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I
N
C
O
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T
h
e
 

E
m
b
o
d
i
m
e
n
t
 

of
 

th
e 

Sp
ir
it
 

of
 

Am
er
ic
a 

E
M
O
C
R
A
C
Y
,
 

li
be
rt
y,
 

pr
og
re
ss
—t
hi
s 

is
 

th
e 

sp
ir

it
 

of
 

A
m
e
r
i
c
a
,
 

th
e 

id
ea
l 

th
e 

Re
vo
lu
ti
on
 

wa
s 

fo
ug
ht
 

fo
r,
 

th
at

 
A
m
e
r
i
c
a
 

st
an

ds
 

fo
r.
 

A
n
d
 

ou
t 

of
 

th
e 

ve
ry
 

he
ar
t 

so
il

 
of
 

th
e 

wo
rl
d’
s 

no
bl

es
t 

Re
pu

bl
ic

 
ro

se
 

th
e 

pr
ec
is
e 

e
m
b
o
d
i
m
e
n
t
 

of
 

w
h
a
t
 

A
m
e
r
i
c
a
 

m
e
a
n
s
 

to
 

th
e 

wo
rl

d.
 

In
 

de
sc

ri
bi

ng
 

A
m
e
r
i
c
a
 

we
 

de
sc

ri
be

 
A
b
r
a
h
a
m
 

Li
nc

ol
n.

 

‘
R
o
u
g
h
 

an
d 

ru
gg
ed
 

as
 

th
e 

ge
og

ra
ph

ic
al

 
co
nd
it
io
ns
 

of
 

ou
r 

la
nd

, 
bi

g 
an
d 

br
oa

d 
as
 

th
e 

ex
pa
ns
e 

of
 

it
, 

de
ep
 

so
ul
ed
 

an
d 

hi
gh

 
m
i
n
d
e
d
 

as
 

th
e 

A
m
e
r
i
c
a
n
 

id
ea
l,
 

hi
s 

fe
w 

ye
ar
s 

il
lu
st
ra
te
 

th
e 

or
ig

in
 

of
 

th
e 

na
ti

on
, 

it
s 

ea
rl

y 
st

ru
gg

le
, 

it
s 

in
ne
r 

an
ta

go
- 

ni
sm
s 

an
d 

fi
na

ll
y 

it
s 

ri
se

 
to

 
po
we
r 

an
d 

le
ad

er
sh

ip
 

of
 

al
l 

th
e 

wo
rl

d.
 

Li
nc

ol
n 

co
ul
d 

no
t 

pa
ss

 
a
w
a
y
;
 

Bo
ot

h’
s 

bu
ll
et
 

co
ul
d 

no
t 

fo
r 

ev
en

 
a
‘
m
o
m
e
n
t
 

st
op

 
Ho

ne
st

 
A
b
e
 

fr
om

 
li

vi
ng

 
on
. 

H
e
 

is
 

gr
ea
te
r 

to
-d
ay
 

th
an

 
w
h
e
n
 

he
 

sa
t 

in
 

Wa
sh

in
gt

on
. 

T
H
E
 

N
A
T
I
O
N
A
L
 

C
H
A
R
A
C
T
E
R
 

is
 

Am
er
ic
a’
s 

e
x
a
m
p
l
e
 

an
d 

Am
er

ic
a’

s 
st
ar
. 

Ju
st
 

as
 

B
u
d
d
h
a
,
 

M
o
h
a
m
m
e
d
,
 

Co
nf
uc
iu
s,
 

St
. 

Pa
tr
ic
k,
 

J
o
a
n
 

of
 

A
r
c
 

an
d 

M
o
s
e
s
 

st
an
d 

fo
r 

al
l 

th
at

 
is
 

bi
gg
es
t 

fo
r 

th
ei

r 
pe
op
le
s,
 

Li
nc
ol
n 

is
 

to
-d
ay
 

an
d 

sh
al
l 

be
 

fo
re
ve
r 

th
e 

na
ti

on
al

 
ch
ar
ac
te
r.
 

H
e
 

ca
nn

ot
 

be
 

th
ou

gh
t 

of
 

wi
th

ou
t 

a 
te
nd
er
 

lo
ng

in
g,

 
a 

pa
tr
io
ti
c 

ro
us

in
g 

an
d 

a 
th
ri
ll
 

of
 

th
e 

be
st

 
qu
al
it
ie
s 

in
 

us
. 

A
V
S
 

L
i
l
i
 

“A
 

Gi
lR
eb

e 
ad

s 
A
D
V
E
N
T
U
R
E
 

O
 

R
O
M
A
N
C
E
 

ev
er

 
wr
it
te
n 

ha
s 

ca
rr

ie
d 

it
s 

he
ro
 

th
ro

ug
h 

N
 

ad
ve
nt
ur
es
 

m
o
r
e
 

un
be

li
ev

ab
le

, 
vi

ta
l,

 
vi
vi
d,
 

th
an

 

A
b
r
a
h
a
m
 

Li
nc

ol
n.

 

E
v
e
r
y
 

B
o
y
 

an
d 

Gi
rl
 

E
v
e
r
y
w
h
e
r
e
 

i
n
 

th
e 

lo
wl
ie
st
 

te
ne
me
nt
, 

in
 

th
e 

fa
rt
he
st
 

fa
rm
, 

d
o
w
n
 

th
e 

de
ep
es
t 

mi
ne
, 

fi
nd
s 

Li
nc
ol
n’
s 

li
fe
 

an
 

in
sp
ir
at
io
n.
 

T
h
e
 

po
or

es
t 

B
o
r
n
 

in
 

th
e 

mo
st

 
de
so
la
te
 

b
a
c
k
w
o
o
d
s
 

ca
bi

n,
 

a
w
a
y
 

f
r
o
m
 

ci
vi

li
za

- 

m
o
t
h
e
r
 

sm
oo
th
s 

he
r 

ti
on

; 
po
or
er
 

th
an
 

a 
ch

ur
ch

 
mo
us
e;
 

ug
ly

, 
lo
ng
, 

la
nk

y,
 

bo
ny

, 
ba
by
’s
 

ha
ir
 

an
d 

th
in
ks
 

of
 

cr
ud

e.
 

Th
is

 
wa

s 
A
b
r
a
h
a
m
 

Li
nc
ol
n,
 

ch
il
d.
 

wh
at
 

Li
nc
ol
n 

di
d.
 

Th
e 

mo
st
 

il
li
te
ra
te
 

fa
th

er
 

ha
s 

Fi
gh
ti
ng
 

fo
r 

kn
ow
le
dg
e,
 

wo
rk

in
g 

fo
r 

su
st
en
an
ce
, 

st
ri
vi
ng
 

fo
r 

fa
it
h 

in
 

hi
s 

bo
y 

be
ca
us
e 

Li
nc
ol
n 

su
cc
ee
de
d.
 A
n
d
 

wh
il
e 

th
er
e 

m
a
y
 

ne
ve
r 

be
 

a
n
o
t
h
e
r
 

su
ch
 

go
od

ne
ss

. 
Th

is
 

wa
s 

A
b
r
a
h
a
m
 

Li
nc

ol
n,

 
bo

y.
 

Ri
si

ng
 

to
 

he
lp

fu
ln

es
s,

 
fo
ll
ow
in
g 

th
e 

ca
ll
 

of
 

Am
er
ic
a,
 

cr
yi
ng
 

ch
ar
ac
te
r 

in
 

h
i
s
t
o
r
y
,
 

ou
t 

hi
s 

ow
n 

in
te

rp
re

ta
ti

on
 

of
 

he
r 

ne
ed

s.
 

Th
is
 

wa
s 

A
b
r
a
h
a
m
 

th
er

e 
is

 
no
t 

a 
h
u
m
a
n
 

Li
nc
ol
n,
 

yo
ut

h.
 

be
in
g 

w
h
o
 

do
es
 

no
t 

fe
el
 

: 
th
at
 

if
 

Li
nc
ol
n 

di
d 

it
 

Ca
ll
ed
 

to
 

th
e 

he
lm
 

of
 

a 
sh
at
te
re
d 

w
r
e
c
k
 

of
 

th
e 

Re
pu

bl
ic

, 

an
yo
ne
 

mi
gh

t 
do

 
it

. 
ba

tt
er

ed
 

by
 

en
em
ie
s,
 

de
ma
go
gu
es
, 

ty
ra
nt
s,
 

dr
ea

mi
ng

 
of
 

an
d 

Th
er
ef
or
e 

Li
nc
ol
n 

is
 

th
e 

e
s
 

b 
h 

le
at
 

f 
li
be
r 

Uh
io

 
e
e
e
 

br
ig

ht
 

st
ar
 

of
 

ho
pe
, 

li
b-

 
ri

ng
in

g 
ab
ou
t 

th
e 

sa
lv
at
io
n 

of 
li
be
rt
y.
 

is
 

wa
s 

r
a
h
a
m
 

er
ty

, 
h
u
m
o
r
 

an
d 

ad
ve
n-
 

Li
nc
ol
n,
 

m
a
n
 

tu
re

 
fo
r 

al
l 

A
m
e
r
i
c
a
,
 

: 
: 

f 
. 

2 
: 

yo
un

g 
an
d 

ol
d.

 
T
h
e
r
e
 

is
 

no
th
in
g 

in
 

hi
st
or
y 

or
 

li
te
ra
tu
re
 

to
 

c
o
m
p
a
r
e
 

wi
th
 

Li
nc

ol
n’

s 
li
fe
 

fo
r 

sh
ee

r 
a
d
v
e
n
t
u
r
e
,
 

fo
r 

r
o
m
a
n
c
e
,
 

fo
r 

vi
ct
or
y.
 

91
5,
 

by
 

C
h
a
r
t
e
r
 

F
e
a
t
u
r
e
s
 

C
o
r
p
o
r
a
t
i
o
n
,
 

11
0 

W
e
s
t
 

40
th
 

St
re

et
, 

N
e
w
 

Y
o
r
k
 

| 



E
E
E
 

W
H
A
T
 

A
 

M
O
V
I
N
G
-
 

P
I
C
T
U
R
E
 

C
H
A
R
A
C
T
E
R
!
 

H
E
 

gr
ea

t 
m
a
n
 

of
 

A
m
e
r
i
c
a
 

c
o
m
i
n
g
 

to
 

hi
s 

pe
op

le
 

t
h
r
o
u
g
h
 

th
e 

di
ve

rs
io

n 
of

 
al
l 

di
ve

rs
io

ns
 

th
at
 

to
uc
he
s 

th
e 

pu
bl
ic
 

he
ar

t,
 

th
at
 

re
fl
ec
ts
 

th
e 

p
o
p
u
l
a
r
 

ta
st
es
, 

w
h
i
m
s
,
 

de
si
re
s,
 

a
m
b
i
t
i
o
n
s
 

of
 

A
m
e
r
i
c
a
—
m
o
v
i
n
g
 

p
i
c
t
u
r
e
s
—
w
h
a
t
 

a 

gi
ga
nt
ic
 

th
in

g!
 

Fo
r 

te
n 

ye
ar

s 
Mr

. 
C
h
a
p
i
n
 

ha
s 

be
en
 

m
a
k
i
n
g
 

pr
ep

ar
at

io
ns

 
fo

r 
th

e 

L
i
n
c
o
l
n
 

Cy
cl

e.
 

D
u
r
i
n
g
 

th
e 

pa
st
 

t
w
o
 

ye
ar

s 
th
e 

C
h
a
r
t
e
r
 

F
e
a
t
u
r
e
s
 

C
o
r
p
o
r
a
t
i
o
n
 

ha
s 

gr
ea
tl
y 

a
u
g
m
e
n
t
e
d
 

th
e 

sc
op

e 
a
n
d
 

m
a
g
n
i
t
u
d
e
 

of
 

hi
s 

ef
fo
rt
s.
 

N
o
t
i
n
g
 

th
is

 
wo

rk
, 

a 
fe

w 
pr
od
uc
er
s,
 

w
h
o
 

ca
ug
ht
 

a 
fl
ee
ti
ng
 

i
m
p
r
e
s
s
i
o
n
 

of
 

th
e 

po
ss

ib
il

it
ie

s 
in
 

th
is
 

gr
ea
t 

‘“
Ch

ap
in

- 

Li
nc

ol
n”

 
wo
rk
, 

ha
ve

 
ru
sh
ed
 

at
 

th
e 

ta
sk

. 
Bu

t 
n
o
b
o
d
y
 

ha
s 

a
p
p
r
o
a
c
h
e
d
 

ne
ar
 

th
e 

vi
su
al
iz
at
io
n 

of
 

th
e 

id
ea

 
as
 

C
h
a
p
i
n
 

an
d 

th
e 

C
h
a
r
t
e
r
 

Fe
at

ur
es

 
C
o
r
p
o
r
a
t
i
o
n
 

h
a
v
e
 

do
ne

, 
or
 

w
o
u
l
d
 

it
 

be
 

po
ss

ib
le

 

to
 

do
 

it
 

n
o
w
 

bu
t 

fo
r 

th
ei
r 

m
a
n
y
 

ye
ar

s 
of

 
di
re
ct
, 

ef
fe
ct
iv
e 

bu
il
d-
 

in
g 

to
 

th
e 

ta
sk
. 

B
o
o
k
s
 

ha
ve

 
be
en
 

wr
it
te
n 

b
y
 

th
e 

h
u
n
d
r
e
d
s
 

ab
ou

t 
th
e 

Gr
ea
t 

E
m
a
n
-
 

ci
pa
to
r,
 

a
n
d
 

ha
ve
 

be
en
 

th
e 

mo
st
 

po
pu
la
r 

of
 

al
l 

bi
og

ra
ph

ic
al

 

of
fe
ri
ng
s.
 

Bu
t 

th
e 

on
ly

 
su
cc
es
sf
ul
 

st
ag

e 
pl
ay
s 

ba
se
d 

on
 

Li
nc

ol
n 

ar
e 

th
e 

“
C
h
a
p
i
n
-
L
i
n
c
o
l
n
”
 

pl
ay

s.
 

C
h
a
p
i
n
 

cr
ea
te
d 

th
e 

A
m
e
r
i
c
a
n
 

d
r
a
m
a
t
i
c
 

Li
nc
ol
n.
 

E
v
e
n
 

s
o
m
e
 

of
 

th
e 

m
o
v
i
n
g
-
p
i
c
t
u
r
e
 

im
it

at
io

ns
 

of
 

Ch
ap

in
’s

 
gr

ea
t 

dr
am

at
ic

 
w
o
r
k
 

ha
ve

 
ac
hi
ev
ed
 

a 
ce
rt
ai
n 

me
as

- 

ur
e 

of
 

po
pu

la
ri

ty
. 

A
n
d
 

n
o
w
—
L
i
n
c
o
l
n
,
 

th
e 

bo
y,
 

th
e 

m
a
n
,
 

th
e 

P
r
e
s
i
d
e
n
t
—
 

th
e 

m
o
v
i
n
g
 

sp
ir
it
 

of
 

A
m
e
r
i
c
a
,
 

e
m
b
o
d
i
e
d
 

in
to

 
s 

m
o
v
i
n
g
 

pi
ct

ur
es

 
in

 
a 

bi
g 

wa
y,

 
wi
th
 

C
h
a
p
i
n
 

hi
ms
el
f 

(n
o 

im
it
at
io
n)
, 

is
 

p
r
o
v
i
n
g
 

th
e 

m
o
s
t
 

at
tr

ac
ti

ve
 

c
h
a
r
a
c
t
e
r
 

in
 

al
l 

m
o
t
i
o
n
 

pi
ct
ur
es
. 

A
s
 

Li
nc
ol
n 

is
 

th
e 

e
m
b
o
d
i
m
e
n
t
 

of
 

th
e 

sp
ir
it
 

of
 

A
m
e
r
i
c
a
 

so
 

th
is

 
C
y
c
l
e
 

is
 

th
e 

vi
su
al
iz
at
io
n 

of
 

th
e 

li
fe
 

of
 

A
m
e
r
i
c
a
.
 

C
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W
h
e
r
e
f
o
r
e
 

T
h
e
 

Ch
ar
te
r 

Fe
at
ur
es
 

Co
rp
or
at
io
n 

C
o
p
y
r
i
g
h
t
e
d
,
 

1915, 
b
y
 

C
h
a
r
t
e
r
 

F
e
a
t
u
r
e
s
 

C
o
r
 

ZA
IN
 

I
N
 

QU
U!
 

IS
 

(G
IB

 
S
A
E
 

ET
E:
 

CY
CL
E 

of
 

L
I
N
 

C 
Q
Q
]
 

PH
OT
O 

DR
AM

AS
 

E
A
L
I
Z
I
N
G
 

th
e 

va
lu
e 

of
 

a 
Li

nc
ol

n 
se

ri
es

, 
p
r
o
d
u
c
e
d
 

u
n
d
e
r
 

th
e 

gu
id

in
g 

in
sp

ir
at

io
n 

of
 

th
e 

mo
st
 

no
te

d 

e
x
p
o
n
e
n
t
 

of
 

Li
nc
ol
n’
s 

c
h
a
r
a
c
t
e
r
,
 

a
n
d
 

th
e 

o
n
l
y
 

ac
to

r 

w
h
o
 

ever 
successfully 

p
l
a
y
e
d
 

Lincoln, 
the 

C
h
a
r
t
e
r
 

F
e
a
t
u
r
e
s
 

C
o
r
p
o
r
a
t
i
o
n
 

has 
o
r
g
a
n
i
z
e
d
 

a
n
d
 
c
a
u
s
e
d
 

to 

o
p
e
r
a
t
e
 

the 
m
o
s
t
 

difficult, 
i
m
p
o
r
t
a
n
t
 
a
n
d
 
timely 

m
o
v
i
n
g
-
p
i
c
t
u
r
e
 

u
n
d
e
r
t
a
k
i
n
g
 

in 
the 

history 
of 

the 
film 

business. 

In 
the 

m
a
k
i
n
g
 

of 
this 

Cycle 
capital 

a
n
d
 

brains 
have 

for 
sev- 

eral 
years 

joined 
h
a
n
d
s
 

(for 
the 

best 
of 

ideas 
must 

be 
d
e
v
e
l
o
p
e
d
 

with 
m
o
n
e
y
)
.
 

Instead 
of 

hastily 
slapped-together 

spectacular 

productions 
that 

m
e
a
n
 

little 
m
o
r
e
 

than 
any 

other 
big 

features, 

the 
Charter 

Features 
C
o
r
p
o
r
a
t
i
o
n
 

has 
evolved 

a 
series 

of 
big 

features 
c
e
n
t
e
r
i
n
g
 
a
r
o
u
n
d
 

strong 
d
r
a
m
a
t
i
c
 
m
o
m
e
n
t
s
 

in 
the 

life 

of 
the 

great 
President. 

It 
is 

an 
histrionic 

feat. 
It 

is 
a 

m
o
n
u
-
 

m
e
n
t
a
l
 

work. 
It 

is 
s
o
m
e
t
h
i
n
g
 

for 
all 

time. 

T
h
e
r
e
 

is nothing 
with 

w
h
i
c
h
 

to 
c
o
m
p
a
r
e
 

this 
Lincoln 

Cycle. 
T
h
o
s
e
 

w
h
o
 
k
n
o
w
 

W
a
g
n
e
r
’
s
 

N
i
b
e
l
u
n
g
e
n
 

C
y
c
l
e
 
m
a
y
 

associate 
with 

it 

some 
impression 

of 
the 

idea. 
T
h
o
s
e
 

w
h
o
 
k
n
o
w
 

the 
“Passion 

Play” 
at 

O
b
e
r
a
m
m
e
r
g
a
u
 

will 
realize 

s
o
m
e
t
h
i
n
g
 

of 
its 

d
r
a
m
a
t
i
c
 

m
a
g
n
i
t
u
d
e
.
 

In 
the 

latter 
the 

life 
of 

Jesus 
is 

enacted 
in 

all 
realism 

for 
an 

entire 
w
e
e
k
 
w
i
t
h
o
u
t
 
stop. 

T
h
e
 
players 

are 
trained 

all 
their 

lives 

for 
their 

parts. 
F
r
o
m
 

all 
over 

the 
w
o
r
l
d
 

pilgrims 
come, 

and 

O
b
e
r
a
m
m
e
r
g
a
u
 

is 
f
a
m
o
u
s
 

alone 
for 

the 
“Passion 

Play.” 

So 
here 

great 
d
r
a
m
a
t
i
c
 

episodes 
in 

the 
career 

of 
Lincoln 

are 

e
n
a
c
t
e
d
 
b
y
 
one 

w
h
o
 
has 

given 
his 

life 
to 

the 
task, 

with 
this 

m
a
i
n
 

difference, 
h
o
w
e
v
e
r
;
 

that 
e
a
c
h
 

pro- 

duction 
of 

the 
L
i
n
c
o
l
n
 

C
y
c
l
e
 

is 
a 

separate, 
distinct 

feature, 
e
x
e
c
u
t
e
d
 

b
y
 
the 

highest 
professional 

skill 
in 

e
a
c
h
 
d
e
p
a
r
t
m
e
n
t
.
 

In 
bigness, 

dignity 
a
n
d
 
i
m
p
o
r
t
a
n
c
e
 

n
o
t
h
i
n
g
 

like 
the 

Lincoln 
C
y
c
l
e
 

has 

ever 
b
e
e
n
 

p
r
o
d
u
c
e
d
 

either 
on 

the 

stage 
or 

in 
pictures. 



e
e
 

SO
 

mi
 

© 
tl

ma
pe

 
I
N
 

J
)
 

in
 

M
o
t
i
o
n
 

P
i
c
t
u
r
e
d
o
m
 

S
I
D
E
 

fr
om
 

th
e 

bi
gn
es
s 

of
 

th
e 

en
te
rp
ri
se
 

an
d 

it
s 

cl
os

en
es

s 
to

 
A
m
e
r
i
c
a
n
 

id
ea

ls
, 

th
e 

Cy
cl
e 

wa
s 

cr
ea
te
d 

wi
th
 

a 
ke
en
 

se
ns

e 
of
 

mo
vi

ng
-p

ic
tu

re
 

ne
ed
s.
 

Th
at

 
is
 

to
 

sa
y,
 

th
at
 

wi
th

 
th
e 

Y
A
 

b
a
c
k
g
r
o
u
n
d
 

of
 

Li
nc

ol
n 

an
d 

th
e 

re
so
ur
ce
s 

at
 

th
e 

c
o
m
m
a
n
d
 

of
 

th
e 

C
h
a
r
t
e
r
 

Fe
at
ur
es
 

2
 

Co
rp
or
at
io
n,
 

ex
pe
rt
s 

ha
ve
 

m
o
l
d
e
d
 

ea
ch
 

fe
at
ur
e 

as
 

th
e 

ex
hi
bi
to
r 

w
o
u
l
d
 

ha
ve
 

it
. 

At
 

th
is

 
po

in
t 

it
 

sh
ou
ld
 

be
 

re
ca
ll
ed
 

th
at

 
in

 
mo
ti
on
 

pi
ct
ur
es
 

th
er
e 

ar
e 

se
ve
ra
l 

ty
pe
s 

of
 

of
fe

ri
ng

s.
 

Se
ri
al
s,
 

of
 

w
h
i
c
h
 

“
T
h
e
 

G
o
d
d
e
s
s
”
 

is
 

an
 

e
x
a
m
p
l
e
,
 

in
 

th
at
 

it
 

is
 

on
e 

c
o
n
t
i
n
u
o
u
s
 

u
n
b
r
o
k
e
n
 

th
re
ad
 

of
 

st
or
y.
 

T
h
e
 

“E
xp
lo
it
s 

of
 

El
ai
ne
” 

is
 

a 
se
ri
es
 

of
 

ep
is
od
es
 

wi
th

 
th
e 

sa
me
 

ch
ar
ac
te
rs
 

an
d 

co
nt

in
uo

us
 

ac
ti
on
, 

fi
tt
in
g 

in
to

 
a 

ge
ne
ra
l,
 

lo
os

el
y 

kn
it

 
pl
ot
. 

“
W
h
o
 

P
a
y
s
?
”
 

is
 

a 
se
ri
es
 

of
 

sh
or
t 

st
or
ie
s 

wi
th

 
no
 

de
fi

ni
te

 
re

la
ti

on
 

to
 

ea
ch
 

ot
he
r 

ou
ts

id
e 

of
 

th
e 

na
me

. 

N
o
t
 

a
 

s
e
r
i
a
l
 

F
a
m
o
u
s
 

Pl
ay
er
 

pr
od

uc
ti

on
s 

ar
e 

a 
se
ri
es
 

of
 

“s
to
ck
” 

pl
ay

s,
 

wi
th
 

p
r
o
m
i
n
e
n
t
 

pl
ay
er
s 

ap
pe
ar
in
g 

in
 

th
e 

st
ar

 
pa
rt
s.
 

a
n
d
 

y
e
t
 

a 

S
E
R
I
E
 

S
 

“Cabiria” 
was 

a
 single-feature 

production. 

T
h
e
n
 

th
er
e 

ar
e 

th
e 

fi
ll
er
s 

in
. 

N
o
w
 

th
e 

C
Y
C
L
E
 

is
 

so
me
th
in
g 

en
ti
re
ly
 

di
ff
er
en
t.
 

It
 

is
 

a 
se
ri
al
 

in
 

th
at

 
th
e 

in
te
re
st
 

is
 

su
st
ai
ne
d 

th
ro
ug
ho
ut
 

th
e 

wh
ol
e.
 

Bu
t 

ea
ch

 
un
it
 

is
 

a 
co
mp
le
te
 

pr
od
uc
ti
on
, 

as
 

bi
g 

an
d 

c
o
m
p
r
e
h
e
n
s
i
v
e
 

as
 

an
y 

si
ng
le
 

fe
at
ur
e 

ye
t 

la
un

ch
ed

. 

Th
er
ef
or
e,
 

th
e 

Cy
cl
e 

sh
ou

ld
 

be
 

de
sc
ri
be
d 

as
 

a 
su
cc
es
si
on
 

of
 

mu
lt

ip
le

-r
ee

l 
fe
at
ur
es
 

of
 

in
di
vi
du
al
it
y,
 

ut
te

rl
y 

in
de
pe
nd
en
t 

in
 

ap
pe
al
, 

ye
t 

wh
ic
h 

fi
t 

in
to
 

th
e 

un
it
y 

an
d 

c
o
m
p
r
e
h
e
n
s
i
v
e
n
e
s
s
 

of
 

th
e 

wh
ol
e.
 

H
e
n
c
e
 

th
e 

ex
hi
bi
to
r 

ha
s 

th
at
 

wh
ic

h 
se
ri
al
s 

g
i
v
e
—
a
 

pu
ll
in
g,
 

co
nt
in
uo
us
 

in
te

re
st

, 
an
d 

ye
t 

no
 

au
di
en
ce
 

wo
ul

d 
be
 

ha
nd
ic
ap
pe
d 

th
ro
ug
h 

jo
in
in
g 

at
 

an
y 

po
in

t.
 

Re
le
as
es
 

E
v
e
r
y
 

F
e
w
 

W
e
e
k
s
 

S 
ea
ch
 

un
it
 

in
 

th
e 

Cy
cl
e 

is
 

su
ch
 

a 
bi
g 

fe
at
ur
e,
 

th
is
 

la
ps
e 

of
 

ti
me
 

ha
s 

be
en
 

fi
gu
re
d 

ou
t 

A
 

FJ
or
fu
l 

M
a
n
 

B
y
 

B
e
n
j
a
m
i
n
 

Ch
ap
in
 

to
 

be
 

m
o
s
t
 

a
d
v
a
n
t
a
g
e
o
u
s
 

to
 

@
 

C
o
n
t
r
a
r
y
 

to
 

th
e 

op
in
io
n 

of
 

m
a
n
y
,
 

I 
be
li
ev
e 

th
at
 

A
b
r
a
h
a
m
 

ex
hi
bi
to
rs
. 

Li
nc
ol
n 

e
x
p
e
r
i
e
n
c
e
d
 

mo
re
 

jo
y 

wh
il
e 

on
 

ea
rt
h 

th
an
 

mo
st

 
of
 

hi
s 

fe
ll
ow
me
n.
 

@
 

H
e
 

wa
s 

a 
m
a
n
 

of
 

jo
y 

no
t 

so
rr

ow
, 

of
 

h
o
p
e
 

no
t 

de
sp

ai
r.

 
E
a
c
h
 

fe
at
ur
e 

of
 

th
e 

Cy
cl
e 

wi
ll
 

@
 

Th
e 

jo
ys
 

of
 

th
is
 

li
te
 

co
me
 

to
us
 

as
 

th
e 

re
su
lt
 

of
 

no
bl
e 

ef
fo
rt
. 

r
e
m
a
i
n
 

in
 

m
e
m
o
r
y
 

as
 

th
e 

m
o
s
t
 

@
 

H
e
 

w
a
s
 

b
u
o
y
a
n
t
 

of
 

sp
ir

it
, 

ri
si
ng
 

qu
ic

kl
y 

a
b
o
v
e
 

gr
ie
f 

or
 

fa
il

- 
a
i
n
 

ur
e,
 

ei
th
er
 

b
y
 

fi
nd

in
g 

at
 

on
ce

 
s
o
m
e
 

ac
ti

ve
, 

us
ef

ul
 

w
o
r
k
 

to
 

do
, 

en
jo

ya
bl

e 
ev
er
 

se
en
, 

an
d 

ea
ch
 

or
 

by
 

le
tt

in
g 

th
e 

li
gh

t 
of
 

hi
s 

ne
ve
r 

fa
il
in
g 

hu
mo
r 

pl
ay
 

up
on
 

it
. 

f
o
r
t
h
c
o
m
i
n
g
 

fe
at
ur
e 

wi
ll
 

ad
d 

to
 

@
 

H
e
 

wa
sa
 

gr
ea
t 

hu
mo
ri
st
, 

a 
gr
ea
t 

en
te
rt
ai
ne
r—
no
t 

th
e 

th
e 

m
o
m
e
n
t
u
m
 

of
 

in
te
re
st
. 

dr
y 

ki
nd
, 

bu
t 

th
e 

st
ro

ng
, 

jo
yf

ul
 

ki
nd

. 
@
 

Hi
s 

tr
ou
bl
es
 

we
re
 

mo
st
ly
 

in
si

gn
if

ic
an

t 
c
o
m
p
a
r
e
d
 

wi
th
 

th
e 

bl
es
si
ng
s 

a
n
d
 

op
po
rt
un
it
ie
s 

th
at

 
we
re
 

hi
s;
 

o
p
p
o
r
t
u
n
i
t
y
 

fo
r 

T
h
e
 

C
y
c
l
e
 

co
ns
is
ts
 

of
 

a 
se
ri
es
 

of
 

d
o
i
n
g
 

g
o
o
d
,
 

o
p
p
o
r
t
u
n
i
t
y
 

fo
r 

m
a
k
i
n
g
 

ot
he
rs
 

h
a
p
p
y
,
 

op
po
r-
 

ie
 

; 
3 

tu
ni
ty
 

fo
r 

a
c
c
o
m
p
l
i
s
h
i
n
g
 

th
in
gs
 

fo
r 

m
a
n
k
i
n
d
,
 

w
h
i
c
h
 

we
re

 
pr
od
uc
ti
on
s,
 

fo
ur
 

to
 

ni
ne
 

re
el
s 

hi
s 

to
 

al
mo

st
 

a 
di
vi
ne
 

de
gr

ee
; 

al
l 

th
is
—t
he
 

re
su
lt
 

of
 

no
bl
e 

ea
ch
, 

ea
ch
 

a 
di

st
in

ct
 

pl
ay
 

of
 

in
di
- 

ef
fo
rt
—m
ad
e 

hi
m 

a 
jo
yf
ul
 

ma
n.
 

vi
du
al
 

bi
g-
fe
at
ur
e 

pr
op
or
ti
on
s.
 

C
o
p
y
r
i
g
h
t
e
d
,
 

19
15

, 
by

 
Ch

ar
te

r 
Fe
at
ur
es
 

Co
rp
or
at
io
n,
 

11
0 

W
e
s
t
 

40
th
 

St
re
et
, 

N
e
w
 

Y
o
r
k
 

4 



a
 

e
e
 

ci) 
a
 

e 
-~ 

e
e
 

T
h
e
 

Gr
ea
te
st
 

Co
mb
in
at
io
n Ye
t 

A
s
s
e
m
b
l
e
d
 

A
T
U
R
A
L
L
Y
,
 

in
 

u
n
d
e
r
t
a
k
i
n
g
 

th
e 

m
o
s
t
 

st
up

en
- 

d
o
u
s
 

d
r
a
m
a
t
i
c
 

ef
fo

rt
 

of
 

al
l 

hi
st

or
y,

 
th
e 

C
h
a
r
t
e
r
 

Fe
at
ur
es
 

C
o
r
p
o
r
a
t
i
o
n
 

ha
s 

re
al

iz
ed

 
th

e 
ne

ce
ss

it
y 

of
 

ha
vi
ng
 

ev
er

y 
d
e
p
a
r
t
m
e
n
t
 

so
 

at
tu
ne
d 

to
 

th
e 

bi
gn
es
s 

of
 

th
e 

Cy
cl
e,
 

a
n
d
 

so
 

p
e
o
p
l
e
d
 

wi
th

 
th
e 

ge
ni
us
es
 

e
q
u
a
l
 

to
 

th
e 

o
p
p
o
r
t
u
n
i
t
y
,
 

th
at
 

no
 

si
ng
le
 

p
e
r
s
o
n
a
g
e
 

a
n
y
w
h
e
r
e
,
 

w
h
o
s
e
 

pe
cu
li
ar
 

co
nt

ri
bu

ti
on

 
is
 

ne
ed

ed
, 

ha
s 

be
en

 

ov
er
lo
ok
ed
. 

H
e
a
d
i
n
g
 

th
e 

ro
st
er
 

is
 

A
m
e
r
i
c
a
’
s
 

m
o
s
t
 

no
te
d 

Li
nc

ol
n 

e
x
p
o
n
e
n
t
,
 

B
e
n
j
a
m
i
n
 

C
h
a
p
i
n
.
 

G
r
o
u
p
e
d
 

ab
ou
t 

hi
m 

ar
e 

m
o
t
i
o
n
 

pi
ct

ur
e’

s 
mo

st
 

ef
fi

ci
en

t 
ex

pe
rt

s 
in
 

m
a
n
y
 

d
e
p
a
r
t
m
e
n
t
s
,
 

as
 

we
ll
 

as
 

an
 

as
se
m-
 

bl
ag
e 

of
 

m
a
n
y
 

t
h
o
u
s
a
n
d
s
 

of
 

pa
rt
ic
ip
an
ts
 

in
 

th
e 

ge
ne

ra
l 

pr
od
uc
ti
on
 

ac
ti
vi
ti
es
. 

T
h
e
 

Ca
pi
ta
l 

of
 

th
e 

na
ti

on
, 

w
h
e
r
e
 

Li
nc
ol
n 

m
o
v
e
d
;
 

th
e 

bi
rt
hp
la
ce
 

a
n
d
 

th
e 

va
ri
ou
s 

ha
bi
ta
ts
 

of
 

Li
nc

ol
n 

ha
ve

 
be
en
 

an
d 

ar
e 

at
 

th
e 

di
sp
os
al
 

of
 

th
e 

co
rp
or
at
io
n.
 

T
h
e
 

W
h
i
t
e
 

H
o
u
s
e
 

ha
s 

ev
en

 
t
h
r
o
w
n
 

it
s 

do
or

s 
op
en
 

t
h
r
o
u
g
h
 

th
e 

co
ur
te
sy
 

of
 

P
r
e
s
i
d
e
n
t
 

W
i
l
s
o
n
.
 

A
 

co
rp
s 

of
 

th
e 

mo
st
 

sk
il
fu
l 

di
re
ct
or
s,
 

sc
en
ar
io
 

wr
it
er
s 

a
n
d
 

c
a
m
e
r
a
 

op
er
at
or
s 

ar
e 

on
 

th
e 

st
af

f.
 

A
n
 

e
q
u
i
p
m
e
n
t
 

of
 

th
e 

be
st
 

li
gh
ti
ng
 

fa
ci
li
ti
es
, 

m
e
c
h
a
n
i
-
 

ca
l 

de
vi
ce
s 

an
d 

te
ch
ni
ca
l 

ex
pe
rt
s 

fo
r 

th
e 

m
a
n
u
f
a
c
t
u
r
e
 

of
 

pe
rf

ec
t 

pi
ct
ur
es
. 

A
 

bu
si
ne
ss
 

d
e
p
a
r
t
m
e
n
t
 

of
 

tr
ai
ne
d 

w
o
r
k
e
r
s
 

w
h
o
 

k
n
o
w
 

w
h
a
t
 

th
e 

p
e
o
p
l
e
 

w
a
n
t
 

a
n
d
 

h
o
w
 

to
 

ge
t 

it
 

to
 

th
em
. 

A
n
 

ad
ve

rt
is

in
g 

d
e
p
a
r
t
m
e
n
t
,
 

co
ns
is
ti
ng
 

of
 

th
e 

m
o
s
t
 

i
n
g
e
n
i
o
u
s
 

wr
it
er
s 

a
n
d
 

il
lu
st
ra
to
rs
, 

ha
s 

b
e
e
n
 

e
n
g
a
g
e
d
 

to
 

w
o
r
k
 

fo
r 

th
e 

ex
hi
bi
to
rs
, 

a
n
d
 

th
e 

ad
ve
rt
is
in
g 

ma
te
ri
al
 

wi
ll
 

ga
in
 

at
te

nt
io

n 
f
r
o
m
 

it
s 

lo
ok
s 

a
n
d
 

s
o
u
n
d
 

a
r
g
u
m
e
n
t
s
.
 

Th
e 

Ch
ar
te
r 

Fe
at
ur
es
 

Co
rp
or
at
io
n 

is
 

ou
t 

to
 

wi
n 

fo
r 

it
se
lf
 

th
e 

hi
gh

es
t 

ho
no
rs
 

fo
r 

fe
at
ur
e 

se
ri

es
. 

It
s 

re
so

ur
ce

s 
ar

e 
pr

ac
ti

ca
ll

y 
un
li
mi
te
d.
 

T
h
e
 

| 
yi
 

=
 

t
r
a
d
e
m
a
r
k
 

at
 

th
e 

le
ft
 

st
an
ds
 

fo
r 

th
e 

hi
gh

es
t 

ac
hi
ev
e-
 

FE
AT
UR
ES
 

m
e
n
t
s
 

in
 

m
o
t
i
o
n
-
p
i
c
t
u
r
e
 

fe
at

ur
es

 
fo
r 

al
l 

th
e 

pe
op

le
 

al
l 

th
e 

ti
me
. 

W
a
t
c
h
 

It
 

G
r
o
w
 

in
 

P
o
p
u
l
a
r
i
t
y
!
 

2 



L 

Th
e 

Fo
re
mo
st
 

Ex
po
ne
nt
 

of
 

th
e 

Li
nc
ol
n 

Id
ea
 

a eer Saar ren la (Eales See Se ee a 

he
re

 
ar
e 

ov
er

 
35

0 
ac

to
rs

 
w
h
o
 

ha
ve
 

tr
ie
d 

to
 

pl
ay

 
“L
in
co
ln
” 

on
 

th
e 

st
ag

e,
 

an
d 

ab
ou

t 
5,
00
0 

w
h
o
 

ha
ve
 

im
pe

rs
on

at
ed

 
hi

m 
in
 

va
ud

ev
il

le
 

an
d 

on
 

th
e 

pl
at
fo
rm
, 

bu
t 

on
ly

 
on

e 
ma

n 
w
h
o
 

ac
hi
ev
ed
 

an
y 

m
a
r
k
e
d
 

success in any and all of these fields. 

Th
er

e 
ar

e 
ov
er
 

1,
00

0 
au

th
or

s 
w
h
o
 

ha
ve

 
wr

it
te

n 
ab

ou
t 

Li
nc

ol
n,

 
bu

t 
on

ly
 

on
e 

dr
am

at
is

t 
w
h
o
 

ha
s 

m
a
d
e
 

su
cc

es
sf

ul
 

Li
nc
ol
n 

pl
ay
s.
 

Th
er

e 
ar
e 

ov
er
 

50
0 

Li
nc
ol
n 

le
ct
ur
er
s,
 

bu
t 

on
ly

 
on

e 
w
h
o
 

ha
s 

dr
aw

n 
th
e 

gr
ea
te
st
 

au
di

en
ce

s 
an

d 
re

ce
iv

ed
 

th
e 

la
rg
es
t 

fe
es
, 

fo
r 

he
 

br
in
gs
 

to
 

th
em
 

th
e 

li
vi
ng
 

sp
ir
it
 

w
h
o
m
 

th
e 

pe
op
le
 

k
n
o
w
 

an
d 

lo
ve
. 

Ev
er
y 

le
ad

er
 

in
 

re
li
gi
ou
s 

wo
rk

, 
po
li
ti
ca
l 

wo
rk
, 

ar
t 

wo
rk

, 
pa

tr
io

ti
c 

wo
rk
 

an
d 

ed
uc
at
io
na
l 

w
o
r
k
 

pr
ea
ch
es
 

Li
nc

ol
n.

 

A
n
d
 

ou
t 

of
 

th
e 

my
ri

ad
 

of
 

Li
nc

ol
n 

ex
po

ne
nt

s 
th
er
e 

is
 

fi
rs
t 

an
d 

fo
re

mo
st

: 
B
E
N
J
A
M
I
N
 

C
H
A
P
I
N
.
 



B
E
N
J
A
M
I
N
 

C
H
A
P
I
N
 

(
A
 

Br
ie
f 

Bi
og
ra
ph
ic
al
 

Sk
et
ch
) 

B
o
e
’
:
 

li
ke
 

Li
nc
ol
n,
 

in
 

th
e 

w
o
o
d
s
,
 

C
h
a
p
i
n
 

wa
s 

no
te

d 
f
r
o
m
 

hi
s 

ve
ry
 

b
o
y
h
o
o
d
 

fo
r 

a 
st
ri
ki
ng
 

r
e
s
e
m
b
l
a
n
c
e
 

to
 

th
e 

Pr
es
id
en
t.
 

Po
or
, 

w
i
t
h
o
u
t
 

f
o
r
m
a
l
 

ed
uc
at
io
n,
 

th
e 

y
o
u
n
g
s
t
e
r
 

ea
rl

y 
f
o
u
n
d
 

hi
ms

el
f 

e
m
u
l
a
t
i
n
g
 

H
o
n
e
s
t
 

A
b
e
.
 

A
t
 

ni
ne
 

he
 

w
a
s
 

re
ci

ti
ng

 
Li
nc
ol
n’
s 

sp
ee
ch
es
, 

a
n
d
 

at
 

fi
ft

ee
n 

he
 

wa
s 

im
pe

r-
 

so
na
ti
ng
 

th
e 

Ma
st
er
. 

W
h
i
l
e
 

a 
yo
ut
h 

hi
s 

in
cl
in
at
io
ns
 

d
r
e
w
 

h
i
m
 

t
o
w
a
r
d
 

th
e 

te
ac
h-
 

in
gs
 

of
 

Li
nc

ol
n,

 
a
n
d
 

he
 

co
nc

ei
ve

d 
th
e 

m
i
g
h
t
y
 

id
ea

 
of

 
s
p
r
e
a
d
i
n
g
 

hi
s 

do
ct

ri
ne

s 

al
mo
st
 

as
 

a 
go
sp
el
. 

It
 

wa
s 

a 
no
bl
e 

p
r
o
m
p
t
i
n
g
,
 

a
n
d
 

a 
no
bl
e 

so
ul
 

on
ly
 

co
ul
d 

ha
ve

 
be

en
 

ca
pa
bl
e 

of
 

it
. 

In
 

B
e
n
j
a
m
i
n
 

C
h
a
p
i
n
 

is
 

se
en
 

an
 

e
x
a
m
p
l
e
 

of
 

a 
m
a
n
 

w
h
o
 

ha
s 

de
di
ca
te
d 

hi
s 

li
fe
 

to
 

a 
fi
xe
d 

pu
rp
os
e.
 

A
n
d
 

no
 

mi
ni

st
er

 
ev

er
 

wa
s 

m
o
r
e
 

si
nc
er
e 

in
 

hi
s 

be
li
ef
s 

th
an
 

B
e
n
j
a
m
i
n
 

C
h
a
p
i
n
.
 

Hi
s 

tr
ue

 
in
te
rp
re
ta
ti
on
s 

of
 

th
e 

sp
ir
it
 

a
n
d
 

ch
ar
ac
te
r 

of
 

A
b
r
a
h
a
m
 

Li
nc
ol
n 

i
m
m
e
-
 

di
at
el
y 

at
tr

ac
te

d 
w
o
r
l
d
w
i
d
e
 

at
te
nt
io
n.
 

A
n
d
 

le
ad
in
g 

st
at

es
me

n,
 

su
ch

 
as

 
Se
cr
e-
 

ta
ry
 

of
 

St
at
e 

J
o
h
n
 

H
a
y
,
 

w
h
o
 

h
a
d
 

k
n
o
w
n
 

Li
nc
ol
n,
 

m
a
r
v
e
l
e
d
 

at
 

h
i
m
 

a
n
d
 

ga
ve
 

h
i
m
 

th
e 

be
ne

fi
t 

of
 

th
ei

r 
a
c
q
u
a
i
n
t
a
n
c
e
s
h
i
p
 

w
i
t
h
 

th
e 

Pr
es

id
en

t.
 F
r
o
m
 

b
e
i
n
g
 

th
e 

m
o
s
t
 

p
o
p
u
l
a
r
 

L
y
c
e
u
m
 

st
ar

 
C
h
a
p
i
n
 

ne
xt

 
w
e
n
t
 

in
to
 

va
ud

ev
il

le
 

as
 

a headliner on big time. At a thousand 

Copyrighted, 
1915, 

by 
Charter 

Feature 
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a 
w
e
e
k
,
 

b
o
o
k
e
d
 

on
 

P
e
r
c
y
 

Wi
ll
ia
ms
’ 

ci
rc

ui
t,

 
he

 
h
e
a
d
e
d
 

p
r
o
b
a
b
l
y
 

th
e 

mo
st

 

T
h
e
n
,
 

wi
th

 

hi
s 

o
w
n
 

c
o
m
p
a
n
y
,
 

in
 

hi
s 

o
w
n
 

pl
ay

, 

C
h
a
p
i
n
 

st
ar
re
d 

in
 

“
L
i
n
c
o
l
n
 

at
 

th
e 

W
h
i
t
e
 

popular bill of the year. 

House,”’ 

d
e
c
l
a
r
e
d
 

b
y
 

m
a
n
y
 

cr
it
ic
s 

to
 

be
 

th
e 

gr
ea
te
st
 

A
m
e
r
i
c
a
n
 

d
r
a
m
a
 

ev
er

 

written. 

D
u
r
i
n
g
 

th
es

e 
y
e
a
r
s
—
p
l
a
y
i
n
g
,
 

wr
it
in
g,
 

t
a
l
k
i
n
g
—
C
h
a
p
i
n
 

wa
s 

ca
ll

ed
 

be
fo

re
 

th
e 

le
ct

ur
e 

on
 

l
e
a
d
i
n
g
 

un
iv
er
si
ti
es
 

to
 

Li
nc
ol
n.
 

Chapin’s has been a work of love. It 

is 

for 

the 

good 

he 

could 

do 

and 

for 

the 

doctrines 

he 

could 

spread 

that 

he 

portrayed Lincoln. 

B
e
c
a
u
s
e
 

he 
k
n
e
w
 

his 
subject 

so 
well 

he 
has 

g
r
a
d
u
a
l
l
y
 
g
r
o
w
n
 

to 
the 

t
o
p
m
o
s
t
 

position 
in 

Lincoln 
circles, 

a
n
d
 
he 

is the 

“
L
i
n
c
o
l
n
 
m
a
n
”
 

to 
all 

A
m
e
r
i
c
a
.
 

B
E
N
J
A
M
I
N
 
C
H
A
P
I
N
 

AND 
P
H
O
T
O
 

BY 
S
A
R
O
N
Y
 

OF 
MR. 

CHAPIN 
AS 

LINCOLN 

s 
C
o
r
p
o
r
a
t
i
o
n
,
 

11
0 

W
e
s
t
 

40
th

 
St
re
et
, 

N
e
w
 

Y
o
r
k
 



W
h
a
t
 

Pe
op
le
 

H
a
v
e
 

Pa
id
 

to
 

Se
e 

Be
nj

am
in

 
Ch
ap
in
 

Mr
. 

C
h
a
p
i
n
 

sp
en

t 
m
u
c
h
 

m
o
r
e
 

th
an

 
$
1
0
0
,
0
0
0
 

in
 

d
e
v
e
l
o
p
i
n
g
 

th
e 

ma
te
ri
al
 

fo
r 

th
is

 
Cy
cl
e 

be
fo
re
 

th
e 

C
h
a
r
t
e
r
 

F
e
a
t
u
r
e
s
 

C
o
r
p
o
r
a
t
i
o
n
 

b
e
g
a
n
 

to
 

p
r
o
d
u
c
e
 

it
 

in
 

m
o
v
i
n
g
 

pi
ct

ur
es

. 
Th
is
 

is
 

si
gn
if
ic
an
t 

of
 

th
e 

po
pu
la
ri
ty
 

th
at
 

m
a
y
 

be
 

e
x
p
e
c
t
e
d
 

fo
r 

th
e 

Cy
cl

e,
 

a
n
d
 

al
so

 
of

 
th
e 

fi
na

nc
ia

l 
su
cc
es
s 

of
 

Mr
. 

Ch
ap

in
’s

 
pr
ev
io
us
 

Li
nc

ol
n 

wo
rk

. 

As a Lincoln Entertainer 

H
e
r
e
 

we
 

m
i
g
h
t
 

qu
ot
e 

f
r
o
m
 

a 
t
h
o
u
s
a
n
d
 

au
th

or
it

ie
s.

 

Mr
. 

C
h
a
p
i
n
 

ha
s 

re
ce

iv
ed

 
fe

es
 

fo
r 

se
ve
ra
l 

ye
ar

s,
 

ra
ng
- 

in
g 

f
r
o
m
 

$1
50

 
to

 
$5
00
 

pe
r 

da
y,

 
fo

r 
hi

s 
Li

nc
ol

n 
m
o
n
o
l
o
g
u
e
 

po
rt
ra
ya
l,
 

th
e 

la
rg

es
t 

fe
es

 
ev

er
 

pa
id

 
fo

r 
th

is
 

li
ne

 
of

 
w
o
r
k
.
 

A
s
 

a 
V
a
u
d
e
v
i
l
l
e
 

H
e
a
d
l
i
n
e
r
 

Thousands will remember the great popular hit made 

by 

Chapin 

as 

a 
high-figure 

headliner 

in 

vaudeville. 

He 

wrote, 

produced, 

directed 

and 

acted 

the 

title 

part 

in 

a 

series 

of 

one-act 

vaudeville 

productions. 

As an Educational Factor 

Chapin began his educational interests by teaching 

country 

school 

in 

his 

own 

district 

in 

Ohio 

when 

a 
boy 

of 

sixteen. 

For 

the 

past 

fifteen 

years 

he 

has 

been 

in 
demand at the greatest educational conventions, associa- tions, universities and colleges. His time permits the acceptance of only a few of these engagements. He has appeared in Lincoln interpretations in the capital cities 

of 

thirty-six 

States 

of 

the 

Union 

at 

the 

highest 

fees. 

A
s
 

an
 

I
m
p
e
r
s
o
n
a
t
o
r
 

Th
is
 

c
a
m
e
 

bo
th
 

as
 

a 
na

tu
ra

l 
gi

ft
 

an
d 

as
 

a 
re
su
lt
 

of
 

Ch
ap
in
’s
 

wo
rk
. 

H
e
 

ha
s 

a
p
p
e
a
r
e
d
 

in
 

s
o
m
e
 

ki
nd
 

of
 

Li
nc
ol
n 

i
m
p
e
r
s
o
n
a
t
i
o
n
—
p
l
a
y
,
 

sk
et

ch
 

or
 

m
o
n
o
l
o
g
u
e
s
—
i
n
 

ne
ar
ly
 

ev
er

y 
S
t
a
t
e
—
n
e
a
r
l
y
 

ev
er

y 
t
o
w
n
 

a
n
d
 

ci
ty
 

in
 

th
e 

Un
io

n.
 

As an Actor 

Some idea of what the critics of America have had to 

say 

of 

Chapin 

as 

a 
Lincoln 

actor 

can 

be 

gained 

from 

the 

fact 

that 

hundreds 

of 

newspapers 

have 

given 

full 

pages to describing his art. We reproduce on this page 

some of the comments of the New York critics. 

As a Dramatist 

C
h
a
p
i
n
 

is 
a 

dramatist, 
both 

by 
training 

a
n
d
 

b
y
 
instinct. 

H
e
 

has 
a
l
w
a
y
s
 

written 
his 

o
w
n
 

plays, 
sketches 

a
n
d
 

m
o
n
o
l
o
g
u
e
s
.
 

But 
not 

until 
the 

m
o
v
i
n
g
 
pictures 

c
a
m
e
 

into 

vogue 
has 

he 
had 

a
m
p
l
e
 
outlet 

for 
this 

side 
of 

his 
Lincoln 

genius. 

“This 
B
e
n
j
a
m
i
n
 

Chapin 
has 

ability. 
H
e
 

has 

won, 
both 

as 
actor 

and 
as 

dramatist. 
H
e
 caught 
the 
fancy 
of 
the 
audience. 
N
o
t
 

since 

Herne’s 
‘Shore 
Acres’ 
has 
a drama 
contained 

so 
m
u
c
h
 

appealing 
realism. 
T
h
e
r
e
 

isn’t 
the 

slightest 
doubt 
that 
Mr. 
C
h
a
p
i
n
 

in 
‘Lincoln’ 

will 
m
a
k
e
 

a 
fortune 

throughout 
the 

country, and 
he 
m
a
y
 

even 
m
a
k
e
 

m
o
n
e
y
 

in 
hypercritical 

N
e
w
 
Y
o
r
k
.
’
—
F
r
e
d
e
r
i
c
k
 

E. 
M
c
K
a
y
 

in 
the 

N
e
w
 

Y
o
r
k
 

E
v
e
n
i
n
g
 

Mail. 

“Mr. 
C
h
a
p
i
n
 

in 
his 

o
w
n
 

play, 
‘Lincoln,’ 

scored 
both 

as 
playwright 

and 
as 

actor 
a 

gratifying 
success. 

H
e
 

brought 
d
o
w
n
 

the 

house.’"—The 
N
e
w
 

York 
Herald. 

“Gives us a living Lincoln.’—The New 

York Clipper. 

“Free from false heroics.’—The Dramatic 

Mirror. 

“So well did he play the part that the audience accepted it with more than ordinary 

enthusiasm.”—Town Topics. 

“Avery real and abiding personality, so real and plausible that one forgets Mr. Chapin 

is acting.”"—Collier’s Weekly. 

“‘Tincoln, with Chapin as dramatist and 

star, 

is 

the 

sensation 

of 

the 

week. 

Vivid 

and 

tactful.’—Stephen 

Fisk 

in 

Sports 

of 

the 

Times. 

“The 
drama 

received 
a 

real 
contribution 

in B
e
n
j
a
m
i
n
 

Chapin’s 
‘Lincoln.’ 
In 
his 
creation 

of 
the 

character 
he 

has 
‘blocked 

out’ 
the 

great 

A
m
e
r
i
c
a
n
 

historical 
d
r
a
m
a
.
’
—
T
h
e
 

Literary 

Digest. 

C
o
p
y
r
i
g
h
 

C
o
m
m
e
n
t
s
 

“Every city, town and hamlet should see it. It will touch the heart of everyone. Even in the climaxes where the national fate hangs in a balance Mr. Chapin seems to measure up 

almost 

to 

the 

stature 

of 

the 

martyred 

President.”—The 

Independent 

(Editorial). 

“Handkerchiefs 
to 

moist 
eyes 

proved 
that C

h
a
p
i
n
 

had 
succeeded 
in 
m
a
k
i
n
g
 

the 
tremen- 

dous 
h
u
m
a
n
i
t
y
 

of 
the 

man_ 
felt.’’—Charles 

D
a
r
n
t
o
n
 

in 
the 
E
v
e
n
i
n
g
 

World. 

“
A
 

straightforward 
dramatic 

work, 
in 

action 

simple, 
and 

the 
beauty 

about 
it 

is 
an 

absence 

of 
cant. 

The 
author 

has 
shown 

skill 
in 

con- 

struction 
and, 

to 
his 

credit 
as 

an 
actor, 

comes 

before 
us 

in 
a 

m
o
d
e
s
t
 

w
a
y
 

and 
seeks 

recog- 

nition 
purely 

on 
the 

strength 
of 

an 
able 

play 

well 
a
c
t
e
d
.
’
—
T
h
e
 

Dramatic 
N
e
w
s
.
 

“
A
 

great 
and 

genuine 
A
m
e
r
i
c
a
n
 

play 
destined 

to 
win 

high 
distinction 

and 
rich 

e
m
o
l
u
m
e
n
t
.
”
 

—
E
d
w
a
r
d
 

Everett 
Pidgeon 

in 
the 

N
e
w
 

Y
o
r
k
 

Press. 

“
W
h
a
t
 

might 
have 

been 
grotesque 

was 
real. 

Mr. 
C
h
a
p
i
n
 

dallied 
with 

fire 
and 

was 
not 

b
u
r
n
e
d
.
’
"
—
R
e
n
n
o
l
d
 

W
o
l
f
 

in 
the 

M
o
r
n
i
n
g
 

Telegraph. 

“
T
h
e
 

natural 
ease 

and 
dignity 

of 
a 

great 

mind 
and 

heart 
manifest 

themselves 
in 

Mr. 

Chapin’s 
‘Lincoln.’ 

—
T
h
e
 

N
e
w
 

Y
o
r
k
 

T
i
m
e
s
 

(
S
u
n
d
a
y
)
.
 

“As 
a 

matter 
of 

bald 
record, 

‘
A
b
r
a
h
a
m
 

Lincoln’ 
must 

be 
set 

d
o
w
n
 

as 
a 

success 
by 

the 
s
t
a
n
d
a
r
d
 

of 
public 

favor. 
L
a
r
g
e
 

a
u
d
i
e
n
c
e
s
 

visit 
the 

theatre 
w
h
e
r
e
 

the 
play 

is 
on 

view.”’— 

The 
Clubfellow. 

“Exceedingly clever acting. Strong, potent, 

stirred 

the 

blood 

and 

appealed 

strongly 

to 

the 

emotions. 

The 

curtain 

calls 

after 

the 

third 

act 

totalled 

a 
dozen.”—The 

New 

York 

Evening 

Journal. 

“
T
h
e
 

play 
is 

written 
with 

a
d
m
i
r
a
b
l
e
 

skill 

and 
restraint 

and 
a 

deep 
and 

sympathetic 

feeling 
for 

the 
h
u
m
o
r
s
 

as 
well 

as 
the 

heroism 

of 
the 

man. 
The 

play 
gives 

one 
a 

sense 
of 

the 
moral 

majesty 
not 

only 
of 

Lincoln 
but 

of 

his 
generation. 

It 
is 

to 
be 

r
e
c
o
m
m
e
n
d
e
d
,
 

in 

these 
days 

of 
frenzied 

exposure 
of 

graft 
and treasonous 

scourgings 
of 
the 
Senate, 
as 
a 

m
u
c
h
 

needed 
spiritual 

b
a
t
h
.
’
—
J
o
h
n
 

Corbin 
in 

the 
N
e
w
 

York 
Sun. 

“Mr. 
Chapin, 

in 
the 

discharge 
of 

a 
difficult 

delicate 
task, 

has 
displayed 

tact 
and 

intelli- 

fence, 
and 

has 
succeeded 

in 
producing 

a 
play 

thoroughly 
interesting 

and 
at 

times 
even 

inspir- 

ing, 
while 

his 
impersonation 

of 
his 

hero 
is 

eloquent 
of 

that 
tender, 

rich 
and 

u
n
a
d
o
r
n
e
d
 

h
u
m
a
n
i
t
y
 

which 
has 

so 
endeared 

him 
to 

the 

hearts 
of 

his 
countrymen. 

Mr. 
Chapin’s 

‘Lin- 

coln’ 
possesses 

m
u
c
h
 

sympathetic 
charm. 

T
h
e
 

h
u
m
o
r
 

of 
it 

is 
spontaneous, 

the 
benevo- 

lence 
of 

it 
sincere 

and 
refreshing, 

the 
sly 

paternal 
tenderness 

wholly 
delightful. 

H
e
 

is 

singularly, 
s
o
m
e
t
i
m
e
s
 

extraordinarily 
felicitous 

and 
vital, 

and 
holds 

his 
audience 

in 
b
o
n
d
s
 

of 

an 
eager 

s
y
m
p
a
t
h
y
 

which 
manifested 

itself 

last 
evening 

in 
frequent 

outbursts 
of 

unpre- 

meditated 
applause. 

T
o
 

the 
innate 

nobility 

and 
simple 

m
a
g
n
a
n
i
m
i
t
y
 

of 
the 

man 
he 

gives 

notable, 
natural, 

artistic 
e
x
p
r
e
s
s
i
o
n
.
’
—
J
.
 

R
a
n
k
i
n
 

T
o
w
s
e
 

in 
the 

N
e
w
 

Y
o
r
k
 

Evening 
Post. 

1915, 
by 

Charter 
Features 

Corporation, 
110 

W
e
s
t
 

40th 
Street, 

N
e
w
 

Y
o
r
k
 

8 



W
h
a
t
 

Th
os
e 

W
h
o
 

K
n
e
w
 

Li
nc
ol
n 

T
h
i
n
k
 

of
 

Ch
ap
in
’s
 

W
o
r
k
 

Sa
id

 
M
r
.
 

C
l
e
m
e
n
s
 

(
M
a
r
k
 

T
w
a
i
n
)
 

to
 

M
r
.
 

C
h
a
p
i
n
:
 

“T
 

am
 

ve
ry

 
gl
ad
 

to
 

me
et
 

yo
u 

ag
ai
n,
 

Mr
. 

Pr
es
id
en
t.
 

Y
o
u
 

ha
ve
n’
t 

ch
an

ge
d 

m
u
c
h
 

in
 

al
l 

th
es
e 

ye
ar

s.
” 

H
e
 

al
so
 

sa
id
 

la
te

r 
to
 

a 
fr
ie
nd
: 

“T
 

wa
nt
ed
 

to
 

ke
ep
 

m
y
 

m
e
m
o
r
y
 

an
d 

th
ou
gh
t 

of
 

Li
nc
ol
n 

un
ma
rr
ed
 

by
 

an
y 

di
sa

pp
oi

nt
me

nt
 

in
 

se
ei
ng
 

a 
m
a
k
e
u
p
 

im
it
at
io
n.
 

Bu
t 

I 
am
 

gl
ad
 

th
at
 

I 
ca

me
, 

ve
ry
 

gl
ad

. 
I 

fe
el
 

as
 

th
ou

gh
 

I 
ha
d 

sp
en
t 

an
 

ev
en
in
g 

wi
th
 

Li
nc

ol
n 

at
 

th
e 

Wh
it

e 
Ho

us
e.

 
I 

th
in
k 

I 
kn
ow
 

Li
nc

ol
n 

a 
li

tt
le

 
mo
re
 

in
ti

ma
te

ly
 

no
w.
 

Mr
. 

Ch
ap
in
 

ce
rt
ai
nl
y 

ga
ve

 
a 

re
ma

rk
ab

le
 

p
e
r
f
o
r
m
a
n
c
e
—
h
e
 

go
t 

me
 

ov
er

 
th

e 
fo

ot
li

gh
ts

.”
 

A
n
d
 

th
en
 

he
 

wr
ot
e:
 

“I
n 

th
e 

be
gi
nn
in
g 

of
 

th
e 

fi
rs
t 

ac
t,

 
wh
il
e 

Mr
. 

Ch
ap
in
 

di
d 

se
em
 

to
 

me
 

to
 

be
 

a 
ve
ry
 

cl
os

e 
an
d 

h
a
p
p
y
 

im
it
at
io
n 

of
 

Mr
. 

Li
nc
ol
n,
 

it
 

wa
s 

on
ly
 

an
 

im
it
at
io
n.
 

Bu
t 

at
 

th
at

 
po

in
t 

th
e 

mi
ra
cl
e 

be
ga

n.
 

Li
tt
le
 

by
 

li
tt
le
, 

st
ep

 
by
 

st
ep
, 

by
 

an
 

im
pe
rc
ep
ti
bl
e 

ev
ol
ut
io
n 

th
e 

ar
ti
fi
ci
al
 

Li
nc
ol
n 

di
ss

ol
ve

d 
aw
ay
 

an
d 

th
e 

li
vi
ng
 

an
d 

re
al
 

Li
nc
ol
n 

wa
s 

be
fo

re
 

MA
RK

 
TW
AI
N 

my
 

ey
es
 

an
d 

re
ma

in
ed

 
re
al
 

un
ti
l 

th
e 

en
d.

 
I 

ap
pl

y 
to
 

it
 

th
at

 
st

ro
ng

 
wo
rd
 

‘m
ir
ac
le
’ 

be
ca

us
e 

I 
th
in
k 

it
 

ju
st
if
ie
d.
 

I 
th
in
k 

th
at

 
I 

ha
ve

 
no

t 

be
fo

re
 

se
en

 
so

 
in

te
re

st
in

g 
a 

sp
ec

ta
cl

e 
as

 
th
is
 

st
ea

dy
 

gr
ow
th
 

an
d 

tr
an

sf
or

ma
ti

on
 

of
 

an
 

un
re

al
it

y 
in
to
 

a 
re
al
it
y.
” 

G
o
v
e
r
n
o
r
s
 

Is
ua
An
p,
 

N.
 

Y.
 

D
e
a
r
 

M
r
.
 

C
a
r
i
n
:
 I 

want 
to 

express 
to 

you 
m
y
 

thanks 
for 

the 
great 

pleasure 

which 
I had 
in 
seeing 
your 
historical 
drama 
“Lincoln.” 

D
u
r
i
n
g
 

th
e 

wh
ol
e 

pe
rf

or
ma

nc
e 

I 
wa
s 

co
nt
in
ua
ll
y 

re
mi

nd
ed

 
of
 

th
e 

pe
rs
on
al
it

y 
of

 
th
e 

gr
ea
t 

wa
r 

Pr
es
id
en
t,
 

so
 

gr
ap
hi
ca
ll
y 

an
d 

tr
ul
y 

re
pr
es
en
te
d.
 

Wi
th
 

m
a
n
y
 

re
pe
at
ed
 

th
an

ks
 

fo
r 

th
e 

tr
ea
t 

yo
u 

ga
ve

 
me
. 

Be
li
ev
e 

me
, 

Yo
ur
s 

si
nc
er
el
y,
 

(Signed) 
Frreprrick 

D. 
Grant. 

GENERAL 
FRED. 

D. 
GRANT (Son 

of 
U. 
S. 
Grant) 

After 
the 

third 
act, 

in response 
to 

nine 
curtain 

calls, 
Mr. 

Chapin thanked 
the 
audience, 
then 
smiling 
up 
at 
the 
box 
where 
sat 
the 
hero 

of 
m
a
n
y
 

battles, 
he 

said: 
“General 

H
o
w
a
r
d
 

could 
speak 

with 
more 

authority 
than 

I 
can.” 

The 
audience 

recognized 
the 

general 
and 

applauded 
him. 

H
e
 

saluted 
and 

bowed; 
then 

they 
called 

upon 
him 

for 
a 

speech. 
In 

his 
response 

the 
venerable 

general 
said: 

“I 
knew and 

loved 
Lincoln 
as 
m
y
 

friend 
and 
commander. 
I saw 
Mr. 
Chapin’s 

wonderful 
portrayal 

several 
years 

ago 
and 

was 
greatly 

pleased 
and deeply 

impressed 
by 
it. 
At 
that 
time 
I had 
only 
one 
criticism, 

the 
voice 

seemed 
to 

me 
different—to 

lack 
something 

of 
the 

Lincoln 

vigor 
and 

power, 
but 

Mr. 
Chapin’s 

voice 
has 

developed 
with 

the 
years, 

and 
to-night 

even 
the 

voice 
seems 

like 
that 

of 
m
y
 

own 

Lincoln.” 
G
E
N
E
R
A
L
 

H
O
W
A
R
D
 

J
o
h
n
 

H
a
y
,
 

w
h
o
 

ha
d 

be
en
 

Li
nc
ol
n’
s 

pr
iv

at
e 

se
cr
et
ar
y,
 

a
n
d
 

ha
d 

wi
th

 
J.

 
G.
 

Ni
co
la
y,
 

an
ot
he
r 

of
 

Li
nc

ol
n’

s 
pr
iv
at
e 

se
cr
et
ar
ie
s,
 

wr
it
te
n 

th
e 

“L
if

e 
of

 
Li
nc
ol
n,
” 

to
ok

 
a gr
ea
t 

in
te

re
st

 
in

 
B
e
n
j
a
m
i
n
 

Ch
ap
in
. 

H
e
 

to
ok
 

oc
ca
si
on
 

to
 

c
o
m
m
e
n
t
 

on
 

va
ri

ou
s 

el
em
en
ts
 

of
 

Ch
ap
in
’s
 

pl
ay
s 

an
d 

ch
ar

ac
te

ri
st

ic
s,

 
an
d 

as
si

st
ed

 
ma
te
ri
al
ly
 

in
 

gi
vi

ng
 

th
os
e 

fi
ni
sh
in
g 

to
uc
he
s 

to
 

th
e 

pa
rt

 
wh

ic
h 

on
ly

 
a cl

os
e 

as
so
ci
at
io
n 

wi
th

 
th
e 

gr
ea
t 

Pr
es

id
en

t 
co

ul
d 

pe
rm
it
. 

It
 

wa
s 

th
ro

ug
h 

Ri
ch

ar
d 

W
a
t
s
o
n
 

Gi
ld
er
, 

ed
it
or
 

of
 

th
e 

C
e
n
t
u
r
y
 

Ma
ga

zi
ne

, 
an
d 

M
a
j
o
r
 

P
o
n
d
 

th
at

 
C
h
a
p
i
n
 

me
t 

H
a
y
.
 

M
a
j
o
r
 

P
o
n
d
 

hi
ms
el
f 

sa
id
: 

“M
r.

 
Ch
ap
in
 

ha
s 

cr
ea

te
d 

a 
pr
od
uc
ti
on
 

th
at

 
wi

ll
 

be
co
me
 

a 
cl

as
si

c.
 

It
 

ha
s 

th
e 

qu
ai

nt
 

hu
mo
r 

of
 

‘R
ip
 

V
a
n
 

Wi
nk
le
’ 

an
d 

th
e 

di
gn
it
y 

of
 

‘H
am

le
t.

’ 
” 

, 
by 

Charter 
Features 

Corporation, 
110 

W
e
s
t
 

4 
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HE
NC
E—
 

A
n
 

A
s
s
u
r
e
d
 

D
r
a
m
a
t
i
c
 

T
r
i
u
m
p
h
 

an
d 

an
 

Au
th
en
ti
c 

Hi
st
or
ic
al
 

Pr
od
uc
ti
on
 

w
 

L
L
 

w
h
o
 

po
in
t 

to
 

L
i
n
c
o
l
n
 

fo
r 

hi
s 

li
fe

’s
 

le
ss
on
 

m
u
s
t
 

en
do
rs
e,
 

a
n
d
 

d
o
 

e
n
d
o
r
s
e
,
 

th
e 

C
y
c
l
e
 

of
 

p
h
o
t
o
 

d
r
a
m
a
s
.
 

Th
is
 

m
e
a
n
s
 

th
e 

en
ti

re
 

e
d
u
c
a
t
i
o
n
a
l
 

s
y
s
t
e
m
 

as
 

a 
w
h
o
l
e
 

wi
ll

 
ur
ge
 

ch
il
dr
en
 

to
 

se
e 

th
e 

pi
ct
ur
es
. 

It
 

m
e
a
n
s
 

th
at
 

th
e 

en
ti
re
 

mi
ni
st
ry
, 

ir
re
sp
ec
ti
ve
 

of
 

se
ct
 

or
 

re
li

gi
on

, 
wi

ll
 

do
 

li
ke
wi
se
. 

M
r
.
K
l
a
w
 

s
a
w
 

t
h
e
 

p
l
a
y
 

a
g
a
i
n
 

in
 

Ne
w 

Y
o
r
k
 

an
d 

: 
i 

r
e
i
t
t
e
r
a
t
o
d
 

t
h
e
 

o
p
i
n
i
o
n
s
 

t
o
n
,
 

‘e
ve
ry
. 

l
e
a
d
e
r
 

o
f
 

T
g
 

M
o
n
a
e
 

v
e
a
c
h
e
r
,
 

i
l
e
 

b
e
l
o
w
.
 

Th
is
 

m
e
a
n
s
 

th
at
 

ev
er
y 

so
ci
et
y,
 

ev
er
y 

ci
vi
c 

or
ga
ni
za
- 

li
ke

wi
se

. 

Th
is
 

m
e
a
n
s
 

th
at
 

ev
er

y 
G
r
a
n
d
 

A
r
m
y
 

m
a
n
 

a
n
d
 

ev
er

y 
T
H
E
 

E
V
E
N
I
N
G
 

P
O
S
D
 

m
a
n
 

c
o
n
n
e
c
t
e
d
 

wi
th
 

th
e 

g
o
v
e
r
n
m
e
n
t
 

wi
ll
 

do
 

li
ke

wi
se

. 

Th
is
 

m
e
a
n
s
 

th
at
 

ev
er
y 

m
o
t
h
e
r
 

a
n
d
 

fa
th
er
 

wi
ll
 

un
de
r-
 

Sh
er
a 

T
E
R
 

E
a
 

st
an
d 

a
n
d
 

do
 

li
ke
wi
se
. 

t
h
e
a
t
r
i
c
a
l
 

f
i
r
m
 

of
 

K
l
a
w
 

&
 

B
r
l
a
n
g
e
r
,
 

w
i
t
n
e
s
s
e
d
 

B
e
n
j
a
m
i
n
 

c
h
a
p
s
 

c
h
a
r
a
c
=
 

Sipe
 

u
a
 

I
T
T
 

nave
ntls

 
Ge
nt
e 

Th
i 

A
n
d
 

wh
il
e 

ev
er
y 

ph
as
e 

of
 

th
e 

Cy
cl
e 

wi
ll
 

be
 

tr
ue
 

to
 

. 
hi
st
or
y,
 

th
at

 
is
 

s
e
c
o
n
d
a
r
y
 

to
 

th
e 

fa
ct

 
th

at
 

th
e 

C
y
c
l
e
 

is
 

a 
se

ri
es

 
of
 

m
o
t
i
o
n
-
p
i
c
t
u
r
e
 

fe
at

ur
es

 
i
n
t
e
n
d
e
d
 

to
 

en
te

rt
ai

n,
 

am
us

e,
 

th
ri
ll
, 

ho
ld
 

sp
el
lb
ou
nd
, 

in
sp
ir
e 

a
n
d
 

m
a
k
e
 

th
e 

ho
ur

s 
en
jo
ya
bl
e.
 

T
h
e
 

c
h
a
r
a
c
t
e
r
s
 

of
 

L
i
n
c
o
l
n
 

an
d 

hi
s 

as
so
ci
at
es
 

ar
e 

N
o
t
 

M
a
d
e
 

t
o
 

fl
as
he
d 

on
 

th
e 

sc
re
en
 

on
 

th
e 

w
i
n
g
s
 

of
 

a 
d
r
a
m
a
 

E
d
u
c
a
t
e
 

b
u
t
 

t
o
 

p
o
w
e
r
f
u
l
 

in
 

pl
ot
 

an
d 

ac
ti
on
. 

E
a
c
h
 

un
it
 

is
 

di
st
in
ct
, 

a 
E
 

N
 

T
 

E
 

R
T
A
I
N
 

s
e
p
a
r
a
t
e
 

en
ti
ty
. 

N
o
 

se
ri

al
 

ye
t 

p
r
o
d
u
c
e
d
 

in
 

m
o
t
i
o
n
 

p
i
c
t
u
r
e
s
—
b
a
r
 

no
ne
 

—
c
a
n
 

c
o
m
p
a
r
e
 

wi
th
 

th
e 

ex
ci

te
me

nt
, 

my
st
er
y,
 

in
tr
ig
ue
, 

lo
ve
, 

vi
ll

ai
ny

 
a
n
d
 

he
ro
ic
s 

of
 

th
e 

Cy
cl
e.
 

F
r
o
m
 

w
a
r
 

to
 

w
o
o
d
s
,
 

f
r
o
m
 

w
o
o
i
n
g
 

to
 

w
e
d
d
i
n
g
,
 

f
r
o
m
 

w
o
n
d
e
r
s
 

to
 

w
o
n
d
e
r
s
,
 

th
e 

C
y
c
l
e
 

m
o
v
e
s
 

ir
re
si
st
ib
ly
 

al
on
g.
 

A
n
d
 

ye
t,
 

de
sp

it
e 

th
is
, 

th
er
e 

is
 

fo
r 

ev
er
y 

w
a
t
c
h
e
r
 

a 

le
ss

on
, 

a 
sc
ho
ol
in
g,
 

an
 

in
sp

ir
at

io
n!

 
T
h
e
r
e
 

is
 

th
e 

fi
ne

st
 

in
si

gh
t 

in
to
 

hi
st

or
y 

ev
er
 

pu
t 

be
fo
re
 

yo
u.
 

A
n
d
 

yo
u 

wi
ll
 

k
n
o
w
 

be
fo
re
 

yo
u 

ge
t 

t
h
r
o
u
g
h
 

w
h
a
t
 

A
m
e
r
i
c
a
 

ha
s 

g
o
n
e
 

t
h
r
o
u
g
h
 

a
n
d
 

w
h
a
t
 

A
m
e
r
i
c
a
 

is
. 

C
o
p
y
r
i
g
h
t
e
d
,
 

19
15

, 
b
y
 

C
h
a
r
t
e
r
 

F
e
a
t
u
r
e
s
 

Co
rp

or
at

io
n,

 
11

0 
W
e
s
t
 

40
th

 
St
re
et
, 

N
e
w
 

Y
o
r
k
 

10
 



Th
e 

Mo
st
 

Su
rp

ri
si

ng
 

Al
li
an
ce
s 

Ev
er

 
M
a
d
e
 

wi
th

 
a 

Mo
ti
on
-p
ic
tu
re
 

C
o
m
p
a
n
y
 

I
T
H
E
R
T
O
 

a
 

f
e
w
 

se
ri
al
s 

ha
ve
 

al
li
ed
 

t
h
e
m
s
e
l
v
e
s
 

wi
th
 

n
e
w
s
p
a
p
e
r
s
 

as
 

a 
m
e
a
n
s
 

fo
r 

c
a
r
r
y
i
n
g
 

th
e 

st
or
y 

of
 

th
e 

pi
ct
ur
es
 

a
n
d
 

ad
ve

rt
is

in
g 

t
h
e
m
,
 

w
h
i
c
h
 

ha
s 

b
e
e
n
 

m
o
s
t
 

a
d
v
a
n
t
a
g
e
o
u
s
.
 H
e
r
e
,
 

as
 

is
 

ea
si

ly
 

u
n
d
e
r
s
t
o
o
d
,
 

th
er
e 

is
 

s
o
m
e
t
h
i
n
g
 

so
 

m
u
c
h
 

bi
gg
er
 

a
n
d
 

m
o
r
e
 

un
iv

er
sa

l 
th
at
 

ev
er
y 

p
u
b
l
i
c
a
t
i
o
n
 

of
 

a
n
y
 

so
rt

, 
si
ze
 

or
 

a
p
p
e
a
l
 

is
 

e
a
g
e
r
 

to
 

as
si

st
. 

B
e
c
a
u
s
e
 

st
or
ie
s 

a
n
d
 

ar
ti

cl
es

 
a
b
o
u
t
 

L
i
n
c
o
l
n
 

ar
e 

ve
ry

 
m
u
c
h
 

in
 

d
e
m
a
n
d
 

a
n
d
 

ar
e 

we
ll

 
p
a
i
d
 

fo
r.
 

F
o
r
 

a 
th

ea
tr

e 
m
a
n
 

to
 

of
fe
r 

su
ch

 
st
or
ie
s 

fr
ee
 

to
 

hi
s 

lo
ca

l 
p
a
p
e
r
s
 

w
o
u
l
d
 

w
i
n
 

in
st

an
t 

th
an
ks
. 

In
de

ed
, 

it
 

is
 

s
h
o
w
n
 

b
y
 

Ch
ap
in
’s
 

pa
st
 

ex
pe
ri
en
ce
 

th
at

 
he

 
wa
s 

th
e 

mo
st
 

fr
ee

ly
 

ad
ve

rt
is

ed
 

pl
ay

er
 

on
 

th
e 

st
ag
e.
 

Ne
ve
rt
he
le
ss
 

th
e 

Ch
ar

te
r 

Fe
at

ur
es

 
Co
rp
or
at
io
n 

ha
s 

no
t 

le
ft

 
it

 
to
 

th
ea
tr
es
 

to
 

m
a
k
e
 

st
or

y 
a
r
r
a
n
g
e
m
e
n
t
.
 

B
u
t
 

in
st

ea
d 

th
er
e 

ar
e 

al
li

ed
 

a 
gr
ea
t 

n
u
m
b
e
r
 

of
 

pu
bl
is
he
rs
 

e
v
e
r
y
w
h
e
r
e
.
 T
H
E
R
E
 

W
I
L
L
 

B
E
 

S
E
V
E
R
A
L
 

B
I
G
 

M
A
G
A
Z
I
N
E
S
 

C
A
R
R
Y
I
N
G
 

T
H
E
S
E
 

L
I
N
C
O
L
N
 

S
T
O
R
I
E
S
 

A
N
D
 

A
L
S
O
 

T
H
E
 

C
Y
C
L
E
 

S
T
O
R
Y
 

IN
 

E
V
E
R
Y
 

I
S
S
U
E
 

D
U
R
I
N
G
 

T
H
E
 

E
N
T
I
R
E
 

S
E
R
I
E
S
.
 

N
E
W
S
P
A
P
E
R
S
 

IN
 

E
V
E
R
Y
 

B
I
G
 

C
I
T
Y
 

A
R
E
 

E
N
D
E
A
V
O
R
I
N
G
 

T
O
 

J
O
I
N
 

T
H
E
 

M
O
V
E
M
E
N
T
 

A
N
D
 

B
O
O
S
T
I
N
G
.
 

H
e
r
e
 

ar
e 

s
o
m
e
 

of
 

th
e 

ot
he
r 

pu
bl
ic
at
io
ns
 

a
l
r
e
a
d
y
 

in
 

li
ne
 

fo
r 

al
li

an
ce

s:
 

Co
ll
eg
e 

an
d 

hi
gh
-s
ch
oo
l 

pa
pe
rs
 

(t
he

re
 

ar
e 

ov
er

 
40
0,
 

wi
th
 

ci
rc
ul
at
io
ns
 

ag
gr
eg
at
in
g 

1,
00
0,
00
0)
. 

Re
li

gi
ou

s 
pu
bl
ic
at
io
ns
 

(a
bo
ut
 

50
0)

. 
F
a
r
m
 

pu
bl
ic
at
io
ns
 

(a
bo
ut
 

20
0)

. 

N
e
g
r
o
 

pu
bl
ic
at
io
ns
. 

Historical publications. 

Jewish papers. 

Civil-service publications. 

Juvenile and youths’ publications. 

Labor publications. 

Military. 

Philanthropic. 
Prohibition. Sociological. 

Women suffrage. 

Foreign-language 

papers. 

It should be known that these publications reach a large part of all our population! 

Th
is
 

of
 

Co
ur
se
 

Gi
ve

s 
A
d
d
e
d
 

In
te

re
st

 

to
 

th
e 

Pr
od

uc
ti

on
s 

U
T
 

in 
addition 

to 
publishers, 

such 
alliances 

are 
being 

m
a
d
e
 

as 
are 

destined 
to 

further 
the 
popularity 
of 
the 
C
y
c
l
e
 

to 
hitherto 
u
n
k
n
o
w
n
 

limits. 

Societies 
of 

every 
sort 

are 
being 

lined 
up 

in 
a 
w
a
y
 

as 
to 

m
a
k
e
 

it interesting. 

B
o
a
r
d
s
 

of 
E
d
u
c
a
t
i
o
n
 

are 
p
l
a
n
n
i
n
g
 

to 
m
a
k
e
 
a
r
r
a
n
g
e
m
e
n
t
s
 

to 
take 

over 
certain 

por- 

tions 
of 

tickets 
for 

every 
production. 

98 
per 

cent. 
of 

A
m
e
r
i
c
a
 

is 
going 

to 
hear 

constantly 
of 

the 
Cycle 

Copyrighted, 1915, by Charter Features Corporation, 110 West 40th Street, New York 
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T
H
E
 

B
E
S
T
-
 
A
D
V
E
R
T
I
S
E
D
 

he
ro

 
EE
R 

i
s
 

C
o
p
y
r
i
g
h
t
e
d
,
 

19
15

, 
b
y
 

C
h
a
r
t
e
r
 

Fe F
A
Q
 

|
S
I
D
E
 

fr
om

 
al
l 

th
e 

a
N
 

st
or

ie
s 

an
d 

th
e 

pu
b-

 
—J
 

li
ci
ty
 

th
ey
 

br
in
g;
 

as
id
e 

fr
om
 

al
l 

th
e 

va
lu

e 
in
he
re
nt
 

in
 

th
e 

so
ci

et
y 

ai
d,
 

th
e 

ed
uc
a-
 

ti
on
al
 

ai
ds
, 

th
e 

c
h
u
r
c
h
 

ai
ds
; 

as
id
e 

fr
om
 

th
e 

va
lu
e 

of
 

th
e 

G
r
e
a
t
 

E
s
s
a
y
 

Co
nt
es
t,
 

th
e 

L
i
n
c
o
l
n
 

F
e
l
l
o
w
s
h
i
p
,
 

th
e 

P
o
s
t
e
r
 

S
t
a
m
p
s
,
 

th
e 

B
o
o
k
 

C
o
u
p
o
n
—
t
h
e
r
e
 

is
 

th
e 

di
re
ct
 

ad
ve
rt
is
in
g 

to
 

be
 

do
ne

 
fo
r 

th
e 

Cy
cl

e.
 

And the statement is made now that backing up the 

Cycle 

will 

be 

the 

most 

strik- 

ingly 

original 

advertising 

ever 

seen 

in 

motion 

picture- 

dom. 

A 

small 

part 

of 

the 

advertising 

material 

is 
shown 

on 

the 

following 

pages. 

Ad- 

ditional 

elaborate 

advertising 

will continually appear during the piogtess of the pictures. 

at
ur

es
 

Co
rp

or
at

io
n,

 
11
0 

We
st

 
40

th
 

et
, 

Ne
w 

Yo
rk

 

1
2
 



For 
the 

Local 
Campaign 

S
O
M
E
 

N
E
W
 

IDEAS 

T
h
e
r
e
 

a
r
e
 
t
w
o
 
w
a
y
s
 

to 
a
d
v
e
r
t
i
s
e
.
 

O
n
e
 

is 
to 

s
p
e
n
d
 
t
h
e
 
m
o
n
e
y
 

in 
a 

n
a
t
i
o
n
a
l
 
w
a
y
,
 

t
r
u
s
t
i
n
g
 

to 

t
h
e
 
d
e
n
s
i
t
y
 

o
f
 
p
o
p
u
l
a
t
i
o
n
 

f
o
r
 
r
e
a
c
h
i
n
g
 

t
h
e
 

local 
theatre's 

a
u
d
i
e
n
c
e
.
 

M
A
K
I
N
G
 

T
H
E
 

T
H
E
A
T
R
E
 

T
H
E
 

P
I
V
O
T
 

T
h
e
 

o
t
h
e
r
 

is 
to 

s
p
e
n
d
 

it 
in 

sections 

a
r
o
u
n
d
 
t
h
e
 
t
h
e
a
t
r
e
 

as 
a 

p
i
v
o
t
.
 

T
h
e
 
r
e
a
s
o
n
 
a
n
d
 
t
h
e
 
a
d
v
a
n
t
a
g
e
 
o
f
 
t
h
e
 
first 

are 
t
h
a
t
 
m
o
n
e
y
 

goes 
f
u
r
t
h
e
r
 

in 
t
h
a
t
 
w
a
y
 

—
s
p
r
e
a
d
i
n
g
 

t
h
i
n
l
y
 

o
v
e
r
 

m
o
r
e
 

t
e
r
r
i
t
o
r
y
.
 

T
h
e
 

r
e
a
s
o
n
 

a
n
d
 
t
h
e
 
a
d
v
a
n
t
a
g
e
 

o
f
 
t
h
e
 
s
e
c
o
n
d
 

are 
t
h
a
t
 
e
a
c
h
 

t
e
r
r
i
t
o
r
y
 

1s 
c
o
v
e
r
e
d
 
t
h
o
r
o
u
g
h
l
y
,
 
r
e
a
c
h
i
n
g
 
e
v
e
r
y
 

p
e
r
s
o
n
 
in 

it. 

T
H
E
 
B
O
A
R
D
S
 

O
F
 
E
D
U
C
A
T
I
O
N
 

T
O
 
A
D
V
E
R
T
I
S
E
 

C
H
A
P
I
N
’
S
 
L
I
N
C
O
L
N
 

T
H
E
 
C
H
U
R
C
H
E
S
 

T
O
 
A
D
V
E
R
T
I
S
E
 

F
H
E
 

C
Y
C
L
E
 

A
L
L
 

S
O
C
I
E
T
I
E
S
 

T
O
 
A
D
V
E
R
T
I
S
E
 

T
H
E
 

T
H
E
A
T
R
E
S
 

T
h
e
 
C
h
a
r
t
e
r
 
F
e
a
t
u
r
e
s
 
C
o
r
p
o
r
a
t
i
o
n
 
is 

d
o
i
n
g
 
to 

use 
t
h
e
 
s
e
c
o
n
d
 

as 
its 

a
d
v
e
r
-
 

tising 
policy. 

T
h
e
r
e
f
o
r
e
,
 

it 
s
h
o
u
l
d
 

b
e
 
u
n
d
e
r
s
t
o
o
d
 

t
h
a
t
 
C
y
c
l
e
 

a
d
v
e
r
t
i
s
—
 

i
n
g
 
w
i
l
l
 

m
o
s
t
l
y
 

b
e
 

d
o
n
e
 

at 
a
n
d
 

a
b
o
u
t
 

t
h
e
 
t
h
e
a
t
r
e
 
s
h
o
w
i
n
g
 

it. 

A
m
o
n
g
 

o
t
h
e
r
 

p
l
a
n
s
 
w
h
i
c
h
 

t
h
e
 

a
d
v
e
r
t
i
s
i
n
g
 
d
e
p
a
r
t
m
e
n
t
 

are 
c
o
m
p
l
e
t
-
 

i
n
g
 
is 

t
h
a
t
 
o
f
 
c
o
-
o
p
e
r
a
t
i
o
n
 

w
i
t
h
 
t
h
e
 

s
c
h
o
o
l
s
 

a
n
d
 

t
h
e
 

local 
faculties, 

a
n
d
 

the 
literature 

t
h
e
r
e
o
f
 

p
r
o
m
i
s
e
s
 

to 

b
r
i
n
g
 
m
a
n
y
 
p
e
o
p
l
e
 
to 

C
y
c
l
e
 
t
h
e
a
t
r
e
s
.
 

A
 

like 
p
l
a
n
 
w
i
l
l
 
b
e
 
u
s
e
d
 
w
i
t
h
 
t
h
e
 

c
h
u
r
c
h
e
s
.
 

C
o
p
y
r
i
g
h
t
e
d
,
 

1915, 
b
y
 

C
h
a
r
t
e
r
 

F
e
a
t
u
r
e
s
 

C
o
r
p
o
r
a
t
i
o
n
,
 

110 
W
e
s
t
 

40th 
Street, 

N
e
w
 

Y
o
r
k
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So
me
 

Ad
ve
rt
is
in
g 

Th
at
 

Th
ea
tr
es
 

M
a
y
 

Us
e 

an
d 

H
o
w
 

W
e
 

Wi
ll
 

Pa
y 

fo
r 

It
 

H
o
w
 

W
e
 

Wi
ll
 

P
a
y
 

f
o
r
 

Y
o
u
r
 

A
d
v
e
r
t
i
s
 

i
n
g
 

W
Z
 

S
S
O
 

7h 

W
Z
 

CA) 

re 
n 

yo
ur

 
lo

ca
l 

pa
pe

rs
 

as
 

we
ll
 

as
 

ru
n 

th
e 

Li
nc

ol
n 

st
or
ie
s.
 

I
 

N
 

W
e
 

wi
ll

 
fu
rn
is
h 

th
es
e 

an
d 

ad
di
ti
on
al
 

ad
ve

rt
is

e-
 

4
 

4 
me
nt
s 

f
r
e
e
—
r
e
a
d
y
 

fo
r 

im
me
di
at
e 

u
s
e
—
w
i
t
h
 

th
e 

ad
di
ti
on
 

of
 

yo
ur

 
th
ea
tr
e 

na
me
 

an
d 

lo
ca

 
W
e
 

give some s and the folle 

These 
are 

positively 
the 

most 
wonderful 

advan- 

tages 
ever 

offered 
in 

moving-picture 
advertising. 

t 
rung 

to 
the 

ture, 
of 

romance, 
is 

the 
great 

character 
whe 

come to you 

(
C
h
a
r
t
e
r
 

F
e
a
t
u
r
e
s
)
 

Cycle 
of 

L
i
n
c
o
l
n
 

Plays 

(Charter Features) 

C 

ye 

le 

of 

IL, 1 neo ] n 

P
h
o
t
o
 
D
r
a
m
a
s
 

trace 

(
S
a
m
p
l
e
 

n
e
w
s
p
a
p
e
r
 

a
d
v
e
r
t
i
s
e
m
e
n
t
)
 

W
A
T
C
H
 

F
O
R
 
T
H
E
 
O
P
E
N
I
N
G
 

D
A
Y
 

AT 

(Name 
of 

Theatre) 

(
S
a
m
p
l
e
 

n
e
w
s
p
a
p
e
r
 

a
d
v
e
r
t
i
s
e
m
e
n
t
)
 

Copyrighted, 
1915, 

by 
Charter 

Features 
Corporation, 

110 
West 

40th 
Street, 

N
e
w
 

York 
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AB
RA
HA
M 

LI
NC
OL
N 

TO
 

TH
E 

AM
ER
IC
AN
 

PU
BL
IC
 

:-
 

ff
 

e
e
 

§ M
I
P
Y
N
I
N
N
 

Hd 
e
e
e
 

O
M
E
 

wi
th
 

me
,”
 

Li
nc
ol
n 

mi
gh

t 
ha

ve
 

sa
id

, 
fo

r 
he

 
wa
s 

a 
lo
ve
r 

of
 

th
e 

st
or

y-
te

ll
in

g 
ar
t,
 

“a
nd
 

I 
wi

ll
 

te
ll

 
yo
u 

ab
ou

t 
my

se
lf

 
if

 
yo
u 

wi
sh

 
it

.”
 

Hi
s 

li
fe
 

st
or
y 

is
 

as
 

th
ri

ll
in

g 
an

d 
a
d
v
e
n
t
u
r
o
u
s
 

as
 

an
y 

no
ve
l 

or
 

d
r
a
m
a
.
 

A
n
d
 

to
 

h
a
v
e
 

L
i
n
c
o
l
n
 

hi
ms
el
f 

te
ll

 
it
 

w
o
u
l
d
 

m
a
k
e
 

th
e 

mo
st

 
in

te
re

st
in

g 
a
n
d
 

ab
so
rb
in
g 

na
rr
at
iv
e 

ev
er
 

to
ld
. 

N
e
x
t
 

to
 

ha
vi

ng
 

th
e 

Gr
ea

t 
E
m
a
n
c
i
p
a
t
o
r
 

te
ll

 
hi
s 

li
fe
 

st
or
y 

is
 

to
 

se
e 

B
E
N
J
A
M
I
N
 

C
H
A
P
I
N
 

C
h
a
p
i
n
 

ha
s 

be
en
 

Li
nc

ol
n 

fo
r 

fi
ft
ee
n 

ye
ar
s!
 

T
h
e
 

gr
ea
t 

un
iv
er
si
ti
es
, 

th
ea
tr
es
, 

le
ct
ur
e 

ci
rc
ui
ts
 

ha
ve

 
ca

ll
ed

 
h
i
m
 

to
 

in
te
rp
re
t 

Li
nc
ol
n.
 

F
o
r
 

no
t 

on
ly

 
do

es
 

he
 

ex
ac

tl
y 

r
e
s
e
m
b
l
e
 

Li
nc
ol
n 

ph
ys
ic
al
ly
, 

me
nt
al
ly
 

an
d 

sp
ir
it
ua
ll
y,
 

bu
t 

C
h
a
p
i
n
 

is
 

on
e 

of
 

A
m
e
r
i
c
a
’
s
 

gr
ea

te
st

 
dr

am
at

is
ts

, 
an

d 
as
 

su
ch

 
ha
s 

be
en

 
ab
le
 

to
 

w
e
a
v
e
 

th
e 

tr
ue

st
 

an
d 

mo
st
 

fa
sc
in
at
in
g 

of
 

r
o
m
a
n
c
e
s
 

ab
ou
t 

hi
s 

ch
ar

ac
te

ri
za

ti
on

s.
 

A
i
d
e
d
 

by
 

Li
nc

ol
n’

s 
fr
ie
nd
s,
 

bi
og
ra
ph
er
s 

an
d 

as
so

ci
at

es
, 

he
 

ha
s 

a
d
d
e
d
 

au
th
en
ti
ci
ty
. 

T
h
e
 

re
su
lt
 

is
 

th
e 

p
h
e
n
o
m
e
n
a
l
l
y
 

m
a
d
e
 

(
C
H
A
R
T
E
R
 

F
E
A
T
U
R
E
S
)
 

C
Y
C
L
E
 

O
F
 

L
I
N
C
O
L
N
 

P
H
O
T
O
 
D
R
A
M
A
S
 

W
i
t
h
 

a
 

ca
st

 
of
 

se
ve

ra
l 

t
h
o
u
s
a
n
d
 

pl
ay
er
s,
 

an
d 

at
 

th
e 

co
st
 

of
 

ne
ar
ly
 

a 
mi
ll
io
n 

do
ll

ar
s,

 
th
es
e 

c
o
m
p
l
e
t
e
 

pl
ay
s 

ar
e 

th
e 

m
o
s
t
 

th
ri
ll
in
g 

yo
u 

h
a
v
e
 

ev
er
 

se
en
 

on
 

th
e 

sc
re

en
. 

Y
o
u
 

wi
ll
 

A
n
o
w
 

Li
nc
ol
n 

w
h
e
n
 

yo
u 

ge
t 

th
ro
ug
h.
 

Y
o
u
 

wi
ll
 

be
 

a 
tr
ue
r 

A
m
e
r
i
c
a
n
.
 

W
A
T
C
H
 

F
O
R
 

T
H
E
 

O
P
E
N
I
N
G
 

D
A
Y
 

(
N
a
m
e
 

of
 

Th
ea

tr
e)

 

(S
am
pl
e 

ne
ws

pa
pe

r 
ad

ve
rt

is
em

en
t)
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+ ae, ANN 

O
U
’
V
E
 

re
ad

 
ab

ou
t 

hi
m.

 
Y
o
u
’
v
e
 

he
ar
d 

ab
ou
t 

hi
m.

 
T
o
-
m
o
r
r
o
w
 

yo
u 

wi
ll

 
se
e 

hi
m.
 

T
o
-
m
o
r
r
o
w
 

yo
u 

wi
ll

 
fe

el
 

a 
ca

tc
h 

at
 

yo
ur
 

he
ar

t,
 

yo
ur

 
bl
oo
d 

wi
ll

 
ru

n 
fa

st
er

, 
yo
ur
 

he
ar
t 

wi
ll

 
be
at
 

ex
ci

te
dl

y.
 

To-morrow you will see Abraham Lincoln. You will see him as the President, 

as 

the 

man, 

as 

the 

father, 

as 

the 

Good 

Samaritan. 

You will see him burdened with the awfulness of war; you will see him 

laughing 

and 

playing 

in 

his 

inimitable 

way. 

T
o
-
m
o
r
r
o
w
 

he 
a
p
p
e
a
r
s
 

in 
the 

p
e
r
s
o
n
 

of 
his 

truest 
prototype, 

the 
f
a
r
-
f
a
m
e
d
 

Lincoln 
m
a
n
—
 

B
E
N
J
A
M
I
N
 

C
H
A
P
I
N
 

"cnt 
a
a
c
 
|
 

in the 

C
Y
C
L
E
 

OF
 

L
I
N
C
O
L
N
 
P
H
O
T
O
P
L
A
Y
S
 

H
e
r
e
 

is
 

th
e 

m
o
s
t
 

s
t
u
p
e
n
d
o
u
s
 

a
n
d
 

m
o
n
u
m
e
n
t
a
l
 

ef
fo

rt
 

in
 

m
o
v
i
n
g
-
p
i
c
t
u
r
e
 

hi
st
or
y.
 

L
i
n
c
o
l
n
—
a
l
l
 

hi
s 

li
fe
—i
s 

b
r
o
u
g
h
t
 

to
 

yo
u 

in
 

a
 

se
ri

es
 

of
 

fi
ve

 
to

 
ni
ne
 

ac
t 

pl
ay

s.
 

T
h
e
 

fi
rs

t 
of
 

th
es

e 
pl

ay
s 

is
 

“OLD ABE” 

P
r
e
s
i
d
e
n
t
 

Li
nc
ol
n,
 

o
v
e
r
w
h
e
l
m
e
d
 

wi
th

 
th
e 

lo
ss

es
 

in
 

th
e 

m
o
s
t
 

re
ce
nt
 

ba
tt
le
, 

le
av

es
 

th
e 

W
h
i
t
e
 

H
o
u
s
e
 

a
n
d
 

ta
ke
s 

hi
s 

li
tt

le
 

so
n 

ou
t 

fo
r 

an
 

ai
ri

ng
. 

H
e
 

se
es

 
an

 
ol
d 

bl
in

d 
m
a
n
 

b
e
i
n
g
 

t
u
r
n
e
d
 

ou
t 

of
 

hi
s 

ho
us

e.
 

O
n
 

in
qu

ir
y 

th
e 

Pr
es
id
en
t 

le
ar

ns
 

th
at
 

St
an
to
n,
 

Li
nc

ol
n’

s 

S
e
c
r
e
t
a
r
y
 

of
 

W
a
r
,
 

ha
s 

is
su
ed
 

or
de
rs
 

to
 

co
nf

is
ca

te
 

th
e 

re
be
l’
s 

pr
op

er
ty

. 
Li
nc
ol
n 

d
e
m
a
n
d
s
 

th
e 

or
de

r,
 

a
n
d
 

on
 

le
ar
ni
ng
 

th
at
 

th
e 

ol
d 

m
a
n
 

is
 

th
e 

g
r
a
n
d
s
o
n
 

of
 

Da
ni
el
 

B
o
o
n
e
 

th
e 

P
r
e
s
i
d
e
n
t
 

g
r
o
w
s
 

in
te

re
st

ed
 

a
n
d
 

te
ll

s 
h
o
w
 

G
r
a
n
d
f
a
t
h
e
r
 

Li
nc
ol
n 

k
n
e
w
 

Da
ni

el
 

B
o
o
n
e
 

in
 

17
84

. 
T
h
e
n
,
 

to
 

th
e 

Pr
es
id
en
t’
s 

st
or

y,
 

a vi
ri
le
, 

fo
rc
ef
ul
 

d
r
a
m
a
 

of
 

th
e 

pi
on

ee
r 

d
a
y
s
 

is
 

en
ac
te
d.
 

C
o
m
e
!
 

Do
n’

t 
mi

ss
 

th
e 

fi
rs
t 

p
r
o
d
u
c
t
i
o
n
 

in
 

th
e 

Li
nc
ol
n 

Cy
cl

e.
 

Ti
ck
et
s 

no
w.

 

NANA SIDS ERNE QING MIE AING RISE 2 \\ 
: 

(
N
a
m
e
 

of
 

T
h
e
a
t
r
e
)
 

C
O
N
N
 

A
/
L
L
/
M
E
B
I
N
I
I
 

1
 

(
S
a
m
p
l
e
 

n
e
w
s
p
a
p
e
r
 

a
d
v
e
r
t
i
s
e
m
e
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A 

N! IMITATE 

LL 

MA
RK
 

TW
AI
N 
=
a
n
d
 

L
I
N
C
O
L
N
 

HE great humorist knew the great President and wor- 

shiped 
him. 

W
h
e
n
 

M
a
r
k
 

Twain 
witnessed 

Benjamin 
Chapin’s 

characterization 
of 

Lincoln 
he 

was 
so 

taken 
with 

the 
realism 

and 
perfection 

that 
he 

went 
behind 

the 
scenes 

with: 
“
H
o
w
 

do 
you 

do, 
Mr. 

President; 
you 

haven't 
changed 

very 
m
u
c
h
 

in 
all 

these 
years.” 

(NLU SQgauueeninen 

| 

| iit 

IIIT PA TTA T 

“I 
am 

glad 
that 

I 
came, 

very 
glad,’ 

he 
wrote 

later. 
“I 

feel 
as 

though 
I 

had 
spent 

an 
evening 

with 
Lincoln 

at 
the 

W
h
i
t
e
 

House. 
I think 

I 
k
n
o
w
 

Lincoln 
a
 
little 

more 
intimately 

now.” 

IT 
IS 

T
H
I
S
 
S
A
M
E
 

B
E
N
J
A
M
I
N
 

C
H
A
P
I
N
 

who plays Lincoln and he is the inspiration of the 

(CHARTER FEATURES) 

CY
CL
E 

L
I
N
C
O
L
N
 

PH
OT
O 

DR
AM
AS
 

R
O
M
 

time 
to 

time 
we 

will 
show 

you 
a
 
stirring 

feature 
play, 

c
o
m
p
l
e
t
e
 

in 
itself. 

It 
will 

s
h
o
w
 

you 
Lincoln 

in 
some 

great 
episode 

of 
his 

adventurous 
life. 

W
h
e
n
 

you 
have 

witnessed 
the entire 
Cycle 
you 
will 

truly 
k
n
o
w
 

Lincoln, 
and 

you 
will 

k
n
o
w
 

the 
true 

m
e
a
n
i
n
g
 

of 

liberty. 

UINOUTIATVATAUC VITAE LUVUUIIIINANY 

YUDPTNUUPUUOQQQYUTOQYCVUVOUUPTTTTTEOTEUOEUEETUYNUONTUCAMEV AOS TNUOCEET 

| eee LATAUTAA 

The 
Cycle 

productions 
will 

appear 
first 

and 
regularly 

at 
T
h
e
 

pioneer 
adventures 

of 
G
r
a
n
d
-
 

father 
A
b
e
 

Lincoln 
and 

Daniel 
Boone, 

as 
told 

by 
President 

Lincoln. 
Full 

of 
life 

and 

Pi
on
ee
r 

ad
ve
nt
ur
e.
 

(
N
a
m
e
 

of 
Theatre) 

S
T
I
 

TTT TPRRERTRLRLLUAGHACLLLLLLLLLLL LL | =) 

G
e
n
e
r
a
l
 

H
o
w
a
r
d
 W
h
o
 

K
n
e
w
 
L
I
N
C
O
L
N
 

an
d 

wh
o 

se
rv
ed
 

in
 

th
e 

Ci
vi

l 
Wa
r,
 

ha
s 

th
is
 

to
 

sa
y 

ab
ou
t 

B
e
n
j
a
m
i
n
 

Ch
ap
in
’s
 

ch
ar
ac
te
ri
za
ti
on
 

of
 

th
e 

gr
ea
t 

Pr
es
id
en
t:
 

“I
 

k
n
e
w
 

an
d 

I 
lo
ve
d 

Li
nc
ol
n 

as
 

m
y
 

fr
ie
nd
 

an
d 

c
o
m
m
a
n
d
e
r
.
 

I 
sa

w 
Mr
. 

Ch
ap
in
’s
 

wo
nd
er
fu
l 

po
rt
ra
ya
l 

se
ve
ra
l 

ye
ar
s 

ag
o 

an
d 

wa
s 

gre
atl

y 
pl
ea
se
d 

an
d 

de
ep
ly
 

im
pr
es
se
d 

b 
At
 

th
at
 

ti
me

 
I 

ha
d 

on
ly
 

on
e 

s
m
—
t
h
e
 

vo
ic
e 

se
em
ed
 

to
 

me
 

di
ff
er
en
t—
to
 

la
ck
 

so
me

- 
th

in
g 

of
 

th
e 

Li
nc
ol
n 

vi
go
r 

an
d 

po
we
r,
 

bu
t 

Mr
. 

Ch
ap

in
’s

 
vo
ic
e 

ha
s 

de
ve
lo
pe
d 

“
w
i
t
h
 

th
e 

ye
ar
s,
 

an
d 

to
-n
ig
ht
 

ev
en
 

th
e 

vo
ic
e 

se
em
s 

li
ke
 

th
at
 

of
 

my
 

ow
n 

Li
nc

ol
n.

” BENJAMIN CHAPIN 

AS
 

L
I
N
C
O
L
N
 

no
w 

he
ad

s 
th
e 

ca
st
 

of
 

st
ar
 

ph
ot
o 

pl
ay

er
s 

in
 

th
e 

(
C
H
A
R
T
E
R
 

F
E
A
T
U
R
E
S
)
 

C
Y
C
L
E
 

of
 

L
I
N
C
O
L
N
 

P
H
O
T
O
 

D
R
A
M
A
S
 

Th
e 

li
vi
ng
 

so
ul
 

of
 

th
e 

Pr
es

id
en

t,
 

wi
th
 

N
O
W
 

A
P
P
E
A
R
I
N
G
 

al
l 

it
s 

ad
ve
nt
ur
e,
 

ro
ma

nc
e,

 
lo
ve
, 

pa
th
os
, 

“o
O 

L
D
 

A
 

B
 

E
”
 

in
tr

ig
ue

 
an

d 
c
o
m
e
d
y
,
 

on
ce
 

mo
re

 
is

 
pe

r-
 

Pi
on

ee
r 

ad
ve

nt
ur

es
, 

fe
at
ur
- 

mi
tt

ed
 

to
 

co
me

 
to

 
hi
s 

pe
op
le
 

an
d 

in
sp
ir
e 

in
g 

Ch
ap

in
 

as
 

Li
nc

ol
n 

an
d 

t
h
e
m
 

to
 

st
ri

ve
 

o
n
w
a
r
d
 

an
d 

u
p
w
a
r
d
.
 

Li
nc

ol
n’

s 
gr
an
df
at
he
r.
 

(Name of Theatre) 

(
S
a
m
p
l
e
 

n
e
w
s
p
a
p
e
r
 

ad
ve

rt
is

em
en

t)
 

I
 

B
e
n
j
a
m
i
n
 

Chapin 
as 

Lincoln. 

WVWY2ZZ 

Y \ 
GENERAL GRANT 
a
n
d
 
L
I
N
C
O
L
N
 

H
E
 

son 
of 

G
e
n
e
r
a
l
 

U. 
S. 

G
r
a
n
t
 

long k
n
e
w
 

_
 

Lincoln. 
H
e
 

witnessed 

Chapin’s 
Lincoln 

with 
these 

c
o
m
m
e
n
t
s
:
 

Sw) LLLLL= S77 tht ttl =—S 

“I 
want 

to 
express 

m
y
 

thanks 
for 

the 
great 

pleasure 

which 
I 

had 
in 

seeing 
your 

historical 
‘Lincoln.’ 

“During 
the 

whole 
performance 

I 
was 

continually 

r
e
m
i
n
d
e
d
 

of 
the 

personality 
of 

the 
great 

war 
Presi- 

dent, 
so 
graphically 
and 
truly 
represented.” 

B
E
N
J
A
M
I
N
.
 

C
H
A
P
I
N
 

IS 
N
O
W
 

L
I
N
C
O
L
N
 

IN 
THE 

(
C
H
A
R
T
E
R
 

F
E
A
T
U
R
E
S
)
 

CYCLE 
° 

L
I
N
C
O
L
N
 

PHOTO PLAYS Y 

Ofhe 

ae 

D
o
 

you 
admire 

Lincoln? 
C
o
m
e
 

and 

k
n
o
w
 

him 
ately, 

study 
him, 

w
e
e
p
 

with 

him, 
laugh 

w: 
im 

and 
gain 

inspiration 
from 

him. 
T
h
e
 

Cycle 
consists 

of 
a 

series 
of 

great 

independent 
feature 

plays. 
T
h
e
y
 

will 
appear 

regu- 

larly 
at 

<<< 

(
N
a
m
e
 

of 
T
h
e
a
t
r
e
)
 



Abe 
Lincoln 

was 
born 

in 
a 

cabin 
in 

the 
back- 

woods. 
Nancy, 

his 
mother, 

was 
a 

w
o
m
a
n
 

of 
the 

people. 

W
h
e
n
 

A
m
e
r
i
c
a
 

was 
a 

baby 
it 

was 
a 

rough, 
uncultured 

land. 
Here 

Lincoln's 
grandparents 

lived 
with 

Daniel 
B
o
o
n
e
 

for 
a 

neighbor. 

A
b
e
 

ha
d 

no
 

bo
ok

s,
 

no
 

ed
uc
at
io
n,
 

no
 

mo
ne

y,
 

bu
t 

he
 

wa
lk
ed
 

mi
le

s 
to
 

ge
t 

th
e 

bo
ok

s 
an

d 
re

ad
 

th
em
 

by
 

th
e 

li
gh

t 
of

 
th
e 

fi
re
pl
ac
e.
 

A
n
d
 

with 
the 

world 
at 

his 
feet 

Booth 
shot 

him 
dead, 

but 
the 

shot 
made 

Lincoln 
live 

more 
truly 

than 
ever 

in 
the 

hearts 
of 

his 
people. 

A
s
~
a
 

youth 
he 

earned 
his living 

splitting 
rails, 
and 
as 

the 
“rail 

splitter” 
he 

was elected 
w
h
e
n
 

running 
for 

the 
Presidency. 

While 
President 

the 
dreadful 

war 
broke 

out, 
but 

While 
tending 

store 
he 

studied 
law 

and 
b
e
c
a
m
e
 

Lincoln’s 
strong 

hand 
healed 

the 
nation’s 

wo 
an 

attorney, 
faithful 

and 
true. 

W
I
T
H
 

B
E
N
J
A
M
I
N
 

C
H
A
P
I
N
 

A
S
 
L
I
N
C
O
L
N
 

O
 
Y
O
U
 

w
a
n
t
 

to 
k
n
o
w
 
your 

A
m
e
r
i
c
a
 

as 
she 

is? 
W
o
u
l
d
 

you 
like 

to 
trace 

her 
g
r
o
w
t
h
 
from 

the 
b
a
b
y
 
days 

of 
'76 

to 
her 

full-bloomed 
maturity 

and 
majesty? 

W
o
u
l
d
 

you 
like 

to 
thrill 

with 
the 

realization 
of 

all 

that 
A
m
e
r
i
c
a
 

means 
in 

freedom, 
and 

h
o
w
 

she 
attained 

her 
p
o
w
e
r
?
 

a
e
e
 

N
o
w
 

A
m
e
r
i
c
a
 

never 
produced 

so 
true 

an 
A
m
e
r
i
c
a
n
 

as 
she 

did 
in 

A
b
r
a
h
a
m
 

Lincoln, 
and 

he 
in 

his 

life 
inspired 

A
m
e
r
i
c
a
 

and 
created 

A
m
e
r
i
c
a
’
s
 

r
o
m
a
n
c
e
.
 

2 

H
e
r
e
 

is 
the 

most 
lovable 

and 
startling 

creation 
of 

the 
moving-picture 

genius—yes, 
of 

the 
dramatic 

genius 
of 
all 
history. 

Think! 
T
h
e
 

great 
Lincoln 

is 
brought 

back 
to 

you, 
and 

he 
lives 

over 
his 

fascinating 
life 

for 
you, 

and 
d
r
a
w
s
 

for 
you 

the 
truést 

picture 
of 

your 
country. 

H
e
r
e
 

is America’s 
epic. 

H
e
r
e
 

is the 
s
y
m
p
h
o
n
y
 

of 
patriotism. 

H
e
r
e
 

are 
romance, 

excitement, 
fervor, 

intrigue, 
c
o
m
e
d
y
 

and 
pathos. 

I 
want 

you 
to 

recall 
anything 

that 
ever 

thrilled 
you 

and 
anything 

that 
ever 

left 
its 

impression 
on 

your 
m
i
n
d
 

for 
years. 

A
n
d
 

I 
will 

say 
that 

here 
is 

something 
that 

will 
m
a
k
e
 

every- 

thing 
you 

have 
read 

or 
seen 

fade 
a
w
a
y
 

into 
insignificance—a 

vast 
claim 

but 
a 

reasonable 
one! 

Think! 
Here 

are 
a 

series 
of 

plays—complete 
plays 

of 
five 

to 
nine 

acts—based 
on 

Lincoln’s 
career, 

which 
all 

together 

give 
you 

the 
truest 

idea 
of 

L
i
n
c
o
l
n
—
f
r
o
m
 

the 
b
a
b
y
 

to 
the 

m
a
r
t
y
r
—
t
h
e
 

h
u
m
a
n
,
 

the 
beautiful 

Lincoln 
and 

greatest 

American. 
For 

three 
years 

the 
Charter 

Features 
Corporation 

and 
B
e
n
j
a
m
i
n
 
Chapin 

have 
been 

working 
to 

m
a
k
e
 

the 

Lincoln 
C
y
c
l
e
 

a 
m
a
s
t
e
r
p
i
e
c
e
 

for 
this 

and 
succeeding 

generations. 

B
E
N
J
A
M
I
N
 

C
H
A
P
I
N
,
 

T
H
E
 

L
I
N
C
O
L
N
 

M
A
N
 

was 
and 

is at 
the 

helm, 
and 

as 
Lincoln 

he 
gives 

you 
your 

hero 
back 

again, 
for 

he 
is 

Lincoln 
in 

everything. 

W
a
t
c
h
 

for 
the 

opening 
days 

of 
the 

Cycle 
at 

(
N
a
m
e
 

of 
Theatre) 

(Sample 
newspaper 

advertisement) 
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a
 
W
h
a
t
 
A
m
e
r
i
c
a
 
T
h
i
n
k
r
y
 
\
-
 

-
-
 

C
h
a
p
i
n
,
 

T
 

TL 
T
I
V
C
O
L
N
.
.
}
 

F
T
E
R
 

yo
u 

re
ad
 

so
me
 

of
 

E
 

i
 

; 
th
es
e 

c
o
m
m
e
n
t
s
,
 

ta
ke
n 

du
ri

ng
 

fi
ft

ee
n 

ye
ar
s 

of
 

an
 

un
in
- 

E
i
 

te
rr

up
te

d 
w
a
v
e
 

of
 

po
pu
la
ri
ty
 

an
d 

ap
pl
au
se
, 

yo
u 

wi
ll

 
un

de
r-

 

a
 

st
an
d 

th
e 

pe
rf

ec
ti

on
 

of
 

th
e 

(
C
H
A
R
T
E
R
 

F
E
A
T
U
R
E
S
)
 

i
 

@
 

Y
 

C
L
E
 

O}
 

fi
 

L
I
N
C
O
L
N
 

/: 

B
l
 

W
i
t
h
 

B
e
n
j
a
m
i
n
 

C
h
a
p
i
n
 

as 
Lincoln 

R. 
C
H
A
P
I
N
 

is _
 respon- 

:
 

sible 
for 

the 
play 

and 
ry 

eve’ Thomas 

ty, 
fe 

the 
acting, 

and 
is 

the 
inspiration 

of 
this 

w
o
n
d
e
r
f
u
l
 

E
e
 
:
 adventure’cycle 

and 
spectacle. 

ity, 
8
°
 ‘Collier's 

W
e
e
 

All 
A
m
e
r
i
c
a
 

is 
n
o
w
 

talk- 
 (>%,'temeniorou® 

Li 
ing 

of 
the 

Lincoln 
Cycle. 

Y
o
u
 

can’t 
afford 

to 
miss 

it, and 
here 

is 
w
h
e
r
e
 
y
o
u
 

can 
see 

each 
part 

of 
the 

Cycle 
first. 

e
y
 |
 

a
e
 Mp 

hep 
Tact 

ble ag¢6¥0ca ti 

|
 
|
 

are Tica, 
ha 

ie 

What the 
Endorsed 

by the 
Ministers 
think 

of 
T
E
A
C
H
E
R
S
 

LINCOLN 
of this 

City 
Bish ict 
highest 

principles 
of 

h
u
m
a
n
-
 

ity, 
brotherly 

love 
and 

s
y
m
-
 

pathy. 
A
s
k
 

your 
minister 

[2 you want your children to have a better appreciation 

what 

he 

thinks 

of 

the 

of
 

th
ei

r 
co

un
tr

y,
 

yo
u 

sh
ou
ld
 

as
k 

th
ei

r 
te
ac
he
rs
 

w
h
a
t
 

th
ey
 

th
in
k 

of
 

th
e 

C
h
a
r
t
e
r
 

Fe
at

ur
es

’ 
“
C
y
c
l
e
 

of
 

L
i
n
c
o
l
n
 

P
h
o
t
o
 

Dramas.” Nearly every educational leader knows Chapin’s CYCLE OF 

Lincoln 

and 

endorses 

his 

work. 

LINCOLN 

NOW 

APPEARING 

AT 

PHOTOPLAYS 

(
B
y
 

the 
C
h
a
r
t
e
r
 

F
e
a
t
u
r
e
s
,
 

) 
with 

B
e
n
j
a
m
i
n
 

C
h
a
p
i
n
 

as 
Lincoln.) 

(
N
a
m
e
 

of 
T
h
e
a
t
r
e
)
 

rorwspaper adver 

Name of Theatre) 

newspaper 
advertisem 

nt) 



MONDAY, MAY 10, 1915. 

S
e
 

RoRE RTS 

CARTE 

REY 

H
E
 

cartoonist 
most 

naturally 
turned 

to 
L
i
n
c
o
l
n
 

for 
the 

inspiration 
of 

this 
great 

picture 
w
h
i
c
h
 

a
p
p
e
a
r
e
d
 

in 
the 
N
e
w
 

Y
o
r
k
 

Sun. 

In 
such 

days 
as 

these 
each 

A
m
e
r
i
c
a
n
 

thinks 
of 

his 
near 

d
i
v
i
n
i
t
y
—
L
i
n
c
o
l
n
.
 

All 
creeds, 

all 
political 

faiths, 
all 

schools 
of 

opinion 
turn 

to 
L
i
n
c
o
l
n
 

and 
w
o
n
d
e
r
 

“
W
h
a
t
 

w
o
u
l
d
 

Lincoln 
d
o
?
”
 

B
e
n
j
a
m
i
n
 

C
h
a
p
i
n
 

s
h
o
w
s
 

just 
w
h
a
t
 

L
i
n
c
o
l
n
 

did 
in 

his 
days 

of 
d
r
a
m
a
t
i
c
 

and 
significant 

l
e
a
d
e
r
s
h
i
p
—
s
o
 

appropriate 
now. 

It 
is 

the 
story 

told 
b
y
 

the 

(
C
H
A
R
T
E
R
 

F
E
A
T
U
R
E
S
)
 

Y
G
 

E
 

©
 

Pr
op
uc
ri
on
 

No
. 

1
 

L
a
i
i
N
G
G
s
@
i
i
s
N
 

N
o
w
 

P
l
a
y
i
n
g
 

“Old 
Abe? 

|| P
H
O
T
O
P
L
A
Y
S
 

. 
d
i
 

N
o
t
 

ina 
lecture 

way, 
not 

in 
a 
lesson-book 

way, 
not 

in 

T
h
e
 

p
i
o
n
e
e
r
 

ays 
a 

history-book 
manner, 

but 
in 

a 
romantic 

way, 
a 

o
f
 

A
m
e
r
i
c
a
,
 

w
i
t
h
 

powerful, 
thrilling 

photoplay 
way, 

Lincoln 
returns. 

Gr
an
df
at
he
r 

Li
n-
 

B
E
N
J
A
M
I
N
 

C
H
A
P
I
N
 

c
o
e
 

told 
Ley 

A
N
S
 

IN 
THE 

L
E
A
D
I
N
G
 

ParT 
h
a
m
 

Lincoln. 
T
H
E
 
C
Y
C
L
E
 

A
P
P
E
A
R
S
 

A
T
 

(
N
a
m
e
 

of 
T
h
e
a
t
r
e
)
 



INEXT-WEEK} 
) THE 

FIRST 
\ 

| P
R
O
D
U
C
T
I
O
N
 

O
F
 

T
H
E
 

| 

(
C
H
A
R
T
E
R
 

F
E
A
T
U
R
E
S
)
 

R
E
 

you 
one 

of 
those 

w
h
o
 

wrote 
us 

of 
your 

anxiety 
to 

see 
the 

first 
of 

the 
Lincoln 

plays 
with 

Lincoln 
as 

the 
star? 

Well 
here 
it 
is: 

“
O
L
D
 

A
B
E
”
 

T
h
e
 

pioneer 
adventures 

of 
Grandfather 

Lincoln 
and 

Daniel 
Boone, 
with 

B
E
N
J
A
M
I
N
 

C
H
A
P
I
N
 

as 
President 

Lincoln 
and 

Grand- 
father 

Lincoln. 

D
O
N
’
T
 

M
I
S
S
 

T
H
I
S
 

F
I
R
S
T
 

G
R
E
A
T
 

P
L
A
Y
 

A
T
 

(
N
a
m
e
 

of 
theatre) 

S
T
U
D
Y
 

these 
portraits. 

O
n
e
 

is 
taken 

from 
a 

painting 
of 

the 
great 

A
b
r
a
h
a
m
 

Lincoln 
and 

the 
other 

is 
the 

f
a
m
o
u
s
 

w
o
r
l
d
-
b
e
l
o
v
e
d
 

Lincoln 
m
a
n
:
 

B
e
n
j
a
m
i
n
 

C
h
a
p
i
n
 

I
N
 

T
H
E
 

C
Y
C
L
E
 

O
F
 

P
H
O
T
O
 
D
R
A
M
A
S
 
B
A
S
E
D
 
O
N
 

L
I
N
C
O
L
N
 

T
h
e
 

greatest 
a
n
d
 

m
o
s
t
 

s
t
u
p
e
n
-
 

dous 
offering 

in 
all 

the 
annals. 

E
V
E
R
 

was 
a 

character 
so 

m
a
d
e
 

to 
live 

again 
and 

revisit 
his 

p
o
w
e
r
 

for 
good 

as 
Lincoln 

is 
here 

permitted 
to 

do 
for 

all 
A
m
e
r
i
c
a
.
 

Just 
as 

Lincoln 
w
a
s
—
a
s
 

a 
boy, 

a 
youth, 

a 
rail 

splitter, 
a 

storekeeper, 
a 

lawyer, 
a 

m
a
n
,
 

a 
P
r
e
s
i
d
e
n
t
—
s
o
 

you 
see 

h
i
m
 

here 
in 

all 
his 

p
o
w
e
r
.
 

Just 
as 

he 
was 

as 
a 

son, 
a 

friend, 
a 

lover, 
a 

husband, 
a 

father, 
so 

you 
see 

h
i
m
 

in 
all 

his 
s
w
e
e
t
n
e
s
s
 

and 
affection. 

Just 
as 

he 
was 

a 
judge, 

a 
p
a
r
d
o
n
e
r
,
 

a 
general, 

so 
you 

see 
h
i
m
 
here 

in 
all 

his 
h
u
m
o
r
,
 

his 
humility, 

his 
h
u
m
a
n
i
t
y
.
 

I
n
 
t
w
o
 

d
a
y
s
 
L
i
n
c
o
l
n
 

will 
appear 

to 
the 

people 
of our 

city just 
as 

he 
was 

in 
the 

days 
of 

the 
Civil 

W
a
r
.
 

W
A
T
C
H
 

F
O
R
 
T
H
E
 
O
P
E
N
I
N
G
 
D
A
Y
 

A
T
 

(Name of theatre) 

H
E
 

romantic 
life 

of 
L
i
n
c
o
l
n
,
 

d
o
n
e
 

over 

in 
its 

entirety 
b
y
 

the 

greatest 
Lincoln 

authority 

and 
i
m
p
e
r
s
o
n
a
t
o
r
:
 

B
e
n
j
a
m
i
n
 
C
h
a
p
i
n
 

A
b
r
a
h
a
m
 

Lincoln 
from 

b
o
y
 

to 
President, 

the 

F
 

you 
are 

thinking 
what 

m
o
s
t
 

e
x
c
i
t
i
n
g
,
 

t
h
r
i
l
l
i
n
g
,
 

a 
wonderful 

thing 
it 

high-class 
m
o
t
i
o
n
-
p
i
c
t
u
r
e
 

must 
have 

been 
to 

know 
feature 

yet 
i
n
t
r
o
d
u
c
e
d
 

to 

13 
85. Gol 

alll 
his 

A
m
e
r
i
c
a
.
 

In 
the 

is 
so 

like 
him 

that 
Lincoln's 

friends 
a 

“Mr. 
President.” 

(Charter 
Features) 

N
E
X
T
 

W
E
E
K
 

C
Y
C
L
E
 

O
F
 

“
O
L
D
 

A
B
E
”
 

L
I
N
C
O
L
N
 

re
ss

 
hi
m 

as
 

¢
 

THE 
FIRST 

PRODUCTION 
IN 

THE 
P
L
A
Y
S
 

C
y
c
l
e
 

of 
P
h
o
t
o
 
D
r
a
m
a
s
 

Based 
on 

L
I
N
C
O
L
N
 

“Old 
Abe,” 

the 
first 

of 

W
e
 

have 
the 

ri 
is 

great 
five-reel 

feature 
t
h
e
 
C
y
c
l
e
 
p
r
o
d
u
c
t
i
o
n
s
,
 

is 

first 
of 

all 
the 

entire 
wonderful 

to 
be 

s
h
o
w
n
 

here 
in 

two 
Lincoln 
Cycle 
first 
of 
all. 
days. 

W
A
T
C
H
 

F
O
R
 

IT. (Name of theatre) 

D
O
N
’
T
 

M
I
S
S
 

IT! (Name of theatre) 



T
H
E
 

L
I
N
C
O
L
N
 

| 
P
O
S
T
E
R
 
S
T
A
M
P
 

is 
the 

stamp-collecting 
craze. 

W
e
 

h
a
v
e
 

m
a
d
e
 
a
 

series 
of 

full 
sets 

of 
colored 

poster 
stamps. 

T
h
e
s
e
 

w
h
e
n
 

c
o
m
p
l
e
t
e
 

form 
a 

pictorial 
h
i
s
t
o
r
y
 of
 the 

life 
of 

A
b
r
a
h
a
m
 

Lincoln. 

A
l
b
u
m
s
 

to 
contain 

the 
c
o
m
p
l
e
t
e
 

sets 
will 

be 

furnished 
to 

theatres. 

T
h
e
 

object 
in 

using 
these 

stamps 
is 

to 
give 

a
n
o
t
h
e
r
 

incentive 
to 

the 
a
u
d
i
e
n
c
e
 

to 
c
o
m
e
 

again 

and 
see 

the 
next 

production. 

E
x
h
i
b
i
t
o
r
s
 

distribute 
a
l
b
u
m
s
 

free 
on 

the 
open- 

ing 
night 

of 
the 

first 
production, 

and 
then 

follow 

b
y
 

giving 
the 

rest 
of 

the 
s
t
a
m
p
s
 

in 
installments 

fitting 
the 

n
u
m
b
e
r
 

of 
productions 

s
h
o
w
n
.
 

T
h
e
 

use 
of 

poster 
stamps 

has 
been 

so 
favorably 

c
o
m
m
e
n
t
e
d
 

on 
b
y
 
m
a
n
y
 

authorities 
in 

the 
indus- 

try 
that 

the 
Charter 

Features 
C
o
r
p
o
r
a
t
i
o
n
 

has 

gone 
to 

great 
e
x
p
e
n
s
e
 

to 
m
a
k
e
 

these 
s
t
a
m
p
s
 

both 

beautiful 
and 

useful. 



A
 

Pl
an
 

fo
r 

Co
nn
ec
ti
ng
 

wi
th
 

th
e 

Re
le

as
es

 
of
 

th
e 

Ch
ar

te
r 

Fe
at
ur
es
 

H
E
R
E
 

wi
ll

 
be

 
on
ly
 

on
e 

th
ea
tr
e 

in
 

a 
lo
ca
li
ty
 

to
 

ca
rr
y 

th
e 

Cy
cl

e 
on

 
fi
rs
t 

re
le
as
e.
 

Th
e 

ag
re
em
en
t 

sh
al
l 

be
 

m
a
d
e
 

th
at
 

no
 

ot
he

r 
th
ea
tr
e 

in
 

th
e 

sa
me
 

lo
ca
li
ty
 

wi
ll

 
be

 

pe
rm
it
te
d 

to
 

sh
ow
 

th
e 

pi
ct

ur
es

 
wi
th
in
 

a 
li
mi
te
d 

ti
me

. 

A
n
 

ex
hi
bi
to
r 

w
h
o
 

co
nt
ra
ct
s 

fo
r 

th
e 

Cy
cl

e 
as
 

a 
wh
ol
e 

wi
ll

 

ha
ve
 

sp
ec
ia
l 

ad
va
nt
ag
es
 

in
 

hi
s 

te
rr

it
or

y.
 

H
o
w
e
v
e
r
,
 

it
 

sh
ou
ld
 

be
 

un
de

rs
to

od
 

th
at

 
ex
hi
bi
to
rs
 

w
h
o
 

ar
e 

he
si
ta
nt
 

te
 

b
o
o
k
 

th
e 

en
ti

re
 

Cy
c'

s 
~l

l 
be
 

en
cu
“r
ag
ed
 

to
 

ta
ke
 

on
 

in
di
vi
du
al
 

pr
od
uc
ti
on
s 

as
 

th
ey
 

ar
e 

re
le
as
ed
. 

Bu
t 

if
 

an
 

ex
hi
bi
to
r 

is
 

bo
ok
in
g 

a 
pr

od
uc

ti
on

 
se

pa
ra

te
ly

, 
an
d 

in
 

hi
s 

lo
ca
li
ty
 

a 
re
qu
es
t 

co
me

s 
fo

r 
th
e 

en
ti

re
 

se
ri

es
, 

ev
en

 

af
te
r 

th
e 

fi
rs
t 

ex
hi

bi
to

r 
ha
s 

sh
ow
n 

on
e 

or
 

mo
re
 

of
 

th
e 

Ch
ap
in
 

Li
nc
ol
n 

se
ri
es
, 

th
e 

te
rr

it
or

ia
l 

ri
gh
ts
 

wi
ll

 
be
 

gi
ve
n 

to
 

th
e 

ex
hi
bi
to
r 

de
si
ri
ng
 

th
e 

fu
ll
 

Cy
cl
e.
 

Th
e 

fu
ll
 

de
ta
il
s 

of
 

pr
ic

es
 

wi
ll
 

be
 

se
nt

 
on
 

re
qu
es
t.
 

Fo
r 

an
y 

th
ea
tr
e 

or
 

co
nc
er
n 

wi
sh
in
g 

to
 

ob
ta

in
 

bo
ok
in
g 

ri
gh
ts
 

co
rr
es
po
nd
en
ce
 

on
 

th
e 

su
bj

ec
t 

is
 

in
vi

te
d.
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