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THE year that has passed has aflForded an opportunity for

Photography—the youngest of the graphic arts—to fully

exhibit that quality peculiar to youth : vitality and recupera.

tive power. It was to be feared that the prognostications

of the pessimists who opined that, in the struggle for better

economic conditions—the aftermath of the war—photography as a

hobby would suflFer. Facts, as they exist, have proved the falsity

of this assumption. Photography in general, and amateur pictorial

photography in particular, has never been in a stronger or more
healthy state than to-day. There is, in fact, a ** boom " in pic-

torial photography—one that will undoubtedly persist throughout

the coming year. Photograms of the Year again reflects the trend

of pictorial work the world over, and our only regret is that,

from so many excellent pictorial photographs that have been
placed at our disposal for reproduction in the pages of the Annual,
we have been able to select so few in comparison with the number
available. Nevertheless, the selection will be found to cover a

wide field, both temperamentally and geographically. To those

workers whose pictures have been omitted through lack of space,

our thanks for their willingness to co-operate are just as sincere

as to the authors of the pictures we have been able to reproduce.

Indices to pictures and authors, etc., will be ftuud on pages 4-6-8-10-12-14,

at end •/ the book-

Pictures intended for " Photograms of the Year 1920 " should

be submitted not later than August Slst, 1920. Address: The
Editor, " Photograms of the Year," 20, Tudor Street, London, E.CA.

An exhibition of the original pictures from which the reproduc-

tions in this volume were m.ade will be held at the London Camera
Club, 17, John Street, Adelphi, W.C, during February, 1920. After

that date, the collection will be available for exhibition at Photo-

graphic Societies and other centres. Application should be made
to the Editor, "Photograms of the Year," address as above.



THE YEAR'S WORK
By THE EDITOR •

^N the volumes of Photograms of the Year produced during the
period of the war we had occasion to comment more than once on
the fact that the stress of circumstances had made no apparent
reduction in the output of pictorial photographs, but that, on the

contrary, there was a marked increase. Since the Armistice this

increase has been more evident than ever ; and at the close of

1919 it can be confidently said that the production of pictorial

photographs, particularly by amateurs, has reached a point when the numbers far

exceed those of any previous period since the first production of this Annual.

The tendency, too, has been towards a levelling up of quality ; that is to say,

the quality of the prints which we have seen has been, on the whole, much higher

than in the past, and there have been more prints possessing this high quality—

a

very satisfactory state of things, but one which renders the choice and selection of

subjects for Photograma of the Year a more difficult task than in previous years,

when certain pictures stood out well above the general run.

In the production of pictorial photographs, no new developments in processes

are to be recorded, but the tendency has been towards simplification and stabilising

of those already in existence. A notable fact, however, that discloses itself with

the removal of camera restrictions in this country is the steady increase of

landscape and other open-air subjects, a branch of camera picture-making that

received a severe set-back during the war period. In fact, the preponderance oi

portrait and figure studies—subjects that could be undertaken without the surveillance

of " Dora"—became so marked that considerable comment and controversy arose in

the photographic press regarding assumed personal bias on the part of exhibition

iudges for this class of work, the real cause apparently being overlooked. This is

a matter that has now righted itself. -^^

The revival of another argument, and one almost as old as photography, has

also afforded much interesting "copy" during the past year. The question of

"straight" venua "controlled" photographs for pictorial purposes has brought

forward heated arguments in favour of both aspects of the case. But one has only

to look back to the early volumes of the Photographic News, published before i860,

to realise that much the same controversy was being indulged in in those days.

Meanwhile the clash of opinion as between two opposing groups is likely to

goon. Each, perhaps, is inclined to claim too much—the "straight" man in respect

of the artistic character of the results that he can obtain, and the "controller" in

showing unmistakable hand and brush work on legitimate photography. They
might come nearer together if the purist accepted modification of the negative or

print by photographic means, and some limitation of control were adopted by the



other side. There is, however, a good deal in the argument that "control" is

excusable when it is not found out. If so cunningly effected that it cannot be

detected, it is difficult to find ground for objection, so long as the alteration actually

succeeds in bringing the picture nearer to truth, beauty and individual feeling.

Still, the application of control implies a responsibility, for if misdirected, it is a

libel on the photographic medium as well as a perversion of truth.

A feature of the year's work in connection with exhibitions of pictorial

photographs, and one that had the merit of being both new and good, was the

public display of the original pictures from which the reproductions in Photogratns

of the Year 1918 were made. The fact that Photogratns of the Year constitutes

in itself a collection of the pick of the year's work that is available for reproduction

necessarily makes such an exhibition a particularly choice one. The collection

was first shown at the Camera Club, John Street, Adelphi, early in the spring of

igig ; and the entire show, suitably packed, has since that time visited a number
of centres and been exhibited with every success. The collection is still on tour,

and because it is a first-class exhibition in itself the demand for the pictures is

likely to be a constant one among photographic societies.

The idea has proved to be sufficiently good that it is proposed to repeat it

every year; and the originals of the pictures reproduced in the present Annual
will be shown first at the Camera Club again, in February, 1920, and will then be

available for other centres throughout the country. An opportunity is thus afforded

for comparing the originals with the reproductions, and also of having in the book
itself a complete illustrated catalogue of one of the best exhibitions of the year.

At the exhibitions of the London Salon and Royal Photographic Society not

only has there been very good support from pictorialists abroad, particularly in

the case of the Salon, but American workers have been specially to the fore.

These workers have demonstrated that their knowledge and application of pictorial

work with the camera is ever on the lines of enterprise and experiment, and
although some of the results achieved, particularly the. more bizarre effects

with soft-focus lenses, may not be to everybody's taste, they indicate, at all

events, that there is no standing still in America. In this connection we have
received a very interesting communication from Mr. Paul L. Anderson, in which
he comments on a notable development of photography in the United States.

He puts forward the dictum that " No art can be a true art, or can be of value

to humanity, unless it will support its devotees. For the world inevitably stands

ready to reward with material goods the person who gives it something of value.

So the fact that pictorial photography is proving itself to be self-supporting may
be taken as a definite proof that it is actually of worth to the race, instead of being,

as many have thought, either an amusement for dilettanti or a fad of amateurs."
In support of this, Mr. Anderson instances the fact that at the present day
American photographers of artistic sense and feeling are making camera illustrations

to accompany the fiction in the popular magazines, such as Hearst's, Harper's, Vanity
Fair, and, most widely distributed of all, the Saturday Evening Post, with its

almost incredible circulation of two million copies a week. These pictorial

photographers are replacing the black and white artist, and make a regular
business of their work ; they have studios, fully equipped to produce any desired

setting ; they have lists of models available—one worker has a model list of

something like three thousand names—and they turn out the pictures wanted as



methodically and in as business-like fashion as any painter. This is making
pictorial photography self-supporting indeed.

We are still without much news regarding pictorial photographic work by
our allies, the French. Prom our old and valued contributor, M. Robert Demachy,
we have heard from time to time, but he continues to be somewhat pessimistic
and regards the recovery of French pictorial photography as a process likely to
be delayed for some time yet. There is no doubt France has suffered more
than any of the other countries in the war, as most of the fighting has been
on her soil, and most of her energies have been devoted strenuously to the repulsion
and defeat of the Hun.

The principal evidence, however, of a renewed activity in photography in
Prance can be seen in the publication of a new journal devoted to pictorial
photography. It is entitled, Parts-Photo, and edited by M. Pascaud. It is
a well-produced illustrated monthly, and will undoubtedly be very helpful in
re-animating the interests of those concerned with pictorial photography in France.
We wish it every success in the good work, although we fully recognise that
it has an uphill task before it. In writing to us on the subject, M. Pascaud
remarks that " pictorial photography in France is going through a crisis. Most of
the best amateurs have only just been liberated from the army and have had no
time to produce pictorial photographs yet. There is every reason to think that
they will be starting again soon. As to the French photographic societies, they
have to be entirely reorganised, as they have been practically dead during the
war. With the new magazine it is intended to rouse up the old societies and help
to the creation of new ones. In short, everything has to be re-established in
France in the way of pictorial photography."

During the past year a Colonial Competition organised by The Amateur
Photographer and Photography has brought forward an extremely interesting and
numerically strong entry from overseas. Australia, which always in the past
showed such vigour and progress in pictorial photography, again takes the lead

in this respect so far as is indicated by the competition in question, the winning
pictures of which will be on view at the house of the Royal Photographic
Society, Russell Square, London, during the early part of the year, and form in

themselves a notable Colonial Exhibition. Prints from Canada, New Zealand,

India and South Africa have also come along in greater numbers ; but from these

parts of the world, unfortunately, we have not heard of any united action on the

part of pictorial photographers in the same way that obtains in Australia, where
there are several very strong and flourishing associations.

True, in Canada, there has been held a very excellent international exhibition

of photography at Toronto, during August and September, and this attracted entries

from Great Britain, the United States, France, Norway and Australia, in addition

to the entries from Canada itself. It is a pity, however, that the dates clashed

with the Exhibitions of the Salon and the R.P.S. in London, or a much larger

entry would have been secured from the Mother-country. Mr. Arthur S. Goss,

the Secretary of the Exhibition, in writring us regarding the show, speaks regretfully

of this fact ; but, in spite of this, the undertaking was a great success, and gave satis-

faction to all concerned. In addition it enlightened the painters, who also exhibited at

this international show, as to what could be done in pictorial photography. It is to be

hoped that the success of the exhibition may lead to the formation of a pictorial



photographic organisation in Canada, where at present the leading workers are

isolated and out of touch one with the other.

In India, the Photographic Society of India pursues the even tenor of its way,
and owes much to Mr. Gascoigne Lynda, who edits the Journal of the Society so

ably, and works hard to enthuse the membership into greater achievement. The
fact that several excellent entries were sent to England during the year for the

Colonial- Competition referred to, and some of which are reproduced in the following

pages, is due largely to him.

From Japan we have had a fair number of examples of pictorial work, but the

output does not appear to have been large; and although there is a very good

photographic publication issued in Japan, we have no information regarding the

working together of individuals on the lines of our photographic societies. We
gather, however, from Mr. C. P. Crowther, whose pictorial work is now becoming
well known, and who was for many years resident in Japan, that there are still

considerable restrictions upon photography in certain zones in Japan, and definite

places are marked where the camera is strictly forbidden. He states also, in regard

to picture making by photography, that several workers in- Tokyo are working in

gum and bromoil up to whole-plate size, but the making of enlargements is not

popular with the Japanese. There were not very many professionals in the

country who could be ranked with the better-class photographers in Great Britain,

and there is a tendency to over-retouch the professional portrait. It is interesting

to note, however, that the soft-focus lens has reached Japan and is being

appreciated. Also, that British plates have been for years the most favoured in

the Far East, although there is a tendency at the present time for the trade to

pass into American hands.

From Spain we have heard from our correspondent, Jose Ortiz Echague, that

no great progress in pictorial photography is to be recorded, although a fair

amount of work has been done. The Sociedad Penalara has held its fourth

annual exhibition of highland photography. There were about fifty exhibitors, with

264 exhibits. This exhibition, however, may be considered inferior to those ot

previous years. Among the most striking exhibits the productions of Victory,

Sandoval, Wunderlich, Gonzalez, Madinaveitia and Zeisler may be named, but

all of them failed to reach the level that their reputation would lead one to

expect. The exhibition was held for the first time in one of the halls of the

Ministry of State, which is always available for any art celebrations for which it

may be solicited. The Sociedad Peiialara is worthy of imitation. It is truly

altruistic, seeking no other end than to stimulate love for the scenery of Spain.

It is maintained by the small subscriptions paid by the Associates, and the small
margin of profit yielded by its highland refuges, of which it owns three in the
Sierra del Guadarrama (Carpeto-BetonicS), and one that it has established in the
Valle de Ordesa, Pyrenees. The Real Sociedad Fotografica (The Royal Photographic
Society of Spain) has been turning its activities for some years in a direction that we
might call more technical

; paying its attention almost entirely to practical con-
ferences, which it arranges in advance for each year, these amounting to a real

course of lessons. That of 1919 is in the care of workers who have well earned
their reputations, such as Prats, Gero, Redondo, Briz, Tarragd, Albeniz Morales,
Conde de Ventosa, etc. The last-mentioned is at the moment bringing out a
book of photographs with verse.



It is, however, in America, Australia, and Scandinavia, that most "liveliness"

in photographic progress has occurred, apart from Great Britain ; and articles by
authorities in these countries will be found in the following pages.

The two annual exhibitions which have come to be regarded as indicating the

high-water mark for pictorial work in England were held as usual during the autumn ;

the Salon again at the Galleries of the Royal Society of Painters in Water Colours,

in Pall Mall, whilst the Royal Photographic Society confined itself once more to a

house exhibition at 35, Russell Square. The Salon, if anything, beat its own
previous high standard of excellence and variety. Pictures from this show provide

many of the illustrations in the following pages. The Royal, on the contrary,

showed little or no tendency to progress ; but it is to be hoped the executive may
be fortunate in securing a public gallery in the future, when some of the ancient

glories of the R.P.S. exhibitions may be revived for the credit of what should be
the leading photographic society of the world.

The Scottish pictorial photographers have signified a revival of activity by
holding a Scottish National Photographic Salon once more. This is the first since the

beginning of the war, and every effort is being made to render it a notable success

and worthy of Scotland. As was usual in the past, an invitation section forms a

strong feature of the show, and this year a representative collection of American
work, which has been forwarded from the London Salon of Photography, will

prove a great attraction. The show is held at the People's Palace, Glasgow, from
December 30th, 1919, to January 24th, 1930.

Other exhibitions in London included a continuation of the series of monthly
exhibitions held at the Camera Club, John Street, Aldelphi, and house exhibitions at

the Royal Photographic Society, Russell Square. During the year a considerable

number ofsuburban and provincial photographic societies have undertaken exhibitions,

but few have yet ventured on "open" shows, still confining themselves to house

exhibitions. In every case these have been extremely well supported.

A revival of photographic society life has been one of the most outstanding

items of interest among British photographers, and is more surely indicative of the

trend of affairs to pre-war conditions than any other movement—with this

difference, however : whilst the societies in pre-war days had, apparently, in

many instances outlived their utility, the members becoming blas€ and separated

from the association, this after-war revival shows all the energy of the past

renewed, and keener interest than ever taken in all phases of photographic work.

An indication of this renewed interest in photoerafthic society life will be gained from

the pages of The Ammteur Photographer and Photography, wherein announcements

of weekly meetings, and the reports ot these meetings, fill considerable space

each week; but a list of the societies themselves that are now flourishing in

active commission, which list was published at intervals in the pages of The
A. P. and P., ia so significant that we are presenting it again here in complete

form, for ready reference. This list of societies may be taken as reliable and

np to date, and should be of extreme use to individual photographers in all parts

of the country who wish to get in touch with others interested in the same
work. In every case, a letter addressed to the hon. secretary (whose address

will be found following the name of each society), should prove an opea sesame
to that realm of mutual understanding and ready helpfulness that exists in every

well-conducted photographic society.

7
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THE BRITISH PHOTOGRAPHIC SOCIETIES.

Name ol Society.
Address of Club Room or

Headquarters. aub Night.
Annual

Subscription. Name and Address of Secretary,

Aberdeen Century Camera Club.

Aberdeen Photo. Art Club

Aberdeen Pbotograpbio Assooia-
tion.

Aoorington Camera Club

Aoton Pbotographio Society , ,

,

AfQliationB and Federations

Armley and Wortley Photo-
graphic Society.

Ashton Secondary School Photo-
graphio Society

. Ashton - under - Lyne Photo-
graphic Society.

Aston Photographic Society . ,

.

Ayr Amateur Photographic
Society

Barnard Castle and District
Photograpliic Society

Barry Camera Club

Bath and County Camera Club .

Bath Photographic Society ....

Bedford Camera Club

Not fixed

220, Union Street, Aberdeen .

154, Union Street, Aberdeen .

Market Chambers, Accrington

Churchfleld Hall, Ghnrchfleld
Boad.

(See Separate List).

West Leeds High School,
Armley.

Not aied

Belfast C.P.A. Camera Club

Belfast y.M.O.A. Camera Club .

Birkenhead Photographic As-
sociation

Birmingham Field Naturalists'
Club

Birmingham Municipal Techni-
cal School Photographic
Society

The Birmingham Photographic
Art Club

Birmingham Photographic
Society

Birstall Photographic Society .

Bishop Auckland Photographic
Society

Blackburn and District Camera
Club

Blackpool and Fylde Photo-
graphic Society

Blairgowrie and District Photo-
graphic Association

Blaydon and District Camera
Club

Bootia Amateur Photographic
Society

Bolton Camera Club

Burlington Hall, High Street

New Bridge Street

Mason's Pharmacy and Wit-
ham Hall, Horse Market

Y.M.O.A

10a, Tlneyards, Bath

The Liteiary and Scientific
Institution.

Newnham Rooms, St. Cuth-
bert's Street

Assembly Buildings, Howard
Street

Wellington Place

Y.M.O.A., Orange Road ,

No. 3 Room, People's Hall,
Hurst Street

Technical School, Snilolk St.

99, John Bright Street

Birmingham Chamber of Com
merce Buildings, New St.

Church Institute

11, Silver Street

29, Church Street, Blackburn

Liberal Club, Victoria Street,
Blackpool

Croft Lane, Blairgowrie

Not fixed

The Library, Oriel Road

Bradford Buildings, Mawdsley
Street

Irregular

Friday

Tuesday

Wednesday

2nd and 4th
Monday In
month

Thursday

Irregular

Irregular

Thursday

Irregular

1st and 3rd
Friday in
month

Friday

Alternate
Thursdays
Al temate
Mondays.
1st and 3rd
Fridays in
month

2nd Tuesday
in month

Not fixed

Wednesday

Tuesday

Monday

Friday

Tuesday or
Thursday

Alternate
Thursdays
1st Monday
In month

Tuesday

Thursday

3rd Tuesday
in month
1st and 3rd
Thiirsdays
in month
Wednesday

Alternate
Thursdays
and Sats.

8

5/-

7/6

10/-
LadiCB, 5 /-

Associates, 5 /•

6/-
Ladies and
Juniors, 3 /-

5/-
Ladies, 3 /6:
Entrance fee,

2/6

6/-
Ladiee and
Juniors, 3/6

3/-

5/-

5/-

7/6

5/-

7/6

5/-

7/6

5 1-

il-

7/6
Y.M.O.A.

members and
ladies, 5 /-

1/6
Entrance fee,

1/-
2/6

(School
Students only)

£1 Is.

6/-

10/6
County mem-
bers, ladies,
and youths,

5/-
7/6

7/6
Juniors, i I-

3/6

2/6

7/6

7/6
Ladles, 5 /-

J. B. Philip, 8, Belvidere Crescent, Aberdeen,

John Rae, 74, Union Street, Aberdeen

Miss Mary A. Cranna, 82, Ashley Road
Aberdeen.

John Threlfall, 44, Aitken Street, Accrington

Percy Lawrence, 33, Blrkbeok Road, Acton,
London, W.3.

H. Storey, 119, Moorside, Armley, Leeds.

H. E. Crossley, 4, Suffolk Street, Ashton-
under-Lyne

Thomas F. Kershaw, Greeba House, Asbton-
imder-Lyne

Reginald J. Cooper, 17, Anglesey Street,
Lozells, Aston, Birmingham.

O. W. McBain, Waterloo, Castlehill Road.
Ayr

E. Holdsworth, 3, Wilson Street, Barnard
Castle

Gwyn Morgan, Brig-y-Don, Tynewydd Road,
Barry

Francis H. Gray, Vine House, Weston, Bath

Miss M. Perrett, Rock Hall, Oldfield Road.
Bath

R. Wilson, 3, Cutliffe Grove, Bedford
P. S. Hudswell, 62, Victoria Road, Bedford

W. E. Aiokin, 24, Prospect Road, Bangor.
Co. Down

W. J. Rankin, 11, Waring Street, Belfast
Htigh Cociu'ane, Y.M.O.A., Wellington Place,

Belfast
H. 0. Allen, 36-38, Grange Road West,

Birkenhead

F. Bedford, Camanton, Woodlands Road.
Sparkhill, Birmingham

J. F. Ward, 106, Belgrave Rd., Edgbaston,
Birmingham.

W. F. Carter, 71, Murdock Road, Hands-
worth

Philip Docker, Bloomsbury House, Blooms-
bury, Birmingham

William Blakeley, Chemist, Birstall, near
Leeds

J. R. Leng. 39, High Bondgate, Bishop
Auckland

W. Ernest Balme. 87, Revidge Road, Black-
bum

A. F. Wilson, 34, Woodland Grove, Black-
pool

D. S. MaoLennan, Marchmont, Blairgowrie

W. A. Bagnall, The Groves, Winlaton-on.
Tyne

J. S. Peters, 108, Downing Road, Bootle.

Arthur 9. Hopkins. Howell CSroft Mills, Bol-
ton



toCaodatr-
Addrea of Qab Room or

Headqiuiten. Oab NIcbt.
Annual

SabacilpUoD. Name and AddicM of Secretary.

B«rou»h Potytaehnla 103, BorooKh Road, Londoo,
8.K.

Boumamouth Camera Club BeuUle Theatre. Oommnvial
Road

BoumirUl* Camera Club Staff Clab. BonmTille Lana .

Bradlord Pholocraphie Soeiety .

B«Mhia Phoiasta»hia AaMcia-

Brtolol and WmI of Encland
Amauur Pboiocrapbio As-

mrima PhMographle Qub

Uecbaaiea' IiMtltnte, Bridge
Street

U. St. Ifarr Street. Breohln

I

Town Han (BaU Street eo'
tranoe)

10. Berkeler Square, Briatol

Wloe Street

•ad Colonial Oamwa Qab Staff Mea*. B. * a AeronUae
0>.. Ltd.. ratoo. Btbtol

CeHuleee and Cbemiaal
Manntasturio* Co., Ltd.,
Cbamuu' Club i Pbo(o-
naphia and RambUnc 8«o-

Inalitultea
I

J tt. Edmnndi Camera Club

JMXJi. Pkotocraphie

B.a and aM. Oo.*i
Clab, Spondon

ManiianlBe' ImMtatton

T.lI.aA. BoUdinga, Cbnreh-
lata Street

StanlerStnat

Wedneadar

Twdiy
Alternate
Tknradar*

jfoodar

Srd Wed.
in month
Tbnredaj

tod and 4th
Fridar in
month

^Alternate
Wedneadar*
Not axed

Not fixed

i Club

Camp HUl Old Edwardlaoa

IT. Joba Street. Addphl,
London. W.a S

Klnr Edward Sohool. Oamp
urn, Btnnlncham

Ointaibuiji Camera Club Oarwood't Itooma. Hicb St

Cardiff Camera Qub i rJi.aA.. Qneen Street

Cardiff NaturalieU' otMv ! S, :

(natasraphia Seetlon)

a—eiMlle TJI.C.A.
CIvb

CaaUelord Y.M.C.A. Pboto-
graphia Soaieiy

OMtard and FOreat HiU Pbole-
graphle Soeiaty

CbatMa Photocraphla Soeiaty .

.

Inglemwd

Y.M.CA.. Oulton Street . . .

.

Dattmooth Ball, roreat BiU

Sontb-wertem Polrteehnio
Imtltat«. Manreaa Road

1. Imperial Square

I Ph7#ai Lecture Room

r Pkotacraphla aatatp Taohaloal Inatitota. North St.

AaKair PhotecrapbU loaMr .. Stadto.PrlmroaeCbttaieOar-

air of LoirfoB and CrlpplaflMa I CUppiaBtfa Inatttote
Ffcelegi aphli loalely

AltemaU
Tbnndara

litTneadar
in month
Altamata
rrldan

Altemata
Thnsdays
UtmXUr

Altaraata
TnaadaT*

Altamata
Toaa. and
Thnndar
fertnlchtlr
Thuradar
(open daijj)

5/-

6h
Realilatad to
BoimTtlle
Emptoyeee

S/-
Jmilon. i /6

S/«

«/-
Toatha, * It

10/S
EntraaoefM.

10/e

T/B

tl9
Juniors. 1 It

61-
8/a

\\h
(looludlnar
membeniup
oflnetltota)

»/-

ih-
^Ladiea, 4/-:
Inatltirtameni

»/-

«/•

6/- and 10/-

4/-
Kntranoe fee,

s/e

Ut. and Phfl
Road,

Oovporatlon
" ibrouKh

lat and Srd
Monday

Tuaadar

_AltemaU
Wedneadar*
Inecolar

Tneadar

Altemata
Thnndar*

, tnd andlth
I Hondar*

;

Mondar

Bfemberahip
reatrictad

8/-

llt

On albiHi i Pfcetagmpbla Aa- OanMvlaUbnrr

10/-
iLadiea and
ijunioHL 6 /-

P. Oarden, 103, BoroDgh Road, London, S.E.

John Sidney Hudson, HoLy Lodge, Park-
tone, Doraet

Q. r. Charlton, 341, Mary Vale Road, Boum-
llle

Miaa H. OalUmore. 15S, Porshote Road.
King's Norton

N. Dackworth, 30, Lapage Street. Bradford

W. Lamont, 41, High Street, Brechin

H. P. Metcalfe. TO, Marion Street. Brighouae

C J. L. Qardiner. 10. Leigh Road. CUtton.
Briatol

WUllam F. Euner, 81, Arley Hill, Briatol

V. Broad, B. ft a Aemplana Co., Ltd., FU-
ton. Briatol

J. E. Jooea, " Wmina." Bomwaah. Derby

Bemard Garter, 84, Helena Street, Bnmley.

A. C. Wigidn. Somme Cottage. Qt. Barton,
Bury St. Edmnnda

A. Banaon Ray, O.B.O.A., 8. Agnr Street,
Bnry, Lano*.

Alfred WUk*. Cr igaide, Borbage, Buxton

J. Oaanton. Llewellyn Bouse. Baasett Street.
Ounbome. Cornwall

W. Farren. 78. Regent Street. Cambridge

Oarla Ftriuauu. 118. Main Street. Cambna-

C. 8. Laurence, Camera Club, 17. Jobin Street,
Adelphl, London, W.C. 3

B. B. WUIiaDu, King Edward'a School, Oamp
Hill, Ulrmlngbam

Emeat A. Short, Black Prince's Chantry.
Canterbury

Matthew*. 7, ViahwoU Road. Canton.
Cardiff

O. W. Owen. Orerlelgh, Radyr. Glam.

The Secretary, T.M.O.A. Camera Club, Ingle-
wood. Camooatia

. Akemyd, 'Ezprea* " Office, Castleford

W. T. Browne, 73, SilTordale, Sydenham.
London. S.E.

H. Power*. 13, Blenlieim Road, Bedford
Park. Londoo. W. 4

H. Smithaon. Needwood Honae. Clarence
Square. Cheltanham

R. M. Tower*. M.A.. The College. Cheltenham

J. W. Bamea, Clyde Bouae, Chlcheatar

J, Rawlinson, 41, Hamilton Road, Chorley

J. J. BoUer, 7, Oreaham Street, London, E.C.

C B. MoCuaker, SO, Samuel Street. New-
town. Stookion-on-Teea.

W. MoAnab, 3. Albany Street. Blairhill.
Coatbridge



Name ot Sodety-
Address of dnb Room or

Headquarters. I CTub Night.
Annnal

Subscription. Name and Address of Secretary.

Coins Camera Club

Coventry Pbotographio Club

Cowlairs Co>operative Camera
Club

CraTsn Naturalista' and Solentlflo
Association (Pbotographio
Section)

Crompton Camera Club

Croydon Camera Oub

Culobetb Camera Club

Vlrary Building, Spring Lane
Manchester Unity Buildings,

7, LltUe Park Street

264, Sprlngbam Road

Glasgow Sdenoe and Art
Schools, Sklpton

Colllngc Street, Shaw

Phoenix House, 128a, George
Street

Cnlcheth School

Cwmaman Amateur Photo-
graphic Society

Daimler Photographic Society

Dartford Photographic Society .

Darwen Photographic Associa-
tion

Dcnnistoun Amateur Pboto-
graphio Association

Friday

Wednesday

Friday

Friday

Every even-
ing (ex-
cept Sun-
day)

Wednesday

3rd Wed-
nesday

Cwmaman Workmen's Insti-
tute

1, Little Park St., Ooventry , .
\
Every even•eryev<

Ing

Devonport Camera Club Technical Schools

21, High Street, Dartford

Arch Street

27. Hillfoot Street, Dennis

-

toun, Glasgow

Dewsbury Photographic Society. Central Liberal Club Build-
ings, Bond Street

Doneaster Camera Club New Science Boom, Qnlldhall

Dover Institute Pbotographio
Society

Dublin Camera Club

Dukinfleld Photographic Society

Dundee and East ot Scotland
Photographic Association

Durham City Camera Club . . .

.

Ealing Photographic Society . ,

.

Eastbourne Municipal Second-
ary School Photographic
Society

Eastbourne Natural History,
Photographic and Literary
Society

East Sussex Arts Club

The Dover xnstttuto

Not fixed

Oo-operative Hall, Astley St.

Y.M.O.A. BuUdings

Not fixed .

Town Hail

Eversleigh Court, St. Anne'i
Road. Eastbourne

Technical Institute

Edinburgh Photographic Club .

.

Edinburgh Photographlo Society

Elliott Camera and Art Club . .

.

Erdington Photographic

The Gallery, Oastle EUl Road,
HaetingB

38, Oastle Street

38, Castle Street

Briesson Camera Club

Brerton Camera Club .

Exeter Camera Club

Fakenham Literary, Field, and
Camera Club

Century Works,
S.E.

Oburob House .

.

Lewisham,

Union C!hurch Lecture Hall,
Dovecote Lane, Beeston,
Notts.

14, VlUage Street

Bamfield House

OonnoU Schools .

,

Alternate
Tuesdays
Thursday

Wednesday

Not fixed .

Monday

Alternate
Tuesdays

2nd Thurs.
in month
Alternate

Wednesdays
Wednesday

Thursday

Wednesday

let and 3rd
Wednesday
in month

Last
Thursday

4th Thurs.
in month

Friday

2nd Thurs.
in month
1st and 3rd
Wednesday
in month

Irregular

Monday

Alternate
Tuesdays

Thursday

Toeeday

Alternate
Tuesdays

lO

7/6

10/6
Ladles, 7 /6.

Juniors and
residents out-
side Coventry,

5/-
4/-

6/-

10/6
Entrance lee,

£1 Is.

10/6

II-
Entrance tee,

2/6

12/-
Membershlp
restricted to
employees

2/G

61-

7/e
Ladies, 5 /-.

Entrance fee,

2/6
6/-

5/-

3/6
Ladles and
juniors, 2 /6

5/-

8/-

6/-

10/-

61-

10/6
Ladles, 5 /-

61-

10/6

2/6

10/6
Ladles and

country mem-
bers, 5 /-

Not stated

6/-
Entrance tee,

1/6
2^

6/-

7/6

61-

Jos. Hy. Kay, 107, Langroyd Road, Colne

William H. Stokes. A.I.C., 2, Lydgate Road,
Coventry

James Forsyth, 6, Mldton Street, Springbum,
Glasgow

T. Thirkell, 136, Kelghley Road, Skipton
Yorks.

Urban Sellers, 16, Ashworth Street, Shaw,
Lanes.

J. M. Sellors, 27, King Street, Covent Garden,
London, W.O. 2

A. Llndley, 20, Derbyshire Road, dayton
Bridge, Manchester

H. D. HUl, 11, Railway Row, Cwmaman,
near Aberdaro

W. S. Dixon, Daimler Works, Coventry

W. H. Banyard. South Lodge, Stone Pork
Greenhithe, Kent

H. Woddicor, 6, Davenham Road, Darwen

John Macdonald, 27, Aberfeldy Street, Den-
nistoun, Gla^ow

W. H. Mayne, 8, Clarendon Terroce, North
Road, Plymouth

Albert Lyles, Birkdole Road, Dewsbury

38, Hall Gate,

Chas. C. Marsh, 7, High Street, Dover

J. Tremayne Blackshaw,
Doneaster

G. J. Singleton, 4, Ormond Road, Rath-
mines, Dublin

J. W. Carey Titterington, 2, Grenvllle Street,
Dukinfleld

James Slater, Rosemount, Camphlll Road,
Broughty Ferry

Wm. A. Bramwell, 24, Elvet Bridge, Durham
William Angold, 42, Arlington Road, West

Ealing, London, W. 1

3

J. Walker, 4, Mayfleld Place, Eastbouma

A. J. Fellows, Susans Road, Eastbouma

Miss Rldpath, Essex Cottage, Ore, Ha«tlngi

T. Barclay, 1!6, Blackford Avenue, Edin-
burgh

O. Massie, 10, Hart Street, Edinburgh

George W. Bromwlch, 4, Walerand Road.
Lewisham, S.E. 13

Alex. P. Campbell, 21, Oakfleld Road,
Erdington, Birmingham

E. G. Westray, 3, Laburnum Grove, Meadow
Road, Beeston, Notts.

George Taylor,
Llv

11, Chapel Road, Anfleld,
ilverpbol

Frederick G. Tutton, 9, Union Road, Penn-
sylvania, Exeter

J. G. Helton, Fakenham



Name of Soetety.
Addtea ot (3nb Koom or

Haadqoarten. Clab tiight.
Annual

SabacrlpOon. Name and Addnas o( Secretarr.

raranham ImtltaM Ptete- FaTViham Imtttota Wadnaaday
crapbla Sooiaty (mooUily)

Padaratiou (See SeparaU LUtt-

Taohnleal CoUac* Flmbary Teohnlcal OoOeice Thnnday
Obcmieal and Pbolocraphio (Room 21), Ijoonard St.,
BocUly E.O.

Oanwood HaU CoUlOTtM In- Wlgaa Bnad. Aabton-ln- TTllBMilaj
•tituu Camara Qub Makartald

a.B.R. MaahanlM' InaUtula O.LR. lianfcaiilna' laatttote, lint
Pboiocrapblo Soaiaty 9tow Ottwt» Stnrttocd. ». Wadneaday

in

Inatitata
4/-

i/6

and Waat ot SeoUand 180, Weat Racent Stieat.
Amateur Pbototrapble Aa- QIa

t/5

laatttnto

W. H. KTemden, 15, Weat 8t., ravenbom

L. R. Memairb, 6, QroaTenor Road, High-
bury, London, W. 6

383 Old Road. Aabton-ln-Ma Benr,
KakirfleM.

Eaauni Pbolocrapbla ISa, Laodreaey Street. Bridge-:
Aaaealatioa ton Ooai

and Dlitilat Analaor Tha loatttota. OocHlaon . .

.

PkotogiavUa oalaty

area* Waatam RalhMT UMnty 4<. XaatboanMT«iM%_Pad-
" " 'm- dlatton. Loadaa. w.

lion)

Oraanoek Camera Qub

Ouamaay Pboiocrephla loaietr

KUblaln Street

O^Da-AIMa Ubrnry

oalaty
Pbotocrapbia Wui aiia' Home, Ony'a Boapt-

tal. L.oadoM. 8.E.

HMkDay Pbotocrapbia Soaiaty . Board Boom. Baeknay Batba

HaUlax and tXstrtat YM.CJi. Oare BaU, Halifax
(Pbotocrapbia Soetloa)

HaHtas gtiaoiiaa fiHHr Banow Sefeool. Bopwood
(Phetocrapbla Saatiaa)

Haaiord Pbotocra»Ma (

aab VMadaBaU

HamUton Natural History and PabUe Ubfary, Oadaow Stnal
Pbotocrapbio Soaiaty

Ha»m irin iHh Hampahira House Hampahlf* BoOM, Hoff Lane,
Pbotocrapbia Soatety oil Kliw Sttaat

Hampstoad Pbalocwpbli Soaisty Staafleld Hooaa, Prinoe
Aithor Road

HMdnrorth PkotagfapMa Not fixed

HaalMT Pbotocrapbio Soaiaty ' TJI.aA.. Manb Street

Pbotocrapbia
[ Tiitolnal. OpOete, WeetTtakataal ODilate,

I

Battlapod

lUacmOooii Iflaram. Haala-
:

Haalamsrs and DistrisI
Qub

Habdan Bridca Uiarary and Seoondary Sobool
Baiaotllla Soatoty (Pboto-
crapbia Saation)

Honrieb Msabanlas' Ii»Utu«a Maehanloe' Inotltota

Hare and Bricbton Camara Club Not fixed

Huaknall and DMtM
grapbia SoMatir

Fhote> TJLaA.. Bleb StMat

UoBday

Tbniaday

AlternateWedaeadayi

Not fixed

Tbimdar

Winter: let
MoodaLTln

dnmmer

;

1st Tbon.
Irrecular

Tiiaaila/

Imsnlar

Wadneeday

Irrecnlar

rrlday

Toaadny

Tbonday

Not fixed

Tbnnday

Toeaday

Tbi
or

Irxecnlar

SndSat.
Ini

a.B.R. em-
Jioyia. 41:

»h
10 /«

Bntraocetee,
ion
10/-

Kntranoe fee,
«/•

Tit

t/e

Nona

in
an

Totrtta^TAS

5/-

1/0
Bntmiice fee,

1/a
»/-

7/8
5A-

Wedneaday

!

bresiiiar

Tnaaday
1

in

'.m %h

!/•

1/-
Mamben of
tlM InaUtota

oidy

s/-
Hon.

Haa Pbotocrapbia failed

Alternate
I Tburadays

, .1 Orey Stnat, off Park Street .
|
Tbnraday

! InlsbtTTnea.)!

bera, 10/S

«^

Oeo. r. Ctott), 113, Cliandoa Road. New Town*
Stratford. London. E. IS

Oabert S. MoVean. 115, West Regent Streak.
Olaagow

Jobn H. Pltoalra. SST, Qt. Eaetem Road.
Olasgow

W. Thomas Rlobards, Bdmont Bryntlg,
Oonelnon

A. O. Jones, 44, Eaatboome Terraoe, Pad-
dlngton, London, W.

David Dnncan. M.P,S., 14, HamUton Street.
Oreenook
Mabd A. Randall, Qroye End. Doyle
Boad. Qoamaey

KOaa M. Smltb. Matron's Oflloe, Qny's Hoepl-

I

tal, London. S.K. 1

I Walter Selte, 14, Pembory Road, Clapton.
Irond^n, £ A

I Faroy fielding, Clara Ball, Halifax

P. S. CoUedge, IT, Oleo Terraoe, aover HlU,
BaUfax

,
E. Roberta, o/p Ifeesra. J. and E. Ball, Ltd.,

Dartford Ironworka. Kent
William Boyd. 68, Ballaide, neat Olaagow

James r. Smollle, " Braeflndon," Allansbaw
Street, Hamilton

J. OoodiMix Abrabama, 41, HamUton Tecrace

I

London. N.W. 8

I B. B. Corwen, 1, Gannon Plane. Hampatead«
London, N.W. 8

A. B. Teagne, 07, WbltebaU Road, Haada-
I worth, Birmingham

Oeo. T. Bonlton, BaUwatar VUlas. Endoa.
I

Stoke-on-Trent

Thomas Petty, 110, Oolwyn Road, Weat
Hartlepool

: B. W. Swaaton, Ednoatlonal Mnaenm, Haale-
' mere. Sortey

Edward B. Qlbeon. Orott Terraoe. Hebdea
Bridge

Jamee Bromley, 18, Plonaer Street, Horwloh

B. Sarage, 109, St. Jamea'a St., Brighton

Walter Nortb. ISB, PorUand Road. Hook-

I

naU. Notta.

I A. T. Dawson. Field Hoose, Ooeland Moor,
Bodderafleld

Oyril W. RodmeU, The Croft, Sntton-on-Bnll,
E. Torks.

IZ



Name of Society.
Address of Olub Room or

Headquarters.

Cecil Hall, Park Avenue, Cran-
brook Koad

Free Library

The Museum

Mechanics' Institute

Institute Buildings

Public Llbreiry

CM. House, 16, Salisbury
Square, London, B.C. i

Klngsley Hail, Vicar Street,
Kidderminster

King's College, Strand, Lon-
don, W.O.

6, Langiands Road, Oovan .

.

Pet Marjory's House, 130,
High Street

Cross, KirklntiUoch

Crossgates

Leeds Institute, Gookridge
Street

Leeds Institute, Gookridge
Street

Alexandra Club, Market Place

Working Men's College, Co-
operatire Buildings,
Union Street

Council Room, City Museum
and Art Gallery

Market Buildings, Market
Place

0, Charlotte Street

Town Hall

Liberal Club. Lowther Street
Carlisle

9, Eberle Street

Y.M.C.A., Mount Pleasant .

.

Cotmty Hall

12, Strand Road (temporary)

Royal Society of Painters in

Water Colours, 5a, PaU
MaU East, S.W.

Church Lads' Brigade Hall,
Woodgate

Church Institute, Maidstone

Doggerbank House, Malvern

5, Carr Street, Biackfrlars
Street, Manchester

aub Night.
Annual

Subscription. Name and Address of Secretary.

ntord Photographio Soeiety .

Ilkeston Arts Club

Ipswich SoientiQo Sooiety .

Keighley and District Photo-
graphio Association

Keith Field Club (Photographic)

Kendal Photographic Society .

.

Kennawsy Pbotograpbic Society

Kidderminster and District
Photographic Society

King's College Photographic
Society

Kinning Park Co-operative
Sooiety Camera Club

Kirkcaldy Photographic Sooiety

.

Kirkintillooh Amateur Photo-
graphic Association

Larlihail Camera Club

Leeds Camera Club

Leeds Photographio Sooiety

Leek Photographio Society . , .

.

Leicester and Leicestershire
Photograpliic Sooiety

Leicester Literary and Philo-
sophical Society (Photo-
grapliic Section)

Leigh Photographio Sooiety . . .

.

Leith Amateur
Association

Photographio

Lewes Soientijlo and Literary
Society (Photographic
Section)

Liberal Border City Camera Club

Liverpool Amateur Photographic
Association

Liverpool Central
Camera Club

Y.M.C.A.

London County Council Camera
Club

Londonderry Camera Club

London Salon of Photography,
The

Loughborough Photographic
Society

Maidstone and District Photo-
graphic Society

Malvern Camera Club

Manchester Amateur Photo-
grapliic Sooiety

Manchester Photographic
Sooiety

Manchester Y.M.C.A. Photo-
graphio Club

Exeter Restaurant,
Deansgate

Y.M.O.A. Peter Street

135,

Wednesday

Irregular

let Wed.
in month
Thursday

Monday
Alternate
Tuesdays

Irregular

Monday

Wednesday

Alternate
Wednesdays

Wednesday

Ist Tuesday
in month
Alternate
Fridays

Monday

Tuesday

Monday and
Thursday
Wednesday

Tuesday

2nd Thurs.
In montli
Last Tues.
in month

1th Tuesday
in month

Alternate
Wednesday;!
Thursday
(C!lub rooms
open daily)

Irregular

Ist and 3rd
Monday
in montli

Irregular

Alternate
Fridays

Tuesday

Irregular

Tuesday

2nd Monday
in month

1st Monday

12

7/6
Ladies, 5 /-

2/6

5/-

61-
Lady assoc,

2/6
5/-

4/-

Membership
restricted
to staff
10/-

Membership
restricted to
the College

4/-
Ladies and

j uniors, 2 /6
7/6

5/-

8/-
Entrance fee,

5/-
6/-

Ladies, 2 /6
7/6

Ladies, 5 /-

Juniors, 3 /6
5/-

5/-

2/G

2/S

6/-

3/6

II-

£1 Is.

Associates.
ladies, and

juniors. 10/6
1/-

Addition to
s .M.C.A. sub-
scrlptiou

2/6
(Restricted to
L.C.C. officials

only)
7/6

3/6
Youths under

18, 2/6

7/6

7/6
Entrance fee,

2/6
7/6

2/6

R. H. Lawton, 311, Thorold Road, liiord,
Essex

John Cox, Free Library, Ilkeston

Harry De Beer, 93, London Roeul, Ipswich

S. R. Brook, 48, Gark Road, Kelghley

John Pirie, 63, Moss Street, Keith

C. S. Webb, Aikrigg Villae, Kendal

W. R. C. Cooke, 16, Salisbury Square, Lon-
don, E.G. 4

P. G. Hopcrott, New Street, Stourport, Wore.

Q. B. Sambidge, Photographic Society, King's
College, atrand, London, W.O.

William Maswell, 4, Baird Street, Govam

Andrew Murdoch, 22, Sang Road, Kirkcaldy

Geo. Jarvie, 112, Cowgate, Klrklntllioch

Robert Rodger, 52, London Street, Larkhall
N.B.

Geo. W. Fletcher, 24, Hovingham Moimt,
Harehills, Leeds

Harold Bradley, Stoneleigh, Morley, near
Leeds

Q. Bull, Derby Street, Leek

Hy. C. Cross, 80, Harrow Road, Leioestei

J. W. Young, 86, Melbourne Road, Leicester

W. Rose Moore, 128, Hope Street, Leigh,
Lanes.

W. Seater, 20, Restalrig Terrace, Leith

E. J. Bedford, 11, St John's Terrace, Lewes.

Geo. Hy. Hill, 37, Thornton Road, Steuinlx,
Carlisle

R. Shepherd, 9, Eberle Street, Liverpool

J. Graham, 26, Alfred Road, Birkenhead

Wallace L. Jenkins, 9, Spring Gardens,
Charing Crtss, London, S.W. 1

R. W. SavUle, 61, Beechwood Avenue, Lon-
donderry

F. J. Mortimer, 5a, Pall Mall East, London,
S.W.

J. E. Underwood, 7, Middleton Road, Lough-
borough

H. E. Libby, The Gables, Loose, Maidstone

P. A. Thomas, Graham Lea, Malvern

John Chapman, 99, Cyprus Street, Stretford,
Manchester

Stewart Q. Ogden, Devonia, 60, Park Road,
Stretford, Manchester

A. G. Heyland, 1G7, North Road, Clayton,
Manchester



>c<8oetotr-
Addna of Clab Boom or

Headqnarten.

Midland UuUtuU Dcrbr

VIctocU Place. Altdzte

75, Sooth QnaMi StfMt

YM.aA.
T^.CA^ Brandon Streot ...

MimraU Bin Wnleran
Church Ball

rofMitStN*
TIetoria Han. BooUand Road

The Stodlo, London Road . .

.

M. Hlch StTMt, Nawport . .

.

40.St.OiIca8trMl

83. Abburton Straet. North-
ampton

Hanlor Han, Spaiaholt Road.
Crouch Bill, London, M.

N.W. DMrlot Poi* Offloe .

.

Technical Inrtttotion. Swin-
don

Outle Uoaenm. Norwich . . .

.

11, ParkRow. Nottliwham ..

Bop* onwt. Botton-o'-Moor

Tba hromm, Unioa BtMat .

.

PnbUo Lltearr and Art
OaUerr

Locton Boon. UnlTcnltr
Mowom

t», Oalnhaw Straat

IS, HamntOD CtWMDt. P«el
StreK

The Mowmm. Qoeaa BUtwt ..

aab NIcfat. Snbacriptton. Name and Addrees of Secretary.

MMaad RaUwair laatttoto,
Pbotocraphie Soetety

Pholocrapbio Society

Photocraphie Society

Morpeth YJl.OA. Camera dob
MMherwell YJl.L CamOTaChab.

MusweU Hill InsUtule PhMo-
craplile Society

PbotognpU* loelatr ...

(Statu.) Camera dub.

id MonmouUuhire
Cteb

Irrecnlar

Tneaday
Ladle* on

Wednsiday
Ttaonday

Monday
Alternate
Mondays
and erery
Wednraday
Alternate
Tneadays

Tneaday

Tneaday

Saturday

Monday

Mambenhip

»/-
Entraoeetee,
tor nota, 8 /8

S/-and

Ncrtliampton Qub

Natural Hlitory
leeiety (Pbotocraphie .Sea-
Itaa)

Manh Mliaim Pboiocraphl*
oaiety

Morth WmI Potlai PbotocraphH
So«l«ty

Rarth WUu Field and Camera
Qub

Morwieh and Dialrtet Photo-
graphic Society

NottlBtbam and Notta Photo-
srapWe loeiaty

Oldham Bqnltaftl*

Oldham Lyceom
•oeiely

OMham Photcgiaphic Society

Ostord Camera Clab

PaWey PkOoaephleal IneUtn-
ttoa (Ptaotccraphie Section)

i Oub

Wcdneaday

Irregular

Wcdneaday

Monthly

letandSrd
Tneaday
In month
let Monday
In month

Thnnday

Monday

WadBcaday

Thnreday

Alternate
Mondays

Friday

Wcdneaday

Petcrborougb Pbotocraphie
Society

Photepaphle Comention of the
United Kingdom. The

Phetegraphia SecUty of Ireland

PbetognpUe Pederatlon*

iMIamlerographic Society

Plf iuuuth lastltation (Photo-
graphic Scettoo)

Pnlyliehidi Pbotographle
Seeletj

Porteraoutb Camera Club

Pcetal Camera Onbe

IS, Grafton Street, Dnblln .

(See BeporaU Litt.)

Ehic's OoDcn, Strand. Lon-

The Athenanm, Oeocia DUaet

14, lianrham I'laoe. London,

51, Bm Orore, Sonthaea . .

.

(See Separate UtL)

. lit and SRT
Wednesday
in month

Alternate
Thniaday*

Snd and 4th
Wedneeday
In month
Notflzed

and Innion i It
NotsUted

Inalitule
membecv, S /6

1/-

9h
10/-

«/-

10/-
Ladlaa.S/-

101-
JttBlma, 61-
Entnuioe, 1/-

S/«

10/-

6*-

«/«

ih
Entrancefee,

1/-
10/6

4/-

Motitated

«/-
ntiaaoefee,

«/•

ReJdeaU
ovtaide Ctty.

t/s
10/-

8/6
Ladiea and

Janiota, 6/-
8/-

Monday
Wedneeday
Friday
Alternate

Wedncedaye

5/-

Cl li.

10/-

5/-
InetltuUon.
£t Is.
13/-

10/6

C Qadsby Thorpe, Belper, Derbyshire

W. B. Hossaok, Deveron Bank. Woodbum
Arenue, Alrdrie

Sam SUpstone. Victoria Road, Morley, near

Jamee Whittle, 30, Bridge Street, Morpeth
S. Tbompeon, 68a, Gilmour Creaoent, CMder

Street, Motherwell

W. Horace Partridge, Sonny Bank, 14,
Cranley Qardens, MnswoU Hill, London.
N. 10

B. Barrett, 14S, Chapel Booao Road, Nelson

Henry H. Beetham. 98, Brunswick Street.
Ndson, Lanos.

A. O. Fisher, 18, Barracks Road, Newcastle,
Staflb.

J. F. Smith, 1, WeetriUe Road, Newport, Mon

O. H. Lucas, 30, Victoria Road, Northampton

J. Dickens. Junr., Ablngton Street, North-
ampton

E. C. Ridse, 88, Ambler Road, Flnsbury
Park. London. N. 4

F. O. CUn. 108. WiUlAeld Way. Oolders
Oieen. London, N.W.

H. Norman Baasett, 8. Dlzon Street. Swindon

Richard J. Delf, 16, Park Lane, Norwich

E. L. Kent, 3, Radcliffe Mount, West Bridg-
tord. Nottingbam

E. Prccton. 8S, Brewerton Road, Oldham

Arthur Cnmmlngs, Tbe Lyceum, Oldham

W. Taylor, 176, Copploe Street. Oldham

J. Oflbert Wlblln. 36, HamUton Road.
Oxford

Alex. M. Wilson, S3. Neilston Road, Paisley

Frank V. Taylor. 13. Olbaon Street, Billhead.
Olaagow

P. O. FMd. 19, TaToman Road, Peter-
borough

F. J. Mortimer, 30, Tudor Street, London,
E C 4

Walter Potter. 440. EingBland Road, Lon-
don. E.8

i. t-tuddard, "Croxtoth," Sutton, Co.
Dublin

J. O. Bradbury, 1, Hogartb Hill, Flnchley
Road. Hendon, London. N.W. 4

W. H. Mayne, 8, Clarendon Terrace, North
Road. Plymouth

Staiil^ Sband, 309, Regent Stieet, London,

H. 8. EUiott. 149, Victoria Road North,
Bonthaea

13



Name of Society.

Pnsaot Photograpblo Society .

.

PrMton Cam*rs Club

Address of Club Room or
Headquarters.

Pmton SeUntiQa Sooiety
(Pbotographio Bsotion)

Prudhoe and DUtriot Camera
Qub

Quarry Bank Amateur Photo-
graphic Sooiety

Record and Survey Societies

Reflex Photograplilo Society . .

.

B.I. and H.O. Dining Rooms,
Warrington Road

Stanley Chamtwrg, Lancaster
Road

119a, Flshergate

ReyroUe and Co., Ltd.,
ployees' Camera Club

Rlehmond Camera Club .

.

Em-

Roohdale Amateur Photo-
grapblo Sooiety

Rodley and District Photo-
graphic Society

Rotherham Photograpblo Sooiety

Royal Photograpblo Sooiety ot
Great Britain

Rugby Photograpblo Society . .

.

St, George Co-operative Sooiety
Camera Club

St. Helens Camera Club

St. Rollox Co-operative Amateur
Camera Club

Scarborough and District Photo-
graphic Society

Eeaham and Dlstriot Photo-
graphic Society

Selby Soientiflo Sooiety

Slade Lane Baptist Camera Club

Sheffield and Hallamshire
Photographic Sooiety

Sheffield Friends' School Photo-
graphic Society

Sheffield Photographic Society .

Shettleston Co-op. Camera Club.

Small Heath] Photographic
Sooiet}

Sooiety of Colour Photographers

Southampton Camera Club

Bouthend-on-Sea Photographic
Society

South Essex Camera Club

Co-operative Reading Room

Oox's Drug Store, Upper High
Street

(See Separate lAal.)

Technical Staff Mess, Royal
Aircraft Establishment,
S. Famborough

The Assembly Rooms, Oastle
Hotel

;244a, Yorkshire Street

Town Street, Rodley

Frederick Street

South Glasgow Camera Club . .

.

Southport Photographic Sooiety.

South Shields Photographic
Society

35. Russell Square, London,
W.0.

1

Physical Laboratory, Hill-
morton Roawl

40, Gladstone Street, Glasgow

Y.M.O.A., North Road

38, Weaver Street, Townhead,
Glasgow

Philosophical Society's Lec-
ture Room, The Museum

Not Fixed

Museum Hall

Wentworth Cat6. Pinstone
Street

Friends' School, Eartshead .

.

Builders' Fixchange, Cross
Burgess Street

304, Main Street

Assembly Rooms, Jenkins
Street

Not deflnltelyi fixed—ooca-'
eionally at R.P.S.

93. Above Bar

High School for Boys

All Saints' Parocmai Hall,
Forest Gate, London, E.

43, Bankhall Street, Govan-
hill, Glasgow

9, Corporation Street

The Oulldroom, St. Thomas's
Institute, Denmark Street

aub Night.

Alternate
Tuesdays

Monday and
Thursday

Tuesday

Alternate
Fridays

Wednesday

Irregular

Alternate
Tuesdays

Thursday

Wednesday

Thursday

1st and 3rd
Tuesday
in montii
Tuesday

Alternate
Thursdays
Alternate
Mondays
Tuesday

Thursday

Alternate
Mondays
Alternate

Wednesdays
Irregular

Thursday

2nd and 4th
Wednesday
In month

let and 3rd
Wednesday
In month

Ist and 3rd
Tuesday

in month
Monday

Alternate
Thursdays

Irregular

Monday

Not fixed

Wednesday

Tuesday

Subscription.

Monday

Tuesday

4/-

7/8
Ladies, 5 /-

;

youths, 2/6
5/-

4/4
Entrance tee,

1/-
12/-

Rcstricted to
staff

3/6

10/6

6/-
Entranoe lee,

2/-
11-

61-

£1 Is.

Entrance tee,
£1 Is.
61-

2/6

6/-

3/6

10 /- under 18
51-

5 -and 2/6

2/6

10/8

4/-

1/-

10/6
Ladles and

youths, 5 /-
3/-

Ladies and
juniors, 2 /-

51-

51-

7/6

5/-

5/-

10/-
Ladles, 7 /6
Entrance fee,

2/6
7/6

Ladles and
youths, 5 /-
Postal, 2 /6

7/6

Name and Address of Secretary.

Walter Leiresley, " Rutland," Warrington
Road, Whlston, Prescot

W. Cowperthwalte, 46, Hawkins Street,
Preston

E. S. Maynard, 29, Fishergate Hill, Preston

James Hudson, 89, Mlckley Square, Stocks.
fleld-on-Tyne

E. Percy Whltehonse, Brick-kiln Street,
Quarry Bank, near Brierley Hill, Stafb

E. Lynam, " Delves," Famborough Road,
S. Famborough, Hants.

Sylvaln Hourlay, 6, Victoria Road Bast,
Hebb>UM-on-Tyne

J. H. Brierley, Town Hall, Richmond, Surrey

Charles Piatt. 7, Travis Street, New Hey,
near Rochdale

H. Crossley, Rodley, near Leeds

0. Robinson, 26, Broom Grove, Rotherham

J. Mcintosh, 35, Russell Square, London,
W.C. 1

Miss O. Maodonald Lalng, 4, Acacia Grove
Rugby

M. McOormaok, 76, North Woodslde Road
Glasgow

J. Hesford, Hard Lane, St. Helens

M. Grant, 18, Ronald Street, Townhead, Glas-
gow

B. Pearson, 2, York Place, Scarborough

A. Green, Post Office, Seaham Harbour,
Go. Durham.

J. F. Mosham, 48, Brook Street, Selby

J. Haslam, 6, Hyde Grove, Oborlton-on-
Medlock, Manohester

Ernest Tinker, 179, Fox Street, Sheffield

Richard O. Bitson, 62, dun Road, Sheffield

James R. Wlgtull, 14, Parade Ohambers,
Sheffield

Robert Allan, 411, Main Street, Shettleston,
Glasgow

H. Smith, 1, Miller Street, Aston Road, Bir-
mingham

Arthur E. Morton, 97, Chesterfield Gardens,
Harringay, London, N. 4

O. M. Cooper, 74, London Road, and G.
Chalk, 29, London Road, Southampton

G. F. Crowley, 36, Shakespeare Drive.
Southend-on-Sea

A. E. Farrants, 74, Clavering Road, Wan-
stead Park, and Y. Burroughs, 59, Har-
penden Road, Wanstead Park, London,
B.12

John Balrd, 164, King's Park Road, Catb-
cart, Glasgow

John T. Rlgby, 13, Hoghton Street, South

-

port

Harrison Burgess, 6, Bright Street, South
Shields

H



Name of Soetety.
AddNM ct dab Room or

Headqiuwtan. anbNIgbt. Subacrlptton. Name and Aiinm of Secretary.

Leaden Pbotocrsphie

ealk aabarban Pbotocraphie

Hm Valar Uurary and tetoa-

•prtncral* Amauur Pboto-
raphia Soelaty

BlatjrbrUca Ptaol««T»phla ^
eteodfle Soelety

The Oantnl Llbrarr, Peek-
ham Road, S.K.

PloDcfa HaU, HIsti Street,
Lewieham. STR.

field Head Uneeum. Llrer-
edce

Staff Oaiitan (Sir Alfred
Hlokmao. Ltd.). BUaton
SUlf*.

Cheetham PnbUo

Olob

Mnhia* and DIMriet
Ctek

t Pbototraphia Boeiety

(lonyhunt Photocraphla

MNaiham Phoiocraphia Bartety

unheem (Moorflald)
Club

Bdariand and Olatriel

Photetraptde Ae-
aeaiaiion

and Reeord loelHlie

Pbeu«n«Me

".Tbe nmM " Oamere Oak

Todroot dea Phe«e«iaphle 8oele«y

" T.O.T." Pbolocraphio

Tanbridc* WaOi Amauor
Pbetographle Anoelaiion

Monday

Wedneaday

3nd and 4tli
Tbonday,

•/-

•^JL'
•/

Janlon, S/B

tH

itrr cbit«
Liteary

Uemban of S.aa BreDfaic

The Iwtltate. SUroUay

Maaonin HaU. Greek Street .

.

StooybantqoDtga, near

88. Pendle Bead

I«ectiire RooiBt Kooioeld
Work*. WotreAamptoo

The Stodlo. Holmarfde

Snbeortptlao Ubtary

I8m Btpanlt UtLI
VM* LIbMIJ , dkllMMlWI

Bead
PiintlaK Boom Bqoara^ Lon*

daa.B.a
TbeiMdSo. WeU

•. OnwTMar Bm
Iter. 8.W.

Dudley laatttote, Dudley Rd.

4tli8at.
In month
Monday

toe, S/B
Tneeday «/-

Jnnioia and
aaeorlates. 2 /8|
Entrance fee,

ClaM in Ph|otocraphy

ThorwUy \th

TiimuMiith (Boroosh of) Photo-
grapMe Seelaty

T>meldi Photeffrapiiie Soeiaty .

Wakedetd Photocrapbia Boeiety.

WallaMT Amaieor Piwuwraphl*
Boelely

WalaaD Phototraphle Boaltty .

Walthaawlow and DIctrlal
Phetetiaphle Boilelf

Warrt^lM

Watford Camera Ctab

" W«lay Guild " Camera aub .

Wtat Bromwieh Monlalpal
BeeoDdary Bahooi Camera
aub

Weetminlar Qty Sebool Oaoan
Club

WMt Blanley and DIatriat
PtKHocraplilo Boeiety

Weet Burrey Pbolocraphia
Boeiety

WbiUey Di«trlel Camera Qub .

.

Howard Street PreabytHlaa
HaU. North SfaWda

The De Bear Seboola. Dial
Hooee.X«ireaetie oo-Tyne

Aaeembly Rooma

2nd and 4th
ThnredttT
in month
Sunday

LaatThme.
in month
Imcnlar

Tneeday

Alternate
Thusday*

Alternate
Tnaadmya
I^aatrrlday
in month
Tneeday

Notaxad

litWednee-
day : Srd
Thnieday
in moota
Alternate
Thomdayi
Wedneaday

Tneeday

48. Klac Street.

T.M.aA. Ixianc*

PnbUo Ubrary, Htth Street,
Walthomataw. B.

The Old Acadaoiy, Bride*
Street

1T8. Hlfli Street

Weeley Sehool. Abbey Street.

The IneUtate^Lodse Boad ..

Weatminater Oty Sohool . . .

.

dub Boom, riont Street,
Wett Stanley

St. MIohael'a Pariah Rooma.
Darley Road

Ezobance BoildlnBB. Oxford
Street

lit and arft-
-

Monday
Ttwaday

Tbntaday

Intcnlar

Wedneaday

Monday

Saturday

Alternate
Wedneeday*
latandSrd
Thnreday

15

•/-.
t/B

4/6

ih
«/6

8/-

»/-

«^

i*h
5/-

Ladlee and
yontha.t/6

ft/-

10 /B

aadltn
«/-
4^

10 /B
Jonlora, 5/

4/-
Ladlea,!/-

!»/-.
in

»/-

4/8

ih

t n
th-

Not stated

*h

10 A-

10^

7/B

-^ W. Brooks, 4, Femdale Road,
OUpham, London. S.W. 4

H. D. Fretwell. 10, The Groye, Greenwich
London, S.E. 10

Roy Beaumont. Enowl, Mirfleld

Wmiam H. wnils. Irydene, Lower VllUera
Street. Wolrerhampton

William karwood, 0, Hawke Street, Staly
bridse

WnUam B. Rcadinc, 17, Park Arenne.
KUw's Norton, Blrmlnsfaam

bnest Miller, 7. Jowett Street, Booth Red-
diah. Stockport

Rer. I. J. O'Hea. Stonybont Oollege, near
Biaokbnrn, l«nca.

Obarles WlUa. 88, Pendle Road, Strestham,
London, S.W. 18

D. M. Orttohley, Dorral, lionnt Road Penn.
Wolrerhampton

Norman Blakey, IS, faokaon Street, Sander
land

A. B. Ooas, Ooft Ayeooe, Sonderland

DooBld 8. Lee, 88, Wood Street.
Gradey

dioiob

W. Oeen, 51, Band Road. Battereea. Lon-
don, S.W. 11

Knooh Hontall, Town Ball, Todmorden

r. O. Newport. L.G.O. Company's Ooacb
Faotory, North Road, HoUoway, Lon-
don, N. T

A. O. Battlnc. 18, Oalyedey Road. Tmi>
bridse WeUa

Joe. R. Johnston, SB, UnekiU Terrace North
Shidda

J. NIcol, The De Bear Sohoola, Ltd., Dial
Honae, Northumberland Street, New-
oeatle-on-Tyne

F. J. Batnee, Northfleld Terrace, Horbory,
near Wakefield

8. R. Chariton, 34, Balmoral Rood, New
Btichtoo. Wallaaey

W. T. Oomer, Arcade, Waliail

Wm. H. Jonee. IS, Goodman Road, Leyton,
C London, E.IO |

Mrs. 8. Lowe, 188, Manchester Road, War-
rington

Lawrence X. Halnos. 173, High Street, Wat-
ford

A. E. EUli. 68. Connteas Street, Accrincton,

B. B. Brana, The InsUtnte, Lodse Boad,
West Bromwlcb

J. Skinner. 87, Westorer Road. Wandsworth
Oommon, LoDdon, S.W. 18

J. Pearson. Percy lloose, Station Road,
Weet Stanley, 8.O., Oo. Durham

J. Isaac 87, Lindon Road, Battereea Rise,
London. S.W.ll

A. J. Ronsell. 84, Holly Ayenne, Whitley Bay



Name ol Society.
Address of Club Room or

Headquarters. Caub Night.
Annual

Subscription. Name and Address of Secretary.

WhlUtsble Camera Club

WillMden Photocmpbio Sooiaty

Wimbledon Camera Club

WUhaw Y.M.C.A. Camera Club

WolTerhampton Photographlo
Society

Wolverton (Buolu. ) Photo-
graphic Society

Woodford Photographic Society.

Woolwich Photographic Society

.

Worcestershire Camera Club
and Photographic Survey
Society

Worthing Camera Club

Foresters' Hall

Harlesden Public Library,
Craven Parle Road

The Technical Institute,
Gladstone Road

Y.M.O.A. Institute

Black and White Chambers,
Darllncrton Street

Science and Art lustituti-

Wilfrid Lawson Hotel, Wood
ford Green

Not fixed

la, High Street. Worcester .

11, Liverpool Terrace

2nd and 4tb
Tuesday

Monday

Thursday

Alternate
Mondays

Fortnightly

Fortnightly

Ist and 3rd
Wednesday
1st and 3rd
Thursday

1st and 3rd
Wednesday

Alternate
Tuesdays

6/-

5/-

6/-

6/-
Ladles and

youths, 2 /6
10/6

Seniors, 2 /6
Juniors, 1 /6

Robt. H. Goodsall, 10, Oxford Street, Whit-
stable

Sydney C. Hall, 20, Jesmond Avenue, Wemb-
ley, and R. S. Becls, 83, Barley Road,
Harlesden, N.W.IO

F. J. Gittins, 11, Klngsley Road, Wimble-
don. Loudon, 3.W. 19

William Gray. 243, Lochside, Kirk Road-
Wishaw

D. M. Critchley, Mount Road, Penn, near
Wolverhampton

T. S. Eales, 39, Buckingham Street.
Wolverton, Bucks.

Chelmsford Road,6/- F. G. Emler, "Murton,
Woodford, E.18

5/- H. H. Clare. Electricity Works, Plumstead,
London. S.E.18

7 /fi W. Hodson, 29, Sidbury, Worcester, and
B. M. Firth, 3, Field Terrace. Bath
Road, Worcester

8/- R. Loni;, King Edvrard's Ayenne, Worthing
Entrance, 2 /6

Affiliations and Federations of Photographic Societies.

Name of Affiliation or
Federation. Name and Address of Secretary.

Name of Afflliatlon or
Federation.

Name and Address of Secretary.

The Afflliatlon of Photographic
Societies with the Royal
Photographic Society of Great
Britain

The East Anglian Photographio
Federation

The Federation ot the Photo-
graphic Societies of Nor-
thumberland and Durham

The Federation of Photographic
Record Societies

The Glasgow and District Photo-
graphic Union

J. Mcintosh, F.B.P.S., 35, Rus-
sell Square, London, W.C.I

R. H. Lawton, 311, Thorold
Road, lUord, Essex

Robt. Chalmers, 17, l'"awoett
Street, Sunderland

W. W. Topley, 104, Park Lane.
Croydon

F. F. Wood, 11, MUton Road,
Wallinerton

Robert Halstead, 753, Duke
Street, Glasgow

Ihe Inter-Club Photographic
Alliance

The Lancashire and Chesliire
Photographio Union

The Midland Counties Photo-
graphic Federation

The Scottish Photographio Federa-
tion

The Southern Photographio
Federation

The Wales and Monmouthshire
Photographic Federation

The Yorlcshire Photographio
Union

Arthur Clayton, 41, Revidge
Rosid, Blackburn

Henry H. Beetham, 98, Bruns-
wick Street, Nelson, Lanes.

Lewis Lloyd, 67, Church Road,
Moseley, Birmingham

James W. Mackenzie, 153, Hope
Street, Glasgow

(Temporarily suspended.)

T. 3. Lewis, 201, Barry Road,
Barry

Ezra Cloogh, 10, Farcllffe Road,
Bradford

Photographic Record and Survey Societies.

Name of Society. Annual Subscription. Name and Address of Secretary,

The Federation ot Photographic Record Societies

Bristol Photographio Club (Topographical Section)

Coventry Photographio Club (Record and Survey Section)

.

Edinburgh Photographio Society (Survey Section)

Photographio Survey and Reoord of Eseex (Branch of
Essex Field Club)

Pigtorial Record Sooiety ol Exeter

Sooiete Jersiaise

Kent County Photographio Reoord and Survey

Leieester and Leicestershire Photograpble Sooiety (Record
and Survey Section)

The Camera Club Photographio Survey of London, 1919

Photographio Survey and Reoord of Norfolk and Norwich

Associate members,
5/-. Societies, 10/-

7/6

10/6 Ladies. 7/6
Juniors and residents
outside Coventry. 5 /-

10/6 Ladles and
country members, 5 /

Contributory

2/6 (minimum)

6/-

W. W. Topley, 104, Park Lane, Croydon
F. F. Wood, 11, Milton Road. WaUington

W. F. Euner, 62, Arley Hill, Bristol

W. H. Stokes, A.I.O., 2. Lyd^ate Road. Coventri

R. Berry, 19, Kilmains Road, Edinburgh

V. Taylor. 11, Granville Mansions. London. W.l^

H. Taploy-Sop*, City Librarian, Exeter

E. F. Guiton, Chamber ot Commerce, Jersey

H. E. Turner, B.A., B.Sc, 14, Qneen's Road, 'lunbndgtr
Well,

A. E. Baker, St. Eimo, 181, Fosse Road S., Lelcestei

Secretary, The Camera Olnb, 17. John Street, Adelpbi
London. WO. 2

Geo. A. Stephen, F.L.A., City Librarian, Public Ijbrarv
Norwich

i6



Nan* a( Soetotr.

PkotographM Survay and RMord ot NorthunpioiMtura
(Bnuieb ot NortluuiU Nkiurai Huu>r> Society

MoMincbam aad Notu. Pholocraphie Soelaiy (RMord and
*aT Saetloa)

I Sunay and Raaord ol Sonar

TlM Pbolocrapbie Racord and Surra; ol Suaaax ,

Warwlakshlr* Pbolocraplua Survay

Waaaaal itihlia PboiograpUa Surrar Soalaty

Arah l taamral Pcauu Pboiocrapbio Soataiy (Raaord and
Sonayi

OanUB NaiunUiU' Soataty (Raaord aodSunray)
MiddlaMx Raaord aod Sunray (Bnoah of North Mlililiaii

Pbotocrmphio Soolaty)

AbbqoI BubaoitptkHL Name and Addi«ai ot Seeratarr.

»»

10/6

»/-

tm
Ooatrtliatory

f/6

»^

»/-

10/-

J. Ulokeoa, Junr.. Aouwwn sireei, NoruuuDpton

Jt. L. Kent, 3. RodcUlIe Mount, West Brld^ord, Nottlns-
ham

Jarrte Kenrtolt 18. Highbury Hoad. Wlmbledoo
S.W. 19

rrederlcfc Harrisoo. H.A.. 44, Harkoi. eitreet. Urlghtoo
Lewis Lloyd. 61, Church Kood. Uoaeley, Uirmlngbain
B. M. rirth, S, neld Terrace. Bath Uoad, Woroeatar
Uaraard J. Mitchell. H. Willow Vale. Krome. Somerset

• C. W. Owen. OTerloi«h, Uadyi, Qlam.
B. O. Kidge. SB, Ambler Boad. rinsborr Parle, London.

N.4

Postal Camera Clubs.

• of Boelatr.

Awalaur Poalal Camara Clab

Arcbllaetorai Pottal Pbotocrsphia Soalaty (Record
Survey)

Arsoay Postal Pbotocrapbia Club

BitUah Poatal Camars Club

Wboiaell PMorial and Raaaarota aub

OBBbrian Postal Caniara Club

ria^aia Corraspoadanaa Qub

Oleaaasnnhlra Postal Pboiocrapbla goalaty

Mih Corraspondanaa Club

Junior Pboiocraphars' Corraapoadanaa Club

Lanlam Slide Exebaaca CInb

Natora Phototraphla Soataty

Ilatara tiaiaoaaopla Club

Paraeraranaa Po«lal Camera duh

Postal Camera Club

Post Oflles BaTlncs Bank Pholocraphla Soeiaty . . .

.

Poatal Pictorial Phototrapby Ohib

Postal Photographic Club

Pfcotagraphia Orate

Oui lwll Photocraphle Portlatw

Ronr Poatal Ouaarm Qub

"arfbMar. Tba" (an Amateur Kacaatna)

hrepahira Postal Camera Club

ooMnat Postal Photographla Soeiaty

Sm and Co. Postal Qub
Talket Album Club

OaMad Slaraoaaopia Soalaty (Poalal Oub)

Waaler OuOd Pen and Camera Postal Qub

Zodlaa Camera Oub

Zooteglaal Photographla Oub

Annual SnbactlpUon.

</S

th

t/9
Eatnaoa tea. I /a

H-
t/8

!/•

2/B

EntroDoe fee, 1 /-
t/S

Kntranoe tee, t/-
T/6

*/•

8/-
Entranoe tee, 1 /6

J/-

t/S

»/-

*!•
»/-

*>-
SatraiioafM, 1/-

S f~ oontftbottng mem-
ban ; S h bon. members

>/•
Bntmtoa (w, I /-

»/6

Name and Addreaa of Seoretary.

W L. Q. Bennett, Kemerton. Lnstlelgh, Devon
Bernard J. Mitobell, 8, Willow Vale, Frame, Sometact

The Rot. a r. Lowry Barnwell, etramahaU Vierjogc
llttozFter. Staffk.
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PICTORIAL PHOTOGRAPHY
IN AUSTRALIA
By HAROLD CAZNEAUX

'"^^^^OOKING back over the past few years—years that have recorded

deeds which will for ever leave their mark upon the pages of the

world's history—one marvels that pictorial photography (one of

the arts of peace) has during that time of turmoil made a ny
progress in this or any other country.

It is, however, highly gratifying to record that many
Australian workers have not only maintained their position during

this world strife, but have made considerable progress in their art, and that no
small incentive towards this progress has been the continued publication ot

Photograms of the Year.

Nor have we had our full array of workers towards this advancement. The
war has claimed some who would undoubtedly have contributed to the progress

had they been spared ; but their glory liveth in fine deeds done on battlefields for

the Great Cause.

Amongst the most promising of our workers who have died for their country,

I would pay special tribute to W. Fell, an Australian "out-back" man who,

without the friendly help that could have been extended to him in the city centres,

practically worked alone in the pursuit of his Art. He was killed on the fields

of Palestine. Two other promising workers—quite young men—who have '
' gone

west" are Butler Wood and Harris, both late members of the Photographic

Society of New South Wales.

Frank Hurley, of whom we are justly proud, is back again with us, fresh

from his work as official photographer to the A. I. F. Judging from an exhibition

of some of his war pictures, recently held at the Salon of Kodak (Australasia),

Ltd., in Sydney, one realises that his sense of the pictorial has been the means ot

placing before us not " mere " records, but that which is far more impressive, the

pictorial record—stirring the imagination and helping us to understand some of the

great happenings "over there,"

During the term of the war the only big exhibition ot note held in Australia

was one organised by the Photographic Society of New South Wales, and placed

before the public in Sydney, in November, 1917. This exhibition was contributed

to by all the leading workers of New South Wales, Victoria and South Australia,

and I am constrained to record, with a certain feeling of pride, that it was
acclaimed on all hands as the best exhibition of pictorial photography ever held
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in Australia. The Education Department's "Art Gallery"—a magnificent chamber
set apart by the State for exhibitions and kindred purposes—was used on the
occasion. The proceeds, which, owing to the generous support of the public, were
quite substantial, were devoted to the funds of the Red Cross Society. Whilst
appreciating the way the proceeds were applied, the public was not slow in

showing its appreciation of the quality of the work upon the walls. Altogether
some 279 works were hung from about 54 contributors. A Bne catalogue,

containing a number of reproductions, was issued and highly appreciated.

Generally speaking, the work exhibited showed a broad outlook as regards
originality, conception and execution, the old favourite fuzzy, low-toned print

being replaced by truly Australian sunshine effects, denoting a healthy and sane
outlook in respect of the typical conditions of Australia.

Of the work individually I cannot speak too highly. Amongst the New
South Wales exhibitors one will remember such men as J. E. Paton, W. S. White,
C. E. Wakeford, E. N. Poole, R. G. Allman, H. Mallard, M. Mackinnon, J. S.

Stening, M. Appleby, A. Ford and C. W. Bostock. The last-named is one of those

who answered the call of battle and is still absent on active service.

Victoria was represented by such well-known men as J. Temple Stephens and

J. Kauffman (both excellent workers in bromoil), their work showing rare quality

and finish, J. Williams, Rolloston, Wood, Merfield and Howieson.

South Australia's representatives were A. Wilkinson and P. H. Williams,

both workers of distinctive merit.

It is regrettable that such exhibitions cannot be held at regular intervals.

Present numbers are, however, far too small to bear the strain which frequency

would impose. But an annual exhibition, or even an Australian Salon, is not

undreamed of by local workers. One of the traits of the Australian is that ot

"hanging on" once the purpose is set, and so pictorial photography in the country

will undoubtedly advance and eventually attain to a leading position in the order

of things. The present outlook is indeed promising. There are photographic

clubs established in all the various States, and although these are comparatively

few and far between they are, in the majority of cases, making more or less

steady progress, and new workers from their ranks are constantly coming into

prominence.

The Photographic Society of New South Wales shows " push " in the recent

formation of a Pictorial Section, to be specially devoted to the encouragement and

advancement of new and promising workers. The Sydney Camera Circle has

during the past twelve months maintained a high standard of work, and credit

for the lively interest in pictorial photography in Sydney is largely due to the

members of this Circle. Belonging to this body myself, I feel pardonably proud

of the success that came our way at the London Salon of 1918, when work from

four of its seven active members was accepted. Truly a good record for so small

a Club. This Club is always open to workers of distinction and promising merit,

and doubtless its membership will gradually increase.

Prominent in Victoria is the Pictorial Worker's Association, which keeps on

the move, and as its ranks include many good workers, advancement should

continue. Coulson, one of the leading members, was amongst those who
represented Australia in the Great War. He has not yet, I understand, returned
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home. This State has a fair number of other clubs which appear to manifest a

continued interest and give indication of progress.

South AustraHa is not so fortunate in the possession of many clubs, although
the Adelaide Society has several good workers who are faithfully striving towards
the expansion of the pictorial movement.

West Australia now has a Photographic Society which shows energetic

action on the part of its leading members.

Of the other States of Queensland and Tasmania, one hears but little as

regards pictorial photography, except that one Queensland worker—Peat Millar

(of English reputation)—stands out rather prominently, and his work is often

reproduced in our local photographic journals. Millar's influence should make
itself felt in Queensland circles and tend to raise the standard in that State.

Very few ladies in Australia have taken up pictorial photography really

seriously. Amongst the few, I must mention the names of Mrs. Alfred J. Milson,

of Sydney, New South Wales, and Mrs. T. Harcourt and Mrs. Kelsey, of Melbourne,
Victoria. All these ladies are taking a keen interest in the pictorial movement.

As to processes, bromide is still the favourite medium here with the

majority of workers, and the locally produced papers can always be depended upon
for freshness and scale of gradation. Carbon and Platinum are seldom used
owing to the difficulty of procuring materials. Bromoil is confined to a few good
exponents of this type of work, and J. Temple Stephens and J. Kauffman, of

Melbourne, and E. N. Poole and G. H. Wilson, of Sydney, keep the process alive.

As far as possibilities are concerned, Australia provides plenty of scope.

We are blessed with a veritable land of sunshine, and I have already alluded to

the greater extent to which the majority of our workers are making use of

sunlight as the main theme of their pictures. But the blessing of our sunshine
is not altogether unalloyed. The pictorial rendering of it is oft-times very
difficult owing to the extreme clearness of atmosphere and absence of haze or

mist. These difficulties are, however, being met and overcome, with the result

that Australian work is becoming more and more distinctive and representative.

Each year that passes records more Australian exhibitors at the London
Salon of Photography and a corresponding increase of reproductions of

Australian pictures in Photograms. This, to my mind, is a truly promising
indication that progress is being made here in Australia, and I have every
confidence that the near future will reveal even better things.

In conclusion, I would again pay tribute to Photograms of the Year by
recording the high appreciation it has amongst pictorial and other photographers

throughout the Commonwealth. This publication can be looked upon as being in

no small way a means to the encouragement of and incentive to pictorial work
in Australia.
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PICTORIAL PHOTOGRAPHY IN
AMERICA

mm
By W. H. PORTERFIELD.

I
HE time has come again when the Editor of Pbotograms calls for a

report of the progress of Pictorial Photography in America—what
has been accomplished in the past year, and, if possible, a few words
regarding our hopes for the coming season.

At the present writing I think we are still indulging in hopes
and banking on deferred accomplishments, neither of which look

well in frames, however picturesque their presentation.

It was not unreasonable to expect a spirited resumption in all branches ot

amateur photography after the termination of the war, and one could not be blamed it

in his optimism he saw new societies spring into existence, new workers everywhere in

evidence, with the veteran in the art eclipsing his old records both in quantity and
quality of work. Such were the hopes and thus spoke the prophets.

Just why this happy condition did not materialise, the prophet sayeth not, out
to the ordinary observer there are a number of reasons, some psychological, some
financial, perhaps mostly the latter. Strange as it may seem, the former reason
plays no little part in our story, for it is a well-known fact that in sudden changes a
certain time is required in which to adapt oneself to the new condition, and from the
height of war to the depth of peace in a day is surely sudden enough to shock
the most phlegmatic. To the latter reason, namely the financial, and by the way the

one which is likely to become the most protracted, is attributed much of the loss

in photographic activity.

Materials which before the war were never considered cheap have advanced in

many instances two hundred per cent. While some articles are not obtainable at any
price. This condition was noted by writers in other countries in Photograms for

igi8, but at that time we in America considered ourselves safe, due no doubt to our
"splendid isolation."

The foregoing is thought worthy ot mention it for no other reason than to

emphasise the excellent work done by those y;ho during the past four years have
given their time and financial aid that the institution of pictorial photography, as an art,

might be perpetuated.

Ante-dating the war period, and still the leading photographic organization in the

United States, is the Pittsburg Salon, which has gone on from year to year under the

able direction of its President, Mr. O. C. Reiter. Each succeeding exhibition has
brought out new workers, who Bit the places left vacant by the non-appearance of

former contributions, so that in number of exhibits the 1919 show fully equalled its

predecessors.

Two years ago the pictorialists of the Pacific Coast held their first International

Salon at Los Angelos, with Mr. Louis Fleckenstein, the well-known pictorialist, as
Director. The announcement of their third Salon, which takes place in January,
1900, has been issued, and will no doubt bring together the best work of Americans,



as well as prints from abroad. Mr. Fleckenstein is fortunate in being surrounded

by a very enthusiastic and proficient group of workers, many of whom have

already won distinction in the world's foremost exhibitions.

Material for an American Pictorial Annual similar to Photograms of the Year
has been collected by the "Pictorial Photographers of America," and the early

appearance of the volume may be expected. Out of about 1,200 prints, some
200 were selected by the Committee on illustrations, which met at Mr. Clarence H.
White's studio in New York last July, and the publishers report an unprecedented
demand for the new book. The programme outlined by the various Committees of

the "Pictorial Photographers of America" includes a travelling exhibition of

selected prints, lectures by leading exponents of the art, and a series of papers

on pictorialism which will appear at intervals to be announced later.

Plans for an annual exhibition, to be held at the Albright Art Gallery, in

Buffalo, under the auspices of the Buffalo Camera Club are now in process of

foundation. The show will take place early in 1920, and a number of innovations

are "promised" which it is "hoped" will restore the prestige of this famous old

club.

PICTORIAL PHOTOGRAPHY IN
SCANDINAVIAN LANDS

By HENRY B. GOODWIN, Stockholm

)NE oi the many symprtoms ot the youthfulness and fertility of the

movement in the period between the summer months of 1918 and
of 19 19—this is the natural division of the year in Northern parts

—is the cropping up continually of new names under pictorial

photographic contributions to illustrated weeklies and monthlies.
We note Mr. Dragsbo in Denmark, Mr. Wald. Hide in Norway,
and Messrs. Hartman, Heurlin, and Sorbonhe in Sweden. Mr.

Aage Remfeldt (previously called Rasmussen) has been mentioned among Norwegian
pictorialists in last year's record, with some hesitation on account of the

detrimental influence to which the prolific production of this worker is open from
the side of a certain well-known Continental studio routine. This remark cannot
be misplaced here. We are otherwise, in these parts, more free from this

influence than even English and American workers. The type I allude to is the

technically perfect but artistically shallow routine work of the Nicola Perscheid

epigones, the "mannikin school" of d'Ora and Schenker.

This necessary digression leads us back to the very root and origin of inde-

pendent pictorial photography in Sweden. Stray attempts at personal creations

have been noticed as far back as the eighties. Among the profession Herman
Hamnquist was perhaps the first to go in for independent studies from nature,

but in the large Industrial Exhibition at Stockholm ten years ago John Hertzberg
eclipsed all his co-exhibitors, and he has since then kept his post as scientific and
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technical leader, ahead ot us all. Sparks from serener climes than ours were
thrown on heaps of well-laid fuel by two men, to which we are indebted for

invaluable tutelage during their visit to Sweden : Professor Nicola Perscheid,
invited by Hertzberg and Goodwin to lecture on practical pictorialism, and
Mr. N. E. Luboshez, the Kodak expert, loaded with knowledge, experience,
inspiration, and, best of all, the rare gift of invigorating humanity. The winter he
spent in Stockholm and Copenhagen, the nights he kept us wide awake with hunger
for insight in his methods, will never be forgotten by this generation.

In connection with John Hertzberg's engagement as technical and scientiBc

organiser of one of our youngest cinematographic companies, the prominent role

ought to be mentioned which the two brothers Jaenzon recently have played as
photographers and picture makers in the employ of another society, whose ambition
it is to create a Swedish national film and to show good pictorial work in cinema-
tographic illustration of our national literature.

Of exhibitions we have to mention a goodly number. The Stockholm Club
has shown the numerous members' scanty work in private, and awarded prizes

for indifferent work. The October exhibition this year will be public, and invitations

have reached all the get-at-able pictorialists at home, in Denmark, Finland and
Norway. This will, it is to be hoped, prove an eflective counter stroke to the

Professional Union's equally inter- Scandinavian large public show in Stockholm,
1920. Two smaller exhibitions, one of Posters, Advertisements and Process Wcyk,
and another of Swedish National Types, collected and labelled from racial view-
points by an Upsala reader of race biology, have to equal degrees failed to make
proper use of the available pictorial material.

About the Scandinavian journals that piece of good news is to be recorded
that Hans Waagoe, who also has been engaged by a cinema company, has lived

to see his foster child, the " Amatoer-fotografen," after almost a shipwreck at

Camera Club Point, safely return to the haven of Mr. Herman Bente's excellent
guardianship. Journalist and amateur photographer of established quality, Mr. Bente
has inaugurated his public activity by publishing the' first part of a comprehensive
collection of "Danish Pictures, " architecture and landscape, amongst which many
examples of Mr. Sigvart Werner's and other camerist-tourists' work is to be found.

One need not be initiated in the deplorable barrenness of the Scandinavian
average book product, as far as good photographic illustrations are concerned, to

appreciate as certainly our most apparent symptom of progress that in tgig the

very stronghold of mere records, the Year Book of the Touring Club, has success-

fully been assailed by Professor Hamberg, who. oontrived that the present volume
all of a sudden had the tedious aspect of a pudding with his late brother-in-law's.

Dr. Ivar Nordlund's, excellent pictures stuck in like plums here and there—few
and far between.

Another, not the least, proof ot activity and going ahead in Polar regions is

•• Papa " Flodin's lecturing trip to North Norway, armed with a portfolio of our
Swedish pictorial work, at the special invitation ol the Trondhjem Photographic
Society. The friend of Messrs. Garo, Macdonald, and many other American
brother pictorialists, whose gospel Flodin is preaching, has most certainly had a
good deal more to tell the northernmost Vikings than Herr Schenker's lantern

lectures to the Union, or rather to what is left therein of serious workers, had to

teach in the quiet summer month of July, when everybody who is anybody hid

away at the seaside or in the northern mountains.
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SOME PICTURES OF THE YEAR
A Critical Causerie by F. C. TILNEY

^T is several years since I was privileged to write the article in

Pttotograins which deals with the year's pictures as a whole. In

that short space of time empires have crumbled, dynasties have
been wiped out, fair cities have been levelled, whole countries

devastated. Death and Famine have stalked through Europe
mowing down their millions, and Bankruptcy is following their

wake ; and yet here I am, back at my little task as though
nothing had happened ! Truly, the commonplaces of routine are the only stable

things in life.

To allude to the War is a thing one must apologise for. The subject is

nauseating. But the question, " How has the war affected photography ? " is

inevitable. Well, how has it affected photography ? On the technical side it has
caused a rush development. On the pictorial side there is little or no change.

" Dora," no doubt, has been a stern deterrent. Yet one would have thought
that, considering the high state of proficiency to which the art of "wangling" had
been brought during the last five years, enough sly snapping would have been
done to bring in a good harvest of war pictures. Such subjects, however, are an
inconsiderable proportion even of this year's output. And of that small proportion,

only a very few have been produced with deliberate pictorial intent. Mr. Mortimer's
pictures of troops are the most ambitious as well as the most successful of these.

But "The End of the Trail" (Plate XLVIIIa) is more a khaki than a war
picture. It depicts the return of soldiers from the front, their work finished ; and
several of its individual figures are good enough to have made seperate subjects.

By an adroit management of light and shade, and a strong sense of design, this

happy capture of an incident, ordinary enough during the accursed years, has been
made into one of the most touching and imposing pictures that the war
occasioned.

Capt. Wilkins and C. W. Bostock take us right into the firing-line with their

terrific souvenir, to which they give the title: "Day breaks— cold, shrieking,

and bloody" (Plate XXXIIa). It is, of course, difficult to photograph cold and
shrieks, and the blood, too, one takes on trust ; but there is, all the same, a

gruesomeness in the silhouette treatment of guns on a ridge backed by a heavy sky.

The only thing that spoils the effect to me is the over-brightness of the smoke
issuing from the guns' muzzles. It is bright to the point of incandescence. Where
everything else is by comparison black against the sky, I cannot see why this

smoke should be so highly illuminated. The ovate shape of the wheel may
occupy scientific minds who like to find theories for such puzzles. "The Fortune
of War " (Plate XIX), by Hector Murchison, is in a happier strain. It points to

conquest: the biter bit, the aggressor in servitude. A company of prisoners are



carrying timber which they have probably felled. This is a fine homogeneoas work,
the grouping in admirable scale, the composition good, and the whole thing look-
ing far more like a painting by Meissonier than a photograph.

" H.M.S. ' Agincourt ' Leading the Line with Guns Trained," by J. H. Franklin
(Plate XL), is the only picture suggesting the war at sea. And with that the war
pictures are done with, therefore let us rejoice and be glad.

In dealing with such a mass of photographs as this work presents it becomes
necessary to adopt some method of classification. One could either group the subjects
or the separate styles. As this review is more or less critical, the classification into

styles seems the most fitting. But an attempt to adopt this arrangement casts one
into such a sea of doubt that progress proves slow. Rather than weigh each print

in the hand, saying, " Under which king?" it has been found more expeditious to

combine both the above methods, together with a third, which I may call the
motive grouping. When all these three work together they fall very amiably into

a continuous sequence. Thus, starting with the Portraits we can drift into fancy
figure subjects, which will lead us to portrait groups, and these imperceptibly
merge into genre subjects. Industrial genre changes to industrial landscape.
Having arrived at Landscape proper, we start with straight and well-behaved
technical prints innocent of the taint of picture making. Then, willy nilly, we come
to those in which technical perfection has not been the only motive. Next we
have landscapes of the good old traditional style, with pictorialism hot and strong

;

next, those of the same class but having aspirations towards natural effect rather
than natural form and tone onhy. After that come the photographically conceived
landscapes, with their high horizons and so forth ; and these by a happy link lead
to the Animal class. Here the transition becomes rather swift. Animal combines
with Architecture : architecture proper follows, treated first as freak design, then
with the romance feeling. Next come examples introducing landscape. From this

print we go to landscape distorting figures, and thence to Figures proper, with
allegorical motive first, ststhetic motive next ; that is to say, the nude. Dancers follow,

growing more fully attired until the theatrical and dramatic character is reached.
Then the sequence stops and the show is over.

So now for the portraits. The example by Wm. Crookc is straight from the
traditions of commemorative portraiture in the grand old oil-painting manner. The
dignified pose, the general proportions and arrangement, even the pillar and curtain
idea of the background, all link the portrait of the Lord Advocate, "The Rt. Hon.
James Avon Clyde, K.C., M.P." (Plate LVI), with the art of the past. The hand
on the book I Well, of course, what would you have ? It is in the grand manner.
And the lighting ! Splendid I The only point at which the print leaves the old lines

is in the lighting of the head and the brilliance of the linen. Here reflected
light "clears up" in the photographic method the strength of shade which the
painter would have jealously preserved. N. Luboshez goes still further into camera
customs. In his admirable likeness of "The Late Sir William Crookes "

(Plate XXXII) the face, in spite of its character and expression, is flat. It might
be a supremely fine mask, modelled in bas-relief and placed over the neck-hole of
a coat, suspended on a " hanger " such as tailors use. The hands alone are what
artists call "sound." The curious absence of any apparent attempt at posing
distinguishes Walter Benington's very upright and downright portrait of "The
Rt. Hon. John W. Davis, American Ambassador" (Plate L).
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There is far more roundness in the head of "Betty" by Marcus Adams
(Plate XX), although the lower portions have been so treated in a way that involves
the vignetting idea, as to suggest that it might better have been actually vignetted-

Angus Basil's " Yvette " (Plate LX) goes perhaps to the extreme of contrast.

The garment, if not the flesh, becomes hard and edgy by being backed with so
uncompromising a background.

Herbert Lambert's "Portrait" (Plate XXXIII) shows how a brilliant effect

can add distinction to a beautiful subject. Mr. Lambert has taken front rank
amongst portraitists this year. His style is thorough and sound, and his artistic

feeling always in evidence. The " straight " school has not a better advocate than he.

Perhaps the culmination of artistic lighting occurs in Ralph Willis Brown's
harmonious study in greys called " The Pearl Necklace" (Plate XXI). How
delightfully it gives the texture of the robe ! See how the shadow falls across the
arm

! Note the subtle modelling of the face. One feels the distance into the
picture from the near to the far shoulder ; a broad plane of charming quality ot

tone. As a design and a pose the work is a splendid success. But there is a

question as to the overplus of space to the left. If a panel shape were no
objection I should like it better trimmed to a line at the feather tip. The
background has that gentle relief to the contours and the fine modulation which
give the sense of distance beyond the figure. In Charles Borup's "Phyllis
and Crinoline " (Plate XLIII) the sense of distance is lacking, because the dark
parts of the background are against the contours, and that always makes them
" stick." The figure is charmingly posed, but the lighting flattens the
figure somewhat.

Three profiles make an interesting comparison. One is white on black,

another black on white, and the third mixed. Malcolm Arbuthnot's "Madame
Karsavina" (Plate X) is not improved by the awful scrolls of Russian Ballet
scenic decoration. The lady's head and throat is not fine in lines, but the
arms are beautiful.

Of Hugo van Wadenoyen's "Silhouette" (Plate XXXVII) I have already
expressed public opinion, having let myself go in "The Picture of the Week" in

the A. P. and P. It is a magnificent pattern, and the subtle lights in the face and
neck are a great delight. Readers will not wish me to repeat myself by going
over the points again. The third profile, "A Study in Lighting" (Plate III), is

by Walter Mackenzie, who has achieved something fine in the symphony of tones
in the head and hat.

What of the lighting ot Toshio Soga's "Her Brocade Sash"? (Plate VII).

Do we like this method of points and masses emerging from the blackness of a

background ? Surely this could have gained by some revealing of the contour of

the figure. The stiff and rectangular sash is just the part that need not have had
an edge.

In Louis Fleckenstein's "Happy-go-lucky Mexican Boy" (Plate XVI) we
have, probably, contour enough and to spare. But we are at last out in the

sunshine, enjoying the strong and virile statements of light and shade, and we
must acknowledge the skill with which the rather trying edginess of the subject

has been treated to rob it of unpleasantness. Character and expression are here
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triumphantly achieved. Character again is the charm of " His Boy in France "

(Plate XLVIII), a splendid essay in lighting by Rudolph Eickemeyer. The head is

like a superlatively Bne drawing. The quality and tones are remarkably successful.

In this print there is good massing of the highest lights on the pair and the news-
paper, neither of which are without quality ; and we feel the same volume of light

on the man's figure, although the local tones are necessarily darker. Design, pose,
naturalism, lighting, background, and modelling (see the hands) are all that could
be wished.

Prom this excellent piece of genre work we make an easy transition to

genre in groups, finding four admirable specimens. Of all the groups I ever saw
done by photography, there never was one which combined so many graces as
Henry Lamplough's company of friends called "The Magic Circle" (Plate VII),
or, as he first entitled it, "Art's Magic Circle," because these gentleman were all

photographers and sketchers, meeting in a country house after a day's outing.

The wonderful part of this picture is that not one of the five figures lacks character,
and each one has been posed in a way which helps the composition, and yet
is perfectly natural. In the original print the contrast in tone was not so fierce

as it appears here, and, therefore, the light effect, good as it is, was better still

and looked more like firelight and less like the light of a lamp placed on the
hearth. One cannot point to a spot in the design that might have been improved.
It is a truly great achievement.

Raffaele Menochio's costume piece is pictorial again ; more, indeed, like a
picture than Mr. Lamplough's group, which is life. *' From Ancient Times

"

(Plate VIII) reminds one forcibly of a print made about a hundred years ago of

a subject of two hundred years ago or more. Its strong effect was what the old

copper-plate engravers delighted in. The girl's figure is splendid, How refreshing
it is to see light and shade handled in this frank and simple way ! There is not
enough of it in Richard Polak's otherwise charming genre subject, " The Little

Boat" (Plate XLI). All these reconstructions of his are delightful essays in a
most interesting branch of work, but they almost all err on the side of too much
illumination. No doubt Mr. Polak wants short exposures ; but something might
be done in the treatment of the prints to give that quality of shaded walls and
corners which the Dutch and Flemish genre painters delighted in. The models,
as usual, are charming to a great degree, and the ingenuity displayed in the mise
en scene, to say nothing of the beautiful photography, make Mr. Polak's
exercises still unrivalled.

These interior and figure works may be followed by some industrial subjects.

Industrial subjects usually supply a multitude of incident, and frequently involve
angular and dominating lines of some aggressiveness. Ward Muir has, however,
found a subject in "Gasometers" (Plate XXVI), which has no incident at all, the
scene being deserted, and which has lines that resolve into a most delightful

pattern of laciness. No doubt these immense circular girders were the motive
that attracted Mr. Muir. His tonal scheme suggests an evening effect with low
clouds upon which the light of furnaces is reflected, whilst the ground is lit by
arc lamps unseen. This is an effect well known to those who visit the " black
country." An idea of the cheerlessness of such places in winter is given in

"Pittsburgh," by H. C. Torrance (Plate XIX). Cold, slush and trodden snow,
smoke-laden air, gloom, and the desolation of a place given up to creating
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dividends; all is given here. How convincingly the train moves; one can see

the smoke billovt^ing out. It is all sadly realistic.

The realism of Dr. C. Atkin Swan's alpine views never stoops to borrow a

grace from pictorialism. "The Eternal Snow" (Plate XXV) is just what it

purports to be, beautifully rendered with all the literal truth that the camera can
secure. But by taking a more pictorial selection Mrs. Hart has succeeded in

catching the proper mood in her "Mountain Solitude" (Plate XXV). There is

something of the grandeur and sweeping composition of Turner in this.

Two canal scenes, with the familiar reflections, are respectively " Bruges,"
by Charles Job (Plate XIV), and "On a Dutch Canal," by A, G. W. Reusser
(Plate LXI). They are both a little obviously what photography makes of such
subjects. Mr. Job's is the better in design, but the other, by reason of its light

graduations, has the better mood.

From Denmark, Australia and Chicago come three examples of one kind oi

theme. Wm. Truelsen, James E. Paton, and C. W. Christiansen have each been
impressed with the natural arrangement of tall trees standing against the sky with
a low horizon. The titles are respectively "North-Westerly Storm" (Plate

XLV), Symphony" (Plate XXXIX), and "The March of the Silhouettes" (Plate

XXXV). There is a deal of romance about each one ot them, the fine massing of

light and shade in "Symphony" being particularly remarkable. This gains also in

being less spotty than the other two. "Solitude" (Plate LVIII), by W. S. White,
is a further example of a romantic selection of subject. Whilst as full of artistic

feeling as it can be, it is yet very true to nature. But deliberate picture-making
is seen at its best in the fine composition by Ernest Williams, called "Stream and
Poplars" (Plate XXXIV). It has been felt by the photographer as a painter feels,

and the treatment resembles that of a strong water-colour drawing. The
composition could not be bettered. The painter feeling is even stronger perhaps
in "Hills of California," by John Paul Edwards (Plate XVIII); its vista and its

planes give it a true landscape charm. If only the bush in the front were
close against the left-hand tree, the composition, already grand, would be
improved. In Leonard Misonne's "L'Attente" (Plate XII) the painter impulse
culminates, for it is as unlike a photograph as can be. The sparkling of the

sunshine is plainly the result of a special treatment.

These three pictures point to the noteworthy fact that pictorial photography
develops as certainly on the traditional lines of art as it does upon any new ones
brought into being by its particular method and limitations. It is a fact that is ol

great value ; for, although nobody wants camera art to coerce itself into imitating

painted pictures, yet all wish it to make an appeal to those whose taste and
sensibility have been nurtured on painted pictures. The traditional principles of

composition, light and shade, and so on, must inevitably survive, and therefore it

is desirable that photographers should adopt them. In doing so they will, of

course, make prints which have the "points" of painted work.

Another welcome development by camera pictorialists is in the direction oi

natural effect. Some remarkably fine examples have been produced this year,

and there is ample evidence that photographers of landscape subjects are getting

the right vision. Four prints which are good examples of this impulse are in the

present collection. They are " The House in the Fog " (Plate IX), by Antonio
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Victory; "Windswept" (Plate XLV), by S. Bridgen ; "Orient" (Plate LV), by
Gascoignc Lynde ; and "Autumn Morning" (Plate XXXV), by Walter Selfc. It

will be noticed that these four subjects deal in a masterly way with the charms
of mist. The first two, however, are in a sombre mood ; the others add the

beauties of light effects to the mist. Although not landscapes, " The Fountain

"

(Plate LIX), by B. Hoch, and "The Sunbeam" (Plate XXXVIII), by Sir Wm.
Beardsell, claim a place among pictures of natural effect, on account of their

searching study of light phenomena.

One could scarcely call •• A Roaring Torrent " (Plate XXXIV) a landscape

either. It would be more correctly described as a "bit." The original, by
John MacSymon, was a large and noble print of much beauty, with a very
masculine treatment. Its excuse for a low point of view is obvious. " Sunlight

and Snow" (Plate XXIV) is also pitched with a high horizon, but W. Sketch,

its author, has not made so good a claim. He has produced a fine snow study
and a queer design. Nor was there much incentive for showing so extensive a

foreground in J. de Boers' etching-like print of "The Coast of Holland" (Plate

XXX). The two excellent seascapes "To the Open" (Plate XXVIII), by
Arthur Ford, and "Where the Last Net is Thrown " (Plate IX), by S. Saba, have
such absorbing interest in the aspect of the sea, that a high horizon is a necessity

to their proper presentment.

With " Looking Down ' (Plate XVII), Walter J. Clutterbuck had also good
reason for the high horizon, for he was posted on a high spot. The upper and
lower halves of this print are very beautiful, but the middle is sadly lacking ; and
apart from the Japanesy look, there does not appear to be much advantage in

the large expanse of lake, which cries aloud for colour. Mr. Harold Cazneaux
has managed to fill up the middle space of his long-drawn-out selection, " Young
Australia" (Plate LI), but the result is a very spotty collection of incidents.

In "The Blue Crane" (Plate XXIII), Geo. Alexander is, like Mr. Clutterbuck,

indebted to the Japanese. Here there is a foreground object worth looking down
at, however, for the bird is fine in light and shade. The creeper is pretty, and
gives a liaison between the upper and lower parts of the design.

But here we are in the Natural History department. Ornithological Section,

and we turn from the Blue Crane to the "Solan Geese on the Bass Rock"
(Plate XL) ; this is by N. E. Bye. Could there be a greater difference in mental
attitude than these two prints show in that ol their respective authors ? Mr.

Alexander's with its convincing impression of roundness and solidity in the bird,

and airy distance beyond it, and Mr. Bye's flatness, want of space and depth, and
want of air ? Yet the first is what some would damn in righteous indignation as

"fuzzy," and the other is painfully tight in focus where it is in focus, and where
it is not it has lost quality and form, yet gains no retiring planes or three-

dimensional feeling. I say nothing as to the design or composition of both,

because the geese evidently make no claim in that direction. The only thing that

fascinates me in this print is the half-comic, half-nightmarish physiognomy of the

birds, and the subUme tension of the outstretched wing, and I marvel at the

length of the primary feathers and the relative shortness of the others. After

those thoughts I'm done. I see no Bass Rock, only what might be a
"naturalist's" setting in a glass case. I see no sky, only printer's ink. I feel no
giddy height. I might as well be in a Seven Dials shop as in the stormy wastes
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of Scotland. But I could do wit he fuzzy crane pinned on my wall for months.
Yet the "Solan Geese" is good "straight" photography.

"The Armed Ploughman" (Plate LVIII) is at once an engaging picture from
the point of view of local interest, and an extremely successful essay in light

effect, and Major O. D. Bennett is to be congratulated in having produced it. Its

peaceful air contrasts forcibly with Mr. Filson Young's ghastly "Fiesta" (Plate

XXVIII), which also has spaciousness and air, and in these respects is admirable

;

but the amazing thing it shows is the apparent unconcern of everybody at the

animal torture going on. If it might be classed as a transition from "animal" to

"architectural interior," it will allow us to come next to " Oxfoi-d—the Divinity

School" (Plate XIV), The transition is rather swift, certainly, and the subjects

are as opposed as bloodthirsty bestiality and good boys burning the Bible in a
quiet place ; but at least they both give us sunshine in an interior. I am glad Mr.

J. R. H. Weaver has been able to avoid the "bigheads" which mar Mr. Young's
foreground. Nevertheless, it will be granted that the sense of distance across

the arena is lacking in the Divinity School ; there the detail farthest off is given as

with the eye of an abnormally long-sighted person.

John H. Anderson's "Entrance to the Cathedral" (Plate II) achieves more
poetry because of its non-antiquarian attitude to the architectural details. He had
been concerned as much in their disappearance as in their clear presentment. He
has, in fact, looked at the fane as an artist and not as a day tourist ; consequently,

the glimmering suggestion of carving in the large, bold shadows is a rarer gift to

us than a sharply defined image of it. What is given here is the depth of the

porch and the artistic effect of its conformation ; but with that comes the romance
of the deep shadow, much enhanced in force and feeling by the two little figures.

Personally I should like the right-hand pier trimmed right away. Simplicity ot

theme would be gained and a bad "vertical" lost.

Although not all that could be desired as a good composition " West Gate,

Nanking" (Plate LIII), by F. E. Hodges, is a particularly fine vista of the doorway
order. It is grandly imposing, and is as full of real light and air as such a view
could be. There is not a single part of it that has not some excellent quality.

" Sun-flecked Columns " (Plate XLVI), by E. M. Pratt, has felt the dignity

of the classic orders. I am inclined to think that the mood in this print is,

however, a little false. It need not have been so funereal and sedate. The sky

may have been a dark blue, but that is no reason why it should have been

rendered pictorially by a very dark grey in the upper part. It suggests night,

rather than bright day, because it lacks luminosity. Gradation has, perhaps, been

overdone by Mr. Pratt.

J. H. Coatsworth's "Street in Old Cairo" (Plate LXIII) has a good deal

more feeling than the last, and its bright vista is effective. Mr. T. B. Blow has

not given enough of it in " Prades, France" (Plate XLII), for although one

cannot deny luminosity in its sky, one feels that it might pass for an immense
wall beyond, just because it is all over alike. There is, however, a measure ot

romance in his version of foreign-looking buildings. "The Tower" (Plate XXII),

by Harry Storm, is even more pictorial in attempt, but the search of the romantic

has stultified naturalism rather badly. The print looks like a drawing by a feeling

but unaccomplished draughtsman. The tower does not " go back," and, although it
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is heavily shaded, it is not round. The cloud is fine in quality. It will be noticed

that the last four prints show an increase of control, from " Sunflecked Columns "

to " The Tower." Three romantic landscapes show the same gradually growing
proportion of hand management. They are "The Bluffs, Toronto" (Plate LII),

A. S. Goss; "The Enchanted Wood" (Plate XI), C. J. Merfield; and "The
Home of Romance " (Plate V), Jas. McKissack. These are each particularly

fine examples of pictorial photography, and the reader may choose, in the

whole seven prints of street scenes and landscapes, how he prefers to have it

done.

"Foursquare to all the Winds that Blow" (Plate XXIV) follows more con-
ventional lines. We can always trust Bertram Cox to preserve naturalism ; and
it is obvious in this remarkably fine work that a traditional style of composition is

not a bar to good results. Dignity and an intense mood are helped rather than
hindered by the firm yet feeling definition everywhere, whilst as to the sense for

simple light and shade, this is one of the triumphs of pictorial photography.
Mr. Cox himself has never surpassed it.

Another mill, " The Deserted Mill " (Plate XLIV), this time by J. M. White-

head, is exactly in the same mood, although it is more purely a landscape than

Mr. Cox's picture. Its sky and the distance are superb, its composition is faultless,

and feeling is in abundance. Yet the mill does not stand so much alone as it

should. It sticks a little to the sky. A deeper tone, especially in its upper parts,

would secure it more surrounding atmosphere. It marks the highest point of

sheer pictorialism in this collection. After that, we begin to fall away towards
sophisticated picture-making for its own sake in F. O. Libby's "Aftermath"
(Plate XXX). The sentiment is a little aggressive, and is without any support of

naturalism such as Mr. Cox and Mr. Whitehead secure. Is it Calvary or soldiers'

graves ? Perhaps we have no right to ask, but the fact is we do. If it were not

so downright and harsh in its lines, we should not bother to ask ; we should be

satisfied.

Dr. Rupert S. Lovejoy calls his quasi-Japanese print "Mountain Decoration"
(Plate LVII). Are the mountains decorated by being overburdened with this tree

setting, which is almost a complete silhouette ? Such a conventional treatment

does not seem to agree with the more or less naturalistic mountains. A more
unsophisticated rendering would surely have given a finer result.

The introduction of figures leads to another section of landscape work.

"The Stockman" (Plate LIX) is splendidly treated in a naturalistic manner by
C. E. Wakeford. " On the Seashore " (Plate XIII), by S. W. Eurrope, is less

true to nature, but more traditionally designed. Alex. Keighley's "Water Carriers"

(Plate LV.) takes a foremost place amongst the traditionally planned pictures.

How this print reminds one of all the engravings one has seen, from one's

youth up, of Eastern scenes, where the women always seem to be carrying

water-pots on their heads ! In its particular style it is a most telling work. The
background is highly pictorial, but need it have been so flat ? And need the

admirable group of women have had all the strong tones to themselves ? The
near end of the wall is weak, yet it has every right to be as strong in tone as the

chief figures. Here was a grand opportunity for a long series of retiring planes

;

but Mr. Keighley has chosen to give us only two, practically.
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But what of Mrs. Barton ? She has only given us one in her tapestry style

of work, entitled "When Alone I Sit and Think" (Plate VI). What a pity that

a pretty figure like this young lady's, in the charming surroundings she enjoys,

could not have been photographed as if she, and the wood behind her, were alive

and measurable in three dimensions.

A clear and bright print, more a mere design than a picture, but not without

charm, is "The Spirit of the Dunes" (Plate LIV). The title adopted by
A. M. Macdonald is compromising.

Now we come to the modern photographic picture, which, whilst recognising

sound pictorial principles, leaves the styles of tradition severely alone. Miss Jane
Reece in " Lorado Taft " (Plate IV) has felt diligently after an imposing effect.

The sculptor, like a second Frankenstein, seems overawed by his own creations.

It is a good photograph.

"En Arcadie " (Plate XIIl), an ingenious and plucky design by Francis Jay,
follows the decorative style of the French artists of the nineteenth century, and
in its way, which is after all a difficult and dangerous way, it succeeds better,

I think, than any previous attempt by photography. "The Weary Model"
(Plate LXII), sent by H. B. Goodwin from Sweden, is quite in the Zorn manner
—flesh for flesh's sake. The modelling is not all it might be, especially round
the' torso, which is not round. We must evidently go to Yvonne Park for the

beauties of modelling. The expression of shape and the qualities of tone in

"Pandora" (Plate XVIa), to say nothing of the masterly background relief, is

exquisite. Bertram Park's "Study" (Plate XXXVI), though it does not surpass

it, is, nevertheless, more classic in feeling. It is the finest piece of figure lighting

I have seen in camera work. The lines are magnificent.

A development of the study of the nude has taken the form of dancing

figures, the best one of which this year is, to my mind, " Dancing Study "

(Plate XXVIl), by Waldemar Eide. Hugh Cecil's dancers (Plate XV) seem to belong

more to the ballet than to the school of dancing that has only an aesthetic aim.

The straps are perhaps aggressive ; they seem to add nothing of artistic value,

and the symmetrical angularity of the poses is more queer than lovely.
" Ballerina " (Plate XLVII), by A. F. Kales, is the Simon Pure of tradition, and,

as such, is charming.

It Andrew Barclay's "Coquette" (Plate XLIX) is theatrical, it is presumably
"fancy dress." One hardly knows what to say about so slight a motive. It is

a good photograph. The Earl of Carnarvon's "Pierrot Blanc" (Plate I) is a little

lacking in motive also, but as a photograph it has considerable artistic merits.

C. Crowther's "Japanese Actor" (Plate XXIX) is in a different category,

because it has historical and anthropological interest. The face of this man is

amazing, and his expression is, no doubt, strictly according to tradition ; its

prototype having probably served as theme to one of the long series of Japanese
masks. This is a work of great strength.

I naturally finish with the "Epilogue" (Plate LX IV), kindly supplied by
Edward Weston. I cannot understand it. Is it modern art expressing disdain ot

naturalism ?
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PIERKOT BLANC. By the earl OF CARNARVON (London).



PLATE 11

THE ENTRANXE TO THE CATHEDRAL. By JOHN H. ANDERSON (London).



PLATE III

A STtDY IX LIGHTING. Bv \VALTj;i< MACKF.NZIF. (Canada).



PLATE IV
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PLATE V
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PLATE VI
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PLATE VII
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; L



PLATE X

MADAME KARSAVINA. Bv MALCOLM [ARBUTHNOT (London).



PLATE XI

THE ENCHANTED WOOD. Bv C. J. MERFIELD (Australia).



PLATE XII

L'ATTENTE. By LEONARD MISONNE (Bei,gium).



PLATE XIII

EN ARCADIE—DESSIN POUR EVENTAIL. By FRANXIS JAY (London).

ON THE SEASHORE. By S. W. EIRROPE (Australia).



PLATE XIV

OXFORD—THE DI\ IMTY SCHOOL. Bv J. K. H. WEAVER (Oxford).

BRUGES. By CH.\RLES job (Hove).



PLATE XV

DANCERS. By HUGH CECIL (London).



PLATE XVI
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PLATE XVII

LOOKIN'G DOWN. Bv WALTER J. CLUTTERBUCK (Norwich).
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PLATE XVI II

HILLS OF CALIFORNIA. By JOHN PAl'L F,D\VAKDS (California).



PLATE XIX

THE KURTLNE OF WAR. By HKCTOK MIKCHISON (London).
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PLATE XXV
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PL\TE XXVI
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PLATE XXVIII
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FIESTA. By FILSOX YOIXG iLondon).



PLATE XXIX
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PLATE XXX
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Bv J. DE BOER (Holland).
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PLATE XXXIII

PORTRAIT. By HERBERT LAMBERT (Bath).



PLATE XXXIV

STREAM AND POPLARS. By ERNEST WILLIAMS (California).

A ROARINX. TORRENT. By JOHN MACSYMON (Birkenhead).



PLATE XXXV
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PLATE XXXIX
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PLATE XL
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PLATE XLI
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PLATE XLII
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PLATE XLIIl
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PLATE XLIV
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PLATE XLV
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PLATE XLV
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PLATE XLVIII
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By WALTER BENINGTON (London).



PLATE LI
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PLATE LI!
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THE BLUFFS, TORONTO. By a. S. GOSS (Canada)..



PLATE LIU
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PLATE LVII
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PLATE LIX
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PLATE LX

YVETTE. By ANGUS BASIL (London).



PLATE LXI
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By a. C. W. KEL'SSEK (Holland).



PLATE LXII
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By HENRY B. GOODWIN (Sweden).



PLATE LXIII
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PLATE LXIV
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Public Opinion.

Public Opinion is one of the greatest

powers in the world. In the long run it

controls the world.

It is not expressed by any individual. an>

parliament, any newspaper, or any

mob. But it is FELT; and while it is

often insulted and dcAed, it rules in the

long run.

The Ten Commandments arc an ex-

piculnii of public opinion. " Thou shalt

not steal" is public opinion co'*taliscd.

isn't it ?

I'ublic opinion does not mean the good and

the unael6«h always. Il means asualty that

which i* convenient or expedient at the time—
the best thing to do or to have or to u>e. It

is the expreaaion of the wisdom of ihe peopt*

as a whole at any given lime , and probably

that is tba best wisdom.

Public opinion finds formal, definite, and
what wc have called cr>-stalised expresaion

in certain laws, rules, habits, customs;
even in the use of certain goods ; even in

the popiilatity of various hobbies.

Probably nothing is harJcr to break or alter

•ban pabttc opinion or approval which haa

taken a form of cattom or habil. Only public

opiDioa itself i« strong enough to break down
any rule or custom or demand which its force

has created.

No man or article or custom may be said

to be the representative of public opinion.

But when a man's nttrrances, or the

<|uality and usefulness of an article, re-

prearnt and "
fit in with " public opinion,

then do— that man, or even that article,

sain power.

This power, which public opinion gives even
to an article of commerce, can be great. Public
optnion, as represented by demand, savs that

the Imperial Platen which we manufacture hers
at drr plaie headquarters are the best in ths
world. Demand for them is huge and wide-
spread. Public opinion has. for us, created
a quite resiitlrss lorce. Il compels the
production in great quantities of plates coated
with the special, rich, unequalled Imperial
Emulsion. If for some reason this Company
went otit of business to-morrow, someone
woald still have to manufacture Imperial
Plates. World-wide public opinion demands
then . iosisis on their being made and distri-

buted (or general use. In this case the power
of paMic opinion represents the collective
wisdon of the majority of photographers
STsrywhare.

THB IMPBRIAt. DRY PI.ATB CO. LTD..
CKICKLBV/OOD, LOSDuS. S.W I.

1919
1918
1917
1916
1915
1914
1913
1912
1911
1910
1909
1908
1907
1906
1905
1904
1903
1902
1901

,

1900
1899-*'
1898
1897
1896
1895
1894
1893
1892

1891

MPtC. TRAOC MARK .

any articles were made and marketed

28 years ago : but few of them have sur-

vived the effect of the constant evolution of

this progressive century.

Otill fewer maintain to-day the same high

rank for years.
(•«.

In the photographic industry, and for

quality of product,

IMPEIRIIAL

stand out as one of the most striking com-

mercial examples of continuity of success

These great dry plates—favourites from the

very start, with all classes of photographers

—

are to-day the LEADERS of the World

for dry-plate quality and volume of sales.

There is a secret—an explanation— of this

wonderful and cumulative Success. It is in

the Imperial EMULSION I
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THE ONE THING BETTER
THAN AN ALOIS F/4 5

IS AN ALOIS F 3

f

It is more than twice as fast as an F 4.3 : in fact its aperture bears the same

relation to the F 4.3 aperture as that of the F 4.3 does to the F/6.8.

Critical Sharp Definition at full aperture is afforded by the new formula

on wliich this Series of lenses is based, and the covering power is superior to that

associated with many anastigmats of much less rapidity.

Pleasing Soft Focus Effects can be obtained by the use of special

adjustable portrait mounts designed for this Series. These afford a wide range of

diffusion, so that every variety of result can be obtained, from critical sharp definition

to a very soft effect lor large portrait heads, giving a beautifully modelled rendering

free from defects due to lack of depth of focus.

Specimens of work done with these ktwes will be forwarded post free* on

application.

AldlS Brothers—Manufacturers of high-class lenses suitable for all purposes

—hand-camera work, studio work, press snapshots, etc., etc. Apertures range

from F/3 to F/7.7, and focal lengths from 2* to 36'. Second to none as regards

optical performance.

AddrM. :

SPARKHILI^ BIRMINGHAM.
Telegrams :

'Optical, Birmingham."
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Th€ Brilith Lion. Photo by W. L. F. Watlell. FM.P.S.

Illlngworth's Papers are made from

British raw materials by British labour.

11 1 ingworth's Bromide and SlogAS Papers
may be used with perfect confidence

—

they are manufactured by expert

chemists under ideal conditions, in fine

works equipped with latest and most
up-to-date machinery.

They are absolutely roJiable under all

climatic conditions.

Ilfll^
PARK ROYAL.WILLESDEN JUNCTION. NW.IO.



title author

Rt. Hon. John W". Davis, American Ambassador in Great Britain

Walter Benington (London)

PLATE

Sepulveda..... J. Ortiz Echague (Spain) XXXI
Silhouette .... Hugo van Wadenoyen (Cardiff) XXXVII
Solan Geese ox the Bass Rock S . N. E. Bye (Inverness) XL
Solitude W. S. White (Australia) LVIII

Spirit of the Dunes, The . A. M. Macdonald (New Zealand) LIV

Stockman, The .... C. E. Wakeford (Australia) LIX
Stream and Poplars Ernest Williams (California) XXXIV
Street in Old Cairo, A . J. H. Coatsworth (Egypt) LXIII

Study Bertram Park (London) XXXVI
Study in Lighting, A Walter Mackenzie (Canada) III

Sunbeam, The .... Sir William Beardsell (India) XXXVIII
Sun-flecked Columns E. M. Pratt (California) XLVI
Sunlight and Snow . W. Sketch (South Africa) XXIV
Symphony J. E. Paton (Australia) XXXIX

To the Open .... Arthur Ford (Australia) XXVIII

Tower, The .... Harry Storm (Cardiff) XXII

Water Carriers . . • . Alex. Keighley (Keighley) LV
Weary Model, The . Henry B. Goodwin (Sweden) LXII

West Gate, Nanking F. E. Hodges (Shanghai) LI 1

1

'' When alone I sit and think
"

Mrs. G. A. Barton (Birmingham) VI

Where the Last Net is Thrown S. Saba (Japan) IX

Windswept .... . S. Bridgen (London) XL\

Young Austr.\lia Harold Cazneaux (.Australia) LI

Yvette Angus Basil (London) LX



g>c^£^
SELF-TONING

(COLLODION)

PAPER.

.,^^-, .J^ FINEST PRINTING MEDIUM

'<?te|' EVER PRODUCED

^ SIMPLICITY ITSELF

ARM brown tones may be obtained

by simply washing and fixing the print,

colder tones by immersing in a solution

of common salt in water before fixing. The

paper is particularly suitable for hot climates,

as it will stand very high temperatures without

deterioration. This fact allows the washed

prints'??) 'he dried off quickly before the fire.

^^ade in the following Surfaces :

GLOSSY'. MATT. WHITE ROUGH.
CREAM ROUGH & CREAM SMOOTH.

MANUFACTURED BY

The Paget Prize Plate Co., Ltd.,
WATFORD. ENGLAND.

. m^ •
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HE®
^ Most of those who look through this book are possessors of a

camera : the remainder will, sooner or later, take up the delight-

ful hobby of Photography.

*^ We believe that there are negatives in the possession of many

Amateurs whjch, with the right printing medium, will give

pictures just as attractive as those herein.

•^ *Che printing medium is VITEGAS, a paper which, by simple

development, gives a complete and correct rendering of all the

lone values in the negative in a warm engraving black, or, if

preferred, any toning bath can be used with surprisingly beautiful

results.

^ Besides offering you the best paper, we also offer £500
IN CASH PRIZEIS in ten classes, which give every camera-

user a chance.

Ask your dealer for particulars, and get a

packet at once.

// you have any difficully in gelling

)upplit$, pleau wrile ihe mj^en :
—

KOSMOS PHOTOGRAPHICS LTD.,

LETCHWORTH, HERTS.5
m
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PLATES g^PAPEES

PERFECT
pictur.es.

kV^

PLATES
SPECIALSENSITIVE
Green Label. H.&D.275.
An excellent plate remark-

able for fineness ofgrain and

full rendering of gradations.

SPECIAL RAPID
Red Label. H.&D.225.
A fine plate for all-round

work, yielding negatives

of sparkling brilliance.

X-RAY PLATE
Specially manufactured

for radiographic work.

PAPERS
BRO M I D F

for all classes of work

P A R T O X
Gaslight da Luxe
For direct brown tones.

GASLIGHT
Special (so't) and
Normal (vigorous)

SELF-TONING
Collodion
P.O. P. For separate

or comb:ned bath toning.

POSTCARDS
In all varieties.

'7cO:pftor».c

GeVaert.
L. Il>^ IT ItD

115 W/\LMER. R-0/\p
WORTH KENSINGTON W.IO

Norkmna London
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