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PART ISCALES.

The peculiarity which distinguishes scale -playing from other kinds of pianoforte technique
is the passing of the thumb under the fingers, or, in the reverse direction, of the fingers over

the thumb. The following Preparatory Exercises will be of service, as facilitating the ac-

quirement of the necessary movements .

The Exercises are arranged in order of progressive difficulty.

PREPARATORY EXERCISES.

I. The thumb rises vertically from its key, and remains in the same position underneath

the fingers, until again required.

1313 1414
Right Hand.
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Left Hand.
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II. In ascending
1 with the right hand, at the moment of striking: a key with any one of

the fing-ers eng-ag-ed, the thumb passes underneath and a little beyond it, so as to arrive

above its own key in time to fall upon it vertically. In descending-, the thumb first rises

vertically from its key, as the one immediately below it is struck, and then passes freely

outwards at the moment of striking- the next after this. Consequently, the thumb arrives

above its own key before it is wanted, when playing- descending- groups of four notes.

The movements for the left hand correspond to those for the right, but in the opposite di-

rection, the ascending- movements of one hand being- the same as the descending- movements

of the other.

Left Hand.
3 *
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III. To be practised with strong accent.

Right Hand.

I 4 i 4 Q 4 1 4

8
i 3 i . i 3 i 4

Left Hand.

1 i 1 i 1 ill

i il 1 i ill
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CO MAJOR, MINOR,AND CHROMATIC SCALES.

vements are the same as those studied in the Preparatory Exercises. The Compass
les should be extended to three, afterwards four, octaves.

C major.

MAJOR SCALES.

5

1 8

G major.

D major.

A major.
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B(or C flat) major.

sharp (or G flat) major.

B flat major.

10209



6

/E flat major.

3 2

D flat (or C sharp)major. 4 L 4

A minor.

MINOR SCALES.

Harmonic Form.

10209



B minor.

F sharp minor
2 1 3

C sharp minor. 3
. i

G sharp (or A flat) minor.
3

D sharp (or E flat) minor. i 2 1 * i
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8

D minor.

G minor.

C minor.

F minor.

B flat minor. 1 4

10209



9

MINOR SCALES.

Melodic Form.

A minor.

F sharp minor.
** % i a 3

4 i

C sharp minor. 4 i *

G sharp (or A flat) minor.
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F minor.

B flat minor. 1 4

E flat (or D sharp) minor.

10&09



CHROMATIC SCALES.
11

There are three methods of fingering- the Chromatic Scale, besides a special method whirh
will be found on page 36. Of the three methods given below, that marked A is best adapted
for rhythmical and vigorous scales, at a moderate rate of speed, while that marked B is suit-

able for lighter and more rapid passages. The fingering marked C possesses no particular

advantage, and is not often used.

9 \ 8 2 l 21 121 32! li i
i

The above methods of fingering are used for all chromatic scales, on whatsoever, note they

may begin. Thus, an ascending scale from C sharp, fingered according to method A, would

begin with the 3 rJ finger, and one from D with the thumb, in both hands, while a scale com-
mencing on E would require the thumb in the right hand and 2*2 finger in the left, and so on .

SCALES IN TENTHS, SIXTHS AND THIRDS.

The fingering of scales in Thirds is identical with that of scales in Tenths, the hands being
nearer to each other by one octave.

MAJOR SCALES IN TENTHS (OR THIRDS) AND SIXTHS.

C major.
In tenths.

10809



G major.
In tenths.

In sixths

D major.
In tenths.

A major
In tenths.

10209



E major.
In tenths.

I*

13

B (or C flat) major
In tenths.

F sharp (or G flat) major.
In tenths.

i
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14

F major
In tenths.

In sixths 4 l

B flat major.
In tenths. 4

E flat major
In tenths.

1 3

10209



A flat major.
In tenths.

15

Dflat(or C sharp) major.
In tenths.

A minor.
In tenths.

MINOR SCALES IN TENTHS (OR THIRDS) AND SIXTHS.

Harmonic Form.

10209



16

E minor.
In tenths.

In sixths.

B minor.
In tenths.

F sharp minor
In tenths.

In sixths.

10209



C sharp minor.
In tenths.

17

G sharp (or A flat) minor.
In tenths.

D sharp (or E flat) minor.
In tenths.

i 2
i

10209



18

D minor.
In tenths.

G minor
In tenths. L 3

C minor.
In tenths.

10209



F minor.
In tenths.

19

In sixths.
1 3

B flat minor.
In tenths. 12 14

1 3

MINOR SCALES IN TENTHS (OR THIRDS) AND SIXTHS.

Melodic Form.
A minor.
In tenths.

10209



E minor.
In tenths.

In sixths.
3 J 1 4

B minor.
In tenths.

F sharp minor.
In tenths.

'
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C sharp minor.
In tenths.

21

8 5 4

G sharp (or A flat) minor.
In tenths.

10209



22

G minor.

In tenths.

In sixths.

C minor.

In tenths.

In sixths.

10209



23

B flat minor.
In tenths. 10 ,

1 4

In sixths.

E flat (or D sharp) minor.
In tenths.

In sixths.

10209



CHROMATIC SCALES IN TENTHS (OR THIRDS) AND SIXTHS

In minor tenths (or thirds.)

3 2 1

In major sixths.

In major tenths (or thirds.)

In minor sixths.

10209



25

SCALES IN CONTRARY MOTION.

Major Scales beginning with the first degree.

C major.

The above fingering- serves for the scales of G,D, A and E major.

B major.

F major.

B flat major.

10209



E flat major.

Aflat major.

Dflat major

G flat (or F sharp) major. I.Li a
J

- 4 <*> * ' 4
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Minor Scales (harmonic) beginning with the first degree.

A minor.

The same fingering- serves for the scales of E, D,G, and C minor.

27

B minor.
4 1

F sharp minor.

C sharp minor.

The same fingering- serves for the scale of G sharp minor.

10209



28

D sharp (orE flat) minor.
1 4

F minor.

B flat minor.

Chromatic Scale, beginning in unison.

This chromatic scale may beg-in on any note, without the fingering being
1 affected thereby. In

all chromatic scales, the 25^ finger is used on C and F in the right hand, and on E and B in the

left.

10209
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Major Scales beginning with the first degree in one hand, and the third in

the other.

C major.

G major. 1 4

The same fingering serves for the scales of D, A and E major.

10209



30

F major.

B flat major.

10209



31

E flat major.

A flat major.

10209



32

D flat major

i I I 4

G flat (or F sharp) major.

i i

10209
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Minor Scales (harmonic) beginning with the first degree in one hand, and the third

in the other.

A minor.

The same fingering serves for the scales of E,D, G, and C minor.

B minor.

10209
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F sharp minor.

C sharp minor

The same fingering
1 serves for the scale of G sharp minor.

F minor.

10209



B flat minor.

E flat (or D sharp) minor. l , i i i ,

i * ...Afttee



36
Chromatic Scales beginning with the hands a Third or a Sixth apart .

Amajor third apart. ILL!L

A minor sixth apart. <$>

A major sixth apart. <$>

Similar Chromatic scales may be commenced on any two notes which are separated by the

required interval, without any alteration of the fingering
1

. The 2* finger always falls on C

and F in the right hand, and on E and B in the left.

SPECIAL FINGERING FOR CHROMATIC SCALE.

This method of fingering gives greater velocity than any other, but it should not be attempted

until the methods A and B, as described on page 11, have been made perfect.

18 21 48 2J 8J_2_8 4 1 2
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PART II-ARPEGGIOS.
37

The term Arpeggio, though frequently limited to the particular form given on page 44 and subse-

quent pages, properly includes all the various passages which are formed of broken chords, or chords
the notes of which are struck separately. Of such passages, the following are the most important ,

and are indeed indispensable for daily practice.

CHORD-PASSAGES.
ARPEGGIOS IN WHICH THE THUMB DOES NOT PASS UNDER THE FINGERS.

Chord of C.

1424
The above chord- passages to be practised in all keys, major and minor, with the same fingering.
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38

Chord of C. 5142 4 4^. 4 5

1528 BBB
4524 5142

The same fingering serves for the chords of G, F, and F sharp major, and A, E, D, and E flat

minor.

Chord of D.

452
LU
142

The same fingering serves for the chords of A and E major, and G, C, and F minor.

Chord of E flat.

8'
4 4*. 4

1525

r
4525

The same fingering serves for the chords of A flat and D flat major, and F sharp, C sharp and
G sharp minor.

Chord of B flat major.
5141

2315
4251

10209



39

Chord of B flat minor.

2315

Chord of B major. ,

5251

4 524

Chord of B minor

4524

CHORDS OF THE DOMINANT SEVENTH.

In the key of C, on the Root G

10209



40

In the key of G, Root D.
2

i i !*i i . 5

The same fingering- serves for the chord of dominant seventh in the key of D, on the root

A, and in the key of A, on the root E .

In the key of E, Root B.
5251 4

* 2 1 5 , 181
8 524

In the key of B, Root F sharp.

In the key of F, Root C.
2141 1314

4251 1 ^. 3 1 .2

The same fingering serves for the chord of dominant seventh in the key of Bflat, on the

root F.

10209
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In the key of E flat, Root B flat.

3132 13153*2 I H 2 3
. 3

In the key of Aflat, Root E flat.

The same fingering
1 serves for the chord of dominant seventh in the key of D flat, on the root A

flat.

In the key of G flat, Root D flat. .
2

\
48 l ^ JK * ^ 3 2815

CHORDS OF THE DIMINISHED SEVENTH.

On G sharp, in the key of A minor

41 81,5 2413

1 .,,2 4 3* 1 5 24
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On D sharp, in the key of E minor.

1525

The same finhering: serves for the chord of diminished seventh on A sharp, in the key of B minor.

On E sharp, in the key of F sharp minor.

214
5 it

4
1 u 2 -0- 1

*

isiifei feEie11. i

On B sharp, in the key of C sharp minor.

2524

The same fing-ering- serves for the chord of diminished seventh on F double sharp (or G natural), in

the key of G sharp (or A flat) minor.

On C sharp, in the key of D minor.
3 jil

5 1315

The same fingering* serves for the chord of diminished seventh on F sharp, in the key of G minor.

10209



43

On B natural,in the key of C minor.

3142 1814

On E natural, in the key of F minor.

2131

Pfe

The same fingering- serves for the chord of diminished seventh on A natural, in the key of B flat

minor.

On D natural (or C double sharp) in the key of E flat (or D sharp) minor.

i. ife 4 2413

10209



44 ARPEGGIOS.
ARPEGGIOS WHICH REQUIRE THE PASSING OF THE THUMB

The movements are similar to those employed in scale-playing
1

, except that the hand is held in a

slightly more oblique direction, and the thumb must pass # little farther at each movement, in order

to reach its proper key.

PREPARATORY EXERCISES.

I.

1318
Right Hand.

1 4 1 4 1414 t
3 1 8182
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COMMON CHORDS.
45

Chord of C major.

The common chords of

G, D,A,E,B,F and F sharp(or Gflat)major,
F, C,G,D,A,E,B and E flat (or D sharp) minor,

employ the same fingering.

Chord of B flat major. i # 4""
J "mm

i I -F i : 4 : i

Chord of E flat major. l i - i

The common chords of

A flat and D flat (or C sharp)major,
F sharp, C sharp and G sharp (or A flat) minor,

employ the same fingering".

Chord of B flat minor. 20 2



46
INVERSIONS OF COMMON CHORDS.

FIRST INVERSION OF C MAJOR. 4 i. 4

The first Inversions of

G, F, B flat, E flat, A flat
,
D flat (or C sharp) and G flat (or F sharp) major,

A, E,B, F sharp, C sharp, G sharp (or A flat), D,and E flat(or D sharp) minor,
employ the same fingering

1

.

FIRST INVERSION OF D MAJOR.

The first Inversions of

A and E major,

C, G and F minor,

employ the same fingering
1

.

FIRST INVERSION OF B MAJOR.
84.II.JL8 A 8

FIRST INVERSION OF B FLAT MINOR.
4 \
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47

SECOND INVERSION OF C MAJOR. <"" ""5""
2 2 1 1 2

The second Inversions of

G, D, A, E, F, B flat, and G flat (or F sharp) major,
A,E,Eflat (orD sharp) B flat, F, C,G, and D minor,

employ the same fingering.

SECOND INVERSION OF E FLAT MAJOR
4

The second Inversions of

A flat and D flat (or C sharp) major,
F sharp, C sharp, and G sharp (or A flat) minor,

employ the same fingering.

SECOND INVERSION OF B MAJOR.

SECOND INVERSION OF B MINOR. 2^2
1 m r- m80 Q O 3

JOt
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48
CHORDS OF THE DOMINANT SEVENTH.

In the key of C, Root G.
4 s 4

The chords of dominant seventh
in the key of G on the Boot D

D
A
E

v > F

A
E

> B
C

? > B flat F
employ the same fingering-.

In the key of E flat, Root B flat. 43 3 8

In the key of B, Root F sharp. 1 1

In the key of F sharp (or G flat) Root C sharp (or D flat.)

The chords of dominant seventh
in the key of A flat on the Boot E flat

> D flat (or C sharp) A flat (or G sharp)

employ the same fingering".

10209



INVERSIONS OF THE DOMINANT SEVENTH. 49

FIRST INVERSION OF DOMINANT SEVENTH IN C, ROOT G.

The first Inversions of dominant sevenths

in the key of F > on the Root C
99 99 99 99 B flat 5> v F
99 ?> E flat 5> 99 B flat

> ?> 99 A flat >j j> jj E flat

n 99 5> D flat (or C sharp) A flat (or G sharp)
n 99 99 G flat (or F sharp) D flat (or C sharp)

employ the same fingering-.

FIRST INVERSION OF DOMINANT SEVENTH IN G, ROOT D.

The first Inversions of dominant sevenths

in the key of D on the Root A
99 99 99 99 A 99 99 99 E

employ the same fing-ering-.

FIRST INVERSION OF DOMINANT SEVENTH IN E, ROOT B.

8
"'

FIRST INVERSION OF DOMINANT SEVENTHJNJB,, ROOT F SHARE

4
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50
SECOND INVERSION OF DOMINANT SEVENTH IN C, ROOT G.

The second Inversions of dominant sevenths

In the key of G on the Root D
11 11 11 D 11 11 11 A
11 11 11 11 A 11 11 11 E
11 11 11 11 F 11 11 11 C
11 11 11 11 B flat v 11 11 F
11 11 11 11 E flat 11 11 11 B flat

employ the same fingering
1

.

SECOND INVERSION OF DOMINANT SEVENTH IN E, ROOT B

SECOND INVERSION OF DOMINANT SEVENTH IN B, ROOT F SHARP.

3

SECOND INVERSION OF DOMINANT SEVENTH IN FSHARP(ORGFLAT), ROOT C SHARP (OR D FLAT).
i

8 1

The second Inversions of dominant sevenths

in the key of A flat on the Root E flat

11 11 11 11 D flat (or C sharp) >. A flat (or G sharp)

employ the same fmtrering
1

.

10209



THIRD INVERSION OF DOMINANT SEVENTH IN C, ROOTG.
51

The third Inversions of dominant sevenths

in the key of G on the Root D
D A
A

E
n n B

F sharp (or G flat) C sharp (or D flat)

employ the same fingering.

v>

THIRD INVERSION OF DOMINANT SEVENTH IN F, ROOT C.

The third Inversion of the dominant seventh in the key of B flat on the Root F employs the same
fingering.

THIRD INVERSION OF DOMINANT SEVENTH IN E FLAT.ROOT B FLAT.

THIRD INVERSION OF DOMINANT SEVENTH IN AFLAT, ROOT E FLAT.
'

o

The third Inversion of the dominant seventh in the key of D flat (or C sharp) on the Root A flat

(or G sharp) employs the same fingering.
10209



CHORDS OF THE DIMINISHED SEVENTH

ON G SHARP, IN THE KEY OF A MINOR.

ON D SHARP, IN THE KEY OF E MINOR.
8

The chord of diminished seventh on A sharp,in the key of B minor, employs the same fingering,

ON E SHARP, IN THE KEY OF F SHARP MINOR.

I*7

The chords of diminished seventh

on B sharp in the key of C sharp minor

F double sharp (or G natural ) Gsharp(or Aflat)
B natural C

E natural

A natural

F
Bflat w

)> D natural (or C double sharp) E flat (or D sharp)

employ the same fingering.

ON C SHARP, IN THE KEY OF D MINOR.

The chord of diminished seventh on F sharpen the key of G minor, employs the same fingering.
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INVERSIONS OF THE DIMINISHED SEVENTH.

FIRST INVERSION OF DIMINISHED SEVENTH ON G SHARP.
<$>-

_ 4. ^
2 3

The first Inversions of diminished sevenths on

C sharp, F sharp, B natural, E natural, A natural and D natural (or C double sharp)

employ the same fingering
1

.

FIRST INVERSION OF DIMINISHED SEVENTH ON D SHARP.

The first Inversion of the diminished seventh on A sharp employs the same fingering.

FIRST INVERSION OF DIMINISHED SEVENTH ON E SHARP.

2 u3 -0- u 2

FIRST INVERSION OF DIMINISHED SEVENTH ON B SHARP.

The first Inversion of the diminished seventh on F double sharp(or G natural) employs the same

fingering.
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SECOND INVERSION OF DIMINISHED SEVENTH ON G SHARP.

The second Inversions of diminished sevenths on

D sharp, A sharp, E sharp, C sharp, F sharp and B natural

employ the same fingering-.

SECOND INVERSION OF DIMINISHED SEVENTH ON B SHARP.

The second Inversion of the diminished seventh on F double sharp (or G natural) employs the

same fingering*.

SECOND INVERSION OF DIMINISHED SEVENTH ON E NATURAL.

The second Inversion of the diminished seventh on A natural employs the same fingering*.

SECOND INVERSION OF DIMINISHED SEVENTH ON D NATURAL (OR.C.DOUBLE SHARP).

3_2*-r . * " * . . a * 3 2 p*2LJ . 2
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THIRD INVERSION OF DIMINISHED SEVENTH ON G SHARP.

55

The third Inversions of diminished sevenths on

D sharp, A sharp, E sharp, B sharp, Fdouble sharp(or G natural), and D natural(or C double

sharp)

employ the same fingering-.

THIRD INVERSION OF DIMINISHED SEVENTH ON C SHARP.

The third Inversion of the diminished seventh on F sharp employs the same fingering".

THIRD INVERSION OF DIMINISHED SEVENTH ON B NATURAL.

THIRD INVERSION OF DIMINISHED SEVENTH ON E NATURAL.

The third Inversion of the diminished seventh on A natural employs the same fingering-.

10209
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VIOLIN & PIANOFORTE ALBUMS.

'3.

'4-

3
*6.

IO.

II.

*I2.

*I4 .

s. d.

Mendelssohn. Four Marches. Transcribed
by B. TOURS. No. i, Wedding March;
No. 2, War March of the Priests; No. 3,
Cornelius March ; No. 4, Funeral March . . 26

Berthold Tours. Thirty Melodies (expressly
written to be used in connection with the
Author's VIOLIN PRIMER) 26

Mendelssohn." Elijah." Ten Transcriptions
by B. TOURS i o
Gounod." Mors et Vita." Ten Transcrip-
tions by B. TOURS 26

Battison Haynes. Twelve Sketches.. .. 26
Siegfried Jacoby. Hungarian Dances. (Tran-
scribed) . . . . . . . . . . ..26

Ippolito Ragghianti. Nine Morceaux de
Salon .. .. .. .. .. ..26

Oliver King. Twelve Pieces 26
Joachim Raff. Six Morceaux de Salon . . 26
Siegfried Jacoby. Six Characteristic Pieces.
For Two Violins . . . . . . ..26

Arcangelo Corelli. Twelve Sonatas. In Two
Books. Edited by A. DOLMETSCH. Book 1.36

Arcangelo Corelli. Twelve Sonatas. In Two
Books. Edited by A. DOLMETSCH. Book II. 3 6

Siegfried Jacoby. Eight National Melodies.

(Arranged) . . . . . . . . ..26
Gounod. "

Redemption." Nine Transcrip-
tions by B. TOURS .. .. .. ..26

Arnold Dolmetsch. Twelve Easy Pieces . . 26

*i6. J. Haakman. Twelve Characteristic Pieces

17. Handel. Six Sonatas. The Pianoforte

Accompaniment by A. DOLMETSCH

18. Arcangelo Corelli. Six Trios. For Two
Violins and Violoncello, or Pianoforte ;

or as Quartets, with Violoncello and Piano-

forte. Edited and the Pianoforte Accom-

paniment by A. DOLMETSCH .. .. ..

19. Kate Ralph. Six Pieces

20. Various Composers. Fourteen Pieces

21. Various Composer!. Twelve Pieces

22. Various Composers. Thirteen Pieces

23. Rosalind F. Ellicott. Six Pieces

24. Arthur Sullivan. "The Golden Legend."
Nine Transcriptions by B. TOURS ..

25. J. Miiller. Forest Pieces (Op. 9)

26. Ethel M. Boyce. Eight Pieces

27. I. B. Poznanski. Ten Pieces

28. Ch. de Beriot. Eight Pieces

29. Henry PurcelL Fourteen Pieces. The Piano-

forte Accompaniment, Marks of Expression,

Bowing, and Fingering by ARNOLD DOL-
METSCH . . . . . . . . . . . .

30. H. W. Ernst. Seven Pieces . . . . . .

31. F. David. Five Pieces..

32. H. Yieuxtemps. Four Pieces

33. F. Schubert. Six Valses arranged by SIEG-

FRIED JACOBY

s. d.

2 6

3 6

3 6

2 6

2 6

2 6

2 6

2 6

2 6

2 6

2 6

2 6

2 6

2 6

2 6

2 6

2 6

2 6

These Albums may also be had arrangedfor Violoncello and Pianoforte.

S. Coleridge-Taylor. Ballade in D minor.

Arranged for Violin and Pianoforte

G. Calkin. Three Trios by Popular Composers.
Arranged for Three Violins with Pianoforte

Accompaniment
Three Duets by Popular Composers. Arr. for

Two Violins with Pianoforte Accompaniment
J. D. Davis. Six Pieces for Violin and Piano-

forte (Op. 21)
Edward German. Three Dances from the Music

to Shakespeare's
"
Henry VIII." Arranged

for Violin and Pianoforte by the Composer . .

Edward German. Gipsy Suite

H. Grossheim. Six Easy Pieces for Violin and

Pianoforte (Op. 24)
G. Gurlitt. Six Pieces for Violin. With Piano-

forte Accompaniment
Romance (from the above)

H. Herkomer. Six Easy Pieces for Violin, with

Pianoforte Accompaniment. Illustrated . .

S. Jacoby. Six Bagatelles for Violin and Pianoforte

Oliver King. Morceaux de Salon, pour Violon et

Piano. 12 Pieces Caracteristiques. Op. 91 . .

W. Macfarren. First Sonata
Second Sonata

*A. C. Mackenzie. Six Pieces for Violin. With

Pianoforte Accompaniment. No. i, Gavotte ;

No. 2, Berceuse ;
No. 3, Benedictus ;

No. 4,

Zingaresca ; No. 5, Saltarello ; No. 6 Tema
con Variazioni

Zingaresca (from the above)

Benedictus (from the above)
Arranged for Orchestra :

Full Score
Orchestral Parts

Highland Ballad, Op. 47, No. i, for Violin with

Pianoforte Accompaniment
Two Pieces (Barcarola and Villanella), Op. 47,

No. 2, for Violin with Pianoforte Accompani-
ment

Net.
s. d.

2 6

2 6

3 6

3 o

4 o

2 6

4 o
2 O

6 o

3 6

3 6
6 o
6 o

5 o

2 O

2 O

3 6

3 6

3 6

Net.
i. d

A. C. Mackenzie. Pibroch. Suite for Violin Solo.

Arrangement for Violin and Pianoforte . . 60
Orchestral Parts 18 o

Concerto for the Violin. Arrangement for Violin

and Pianoforte .. .. .. .. ..60
Full Score 21 o

Orchestral Parts 21 o

Alfred Moffat. Twelve Transcriptions for Two
Violins and Pianoforte . . . . . . ..50

Joseph NeSvera. Ten Pieces for the Violin.

With Pianoforte Accompaniment . . ..60
C. H. H. Parry. Twelve New Pieces for the

Violin with Pianoforte Accompaniment, in

Three Sets bach 2 6

Percy Pitt. Bagatelles for Violin and Pianoforte

(Op. i) 36
I. B. Poznanski. Ten Sketches for Violin and

Pianoforte . . . . . . . . ..36
J. L. Roeckel. Six Pieces for the Violin. With

Pianoforte Accompaniment . . . . ..50
Emile Sauret. Elegie et Rondo for Violin and

Pianoforte .. .. .. .. ..40
Emile Sauret. Trois Morceaux de Salon (Naddia.

Ethelia, Mazourka), pour Violon et Piano

(Op. 49)
' 36

F. Schubert. Six Marches. Arranged for the

Violin and Pianoforte by S. Jacoby . . ..36
L. Spohr. Rondo in B minor. For Violin and

Pianoforte 20
Berthold Tours. Suite for Violin and Pianoforte.

From Music to Shakespeare's
" Hamlet "

.. 30
Herbert W. Wareing. Six Pieces for the Violin.

With Pianoforte Accompaniment :

1. May Day Festival . . 2 o I 4. Pastoral Dance . . 20
2. At Killee . . . . 2 o

| 5. Legende . . . . I 6

3. Romance .. .. i 6
1
6. Saltarello.. ..20

I/9/9S
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NOVELLO'S
PIANOFORTE ALBUMS

EDITED BY BERTHOLD TOURS.

In Numbers, each One Shilling ; or, Cloth Volumes, each Four Shillings.

Mo. 1. Bach. Twenty Pieces from Petits Preludes,
Suites Anglaises. Partita Nos. i to 3, &c.

so. 2. Bach. Twenty Pieces from Suites Anglaises,
Suites Fran9aises. Partita Nos. 4 and 5, &c.

;.o. 3. Bach. Twenty Pieces from Petits Preludes,

Concertos, Suites Anglaises, &c.

Nos. 1, 2, and 3, in One Vol., cloth, 43.

No. 4. Handel. Twenty-four Pieces from Suites i to 7,

Sonatas,
" Harmonious Blacksmith," &c.

No. 5. Handel. Twenty-four Pieces from Suites 8 to 12,

Gavottes, &c.

1- o. 6. Handel. Twenty-four Pieces from Suites 13 to

16, Water Music, &c.

Nos. 4, 5, and 6, in One Vol., cloth, 43.

No. 7. Marches. Fifteen Pieces, including Mendels-
sohn's " Hero's March," Rakoczy's March, Bridal

March "
Lohengrin," &c.

No. 8. Marches. Fifteen Pieces, including Meyerbeer's
Coronation March, Cornelius March, Pilgrim's
March, &c.

No. 9. Marches. Fifteen Pieces, including Mendels-
sohn's Wedding March, March "

Tannhauser," &c.

Nos. 7, 8, and 9, in One Vol., cloth, 45.

No. 10. Gavottes, Minuets, &c. Sixteen Pieces, includ-

ing Rameau's Gavotte, Zimmermann's Gavotte,
Calkin's Minuet, Silas's Bounce, &c.

No. 11. Gavottes, Minuets, &c. Sixteen Pieces, includ-

ing Gluck's Gavotte, W. Macfarren's Bourree,
Bach's Bounce, &c.

No. 12. Gavottes, Minuets, &c. Sixteen Pieces includ-

ing W. Macfarren's 2nd Gavotte, Sir J. Benedict's

Gavotte, Mozart's Minuet, &c.

Nos. 10, 11, and 12, in One Vol., cloth, 43.

No. 13. Wollenhaupt, J. Ten Pieces, including Marche

Hongroise, Scherzo Brilliant, &c.

No. 14. Wollenhaupt, J. Ten Pieces, including "La
Gazelle,"

"
Mazeppa Galop," &c.

No. 13. Wollenhaupt, J. Ten Pieces, including
" Les

Clochettes," "Feu Follet," &c.

NOB. 13, 14, and 15, in One Vol., cloth, 43.

No. 16. Schweizer, Otto. Eight Scottish Airs (arranged
for four hands).

No. 17. Spindler, Fritz. Nine Pieces, including
" Mur-

muring Rivulet," The Pilgrims' Chorus ("Tann-
hauser"), &c.

No. 18. Spindler, Fritz. Nine Pieces, including
" L'Oisil-

lon,"
" Le Carillon,"

" The Evening Star "(" Tann-
hauser "), &c.

No. 19. Spindler, Fritz. Ten Pieces, including "Jeu
des Ondes," Valse Melodieuse, Spinning Song
("Flying Dutchman"), &c.

NOB. 17, 18, and 19, in One Vol., cloth, 43.

No. 20. Goetz, Hermann. Five Compositions.
No. 21. Goetz, Hermann. Four Compositions.
No. 22. Goetz, Hermann. Six Compositions.

NOB. 20, 21, and 22, in One Vol., cloth, 43.

No. 23. Rheinberger, Josef. Seven Compositions.
No. 24, Rheinberger, Josef. Eleven Compositions.
No. 25. Rheinberger, Josef. Seven Compositions.

Nos. 23, 24, and 25, in One Vol., cloth, 43.

No. 26. Tours, Berthold. Juvenile Album. Eight Char-
acteristic Pieces (Duets), 2s.

Nos. 27 and 28. Moscheles, J. "Domestic Life." Twelve
Characteristic Duets, Two Books, each 2s.

The Two Books, in One Vol., cloth, 43.

No. 29. Kjerulf, Halfdan. Nine Pieces. Op. 4, Nos. i

to 3 ; Op. 12, Nos. i to 6.

No. 30. Kjerulf, Halfdan. Ten Pieces. Op. 24, Nos. i

to 4 ; Op. 27, Nos. i and 2 ; Op. 28, Nos. i to 4.

No. 31. Kjerulf, Halfdan. Op. 28, Nos. 5 and 6 ; Op. 29 ;

and Twenty Songs arranged for the Pianoforte by
the Composer.
Nos. 29, 30, and 31, in One Vol., cloth, 43.

Nos. 32, 33, and 34. The National Dance Music of Scot-
land. Arranged for the Pianoforte by Alexander
Mackenzie : with additions by his son, Dr. A. C.
Mackenzie.
Nos. 32, 33, and 34, in One Vol., cloth, 43.

No. 35. Mackenzie, Dr. A. C. Eight Pieces. Op. 13,
Nos. i to 5 ; Op. 15, Nos. i to 3.

No. 36. Mackenzie, Dr. A. C. Nine Pieces. Op. 20
Nos. i to 6 ; Op. 23, Nos. i to 3.

No. 37. Mackenzie, Dr. A. C. Six Songs. Transcribed
for the Pianoforte by Guiseppe Buonamici.
Nos. 35, 36, and 37, in One Vol., cloth, 43.

No. 38. -Altschul, Rudolf. Fifty Hungarian National

Songs.

No. 41. Liadoff, Anatole. Twenty-one Pieces. Op. 2,

Nos. i to 14; Op. 3, Nos. i, 3, 4, and 6; Op. 6;

Op. 15, Nos. i and 2.

No. 42. Liadoff, Anatole. Seven Pieces. Op. 4, Nos.
i to 4 ; Op. 7, Nos. i and 2 ; Op. n.

No. 43. Liadoff, Anatole. Ten Pieces. Op. 8 ; Op. 9,
Nos. i and 2; Op. 10, Nos. i, 2, and 3 ; Op. 13,
Nos. i to 4.

Nos. 41, 42, and 43, in One Vol., cloth, 43.

No. 44. Cui, Ce'sar. Thirteen Pieces. Op. 20, Nos.
i to 12 ; Op. 21, No. 3.

No. 45. Cui, Cesar. Eleven Pieces. Op. 21, No. 4;

Op. 22, Nos. i, 2, and 3 ; Op. 31, No. 2 ; Op. 39,
Nos. i to 6.

No. 46. Cui, Cesar. Seven Pieces. Op. 22, No. 4 :

Op. 29, No. i ; Op. 30, No. i ; Op. 35, Nos. i and 2;

Op. 40, Nos. 2 and 4.

Nos. 44, 45, and 46, in One Vol., cloth, 4$.

No. 47. Schubert, Franz. Four Impromptus. Op. 90.

No. 48. Schubert, Franz. Four Impromptus. Op. 142.

No. 49. Schubert, Franz. Moments Musicales (Op. 94),
and Adagio and Rondo (Op. 145).
Nos. 47, 48, and 49, in One Vol., cloth, 45.

No. 50. Schubert, Franz. Three Sets of Variations,

Andante, and Klavierstuck.

No. 51. Schubert, Franz. Adagio, Allegretto, and March
in E major, &c.

No. 52. Schubert, Franz. Five Klavierstucke and Two
Scherzi.

Nos. 50, 51, and 52, in One Vol., cloth, 43.

No. 53. Hofmann, H. " The Trumpeter of Sakkingen
"

(Op. 52) and Two Valse Caprices (Op. 2).

No. 54. Hofmann, H. "Italian Love Tale" (Op. 19) and
Five other Pieces.

No. 53. Hofmann, H. Fourteen Pieces.

Nos. 53, 54, and 55, in One Vol., cloth, 43.
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SIX MORCEAUX
POUR LE VIOLONCELLE

AVEC ACCOMPAGNEMENT DE PIANO

PAR

T ROT T MAM
No.

3- AUB
2. PIZ2 MT

231

T3S3
4-

5. PET!

6. TAR

PRI

Taylor, Franklin
Scales and arpeggios,

for the pianoforte

Tres respectu

DEI

VJ
UNIVERSITY OF TORONTO

JOHNSON
UBRARY

ys-Bas.

:A

PRICE TWO SHILLINGS NET.
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NOVELLO, EWER & CO.'S

Music Primers and Educational Series.

EDITED BY SIR JOHN STAINER AND DR. C. HUBERT H. PARRY.
- s. d.

1. THE PIANOFORTE E. PAU .R 2 o

2. THE RUDIMENTS OF Music ... W. H. CUMMINGS i o

3. THE ORGAN J- STAINER 2 o

4. THE HARMONIUM KING HALL 2 o

5. SINGING (Paper boards, 55.)
A. RANDEGGER 4 o

6. SPEECH IN SONG (Singers Pronouncing Primer] ... A. J. ELLIS, F.R.S. 2 o

7. MUSICAL FORMS ... E. PAUER 2 o

8. HARMONY J. STAINER 2 o

9. COUNTERPOINT ... J. F. BRIDGE 2 o

10. FUGUE JAMES HIGGS 2 o

11. SCIENTIFIC BASIS OF Music W. H. STONE i o

12. DOUBLE COUNTERPOINT ... ... ... ... > ... ... J. F. BRIDGE 2 o

13. CHURCH CHOIR TRAINING REV. J. TROUTBECK i o

14. PLAIN SONG REV. T. HELMORE 2 o

15. INSTRUMENTATION ... ... ... ... ... ... ... E. PROUT 2 o

16. THE ELEMENTS OF THE BEAUTIFUL IN Music E. PAUER i o

17. THE VIOLIN BERTHOLD TOURS 2 o

18. TONIC SOL-FA J. CURWEN i o

ig. LANCASHIRE SOL-FA... ... ... ... ... ... JAMES GREENWOOD i o

20. COMPOSITION J. STAINER 2 o

21. MUSICAL TERMS ... ... ... STAINER AND BARRETT i o

22. THE VIOLONCELLO ... ... ... ... JULES DE SWERT 2 o

23. TWO-PART EXERCISES (396) ... ... ... ... JAMES GREENWOOD i o

24. DOUBLE SCALES FRANKLIN TAYLOR i o

25. MUSICAL EXPRESSION MATHIS LUSSY 3 o

26. SOLFEGGI (Paper boards, 55.) ... ... ... ... FLORENCE MARSHALL 4 o

27. ORGAN ACCOMPANIMENT ... ... ... ... ... ... J. F. BRIDGE 2 o

28. THE CORNET H. BRETT 2 o

29. MUSICAL DICTATION. Part I. ... ... ... ... ... DR. RITTER i o

30. MUSICAL DICTATION. Part II
^ DR. RITTER 2 o

31. MODULATION JAMES HIGGS 2 o

32. DOUBLE BASS A. C. WHITE 3 o

32A. APPENDIX TO DOUBLE BASS ... ... ... ... ... A. C. WHITE 3 o

33. EXTEMPORIZATION F. J. SAWYER 2 o

34. ANALYSIS OF FORM H. A. HA-.DING 2 o

35. 600 FUGUE SUBJECTS AND ANSWERS A. W. MARCHANT 3 o

36. HAND GYMNASTICS T. KIDLEY PRENTICE i 6

37. MUSICAL ORNAMENTATION. Parti. (Paper boards, 6s.) E. DANNKEUTHER 5 o

37A. MUSICAL ORNAMENTATION. Part II. (Paper boards, (s.) E. DANNREUTHER 5 o

38. TRANSPOSITION
J. WARRINER 2 o

39. THE ART OF TRAINING CHOIR BOYS G. C. MARTIN 3 o

39A. Do. (EXERCISES ONLY) G.C.MARTIN i o

40. BIOGRAPHICAL DICTIONARY OF MUSICIANS W. H. CUMMINGS 2 o

41. EXAMPLES IN STRICT COUNTERPOINT GORDON SAUNDERS 3 o

42. SUMMARY OF MUSICAL HISTORY C. H. H. PARRY 2 o

43. MUSICAL GESTURES
J. F. BRIDGE 2 o

43A. RUDIMENTS IN RHYME
J. F. BRIDGE o 9

44. BASSES AND MELODIES RALPH DUNSTAN 2 6

45. FIRST STEPS AT THE PIANOFORTE FRANCESCO BERGER 2 6

46. A DICTIONARY OF PIANISTS AND COMPOSERS FOR THE PIANOFORTE E. PAUER 2 o
47. ORGAN PEDAL TECHNIQUE B. W. HORNER 2 o
48. TWELVE TRIOS BY ALBRECHTSBERGER A. W. MARCHANT i 6

49. FIFTY THREE-PART STUDIES
J. E. VERNHAM i 6

50. CHORAL SOCIETY VOCALISATION
J. STAINER 2 o

51. TWO-PART SOLFEGGI JAMES HIGGS i o
(TO BE CONTINUED.)

i.'i ','95.

Any of the above may be had strongly bound in boards, price 6d. each extra.


