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UST OF THE PRINCIPAL BOOKS RELATING TO THE LIFE AND
WORKS OF MICHELANGELO;

{wjtm notbsu

By Charlks Eliot Norton.

0/

I.

Original authorities coHcerning tht Life

I. Vasari, Giorgio. I,<- Vitt- dc piti CLCcIlcnti

Architetti, Fiitori, ct Scultori Ilali.jni, da Cima-
buc insino a' tempi nostri : descrittc in lingua
Toscana, da Giorgio Vasari Pittore Aretino.
Con una sua ntilc & nccessaria introduisknw a
le arti loro. In Firenzc. MDK

In three parts. Svo. pp. </9*, »ni fi>rty unnumbered page*
«f index, ana regi*traiioa. Port 1 1 1, has a Mpanta lirh [Mltj
and Proemiix. Ai the end,— Siampato in Pmrcnta tpprano
l.orrnjo Torrentino impreMor Ducifedrl mrw di Marto I'anno
MI>I.. C on [ rivilci;! di fipa Giulio 111. t .irli> V. Impend
Coumo de Mrd. Duca di Kiorenta. |ln rrv-i'd to the oim-
Bniitioil and pub'ication of thtt htvlk, »e Varan's acrount in his
Dttrrm»m dtilt Oftre dt Gtttcie yatari, jj j!<, vx jf , in

the monmI and uib^cquent editions »( hit " Livm.''

J

UmIw life in ttiii first edition i>f Va«aii'* " I.ivr«," ;<i d Uic
MlhriMMof an ani>kt living at ilx- litnc <>( it% piil>licilion, i< ib.it

•lilidl^nKe'i> Hii'. .,4;-,,i I 1 li.- cm .; l-.onal Uxnt f.l Miclicl-

aacdo among hi!> cifiitemt>urarte», a»d the importance ol bia
Sood.«ritl loward a campuaiiwa^ yaaas and aaibtticias affiM
desirous of conmianmM, aceraiii ur Vaitr'* performwice. In
thp i'rcrmionC Hart III. is a pOMWt «( ihr most extnvasant
an<: hiKl<-li'>u n \iiulition of MichMngWlo and his wurfc*. I he
Lile iiJicil ii hi^lilv etiltnri t c : a« a namlive < ( facts, it ii im-
pet(c<:1, and dcK-> m i iiii)i4.iic tU.it Vatari haH had ans ".ptc.^!

indiimatxHi ci>nccrnlnK MichclanRcln H s act|U.itiiiiatice with
the icreai nuMer h.ul. np to thii time, been very alight (*ee
Dtte. dfUt Offrt di Giorgin i'tuari, j, In the year of
the publicaiiM of hi« book, Vaaari tna at Kame, and tattr lauch
«f MidwlaaidaL Thtir acqnaiaiaaoa hanacteik ms aeiBcwhtt
iatiiaaie.

timglllt adtaowledited the rece 1 1 u( a copy of the Lives,
In a letter dttcd at Rooie, Auc. i, ijso; printed by Vaaari in
the second edition of his book: alio in M.lane«i Lttttrt lii

M. B FircDie. 18,'s, Lot. CDLXVIII. p. jar^ MichclanRvIo
further repaid Vaiari'a eulofi^es by a aonnet of IuImom flattery,
ia iIm Imoattiry style of the age It begins

Seem lo rtile^cw^wlari^awMa

S. Condivi Ascauio. Vita di Mii hrlan^ldlo Buo-
narroti raccolt.i per .Ascanio Cuinlivi <lc la Kipa
Transonc. In Knma apprc^so .Aiiioiiio Hlado,
Stampatore Camerale. Ncl M.D.LIIl.alli XVI.
di Luglio.

4*. Pp. 50, and dedicitinn to Pope Jnliu'S III. and addre**
loathe leader utiiuRrd ( "ndivi w,i» a pupil and initmale of
MickelaitKclii. and \\\\\ !, fi- «a\. doiibtlcs^ written with hi<
MHer'-i winciinii. .itui Irrm material that mu%t in jiatt h ue Ihcii
•uppiird l>y him (nr tlif piir|x>M: It is co«M!<)uei>ll/ the nio^l
attthuriutive source "f information, though paitahnif of the
defect of an uflvcial bh>sraphy. In th« addrcM tethe Keader,
Cinidivi, <;neak.ni; of other* «ho hav«- wriitrn "di qur«to raro
uo:!Ki," rcfrrrin^ .ipparrn! y 10 V.ism. m»v "<'" the rme hand
thev havr inld thinft* lliat never hapfiened, .nul, on ihc other,
omitted much lliat was mo^t de«ervi >g of rrcurd." The litcrar\'

•fiiril of the period was rhetorical : exiravaKancu in ahutsc and
badatinn wa* common Michelangelo was at-customcd 10 the
aatremest flattery, and was not aveme to the noinriety indie ited
and mcrca*ed by two c'>ntem|>arane<iu« buijraphie-s. Crmdivi's
CuJu^y has the inerit of sincerity; the biM>k is th.it of an honest
admirer, and it \% ol the first impoftance as giving us what
MidMaogalB «iiiio4 ar tea* anUing to have knom at himself.
TlM beatadiiiBBarUa^eLiieii that ptiWiilMantFlotence

in 174^, fo. i>(>- XXX. 160 : wiih a contisaatiao to the death of
Micheiange'.o, bv Girolanin Ticciati, a Florentine ocvlptor and
archiirct, and with very valuab e annoiaiions by G<jri. Manni,
and Marictle This edili<m was reprinted at Pisa, 1823, ttvow

pp. i^.
Cor.ciivl's Life was reprinted, at Rome, in 1853, edited by

Kriiiici'M I' ' ;;ts[:ari'n) ; ancl .iKain, with ihr poetry and sotne of rhc
letters o( MichclanKclo, at Florence, 185.H. i6mo. pp. 457. Tlie
ooiaa aad iotTBdiuatonm iM* edition are of no importance.
In tha eerie* of QmOtHKhri/ttn fUr KmiutgtiekiclUt mmd

Ku»sttKhnik tlft MittttaiUri tind o/r RtHaismitct, kwratit'
gtgft*" foH K. Kitt^fv^gfr V. Edflherg, No. VI. is

Mas Leben des Michel.iiiErlo Hiionamni ceschrieben von
sclncm Schuler AMranio I'-mthvi. Zwmer^ten Sla c in dcuirche
Sprache uberselit durch Kudulph Vaidek. Wien, i!!;^. hru,

pp. i6a.

The notes to this translation are excellent. The vi>1uroe also
contains a translation, bv .All"-rt llfi, of Ticciati's contimiaiion of

the Ltle : and, by the -..iiii'j acconiplishei! critic, a nimnlr and very
serviceable cam(ariKm of the first and second forms of Vasan's
Life of MichelaaMito, eahihitimVaiyariiligiiioa* ia hiaeecoad
editioa to Ceodivi.

Le Vite de' piii eoxnenti Pit-

tori, ScahoH^ et Archhenori, Scritte,4kdi nuouo
Anipiiate da M. Giorvio Vasari Pit. et Arcliit.

Arclino Co' Ritratti u>ro et con le nuoue vitc

d.il i^^o insino al 1567. Con tauole copiosis-

simc- f)i ' rmnti, ndi' opcrc, cdc luoRhi ou' cllc

»onu. In I-iorcnza Appresso i Giunti, 1368.

Con LicenMt c Pritnlqpo.

In three iart«. 4to. Tlie first and second parts form one
volume, witli continuous ji.iEiri.iiiirr. Tlic th rd part occui^ea
two volumes with iiidr|>endent title paKC*, but continuous
pagination. See note cm p. it of this Lnt.

In this second and final edition oi his I.ivc<i, pnbiislied four
years alter Michelanfte'o's dntli, V i ni ^-;i\c ,t very much ex*
tended life of the (treat master. H'- iisow . ili-fcciinp toeraid
l ondivi ; but rmUxlirs, v^iilimit acV;tio«lcdgmeiil, the greater
part of t_'.irKlr. t'> '.\..rk in his own n.inativc

The portrait prctittKl to the Life, is one of the best likeneaaes

of MiaalaBgeio. Thedcawinasrae pmlnliljraiadafnmilifehy
Vasari hirotelf, ainf the wond cut was enmted bjr " Maestro
Christfitano" K'oiiol.'no? ! Sec Le .Monnlcr's Vasari, in i

i'ttadt Mitrt'iHt&Htfi,

Tlie b-si c^liiioii .1 Vavari's I ives is that published by I*
Mm : [r r. 1 [ill. i_c, i^4f> iS;i>. 14 vols. iimo. ; well esiiled by
(). and C. Milanesi, and C Pini. The notes and other literary

illostraiion* ol the life of Michclanitelo are of great tralue. A
new edition of the Works M Vasari. edited b^ Gaetaao Mllaneid,
is no* in course of publication at \ lorrr.tc, in Svo.

4. Oiovio, Paolo. Fra;.:iiiciitiiiii trium iJialogurum
PauH Jovii Episcopi Ntuctini quos in insula

i^naria a clade Urbis ruti'ttis conscripsit.

Dialogtis de Viris Litlcris lllustril)iis, cui in

calcc aunt additte Vindi, Michaeiis Aitfcli*

lUphaelb UrUnaiia Viite.

Published, from tfia imnDscript, by Tirab««chi in the last vol-

unicof h s St»rimdtll»Lttl*ratUTn Uutinmt.rtS. Modena, i7'<i,

'l o€ti. \\ a|>|> p. Igi, ,Tnd frequently rctT MIf.l I bcv; dia-

log' m-. [.uqiori to have been written in the istar.d ( f l-.clu.i,

shortly after the s.tck of Komc in ip;. The three Lives were
probably wiitien about the tame time. That of'Michalimglria
occupies less than a pa|;e. It is of little importance save aa
inilii itin.; the CStccm in which Michetau|;elo was held b)' his
toiii-ii j'i r.iries.

i;.>v.<i .'.i-.l in ncj. It was at his • iigvc stion that Vasari
uiideit*"!.. ti. \sTite his Lives of the Arti.'-v. scc hrur J^U0
Optrt di tiio'gia I'Miri, f jS. M. I« Monnier, i. p. jo.

818022
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4 LIFE AND WORKS OF MICHELANGELO.

5. Varobi* Benedetto. Oraxionc Fumruic <ii M.
Benedetto Varchi, faitta e recitata da Lui pub-

blicimente nell' estequie di Micheiagnolo

Buonarroti, in Firenxe, neila Chiesa di San Lo-
renzo. Indiritta al molto Mm & Reverendo
Monsignore M. Vincenzo I>.>i^hiai Prion degli

Innocenti. Con Privilcgio. In Firenie, ap*
prcsso i GiuRti. MDLXIIII.

Sm. itr:, yn. 64, Varclii hat! Iiirg Ixrcii a frirr.il .inH ad-

mirir i>( Micficlaiipi'lo. and ihimgli tlic facts Ciimaiiicd in this

oraiioii .11 L niaiiiK dr,i»n tri>m Vas-iri ami C'oiulivi, yet ihcre i*

Bome (iiiitxial inl<'rmatiun it> it, .mil much that it iiiterc»tiiiR as

the csprewi«n oi pcnonal (cell iig and c>t (Hipular opininn. The
Mmtive of Michelanieein'* ! anil ihe xkcich of his woiki,

*h<jw the hand of an 4tc<«injil <.licii wnirr ; hut the style "f the

nsore (hftt't L.d |Ms^a^t:^ i>. nJlAtcd .i^ri .iit:t'Ri.il

A iransUtioa into Ocnnan ol thi* Oration, with some lueiul

aoua. by Hor 1%, k priand wiifa VaMtk'BinadaiiM «i C«a-
divT* Ltfe, nMntioMd above under No. n.

6, Saequie (id diviu Micheiagnolo Buonarroti

celebrate in Firenzedall' AcradtMni.! dc I'ittori.

Scultori, ft Architettori. Nclla Chiesa di .San

Lorenao 0 di 14 Lu^io MDLXllIL In Fi-

rente. Appresso i Giuntl. 1564. Con pri-

vilcgio.

Sm. 4tn. This account of the funeral aolemititiei was com-
piled, as appears by the dedication, by Jacopo Giuntit with the

aid of a friend, probably Vauri, who embodied the icreater pari

of it verbally in the tinal edition of hi» Life nf Mich<-'anKel<) It is

of interest not mctciv .i* an account of the «traordin.iry honurt

paid to the dc.iif Nlnsicr. fuit »s an illiiMraiiDn i>f ilic active

ani>ln '''nMnL-i't .mil v.infl r'--i iiir(r« r.f f U.rfi cr at l!ri iiinc

The icreatcr ]>arl ui this little work was rcprinlcd by Mureni, iii

PmrnftFmmttri**MrmU mtUit ttuiiirm dii»m Lorna^Fir*nu.
tfa}^ twibt pp. 79-1*4- A con^ilete reprint, Floreoee, 1175.

7. Salvlatl LioawdO. Orazione in lode dcila

Pittara* fatta nell' occaaione della Morte di

Miclielamolo Bnouanroti. FIrenze. FtgliuoU

di Lor.Torrentino. 1564. [Ma ia fine per
errore IS54.|

Stn. 42 KcjtTin'cd Ailh chances in // Pritn^r f.ihro

4eU* Orttiuthi lirl Cuvaiier LieiarJa S^ih uili .\'hei;ti>itHle

roecoitt. Kirenie. 1575.

Of no iin(Kirtance. thoofh Vaaari calls it "una bellissima

onudoae futa dal aobiliiatnio a dotiiniato M. Lionaido Saiviati,

I alkMadi cifca vcalkhie aani."

81 Taraia, Oiovan-Maria. Orationc o vero Dis-

Curso di M (liov.in Maria Tarsia. Katto ncU'

essequie del diviiui .Micheiagnolo JUioiiarroti.

Con akuni .Sonctii, c pro»e latine e vol^ari di

dittcrsi, circa il Hisparere occono tra gli Scul-

tori e Pittori. In Fiorenxa. Aimresso Barto*
lomeo SernatelU. MDLXIIIL

Sm. 4to Im ia]» Tka aialion of Tarsia is fenmred byltw
OiMoniodi H. Hcnvemtto t'ennini [tic, read Ceiliiii] Gllatiao
Fiorenlitto scaltore rcci-l!eiiie S<<|ira la differenza nala tni|^
Scultnri e Pittori. circ.i il liiKgci dentin stato dalo albl Fitllira;

utile l,«^quie del gran" M i he jgnoln Itnnnarrnti.

'I hi- 1' frcorw occupies three paces and *et« lorth the pre-

eminent, of Sculpture. It is reprinted in I Traitati dell' Ore-
ficeri.i c deli* Scallun di Benvenulo CcllJai, novaincnta mtssi
alle siAmpe . . . per cur* di Carlo MilaaaiL FimiM. La
M.'iiiiirr, 1^5-, pp. jjfrjtt.

The < 'ration of Tai-i.i i^. a ciiti' ii» -.pccimcn ' I the worst

literary taite of the nine, ab<iuiKiini( in extravaKaitce and cu-

Ttaa author tnakespiHH thmfh page after papa OB dw
Dti. playini; on Bmrnna rota, — " Quesia niola
ad alio, hora mi .lbba".^a in terra." " l.e ruute

Sella Uu' 11.1 rvuta hanno schifati> i icrniini dell' olio

C 9 f^vi\ viio." and thi^- not 'tiffKin;; he riui^i the c1i:uikc»

The relative excellence ui paintmK and of sculpture had Iokk
been a aultiectof dlinuteaflunig the Florentine anituand critics.

Michelance'obimwB had taken part in it. and the |>miti<>n av-

SiRnrd to the statue of paintiti;;. on the

the lcm|iornr> maniMMM in ."^.m I .n i\ti

rel. s<» that It broke out in mkUIcu fire.

hi h.ind of till- lM< r in

;ir% a h.ul

ih.
,
r(^ I vt

Although
printed Itenvennto Cellini's discourse, be h.id printed aliui v»ith

other verses at the end of hts little volume, a sneering sonnet
bi reply to it by il Lasea, the academic de^i^naiinn of the well-

knoim writer of comedies and tales, Antiuim Francesco Grai'
'

[ dia pnnaiiiiiiira of Faintiiig. Bcawnnto'a bat

temper was ablaie. ami he retorted in a series of ;iiiirnaled

sonnets abusive of tl Ijisca and Tarsia, setting forth
i
rrre-

dence of s»-ulpturr. The foljowinj; quatrain, ndiculing Tarsia'*

puoSi is fmm the ^etl^nd n( ilicm :

—
'* Ma quesia Laxa ha f^rma di fizura

Che Kira iniomo al Carro di Bootai
Dove quel di Tarsia scnti le ruole
kuotjr jiel ck) ^eTl/' online o luisura.

These aaaBCtft may be found in the volume of Cellini's writinKS
cited abotre, pp. jai-sit ; .aiid ca p. mj, <

al pedaaie di Ttanb."

9. Legati, Domenico. Pocslc di divcrKi atitori

latini e volgari fatte nella morte di Michei-
agnolo Bnoniartoti. Firenae, Semartelli. 1564.

** Libro rarisaimo." I have not seen it " La maltina *e-

enente (the inoriiiii): after the body of Michelanjcelo had beeo
bid in Sla. C."roie, li; fore the funeral ceremonies) si tominci4
per certi belli mjiricoi .ipim iri- in sulla sepoltura vrrM lat ni,

S volgari, & ji«r mo li )(K>rni |K>i si iccuit6, & ai seguila ancora.'

Eufutt, p. lb. " Inuntn che quelh compaaioMIld^ dit alloia
fiinmo siampati furono piccnia parte, a rapetto da moiti dia
furono fatti.^ Vasari, 1 iUt lit Mithetagnola.

10. Oiannotti, Donato. Dc* C'.inmi chc Dante
Consutiio ncl ccrtarc 1' liifirtm e 'I I'urgaturiu.

Dialogi di Meitaer Donato Giannotti. Ora per
la prima volu puliUicati. Firense. 1859^

In Rvo, pp. is., ft*!. Printed at the cos! of the emhient Bal-
dassare Bnncompainii, and edited by ( ilipi^o-I.ui^i PoKdori, from
a manuscript in the V'atican. 'ITic edition is said to have been
only of i«> copies A considerable part of the Dialogues is re-

printed in the " I liscorso " prefixed by Cesare C'ruasti to his
edition of Lt Rimt di MicktlangtU Bm»narr»ti, Kloreooi^

( .j-miiotli was one of the Kh^rer.tine republicans of high char-
ai-ift wlio, .\ficr the suntiidcr K.r tlu liiy to the totces of Cle-
ment VII. in tiio, and the estab iKhnicnt of the Medicean
despotism, found safietjr in flt(hl and exile. At Rome, where he
spent a omsidcrable time, he was intimate with Michelan^elo^
who iiccasionally sent him his verses for amendment and po'ish.

See Madricali 79, and f!-. in ('llavtl'^ efliiion of Le KimtdtAf. B-
Mil hrl.itn;eIo i% the chie f inli rlociitof in llies- interesiinK dia-

logiif-. \sliuli ^j.ue the tli,ir.it"Irr of iiii.i.;in.»ry to:i\ i r- .u.otit

isiih a larjte l»a»is of lad. They arc lull of lool lolor, and
repraacM vividly the way of bfc and thi>nKhi ui -M ichelaafpefai,
" Par dl seniire la voce sirssa di Michelangelo, che ma|iani 9
.Vmore, e d" .Arte, di He-i.;ioii'- e di I' llrj.i." ((iuasti, Ditcm'to,

p. XXV) I Ihe 1 li.i r>Ku>-^ livr a liirih'-r interest as exhibiting
Michelangelo's love for the Divinc Comedy, and Mudv of it; and
as an imattigm diictiiaioa of aooic of ika dMBniliiaa «f iba
poem.
The year of the Dialopue^ mas ists-

11. Racsynaki. Lea Arts en Portugal. Lettret
adress^s k la Soci^t^ Artistique et Sdentifiqne
de Berlin, ct aecompagn^ de Oocumena. Flar

Le Comte A. [Atnanaae] Raccjmski. Paris.

1846.

Ivo. pp. 54S. llii* book has a value not indicated by its

title. It cnaidBa, (p|k grg> tba tnndadoa faMe Franch of a
part of a raamiicripi Mall ' Dr t* PthOur* Ameienrnt" bf
Francisco Holanda (<vr Francois de Hoilande), dated 1540, in

which ibe author prnfcses ti repr.rt. under the name of l>ia-

lojliies," four conversations in whif h lie h.id t.iLeii p.irt .xf Konic,
in the year i5i'>, in three ol "stmh tlie th ct iiitLtl.Kriiii rs h.id

been .M icbelanticlo aitd Vittoria t.<ilonna. I he ilnr: subject of

tbcae coavtnatiom is the nature and excel t nce of the art uf

painltnK, and the character of the works of some of the chief

mailers of ihe an in It.ily. They contain much that would !«
01 % ly . 't i: if 't:ics! if i! c "iilil i'O t.i..en for granted that the
convei.>at U4IS were correct reports uf Ihe sayings iA ihepcrson-
ages who are represented as takinK part in then. Butum ift

unfortunately, reason to doubt whether this be the esse. Ftan*
Cisco Holanda was a youth of twenty-one at the date a«ii|^cd
to these conversations. He was bom in Poitugal, the son
of an arlisi, an i'luniinator. He shouxil la'ent for painting
as a youlh. and was sent 111 1 s ' in the kiii(;, John tll»
to study his art in ll.ilv. He reni.^i'ied there iiii'.e years, and
it was 'in the first year of his siay th.it these convenilioaa
are said to have taken libce. The sj et dy intimacy ol mch B
youth with .Mii hr-l.incelo, antl with V.m. li.n I oloniia. aps ears

queslinnab e '• l'"t it is n<it nri i ^s.irv li> Mipi o^e his " lii.LoKues
"

to be a pure invention. Ihiiing liis ohk stay in Kome lie un-
doubtedly learned stiniethins. it m iy h-ive been much, of the
opinions and judgments of Miclielangelo, and may have thrown
b» knoudadn ol tbaoi iolo tba fafOi of ibeaa Dia]csa*% aiiag-

lingaMiaaritMoibiaflm wilhtliaamdaaiciibad lolMpwt
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LIFE AND WORKS OF MICHF.LANCELO. 5

Coimt Rnciynski ataieii th.it ihc tiaiu.l«lii>n v,.t> maHc hv a

M. RiKjiiciiioiii, 111 i''4t. lt< in ilic nMiinscnii: ilii-ii in tiic library

of Jvsub at {..isUoii. Siiicr ilien the origiiiai i>eein> tu have iitf

•ppewed (m« Uriinns Intern MxktlMigtWi, Dand, & App.
Ota lu.)i ThU is the mure to be resretted, becauie the tram*
latitm ia ebvimiv'y imix-ifrci, 4nil cannot be relied upon as a
tnutwonhy reiuleruic i>l iht: <inKiii.il.

A •.iiiyle letter iif F- rjiii i .i n HoUnda to Michrbn;;e1a iapre-
n: V t (1 .imimi; tin- M S:^. nt ilu- t .i-.i Himini n li .u h lnr«nOe<

The huiH ciiuci-riKiii; llic .n> ami worUs iil' Fraiicitco Ho-
famAl M culirc:e<i bv t,'uunt RacI)rn^ki in hi* Dittitmmairt
Hill0rie^A rtittiijHfJe rarlugui^mr ftirt suitr A CtHfragt

The precediiiE li->< c<iri(jin« the tiilei of the txiuk> lh.ii arc the
chief aources of (he bi'<^ra|ihy of Michelangelo. Hut in rigard
to *|>wial incidents in hit tit'c (here are other ci>ntcni|iorary .111-

Iborilica, and lie aiquircd tame «o carljr that many ioci<1ent.i!

notice* cn him occur in ihr liter.iture of nil time '1 nu* in the
Sfffrirt F'uyrtntiPui^ •>! fi ^ f:.ci»d Hcne<1ctti> V.irchi, ai-rl wTiltrii

(lur.ii^ h:s l.fc;inie. tlicrr 1^ m»'?ttim^ \v.-^ l:M:in>; iivadr "Kovi-tn-
or an<l procurator Kcncr^il >>f (he forts an<l (icfciicc« of Mur-
ence" 10 ija^t (Lib. riii { 14); an aocount of the wirk*
tindertalMn by him while holding this office ( Lib. x f 41) : o( his
fliiehl from Klorencc in the same yr.ir ( Lib. x. } ]i) : aiid of hi*
pardon by Clement VIL in \sv\ .iiid i.i the Hurlv« he there-
upon undertook i t Jb- xii. { ig) ; his re|iortcd advice concerning
the palace of the Mnlici >< narrated (Lib. vi. f a5) ; the »acrial]r

of San Loren/o i> referred to (Lib. xiv. J 74, and Lib> av. S }4).

So in the Ittornt drila Citlh di FiretutftA iMSOpO Mami
(b. 1476, d. 155s ') .M-chclan^e o's dc icn Inr tortifyinc KlMcnee
w epakea of i Lib. vni. | jir, and his ili^ht and teturn mnr
tioneddd. $ 4' )

ScipioDa Anmiirato (t>. ijji. d. i6ui) in his Ittmrit Fkrmtbm
nUm to tiM Hiiny up of Michdansda^a ataiue of Datrid ia

504, trith a warm eiitn^ of the artitl (Lib ixvtii., Anno 1S04);
to MiclieLin^clo's etn)>l<'ymeni on the fnriifit aii<>ti> f I ib. xxx ,

Atinu isi (). Jiid to the cercniKiir <if hl» fiinri.il ll.ib. \x.tv.,

Anno iS<>4j. In kpeakin^ uf his cli.iruti r. Anunir.ito uys:
"Eawndo il Buonairuti v»«uto (>cr !•> "pw " <li luiv.ini' anni,
nan ai tniv6 maichi in tania lunclierra <li irnt; c>, c liccnta di

peccare.gli potCMC meriiamenle ai>p<>rrr m.ict hia <i ttruteziaaJcuiia
diC'^iumL^ IVrndiviN testimony to the miriiv of M irhelanirclo'a
hfe confirms the truth of ihc«? wonl* In thr Xit^f\ \\\r M<irly
of Morence aiiil of the l'a]Ml t nurc, '.in li \ir;iir m i iM)-{]rici)ous

penouages was su rare a* (o inu>res> ilic imaj(ina!ioiM of men as

s wwKkr, mA tt dtagrwng m facml Yha iMi to a ouioM
ctMunatt Oil the ItaUan Rainlnaawt

Sire, for a menUon af MMielangelei, CSov.<liut AAriavl (Ik

1574 Lib xviii.

More inlerektiiiK notice* of Mich«Iaa|do's C'<ti<:< rii with pub-
hc alfairs in K>cireiice in ijiq. hs flight {mm the ou, ilie ill-

fcaUMaf the nobihiy at aeciiiR him in otTir.:, etc . etc , arc t.- be
fetMMllt Ji Gtawihattitlii Bui xi <i lifttfiietto r.i>i4<
ta^ra F Auedia di F:rfnzf, nt wliiili ilir 1 <->i . .1 i- tint
nliicci by G.telaiin Mi n e : ,n-..l ;i!bl|.he<l |iy l.c M. Miller,

Florence, litbi. liusmi was one of tlie many rcptiblican exiles

fmn Floranee, % mas of bigii cfaanaiar, and «i mwdi »
qoUtion He wrate HiaM lattH% whidiflomam bia raeoMeeiiona
of the eventful period nf iIm liagt al KlOTence. fpim Knine in

1S4V41). Here he ktpt «p an oM aiiqiiahitance w ih Michel-
angelo. In I.ettrr X. he *ay«, "Ho donutxl tin M iclii;l.ii;iio «
qua] fu )a r.iKH'nr iii-ll.i Sil l r».irtil.l. I ' ee iii..:,

'

I Ic- j) I-J4

Varchi mad<- grr.it um.- \A ihew: letters of hn fticnd 111 wntuiK h.s
History

In rrijaril to Michciansclo's fligtit, see capeclally Gaya, Csr-
(rftrw' ""•</'•'•' . litiiti, II. 114.

The ce ebratfd de Tiiou (b. 15^}, d. l6i;'i, in lii-. Hiatoria
nU ttmf«rn, under the year 1S64 (IJb. xiiv. ), rccotdi the
telh and htacial oi MieMlangelo, with words of arlmiration
lor him, ''nostra Mata^ atque adeo (xist pri ox Gract-os, f-c-
turae, Statuari.<e. ft Alduleclurae pra(-«taiitiNf>imiis Artilea."

Leiving the cnnletnponry hisiorijii.. wc find .111 early instance
of refernicf to Michelangelo in I j 4t!,;l <ini-\ O-f /rf «««<>, writ-

ten m I 5 r 4, |iilli:i>llMl I I I li-'N in «iiltli llr 1.1 llirri.- t.iir^ I lerlcd
to as amon'^ the mont cniuient arli.its. h more finking lesti-

MHqr to hi< repute is that given by the well-known vafaa of
Ariosto : —

" Michel, pi6 che norule, angel divino,"

in the OrlamtU Furi«$0 (Canto xxxtti. St. i) of which the linl
edition wa* published in ici'v I'.rrni, in a Cafitoio, siMimfd
to Sebastian del Piombo. of m'rer.rin d.i'e, but prnbahly tvittlen
as Ctrly as i« v •uln^ice^ Mir li. !

1.. -l- in » »ivle of excessive
and somewh.i: i-T-itt! .

•
i

1. ..
t! .,:i. is, l.tn i.iir.i,i.v \n cct cue

igoious line where, comparing hira with other artists, he uys:
«•B dtce caae, a tmi dhe panile.''

A eafitvtf in^rephr, nominallr bv ^rhastianO) pOMiUy b*
Michelangelo himself, i< iku.iIIv i-niiied in connection whfc
Berni\ verses. See Lt Kimr </< ,>/;.«, :.t,it^,h>. Kiren/,

,
iS'.i,

PI- -..T,

Id many of the treatises of art published 10 Italy during the

sixteenth Centurv. r»-{rrrnec i'* made lo M i-lie'a- Kelii ; r. g., in

M^chelaiiKe o IlicMidi "s lut e ImhiU. emit ed /V/..'.i nohilntima
I'itlMra ft dtUa su^i A rie, M mod«. ft driJa dtrllrina iti ten-
ttgttirlit ogrveimfHlf tl frttt*. Veneiia t54<<. «m. 4to:
the eu^hleeolh ch4pter is — '" Di M ch«l Aitgelo Rnnamti
finrer.iin.. pitlore, et de' s4io gluriosu artehlio, ei .Inve." This
brief cli.<pier ex.ills .M chelangelo is the fir^I c

(
iiiiicrs, and

speaks i.j lu» I.jst Jiid:.;mer; i:i the Sistiiic t'*i.i| el .i bein;, in

tijc jlnlynirnt ^A llianv )..,ii.tLr-i of It.tV .ll.d Ir ir, beytMid the
mounuiiiK, the mist g ono.is picture the hotW has ever seen.
A translation into Ciennan <i( this cttrinus lilllc treatise, by Hetr
He, with excellent inlrndtictinn and notes, forms No. 5 o( the
','.i.f.'V.;i A» f:,-n <!,r h'liH'f- i.k clUa, Wien. i»;v Biondo
vv.iv lorn III \'. nii .' I. 14,,': lie was asnigamt bypniiatsion,and
a writer of many loigotteo b<ioks.

Another nduminuus wnler. of more note, btil of little worth,
Ludovico Dolce of Venice (b i5<«S d. I5'>H|, in his liuilcfodflUt
Fitt^r.i, lull i^l.tto I.' ArethtOy fiist printed at Venice in i<J7,
puts into .Areliiio's nm.ith the |>opular objei t rtns lo the nudity
of the (ipiires in tlie Last Judgment; ob:c<ti 'ov mlnrh Aretino
had hail the audacity to make in .m ini;.u l 'nt 1. tti r 10 .Michel-

angelo h mself. (.See, fur .Vietino's correspondence with Michel-
angelo, on this and other matter*, his Lttttr*, tUtri Vi., Paii^
iftrx). Lib. i , p. is.t : ii. 9: lit. 45, iit: W. 17. Bottari, in
Vol III. •>( hi. K.tcctt/ta di Lrttfre mll.i I'it/urfi, Scullvra
td A rrM tfi!'ir,i , Milano, rej i.tiis me . ( ll.cse elters,

equ.nlly otfensu L- in theT g^-od or ill words The to.eratu n of
•o infamous a crL.iture as Aretino by MichclangakH Vitt<iria

Colonna, and other icspectablc [lersoiis, is another most Mgnifi-
cant illastratian of the moral sense ol the time]. Dolce makes
Aretino comnare the works of KafacI and Michelangelo to the dis-

advanlatgeot the latter : sonic of his criticisms are acute and just.

Id anilpture "e Michel*.AkiioIo uiiicu, divino, r paii .V^li an-

tkhi," p. 2ji (ed. 17 )S)- f i>e coitclusion of the Uiaiugue is thai,

among paintcca, "questi tre oticogaao il Prancipato: cioi
MichtfAicnolo, Ralfaello, e Tiiiano?' The dvef value o(_ the
faoall lies III ItH nolic'-s o( ritiiii. of whom Il<ilce was a familiar.

la/ y'r.i//.i.'; iiei'I' O- , n. •na r dttia Sinil'ir,t ol lleiivenuto

Ceilini, tirsi published in I- lorencc in i^'\<<, a- weii as m his other
writings, there are numerous ititere'>ti^'>i: lefercnces to Micfiel-

angelo, especially as lo his work at Carrara and hi* meihods in

BCidptuK i 'fr.ttt. MM Scit/iura, Cap. vi.|; his methods
in ctrawini: {Safira t Arit dtl Diug»», p 117 in Milanesi's
e<!i ion of / Tratlati, elc, Fireii/e. •"sri: his rscet-
Itiice in arehilecluie, "queslo i stalo j) matgiorc artliiletto

che fuasi mai. so'o pcrcht g i h stato il maggiorc sculture et ii

HMmoW IHtlOre" {Pt /a ArcAiUltura^ Id. p a34)>
in bis Aat'4)ii>gr«i>hy ( rllini speaks ol MidielaiiMlc^s CiPi

Ipoa ris.1, judging it one of his lic.,1 works, — " Sebbene tl

ditriitn Miehelagnolo fecc la gran ca|x-lla di pa)>a lu':ioda poi,

non arrivii ni.ii a qucslo »ejiio alia meti : la sua vrtu n<m ag-
gitiiise iiiai da p«i alia fui/a di qoei primi viudj "

J nii. tie
re|><>rts with disgust the sculptor i'lero lorn^iani's story of
breaking MichelaiMchii'a aosai f aiii.. and baiaila o( tha VenaliaB
sc-ulptnr Jacopo banaovino^s depi«ciaiian of Micbelan|aln.

J Ixxvni
< )ne of ( V^ im's sonnets is arldressed to M ichelangdo^ Mid

be relent to him with admiialion in several of them.
But not onW in treatisea oa art, or booka by aitiata pubBihad

during his lifetime, but in w< rks oti other topics and b* otber
writers, may reference to Miehelan*.:c o be found. I^'or instance,
the 1- lorentme ta-.or, aci<icniii.iaii. and excellent arritcr, (aiovan
l!itti.(,i 01 i (b 14 ('•, d. 1511, ill his A'<i4'/<>»'tm<'./<> if.Vfi /*

diffi tfith dt iHttitrr in rr^'<i. m /inf ti . kr si ftfin tu FirrMZf,
whch accompanies the iicatisc by Ptcr I- i incesco (•lanibuh.iri,

entitled titim timgim cktuparkt * si tcrht* in PirtHmt, can an*

DM«g9 di G. B. Otl.'i M/tfvi la diffi»tth di ordiimrt drtt*
lingua, Firen/e. !;<;". te|ions the fo li.wini; nicninrable say.

ins o( M:clie .lu.e o. " Nol.-va tl.re Mic'ielaiiio o Ituon.irioti

que le sole iigurc csner buuiie, deiie c,uaii era cavaia la ialiCSf

cioi eaadona cnn ai gnnde arte, che die paienmo ooac naturah
e Don di anifiiioi." p. xi.

Tlie treatise by Carlo Lenzoni, Ih D'/tm dellit Lingnt
Fi»rtMtiK4i f di /'fli/r. I ireisje. 1550, «m. 41,1, pp ijo, i«

derl catcd bv its c i (or. 1' erira lesco I .i imlnill.in. to Mi<he!-
angelo. i.cnzoiii die'', liefn. e ili-j ( uMii .ition i.f hi- \h»\ ; ii w.is

k it in ch.ifge of t^iiarobuhan, and lie aiso dyiiiif, it was linal y
liuVrlishcd Cowno Haitoli. .A I irf thes« men were eminent
in till band of man of Jetlers 111 hl-irei^ce in the middle of the
si\i(e:::li ctjiitury. Giaiiilmli.iri s.ivs th.it, in derlie.iiing the
ti. .It se I.' Michelangelo, lie is uAiiyt ,:. cut I eii/oni's in-

leiKiuii : he refer* to Michelangelo's well-known love tor Dante
and thorough acqiMiniance with bntmhai and ptncetdi !•dnw
a parallel tietween liim and Dante.

( >n n. 10 of the treatise is a comparison of Michclaogeto and
R if le', — "!' uno e 1' aiiro i m.iistr., iierfelto; et sono di cost
divers-i inaniera, lome i! I'eif.irci \" I)anle. Ki cosi lome il

I'elr.irca imiui.. d.i iKnie. it imn <> suiK ii se Ik'h ie, divina-

mente, cost Kalaello nun ttasu)ieialo Michelangelo se bene j>aion

falie in Pandiso le sue triiiute." See in Milanesi's edition of
Midtelaneelo's l.«ltrrs, Ijel. Cni.XXIX, m Vasart, enclosing

a letter of thanks In Mrsser Cio on- (..r bis iiirl,. Iw».«k-

In f\tfgit**ntinrHti Ai^*idfrHi, i dt < ri;rut^ /<,tr.'tWi <rr»/ti*-

hmtmv ft Atitdtmk« fimrtHtma, In Vcnetia, li'^j, sra. 4to,
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LIFE AND WORKS OF MICHELANGELO.

there are many reference tn Nfiche'anzcto : as an UtliilMlf and
his iiw of \Ue jiicieiit orders ii> mIiicIi " non onii'tt it mifure
drvli Aiiiithi" [1. J : .1^ a s<:iilf>lr>r. "ha p.isulo Antichi;"
"i- •.i>|ir.in.iiurj!c c dAims '

p- ir;," hi .ii'crti < rchi a queitt
clA,'" p. Jii I il ci pp. !<>. vi>,"un monslro rie la n.inira n«la
Arcliiirttiira, i'ltiura & Sciiliura" cd "in oucMc ani e v>to &
iciiia companiio," pp. J5, I'l.

Aniirr4 t^i rim, llic Vei^etian |ilnv»r rIiI, and one o( ihe ino^l

exlravAKaiit .ii ii .iffuli-d wriiers i l ihi- KciMi-^ance, piilmst'id.

in i5;j, a vnlume of leticrit addreued lo diMiiisuislied y etv>i\-

aRC«, under the title u{ CkerttiMsi, mt' ^uan ti eanitngon*
vnrii, <V iHftHii>ti Jitcfti, fatitattieke fatUtuit Fihse^hi-
ckf, tiie second boi>k o( wliich contains a {cmfinli Iciirr addressed
" M a etema ncmenita de le sran maravce, M. Micliiel Ajt^olo
Bonaroii Kinrrniin." Il nciiii'ir^ four paK^** with nnc lonj;

5cntciice. M ichrI.n;i:clo \\ " p tn-. \ .itrn ili iiniii.i.' ir c I jil- ir

dc la scullura'' : he n "in sum.i «iiinariiiii Ion piicta, niii>rarvhi-

tet;o, pcffeito depaDtor, e in «iipcrlaiivo milm-/' aad much mora
nf the nine "ort. It w wnrtn notice onlr aaan inAcatinB pf
Miilirlaniiclo's repute with hi* cnntcm;~<irarie».

Ill a rjrc .mlc volonn* rnntlrd /V//j<» /',»/.<r, j.iiirrli. il .n

I'ar s in ij?g by (iianiniattcn I oicano, of Milan treprintni by
Fabricius i» hii Cont/ttitti Thtuutri Lttterarii lUUia; 1730),

celebrating the famous Itaaans of the last three centuries, each
with a Latin epigram and a brief enloD in |iniMi than ia an
epi]^n> on MicheUniecIa, which haa niiar mora ihu the tnaal

a^N «{ Mich perfnimucaa. It begins:

** Bt duKtamnt adhur r<ri<icis prtepoMiv tBculis
Hoc z'vum ? usqtic adco latidaMr tanperii acd
I. v>ir erit, nieril.i tiaiidana pnaNMt* Iwidef
Non siuit hoc Michael.'*

This list of coalemporary notices of MtcheUineelo tmd of
refarenccs to him michi be extended ; hut eiinufili have been
given to iihow their character. I'he ab'iciice of any critical (li>-

criminaiion in the JudKnxnu of him as an artist I's ao illtnlra-

lion of A in ir.. li chaiacicrinic dcficicacy in Hm gcacnl ctdiure
of the period.

II.

The Poems and Letters 0/ Michelangelo

.

I. Benedetto axoU. Due Lezzioni di M.
IkncHctto Varchi, ticlla prima tlcllc quail si

dichi.ira vn Soncttn ill M. Miciiki.\<;n<»i.o

jSri IN \KR >T1. Ntll.i sc< Diida si dispula quale
si:i piu tiobilc arte la Sciilttira, o la Pitttira, con
viia Icttcra tl' cs.sk MiclR-l.if;ii(il<>. & ])iu altri

1^ rciU ntiss. rittori ct Sciiltori, .sopra la Oitis-

ti'Mic Mi])ra(li!ita. In Fiorcii/.i. Apprc-su
Lorenzo Torrentino. Jmpretsor Dueale.

MDXLIX.
SnL 4to, pp. Before the pabKeatSon of this tmlume, none

of the poem< of Miche'aniceln seem 10 have been printed, but
m.inv of rhcm li.id cin nt.itr'l in nunuMTipt atnoiiK liin frien'l*,

anil si>nie hi" m.i ml'.iI'' wi re "•' I t<i mii«c by .Vrcadciitc, or

Arcadcil, one of llu- mi'Nl eiiilnent muMcian^ of the century , as

well a« by Cnnstaniio l-cMa and others, [l-'rir notices of these
and other fam>>us mu«ici.ins at Home and Florence in the six-

teenth centurv, *cc < i-.imo It.irloli'< K'^fioH-tittrnti A< cmttmici.
Venice, 1

[ p. \\ •oi(q | .Vr in M i .u • > I's rHiiion ol /,«• Ltttfe
J, Michel.i, gflo H!'On.trr,'ti, I .. ti i DX .\V 1 1 1 and t_ I iX.\ I X
llie It, 111'.- ul hi^ i""--irv * fi' it. IS api'ear* from other evi-

dence bciide* the l»i»coursc of Vaichi. I hi-s discourse was read

Bt a public aoaaiun of the Florentine Academy, on the second
Sunday ol Lent, 1 $4^. Vittoria Colonna. to whom, it is believed,
tlie sonnet w<» addrcs.scd, was alive at the tinve of the dclivety.

Lut ilicd bell-re the publication <( ihe Hiwoursc- I hc sunset
which Vatchi inteqirels and roinmrrits uiun, is ooe nf

eJo's best. I: i^ that br>;jnii3ijx

" Non ha 1' ottimo artisia alcun concetia"

In his diacoarsa Vardlt refers to many other of the poems oi

MicheianRrlo, citing at length several of his madrieaU .ind three

of his Sf'tinels. besides the one Mtncli .» ihe nicti.il tluine of

comment I'he diaooorse is a iormal scholastic |:>erfurniance,

of little critical wotth. Vaiclii haatnwa ika oMMt exalted eulagy
on the poet, " dico Miehefamiealoatnu altro titolo, o sopra nome
a>cuno percio che non so trovare nessuno epiteio il quale n<»n nil

paia, o che si contcnga in quel nonic v.lo, >^ die iiuii sia di lui

niinore ; il qual aonettu ho praaohiKgi k dovere iiiler|jfetare ucr la

grandi.ssima dacifioa ft iaOMiilnla ntilit^ dM in Man «l m>
chiude," ttt.

This litritintt inn boon imquaolly rafulated. in ranous ediiitji»

flf M>cltclnMio^a iNicnia.

The owoM Diaooim* at VanJii trwto U the order iu mi-

oftheans, "qnal sia la piu decna di iiitteT art'*;secendlyt
which is the nobler, iiainline or sculpture : lastly, hnw poct*
and painters .ire alike or unlike, Tbe discussion of such ques-
tions IS an indication of tlie df-c'ii e of the artistic spirit and life

in Florence ; nf the frigid, ac.idemic temper wh ch succeeded
the productive encigy ol the Keitaisaance. Varchi fails, more-
over, to make Ihe nece»<wir>' diiftinclMIH. He (ives the first

p'.ice amoii); thi .ir's ii> tnedic'r.r ; ihe next to arrhiteclute. In
ic>;.iiil t.'tliri

I
.i-.ii Mr I ..I I i v ol paintinf! and nculpture, hc

says he ha-s a^ked and teceived the written opinions nf almost all

Ihe moftt excellent sculptors artd painters in Florence, that he will
(live his own ofiinion, and vrill "retnit the judgment to him who
IS pel feci in both arts namely Michelangrlo-" After slating
the arguments on one .side attd the other, Varchi drr'ares his
opinion !o lie that " substantially sculpture and j .nintinR area
si ii;!e .irl," siiu r the end of iMith is the imilat.nn of l aturr, and
the brKiuning of both is desijcn ; consequently one is as noble
as the other. The third qnexiion, wkicfa iamuch the same an
that which l.essin|; discus.ses in his Laocoon, Varchi does not
Miiisfuctori'y resolve, but he points r.ut < ne main distinction :

that 1 lie j» .I ts pru cipally represent tbc internal conditions of the
Miul, « hilc the painters have more to do with the external ap-
pearance ol persons and ihincs. flis disouurse is foPowed by
Ihe letters he had received in re(;ard to his second question from
Vasari, llronzinrv, Jacopo da Hontormo, Maesiio las;,, (a sculp-
tor of little notel, Francesco Santo (i,illo, Tiil»ilii, .im! iienven-
Ulo Cellini. The volume ends wiih a letter of M alK'laii);rlii,

written after he h id u-ad the discourse, ,>s ihc iudi;e lu the dis.

pute, in wh.ch he says that he had been accustiMned to regard
scnlptute aa the hintem of painting, so that the diSercticc h^.
tween them was such as that between the sun and mono ; btit

that Varchi's discourse has le<l him toel'snRr hlsojiinion. and he
now hoULs ih.it, as tliey I o:h have the -anie e il, thcv are of equal
honor, .Hid he advises that peace tw made between tlirm, for

the dispute t:ikes more time than the making of fijcures. Me
excuses himself from entering at length u|x>i> the r;urstion,
" percbe non solo son \'ecchio, ma quasi nei nun<rr> ' cii-' mr-rti.**

It will be remembered th.ii the ptierile di i im- 1 n ke out
afresh at the time of the lunrral obsequies of Mu lu'i-i'i^rcio.

A summ.irv of llu* r .ritr'n i-rsy is to be fouitrl in I .irio Mil-
anesi^s preface to bis ediiiwn of Cellini's TratttUi. Firento.
i8j7.

In a letter In Ltwa Martini, probably writtan In 1549 fLot.
C'DLXIll.. in M lanesi's edition of MidMlangclo^B Lcttoni
wroiifclv dated isri), MichelanKcIo acknowl«(t8 the iccei|lt M
Vaichi s r>iscourse on los Smurt. "Tlw tmmat ia iadecd
mine ; but ihr t niTimeiil roriit s from hi

Martini commend liim duly to Varchi.

At the cIo^e of his Lift ef Michtlangtte, Condivi says:
''

I hoj>e in a short lime 'o jiiiblish smrii of his sonnets .ir.d

nndn,:.ils, which for a Ki- ^ unv 1 have c-ithned frum hiiifeif

and from others.'' This l<o)!c was not (ultillcd. When V'asari

publiifaed th« acoond ndttim nf hia Llfis ol the gmt artist, ho
inserted In it two iwttwta, oiM of compfiment to WmaoK, the
other sent him ia one of the mo>t inipressivo iQHIKtaol
old .nge :

—
" Giunto i gii 1 corso della trita mia."

am," »! he bidk

A fow other of Midielangelo's pooma auiy have got into print
in the oowae of the ccntaiy, but toam tna no ptmiabed coUoo*
tioa o( thoB.

2. Rime tli Michclagnolo Buonarroti. Kaccdlte
da Miclicla^inolo suo Nipote. In Firenze
appresso i Ciunti con Ikouia dc' Superiori.
M.Di; XXIII.

Sm. 4to Six I .ues unpafed, pp. 88. Hie cdilorof this fttst

edition of M iilielaii'.;elo's poems was the son of his nephew
Lconard'i. .lod w.is Utii four years alter the death of bts great-
unc<e. Named tor him, and endowed with good natund gitla, he
sedukNisly devoted himscUtodo heoor 10 Miflielangelo's menoiv.
carefully gathering together his scattered wriiirws, and aiiai
other works by him or memona » ol hini as were stifl possessed in
his family, or could he oblained from his fnendv To the editing
of Michelangelo's poems, be gave great pains. His address 10
the reader is as follows: —

Since various rhymes of Michelanirelo circulate in manuscript
and in print, ds&dedt in correctness, the reader is informed that
the text of hia cnnpantioiis preserved in the Vaiican library,
which IS in {Treat part in the author's handwiitim;, h.iMiii; been
compared with those of his compnsiii. tis in ih, |s,i.,„.sv|,,n 'it his
heirs or other persons in Florence, the chonr«l and most deter-
miiiata readiitga have been chosen ; there being many indetetw
mined and not very clear, but, as it were, unsaiisfactary rough
drafts. Fragments riled by other writers, especially Varcni,
Irom works not found coinplete have lieen omitted, with llie

dc>iic that they may be published should they at any time be
found [perfect." Ibis address is misleadmi;, nav, essentially
disingenuous. Hardly a poem in the volume was printed as
Michelangelo wrote it , the verses wera refariiioned by the
editor to suit the eiileebled literary lam o{ the linM . the rough
triaor ol the urigiiiol waa poltihcd atMjrs eenmcuts uf '

'
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LIFE AND WORKS OF MICHKLAXGKLO.

onlindcixy were reducetl lo propriety, obscurities wore c'eared
awjy, aiirl when ihu-* fvirM^littl tlie injcms wore a very ditfercnt

aspect frum ihai which th -ir author h»d given ihem. ^rhey were
MkMaMila^* nwA akiAdlr coaiern«l le ih* atylt ai the
•eventeentn eennuy. Ttaejr noKovcr, bu aa arbitrary
»-le<-tiiiii fnvm ih,- ma*« of oriKinals and |>Tinled without chrou-
n o;ical rir uilier n»(Lir.>l nrdi-r, and without niite* or comment.

i'liui traniiiirrm-il. the Krmf inert received by ihe pub'ic as the
genuiiK- |irinioc i >Il^ of M cli«la'i(;e'.o, and they have iiasNcd far

wtcii t>i a very recent lime. Some nf MicitflauEelo's poem*
were ciird ill the Ant ediliun o( the t'WaMarU dMm Crut.a,

and v> »et »mim% the trsti di Unpta In later editions of

the Vik: diular)-, ihe text <i| the iili ion of i'..viw.i» fiilUiwi-il.

Koe two hundred years the jxieni* .uoinl ti^ to lus u-xi w ie

read, inasUted and ann>>tatcd apparently without a .tUNpic.oa

thatibiyrfidMlnpMatMtlMinMniMloif Miebelaiiiala Om
erii'c indeed, the tnineui tAolar Karl Wine, almaei ai the oui>
set <i{ hi« fruitful studies in Italian literature, in iXi'i, up«an>
aininntion i>l ihe orieiiial manu'tcriptii in K >me and Kliireim>
di*» rn . ri-il the real character of the printed Rinu ; and he itare
inlnriii 11 '> I C'lnccr.ung it in two articlen in the Druts ht Bliit-

tt'H, KcLiiuary, 181 j, Noa- a6 atid 17, These aniclet ai>pear

ta ten

In the pMCMBnf'aiM It la aaid that **a few other ol MicheU
anKclo's pome Ibteidt Ihete printed by Varchi and Vatari)

mty have g"t into jinnt in thecourw of the (sixteenth] century."
Since that m i- • a 1^ i>ri ii'<l I h ive m -t »iii> ihc fthlow.n^ vMU--
ment in Minucheili, SirUUri tfJlaJt-t [Fo. BrcMria. i;;^]

VoJ.. 1 1~ Vmita jp> a^. "Tteo ei Ina aoaaela are inciiMod
m the KMetlt* m Rimt iff dnmrtif pabibhad by Atanagi
[Veoke, 1 $6$! Part 1 1 .. p .tS. (Scnm« J bia venca are Inmtd
utonK the Kim* i/iriti4aJt di dwirri, «lc.> rmttUh dm 0mm
talittM ViuUi. Napies. 1574."

3. Rime di Miclielai^olo Buonarroti il veccliio

con una Leatone di Bct\edctto Varchi e
due di Mario Gtiiducci si)])ra di esse. In
Fircnzc. .\pprcsso H.Miieiiicn M.iri.i M.inni.

MDCCXXV'l. Con l.iccii/;i ilc" -Stipcriori.

tvn. p(L XXV., 191. Thi< second edition U, so far as the text

is cnncimed, a reprint of the ftrsi ; but i( cont iiio a jud ci iut

pretac:; by Manni. and, l>esides a rejifint of V.irchiS first Lrswnf,
two i^MMMK by Mario (•uidiicd, read in ihi'i 111 the t lorcniinc

Academy on oocasion of the publication of .MichelangeloS piiems.

They are empty discourse-^ in thai s;yle of sonorous vcrbiXKe
which became charactcli^;ic of thi: dL-crepitudc of luili.in ilera-

turc ; but thi-y have I .11 pi i M-ii .md .iin ti rcjiriuicd. 1 iie;r

main top«c ia the nature uf ijovca-t treated of by MicheUnxelu. A
'

Jatiibla yartoi th« aaeaad Lnimm ia taken up with an ac-

_ In onler lo esplaJn the loftineM and Rrrv-
erosily el the love of M-clielaneelo BuniMrroti, signiSed l>y his
conipariM>n o(_his lady to the maKiiei, of liiin^elC to ilie iron."

Maimi, in hi* preface, rt.fi.i> to tlir fact lli.it ditfLTenre* exi't

between the iTiariu»Li . ,it .mil piiritr..! ti-xt%(ii ilic juh-iti*; but,
•eeepiin^ the ymingEr liuonarnxi's »taiement ihu the Vatican
anmcnpt bad bKncollaiad with the other maniMcripu and the
bart nMOK aileacd, he foUm iba lest of tha editkm oi itoj,
withoot appmn* awpicio of ibe reiMdaUing «Udi th* paams

4. Lc Rimr; di Michcla^olo Buonarroti, pitfurc,

sculturc, architctto fiorciitiiio, e le Lctterc del
medcsiino. Kdid.i Dcsideri. 180S.

Kvo. Thii tlt!e is given by Cuastl in the Calitta^o J^W
F.'iiZit'Hi .11 hi» cdUiuii uf M ichi- aiice o'h p<ji.-m\, ! lorcr.ce,

86], but he stato-, tli.it he liai Ik.cii iui.it>le lu find a cojry ol the

^ Le Rime di Michcla.i;noio Buonarroti, pittore,
scultorc, architetti) e pttcta fiorcntino. Testo
di I.iitgua italiana. 1817. [Koma.]

Sm. 4t<s pp. 4 not numbered, zvi», 164, and j not numbered.
Tba aiMMymnnB adilor ia aid bf G«iib«i StritM TnU di
Lbtfim, no. ajo. to ba*e been AlcMWidra MaoSori. but Witie
was inormed (ah<Hil in Rome, that the editor w-is a Cava-
liere t'lcolini, teiclier of asironotny at fi^dopia ; see his artic'e

Zh Mi<:lifl.tfm*la Buantrrjtt^ t GniUktrn, in ftoehmer. Rom.i-
M'uA* StMiiifH, 1S71, Heft I, p JO That the C.ujixtr ('111

seppe C cciiliiii (not (I.cuhni) was in fact the editor ih confirmed
by a note in his h.iiidwritine in a copy of the edition in my pos-
acasiim in which lie »iylrsTiimself, untcif ^tuttcr* di eMttln
Oyr,t, md in which he iHiinU out the f.ict lli.it lhi» rdilinn is

m ir.- (.mplele than ih.it of \\ .iKi.ili, which .ipp.-.irt-H four years
lat.-r. rbis volume is a repmit oi Manni's edition of the
paamat Mt «( 14, p. wm\ with iba addiiien of Rim* tertUe
dt 9mriiteetOemti mal»rl m Mirk'lagntU Butnmrrati, amonr
the wnlersof which are Varchi, An<;rlo di Coatnnin, Marini,
Zappt, and Chiahrera : nineteen Iviivn, of Michelangelo; anci

fifty pa«aa of servioaab « notas on the preU-ninaty matter, ua the

poems, and on the letter-. Tn these succeed six 1

ci^Incoii niadr '.;.iU bv M ! li'-".i-ii»r]<', iievr-r bctora
hnaiiy an index of the lir>i vei>eiuf the [>ocins.

The letma pcwMd in ibi* voluaM had all baan pufaUahad
previously, anme of them more than once ; Vaaari had first

printed those .rddres%ed to himself in hb Life of Miche'an^lo,
v'.irchi h id printed one addressed to himself at the end ol his

Dtit Lffieni, and Rotiari. Iie^ <lei reprintine thoie to Vaaari and
Varchi, had printed ihe rri.t in hit RitcciMa di Lttttrt ltdt»
Pittira, ScuUura td ArKkittUHra. Ronva 1754-73. yvola.
4to.

The inKprnt prerionsly onpnUlahed ware taken frotn the vol-
iimr (ii Mirhi !.iiiii-lirs oricinal nianimcripts in live Vatican ; but
tin: i iluiir iln< 4 hip! '-xpUin why he m.'1cci« these few froin Ihe mass
oi unpublished originals. He pves in his notes a larfe seieciiou

from the manuscript of various mdi«fl% md Iba cowploa iwt
of many of the pvvlouily iirinied poems. He ranarfca that th«
manuscript iu»i divnifica from tlie (mhli^hed text, l»it drw-s

not stiRxest a dmibl uf the genuineness of the latter. 1 he it:i-

portance of this lint publicalion ol some of the poems as orisi*

naily written ma not daiamnd by the adinr or diiMweitd sgr

the public

6. lUnw e Prase di Midielagnolo Buonarroti Pit-

tore, Scultore, Architetto, e Poeta FlMvntino.
Milano. Per Giovanni Silvestri. M.DCCC.XXI.

8vo, pp. xx.xvi, With txirtr.nt nf Michi-'lanKelo, en-

STived by t-lio. H(«:i:i. Thi* edition forms vol. CI I of the

it/ifttem KtUa di O^re llnliamt mnticlf t mudtrne. Il ii a

raprint of the preccdinz edition, with the life of Miche'angelo
bv .Maxsucbelh. iram hta SeriUtri d*ti^lm prefixad, and with
an Imdic* di imU* ^mMf oIvm' «M<iinBr«« fiaaafo •wAMW»at
the eniL

7. Rime di Miclielagnolo Buonarroti il vecchio, col
comcnto di G. Biagioli. Parigi, prcsso I'Editore
in via Ramcau No. 8. MIX CCX.XI.

•vr, II.T'f tirlr, t ilc-|iagc, dedicilion In the Diichcssc de
Berry, occupy 8 pp. not numbered. > rom p. i to xlii a dii-

ooone of the editor on MididanMlo Buonarroti, Poeta. Avvisok

p xliii. Abbrevianoni, p. x iv. Rime, pp. i-i ji. each poem pre-
ceded by a brief arsument. Comento Siorico e Letterario

pp tii-i<)i Lejtione di Michel.ii;no lluoaamMi. nell' Acca-
dcmia della Cru.Hca dctto i' llT<p.1^I.IIo, sopra il Sor.eilo del Pe-
trarca che comincia jlmi'' . A<- iif/ /irnsirr mif vive e rei^)m%

pp. J9J-JI7. I.«iiune del V.in-lii. pp. jiS-jti- I ndice, pp. jts*
Lisle des *ouM7ipteiip>. p;>. vjt-»o;.

The text and order of the [xicmn I'ollnw the edition oC tte^.
The jxK-ms in thr rdiiion of 1S17 taken from the Vaiic.in manu-
BCri|<t are n •! si^en.

Biai{ioli*» essiy on Michel ini;elo .is jxiet is hiKh-flown and of

no critical value. It is amuMns to re id. *' uom« transumanaio,
ami indiato, come hi Dante, il Pnrarca, e il llunnarroti, egli e
pur luttavia uoma" Fosctdo condemn-* Hiagio'i's comment aa
'•too minute and pedantic," but Michel ini;e|i."H verse is so
obscure th.il the miniilei\e>v nny be p.ir.l u.e !. iml lliagioTa
ftt.'.]n 111 :

.isir.ii^'Mi^ fr.'iri 1 )-iTi:e. showing; liti^\ M 11 li»-'.innelo*a

diction w.\» aflectetl by him, makes the jiedaiitry endurable.

I'll? LtMmt on the Sonnet of Petrarch, — a dincnurae wbldl
Bt igKiti, attributin*^ it to the ^reat Michelancetri, speaks of as
** it..ori> incsfim.ibile, deunissinio che ni scri^'e^^we in letter©

d'ni'i" p x«\i, — wa*. in rcility, the pri«|iiciiiin of Michel-
angelo the youni;cr, and is a thoroughly academic perforin ince,

with few .I'nd feeble thoughts to a multitude of words If in-

ternal evidence went for nothine, the fact that this di<cotirse was
read before the Aecademii delTa Crusri ought to h.ive saved
Biiqpoli from this error, fnr the della Crusca w.is not fuunded
till I s^i, eighteen rears after .Micfadancdo's death. Ihe
xif'tt was on^inallv published in Prm» PimtwUm* l7l^(y4Si
Parte II.. Vol. III., p. j;, iqq.

Bia^olii homevcrb ha«^ tiwiblad iMo thia pMdi, baa bam
Iblloeied by a fiock of other writem ; #. r., by

Varolii ier (M. A ) Pofsirtdr Mii-h'l-Anpe Bneintrritli Ira-

dmiiti. Paris. iSj'>. Nvn )> ii.

Qiiatrem^re de Qiiiiicy Htttoirt dr la fir ft drt OutirAftt
de Mit'hfl'AH^f Ruawirroti. Pariv I'fjs. Hvn.

Taylor (John Krlwanli Michael A H^rL^ d'nsidrrrd as ^ita^
tfffrhu ^«tl H'llk IniHslatioiu. Ijiiv! mi r jj ed.
iHp Hvo. p|>. 3, f.H n.

H.irfnril f I. 1 Tht I. iff of .^f:. ht'l A hc'" Ititfmxtrroti.

Tw) VM.s. I^ondon. iS^? ; Vn]. II.. p. iz\.

Larrcau-Rollaod (A). Mxlul Angt ^tt Prtmitrt tra-

Breton mT, ArtidiroiiMtdMi1-Ai«a ia Ibe Bltgr^ik
O^ufralt Paris. 1S61.

Ciemenl (Ch tries). MkM-Ai^, Ltmtwd dt Vimetx Jt*>
/*>«/ Paris. iS'.i ijo. p. 3^7-

lilack ((lh«r!es Christopher). Micluul Angtlo Bnomtrrfli.
, . . Hitfrf»/ his Lift a»d Labtmrt. London. 187}. Svo.

armdtawwfao4a wuifcaawai laaa connoyaiica baealilteB
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LIFE AND WORKS OF MICHELANGELO.

8. Rime c Lctterc di Michclnjjnolo Huonarroti pre-

ccdutc dalla V'ii:i ilcir Autnrc sciitta da As-

canio Condivi. Firenze, Uarbera, Bianchi e

comp. 18581. Camcted re-iuue, i86a

X20. pp. xvii. 4'o. Portrait cnRraved by Ferd. Miniati.

Edii--(l by < K Sa'ttni. A reprint iroin the preceding ediliuns.

)<<e^i(l<?'i the l.ifc by Omdivi, tm litlla mhUM onauin* the Sup-
plement tu tiie l.iie by TiccUti, ndthvdHcriiMionaftheftmen]
olMequiM by Vawri T« Um ptttm an Mppliad qpuaciiit
bued «i thaw of HiacML

9. Le Rime di Michelangelo Huonarroti Pittoro,

Scultore e Architctto cavate d.iuli Autograft c

Sbblicate da Ccsarc Guasti Accadcniico dclla

usca. la Flreoze, Per Felice Le Moanier.
M.DCCC.LXIir.

4to. pp. cxxTvi Y'^- With two £ic-»imilc« of m.innv:ript.

Itic ointcDtft oi thi« »uperb ediiion are Xi follows; H.iU-liilr ;

Tide; OiscottrM oonccming MichdanK«!o u Poe<, and of thit

edition of his Verges, pp. v-xtix : Dcfcriplion of the codices
that h.ivc been made u-te ol for the present edition, etc.. pp. li-

Ixv ; Some cidicei that ha»e not been made uw of (or ilie

present edition, i>p. Ixv-lxvi ; Catalo|^e of the editions of
the Ver**.. of Michelaii(!eIo, pp. Isvii-lxxx : rnnvlation-i,

ppw Ixxxi-lxxxiv ; Lnteitt of B«ncdet|a Varchi, pp. Ixxxv-
exit ; L»»i»m frim» t umtdm gf Mario Gtudacdi pp. cnii-

Eplt^ranu .ind Kpitapht (I-LIII), pp. t-«i.
Mairi»U»|I-XCVII), p|.

IiniKTfeCt Madriva'^ (XlA'I I I-CI t], pp. 145-149.
S<innel» (l-LXXVI 1 1, np. i^i-i^K
Imperfect Sonnein ( I .XX V 1 1

1 -C V I II. pp. J47-J7V
FraRmrnt* iipp-trent v nf niher Suniici* (

r -.'3 1. (.p S7f>-iSi.

Fragments uf lost .Madrig^iU and Sonnets from the L.e-

ikHK! a( Varchi (13-18], pfk iSj-iti.
Captloli, inctading irepcrtact (I-VIIJ^ pp. sBf-Jiji
Stanta« „ fl-I VL pp. }I9t1M>
Canxoni ,, U-IVjbPP S4I-SI"'
Indexc*. of poetTw, pp. 35i-3'>j.

Index of the volume, p. 3'>5.

Correciiniis aikd ailditions, p. y>7 (no page number).

In ihii ediiiati the poetry of Miclicl.iii(;elo apttcim for the
fint time as it wa.'i written. In ii^jS the Caunaellor of Siaia
Coainio Ruoiurroti — the Um of the name— dioL bequ—diiwg
to the city of F]<irence the family hoiue and the nch oollectioa

made by hi» ancestor* of the worlui and manu»cript» of Mkhel>
an^elo. A cnmmi<nion was given by the couxrrv.iton of this

lec.icy to SiRiuir Gu.i-iti. the accord f tireclor of the Archives of

State, to prcji.irc i\n cdiii ui i>l iln :in« to be printed from the
to De iound.manuKiipt oriKinals wherever

la&MdMl
they were to be iound. The

jipta aSoidad aot iMfaly a iai|a number oi poenw dial
had never b«en prinlad, but also (he nri(inal vendon* of lliMe
reworked by the yonnpcr Michelm^elo. Tliey prenenled al»o
scvenl different vernions of m.ttiv ihhmos .i* well as ji jc^cat

quantity of various reaihn^* of mo»l of them, t<ir Mli helanKcIo
not only uied his pen like .t !>cul|>lor, chi?i«llinK )ii'> vrr-rs sinike

by stroke : but he w.».s wont to «ha|i« ant) re-sha|ie even a trifling

thotiKhl in varioui forms *<> that the different readings of some
of his poems an- more nnmemus than the line*. Signor (luasti

has. when it seemed dfiir-ilili-, <i\-i n M-vcra! vcrs'.>ri> of tlic ^inic

pnein ; for the rest lie li is civrn ;licv irious rcidm^'-. ami In: li ^^

also printed tx-nrAih ihe original text the version of the vouii^ier

Mictielai>'.;i'!o whenavcr it caiatcd. He haa further illiistrateil

each ol till- i>nems wiik an cxetlknl pmaa interprctttion, and
with such biographical and etitiol noiioe* aa Munnd to be re-

quired llie whola appanHua of hia adiiioa ia thoraiish and
sufficient.

The !uw iM-ems, and the original form* of iho»e liilhrrlo

knowu in a corrupt versioo, nut only ^ive op|Mitluniiy lor a

correct eotimate of Michelangelo as a |>aet, but ihrou much light

upon traits of personal character and ex|icrience. .Some of them
atTor.l iini ortani biograptttc.d ni;iterial in regard lO the MCial
rel.iii I'l the poet, and tlur whole (.<IK'ctJon ia of the highest
interest for its ilfuslraliiMi «f his inner life.

It is remarkable ih.it of .Michelangelo's poetic Compositions
previous to the time of his fixins his residence in Rome, in

when he was noar lisiy years o'd. very !ew have been preserved,
and of ihe-e the date it doiibiiul. Yet Condivi, who probably
hid his information direct v trutn M chcl.mijcln, spoking of his

life aUiut Ihe ye.ir iv, >..i.s
•

I c ;imu he dul alinost

nothing in his.irt, occupying h1iTis4.ll in reading the poets, and
the |>rosc writers in Ihe yulgw' tongue (i>r<i/«r« Mjptr<)and in
composing S'lnnets for his pleasure. I'lla, f zsih.. cf. f Ixir.

rh<' [<re-« rvat on of a gre.it nm of his verses as we now h.i\'e

thcoi I- due \<' ihi fliend-hipol \.iit\i\ A:\ RicJo. .1 Florentine, a
mail of cuituri- und ot nic.ins >«ho he'd .t re'>)Hiii^ih'e |>i»ition in

the hanking hou'e of the exiled .Siioz/i ,it Kome. Mjiiy of

Michelangelo's verses were written at his »<>i.ciiaiion, an^ in

return for favors dona by him. or attentiom alMMni bv him to
the poeu The note* sent 10 biin with verses by Michelangelo
h.iv« been printed by Guasti, and exhibit a curious interchange
of Hrlii Acies and vcnes. — trouls and truffles, wild pigeons and
I'lsli, w:i t- and melons, against c; i;;i.iiiis ni-idrii;.iN, .itul sonnets.

Kiccio preserved with care every scrap ui the master's wnting.
Finally, um» dtfhnntt avoM batwon ihemi— Smmat 7, b^
{(inning, AV/Metfmm» tmmtmt» e»rtt$ut, and LeiteiaCDLX,
in MiVanesps I.f I.tHtrr di Mu-krlitn/^rlo BHonArreti, iS^ii

This letter whs written in n^S .iiul tlieir inlimacy seems to haN-e

ceased a! tills lime, kiccio s tollctiion of M chclancelo's niimi-
scripl Ci>rn| i-iilo « cime into the (>>" essioii of Ihc ^ litirs;

and, hauii,; been cirefully preserved, w.is one of the cliiel source*
of the present edition.

The other chief source was the volume of the poet** manu-
scii; !s in llic Vaiiciii, of whith a copy exists at Klorctice This
c 11111,11-, Ik^i Ic p-jcni*. ihc rough dr,nights of sniiie l.-iii rs. .ind

some receipts fur remedies for weakness of the eyes, in Michel-
aagaloFa taandwriiinit. Many,of ifaa poaw ilWmalwaiu in thia
as wett aa in Ricrio s caOeetion, have the character of rotigh
draughts, exhibiting not awrely multitudes of correcliiuis aild
various re.idings, but written out in varying tent, three, folM',

five, or mi Tf, in one case even nine timL-s 'liie V.iticii! manu-
scr;pt 1; ,ii'..ini.i copies of s»m«c u* ilie piieni'. n'cluili-d ;ii 1-ie

Kicvio nMiuiscript cullection : but its iiKHit imjHiti.int contents
are mainly poems »f deep religious sentiment, including thoaa
addressed to Viiinria Colonna. none of which arc in the Riedo
cudex. Most of tliem lielo-'.,; Ir) Michelangelo's Lifer years.
The Vatic.in minust' i; ! lM-linv.;ed tu the learned and assiduous
roleclor and antiqiiar}' Fulvius Untinus (Fulvin UrstniL and
was probably obtained by him soon after MichelaiiRelo'a dealb.
Onini died in 1600, and left his valuable library 10 the Vatican.
In renid to him see Tirabosclii, Sloria drlla Lttttratmnt Itttti-

ONA, Roma, 17^4, 410, Tomo VII,. Parte I., p. iiq. The copy
of this m3nuscrii>t in the lUi.m.irrot: collctiion, in the handwrit-
ing of Mithcl.iii(;i:l,i K.iKi arriip the youiiKcr, alih<>>ii;)i generally
correct, exhibits s^imc omissions and errors. Ii is to be r^
gretied that Sianor Guaali, dapaadiiii tne coofidenllv upon ila

accuracy, failedtocoltaie itthnoghiMitvrith the original ; •» thai,

in some instances of no very great importance, his text require*
correction.

Other m inuscript sources are of inferior im|>orlance, and in

regard to all of them .see Ihe description in the present ediliim

I he <iiHtculiies of editing such a m.i*s of manuscript material
as that with which .Signor (•uasti liad to deal were great, lliey
have been discussed, with cimclnsinns in general fas'orable to hi*
work, by Karl Witte, in an im|Kirtml .md intcrestinc p.ipci. Zu
MUkelagnoio HuoinrrkitC ^ \i .lnlHtii in l\ iti nttn. H- S/miirn
kerattu(tg»btMvomiiditard Bttkmer, HaJlca/S. i8;i, Heft 1,

PP-

DurillK the (wesent century many translation*, or altcmM* at
tr.inslatinn, of Mit lielan^elo s poems have been made; all, till

th; putiliciiion of the original 111 is'ii. from the spurious text of

16]^ In English the mote iroporiaut of these iranslaiion* are
thafoUowingi In itar Woidwaawh ptririiihad vciaieiia of duw
of theMnneia, andlaMr t«o nnre; the versimn* are excellent,

and are to be found in thdr place in his w«iiks. In a letter h«
says :

*' Muhai-I .Vngelo'fl paitry is the mf>sl difl'unli to consHtM
I ever met w ith, but last what you would exi«-ct frfwn such a
man, showing abundantly how conversant his soul wa« with
5rcat things. ... So much me.iniiig has been put by Michael
ingeto into so litiie mom, and that me.ining sometimaa ao ex>

ccllent in itself, that I found the ilitTiculiy of trans'ating him
iiisiirnioiintable. 1 attempted, at leas'., iitleen of the sonnets,

but could not anywhere succeed. I have st nt yon tlit only one
I was able to finish ; it is far from being the best, or most
chancteriatic, hnt the other* were too raudh for ma." Other*
who haw attempted dw wmk of translation haTO found tnmilar
difBcuUy. A few 01 itw poama were translated by Southey, more
by John Kdward Tavlor in Ilia MkKatl Axetlo cantidered at a
/A./fu'/A/V it itA TrttHtlittumt. London. 1S40 ll(S

\ et^^>ll^ an- uni hvmcd. and ccnerally correct. The ticaii'«e is

iiiteiiiled to exhibit the Plalonizing character of the (x'elry if

Michelangelo. ^Harford, m hit Life •/ Mitkatl Angflo, I .on*

dun, iSjy, voL iu. ch. 7, gives a number of traiislaiions nl little

merit. A compete translation ol the fKiems in Knijli^h is stii]

waniiiiK, but the inn-t ir.iportaiit are now t., be toiiiul m I'ht

Simnelt »/ Mukatl A netlD Huenarroti and TommoM CaHf
t:in/lla. f/«m f»r the Jlr$t time tr^uuiattd im44 Kl^mud
Jinelith. By John Addington Symonds, LondiMu ttft. Mr.
.Symonds's versions are the woric ot an accamplisfied siudeni

:

tliey are Duenl, elegant, and genetnllv faithful. Hut the difficulty

of rrnderinK the true text, which Mr. Svrnniitls has foliowril,

IS even s;re,lter llian ill. it \\hitli ^\ < ir d.. v\ Q-r I ll exi>erieni rd in

dealing with the ri/ncinuHio. 1 he condensed and ru^ed style

of the original, the frequent obscurity of expression, and even
of thraight, the uncertainty of Ihe poet himself as to trie form to
be given 10 his work. )>resent most ^4•rillu^ ohsiaeles to translation.

In Ke'i'Htti'f ,in4 i^tiur /'.'ttnt, KuMfn, 1H7H, Mr. Ixmgtellow
has given trauKlations of seven sonnets and a ftuuome from the
text as revised by MichcUngHo the younger. Thayan aaqBi^
ailely lelicitons and complete renderings.

Digitized jDy Google
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II.— 2.

lo. Lc Lettere di Michelangelo Buonarroti pubbli-

cate coi Kicordi cd i Contratti Artistici per
cura di Gnetano Milancsi. In Firenze, coi ti]>i

dci Successor! Le Monnicr. M.DCCC.LXXV.
On jiape facing tilic, Edizione mxlinata dal Comitato Kiorcn-

tino prr te K»te del IV Ccolcu;irio lUlU naiciu di Mkbel-

4ln, pp. !x 710, two wilhoiil paK' number.
The contenl* of Ms volume, whith corrrwondi in nie and

Hvlc wilh Uuaili't e<litioo ol l>e Rime di MichcUngdo. i86i

0 lo. gL are :
—

Prclace of thf editor, pp.
LxHcrs .1 M I. hr-.x,,

V

To h.', I..;hcr l.n

v.-tx.

ir.iin to Ijlj, L«»tr» I

"' 4'.. i>|i- A '" i;.

To hu broLlicr lluonarroto, from 1497 to 15371 Letters
46 to 1 2 J, np. 5.> to 14$.

To his brother (iiovan Simone, from 1307 to iS47i
Letters 1J4 to i.t «, pp. 147 to 157.

To hi» brother (jisinondo, Iroin 1 J40 to 1541, Letter*

•jf. 'J5. i>p. tyh
To his nephew Ij<in.irdi>, from 1540 to t^'ii, Letters i}6

to J4I, (>p. 161 to \J2.
Letters to v.inou* |>ersiinx :

—
(mm i4>/> to 1561. Letter* ]42 to 49c, pp. 37J lo cAo.

Memoranda (roin noie-lxMiks and loose leaTCsCKlcordi) :
—

(mm i5"5 10 is^j, pp. s''3 "* ^>"9-

Aniiilic cnnlrarts (and <>\her dociuncats), i to 66, from
149.S to 1^48, pp. 613 to 730.

Index.
D.ite of publication o( volume.

The Index is vrty meagre, not containing the name* of the
various t>er«nni ouiMde hi» family to whom llieletters of Michel-
anj^elo are atldrrsM-d. or the subjects n( the artistic cnniracit and
other dnviimrnls which form the last division of the book. The
foII<Jwinf( hsis may consequently be of lervice to Mudcnis who
have occasion 10 use the volume.

Ckr»H»l»rital Lut cf LtlUrs of hKcktUtngtU mddrtiud U
Ui F.imUr.

I407.

H06.
ivn.

«»>»

nil.

M'7-

ijiS.

mi:

ill!:1^

H40.

ISiSs
»"'•

UH

To hU father

„ brother Buorutrroto

Ciiovan Simone

11- brother Huonarroto
,. (iiijvaii i^imonc

ItuoiuuTOto

11_

11-

ttruther Buoiai ruto

talVicr
"

brother Huonarroto

fatbei

brother Buonarroto

-i-t "
lathe

brother HuonarTT>to

„ Ciiovan Simone

t! tX U
tl »»

Ot»nionf!o
nephew Liooardo

n »

brother Gi^ondo
net>hcw Lionaido

^

brother Gii>v.tn Simone
nephew Lionardo

u ti

brother Ciovan Simone
nephew Lionardu

a
a
X

*S
1
a

i
I

a

i
a
3
t

U
s
I

•a
I

a
a
I

&
3
a
I

a
I

I

3
4
a
1

2
4
I

&
U
u
I

u
1
a
i
4

m<. To his net)hew Lionardo
5S6- •• II 11

KIT- n II II

II n 11

11 11 II

'4<w- •• II II

1521! II If It

» It II 11

LS&i> II >• It

U

&

_4
341

periOlu H^A tnetntvri of hiz /tima'y,

muh. Lnremo di Pier Krancesco de' Medid.
iio6- (luliaiio da .Saiigalio.

tjog. hiate Jaci^Ki.

ISU- Itaid.itoaie di t'agione.
r5i7. Uuincnico tiuuniineKoi, 1.

ISIS, ratru t.irliano. t.

I >omeiitco Ktioninsegni.
Uuiuim neiiti. t.

Niccolft Ouaratesi.
II C anilano dj Corinna.
Ciardmale liiiilm de' .Medici. ».

i.i<,i

EEL
»SI» I •mill

"Paeno.

i^u liuuiiin^egni, a.
I'lrtro L rt>ano. 4.

* ^>iri>]amo rf-*! mrrtfllai
*leo dellc Corte. aT

Viciro ill M iclielamolo.
nao. Lardinalc HeinarJu Hoviii.

Sfh-iounr. Ar\ Pinm>w>>
mi. ( .m>lo ili M.tlteo.

ma. t'^hciAido IVnni.

1513. H-irtoiomco AiigeluiL.

t..iovan t rancfM-n ! .imirri

liM. Paia CIcmentc VII.
(jmvaiini S|)ii>a. 6^

Uiovan Kranttaco Fattocci. 6w
Fn-rn i WnTTIT

isaj. (iiuvAiiiii Siiiti.1.

'.I'-v in I r.ih. .'M-o F.UIUCti. t.

1516. tiucci. a.

nag. 'War (jnolaio.

1531. S> t .1^1 ^1<..| I'iombo. a.

«i3a. ^el),l»^^lu^ dc\ I'lomtio.

Andrea (JuaratesT
ISM. TomroanQ de' Cavalieri. a.

VT»nr»,m t;j:i.i,,,

HBhMtfalin rlrl I'lr nihn
Banelomeo Ar^-iciiiu.

iiiovambat'ix',.1 1 i^iovanai.
Kebo (di IJ. o.'L

nt7. r
•

'

1541. i-

1 1..^.

.

v., 11.

insigrtore

Monsiaiiof -—- datarioi

1544. 11 Castclaoo di Sant' Ancdo.
Papa 1'a.ii.r in

—
H4<. l-iii -i (•i-l ki' nn. It.

'iteauto. i.

1546.

•S4»

<i I'rancJa.
\- I ... .ii.i.i I .ivicri.

li<iic<lelio Vaiihi.
I.uca Martini.
Ciiin-an Francesco K.Htucci, }.

mc Itartolomeo Ammaiuti.
(jioncio yaiari. a.

m6. tiiorxiio Vaaari, 3.

1 «7. Cofwlia, vedova deir Ur^oo.
LoMmo de' Medici, doca di FirenML
tiiorgio Vasari. \.

mS. < '•ri^in V i«:iri.

m<h I '

' .na-..tli .

1560. Duel i f;%ini(i tic' Mcdici, >•
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1560W Cardinale Rodolfo Pio da Carpi, 2.

1 Snpnisianti della Kabbiica di San Pietro.

Pirr Filipfxi Vaiidini.

1561. 1 bcputali deila Fabbrica di Sao Pietro.

Alpknbttical Litt 0/ fersotu not mtmbtrt ef kit family ta

xahom U'.Urt vf MiiluloHgrlo art adJrtitrd.

[l°he nimiben are lho«e of the letters as they stand In the
volume ; the date|s printed in antique, belong in each case to all

the teltcn which immediately precede Ihem ]

Ammanaii, llartolomeo, 474, 1665 ; 4S6. 1660.
Aneelini or Ansioliui, Uanolotneo, 378, 1&S3; 418,

163p.
.

Anontmo, Monnijjnore , 4J5. 1&42-
„ MuntiKDor Datario, 438, 1642.

Aretinn, Pietri), 431. 1637-
Bardella. Girolamo del, j(>7, 1619-
Benii, Donalo, 352, y>i. 3<ii, 1618.
Ruonm<ej;ni Donietuoi, J4'>> 347. 1617; iy>,\h\S',

363. V'' 1*1^
Cagionc^ iialda»»are di, 34s, 1612-
Carpi, Cardinale Kudnlfu i'ici da, 490, 493, 1560'
Cavalieri, TommaMi de', 41 4>ii 4i3i 4<6i 4i7i 1633.
Cellini, Bcnvenuto, 47>, 1562.
Clemente VII . Papa, iHi, 1524.
Colonna, Vittoria, 454, 455, 1545.
Ccimpacno, Licjnardo di, 1618.
Conielia, vcdova di t'rbino, 4S0. 1567.
Corte. Meo delle, jbq, 370, l6l9.
Cortuna, II Capilano di, 354. 1618,
Doviii da Ilibbiena, Uemardn, Cardinale, 373, lolS.
Kancelli, Dimicnico, j8o, 1523.
Faiiucci. (.iuvan Krance-<», 377, 1622 ; 37<>, 1623 ; 383,

liiSi 38<S yrit 1624; 3'15. J*^ J*). ¥*>• t°''
62574'>*. 4«>Ji 1526; ifu,^'i, 4W.. 1649; 4671 1660.
Kebo (di Pciipio?), ^jo.lSSS.
FiKinvanni, Giitvainbaitisia, 4i<^, 1633.
Fihcaia, Betto da, ^56, 1618-
France»co L» Re di Fraiicia, 4 1.!), 1&46.
Galliixii. Francesco, 414. 1633.
Giiisto di M.ittciN 1621.
Giwdi, Pieni, 387, 1524.
iacopo, Fr4te, 34^. 1608'
tarcantoniii del (^arti>l.ii<>, 405, 1629.

Martclli, Nircul6. 4". 1522.
Martini, Luca, 463, 1649-
Medid, Co>imo dc', Ouca di Firenie, 4Si,1667;

1659 i
^ytH. 1560.

Med ci. i iiulio de', Cardinale, 355, 35». 16ia (K. Cle-
nieiiic VI I.)

Mctl ci, Ixirenxo di Pier Francesco de', 342, 1400.
Moiiteautu, S^lveitro da, 443. 445, 451, 1546.
{•alia, Kaitiiila detla. 406. 1529.
Paolo III., Papa, 4JJ. 1642; 441, 1644.
Ptfti, Francocis iU^ 1618-
Prrini, GheTardo, 376, 1622-
Pietro di MiclieliKnoln, 372, 1619.
Piimibis S«Ia»liano del. 374? 1620 : 3'A 397. 1626;

407, 4"». 1531 ; 4'N. 1632 ; iLi. 1633.
Qiiaratcsi, Andrea. 410, 1632^

Niccol6, 3$J. 16ia
Riccio, l.tiigi del, 4IJ. 4a4. 4JS. 4i<>. 4171 4**. 4*9. 430.

4JI. 4JI. 4J''. 4.i7< 1542 ; 43'), 1543 ; 444, 44'!,

447< 44^' 44% 4S'>< 4SI. 453. 45^. 457. 1545; 43'<> iLS,
1546

SaiiRallo, Giuliano da, 343, 1506.
Sam' Angclo, II Casiellaiio di. 440, 1544.
San Pietro. 1 Ucpulati delta Fabbrica di, 404. 1561.
.^an I'ictro, 1 S«pra>tanti dclla Fabbrica di, 401. 1660-
St.ma, Giov.inni. 3SJ, 495. 3*8, 390, 391, 39J, 1524 ; 394,

1525 ; 404. 1626
L'livieii, Uenvenuto, 461, 1649.
Urbano, Pietro, 349, 3S>. 357. 1618; 364,365,3^368,

1619.
V.uulini, Pier Filippo, 491. 1660.
Vaichi, Kenedelto, 461, 1640.
Vaskari. GjiirRio, 4(iM, 4'k^ 470. 1560; 47». 473. 1554;

475. 47'>. 1666 ; 477. 478, 479. 1856 ; 4»'. 4»3. 4*4. 1567 ;

4.S5. 16j8.

Airidtrd CkronelitgiLol List /•/ the Artillic Conlractt vf
Muktiangtlo, and other DtKMrnenlt rtlatiMg t» him.

(The Roman numerals are those of the contracts and docu-
eiits in their order in the volume of Lt Lttttrt, rtc.|

149S. L Contract with the Cardinal of St Denis, for the

marble Rruup of the Pieli in Rome,
jjoi. 11., isi>4, III., VII. Contract f<»r and apreements re-

laiinc In Statues for the Piccolomini Chapel in

the Utiinno of Siena.

IJOi. IV. CommivMon of the Consuls of the Art of Wool
and the Hoard of Worlcs of lh« Duomo for a
nurble figure i>i Oavid.

tjoi. V. Commission of the Signory of Florence for a
Aeure of David in bronxe, as a gift to the
Mar^chal dc Gi^-

ijoj. VI. Commission for Statues of the Twelve Apoctle*
for the Duomo of Florence.

1505. VIII , I.X.; ijii. X.; 1516. XVIII., XIX. : ijit.

XX. to XXXII.: 1J18. XXXIV. to XLIII.

;

iSi* XI. IV., XI.V.. XI.VI. ; 15J0. XLVII ;

isai. XI.VIII. XI.IX.; is«. L. ; 1513 LI :

1533. I.VII. Contracts with quanr-men, ana
marble cullers .it Carrara, Pictra Santa. Serra-
vcxzaand Seilignano, for the auarr>'iiig, Anivhing,
and transp<iTt al blocks i.f maiDlc, lor the nuking
of columns, &c., &c., intended for various build-
ings. Receipts for payment, &c

iSij. XI., XII., XIII.; 1J16. XVI. XVII.; iw<. LII.;
1533. LV., l.Vr. ; iS4a. LIX. toLXlV. ; 1543.
LXV. ; 154S. LXVl Contracts and other paper*
relating to the Tomb of Pope Julius IL

1514. XIV. Contrrict tur the Statue of Christ in the church
delta Afintrva at Rome.

1515. XV. Vote of the men of the Commune of Serravezza
giving to Florence two mountains for marble
quarriL-s.

1518. XXlil. Contract with Pope Leo X. for the c<in-

siruction of the bcade of San Ltircnzo at
Florence.

ijaS. LII I. Commission from the Sicnore of Florence for

a croup in marble ol HerciiTe* and Cacun.
1519. LIV. Voleofihe Ten electing Michelangelo governor^

fener.ll nf the fortifications of Florence.

L Hrief of Pope Paul III. ap|HNntine Michel-
angelo supreme architect, sculptor and painter
of the Vatican.

Before the publication of this volume, a com|[>arativclv small
number of Michclanceio's letters had been printed. Varchi
(see ante, p. i(k>) had printed one in 1^49 trepiinted at Venice

I56.f>: V.iuri (kc ante, p. 113), in the second edition of his
*' Ijve<," h.id printed several addressed to himself; a letter

to Areiino (which one could wish had never been written) was
printed in .V»«'(f Stelt-i di Leilere di diverti fuhilittimi
iHgegni.fnllada Mrvter IVrtiardino Pini, Venexia, 1574 : a frag-

ment of a letter to him%elf w.is inserietl by Benvenuto Cellini in

\xvi Autobintrajiliv, which was fit>l printed in 1730. Bui it wat
not till H'l'i-^r' |lul>li^hed hi% well-known Raecolla di Leilert
tulla Pittura, SrHltMra ed ArchitfttMra, Roma, 1754-1773,
that any considerable numlier of Michelaneelo's letters appeared.
In this di rection, there were twentv of his letten. including
thooe previoiiitly printed. iMiring the present century, several
letters oefore unprinlcfl appeared in %-arimis publications, — the
mo<t important of which was one relating; to the tomb of Julius
1 1 , .iddrcsned t" an anonymous Monsigiiore, published b_y

Ciampi, Fireiize, 1834; and several printed by Gaye in his
Carteggio iHtdilo d'Arlistu Fireine, if<4n. But all these
separate publications made but a scanty addition to the stock,
until Hermann (irimm, in the second edition of his Leben
MickelaHgeW I Berlin, iS/12, published, in whole or in part,

about forty letters of Michelangelo to various members ol his

family, selected from the autograph manuscripts which some
time before had been sold to the llriti'<h Museum by one of the
Buonarroti. Other letters from the British Museum and the
archives of the Buonarroti family were published by Kug^ne
Piot in L* Cabinet de FA maletir. Paris, iW>3. These selec-

tions ,'ulded much to the knowletlge of Michelanfselo's life,and it

made evident the ini|x>rtance of the ptibticatiftn of all his letters

existing in manuscript This was undertaken bv the Florentine
Committee havine in charsc the celebration of the fourth ceii-

ten.iry of Michelangelo, and the editing of them was intrusted

to (iactann Milancsi.

The collcctitMi, as published by him includes all the letter*

previously publishe<l. as well as all those unpublished existing in

the Bubiiarmli archives at Florence and in the British Museum,
together with a few in j.rivate hands — alliigelher numbering
tour hundred and ninri)'-five.

The collection is of the highest interest, as affording for the

first time the means of lorming an adequate judgment ix Michel-

angeUi's character, as well as giving much information, pre-

viously wanting, ill. reeard to many ol the most important events

of his life ll IS only since this publication of his letters that it

has been |iOssible to write a (>roper biography of him. ll w.ll

however be obieivcd, on reference 10 the peccding chroiioli.gi-

cal lists tlui but five letters remain WTitten before Michelangelo'i

thirlieih year, that of rruny subsequent years iliere are very lew:

and ihiit of the inipurtant years from 1524 •<> 'S3 * inclusive, from

his loth to his 65ih year, but five letters to any member of his

family exist, and that theie ate none written to other persons in

1J17,
iszS, 15JV,, 153-j, 1534, 1535. 1536, and 153S to 1541 Many

of ihc so-called letters in other vears are i.-ery brief, and of little

imjiortancc. Large in our knowledge of the intimate life of

Michelangelo remain, and probably will always remain unfilled.

Siill it is perhaps true, that the tccord of his life in writings ar.d

other works is more full and complete than that of any other auto

of his lime.

Google
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Althritigh the number of the printed I^tirr« '<y '.he Ii«t i*

40$, the leaJ number is considerably Ic**, i"t tuaisy letter*

more than one draft h primed and cjtli draft jsi scpaiatcly

Bumbcred. ThiM, in iSJJi >i would appear fr«m the li*t ihat live

ladm MM aidmMdio TommMo or CualiMit w htX there

«mbMWo, of whtch one appear* in tkfM Artfn, and the oilier

in two* These Icllcnt to Cavalieri now printed for the fiml lime,

takei) in connection with .S<innctti 30 and 31, and with tlx letter

ol the same ycxr to Scb.i'^tiano del Pionrixii aod the fngmont
addreascii to Hirtu j mrnco An^iolim, o^Tcr a |Mnannl Onigm for
which no »ati!>l.ictor>' solution is ap(>arent.

lilts shapin|;_and reshaping, this chi^cltine and hammering of

trivial composiitnns, U an illustration lather of the cold rhetort-

cal elcMictu 111 MiclicLiiiKflo's );l-iiiu4 tluti of a controlUngdesiro
lor arti>tic |K'ticc:iMii.

The editiiiK ut ilii^ volume iit |)crfunc1or>' and oniatisfactary.

The deficiencv o( indicea Ku already been ixiliced. There, la

also a lack of notes to explain the circumMance* under which
Icitcro were written, to give account of the pcr»uns to whom ihey
were .vldrenod^ etc.

The Kiiifriii which follow the Inciter* are drawn from manu-
scripts m the Uuonarroti arch:vc^, .iml the liriti^h Mnvnm.
They are memoranda of receipts and expenses of eiigat;cinents

and oonlnctt, ol hiiinf of Mr«aM% of ulatnet, and other such
matters nmninKirregnlariy throuRh many years froai 150$ to 1

TheWforrf/re aling lopaym*Mi!sand oviH iiNonfor his wurki— the
Si«tine chapvL, the tomb of INijic Juiuv. ili- '..omus buildiriKS

fat the Meiiitt, arc of inn>orU>ice in il -n riiiiiiitiK rl.itus ai d
••tlli'ig ottiT ( ict ^, Tlic r/iffrrfi conciTiiini; Iiim;-. 'Im>I(1 arTa is

fllnatratc vividly the private life and iktwiuI cirt•l^>^iallce!i of

|lidielan|;e!o.
'

To complete so far as ii possible our know-le<lge of Michel-
angelo's life, tlic 'cttcrs ad^ro-od to him, of whicii a Urge num-
ber ex i»t in the Itsioiiarroli .\rt!iive«, must be printi-d- In the

Academy, i^mdon, April 20, is a communication from Mr.
C. tfcatli Wilson containing an Index to iheae Letters and other
document*. Acctwdine 10 hia Maiemetit (here are 667 teltere

noathr unpiibli-h«d, and it is plain, from the names of the writ-

rs, that many of them miwi oe of great intereu : for instance,

ihcre are five letters of Vlttoria Co onna, iwiMity-one o( L'it-

the widow 1' M 1. lirl.iu'^clo's faithful .uiii.il.i .: filiiuM.

fgrt3MMM of Sebastiano del I'lumbo, five ol J.»ii|mi SauMiviiui

•te. Ckiod uaa haa bom aiade of these lolier* by Gotti in his

Binaia iaCirioKni'awirii, Lm StriUmrm diA
FlnBM^ 14711 and feOoirimjrana*

S«*«nl havoappearad in fao-

riUillmiimmi,

III.

Reeemt Biop-apkus of MicMangd».

Tlie puWicit'on ol' the cimplcte edition of Nf ichelanirelo's

P'Tm-. 11. .iiiil lll^ l^f.L-rs 111 I"*;?, his greatly dimi.iished

the value of ail the Lives of him compiled previou-sly, by miji-

lyiag a lafga aMOum of authentic information inaccessible to

ttair MtbaiS, Thote among them which^ owing to their cuo-

[ oidcal nmrka of a(U^ or to iliairlUomiiona, dcaam

1. Duppa, Richard. The Life of Michel Angcio
Huunarroii, with his I'uetry ami Lctleris, ai»d

uutlincs uf Sculpture, r.iintings, and Dctigna.
Ix)i)don. i!>o<">. .}to. 1H07, Svo.

Reprinted in Dohn'v I lliiNir.il - I I ihr.ir\-,

A respectable comiNUtioa I'lic iltustralions are not well

dmnH bat allow llwai^liMBoi tbe compoMttons.

2. Bejla, HewT (Stendlul). HUtoire dc la Pein-

tnre en ttalle. Paiffs. 1817.

Booktr&iof more Ibaa a hundred pages, ii

doMriiOTT Ufii ol Uicbriangdoi» fnOgl
pioiMiia mnafbS) aad ol acala otfiiciMU

devolad to

3, Quatremftre de Qiiincy. Histtiire dc In vie ct

des ouvrages de MicbeUAnge Buoiuirroti.

Paris. 1835.

4. Hazford, John S. The Life of \Iich.icl .^npclo
Buonarroti ; with transl.nion^ of many of his

r<.*cms and Letters. Al>ti Memoirs of S.ivo-

narola, Kaph.tcl, and Vittoria Cutonna. Lon-
don. 1857. ; vols.

•«0k A wcD-intoiiioacd, but OMnitloa booik, «itb i

5. Qrimm, Hennann. Leben Michelangelo's. Han*
never. i86a 3 vola. 8tro. 4th edition, 1873.
Translated Into EngUsb by Fanny Elizabeth
Bunnitt. London. 1865. Reprinted, Boston,
1865.

A lab..riM.is work, in which the IHa ol liichel.ini;t 'i> i< Ire ited

in coiinctiion with the history' of his times. It \s uruir n in a
heavy st^ie, and laclis sulTicient refciei ci i lo tin- .imh' rities

from which it is drawn. 'Hie Kunlish transUu.ni i.. lu .i lice from
errors.

6. daCl^meat, Charles. Michel-Angc, Leonard
Vinci, Raphael, avec une ^tudc sur I'ait en
Italic avant le XVl'siMe. et des Catalocues
raisonnfe historiqoes et bibliographiques. I^ris.

1S61. 3'' edition 1867.

^^^ipo^
^

A^ conrenient and generally trustworthy compilation

7. Black, Charles Christopher. Mich.icl Anpclo
Buonarroti, Sculptor, P.iinter, Architect. The
Story of his Life and I^abours. London. 1875.

Itvo. A good record of ihc usmllv accepted facts of the
artist's life as hillo-rju kn.iwii, \»i;ti ju.'ili'hi'* cii:uiiicnts on his
chief works ; illustrated by nineteen valuable autotype illuttra-

tiaa% aatml ol thaa of giwt ialanit liaai oij|iaal qrawinjfc

Other biamdfo and bimpUeal ahelcbca, bcddet (bote to
be found in BiefnqiliiGal Dktieaariait menu biitoricaolcha
Arts. lie. are, —
M I / .I. Fi.iiicencn, in his I.e Vite di i pii'i ct lcliri archllctti

d' o^ni leiniMs frecedute da un ».ig]rio Mipra t archiletlura. Koma,
i-^A, 4IU, and later editions: a deprecialofy study, not withont
acate and critical remarks; curniare a 10 hia DaU' ana di «ad«ia
nc'lc liellc Arti del diwgno. Venr/ia, 1791.
H .iwchecume, I'Ablx'. Vicdi- Miihcl .AngaBaoaamti, Pari^

1781, iimo, said tn l>c a work of 00 value.

Kcr, llenr)- llcUenden. The Ufa of HidUHl Al«do BtlQ.
narron. London 1K24. ato.

Knscoe. J. Life of Michel Angelo Bnooamiti, In Lnca of
Ktniiient Persons, publi'iht.-d by the .Sndety for ibo Diffinioa cf
Uteful Know'.cdte. London, i"!?.

DiinUH, .Mexaiidie. M u ll<l.lll^;^•, Miivi p.ir Titien VifcUlOk
Pari*, ittfi. lamu. Fri.t|u«iitly reptinled. Superficial and
Hsbti

rhalfat of aaaay* biographical and crMcal, aad «f booka Sn
which notices of MichcUngeloand hi*work may befoaiwl, might
t>c drawn out lo great length. The mo«t important criticisms on
Miche anieein as an artist are those of Sir Joshua Kcynoldj. in

hi> lJi«.coiir4e5, and of Mr. Kuskin in " Minjcrn I'.iiritcrs " and
in "The Kelation between Michael Angelo and Tinioret.

Seventh iathaOiana of LaciarH iipaa Scalptank debsand at
Oxfoid, iSjo-ri."

OffbaWaBSjMeal iwba«„ .
lion ol bb Poaiwa and tiOltafa tba folloarlaf are tba inoai taip

poTtant :
—

I. Ootti, .Aurclio. Vita di Michelangelo Buo-
narroti narrata con V ai'Jto di ntiovt Dodl*
mcnti. Firenic. 1875. 2 vols.

Svo. Vol. I. pp^ xiv., j*4 ; Vol. II. pp. ji>S. Slgnnr Gotti,

h.ivinjs hati free acces* to the Buonarroti archivrs, his ni.irle e»-
cel'rtit ii»« of the papers preserve«l in tluin in tlil% tin- lir>t

Life of Michelangelo for which bin own Irttrrs and the let-

ters addrcsaed to him, and other oricioal documenl*. servo aa
the foundation of the narrative. Untu the letters addressed lo
Michcl.inK<''o arc published in lull, this I mik, w hich contains cx-

tr.icls trii ii ri^iny of them, must scrvL- ns a pninc aulhority m
re^tHrct to many particulars. The Life is ihorou^h and exact,
and supersedes .ill preinous biaaiaphis* of the artlit, aaeapt, on
their own ground, those vA CoodSvi and Vasari.

Tho acoMd vDltima Is mada np of an Anpaadiw of UfaiaMlisa
malerial, and contains many letten and olbar daamMnla of
importance printed for the first time

bach of tllc twenty chaprers of ilic fir^t v ilunie h.as a wi^slcut

hcadpicca, most ul which are lemarkablc for the absurdity of

thdrdaivHHMlaatedlcations of the depth to which the ana of
YIm catalogue of uie works and drawiniv
IMd of iba aacond vohuw ia Mt 4of lOdHlBaiala at tha

toiy aa ta^an

2. Wilaon, Charles H ith. Life and Works of

Michelangelo Buonarroti. The Life partly coni'-

piled from that bj the Conneod. AuicBo Gotti«
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12 LIFE AND WORKS OF MICHELANGELO.

Director of the Koval Galleries ot Florence.
London (printed in Florence) i.S-6.

8vo. pp. slir. $68, with folding plale of Gencalney at end.
ThK graaMr part of this volume i* not onW a omuiutioii Inn
but a tnuMtauiaa of the page* of Gotti Mr. HcMk uMti,
)i'>»ever, mhm valuable and interesting matter. e<|<ecial1v in

r ird to the technic.ll execution aiiH |irL-<-nt cutuiitK.u i f ttic

(rcHTocs in the SiMinc tJhapel, which he M at cn.ibled to inspect

ncM. by meant of a movabla aoBoUin part with
•ncted bjr peiiiiiMilM isr the jiurposc, see Preface, p. ix.*i and
chapter* vi., vii., Tiii., and xvii.

It is matter of regret that Mr. Wilson doe« not write his

own laiigii:icc well, .ind that his knowlcd:;c of It.ilian is insuffi-

cient to cn.ililc hiiii li> make correct tran>!.itions. Me citen mis-
undcr^tAnd^ .ind mitinlcrprels his original, and .ilmost es'cry

pa^e derived from (ioiii is disfigured by serious blunders.
Some of Mr. Wils>>n's critical remarks on Michelangeto'spaint-

ini; ire jtidicious : bu; lii» general estim.iie (if his woik andchixr-
ai t! t is tt>o iiuli^crimui.itoly l.iii(!atiiry The i^;'.i..iiali' mi^, 'h i vmii^;

the daily work on sonic oi the ^gures in the !>istiae Chapel, are

3. ParldllB, Charles C. Raphael and Michcl-

angielo: a critical and biographical essay.

Boetoa. 1878.

8*0, pp. KM. In trcadng of Raphael and Michelangelo
ooD^oinlly, the accomplished author of this volume takes occaAlno
"to Urinn out the dislinctivc iieculiaritics of each by force tif

contra si " His work »lio»'i wide actju.ii itaiKc « th the IjesI

aWbonii«t; and bia critical judgntcnts indicate the breadth of

_ Anton. Raffacl und Mii helaiigcl).

>nderabdruck aus : Kunst und Kunstior dcs
Mittelalters und der Neuzeit, hcrausgigcbcn
von Robert Dobme. Mit Uliutrationen. Leip-
zig. 18781.

4ta pp. xli. S14. The most inpoftut wtA vfom tlM vt>
iiu ; the mult of twenty-five gears' atiidiea. written in tlw
modem spirit of hiitarical invr'<iigation, with amindaat andso*
curate knowledge, and with cr:iic.il acumen. The illualnliont

numerous (40 are given to .Micliclaneclo and ji toRalbel),
' Bilacte d, and for the most pan well i^xrcuied. Some of tliein,

froaa ar%bial diawings and sketches art of great nUue.

In ilts><* of the oelebraiion of the fourth cenien-
cf MkMnvlaf binlmiM r

Panseilni, Luigi. La Bibliografia di Michelangelo
Buonarroti e ^ Indaori deUe lae Opcre.
FIrenie. 1875.

8vo. pp. ix. -{ij. Thi^ liib;ic>ir.iphy is amnged alphabetic-

ally, in two purls, the tirst nf works by Michelaageto or rcUtlBg
to him, the second of eng i av ings from hi* worfca. An anailS*-
mcnt under separate heads, according to toj^C*. would hsva
grcaOy condacco to the inefulncae of the work. Extensive as it is,

It lacks oooqilataiieM, and il ia not free from errors. But the
student» ba rafamd to it ior falonBaiimi in lapid to the
miiltitudaw waritaoTiacpndHyiavartanea NlaiiB( lo MklteW
angrlo.

Since
the title-page

ihe printing of the prrcivbng p.ige«,

-page >( the edition of Vaaan s Liv
I have noticed that

•ves of t$t>$ varies in

diffcreni'capie*. Those appaiMttIr IwniJ bear the title as

given on p 3, arranged within a weoieut border in the Renais-
sance style of ornament, in which the arms o( the Medici arc

con^cuous. A design occupies the centre nf the p^isi-, rrpre-

sentmg the three Arts scaled on .i bank, above them a winged
6gure of Fame, blowing a thrpc-mo«ihcd tnimpet, held in the

Idt hand, and with a flamin|( torch in herjight, vidiile beneath
tnwakmf

Viroa,

In the .nmiarcnt'.y later issue, the design is transferred to the

back of tne title-page, where il appears surrounded with a new
border. Itt apneaM tiM ikla>Mi is iUad with tht IM oi an
enlarged title as foDowt :—
" Lc Vite de' piu ecoelleoti Pittori, ScuHori, e AichitcttOfi

Serine da M. Giorgio Vasari Pitture et Architeno Aretiiao, di

Nuovo dal Mcdesimo Riviste et Ampliate. Con i Ritnitti loro

et con 1' ag^unta delle Vite dc' vuic, & dc' morli dall' anno
M^n, insino al is<^- Prima, e Seconda Parte. Con leTaaola
in c.ascun Volume, 0|lla«Bee|rin HoMWUiW BUtUti, Mln
Vite degli Artefidt Et dii Lnej^ dons anns ro|MM lM«. Can
l.icenxa e Privilcgio dl N. S. Plo V. et del Duca di Fiocaaia a
Siena. In Kioretiia, Appraaso i Giuati is68."

In lK>th issues, the tille-paces of the first and second volumes
of Ihr th.rd y.\rt are alike That of the fimt volume liear» the
fleur dc lis 01 Florence in the centre ; tliat of the second, after

the name of the autliar, ran* as follows :
" S«conda^ ct ultimo

Volume della Tern Patta. Nel quale si comprcadano 1e nuove
Vile, Dall anno isjto al Con vna breue memoria di tuiti i

piu inpegncwi Arlcnci clic noriscano al prcsenie nell' Acadcmia
del Disegno in Finrenia, et per tutta Italia, et Kuropa & delle

piu imjK>rtanti Opere loro. F^l con vna I)es<rizione de
gr Artc^d Antichi Grcci & Latini, & delle piu notabili nemorie
di quella aift, tnua da i pin iunoii Serinoiii Con Lbmsa e
PtivUiCio."
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