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Allegro marziale (J=izo)
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Allegretto grazioso (J = 84)
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Act I

N2 2 WHILE SOLDIERS OF FRANCE
Chorus

Allegretto grazioso J : i20)
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hon- or is due, The pleas-ure's the great-er if dress-es be new!
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Lend a blush en-tran - cing to gowns white as snow.

Rib-bonsnew and gowns, too, shall hon - or their fame!

Ro-sy-col-ord rib - bons a

Vic-tiy's glo-rious laur - els we

fes-tive touch be -stow,

will not put to shame,
Lend a blush en-tran - cing to gownswhiteas snow,

Rib-bonsnew and gowns, too, shall hon - or their fame.
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N2 3 HAD I BUT ALADDIN'S WONDERFUL LAMP
Josephine and Chorus

Allegretto (J. = i26

Josephine mf con espressione

^m h J>
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1. Had I.

2. Oh, I.

3. Had I

but A - lad - din's won-der - ful

would but rub the lamp and I'd

but A - lad - din's won-der - ful

ife

if
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lamp,.

say:

lamp,.

I'd fly

"Oh, slave.

That wish-

\ Had von hill A - lad - din's

£ fe ^=rif*
Had you but A - lad - din's won-der -ful lamp,

Oh, you would but rub the lamp and you'd say:

Had you but A - lad - din's won-der- ful lamp,
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18 N° 4 WHEN ON THE FIELD OF BATTLE
Rose and Chorus

Allegro marziale(J=i2o)
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Who rules the fash-ions with his smiles and frowns,
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The Em-p'ror is a ver - y god of war, So
We need a great Na - po - leon of the gowns, Who
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war, One can - not help re - fleet- ing, His re - gi-ments di -
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N° 5 AND HAVE YOU PLANNED
Recitation with Melodrame Accompaniment

Josephine, Duchess d'Abrantes,

Mme.de Lauriston, Mme.de Remusat and Rose

Lento (Jr69)

fc m
peon delicatezza

mm

»
t:

Firy3»

3E£

^ 3S
*E*
&E^g

*) JOSEPHINE: DUCHESS d'ABRANTES: MME.DE LAURISTON: MME DE REMUSAT:

Andhaveyou planned Your Majesty, the Yet best laidplans No husband

what you will wear? plans are there that wives may make hesitates to break!

m §mm B j i *J J I^^ v J—

y

5E£
f S* l^i^Ejr

* ^
JOSEPHINE:

J&tt afo «o/ mean
they will not pay

ROSE: MME.DE LAURISTON:

For new court dresses? It really does not

duchess d'A BRANTES seem quite fair!

No, not they! ritard e dim.

ALL:

We haven't

anything to wear!

I })v
j * Jw * -»—«—

£

?T TET It rr

gMw 1 vf v .^ I
oi

*) /< «s suggested that the voices enter after the first beat of each measure.

72270-90



N°6 DETECTIVE SONG
Truffle and Chorus

23

Allegro moderato(J = i2o)

m am m m p
/T\,

&eS I
/

^g S m m m i l—

a

**— •*•

tarn* ¥^^F¥
' 3 '2 3 '^ ''

*t;~

TRUFFLE "iS £
*

>*>
i p p p p i p r p

1. The work of g-ood de - tect-ive can

2. Sus - pi - cion nev - er rest-ing, an

f Pf^ XZ w
dim. P

?w
lif

7 1 m 7^ l-m-9-m fcpfc±:m i d y

1W P P P ^ P IP P P 'f^= ; ^ ^P 4p=? :£ ^S
nev- er be de - fect-ive, If men-tal- ly he sen- si - bly in - sists

o- pen mind at- test-ing, With skill in swift dis-g-uise se-cures sue- cess!

^ i ' a PiW t r>i m
»Be 1 d 1 V . V

^h- ^ i p p p p ip r p iP p p
"

p i p ^^
On sum-mingup the mass-es in two great pri-mal class - es: As
If an- y- bo-dy's seen you the clothes pro tern that screens you At

f Pf
V d V

P^P^f
V J V

72270- 90
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ssb^f=p=2ee ; I p ^m P I P P P P I 'T
y

p
crim - i - nals po - ten-tial and the crim- i - nol - o - gusts. And
once must be dis - card - ed, you must don an- oth - er dress! With

fe f^P ^ ¥ ^^*»s ^^
txp

i i m * r-0 ft r-rr ft * r-0

H'\? I I P I IP 1 g |

P p P MP P *

I am proud to men-tion, in line with this con - ten-tion, That
stealth- y foot-steps steal-ing-, a sleep-less eye re - veal- ing-, You

rfe ^m mf 1 7 j ^r

V :^ £

g M M ih h ^*=3
all who're not at - tach'd to the po - lice,

di - ag" - nose each mur - der by its clue:

I

Re

& - i i P̂ r mm
i

^

g^ V * 1

« ^ ££I3£e ; p f^f^ £ ' IP P
view with grave sus -pi- cion the im-pulse of com - mis- sion Might
mem-ber, thoi 'tis vi - tal, that crime de-mands re - qui - tal! When

ritard.
r\

§§fc MP M' P m
§§^ef=f P ip P :2

wake the dor-mant crime in him, and thus dis-turb the peace!

crime's com- mit -ted crim- i - nals must be com- mit - ted too!

&̂^ wm ^^
ritard.

M
Si #
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fa tempo

^
Hence de - tect- ives who're re - fleet- ive sum up man-kind in two lists, As

Pi* m PPP .Ft*5—3:

/</ tempo^ ** « ^ ^
* fe?

* ):, • • \ * fflff * K * I » «, II iA p p p p l p p p P Ik p P n
I p
^P

crim-i-nals po-ten-tial and as crim-i - nol- o - grists!

CRORUSisl¥xthsi

m » p ^iH^
Hence de - tect-ives who're re •

' ji j i W S S i^
/ 1 fcs m =3

± ± ± *

^
1 p p p p i r ^ ip p p p ip p £

flee- tive, sum up man-kind in two lists, As crim-i-nals po - ten-tial and as

iP^— e ^ m m^ n^#
s

?Et!rt-d
—i P

nr ir-2:

V-\> P P P P IP W =«P p P ff IP W
crim-i- nol- o - g"ists! crim- i - nol - - gists!

§
Ppg^ 1

/

^
^E

^
.//

5Efc

&e£

^



26 N°7 A COLONEL OF HUSSARS
Colonel Reg-nier

Allegro vivace (J ; i76) accel.

Tempo di bolero (Jrii2) JL
> m i i J> 1 1£ 3=^E

A co-lonel of Hus-sars Pro

g j^jt; iffff?
7 to t to

I

./S dim. %m l ) y J)
£v

I > v 7 * !^
P P ET> P

- J' PP I J^ ^'^WjJU *
[

l

<cm a court e- quer-ry, I find it try-ing-,ver-y, My sit-u- a-tion jars! When

* ft*

B' m 1 JV ^

r

' p f i
pQJ'J'

I J'J^ J ' J|J'J i

I

char-g-ing-squa-dronstear A-cross the field of bat- tie, A- way fromcourt-ly prat-tle I

„, i ,», nmtt Hfr ^
pas£f^F ii f

E^ 3^E ^ 3E=|E

ritard.
meno mosso
con espressione

* If*



**B'ny- ef r W ^^ s
zxat
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forth to meet me, smil- - ing-, All te - dious thoughts be-

ritard.

BW»
f
--J

(. T I f 11JUJ^ -^-

g-uil - ing-, My heart con- tent - ment knows! Yet,

fag

ritard.

m PSi S P^1r ' r

'". '
. j. FrTfffrr Hi -ffrf yffrfjWf

J'
H '

' j) 1
IA

^ tempo

f*r f-chnrtr"~~T T
p

i r P crJr
once I see_ my Rose .

yg=tta »-f^ us

Come forth to meet me,

i

,T77v w* I y

« tempo

Vih^mmm fjji c
^r ft rf fr

^ h..mJ> i
J. j*==*

smil

4'i i''>nTO >flH
All te - dious thoughts be - g-uil - ing-, My

as mmm ffrrmr

dtf

ritard. />m f^¥
^N ^

heart con - tent -ment knows!.

ritard.
n\ allargando

*A § If I!-* — »

—

w

9-

3ESE

^j¥fnni
eresa ^,0

rrrrtrrrr ^
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m
N9 8 IT IS A SOLDIER'S DUTY

Rose and Colonel Reg-nier

Allegretto grazioso
ROSE ,CVy,

> "J'l^J'J Mfls

^
1. It is a sol-dier's du- ty to o -

„,„„ 2. A sol-diershouldnotques-tion a com-

Allegretto grazioso rJ = s4)

ritard.

m M \ \\$fof p ^^ a
bey,_
mand,

An ev -'ry or-der of his fi - an - cee

Tho' what it means he may not un-der - stand!.

He must
He should

W v ""J> Ji J> ^fefefe
To o-bey!
A com-mand!

Fi- an-cee!

Un-der-stand!

m ^ BE*
ritard.^V n^ mzm^m p "p p p p p p

Mnev-er stop to pause Be- cause,well just be-cause, Be-cause, ofcourse,she ought to have her

nev-er ask for more, Lest he shouldg-et'Svhatfor!" In mar-tial life the ques-tion'scon-tra-

ritard.

pF$ m
?p m i p g p
But why?
For more!

Be-cause
In life,

f\rr^p ?j;
4

she oug-ht to

ah, yes, 'tis

ritard.

mT'

m m
V

> m mts^

73270-90
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£
n\ r- a tempo

MP ' P
S

way!_
band!.

The ar-my must do all its lead-ers say,

The sol-dier learns o - be-dience war - a - lig-n'd,.

The
And

n\W I p h P^^

M
have her way!

con - tra - band!
a tempo

All they say!

War- a - lig-n'd!

m ^5

i

o> »/

P^ 5S&g^&

p g i'i
g p p p p p i

J
,

I'J'jv j Ji
p

p m
of- fi-cers the Em-p'ror'snod o - bey!

whathe'slearn'dathomemustbear in mindL

ode

So re- mem-ber that of you— I

If the or- der of the day, When

m ^* $ ^^
Nod o-bey!

Bear in mind!

I

Of me?
Tneday!

ritard.

* I J< g J
'

P ''EJ I p p
ip

p p P^ I
i
claim Na- po-leons due, And henceam al- ways bound to have my way!

home, he'll not o - bey, He'll find that mar-tial life is most un-kind!

ritard.
±

l> lJ) J >
Cs

^E
P ^ PIP P3E Tfr

And hence she's bound to have her way!

He'll find, ah, yes, that life's un-kind!

ritard. _



30

Tempo di Valse, non troppo allegro

mf

mm r
d J t

Al-ways o - bei your fi - an - cee, Nev - er op

W¥f £,

¥
P P-1

Al ways o - bey, Yes, 'tis saf- est What-

a
Tempo di Valse, non troppo allegro (Jzisz)

t=i t=F P m m P P

F=
»/^ #

.ft ft_

i
4 * ft fts

5sa
p

v y jm j- ? j\ * T^f
pose her, Or say her nay! Nev-er g-ain-say, Be what it

0=EfcV J ft 7 y J>^^ ^
ev-er they do or say!

^
My fi - an - cee,

P* W frf> fcl

ESf

~— t

—

y t=tm m
ritard. crest: f

_i_ J/7/7\

*—&-•—
may,

m
See that she al - ways has her own way!

ritard. cresc. . r/7\ /t\ <Cs

• P .

—

m W-.——jj

£ ^
±^

Be what it may I'll see that you al-ways have your own way!

ritard.

&- p-
tf=t

Oi /7\ /7\

ft g ,< *«
iyi tt

<???,?£ ,/"£ !?
f*f

I fVf



£
nf a tempo

31

r r
Con- cil - i - ate,

nf a tempo
Do not tempt fate, Ne'er with her

m*=? «-=-

Ah, Tete - a tete. I'd as - sent to what-

a tempom
mf

-A. & ^
t=w r=£

P
* * M t f m m^

i
/?«« ifett/'o

^ fr=F*F '

i

f ttr ti r I

'

1

p ? 7
P 11 *

ar - g"ue, Dis- cuss, de - bate! Your fi - an - cee

piii lento

B^ J n y 7 p | r > «f I k \ \ f \ r J I t i p£ P
ev - er She might die - tate!

£ Jfe i tf#-ji

My fi - an - cee

piii lento

i$^--7--

S
^

I 3 .
I I—

^^ Xa3E£ *
t3

i
cresc.

^g-amente ff
ritard.

\r MS m ^ ?
Al - ways o - bey,

glJ' ' if *f H
r^

f/VSC.

Or you'll be sor - ry, A - las, too late!

largamente ritard.

feg
Jf~- « r\ s*

a—17

I will o - bey,

«Li^H a

Lest I be sor - ry, A - las, too late!

largamente ritard.

lug ti jit rtt t

-

ifr i^ . fiSs HHfef

s jj^
o-esc.

|E*El gj t tff felH * : 5^
- ^r\

^
^r

/n repeating the Waltz movement it is suggested that during the first sixteen measures the voi-

ces remain silent, and a few, simple dance steps be taken. The voices may reenter on the seven-

teenth measure.
72270-90



32 N2 9 LES ENFANTS DE FOUCHE
Truffle and Chorus

Allegro marziale (J; 120)

i m mm imm Wfn w mnnlnn
hen marcato

£
fy

|

*fyf- wm
^m & P^px 7 m % %

m *p*

1. When roll - ing drums are Gall- ing him, To
2. When hope of g-ain's ex - cit - ing- him, And
3. In fact, it's ver - y ev - i - dent That

i£ -±L

.//' dim. f dim. */

M <ft) ft)
7
,^

£ m u frT=$
r P r t 1 r ^

car-nage that's ap - pal- linghim, The poor de-lud - ed sol - dier chas - es

glint of gold in - vit - ing him, The poor de-lud- ed mer-chant chas - es

hope of hu- man bet-ter-ment Is vest- ed in the phil - an- throp - ic

£f wm fi^f F

1r m

±ri m m b r p t pg r p r P ^
glo-ry in the charge, With hor- ri- hie fe - ro

pro-fit in thecharge, He thinksthetime and ef-

work of the po-lice! Were ev - 'ry be -ing 0-

- ci - ty And le-thal an - i
-

fort lent In rak-ing in his

ver-night To turn de-tect-ive,

5=

i \>>i
•' i ff

±L wm *£¥

fe^ Pm *t=t ±=t^p
^

p r Mr p t p
1 r g r s

^^
CHORUS
(SLEUTHS)

*
p H?) 'P

mos- i - ty Hethinkshe doeshis du-ty by so-
cent per cent, Is proof he does his du-ty by so -

doubt-less right At oncewould tri-umph ev-'ry-where,and

ci - e - ty at large! Such
ci - e - ty at large! But
cal-lous crimewould cease! How

mm i
?
^j

y P^ PP1s
ge ^±: ^ i



m =NN= K p I r p S

33

SOLO
TRUFFLE

-
fal - la-cies ul - tc - ri - or How pa - tent - ly in - fe - ri - or To
high- er the de - tect-ives'plane! And great - er far his eth - ic g-ain! With •

no - ble the de - tect-ives' part! How keen the brain, how kind theheart—That

n xi ji ^ £ ^^ fc>wr^rr ? r r * r

P^P•/i,
1
'

p
v

f
t ; ^

CHORUS (sleuths;

^v j J'
r p

i p p r hr p J Pir*> p i r ? ^
all the no - ble, lof- ty aims that true de-tect-ives sway! The crim- i - nals they

out him life wouldknowno stat - u - to - ry hap-py day! The per-ma-nence of

g-uidesthe cap-tious crim-i-nal a- long- the nar- row way! He jailstheg-uilt - y

few $ i==i ^& JTT7
*F=^

r * r y

p ^^ S^ p^p

p r nr p r p Is ^^
ap-pre-hend,The so-cial fab-ric they de-fend,Theymake the law re - spect-ed —
pun-ish-ment For ev -'ry wretch on mis-chiefbent He rep - re-sents in per- son—
where he can And where he can't— some oth - er man He makesthe law re - spect-ed—

j' j ;< j jh j j> j js 5mm£^ ^f^Tr i r
>

SB! PP ^ r nr y^ p^^
-gfe I g j> j J, 2

^' PPM 4
Wee /es en -fants de Fnu - chef^ rrM/JO_m a temno__—

te£ ^ 1^r r ? r ? t^t^ r^n.#•

m m^ 7 L 7 i l y ^*—»—

*

P ^^ ia-i
*3= E*

f^*3
3 ^ //S^ r nr y ^^^ e^e^be*

z: w

72270- 90



34 N210 CAVALRY SONG
Rose and Chorus

Allegro marziale (J; 112)

te I @i -V?\

f?^ ^^ #$#
/ ben marcat

o

agfiS
a

TOfrnfffmr
~±#»^«=F=5

is
ROSE f

I U J
1. There's
2. The

33Ei§ PP 5 # #
w J I J ^ mW^r^ sp* ££

Is

in - fi-nite va - ri - e - ty, of horse- men in the cav - al - ry!

horse-men in the grande ar-mee their court to beau - ty al - so pay!
CHORUS /

*
I 1 I

There's
The^ -Z£t j I

tt J J) J I J^^ J ,j> j i j i.^M
fr-r r

g eft cfl cfl i-P #̂ r ^ P P
i

y
* y I Phas-

pi iH J|5 ^ i iJj ^ j

Chas
Chas

in - fi-nite va - ri - e - ty of
horse-men in the grande ar-mee their

horse - men in the cav - al - ry!

court to beau - ty al - so pay!

gs
f m p

ji^ b i j

J Efe J J>
1

J ri J ^ J ^~H>

fr r
^s f ^iTr ^Tr .<T

fm m mfe#^+^^^
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^^
seur, dra-goon and gren - a

seur, dra-goon and gren - a

dier!

dier!

.

& -/

The
The

mmDra-goon and gren - a - dier!

Dra-goon and gren - a -dier!

3^ /:

pppfw^m
V

I*
ffi

J ^ J ^
I
=«1 nU "n 7

ii
JW

I« ^:fe
' i>* oj C^ C^
M1,

J f) J
p r ^ r p i

p
pi

i^
r P r,

l;jS
J J>

Ian- cer with his pen- non'd spear, The ca- ra-bi-neer and cui - ras-sier, But
Ian - cer with his pen- non'd spear, The ca- ra-bi-neer and cui - ras-sier, Who

J i,J> J J) J
iJT7 c^

c^ i&-t&-^P
^ r

c>^ £&-H^ c^
»
p B f/o»s hand on heart)

Is^3 ^^ *=fc
¥first of all I cher - ish here The dash- ing-, bold hus-sar!

J/ A , i

wins her smile 'tis^ver - y clear The dash- ing-, bold hus-sar!m -&r- M
I U h

si
r\

'Tis
'Tis

#
*3^£?

»

I
I

fe i
/O,

'j i
"g

/^p#- 1* * ill*

Em ^=»*

a el/ r rr ^H i>

t W
^kfe i ?^^

-^d—

#

not dra-goon nor gren- a -dier, nor
not dra-goon nor gren - a -dier, nor

* *-^

3—i -t -1
Ian - cer with his pen -non'd spear, That
Ian- cer with his pen -non'd spear, That

ag £ ^ f r pi J
r=P%

I fe
I

^ bf

m

hiv i r r f t fff i

'T fr r i r r
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m ^
(laying hand on heart)

wm pini g i j>
i ^

»

ifirst of all we cher - ish here! It

first of all we cher- ish here! It

is the bold hus - sar!

is the bold hus - sar! On

SI r r i f f 1

1

ibf=e=f
«P *=£fe?

s

i£
./^

ppf P
J J' i ii j I•=*»

S| f j 1 1 1

1

i
bf r ,i PiU

I
kta i J d i j * ^t—*—

foe- man fills with wild dis-may, And
way's the most en - ga - gingway, Hence

bat - tie his en - ra - ging way The
fur - lough as in hat- tie's day His

si it y r k X t € t«=t P§nl

fefe
Ift. ^ ^^ ^

^j rf frtti
^ ^
^t i*^*t

i fe ^ p# P **§g ^^^3
we pre - fer, we're free to say, The
we pre - fer, we're free to say, The

dash- i

dash- i

g bold, hus - sar!

g bold hus - sar!

pipiii iippgp

a f
cfirffr ^ i

72270-90



N911 WHERE DO YOU COME FROM, PASTRY-COOKS?
Josephine, Regnier, Truffle and Chorus

Allegretto grazioso (Jr9s)

tg|J7]Jj \ftit:
i
^rj i f r-f f r

37

p sempre

S fe^ S lEE: ^z UN*S3=£3
m/'KEGNIER

fr J J 1

Ji
l Ji

cooks, a.sz'a?e

*= ^
1.Where do you come from, pas- try- cooks? /fist!

2. Know, Mal-mai-son to you is barr'd!
Hist!

$ IH> J> JH J»

cooks, aside

Wm
We can- not say we like your looks! gut!
Nev- er a cook may pace its sward!

gist!

^ mm S^ ^
i

i

r ut P #£
c> ^

TRUFFLE and SLEUTHS<l,& ana oi.r-u ins ^

p pP PiPpr ipppP p i

^m £
Ba-kers are we on hoi- i - day, We mere-ly chanced this way to stray!

Great our re-gret! we did not know! We'd not in-trude up - on you so!

£ m i ^-i ^
^ d? \J i P^W # #=^
f\ JOSEPHINE

p I J> ^ J> I p 3
You are ex-cused! (Cooks turn and ^ou are ex-cused! You've lost your way!
Well, look a -tout! bow to Josephine) Well, look a - bout be - fore you g-o!

,n i

J

—

t_m

m c> p ^^ 1 *

"C>
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Girls throwing out hands in an admiring gesture toward Josephine; Sleuths proudly striking

their chests.

CHORUS
,

i

Vfh \

)

^m mni £ i¥
Words that are kind her
We are the kind who

thoughts re - fleet!

crime de - tect!

Words ne'er dis- guise what
Yes, our dis- guise is

all re-spect.
quite cor- rect.

W *

inii i t sm mmmm mm
f

fr I LP f F W* *t=t

!>- #- +
' -0- j»-

^1 i ^ ^
iE 'h f m iM

dim.S P ^*±=f

She has a mind all

We have a mind this

gra-cious-ness,
case to press!

Gfra-cious her heart no
Gra- cious! if she'd con -

less! O
fess! O

m § tt* W ^2 3±zf—y-

\ *>
dim.

I
b LEJ E-f i J i i ^^*

vL

?m\ i m f 1 1 § F

i
^s A Pi>

P^ ^ ^
bak - ing
tak - ing

swains, fare
dames, fare

well,

well,

m§
fe

s

t=i w—

r

-y—i^^:

t
Hisl!
COOKS

fare

fare" -

Hist!
COOKS

well!

well!

COOKS

f ^^

^5E

5=*m

^
^

^
^pr pF

i^m

^̂
p

f
/?P

yE£EE*|

^ =^^



N°12 DANCE
In the style of the old French Gavotte

39

INTRODUCTION
Andante con moto J_- 84)

/"r—

i

pi >jj r,y^^FS
• . • a

Cj M JJit J
l

^J'^^r

Vyc BjH §11
fai NNl

_, /-^

-^Wlj i^

GAVOTTE
Allegretto (J=io4)

f^ft»±S^*^
^ Sll

At £it /T\/7\
^

2
3*

£=£
/3PA.JrJ)

F^'CILS Hi ^g
^s

cow delicatezza

te

S Eg y-y—

-

m y,
u- ss

-y

—

^

^HJ B3= mr
r T r r

^^ ^yjrh^yjp rjj 1 r b* *»^y-—
£3"^

p g iflflriq il
£E^5E

^?3E::?3E:l3:

-jL k "L y £ V • • n»

b£ * pff ^£%
vk L •

-=1-3 7__2_

!^> TTTr

|
7

|
7

>n rfrr -J—3—rf r p* 7 1 7 B-*-B-,J -.-^—y-^i-»-^^^^^
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mMm
fl Jr-J)

f^pg

a £a^^ T^s y—i
— ±—

£> ^

i^ rir̂ CT^>tJf gff fc^
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N9 13. FINALE: SILKS AND SATINS
Rose, Josephine and Chorus

Andante (J. 76) mf CHORUS

43

I I

: J* J> J> J) N^3B

1. Sat -ins all de-scrip- tion

2. Chif-fons,rucks and tucks and

s

^^^ l
/Ii# f}- i i j ^i-7 1 7

s
c^ zJ ^W ±= * 7 —y-»—

y

t=^" "^
f. J' Jl

J, Jn J^^JS
mock-ing -

.

la - ces.

H=* file

Silks with hand- em - broi - der'd

Floun-ces trim-mings,broi - der'd

clock-ing

gra- ces,

i 4- i i i ,r^
ttifi

^T
m"0^0 7T 7 7 7^ £>
,|» j* j- j-

J..J.'. .^e 1

1

1 a J- »

J

Or-gan-dies and crepe de chine,

Bowand rib-bon, frill and bead,
Beige and tulle and mous - se
All and each we're sure to

m-F^ 1st m 3-f^-* * *
>i

a^ 7̂ U 7 ^ Jf
7 TT7O^ £fc£ ^iMHH HlM! J H f̂

line,
need.

What a pleas-ure at our leis-ure, to. ex - am-ine such a treas-ure.What a

^Jrr^n ifTO SE3
!«̂ &i Ml» i3* ^^^ w p ^

i>

j' -i' j' J' j-'Wji j' j' j. ji i * m J' i J
1

i
1

j'

pleas-ure at our leis-ure, to ex - am-ine such a treas-ure. am-ine such a treas-ure.
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SOLO .

josephine accel.

m & i> *> *> j> jwu> i j^ j» j) iii)i
If he has no veil-ing-s film-y, I am sure the shock will kill me. If no

m ^ Si
i i 7

j
7 1r^

accel.

&m ^s bT? * s
ritard. ^ rose a tempo

i j> iHP

^

Ji J,v
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p

p

i p p p p r p i

bon-nets new he has to try, Of grief I'm apt to die! In an- oth-er hour or so. He will

ritard. — ^

$ % \ j p r i p£m=p-p?=s^^ Q

comeand you will know, And of g-owns he'll bring- a lot, To tryonon the spot!
/C\

jH^-nj^-Lu i^JT3»7#p*#=t
cresc.

ROSE AND JOSEPHINE .

T i i^U'Tf "
f f

Sat

.CHORUS
ins all de-scrip-tion mock-ing, Silks with

% ''j. J' | J. g jsjgg^ J'-i
1 JM'j'i j

Sat- ins all de-scrip-tion mock-ing:, Silks with hand-em -broi -der'd
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j'J ejrp
ff

JJr^t J m piM
hand - em- broi-der'd clock-ing-, Or g-an - dies and crepe de chine,

mm S ^ ^ -4-»r

r=^
clock-ing-, Or-gan-dies and crepe de - chine.
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Beige and tulle and mous-se - line. What a pleas-ure, Ah,what a

rj« J> JW'i,J' J"-Hj * * PFIp Pppp^=7=

What a pleas-ure at our leis-ure to exBeige and tulle and mous-se - line.
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pleas-ure,

i

Ah, what a pleas-ure at our leis-ure to ex- am-ine such a treas-ure!

ritard. IT\i L ^ . riiura. rv\

p f r " r m P^g
am- ine such atreas-ure,what a pleas-ure at our leis-ure to ex- am-ine such a treas-ure!

/T\

i ^i PR
ritard.

ii* * *l cresc.
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SOLIand CHORUS =_
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^

Chif-fon,rucks and tucks and la-ces, Floun-ces,trim-mings,broid-er'd gra-ces,
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ritard.

3= ==2: 3=3
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All that fan-cy yearns for, All that fan-cy burns for, Will the tail -or to us

ritard. ^ G\
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m Allegro vivace
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show!
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End of ActI
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Act II

N9 14. TRAMP, TRAMP, TRAMP, TRAMP
i7

General Nansouty and Chorus

March of the Grenadiers

Allegro marziale (Jri2o)

^11 hp m im
ff ben marcato
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& Tramp, tramp, tramp, tramp, tramp, tramp, tramp, tramp,

|gg |
|:'' fifi\ * i t <,

\
*lfi

\
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p
^

Tramp tramp, tramp, tramp gro-gnards of the Guard

•y-
1," 11=

p j
f

\ i p j
p p*«f^

Tramp, tramp, tramp, tramp, tramp, tramp, tramp, tramp,

a*=B

f^f* 5 W^
S ^=§ ^^ ^S i^mw

i i i«'

v tramp, tramp, tramp, tramp, tramp, tramp, tramp, tramp,

IP g
llT)

P ^^1 P^ I5^ f

We're not used

g L •> C

tread the gar- den sward..

1 J' I
J-T^J ,

r ' T.
tramp, tramp,

T\

tramp, tramp, tramp, tramp, tramp, tramp,

i* gto f^
is rt=rt^ J J> J iPP

j^ 1,
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^ »"Fw^
Dust - v road: Ca- lor - ic suns, Lead us

Dust - v roads be - neath ca

J-— J * ,*=^r ip=p
ic suns, Lead us

£ I
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i »i j *i PV rrrf •?
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to the thun-der of the guns!

f.?W i f ^ life
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on to the thun-der, the thun-der of the ^uns!

E 1 Tl ;

I" p
J

g ^s
m



49

*yt 1 1 >

eMw>
u

-f
i

r
•>

i r ^ r
* 'm f

f =f= 7 i ~?
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Mark the bear-skin bon-nets nod, as sweep-ing' on the col - umns go! With
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See the ffold - en ea - g-les dip with spread -ing wing-s to meet the foe!
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tramp, tramp, tramp tramp, tramp, tramp, tramp, tramp,
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When the Guard is char-ging'tis a case of'Clear the way!"ŜF H:
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tramp, tramp, tramp, tramp, tramp, tramp, tramp, tramp, tramp, tramp,
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tramp, tramp, tramp, tramp, gro-gnardsof the Guard, We're not
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tramp, tramp, tramp, tramp, tramp, tramp Dust-y roads,
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used to tread the gar - den sward.. Dust - y roads he-neathca-
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ca-lor-ic suns, Lead us on to the thun-der,thethun-der of the guns!.

lor - ic suns, Lead us on to the thun-der,thethun-der of the guns!_
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lit time toTrio

2d iime to Coda
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When the March and Trio are used

vavt from the performance of the Operetta, end here.
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/* Grenadiers march, rff dim.
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GENERAL NANSOUTY
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We're of the Em - p'ror's choos - ingr,

Cantabile
He is our all in
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Men of the Line may fly, We of the Guard are
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brav - er. Rath - er than yield we die!
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When for his sake we fall!. Men of the Line may wa
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N2 15 IVE NOTICED THAT THE MAN WHO TAKES
Rose and Colonel Regnier

Allegretto sclierzando (J; 68)

*jpj S£ggtfUSr * to

i-f PP-PP-P P ####1ittcpEEE ^5 ^
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I
It

rose "y,
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Live no-ticedthat themanwhotakesde-light in pok-ingfun At
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wo-man's love of dain-ty dress, Is sure to be the one Who ra-ges at his or-der-ly, Andm § 1 1 § 1
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j» ji> J* i

P PP PMF p^
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fetch-es him a clout, If there's the slightest thing a-missW^hen his u-ni-fornvslaid out!
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a tempo
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^^ The say - er real - ly meant it, too!
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that was most un - kind- ly said!
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words are like a hail of lead!
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hand-some is that hand-some does, Yet it must be con - fess'd,_ That
ritard. _ > > ^
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hand-some is that hand- some does, Yet it must be con - fessd,_ That

ritard. _ ~„ fa
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hand - some do- ers migtit as well And bet-ter, be well - dress'd!
aJempq .. fa_ /?\ . .
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gin
hand- some do - ers migiit as well And bet-ter, be well- dress'd!
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Tempo I
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2. A u- ni-form'san in-ci-dent, A mere of- fi-cial skin, 'Tis
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that wasver-y nice-ly said. Ah,
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fl! tempo The say-erreal- ly meant it, too!
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But best of all,they're all quite true. hand-some is as hand-some does,Yet
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it must be con - fessd_ That hand-some do - ers might as well, And
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I 1 1 M i f P p M E E ^ 17^
it must be con - fess'd That hand-some do- ers might as well, And

/

l*f pp $ j,
[tea

/Ov ^
„ bet-ter, be well-dress'd

1 1 J> | jg ^ ^^
iC\ ,C\ ^

felt

bet-ter, be well-dress'd!

IF g
*

f gg g ...

n /T\

Ŵ
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N2 16 I AM THE GREAT MOREAU
Moreau and Chorus

Allegro moderato (Jr92)

^S
MOREAU f

-A^ ^5 ;£
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fflE^jjm

1. I am the great Mo
2. I am the great Mo
3. I am the great Mo

f mf pomposo
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I meas-ure,seam,and rip, Con-sid-er,drop astitch,andgive a snip, Af-
I speak and all o-bey. Thisyeartheprop-ercol-or's bleiefon-cie. None

reau! The help-less Em-press stirs .My soul ar-tis-tic and my aid is hers; • My

reau!

reau!
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I
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fix a flounce,a rib - bon,tie a bow, And lo! a

oth-er_vain ap-peals.Ive said my say, And so I

g-e-niuswith herhelp-less-nesscon-fers, For Io_In

mas - ter-piece,

rule my world,

tail - or -dorm

m Chorus f
J, rA A^P

S
a mas-ter-piece,
he rules his world,

in tail - or - dom:
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/;

m I am the great Mo-reau,
./

f
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s
Yes, you are the great Mo - reau Fix a rib-bon.tie a
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a mas - ter-piece,
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Yes,
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bow, and lo! a mas-ter-piece,
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You are the great Mo - reau!
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N° 17 DANCE

In the style of the Bourree d 'Auvergrxe

Moderate) ^ /7\
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* Figures III, IV and V may be repeated
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N? 18 NOW JUST TO PLEASE ME
Moreau and Chorus

61

« Allegro scherzando (J;iWH § cUj J 'J
p^^^5

w/"

ai
sempre staccato

^S -y—y- zt=± '±. -5
>J ^J p ^J '^ >J 'c> ^

2£
ritard. tzsi'ij' a tempo

jfe
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l.Now just to please me,look at

2.Andg~Ianceat this I beg- of
TyJ.And tell me, is not this a

m
this!

you!
joy!

fe

Is it a frock for dan-cing"? A few dance steps

Oh, what a love-ly flar-ing!
.*_ Oh, what a mod-ishplait-ing-!

I

It

Thisn^^ ^f^@ F=f

9tf b#
co« grazia

^ ^= \^^Po- 1

>
>: ¥ p g p ^pvpHJ t * y P IP P P P P^^

callthis frock Sim-fli - ci - je

is a mus-tard-greenchif - fon,

blousel call it En - chart - tresse.

mu= m ^m
There s noth-ing- to it, in a way, And
All read-y for the try-ing--on,'Tis

JfShows not a trace of b!ow-si-ness,It's

£5^a P ^mw
asm mX^ l^

girls accel.

t^3" T^
^iip P P pf f^|»J>

p g ,^ p^
topp'd with tuck - er-ette of tulle, It looks so da*n -"y aTid so cool! It:topp'd with tuck - er-ette of tulle, It looks so daln -"ty alid so c5ol!

La Bai-gneuse be-cause, au fait The skirt just splash-es ev - ry way!
char - ac - ter the grace -ful

,
gray. How chic those ruf - fles fly a-way!

accel.

Its

It's

It's



/C\ GIRLS

real - ly not too much to say! That it is quite en- tran
real - ly not too much to say! It's ex - qui - site - ly dar
real - ly not too much to say! It is most cap - ti - vat
AKD MEN

angl-
ing*.

There's
All

Shows

u
11,2.mmm r\

13. ,con colore e cresc. *—ff,
f- '

JJ-

it is quite en-tran - cingf!

ex-qui-site - ly dar -y ing!. is most cap- ti- vat - iug"!



N° 19 IT REALLY IS VERY ANNOYING

Josephine and Chorus

Allegro marziale (J =120)

63

Old French Melody

PPs i 1 i r.P ^m
PP "Jf stage off ^age

1>7 7$ f >W» })yyj y h yj y

# m ?• m dm r P ms wm m
I

cresapoco a poco

^KflJml yjfikyflMgl&nl nflffril j ks&Jn yr/ j y

v :

\,\$S>y<i

gown, To think that the Guard is de - ploy - ing", As tho there were foes to put

fe icJ inn^ ^§E

s a i m n t titH=p •*-*-

down! And it seems.weare free in cnn - fess - ing-, That mat-ters could hard-ly b<

fVj pr
i"

1

1" ^ M rrj
r p

|

r p r rr

ggpfft

-0*
** -

^ ^ J
I
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I ih r *
*

l
>

When la-dies whom gowns are ob-sess-ing'jRude sol - diers come to co •worse,

p r (i r_4^ # r p r r rp^
ES iii pSHe

JOSEPHINE
/=>W \ V ) =^=^=5 JlivT
Yet we. will show no fears!.

# PPg^ £ ^£
/ ben marcato

7-\}\ '=¥=1=^ i=Ei=i;
*^*?
i B i MM,

fc
A-

r <r t p
J^ ^ ^?

Sus - oi cionwell de-fy! March On!.

$M m i mmM #H#^^ $W=

ŝ n irfliiiiiiig

gEg y ^ v

March on!. bold gren - a - diers!.

P^=P #Bf3 gl iiU *fag mm 3s

trem.m& -*?-•—-t

tre?n. trem.

* 3 ^ 5- *
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gPf W j) i j 11
_ You .shall. be put up - on!

f CHORUS

S
* v 'r

^^ £P
j.i^A

Yet we.

Pf i&m
kH\ Prt

//

^M*
*f**^
1v ft vS

I
S

r g
J J> ^ 7 r i

r. r p
J

.

^
will show no fears,. Sus Pi cion we'll de - fy!

f h rrrs
ppsp^^ ^ f=FEt r^

S frf#£HM fe=l
*^*>
i jHi£iS

JOSEPHINE

w-^£g^ y? ? 3
i= 'S^r-

March. on!.

v Marrh nnl M.in

i
March on!. Bold

March on! Bold

î^ P̂33 frfC. i JTl rTJirrrCrnr .?r£^g w
ssi trem.

SI: a—y-

tre?n.

m
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P' r PLLT

s //" cow on'ow
^

J»
tt^
*=*=S

US ip

PP±± -y-y ^i ^2:

P rfr ltirfo fj^fep r rr Pirrj
r p
^

sss^gf£5wm
sempre ff

%
?-*-*^s; fcl7».si****^:

1 1 1) r
p ^^ i r P r r

r

j

r vf ,

\

jm^
si F J T^PhM I

3*-''J^ 1 J J

i

N920. WITH WONDERFUL SAGACITY
Rose, Truffle and Chorus

Allegro moderato (J - 152)

&̂E
/

?ff*¥

§j J J j J f

-y—y-

^
y—y-

g cJ ^ t^^*7
7̂?. j?;

iTJ-JTp
:*=?^

^
SN

gg »£-

p p r PP p p i r >^
With won-der-ful sa-g-a-ci - ty, And

±E*EBl JTlY J ^p^ £^» ji jrriy^
fejEi£^-* r^rrr^

dim. n/' afe"«». F

gg >> j^ ^ &* y v y y

£3r^ r>

S frr M p Mr j j f iMMhs
per- feet per- spi- ca- ci - ty, With in-ner in-tu-i-tion and a

P J
J J J J J

* JTy J. y jt
:

»(U S F2 * J * P
f=

g i

LJ.J 7 ^S y y y y

e^ c-j 72270-90
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gg I P p P r
y

P ' P M p M ^
flaw-less sense of tact,

J^
I al - ways can an - ti - ci - pate A

Bl ^^5

Sffii
*

CHORUS
n\ oh,

w p g ppppgp i
p"pp p

p p nr ?? p r
7
?

n

crimethat's to e-vent-u-ate,And catch the main ac-ces-so-ry_ be-fore the fact.

wm vf^TT
ke__p

m/

i
^N

Im i i^ i>
CHORUS OF MEN
(SLEUTHS and SOLDIERS)

Tempo di Valse, non troppo allegrro

B n> ii ft T M r
i

i r r~K i m * f M si m i r r
*

La, la, la, la, la, la,

do just what you ought to

J-U

—

^N J
'Wii tiw

do, And

la, la,

al - ways

la, la,

tell the

la, la,

truth,_

la, la,

If

feri^ ^
f=F=r ^ » ^ »f fn'iii '

r r^r/ La, la, la, la,

Tempo di Valse, non troppo allegro
la, la, la, i»,

Bj :r r =•

m i
j^ ^ a a iH =n ii ill
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te « m mi flflr^
lV" &&&*

R.H.

vvi> '• .1
-&=m

dim.

»EB^-7—f zt==t ¥" CJ 'eJ''£J gj 'P
T *y=*=r*

^-°" ;*JUJiJ J.HJ' I J j j I hg#£^
Your won-der-ful sa-g^a-ci - ty, And per-fectper-spi-ca-ci-

\

&
ffi I lit ^m l J>yJ»y^

r-

—

-rrr '

T
w/" flfe«».

m b n̂ 7 V 5!—y- v y

L-U ^J y £>J XJ i^J

^ J * t J i p M> J* J> J) i) B I ^ i J^^f^
ty And in-ner in-tu- i-tion real -ly seems to me at fault! YouW «* 7 »y> 7 £

j j ;^=j 7 j)* * J * <r^—r^r j

» ^ pgg y ^^^ 7- 7 J y^_ 7 9— 7 7 17^ r^

^ i j^ I i i l I j. i i j^ I i i j> 1 i

i

sing- of crime as tho' you thought We were the crim-i-nals you soug-ht. It's

m
» * m?m 7.7 CJ^r^cJi,



69

La, la, la, la, la, la, la, la, la, la,

fete ( j. j. 1 > =j.

do just what we ought to do. And al - ways
^^ H^W

ffi
It a.

^^« J^ i^ ^ w£=k

^ ;

J J i '.ji^? ^^ i^K-UU-U
tell the truth,

m
And now we snap our fin - g"ers

^
cresn.

km r f f iJli ii= M ^ 1=1

Girls advance toward Truffle
and snap fingers.

r>^> j t
r

y_A_i_JL
^^E£$ ^^ feEf »

Sn

//

ap!
/snap

j[fingers/

gg i > ji
nap! //»«/>

) snap! / ?""V
)

KJingers; \jingers)
snap / snap \

[fingers)

i i» S «
>

ife
it «» ^E ^^»

^HS^4& i&



70 N221. THE LITTLE BIRD
Mme. de Lauriston and Chorus

Tempo di Valse (J = 152)

$
Mme. de LAURISTON

rit. »i/'r\ a tempo

$

1. There is fine po - et - ic li - cense in the

2. There is gross ex - ag - ger - a - tion in the

: - rit. q a tempo

a£

S nJL &-k
% mm m¥

$
rit. rr\ a tempo

3=mtp> -w
De vi - a - tions from the truth no

Ne'er a bank - er, at a mil - lion,

/Ts a tempo

sto - ries hunts - men tell,

farm - er's count of crops,

rit.

^sd

P
»£te^ i m m¥
n>l n\ a tempo

X m
f

5£
fish - er - man will e'er re - pel! Bold im - pro - vi - sa - tion

talk - ing- mon - ey, ..ev - er stops! All of us im - a - gi -

rit ^ a tempo

W^f
^mm i*

§ i
./tv

it ^i w
w

rit. O a tempo

i=£ —: W
With the

Dif - fer-

/r\ a tempo

in the sol - dier's mar - tial talk pre -vails!

na - tion g'ive a chance at times to play!

t i n?
~">

I
J

rit.

¥s -&

S i m f i
1 1 r »r I r

jfejifr.

m m
72270-90
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^

rit.

I e'

71

yarn is ev - er stretch - ing- in the sail - or's salt - y tales:

(extending arms)

en - ti - a - tion dodg- - ing- truth, oc-curs, I sig-h to say:

rit.
(si)

fc
1= £"
»— — 9-=-

^
s * i ii 1

rs r\

is fp

44

Mme. de LAURISTON
With CHORUS
t-^

a tempo

'I

1

^ I
I

1 rV t
m=£

rit.

ca - tions ^mYet of

m
a tempo

J 1/ J

all pre - var - i

ff-ffl ^M
khich j*g star - tied ears have heard

MfeL^Ji

1^ # i» ^
r

» # tig jg

J=J rit

./?\
a tempo rit.
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N922. VEILLONS AU SALUT DE L'EMPIRE

Chorus

Allegro marziale (J- = 104) Old French National Air

PI t f jm*m
f /-

/

\
i\ m \ 7 7

^pi p > y I

r^j
2

/ /s \ 7 7

j CHORUS f

i P^^ m a im^^ =5=^

FP?f r
We'll guard the em-pire ev - er, Main - tain its ev - 'ry

./'

i/'" m m m id
right, No

i fcfel^ ! i i

—m

iffe P^m m^r^T
«/

p pppp p nnpli*
l#iel *»p f3=H

/

r*
foe - man's steel shall sev - er The bonds that us u nite. And the

1 m j. m a

PPP

i

i in*! iJH
/

^-^-
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mrvf ?^*miMi>i wmm
na - tion shall

i

m

M
e'er ren-der hom-age to Lib-er-tys

K

name! No ty - rant shall

fr-ffy l ninify j

N̂ •^mm -93-frw

fH

^
Sfe
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N9 23 ALAS, THE GREAT MOREAU

Chorus

mAndante (J =92)
girls staccato
P

PP 7 7 J'|J'»#f 7 * =FF£at

1. A - las, The great Mo

-

2. what a dread de -

Andante

^hff.^-nMy/k^y^r l^^ l fy^-
gp£

g ^ Hg= l£££ SB Iti yg;m*
legato

f
««»»" GIRLS

What willreau is caught! A need - ed les - son he'll be taught! What will the

sign of fate! Thus die all trai - tors to the State. And will they

plUi W § i=i iii ?*m m£.wm¥^»

^g%•—r* =S
w/"

fefe S3 ^^ S ^m
M£N flMO ' 1. L •. ., ".

Em - p'ror do to him? A- gainst a wall and bim, bim, bim,
treat this great man so? They

those without arms show by gcsttire, the soldiers level
7nvskcts.

te ffWiV
r\ c\

^r^P
will, for he is call'd Mo-reau!

Allegro vivace (J = 144)

78270-90



75

N° 24 FINALE: THE EMPEROR
Rose, Josephine, Regnier, Truffles and Chorus

Allegro marziale (J; 120)

/ .-. p

^m ^^m m £=£
W-W-Sifff£& 1**H»

f /

m * i

i
CHORUSff

r7u*.nt\i-nik^=k
f
Our Em-per-or! Our Em-per-or! We hail his

. fhtvum ĥ mm
^i ^ ^ # #1=1 i I ¥^ma-

/ y r

S il §i ^ # i

f J g l

fl J Id J I j ;
j'

l j ^iJO^
m

name! We praise his keen im - pe - rial eye! Our Em - per-or! Our

=g-5ii J

f i f r i

f

1 -

rfV ^ii#iii

iill i 1
l* £:

PP 4 Z-HHS?=

*t M i •§ ^e i £3Ep & E^=e^
72270-90
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m j.'^^ir m \1\\ i
1

1

i i,i i

Em-per-or! The child of .fame! Who truth in false - hood can de •

n f f f f i f' I i f JM f if P
Em-per-or! The child of fame! Who truth in false- hood can de-

*i** 1 HI rf kt ^
g i i 8 * 8 HPst Ŝ*

ritard

ROSE ANH Josephine (pointing at Moreaus chest

)

Andante espressivo

i i I r i M'Jp f rr § ^^
Sat ins all des-criptionmock-ing-, Silks with

|
|j|il .M j,? J^ ij-j J> jy^ jl8' *

Sat-ins all des-crip - tion mock-ing-,

Andante espressivo (J -.76)

Silks with hand-em-broi - der'd

k sgEFf=rf^ F=* I S- I I l! ^

•y y

t-J r^^ #
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j

J m r

JiJv '
J

i^ Pi ft
hand - em - broi-derU clock-ing-, Or gan - dies and crepe de chine,

i I^'JW '^ J^^jl
clock-ing-

.
CFgan-dies and crepe de chine,

t^T^#*

ffll^ irtp"£T
»

J 'J L-JC--J

^ !f^''J
£=^ #

Beig^e and tulle and mous - se - line! What a pleas-ure! Ah, what a

r|
tt

J^ j> J^ ;,7 J' 7
i
j t i LM^^HM

Beige and tulle and mous - se - line!

|>* i ii^i-i

What a pleas-ure, at our leis-ure To ex-

L.ff.

y

to niiiij $
\j

H*es

mm i a E3Ei y m i^^
Ifc=£

f J J i M J
' ; ^N^

Ah, what a pleas-ure, at our leis-ure, to expleas-ure!

[

'$'
(i

|

T
f

!» M P P
'

J ' J
' ; '.

Jl
J> '' ^ J

am - ine such a treas-ure! What a pleas-ure, at our leis-ure, to ex -

ffl^-H-HJ * r gjlr=*

5FT# 5EE£ 3BEEJE

72270-90
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ritard. ^ ff

i?=

am- me such a treas-ure! Sat- ins all des-crip - tion mock-ing-,

ritard ^ /^

I' J '

i J J^ ffffu I
iQ

am-ine such a treas-ure! Sat-ins all des-crip - tion

largamenfe
mock-ing-,

\

ritard

iff 1 tt
ffl£AJHf3=* E3E

i cresc.

n\m //

mm 7 * 7 7 K 7 7 :g=£P o
I 1 1, j iflr

r «h.hR^ p p p
J p r

Lo our gen-'rous Em - p'rorSilks withhand-em-broi - der'd clocking,

ims
p E

° 1J
7

pE f p Fft
7 I

7 7 L 7

F
Lo, our gen-'rous Em - p'rorSilks with hand-em-broi -der'd clock-ing-,

j' Fff HR
?n «sJ

i ip&^^=3

ggj v f V=j£

1$
'

\ lJ y na^ 7 r 7 7 t=t

^^ t—
' C

'

P gjj
-

i

?J?i,? ^J^H^fe 4tB
gives us, Hence inpraise of him we'll vie!

j' pj iHJVMHfr 4ft

gives us, Hence inpraise of- him we'll vie

jj ^ ^
72270-90
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MEN (all marking timr.)

Allegro marziale

fcb
lf

lj

f
-y g T

|f
> I 7

|

f
7 fT|f?fHf*f* l f»f

Tramp, tramp, tramp,tramp, tramp, tramp, tramp,tramp, ' tramp, tramp, tramp, tramp,

sin P-.^ i ?^
,

i?V-
,

'-.
i

^A# J=
7

1
7 T^^T^F 7 I 7 ^^E=z±

Tramp, tramp, tramp,tramp, gro-gnards of the Guard, We're not used to

Allegro marziale (J =120) ^

m m % ^^ # m,?L ?

^ c
-

072 ^n'o fo« marcato

gg§ mMMM t=t=H=m gmMM

m r
*

i r*r*i* ''

tj M 1
1 ^m N T

fr f
tramp, tramp, tramp,tramp, Dus- ty roads ca-lor-ic suns, Lead us

m ^^'
i

i

'-M^- i'i'i^'iJiri'if
\

m
tread the gar- den sward. Dus - ty roads be-neathca- lor - ic suns, Lead us

m :wm 5E=3
=J=A

I E3;
T m=f t;j^it*r :

P^^

m~MM i^^5
** w

M I J ^iJiiJ'f
'f if

//^7? 7

on to the thun-der of the guns!

m ^m>j >? f , j

p

Tramp, tramp,

XT J 7 J

feŷ^^^ 7* 7

on to thethunder,the thun-der of the guns!

f"0J^ J
l j^

S ^ s
Mark the bear- skin

oat* tr ^̂—y-

#
£a=5= 7 V

3 J i bi
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See the gold-en ea-gles dip with

M f m 7
'r

7
f

7 W 7

f
7 |Jr ;

hJ
r^i J

r

E^#
s

tramp, tramp, tramp, tramp, tramp, tramp, tramp, tramp, tramp, tramp,

J .7 J 7 J 7 ,
J 7 J 7_

I'n^finrv i i k i'T'f "T'Ff
bon- nets nod, as sweep-ing on the col-urnns go! With tramp, tramp, tramp, tramp,

w 3m£ M ini #^f# J- -UJ A3& ^
/a Jj'jd'UfJiJ'U^^ *P y «—

3

F 5
spread-ingwings to meet the foe!

si i ; f
r

i r *p*if If ^ ^ jM i I

tramp, tramp, tramp, tramp, tramp tramp, tramp, tramp, tramp, tramp,

_7_

tramp, tramp, tramp, tramp, None, our val- or brav-ing,dare our on-ward course re-

P f

J ^ Hf>
J ii

Jl J
J. f z 8C=%=^ MF=¥y i y^ M#fteM* J * J sfe

3
T

| 3
T

3

.j n J' j hfe

*—

#

1*

tramp, tramp, Were the ver - y op - po-sile to En- fants dc Fou-

•h4-"\
r }Ui ** * If E-H ' F»F F "P

sist - less stay! For we're the ver - y op - po-site to En-fants de Fou-

^mm J hJ> J \>h m ^ j* y j* Izfcz&t
iag y *y ^* y

i^ I 4 a «=^^ :j=^
1*t 1** P

9^ fti x i

chi!

m IBy | 5

che!

p JTW ^.i^..^
=1 ^ H iiy 'wyy

^Hr^ ' jall ff^^ BP
m
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Allegro moderato J-120

^m
TRUFFLE mf'

X l
^

I MP i^^
ifc*

The work of good de-tect-ive ourW ^Pl|gj f̂ f f w
»/ aai wm 1 ml

jg P p y
f

'

p IP p^^ip pp PiP p P'i[^^
i

Em-p'rorproves de - feet - ive, And why?Be-cause it seems that he in - sists

fe* PfgP=^f^ Pf ^f 3 J J

SI gg W &

S 1 \ 1 1 1 p p B j r mP M''M? ^
Pipfl

On mix- kg up the class-es of man-kind's pri-mal mass-es, Im

PIn wm^f
w rn ^^^a

v^> pppg i ppppiPppp g j p
i
P^^

ply-ingwe are crim- i-nals,not crim-i-nol-o - gists! What if we were mis-

P i I pi PI#^# j y l>p
±z

/as ^ T J ym

>h^ g r M g PpiPP^giPPPPi^p^^ 1
tak-en! The stand-point shall be tak-en: "The hon-or of the ser-vice at allW1/ v -*-!

* ** • J»

m rry £=^E
»M^ es y

w
7
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M I i 1 y^
i pppp i pr dip p

is
cost!' The in- no-cent may suf-fer? 'Tis tough but e - ven

& W m pf ^m^$^
w j.

PSm 7 * 1 mm i * t

rit. ^

g P
JMp P P p IP P p p iP'p I P l

l^i
&

tougti-er To see the pres-tige of a whole po - lice de-part-raent lost!

Weeew wm ph ^ tev
, 1 i y

I
y

1*
r«2

-

/T\«g J y g il
/•« tempo

g H g p g pip p j^j^ip p pp i r y lipi £

fc=

The de- tect-ive who's re- flect-ive would hy em-p'rors be es- chew'd,That sor-ry trait whose

g tempo

i < s ffffpilN ^ a » ira

rm^ ^3—

-

s p p p p i P i p p ip*u
vul-gar name is "base in-grat-i - tude!"

CHORUS (SLEUTHS)

\
|<I> J>

|

P P
I I I P i ^m

\ The de - tect-ive who's re- flect-ive would by

fe^ f f f f

p— i—

g

i HHPf Si
y^ ~:—— :

—"-»—

»

em-p'rors be es- chew'd, That sor-ry trait whose vul-gar name is "base in-grat-i - tude!"
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CHORUS
Allegro (J-=i20)s / ££=

p i
r p i p i r\ i i p/ £

\

When roll-ing drums are call-ing him to car-nage that's ap-

¥ « J
T

J
T^ l^H* ^H=* £^gs

rtr=*r " r ?

if
r ? r ?

y dim.

P^ P^j y^j y

inurr l.c

?v i ? j p i j J ?

p p i r p p i r ? *F
The poor de-lud- ed sol-diers ha-sten on their san-guine way!

n 1

' r n j^- =r^=r
-

pal-ing him, Yet

<W r f r p fe^s p i r p
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sure I'm quite con-tent to o-ver - look,.
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The fail-ure of the task you un-der-
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