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CASTLE HOWARD

Roll on, great Howard, through the gorgeous stars
Toward the golden fountain of the date,

Salute the Sun with capital and vase

And the vast heads upon your Satyr Gate.

Those looks compast of evil and delight

Full into morning fat with sunlight, roll,

As once you rolled them tnto fiery night

In the great storm when you received your soul!

When lightning traced you with his fingering flame,
Arch unto arch and cupola to ground,

And thunder all about your streaming frame
Ruined his monstrous Parthenons of sound,

Till you, that scraped acquaintance with the stars,
Laughed in the rumble of your window bars!






Chapter One
LATE ARRIVAL

Well hast thou done;
The World was a Fool, e'er since it begun,
And since neither Fanus, nor Chronos, nor I,
Can hinder the Crimes,
Or mend the Bad Times,
*Tis better to Laugh than to Cry.
DRYDEN

N Restoration London no parish hummed with more
\)— Imdustrious life than St. Nicolas Acons, whose gabled
Lo houses were full of such worthy men as had for cen-
© turies made their City a market of the world: mercers
w and grocers and silver-smiths, corn merchants and wool
o merchants; tradesmen of every description, from humble
apprentices seldom exploring beyond the sound of their
Sunday bells, to grave and solemn persons like Sir John
ridges, who had “imbatailed” the church and
been elected Lord Mayor. One winter day in 1664,
—somewhere among those narrow lanes, John Vanbrugh
was born, and on the 24th of January, Mr. Meriton,
the Rector, came specially to the house to baptise him,
because he was too frail to be taken to church. Mr.
Meriton remembered that he had been hastily called
N to that house only a year before, to christen a little
& girl, Lucy, on the day she was born. Yet she had lived,
which the first two children of Giles and Elizabeth had
not.
Giles Vanbrugh’s father was a Dutchman, Gillis van
Brugg of Ghent, a merchant and the descendant of

[13]



VANBRUGH Architest & Dramaiist

merchants The van Bruggs were an old and venerable
farmly, with a coat of arms, and one of them had been
Prator of Ypres in 1383 But the Reformation destroyed
the comfortable rhythm of therr medieval lives Frrst
the Protestant zeal and then the fire of Alva swept over
that flat and windy landscape, and n the anguish of
years when families were thinned and businesses broken
up, Gillis van Brugg deserted the stricken market place
of Europe and crossed over to England “for the enjoy-
ment of the reformed rehgion > He changed his nation-
ality 1n London and was received mto the Church of
England He marned an English girl and settled down as
a gentleman of the parish of St Stephen’s Walbrook
There 1n the registry he wrote his name—“Gillis van
Brug Churtwarden”, and there he was buried on the
2xst of June, 1646, m the tomb in the north assle that
he had bought for an English posterity

From brief entries m a register, which are all the
immortality achieved by the greater part of mankind,
we learn that his wife was called Mary and that Giles
was bornin 1631 There was an elder brother, Wilham,
and later there werc James and John, who were twins
All of them were brought up to be merchants, and seem
to have found their origin something of a disadvantage
at first, for the twins complained to the King that “some,
out of spight, goe about io hinder thewr trading, in re-
gard therr father was an alien” Nevertheless, Giles
made a very good marriage About 1659, when he was
twenty-eight or so, he married Elzabeth Barker, a
widow rather older than himself, with a little gixl She
was the youngest daughter of Sir Dudley Carleton, of
Imber Court, in Surrey, and one of her ssters had
already married his elder brother, Willam Her father

[14]
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was the nephew and heir of the great Viscount Dor-
chester, reputed by some to have been the cleverest
diplomat m Europe

On that January day m 1664, a son and heir had been
restored io Elizabeth and Giles As be lay there, gazing
at the light on a low ceiling, London came mto his
sixty-two years of awareness as a pattern of meanngless
sound Somewhere beyond that rumour of wheels and
hooves and voices, a burglar was waiting to be hanged,
and Mr Pepys had sent his wife to secure a view at a
wimndow Not far off King Charles was changing ms-
tresses, “that easy monarch” who, m Colley Cibber’s
words, “loved his roses without thorns, nor do we hear
that he much chose to be himself the first gatherer of
them * Three days after the christemng, Drury Lane was
full of coaches for a new play, The Indian Queen by Dry-
den, who would one day be calling the new-born mnfant
“my good friend Mr Vanbrook »*

But of that London mn which something of the care-
free spirit of Restoration remamed, John Vanbrugh can
have remembered nothing, for soon the famuly left it,
never to return In January, 1665, a daughter Eliza-
beth was born In April, it was heard that the Dutch
Plague was 1n the Thames estuary, and i June a doctor
brought 1t into the City There was a heat wave and 1t
spread through the human ant-hill with appalling speed
A hundred died mn one week, two hundred m the next,
soon seven hundred, and then the general exodus
began All who could afford 1t piled ther belongings in
carts, and the roads out of London carried away a con-
tinual stream of upper- and middle-class famihes Only

* The foresgn name lent utself to a varety of spellings, and he occasionally spelt
1t Vanbrook humself The pronunciation no doubt was always “Vanbrook” or
“Vanbroog”
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the poor remamned behind, and 1n the middle of August,
the hot weather never abating, ten thousand of them
died m a week, while religious mamacs, the fungus on
all human catastrophe, shouted of Babylon and Sodom
at the street corners

It may be hazarded that the Vanbrughs left London
m June durmng the panic For two years we lose sight
of them altogether, and then 1 1667 they reappear at
Chester, where the register of Holy Trimity Church
records the death of a son, Carleton, on the 13th of
October It 15 clear that they did not proceed there
at once, for Carleton’s baptism 13 not recorded, nor Anna
Mara’s, who had also been born i the mterval Elza-
beth Vanbrugh had embarked ona high rate of production
and mamtamed 1t for twenty-one years, during which
she gave birth to no less than nineteen children *

Giles Vanbrugh set up as a sugar baker 1n the pansh
of Holy Trinity, and accordng to tradition hved mn a
large bullding 1 Weaver Lane known as the Sugar
House, for 1t also contamed s refinety Before Liver-
pool eclipsed 1t, Chester was the most important har-
bour north of Bristol, trading directly with Ireland and
the plantations of the New World Giles was soon accep-
ted as a good and useful citizen, and we are given a
ghmpse of him 1 Tong’s Iife of the Dissenter, Matthew
Henry, written m 1716 “Chester,” he says, “was then
very happy in several worthy Gentlemen that had their
Habitations there, they were not altogether Strangers to
Mr Henry before he came to live among them, but now

* Giles, Dorothy, Lucy, John, Elzabeth, Anna Mari, Grulcton, Mary, Victoria,
Elizabeth, Robina, Carleton, a hoy, Giles, Catherina, Dudley, Kendrick, harles,
Plulp Thirteen were sull alive i 1683, when Giles Vanbrugh made lus will La

nature de Pary qupl vesprent, hunuds o lsmpérd, Jast qua lours fammes sunt Jecandes —
Les Deluces ds la Grand” Bratagns, 1711 S Jremdes

[16]
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they came to be his very intimate Acquamtance Some
of these, as Alderman Manwaring and Mr Vanbrugh,
were m Commumon with the Church of England, but
they heard Mr Henry on the Week-day Lectures, and
always treated hum with great and smcere Respect ”
This respect was returned by many of the chapel-
goers, like Kenuick, after whom the Vanbrughs’ seven-
teenth child appears to have been named, and Greg,
“a man of excellenl sweet temper, and great usefulness **
Matthew Henry lived quite close to the Sugar House,
and equally near was the little chapel i which, hour
after hour of every Thursday afternoon, he expounded
his grey religion to the unrejoicing faces

Low church, respectable, and a lover of English liberty,
Giles Vanbrugh was by nature a tolerant man But when
he remembered the hstory of his father’s people he
became a bigot, with a fantastic plan of revenge And
when he heard of the grisly Popish plot discovered by the
worthy Titus Oates he determuned at last to unfold his
plan to that staunch Protestant, the Bishop of London

The Hornd Plott Lately discovered agamnst is Majesty, the
Kingdome, and the Protestant Religion, and certamly knowne to
have been hatcl’d at Rome, and chuefly further’d by the Pope him-
self, has renewed 1n my thoughts, what I have often wish’d and
Judg'd casily feasible But I doubted ye proposition would have
been rerected and thought a little dishonourable to attaque a prince
1 hus owne Dominzons without a just pretence or provocation

It 18, 1n short, my Lord, ye assaulting the City of Rome on that side
where ye Vatican Palace stands, and bringing away the Library

This remarkable project Giles Vanbrugh had pondered
m every detall During three years of travel i France
and Italy for “pleasure and improvement,” he had spent
a year m Rome, behaving, 1t seems, like a government

[x71] B
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spy He knew the size of the population and how many
non-combatants i1t mcluded m nuns and prests, “of
which I had a Lst for ye 10 preceeding years * He knew
that the garrison m the Castle of St Angclo was small,
and that Rome was only five hours’ march from the
sea—the whole enteiprise, he thought, might be over
1n twenty-four hours Sir John Nasborough was already
crusing mn the Mediterranean unsuspected,

so that a Competent number might quickly bee landed, and with-
out opposition, and come upon the Citty m ye suddamest manne
Imagmable I could beleve, if Sir John could spare four
thousand briske active men, well arm’d and provided with scaling
Ladders and other Instruments, and Bombes espeaally, to fire ye
Catty 1n severall places at ye same ume, 1t xmght accomplish ye
Businesse

But as “Secrecy 1 the man hinge of this Exployt,”
great care must be taken not to include among the troops
a smgle Roman Catholic, who mght gallop ahead and
betray the design “If 1 succeed, yr Lordship well
knowes ye great valew of those ancient Manuscripts
(wch thy have Rob’d ye Prince Palatine’s Library and
many others of) and of what benefitt they would bee,
towards defending ours and Impugmng their owne
Rehgion
But that was not all he suggested

If another as great affront mught be propos’d and approv’d of,
1t were no Difficult Matter, at the same time, o send 8 or 10 fre-
gatts into ye Admatick Sea to Ancona, and there Land and March to
Loretto and by Surprise take and Raze that neast of Superstiion
and bring away all 1ts Treasure which some madd fellowes as were
at Mons would make no great hones of

After all, why not do a thing thoroughly when you are
about 1t?

[18]
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And Giles Vanbrugh really believed that Charles II,
of all kings, would approve of his design “I must
confesse, till I know his Majesty 1s made acquamnted
with 1t, and disallows 1, I cannot but think 1t 15 an
honourable & hopeful Attempt, and that wheremn, upon
his Majesty’s Command, I would venture my life, and
further with my best advice and fortune ** But months
passed and King Charles never sent for that advice,
nor did he ever wake him from a staring day-dream
under Matthew Henry’s pulpit, to run through Roman
streets with the Codex Vaticanus under his arm

It was m a very Protestant atmosphere that John
Vanbrugh grew up, and 1t may bave been a superfluity
of sermons 1 exireme youth that gave him his Iife-
long contempt for the Church Yet his father was a
travelled man, more experienced than most of his
provincial friends, and his mother no doubt a cultivated
woman Lafe at the Sugar House was not entirely collect
and catechism, and Chester offered a variety of entertan-
ments within the closed circle of 1ts medieval wall Being
the port for Ireland, it was relatively far more important
than to-day, and the continual flow of men and news 1.
erther direction kept 1t i touch with London It was the
military as well as the spirrtual centre of the north-west,
so that kings and would-be kings considered 1ts support
worth having Monmouth entertamed the mob i 1683
until they ran wild and stormed the Cathedral James, m
1687, tried to win support for the repeal of the Test
Act, and “‘closetted several gentlemen of the cty,” in-
cluding Matthew Henry, but with little result And n
1688 a regiment of Roman Catholics under Lord Moly-
neux marched 1n amd tense excitement on the eve of
the Revolution

[19]
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Chester was well aware of 1ts strategic umporiance, and
every Christmas Eve the Mayor and Aldermen 1n thewr
scarlet robes proceeded by torchhght to the City Hall,
accompanied by the local gentry, and read the roll-
call of the watch that must guard the city until dawn
Then after a prodigious feast, the company dispersed to
their homes and various gentlemen to the walls, and the
symbolic custom was repeated for three mghts Bemde
this annual ceremony, which Giles Vanbrugh must
have taken part in, any day of national or local rejorcing
would be marked with a holiday and a display of a more
frivolous kind Once a man climbed up St Peter’s spire,
fixed St. George’s flag to the weather vane, beat a drum,
fired a pistol, flourished a sword, and then “stood upon
his hands with his feet m the Ayre, very dangerously
and wonderfully to the view of the beholders, with
casting Fire-workes very dehghtful” There were, of
course, less fugitive entertainments, and a former Lord
Derby had built “a fair cockpitt under St John’s m a
garden by the water side, to which resorted Gent of all
parts, and great cocking was used a long while ”

There 15 a tradition that John and lus brothers were
given a liberal education at the King’s School, of which
1 the next century a Robert Vanbrugh was headmaster,
and though this cannot be verified, 1t 13 likely enough,
for the old grammar school of the city was the only
establishment of the kind Though 1t was considerably re-
built 1n the eighteenth century, its charmung courtyard
abuts on the precincts of the fine cathedral that Van-
brugh knew, and 1t may be said that Chester provided
favourable surroundmgs for the youth of an architect
It possessed some fine new classical buildings 1n the mid-
century style, and 1is celebrated “Rows” were then far

[20]



VANBRUGH Architect & Dramatst

more complete, so that one could pass from almost any
quarter of the town to the next, along picturesque
colonnades at first-floor level, without descending into
the roadway

To suggest that Vanbrugh had architectural ambition
at an early age 1s more than we have warrant for, but
1t 1s certan that Chester mtroduced him to a style of
bulding that had immense influence on his own He
was brought up m a medieval city, and just south of
Weaver Lane was the Castle, one of the important
strongholds of the coast Close beneath the wall on that
southern side ran the Ruver Dee, crossed farther up by
a long medieval bridge with towers at each end West-
ward on clear days there was a magnificent view of the
Welsh mountains, ranged about the lighest peak of
Moel Fammau I behieve that hus love of the picturesque
and the medieval 1n architecture began n a aty of
towers with a river at 1ts foot, ninged 1n a pmnk wall of
Roman origin, and backed by the blue wall of Wales

Unfortunately we know nothing at all of the early
part of hus Ife It 15 said that he went to France for three
years at the age of mineteen to be trained as an archi-
tect, but this 1s on the whole unlikely, for there were
plenty of openings 1n that profession for a young man of
talent, and on the goth of January, 1686, he receved a
commussion 1 the Earl of Huntingdon’s regiment of
foot Soldiering was the last resort of the young gentleman
of undecided mind, but at least 1t shows that he had too
much spirit to enter the family business and bake sugar
for the rest of hus days If thal was a disappomtment to
Giles, 1t may be that Ehzabeth was more ambitious
for her son He was as much a Carleton as a van Brugg,
and there was something in his vems that mingled
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strangely with the plodding wirtue of a Lowland an-
cestry—something which may have seemed no more
than a venturesome spint at that time But to help
garnson Guernsey was the wrong kind of adventure, and
when that awful fate overhung hus regiment, he resigned
Then m July, 1689, Giles Vanbrugh died and was
buried, not 1n the family vault i St Stephen’s Walbrook
but m his pansh church of Holy Trimty By hus wall
the estate was divided nto fourteen parts, of which John
recewved two, and the other children one each

With this small mhertance Vanbrugh found himself
1 London at the age of twenty-six, as vague about the
future as many another young gentleman But if he had
not made a career, he was making some useful friends
among the rich, and within a few months he “began his
days,” as he himself put i, 1 a very origmal way
England and France were at war, and mn the summer of
1690 he was arrested at Calais “on the information
of a Paris woman that he was leaving without a pass-
port after the declaration of war, and 1t appears that he
had mtroduced this woman to an Enghsh lord who 15
deeply concerned for the restoration of his Iiberty *
That was what the Marquis de Barbezieux wrote to
King Louts’ mimister, Ponichartram

According to Voltawre, Vanbrugh professed to be
ignorant of the cause of hus arrest, but I think thus letter
explaimns his reserve on that pomt There 1s also a quite
credible story that he was caught studymng the forti-
fications of Calas, and history affords a curious parallel
to that For the pamnter Hogarth was arrested m 1745
while sketching the English coat-of-arms above the
Calais gate He was released 1n a few days, after he had
praved that he was no spy, but the mcdent angered

[22]
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him and he avenged himself with a cymcal pictwie of
the gateway Vanbrugh, on the other hand, remamed
1 French prisons for eighteen months and never lost his
love of France, never once attacked the nation that had
persecuted him, and this seemed to Voltaire a smgular
evidence of character

Probably he was not greatly worred at first, for he
knew that s milord and other mfluential friends would
try to have him quickly exchanged for some prisoner
of war 1 England But he soon found he must suffer
for his very mnocence Whitehall had a French agent
whom they were willing to exchange for an English one,
but not for a young man of no importance travelling
1 France for his amusement The French piece was too
good to be thrown away on a pawn, and nstead was
clapped mto Newgate As a result, the governor of
Calais was told to guard Vanbrugh plus étrostement But
he was a kind-hearted man, and judgmmg um correctly
after a six months’ acquamtanceship, he allowed him
““to walk about Calas for three days * This mcurred the
disapproval of Versailles C’est un Anglais dans la parole
duquel ol ne faut pas prendre une confiance si entiére Never-
theless, Le Rot m’a donné ordre de vous éorwre de le bien
Lratber

After mne months or so, Vanbrugh’s health began to
suffer and he asked to be transferred at his own expense
to Vincennes, on the outskirts of Paris, where he probably
had other reasons for wishing to be And this was done
at the beginning of May, 1691, with elaborate precau-
tions to see that he did not escape In October he was
allowed to walk 1n the courtyard, a French friend giving
a security of 10,000 francs This was a great boon, yet
a few days later he wrote to s mother, complamnng

[23]
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of 1ll-usage and a hopeless outlook The French author:-
ties stopped the letter, fearng that 1t would injure thewr
countryman 1 Newgate, whereupon Vanbrugh began
to complan to the King himself—that he was deprived
of a fire, and other necessities “The King recerves fresh
complamts every day from Vanbrugh,” wrote Pont-
chartram “H M desires you to provide what he needs
and to treat him well, so that he may no longer be
importuned ”

A second winter had descended on a very bored young
man, when 1n 1692 Lows ordered him to be transferred
to the most famous of all French prisons On the 1rth
of February, Narcissus Luttrell wrote m his diary,
“Last letters from France say, g English gentlemen, Mr
Vanbrook, Mr Goddard, and Mr North, were clapt
up m the Bastile, suspected to be spyes ” A month later
came the retaliation ‘““French merchants were the other
day sent to the Tower, to be used as Mr North and Mr
Vanbroke are, n the Bastile * Montagu North was a
merchant who talked too much about Turkey and so
had been “clapt up at Thoulon on suspicion of goeing
King Wilham’s agent to Constantinople * His brother,
Sir Dudley North, a big man i the City and a former
Lord Mayor, was vamly trymng to have both him and
Vanbrugh exchanged for the French agent Bertelier
Meanwhile Montagu’s busmess had gone entrely to
pieces Not so his health, however; for “Lving so long
m an excellent Air with an exquuite Diet, full, but
temperate, from a very Crasy he became a very Athle-
tick and Sound Gentleman

Vanbrugh was placed 1n the fourth chamber of the
Tower of Liberty, a thing 1t also demied to MM de
Poncet de Sawnte-praye et Sant Georges, et The Bastille

[24]
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was an oblong fortress like a gram clevator, seventy
feet high, and with eight round towers It had been
built to defend Paris aganst mnvasion and was thought
to be quitexmpregnable In the towers there was room for
tharty-two prisoners, and in the whole castle for about
a hundred Yet it seldom contamed more than fifty,
and at the storming 1n 1789 only seven were found, of
whom three weie half-wits To thewr bitter disappoint-
ment the mob looked 1n vam for skeletons and mstru-
ments of torture

The Bastille has acquired a grisly reputation, yet
the ordinary prisoner was treated no worse than at other
gaols and, ndeed, rather better than at Newgate Nor
did the scribbling of a lettre de cachet leave hum to the
mercy of the governor, for the castle was under the
control of a mimster—at this time Pontchartrain—who
received a report every day and took care that the rules
were carried out The new prisoner was always brought
m by coach, to spare him the scrutiny of the crowd, and
a special bell was rung which filled everyone with ex-
citement, down to the poorest cut-throat The governor
recerved him and asked him to empty his pockets on to a
table, after which an inventory was made, and lus watch,
seals, knives, etc, were placed :n a numbered locker
On release they would be restored to him, when he
had signed a receipt which was also a declaration of
love and gratitude to the monarch who had generously
entertamed him

The tower rooms were reserved for prisoners of the
better sort, bemng large and fairly comfortable, though
dark Unless they could afford a private servant, the
turnkey looked after them, ht the fire, and brought
them food three times a day And often the food was

[25]
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extraordmarily good Dimner mught consist of soup,
fish, entrée, a sweet, and dessert, with a couple of bottles
of Burgundy to wash 1t down, and another to drink during
the day Renneville, who was anything but a lover
of the place, declares that he was once given six botiles
of champagne At last the prisoners begged to be fed
more sumply and to share the savings with the governor!
This was thought to be an excellent 1dea, and some of
them are said to have gone out of the Bastlle richer
than they went

Before Vanbrugh arrved, Pontchariramn told the
governor, “HM directs you to allow hum to walk about
and to see the persons who visit hum, wishing him to
enjoy every liberty that 15 compatible with his safe
keepmg > This meant that he could call on Mr North
and Mr Goddard, smoke, play cards and chess, borrow
books from the library, keep a dog and a cat, if he hked,
and even, 1t appears, a tame bird Undoubtedly friends,
mcluding the milord 1 question, had been at work to
obtam these privileges, and among “the persons who
visit hum” there must have been some with mfluence at
Versailles They came to see, 1 the Tower of Liberty,
a good-looking and extremely amusing young English-
man of twenty-exght who spoke their language {lucntly,
had a compelling charm, and supported his 1mprison-
ment well, with an occasional hearty grumble

But visitors could only help him through a small part
oftheday, and to ease the long hours of candlelight, when
there was nothing to listen to but the striking of the
clock, the scroop of an iron door, and the shout of a
distant sentry, he asked the minuster to allow him writing
materials It may have been a decisive act m his career,
For having seen and read, no doubt, mnnumerable
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comedies both m London and Pars, he decided to try
his hand at writing one, and found that character and
dialogue came to hum with extraordmnary ease And as
he wrote, the spirit of the Bastille, was entering deep 1n
his 1magmation, giving lum an ntimacy with the
medieval 1n stone that not even Chester could give,
formmg him for a second and even more important
career But suddenly the rough draft of that comedy
was bundled away, for at eleven o’clock on the 22nd
of November, 1692, the Abbé de Lagny, fermer géné-
ral, brought an order giving him complete freedom mn
Paris, the Abbé himself having provided a security of
1,000 pistoles 1 case he should escape And Vanbrugh
left at once 1 the governor’s carnage to visit and thank
hus benefactor

But to damp hus spirits the news may just have arrived
that his younger brother, Dudley, was i serious trouble
That very day Luttrell was recording n his diary,
“Ostend letters say, collonel Beveredge of the Scotts
regiment bemng at dinner with captain Vanbrook, words
arose and swords were after drawn, and the collonel
was killed, having given abusive language to the captain
first and shook him >’ Beveredge was umversally hated,
and his pursuit of this boy of fifteen was not above sus-
picion Dudley swore that he killed him 1n self defence,
and hus comrades testified at the court-martial that he
was “always of a peaceable quiet temper ” So he was
acquutted

Vanbrugh must have returned to England almost at
once, a free man, if 1t 15 true that he was auditor for the
southern division of the Duchy of Lancaster by the end
of the year But 1t seems that he really returned to the
old, impoverished, knock-about exstence of a solduer,

[27]



VANBRUGH Archutect & Dramatist

and at one time went to sea as a marme, for Lord
Berkeley told the Admuralty, “I never preferred any oflicer
upon My Lord Carmarthen’s recommendation, but
I promused him to make one Mr Vanbrook, a gentle-
man with him at sea last year, a captam m my regiment »
He kept his promuse, and on the last day of 1695, Van-
brugh resigned an eight-day-old lieutenant’s commussion
m another regiment to become a captan of marines at
£180 a year There 18 no reason to suppose that he cver
saw active service, but both his writings and his build-
1ngs are full of military allusions, and he always remaimed
something of a soldier at heart This gave him a special
1dolatry for the Duke of Marlborough and helped o
determune the shape of Blenheim Palace For just as
he loved to write metaphors of storming castles and
defending breaches, so did he love to build bastions and
towers, trophies and stone bombs

Some tume before this appomntment, according to
Cibber, “when he was but an ensign, and had a heart
above his income, he happen’d somewhere, at his winter
quarters, upon a very slender acquamtance with Sir
Thomas Skipwith, to recewve a particular obligation
from hum, which he had not forgot ** Skipwith was one
of the Patentees of the Theatre Royal in Drury Lane,
and though kind-hearted enough, was a vain and feck-~
less creature who left the management of his theatre
almost entirely to the other Patentee, Christopher Rich,
Now 1t was not as if Rich had any particular love of the
stage, though he seems to have been rather fond of
Wren’s building itself, for he spent most of his time there
fiting 1t up wath rows of curious httle cupboards and
other contraptions for which the actors could never
discover any use. Yet he was happy, because he had no
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rival The King’s and the Duke’s Compames had been
united 1n 1682, theie was only one theatre, and he ran 1t
And so when utter mismanagement began to reduce the
profits, he thought of an admurable way of reducing
the costs He would take all the big parts from the old
actors for a time, and give them, at half salares, to the
young he would take them from Betterton and Mrs
Barry and give them to Powell and Mrs Bracegirdle

But the players did not relish the 1dea any more than
the public, and the lovely Anne Bracegirdle wisely re-
fused to take one of Mrs Barry’s parts Unable to toler-
ate such government any longer, they appealed to the
Lord Chamberlain and the King A public subscription
was raised, and 1 1695 the cream of the company, old
and young, walked out under Betterton’s leadersup
and set up for themselves 1n Lincoln’s Inn Fields, where
a small theatre had been built 1 an old tenms court
On the goth of April they opened brilhantly with the
first performance of Love for Love A new play by Con-
greve was 1n any case an event of the greatest importance
1n the theatrical world Moreover, Congreve had become
a partner m the concern and promused them all his
futurc comedies Rich had lost not only the best actors,
but the best dramatist, and so, of course, the best
audiences too

The loss was heavy, but 1t had its advantages It
gave the young and comparatively unknown actors who
remaimned at Drury Lane a grand opportumty to show
thexr worth (and to nsist on double salaries) And so 1t
was that one of them, Colley Cibber, who at twenty-
five had Iittle reputation ag an actor and none as an
author, came forward with a comedy of his own, called
Love’s Last Shyft It was put on early m 1696 and was
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immediately a success, although Congreve said that
“at had only 1 1t a great many things that were like
wit, that i reality were not wil

Vanbrugh was impressed—by the acting of the young
company as a whole, by Cibber mn the part of his charm-
mg fop, Sir Novelty Fashion, and by the play tself
But he thought 1t psychologically unsound A husband
who had been unfaithful for eight years, he thought,
would probably not remain very long with the wife who
had won um back by virtuous example It occuired
to him that a very amusing sequel might be written,
quite destroying that happy conclusion, and at once he
determned to write 1t The success of a man six years
younger than himself encouraged him, and his work
the Bastille gave him confidence If the play were taken,
and liked by the public, it would more than free him
from a debt that was probably financial, by helping
to re-establish the Theatre Royal

He began to wnte at top speed, and within a few
weeks, at the begmmng of Aprl, the MS was m the
hands of the Patentees They accepted 1t—but not for
that season For all hus dispatch 1t was too late And so
eight months went by, and 1t was not until Boxing Day,
1696, that The Relapse, or Virtue 1n Danger, was gwen to
the town Then, coyly advancing to the footlights, came
the dimmutive figure of Miss Cross, to speak mn chuldish
tones the first words of Vanbrugh ever uttered on the
stage

Ladys, this Play 1n too much haste was writ

To be o’ercharg’d with erther Plot or Wat,
*Twas Got, Concerv’d, and Born 1n six Weeks space

Most of the play-goers, i that small world of fashion
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for which one theatre could cater comfortably, had
been to Love’s Last Shift, so they knew the situation and
waited cheerfully for the sequel Once more Cibber was
the fop, Sir Novelty, but i the mterval Vanbrugh had
raised him to the peerage, and now he drawled and
gestured to the boxes as Lord Foppington By the end
of the first act, good judges reahsed that a new master
had come among them Here was something of a differ-
ent order from Cibber’s work true wit and no fake
And if that wit was not as brilliant as Congreve’s, the
fun was more uproarious It 1s true that Powell, playmng
Worthy, “wadled on upon the stage” blind drunk and
nearly ravished Mrs Rogers 1n the part of Amanda, but
that starthng emendation of the plot was just averted,
and when the curtain fell, “nughty applause” greeted a
comedy which “by the mere force of its agreeable wit,
ran away with the hearts of 1ts hearers * Vanbrugh knew
that he had arrived
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Chapter Two
THE PROVOK’D MORALIST

Dost thou think, because thou art virluous,
there shall be no more cakes and ale?
SIR TOBY BELGH

HEN Charles IT returned to be King, a maypole was
Wsct up in the Strand to show that the good old days
were back again, But the people did not dance; they had
forgotten the way, or they were too shy. That is symbolic
of something which had happened to their souls during
the ten years of the Commonwealth. Merric England
had died, the age of poctry was over, and the age of
prose had begun. It was rather as if the country had re-
covered from a grave illness to find that its youth had
gone. It could laugh and indulge itself again, but the
laughter would be cynical and the dissipation sophisti-
cated. That, at least, may be said of the small fashion-
able world for which Etherege invented an cxquisite,
mocking, artificial form of entertainment. Congreve and
Wycherley brought it to perfection, and the Comedy of
Manners was old when Vanbrugh added his contribution
at the end of the century.

No form of art could possibly be less didactic, yet
Vanbrugh could not keep his personality out of The
Relapse, and it can be viewed as a satire on the beaux
of London.

But hush; they'r here already, Il retire,
And leave *em to you Ladies to admixe,
They’ll show you Twenty Thousand Arts and Graces,
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They’ll entertain you wath their soft Grimaces,
Their Snuff-box, aukward Bows—and ugly Faces
In short, they’r after all, so much your Friends,
That lest the Play shou’d fail, the Author ends,
They have resolv’d to make you some amends
Between each Act, (performed by nicest Rules,)
They’ll treat you—with an mterlude of Fools

Of which, that you may have the deeper Sense,
The Entertainment’s—at then own Expense

And of all beaux the eternal king 15, of course, Novelty
(or Nahvelty as he drawled 1t), Lord Foppington For
besides raising him to the peerage, Vanbrugh had added
mmmensely to his stature as a figure of fun To thus
affected youth who complained of the churches, “they
begmn so abormnably early, a Man must rise by Candle-
light to get dress’d by the Psalm,” yet whowas still able to
find hus day “‘an eternal raund O of Delights,” Vanbrugh
opposed Worthy, the kind of man whom he called “The
Beaux Antipathy, for they agree in nothing but walking
upon two Legs” Now Worthy, who puts Virtue n
Danger by nearly contriving to seduce Amanda, 13 not
exactly a model human bemng, but he 1s a man of sense
and honour such as hs cieator admired and may very
well have becn In short, Vanbrugh despised affectation
He liked masculmuty 1n life as much as mn art

Because he lived m the society of which he wrote, and
1t was said that his plays “seem’d to be no more than
his common conversation committed to paper,” there
was a naturalness m his writing that the players were the
first to appreciate No author was easter to get by heart
But beyond the exclusive world of the theatre and 1ts
devotees, a different opmion of the play was gomng round
Some who had held their peace at previous ndecencies
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could hardly endure this final blossom of a profligate
stage Vanbrugh was really no more ndecent than Con-
greve, Etherege or Wycherley, but 1t might be fair to
describe him as more coarse For he did not merely laugh
at the foibles of his characters, he rejoiced in their
sensuality And in the middle-class drawing-rooms of the
City the aimy of mo1al indignation quictly mobihized

Perhaps not so quietly afier all, for when the play
appeared 1n print a few weeks later, Vanbiugh trcated
the enemy to a contemptuous and provocative preface
Already 1t seems a ceriamn violent clergyman was turn-~
ing darkly n the mould

As for the Saints (your thorough-pac’d ones I mean, with serew’d
Faces and wry Mouths) I despair of thum, for they aic Fiiends to
no body Lhey love nothing, but their Altas and Themsclves
they have too much Zeal to have any Chanty, they make Debauches
n Piety, as Smners do 1n Wine, and aie as quaiiclsome in ther
Religion, as other People are 1n their Dunk so I hope nobody
will mind what they say But il any Man (with flat plod Shoocs, a
little Band, greazy Hair, and a dirty Face, who 13 wiser than I,
at the expense of bemng Iorty years older) happens to e oficnded
at a story of a Cock and a Bull,® and a Puest and a Bull-dog I
beg his Pardon with all my heart

One word more about the Bawdy, and I havc done I own the
first might this thing was acted, some ndccencies had like to have
happen’d, but ’twas not my Fault

The fine Gentleman of the Play, drinking Ius Mistiess’s ITealth
n Nants Brandy, from six 1 the Morming, to the time he wadled
on upon the stage 1n the Everung, had toasted hamself up 1o such a
pitch of Vigor, I confess I once gave Amanda for gone, and ani
since (with all due Respect to Mis Rogers) very sorry she scap't,
for I am confident a catam Lady (lct no one take 1t to herself that
15 handsome) who lughly hlames the Play for the harrenness of the
conclusion, wou’d then have allowed 1t, a very natural Close

1 Bull bang the name of the undignificd clrgyman i The Relapse,
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Evidently Vanbrugh felt there was nothing to be
feared from a few dirty-minded Puritans, and 1t was not
out of deference to them that lus next play was quite -
offensive, 1 the moral sense at lcast It was called Zsop,
and Rich put 1t on only a week or iwo after The Relapse,
so that 1t must have been written 1n the previous year
Vanbrugh hardly hoped to repeat s mitial trumph
with an entertainment that offered none of the essential
ngredients of a popular play—

No Hero, no Romance, no Plot, no Show,
No Rape, no Bawdy, no Intrigue, no Beau—

and he was not disappointed when 1t was coolly re-
ceived The wonder 1s that 1t was receved at all, for
ZEsop 1s merely a siring of episodes 1llustrating the philo-
sopher’s talent for dealng with one kind of man after
another And each episode 1s wound up with a fable
very indifferent verse, which arrests what little move-
ment there might otherwise have been The play was
Vanbrugh’s first translation from the French, and he
probably saw the origmnal—Boursault’s Esope a la Ville—
on some early visit to Paris His rendering was free, but
admurably so, for nearly all the best effects are hus own
It amused him to ridicule types that he considered
absurd, but the time would come when he would find a
certamn embal 1t 1 the pl ten minutes he
had devoted to the character of a herald

To repay Sir Thomas and help the Theatre Royal,
Vanbrugh forwent his profits i both The Relapse and
Asop Whatever the reception of that play by good
judges—and 1t was by no means damned—it could not
alter his reputation for charm and brilhance mn the
circle of very illustrious Whigs who had become his
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mtimate friends One of them was Charles Montagu,
afterwards Earl of Halifax, and Chanccllor of the
Exchequer, a great admumstrator and an even greater
patron, who, 1t was said,

claim’d the station
To be Maecenas to the nation

Swaft declared that men of letters received no more from
him than “good words and good dinners”, yet although
that was certamnly unjust, Vanbrugh, for one, was never
very much m his debt, and to judge from a letter to
Jacob Tonson mn Amsterdam, was not unduly impressed

by him

My Lord Halhfax desires you will bespeak him a Set of all kinds
of Mathematicall Instruments, of the laigest sort . Ivoiy, but
adorn’d as curiously as you please, they being more for lurmture
than any use he’s like to put ’em to He designs to hang ’em up 1n
his Labrary He'’s tould the best i the world ue madc at Ams
He expects they shou'd cost 2 good deal of money

And perhaps would be disappomnted did they not
Vanbrugh smiled to think that the best dividers 1n the
world should be required for a trophy on a hbrary wall

But 1t seems that before The Relapse appeared, he had
read him “‘mn 1ts looser sheets, by way of farmly amuse~
ment,” that sketch for a comedy he had written 1 the
Bastille Later Halifax, who according to Cibber “was
a great favourer of Betlerton’s company,” asked hum to
revise 1t and give 1t to the theatre m Lincoln’s Inn Ficlds
That was a request hatdly to be denied (o such a patron
and friend, nor was Skipwith i the least offended, as
ndeed he had no right o be, though he lost, as a conse-
quence, Vanbrugh’s dramatic mastel piece
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The appearance of The Provok’d Wife at the new theatre
1n May, 1697, was m two ways more important than that
of The Relapse at the old 1t was a better play, performed
by better players The incentive to offer 1t to a company
which included Betterton must anyway have been great,
and this ime Vanbrugh was able to make his revision
with the whole cast 1n view And once more he gave
away his profits of the third and sixth mights, a generous
act, for he was by no means rich As Sir John Brute, a
part that was afterwards a favourite of Garrick’s too,
Betterton was superb He was a small, stocky man, not
good-looking nor clegant, bul a very great artst He
seldom madc any violent gesture, and preferred a rapt
and silent audience to a vociferous one “He had little
Eyes, and a broad Face, a little Pock fretten, a Corpu-
lent Body, and thick Legs, with large Feet His Voice
was low and grumbhng, yet he could Time 1t by an
artful Climax which enforc’d umversal Attention, even
from the Fops and Orange Girls He was mcapable of
dancing even m a Country Dance *

Opposite him, 1n the part of the provoked wife, was
Mrs Barry, who m the far-off days of the Restoration
had borne Rochester one daughter, and Etherege another,
and broken poor Otway’s heart Something of the fire
had passed from her, but not the presence, the wonder-
ful dignity i movement and repose Lady Brute was
probably her greatest part, and she set with Sir John
an example of conjugal misery which the theatre strove
to ltve up to for a hundred years, for they presented a
picture very dear to the ribald heart of their creator
a gross and repellent husband bored with his wife—
a wife debating with her mece whether or not to cuck-
old him And the niece, Bellinda, was of cowse Anne
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Bracegirdle, that “deswrable brunette” with “black
sparkling eyes and a fresh blushy complexion” for whom
“1t was ever a fashion among the young and gay to
have a taste or fendre,” but who, to their eternal dejection,
never responded She was chaste, but by no means cold
There are some so refined m spirt that they will walk
slowly by a cripple to spare him the pam of comparison,
and any day, crossing Clare Market, Anne Bracegirdle
would be greeted by the starving poor whom she had
helped It 15 recorded that ‘‘she could not pass the
neighbourhood without the thankful acclamation of
people of all degrecs, so that if any one had affronted
her, they would have been in danger of bemng killed
directly ” “The Diana of the Stage” had no lovers,
but she had a multtude of friends

In the privacy of their bedrooms, aunt and niece -
dulged 1 charmng confessions, and 1t was a favourite
trick of Vanbrugh’s to set the audiencc laughing at
1self—

Lady Brute. Why then I confess, That I love to sit m the Fore-
front of a Box For if one siis behind, there’s two Acts gone perhaps,
before onc’s found out And when I am there, if I perceive the Men
whispering and Jooking upon me, you must know I cannot for my
Lafe forbear thinking they talk to my Advantage And that sets a
Thousand little tickling Vamties on Foot—

Bellinda Just my Case for all the World, but go on

Lady Brute 1 watch with Impatience for the next Jest in the
Play, that I might laugh and shew my white Teeth If the Poct has
been dull, and the Jest be long a comung, I pretend to whisper one
to my Friend, and from thence fall mnto a litle short Discourse, 1n
which I take Occasion to shew my Face m all Humours, Brisk,
Pleas’d, Sertous, Melanchaly, Langwshing, Not that what we say
to one another causes any of these Alterations But——

Bellinda Don’t trouble your self to explan For if I’'m not mus-
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taken, you and I have had some of these necessa1y Dialogues before
now, with the same tention

Lady Brute. Why Ull swea, Bellinda, some People do givestrange
agreeable Aus to then Faces 1n speaking Tell me true—Did you
never practise m the Glass?

Bellinda Why, did you?

Lady Brute  Yes, Faith, many a time

Bellinda And T too, I own 1t Both how to speak my self, and
how to look when others speak, But my Glass and I con’d never yet
agree what Face I shou’d make when they come blurt out with a
nasty thing 1 a Play For all the Men presently look upon the
‘Women, that’s certain, so laugh we must not, tho’ our Stays burst
for’t, Because that’s telling Truth, and owning we understand the
Jest And to look serious 1s so dull, when the whole House 15 laugh-
ng

Lady Brute Besdes, that looking sertous do’s really betray our
Knowledge i the Matter, as much as laughing with the Company
wouw’d do For i1f we did not understand the thing, we show’d
naturally do like other people

Bellinde For my part I always take that Occasion to blow my nose

Lady Bruts  You must blow your Nose half off then at some Plays

‘Whether 1t 1s safe to attribute to a dramatist any of
the opmions actually expressed in his work 1s doubtful
‘When people use the phiase “as Shakespeare said” they
nearly always mean, as he made one of his worthier
characters say Shakespeare was not Polomus, and we
must not make Vanbrugh Constant Nevertheless, the
contrast between the “Man of real Worth” and the fool
1s maintained in all hus first three plays, and the former’s
views on love and morals are often shrewd, and may well
have been his own ““Virtue consists,” he makes Constant
say, “mn Goodness, Honour, Gratitude, Sincerity and
Pity, and not m peevish, snarling, strast-laced Chastity *
It was a definition that he himself might have given the
Kit-Cat Club
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According to Charles James Fox, The Prowok’d Wife
proved 1ts author to be “almost as great a gemws as ever
lived”, while according to Dr Blawr 1ts obscenities
““ought to explode 1t out of all reputable socicty,”—judg-
ments equally absurd But without doubt Vanbrugh’s
plays were not for queasy stomachs, his humour was
broad like his keystones, though not so heavy “Why
don’t some Reformer or other beat the Poet for't»”’
asked Bellinda, and soon enough one cid

For the denying spmit 13 always latent i Englsh
blood, a rash that breaks out at fairly regular intervals
It 1s given different names at different periods, but its
permanent home 15 1 the muddle classes It was the
mddle-class citizens of London in Shakespcare’s time
who prolubited theatres m the City and compelled
playgoers to cross the rver to the Swan and the Globe
m Southwark It was their great-grandchildren in
Vanbrugh’s time who attacked Drury Lane and Lmn-
coln’s Inn Fields

It must be admutted that the Restoration dramatists
rather mvited attack by writing enurely for one class
To the “quality,” the muddle classes were merely funny,
and 1t was almost a foregone conclusion that if a citizen
appeared 1n the Dramatis Persone, beforc Act III he
would be robbed m his shop and cuckolded at home
So the good matrons of the City had more than onc
reason for not allowing their daughters to blush and
giggle at the frank amusements of the great There had,
1 fact, been widespread mdignation against the theatrc
for some time, which 1ts latest fruits, the work of Captain
Vanbrugh, merely served to intensify. The scnibbling
poet Sir Richard Blackmore had been among the first
to gwve 1t voice, with charges of “obscene and profane
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pollutions” from which he curiously exempted Congreve,
thereby destroymg his case Then there was George
Merriton, another poet of a sort, with Immoraliy,
Debauchery and Profaneness Expos’d But thesc were the
merest catherine-wheels, revolving 1n a tedious blur of
words, to the racket that went up 1n 1698, when Jeremy
Collier published A Short View of the Immorality and Pro-
faneness of the Englsh Stage

Jeremy Collier was a non-juring clergyman, and an
example of that curious and undesirable type, the high-
church Puritan He was a born rebel, and a double por-
tion of the denying spirit had descended on hus tough and
cantankerous head, from Stubbes and Prynne, the
flayers of the Tudor and Stuart theatre Some years
before, he had been living on Romney Marsh with an-
other non-juror, and had been arrested, probably with-
out sufficient reason, on a charge of communicating
with the exiled James Collier thought that to accept
bail would be as much as acknowledging the usurper’s
authorily, so he decided to go to prison He was a
courageous man, and®the mcident was typical But
recently his courage had mvolved him 1n a more serious
undertaking In 1696 two Jacobutes, Sir John Friend and
Sir William Perkms, were condemned to death for
plottng to assassmate the King Three nonsjuring
clergymen, Cook, Snatt and Collier, rode with them to
Tyburn, and, mounting the scaffold, absolved and blessed
them 1 full view of the hostile crowd This was very
scandalous, for Friend and Perkins had made no public
rep for therr attempted crime, and Cook and
Snatt were at once thrown mto Newgate Collier went
nto hiding and was outlawed, and a technical outlaw
he remamed for the rest of his life
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Now to suffer for the cause may be a reward in 1isclf
to some people, but the pleasures of martyrdom began
to wane when time passed and the world cnurely for-
got about Jeremy Collier i his hiding-place It scemed
that to win and hold 1ts attention something bigger was
required

Yet there 15 no doubt that he was gemunely disgusted
by the state of the theatre at that ime A virtuous man
himself and a good Christian of the narrow, 1ancorous
kind, he saw the stage as an open encowagcment io
free-love and arreligion And indeed 1ts frankness would
hardly be tolerated even by modern society, particularly
with regard to children The Epiloguc to Powell’s
Bonduceahad been “Spoken by Miss Denny Chock, But S1x
Years Old,” and had contamned the following lines—

‘When we ask Favours, Naughty Men, from you,
‘We must be Old enough to grant ’em too

But these weak Eyes, too feeble Chaims, *us true,
You may look Babies there, but that won’t do,
‘We must be able Lo make Babies too

“Obscemuty 1 any Company 1s a rustick, uncredilable
Talent,” said Collier, “but among Women ’t1s particu-
larly rude” He was shocked by femmme behaviour
on the stage, but he was more than shocked by the
spectacle of a drunken Sir John Brute, disguised as a
clergyman and swearing at the astomished watch It
was an affront to his calling The Cloth had been in-
sulted, and that was the real cause of his atlack
Besdes, he knew that “when a luscious Song becomes
relishing, a Psalm will be a flat Entertainment

Hs philippic agamnst the stage was well-tumed, for he
had the shrewd mntelligence of a journalist who under-
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stands the fluctuations of public opmmion He attacked
all the dramatisis together, but chiefly Vanbrugh, who
had given the latest and to hum the most flagrant offence
Nor was he the kind of man to be mntimidated by a rude
dismussal of hus tribe for having “flat plod Shooes, a
liitle Band, greazy Hair, and a dirty Face * “Because
this Author swaggers so much i his Preface, and seems
to look big upon his Performance,” he announced
grimly, “I shall spend a few more thoughts than ord-
mary upon this Play”, and he devoted a whole chapter
to The Relapse m order to impeach Vanbrugh on three
heads bawdmess, which was just, blasphemy, which was
absurd, and dramatic incompetence, which was any
way 1rrelevant, though he scored a few hits among many
wild lunges It was true, for example, that Vanbrugh
mixed abominable blank verse with his excellent prose,
and “this 15 Just as agreeable as 1t would be to Ride with
one Leg and Walk with the other”, and 1t was true that
The Relapse was poorly constructed But even to have
proved, as he hardly could, that Vanbrugh wrote bad
plays, would not have advanced his argument at all

On the charge of blasphemy, Jeremy Collier became
a little ridiculous, and can have convinced no one with
a sense of humour On one occasion Amanda exclaims,
“Good Gods, what slippery stuff are men compos’d of!
Sure the Account of their Creation’s false, and ’twas
the Woman’s Rib that they were form’d of”—which
1llustrates, by the way, Vanbrugh’s curious habit of
writing umintentional blank verse Thus, to Collier, was
denying the sacred truths of religion But, as Vanbrugh
remarked, Amanda was no more domg that “than Mr
Collier’s Wife might be suppos’d to do, if from some
Observations upon his Book, she shou’d say, Sure ’tis
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a mustake in the New Testament, that the fruits of the
Spmt are Modesty, Temperance, Justice, Meekness,
Chanty, Etc, for my Jeremy 15 a spiritual Person, yet
has not One of these marks about him > Elsewhere
Collier seizes a remark of Foppington’s on the subject of
church “A Man must have very litte to do there, that
can give an Account of the Sermon * But it was not
Vanbrugh’s fault that socicty regarded Sunday church
as a purely social event Mr Pepys had behaved at the
Abbcy remarkably Iike Lord Foppington at St James’s

Dud entertamn myself with my perspective glass up and down the
church, by which I had the great pleasure of secing and gazng at
a great many very fine women, and what with that and sleeping,
I passed away the tme ull sermon was done

Pepys did not consider himself an atheist

Compared with the ponderous and wordy volumes to
which the readng public was then accusiomed, the
Short View must have seemed extraordinarly easy read-
g, and 1t had an immediate success, the first edition
bemg sold out m a few months Collier was rewardcd
not only with the gratitude of the large public, whosc
mouthpiece he had become, but with gifis of money,
and finally the usurper Wilham himself, whose cold
ungracious mind found no pleasure in the stage, granted
the outlaw a nolle prosequs, or frecdom from further
prosecution, a virtual pardon for his t1easonable act

If those m the other camp were at first disposed to
ridicule their opponent, 1t wall be seen that they soon
had reason to take him more seriously Wycherley,
away from London, was nfuriated, Congreve chiefly
surprised The actors were the most concerned, for 1t
was not so long smce a Purrtan England had abolished
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their form of livelthood altogether Dryden alone was
unrufiled He was too big 2 man to be disturbed by the
firework of a rantmg rumbustical parson, or to protest
that he was entirely innocent Repenting of the follies
of his youthful pen, he wrote of Collier 1n the Preface to
the Fables

In many things he has taxed me justly Ifhe be my enemy, let hum
triumph, if he be my fiiend, as I have given lim no personal
occasion 1o be otherwise, he will be glad of my repentance It
becomes me not to draw my pen n defence of a bad cause, when I
have so often drawn 1t for a good one

It may be doubted if Collicr could appreciate the
graciousness of these words

Wycherley, however, hurried to the breach, so did
Denms, Congreve and Vanbrugh In May, 1698,
appeared A Vindication of the Stage, a shght, entertaining
work that at any rate 1s usually ascribed to Wycherley
Bul where that author was too superficial to be effect-
1ve, Denms was too profound In The Usefulness of the
Stage he was able on many pomnts to refute Collier’s
arguments, but not to attract his public An angry Con-
greve followed with an Amendment of Mr Coller’s false
and imperfect Citatrons 1 which he mnjured himself more
than the opponent to whose level he sank Finally,
Vanbrugh entered the fray with 4 Short Vindicaton of
The Relapse and The Provok’d Wife from Immorality and
Profaneness

As might be expected, he entered with a stout heart
and showed himself to be Collier’s match at hard-hitting
Passage after passage he could vindicate by merely
writing them out agam for an honest man’s fair judg-
ment “I believe,” he said, “had the Obscenity he has
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routed up here, been buried as deep 1n his Church-yard,
the Yarest Boar in his Parish wou’d hardly have tost
up his Snout at 1t ”* Nevertheless the pamphlet was of
hitle effect, for 1t came to this, that he and Collicr had
fundamentally different notions about art, as those who
understand 1t and those who do not are apt to have.
“The business of Plays,”” said Collier, basing lis whole
argument on the assertion, “1s to recommend Virtue
and discountenance Vice” “I have had no other
design,” said Vanbrugh, speaking of the gentry of Lon-
don, ‘“‘than to divert (1if possible) some part of ther
Spleen, 1n spite of therr Wives and therr Taxes ” And
also—

*tis the Intent and Business of the Stage
To copy out the Follies of the Age,
To hold to every Man a Faithful Glass,
And shew him of what Specics he’s an Ass

Vanbrugh held up his farthful glass and it reflected
a silly world of vice, frailty and selfishness He was not
encouraging those attributes, for he was not encouraging
anything That was his irue defence But 1n the Puritan
year of 1698 he dared not make it Instead, he was
forced to jon battle under enemy conditions, and he met
with little success We find hum saying, “The Busimess
of Comedy 1s 10 shew People what they show’d do, by
representing them upon the Stage, domng what they
shou’d not ”” And again—*if I judge right, what I have
done 15 i general a Discouragement to Vice and Folly,
I am sure I mntended 11, and I hope I have performed
1t ** Whereas, of course, he had mtended nothing of the
kind, but simply to offer London the wittiest entertan-
ment he could devise

[461]



VANBRUGH drchitect & Dramatist

For an obscure clergyman to have won a victory over
the most brlliant and celebrated wrnters of the day
was a remarkable feat The victory was not immedi-
ately apparent, but in the end 1t was fairly complete It
18 not too much to describe the publication of the
Short View as the begmning of that movement towards
modesty and punity which reached 1its chimax n the
Victorian age and has not entirely been reversed in our
own The desire for such a movement no doubt existed
already, but Collier made 1t articulate And so he must
be ranked with Addison among those who, 1n the realm
of behaviour, helped to kill the age of Baroque and
ntroduce the age of Sentiment

‘When that erratic firework had amazed the atmosphere,
quite a cluster of sparks blew afler 1t While Collier
returned to the attack with 4 Defence of the Short View,
which added httle to his argument, a surprising number
of reformers suddenly appeared to denounce the theatre
with apocalyptic rage Hell upon Earth, or the Language of
the Playhouse—by 1706 1t had come even to this Mean-
while deeds had followed words Within a few weeks
of Collier’s atiack, the magstrates of Middlesex sum-
moned Tonson and Briscoe for prmnting The Double
Dealer and Don Quuxote Declaring that the theatres were
“nurseries of debauchery and blasphemy,” they placed
informers 1n them to take note of all that appealed to
therr delicate noses, and presently twelve actors, in-
cluding Betterton, Barry and Bracegirdle, were prose-
cuted ““for using indecent expressions 1n some late plays,
particularly The Provok’d Wife ”

Under a king who admired Collier, the drama was
really m some peril, but no Stuart would suffer 1t to
be destroyed agam Queen Anne made her Master of
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the Revels sole licenser of public entertamnments, there-
by giving them an official status And at the same time
she introduced some needed reforms No member of
the public m future was to go behind the scenes or on
the stage “erther before or during the Acting of Any
Play,” and women werc no longer to wear masks n
the auditorum Thus 1t was that the reformers’ victory
was delayed, and perhaps not understood by anyone
for years Vanbrugh hmmself was incornigible, and to
the last fragment found among his papers, showed that
he did not repent of sms that he could not admt Yet
he seems to have been disturbed at the time, for nearly
three years elapsed between The Provok’d Wife and his
fourth play, and in the meantime he had found a pro-
fession 1 which his morals at least, he unagmed, would
escape suspicion
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Chapter Three
COMPTROLLER OF THE WORKS

The reign of Queen Anne produced perhaps
the most Singular architecl that ever appeared
in any age or country.
LONDON & WESTMINSTER IMPROVED

Van’s genius, without thought or lecture,
Is hugely turn’d to architecture,

wrote Swift, and so it seemed. The transformation was
startling. In 1699 Vanbrugh presented - designs for
Castle Howard in Yorkshire which proved him, in
what was apparently a first work, to be an architect of
genius. No other Englishman ever made such an entry
into the art. We may think of Inigo Jones weaned from
the Gothic, or of Wren at a first exercise in Pembroke
College Chapel; but Vanbrugh we say, though less
than these, was neither nursed nor tutored; he sprang
into power like Athene, fully armed with imagination,
and so great was the impression he made, that at once
a new manner appeared in the chief works of the day.
How much “lecture” he bad really had we do not
know, for the tradition that he was trained in France at
an early age is not to be relied on. But it is certain that
he did not plunge into architecture without thought,
and it may be that France supplied the biggest influence
on ayoung man alrcady interested in the art,! The story
of the “woman of Paris” suggests that the prisoner of
1 See footnote on page 105.
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war taken there i 1692 was famihar with the cty,
and I think we may assume that besides going to the
plays of Molitre and Dancourt, he looked with admira-
tion at cerlain great buildmgs of that resplendent reign
that were then under construction, or but newly finished,
for the sense of design displayed in Castle Howard was
not discovered in a moment

There was Versailles, with a umt of design, mntended
for narrow wings, multiphed over nearly 2,000 feet of
frontage That vast monotony will not have impiessed
him much, he will have been more wteiested i the
Louvre But m the opmion of the cditor of the Wien
Society volumes, his real mspiration came from the
Royal Courtyard of Les Invalides by L Bruant, and m
1ts double range of round-arched windows we surely see
one source of a thementroduced mto every large building
he undertook But 1t would be unwise o think of Les
Invalides as the only source, for this theme of round arches
flight above flight 1s typically Roman, appearing for ex-
amplen the Colosseum, the Theatre of Marcellus, and the
Amphitheatre at Nimes, and, of course, 1t 15 also typ1-
cally Norman Rome and the medieval were the mspara-
tions, and perhaps afler all the strongest French mn-
fluence he felt was that of the Bastille Hebecame obsessed
with the fortified aw, the marual grandeur “The
Bastille” was the name of lus own house, and 1t cannot
be stressed too much that he was always a builder of
castles It secms as 1f, in some way haunted by the memory
of imprisonment, he was for ever trying 1o cscape from
those phantom walls by rebuilding them in a happier
context

We live 1 an age of specialisation, and have to re-
member that there was no gulf fixed betwcen the arts
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and sciences of the Renaissance It was not the first tume
that men already estabhshed in another career had
become architects of renown Wren and Perrault were
the great recent examples Yet unlike Vanbrugh, 1t may
be said, these men were scientists, and one of them, at
any rate, exiremely well equipped for the new profession
But then 1t must be remembered, too, that the age of the
amateur had arrived, m which many laymen began to
design with charming results, the most notable being
perhaps Dean Aldrich of Oxford If 1t 1s argued that
Vanbrugh displayed mn hs first house a power that was
genws and a gift for composition that was entirely
professional, that 15 what he had also displayed mn his
first comedy It 1s scholarship and subtlety that are
lacking, mstead of which we find much ignorance and
crudity, and 1t 1s chiefly n originality of style that Castle
Howard may be called a work of gemus The styles of
Wren and Vanbrugh imndicate very well the routes by
which they approached architecture the one mathe-
matical, the other dramatic

Success m the theatre had mntroduced Vanbrugh to a
carrcle of exalted Whigs who had doubtless been aware for
some time of his interest in architecture, and who will
have admired the splendour of the schemes that he
roughed out for them on paper His sketches mn pencil
and wash were rapid and effective, impressions rather
than portrayals, of some grandeur, some audacity, quite
new 1 English architecture When these noblemen met,
they were able 1o discuss the works of the day with
genume understanding St Paul’s and Greenwich
Hospatal, Hampton Court and Kensington, the great
scheme for rebwlding Whtehall, and country houses
such as Chatsworth and Easton Neston Many of them
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were young men, opulent and ambitious, with a 1ather
superb, rather vulgar thirst for display Most had travelled
on the Conunent and seen the new France of the “Ro
Soleil,” the buildings of ] H Mansart, and the gardens
of Le Nétre Some had reached Germany or Italy, and so
entered the tropical sunlight of Baroque Then the
exquisite refinement of the new Hampton Court seemed
tame to men who had hitle refinement themselves,
its English diffidence of brick and stone, too modest for
a class that desired a continental magmficence

Just such a man was Charles, third Earl of Carlisle,
who succeeded his father in 1692, rich, generous and
full of 1deas He lost no tume 1n establishing himself 1n
that society m whuch, though politics were everyllung, a
Iittle graceful poetry and love of the arts werc something
too We see hum, one of Mackey’s characters, “a gentle-
man of gieat mterest 1 the couniry and very zealous
for 1ts welfare, hath a fine estate and a very good under-
standing, with very grand deportment, 1s of a muddle
stature and farr complexion > And so, 1 his good under-
standing, he determmed to replace the untdy castle
of Henderskelfe that had come down to him from Belted
Will or Bald Wilhe—the Ehzabethan Lord William
Howard—with the most fashionable castle that English
magmation could concewve, and to embellish the
landscape of Yorkshire with statues and domes He was
thurty years old, just five years younger than the archi-
tect he selected

It was some compliment to be chosen with no bwld-
g record whatever above the established architects of
the day. Evidently the dramatist had wspired consider-
able faith i his ability The appomtment caused a good
deal of su1prise, for 1t would have been natural to choose
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for such an mmportant undertaking one of the iwo men
who occupied the official thrones of architecture, Sir
Chnistopher Wren or William Talman, respectively His
Majesty’s Surveyor and Comptroller of Works Strange
as 1t may seem to-day, Wren was not everywhere recog-
msed to be of a different order from Talman, for that
age was 10 better than ours at acknowledging the living
master, and Talman was a man of great reputation at
the time He was the archutect of Chatsworth, which
the opmion of Colin Campbell, the compiler of Vitruvius
Britannicus, “for the quality of matenals, neatness of
execution, rich furmture, and all proper decorations, 15
second {o none 1n the kingdom, and perhaps in Europe *
Yet on Christmas Day, 1699, Vanbrugh wrote these
words to hus friend the Earl of Manchester, at that time
Ambassador to France

I have been this Summer at my Ld Cailisle’s, and Seen most of
the great houses in the North, as Ld Nottings Duke of Leeds,
Chattesworth &c I stay’d at Chattesworth four or five days, the
Duke beng there I shew'd hum all my Ld Carlisle’s designs,
which he said was quite another thing, than what he 1magin’d
from the Character yr Lordship gave um on’t, He absalutely
approv’d the whole design, perticularly the low Wings, which he
said wou’d have an admurable effect without doors as well as within,
beng adorn’d with those Ornaments of Pillasters and Urns, wch
he never thought of, but concluded *twas to be a plamn low build-
mg like an orange house There has been a great many Crniticks
consulted upon 1t since, and no objection beng made to’t, the
Stone 18 raming?, and the Foundations will be laid 1n the spring
The Modell 18 preparing m wood, wch when done, 1s to travel to
Kensington where the King’s thoughts upon’t are to be had

Vanbrugh no doubt had sufficient knowledge to make
1 That 1, fiom the quarry
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Ius plans and elevations, but not to woik them out mn
detail or to manage the contractors alone, and the man
engaged to help im m that was Nicholas Hawksmoor
In reality he was Vanbrugh’s semor by three ycars, but
1n the profession by twenty, for he had entered Wren’s
service at eighteen and worked for him at most of the
big commussions—the Cily churches, the palaces
and hospitals—while Vanbrugh was 1dling away s
youth m Enghsh regiments or French prisons By the
time he became Clerk of the Works at Kensinglon Palace
m 1689, he was the valuable assistant who, wath little
imagmation of s own, had gained from that long and
fine tuition a mastery of architectmal practicc—all the
knowledge, n fact, that Vanbiugh requued, and was
without, 1n 1699

One man had the power to effect then union and the
generosity to desire 1t—Sic Chostopher Wren, for
Hawksmoor would not have undertaken the work if
Wren had disapproved He may have scen that if the
born leader and the born disciple could unite, the result
would certamly be “an architect” of grand possibilities
Vanbrugh learnt 1n time to do without s assistant
But Hawksmoor, after twenty yeais of submission (o one
gemws, was so violently affected by another, that for
ever after his own work carried the stamp of both, the
new 1mposed upon the old As Sir Regmald Blomfield
says, he was “incessantly trymng to translalc Vanbrugh
mto terms of Wren ” At Easton Neston, for example,
his model of 1699 was as much in the carlier style as his
house of 1702 was 1n the later, for n the mterval he had
been poring over the :immense orders of Castle Howard

Nevertheless he was far from being a mere subordinate
It was he, as an excellent draughtsman, who turned
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Vanbrugh’s sketches or rough elevations mto working
drawings, and 1t 1s possible, and even probable, that a
great part of the detail was his own “As for the Orna-
menis on the Top,” wrote Vanbrugh, “with the Chim-
neys on the Mamn Pile, and the Cupola, I’ll get Mr
Hawksmoor to Add them there, for I believe you have
not the last Designs of ’em ** At the same time no techni-
cal pomt could be settled without his advice “Mr
Hawksmoor 15 of my Opinion,” Vanbrugh would say,
“My Opmion (and Mr Hawksmoor’s) 1s this *’ And to-
wards the end of 1700, when they were trying to reduce
the workmen’s estimates, he wrote, “I ask’t Mr Hawks-
moor alone, what he really thought on’t * Then follow
Hawksmoor’s arguments agamst driving the men too
low “However, I advis’d him to persist in 1t with ’em,
’till he had privately spoak agamn wth your Ldship,
and known your thought on’t* This helps to make
Hawksmoor’s position clear His word was normally
accepted on technical matters, but Vanbrugh was mn
control Apparently 1t was not very long smnce he had
been called 1, perhaps a year after the designs were
approved, for then Vanbrugh wrote of him that “he
intended to ask yr Ldship fourty pound a year Sallary
& fifty each journey, wch amounts to froo clear I
hope he’ll deserve 1t, and that all will go to yr Ldships
satisfaction For I shou’d be very sorry to have meddled
m anything shou’d do otherwise

Operations began m the spring of 1701, but 1t was
five years before the cupola rose above a phalanx of urns
and statues to become a landmark in the low Yorkshire
hulls, and twelve years before the house, still ncomplete,
was ready to be ived 1n Had Vanbrugh designed no
other, this would prove him a great artist, though 1t
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could not suggest the power and novelty of his latcr
work The plan was the Palladian one of a central
building connected by quadrant colonnades to kitchen
and stable blocks on either side of a shallow forecourt
It was not unknown in England, but hus trecatment was
origmal In the first place, he used 1t on a scale without
precedent m this country, and, of course, immensity
of scale 1s the obvious characteristic of all his waik
Grace and subtlety are totally lacking, and instead,
we have a superb feeling for mass and outhine, or what 13
known as “‘movement ** The entire castle was designed,
as 1t were, 1n two immense crescendos, tolling in through
towers and domes to the ceniral cupola Nothing ke
this romantic treatment of masses had becn seen
England sice the Middle Ages, when 1t was accidental
Inside, the stone hall, 70 fect hugh, had more 1n common
with St Paul’s than with any other privaic housc,
and the same mught almost be said of the vistas of stone
corndor beyond 1t With the designing of Castle Howard,
Baroque 1n England entered s full summer

But the design was never completely carried out, for
after a time, when the cenire and all the castern part
had been built, Carbsle and his architects began to
devote their whole attention, and the available funds,
1o such proper embellishments of thc park as temples,
statues, archways and a bridge But while the Earl had
lost interest 1o finishing his housc, the architects had not,
and they continued to remember 1t with growing anxiety
They might well be anxious, for taste was changmng
and a ragged edge of stonework 13 a hostage to fortune
At last, when all three were dead, Sir Thomas Robinson,
the son-mn-law of Carlisle, completed the house to a
different design. He extended the western side several
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bays 1n length beyond the eastern, crowning it with an
attic instead of a hittle dome, and the stable court he
onutted altogether This barbarous treatment can only
be cxplaned by the contempt into which all Baroque
architects had fallen, including Wren, by the mddle of
the century For Robmson was a follower of the strict
Pallacian school, and he hoped to remodel the house
entirely In the last century an attempt was made to
knock his wing 1nto shape, so that the defect 1s no longer
panful, and from a distance hardly perceved

It was surely from a distance that Vanbrugh wished
Castle Howard to be seen for the first tme He designed
1t for almost every pont of the compass and for situations
a mile or two away, so that he was forced to conceive
his building, as he always would, very much m three
dimensions Consider by way of comparison another great
cighicenth century house, Stowe i Buckinghamshire
Robert Adam also designed his garden front for situations
a mile or two away, but all on the central hine of the
vista—there 15 virtually no other angle of view Thus it 1s
properly a flat, two-dimensional design, a golden face
between the shadow of two woods

From first to last all Vanbrugh’s work was riddled
with faults, but this charactenistic of Castle Howard
explains, though 1t cannot excuse, a major one that the
cupola 1s badly related to the buldmg beneath, and m
fact 1s only “good” m the distant views He could not
learn at once to handle his masses with perfect certainty
But from Exclamation Gate, which deserves 1ts name, the
beauty of the whole conception might be the startling
beauty of a house m dreams Stone, wood and water
unite to compose what Horace Walpole described as
“the grandest scene of real magmficence I ever saw ”
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Now Walpole was usually anything but an admurer of
Vanbrugh, so his words have the greater interest

“Nobody had informed me,” he sad, “that I should
at one view see a palace, a town, a fortified city, temples
on high places, woods worthy of being each a metropolis
of the Druids, the noblest lawn 1n the world fenced by
half the horizon, and a mausoleum that would tempt one
to be buried alve, mn short I have seen gigantic palaces
before, but never a sublime one ”

It was natural that Carlisle should wish to reward the
creator of such a prospect, and this, as 1t happened, he
was 1 an excellent position to do, being at the ume
head of the Treasury For immediately under the
Treasury was the chief architectural body 1n the land,
Her Majesty’s Office of Works And so 1t was that n
June, 1702, Vanbrugh displaced Wilham Talman as
Comptroller, at the salary of 85 84 a day, and knew that
his reputation was made

The Office of Works was even then an imstitution of
obscure antiquity, which probably began with the
appomtment of a Clerk to each of the Royal domains
But as early as the reign of Edward I a Surveyor 1s
mentioned, and by the fourteenth century there are also
allusions to Comptrollers, Clerks, Master Masons and
Master Carpenters—m fact to a complete set of officials
In 1390, for example, the Clerk both at Westminster and
at 8t George’s Chapel, Windsor, was the versatile poet
Chaucer Thus an organisation of a kind had already
existed for centuries when Inigo Jones became Surveyor
m 1614, to retamn the post for thirty years, until the
great Rebellion brought all arts to a standstill

‘When Vanbrugh entered the Office, Wren too had
completed thirty years of Surveyorship, under rules
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issued 1n 1662, but 1n less than three years there was a
revision, so I mtend to anticipate a hittle and describe
the Office of Works as 1t existed durmng the greater part
of Vanbrugh’s first Comptrollership It was composed
of the following officials first, the Surveyor and Comp-
troller, chief architects to the Queen, then, the Master
Mason and Master Carpenter, the “Patent Artisans >
These were the four mmportant officers, and because
they were men with a large private practice all over the
country, each was allowed to appomt and pay for a
deputy of whom the Treasurer approved Then there
was the Purveyor, who sold off unwanted materials
once every year, the Paymaster, six Clerks of the Works,
one for each of the Royal Residences, and various munor
officials

Now 1 the 1705 regulations there 1s mention for the
first tme of a “Board,” and though some kind of a
Board seems to have existed at the begmmning of the
previous century, if not before, the authorisation of one 1s
rather sigmficant Hitherto, when the Sovereign wanted
a new bulding, he approached the Surveyor or Comp-
troller for a design But mn 1705 1t was deterrmned that
“all Our Services m the said Office shall be done at the
Board, by all the four officers, or at least three of them,
whereof the Surveyor to be always one ” The explana-
tion seems to be that Wren was seventy-three years old,
and 1t was no longer reasonable to expect that he should
control all the numerous actwvities of the Office, large and
small Already he had passed on private commuissions
to his pupil Hawksmoor—Qpeen’s College and Easton
Neston—and more and more he was willing to share the
responstbility with his colleagues This was a very im-
portant factor in Vanbrugh’s career
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Each week the contractors could come to Scotland
Yard and talk over the work i hand with the chief
officers But on the second Tuesday of each month there
was a grand meeting, and then the Paymaster and Pur-
veyor attended, and all the Clerks of Works, each bring-
g the book of his particular Palace, made up for the
previous month, but with blanks left for the prices The
Board then proceeded to fill these m ‘“‘according to
contracts, precedents, or the current rate of things of
ltke nature,”and afterwards the books were signed The
duty of each Clerk, n fact, was to storc the materials,
measute new work, makc up the books and present a
runmng account of the buildings entrusted to his charge,
and each was told that to guard the Queen’s property
by day and mght one trusty labourer must be found, who
“shall have s Lodging and a Dogg m ye Store Yard *

To suppose, however, that its whole concern was the
building and rebuilding of palaces would be to form a
very mperfect notion of the Office of Works Countless
trivial duties required the almost daily attention of the
officers, such as the watermg and sweeping of White-
hall, the care and alteration of government offices, the
fittmg up of a temporary stage for an entertainment at
St James’s, and then, on the great days of public pagean-
try—the funeral of Queen Mary, the funeral of King
William, the Coronation of Queen Anne—the erection
of stands and seats mn the Abbey, and of rails and gate-
ways along the route, even the prowvision of gravel to
spread m the streets One day, Wren was summoned
before the House of Lords to explamn why the *“Scaffels”
m Westrmnster Hall, for the Sacheverell trial, did not
allow the Peers to have their usual eight seats 2 head An-
other day, Narcissus Luttrell recorded ““Sir Christopher
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Wren hath compleated the Itinerant House for his
Majestie to carry imnto Ireland, for him to lye in, mn the
felld 1t 1s to be taken into pieces and carnied on two
waggons, and may be quickly fixt up ” Indeed that
mgenious brain was called upon to devise a great many
necessary things “Sir Christopher Wren has made this
day,” said Luttrell, ““4 funnels on the top of the House
of Commons, to lett out the heat *

But when the Queen told her Surveyor that a new
Orangery would be needed at Kensington, or a new suite
of rooms at Hampton Court, he at once summoned a
meeting of the Board “to preparce and present an Esti-
mate to the Treasury, for thewr Warrants to authorize
the work ” Meanwhile somebody m the office began to
cvolve the elevations and plans Now that would
normally be the Surveyor’s task, or at imes the Comp-
troller’s, but Wren was old, as I have said, and while
most things are obscure about that office, this at least 13
clear, that 1t enjoyed an extraordnary freedom of
functioning Rules might be sternly fixed, but they were
hghtly treated, sometumes to the pownt of flagrant abuse,
and 1t seems that the whole hierarchy of the Board was
vague For example, the Clerk at Whitehall was more
important and better paid than the Clerk at Kensing-
ton, but no one has ever heard of the fellow whom
Vanbrugh described as “a very poor Wretch,” whereas
Hawksmoor was a considerable architect who may have
designed a good deal of the work humself, particularly
at Greenwich, where he was deputy-Surveyor 1n 1705
And so we arrive at what was essential to the Office of
Works at this period collaboration

These words appeared m Pozzo’s splendid book,
translated into Enghsh m 1707
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At the Request of the Engraver, We have perus'd this Volume
of PERSPEQTIVE, and judge 1t 2 Work that deserves Encouragement,
and very proper for Instruction m that Art

Chr Wren,
J Vanbrugh,
N Hawksmoor

There are the three collaborators, the men whom we
see to-day as a kind of working unit 1n the eighteenth
century, so that sometimes we are no longer able to
pronounce that the author of one building was Wren
alone, and of another, Vanbrugh In the next chapter,
an attempt will be made to distinguish the latter’s
contribution to this partnership, and to estimate his
share mn developing what has been called the School of
Wren Meanwhile, we have the three architects en-
couraging m an “Approbation” the art which was so
important to their style, and which they all practised
extensively—perspective drawing, which forces the de-~
signer to see hus bwlding as a whole from every angle,
a single gesture of design, like a piece of sculpture
“The Architect ought above all Things,” said Wren, *“to
be well skilled 1n Perspective *
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Chapter Four
THE SCHOOL OF WREN

What I have sent you is Authentic and what is
According o the praclice of ye antients
and what is Historicall
and good Architecture
Convenient, Lasting, Decent, and Beautifull.
HAWKSMOOR TO LORD GARLISLE

REN was very well satisfied with the change in Comp-
trollers, for Talman had been a difficult colleague,
particularly at Hampton Court. That serene counten-
ance of brick and stone seems to retain no memory of
the troubles that attended its birth. In 1689 part of the
interior collapsed, killing two workmen and injuring
eleven others. The disaster alarmed the King, and an
inquiry was held at once. Talman alleged that every
pier was “crack’t, that one may putt his finger in,”
and that they were all hollow and cramped with iron.
“What was done for greater Caution,” replied Wren,
“ought not to be malitiously interpreted.” After an
unseemly altercation he was exonerated, and the work
was allowed to proceed. But Talman continued to plot
against him, secretly trying to secure commissions for
himself, which is a very different thing from collabora-
ting. At another time he accused Wren of breaking a
promise to assist his nephew. Wren’s quiet justification,
preserved among the Treasury papers, contains no
counter-accusation of any kind.
The arrival of Vanbrugh brought happier days to the
Office of Works, and almost at once a new spirit entered

[63]



VANBRUGH drehutect & Dramatst

1ts archiatecture Wren’s beautiful nature, easy-gomng to
a fault, was quite mcapable of jealousy, and there are
good reasons to suppose that he had already appreciated
the power of the young architect, who was certamly a
friend when Hawksmoor was engaged for the working
drawings of Castle Howard

One winter afternoon 1n 1698 a Dutch maid left some
linen airing too close to a bedroom fire and Whitehall
Palace was reduced to ashes—so mexorable was then the
logic of flame At the first news Wren left home to m-
vestigate, but came hurrying back “and i great con-
sternation cry’d out imn this manner (viz) Wee are all
undone, for the fire hath seized the Banqueting House,
For God’s sake lett all things alone here and try to save
that Fabrick” John Evans, whom he addressed, and
several others, threw themselves into the task at the risk
of their lives and with real heroism saved the building,
“though much dammfied and shattered » Characteris-
tically, Wren had not spoken of his own admirable
work, which was totally destroyed But 1t 15 hard for us
to appreciate the umque importance of the Banqueting
House 1n that century As we drive along Whitehall
to-day, Imgo Jones’s wonderful fragment of 1619 18
easily lost among the squahd immensities of govern-
ment, constructed in a style just near enough to take
the edge off its spring-like beauty, and there must be
hundreds of educated people to whom 1t means no more
than a window from which a King stepped out on to a
scaffold But once indeed 1t was the spring, the first
truly classical bullding 1n England, and 1t rose above the
low surrounding roofs, more striking and revolutionary
than any modern construction of steel and concrete
Later there was a second wonder m London—Imgo
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Jones’s Portico at St Paul’s, and even Frenchmen and
Itahans were impressed by these But the Portico was
lost in one Fire, and though London was turning classical
to the mspiration of Wren, 1t would have been a disaster
1f the Banqueting House had been lost in another The
rest of an untidy palace seemed, by comparison, un-
mmportant Walking next day unhappily among the
runs, the King declared that something fine and regular
should arse 1n place of the old confusion that had gone

The two magnificent schemes then evolved in Wren’s
office disappeared about a century ago and were for-
gotten Itwasin 1930 that they reappeared m the Library
of All Souls after a great search, and their discovery and
publication 1s the chief triumph of the Wren Society *
In both schemes the Banqueting House became the
centre of a palace hardly smaller than the Louvre Inthe
first 1t was given a portico quute 100 feet hugh 1n a single
order, and 1 the second 1t was doubled, with the portico
m between Now, Jones’s final scheme was also very
large, and where this differs remarkably from that, 1s
not m extent but in scale Twenty years before, Wren
would have continued Jones's moderate orders here
he devssed, or sanctioned, a Cormthian order rsing
through the whole buildng to a cornice on great
modilhions Clearly the mspiration was m part Bermint’s
Louvre of 1665, those drawings which he had said
“I would have given my Skn for, but the old reserv’d
Itahan gave me but a few Mmutes View” These
Whitehall fronts, however, are formed by the piing
up of masses, they have a new and dramatic quality
which we associate, not with the Louvre and
Hampton Court, but with Castle Howard and

Vel VI
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Blenherm At the same time they are rather childish and
unsubtle, and were no doubt quickly evolved to impress
and encourage King William Although 1t 15 too much
to suggest that Vanbrugh was actually the author, 1t
may be that he had mnfluenced Wren’s office already
with a new scale and style of composition It canmot
be entirely a comcidence that Whitehall and Castle
Howard were designed within a year of each other
Londoners looked for a new and splendid Palace, but
unfortunately King Willam cooled m lus desre to
rebuild His delight was Hampton Court, and he hated
that Englsh custom by which, when the King ate at
Whitehall, he must eat i public In July, 1699, Van-
brugh requested and received the royal permission to
build himself a small house out of the rums, using as
much of the charred materal as he cared Before allow-
1ng hum to begin Wren asked, a little sadly I imagine, for
more precise mstructions He was told that the site must
not exceed 64 feet cvery way And so a great palace was
shelved, and there rose up in 1ts stead “Goose Pie House
For one palace destroyed there were three others in the
making—Kensington, Hampton Court and St James’s
The adaptation of Kensmgton had been stopped
1694 by Mary’s death in the Palace, but Anne con-
tmued u, and among the earhest work to which
the new Comptroller contributed was the Orangery, for
1t 15 quite probable that this celebrated little building
18 one fruit of the collaboration already described
The bold arrangement of rectangles and curves, that
feeling both of movement and of solidity, are no less
unfamibiar m Wren and familiar 1 Vanbrugh, than
such obvious features as the 11nged Doric columns, or the
pattern of round-topped niches and doors On the other
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hand the grace and variety of the detail and the use of
red brick with Portland stone are purely typical of Wren
Vanbrugh by himself was loth to use brick i an
important building It required a greater subtlety than
he possessed, to produce a more femimne beauty than
he desired It is unlikely, too, that he alone would have
designed the large rectangular windows of the Orangery,
they would probably have been round-headed from one
end to the other, as i the Orangeries at Blenheim and
Seaton Delaval, and as there, the effect would have
been monotonous That 15 exactly why this gem at
Kensington 1s mmportant, for 1t shows to what beauty
he mught have attamed had there always been Wren at
hand to sweeten and correct hus work, instead of Hawks-
moor Queen Anne, according to Defoe, “often was
pleased to make the Green House, which 1s very beauti-
ful, her Summer Supper House

The characters of Wren and Vanbrugh, and the happy
relation that existed between them, could not be better
ilustrated than by an amusmg mcident that occurred
during the building of the Orangery Vanbrugh had
been shocked to find mn the Office of Works a particu-
larly glaring abuse The Patent Artisans’ whole duty
was to overlook the workmen employed, and 1t was laid
down 1 the regulations that no officer should do any
of the work himself “on pamn of dismissal ” So when
Vanbrugh found that Benjamm Jackson, the Master
Mason, was building the Orangery and beng paid for
1t, he knew that 1t was his duty as Comptroller to report
the matter to the Lord Treasurer Godolphm

My Lorp,
Before I acquaimted yr L’dship this Summer with that shamefull
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abuse 1 the Board of Works, of those very officers domng the Work
themselves, who rec’d Sallarys from the Queen to prevent her being
1mposed on by Others, I made severall attempts upon Sir Chr
Wren to perswade him to redress 1t lumself without troubling yr
Lordship, putting hum i mund, that besides its being utterly against
common Sense, 1L was contrary to an Express Direction to the Board
upon the hish after the R He always own’d
what I urg’d him to was night and often promis’d to jomn with me
1 Overruling so bad a practice, but when I press’d him to the
Execution, he still evaded 1t, and that so many times, that at last
T saw he never intended 1t, and so I gave your L’dship the trouble
of a Complamnt

The truth 1s that Wren was not deeply moved by abuses
He had seen so many workmen discharged and build-
1ngs delayed, from one cause or another, that i1f the work
was done well he was content His chief concern was
to employ contractors with enough capital to remain
at work when they were unpaid Nevertheless, he heard
Vanbrugh politely, and admutted that corruption was
wrong and ought not to be countenanced Everyone,
he supposed, would agree with that Godolphin did
more he sent an order to stop 1t And so, continued
Vanbrugh,

Upon this Order I desi’d Sir Chr there might immediately be
another mason got to work at Kensington upon the New Gieen-
house but wou’d recommend none to him, leaving that entirely
to himself He at last nam’d One Hill?, and gave me leave to send
for lum and give him Directions, which I presently did, and he
promus’d me to go to Work But a few days after, finding he had
not begun, and enquiring into the reason, I found he had been
frighten’d with some hints of what shoud befall hum if he durst
meddle with the Masier Masons business I went to Sir Chr Wren
and tould hum what had past He said the Man was a Whmstcall

* Thomas Hill was one of the two chief contractors employed at Hampton Court
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Man, and a piece of an Astrologer, and would venture upon nothing
until he had consulted the Starrs, which probably he had not found
favourably enclin’d upon this Occaston and therefore had refus’d the
work

Vanbrugh expressed the hope that “he would employ
Somebody that was less Superstitious™ and left London
for Castle Howard It was a hittle exasperating, then, to
find on return that Jackson’s man was still at work

1 was very much surprisd at this, and went to Sr Chr Wren, but
was much more so when he confessed to me that he had allow’d
Jackson to go on, only oblig’d lum to enter s Bills 1n Palmers
Name I ask’d him if he had forgot your Lordships Letter and all
that had past on this Subject He said no, but Jackson wou’d not
be quiet without he let him do the Work

Such weakness 13 charmung, and though Vanbrugh
did not see 1t mn that hight he wished to make one thing
clear—

As for Sr Chr Wren I dont in the least beheve he has any Inter-
est 1n hus part of 1t, but yr L’dship will see by this Decisive proof
the power these Fellows have over lum wch they never made so
effectual a use of as when they prevail’d with him (agamst your
L’dships Drrections) to let *em have a Clerk of the Works m White-
hall, whom he himself show’d but a Week before he cou’d put no
trust 1, one who by nature 18 a very poor Wretch, and by a many
years regular Course of mormng Drunckenesses, has made himself
a dos’d Sott

And “As for Jackson,” said Vanbrugh, really warming
to 1t now (as if the Master Mason were a clergyman)—

I must acquawnt your L’dship He 15 so Villamous a Fellow and so
Scandalous m every part of lus Character and that in the unam-
mous opion of all sorts of People he 1s known to, that he 13 1ndeed
a disgrace to the Queen’s Service and to everybody that 1s obhg’d
to be concern’d with him
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Tt was typicalof the Board of Works that when the storm
had blown over, Benjamin Jackson, untouched by the
pams of dismissal, contiued to be Master Mason for the
next fifteen years

Greenwich Hospital may be called the focus of English
classical architecture Jones, Webb, Wien, Vanbrugh and
Hawksmoor made 1t, together with a number of less
celebrated men Here, 1f anywhere, as Colin Campbell
said, “Foreigners may view with Amaze, our Country-
men with Pleasure, and all with Admuration, the Beauty,
the Force, the Majesty of a British Pencil !

On the south bank of the Thames, between the river
and the woody slope with 1ts westward view of London,
Imgo Jones had planned a Renamsance palace for
Charles I But the Civil War destroyed the hopes of
king and archutect, and all that had been built was the
Queen’s House, an independent and extremely fine little
bulddmg that bridged the Dover Road Charles II
revived the scheme and employed Webb to carry
out one wing of his dead master’s design, and then
once more it was abandoned, untl Mary decided
to convert the place mto a hospital for old sailors,
stmular to her father’s hospital at Chelsea for old soldiers
Wren was among the first to encourage her i this, and
when a Royal Commission was appomted mn 1694, he
offered to become Surveyor free of charge John Evelyn
became Treasurer, and m the followng May he re-
commended “Mr Vanbrugh” to be Secretary Thus,
however, was not the architect but his cousin Willam,
yet 1t certamly suggests that he was connected with the
work at an early date

Wren would have liked to conceal the Queen’s House
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behind a domed central building, for he Lknew that
though beaut.ful in 1tself 1t could make but a trivial
climax But the Queen msisted on bemg able to walk
from her barge to her house by means of a road a hun-
dred feet wide, so arranging the hospital m two halves,
he framed that vista with a pair of noble colonnades
“For,” hc said, “a Portico the longer the more beautiful
wn infimtum The Eye wandermg over the same Members
mfimtely repeated, and not easily finding the Bounds,
makes no Comparison of them with the Heghth”
Above the beg g of those col des he mtended to
raise a pair of modest domes

We may say that until 1702 the scheme and 1ts many
modifications had been made by him He had attended
almost every meeting of the Fabrick Commuttee, both
at Scotland Yard and at Greenwich 1n the two rooms
fitted up 1n King Charles’s block, overlooking the river
and the moving masts Then m 1703 the Commuttee
was replaced by a Board of Directors of whom Van-
brugh was one Thereupon Wren’s attendances began to
dimmish By 1705 they were few, and by 1710 they
appear to have ceased altogether Vanbrugh, on the
other hand, was constantly attending till the end of his
hfe, and long before he succeeded Wren m 1716 he had
become Surveyor i all but name As early as 1707,
Hawksmoor, being Clerk of the Works, was “‘ordered to
lay the designs for the said fimshing before Sir Chr
Wren for lus consideration thereon

In 1702 Wren was seventy and, as I have said, he had
already begun to make way for younger men, and to
correct where once he had designed About this time
the low cupolas he mtended for the hospital were lifted
up on tall peristyles, to become the striking features that
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preside to-day over that arrogant approach to modesty
The effect 15 very dramatic and not at all typical of his
work, and although he seems to have given the design
a good deal of attention, 1t 1s not too much to suggest
that these domes direct us 1 thought to that other at
Castle Howard, their close contemporary

Through the kindness of Lord Rudley, I am able to
reproduce for the first time the centre part of a land-
scape on copper by the elder Griffier It1s the celebrated
view from Greenwich Hill, and the detail 15 so clear
that though undated we know that this interesting picture
was pamted about the year 1704 In the foreground s
the hospital, of which only the western side has yet
been built Webb’s block can be seen silhouetied against
the rver, one of the colonnades without 1ts entablature,
and farther to the left the compact shape of the Queen’s
House Over all rses the single picturesque cupola,
finished before 1ts fellow has been begun It 15 dessgned
for the landscape which 1t adorns, and the foreign seamen
glance at 1t, for the scaffoldng has not long been re-
moved and the landmark 18 new

In afternoon hight we look towards a London more
beaut:iful than will ever be seen agam A century before
m this valley, wooden unworthmess surrounded an
wdhfferent Gothic cathedral a century after, the In-
dustrial Revolution had already begun the laymg-on of
1ts dirty hands Here, the pastoral hills enfold a small and
noble aty, thronged with classical towers that cluster
about the chiff-like sides of the new St Paul’s North of
the Ruver there are marshy fields with windmulls, south,
a sprmkle of houses that mark the Dover Road, and on
the nwver itself 1s the shipping of the world Ths 1s the
view that dehighted Vanbrugh so much that he after-
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wards bult his country house close by, and many times
he must have stood on the very spot to look down upon
Sir Chrnistopher’s handiwork and his own

Picked out by the sun in that distant aity, the Monu-
ment and quite 2 number of Wren’s steeples can be
distinguished, and there Jan Gnffier has panted the
cathedral without a dome It 15 difficult to remember
that the dome of St Paul’s 15 three years younger than
the cupola of Castle Howard, and 1t may not be gener-
ally known that the exact shape was stll under dis-
cussion m the eighteenth century Some twenty de-
signs for 1t have survived from different dates, and m
1702 the public which bought engravings m Paul’s
Churchyard of the fimshed cathedral—as we to-day
mught buy picture posicards of the cathedrals at Laver-
pool—were given an elevation m which the dome and
the towers differed consmderably from those which
were soon to be huilt In view of the collaboration at the
Office of Works, the question then naturally arises
whether Vanbrugh was m any way connected with St
Paul’s There 1s no reason to suppose that it actually
contams any of lus work But m Vol III of the Wren
Society there 1s a rough sketch for the north-west tower
washed 1n above a carefully ruled drawing of the fagade
1mmedsately below The careful drawmng 15 probably by
Hawksmoor, and the sketch may well be by Vanbrugh,
for the impressionustic techmique resembles his, and the
proposed tower 18 typrcally bold and plam From a series
of drawings, 1t appears that Wren adopted the proposal
and developed 1t gradually mto the rich and extremely
Baroque towers that rise above Ludgate Hill

Untid 1t was carried out, no design prepared n the
Office could be called final, least of all at Greenwich
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The hosprtal rose piecemeal and slowly, entablatures
were left without cornmices, walls pulled down or re-
faced, stupendous schemes dwmdled to nothing, and
sometimes humble begnnings had 1mposing ends The
stupendous schemes were clearly mvented by Vanbrugh,
and one of the earliest was a design for the west side of
the hosprtal of which only the central feature was carried
out This we know was bemng bwilt 1 1704 when “An
estumate of finishing the Shell of the West Wing of King
Wilham’s Court” was laxd before the Directors by
Hawksmoor, but 1n the Griffier that part 1s unfortunately
hidden By 1708 1t was nearly finished, and thus a build-
mg formerly assigned to the period of Vanbrugh’s
Surveyorship 1s proved by the mimutes of the Board to
be what 11 appears, an early work For the portico 1 very
mcongruous and the windows are not as wide as the
drums they peep between On the mner fiont the scales
are even more dyspeptic, and must surely have made the
kind Sir Christopher Wren, as he walked through the
Hospital after a meeting of the Directors, shudder a
little and turn aside mto the shadows of the colonnade *
But to Vanbrugh’s mind the Hospital needed above
all things that dommating centre which Queen Mary
had denied it, and n the early years of his Comp-
trollership he amused himself with a scheme that was
probably the biggest he ever evolved At the end of the
colonnades he proposed to throw out an immense
elliptical courtyard leading to a portico go feet high, and
so0 to a chapel with a dome two thirds as big as St
Paul’s, yet entirely concealed heneath a strange pyramid

 Another scheme was for a pawr of base buldings, quite plam except for a
battlemented parapet, and each pierced with well over a hundred untform round-
headed windows The general appearance 1 Like that of a modern block of
workmen's flats
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of arches As a final gesture, cast and west of the chapel
there were to be a couple of towers 200 feet high

It may be asked what kind of fate would have over-
taken the Queen’s House if this scheme had beenadopted,
and the answer 1s, that he would have moved 1t back
a few hundred yards to the top of the hill The idea could
not have been better It solved every problem of the site
But unfortunately the Office of Works had not the
Spanish Indies to draw upon, nor even the wealth of a
Bavartan Monastery, and when we have acknowledged
the splendour, the doubt may begin to arise whether
disabled seamen really require a dome 60 feet m dia-
meter, a portico 130 feet wide, and a pair of towers
200 feet high, for the bearded pensioners at Chelsea
manage without them The scheme was, of course,
beyond English possibility Bermimi or Fischer von Er-
lach might have taken 1t seriously Doubtless 1t was never
worked out in much detail, and no elevation 1s pre-
served at Sir John Soane’s Museum, only a plan and a
handful of sketches made with obvious impetuosity

But Vanbrugh could not easily abandon his theme
of a central chapel, and m 1711 he proposed a square
building surrounded by colonnades and crowned with
a dome It 13 seen m the Vitrumus Britanmcus en-
graving, pubhshed 1n 1717 But the Hospital was smk-
mg deeper mto debt, and 1 1721 the Directors decided
‘“that no new works of any kind shall be undertaken
after this day ”

Such “wilde enormities” havenotenhanced the reputa-
tion of Vanbrugh There 1s a popular notion that he
made designs he could never have carried out, that he
employed a “ghost” and knew nothing himself of the
monotonous reality of architectural practice On the
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contrary, he was a hard-working architect who might
attend 1 a year twenty-five board meetings of one
enterprise alone, when he was engaged perhaps in twelve
others at the same time,—an architect who was mterested
1n all building matters from the thrust of an arch to salt-
petre 1n stone, and who spent many patient days mn the
year with Sir Christopher Wren, at Scotland Yard or in
his own house m Whitehall, examiming and passing the
Books of the Works It 1s time that we recognised him for
a sane and practical person who was clever enough to
mduce rich men, where he could not induce govern-
ments, to be extravagant i stone
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Chapter Five
THE CLUB

When my Head’s full of Wine,
I o’erflow with Design,
And know no Penal Laws that can curb me:
Whateer I devise, y
Seems good in my Eyes,
And Religion ne'er dares lo disturb me.
SONG IN The Provokd Wife

¢« short, the Kit-Cat wants you much more than

you ever can do them. Those who remain in towne,
are in great desire of waiting on you at Barne-Elmes;
not that they have finished their pictures neither; tho’
to excuse them (as well as myself), Sr Godfrey has been
most in fault. The fool has got a country house near
Hampton Court, and is so busy about fitting it up (to
receive nobody), that there is no getting him to work.
Carpenter Johns, too, is almost as bad. I went up yester-
day under a tylt (as everybody has done that has gone
by water these three weeks, for the Devils in the sky):
there’s all in disorder still; every room is chips—up to
your chin!”

It was midsummer, and Vanbrugh was writing to his
friend Jacob Tonson at Amsterdam. He and Congreve
and Halifax, cooling themselves by the fountain at
Hampton Court one breathless night after dinner,
wished the publisher home again, for the Kit-Cat Club,
of which he was the founder and secretary, was lost
without him. And though the heat made travel un-
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comfortable, 1n Tonson’s garden at Barn Elms summer
had set up her brilhant fair

There will be 2 hundred thousand apricocks ripe 1n ten days,
they are now fairer and forwarder than what I saw at the Queen’s
table at Windsor on Sunday—and such strawberries as were never
tasted currants red as blood too, and gooseberrys, peaches, pairs,
apples, and plumbs, to gripe the gutts of a nation

Whule Tonson lingered abroad, Sir Godfrey Kneller,
himself a member of the Club, was supposed to be
panting all their portraits io hang in the Club room at
Barn Elms, but for the time being he was far too busy
employmng Vanbrugh to build him Whitton Hall *
Forty-eight pictures he had to pamt altogether, and
because the room was too low to accommodate half-
lengths convemently, he mvented the canvas 36 mches
by 28 inches, which has ever smnce been known as a
“kit-cat ”’ At last, in the room that Vanbrugh had re-
built for them with “shash” and bull’s~eye windows, the
young Whigs toasted a different beauty each week,
watched by their own bland periwigged counterfeits

According to one tradition, the Kit-Cat Club was
formed as far back as 1688 by some “men of wit and
pleasure about town,” but there 13 hittle reason to sup-
pose that it began to meet very much before the new
century Itissaid to have denved 1ts peculiar name from
a certain Christopher Cat—Kat Cat for short—a Quaker
pastry-cook, who at his tavern in Shire Lane, near Temple
Bar, switably called “The Cat and the Fiddle,” disposed
of the most delectable mutton pies One day Jacob
Tonson discovered those pies, and then, 1n the words of
a scribbling poet,

1 8ee Appendix I, p 297
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One night 1n seven, at this convenent seat
Indulgent Bocay did the Muses treat

Those forty-eight members mcluded a big majority
of Vanbrugh’s friends and chents, so 1t 1s not an ex-
aggeration to say that the Club was an important
feature of his life If we analyse the list we see that 1t
was composed of the following elements (1) The most
ntelbgent and active Whig Lords, (2) Several foolish
and repulsive Whig Lords, (3) The most brilhant Whig
wrters, (4) Jacob Tonson Superfically a society for
amusement, 1t was not without a deeper significance
The noblemen enjoyed the company of the writers,
the writers enjoyed the patronage of the noblemen, and
Tonson “having riggl’d lumself into the Company of a
parcel of Poetical young Sprigs” had the publication of
their serious works and the first refusal of their mnex-
haustible verse, “the Club being fam’d for the many
smart Poems and accurate Productions they had sent
nto the World *

Jacob Tonson was eight years older than Vanbrugh,
with whom he had an mtimate and charming corre-
spondence, and possibly the best of his many life-long
friends He had begun booksellng 1n a very small way
as a young man But publishing Milton and Dryden,
Otway and Tate, soon put hum on the road to success,
and before long he was at the head of his professon In
1684 he produced Tonson’s Miscellany, or alternatively
Dryden’s Miscellany, for 1t was edited by the poet The
success of the first volume led to several others in the
’80’s, ’90’s and the first decade of the new century, and
il was 1 the fifth of these that Vanbrugh’s one hitle
poem appeared, fashionably cymical like many bad
poems to-day
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To a LADY More Cruel than Fair

Why d’ye with such Digdamn refuse

An humble Lover’s Plea?

Smnce Heav'n demes you Pow’r to chuse,
You ought to value me

‘When thousands with uneriing Eyes
Your beauty wou'd decry,

‘What Graces did my Love devise,
To give their Truths the Lie

To ev’ry Grove I told your Charms,
In you my Heav'n I plac’d,
Proposing Pleasures n your Arms,
Which none but I cou’d taste

For me t'admure, at such a rate,
So dam’d a Face, will prove
You have as little Cause to hate,
As I had Cause to Love

Being utterly unhke him in character, Dryden was
never on very good terms with his publisher Lord
Bolingbroke used to say that once when he was with the
poet there came a knock on the door—“Thus 1s Tonson,”
said Dryden “You will take care not to depart before
he goes away, for I have not completed the sheet which
I promsed him, and 1f you leave me unprotected I shall
suffer all the rudeness to which his resentment can
prompt his tongue ” Dryden was not altogether above
rudeness himself Once m a fit of rage, remembering
Tonson’s extraordmary appearance—big-cared, fat-
chopped, with a stern, rather crooked mouth—he wrote
three lines on a sheet of paper
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With Jeering looks, bull-faced and freckled fair,
With two left legs and Judas-coloured hair,
And frowsy pores, that tamt the ambient air

Giving them to a messenger—‘“Tell the dog that he who
wrote these can write more,” he said But they were
quite enough “Upon trial,” he declared at another
tume, “I find all your trade are sharpers, and you no more
than others, therefore I have not wholly left you ” Few
poets address their publishers 1n this manner to-day

People erther loathed or loved Jacob Tonson, for he
was not only shrewd and cunning and relentless, he was
also a very good friend to a great many people, and grew
as success crowned his years to be more and more the
“gemial Jacob® of Pope’s couplet At last, when he was
equally old and rich, he became, according to Pope,
“the perfect 1mage and likeness of Bayle’s Dictionaty,
so full of matter, secret history and wit and spirit, at
almost fourscore ** Life made him work hard for success,
and he achieved 1t only by developing an unattractive
side of his nature What 1f he looked like a bookseller
among lords, 1t was saxd He always behaved like a lord
among booksellers

Once for a short while he had even managed to make
an enemy of the harmless Congreve, who had never
been known to quarrel with anyone before Ther
reconcihiation drew a poem from Nicholas Rowe, that
charming forgotten Laureate whose one gift to the
language was a name—*Is this that Haughty, Gallant,
Gay Lothario®—but who was once as gay and good-
looking himself, when he sat up all night for his pleasure
and lay abed all day for his ease The poem was an
1mutation of the Horace Ode, “Donec gratus eram tib: *
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THE RECONCILEMENT BETWEEN JACOB TONSON AND
MR CONGREVE

TONSON

‘While at my house n Fleet Street once you lay,
How mernily, dear Sir, tune pass’d away

‘While I partook your wine, your wit, and murth,
I was the happiest creature on God’s earth

CONGREVE

‘While 1n your early days of reputation,

You for blue garters had not such a passion,
Whle yet you did not use (as now your trade 1s)
To drink with noble lords, and toast their lades,
You, Jacob Tonson, were to my concerving,

The chearfullest, best, honest fellow iving

TONSON

I’'m 1n with captain Vanburgh at the present,

A most sweet-natur’d gentleman, and pleasant,

He writes your comedzes, draws schemes, and models,
And builds dukes’ houses upon very odd halls

For him, so much I dote on him, that I,

If I was sure to go to heaven, would die

CONGREVE

Temple and Delaval are now my party,

Men that are tam Mercurio both quam Marte,

And though for them 1 shall scarce go to heaven,
Yet I can drink with them six mights n seven

TONSON
‘What if from Van’s dear arms I should retire,
And once more warm my Bunnians at your fire,
If I to Bow-Street should invite you home,
And set a bed up n my dining-room,
Tell me, dear Mr Congreve, would you come?
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GONGREVE

Though the gay sailor, and the gentle knight,

‘Were ten times more my joy and heart’s dehght,

‘Though civil persons they, you ruder were,

And had more humours than a dancing-bear ,

Yet for your sake I'd bid them both adieu,

And hive and die, dear Bob, with only you

Meanwhile under the patronage of the Club the

reputation of Christopher Cat was growing, and soon
his name was heard on the stage, a sure sign of fame, or
notoriety So when he moved to better quarters the
Club followed him, to where, at the Fountan tavern
1n the Strand,

High o’er the gate he hung his waving sign,

A Fountaimn Red with ever-flowing Wine
Like the Baroque artist he was, Cat offered his famous
pies m outlandish and wonderful shapes “There was
not,” declared that mcorngible journalst, Ned Ward,
“a Mathematical Figure 1n all Euclid’s Elements, but
what was presented to the Table mn Bak’d Wares, whose
Cavities were filI’d in with fine Eatable Varieties, fit
for Gods or Poets ” Moreover, so many sheets of paper
had been covered with squibs, epigrams and eulogies
that Cat was robbing neither authors nor posterity when
he used them up as a liming to his pies, so that the casual
customer mught sometimes chew his last mouthful to
the regular rhythm of a scorched but still legible heroic
verse Outsiders feared that the meat might never be
cooked 1f 1t was wrapped m the clay-cold rhymes of some
of the members, but at least 1t could not be derued that
verse lined, and underhined, their feasting “They could
scarce demolish the mmbellish’d Covermg of a Pigeon-
Pie without a Distick, or break through the sundry
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Tumcks of a Puff-Paste Apple-Tart, without a smart
Epigram upon the Glorious Occasion *

In Summer the “Fountain” became intolerably
stuffy, and then the Club would meet i the Upper
Flask tavern on “Hampstead’s awry Head,” with the
unfinished dome of St Paul’s below, and the cool sweep
of the Surrey hills disappearing mto twihight Later,
when Tonson had returned from Holland, they would
drive out of London southwards, to the new room at
Barn Elms They were not a political club, but all of
them were ardent believers i the Protestant Succession,
and nearly all of them ardent Whigs—it could not have
been otherwise m an age as political m thought as an
earhier had been religious

Ned Ward produced a scurrilous book m 1709 called
The Secret History of Clubs, which contains the most
extraordinary catalogue of societies that can well be
magmed The No-Nose, the Scatter-Wit, the Beef-
Stake, the Thieves’, the Market-Women’s, the Smoaking,
the Lymg, the Dancing (or Buttock-Ball in St Gales), the
Athewstic, the Surly, the Man-Hunters’—all these he
described, with others less mentionable, and Ned Ward
was never one to mince words To the Kit-Cat he de-
voted himself at some length, for even to him 1t must
have seemed a little supertor to the rest Accordmng to
his account a meeting proceeded like this, though 1t was
certainly never hus fortune to attend one

When the Pye Feast was over, and they had done commending
of the Rose-Water Codlin Tarts for therr Helicoman Flavour, 1t
was the Drawers next Business to clear the Board, bring every Man
his bottle and a clean Glass, and then the Wats, according to
Custom, for the Diversion of the rest, would be so liberal of their
Talents, that not a Roman Author, or 2 mouldy Worthy, cauld rest
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1n therr Graves for two Hours, but must be box’d about the Board,
till everyone had run over his whole Catalogue of Dead Bards and
Emperours, to Shew hus Learning n remote Antiquities The Duke
of Marlborough could not be nam’d without a Scipio to confront
him, nor Prince Eugene mention’d without a Hannibal to oppose hus
Character, Ben Jonson, Shack or Dryden ber’d without
such a contemptible Pish, as if they were only fit to write Stage
Speeches for a Mountebanks Orators, or Ballads for Pye Corner

It may be doubted if the conversation was really so
highbrow, but at least 1t cannot often have been dull
Besides Congreve and Vanbrugh, the artistic element
mcluded Richard Steele, Godfrey Kneller, who was
still Gottfried Kmller when he opened his mouth, fasti-
dious Addison, who thought Nick Rowe too frivolous
for a sincere friend, and Samuel Garth On the small,
topmost shelves in country house hbrares, the poetry
of Dr Garth sleeps on undisturbed, but 1n hfe he was
a cheerful fellow, who claimed to be the fattest man
London and once beat the next fattest, the Duke of
Grafton, 1n a race of three hundred yards along the
Mall Tonson and Pope agreed that Gaith, Congreve
and Vanbrugh were “the three most honest-hearted,
real good men of the poetical members of the Kit-Cat
Club  Garth was certamly more humane n s work
than most doctors of the day, and did not confine his
sympathy to the rich But his methods were abrupt He
would scrawl little notes to Sir Hans Sloane 1n a hurried
untidy hand

Dear S Hans,
If you can recommend this muserable slut to be flux’d you'll
do an act of chanty for,
dear sir,
your obedt sert
SL GartH
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Nine of his patients, he said, had such good constitu-
tions that nothing would kill them, and the tenth such
a bad one that nothing would keep him alive

The titled part of the Club greatly outnumbered the
writers, and included 1n the course of time Halifax and
Carlisle, Vanbrugh’s earhest patrons Then there was
Viscount Cobham from Stowe, and the Earl of Scar-
brough from Lumley, both future chents, and the Duke
of Manchester, who at Kimbolton would employ him be-
fore erther The future Duke of Newcastle was there, too,
arather worried youth, nicknamed ““Permis” at courtfrom
a silly habit of mtroducing all hus remarks to the Queen
with “Est-il permis? For him Vanbrugh would be work-
mg at Claremont m Surrey Other members were
Godolphin, Burlington and the young Robert Walpole
But the greatest of all, as all would have agreed, was John
Churchill, Duke of Marlborough His attendances were
few, but his absences were i the cause of hustory

The claim of Halifax “to be Maecenas to the nation™
mght well have been challenged by the Earl of Dorset,
who as Lord Chamberlan had helped the rebel actors
to set up at Lincoln’s Inn Fields, and to whom 1 one
way or another Dryden, Prior, Wychcrley, Waller and
Butler had all been indebted Typical of the other kind
of Whig nobleman in the Club was Mohun, one of the
most disreputable men of the age, gross 1 appearance
and dangerous to know This surrealist n violence
Jumped out of a window at seventeen to fight a duel,
helped to kill the actor Mountfort two days later, and
from then on boasted and duelled his way through hfe
to a November dawn i Hyde Paik when he and the
Duke of Hamilton fought “like enraged lyons” without
attempting to parry, until they both fell, spitted on each
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other’s swords, and expired With lum we may bracket
the unappetising Earl of Carbery, who was saxd to denve
his mcome from selling Welshmen to be slaves 1n the
West Indies

Crudity and brilhance were mixed 1n the elements of
this Club, because they were mixed mn the larger society
of which 1t was a microcosm However inferior that
ostentatious Whig mentality may seem, to the equally
wild but finer Elizabethan mind, its attitude to Iife was
still healthily single—brain was not alien to muscle, nor
art to sport The Mohuns and Congreves could meet on
easy terms, and the first would talk of poetry and the
opera as naturally as the second of a cock-fight ora set-up
No longer are sporting clubs 1 the habit of honouring
beautiful women with names engraved on a set of
toasting glasses

Of the Kit-Cat toasts, which were as great an insti-
tution as the pies, Addison gives a charming account mn
the twenty-fourth number of the Tatler

‘That happy virgin, who 1s received and drunk to, has no more to
do 1n this bfe but to judge and accept of the first good offer The
manner of her mnauguration 1s much lke that of the choce of a
Doge n Vemce 1t 18 performed by ballotng, and when she 15 so
chosen, she reigns mdisputably for that ensuing year, but must be
elected a-new to prolong her empire 2 moment beyond 1t When
she 18 regularly chosen, her name 15 written with a diamond on
a drinking-glass The hieroglyphic of the diamond 18 to shew her,
that her value 18 1maginary, and that of the glass to acquamnt her,
that her condition 1s frail, and depends on the hand that holds her

At that time, 1t seems, there were two outstanding
beauties, whom Addison called “Mrs Gatty and Mrs
Frontlet.” Beng different types, they were excellent
friends, for “he that likes Gatty can have no relsh for
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s0 solemn a creature as Frontlet, and an admirer of
Frontlet will call Gatty a Maypole gl In short—
“the first 15 an agreeable, the second an awful beauty

The poetic tributes paid to such heavenly beings,
to commemorate the scratching of a diamond on a glass,
were by no means to be scribbled by anyone On the
contrary, a charming skill was required for these hittle
preces of verbal marquetry An ordmary example 1
one 1n honour of Mrs P Dashwood

Fair as the blushing grape she stands,
Excutes our hopes, and tempts our hands,
Blossoms and fruit together meet,

As Autumn ripe, as April sweet

Some of the best are from the hand of Dr Garth, and
one on Lady Essex contains a last Line as surprising as 1f
a living butterfly were found m a case of pinned speci-
mens

‘The bravest hero and the brightest dame,
From Belgia’s happy chime Britanma, drew,

One pregnant cloud we find does often frame
The awful thunder and the gentle dew

In another, Dr Garth madeuse of professional experience

On Lady Hyde wn Childbed
Hyde tho’ m agomes, her graces keeps

But I cannot do justice here to so many smart poems and
accurate productions, and the reader who enjoys
fingering dust for the lost brilhant of a phrase or image
13 directed to the fifth volume of J Nichols® Select Collec-
tion of Poems where many are preserved, or to the poetical
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works of the various members The toasts became such
a feature of the Club that they suggested to Dr Arbuth-
not, Garth’s Tory rival, another explanation of 1ts name

Whence deathless Kat-Cat took 1ts name
Few critics can unriddle,

Some say from pastry-cook 1t came
And some from Cat and Fiddle

From no trim beaus 1ts name 1t boasts,
Gray statesmen or green wats,

But from 1ts pell-mell pack of toasts
Of old Cats and young Kits

I doubt if many old Cats found their names 1 famt
silver around a drinking glass, but quite the youngest of
all young Kits was Lady Mary Wortley Montagu Her
father, the Duke of Kingston, was very proud of his little
daughter who was so quick and so keen to become a
classical scholar, at the age of eight So one day he
brought her to a meeting, and by universal consent she
was acclaimed and elected At the sight of so many large
and mmportant smuling men all hfting their glasses to
her, she was quite overcome with emotion It was the
happiest day of her life

And Jacob Tonson cared for all these things Once
squinting Mohun, 1n a fit of drunken clumsiness, snapped
off the carved top of his chair “A man who would do
that,” muttered Tonson, “would cut a man’s throat *
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Chapter Six
DRAMATIST AND KING OF ARMS

Van ( for *tis fit the reader know it)
Is both a Herald and a Poet.
SWIFT

178 all allowances made for the demands of a new

profession, it is not to be supposed that Vanbrugh
would have lapsed into silence after The Provok’d Wife
if the onslaught of an angry public had not discouraged
him. Yet he deserted the drama for nearly three years,
and never again offered the stage a complete comedy of
his own invention, His fourth was onc that a man of
fluency could have turned out in a few days. It was an
adaptation of The Pigrim of 1621, by Fletcher, and
Vanbrugh had merely given it “some light touches
of his pen,” and reclothed it in modern words to be-
come the first play of the new century; for it was produced
at the Theatre Royal at the end of April, 1700. The
Pilgrim is not among the best of his works, and it is
chiefly remarkable for the parts contributed by Dryden.
On the rrth of April the aged poet had written to a
friend, “Within this moneth there will be play’d, for
my profit, an old play of Fletcher’s, called the ‘Pilgrim,’
corrected by my good friend Mr. Vanbrook: and to which
I have added a new masque; and am to write a new
prologue and epilogue.” Dryden was dying, and it would
be his last work. For a man sixty-eight years old, and
with twenty days to live, the virile verse of that prologue
and epilogue was a great achievement.
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It will be seen that Vanbrugh had returned to his
earlier friends, the young company at Drury Lane, and
being able to cast the play as he wished, he first of all
read over the MS with Colley Cibber and invited him to
choose a part, for ever since Love’s Last Shift he had
admured and liked the young actor Cibber chose no-
thing grander than the stuttering cook and the mad
Englishman, two very ummportant though amusing
characters, so Vanbrugh added the epilogue to his
share Cibber then called at Gerard Street for the aged
poet to hear him and confirm the choice, and Dryden
was so much pleased with his delivery that he entrusted
him with the prologue as well This comphiment flattered
Cibber as much as 11 enraged the rest of the company

For providing the most beautiful part of his good
friend’s entertainment, Dryden was to recewve the
profits of the third mght But that mght was the 1st of
May, 1700, and later, when there was darkness again
1n the httle theatre he had so often filled with light, his
mind bemng perfectly at rest, he died Sudden as 1t was,
the death of Dryden moved the educated world It may
have been more umversally felt than the death of
Tennyson, for even men of rank mn that age cared for the
poets, and Dryden had been for long the first in the
land In sorrow and respect Vanbrugh re-wrote the
last line of his play

I hope before you go, Sir, you'll share with us an Entertamnment
the late great Poet of our Age prepar’d to celebrate this Day Let
the Masque begin

That masque 1s beautiful, for there went to 1ts
making a hfe-time of experience, and a fancy that could
not age It appears to have been put to music by Danzel

[or]



VANBRUGH Architect & Dramatast

Purcell, the son of the great composer who had died in
1695, and to have been wrtten for New Year’s Day,
1700, which m the old calendar was the 25th of March,
for 1t mught have been called “A Masque of the 17th
Century,” which 1t reviewed Diana, Mars and Venus
speak m turn for the reign of the hunting King James,
the Civil War, and the amorous Resioration, and
Chronos, urging the world mto a new age, dismusses
them with a haunting rhyme-

All, all of a prece throughout,
Thy Chase had a Beast 1n view,
‘Thy Wars brought nothing about,
Thy Lovers were all untrue

*Tis well an Old Age 1s out,

And time to begin a New

It was Dryden’s epitaph on the century of stnfe and
beauty that he helped to adorn, and barely outhved

Reborn 1 the prose of the New Age, The Pilgrim had
gamed brevity and the vigour of Vanbrugh’s style,
but had lost the lyrical quality of that

very Merry, Dancing, Drinking,
Laughing, Quaffing and unthinking Time,

as Dryden called 1t For pages togther Vanbrugh did
little more than copy out Fletcher’s “late” and irregu-
lar blank verse i the form of prose If he deleted, 1t was
some verbose or sentimental passage, if he added, 1t was
to the enrichment of the comedy—a stammering ser-
vant or a scene mn a madhouse Nevertheless, in the
short journey from verse to prose the beauty was apt
to ship out of hus careless hand and disappear Almda
bad cried to her lover—
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Are ye weary of me?
I will hang here eternally, kiss cver,
And weep away for Joy

These words became,

Are ye then weary of me? but you shan’t leave me No, I'll hang
here for ever Kiss you eternally, O my dear Pilgrim

But Vanbrugh was not one to bother himself wath trifles,
nor did he know that in spring-cleaning an old grotto
he had swept out Egeria with the dead leaves

The first performances of The Pigrim owed a great
deal to Anne Oldfield, a girl of seventeen, unknown to
London, who found her first big part as Alinda About
a year before, Farquhar, the last recrut to that briliant
company of dramatists, had listened as he sat m the
Mitre Tavern n St James’s Market to a voice m a room
belund the bar, reading Beaumont and Fletcher’s
Scornful Lady aloud He made some trivial excuse to
enter the room, and was as much struck by the girl’s
appearance as he had been by her mtelhgent and
sympathetic reading Vanbrugh was a frequent visitor
to this tavern, and 1s said to have known her mother,
for Anne Oldfield was well-born, but her father had
squandered his fortune m the Horse Guards, and so she
was hiving with her aunt who kept the house When
Farquhai had mtroduced lum to “the Jewel he had
found there by Accident,” Vanbrugh, equally impressed,
mtroduced her to Drury Lane But Rich was less kindly
and less discerming For a whole year she hung about
the theatre ‘“almost a Mute and unheeded,” until
Vanbrugh himself offered her Alinda Her extreme
shyness in the first performance suited the part well

[93]



VANBRUGH Arehitect & Dramatist

enough and added to her natural charm and ability
That mght a new star arose who would outshime, m a
few years, the radiant Bracegirdle, and drive her from
the stage

It 1s amusing to observe that Vanbrugh was actually
bowdlerising Fletcher in this play That was partly in-
evitable 1n the polite age of Queen Anne, when the frank
thoughts of the Jacobeans were enjoyed, but no longer mn
the same frank words, and 1t may also have been a tribute
to Jeremy Collier Yet when The False Friend appeared
at Drury Lane two years later, at the beginning of 1702,
1t was seen that the incorrigible dramatist had returned
to hus old habits If he was nght in declaring that a
comedy which contamned “No Rape, no Bawdy, no
Intnigue, no Beau,” could never survive in London,
this comedy appeared to be destimed for a ripe old age,
for 1t 15 compact of these things, and offered an attempted
rape on a darkened stage In spite of these charms,
The False Friend was not revived for eight years, and
after that, but seldom This was an uncommon fate for
one of Vanbrugh’s comedies, most of which held the
stage for three quarters of a century, being favourites of
a society that considered hus architectuie contemptible
“If Vanbrugh had adapted from Vitruvius as well as
from Dancourt,” Horace Walpole said, “Imgo Jones
would not have been the first architect m Britain ” The
attitude of 1750 to the taste of 1710 was not unhke our
own attitude to Edwardian taste So perhaps there 15
still hope for Sir Aston Webb

The False Frund was a free translation of Le Traftre
Pum of 14700, which was 1tself a iranslation by Le Sage
from the Spanish of Francisco de Rojas Zorilla There
18 10 reason to suppose that Vanbrugh had any Spamsh,
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and the Nonesuch editor suggests that Tonson may have
brought him the French version from Holland, where 1t
was printed He followed his usual practice of pruning
1n one place and grafting m another, nearly always to
the improvement of the whole Yet a comedy which
ended with an unwilling bride and a murder was never
likely to enjoy a long run

So much has been said of Vanbrugh the dramatst,
architect and “man of pleasure,” that the reader may
have forgotten Captamn Vanbrugh of the marines Yet
he “‘served till the Regiment was broak” 1n 1698, and 1n
the last months without pay In fact he was owed
£128 135 3d, and after four years, decided that 1t was
tume for a reckoning to be made But as a Treasury
official endorsed his petition, “Capt Jno Vanbrook,
14th July, 1702 He must apply to ye Collonel,” 1t 13
doubtful if he then received his due * Shortly afterwards
he resigned a new commussion mn the Earl of Hunting-
don’s Regiment of Foot, probably on account of his
Comptrollership, and with that his career as a soldier
came to an end

Meanwhile Castle Howard had achieved its second
year of construction and Hawksmoor arnved “‘time
enough to regulate some errours and difficultys the
workmen were gomng 1nto  Itseems that negotiations with
the London master-mason, who was probably Strong,
the bulder of St Paul’s, had broken down, and mstead,
three men of York were engaged at lower rates, a piece
of economy that did not 1mprove the fabric By the end
of 1703, with “near 200 men at Work,” much had been
built of the east wing which was to contain the private

* But Luttrell records that 1 1708 Vanbrugh was made a comm

msoncr with
Ldward Wilhamson and Gregary King “to state all King Wilham's debts, both
il and military So he presumably saw 10 1t that hus own debt ws settled
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apartments of the famly, as 1t does to this day, and
Carlisle could also look over “A Note of Mason Worke
Don att the Grand Pile Since the Last Measurement »
All Vanbrugh’s castles were built from east to west, so
that they could be occupied before they were finished
consequently the western extremities of the grandest
designs were mever carried out Living m thewr old
castle of Henderskelfe a hundred yards away, the
Howards could watch the steady growth of their new
one Rising with 1t, Easton Neston had reached its
entablature 1 1702 It 15 curious to reflect that Hawks-
moor’s pilasters were domng silent homage to another
great order, at that time hardly begun

Returning to the stage, we find that Vanbrugh had
been at work on something more likely to win approval
This time the French play he had chosen 1o render was
not new, but La Maison de Campagne, a farce of 1688 by
Dancourt, which he may possibly have seen 1 Paris
The Country House must have appealed to the architect
1 him, for 1t relates the comuc musfortunes of a self-
made man who was foolish enough to buy one In an
age when a portico did for the parvenu whatever 1t 1s
that a Rolls Royce does to-day, there were many such
It was always the pretentious fellow, the fool, that Van-
brugh picked out to ridicule And nobody, we may be
sure, associated poor Mr Barpard with the noble owner
of new Henderskelfe

It 15 a great musfortune that none of Vanbrugh’s
letters to Carlisle between the years 1700 and 1721 have
been discovered, for they must mevitably have thrown
light on Ius whole career, and 1ncidentally on the shame-
ful appomtment that gave him a fourth profession
Carlisle at this time was deputy Earl Marshal of England,
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the Duke of Norfolk being both a minor and a Roman
Catholic, and he was Vanbrugh’s devoted friend So
when the post of Clarenceux King of Arms—the second
mn the College of Heralds—became vacant, he decided
to appomt the architect who had pleased him so well,
notwithstanding his total ignorance of heraldry, and
the contempt he had shown for 1t 1n a recent play There
did not seem to Carlisle to be any disadvantage in that
But unfortunately, though not unnaturally, custom
required a King of Arms to be already a herald It
would be necessary to revive an obsolete farmly appoint-
ment, and dub him Carlisle Herald first of all

This outrageous proposal filled the sober-minded
heralds with indignation and alarm They remembered
only too well the offending scene in Asop and the
obsequious character of Quamnt, and they protested
vigorously agamnst the appomtment of such a man as
the author of these lines to be their second-m-command
Most indignant of all was Gregory King, the elderly
Lancaster Herald, who had devoted his whole life to
mastering a comphcated science and reasonably ex-
pected to be Clarenceux himself At fifty-five, after some
thirty years of application, “this ingenious and modest
man,” as Chalmers called him, was a herald and
genealogist equal to his dead master, Sir Wilhiam Dug-
dale Moreover, he was a statistician, an engraver and
emblazoner, a painter of hatchments, coaches and signs,
‘‘a curious penman,” as hus epitaph records, “and well
versed in politic arithmetic * In fact the only rehable
statistics of contemporary England are us He had even
mvaded the world of his rval, laying out Scho Square
and Greek Street, once Grig Street, which may be
denived from the dimmutive of s Christian name It
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cannot be dented that this versatile, scholarly man was
perfectly suited to the post of Clarenceux King of Arms,
and should have enjoyed 1t But in van he expressed
the mortification of his colleagues and humself “Van-
brugh’s wit, I fear, prevailed over King’s arithmetick »

As for Vanbrugh, we know that he regarded the affair
as a joke, all the better for being profitable Yet the title
flattered hum, and the ornament was on his chest when
he sat to Kneller for his Kat-Cat portrait, and to Closter-
man, 1t seems, for the other that 1s hanging in the
National Portrait Gallery About Gregory King he
perhaps did not think very much He would not behave
dishonourably to a soul, but honour has never been
found to extend beyond the imagmation of unimagina-
tive men, and Vanbrugh was not one to inquire too
nicely mto the mghts and wrongs of good fortune So
he told Tonson 10 Amsterdam that Carlisle had appointed
Sir Henry St George to be Garter King of Arms, “and
me Herald Extraordmary (if the Queen pleases), m order
to be Clarencieux at lus return to towne, but whether
we shall carry either pomt at Court, 15 not yet sure, tho’
1t stands home prest at this moment, and will I beheve
be known tomght **

That mght the Queen gave her consent, and six
days later, on the 21st of June, 1703, the ceremony was
performed Carlisle was delayed i London for the
proceedings, impatient to return to Castle Howard,
where a new quarry had been found “much better than
the Old one, so all go’s on smooth ” But his private
herald was m high sparits

There was a great deal of Saucy Opposition, but my Ld Treasurer
set the Queen right, and I have accordmgly been Souc’d a Herald
Extraordinary, i order to be a King at Winter Ld Essex was left
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Deputy to do the feat, which he did with a whole Bowle of wine
about my ears instead of half a Spoonfull He at the same time
crown’d Old Sr Harry, Garter, and King was on the Spot Suspended,
which the rest seemng, renounc’d him, Own’d he drew ‘em mto
Rebellion, and declar’d hum a Son of a Whore

It 1s improbable that the college really behaved in
this dastardly way, but 1t 1s certamn that they had no
personal grudge agamnst Vanbrugh, a thing indeed 1t
was very difficult to have, for how ever he may have
offended them by s wrnting, he soon disarmed them
with his honest nature, although Zsop was shortly after-
wards revived at Drury Lane A more sensitive nature
mmght have shrunk from the appomtment a less charm-
g would have failed m 1t

But Vanbrugh had still to be made “a Kingat Winter,”
and Gregory King, defeated in the first encounter,
was not quite despairing of the second Boldly he applied
for the post of Clarenceux himself, and was answered by
Carlisle that he intended to appont Vanbrugh Then
King threw m his last line of attack With the help of
the other heralds he drew up and presented to the
Qneen “a memorable petition,” expressing “the just
remonstrances and protests of the mjured, superseded
heralds ** The Council considered the question in March
1704, and unammously approved Carlsle’s appomnt-
ment Gregory King could do no more

On the 29th of March, Vanbrugh was mstalled amd
the general disapproval of the College They felt deeply,
as Noble their historian fairly wrote, “the shght put upon
them m having a total stranger made king-at-arms
the more, because though Sir John had great abilities,
yet he was totally ignorant of the profession of heraldry
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and genealogy, which he took every occasion to rndicule
Lord Carlisle was very reprehensible m sacrificing the
duty he owed, to private attachment * But the town was
more amused than indignant “Now,” said Swift, “Van
will be able to busld houses **
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Chapter Seven
THE OPERA HOUSE

Thus all must own, our Author has done more
For your Delight, than ever Bard before.
His thoughts are still io raise your Pleasures fill’'d;
To Write, Translate, to Blazon, or to Build.
Then take him in the Lump, nor nicely pry
Into small Faults, that *scape a busie Eye.
STEELE

N the day after the installation, while the Lancaster

Herald was gloomily pondering his fate, Clarenceux
was no doubt at Lincoln’s Inn Fields in happier mood;
for it was the evening of a subscription concert, but the
audience was looking forward less to the music than to
an entertainment that three of their favourite authors,
Congreve, Vanbrugh and Walsh, had together pre-
pared for them. It was Squire Trelooby, an English
version of Molitre’s Monsieur de Pourceaugnae, and they
had written it at extraordinary speed, each taking an
act, so that this lively play was begun and finished in
two days. Garth provided the prologue, and Congreve
in the epilogue declared,

The World by this Important Project sees
Confederates can dispatch if once they please;

in which he alluded to the war, where Marlborough was
urging the Confederates into action, and the great
victories had yet to be won.!

* The published Sguire Tielooky was disowned by Congreve, but possibly be-

cause the play had been construed as an attack on various people of importance.
The subject is fully discussed in the preface to the Nonesuch Congreve.
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To wnte so fast was more remarkable in Congreve
than 1n Vanbrugh, for as Cibber said, “tho’ Sir John
Vanbrugh had a very quck pen, yet Mr Congreve
was too judicious a writer to let anything come hastily
out of his hands ** This natural fluency impressed him

Sir John Vanbrugh’s pen 1s not to be a httle admir’d for its
spinit, ease, and readiness, in producing plays so fast, upon the neck
of one another, for, notwithstanding this quick dispatch, there 1s a
clear and hvely ssmphaity 1 his wat, that neither wants the orna-
ment of learning, nor has the least smell of the lamp n 1t As the
face of a fine woman, wath only her locks loose about her, may be
then 1n 1ts greatest beauty, such were his productions, only adorn’d
by nature There 1s something so catching to the ear, so easy to the
memory, 1n all he wnit, that 1t has been observ’d by all the actors
of my time, that the style of no author whatsoever gave therr memory
less trouble And indeed his wit and humour was so little laboured,
that his most entertaimng scenes seem’d to be no more than his
common conversation commutted to paper But no wonder, while
s conceptions were so full of hfe and humour, us muse should be
sometimes too warm to wait the slow pace of judgment

Impetuosity was a part of hum, evident too m his
buildings, and not without evil consequences, i hfe
as well as m art

Helped by this ready wit, a youthful company at
Drury Lane were fighting their way back nto populanty
But thewr famous rivals at Lincoln’s Inn Fields, after a
brillant opening, soon fell into declme “Experience in a
year or two shew’d them,” saxd Cibber, “that they had
never been worse govern'd than when they govern’d
themselves * Quarrelling with each other, they grew
indifferent to the public, and behaved as if success were
therr monopoly Smaller and smaller houses, however,
were already telling another tale when Jeremy Collier
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let fly his monstrous volley 1n a cloud of tempestuous
smoke

Yet though the one theatre was smking, and the other
rising paimnfully up, a stage divided agamst itself could
never prosper on erther side That divison was Rich’s
outsianding achievement as a manager And he had
many ingenious ways of dealng with the result, one of
which was never to pay the actors thewr full salaries
Meanwhile both compames were forced to cater for
lower and lower tastes Rich, in particular, was devoted
to circus turns and marvellous effects

Immortal Rich! how calm he sits at ease,

Mid snows of paper, and fierce hail of pease,
And proud his misti ess’ orders to perform
Rudes 1n the whirlwind, and directs the storm 1

His mustress n The Duncied was, of course, Dullness,
but the poor fellow tried hard enough to escape her
Once 1t was all a distracted carpenter could do to con-
vince um that an “extraordinary fine elephant,” how-
ever delightful i other ways, would certamnly demolsh
the building Rich was bitterly dsappomted, for all
London, he thought, would have paid to observe “the
tractable gentus of that vast quiet creature *’ Any oddity
would serve to attract attention and fill the pit A pro-
logue was recited by a gurl of four, an epilogue by a
woman on horse-back Good plays were made better
with imterludes of jugghng, dancing, rope-walking or
acrobatics True lovers of the drama were disgusted
Their complamnt was not that such entertamments
ought not to exist, but that they were already amply

1Tt seems that Denms invented a way of imtating thunder better than the old
mustard-bowl method, for ““once at a Tragedy he fell into a great passion at hearing
some, and cry'd, ‘S'death! that 1 my Thunder’ ” Pope, Dunciad II, 218, note
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provided by the wandering showmen of the May and
Bartholomew fairs Nevertheless, the serious actor con-
tinued to collide in the wings with “Mr Cherrier, who,
dancing the Punchinello Dance, was hissed, but by
clapping huis Hand on his Breach turned the humour of
the Audience and went off with Very Great Applause ”

Yet still the see-saw moved, and as Drury Lane rose
up through mdustry, Lincoln’s Inn Fields sank lower
under mismanagement Critics who would hardly allow
the former one mert at first, were presently altering
therr minds with the commoner sort It was evident that
only a great change could save the veteran company
from rum, handicapped as they were by a bulding
both wretched and remote, and m 1703 a proposal
was formed to buld them a magnificent theatre in the
Haymarket, of which Vanbrugh, Betterton and Con-
greve would be jomt managers, and of which Vanbrugh
of course would be the architect

Probably he humself was the author of this proposal,
but 1t would certamly have come to nothing without
Kit-Cat support Again a subscription was levied for the
rebel actors, and soon thirty “persons of quality’” had
promised 100 gumneas each, m return for which
they would have free entrance to all entertainments for
the rest of their lives * This was enough to fill Vanbrugh
with every confidence, and he wrote to Tonson 1 Am-
sterdam

1 have all things ready to fall to work on Munday The ground 1s
the second Stable Yard going up the Haymarket I give 2000 for 1t,
but have lay’d such a Scheme of matters, that I shall be rexmburs’d
every penny of 1t, by the Spare ground, but this 1s a Secret lest they

* Defoe suggests that many of the promuscs were nover redecmed, but one pay-
ment 18 recorded 1n the diary of the Earl of Bristol for May, 1704
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shou’d lay hold on't, to lower the Rent I have drawn a design for
the whole disposition of the inuide, very different from any Other
House 1 being, but I have the good fortune to have 1t absolutely
approv’d by all that have seen 1t However I'll willingly be at the
expense of a draught of that where you are, if you’ll give your self
the trouble to order 1t The book you mention wch I wanted, you'll
oblige me to get Tis Palladio 1 French, wth the plans of most of
the Houses he built There 1s one without the Plans, but 'us that
with ’em I would have *

A Baroque architect was not among those who re-
garded “the Master” as nfallible, striving onmly to
mmtate his work, nevertheless, Vanbrugh was consider-
ably indebted to Palladio He borrowed more than one
theme from the famous books, and probably took from
them his classica] orders, m so far as he did not leave
such questions of detail to Hawksmoor It seems that
Tonson did as he was asked, for m 1710 Vanbrugh
wrote to a colleague at Blenheim, “Pray ask Kitt Cash
1f the French book of Palladio be not m Mr Strong’s
Shedd, I thought we had had 1t 1n Towne but don’t
find 1t ” It was a book of reference not to be muslaid,
and even beneath the heresies of Blenheim 1ts dogmas
may be concealed, for Strong was the master-mason there.

Queen Anne did not care for the theatre, but she
meant 1t to be reformed, not destroyed ‘“We have
thought 1t fitt for the better reforming the Abuses and
Immorality of the Stage, That a New Company of
Comedians should be Establish’d for our Service, under
stricter Govermt and Regulations than have been

1 The “one without the Plans appears to hm been de Muet’l translation of
Book I 1 1647, 1 which only the Orders are edition

of all four books in 1650 _Vanbrugh's hwwledge of these French Palladios, that
could not be obtamed in England, strongly suggests an mterest m architecture at
the tume of the impriscment, for apparently he never agam vinited France
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formerly ** This surted the Society for Reformation of
Manners well enough But then she explamed that she
was gomg to place “especiall trust and confidence 1n our
Trusty and Welbeloved John Vanbrugh & Willm Con-
greve Esqrs for the due Execution of this our Will and
Pleasure

Now that was just where the worthy gentlemen of the
Society, spmtual offspring of Jeremy Collier, were
unable to see eye to eye with the Queen And they
even wrote to Archbishop Temson about 1t “The
several Prosecutions we have made agamnst the Im-
morality and Profaneness of the Stage,” they began,
“are a suffictent Proof of our Zeal aganst Immorality
and Profaneness * This was undeniable

But since the Building of the Playhouse in the Hay-Market, 1t 15
grown a general Discourse, that the Management of the Company
design’d for1t1s to be .n Mr Vanbrook, the known Character of which
Gentleman has very much alarm’d us *Tis mmpossible that Her
Majesty should act so directly contrary to the End she proposed, as
to commt the Management of a Stage to that very Man, who
Debauch’d 1t to a degree beyond the Looseness of all former Times
1 the Relapse, Provok’d Wife, False Friend, and the rest of his Plays,
1n which he 15 not satisfied to reflect on the Teachers of the Christ-
1an Religion, but carred s Impious Fury as far as the Church,
Morality and Religion atself Tho’ there be not one of his Comedies
(as he calls them) but 15 more remarkable for Irrehigion than for
‘Wit and Humour, yet the Provok’d Wife 1s his Master-piece 1n both,
which made the Good and Pious Bishop of Gloucester recommend
the Author to Pumshment in the House of Lords And he had
certamly there been Stigmatiz’d, at least, by a publick Censure,
had he not had the good Fortune to have a Friend that by an ad-
murable Dexterity Warded the Blow and Diverted the Storm from
hum, which he so justly deserv’d

No doubt the archbishop would have liked to help
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the Socety, for this “very dull man” had a horror of
levity, and according to Swift, “was hot and heavy,
like a tailor’s goose * But he was also a believer m the
Protestant Succession at any price, and consequently
more 1n favour at a previous court than at the existing
one It was thus to a sympathetic but meffectual prelate
that the Society addressed its complamnt “Is then this
Author a Man fit for the Government of a Playhouse?”
they asked, and no one gave them a satisfactory
answer

“The KIT-CAT Club 13 now grown Notorious all
over the Kmgdom,” declared The Rehearsal of Observator
on the 5th of May, 1705 “‘And they have Built a Temple
for their Dagon, the new Play-House i the Hay-Market
The Foundation Stone was laid with great Solemmity
by a Noble Babe of Grace [the beautiful Lady Sunder-
land] And overitisa Plate of Silver, on which 15 graven
Kit-Cat on one side, and Little Whig on the other ”
Through 1704 the men had been at work on a bulding
only less important to Vanbrugh than Castle Howard,
for hus dearest hopes were mvolved 1 1t, and his money
But in the middle of August a victory was won that for
good or 11l would shape the rest of his hife, and 1t may
be that Blenheim Palace had already been designed,
when on Easter Monday, the gth of April, 1705, “The
Queen’s Theatre, or Italian Opera House” opened with
The Loves of Ergasto, an opera translated from the Italian
of Giacomo Greber

What must have chiefly impressed that first-night
audience was the size of the gilded and panted room they
entered, for 1t made the humble dimensions of Drury
Lane and the tenms court theatre look very old-fashioned
mndeed Columns and pilasters, probably of the Compo-
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site order, rose to an entablature richly modelled and
blazing with git From its cormce sprang the pro-
scemum arch m the sweep of an ellipse, and over all
there appears to have been a dome The total height
may have been about fifty-five feet, and though
this would not be remarkable to-day, no such building
had been seen 1 England before We can perhaps
1magme 1t best by thinking of the pamnted hall at Green-
wich Hospital The whole effect must have been very
splendid, for Vanbrugh’s imagmation was happily
formed to provnide the first home of a lavish and
spectacular art

The Queen’s Theatre endured untl 1t was burnt
down 1 1789 It was then rebwilt in the style of the
age, rebuilt agam, and His Majesty’s Theatre to-day
1s the fourth on Vanbrugh’s site No view of the im-
pressive interior seems to have survived, but m the
British Museum there 15 a water-colour drawing of the
entrance front made m 1783 by Wilhlam Capon,* and
from this I have ventured to reconstruct that origmal
elevation Capon was the scene-painter and architect
who helped Novosielski to decorate the new theatre
after the fire, and 1t may be observed that he was
specially celebrated for the accuray with which he
depicted old buildings for historical plays He added
this note to his drawmng —

The entrance to the Old Opera House next the Haymarket,
as built by Sir John Vanbrugh The Roof of the Theatre seen over
1t Thewidth from South to North was 34 feet exactly, each open-
g 6 feet, each puer 4 feet wide This front was built of good Red
Brick and rusticated with good gaged work

* “William Capon delt 1785—W C pinxt 1818 * A reproduction wall be found
mJ Palmer, The Gomedy of Mannars
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Now 1n the sketch these parts are so nearly to scale that
1t was not difficult to ascribe dimensions to the whole,
which are the more probable because of the extremely
simple measurements mte which 1t naturally falls I have
adjusted Capon’s cornice to a more credible shape,
and apart from the unusual shortness of the windows,
1t may be said that this plain but amiable front 1
entirely 1n what Leigh Hunt described as Vanbrugh’s
“no nonsense’ style

But from a plan of about 1720 in the Soane Museum
we discover that what Capon drew was merely an
entrance-block to one sde The theatre atself stood 50
feet back from the Haymarket, a rectangle mn plan,
132 feet long, mspired perhaps by the Farnese Theatre
at Parma Unfortunately, 1t appears after considerable
search that neither a picture nor even an adequate
description has survived of this remarkable Vanbrugh
building, the mmportance of which, I believe, has never
been appreciated as a result According to Tthe Foraigner's
Guide to London (1729) 1t was “a large Structure of
Free-Stone”—probably with engaged porticoes and a
dome There 15 a perspective drawmng of 1805 m the
Museum which may possibly have some bearing on 1t
but 1s more likely, I think, to show one particular stage
1n the rebuilding As for Ashton, 1t 1s clear from a print
1n the British Museum that he merely described Novosiel-
ski’s theatre, imagming 1t to be Vanbrugh’s! While m
Capon’s drawimg, shop-fronts of early date adjon the
entrance on erther side, over which no more than a
straight roof can be seen This brick-built entrance-block,
that destroyed the symmetry, I suggest was an after-
thought, designed by Vanbrugh when the forecourt
vanished and his theatre suffered eclipse Hogarth
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mtroduced it mto a small engraving in 1724, with
Heydegger, the organizer of masquerades, looking out
of the centre window
“The Name of this Thing,”” wrote Defoe, “(for by its

Outside 1t 1s not to be Distinguish’d from a French
Church, or a Hall, or a Meeting-House, or any such
Publick Bwlding) 1s a Theatre, or mn Enghsh, a
Play-House ” He devoted a whole number of his
Remew! to the opemmng, and hke a good journalist
flattered a dsapproving public with unfavourable
comments

‘View but our Stately Pile, the Columns stand

Like some Great Council Chamber of the Land

‘When Strangers View the Beauty and the State,

As they pass by, they ask ‘What Church 1s that?*

Thinking a Nation, so Devout as we,

Ne’er built such Domes, but to some Deity

But when the Salt Assembly once they View,

‘What Gods they Worship, how Blaspheme the True,

How Vice’s Champions, Uncontroul’d within,

Roul m the very Excrements of Sm

‘The Horrid Emblems so Exact appear,

‘That Hell’s an Ass, to what’s transacted here

In this audacious venture Vanbrugh had assumed the

double role of rescuer and pioneer He wanted to rescue
Betterton’s company as he had already helped to rescue
Ruch’s, and he wanted to mtroduce to Enghshmen, 1n 1ts
true glory, an art of which they knew no more than a
travesty ‘“Not long before this time,” we read in Cibber,
“the Italian opera began first to steal into England, but
m as rude a disguise, and unhke 1tself, as possible, 1n a
lame hobbling translation mto our own language, with
false quantities, or metre out of measure to 1ts original

1 The grd of May, 1705 There were more than thirty churches in London built
by the Huguenot 1efugees
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notes, sung by our own unskilful voices, with graces
msapply’d to almost every sentiment, and with action
Lifeless and unmeamng through every character ” In
fact Italian music came mnto England like Itahan archi-
tecture a hundred years before, piecemeal and imper-
fectly understood This state of affawrs Vanbrugh
determuned to amend, together with several other
distinguished men who foresaw a great future for the
foreign music, and who have each some kind of claim to
be called the Inigo Jones of Italian opera Whether their
mnfluence on a native art was equally good 1s another
matter

Nevertheless, mn spite of the appeal of a new
theatre, and i spite of the novelty of an all-Itahan
cast, The Loves of Ergasto proved a strange and ominous
fatlure 1t ran for only five mghts The proneers were dis-
turbed, but not confounded The Itahans were dis-
appomnting, they said, and “bemng lik’d but indifferently
by the Gentry, they m a little time marcht back to their
own Country ** Good voices, or good plays performed
by the old company, would undoubtedly attract the town

But play followed play, and there was little improve-
ment 1n reception Established favourites of the public
seemed o have lost therr charm, “the Audience falling
off extremely with entertaining the Gentry wath such old
Ware ** At last 1t was clear to everyone that the bwld-
g 1tself was to blame, and not the poor humans who
uttered Lalliputian sounds beneath the elliptical arch
Vanbrugh’s theatre was, m fact, acoustically deplorable

Almost every prupe-r quality and convemence of a good theatre
had been lected, to shew the sp a vast tre
umphal piece of archxmchnc' For what could their vast columns,
their gilded cornices, their immoderate high roofs avail, when
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scarce one word m ten could be distinctly heard in 1t? Thus extra-
ordmary and superfluous space occasion’d such an undulation,
from the voice of every actor, that generally what they said sounded
like the gabbhng of so many people 1n the lofily 1sles of a cathedral

Then Cibber alludes to a disadvantage that may
equally be considered a proof of foresight, or incompet-
ence In choosing a site far removed from the City, to
build the first theatre in what was, at that time literally,
the “West End,” Vanbrugh must have foreseen the
direction 1n which London was spreading Already by
1730 the great Georgian squares of Hanover, Gros-
venor, and Cavendish had grown up within reasonable
distance, where 1 the spring of 1705 there was nothing
but lanes and meadows, “from whence they could draw
little or no sustenance, unless 1t were that of a milk
diet ”

When the season ended m June, and the actors
followed their patrons to Tunbridge Wells or Bath,
Congreve quietly withdrew from the management,
having contributed nothing but a name and a prologue
Perhaps 1f he had been less confident of success, what-
ever might be offered to the public, he would have pro-
vided a new comedy for the opening, as at Lincoln’s
Inn Fields ten years before That would have helped,
no doubt, but not greatly, “for what few could planly
hear, 1t was not hikely a great many could applaud ”
Vanbrugh was too deeply mnvolved to shp away 1n that
manner Having spent at least two-thirds of the capital
subscribed, merely on acquiring a site, he had been com-
pelled to draw freely on his own modest fortune, and
the wmutial failure of the project no doubt was a dis-
appomtment which only the beginming of Blenheim
could offset
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The withdrawal of Congreve seems to have roused
Vanbrugh to a sense of responsibility He was a busy
man 1n 1705, yet m the three months of summer holiday
he found time to write one comedy and possibly two,
so that on the goth of October, the Queen’s Theatre
began 1ts second season, as 1t ought to have begun its
first, with a new work of the first order, T#e Gonfederacy
He had taken another play from Dancourt that he may
possibly have seen m Paris, Les Bourgenses & la Mode
Translating with his usual brilhance, he turned the
abstract mto the concrete, plamn French mto colourful
Enghsh And where the Frenchman had written,
“Madame Amelin, votre marchande de modes,” he wrote,
“Madam, there’s the Woman below that sells
Pamnt and Patches, Iron-Bodice, false Teeth, and
all sorts of Things to the Ladies, I can’t think of her
Name »

For this hughly entertaming work, Vanbrugh’s wit
had gone to the City to call upon Gripe and Moneytrap,
two scriveners horrbly abused by the ‘‘expensive
luxurious” women who were their wives Clarissa
Gripe had a heart above her station “Alas,” she sighed
to her mmpudent maid Flippanta, “what signufies
Beauty and Wit, when one dares neither plt the Men,
nor abuse the Women? *Tis a sad thing, Flippanta,
when Wit’s confin’d, *tis worse than the Rising of the
Lights I have been sometimes almost choak’d with
Scandal, and durst not cough 1t up for want of bemg
a Countess ” With Barry as the mistress and Brace-
girdle as the maid, The Confederacy should nearly have
repeated the success of T%e Provok’d Wife It would have,
undoubtedly, if anyone had plamnly heard it, but at
birth this favourite of the century ran only for a week,
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and with 1t the renewed hopes of the company came to
an end

There was no reason to expect a better reception for
Vanbrugh’s other new play, The Mistake, when 1t was
put on at the end of December, even though the -
domutable Betterton, “the Phoenix of the Stage,” 10se
up to take the part of Don Alvarez For The Mistake,
translated from Le Déprt Amoureux by Moliére, 1s not a
very good play, though it has a few fine passages of
the true Vanbrugh He was uncomfortable translating
the subtler dialogue of Mohére, followed him more closely
than he followed Dancourt, yet faled to catch hs
spirat If we are to beheve the unreliable Cibber, he
also wrote The Cuckold wn Congest, a translation of Le
Cogu Imaginaire by Mohere that was put on 1 1707, but
The Mastake 1s the last of Vanbrugh’s completed plays
that have survived And so the man whom Estcourt the
dramatist called this year “one of the most rising Authors
of the Age” wrote no more and devoted himself to
architecture

It was not, after all, a moralist who had cut short his
Ife as a writer Vanbrugh was unable to mend his ways,
and the same dehghtful coarseness resides m his archi-
traves and his dialogues He did, however, m the end,
make one notable concession to the “venom’d Priest *
‘When The Provok’d Wife was revived m 1406, the advert-
1sement spoke of “alterations,”* and then 1t was found that
Sir John Brute no longer swore at the astonished watch in
the gown of a clergyman, but 1 a lady’s gown, 1n fact in
one of Lady Brute’s, stolen from a passing tailor For as
Cibber justly observed, ‘““the character and profession

1 J Genest Cibber was probably wrong mn saying that these alterations were
made m 1725

[114]



VANBRUGH Archiiect & Dramatist

of a fine lady, not beng so mndelibly sacred as that of a
churchman, whatever follies he expos’d, kept hum, at
least, clear of profaneness ” And Vanbrugh knew well
that no clergyman would stir humself to champion the
dignity of women, even though this outrageous travesty
of the sex “was hittle betier than a Mophrodite *
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Chapter Eight
A NATION’S GRATITUDE

One may find a great deal of Pleasure in building a Palace for
another; when ane show’d find very litile in living in’t ones Self.
VANBRUGH

 the 13th of August, 1704, the French armies were

broken between the Danube and the little village of
Blenheim, and the news of that famous victory brought
crowds into the streets of London. Probably never
before had the whole of England been roused to such a
pitch of enthusiasm, and when the Duke came home
in December, his journey to the capital and the Queen
was a Roman triumph. The captured standards and
other trophies of victory were escorted by a vast proces-
sion of cavalry, infantry and pikemen to Westminster
Hall. The cannon thundered, the crowds kept up an
endless cheering, and Queen Anne looked on from her
Palace window. Clearly some splendid reward was
awaiting the good-looking hero who rode at the head
of his Guards. In February, 14705, the Queen told Parlia-
ment of her desire to give him the Royal Manor of Wood-
stock and to replace the ruined home of Plantagenet
kings with a modern palace built at her own cxpense;
and within a month the necessary Act had been passed.

It was a Royal gift, and a Royal architect would
naturally be employed. Doubtless nearly everyone sup-
posed that Sir Christopher Wren would add one more
trophy to his achievements, and fulfil at Woodstock an
unfulfilled Whitehall. But the Queen left the choice of
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an architect to Marlborough, and indeed the whole
transaction was extremely vague—disastrously vague as
1t turned out “The Building,” said Vanbrugh, “was not
conducted by her Board of Works, but left to hum, to
employ such Officers and Workmen as he should see
fit,” and the Duke ‘“‘cast his eye upon the Board of
‘Works, where (for Reasons best known to hmmself) not
mchmng to engage Sur Christopher Wren, her Sur-
veyor, he fix’d upon the next Officer to um, her Comp-
troller ” So Vanbrugh went down to Woodstock with the
Duke—in what state of mind one can 1magine—selected
the site, and began to evolve his design No sooner had
the Duke seen it than 1t was “immediately order’d to be
put mn Execution *

When Marlborough returned to England, Castle
Howard, then rsing to its cornice, had already estab-
hshed Vanbrugh’s abiity Carlisle, Manchester and
other great friends 1n the Kit-Cat Club were full of s
prases The Duke, I suppose, had not seen the house
atself, but m the designs for it he found a monumental
grandeur that he considered emmently sutable for his
own, a monument if ever there was one Marlborough
was a modest man, but modesty was not then what 1t 15
now, and the British people had not yet been convinced
that vulgarity and a love of display are synonymous But
whatever his mclination, he could hardly have chosen an
architect who was not a high officer 1n the Board of Works
without causing great mndignation As it was, there wasa
good deal of commenton thechoice Lord Ailesburysrmiled
when Marlborough told lum “I suppose my Lord you
made choice of um because he 1s a professed Whig >
The Duke, who claimed as the pure patriot to be above
party politics, did not relish this “It was at my tongue’s
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end,” said Ailesbury, “for to add that he ought as well
to have made Sir Christopher Wren, Poet Laureate >
However, the Duke and his architect saw eye to eye
about Blenheim, and that was a good omen But 1t was a
bad omen, and more rehable, that his wife and his
architect did not

Sarah, Duchess of Marlborough, not unreasonably
placed comfort and convemence before grandeur,
wanting some noble, appropriate house i which she
and the husband she so beautifully adored might
spend many years of happy retrement afler the
war, not a vast symbohc fortress that would never
be finished in his Lfetime This great and formud-
able woman disapproved of the choice of Vanbrugh
She cared very little for art i any case “I never
liked any bmldmg so much for the show and vamty
of 1t as for its usefulness and conventence, and there-
fore I was always agawst the whole design of Blen-~
heim, as too big and unwieldy, whether I considered the
pleasure of hving m 1t, or the good of my family who were
to enjoy 1t hereafter * Given her way—and 1t was only
1n the largest 1ssues that she failed to have it—the Duch-
ess would have employed Wren, as she employed him
two years later for Marlborough House m London,
whose neat unremarkable front suited her well enough

It seems that there was, at first, some negotiating
with Wren, perhaps through the Lord Treasurer Godol-
phin, who shared the Duchess’s pomt of view, for among
the papers of Sir Willam Trumbull in the Downshire
MSS, there 1s the following note—“Aug 26, 1705, I
hear Captamn Van found means to keep far with the
Duchess not withstanding Sir Chr Wren’s request
‘Whatever that request may have been, 1t certamnly did
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not harm the friendship of the architects Wren continued
to be a kind of official adviser at Woodstock, and may
well have had more imnterest in the building than we
know In the collection of s drawimgs at All Souls,
there 1s a plan for a palace which the Wren Society
editor tentatively suggests may be a scheme for Blen-
heim It shows a noble system of enclosed courtyards
leading from one to another, very much in the older
fashion of Hampton Court

It 1s 1mpossible not to mourn the loss of Wren’s
princely genws for Blenheim, and yet we would not
relinquish the extraordinary magmficence of Vanbrugh’s
design Wren m his final manner, responding to the
occasion, might have evolved a palace imposing as his
vision of Whitehall, and with a grandeur unknown at
Hampton Court But could he have made 1t a symbol,
a monument to the triumph of British arms? The Duke
was right Only Vanbrugh could evoke such arrogance
from masonry—the glance of Tamburlame from a
capital—and turn a Roman triumph mto gesturing
stone Yet had 1t been possible for the two archatects to
collaborate here, as at Greenwich and Kensington, Blen-
hemm might have been the most perfect, as well as the
most origmal, of English palaces

Soon after Parlament had sanctioned the Queen’s
gift, the Lord Treasurer appomted by warrant a Mr
Joynes to be Comptroller of the Works at Woodstock
Hearmg this, Vanbrugh was wise enough to ask whether
he himself should not have “some visible Authority like-
wise, being to act i a Station of much greater Trust™
And on the gth of June, 1705, Godolphin issued the
warrant appomting him Surveyor !

1 See Appendix IT
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It 15 remarkable that such a document could ever be
drawn up by a government official and signed by a
Lord Treasurer Although Blenheim was a gift from the
Queen, her chief mmuster declared that the Duke had
“resolv’d to erect a large Fabrick at Woodstock™ and
that he was appomnting Vanbrugh “for and on behalf
of the saxd Duke »* Moreover, no particular sum was ever
mentioned for the building, and the troubles that would
arse 1f the flow of money from the Treasury ceased
were not considered That flow of money depended on a
friendly government, and behind 1t a friendly Queen
What would happen if the government changed and the
favour of the Queen were lost—f the great Duke him-
self were in disgrace? In June, 1705, 1t was mconceivable
that such things could happen, that 1s all Actually the
arrangement was meant to work n the following way
From time to time the Treasury would hand to the Duke
large sums of money to spend as he pleased, and from
time to time the Duke would settle the accounts of the
workmen whom his architect had engaged It was thought
that by this means he would enjoy the double advantage
of bulding Blenheim his own way and having 1t paid for
by somebody else It meant m fact that he scrupulously
avoided sigming a single bill for fear of acknowledging
the debts as his own, and yet, that if the Treasury ever
ceased to pay them, 1t would be himself whom the work-
men sued

The spring of 1705 was at once a hopeful and anxious
time for Vanbrugh We must think of hum with his two
great ventures, probably topics of equal interest in
London—the Opera House and Blenheim On the gth
of April, the former had opened splendidly, and failed
as sadly m a few days Vanbrugh was disappomnted,
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puzzled, but still sanguine All this time he continued
to attend the board meetings for Greenwich Hospital
regularly, and this i the thick of evolving Blenheim
The design must have been shown and approved many
weeks before the warrant appomted him Surveyor, for
nme days afterwards came the ceremony of laying the
foundation stone Willlam Upcott has described 1t m
his diary

About six o’clock 1n the everung, was laid the first stone of the
Duke of Marlborough’s house, by Mr Vanbrugge, and then seven
gentlemen [Hawksmoor bemng one] give 1t a stroke with a hammer,
and threw down each of them a gumea There were several sorts
of musick, three morris dances, one of young fellows, one of madens,
and one of old beldames There were about a hundred buckets,
bowls, and pans, filled with wine, punch, cakes, and ale From my
lord’s house all went to the Town Hall where plenty of sack, claret,
cakes etc, were prepared for the gentry and better sort, and under
the Cross eight barrels of ale, with abundance of cakes, were placed
for the common people

With hus mfallible sense of scenery, Vanbrugh had
chosen the site on a broad tableland toward the south-
ern end of the park Northward the ground, cut across
by the Glyme brook, dived steeply mnto a remarkable
valley and rose as steeply beyond, with old Woodstock
Manor, half-runed, that little palace where the Black
Prince grew up, a picturesque group of walls on the
other brow Close by was the Bower where Henry II
had enjoyed Fair Rosamond, whose skin wasso delicate,
1t 15 said, that the blood could be seen shiding in her
vens

In Vanbrugh’s imagmnation there was already a wide
avenue passing those walls, a great bridge hoopmg the
valley between two lakes, and set back upon the southern
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crest the broken skyhne of a palace fratermsing with
cumulus and thundercloud, from which pomt, the Manor
would form a romantic rumn to the right of the central
vista  He has told us how he explamed to Queen Anne
what kind of a house she was giving

That the Queen might not be decerv’d m what she Directed and
be Afterwards dissatisfy’d wath 1t, A very large, Exact, And ntelli~
gible Model of the Building was made 1n Wood and when 1t was
compleated 1t was set 1n the Gallery at Kensington by her Order,
and there left sometime, that she might Consider 1t at her lesure,
both Alone and with other people She was pleased to View it
thoroughly with the Prince, and to Ask all Questions Necessary,
for the Understanding 1t Perfectly She Expressed her Self extreamly
pleased wath 1t, Shew’d a desire of having 1t dispatch’d with all
Aplication, and requir’d no sort of Alteration 1 1t This model I
have carefully preserv’d at Kensington that 1t may appear I have
exactly follow’d 1t

At a first glance 1t might seem that Vanbrugh had
reproduced the plan of Castle Howard—a house with
wings projecting at right angles to compose a forecourt,
and behind these wings the kitchen and stable courts
But a second glance would discover an important modi-
fication At Blenheim the forecourt 1s widened to embrace
the whole front and so immensely deepened (to over
300 fect) that the house 1s thrown back quite clear of the
rest, to which 1t 15 jomed by advancing colonnades In
this way 1t becomes almost a separate block with two
valuable eastern and western fronts that could not exust
at Castle Howard The east front was planned o contain,
as 1t does to this day, the private apartments of the Duke
and Duchess, and 1t was here that the work began The
corresponding front to the west would be devoted to a

1 Curiously enough, at Floors 1n Scotland, ascribed to Vanbrugh, the rums of
Roxburghe Castle occupy the same position See Appendix I, p 298
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single gallery, and n between along the southern front
would lie the rooms of state, with a saloon as large as
the portico 1n front of 1t, entirely panted by Laguerre
It has always been urged agamnst Vanbrugh that he
thought of the splendour of his designs before the con-
venience, and at that, of the exterior before the intenor,
that nearly all hus rooms are 1ll-shaped, small, draughty
and badly situated Among the first to put this criticism
1nto memorable form was Dr Abel Evans, that “furious
madman,” as Gray called him, who wrote an amusing
poem “Upon the Duke of Marlborough’s House at
‘Woodstock *
“‘See, sir, here’s the grand approach,
This way 1s for hus Grace’s coach,
There hes the bridge and here’s the clock,
Observe the hon and the cock,
The spacious court, the colonnade,
And mark how wide the hall 15 made!
The chimneys are so well design’d
They never smoke 1 any wind
Thus gallery’s contrived for walking,
The windows to 1etire and talk in,
The council chamber for debate,
And all the rest are rooms of state!l”
“Thanks, sir,” cried I, “’tis very fine,
But where d’ye sleep, or where d’ye dine?
I find by all you have been telling
That *t1s a house, but not a dwelling *

Vanbrugh stoutly demed the accusation In better
poetry than he ever put mto rhyme, he wrote, one
autumn,

1 hope, however, at last, I shall see you as well pleased as the
Lord of this place 1s, who has now within this week had a faur tryall
of tus dwelling, m what he most apprehended, which was cold
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For, tho’ we have now had as bitter storms as ramn and wind can
well compose, every room i the house 1s like an oven, and in the
cornidors of 200 ft long there 18 not air enough 1 motion to stir
the flame of a candle I hope to find the same comfort in your
Chateau, when the North West blows his hardest, so pray don’t
think you'll stand m need of a few poor trees to screen you

He was writing to the owner of Kings Weston about the
owner of the Castle Howard And a few days later from
the same house he wrote,

I am much p]cased here (amongst other things) to find Lord
Carbsle so tk d of the C of lus new
house, now he has had a years tryall of it And I am the more pleas’d
with 1t, because I have now a proof that the Dutchess of Marl-
borough must find the same convenzency in Blenheim For my Lord
Carlsle was pretty much under the same Apprehensions with her,
about long Passages, High Rooms, &c But he finds what I told hum
to be true That those Passages woud be so far from gathering &
drawing wind as he feared, that a Candle wou’d not flare 1n them
Of this he has lately had the proof, by bitter stormy nights 1 which
not one Candle wanted to be put into a Lanthorn, not even in the
Hall, which 1s as lugh (tho not indeed so big) as at Blenhemm
He hkewase finds, that all s Rooms, with moderate fires Are Ovens,
And that this Great House, do’s not require above One pound of
wax, and two of Tallow Candles a might to Iight it, more than his
house 1n London did

And 1t 15 true that the night raim still troubles the windows
of the cupola without disturbing the tower of warmth
below

A certain amount of criticism 1s founded on the assump-
tion that what would be inconvenient now must always
have been mconvement But that does not follow Van-
brugh designed these palaces to accommodate an elab-
orate and ceremonious way of living that nowhere
exists to-day The noblemen of Queen Anne required
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the state apartments and the antechambers, the long
suites where the bedroom led into the drawing-room,
and the long corridors behind! Their descendants
walk through the gilded rooms with a party of guests,
sometimes eat 1n one or dance m another, but they do not
use them And yet mm the mamn the criticism 18 just—
Vanbrugh’s rooms are both 1ll-proportioned and mean
Though they tower up mto shadows, they can be crossed
1 a few strides Only saloon and gallery at Blenheim are
at all worthy of the exterior, and not until the end of his
Iife, perhaps, did Vanbrugh produce a room thatevenap-
proaches m majesty Inigo Jones’s Double Cube at Wilton

There 15 a sheet of paper i Sir John Soane’s Museum
which has a plan on each side of 1t,—one, of the proposed
chapel at Greenwich, the other, of the ground floor at
Blenheim It was chiefly at Greenwich Hospital that
Vanbrugh gamed the experience that enabled him to
make of Blenheim a stronger and maturer work than
Castle Howard, and the abandoned chapel scheme has
a good deal 1n common with both I have said that by a
development of planning the house at Blenhemm 1s
virtually separated from the outlymng courts Yet it
18 essential that this separation should not be seen
from the north, for the building must appear one monu-
mental umt—t must not relax into the broken, fairy-
tale outline of Castle Howard At the same time, the
east and west fronts, grown important, demand a
symmetrical treatment Now there can only be sym-
metry on four sides of a square buillding if the corners
are the same Vanbrugh accepted the challenge He
emphasised the central bwlding with four immense

3 “Vanbrugh underatood better than ether [Jones or Ween] the art of Lyig

among the great A was therefore his
Peculies mebs A Robert Adam
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towers of identical design, and yet managed with a
skill that 15 masterly to introduce the two northerly
towers 1nto his entrance front, not to break 1t up, but to
bind 1t together

‘Towers at corners, round-headed windows, ponderous
keystones and rmnged columns, 1t 18 i these that we
recogmse most quickly the signature of that generous
hand The four towers that he continually repeated as a
theme until the end of his hfe are medieval m origin,
their ancestors stand at Rochesier, Bolton and Tatter-
shall For that reason, at Castle Howard he used them
only 1n the base courts, not yet daring, or carmng, to
venture on great mnovations But the medieval took
possession of him Blenheim 1s as much a castle as a
palace, and more of one than Castle Howard, with its
almost Palladian regulanity, its sculptured wreaths and
dolphins, 1ts smiling grace “Pyramids are Gothick, Pots
are modern French,” said Wren, with doubtful accuracy,
and on this occasion Vanbrugh eschewed them both
There 13 no smiling grace about the garden front
of Blenhemm, the grandest, if not the most mature,
of hus designs The portico 15 bare, the wings end m
elephantine towers nstead of slm pavilions, the arch-
itraves are plamn, or there are no architraves, there
15 no embelhshment The house stands up hike a fortress
n 1its variety and rugged outhne It 13 Roman and
medieval at once the Rome and Middle Ages of the
soldier, of hard campaigning and triumphant returns

After the laying of the foundation stone, the work had
begun m real earnest Wren went down to Woodstock
and estimated that the cost would be £100,000 But that
figure applied only to what Vanbrugh called “the mag-
mificent part”, nothing was said about the rest But
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privately he knew that at least as much again would be
required for the office courts, gardens, avenues, bridge,
causeway and lake of hus extravagant dream And so in
anothervague arrangement the seeds of trouble were sown

Lastly, contractors had to be found, and here therc
was no question of employing local men to do the best
they could, as at the beginning of Castle Howard The
finest master masons m England were at Vanbrugh’s
disposal, and he decided to spread the work among four
or five “to rase an Emulation amongst them * Wren
had already done this at St Paul’s, but his chief men had
always been the brothers Strong The elder having now
died, Edward Strong was head of that old family firm
with a quarry in the Cotswolds, and as the Cathedral
rose to 1ts golden ball, he became the chief mason at
Blenheim Other contractors employed were Town-
send and Banks, Oxford worthies who were building
Queen’s College for Hawksmoor, and whom Vanbrugh
would employ agamn at Kings Weston

To think of so many men from all parts of the country
leaving their homes and clustering like ants to the founda-
tions made the Duke happy m his tent—“I own to you
I have a very great desire to have that work at Wood-
stock finished, and 1f I can be so happy as to live some
years m quietness there with my dear soul, I shall think
myself fully recompensed for all the vexations and trouble
I am now obliged to undergo ** Vanbrugh too was happy,
agreeing entirely with his colleagues, even with Boulter,
“a Creature of her Graces,” whom the Duchess had
turned nto another Comptroller to keep a strict eye on
her architect, for the contracts had to be signed by all
three “You never had i your Lafe,” Vanbrugh told
him, “to do with any body more easy than you’ll find
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me, & I beg nothing may ever happen to make any
dispute between us > Nothing ever did But that was
not exactly what her grace had meant

Vanbrugh of course had by lm his old assistant,
Hawksmoor They had been working together now for
five years If I have mentioned him only once in this
chapter, 1t 15 because I have been writing of Blenheim
as a whole, and Blenheim as a whole 13 Vanbrugh’s
And vyet there 13 not one detail of which one could
say with certamnty that Hawksmoor had not designed
1t In after years he fimshed the western part of the
house and the long gallery alone, and the style of
those rooms 15 mdistingwishable from that of the rest
“There’s none can judg so well of the designe,” he wrote
1n 1725, “as the person that composed it, therefore Ishould
beg leave to take a Convement Time to Shp downe

It was Hawksmoor’s fate to put a great deal of good
work 1nto the world for which he was neither rewarded
m his own age nor honoured by posterity Instead, they
turned him out of the Office of Works—“And I served
always for half or less than what they allowed Sir John,
altho I had ten times ye fatigue ** It 15 a tired voice that
wanders from letter to letter, the tone plamntive 1 ad-
versity, so very different from Vanbrugh’s

However he must be kept 1, pay’d his Salary and Arrear and I
disrmss’d, and starved

‘Though when the Building began, all of them (the Builders) put
together, could not Stir an Inch without me

1 mention this to Shew Your Grace the great and good Success
that attends that gentleman, and 11l Luck that follows me

Only jealousy, that optimist about all mankind but
its victim, could see Vanbrugh’s career in such an en-
viable light in the year 1725
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The first trouble had come wath the frosts of winter
The local stone was found to be “extreme bad” and
cracking, and all the enemues of Blenheim, including
1ts mustress, stirred 1n therr wrath “The flying of the
Stone has made a great noise,” said Vanbrugh, and he
tried to put the blame on msufficient covering But the
park quarry had to be abandoned, and some of the walls
rebuwilt, and the Duchess discovered another grievance
when hauling the stone over long distances increased the
cost All the same, the work went on with wonderful speed,
and though nothing had been fimshed, nearly every-
thing had been begun This exasperated her more than
anything, to hear of Vanbrugh strolling about the park
with Mr Wise, the famous garden-maker, pegging out
the parterre and the avenues, and begmmng “Upon
the Foundations of the Bridg” And Vanbrugh was
right, for trees must be planted while walls creep up,
if they are to be any pleasure m a lfetime Yet de-
mands for money were large and frequent, and the
Treasury were fallng behind Vanbrugh was not
ruffled The Duke would adjust matters with the govern-
ment before leaving for Flanders in the spring, so that he
was m full hopes, “We may begin Our Campaign at least
as soon as he do’s his

By the time the Duke returned, with Ramallies to his
glory, he had heard from Godolphun that “The building
18 so far advanced that one may perfectly see how 1t wall
be when 1t 15 done ” And by the muddle of 1707 a roof
was on the eastern range where he hoped to go to bed
one day with his dear soul, and Vanbrugh was arrang-
mg for “a different Sort of Shash, which 1s not only
thicker than the Others we design’d, but made m a
Manner much more close and lasting ”
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Chapter Nine
AN INTERLUDE & A CONCLUSION

And yet T don’t doubt but Operas will Seitle and thrive in London.
VANBRUGH

roM the troubles of the Opera House and Blenheim
Fthe spring of 1706 had at least provided one pleasant
diversion. On the 4th of April, George-Augustus,
Prince Electoral. of Brunswick-Liineburg, and after-
wards King George II of England, was elected to the
Order of the Garter in place of the Duke of Zell, lately
deceased. Normally the Garter King of Arms would
carry out the investiture, but “Old Sir Harry” was far
too infirm to make so long a journcy abroad, and so
it was Clarenceux who drove into Hanover on Sunday
evening, the 6th of June, with the robes and insignia in
his trunk, and fortified with weighty “Instructions for
our Trusty and Right Welbeloved Counsellor Charles
Lord Halifax, our Envoy Extraordinary, and our
Trusty and Welbeloved John Vanbrugh Esq.” It was,
in fact, to be a thoroughly Kit-Cat affair, and Queen
Anne left the arrangements very much to the discretion
of the two old friends,

not doubting but all things that concern the said Occasion will by
your Care Prudence and Dexterities be so well performed, as it will
redound to Our most advantage, the honour of Our most Noble
Order and that Prince Our Dear Consins Satisfaction,

Next day the two Commissioners handed their
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credentials to the Baron de Goertz, President of the Coun-
cil, and learnt that the Elector (afierwards George I)
did notintend to conduct the 1nvestiture himself, which
as a Kmight of the Garter he mught have done It was
then decided to telescope three separate preliminary
rituals nto one audience, partly to save the Prince
unnecessary fatigue, and partly because the Elector
wished them to cut down ceremomal to a mimmum,
1n order that his son’s mvestiture might not be as grand
as his own And to this end he would not even allow him
to recewve his habit under a gold and crimson canopy,
but only 1 a chair

At 12 o’clock on Friday, the 11th of June, the Baron de
Goertz and other eminent persons arrived Lo escort the
Commussioners to the Audience, 1 two coaches drawn
by six horses each and six coaches drawn by two horses
each The streets were lined with Hanoverians eager to
catch a ghmpse of the two Englishmen, for England,
symbolised by the conquerng Duke, was mmmensely
popular, and one day, 1t was thought, the two peoples
would be united under a single crown Arrived at the
mner court of the Palace, the Commussioners alighted,
to find M de Hardenburg at the foot of the stair, and
the Baron de Goertz agam at the top They then pro-
ceeded along the Gallery to the Prince’s apartments,
greeted at every door by further groups of bowmng
courtiers, who melted mto the tail of the procession
with subdued comments and the seemly whispering of
sk And so they came to the antechamber, “where the
Company falling off on each hand made a lane for the
Commrs to pass through imto the Chamber, where His
Hs staid to recewve them

Perhaps 1t was a relief to be alone with just the one
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Hanoverian Halifax opened with a short speech ex-
plamning the Queen’s personal motives in conferring the
honour, though 1t was perfectly understood by all three
to be an act of friendship between governments Then
“Mr Vanbrugh addressed himself to His Hs 1n a few
words, and presented him with the Book of Statutes,”
so that he might learn what would be required of him
as a new member While the Prince was staring at this
with unseemng eyes, Vanbrugh shpped out nto the ante-
chamber, put on the mantle of the Order, and returned
with the Blue Ribbon and the Diamond Then when the
Prmce declared (having studied the Statutes) that he
would abide by the ancient rules laid down in them,
Vanbrugh gave the Blue Ribbon Garter o Habfax,
the Prince raised his Georgian foot upon a stool, and the
two Commussioners stooped and tied 1t on, “Mr Van-
brugh reading the proper Admomtion” A simlar
ritual was performed with the Diamond George, which
was put over the Prince’s left shoulder and under his
night arm, and the ceremony was at an end Bowing
low, the Commussioners took thewr leave and were
conducted to another part of the building, where they
met the Electress, her brother-in-law, and the two prin-
cesses Presently the Prmce followed them, and last of
all came the Elector Then the Commssioners dmed
with the famly, and were taken back to their lodgings by
the eight coaches and the twenty-four horses

But the public and really grand part of the ceremony
was still to come After a day’s respite, 1n which the
architect may have amused humselfby scrutinising the caty,
at six o’clock on Sunday evening the Baron appeared
with the full complement of grandees, coaches and
horses, and bore the two Commussioners away to Court
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for the second time There they were recewved with the
same politeness at every stage, and proceedmng to the
antechamber, Vanbrugh put on his robes, and they
were once more ushered mto the Presence At once they
began to undress the Prince, a process retarded by short
speeches, admonitions, the handing of garments from one
to another, and a lively sense of the awful nature of the
act This done, they dressed him up m the Coat, Sword
and Belt, Garter and Diamond of the Order, and then
when the Prince had signed and handed them a receipt
to which hus seal had already been affixed, the three of
them together lefl the chamber

The rest of the insignia—Mantle, Hood, Great Collar,
Diamond Garter, Diamond Cap, and Stars—had pre-
viously been arranged by Vanbrugh on a great cushion of
crimson velvet in the antechamber Taking 1t up m his
arms—an action that required help—he and Halifax
set off through the palace 1 front of the Prince, to the
Great Chamber where the public mnvestiture would be
performed As they approached, a growing roar of con-
versation, hke the ommous poundmng of a waterfall,
{frayed off into silence at the voice of an official And so
through the muddle of a great throng of courtiers, men
and women, German and English, with the Electoral
family somewhere among them, the little procession
passed, pulling all glances after 1t as the finger of a chuld
pulls out a sprder’s web Some were looking at the Prince’s
blue garter, coat and sword, some at Lord Halifax, and
some at the figure n front, magnificent 1n periwig and
robes, who carried with an air of imperturbable dignuty
a large red cushion with a glittering cargo

At the end of the room there were three arm-chairs
arranged, and next to Vanbrugh’s, on the Prmnce’s
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left, there was a table on which he cautiously put down
hus load After a few minutes’ relaxation, 1f so 1t may be
called, m the gaze of the Court, the three stood up for
Halifax to deliver a shortspeech Then Vanbrugh handed
the Queen’s Commussion to Hahfax, who handed 1t to
the Prince, who handed 1t to a secretary, who read 1t
aloud, all standng the while Then the Prmce sat down,
and the Commussioners, lifting tus leg on to a couple
of cushions, took off the Blue Ribbon Garter and put
on the Diamond Garter, after which he rose agamn and
was mvested m turn with the Mantle, Hood, Great
Collar and George, while Vanbrugh read the admonition
agam and again And finally he put on the Cap and
Feathers, which m accordance with his own desire had
been studded with diamonds Then with a short com-
plmentary speech from Vanbrugh, proclamming the
Queen’s and the Prince’s titles, and anotherfrom Halifax,
and the presentation of “the two Glories or Stars,”
and of the two pieces of nbbon of the Order, this for-
midable ceremony was at an end, and afier a well-
earned though still public rest, they left 1n single file,
the Prince “‘receiving the compliments of the whole
Court,” and the indispensable Baron de Goertz holding
hus tramn

The eight coaches that restored two Englishmen to
therr lodgings, somewhat relieved and exhausted, onc
imagmes, after the Prince had cordially thanked them,
allowed but an hour’s respite before they were at the
door agam to carry them away to a Court Ball No
wonder old Sir Henry St George had felt unequal to the
Job But Gregory King may have sighed when he heard
how the Commussioners ate regularly at the Elector’s
table and were treated mn every way hike ambassadors
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Yet who can doubt that Vanbrugh was a more charming
and diplomatic, m fact i every way a much better
envoy than King would have been? Besides he had gone
over among friends Dorset, for example, was staymg
with Halifax, and was allowed a coach and six horses
for lus private use, the Elector bemng quiie as keen to
mgratiate humself with hus future subjects as the Whags
were anxious to curry favour with therr future King
There were many of them at Hanover, and the town was
unusually gay, for—as if i the last Act of a Comedy—
“yesterday mormng a speedy marriage was declared
at Court, to be speedily consumated ” It was between
the Prince Royal of Prussia and the Elector’s daughter,
Dorothea Sophia, a pretty girl of nineteen Trumpets
sounded from the palace, there was a great ball at mght,
and cannon thundered below the music, vibrating the
chandeliers With this, and the arrval of the King of
Prussia, the Elector was too busy to grant the Com-
mussioners and the rest of the English party their Audience
of Leave, and they lingered on, taking part i the fes-
tivities So that 1t was quute three weeks before Vanbrugh
set out for Holland on s homeward journey

Armived 1n London, he found the company i the
Haymarket so despondent that he willingly allowed
them to act whatever they liked, after the last opera of the
season, until August the 23rd, renouncing his own share
m the receipts Even so, these did not amount to half
therr proper salaries The truth 15, that quite apart from
the deficiencies of the theatre, the old company were
sadly decayed They had no longer the mature brilhance
of the men and women who eleven years before had
revolted from the crazy rule of Rich Some, like
Kynaston, Leigh and Sandford, were dead, others
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were pensioned off Betterton himself, though still m-
comparable, was over seventy, and 1t was many years
since Dryden had written,

He like the Setting Sun, still shows 2 Gmmery Ray,
Lake Antient RoMe Majestick 1n decay

“Thus, then,” m the words of Cibber, “were these
remains of the best set of actors, that I believe were ever
known at once . England, by time, death, and the
satiety of theiwr hearers, mould’ring to decay ”

Vanbrugh had done what he could, but the best
play would not materially improve their fortunes, least
of all 1n hus theatre At last he sickened of the effoit and
looked about for a means of escape But that was not so
easily found—until Owen Swimey presented himself
Swiney was a remarkable person in many ways, but what
exactly he did 1t would be difficult to say, for he was a
kind of free-lance at everything, yet too adventurous to
be a dilettante He was a plamn-spoken, checrful man
with bright eyes and a mop of black hair, known 1n every
European caprtal and ready at half a day’s notice,
according to Cibber, to run a friend’s errand to Con-
stantinople In old age he became the doting admurer of
Peg Woflington

When 1t seemed that he might take over the theatre
on a lease, Vanbrugh proposed an arrangement where-
by Swiney should pay hum £5 for every acting might, the
total rent for the year not to exceed £700 This was a
sad end tolusbrave undertaking, buthe was notin a strong
position to drive bargamns, and 1n any case the manage-
ment of a theatre was becomng imcreasingly difficult,
with so much time required for architectural work
Swiney asked for a day or two to reflect Now Vanbrugh
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must have known that he was the bosom friend and virtu-
ally the ageni of Christopher Rich, and that when he
closed with the offer, 1t was Rich who had made the
decision In fact 1t suited that curious mdividual well
enough, with his shppery love of vague arrangements,
for “the real truth was,” in Cibber’s words, “‘that he
had a mind both compames should be clandestinely
under one and the same 1nterest, his own, and yet 1n so
loose a manner, that he might declare his verbal agree-
ment with Swiney good, or null and void, as he might
best find 1t his account in either * Moreover, Swiney
owed him over £200, so that Rich believed that he
would have both hum and the Opera Howe m his
pocket

He began his manoeuvres by allowing Swiney to de-
populate the Theatre Royal All the good actors went
over to the Opera House, with the exception of Cibber,
and the patentec was at last free to mdulge lus heart’s
desire of runming music-hall turns and only music-hall
turns When the Opera House reopened in October,
1706, 1t was the first time for eleven years that the best
actors 1n London had appeared on the same stage An
1mmedate improvement in audiences showed the value
of reumon But for Rich the scheme was not workmg
satisfactorily at all He had quite underestimated
Swiney’s strength of character, and had had a disastrous
quarrel with him about Cibber, which not only lost
him his one remaming actor of importance, but also
that very control of Vanbrugh’s theatre for which he
had depopulated his own Worse still, 1n a moment of
convivial generosity, Sir Thomas Skipwith had literally
gven away his share 1n the patent to the handsome and
delightful Colonel Brett, with whom he was staying at
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Shandywell mn Gloucestershire It had been one thing
to deprive the weak-kneed Skipwith of lus lawful profits
for ten years It would be quite another to deal with the
energetic soldier And ommously enough the Colonel
soon came up to London to be mstructed by Cibber
how best to manage hs colleague

It was the great ambition of these two, as of all sen-
sible men who really cared for the drama, to see the
actors securely and permanently umited 1n a single com-
pany agam Vanbrugh had deplored the schism as long
ago as the writing of &sop, m which he naturally sup-
ported the Theatre Royal, where 1t was given Mean-
while, a year’s lease of his theatre had taught him that
the terms were highly unprofitable, and n February,
1708, he bought Swiney mght out, retamng him
only as a manager Then at last, when, among others,
Marlborough had exerted his powerful influence, the
object was attamed, and Vanbrugh wrote to the Earl of
Manchester 1n Italy that the Queen had “put an end to
the Playhouse Factions  The actors must return m a
body under therr old patent, Drury Lane must perform
nothing but plays, the Haymarket nothing but opera,—
and both go on m a very wmanner, without disturbing one
an Other This Settlement pleases so well, that people are now eager
to See Operas carry'd to a greater perfection, And m Order to 1t
the Towne crys out for A Man and Woman of the First Rate to be
got against Next Winter from Italy

Taking heart from the new arrangement, Vanbrugh
threw himself nto the business of getung them Luckily
he could write at this moment, “My Affairs are all thank
God m a much more prosperous state than When yr
Ldshup left London * Manchester had moved on from
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Pars to become Ambassador at Venice, where he could
personally engage the singers that London was so keen
to hear He was a great patron of the arts, who mn a year
or two attended the first triumpbant performance of
Agrippina and mduced Handel to come to England,
Rinaldo beng performed at the Opera House m 1710
But at this date opera was still mn a very primtive
conditionin London, so that Steelereported, “agreat Critic
fell nto fits i the gallery, at seemg not only Time and
Place, but Languages and Nations confused 1n the most
mcorrigible manner > It was only 1 1707 that London
had listened to Italian singers of any real mert, Valen-
iy, a eunuch, and a woman called “The Baroness
But the man and woman of the first rate whom
the promoters had 1 mind were Nicohm and Santim
Vanbrugh proposcd that they should be offered £1,000
each to sing for two winters, but feared that Valentim
would try {o prevent their coming, although he professed
todesireit, because he had allied himself with the English-
woman, Mrs Tofts, “who 1s wonderfully improved,” and
hoped to drive a hard bargain for the next season him-
self However, negotiations proceeded until rather
suddenly Vanbrugh wearied once agam of the whole
unprofitable business He had more of the artistic
temperament than a sangumne attitude to life betrayed,
and his judgment was anything but good One week
the world appeared to srmle on him as a favounte child,
and the next o abandon him utterly That spring he
told the Earl, “I have parted with my whole concern to
Mr Swiney, only reserving my Rent So that he 1s
entire Possessor of the Opera, And most People think,
will manage 1t better than any body I lost so Much
Money by the Opera this Last Winter, that I was glad
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to get quit of 1t, And yet I don’t doubt but Operas will
Settle and thrive m London

And so Vanbrugh escaped from Iis adventurc,
but not from the consequences, which m the form
of a large debt remamed to keep Jum m perpetual
anxiety, if not actual poverty, for the greater part of
his Ife  Yet still he continued to wnite to Manchester
about “a perfect good Violn to Lead and Govern the
Orcastre,” and m 1719 became a director of the Royal
Academy of Music, a society formed to promote Italian
Opera The proneermg spirit had not died 1n hum

It only remams to say farewell to the theatre and
Christopher Rich, who were stll m a tight embrace,
like Laocoon and the serpent Although there had not
been such contentment at the Theatre Royal for fifieen
years, Rich could not bear to thunk that 1t had becn
brought about by the energy and charm of another, and
he studiously set to work to be rid of Colonel Brett, cven
at the expense of mjuring himself Whether he would
have succeeded, one does not know, for at this moment
Skipwith put m a legal claim for the restoration of
his powers, which he declared he had never really
gven away, and Brett in disgust threw up a patent that
he alone had made valuable

Ruch seemed to think it mught be best to mark his
return to power by some small though memorable act,
and 50 he told the players that henceforth they must
pay hum a third of the profits of therr benefit mights, on
pain of having no benefit nights at all As once before,
they appealed to the Lord Chamberlain, who presently
allowed them to make a secret agreement with Swiney
to move over m a body to the Opera House At last,
when all was ready, with elaborate mock-courtesy

[140]



VANBRUGH Architect & Dramatist

one of them delivered the order to Rich, and then,
throwmg himself mto an attitude, cried lke Henry
VIII to Wolsey, “Read o’er this and then 1o break-
fast with what appetite you have *

Installedin the Haymarket 1n 1709, the new company
wisely began by altering thestructure Theyremoved that
heavy eyebrow, the elliptical arch, lowered the ceiling,
and reduced the width of the auditormum with three
fights of boxes on either side, and m this manner,
effectively laid the worst of the echoes, that confabula-
tion of phantoms that had haunted the great gilded
room from the day of opemng It 1s probable that Van-
brugh supervised the whole work of reconstruction, and
1t may have been at this time that the theatre, robbed of
1ts dome, was hidden behind the houses and the entrance
block of Capon’s drawmg Given time, they would
have entirely remodelled the mterior on Drury Lane,
for Wren, without Vanbrugh’s knowledge of theatrical
needs, had built a theatre that suffered from no serious
disadvantage The alterations soon proved to be a good
nvestment, and 1t seemed at last that the company
would enjoy a measure of prosperity

Meanwhile a certain fashionable lawyer called Wilham
Collier obtamned a licence to reopen the Theatre Royal
with a new company, the ban on the patentees remain-
g 1m force But Rich would never render up the keys,
s0 onenight during the Sacheverell trial, collecting a gang
of ruffians from the mad, excited streets, Collier burst
open the doors, and found himself—in a denuded budd-
mg Wamed of his approaching doom, Rich had taken
away and sold every object that could be moved, leaving
to the conqueror “nothing but an empty stage, full of
trap doors, known only to himself and his adherents **
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Steele m the Tailer publshed an account of the sad
dispersal

This 1s to give potce, that a magnificent palace, with great
varety of gardens, statues, and waterworks, may be bought cheap
1 Drury Lane, where there are likewise several castles to be dis-
posed of, very delightfully situated, as also groves, ‘woods, forests,
fountams and country-seats, with very pleasant prospects on all
s1des of them, being the moveables of Chrstopher Ruch, Esqre, who
18 breaking up house-keeping

Inventory

Three bottles and a half of hghtaung

The complexion of a murderer 1n a bandbox

One shower of snow 1n the whitest French paper

‘Two showers of a browner sort

A sea, consisting of a dozen large waves, the tenth bigger than
the ordinary, and a little damaged

A dozen and a half of clouds, trimmed with black and well-
conditioned

A set of clouds after the French mode, streaked with hightning,
and furbelowed

An impenal mantle made for Cyrus the Great, and worn by
Julus Caesar, Bajazet, King Harry the Eaghth, and Signor Valentint

A wild boar killed by Mrs Tofts and Droclestan

A setting sun, a pennyworth

A new moon, something decayed

A basket-hilted sword, very convenient to carry mik in

A rambow, a little faded

On the mght before the attack 1t seems that Rich’s
followers had deserted “Door-keepers came out clad
hike cardmals, and scene-drawers like heathen gods ”
Only Rich remamed, the story goes, untl with the
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splintermg of panels, a sudden cheer of drunken voices
echoed through the empty building, and then, “wrapped
1 one of his own black clouds,” he slunk out into the
mght, never to return
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Chapter Ten
DESTROYER AND PRESERVER

I do love these ancient ruins.
We never tread upon them but we set
Our foot upon some reverend history.
WEBSTER

T was on the 18th of July, 1707, that Vanbrugh wrote

to Lord Manchester about the collapse at Kimbolton.
He knew it would not be a shock, for Lady Manchester
had already sent out to Italy “an Account by What
means the whole garden Front has come downe.” And,
he said, “she did me the honour (when she saw it must
do o) to ask my Advice in carrying it up Again. I cow’d
not go downe just then, but did soon after, and got Mr.
Hawkesmoor downe with me: where, having consider’d
every thing, we all Agreed Upon the enclos’d Design.”
As English Ambassador at Venice, the Earl was un-
officially a kind of artistic and theatrical agent, since it
was to him that Englishmen appealed for the beauties
of Italy, and through him that Italy exported those com-
modities, whether 3,000 yards of satins, damasks and
velvets for the Duchess to decorate Blenheim, or a good
voice for the Italian Opera House, or the painter Pelle-
grini to adorn Castle Howard. In choosing Vanbrugh
for the work of restoration, Lady Manchester was
certainly anticipating the wishes of her husband.

Kimbolton Castle in Huntingdonshire, a fortress of
the small quadrangular type, had only just been rebuilt
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when Catherme of Aragon retired from London after
her divorce, to die m it A century later 1t had passed
mto Montagu hands, and Vanbrugh’s friend, the
fourth Earl of Manchester, took possession in 1683 He
was an uncompromusing Whig who had taken a body
of horse to Willam’s landing, and 1n the triumph of
the Revolution, considerably the rcher, he began to
improve his rather dilapidated house He refaced the
enclosed courtyard in the delightful red brick and stone
of the day, remimscent of Hampton Court, but the four
outward fronts continued to present a muddled appear-
ance, and 1t was the southward of these that tumbled
down m 1707

That charming courtyard was probably the work of
Coleman, an archutect of some merit who appears to
have been the Farl’s official surveyor He had already
submitted a scheme for rebwilding the rumed front
when the greai archutects came down from London
They saw 1t would never do “He had not brought the
Door of the House1nto the Middle of the Front,” said Van-
brugh, and he rejected at once such a feeble surrender
to convention The difficulty was, that custom demanded
one should “go immediately out of the Drawmg Room
mto the Bedchamber ” But the Kimbolton drawing-
room was 1n the nght-hand corner, and if the new bed-
room had been next to it, in the muddle, “there cou’d
have been no regular or propper way out of this Front
mto the Garden, which would have been an Unpardon-
able want” So Vanbrugh did not heutate to place
between them “a large Noble Room of Parade which
would give him his central doorway 1n lne with the canal

That he had a very real tenderness for old buildings
will presently appear, but 1t was not, admuttedly, the
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antiquarian sort that dotes on every battered crocket
He respected the rooms m which Catherme of Aragon
had lived, and he consulted, mn Pope’s phrase, the
genus of the place

As to the Outside, I thought ’twas absolutely best, to give 1t
Something of the Castle Ar, tho’ at the Same tume to make 1t
regular So I hope your Ldship won't be discouraged, 1f any Itahans
you may Shew 1t to, shou’d find fault that ’tis not Roman, for to
have built a Front with Pillasters, and what the Orders require,
cou’d never have been born with the Rest of the Castle I’m sure
thus will make a very Noble and Masculine Shew, and 1s of as
Warrantable a kind of building as Any

He was afraid that Venetian opiion mught see nothing
m his work but barbarous ignorance, and mndeed there
15 scarcely an Italian archutect of any century who would
have understood him, unless 1t were Sanmucheh In
his next letter he reported that the work had begun

1 Iik’d mighty well what was done, And Coleman Own’d he begun
to ciscover a Gusto 1 1t, that he had no Notion of before I shall be
much decerv’d if People don’t see a Manly Beauty 1n 1t when tis
up, that they did not concewve cou’d be produced out of such rough
Materialls, But tis certamly the Figure and Proportons that make
the most pleasing Fabrick, And not the delicacy of the Ornaments

Vanbrugh was always mgenuously delighted to see
how well his thoughts were turnmng mto stone ‘I
Apprehend but One thing,” he wrote after a few months’
building, “wch 15, That your Ldship will two or three
years hence find your self under a violent Temptation
to take downe and rebuild (suitable to this New Front)
all the Outside Walls round the Castle But I’ll say no
more of that, *till T see you at home and Secretary of
State agamn ” And he was right, for mn time he gave the
whole castle his treatment of plam walls and regular
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sash waindows It1s not a successful work, displaying little
1magmation to atone for the usual number of 1gnorant
or careless constructions On the east front he added a
portico, of which the cormice 15 on a level with the tops
of the battlements and the balustrade clear above them
An alarming departure from the upright has not lessened
the mcongruity of this Doric afterthought

Between news of the Opera House and attempts to
secure Nicoli for the winter, Vanbrugh would reveal
his theory of architecture mn these typical comments
It was a time of much activity Carlsle had won £2,000
“‘of the Sharpers” and had gone down to Yorkshire to
spend 1t on his estate Coleman was so useful at Kim-
bolton that “If we had Such a Man at Blenheim he’d
Save us a Thousand pounds a Year> Nevertheless
Blenheim would be finished 1 two summers, and m a
memorable hour the Duchess had said she would live to
beg his pardon for ever having quarrelled with him—
thus after her visit to the site Vanbrugh was quite certan
they would all, even the Tornes, admire is masterpiece
1 the end

T met John Conters there on thursday last, with Several Virtuoso’s
with him, He made mighty fine Speeches Upon the Buillding, And
took 11 for granted No Subjects house m Europe wou’d Approach it
which will be true, 1f the Duke of Shrewsbury judges right 1n Saying
there 1s not m Italy so fine a House as Chattesworth, for this of Blen~
hein 18 beyond all Comparnson more Magnificent than that My
Ld Carhsle has got his whole Garden Front up And 1s fonder of his
Work every day than Other The Duke of Shrewsbury’s house!
will be About half up this Season, My Ld Bindon 1 busy to the
Utmost of his Force m New Moulding Audley end, And All the
‘World are runmung Mad after Building, as far as they can reach

* Heythrop Designed by Thomas Archer, Vanbrugh's imitator
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But unfortunately the Opera House, one symptom of
the mama, bad proved to be rather further than he
himself could reach His money had vanshed m its
echomg walls and left a forrdable array of creditors,
growmng daily more threatening Reputation and post-
tion would not save him from the same debtor’s prison
that had entertamned poor Wycherley There was only
one friend to whom he could appeal with dignity, the
man for whom he had designed the greatest house m
England without, as yet, any reward—ifor 1t was under-
stood that so mughty a patron could not fail {0 make 1t
uncommonly worth his while 1 the end, judging by the
fruits of such a comparatively provincial undertaking as
Castle Howard He therefore m the Duke’s absence
tentatively appealed to the Duchess, and was finally
constramed to write the followmng letter to Arthur
Mamwaring, her agent and his friend

I am now at Blenheim, but under such uneasyness, that I'm
scarce fit for Service now, having only a Short Reprieve from what
I expected would have immedhately fallen upon me I must there-
fore before 1t bee too late, make One Application, more Which I
hope My Lady Duchess will think so Moderate, that she will desire
My Lord Treasurer to Allow 1t Whichis that for the time past, and
to come, (till something can be had by way of a place, which she
has been pleas’d to promuse me her Asystance 1) My Lord woud
order me upon the Queens Account, but what he cdid to Mr
Boulter

But Mamwarmg was worse than useless Though pro-
fessing to be sorry for Vanbrugh, he told the Duchess,
“I cannot advise you to do anything for hum out of your
own estate ”

There 15 no doubt that at this time the Duke’s re-
luctance to help him was well meant “It 15 more for his
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interest to have patience till something happens which
may be lasting,” he wrote But Vanbrugh certamly
never 1magined that by accepting a mere £400 a year at
once, he would forfert all chance of a proper recompense
later on It was a tnfle stingy 1 a man so 1mmensely
rich to frame alternatives for a friend on the edge of
bankruptcy After further appeals, Vanbrugh did get
his salary—and that was all be got The something last-
g never materialised It was a mirage that vanished
1 the dust of hitigation

Probably the Duchess herself was not deeply moved
by his plight At best they had kept a very unsieady kind
of peace which was really no more than a truce, and
suddenly hostilities broke out agam Vanbrugh’s pre-
sence was constantly needed at Blenhemm, for as at St
Paul’s and Greenwich Hospital, the shape of the buld-
ng was modified as it grew After several years, for ex-
ample, he was stll writing of the south front “as 1t 18
now determmed,” for by then the house had been
“rais’d about six feet higher m the principal parts of 1t
Thus he was compelled to find a lodging, indeed a tem-
porary home, near-by, and there was one building that
stood most convensently near—old Woodstock Manor
So without a word to lus employers he ordered part of
the rums to be repaired, and a roof was put on in March,
1708 The discovery of this enraged the Duchess more
than anything he had yet done He was at last proved to
be abusmg his powers, and she flatly accused him to
Godolphm of spending ,£3,000 of the Queen’s money on
repairing for his own use a hideous ruin which she and
her husband always mtended to destroy, and which m
fact she now ordered to be destroyed

Vanbrugh defended himself bravely to the Treasurer
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It was not £3,000 that he had spent, 1t was not even
£1,100 Moreover to tidy up the Manor and keep 1t as
a pleasant and romantic feature full m view of the
house was by £1,000 the cheapest way to deal with the
oppostte hillide Before 1t was too late, he would bring
him a httle picture he was making of the place, “& hope
i the mean tume 1t wow’d be possible that the pams I
take 1 this particular shou’d [not] be thought to pro-
ceed only from a desire of providing my self an agree-
able Lodging, I do assure your Lordship that I have
acted 1 this whole business upon a much more geneious
prmciple and am much discourag’d to find I can be
suspected of so poor a contrivance for so worthless a
thing * The letter was forwarded to the Duchess and
recerved 1n after years a typical cndorsement

All that Sir ] V' says i this letter 1s false The Manor house had
cost near £3,000 & was ordered to be pulled down & the materials
made use of for things that were necessary to be don The picture
he drew to prevent this, was false My Lord Treasurer went io
Blenheim, to see the Work all he had represented of 1t, was false,
& 18 now ordered to be pulled down

It cannot be denized that Vanbrugh had an “interest”
m the Manor House—he was looking forward to living
m i1t At the same time he could only do that as long as
Blenhemm was beng built, and no one but the Duchess
believed that he was really trymg to delay the comple-
tion of hus grandest and dearest design, with all the glory
and advancement 1t would surely bring There 15 no
doubt that he was perfectly frank i saying that he acted
‘“upon a much more generous principle * he loved old
Woodstock Palace both as a monument of great historical
mterest and as a picturesque ornament m a rather
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empty patrk, “One of the Most Agreable Objects that
the best of Landskip Pamnters can mvent” In a final
effort to save 1t, m June, 1709, not for himself; nor even
for the imsensitive Marlboroughs, but for postenty, he
expressed these views 1 a paper called Reasons Offer’d for
Preserving some Part of the Old Manor, which 1s such a
remarkabledocument for the age, that I have reproduced
it n full as Appendix III Except Hawksmoor, there
was not another architect in England who would have
pleaded so warmly for a rambling rwmous building
without any architectural merit at all to contemporary

es

Vanbrugh was undoubtedly a pioneer, and perhaps
the first great artist that we can definitely associate with
the Romantic movement 1 architecture, for although
he never designed a pomted arch, he had greater respect
for the medieval than Wren, and was more in sympathy
with it He would never have said that “Gothick Butt-
resses are all ill-favoured »

There was a further proof of this in 1719 when 1t was
first proposed to pull down the Holbem Gate in Whate-
hall, just south of the Banqueting House, Lo broaden the
roadway for coaches Vanbrugh protested strongly
against “destroymg One of the Greatest Curiositys
there 1s mn London as that Gate has ever been esteem’d,
and cost a great sum of money the Building, And so
well perform’d that altho’ now above 200 Yrs Old, 1s as
entire as the first day,” and he proposed continuing the
road through the Privy Garden to one side * He had
ample opportumty for studyng the tall gate building

1 Hus protest seems to have had effect, for the Gate was not demolished until
1759 Andmm,whmnewu«whu,mphnwuudapmdma Whitchall began
to assume 1ts modern
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with the four towers portrayed by Canaletto, for he
could hardly walk away from his front door 1 Scotland
Yard without seemng 1t He even said with character-
1stic generosity, “I wou’d give as much money for it, as
the making a way through the Garden wou’d come to,
and so put the King to no expense at all ” Had there
been more men of his discernment and altruism, the
eighteenth century would have been less loathed by the
nineteenth, and two interesting monuments, one of
great dignity for London, might have been spared until
to-day But his paper on theManorreachedcontemptuous
eyes “Something ridiculous m 1t to preserve the house
for himself,”” was the Duchess’s comment

Yet though the Manor House had been finally con-
demued by Godolphm, whose total ignorance of art
was congenial to the Duchess, 1t was only 1n the most
dilatory way that Vanbrugh set about destroymg his
chershed rum In fact he quuetly continued to do the
opposite He put on a few men to make a show of house-
breaking, while others m another part were fiting up
habitable rooms

Seven years passed, in which the Marlboroughs were
occupted with bigger problems than the fate of Wood-
stock Manor, and then, writing to Vanbrugh one day,
the Duchess happened to offer him the use of a Lodge
the Park This was the reply she recerved

T'am obliged to your Grace for the offer you are pleas’d to make
me of the Lodge But I thought you had known I was remov'd three
Years ago wto the old Manor This place bemg near the Works and
the Town, 18 much more convenent than any other and very
pleasant too, altho m the muddle of Rubbish I shan’t ask your
Grace however to be at any expense about 1t either without or
within, not desiring one Inch of ‘Waunscot, and the Walls, Floors,
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and Roof are firm Bui if your Grace has any reason aganst my
being there I'll remove

A more mjudicious letter could hardly have been
written To say that he had been living for three years
wrthout her knowledge “and very pleasant too” m a
house she had ordered to be pulled down as long ago
as seven, and then to add amably that he did not expect
her to pay for making 1t habitable, was enough to ignite
a far less inflammable spirit Had his tone been sincere
1t would merely have indicated sumplicity, but 1t became
almost offensive when he betrayed mn his last sentence
that he knew very well what she would say She pounced
on that sentence If he supposed she would object to his
moving there, why had he? And Vanbrugh could only
offer lame explanations

And still he clung to the Manor, while the Duchess
waited, ready to pounce again at the least sign of activity
“I deswre your Grace will believe me that I have no
underhand projects or fancies of my own to execute ”
It was unfortunate then that once more he “set three or
four men to work, to do some lttle necessary things”
and forgot to tell her he was paying for 1t himself! The
mevitable letters followed, the one accusing, the other
protesting mmnocence But next time the Duchess de-
clared hum extravagani, he muschievously replied, “I
will have the homely simpheity of the Ancient Manor
m my constant thoughts, for a gwmde 1 what remains to
be done 1n all the imfertor buildings ” However, in the
end 1t had to come down, and a featureless park, that
few would want m exchange for Castle Howard’s,
proves to this day how right the architect was

Many batter and foolish deeds tarnish the memory, as
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they troubled the life, of Sarah Churchull, but she was a
great woman, and at heart a good one Since the days
when she had made trial of him m the Stuart court, this
beautiful impetuous creature had adored her equally
beautiful husband with unwavering loyalty She had
chmbed with um mto glory, and now that he was a
demigod their marriage had become the most famous love-
match m England She ruled hum of course, as she ruled
everybody, mcludmng the Queen The one field of
actvity in which she had no sway was the field of battle
To the mortification of Vanbrugh and a hundred other
Enghshmen the Duke of Marlborough never allowed his
Duchess to accompany um on the campaigns

But would 1t m fact have been safe to have left Van-
brugh alone to his own devices, his own tremendous
devices? Great architects are notortously lax and irre-
sponstble There 18 so much more m them of the artist
than the business-man that they brush economy aside
m therr mad desire to attam beauty I do not question
Vanbrugh’s honesty His vehemence agamst corruption
had mildly amazed the imperturbable Wren He almost
worshipped the Duke, and m 1709 he may still have
admured the Duchess As for Blenherm, he said “I
cannot help looking on this Building with ye tenderness
of a sort of Cluld of my Owne,” and his great longmg
was to see 1t finished (which he never did) But hus very
devotion to the Duke and his lofty conception of a monu-
ment to hus glory made him a dangerous man to leave
unwatched, not less because he failed to see where the
difficultzies arose He had made his designs and been
prassed for them he was merely trymg to carry them
out as quickly and cheaply as he could The charge
of extravagance offended um
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There 15 not one part of it, that I don’t weight and Consider a
hundred times, before tis put 1n Execution, And this with two ends,
one of trying to do 1t better, And tother of giving 1t Some other
turn that may be as well and yet Come Gheaper And us this that
makes me when I am here, Avoid all Company, And haunt the
Building hike a Ghost, from the Time the Workmen leave off at
Six a Clock, till tis quite Dark And I do assure you, that this more
than Common thought Aboul 1t, has plentifully had the Saving
Effect I have propos’d, For I have daily by at, hut upon things, that
have Spar’d great Sums of Money

That may have been so, but the fact remamed that a
great deal had been spent already, the Duchess was
losing, indeed had lost, her hold on the Queen, the war
continued, the arrears were mounting up, and before
long a hard-pressed Treasury mught cease to makc
payments at all Thus an extra £100 to the stone-carters
1n bad weather mght seem as important to the Duchess
as 1t seemed unimportant to Vanbrugh Yet in general
no judgment can be passed on these immortal quarrellers,
since beauty cannot be valued m a court of law Con-
sider one 1tem alone over which they quarrelled The
bridge at Blenhemm carries the roadway level from one
hill to another at a height of some forty feet above the
surface of the lake It has four pavilions contaimng large
rooms and a central span of 101 feet,

Thro’ which the Danube mght collected pour
His Spacious Urn

Even as 1t stands, incomplete, 1t 15 a magnificent spec-
tacle m stone Is 1t necessary? To Vanbrugh it was To
the Duchess 1t was fantastically unnecessary But was
any grandeur necessary? The martial symbolism, the
statuary, the trophues, the towers and colonnades, were
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any of these necessary? Between a mastress who wanted
simply a comfortable house soon built and an archiiect
who thought rightly he had been asked to design a
monument, there was unavoidable discord

Perhaps Vanbrugh cannot be blamed for faling to
appreciate the sad phght of the Duchess, though he
certamly followed with the rest of society her decline
from favour and the rise of Abigail Hill Already in 1708
he had wntten of the Duchess, “She 18 very much at
Court, and mughty well there, but the Q’s fondness of
tother Lady 1s not to be express’d * Even then a great
friendship was dymg In the simpler days of William and
Mary, Anne, the unfavoured sister, had doted on her
strong, rrepresuble friend, called her “Mrs Freeman™
and been called m return “Mrs Morley ¥ When she
became Queen, for a period of time while Marlborough
was adding Ramilhes to Blenheim, that friendship stood
still at its absolute meridian Anne ruled England and
the Duchess ruled Anne And then came Abigal Hill,
soon to be Abigail Masham, the msigmficant cousin
whom Mrs Freeman herself had mtroduced to Court,
quetly steahng away the Queen’s affecton The ser-
pent had entered paradise ILake a jealous lover, Mrs
Freeman took the one lme certam to hasten her fall
She stormed, she wrote letters full of violent accusation,
she brow-beat poor, weak, pig-headed Mrs Morley—
and the dough-like gentleness of Abigail Masham seemed
all the gentler A public thanksgiving for Oudenarde
was held m the new Cathedral The two great ladies
rolled along m the state coach side by side, to honour
the husband of the one and the servant of the other, and
not a citizen on Ludgate Hill imagmed the bitter words
that were passing between them, or how, on the very
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steps of St Paul’s, the Duchess commanded the Qneen
to hold her tongue!

Meanwhile Harley was making use of Mrs Masham
to fill the head of that Stuart queen with Tory prop-
aganda And behind the moderate Harley lurked
the Jacobite shadow With the Queen’s confidence gone,
and hostile politicians rising up, the foundations of the
Duchess’s world seemed to tremble beneath her And
this was the hour 1 which Vanbrugh cheerfully ex-
plamed that although thc orgmnal estmate had been
exceeded by /£34,000 already, that estimate had been
made for the house alone The cost of the other parts
“I suppose nobody cou’d Imagme couw’d come to less
than as much more” And these were the very works
that she had all along condemned as mad exiravagance!
“And 1 beleve,” he blundered on with remarkably
unfortunate emphasis, “when the whole 1s done, Both
the Queen, Yourself and everybody (except your personall
Enemys) will easilyer forgive me laying out fifty thou-
sand pounds too Much, than 1f I had lay’d out a hundred
thousand too httle ** There are some sttuations 1n which
good nature 1s not enough

Ceaseless recrimmation at last froze up whatever
warmth remamed mn the Queen’s heart “I desirc no-
thing,” she wrote to Marlborough, “but that she will
leave off teasing and tormenting me and behave herself
with the decency she oughtboth to her friend and Queen
And to the Duchess “It 13 1mpossible for you to recover
my former kindness * Then at the final mterview, like
other profoundly stupid people, she took refuge m a
phrase, repeating agamn and agam, “You desired no
answer and you shall have none * It had the effect she
wanted, for at last the Duchess broke down and cried
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It was a pathetic woman who stood there struggling
with a last appeal, as the Queen turned away and went
out of the door, never to see her agamn

The Duchess did not remam pathetic for many minutes
She returned to the country, quite undaunted m sprrit,
to plague her architect with renewed gusto Indeed he
had hardly tasted the wormwood of her enmuty yet, and
she, too, she was only begmning to taste the bilterness
of fortune

A report of the rupture at Kensmgton no doubt came
quuickly to Vanbrugh, who was 1n London during that
April of 1710 He had two houses now, both designed
by himself, and both very small—one i Whitehall,
not far from the Office of Works, the other at
Esher There m the delectable countrymde that was
Surrey, he had just, n the language of the century,
“fitted up a very small box,” or i other words, built
himself a ittle retreat from town The site was remarks
ably beautiful, chosen with his never-failing sense of
landscape One can sec him already imagmmg the
adornments he would one day give st—when Blenheim
had made him a nich man—a belvedere on the knoll
behind the house, pools and terraces and avenues,
ornaments not to do violence but to emphasise what
what was already there But for himself he never made
them Within a few years he sold the property to the
fiuture Duke of Newcastle and for hum developed 1t
until the gardens of Claremont were almost as famous
as the gardens of Stowe His own small house of brick
was then absorbed mto the larger one He had chosen
Esher partly, no doubt, for the sake of hus mother,
who was still ving at Claygate in the next parish,
close to the Imber Court of her childhood, eighty years
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before She was nowavery oldladywhohad lived toprove
that bringing nmeieen children mnto the world i twenty-
one years does not necessarily prevent one’s having a
fair view of 1t oneself She died m August, 1711, and he
buried her in Thames Ditton church

Although by then Vanbrugh had been living in his
‘Whatehall house for many years, it 15 not unfittng to
mention 1t m this chapter, for there, too, m a small
way, even as at Kimbolton and Woodstock, he had been
dealing with historic materals It will be remembered
that the collection of buildings which composed the
ancient palace of Whitehall had been burnt to the ground
n 1698, and that next year King Wilham had given
Vanbrugh permission to make himself a house out of the
rumns The site, in a quiet corner of Scotland Yard, was
rather a charming one, with (presently) an excellent
view of St Paul’s dome immediately above the curving
niver But Vanbrugh was never successful at designing
small houses, and when this curious crenellated object
arose, 1t amused people that so puny a phoemx had
risen from so vast a holocaust, none more than Jona-
than Swift Now Swift had no personal grudge agamst
Vanbrugh, though he probably thought him at this
time a pretentious fellow who had pushed his way mto
archatecture and heraldry with equal msolence But he
was a Whig, and he had vilely imsulted the Church
That was enough That made hum fair game for the
cruellest wit between Dryden and Pope.

Swift’s reply to Sir John Brute was a poem called
“Van’s House” In a handful of pages he did what
Collier bad been unable to do 1 a hundred,—he made
his vicim wince Not content, he followed 1t up two

* See Appendx I, p 297

[159]



VaNBrUGH Arclutect & Dramatist

years later with “The History of Vanbrugh’s House *
These witty and delightful poems will be found 1n Appen-
dix IV They crculated freely 1n London and created
a great deal of merriment at the time, especially among
the Tories Vanbrugh did not take 1t at all well His
digmity was ruffled But it was really enraging when the
Duchess of Marlborough took to quoting the rhymes at
him, which she did, we may be sure, with delight
Vanbrugh considered that Swift was no friend of hus,
but he seems to have been wise enough not to try con-
clusions with such an opponent On the g1st of October
of this year, 1710, Swift reported to Stella,

I dined to-day at Sir Richard Temple’s with Congreve, Vanbrugh,
L general Fanington etc Vanbrugh, I believe I told you,
had a long quarrel with me about those verses on his house, but we
were very avil and cold Lady Marlborough used to tease lum with
them, which made him angry, though he be a good-natured fellow

Swaft bore no malice, and there would come a time when
he would be sorry for his unkindness In therr joint Pre-
face to the Muscellanes of 1727 he and Pope declared

In Regard to Two Persons only we wish our Railery, though ever
so tender, or Resentment, though ever so just, had not been in-
dulged We speak of Sir John Vanbrugh, who was a Man of Wat,
and of Honour, and of Mr Addison, whose Name deserves all
Respect from every Lover of Learning
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Chapter Eleven
DECLINE

> Twould be very hard we should be yet undone by the Meer Tory
Mob, Ignorant, furious country Priests, and Stupid Fustices.
VANBRUGH TO THE DUKE OF MARLBOROUGH

uE discomfiture of the Whigs had begun while the

ministrations of Abigail Masham were bringing to
the surface all that was Stuart and secretly Jacobite in
the Queen; and within two months of the painful
episode at Kensington, she aimed a second blow at the
Marlboroughs by dimissing their son-in-law, Sunder-
land, the hottest Whig of all, Such news could only have
a profoundly disturbing effect at Blenheim. Forging
ahead until thcy had nearly finished the shell of the
building, the workmen had allowed the Treasury to drop
far behind in payments, confident that arrears were safe
as long as the two great ladies were bosom friends and
the government scarcely more than a family concern.
That confidence had been shaken in a few weeks; but
if it were destroyed altogether, if they became convinced
that their money was in danger, or would not be paid
them in a very short while, the likelihood of these poor
men continuing to give credit to a hostile Treasury was
not great. Alarmed by the growing spirit of unrest,
Vanbrugh wrote to the Duchess asking her to confirm
in writing only what he had often heard her say, that
whatever happened the workmen should not suffer.
She wondered if he was really simple enough to imagine
that she would commit the Duke in that way, and at
such a time.
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On the 7th of August, 1710, the Queen dismissed
Godolphin, at once the most brilhant and honourable
of Treasurers The leading Whigs resigned shortly
afterwards, and the Tories came mto power under
Harley and St John It was no longer possible for Van-
brugh to fob off the contractors with promses “Seeing
me totally disappomted on all sides, there 1s nothing but
money will satisfy ’em, of which I have none to give ’em
But the Marlboroughs were more careful than ever not
to commut themselves, for they knew the Tories would
be only too glad to escape the responsibility for Blen-
hemm “It 1s our best way not to give orders, but to let
the Treasury give what orders they please, either for its
gomng on, or its standing still It m no way be-
comes you or me to be giving orders for the Queen’s
money We must meddle as Iittle as possible ” Such
was the opmion of the Duke, many times repeated from
abroad And he sad,

I also beg of you to let Mr Maynwaring know that I beg the
favour of lum to manage Vanbrugh so that he may not be angry,
for that would be a pleasure to those that wish us 11l Upon the
whole we live 1n a very disagreeable age, 1n which we must expect
no favour

But Vanbrugh was more worried than angry Still
hoping for a defimte promise from the Tores, he stayed
m Whitehall and daily put off the unpleasant task of
confronting the workmen at Blenhetm When at last
he arrived, “finding things here on the pomt of falling
mto a Distraction not to be express’d, from the Great
Arrears due to a vast Number of poor familys,” he sent
off two letters on the same day, one to the new Treasurer,
Lord Poulett, witha stirring account of the origmn of the
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house, the other to Harley himself, urging the absolute
necessity of some payment, however small, merely to
finush off what had been done that summer It was three
days after this, on the grd of October, that Joynes and
Bobart (who had succeeded Boulter) told him they had
recewved an order from the Duchess to stop all work at
once, and not to employ one man for a single day more

At this Vanbrugh went off mto a great disquisition
He said that a week or ten days would complete the
covermg mn and making safe without it, the whole
summer’s work would be exposed to “unspeakable
muschiefs ” He said that the contractors might under-
stand they would lose nothing m the end, but the
labourers, many of whom were 1n debt for their lodgings
and had famlies 1 distant parts of the country to
support, “finding themselves dishanded 1n so Surprising
a Manner without a farthing, wou’d certamly conclude
their Money lost ” They would hold a meeting—there
were enemies not far off to encourage them—and they
would proceed to attack the house Already, he said,
they were only just kept from rebellion by promuses of
money renewed from day to day At this pont Bobart
and Joynes, who had listened m uncomfortable silence,
cut him short by displaying a postscript i the Duchess’s
letter Sheforbade them to pay any attention to Vanbrugh
whatever he might say or do

He did what alone was digmified—left at once for
London—but paused at Oxford to send a letter to the
Duke “I shall notwithstanding all this cruel usage from
the Duchess of Marlborough recerve and with pleasure
Obey Any Command Your Grace will please to lay upon
me ”

But the position was not quite as bad as 1t seemed, for
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the Tomes did not really look forward to the odmum
of runing the Queen’s gift, and next day Travers of the
Treasury went down and at once on his own credit
ordered £500 to be paid to the men, who were making an
ugly scene after the lock-out, but had not yet resorted to
violence Returmng to London, he asked Vanbrugh
how much was absolutely necessary to roof and secure
Blenheim agamst the winter £8,000 he was told, and
£7,000 was despatched immediately Two days later
Harley assured Vanbrugh that he would take care of
the bullding

So the fortunes of Blenhexm varied month by month,
and sometimes day by day By October, 1710, £200,000
had been spent, £30,000 was still owing to the work-
men, and for another £30,000 Vanbrugh “durst almost
undertake” to complete the whole scheme That seemed
honest enough After all, 1t was only £27,000 short of
his eshmate eight months later “I made Mr Van-
brugh my enemy by the constant disputes I had with
him to prevent his extravagance,” said the Duchess
But long before that, each had learnt that the other was
never 1n the wrong Few artists can have had more confi-
dence than Vanbrugh—

Whate'er I devise
Seems good 1 my eyes—

and the reader will have discovered by now that he
devised no building that was not the noblest, most con-
venient, yes and cheapest of its kind m the world And
yet he was not an arrogant man In a tolerant hour the
Duchess thought kindly of hus character She would ke
to make an end of their quarrels Yet even so the gesture
of friendship could never be more than a half-gesture
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With rather pathetic honesty she said,

It 1s extreamly obliging of you to write so warmly, and shew so
much concern to make the Building be soon fimsh’d, the Account
you gwve of 1t 15 very agreeable, and I desire you won’t imply be-
cause I have not been able to serve you, while you were wanted,
that I shou’d be more careless if the business were over, for though
you have vex’d me extreamly, m forcing me to things agamnst my
Inchnation, yet I shall always think myself oblig’d to you, and wall
always be endeavouring to be out of your Debt, because I know,
that what I did not hke, as well as what I did approve of, you in-
tended for the best And tho’ 1t 18 said that 1n this World there 18 no
perfection, you are not the only Architect that thinks *tis impossible
they can err, I beheve 1t 1s the opmion of all that Science, which
makes 1t more reasonable for me to forgive you, and I hope you
will do the same to your humble Servant,

S Marlborough

For the time bemng calamity had been staved off, but
at the end of 1710 1t threatened from another side Fat,
simple-faced John Anstis asked the Queen for the re-
version of the office of Garter, which Vanbrugh as next
n rank was full of hope would revert to himself And
Gregory King hoped so too, for then at last he mght
move up mto Clarenceux Moreover, Anstis, though
profoundly well read 1n heraldry, was not an amiable
fellow at all He kept two books from the College library
for six months, and when at last they were politely
sent for, declared that the College had never possessed a
Library The books belonged to the Earl Marshal, and
he flatly refused to give them back, saymng that “the
Office was made up of a Parcell of Knaves and Fools,
and the Knaves had sent the Fools on theirr Errand
That when he should be Garter, which would be shortly
m spite of all their teeths, he would make them all

[165]



VANBRUGH Archatect & Dramatist

stk * The college moaned 1 anticipation, and Gregory
King cried to Lord Oxford—for he was Mr Harley no
longer—“There bemng only the Two Places of Garter
and Clar* of any tolerable profit, what a Discouragement
must 1t be to Learming and Industry m our Faculty,
to have those places always filled up with Strangers when
some of our Society have spent the Prime of thewr days
n qualfying themselves * It was hard lines But though
the post was prommsed to Vanbrugh for the time
being, King would never admire humself i the robes
of Clarenceux, for m less than two years he was
dead

‘With the future of Blenhemm still very uncertamn, 1t
was fortunate for Vanbrugh that other work was coming
his way About this time (1710~1711) he designed Kings
Weston 1 Gloucestershire for Sir Edward Southwell
The situation was spectacular, a hilltop above Avon-
mouth on which a Tudor house had been built with a
view beneath 1t extending from the Mendips and the
wooded gorge of the Avon, across the Bristol Channel
to the Welsh hills, and beyond to the mountans But
the Elzabethans were not moved by panoramas “I
finde vaste and indefinite viewes which drowne all
apprehension of the uttermost Obiects, condemned by
good authors,” wrote Sir Henry Wotton, and for more
than a century Kings Weston turned an untidy back
on the sea captams from New England Then Vanbrugh
looked at the view with eighieenth century eyes He
demobished and rebuilt the house where 1t stood, but
moved the offices round to one side and arranged a suite
of rooms to overlook Wales

He designed the building, I feel sure, to be seen from
the higher levels of the park m perspective agamst an
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immensity of water and mountams—the Enchanted
Castle of Claude But Southwell was a man of hmited
means, so Vanbrugh allowed himself only two devices
to gamn that romantic effect one, a Cormthian frontis-
piece, the other, a gathering of all the chimneys 1n the
house to form a continuous arcade agamst the sky, in
the shape of a square It 1s the best of hus bold inventions
because the sumplest Nothing was requred but the
courage to raise twenty stacks as many feet mn the air
and loop them together with arches, for there 1s no more
atlempt to disguise than to adorn them In so domng
he was the last considerable architect for many years to
make an mtelligent use of chimneys The Palladians,
day-dreaming of Vicenza or Ancient Rome, huddled
them away behind therr parapets, wishing that the
“master” had left them adequate instructions

Matunty of hmes and chestnuts has given Kings
Weston another nobility, but otherwise it 13 much as
Vanbrugh left 1t, “a resolute house, emphatic as an
oath,” to steal an 1mage from George Moore Industry,
1t 1s true, extends a hand across the landscape just as at
Seaton Delaval, yet with thus difference, that where the
chimneys of Blyth seem now to add poignancy to that
ruin 1n the north, the chimneys of Avonmouth add no-
thing to the buttercup meadows and pale outline of the
Sugar Loaf Soon Southwell had one of the famous seats
of the West Country In the second part of the century
1t was the panorama that took away the breath of roman-
tic vasttors, like the Prince de Lagne, but in the first part
at least as many fine words were expended on the
house *

1 It 18 interesting to note that Edward Gibbon came to stay m 1750, when he
was thirteen, and reported “I like the Place Prodigiously ngl%enon 12
Maost Grand House ™
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Wherever Vanbrugh built, his genius impregnated the
neighbourhood Duncombe and Gillng are seedlings
from Castle Howard, Shotover and Britwell, from Blen-
hem And Kings Weston, though the smallest of his
authenticated mansions, appears to have founded quite
a local ‘school’

There 1s preserved m the house a leather-bound book
entitled “Designs by Sir John Vanbrugh » Unfortunately
1t 15 improbable that any of these drawings were actually
made by him, for they are not in his impressionistic
style Some are by Townsend, whom he brought over
from Blenheim to be master mason, others are by a Mr
Price of Wandsworth who was clearly a disciple, and
others are probably by Sir Edward Southwell, who be-
came an amateur architect himself m the excitement of
rebuilding his house But there 1s no doubt that many of
the schemes delineated are Vanbrugh’s own, as some
are defintely stated to be There 15 an arch forty feet
high and crowned with a pyramid with which he pro-
posed to adorn a forecourt at Kings Weston There 15 a
“Draught of a Chimney at Sr John Vanbrughs”
(meamng his own house), and several other bold and
typical chimneypieces But perhaps even more mnterest-
g are a number of desgns for little buildings that can
be ascribed to “Mr Price,” of whom nothing 1s known
but that he made a first scheme for the stables m 1720
In these curious ale-houses and cottages and nameless
towered and chimneyed structures the typical Vanbrugh
features appear—bull’s-eye windows and massive archi-
traves, machicolated turrets, domes and pediments—
but on the most dimunutive scale It 1s an attempt to
apply s principles to small buildings, a century before
the style of the “picturesque cottage’ was mvented Of
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course the most freakish designs were never executed,
yet buildings of the type may still be found 1n the neigh-
bourhood of Blenheim, Seaton Delaval and Eastbury,
and 1t 15 possible that Vanbrugh himself may have
designed some of them, for 1t 1s recorded that on the
Blenheim estate there was built, “according to the
design given by Sir John Vanbrugh, a Cottage House
upon a bit of waste ground taken out of the Highway,
for which the Mans Rent was only two Chickens a
year »

However, the Kings Weston book also contains houses
of a grander sort, and 1115 very likely that Southwell him-
self was the author of these On one of them 1s written
“1717 Project of a House for Charleton mn Somersetsh
‘Wheedon Down by Priors Wood ** With 1ts tall pair of
aiched chumneystacks, 1t 15 quite obviously derived from
the first design for Eastbury, publshed mn Vitruvus
Britanmcus that year But the best surviving example of
the school 1s a neighbouring house we do not find 1 the
book—Frampton Court 1n Gloucestershire, whose small
delightful front 1s only a little too feminine and too weak
to have been designed by Vanbrugh But hus 1t could not
be 1n any case, for 1t was not begun unul five years after
lus death

1711 was the year of his last design for a central chapel
at Greenwich Hospital, and 1t was also the year m which
the Commussion for the Fifty Churches ordered by Queen
Anne (of which body he was a member) began to re-
build the parsh church nearby This building has been
ascribed to Hawksmoor alone,! but 1t 15 open to question
whether the simple power of its Doric order and the
ongmality of its plan did not issue from a bolder

* Not the upper part of the tower, which was added by John James of Greeawich
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imagmation If 5o, 1t would seem to be Vanbrugh’s one
design for a church It 1s of course quite possible
that he provided no more than a sketch, leaving to
Hawksmoor the detailed elevations

That mught be the arrangement that in the same year
evolved the old Clarendon Press at Oxford Inthe Clarke
collection at Worcester College, there are a number of
suggestions for the bwldmng, three of which are most
probably Vanbrugh’s own, washed m by himself with
the charactersstically bold and skidful techmque One
18 clearly a first draft of the design that was exe-
cuted, but that, too, appears, and 18 stated, to be “by
Mr Hawksmoor  So 1t may be that Hawksmoor’s
work 15 to be found mn the difference between the two,
and this 1s the more likely since only m the executed
design are the windows sunk 1n panels like those 1n his
own quadrangle at Queen’s Considering the nearness
of Blenhemm and 1ts national fame, 1t may seem curious
that the town contamns so little of Vanbrugh’s work ?
But the explanation 1s not hard to find Dean Aldmch
and George Clarke were the arbiters of Oxford taste and
very accomplished architects themselves, very scholarly
and critical men Whether he was too undisciplimed
for those amateur Palladians we can only guess,
—he was certamly too Whig for that citadel of
Tores

In 1705 the estimate for Blenheim had been £100,000
by 1711 twice as much had been recewed, and on the
15th of June, Vanbrugh was sent by the Duke io present
Lord Oxford with another estimate Itwasan anxious
moment, for he required a further £87,000 from this
Tory government, making a total expenditure of

2 See Appendmx I, p 299
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£287,000—"A large Sum for a house, but a poor re-
ward for the services that occasioned the Building 1t >2
Lord Oxford was surprisingly amenable He actually
appeared to be relieved He promised ,£20,000 at once,
and a further supply as soon as possible Afterwards
Vanbrugh was told that the estimate was “vastly less
than he had been mnform’d 1t would be ”

But meanwhile the Duchess accelerated steeply on her
downward course Subrmutted to the rennet of jealousy,
her milk of human kindness had curdled 1t had become
a firm junket of hatred While journalists on erther side
conducted an open war of libel, she herself was meanly
threateming to publish Anne’s damaging letters of the
previous reign At last mn January she had been dismussed
from all her Court appomtments and only the pleading
of his friends prevented Marlborough resigmng from the
leadership of the Allied armues at once Thus the fate
of dynasties hung on the manceuvres of two silly women,
while pettiness followed pettiness through the spring
Just before Harley promused the £20,000 for Blenheim,
the Duchess had been asked, not too politely, to leave
her apartments at St James’s She left them—stripped
of every object she had brought there, including the
locks on the doors Queen Anne herself mspected the
outraged panels She vowed she would not build Marl-
borough’s house when his wife was rummng hers, and
she refused to sign the warrant Later she thought that
that was not very digmified But 11 was August before the
money began to arrive m weekly mstalments of £1,000
each Then, of course, the workmen could have claimed

”“““““““““%ﬁ&ﬁﬁxﬁf&ﬁﬁﬂﬁﬁ%ﬁ

£80,000, though 1t must be added that qute a third of the house was still un!
at his death In 1711 he had not spent as much as £80,000
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the whole £20,000, for they would still have been owed
as much again But they were simple men with faith m
the word of monarchs and mimsters, they did not press
for payment of past debts They agreed that the money
should be entirely laid out on new work, and for once
there was more than enotgh to finish the building season
But m all this Oxford was only preparing for his final
blow By forwarding the work at Blenheim he adroitly
removed one source of popular sympathy with the
Marlboroughs, and showed himself to the world im-
partial and public-spirited “This 13 heaping coals of
fire on their heads,” wrote a friend And even while
Marlborough was brilhantly outflanking the French at
Bouchain for a march on Pans, Oxford and St John were
negotiating a peace by which the vainglorious expecta-
tion of years became a day-dream That winter, re-
turmng to England, the Duke found himself accused of
embezzlement, and on the 31st of December, 1711, the
Queen herself dismssed him from all his posts, and from
the leadership of an quered army For once giving
way to an mmpulse, he threw the letter into the fire On
the followmg 1st of June, Blenheim was abandoned
mdefinitely by the Queen’s command, to remann m
Vanbrugh’s words “‘a monument of ingratitude *

The Marlboroughs passed the summer of 1712 very
quetly at Holywell House, St Albans, looking after
the dymg Godolphin, and visited by therr friends It
was a hot summer, and the Duke had his tent pitched
beside the winding Ver At first he considered finishing
Blenheim himself, and even asked Vanbrugh to esti-
mate for the year’s work But the Duchess strongly
objected, for though he was rich enough at the moment,
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and safe, 1t was impossible to say what disasters the
future mught not hold In September Godolphin died,
and the Duke walked beside him to the Abbey With
bereavement and persecution, England had become
mtolerable to live ;n He asked Vanbrugh to witness
a new will m November, and a fortmght later went
abroad, to be followed 1nto exile, m a month or so, by
Sarah

[r73]



Chapter Twelve
THE PRICE OF ALLEGIANCE

>Tis GEORGE and LIBERTY that crowns the cup,
And Zedl for that great House which eats him up.
POPE

T seemed that the Marlboroughs had been swept out
Iof England on a torrent of abuse. While St. John
openly called the Duchess “a fury” and “the worst of
her sex,” the New Atalantis credited her with a surprising
promiscuity. While the Secret History of Queen Zarah and
the Zarazians sold in thousands, ballads of libellous
doggerel issued almost daily from the Tory press. Other
ballads, it is true, were not allowing Lady Masham to
forget that she began as Abigail Hill—

Whenas Q-— A~—— of great renown
Great Britain’s sceptre sway’d,
Besides the Church she dearly lov’d
A Dirty Chamber-Maid.

But that was poor consolation. Vanbrugh witnessed the
catastrophe with the alarm of a Whig, the despair of
an architect, and the indignation of a friend. For cight
years the Duke had been his idol, the greatest of English-
men, and as delightful as he was great. The wild enormi-
ties of Blenheim had been no commissioned compli-
ment, they were the poetry of a genuine and personal
hero-worship. As for Sarah, she was exasperating, but not
a complete enemy, and it is certain that their common
humiliation aroused in him nothing but sympathy.
Now it was good to give vent to thosc emotions in a

[174]



VANBRUGH Architect & Dramatst

Whig tavern, but Vanbrugh did not care to choose his
audience On the 25th of January, 1713, he wrote to
the Mayor of Woodstock about improvements 1 the
town It was a pet theme, and at last before leaving
England the Duke had told hum “to take some care of
1t ” One sentence stood out m the letter

1 several tumes spoke to my Lord Duke about paving the market-
place, which he seemed well inchined to, and I beheve had done ere
now but for the continual plague and bitter persecution hs has most
barbarously been followed unth for two years past

It was ironical that an innocent remark inspired purely
by loyalty should be his downfall The same day a score
of letters from eminent men must have been crossing the
countryside, full of real mvective agamnst the govern-
ment Only Vanbrugh’s reached enemy hands For
Oxford was full of Tortes, like Hearne, the sour anti-
quary, who despised Blenheim and wanted to see 1ts
‘Whiggish architect thrown out with his chients Unfortu-
nately for them the Comptroller of Works was not easy
to implicate poliically Had he lamn low and minded
nothing but hisown business—and no more was required
of him—it 13 possible that he would have survived the
Tory purge under Anne’s protection But it was not
difficult to construe the remark as an attack on her by
one of her own servants The letter was forwarded to
Lord Oxford, and soon the Queen herself was enraged
It was time this uppish pawn disappeared with the
great pieces, and shortly afterwards Vanbrugh recewved
his dusmissal from the Office of Works

The blow was more grievous, relatively, than that
which the Marlboroughs had suffered, for he was a
poor man with few resources He had abandoned the
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promotion of Opera, the management of a theatre, and
play-writing 1tself, to give his whole attention to archi-
tecture—and his chief credentials had gone, with half
hus income Tt was not certan that other Whig patrons
would entrust him with their houses, and if the Pretender
came in there might be no Whig patrons left A hollow
Blenheim would remamn his ridiculous monument What
made the glee of the Tories more hurmliating was the
memory of his cheerful postscript to the Mayor—1
have lately received some very good hopes that the
Treasury will pay the Blenheim debt If 1t be re-
solved to pay the debt I don’t doubt but the Bulding
will go on agaimn, and my Lord Duke return to mhabit
1t >’ On the 24th of March, 1713, the letter, and the post-
script, appeared i The Post Boy with this comment

The Gentleman who wrt the following letter to the Mayor of
‘Woodstock, having met with the chastisement he deserves for 1t,
*tis to be hoped those, who by the extreme lemty of the present
Admimstration, are yet suffered to enjoy these offices they obtained
under another, will take warmng, and kecp themselves within the
bounds they ought

The dismissal was not to take place until the 15th of
Aprl, but at once there was a scramble among the
patrons to secure the vacancy in advance The one-
eyed Duke of Shrewsbury had recently buwit Heythrop
1 Oxfordshire from the design of an architect he had
discovered, called Thomas Archer Vanbrugh was
1nterested 1n this local work, advancing month by month
with Blenheim, and often reported on 1ts progress, his
visit 1n November, 170g, being doubtless one of many,
so we may be sure he was acquaimted with Archer At
the begmming of 1713 the Duke was Ambassador 1n
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Paris, and three days after that 1ssue of The Post Boy he
wrote this letter to Lord Oxford

I understand Mr Vanbrugg 1s fallen so much under her Majesty’s
displeasure that 1t 15 supposed he wall be removed from his employ-
ment 1n the Works I think myself obliged, as much 1n respect to
her Majesty’s service, as 1n Justice to Mr Thomas Archer, to ac-
quamnt you that, mmpartially speaking according to my skill, he 1s
the most able and has the best genius for building of anybody we
have I mention this in case only that Mr Vanbrugg be removed,
and give me leave to add that thus 1s a matter in which I wnll say,
with Sir Positive, 1f I do not understand 1t I understand nothing,
and as I can guess at all his competitors, viz Mr Talman, Mr
Wren,! Hawksmere &c, 1f I were with your Lordship, I could give
such objection (o every one as would, I am confident, have some
weight At present I shall only say that if thus be done for Mr Thos
Archer 1t will be an obhgation to you

It was not done, but the request 15 imnteresting Archer
was a member of the brief school of extreme Baroque
m this country, the school of Vanbrugh, whose follow-
mg also mncluded Hawksmoor, Wakefield, James of
Greenwich, Eity, Southwell—and “Mr Price of Wands-
worth ” In importance he ranks immediately after
Hawksmoor, for he was a great deal more inventive than
the mere subordinates, such as Wakefield and Etty Yet
he seems to have had no professional connection with
the leader of the school, for he 1s never mentioned 1n the
letters But if no pupil, the designer of that engaging
oddity, the church m Smith Square, Westmunster, was
certainly a disciple In fact therr styles are similar enough
to have been confused Chettle m Dorset has been
attributed to Vanbrugh when 1t 1s almost certamly the
work of his dumple The word, however, 1s not alto-

1 8ir Gt ‘was samething of an architect
homself and nctordung 0 Oampbdlbed.ﬂlgn:d Marlborough House
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gether fair to Archer, for he had quite a manner of hus
own, though a curous one, as in the garden pavibon
at Wrest with 1its elliptical dome Smnce the Duke of
Shrewsbury seems to have acquired his taste from living
four years 1 Rome, 1t 1s possible that the architect was
also much abroad who, 1n his loyal judgment, had “the
best gemus for building of anybody

Subsequent revelations did not dispose the govern-
ment to think better of Vanbrugh In June, Oxford
recewved an anonymous letter from Laverpool with an
enclosure The writer said

A Letter happening acadentally mto my hands, Contaimng the
following Lines, I thought 1t my Duty to discover a Person of such
trecherous Principles, who altho’ bemng rai’d to such Honor, under
her Mayesty, yet makes no scruple of ralhng aganst the Church’s
Upholders, and Owns hus chiefest Interest hies, m the coming n of
the Pretender I wou'd have aquamted your Lordship with it
before, but that I had no opportumty of securing the Letter, but
only reading 1t, smnce which time the Person to whom 1t was sent,
hath cut out the Latter Sentence, for fear of a Discovery, Contain-
1ng the Words from the Mark to ye End of the Letter

Enclosed was a copy of this letter from Vanbrugh to
one of his northern relations still hving 1 the Chester
neighbourhood

I don’t know whether you have heard, that I am turn’d out of
my place in the Works, for writeng a Letter to the Mayor of Wood-
stock 1 which I say the Duke of Marlborough has been bitterly
and barbarously persecuted, for these two Years past, in which I
only meant the Continuall and Daily Libels and Pamphlets which
pelted hum, but some High-Church Members of Parhament wou'd
needs have 1t, I meant the House of Commons and so have push’d
the Matter to my bewng turn'd out I beheve I cou’d have prevented
it, if T wou'd have made my Submission to those High-Church
Blockheads, but that I would on no terms do
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However, I wou’d not have you Concerned at 1t, for if the Pretender
comes 1n, I shall gett more by 1t than they that made 1t theirbusiness,
or were mmploy’d to turn me out

‘What Vanbrugh can have meant by ths, if he ever
wrote 1t, remains a mystery

There was little that required hus presence any longer
m the south, at Hampton Court, St James’s and Whte-
hall he was a stranger, though allowed, 1ather curiously,
{0 remain on the Greenwich Board, and Blenheim was
deserted So m October, 1713, he went north to enjoy
the consolation of friendship 1 a palace that had not
been a failure, with a patron who had treated hum well
At Castle Howard, the centre block was fimshed and m
the previous year Pellcgrii had been pamting in the
hall Phaethon’s horses on the dome, out of control,
plunged eternally into the Baroque abyss where other
Tlalians had run wild 1n the stucco of the mantelpiece
Pellegrini, a very indifferent artist, had been brought
over by Manchester 1 1708 to decorate Kimbolton
Tialhan artists were coveted, so that “‘ifhe be a good one,”
Vanbrugh said, “he may find work enough,” and soon
Wren was planning to use him on his great dome
But he was quite unworthy of the Cathedral, and did
not actually work either at St Paul’s or Kimbolton
Instead, Vanbrugh carried hum away mto the north

And so at last Carhsle moved out of hs old Castle
and nto his new one, for all this time old Henderskelfe
had contnued to stand i front of the south portico,
looking more and more out of place as the parterre
began to take shape Vanbrugh was pleased to find
Carlisle very satisfied with his building after “a years
tryall of 1t ** Those were days and mghts of autumnal
storm Ran lashed the cupola and the wind roared in
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Wray Wood, but not a candle blinked imn the long
corridors—or blinked when he was by His letters during
the visit, from which I have already quoted 1n Chapter
Eaght, compose a picture of that house whose soul 15
gay, beginng 1ts convivial hfe m rough weather It
was a critical year, for the comfort of more than one
vast plan was bemng tried So 1t was gratifying to be able
to write, “I bave now a proof, that the Dutchess of
Marlborough must find the same conveniency in Blen-
hem, if ever She comes to try it (as I still believe she
wall 1n spate of all these black Clouds) ” And he wanted
her to be told about Castle Howard It s clear that he
was still a very long way from hating this woman whose
“Generosity” he admired m pleading his cause to the
Duke although she believed he had treated her very
badly One gathers that the Mayor of Woodstock was
not the only man to whom he had displayed s
allegiance

I must own to you at the same time That her notion, that I had not
done what I did, but upon her dechming at Court, has been no
small mducement to me, to expose myself so frankly as I have done,
m my Lord Dukes and her particular Cause, for tho’ I cou’d have
born she should have thought me a Brute, I cou’d not endure she shou’d
think me a Rascall

Another happy letter was to Edward Southwell at
Kings Weston, expressing the hope, “I shall see you as
well pleased as the Lord of this place 15 ”” That would
shortly appear, for Southwell reported that he had
fimished the roof To work for such an enthusiastic
client was not altogether a blessing, for he was apt to
take too much upon himself, with the result that some
of the work was “abomunable ” Vanbrugh especially
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did not want s imposing chimneys to be spoiled, and
1t was not enough to have fixed thexr height on paper
“In my last,” hesaid, “I told you I wished you would
not go up with the chumneys till I was with you on the spot,
to make tryall of the heights, etc, with boards I am
glad to find you now of the same opmion, tho’ you had
not yet rec’d my letter, for I would famn have that part
rightly hut off”

Much of the time was spent 1 strolls with Carlisle,
when the two mught be seen, by the rest of the house-
party, far off on an emunence discussing with outstretched
arms some new mmprovement On return, there was rest
and pleasant company, “and wery good housekesping”,
and 1n short though the conversation was politics from
noon till midmght—“The Archbishop here drinks the
Queens health, and her Ministers health, and then says
I pray God they are honest”—yet 1t was also an escape
from politics, that London gamble m which they all
had lost And so 1t was gently revealed to the Liberal
spirit how 1 future 1t might rejoice at Castle Howard
though 1t mourned through the whole land

No doubt another interest was the progress of Gilling
and Duncombe, neighbouring houses that may be de-
scribed as the children of Castle Howard, though
purely on the evidence of style Drake’s Eboracum,
published m 1736, contains the following note on one of
the churches mn York “Here Lyes also, as yet without
any memorial, that worthy Gentleman Wilham Wake-
field Esquire, whose great skill in architecture wall
always be commended as long as the houses of Duncombe
Park and Gilling Castle stand,” and mn Vitrumus Bretan-
nicus Duncombe 13 said to have been “Designed by
Willam Wakefield Esqr 1713 Nevertheless it 1s
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unlikely that he could have designed 1t alone, for 1t 1s
by no means an mutation of Castle Howard and mught
rather be called, with Gilling, an origmal work mn the
Vanbrugh-Hawksmoor manner, yet Wakefield could
be credited with nothing else m that manner, and his
Jater work 1s soberly Palladian There are in fact quite
a number of houses that display the manner without
acknowledging the authorship, and the explanation
must be, that one of the two architects provided the idea,
perhaps no more than a sketch, and left it to a local
man to develop and carry out The presence of a ro-
tando at Duncombe, almost identical in design with
Vanbrugh’s at Stowe, seems to chinch the matter as far
as one house 1s concerned

But perhaps after all it was another occupation that
kept lum at Castle Howard for well over a2 month It s
a tale told by Lady Mary Wortley Montagu, full of wit
and malice, and by nobody else, so that I can only
repeat 1t m her own unrehable words

I can’t forbear entertamung you with owm York lovers (Strange
monsters you'll think,love being as much forced up here as melons )
In the first form of these creatures, 15 even Mr Vanbrug Heaven,
no doubt, compassionating our dulness, has mspired him with a
passion that makes us all ready to die with laughing ’tis credibly
reported that he 13 endeavouring at the honourable state of matri-
mony, and vows to lead a sinful life no more Whether pure holiness
1mspres his mund, or dotage turns his bram, 18 hard to find *Tis
certam he keeps Monday and Thursday market (assembly-day)
constantly, and for those that don’t regard wordly muck, there’s
extraordinary good choice indeed I beheve last Monday there were
two hundred pieces of woman’s flesh (fat and lean) but you know
Van’s taste was always odd, his inchnation to runs has given him a
fancy for Mrs Yarborough he sighs and ogles so, that 1t would
do your heart good to see him, and she 1s not a hittle pleased, 1n so
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small a proportion of men amongst such a number of women,
that a whole man should fall to her share
My dear, adieu

For the time bemng I will say no more of this lady than
that she was probably arelation and possibly the mother
of lus future wife, though herself still under forty, whale
he was forty-nine If thus 1s correct, she was not a widow,
and Lady Mary must have been mustaken about lus
ntentions Whether she was better imnformed about his
earher moral life 1s beyond mvestigation The author of
The Provok’d Wife does not appear to have been an
ascetic On the other hand he was too creative to have
been a rake He found there were still some pleasures
1n the world even for an outcast Whig, and as he said,
it was so very agreeable at Lord Carlisle’s “from the
nature of the Place, the Works he had done, and the
manner of his Living, that I shall have much ado to
leave 1t, t1ll I am forc’d to come to Towne, to take care of
several uncomfortable things which I fear, will long
be Allays to the Pleasures I cou’d else have some tast
of ”?

He must have known that one of these uncomfortable
thimgs—since he had lost the Queen’s favour—would be
the ambition of John Anstis to become Garter King of
Arms Perhaps he wished that he had nottreated heraldry
as quute so much of a joke Almost offensively neglecting
to fit humself 1n any way for the office he held, he had
remained for ten years, m contentment, a King of Arms
without a coat of arms It seemed to him a judicious
moment to remove that anomaly, and at the begmning
of 1714 he applhed to the deputy Earl Marshal for con-
firmation of the arms which he declared his Dutch
ancestors had borne, but which his grandfather had
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neglected to regster at the College The Duke of Nor-
folk being a Roman Catholic, his deputy at this time was
the Earl of Suffolk and Bmdon who later employed
Vanbrugh on a sad work of destruction at Audley
End* Lord Suffolk mstructed Garter and Norroy to
mvestigate “the truth of these premises,” and on the
goth of April they confirmed the arms, quartered with
Elizabeth Carleton’s, and the crest of a lion emerging
from a three-arched bridge, once a pun, now rather
appropriate ® But 1t was of no avail, for in May the
Queen went back on her word, as he expected, and gran-
ted the reversion to Anstis The betrayal formed a
postscript 1n a letter to the Duke of Marlborough ““She
said she had been under an obligation to me not to
consent to 1t, but my behaviour had been such 1 writing
that Letter to Woodstock, that now she had done with
me—That was her expression” Often his postscripts
seem to contamn what was deepest 1n his mind, and thus
wound up a letter full of profound musgivings for the
future of England

The Tories were mn the saddle and were proceed-
g to carry out their programme, which amounted to
the destruction of the Whigs 1n general and of the Dis-
senters mn particular Their leaders were Oxford and
Bolingbroke, a moderate and an extremist—and 1n that
lay danger For the party system could only mass English-
men into two groups on a handful of major 1ssues Just
as the Whig watchword of “Liberty” umted noblemen
who laughed at the psalm-singing chapelites and chapel-
stes who decried the loose-hving noblemen, so the Tory

1 See Appendix I, p 299

3 “Gules, on & Fesse, O, three Barrulets, Vert i Chuef, a Demy Lion For a

Qrest, 2 Demy Lion, wsuant from a Bridge composed of three reversed Arches,
Or "—Noble
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party umted firm supporters of the Protestant Succession
and die-hard Jacobites, and that was the larger and
more difficult embrace For it had been the Tores under
Harley, not the Whigs, who introduced the Act of
Settlement 1 1701, assigning the Crown to the Protes-
tant House of Hanover if the Queen should outlive her
children It was the country squires and anglican clergy
who had determined, after the tense crisis of the Revolu-
tion, that never agam should a Roman Catholic rule
mn England

Thirteen years had passed, and as the end approached
Queen Anne could control her Stuart heart no more
Being sent a mimature of her exiled brother, James, she
burst into tears and covered 1t with kisses Like the de-
climing Queen Ehzabeth, she could not bear to think of
her successor, that German princeling who would dis-
possess her family for ever, and she virtually prevented
her minsters from paymng court at Hanover Little
harm 1t did them, for the Elector was quite openly mn
the other camp It seemed as if the Whigs had stolen
the Act of Settlement

‘That was the state of affairs when Vanbrugh wrote to
the Duke at Antwerp on the 29th of May, 1714 The
‘Whigs were profoundly alarmed about the mtentions of
the Government, and the Elector seemed to be offering
them no support “Tis not to be conceived how the
Jacobutes are spirited up Those warm honest Gentlemen
of the Hanover club at a meeting two nights since, were
almost resolv’d to separate upon 1t In a word, one does
not know where this thing will go, if something 15 not
quickly done, to give some satisfaction in the Electors
present mysterious proceeding ** Men with long memories
for Marlborough’s loyalty 1 tumes of crisis were even
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sayimng that he was “wholy embark’d 1n the pretenders
1nterest,” and when the tme came would conduct him
to the capital like a second General Monk It was mndeed
“high time for a little encouragement from Hanover

Not much m that letter can have been to the Duke’s
taste He had asked for a financial statement about Blen-
herm, and receved the estimate made for Oxford in 1711
stating that another £87,000 would be required Next
Vanbrugh reported that Strong, knowing that the arrears
of £42,000 would never be paid by that Government,
had at last determned to sue the Duke for his share,
“to prevent the loss of so great a Sum as he Sees he and
hus Farmly are not able to bear » Lastly,

I send with this a Draught of the Obelisk my Lord Carlisle 15
raising to express his grateful sense as an Enghshman, of what he
thinks the Nation owe your Grace Itis in all, a hundred Feet high

It may have given the Duke some bitter pleasure to
think that there was one monument to his glory for
which he would never be called upon to pay

The crisis approached, for 1t was clear that the Queen
could not last much longer, and while Vanbrugh ex-
pressed the anxiety of every Whig, the Tory leaders
themselves were suffering the angussh of Tantalus
They had the disposal of England’s destmy within arm’s
length and could not grasp 1t If the Queen died m the
existing state of affairs a man would ascend to the throne
who was simply a creature of the Whags, and they them-
selves would be utterly confounded Meanwhile the
breach between the active Bolingbroke and the sluggish
Oxford had grown wider Faced with immunent dis-
aster, Lord Oxford continued to write his weekly dog-
gerel for the Scriblerus Club and to say that all would be
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well He seemed to think that by some muracle, even as
the country stood, the Tories would retain power under
the new King Swift, therr chief adviser, retired to a
country rectory m despair

In May, Bolinghroke knew that he must act alone, and
he evolved a plan that would stll, if there were time,
save the situation All the Whigs and even all the “Han-
overian” Tories must be ejected from the Government,
the Army and Navy, and the Magistracy Before the
Queen died there must be, m effect, a Jacobite dicta-
torship 1 England Whether he was absolutely com-
matted to the mtroduction of James Stuart we do not
know His immediate objective was to make the Tories
so unassailable that they would remain m power what-
ever happened Either George would be a King on
Tory terms, continumng the Government mdefimtely
on pain of revolution, or a defimite offer of the throne
would bring James to his senses, he would renounce
Rome, and national sentiment would at last be on his
side That 1s certamly what Bolingbroke wished Mean-
while there was no time to spare, for 1t would require
several months to effect the purge, and a beginning must
be made at the centre of government As the Queen
weakened her mnisters quarrelled more violently At
last, on the 27th of July, Oxford fell, and Bolingbroke was
free to carry out his plan To the Whigs 1t was the
penultimate disaster In a few months all would be
arranged, and then the Queen would die
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Chapter Thirteen
THE REWARDS

The gentleman’s productions are very numerous, and it is something
extraordinary that he should have been employed in so many con-
siderable works.

LONDON & WESTMINSTER IMPROVED

vur for all her Stuart loyalty Queen Anne wasunable

to be so accommodating. She would gladly have pro-
longed a boring existence for years, let alone months,
to keep the detestable German out of England and the
faithful Lord Bolingbroke in power. But the strain of the
27th of July had been too much for her. Sitting at the
council table until two in the morning she had heard her
ministers rage at each other, forgetful of the one thing
more important to them than policy—her health.
Finally she was compelled to dismiss Oxford, who was
after all an old and devoted servant. Two days later she
fell into an apoplectic trance, and on the 1st of August,
1714, died. The Tories were dismayed. In a moment
Bolingbroke’s daring plan dissolved into nothing.

They were dismayed, because they had staked every-
thing on the Queen’s survival for a time, which was
indeed their only hope. But the Whigs, despairing of
the present reign, had thought carefully of the next.
While news was flying to King George in Hanover,
a Regency was appointed to await his arrival. There
was intense excitement throughout the country, but
not a riotous meeting occurred, Everywhere the enemies
of Hanover looked on, outraged and helpless. They were
a great army that could never now be mobilised, Worst
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of all, the party itself had been wrecked on the rock of
the succession, and was to reman out of office for forty-
seven years “What a world 1s this' and how does
fortune banter us,” wrote BolingbroketoSwift And Swift
replied with the epitaph of a lost cause “Fortune turned
rotten at the very moment 1t grew ripe *

When news reached the Marlboroughs m exile that
the Queen was dymg, they immediately deaded to
return to London for the critical days There was a risk,
but 1t had to be taken The patriot Duke had already
helped one foreigner to the throne of England, and 1t
was possible that he might be needed to help another
As for the Duchess, shewassodelighted to be returmng to
England that she was “ready to submut to popery or
anything that cannot be helped

It was the 1st of August when the boat drew 1n to the
chiffs of Dover and there came to meet it across the water
the dull sound of guns But they were not the guns
of avil war, for there was another sound, cheermg
The Queen was dead, and official England, suffering once
more a hghtning change of heart, was welcoming 1its
former favourites They came to London m triumph,
escorted by Grenadier Guards The people cheered,
and 1t was almost as moving as that other return, after
Blenheim Then on the 20th of September, the new
King entered his capital “My dear Duke,” he said, “I
hope your troubles are now all over ” It secemed as if
they must be, and mdeed they mostly were Onlookers
observed, wrote Hearne mn the bitterness of a Tory
heart, “that the Duke of Marlborough was more huzza’d
than King George, and that the acclamation God save
the Duke of Marlborough! was more frequently heard than
God save the King!” Once more he was Captamn-General
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of the Forces Bolingbroke fled to the Pretender Oxford
went to the Tower And the King came to supper at
Marlborough House

The Duke 1n this happy season did not forget a lesser
man who also had endured great musfortunes, chiefly on
account of loyalty to zvn This man had laboured for
nimne years and his reward had been a trifiing salary,
with never-ending troubles So the Duke determined
that he should be the first to profit by the new regime,
and (hike a good patron) m a way that would cost
nobody anything, least of all himself The King had
come ashore at Greenwich on the 18th of September
to a magmuficent display of Protestant loyalty, and passed
up through the Hosprtal with the great Whigs who were his
friends Next day 1n the Queen’s House, Marlborough
made his presentation, and a week later Hearne wrote
m his diary, “The first knught that king George made
15 one Vanbrugh, a silly fellow, who 1s the architect at
Woodstock » Officially the kmighthood was conferred
mn honour of that mission to Hanover in 1706, when
Vanbrugh had brought the Garter to the man who was
now Prince of Wales, but Marlborough, of course,
arranged 1t This man of genius, 1n whom nobility and
meanness met 1n an extraordmnary fashion, had refused
to help his architect on the ground that it would be
better for him to wait for “‘something lasting » Well,
there at length 1t was—a knighthood, and that was all
there would be But for the time being, I dare say, Sir
John Vanbrugh, waiting confidently for his Comp-
trollership again, was sufficiently gratified

The Duke’s only ambition now was to finish Blenherm

1 Even the a year was discontinued after 1712, and 1t was the aircars of
this that Vanbrugh was to claim 1 vam almost until lus death
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with all possible speed, and he had not been more than
a day or two m England when he set off for Woodstock
with Vanbrugh Walkmg round that silent, lop-sided
palace he told him, “that when the Government took
care, to discharge him from the claim of the Workmen
for the Debt 1n the Queens time, he mtended to fimsh
the Building at his own Expense” Three months
before, it will be remembered, Strong had reluctantly
decided to sue the Duke for his arrears, finding that the
Tory Treasurer would not even acknowledge his peti-
tion Vanbrugh had strenuously tried to dissuade hum,
emphasising “one short, plam but home crcumstance”
of a letter from the Treasury, by which, he declared,
the responsibility of the Crown had been admitted But
1t was sumpler to squeeze milk from a stone than cash
from the last Government, for Blenheim, and the con-
tractors would certamly have proceeded if Tory power
had not collapsed like a house of cards In the enthusiasm
that resulted, the Whigs voted half a million to settle
the Queen’s debts, and 1 the followng May, ,£60,000
of 1t for Blenheim All further expenses the Duke, who
was now fabulously rich, agreed to shoulder himself
£54,000 was then the estimate which Vanbrugh pre-
sented, and within a few days the workmen were back
It seemed that Blenhein’s troubles, ke the Duke’s,
had disappeared with the Tory menace In fact, there
was only one reason to doubt a happy ending to the
work—the sum 1ssued was not sty thousand pounds, but
sixteen

Before that was known, however, the Treasury, exuding
public spirit on every side, had determined to submut
the Office of Works to another reform That this had
been desirable for some time 15 clear from the story of
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Benjamun Jackson which I have told in Chapter Four—
how Wren’s imcorrigibly yielding way with rascals
had drven Vanbrugh to exasperaton For his
period, Vanbrugh was unusually hard on corruption,
though characterstically because 1t seemed to him
““atterly agamst common sense * So in November, 1714,
when he was practically sure of returning very soon to
the Comptrollership, he put down for his friend Lord
Halifax, the Treasurer, “a few heads which wou’d
save the King a very great sum of Money, m unnecess~
ary and unreasonable Works, and lessen his expense
considerably i many Useless or Mischievous Officers *
In fact 1t was chiefly Jackson that he had 1n mind For
1 spite of unscrupulous conduct, this man, who seems
to have been a drunkard and a bully, had been allowed to
remain 1n office all these years Vanbrugh evidently had
his kmfe mto the fellow, for his first “head” was, that
the office of Master Mason should be abolished, to-
gether with the other Patent Artisans Nevertheless,
passing unscathed through another reformation, Jackson
continued to be Master Mason until 1719

Stll, that was of little importance, for with the Kit-
Cats 1 the ascendant once more, and Carlisle succeed-
g Halifax at the Treasury, 1t was obvious that the lean
years were at an end for Vanbrugh, and on the 24th
of January, 1715, he was appomted to his former post
of Comptroller and to a new one specially mvented for
him—Surveyor of the Gardens and Waters * I imagine 1t
was Carbsle lumself who mduced the King to create
this post, for no one was better able to appreciate Van-
brugh’s gens m landscape gardemng than the owner

1 To take effect from the following 15th of June Sec the Patents and Accounts
of the Office of Works
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of Castle Howard The post brought with 1t a welcome
salary of £400 a year,! and full power to design and alter,
subject to approval from above The Surveyor must look
after “the severall Rivers Conduits Pipes Engmes and
other things whatsoever” and provide exact plans of the
gardens and of the water supply, both for fountams and
canals, and for the cisterns mdoors Also he was re-
quured to take care of “ye Plants as well 1 our Gardens
of Pleasure, as also 1 our Kiatchen & Fruit Gardns that
Our Tables & Kutchens be duely served * To one who
described a greenhouse as a “Magazine for a parcell
of foolish Plants,” this duty was perhaps the least
agreeable

In the followmng Aprl, Lord Halifax and the other
Treasury Commussioners signed the “New Orders for
Governing the Office of Works ** Sir Christopher Wren
was eighty-two and at last plamnly unable to bear the
full burden of chief office The mind was fresh as ever,
but the body had failed him So his post was put mto
commussion, and Wren says that “altho’ I had the honour
to be first nam’d with the old title of Surveyor, yet in
acting I had no power to over-rule, or give a casting
Vote —I did however as often as my Infirmities would
permit, attend the Board * Consderably enlarged, 1t
now consisted of the following officials the Surveyor,
Comptroller, Paymaster, Secretanies of the Treasury,
Surveyor of Crown Lands, and Surveyor of Woods on
both sides Trent, of which “the Surveyor or Comptroller
to be always one,” which meant that the Comptroller
was president, except on the rare occasions when the

2 As Comptroller a day, and 65 10 a day “ndmg charges”—
entered . 1715 o e nG7 days xndmi‘;yg tho now salary by may have reccved
about £650 £700 & year from the Treasury
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Surveyor attended ! Sir Christopher could now take
as much or as hittle mnterest m the work as suited him
A happier way of dealing with the aged aichitect could
not have been thought of, and 1t seems that Vanbrugh
was the man who made 1t possible

Wren was by nature a moderate Tory, i recent years
no doubt a supporterof Loid Oxford, and that was enough
to damn hum outnight in the new reign It 1s certamn that
many Whgs, such 1s the vulgarily of the purely political
mind, would have ejected hum without a qualm, and
appomnted one of thew own party The post would
naturally be offered to Vanbrugh, who was not only a
recent martyr, but the natural successor to Wren, quite
apart from political considerations And in fact 1l was
offered to him, 1n all probability at this time “I have
likewise had,” he told Tonson m 1719, “a very haid
Disapomtment of not being made Surveyor of the Works,
Which I believe you remember, I might have had for-
merly, but refus’d 1t, out of Tenderness toSir Chr Wien
I assume the offer was made i the wimter of 1714—
15, and that Carlisle at the Treasury made 1t This man
was certamly Vanbrugh’s most useful friend among the
great, and probably his dearest He 1t was who en-
trusted hum with a palace when he had not yet built a
cottage, who made hum Clarenceux Herald when he
had ndiculed heraldry, who made um Comptroller
of the Works and later 1t seems Surveyor of the Gardens,
and who, sice he would not agree to be Surveyor-
1n-Chuef, reappomnted hum to his lost Comptrollership
He 1t was who entertamed him for months at a time,
who stayed with hum at Scarborough, and who became
the godfather of s child Waith Marlborough, New-

* It may be noted that the Patent Artisans were no longer included
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castle, Manchester and Halifax, Carlsle belonged to
the age—the Kit-Cat age—that admured Vanbrugh
greaily and Wren a little, whereas the next age admired
Wren less and Vanbrugh not at all Luck was with him
i 1715, and once more he was to suffer for his loyalty
Fo1 what was offered lum m that year of good fortune
would never be offered agamn

That August, Hawksmoor was promoted to be Sccre-
tary of the Board and chuef Clerk of the Works, that 1s
1o say, at Whitehall, St James’s and Westmunster So
the paitneiship was mamtamed and apparently
strengthencd But m fact the great days weie over of
what has been pleasantly called “the tuumvirate”
Wien had become a gemal, shadowy fgurehead, and
soon Hawksmoor would be swept aside, notwithstanding
his “fine mgenious Parts,” and not mdeed for want of
expostulation To Wien 1t was merely a retreat mto
other countries of the mind, for since the days of “A
letter, concerning the pleasant and profitable Invention
of a Transparent Bee-hive, written by that much
accomplsh’d, and Very Ingemous Gentleman, Mr
Christ Wren,” he had been a man of immense and
varied knowledge, mterested mn mathematics, astron-
omy, medicine, almost every branch of the mtellect, a
scientist as much as an artist, “Strawberries have a most
delicious taste, and are so innocent,” said Aubrey,
‘“that a woman m childbed, or one m a feaver, may
safely eat them but I have heard Sir Christopher Wren
affirm, that if one that has a wound m lus head eates
them, they are mortall Methnks *us very strange

The mmediate result of Wren’s lapse mto a world of
quiet reading and meditation was a great deal of ad-
ditional work for Vanbrugh, which he found rather
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embarrassing For Commussions debate and determine,
but do not design He was now domunant in the Office
of Works and probably his greatest actwvity at St
James’s and Hampton Court began at this ime At
St James’s he designed the brick kitchen that survives
to this day,? and at Hampton Court a large number of
rooms were fimshed mn a heavy style that compares
very badly with the earlier work They are doubtless
the result of Vanbrugh’s direction, but so also must be
the prodigious and splendid piers of the Bushey Park
Avenue which rose i the spring of 1715

It was a time of great bwlding activity throughout
the land, and he was extremely busy agam afier thc
1dler months of offictal banishment To suppose that the
brief list of houses undoubtedly by Vanbrugh 15 the sum
of us work for private clients, would be as silly as sup-~
posing that a ktchen and a pair of gate-posts represent
his work for the Crown 1n a single year In the reign of
George I, several houses were built with which 1t 1s
extremely probable he was concerned, though i exactly
what capacity 1t 18 impossible to decide, for nothing 18
recorded of therr bulding Some, like Duncombe, are
so plamnly 1n the manner that we are sure he at least
provided the first drawings Others, like Gilling, mirigue
us by at once displaying and departing from the style
Compton Verney, described m the ’gos as “a well
buult house of 1714,” belongs 1o the former class Indeed
1 elevation and origmal plan 1t had a marked rescm-
blance to Duncombe, 1its contemporary Ths charming
house 15 thus umque mn contamning the work of thetiwo
most celebrated architects of the century, for Robert
Adam enlarged 1t His alterations, m exquisite taste,

1 See Appendix I, p 297
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arc a lasing comment on lus description of Vanbrugh
as “a great man whose reputation as an aichitect has
long been carricd down the sticam by a torrent of un-
disunguislung prejudice and abuse”, for he modestly
extended Vanbiugly’s design, and only introduced his
own manner 1 the cotrance front, with cxtreme diffi-
dencc It was n the preface to lus Works that he pad
the well-known tubute

Sir John Vanbtugh's gunus was of the fist lass, and mn pomt
of movement, novelty and mgcnuity, his warks have not been ex-
cecded by anything m inodan umes We should ceitanly have
quoted Blenhemm and Castle Howard as gieat examples of these
perfections, m preference to any work of ow own, o1 of any other
modein architect, but unluckily for the 1eputation of tlus excellent
artist, lus taste kept no pace with Ins genus, and us works are so
crowded with barbarsms and abswdities, and so borne down by
their own preposterous weight, that none but the discerming can
separate thewr mewts fiom then defects In the hands of the ingenious
arust, who knows how to polish and 1chne and bung them mnto usc,
we have always regarded lis productions as 1ough jewels of n-
cstumable valuc

Even so were the audiences of Sheridan shocked by Ite
Provok’d Wife But Vanbrugh’s work 1s mdeed full of
barbarisms, and only a mnd 1ased above fashion
could hold such opmions m an age that differed fiom
Queen Anne’s m taste as clear soup differs from thick *

Tradition connects with Vanbrugh four houses begun
about the year 1715, two of which no longer exist A
Viciorian Gothic mansion stands where Cholmondeley

1 Where Adam led, many teachers followed ~Sir Joshua Reynolds, who im-
mensely admired the picturesque 1 Vanbrugh, James Northcote, who sad that
he had becn treated as “a blnck sheep, for no rédson n the world, cxcept that he
was clverer than they, that 15, could build houses & write veracs at the same time”,
Uvedale Price, and Payne Kmght Vanbrugh was much admired durng the

frst quarter of the 19th centur, , suffered a second eclipse in the Gothie Revival,
and only emerged Into Ius third and present popularity afier the Great War
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stood 1 the county of Cheshire, but the old elevations
may be seen m Vitruous Brignmeus They are only
characteristic of Vanbrugh m one respect,* and Camp-
bell does not ascribe them to him Also i Cheshire 15
Oulton Hall, which was burnt to the ground m 1926

Here the hall and portico were charactersstic, but I
cannot help thinkmng 1t extraordmarily unlikely that he
designed the rest of this charmmg and Jamented house of
red brick and stone Stll, traditions are not to be des-
pised, and no doubt he made more visits to Chester
than are recorded, for many friends and relations re-
mained behind, and there are Vanbrughs i the district
to this day The third house 13 Beningborough 1 York-
shure, less doubtful than Cholmondeley, but more doubt-
ful than Oulton And agam we observe the Vanbrugh
legend and neighbourhood It 1s certamnly one of the
works he had 1 mnd when he wrote from York mn
1721 “There are Several Gentlemen 1 these parts of
the World, that are possess’d wath the Spirit of Building
Yet 1t sets a more puzzhing problem of authorship than
any of the other houses i this hook Outwardly 1t
presents two oblong fronts which 1 my opmion Van-
brugh cannot possibly have designed * Inwardly, how-
ever, the true manner appears i the hall and mn the
corridors, clearly derived from Castle Howard Yet who-
ever he may have been, 1t was not an architect that made
Beningborough glorous, but a crafisman, for all its

dr:xm bg. with Cormthian piasters, very smilar to the central bay i the carly
gn for
* To mention a deml, nexther Wren, Hawksmoor, nor he himsclf ever broke
‘window architraves with a projection like a human ear they constantly
hroke!lmut the top, but always with a square ection The curving “ear” is a
fragment of the ornamental Baroque of the Continent, as distnet. fmm e Baroque
ui‘ ]x;sl‘md that consisted of symj le n:rmx d.r-mnm:n lly arranged In fact, the onc
use of 1t that I_can rec: onymous scheme for the Duke of
Neweude’l house See Wren Soc Vol Xl'l, Plate XL
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rooms are enriched with exquisite caiving in wood

The fourth house 1s Shotover Park, neai Onford, yet
another m which all 1ecord of the architect has been
lost Here, housc and garden were the creation of a
father and a son, I might almost add, respectively James
Tyricll the elder was a man of considerable taste and
learning, the author of a history of England and a mem-
ber of the Queen’s College It was m the last three years
of his Iife that he began to rcbuild Shotover Now 1n the
Oxford of Queen Anne and George I, the aichutcct
who had mheuted all Wien’s practice, and something
of his 1eputation, was Hawksmoor, and by far his finest
work for the University was the reconstruction of Queen’s
through the first thirty years of the century. Obviously
a neighbowing scholar like Tyrrell was i touch with
his College and 1nterested m the work, and so 1t will
surely have been Hawksmoor whom he engaged, for
Shotover, though extremely plamn and simple, has an
arcaded basement lke Qneen’s and features
common with his designs for a classical All Souls I do
not believe that Vanbrugh had any connection with the
exterior of the house But Tyrrell dicd 1 1718 when 1t
was still unfimshed, and his son, the general, was a
Whig who had acquired a number of Court appoint-
ments 1 the new dispensation and was probably as
much mnchned towards Vanbrugh as his father had been
towards Hawksmoor. Only Vanbrugh, one thinks, could
have planncd the exisung garden, with its wonderful
pexspective of wood and water, tapering on the doubled
mmage of a Gothic fane, and ths it will have been that
he showed with particular pleasuie to Lord Carlisle and
his daughters, when he took them there in 1725

In the summer of 1715, Wren said he was too old to
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be Surveyor at Greenwich any longer, and on the 15t
of August Vanbrugh succeeded lum, though the change
m leadership was merely nommal The Board asked
James to find a copy of the mstructions given to Wren
at the far-away begmnimg of St Paul’s, bul they hardly
ntended to enforce them, for

taking notice that the General Design of the Hospitall bewng
already formed, and the Board meeting once a fortmght, they
think 1t needless to give any general Instrucuions io the Surveyor,
but that the Surveyor lay before the Board, from tme to tume,
what shall be wanting, and take their directions thereon

The Duchess of Marlborough had not put such trust in
her architect for years Yei he secemed to deserve 11,
because mstead of designing a new pulpit for the Chapel
(“the present one bemng very old and the furmture stole™)
he acquired a veteran and transferred 1t down river
from Hampton Court Every year he atiended from
twenty to thirty meetings of the Board, apart from other
vasits to the Hospital unrecorded At first he stayed where
the Commussioners had given him a lodging, but 1t
was not many years before he could chmb the hill to
his own house nearby

He had been 1 want of a country retreat not far from
London since 1714, when he had sold his estate at Esher
to the Duke of Newcastle But perhaps 1t was the Sur-
veyorship that convinced him 1t would be sensible as
well as delightful to live at Greenwach, for early 1 1717
he acquired some acres on the top of Maze Hill He must
have begun to build at once, because m December of
that year he was writing from Greenwich “I was forc’d
to come down here last might agamst my good will,
for I wou’d fan have Stay’d i Towne till I cou’d have
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come to my Country moisell (as the Bugadiat says)
1 peace ** The scheme he evolved was charactenstically
cxtenswve, for he decided to bwld four houses mn all,
one of them for lumself, and another for lus brother,
Phihp to found, as 1t ware, a hitle 1ural Adelph: But
for himsell he reserved the actual biow of the hill,
where tumbling headlong to the 1ver 1t offered almost
exactly the view that Gullier had pamted

It 1s difficult for those who know a squahd and tram-
soundmg Gieenwich, 1if they know Gicenwich at all, to
capturc the full beauty of such a plan—to thunk of the
Greenwich that a Iittle French guide-book of 1707 de-
scubed as L'un des plus beanx wllages du Royaume The
bore of Victonan industry, 1ollng from one end of
London to the othe1, splashed over Blackheath and left
a scum of buickwork clinging to Maze Hill Standing in
front of Vanbrugl’s last and desperate towers, 1t 1§
almost imposable o mmagme days when they were
alone, when the meadows of Essex stretched Lo blueness,
the domed City was shaip, small and ghitening, and
the world was not only handsome but could actually
be seen Yet for days like that, of quitc ordinary visibality,
Vanbrugh built his house on a hill Like few m us time
he loved the inexphlicable caress of distance, “The
bright complexion of the shire,” and though Maze
Hill was not Kings Weston, 1t offered a landscape richer
m meadent and more harmoniously airanged

On Vanbrugh Tields, as they are called to this day,
there was no onc to please but himself So presently
four buldings arose, “erected in a very particular
manner, to resemble a fortification, with battlements,
towers &c, and a gateway of like form, under which you
pass on your approach lo them” An elliptical arch
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between two brick lodges, as plamn as honesty could
make them, let you into the domain There, all was m
the same mtimdating style Furst there was Vanbrugh
House with a round tower at ether end and a half-tower
or bow m the centre Strugglng away from symmetry,
1t was a remarkable building, on the frontier of a world
of art which Vanbrugh, 1t seemed, was always pre-
paring to enter, a world 1 which the dictatorship of
rule would be finally broken, symmetry replaced by
balance, and yet the classical ornaments retamed But
the spirit of the age was too strong, and mn the end,
perhaps, he was turning away from that frontier Only
1 the smallest buldings was he at any time so medieval
as to be unsymmetrcal, yet I cannot help wishing
he had used mn some larger ones that common
shape n castles, the round tower, and left us a Baroque
Bodiam or Shurburn In fact if there were round towers
at the four corners of Kimbolton, Shirburn Castle in
Oxfordshire would be extraordinanly hike 1t

Ths little building, and “Mince-Pie House” that was
another, and the gateway I have mentioned, were all
destroyed about the year 1go2 But fortunately Vanbrugh
Castle, where he lived himself, has survived and 1s now
a school Whether 1t was he who christened 1t “The
Bastille” we do not know, but 1t certainly amused him
to pretend he was hving 1 a fortress “I hear your
Grace was pleas’d to Storm my Castle yesterday,” he
wrote to Newcastle “I hope next time you’ll be so
gallant to let me know of your Design, which 1f I do, Il
endeavour to give you a Warmer Reception” Qut~
wardly the pretence was as good as a moderate mcome
could make 1t A small section of Maze Hill was posted
out with an 1mposing array of walls, turrets and bastions,

[202]



VANBRUGH Archutect & Dramatist

all m brick, and through the battlemented aichway weie
the battlemented towers of the house, quitc indifferent to
Wren’s dogma that “Higher than three timesthe Bieadth
1s mdecent ” In this 1emaikable brick structure from
the dawn of the Romantic Movement, or as if, indeed,
from the hour before dawn, the lack of symmetry 15
even gieater The casual passer-by thinks of it as Vic-
torian, and exactly in that hes 1ts greatest mterest

I shall conclude this chapter by mtroducing a house
more impotrtant than any of these others begun in the
new reign  Bastbury in Dotset Lord of the Admuralty
George Dodinglon, whose sister had marmed Jeremias
Bubb, a wealthy Weymouth chenust, bought a farm on
the edge of Cranborne Chase, and by 1718 Vanbrugh
had designed for hum his third largest mansion Tha 15
the date given m Vol III of Vilruvus Britanmeus But
m Vol II, published m 1717, there 18 another set of
engravings, dated 1716, and cnutled “A New Design
for a Person of Quality in Doisetshne” by the “learned
and mngemous Sir John Vanbrugh” Theie 1 lttle
doubt that this was an early scheme for Eastbury The
two plans, which are very similar, show that he had
reached a new pomt in the development of lus theme
A rectangular house 15 placed beyond a deep rectangular
forecourt, arcaded from end to end, with the base courts
on erther side All the complicated shapes of Blenheim
have been reduced to an arrangement of rectangles—
simphfied as only the mature artist knows how to stm-
phfy It seems that the house m the “New Design” was
found to be too large, and between 1716 and 1718 Van-
brugh modified his plan and rc-drew the elevations,
mmensely mproving them. I shall leave Eastbury
now until a later chapter, for only the forecourt and the
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offices had been finished 1 1720, when George Doding-
ton died and the property passed to his nephew,
George Bubb, the Weymouth chemust’s son, and the
century’s most perfect specimen of plutocratic ab-
surdity *

Thus 1t was that Bubb Dodington, as he called himself,
came to strut among his retmue of wits and poets 1 the
glare of gilded stucco and pamted plaster, hearmg
Thomson read from the MS of The Seasons, or Young
from the first edition of Night Thoughts Then, 1n one of
his innumerable “rich and flaring suits,” he rolled about
the park behind six black horses, while “lis bulk gave
full display to a vast expanse of brocade and cmbroidery,
and this, when set off with an enormous tye-periwig
and deep laced ruffles, gave the picture of an ancient
courtier 1n his gala habit * That was how he appecarcd
one day at St James’s when, kneeling to kiss the Queen’s
hand, his lilac breeches “forgot therr duty, and broke
loose from their moorings 1 a very mdecorous manner *
Less sensitive than the Lord Oxford who travelled for
seven years on the Continent after a shightly dufferent
mushap at the Court of Elizabeth, 1n the same postutc of
obedience, Bubb Dodington continued to fawn upon the
great till at Jast Lord Bute “unwilling to overlook a witty
head that bowed so low, put a coronet upon 1t, which
merely served as a ticket for the coronation procession,
and having nothing else to leave to posterity in memory
of 1ts owner, left 1ts mark on the lid of hus coffin

Bubb Dodington did not leave his mark on the earth of
Dorset By his uncle’s will, Eastbury passed to Lord
Temple, who, caring only for lus new Adam front at

! Dodung left £30,000 for completing Eastbury,
£‘¢Jmm £a ipleting ury, but his nophew spent
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Stowe, after offermg anyone £[200 a yeat to ive there,
blew 1t up with gunpowder Peihaps it was fitting
that the house wheic George Bubb, engrossed in lis
illusion of grandew, snored aloud at the dmner table
between jokes, while the gold and silver embroidery
10und lus bed displayed the buttonholes of the wast-
coats 1t was made from—ilus house of bubble splendour
should onc day end m an explosion To-day, all that re-
mans of Lastbury 15 a number of spacious glades, one
wing of a forccourt with an arcade leading nowhere,
a shght undulation m a field, and a masuve arch from
the top of which have grown two fir-irees, almost as tall
agamn
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Chapter Fourteen
THE DUCHESS

Tough, Tough, Tough as the Devil, you see
1 can’t break: her.
ALPHONSO IN The Pilgrim

uE man to whom Vanbrugh parted with his house at

Esher was “Permis” of the Kit-Cat Club, a young
Whig with a future in politics, As Thomas Pelham he
inherited the estates and title of his uncle the Earl of
Clare, and was still only twenty-one when in 1714 he
became Duke of Newcastle, by which time he was
one of Vanbrugh’s best friends and most ambitious
clients. Now it might be true that the Duke of Marl-
borough longed only for a little peace and a completed
Blenheim, but the Duchess had not lost her interest in
the world. She would never again rule the spirit that
ruled England, but she could still direct the fortunes of
her distinguished family. This meant, at the moment,
acquiring a suitable husband for her plain but sweet-
tempered grand-daughter, Lady Harrict Godolphin,
and it occurred to her that “Permis,” who was extremely
rich and politically orthodox, might be the man,
particularly as he was “very silly and good-natured,
and easily persuaded to anything.”

But even with silly and good-natured people these
matters require a certain delicacy of approach, and she
knew that recently the Earl had become very intimate
with Vanbrugh, who was not only enlarging Clare-
mont, as the Esher estate was renamed, but also recon-
structing his town house in Lincoln’s Inn Fields. If
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Vanbrugh agreed that Lady Harriet would make him
happy, there could be no betier matchmaker, she thought,
so she asked him to help her, adding that he was the
first person to whom she had ever mentioned the subject
Flattered, and always anxious to deserve her good
opinion, he began 10 manceuvre with caution, for 1t was
agreed that the Duke must not be put to the embarrass-
ment of a formal 1efusal Presently he sent m 2 report

Tis true that partly by company bemg n the Way, and partly
by s illness when I was most with him, I have not yet had an
opportumty of sounding lum to the purpose What I have yet done
therefore has been only this I have brought into discourse, the
characters of several Women that I mught have a natural occasion
to bring m hers, which I have then dwelt a little upon, and 1n the
best manner I cou’d, distingwish’d her fiom the others Thus I have
taken three or four Occasions to do, without the least appearances
of having any view 1n1t, thinking the rightest thing I cou'd do would
be to possess hum wath a good impression of her before I hinted at
any thing more Ile had scemcd to allow of the ment I gave her,
tho I must own he once express’d 1t with something joind which I
did not like, and that was a sort of wish (express'd m a very gentle
manner) that her bodily perfections had been up to those I de-
scrb’d of her mind and understanding I said to that, that tho I did
not bebieve she wou'd ever have a beautful face, I cou’d plamly
see, 1t wou'd prove a very agreeable one, which I thought was m-
finitely more valuable I said fuither, that her Shape and Figure
1n general wou'd be perfectly well, and that I would pawne all my
Skill (which had us'd to be a good deal employ'd mn these kind of
observations) that in Two years time, no Woman in Town wou’d
be better ik’d He did not 1n the least contradict what I said, but
allow’d I might very probably be right

The truth was, as Vanbrugh discovered when he led
the conversation round to the topic of women, that the
young man’s notions were very unusual for one of his
age and station,
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He had made more Observations on the bad Education, andwiong
manners of the Ladys of the Court and Towne, than one wou’d
have expected, And own’d he showd thunk of Marriage with much
more Pleasure than he did, if he could find 2 Woman (fit for hum
to marry) that had such a turn of Understanding, Temper and
Behaviour As mught make her a useful Friend, as well as an Agree-
able Compainton, but of Such a One, he seem’d almost to desparr

Vanbrugh had no sophisticated society gul to offer,
and heartily agreed It was then that he quictly ad-
vanced, by way of contrast, the gentle excellences of
Lady Harriet, and when the Duke began to see what was
meant, “the Hopes of having a Postenty descend from
the Duke of Marlborough had an extraordmary weight
with lum ** But such an alliance could not even be con-
templated at Claremont without the advice of the Whig
leaders, of whom already the rising light was Robert
Walpcle, and he at tluis momeni was consuling
Vanbrugh about Houghton, though when 1t camc to
rebuilding he employed Ripley To the Duchess, Wal-
pole was nothing but an upstart, so 1t was with reluctance
that she sent Vanbrugh to see hum, “knowng,” as he
saxd, “I shou’d certamnly go that way whether she wou’d
or not” He returned with the announcement that
Lady Harnet would be expected o bring with her a
dowry of £40,000 “I never heard of such a Fortune,”
said the Duchess “Lady Harrict 1s not a Citizen, nor a
Monster,” and she concluded that that was meicly a
polite way of saying no For ““as in all her other Traffick,
50 m a husband for her Grand Daughier, she wou’d
fain have hum Good and Cheap »* That was the end of
of the matter, she supposed, and there for the time
beng 1t rested indeed

In February, 1715, Newcastle House mn Lincoln’s
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Inn Fields was nearly fimshed, and the workmen scemed
to Vanbiugh “a Swarm of Bees >’ I imagine hus recon-
struction was mostly inteinal, {o1 the old elevation, now
admurably restored by Su Edwin Lutyens, 1s not at all
1 his manner, and was nodoubtdesigned by the origmal
archutect, Captain Wynne, though Vanbrugh may bave
added pavilions to the little forccourt A great deal more
extensiveinthe endweae the alierations at Claiemont, but
at fitst the Duke was content with only shight additions
to the country “box’ he had acquued * Pictures of the
completed manston show that Vanbiugh was unable to
conceal tlus desultory manner of giowth—a puny
centre to which greatwings and towers had beenattached
But 1t contamned some noble rooms, and one room de-
signed for entertanments on a colossal scale, which so
roused the curiosity of the Duke of Chandos that
Vanbiughvowed he should not sce 1t unul 1t was finished,
“that 1t may Stan m lus face, And knock him downe at
Once ” Unfortunately, what Vanbrugh made, “Capa-
bility” Brown unmade The entire house disappeated
later m the century, together with those marvellous,
elaborate gaidens through which Claremont acquired
a repulation hardly sccond to that of Stowe,

Meanwhile the novel sensation of security kept the
Whigs 1n a farr state of contentment Vanbiugh joked
wath Ius friends, and the Ducless arranged an expedition
up rwver to Barn Elms, with Carbsle and Newcastle,
Dr Garth and Vanbrugh in the barge. But m April,
1716, Lady Sunderland died, that lovely and gentle
creature who was the Duchess’s favourite daughter,
and after a month of gloom the Duke suffered a paralytic
stroke Hastily summoned to St Albans, Dr Garth

3 Wren Soclety Vol XII, Pl lu displays the onginal plan
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recalled hum to a kind of shaky lfe, but as a man who
had grown on a sudden very old Henceforth Vanbrugh
would have to work for the Duchess alone, and now there
would be no appeal to a sensible, masculine mind win-
ming battles abroad So he urged her to complete the
towers, and was always trying to arouse her enthusiasm
“The beauty of this place at this tume 15 hardly lo be con-
cewved,” he would say, or “Mr Thornhill gocs on a pace
m the Hall, and has begun with a better Spirit 1n hus
paintings than anything I have seen of his domg before

With most of Wren’s responstbility mn the Office
devolving on ham, he was extremely busy in this summer
of 1716 The Princess comung to London, he complained,
“keeps me running to and fro between St James’s and
Hampton Court,” where the Piumce’s order to fimsh
was already “engaging almost every minute I at present
have *’ In the thick of this came one of those rare occas-
10ns on which he appeaied in pubhc as a herald When
the Queen gave John Anstis the reversion of Garter, 1
her rage at Vanbrugh’s letter to the Mayor, 1t appeared
that the question was settled once and for all But Anstis
had Jacobite friends, and afler the crisis found himself 1
gaol with a number of other M P s, one of whom com-
mutted swcide Power had gone to the Whigs’ heads,
and as Vanbrugh sad, “I find our Friends dispos’d
to make a good use on’t, Hang Whip Pillory &c  Soon
after this, old Henry St George died, and Anstis—from
prison—put m his claum for the vacancy! Naturally 1t
was not allowed, and 1n October, 1715, Vanbrugh, as
Clarenceux, was granted the office for the time beng,
Thus 1t was, that he went down to Windsor to be Garter
Kung of Arms at the degradation of the Duke of Ormonde
1 the following July
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Ormonde had had the musfor tune to be Marlborough’s
successor 1 the war, and to find that lis Tory govern-
ment (wisely) left him powaless to act Afler the Suc-
cession, he was impeached as a Jacobate, Ins estates con-
fiscated and Ius honours cxtinguished, and he humscll
fled to jom Bolingbroke i exile, until, duting the 15
Rebellion, he landed in Plymouth, only to sail back to
France m complete disillusionment The degradation
took place on the 12th of July alter morning prayers i
St George’s Chapel, and m the picsence of the Dean,
Prebendaries and Chorr, the Poor Kmights and a great
crowd of speclators, Vanbiugh began by 1eadmng the
Sovereign’s wartant at the biazen desk ““The achieve-
ments of the degraded knight were then severally thiown
down by the heralds, and spurned out of the choir and
west door of the chapel, where the soldiers of the garrison
were under aims,” Whereupon Vanbrugh concluded the
ceremony by pulling the plate of arms from the stall

A fortnight later he called at Blenheim on his way to
drink the waters at Scarborough, where Lord Carlisle
had promused to stay with um all the while Serious
tiouble with the Duchess had been brewing for some
time She had been enraged to find that he was sl
lving 1 the condemned Manor House, she thought
him quite untrustworthy, and if she had one paiticular
abommation among so many children of lns bramn, 1t
was “that ndiculous bmdge” which be had thrown
across the valley “Now 1t 18 built,” said Lord Berkeley,
“the business 1s 1o make a river, for at present you mught
without strainmg your self, jump over 1t ** Declarmg that
she had counted thuriy-three rooms in the structure,
and a house at each of the four corners, she added sar-
castically, “but that which makes 1t so much prettier
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than London Bridge 15 that you may sit 1 s1x rooms
and look out at a window 1nto the lugh arch, while the
coaches are driving over your head ”

However, Vanbrugh was 1n a facetious mood when he
wrate to her from Blenheim

Even that frnghtful Bridge, will I beheve at last be kindlier look’d
upon, and I will venture my whole prophetick skill, on tlus one
Pomt, That if I iv'd to sec that extravagant pioject compleat, I
shall have the satsfaction to see your Grace fonder of 1t, than of
any part whatsoever of the House, Gardens or Pk, and then every
body wall say, Pwas the best mongy laxd oul m the whole design
And if at last, there 15 a house found 1n that Bridge your Grace will go
and lwe in 1t

““A very diverting letter of Sir John’s which only shows
the want of a vast deal o finish the Building,” was the
Duchess’s comment She was not to be mollified by jokes
that were almost impertment, nor even by the post-
script i which Vanbrugh imparted his choicest news
Newcastle had written that he wanted to “talk largely
of that great affarr of Matrimony™ and m paiticular of
Lady Harnet Godolphin, for he was despeiately de-
termuned to marry somebody that very winter The
Duchess was delighted—but not with Vanbrugh

Since the Duke’s 1llness, the building of Blenheim had
been entirely 1n her hands, and suddenly she had dis-
covered that £goo was bemng spent every yeal on a
monstrous causeway each side of the brdge of which
she knew nothing It reads as if Vanbrugh was genumely
surprised by the violent letter he received “I know no
one thing about the bwlding that was so much con~
sider’d and so cautiously deterrun’d,” he said,

The Duke of Marlborough, your Grace, my late Lord Godolplin,
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The Duke of Shrewshury, the 1ite Duke of Montague, Sir Christo-
pher Wien and seveial others weie thoroughly consulied mn thas
matter, and sevaial meetngs there were upon 1, 1t Kensinglon,
Montague House &c, when the Modells were inspected, and that of
Sir Christopher Wren, Stuck full of pins, by which he pretendud to
lessen the chaige, was quite rejected, and that I propos’d was re-
solv’d on, wluch has never heen alta’d since, that ever I heard of,
and 13 the same now pusucd

It was true that no fixed sum had been allotted, but the
Duke had agreed to employ a moderate number of men
there, and not afler “a shorl woid or two, bul a great
deal of plamnntclhgible talk, And that not 1n a crowd o1
hurry, but quetly m 2 Room alone with only Mr Wise
and I Upon the whole Madam there has been no whimsy
or sccrel m this matter, but a plam, fair and honest
1niention to serve you m 1, 1n the best manner I cou’d *
And hc was honest when he wrote

I am so far fiom dishlang the plamness with which your Grace
wales, that I am very glad you do so, there bemg no other way (o a
right understanding But as I have often scen you feated by wrong
nformations or misconceptions, and not made any difficulty at
owning your musiahe when you have found 1t, So I shall be much
duappointed, 1f when I wait upon you at Blenheun, I do not find
you very well satisfied with my defince about the Causeway

I dedlare very truly and positively that I wall make no secret to
you of any thing, and by consequence 1f I do, must be (what by
God I am not) a very Lying Rascal

Probably this letter did not convince the Duchess,
who had secretly come to a big decision about her archi-
tect Yet she was generous cnough to admire Kings
Weston, and to write and tell him so Her letters from
Bath, where the Duke was convalescing, were mostly
about Newecastle, and replymng from Scarborough, he
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promused on return to encourage the young man’s
thoughts “still more the way which I really think 15 best
for lum  Privately he hoped that she would not fail
once agam through stingmess “to compass the best
match 1n England *

On the 18th of October there was a greal reunion at
Blenheim, with Vanbrugh arriving from the north,
Hawksmoor from the east, and the Duke and Duchess
from the west, accompamed by Lady Harriet The
Duchess hurried round the estate, her critical eyes
observing everything—the bridge, the causeway, the
Manor House—and at the Manor House she was sats-
fied that recent reports were correct walks were being
laid out, and a new wall was begun Naturally to her
that wall seemed better built than any about the park
Indeed, there was not a particle of Blenheim over which
she was not utterly i disagreement with 1ts creator Yet
all this day she was extremely polite io him, gave her
optnion without heat, and when he had gone—according
to his own account—spoke well of him to Hawksmoor,
who was mstructed to repeat what she had said Van-
brugh was a hitle surprised that she never mentioned the
marriage, but reflected that they were ncver alone
together and that there was really nothing to say unul
he had seen his friend again He did not reflect that they
would certamly have been alone 1f she had wished 1t.

In London, he found a letter from Newcastle begging
hum to come down to Claremont at once Bui he had
promused to visit Walpole at Houghton, and on return,
there was another letter from the Duke saying that he
must put off leaving Claremont until he came He
found hum 1 considerable agitation, and when they were
alone, opening his timid heart, “Permus” asked him a
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hundred questions about Lady Harret, and begged lum
1n ths final talk to be candid, knowing ““what a Teirible
Disappomtment he shou’d be under, if he found himself
ty’d for fe to a Woman not Capable of bemg a useful
and faithful Fiiend, as well as an Agreeable Companion *
And Vanbrugh was able to allay every doubt, confirm
every rosy phrasc, and give the fan answer to cvery
question, with real sincerity It really did seem to him
an admirable match

The young man’s mind was made up, and the mood
of anxiety fell fiom him like a gaiment Immediately
descending o business, he asked what the Duchess had
said at Blenheim about the dowry Vanbrugh replied
that she had said nothing about the marnage at all
That was very extraordinary, said Newcastle, for surely
she must have told lum how she had engaged Peter
Walter to negotiatc an agreement? Walter, he sad,
had been pestering hum ever since Hence his anxiety
for a final talk with the one experienced friend he could
trust,

‘When Walter appeared at the door in person, Van-
brugh’s astonshment was complete The two negotiators
stood face to face, Certainly each was quite well known
to the other, for Peter Walter was a professional match-
maker and money-lender, a celebrated fellow who had
engeered a great number of alliances m the one
capacity, and even more bankruptcies m the other As
Pope sad,

What’s property, dear Swift, you see 1t alter
From me to you, fiom you to Peter Walter

It cannot have helped matters that Vanbrugh had
drawn such an extremely unflattermg portrait of his
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kind 1n old Coupler of The Relapse The Duke then
proceeded to tell hum everythng that Vanbrugh had
done, from the conveymg of the first hint, and expressed
the hope that they would now umite to bring the affair
to 2 happy conclusion The more Vanbrugh thought of
1t, the more he was enraged with the Duchess He alone
had been able to achieve her end For two years he had
willingly helped her And when all had been brought to
the edge of fulfilment she had quietly discarded him with~
out even the civility to say so Thereseemed to be only one
explanation that a much bigger 1ssue was mvolved Yet
for Newcastle’s sake he agreed that both he and Walter
should write to that extraordinary woman by the next
post from Claremont

He began his letter with an account of what had hap-
pened, put down simply and without comment, only he
was careful to emphasise that everything had hung at the
crtical hour on himself But he had no intention of
leaving 1t at that

And now Madam, Your Grace must give me leave to end my
Letter, with telling you, That 1f the D of New was surpris’d to find,
You had said so much to Mr Walters at the Bath, and nothing to
me on this Subject at Blenheim, I was no less Surpris’d than he
I don't say this Madam, to Court bewng further employ’d m this
matter, for a Matchmakers 18 a Damn’d Trade, And I never was
fond of Meddhing with Other Peoples Affairs

Having handed in his resignation 1 one capaaty,
within a few days of returning to London he mel with
another surprise Brigadier Richards showed him a
document he had just received from the Duchess, where,
on twenty or thurty sheets of paper, “without any new
matter having happened,” Vanbrugh saw “She had
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gwen herself the trouble to draw up a Charge agamnst
me, begmnmg from the time this Building was first
ordered by the Quecn, And concluding upon the Whole,
That I had hiought the Duke of Marlb mto this Un-
happy difficulty Either to leave the thing Unfinished,
and by Consequence, useless to him and s Posterity,
or by finshing 1t, to distress hus Fortune, And deprive
lis Grandchildren of the Provision he mclin’d to make
fo them” As Vanbrugh’s eyes fell upon page afier
pageof laborious accusation,thus monument ofa ten years’
enmuty, he knew that Ins first suspicion at Claremont had
been correct—the Duchess wanted one thing only,
to dismiss him from Blenhemm, 10 be rid of lum It was
too much 1o be borne silently, and on the 8th of Novem-
ber, 1716, he wrote her this letter

Manawm,

‘When I wnt to your Grace on Tuesday last X was much at a loss,
what cou’d be the ground of your having drop’t me 1n the service
I had been endeavouring to do you and your family with the Duke
of Newcastle, Upon your own sole motion and desue But having
since been shewn by Mr Richards a large packet of building papers
sent lum by yowr Grace, I find the reason was, That you had re-
solv’d Lo use me 5o 1l m 1espect of Blenheim, as must make 1t Im-
practicable to employ me 1n any other Branch of your Service
These Papers Madam are so full of Far:fstched Labour’d Accusations,
Misiaken Facts, Wrong Inferences, Groundless Fealousies and stramn’d
Constructions  That I shou'd put a very great affront upon your understand-
g of I suppos’d st possible you cow’'d mean anything n earnsst by them,
but to put a Stop to my troubling you any more You have your end Madam,
JSor T wnll never trouble you more Unless the Duke of Marlborough recovers
50 far, to shelter me from such intolerable Treatment 1 shall n the mean
tume have only this Concern on his account (for whom I shall ever
retam the greatest Veneration) That your Grace having like the
Queen thought fit to get rid of a farthfull servant, The Torys will
have the pleasure to see your Glassmaker, Moor, make just such
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an end of the Dukes Building as her Minster Harley did of hus
Vactores for which 1t was erected
Iam
Your Graces most obedient Sert
J Vansrucs

If your Grace will gve me leave to print your paper I'll do 1t very
exactly, and without any answer or remark but tus short latter tack’d
1o the tasl of them, That the world may know I desw’d they might be
publashed

In all their quarrels he had ncver dared to write,
nor did the Duchess ever expect to recewve, such a letter
It threw her mto a tantrum which next day must have
helped the Duke to a second and moie serious
stroke, so that even if she had her “end” 1t cannot have
given her much satisfaction at the time

To ncrease her annoyance, she had only just sent
off a reply to his previous letter Expressing surprise at
his surprise, 1 the best fu guogue manner, she proceeded
to a cool account of the whole affair from the beginning,
and said of their last meetng at Blenheim, “I think
1t was your turn to speak, after what had been written,
and not at all reasonable for you to find fault with what
passed between Mr, Walter and me at the Bath * “It
was nobody’s turn to Speak,” said Vanbrugh to New-
castle, “but those who had Something new to say, wch
I had not, not having Seen yr Grace, but she had,
having employ’d Mr Walters to you I need make no
remarks to your Grace Upon this Abommable Womans
proceeding Which shall not however lessen my regard
to my Lord Duke, nor good Opmon of his Grand
Daughter, who I do not thmk has one gramn of this
Wicked Womans Temper m her, if I did, I wou’d not
adwvise you to take her, tho’ with the Allay of 2 Million »
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One day the Duchess’s letter retuined to her, and then
she wrotc on 1t, “’Tis casy to imagne that I wish’d to
have had the civility I express’d in this letter back again,
and was sorry that I had foul’d my fingers m writing
to such a fellow »

Certamly she had aclucved her end, but not 1n a very
cieditable fashuion She wanted Vanbrugh to be dis-
mussed, yet not to expose herself to the censure of the
world, o1 the anger of his powerful friends, by dismissing
him Moreover, she had found him extremely useful
m the matrimomal affair  However, that young noble-
man had yet to be securcd, and he was still standing out
for a large fortune Then Vanbrugh proved his sincerity,
for he continued to promote the marriage with all hus
cnergy He mterviewed Godolphin, Walpole and Town-
shend He gave Newcastlecontinual advice And 1t 15 not
to be supposed that he did all this to please the woman
of whom he said, “she 1s not a Fool, tho’ she’s a —Worse
thing > Lady Hairiet’s father, he told Newecastle, was
well disposed towards him, and favoured the alliance
so much that he frankly admutted he would grant his
demands, 1f 1t rested withhum But the money belonged
elsewhcre, and “Nobody,” Godolphin said, “can help the
Birth forward with the Great Lady, but she must be
left to her own throws, And we must wait a little to see
what that will bring forth * If she delayed long enough,
Marlborough was bound to die or recover, it was thought,
and cither way Newcastle should get more or less what he
wanted However, 1n the end he agreed to £22,000, and
the marnage took place on the 2nd of April, 1717, But
he was disappomnted 1 his hopes of having a posterity
descended from the great Duke of Marlborough, for
there was no posterity at all

[219]



VANBRUGH Architect & Dramatist

As ume passed, and once agam the old Duke edged
his way back into this world, recovering spcech and
movement, he realsed that Vanbrugh no longer came
to see hum, and wondered why For the Duchess had
not told him of the final quarrel, and “I thought after
this,” said Vanbrugh rather pathetically, “I could not
wait upon the Duke, when she was present, And that 1f
I endeavoured to do 1t, at any other time, she wou’d
not like 1t ** He still felt for hus former 1dol a real vencra-
tion, and could he not proudly say, “I never had the
msfortune to be once found fault with by hum in my
Infe?”

And so the ludicrous, piuful episode was at an cnd
Vanbrugh was banished for ever from his greatesthouse,
the building that he had regarded tenderly as a favourite
child The Duke of Newcastle abated 418,000 and
got a wife who gave him no children The Duke of
Marlborough pottered about the naked rooms of his
monument and occasionally wished for its architect
And Sarah the Duchess overrode them all, thrusting
on to the angry triumphs of her irresisisble wall
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Chapter Fifteen
PYRAMIDS, ARCHES, OBELISKS

Vanbrugh's Gardens

Nature made them; I pretend to no more Mervit in them than a Mid-
wife, who helps to bring a fine Child inlo the World, out of Bushes
Boggs, and Bryars.

VANBRUGH

ARDENING i$ a rcalm of art, though small, with a
G istoryof its own: the ally, the protectorate perhaps,
but still not quite the possession of architecture. It
would thercfore on general grounds be reasonable to
consider the gardens of Vanbrugh by themselves, even
if the “Comptroller of the Works” and the “Surveyor
of the Gardens” had not filled rather different places
in the history of art. Vanbrugh gave to the eighteenth
century, as an architect, a scale and a certain heaviness,
But the eighteenth century scorned him, and only un-
consciously received his gifts. He was an architect with
an ancestry but no issuc, bringing to an end what he
also brought to perfection. In gardening it was other-
wise; and his influence on the century may be measured
by the link he forged between the “formal” and the
“natural” schools.

Before his time there had only been formal gardening.
In the small medieval enclosures that Chaucer loved,
the lady of the manor sauntered on straight paths, by
a fountain and a pleached hedge, a wattle fence and a
little orchard, from one green arbour to another, con-
tent with the simplicity of “flowers whyt and rede” that
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grew at her [eet, and safe 1n embaiiled walls beyond
which she had no inchnation to look Her gicat-great-
grand-daughters did not need to be so well protected,
but still the enclosed and divided garden was retamed for
secrecy and warmth, and m the regn of Ehzabeth
became as rich as the fantastic mind could make 1,
with all Donne 1n the conceits of stone and yew, and all
Euchd 1 the geometry of knots and beds

Yet the mind will not suffer imprisonment for ever,
even between the open hands of fruit trces on a red
wall, and “to look abroad nio the Ields” lugh
“mounts” of earth were constructed, with a spiral
pathway “writhen about with degrees, like the turnings
of cockil shelles, to come to the top without payne
This longing for a larger prospect grew with the seven-
teenth century, and especially when the Stuart court
returned from exile with a nostalgia for cverything
French, for i France the formal garden had reached
perfection, or at least the bounds of possibihity, m the
superhuman designs of Le Nétre Superhuman 1s
the word, for the perspectives of Vaux le Vicomie,
Versailles and Fontamnebleau, with the Aowerless miles
of marbles and coloured earths, the straight irees,
and the canals and fountains, each tangle of shimmer-
g parabolas exactly repeated by another, were possibly
made for demigods to walk m, but for courtiers only
to observe from a glass door, their vacant eyes stranded
on vamshing pomt

The enclosed garden had survived in England unuil
the French example was brought home Then, as 1f
with the gesture of a suffocating man, the yew hedge of
the parterre split apart i the muddle, and the land-
scape was given to the house a well-regulated landscape

[222]



VANBRUGH Arehitect & Dramatist

of course, ghmpsed, rather than seen, through the
scribbled wrought 1ron of a giille, with avenues, canals
and statues focussed on a central pomt The leading
exponents of this purely architectual gaideming were
London and Wise, the creators of Chatsworth, Bad-
munton and Hampton Court, and not unworthy follow-
ers of Le Nétrc, whose most enormous geometry, with
acres of gravel and grass, they were luckily seldom able
to mmilate Nevertheless, at Badmmton Roger North
discovered that “the lanthorn 13 1n the centre of an
asterisk of glades cut through the woods of all the
country round, 4 or 5 m a quarter, almost apert de vieu
Duvers of the gentlemen cut ther trees and hedges to
humour his vistas, and some planted their hills m his
Iines for compliment at thewr own charge ” Such were
the gardens, mn England and France, that Vanbiugh
admured as a young man, when he too became a follower
of Le Nétre, but with a difference

It seems that he began to consider the out-works of
Castle Howard quite carly m the new century, for in
1708 the accounts record that there was “Mason Work
Don Att ye Garding House,” and by 1705 the Satyr
Gate had been buill, that frolic in the walled garden,
where, on erther side of a small aichway, a squat pilaster
bears, for capital, the immense looks of a Satyr, creased
mto smules and wreathed m goatish harr, for each of
whuch the bill was gos

Others their wit on paper oft have shown
Vanbrugh hews jests and humour out of stone,

wrote Abel Evans, meammng 1t unkmdly, but the first
Jjoke had been a good one
In the same year, mn another part of the gaidens,
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workmen had been employed on the bridge, and 1t
seems that Vanbrugh had already made use of the
volume of Palladio requested of Jacob Tonson 1 Amster-
dam, for although I do not think 1t has been obscrved
before, this bridge 15 certainly modelled on one that
Palladio designed for “some Gentlemen” and illustraicd
1 Chapter XIV of his Third Book Vanbrugh, in fact,
did little more than render 1t bucolic, and at the same
time his own, by the use of immense rustication

From the building of that bridge 1 1705, we know
that he had already evolved huis general scheme, and 1t
was m that, more than m any particular incident,
that he displayed extreme origmality He was enough a
pupil of Le Nétre to want a superb avenuc, crossed by
another and adorned with two archways and an obel-
15k enough 1n the fashion to create a regular parterre
with the perfect symmetry of stone and leal But when
1t came to the ireatment of Wray Wood on 1its hull
durectly to the east, he allowed his principal walk from
the Castle to follow round the edge of the wood 1 a
natural curve, with statues ai irregular intervals, and
over all the undulating scenc below, scattered hus orna-
ments where the landscape seemed to require them a
domed temple half revealed through branches, abridge in
perspective, a pyramid on a hill opposite the house, yet
not immediately opposite, the projecting bastion of a
wall Within a hundred yards of the windows the rule
of T-square and compass came 1o an end, and on that
account we may speak of Vanbrugh as the father of land-~
scape gardemng

But 1f he was the father of one fashion, 1t 15 certain
that he was equally the child of another, and 1 truth
the development of Englsh gardening was continual

[224]









VANBRUGH Arehtect & Dramatist

1t suffered a revolution, but no fracture as clean as that
which 1n the border realm divided the school of Palla-
ho from the school of Wren To many minds Vanbrugh
represents the highest pomnt 1n that development, the
peak of the parabola, before 1t curved nto decay I am
speaking, of course, entirely of the great garden, and do
not imply that inthe seventcenth century the smallerkind,
wath 1ts walls of yew and holly, 1ts hidden alleys, ponds
and bowhng greens, a sccret composed of many secrets,
was not equally or even more delightful Agam, flowers
m therr modern luxuriance are a discovery of the last
fifly years, and gardening 1s the one art at which we
excel the past Port Lympne m August would stagger
John Evelyn, and perhaps there have been few
gaidens of a moderate size more beautiful than some
which Sir Edwin Lutyens has gwven to the present
century

But 1t 18 easier to design a moderate garden than a
g one Great architecture requires to be seen all at
once, and not merely at fifty yards, but at five hundred,
and perhaps a thousand Consequently, the parterre
must be a large open space with no growth or structure
big enough to conceal the building, and this 15 un-
avoidably less pleasant to walk i than the vocal shades
and obscurities of a manor. Those who hive i palaces
cannot look for many comforts They do not object to a
Jjourney from bed to breakfast, and ought not to mund
another from the breakfast room to the solitudes of a
walled garden or wilderness

I have claimed for Vanbrugh that he designed the
best great gardens in England, because i effect he com-
proxused He agreed with Le Nétre that the immediate
foreground should reflect the house, not mndeed as m the
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Fairyhke colours of the modern architectural draughts-
man, who makes a pond of a pavement, and a looking-
glass of a lawn, but m shape and ine A building must be
m sympathy with the ground 1t stands on, and a formal
garden reflect a formal fagade Unlike Le Nétre, however,
he did not demand formalities of the horzon, no1 even of
that lake beyond the brow—that gioup of trees o the left
Architecture should rule the house, Nature the distance,
and the two mught come to terms over that which lay
between At Blenheim, for example, he employed Wise
to carry out his 1mmense parterre, and because of the
exceptional size and grandeur of the bulding, allowed
formality to extend much farther than at Castle Howard.
The bridge that the Duchess liked so little 15 on the axis
of the north front, and leads o an avenue on the opposite
hill, extended out of sight Nevertheless, therc waseven
more “landscape’ at Blenhein than at the other In
fighting to retain old Woodstock Manor on the night of
that avenue, he mnaugurated the century’s taste for
romantic rumns, and by damming the water of the
Glyme Brook, he extended on either side of that budge,
large lakes that appear as natural as the mountainous
trees they flatter

But revolutions have a way of discarding their first-
born, and Vanbrugh, the Menshevik of landscape
gardenung, seemed almost a diehard to the extremusts
that came afier Though the first {o put the new 1deas
nto practice, so far from msututing a popular crusade
against the formal, he did not even share in 1t Like
other moderates, he would have been appalled 1f he
had realised the logical conclusion of his ideas, and the
desolation 1o come The crusade, we will say, began i
1712, when Addison wrote on gardens 1n the Spectator
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Out Brtish gard mstead of I g natue, love to
deviate from 1t as much as possible Our trecs rise m cones, globes
and pyramids We sec the marks of the scissors upon every plant
and bush I do not know whether I am singular in my optnion, but
for my own part, I would rather look upon a trec 1n all 1ts luxuriancy
and diffusion of boughs and branches, than when 1t 15 thus cut and
trimmed 1nto a mathematical figure, and cannot but fancy that
an orchud 1n flower looks infimtely more delightful than the most
finished parterre

A few months later he returned 1o the attack with a
letter supposed to have been mspired by the article
The 1magmary corrcspondent, describing his own estate
as “a confusion of kitchen and parterre, orchard and
flower-garden,” declares, ““I am pleased, when I am walk-
mg m a labyrinth of my own rawsing, not to know
whether the next tree I shall meet with 15 an apple
or an oak, an elm or a pear-tree >’ There 18 water m this
“natural wilderness,” but not i geometrical shapes,
for “I have taken paiticular care to let 1t run in the same
manner as 1L would do 1n an open ficld, so that 1t gener-
ally passes through banks of violcts and primroses, plats
of willow,” ete Above all, there must be no birds-
nesting, “m which I am very particular, or, as my
neighbours call me, very whimsical ” And m short,

1 value my garden more for bemng full of blackbirds than cherrzes,
and very frankly give them fruit for their songs By this means, I
have always the music of the season 1n 1ts perfection, and am highly
delighted to see the jay or the thrush hopping about my walks,
and shooting before my eye across the several Lttle glades and
alleys I pass through

It 15 only remarkable that these last delightful senti-
ments were unusual and strange To-day, so far from
thinking that flowers cannot bloom nor birds sing m a
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formal garden, many consder the biavery of del-
phiniums and hollyhocks never so well as beneath the
mdifference of a statue, nor the vowce of the blackbird
ever so haunting and clear as when 1t breaks out at
evening withdrawn 1nto a colonnade of imes But much
15 owing to Time 1n these scencs of enchantment, wheie
1t has suffered the clipped boughs to regam their free-
dom, eased the edges of the canal, bearded pedestals
with ferns and cormuces with moss, everywhere untidied
a little what was meant io be uidy, and allowed to be
forgotten what should have been remembered with care
It 15 perhaps understandable that the thrushes did not
congregate at first in a garden richer i paving-stones
than flowers, and more remarkable for geometry than
shade *

When Addwson and Pope rose up to champion Nature
agamst artifice, they did not know that thcy would be
held responsible to some extent for the worst destruction
of beauty since the Reformation But so 1t was The
enthusiasts that came after, and they themselves, were
quite unable to distinguish betwcen bad and good
To them there was nothing to choose between an Al-
thorp and a Chastleton both were old-fashioned and
absurd And so for half a century the vandal rejoiced
Avenues went down before the axe like skittles Straight
walks became circuitous Statues, columns and fountains
disappeared And among the suffering estates were
Blenhexm and Castle Howard, Claremont and Stowe

* Theformal had been carried to exces in the gardens of QueenAnne, which were
numply fanasis of the dravang board, spotcd, m Popc's words, wid “auch Litle
ornaments as pyranuds of dark green continually repeatid, not uniike a funcial

procession ** It roust be remembered that m a hostof new gardens, none of the
topiary had as yet any dignity or wze Tlus was no excuse for the vandals, but 1t
was a mitigatng circumstance
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Though the credit was formerly given to Bridgeman
alone, there 1s hitle doubt that we should attribute
Stowe gardens 1 their original form to another inspira-
tion Therr owner, Lord Cobham, was a colonel who had
served under the Duke and covered himself with glory
at the siege of Lille But when that war came to its
ignominous end, he twined, like Colonel Tyrrell at
Shotover, to the “more elegant Cult of Gardens”
He was a Whig, and a member of the Kat-Cat Club, and
a friend of Vanbrugh’s, whom he engaged to design
a number of temples 1n the park, three of which reman,
though shightly altered a fine Ionic Rotunda, and the
Boycott Pavilions, guarding the approach to the house
by the western route, bold rusticated outposts on
the brow of a hull, as delightful as they are surprising
Among the rest was a Pyramd sixty feet high, destroyed
1n the same century, and the Temple of Bacchus, whose
plan, agrecable face I remember, before it disappeared
1o make way for the school chapel If these are not sufli-
cient evidence of my assertion mn themselves, a studyof the
gencial scheme that contamed them 1s cnough to indicate
that Vanbrugh was the autbor, and Bridgeman, at Stowe
and Eastbury, like Wise at Blenheim, the assistant who re-
duced bold 1deas to a working proposition For Stowe
had much m common with the other great Vanbrugh
schemes, and displayed the same freedom of style an
octagon lake fed by iwo winding rivers sct with bridges
and 1slands; a woodland full of wandering paths that led
by way of a Hermit’s Cave or a Grotto from one clipped
alley to another And these were not placed m dreary
parallels round the house, but scattered about the garden
Jomung temple to temple by way of woodland, lake and
field, so that they met contmually at all angles, and at
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every meeting surprised the eye with further vistas, each
with some incident n stone, and none so long as Lo weary
the mmagmation The parterre was small, hemmed
by trees reflected 1 a pool Rectangles of planting were
completely absent And generally speaking Stowe was
an improvement even on the gardens it clearly resembled,
displaying to a higher degree that fusion of formal with
nformal, which may be called the true end of gardening

But it would be impossible to write long of Stowe with-
out mentioning Wilham Kent By the time the first plan
was publshed n 1739, Kent had already poured
mto the mould temples, columns and statucs, as 1f
from an mexhaustible Vitruvian cornucopia, and he
had reconstiructed part of the house, which in Vanbrugh’s
day was a seventeenth-century bwlding In every way
he belonged to the next artistic generation, being as an
architect the friend of Lord Burlington and the disciple
of Palladio, and as a garden designer, the hater of cvery-
thing formal and the apostle of pure landscape In neither
capacity was he prone to glorify his predecessor, and yet
1 both he was n debt to him m his buldings for a
certain heaviness and grandeur, 1n his gardens for the
very 1deas that he quickly developed mto a headlong
naturahsm Even Horace Walpole, who admired him so
greatly, admuts that he founded his system “‘upon the
twilight of imperfect essays

At Stowe he was obliged to abide by the Vanbrugh-
Bridgeman theme, and there 1s no doubt that he im-
mensely enriched 1t There are, 1f I remember nghily,
over thirty temples, arches and other ornaments n the
park, and in 1tsprime there may have been as many more.,
Although the Watch’s House, and the Sleeping Parlour,
Dido’s Cave, the Saxon Deities, and the Cold Bath have
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vamshed with the woods that shadowed them, we can still
direct our steps to a Fane of Pastoral Poctry by way of
a Grecian Valley, o1 wander 1 Elysian Ficlds from a
Temple of Ancient Viriue to a Palladian Bridge, half
lost, as I have seen 1t, beyond a hill of cowshps, and pause
midway at the Temple of Briish Worthies to con-
sider the busts and panegyrics of those whom the eigh-
teenth century delighted to honour Isaac Newton 1s
there, “Whom the God of Nature made to comprehend
his works”, Imigo Jones, “Who, to adorn lis country,
introduced and rivalled the Greek and Roman archi-
tecture”, and Queen Ehzabeth, whose likencss urged
along the gentle elegiacs of the forgotten Gilbert West

All hail! ausprctous Queen, thy Prase shall Live

(If worth like thine Eteuuly can give)

When no proud Bust th’ Imperial Wicath shall beai,

And Brass and Marble waste to Dust and Aiwr

Thas was the garden 1n 1ts greatest era of which Pope
said, “If anything under Paradise could set me beyond
earthly objects, Stowe mught do 1t,” and which he had
m mund above all others when he composed for Lord
Burlington that beautiful Epistle that 1s the best of all
treatises on landscape gardening

To build, to plant, whatever you mtend,
To rear the Column, or the Arch to bend,
To swell the Terrace, or to sink the Grot,
In all, let Nature never be forgot
He gains all points, who pleasingly confounds,
Swiprises, varies, and conceals the Bounds
Consult the Gentus of the Place 1 all,
That tells the Waters or to ruse, or fall,
Or helps th’ ambitious Hill the heav’ns to scale,
Or scoops 1n circling theatres the Vale,
Calls 1n the Country, catches op’mng glades,
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Jomns willing woods, and varies shades from shades,
Now breaks, or now directs, th’ intending Lines,
Paunts as you plant, and, as you work, designs

Still follow Sense, of ev’ry Art the Soul,
Parts answ’ring parts shall shde 1nto a whole,
Spontaneous beauties all around advance,
Start ev’n from Difficulty, strike from Chance,
Nature shall jomn you, Time shall make 1t grow
A Work to wonder at—perhaps a STOWE

Reviewmg the victory of landscape gardeming at a
later date, Walpole declared “‘the capital stroke was the
destruction of walls for boundanes and the mvention of
fosses,” which he attributed to Bridgeman, who certainly
made admurable use of them at Stowe and Eastbury
But 1t seems that he was not the mventor of the ha-ha,
for in The Theory and Practuce of Gardening, from the French
of Le Blond, John James wrote 1 1712 of “Thorough
viewes with concealed ditches called Ah! Ahl, which
surprise and make one call, Ah! Ah"’ Pope siressed the
importance of this happy mvention when he passed from
adwvice on the new kind of garden, to ridicule of the old

His Gardens next your admiration call,

On ev’ry sde you look, behold the Wall!

No pleasing Intricacies itervene,

No artful wildness to perplex the scene,

Grove nods at grove, each Alley has a iother,
And half the platform just reflects the other
The suff’ring eye inverted Nature sees,

Trees cut to Statues, Statues thick as trees,
With here a Fountain, never to be play’d,
And there a Summer-house, that knows no shade,
Here Amphutrite sails through myrtle bow’res,
There Gladiators fight, or die, 1n flow’rs,
Un-water’d see the drooping sea-horse mourn,
And swallows roost 1n Nilus’ dusty Urn
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Of Kent, Walpole had an even lighcr opmion ‘He
leaped the fence, and saw that all nature was a garden *
That may be true, sentimentally, but 1t does not follow
that any garden can be Nature To distinguish between
“artificial” and “natural” gardening 1s false All garden-
1ng 1s an a1lifice, to the placing of a single tree, whether
we candidly display our skill or laboriously go about to
conceal 1t Which then 1s better to shape the materials
openly, using blossom, leaf and water as an archatect
uses marble, wood and stone, or o contrive uregularities
and foster them on Nature? Wluch, even, 15 the more
artificial, and affected a garden displaying order and
proportion, or one m which this rule alone 15 observed,
that the shortest distance between iwo pomts 13 never
a straight lne? In spite of Addison’s charming picture,
flowers are not mentioned by any of the landscape schoal,
they vamshed with those intolerable paiterres, when the
empty fields rolled n to the very shadow of the portico
Kent 1s said to have planted a dead trec The inspira-
ton was not Nature—ii was Salvator Rosa

Year by year n half a dozen gieat parks, the formali-
ties of Vanbrugh disappeared, and Bridgeman’s plan
of Stowe was soon out of date A man thinks twice
beforc destroymg his house, however deplorable m
taste But out of doors he can take vengeance on his
father, or repent of his own. youthful follies, more cheaply
One of the mud-century guide-books to Stowe contained
“A Dialogue upon Gardens” by two gentlemen called
Polypthon and Callophilus Here 15 part of their con-
versation

But let us move forward towards yon cubico-pyramdical Buld~
ing It looks a mughty substantial one I fancy 1t 15 Sir John's, he1s
generally pretty libeial of lus Stone However, 1t termunates this
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Terrace extremely well Pray, do you know what that Field thete,
upon the right, 18 to be improved 1nto?
It was 1mpossible to leave anything alone

And after Kent had come Lancelot “Capability”
Brown, head gardener at Stowe, transformed into the
leading designer of the day He had few ideas, and the
chuef of them was negative to destroy formality wherever
found This he did effectively 1n the gardens, smudging
the Octagon mto an urregular lake, but much less 1n
the park, where the magmficent avenues were suffered
to remamn He could not actually run Stowe, which 1s
still incomparable, and he may even be allowed to have
mmproved 1t 1 the noble wista required by the Adam
front, but we have only to compare his plan with the
origmal to see how much of splendour and variety
has gone

A similar story could be told of two other estates i
thas book, where fashion one day demanded “Capability”
Brown At Blenheim, he changed the parterre nto a
meadow, and the canal beneath the bridge mnto a lake,
which last was on the whole an improvement At Clate-
mont, Vanbrugh had given the Duke of Newcastle
another splendid garden, with just thal mixture of formal
and mformal that was so delightful and so much hus own
On the crown of the surprising hill behind the house, he
erected the tall brick belvedere that has survived, “the
Situation bemg smgularly romantick,” as Campbell
said, “and from the high Tower has a most prodigious
fine Prospect of the Thames and the adjacent Villas
Surrounded on three sides by dense woodland with a
wandermg descent, on the fourth 1t was approached in a
straight lime by a splendid starway Just as at Stowe,
first Kent enriched, then Brown rumned the scheme, with
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1ts avenues and formal waters, leaving that pleasant
arrangement of trees over undulating ground which was
all he could ever offer posterity by way of amends

But all this was long after the year when Claremont
was 1n ats infancy and Dr Garth had wished himself a
better poct to describe the scene

But say, who shall atlempt th’ adventurous part
Where Natuic boriows dress from Vanbrugh’s art?
If, by Apollo taught, he touch the lyre,

Stones mount in columns, palaces aspire

And rocks arc ammated with hus fire

*Tis he can paint 1n veise those rismg hulls,

Therr gentle valleys, and their silver nlls,

Close groves, and opening glades with verduie spread,
Tlowers sighing sweets, and shiubs that balsam bleed,
With gay variely the prospect crown’d,

And all the bught horizon smilng round
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Chapter Sixteen
THE LAST RESORT

T short, tis so bloody Cold, I have almost a mind to Marry to
keep myself warm.
VANBRUGH

BouT the time that Vanbrugh’s carcer at Blenheim
Acame toan end, John Anstis cmerged from gaol,
having proved that he had nothing to do with “the
Intended Horrid Conspiracy,” and at once renewed his
claim to be Garter King of Arms. Vanbrugh decided to
oppose him, and the case came up for a first hearing
in April, 1714. It all rested on the settlement of what
he called “the Windsor point”: whether Charles II
had renounced the Sovercign’s right to elect Garter, as
Vanbrugh claimed, or whether he had merely waived
it in one particular election. On that depended the
validity of the reversion that Anstis had had from Queen
Anne. For a year the rivals suffered all the dreary pro-
crastinations of the law, and then on the 2othof April,
1718, the King being present in Council, a decision was
reached in favour of Anstis. The loss of an honour and a
salary, especially of a salary, that would have compen-
sated for his other misfortune, was a bitter disappoint-
ment toVanbrugh, though it would have been scandalous
had he won, and it was no more than he himself had
once inflicted on Gregory King. “This Anstis is a sad
thief,” he said.

The luck was out, and six days later fell the next blow.
Sir Christopher Wren was ejected from the Surveyorship,
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and a nonentity, a certan Wilham Benson, -
stalled “untl he should accept of some other office or
place * It was, as Mr Geoffrey Webb says, “‘one of the
meanest jobs ever put through * Benson was aliterary
crank with two equal obsessions Milion, and a Scotch
doctor called Johnston who put the psalms into rhyme
He spent s ime “‘e1ecting monuments, striking coins,
and procuring translations of Milton ” He gave a for-
gotten scribbler £1,000 to translaic Paradise Lost inio
Latin verse He published large and sumptuous editions
of Johnston at lus own expense Then he went mad
Finally, 1ecovermng his wits, he lived m gloomy retire-
ment without a friend or an interest, detesting nothing
s0 hearuly as the sight of a book But i 1718 Benson was
a Whig who had written a popular pamphlet about
Liberty, a Wilishwe landowner, M P for Shafiesbury,
and a yes-man at St James’s “It 1s very well known,”
wrote Ker of Keisland, “that Mr Benson was a favour-
ite of the Germans” His appomtment was purely
scandalous, because he could only claim to be an archi-
tect on the strength of his own house at Wilbery, a
charming but quite unorignal design 1 the manner of
Imgo Jones

Vanbrugh had known for some time that the King
suspected the Board of Works i general, and himself
m particular, of musmanagement—that he had never
won the German’s favour Perhaps he realised that the
school of arclutecture he belonged to was alrcady be-
coming the “old” school Anxiously he had canvassed
s political friends, gettng Newcastle to tell the King
“that there 1s a most thorough Care and Strickt manage-
ment of the Board of Works,” and Sunderland to “talk
effectually w the Dutchess of Munster” (afterwards
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Kendal), the King’s mustress And all the time he was
worried by the Garter queston “Between those two
Accursed things of determmung the Windsor poumnt,
and My Frend Bensons, together with ten Sum-
monses a day I have to Kemsington, I am not
only divested of passing one moment to my Satis-
faction, but am so diorder’d by the hurry mnto the
Bargam, That I thought 20 times yesterday, I must
have dropt dead * But all efforts were m vam, and an
1gnorant nobody stepped mto the place that he himsclf
mught have had, but for loyalty to Wren Therc was
nothing left but to beg his friends “Not to let Anstis
put any tricks upon me, which he has Already Attempted
1n a very Benson like Manner I have dam’d luck to have
two Such Fellows get over me ” Besides, “I am flead at
this tme wath Blisters,” he complaned

Vanbrugh took the appomntment very badly, having
naturally expected that the Surveyorship he had so
generously refused would be offered 1o hum again when
Wren died or at last resigned 1t But to judge by the
following letter, so far from helping him to the higher
office, 1t may have been all hus powerful friends could
do to keep him where he was

I have reason to believe, the King has had such an unfair Account
given hum secretly of my Management, both of his Ilouses and Gar-
dens, As must make me Appear a very bad Officer i the Employ-
ment he has been plcas’d to ntrust me with

And I am 1nform'd, This Representation has been [ollow'd,
with an Attempt to have me remov’d fiom his Service And that
this Attempt, 18 1n a way of Succeeding

Now Hawksmoor had no such powerful protectors,
not being a former Kit-Cat member, and no sooner had
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Wililam Benson sccured humself mn the Office than he
opened the doors to a squad of hopeful cromes, and
gjected the existing Clerks of Works m a body In place
of Hawksmoor, the chief Cleik and the Secietary, this
brazen nepotist mstalled lus nephew, Benjamin Benson,
who was, 1f possible, even moie mcompetent than him-
self So Hawksmoor’s cry of piotest was mungled with
Vanbrugh’s, the one, mjured and whinung, the other,
mdignant and gruff Only Wren, whose active hife was
all belnd him, rcbuked the nsolence of power with
digmfied silence

And there arose a king that knew not Joseph
And Gallio cared for none of these things,

he wrote m Greek under the date, 26th of April, 1718
“Nunc me jubet Fortuna expeditius philosophars,” he re-
marked to someone, and retired from the world mto an
oblivion of quiet thought on the Longitude

The triumvirate had been broken beyond mending,
and the end of what 1t stood for was in sight Because the
new Surveyor was so icompelent that he needed a
permanent deputy to do his work (a mischievous pre-
cedent), he could not avoid iniroducing one man of
ment mto thc Works, and Coln Campbell was his
choice Campbell has earned hus quiet yet safe immort-
ality through the splendid volumes of Vitruvius Britan-
micus, without which many a plan and elevation would
have vanished, mcluding those of Eastbury and Grims-
thorpe But he was also a practising architect, and he
belonged entirely to the new school and the next age of
English architecture, which, reacting violently from the
Baroque of contemporary Europe, discovered two oracles
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of mfallible speech—Palladio and Inigo Jones The leader
of the school was the young and enthusiastic amateur,
Lord Burlmgton, 1ts hterary exponent, Alexander Pope
Now certainly Jones was the greatest English architect,
and no one would have acknowledged it more willingly
than Wren Palladio, too, had been studied by Wren
and probablyeven more closely by Vanbrugh and Hawks-
moor These men, however, were far 100 busy develop-
g the archutecture of movement, and far too imagina-
twve and free, to be hobbled with a set of Itahan rules
that Jones himsell had broken whenever he liked Also,
none of them had ever been to Italy But young English
noblemen, bowlmg southward on the Giand Tour with
all therr native reticence about them, were as grieved
by the debaucheries of Rome as they had been ravished
by the chastities of Vicenza Already Campbell had
written thewr mamifesto m his preface Palladio was no
longer one of several great architects, he was God,

the great Palladio, who has excecded all that were gone before
him, and surpass’d lus Contemporaries, and indced, seems to have
arnved at a Ne plus ulira of his Art With lum the gieat Manner and
exquustte Taste of Bulding 15 lost, for the Italians can no more now
relsh the Antique Stmpheity, but are entirely employ’d in capn-
cious Ornaments, which must at last end 1n the Gothick For proof
of this Assertion, I appeal to the Productions of the last Century
How affected and licentious are the Works of Bernin: and Fontana?
How widly Extravagant are the Dalgns of Boriomini, who has

d to debauch Mankind with his odd and chimaerical
Beauties, where the Parts are without Proportion, Solids without
thewr True bearing, Heaps of Materials without Strength, excessive
Ornaments without Grace, and the Whole without Symmetry?
And what can be a stronger Argument, that this excellent Art 13
near lost n that Country, where such Absurdities meet with
Applause?
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It 18 then with the Renowned Palladio we enter the lsts, to
‘whom we oppose the Famous Inigo Jones

Perhaps Pope alone of that party was clever enough to
see where the rule of Rule would end

Yet shall (my Lord) your just, your noble rules
Fill half the land with mutatng fools

So 1t was Itallan Baroque that chiefly created, by
revulsion, English Palladiamism, but Vanbrugh was
nearly as bad, and no doubt 1t seemed that he, too,
“must at last end 1n the Gothick ”’ He was, however, too
big a man to be shighted by Campbell, whose object
was to display i Vitruvius Britanmicus the superionity of
the English product, and while Wren 1s meanly repre-
sented, each of Vanbrugh’s gieat works is there with a
flattering comment Kings Weston 1s “great and Mas-
culine,” Castle Howard “extream Magmficent,” Blen-
heim naturally no less, and of that Campbell writes,
“I am at a Loss, how to express my Obligations to this
worthy Gentleman for promoting my Labours, 1n most
generously assisng me with his Original Drawmgs,
and most carcfully correcting all the Plates as they
advanced ” These were natural civiliies 10 one who was
still beloved by a posse of Whigs, but I do not suppose
they blinded Vanbrugh to the all-too-obvious imphca-
tions of the preface, or prevented him feeling the cold
wind of a change 1n taste Itis hard for the older genera-
tion to watch the sunlight of fashion passing away, and
Vanbrugh was not at all prepared to be out of date. In
fact 1t 15 clear that from about this time, consciously or
unconsciously, he did attempt to adjust hus loud archu-
tectural manners to the new etiquette, and 1 his last
work showed considerable respect for the Palladian code
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Anstis, Benson, the Duchess, and the bhsiers were
enough to make the spring of 1718 as damnablc as that
of 1713 One more musfortune and 1L was worse In
the Easter Term, Strong brought an action m the
Court of Exchequer agamst the Duke of Marlborough
and Vanbrugh together He alleged that Blenheim
was bult at the Duke’s expense, that Godolphm had
appomted Vanbrugh surveyor on the Duke’s behalf,
to make contracts 1n his name, that he had been en-
gaged by Vanbrugh and had worked on the Duke’s
credit, and that he was still owed £7,314 16s 4d
together with the interest smce January, 1715, when a
third of hus debt had been paid—in all, about £8,000
He asked for a decree thai the Duke should pay the
money, but if 1t was untrue that Vanbrugh had acted
on his behalf, that Vanbrugh should pay it himself,
which the Duchess, contesting the action 1n the Duke’s
name, fervently hoped to bring about

It 1s 1mportant o disingush between the legal and
the moral aspects of the case Legally Strong could only
act as he did, since the Duke had been his employer,
not the Crown But morally the issues were more -
volved It was shameful that the Duke should be held
responsible—n the Duchess’s words, 1t was “quile new
to make any man pay for a bulding to compliment
himself” It was equally shameful that the workmen
should be out of pocket And it was even more shameful
to. try and nvolve the unrewarded architect On
the face of it the Treasury was to blame Yei Van-
brugh n his cheerful way had almost trebled his original
estumate, and 1t was not even certain thai the govern-
ment of 1705 was prepared to provide unlimited funds
And so, because the Duchess raged at the expense, and
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the man who had caused 1t, and the house 1n which she
could “never have any pleasure,” the lawyers wrangled
year afler year, from court to court, about a mere
£8,000 When the Duke died he was worth well over
two mllion

Thus 1t was a gloomy summer mn which Vanbrugh,
woriied by the Blenheim case and a prey to his curious
blisters, went aboul in dread of losing the Comp-
trollership, thiough Benson and lis party at Court
In these obscure manceuvrings of State, one thing 1s
plam, that those whom we regard as the great ones of
the age, the writers and architects, were mostly pawns mn
a much grander game of politics, and with just the use-
fulness of pawns For example, Vanbrugh was intimate
with Lord Suffolk, who as deputy Earl Marshal had
tried to get him the office of Garter, and was employing
him at Audley End So when he died this year 1t was
Vanbrugh whom the clique cngaged to1mpress on hisson,
having “most Credit with Ium,” the importance of com-
g 1o London and securing his father’s post, aganst the
candidate desired by Anstis And no one perceived the
importance more clearly than their agent “There 15 1n
that office opportumitys daily of Obliging Numbers of
People, which power one wou’d wish m the hands of
one who wall be sure 1o oblige the Right Sort ** He tried,
n his own affaus, to comfort himself by thinkng how
many of the Right Sort were m posiions of power
It was the sudden coup that he dreaded, “those
Lettres de Cachet, that Surprise folks every now and
then ”

Nevertheless he was 1 a good humour when he told
Newcastle about a supper with the Brigadier Watkins,
Keeper of His Majesty’s Roads
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I am to acquamnt you, That the Tate a Tate Club 1eviv'd last
rught, at the Hercules Pillars Alehouse, 1 high Holborn There was
Stinking fish, and Stale cold Lamb for Supper with divers Liquors
made of Malt 1n an execrable Manner And amongst many Material
thirigs m our Conversation, 1t was Nemme Contradicente agreed,
That Your Grace had writ a most Tyranical Letter to the Brigadicr,
And that altho, if he were not a Blockhead, Blockhcadissime, he
mmght see there was a fund of love 1n the bottom of 1t, Yet 1t had
50 hard an Outside, that a Man of a Moderate Understanding,
mught have some Sudden thoughts of hanging himselt upon 1t In
short, he 1s of too great importance to our Board, io be parted with
till Wednesday evening at Soonest If he do’s not Attend your
Grace in 24 hours after, 1f you Please to hang lum, the Tatc a Tate
say they have nothung to object So much for the Brigadier

His attention at this time was divided among an un-
usual number of cients Claremont and the gardens of
Castle Howard were advancing well, and he was at work
on the gardens of Stowe A begmmng had been made
on the wings of Eastbury, with therr splendid arches,
and this year he evolved that sumilar arch for a forecourt
at Kings Weston, and gave Lord Bristol a design for
Ickworth which he never used It may be, too, that he
had netled another greal commussion

Living m the North of England was a certamn blufl’
old sailor who had once treated with the Emperor of
Morocco and was called Admiral Delaval—not the
famous one, but his nephew In 1717 he bought his
cousm’s tumble-down house on the Northumberland
coast, Seaton Delaval, and although he was bound to
admit “I consider my estate wall not bring in super-
fluties of money,” he decided to begule huis old age
by restoring 1t Yet reflection led him to a bolder fancy,
and a doubt Restore—or completely rebwld® It wasa
dufficult decision, too difficult for him 1o make alone
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¢TI should tell you,” he wiotc to hus brother in February,
1418, “that Sir J Vanbrugh built Castle Howard And
1t 1s from thence I hope to cairy him ” And again in a
few days, “Intend to peisuade Su John Vanbrugh to see
Seton 1f posstble & 1o give me a plan of a house, or to
alter the old one, which he 15 most excellent at, and 1f
he cannot come, he’ll recommend a man at York who
understands these matters I am much out of order with
the Scurvy” Whether Vanbiugh airived that spring
we do not know, but 1t 1s certain that he soon made the
Admural think no more of 1epairs by showing him how
hc might have the most modern and 1magmative house
1 all Northumbeiland

In the following December he made another of hus
round-about descents on the north, though not on the
far north Carlisle had asked him to join the Christmas
party at Castle Howard where Lady Moipeth was ex-
pecung a baby, and tlus time he would not “take
Blenheim” on the way, nor Chester, for he had other
ports of call Nottingham Castle, a classical building on
the edge of a precipice, belonged 1o the Duke of New-
castle, who had never seen it But the situation appealed
1o Vanbrugh, and having persuaded him to make 1t hus
northern seat, he was gomng there to see what alterations
would be required At the same time he had some kind
of political letier to deliver to the Duke of Ancaster
nearby So he arrived at Grimsthorpe about the middle
of December and slept 1 a house that before long would
contain his last work Then taking to the road agam,
‘with a brief halt at Belvowr to view and privately con-
demn the new work there, he arrved at Nottingham,
and next mght mn the warmth of his mn wrote to
Newcastle It was the 17th of December, 1718
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Twas horrible a day, as Storms, hail, Snow, and the Divil cin
make 1t, I have becen over your Castle, inside and out ind am glad
I have Seen 11 at the worst, since 1t has not alter’d my Opinion of 1t
at all the Rooms beng calm and warm, and all Sull and quict
within doors As to the Dehors, I find them capable of a much
better disposition both for use and Beauty, than I ever thought on
You may have as agreable a Castle Garden as you can wish, of
near three acres, the Park 1s an extream pretty piece of giound,
And the Views from the upper part of 1t, are 1ght good And so
upon the whole I think T may most reasonably congratulate your
Grace on your being Master of this Noble Dwellmg Which I cannot
but think, you will extreamly ltke when a hitle us’d o it At first
perhaps, you'll think 1t Stairs you 1n the face, with a preity Impu-
dent countenance

Actually the last thing he wanted was for Newcastlc
to visit the building at that moment, bleak and square
m the snow above a midland town, so he offered a page
of reasons to forestall um Alterations would be better
undertaken m the spring, and “Besides, the ways are
so execrable and the days so short, that I planly find,
by my own driving, (wch 1s none of the Slowest) you
will Not get hither in less than four days >

In fact 1t took him three days in Ins own vehicle to
reach York, “through such difficultys as the Stage Coach
cou’d not pass, which I left overset and quite disabled
upon the way > And 1t was still snowing when he arnved
at Castle Howard on Chrisimas Eve—to find an 1rrita-
ting request from the Duke o meet lum at Nottingham
next day' However, Carlhsle gave hum a great welcome
and was clearly m the best hohday mood, not at all
ready to think about s daughter’s marrnage in January,
but drinking Newcasile’s health every meal, saymg
everything the King did was 1ight, and swearng he
would have his Christmas out before he stirred, “tho the
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World and ten Weddings depended upon 1t * In particular
they were all rgjoicing m the repeal of the Schism and
Occastonal Conformily Acts, by which the Tories had
hoped to stamp out Dissent “I find many of the Clergy
of this Couniry,” observed Vanbrugh politely, “dispos’d
to be more drunk than ordmary this Christmas, to
enable them to bear this Great Affliction with such
humility as becomes the Cloth

It was Christmas Day, 1718, and he was writing to
Newcastle

Thete has now fallen a Snow up to ones Neck In short, tis
so bloody Cold, I have almost a mind to Marry to keep myself
warm, and 1f I do, I’'m sure 1t will be a wiser thing than your Grace
has done, 1f you have been at Nottingham But I believe my second
Letter to you, will have kept you Safe i Lincolns inn fields My
Lord Carlsle says, if you come to Nottingham now, he beheves
you will never come there again

And so m a remark that seemed no more than a jest he
gave the first delicale hint of his mtentions

For Vanbrugh, the cynical dramatist, the incorrigible
bachelor of fifty-four, was about o marry a gul of
twenty-five, Hennetlta Maria Yarburgh of Heslington
Hall near York, and he was not at all looking forward
to the amusement of his friends There 1s no doubt that
he had already received her father’s consent when he
arnived at Castle Howard, for the wedding was fixed
to take placc at York m three weeks’ time, and wharl-
wind marriages were not then i vogueamong the families
of Yorkshire Yet he scems to have mentioned the subject
to no one m London (or a report would have reached
Newecastle) but began m the most oblique fashion to
broach 1t by letter
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The Yarburghs were as old as the Norman Con-
quest, but 1t will be safer o begin with the young
woman’s grandfather Sir Thomas Yarburgh was High
Shenff of Yorkshire and according to Anthony Hamilion
“‘a great country-bumpkin” who caught Mary Blagge on
the rebound from the French Ambassador and carried
her away behind four lean horses to us “muscrable
httle castle” of Snaith Their son James was born n
1664, and was thus exactly as old as his future son-mn-
law He was a godson and page of James IT when Duke
of York, entered the Guards, and became Marlborough’s
aide-de-camp By his marmage to Ann Hesketh he
acquired Heshngton, and when Snaith was butnt down
about 1707, 1t was there that thc Yarburghs went to
hve Bewmng then only two mules from York, they could
easily take part in the socal life of that northern metro-
polis, and at some ball or assembly, no doubt, they first
met Vanbrugh m a party from Castle Howard

By 1713 he was having a warm enough flirtation with
one of them to evoke the malice of Lady Mary Wortley
Montague One would naturally suppose, and Victorian
editors hurried to explamn, that this woman was Van-
brugh’s future wife But at that time Henrsetta Matia was
only twenty, bemng born m October, 1693, and even
Lady Mary was not quite so absurd as io describe a girl
three years younger than herself as a “run”* She
was more likely to be witty on the lines of “ciabbed
age and youth ” So I think we may assume that the
woman whom Vanbrugh loved 1n 1713 was not Hen~
rietta but some other and older “Mrs Yarburgh”.
Now Ann Yarburgh died i childbed only mne months

e p 182 And if some are correct in thinking that the lo 1
x7lc,MYuYarburgbwmﬂdheun|ymm o letr was wliten in
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before the weddmng, bemng then forty-two, and M

Dobrée, who first drew these conclustons, belicves that
Vanbrugh transferred s affection from the mother to
the daughter It secms unlkely to me that Colonel
Yarburgh would cherish a son-m-law who had openly
flirted wath his wife while she was still bearmg him chuld-
ren, especially as he was the kind of man who cut off his
eldest son with a shilling for “having very unhandsomely
disposed of himself 1n marriage without consulting me”,
but then matrimonial arrangements are never easy to

uess
Heslington Hall stands to-day very much as 1t stood

when his eldest child lefl it to become a bride—a red
brick Elizabethan manor beside the road with tall
mullioned windows, and beyond 1t a garden full of
yews and hollies cut mto fantastic shapes from geometry
and everyday use, cylinders and balls and cones, loaves
of bread and bechives, or else ranged inio close walks
leading to some arbour o1 bowling-green, or to a globe-
sundial on a pillar, where countless gnomons throw
the mdicative shadow agam and agamn It was just such
a garden as that mn which Andrew Marvell fell ito a
dream,

Annihilating all that’s made

To a green thought 1n a green shade

Mercifully, no one at Heslington was ever up to date
enough to destroy 1t, when later 1n the eightecnth cen-
tury a house was only beautiful if 1t stood 1n the middle
of a large, bare field, not far from an irregular sheet of
grey water Even to Vanbrugh, who was half a formal
gardener himself, the Elizabethan was neither old enough
to be reverend nor new enough to be correct, but he
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probably thought the house a finc old-fashioned placce
m 1ts way, and admured the state rooms hopefully bult
to entertan Queen Elizabeth, the long gallery, and the
hall, with all the famuly faces by Lely and Kneller They
hang there to this day, but unfortunately Henrictia
Maria 1s not among them

Early 1n January Vanbrugh found to hus annoyance
that Newcastle had been at Nottingham afier all “I
shall be very glad to find your Grace,” he wrote, “less
frightened with the Notungham Storms and Precipices
than I apprehend ” And then he told lum, by way of
encouragement, much what he had told S Edwaid
Southwell before—how Castle Howard was so warm
that mn the room most used by the family the doors and
windows had to be opened for fresh air several uumes a
day even mn the bitterest weather Bul man’s mgratitude
prerced where the winter wind could not

I have a wild strange Acct of the rout my Fiiend and Superior
Officer, Benson, makes at the Treasury I find poor Dailignonave
scar’d out of his Wiits about a Memonall given m by Campbell
and Benson the Young, to decry the Management of former Boards,
andexaltthspreciousNew One I have no Copy of this honest Memll,
50 can say luttle to 1t from hence, but that I know of no fault I have
commutted that a Jurey in Westmunster hall wowd fine me half
a Crown for Let me be but prolected from any dark Stroaks m the
Kangs Closet, and I have nothing to fear

He depended on Newcastle and Sunderland for that,
and said so

The next ttme he wrote it was from York and with
only two days to ns wedding He had taken rooms at the
“George’’ a day or two before, no doubt to make arrange-
ments, and that evening Carhsle was comung m to give
a dnner party, “‘and afterwards, we all go to pay Our
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Respects to York, at the Assembly, Where the Ladys
will muster Strong on this Occasion, Lord Carlsle
being the Idol here, And well deserves their Devotions,”
which surely meant there would be a party from Hes-
Imgton Still not a word about the marriage' And so
on the 14th of January, 1419, they were married mn the
little parish church of St Lawrence, of which to-day
only the tower remamns Here Henrietta had been
christened 1n the font that 1s still 1n use, and here i the
previous spring her mother had been buried Vanbrugh
described himself as “of Castle Howard,” and Carlsle,
I imagine, was best man

The honeymoon was brief, for m a week he was back
at Nottingham, gomg 1nto all that Newcastle had crossly
arranged m his absence Meanwhile the Duke had heard
the news Vanbrugh was glad that rmd-winter had not
prevented him “thinking 1t practicable to hive upon a
Precipice a hundred ft high,” and continued,

T have no care now lefi, but to See the Dutchess of Neweastle as
well pleas’d with 1t as your Graee 13 I hope She won’t have the less
expectation from my Judgment in Chusing a Scat, from my having
chosen a Wife, whose principall Merit in my Eye, has been some
small distant shadow, of those Valuable Qualifications in her,
your Grace has formeily with so much pleasure heard me talk of

‘The honour she likewse has, of being pretty nearly related to the
Dutchess gives me the more hopes I may not have been mustaken
If I am, *tis better however to make a Blunder towards the end of
ones Life, than at the begmning of 1t But I hope all will be well,
1t can’t at least be worse than most of my Neighbours, which every
Modest Man ought to be content wth And So I'm easy
It seems a curtously cautious and ungallant letter from

1 Henretta Yarburgh's great aunt ret Blagge, whose samtly hfe Evelyn
recorded, married the great Godolphin, other to the Lady Harrict

‘whom Vanbrugh mduced Newcastle to marry glr:met and Henrietta were thus
second cousing
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a man just married, but 1t 15 perfectly plam from Van-
brugh’s conduct throughout that he was ncver passion-
ately m love with hus wafe No doubt he thought humself
too old for such folhes It was a marriage (on hus side,
at least) of affection and sympathy, and uncommonly
happy 1t proved, though brief He added this postscript
to hus letter—

Jacob will be frightened out of lus Witts and his Religion too,
‘when he hears I’'m gone at last Ifhe 1s still in France, he’ll cettainly
gwve lumself to God, for fear he shou’d now be 1avish’d by a Gentle-
woman I was the last Man left, between lum and Ruin

Jacob Tonson, he knew, was the hardest nut to crack
He would not be suffered to escape lightly, but would
have to give back joke for joke It was July before he
could make the effort 10 write But by then there were
six months of success behind him, and the famnt shadow
of a pair of horns had vamshed So he wrote—a long,
delightful, affectionate letter

Here has been so gieat a Slaughter of your old Friends since you
went, I wish those who are left may have share enough m your
Affections, to mchne you to think of England with any pleasure

I don’t know whether yow’ll reckon me among the first or the
last, since I have taken this great Leap 1 the Dark, Marriage But
tho’ you should rate me with the former, I know at least you would
be glad to know how ’tis 1n this (perhaps) your futuie State For
you have not forgot 1t ever was agreed, if I fell, you’d tremble
Don’t be too much dismay’d however, for if there be any truth
1 Married Man (who I own I have ever esteem’d a very lying
creature) I have not yet repented Thus far, *tis possible you may
beheve me, if I offer at more, *tis like you won’t, so I have done
Only this, That I am confirmed (as far a3 S1x months practice goes)
my Old Opmion was right, That whatever there was of good or
bad in Marnage, 1t was fitter to end Our Lafe with, than begin 1t
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You must know, whatever evils Marrage may design me, 1t has
not yet lessen’d one gran of my Affections to an old Friend And
as to the Place you aie m, I am so far from bemng disgusted to 1t,
by the treatment I once met wath, That I think that very thing (at
least the Occasion of 1t) has doubled a Romantick desire, of Seemng
1t again ? In short, I have 1t so much 1n my thoughts, that I have
talk’t even my Gentl mto a good disp of being of
the Paity if things will fall kindly out for 1t, next Spung In the
meantime 1 hope you'll make a Winter Trip to England, and afler
bemng a hittle pleas’d with some folks, and very weary of others,
you'll find yow Self 1eady for a fresh Expedition

Then he told him how he had been at Stowe, where
Lord Cobham was engrossed 1n his gardens, and how he
had taken Blenhein on lus way back “not with any
affection, (for I am thoroughly wean’d) but some
curiosity,” and found that the Duchess was hastly
fittng up the house to recewve the Duke “He 13 i
pont of health, much as usual, and I doubt not hkely
ever to grow better She 1s likewse m pomt of vigour
ag she us’d to be, and not very likely to grow worse >
He told him how Newcastle was fitting up Nottingham,
how that charming soldier, the Brigadier, was “at the
0Old Rate, Storm and Sunshine,” and how 1n the nter-
national world “We are so quiet, the whole Regency has
fallen asleep, if 1t had not been for a few Highlanders
and Weavers” It was a moment of rich content 1 a
troubled existence

But the jokes about Tonson continued to explode like
squibs “I have just now an Account,” wrote Vanbrugh
to Newcastle, “That a Gentleman newly Arriv'd from
Paus, aclually Saw Friend Jacob 1 a Frock ”

1 He meant the romantic adventure that placed um in the Bastille

[253]



Chapter Seventeen
BLOODY, BUT UNBOWED

1 have been so long us’d to attacks of fortune and found my Self able
to bear up against them, That I think I can do so Still, tho’ they cost
me some Oathes and Curses, when I think of them.

VANBRUGH

ENSON was not distinguishing himself at the Board of
Works. He designed some fountains for the King at
Herrenhausen, and finished St. Paul’s with a miserable
flight of steps, afterwards expunged. Then he sent in a
report that the House of Lords and the painted chamber
next to it were in immediate danger of collapse. Startled,
the Peers decided to sit elsewhere, but first called for a
second opinion. Qualified surveyors then told them,
after a thorough examination, that both rooms were per-
fectly sound! The Peers were furious, threatening an
address to the King and even a prosecution, but Sunder-
land placated them by quickly bundling Benson away
into the comfortable Auditorship of the Imprest. After
all, he had only accepted Wren’s post as a stop-gap, and
even so, according to Hawksmoor, had “got more in
one year (for confounding ye Kings Works) than Sr
Chris Wren did in 40 years for his honest endeavours.”
For the last time Vanbrugh expected promotion, and
once again it escaped him. In August, 1719, Thomas
Hewet, Surveyor of the Woods and Forests, and even
more of a nonentity than Benson, became Surveyor.
Behind the appointment there were the usual manceuvres
of State, and for reasons now very obscure, Vanbrugh
was actually induced to renounce his claim in favour

[254]



VANBRUGH Architect & Dramatist

of Hewel, though he giumbled heartily “by way of a
Iittle Vent for ease,” and hoped that lus friends would
conirtve some respectable compensation “to help this
Pill downe, which 1s a little Bitter, now I come just to
the time (and disgrace) of Swallowmng 1t * But 1t had
to be swallowed, for the King still believed he had mus-
managed the Board, even though the audiior allowed
he had saved lum /10,000 a year—whereas Benson ““had
not sav’d lum one Shilling, So Vilely did that Gent
Impose upon the Treasury” Fortunately—*“I am not
one of those,” he could say, “Who drop thewr Spirits,
on every Rebuff if I had, I had been under ground
long ago

The pill was bitter, but when the pamter Thornhill
was advanced as a rival candidate by Benson and the
Duchess of Marlborough together, Hewet seemed almost
desirable

Twou’d be a pleasant Joke to the World, to Sce a Panter made
Swiveyor of the Works, in Order to Save money, When all the Small
knowledge or tast they cva1 have of at, 15 only in the Great expen-
sive part, As Collumns, Arches, Bass Reliefs &c wluch they just
learn enough of; to help fill up their Pictures But to think, that Such
a Volatile Gentleman as Thornhill, Show’d tuin hs thoughts &
Applicaton 1o the duty of a Surveyors business 18 o
projeet I’'m so Sick of this Riudiculous Story I can write no more
on’t

In return for his advocacy Vanbrugh felt that he could
demand certamn concessions, and he made a brave
attempt to secure the Comptrollership for hfe, and a
sum of money from Hewet Also 1t was reasonable to
expect that when Benson’s mncompetent Clerks followed
their masier, Hawksmoor and the others would be
restored. Naturally enough Hewet was al first all
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sweetness to Vanbrugh and gave hum “ten thousand-
Assurances” of his good mtentions towards Hawks-
moor, 50 when Vanbrugh discovered that he was going to
appoint some creature of hisown, he wrote to Newcastle
1n the greatest indignation  Hewet was a plausible fellow,
he said,

and I shou’d be mighty glad, you cou’d find 1t agreeable to let
hum see, You think the great Friendship I have practis’d towards
hum and the Benefit he recewves byit, Shou’d give me a much greater
Claim upon him than what I desr’d about a Clark of the Works
He will to this, Answer you 1n flourishes And Words of no Sincenty,
nor mdeed, no plamn meaning, Whach I hope your Grace will let
hum know, don’t pass at all upon you But unless you tell lum so
planly, he’ll think they do, for that’s always his presumption, that
he can wheedle and blind anybody If he thinks lus Shufling and
Cutting, and Professions of firendship to me, pass upon you: Grace,
he’ll think he has me downe, and will venture to Act Yet worse
by me, than he has done

But Hawksmoor would never return to the Office
Vanbrugh’s Iiffetime except as his deputy “Poor Hawks-
moor,” he said, “What a Barbarous Age have his fine,
mgemous Parts fallen into What wou’d Monsr Colbert
m France have given for Such a Man? I don’t Speak as
to hus Architecture alone, but the Aids he cou’d have
gwen him, m almost all his brave Designs for the Police **
He was so disgusted with the whole situation that he
told Tonson,

I wish I may find means to change my Place in the Board of
Works for something else, betng very uncasy m 1t, from the Un-
parralel’d Ingratitude of the present Surveyr, who owes his coming
1n entirely to me, and that m so known a manner that he has not
the Confidence to deny 1t to anybody But he’s a Son of a Whore, and
Il trouble you no more about him
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And 1n August there had been still another reverse
““a Bit of a Girle popping 1nto the World, threec months
before 1ts ime And so the busmess is all to do over
again ” But Vanbrugh was no longer surprised when his
honest endeavours came to nothing

The business was done over agaimn soon enough, for on
the 12th of May of the followmg year, 1720, Lady Van-
brugh gave birth to a son He lived, and was christened
Charles, with Carlisle for a godfather Home hife indeed,
apart from the first disappointment, was the one abidg
happmess, the one real consolation to a muddle-aged
man m a world that had become ungratefully harsh and
cold “I have a good humour’d wife, a quiet house, and
find mysclf as much dispos’d to be a friend and a ser-
vant {0 a good old acquamtance, as ever,” Tonson, 1L
appeared, had not been so desperate as to give himself
10 God afier all, though a report had imndeed arrived
that he was dead Far fiom 1t, he was cheerfully roping
m a comfortable fortune m Paris The birth of Charles
made 1t impossible for Vanbrugh to take lus wife on that
projected trip to France, so mstead, he urged on his friend
the homely charms and comforts of Barn Elms “And
thence 1t was, I always found 'a Tate a Tate more pleasing
with you there, than I should have done at Blenheim,
had the house been my own tho’ without my Lady Marl-
borough for my Wife For one may find a great deal of
Pleasure, m building a Palace for another, when one
showd find very little, m living m’t ones Self” And
because the old jest was sull very much alive, he con-
tnued*

I desire to make no such Correction of your Manner as to Sufle
one of your Jokes upon Matrimony for tho' the Chan shouw’d
happen to hang a little easy about me, (by a sort of Messissippy
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good fortune), I shall always think of my Neighbours as I us’d to
do And if I show’d Chance at last to come n for a share of their
dissappointments, I don’t know, whether I cou’d not rouze up a
Lattle, give the matter a new turn, and reckon, when my Joke was
thrown 1nto the Funds, I had a better Tytle, to a Little merryment
upon the Stock, than before At least, thus I always thought I
cou’d do, or I had never Wedd But more of that, 1f 1t comes to
the Tryal, I have only now to tell you, My Wafe returns your Com-
phments She says she’s Sorry she had not a Sister for you, but she
knows them that have And if you'll give her Commussion, She’ll
answer for’t, to provide at least as well for you, as shc has done for
me She desires I’ll tell you farther, That I have said so much to
her of you, while you were alive, after you were dead, and Since
you are ahve again, That she knows you well enough, to desue to
know you better, and therefore accepts of your dinner at Barnes,
and of your promuse, to accept of hers at Greenwich, where she wall
treat you with the best of her Good (Yoikshure) Housewifry—

Here Lady Vanbrugh seized the pen herself—

& 1f you will make one at cards as I understand you have often
done, with much finer Ladys than I am, I give you my word that
1 will nerther cheat nor wrangle ¥1 Sernt

Hanolt V

It was the tume when English fortunes went rocketing
as the South Sea Bubble swelled Tonson was in
and advised Vanbrugh to be too At first he held back—
“to tell you the Truth, I have no money to dispose of
He was still, he explained, afler ten years of hard work
1 considerable debt over the Opera House He had lost
the Surveyorship out of kindness to Wren And finally
“that wicked Woman of Marlb ” was losing lum ““(for
T now see Lttle hopes of ever getting 1t) near /6,000,
due to me for many years Service, plague and Trouble,

* Later, he reduced hus demand to {1,665
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at Blenheim For which I think, she shou’d be hang’d
Yet as he had taken other blows, he declared, so would
hetake these, “tho’ they cost me Some Oathes and Curses,
when I think of them »

For one thing 1t was hard to see the Opera flourishing,
and lumself, the unhappy pioneer, not a penny the better
for 1t The forcign music had taken root at last, and
generally the stage was boommg—“The fine Gentle-
men of the Buskin ride about . thewr Coaches  Then
there were Heydegger’s Masquerades which shocked
the Bishops and delighted the Kmg, when the pit of
Vanbiugh’s theatre was bult up level with the stage,
drinks were served 1n the boxes, and the crowd, heat and
amuscment mereased together One night Vanbrugh
was taking Ius wife “She calls upon me to come away,
and Says she can afford me no more time than to pre-
sent her humble Service to you ” And one Sunday he
and Carlisle went down to dinc at Canons after attend-
g the famous mornmg service The Duke of Chandos
had thrown open hss Iittle church, embellished by Verrio
and Laguerre, only a few days before With a bodyguard
of eight retired sergeants, he conducted his friends to
the gallery there was a small string orchestra waiting
and finally there was Handel at the organ playing one
of the twelve magnificent anthems he had composed
1 the Duke’s employment “He has very good Musick,”
commented Vanbrugh But Pope had another opmion—

And now the Chapel’s silver bell you hear,
That summons you to all the Pride of Pray’r
Laght quirks of Musick, broken and uneven,
Make the Soul dance upon a Jig lo Heaven

On pamted Ceilings you devoutly stare,

‘Where sprawl the Sants of Verrio and Laguerre
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To rest, the Cushion and soft Dean invate,
Who never mentions Hell to ears polite

It 1s the perfect picture of the grandest kind of eightcenth
century Sunday

On the 21st of February, 1721, after three years’
deliberation, the Court of Exchequer decided that
Marlborough must pay Everythng had depended on
Vanbrugh’s Warrant, and luckily for hun it proved
that he was the Duke’s agent too plainly for the Duchess
to prove that he was not Declanng that huis “insolence
and ill-usage” was far worse than that of the South
Sea directors, she immediately appealed to the Housc of
Lords “I wonder her family don’t agree to Lock her
up,” he said

The Duchess had tried o convimce the judges that
Godolphin would never have signed the Warrant if he
had read 1t carefully, that Vanbrugh got 1t by a trick,
and that all these years nerther she nor the Dukc had
ever heard of it That failling, she accused Vanbrugh of
perjury, and produced as evidence iwo papers that
he had written m 1714, one to the King and one to the
Treasury, at a time when he was keen Lo make the new
government acknowledge the debt so as to prevent
Strong from suing the Duke, his argument being that the
State had given the house and the State must pay for it

Well, 1t was perfectly true that he had not taken that
lme before the Court of Exchequer But then much had
happened since 1714 He had broken with the Duchess
for good, and lost apparently lus own arrears What
kind of obligation could a man be under to help a
woman who was out {0 rum him, and who would ruin
him if she won her case? He decided to put the facts
before the world m a “Justification”
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It was 1n the last fortmight of April, when he had
written this, that he heard that his opponent had been
writing too “This Wicked Dutchess,” he told Carlisle,
‘‘has now handed a Vile manuscript about i which She
abuses me as far as words, (i her way of making use of
them) can go ** She was circulatng 1t among the Lords
to prime them for the commg trial “As soon as I had
got a Sight of 1t, I found I cou’d not avord Publishing
Something to clear my Self, So, as fast as I cou’d, I
huddled up the Paper, I here take leave to enclose,
and have sent 1t about to all the Lords in Towne, as
well as given 1t 1o the King, Prince & Princess ** It was
the second part of hus “Justification” mtroduced with the
following remarks—

Since I writ the precedent Paper, I heard there was a sort of
Case handed privately about, relating to this Blenheim Affair, n
which my Name was pretty much us’d

I have at last got a sight of 1t, and find so much honest Language
1n 1t, farr stating of Facts, and right sound Reasoning from them,
that one would almost swear 1t had been writ by a Woman Some An-
swer however 1t shall have

The Duchess’s chief pot was stll that Godolphin
had been tricked, or atleast “did not know what he did
To explode this likely notion Vanbrugh had merely to
add the warrants of Joynes, Boulter and Bobart to his
own, already given in the earlier part There, over the
great Treasurer’s signature, the woild might read that
these oflicers were appomted “for and on behalf of the
Duke” who had “resolv’d o erect a large Fabnck at
‘Woodstock ”

And now will any one say, my Lord Godophin was trickt
mnto the Warrant he sign’d to me?
Will any one be so weak to think (whatsoever they may resolve
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to say) That m so many Years, and on so many fresh Occasions,
to pass Warrants upon Warranis, the Duke never heard what
situation, a thing of so near Affection to lum was m®

‘Will any one beheve, that in so many quiet, fireude, evenimng
conferences, as happen’d between these two gicat Lords and her
Grace, the manner and method of recewving 1n, and laying out,
these hundreds of thousands of pounds, should never be part of the
amusement? Sure there’s some great forgetfulness i this matter

In this odd document, alive with mdignation, Vanbrugh
was able to score several hits

Another Question askt me 15 Why I did not securc mysclf, by
desiring another Warrant, immediately undet the Dukes own Hand

Had 1t been possible for me to doubt the truth of what I already
had, under my Lord Godolphin’s, I shou’d But I never thought
those two Noble Lords upon a foot, of one disclaiming i a Court
of Justice, what the other under huis Hand, affirm’d to be true

Fmally the Duchess had been so completely without
sense of humour as to accuse him of mgratitude “And
1fat last the Charge run mto by Order of the Crown must
lye upon him,” she wrote, referring to the Duke, “yet
the Infamy of 1t must lye upon another, who was per-
haps the only Architect 1n the World capable of building
such a House, And the only Friend in the World capable
of contriving to lay the Debt upon one to whom he was
so highly oblig’d ” It only remamed for Vanbrugh to
describe the batterest disllusionment of hus Iife, and there
would be no dirty linen left to wash 1 public He did
s0 by mventing a correspondence between a Londoner
and his country friend This Londoner describes how
Vanbrugh worked twelve years for the richest man 1
England, lost the Garter for good and the Comp-
trollership for a time, on his account, and at last, with-
out one single reward 1n patronage or money (apart
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from a mere trifle) “has been left to work upon his own
bottom, at the tedious Treasury, for a Recompence for
s Services

On the 24th of May, 1721, the Lords rejected the
appeal by a vote of 41 to 25 The decrepit Duke and his
wife were both present, and had the pleasure of seeing
their own family voung agamnst them For the Duchess
had quarrelled with Sunderland, and was even said to
be 1n league with the Pretender—a story which Vanbrugh
was by then quite ready to believe It was good to see
her discomfited, but he knew that us evidence had made
1t even morc unhkely that s own £1,663 would ever
be pard “All the good I have from this Deciee 15, That
I am now safe from bemg pull’d to pieces by the Work-
men > It was cold comfort, for wath characteristic lack
of judgment he had involved himself in the South Sea
affair at about the time when the Duchess, against every-
one’s advice, was selling out As a resuli, hus humble
fortune was reduced by £2,000, and the Marlborough
mllions were ncreased by £100,000

However, he was free at last to set out on another
northern progress, and this time he determned, “tho’
much oppos’d by wise Women,” that Henretta should
bring with her the baby Charles, not quile fourteen
months old, “for I have a mund to make him as much a
Yorkshire man as I can, besides he’s so Stout, I think
he may travel any where * In a coach piled with luggage
the famuly left London on the evemng of the 6th of July
and moved 1n a leisurely way up the Great North Road,
stopping on the way for a might or two with some friends,
and then with Colonel Yarburgh at Heshngton Finally
they reached Castle Howard, and Vanbrugh was more
dehighted than ever with what he saw His letters to
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Carlisle between 1700 and 1720 have all been lost, but
those that he had been writing 1n 1721 are full of schemes
for the gardens a correct pillar to be placed 1n the
parterre with an army of obelisks around 1t rude objects
like the Satyr Gate to be kept for “other parts of the
Garden, more retir’d and Solemn,” where, 1 defiance
of Lord Burhngton, fluted obelsks might be simply
““Scatter’d up and down the Woods ** In a warm August
(how often he had seen 1t 1n snow or hurricane) Castle
Howard was already to his mind,

the Top Seat and Garden of England Of the House I say nothing,
The others I may commend, because Nature made them, I pretend
to no more Mernt m them than a Midwife who helps to bung a
fine Chuld mto the World, out of Bushes Boggs, and Bryars

From the pleasures of creation he returned to York
for a social week—“A Race every day, and a Ball every
night, with as much well look’d Company, as ever I
saw got together The Ladies I mean m Chicf As to
the Men, the Duke of Wharton was the Top Gallant ”
And m that there was a certam embarrassment, for the
Duke, not content with voting on the Marlborough side,
had protested m the House agamst the “Justification”
However, when he came to Castle Howard, Vanbrugh
was able to wnte, “we have jok’t off the Affair of the
House of Lords on both Sides >’ A joke and a good heart
disarmed all Sarah’s allies, from Mr Boulter to the
amorous Duke

But such a crowd of {ellow guests was not to his liking,
and he sct out 1 hus coach for a farther north that now
sigmified, to him, Seaton Delaval and Lumley and poss-
1bly Floors * The four great towers of Lumley stand 1n

1 See Appendix I, p 208
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the rolling landscape beyond Durham, and Lord Lumle{r
(afterwards Scarbrough) was another Whig who had
asked him to modermse lus medicval home Vanbrugh
approved of the romantic stronghold

Lumley Castle 1s a Noble thing, and well deserves the Favours
Lord Lumley designs to bestow upon 1t, In order to which, I stay’d
there near a Week, to foum a General Design for the whole, Which
conssls, 1 altermg the House both for State, Beauty and Con-
venience

“State, Beauly and Convemence” both the choice and
the ordering of the three requirements are significant,
so different from Palladio’s “L’Utile—La Perpetuitd—
La Bellezza”, or from Sir Henry Wotion’s “Well build-
mg hath three Conditions Commoditre, Firmenes,
and Delight ” There are those who regret that Vanbrugh'’s
principles were ever applhed to Lumley, yet cerlam
alterations simply have 1o be made, if a bwlding de-
signed for war 1s to remain appropriate i peace Here
were no convenient rooms, no stairs, no entrance and
no windows, as contemporary England understood these
things So Vanbrugh crcated his modern interior,
employmg no doubt the stuccousts who had worked for
him at Castle Howard But on the outside he left alone
the battlements and turrets, only altermg the windows,
and creating an admirable west front, with a plam
classical door A more restramed and sensitive treat-
ment could hardly have been devised

One week was all he could spare to Lumley, for two
at least must be given to Seaton Delaval, where from
the building accounts we know that work had begun
m the spring of 1720 Two years before, he had pro-
mised the Admural that if he could not come himself
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he would “recommend a man at York who understands
these matters ” He meant Willam Etty, his valuable
asaistant at Castle Howard, and m due course he en-
trusted hum with the supervision of thc work, since he
humself could only travel the three hundred miles of bad
road once a year at the most, and then perhaps stay
only for a fortmght Now Etty was sometimes away for
long periods too, and so 1t often happened that the only
person of any authority on the site was Mr Mewbuin,
the Admural’s agent

Mr Mewburn was pamnstaking and honest He hept
the building accounts i an exquisitely small and regular
hand, and he spent many hours frowning over Van-
brugh’s plans in an effort lo see what they meant But
what Mr Mewburn could not stand was that Etty,
a subordmate, no better than humself, should treat
him as an mferior “I cannot bear,” he told the
admiral, “when any wrong 1s put upon mc, so if’
Mr Etty does offer any such things, Your Honr may
be assured I shall speak my mind freely * It secms there
was a pretty stff nvalry “Mr Etty takes the Manage-~
g of the Drames to himself (as I perceive by his
Letter), but must begg hus pardon a Lattle i that Maiter,
for Your Brother Knows and forty more, that they were
well advanced before he came to Seaton * Unfortunately
Mr Mewburn was not really well equipped to try con-
clusions wath an architect “The Groymmng, which Mr
Etty mentions 1n his Letter,” he wrote, “I think 15 a
terme of Art, which 1s Arching of the Passage, as
I apprehend him*

And so the building was begun, and a starrway para-
pet would end 1 a column, cut out like a picce of yig-
saw to fit the base, and a vase would have to choose
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between the centre of the sky-line and the centre of the
prer that should suppoit it And Vanbrugh seems to
have designed the house on one day and the forecourt
wings on the next, not carmg if two kinds of rustication
fought a battle i the corners, nor if an impost dived
mto one side of a pilaster never to appear agam But
I think when we look at all the palpable eriors that mar
a magnificent design, we must not foiget those weeks
when the sea wind howled round the unfinished entabla-
ture and furrowed the young trees mn the avenuc, and
Mr Mecwburn was lefl alone to muse upon terms of art

Vanbrugh was three weeks 1n the north “finding a
vast deal to do, both at Delaval’s and Lumley The
Admiral,” he said, “is very Gallant m his opeiations,
not bemng dispos’d to starve the Design at all So that he
15 like to have a very fine Dwelling for umself, now, and
his Nephew &c hereafter * However m the following
year he fell off lus horse after dinner and died, and so
1t was for Sir Francis Blake Delaval that Vanbrugh
finished the house He returned to Castle Howard for a
while, and then by easy stages to London “If I had had
good weather m this Expedition,” he said, “I shou’d have
becn well enough diver ted 1n 1t, there being many more
Valluable and Agreeable things and Places to be Seen,
than mn the Tame Sncaking South of England ” And as
usual the south had 1ts store of worrics for hm He learnt
that the Duchess had now opened a casc m the Court of
Chancery “agamst every body that was ever concern’d
i the Building of Blenheim downe to the poorest work-
man > She was going to enter mnto every detail of the
work, and make them prove every item of their claims
So Vanbrugh asked Joynes and Bobart to call and “talk
a little together before any of our Answers are given,
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as else perhaps we may all make Some nustakes afier
5o many Years > It was wise

But before anything could be settled the Duke had
a third stroke at Windsor Lodge He lay for five days
paralysed, perfectly conscious, and died m the early
mornmg of the 15th of June, 1722, bemng seventy-two
It 15 pleasant to think that much of hus last three years
had been spent at Blenheim, unfimished as 1t was, for to
him 1t was always the symbol of his dazzling victories,
the house he had wanted He played cards, he drove
quetly about the garden, to his many motherless grand-
children he was the awe-inspiring old gentleman who sat
watching them at therr dancing lessons, and who asked
them for a second and third performance of All for
Love, strictly bowdlerised by the Duchess, who allowed
no kigsing to the youthful Cleopatra and Antony

Ths heap of stones, which Blenhein’s palace frame,
Rose m this form, a mon’ment to thy name,

‘Thus heap of stones must erumble into sand,

But thy great name shall through all ages stand

So he had heard a child’s voice proclaiming, and he must
have known that 1t was true

The death of the great Duke aroused the architect 1n
Vanbrugh, where 1t could no longer arouse the friend
He told Carlisle that he had written to the cxecutors,
suggesting “what your Ldship designs at Castle Howard,
and has been practic’d by the most poliie peoples before
Priesteraft got poor Carcases o their keeping, 1o make
a little money of,” 1n other words, a Mausolcum

The Place I propose, 15 in Blenheim Park with some plam, but
fi & durable overhim Sure if ever any Such
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thing as erecung Monuments 1n open places was right, 1t wou'd
be so 1 this Case But I faney the Dutchess will prevent s lymng
near her, tho’ twou’d not make her very melancholy nexther
Dud he really imagine that the Duchess would ask him to
design 1t? But 1 any case she preferred to spend her
money m another way

Here 15 2 Pompous funeral preparing 1 don’t know whether
1t won’t cost her Ten Thousand pounds What a Noble monument
wowd that have made, wheteas this Idle Show, wall be gone 1n half
an hour, and forgot m Two days The other, wou’d have been a
Show, and a Noble one, to many future Ages

The Duchess’s show was like many of later date First
came mihtary bands, troops and heralds and artillery
then the Duke’s body on a gun-carrage beneath a
martial canopy of plumes, trophies and heraldic devices
Mournersand statesmen followed, and behind them again
the long linc of coaches, including those of the King and
the Prince of Wales The route was much the same as
that of a modern national procession—{rom Marlborough
House (where he had laimn 1 state) up Constitution Hall,
and so by Piccadilly and Charing Cross to the Abbey,
with crowds lining the whole way In Henrythe Seventh’s
Chapel, advancing to the mouth of the tomb, Garter
King of Arms recited his honours and tilles “Thus
1t has pleased Almughty God,” he cried, “to take out of
thus transitory world, into His mercy, the most high,
mmghty, and noble prmnce, John, Duke of Marlborough
Clarenceux, 1t was observed, was not there

Clearly that was the Duchess’s arrangement, for
Vanbrugh would never have carried hatred so far, nor
was 1t the Duke that he hated But when the Will was
made public, his indignation must have been shared by
certam others 1 the bwlding irade Marlborough had
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left, 1t appeared, well over iwo million pounds—“And
yet this Man wou’d neither pay s Workmen ther
balls nor his Archutect his Salary But he had given his
‘Widdow (may a Scotch Ensign get her) £10,000 2 Year,
to Spoil Blenhemm her own way, £12,000 a Year to keep
her Self clean, and go to Law ** Once the Duke had been
hus hero, but that was a long time ago

The old 1dolatries had perished, and there was not one
hope that had been really fulfilled More and more he
looked to his private hife for compensation “I am now
two Boys Strong 1n the Nursery,” he said, “but am for-
d getting any more this Season for fear of killng my
Wife A Reason that mn Kit Cat days wou’d have been
stronger for 1t, than agamst 1t But let her hve, for she’s
Special good, as far as I know of the Matler ” Theie was
a chance, he told Carlisle, that the King nught at last
do something to help him,

tho’ not as an Architect, which 1s not a Trade I believe for any body
to recommend themselves by at Court However, I fancy your
Lordship’s Godson wall be a Professor that way, for he knows
Pillars & Arches and Round Windows & Square Windows already,
whether he finds them m a Book or in the Strects, and 15 much
pleas’d with a House I am budding him 1n the Field at Gieench

1t beng a Tower of Whate Bricks, only one Room and a Closet on a
floor He talks every thing, 18 much given to Rhyming, and has a
Great turn to dry joking What these Seeds may grow to, God knows,
they being of a kind, that may do his busmess, uphull, or downe hill,
50 perhaps upon the whole, he were as well without them

That was the opinion of a man, successful i the eyes
of the world, whose career was drawing to an end For
by 1722 all but one of the great Vanbrugh houses had
been designed And yet not one had been finished Castle
Howard after twenty-two years still kept hum as busy as
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Seaton Delaval after three, for once a Whig patron had
begun to build, nothing but death or bankrupicy would
stop hum Eastbury, too, was designed quite a year before
Seaton Delaval, yei Bubb Dodington immediately
plunged so deep mto politics that he did not begmn his
mam block until 1724, by which time Sir Fiancis Blake
Delaval had almost finished his, complaming ‘‘the ex-
pense 15 by far too great and will make me very mcon-
venient * Thus the order of exccution was not always
the order of mvention

The “New Design for a Peison of Quality m Doiset”
18 probably, as I have said, an abandoned scheme for
Eastbury, and 15 a curious invention, of which the
dominating featurc 1s a pan of vast archways on the
roof to contain the chimney-stacks It cannot be called
a very successful design, but whether 1t was abandoned
on that account or merely because 1t was too big 1s open
1o queston Without doubt Vanbrugh immensely im-
proved on this early scheme in the house that came to be
built Six Doric columns ringed in the manner of the
Kensington Orangery and Blenheim composed 2 portico,
and on the garden front the order appeared agamn, this
time withoul a pediment Four towers boldly project-
g from the corners broke the skylne about a central
mass—an arrangement already used in mughtier pro-
portions at Blenheim Inside, sumptuous ornament
could go no further, and though Bubb Dodington some-
times wished he could find “half a score of pictures al
£1,000 apiece,” yet there was a Thornhull over his head,
and he was “rarely seated,” it was sad, “but under
pamted ceilings and gilt entablatures * Such was the
building that Lord Temple’s gunpowder transformed
1nto a cloud of obliterating dust
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Chapter Eighteen
RIPENESS IS ALL

What, in ill thoughts again? Men must endure
Their going hence, even as their coming hither:
Ripeness is all. .
KING LEAR

HEN Vanbrugh arrived on the desolate coast of

Northumberland to visit Admiral Delaval for the
first time, he found there the perfect situation for another
classical fortress. But the Admiral was not rich by the
standards of Bubb Dodington, and his castle had to be
built at a fraction of the cost of Easthury. So at the end
of a forecourt twice as deep as Dodington’s, he placed
a house half as big. There are only three rooms on the
main floor, one on each side of the hall, and one opposite
extending the whole seventy-five feet of the garden front.
With architecture reduced to a kind of abstract sculpture,
it is surely the most imaginative house he ever invented,
and within a few years! it became, in the words of a con-
temporary, “the rising glory of the North,” and one
could stand on the north steps and look out over sixty
miles of Northumberland framed by classical pavi-
lions and ‘“‘terminated by the august mountaing of
Cheviot.”

In this extraordinary house on a windy hill with an
unkind sea at its foot, there came to live an equally
extraordinary family. They were the “gay Delavals,”
the most charming, mischievous, spendthrift people in
the North of England, utterly without morals, loved by

3 The dates 1721 and 1729 are scratched on the balustrade of the N.W, tower.
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the people of the couniryside and damned from birth
But 1t was left to the second Sir Fiancss, son of Van-
brugh’s employer, to give the house 1ts national reputa-
tion ‘““The gayest and most accomplshed Lothario
of his age,” for twenty years he filled 1t with his friends
and entertamned them mn his own hilarous fashion
There were fétes and masquerades, rope-dancers and
dancing bears, “Tilts, tournaments, tumblings and
Bull-bartings  And then he would mvite the peasantry
to “Whimsical enteriammenis—such as a puppet show,
a grinning match and a shift race by women  Above
all, he loved to conirive elaboratc practical jokes
Beds would turn turtle and flop therr stiugghng oc-
cupanis nto cold baths Walls would dsappear and
leave a male and female guest staring at each other
m different acts or stages of undress At last there
was no money left to contrive anything All Delavals,
1t was said, were under a curse to die violent or un-
natural deaths The Admural fell off a horse m the
avenue, his nephew staggered out drunk inio Vanbrugh’s
portico and fell 1nto the garden, one of his great-nephews
fell down 1n a stroke 1 Pall Mall, the other died eating
hus breakfast Finally, his great-great-nephew, a boy of
nincieen and the last of the hine, was kicked 1n a vital
organ by the girl he was irying to seduce So ended a
name and a greai tradition

No less violent an end awaited the house that had
enshrined this errmg and beautiful race in the errors
and beauly of 1is slone, On the grd of January, 1822, a
fire was lit 1n a room so little used, that jackdaws had
built their nests i the chumney The rubbish flared up,
the flames spread to an exposed beam, and by four n the
afiernoon the whole roof was ablaze The heat became
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so mtense that the glass m the windows melted and the
lead streamed from the cornices like ramn To ships at
sea, as darkness fell, the heaving bullows of brown be-
came edged with crimson Beneath them a great crowd
was collecting, but only to gape, while the [ire ate down
through the red and green damask rooms to Vercellr’s
festive ceiling 1n the saloon By nine the forecourt wings
had been saved, but the house was a furmng shell
To-day Seaton Delaval 15 a far more fantastic place
than the Delavals ever dreamed of In the middle of a
Victorian mumng street stand Vanbiugh’s gate-posts,
and beyond them stretches the avenue Half way down,
there 15 the pedestal of a column, a level ciossing, and
a signal box, then the road sweeps round in frout of the
house At first glance you would (lunk 1t occupied, so
well has the exterior withstood five hours of heat and
a century of cold Then, 1t may be, your eye would be
caught by the black spol of a broken window pane,
betraying all For years the shell remamned roofless,
while m the mches of the hall the six stucco ladiest,
who had been stripped of ther draperics by fire, were
subjected 1o every kind of outrage by thc weather At
last a roof was put on and the windows were glazed But
the pigeons have never been evicted, and the sound of a
single footstep throws lwenty wings mto pame mn the
darkness overhead Clapping and soughing together
they wharl through the rooms and corridors like damoed
souls, spattering once again the leaves of a fallen capital
or the britile wronwork of a stawrcase “Methinks,” saad
Young Fashion m The Relapse, ““the Seat of our Fanuly
looks like Noah’s Ark, as if the chief part on’t were
design’d for the Fowls of the Air”” Underneath their

* Music, Painting, Sculpture, A and
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excrement, and their dead, a marble pavement lies
buried

To retreat from the horrible sofiness of that carpet
and stand on the north steps with Bedlam subsiding
behind one, 13 to feel a kind of madness oneself Seaton
Delaval has upset time ‘Wath 1ts lead groups, 1ts orangery
and obehsk, it 15 1n the wrong century, a derelict
Round 1t the windy landscape has acquued a different
galety—chimneys, steam, far pyramuds of slag, by mght,
the shaking flares of furnaces Few go 1o see at, though 1t
faces a public way within a few mules of the Great North
Road, and before long may not exist to be seen For 1n
spite of the care of 1ts owners, disaster will overwhelm
this ruin that 1 the crowning ornament of an English
style, 1f steps are not shortly taken to save it Wired
to a column of the chipped and blackened garden front
a notice-board proclaims, TIIS PORTICO 18 DANGEROUS

At the end of July, 1723, Vanbrugh heard from Grims-
thorpe that the Duke of Ancaster was dead “My Old
Friend & Ally the Great Chamberlain 1s at last gone
But I think the Son he has left, will prove the best Sover-
aign that has Sate upon that Throne ” He thought so
still, next month at Castle Howard, when he wrote again
to Newcastle “I have been dunking Waters at Scar-
borough three or four days, and am to return thither
with Loid Carlisle, for a Weeks Swigging more, And
soon after that I pomt towards London Buti Shall
wait upon his new Grace of Ancaster n my way, having
the honour of an Invitation from him, to consult about
lus Building, by which I believe he 15 mclm’d to go on
upon the General Design I made for lus Father last
‘Winter and which was approv’d of by himself*

Grimsthorpe 1 Lincolnshire, like Lumley and Kim-
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bolton, was another hotch-potch of a casile, medieval,
Tudor and Stuart at once, and Vanbrugh’s “General
Design” was to destroy and rebuild 1t, keeping 1o the
old four-sided plan The scheme appeared in the third
volume of Vitrumus Britanmaus two years later, but al-
ready, perhaps, three-quarters of 1t had been abandoned
Yet even if the design had not been published, the one
part of it carried out would entitle Grimsthorpe to a place
among the finest works of 1ts creator

‘Vanbrugh’s revision of the old eccentric plan was
simple but efficent On the mam floor a contmuous
gallery would surround three sides of the courtyard with
ranges of rooms looking out on three fronts The entue
centre of the fourth front from ground to roof would be
devoted to an entrance hall joned to the gallery by
stairs at each end, and flanked by massive towers This
was the range hc had buwilt and Thornhull had cm-
bellished, when exhaustion of funds, or his death, or
both, put an end to the new Castle and saved from de-
struction the picturesque chimneys and gables of the
old The pedigree of that front 15 not dufficult to t1ace
Just as Seaton Delaval descended from Eastbuiy and
the “New Design,” so Grimsthorpe from Lumlcy and
Seaton Delaval Lumley decided the plan—four tre-
mendous towers with the mtervening ranges on the mamn
fronts deeply recessed In fact so closely arc the two
castles related that Grimsthorpe may be desctibed as a
Baroque version of Lumley * But Vanbrugh could no
longer content himself, as once at Kimbolton, with the
ancient type of plan that offered so litile scope for the
quality of “movement * He had built always on one of
two plans—the medieval, or the modern, the cnclosed

* Compare the illustrations facing p 264
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court, or the forecourt, the one imposed by circum-
stances, the other chosen and developed by himself
Finally at Grimsthorpe he combmed the two He threw
out a forecourt and placed at either end of a wrought
won screen those hitle pavilions that so charmungly
reflect the greal towers of the house

If you imagme the wings of Seaton Delaval with the
upper story removed and the aicades turned to niches
m a wall, you have already, without aliering the pavi-
lions, a faxr model for this court Of course the two houses
arc unmited more obwviously than that, by the splendid
solecism of the double columns * Actually these are not
quilc as pomtless as they appear—thiusting Baroque
rapes mto the sky—for they mark the double arcading
mside, winch separates the entrance hall from the stair-
cases Unless the great room at Claremont equalled 1t,
that hall 1s certamnly the noblest room that Vanbrugh
ever designed, well-pioportioned, hght, yet extremely
dignified The hall at Blenheim 15 gioss beside 1, the
hall at Castle Howard too lugh 1o be called perfect, m
spite of 1ts real magmficence, while nearly all hus state
rooms are unworthy of the fronts they look out of, poor
1n s1ze, and again uncomfortably hugh

For Vanbrugh to make a fagade so cloquent of a
plan was new, and 1t led him to a further novelty
Always hitherto the emphatic pownt 1n his designs, from
the cupola of Castle Howard to the pediment of Seaton
Delaval, had been the centre But at Grimsthorpe,

+ A solccism, because Donc columns can only be coupled by destroying the
roportions of the ftieze If the metopesate square the bases will lock At Scaton

laval, Vanbrugh tied to slur over the makeshift by applying the same kind of
relief to'all the melopes alike At Grimsthorpe he boldly emphasised the vanation

confining s relicf to the two wider metopes There 1s variation too, it may be

observed, at the Kensington Orangery But mu this kind of thing that earned
Tum the Palladiens’ contempt
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through the influence of Lumley, I beleve, the centre
18 debiberately ummportant and the emphasis divided
between the towers and columns, giving the front an
extraordinary feeling of repose And at the same umc
the details, however carelessly constructed, betray a
new and unmustakable mfluence

I have already described how the school of fashionable
purists led by Lord Burlington captured the citadel of
architecture, the Office of Works, and sealed the doom
of the Baroque school of Wren Vanbrugh undeisiood
the pohitical 1ssue—a maitter of posts and dismussals—as
well as anybody, but the zsthetic 1ssue cannot then have
been so clear Nor must 1t be over-umplified now Hc
was himself a keen student of Palladio He had sub-
scribed to Dubois’ edition of the famous books, and fiom
an earlier edition had taken his bridge at Castle Howard,
as I have shown Dubois and Coln Campbell were hand
m glove, and both had become his collcagues, together
with many others who thought the prmciples of the
master little short of divine, offermg as they so con-
veniently did “the necessary Rules for rasing the planest
buildings, as well as the most adorn’d » Moreover there
were young architects, Kent and Gibbst, who made a
decalogue of those principles, and a young saturist, Pope,
who skinned and anomted with acid anyone who dared
to disagree So 1t 15 not surprising that Vanbrugh humsell
was affected

There had already been signs of 1t at Eastbury and
Seaton Delaval, but such as would hardly be important
were 1t not for Grimsthorpe At Grimsthorpe not only
arc the windows 1n the towers scrupulously “‘correct”,
but the entire garden front, where he repeated the towers

1 The movement of Gibbs' style was away [kom Wren and towards Palladio
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with a plam Cormthian portico between them, 1s so
duufully Palladian 1n decorum that some writers
have doubted 1ts authenticity But we cannot reject a
design mercly because 1t disturbs our preconceptions
Afier all, Vanbiugh was alive when Campbell inscribed
his name on the fow plates and reaffumed 1t 1 the com-
menta1y—“All deugned by Sn John Vanbrugh ” And
1 fact, though there1s none of lus Baroque audacityabout
the clevation, yet for every part of it, taken singly, his
work provides a precedent or a parallel * An elevation
1t remamns however, and Vanbrugh’s Guimsthorpe 1s
only a fragment But mn that fragment we see that he had
passed beyond the disturbing originality of Seaton
Delaval to something cven more mature, the grandeur
that proceeds, not from violence, but from 1cpose

His last butlding of importance seems to have been the
Temple at Castle Howard with the fowr Tonic porticos
and the dome * It may occur to the reader that this brief
description would apply equally well to the Villa Capra
1 Italy, and the association 13 not without pomnt Van-
brugh had turned to Palladio again, for a model much
1dolised by Burlington, Kent and the 1est But wheicas
they, content 1n apostolic fervour to mtate, constructed
Mereworth, Chiswick and Foot’s Cray, he borrowed no
more than the 1dea, and evolved in the purer manner of
his final work that engaging ornament which 15 so much
his own.

However, Carlisle was not so keen on an expensive
classical bullding Some rustic affair of rubble he thought
would do equally well So he wrote to Hawksmoor about

1 Thus he du ed an equally ){ure portico for the garden front at Seaton

Delaval, and another for Lhe Temp le at Castle Howard, while similar windows
had been used at Eut

# See illustration facing p nu

[2791]



VansrucH Arichitect & Dramatist

1t, and Hawksmoor sent him 1n two sketches, or what he
called “scizzas,” the curious little objects that he pro-
posed, but took pams not o appear n competition with
s colleague

1 send you this for your amusement, for I know Sr J Vanbiugh
18 for a Temple of smooth free stone with a poruco cach way wnd
Dom’d over ye center, & 1t would undoubtedly do beyond all
objection, but as yr Lordship desired a drafl of on¢, made of ye
common Wall stone, I have drawn thus accordingly, and this might
be changed 100 severall ways, if onc had tune and health

It might mdeed, and still never be worthy of the import-
ant emmence 1t would crown Hawksmoor would always
Iisten to the demands of hus client, Vanbrugh would only
Listen to the demands of hus art 1t 1s the eteinal difference
between the small aruist and the great “I still flatter my
Self, nothing of this plamn or Gothick Sort will be de-
termin’d on at last,” wrote Vanbrugh, and by February,
1724, Carhsle had been convinced However, he stll
cherished an 1dea of concealing poor materials 1n rustica-
tion, and this had to be gently squashed “As to hushand-
g the Stone by Rusticks, 1t might be done, but tho’
I am a very great Lover of Rusticks, I do not think they
wou’d by any means do n thus Case, the whole turn of
the Design bemg of the more delicate kind ** When
1 April Vanbrugh posted the working drawings to Ety,
his opmion had prevailed m everything

Yet there was one perpetual difference 1 which hic
could not prevail Nothmg would nduce Carlisle to
leave off building elegant temples and finish his house
This worried the two archiiects considerably, as well
1t mught, for already Thomas Robmson was strolling
round, pomting out i his wrritating way that the south~
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east wing was too short and that theie was no airchi-
trave 1n the hall entablature The young man had just
returned fiom Italy, full of the new1deas One visit, when
he and Vanbrugh met, they stood, according to Horace
Walpole, “spitting and swecarmg at one another”
So Vanbrugh would 10use the Earl with visions of a
fimishied house, and all would seem well, and then after
a silence would come the sad, the scolding comment
“I am sor1y o {ind by a Letter yesterday from Mr
Etty, your Ldp 15 gomg on with the Temple mstead of
the West Wing » Cailisle was bored with his west wing
He was wondering whether the arches on erther side of
lus forecourt were enough, or whether there ought not
1o be a grand one m the middle

But to Blenheim at last we should have to return even
1{ only because 1t remains, when all has been said, Van-
brugh’s greatest work both in size and importance, the
palace which he himsell would have called his master-
picce In the Court of Chancery the Duchess, contesting
every penny of thc workmen’s claims, had acquired a
very uscful {friend 1n the Lord Chancellor Macclesfield
“Acquired” 1s perhaps the best word, for i the follow-
mg year Lord Macclesfield was convicted of brbery
and embezzlement on a lavish scale, and ended his
unpopular career with a short visit to the Tower To hus
sorrow, he could not overrule the decision of the Lords,
but he did not hesitate to set at nought the warrant on
which that decision had been based Vanbrugh had not
been working for the Duke, but for the Queen Con-
sequently he had no claim on the Duke’s estate

It was an Honour to him to have the making of this Fabrick And
1t seems to me that Sir John Vanbrugh expected his Reward another
way than by money He thought the interest and power of the Noble
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Famuly he was concerned for, which he could make use of towards
procuring him a place or something of that kind, was a sufficient
recompense for his Service As no doubt 1t was of gieat Advantage
to him And he called his £400 a year which was allowed hum a
Gratuity And a Gratuity 15 quite another thing than a Salary

Vanbrugh knew all about the advantages Thc powmnt
was, 1f he had been working, after all, for the Queen
and not for the Duke, he could never go to law with the
Duchess to get his £1,663 And 1n fact Macclesfield put
him under a perpetual myunction not to, but thought
1t was too much to expect lum to pay back what he had
already recetved (which the Duchess, naturally, de-
manded) Satisfied with this decision she brought back
her case m a new form to the House of Lords

As Vanbrugh put 1t, she had been left £10,000 a year
for five years “to spoil Blenheim her own way”, and to
her eternal credit she did nothing of the kind Hating
the plans only less than ther author, she employed
Hawksmoor to carry them out with sciupulous caic,
and showed her usual economy by completing the work
m less than the appointed tme and for half the money
provided £300,000 was finally spent one-fith by the
Duke and four-fifths by the nation,—not so mean a
present after all

Vanbrugh naturally wanted to see the fimshed pro-
duct, with the new archway imto Woodstock and the
Duke’s monument by Rysbrach—to sec what kind of a
Job Hawksmoor had made of the Gallery And one day
an opportunity occurred In June, 1725, Carlisle was in
London with his daughter and “had a mind 1 hus way
back to Castle Howard, o oblige them with a Tour,
m which they mught see some fine places that wouw’d
entertan them ” Now for “a good agreeable Expedition”
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of that kind you could not have a better gude than
Vanbrugh, so they brought him along too, with his
wife, and allowed him to plan the 1oute In a lessurely
way, becausc “twas agreed not to Stint them m time,
a piece of husbandry that usually spoils all Journeys of
Pleasure,” he showed them Shotover with his scheme
of woods and waters, took them to Oxford for a few
days, and then to Woodstock What happened there he
aftetwards described to Tonson

‘We Stay’d Two Nights :n Woodstock, My Loid and the Ladys
having a nund to Vicw Blunheim 1n every part with lesme But
for my own Shart, There was an order to the Scivanis, under her
Graces own hand, not to Ict me enter any whae And lest that
shou’d not mortify me enough, She having some how learn’d,
that my wife was of the Company seni an Express the Night
before we came there wath orders, 1f she came with the Castle
Howard Ladys, the Servants shou’d not Suffer her to sec ather
House, Gaidens, o1 cven to enter the Park, which was obey’d
accordingly, and She was forc’d to Sit all day and keep me
Company at the Inn

In those hours of furious boredom s soul reached the
bottom of 1ts one unrclenting hatred He would never sce
Blenhetm whole He had his Pisgah sight of 1t down the
years, and that was the end Whether he showed much
better taste i trying to, than the Duchess in shutung
out his wife, 15 doubtful But such an affront clearly
needed an explanation, not mndeed to Vanbrugh, but to
Lord Carlsle So the Duchess dictated one, to her secre-
tary
My Lorp,

I shall allways take 1t for a Great honour when ever your Lord-
shup will give yourself the trouble to see anything that belongs to
me, but 1t 1s a great while since I have given directions to all my
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servants never to suffer Sr John Vanbrugh to come into my house
or park I should not do this upon the worthlessness of his Characler
nor for any of the Abuses m ye building occasioned by him, but in the
Iife of the Duke of Marlborough he had the impudence to print
a Libel both of him and me for which his bones ought to have been
broke, but I do not think 1t worth the trouble of giving any directions
about such a fellow, who by 1t added to the contempt every body had
for him before and did not hurt me,besides this, his behaviour was so
saucy to me both 1n his letters and everything that he sard to me and
of me that one should wonderat any other person afte1 such proceed-
1mgs should desire to come within my walls, I am sure your Lord’p
would not suffer such a one to come within yours if there were any
person capable of such behaviour as Sir John had had to me and
therefore I am confident that you have either never heard of it or
forget 1t

While this torrent of hatred was streaming from the
old woman’s hips too fast for punctuation, the tourists
were on the road to Stowe, rallyng their spirits by
‘“eating a Chearfull Cold Loaf at a very humble Ale-
house, I think the best meal I ever eat, except the first
Supper 1n the Kitchen at Barnes ** They passed through
Brackley, where a year before Lord Percival had
written this letter to his brother-m-law

Yesterday we saw Lord Cobham’s house, which within these five
years has gained the reputation of being the finest seat n England—
the gardens, by reason of the good contrivance of the walks, scem to
be three tumes as large as they are They contain but twenty-cight
acres, yet took us up two hours It consists of a great number of
walks terminated by summer houses, and heathen temples, and
adorn’d with statues cast from the Antichs You think twenty
tunes you have no more to see, and of 2 sudden find yourself in some
new garden or walk, as furmsh’d and adorn'd as that you left
Nothung 1s more wrregular n the whole, nothing more regular in
the parts, whach totally duffer the one from the other Bridgeman
laid out the ground and planned the whole, which cannot fail of
recommending him to business
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It 15 unlikely that Bridgeman dictated to Vanbrugh
where his temples should stand,—but the question of
authorship has already been considered The visitors
found Stowe so delightful that most of them stayed a
fortmght “I had much ado to leave it at all,” Vanbrugh
told Tonson, and continued,

You may believe me when I tell you, you were often talk’d of
Doth during the Journey, and at Stowe, and our former Kit-Cat
days were remembered with pleasure We were one mght reckoning
‘who was left, and both Ld Carlsle & Cobham exprest a great
desire of having one meeting next Winter, if’ you come to Towne,
Not as a Club, but old Friends that have been of a Club, and the
best Club, that ever met

It seems that next November the remmant of those
agemg revellers did actually meet for a “day of Happy
Remembrance ** But Addison, Garth and Halifax were
gone, with many others Congreve was hopelessly bed-
rnidden and blind Feeling perhaps that he might not
long survive them, Vanbrugh sensibly decided to sell
out of heraldry while he had the chance “Through great
difficultys and very odd oppositions from very odd folks,”
he told Tonson, “I got leave to dispose 1 earnest of a
Place I got 1n jest, Clarx King of Arms, and I sold 1t
well ? In others words he recewved £2,400 from Knox
Ward for something that had cost him nothing The odd
opposition came no doubt from the College, who saw 1n
Ward only another ignoramus, and one not neatly so
pleasant But before the deed was done he had had his
portrait painted for the last time, with the emblem of
Clarenceux on his massive chest It 1s a large mmddle-
aged man that looks out of Richardson’s canvas, with
firm regard and double chin, a great bull of a man,
gentle-hearted and fierce at once, and holding m his
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beautiful fingers, with careless pride, a half-rolled plan
of Blenheim

But Blenheim that made him proud had also shamed
lum By trying to enter 1ts alien gates he had made the
worst blunder of an entire campaign He had played into
the enemy’s hands and taken his wife along to share the
drubbing And now the Tories were chuckling to each
other, “ye Dutchman may not visit his own Child, who,
however he may appear a meer lump and mishapen to
others, may seem beautifull 1n his eyes that begot hum >
To the world 1t definitely appeared that the Duchess had
laughed last

And then suddenly Vanbrugh had his revenge He
persuaded Walpole to pay him his whole debt out of the
£30,000 stall waiting for Blenheim, deducting 1t from the
source, before any of the money could come mto the
Duchess’s hands It was a triumph, and on the 25th of
October, 1725, he wrote of 1t to Tonson

Swioce bemng forc’d into Chancery, by that BBBB old B
the Dutchess of Marlbh I say snce my hands were tyed up,
from trying by Law to recover my Arrear, I have prevail'd with Sr
Rob Walpole to help me, 1n a Scheme I propos’d to hum, by wiuch
I have got my money in Spight of the Huzzys teeth, and that out of
a Sum, She expected to recerve mto her hands, and of which She
resolv’d I shou’d never have a farthing My carrymng this point
enrages her much, and the more, because 1t 13 of considerable
weight 1n my Small Fortune, which she had hearuly endeavour’d
80 to destroy, as to throw me into an English Bastille to finish my
days, as I began them, m a French one

And so the story of Blenheim ended 1n a victory for
Vanbrugh But hitle tme was left him to enjoy 1t For
many years his health had been far from good There
had been the “blsters” of 1718, and long before that he
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had made hus first trip to Scarborough, so many times
repeated But all the swigging m the world could not
give im a good constitution, and n spite of a solid
appearance and comparative youth he was no match
m strength for the diminutive and delicate-seemung
‘Wren, who had worked until he was eight-six and died
when he was ninety, only two years before In those two
years Vanbrugh’s health, declining rapidly, had seriously
woiried him Sometimes 1t was all he could do to drag
himself to work, and at the begmmng of 1724 he was
laid up at Scotland Yard for over a month What he
suffered from 15 not clear, but mn September, 1725, 1t was
an attack of asthma, a complamt that was then almost
mpossible to treat “But if I can’t cure that,” he
said, dismussing 1t characterstically, “I will however
try once more to cure London Streets”, for at that
time he had a Paving Bill before Parliament

It seems, however, that the final attack was brief and
unexpected On the 8th of March, 1726, he wrote his
last letter to Lord Carlisle, and although referring to the
sudden death of an old Kit-Cat member, the Duke of
Kingston—“something like the Twisung of the Gutts,
I take 1t to be”—he did not refer at all to his own health
The letter chiefly concerned the Temple at Castle
Howard “If your Ldp has a mind to extend the area
from a Cube of 20ft to one of 22, 1t needs have no regard
to the Collumns, or other parts of the Architecture,
which will all do as they stand at Present ”” What sen-
tence could better summarise the Vanbrugh way of
building! And 1n the end a cube of more than twenty-six
feet was bult

On the 12th of March he attended his last meeung
at Greenwich Hospital, and a few days later in London
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developed quinsy One could have wished the “sweet-
natured gentleman” who had done so little evil m the
world a more comfortable journey out if it, than by
way of that acute tonsilhtis 1 which the temperature
nises quuckly and the voice becomes blurred and strange,
until 1t 15 unendurable to swallow, and at last, 1t may
be—if one 15 attended by an exghteenth-century doctor—
impossible to breathe But there 1s no justice n the ordr-
nances of death, and 1t may be doubted whether many
have been sufficiently aware of the approaching end, or
if aware, sufficiently resigned, to look back with much
pleasure across the fragment of terrestrial time doled out
to them, as if 1t were a country they had travelled and
at last seen from the window of a tower, clear to an
almost legendary horizon If Vanbrugh was one of that
1inconsiderable number, he may well have been content,
looking back on a Lfe of many pleasures, smgularly
full and frwtful, though not altogether fortunate, though
indeed charged with musfortunes For m a world where
the elements destroy fast enough by themselves, even
when the greater part of mankind 13 not entirely bent
on destruction, those men are great, who by creating
m every age contrive to hold the balance, and win
back ternitory from the rumous tide Vanbrugh died
his house at Whtehall on the 26th of March, 1726, at
the age of sixty-two Five days later he was laken to St
Stephen’s Walbrook and laid to rest . the north aisle,
m the tomb of s family, with the beauly of Wren’s
domed Cornthian church for perpetual coverlid

It seems that his last design had been the Pyramud at
Stowe, that prodigious ornament long since demolished,
and that Cobham erected 1t as a memoral to his friend
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In one part of thewr Elysium there was an “antient
Wood,” and there, i the words of Gilbert West soon
afterwards,

rivalhng 1ts lofty height, ascends,
The pomnted Pyraxmd Thus too 1s thine,
Lamented Vanbrugh! This thy last Design
Among the various Structures that around,
Form’d by thy Hand, adorn the happy ground,
Thus sacred to thy Memory shall stand
Cobham, and grateful Friendship so command

Over the tremendous door these words, in Latin, were
engraved ‘“Among the great number of buldings
designed by Sir John Vanbrugh in these gardens,
Cobham desired this pyramid to be sacred to s
memory ”

The death of a man so generally esteemed was a grief
to many, and a delight, 1t may be, to only one But the
Duchess of Marlborough had a friend m Dr Evans who
did not require a personal grudge to write the indifferent
epigram by which he escaped oblivion

Under this stone, Reader, survey

Dead Sir John Vanbrugh’s house of clay
Lze heavy on him, Earth, for he

Laid many a heavy load on thee!

To-day no vestige of the tomb remams, and for an
epitaph I turn to one who neither knew nor had any
great cause to love um Mark Noble, the historian of the
College of Arms “No person ever lived, or died,” he
wrote, “with so few enemues as Sir John Vanbrugh,
owing to hus plesant wit and unaffected good humour

[289] T



POSTSCRIPT

1 must leave a great deal more I wow'd write both of Building,
Musick and Other Matlers’till an Other Post, for this will be gone

in half an hour.
VANBRUGH

ANBRUGH left behind him a widow of thirty-two and
Van only son of five; for the second boy had died with-
out baptism. When Prince William was ill, the Princess
had asked Lady Vanbrugh a great many questions about
Charles, who had suffered from a similar complaint,
but recovered. And he seems to have been a child of
spirit. Once his father had written to Carlisle, “I just
now read to the Lad, what your Ldship writ of giving
him your Blessing tho’ he wou’d not Ask it. His answer
was, I thank him for sending me his Blessing, and if he
sends it me again, I'll pray to God to bless him too.”
By the will of the 25th of August, 1725, Charles would
receive, when he came of age, the whole of the Green-
wich estate, except Philip Vanbrugh’s house, togcther
with the tenements adjoining the Opera House and the
vaults under it, and the sum of £1,000; and in the mean-
time Lady Vanbrugh would spend the income on his
education. No provision was made for her, the sole
executrix, so it is clear that a marriage settlement had
already given her the comfortable income she enjoyed
until death, when in 1776, at the age of eighty-two, she
was laid beside the husband who had left her fifty years
before.

Among his papers, one MS. was found of extraordinary

* Probably “Mince Pie”, where an Edward Vanbrugh was living in 1804,

Philip was a captain in the Navy, and latter, asa Commissioner at Plymouth, his
portrait was painted by Sir Joshua Reynolds.
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mterest the fragment of an origmnal comedy, so good,
that had 1t been completed by hum, 4 Fourney to London
might have stood beside his finest work It may well be
asked on what account he had suddenly returned to a
profession abandoned for so long, and the answer 1s
probably contaned 1n a letter of 1722, 1n which hede-
clares that 1 spite of a boom 1n the theatre, “not a
fresh Poet Appears, they are forc’d to Act round and
round upon the Old Stock, though Cibber tells me, *tis
not to be concerv’d, how many and how bad Plays are
brought to them * But 1f the scarcity of wit encouraged
lim to make good the deficiency, 1t appears that he
had not begun until 1t was too late, for Cibber records,

1 my last Conversation with hum, (which chiefly turn’d upon what
he had done towards a Comedy) he excus’d his not shewing 1t to
me, 'tll he had review’d 1t, confessing the Scenes were yet undi-
gested, too long, and wrregular, p larly in the Lower Ch

I have but one Excuse for pubhshing what he never design’d should
come 1nto the World, as 1t then was viz I had no other way of
taking those many Faults to myself, which may be justly found 1n
my presumung to firush 1t

Cibber had finished 1t, and so creditably, that The
Provok’d Husband, as he called 1t, became the success of
1728, and ran for twenty-eight consecutive mnights,
thanks parily to a brilhant performance by Anne Old-
field But Cibber was ever a timid sort of fellow, and he
took exception to Vanbrugh’s plot

All T could gather from him of what he intended i the Catastro-
phe, was that the Conduct of his Imagmary Fine Lady had so pro-
vok’d hium, that he designed actually to have made her Husband
turn her out of Doors But when his Performance came, after s
Decease, to my Hands, I thought such violent Measures, however
Just they might be 1n real Lufe, were too severe for Comedy There-
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fore with much ado (and ’twas as much as I could do, with Prob-
abihty) I preserv’d the Lady's Chastity

Vanbrugh’s plays continued to be umversally popular
for the next fifty years, but not so his houses, and while
1t may be assumed that Charles went occasionally to
laugh at hus father’s jokes m his father’s theatre, 1t may
be doubted if he ever went a mule out of his way to
look at Blenheim or Kings Weston, and was not indeed
a little ashamed of them, so hypnotic 15 the hold of
fashion on the young In 1734, when he was a boy of
fourteen reading Juvenal and Persws, the broken army
of Baroque was still fighting here and there 1n remote
parts of the country, and Hawksmoor, a querulous and
gouty old man, was building the superb Mausoleum at
Castle Howard, the Jast great monument of the School of
Wren It was sull possible for the author of a poem
called “The Man of Taste” to put m a word for Van-
brugh, even though humorously, as if a sophus-
ticated person today should profess to adore Kipling

Sure wretched Wren was taught by bungling Jones
To murder mortar, and dsfigure stones!

Who m Whtehall can symmetry discern?

I reckon Covent-Garden Church 2 Barn

Nor hate I less thy vile Cathedral, Paul!

The Chor’s too big, the cupola’s too small
Substantial walls and heavy roofs I like,

*Tis Vanbrugh's structures that my fancy strike
Such noble ruins every pile would make

I wish they’d tumble for the prospect’s sake

He had begun to build too late, and ceased too early,
to leave a very large body of work behind him, and
he has since been villamously handled by fire and
man Seaton Delaval burnt, Eastbury and Claremont
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demolished, and the gardens of Stowe and Claremont
changed beyond recognition, are only a part of the
story In fact there 1s not one of his great works, not
even Blenhemm, that was made, or now remains, ex-
actly as he intended 1t Another ten years of Iife no doubt
would have given the world more proof of his genius,
but I fear they might also have given fum some proof
of the world’s estrangement, for all that the Duke of
Newcastle had become Secretary of State He could
never have adapted himself enough to retamn popularity,
and 1t ies m no man’s power to arrest the inexplicable
movement of taste One century of greatness had seen
the journey of an art begun and ended the exact cen-
tury (1619-1719) that divided the Banqueting House,
Whitehall, from Seaton Delaval—the purest calm of
Classic from the last convulsion of Baroque Reaction and
repetition were bound to follow For him, there was no
more to say

‘When Charles was eighteen he went to Lausanne to
fimish, and presently became a member of its “Company
of noble Fusiliers,” and then, on hus return to England,
an ensign 1 the Coldstream Guards But advancement
was slow, and 1n 14744 he appealed to the Duke of New-
castle to secure him a lieutenancy ‘“Though I have not
the honour to be much known to your Grace,” he wrote,
‘““yet your having had the Goodness to say you should
nol be unwilling to serve me, emboldens me to address
you ” “I hope your Grace will assist hum to get 1t done,
for which I shall be very much obhged,” his mother
added m a covermg note Her son had entered his
father’s old profession, but would leave it differently

Once agam England was at war with France, and on
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the r1th of May, 1445, Charles Vanbrugh found himself
on the dsastrous field of Fontenoy Leading his men m
one of those celebrated charges of mfantry, he fell,
wounded 1n the thigh, and after a mght of great suffer-
g, when midmght had announced the dawn of his
twenty-fifth birthday, he died *

The terrible task of writing home to England fell to
hus best friend, Joseph Yorke, a son of Lord Hardwicke,
who was aide-de-camp to therr commander-mn-chief,
the Duke of Cambridge Not daring to submit Lady
Vanbrugh to the direct violence of the wrtten word,
however diffidently introduced, he sent to some mti-
mate of hers a letter none the less remarkable mn 1ts
delicacy for bemg written on the second day after a
murderous battle

Mr Jones—After the letter I had the Honour Lo write to my Lady
‘Vanbrugh with regard to the welfare of my Dearest Friend, to
which I got him to wnite a Postseript, I know not how to sit down
to write so very different an account at present, not only from the
shocking crcumstance of being the person to send the most unwel~
come news her ears have ever heard, but from the muserable un-
happy state I am myself i, whalst I wnte this It would be ridicu~
lous 1n me to screen hus death from you, how to break 1t to his poor
mother God above alone knows, and yet, yet 1t must be done I
can not comfort any one, tho I wish 1t, to say I have lost the only
one, m all my acquamtance with whom I had made so strict a
friendship, 13 what makes my Blood freeze with horrour My Sup-
port, my Comfort, my Adviser, my Everything 1s gone, the thought
makes me distracted This only pleases me, 1n the Reflection that
after having suffer’d with 'd Heroism and of
Temper, 20 hours of the most racking Torture, the Almighty of
his goodness took hum to Himself

I must tell you the particulars of his death For some time we

1 “We remained uj Jum the field of battle three hours,” wrote Horace Walpole

“I ﬁur, too many thu'e sulll” And Vanbrugh's name was on the
G\ludl officers that he q
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had hopes, but we found yesterday the Ball so fix’d to the main hone
of the Thigh that 1t was 1n vain to attempt the taking 1t out How-
ever, with the assistance of Mr Middleton and Mr Adarr (the
best Surgeons in the Army, and whose care of him was very perti-
cular) we made an mncision upon the pait yesterday but without
success I saw him a few hours before he dyed, and kiss’d him, I
was sure for the last time, and so 1t happen’d, for at 12 o’clock last
mght he was freed from Ihus misery, and left his Friends i despare
The last words he spoke was his concern for us Mother, and his
regret 1n leaving me, nothing else affected him 1n dymng His
Enemys felt the effect of hus Courage, in the day of battle, with
40 men he routed a whole French Battallion But alas! hus fiiends
feel the loss too deeply now Adieu Comfort your selves He
dyed m his Calling, 1n the Eye of lus Prince, & like a Hero for hus
Country I can no more
Your afflicted muserable Friend & Servant,
Joseph Yorke

At noon on the day this letter was written the young
soldier had been buried 1 Ath Let us leave him in the
obscurity of a common hero’s grave with this reflection
that had John Vanbrugh died at the same age, following
the same unprofitable calling, he would have been as
little remembered
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SEATON DELAVAL

My head is sick, cries Seaton Delaval,

It is in_fever from this bitter mould

I hear a multitude of voices bawl;

For once I was too hot, but now am cold,
My head, my head, moans Seaton Delaval,
A great house to a colliery’s dull ear.—
Yet, between you and me, in that dark hall
Pigeons alone will welcome _you this year.

Laugh Vanbrugh! you whose laughs outlasted you:
A plaster statue and a poxy wit.

Lord Foppington has bowed the world adieu.

Up here, he knew the wind: would swear at it
Sawing his midnight sashes with blunt strife—
And then fire stained it like a surgeor’s knife!
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Appendix One
Minor Works and Attributions
Some of these works have already been mentioned in the course of the book.

“Goost. Pre House,” Little Scotland Yard, 18gg. “If memory
is to be depended on, Sir John’s plan consisted of a hall or lobby,
stairs, parlour, and side closets, one his study, the other his book-
repository; above, dining-room, and small bedrooms.” (Gent’s
Mag. Vol. 85, p. 424.) Altered and enlarged in the last century, it
became the first home of the United Services Museum and was pop-
ularly known as the “Pill Box.” It was pulled down on Oct. 1, 1898,
to make way for the War Office, after the Museum had been re-
moved to the Banqueting House. (Wren Soc. IV, & picture in “The
Old Palace of Whitehall,” E. Sheppard.)

Wanrron Harr, 1703. Designed for Sir Godfrey Kneller: a red-
brick building, possibly in the half-medieval style that Vanbrugh
favoured for small houses, such as his own. It survives, but altered
beyond recognition, as the College of Military Music.

Tue KensiNeToN CHARITY Sosoor, designed by Vanbrugh in
1711 and destroyed in 1815. A very typical brick and stone build-
ing with a tall central tower. (Wren Soc. VII, pp. 141, 242-3.)

Tre Orp KireneN, St. James’s PALACE, 1715. Characteristic of
Vanbrugh and probably his design. A brick structure with semi-
circular and bull’s-eye windows, surviving, but not in use. (WrenSoc.
VII, pp. 216, 218, 223). Vol. XII contains what is possibly an early
suggestion for it, only remarkable because of a deliberate solecism:
one large central pilaster with a window on either side.

A SumMER-HOUSEFOR SIR ROBERT WALPOLE IN CHELSEA, Oct. 17th
1715: “I have made an estimate of your fabrick, which comes to
£270; but I have allowed for doing some things in it, in a better
manner than perhaps you will think necessary—so I believe it may
be done to your mind for £200.” (Letters, p. 63.)
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A Pew N Esupr CrurcH For THE Duke or NewcastLe Nov
17167 ““I have drawn a Design out for a Seat in Esher Church, which
1 hope will do Arthur 15 Coppying it out fair, which when done,
Tl send 1t to the Brigadier [Watkins] ** The pew, or rather gallery,
exists, with Cormthian columns and a pediment, but does not
especially recall Vanbrugh

Froors CastLe, Kelso, for the Duke of Roxburghe, 1718 This
15 the largest and most interesting of the houses attributed to Van-
brugh, and if correctly, his only recorded work 1n Scotland Tradi-
tion and general hkehhood agree, but unfortunately the entire
castle was “transformed into a sumptuous Tudor pile” mn 1849
It 18 saxd by Hindes Groome to have been “built for the first Duke,
by Vanbrugh, mn 1718,” 1n a style “‘severely plan, not to say heavy-
looking,” and this description 15 borne out by two oil pamtings at
Floors, 1n which the castle appears at a distance, 1n one, immediately
over Renme’s charming “Waterloo Bridge” of Kelso (Reproduced
1n Neale’s Seats, Vol VI) We see a stark, castellated fortress, pat-
terned with sash windows—just such an exterior as Vanbrugh was
gving to Lumley, not so very far off, about thus time Morcover the
exusting castle displays the characterstic plan, of wings projecting
to compose a forecourt, and 1t 18 much more hikely that the original
building was refaced, than that 1t was rebwilt It1s a Gothic Castle
Howard But most imdicative of all 1s the superb situation on a
natural terrace or “Floor”, with rumed Roxburghe Castle to the
nght, a picturesque township to the left, a ver winding between
them, and beyond, the grave profile of the Border hills Looking
about us, we are inchned to agree with the local bard who said,

all the grouping marks a master hand
That Claude, or Poussin, well might emulate
I believe that Vanbrugh did suggest the site and the design of this
house, but left its construction largely m other hands

Aviessury County Harr, 1720 Alternative schemes had been
prepared by two local builders and the magstrates appealed to
Vanbrugh to make the choice He chose that of “Mr Harns &
Co ” which was accordingly carned out, and remains to-day Now
erther Mr Harris was a disciple or, what 15 more hkely, Vanbrugh
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touched up the design, for the building 15 more than a little 1n his
manner and was for long attributed to um He was paid 20 gns
for his pamns (Records of Bucks, Vol XII, 56 )

AvterATIONS AT AUDLEY END for the Earl of Suffolk, 1721-22 The
least creditable of all his undertakings Every age has its blind spot
1n the hstory of art, and to Vanbrugh’s it was the Jacobean Having
no respect for this wonderful palace, which 18 now a wraith of its
former self, he advised the destruction of the grand court, “in the
room of which he built two ugly brick walls, which cost £1,600
Later he seems to have pruned his way all round the house He did,
however, extend the hall with a fine staircase beyond a screen,
remimscent of those at Gnm:ﬂmrpc, and i may be said mn hus de-
fence that Lord Suffolk was prol. d on some red:

1 size (Walpole Soc, Vol XVI H:swry of Audley End, R G
Neville )

KensingroN WATER TOWER, ‘“‘on the Palace Green’ A bold
machicolated tower, with battlemented turrets It can be recon-
structed fairly well from the description n the Gents Mag Vol
85 (1815), p 423, and must surely have been by Vanbrugh

Morrere Town HaLL Immediately recognisable as Vanbrugh’s,
yet on closer inspection, clearly Victorian The explanation that
1t was burnt down about 1875 and rebwlt to the same design, one
made by him, no doubt, for Lord Carlsle

Brrrwers Court, Oxfordshire The hall in this charming hitle
house beneath the Chilterns strongly recalls that at Shotover, not
many miles away, and 13 quite in the Vanbrugh manner The archi«
tect of both 15 perhaps more likely to have been Hawksmoor

Turez Corree Houses N Oxrorp In Geargian afternoons, under-
graduates from New College, Hertford and Wadham mught be
found 1n Bagg’s Coffee House “‘at the corner of Holywell facing the
Kings Arms,” and “built, by the way, out of the surplus matenals
from Blenheim by Sir John Vanbrugh, who also bult a simular
house 1n New Inn Hall Lane, and another in St Aldate’s, near
Folly Bridge,” none of which remain (P Bliss, Lafe of Anthony
Wood )
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Vansruor House, St Michael’s St , Oxford The appearance of
this remarkable house, with its Doric centre, justifies the name
(Photo 1n Country Lafe, Vanbrugh Vol p Lav)

Worss At PrymouTs Dock, “projected in the time of King Wil-
hiam III, when Vanbrugh was engaged to build a wharf and store-
houses ® (A E Ruchardson, Georgian England, pp 49, 122)

Roem Hoop’s WeLt. On the Great North Road beyond Don-
caster, just where Robm Hood so rightly made the Bishop of Here-
ford sing a mass and “dance m hus boots,” there stands a httle rusti~
cated well-head, “‘rased at the exp f the Earl of Carlisle, under
the peculiar direction of Sir John Vanbrugh®”, and there an old
man used to dip a black pot in crystal water that had sweetened the
tongues of travellers for a thousand years (Hert MSS Comm Vol
VI, Harley's Journey to North Picture in South Yorkshire, J
Hunter, Vol I,p 488)

Manor Farm, Somerssy, Lincs Next door to the rectory in
which Tennyson was born, and in the same county as Grims-
thorpe, 1s a red-brick battlemented house with a tradition, and an
unmustakable air, of having been desgned by Vanbrugh Those
who cannot beleve that a poet invents anything out of his head
conmder 1t the ongin of the Moated Grange (Drawmg in J C
Walters’ In Tennyson Land )

A GaTEWAY AT MAUTON (near Castle Howard) and the pyrami~
dal Look-Up AT WaeaTiey (near Shotover) will also be by
Vanbrugh, or Hawksmoor, and he seems to have done some work at
Appiscomse  House, CrovpoN, and at WooLwiom ARSENAL
(Letters, p xxxvim )

A Desion vor A Laroe Country House by Vanbrugh
will appear m Vol XVII of the Wren Society m 1940 This drawing,
whch I have been permutted to glance at, 18 an important discovery,
and s ascribed by the editor to a date between the dessgning of Castle
Howard and Blenhetn Other designs that can be attrbuted to
Vanbrugh will be found 1 the volumes of the Society already pub-
lished
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The Blenheim Warrant

TO ALL TO WHOM these Presents shall come, The Right
Honourable SIDNEY Lord Godolphin, Lord High Treasurer of
England, sendeth Greeting. WHEREAS his Grace John Duke of
Marlborough, hath resolv’d to erect a large Fabrick, for a Mansion
House, at Weodstock in the County of Oxon. KNOW ye, That I
the said Sidney Lord Godolphin, AT THE REQUEST AND DESIRE
of the said Duke of Marlborough have constituted and appointed,
and do hereby FOR, AND ON THE BEHALF of the said Duke,
constitute and appoint John Vanbrugh Esq: to be Surveyor of all the
Works and Buildings so intended to be erected or made at Wood~
stock aforesaid; And do hereby Authorise and Impower him the said
John Vanbrugh, to make and sign Contracts with any Persons for
Materials, And also with any Artificers or Workmen to be employed
about the said Buildings, in such manner as he shall judge proper,
for carrying on the said Work, in the best and most advantageous
manner that may be, And likewise to employ such day Labourers
and Carriages from time to time, as he shall find nccessary for
the said Service, and 1o do all other matters and things, as may he
any ways conducive to the effectual Performance of what is directed
by the said DUKE OF MARLBOROUGH in relation to the said
‘Works, And I do hereby authorise and require the said John Van-
brugh to lay before me from time to time (IN THE ABSENCE of
the said Duke) an Account of his proceedings herein, together with
what he shall think necessary to be observ’d or, wherein any further
Instructions may be wanting. To the end the same may be given
accordingly. Dated Fune the gth. 1705

GODOLPHIN
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Reasons Offer’d for Preserving Some Part
of the Old Manor

June 11th, 1709

There is perhaps no one thing, which the most Polite part of Man-
kind have more universally agreed in; than the Vallue they have
ever set upon the Remains of distant Times. Nor amongst the Sever-
all kinds of those Antiquitys, are there any so much regarded, as
those of Buildings; Some for their Magnificence, or Gurious Work~
manship; and others, as they move more lively and pleasing Re-
flections (than History without their Aid can do) On the Persons
who have Inhabited them; On the Remarkable things which
have been transacted in them, Or the extraordinary Occasions of
Erecting them. As I believe it cannot be doubted, but if Travellers many
Ages hence, shall be shewn The Very House in which so great a Man
Duwelt, as they will then read the Duke of Marlborough in Story; And that
they Shall be told, it was not only his Favourite Habilation, bul was Erested
Jfor him by the Bounty of the Queen And with the Approbation of the People,
As a Monument of the Greatest Services and Honours that any Subject
had ever done his Counlry: I believe, the’ they may not find Art enough in the
Builder, to make them Admire the Beauty of the Fabrick they will find
Wonder enough in the Story, to make ‘em pleas’d with the Sight of it.

I hope I may be forgiven, if I make some faint Application of
what I say of Blenheim, to the Small Remains of ancient Wood-
stock Manour.

It can’t indeed be said, it was Erected on so Noble nor on So
Jjustifiable an Occasion, But it was rais’d by One of the Bravest and
most Warlike of the English Kings; and tho’ it has not been Fam’d,
as a Monument of his Arms, it has been tenderly regarded as the Scene
of his Affections. Nor amongst the Multitude of People who come daily
to View what is raising to the Memory of the Great Battle of Blenheim;
Are there any that do not run eagerly to Sge what Ancient Remains are
to be found, of Rosamonds Bower. It may perhaps be worth some little
Reflection Upon what may be said, if the Very footsteps of it Are no more to
be found.
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But 1f the Historical Argument Stands i need of Assistance,
there 18 Still much to be said on Other Considerations

That Part of the Park which 13 Seen from the North Front of
the New Building, has Lattle Vanety of Objects, Nor dos the Country
beyond 1t Afford any of Vallue, It therefoie Stands in Need of all
the helps that can be given, which are only Two, Buildings,and Plant-
ations These rightly dispos’d wall indeed Supply all the wants of
Nature i that Place And the Most Agreable Disposition 1s to Mix
them 1n which this Old Manour guwes so happy an Occaston for, that
were the incl filld with Trees (p pally Fine Yews and Hollys)
Promuscuously Set to grow up n a Wild Thicket, So that all the
Buwlding left, (which 1s only the Habitable Part and the Chappel)
might Appear m Two Risings amongst ’em, 1t wou’d make One of
the Most Agreable Objects that the best of Landskip Painters can
mvent And if on the Contrary this Building 18 laken away, then:
then remains nothing but an lar, Ragged
Hull, the deformutys of which are not to be curad but by a Vast
Expence, And that at last will only remove an Ill Object but not produce
a good One, whereas to finish the present Wall for the Inclosures,
to forme the Sloops and make the Plantation (which 13 all that 1s
now wanting to Compleat the Whole Designe) wou’d not Cost Two
Hundred pounds

T take the Liberty to offer thus Paper with a Picture to Explamn
what I endeavour to Describe, That if the Present Direction for
destroying the Building, shou’d happen hercafter to be Repented of,
1 may not be blam’d for neglecting to set 1n the truest Laght I cou’d,
a Thing that Seem’d at least to me so very Mattenall,

J VANBRUGH
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Appendix Four

Van’s House
Built from the Ruins of Whitehall that was Burnt (1703)

In times of old, when Time was young,
And Poets their own verses sung,

A verse could draw a stone or beam,
‘That now would overload a team;
Lead ’em a dance of many a mile,
Then rear ’em to a goodly pile.

Each number had its different power:
Heroick strains could build a tower;
Sonnets, or elegies to Chloris,

Might raise a house about two stories;
A lyrick ode would slate; a catch
‘Would tile; an epigram would thatch.

But to their own or landlord’s cost,
Now Poets feel this art is lost.

Not one of all our tuneful throng

Can raise a lodging for a song.

For Jove considered well the case,
Observed they grew a numerous race,
And should they build as fast as write,
*Twould ruin undertakers® quite.,

This evil therefore to prevent,

He wisely changed their element:

On earth the god of Wealth was made
Sole patron of the building trade,
Leaving the Wits the spacious air
With licence to build castles there:

And ’tis conceived their old pretence
To lodge in garrets, comes from thence.

1 Contractors.
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Premuising thus, 1n modern way,
The better half we have to say,
Sing, Muse, the house of Poet Van,
In ligher stramns than we began

Van (for *t1s fit the reader know 1t)
Is both 2 Herald and a Poet,

No wonder then, 1f nicely skill’d

In both capacities to build

As Herald, he can in a day

Repair 2 house gone to decay,

Or by achievement, arms, device,
Erect a new one 1n a trice,

And as a Poet, he has skill

To build 1n speculation still

“Great Jove!” he ery’d, “the art restore,
To build by verse as heretofore,
And make my Muse the architect,
‘What palaces shall we crect!

No longer shall forsaken Thames
Lament his old Whatehall in flames,
A pile shall from 1ts ashes nse

Fit to 1nvade, or prop the skies **

Jove smiled, and like 2 gentle god,
Consenting with the usual nod,

Told Van, he knew his talent best,
And left the choice to hus own breast
So Van resolv’d to write a farce,
But well perceaving wat was scarce,
With cunmng that defect supphes,
Takes a French play as lawful prize,
Steals thence hus plot and every joke,
Not once suspecting Jove would smoke,
And (like a wag) sct down to write
‘Would whisper to himself, “‘a bite”
Then from the motley, mingled style
Proceeded to erect hus pile
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So men of old, to gamn renown, did

Buld Babel with their tongues confounded
Jove saw the cheat, but thought 1t best

To turn the matter to a jest

Down from Olympus top he shdes,
Laughing as if he’d burst hus sides

Ay, thought the god, are these your tricks?
‘Why then old plays deserve old bricks!
And since you’re sparing of your stuff,
Your building shall be small enough

He spake, and grudging, lent lus aid,

The experienced bricks, that knew therr trade,
(As being bricks at second hand)

Now move, and now m order stand

The building, as the Poet wrt,
Rose 1n proportion to his wit

And first the prologue built a wall,
So wide as to encompass all

The scene, a wood, produc’d no more
Than a few scrubby trees before
The plot as yet lay deep, and so

A cellar next was dug below

But this a work so hard was found,
Two acts 1t cost him under ground
‘Two other acts, we may presume,
Were spent 1 building each a room
Thus far advanc’d, he made a shift
To raise a roof wath act the fifth
The epilogue behind did frame

A place not decent here to name

Now Poets from all quarters ran,

To see the house of brother Van

Look’d hugh and low, walk’d often round,
But no such house was to be found

One asks the watermen hard by,

“Where may the Poet’s palace he®”
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Another of the Thames inquires,
If he has seen 1ts gilded spires®

At length they in the rubbish spy
A thing resembling a Goose-Pye
Thather 1n haste the Poets throng,
And gaze 1n silent wonder long,
‘Till one 1n raptures thus began

To praise the pile and builder Van

“Thrice happy Poet! who mayst trail

Thy house about thee like a snail,

Or harnessed to a nag, at ease

Take journey 1n 1t like a chaise,

Or 1n a boati, whene’er thou walt,

Canst make 1t serve thee for a ult!

Capacious house! *tis owned by all

Thou’rt well contriv’d, though thou are small,

For every Wit in Britain’s 1sle

May lodge within thy spacious pile

Laike Bacchus thou, as Poets feign,

Thy mother burnt, art born agan,

Born like a phoenx from the flame,

But neirther bulk nor shape the same,

As amimals of largest size

Corrupt to maggots, worms, and flies,

A type of modern wit and style,

The rubbish of an ancient pile

So chemusts boast they have a power,

From the dead ashes of a flower,

Some famnt resemblance to produce,

But not the virtue, taste, or juice

So modern rhymers wisely blast

The poetry of ages past,

‘Whuch after they have overthrown

They from 1ts ruins build their own >
JoNATEHAN SwiFr
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The History of Van’s House (1708)

When mother Clud had rose from play,
And call’d to take the cards away,

Van saw, but seem’d not to regard,
How Maiss pick’d every painted card,
And busy both with hand and eye,
Soon rear’d a house two stories high
Van’s gemus, without thought or lecture,
Is hugely turn’d to architecture

He view'd the edifice and smul’d,
Vow’d 1t was pretty for a child

It was so perfect in 1ts kind,

He kept the model 1n lus mind

But when he found the boys at play,
And saw them dabbling in their clay,
He stood behind a stall to lurk

And mark the progress of their work,
‘With true delight observ’d ‘em all
Raking up mud to buld a wall

The plan he much admir’d, and took
‘The model 1 his table book,
Thought himself now exactly skill’d,
And so resolv’d a house to build,

A real house, with rooms and stairs,
Five tumes at least as big as theirs!
‘Taller than Muss’s by two yards,

Not a sham thing of clay or cards'
And 5o he did, for 1n a while

He built up such a monstrous pile,
‘That no two chairmen could be found
Able to Lft 1t from the ground

Stll at Whatehall 1t stands 1n view
Just 1n the place where first 1t grew
There all the hittle schoolboys run,
Envying to see themselves outdone
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From such deep rudiments as these,
Van 18 become, by due degrees,

For building famed, and justly reckon’d
At court Vitruvius the second

No wonder, since wise authors show,
That best foundations must be low,
And now the Duke has wisely ta’en him
To be his architect at Blenheim

But raillery at once apart,
If this rule holds 1n every art,
Or 1f His Grace were no more skill’d in
The art of battering walls than buildng,
‘We mught expect Lo see next year,
A mouse-trap man chuef engineer
JoNATHAN SwiFr
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The French Vanbrugh: Germain Boffrand

A curious parallel to the story of this book may be found in the
career of the French architcct Boffrand, who was born in 1667.
Like Vanbrugh, his senior by threc years, Boffrand first of all
achieved a reputation for writing plays. Then a perspective drawing
aroused the interest of J. Fl. Mansart, who took him into his office
and became to him a kind of Wren. At first he was merely employed
as a draughtsman, bit in 1714 he designed the Hétel de Torcy in
Paris, and later the Hétel de Seignelay, and already in these small,
plain buildings displayed a real similarity of style to Vanbrugh.

The similarity in the whole of his work may be described as a
love of round-headed openings, barbarous constructions, im-
mensity in scale, and novelty in plan. His Hétel Amelot contains
a small clliptical forecourt, half enclosed in an immense order of
Composite pilasters; while in his second design for La Mal-~
grange, a palace near Nancy, there was a central, circular Hall
144 fect in diameter, from which projectcd four radiating wings in
the form of a flattened <, joined at the extremities of the narrower
angles by col des. This f: ically wasteful and i nt
plan has no parallel even in Vanbrugh, it is truc; but with what
should one compare the elevations that resulted, the skyline of
three towers, the strange angles, the great order, the round-arched
windows, the butiressed cupola, and the trophics, if not with Seaton
Delaval and Blenheim?

Nevertheless the similarity must not be ted; for there is
nothing of Vanbrugh in his finest work, the Louis Quinze decora-
tions at the Hotel de Soubise, and it would be impossible for a
Frenchman to be so heavy in detail. Morcover he was generally
quite inferior, his extravagances being more like leaps in the dark,
such as Archer was taking in England, than the logical developments
of an individual style, or soul. In character, however, the similarity
was marked, and Boffrand was a charming, witty, modest fellow
who did not know what it was to be jealous. “Il cherchoit incessa~
ment a se diverter et aimoit beaucoup la raillerie.” He died in
1754, cighty-eight years old, a poor man who had wasted his money.
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‘Wren, Sir Christopher 496t
seq , 63 et seq , 116 et seq , 141,
151, 154, 192 et seq, 198 ef
seq , 210, 213, 225, 236, 238,
289 et seq , 254, 258, 278, 288,

292, 310

‘Wren, Christopher, (yumor)

177

50, 65, 73, 119,

2097, 300

‘Wycherley, Wilham 32, 34,

445, 86, 148
‘Wynne, Captain

209
‘YARBOROUGH, Mrs 182, 248
Yarburgh, Hennetta Mana,

see Lady Vanbrugh
Yarburgh, Colonel James
248 et seq , 263

‘Wren Society

Yarburgh, Sir Thomas 248
Yorke, Joseph 2045
Young, Edward 204
Ypres 14
Zzry, Duke of 130

Zonlla, Francisco de Rojas 94
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