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Allegretto cantabile. amdbile
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CONCENTRATION
AND

KEYBOARD FACILITY
CONSTRUCTIVE PIANO TECHNIC

FOR MENTAL AND MUSCULAR TRAINING

By LOUIS STILLMAN
Price, $1.50 net

IN
this System for the development of facility in ail the branches

of piano technic, Mr. Stillman éliminâtes waste, both of time

and method. Instead of aimless and endless practice expended in

mastering technical problems in a manner perfunctory and purely

mechanical, "concentration is fostered and developed because

something tangible and mentally and emotionally interesting aids

the mind in clinging to a thought séquence."

IJThe exercises for the strengthening of the weaker fingers

in particular hâve been devised with much ingenuity, and their

proper use will practically ensure independence and perfect free-

dom of action for thèse too often unreliable members of the

pianist's hand.

<I Throughout his book Mr. Stillman has borne in mind that

technic is, after ail, but a means to an end; and that a correspond-

ing saving of time as regards the purely physical allows the

student to give his attention to musical thought-groups instead

of breaking them up into technical units. As a valuable contribu-

tion to the technical piano material now available it is commended

to the notice of every teacher.

G. SCHIRMER : NEW YORK





STUDIES FOR PIANO
PUBLISHED IN

SCHIRMER'S LIBRARY OF MUSICAL CLASSICS
Volume* uarked (*) contain portrait and biographies! aketcb of the composer: thoae tnarked (t) ara to be bad in cloth blndlng at tl.00 sxtr»

Any volume wili be bound to order as desired.

Please order by catalogue number only, specirying " Scbirmer's Library."
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259-262 BERENS, H. Op. 61. Newest echool of

velocity, 4 vols., eacb 50

1070 —Tbe same. complète in 1 roi. 75

$04 —Op 70. 50 pièces without octaves 60

505-507 —The eame In J vols., eacb 25

508 —Op. 79. 20 children-studies without

octaves '5

$09-510 —Tbe same in 2 vole., eacb 50

526 —Op. 88. The school of scales, chords,

and embellishments. 20 étudies 1 00

J27-529 —The eame in 3 vols., eacb 50

137 BERTINI, H Op. 29. 24 étudies 40

138 —Op. 32. 24 8tudie9 40

136 —Op. 100. 25 easy studles 40

758 —Op. 101. 24 melodious pièces

691 —Op. 166. 25 primary études 75

•US —12 Little pièces and préludes 40

866 —Scales and chord9 25

795 _5o Selected étudies, from Op. 29, 32, 100 75

S30 BIEHL, A. Op. 30. The clémente of

piano playing 6°

497-499 —Op. 44. 25 easy and progressive étudies.

3 vols., eacb 50

494

49S-496

500

977-978

75S

756-757

752

753-754

t33

780

tl66

167-169

376

139

141

140

226

25

•142-145

827

828-831

151

378

tl61
162-165

150

151-152

149

383

. 749

402

146

148

60

t'154
1SS-160

192

193-19$

147

$4

SS-S6

272

44$

994

99$

996

997

BRAUER, F. Op. 15. 12 studles for de-

velopment of velocity

—The eame in 2 vole., eacb

BURGMOLLER, F. Op. 100. 25 easy and
progressive Btudie9

—Tbe eame in 2 vols., eacb

—Op. 105. 12 brilllant and melodioua
étudies

—Tbe eame in 2 vole., eacb

—Op. 109. 18 characteristic étudie*

—Tbe eame in 2 vols., eacb

CHOPIN, F. 27 studies

CLEMENTI, M. Gradus ad Parnaseum.
29 selected studies (Tausig)

—Gradus ad Parnassum. 100 exercises

(Vogrich)
—The same in $ vole., eacb

—Préludes and exercises

7$

$0

50

25

50

25

50

25

75

75

3 00

125
60

CONCONE, J. Op. 24. 25 meiodic étudies 40

—Op. 25. 15 studle9 in style and expression 50

—Op. 30. 20 étudies on the singlng touch 50

—Op. 37. 24 préludes for small hands 50

—30 Selected étudies 1 00

CRAMER, J. B. 84 studies. 4 vole., eacb

—50 Selected studies

—Tbe eame in 4 vols., each

CZERNY, C. Op. 139. 100 progressive

studies without octaves

—Op. 261. Exercises in passage playing

—Op. 299. School of velocity. 40 studies

—The same In 4 vols., each

—Op. 335. School of legato and staccato.

SequeltoO, /99

—The same in 2 vols., each

—Op. 337. 40 daily exercises

Schoc'. of the virtuoso

110 eas and progressive exer-
-Op. 365.

—Op. 453.

cl ses

—Op. 553.

—Op. 599.

—Op. 636.

6 octave studles

Practical method for beginners
Preliminary school of finger

dexterity

—Op. 718. 24 studiea for the left hand
—Op. 740. The art of finger dexterity

—The in 6 vols., ,-^b

—Op. 802. Practical finger exercises

—The eame in 3 vols., each

—Op 160 eight-measure exercises

—Op. The little pianist

—The . 2 vole., each

—Op. 849» 30 new 8tudie9 in technics
(preparatory to Op. 299)

—First instruction. 100 récréations

—Selected studies. 4 vol6. s

Vol. I. 170 studies în the upper ele-

mentary and middle grades

Vol. II. 92 studies in the middlegrade

Vol. III. 73 studie9 in the upper mid-

dle and upper grades

Vol. IV. 58 studies in the upper and

anced upper grades

40
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DORING, C. H. Op. 8. 25 easy and pro-

gressive Btudies. 3 vole., each 75

—Op 24. Exercises and studies In stac-

cato octave playing 7$

—Thr eame in 2 vols. , each $0

DORN, A. Op. 100. 24 Studles In ail major
and minor keys. 2 vols., eacb $0

DREYSCHOCK, A. The school of scales 125
—Tbe same in 2 vols., eacb 7$

DUVERNOY, J. B. Op. 120. School or

mechanism. Preparatory to Czerny'e
velocity. 15 studies

—Op. 176. École primaire. 25 studles

EGGELING, E. Studiee for advanced
mechanlcal development

GURLITT, C. Op. 50. 24 easy, melodious
Btudies

—The eame in 2 vols., each

—Op. 51. 24 melodious studles (médium
difficulty)

—The eame in 2 vols., eacb

—Op, 52. 20 studies in rhythm and ex-
pression

—The same in 2 vols., each

—Op. 80, Rhythmical studles

—Op. 82. The rirst steps of the young
pianist. 2 vols., each

—Op. 83. Easiest studies In velocity

—Tbe eame in 2 vols., each

—Op. 85. 24 studies on scales and ar-

peggios
—The eimt in 2 vols., each

—Op. 90. 50 daily exercises

—Op. 100. 24 octave studies

The first lessons
35 easy studies

24 melodious studies
School of velocity for beginners

Op. 53. Études-poésies

—Op. 117.

—Op. 130.

—Op. 131.

—Op. 141.

HABERBIER, E.

HANDROCK, J. Mechanlcal studies

50

50

50

75

50

75

50

7$

50

100

75

60

40

75

50

50

100
50

60

65

75

75

1 50

HANON, C, L.
60 exercises

The virtuoso pianist in

545-546 HASERT, R. Op. 50, Modem school of
velocity. ?. voh,., each

179-180

176

177

178

766

24

44

HELLER, S. Op. 16. Art of phrasing.
2 vols., eacb

—Qp. 45. 25 melodious studles

—Op. 46. 30 progressive studies

—Op. 47. 25 studies for rhythm and ex-
pression

—Op. 125. 24 studies for rhythm and ex-
pression

—50 selected studles

HENSELT. A. Op.
concert studles

2. 12 characteristic

170 HERZ, H. Scales and exercises

761-765 JENSEN, A. Op. 32. 25 études. 3 vole.,

eacb

317 KOHLER, L. Op. 50. First studles

$43 —Op. 60. 20 étudies in continuousEscale

and chord passages
$40 —Op. 85. 12 studles In eaay passage

playing
541-542 —Tbe eame la 2 vols., each

746-747 —Op. 128. New school ofreloelty.
2 vols., eacb

319 —Op. 150. Daily répétitions

318 —Op. 151. 12 easiest studies

425 —Op. 157. 12 easy studies

196 —Op. 163. 16 elementary studies

480 —Op. 190. The very easiest studiea

490 —Op. 218. 40 children's exercises and
mélodies

406 —Op. 232. The first lessons in finger
dexterity

J21 —Op. 242. Short school of velocity, with-

out octaves

1 50

7$

100
100
100

100

100
100

125

50

50

50

60

100
60

75

50

50

$0

$0

$0

50

50

50

551 KRAUSE, A. Op. 2. 10 trill studies 1 00

$44 —Op. 4. 18 practice pièces for beginners 60

$5* —Op. 25. The fixât studies In notes for

beginners 7$
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481-486

•47$

476

939

430

67

61

69

70

17$

t788

789-790

83S

491-493

310-311

966

313-31$

967

731-733

768

501-501

915

254

913

403

404-405

797

181

835

792

304

791

335

336-338

434

392

796

858

478

479

965

66

898

kOHNKR, C. School ef études for the
pianist. 6 vol*., eacb

KULLAK, TH. Op. 48. The school of
octave playing. 2 eectione i

Sec. I. Preliminary school

Sec. II. 7 octave studies

KUNZ, K. M. Op. 14. 200 short 2-part

canons

75

100
1 00

100

LE COUPPEY, P. Op. 17. The alpha-
bet. 25 very easy studies 75

—Op. 20. L'Agilité. 25 progressive studies

for mechanism and light touch 75

—Op. 25. La difficulté. 15 studies for in-

dependence of the fingers 100

—Op. 26. Préface à l'École de vélocité de
Czeiny. 15 studles for mechanism 1 00

—The virtuosity. 50 dlfficult exercises 60

LEMOINE, H. Op. 37. 50 études enfant-

ines 60

LISZT, F. 12 Études d'exécution trans-

cendante 2 00

—The eame In 2 vols., each 125
—6 grand études by N. Paganinl, arr. 1 25

LOESCHHORN, A. Op. 52. 30 melodious
studies. 3 vols., each 50

—Studies for development of technique

and expression. 3 parts:

Part 1. Op. 65. For beginners. 3 vola.

eacb 50

Tbe tame, complète 1 00

Part II. Op. 66. For the lntermedlate

degree. 3 volt., sach 50

The eame. complète 1 00

Part 111. Op. 67. For more advanced
pupils. I vole., each 50

The tame. complète 1 00

—Op. 84. 6o melodious practice piecea for

beginners. 3 vols., eacb 50

—Op. 96, 100. Chlldhood's hours 1 00

—Pianoforte technics. Daily exercises 1 00

LOW.J. Op. 281. Octave studles 75

MOSCHELES, I. Op. 70. 24 character-

istic studiea 1 00

—The eame In 2 vole., each 60

NEUPERT, E. 12 Studles 75

PACHER, J. A. Op. 11. 6 octave exerciaes 50

PAGANINI, N. 6 Grand études, arr.

Ses Liszt, F.

PISCHNA. J. 60 Progressive exercises 1 00

PISCHNA. THE LITTLE. See Wolpp. B.

PLAIDY, L. Technical studiea 75

RUBINSTEIN, A. Op. 23. 6 étudee l 50

SCHMITT, A. Op. 16. 61 étudies 1 25

—Tbe eame in 3 volt., each 50

—Preparatory exercises 2$

SCHULZ, F. A. Scales and chords 2$

SCHWALM, P_ Daily exercises 50

8TAMATY, C. Op. 37. Slnging touch

and technique. 25 easy studies for

small hands 1 00

STREABBOG, L. Op. 63. 12 very easy
and melodious studles. (First degree) 75

—Op. 64. 12 easy and melodious studies.

(Second degree) 75

VOGT, J. Op. 145. 24 octave studies

(médium difficulty) 75

WIECK, F. Piano studiea 7$

WOLFF, B. The little Mschna. 48 p.-ac-

tice pièces 50

A COMPLETE CATALOGUE OF SCHIRMER'S LIBRARY OP MUSICAL CLASSICS WILL BE MAILED ON APPLICATION
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