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PREFACE.

Ta1s work is placed before the public as promised

| in the preface of the first part of my Persian Gram-

imar. The system adopted in the treatment of the

first part, viz., Syntax, is that of the English Gram-
mars of Hiley and Adams, with a view to make it
intelligible to our studentsin whom a taste is, now-
a-days, created for the study of such books. The
next subject treated of'is Prosody, which is generally

. pronounced to be the only difficult portion. in the
| study of the language. This can, thougha common

mistake, I believe, be attributed to the want of a sys-
tematic treatise on the subject. There are many
pamphlets in Persian on Prosody, but all of them
are more or less defective, and none of them handled
by a masterly hand. As I meant to supply the
long-felt need of a comprehensive treatise on Pro-
sody, I have touched upon many minor points too,
which are very often not required by those who
learn this subject simply for the sake of passing
University examinations. In the body of the book
students are very often cautioned against troubling
themselves with those points which are of no mate-
rial importance in their study.
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As students are quite strangers to the mode of!
scanning a verse according to the Persian way, I have
adopted the English system of scansion, thongh it is|
quite new, unintelligible, a.nd even ridiculous to the
natives of Persia. ‘

The third subject treated of is Figures of Speech,
which form but the happiest and most interesting
part in the whole literature. Instances by way of ‘
illustrations are selected from the best writers, whose
names are pub down under them to enable students
to approach their works from which the quotations

are taken.

Two appendices are given at the end of the book,
one showing the table of the revised and reformed’
letters of the Persian alphabet, and the explanation
of the new system-of orthography invented by His
Excellency, Mirza Malcolmkhan, Consul General of
Persia, residing in London, and the other containing
specimens of poetical compositions explained in the
book.

Iam really thankful to the authors of a few
Persian books, but chiefly to my great instructor of
Persian for his valuable suggestions, whose master-
mind I look up to with the greatest admiration and
reverence.

I am neither a native of Persia, nor a scholar of
the language, so as to think my work above corfrec-
tion, but being a mere student of Persian, and
having made it my life-study, I have made but an |
humble effort to be serviceable to ‘other fellow-
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students. Such works should, therefore, necessarily
require improvements, which can only be effected in
course of time.

As it was my first attempt as a writer of Persian,
I had invited legitimate corrections and suggestions
in the preface of the first part of my Grammar, to
enable me to attend to them if it should happen
to go through the press a second time, instead of
which, newspaper columns were employed by inter-
ested critics, not so much to point out its shortcom-
ings, but chiefly to impede its sale. In the face of
such adverse criticisms I am satisfied to find my
work proving useful to students and teachers in
most parts of India. The present work, though
finished long ago, was not given out to the public, as
the above criticisms had made me diffident of its
general acceptance. But my services being appre-
ciated by the public, I am emboldened to lay the
second part of the Grammar before them at the
desire of students and friends.

In conclusion, once again I beg to state that being
a foreigner, I cannot but be diffident of my attempt,
and shall, therefore, be always ready to receive sug-
gestions with thanks with a view to improve myself
and my works in future,

PESTANJI C. TASKAR.
Bandra, 25th July 1886.



The following are the orthographical expedients

adopted for the sounds of vowels in the pronun-

ciation of words:—

a is pronounced as the first a in America.

i
e
i
o
00

»

.

»

J9

2

a in fall.
a in fate.
i in pen.
o in note.
oo in fool.
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PERSIAN GRAMMAR.
PART 1II

SYNTAX. )’) .
Skcrion I.

1. In the first part of this grammar we have
reated of Accidence of Persian, i.e., of its letters,
iymbols and words. In this second part we now
‘ome to the remaining points—Syntax, Prosody
nd Figures of Speech, which are of the greatest
mportance in the study of the language.

2. o=\ (Syntax) which, in its primary significa-

fion, denotes ¢ a path,’ is the modein which the due
irrangement of words in a sentence is described.
The construction of a sentence in this language can
be called extremely easy. In a simple sentence the

nominative (J&U)_comes first, next comes the
pbject ( J ,sﬁ,o) end lastly the verb (Jai); as,
wol) ‘,..(L. Fwgad L “Galen saw a foolish man.”
In this sentence (w s >, the nominative, comes
first, 1, U.\.L‘ the object, occupies the next place,
and &:9, the verb, comes last.

The Nominative. J= 3*

3. We noticed above that the nominative in
Persian occupies the first place in a proposition ;

+Js b originally signifies ‘ the doer of an action.’
1
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- |
but in poetry it is often found to have been plac
last; as,

T:@:—n PO }au)l.:u}:) s g5
(Sa’ad

“To sleep undler (the shade of) acacia trees ¢
the road of wilderness is pleasant.”

S 39S e S g T g
)’{u,u 2! wod alas el
(Sd’ady

“It may happen that thy hairs may be turnd
into black by some coutrivance, but this hump-ba
shall not be straightened.”

4. As a general rule verbs in all other mo
except the imperative require their nominatives
be expressed ; but in a compound seuntence whe
we find more verbs than one, referring to one a
the same nominative, it is not repeated before eve
verb, but wentioned only once ; as,

I b, o= J ety 49 :_,.J_:}o.u
S35 DK, K G Sp oGl oS
i e U‘\““S) J‘J"“"“—’jbr‘ o Al

FOge i

¢t Jacob, the son of Lais, in his early life, used
throw himself in great perils and to uodertake d
gerous exploits : (he) was far from giving repose

+ 1t is but an abbreviation of WM& |
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life and mever rested, even for a mement, from
ergoing hard labour.”
QT A,y M, Ay Sl
Ny, 0 Wil £y "\:’_"i&
: (Qd’dna.)
“The domestics went to him, caught him by his
eard, rooted out his mustaches, and tore his collar.”’
5. The only instances in which the nomjnative
s generally omitted in Persian are:
{(a) In the Imperative :—

e Juwusudn‘ra:,su

(H(i]oz.)

“ Come, the foundation of the palace of hope is
very weak.”

(b) In prose as well as in poetry, when the verb
is in the third person plural having for its nomina-
tive ¢ people,” understood, or in the first person
singualar, the pronominal verbal suffixes determine
the persons of the nominative.

S g ol peh S S eylls b
u.su
(Sa’adyi).
<¢ They (i.e. the people) relate a story about a

tyrant that he used to buy fuel from the poor by
wviolence.”

by gl 0 gt S ool

poR A
(Sa’adi.)
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. “Iremember having walked the whole nightr
with the caravan,”

“'"*:’.Jir“ s wolad, S0
(Jal@l'oddin Roomst.)
*¢They (i.e. the people) appointed a judge (to
decide a law-suit); but he (on his election) began
shedding tears. A certain man asked him what
that weeping was for.”
6. Asin English, the nominative of a proposition,
in Persian, also stands in apposition to some other
words or phrases; as,

iy il G oy e B ey

r)Xx,. L._—é}}.‘ Ut“i 6014 k) ‘o’mkt

(Sa’adq.)

- “Two things are contrary to wisdom, to eat (z.e.

to -enjoy) mere than what is allotted, and to die
before the known (i.e. appointed) time.”

7. The nominative of a proposition, in Persian,

may be a noun or any of its equivalents with or

without some qualifying words.

(a) Noun:—

b Ty ",‘(L. | o*5 ““Onco a fool got angry.”
(b) Noun with qualifying words:—
“The verification of this dictum is the story of the
lion and Damnah.”
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(¢) Pronoun :—
o Lok iy o5 e il bad oy 3 g S
(Sa’adi.)

¢ If thou read the Qoran in this way, thou wilt
destroy the splendour of Islamism.”

(d) Infinitive:—
Graddf $0 ) ghutj S 9,5
Gl uo),aln.g)" e § A Aikzo 4i
(Sa’ads.)
““ To eat is for (to maintain) life and to remember

God: thou art under the impression that to live ig
for to eat.”

(¢) Infinitive phrase:—
[COMR IS
(Professor Hairat.*)

“ To appoint the Persians also to high stations
and offices is not devoid of danger.”

) ratf GBS o e g oleys
abl B8 A
(Kdshkafi.)

“ To clap the hands in the midst of conversation
is to hold the speaker in ridicule.”

# Wherever we have written ¢ Professor Hairat’ studenty
should understgnd it to refer to the Translation of Sir
Malcolm’s History of Persia, by Professor Hairat.
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(f) Sentence :—
Caslyy Qs gy o Oy A
(Sa’ads.)

‘“ Whatever befalls me is allowable if thou ap-
provest of it.””

The Qbject. ) yrie*

8. We noticed in the second article of this book
that the object of a transitive verb always precedes
the verb ; but when the object is a complete sen-
tence it follows the verb :—

w‘,.w..bduda u‘ 0‘ s-ﬂn /S
“-)4’ .37
(Sa’ad:.)
“I heard that during that time a formidable
enemy showed his face to the king.”

The particle  always precedes the semtence
standing as the object of a verb,

9. In poetry, for the exigency of metres, the
object often follows the verb; and in good prose,
for the sake of emphasis, it sometimes comes even
before the nominative :—

1 LoJédT Cows 4.5’\}.,‘5;_513 UT)N

(deez.

* (J 988« originally signifies “the thing acted upon by

something else.”
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“If that beauty of Shiraz will please my heart,

+ I'shall give for the black mole (on her cheek) the

cities of Samarcand and Bokhara.”
pldo o e et L K
(Sa’ads.)
“ An ill-tempered person abused a certain man.”

[COESIN S f t“:‘i)" PP\ R-EX W & PR

(Prof. Hairat.)

“He taught (men) the art of making clothes from
the fleece of the sheep.”

But when the object is accompanied by a qualify«
ing relative clause, it retains its own place, that is
to say, it stands before the verb and the relative
sentence follows it.

,.) 5 Ul’j')" &l )o réJJ J‘j:.\
0 S oy Ko
(Sa’adi.)

“In the circle of the jewellers of Basrah I saw
an Arab who was relating a story.”

10. A demonstrative pronoun used as the object:
of a transitive verb often stands in apposition to a
sentence placed after the verb :—

A GG Yakags Sl e S Lo
‘.;o_‘o ggjha A F Lo &
(Sa’ads.)

.
’



8 OBJECT.

“This thou didst not act according to the opinion
-of the wise, that thou gavest the religious garment
of the pious to such a musician.”

11. The object of a transitive verb may be a
noun or any of its equivalents, with or without
qualifying words :—

(a) Noun:—

[,U 33 KVESAR) "(Lo u\.é‘)" w‘l‘

# Those crows had a king named Pirooz.”

(b) Noun with qualifying words.

oy glya oo ol |, ‘ )\sw ‘-r-"‘ o jaes |

“An Awmir handed over 3 poor pmsoner, to a
bloody executioner.”

(¢) Pronoun:—

.,SL.&}Y et el o T shall make him quiet.”

(#) Infinitive :—

w F

J.‘Lr'» )‘L:.l

: (Qa'ani.)

# A beggar had loosened his tongue in the praise
of an Amir, and had begun to speak absurdities.”

(¢) Sentence i—

g‘\..,\’.ak g wUyost e g

=8 wlrly Fegsl Lie
(8a’adi.)

“ Whatever you asked from the mean asafavour, you
heaped npon your body but lessened from the soul.”

\
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12, The indirect object or the noun in the dative
case sometimes precedes and sometimes follows the
direct objecb or the noun in the accusaf,ive case :—

(Sa adi.)

I would bave given him more than the price of
a damsel.”
tu LQ,Q b A )' lSU L_<Lo L—-m—) L-—»‘n.. uL<

(Sc’add.)

“ The ministers acted according to the will of the

late king, and surrendered to himn the keys of the

fortresses and treasuries.”

Verbs. =i ! *

18. A verb, in Persian, agrees with its nomina-
tive in number and person, if the nominative indicates
a living creature :—

‘é) uz‘)‘z‘-’”)’ /S ‘:.\-vc U’f
] know thou hast not the strength to accompany

me.”

... . |

’ri-\-o d}}-’g&é’u‘ 6)‘5\)9 )):-'«\.C:r.!‘}

o, ,.;‘0 5\.:\.&...:}; - 2 )‘

_ (Jama.)
“ Hitam said : ¢ One day I got down at the house
of an orphan. He had ten heads of the sheep.””

* QOriginally signifies ¢ actions.’
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Db F sl Sl anf atasx b
i Ko tast b 1L r.»\.s fos Lo
(Ixhosv aw.)
“If there be no Nifkhod (captmn) in our ship, let

there be none ; we have got Khodd (God), we do not
~ want a Ndkhod#.”

a wlsi o L_o.‘i BT e PEPER

u.h) Lc) G-e 6&»

(Kaohaﬂ)
“ The ring-dove said: ¢ O my friends you endea-
vour for your own release.’ ”’

(Kashafi.)
““ They have discharged their duty towards me.”

In poetry, however, but never in prose, we some-
times find a singular nominative with & plural verb,
and a plural nominative with a singular verb. We
can only account for this violation of a rule of
grammar by supposing that a poet can do so in order
to preserve the metre of poetry.

ple sl Sans et S Ul S ol oS 4

(Sa’adsi.)

« Every one flourished in his own time; I am the
Sa’adi of the last age.”

gyl oy pliily 1) O ey
(S«’adi.)
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“ All have got a body, beauty and youth, but
kave no courtesy, except thyself, who art a walking
cypress.”

14. When there are more nouns than one denot-
ing animalsconnected by conjunctions, the verb must

be plural, although each nouan is in the singular
number:—

< seteo ta‘/.,c) ..—"‘Li gﬁ.&) u:)") Q{JJ’/'

S dee .’-
(Kushafi.)

“One day the crow, the mouse, and the tortoise
cawe to the appointed place.”

15. If the nominative to a verb be expressive of
inanimate objects, whether it be in the singular or
plural number, the verb is always singular :—

)9 s d’.ﬁ«m Jﬂb,\!d:xm u)l.;/.o /“\(-)M
Qphao i by o
{Prof. Hairat.)

‘“ All the fruits that are produced in the temperate
regions are found in Persia.”

16. When the plural nominative expressive of
a0 inanimate object is personified, the verb is used
in the plural number :—

oljs med o 0l Wb 5

w‘)) sl.'x.; L.SL u\)'.-s. i Ky
(Farrokh~"
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‘“ Vines have grown pale; from what? from the
dread of Autumn: Autumn has gone to fight ; agaiust
whowm ? against the army of Vines.”

17. More nominatives than one expressive of
lifeless objects and connected by conjunctions, re=-
quire the verb in the singular number:—

e | -“1~ 6;,45\4 u.)u)} g_JL.o o

(H(Ijez )

““Love, youth and profligacy are a collection of
desires.”

18. If the nominative to a verb be expressive of
living beings and be preceded by a uumeral adjec-
tive, the verb must be in the plural; but if it be
expressive of lifeless things, though preceded by a

" numeral adjective, the verb stands in the singular-—-—
(Sa’a,dz..)

“The sages say that certain four persons are, in
the highest degree, afraid of four others.’!

]{0 155 ‘) ’.;i; g1 i L:-\Auz
-l uj\jﬂbj L&—-w?L:‘:—‘L;Aj.lz

(Atigr.)
“Every limb has its own distinct praise to offer
to God; all the seven limbs, oh boy, praise God.”

19. As in English, there are certain nounsin
Persian which, though singular in form, bave a
plural as well as a collective meaning.
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When the nominative signifies a collective idea
the verb is singular:—
u.wu.)\ > L_<A>}, c!gf_d“’ L_—\.:.)b
(Sa’adi.)

‘“ Make peace with thy subjects and sit secure
from fighting with thy enemy; since to a just
monarch his subjects are an army.”

oy )'? x\su: adb,)ﬂ

(Prof. Hairat.)

< Mirza Mehdi says the Turks had sixty thousand
cavalry and fifty thousand infantry.”

When the nominative denotes a plurality of idea
the verb is plural :—

Dol 0y Salaf by
(Kdshafi.)

“In short the whole flight of those pigeons, lay-
ing aside caution, at once alighted.”

ui‘-‘;‘-’g“‘l“"f RS ATERR gvjf
aiciloe,

(Sa’adi.)
“ At the court of Nowsheerwan a number of wise

men were talking on some state affair.”’
2
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20. When two nouns or pronouns, connected by
a conjunction, (one of which is in the first person
singular and the other in the second or third person
singular or plural) stand as the nominatives of a
verb, the verb is always in the first person plural :—

I 0 5 e e e o S el ol
‘ (Sa’adi.)

“ I remember that formerly, I and a friend, like
two kernels of an almond in one shell, kept company
with each other.”

e bl s b fah @Bl s g0 5 93y 0
(Sa’adi.)

“1 and thou both are fellow-servants, and ser-
vants of the Sultan’s court.”

21. A transitive verb always requires an object,
which might or might not take the sign of the
accusative case according as the noun which forms
the object is emphatic or general :—

aadxy  Wose byl e e Sl 5l gii

(Sa’adi.)

“One of the Amirs of Arabia gave him a hundred

dinars.”
G 950 Vi o e ol Lo r.of
- (Sa’adi)

“T asked, ‘ Did not the thief take away th]

money?’ ”
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But if any pronoun be the object of a transitive
verb, it is necessary to add the sign of the accusative
case :—

E"ﬂ",‘ o S et Jo i\..“o ‘L—t/&)‘h&&?
(Sa’adi.)
“ Notwithstanding that the greatest Shaikh

Shams’oddin Ab’olfarej-ben-Jowzee told me to for-
sake music.”

B ol Gy byl S o e wpele
KV
(Kdshafi.)

“ Ma’moon ordered him to be executed in the
place of his brother.”

22. In a compound sentence where there are
more principal assertions than one, co-ordinate with
each other, if the nominatives require one and the
same verb after them, the verb is expressed after
the first assertion only and kept understood for the

rest :—
2. - . "
Jle 0.8 Lol & o A
Jlg}.é)ogi,s‘_;.&lz Ja)o},.a,:},
(Sa’adr.)
" ¢ Riches will never remain in the hand of the

Soofees, neither patiencein the heart of a lover, nor
water'in a sieve.”

In the above couplet there are three principal
agsertions, and the three uominatives therein have'
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but one verb. The three assertions when separated
will be— '

Lo oG b8 oolT € 0 JL
2. aﬁf&)\; gale Jo o e

e e 5 ] o ol

(Qa’ant.)

“ Every speaker is not eloquent, nor every physi-
cian a Messiah.”

23. In constructing complex sentences, in Per-
sian, no regard is paid to the proper sequence of
tenses as in English. InEnglishit is wrong to say,
¢ My friend said that I will surely come’ ; but the
sentence, if rendered into Persian, would be quite

correct : “"Trz‘)‘i/“.‘f-‘:?}zu‘/‘g“’gwu‘-‘}‘-’

In Persian, therefore, the verb in the dependent
clause is used in the same tense in which the action
is, was, or will be actually performed, without any
reference to the tense of the verb in the principal
clause.

24. Similarly, in Persian, the indirect form of
construction is always dispensed with. The exact
words of the speaker are reproduced and they are

introduced by the word & or oy ,f,_vc 31 followed

by the conjunction .S . Suppose you send some
man to Bahram to ask what he is doing, and Bahram
replies ‘I am sowing cotton-seeds,’ the- man you

|8
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]

®ent would be said to correctly report Bahram’s

reply in these words:— i PV e S eis f‘;‘\"-

Iy ) o~ ““ Bahram said, ‘ I amsowing cotton-seeds.’”
Participles.

25. The Persian writers seem to indulge a good

deal in usingperfect participlesor participial clauses
nsed as such or as adjectives :—

~osoldoy sode g solil € gles

LS O T/ A sl 4 5 G
- (Nechdt.)

“ An experienced beloved is good (¢e. prefer-
able) ; cne that has won other’s hearts and has given
her own to others, or one that has thrown, and is
thrown by others, or one that is wounded and has
# dagger in the hand, is preferable.”

iy T e 51 by
7 e o £y 5k Ol
£ by 800 G a)

(Nezgmi.)

“ A ball is suspended from her silvery chin, which
is encircled by a ring of double-chin ; by means of
the latter, the lovely idol excels the halo of the moon,

and by the former she surpasses the sphere of the
8un,”’
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26. Perfect participles are sometimes kept undem
stood :—

ﬁ-z\.a}u P )Lo j) L W d o ;C\d
&'6 d (] L.a Al )‘ xf»
/ ¥ (Sa’adi.)
“ With a stone ready in the hand and a snake

(crawling) on & staue, it ia but a folly to think ar
delay.”

27. Participles or participial phrases sometimes
come before and sometimes after the principal verb
in a sentence:—
fago 108 Slite a0 @Iy om0 ¢l

e LS P O

(Kgshafi.)

~ % The crow having hid (himself) behind the leaves
of the tree cast a longing look.”

7;0’\4[> et ovasuul),) 51 ey
io;li)‘-’f L SEas) 8"\“‘75
(Jami.)

¢ After several days the man came having put on
a new coat and a new pair ef stockings.”

lead &y @i ohol e > !
e s &y oo L) ol gt S bl e
(Praf. Hairat.)
“This conduct having increased his popularity,

armies from various parts of Persia hastened to his
ussistance.?
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28. TImperfect participles, when used as such,
occupy a place somewhere near the word with which
they agree; but when they are used as adjectives,
they always follow the substaptives which they qua-

lify, and the substantives take the =i L4} § r‘S .
ol p= oy @B iy S v‘)z_ § AN
(Sa’adt.)

‘1 said, ¢ Thestary of the fox is applioable to thy
case, which was. seen running away and falling
down insensibly, and getting up again.’”*

uumub'xﬁluw/)}{p}ﬂ
(Halgli.)

“I go weeping, orying and mth a burning heart :
what shall I do now that I am drunk, mad and dis-
graced in the world ?”’

Shodume JO 30 O il
(Sa’adi,)
“ A burning flame with wild rue will not produce so

great an effeot as is produoed by the smoke (2.6, sighs)
of-the afflicted heart,”

G g 00 J SRR KW
"0(8atads.)
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«He replied, * our condition is like the jumping (i.e.
darting) lightning, one instant appearing and the
other disappearing.’”

Pronouns.

29, As we have treated of all the kinds of pro-
" nouns, in the first part of this grammar, almost as
fully as possible, we need not go over all of them
again; but a few still remain to be noticed, to which
we now beg to draw the dttention of the students.
A pronoun is usually placed after the noun for
which it stands; but sometimes, in postry, we find
it placed before the noun:—

ool el salyEy 0 e
Gl ) B0l g Le bails S e
. ' (Hefez.)

“Since our Hafez is drunk by the eternal wine, |
they will never find him sober.”

Soj A1 A b il g
Soay Sl oled; ,
(Sa’adi.)
“If thou be wise, keep back from the lions when |
thou settest their bushes on fire.”
Such an anomaly in the use of a pronoun is termed,
in Persian, ;g AV Joi Las ! Ezmir,e-qablo’s-zekr.
80. The personal pronowminal suffixes ¢ —>

e L, & L are added to substantives or even
adjectives to denate the dative or the accusative case
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of their corresponding detached personal pronouns
(vide Part 1., § 65). But in poetry, poets add these
suffixes to any word in a hemistich, provided 1t does
not violate any rule of prosody :—

):’-J"’)..U'"\z"u““f")‘)'(‘)f‘

$2bplr g poply Sy
(Sd’adi.)
¢ If my dear friend gives me up to be killed, I
shall not say at that moment that I am afraid of my
life.” ’

b @l e el pul g

(Hdafez.)

« If it be necessary for me to go to the Hiroot of
Babylon.”

sty il oy Aoy i Sl S ey
(Sa’adi.)

“ O brother talk to me kindly and cheerfully now’
when thou hast got the power of speech.”

0 pore oS Al e (uE
ity o £ oy g3l oyt
(Hdfez.)

« If her drunken, liberal and kind eyes drink the
blood of a lover, may it be wholesome to them.”

In the above verses — Wg - ol o —
WIS ng.\g — s and ol (AD ¢ ‘are equal
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in meaning and construction to |, J.ﬁ S ol -
o b Lo — 1 5 g — ol 29 1yl respec-
tively.

31. In like manner, pronominal suffixes added to
substantives to represent the regular personal pro-
nouns in the genitive case (vide. Part 1., § 63), are
added, in poetry, to any word in a hemistich : \

oo b S 08 Gl e
s |y deo rig" A ‘.‘.\3)\‘:))3&‘ olarl;
(Héfez.)
“I will not give up the ruby-like lips of my

beloved and the cup of wine ; O pious men forgive
me since this is my religion.”

ol S8, 0 Uldwasa 3 o olo iay juy Lol
T (Sa’adi.)
““ A king sent his son to a school, and placed a
silver slate under his arm.”
ey b g0 51 18 pee 0 S 0
(Hdfez.)

“I pour jewels (i.e. tears) from my eyes, every
moment, on thy foot.”

§lm et iy e S e oy
(Sa’ads.)

“You will soon find that there is no oilin hislamp |
at night.” ‘
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¢¢ The pronominal suffixes of the underlined words
in the above, strictly refer to those words that are

doubly underlined.
82. The pronominal verbal suffixes ¢ £ and &

are also added, in poetry, tosubstantives, where they
stand for the full forms: s and 7

:S j.., ) SN u.,‘u. b | ,3
(Sa’ads.)
““ With so much haughtiness and arrogance on
thy part I do not consxder thou art (made) of earth,

but of fire.”

M/S e ‘_,Lq,u,,,q,{,
(Sa’ad:i.)

¢ The effect of the beauty of my companion spread
to me, orelse I am the same clay thatI was (before).”

In theabove verses Sl% — o™ ' —and ‘og £
are equal, in meaning “and form, to  Fauy Sl —
sy T and (g S\& respectively.

33. A relative clause generally follows its ante-

cedent, but sometimesa word or two immediately
intervene :—

a5l 95 waiu o) (K K

oS i 035 Kty o s,
(Sa’adi.)
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“ For whosoever fights the battle, sports with his
own life, and he who runs away, sports with th
blood of his army.”

' (Sa'ads.)

“I saw a merchant who possessed one hundred
and fifty camels laden with goods.”

34. A relative clause generally requires its
antecedent (whether the latter be in the singular
number or in the plural) to take the letter <> at the
end.

Pl o Lo lyoly WU b as L N LY
o 50 ol oy i Wl s0gei g

(Prof. Hairat.)

““The poet has obviously thrown K#oos into vari-
ous calamities in order that he may mention the

names of the heroes who endeavoured to relieve him
(K#oos).”

i I “ o, T B . . .
Sl b S e e S S =\ St
‘ (Sd’adi.)

 Extirpate the root which brings thorns; but
nourish a tree that may bear fruits.”

But when there are more antecedents than one
connected by conjunctions, the letter < is added to
the last antecedent only:—
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lohe oy o glade wdyo Jb=) o
G 50 wlod p 38 =ilae A b W
Opaad de olow SWL, 00 el L S
&..\:..g.a‘l)
(Prof. Hairat.)

“ When the ministers of the Ottoman empire
saw this affuir, they expressed their willingness to
conclude a peace on the same terms and conditions
that had been before agreed upon between Nadir
and the Pasha of Bagdad.”

35. In addition to a relative pronoun we
often find, in poetry, a pérsonal pronoun referring
to the same antecedent for which the relative is
used :—

)K)',) )‘ b oag i '
N (Sa’ads.)

¢ Every child that does not experience severity
at the hands of his teacher will see oppression from
(the vicissitudes of) time.”

In such a case the personal pronoun is only re-
dundant, and can have no meaning in the translation.
It is, we believe, often inserted by poets to preserve
the metre.

3




26 PRONOUNS.

(a) Dr. Lumsden supposes that the relative pro-
nouns _<$ and ~> are but connectives, and Dr.

Forbes confirms his views by quoting a well-known |
hemistich from the Gulestan of Sa’adi. ¢ The fol-
lowing sentence from the Gulestan,” says Dr. Forbes

in his Persian Grammar, page 86, § 68, * to which
many others might be added, confirms Dr. Lumsden'’s
views on this subject :—

S 5K gt By, 5y £ d) < The fool
who burns (sets up) a camphor candle in a clear day,”
where & is a contraction of 4! _.<; literally,
‘The fool, that he burns, &c.,’ where the mere

S, if it were a relative, would have quite sufficed,
and have equally preserved the metre.” With all
deference for the learned grammarian we say that

he is evidently mistaken in saying that S if it
were a relative would have preserved the metre;
for the metre could not have been preserved by

writing simply _S. _J having the obscure s
at the end cannot be a long syllable, which is
unavoidably required by the first foot of the metre

called s, « S o2 | exactly corresponds tqy,sleli,
but if we were to write S b instead, it can
correspond only to < de U which cannot do for

the first foot of the e, in which the verse is
composed.

We do not, however, say that S is never used

as a connective, but it does not often partake of
that character as it is shown by Drs. Lumsden and

o
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Forbes. In such instances as are given below .S
can be called a connective :—
et Els gl S S )
Sylo e by Ly S
(Sa’ads.)

“ O my generous Lord, thou givest maintenance

to a fire-worshipper and a Christian from Thy unseen
treasure.”

Gl j0 ey sl S o)
(Sa’adi.)
“ O thou, thyfifty years have passed, and thou art
(still) in sleep.”
Gy g e d e dol [0 A o
Opad juios ko Laisld S S|
:.,5)\.\1\.35 v 93.‘:.)0{3 .
(Sa’adi.)

“ When he came to his father, hekissed the ground
of obeisance, and said, ¢ O (father), to thee my person
appeared despicable, take care, do not think bulki-

ness a skill.,” ”?
W50 B0 groj 3ol o
Wled @lad 1 e Sp ey §
(Sa’adi.)

“Many celebrated persons have they buried under
the ground, and mno sign of their existence (has)
remained on the surface of the earth.’?
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86. The relative pronoun S is often kepti

understood :— \
|

5Oyem ;= 5 9 Jjle oy 5% 5L S Wl 50,1
J653) pf s 9m s 80f o1y sk y 5 WUy
330hi b 2 bb ety 25 50
(Kdshafi.)
“ They have related that there was a merchant
(who) had compassed the stages of land and water,
traversed the regions of the east and west, seen the
hot and cold of the time, and tasted much the sweset

and bitter of the world.”

S, ol sof el
/ / ; (Sa’adz.)

I saw on the mountain a great man, (who) was
content with a cave apart from the world.”

Adjectives. < o

87. In Persian, adjectives have no suffizes to
indicate the same gender, nutber, or case as the
nouns they qualify. Adjectives, in Persian, are
preceded by substantives which they qualify, and
the last letter of the snbstantives takes the mark of
Ezifat :—

b b p:* Jo plais I pifee b
(Hdafez.)
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¢“She " has ‘got ruby-like eyes, smiling lips, and
-a cheerful heart.”

But when an auxiliary verb or some other verb
comes between an adjective and the noun, the noun
does not require the sign of the Ezifat :—

Jo oy ey 81 e 1
Ko Gy, € m10 Jo S
- (Sa’adi.)

““ One should not fix his heart on anything or
person ; because it is a difficult matter to remove it
therefrom.”

P JA:‘-‘:"‘ T sl ﬁ.’:&LOA U‘J‘-’-‘ J&;z}d
‘-:")wj)lt‘“.’ JL".'
(Prof. Hairat.)

¢ At any rate Persia is an extensive country com-
prehending numerous mountains and deserts.”

g o)) gl

. (Sa’adi.)
¢ 1 saw a fat fool.”

88. Often in poetry but seldom in prose adjec-.
tives precede substantives which they qualify :—

S ey &K ARk Y el
st Sheds sl dma )1y allS st
(Sa’adi.)
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“The people praise the peacock for its colour and
beauty, but it is ashamed of its own ugly feet.”’

sl e op g, wE
’ - ~ (Sa’adi.)
“The poor ass, though he is senseless, is dear
(%.e. valuable), since he carries loads.”

39. In Persian, several adjectives connected by
conjunctions can qualify one noun :—

ople e be &ils

(Sa’ad:.)

“ An active, pleasant, cheerful and sweet-tongued
youth was in our jolly society.”

40. The cardinal numeral adjectives precede, and
the ordinal numeral adjectives follow the substan-
tives they qualify; and the substantives thus quali-
fied are always used in the singular number : —

533 5T 8 JL s 41

(Sa’adi.)
“If a fire-worshipper were to kindle fire for one

hundred years, he would be burnt if he were to fall
into it even for a moment.”

M,mub)\)\ﬁwfﬁx}?w,

556 51
(dehaﬁ )
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¢ The eighth precept is that one should avoid the
revengeful and envious persons.”

For the requirements of the metre the ordinal
numersal adjectives sometimes precede the substan-
tives they qualify :—

gad s g g ol Glie b p g
(Sa’ads.)
¢ The third chapter is on love, intoxication, and
excitement.”
Cardinal numeral adjectives also are occasionally
found following the substantives which they qualify,

in which case the substantives take the sign denot-
ing the singular number :—

elpapge Jb
¢ Two years passed on this event.”

> § b bog s0S ko 236 S r?b.’v

sl oy o UMy, I 51

(Sa’ads.)

¢ I do not know whether she had made it (i.e. thte

cup of cold water) fragrant by rose-water or that

she had dropped into it several drops (of scent)
from her rosy cheeks.”

41. A substantive qualified by a numeral adjec-
tive must, as a rule, be expressed, but it is, some-
times, in poetry, kept understood too:—

1183 UMA.S\J ‘,.u.S %T;gd‘Mb,O

6 <kl WX, 49 ,&Tl.n‘.,,.,
(Sa’adi.)
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“ If a person waits on a king for two days, on the
third the king will certainly look at him with
kindness.”

0y ey sl S o)
| ) (8a’adi)
¢ O thou, thy fifty (years) have passed, and thon
art still in sleep.”

Adverbs.
42. In Persian, simple adverbs as well as adver-

bial phrases always stand before the verb or verbs
they modify :—
L_».‘»b,ul;JJM ! ‘,H,:-)o",:,r\)l.a"s
: (Kdshafi.)
“ By chance a rat had its abode in the vicinity of
that spot.”
g By wh,dF ol oy a0l 5T Ry
g anl s iy
(Kdshaf..)

“From the constant coming and going of the travel-
lers, there is some reason to expect molestation.”

43. Simple assent or dissent is signified by &
simple adverb with or without expressing the ful
sentence :—

oo ST i e 5 o ) e ;5
e S !

(Kashafi.)
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o The old woman said, ¢ Dost thou give this order ’
He said, ¢ Yes, I give this order.” ”’

b oy i ey (S5 S Juads ol
N LR, w)l.él_suT/Skr-‘,bu'-—&f
Calie ol cise ) ab b ):\,,L:.af J s
s O E‘)U P w)l.é)-'\g,g,&,{ )).\SK

(Jams.)

“Thou hast heard this that a Tartar, when he
heard the description of paradise, asked a preacher
whether plunder and booty were found in it. The
preacher replied, ¢ No, * whereupon the Tartar said,
‘Such a paradise wherein plunder and booty are
rarely to be found is worse than hell.””’

After the word 3 in the above verses the words
understood are Cmwd E‘)U g, le (=T,

44. An adjective is sometimes used, in Persian,
as an adverb :—

v u:—éjf)“)o_‘.is\n\)jm,&
(Késhafi.)

“The woman that was awake beirg informed of
the entry of the thief was afraid and held fast her
husband in (her) embrace.”
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Prepositions. f
45. Prepositions, in Persian, are of two kinds—*j
(1) simple prepositions, such as , 0=} - je—n =
L}—‘,a—f— j — 9> &c.; and (2) nouns used as
prepositions, such as (A — ;1 §j = G = o 7
- u))é— A:\SLO, &c.
46. Simple prepositions take the simple form of
a noun or pronoun after them :—
LTy o ey 3 dee
o_.;T).v 9;:{0)“) d)g L'J‘))
_ (Sa’adi.)

““He (4. e. God) made the sun and moon revolve
from east to west, and spread the world on water.”

e..ﬁ.a b5 051 sy
(Ferdosi.)

“ They did not seek from the world anything but
a good name.”

47. Nouns regarded as prepositions, while com-
ing in construction with other nouns or pronouns,

require < Lo 5,«5,
<, Az S)loie 5o 0 e Gl

Q ¥ ¥ L\)
(Kashafi.)
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“ A villager had stored up a quantity of corn in a
I'mna!,y.”
| e . -
$ o wufb”)‘w)ﬁ))dﬂaﬂ
(Kashafi.)

|« (The rat) was continually making holes under
the ground in every direction.”

48. A preposition can also govern an infinitive

phrase or a sentence viewed wholly as a compound
'noun :—

ol g 5, lhe )‘)zg"’ b(_‘)u 1383 daslo 459

(Fereshta.)

| “The minister of Mohammad Shah-e-Adali turned
 to Agra with thirty thousand cavalry and infantry,
“and two thousand elephants that were all furious.”

o e ) S el w0 ) e
! Wy
(Sa’adsi.)

“ Learning is to foster religion, and not to enjoy
the world.”

s
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Conjunctions.

49. Conjunctions, in Persian, connect words as
well as sentences : —

|, u},>€..‘- @b olastyedyo K
(Fereshta.)

“The ministers and the courtiers sent Shaikh
Jooli to the Punjab to convey information.”

GilP sl iy S ) sl o
(Fereshta.)

¢ Dheramchand, the Raja of Nagharkot, came to
the court, and was received very kindly, and his
hereditary dominion along with its adjoining parts
was settled on him.”

50. Unlike English, a conjunction, in Persian, is
repeated after each word, if there be more than two
words to be connected by it in a sentence :—

s oty Koy oy yay gl enks

.

£ . .
ol g By by, e el
(Kdshafi.)
“ The story of the crow, the mouse, the pigeos,

the tortoise, and the stag is a clear nanrative, and a
weet tale.”
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Secrion II.

Analysis of Sentences.
;-
"LQ’.' M .

51. Students are supposed to be fully acquainted
with the analytical technicalities as well as the mode
of analysing sentences in English.

The two essential parts of every proposition are

} &iee (the subject), and = (the predicate); and
the two ideas expressed by the subject and the

predicate are joined by ks ! , (the copula) :—
S R R A e
Copula. Predicate. Subject.

52, The subject, in Persian, may be enlarged in
the following ways :— .

I By an adjective—
ai bey Sy 50 oV by 51
O el K s S
(Sa'ads.)

“0, many fleet horses have died, while the lame
ass reached the destination alive.”
4
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II. By a noun in apposition—
‘.ia.)’a.. U‘" rsla.fv}: ,J..v ﬂ))‘”g"
Cgled bl g, U e 5 S0y
(Prof. Hairai.}

““ Soon Sir Bartle Frere, the Governor of thi
presidency, ordered the hlstory of Persia to b
translated.” ‘

III. By a prepositional phrase—
Sl @y m e a0, L wlojo, ¥l

%) LJ‘, A
(Prof. Hairatj

¢ Kayoomars, having placed the royal crown o
the head of Hooshang, retired.”’

53. The predicate, in Persian, may be a single
verb or the verb ‘“ to be’’ with a noun, an adjective
or some equivalent phrase:—

2jpesl— ) b bl —

IV. By a participial phrase—

54. The simple predicate has two enlargements,
the first of which is called the completion of the
predicate, the second the ewtension of the predicate: ——j

Cal 50pad O b oo asly oy ou Laiid s la |
(Brof. Hairat)|
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| “Jamsheed has simply revived the institutions of
Mahabad.”

| CompletionA Extension
' Subject.|{ Predicate. of predicate [of predicate.

|
o

| oafen |l Boged 000 | 0l leooe )i | b

The completion of the predicate is termed, in

Persian, J y%éo, % and is of two kinds, viz., (1) the
direct-completion, and (2) the indirect-completion.

The first is called  Jysio or Jp! Jytive and the
second U J srie.

(2l Ay dio g e
(Sa’ad:.)

«T thought you to be a wise man.”

Direct | Indirect,
Subject. | Predicate.| completion.| completion.

o VS i ymbend U Usaie

o P10k 13 oiod pa

* J fubo is a general term for the enlargement of the

predicate, i.e., for the completion as well as the extension of
the predicate.
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55. When the completion of the predicate is of
the same nature as the predicate, ‘it is term

Hho J,x.u (the cogna.te ob]ect)

(Ferdom)

¢ All the sayings he repeated to him and disclos-
ed all hidden secrets.”
D o O B, 0 5 L
(Sa’ad:.
“ The distressed theologian threw at me the glance
of a learned man towards a fool (i.e. looked at me
just as a learned man looks at a fool with con-
tempt).”
56. In Persian, the circumstances which tend to

render the meaning of the predicate more distinct
_ may be classified under five heads :—

L b yioor wlej b, Adjuncts of time
specifying point or pemod of time, duration of time,

and repetition.
s g A p e fi S5,
(Kdshafi.)

“One day the voting-ballot fell on the name of a
hare.”

U8 0 edil ST ooy

(Sa’adi.)
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¢ Several times I resolved to go to some other
country.”

A»u))) L_-\m,w.:u).»).cb
(Sa’adi.)

¢ It was placed by a holy thing (i.e. Kaaba) for
several days.”

IT. & Jymie or fSo Sk Adjuncts of place
specifying rest in a place, motion to a place, and
motion from a place.

Q0p s gy liE st ) 0
(Kdshafi.)

.

‘¢ In that meadow there were numerous wild
animals.”

) ol g 03 o S
(Kashafi.)
¢¢ The hare went slowly to him.”
9»5 MT)._: wlas &é\i)d)
(Sa’ads.)
~ % A certain man came from the sea of Omman,”

I (3o Jytie. Adjuncts of mode or man-
ner specifying manner and degree.

ad g e LSSty AT
(Kdshafi.)
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%Then slowly did he turn to the partridge.”
el Jobis el |y A
' (Kdshafi.)
¢ The hare found him extremely sick at heart.”

IV. = g=ie. Adjuncts of manner specify-
ing instrument and accompanying circumstances.

“ He severed his head with a sword.”
il ol aiy i ol £ Sl Lol
. (Prof- Hairat.)

¢« Nadir hastened with a large army to conquer
Bagdad.”

v. AJ gt Adjuncts of cause specifying

ground or reason, purpose, and motive of an action.

a8y o 00,0 bludl g &l Ay japml
ol
(Kashafi.)

«To-day on account of thy loud laugh joy is
created in my heart.”

SNoplesty bl yo 5y 5\ ey

—ee

(Sa’adi.)
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‘¢ For thy sake all are submissively working.”
..\,\:g,f YL Ty ppewes ke
(Sa’adi.)

¢ If the envious persons would say out of jea-
lousy.”

Different kinds of Sentences.
57. Sentences, in Persian, are of two kinds:—
83 jé simple, and S J~ complex.
A simple sentence is divided into mew! &a>
(substantive sentence), and ixd &az (verbal
sentence).

58. _acw! &lax is that simple sentence which
has for its predicate the verb ‘to be’ with a noun
or an adjective. As the subject and predicate both
are nouns or some equivalents of a noun connected

by a copula (! ), the sentence is termed szwom |
(substantive) :—

el 8y g0 ot Gl ‘.J}‘

(Prof. Hairat.)
¢ He is the Adam of this world.”
&8 80 e ol Lo slils
(Prof. Hairat.)
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““The successors of Mahabad are thirteen.”
On Ry e Sibe )l & -
(Sa’adsi.)
““One of the kings of Persia was ill.”
59, _alad &as> is that simple sentence which
has for its predicate a single verb.
[CRM EPRH ] g by @i ol gl ogas
(Prof. Hairat,)
*The boundaries of Persia have undergone many
changes.”

If the ~alx3 &a> be an assertive proposition,
itis called s s a2 &laz butif it be aninter-

rogative, an imperative, an optative or an exclam-
atory proposition, it is termed e &ax
PAVAY

60. A complex sentence contains one principal
sentence, e | &La>, and one or more subordi-
nate sentences, .~y Ko &las

Subordinate sentences, in Persian, are of two
kinds:— :

(1) iy &> or /wly&Lc.’ the adjective sen-
tence, and (2) Y &la> the adverbial sentence.

6l. ey &lo> or by &las is introduced by

a relative pronoun S or >, It explains or des-
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cribes something relating to the antecedent noun,

and therefore is used as an adjective to the whole
sentence : —

ey i 5 Sldl 0 S a5
(Prof. Hairat.)

“ Flowers and odoriferous herbs, that are reared
in the gardens of Europe with great care, are found
in abundance in the deserts of this country.”

The adjective sentence may be attached either to
the subject, or the completion, or the extension of
the predicate :—

(a) To the subject :—
WS olT Y, ey A 01 205 ol Lo sl
(Prof. Hairat.)

“ The successors of Mahabad are thirteen in pum-
ber, all of whom are called Abad.”

(b) To the completion :—
sl oty sV E e S0yl p Esle Sof
l-")"’ )“ gzl"’

(Sa’adi.)

“The negro-boy sang such a song as brought
down birds from the air and fishes from the sea.”
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(¢) To the extension :—
/&:./;‘,T/-} ghg) (Y] L—(vb rL,L.;J As\uce O g_’{‘-'-

(Sa’adi.)

“A person in a mosque was calling (the Musal-
mans) to prayer, of his own accord, with a voice
that disgusted the hearers.”

62. b &la> is employed to modify the
predicate of the principal sentence by specifying (1)
I8 Le)' time, (2) o % place, and (3) U"?‘J“ cause
and effect, and is, accordingly, divided into (1) '

,,,SLe)- oz (2) Ko dlox and (3) Jeol &lax |

I &) |
P 3 &La? is the adverbial sentence of time |
specifying point, duration, and repetition of coin- ‘
cidence :—
(a) Point of time—

o bee o ol o lde ViU 5 g Opasto

o,( s kY Jl:.
(Prof. Hairat.)

¢ Mahmood, when he came to the throne of
Isfahan, introduced a good government in the
commencement of his reign.”
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() Duration of time—
@ f &0 10 ulee S @, wo

g““ K g basts AR RN Y Y EAX) gljkﬁw PR

Sy b’:.))JT):.) “"'Slfv)" b ol
) (Kdshafi.)
““ Whilst the rats were engaged in revelling in

that secluded corner, the attack of famine and
dearth had reduced the people to great misery.”

(¢) Repetition of coincidence—

e 3.'\,,*-}'.\ "blw gaajfob‘ u‘)‘ A ¥,

S 5
(Kdshafi.)

“ Whenever I recalled it to my mind, pleasure
was created in my bosom.”

P K. ‘iLc.? is the adverhial sentence of place,
specifying rest in a place, motion to a place, and
motion from a place :—

(a) Rest in a place—

et Sy S en
- (Sa’adi.)

“QOr (thou art) an owl, wherever thou sittest,
thou diggest the place thereof.””
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(b) Motion to a place—

/?.L‘U’?'u‘g“}"'gﬂ‘—’h"?u’?‘/‘gl'?}z

(Kdshafi.)

¢ Wherever thou gbest like the sun, I follow thee
like the shadow.”

o A gl Lty Sa
(Kashofi.)

““The camel-rider said to the snake, ¢ Go to what-.
ever place thou likest.””

(¢) Motion from a place~—

Al ity ey 5 A2 LTS ke s
(Kashafi.)

“ He came upon the place whence the grain was
pouring down.”

£ 3 Je | &lo> is used to show .u'-—‘i:, ellat,
(reason), b ,& (condition), (3;# (concession),
O waile (purpose), and ~=\») (consequence), res-
pecting the principal sentence, and is accordingly
divided into (1) Az &az, (2) b b &z,
(8) s Blazry (4) oy Bloz, and ()

PV Y S
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(1) Lo &a> is the adverbial sentence
showing ground or reason:
oL 0y le A e Ko
(Sa'adi.)
Do not place the pot, since our fire is extin-
guished.”
(2) In a hypothetical sentence, the clause con-

taining the condition is called b ;& 8oz, and
the clause containing the consequence deduced from

that condition is called ;) &o> (consequent
clause) :— -

Uiio £ e das S0 S

e jl ) el Ssammn A ,
(8d’adi,)

““Had I not turned (i;e. set right) his neck

yesterday, he would not have turned his face from
me to-day.”

L. 2 . .
(3) e &la> is an adverbial sentence
showing concession : '

¢ A ola) y0 bty Opaste il
O by yy b Aol Joli ol 0T Y 0l
(Prof. Hairat.)

“ Although the reign of Mahmood and Ashraf
did not extend over a long period, many events
happend during that short time.”

S
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(4) ~Qyaie &a> is an adverbial sentence
showing purpose :—
2508 et S e
(4dttar)
‘“ Be as dust, that thou wilt sit on every head (z.e.
be humble, that thou wilt be at the head of all).”

(5) =5 &la> is an adverbial sentence
showing consequence :—

& Lo u..MS-“'“‘ sl
(Sa’adi)

“ He expressed so much of the madness of this
kind, that he had no more power to speak.”

63. DBesides these kinds of sentences, there are,
in Persian, other species too. They are as follow :—

Aglaro &o> is a sentence standing in the
copulative relation with the other sentence that
precedes it.

W a2 3pee LYy 3 oS ol rz““) gjLo)Ta},i
(Sa’ads.)

¢« A warrior fell down from his black horse ; (and)
the bones in his neck were dislocated.”

¢ saile &lo> is that sentence which, though
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preceded by another sentence, bears no connection
with it :— )
‘.o; Ay g.'w..\s’j‘. Cinko y Og o o
(Hdfez.)
“ Every service that I did was thankless and

uncompensated. O God, let nobody have an unkind
master.”’

o ARt o> is a parenthetical sentence ex-
pressing, generally, benediction or curse, in which

case it is called ~aileo &Lo}

e o “Lo?- is a generic term, while lzo
is a speclﬁc name, Every Slo 8> isa

NJ:.M aLOP"
4‘1., PNVAE SN u:o_)"),d ‘.?,_)}LA

&l :..Q')a agas A,k 8
(Sa’adi.)

“ (He was) such a musician (may he be far from
this auspicious place) that no one saw him twice in
one place.”
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Section III.

Prosody (2 J:d | rlr-

65. Before entering upon the proper subject of
prosody a few words regarding Persia in connection
with poetry will not be out of place. The whole of
Asia Minor, and especially Persia, can properly be
called the seat of poetic lore. No part of the world
has been so far successful in the development of this
art as Persia. She has produced more poets than
prose writers, and even amongst the latter none will
be found wanting in at least some pretensions to
poetry. In fact, Persian is one of the fittest medi-
ums for expressing our thoughts and feelings in
verse. Persian poetry is quite charming and invit-
ing, and is more 8o on account of the harmoniousness
and simplicity of the language itself. Amongst the
high or low, the old or young, the literate or illite-
rate of Persia, we do not find a single individual
from whose mouth we do not hear a verse. All the
Persians are, more or less, born with an inclination
for poetry, if not with actual poetic genius. The
meanest and the poorest mendicants, however illite-
rate they may be, are often said to have composed
beautiful verses, and they are often invited by the
nobles and the grandees into their own society,
simply with the object of hearing verses composed by
them.. No country can claim to have given birth to
so many celebrated poets as Persia has. We find
nowhere in the history of the world a, single
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poet, with the honourable exception, perhaps, of the
celebrated Shakspeare, so eminent as Sa’adi, the
greatest and the most learned of the Persian poets.|
In point of moral teackings he may be safely called
even superior to Shakspeare. All his works are but|
models of perfection. The whole of Asia, and, in
fact, every civilized part of the world has heard his|
name, and seen his works, Though nearly six cen-?
turies have passed, Sa’adi’s name and fame, as a true |
poet, are still fresh and dear to every student of
Persian.  His high moral character, guileless nature,
disinterested services to the poor, soofi-like beha-
viour, scorn for meanness aud hase flattery, his high-
mindedness, pious, philosophical thoughts, and, in
short, numerous other good qualities, which ke was
endowed with by nature, combined with the highest |
poetic genius wade him to leave an immortal name |
behind him. As to the great spread of his writings
bis own anticipation is to a great extent realized.
He says :—

QM-.S\:“ Sz e e g-}.'.)‘)}rc‘ ..\.\.\(.,w),.ﬁ.f L:Alz |
“To-day all the seven climes do not form their

assembly without Sa’adi’s poetry,” (t.e. his poetry
is the topic of all assemblies).

On account of the extreme melodiousness of the
language, even a foreigner, if he acquires perfect
mastery over it, and is gifted with poetic genius,
can compose beautiful verses with less difficulty in
Persian than in any other language. We strictly
recommend our students to read as faragpracticable
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Persian works in poetry. If they will fail to do
them any other benefit, they are sure to contribute
much towards elevating their morals. ‘

66. Persian poetryis not written in blank verses,
but it is all in rhyme. It is only deficient in dra-
matic literature. There is, however, one sort of
dramatic composition in Persian, which is in the
rudest and most imperfect state. It is the tragedy
exhibiting the character and actions of men who
fought, at the battle of Karbala, on the side of
Hosain, one of the sons of Ali, the son-in-law of
Mohammad, as well as of Hosain himself, and his
enemies who killed him. This tragic scene is enacted
every year by the Persians during the Moharram
days.

A knowledge of Persian prosody is quite indispens-
able to students, inasmuch as it enables them to
correct numerous errors frequently committed by
the copyists and transcribers, as well as to read and
understand poetical passages in the proper way.

67. py,e VL" (prosody), treats of the “nature,

of the quantity of syllables and of the laws of versi-
“fication.” The first man who invented thisart, and

* As one of the names of Macea is (?3s° some proco-
dians suppose that the inventor, out of respect and rever-
ence for the holy city, gave this name to the art. Some
say that as the rules of this art lay before our eyes a cor-

rect as well as an incorrect metre, it is termed (s r*ple
(from (®*° to come in sight). Others think it is so named
from the last foot of the first &';'4/" (hemistich) of a
couplet, which is technically-called WA
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reduced it to rules wasan Arab named ! J.ls
& par das! (Khalil-ebn’e-Ahmad of Basra); an

hence it is that the term “‘prosody” is also other-
wise expressed by .l ‘.Lc from the name of the

inventor. The Persians have their prosody founded
on that of the Arabs, though they have made many
changes by omitting something from as well

adding something to it. 3

68. 24 (poetry), which originally signifies * to
know’ or “to perceive”, means technically a
measured speech with rhymes and meaning. The |
term ,2l& (upon the measure JeU ) means the

writer of poetry, that is, a poet. The opinion of the
Arabian as well as the Persian writers is divided as
to the time when people began to express their
thoughts and feelings in poetry. Several wiseacres
take it back to the time of Noah, nay, even to that
of Adam. But the general opinion is that the
foundation of poetry was laid by Bahram Ghoor

(/. ,f ‘.‘ e ) one of the ancient Persian kings of the

dynasty of the S#sinides. One of his verses is
as follows :—

At ol phey pleo dy o phee
/‘le?)i p:\-i\{) e p‘;-\-.’ ‘.U

With all this uncertainty as to the man who.
should justly claim priority in poetry, we can say
with confidence that poet Roodaki was the first
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Persian poet, whose poetry was compiled into a
work, and may, therefore, properly be called the
father of Persian poetry.

'Parts of a Verse. & c,?‘\)?\

69. =& - (a verse of poetry), consists of at

least two hemistichs ( ol | ae dual of g} e ), the
first of which is termed g and the second =
Each of these hemistichs consists of three or four
w¥ )‘ (singular .S )) feet. The first foot of the
first hemistich is called e, sadra ; the last foot
thereof is termed (44,25 ’arooz. The first foot of
the second hemistich is called 1ok!, ebtedd; the
last foot thereof is named «- 4, zarb. The
intermediate feet in both the hemistichs are called
glu> 5 hashwa, (the stuffing). They are so named
on account of their situation.

70. Each foot is composed of two or three

sylla.'bles called J,r-\* elements, A syllable or an
element, in Persian, is considered long when it con-
sists of one accentedt and one unaccented letter,
This we indicate by the symbol (=). A syllable

* Plural form of Ue! .

+ A letter is called accented ( JF‘M ) when it is mov-
able by one of the three primitive vowels ( ,)Jl; wl )
Xy—n )—U‘““‘ when it is not moved by any of these
,vowels, it is called nunaccented (¢* l'W)-



58 PARTS OF A VERSE. .

is considered short when it consists of one accented
or unaccented letter only. This we indicate by the
symbol (v) j

71. Elements (Jf‘), are of two kinds :—
and &Jy. \—w sabab is divided into «iais —
(light sabab) and Jaid «—wws (heavy sabab).

aiS. —aw consists of two letters, of which
tbe first is aqceuned and the second unaccented ; as,
o (=).  Jsi e consists of two letters both
of which are accented ; as, (5,5),..:) 5 (‘J V)

iy watad, is also divided into  (yy o Oy
or  gyashe (undivided vatad), and 39 %0 &3y
(divided vatad).

gro=\e &jy consists of three letters, of which
the first two letters are accented and the third

n//
unaccented ; a8, <) (V —).

39 e &iy consists of three letters, of which the
first and the last are accented and the middle
/

unaccented ; as, (,_.,.o) )l_.: (— “)

72. Almost all the prosodians have reckoned
three elements, two of which are mentioned above,
and the third is e U, which is, properly speaking,
a combination of the first two elements. Like
sabab and vatad, they have also divided fasala
into Jexc &ob (minor f¥sala), and J5 &t
major 1X-ala). ‘
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_i‘.-j.i.s &o G consists of four letters, the first

hree of which are accented and the last unaccented ;
ol 1

8, Laae ( ©~ v — ). Thisis but a combination of

Jol e and ldS

Js,S & o consists of five letters, the first four

»f which are accented and the last unaccented ; as,
v 777

orSS (v v v =) This is a combination of

-

ol s and g poe Wy

73. The following table will show all kinds of
elements, together with their symbols:—

No.

Names of elements. Examples. | Symbols.
. ©’
1 - LA G Je (—)
o /
2 SRS e | (o) e (v )
. . 7
3 SIeTO Oy e (v—)
. . " o/
4 BasRediy | (53), (—w)
. «r/
5 o= A e + Ut ie | (vv—)
lgpRec Lo
PR - ¢’/
b \=¢goes O3y + s e | (R aaKS (Vv wv—)
LS Elo s -
: I
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The Arabs have compared ;2 < (a house of

/
poetry, t.e. a verse of poetry), to ;25 v (a house
of hair or cloth, t.e. a tent); and all the parts of
/

%5 & are named after those of the =5
- rd -

é 2 a hemistich, means originally one of the two
faps of the folding door of the tent. The resemblance
between a hemistich and the flap of a folding door
lies in this, that just as with a door of two flaps we
cannot open or shut the door entirely by opening
or shutting one fold only, so, too, of a distich, we
cannot understand the meaning properly by reading
only one of the two hemistichs without reading the

other.

The first hemistich is called y ¢ which means
the forepart of the door, and the second y=\s , the
hind part of the door.

The first foot of the first hemistich and the first
foot of the second hemistich are called o and adk!

respectively. Sadr originally means the first, and
it is so called from its being the first to begin the
distich with.

Ehteda means beginning,and it iz so called from its
being the commencement of the second hemistich.

The last foot of the first hemistich and the last foot

of the second hemistich are called _éy,= and
respectively.
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Arooz means the pole of a tent. As the support
of the tent rests on the pole, so the distich is based
upon this foot only ; because the hemistich will he
incomplete should this foot be not determined. Zarb
signifies kind. It is so called from its being of the
same kind as the arooz, If it be different the hemis-
tichs cannot rhyme.

Sabab signifies a tont-rope or cord ; vatad means
a tent-peg ; and fdsala, a pillar. As without ropes,
pegs and pillars no tent can be pitched up, so with-
out these elements no bait can be composed.

7=v bhar, originally signifies space, and is applied

to the space covered by the tent. In poetry, it is
used for the space or the measure of a verse.

uK)‘ Feet.

74. The number of poetic feet in Persian is eight.
They are formed by the combination of the foregoing
elements, and are represented by eight meaningless

words formed from the root J=3. Twoof these eight
feet conmsist of five letters, and are consequently

called . los Klhomdsce. The remaining six consist

of seven letters, and are, therefore, called ‘S:-l,..a
sobgee. They are:— -

— el el = et — el yos
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(n———)
(—a—nn)
(—nn—n)
——n)
(———n)
(—n—m)
(—n-)

(—— n)

%HLT.J4%+ sf= e erir + 0= Croor®O
S G + 9= e sy 4 0 = (e eed
om=Fpe 334 man.:..}m%+ (A= i vy
03=FCroog 0 + =iy 4 (O =i vy
=i 4 B ity + (O iy
0 =iy g = e i 70 = e gt 3
0= v vy 4 70 = oo e 3

wnﬂﬁ"ﬂ?h’ﬂu.._-.g"%. - 4«4.3

v.ddﬁa:n.l

oy o1

¢/ pd

9 oy

aog ¢
r'd

ot 9%
/ P

oy o)
¢/ g

-

(@

7 <

D~

N O F o ©

_



NUMBER OF METRES. : 63

75. Khalil ebn’e-Ahmad invented fifteen metres
in all, viz., —)?,-)_.c)?_d»o) _}5‘,_&:‘5—%
- Ao digb o) e = diliin = Lo
i e gt jusm Ld,o_c,m.'w- Latterly one more
was added to ‘these, viz., «Sy!oXe. The Persians
added three more to the number, viz., w3 - JStiue

—~& &> There are, therefore, in all nineteen kinds
of metres, all of which are formed either by the re-
petition of one particular foot or by the combination

of two feet. The metres J)\l.\lo_g,;)‘.ﬁle_}ﬂ)
- K...J'.?) -y —zr 8re formed by the repeti-

tion of one foot ; the rest by a combination of two.
Those metres which are formed by a repetition of the

perfect feet are called f“’" s perfect, and those that
are formed by imperfect feet are called ‘J L or
- 0. Out of these nineteen metres, the first
five, viz., Jw¥ SR} PRSI FOUNF SR VIt D Juab are
peculiar to Arabic only ; the Persians seldom com-
pose verses in them. The last three, viz., J$ o

&y &2 ey ;3 are peculiar to Persian; the Arabs
seldom or never composed verses in them. The
rest are common to both.

~ 76. The foregoing eight feet are called f!L‘ s

_ perfect, if they are used in theirintegrity ; but if they
undergo some change by means of omission or
addition of letters or by changing accentedletters
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into unaccented ones, they are called HL‘ ol tmper-
fect, or it 7o s departed from the right point. '
77, The variations of these feet are of two kinds
—wbl»)' > (sing. s-iLa-)' ) deviations, and Je,
(sing. /i:- )s defects. ‘

78. Deviation (!> j ) is of two kinds, viz.,
80 800, simple, and A= 40 oy compound.

xo,s‘z.uc:;bla.)
(4]
(1) )Lui! is making the second letter < of

Id /77
wl: lie , (which is accented by zabar) unaccented.
- 2 n 2

The foot then becomes L}s\a}n s motfdelon; but as

we have no such foot as that, we may use another
o’ wo?

known foot, L}.«.nfvm s which, in point of elements,
corresponds to it exactly. This form is called o<
The deviation is peculiar to Jw S =4

v/

(2) = is the suppression of the second letter
of a foot, which is unaccented; as, of the !in

/
oeb and 54sl  which then become ul’v

’ ’ uro?
and 4=} respectively, or of the (w in  Jeiiuc

7 o1’

which becomes ulufw > but as there is, no such
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’
form as this, it is substituted by )slic which

exactly corresponds to it; or of the « in ¥ yrée
which then becomes <Y yx.0, for which we can use

either wo¥yo or Jaslic, since either of these two
correspond to it in point of elements. Each of the

nnderlined feet is called (ysm3\e- The deviationis
peculiar to ten metres baw — &y oo — ‘Jn - -

e T u FrE Sy WAL A v

/

(8) (a3, is the suppression of the second accented

/77

letter of a foot; as of the < in c_,lr- %0, which then

4 ’
becomes M= lic. This form is called - s 90. The
deviation is peculiar to the metre J-¢§ only.

(4) b is the suppression of the fourth unac-

cented letter of the foot that has two sababs
72w’
(—i.22) in the beginning ; as of the « in M:
2 so2 -

which then becomes UL‘:“‘“ but as -there is no
such foot ag this, its place is filled by Ul:.u.o also

v 4
the suppression of y in (=i, which bécomes
7’
o Axie, the place of which is filled by «odels
which exactly corresponds to it. Each of the under-
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lined feet is called <& ,Lm . This deviation is

peculiar to the metres s._...:ilii.o-c}m.'\.o-tg‘;.a -7
wbawy.

v/

(5) «as is making the fifth accented letter of }

/ 2/
a foot unaccented ; as the Jin oe Uie, which then

(9]
will becomeu:l: i, for which is substitutedu}.,:lin‘

This form is called «2gare. The deviation is
‘peculiar to the metre ,3!y only. '

Q/
(6) (<3 is the suppression of the fifth unaccented

letter of a foot ; as of the <5 in uLn lie, or of the

win .Js23, both of which then become s lio and '

Jyx3 respectively. These forms are called (5 sie-
The deviation is peculiar to the metres 9 Liea
_J)Li:.e..zj‘z-‘).“b..aid.o .

o/

(7) Ji= is the suppression of the fifth accented
/ /
letter of a foot; as of the Jin u:ln e, which then
’, . - ’
becomes sl for which is used )= lio.. This

form is called J’ixn . The deviation is peculiar

to the metre #ly only.
/
(8) & is the suppression of the seventh unac-

cented letter of a foot; as of the o in il or

———————

PR
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’

ie‘*e‘ Lie, both of which then become 42U and

L)-:- G_e respectively, These forms are called
w34il e . The deviation is peculiar to the metres

—Rads m-t)‘.‘b‘ J),b-s\:o.\.c--}z-daj

(9) =i is the suppression of one of the two
accented letters of the g yo=\e iy in the foot
=B, which then becomes either o Bor ,ilal
according as the g or J is suppressed. Instead of
US\:.U or uﬂl& we have J,:u.-- This form is
called txic. The deviation accurs in etis\cw
ooy mindS Ly S

o/

(10) 25, is making the last accented letter of a
4

V,)M iy in a foot unaccented; as the <= of
¥ grie, becoming c..ﬂ sxie for which it is usual
to use ¥grio, This form is termed «Syipe. The
deviation is peculiar to the metres i w o juudem
laP :
sy wlilss
Compound Deviations.

v/
(1) & is the suppression of two letters of a
. foot, one by o= and the other by qb; as, sup-
pressing the (w by means of & and the & by
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a4

g in o rézuce there remains then ula:.», for which

2111

is used U‘L"’ : also suppressmg the « by s,
7

and the 4 by ‘,1' in &.ﬂ ,M-o, there remains < Yae,
/’

for which is used uh: The onderlined forms are
called J)‘"“" This co compound deviation is peculiar
to the said two feet only, and consequently to the

metre t}w.

o /
2) Jﬁ is using two deviations in one and the

same foot—(1) making the second accented letter
s L el x4

< of u\:-\nl« unaceented by means of ,lad, and
(2) suppressing the fourth unaccented letter | of the

L 10!

same foot by g"" There remains then only J»:»«
for which is used ww‘ . This form is called
J}).S\A . The deviation is particular to this foot
only and consequently to the metre J<K¥.

o/
(8) JS&is the suppression of two letters of a

foot, one by = and the other by «i$; as, the

suppression of the unaccented letters | and (in
2

42U by s and i respectively, leaving <l
This form is called J oKbs, The deviation is peculisr
to the metres whedss = EoTWo (o) m Ay e v
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o/
(4) <Y is using two deviations in one and the

same foob—-—( 1) making the fifth accented letter J

of u—LC«LM unaccented by means of wr—, and (2)
suppressing the unaccented w of the eameo foot by

means of un\. There remains then '~——~L= Lo , for

which is substituted ,,L:-LM This form is called
%ireo . The deviation is particular to P Iy

He . Defects,

(79) A= consists in adding a letter to or taking
a letter from a foot, Those ellats which are
formed by adding a letter or two to a foot are:—

(1) «d'3lis the addition of one unaccented
| before the final unaccented letter in the last

¢po\o &y of & foot; as the addition of I to =
(the last ¢ yas\odiy) of e lizo y which then be-
comes Ulr-[ﬂm In like manner, the addition of
| to each of the feet izuwe and eb will give

usthe forms (Mrizwoand (Meli.  The underlined
formsare called (J3 3. The defect is particular tothe

metres b — L.S),‘M_F)_htm&h—.c'jw
= 1..»-,_}»\4, and occurs more in_the < 4 and
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P35 than in the o>, It never occurs in the
.h\:._:‘ and , o,

(2) g is the addition of one unaccented |
to the last «duds s of a foot; as the addition of
Vto Jges or ideli or s lis , all of which then
become (¥grd = Ul (written generally as
u‘;l:—.U) and (Y. io respectively. These forms
are called g—uwc. The defect occurs in the 4,2
and =4, and is particular to the metres. oy de—
L N

(8) Jsi,5 is the addition of a s i to
the last ¢sosm\o &y of & foot, and occurs in the
4 and 5y, ; as the addition of . to s of
e Use, which becomes  palslse , for which is
used  jdslie. In like manner, when o is added
to lkiuo and Jeli, they become pileiue
and pale U respectively, for which are substituted
o dadzuco and U=l . The underlined forms are

called J3 < . The defect seldom occurs in the feet
of Persian poetry. ’ :

Those ellats which are formed by taking a letter
or two from the eud of a foot are :—
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(1) o> is the elision of 8 ids ww
coming at the end of a foot; as of u! from ) gx3
and Jae e, which become g5 and elie.
Instead of yx3 and gsl.&.o are used Jxb and e
respectively. In like manner, the elision of 4
from ¥l willleave Y=li, for which &
is substituted. These underlined forms are called
Sy d=te. The defect occurs in the metres oy o=

m-w)\ﬁiw-dayb-dw)-d:is-t;;
v/

(2) «ild is the elision of a whole iuis s
coming at the end of a foot, making, at the same time;

the letter preceding it unaccented; as of o from
/ ©
e leowhich then becomes =i, for which is

used J 923, This form is called «Sghiec. The
defect is particular to the metre ;3!5.

v/

(8) s is the elision of the second letter of a
«fais s at the end of a foot, making, at the
same time, the first letter unaccented ; as of  from

I

ol u!,:é and uL.: Lo, making &, Jand J, the
first letters of the last «is- (—ww in the feet, unac-
cented. There remain «s¥=U ( for which is used

Mel), J sxd and Jasliorespectively. These forms
are called , e This defect occurs in the metres
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& dea Jigb - Ek-&,_%w-&,uﬁ_qﬂu
- dx:.;\.e
v/
(4) pls is the elision of the last letter of a
gyom\e &jy at the end of a foot, making the preced-
ing letter unafcented ; as the elision of the ) from,

and making J unaccented in ulxx:am leaves only
. : .
Jrésuuc; for which is used w‘ stiv.  Similarly the

elision of the (from  \slize and Jeb leaves

(% v
J& e and J= b respectively, in the place of which

are used QLX;; and u_f_x_:/ The underlined forms
are termed UEM This kind of defect occurs in
metres &y e —lagud =Sy foo = oy o Joo mjom ) o
e R R e Fa

/7 7

(3) > is the elision of the whole g oo=\e ATy

‘at the end of a foot; as the elision of s from

sy e by and e Uie ) leaving only cilunen
19

b and Wivo, for which are substituted Uhj'tj\'

7/ -
and ulxé respectively. These forms are called do |

or dy d=tc. The defect occurs more gener&ll& ia
the metres 5,1 &he =i, = J< €.
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e/
(6) r!-s is the elision of the entire 39 oo Oy
coming at the end of a foot ; as of ¥ from coolyrice.

leaving only srée, for whichis substituted UL;
This form is called fLA The defect occurs in
0 = et 1 o

(7) &S is the elision of the last letﬁer of a
q,fb«.\:, at the end of a foot; as of < from

&Y gxio 5 there remaining only ¥ s%écy for which is
substituted yeie. This form is called wdgulee-
This also occurs in it o e g o

w

(8) = is the elision of two sababs (lwws
'-UA) at the end of a foot ; as of J and & from
QLSLM there remaining only e, for whlch issub-

stituted ‘Jx. This form is called <sa=\o . The defect
i8 peculiar to the metre "

Those ellats which are formed by taking a letter
or two from the beginning of a foot are :—

(1) p= is the elision of the first letter of a
gye=\odJy at the beginning of laslic, leaving
sl 5 for which is substituted o 92ée .. This form
is called ¢ &1+ - The defect occurs in the metres

UL“;-KP'
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‘.L' is the elision of the first Ietter of &
gra=\odiy at the beginning of J 93 5 leaving,
’ (4
v) 3¢ 5 for which is used b= . This form is called:
{.13\ - The defect occurs in v, iSe and by gb

(8) &—wds is the elision. of the first letter of a
gyere &y at the beginning of U;Lc\.a.e leaving
U-J-r-b for which is substitated \aiie. This form
is termed «—wds!. The defect occurs in 31, -

(4) ¢, is the elision of one «&uis i out of
two coming at the beginning of a foot ; as of (e
from. uLu:»w , leaving (\xii, for which is substi-
tated Jeli: or of e from oYsrie, leaving
«Yy2, for which is used Jytio. Both the under-

lined forms are called i?’ . This defect occurs-

in 7 - g s

The feet that are formed. by two ellats are :—

o/
(1) -is the joint action of ‘.L‘» and «Sd> in
93 or of «dd> and gli ™ 5dels or of o
and > in Ql:slé»-. There will remain from

whod, ses for which we use 4, from u)‘ll:—u,-_

o/ |
J=U, for which we substitute u&s:' and.from ul_,&\én »
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U, for which we can substitate g3 . Each of the
underlined forms is called ! . This defect occurs in
the metres i o (tis\on t)\‘“".‘ S -
-, . :

(2) (7 is the joint aqtion of «3d> and b in
uxg-c lie, There remsains only t‘-ﬂa from the foot,
for which is substituted Jyx3. This form is called
f:'?‘ - The defect occurs in T C

(3) ‘_,U)' is the joint action of"r)-i and’r“.z in
UL_‘-G\M» There remains from thefoot rLU ouly, This
form is termed ¢} )" - It occursin &je

The following are the ellats occurring in the feet
already affected by < lil>;.

(1) ‘.13 is the joint action of ‘.)A and 4
in a foot ; as the elision of the « of Js=} by means
of o5, and the suppression of its by e e
The foot then becomes Js= having for its substitute
&U or ‘,Lo:: +  This form is called I 4 Tt occurs in
the metres ) lwe and Jyyb .

(2) & in the joint action of e A~ and i
in ULJ-LM, the elision of ¢ by ¢ >~ and the sup-
pression of &5 by (4, leaving el , This form
is vcalled &1, It-occurs in g, lie and D i
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}) <, is the joint action of (> and e
pus e ; the elision of the ¢ by ¢ S~ anc} the
ywession of the by i, leaving only Jusls
ng for its substitute :’,afu. This form is called
2!, TItoccurs in &}Lén and b

(a3 is the joint action of s~ and e
:Jf\n,: eliding the ¢ by o= and making the
ated ) unaccented. The foot thus becomes
L;, having for its substitute o smée . This
.is called (43\ « Tt occurs in 31,-
) f;’ is the joint action of ¢~ and S
e lio, the elision of the ¢ by o~ and the

ression of J by Jiss leaving 2o only, for
h is substituted U&“L" This form is called

It occurs in 31, -
) ais is the joint action of P s ass
= in  slelie, eliding the ¢ by (ps» sUp-
ing the o by & and makmg the accented

naccented, leaving only L_.J..cb for whlch ls
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7 . .
substituted Jytio. This form is called _ais!. It

occurs in}-'!\,-

i

80. The following tables exhibit all the broken
forms of each and every one of the eight feet, with
their names formed from those of ellat and zehdf,
and also the usual substitutes corresponding to
them in point of elements :—

Fir8£ FOOt. r‘bng .

S (v =)

imperioos Sect. | hoon | subsgiates. | Symbols.
1 C*“ Wi | L (v——v)
2| e | Uss| L [(v—w)
3 3ake ‘UJ"’ ...... (v =—w)
o o | se| b | (v
5 Pl wlse ol | (——)
6| ool | o¥e| ol | (=—v)
7 X Js S ords | (—v )
8 Al gl (=)
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Second Fool. ‘JL.:U{ )
Ul.: V] (—v ).

Names of
smportoct |PFS | | P, | Symbols.
' ‘
¥ Q))-.L‘i” wl’* ...... ( v _‘)‘
u I ol
2 pobie | JeB | G | (——)
o,
8 | gobieyp=? Jas | (=)
4 |oalord o= G s | (=)
5 dide | 0¥eb| o |mv—y)
Thzrd Foot. rl\.» ij
‘ . | Symbols.
1‘ vcl wdatino | L. (—=—v=—v)
‘._,1&21340 wLG tex (u -_— —) |
4 e e | i | (—=)
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9

Names of ’
i Imperfect Usual
N ezl:ect fget'ec Snbs:illlsztes. Symbols.
l .
5 "_S)k“’ ul&i-wc e Laife (_VU_)
6 Uidogosha g dahuo |y daiie [(—u v —v)
8 Undsl lake L (vovm)
10 (JthJ’)“ oY Py ¥l (v —u)
]1 (J")JO M wj’l n“l (——U—_)
. “ Y .
osseoiie S| o | (v
Fourtk Foot. f“"' &,
Peslie (v———),
Names of
i I fect Usual
lml;::f;e.ct m?::t? ° snbst?t]:tes. Symbols,
1 fwo | odaelio | L . v ———v)
2 L’éﬁh wlsls'bo cenee (U—U—)
3 < . :L&:&n ...... (U ——v)
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Names of

importon | Tompertes | Dot | Symbot.
4] oA | kel ol | (—— )
5 waat :},5:6 :J)*““ (==—wv)
6 E ol | L. (—v—)
7] Gyo=e (o PRPeY) (v——)
8| ek daelio | .o, (v—=—v)
9 ! e Ups | (v=u)
10| onse lao a6 | (v—)
11 Jj! 6 | e | (=)
12 St b P (=)
13 é‘?“‘“’_u"’:’*i‘." wlsles | ... (v—v—v)
14 | o oAl | olel | pYaie |((———V)
15 | fmo a1 | Ul (—v—v)
16 [geeipss®| pelin | oY [(v——v)
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F’lzfth Foot. HL"‘;}

u-;l,.c‘.&.e (Vv v —)

81

Names of
s Imperfect Usual .
lmgez;f:ect . feet. subscitates. | ~YTbOls.
. 8 . .
wpate | ollslin | Llietie [(v——im)
20 . 2
e wds o disldo [(v ——v)
L .
& yhie s lio Wt | (v ——)
s | il | plaiie |(—vo—)
. o .
el oihe b st [(———)
p! wiel el | (—w =)
20 . 2 .
as! <l ls Jyo [(—=—w)
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Siath Foot. s 5 -
ul:-b'z".«o. (Vv =v=—)

1 v | Ao liis | laitns | (— v =)
2 e | el | [ (v=v =)
3| Usee | olaide | pladie | (—v v
i gobho | Uslike | idei | (v v —m)
5| gothesedo | dolile | olpeio | (——m)

6] . sseme| el 8| (vuo)

7 | yedo §gdx® e uﬁ’, (—=)

8 dese ool | [oumumv)
0| sode doine |0 8lile |y dakis |[(—— v —v)
10 |esiye dpiw [ 0lolo | (U —u—v)
11 | Jppeo duiw | wlaibe | o Yakie (=vv—uy)
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Seventh Foot. f”"' o I’

Gl (—v—m)

83

Symbols.

-1 (=1 (<14 E [ [\

©w oo

10

Names of Usual
imperfect Im?er:'ect substi-~
eet. eet. tutes.
Gwo | GUA | Glilel
. "
wns® | Sl |
4
Gy | sl |
Fd /
Ao | @wdles |
G yoa® Rols wls b
Jpain | el | GAeU
. . © { /
J3aim R | ardley | Has
. o . o
gl Jdsb
Sadwo | op Y6 ‘ wlaxio
el
‘/ ,

(—w ——-u).
(vv—o)
=v=—v)

(v W — v.-)
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Bighth Foot. p\a f )+

Y gpies (———v)

© 0 ~3 o wr b W B

O
R = O

Names of Usual
mpetnt | TR gl | Syl
. ’ ’
urE® | oV | daclio| (Vv =—=—wv)
Sy e ﬁgy}iw Jaelba | (W —=—w)
(ssbe e | & Us (—v —v)
Ghyecarte| Gliia| SWB (—v—v)
) P4 7 /
Jr | e dae widn | (Vv —v)
o 95 g0 J o &a:n c:-ua; (vv—v)
’ s
593 g0 m‘:ﬂ,auu w Y g0 (—----v)
Syele | Yyio| prts| (=—=—=—)
0 R
S gm0 (g yho o G| (—v =)
Oyl A&7 Yore| Iem| (v——)
. /
ol | paie| o) (=)
&);J"" w¥se | Jyriw| (—=—V)
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81. From a practical point of view remember-
ing the mames of all the preceding deviations and
defects is of no great consequence in the study of
the Persian prosody. A single careful perusal of
them will enable students to understaad well the
way in which a perfect foot loses its original form.
They should only know how a foot is affected by an
ellat or a zehdf or both, and what word is substi-
tuted for the imperfect and unusual form left after
the suppression, elision, &c., of a letter or letters.
A thorough knowledge of the various forms of the
imperfect feet is absolutely requisite for the scan-
sion of a verse.

82. The following are the standard feet mneces-
sary for composing a distich in each of the nineieen
perfect metres :—

(1) A distich in the metre J29E* roquires four times e B~y Jyns

(2) » ”» o » » UJ"G‘U;”‘L’
(3) » . ”» h‘-‘-"‘) 2» » L‘}l""."c)w‘*ﬁ
(4) » 2 > ') sy eight times w’u‘ o
(5) » » d‘ l{ » » U”" w;c
(6) » ”» c}? » ” . ‘ Ulﬁ'c o
(7) 2 9 B SRy 2 L')'L““L‘
(8) I1) ”» d‘) 9 ”» i des
(9‘ i) 2 [l »twotimes-wh‘&-‘-ulw
@Yyatn

ao ,, 2 ()"”;‘ 39 four times *‘bﬂ)&ﬁﬂ—m

* A distich in J23£, for instance, will contain the following
feet :—

sl oylynd (las e olysd 2. haelao olyas lis lhe o)ses
8
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(1) a distioh in the metrei34 requires two timosr AR 34

et EON

(12) ,, » t)"‘" s four times U’x’l’—u‘;“‘"
13 , —aifo FEVEY TWPEIEY P
:14; VT g ) oilsbo laik
215)' » 1) :)(’:'L‘ s> eight times 4.::;

16) 2 » )")‘"‘° $3) 2

a7 » <8 ,, two times (:’l"“h" xt:h’u
sk PO

(18) '” »” SO0 ”» » ‘Usﬁ“ﬁ‘w;x‘
VLY TV

(19) » Sl , n —ohelo— i
QL}&UM

We conclude from the above standard measures
that a hemistich in Persian consists of neither less
than three nor more than four feet ; hence a coaplet

is either o Mosamman, (Oetameter) or (w e
Mosaddas, (Hexameter).

Students should bear in mind that many of the pre-|
ceding standard measures have fallen into disuse, and
are seldom employed practieally in composing verses.
Their variations are generally used in their place.

83. The sixteen metres used in Arabie are divid-
ed by the inventor into five groups, each of which|

he has arranged in a diagram of cireles (310}
From the diagrams, it is quite evident that all the
metres contained in a group bear resemblance to one
another in point of the number and the arrangement
of the elements of which they are composed. They

1
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possess an equal number of long or skort syllables,
bat they differ from one another in form and name,
a8 the elements of which they are composed differ in
Pposition.

The five diagrams of circles containing five groups
-of metres are explained below :—

(1) The first group comprises three metres :—
Jygb-dsse_tans. The first diagram consists of
four circles, the innermost containing the name of the
diagram, and the three outer the three metres.

Corrv. of
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This diagram is called ~tlaio “disagreeing,”
because the different feet therein have each an un-
equal number of lettors; one foot consisting of five,
and the other of seven letters. In the circle A are
written the two feet s lio Jons twice. The
aggregate number of elements contained in these
four feet is ten.

First, if we begin reading from 43 , element! and
end with J » element!®, we get the first metre

8
» Circle A.
lsu

@45 @) €4 €D

These four feet constitute a hemistich in Jyab-

Secondly, instead of beginning from element' if
we begin from . element ¢ and end at y23, ele-
ment!, we get the four feet—

Circle A.

g5 (o) e 23 ke

Cre) €59 9 @59

But as these feet are unknown to us, we shall
substitute for each of these elements the corres-
ponding elements given in the circle B. Let us

put down each of the subshtutes under each of the

elements
Circle A.

CEY) () ) (%)
Cw?-cle B. _ ] .
LGy EEY o H EEY

Y -
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This second reading enables us to deduce ‘from
the meti‘e J gb of the circle A, the second metre
Q& of the circle B, because the feet ulnb-uﬂ&b
,_,ch-uahb belong to a hemistich in Jy oo

Thirdly, if we commence reading from &, ele-

ment* and conclude it at e, element®, we get the
following feet ;—

Circle A.
e ’
G erew 9 @99
But as these too are unknown, we shall substitute

those corresponding elements in the circle C for
each of the elements of these unknown feet.

Circle A, )
G o G99
) Circle C.

G D @ Fo) (=9 @ T

This third mode of reading enables us to deduce
the third metre b of the circle C, from the metre
Josb of the‘.oircle A, since the four feet . Jriiuce
e b o Jabluce - el o constitute a hemis-
tich in laaw

Thus we see that all these three metres are one

and the same, since the elements of which they are
composed are not different. The difference lies
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only in the order, and not in the .variety of the ele
ments. The feet of one differ from those of t
other as the order of the elements in one diffe
from the order of the elements in the other; and
the name of one metre differs from that of the
other as the feet of one differ from those of the
other. '

(2) The second group comprehends two metres

_15" and ‘J-OK

i
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This second diagram is ealled Al a0 ““agreeing,”
because all its feet have an equal number of letters ;
each consisting of seven letters. It has three cir-
cles, the innermost bearing the name and the two
outer contammg the two metres. In the circle A is

written U.»Js Lo fonr times. The aggregate number
of the elements of the four feet is twelve.

First, if we begin reading from Ui, element’ and
end at J, element'?, we get—

Circle A,
’ / - / . « ! .
USJJLM o de o | 3 Jo Lo | 3 Jo o
12110|9 6§ 7|6 5 4|3 271

This is the measure of a hemistich in ,31,
Secondly, if we commence reading from ‘-Lf >
element? and end at e, element!, we get—
Circle A.
o o3 o | i o3 o | i o Jo |l o3 o
1 1211 10 9 8 7 6 6 4 8 2

As we are not familiar with these feet, we shall
substitute for each of their elements those given in
the second eircle B, which exactly eorrespend with
them ; as

Circle A.
. . .t .
Wo o Js | o J e | o 5 s | e 3 Js
1121|109 8}7 6 5 )4gls
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’ Circle B.
L 12 RS VRS L2
uh:bt:wo ol r cw wl:b'.‘,w c,bbh‘aw
12 11 10 98:7‘654I821

This second reading provides us with-the second
metre of the circle B deduced from the metre 3,
of the circle A. This metre is Jo¥ since four
o= Uide are peculiar to J-o§ only. _

(3) The third group comprehends three metres

doy=iT )=z -
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The third diagram consists of four circles, the
innermost containing the name of the diagram, and
the three outer the three metres. Itis called auossvo
““ carried out,” because its feet are ‘scarried out”’
(taken) from the first diagram of circles. In the
circle A is written .= lis four times. The aggre-
gate number of the elements contained in these four
feet is twelve.

First, if we read from l&o, eloment' and stop ab
o » element'?, we get—

Circle A.
(18 “11 10) (L;’ 8 7)(L” 4) (u’u‘l“’)

These feet constitute the measure of a hemistich
in the metre T T

~ Becondly, if we read from =, element’ and stop
at e, element!, we get the following four feet :—

Circle A.
Uﬂ 20 R0 o (o
TeHEIDNEdNEdD

For these we subsmtnbe those elements given in

the second circle B, which exactly correspond to
them r—

Circle A.
e e ) (e K99
Cirele B.

(CrinCry X Camn X Coratrd W Copreroy
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This reading then gives us the second metre of
the circle B derived from the metre 7 j; of the circle

A. This is j>,, since the four feet uLu;.«...
iz - Jrdzue - Jricuce belong to ;> , only.
Thirdly, if we read from ., element® and stop

8t =, element?, we get—

Circle A.
(LN (@Ld)y(@hdh (@)

For these we substitute the corresponding ele-
ments given in the circle C:— -

Circle A.
Ko (] L P
(& 59 (59 (£9¢) (¢ 59
Circle C.
X l: L b
14 1110)(9 L&’; (L:; 21)

The last reading enables us to deduce the third
metre o, of the eircle C from the metre ¢j

of the circle A, since the four feet e bo glel
& 1ebo el form the measure of a hemistich in
the metre J, only.

(4) The fourth group comprehends six metres—

W_M-vm_%-ch‘_gf
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The fourth diagram is made up of seven circles,

| the innermost bearing the name of the diagram, and
the six outer containing the six metres. It is called

| -2l “ambiguous,” on account of the ambiguous

nature of the elements of its feet. We know, for

instance, that the elements of which u’u:.m is com-

posed are u!"" and «dj - uo; but in this diagram

it i8 also regarded as composed of ) and =i — o
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like manner, the elements of ,_,,‘ils b are
Y= U; but the foot is, in this diagram, regarded
somposed of ,j ¥ — ¢li=  As thefirstand the third
the six metres contained in this diagram are
:ameter, and the rest octameter, the measures
ihe four, for the sake of uniformity, are also given
hezameter.

1 the circle A are written three feet ,Jhu..m
} grio~ J\rizus having nine elements in all.
irst, if we commence reading from (m<,

nent’ and conclude at ¥, element®, we get
following three feet :—

Circle A.. .
(%) Co T 5T
'hese three feet form the measure of a hemistich
'he metre g ;s )
Jecondly, if we read from (<, element* and
2 at s, element’, we get—

Cirele A.
@ Fon CIrE) (B o)

'he elements of these feet are the same as those
an in the circle B. This reading, then, gives us

second metre o wio of the circle B, deduced
n the metre gy m of the circle A, The said
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three feet belong to a hemistich in e heza-
- meter.

Thardly, if we begin reading from «%j, element®

and end at (wme, element?, we get the following
- three feet:—

Circle A.

\J..A: oY > u:n L,l.p (WY
T Y) (D 6 s
For these we substitute those corresponding

elements given in the circle C:—

Circle A.
( ub J:) (u"" ._-,N,.c) (uw ulc

Circle C.
3 ode b
&) GEe €5

This reading enables us to deduce the third metre

.

—fu2 of the circle C from the metre gy o of the
first circle A, since the last three feet form the

measure of a hemistich in «f.ds
Fourthly, if we read from U":" element® and stop
at %, element®, we get—
Circle A.
5 4 3 2 1
For these we substitute those correspondmg
elements given in the circle D:—
Circle A.

( 5 ;) UJ: <w w® uy ()-‘ (- uls)
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Circle D.
G g9 GId) @9

This is the fourth metre ¢ Li. deduced from the

metre g o of the circle A, since the last three feet |

form the measare of ahemistich in ¢ Lo hewameter.
Fifthly, if we read from i, element’ and stop
at ul’ , element®, we get the following three feet:—
Circle A.
Gl N Gl o) B G g
The elements of these feet are the same as those
given in the circle E. This reading, then, gives
us the fifth metre «—wic of the circle E, derived

from the metre g3 of the circle A. The said
three feet form the measure of a hemistich in the

metre «w—diiio hexzameter.
Siuthly, if we read from ¢= , element® and stop at
i<, clement’, we get—
Circle A.
o yhe RS o le A @Y s
(7 UG 5) (u:3 2) (g{"“’ )

For these we can substitute those corresponding

elements written in the circle F: —

Crrcle A.
T ee ) (Ter ) (ST
Circle F.

e o U 6 5 a8l
€5 €50 GEY)
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This is the sixth metre «tas\o deduced from the
metre =3 ywo of the first circle A, because the last
three feet - form the measure of a hemistich in
:c.La_s»o hexameter. ‘

(5) The fifth and the last group comprehends
 two metres, =, lixo and J)\A:w.
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The fifth diagram consists of three circles, the
innermost bearing, as usual, the name and the two

outer containing the two metres. It is called Akize J
“ corresponding,” becaunse its feet correspond with
each other in length. In the circle A is written |

Joxd four times. These four feet have eight
elements in all. |

J s element?, we get—
Circle A.

($7) (&%) (477) (¥

First, if we read from 4«3, element' and stop at 1
!
s

These feet form' the measure of a hemistich in

u)\ﬂ:w

Secondly, if we read from u’, element? and stop
at g=3, element’, we get—
Circle 4.
) P 9 (79
For these we substitute those corresponding ele-
ments written in the circle B:—

Circle A.

Y)Y P9 P (79
Circle B.

(g°5) (95 (a“)(v‘“’
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This reading enables us to deduce the se(;ond
metre 3 )\A:w of the circle B from the metre
-, Lo of the Circle A, since the last four feet form
the measure of a hemistich in the metre «$ ) oo

t',!a,ii."v*. Scansion of Verses.

84. gmhbili, scamning, is dividing a verse into
several parts to weigh them with those of the stand-
ard feet in which the verse is composed. Scansion
of a Persian verse depends more on the sound and
pronunciation of words or syllables than their writ-
ing. To narhe the metre of a verse and to scan it
without putting it down on paper requires long
practice, yet it is not difficult, as it is generally
supposed by students, to scan a couplet in a me-
chanical way by putting down the syllabic symbols
under each of the long or short syllables that are
found in the couplet. After ascertaining the
symbols it is easy to find out what syllables recur,
and to divide them accordingly. ~ The divisions
being obtained, we are to apply a metrical foot to
each of them. After becoming cognizant of the
feet, the next and the last thing to consider is to
name the metre that contains the number of feet
obtained. With all these hints, this much can be
said, however, that constant exercise is absolutely
necessary before students shall be able to name the
metre of a couplet in Persian off-hand. As an

# &b | ip its primary signification means ‘cutting
into pieces.’
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illustration we take the following hemistich, and
scan it according to the way shown above :—

A gy 5 gt 0wl
(Khosrow.)
(1) We decompose the verse into its long or
short syllables according to the sound and pro-

nunciation of the words, and put under each a
syllabic symbol :—

For Sy o Loy wbo Fa

— — — -—\J — e e— ) e o — ) e

(2) In these symbols we see that (— v — =)

is a recurring portion, and that there are four such
parts in the whole.

(8) Of the eight metrical feet, we shallfind out a
foot which can exactly be applicable to one of these
portions. To do this we write, at first, all the feet

that contain four syllables. They are ,idsb-
w\!,m_uhiw-ul.:;un . Of these we cannot
apply UL”J- lis to (—w ——), because the first syl-
lable of the foot wl,:- i is short, while the portion
has got the first syllable long; so also we cannot
apply i L, because it has the second syllable
short; nor can we apply «¥srie, since its last
syllable is short ; we can, then, apply Jxdsswe, since
it has the first two syllables long, the third short,

and the fourth long. The same kinds of syllables
we find in the portion in question. We have got,
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n, four u"""““"" and as we know that the metre
-, only contains four Jeitue, we can, without
y kesitation, say that the hemistich is composed
the metre j=- .

85. The following few anomalies in the forma-
on of syllables in scansion are worth noticing, as
owledge of them will assist students in a great
easure in scanning a verse.

In scansion we have to pay attention to the letters
t are promounced or sounded, though they may
ot be written, and not to those that are written
ut not sounded :—

(@) 9o, > (aletter marked over by * tash-

id”’) is regarded as double and must be written twice
hile scanning in the abovementioned mechanical

way ; as pwoi - 3:1: ;t-}i - Usus\j are written, in
scannin.g, 88 Tl = 8y by o e eV
respectively.

(b) ¥09dae il (“prolonged alef”) isalso con-
sidered double; as ool -3T-olT are written as
allosti_obil,

The “ alef’e-mamdooda” in the middle of a hemis-
tich, preceded by an unaccented letter, loses some-
times one alef.

8 paiodll (“short alef”)in the middle of a
hemistich, preceded by an unaccented letter, is
generally omitted, and the unaccented letteris made
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accented in its f)lace; as ! )-‘ s —Jdo 3 ‘ﬁ‘"
are written as ! )A.«.> and Jo §P e respectively.
(¢) The letter oy, when it is unaccented and is

preceded by any one of the long vowels < —g-1,
is always omitted in scanning, except when it
happens to be quite at the end of a hemistich:

‘)wlﬁ.ﬁo}f_)‘&\.ka- are written as ‘)U&J;-
slol= respectively.
(d) The letter y marked over by amza (usually
s

written as hamza) is regarded as double ; as (s b-

£ £
Oylo—(ws K are written as (waslb—oysloo wysk
respectively.
The conjunctive s, when it retains its character

of a long vowel, forms with the preceding unaccent-
ed letter a long syllable; but when it loses that cha-

racter it is regarded as the short vowel (%, some-
times accenting the preceding unaccented letter, and
sometimes forming by itself a short syllable.

The letter 5 in y>~ or 9=, is omitted inscanning,
leaving - accented by the primitive vowel =k

P rL«.‘A\ s\s, in like manner, is omitted leaving
the preceding letter accented by A~ as yo-y-
’ ’ ’

. o . . . oy s
o,a;-u»,a written In scanning as Q- (&-d>-

(& respectively.
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A yoxe sy isalso entirely omitted; as o'y
U*’)"-‘—"-"P written as c_:l:»--bw-& s b
respectlvely

(e) . fxito S, the unsounded ha is omitted
in scanni'ilg.

(f) The primitive vowel zir, which is used as
showing relationship between two words forms,
sometimes, with the preceding letter a long syllable,
and sometimes a short one.

(9) The sign amza used as a mark of govern-
ment or as a sign of singularity at the end of a word
terminating in the obscure ¥, forms sometimes a
short, and sometimes a long syllable.

(k) If in the middle of a hemistich two con-
secutive unaccented letters occar in a word, the first
remains as it is, and the second is accented in scan-’
ning. But when three such unaccented letters come
together in a word in the middle of a hemistich, the
last is omitted, the second is accented, and the first
is left as it is. A word containing three unaccented
letters and coming at the end of a hemistich~
throws off the last letter only in scanning, while the
two other remain as they are. The following scan-
sion of a few verses will serve to illustrate the fore-
going anomalies :—

XA u‘)‘wﬁéfwwa S 7

(Khosrow.)
web '}uu'-‘)" PSS (0 2y 0w
—U—— —— [ N € N U pep—
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leky ol 085 S Jojl me aiop ol
(Hafer)
ws 2 U G

Lol

2SSOSR TS
el bpled oo bplodee b
$59T ol Kby 5 Sl e !
—(K}wsrow.)
oy

— ) w—

o g B

JO 5y e

o

— ) m— —

Pl

— ) == -

@il

- ) == e—

Wl g B o

Hdroled » Glo s
el A ol b csto ) (ASY 550 b st
' ‘ (Hafes.)
l‘u"’ui‘

u:’ﬂtu

') Llulutd!

G

Ju't-'c’)é

wlytb

@ytu
Yol & ) KT g

b g

— — )

o) 8

(Sa’adi.)

4

u’;uu

UJU) <

— w— )

€. Ce

o O
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(Sa’adi.)

i e Sl o/l bl b
Ve—v =l ==V lV—V=—V ——
uﬁ& bd‘;cb‘.mﬂtb‘]):un
(Hdafeaz.)

S ol Bo|Suse (RIS,
v—vv—"—vv——vv——v_:

e wlry do 0p o 0l o

o (Hafez.)

ol Yo plee v bl wdo

The Metres and their Scansion.

86. We have already noticed that there are nine-
teen metres in all common to Persian and Arabic.
Five of these that are peculiar to Arabic, and which
are rarely used by good Persian poets, we shall notice
very briefly, since they are of no great importance
in the study of Persian prosody. The remaining
fourteen we shall treat of as fully as possible, giving
as many of their variations or imperfect forms as
are made use of by poets of established reputation.
We shall give, as far as possible, hemistichs or
couplets from the works of standard authors illus-
trating such variations.
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87. T—isb =y Taweel.
Perfect :— Jas Lo | g2 | o Lie ’J o]
v I VI v v

Sla gl g Jlear » o5
(Shams’oddin Fagquir.)
s_s‘“"““’lu”:cl:‘u'”"cﬁm)

—— — ) ——U ——— = ) | —— Ny

Imperfect Form.

_U_v|u‘5” e U ‘u’ »
= ‘g..‘!}o ! A r.\;c\.»)\..\.e.l

(Saadz)
(J uf u

-z
88. IL—ay o =u Madeed. |
Perfect:—ul:lilu;ll:-\ilul;li o e b ‘

— ) —

l@d,ﬂd,ould ‘ﬂf)é

—) ) | ——— Y | - -

—— ) | ) e | )

d),skm‘d’&u’b.r&ah—‘u Jd |
(Jdmz)

0):’7«:“ ol oot r"u"cs'l‘-')gu‘h

—— ) =

_— e [ — Y e — Y -
89. IIL.—laww = Baseet. {

Perfect:— o U | Jaiduce | e b

— ) | — ) —— —v-—l—v——
(Jdmz.)
plo b utad g, lord ) s,

— ) —— — N — —C m— —

e L

— ) —
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Imperfect Form.

i | et | o | hcisas

V| m— ) e | - U — ) ——

Sod ekt ) g 9g 7 by “i‘; &)
a’ady

Mrole g 0))U|u"cu‘“‘
—_—~ v

— S — — —_—\

90. IV.—3ly =0, Wifer.

Perfect.
wohe Lo | Lale Lo | ile Lo e Lo
NI |y Y =Y | m—y Y = —Nd \J —J
rdd’“ub}ra;) r)g_pu‘s;o.) wuubu
_—vv—vl_uv—v —_—_ V=V —vv—u
91. V.—Jol =u. Kamel.

Perfect.

uln\.&lo o ling

— Ny N I —UU’—U—VU —ly ==\ \J

a.o q)‘.\fL.a u‘){‘ .\MQQM U}J,.hc.:

" (Jamaloddin Hosain. )
‘_SJ-.S‘S)-)J bu‘u)'~‘"u’"~‘d°°0gs)-’:‘u°w
—V—mV V=V VV[—= V=V | V=V v
Imperfect Form

—Vv——|=v=—vv —v-——l—v—-vv

01wl S s e ed b Lo
(Shams’oddin Faquir.)
g:»,,_id'o)Ilowlng..d'é&Gi)qJ (;.tlnwua

10
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92. VI—gj, 4. Hazaj.
Perfect. Jas Ui | Jaslio | Jlaslin| Jue

0 ol 5 F oo 30l g
(Hafez.)
o Swyo o o ot

— e e ) | e = —N)

uf e, lu)uJUJJ

Imperfect Forms.

Lo el e o[ e o] e e
—l =l | == mm=ly | ey =y | =) Y
r?dlﬁgﬂﬂ)’&rbq\wgw,s
(Q&ans.)
pilelerrwilfovdfe ot

K VI U I [y R U (S S W [P S R—"

2. ul._,.c\nawlr.b

—_——— -—v—)———v l—v—
bt Bl b o) 0ps 5 5 w9
(Naser *Ali.)

LS US|t u-’u) BIEERTY
———V — N e

3. E‘JS-*'; \Rn\ l— l
— —— N | N —b— — ) | NS ——

(Hdfez.)
o o8 |pod SHo! oo |d 85!

-— s wm ) | S = o — o NP ] NP — —
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4 s Lo)das lio| Jus o] J gnice
VeV | VeV | Vv | W e
or

Sy

—_——
ey Lo 51 o S spauy S5 ol

(Hafez.)
L‘bu L‘ L..’_}:')éd )RS Y JJ;”
V- Vo—— - Vo

euly M.\‘%,S = oSl
N (Hitfea.)

»
sle !
Ve | W e——

Sador Jas lo | Jlas lie | o Lo

—— ) A ——

) == wmm Y

e by

—— )

éu’é:'h‘ du"‘“é
V—— =

5.

— —— ) |  ———

el i 8 sy rh.»)o\.? Vo

 (Hfez.)
YT T

N o w Y

@S | dale oo

—— — ) — — — )

el o)lo edyo e Jl

(Hafez.)
b oy [ tedgs o | MW Lo
-_—— | ——— —_———
st e
———U — ) ) O ——

(Khdgdns.)
@ ) hvog

—— w— e )

— ) = Y N
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7. s e | Jas o | J gnie
O e S (VR T V) ) o —

(4nvars.)
& Byl Sip eS|, K0

-—m wmm Y | Y e e Y| Y e e

8. o sdor Jas Lo e Lo

""’UJ)’)"’/“‘““H‘U‘“"'
(Hefez.)
sl G |0, | @ s

N o —— — S = Y N - -
AL oy S S T
d)‘d[.‘c.\.or?-d'plhl.,

'(deez.)
Sy 1o rlt,hmu-og S 5N

— — -— Ny e=—— Y — —

9. S or Jaelio | Jebs ,J}RM

—— ) V) o — Y ) | — ——

Nore.—The perfect metre 5 is most generally
employed in poetic composition’; and of the imperfet

L
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forms, Nos. 1, 8, 4, 5, 6, and 8 are in general use.
The rest are more or less obsolete. :

It will not be out of place to mention. here that
the Persian prosodians have given names to the im-
perfect forms from the names of the iwmperfect feet
contained in them. As, for instance, the imperfect
form No. 3of the metre it is called “"J‘"‘U"“:"’ o
Mosamman, because a distich in this form contains
eight feet ; and Akhrab, because one of its feet, viz.,

J yxé-o ig called Akhrab. (Vide fourth table of the im-
perfect feet). Or the imperfect form No. 6is called

Paie ol Uu..\m T’ Uwé-w.e, because a
distich in this form has six feet; ).>J because
the first foot J,&M is named 4,)}&\ 5 (P oo, be-

cause the second foot )= lie is called (osaio. As
these names are of no consequence whatever, we can
spare no space for them in this little volume.

93. VIIL ) su. Rajaz.

Perfect.—  Jrisune | L C YIS [ EY SV ‘.}u:\.«..o

v—— — ) w—— | — ) ———U——

bpbasl G gl e K U
(Sa’adi.)
gtu)"“‘i G J 9‘“:’

— ) | —y w— —

—U_—-—‘-u—-

Imperfect Forms.
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rén) PRVES [Qh» /\!;ru\a) 8&)) rh\f Sd)n

(Ja,ldl’oddm Roomi.)
""U""U‘\f""&)‘ réwau) rbué;ﬁ
—_—_V Y = | =V V= =V V—|—VVvV-—

2. o) gxioor J..c‘.ul J&;ﬂm—l o b

— e — w—)) w—\) —\J _vl—uv—

iﬂé s\.o U‘""b A.\g\ d)’:>-

(Khdqdm)
o ot ”' U‘""’"“"“")"J-‘uuu‘
—_— Y V| mV V—|—y - — v —

g"L‘:’) u)d.: w,\ /S TPPS Y 9y

(Jadms.)
LS"b&) gauudl ‘JWU "’U’)“
— — — T -— ) = ) | =SS —

Norz.—The perfect metre Rajaz is most frequent-
ly used by Persian poets, and next to that the im-
perfect form No. 2 is also in common use.

04, VIL Jo,,=u. Remal.
Perfect.— u.v“llr-b,u;nnb ol el

——) — —) e | ) m— ‘ ——) w—

r“""'z":”) Syy A o7 gy K

(Sa’adi.)
AT ﬁ;“«.s:)\wf-‘rﬁ 23St
—— ) [ | Y | —— -

Imperfect Forms.
1. g ¥ | 5 ded| o Yod | deb
—t—Y ) (Y S| m—e——y Y | ——" —
: or
o W
— Y &
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(Sa’adi.)

—ee Y ) | m—— Y —— ) U — —\J

‘,SIQEI) LpS w|dopaw @ | (gl ~p 3

2 gl gll| gl sl

N ) e | s ) | ——— ) — | —— ) —

or ol.c G

— Y w—

‘.\,a'- Sy oM Gyl ch PV
100 Ale pe 1) et 2T LU
(Hakim Sandee.)

ool pds | piggep 5B

—— ) — — — ) —

o Ee oo

Y = ) = — — ) —

2 LdA| A LS G

— s ) e | m—— Y e

Il 30 R Eda

— N e — )  w—

1/
3.  ded | 5 b |5 Y ol 6
N ) ) | s ) ) | o wm )\ | o e ) e
1/
or e
- \J \J
o/
or (las
[ pe——
o/
Ol‘c’}_‘j
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W 0j Al Koo S 0y o
(Hdfez.)

—\S JAQ’S,VM‘,}m\s}ﬁw
(Hafez.)
wap g | USSR e ) r"‘}'u‘

—_— | - -— WV — —\J J — — ) —

Qalo (,.'\su /.a.é)"}.S\.a iy o

(Hdfez.)
awalo‘.ﬁleug’ u‘-é))tu' @GJJN
-_—— " W _— e, U | = — g —

W —
e P Syt g o]
(Hdfez.)
Q) )lgﬂﬁgg_}{;{‘;’é AM‘LS'
/

b o a0 SR8, 11
(Sa@’adi.)
Doyl ‘-)J_‘
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‘,&’45\5;5/?0,9415‘.-«-.5)‘:«»-}
(Hifea.)
TR u"‘f’gb He)T o '-5)(‘."'@

—_— N — e NS | ——-— — . ) \J

. H\A!w‘;,»’djfs\ﬁb&&)‘}m)"w,?

(Hdfez.)
PNl B, 0|
——— | —— ) V| — ) Y| = =0
swoldlplpel Yded I biet
Vo emlemem Y V| o= e YV o e

——— ) m—

[ s W) ) | o s ) e | o e )\ p

5. ushlslu;hs o e b)Y

oy ol g A )l p bl S

: (Sa’ads.)
phorlddlco
—— ) | e— e ) \J
o Ao b oo Ues

—— = | ) -y

bl dlge
— N e | e———— N \J
6. u.'o'l.cb' @ Uad
——— ) | ) —NJ I
08y 5V Jo S s £ S
(Sa’ads.)
0 S @}-’04‘04;“‘.—';’ Slog

N | Y -y — mm—— ) e o=y W

7.‘ uh‘-b or ul-ﬁu

— N — W == \J
ol ol Has u“aL-» L-S\gjz

e V) Ly ‘=’.:)L-' <y
(Se’adi.)

le b AU

—— ) | v e ) w—
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W =\ = — — ) == — — ) —

oy o 6o ol Jo la S
ds,

) by P (s ) LSy
—_— — —_——y — —— ) —
17
8. o M |y M | g Al
V— v —_—— —— —
/7 - .
or e or_of bud
-—\J J -
o/
or @ Y
\J o —
o/
or uhi

{"‘“ )‘)‘-’ /\'-"5) J" U:"g
(Sa’ads.)

ey | blwe GSyde &S5
W - —— \J)

— ) —

po 7 coelar b oyl o

(Sa’adi.)
r:)w|'-‘“¥r~.-'“‘.~c;}ur
—_— v —— -——vv
pod Al S el o

(Sa’ads.)
s Sl deg | S
v —— -—— N - —v -
oo e vl !y
-_— N —-— = Y W — it | (N —
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‘,;urﬂ,su&—\agbm
(Sa’ads.)
o | plhoe ) Bl e

— —— N I —— A —
Nore.—Of the above imperfect forms Nos. 2, 3, 4,
6, 7, and 8 are most generally employed in poetry.

95. IX. e = Saree
Perfect.—| -,y yrico

) o e —U—— —V-——

Nore.—Persian poets have never composed any
poem in the perfect form of the metre g - All
of them have used its imperfect forms.

Imperfect Forms.

Lo Jebor Qlel | Jamie | lenie

v/
or un&’

[ J——

(Sa’adi.)
po W (o |8 S o U Us,_,.‘.,i
—_— e | e Y Y e - YV -
s eI e prlebe 5
U R R L. " 2 Y2 R O VR

(CRVWWRTIWAY g:.-ﬁ,d)ﬂ 6."-—5}0

J“'-" J g0

—vv—_o
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PR ""‘z\*“-"" ;»u‘«'vuﬂwdfé‘

—v— l —v— ‘
i3 pae s ol Bl g Al

e )R Sy UL"'
(Se’adi.)

Frow) | P> & (o) o
v

— — | —N Y - — — —

Nore.—The second imperfect form of Saree is
very seldom in use.

Vd
96. X. t}.w'w}.su . Monsareh.
X)) §R&w0

Ejvpanl foicd Cqvpmsl

Note.—The perfect form of Monsareh, like the
perfect Saree, is entirely out of use.

Imperfect Forms.
1w e b geie [eode b | heiie

N ) | Y Y ]| Y Y | =Y

or ul:.b'
' - I
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121
g\ )0 jea sy 0 S
(8a’adz.)

(S
(Sa’adr.)

> g Nl B e gy s &
[ A R VAR VA LV s iy L S R,
2. w de U] Glasie | e U] lesio

VYo e Y Yo [ ) o | e Y V)

or Jslb

— N —

Coaly) & My 3 g pror 0y A

(Sa’adz.)
U'J)u"lw?‘”ﬁ )| g
Rl A I ¥ ¥ B O L VI v

ool Jo oy ool Ao
(Hdfez.)
u“’w‘%l:’ SV pler v bfla), o ds
o N o | — Ny Y e | w— Y e VN
-8.

11

.'ortlé uhliz.q Ic_:l.cl:' ul.n;n,o
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WAL Gy e Sl dhead iy 50 by
(Hdfez.)

0oyl k) e
NS wmm Y | wm— Y \J

L PSRN ]
VeV o | = v vi—

3o |3 duwh
V— | = vuv—
ISR

_— J -

97. XI—wdpis =, Khafeef.
Perfect.— . 4= b lu.v = b
—_— U e | e s ) e

—— e )t
Nore.—The perfect form of Khafeef is entirely
out of use. Its imperfect forms are employed in its

place.
Imperfect Forms.

Lo |, L;u,\,!u,n;b

—— V=V =Y —— —

aele ) saneo g b ,
(Jama.)

Pl e

—— N w—

o oo
— N — S

Q0 lﬁQJJ
—_——\J U

1/
o M| el | Al

VeV V| amy—vy —_—— ) =

o/
or @ e

) o o

: 1/
or ulxb

, —_—v v
w/

or wlx:
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A das 4o PRIl iy
(Hakim Sandee.)

S (0 LG s

vV — v —_—_— —

S S o ot

W — v
(Hakim Sandee.)
o‘.n'Q ['”U"J ')(5'3‘9['7

N e — — N = \J — — ) —

ods el S e sl
abl plas sol ol o

(Anvare.)
G [ (e a S | e e
_— v —_— -V —_—— Y —
o l-,‘ muﬂ""ﬁ (gtge)é
—_— - —_— v -V ——— Y —

17
V— Vv — - —_——_— v
7/

or w‘v‘j
-_—

¢/

or- o ded

U——
v/
or b

Ao al oy Ao 0

(Hafer)
Ao , ole e | B,
-_— v —_—N - e byt (N LN
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)\:: ’-:—\4‘3’ Lo} 9)’!93,3

(Hafez.)
ey I Gyloy, | wobye
N — v —_— — —_—_—v v

ETEY ‘rwc;,'vu'l:é*jdw
v

asb & S ,wt & oiadl Swlu ol ss
(Hakim Sandee.).

Sovlyw | LLOw
— Y == \J — e )

Nore.—The first of the imperfect forms is not so
common a8 the last two.

98. XIL—g,lde,=u. Mozdre.
Per-| .5 e B UL«"’ h‘o,u.?)l:-ls

fect.| = —v—| ———wv

Nore.—The perfect form of Mozdre is out of use.

s o

— — —

—— N w—

Imperfect Forms.
1. QJ" e B ) J,&Q.&

[ .

o e b

——— N w— \J——

L_—\:’.K.&L: w,ﬁ.‘b r.)'\,.doj “u\)'
' (Hafez.)
el B oSS ey owde| st '}-

— \J) ——— ) - — -_—U-—lv-—_
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2 o de U | Jee We [ de U | Jynice

or s U

')

N N S T
(Hdafez))
Q‘.’JU)"L} U"u‘t("'s .)L_' )‘l_ uu..;(u

Qf ) w— NS o Y \J N N — e

39S 50 e 50K Lhes oy

(Hafez.)
) e JJ‘)céé -)h-‘éd"g" r> o0
—_——| V= | V= V= v ——

8. UL; Lo

———e—\J

A‘.‘Jl.cljld,xﬁ,o

Q) Y —

N —

CRVEAPERPN. I Yy b
R R L BUNC o
(Khdgqdns.)
okl ¢ !U""‘-’;EJ" g b

- ) | N e = | Y e

bt Bl de e [d e

N ——

At b b e o fasle bt ol o il Lo G
(Anvard.)

— e \J) wmm | \) wmmamm ) | AP -
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5. uh Blgl:ﬁ L. J,"id

Vo o | W omamm Y Y e
whx)u@u&uﬁ.-.wg,{ﬁqﬁ;
(Anvari.)

P T U S S ) P (s

V e—mV ey e—m v |y o=

Nore.—Of the imperfect forms of Mozdre, forms
Nos. 1 and 2 are in general use.

99. XIIL— o =. Mogtazab.

Porfect.— o o | ¥ grice| lai

—— | Y e e | ) ——

Y grice

N e o— —

Nore.—The perfect: form of Mogtazab is entirely
unknown to the Persian poets.

Imperfect Forms.

L e | lde U oo [ de U

_UU—‘ oY o | oY Y o | ) ) —

oo ‘.‘.\sw'l..a prd o1, 3%

rgdableoe gl ppgmlo s K
—V V= (V== [y Ve |y —
2. Jaemio] e o oo de b

N o\ =

—— — |\ ) —

ﬁdﬁm‘ﬂﬁml,wlﬂ
er‘-’"“)w'ﬁ Ay Lot

R —— = | Y = Y -

N e Y -
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Nore.—The said imperfect forms, too, are not
common. In fact no form (perfect or imperfect) of
this metre is employed by great poets in their. works.
Minor poets of little fame have composed. a werse or
two simply by way of illustration in their works on
prosody.

100. XIV.—C o\ su.  Mojtas.

Perfoct. | 5 4o | aizaws| 5 Lo U

—— ) | — ) ——— | —— ) -

e

— N

Nore.—The perfect form of Mojtas is entirely out
of use.
Imperfect Forms.

].ul'lbu'lul.cli.o o )bu'\uL:Uz,c

— Y \J | v Y e Y | Y Y — Y w—

P
Fr¥ o oSl A gl

(Selmgn.)
g.b)b Py O:ﬂ& L)u- ))(b ¢ R 'éﬁwé)a
-— e\ —-— Y wmm Y | em— Y Y| m—Y — W

7/
2w Yo | e b | g Mo | e e

W -\ J — N\ = \J -—w— \J \J — Y ==\

/7

or uLd
—_—v v

o/

or o Yai
v——
o/

or e
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-(Sa’adi.)
o le )l: ¢ b }“sf”)u'{ﬁ%"'-r
W — V==V —_—— N = =
(Sa’adsi.)
é:rruﬁgaﬂ@ﬁ}Equ‘éu
—_— V| =Y e Y| e—e— V| - —

Nore.—Of the two imperfect forms of Mojtas the
form No. 2 is most generally employed.

101. XVi—o, lixo =1 . Motagareb.
Pt ) 3 [ 35 | o 59 | o 90

—— N | m——— Ny | w—— ) | ——

B rady 0pb o vani 51 g
xSl Sy dples
J‘i"’ Cnand a:"“"’n‘ c;7§73
sawp by tos Uheow ; Jile S
(Q¥’ans.)
b wga,,_,zj‘;.sgi‘. L
—_——

— Y | — e \Y (| a—— NG
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Imperfect Forms.
Lodhor dyd |y | of g | S g

97|92l |9 |88

el S Ste S &y g )\)l_..w'
el g et ol 59 Ll A
J"ﬁ‘-‘) AN AT c).))"\:" 8l
Jok 0gh Gy Sl S

(Ferdowst.)
Vo V| ——— v V| ——
déd O 39 b)) o b oo

—— \J — — —— ) — —
or o ! ,&3
\J o S
el o f""{:" Ul
(deez.)
UK | r-'.:‘ g
(Hafez.)
"‘53 ">)|¢“$" bo |y 33 @ ‘1;5 1l
or
S ul:u J ey ul.u J,xa
p— —— A AV N e A
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el B

&5‘“) ‘7"'))
—_— vV —_—w

YV o—

Nore.—Of the imperfect forms of the metre
Motagdreb No.1 is very common. Next to it in
use is the perfect form.

102, XVI—S,laee jsu. Motaddrek.

Perfect.— =5 ‘ UX:.\: s b
—_—— —v— —v— —_——
AT e Al SM ‘}.) &—Qw) >
(Sazﬁ)
PRy o
—_—N — —-v-— —_— —
Imperfect Forms.
1 [u&» | o

) g4 S o s

(Selman-e-Savaji.)

' E|lbd S|y u|es, g
— | = V|- -_— v
u/ o/ (724

e

2. ulx:
Gl gon S, ‘,<b -4)\.> rijo\)l,ogﬂi
(Jgmi.)

g)lo\‘oi)o bbclgfl;
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17 ; 1’7/ 24 o/
3. e ‘ e uh: l kel
-_— v —\J J -_—~t ——

S5 sy L, t,‘}q ce FoP g.mﬂ..x& g1, 0
(Shatk Bahaz.)
S w POt ’o%! Iy 0
~-—vwv —-—v v —_—v v —_—

17 /7
b du | el [ de | el
: -_—

— N —

W S u3~r>;£‘3'3 o O S e e J‘"‘\"’

- (Jami.)
oy e (CallC 2o q’?u“’
—_— —_— — —_— —_— -

5. J_,’U ul:—l.'s J’x: J;U!J;aﬁ wl.:.UlJ,u' ul;U

L O LV Lt U T e e O R e Ve W W
Jﬂ’. JSJ‘ "L&j J!—s
—\J Ll —\J —

S by et Ak 8, el S0

] ol P
G by (86) e e K e Al
@ U | URS oS (Qa’ance.)
Ve V| =y —
L

‘) ’d~>¢ﬁ’)fd ’ dowy | o | b
— -_— Y | — — ) \J == \J — T
s |o,le |l dhS l Jle | S
Ve | —m Ve [V —= V= | VU=V |—= Vv —
© e R e db

v_g|_u._

* This is an exception to the established rule that a dis-

tich in «S,'8d0 requires eight times w4 —1In this
couplet there are sixteen feet.
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Nore.—All the forms of the metre Motaddrek are
not very common.

103. XVIL.——y 3 ,=u. Qareeb.
Perfect— 5 4= b e Lo

—— ) — —— — N

e e

— — — N

Nore.—No verse in the perfect Qareed is to be
found.

Imperfect Forms. _
, Sl | e e | Jus lis

—— Ny e ) o — \J U'——v.

Jd\:— sls U‘:".ﬂ?"‘\‘? AJ"A-S—
S Sy sy ol slads

(Saifi.)
Jslst | dple | el
———\ — Vs — Vo —J

2. .uﬂl-cb Jos b | Jgrie

—— = ) Y ) o —
ol ‘fﬁuz}t“"""

(Saifi.)
&b byt [ Grgry | g bl
—_—— Y — WV —— V -

Nore.—Though the metre Qareebis an invention
of the Persians, it is very seldom used by them.

104, XVIIL.—syoo =u.  Jadeed.
Perfeet.—|  Jriduwe Sl b | Sl

—v—— | —_—v— | ——u—
Note.—No verse is to be found in the perfect
Jadeed,
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Imperfect Form.
o e o e l o e
—_— —\ —_——_—— —_—— Y

e g g N g2 Op

(Saifi.)
GRS | R J“’*"’GG
—_ -V —— J —_——_— v

Note.—This metre, too, like the Qareeb, is seldom
used.

105, XIX.— Ko =b. Moshakel.
Perfect.— UL; (FI U‘L“" Lo l o e U

—— — —— — ) —— ) —

Note.—No verseis found in the perfect Moshakel.

Imperfect Form.

N N —— ) =Y —
130 =% j3) MJ/S b.—-.wu‘)

Do | Fosple Sy b
V— =V Y —— ) —

Nore.—The metre Moshakel also, like Qareeband
Jadeed, 18 not in common use.

12
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The Metres of Robdee =\ ¥

106. Robdee (Tetrastich) is the shortest of all th
kinds of Persian poetry. Itisan invention of the
Persians, who seem to be very fond of it, because
all their poets have tried their hands in this sor
of composition. It consists, as the term itself in-
dicates, of neither fewer mnor more than fou
hemistichs, the first, the second, and the last of which
have the same rhyme. The third hemistich may or
may not rhyme with the rest.

Several writers on prosody have, in mistake,
supposed Roldee to be the same as Ay (a quatrain)

from the equal number of verses both these kinds
of poems contain. Roldee is a piece of poetry com-
posed in one particular form of the metre Hazay, viz.,

 or t\:’ —es e o e lio o Jyzio which is the
measure of the Arabic verse &L i\ 5 J 93

But Do-basti, though it consists of four hemistichs, ig
never composed in the metre of Robdee. When the
Arabs came to know of Robdee, they gave it a

Arabic name, from the number of basts it containe
which is rendered into Persian as Xwyo. Bu

that piece of poetry which the Persians call Do-bai
is quite different from Robdee, becauseit is compose
in every other metre but that of the Robdee. - Th

following is an instance of s,

» g‘l-.‘) from ,«.3)1 four.
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-

glafed =y JU S, ‘.)\,;\,uﬂs\.;\ggﬁ,?\
et b pigm b o Ao lo K0 0k
(Babd Taher.)

Students will soon find from the above instance
hat a Do-batti resembles a Robdee in the rhyme and
mmber of verses, but differs from it in metre.

The said particular form of the metre Hazaj in
which the Robdee is corgposed is supposed by many
© have twenty-three other species, all of which
‘hey have divided into two classes, each having
iwelve kinds. The twelve Robdee metres of the first
class have J g0 for their first foot ; and the twelve

Robdee metres of the second class have J ffw for
their first foot.

107. Cuass I., beginning with Jyie.

Log | dells [ e | i
2 g b | bl | Yoo | Jynie
3. Jad Jos Lio Ul;u"’ J’xM

4 | dee bo | e e | Jpuie

S =) NS e e ) — Y = \J

5. | Pye | geelie | dprie

— — — —— — ) ——

6, tu u},xﬁm ul::— L&m l J’RM

QJ — AV )
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10.

11,

12,

108.

— \J

J

S S

METRES OF ROBAEER.

J yrive

[V -

Jysic

[

e e

IUL:.LM

——— )

| de%

e

s U

———— )

Jae Lo

N e emee Y

\J e e Y

) —— S

N o )

NS o e Y

Cuass IL, beginning with, ) sie

=4

S
Jeb

J g
=4
3
Jzi

e e

—— — N

s lie

— ——

Jae Lo

NS o e Y

Jus Lo

) e )

of e

S

el

—_———

e

— N

e b

-— —

e b

— Y —

Sy

e

Jysi

)

o e

o ke

oy

Sy

[} o
ua’w

T

i

J i
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8 Jyd | dyie | Jyhe | Jpnke

\J ——J NI ——— — — ——

9. B kel | dymie | guio

— —— —\J ) e — — — —

10. eb u&,:l.e,o J,&a.o J,&M

-— —— ) W e o —— —

10 Jdod | e e | Jamie | Jyrie

— NI N o . \J N — — — m— —

12, J 0 | e e | Jymie | Jyuie

\J NI e \J W o — — —

109. On a careful examination of all the above
Robdee-metres we find that they are of but one kind
coming in different forms. None of them contains
fewer than twenty and more than twenty-one letters.
It is on account of the long or short syllables only
that they seem to differ from one another. For
instance, the form No. 1, Class 1., viz:—

o e | e b | Jyeie
—_——— e ) | e—) — | U e——
12 1110 9 8 76 56 4 3 21

has got the eleventh syllable long; if we split it
into two short syllables, we get—

— \J \J o Y —d =—\J o —
1812 11110 9 8 76 5 4 3 21

But as we have no such form as g we use i
instead. The form then will stand as—

e e lie | Jyrio

NS o e ) | — N w——\J NS —
This is the form No. 3, Class L.
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Aga.in, in the form No. 1, Class I., viz:—

e U | e e

——— N —d =) | \J e —
12 11109 8 76 64 32 1

if we convert the syllables Nos. 6, 7,and 8, which are
short, long, and short respectively, into two long

syllables, we get——
(..\L: Lo
— | —— — ——— Ay | \J ——
11 10 9 8 76 5 4.1 321
But as there are no such forms as (.\Lu Lie and|

el s lie and ) yrie are used in thelr place.

The form then will stand as—

& ke el J)*E“G
This is the form No. 5, Class I.
From the above two instances students will be
quite convinced that there is but one form, viz :—
t\é or g aslie lolio Jarice
pecaliar to Robdee, though it often comes under

tweuty-four different veils. The following are a few
instances of Robdee :—

Y

o)\o ‘_’.b P"' ,\Q\” 29 9

oo g'v\&..,-!' ol g9 G

oS pydie A op o pols

o gler i S g olag
(Hakeem Klayyam.)

Jgmie <
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Sy \oGSU‘. PRESFEE R R
— —— —\Y —_— Y — WV ——
tj (,L;\x,o w&:\i.o J,&M

Ay
oo @l Ay e S Ghe o
uﬂr""ﬂ)rﬂ"ﬂp“‘"’f?
oo bebe N A6 5 el g
oo pl r‘wv 5Ky y0

it o8 )0 Sy Vosus, £

(Attar.)

G 3l o &stie ) g A5
O 5 5 Spaie g f 5j ealeS
o . AR & ek b’
T redeS Syt (S (Neshat.)
110. Khija Hasan Qattan, of Khorasan, has ar-.
rangedall the species of the Robdee-metre in two trees
( J =\41), each containing twelve kinds. One of the
trees is called o =1 § y=\5, because the first foot
of all the twelve kinds contained in it is Jymi-e
which is called «,5; the other is called =&
pro~ |, because the first foot of all the twelve kinds
comprised in it is ) yxie which is termed ¢ LR
As the trees are, in our opinion, sufficiently clear
and explicit, we cannot decline space to them in this
little work. With the view, therefore, of making
the Robd&ee-metres more intelligible to our students,
we give both the trees.




oazeary GOOGle
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TaE REYME. a8 G%

111. The m#l or rhyme consists of a certain
number of letters which are repeated in different
words at the end of every hemistich or distich in a
poem.

Consonants of the ..

112. <y, Rawi, is that principal consonant,
upon which the rhyme depends. There are eight
other letters that are joined to Raws, four before and
four after it. This assertion then enables us to
conclude that the Qdfiye in Persian never contains
more than nine letters.

The four letters prefixed to Eawiare named «so,

Redf, &3 Qaid, uaw i Ta’sis, and Jas o Dakheel.
The four letters affixed to Rawi are technically

termed Jey Wasl, oo~ Khorooj, &y Mazeod,
and U Nayara.
113. Redf is the name given to the unaccented
| =y~ coming immediately before Rawi.
AU oo o a8 1S o olstol an
(Sa'ndee.)
Sz y0 g pos ) &3l
Oy 0 (i Wl Lax
(Attar.)

* 90 i3 derived from %9 * to follow.’

|

y
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Ai,d A.\il.) PR d))' A\ '—;7..7
(Jalal’oddin Rooms.)

In the first couplet ,15 and ,¥L. are rhyming
~ words, where the last , is the Rawi letter and the
alef preceding it is the Redf ; in the second couplet
d9>y and Qe are rhyming words, where the
last o is the Rawi letter and the 4 preceding it is
the Redf ; and in the third couplet daw, and oy,0
are rhyming words, where the last o is the Raws
letter and the <5 preceding it is the Redf.

. Sometimes an unaccented letter intervenes the
Redf and the Rawsi letters:—

il oy g by o
e B ‘.\3‘.3 ‘).? ‘..A..'b L-ﬁ.{ S 9w

(Attgr.)
Ly Cmayd o, 5 9 WIS

Gy, 32 Vsl anoy o
(Jalal’oddin Roomd.)

by Jal sl S g
iy £ 5 5 b Rk
(Sa’adz.)
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In the first couplet, «s intervenes « the Rawt
and | the Redf of the rhyming words «—il and
«aslb 5 in the second, (w intervenes
the Rawi and 9 the Redf of the rhyming words
“vyo and sy ; and in the last ¢ intervenes
< the Rawi and < the Redf of the rhyming
words Ly 2 and Gy jf

o

In such cases the | - g or < is called the princi-
pal Redf ( Jo! o )), and the letter intervening
is called the secondary Redf (&' ;o))

114. Qaid is the name given to the unaccented
letter, other than the three Redf letters, coming
immediately before the Raws letter : —

PP B0 Sy (Adey Lo o N
o (Sa’adi.)
In this distich ey and ‘.-\A are the rhyming words,
where ¢ is the Rawt letter and 5 the Qaid letter.
Other instances of rhyming words having the Qasd
letters are:— o and p> = and jas- 43 and
i = y~e and 1.3\_0}..: and O —=tewo and G
&c.

115. Ta’sis is the name given to the unaccented
alef preceding the Rawi letter, between which and
the Rawt there should be a Dakheel.
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Dalheel is the name given to the accented letter
coming between the Raut and the Ta’sis letters;

Ko ) i s oS
(Hafes.)

In this couplet, J is the Rawi, the < accented
| by the vowel zir is the Dakheel, and the unaccented
alef is the Ta'sis.

Nore.—The Ta’sis letter alef and the Redf letter
 alef should not be confounded with each other. The
} difference between the two is that the Ta’sis letter

alef is always followed by the Dakheel letter which
Vis accented ; while the Redf letter alef is always
, followed either by the Raw: or the secondary Redf
which is always unaccented.

116. Wasl is the name given to the letter affixed
to the Raws. '

S ley ob ot Gl Jla i g

(Sa’adi.)
In the above distich the last <5 isthe Waslaffixed
to , the Rawi letter of the two rhyming words , L

and )‘}3
13
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affixed to a Wasl :
e AN Sy w,la. )oLc
r,.u.....;,.vb, rm,el MI)‘

\

|

117. Khorooj is the name given to the Ietter‘
i

|

\
(Sa’adi)
In the above couplet the last ¢ is the Khoroo ‘
affixed to <& the Wasl letter which is affixed to <
the Rawi letter of the rhyming words r-:»uu?d and
~ 118. Mazeed is the name given to the letber
affixed to a Khorooj. ‘
M‘M uuﬂ? ~ alll u“/“"‘"‘ 4:‘~5
gt Y 00 ne LT ol p¥3e >
T (Jams.)
In this distich the last _ is Mazeed affixed to & |
the Khorooj letter, the (w» being the Wasl and ¥ the
Rawi letter of the rhyming words (Al and
o, K . ‘
119. Nayara is the name given to the letter or |
letters affixed to a Mazeed. ‘

e 40 gy iy S o ol
—— e M ;‘ .
Vot 8 G156 Sas 3!

(Jami.)
Here the letters » and > in the words) [fwas 839
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and feoase &y ; are the Ndyara letters, <, the

Mazeed, <5 the Khorooj, (w» the Wasl and o the
Rawsi letter.

Radeef. iy dy-

120. The reiteration of a word or words after
the Qdfiya in every hemistich or distich is termed
Radeef. .

O UMy S g pleke gl
Op U ¥ vl LS
(Attar.)
Canl gy p’l«—" 39 JARCE WSS AP
(Neshdt.)
In the first couplet oy is Radeef and the real
rhyming words are (%95 and (%w. Inthe second

couplet the two words (we» and eu! are Radeef,
while the real rhyming words are rv L= and ¢ K.

Vowels or Accents of the .adl3.

121. The vowels of the rhyme are six in number,
viz,, (1) ~e>y Taoji, (2) yd> Hazwa, (8) v,
Ras, (4) 'Ll":" Eshba, (5) .J_s ;=\~ Mojra, and
(6) \& Nafda.

122. Taoji is the name given to the vowel of the
letter, other than the nine Q4fiya - letters, immedi-

-
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ately preceding the unaccented Rawi. It wust be
of the same kind in both the rhyming words ins
couplet.
¥ G ) ),1.3:?.3.: 9 )‘..‘JL‘:,;
VRS I ESY. [CBY- <k
PSR ek 3 37 (Han)
In this couplet the vowel zabar over the 4 of the
word , ¢ U and over the « of the word )5 is called
Taoji.
When the Rawi becomes accented on account
of the Wasl being annexed to it, the Taoji may be
different.

&)..3 Aot bt o o L

’

Ky S48, S |
o S )l AL (8cadi.)

In this couplet <5 in both the rhyming words is
the Wasl, s the Ruwi is accented by zir, the Taoji '
below the letter o of ‘)d is zir and that over the |
letter « of ‘,K is pish.

128. ‘Hazwa is the name given to the vowel over
or below the letter preceding the Redf or Qaid :

Jlo by o j0il o et
JL@S s'—o-Lc M)L? w‘.-\gfol.g |
(Aitar)

[ oo . L das
v (dtidr.)
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In the first distich the J of the rhyming words
JI and JU is the Raws, ! the Redf, and the
vowel zabar over (w and ¢ preceding the Redf is
called Hazwa. In like manner, in the second
distich, the letter « in the rhyming words
and K. is the Rawi, the middle letter () is the

Qaid. and the zabar over y and (w preceding the
Qaid is termed Huazwa.

Nore.—The Hazwa before the Redf must be of
the same kind in both the rhyming words ; but the

Hazwa before the Qaid may be of the same or dif-
I Y]

ferent kind ; as in the words < and oaw.

124. Ruas is the name given to the vowel of the

letter preceding the Ta’sis. As the Ta’sis letter is

. always alef, the letter preceding it cannot take any

* other vowel than zabar, and consequently the Ras
- is always zabar.

- Eshha is the name given to the vowel of the
. Dakhecl letter.

J"\A‘& )Jg:”u:'."\‘.’ Uui‘w‘s

|
: (Jams.)

Here the J of Juslad and Jslic is the Rawi, the
< and « are the Dakheel, the zir below  &f and
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< is termed Eshba, | isthe Ta’sisandthe zabar over -

P and S is called Ras.

Nore.— Eshba should always be of the same sort
in both the rhyming words, but when the Raw?: let-
ter becomes accented, in consequence of Wasl

being annexed to it, it may be diﬁ‘erent'; as in the

words ce',_:‘}g and téj!al.‘:a-

125. Mojra is the name given to the vowel ofthe |

Rawi letter when it is joined with Wasl.

o 2l Al Al el e

K -

g ol iy e e
(HYfez.)

Here the (y in the rhyming words oy and
Sy is the Rawi joined to < , the Wasl, and the
vowel zir of the (o is termed Mojra.

126. Nafdzis the name given to the vowel of

the Wasl, joined with Khorooj as well as of the
Kherooj and Mazeed :

(—-‘Q‘"JO &Mrlu%)',:,r,lﬁ\ ‘..éc-)lﬁaqqie-\:
(Jam:.)
In the rhyming words ‘..,&:...: and r,_j\fjl, the

zabar over <5 , the Wasl, joined with ¢ the Khorooj,

is Nafdz. For an instance of the Nafy: of the
Khorooj see the couplet in article No.119;
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Poetical License. ,uﬁ \3 ) 9

127. The language of Persian poetry is always
briefand pithy. It suggests a deal of meaning n a
few words. Besides, to meet the exigencies of the
metre, Persian poets, like those of other countries,
are obliged to -depart from the strict rules of
grammar and orthogra.phy Their licenses chiefly
consist in—

(1) Abbreviation of words:—
Sy Wiy sy sy 15
Ussw @ dregs Sikes Jon Aim g
(Khdqdm')
gﬂ J.oLJ}_.":/S ‘.)L-{v)"a,s
(Ferdowsz )
f‘:{’u?‘) 1153 a.\.'\_:.'.rkk\.., ol g‘!)b PREH
. (Neshat.)
et b (ays 5ol o
: “y . ’
oW Gols s S Jy= S
,f ) (Sa’ads.)
The underlined words are the abbreviated fcrms
of ,5\}3) -y = roLo) and sy .
(2) Enlargement of words:—
£

Ay de sy )ity
(Ferdowss.)
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OLiS > 5 wsor T sy
(Ferdowsi.)
The underlined are the enlarged forms of }L...(

and ooy
(3) Addition of a meaningless syllable:—
558 el 5 oiled sy > 8

Sij S e wrS oo

(Sandt)‘

(4) Addition or omission of a Tashdeod :— |

e 7 ‘
2)) "‘-""r' g oy y° |
(Saath)

The word ,; (gold) is always written Wlth(\llt‘
any Ta&hdeetl but here the poet, for the sake of the |

metre, has placed one Tashdesd over the letter ,- |
w‘,.:- U«'-’-‘ oJLeL:%{U‘::J g.cs.‘t? ‘

. - ¢
(Sd’adi.)
The underlined word is always written with 8

Tashdeed over ,; as, »=!)0.
(5) TUse of obsolete words, or words havings
peculiar meaning :—

gl Jost e Sl g ,
(Sa’udu)
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pryd g S 9l Qe
(Ferdowss.)

The underlined words in the above hemistichs are
ow obsolete.

q)-,..T s u'.—?_T.‘_Ui: ot S o
[EWRA K ‘u,;m Gl NG w._.\ r..};
' (Hdfez.)
The word gﬂ& has a peculiar meaning here, it
is used in the sense of ;) 5 .
(6) Change of synt;ctical order of words.
(7) Omission of the sign of Ezifat :—
JL» 3‘;\:\3' ;= )AJ‘ O C.Ja
JWS s le e e Yoy e b

(Attar)

Theexpression e ,l> &~ is grammati-

cally wrong, it onght to be &) av ,l>. Again
J LS Lo ought to be Jle§ o
(85 Accenting the unaccented ;etter —
s ol £ 515 X U 0y

(8a’ads.)

The word &4 is pronounced Ketf and not Kataf
as it is written here, The sign of E; &fat ought to be

< between the words )‘-3 and glo ,g and '‘not zir
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which is placed at the end of , )'\_: on account
preserving the metre.

Poetical Composition. r‘m .

128. Thelast important point to be noticed on t
subject of prosody is the different kinds of poeti
compositions. They are of nine kinds, viz:—

(1) 53ead Qasida. (6) &yro Masnavi.
(2) ki Qat’a*. (7) d‘)';m Mostazdd.

(3) bows Mosammat. (8) c© L ) Rob&ee.
(4) Jj'-é Ghazal. (9) 9 or ww Bait or

(5) gaz ;5 Tarji’.
(1) Qasida (Idyllinm) derived from Swed, ‘to |
intend to go to somebody,’ is one of the longest kinds |
of poetry in Persian. Its subject is the praise of
eminent persons interspersed with moral or religious
reflections. The praise is generally preceded by a |
deseription of spring, garden, or the approach of the

o+ (new year). Theintroductory part of the Qasida

Ferd.

is termed J )su » and the poet’s sudden shift from the |

I

J ) %I Taghazzol to the object of his praise is called

2 5. Thefirst two hemistichs always rhyme together
and the same rhyme is repeated throughout the
poem at the end of every second hemistich. The

# 14 is ulso pronounced as * Ket'a:’




QAT’A, 155

first couplet of the poem, containing the two rhyming’
hemistichs, with which the poem commences, is
called *tl&m Matla, the beginning,” and the last
“couplet is called tghie Magta, the ‘end”’ - The
opinion of the Persians as to the exact number of
distichs contained in a Qastda is divided. Seme hold
that it should not be fewer than thirteen and more
than one hundred and twenty :others maintain,
it should not be fewer than thirty-one and more
than ninety-nine. But we find in one of the works
of Sa’adi styled o) G N_‘Lali, a Qa&idq containing
fewer than seventeen distichs; and in the work of
Q#&’#ni, one of the latest poets of great eminence, we
find Qasidas of two hundered distichs. Generally,
Qasidas, having any number of distichs between
seventeen and seventy, are much approved of.
As these poems are always read in the presence of
great personages for whom they may be composed,
they ought not to be so long as to tire the patience
of the hearers. A Qasida eah be composed in any.
metre. _
(2) Qat’u, derived from t&u ‘tocut,’ isafragment
of poetry, consisting of two or more than two dis-:
tichs. It has no Matle, and the rhyme in the
second hemistich of every couplet contained in it
is the same as the rhyme of the second hemistich of
the first couplet. It can be composed in any metre.

* Literally means the © plaee of rising,’ from & < to rise.’

+ Literally signifies the  place of cutting,” from cbj ‘to
cut.

I This poet is celebrated for his Qasidas only.
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(8) Mosammadt, derived from lbaca, to string
pearls,”’ is also one of the longest species of poetry
in Persian like the Qasida. Its subject is generally
the praise of eminent persons introduced by some

description of gardens in spring, autumn, &e., or the
celebration of the new year.

This poem is of two kinds: The first kind is
composed after the style of a Qastda having couplets
arranged one under the other. It bas also, likea
Qasida, the Matla with two rhyming hemistichs.
But each of the remaining distichs has double
rhymes—the two halves of the first hemistich and
the first half of the second hemistich rhyme together:
and the remaining half of every second hemistich
has the prevailing rhyme of the poem. As these
poems are generally long, we give a few distichs

only to show its structure from Manoochebri and
Q&’#ni :—

b 1,0 K550 o )&l G s
sy Gy 5 gdmve of St T

Lo pae b WS b U

2233l o3z Wl LS gy b IS
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A8 3 N g g 4T et
23910 Fye w0 by 0 gy (W5
Ay Spa o g Sl sl

) (Manoochehri.)
bl e Sl dpdee Ko oy S
LA2S o 50000 Loss St s
bl de i w0 Loty Lias
W5 Ay 50 Ui iy i
bl b s K LK

Al Jyol dwgo Al 4y 4 U;

Wb ps 0 Aty Wil
Wl o s WY a) Sl
e Gt o Bl 1 i
M)',.)..\H PRCOVAS Aoy i |5 3G
Yole o WS e mep ey gl

(Qa’dni.)
| 14
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The second kind of lhaws consists of several
stanzas of five or six hemistichs, all of which, when
taken separately, differ in rhyme, though they are of
the same metre. Only the last hemistichs of all the
stanzas have a common rhyme. Other hemistichs,
except the last, in every stanza rhyme with one
another. See Appendix II., Poems I. and II.

Writing Mosammdts undoubtedly requires a great
command over the language as well as a high poetic
genius. Though many poets have attempted to
write this kind of poetry, Manoochehri is the poet
who can be said to have carried the palm of ex-
cellence.

(4) Ghazal, derived from &; l&o ¢ to make
love with women, and to converse with them,” is a
kind of poetry having for its subjects human or
divine love and wine. 1t often gives a picture of
the sufferings of the despairing lover in consequence
of the indifference of the object of his love; it gives
adescription of the beauties of the flowers of gardens
in spring, and the warbling of the nightingales
therein ; the whole interspersed with morality, heavy
strictures upon the superstitious doctrines of the
hypocritical clergy, with some allusion to the loss of
a relative or patron of the poet as well as to his
own abject condition. It does mot consist of fewer
than five distichs, nor does it exceed seventeen. It
has the Matla having two hemistichs rhyming with
each other and the same rhyme is repeated at the
end of every second hemistich throughout the poem.
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It has also the Magta in which the poet contrives to

introduce his own poetic name called (iU
Takhallos. Sometimes the Takhallos is used in
the couplet preceding the Magta (vide Sa’adi’s work
called a3 a3 W;2). ” |

(@) Poets generally compose a series of Ghazals
and Qasidas in as many classes as there are letters
in the alphabet, the first class rhyming with alef,
the second with ba and so on. The book containing
all the kinds of poems composed by a poet is called

(b) Takhallos is the nom de plume which
almost all the Persian poets assume as a mark of
distinction and use in their poems, particularly the
Ghazals. Generally, they adopt their poetical sobri-
quet from (1) the names of rulers who patronize
them, as Shaikh Maslahoddin Sa’adi assumed his
poetical title of Sa’adi from Atabak Sa’ad ben Zan-
ghi, who reigned over Fars; or poet Manoochehri,
whose name is Ab’onnajm Ahmad, assumed the
name of Manoochehri from Amir Manoochehr’ebn-
e-Shamso’lma’#li; (2) from their own occupation, as
Hakeem Omar,e-Khayyam, whose occupation in the
early life was of a Khayyam, a tent-maker; (3)
from their own name, as Amir Khosraw,e-Dehlavi
took his poetic name Khosrow ; and (4) from their
birth-place, as Mawlind Noor'oddin Abd’orrahman
J¥mi, who assumed his poetical sobriquet from Jam,
a place in Khorasan, where he was born.
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(6) Tarji (derived from g=-, ‘to bring back,’
‘to repeat’) is a long poem resembling a Qasida, but
divided into several stanzas of the same metre but
different rhymes, each containing a number of dis-
tichs, varying generally from five to eleven though
even mordthan eleven distichs are found in a stanza. |
Just as in a Qasida or Ghazal, the first two hemis- |
tichs of each stanza rhyme, and the same rhymeis |
repeated at the end of every second hemistich
throughout the stanza. The subject of the poem is |
the praise of some eminent person ora description |
of the beauty and love of a beloved object. At the
end of each stanza there is an extra distich of the
same metre but different rhyme, always bearing
connection with the last distich of the stanza in
meaning. Each of the stanzas is termed L< and ‘
the extra distich coming at the end of the &
is called ou. When the extradistich of one particular
rhyme is repeated at the end of each of the stanzas, ‘
the whole poem is called ow == 5 (the poem of
the repeated band); but when it is of a different
rhyme and is not repeated at each stanza, but each
of the stanzas has at the end an extra distich of its
own, the poem is called &k S i (the poem of |
the mixed bands). For illustrations, see Appendix
I1., Poems III. IV. V, ‘

(6) Masnavi (belonging to ‘,.a.:.o from u“"” j
two and two) is akind of poetry composed of distichs |
of the same measure, each containing a pair of
rhymes. This kind of poetry is generally made use
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of in writing narratives, histories, fables,and stories.
There is no limit as to the number of its distichs.
Boostan of Sa’adi, Shakndma of Ferdowsi, Yoosofwa
Zolaikhd& of Jami, Pandndma and Manteq’ol-Tair ot
Attir, Masnavi of Jalil’oddin Roomi, Hadika of
Sandee, Sekandarndma of Nezimi, &c., are all called
Masnaws.

(7) Mostazyd (increased) is a kind of poem
resembling a Ghazal, each hemistich of which is
increased by a piece of prose. The first two hemis-
tichs, as well as the pieces of prose at their end
rhyme together, and the same rhyme is repeated at
the end of every second hemistich throughout the
poem. The following few distichs from the Mostazdd
of Boomi will show very well the structure of the
poem.

adoldyopdo ol b e oF Koy asd ),
sholerym S ael b T Fo el po
G;Aful..»:)oja J}.élzd.) g’L\'?‘-’/{:“““‘d”g
A&u‘)‘dguﬁl MT,;;U JQJ}J,_J:L HAS’/{
Pl Sodr ol aned ol i pacsly ad oy
b pls saus b ‘.\NT)._:}\,H,.? giey fays o
@, b e )‘ li).xgw)c_ﬁ,muh.;,:,a&uﬁx
U:S):u ..\5) 343 sjngfa,&);x),<o,.&,5)’<a,$
Sdolypealty ael o 58 O e 0ps
(8) Robdee (vide section 106).
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3ait or Ferd is a single couplet, the two
18 of which may or may not rhyme. KEach
ives one oomplete idea; the sense is not
urther in the following lines. It can be
d in any metre.
- b )Ale- }g.)/f e wls o —2.
asb ol ol ‘fxf)bu,?. .
, (Sa’adsi.)
t"‘&"‘ Molamma, * brilliant,’ (derived from
hine) is & poem consisting of either one
of Persian and one of Arabic, or one coup-
sian and one of Arabic. Only one distich
| of & hemistich of Persian and a hemistich
 i8 also termed Molamma.

o pedSp olp S e Al

Y LV L s s
(Hdfez.)

t is a cup of wine that we should always

thy health, (when) we can drink wine in
rls like these.”|

) b Sl a0l el

nu)l.).&-ﬂ“‘:’.L:M\“dtiuT Canio 5

dole Glie o, ‘,'3,.. Lo 5 me ..:,

Lo Sar 5al) gt bo 5 olo
" (Sa’ads.)
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““Is that fairy-faced boy a sun, an angel, or a
human being ? Is that a stature or tumult, an
alef, or a piece of sugar-cane? He destroyed my
patience when he went away, and deprived me of
my sense when he turned back; he prayed upon
my heart when he walked, and increased my ardent
love when he passed by. ”

For this kind of poetry we refer our students o

the work of Sa’adi, called < leols

130. A poem on the praise, purity, and works
of God is called du> o Tawheod.

131. A poem on the praise of the prophets and
particularly the prophet Mohammad is called i
Na'at.

132. A poem on the praise and enumeration of
the virtues of the family of Mohammad or his com-
panions ( ~ lsio ) is termed winiie Mangabat.

183. A didactic poem is termed ke g0 Maw’e-
zal.

134. A poem containing a personal satire or a

lampoon is termed ¢=\, Hajw. Among Persian
authors we do not find that kind of satiric writing
in which the wickedness and folly of one particular
nation is exposed.

135. A poem expressive of grief, sorrow, and

mourning for the departed is called s Marsiya
(an elegy or dirge).
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)

oV a

186. The poet’s insertion of one hemistich or
more, or one couplet or more, from the works of
some other poet, by way of quotation, into his own
poem is called  jac.di. The poet’s name, from whose
work the hemistichs or couplets are taken, may or
may not be mentioned :—

Pl b oyl e, low v b o S !
" (Hifez)
The last hemistich of this couplet is taken from
Anvari by Hifez. The whole couplet of Anvari
runs thus— '

Gl b o)l g low v e o K4
oo il end i 0], g

"-.’K’A}j' gl o d}‘«.\}ut\e- "),‘3
(Hdfez.)
The first hemistich of this couplet of Hifez is taken
from Sa’adi. The complete couplet of Sa’adi is—

Sld AT ) del 2w g0

o1SL g %ﬁfu:,s. Pre
dqu\i w).' Ulj'.' g««.;.),S
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1 Persian, owe their origin to the Arabs. Aboo Tam-
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ol 9 b ol g glo ol S
JoKh 0gd &) g0 S 108 S
(Sa’ads.)
The last two couplets are taken from the Shah-

nama of Ferdowsi, which Sa’adi has inserted in one

of his poems in Boostan mentioning the name of
‘# Ferdowsi.

Many other instances of jwasi will be found in

1 the works of Persian poets.

Secrion 1IV.

Figures of Speech. =3 & =3 lo
187. Like prosody, the figures of speech, in

mam ( Lo ,.:‘) was the first Arab to introduce them
n Arablc At first he invented one kind of figure,
Viz. Jwads\i, Tajnees, (Homonym), to which, after-
wards, many more were added. As this part of
composition was quite new to the Persians, they

called it gy o (a new science), and the various
figures or rather artifices made use of therein were
called gy v & We i.e., the artifices belonging to
the new science. These artifices are divided into

hﬂ = $Uwe (artifices as to words) and <& ,-Uu et ;b

(artlﬁces as to sentvments).
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The artifices or figures of speech as to words that
are most commonly used are:—

(1) Gk | (10) g By
(2) eS| (1) e gopb
®) = | (2) o
(4) e | @3) e
(5) sesl | g e
@ il iy, | g L
) P ¥l oy (16) Jeye
(8) 'o\..\.cﬂu.é'l?,, (17) Vil oS
) ke

188. (1) umer=\i* (Homonym) is a play upon
words in rhetoric where a poet or a prose writer uses
two or more words resembling each other in some
point or other, but bearing quite different significa-
tions. Tajnees is of eight kinds:—

(a) [.\3 Umhs\ (Perfect Homonym) is a figure in
rhetoric in which two or more words similar in
orthography and pronunciation, but different in
meaning, are used :—

139 gode (K55 et K5
55V sl S ol ey

(Nezdma.)

* Tajnees primarily signifies ¢ making homogeneous.’
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“May the covetous eye be far from-the small-eyed
beautiful girl: all human beings are made of dust but
she is made of light.”

(o= (Kii = g beantiful girl having small eyes;
also a covetous eye.
35 ol S S pap s S b
s wlﬂf "\3'-’))5"‘.’ /gL’ /S
(Sa’adt.)

T had aspired to conquer Kerman when suddenly
the worms ate away my head (i, e., I died and was
reduced to dust).” yleS (pl. of ‘.)5) = worms.
wle £ = name of a city in Persia.

u,si,_)_sqgc)\ ua}&uj.»,.f g:‘)s‘
KVVORRI N Oy, Lwsle Sy, 40 Jo
(Hdfez.)
““If thou desirest that no river of blood may flow

from thy eyes, do not set thy heart on the desire of
friendship with the son of other persons.”

Sy, == ariver. Jy, = a Son.
gsl... “.-.5‘;%? ,gq{)& ¥ ‘",ﬂ,sb'
FLdHhHy S Hyplr I
(Selman.)

“So long as thou canst, do not, O cup-bearer,
leave the brim of a cup, the bank of a river and the
lips of a beloved from thy hand in the time of
spring.”’
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! == an edge or brim; a shore or bank; a Ii
Gle f o Lo S

(Sa’ads.

“ Order not minced meat to be placed on my table

for to a hunger-stricken person bread alone i

minced meat.”
Py ,§ = a person knocked down by hunger.
Pat) ,< =— minced-meat.
S e S50 S S gl 5 S
(Attar.)

“There should be three tarks (woollen patches) in
the cap of poverty—the tark (renouncing) of this
world, the fark (renouncing) of the next world, and
the tark (renouncing) of tark (renouncement), that
is to say, an absolute renouncement.” |

5,5 == ons of the three woollen patches whic
the capof soofees or darvishes are made of. <53
renouncement.

gl w3 6 gt S el Jles
g.’\f& Sles 1o
: ( Kdshafi.
“ Be cautious and give up this idea,” said th
jackal, “‘so that thou may’stnot ruin thyself like th
heron.” , fos gz\,o=piscivorous, a heron. \,5.
ruined.
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(b)) Ua3U s (Imperfoct Homonym) is a
figare in which two words similar in orthography, but
different in pronunciation and meaning are used :—

Elat ) las @bl ol 1of )
é.;\?-"ue\x”)' og_}‘é.e [.Lu! "'.

- - (Hdfez.)

“O you beggars of the tavern, God is your

helper; do not expect any reward from a set of
beasts.”

/
‘.\x}! == a reward. ‘.lz.'v\ (pl. of (,u) p—

beasts. . , /
;,:;,.:JL«.{}A/S uu;»%.-.gaw:w$ )-\ A ,jf
T T (Sa’ads.)

<¢ Had the minister feared God in the same manner
as he does the king, he would have been an angel.”

/ /7 7/
e = a king. «SXLe = an angel.

- /7 4

VY3 e sop sl ppste o il bl 50g 5 o yte

(Sandee.)

« He was a pilgrim of the Ka’aba of the soul; he
was the confidential person to receive the secrets of
the Qoran.”

s / /
= = 8 pilgrim. o =l == a confidential
mar}’. ,
Sy pend g ATNs 8y Sapl ol
- (Sa’ads.)
15
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\
« The first Caliph was Aboo Bakr, the devotedd
old man; the second was Omar, the twister (breaker= 3

of the ha,nd of the cursed devil.”

7

Oy < (derived from 30! \) = devoted. }-—c

(derived from & )) rejected, cursed.
/
WM&/,)( wK'o\)-! oy
e
RECOWE S ‘}1.51 O gy Uk 45 u\))
(Mir Hosain,e-Sddat.y
<« All those independent people (i.e., soofees) whe
freed themselves from the troubles (of a religious
life) tried to do harm to themselves and benefit to
the people.”

/ td

/
Aewns= leapt out (from . Jww; to leap). KV
7’
= sought from (u:.»>- » to seek.)

(o) ‘.\3‘) sars\i (Increased Homonym) is a figure
in which two similar words, different in signification,
are used, one of which has in the beginning a letter
more than the other :—

Lo,v u.'aiig‘-}.b)‘.\ﬂ ob ‘.».\:

3 (.d d)‘& gl‘“ ~

(Sa’adi.)

« A step is required in the path of righteousness
and not a word; because a word without a step
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(t.e., a word without an action) will have no
weight.”

o ‘.AM, (""’)" whadswo Sols

@ old ol S Jo ol ol ot Sl
(Hdfez.)
““The happiness of the members of the assembly
consists in thy footsteps and arrival: may every

heart that does not wish thee happiness be the seat
of sorrow.”

Ju %yl 2 dr f 1
(Sa.a,d@)

“A httle beauty is better thanan abundance of
wealth.
(d)  Jsdwe u...s.su is a figure in which two
similar words, different in meaning, are used, one of
which has in the end a letter more than the other :<—

ey o 5 L sl U
(Neshat.)

“ The time of rose is come again, where is the
beautiful cup-bearer ? Let him come to renew our

promise with a cup (of wine).” /dl-c-\i =g cup.

UL“"‘.' = a promise. ‘
Flos oy ol sy r(.&

(8da’adz.)
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““The stomach is a fetter for the hand and a chain
for the foot. He who is a slave of his stomach
seldom worships God.”

o r-*g g 1 H:f‘ u‘«*‘ o

(deez )

I beseech thy arched eyebrow, but it does not
listen to me, since it has prepared its bow.”

N;— a notch at the end of a bow. u-,f——-
the ear.

= [COWMEN g:_:_?_ Cao 8 ¥~

“He broke into pieces the statue of Lt by the
term Id.

Y is the first term of the expression 4l ¥} 1Y .

<y = Name of an idol worshipped by the Aras
bians before the time of Mohammad.

9‘}) \.\3) o.j‘,.}')lmsv ':.:Jj»)"

S 52 g j (38 JU g AU 51
(Rashid’oddin Watwat.)

“O beautiful girl, on account of the strong
desire of seeing thy face I have become as lean as a
reed-pen by weeping, and as thin as the hairs of
the head by lamentations.”

AU = complaint. JU =a reed-pen. g0 =
lamentation. < s = the hair of the head.
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le) 5,0 Uwars\i (Compound Homonym) is &
gure in which two words, similar in orthography
nd pronunciation, but different in signification,
re used, one of which is a simple and the other a
compound term 1 —

Cosl sob sai i sl g8y S 00 4
sl ob sab U el sod g don b
o  (Hdfez.)
““ Thou art the moon and the sun has become thy
slave ; and since he has become thy slave he has
been shining.” The first sou U, is a compound
of the conjunction i = since, and 35 u, a slave;
the second ¥3xl means ‘one that shines,” from
o3G5 to shine.
) (Sa’ad.)
¢ Thou whose house is made of reeds or bamboos
shouldst not have this kind of play.”

we*3 is an adjective of u’ » & reed or bamboo.
d_‘é is & compound of _3 , not and uﬂ s this.
oy polst o Jogis Gl 5t e
o e 1 al b )

(Hdfez.)

““It is not I alone who have fallen out of the

house of piety ; my father (i.e. Adam) too has for-
feited the eternal paradise.”
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 «lyg =paradise. Gl is the past temse of
b, to let go. _
whysij b plafy ool 2
wloij by s ) lose
(Manoochehri.)

h The cloud of M#zandariin issued forth from the
mountain like a curling snake and full of rain.”” .

c)\) JJ);Lo, is the name of a country near the

Caspian sea, to the north of Giliu. ! )9 /‘.L‘

is compounded of Le, rain, and ! ) \, in it.

Y- e 5\3,{ A o e b Jao &}ji\ (23 0

- N T (Sa’ade.)
« Human inclination (i.e., love) produced an

effect in him too ; but not such an inclination as the

A

mean-spirited have for vice.” & =mankind. ;&
is compounded of ~ to, for, and ,&, vice.
‘.\s..»') U g e z;\))of\sds)- U e
(Rashid’oddin.)

“ 8o long as I am alive, I am a runner on the
path of thy love.”

8«-\5)"5 (from u:-t:'~l3, to run), a runner. 805)-‘3
(compounded of U and 55J ;) till alive.
Oy /«\-_"- ,S d)) gjl’- é)"
Op A g A0y, Gl S

(Sa’adi.)
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“ A bird goes where grain is found, and not where
nothing is to be found.” > = grain. A g
is compounded of > something, and _~ not. N

(f) b (war=\i is a figure in which two words
similar in form, but different in signification and the

distinguishing points or dots of some one of the
letters which they are composed of, are employed :—

r:w‘d Crvandd e p3 @820 ey

(Sd’adt.)

. ““I was afraid of thy rank,” replied he, “ but
now when I found thee in a pit I made the most
of the opportunity.”

5l> = rank, s> = a pit.

zﬁ o g‘“‘ Lol g jm ST
(Hdfez.)
¢ It is proper that thou shouldst receive tribute

from all the beloveds, because thou art like a crown
upon the head of all the beauties of the world.”

EL" = tribute. . 'GU = a crown.

G Ay S5y o S o
- T (Sa’adi.)
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“The first address of the great is advice and
next the fetters: when they give thee advice and
thou dost no: listen to it, they will put thee in
chains.”

"\‘:‘i = advice. & = a fetter.
(Hdyez.)
“ He who saw the chain of thy fairy-like ringlet

became perplexed and sympathized with me who
am mad.”

wla y = fairy-like. &y » == perplexed.
Syl SKybes
(Rashid’ oddin.)
¢ A dark night and a narrow road.”’

Jgj U = dark. L_f,g)\.g = narrow.
(9) ke Lwars\i is a figure in which two

words, similar in form but differing from each
other in the final letter as well as in meaning, are
used.

a5 L sl Sog g )8 )
T (Amir Moezzi.)

“The drunkards got their wine from the sparks
of the sword and the mean got their food ffom the
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piercing of the spear, in battle.” )‘}-‘b = sparks.
—!,4 = wine. kb = piercing with a spear.
rL'L:: food. )

(h) S uar=\i isa figure in which two or more
words are used close to each other, one of which
exceeds the other by a letter or a syllable in the
beginning.

Sk Y b ) A e Y
M‘J's\zd\sﬁmo ua\.':- u‘)hzﬁdf
(Hafez.)
‘“ Bragging of love and complaining against the

beloved, bravo such a contradicting boast.” Such
lovers are deserving of separation.”

SG7, Wy o o &1, Ky e Jo b1y o lis)
(Rashid’oddin.)

¢“I happened to have some business with thy
deceitfulheart ; thy two cheeks set this snare on fire.”

139. (2). g i* isafiguare in rhetoric, in which
~ the author divides a verse ora sentence into distinct
parts, the words used in each corresponding with
those of the other in measure and rhyme:—

/.\M;—‘)Ko. A ‘{J) ‘.)\d /Ci..:) C'_AJK.«)“’L)
oy SIS i oy A o e

@ by =R T AT s
(Mo’tamad.)

* @) means ‘adorning with jewels.’
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“T have my heart devoid of complaints and lips
closed against speaking. What shall I say, since
thou knowest whatever I have to say without my
saying any thing, and what shall I search for, since
thou givest me whatever I search for, w1t‘,hout my
searching ?”’

el Al Lk ja
(Sa’adi.)

“ Human beings could not fathom the extent of

His greatness, and vision could not find the limit of
His beauty.”

)Lol‘a Jﬂlﬁ‘) Ja L:—‘:'L_sn‘:fﬁ
(Mantags.)

¢ Before his liberality consider the Nile to be par-
simonious, and before his valour consuier the elephant
to be contemptible.’

Ay el iy S5 LS Sy 933(’—
Lt y0, i T iy K i g iy
Gl g 0 AT ity &y
(Sa’adi.)

¢ They asked a wise man ‘who is fortunate ard
who is unfortunate?’ The wise man replied ‘ He is
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fortunate who ate and sowed and he is unfortunate
who died and left (his wealth).’ ”

Vg p0 Ll peo iy LKy g !
S8, 0 ol A8l Wl s 01y

’ (Anvare.)

“¢ These were flying fast in the air like the mes-

sengers of good tidings; and those were walking in
a row like elephants carrying jewels.”

140. (3) *p=\» (Harmony or cadence) is of
three kinds:—

(a) J)‘)in ==\ () UJLIA =\ (c) KR

(a) & lyo x=\s is a figure in which a prose-
writer makes the final words of all the parts of a
sentence similar in rhyme and metre—

fg,—cﬂuku‘}flgég_)}idfu .
(Qd’&ni.y

“The nightingale will never sing until the rose
grows.” ’

(Mo’tamad.)

¢ In the whole world there is none but Him, and
as to His unity there is no question.”

* Saj’a in its primary signification means °the cooing of
turtles.’

|
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T 7 o gl gy 4y e dy bos 7 A

0 )2y ] e st A
(Qa&’ani.)

“ Lvery planet is not Jupiter, nor every oppressed
being is a Jerjis ; every black object is not amber-
gris, nor every slave a Qambar.”

(b)) 3l x=\s is a figure in which the conclud-
ing words of all the parts of a sentence rhyme with
one another but do not correspond in measure :—

u‘ﬂ.\.‘b Q \S,Aﬁ.;) UL_S\))K ‘) ULEZJ
(Kashafi.)

“The peasant’s affairs became desperate and the
knife reached his bone (%.c., he was reduced to the
last extremity).”

A 108 0y ) B ) WG Y
yladet iy y el

““Such and such a man is truein words and upright
in conduct; he is very liberal and is possesseth
of numerous qualifications.” ‘

(o o )\ )34 ==\ is a figure used in poetry|
in which an author uses such words throughout a
distich as correspond with one another in measure |
but differ in rhyme. ‘Goc \
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J.Joo,: u'..J,o tni u‘*"u A o L:.
(Maa ood’e-Sa ad )
¢ (He is) & king whose horse is gnided by fortune ;
and a king, the emblem of whose sword is victory.”
l.ru $ J:‘, uLs\.., Wi e g._...ou,
(Khaqdni.)

¢ The envy of my poetry preys upon the liver of
Hassan the son of Sibet: the arm of my prose g'lves ’
a slap to Sahb#n the son of Wi,el.”

141. (4) *<oglie aio is of three kinds :—
(@) Sodiey (b) Lamoglice; (o) glie

< ’.;AM
(a) S u,‘.in (Wholly inverted) is a figure
used in poetry or prose in which twoor more words
that are anagrams of one another are employed :—
L_—..«m,‘ ul»-f Sle, ‘jAoo}{
(Prof. Hairat.)

“ When Bahman preferred ttakhia to takht
(a throne) and the earth (the grave) to a palace, his

* 9lé0 ig derived from 3, which signifies ¢ inversion.’
+ Takhta means a table on which dead bodies are washed
before interment.
16
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daughter Hom#y took his seat, (i.e. when Bahman
died Homiy, his daughter,ascended the throne.)” :

«S\= is the anagram of C-K.
o\o,‘_.ésu;o\a,g‘,‘)_li,sﬂ

O‘rgﬁif‘w’."JO’u&w’“ ’Jeb _
(Selman.)

“Thy - counsel is friendly to rectitude and thy
justice is pure love; thy victory is the death of an
enemy, and a liberal wish is thy guest.” <! » and
yU, =% and li>, iné and L4 afe the
anagrams of each other.

u..sbt”/\gw),»d‘ JWW,J)L:U)

“The lovers put up with thy pride, O fairy-faced
girl, because thou art a bestower of life.” ;s> and
7, are the anagrams of each other.

) (e u,hu (partly inverted) is a figure in
poetry or prose in which two or more words, that
are formed from one another by a mere transpesition
of letters, are employed.

p 5 a TR i ol v T 8L
(Neshat.)

“In order that it may come beﬁween, I may
draw out my sword from the scabbard ; in order that
it may reach the target, I shall let loose: the arrow
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from the thumb-stall.” oL and »l3 are formed
from each other by the transposition of the letters

‘oandu
D olas pab fago sy, ..\.u..‘,ful u‘ !J.b
W) g1 i b 9 S0 S
(dehdﬁ.)

““The robbers finding that sheep opened the eye
of .avarice and girded the loins of trick and deceit.”

S and Lo are formed from each other by the
transposition of the letters «.$ and P

9;\5\...;«9!,:?\;1 Agﬁb. s?;\.su‘,o,o 8&}\&)/4
(Sangee.)

“It was neither out of pride for his'eloquence
nor out of foolishness that Byazeed said ‘I am
pure.”” Sl and st are formed from each
other by the transposition of the letters (w and o

gl S Slde oo
Q‘JUW ’3)0 ‘J-&.G B8]

(Sa’adi.)
““How much soever thou acquirest knowledge
thou art foolishif thou dost not put it into practice.”

rL: and Jwc are formed from each other by the
transposition of the letters . and o~

AW “’a.a’d\a- solee a,:.;‘w‘ﬂi
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o aelyy &y sist hlas O osato x\}\,‘
ok oS widy sl Ko w5y ;_.\,5}5)5;5
a),l Syemelbl &y, jol, Wb &3, S el

(Prof Hagrat.)

“ The virtaous qualities of Lohr¥sp and the good
rules he laid down for the arrangement and disci-
pline of the empire and the army soon brought the
neck of the people inthe snare of subjection, although
they showed their reluctance for his Government in
the beginning.”

i, and &5, /,3) and AL, are formed |
from each other by transposition of letters. |

Aol o5l g8y By A8 |

Mﬂ"u}:-ﬂw)r“:,du:‘ ' ‘
- (Attar) l

‘The words She'er (poetry), ’Arsh (the ninth |
heaven) and Shar’a (veligion) have originated from |
one another; and they set these two worlds in |

order by these three words.” 2%, & and ¢,3
are formed from each other by the transposition of
letters. :

(€) & pawor ,1.?\4 (parallel inverted. Palliand-
rome) is a figurein which asentence in prose or poetry
can be read backward as well as forward ; as also
two sentences can be the anagrams of-each other:— J

4
L
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S @)ty 5l Lot

v b de 5y 00
: (A4mir Khosrow.)
¢ Weigh sugar in the ministerial scale: go to
every moon-like beauty along with a nightingale.”

g,:)l‘;' ..\.;‘T}.)— ‘.)‘0 o‘,.
All the said sentences can be read backward as

well as forward. The following two hemistichs are
the anagrams of each other.

0250 008 &Yy ol plo) b o 9sft et
142. (5) S| (derivation) is a figure in which

an author uses in a sentence two are more words

having etymological connection with one another :

Lo ol oo Gug 23V 0 1B e
(Neshdt._)
¢t Sedition retires from the dominion of the

emperor, what shall your seditious eyes do here-
after 7’

jloomes b gejoy oty soe
u)-’ T ‘:’5‘}3.':-\.5 Qe (o U")’b
’ (Sandee.)
& Truth smcemty, upnghtness, and a long life are

requisite for a fortunate man in Qaran* to be united
with God.” '

* A village in Yaman (Arabia Felix.)
4+ From a scholarl int of view the verses are not con-
sidered good, thougg they well illustrate the figure'in hand.
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Floly Cpae @b S
(Sandee.)

«That wisdom is better which enables thee to
confess thy ignorance.” :

143. (6) joudl! pryc vl o)' (Antistrophe or
rondo) is a figure in poetry in which a word used |
in the Sadr (the first hemistich) is repeated in the
’Ajz (the second hemistich) with the same or
different signification: -

(Sa’ads)

“A speech, O wise man, has its beginning and
end; do not bring one speech in the midst of
another. ”

Ll A "‘..é. -.\.‘au”q.'./g‘}‘ r'x‘&,‘ r:'} Lot
(Rashad’oddin.)
«T donot know the extent of her love, because her
love is beyond the limits of reckoning.”’
wired Ao St gde , gl o
Gipb A gy ey s
< (Abdoludse.)

«In point of captivating the heart, O sweet
ravisher of hearts, thou art as cheerful as Sheereen,
and in love-making I am as distressful ‘as Farbdd.”
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baay 1y She rlsuz_‘.. | baste
baste 005 &5y 5 gl
' (Sa’adi.)
* The knowledge of God is like a vast occean on
the earth, thy imagination eannot grasp it.”
0¥ se Sy phas b ol
pReplr g S At Gl e b
(Khosrow.)
I have made my soul a shield against the arrow
of thy eyelashes, so that the people ma.y know that
I am devoted to thee.”
144. (7) ‘.,)'L_g? Le ‘.J)'S is afigurein which a poet
imposes npon himself the task of necessitating the

use of one or more wordsin every hemistich or distich
-of a poem, which are not quite necessary.

Pt prug A pdd A Al o

F g gl gty B,

pr 5 PR dey Bt

¥t el p Sy gL o
~ (Mojesr oddin.)

“Like a shadow, in thy absence, neither am I in
existence nor in non-existence, and being without
thy presence I disconnected myself from my own
shadow. Since thou didst remove the shade of love
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from my head, I took my seat on earth like a
shadow without thy presence.”

~'u'—-\§)‘,ﬂh$-w' v J'G&—ud)';
;—c)u) g Lo ).;Lg...» g"’“l)}’
(Hafez.)

“If an error is committed by thy musky ringlet,
it does not matter ; and if thy black slave treated us
unkindly that does not matter too.”

ey 81 Jo g oS yepm il S ST
ely o8 ol 217 e R
o= pBap Cawse g S a0
L-"-«....‘..\ﬁ Sy, ‘,:K... t.-."r,-:“
(Kamgl Esmaeel.)
¥ 0, on account of every hair of thine a heart is
on fire : both these worlds are half worth thy single
hair. Thy mouth is but the point of a hair at the
time of speaking, and the effect of thy silken hair
is visible in it.”

145. (8) olost! 3l* (enumeration) is s
figure in which a poet ora prose-writer uses numerals
in an ascending or descending series, giving rise or
fall to the sense by successive steps :—

K‘ ‘:-}M/.a ) ‘j.a,d &)K:
;""“‘"‘“UUL\"U“)U“""‘”J"“

(Khdgam.)
# Literally meaus ‘ driving or leading the numerals.”’
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¢ Bach of them is unique in the two worlds, the
three distances (7.e., the length, depth and breadth
of the universe) and the four elements; the lord of
five senses, snx sides and seven stars.”

w).s\.o/u) )J,Q/Swllﬁa"aj;
&»L.a .‘,)L—K)ﬂ UoS,u"paxJ}dJ ""“’U‘}’
ub)o,\fuﬂhiw\jb .,:w,)l.\a.b,'

o393 AF b i b bl u‘*}! Loy .
(deha ﬁ )

““There are a few other secrets, which can be con-
fided to two persons, and in others it can be shared
amongst three, and it is allowable to go as far as
four and five. But the secret which is in my mind
in the matter of the owls is not fit to be confided to

move than four ears and two heads.”
'4

g eyl A JRe
bbby ol ol g A 1 ol ey
oy o8l ey el iy S
ot b S Ky 5 g ey 0!

(Khayydm.)

¢“The ten angels in the nine celestial orbs and
eight heavens, and the seven stars in the six direc-
tions wrote to me this letter—* Out of the five senses,
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four elements and three creations, God did not create

in the two worlds a single individual like thee.’” :
(@) Sometimes the order of the numerals is not

observed but they are mentioned at random :—

,\.'\.&La W‘ﬁ‘ L‘L—\&z wg.‘ g..i)-&;’_d)'l)'u Ui N <
~=l L')K)‘ /,L.s- u‘ﬁ‘ L“-—w, JLE 2J
“ 0, Thou hast created these seven palaces by

two letters-in six days and hast produced fcur ele-
ments under the cnpola of the seven palaces.”

146. (9) wals™ isa figure in poetry in which a
poet composes a distich or more, which can be read
in different metres according as the syllables are
sounded long or short. '

AN S I el

A s by oS ol 5
 (Selman.)
“¢ Thy lips are the protector of pearls (teeth), and
thy mole is the centre of a tulip (cheek); thy night
(ringlet) is pregnant with stars (jewels), and thy
moon (face) is encircled with the line of a halo.” -
" This. verse can be read and scanned in three

metres.

(c_)z)
AV S |mdegbp|dd S p|asd et d
—— V| m V| —— =V ———v

* w549 means ‘ variegated.’
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(d-«,) |

—_——v v -—vv ——O Vv|=—uv v
o dxd o L o dad o ded
dY 5 S me ks ,J,J‘;.rtnw,__,ed‘
—_——— N V[ Y e Y mm— Y Y-y -
S| el | gl | e b

147. (10) e B y0*is figure in poetry in
which a poet employs two rhyming words (besides
the Radeef) at the end of every hemistich.

AK sl ks )b AF fodde has )
“(Sandee.)

0 5l plo Slay, 15 >

Op ! rl; Slas o b ¢ g5
- - (Sandee.)

“ The light of his knowledge tastes nectar: the
fire of his sword kills an infidel. He was the guide
of heaven to gravity and he was the master of learn-
ing in religion.”

148. (11) w&ey0 b (going and returning) is a
figure in which a poet composes a poem in which all
the hemistichs are divided into two parts, the two

f‘.‘ 3%, a possessor, and @ U (the dual form of
r}’(’) » two rhymes.
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parts of every first hemistich being repeated in every
second hemistich in the inverse order :

o ol s Jo o e pble o
oo Wbl Ao e lr y Jo g
oo vl 9d 1855 e YUl S

o wlps) By, cgo G u S
(Hdfez.)

“My heart-ravishing sweetheart captivated my
heart and soul. My heart and soul did my heart-
ravishing sweetheart captivate. By the lips of my
beloved my soul becomes alive. My soul becomes
alive by the lips of my beloved. My garden of
paradise is the dust of the street of my beloved.
The dust of the street of my beloved is my garden
of paradise.”

(a) Sometimes every hemistich is found consisting
of two similar parts i the inverse order of each
other : — '

ol gee by by g gl
Cal mls - plo 8.,

)

“T have got a beautiful mistress: a beautifal |

mistress I have got. My affairs she will not ruin: |

she will not ruin my affairs.”
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(b) Sometimes, in prose as well as in poetry, a pair
of words bearing a particular meaning is used,
which immediately recurs in a transposed form with
a different signification :—

=k P AR =
S92 WAt LK a0 LRK
(Taraz,e-Yazdi.)

““ The sword of the tongue is more useful than the
tongue of a sword (i.e. the tongue is more useful
than a sword) ; because the latter becomes service-
able once on the day of battle, while the former in

our whole life.”

r&?- ¢ A L=l U?-)" L L.(,_J,
(Q¥’dni.)
‘“ But I am forgetful of this circumstance that the

pupil of the eye is hid from the eye of the people on
account of its extreme proximity.”

wi V) B Sy 5jeld i (Bl el
Ko G by etk iy K
o Sabidmu oyl S8 6 g 1y Jo r\{ﬁ
(Kdshafi.)

¢ Her drunken eyes were making holes in the

surface of the lover’s breast, resembling the surface

of -a butt, by the arrow of her wink ; and her life-
17 .
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giving lips were imparting sweetness to the palate

of the heart by her sweet mouth, like a loaf of

sugar.”

pop ey & Lo ,S\oi,.«'.}o/.l_:,&.:a)ﬂ Gy
_ (Sa’adi.)
“Do not go again after thy usual business, - lest

the guinea-worm will re-appear.”

149. (12) A&ye" (scrostic) is an artifice in
which poets compose several distichs in which the
first or the last letters of the hemistichs, taken in
order, form the name or title of a person:—

LWL Oﬁ{:wo:‘ r&-{, rM u‘}:&
(Rashid’oddin.)
‘¢ The beloved wounded my heart by the arrow of
her love. I am bewildered and none helps me. My
helpless body is crushed down under the load of

affliction and the hand of the love of my beloved
broke my back to pieces.”’

In the said Robdee the first letters of every hemis-
tich, taken in order, give the name o.aste.

* f‘;ﬂ is derived from g%y ‘a lady’s belt.’
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150. (13) & o (square) is an artifice in which
poets compose a short poem of four verses, which,
when read lengthwise, give the same verses as -
those when read breadthwise:—

i o SUy K - By o, o S Colsy

‘Ju’-& ‘,ofc‘&?-g) U) .'.‘ﬂfogl,g’ddéghf)‘dfg
(Rashidoddin.)

L, |J,ed| LK | lsy

Ur g | Jo | JU | L6

[Vhsg | Vo | U 0} Uy

151. (14) 3 (circular) is & figure in which
a poet composes a couplet in a perfect metre formed
by the repetition of one foot, and arranges all its
portions corresponding to the metrical feet in the
inside of the circumference of a circle, which can



196 FIGURES OF SPEECH.

be read from any position giving at a time a couplet
differing but very little in meaning from the
original :—

The following two hemistichs also, if arranged
similarly in a circle, can be read from any position:—

Lldo $o,5b Gofla Uy, k-1

S g L ey sy an 152
152. (15) "glaie (cutinto pieces) is afigure in
which poets compose verses, all the syllables or

words of which consist of letters that are never
joined to those following them : —
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)‘d Jd u' d)d)‘ rdj‘})}‘}
slisesto0,; 10 dos,o
(Rushid oddin Watwat.)
“By the pain of that beloved I have been weak and

pale; the affliction of the beloved keeps me pale and
weak.”’

ol J.gu})a‘.o)oi\ow)- ool Sy ; [.)\..» 9 £
- (Jama.)
“I have a pale face on account of separation from -

that door ; the mark of affliction has set my heart on
fire.”

158. (16) Jw »o (united) is the opposite of ch»-

i6., a figure in which a poet composes a verse in
whlch all the words or syllables consist of letters
~ that are joined to one another:—

AV Feg b J Y el g A
ALLE Ly e S Sl g
(Selman.)

. For the translation of this couplet refer to section
146.
W“.“JM‘——\.S\“.gA&?)rA.. ’.——‘h}" S
S SO e Ja) g e e
. (Jama.)
“Thy fine soft hairs are Khezr and thy curling

ringlet is like the musk of Tibet; thy body is like
silver, and red lips like a loaf of sugar.”
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- 154, (17) < lidl! Gawdi* is a figure in which

a poet uses numerous simple or compound adjectives
as attributes for one person or thing :—

L&-\M,L_—i u‘éi&, 80; Lf’&) ,3.&..‘57 Jj-
ub( un,«d‘ ‘J:,.J 3 Sy vN,s uﬁ.«gjs.

(Hdafez.)

“ With dishevelled hair, wet with perspiration,

laughing lips and drunk, with a torn shirt, singing

.odes and a bottle in the hand, with railing eyes and

pitiful lips, she came to my bed at midnight and
sat.” '

155. The artifices or figures of speech as to sents-
ments that are most commonly used are:—

(1) ~yyor ‘.L\.g_‘ | (8) Jiall JL)‘

@) ol 9) & =N
(3) JY-A e (10) &leor 31,21
(4) adlell, (11) Jadd
(B) w2 adl Jadsta  (12) {PRC
6) whrydis (18 ddad) s
"N <k Jls (14) PAIG VN

* This expression literally means * arranging the adjec-
tives in order.’
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156. (1) ,y or Trk.g.‘ (allegory) is a figure
in which a poet uses one or more words that have
two distinct significations, one of which only he

feigns to mean in order to conceal the other he really
has in design :—

Pl gt S ol miy e 0y s tas Shasy
Pl Sy ely S op sy KIS TS

(Qayem Maqdam.)

“ I swear by God that even if thou become agod,
I shall not be thy slave ;and if I be, I am a cuckold.
Art thou not the same man whose food and drink
now consisted of my liberality and then of the sti-
pend I used to give thee? ”

In the above verses Edrar and Etly; have two
distinet significations. Edrar means liberality; it

-

also means ‘to urine’ (from o, to flow). Edrar in the

latter signification is a decent word to be used in
good societies.

KV )‘)a\ PRETINN -3 S W ¢ Such and
such a man is gone to make water.” The term
Etly7 is used in the military department for a sti-
pend or pension. It is also used as a medical term
meaning ¢ diarrheea’ or ‘ a stool.” dwiae Wb A
“He is subjéct to diarrhcea.”” The intended mean-
ing of the second couplet, then, is “ Art thou not

t Derived from %3, ‘ doubt,”
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the same person who used to live on my urine,
and stool ?” :

oL 4.7:’-"“"." ol cUo Qo,( uT

wloe )10 oy oh 1) o
(Rashid’ oddin.)
 That son of a cook with so man‘;' loaves of bread
does not treat as with a thin slice of bread.””> The

term lab means also the lip, and hence the hidden
meaning is ‘ he does not allow us to kiss his lips’

(.A..'sq!.z&f)a-_ﬂs. ol oy p il e
pioy 05 g WS\ gy ) (el
(Taraz,e-Yazdi.)

The doorkeeper told me to sweep the dust of my
beloved’s door; ¢ Most willingly,’ replied I. Tasked
him where to throw it; ¢ On thy head,’ replied he;
¢ Most willingly,” said I.”  »Aay means ¢ with the
eye, i.e. most readily or willingly.” .Also it means
literally “in the eye.” The intended meaning, then,
is “ T asked him where to throw it; ¢ On the head’
replied he; ‘In the eye,’ said I.”” The lover does |
not only like to throw the dust of the door of his |
beloved on his own head but even in his eyes. ‘

w2 210y 053 (S50 y) s i g (860
(Rashid’oddin.)

“1 wanted the left hand of the Qazi, but he
showed his greatness and gave his right hand.”
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! ) L; means ¢ the left hand ’ as well as ¢ monej !

or ¢ wealth.” The word a3 t00, means ‘the right
band’ as well as ‘an oath.’ The desired meaning
of the couplet, then, is— -

.

“I wanted the Qazi to give me wealth, but he
showed his greatness and gave me an oath, i.e.
made me to swear.” ’

O oot 15050 5, e oy Gl et

.Ay}”:g,._,u-;u:,aﬁsﬂwxjagsu”
o 5 Byl i€ iy, o iy 59 1 S
T 5 %o Jeliyy 158 eyl 1)y el
oo 5 e et B 1) ey Sy, o il
Al bey i blie 050 S dlw g,o.”;
P o i, gl.c,._» S NSy xj.gg.g:\.'w}
Slo Slsl x0T )l el me JUuy, o

olay oy 5

““Shaikh’orra,is Boo’Ali Sin¥ (Avicenna) was one
day sitting in a market, a villager with a lamb on his
shoulder passed by him. ¢ What is the price of this
lamb, ’ asked the philosopher. ¢One dinir,” replied
the villager. ¢Leave thelamb here, gc and come back .
after an hour,’ said Boo’Alj, ¢ I shall give its price.’
The villager recognized Boo’Ali and said ¢ Thou art
a learned philosopher ; dost thou not know that the
sign Arjes is opposite the sign Libra? Thou canst not
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carry the lamb home, unless thou givest the price.’
Boo’Ali was astonished at getting such a witty reply
from that villager and gave him double the price of
the lamb.” 5 9 means ¢ a lamb’ as well as ¢ the sign
Aries” In like manner, y; 1,5 means ‘a scale’ as
well as ¢ the sign Libra.” The villager really iu-
tended to say that the scale was near the lamb, Boo
’Ali might weigh it and tell down the price.

157. (2) oldi * (antithesis) is a figure in which
a poet or a prose-writer makes use of two or more
contrary terms.

gj)"" g;‘“i g Sy 15l

FF b g & eilss
(Ferdowst).

“ Thou art the sublimity and lowness of the world ;
Y do not know what Thou art, whatever exists is

Thou.”
A gt S e
s ST bty SN e K5
(Mo’tamad.)

“ Whether sweet or bitter we belong to omne
13ranch; whether sober or drunk we are from one
and the same assembly.”

* Derived from o6 , ¢ opposite.’ ‘
L.
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Jlas el S folb

Cf el plpl, ob g
(Khdgqans.)
““The time of pleasure ends in sorrow : wine of a
good quality brings on crop-sickness of a bad nature.

Every pleasure is accompanied with pain: every
right hand has its left too.”

el )0 o "4).: P g:"‘“‘)"

el A erey el S o) S u
’ (Sa’adi.)
““ Severity tempered with lenity is preferred,
like the phlebotomist who inflicts a wound and
applies a plaster too.”

3\ e 0y 3l g Jloy 0 S

Jloy asel op Gols g 515 0 8
(Hakim Qatran.)

““The dread of separation is painful during the
time of union ; and the hope of union 1s pleasurable
during the pemod of separation.”

JL»,JU ubLMM d,'>~ J})/S/JuT‘jJ
c)ﬂw) (.: )‘NLPUQL-,S
(Hdfez.)

.
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“It is better that thou shouldst hide thy face
from the lovers; because the pleasure of monarchy
is not worth the anxiety of an army.”

G dso g, b5 T (A N
(Kashafi.)

I related this tale in order that thou mayst know
that the honey of happiness and ease is not without
the poison of affliction and trouble.”

158. (8) & ydl (twisting and dispersing) is a
figure in which a poet at first twists, that is to say,
mentions conjointly a number of different words or
expressions and then disperses and distributes each
of them to each of the other number of different
words or expressions mentioned in the following
verse or verses. If the distribution be made in a
regular order the figure is termed «—J w0 ;45 a3
and if it be without a proper order, it is called
—iliaste L85 5 i, Out of the following quotations
the first three illustrate the figure «—J e L) 4l

and the rest are instances of «iliito S ,J
)A.»Jd Mro{....,)u:ftag_és
(Abd’olwdse. )

“ Thou art a king having in the time of liberality
war, kindness, and revenge, the hand of Hatem,

. : {



FIGURES -OF- SPEECH, 205

the body of Rostam, the breath of Jesus, and the
heart of Haidar.”

Moz )\ Jool o ; 9
M{ 3 ,f) JS\-N& ) }—Wv
v A f) k——\mi.a K] d) Q9 } & J o
L) Y L I M 9y | }J lLv
(Ferdown )
“ On the day of battle that noble hero cut, tore,
broke and bound the head, breast, foot and hand of
the warriors by a sword, dagger, mace and noose,
respectively.”
F b 30y A Uy a5 Ble ke
Jes 9 u’f‘“’ MJ—MA-«:-,”MO
(Khosrow.)
“ By the reflection of thy cheeks, locks, the lobe
~of the ear, and the two eyes, the tulip blooms,

the hyacinth moves to and fro, the wild-rose bends
down and the narcissus flies in the air.”

Sl oo e Sy 5 S5 ) 9 ey
e oy Wbl gy e o)y gt e
(Abd’olwdise.)

¢ Before thee, the Faghfoor of China rubs his
forehead on the ground, the Jayp#l of India his
‘face, the Khiq¥n of Turkestan his head, and the
Caesar of Rome his lips.”
18 '
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(Moojeero’ddin. )

“The hand and heart of king Qazal Arsalin
acquired the name of a mine and sea respectively.”

159. (4) bl t el 6 (analogy) isa figure in
which a poet employs all the correlative terms +—
b ed ‘.’Jl&o}-&)‘)zuﬁ.\.\s
f“b""‘“"')" ! o,.b,a\.«.? poto
(Ka'mdl Esmacel.) |

: J
““Several thousand arrows of thoughts I discharg- |
ed from the thumb-stall of my mind, but none of
‘them reached the mar

v_,alis,a,,()ajjb,?..;or}oq‘
o iy PP oS s
‘ uf,q:}.e L‘:»..:J."D g‘:; 80‘._’ )‘

Sl gy oD )0 g b 0z
(Sordj’oddin Qomree.)

«Q thou who art like a falcon in manliness, and
‘an eagle in revenge, a pheenix in pride and a parrot
in speaking, send a bottle of wine as red as the eye
of a cock to Qomree (a turtle-dove) at a night 88
black (dark) as a raven.”
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pod w‘.(\.b- foly w‘),
ré)Le du,‘:-i\u,d:d ,) )

peb byl sl g
(Khayydm.)
¢ 0 thoun hke Farzeen (the queen at chess), I have
been intoxicated by thy sorrows; and from the horse.
I am reduced into a piy¥da (the pawn at chess) on,
account of thy cruelties. When I could not move the
elephant and the king, laying the Rokh (the rook

or castle at chess) opposite to her Bokh I have been7
checkmated » : :

Lo.sob.\a”yb,u—d)u.su
| | (Hafen.)
“Thy two sprightly eyes have overthrown Khata
and Khotan (names of districts in Tartary) ; and

Barmah and India have given tributes to the curls
of thy ringlet.”

AL e de )-,,oT /\KM 8oy
(Hafer)
¢« My beloved who neither went to school nor

.wrote & letter, teaches arguments by her wink to a
hundred professors.”
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(5) o2 &l Jctusto is & figure in which a
poet composes verses that are capable of two con-
trary interpretations :— .

(b 5 &) jogt s s !

A {.3\.. alad fas g b b
(Rashad’oddin.)
¢ O lord, darkness becomes light by thy face ; and

mourning appears to be pleasure by thy counten-
ance.” Or °

O lord, light becomes darkness by thy face ; and
pleasure appears mourning by thy countenance.’’

161. (6) lyzy Jlsw (s dislogue) is a
figure in which a poet writes a poem in questions
and answers.

Hf,btbé‘b\uf "

T FRP I K
(Haldli.)

¢ ‘Do not turn thy eyes from me,’ said the beloved ;
¢ Most willingly,” said I. ‘Do not at all look ab
others,’ said she; ¢ Most willingly,” replied I.”

ol o 1 51 ol Wad 5 0
why, sl S Wi VX S
B iy e o) g IS S iy

- (Farrokhi.)
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- ¢¢The vines have grown pale; from what? from
the dread of Autumn. Autumn has gone to fight;
with whom? with the army of vines. It let fall, .
who ? the red rose; what did it let fall? leaves; why?
on account of the separation of the tulip: where did
the tulip go? it is hid.”

162. (7) c._"l)l:-J7L_S\.‘v' is a figure in which a
poet pretends ignorance of a thing or an event
which he is fully aware of. The elegy, composed
by Kamil'oddin Esmaeel on the death of his son
(vide Appendix II., No. VL) will, we believe, well
illustrate the figure :—

163. (8) Jiall Jb)‘ is a figure in which a
poet contrives to insert in a couplet a well-known
proverb or maxim. When two such proverbs are

Inserted in a couplet the figure is termed J\L )‘
weldall.
Op g0 u:,a. PO Gl Jo S a0 ol
a3, Uit @wl}ﬂs)g)o
(Hafea.)

““ That moment when thou givest thy heart to
love is a happy moment : a good business needs no
prognostic.”

el e DIl

g:...;}o Q.l-jidjgjd wfﬂ
(Raoms. )
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“ This delay is for thy instruction: have patience
in every business, for he that comes slow comes "
sure.”

St 0 s e ato Wt

(Sa’adi.)

“ Little by little becomes much: grain by grain
becomes a quantity of corn in a barn.”” (Many a
little makes a mickle).

164. (9) &y,=\ is a figure in which a poet,
generallyin the concludinglines of a Ghazal, createsan
imaginary person out of himself, and calls him by
his own name, considering himself to be quite a
different person from him :—

whede p& 5 B3l yxiey

sl gy i 105, xd
r‘*“g g (Hdafez.)

“ In spite of enemies I desire to write profligate
verses like Hifez.”

¢ -n.\i‘d/\e-‘_;s.&)‘gﬁkgu—wéhw
ULl laT S e Aelee ol e
: (Neshdt.)

““ What can Neshft know as to the value of
being a stranger to the world! I know it, because
I am thy friend.”
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pof By sl pop gl t) ol
ol f pte et b Jle ) e
(Nazeeree.)

“I took Nazeeree to-day to the assembly, but I
made a mistake, because his weeping eyes disgraced
me in the pablic.”

165. (10) }.r-‘ or Lo (hyperbole) is a
figure in whmh a poet or a prose writer strains every
nerve of his to give an exaggerated account of a
thing or person, which is quite impossible for human
understanding to believe :—

Sl S mj,!é Lwh.ﬂ)b t‘:"cs:’)lgb &
«If thou were to strike thy sharp sword on the
sea, the cow w1ll ask the fish ¢ How dost thou do?’”

According to tbe belief of the ignorant class of
people the earth is supposed to rest on a cow stand-
ing on a fish. The poet with this idea in bis mind
exaggerates the great strength of the person and
says that if he were to strike the sea with one blow

_from his sword, the effect of it will be felt not only
by the cow but by the fish too.

e b A S0l g el iyt S
w‘du\g})ou’s ..,}J‘ &ilaie
(Kdshafi.):
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“ They happened to pass by the skirt of a moun-
tain, the peak of which kept rein-in-rein with (s.e.,
was as high as) the bay horse of the sky, and the
middle of which kept stirrup-to-stirrup with the suc-
face ofthe Zodiac.”

STl 0 ol 58 0p
<Ll }3\ rL‘» d,l,ca.g ; { ,
(Ferdowsi.)
" «If the mountain of iron were to hear the name

of Afrisiy#b it will be changed into a sea of water
(out of fear).”

166. (11) jawii (explanation) is a figure in which,
& poet employs several unconnected terms or ex-
pressions that are likely to require explanation, and
in the next couplet tries to explain all of them :—

S b wle b slf b ook

S0l ! Ll o ey abL Wl U
Ay 8y 09 sl ey ailiaw il
(Onsors.)
“ Either he will bind, conquer, or acquire, or
‘give, all this will be remembered of the king as long
as the world exists. What he will acquire is
dominion, what he will give is riches, what he will

bind is the hand of a foe, and what he will conquer is- .
a fortress.” ' ’
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i) /’3‘)"")°‘ﬁfruz"‘~°7r;)

e AU g0 e ) mf o
(Kamal Esmaeel. )
““Thou givest me what thy treasury contains not,
t.e., nothing which is not found in the treasury of

the libe

167, (12) Sty ol (emendatlon) is a figure in
which a poet ﬁrst gives the description of a thing or

person, but afterwards rejects and changes it in
order to intensify it the more:—

Wl o o7 g:g)‘-’ Pre U“?‘f‘ o
(Ferdowss.)
“ Thou wouldst say that the diamond (i.e., sword)

poured down coral: what is coral? No, it poured
.down life in battle.”

ity e ol g0 adl e gy
(8d’ads.)
“O cup-bearer, give me that bottle of flowing
ruby : what is a ruby ? No, give me that food of life,”

ST o 5wl £ a‘»'
o (4Anvart.)
“Thou art the sky, no, the sky is not of steady

mind. Thou art the Bun, no, the sun’s llght is not
increasing.”’
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168. (13) Juledll jus is a figure in which
poet assigns a fanciful, though elegant, reason fo:
the description of a thing or person :— .

ple L, e 5
(Khdqans.)
“Since thy eyes shed the blood of lovers, thy

ringlet has taken the colour of mourning (i.e., black
colour).”

g @) ey ST 15

(Onsors.)

"+ “Becauso the clond weeps ki.e., it rains) without
sny reason, the tulip and the garden laugh at it.” |

S o &y ol W AT |
gOF S Ny le jo b
)\‘) > L,?‘,)JT 5 ool 9> G—E‘};'

' (Amar Moezzi.)

“If that musky ringlet hanging on that spring.
like face be short, do not be astonished at its
shortness ; because night is always short in spring, |
the ringlet being night, and that face being spring.”

3y0 rad 58 Jay S Y
o,ﬁ [EXPONEA TS 8T)"
(Khasrou.) ‘

J
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¢t 'he tulip, in whose heart the smoke is formed
into a gland, is so grievous on account of my sigh.”’
169, (14) PASV.I (conceiving & similar idea)
is a figure in which a poet tries to apply the mean-
ing of a term to some other term that can apparently
have no connection with it:—

ol mba esu Ll e @
higgd Sjmo iy gt KXy G
(Mirza Sdeb.)

;e It is the lip of question (spirit of begging) that
- should rather be stitched up: a darvish stitches his
garment in vain,”



oazeary GOOgle
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APPENDIX I.

MALCOLMKHAN’S SYSTEM

OF

PERSIAN ORTHOGRAPHY.

Foreigners and natives of Persia alike complain
of the difficulty experienced in the reading and
writing of the Persian language. There are three
modesof writing this language—N askhee—Nasta’leeq
and Shekasta, the last of which is simply barbarous
and intolerable, though mostly used in writing letters
and correspondence. This difficulty, however, is
now remedied, and the long-felt need of having some
new mode of writing and reading characters is sup-
plied at last. His Excellency Mirza Malcolmkhan,
the Consul-General of Persia, now residing 'in Lon-
don, has revised and reformed the Persian Alphabet
and invented a new system of orthography. This
new system, to say the least, is highly rational and
extremely easy. Itissaid that it bas been approved
of by His Majesty the Shah of Persia and the learned
men of his kingdom. Nay, it is also reported that
a royal mandate has been issued that every corres-
pondence, private or official, should he carried on in
these reformed characters and new system of
orthography. If this be true, it is expected that in

19
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no long time all books and manuscripts written in
the usual characters will have to undergo a great
revolution,

To acquaint our students we have given below a
a table containing the reformed letters against each
of the usual ones :=—

Reformed. Usual. Reformed. Usual.
\ | K) j
v - d 3

o L - w
A C3) 5 o
(5] (X -~ P
< < “ o)
S < L L
o < < (&
> J & é
<
> ¢ ) -
o J 3 J
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-Reformed. A Usaal. Reformed. Usual.
3 S ¥ P
S (=4 s <
) J J 7 s=amza
¢ ¢ | T=er
W o L _? =zabar

(a) The signs Madda (-) and Tashdeed (-) are
entirely dlspensed with, Two letters are used in
their place. .

The most remarkable features of these reformed
letters are (1) that, unlike the usual characters, they
never change their forms in the composition of a
word ; and (2) that they are never joined to, but are
placed by each other while constructing a sylla.ble or
a word.

The primitive vowels that are not hitherto written
over or below a letter will now be placed wherever
required.

The following story is printed in this book, with a

view to initiate our studentsin this new system intro-
duced by His Excellency Mirza Malcolmkhan :—
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L:«'l>,',¢) : L_sd'.-:'h'-' \dld’, 0." ‘d ‘2?"0.2) “.'.5
>‘K.;|d 'J >ulr.=llu‘> ':-D—_,“—J >}Y
c'g_S". o SA'S vo'A \augo‘. )

pdeh wolSde s Jigle

’ s
B >y olewle’s >0’
L;‘“:-’-" s-“-'J >1}i,,,o|:__§ oty d')lg.:a
I ) L I X
Eu‘,%’d ‘Or ) >J:»G‘-}ru IQL
' o

1oy !
a;bd

1 I I ' Il .
> >U‘>t:) ;d),u Jduaa El,-fx
V4
>'aty o' v s @ e gL't
Faby s SALY slee>y Sl
>'aty A S5 P SRY SIRC

o 1Y L - L,-,J - I\J Q)}E
| I
v és.S‘ ’.‘.’-‘E.’; Idc'

i [ :
o8 >Jts Yy ST

iand other Persian, Arabic,
: been published, copies of
.the Editor of the Akhtar,
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APPENDIX II -
' L

Mosammdt.
A&m,\?—)‘\ ,\:,ﬁ.‘b gfof )Lu s
0l 0 (Ko Lo () le 53,950
"\":’)tr“ (“" “"'\:’u" Paaard A ¢ L:JL“*f
A.&j,ﬁsoy,&,\? u:/.,xdsd;\ﬁ:'li)'

LK wlisle 3 Jo iy e b

oyl g Sy S le w0
o ,lo gl Jhs b b oly
‘*‘)"-’.é‘;? e o [.\?)- (S I
b)hé\o,o}o,\{w)w‘)oﬁ
L1 sae j w0 AV K
e )W s o g 2 ) L
e ) US ol ot e e 51 pof Bl
oo ok o S ewT sy lags
e WS gty 5h Wl ) 0

L lo 2l Ub a3t S &ade 4y
¢ ) 20 4 by (Quiai
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II.
Mosammdt.

ol raas 5, c-jéu:.ja.o‘f olae bt (25,9 53nl

'-")?u‘;‘f.: ul:«m)' Q0 JW‘&.JP}rPuLk’)b
oSy omuyy) ram
SALL saef AL
Aﬁa‘m,\gowdﬂ)' c.\.'\‘.‘..,,‘)‘,g T 59 S,
aike iy gma, e U
| PR e S
é-.k;&\,g,')d )‘JLCJ /J‘)‘ A.A;c'S\ron dwd ,W
MY 955 ol gy SR g Slee e
Sl g0y Sl Joj!
' (Manoochehri.)

S———

II1.
Tarji Band.
Sy phi o Synali <3S ‘,.;s,,,:‘_a!)- !
S Sy @O rﬁ._;a.)-{ fobeo o Ly ‘.i/,.-'su

& 0N é"‘\" a’m,dﬂs Sa s Sleibe /s;\‘gd

S el wy= Fyy 2 Ll b e e b
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Sob Ly Ly Kool

S uLw.q..;o faso U
c.:ad.uo)o.al 4.,,},,)‘5

Sl gt ol S asl
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R'S PERSIAN GRAMMAR.

- L.—ACCIDENCE.
Packing and Postage Extra.

AN BE HAD AT THE

OCIETY'S PRESS, BYCULLA.

\R'S PERSIAN GRAMMAR.

PROSODY AND FIGURES OF SPEECH.

in cloth, Rs. 2-8 each; in
3ach ; Packing and Postage Extra.

AN BE HAD AT THE

OCIETY'S PRESS, BYCULLA.
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