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PREFACE

It is now twenty-six years since this little collection of
Greek poems was first presented to the public as a text-book
to be used in our American schools and colleges. In the
revision which is now offered it is hoped that the friends
whom the book has won may be pleased by its new appear-
ance, and that it may be better fitted to encourage interest
in this form of poetry which is so closely connected with
the common life of the Greek people. We have no literature
which gives a more truthful picture of what the Greeks really
were. If we are seeking expressions of the Greek spirit, try-
ing to find the sincerest utterances of Greek feeling, we can
search nowhere with better results than among the fragments
which are left to us of this popular poetry.

The purpose of the book is particularly to suit the needs of
students in the first or second year of the college course. It
has been my desire to make the notes full enough to enable
such students, with reasonable study, to understand the text,
and yet to have them brief enough so that one may hope that
they will be generally read. Examples of parallel thought
and expression have been introduced to a limited extent, but

\ here also I have tried not to weary the attention of the aver-
* age student. The-book is small and might perhaps profitably

be larger: its object is to whet appetite, not to surfeit it.
iii



v PREFACE

The text is generally that of Bergk's fourth edition. Where
I have not followed him I have endeavored to give his reading
in a foot-note. The grammatical references are to Goodwin’s
grammar ((i.) and to Allen's edition of Hadley (HA.); also
to Goodwin’s Greek Moods and Tenses (GMT.). There are a
few references to White's translation of Schmidt’s Rhythmic
and Metric (8.).

The poems which were included in the first edition are,
with a very few exceptions, also in the present work. To
these have been added the fragment from Aleman and four
from Bacchylides, which can hardly fail to prove a welcome
addition.

I take this opportunity to acknowledge my obligations to my
associate teachers, Professor Julia 1I. Caverno and Dr. Amy L.
Barbour, for valuable suggestions and assistance. I shall be
grateful to friends if they will send me corrections as they

note the need of them.

HENRY M. TYLER.
Smita CoLLEGE, November 6, 1905.
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viii HISTORICAL INTRODUCTION

And if the love of story-telling had been getting its slow
growth for ages before the Homeric poems could be evolved, the
love of music must also have had a history reaching far back
into the past. A very simple music it was, but the rhythmical
instinct had had long cultivation and had been long at work
shaping the language, molding lines and phrases, and storing
many of them up as a treasure for the poets of future time.
If Homer impresses us as old, he quite as surely gives us evidenee
that he is the youthful heir of long ages which were older than
he, and one of the chief delights which we find in his song is
in his suggestions of the culture which he had inherited, and
of the prehistoric education of the Greeks and of those who
come before them.

The sturdy material of the early inhabitants of the land had
been modified to such an extent that they were convinced that
the gods delighted in music, that the muses dwelt in the
Olympian mansions and charmed the divinities by singing
with beautiful voice. Apollo also gave them special delight
by playing upon his phorminx. So effective was music in
its influence upon his mind that all the day long the sons of
the Achaeans propitiated him singing a beautiful paean, as they
celebrated him with dance and song, that he might bring relief
from the plague, and he was delighted as he listened.

On the shield of Achilles as represented in the eighteenth
book of the Iliad there is a scene where youths and maidens
dance with hands upon each other’s wrists, while the divine
bard plays and sings and the throng stands by admiring. This
is a scene manifestly quite appropriate to the life of the Ho-
meric age. It is an abundant proof that the music of the lyre
and song had received long cultivation and that lyric poetry
began its vigorous sway in Greek life ages before we can trace
its products in extant literature. Such a picture means that
to the Greek mind all heaven and earth were as full of music
as of work, and Greek life was to be built upon that ideal.
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and elegies. The vine-dresser had his epilenia; the herdsmen,
their bucolica ; even the beggar his iresione and chelidonisma.
The number of these varieties of Grecian song recorded under
distinct titles, and most of them enjoying a certain benefit of
scientific culture, amounts to upwards of fifty.”

The progress of the art of singing from the more simple to
the more complex forms was of course only gradual. There is
a long period in which, as far as we can trace the history, the
hexameter occupied the whole field of Greek literature. This
was the only form of composition which the Gireeks considered
worthy of their ear, or upon which they cared to bestow their
interest or study. But the same condition of popular feeling
which had brought forth the Iliad and the Odyssey could not
remain forever, and new conditions demanded new forms of
poetry.

The precocious Ionians with their enterprise and ambition,
their wealth and luxury, idealizing the past in the charming
pictures of the Homeric poems, and painting the present and
future in similar imaginative if not always cheerful coloring, —
the Ionians, refusing to realize the burdens of human experi-
ence, were not the exponents of all of Greek life. The toil of
getting a living pressed more heavily upon the peasants of the
mainland of Greece than on the colonists of Asia Minor. If
the latter had hardships, they had also excitement and large
promises of future success, while Greece itself could offer little
except monotonous calls to labor and somber views of the lot
of man. But they were all Greeks and all must have their
poetry. Greek song must get nearer to reality before it could
accomplish all its mission. So after the Homeridae the Hesiodae
appeared.

It is said that the father of Hesiod emigrated from Aeolis,
in Asia Minor, to the little village of Ascra, under the after-
noon shadow of Mt. Helicon, where the poet was born. We
might almost find an allegory in the story, to represent the
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an instrument of especial practical usefulness as society was
trying to organize itself on new lines and prepare itself for new
progress. As the people had found delight in using the hex-
ameter to recount the glories of the days of old, they naturally
employed this variation from the popular verse for their
exchange of thought as they struggled with problems which
were new and strange. It reminded of duty and stirred to
valor; and as poetry had devoted itself to celebrating the heroes
who had filled the pictures of the past, so now it turned to
creating the practical citizens who were the controlling figures
of the present. Callinus pleads with the recreant people of
Ephesus; Tyrtaeus rouses the enthusiasm of the warlike
Spartans; Solon exhorts the Athenians to be both valorous
and law-abiding; and for them all the elegiac distich was the
appropriate form. The shortness of its sentences, the unvaried
limitation of the stanzas, was like a continual reminder to the
poet to be brief and sententious and vigorous, and his thoughts
were naturally compressed and intensified until they became
peculiarly stirring and effective.

But this very sententiousness of the elegiac verse adapted
it even more peculiarly for another purpose. It is a most
natural progress for every one who exhorts or teaches, to
express himself more and more in the language of maxims,
especially as there is an innate fondness among all men
for this form of instruction. This tendency of the verse to
become a vehicle of didactic thought shows itself in a great
variety of ways: Solon is inclined to moralize, while Theognis
bases his whole fame on a collection of sage remarks for the
guidance of human conduct. A large part of the epigrams
partake of this character, and this was the favorite verse in
which to compose them. This fondness for the statement of
truths in maxims (gnomes) has given to Solon and Theognis,
together with Phocylides and Simonides of Ceos, the title of
gnomic poets. Mimnermus, on the other hand, moralizes in a
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fire which finds the air. All his grief and anger and hatred b
brings into his verses, to poison the shafts of vengeance which
he thus showers upon his enemies. His verses are full of spite
ful passion, but we are made conscious that it is just such pas
sion as the world brings forth; it is no fancy picture with
artificial varnishing and coloring which he presents ; its vivid,
outspoken reality chills one at the sight. It is because he is a
good hater that he is especially appropriate to his age. Just
what he was, and frail men about him were, that was what he
put into his poems. He proved his originality and greatness
in being as frank in condemnation of himself as of any one.
It was natural that for his purpose he should adopt and regu-
late by rule the conversational iambi, and so prepare the vehicle
for the dramatic authors of after days.

The work of Archilochus marks a most important era in the
history of Greek thought. He rouses a complete rebellion
against the traditional past. The old times had been full of
the conception of the divine right of kings and nobles; he
proved that even to the despised commoner there was open an
appeal to a public sentiment which could touch and humble
the proudest prince. He questioned and criticised everywhere
with extreme boldness, and thus pricked the bubbles which
had long been floating before the popular eyes, and made
men look at things as they really are. The old sentiment
had branded one who fled in battle as a coward, baser than the
basest in society ; Archilochus sings with the utmost nonchs-
lance of the loss of his armor, “ Let the shield go, I’ll find
another just as good.” The conservative military Spartans
would not suffer such a poisoner of morals to come into their
city ; but the Greek nation, as a whole, honored him as one who
helped to enlarge their thought.

The ancients could never express sufficient admiration for
the force and originality of Archilochus. He is placed side
by side with Homer as preéminent in his art,—almost the
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was first communicated to the Greeks. Lesbos was, from its
position, peculiarly adapted to furnish a point of connection for
the traditional principles of the Pierian bards and the more
artificial methods of Asiatic composers. The wildness and
fancifulness of the Plrygians and Lydians were caught by
the quick ear of the (irecks, but were taken by them only to
be reformed and reconstructed, remodulated to satisfy the
Greek taste. So the new art was from abroad, and yet it was
their own. The commencement of this new Greek music is
with Terpander. He took the ancient tetrachord whose un-
varied notes had furnished the only accompaniment, or rather
prelude, for the recitation of the ancient poems, and added
three strings, giving it the compass of an octave, though with
one omitted note. The peculiar benefit of his improvements is
to be found in their fertility. He opened a field which his
quick-witted countrymen hastened to cultivate with an ardor
which gathered riches to be transmitted even to us.

Terpander carried his art from his native Antissa, in Lesbos,
to Sparta, and founded the first of the Spartan schools of musiec.
He was followed in his adopted city, within the same genera-
tion, by two other masters, Thaletas of Crete, and Alcman, a
Lydian, apparently from Sardis. It was a central article of
the inborn faith of the Greeks, that the proper balance of
character could be obtained only through the refining yet
uplifting influence of art. So these three poets, like Tyrtaeus,
who belonged to the same age, were brought to Sparta to do
for society a work without which Spartan discipline and Dorian
valor were recognized as helpless. The development of this
art was made as earnest work as the carrying out of the so-
called constitution of Lycurgus; music stayed the plague,
_propitiated the gods, healed the popular disorders, inspired
the halting mind, was a necessary part of healthy life. Thus
it was that the solemn Greek choruses received their character
of impressive grandeur.
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The island of Lesbos, which gave birth to Terpander and
sent him to be a leader for the Spartan choruses, was itself to
become the center of a school of even more striking brilliancy
and glory. So preéminent was its influence upon the musical
schools of Greece that I will again call attention to the
characteristics of its inhabitants. Almost at the eastern fron-
tier of the Greek-speaking people, it was the first to catch the
suggestions and inspiration to be gained from the older, and
in some respects more advanced, civilization of the East; it
seized the new ideas, and improved upon them with a readi-
ness and progressiveness which were peculiarly Greek. The
island was not deficient in fertility, but the population was
naturally impelled to maritime pursuits, and the result of
this was a large development of mercantile enterprise. It is
only by scattered hints that we are informed of the extent
of this tendency, but we gain sufficient information to know
that Lesbian energy reached out after wide conquests. The
brother of Alcaeus appears among the courtiers of the king
of Babylon; the brother of Sappho seeks his fortune among
the Egyptians, and receives the reproaches of his sister for
bringing home from there a noted courtesan. The men of
Lesbos were not afraid of distant journeyings, and were coming
in contact with people in remote quarters of the globe.

These Aeolians were thus quick-witted, commercial, wealthy,
even luxurious in their tastes, developing also with great ra-
pidity those versatile qualities of character which would come
from contact with the world.” They would become intensely
fresh and individual in their sentiments, impatient of each
other, eager for something new, — full of large plans, only a
small portion of which could by any possibility be carried out.
The character of Greek citizens was such, especially in the
seaboard towns, that each state was almost sure to come to a
point where its circumscribed limits could scarcely contain the
convulsions which were engendered. There was everywhere
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solos, commonly in connection with the feasts) to furnish a
convenient resting-place for the singer’s voice. The form and
the spirit is admirably illustrated in the Odes of Horace,
which were largely imitations of these (ireek songs.

Of the two great composers of Mytilene, Sappho is by far the
better representative of the art. With an intensity which
makes one almost shrink back from ler burning words, she
furnishes thoughts as exquisite and graceful as pictures
formed by the fancy in the wreathing flames of the evening
fire. She is intensely personal; her imagination is all her
own; her songs are all of herself; and yet, with the instinct
of a true poet, she never deserts the listener, — you are carried
with her. She has apparently the perfect openness of a true
lyric poet, and yet she is Greek, and with Greek skill she -
weaves her thoughts into a wonderful web-work of words and
pictures and figures of speech, so that, while appearing to tell
everything, she perhaps tells little or nothing. She seems to
confess all her inward feeling, — to be as open, in her exposure
of herself and those about her, as ever Archilochus could have
been; and yet, with all her apparent frankness, the world of
scholars has never been able to settle the question whether she
was pure enough to be an adornment in any home, or corrupt
enough to disgrace any socicty. If we ask how this can be,
we answer, It is her art — her poet’s art and her woman’s art,
the perfection of art — which hides the line between fiction
and reality, and conceals deformity even from the keenest eye.
It would be of interest to me to know the character of Sappho;
but it is even more interesting that no one can make her tell
more than she has intended to.

Sappho presents to us the best picture of the dominant
characteristics of the Aeolian school, because she shows such
power in the delineation of sensuous feeling. In the whole
history of the world, no other author has represented so
vividly the sensations of human nature, She was a wonderful
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which few modern imitators would be able to preserve
Through all his verses there is an air of elegance which you
cannot but admire, yet you feel it is only his birthright as a
Greek and an artist which restrains him from becoming in-
sufferably coarse. It is a striking testimony as to the estimate
which was placed upon him, with reference to both his talent
and his character, that long afterward so many songs, like the
Anacreontea which we publish, imitated his style and tone and
were attributed to his genius.

Anacreon was an Ionian, but we are not to conclude that
he represented the only tendency of that branch of the Greek
race. The Ionians were a people of strange versatility of char-
acter, always reaching out for new fields in which to exhibit
their enterprise, pushing their conquests with persistent energy
and taking the enjoyment of the fruit of their labors with a zest
which made them rivals in luxury of the Aeolians, with an adapt-
ability and careless grace which were all theirown. Their poetry
is the exponent of their chayacter. Anacreon has become the
coryphaeus of the pleasure-seekers of all ages, and though his
reputation in modern times has depended perhaps quite as much
on the poems which he did not write as on his own composi-
tions, still the works which are associated with his name bear
testimony to the reputation which he had gained. At the same
court of Hipparchus to which Anacreon was a brilliant orna-
ment the Ionians presented in Simonides of Ceos a man sug-
gesting Dorian seriousness and power, with a gracefulness and
elegance joined with facility of conduct and expression which
bespoke his Ionic surroundings. He loved the grand form of
the Dorian chorus and excelled especially in the composition of
the dithyramb, or Dionysiac chorus, and of epinician odes and
encomia. His elegies were also noted for their beauty, and as a
composer of epigrams (and the epigram was child of the elegy)
he was most widely celebrated. His short but grandly expres-
sive verses in honor of heroic men are likely to be remembered
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other forms, sacred and profane, prove to us that all Greece
was full of poetry. The brilliant lines which are to us so
precious are but sparkling spray-drops from what was then a
full river of song.

Then it was that Pindar appeared ; with these surroundings
he cultivated the poet’s art; upon these foundations he built
his power. With Pindar we reach the culmination of Greek
lyric poetry. He loved especially the highly-developed form
of the Dorian choruses, but he learned from all the schools,
and improved upon them with an originality all his own. And
so almost five hundred years before the Christian era lyric
poetry in Greece had gained its highest perfection; we might
almost say, the utmost of which it was capable. The later
development was in new fields, with new methods. We have
referred to the diversity of Greek poetry, its magnificent range,
its contrasts and variety. Now we notice the time over which
its growth extended, the centuries which were filled up with
continual development, and we are amazed anew at the intel-
lectual vigor of the favored Hellenic race. We can mark off
periods, not merely by years or decades, but by centuries and
multiplied centuries, in which the Greeks were not only
supreme in the literary world but were sending forth produc-
tions which were to be masterpieces for all the ages yet to
come. We have, assuredly, reason enough for admiration for
Greek literature when we think with how much mind we come
in contact when we open this storehouse of thought. And
nowhere are the Greeks better interpreted and understood than
in the poetry which is the natural breathing forth of their own
active and artistic thought.













4 ELEGIAC POETS

customary to sing them at table and in camp, especially before § 5
battle.

The date of Tyrtacus is the latter part of the seventh cer
tury s.c. His dialect in the éuBarijpua, march-songs, or songs of
attack, uses Doric forms, but his elegiacs are Ionic. For the
meter of the ¢uBarijpwov, which is anapaestic, see G. 1676. 3;
HA. 1104. e. '
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He is a character of supreme interest in the ancient world
He succeeded in relieving the keenness of public distress. He
introduced reforms out of which were slowly developed the
democratic institutions of Athens. By his prudence and mod-’
eration joined with firmness and vigor, all employed in a spirit
of lofty patriotism, he gained for himself a personal esteem
such as has been accorded to few men in the history of the
world. What we have left of his poetry was preserved espe-
¢ially through interest in the author, and cannot fail to be
always prized as the great lawgiver's representation of himself
and of his times.

The little oratory and philosophy of that age was almost
entirely poetic, and Solon in his work as a statesman made
large use of this sume instrumentality ; he addressed the peo-
ple in poetry. Athens had for many years been troubled with
an old dispute with the Megarians over the possession of the
island of Salamis. Megara had gained the superiority in the
contest, and the Athenians in despair had given up their under-
taking and were unwilling to think of any attempt to reopen
the conflict. Solon, however, was indignant at such a result,
so that he finally came into the market-place and delivered a
poetic address, bidding the people retrieve their disgrace and
repossess the lovely Salamis. The appeal was sustained by
the ardor of the younger citizens, war was recommenced, and
Salamnis was recovered. As the name of Pisistratus is promi-
nently connected with this conflict, authorities are inclined to
attribute the speech of which our first two selections are frag-
ments to the latter part of the life of Solon. In these, as in
all of his lines, the earnestness of his feeling, the intensity of
his devotion to the public interest, can still be felt, while they
also present suggestive pictures of the state of Athens and his
work for its welfare.

For the trechaic tetrameter in fragments VIII and IX, cf.

715 HA. 1083.
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name. Theognis belonged by birth and by sympathy to th fr-
nobles, and his poems naturally reflect his feeling of indignation
over the misfortunes of his friends, and his thorough hatred of
their political opponents.  His sentiments were greatly intensi-
fied by his personal losses, as his property was confiscated and §
he was sent forth an exile, homeless and almost friendless. He
found at last a resting-place in Megara in Sicily. It was the
natural result of his experiences that all his thoughts were
colored by his political feeling. In his writings the nobles are
always the dyafol and éofrol, and the common people are xaxol
and 8echoi, so that these words, as they occur in his poems, are
always to be taken as having much of this political signification.

His poems were regarded as especially valuable for their
shrewd judgment upon human life and for the wise maxims
which were the outgrowth of his many-sided experience. Such
reflections as were counted especially valuable were apparently
culled from his works and brought together because they
reflected so well the judgment of the average Greek gentle-
man of culture. The collection was naturally enlarged by
attracting to itself similar suggestions from other authors, so
that we have under his name an anthology in which the Greek
spirit utters itself in most suggestive language, but it is not
always easy to conclude who was originally responsible for each
sentiment. The collection is supposed to have been used as a
text-book for the school training of the Greek children. If we
would attempt to select the poems which really belong to Theog-
nis, we can only use our best judgment in attributing to him
those portions which are not referred to as belonging to other
poets, and which are tolerably consistent with one another in
their testimony about their -author. We are helped in this
because his experience was not of a commonplace character,
and his feelings are intense and expressed with a vigor which
could not fail to give them a certain distinction. Many of his
poems were addressed to one Cyrnus, the son of Polypa's, a

J
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his satires without merey against the offending family until
they sought refuge in voluntary death.

The chief distinction of Archilochus, as we have suggested,
was the invention or development of iambie verse. Such are
the iambics which follow in VIII and IX, and closely allied to
them are the trochaie tetrameters X-XIII. For the so-called
jambic trimeter, see S, p. 84; . 1658; HA.1091. For the tro
chaie tetrameter, see S, p. 84; G.1651; HA.1083. See further
on iambus and trochee, S, pp. 24, 26, 30.  Archilochus wrote also
elegies as well as other forms of poetry.
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also in the history of Sparta, as giving us pictures which sug
gest that in the city of his day Aphrodite and the graces were
not disdained, however much supremacy may have been claimed
for the god of war. One can hardly read his poems and think
of the pictures which they present without wondering whether
this can be Sparta, the city of the laws of Lycurgus.
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SAPPHO

Sappho, or as she was called in her native dialect Psapph
was born on the island of Lesbos, in Mytilene or Eresos, an
began her poetic work not far from 600 B.c. She was marrie
according to tradition, to one Cercolas or Cercylas, of Andro
said to have been a man of wealth and position ; but if the
is any truth in the story, his wife was all that saved him fro
oblivion. Very little is known of the particulars of her lif
she lived principally in her native island, though there is t
timony that she was exiled in connection with other arisl
crats of Mytilene, and spent some time in Sicily.

The life of the Aeolian women seems to have been peculiar
free. Sappho became the center and leader of a society of b
countrywomen, who, like herself, were devoted to the Mus
She was ardent in temperament, intense and impulsive in t
affections, and this characteristic has given her the reputati
of being immoral in her private life. It is, however, fair
record that there does not exist a particle of well-sustain
evidence that her character was impure, and the existing fr:
ments of her poetry are thought by many critics entirely
contradict the charge. (See Historical Introduction.)

Her expressions of love are full of marvelous intensity a
ardor. According to ancient tradition she was enamored of
youth named Phaon, and in her passionate feeling even thr
herself from the Leucadian cliff ; but the name does not app«
in her poems, and the whole story seems to be utterly withc
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VII (186)
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ALCAEUS

Alcaeus of Mytilene was a contemporary of Sappho; that i,
his literary activity belongs to the early part of the sixth cen-
tury B.c. The dates which are given in connection with his
life are confused and confusing, and as the few facts which
seem to connect him with definite points in history have a tan-
talizing way of increasing difficulties quite as much as they give
light, we must be satisfied with general statements. He was by
birth a noble, by sympathy an aristocrat, and by taste and dis
position both a warrior and a poet. He lost his arms in the
battle between his countrymen and the Athenians for the pos
session of Sigeum, yet in spite of this misfortune he evidently
retained his reputation as a valiant soldier. His valor and hit

1 B. poveorby olxig.
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deserves higher esteem than the modern world has been i
clined to give him. _ )
Five books of songs were known as attributed to him among
the ancients; but only a few fragments have been preservel
for us to read. The dialect in which he writes is Ionic.
The meter is Glyconic, with Pherecratic verses inserted
p-70; G.1682; H.1111). This is the meter of the first fir
fragments. The sixth, seventh, and eighth are ionic. The ion#
a minore is two short followed by two long. For the long
lables of one foot, taken with the two short of the next, two
trochees may be substituted (anaclasis) (G. 1688. 2; H. 11213}
The scheme is, therefore, v v - v v _. In VII therei
anacrusis, and in the second foot syncope followed by anaclsis
in the close of the lines.
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SIMONIDES OF CEOS -

Simonides of Ceos excelled in various branches of lyric
poetry, but has become especially well known from having
his name associated with a multitude of epigrams of peculiar
beauty and expressiveness. He was born 556 y.c. He was
perhaps a musician by inheritance, and is referred to by tradi-
tion as holding an official position as choir-leader in his native
island. He gained such proficiency and reputation as to win a
place among the distinguished poets who graced the court of
Hipparchus at Athens. After the death of his patron and the
expulsion of the Pisistratidae he seems to _have spent some
time in Thessaly, though he was afterward prominent once
more at Athens. In his old age he was also at the court of
Hiero at Syracuse. He died 467 B.c.

It was in connection with the stirring events of the Persian
wars that he did the work which has won for him the highest
admiration. To find the words which shall best express the
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apaxvav iorot wéNovrar:
éyxed 7€ hoyxwra Eided 7 dupdkea Sdpvara elpis:
xahkeav 8’ ok éoti calwiyywy krimos-
10 03¢ ovharar pelippwr vmvos dwd Bhepdpwv,
apdv os Jalme. xéap.
ovpmooiwy & épardv Bpifovr dywal, maduol f
vpvor pAéyovrar.

IV (22)

Lo L>S Ly Lu L> LA
S Lv Lu Lu 2Lu Lu L> LA

Avdia pév yap Aiflos pavie xpvody,
dvdpdv &' dperav oodlav Te mayrkparis éhéyxe
d\dfea.
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10. Y’ dowibos k7). : with valiant heart male tense beneath the shield
when first the battle is joining. ¥\oas from ef\w (cf. L. and S. III), mean-
ing fimt to roll or pack together, is used of the warrior as crouching
beneath his shield and also of a lion gathering for a spring; cf. Il. xiii
408 and xx. 168.

18. &v8p": subject of ¢uyeir.—el: epic and lyric (and in some cases
dramatic) poetry may use el with the subjunctive where Attic prose has
édv or 7v. There are even a few instances in Attic prose.

15. dpxerar: Bergk reads ¥pyerar and compares DJem. de Corona 97.
On the whole I am better satisfied to keep &pxerac. Cf. Od. iii. 165 atrdp
éyd adv wqualy doANéowr, al pot Exorro, peiyor, éwel ylyrwoxor, 6 &) raxd
uhdero daluwr. Then comes the account of the return of many of the
heroes, and finally how j

wdvras § '1doueveds Kphryy elofyay éralpovs

of ptryor éx woNéuov, wbrros 3¢ ol VTV dwnbpa.
*ATpeldnv 5¢ xal avTol dxobere, vbopuv dbvres,

as 7 HNG, s T Alyiglos ufoaro Avypdy Ekebpor.

Cf. also Simonides of Ceos 65 8 8 ad 8draros xixe xal Tdv prybuaxor.

17. v = wéby: a euphemistic expression for death, cf. Od. iv. 820
100 & dugirpouéw xal Seldia, ui T wdbnawr.

Page 3, 1. 19. &fwos: dvrdtios is more accurately used with this signif-
cance ; cf. however Il viii. 234 viv & 008 évds dfwl eluer. Comparisons of
this sort are suggestive. In the old Greek days the value of the war-
rior was assessed by the poet in terms of the worth of a divine hero. Our
modern poet says of Roderick Dhu (Lady of the Lake, vi. 481) “One
blast upon his bugle horn were worth a thousand men.” So the old
English ballad,

Slain is Robert of Leycester
That was mine own courteous maister
11k limb of him was worth a knight.
—See Ellis’s Early English Metrical Romances, p. 3%.

20. wopyov: so, Od. xi. 5566, Ajax is called by Odysseus a wépyos for
the Achaeans.

TYRTAEUS

I
Page 4, 1. 1. Tedvépevar: this is made emphatic by its position at the
beginning of the poem, and by its contrast to xrwyeew: to be dead ass
fallen hero is glorious in comparison with being a beggar.— yép: helps
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‘Page 5, 1.98. 8p': while. —Ixp : understand ris from réowt.
89. &v8pbon kT\.: for men to behold with admiration and women with love.
81. ¢S SiaBds: with legs well braced.

I

1. "ANX. . . yép: as illustrated in the previous selection, these parti
cles are conventional associates of the imperative. They are joined sl
as implying a preceding exhortation in the mind of the speaker: Never
yield, but be brave; for . . . —‘HpaxAfios: the Spartans were Dorians, but
the Dorians associated themselves closely in thought with the mythical
sons of Heracles. Their invasion of the Peloponnesus was the Return of
the Heraclidae, and their kings were specifically descendants of the great
hero. These families of heroic lineage showed an expansive tendency.

2. obww xTA.: Zeus has not yet turned away his face; i.e. withdram
his favor. .

8. doPeioOe: cf. i. 16.

5. ixBpdv x7\.: notice the chiastic arrangement with emphatic pos-
tion of the adjectives; with hate for your life and with death’s dark fut
even as the sunbeams beloved. Cf. John xii. 25 6 waedy Ty Yuxhr.

7. 4idnha: destroying.

8. i8dnT’: aorist passive from ddw.

9. devyévrav . . . Swkévrav: G.1102; HA. 742. You have had fre
quent experience of flight and pursuit. Cf. Il. xx. 2567 d\N' dve, Odooor Yo+
abued dNNHAwy xalkrperww éyxelgow.

10. els képov x7\.: you have been in them both to your fill. See L.andS,
who translate * to push matters till disgust ensued.” Cf. Od. v. 290 &w
éNdav xaxdryros. Cf. also Il. xiii. 8156 and xix. 428.

11. yép: refers back to the exhortation at the beginning.

18. mwavpérepor: notice the comparative contrasted with wdsa : fonef
die, while they save from death the people behind them. Cf. Il. v. 531 all-
pévwr 8 dvdpdy whéoves abou, Hé wépavrar: pevybvrwy 8 ot dp khéos Bprrs
ovre Tis dAxf. Xen. Anab. I'i. 43 dwboo. uév pasrebovar (v & mwavrds o
wov év Tols woheuikols, olroi pdv kakds Te kal aloxp@ds s éwl T8 woNd drobrf
oxovow, kT See 1. 31.

14. Tpecodvrav: the verb rpéw means primarily to tremble with fests
then to take flight. Among the Spartans é rpéoas was the distinctive title
of reproach for the runaway. See Herodotus vii. 281 8vedés Te Xt é
Tpéoas’ Apiord8nuos xakebuevos. That is, Aristodemus, having returned %0
Sparta from Thermopylae the sole survivor of the three hundred, ¥
scoffed at as * the coward.” Cf. Soph. Oed. Col. 1419.
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soldiers press each other in fighting, but it is the valor in the ranks that is
expected to win. In the classical period it was the Spartan who espe-
cially emphasized the value of the hoplite, the soldier fighting in the
line. Their estimate is illustrated in the speech of Brasidas to his troops
as given by Thucydidesiv. 126, where he says of the barbarians oire vé
Tdéw Exovres aloyvrfeiev dv Nurety Tivd xdpar Buagdueror xTA. He adds also
the argument of 1. 13 above, & Swouelvarres éwipepbueror xal, rav xawls J,
kbouy xal Tdte adbis vrayaybvres €ore 10 dopaNis Odoaor dpltesbe xT\. If
you abide the onset, when opportunity comes, you can withdraw in orderly
array and more quickly secure safety.

82. Iv 8(: adverbial, moreover. This adverbial use of prepositions is
common in Ilomer, but grows more rare as we approach the A ttic stand-
ard. They are very commonly joined with 34

88. wemAnpdvos: cf. Il. viii. 62:

drdp dowides dupalbegoar
Erhprr’ A\NfApa, ToNs & SpupayBds dpdper.

85. yupvires: light-armed troops. At Sparta they were made up from
the Helots, who furnished servants, attendants, and light-armed soldiers.
Their protection seems to have been made merely from skins, or leather,
or even cloth; they fought with darts, stones, bows and arrows, or slings.
The hoplites, on the contrary, were drawn up in the form of a phalanx,
with swords and long spears.

86. wrwcodvres: compare how Teucer shoots his arrows and then
slips back under the protection of the shield of his big brother Ajax like
a child under the protection of its mother. Il. viii. 271.

87. adrols: the enemy.

88. wavémhowrt: wAqolor is more commonly joined with the genitive.
The dative seems to be used as emphasizing the idea of approach.

I
Theme: Only bravery deserves honor.

1. pwoalpnv: the conditional clause appears in verse 11.—&v Aéye
T(0eoOar : = éracveiv.

2. &perfis: G. 1126; HA. 744.

8. Kuk\édrwv: ancient mythology gives various accounts of the
Cyclops ; but whether treated as the Titans, sons of Ovparés and I'ata, OF
as the giant shepherds of the Odyssey, sprung from Poseidon, they ar
always recognized as monsters of great power.
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double construction is admissible, there is a difference in the meaning
The infinitive presents a conception, the participle a fact. With the
latter the two verbal ideas remain more distinct. Cf. Soph. EL 94
TAfiral ge Spdoar dv éyd wapawéow.

12. opéyorr’: attuck. The verb signifies to strike with the spear-thrust
Cf. Il iv. 306:

os 8¢ X drhp dwd v Sxéwr Erep’ Appad Ikqrar,
Eyxei dpedobw - éxery xoN) péprepor ovTws.

18. &dlov: the estimate placed on the prize at the Greek gamesis :
well known. ;

14. $épav: the infinitive with an adjective is quite common in Greek,
and is used ordinarily in the active or middle. Cf. GMT. 763.

16. 8o'ris dvhip: = dwilp Tis 8s. —BuaPds : braces himself, and. —pévy: &
is omitted according to the usage which prevails in Homer in general rels-
tive conditions, and is continued to some extent in later poets. GMT. 540.

17. ¥x(: join with Nd6fyrac.

18. wapbépevos: hazarding. Cf. Hom. Od. ii. 287; ix. 265.

20. ylyverar: from its radical meaning of becoming, gains with adje¢-
tives like dya6és, kakés, k7)., the signification of proving one’s self. vy
uad is largely thus used in Herodotus. Cf. Herod. vii. 226 Aaxedatuorv?
8¢ xal Beowiéwy TowiTwy Yevoubvwy, Suws Néyerar dvip dpwrros yevéobar Zxop
Tufrns Amvéns.

21. érpede: gnomic aorist. G. 1292; HA. 840.

22. &oxebe: checks, an aorist form (v. L. and 8., sub oxéw).

25-28. The good soldier has his armor where it belongs, and is smit
ten through his mail and through his breast. —woAAd . . . nhapbrs:
struck with many blows.

26. mpéafdev: in front. Token of bravery, as the wound in the back
was always the sign of the coward.

28. xéxnde: perfect with present signification; is distressed.

29-30. As attention to the rites of burial was one of the most sacred
duties among the Greeks, so honors to the heroic dead were paid wilh
double carefulness. The mounds and sepulchers, the funeral orations
and the representations of art, were all employed to call attention to thé
glory of a patriotic death. The honor of the brave man descended to bis
heirs ; so the 76uBos and waides represent the two elements of the G
conception of enduring fame and influence. Cf. Il. xvi. 674:

&va é Tapxoovst kaclyvyrol Te ETar Te
TOuBy Te aTHNY Te* T Ydp Yépas éorl Oavbrrwr,
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2. rebvalyy: optative of wish. G. 1507; HA. 870.—pého : the mesd is
assimilated to the previous optative. G.'1439; HA. 919.

4. Youth-time is the only joy. ht

Page 10, 1. 6. aloxpdv xal xaxéy: ugly and worthless. No trisl we
greater to a Greek than the loss of beauty.

7. &pdl: connect with relpovot.

10. Oess: used frequently in Greek without the article to express the
general conception of the divine rule.

II. THe THREATENING SHORTNESS OF LIFE

1. ééA\a: the comparison is at least as old as Homer, even among the
Greeks. Cf. Il vi. 146:

oln wep PUNNwY yered), Toufide xal dvdpdv.

2. alyps: dative. —adferar : subject refers to ¢poAa.

8. afixviov bml xpévov: for a span (cf. Matthew vi. 27). — &vleow ffns:
cf. 11, xiii. 484 ¥xec 7Bns &vbos.

4. cl8éTes k7. : by the will of the gods knowing neither evil nor good
xpbs joined with the genitive has an extensive use with personal nouns t
denote authorship, or to signify those from whom or at whose hands we
receive anything.

5. Kfipes: the Fates presiding over man’s destiny, differing from Moiw
as being always associated with evil; so generally referring to death,
and especially associated with violent death. Thus Achilles speaks of his
two Kijpes Il. ix. 411. For the general significance of the term see Jane
Harrison, Prolegomena to the Study of Greek Religion, ch. v.

7. plvuvda: adverb used for predicate adjective.

8. Brief proves the enjoyment of youth everywhere over the earth asfor
as the sun sheds its light.

9. wapapelyerar: for rapauelynrai. — réhog Spns: the period of youtl-
time. — dpns: a season, and so a season or period in life; thus it came %
be used for youth as the spring or prime of life.

10. refvdpevac is used as expressing completed action, to denote the
state of death ; to be dead.

12. mwevins: not properly extreme poverty, which is ¥vdeia or wrwyels
but, like Latin paupertas, narrow means.

18. &\\os 8§ : refers back to l. 11, &\\ore, with which ué» is omitted.

14. "Atsnv: the word was originally a personal name used for the god
of the lower world. So throughout by Homer, except as in Il xxiii. 244
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poets may be making fun of the size of the goblets which the hero v
accustomed to use. Stesichorus (8) refers to the sun as getting into 1
golden cup that crossing the ocean he might come to the dark depths
sacred night, to his mother and wedded wife and dear children ; that i
he transports him in the cup to the west. Mimnermus had in mind th
chariot, érépwy dxéwr, for the journey by day, but has tried to make th
cup more appropriate and comfortable for the night by enlarging it intc
a winged couch.

6. xoulAn: = xol\y, a8 duoios has a kindred form, duolios.

7. xpvood: genitive of material. G. 1085. 4; HA. 729. f. —bwéwrepos:
with wings. —&xpov U8wp : the surface of the water.

8. ‘EoweplBwv: they dwelt at the western extreme of the world, but
the locality was otherwise quite indefinite.

9. Alduémwav: according to Homer they dwelt partly in the extreme
East and partly in the extreme West (Od. i. 28).

10. 8p: until.

11. oxdwv: the chariot in which he drives his daily course.

SOLON
I Savamis

Page 13, 1. 1. Solon is said to have feigned himself mad, and recited
this poem, representing himself as a herald from Salamis summoning the
people to recover the island. Plutarch says that the original poem con-
sisted of a hundred very beautiful lines. —Adrés: is used in manifest
reference to his boldness in undertaking the work, and venturing
appear before the people.

2. Fashioning with arrangement of words a song, instead of a speech
Cf. Il ii. 870 dyopp vixgs.

II

The bitterness of the conflict through which the people had passed:
and the disorganized condition of Athens, can be well imagined from the
intensity of his expression.

1. ér’: if Salamis were relinquished.— $oNéyavSpos and Blxwos Wer
two small islands in the southern part of the Aegean, north of Crete.

5. topev: the mode-vowel is shortened, and the stem-vowel lengthen
by a sort of transfer of quantity, to form a dactyl.
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23. ovvébows: societies formed for social and political purposes, suc
as were, at least in later times, quite abundant at Athens. They we :
often abused for unjust purposes.

28. orpéperas: are rife. —84: moreover.

24. The severity of the law, before Solon’s reformation of the code,
was 80 great as to give the creditor unlimited power. The poor citizens
were being sold and driven into foreign lands. In a later fragment (Bergk
86) Solon claims that he has earned the gratitude of Mother Earth for
removing from her the pillars which marked the mortgaged fields, so that
she, formerly in slavery, was now free. He had brought back to Athens
many of the people who had been sold into foreign parts, or who were wan-
dering over the earth even forgetting their native tongue; and to many
who were at home, oppressed by debts, he had given freedom.

28. avAaor Bdpar: the outer door which opens from the ai) to the
street. So Athena journeys to Ithaca and or# & "106xns én Sruqp éxl xpobt-
pois "Oduadios o030 éx’ adhelov Od. i. 103. — i#8éovor: with the negative
é0é\w gains sometimes nearly the meaning of dvrauar. See L. and S.

80. ¢l: G. 1406; HA. 808. b.

82. Cf. Soph. Ant. 672 drapxlas 3¢ peitor obx ¥oTiv xaxbdy.

83. ebvopla: appears even in Homer contrasted with the hated ips.
In Hesiod (Th. 902) she appears as one of the “Qpa:, which in the Tlisd
were personified as goddesses of the seasons and keepers of the gates of
Olympus, but in Hesiod’s thought had a wider and more spiritual domain,
being daughters of Themis, while the two sisters of Edsoula were Justice
and Peace. So also Pindar O. xiii. 6. Pindar also speaks of Themis and
her daughter all-glorious Eunomia O. ix. 26. Compare also Bacchylides
xv. 54-569. So the word had lofty associations in Greek thought.

86. adalvew kT\.: causes the buds of mischief to wither in their growth
The benefits of edvoula, here referred to, will be better appreciated aswe
remember how often the Greek cities had to call in the priest or bard to
allay excitement and disorder.

87. oxohids: Homer speaks of the anger of Zeus against men of fly
elv dyopf) Trods kplvwae Géworas 11, xvi. 887. Hesiod has repeated refer-
ences to the evil of oxohal 3ixa: Op. 219 and 250; on the contrary, oi#:
wor’ l0vdixpo. uer’ dvdpdat Nyuds dwrndet 230.

IV. DEFENSE OF THE AUTHOR'S LAws

Page 15, 1.1. Afjue: the commons, the mass of the people, in 0B~
tradistinction from the dynroi, referred to afterward. — el: 18
cient, = drapket.
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8. To these an object of reverence, to those of terror.

Page 16, 1. 8. 8lxq: righteous penalty.

9. whoVrov: inverted assimilation or attraction. G. 1085; HA. 1003

10. ix vebrov x7\.: from lowest depth to highest summit.

11. 4¢’ UPpros: Uxé is thus used with active verbs where a passive i
to be supplied, i.e. ¢* which men pursue because led by riotous feeling.”

13. &\\’ x7A.: the figure is a striking one. Wealth gained by unjust
deeds is like an unwilling slave always ready to break away and dis
appear. —wadépevos : under the sway of.

18. &vaployerar: governs 7 whotry understood. — &wq: evil. Thit
word i8 really incapable of translation, as its personified use among the
Greeks gave it a vast variety of associated ideas. “Ary became the god-
dess of mischief, hurled from heaven for injuries done to Zeus himself,
and making herself the author or aggravator of all the blind and rash
actions, and largely even of the sufferings, of mankind. Cf. Hom.I.
xix. 91 and ix. 505. :

14. &pxf: supply &rys.

18. $Aadpn: insignificant.

18. 5fiv: adverb in predicate instead of adjective.

17. But Zeus looks to the end of each life, and suddenly scatters the evi-
doers as the wind of spring quickly scatters the clouds. 8¢, as often, intro-
duces an explanatory clause. —8woxéBacev: belongs in translating t0
both clauses.

22. nkev: like dieoxédacer, gnomic aorist.

25. rowatry: refers back to wore.—od8 ' xTA.: not in each co%
does he prove, like a mortal, quick to anger. We have here the evidence of
thought on the old problem of the delay of punishment for the wicked:

27. Suapmepés: strengthens alel: forever and aye. Cf. L. and S. s.V.

28. wlvrws kT\.: he i3 surely exposed in the end.

82. If the father should escape, the curse remained for the childr®
and children’s children. This doctrine was very prominent in Gree
theology, being brought out with still greater distinctness in th
tragedies.

84. Snvedev: to be cunning, from the same root as &hrea, djw.

85. &xpt rodrov: up to this point; till then.

Page 17, 1. 87. xdoris: xal 8oris.

89. Behds . . . &yabés: the words are frequently placed in contrast:
expressing that character appropriate the latter to the higher class ?
the former to the common people whom they despised.

4. xrfioeodas: the following passage illustrates very strikingly '
eagerness for wealth already existing in Athens, a fact which is pro’
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name i8 used especially as an epithet of Apollo, though associated also
with Asclepius and some other gods. Probably the average Greek could
not have told whether he thought of ITaid» as a separate god or not.—
wolvdappdxov: in (d. x. 276 used as an epithet of Circe, but in I xvi
28 of physicians in general.

88. These reach no sure result.

681. But another, who is afflicted with grievous and troublesome diseast,
he, by a touch of the hands, restores at once to health. Cf. Pindar, P.
iv. 481:

Mawdy 7é goc T(ug pdos.
xph nakaxdr xépa wpoofBdN\\orra Tpduar ENxeos dugiroleiv.

Page 18,1.86. {: =woi. Nor does any one know in the beginning of
his undertating how it will end.

67. eb: the proper meaning of e &3ewv is that of ed woiely rather than
of eb wpdogew: trying to do well, as we say ‘‘to do his best.” —ob
wpovoficas: without anticipating it falls, etc. The sentiment is one to
which the Greek mind was peculiarly sensitive, the thought of the falli-
bility of the intellect which was counted of such supreme power. Ci.
Soph. Ant. 615.

71. medaopévov: manifest. The danger lies in the success itself, never
gaining satisfaction, but leading to wantonness (v8pts).

72. Blov: wealth, abundance of living.

75. adr@v: sc. kepddv. Compare the familiar New Testament maxim,
1 Tim. vi. 10.

76. &\Nore¢ &A\Nos éxe : i.e. it wanders from one to another.

VII

It illustrates the manner in which the lines of these gnomic poets were °
confused as to their authorship, in their extended use in the schools,
that these lines also appear in the elegiacs of Theognis.

8. &perfis: genitive of price with diapefbueba, verb of exchanging.

VIII

The tetrameters are fragments of a poem quoted by Plutarch in hislife
of Solon, addressed, as is stated, to a friend named Phocus. His words
are most suggestive as to the influence which he held in Athens, and still
more as to the character by which he had gained it. They are not less
interesting as illustrating the talk of the day and the manner in which
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8. ¥8wp: the wine was universally mixed with water before drinking, and
even to take half wine was considered injurious; to drink it without mixing
was regarded as barbarous. The water was commonly, though not univer-
sally, cold ; and sometines the wine was artificially cooled in the yucrip.

9. yepaph tpdwela: the words apparently mean a table appropriate for
the occasion.

11. Bwpés: an altar decked with flowers for the libations. —&v: for
&vd. Cf. Totrwr &» 10 péoor orpwdrtoopar Theognis 839.

13. &pd\s Ixe: to fill, lit., to encompass. polx+ is dancing and sing-
ing, and therefore signifies joy and merriment.

14. polois . . . Aéyors: udbos is applied to poetic thought and expres
gion ; Néyes to historic statement.

16. rabra: used with predicate adjective in the singular, as the pro-
noun represents the previous specifications. These are something mort
appropriate.

17. wlvew: depends upon xp#, 1. 13; 80 also alveiy.

18. wpowdhov: the attendant servant. —pt) wévv ynpakéos: if not o0
far advanced in age.

19. s doON& x7\.: who talks of excellent things over the wine. Mol
and political topics, rather than ancient fables, should be the subject of
conversation,

21. Turfvav . . . Tiydvrav. . . Kevratpuv: these are the wonder
stories which especially charmed the Greeks, and which they used with
peculiar delight as symbols of the struggle of man with nature, of Greek
culture with barbarism, of law and order with rebellion and confusion.
The philosopher appears here in our author branding these myths asé
meaningless creation of antiquity. Even as symbols they are too rude
and degrading. He wishes the pure language of reason.

28. rofs: demonstrative, neuter. It is not until we reach the Attic
that the use of the article becomes fully established.

24. Oeidv wpopnBelnv : respect for the gods.

I

The poem is a warning against the danger of overestimating phySiG‘ll
qualities at the expense of more noble traits.

1. Taxvrim wo8Gv: the Greek stadium was originally arranged simply
for the foot-race, and this always continued to be the prominent featuré
of the games.

2. mevraOhebwy: the pentathlon gained its name as consisting of fiv®
distinet games in one. There is not perfect agreement among authoritié?
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18. pépns: connect with dydn.
88. pvxods: the secret hidden apartments, so treasure-chambers.

THEOGNIS

’age 23, 1. 1. &va: vocative for dvat. This form is exceptional, use
only as here in phrase & &va (contracted dra) and Zes d»a, and only as a
address to the gods.

2. dpxépavos: the final syllable receives the ictus of the verse as il
long.

5. $oife: Apollo, as preéminently the central divinity of Dorian wor-
ship, and apparently standing in a peculiar relation to Megara, is first
and especially invoked.

6. dolvixos: (. 1099; I1A. 788. It was under a palm-tree, beside the
circular lake (Niprn) of Delos, that Apollo and Diana were born; the
sacred palmn-tree was therefore carefully protected and cherished at
Delos, cf. Ilom. Od. vi. 163. The palm-tree had male and female forms,
hence paSuvfls, feminine. Cf. Hom. Hymn eis ' Axé\\wra 117 :

augl 8¢ golvike Bdhe w1xee.
7. Cf. Call. els Afjrow:

Xpvad 8¢ Tpoxdecoa wavhuepos Eppee Nluwy.

8. &meapecin: literally, boundless. Cf. Aristoph. fr. 248 daxrthwy xok
Kobw pépwy dmelpova, Wearing, that is, a ring which was an unbroken circle
The scholiast explains that if it were broken by a o¢erdérn, a setting for
a stone or seal, it would not be dwelpwv. So dweesin seems to refer t0
the circular form of the island.

9. 88pfis: G. 1112; HA. 743, — lyl\acoe B yala: the same expression
appears in Homer in connection with the description of the marshaling
of the Greeks (Il. xix. 362):

vé\agoe 8¢ waca wepl xOby
xaXkol Urd oreporis.

The figure is also not unfamiliar to the Homeric Hymns, Cf. Dem. 14
Apoll. 118.
11. Oqpodévy: compound adjectives are generally declined with tWC
terminations; here by exception we have a regular feminine form. —i
. . dload’ : refers to the setting up of the statue of the goddess, and the
establishment of her worship in Megara. This was done by Agamemnof
on his way to Troy. According to one form of the story he-took Calchs8
the seer, from Megara.
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41. eadédpoves: an cpic form for edgpores.

42. verphdarar: from rpéww.

Page 25, 1. 48. Sixas &8(xowen 8i8doy: they surrender the law inb
hands of the unjust.

49. ¢or' &v: whenever.

80. wip8ea xT\.: gains which can be acquired only in connection ¥
public misfortune. )

88. podvapyor: the word appears also in Solon 9. 3:

els 3¢ pordpyov
Sijuos didply Sovhootry Exeoer-:

These are the first appearances of the term in our extant Greek lit
ture. Both passages suggest how the tyrant was recognized as the i
itable outcome of political dissensions.

§38. The thought is that the city remains a state in form, but dem
ized, if not ruined, by the elements which have been put in control. (
a short time before, the condition of the Megarian peasantry had |
very low. They were little better than slaves, of no consideration it
administration of public affairs. They had at length, however, in
neetion with the convulsions of which Theognis complains, made tt
selves of account in the state. This was quite unendurable to
aristoeratic notions of our poct.

65. Sopds alydv: so when Odysseus is disguised under the appear
of a rustic he hag over his ragged garments the skin of a stag (0d.
436). Hesiod Op. 543 recommends as clothing for the peasant

Tpwroybvwy & éplpwy, érbrav kplos wpov EINOy,

Séppara cuppdrrew velpyp Pobs, dpp éml vdry
verol dupiBdAy dNénw.

So the 8ipépa, a garment of leather, was a common article of dress
the country people.

56. @ado.: suggesting not only uncouthness but cowardice.

57. ayabol: i.c. becanse they govern the state.

58. doropav: GMT. 903. 2.

62. & Oupod: contrasted with drd yAdoons.

66. ¢r': = ImeoTe

68. pnkér. ocwfépevor: past hope of recovery.

69. Xpvood Te kal kT\.: to be valued as highly as gold and silver.

Page 26, 1. 72. ywopévovs : proving themselves; a frequent meanit
ylyvopar with an adjective.
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118. dowep x7\. : just as when you go to market. You cannot judge
men as of salable wares.

116. (8éar: outward appearance.

118. &rois: who care for holy right.

Page 28, 1. 181. Cf. Soph. Ant. 619:

cgople yap &k Tov Khewrdy Exos wéparras,
70 xaxdr Soxeiv wor' érONby

78 Euper 81 ppérvas

Beds d-yew wpds &rav.

182. ylverar: is coming to.

1285. 8oc’ #\yowv: conditional relative, with d» omitted.

126. xahewfis «7\.: hard helplessness sets bounds which hold him it
Observe that welpara is the subject.

180. Ovqrév: depends on otdels.— Dabev: aorist to deny a single
instance, —no mortal ever escaped notice.

181. Botkeo: choose rather.

138. wacdpevos: from wdopar, to acquire.

188. cuAMfiBSyv: in brief. This maxim is also attributed to Phocyli
des (Phoc. 17).

134. &yaBés: we can thus trace how a larger moral significance Was
finding its way into this word.

188. wpddepe: reproach with. Cf. Hes. Op. 717:

undé wot’ obNouévyy weviny GuuopBbpov drdpl
Térhaf’ dvedlter, paxdpwy 565w aitv ébrrwy.

189. réhavrov;: the scale with which Zeus weighed out the fates of
men: for Zeus causes the balance to fall now in one way and again it
another. This is a sentiment which constantly recurs. The Greeks, from,
the violence of their political changes, and their peculiar sensitiveness,
suffered intensely from these sudden changes of fortune,

141, Mfiwore . . . dyopdofar xT\.: mever speak boastingly. Cf. Plato
Phaedo 95 B (ch. xliv) where Socrates says "0 "yabe, u} uéya Aéye #f
Tis udv PBackavia wepeTpéyy TOV Noyor. )

Page 29, 1. 143. v & drpexes: exactly, completely. Cf. Herod. i. 86 o
ol el adv Be@ elpnuévov, 70 undéva elvar 7&v fwbvrwy ENiov. It is a very widely
extended reflection upon human life.

146. oddepla: of no account.

150. «al yfipws: even more than hoary age. The genitive depends 08
the comparison suggested in ud\ora. Cf. John i. 16 wpdrés pov #».

152. purretv: understand éavrér,
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compare Juvenal'’s description of the Greek at Rome, Sat. iii. 76 f. (=

L 606 Lelow.

185. ITovkdwov: the polypusor octopus was a sea animal of changeab I,
color. It became so well recognized as a symbol of inconstancy that wve
find in the wolnua woubyrdr, which is ascribed to Phocylides but comes

really from a date after the Christian era, the line un¥, s werpopuis
woNUwous, xaTd xdpov duelfov. I’scudo-Phocylides, 1. 49,

186. U8etv: connect with rotos.

Page 31, 1. 189. Soxéan: has an opinion. Cf. Soph. Ant. 707:

8o7is yap alrds 9 Ppoveiv ubros Boer,
7 YAGoaay v obx ANNos 5 Yuxhy Exewr,
ovro Scarwruxfévres GpOnoar xevol.

195. The poet enters here upon a prophecy of the fame which he will
give to Cyrnus by his poetry. 1t reminds one very forcibly of similar
verses by Horace.

189. adAloxow: the natural accompaniment of the elegies was the
pipe.

204. &¢Ourov: connect with Svopa.

208. looredpdvav: in Homer an epithet of Aphrodite.

209. &oudf: predicate with ooy, and may also be taken as furnishing
the subject for uéunhe.

210. 8¢p &v: aslong as. »

211. Theognis was unfortunate and complaining, and evidently felt
wronged by a lack of attention and respect on the part of Cyrnus.

Page 32, 1. 218. This is a passage to which Theognis can hardly 18y
valid claim. In Aristotle (Eud. Eth. at beginning) there is given as a0
inscription from the Letoum in Delos the passage

Kd\\wrov 76 Sikaibratov, Adarov 8 Uyaivew-
xdvrwy n8ioTov & ol Tis épg@ TO TUXEY.

The Nicomachean Ethics (Book I, ch. viii) gives it as 7 Aghuaxdv éF
ypapua, with the last line reading ndwsrov 8¢ wépux’ od Tis épg 78 TVXE":
There is also a fragment of Sophocles (Creusa 829 Nauck) which reads

xkdA\\irTbdy éoTi TOD¥OiKOY TeEPUKévar,
N@oTow 8¢ (1d) v dvogow, RdioTov & Brep
wdpeari Myus Sv épg kab’ Huépar.

We find also among a number of scolia which are given by Athenaeté
Deip. xv. 50, one which is somewhat similar to this passage:
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248. Bolnv xT\.: gire trouble in return for my troubles.

249. aloa: seems to be used like xar’ aloay, fitting. — rlos . . . 4vipid»r
vengeance upon the men.

2581. xdwv: the simile is evidently used as well known in popular laxm-
guage for an emphatic expression of destitution.

258. Tév: i.c. 7Oy svAnedrTwr. — ety : would it were possible! — Eporro:
see L. and 8. 8pouar.

255. xaxolowv: the construction of rohudr with the simple dative is
unusual, but appears twice in Theognis. In 321 below, however, we
have é». .

256. rotrwv: G. 1097. 2; HA. 787.

257. &: out of, and so denoting transition, instead of.

258. &bdvar: intransitive. Second aorist infinitive from éxddw or
ékdbvw, to come out, to escape. Literally, to emerge as from the sea.

Page 34, 1. 261. OiBevds &vlphdwwv xaxlov: inferior to no man, ie.
better than any other.

265. Gore pohiPdy xpuads: as gold by the side of lead. Gold was thus
tried by rubbing it upon the Lydian stone (so called because found in
Lydia), which was known as Bdeaves. The color of the streak would thus
indicate the quality of the metal. Cf. Theognis 449 (B.) Gowep dmegbor
xpuaby, épufpdy (detv TpiBbuevor Bacavg. Cf. also Bacchylides 22 (Bergk).

266. Ymepreplns . . . Néyos = Uweprepln : preéminence.

267. 0Vpas . . . dppéSiar: the doors in Greek houses were made com-
monly in the folding formn, so that the words referring to them are gen-
erally plural. — Cf. the adjective d6upbyAwrros Eur. Or. 903,

268. &péhnra: for which they ought not to care.

269. 70 xakdv karaxelpevov : used instead of the infinitive and imper-
sonal construction : for often it is better that evil should be left lying withim,
but that which is good it is better should come forth than that which is evil.

271. &mxBoviowow: G. 1165; HA. 767. — The sentiment is often re-
peated among the Greeks: cf. Bacchylides v. 160 (Kenyon) @varoias i
divar pépiorov und deNlov mposidetv péyyos. It finds its way also into the
Latin: Cic. Tusc. Dis. i. 48, ¢ Affertur etiam de Sileno fabella quaedam,
qui, quum a Mida captus essct, hoc ei muneris pro sua missione dediss®
scribitur: docuisse regem, non nasci homini longe optimum esse ; proxic
mum autem, quam primum mori,” ete.

274. émapmoépevov «r\.: having gained for oneself a goodly covering of
earth. It is the word used in the Odyssey of the hero heaping about hilt
the leaves when he is cast on the island of Scheria: elvhp éxraupoaro xep
@i\pow.

275. Cf. Plato Rep. 618 c.
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Greek after-dinner enjoyment, though the danger of their leadirm g
excess was well recognized. Sparta was cited as the leading uphold er(
temperance. Cf. Athenaeus Deip. x. 41, where he quotes Critias:

xal 768 €fos Sxdpry peNérnud Te xeluevby éoriw
wlvew THy abrhy olvopbpor xVAika

und' drodwpeicar wpowbaeis dvouasti Néyorra,
und’ éxl Setirepdr xeipa kOK\y OQudaov . . .

This is the custom and practice established at Sparta, to drink from the samé
wine-cup, and not to drink the health calling one by name nor to pass the
cup to the right through the company. The text is somewhat doubtful, but
seems, after thus characterizing the custom, to say that the habit of
challenging in the drinking was brought in from Asia.

Page 36, 1. 816. So Aeschylus in a fragment says xdrowrpov elovs
xahkés éot, olvos 5¢ voi. (Nauck 393.)

817. xév: i.e. olvor.

819. xaxdév: G. 926; HA. 617.

823. KexAfiofas . . . wapéfleadar: connect with xpedr. We find here
again a suggestion of the later Greek ideal, that the highest attraction
of the symposium should be quiet intellectual conversation. Compare
Xenophanes (p. 20).

825. tod: refers to dvdpa émwrduevor. —ouvuiv: old form of present
infinitive from cuwinuc.

827. Tokpdv x7\.: one ought to meet with endurance what the gods im-
pose upon men, to bear with ease the lot of either fortune.

828. Cf. Antiphanes fr. Meineke Ixvi:

T Toxns pépewv det yrmolws TOv elryevi).
70 uév druxfioat wavrds elval pou doket,
dvdpds & éveyxetv druxlar 6p0g Tpbry.

The noble must bear his lot nobly. To fall into misfortune seems to be the
part of all, but it i8 a man’s part to bear his misfortune in the right way-

829. 406 : imperative from dodoua. X

381, Aupob: = # hiubs. —xépos denotes satiety, and, in its derived sig
nificance, the insolence which springs from wealth ; it carries its double
signification here.

Page 37, 1. 385. Sre &vBpl: in that man with whom falsehood is joined-

840. adrés for § adrés: an epic use. Cf. Od. xvi. 188.

8432, &rpés x7\.: for the hasty man becomes the victim of Ate.
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369. $opryol: the word is very suggestive of aristocratic feeling
the gopryyol are xaxol.

870. xard . . . wly: engulf.

871. gvix0w: perfect imperative, third person, from alvicow: let thi
be spoken in a riddle. —rois dyabolowv: for the good, i.e. the nobles.

878. ol 8: on the other hand, some seek nobility, i.e. the aristocratic
party, who alone had culture, but were reduced to poverty.

876. Inability (to do) confronts them both. —¥p8eww: depends on
dpnxavin.

876. The difficulty with the one party is money, with the other
understanding.

378. Blunv elmelv : utter judgment.

Page 39, 1. 380. &sON&: prosperity.

883. IIMe.: in the estimation of the multitude. G.1172; HA. 77l
The complaint which is uttered in this passage over the universal sway
of wealth is constantly repeated in these fragments. Theognis and his
confréres felt that all except themselves were possessed with an inordi-
nate desire for money, while they represented the elect few who ought
not to be left in poverty.

884. Tav 8 &\\wv «T\.: 30 then nothing else is of any avail. The imper-
fect #» is used to call attention to the lesson as learned by experience.
The tense is thus employed, especially with dpa, to suggest that a previous
misconception is corrected. GMT. 39.

885. cwdpooivmy: discretion. The word describes both the wisdom
and the moderation which belong to the perfect judge. Rhadamanthus,
for his unswerving justice, was made a judge in the lower regions.

886. Sisyphus is the personification of cunning, and is thus representa-
tive of a character peculiarly fascinating to the Greeks. The name i
probably but a reduplication of sogés. He was said to have requested his
wife not to bury him. Then, after reaching the lower world, he com-
plained to Pluto or Persephone of his wife’s neglect, and obtained permis-
sion to return in order to punish her. Having regained his liberty, he
refused to return to Hades until he was forcibly carried back by Hermes.

889. Who (Persephone) brings forgetfulness to mortals, robbing them
of their senses. )

891. dpdiukaliyy: the expression is Homeric. Cf. Od. iv. 180 fard-
Toto wéhav vépos dugexdAvyer. Also Il xvi. 850. So Bacch. xiii. 81 (Ker-
yon) 8rav Gavdrowo kudveov vépos kaktyy.

898. wapapelerar: subjunctive with shortened mode-vowel. And shall
passthe dark gates which restrain the souls of the dead even against their will

896. odijor: dative plural feminine from e¢és.
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433. &x': denotes purpose. .

4338. Apollo was not merely the especial protector of Megara and th
Dorian states, but was universally worshiped as the helping god, to wan
off evils.

436. owovbas Oeolory dpecodpevor: making satisfactory offerings to th
gods. dpéoxw is8 more usually construed with an accusative of person and
dative of thing.

438. M#8wv: there are no data by which we can connect this refer-
ence, or that in 1. 445, with any particular threatening of the Medes. It
would seem necessary to refer it to a date not earlier than the first part
of the fifth century, and so to conjecture that Theognis lived until that
period, though it may be the echo of the terror produced by the Medes
in their advance to the west during the latter half of the sixth century.

443. Alcathous, the son of Pelops, restored the walls of Megara, and was
assisted, according to tradition, by Apollo. — awéhw &xpyv: = dxpbrokr.

445. adrds: correlative with avrds uév above: you yourself fortified
the city ; do you yourself keep off the foe.

446. wéhevs: Ionic for wbéieos = wblews.—Iva oor xTA.: a common
idea of religion in its developing form is illustrated here: the gods are
regarded as very dependent upon men for means of enjoyment, which
gives greater opportuifity to purchase their favor.

451. oréow: the dissensions of the Greeks at this time, as later, ren-
dered them liable to be overwhelmed by foreign invaders.

Page 42, 1.454. EdBolns: the soil of Euboea was in many places rich, and
especially adapted to vine-culture; cf. wroAverdguvior 6 ‘Ioriacar (1. ii. 537).

455. Edpdra: Doric = Eipdrov.

456. ipevv: = ¢pMovr: entertained with hospitality.

467. ixelvav: genitive of source.

460. waow dbdv : having satigfied everybody. — AtSew : sc. olxor.

468, Cf. Theog. 543 (B.):

Xph ue wapd ordOuny kal yvdpuova Thrde dixdooas,
Kipve, dlxnv, loby 7 duporépoiae buer.

465. ITvdéw: = Ivboi: dative of place.

466. wlovos & 4Birov: cf. Soph. Oed. Tyr. 151 rds moAvypdrov Mufins:

471. &wé: cmphasizes drdfovoe.

478. yémras: supply 7is as subject.

474. rovrdxig: poetic = rére.

475. These lines are attributed by Hartung to Solon. —éw(Ba: = éF
Bnbi.. —8fpe : common people. The emphasis is on the noun, as well 88
on the adjective. édpown : empty-headed.
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814. xaraB: &5 supplied from &.

816. &ewpdpevos: receciving, i.e. drinking.

817. xpabip e weloopar: I will enjoy myself. —8p’: as long as.

820. dpdérepa: strengthens the re. . . re

821. wapd kpnriipr: vver the wine.

523. xaraddpueda Bupdv: let us occupy the mind, i.e. give ourselves to.

524. dépy: se. Buubs.

Page 45, 1. 837. Sopvogdov: join with draxra.—amévov: the toil of
battle. This meaning is especially common in its use in Homer.

528. repmwdpevas: rejoicing to hasten over.

529. Huvdv drobficopar: I will give common advice, make a generdl
exhortation. From its origin the verb has nearly the significance of Eng-
lish suggest. The meaning is shown in the noun dwob4jrac.

681. rav adrod xT\.: to get the good of his possessions. —avnBav 8is: b0
gain a second youth-time.

532, od wlkeras: it is not possible. —Adbors davdrov: cf. Solon 24. 9oid’

&y drowa 8idols OdvaTov Ppiryor.

538. éwl: connect with the verb; éweNéyyee = brings to dishonor.

534. dwrerar: i.e. in whitening the hair.

536. rod dyafod waképn: objective genitive. The accomplishment of
good is difficult.

637. xaxoiow: cf. 1. 255 above.

538. Beldv: base-born.— ofvrépn : more passionate.

543. mopdupéns: the adjective is Homeric as referring to the sea, and
in this connection has a less distinet notion of color than in later use.

546. &yabév: connect with &vdpa, referring to the noble again a8
being brave and strong. —xakewrdrarov: most grievous.

648. Gorpov kal kuvés: = kiwy the star Zelpios.

Page 46, 1. 549. xald Aéyovres: cf. 1. 323, note.

550. éwar’: hereafter, by and by.

553. Do not by your haste get into evil. wpdoow naturally has this
meaning of passing through a certain condition. It is apparently con-
nected with the root rep- from which comes repdw.

565. mérerar: i3 excitable, volatile. Cf. Aristoph. Av 1480 drerrepd
gbac xal werorfjofar Tas ¢ppévas.

557. opyfiv: character.

559. xarakpiavres éxovav: keep concealed.

560. Tol 8': = ol 8¢

561. This couplet is entirely in the spirit of Mimnermus, and is
attributed to him by Hartung.

562. xhalovo’: transitive, lament.
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those qualities which make a trustworthy man, including moderati
and prudence, literally sound-mindedness.

894. Xdépires: the Graces are the goddesses who lend to life
charms of gentleness and culture, with especial reference to social life

600. cboePluv wepl: with reverence toward. — wpoopevire : wait upoi

603. dpallode: let him mark. —oxohéy: crooked, unrighteous.

808. Establishing base covenants for disgraceful deeds.

611. xarabficerv: to lay up. For tense cf. G. 1277.

" 812. Giving to good men lays up the best treasure.

614. yvéun welpara wavrds Ixa : understanding holds all issues.

Page 49, 1. 617. rév: possessive genitive ; the antecedent is Sporoir
Jor whom there i3 nothing worse.

620. peylomy welpav ixows : you would give the highest proof.

622. dpya pf': u7 is usually added to ¥pyw in the sense of to prevent
before an infinitive.

623. Swws {8 : the conception of the réparros among the Greeks i
that as he violates all law for his personal advantage, all ordinary lawso
fair dealing can be ignored in getting rid of him. Compare the expres
sion of popular sentiment in the Harmodius and Aristogiton song: thes
heroes are extolled and even supposed to be translated to the Islandso
the Blessed because they hid their swords in the festival wreaths am
thus slew the tyrant (cf. Bergk Scolia 9-12). The sentiment leads tore
volting consequences in modern days when under constitutional govern
ments it gets possession of hare-brained fanatics.

624. ob véuos . . . ylveras : it i8 no cause for blame. This phrase i
regularly joined with an infinitive (karax\ivar).

626. o pi) poip x7\.: unless fate shall place a limit to the misfortune.

628. Bovhdpevos: at will.

681. doméhados: a prickly shrub used sometimes even for torturing.

632. The idea is that it makes no difference whether the couch is b
or soft.

634. pipar: should conceal. The subject is dfavdrovs. We are not ¥
call upon the gods to help us hide and escape our obligations. Compsr
the story of Glancus (Herodotus vi. 86), who under oath attempted tosted
a deposit, but when he consulted the oracle was told that to tempt the g0
was as bad as the original fraud. The oath was necessarily made ver,
prominent in ancient times in matters of trust.

Page 50, 1. 637, xal po. xpaSlnv xr\.: and it smote my sad heart.

640. The readings here are very variable. After considerable hesitd
tion I have adopted that of Hertzberg.

844. &\nfoc-ivns: connect with udprus.
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poem is a lamentation over fellow-citizens and friends who had perished
at sea, and an exhortation to patience as the only solace.

Page 53, 1. 8. ppdépevos: bewailing. —Oaklys: in feasts. —méhu:
the city at large, the state, in contradistinction to (ris dor@v) any indi-
vidual citizen.

8. rolovs x7)\.: for the wave of the loud-resounding sea has rolled over
those 89 bound to us, and our breasts are swollen with grief.

6. dwl: join with verb.

7. &\\ore x7\.: sometimes one, sometimes another, meets with such sor-
row. — 8¢ : 8c. xaxd, supplied from xaxoior.

10. dwwodpevor: the participle with 7Afire may be considered as
closely connected with the imperative, or as emphasizing its own inde-
pendent meaning. The latter is wmore expressive here. Put away your
grief and be strong.

VI

Kpéwrapev: exhortation to bury the dead who are washed ashor
(HooesSéuvos . . . 56pa).

VII
2. ipérav: attending.

VIII

Archilochus goes as a colonist to the island of Thasos, but gives vigor-
ous expression to his discontent over the outlook. His comparison with
the regions of the Siris is taken as a proof that he was acquainted with
southern Italy. The name appears, however, in connection with Thrace
(Herod. viii. 115 and v. 15), and is hardly sufficient to fix the locality
referred to.

1. péxs: properly the ridge along the backbone of a beast.

2. YAns: genitive; depends upon érwregss, from the idea of fullness.

X

This fragment is alluded to by Aristotle (Rhet. iii. 17) as containing
words put into the mouth of Charon, a mechanic of Thasos. Nothing
more is known of its connection. Charon seems to have been taken as 3
type of contentment.

Page 54, 1. 1. Tiyew: Gyges dethroned Candaules, and succeeded
him as king of Lydia (see Herod. i. 8-14). His wealth became proverbial.

2. flhos: still refers to T'dyew: desire to emulate hém. It is distin-
guished from gfbvos as denoting a more noble passion.
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3. In the scanning of this line, ew.in both 8edv and ¢péw are drawn
together by synizesis. The second foot in the verse is a tribrach., —
vwawiBog : this is referred to as the earliest known usage of the word.
These were the times in which it originated.

X

L 18 xT\.: leave all to the gods. '

3. xal pdX\’ € x7\.: and lay men flat though very securely planted.

b. x\avdras: subject is general. One wanders in beggary, bewildered
& mind.

XI

With this description of a military leader one may compare that of
Henry IT given by R. H. Green (Short History of English People, Sec.
viii): “There was something in his build and lodk, in the square stout
frame, the fiery face, the close-cropped hair, the prominent eyes, the
bull neck, the coarse strong hands, the bowed legs, that marked out the
keen, stirring, coarse-fibered man of business.’

3. yadpov: exulting in. —bwefupnpévov: from vmofvpdw.

3,4, wepl xvfipas . . . powkds: bow-legged.

XII

% Svopevav: connéct with évavriov: presenting a bold front against
te enemy. — &Néfev: = dAéfou.

3. Soxotov : spears.

8. xaproiow . . . kakoiow: G. 1181; H. 776.

1. ylyvwoke k7). : recognize the conditions in which men are placed.

XIII

The fragment is referred to by Aristotle (Rhet. iii. 17) as giving the
Vords attributed to Lycambes, spoken to his daughter.

Page 55, 1. 1. Nothing can be unexpected nor be declared impossible.

4. Mipwovros: this verse uses irregularly a spondee in the third foot.

b. I ro®: sc. xpbrov.

8. tudv: partitive genitive with undels, let no one of you ever wonder at
Ye sight when. For the contrasting of life by land and sea cf. Pind.
Pyth. iv, 0:

drrl Sehplvwy &' EaxurTeptywr trmous duelpavres fods.
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SIMONIDES OF AMORGOS
I

The subject is the vast variety of dangers which threaten men. V&
can find here something of that same phase of thought which led 1
those grand portrayals of fate which we meet in the later tragedy. It
a part of the Greek expression of disappointment that individual free«
dom is s0 hampered by despotic nature.

1. véhos: destiny.

8. 8w 0\ : as he will; the indicative points to the existing cond
tion in which he has actually arranged them.

Page 56, 1. 4. 4 84: equivalent to ola 5%. This meaning for the rela
tive is not unusual.

5. Oeés: as often in Greek, this noun is used without the article tc
express the general idea of divine agency.

6. lmmwaleln: confidence.

7. It is always the hope that the future will bring what is desired.

9. odBels Boris ob x7\.: there i8 no mortal who does not think.

18. txyras: the rule requiring a negative before xpl» with subjunctive
is not violated, as the idea suggested is old age does not let him escape.

14. ’Atbns: the god of the lower world; later the euphemistic name
IMovrwr (Wealth-giver) was popularly preferred.

17. When prosperous, men are smitten with sudden death ; when un- .
happy, they seek death at their own hands. The text here is uncertai:

18. Svorfive: the human mind revolts from such an end, and it is
universally regarded as accursed. ‘

20. otrw xT\.: no lot is free from evil.

21. «fjpes: fates. Always as evil, generally as bringing violent death.
Cf. Mimnermus ii. 5, note.

22. lorlv: takes singular from neuter rjuara, its nearest subject.

28. olk dv . . . lpPpev: we should not be absorbed in (in love with) our
misfortunes, nor be tormented by having our minds upon our woes.

24. ¥xovres: the compound verb éréyw is more common in this sensé
being used with dudwvoiar, ypdunv, voiy, or alone.

I
This piece is to be particularly valued for the glimpses of ancient lif¢
which are given in it, especially as it evidently refers to people of th®
middle class, of whom it is most interesting to know, and most difficult
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85, 38. She beromes rude and hateful to all alike, both friends and foe=
*age 58, 1. 38, &wfipwv: unharmful.

42. &\olnv: sometimes one, sometimes another ; variable.

43. owodelns: ash-colored. —&vov: the ass is the subject of as mam
proverbs in Greek as in other languages. It symbolized stupidity, cluxa
siness, and obstinacy ; sometimes brutality.

44-46. Reluctantly under compulsion and threats she completely acqzei
esces and works o give pleasure (i.c. to her husband).

45. Gv: for obv. —wovfiearo: the omission of the augment is unusual
in Ionic poetry. xdworjoaro huas been suggested as a better reading.

46. védppa: meanwhile.

47. wpovif, mpofipap: by night and by day ; always.

49. dvrivav: = Svrwa odv: any whatsoever.

61. ’_luwepov: lonic for épluepov.

53. &Anvfis: passionately eager.

56. &Bvora: unconsecrated, as the sacrifice preceded the feast.

57. twwos: suggestive of pride and display.

58. # 800N kT\.: she turns her back upon servile work and toil.

59. uwéAns: the hand-mill was an indispensable article of furniture in
the ancient houschold, and it fell to the women to work it, though in the
more wealthy establishments the duty was transferred to slaves; cf. 0d.
vii. 104, xx. 105-109 ; Matt. xxiv. 41. It is evidently a simple state of
society which Simonides presents to us. '

62. &véyxy «7\.: she makes her husband show her favor even against
his will.

68. &wé: join with Nobrac

Page 59, 1. 84. 8ls, &\\oe pls : again and again. Usually the Greeks
bathed before the principal meal of the day. For her the ordinary wash-
ings were not enough.

68. Babeiav: thick. The Ionians, both men and women, seem to have
worn their hair long, and the latter decked it with elaborate head-
dresses. Flowers were for special festal occasions.

68. 13 . .. &xovri: her husband.

89. ripavvos: a sovereign. Tipavvos Was the title of the rulers who
gained absolute power in the Greek states through the dissensions a,mo.ng
the nobles, or between the nobles and the people, often by alliance with
the democratic elements. The Basets had hereditary power.

70. 8oms k7\.: who delights in such atiractions.

71. mbfkov: noted both for its ugliness and trickery. —rofro: refer®
to 74, but takes the gender of the predicate xaxév. It is naturally some-
what contemptuous.
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ALCMAN
1

The fragment belongs to the class of poems known as Parthenia, whi c.
were especially cultivated at Sparta. It is upon a papyrus found i1
Egypt in 1855, but is unfortunately in a condition so marred and mu ti-
lated as to be in large portions quite illegible. It is so unique, however,
that it scems improper to ignore it. We present a portion which is suffi-
ciently restored to make connected reading.

The poem seems to have been a song in honor of Artemis Orthia, to
whom the maidens were bringing a gift as an expression of their thanks
(see 1. 26). The previous part, which it is impossible to decipher so as to
make connection, had sung apparently of the conflict of Heracles and
the Dioscuri against Hippocoon, king of Sparta. Then, in the portion of
which we have the text, the thought of the poet reverts to his personal
interest in the chorus which he leads, to the maidens who are before him.

Page 62, 1. 1. There comes in some form retribution from the gods.
But the happy man is he who with contented spirit completes the day free
JSrom grief. — owév: = 6edv. A Laconian form.

8. Swamléxe : the first syllable is obliterated in the manuscript.

4. axhavoros: the word is conjectural.

5. "Ay8ds: genitive for -obs.

8. F: = ¢ ie. atmiy.— vwep xrA.: of whose shining Agido bears wit
ness. Cf. Romeo’s speech in Shakespeare, Romeo and Juliet, act ii, the
passage beginning ¢ It is the east, and Juliet is the sun.”

8. trawfv . . . popfiodas (for pwudsbad) : to utter any sentiment, for of
against. :

9. xhewé: Doric for xhewsf. This glorious chorus-leader is Hages:
chora, mentioned by name below, whose beauty, even without her choicé,
forbids him to speak farther of Agido.

10. o8¢ Ado': though against her will.

Page 63, 1. 138. xavaxdmoda: with sounding hoofs.

14. rév dromerpidluv dvelpwv: a descriptive genitive. Suck as belond to
winged dreams.

15. "H oty : drawn together by synizesis.

16. "Everixés: the Enetoi (Latin Veneti) are connected with Paphla-
gonin and with the Illyrian tribes, the latter being counted as descend-
ants of the former. Some of them had evidently made themselves 5
famous as breeders of horses that their name was associated with th
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Page 64, 1. 38. AlwmowuBpéras: sc.olor. She is apparently in charge
of the maidens, perhaps as musical teacher. —évBoioca: = é\doiva.—
$acels: = prhoes. The meaning seems to be that the fair-haired Nanno
and the other maidens named could not win the triumph, but in Hage-
sichora is security. The object of gaceis is what follows. You will have
no occasion to say would that I might have Astaphis and that Philylls

might speak.
SAPPHO /
I. OpE TO APHRODITE

Page 65, 1. 1. ITow\é0pov’: suggested, probably, by her throne in
the temple at Mytilene. —' A¢ppéSira: = "Agpodiry.

2. Alos: notice accent. The Aeolic dialect throws the accent back in
words of two or more syllables as far as the quantity will allow. In
prepositions and conjunctions, however, it agrees with the other dialects.
— SohdwAoke : weaving wiles. )

5. Tvi8’ (for 77id¢): here = delpo. —alwora: = efrore. — xdrépura (for
xal érépwbi): at any other time.

6. aldws: genitive (for avdods) from addw = addh. — blowra: = dlowsa
—mhAve: = TN6fer.

7. &dves: you attended to my call. — Awowoa: = \uroioa.

8. xploov: = xpuooir.

9. &pp': = dpua. The Lesbian dialect avoids universally the rough

breathing. — dwoledtarora: = imofettaca.

10. erpoifo.: sparrows were sacred to Aphrodite. —arepl: equivalent
to Umép.

11. opdvew: = olparoi.

12, péoow: = uéoov.

13. 76: = o0

14. pebidoaid’: from uedidw, for paddw.

15. fpe’: for fpeo = fpov. — Sndre: = 8% adre.—kdrmi: and why.

16. kéAque: Acolic for kakéw.

Page 66, 1. 18. tlva . . . IIelBw : whom do you wish Peitho to bring?

19. pais: iota not subscribed, for ugs. Notice the sudden change from
first to second person, and the air of ease and flexibility thus imparted
to the style.

20. Wéwd": for Vdrpo or Vdrga, Aeolic for Sarpol.— &Buchier: = douel

21. xal yap al k7\.: and I will bring aid, for if she flees thee, she shall
soon pursue.

28. $Qe: notice Aeolic recessive accent.
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III
1. ocd\dwvav: = cehifrpr.
3. dwuxpiwrowt: = dwoxpirTovo.. —Pbevvov: = paewwby : « assimilates,
cf. I. 27, note.
8. Sxwora: = iwbre. —wAfiforra: = whjfovca.

v
1. yixpov: = 73 yYixos: coolness.— YoBwv: from a form dodos for
8od0s = 8{os.
v
1. Kéwpe: a popular name for Aphrodite, because the island was %
prominently connected with traditions of her early worship, and was
considered her favorite abode.
8. ovppeprypdvov: joined with.

VI

This is the reply of Sappho to the address of Alcaeus (Alcaeus V).

1. fixes: = elxes. Aeolic contracts ee to %. So in the infinitive active,
cf. pelwyy.

2. ixbka: if your tungue were not stirring you up to speak some evil.

4. &\\" Deyes: but you would speak out your honorable thought.

IX

Page 68, 1. 1. ¢épas: thou bringest.
2. abws: = Hds.
This selection is imitated by Byron (Don Juan, iii. 107).

ALCAEUS
. I
Description of his hall ornamented with armor.

Page 70, 1. 1. waioa: Aeolic for wdoa: all the house is adorned it
honor of Ares.

2. kwvlawo: = xvvéais. —karTdv: = Kkabd Gv.—Uwmor Aédor: the al:
cient helmet was surmounted by a crest, formed usually of horsehar,
which added greatly to the imposing appearance of the warrior. Cf. 1L
iil. 837 dewdw 5¢ Nbgpos xabdbmepbev Evevev.
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1. Dedavrivar xr). : works of art in gold and ivory became afterward
exceedingly popular among the Greeks. This sword would, of course, be
taken as a special prize from the wealth of the East. The passag,
therefore, illustrates the early admiration for this kind of work.

3. vé: = Tob.

4. cuppdyas: takes the Aeolic recessive accent. —gpdoao: sc. airois

8. plav: sc. wahalorar: lacking only a single palm of five royal cubils.
The wijxvs Bag\jos or Persian cubit was about an eighth longer than the
Attic. Cf. L. and 8. xfjxvs V. The champion would have been eight
feet three or four inches in height. —éwé: = dwb. — wépwov = xérre.

\'%
The address of Alcaeus to Sappho, to which Sappho VI is the reply.

VI

The fragments which follow seem to have belonged to the class of
odes known as oxéMa. They were informal banquet-songs, paroenis
(wapolma), originally extemporized in succession by the feasting poets,
and deriving their name, perhaps, from the freedom and irregularities
allowed in the versification. The ode from which this fragment is taken
was imitated by Horace (Car. i. 9).

1. "Ye: we sce how the more common impersonal use of this verb
arose from the omission, in later Greek, of the subject which is here
expressed. —opdvw : = ovparod.

8. xdBPalle: = xardBalle: the figure is taken from battle. Horace
renders, dissolve frigus.—ém . .. vl0eas: heaping up.

Page 72, 1. 4. v 8t xlpvarg: = éyxipras 3é.

8. yvédallov: = yvdpaXlov or kvdpallor.

VII

1. @5pov (the recessive accent is Aeolic): object of éwirpérny. — bmept
amqv: Aeolic infinitive for émirpémew.

2. wpoxéopev kTA.: for we shall gain no advantage by troubling our
selves. — &adpevor: from dodw.

8. Bikxt: = Bdxye.

4. pebiodnv: = pebugbijvac.

VIII
1. &vfjrw: genitive from &vprov = dvnbov. —Séparav: from &épm.
2. mepbérw: = mepiférw. —mNécTars: = whéxras.

8. xdd ... xevhTw: = KkaTaxehrw. —Th: = Tod.
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was conceived under a type rather Asiatic than Greek, like that of the
still more famous Artemis of the Ephesians.

6. loxaropds: = eloxabopds.

7. xalpove’: with favor. This is placed last in the clause as intro-
ductory to od yap.

8. wowpalves: govern, or rule over. Compare the wowuhy Nad» of Homer;
also Hebraistic use of wowualrerr in Matt. ii. 6; Rev. ii. 27, xii. 5, etc.

1I

Prayer to Dionysus for the favor of Cleobulus.

1. "Qva: by crasis for @ dvat. — Sapbins “Epws: Eros was, according
to the earlier mythology, a divinity of great power, and made very promi-
nent in creation as the uniting and organizing force in the shaping of the
world. Anacreon belongs to the transition period in the conception of
the god, holding a profound respect for his prerogatives and associating
him with the nature-gods. Cf. Theognis 1278 (Bergk) where he is spoken
of as oxépua Ppépwy xatd yijs.

2. Dionysus as the god of luxuriant vegetable life has the nymphsin
his infancy as his nurses and in maturity as his appropriate attendants.

8. mopdupén: ey drawn together by synizesis (G. 47. 2; HA. 78). This
is very frequent in case of e with following vowel or diphthong, as épéw
below. The word is older than the Greek use of the color which it after-
wards came to represent. Its early meaning seems to have been assoc
ated with the dark gleaming of the rolling sea. It came gradually tobe
used of brighter colors, and even of the rainbow; we may render it
rosy, or radiant.

Page 75, 1. 4. lmorpépear (lit. turn) 8: but thou art wandering.

7. xexapiopéims: the Greek favors the use of the participle. The
English has not so much pliancy in construction and order. The adverbial
modifier is perhaps as near an equivalent as we have: with favor hearken
to my prayer.

11. 8éxeoBar: = dexéobw, but is closely connected with the previous
clause: let him accept my love.

III

Notice the change of cases in the proper name.

v

1. wapBéviov BAémrawv: with maiden’s glance.
2. o0 xoels : thou mindest not.
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ANACREONTEA
1

Page 77, 1. 1. vopebwv: in chasing.

7. xar adrod: upon il.

9. orvyvdv ‘Npleva: the constellation Orion became visible after the
summer solstice and was regarded as ominous of storms.

I

Page 78, 1. 8. *Avaxpéwy: nominative for vocative.

9. yépovmi: Anacreon, from his long life and well-known devotion to
pleasure, became recognized as the typical aged voluptuary.— pal\or:
supply rosotry, corresponding to 8o : with 8oy supply udAror again.

11. Molpys: originally goddess of fate, good or evil; then of evil
lot; so preéminently of death; 80 r& Molpys = 8draros.

III

1. vd Péyew: cf. Archil. ii, which the composer of this may have had
in mind. Gyges was the founder of the royal line of the Mermnadae
in Lydia; his riches were proverbial (cf. Herod. i. 14). The use of the
neuter article with the genitive gives a very indefinite force. -ew in T'yew
are drawn together by synizesis.

8. {fidos: properly differs from ¢6bévos as representing a more worthy
and noble desire.

6. vmwvmv: properly the mustache, or rather the soft down which first
appears upon the upper lip of the youth. Used also generally of the
beard. Salves and ointments and garlands were always, among the
Greeks and Romans, favorite accompaniments of feasting.

Page 79, 1. 11. &s: as long as.—ebbla . . . vodoos: the words are
placed in contrast in a very broad signification.

v

1. Beods: accusative after a verb implied, i.e. Suvvu, or one of similar
meaning; cf. Xen. Anab. G vi. 17 duvvue feods kai feds, also Z vi. 18 duriv
Yuiv Beods dmravras kal mdoas.— ool: ethical dative (G. 1171; HA. 770).

4. "Alkpéov: Alcmacon killed his mother, Eriphyle, and became mad,
being persecuted by the Erinyes.

5. x@: = xal 6.—Aevxémovs : the adjective seems to be used to sug:

gest the swift flight of Orestes from the Turies.
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6. wod: shortened form for woid.

10. Koplvlov: the Acrocorinthus was consecrated to Aphrodite, aness
the city was universally celebrated for the attractions of love and beaut —
by which it tempted strangers.

18. "Axatns xr)\.: for it (Corinth) belongs tv Achaia where the wome= -
are beautiful. Cf. Il iii. 76 'Axadda xaA\iyOrawxa. As the adjective xaA«
yovad i8 used of various localities, it is likely that Achaia in our tems=
means Greece in general.

Page 82, 1. 14. rl0e: observe the continued action implied in tk—om
present. — AsoBlovs : sc. fpwras.

18. xal péxps: and reaching even as far as. R

16. Caria and Rhodes are taken to represent the very frontiers =
Greece.

18. «( ¢ys: the speaker is interrupted by the wondering Noywrrfs. —
dxcnpubbns: a word whose meaning is hardly fixed ; the idea is that «
being astonished : are you overwhelmed ?

19. Zépovs: both Syria and Canopus on the Nile were famous #E
their vicious allurements.

20. xéfovs: loves.

21. &mwavr dxoboms: rich in all possessions.

28. lwopyidle: revels. wéesow would more regularly have é.

24. 00\es &pBpa: G. 1368 ; HA. 866. 8. :

25. I'abelpwv: later Gades. Spain on the one side, and India on -th
other, are taken as the limits of the known world.

268. Baxtplwv: a people of Central Asia, north of the Hindu-KZ wsh
mountains; modern Bokhara.

VIII

2. werdooar: from werdouar for rordouar.

8. plpav: mréw, to send forth an odor, is used with a genitive of the
source of the odor.

8. Yexdlas: distill. Used with udpwy, though the genitive is specially |
appropriate only to wvées. .

11. Kvbfpn: = Kvépewa, a name for Aphrodite, from Cythera as asite

prominently connected with her worship.

Page 83, 1. 14. rocadra: has intensive force. Am so serviceable.
Pigeons have been messengers through all historic time, while the char-
acter of the dove has made it a peculiarly appropriate bearer of love- ¥
tokens.

18. It was peculiarly recognized in the ancient world that the highest
and fittest reward for the faithful slave was to give him his freedom.
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Page 85, 1. 81. supdv: partitive genitive. The plural of this noun
is generally used, especially by the earlier writers, as representing the
different parts or muscles of the body, and so came to be used indefinitely.

83. O\yyxov: participle.

88. dwéxe x7). : it isenough, I see her very self; soon thou wilt even speak.

X

The idea lying at the basis of the poem is peculiarly suggestive. Love
is made obedient to beauty only through the higher power of the Muses.
It is the mental and moral endowments which hold an abiding sway.

XI

8. &vaipovs: “Arvavpos was originally a name of a river in Thessaly,
coming then to be used as a general term for streams.

XII

Page 86, 1. 1. “H Tavrélov: Niobe, who was turned into stone upon
Mt. Sipylus, in Lydia, originally belonging to Phrygia.

2. 8x0ars: from 8x67. The masculine Sxfos was the usual form with
this meaning.

8-4. wais ITav8lovos: Philomela (or Procne, as the myth varied in
form) was the wife of Tereus, and was changed into a swallow.

8. elyv: optative of wish. .

8. $opfis: popéw differs from pépw in having a frequentative sense, i.e.
that you might wear.

10. xpwra: the construction is apposition or attraction, the word rep-
resenting the part taking the same case as the whole.

14. pdpyapov: necklace of pearls. Cf. thesongin The Miller's Daughler

of Tennyson: i )
It is the miller’s daughter,

And she is grown so dear, so dear,
That I would be the jewel
That trembles in her ear:
For hid in ringlets day and night,
1'd touch her neck so warm and white, ete.

XIII

1. Néyew: celebrate in poetry. — ArpelSas: introduced as a standard
epic subject.

8. d: Doric form for #.— BépBiros: apparently = \dpa, though it had
properly a greater number of strings. The word appears repeatedly it
these songs and more frequently than Nopa.
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XVIII

1. 'O &vip «7A.: Hephaestus, whose favorite dwelling-place was t
island of Lemnos.

5. IBawre: as savages poison their arrows. The custom of poisoni ar-
arrows was evidently familiar to the Greeks, as is illustrated by the faa. <
that the poison was called rofwdr (papuaxér), from which we get our Exag
lish tozic, intozicate, etc. Odysseus was not above using it (Od. i. 26 1),
and Heracles poisoned his arrows with the bile of the Lernaean hydxa;
but such weapons were condemned by the Greeks and considered as be-
longing to barbarians. We have distinct disapproval expressed by Aelian
N. A. v. 16. Ilorace associates it with the Mauri, Car. i. 22. 8.

8. éf: coming from. It expresses a closely connected circumstance.
—&iirfis: is used often of the battle-cry,and so of the battle; cf. Il. xv.
718 oloere wip, dua & adrol doANées Sppur’ diTHhp.

13. Ares takes the shaft, but, tortured by its effects, begs to be
relieved. This, however, Eros refuses. -

XX

Page 90, 1. 8. Boérov: Bobtes, or Arcturus, is in immediate prox-
imity to the Great Bear. The idea then is * as it begins its decline.”

8. xéarar: Ionic, = xeivrac.

8. émorabels: stopping.

7. dxfias: the door of the ancient house was variously equipped and
ornamented ; for description see Smith’s Dict. Ant., art. Janua. The
knocking would be made with the metal rings upon the outside ; or might
perhaps refer to the shaking of the fastenings, to which dyess would
properly refer.

8. 8épag: the form was that of folding-doors.

9. xaré: connect with the verb.

12. xéol\nvov: = xal doérqyror.

17. éoopé: present, to make the description vivid; Lo.— ¢épovrs:
masculine as if rafda preceded.

Page 91, 1. 19. {orlyv: Ionic for éoriar.

20. re: re. .. re would be nearly equivalent to uév. . . 3é: by a mix
ture of expressions, we find re . . . 8¢

26. Bpaxeioa: participle from Bpéxw.

28. wwap: the liver, taken as the seat of feeling.

31. xépas: my bow. The Greek bow was made of horn (cf. Hom. IL
iv, 110).
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6. olcérav: dweller; the idea is that they, in their sepulcher, give an
unending abiding-place for Greek glory. This sepulcher has received the
glory of Greece to dwell there.

7. paprupel: the object is the previous sentence.

9. xéopov: adornment.

II

This ode was written in honor of Scopas, the Thessalian tyrant, to
celebrate his victory in the chariot-race. It is peculiarly celebrated as
being the poem with which is associated the story of the death of Scopas -
and his friends. The half of the song which, by its reference to the
Dioscuri, roused the jealousy of the tyrant, has been lost. (See Smith's
Dict. of Biog.,art. Simonides.) The morals of the poem are so peculiar
that one can hardly fail to conjecture that it was arranged to fit its sub-
ject, though with something very like sarcasm in its suggestions. The
theme is the impossibility of securing and maintaining goodness.

Page 96, 1. 1. &\ablws: = d\y0ds. .

8. rerphywvov xT\.: perfect in hand and foot and mind. Cf. Aristotle
Rhet. iii. 11: 73v dyafdv &vdpa ¢pivac elvar TeTpdywror ueragopd, dugw vip
Té\ewa : to say that the good man i8 rerpdywror is metaphor, as both are perfect.

8. Bés x7\.: a man, I mean, who knows the law which helps the state.

8. vav ydp «T\.: for the race of fools is without end.

7. voiol v': relative. —aloxpd: things disgracefully bad.

8. Nor is the saying of Pittacus held by me to be appropriately spoken.
véuw is here used with the signification of voul{w.

10. God alone would have this prerogative: it i3 impossible for a mon
not to be bad when overwhelming distress comes upon him.

Page 97, 1. 11. &pédyxavos is simply that which leaves no possible de-
vice open ; so inconceivable, immense, overwhelming.

12. wpbfaws (= wpdtas) €b: in prosperity.

18. el : supply for the condition a verb from wpdfacs.

14. 76 wAelorov: ‘‘most continuously,” or to the greatest extent.

15-17. Therefore, through desire for that which cannot be, I will never
devote my allotted period of life to an empty hope which can gain
accomplishment, namely for a blameless man among all as many of us a8
enjoy the fruit of the spacious earth. 8t{nua: is a word which in its origin
properly denotes a doubting state of mind (3és, 8%0); the meaning then
becomes that of expectancy or desire.

16. &mwpaxtov may be used in the sense of that for which nothing cat
be done, which cannot be accomplished ; or it may mean that which
does nothing, and so vain or idle.
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We cannot always discover where each epigram was inscribed, nor &
sure that all are attributed to their real authors. In large classes of cass.
they have come to us simply associated with certain names in the ol
collections known as the Greek Anthology. This authority, when unsug
ported, can hardly be relied on as better than a tradition, and beyonc
the name of the guthor even the tradition gives little light. The epigrams
of Simonides have, however, the advantage of belonging to an age of
especial historical interest, about which we are comparatively well in-
formed. We give a few of those which are associated with his name,
especially those relating to the Persian wars.

v

1. Alpdvos: Dirphys was a mountain in Euboea. —bwd wruy(: under
the shadow of the gorge, or within the gorge.

The circumstances under which this epigram was written are uncertain.

VI

Page 100, 1. 3. xpvoodspwv: in early times, almost all of the gold
of the Greeks came from the East, through the Persians. There is no
proof of a gold coinage in Greece, certainly of any extent, before tke -
time of Alexander the Great.

The following four beldng to the Greeks who took part in the battle
of Thermopylae.
VII

2. x\\uéBes Téropes : this includes all the Peloponnesians who at first
guarded the pass, the greater part of them being afterwards dismissed by
Leonidas (cf. Herod. vii. 202, 221).

VIII

This epigram is of interest because it belongs to the heroes of Ther-
mopylae, but is even more noteworthy for its suggestiveness, in that it
emphasizes not so much their Spartan valor as their obedience to Spartan
law.

IX

1. Meyworia (Doric genitive) : the soothsayer, an Acarnanian by birth,
who refused to leave Leonidas. A separate monument, with this inscrip-
tion, was erected to him.

2. Swepxeadv: the Sperchius is a small stream which enters the Sinus
Maliacus just north of Thermopylae.
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XI
In behalf of the Corinthians who were killed and buried at Salamis.

XII

Page 101, 1. 1. "Axpds . . . éml §vpod: asort of proverbial expression,
used repeatedly for extreme danger. :
4. fpapev: we attached to, loaded upon.

XIII

'ASapévrov: Adeimantus was the commander of the Corinthian fleet
in the war against Xerxes. He was charged by the Athenians with cow-
ardly conduct (cf. Herod. viii. 5, 69, 94), but seems to have sustained a
good reputation among the most of the Greeks. It is fair to say that the
Athenian accusation has rather the appearance of a hostile invention.

X1v
3. reébvdon : the verb is used in the perfect with the sense to be dead.

Xv
Supposed to be also connected with Thermopylae.

XVI
Connected by good authorities with Plataea, where Pausanias says the
Athenians were buried separately with an epitaph prepared by Simonides
on the monument over them. See Paus. ix. ii. 4.

XVII

Amociated with the battle of the Eurymedon, in which Cimon defeated
%e Persians, first at sea and then on the land, on the coast of Asia
Minor, If the received dates are correct, this cannot belong to our Simoni-
&, for the battle is given as occurring the year after his death. Some
Sathorities, however, place the engagement earlier.

Page 102, 1. 1. "E¢ od: sc. xpbrov.

8. &xarév: in the first engagement at sea, Cimon captured two hun-
dreg ships ; he then followed the enemy to the land, and routed them,
g, according to Plutarch, afterwards defeated a reinforcement of
Yighty Phoenician ships.
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XVIII

Epitaph upon a certain Leon, upon whose monument was a sculptared
lion. It has even been conjectured that this was inscribed upon the mon-
ument of Leonidas, as Herodotus (vii. 226) refers to the lion sculptured
there. There is, however, no external evidence to sustain this view. .
There seems to have been a fondness among the Greeks for the figure of
a lion upon a soldier’s monument.

1. dv: i.e. 7d» xdpriaror: and I guard the strongest of mortals.

XX
1. Tav adrod . . . dwolhvpévav: at the death of his own friends.

XXI

2. Timocreon of Rhodes was a lyric poet who spent a considerable
part of his life in exile in Persia. He was indignant over his lot, was a
good hater, and was well hated in return. He was also noted for his
physical strength, and, as was customary with Greek athletes (see Ath.
Deip. x), was a prodigious eater. So this epigram sums up his qualities. —
dvlpdrovs: elrdy governs two accusatives, one of the person and the other
of the thing (cf. G. 1073 ; HA. 726. a). —kax’ elwdv: to defame.

BACCHYLIDES
I. Tue Yournus or THESEUS

A scene connected with the taking of the memorable tribute of sevem
young men and seven maidens from Athens to Crete, when Theseus ac—
companied them as a volunteer. The ship in which Minos is carrying
them is proceeding on its way when the king becomes enamored of
Eriboea, one of the maidens. Theseus expostulates with him by right of
his divine lineage, which leads to a contest in which the king appeals
successfully to Zeus to acknowledge him as his son by sending a token of
lightning, and then calls upon Theseus to leap into the sea and bring
back a ring which he throws overboard, and thus to furnish proof that
he isacknowledged by his father Poseidon. Theseus returns triumphantly
from the deep, with a robe and diadem from Amphitrite. The scene wa8
the subject of one of the famous paintings of Micon in the Theseium st
Athens. With regard to this and other illustrations of the story consult

Frazer’s Pausanias, I. xvii. 8.
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Page 106, 1. 15. ITavBiovos ixyovov: i.e. Theseus, who in popular
nomenclature is son of Aegeus and grandson of Pandion.

17. péhav: dark or somber, 80 angered.

18. 8(vacev: from durdw, & Doric form for duwéw.

20. elpev: for elrer.

21. A desire no longer holy thou art permitting to hold sway.

amdwxov Blav: violence of desire; the adjective is compounded

of the stem of uéyas and 8xos from Exw.

25. péwer: transitive, like éxippéww : what the scale of justice allots.

28. Bapetav: oppressive.

29. xebvd: connect with xépa.

81. lpardvupos: lovely. The mother of Minos was Europa, the daugh-
ter, acconding to the more common tradition, of Agenor, but here(as in
IL xiv. 321) of Phoenix.

83. xédpd: = xai éué

84. ITirféos Buybrmp: Aethra.

35. whabeioa: cf. Aesch, Prom. 898 unde xhadelny yauérg. The quantity
of the first syllable does not correspond to the other strophes.

86. ITocedaw: Doric, = Ilogeddm.

89. Kvwoolwv: the final syllables are drawn together by synizesis
Knossus is the well-known Cretan town where Minos ruled.

40. The line does not scem to meet the metrical requirements.

Page 107, 1. 41. dpixev: = épixew.

43. 8etv pdos: i.c. to live.

44. Bapdceas: constrain.

45. wpéabe x7\.: before that shall happen we will show our strength
of hand.

47. adpéravxpos: valiant with the spear.

49. Ymwepbdavov: used in the good sense, extraordinary.

50. "A\lov yapPpd: Minos, whose wife was Pasiphag, daughter of Helios.

§1. worawlav: novel or bold.

4. Polniooa: Europa.

56. mwupuéBerpav: fire-trailing.

60. xpioeov: conncet with xbouor. Ile throws his ring into the sea.

62. Cuasting thyself boldly into the element where thy father dwells.

66. avafiBpévras: ruler of the thunder.

Page 108, 1. 67. &perpov: bold or exorbitant.

70. wavepxéa: sc. waida: wishing to render him illustrious.

71. Bupdppevov: pleasing to his heart.

78. allépa: here feminine as in Homer. In Attic use it is predomk

nantly but not universally maseuline. ‘
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118. ofhaw: adjective with xéuaiw:: cf. Hom. Od. vi. 231.

115. ol: i.e. Amphitrite.

116. 86\wos: 80 Sappho calls Aphrodite 3onéwNoxe, i. 2. 36\ws is appar-
ently scanned as two short syllables.

117. Nothing which the gods choose to do is incredible to sensible men

118. $pevobpass: from gperodpas = ¢pevoripys. It is noticeable in the
account that the bringing back of the ring is not specifically mentioned.
The poet wishes to encourage our imagination.

119. Aewréwpupvov: with slender stern.

Page 110, 1. 181. loxacev: broke of; with what thoughts was the
Cnossian chief occupied which he (Theseus) brought to an untimely end.

184. &yhadépovor: can hardly differ much in meaning, as here used,
from dyA\aol.

129. waubwniav: the first syllable is shortened in scanning.

180. This conclusion is proof that the poem was addressed to Apollo-
and sung by a chorus of Ceians.

1I

The poem is peculiar in being in the form of a dialogue, the speaker
changing with each strophe. Aegeus, the king of Athens, is questioned
by some Athenian or Athenians as to the meaning of a strange excite-
ment which has broken out in the city. The reply tells of the approach
of a valiant youth, of whom a herald has announced that he is coming
to Athens from the way of the Isthmus, slaying the giants and monsters
that oppose his course. It is a dithyrambic song in honor of Theseus,
and is an interesting illustration of the prominence of the dramatic ele-
ment in that form of poetry, and of the freedom of Greek choral song,
which rendered it capable of vast variety of expression and opened the
way for its rich development, issuing in the masterpieces of the Athenian
stage. The fullness of Greek life was expressing itself in the manifold
varieties of choral song, and so finally found voice in the drama. If we
could gain a more perfect view of the history of Greek lyric we should
doubtless be surprised by many bold experiments and charmed by many
beautiful devices. This is one of the chorals arranged by the poet that
at the Athenian festival Theseus may be appropriately celebrated.

Page 111, 1. 1. The address to the king may be regarded as coming
from a chorus of Athenians, but there is nothing to define the speakers
or speaker, so that it might have been a single person. —BaoW\es: ie
Aegeus. —’ABavév: a Doric genitive.







190 " NOTES

86. Cercyon lived in the neighborhood of Eleusis, and forced stran-
gers to wrestle with him.

Page 112, 1. 87. ¥oxev: checked, put an end to.—IToAvwfpovos: the
myth is the one popularly associated with the name of Procrustes, who
fitted his captives to his bed by cutting them off or stretching them out
as the case might demand. Polypemon is given by Pausanias as identical
with Procrustes. But here Procoptes seems to be the principal character,
wielding the weapon which mutilates the unfortunate victims. The form
of the myth as here given we cannot certainly recover, but perhaps the
best interpretation suggested is to make Polypemon the father, and Pro-
coptes the son who has inherited the violent practices of his father.
Translate, and Procoptes let fall the mighty hammer of Polypemon, having
Jound a man superior to himself.

81. Tiva ... wé0ev: a double question in a single sentence, according
to a usage not uncommon in Greek, from ‘Homer down. Cf. Od. i 170
1ls xb0ev els d¥dpiv;

85. There is apparently something wrong in the text, as there is a sy-
lable lacking at the end to make the meter correspond to the other
strophes. The second syllable in the line should also regularly be short.
Kenyon reads # uévov 7" &voxAéy 7é my. Smyth reads odv éwdoow. So Weil
and Blass, comparing Eur. Hec. 1148 ubévov adv Téxvoiot.

41. Oeds: the glory of the coming hero is further enhanced by the
divine commission.

42. pficeras: the future with 8¢pa in final clause is rare. GMT. 324

45. Cf. Solon vi. 8 xdrrws torepoy H\e dlxn.

46. Ado dare: according to the myth as generally given Theseus was
alone in his journey to Athens, but these popular stories had naturally
many variations. —épaprelv: the manuscript has duapreiv, which is here
manifestly another formn for duapreiv.

48. The verse is incomplete, lacking one or more words apparently
defining &lgos. .

49. Two spears belong to the equipment of the hero from the time of
Homer down. The vase-paintings largely represent the warrior as
armed.

50. xknbrukov: by crasis for xal ebrukor = ebruxTor.

Page 113, 1. §3. obAwov: woolly.

54. xAapi8: the chlamys was a short cloak, said to belong especially
to Thessaly, but worn largely by horsemen everywhere, and a favorite
garment of the Athenian ephebi.
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§8. Aapviav: Lemnos was always associated in Greek thought with
volcanic fires. The island was sacred to Hephaestus; cf. Soph. Phil. 800:

7@ Anprly 798 draxalovuévy wupl.

86. olnaoav pAéya: cf. Pind. P. i. 45.
§7. &Bvppdrov: defined by its appositives, xohéuov and udxas.
89. xalxeoxrimwov: with brazen clang.

m

1. The selection is a fragment apparently of a paean in honor of peace.
—elpfiva: peace is personified, but the poet shows here no consciousness
of the mythology connected with her as a divine being. Hesiod presents
Eirene as one of the Horae who preside over the order of nature and
especially the seasons. She had, at least in a later age, analtar and stat-
ues at Athens. One by Cephisodotus, representing Eirene with the infant
Plutus in her arms, is known to us by a replica in Munich which has
become very famous in modern times. How natural it was to personify
Peace, is illustrated again by Aristophanes in the play which he has named
after her. —peydla: neuter plural accusative. G.10564; HA. 716. b.

2. pelyhdoowv: cf. Aesch. Prom. 172 ueheyAdogois Iefods éxaodaiow.
—a&owddv: Doric genitive plural.

8. atbecdas: depends upon rixred.

8. plhav: construed with genitive and dative, as is customary. G.
1105; HA. 742.

6. wépwafiv: “ porpax”’ is used here apparently as a general term for
the fastenings on the inner side of the shield. More specifically it was
probably a thong running in loops a little inside of the circumference, to
be grasped by the hand while the forearm was under the 8xawvos, a strip
(usually of metal) which went across the diameter of the shield. —alfdv:
dusky or dark brown. The root is connected with affw and signifies the
various colors of the murky flame. The case, like that of dpaxviv, is geni-
tive as above.

v
1. Avbla NOos: cf. Theog. 265, note.
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