WJien Johnny Comes Marching Mome, Song and
Chorus. Lambert. 30

A song for home, the camp, and the concert room. It is sung and performed
with unbounded success nightly, at the entertainments of all the Minstrel
Troupes, Old Folks Troupes, and the Hutchinson Family, Gilmore's Band, 8t3.

Bead me a Letter from Some, Song and CJiorus,
Barton. 30

An easy and pleasing song, the words of an invalid soldier, who requests his
attendant to read him tidings from the loved ones at home.

Can I go, Dearest Mother? Ballad, Covert, 30
This is, unquestionably, the best production of its favorite author. The senti-

ment cannot fail to suit those who admire the patriotism of our noble youth who
have risked their lives iu defence of our common coimtry,

" I have written to you, mother with a consciousness of right
I am thinking of you fondlj', with a loyal heart to-night:
When I have your noble bidding, which shall tell me to press on,
I will come and kiss you mother, come and kiss you, and be gone.
In the sacred name of Freedom, and my country as her due,
In the name of Jy.iTj- and Justice, I have written this to you.
I am eager, anxious, longing to resist my country's foe

;

Shall I go, my dearest mother i tell me, mother, Shall I go ? "

Boefs, 25

I

Mother is the Battle over? Ballad,
An affecting ballad suitable for tenor or soprano.

O, Kiss me ere I Sleep, Sister, Song and CJiorus.
Ballard. 30

This most beautiful and affecting song, was founded on the following incident.

On a train, recently, which left Chicago, on the Pittsburg R. R., was a young
lady from Albany, N. Y., the only sister of a pale and emaciated invalid, who
lay on a couch iu the sleeping car. About four years since, he left his home for

Kanzas, and toiled there till he fell sick with the consumption. He sent at last

for his sister, (his only living relative,) a girl of about twenty years. She visited

him ; soon he determined to return home. They started, but it was too much for

his wasted energies, aud at Chicago he wag carried into the car, a.s if he were an
unconscious infant. As he lay there, pale and coughing, it was beautiful to see
with what sisterly devotion she watched beside him ; she gently smoothed back
his damp hair, and softly kissed him as she bent over him. About one o'clock,

he asked her the hour. She told him. A few moments later, he reached out his

skeleton hand to place within her own, and whispered, " Kiss me sister, before
I sleep;" and closed his eyes. Soon his head fell gently on one side, as if sleep-

ing ; but he slept the " sleep, from which none ever wakes to weep."

L am, Dreaming, Fondly Dreaming, Buckley, 30
In Dreams thou 'rt Ever Near. " 30
Two excellent ballads by this favorite song writer.

Where I met my Norah Dear, Song and Chorus,
Thompson, 30

Mr. Thompson's ballads, "Lilly Dale," "Annie Lisle," &c., have become
"household words." The above song, his latest effort, bids fair to rival its

Ijreduccssors.

Laura Haunts my Fancy Still. Gilmore. 30
The most successful song of the author since his " Good news from Home."

Sev,:;ral editions have becii sold,

tTust Twenty Years Ago, Song and Chorus,
Lambert. 30

Smg hy the popular balladist, Wm. Ilayward. One of the best melodies
adapted fjr parlor or concert use.

I Watched the Sitttlight Dying.
Time-s Changes.
O .' Rosy 3Iorn.
Like a Well-Spring in the Desert,
The Dear old Songs of Home.
Birds that in yon Bine Tree Sing.

Six ballads, by Franz Abt, author of " When the Swallows.'

Sweet Dreams are Flitting Softly
Lamonte. 25

An fT^ctive song with chorus ad lib. suitable for tenor or soprano voice.
A graceful melody, one of those easily remembered when once Iieard.

30
so
30
30
30
30

'er me.
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THE B0ST03Sr IvIXJ S I C ^^ 31. TIUVEES.
A rcricw of Mu-iic, Art nnd Literature, issued monthly, at only Firrr cents per annum. Each number cont.iins eight pages of interesting

reading matter, and from two to four pieces of the choicest and most popular music, both vocal and instrumental, thus giving to the subscriber in the
couriw of the year, about thirty-six pieces of music ; whicli, if purchased separately, would cost twcntt/ tima. he amount of the subscription. If
you want to bo informed regularly of what is taking place in the musical world, don't fail to subscribe for the Times. We will send specimen
copies, prepaid, for seven cents per copy.

jy The above arc only n few of our recent publications. We have Belocted those which have attained a popularity, and we arc therefore justified
in recommending them, as the best of their class. Those who desire a different style of music, or who wish a more extensive list from which

to make a selection of vocal or instrumental music, can obtain the Musician's Guide, for six cents in stamps to defray postage.
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'IWhen Johnny Comes Marching
Bil Home" f/^<Bi-^

im^ ^_, By Frank C. Damoii, •*/'

y/eCJI iConcluded) /J-*®
Charles B. Gllmore gave me valuable

information on the question at issue,

which may be summed up about like

this, not attempting to quote- his letters

literally

:

When Charles was a young man he
often saw his lather looking over a
folder or binder which contained a score
or more of Gilmore's musical composi-
tions. He noted that many of them were
inscribed on the title page: "Words and
Music by Pierce Sarsfield." He said Gil-
more gave his father a copy of his song,
"When Johrjiy Comes Marching Home
Again," remarking that he was the
"Pierce Sarsfield" named on the title

page as tiie author. Later his father
J

told him GllmOre had first published
the song mider the noni de plume oi\
"Louis Lambert."
Numerous newspaper items of Civil

War times speak of Gilmore's Interpre-
,

tation of his own "Johnny" song during
concerts given by his band. He made
no attempt to hide behind either "Louij.,

Lambert" or "Pierce Sarsfield" once the
song was well established in popular
favor. The old Salem editors knew the
true story well and nowhere did we find
that they ever wrote a story in which
doubt was cast upon the Gllmore au-
thorship. We should have noticed such
an item, lor the question at Issue was
the authorship of another song.
Charles said he was told by his father

that if he ever ran across any of Gil-
more's earUer compositions he would
find many of them ascribed to "Pierce
Sarsfield." Charles never made a search
and could not vouch for the truth of
this statement. He did afHrm, however,
that his father often told him Gilmore's
baptismal name was "Pierce Stephen."
The approximation of the non de plmne,
"Pierce Sarsfield," to the name Gllmore
bore in the later years of his life, "Pat-
rick Sarsfield," is an important link in
our chain of evidence.
As the authorship of this well-known

old war song was not in question when
my assistants went through the files of
the Salem weekly papers and the Gil-
more music library at the Essex Insti-

tute in Salem, I caimot give you the
exact words to be found in any news
item, or on the title page of any Gll-
more composition to prove that Patrick
Sarsfield and Pierce Sarsfield were one
and the same person. We were then
looking for similar evidence in connec-
tion with the disputed authorship of
the older song, "When I Saw Sweet
Nellie Home." We found what we were
after, both in the newspaper files and
on the title page of one piece of Gil-
more's sheet mu.sic. This composition
was "By P. S. Gllmore, Author of When
I Saw Sweet Nellie Home."

I was assisted in this particular
search by two Lowell newspaper men,
Frederick W. Cobum and Frank M.
Brogau. The detailed story of the search
was told in the Salem Evening News
and Lowell Courier-Citizen in the fall

and winter of 1930. Gilmore's wife, bom
Ellen J. O'Neill, was the Nellie of this

song. The courtship v/as in Lowell. If

the aged Lowell citizens who rallied to

the defence of this old song had known
at the time that his title to the famous
Civil War song was questioned, they
would have had even more .severe brain-
storms than they did during the time
the "Nellie" controversy was being given
publicity.

"When Johnny Comes parching
CJI^Home"

Prank C. Dam(5Qdi^4^ mon
Elsewhere I have told the long story

of the disputed authorship of the old

song, "When I Saw Sweet Nellie Home,"
or, a;s it is better known. "The Quilting

Party." The purpose of this article is

to set at rest any doubts tliat may re-

main as to Patrick Sarsfield Gilmore's
right to go down in musical history as

the author of the popular Civil War
song, "When Johnny Comes Marching
Home."
To properly understand the case we

should know something about Gilmore's
birth, christening and his home, where
his real name would be most naturally

used. As to his nativity I accept as most
trustworthy the statement made by him
when he joined Essex Lodge of Masons
in Salem in 1856:

"No. 581, Patrick S. Gilmore, son of

Patrick and Mary (Sharkey) Gilmore;
b. -Murthingar, County of Mayo, Ireland,
26 Dec. 1829."

Attempts to confirm these facts by
mail were abortive. No attention was
paid to my letters, even though I at-
tached a five-cent stamp for return
postage. Gilmore's niece, Mrs. Nell M.
Parmele of Evanston, 111., lived with the
widow and daughter of the bandmaster
for over a year in Boston, Nantasket
Beach, New York and other places. She

told me she never heard the name
"Sarsfield" in connection with her imcle
until I sent her the first draft of the
genealogical chapter of my book. She
understood his name to be "Pierce
Stephen," which his widow and her own
mother always shortened to "Stephen"
when speaking to him, or of him to
others.

A nephew, Charles Bernard Gilmore
of San Francisco, Calif., only recently

' deceased, wrote me to the foUowmg ef-
. feet: His father, John Hugh Gilmore,-
the bandmaster's brother, often told

.him the story of how the name "Pat-
rick" was saddled upon the unwilling

brother -by Jolm Hugh. Charles, then a
young man in his teens, was a witness

at a story interview between the broth-

er when the GUmore band visited San
Francisco in 1876:

"How are ye, 'Paddy'?" was the older

brother's greeting.

Gilmore resented this In words, looks

and actions, and but for the interfer-

ence of mutual friends blows might
have been exchanged. On the way home,
from the hotel where the band made
its headquarters, Charles said his father

told him the R'-hole story, winding up
with:

"I gave him the name 'Paddy,' and
'Paddy' he will remain, to the end of

his days." A perusal of the newspapers
of the period of Gilmore's activity will

confirm this statement. Nowhere is he
called anything else. That he was not

proud of his new name is best shown
by the fact that he never used It. He
always signed himself as "P. S." His

monumental work on "The National

Peace Jubilee" was by P. S. Gllmore."

Patrick Sarsfield, as all students ol

early Irish history know, was a great

general in Cromwelllan times. Having
unwilUngly taken this celebrated man's

flr.st name, probably Gilmore assumed
General Sarsfleld's family name as his

own middle name.

*»*:'?? ANSWERS TAil/->-

.'5.^4. On P. S. Gilmore's alleged au-
thorship of "When Johnny Comes
Marching Home," the query was simple
and direct but nothing to the point and

i certain was given in the answer. Since
' latter was net res\ilt of six years re-

j

search, and since P. S. Gilmore loomed
! so large in New England history 1853-

1872, it should be recorded that some of

us are convinced still that the American
Mercury article of October, 1933, "Band-
ma.ster Gllmore" is right: "It will prob-

ably never be known whether the

pseudonym of LouLs Lambert belonged

to him or to another." Rockingham



WHEN JOHNNY COMES MARCHING HOME.

^Vith spirit.
"Words and Music by LOUIS LAMBERT.
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We'll give him a hearty wel - come then, Hur - rah,
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CBORCS. Repeat ad lib.^^^ ^^
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all turn out,

strew the way,

And we'll all feel gay. When Johnny comes march - ing home.

And we'll all feel gay. When Johnny comes march - ing home.
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3. Get rea - dy for the Ju - hi - Ice, Hur - rah,

4. Let love and friend -ship on that day, Hur - rah.
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We'll give the he - ro three times three ; Hur - rah,
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Their choic - est treasures then dis - play ; Hur - rah,
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lau - rel wreath is rea - dy now. To place up - on his ley - al brow. And we'll

let each one per - form some part, To fill with joy the war-rior's heart. And we'll
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feel gay. When Johnny comes march - ing home,

feel gay, When Johnny comes march - ing home.
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NEW AND POPULAR SONGS, JUST PUBLISHED

:

Lanra haunts my fancy still,

She gave me a rose, .

What is home without a baby?

Spirit of the North,

My village home, .

30 cts,

30
"

30
"

30
«

30
"

The voice of a departing soul, . . .50 cts.

(Bass Song, composed for Cakl Formes.)

God save the Union .... 20 "

(National Anthem.)

Once a Slave, but now a Soldier, . . 35 "

(Lithograph Title-page.)

Any of the above pieces will be sent free by Mail on receipt of the marked price.



THE WELC B G-HEST,
.J^ COLLEOTIOlSr OF JPI-A-HSTO-IFOI^TE nS/iCXJSIG. (224 LAUGE PAGES,)

Comprising the most fashionable and popular music of the day, which has been selected particularly to meet the wants of the

majority of Piano players, as a book of Home Amusements. The music in this volume is in character what its name indicates

—

a Repertoire of the choicest and most attractive pieces, which will always be considered a " Welcome Guest " in every family who
possess a Piano-forte. The following is the Table of Contents :

—

Eondos, Variationa, Transcriptions, Noc-

turnes, &/C.

Maiden's Prayer Eadarzewska
TFarbliogs at Eve Kichards
Juanita (Spaoish Melody) "
Lisien to nie (Song without words) 'Funbe
Home, swcf t home Baumbach
>Ionastery Bulla Lefebure-Wely
Heinrweh (Home Desire) Jungmann
Trust JD me (Croyez moi) Ascher
Wedding ifells Lefebure-Wely
Slarscill.iise U.tmn Beyer
iJeparted Days (Nocturne) Louis
Cliant du Beri^er (Nocturne) Galoa
Bai jo (The) An nriginal imitation Eatchelder
B:vttle of Waterloo Anderson
Two Nocturnes Keissiger

Marches and Quicksteps.

Snltan's Band March Browne
Weddinij March Mendelssohn
Grand March in Norma Bellini

Grand Russian March Paul
Wrecker's Daughter Quickstep Vou Rieff
Soldier's Dream March Browne
United States Marine March Lady
Vienna March Czerny
En Avant March , Gung'l
Congress Grand March -Hesser
Webster's Funeral March Beethoven
Dead March in Saul Handel
ZquKStrian Quickstep Fries
\\ooii Up Quick.'lep Holloway
Washintiion'g Grrind March
Midtiigh t n"ur Quickstep Amatt'ur
Coronaiion March (from the Prophet). ...Meyerbeer
Spanish Retreat Quickstep

"Waltzes.
Flowers of Spring Waltzes Heissiger
Kmlt's Ball Klaoge Waltzes Lumbye
Clara Waltz Beethoven
Empre-3 Henrietta's Waltz Herz
Itelt;iau Waltz, Lumbje
Oft in the Siilly Night Waltz Curtisa
Golden Drop Waltz Hopkins
Prussian Waltz Lumbye
Dreams on the Ocean Waltzes Gung'l
Sounds from Home Waltz "
Saxon Waltz Lumbye
GfrtruHe's Dream Waltz Beethoven
Merry Sleigh Ride Waltz Pendergrass
Bohemian Waltz Lumbye
Morning Stir Waltz Lanner
Evening '' " *'

Le Desir Waltz Beethoven
Indiana Waltz Marcailhou
List WaUze^fofa Lunatic Baumbach
Tockwotton Waltz
Yon Weber^s Last Waltz Weber
Pestal Waltz Beyer
Duke of Reicbstadt's Waltz Strauss
Spirit Waltz .' Beethoven
Bird Waltz Panorma
Drum Waltz. Hardway
Azalia or Almack's Waltz Beethoven
Sontag's Waltz Herz
Affection Waltz . . .Fry
8wi=3 ^V'liltz Moran
Silver Lake Waltz
Bavarian Waltz
Hop Wallz

Folkas and Schottisches.

F.iiry Polka Spindler
Cuckoo Polka Ilerzog
King Pippin Polka D'Albert
Bultan'B Polka "
Bride'B Polka "

Vaillance Polka Militaire, Ascher
Leonore, or Deliciopa Polka Baumbach
Pepita Polka Ascher
Fairy Bell, or Princess Maude Polka Wallerstein
La Favorite Polka Strauss
Concert Polka Hohnstock
Wecker Polka Zerrahn
Empress Anne's Polka Strauss
Serious Family Polka >

B:iden Baden Polka Masard
Zingara Pulka Leutner
Bohemian Potka Offenbach
Little Jeannetle Polka
Silver Wreath Polka Lyon
Gipsey Polka Leutner
Mayfietd Polka Baumbach
Mont Blanc Polka ^ JuUien
Jenny Liud Polka Wallerstein
Diamond Schottische Sebache
Rosalie Schottische Winner
Rochester Schottische RuHson
National Schottische D'Albert

Maznrkas and Folka Mazurkas,

Douce Pen=ee Polka Mazurka D'Albert
Suavita Mazurka Roubier
Wanda Polka Mazurka Talexy
Les Soupirs Polka Mazurka D'Albert
Sweetest Mazurka , Roubier
Reverie Mazurka. Badarzewska

Galops, Redowas, Polka Redowas, Varso-
viennes.

Brightest Eyes Galop Baumbach
Ypsilanti Galop Regestein
Storm Gallopaiie Bilse
Lottie Polka Kedowa Bergmann
La Redowa Burgmuller
Une Premier Amour Redowa Wallerstein
Rippling Ivill A'arsovienne Montgomery
Souvenir de Barcelona Varsovifnne Carbon

Quadrilles and Cotillons.

Mardi Grn^ Quadrilles Schubert
Agnes Rorpl Qu-^dritles Leduc
Lancers' Quadrilles Schubert

Caledonia Quadrilles Arlington
Introducing

My love, sh"'*' but a 1 ispie yet.

There's nae luck about the house.
Campbells are comin'.
Farewell, bnnnie Scotland.
The Highland lassie.

Opepatic Quadrilles, introducing
Martha.
II Trovatore.
La Sonnambula.
I Puritaai.
Lucrezia Borgia,

Columbian Quadrilles, introducing
Star-pplang(ed Banner.
Red, White and Blue.
Adams and Liberty.
Hail Columbia.
Yankee Doodle.

Silver Lake AYaUz Quadrilles, introducing
Affection Waltz.
Swiss Waltz.
Silver Lake Waltz.
Bavarian Waltz.
Hop AValtz.

Opera Waltz Quadrilles, introducing
La Traviata.
Lucia.
Bellsario.

Tl Trovatore.
Ellsire d'Amore.

Bohemian Polka Quadrilles, introducing
Serious Family Polka.
Baden Baden Polka.

Zingara Polka.
Little Jeannette Polka.
Bohemian Polka.

Mayfleld Polka Quadrilles, introducing
Silver Wreath Polka.
Gipsey Polka.
MayGeld Polka.
Mont Blanc Polka.
Jenny Lind Polka.

Polka Redowa Quadrilles, introducing
La Reveuse Polka Redowa.
Matilda Polka Redowa.
Une D.ime Patrouesse Polka Redowa.
La Parquette Rose Polka Redowa.
La Yillugeoise Polka Redowa

Basket Cotillon, introducing
Girl I left behind me.
Comin' thro' the rye.

Rosa Lee,
Malbrook.
Land of sweet Erin.

Medley Cotillon, introducing
Paddy O'Rafferty.

St. Patrick's Day.
White Cockade,
Wait for the Wagon.
Rory OMore.
Camptown Hornpipe.

The Verdi Quadrille, introducing
Di Gelosa Amor, from H Trovatore.
Di Provenza il Mar, from Traviata.
Libamo ( We'll laugh and sing) "

II bnlen del suo sorriso.

Deh I rallentate, e barbari.

Dances, Hornpipes, Reels, &t>o.

Highland Reel.

Original Banjo Dance.
Celfbraied Danish Dance.
La Manola
The Sh:idow Dance, (Dinorah).
Ct'llege Hornpipe,
Durans's Hornpipe.
Fisher's Hornpipe.

dear, what can the matter be
Ilerr Otine's Daoce.
Spanish Dance.
The ^^'aternl^n.

Come, haste to the wedding.
Soldier's Joy.
Money Musk.
Virginia Reel.

Irish Washerwoman.
Danse Espagnole.
Speed the Plough.
Chorus Jig.

Lord McDonald's Reel.

The Rout.
The Tempest.
The Devil's Dream.
The Cheat.
Miss McLeod's Reel.
Fairy Dance.
Kendall's Hornpipe.
Garry Owen.
Paddy Carey.
Arkansas Traveller.

Lame Gosling.

Banjo Dance,
Highland Fling.

Roy's Wife.

Kinlockof Kinlock.
The Power of MuPic.
Original Plantation Dance
Scottish Hornpipe-
Hull's Victory.

Larry O'Oaff.

Price, bound in boards, $2,00; in cloth, $2,25; cloth, full gilt, $3,00.

Sejit per mail, postage paid, on receipt of the price.

HENRY TOLMAN & CO., Publishers, 291 Washington St., Boston.
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PATGHWORH SONG

U'oriin by W. Dexter Smith .

PIANO.

Allegretto.
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Music by S.NELSON.
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writ- ten them down, in a queerkind of verse, And I trust youllaeeepttliem. for betterorforMorse!
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She is Waiting for us There, In the Cottage by the Sea"

'Jennie with theLight- Brown Hair,' 'Will you go along with Me",'

In my Dreams Thou'rt ever Near,_'We, -will kiss but never tell*,'

I would ehoose to be a Daisy , or 'A Washington Street- Belle','

_Do they Think of Me at Home, When the Bloom is on the Rye','

"We will Rally round the Flag,, 'Kiss Me, Mother ere I Die*.'

" S-weet Dreams flitting softly o'er me , "I should rather like to know"'

Is it Anybody's Business, if a La<ly has a Beau?

4.

Many, many Years ago, Linda's Gone to Baltimore','

I ni a Young Man from the Country, with The Ring my Mother wore,''

'"Bring Thy Shattered Heart to Me, "Ella lieene'J '"At Evening Hour,"

"Read Me Letters from My Home, "Rosalie, the Prarie Flower','

"Rock me to Sleep , Mother",' with Sweet Thoughts of Thee",'

"Old Jeff. Davis is a -coming"', 'Mother Dear Oh Pray for Me','

'"Oh! Darkey don't you Linger'^ " Come In and Shut the Door','

"We are coming Father Abraim", M'itli' Three Hundred Dollars More'.'_

5.

""Now The War is Nearly Over, ^I -will take Thee for my Bride',*

'"Oh, how happy I should be",_ Ever Sitting by Thy Side','

"Brothers Fainting at the Door,' 'Things I Don't Like to See','

And " I'm lionely Tonight, '" I'v a Welcome for Thee',"

"When I saw Sweet Nellie Home , with ' The Folks that put on Airs,'!_

"Maryland, my Maryland, "You must Mind your own Affairs"," _.

Kiss me (^uick and Go, my Honey, "In the Old Gum-Tree Canoe','

'Break it Gently to My Mother',' and ' The Young Gal dressed in Blue,'

e.

"Memories of Happy Days ^ with 'The Old Arm Chair','

We stand Beneath Our Flag", "Ppon the I,ake so Fair','

Oh! Have You Seen my Sister, with " The Jockey Hat and Feather','

And Darling Leonore",' "We Are Growing Old Together",'

"WTien this Cruel War is Over",' "Johnny Bull must Clear the Track,"

"Where are You Three Hundred Dollars'^ "You will Nevermore Come Back ,'

'There were many, many more",' but 1 11 finish up my Song"'

With Our Battle - Flag" forever, and The. Union Right or.Wrong'.'
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On a Monday after- noon in theZ . iirt a Monday
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brella said 'my name is I _ sa - bel. la. And my father keeps a barbers shop at

r̂ ^ £ a^

g -? ^ r *''
'

i g
East Bos .

East Bos
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4.

Before we partetl slie"<l all my affection
,

I enqiiire<l •." ^lioiiUl 1 see her at some future day?"'

She simpered, and smiled, and said.'SlieM no objection""

As li<5lit as a fairy she tripped it away.

So Me M-ere engaged in a regular -way,

y\\ time passfd as happv as the flowers in May.

When I thought of Isabella, and her gingham iinihrtlla

And her father's little barber shop in 'Jiast Boston.

5.

I took her to the Buckley's , with a tick* t of admission,

I took her to the Copelands, for ice- creams not a few^,

We Mcnt to Music Hall organ Exhibition,

And out to the Cattle. Fair, at Brighton, too.

OhI the presents I made, and the letters I w^rol,'

From the first time I met her <tn the East Boston boat.

My darling Isabella, and her gingham umbrella,

Whose father keeps a barbers shop in East Boston .

e.

When you hear the sequel you 11 say it has no equal

In all the annals of woman's deceit
;

T went one night to meet my Isabel,

But no Isabel Mas there to meet,

I searched the South End till I happcr 'd to drop

In at Union Hall at a " five dollar hop"

And there found Isabella, m ith a lemon -Mhiskered feller

Dancing '"double- shuffles'" like all East BostonI

r.

I started Mitli surprise, then exclaimed Isabella!

Do you take me for a flat'.' Do I look like a fool?"'

She coolly replied ," Yes, I rather think I do,""

"But don"t getccxited
,
you had best keep cool"

I rushed at my rival , satisfaction to get.

But found iliat my troubles had not ended yet,

For up jumped Isabella, M'ith her gingham umbrella.

And knocked my bran new^''stove-pipe""to East Boston.

8.

I rushed from the sight of the faithless spinster

In the Charles Biver M^ater repose to find

But before I reached the foot of the Common
My opinions altered, and I changed my mind.

Our folly must he paid for and wisdom bought

;

There are fishes in the sea, good as ever were caught.

So gi»od- bye " to Isabella, and her broken unibrclla.

And her father"s one-horse barher's shop in East Boston .
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all a - bout a vol . un . teep, Who's goiii' to fight for glor. . V; Xov
is the chilli of A. . hra . ham

, Or Uii- - cle Sam, the same, sir. Now
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if 1 fight , why aiut 1 right , And Jout you think 1
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1 be . long to the Fire Zou , Zous , And dont you think I
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Fpom ev - - py loy - . al
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ought ter , We're

quar . tep , And^i 31
^ S 4

w ^ i * it=^ if ^
J ^ ^j;3ij

/TN
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go . . in' down to Wash . ing . ton

I'm goin' long to Wash - ing - ton

To fight fop A. bra. ham's daught . er

To fisht fOP A - bra . ham's

i ^ daught . er

.
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They say we have no officers,

But ah I they are mistaken,-

Anil soon you'll see the rebels run

With all the fuss they're makin'

For thei'e is one who just sprung up,

He'll show the foe no quartep,

(M'.'Clellan is the man 1 mean)

You know he had'nt ought. er,

Fop he's gone Jown to Washington

. To fight for Abraham's daughter.

4th.

We'll have a spree with Jolumy Bull,

Perliaps, some day or other,

And wont he have his fingers full

,

If not a deal of bother
;

Fop Yankee boys are just the lads

Upon the land or water,

And wont we have a "bully" fight

And dont you think we ought er.

If he is caught at any time '

Insulting Abraliam's daughter.

5tb

But let us lay all jokes aside.

It is a sorry question

,

The man who would these States divide.

Should hang fop his suggestion.

One Country and one Flag, I say.

Will) e'er the war may slaughter;

So Im goin' as a Fire Zou .a

And dont you think I ought er

Im going down to Washington

To fight for Abrahams daughter.
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ABRAHAMS DAUGHTER
»S SUNG BY

BRYANTS MINSTRELS.
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Some years a go, I sup - jiose you know, John ny Bull sent
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South, sir,
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But he tried it quite, with

He'll j'imp right in and

But we licked him well in

But if he will liut
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all his might, But we win give

tan his skin, Kil • ken . n\ is

Eight, een twelve. And we can lick

jiisl keep cool Till wi've si't . ik-d our
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him a warm . er, oh, oh, oh

!

lie ' • hind him, oh, oh, oh!

him wel - ler, oh, oh, oh!

fam -My quar - rel, oh, oh, oh!
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/. InatcheiJthe sunlight d\/ing

1. Times Chdnges

3. . 0!rasy morn ..

4. . . Li/fE a weJ/spring in r/je desert

5. KathlEEn Aroon

B. I whisper the goodnight

7.

//. The dear old snngsoThnmE

11. TTIsweetTlowingstrEBnilBt

13. Thee only Hove

1^. I love d.rliat village so old

15, 0! ye fears

IE. Birds thatin yon pine tree sing

.
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I

M. HAD I PINIONS,

ALL IS OVER,

AMID THIS GREENWOOD SMILING,

AVE MARIA,

AVE MARIA,

ADELAIDE,

ADIEU,

APPARITION,

ANGELS CALL,

BARCAROLLE,

BARCAROLLE, Duet,
BRIGHTEST EYES,

BOAT SONG,

CHILD,

DEAREST, I THINK OF THEE,

EXPAND THY WINGS,

EVENING BELLS,

EVENING 'SDNG,

ELOGV OF TEARS,

FAIREST MAIDEN,

FIDELITY,

FISHER MAIDEN,

FAREWELL FOREVER,

FAR AWAY,

FAVORITE SPOT,

FROM THE ALPS,

GRAVE DIGGER,

GALLANT COMRADE,

GARLAND,

GENTLY REST,

GREETING,

GOOD NIGHT, FAREWELL,

HEART, MY HEART,

HUNTSMAN'S REST,

HEBREW MAIDEN'S LAMENT,
HARVEST FIELD,

HARK THE LARK,

HOW CAN 1 LEAVE THEE,

HERDSMAN'S MOUNTAIN HOME,
IMPRISONED HUNTSMAN,
ITALY'S Shore,

IN THE NIGHT,

IN THE EVE, THERE LIES THE HEART,

1 AM CONTENTED,

IN WOODLAND BOWERS, ..

IRENE,

JEWISH MAIDEN,

LAST GREETING,

LANDLADY'S LinLE DAUGHTER,

LORE LEY, - •

LITTLE MOUSE. Duet, -
LONG, LONG WEARY DAY, •
LONE OLD MAN,

LONGING,

LAMENT,

LIKE THE LARK,

LinLE RECRUIT,

LULLABY TO EDITH,

MY DREAM OF LOVE IS OVER,

MAGIC SPELL,

MAID OF GANGES,

MOON,

MIGNON SONG,

MY OPPOSITE NEIGHBOR, ..

NEVER BELIEVE ME,

NIGHT IN SLUMBER,

NUN,

NEAR,

NOW THE SWALLOWS ARE RETURNING,
OUTUW'S DEATH,

ON MOSSY BANKS,

0, PRAISE THE LORD,

WERT THOU BUT MINE OWN LOVE,

ON THE SEA,

ORPHAN WANDERER,

RAHLES. 2H i
1
No. 76.

WEBER. • 2« ! 77.

THALBERG. • 2y. 78.

SCHUBERT. 2)i 79.

CHERUBINI, 2K \ 80.

BEETHOVEN, 5 i 81.

SCHUBERT, • 2«
i

82.

HEUBERER, 5 ! 83.

OECHSNER. . 2« 1 84.

SCHUBERT, 2M j 85.

KUCKEN, 2K ! 86.

STIGELLI, . 2K ; 87.

ART, IX i 88.

KREISSHAN, 2M ! 89.

KREBS, • IK
i

90.

MrHFESSEL, 2K ; 91.

LACHNER, • 2>S 1 92.

MENDELSSOHN. . . 2J^ \ 93.

SHUBERT, 2}i . ! 94.

WERNER, 2J^ ; 95.

HAYDN, 2K ; 96.

SCHUBERT, 2H '. 97,

WEBER, 2H < 98.

MENDELSSOHN, . IK !
\

99.

MENDELSSOHN, . 2>i ' i 100.

PROCH. 2ii •
! 101.

KALLIWODA. 2K ; i 102.

KREUTZER, • 2K ; 103.

MENDELSSOHN, . 2K ! 104.

KUCKEN, . 2K 1 105.

MENDELSSOHN, . . 2K 106.

KUCKEN, . 2K
MARSCHNER, . 2K P" 108.

SCHUBERT, 2K i 1D9.

LINDPAINTNER, . • 2K i
i

110.

MENDELSSOHN, . 2H \ 111.

SCHUBERT, 2'A i 112.

THOMAS, 2K 113.

ART, • 2K \ 114.

SCHUBERT, 2H ! 115.

MENDELSSOHN, 2K j 116.

KREISSMANN, . IK ! 117.

ART, 2K ! 118.

FLOTOW, • 2K 1 119.

GUSTAVE, • 2H \ 120.

ABT, 2K
J

121.

KUCKEN, • 2H ! 122.

SCHUBERT, • 2H 1 123.

LOEWE, 2K
i

124.

SILCHER, . 2K 125.

DRESEL, • 2H ! 126.

JAYS, 2K i 127.

FREITAG, . 2K \ j 128.

BRATSCH, 2M !
i

129.

FREITAG, . 2K 130.

ABT, 2K 131.

KUCKEN, • 2K 132.

WEBER, IK 133.

SPOHR, IK 134.

WEBER, 2K 13S.

MENDELSSOHN, • • 2K 13B.

MENDELSSOHN, . • IK 137.

SCHUBERT, • 2K 138.

MOHRING, 2K \ 139.

SCHUBERT, 2K ! 140.

141.ART, 2K
MENDELSSOHN, . IK 142.

LINDBLAD, • 2K 143.

ABT, 2K 144.

MULLER, 2K 145.

SCHUBERT, • 2K 146.

MENDELSSOHN, • 5 S 147.

KUCKEN, 2K ( 148.

SCHURERT, 2K i 149.

CURSCHMAN, 2K i 150.

WERT THOU IN THE CAULD BLAST, MENDELSSOHN, 2K
OVER THE HILLS AND FAR AWAY, MENDELSSOHN, 2K
OFFERING, MOHRING, • 2K
WERE 1 BUT A MOONLIGHT'S RAY, KUCKEN, . 2K

PASSING BELL, SCHUBERT, 2K
PARTING, KREBS, 2K
gUAIL, BEETHOVEN, 3K
RILL THAT STRAYS, KALLIWODA, 2,K
ROSE AND MOON, ABT, 2K
BUY RLAS, MENDELSSOHN, 2K
RED, RED ROSE, FESCA, 2K
SHEPHERD TO HIS FAIR ONE, SPOHR, • 2K
SPRING IS RETURNING, MENDELSSOHN, 2K
SHE IS MINE, CURSCHMAN, . 2K
SHEPHERD'S LAY, MENDELSSOHN, . 2>S
SERENADE, KREISSMAN, 2K
SYMPATHY, KUCKEN, 2K
SABBATH MORN, MENDELSSOHN, . 2K
SPIRIT OF THE CLOUD, .. KREISSMAN, 2K
SPRING OF LOVE, MENDELSSOHN, 2K
SPRING TIME, FESCA, 2K
SPRING'S APPROACH, WOEHLER, . 2K
SONG IS OFT THE SIGH, .. KREUTZER, 2K
SLEEP IN SWEET REPOSE, TAUBERT. 2K
SAY, WAS IT HEARTFELT, .. MASCHEK, 2K
SERENADE, FREITAG, 2K
SERENADE, MOHRING, 2K
SLUMBER ON, MOHRING, 2%
SABBATH REPOSE. Dnet, ABT, 2K
THINE IS MY HEART, SCHUBERT, 2K
THOU ART THE REST, SCHUBERT, 2K
TO MINONA. Serenade, •• SPOHR, IK
TO THE SUNSHINE, SCHUMAN, IK
TRUMPETER, SPIER, . 3K
TYROLEAN AND HIS CHILD, JAMES. IK
THOU ART SO NEAR AND YET SO FAR, REICHARDT, 3K
TEAR, GUMBERT, 2K
'TIS A PEARL 1 CALL MINE OWN, • ESSER, 2K
THEKLA'S LAMENT, SCHUBERT, 2K
TEAR. KUCKEN, 2K.
VIOLET, MOZART, 2K
VOYAGE, MENDELSSOHN, . 2K
WHEN THE SWALLOWS HOMEWARD FLY. ABT, 2K
WARRIOR BABD, OR STANDARD BEARER, LINDPAINTNER, • 2K
WHERE IS THE GERMAN'S FATHERLAND, REICHARDT, • 2K
WANDERER, SCHUBERT, 2K
WHEN THE QUIET MOON IS BEAMING, SGHONDORF, 2K
WANDERER. FESCA, 2K
WHAT SHALL 1 CALL THEE, MULDER, • 3K
WHERE SHALL 1 FIND THEE, MULDER, • 3K
WE MET BY CHANCE, KUCKEN, 2K
YOUNG NUN, , SCHUBERT, • 2K
YE FADED FLOWERS, SCHURERT, 2K
7ULEIKA, MENDELSSOHN, . 2K
WHAT MAKES THE SPRING. Dnet, .. ABT, 2K
WHEN 1 KNOW THAT THOU ART NEAR ME. Duet , ABT, 2K

J BOSTON:
i«blis|£jr bs HEFE.T TOLMAF &' CO., 291 »s|ington %.
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Far from love, o'er plain and river.

Late I rushed in headlong flight;

Ah! he followed ever, ever,

Vain is speed against his might.

Here I yield,0!one good night.

4

Leave me not in darkness pining,

From thy curtaind w^indows height,

Let one look m pity shining,

Warm my heart to new delight.

Let me hear one sweet goos! night,
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ENGLISH AND GEKMAN WORDS.
^ '**I9^5V^***

No. 1. AH, HAD 1 PINIONS, RAHLES. 2ii No, 76. WERT THOU IN THE CAULD BUST, • MENDELSSOHN, . 2K
2. ALL IS OVER, WEBER. 2« 77. OVER THE HILLS AND FAR AWAY, MENDELSSOHN, 2K
3. AMID THIS GREENWOOD SMILING, . THALBERG. 2« 78. OFFERING, MOHRING, 2K
4. AVE MARIA, SCHUBERT. 2« 79. WERE 1 BUT A MOONLIGHT'S RAY, • KUCKEN, • 2K
5. AVE MARIA, .. CHERUBINI, 2M 80. PASSING BELL, SCHUBERT, 2K
6. ADELAIDE, BEETHOVEN, 5 81. PARTING, KREBS, 2K
7. ADIEU, SCHUBERT, 2>i 82. QUAIL, BEETHOVEN, 3K
8. APPARITION, .. HEUBERER, 5 ! 83. RILL THAT STRAYS, KALLIWODA, 2K
9. ANGEL'S GAIL, OECHSNER. 2H 84. ROSE AND MOON, ABT, 2K

10. DARCAROLLE, SCHUBERT, 2i< 85. RUY BLAS, MENDELSSOHN, • 2K
11. BARCAROLLE, Duet, KUCKEN, 2« 86. RED, RED ROSE, FESCA, 2K
12. BRIGHTEST EVES, STIGELLI, 2« 87. SHEPHERD TO HIS FAIR ONE, SPOHR, . 2K
13. BOAT SONG, ART, IK 88. SPRING IS RETURNING, MENDELSSOHN, 2K
14. CHILD, KREISSMAN, 2ii 89. SHE IS MINE, CURSCHMAN, 2K
15. DEAREST, 1 THINK OF THEE, KREBS, 2K 90. SHEPHERD'S LAY, MENDELSSOHN, 2K
16. EBPAND THV WINGS, METHFESSEL, 2>i 91. SERENADE, KREISSMAN, 2K
17. EVENING BELLS, LACHNER, 2« 92. SYMPATHY, KUCKEN, 2K
18. EVENING 'SONG, MENDELSSOHN. . 2« 93. SABBATH MORN, MENDELSSOHN, • 2K
19. ELOGV OF TEARS, SHUBERT, 2K 94. SPIRIT OF THE CLOUD, .. KREISSMAN, 2K'
20. FAIREST MAIDEN, WERNER, 2K 35. SPRING OF LOVE, MENDELSSOHN, . 2K
21. FIDELITY, HAYDN, 2« 96. SPRING TIME, FESCA, • 2K
22. FISHER MAIDEN, SCHUBERT, 2}i 97. SPRINGS AP.''RDACH, WOEHLER, . 2K
23. FAREWELL FOREVER, WEBER, 2^ 98. SONG IS OFT THE SIGH, .. KREUTZER, . 2K
24. FAR AWAY, ... MENDELSSOHN, - I« 99. SLEEP IN SWEET REPOSE,.. TAUBERT. . 2K
25. FAVORITE SPOT, MENDELSSOHN, . 2K 100. SAY, WAS IT HEARTFELT, • MASCHEK, . 2K
26. FROM THE ALPS, PROCH. 2K 101. SERENADE, FREITAG, . 2K
27. GRAVE DIGGER, KALLIWODA. 2« i 102. SERENADE, MOHRING, . 2K
28. GALLANT COMRADE, KREUTZER, 2«

i
103. SLUMBER ON, MOHRING, 2K

29. GARLAND, MENDELSSOHN, . 2« 104. SABBATH REPOSE. Duet, ABT, 2K
30. GENTLY REST, KUCKEN, 2K ! 105. THINE IS MY HEART, SCHUBERT, 2K
31. GREETING, MENDELSSOHN, . 2>J 106. THOU ART THE REST, SCHUBERT, 2K
32. GOOD NIGHT, FAREWELL, .. KUCKEN, 2« { 107. TO MINONA. Serenade, .- SPOHR, IK
33. HEART, MY HEART, MARSCHNER, 2«

1
108. TO THE SUNSHINE, SCHUMAN, IK

34. HUNTSMAN'S REST, SCHUBERT, 2« 109. TRUMPETER, SPIER, 3K
35. HEBREW MAIDEN'S LAMENT, LinOPAINTNER, . 2>S 110. nROLEAN AND HIS CHILD, JAMES, IK
36. HARVEST FIELD, MENDELSSOHN, . 2>i 111. THOU ART SO NEAR AND YET SO FAR, REICHARDT, . 3K
37. HARK THE LARK, SCHUBERT, 2>i 112. TEAR, GUMBERT, 2K
38. HOW CAN 1 LEAVE THEE, THOMAS, 2K 113. 'TIS A PEARL 1 CALL MINE OWN, . ESSER, . 2K
39. HERDSMAN'S MOUNTAIN HOME, ABT, 2K 114. THEKLAS LAMENT, SCHUBERT, 2K
40. IMPRISONED HUNTSMAN, SCHUBERT, 2K 115. TEAR, KUCKEN, . 2K
41. ITALY'S SHORE, MENDELSSOHN, . 2K 116. VIOLET, MOZART, 2K
42. IN THE NIGHT, KREISSMANN, 2>.' 117. VOYAGE, MENDELSSOHN, 2K
43. IN THE EYE, THERE LIES THE HEART, ABT, 2« 118. WHEN THE SWALLOWS HOMEWARD FLY, ABT, 2K
44. 1 AM CONTENTED, FLOTOW, 2H

i
119. WARRIOR BARD, OR STANDARD BEARER, LINOPAINTNER, 2K

45. IN WOODLAND BOWERS, .. GUSTAVE, 2« 120. WHERE IS THE GERMAN'S FATHERLAND, REICHARDT, . 2K
46. IRENE, ABT, 2K 121. WANDERER, SCHUBERT, 2K
47. JEWISH MAIDEN, KUCKEN, 2« 122. WHEN THE QUIET MOON IS BEAMING, SCHONDORF, 2K
48. LAST GREETING, SCHUBERT, 2« 123. WANDERER, FESCA, 2K
49. LANDLADY'S LITTLE DAUGHTER, LOEWE, 2K 124. WHAT SHALL 1 CALL THEE, MULDER, • 3K
50. LORE LEY, SILCHER, 2ii 125. WHERE SHALL 1 FIND THEE, MULDER, - 3K
51. LITTLE MOUSE. Duet, - DRESEL, 2« 126. WE MET BY CHANCE, KUCKEN, 2K
52. LONG, LONG WEARY DAY, -. JAYS, 2« 127. YOUNG NUN, SCHUBERT, 2K
63. LONE OLD MAN, FREITAG, 2>i 128. YE FADED FLOWERS, SCHUBERT, 2K
54. LONGING, BRATSCH, 2X 1 129. ZULEIKA, MENDELSSOHN, 2K
55. UMENT, FREITAG, 2a ! 130. WHAT MAKES THE SPRING. Duet, ABT, 2«
56. LIKE THE LARK, ABT, 2>i 131. WHEN 1 KNOW THAT THOU ART NEAR HE. Duet , ABT, 2K
57. LITTLE RECRUIT, KUCKEN, 2K i

132. MORNING GREETING, ABT, 3

58. LULLABY TO EDITH, WEBER, IK 133. IT ONLY HAPPENED TO BE SO, ABT, 3

59. MY DREAM OF LOVE IS OVER, SPOHR, IK 134. 1 AM CONTENTED, FLOTOW, 3

60. MAGIC SPELL, WEBER, 2K 135. THOU EVERY WHERE, LACHNER, 4
61. MAID' OF GANGES, MENDELSSOHN, . 2K 136. THE TWO GRENADIERS, SGHUHAH, 3;=

62. MOON, MENDELSSOHN, . IK 137. THE LARK HATH SUNG HER TWILIGHT SONG, BURNER, 3

63. MIGNON SONG, SCHUBERT, 2K 138. I'M WITH THEE NOW, MfllER, 3'.

B4. MY OPPOSITE NEIGHBOR, .. MOHRING, 2K i 139. FLY, BIRDLING, THROUGH THE VERDANT WOOD, KUCKEN, 3

65. NEVER BELIEVE ME, SCHUBERT, . 2H !.™440. SERENADE, SCHUBERT, 2';

66. NIGHT IN SLUMBER, ABT, 2K 141. MY ANGEL, EoSER, 3

67. NUN, MENDELSSOHN, . . IK 142. WHEN THE LIGHT STEP, •• IINDMER, . 3
68. NEAR, LINDBLAO, 2K 143.

69. NOW THE SWALLOWS ARE RETURNING, ABT, 2K 144.

70. OUTLAW'S DEATH, MULLER, 2K ; 145.

71. ON MOSSY BANKS, SCHUBERT, 2K 146.

72. 0, PRAISE THE LORD, MENDELSSOHN, 5 147.

73. WERT THOU BUT MINE OWN LOVE, KUCKEN, . 2H 148.

74. ON THE SEA, SCHUBERT, 2K 149.

75 ORPHAN WANDERER, CURSCHMAN, . 2K 150.

^'
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SELECT LIST OF MUSIC BOOKS PUBLISHED BY

Henry Tolman & Co., 291 Washington St., Boston.

piano-Forte Instruction Books.

Bertini'B Piano-forte Method. Last revised ed.
Do., Abridged edition,

Beyer's piano-forte Method,
Burrowes' Piaoo-forte Primer. Latest revised

edition, TVith " Guide to Practice,
Challoner'e Preceptor for the Piano-forte,
Howe's new American Piano-forte School, with-

out a Master
Do., Abridged,

Hunteirs Piano-forte Method,
Do , Abridged edition,

KnOrr'a Materials for the mechanical part of
Piano playing,

Knorr's Guide for the Youn^ Pianist,
Le Carpentier's First Book for the Piano-forte,
Buropean fingering,

Do., American tingoring,
Modern School for the Piano-forte, by Kathan
Kichardaon, European lingering,
Do., cloth, full gilt,

Kew Modern School for the Piano-forte, Rich-
ardson,

Piauo Studies.

Aibretchbergcr's Modulationa, from C major and
C minor, into all the Keys,

Bertinl's 25 Studies. Op. 100
Do. Op. 29,

Do. Op. 32,
Beyer's 100 Recreations for the Young. Op. 20.

3 Nos., each
CIementi'8 Exercises and Scales,
Cramer's 42 Exercises. Iso. 1,

Cramer's Useful Extracts for the Piano-forte,
Czemy's Etudes de la Velorite. American fin-

gering. "With Notes by Hamilton. No. 1,

Do., No. 2,
Do., No. 3,

Do., complete, bound,
Czerny's Etudes de la Velocity. European fin'

gering. No. 1,

Do., No. 2,
Do., No. 3,

Czerny's '^ianists' Daily Indispensable Exercises,
Czemy's 24 Studies for the Left hand. Op, 718.

3 Nos., each
Czemy's 30 New Studies, introductory to his
Etudes de la Velocite. In 6 Nos., each

Czerny's 50 Studies, Op. 740. Sequel to Etudes
de la Velocite, In 6 Boolcs, each

Duvernoy's Ecole du Mecanisme. In 3 Nos., each
Evers' (Carl) Grand Oct.^ve Study,
Heller's 25 Studies on Rhj-thm and Expression.
Op. 47. In 2 Books, each

Heller's 30 Progressive Studies. Op. 46. 2 Books,
each

Heller's 2.5 Studies, introductory- to the Art of
Phrasing. Op, 45. In 2 Books, each

Heller's Art of Phrasing. OiJ. Iti. No, 1,
Do., No. 2,

Herz's celebrated Exercises and Scales,
Knorr'a Grand Scales, in all the majur and minor
keys,
Do., 56 Elementary Studies,
Do., PianistP' Daily Btudicn,

Mayer's Grand Etude in p sharp,
Molt'B (T. P.) Pupil's Guide,

" " Five Progressive Lessons,
*' " Scales and Chords,

Moschelles' Fifty Preludes, Op. 73,

Muller's 42 Instmctive Pieces,
Schmidt's (Jacob) Progressive Exercises. 3 Nos.,

each,
Schmidt's (Aloise) Pianist's Best Companion,

" " 20 Exercises, Op. 16,

Sitockl'a (Henri) Quatre Etudes for the Piano,
Op. 20,

iVolse'Wolseifier's (M. P.) Instructive and Progressive,
for two and four hands,

Collections of Piano-forte Mnsic.
Eaambech'a Operatic Gems, paper,

Do., cloth,

Bellini's Norma, Piano solo,
Donizetti's LaFa%'orita, Piano solo,
Ilaydn'B SonalaB. Bound In cloth,
Hchumann'a Album. Bound in cloth,
Verdi's i^manl, Piano solo,

Welcome Guest, boards,
" " cloth,
" " cloth, gilt,

TUelodeon BookR.
Baumbach'fl 100 Operatic Melodies, papor,

Do,, cloth,
Howe's New ^Vmcrican Mclodton School wlth-
ODt n Matter,
Do., Abridged,

2 50
2 00
2 00

50
25

150
100

2 50

2 50

3 00
4 00

25
160
150
150

125
150
125

125
150
175
75

SO
50

3 00
125
75

150
60

35
50

1 00

50

75

75
100

50
I

2.-,
1

PRICE
Prince's New and Complete Melodeon Instructor, 75

Zundel's New School for Melodeon, 1 00

Organ Books.

American Church Organ Voluntaries. By A
N. Johnson and H. S. Cutler, 1 00

Jones's Sixty-six Interludes, Organ or Melodeon 50

Rink's First Three Months at the Organ, 1 50

Rink's Instructor for Beginners. 2 Books, each 1 50

Violin InstructorS4

Hanks's American Violinist, 1 00
Howe's New jVmeriean Violin School without a
Master, 50

Do., Abridged, 25
Howe's Young Ajnerica's Violin Instructor, 50

Do., Abridged, 25

Kreutzer'a Twelve Studies for the Violin, 75

Flnte Instructors*

Dearborn's American Flute Preceptor, 2 50

Howe's New American Flute School without a
Master, 50
Do., Abridged, 25

Howe's Young America's Flnte Instructor, 50
Do., Abridged edition, 25

Collections of Flute or Violin Music.

American Collection of lustrunicntal Music. By
J. W. Moore, 1 50

Do., Mail edition, 100
'owe's Leviathan Collection of Instrumental
Music, containing over 500 Polkas, Schot-
tisches, Waltzes, Quicksteps, Bongs, Dances,
&c., with 20 sets of Cotillons, (including Waltz
and Polka,) with tigures on calling, 1 00

Young America's Collection of instrumental
Music, arranged in three parts—First, Second
and Bass—consisting of the most popular
Polkas, Waltzes, Schottisches, Bedowas,
Marches, Quicksteps, Contra Dances, Horn-
pipes, Cotillons, &c., 50

Guitar, Banjo and Accorcleon.

Howe's New American Guitar School without a
Master, 50

Do., Abridged, 25
Howe's New American Banjo School without a
Master, 50

Do., Abridged, 25
Howe's New American Accordeon School with-
out a Master, 50
Do., Abridged, 25

Howe's New German Accordeon Instructor, 50

Sarnkony, Thorougli Bass, &c.

Hill and Brown's Tuners' Manual, 50

Johnson's Instructions in Thorough Bass, 1 00
Parker's Manual of Harmony, 75
Richardson's Elements of Music at Sight, plain
book form, 1 00
Do., map form, 2 00

Southard's Course of Harmony, 1 75
Sherman's Musical Catechism, 50

Vocal E^xcrcises and Instructors.

Baker's Formation and Cultivation of the Voice, 1 50
Bonaldi's Six Complete Studies for Vocalization, 75
Concone's 50 Lessons in Singing, for the middle

register of the Voice, Part 1, 2 00
Concone's Exercises for the Voice, a continuation
of the 50 Lessons In 2 Books, each, 1 00

Concone's Lessons in Vocalization ; The Voice
part of the Fifty Lessons, Book 1, and the
Twenty-five Lessons, Op. 10, designed for Class
Singing, 35

Concone's 15 Vocalizes. In 2 Books, each, 1 00
Concone's 25 Lessons in Singing, Op. lo. In 2
Books, each, 1 00

Steffenone's Vocal Method. In 2 Books, each, 1 25
" " " Complete, 2 00

Pacr'fl 24 Exercises for Soprano or Tenor, 1 50
Webb's Vocal Exercises, and Solfeggios, 75

Scliool Books.

American School MelodiHt. Bv Joninh Osgood, 35
Bible Songs. By Marion Dlx Sullivan. 25
Bouquet. By L. U. Soufliard and O. W. Pratt, 60
Institute Melodies. By N, B. Clapp. 35

Juniata Ballad". By Marlon Dlx Sullivan, 25
Musical cnasM Book, for Adult Singing Classes.
By A. N. Johnson, CO

Tlyninu of Praise, 12

Musical Class Book, for Female Seminaries. By
A. N. Johnson,

Musical Echo. By L. G. Blaisdell,
Musical Text Book,
Normal School Song Book. By A. N. and J. C.
Johnson, and Josiah C

Pestalozzian School Song Book. By G. W.
Pratt and J. C. Johnson,

School Beil. By-Chas. Butler a^d L. n. Southard,
School Chimes. By B. F. Baker and L. H. Southard,
Young Minstrel. By A, N, Johnson and Jason
White,

Young Ladies' Vocal Class Book. By G J.Wehb,
Seminary Bell. By Butler & Southard,

35
35
35

35
100
60

ORATORIOS.

Elijah. By Mendelssohn,
Do., Choruses,

Engedi, Bv Beethoven,
Messiah. By Handel,
Do., Choruses,

Sacred Music Books and Cantatas.

Episcopal Harp, ByS. P.Tuckerman, Mus. Doc,
Harmony of the Spheres. By Romberg,
Haydn's Seasons, Spring Part,
Morning. By Kies,
Silver Chime, paper,
" " bound in boards,
" " cloth,

"Mozart's Short Requiem. Vocal parts, each
Nightingale. By Richardt,
Power of Song By Romberg,
Schill'T's Song of the Bell. Music by Romberg,
Transient and Eternal. By Romberg,
Parker's Sacred Chorus Book,

Glee Books and CUoruses.

Atlantic Glee Book- By Baker & Perkins,
Beauties of Vocal Melody. By Dempster,
Cecelian Glee Book. By E. L.White and A.
N. Johnson,

Classical Chorus Book,
Classical Gems, a Collection of Choruses select-

ed from the great masters. In 16 Nos., each
College Song Book
Musical Drama a Collection of Choruses, Quar-

tets, Quintet3 &c By J. C. D. Parker. In 3
Nos., each

New England and Bay State Glee Book. By I.

B, Woodbury and A. N. Johnson,
Opera Choruses; a Collection of Choruses,

Quartets, Quintets, Hcc, selected from the most
celebrated operas. 12 Nos., each

Rosalie Melodist, cloth.

Union Glee Book. By B. F. B.iker,

BRASS BAKB lUtlSIC.

Music Arrangedfor Full Military Bands.

EATON'S HARMONY, No. 2, 6 00
Contains—1 dress par.ade, 1 concert piece, 5
quicksteps, 1 march, 1 waltz, and 1 galop.

EATON'S HARMONY, No. 3, 6 00
Contains—2 waltzes, 2 marches, 5 quicksteps,
and 1 galop.

EATON'S HARMONY, No. 4, 6 00
Contains—2 polkas, 1 schottische, 1 mazurka,

1 grand march, 1 funeral march, 3 quick-
steps, 1 Waltz, and 2 galops.

TOLMAN'S AM.iTEUR B.\ND BOOK, 3 00
Contains 12 pieces of music.

GILMORE'S BRASS B.\ND MUSIC, contain-
ing 12 new and popular pieces. .US'" The music
for each instrument is In a separate book,
printed on cardboard, and bound In cloth, thus
saving the u.vpense of copying.

Price of the whole set, 6 00
Or Parts for separate Instruments, each 50

Concert Quickstep, by George W. Lyon, 75
Flutina Waltz, ** " " 75

TOLMAN'S BRASS BAl^D MISCELLANY,
14 Nos., each 1 00

Miisic arranged for a Band of 5 to \2
Instruments.

EATON'S NATIONAL AIRS, No. 1, contain-
ing 12 pieces. 160

EATON'S NATIONAL AIRS, No, 2, contain-
ing 12 pieces, 150

3 00
63

100
2 00
63

160
50
50
30
20
25
35
25

75
25

100

100
75

100
100

12
100

10
25
60

EATON'S CORNET INSTRUCTOR,
Modern School for the Fife,

50

60

j»- Copies of cither of the above vrill be Bcnt per mall, postage paid, on receipt of the marked price.

For a complete list of our PubUcallons nee " THE MUSICIAN'S GUIDE," our llliifltrated Catalogue of £70 pages, coatalnlng Sketches of the Lives of Bach, Beethoven, Han-

del, Hay<lQ, Morart, and Thalbcrg, an Analynls of 4,000 celebrated MuhIcpI Works, and a variety of valuable Informatioa, not to to found Id any work of the kind now publlahod.

Uvx\ to bo; ftddrau on receipt of iix (xrUi, In itomps, to defray pontage.

HENEY TOLMAN & CO., Publisliers, 291 WasmBgton Street, Boston.
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ENGLISH AND

. 1. AH, HAD r PINIONS, RAHLES,

2. ALL IS OVER, WEBER.

3. AMID THIS GREENWOOD SMILING, .. THALBERG.

4. AVE MARIA, SCHUBERT.

5. AVE MARIA, .. CHERUBINI,

6. ADELAIDE, BEETHOVEN,

7. ADIEU, SCHUBERT,

8. APPARITION, HEUBERER,

9. ANGEL'S CALL, OECHSNER.

10. BARCAROLLE, SCHUBERT,

11. BARCAROLLE, Dnet, KUCKEN,

12. BRIGHTEST EYES, STIGELLl,

13. BOAT SONG, ABT,

14. CHILD, KREISSMAN,

15. DEAREST, 1 THINK OF THEE, KREBS,

1G. EXPAND THV WINGS, METHFESSEL,

17. EVENING BELLS, LACHNER,

18. EVENING 'SONG, MENDELSSOHN.
19. ELOGV OF TEARS, SHUBERT,

20. FAIREST MAIDEN, WERNER,
21. FIDELITV, HAYDN,

22. FISHER MAIDEN, SCHUBERT,

23. FAREWELL FOREVER, WEBER,

24. FAR AWAY, MENDELSSOHN,

25. FAVORITE SPOT, MENDELSSOHN,

26. FROM THE ALPS, PROCH.

27. GRAVE DIGGER, KALLIWODA.

28. GALLANT COMRADE, KREUTZER,

29. GARLAND, MENDELSSOHN,

30. GENTLY REST, KUCKEN,

31. GREETING, MENDELSSOHN,
32. GOOD NIGHT, FAREWELL, -. KUCKEN,

33. HEART, MY HEART, MARSCHNER,
34. HUNTSMAN'S REST, SCHUBERT,

35. HEBREW MAIDEN'S LAMENT, LINDPAINTNER,

3B. HARVEST FIELD, MENDELSSOHN,

37. HARK THE LARK, SCHUBERT,

38. HOW CAN 1 LEAVE THEE, THOMAS,
39. HERDSMAN'S MOUNTAIN HOME, ABT,

40. IMPRISONED HUNTSMAN, SCHUBERT,

41. ITALY'S SHORE, MENDELSSOHN,

42. IN THE NIGHT, KREISSMANN,

43. IN THE EYE, THERE LIES THE HEART, ABT,

44. 1 AM CONTENTED, FLOTOW,

45. IN WOODLAND BOWERS, .. GUSTAVE,

46. IRENE, ABT,

47. JEWISH MAIDEN, KUCKEN,

48. LAST GREETING, SCHUBERT,

49. LANDLADY'S LITTLE DAUGHTER, LOEWE,

50. LORE LEY, SILCHER,

51. LITTLE MOUSE. Duet, « DRESEL,

52 LONG, LONG WEARY DAY, .. JAYS,

53. LONE OLD MAN, FREITAG,

54. LONGING, BRATSCH,

55. LAMENT, FREITAG,

56. LIKE THE LARK, ABT,

57. LITTLE RECRUIT, KUCKEN,

58. LULLABY TO EDITH, WEBER,

59. MY DREAM OF LOVE IS OVER, SPOHR,

60. MAGIC SPELL, WEBER,

61. MAIB OF GANGES, MENDELSSOHN,

62. MOON, MENDELSSOHN,

63. MIGNON SONG, SCHUBERT,

64. MY OPPOSITE NEIGHBOR, ..
;

MOHRING,

65. NEVER BELIEVE ME, SCHUBERT,

66. NIGHT IN SLUMBER, ABT,

67. NUN, MENDELSSOHN,
68. NEAR, LINDBLAD,

69. NOW THE SWALLOWS ARE RETURNING, ABT,

70. OUTLAW'S DEATH, MULLER,
.71. ON MOSSY BANKS, SCHUBERT,

72 0, PRAISE THE LORD, MENDELSSOHN,
,73 WERT THOU BUT MINE OWN LOVE, KUCKEN,
74 ON THE SEA, SCHUBERT,
75 MPHAN WANDEIUR CURSCHMAN,

.. 2>=' No. 76. WERT THOU IN THE CAULD BLAST, MENDELSSOHN, . 2K2^ 77. OVER THE HILLS AND FAR AWAY, MENDELSSOHN, . 2K
2« 78. OFFERING, MOHRING, 2K

.. 2>i 79. WERE 1 BUT A MOONLIGHT'S RAY, • KUCKEN, 2K

.. 2>S 80. PASSING BELL, SCHUBERT, 2K
5 81. PARTING, KREBS, 2K

.- 2}i 82. QUAIL, BEETHOVEN, • 3K
S 83. RILL THAT STRAYS, KALLIWODA, 2K

.'• 2« 84. ROSE AND MOON, ABT, 2K
• • 2K 85. RUY BUS, MENDELSSOHN, . 2K

• 2>i 86. RED, RED ROSE, FESCA, 2K
.. 2>^ 87. SHEPHERD TO HIS FAIR ONE, SPOHR, 2K
.. IK 88. SPRING IS RETURNING, MENDELSSOHN, . 2K

2H 89. SHE IS MINE, CURSCHMAN, 2K
.. zy. 90. SHEPHERD'S LAY, MENDELSSOHN, • 2K
.. 2K I 91. SERENADE, KREISSMAN, 2K

. 2K \ 92. SYMPATHY, KUCKEN, 2K
2}i 93. SABBATH MORN, MENDELSSOHN, 2K
2K 94. SPIRIT OF THE CLOUD, .. KREISSMAN, 2K

.. 2K 95. SPRING OF LOVE, MENDELSSOHN, • . 2K
• • 2>i 96. SPRING TIME, FESCA, 2K
• • 2}i 97. SPRING'S APPROACH, WOEHLER, . 2K

2>i 98. SONG IS OFT THE SIGH, .• KREUTZER, . 2K
IK i 99. SLEEP IN SWEET REPOSE,.- TAUBERT. . 2K

.. 2K i 100. SAY, WAS IT HEARTFELT, .. MASCHEK, 2K
• 2K 101. SERENADE, FREITAG, . 2K

• • 2K 102. SERENADE, MOHRING, 2K
.. 2K 103. SLUMBER OW, MOHRING, • 2K

2K 104. SABBATH REPOSE. Duet, ABT, 2K
2K 105. THINE IS MY HEART, SCHUBERT, 2K

• • 2K 106. THOU ART THE REST, SCHUBERT, . 2K
.. 2K t 107. TO MINONA. Serenade, • SPOHR, IK
.. 2H i

\
108. TO THE SUNSHINE, SCHUMAN, IK

.. 2K 109. TRUMPETER, SPIER, . 3K

.. 2y. 110. TYROLEAN AND HIS CHILD, JAMES, IK
2X 111. THOU ART SO NEAR AND YET SO FAR, REICHARDT, 3K

.. 2K ! 112. TEAR, GUMBERT, . 2K
• • 2K

\ 113. 'TIS A PEARL 1 CALL MINE OWN, ESSER, . 2K
.. 2H 114. THEKLA'S LAMENT, SCHUBERT, 2K

2K 115. TEAR, KUCKEN, . 2K
2>i 116. VIOLET, MOZART, . 2K
2K 117. VOYAGE, MENDELSSOHN, 2K

.. 2K 118. WHEN THE SWALLOWS HOMEWARD FLY, ABT, 2k

.. 2K 119. WARRIOR BARD, OR STANDARD BEARER, LINDPAINTNER, • 2K
• 2M 120. WHERE IS THE GERMAN'S FATHERUND, REICHARDT, . 2K
. 2K 121. WANDERER, SCHUBERT, 2K
.. 2K 122. WHEN THE QUIET MOON IS BEAMING, SCHONDORF, . 2K
.. 2K 123. WANDERER. FESCA, 2K
-. 2M ~T5?n»!tAf SHALL 1 CALL THEE, MULBER, . 3K
.. 2K 125. WHERE SHALL 1 FIND THEE, MULDER, 3K
.. 2Ji 126. WE MET BY CHANCE, KUCKEN, 2K

• 2K ! 127. YOUNG NUN, SCHUBERT, 2K
-. 2K

\
128. YE FADED FLOWERS, SCHUBERT, 2K

• - 2K 129. ZULEIKA, MENDELSSOHN, 2K
• 2K 130. WHAT MAKES THE SPRING. Duet, ABT, . 2K

• 2X \ 131. WHEN 1 KNOW THAT THOU ART NEAR ME. Duet , ABT, • 2K
2H i 132. MORNING GREETING, ABT, 3

• IK i 133. IT ONLY HAPPENED TO BE SO, ABT, 3

IK 1 134. 1 AM CONTENTED, FLOTOW, 3

• 2K j
135. THOU EVERY WHERE, LACHNER, 4

• 2K 136. THE TWO GRENADIERS, SCHUMAN, 3'.

^y,
;

137. THE LARK HATH SUNG HER TWILIGHT SONG, DiJRNER, 3

2% 138. I'M WITH THEE NOW, MAIER, . 3'i

2K ! 139. FLY, BIRDLING, THROUGH THE VERDANT WOOD, KUCKEN, 3

2K ! 140. SERENADE, SCHUBERT, 2'.,'

. 2K 141. MY ANGEL, ESSER, . 3

1« ; 142. WHEN THE UGHT STEP, • LINDNER, . 3

• 2K S 143.

.. 2K i 144.

2K 145.

. 2K' ( 146.

• 5 f 147.

.. 2K i
148.

2K 149.

.. 2K 150.

;'>t

m
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SELECT LIST OF MUSIC BOOKS PUBLISHED BY

Henry Tolman & Co., 291 Washington St., Boston.

Flano-Forte Instruction Sooks*

Bcrtini's Piano-forte Method. Last reviucd ed. 2 50
Do., Abridged edition, 2 00

Beyer's piano-forte Method, 2 00
Burrowea' Piano-forte Primer. Latest revised

edition, with " Guide to Practice, 30
Challoner'8 Preceptor for the Piano-forte, 75
Howe's new /Unericaa Piano-forte School, with-
out a Master 50
Do., Abridged, 25

Hunten'fi Piano-forte Method, 1 50
Do , Abridged edition, 1 UO

Knorr'a Materials for tho mechanical part of
Piano playing, 2 50

Knorr'a Guide for the Young Pianist, 2 60
Xe Carpentier's First Book for the Piano-forte,
European fingering, 75
Do., American fingering, 75

Modern School for tlic Piano-forte, by Kathan
lijchardeon, European lingering, 3 00
Do., cloth, full gilt, 4 00

Kew Modern School for the Piano-forte, Rich*
ardson, 2 50

Piano Studies.

Albretchberger's Modulations, from C major and
C minor, into all the Keys, 25

Bertini's 25 Studies. Op. 100 1 60
Do. Op. 29, 160
Do. Op. 32, 1 50

Beyer's 100 Recreations for the Tonng. Op. 20.

3 Noe., each 50
Gementi's Exercises and Scales, 1 25
Cramer's 42 Exercises. No. 1, 150
Cramer's Useful Extracts for the Piano-forte, 1 25
Czurny's Etudes de la Velocite. jVmerican fin-

gering. With Notes by Hamilton. No. 1, 75
Do., No. 2, 75
Do., No. 3, 75
Do., complete, bound, 1 50

Czemy'fl Etudes de la Velocity, European fin-

gering. No. 1, 75
Do., No. 2, 75

Do., No. 3, 75
Czemy's "ianists' Daily Indispensable Exercises, 60
Czemy's 24 Studies for the Left hand. Op. 718.

3 Nos., each 50
Czemy's 30 New Studies, introductorv to his
Etudes de la Velocite. In 6 Nos., each 50

Czemy's 50 Studies, Op. 740. Sequel to Etudes
de la Velocite. In 6 Books, each 00

Duvernoy'sEcoleduMecanisme. In3Nos.,each 50
Evera' (Carl) Grand Octave Study, 50
Heller's 25 Studies on Rhvthra and Expression.
Op. 47. In 2 Books, each 1 25

Heller's 30 Progressive Studies. Op. 46. 2 Books,
each 1 75

Heller's 25 Studies, introductory to tho Art of
Phrasing, Op. 45. In 2 Books, each 1 25

Heller's Art of Phrasing. Op. 16. No. 1, 160
Do., No. 2, 175

Herz's celebrated Exercises and Scales, 75
Knorr'B Grand Scales, in all the major and minor
keys, 75
Do., 56 Elementary Studies, 75
Do., Pianists' Daily Studies, 30

Mayer's Grand Etude in F sharp, 50
Melt's (T. F.) Pupil's Guide, 3 00

" *' Five Progressive Lessons, 1 25
*' " Scales and Chords, 75

Moschellcs' Fifty Preludes, Op. 73, 1 50
Muller'B 42 Instructive Pieces, 60
Schmidt's (Jacob) Progressive Exercises. 3 Nos.,

each, 35
Schmidt's (Aloi^e) Pianist's Best Companion, 50

" " 20 Exercises, Op. 16, 1 00
Sitockl's (Henri) Quatre Etudes for the Piano,
Op. 20, 50

"Wolseifler's (M. P.) Instructive and Progressive,
for two and four hands, 75

Collections of Piano-forte IVliBic.

Baumbcch'e Operatic Gems, paper, 76
Do., cloth, 1 00

Bellini's Norma, Piano solo, 8 00
Donizetti's LaFavorita, Piano solo, 3 00
Haydn's Sonatas. Bound in cloth, 2 50
Schumann's /Vlbum. Bound in cloth, 2 TiO

Verdi's Emanl, Piano solo, 4 00
Welcome Guest, boards, 2 00

" " cloth, 2 25
" *' cloth, gilt, 3 00

TKelodeon Sookii.
Banmhacb's 100 Operatic Melodies, papor, 75

Do., cloth, 100
Howe's New American Melodcon School with-

out A Master, 60
Do., Abridged, 25

Prince's New and Complete Melodeon Instructor,
Zundel'a New School for Melodeon,

Organ SooIes.

American Church Organ Voluntaries. By A
N. Johnson and H. S. Cutler,

Jones's Sixty-six Interludes, Organ or Melodeon
Rink's First Three Months at the Organ,
Rink's instructor for Beginners. 2 Books, each

Violin Instructors.

Hanks's American Violinist,

Howe's New Amerieau Violin School without a
Master,
Do,, Abridged,

Howe's Young America's Violin Instructor,
Do., Abridged,

Kreutzer's Twelve Studies for the Violin,

!Flutc Instructors.

Dearborn's American Flute Preceptor,
Howe's New American Flute School without a
Master,
Do., Abridged,

Howe's Young America's Flute Instructor,
Do., Abridged edition,

Collections of Flute or Violin Music.

American Collection of Instrumental Music. By
J. W. Moore,
Do., Mail edition,

owe's Leviathan Collection of Instrumental
Music, containing over 500 Polkas, Schot-
tischcs, Waltzes, Quicksteps, Songs, Dances,
itc, with 20 sets of Cotillons, (iucluding Waltz
and Polka,) with figures on calling,

Young America's Collection of Instrumental
Music, arranged in three parts—First, Second
and Bass—^consisting of the most popular
Polkas, Waltzes, Schottisches, Redowaa,
Marches, Quicksteps, Coutra Dances, Horn-
pipes, Cotillons, &c.,

Guitar, Banjo and Accordeon.

Howe's New American Guitar School without a
Master,
Do,, Abridged,

Howe's New American Banjo School without a
Master,
Do., Abridged,

Howe's New Ajtucrican Accordeon School with-
out a Master,

Do., Abridged,
Howe's New German Accordeon Instructor,

Harmony, Tliorougli Bass, &.c.

Hill and Brown'sTuners'Manual,
Johnson's Instructions in Thorough Bass,
Parker's Manual of Harmony,
Richardson's Elements of Music at Sight, plain
book form.
Do., map form.

Southard's Course of H.irmony,
Sherman's Musical Catechism,

Vocal Exercises and Instructors.

Baker's Formation and Cultivation of the Voice,
Bonaldi's Six Complete Studies for Vocalization,
Concone's 50 Lessons In Singing, for the middle

register of the Voice, Part 1,

Concone's Exercises for the Voice, a continuation
of the 50 Lessons In 2 Books, each,

Concone's Lessons in Vocalization ; Tlie Voice
part of the Fifty Lessons, Book 1, and the
Twenty-five Lessons, Op. 10, designed for Class
Singing,

Concone's 15 Vocalizes. In 2 Books, each,
Concone's 26 Lessons in Singing, Op. 10. In 2
Books, each,

Bteffenone's Vocal Method. In 2 Books, each,
" " " Complete,

Paer's 24 Exercises for Soprano or Tenor,
Webb's Vocal Eserci«eB, and Solfeggios,

School Bool&s.

American School Melodist. By Joninh Osgood,
Bible Songs, By Marion Dix Hultlvan,
Bouquet. By L. H. Southard mid G. W. Pratt,
Institute Melodies. By N. JJ. Clapp,
Juniata Biil!ad«. By Marion DIx Sullivan,

Music.nl Clans Book, for Adult Singing Classes.
By A. N. Johnson,

Ilymusof Praise,

PRICE
75

100

100
60

160
150

100

60
25
60

26
76

2 50

50
25
60

150
100

100

60

60
25

60
25

50
25
60

50
100
76

100
2 00
176
50

150
76

2 00

100

35
100

100
125
200
160
76

35
25
60
35
25

60
12

60
20

35
S5
25

35
100

Musical Class Book, for Female Seminaries. By
A. N. Johnson,

Musical Echo. By L. G. Elaifldell,

Musical Text Book,
Normal School Song Book. By A. N. and J. C.
Johnson, and Josiah Osgood,

Pestalozzian School Song Book. By G. W.
Pratt and J. C. Johnson,

School Bell. By Chas. Butler and L. H. Southard,
School Chimes. By B. F. Baker and L. H. Southard,
Young Minstrel. By A. N. Johnson and Jason
White,

Young Ladies' Vocal Class Book. By G J.Webb,
Seminary Bell. By Butler & Southard, w

ORATOBIOS.

Elijah. By Mendelssohn, 3 00
Do., Choruses, 6S

Eugedi. By Beethoven, 100
Me.'^siah. By Handel, 2 00
Do., Choruses, 63

Sacred Music Sooks and Cantatas. ,

Episcopal Harp. By S. P. Tuckerman, Mus. Doc. 1 fiO

Harmony of the Spheres. By Romberg, 60
Haydn's Seasons, Spring Part, 60
Morning. By Rics, 30
Silver Chime, paper, 20

" *' bound in boards, 25
" " cloth, 36

Mozart's Short Requiem. Vocal parts, each 25
Nightingale. By Richardt, 75
Power of Song. By Romberg, 50
Schilk-r's Song of the Bell. Music by Romberg, 76
Transient and Eternal. By Romberg, 25
Parker's Sacred Chorus Book, 1 00

Glee Booles and Choruses.

Atlantic Glee Book. By Baker & Perkins, 1 00
Beauties of Vocal Melody. By Dempster, 75
Cecelian Glee Book, By E. L.Wliite and A.
N. Johnson, 100

Classical Chorus Book, 1 00
Classical Gems, a Collection of Choruses select-

ed from the great masters. In 16 Nob., each 12
College Song Book 1 00
Musical Drama a Collection of Choruses, Quar-

tets, Quintets &c By J. C. D. Parker. In 3
Nos., each 60

New England and Bay State Glee Book. By I.

B. Woodbury and A. N. Johnson, 60
Opera Choruses ; a Collection of Choruses,

Quartets, Quintets, &c., selected from the most
celebrated operas. 12 Nos., each 10

Rosalie Melodist, cloth, 25
Union Glen Book. By B. F. Baker, 60

BRASS BAiVD MtJSIC.

Music Arrangedfor Full Military Bands,

EATON'S HARMONY, No. 2, 6 00
Contains—1 dress parade, 1 concert piece, 5

quicksteps, 1 marcli, 1 waltz, and 1 galop,

EATON'S HARMONY, No. 3, ^ 5 00
Contains—2 waltzes, 2 marches, 5 quicksteps,
and 1 galop.

EATON'S HARMONY, No. 4, 6 00
Cout.iins—2 ijolkas, 1 schottische, 1 mazurka,

1 grand march, 1 funeral march, 3 quick-
steps, 1 waltz, and 2 galops.

TOLMAN'S AMATEUR BAND BOOK, 3 00
Contains 12 pitcee of niuaic.

GILMORE'S BRASS BAND MUSIC, contain-
ing 12 new and popular pieces. XSSr' The music
for each instrument is in a separate book,
printed on cardboard, and hound In cloth, thus
saving the expense of copying.

Price of tho whole set, 6 00
Or Parts for separate instruments, each 60

Concert Quickstep, by George W. Lyon, 75
Flutina Waltz, '* " " 75

TOLMAN'S BRASS BAND MISCELLANY,
14 Nos., each 1 00

Music arranged for a Band of 6 to \2
Instruments.

EATON'S NATIONAL AIRS, No. I, contain-
ing 12 pieces, 1 50

EATON'S NATIONAL AIRS, No. 2, contain-
ing 12 pieces, 1 go

60
GO

EATON'S CORNET INSTRUCTOR,
Modern School for tho Fife,

JO" Copies of dthcT of tho above will bo sent per mall, postage paid, on receipt of the marked price.

For a complete llrt of our Publications see " TIIE MUSICIAN'S GTHDE," our Illustrated Catalogue of 270 pagcn, cootalnlng Sketches of tho Lives of Bach, Beethoven, Han-
dal, H*7dn, Motart, and ThaJbcrg, an Analysis of 4,000 celebrated MusIcpI Works, and a variety of valuable information, not to bo found la any work of tho kind now published*

ttt to isj ftddnu on rt^pt of tia c€tUi, In atompi, to defray postage.

HEMY TOLMAN & 00., Publisliers, 291 Wasnington Street, Boston.
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ENGLISH AND GERMAN WORDS.

AH, HAD I PINIONS

ALL IS OVER,

AMID THIS GREENWOOD SMILING,

AVE MARIA,

AVE MARIA, ..

ADELAIDE,

ADIEU,

APPARITION, ..

ANGEL'S CALL,

BARCAROLLE,

BARCAROLLE, Dnet,

BRIGHTEST EYES,

BOAT SONG,

CHILD,

DEAREST, I THINK OF THEE,

EXPAND THV WINGS,

EVENING BELLS,

EVENING 'SONG,

ELOGY OF TEARS,

FAIREST MAIDEN,

FIDELITY,

FISHER MAIDEN,

FAREWELL FOREVER,

FAR AWAY,

FAVORITE SPOT,

FROM THE ALPS,

GRAVE DIGGER,

GALLANT COMRADE,

GARLAND,

GENTLY REST,

GREETING,

GOOD NIGHT, FAREWELL, ••

HEART, MV HEART,

HUNTSMAN'S REST,

HEBREW MAIDEN'S LAMENT,

HARVEST FIELD,

HARK THE LARK,

HOW CAN I LEAVE THEE,

HERDSMAN'S MOUNTAIN HOME,

IMPRISONED HUNTSMAN,

ITALY'S SHORE,

IN THE NIGHT,

IN THE EYE, THERE LIES THE HEART,

I AM CONTENTED,

IN WOODLAND BOWERS, -
IRENE,

JEWISH MAIDEN,

LAST GREETING,

LANDLADY'S LITTLE DAUGHTER,

LORE LEY,

LITTLE MOUSE. Duet, «
LONG, LONG WEARY DAY, ••

LONE OLD MAN,

LONGING,

LAMENT,

LIKE THE LARK,

LITTLE RECRUIT,

LULLABY TO EDITH,

MV DREAM OF LOVE IS OVER,

MAGIC SPELL,

MAIB OF GANGES,

MOON,

MIGNON SONG,

. MY OPPOSITE NEIGHBOR, • .

, NEVER BELIEVE ME,

. NIGHT IN SLUMBER,

, NUN,

. NEAR,

, NOW THE SWALLOWS ARE RETURNING,

. OUTLAW'S DEATH,

. ON MOSSY BANKS,

, 0, PRAISE THE LORD,

. WERT THOU BUT MINE OWN tOVE,

. ON THE SEA,

i. DJIPHAN WANDERER,

RAHLES.

WEBER.

THALBERG.

SCHUBERT.

CHERUBINI,

BEETHOVEN,

SCHUBERT,

HEUBERER,

OECHSNER.

SCHUBERT,

KUCKEN,

STIGELLI,

ART,

KREISSMAN,

KREBS,

METHFESSEL,

lACHNER,

MENDELSSOHN.

SHUBERT,

WERNER,

HAYDN,

SCHUBERT,

WEBER,

MENDELSSOHN,

MENDELSSOHN,

PROCH.

KALLIWODA.

KREUTZER,

MENDELSSOHN,

KUCKEN,

MENDELSSOHN,

KUCKEN,

MARSGHNER,

SCHUBERT,

LINDPAINTNER,

MENDELSSOHN,

SCHUBERT,

THOMAS,

ABT,

SCHUBERT,

MENDELSSOHN,

KREISSMANN,

ABT,

FLOTOW,

GUSTAVE,

ABT,

KUCKEN,

SCHUBERT,

LOEWE,

SILCHER,

DRESEL,

JAYS,

FREITAG,

BRATSCH,

FREITAG,

ABT,

KUCKEN,

WEBER,

SPOHR,

WEBER,

MENDELSSOHN,

MENDELSSOHN,

SCHUBERT,

MOHRING,

SCHUBERT,

ABT,

MENDELSSOHN,

LINDBLAD,

ABT,

MULLER,

SCHUBERT,

MENDELSSOHN,

KUCKEN,

SCHUBERT,

CURSCHMAN,

^
WERT THOU IN THE CAULD BLAST,

OVER THE HILLS AND FAR AWAY,

OFFERING,

WERE I BUT A MOONLIGHT'S RAY,

PASSING BELL,

PARTING,

QUAIL,

RILL THAT STRAYS,

ROSE AND MOON,
RUY BLAS,

RED, RED ROSE,

SHEPHERD TO HIS FAIR ONE,

SPRING IS RETURNING, ..

SHE IS MINE,

SHEPHERD'S LAY,

SERENADE,

SYMPATHY,

SABBATH MORN,

SPIRIT OF THE CLOUD, -
SPRING OF LOVE,

SPRING TIME,

SPRING'S AP.'ROACH,

SONG IS OFT THE SIGH, -
SLEEP IN SWEET REPOSE, •
SAY, WAS IT HEARTFELT, •
SERENADE,

SERENADE,

SLUMBER ON,

SABBATH REPOSE. Dnet,

THINE IS MY HEART,

THOU ART THE REST, ••

TO MINONA. Serenade, -
TO THE SUNSHINE,

TRUMPETER,

TYROLEAN AND HIS CHILD,

THOU ART SO NEAR AND YET SO FAR,

TEAR,

'TIS A PEARL I CALL MINE OWN,

THEKLA'S LAMENT,

TEAR,

VIOLET,

VOYAGE,

WHEN THE SWALLOWS HOMEWARD FLY,

WARRIOR BARD, OR STANDARD BEARER,

WHERE IS THE GERMAN'S FATHERLAND,

WANDERER,

WHEN THE QUIET MOON IS BEAMING,

WANDERER,

WHAT SHALL I CALL THEE,

WHERE SHALL I FIND THEE,

WE MET BY CHANCE,

YOUNG NUN,

YE FADED FLOWERS,

ZULEIRA,

WHAT MAKES THE SPRING. Dnet,

WHEN I KNOW THAT THOU ART NEAR ME. Duet,

MORNING GREETING,

IT ONLY HAPPENED TO BE SO,

I AM CONTENTED,

THOU EVERY WHERE,

THE TWO GRENADIERS,

THE LARK HATH SUNG HER TWILIGHT SONG,

I'M WITH THEE NOW,

FLY, BIROLING, THROUGH THE VERDANT WOOD,

,
SERENADE,

MY ANGEL,

. WHEN THE LIGHT STEP, •

MENDELSSOHN,

MENDELSSOHN,

MOHRING,

KUCKEN,

SCHUBERT,

KREBS,

BEETHOVEN,

KALLIWODA,

ABT,

MENDELSSOHN,

FESCA,

SPOHR,

MENDELSSOHN,

CURSCHMAN,

MENDELSSOHN,

KREISSMAN,

KUCKEN,

MENDELSSOHN,

KREISSMAN,

MENDELSSOHN,

FESCA,

WOEHLER,

KREUTZER,

TAUBEPT.

MASCHEK,

FREITAG,

MOHRING,

MOHRING,

ABT,

SCHUBERT,

SCHUBERT,

SPOHR,

SCHUMAN,

SPIER,

JAMES,

REICHARDT,

GUMBERT,

ESSER,

SCHUBERT,

KUCKEN,

MOZART,

MENDELSSOHN,

ABT,

LINDPAINTNER,

REICHARDT,

SCHUBERT,

SCHONDORF,

FESCA,

MULDER,

MULDER,

KUCKEN,

SCHUBERT,

SCHUBERT,

MENDELSSOHN,

ABT,

ABT,

ABT,

ABT,

FLOTOW,

LACHNER,

SCHUMAN,

DijRHER,

MAIER,

KUCKEN,

SCHUBERT,

ESSER,

LI.MDNER,

3^^-
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Walter Powell.
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SELECT LIST OF MUSIC BOOKS PUBLISHED BY

Henry Tolman & Co., 291 Washington St., Boston.

Piano-Forte Instruction Books.

Bertini's Piano-forte Method. Laet reviced ed. 2 50
Do., Abridged edition, 2 00

Beyer's piano-forte Method, 2 00
Burrowed' Pimio-forte Primer. Latest reviaed

edition, with " Guide to Practice, 30
Challoner's Preceptor for the Piano-forte, 75
Howe's new American Plano-forLe School, with-
out a Master 50

Do., Aoridged, 25
Hunien's Piano-forte Method, 1 50

Do , Abridged edition, 1 00
Knorr'fl Materials for the mechanical part of
Piano playing, 2 50

Knorr'a Guide for the Young Pianist, 2 50
Le Carpentier's First Book ior the Piano-forte,
European fingering, 75
Do., American fingering, 75

Modern School for the Piano-forte^ hy Nathan
Kichardsun, European lingering, 3 00
Do., cioth, full gilt, 4 00

New Modern School for the Piano-forte, Rich-
ardson, 2 50

Piano Studies.

JUhretchherger's Modulatione, from C major and
C minor, into ail the Keys, 25

Bertini's 25 Studies. Op.'lOO 1 bO
Do. Op. 29, 150
Do. Op. 32, 1 50

Beyer's 100 Recreations for the Toung. Op. 20.

3 Nos., each 50
dementi's Exercises and Scales, 1 25
Cramer's 42 Exercises, ifo. 1, 1 50
Cramer's Useful Extracts for the Piano-forte, 1 25
Czernj-'s Etudes de la Volocitc. American lin-

gering. With Notes hy Hamilton. No. 1, 75
Do., No. 2, 75
Do., No. 3, 75
Do., complete, hound, 1 50

Czerny's Etudes de la Velocity. European fin-

gering. No. 1, 75
Do., No. 2, 75
Do., No. 3, 75

Czerny's "ianists' Daily Indispensable Exercises, 60
Czerny's 24 Studies for the Left hand. Op. 718.

3 No3., each 50
Czerny's 30 New Studies, Introductory to his
Etudes de la Velocite. In 6 Nos., each 50

Czerny's 50 Studies, Op. 740. Sequel to Etudes
de la Velocite. In 6 Books, each CO

Duvcrnov'sEcoleduMecanisme. In3Nos.,each .'^O

Evers* (Carl) Grand Octave Study, 50
Heller's 25 Studies on Khvthm and Expression.
Op. 47. In 2 Books, each 1 25

Heller's 30 Progressive Studies. Op.4C. 2 Books,
each 1 75

Heller's 25 Studies, introductory to the Art of
Phrasing. Op. 4-5. In 2 Books, each 125

Heller's Art of Phrasing. Op. 16. No. 1, 1 50

Do.,>o. 2, 175
Herz'9 celebrated Exercises and Scales, 75
Knorr's Grand Scales, in all the major and minor
keys, 75
Do., 56 Elementary Studies, 75
Do., Pianist.-*' Daily Studies, 30

Mayer's Grand Etude in F sharp, 50
Molt's (T. E.) Pupil's Guide, 3 00

" " Five Pro^es.sive Lessons, 1 25
" " Scales and Chords, 75

Moschclles' Fifty Preludes, Op. 73, 1 50
MuUer's 42 Instructive Pieces, GO
Schmidt's (Jacob) Progressive Eiercisca. 3 Nos-,

each, . 35
Schmidt's (Aloise) Pianist's Best Companion, 50

" " 20Exerciflefl, Op. 16, 100
Sitockl'a (Henri) Quatre Etudes for the Piano,
Op. 20, 50

Woleciflcr'a (M. P.) Instructive and Progressive,
for two and four hands, 75

Collections of Piano-forte Alusic*
Baambcch'a Operatic Gems, paper, 75

Do., cloth, 100
Bellini's Norma, Piano «oIo, 8 UO
Donizetti's LaFavorila, I'iano solo, 3 00
Haydn'B Sonatas. Bound in cloth, 2 50
fa'chumann's Album. Bound in cloth, 2 50
Verdi's Emani, Piano «olo, 4 00
'Welcome Guest, boards, 2 00

" •' cloth, ' 2 25
" * cloth, gilt, 3 00

Ttfelodcon Booka.
Baumbach's 100 Operatic Me]odl<!fl, pajwr, 75

Do,, cloth, 1 00
Howc'« New American Mclodcon School with-
out a MaJitfT, o<(

Do., Abridged, 25

PRICE
Prince's New and Complete Melodeon Instructor, 75

Zundel's New School for Melodeon, 1 00

Or^an Books.

American Church Organ Voluntaries, By A
N. Johnson and n. S. Cutler, 1 00

Jones's Sixty-six Interludes, Organ or Melodeon 50
Rink'.s First Three Months at the Organ, 1 50

Rink'a Instructor for Beginners. 2 Books, each 1 50

Violin Instructors.

Hanks'a American Violinist, 1 00
Howe's New AmeriBan Violin School without a
Master, 50
Do., Abridged, 25

Howe's Young ..Imerica's Violin Instructor, 50
Do., Abridged, 25

Kreutzer's Twelve Studies for the Violin, 75

Flnte Instructors.

Dearborn's American Flute Preceptor, 2 50

Howe's New American Flute School without a
Ma.ster, 50
Do,, Abridged, 2o

Howe's Young -Vinerica'.s Flute Instructor, 50
Do., Abridged edition, 25

Collections of Flute or Violin Mnsic.

American Collection of Instrumental Music. By
J. W. Moore, 1 50
Do., Mail edition, 1 00

owe'a Leviathan Collection of Instrumental
Music, containing over 500 Polkas, Schot-
tisches, Waltzes, Quicksteps, Song.s, Dances,
&c., with 20 seta of Cotillons, (including Waltz
and Polka,) with figures on calling, 1 00

Young America's Collection of instrumental
Music, arranged in throe part.s—First, Second
and Bass—consisting of the most popular
Polkas, Waltzes, Scliottisches, Redowaa,-
Marches, Quicksteps, Contra Dances, Horn-
pipes, Cotillons, &c., 50

Guitar, Banjo and Accordeou.

Howe's New American Guitar School without a
Master, 50
Do., Abridged, 25

Howe's New American Banjo School without a
Master, 50
Do., Abridged, 25

Howe's New American Accordeon School with-
out a Master, 50

Do., Abridged, 25
Howe's New German Accordeon Instructor, 50

Harmony, Tkoroug^Ii Bass, &.c.

Hill and Erown'sTuners'Manual, 50

Johnson's Instructions in Thorough Bass, 1 00
Parker's Manual of Harmony, 75
Richardson's Elements of Music at Sight, plain
book form, 1 00
Do., map form, 2 00

Southard's Course of Harmony, 1 75
Sherman's Musical Catechism, 50

Vocal £xerciscs and Instructors.

Baker's Formation and Cultivation of the Voice, 1 50
Bonaldi's Six Complete Studies for Vocalization, 75
Concone's 50 Lessons In Singing, for the middle

register of the Voice, Part 1, 2 00
Concone's Exercises for the Voice, a continuation
of the 50 Lessons In 2 Books, each, 100

Concone's Lessons in Vocalization; The Voice
part of the Fifty Lessons, Book 1, and the
Twenty-five Lessons, Op. 10, designed fur CIaaa
Singing, 35

Concone's 15 Vocalizes. In 2 Books, each, 1 00
Concone's 25 Lessons in Singing, Op. 10. In 2
Books, each, 1 00

Stefleiione's vocal Method. In 2 Books, each, 1 25
" " " Comphde, 2 00

Pacr's 24 Exercises for Soprano or Tenor, 1 50

Webb's Vocal Exercises, and Solfeggios, 75

School Books.

American School Melodist. Bv Josi.ih Osgood, 35
Bible SongK. Bv Marion Dlx Sullivan, 25
Bouc[uet. l^y L". H. Hou:hanl and G. W. Pratt, 60
Institute Melodies, Hv X. B. Clapp, 3.j

Junl.ata Balladi>. By Marion Dlx Hulllvan, 25
Musical CAnnK Book, for Adult felng-lng ClasBcs,
By A. N. JohuHon, 00

Tlymiia of Praise, 12

35

35
100

PRICE
Musical Class Book, for Female Seminariea. By
A. N. Johnson, 60

Musical Echo. By L. G. Blaisdell, 60
Musical Text Book, 20
Normal School Song Book. By A, N. and J. C.
Johnson, and Josiah Osgood, 35

Pestalozzian School Song Book. By G. W.
Pratt and J. C. Johnson, 35

School Bell. By Chas. Butler and L. n. Southard, 35
School Chimes. By B. F. Baker and L. H. Southard,
Young Minstrel. By A. N. Johnson and Jason
White,

Young Ladies' Vocal Class Book. By G J.Webb,
Seminary Bell. By Butler Sc Southard, ow

OBATOBIOS.

Elijah. By Mendelssohn, 300
Do., Choruses, 63

Engedi. By Beethoven, 1 00
Messiah. By Handel, 2 00
Do., Choruses, 63

Sacred Music Books and Cantatas.

Episcopal Harp. By S. P.Tuckerman, Mus.Doc. 150
Harmony of the Spheres. By Romberg, 60
Haydn's Seasojis, Spring Part, 60
Morning. By Ries, 30
Silver Chime, paper, 20

" " bound in boards, 25
" " cloth, 35

Mozart's Short Requiem. Vocal parts, each 25
Nightingale. By Kichardt, 76
Power of Song By Romberg, 50
Schiller's Song of the Bell. Slusic by Romherfr, 75
Transient and Eternal. By Romberg, 25
Parker's Sacred Chorus Book, 1 00

Glee Books and Choruses.

Atlantic Glee Book. By Baker & Perkins, 1 00
Beauties of Vocal Melody. By Dempster, 75
Cecelian Glee Book. By E. L.White and A.
N. Johnson, 1 00

Classical Chorus Book, 1 00
Classical Gems, a Collection of Choruses select-

ed from the great masters. In 16 Nos., each 12
College Song Book 1 00
Musical Drama a Collection of Choruses, Quar-

tets, Quintets &c By J. C. D. Parker. In 3
Nos., each 60

New England and Bay State Glee Book. By I.

B. Woodbury and A. N. Johnson, 60
Opera Choruses ; a Collection of Choruses,

Quartets, Quintets, &c., selected from the most
celebrated operas. 12 Nos,, each 30

Kosalie Melodist, cloth, 25
Union Glee Book. By E. F. Baker, 60

—*KC-»^

BRA&s iia:ki> music.
Music Arrangedfor Full Militanj Bands.

EATON'S HARMONY-, No. 2, 6 00
Contains—1 dress parade, 1 concert piece, 6

quicksteps, 1 niarcli, 1 waltz, and 1 galop.

EATON'S HARMONT, No. 3, 6 00
Contains— 2 waltzea, 2 marelies, 5 quicksteps,
and 1 galop.

EATON'S HARMONY, No. 4, 5 00
Contains—2 polkas, 1 ncholtische, 1 mazurka,

1 grand march, 1 funeral march, 3 quick-
steps, 1 waltz, and 2 galops.

TOLMAN'S AMATEUR BAND BOOK, 3 00
Contains 12 pieces of music.

GILMORE'S BRASS BAND MUSIC, contain-
ing 12 new and popular pieces. fiST The music
for each instrument is in a separate book,
printed on cardboard, and bound in cloth, thus
saving the t-^pense of copying.

Price of the whole set, 6 00
Or Parts for separate Instruments, each 50

Concert Quickstep, bv George W. Lyon, 75
Flutlna Waltz, '" " " 75

TOLMAN'S BRASS BAND MISCELLANY,
14 Nob., each 1 00

Mtcsic arranged for a Band of 5 to \2

Instr^nncitts.

EATON'S NATIONAL AIRS, No. 1, contain-
ing 12pieccfl. 1 50

EATON'S NATIONAL AIRS, No. 2, contain-
ing 12 pieces, 1 50

EATON'S CORNET INSTRUCTOR, 60
Modern School for the Fife, 60

t^- Copies of cither of the above will he sent per mall, postage paid, on receipt of the marked price.

For a complete llrt of onr PubllcaUoDii see " THIi: MUSICIAN'S GL'IDE," our Illustrated C.at.doguo of 270 pages, containing Sketches of the Lives of Bach, Beethoven, Han-
del, Haydn, Mozart, and Thalbcrg, an Analysis of 4,000 celebrated Muslci-l Work«, and a variety of valuable Information, not to be found Id any work of the kind now publlflhod.

S«at to uj ftddrcu on rtcdpt of fix caUtt In itomps, to defray p'^'ntngr-.

HEMT TOLMAN & CO., Publishers, 291 Wasnington Street, Boston.
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ENGLISH AND GERMAN WORDS.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

41,

42.

43.

44.

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

SO.

61.

62.

63.

64.

65.

66.

67.

68.

«H, HAD I PINIONS,

ALL IS OVER,

AMID THIS 6REENWO0D SMIUNG,
AVE MARIA,

AVE MARIA, ..

ADELAIDE,

ADIEU,

APPARITION, ..

ANGELS CALL,

BARCAROLLE,

BARCAROLLE, Dnet,
BRIGHTEST EVES,

BOAT SONG,

CHILD,

DEAREST, I THINK OF THEE,

EXPAND THV WINGS,

EVENING BELLS,

EVENING 'SONG,

ELOGV OF TEARS,

FAIREST MAIDEN,

FIDELITY,

FISHER MAIDEN,

FAREWELL FOREVER,

FAR AWAY.

FAVORITE SPOT,

FROM THE ALPS,

GRAVE DIGGER,

GALUNT COMRADE,
GARLAND,

GENTLY REST,

GREETING,

GOOD NIGHT, FAREWELL, ••

HEART, MY HEART,

HUNTSMAN S REST,

HEBREW MAIDENS UHENT,
HARVEST FIELD,

HARK THE LARK,

HOW CAN I LEAVE THEE,

HERDSMAN'S MOUNTAIN HOME,
IMPRISONED HUNTSMAN,
ITALY'S SHORE,

IN THE NIGHT,

IN THE EYE, THERE LIES THE HEART,

I AM CONTENTED,

IN WOODLAND BOWERS, ..

IRENE,

JEWISH MAIDEN,

LAST GREETING,

LANDLADYS LITTLE DAUGHTER,

LORE LEY,

LITTLE MOUSE. Duet, -
LONG, LONG WEARY DAY, ..

LONE OLD MAN,

LONGING,

LAMENT,

LIKE THE LARK,

LinLE RECRUIT,

LULLABY TO EDITH,

MY DREAM OF LOVE IS OVER,

MAGIC SPELL,

MAIB OF GANGES,

MOON,

MIGNON SONG,

MY OPPOSITE NEIGHBOR, ..

NEVER BELIEVE ME,

NIGHT IN SLUMBER,

NUN,

NEAR,

NOW THE SWALLOWS ARE RETURNING,
OUTLAWS DEATH,

ON MOSSY BANKS,

0, PRAISE THE LORD,

WERT THOU BUT MINE OWN LOVE,

ON THE SEA,

ORPHAN WANDERER,

t^
RAHLES. • 2K ! No. 76.

WEBER. • 2« ! 77.

THALBERG. . 2>i ! 78.

SCHUBERT. i>i 79.

CHERUBINI, zy. 80.

BEETHOVEN, 5 81.

SCHUBERT, . 2>i 82.

HEUBERER, 5 83.

OECHSNER. . 2« 1 i 84.

SCHUBERT, 2'A
{

1 85.

KUCKEN, • 2K 86.

STIGELLI, 2« 87.

ABT, 1« 88.

KREISSMAN, 2« 89.

KREBS, 2« 90.

METHFESSEL, 2K 91.

UCHNER, 2« 92.

MENDELSSOHN. • 2« 93.

SHUBERT, . 2K 94.

WERNER, 2K 95.

HAYDN, 2H i 86.

SCHUBERT, • 2M i 97.

WEBER, • 2H
i

98.

MENDELSSOHN, . IK i 99.

MENDELSSOHN, 2>i 100.

PROCH. 2« i ! 101.

KALLIWODA. • 2« i > 102.

KREUTZER, • 2H
I

103.

MENDELSSOHN, 2H ! 104.

KUCKEN, . 2« f 105.

MENDELSSOHN, . • 2M 106.

KUCKEN, 2>i i 107.

MARSCHNER, • 2M ) 108.

SCHUBERT, . 2«
\

109.

LINDPAINTNER, . 2K i
i

110.

MENDELSSOHN, . • 2«
\ ! 111.

SCHUBERT, 2K ! 112.

THOMAS, 2K
; 113.

ABT, . 2« ! 114.

SCHUBERT, • Hi 115.

MENDELSSOHN, 2>i
\

116.

KREISSHANN, . 2H , i
i

117.

ABT, 2K 1
! 118.

FLOTOW, 2K
i )

119.

GUSTAVE, • 2« i 120.

ABT, 2>i '<
> 121.

KUCKEN, 2H ! ) 122.

SCHUBERT, . 2« ! ! 123.

LOEWE, • 2ii
)

124.

SILCHER, • 2« \ 125.

DRESEL, 2% : 126.

JAYS, • 2M 127.

FREITAG, 2« 128.

BRATSCH, . 2% ! 129.

FREITAG, 2K ; 130.

ABT, 2K ! 131.

KUCKEN, • 2«
\ ; 132.

WEBER, 1« ! ! 133.

SPOHR, Mi ! 134.

WEBER, 2H 135.

MENDELSSOHN, . 2K 136.

MENDELSSOHN, . • IJi ! 137.

SCHUBERT, 2y, 138.

MOHRING, 2H 139.

SCHUBERT, 2ii ! 140.

ART, 2« 141.

MENDELSSOHN, • 1M 142.

IINOBUD, • 2« ; 143.

ABT, . 2H i 144.

MULLER, 2>i
i

145.

SCHUBERT, 2K ] i 148.

MENOELSSOHN, S
J

147.

KUCKEN, 2>i
i

148.

SCHUBERT, 2« 149.

CURSCHMAN, • 2« 150.

WERT THOU IN THE CAULO BLAST, MENDELSSOHN, 2H
OVER THE HILLS AND FAR AWAY, MENDELSSOHN, 2«
OFFERING, MOHRING, 2H
OWERE 1 BUT A MOONLIGHT'S BAY, .. KUCKEN, 2X
PASSING BELL, SCHUBERT, 2X
PARTING, KREBS, • 2!i
QUAIL, BEETHOVEN, 3)i
RILL THAT STRAYS, KALLIWODA, 2X
ROSE AND MOON, ABT, 2>i
RUY BLAS, MENDELSSOHN, 2H
REO, RED ROSE, FESCA, 2>i
SHEPHERD TO HIS FAIR ONE, SPOHR, 2H
SPRING IS RETURNING, .. MENDELSSOHN, 2«
SHE IS MINE, CURSCHMAN, 2M
SHEPHERDS LAY, MENDELSSOHN, 2K
SERENADE, KREISSMAN, 2)4
SYMPATHY, KUCKEN, • 2K
SABBATH MORN, MENDELSSOHN, • 2M
SPIRIT OF THE CLOUD, .. KREISSMAN, 2K
SPRING OF LOVE, MENDELSSOHN, .. 2K
SPRING TIME, FESCA, • 2K
SPRINGS APPROACH, WOEHLER, • 2K
SONG IS OFT THE SIGH, .. KREUTZER, • • 2)i
SLEEP IN SWEET REPOSE,-. TAUBERT. •• 2«
SAY, WAS IT HEARTFELT, .. MASCHEK, 2K
SERENADE, FREITAG, • 2K
SERENADE, MOHRING, • 2%
SLUMBER ON, MOHRING, 2>i
SABBATH REPOSE. Dnet, ABT, 2X
THINE IS MY HEART, SCHUBERT, .. 2M
THOU ART THE REST, SCHUBERT, 2K
TO MINONA. Serenade, SPOHR, IK
TO THE SUNSHINE, SCHUHAN, IX
TRUMPETER, SPIER, 3X
TYROLEAN AND HIS CHILD, JAMES, IK
THOU ART SO NEAR AND YET SO FAR, REICHARDT, • 3K
TEAR, GUMBERT, • 2X
'TIS A PEARL 1 CALL MINE OWN, ESSER, 2K
THEKLAS UMENT, SCHUBERT, • 2K
TEAR, KUCKEN, 2K
VIOLET, MOZART, 2K
VOYAGE, MENDELSSOHN, 2K
WHEN THE SWALLOWS HOMEWARD FLY, ABT, 2K
WARRIOR BARD, OR STANDARD BEARER, LINDPAINTNER, 2K
WHERE IS THE GERMAN'S FATHERLAND, REICHARDT, • 2K
WANDERER, SCHUBERT, 2K
WHEN THE QUIET MOON IS BEAMING, SCHONDORF, • 2K
WANDERER, FESCA, • 2K
WHAT SHALL 1 CALL THEE, MULDER, 3K
WHERE SHALL 1 FIND THEE, MULDER, 3K
WE MET BY CHANCE, KUCKEN, • 2K
YOUNG NUN, SCHUBERT, 2X
YE FADED FLOWERS, SCHUBERT, 2K
ZULEIKA, MENDELSSOHN, • 2K
WHAT MAKES THE SPRING. Dnet, ABT, • 2K
WHEN 1 KNOW THAT THOU ART NEAR ME. Dnet , ABT, - 2>i
MORNING GREETING, ABT, 3
IT ONLY HAPPENED TO BE SO. ABT, 3
1 AM CONTENTED, FLOTOW, 3
THOU EVERY WHERE, UCHNER, 4
THE TWO GRENADIERS, SCHUMAN, . 3K
THE LARK HATH SUNG HER TWILIGHT SONG, DiiRNER, 3
I'M WITH THEE NOW, MAIER, . 3K
FLY, BIRDLING, THROUGH THE VERDANT WOOD, KUCKEN, 3

SERENADE, SCHUBERT, 2K
MY ANGEL, ESSER, 3
WHEN THE UfiHT STEP, • LINDNER, . 3

\m
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SELECT LIST OF MUSIC BOOKS PUBLISHED BY

Henry Tolmaii & Co,, 291 Washington St., Boston.

piano-Forte Instmction Books.

Bcrtini's Piano-forte Method. Lnst revised ed.
Do., Abridged edition,

Beyer's piano-furte Method,
Burrowed' Piano-forte Primer. Latest revised

edition, ^Yith " Guide to Practice,
Challoner's Preceptor for the Piano-forte,
Howe's new American Piauo-forte School, with-
out a Master
Do., Abridged,

Hunten's Piano-forte Method,
Do , Abridged edition,

Enorr'a Materials for the mechanical part of
Piano playing,

Knorr'B Guide for the Young Pianist,
Le Carpentier'a First Book for the Piano-forte,
European fingering,

Do., American lingering,
Modern School for tlie Piano-forte, by Kathan

Ivichardfion, European fingering,
Do., cloth, full giJt,

"Sew Modern School for the Piano-forte, Elch*
ardeoo,

Piano Studies.

Albretchberger's Modulations, from C mryor and
C minor, into all the Keys,

Bertini's 25 Studies. Op> 100 ,

Do, Op. 29,
Do. Op. 32,

Beyer's 100 Recreations for the Yoimg. Op. 20.
3 Nos., each

dementi's Exercises and Scales,
Cramer's 42 Eserciees. No. 1,

Cramer's Useful Extracts for the Piano-forte,
Czerny's Etudes de la Velocfte. American fin-

gering. %yith Notes by Hamilton, No. 1,
Do., No. 2,
Do., No. 3,

Do., complete, hound,
Czerny's Etudes de la Velocite. European fin-

gering. No. 1,

Do., No. 2,
Do., No. 3,

Czern j-'s "Pianists' Daily Indispensable Exercises,
Czerny's 24 Studies for the Left hand. Op. 718,

3 Nos., each
Czerny's 30 New Studies, introductory to his
Etudes de la Velocite. In 6 Nos., each

Czerny's 50 Studies, Op. 740. Sequel to Etudes
de la Velocite. In G Books, each

Duvcrnoy's Ecole du Mecanieme. In 3 Nos., each
Evers' (Carl) Grand Octave Study,
Heller's 25 Studies on Rhythm and Expression.
Op. 47. In 2 Books, each

Heller's 30 Progressive Studies. Op. 46. 2 Books,
each

Heller's 25 Studies, introductory to the Art of
Phrasing. Op. 45. In 2 Books, each

Heller's A rt of Phrasing. Op. 16. No. 1,

Do., No. 2,

Hcrz's celebrated Exercises and Scales,
Knorr's Grand Scales,inallthemajor and minor
keys.
Do., 56 Elementary Studies,
Do., Pianists' Daily Studies,

Mayer's Grand Etudu in F sharp,
Moll's (T. E.) Pupil's GuidCj

" " Five Progressive LessonB,
" " Scales and Chords,

Moschelles' Fifty Preludes, Op. 73,
MuUer's 42 Instructive Pieces,
Schmidt's (Jacob) Progressive Exercises. 3Nos.,

each,
Schmidt's (Alolsc) Pianlet'e Best Companion,

" " 20 Eierci8eB,0p. 16,

Sitocki's (Henri) Quatre Etudes for the Piano,
Op. 20,

WolHeiffer's (M. P.)IrBtnictive and ProgresBlve,
for two and four hands,

CoIIectiona ot Piano-forte Slasic.
Baumbech's Operatic Gems, paper,

Do., cloth,

Bellini's Norma, Piano aolo,
Donizetti's LaFavorlla, Piano solo,
Hxiydn'e Sonatas. Bound In cloth,

Bchomann'H Album. Bound in cloth,
Verdi'H Emanl. Piano solo,

"Welcome GaCBt, boards,
" " cloth,
" " cloth, gilt,

91elodeon Boolci.
Banmbarh'R lOO Operatic Melodies, paper.

Do., cloth,

Ho^e'a N<w Ameriean Melodcon School wUh-
ODt ft M.-Mter,

Do-, Abridged,

PRICE

2 50
2 00
2 00

30
76

60
25

160
100

2 50

2 60

75
75

3 00
4 00

2 50

25
150
160
150

60
125
150
125

75
75
75

160

75
75
75
eo

60

60

00
60
60

125

175

125
160
175
76

76
75
30
60

3 00
125
75

160
60

35
50

100

60

75

76
100
8 00
300
2 50
2 00
400
200
2 25
300

76
100

60

25

Prince's New and Complete Melodeon Instructor,
ZundePs New School for Melodeon,

Organ Bdoke*

American Church Organ Voluntaries. By A
N. Johnson and H. S. Cutler,

Jones's Sixty-six Interludes, Organ or Melodeon
Rink's First Three Months at the Organ,
Rink's Instructor for Beginners. 2 Books, each

Violin Instructors*

Hanks's American Violinist,

Howe's New Ajnerican Violin School without a
Master,
Do., Abridged,

Howe's Young America's VioUn Instructor,
Do., Abridged,

Kreutzer'fl Twelve Studies for the Violin,

Flnte Instructors*

Dearborn's American Flute Preceptor,
Howe's New American Flute School without a
Master,
Do., Abridged,

Howe's Young .'Vmerica's Flute Instructor,
Do., Abridged edition,

Collections of Tlute or YioUii Unsic.

American Collection of Instrumental Music. By
J. W. Moore,

Do., Mail edition,
'owe's Le\iathan Collection of Instrumental
Music, containing over 500 Poikas, Schot-
tisches, Waltzes, Quicksteps, Songs, Dances,
&c., with 20 sets of Cotillons, (including Waltz
ajid Polka,) with figures on calling.

Young America's Collection of Instrumental
Music, arranged in three parts—First, Second
and Bass—consisting of the most popular
Polkas, Waltzes, Schottisches, Redowas,
Marches, Quicksteps, Contra Dances, Horn-
pipes, Cotillons, &c.,

Crnltar, Banjo and Accordeon*

Howe's New American Guitar School without a
Master,
Do., Abridged,

Howe's New American Banjo School without a
Master,
Do., Abridged,

Howe's New American Accordeon School with-
out a Master,
Do., Abridged,

Howe's New German Accordeon Instructor,

Harmony, Tliorougli Bass, dtc.

Hill and Brown's Tuners'Manual,
Johnson's Instructions in Thorough Bass,
Parker's Manual of Harmony,
Richardson's Elements of Music at Bight, plain
hook form,
Do., map form,

Southard's Course of Harmony,
Sherman's Musical Catechism,

Vocal Sxercises and Instructors.

Baker's Formation and Cultivation of the Voice,
Booaldi's Six Complete Studies for Vocalization,
Concone's 50 Lessons in Singing, for the middle

register of the Voice, Part 1,

Concone's Exercises for the Voice, a continuation
of the 50 I,esBons In 2 Books, each,

Concone's Lessons in Vocalization ; The Voice
part of the Fifty Lessons, Book 1, and the
Twenty-five Lessons, Op. 10, designed for Claaa
Singing,

Concone's 16 Vocalizes, In 2 Books, each,
Concone's 25 Lessons In Singing, Op. 10. In 2
Books, each,

Btefi'enonc's Vocal Method. In 2 Books, each,
*' " " Complete,

Paer's 24 Exercises for Soprano or Tenor,
Webb's Vocal Exercises, and Solfeggios,

Scliool Boolca.

American School Melodist. By-Tosiah Osgood,
Bible SongH. By Marlon Dix Sullivan,

Bouquet. By L. H. Southard and G. W. Pratt,
InHtiluLe Melodie«. By N. B. Clapp,
Juniata BalladH. By Marion Dix Hnlllvan,

Muslciil Class Book, for Adult Singing Clasnes,
By A. N. Johnson,

Hymns of Praise,

PRICE
75

100

100
60

150
150

100

60
26
60
25
75

2 60

60

60
25

160
100

100

60

60
25

60
25

60
25
60

60
100
76

100
2 00
175
60

160
76

2 00

100

35
100

100
125
200
160
76

86
25
60
35
25

00
12

FBICE
Musical Class Book, for Female Seminaries. By
A. N. Johnson, 60

Musical Echo. By L. G. Blaisdell, 60
Musical Test Book, 20
Normal School Song Book. By A. N. and J. C.
Johnson, and Josiah Osgood, S5

Pcstalozzian School Song Book. By G. W.
Pratt and J, C. Johnson, 35

School Bell. By Chas. Butler and L. H. Southard, 35
School Chimes. By B. F. Baker and L. H. Southard, 35
Young Minstrel. By A. N. Johnson and Jason

MTiite, 35
Young Ladies' Vocal Class Book. By G J.Webb, 1 00
Seminary Bell. By Butler & Southard, 60

ORATORIOS.
Elijah. By Mendelssohn, 2 00

Do., Choruses, 6S
Engedi. By Beethoven, 1 00
Messiah. By Handel, 200
Do., Choi-uses, 63

SacTed Mnsio Books and Cantatas.

Episcopal Harp. By S. P. Tuckerman, Mus. Doc, 1 50
Harmony of the Spheres. By Romberg, 50
Haydn's Seasons, Spring Part, fiO

Morning. By Ries, SO
Silver Chime, paper, 20
" " bound in boards, 25
" " cloth, 35

Mozart's Short Requiem, Vocal parts, each 25
Nightingale. By Richardt, 76
,Powerof Song. By Romberg, 60
Schiller's Song of the Bell. Music by RomhertT, 76
Transient and Eternal. By Romberg, 25
Parker's Sacred Chorus Book, 1 00

dee Books and d&omses.

AtlanHc Glee Book. By Baker & Perkins', 1 00
Beauties of Vocal Melody. By Dempster, 75
Cecelian Glee Book. By E. L. White and A.
N. Johnson, 100

Classical Chorus Book, 1 00
Classical Gems , a Collection of Clioruses select-
ed from the great masters. In 16 Nos., each 12

College Song Book 1 00
Musical Drama a Collection of Choruses, Quar-

tets, Quintets &c By J. C. D. Parker. In 3
Nos., each 60

New England and Bay State Glee Book. By I.

B. Woodbury and A. N. Johnson, 60
Opera Choruses ; a Collection of Choruses,
Quartets, Quintets, &c., selected from the most
celebrated operas. 12 Nos., each 10

Rosalie Melodist, cloth, 25
Union Glee Book. By B. F. Baker, 60

BRASS BAIVI> MUSIC.
Music Arrangedfor Full Military Bands,

EATON'S HARMONY, No, 2, 6 00
Contains—1 dress parade, 1 concert piece, 5

quicksteps, 1 march, 1 waltz, and 1 galop.

EATON'S HARMONY, No. 3, 6 00
Contains—2 waltzes, 2 marches, 5 quicksteps,
and 1 galop.

EATON'S HARMONY, No. 4, 6 00
Contains—2 polkas, 1 schottieche, 1 mazurka,

1 grand march, 1 funeral march, 3 quick-
steps, 1 waltz, and 2 galops,

TOLMAN'S AMATEUR BAND BOOK, 3 00
Contains 12 pieces of music.

GILMORE'8 BRASS BAND MUSIC, contain-
ing 12 new and popular pieces. fiSf The music
for each instrument is in a separate book,
printed on cardboard, and bound iu cloth, thus
saving the expense of copying.

Price of the whole set, 6 00
Or Parts for separate instruments, each 60

Concert Quickstep, by George W, Lyon, 75
Flutlna Waltz, " " " 75

TOLMAN'S BRASS BAND MISCELLANY,
14 Nos., each 1 00

Music arranged for a Band of 5 to 12
Instruments.

EATON'S NATIONAL AIRS, No. 1, contain-
ing 12 pieces, I 60

EATON'S NATIONAL AIRS, No. 2, contain-
ing 12 pieces, 1 60

EATON'S CORNET INSTRUCTOR, 60
Modern School for tho Fife, 60

j^y- CoplCB of cither of the above will be sent per mall, postage paid, on receiptor Iho marked price.

For a complete llrt of our Publications ace "THE MUSICIAN'S GITIDP:," onr lllu«trated Catalogue of 270 pages, contalnlnjj Sketches of the Lives of Bach, Beethoven, Han-
del, Haydn, Mozart, and Thalbcrg, on AnalyKls of 4,000 celebrated Mnnici-l Works, and a variety of valuable Information, not to be found la any work of the kind now published,

Heat to any addrcM on receipt of iix cents, in Btamps, to defrmy ponlng';.

HENEY TOLMAN & CO., Publisliers, 291 Wasmiigton Street, Boston.
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