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INTRODUCTION
TO THE ART Of SINGING.

C H A
Of M U S I C in

"!\ /fUSIC confifts in a fuccefiion of pleafing founds, with reference toa peculiar

J^y J_ and internal fenfe implanted in us by the great Creator. Confidered as

aJaence, it teacheth us the jufr. difpofition and true relation ofthefe founds ; and

as an art, it enables us to exprefs them with facility and advantage. The tones

of m»fic differ from founds in general, becaufe they vary from each other by
fixed intervals, and are meafures by ceriain proportions oftime. There is indeed

in good fpeaking a regurality to be obferved, which hath iome refemblance to

tins art, and to the orator we not frequently apply the epithet mufical. But the

inflections of the voice in fpecch are more minute and variable, Hide as it were

by infeiiiible degrees, and cannot eafily be limited by rule ; whereas the gra-

dations of mufkal found are exactly afcertained, and may be refered to an
uniform ftandaid.

Mulic naturally divides itfelf into melody and harmony. Melody is

the agreeable effect which arifeth from the fuccefiion of fuigle founds. Harmony
; s the pleading union of feveral founds at the fame time. Modulation confills in

rt^htly difpofing and conne&ing either the melody of a Angle part, or the har-

mony of various parts.

The two primary and essential qualities efmufical founds are pro-

* Philofophy hath fully proved that all founds are conveyed to the ear by means of vibration

nicated in a given time by any particular object.

P I.

GENERAL.
port ion ate duration, and relative acute ness or gravity. The firft

property which we may remark is their time, or proportionate continuance.

And here we obferve, that without varying the acutenefs or gravity of the tone,

a difference of movement alone may conltitute an inperfeft fpecies of mufic.

Such, for example, is that of the drum, where the tones are only c'iverfified by

the celerity with which they fucceed each other. The se con d principal quality-

is their relative acuteness or gravity. Bodies of untqual fizt. or

length, or tenfion, emit founds difFering in this refpect. And they are (aid to

be acute, in proportion to the fmallnefs, or fhortnefs of the founding chjed, or to

its greater degree of tenfion ; and granje in proportion to its bulk, or length, or

lefs degree of tenfion,* Thus in a let of reguraly tuned bells, xhejma/iff gives

the found which we denominate the rooft acute, and the largejl that which is

faid to be the moft grave, and the different intervals between them are refpec-

tively different degrees of acutenefs or gravity. Inftead of the words acute, or

grave, muficians commonly ufe the terms Jharp orfat, and fometimes high cxlonv

not that any ofthefe names can befuppofed to have a refemblance to the real

properties of found, but merely for the fake of diftindtion. and indeed it is re-

markable, that the ancient Greeks reverled the fignification of thefe words as

, and that acutenefs or gravity depends upon the greater or the lefs number of vibratious commu-
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applied to the gradation of fcund, calling thofe notes high which we call low,

probably becaul'e the longelt itrings in the ir lyre occupies the uppermoft places.

The principle diilinctions or mufical lound then are time and tune and to the

C H A

happy combination of thefe two qualities, is chiefly to be afcribed the pleafing

and endiefs variety of the mufical art.

If.

Of TIMS

ON E ofthe firft and moil eflential properties of mufic, is time, or pro-

portionate duration. And proportion evidently fuppof'es a Jrandard, with

which the length of various founds may be compared. The ftandard- note then

may be the-jemihreve, which is the Howell note in common uie.f The leiig.h of
the femibreve has been defcribed whilft one mav very leif.irely re -kon four. But
it frequently varies ironi this meafure, and is to beconiidered with regard ro

comparative rathe; than abfoiute duration. It is equal in continuance to two
minims, or four crotchets, or t ght quavers, or iixteen ;e?n;quavers, or thirty-two

dani-lemiquavers . For '.he characters w.iereby thefe notes are expreflVd, and alfo

for thole marks which denote a reft or fuence of the fame length, fee Plate I.

Example i.

^ dot.] A dot added to any note, makes it half as long again as it other-

Wife would be. Thus a do. La iVmibiive is equal to three minims, a dotted
minim ro three crotc! ets, &c. i . e I. Ex. 2.

Figure of 3 ] The fgrre three, placed over three notes of equal
length, require.- th it .ney be fung or performed in the time allotted to two of
the lame kind. Piaffe I. Ex. 3.

th its VARIOUS CHARACTERS.
Stave.] A Staff, ot Stave, confiftsof five parallel lines on which, and

the intermediate fpact, the ruuiLai cnariciers are generally delcribed. Plate

I. Ex 1.

A Bar.] A bar is a perpendicular line drawn acrefs a ftave, and divid-

ing a p
: ece cf mufic into fmall, convenient, and equal portions. Thus when

a company offoldiers march to military mufic, every rime they ftrike the ground
with the t ight foot may be reprefented by a bar. Or if it be convenient to

divide a tune into fmaller portions, every time they ftrike the ground with either

foot may be conftdered as abar. And thek bars include an equal durnion of
time, whether confifting of notes or refts. They generally, but not always, mark
thole parts of the tune which are diftinguifhed by a greater emphafis A bar

is alfo ufed to denote fomuch of the mufic as is contained between two bars.

A double barfhews the ending of a lire or ftrain. Plate I. Ex. 4.

Common and Triple Time.
WHEN the bar naturally fubdivides itle.'f into two parts, orfour or eight, &c.

i. e. when the meafure thereof is continually hi/tiled, a tune is iaid to be in com-
mon time. When the natural divifion of a bar is into three, orfix, or twelve,

t Formerly two other characters were in u<e to expref- notes of ereater length than the frmibreve. The firft was call'd a large being a long and fquare note. The fecond was in figure fimi-
/ar to the oth"r, bur '• h.?!f Jt« A** *y.ri-;t»«lf its duration, in refpect to which it w-s callei a breve. The jcmibrcue as thenimc denotes, was hall" the breve, and the minim was theleaft note in ule.
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i, e. into three, or three continually Sifeded, it is faid to be in tripple time.
Moods.] Both common and triple time admit of various degrees ot fwiftnefs

which are marked at the beginning of a tune by characters called Moods.—
PJate I. Ex. 5.

The principal modes ofcommon time are three. The firft is the plain letter

C. and is ufed to exprefs the Jl-.weft movement. The (eco'-.d is the letter C
with a ftroke through it, and intimates a quicker motion. The third is the

letter C inverted, and denotes theJwifieft common time tnat is generally me*
with in church mufic.

The mark of triple time are, for the Jlowejl movement |, and for quicker

movements J, §. There are alio other figures made ufe of, and other combi-
nations of time, but they lefs frequently occur in facred mafic. And it may be
fufficient to obferve, that all che moods which are expreffed by figures, whether
in common or in tripple time, refer to the femibreve. Thus \ indicates that the

bar contains three minims, or three halves of a femibreve ; f is fix quavers.or

Jix eighths of a femibreve, Sec. We have thus explained the ufual marks of
time, but we muft not omit to mention, that the fame mood does not uniformly
reprefent the fame degree of quicknefs in different tunes, lnftead of being
an abfolute ftandard and univerlally applied, it is rather ufed tofhew the rela-

tive quicknefs or flownefs of an air compared with a preceding or following

one. And for the degree of fwiftnefs adapted to any particular tune, experi-

ence and a good ear will be our bell and fureft guide.

H

Beating of time.]. Be at i n g of t i m e is only an artificial ineihoa

of making the movement of a mufical air, J '.} pi rformed in various '. ways, .

but generally by the hand o< the foot; In many tunes a gentle ftroke of the

hand correfponding with the brgitming of' each ba< might be deemed fufficient

for the purpofe. In common , time it is more freqaentiy recommended to fhe

learner to give one half of the bar to the hand do^n, and the other half to the

hand lijtedup. In triple time he may divide the bar into three equ:.L parts giv-

ing the two fi'ft to the hand down, and the laft ro the nand lifted up. But the

beating of time it is obvioiis may be p radii fed in various ways, and it is fuffici-

ent to have hinted at the molt common methods

A hold.] An arch with a dot pUced over any note is called a HOL»,and
directs that note to be continued beyond its cuftomary if ngrh. Sometimes it is

intended to fignify a fudden and fhort paufe, at the option of the it ader of a

band,who may take this opportunity of introducing a fLurilh. or (hort volunta-

ry. Sometimes when the former part of the tune is repeated, it poiftj*outthe

final ciofe. In pfalmody it is often ufed for the purpose ofzdouble bar, :ofhew
the conciufionof one or more lines. Plate I. Ex. 4.

Note, the fir ft and laft bars of a tune are not always complete ;. and . pfalm-

ody, the firft and laft bars even of a fingle line are often deficient. But it is

a general rule that the firft and laft bar, taken together make a full bar, fo that

in the finging of one or more verfes, no interruption is occafioned.

nr.

H
A P

0/ TUNE or r^ different degress of MUSICAL SOUND.
ITHERTO we have confidered mufical founds as dirtin^uifhed only by gravity. And this alfo fuppofes zftandard, with which they may be com-
thcir duration, we now proceed to obferve their relative acutenkss or pared, to which we give the name of the key note.

Key- note
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Key-note.] The key-note is fo called becaufe it governs and explains

"tfll the reft. It is a predominant tone to which all the other founds have a re-

ference, and it is generally the concluding note of the principal part, and al-

ways that of the bafs.

Octave,] Takinffjhen the key-note for a ftandard, we may afcendorde-
fcend through a feries offeven degrees of found, after which we come to another

feries of feven notes correfponding with the former, and this feries may be re-

peated as often as the compafsofmufic requires. Thefe feven degrees of found

are marked by the firft feven letters of the alphabet, ABCDEFG, which letters

recur again wit.i every fucceflive feries. And from any note to the eighth above

or below is faidto be an actavo, i. e. a compafs of eight notes including the

two extremes. And we may obferve that as thofe notes which are octaves to

each other are called by the fame name, fo they have the fame nature and
coalelce as it were into one found. This may be illuftrated by the common per-

formance of pfalmody, in which women and boys generally fing every note an
octave higher than the men, when they are faid to join in the fame part.

Tones and semi tones.] The feven intervals of found that take place in

the octave are found to be unequal. There are five greater called tones,and two
fmaller calledfemitones.

Sharp and flat keys.] When reckoning from the key-note, the two

femitones lie between the third and fourth ;
* and between the feventhand the

eighth, a tune is faid to be in the sharp key. But if the place of the fe-

mitiones be found between the fecond and the third : and between the fifth

und the fixth, a tune is faid to be in the flat key. Or it may be fufHcient to

obferve the third from the key note. If it be a Jharp or major third, i. e. if it

contains five femitones (including the tvvo extremes) the tune is in the sharp

* In reckoning the intervals from one found .0 another, we always include the two extremes.

4 ]

key. If it be a fiat or minor third, i.e. if it comprehend only four femitones

the tune is in the flat key. The word key is properly applied, as it difco-

vers to us the leading quality of the air, tunes in the fharp key naturally ex-

preffing the cheerful and lively paffions, whilft the flat key is adapted to the

grave, the mournful and the pathetic.

Gamut.] We have before had occafion to mention thefiave, theprincipal

ufe of which is to mark the feveral gradations ol found.. Upon the line3 and

fpaces which it contains are ranged the feveral notes in order, which are dif-

tinguiftied by the firft feven letters of the alphabet. But in order to know the

name and place ofeach note more perfectly, it may be proper to confider the

Have as part of the gamut, or general fcale ofmufic. Three octaves, or

twenty two notes, are fuppofed to comprehend the ordinary cumpafs of the hu-

man voice. And thefe twenty-two founds are capable of being exprefled by ele-

ven parallel lines with their intermediate fpaces, fee Plate I. Ex. 6. But as the

eye would be unable to read with facility fo extenfive a fcale, and as the com-

pafs of a fingle voice does not extend to three octaves, we therefore divide the

gamut into different ftaves of five lines each. The five loweft lines of the fcale

are allotted to the graveft or loweft voices, and are called the bass stave.

The five higheft are afligned to the voice of women or boys, and are called rhe

TREBLE STAFE,
Between the treble and the bafs ftavers there is a particular line, on which is

marked the letter C. To this (in order to make another complete ftaff) we

fometimes add the two loweft lines of the treble ftaff", and the two higheft of the

bafs. Sometimes we take more lines from the treble and fewer from the bafs,

or more from the bafs, and fewer from the treble. And to this ftaff we give the

name of tenor, or contra, or mebius.

From the firft to the fecond is called a fecond, from the firft to the third is called a third.
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-J^liffs.] Cliffs are characters ufed at the beginning of every Have in

•rder to afcertain the place of the mufical letters, and to lhew whether fuch

ilaff is to be considered as belonging to the treble, the tenor, or the bafs. See

Plate I. Ex, 6.

The tribli is called alfo the G cliff, either becaufe it is fometimes repre-

fented by a carelefs G, or becaufe it is ufually placed on the line called G.

The contra, or tetor, is marked by two upright, and two tranfverfe

ftrokes, and is occafionally placed indifferent parts of the Have. ButoLferve

that the line which paffes between the two tranlverfe ftrckes is always C,

Hence it is called the C cliff.

The bass cliff is an inverted C with two points, and the line between thefe

two points is always F. N. B. As the multiplication of cliffs increafes the

difficulty of the mufical art, we have in the following colleclion confined our-

felves to the ufeof two, viz. the treble and the bafs, which appear fuflicient for

the purpofeof common pialmody.

Ledger lines.] Sometimes a few notes exeeed the compafs of tke ftave,

and require the addition of fliort lines called ledger lines.

Key* in the natural scale.] The regular place of thefemitones

contained in the octave, is from B to C, and from E toF. This may be il-

luftratedby the following feries, in fchich thefe letters are put nearer together

than the reft.

Example, G A BC D EF G A BC D EF G, &c. Now if C be conftt-

• They are fometimes but with lefs propriety, called natural kevs For -in nature we have

Written fcale and is only a particular mannerof expufiing sithei the &*rp or flat key

tuted the key-note ofa tune in the fharp'key, the femitones will fall out in their

regular order thus : CDEFGABC.
12 34 5 6 78.

Here thefemitones occur between the third and fo"rth, and between the feventh
and eighth, agreeable to what was obferved page 5, under the article ^fharp
and flat keys.

So alfo if A be conftituted, the key note of a tune in the flat key, the femi-
tones will again take place in their proper order, that is, will be from the fe-

cond to third, and irom the fixth to the feventh, thus :

A j2C D EF G A
1 2

- 3 4. 5 6 7 8

The keys therefore of C and A arefaid to be in the natutal scale* be-
caufe the natural order of the femitones is preferved, and the mufic may be
written upon thefe keys, without the characters called.

Sharps and flats.] There is a convenient pitch, at which every
tune ,fhould begin, to fuit the nature of the voice or inllrument. This
may not be C nor A ; for the mufic might hereby be too high or too low,

It is true that the pitch of the human voice is optional, but that of inftru-

ments is neceffarily fixed. Befides, were C or A the key note, the mufic

might not eafily be contained within the regular limits of the ftave. Now

ut two Jteys, the (harp and the flat. The natural key, therefore, has reference merely to the
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ifwe chufe any other letter for the key note of a tune in the (harp key befides

C or for the key note of a tune in the flat key befidts A, it is evident that the

femitones BC and EF will not take place in regular order. Thus let D be

made the key-note of a tune in the lharp key. The order of the letters will

trier, (land tius. D EF G A BC D. Here the femitones, which
ought tobefiom the third co the fourth, and from the feventh to the eighth, are

found 'iom the fecondto the third, and from the fixth to the feventh. To re-

medy tnis inconvenience, rnnfieians <"pply certain marks called (harps and flats.

A (harp (fee Plate I. Lx. 7) indicates that the note before which it is placed

is to befung orplayed a fefnitorie h'gher than its natural found. A fla:(fi e P. I.

£ 7) requites that the note before vhich it is placed be fung a femitone lower

than its natural lound. And if a (harp or flat be fixed at the beginning of a

vune, it afF:cts all rhoie notes whicii Hand on the letter where it is placed. A
natural (lee PI. I. Ex. 7) takes off the effect of a lharp Or fiat from the note

to which it is prefixed, and reduce it to its natural ltate. Tc raife than the

octave from D as above, muficians give a fharp to F, and another to C, and by

the ft: means caule toe femitones to tall out in their proper order thus :

D E lharp f G A B lharp C D
The office ther of (harps and fiats is to give us other keys befides C or A

And this the v effect by changing a tone into a femitone, or a femitone into a

•rone, as oc,af;:m may require. But their ufe and application will more dif-

tin£tly appear, if wefrppofe a

Scale of semitones.] The feries from any particular no»e to its oftave,

contains, as we have ob'erved, five tones, and tw i femitones. Now if we di-

vide each of the five tones into two femitones, we (hall repiefent the octave up-

on a new fcale, as containing twelve femitones. This maj be denoted by intro-

ducing an afierifm, to reprefent the artificial femitone, thus :G*A # BC*D*EF*£*a &c.

And by a flight infpeftion of this fcale, the whole myftery of (harps and flats will

be eafily unravelled. For eveiy allerifm may be considered either as the (harp

of that letter which it follows, or the flat of that letter by which it is followed"

Thus the aftetiim between G and A is either G (harp, or A flat. And as by
the introduction of a (harp or flat, wecan make the interval between two fuc-

ceeding letters either a tone or a femitone, we are no longer confined to the

keys in the natural fcale, but may afiune

Keys in the scale of semitone.] Every letter, nay every femitone

in the octave, may be taken for a key. So that we have twelve different keys,

and as they may be applied either in the (harp or flat key or feries, * we have

properly fpeaking, twenty-four keys. But as this number would greatly add
to the difficulty ofthemufical art, and is by no means of real ufe, we feldom,

and efpecially in pfalmody, go beyond feven keys in the lharp feries and the

fame number in the flat feries. See the table on the oppofite page.

In

* The learned Ihonld be particularly cautioned with rffpeft to the ambiguous ufe of the word key. We often wnderftand by it the relation , which the intervals contained in the o&ave
h^r to the ke) -note, and on whicii *le/iends the characteriftis air of any tune. In this fenle wehave only two keys the fliarp and the flat, which I have here called the lharp or the flat fer:ej.

Ai other times we msaa by the key merely the letter or the name of the key note. And in this latter lenfe we reckon twelve keys in the (harp, and twelve in the flat lenes.
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In the S harp Series the ufiial Keys are,.

D EF G A BC — Natural fcale.

G G A BC D E *FG — F (harp.

D D E *FG A B *CD- — FandClha?p.
A A B *CD E »F *GA — F, C and G (harp.

E E »F *GA B *C *DE — F, C, G and D lharp

F F G ABb C D • EF — B flat.

Bflat Bb C DEb F G ABb — B and E flat.

E flat Eb F GAb Bb C DEb — B, E, and A flat.*

In the Flat Series the ufual Keys are,

A A BC D EF G A — Natural fcale.

D D EF G ABb C D — B flat.

G G ABb C DEb F G — B and E fiat.

C C Dfcb F GAb Bb C — B, E, and A flat.

I
F GAb Bb CDb Eb F — B, E, A and D flat.

E *FG A BC D E — F fharp.

B B CD E i>FG A B — FandC fharp.*

Of the Singing Syllables.
IN pra&ifing mufical leffons, it hath been recommended to appropriate pe-

culiar fyllables to the feven intervals contained iu the oftave. The end propped

is that the fame name invariably applied to the fame interval may narur.dly

fuggeft its true relation and proper found. The Italians and French make ufe

of ieven fyllables for this purpofe in the following manner : in the fharp leries,

I

In the flat feries,

La

3

fa
4

fol

5

la

6 3

M
7

laft ut re mi fa123 456
Thefe fyllables are in effect, only technical terms, which anfwe.i, to the key-note

the fecond, the third, and the feve-ra! degree: of heo&ave. vi and .'a are re-

fpeclively the key-noces of the itnrp and f]at feries
; a/red^JQtes a tone, mifa

a femitone, ut mi a major third, re fa a minor third, m jol a fifth, &c. &c.
Inftead ot the feven "(ylbbie.% as above, the Brt.ifh mufirians confine them-

felves to four, three of which are repeated, in order to compisat the octave.—
In the fhrrp ferie:

Fa fol-

In the flat feries,

la

3

La
1 2 3

4

M
4

fol la

6

£?.
6

mi

7

fol

,7

fi
8.

la,

8-

Fa anfwers to the key-note of the fharp feiies, and la to the key-note of the

flat feries ; and the places of the ternitones are repiefented by la j a and mifa.
Mi which occurs only once in the octave, is called the majltr-kote, becauie it

determines the fituation of the reft iu the following order ;

Above your mi, twice fa,fol, la ;

Below your mi, twice la, fol, fa.

* From this fpecimen it will be Teen that the key or feries is not reckoned /harp or flat, with reference to the (harps or flacs placed ac the beginning of tunes
; flv.rps may be prefixed to a

tune in the flat key, orfenes, and vice verfa, flats may be ftt before a tune in the lharp key. j

§ For ut, is commonly fubftitutcd the fy'hblc do, as moreeafy to be pronounced.
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To find mi, obferve whether the tune be in the (harp or the flat feries. In the

fharp feries, mi is a Jemitone belowthe key-note ; in the flat feries it is a tone above

the key-nctf. Or the following direction may fuflice :

If neither fiat nolhaip be placed at the beginning of a tune, mi is in B.

If B be flat, mi is in E.

10 ]

If B and E be flat, mi is in A.

If B, E, and A be flat, mi is in D.
If F be {harp, mi is in F.

If F and C be fharp, mi is in C. f~f< / //^y. a i

If F, C/andGbe'lharp^isinG. 0,4S>*Z& *tfW
Hence it appears, that there are no lefs than feven different ways of apply-

ing thefe fyllables torhe lines and fpaces contained in ihr gamut,and confcquent-

ly that Solmiza'.ion is an exercift ofconfideiable difficulty. And it hath been

much queried, whether the utility of this practice coriefponds with the labour re-

quired. For aner we have attained to the.ready u(e of the names in different

C H A

keys, we may fail of givthg them the right found. Some of the Britifh fylla-
bles in particular are ambiguoufly applied. Thus, fa Jol is at one time a fe-

cond, at another a rourth
; fa la a. third, and alfoa fixth. And when accidental

fnarps cr flat? take place, or the mufic changes from one key to another, the
whole principle is deranged, and the fyllables muft be accomodated to the new
key that is introduced. Upon thele accounts ithathbeen thought advifable not
to lay much ftrefe upon the nng ng fyllables, but rather to direct, our attention
to the intervais themfelves, and to regard oniy their places and proper founds. .

If this latter meth-d be adopted, t! e learner wi'l find it ofad vantage before he
practife any tune, to afcertain whether it be in the fharp or flat feries, and to

/run *hrough the notes fucceffiveiy from the key to the octave. And efpecially
(hojjld ' e be cautious to give a true found to the third from the key-note, which
in the ihaip (cries is a major, in the flat feries a minor third, for this will natu-
rally fugg$A the air ol the tune, and lead to a right idea of all die other
notes.

P IV.

Of various MUSICAL CHARACTERS and GRACES, with an Explanation of feme ITALIAN WORDS.
^ace where it Hands to the end of the drain or tune mull be repeated. Ex. f
Two oblique ftrokes with dots are often ufed for the lame purpole, but placed

between theftaves they more frequently fignify a repetition of the preceding

words, as in Plate I. Ex. 9.

A direct.] A d 1 r ect is a mark placed at the end of a Have, to apprile

us w here the firtt note of the following ltavc begins, f x. 10.

A slur.] A slur (Ex. 11.) mews how many notes are to be lung to one
fyllable.

Repeat.] I ">OTS before a double bar require a repetition of the preceding

flrsin. Dots after a double bar fhew that the following itrain

is iobereptaieu. li lome of the concluding bars have the figures 1, 2, with ar-

ches ovei them, it denotes, that when the flrain is lung thefiril time over we

a ,e xx- omit the part inclofed by the arch 2, and when the Itrain is repeated

we ate t0 <; niit the part inclofed by the arch 1, and to conclude with the arch 2.

See Pla te I- Ex - And S with dots before and after it, denotes that from the
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fy liable. Itfonietimes alio requires a gliding eafy movement, inoppofition to

the mark called

Staccato] Which implies that the notes thus marked mull be fung with

peculiar emphafis and diftinctnefs. Plate I. Ex. 12.

Appogg iatura.] Appoggiatura is a note of fmaller fiz~. than ufual added

to the regular notes which complete the bar. It is to be touched upon, that we
may pafs more gracefully from the preceding to the following note. And
whatever time is employed in tinging the appoggiatura, muft be taken from

. the principal note to which it is annexed. Ex. 13

C H A
GENERAL DIRECTIO

TN the choice ofTunes, let a particular regard be paid to the fubject of

J_ the pialm or hymn. Different airs in munc^re fiiited to different fenti-

mentsand paffions. A good tafte will indeed enable us to make a nicer difcri-

mitiatioti than words can readily fuggeft. But the follow'mg general rule is of

principal importance, That tunes in the Sharp Key or Series are naturally ex-

preilive of cheerfulnefs and joy,r and fhould therefore be adapted to pfalrns of

Praile and Thankfgiving ; and that tunes in the Flat Key are naturally expreffive

of humility, forrow, and the tender affections, and mould be fung to pfalms of
Prayer and ofPeairence, or to fubjects Mournful and Pathetic. This rule is too

commonly violated, and with the molt unhappy effect : for hereby the fentiments

and the tune, are at variance with each other, and aim at contrary paflions.—--

The confequcnce is, that either the mulic muft be without impreffion, or oppofe
the end which it ought to f'bferve. Whereas, when the rune and the fentiments

properly accord, they mutually amir, and animate each other ; the mufic acquires

juperior energy and exprefiion, and adds vigour and delight to the facred exer-

l ifes of devotion.

A trill.] A trill, generally marked by tr. over a note, is one of the

molt difficult as well as beautiful graces that occurs in finging. It is a quick
and alternate repetition of the note thus marked, and the note next abo^ it,

fo long as the time allows. Ex. 14.

Turned shake ] Sometimes the note below that marked tr. is inferted

a little before the conclufion of the trill, which is then called a turned
shake. Ex. 15.

A brace.] A Brace ferves to connect lb many parts as are to be fung or

performed at the fame time. tx. 16.

P V.

N S in refpect to SINGING.
II. The principal direction that can be given to the finger is, that he attend

both to juft tune, and to exact time. This is a ruie of greater extent and

importance than may at firft appear Few there are, who lufpect tiicnfelves to

err in thefe effential points ; and few there are, who do not offend in one or both

of them. Defects that are attributed to other caufes do very frequently pro-

ceed from the neglect of tune, or of time. And there is nothing which more
diftinguifties the proficient in mufic, or is the fource ~>f greater beauty, than

accuracy in both theft refpects. Here then mould the learner aired his firft and

principal attention.

III. Graceful Singing is beft learned by imitation and the inftructions of a

mafter. But it may not be amifs to mention fome of the mod notorious inftan-

ces in which it is violated. Thefe are, a vulgar, inarticulate, and muttering

pronunciation ; a heavy, drawling, lifelefs manner, orfudden burfts and explofi-

ons of found. On the other hand, the tone fhould be clear, fmootb, diftindtand

fpii ited. Some there are, with fo little idea of propriety as to exert the full

llreich of the voice in finging, with no other intermiffion than is neceffary tofup-
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ply them with breath. This is not only inconfiftent with grace and beauty, but

intolerably (hocking and difgufting. A voice thus firained is neceflarily harfh

and difagreeable, becomes incapable of that varied expreffion, which is the true

character of mufic, and may bawlorfcream, but can hardly belaid to fing.

in founds of confiierable length we lhould obferve the direction which is fome-
times marked by the Italian words crefcendo and diminuendo, viz. begin with
fofinejsand increafe in ftrength till we come to the middle of the note,and then
gradually diminilh to the end.

With refpeft to the more difficult ornaments, as the appoggiatura, and the

trill or fhake, they had better be omitted than performed in an awkward & im-
perfect manner. The introduction of other graces than what occur in the mu-
fic lhould not be totally difcouraged, but it is attended with much hazard, and
often counteracts the meaning of the author, In full harmony this liberty

fnould never be allowed, for it caniiot produce a good effect, and probably will

have a bad one,

It is of importance to chufe that part in fingirtg which bell agrees with the

tone and compafs of the voice, and to confider the particular expreffion which it

r'^uires. To the Bafs belongs a bold and majeftic accent, to the Tennor a firm

and manly ftile ; the Counter lhould be foft and ihfinuating, and the treble
peculiarly ftveet and delicate. The higher notes ofthe bafs, and indeed of all

the other partr, are to be fung fofter than the lower ones.

The forte and piano, or the alternately finding loud and foft, when judici-

otifly applied ; has a pleaHog and wonderful effect. How faric maybe practi-

cable in congregations 10 obferve this diftinction, particular circumflances muff
determine. It hs^becn fometime* recommended, that the treble voices (with
a b t is cacompaniment) take the principal air when the muftc is marked piano

and that the reft of the congregation be filent. It would perhaps be ft ill better'

in a choir of lingers, that all the parts be fung, but with fufficient fofenefs to

ma rk the contrail ftrongly with the forte. N. B. In the followingcoilection of
tunes we have feldom made ufe of the words forte and piano, becaufe they may
be varioufly applied. But in general the fingle tunes call]forthe piano on the

third line, and the double tun es on the two lines which precede the two laft.

IV. In a regular body of fingers, care lhould be taken properly to adjuft the

ftrength of the different parts, and efpecially that the treble and the contra do
not overpower the tenor and the bafs. And when the parts are thus difpofed.ev-

ery one fhould keep true to his ftation. Order is neceffary in muftcal as well as

other focieries. Nor can any thing be more injudicious or difrefpectful than

for a finger, who might render himfelf ufeful, fometimes to be quite fi'ent.or to

be continually rambling from part to part. This ill-timed levity muft greatly

injure the effect of the harmony, and by overpowering one of the parts, will

frequently render the reft unmeaning or difcordant.

V. To prevent the confufton and miftake which often arife from hurry and
precipitation in the beginning of a tune, let the leader alone take the pitch, &
leifurely proceed a few notes before he be joined by the other fingers. And
let him particularly obferve whether the tune be of the (harp or flat feries, and

require the major or the minor third from the key note. Want of attention to

this frequently mifleads the band, and occalions a total flop. It would be of

advantage alfo previouily to fix upon the tunes which are intended for public

worlhip. Such preparation would give reaciinefs and confidence to the fingers,

and might prevent that converfation and buftle which are not only contrary to

decorum, but the violation of an important duty.
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