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EDITOR'S PREFACE

The Studies for the Violin, Op. 32, by Hans Sitt occupy

a conspicuous place among the excellent works of the

present day. As with the majority of violin exercises,

they are principally devoted, according to the author's

statement, to the development of the left hand. In pre-

paring this new and revised edition the editor has therefore

sought to offer the student an exhibition of all desirable

varieties of bowing.

It is evident that these exercises, although originally

planned for beginners, will also be of great value to the

advanced player, giving him a welcome chance of prac-

ticing even the most difficult varieties of bowing under as

agreeable and comfortable conditions as may be.

In the last four exercises of the first book the dashes,

indicating which fingers are to be kept down, have been

intentionally omitted, in Order to allow the pupil to prove

on the spot how well the disciplining of the fingers has

succeeded in making him obs rve one of the most impor-

tant, and also most neglected, rules of violin playing.

Naturally the variants of bowing will have to be selected

in every case according to the particular grade and ability

of the pupil.

Boston, February 1, 1905

EXPLANATION OF SIGNS

AND HINTS IN REGARD TO BOWING

The short dash, applied to single notes, calls for

a sustained stroke with little bow.

Several dashes, connected by a slur, indicate a

sustained staccato.

Dots, indicating a short and dry tone character,

are used in connection with the following strokes:

Hammered, artificial spiccato, natural spiccato,

hammered spiccato, and when connected by means

of a tie or slur, also the following: Staccato,

ricochet, French (flying) staccato, tremolo, and

arpeggio. Dots, connected with a slur, mean,

as a rule, staccato, unless otherwise indicated.

The combination of dash and dot means simply

a sustained stroke, slightly abbreviated, before

the next note is begun. This is accomplished

by a quicker stroke and by an instantaneous

halting of the bow after each note, without

lifting it from the string.

When connected by a slur, the dotted dashes mean

a sort of sustained staccato, viz., a little drier in

character than that mentioned above.

To retain a finger (hold it down), after it has

been used, e.g.:—

To place a finger simultaneously on two strings,

e.g.:—

WB Whole bow.

UB Upper bow.

LB Lower bow.

MB Middle bow.

Pt. At the point.

Fr. At the frog.

The Strokes and Their Characteristics

Of a singing, mellow, carrying tone char-

Short, dry, explosive, heavy tone char-

Short, elastic, light-weight tone

Sustained.

acter.

Hammered.

acter.

Artificial spiccato.

character.

Natural spiccato. The same, still lighter tone character.

Legato. Of a sustained tone character.

Semi staccato. Half-legato.

Staccato. Brilliant, fascinating tone character.

Hammered spiccato. Violent, powerful, clumsy tone

character.

Ricochet.

French staccato.

Tremolo.

Arpeggio.

There are only three kinds of fundamental strokes:

The sustained (or singing), the hammered, and the spring-

ing stroke (spiccato). All the other strokes are either

modified or combined derivations.

Joyous, reckless, and graceful tone

character.



PRACTICAL HINTS
BY THE EDITOR

This book is devoted to the introduction of two new

elements, shifting and sliding. It did not appear, there-

fore, advisable to increase difficulties by a display of many

bowing variants, but to select only a few of the simplest

character.

Only the student who is well acquainted with the first

five positions, as exhibited in Book II, will be able to solve

successfully the two problems mentioned above.

A brief explanation of the terms position and shift-

ing, as well as a few leading hints in regard to the hand's

attitude in the different positions, having been given in

the second book, it remains now to throw some light

upon the two tasks confronting the student in this volume.

In shifting, the hand must be moved as a whole, and

without bending the wrist, together with the forearm,

from the elbow joint.

A very important and characteristic feature of the shift-

ing is the sliding of the finger tips. The action of shifting

is not necessarily, although often, connected with the

action of sliding. The latter, however, is to be treated

differently in different cases, depending on the question

whether it is to be merely a means of shifting, or an

intended effect.

In the first case, the finger tip entirely avoiding any

hard pressing during the action of sliding, the result ap-

pears to be more a sort of skipping than of sliding; for the

latter becomes almost imperceptible to the ear, owing to the

hand's sudden shifting and the finger's light-weight action.

It is quite different in a case where a so-called sliding

effect is demanded. Then the process of sliding requires

a more or less increased pressing power of the finger

tips— more in passages of a passionate nature, less in others.

It is easy to understand that the shifting process of the

hand will be considerably slower in a sliding effect than

in a mere change of position, which, as hinted before, is

executed by a very sudden, skiplike motion.

The sign indicating a sliding effect is a line, either

straight or curved, applied to a figure corresponding with

the finger to be employed.

It is customary to place this fine before as well as after, and

also above or below the figure indicating the sliding finger.

There are three kinds of sliding effects in use :
—

(i) The finger, applied to the first note, is sliding, after

which some other finger, somewhat hitting the string,

will occupy the place of the second note, e.g.:—

The first finger must slide until the position of the next

note (G) is reached,— viz., it will slide up to the tone D.

This, however, must not be heard, as in that very moment

the fourth finger has to fall down by stopping the required

note.

In going down from a high note to a.lower the sliding

must again be done with the finger applied to the first

note; but after reaching the desired position, it must also

produce a sort of picking the string, and, in fact, of the

concluding note, e.g.

:

—

o<*> i

(2) Both notes being played with one finger, the same

finger will, of course, produce the sliding, e.g.:—

(3) The sliding is done by the finger devoted to the

concluding note, e.g.:—

Making audible the note at which the sliding finger

begins its action must be avoided.

When the two notes, connected by a portamento (viz.,

sliding effect), are not slurred, the second stroke must in-

clude the portamento, e.g.:—

^g^^E^#g&iP^a
1 (1^)4 4 (4^)1 2(3^)2 2 (2-^)2 3 (

4-')4 4 (»->) 3

The difficulty here arises from the fact that the

second stroke must really begin with the sliding, without

making audible the little grace notes which are printed

above. In the first attempts, however, it will be well to

play the grace notes distinctly.

As a general rule it is advisable not to press too hard

with the sliding fingers, and to hold the same considerably

less vertical than usual, in order to bring the lower, flesh-

ier part of the finger tip in touch with the string.

Eugene Gruenberg,

Boston, February i, 1905.



Studies for the Violin
BOOK III

STUDIES IN CHANGING POSITIONS

3

Edited bu ET1GENE GRUENBERG
1st & 2d POSITIONS

HANS SITT, Op. 32, Book III

Roman figures I. II. HI. IV. V. Half meas. si.

indicating the Positions
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1st & 2d POSITIONS

1 Stroke to a beat Half meas. si. Whole meas. si.

1 __ 2«)SlowWB £)Fast UB 3. 1 _ 2<z)SlowWB bYFast UB 6^ IT „

Allegretto
n
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1st & 2d POSITIONS

Every note detached Last 2 Eighths detached

1 2
Whole meas.sl.

^ P# ^ P-m-
II

1 4

UPP
*

UB MB UB Pt

$$$y^\±ii \ ^u*\ m
n

g^ f l .ff, U=g
FT'n-'g «-ah**32

i

WB II

|£gl fli-MtrPi p§ ?w^—m

m n

« « 'V< iJ * *
*r^»

* g^ Mcoic£; i

C£ i
iijxr i L£a£; i cijttM

#->''

4-107 -6476M - 26



6 1st & 3d POSITIONS

Half me as. si. Eighthsdetaclied, 2 Quarters si.
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i

r
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i LLLLL , rnurm
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1st & 3d POSITIONS

Stroke to eat-h beat Half meas.sl. Whole meas. si.

Moderato

45 ^j^fT^ir i^r^i^ rf^#&^

^- #* in „

tlDLJUq

4-107-6476K >i!



8 1st & 3d POSITIONS

Detached Half meas. si. Whole meas. si.

WB
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m
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1st, 2d & 3d POSITIONS 9

Half ;neas. in 1 stroke Whole meas. si.

1 ^- =- 2

WB ^^

Andante cantabile

n

47 |WJ.-p ^J]
|f^f^f-y^j. |f^gg

»#fVN'
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10

*
II
1

m
4

^urcf'rmfr^pif-pr-fircfmr i

*f*

ist,ad & 3d POSITIONS

1 Stroke to a beat Half meas. si. 2 slurred, 2 detached

4 - 107 - 64768 - 20



11

I
rat^r'r/^^^fcccirtf

Mr i pccrEar^agp

HI

5?TO i ^^g*^

M*E££rM- C^r^i
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12 ist,2d& 3d POSITIONS

Detached 3 slurred Last 2 detached

it Pt or UB WB Pt WB Prit

Moderato
WB or UB

49 **W
ni

5
J 3 m - 3

&tistif \ tis^m ~m^m

ff^^J \rf^l \ rfifh
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ist& 3d POSITIONS

4 __9_

W irLtfUf'r ^ JB* t££fircrt^i

Z>. C. «/ .FYk€

4- 107 -64768 - 26



14 1st, 2d, 3d & 4th POSITIONS

Last 2 Eighths detached Whole meas. si.

WB Pt WB

Moderato jy

si ^m n Lmf: Hi * *> .

SI H
MuchB

excejit in single notes

n

gfea? ^^]JJ^ ^gf"

te s? *¥ US
III
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N^
1st, sd, 3d & 4th PO SITIONS 15

Whole meas. si

.

II

m^^t^W- ^m

in

F nnAm IV
— ii _^

M^izdmm^^^ in

3?a

^t^
i

!c!B
UI

rv

fmJj l .p3J.iffl ii«
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ii

!•"*-(» 1 ^F#-r-#-if^i IP*^ +*
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16

IV n

i
fLfia. V-'###*•

w n

m^rim

UTLIf MnJi^a

IV

II

HP
IV
—1^

II

OTJI hJ^J-iJ'iJ- Ppl#^

m i
2

5t**"* *
* * ttJ r# * # #J #e n

1 = m

ClTTClLf

<t?L*
IV

P^P

Sowing the same as N9 49
1st, 2d, 3d & 4th POSITIONS

53
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b a *

m
2^

H
WB #3P *-#

1 *S exr i

^ttrtej gi
m
i
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17

III

P^gft
• «*f< #-*i»

4 P^*P^ *-d-+

^T^TTn iTTrn
^i

i ffrf^iffm^ iti^Si

m

^££fWfcHi3
.Tt>-

4
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cir iurccrUJ '
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a . ^ i

*
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m _ 0^ ^_ __^ m
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r
I cjt^J3 j^ i
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#^i iEtpp m^r^r i

fcfeg î

m
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18 .

VY
\

1st, 2d, 3d & 4th POSITIONS

The dotted Eighths and the Sixteenths detached

V n y n stmt

Tempo di Marcia

W^5
III

1

WB f

_. WB UB T

4^ I J3g rgCJ"

WB

IV
2 V m m'

t

IV.- I

ggf i 1 ffffii

l 2 CLi WB UB III

s 'icirlrNirlCJterrrl
1

p'crn UB WB

WB

HHTf 0'P -r

WB

sgg
III

1_ £^ H^ W
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V

"\
1st & 3d POSITIONS

19

Molto moderato

J^ Oj n
1 1 8

2 3 3 4 4^ 44 112 2p^^s *T^-£ 1.

ftJ^Mt

^3 S
"^-#g

, 2 3 3 4 o

ffP^

tt ^fe
f.

g 34 „ i i

#^:* p# ^Mf^fflil

#feggteNfe
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20

A 4
,, 3 , 3 2 2^ >v r^TB x JLm 3

1

m 3 2 2

Bfcf^J lPi^ffi^cllr lW hJJ^& J

il 0112 2 3 340 | 1 2 2 3 11^ 2 3 3 4 0_- r

*-**
g.jijti'j Jj3 J

'
i

Jj^JJ
I ^JoJ JP J^W

, , . , :l .1 4 o .? a a 1 1

.J_L* „Jt_5-!U, _,- , ,.„
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MuchB do/ff
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jn ar n in
iimmmkMii p

.* m * rVr.rfff^,^,^
/•
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^ jn ^^ i ?L v_-

mm^7"

§=^̂ flrtf l f&r'fl
i>
^ frfff i

fffP •^

4-107-G4768 -26
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Bowing analogous to N° 52

Allegro moderate

ist,3d &5th POSITIONS

III

P ^jja i JS^tg

'4-107- 647RH - 3S



23

^^ l^t, 3d & ;>th POSITIONS

Allegro moderato ^L__ HI

7

m

J: #=F S=F

l

mud _—^_^ -&-

4-107-64768 - 26
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1st, ad, 3d, 4th & 5th POSITIONS 25

Detached 2 slurred, 2 detached Four slurred

2 = 3
Last 2 detached

Allegro moderate*

1

4-107- 64768-26



26

-ft b p t

in __ __ i m ^^
ag fffjs imm^ iff ia fflH* • i

nr
i

OTOT^ iJmm^m^to '

m
r

j^j^m- i cjx^ 5l?* J J I J J J 1 J J ^=*

restez \j



1st, 2d, 3d, 4th & 5th POSITIONS 27

1 Stroke to a beat Half meas. si.

Allegro moderato

60

mf

^^ Tf^

* i:.^fc^ -e e e »-

m^m
m

£
tee

I * j:*jfl%f
fefr? <?&

iiMfctl

4 - 107-64768- 26



#

4 - 107- 647PH - 26









illllHINMMIHIIIIHIimUtlllllilimnilllllUHIIMIIIIIIIIIUIHIIIIIIWIHHINIHMIIIIIIIIIIIIIIIIIMM

EUGENE GRUENBERG
=lllllllllMIIIIIIIMimilUMIIIHMIiinilMMIIIUIIIIIIIIIIIIIIIIIIIIIIIIllllllinillllllllllllUIIIMMIIIIIIIIIUUIIIIUIIIIIIIimilllUMUIIIIIIUMIIMIIIIIIUH

1.25

VIOLIN STUDIES
VIOLIN SOLO

FOUNDATION EXERCISES FOR THE VIOLIN.
By Eugene Gruenberg i>ostj>aid

Daily exercises to aid in solving the v?
important subjects have been selected f

Has been introduced in leading Music

SCALES AND CHORDS FOR
By Eugene Gruenberg
Complet' Ditson Edition,

Book I. The First Positio

Book II. All the Positions

Highly recommended by Mr. Fritz F

TWENTY- FIVE VIOLIN E>
POSITION. By Eugene G

Very melodious and helpful for the

EDUCATE
EDITED BY

PROGRESSIVE VIOLIN S
Selected and edited by E

Vol. I. Studies in the
Vol.11. Studies in the
Vol. III. Studies in all

The famous masters of the violin

derful exercises, most of them p
bring many of these hidden tre

material, that is concise and prog
From the Musical Courier: ' Nc
useful and interesting collection c

STUDIES FOR THE VIOl
Book I. Twenty Studies

Edition, No. 10

Book II. Twenty Studies
and Fifth Positions. Di

Book III.. Twenty Studiei

No. 12

UNIVERSAL STUDIES FC
Venzl. Op. 88.

Thirty-six Exercises in ;

Bowing. Ditson Edition

SIXTY STUDIES FOR Tfc
WOHLFAHRT. Op. 45.

Book I. Thirty Studies i

Edition, No. 13

Book II. Thirty Studies i

Edition, No. 14

FORTY ELEMENTARY E>
By Franz Wohlfahrt. v?p.-

15-16 ." net .34

FIFTY EASY MELODIOUS STUDIES. By Franz
Wohlfahrt. Op. 74.

Book I. Twenty-five Studies in the First Position. Dit-
son Edition, No. 17. net .34

Book II. Twenty-five Studies in the Third Position.

Ditson Edition, No. 18. __ net .34

Boston Public Library

Central Library, Copley Square

Division of

Reference and Research Services

Music Department

The Date Due Card in the pocket indi-

cates the date on or before which this

book should be returned to the Library.

EDUCATIONAL WORKS- Continued

VIOLIN AND PIANO
TWENTY-FOUR EASY MELODIES IN ALL KEYS

(Vingt-guatre Melodies faciles dans tous les Tones).
By Charles Dancla. With Piano Accompaniment.

' "~ "~ "Edition, No. 169. net

JN PIECES
EUGENE GRUENBERG

AND PIANO
OOK FORM

S FOR THE DEVELOPMENT
snt Composers
sy Pieces .postpaid
y Room Pieces postpaid
z Selections .postpaid

Volumes are designed for the study of th
1 difficult.

iEET FORM

e, in D. Op. 4

raggsang)

Bagalellen, No. 8)

'aleidoscope, No. 9)

lie. Op. 25

oreske

erceuse, in G
Perpetual Motion

ong of a Maiden
(
Chant de

1.00

Please do

pocket.

not remove cards from this

)ERIC. Sonata VI

tude Concertante. Op. 29, No. 4....

., in G major

AMADEUS. Andante Cantabile,

). 4

e Song ( Wiegenlied). Op. 25

Evening Song

harden Melody (Gartenmelodie).

TE. Sonata IX

elody, in Ei>. Op. 42, No. 3

> M. Minuet and Gavotte

,LTWO VIOLINS AND PIANO
THREE LITTLE SYMPHONIES FOR TWO VIOLINS
AND PIANO. By Charles Dancla. Op. 109. Ditson

Edition, No. 168 net

LITTLE SYMPHONY, IN F, FOR TWO VIOLINS AND
PIANO (Petite Symphonie, en Fa). By Victor Moret.

Op. 74. Ditson Edition, No. 169. net

1.00

1.00

1.00

e first

.75

.50

.50

.50

.60

.50

.50

.75

.40

.75

.60

1.00

.60

.40

.50

.50

1.00

.50

.60

.67

.50

^iiiiiiiiititiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiuiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiJiiiiiiiiiiiiiaiiiiiiiiiiiiiiiiiiiiiiiitiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiini^

BOSTON: OLIVER DITSON COMPANY
NEW YORK: CHAS. H. DITSON 6c CO. 1 CHICAGO: LYON 6c HEALY

TifiiiiDiniii ni^iiiHiiiitiiiiitEiitiiMiiiiiiiitiiiiiitiiiiiiiiiiiiitiiiiiiiiiiiiinniiisiiiiiiiM iini ibiMiiiiiiiiiiiiiiiiii tiiigi<iiieiHii3iiiiiitim KiiiiiiiiitiUiiiitirtiitiiiiiiitiHiiitiuiir^



BOSTON PUBLIC LIBRARY

, lllllllllll
3 9999 04998 487 3

'}




