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PREFACE ix

tion I have sought to lift the veil from those processes
of thought and will by which he won a victory over
himself and his misfortunes, and became Dante, fiercest
of haters, gentlest of lovers, as majestic among the
warriors of the spirit as he is commanding among the
poets.

Fortunately I have been able to submit the proof-
sheets of this biography to Professor Oscar Kuhns of
Wesleyan and to Professor Charles H. Grandgent of
Harvard and to benefit by their suggestions. I could
have found no more competent critics. Both have
greatly increased the number of Dante lovers by their
teaching, and both have enriched by their writings
the literature dealing with the poet. The authorities
used are sufficiently indicated by the footnotes; the
translations, unless otherwise stated, are Professor
Norton’s.

CHARLES ALLEN DINSMORE









CONTENTS

. Divided into Guelfs and Ghibellines
. Primo Popolo — Ghibellines humbled — Their re-

turn

. The Guelf party

The Guilds — Their character — Control the city

government

. Ordinances of Justice — Framed against the nobles
. Causes of Florentine instability — Dante’s state-

ment — Machiavelli’s— A conflict between Roman
and Teutonic blood — The feudal and commercial
ideals — The Commune a federation of political and
industrial units.— Florentines deficient in reverence
for law and in self-control — Civic immaturity —
Influence of a city’s walls — Stupendous vitality —
The fifth element

Famous cities — Babylon contrasted with Jeru-
salem — Rome and Athens — Venice and Florence
—The stable vs. the brilliant cities

PART 11
Dante’s Life and Works

81

CuAPTER I. DANTE’S YoUTH: PERIOD OF TEE Vita Nuova:

1265-1290

I. Ancestry and boyhood
II. Youthful studies
III. Sweet new style
IV. Growth of Dante’s passion
V. Date of the Vita Nuova
VI. Truth of this self-revelation
VII. Slow development of his genius

88FI A3



CONTENTS

xa
VIII. Character and ability 96
IX. As he appeared to the Florentines 98
Note on the Identity of Beatrice 101
Caaprer II. PERIOD OF DIscrrLINE: 12001818
a. Following False Images of Good: 1290-1300
1. Similarity between the careers of Dante and Mil-
ton 110
II. Intellectual awakening 113
II1. False images of good 118
IV. Marriage 121
V. Ordinances of justice 128
VI. Political interests and debts 126
VII. The year 1800 129
b. The Path in the Savage Wood: 1800-1818
VIII. Political activities 136
IX. Decree of exile 189
X. Wanderings 141
XI. Literary a. Il Convivio — b. De Vulgari Eloquen-
tia — c. De Monarchia 148
XII. Mind and character — Zest for knowledge — Atti-
tude toward exile — His dominant mood —
Originality — Sense of mission — Wrath 163
Cuarrer III. THE CruciAL YEAR: 1318 ~
Two previous periods reviewed — Disillusioned — \ )
Watching for the good of the world — Interpretation

of the first canto of the Inferno — The known Tacts —
Defmitely outlined the Divine Comedy — Finding of
former manuscript — Consolations of study — Fonte



xiv CONTENTS

Avellana — Smghttheeunfnmofcourhiodohm
writing — Reasons therefor — Power of concentration
— Changed y apparatus — Different attitude toward
work and discipline — Dante’s equipment for his task 171

Cuarrer IV. Years or THE Divine Couxoy: 1814-1821

L Letter to the Italian Cardinals 189
IL Letter to a Florentine friend 192
III. Verona 195

IV. Ravenna —Del Virgilio — Paradiso — Letter to
Can Grande — Credo — Questio de Aqua et Terra 202

V. Death and burial 218
VI. The lost cantos 220
VII. Dante’s sepulchre 222
PART II
Qualities of Genius and Character

CuaprrER I. MEANING OF THE DIviNnE CoMEDY

Introduction — Its complexity — Peril of self-conscious
effort 229

I. A unique political document — Art in the service of
reform — Extraordinary political pamphlet — Use
of the supernatural to influence politics — Dante’s
failure 230
II. Its religious significance — A guide to the way of ™\
life— The Inferno a vision of sin — The Purgatorio
shows the way to liberty —The Paradiso the su-

preme achievement of his genius e Beatific ,
Vision- hbY ~'233

III. Its permanent element — Unearthly beauty —
The emotional elevation it produces — It fertilizes
the mind — Quickens the sense of an inexorable



CONTENTS xv

justice — The Divine in the Comedy — Its moral
insights — The soul’s inferno — The way to lib-
erty — The supreme felicity 287

CuarteR II. INFLUENCE OF THE COMEDY UPON DANTE

1. Influx of power — Nothing in the earlier works to
prepare us for extraordinary display of power —
Comes from maturity of mind — Self-surrender —
Greater theme — The Catholic system — The times
evil — Improved style 244

II. Self-valuation — Sense of mission — An elect man 247

III. Moral effects — Passion for fame absorbed in a
greater passion for truth — His increasing sense of
God 250

CuAPTER III. THE SECRET OF DANTE

Introduction — Tennyson and Fitzgerald — The divine
intensity 258

L Intellectual mysticism — Fascinated by “the splen-
dor of the true” — Could not be a misanthrope 254

II. Imagination — Vaguest of impressionists — A peril-
ous gift — Influence on literary style 257

ITI. Extreme sensitiveness — Every truth a passion —

Emerson on impressionability — Consistency of
mind — Made for suffering — His reserve 259 -

IV. The supreme need of his nature to love — Ruled by
his admirations — Love the centre of his life and
philosophy — Scorn incidental — A lover of truth
rather than of persons — Hatred of evil — Personal
resentment — His philosophy of anger — A studied
wrath 260

V. Love of order — His whole nature outraged by the
discords of Italy



xvi CONTENTS
VI. Energy of his will — He met evil patiently — But
triumphantly — The charm of Francis and the
energy of Hildebrand — Uncommon egoism 2065
VII. His faith: a. His conception of God; b. His con-
ception of man; c. His conception of immortality
— His reasons for believing 267
VIII. Summary. 2738

Cuarrer IV. DEFECTS OF CHARACTER

Ungracious — Women held to be inferior — Liaisons
— Self-pity — Intolerant of heresy — A reactionary in
politics — Vindictive — Treatment of Guido Cavalcanti
— Aristotle’s dictum — Fierce hater — His hell filled
with virtuous characters — A defense — Magnificent
even in his faults 275

CHAPTER V. THE ARTIST

I. Wrote with ease — Love of technique 282, 283

II. Sources of style — Chivalry and Latin 284

II1. Predilections — Grace and light 284
IV. Mysticism of beauty — The mysticism of Shelley

maturing into that of Plato 287

V. Minute observation and epic imagination 289

VI. Art for art’s sake 208

CuartER VI. CoNCLUSION

Dante’s unique greatness and individuality — Para-
doxes in character and career — Not conspicuous as a
thinker — The satisfactions of his life — Its complete-
ness — Turned tragedy into comedy

204
INDEX 209



ILLUSTRATIONS

vTHE BARGELLO PORTRAIT OF DANTE Frontisprece
Drawn by Mr. Seymour Kirkup before it was retouched
by Marini

vFARINATA DEGLI UBERTI 36

From the painting by Andrea del Castagno in the Royal
National Museum of Florence

vMap oF FLORENCE AT THE END oF THE THIR-

TEENTH CENTURY 66
From Karl Witte’s Dante-Forschungen (Heilbronn, 1879)
vTaE TomB oF FoLco PORTINARI 104

From a copyright photograph reproduced in Isidoro del
Lungo’s Women of Florence (New York: Doubleday,

Page & Co.)
vBonirace VIII, BY ARNOLFO b1 CAMBIO 182
vTaE TomB oF CiNo DE’ SINIBALDI AT P1sTOIA 156
Sculpture by Cellino di Nese
vTHE ToMB oF DANTE: INTERIOR 222
vGuipo CAVALCANTI 278

From a painting in the collection of Archduke Ferdinand
of Tyrol, reproduced in Jakrbuck der Kunsthistorischen
Sammilungen des Allerhischsten Kaiserhauses, vol. 18.






DANTE ALIGHIERI

PART I

The Century and the City






























DANTE ALIGHIERI

PART I
The Century and the City













































26 DANTE ALIGHIERI

an apt epigram, “He entered like a fox, reigned like a
lion, and died like a dog.” Thus Anagni offsets the
memory of Canossa. .

This contest of Philip with Boniface led to searching
investigations of the relation of the Church to the
State and prepared the ground for Dante’s famous
treatise on the Rights of Monarchy.
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clad in garments of plain dressed skin, and their dames,
clothed in homespun, came from their mirrors with
unpainted faces. Citizened by such people, Florence
was ““so glorious and so just that the lily was never
set reversed upon the staff, nor made vermilion by
division.”

This rude simplicity could not long endure. Caccia-
guida was scarcely in his grave before a new Flor-
ence began to manifest itself. The city originally
founded, not for military defense, but for purposes of
wealth and greater comfort of living, now developed
a conspicuous talent for business enterprise. The man-
ufacture of silk soon became an extensive industry.
The making of paper, furs, and carved ivory gave em-
ployment to many, and the craft of the goldsmith be-
came notable. The people organized themselves into
guilds, a vigorous trade was opened with neighboring
cities, banking houses were established to facilitate
the ever-enlarging volume of business, becoming fa-
mous for their wealth and the extent of their transac-
tions. In 1252 the florin was coined, and when a Flor-
entine invented bills of credit, he dealt to brigandage
its severest blow. A traveler henceforth could carry the
power of wealth with him, and yet have his silver and
gold in places of safety.

With the growth of industries, and the development
of commerce, the common people of Florence became
increasingly conscious of their power. The rule of the
knight and the iron baron was passing and the day
of the trader and banker was dawning. A conflict
between the old feudal order and the new industrial
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destroyed and divided.” M. Buondelmonte was slain
at the foot of the statue of Mars and the citizens took
sides with one party and the other to the grievous dis-
aster of the city.

Itmllbenoheedthattheleadersofﬂnsfeudwere
all noble families and Ghibelline by instinct, tradition,
and interest. The Buondelmonti and the families allied
with them, in order to avenge themselves, sided with
the middle classes and became leaders of the Guelf
party in Florence, while the aristocrats were headed by
the Uberti. The hostility of the clan was thus added to
class prejudice, giving to the civil wars that ensued
during the next fifty years a peculiar bitterness and
intensity.

II. PRIMO POPOLO
In the first trial of strength the Guelfs were defeated,

the influential persons among them were banished, -

and their property confiscated. In less than two years
the people wearied of the despotic exactions of the
Ghibelline nobles, and for the first time showed their
real strength. The 20th of October, 1250, is notable in
Florentine annals. On the morning of that day the
people crowded into the square in front of the Church
of the Minor Friars at Santa Croce, remaining under
arms all day lest they be dispersed by the Uberti and
thenobles. The Ghibellines, seeing that the popular dis-
content was fast becoming organized revolution, with-
drew to their strongholds and were “in great fear.”
With a genius for political organization that evokes
astonishment, the untrained people, ere the day closed,
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council of Ghibelline chiefs to the razing of the city.
All but Farinata degli Uberti, the “high-minded,”
Dante calls him. When the proposal was made he
arose in hot indignation declaring that he would turn
his sword against his allies rather than see Florence
destroyed. The weight of his influence saved the city,
and although Dante’s stern sense of justice made him
place Farinata in the burning graves of the heretics,
. yethe is painted as an heroic figure, holding “hell in

great scorn,” challenging our admiration by his lofty
fortitude. :

With the coming of the Ghibellines the popular con-
stitution was abolished, and for five years the old aristo-
crats ruled Florence despotically. Then their authority
came to an end forever. When Charles of Anjou de-
feated Manfred at Benevento in February, 1266, the
broken power of the Empire made Ghibelline suprem~
acy in Florence impossible. Two years after Dante’s
birth, on Saturday of Easter week, 1267, the Ghibel-
lines left the city never to return. “And it may be
noted,” says Villani, “concerning the banishment of
the Ghibellines, that it was on the same day, Easter
Day of the Resurrection, whereon they had com-
mitted the murder of M. Buondelmonte de’ Bondel-
monti, whence the factions in Florence broke out, and
the city was laid waste; and it seemed like a judgment
from God, for never afterward did they return to their
estate.” ! The conflict between Guelf and Ghibelline
lasted in Florence precisely fifty-two years.

1 Op. cit., Book v, § 15.
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III. THE GUELF PARTY

To secure the results of this triumph and to perpetuate
Guelf influence a unique political organization sprang
into existence, known as the “Guelf Party.” At the
battle of Benevento, fighting under the banner of King
Charles, were some four hundred Guelf refugees from
Florence, men of gentle lineage and proved in war.
Pope Clement had given them his own arms for their
standard and seal —a vermilion eagle clutching a
green serpent, on a white field. When these knights
entered Florence as victors they became the nucleus
of the Guelf Party — an independent element in the
State, a republic within a republic, a political club to
enjoy political patronage and to maintain political
power, not unlike the Jacobin Club of Paris, or Tam-
many Hall in New York.

The leaders, having seized the property of the enled
Ghibellines, by the command of Pope Urban gave one
part to the Commonwealth, the second to the Guelfs
who had suffered losses, and the third to be Leld by the
Guelf Party. Later all confiscated goods were returned
by the party, forming a fund to be used for party pur-
poses. When the Cardinal, whom Dante afterwards
placed in hell in the same glowing circle with Farinata,
heard thereof, he remarked: “Since the Guelfs of
Florence had funded a reserve, the Ghibellines will
never return thither.” The party was closely organized,
had a common palace, a secret committee, and a syn-
dic to prosecute the Ghibellines. The arms of the
Parte Guelfa are still to be seen on the battlements of
the Palazzo Vecchio.
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the common people of Florence, does not seem men-
acing to us who draw immigrants from all quarters
of the globe. A more evident cause of irritation was
what Dante considered the fatal policy of compelling
the nobility to abandon their fortresses and take up
their abode in the city. The presence of these proud
and quarrelsome nobles within the walls undoubtedly
constituted a large element of discord.

Machiavelli’s diagnosis is somewhat different. In his
“History of Florence” he declares that what kept the
city in dissension was the “natural enmities, which
occur between the popular classes and the nobility,
arising from the desire of the latter to command, and
the disinclination of the former to obey.”” “And from
this diversity of purpose,” he says, “all the other evils
which disturb republics derive their origin. This kept
Rome disunited; and this, if it be allowable to compare
small things with great, held Florence in disunion; al-
though it produced in each city a different result; for
animosities were only beginning when the people and
nobility of Rome contended, while ours were brought °
to a conclusion by the contentions of our citizens. A
new law settled the disputes of Rome; those of Flor-
ence were only terminated by death and banishment of
many of her best people. Those of Rome increased her
military virtue, while that of Florence was quite ex-
tinguished by her divisions. The quarrels of Rome es-
tablished different ranks of society, those of Florence
abolished the distinctions which had previously existed.
This diversity of effects must have been: occasioned
by the different purposes which the two peoples had
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ice. In the former, liberty is justified of her children;
in the latter, authority achieves stability and power for
the State. The deduction to be drawn is that a demo-
cracy, whether in Florence or in America, lacking a
strong central government and the habit of obedience
to properly constituted authority, may have a few bril-
liant centuries, but awaits either disintegration or the
despot. _
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mise that he belonged to the ancient house of the Elisei,
who boasted Roman descent. His wife, Alighiera degli
Alighieri, came to him from the valley of the Po, and
from her, through her son Alighiero, Dante derived his
name Alighieri. Cacciaguida further declares that he
was among those who followed the Emperor Conrad
IIT in the second crusade, and was made a belted
knight for gallant deeds. About the year 1147 he had
fallen by the hand of the infidel, and had come from
“martyrdomn to this peace.” "Dante’s pride in this
knightly strain in his blood is seen in the prominent
place assigned this crusader ancestor in Paradise. The
poet presents him as a great artist among the singers
of heaven, associating intimately with Judas Macca-
beus, Godfrey of Bouillon, and Robert Guiscard. A
document quite recently brought to light contains the
name of Cacciaguida, son of Adamo, and is dated
April 28, 1131. Mr. Paget Toynbee! considers that
this document pushes our knowledge of the poet’s an-
cestry one generation farther back. Cacciaguida’s son,
as we have mentioned above, was named Alighiero.
Evidently there was a family tradition of the haughty
temper of this ancestor, for the old knight declares
that for over a hundred years ? Alighiero has been ex-
piating the sin of pride in Purgatory. His name ap-
pears, with that of his brother Preitenitto, in a docu-
ment dated December 9, 1189, while another document
shows him to have been alive on August 14, 1201.3.

1 Paget Toynbee: Dante Alighieri, p. 40. 2 Paradiso, xv, 92.

3 This document shows Dante to have been guilty of a slight
inaccuracy, for by Easter, 1300, Alighiero had been in Purgatory not
quite ninety-nine years.
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The patronymic Alighieri may be of Teutonic origin.
If so, it helps to explain some qualities of Dante’s
genius which are characteristic of the North. The
scholars who hold to this Northern origin derive the
first part of the name from “alf” meaning “old,”
and the termination from “geirr,”” or “gar,” signify-
ing ““spear.” This derivation, if correct, gives the
loftiest of Italian poets a surname curiously like that
borne by the greatest of English bards. Others find the
root of the word to be “aliger,” meaning the ““wing-
bearer.” Of Alighiero’s son, Dante’s grandfather, we
know nothing except that he bore the name Bellincione.,
Of the poet’s father, also named Alighiero, we have
happily more information, though our knowledge is
all too meagre. He was a notary. At the foot of three
documents still extant his name appears (Alagerius
ymperiali auctoritate iudex atque notarius); one docu-
ment being dated 1239 and, the other 1256. Forese
Donati’s taunting line —

“Well know I thou wast Alighieri’s son™ 1

would indicate that Dante’s father was a man not
greatly esteemed. A recently discovered document 2
dated 1283 states that “Dante del gia Alighieri del
popolo di S. Martino del Vescovo, come herede del
padre, vende.” This proves that the father died before
the son had attained his nineteenth year. It is recorded
that the notary was twice married. The name of the
first wife was Bella, and the second Lapa. Both of these
names appear in a document dated May 16, 1332, while

! Sonnet, w1v, 1. * Toynbee: Dante Alighieri, p. 38 n.









66 - DANTE ALIGHIERI

ven of the Fixed Stars preside the Cherubim, “who,”
says Saint Bernard, “draw from the very fountain of
Wisdom, the mouth of the Most High, and pour out the
streams of knowledge upon all His citizens.” These
glorious stars, impregnate with great virtue, rained
down their mystic fire into the mind of the babe, en-
dowing him with genius and anointing him for his
prophetic work of cooperating with the Cherubim in
spreading the knowledge of God among men. We are
ignorant of the exact day of his birth, but as the sun
entered the Gemini on May 18 the poet was born after |
that date. Witte suggests that Dante evidently felt
himself to be under the special protection of Lucia.
It was she who in the “Inferno” brought Beatrice to
his aid. In the “Purgatorio” she bears him to the
gateway of Saint Peter, and in the “Mystical Rose”
she occupies a high place opposite to Adam. More-
over, Virgil speaks of Dante to Lucia as “thy faith-
ful one.” As there was a Saint Lucia associated with
the convent of Saint Clara outside of Florence whose
festival was on May 30, Witte is inclined to assign
that day as the date of the poet’s birth.! He was born
in the Sesto di Piero Maggiore. Of the immediate
neighborhood of the house there is no question. In
the document already mentioned, dated 1283, Dante
is spoken of as “del popolo di S. Martino del Ves-
covo.” Leonardo Bruni Aretino, most reliable in judg-
ment and careful in statement, in describing a visit
which Dante’s great-grandson paid to Florence, says:

1 Dante-Forschungen, 11, 30-81; also Paget Toynbee: Dante Dic-
tionary, art. “Lucia.”



s T






PERIOD OF YOUTH 67

“The descendants of Messer Cacciaguida called the
Aldighieri dwelt at the piazza behind San Martino
del Vescovo, against the street that runs to the house
of the Sacchetti, and in the other direction stretches
the houses of the Donati and the Giuochi....He
had a very good house in Florence, next to that
of Geri di Messer Bello. . .. And it is not long since
this Lionardo (Alighieri) came to Florence with other
young men of Verona, well appointed and in good
style; and he paid me a visit as a friend of the mem-
ory of his great-grandfather, Dante. I showed him
Dante’s house, and that of his forbears, and I pointed
out to him many particulars with which he was not
acquainted, because he and his family had been es-
tranged from their fatherland.” ! Tradition places this
house just opposite the Piazza San Martino in what
is now known-as the Via Dante Alighieri, and official
sanction sets its seal on the witness of tradition.- The
building now shown as the birthplace of the poet
probably stands on the ground owned by the Alighieri,
but the house itself has been thoroughly modernized.

Near by were most of the families with whom his
fortunes were intimately associated. Folco Portinari
was but a block away. Across the narrow street from
them was the stronghold of the Donati. The Cerchi,
with whose political fortunes Dante allied himself, were
in the immediate neighborhood, while farther off, to
the south, was the home of Guido Cavalcanti.

It was the custom in Florence in those days for

1 Witte: Essays on Dante, p. 156 n. Translated by Lawrence and
Wicksteed. See also my Aids to the Study of Dante, pp. 115-28.
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you taught me how a man makes himself eternal.” !
“Ad ora ad ora” indicates that the influence was trans-
mitted through many and repeated contacts, that it
taught the writer the path of eternal honor testifies to
its nobility. Youth could pay no finer homage to age.
From the conversation we may also infer that Latini
cast Dante’s horoscope and predicted for him a bril-
Liant future. “If thou follow thy star,” he says, “thou
shalt not miss the glorious port, if, in the fair life, I
discerned aright.”

At the close of his eighteenth year the event oc-
curred that kindled the fires of poetry in Dante’s soul.
His description of the Lady of the Salutation has be-
come classic. “When so many days had passed that
nine years were exactly complete since the above
described apparition of this most gentle lady, on the
last of these days it happened that this wonderful lady
appeared to me, clothed in purest white, between two
gentle ladies who were of greater age; and, passing
along a street, turned her eyes toward that place where
I stood very timidly; and by her ineffable courtesy,
which is to-day rewarded in the eternal world, saluted
me with such virtue that it seemed to me then that I
saw all the bounds of bliss. The hour of her most sweet
salutation was precisely the ninth of that day; and
since it was the first time that her words came to my
ears, I took in such sweetness, that, as it were intoxi-
cated, I turned away from the folk; and betaking my-
self to the solitude of my own chamber, I sat down to
think of this most courteous lady.” * *

1 Inferno, xv, 55 ff. ? Vita Nuova, m1,
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the songs they sang were more spiritual; celebrating
the glory of a metaphysical ideal rather than the
cbarms of a lady of flesh and blood.

It was Guido Guinicelli who uttered the ﬁrst fresh
note whose beauty and originality not only marked
him as a lyric poet of rare ability, but attracted other
singers who imitated his sweet and graceful rhymes of
love. The school of poetry which he inaugurated had
twodistinguishing characteristics; its ideals were spirit-
ual, and were expressed with a passion and simplicity
which were absent from the poets of the old school. In
the sweet new style the woman loved is a symbol of
truth and beauty, whose gracious spell interprets to the
lover the loftiest good and persuades him to seek the
pure heights of blessedness. Love is purged of all sen-
suality; it is holy and spiritual. Poetry thus becomes
the utterance of the soul’s divinest yearnings, rather
than the vehicle through which a love-sick heart pours
its plaint. ¢ :

There was in Florence at this time a group of young
gallants who assiduously cultivated the Muse. They
formed a cult of Love. Love ethereal, beauteous, di-
vine, was personified in some fair woman, who was the
source of grace, and of all sweet, ennobling and hea-
venly influences. To her the lover paid his court, ex-
pressing his idealized passion in a tender and lofty
style which breathed the spirit of knightly honor. One
of the most conspicuous of this group was Guido Ca-
valcanti, a scion of one of the most ancient families of
Florence, distinguished for personal beauty, renowned
for varied and brilliant intellectual gifts, and honored












78 DANTE ALIGHIERI

as a youth in the whitest raiment, appeared to him
with the command to address his lady directly, telling
ber of his unswerving fidelity. This Lord of Noblemen
uses some. words which are extremely interesting as
indicative of the type of Dante’s genius and as fore-
casting its development. “I am,” he says, “as the
centre of a circle to which the parts of the circumfer-
ence bear an equal relation; but thou art not so.” The
bent of Dante’s mind was decidedly mathematical.
Instinctively he conceived of spiritual truth in the sym-
bols of that science. This quality which gave shape to
the “Paradiso”” and the form and language of geometry
to the Beatific Vision here makes a pronounced appear-
ance. On discovering that his love is selfish he thinks
of it as out of centre. To have a new intelligence of its
meaning, and an inner peace, he must ennoble and
rightly centre it. From this period the circle with love as
its centre became the symbol of all perfection.

Soon after this experience, attending a wedding
feast with a friend, a wonderful premonitory trembling
seized him, and looking up he saw among the ladies
this most gentle Beatrice. Perceiving his extreme con-
fusion the ladies, including Beatrice, began to mock
him. Led by a friend from the room, he exclaimed, “I
have held my feet on that part of life beyond which
no man can go with intent to return.”

Some eminent biographers of the poet attribute his
distress to the fact that this feast was connected with
the marriage of Beatrice herself to Simone de’ Bardi.
This conclusion seems unwarranted, for Dante clearly
indicates that it was a surprise to him to find Beatrice
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faithfulness to nature came “the sweet new style,” and
Dante’s mastery of the graceful rhymes of love. The
first fruits appeared in the canzone beginning: “Ladies
that have intelligence of Love.” In these verses the
great poet stands revealed. The ’prentice days are
drawing to a close. The shackled imagination is begin-
ning to feel its power of flight. This canzone ever re-
mained a favorite with Dante. The naturalness and
grace of its lines seem to have won for it popularity
in Florence and to have brought a good measure of
fame to its author.

With this canzone, which fitly opens the second sec-
tion of the “Vita Nuova,” the burden of Dante’s song
changes from an analysis of his own emotions to the
praise of Beatrice; the nature of Beatrice becomes
exalted in his thought. Heretofore, his love, though
pure, was earthly, now it is spiritualized. The apo-
theosis of Beatrice commences. He conceives her to
be a miracle, a soul whose splendors fare even to
heaven; she is one for whom God’s chosen pray: those
who gaze upon her are ennobled; whosoever speaks with
her can never come to ill. The loftier theme kindles
the poet’s imaginative energies, and unseals the deeper
fountains of his spiritual nature. The change in his po-
etic power is further emphasized by the adoption of a
“nuova rima.” Soon after he wrote the sweet sonnet,
“Love and the gentle heart are the selfsame thing.”
Later, in what Gaspary calls one of the most fragrant
blossoms of Italian lyrical poetry, the will came to him
to show how his most gentle lady both awakened and
created love and he devised the sonnet beginning:
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vidua domina gentium.” To Dante Florence was in-
deed desolate, despoiled of every dignity. As a vent
to his grief the poet wrote a letter to the chief men of
the city beginning with the sentence quoted above.
That his grief was genuine is seen in the canzone
which Cino da Pistoia wrote to him at this time. We
quote a few lines from Rossetti’s translation: !
“However shouldst thou see the lovely face
If any desperate death should once be thine?
From justice so condign
Withdraw thyself even now; that in the end
v Thy heart may not offend
Against thy soul, which in the holy place,
In heaven, still hopes to see her and to be
Within her arms. Let this hope comfort thee.”

Farther on in the poem are lines which indicate that
the attractions of Beatrice were remarked by others:
“Even as she seemed a wonder here below, ’

On high she seemeth so, —
Yea, better known, is there more wondrous yet.”

Dante’s praises of her had evidently won him honor in
Florence:
_“Of thee she entertains the blessed throngs,
And says to them: ‘While yet my body thrave
On earth, I gat much honor which he gave,
Commending me in his commended songs.’
Also she asks alway of God our Lord
To give thee peace according to His word.”
His first sorrow being somewhat spent he composed a
most sweet and affecting canzone, addressed to dames
.1 Early Italian Poets, Temple Classics, p. 265.


















90 DANTE ALIGHIERI

This conjecture has the advantage of giving unity
to Dante’s life. It also saves the “wondrous vision”
which closes the “Vita Nuova” from being what Scar-
tazzini considered it to be — an inspiration having no
lasting effect.

Whatever the date of the final recasting, the poet
evidently desired the book to stand as an expression
of the ardent and impassioned emotions of his youth.!

V1. THE TRUTH OF THIS SELF-REVELATION

Let not the reader conclude that Dante during the
period covered by the “Vita Nuova™ was merely an
introspective idler, sauntering in the land of dreams.
Italy was too turbulent and Florence too intense and
unstable for that. Yet no echo of the strenuous life
around him sounds in this little book. The “Vita
Nuova ” was not only his “new life,” but his true life,
and to learn what manner of youth he was we must
observe him as he walks in his realm of gold. To what
extent is this unique volume the transcript of actual
experiences, and to what degree is it the creation of
his own imagination?

The incidents recorded are probably true in their gen-
eral outline, though not necessarily in detail. We may
be confident that it was love which first smote the
chords of his life and awoke the marvelous music of his
genius. We may also feel assured that the event was
that salutation of Beatrice which caused him to touch
all the bounds of bliss. It is not improbable that an
earlier meeting was afterwards recalled and given im-

1 Convivio, 1, 1.
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the food with which poets in the larval state feed their
genius. In this Dante differed from others not at all.
That he was preoccupied with his emotions does not
prove that they were profoundly affected, but only
that he was young. He is indulging in the pose of pas-
sion. It is the artist more than the man that loves.

With the rebuke of Beatrice a deeper note in Dante’s
nature is touched. He found himself in that “part of
life beyond which no man can go with the intent to re-
turn.” He realizes that his love is not in the centre of
the circle. His lady is no longer a toy for his fancy to
fondle, nor his love for her a sentiment to be held in the
interests of his art; it now becomes a genuine passion.
The grace of her character reveals the goodness of God.
She is a spiritual beauty and power hovering over his
soul. The actual woman is hidden in the light with
which his idealizing imagination has invested her.

Shelley, who in many respects resembled Dante,
conceived for Emilia Viviani a similar Platonic and
ideal love. He scarcely knew her, saw her rarely, and
his feeling was not affected by her marriage. Such love
is the familiar dream of poets. But Dante’s imagination
first swept into its heights and depths, and gave it
noblest expression. With this new experience his verse
became sincere, natural, beautiful.

At the death of his lady the spell was broken. The
power that stirred the deeps of his soul was withdrawn.
As a result the poems included in the third section are
distinctly inferior to those of the second, with the ex-
ception of the one beginning:

“The eyes that grieve with pity for the heart,”









PERIOD OF YOUTH 95

classic expression to both the joyous and persuasive

.moods. Before he was thirty he had uttered the strong
notes of “Arcades,” “Comus,” and “Lycidas.”

Shakespeare’s genius ripened slowly. At thirty he
was far more of an apprentice than Dante. “Venus
and Adonis” — “the first heir of my invention” —
written before his twenty-seventh year, manifests his
nimbleness of wit, his joy in beauty, the vigor and play-
fulness of his fancy, but gives no hint of a mind of
amazing resource and masterful power. “The Rape of
Lucrece,” published when the poet was thirty, al-
though containing lines “all gold seven times refined,”
has all the faults of youth.

The slow unfolding of Dante’s gift of song was
partly due to the conditions under which he lived. He
stood at the close of one era and at the beginning of
another. There was not a multitude of poets immedi-
ately about him and before him, celebrating every
phase of beauty, and early awakening to life every

chord of his sensitive nature. On the contrary, between -

him and any singer of imperishable name stretched
many dark centuries. The Tuscan air was not vibrant
as our own with the notes of many singers. He was born
into no such dazzling and stimulating heritage as
greeted Tennyson and Browning.

The slenderness of Dante’s poetical output was due
in part also to his theory of poetry. He was not pro-
voked to burst into song at the sight of an urn, or a
sunset, or a daffodil. Such objects in his judgment
might be the ornaments of poetry, not its subject-mat-
ter. One theme only was worthy of the muse, and that

p
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was Love. This theory limited his interests and re-
stricted the exercise of his talents.

But especially is the explanation to be found in the
nature of Dante’s own genius. He was introspective.
The beauty of the external world struck the soul of
Keats into music. Shelley would have written a Mar-
seillaise to cheer a liberty-loving people in those tremu-
lous times. But it was the world within that inspired
Dante, and he must needs wait upon the slow footsteps
of experience. An introspective poet of necessity ma-
tures as slowly as a metaphysician. But slow as was
the unfolding of his genius, these early lyrics are not
without their prophecy of coming power. “Through-
out the ‘ Vita Nuova,’” says Rossetti, “there is a strain
like the first falling murmur which reaches the ear
in some remote meadow, and prepares us to look upon
the sea.”

VIII. CHARACTER AND ABILITY

As the death of Beatrice closes a distinct period of the
poet’s life, it may be well to pause a moment to form
a judgment of his character and abilities, ere we follow
him into the stormy and perplexing years which ensue.
His nature as he reveals it to us is one of singular
elevation and purity. In the book which records what
he calls his true life there is no bitterness, no enmity.
His dream world is unshadowed by evil thoughts or
envious impulses. Every woman he cares to write
about is a “gentil donna,” every man a chivalrous
friend. Unstained was the love which he cherished for
his lady. The beauty which attracted him in her and in
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supposed husband of Beatrice Portinari, and we have an ar-
gument, or the atmosphere for an argument, that the lady
of the “Vita Nuova,” whose death occurred two years and
a half after 1288, in June, 1290, is identical with the Bea-
trice of the will. Yet there is no document to prove that the
wife of Messer Simone died on this date, and there is no evi-
dence to the contrary.

The date of Folco Portinari’s death, December 81, 1289,
harmonizes well with the passage in the “Vita Nuova”
which describes the death of Beatrice’s father.

A further argument adduced to establish the identity of
Folco’s daughter Beatrice with the lady of the salutation is
the statement contained in a commentary on the “Divina
Commedia,” supposed to have been written by Dante’s own
son Pietro. Among the manuscripts in the collection of Lord
Ashburnham was discovered a recension of this commentary,
containing these words: “It must first be said, however, that
a certain lady, named Madonna Beatrice, greatly esteemed
for her manners and her beauty, did actually dwell in Flor-
ence during the life time of the author, being born of a family
of certain Florentine citizens called Portinari. Whilst she
lived this lady was admired and loved by the author Dante,
who composed many songs in her praise: and after that she
was dead, in order to exalt her name, it is thought she ap-
peareth many times in his poem in the allegory and type of
Theology.”

If the recension was by Pietro’s own hand, and he is here
stating the belief of Dante’s family, then his testimony is de-
cisive. But in his original work the identity of Beatrice is not
mentioned. If, therefore, this recension is by him, he would
seem to have been ignorant of the solution of so interesting
& problem in the earlier book, and to have added the in-
formation on Boccaccio’s authority, or on the authority of
Boccaccio’s informant. It is more probable, however, that
some unknown person inserted the positive statement while
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copying the original. The passage quoted above is of such
doubtful authority, and even if authentic conveys informa-
tion which was evidently acquired not from Dante himself
but from some third person, that it can hardly be credited
as an independent authority.

The chief justification for identifying Beatrice Portinari with
the lady of Dante’s mind is the trustworthiness of the person
who gave Boceaccio his information. Isidoro Del Lungo!
claims that among the agents of the bank of the Bardi from
1836 to 1888 was a certain “Boccaccio Ghellini (Chellini)
of Certaldo.” Another was a member of the Portinari
family, Ubertino di Gherardo di Folco, who lived in Paris
to look after the Bardi affairs, and died there in 1889, Ghe-
rardo was the name of a brother of Beatrice, thus making
Ubertino her nephew. Giovanni Boccaccio was probably
in Paris at several periods prior to 1839, and if, as Del
Lungo believes, the Boceaccio of Certaldo above mentioned
was his father, he might have obtained from Ubertino the
statement or the surmise that the glorious symbol in the
“Divina Commedia” was Beatrice Portinari. This is all the
more credible for Boccaccio states in his commentary on
the Inferno that he received the identification from a near
relative of the lady.?

Even if the facts are as stated, the credibility of the wit-
ness is somewhat impugned by his close kinship with Bea~
trice. The pride of the Portinari family would be flattered by
the tradition that one of their number has been so nobly
celebrated by a famous poet. Furthermore, as the Portinari
and the Alighieri were near neighbors, and there was a Bea-
trice Portinari who might have incited this passion in Dante,
what was at first a mere surmise might easily have become
a cherished belief. Yet this would scarcely have been made

1 Beatrice nella Vita e nella Poesia del Secolo X111, p. 52.
2 Inferno, 11, Lez 8 (vol. 1, p. 224). See also Dinsmore: Aids to the
Study of Dante, p. 67.
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and accepted unless the age of Beatrice Portinari and the
date of her death corresponded very closely with the dates
chronicled in the “Vita Nuova.” Certitude in the matter can-
not be reached. We may have opinions but not convictions. If
Dante’s contemporaries were puzzled about the identity of
the lady of his mind, six hundred years have done little to
enlighten us.

It is quite settled, however, that it was a maiden of flesh
and blood who stirred the deeps of the lad’s soul. This is
assured by Dante’s well-known habit of using the actual as
a gateway into the spiritual, and by the extraordinary pains
he takes to compel events and dates to fit into his scheme.
A single illustration will suffice. Nine in Dante’s system of
thought is a sacred number. He was nine when he first met
Beatrice. Nine years later her salutation led him to the
bounds of bliss. But the date of her death caused him some
difficulty. It occurred on the 8th of June, 1290. The year
presents no problem, since 1290 is the year in which the
perfect number ten was completed for the ninth time in that
century. To have June appear the ninth month he had re-
course to the reckoning of the Syrian calendar which makes
the first month begin with the month Tisrin, which is our
October. But to make the evening of the 8th of June appear
as the ninth day he appeals to the Arabian calendar in which
the evenings and the mornings make up each day, so that
after sunset on June 8 it is the ninth day. Dante surely would
not go to the elaborate trouble of appealing to calen-
dars, the Arabian for the day, the Syrian for the month,
and the Italian for the year, to secure the mystical number
nine, were he not endeavoring to whip an uncompromising
fact into his adopted scheme of thought.

Some basis of fact is necessary for an artist, but too many
facts cramp his genius. “To have seen Beatrice two or three
times,” says Matthew Arnold, “to have spoken to her two or
three times, to have felt her beauty and her charm; to have
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had the emotion of her marriage, her death — this was
enough. Art requires a basis of fact, but it also desires to
treat this basis with the utmost freedom; and this desire for
the freest handling of its object is even thwarted when its
object is too near, and too real. To have had his relations
with Beatrice more positive, intimate, prolonged, to have
had an affection for her into which there entered more of the
life of this world, would have even somewhat impeded, one
may say, Dante’s free use of these relations for the purpose
of art.” 1

Dante’s Beatrice is as enigmatic as the “Mr. W. H.”
to whom Shakespeare’s sonnets were dedicated. Both poets
choose to hide the names in order to immortalize the in-
fluence of their ideal person. Each drew a portrait indistinct
in every feature —a bright unlimned presence.

1 Matthew Arnold: Essays in Criticism, Third Series, p. 93.
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If we consider Dante’s life as it shaped itself in his
thought, the year 1800 is for him a turning-point. The
preceding ten years, filled with the satisfactions of
growing wisdom and power, were yet years when his
feet were unconsciously straying from the right way;
the following thirteen were spent in a vain endeavor to
reach a true goal by a false and impossible way.

In his own words we have a description of his emo-
tions and of his consolations when his dream-world
dissolved and he faced the prosaic facts of existence:

“I say that as the first delight of my soul, of which

"mention is made above, was destroyed I remained
pierced with such sadness that no consolation availed
me. However, since I could not console myself, nor
could others console me, after some time my mind,
which was striving to be healed, bethought itself to
have recourse to a method which a certain disconsolate
man had employed for his own consolation. And I
set myself to read that book of Bo&thius, with which
few are familiar, wherein when captive and exiled he
found solace. And hearing besides that Tully had
written another book, in which when discoursing On
Friendship he had introduced words of consolation for
Laelius, a most excellent man, on the death of his
friend Scipio, I set myself to read that. And although
it was hard for me at first to enter into their meaning,
yet finally I entered into it, as far as the knowledge of
Latin which I possessed, and such slight ability as I had
enabled me to do, by which ability I already perceived
many things as it were in a dream, as may be seen in
the ‘New Life.’
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III. FALSE IMAGES OF GOOD

But serious study was not engaging all of Dante’s at-
tention. Other influences less elevating than the noble
thoughts of Boéthius and Cicero were impressing his
mind. With consistent honesty he describes how he
allowed himself to be possessed with desire for a gen-
tle lady who looked piteously upon him from a win-
dow. Sometime after the “year was complete since this
lady (Beatrice) was made one of the denizens of the
life eternal . . . happening to be in a place where I was
reminded of the past time, I stood deep in thought, and
with such doleful thoughts that they made me exhibit
an appearance of terrible distress. Wherefore, I, be-
coming aware of my woebegone looks, lifted up my
eyes to see if any one saw me: and I saw a gentle lady,
young and very beautiful, who was looking at me from
a window with a face full of compassion, so that all pity
seemed gathered in it.” ! This new love which seemed
to him at one time mean and at another pleasing, as
memory or present passion prevailed, was at its flood
some thirty months later when he composed an ode
beginning: “Ye who by understanding rule the third
heaven.” 2 This passion soon afterwards appears to
Dante most base and he dismisses it in a sonnet which
declares: “Love is not there.”? As this episode of the
lady at the window takes place at the time he is giving
his attention assiduously to the study of philosophy, a
mind like Dante’s, prone to see subtle connections be-

1 Vita Nuova, XXXVI. ¢ Convivio, 1, 1.
3 Sonetto xum, Oxford Dante.
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adverts to the poet’s too great love for women, and
Dante himself recognizes the need of passing through
the flames upon the highest ledge in Purgatory ere he
is fit to look into the pure eyes of Beatrice.

Guido Cavalcanti also reproves him in a sonnet
which indicates that Dante at this time suffered a
moral lapse:

“I come to thee by day time constantly,
But in thy thoughts too much of baseness find:
Greatly it grieves me for thy gentle mind,
And for thy many virtues gone from thee.
It was thy wont to shun much company,
Unto all sorry concourse ill inclined:
And still thy speech of me, heartfelt and kind,
Had made me treasure up thy poetry.
But now I dare not, for thine abject life,
Make manifest that I approve thy rhymes;
Nor come I in such sort that thou mayst know.
Ah! prithee read this sonnet many times:
So shall that evil one who bred this strife
Be thrust from thy dishonored soul and go.” !

The standards of social life in Florence were lament-
ably low, and while the poet in none of his works con-~
fesses sexual immorality, yet we cannot affirm that he
maintained during this period of divided loyalty a
stainless purity. No charge of immorality is proven,
nevertheless he admits levity and faithlessness to his
highest ideals. Later he grew in moral cleanness and
integrity as he meditated eternal themes.?

1 Rossetti, Dante and his Circle, p. 105.
3 Moore: Studies in Dante, vol. o1, p. 247.
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man of ability,” writes Lionardo Bruni in his narra-
tive. “Thanks to his own powers and to the remem-
brance in which his father was held, he attained to
great distinction and wealth, and maintained his posi-
tion at Verona with considerable state. This Messer
Pietro had a son named Dante, who in turn had a son
Lionardo, who is still living and has several children.
A short time ago Lionardo came to Florence with
the other young men of Verona, well and honorably
appointed, and visited me as a friend to the memory
of his great-grandfather Dante. I showed him the
houses of the poet and his ancestors, and called his
attention to many things that were new to him be-
cause he and his family had been estranged from their
fatherland.” !

In 1563 this branch of the family died out. Jacopo
“wrote a commentary on the ‘Commedia’ (or at any
rate on the ‘Inferno’) and a didactic poem called ‘Il
Dottrinale,’ entered the church, became a canon in the
diocese of Verona, and died before 1849. Of Antonia?
it is only known that she was still alive in 1832. Beatrice
became a nun in the Convent of Santo Stefano dell’
Uliva at Ravenna, where in 1850 she was presented by
Boccaccio with the sum of ten gold florins on behalf of
the Capitani di Or San Michele of Florence. She died
before 1370, in which year there is a record of the pay-
ment of a bequest of hers of three gold ducats to the
convent where she had passed her days.” 3

1 Dinsmore: Aids to the Study of Dante, p. 128.

2 Antonia and Beatrice may be the same person, one name being
that assumed as a nun.

3 Toynbee: Dante Alighiert, p. T1.
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at dinner, but it was otherwise in the days before the
fires of his bitter wrath had been kindled.

VI. POLITICAL INTERESTS AND DEBTS

The musty records give us a few insights into Dante’s
political interests during this tumultuous period. On
December 14, 1295, he voted in the election of Priors.
On the fragment of the codex containing the minutes
of the Council of the Hundred, for June 5, 1296, are
the words “Dante Alagherii consuluit secundum pro-
positiones predictas.” ! Between the years 1297 and
1300 Dante was either seriously embarrassed finan-
cially, or else engaged in extensive speculations to
better his fortunes. There are documentary records
showing that on April 11, 1297, Dante and his brother
Francesco borrowed from Andrea di Guido de’ Ricci
277} florins, full Florentine weight, equal to about
8682 of our money. On the 23d of December, 1297, they
. borrowed 480 golden florins ($1160) from Jacopo Lotti
and Pannocchia Riccommani. Another 90 florins from
Perso Ubaldino and 46 florins from Filippo di Lapo
Bonaccolti — for these last three obligations Manetto
Donati, Dante’s father-in-law, went security. From
Francesco on March 14, 1299, he received a loan of
125 florins and again on June 11, 1300, four days be-
fore he became Prior, he asked and received another
loan of 90 florins. A debt of some 1100 florins — over
$2700 of our money — was a considerable sum in
those days. Witte, upon the authority of Peruzzi, cal-
culates that Dante’s debts amounted to more than
1 Dante Society (Cambridge, Mass.), Report, 1891.

v/
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87,000 francs, but he surely has been misled as to the
value of the florin of the thirteenth century, whose
worth modern writers place at from 10s. to 10s. 3d.
or $2.42 to $2.48. These debts were not fully paid
until 1832, eleven years after the poet’s death, by his
sons Pietro and Jacopo, and Francesco, the half-
brother.! “Previous to his banishment from Flor-
ence,” writes Lionardi Bruni, “although he was not
a man of great wealth, yet he was not poor, for he
possessed a moderate patrimony, large enough to
admit of comfortable living.... He owned - good
houses in Florence, adjoining those of Gieri di Messer
Bello, his kinsman; possessions also in Camerata, in
the Piacentina, and in the plain of Ripoli: and, as he
writes, many pieces of valuable furniture.” 2 “Domes-
tic cares,” says Boccaccio, ““drew Dante to public ones,
where the vain honors that are attached to state po-
sitions so bewildered him that, without noting whence
he had come and whither he was bound, with free rein
he almost completely surrendered himself to the man-
agement of these matters. And therein fortune was so
favorable to him that no legation was heard or an-
swered, nor, in short, was any deliberation of weight
entered upon, until Dante had first given his opinion
relative thereto. On him all public faith, all hope, and,
in a word, all things human and divine seemed to rest.”3
Doubtless Boccaccio has exaggerated Dante’s influ-
ence in political matters, yet he was evidently a man

1 Toynbee: Dante Alighieri, pp. 86, 87; see also Dante Society
(Cambridge, Mass.), Report, 1891, for documents.

2 Dinstnore: 4ids to the Study of Dante, pp. 125-26.

3 Dinsmore: Aids to the Study of Dante, p. 86.
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of importance. In the “Liber Reformationum et con-
siliariorum Comunis sancti Gemignani” it is recorded
that on the “Die Vij° Maij,” the 7th of May (the year
1300 instead of 1299 is now chosen as correct), “the
general council of the Commune and the men of San
Gemigno having been called together in the palace
. . . the most noble Dante Alighieri, ambassador of the
Commune of Florence, on the behalf of said Commune,
in the assembled council explained that at the present
time it was expedient for all the commonwealths of the
Tuscan League to hold in a certain place a parliament
and discussion for the election and confirmation of a
new captain, and moreover it was expedient for the
hastening of said business that the syndics and ap-
pointed embassadors of the aforesaid communes should
at once convene.” ! :

In this mission, unlike the subsequent ones to Rome
and Venice, Dante was successful and his propositions
were approved.

The years 1290-1300 were to the poet years of
character-forming. His supersensitive nature was be-
ing toughened and broadened by contact with practi-
cal affairs. War, study, amours, marriage, parenthood,
political interests, and responsibility, all set their mark
upon him. To us they seem prosperous and happy years,
for he was walking in the way of his ambition, growing
in wisdom, power, and fame: yet to Dante when he

1 Dante Society (Cambridge, Mass.), Report, 1891, .p. 86. See
note, p. 59. Fraticelli (Vita di Dante, p. 188) gives the date as May 8,
1299. Scartazzini accepted and later questioned the document.
R is defended by Fiamazzo in Cultura (1892), 182, and by Biagi
e Passerini, Cartulario Dantesco, 1895.
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of good knights, and in free populace, and in riches,
ruling over the greater part of Tuscany; whereupon
the sin of ingratitude, with the instigation of the
enemy of the human race, brought forth from the said
prosperity pride and corruption, which put an end to
the feasts and joyaunce of the Florentines. For hitherto
they had been living in many delights and dainties,
and in tranquillity and continual banquets; for every
year throughout almost all the city on the first day of
May, there were bands and companies of men and
women, with sports and dances. But now it came to
pass that through envy there arose factions among the
citizens; and one of the chief and greatest began in the
sesto of offence, to wit of Porta San Piero, between
the house of Cerchi, and the Donati; on the one side
through envy, and on the other through rude ungra-
ciousness. The head of the family of the Cerchi was
one M. Vieri dei Cerchi, and he and those of his house
were of great affairs, and powerful, and with great kins-
folk, and were very rich merchants, so that their com-
pany was among the largest in the world; these were
luxurious, inoffensive, uncultured and ungracious, like
folk come in a short time to great estate and power.
The head of the family of the Donati was M. Corso
Donati, and he and those of his house were gentlemen
and warriors, and of no superabundant riches, but by
many were called Malefami. Neighbors they were in
Florence and in the country, and while the one set
was envious the other stood on their boorish dignity,
so that there arose from the clash a fierce storm be-
tween them.”
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confirm the sentence against the three agents of Boni-
face.! The Pope’s legate, Cardinal Matteo d’ Acqua-
sparta, was then in the city, seeking to remove the
causes of strife. Dante, who belonged to the White

.~ Party, suspecting that the Pope’s real design was to

take away the liberty of the city, joined with his col-
leagues in refusing the papal demands. Whereupon the
legate withdrew, leaving Florence excommunicate and
under interdict. The most important action of Dante
and his fellow Priors, during the two months in which
they held office, was to banish the heads of both the
Black and the White Parties. In adopting this drastic
measure we see how Dante’s patriotism and loyalty to
justice triumphed over all feelings. Prominent among
the Whites whom he voted to banish was Guido Caval-
canti, “his first friend,”” while the leader of the Blacks
was Corso Donati, the distinguished head of the house
to which his wife Gemma belonged. The Whites obeyed
this mandate of expulsion, but were recalled soon after
the close of Dante’s term of office. Not in time, how-
ever, to save the life of Guido, who, contracting ma-
larial fever in exile, died in the latter part of August
after his return to Florence. In thus subordinating per-
sonal friendship and family ties to the interests of the
State Dante reveals that stern and lofty patriotism
which ever distinguished him.

Crowded as was this year 1300 with fierce political
passion, there were religious events taking place which
made it memorable in history, and probably also in
Dante’s experience. Beginning with Christmas Day,

1 Dante Society (Cambridge, Mass.), Report, 1891, p. 388.
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and there among other things they provided that an
embassy should be sent to the Pope, who was then at
Rome, in order to persuade him to oppose the coming
of the said Charles, or to make him come with the con-
sent of the ruling party. When they came to consider
who should be the head of this embassy, all agreed on
Dante. To their request he replied, after quietly medi-
tating on it for a while, ‘If I go, who stays? And if I
stay, who goes?’ as if he alone was of worth among
them all, and as if the others were nothing worth
except through him.” !

Dino Compagni, who was active in the political life
of Florence at the time, writes in his chronicle that the
White Guelfs sent a joint embassy from Florence and
Bologna to the Court of Rome for the purpose of avert-
ing the coming of Charles. “When the ambassadors
arrived in Rome the Pope received them alone in his
chamber, and said to them secretly, ‘ Wherefore are ye
thus obstinate? Humble yourselves before me. And I
declare to you in truth, that I have no other intention
but to promote your peace. Let two of you go back, and
let them have my blessing if they can cause my will to
be obeyed.’”” 2 The two who returned were Maso di M.
Ruggierino Minerbetti and Corazzo of Signa,? while
Dante remained. Why was Dante retained? Did Boni-
face recognize in the stern face and incisive sentences
of this ambassador an unyielding and dangerous foe to
his policy of bringing Tuscany within the Papal See?

1 Dinsmore: Ads to the Study of Dante, p. 101.
2 Chronicle of Dino Compagni, Temple Classics, pp. 82-83 n.
3 Ibid., p. 100.
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3  Besides these two prime considerations Dante wished

to magnify the Italian tongue.

The banquet was to have fourteen courses, the
viands being fourteen odes treating of love and of vir-
tue, and the bread being the exposition of their signifi-
cance. But the task was never completed. Four only of
the treatises were written and three of the odes com-
mented upon. The roots of the failure were in Dante’s
own nature. Wishing to separate himself from those
experiences and utterances which were contrary to his
better nature, he endeavored to allegorize his amatory
verses into praise of divine philosophy. Untruth makes
& poor cement. The carefully designed structure would
not hold together. The integrity of Dante’s mind
would not allow him to explain away what the angels
of his better nature told him needed to be repented
of. The deepening sincerity of his life made his task
impossible and it was abandoned.

The “Convivio” is the literary monument of this
second period of Dante’s life, as the “Vita Nuova” has
made imperishable his youthful love. Its pages attest
the growing maturity of his mind, his insatiable thirst
for truth, and his firm grasp on the philosophy and
theology of his day. Even the modern reader cannot
fail to be impressed with the many passages of pro-
found thought expressed in sentences of lofty eloquence.
But the extreme care of the author to subtly analyze
his subject according to the exact processes of logic,
its burden of scholastic lore, the remoteness of many
of its discussions from the interests of to-day prevent
one from reading its pages except with enforced at-
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Moore’s essay on “Dante and Aristotle,” ! in which are
tabulated the references in Dante’s works to the phi-
losopher, he will note that there is no allusion to the
fourth book of Aristotle’s “Politics” in any of Dante’s
works save the “De Monarchia’’; thus leading us to
infer that he had not read this fourth treatise with
its illuminating definition at the time of writing the
“Convivio.” Perhaps he had read and forgotten it,
but this supposition does not seem likely as the defini-
tion is so prominently used in his treatise on Monarchy.
Hence we have some warrant for placing the composi-
tion of the “De Monarchia™ after the writing of the
“Convivio.” ’

The confession in the first chapter of the volume
under consideration, that the writer was conscious of
having borne but little fruit for the public advantage
hitherto, does not militate against the date we have
assigned, for at that time the poet had published noth-
ing but the “Vita Nuova” and some fugitive poems.
Yet it does prohibit us from assigning it a date after
the “Inferno” and the “Purgatorio’ had brought the
author fame.

In 1309 there was an adequate occasion for writing
the treatise and the mood of the author might well have
been that which is so clearly reflected in his pages. In

1308 Henry of Luxemburg was elevated to the throne _ -

of the Roman Empire. The reigning Pope looked upon

the newly crowned Emperor with favor and the opposi-

tion to the imperial coronation at Rome had not be-

come formidable. To prepare the way for this Messiah
1 Studies in Dante, vol. 1, pp. 343, 886.
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upon the author. If he exhorts Henry to greater activ-
ity, he speaks with such a display of learning that
others shall be incited to study and he himself shall
win a name among the learned. Toleration was not
considered a virtue in his day; to smite all shams and
to lighten against all evil was his ideal; truth was so .
clearly revealed that only the stupid and the perverse
could fail of righteousness, and against them the prophet
had thundered; therefore Dante rejoiced that he could
utter words that glowed with the same fires that burned
in the sentences of the ancient seers.
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had learned his Latin Bible. Cicero and Bo&thius were '
cherished friends and counselors. Greek being to him
practically a sealed language he knew Aristotle only
through Latin translations, but to him the great Greek
v was “Magister sapientium.” Homer was only the
shadow of a great name. He had studied the “Ars
Poetica” of Horace, and carefully read Ovid, Lucan,
Statius. Livy he knew and Paulus Orosius; something
also of Seneca and Juvenal. Lover of stars, he had
studied astronomy with eager thoroughness in the
“Elementa Astronomica” of Alfraganus, an epitome
of the great works of Ptolemy by an Arabian scholar,
which had been translated into Latin. Dante’s knowl-
~  edge of theology was profound. The system of Saint
Thomas Aquinas he knew from beginning to end.
Scarcely less was his intimacy with Saint Augustine
and Albertus Magnus. In the writings of the great
mystics, Bernard, Hugh and Richard of Saint Victor,
Saint Bonaventura, he delighted. Professor Edward
Moore, than whom no one is more competent to speak,
expresses “amazement at the variety and extent of
Dante’s learning. No doubt the Middle Ages furnish
many other examples of such prodigies of industry.
But they occur among professional students, and
teachers; it would be difficult to find a parallel to the
literary activity and extensive reading of Dante in
any life of such perpetual distraction and unrest.”
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particularly that part of his Commedia entitled the
Inferno, and when he was known by sight to many,
both men and women, that, as he was passing before a
doorway where sat a group of women, one of them
softly said to the others, —but not so softly but
that she was distinctly heard by Dante and such
as accompanied him, — ‘Do you see the man who
goes down into hell and returns when he pleases,
and brings back tidings of them that are below?’ To
which one of the others nalvely answered, ‘You must
indeed say true. Do you not see how his beard is
crisped, and his color darkened, by the heat and smoke
down there?’ Hearing these words spoken behind him,
and knowing that they came from the innocent belief
of the women, he was pleased, and, smiling a little as if
content that they should hold such an opinion, he

passed on.” !

IV. THE LAST REFUGE

Ravenna, to which he seems to have gone in 1817, was
the poet’s last refuge. It was the gracious invitation of
the podestd of the city which brought Dante to this
haven of peace. Boccaccio tells us how delicately the
proffer of hospitality was made. “Nor did the good
lord wait for this to be asked of him, but reflecting
what shame good men must feel in asking favors, he
generously came to Dante with proffers, asking as a
special favor that which he knew in time Dante must
ask of him, namely, that Dante should find it his
pleasure to reside with him.” 2

1 Dinsmore: Aids to the Study of Dante, p. 95. 2 Ibid., p. 91.

Lol
























210 DANTE ALIGHIERI

That heavenly wealth which the worm cannot waste:
So shalt thou render back with interest
The precious talent given thee by God’s grace:
While I, for my part, follow in their ways
‘Who by the cares of this world are possess’d.
For as the shadow of the earth doth make
The moon’s globe dark, when 30 she is debarr’d
From the bright rays which kit her in the sky, —
So now, siace thou my son didst me forsake
(Being distant from me), I grow dull and hard,
Even as a beast of Epicurus’ sty.” !
Dante’s reply indicates the lofty serenity of his mind.
“The King by whose rich grace His servants be
With plenty beyond measure set to dwell
Ordains that I my bitter wrath dispel
And Lft mine eyes to the great consistory;
Till, moting how i glorious choirs agree
The citizens of that fair citadel,
To the Creator I his creatures swell
Their song, and all their love possesses me.
So, when I contemplate the great reward
To which cur God has called the christian seed,
I long for nothing else but only this.
And then my soul is grieved in thy regard,
Dear friend, who reck’st not of thy nearest need,
Renouncing for slight joys, the perfect bliss.” 2
He was in heaven with Beatrice, and the storm
which swept this threshing floor seemed pitifully in-
significant. His mind was filled with the noble concep-
tions of the “Paradiso,” and his soul was glowing with
its peace and light. “It was his wont,” writes Boccac-
cio, “when he had finished six or eight cantos, more or
! Rossetti: Dante and kis Circle, p. 150. - % Ibid., p. 151.
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pain, nor any bitterness; but as a ripe apple hghtly .

and without violence detaches itself from the bough,
so our soul severs itself without suffering from the
body where it has dwelt. . . . The noble soul therefore
gives itself up to God . . . and awaits the end of this
life with much longing; she seems to herself to be de-
parting from an inn and returning to her own mansion;
to be coming off her journey and returning to the city;
to be leaving the ocean and returning to port.” !

V. DEATH AND BURIAL

“But even as the appointed hour comes to every
man,”” writes Boccaccio,“so Dante also, at or near the
middle of his fifty-sixth year, fell ill. And having hum-
bly and devoutly received the sacraments of the
Church according to the Christian religion, and hav-
ing reconciled himself to God in contrition for all that
he, as a mortal, had committed against His pleasure,
in the month of September in the year of Christ 1321,
on the day whereon the exaltation of the Holy Cross is
cclebrated by the Church, not without great sorrow
on the part of his aforesaid Guido and in general of all
the other citizens of Ravenna, he rendered to his Crea-
tor his weary spirit, the which, I doubt not, was re-
ceived in the arms of his most noble Beatrice, with
whom, in the sight of Him who is the highest Good,
having left behind him the miseries of the present life,
he now lives most blissfully in that life to whose felicity
we believe there is no end.

*“The noble-minded knight had the body of Dante

' Conririo, 1v, xxvin; Jackson’s translation.
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“The rights of Monarchy, the Heavens, the Stream of Fire,
the Pit,

In vision seen, I sang as far as to the Fates seemed fit;

But since my soul, an alien here, hath flown to nobler wars

And happier now, hath gone tomeet its Maker *mid the stars,

Here am I Dante shut, exiled from the ancestral shore,

Whom Florence, the least loving mother, bore.”

In 1483 Pietro Lombardi, a famous sculptor and archi-
tect, working under the direction of Bernardo Bembo,
recarved the epitaph and placed above it the letters
“S.V.F.” (Sibi Vivens Fecit) and executed the bas-
relief of Dante’s reading at a desk. The other by
Minghino da Mezzano of Ravenna, begins “Inclita
fama cuius universum penetrat orbem.” ! In 1692 the
papal legate, Cardinal Corsi, restored the mauso-
leum, calling to his aid forty policemen to keep at bay
the angry Frati who doubtless feared that the conceal-
- ment of the poet’s bones, a strange story which we
shall tell immediately, might be discovered.

In 1780 Cardinal Gonzaga erected the mausoleum
with its rounded dome which remains to this day. To
verify the remains the Cardinal ordered the sarcopha-
gus to be opened, and the official account vaguely
states that they “found what was needful to establish
the truth,” but one of the monks of the convent states
that “Dante’s sarcophagus was opened and nothing
found inside, whereupon it was sealed up again with
the Cardinal’s seal, and silence was observed as to the
whole matter.”

In 1865 Italy was preparing to celebrate the six

1 Moore: Studies in Dante, 1v, p. 178.
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hundredth anniversary of Dante’s birth and the open-
ing of the tomb and the exhibition of the remains was
to be an important feature. In making necessary re-
pairs of the tomb it was necessary to remove part of
the walls of the Braccioforte chapel. As the work pro-
gressed the pick of a workman struck against wood
which gave a hollow sound; eagerly displacing some
stones the workmen discovered a wooden chest, which
partly fell to pieces disclosing a human skeleton. On
the bottom plank was found this inscription:
Dantis ossa
Denuper revisa die 8 Junii
1677

On the lid was another, reading:

Dantis ossa
A me Fre Antonio Santi
hic posita

Ano 1677 die 18 Octobris
The city was thrown into great excitement by the
news; magistrates hastened to the spot and experts
were summoned to examine the skeleton. It was found
to be intact with the exception of a few bones, the stat-
ure answered to that of the poet, and the skull, it is
claimed, corresponded with the death mask brought
from Florence for comparison.

With much trepidation the sarcophagus which was
supposed to contain the remains was opened, and to
everybody’s relief was found to be empty. Only a few
laurel leaves, a little dusty substance, and a few bones
corresponding to those missing from the skeleton. A
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hole had been knocked through the back of the sar-
cophagus, the skeleton removed, and then the opening
had been stopped with bricks and cement, and plas-
tered on the outside.

One naturally inquires why the remains had been
secretly removed from their stone urn and hidden in
the wall of the convent. The most plausible theory is
that between 1514 and 1519, when leading Florentines
were urging Leo X, who was the overlord of Ravenna,
to permit the bones to be returned to Florence, and
when Michael Angelo himself offered to prepare a fit-
ting sepulchre, the monks of the convent became
alarmed and secreted their treasure, to be discovered
accidentally at a most opportune moment three hun-
dred and fifty years later.

The skeleton was exhibited for three days during
the celebration and upon June 26 was enclosed in a
heavy coffin of lead and walnut and replaced in the
ancient sarcophagus where Guido Novello had rever-
ently laid it to rest nearly six hundred years before.






PART III .{
Qualities of Genius and Character



CHAPTER 1
THE MEANING OF THE DIVINE COMEDY

Having described in the preceding section the ex-
ternal happenings of Dante’s life, it is fitting now to
study with some degree of minuteness the masterpiece
which records his spiritual experiences, and expressed
his deepest convictions. The “Comedy” is most diffi-
cult peading, not only because it voices an epoch so
different from our own in its ideals and opinions, but
also because of its extreme complexity. The poet in-
tended every detail of it to be seriously studied, and
under its symbolism he veiled many meanings — the
literal, the allegorical, the anagogical and the moral.
He also wrote it under the compulsion of many mo-
tives. It was the fulfillment of a life ambition to write
a poem of such power and beauty that Florence,
shamed by the renown of his achievement, would wel-
come him within her walls and give him the poet’s
crown by that font where he was first made Dante and
Christian. By means of it he intended to do for Italy
what Virgil had done in the age of Augustus, and thus
place himself among the supreme poets of the world.
It was also to be the promised monument to Beatrice.

When we recall the many instances in which poems,
orations, novels have been struck off in the white heat
of inspiration to meet some urgent occasion by au-
thors who were unconscious that their work had in it
the breath of endless life; when we remember how
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carelessly Shakespeare broke his magic wand, allow-
ing his dramas to drift about the London theatres
without taking sufficient interest in them to revise and
publish them; when we consider how large a part self-
forgetting sincerity plays in producing what is imper-
ishable, and how perilous is self-conscious effort —
““one never goes farther than when he does not know
whither he is going”’ — when we think of these things,
then we wonder at Dante’s success in deliberately and
consciously writing a poem which has in it the inex-
tinguishable fire. He not only succeeded, he surpassed
his loftiest ambition. Yet even his genius would have
failed — he would have wrecked himself on that im-
mutable principle that whosoever saveth his life shall
lose it — if what is personal in the poem had not been
absorbed by what is universal. His sense of mission
overshadowed his selfish ambition; he was saved by
regarding himself only as a servant of the larger
truth. '

I. A UNIQUE POLITICAL DOCUMENT

But the “Divine Comedy ” is more than a great poem,
more than a solemn monument of the loftiness of
Dante’s artistic genius, it is the most powerful con-
troversial political document ever written. The re-
former’s zeal had burned steadily and fiercely in
Dante’s breast since those early days when he had
mingled in, and striven to allay, the political antago-
nisms of Florence. Exile had extended his interests and
enlarged his vision. By personal activities, by diplo-
matic missions, by elaborate letters to the Florentines,
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author was wise enough to direct his attention toward
the struggling soul of man..

His characters are often symbols, —he is at his
weakest then, — but he crowds his pages with the men
he saw in Florence, and as he journeyed about Italy,
and he paints them as they appeared to that clear-
seeing eye of his. Putting them in hell if he saw them
there, even though he honored them, he drew to the
life historic personages as they appeared to the im-
agination of his day. Thus he worked with the eternal
and not the ephemeral, and allowed his art to labor
close to the springs of life.

But the most unique feature of this political docu-
ment is the use it makes of the supernatural. Dante as
a patriot ardently believed in the perpetuity and the
divine authority of the Roman Empire, he abhorred
the Babylonian captivity of the Church, he would
have the Pope give up temporal sovereignty, and he
found no language adequate to express his detestation
of the corruption of the Papacy.

About these policies and evils he had reasoned and
debated with small effect. What more powerful
method conceivable could a reformer invent to bring
home to men the sins of the Roman Curia than to
show the white light of heaven turn red with anger
while Saint Peter himself denounces his successors for
turning Rome into a sewer of filth and blood! Could a
treatise on simony equal in searching power the pic-
ture of those pockets in the floor of hell, containing
pontiffs head downwards with perpetual flames licking
their feet? What a tremendous way of teaching true
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tive energy. Mr. William Roscoe Thayer in his able
volume entitled “Italica” has shown that, although
the number of the students of Greek literature in this
country is legion, their literary productiveness has
been small. On the contrary, there are few devotees of
Dante, but their literary output has been of high
quality and abundant. The great Italian fertilizes the
mind, he enkindles the imagination, stirs the deep
places where powerful emotions are born, he rains the
fires of his energy into the will, so that nearly every
lover of Dante hies himself to his desk to write a book.
Men love power too dearly ever to desert one of the
chief springs from whence it flows.

" But the “Comedy” to its author had a value far be-
yond its literary merits. Its supreme importance to his
mind lay in the fact that it told men the way of life in a
manner that would persuade them to walk therein. If
man in his essential nature and necessities is always
the same, then the moral insights of a writer of extra-
ordinary spiritual genius will have permanent interest.
I once asked Professor Charles Eliot Norton what
quality in the “Divine Comedy,” other than its
beauty, attracted him to Dante. ‘“His powerful ex-
position of moral penalties and rewards,” was the
reply.

To produce this impression was precisely the pur-
pose of the great Florentine. “The subject of the
whole poem,” he declares, “is man, liable to the re-
wards and punishments of Justice.” His enduring in-
terest is the same as that of Shakespeare in the trage-
dies. To both, character is destiny. The superlative
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fascination of the “Inferno,” like the fearful power of
“Macbeth,” does not lie in the charm of its episodes,
nor in those vivid lines which delineate a character by
a word or a gesture, nor in the revelation of the au-
thor’s tremendous personality, but in its envisagement
of a sovereign and inexorable law of retributive Jus-
tice. His constant vision was that of Augustine: “How
deep are thy ways, O God, Thou only great, that sit-
test silent on high and by an unwearied law dispenseth
penal blindness to lawless desires!” John Morley said
of Gladstone: ‘“When he saw nations stumbling into
paths of wrong, he felt sure of moral retribution. He
had in his soul a vision high in the heavens of the flash
of an uplifted sword and the gleam of the arm of an
avenging angel. The thought with which he rose in the
morning and went to rest at night was of the universe
as a sublime moral theatre in which an omnipotent
Dematurgist uses kingdoms and rulers, laws and poli-
cies, to exhibit universal purposes of good.” ! Dante
did not fail in a constant conviction of a ““sword on
high that is not in haste to smite, nor yet doth lin-
ger,” 2 and no prophet, or dramatist, or statesman,
has surpassed him in ability to make the conviction an
abiding possession of mankind.

Yet many lovers of the poet omit the mention of the
moral truths of the “Comedy” in assuring its claim to
permanent attraction. For instance, a recent writer ?
cites three elements of the ‘“Comedy” as likely to ap-

1 John Morley: Recollections, vol. 11, p. 94.

3 Paradiso, xxi11, 16.

3 J. B. Fletcher: Dante, Home University Library. A valuable
contribution to Dante literature.
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earth. The Hebrew prophets were his models and in
their succession he stood. Beatrice, Saint Peter, Cac-
caguida, repeatedly charge him to make the whole
vision manifest. In the very heaven of heavens he does
not pause to enjoy the rapt emotion of the mystic, but
searches eagerly for authority to condemn the corrup-
tions of the papal court; and his final prayer as he
joins his look unto the Infinite Goodness is that he may
not fail of his lofty mission: —

“O Supreme Light, that so high upliftest Thyself from
mortal conceptions, relend a little to my mind of what
Thou didst appear, and make my tongue so powerful that
it may be able to leave one single spark of Thy Glory for
the future people; for, by returning somewhat to my memory
and by sounding a little in these verses, more of Thy victory
shall be conceived.” !

Thus power and a sense of eminent worth come to a
mind that finds a task great and beloved.

III. MORAL EFFECTS
From youth and for the greater part of his life a steady
and compelling motive of the poet was ambition for
that just fame which attaches to work of superior ex-
cellence performed in the service of righteousness.
Like many who are temperamentally shy, he thirsted
for distinction, especially among his towns-people.
The fond aspiration which did not desert him through
all his wanderings was that he might be crowned with
the laurel in Florence. His purpose in writing the “De
Monarchia” was “to keep watch for the good of the

1 Paradiso, xxx111, 67-75.
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world, and be the first to win the palm of so great a
prize for my own glory.” ! The keenest pang of his
grievous poverty was the thought that thus not only
would his person be cheapened in the eyes of those
who had heard of his growing fame, ‘“but every work
of mine, already accomplished, or yet to do.” ? His
consolation amid the calumnies of his enemies was
that he had “a future far beyond their perfidies.” 3
Not until he was far up in the celestial circles did the
ever-brightening glory of truth free his mind from
every other desire,* and his passion for fame become
absorbed in his greater passion for truth.

But the “Comedy” wrought a still deeper and more
important effect upon him. His imagination could not
walk in that steep and arduous way of life without his
heart and will following. His son Pietro says that the
sin of luxury to which his father had hitherto been ad-
dicted he now abandoned. He could not lightly sin
when traversing those zones of darkness and fire.
Naturally he would become more austere both in mor-
als and temper, and his quick wrath would flame all
the more intensely against unrighteousness. His sense
of God’s presence even in seeming evil increased. For-
tune, which in the “Convivio” is the capricious dis-
penser of good things “in which no distributive jus-
tice shines forth,” in the “Inferno” is described as the
agent of God’s will.® In the “Paradiso” he is continu-
ally asserting that “God suffices for everything.”
““Ah, souls deceived, and creatures impious, who from

1 De Monarchia,1,1. * Conwmvio, 1,8. * Paradiso, xvi, 97.
_§ Ibid., xvm, 14. 8 Convivio, 1v, 11; Inferno, vir.
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reflection. As he journeyed upward the supernal light
illumined his mind and its peace rested upon his heart.
Bitterness and rebellion depart from him. He realizes
that God has been to him “greatly courteous.” * The
harsh experiences of his life now seem to his enlight-
ened mind as a “sweet harmony.” In the contempla-
tion of the splendors of divine truth earthly things ap-
pear trivial. In the heaven of the Fixed Stars he
looks back on earth and he sees this planet ‘“such that
I smiled at its mean semblance, and that counsel I
approve as best which holds it of least account, and
he who thinks of other things may be called truly
righteous.” * He could not well hold in thought the
Beatific Vision without experiencing its transforming
power. Lifting his eyes so constantly to the “great
consistory”’ he was possessed with the love which in-
spired the glorious choirs.*

To the weary exile there was granted, even in this
world, a home for his soul, into the tempestuous spirit
there came the peace of God, and the fierce hater ex-
perienced the love that passeth knowledge.

1 Paradiso, 1x, 10. 2 Jbid., xv, 48.
$ Ibid., xxu, 185 ff. ¢ Sonnet to Quirino.
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upon it, it is reasonable and right to hate not things,
but their badness, and to strive to sever it from them.
... I, following her [Philosophy] in deed as in emo-
tion, to the best of my power, abominated and dis-
praised the errors of men, to the infamy or blame not
of the erring ones, but of the errors.” !

When Prior of Florence he was the leader of the
moderate party and exercised his authority impar-
tially for the public good and not to satisfy personal

_malice. But when he took his pen to portray the wrong-
ness of evil he was governed by his conviction that he
should hate evil even as God hates it. “Do not I hate
them, O Lord, that hate thee? and am not I grieved
with those that rise up against thee? Yea, I hate them
with a perfect hatred.” 2 Dante’s wrath, it is to be re-
membered, was not purposeless rage. John Stuart Mill
once remarked to John Morley that the fatal draw-
back to Victor Hugo’s claim to the world’s immense
recognition was that he brought forward no practi-
cal proposal for the improvement of that society
against which he was incessantly thundering. Morley
replied: “You have no business to ask a poet to draft
bills.” Carlyle also indulged in “‘impassioned carica-
ture against all the human and superhuman elements
in our blindly misguided universe. But of direction
or any sign-post or way out, not a trace was to be
discovered.”

Dante also railed and thundered, but he pointed out
the way, charted it, and set up guide-posts at every

1 Congivio, 1v, 1. * Psalms 189: 21, 22.
8 John Morley: Recollections, vol. 1, p. 56.
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and in like manner the pusillanimous holds himself less
than he is.”!

VII. HIS FAITH

With all his qualities of mind and heart and will Dante
never could have fought his battles victoriously un-
less he had been sustained by a most noble faith. What
a man firmly believes about the nature of the universe
is an all-important consideration. He is strong with the
strength, and is moulded by the limitations, of his re-
ligious philosophy. On a previous page it has been
shown how the theological and scientific systems of his
day were precisely fitted to Dante’s mind. Compre-
hensible, definite, ordered, and analyzed, they could
be conceived as a whole by an imaginative brain. They
also answered satisfactorily most of the questions an
eager student in those days would ask. Truth so au-
thoritative, clearly defined, and understandable is
powerful to awaken passionate loyalty. To us these
medieval systems of thought are uninteresting, but the
data of scholastic science, vitalized and visualized by
the processes of Dante’s mind, had to him a sovereign
and commanding splendor capable of sustaining both
intellect and heart at their best.

a. His Conception of God
Of his youthful experiences he could write: “The life
of my heart, that of my inward self, was wont to be a
sweet thought which went many times to the feet of
God, that is to say, in thought I contemplated the

1 Convivio, 1, 11.
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sung by the angels, and for him Beatrice utters a
prayer.!

Dante’s final conclusion was that God’s justice was
too profound for man to fathom and that the judge of
all the earth would do right. Had he been a different
man and a more independent thinker he might have
broken through the limitations of his time, but then he
could not have uttered the spirit of the Middle Ages.
“The collective thought, the faith, the desire of a na-
tion or a race,” says Lowell, “is something organic,
and is wiser and stronger than any single person, and
will make a great statesman or a great poet out of any
man who can entirely surrender himself to it.” It was
the completeness of surrender to the limitations and
grandeur of a mighty epoch which. gives Dante his
unique significance.

Whatever his blemishes, they were not small or
mean in their nature. Neither were they shameful. We
do not take a garment and walk backwards lest we
look upon his nakedness. Dante is magnificent even in
his faults.

1 Statius and Rhipeus are additional examples. St. Thomas
offered him a way of escape in the statement: ““ If any one who is
born in barbaric nations does what lieth in him, God will reveal to
him what is nécessary to salvation, either by internal inspiration or
by a teacher.” Dante did not avail himself of this teaching, be-
cause, probably, to his mind there was no evidence that to the vir-

tuous heathen there had been granted either a teacher or an internal
revelation.
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nute, comprehensive, significant, reappearing in every
section and forming the structure of the poem.

II. SOURCES OF HIB LITERARY STYLE

From two distinct sources came the strength and
witchery of his style. In the school of the troubadours,
especially in the spiritual chivalry following Guido
Guinicelli, he learned those delicate, courteous, en-
chanted words which gave incomparable charm to his
love songs.

When, after the death of Beatrice, he turned earn-
estly to the study of Latin, he found in the “stateli-
est measure ever moulded by the lips of man,” the
strength of imperial Rome. “By long study and great
love” he vaunted that he had achieved a fair Virgilian
style which did him honor. Yet the sustained elevation
of his speech was due not alone to his mastery of clas-
sical Latin, but also to the rare nobility of his own
nature. “When there is depravity,” says Emerson,
“there is a slaughter-house style of thinking.”

III. PREDILECTIONS

In the mind of every forcible writer there are cer-
tain predilections which determine the current of his
thoughts and select and shape his imagery. These pre-
dilections result from sensitive spots in the auth-
or’s nature, or from early and powerful impressions
stamped upon the mind. Mental images conceived in
some vivid moment of joy or sorrow haunt the cham-
bers of the brain, ghosts of some forgotten experience,
which create the metaphors and fashion the vision of






























CHAPTER VI -
CONCLUSION
Tz “Divime Comedy ™ is one of the supreme poems
of the world becanse Dante was one of the world’s
greatest men. Such a harvest of thought and experi-
ence could not grow on common soil. He ranks with
the few central men of history as much by the pre-
eminence of his soul as by the loftiness of his genius.
“For Dante,” says Carducci, “was above all things a
very great poet — a great poet because he was a great
man and a great man because he had a great and he-
roic conscience.” But a conscience 30 heroic can be
found only in a nature of massive strength, inflexible,
devoted to the noblest ideals and capable of clearest
vision. Among
“The dead, but sceptred sovereigns, who still rule
Our spirits from their urns,” —

none is so unique and none so representative. He
stands in splendid isolation in any group of famous
men, never mistaken for another. Clear-cut, angular,
wrapped in gloom, or transported in divine rapture, he
is the only one of his kind.

The preceding pages have beeu written in vain, if
they have not revealed him to be a man of toughest
and finest fibre, hating evil as few have hated it, and
yet loving as few have loved, governed habitually by
no mean motives but passionately attached to the
best in literature, the best in life, and the best in the
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The Florentine poet kept his heart strong by means
of a reasoned faith in the greatness and goodness of
God. He endured because a Trinal Light looks down
upon our tempest here below. “No sublimer spectacle
do I know on earth,” says Martineau, “than the facul-
ties of a grand and passionate nature . . . falling into
stillness before the face of God, and by the awful light
of his countenance turned from stormy nobleness into
a loving and working power. It is a spectacle which
emerges rarely from the battle of the will, spontane-
ously and often from the repose of faith.”

But such high faith may tempt one to ineffectual
contemplation. Dante by its inspiration set himself to
a great task to which he dedicated all his abilities. Not
in imagination only but in fact he followed the dic-
tates of right reason. He obeyed his highest insight; he
followed his loftiest ambition, he was governed by his
purest love. Love led him to truth, and truth to duty,
and duty to immortality. By “yielding his heart to
the Purifier, and his will to the Will of the Universe,”
and then walking steadfastly in the way of love and
service he changed the tragedy of his life into a Divine
Comedy.
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Athanasius, quoted, 165.

Augustine, quoted, 240.

Avellana, Fonte, Dante’s refuge,
182, 191.

Beatrice, Dante’s daughter, see
Alighieri.

Beatrice, see Portinari.

Bella, Giano della, 41, 123.

Benevento, battle of, 24.

Benvenuto, quoted, 119, 121.

Bernard of Clairvaux, quoted,
8, 66.

Biagi e Passerini, 128 n.

Bible, 117.
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Boccaccio, Vita di Dante quoted,
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ferno,” 178; Dante’s power of
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Ravenna, 202; taught rhetoric,
204; reverence for Can Grande,
211; Dante’s death, 218; the
lost cantos, 220.

Boéthius, influence on Dante,
114, 115, 117, 187.

Bologna, students, 5; Dante in,
143; offered laurel crown at,

Boniface VIII, career, 25; on the
Florentines, 53; interest in
Florence, 132, 134; Jubilee,
185; debate with Florence, 137;
relations with Dante, 138.

Boston, among famous cities, 56.

Browning, Robert, quoted, 5,
85 n.; contrasted with Dante,
94, 95, 290.

Bruni, Lionardo, quoted, 66, 70,
85, 98, 122, 127, 141, 142.
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Byron, Lord, contrasted with
gt;nte, 94; Goethe’s remark,

Cacciaguida, great-great-grand-
father of Dante, 61.

Camsgagni, Dino, quoted, 188,
189. :

Canatro, Bernardus de, epitaph
on Dante, 222.

Can Grande, see Scala.

Carducci, on Dante, 294.

Carlyle, Thomas, on French Rev-
olution, 242; not a guide, 268.

Carroll, J. S., quoted, 276.

Cavalcanti, Guido, his house, 67;
his character and genius, 74;
friendship with Dante, 76; re-
proves Dante, 120; exile and
death, 184; Dante’s ungener-
ous treatment of, 277.

Charles of Anjou, 24.

Charles the Great, head of the
church, 11; his political theory,
11, 12.

Charles of Valois, 187-189; the
lion, 175.

Church, union with state, 11; re-
sult for Germany and Italy,
12-16; victory over state, 25.

Cicero, studied by Dante, 114;
influence on Dante, 116.

Cino da Pistoia, friend of Dante,
75, 84; style, 158.

Cipolla, quoted, 195.

Cities, of Germany and Italy, 16;
effect on talent, 17; rise of free
cities, 16-22; famous cities of
the world, 55-57.

Clement V, 144, 147, 189.

Coleridge, S. T., contrasted with
Dante, 94.

‘“ Commedia,” meaning of, 229; a
self-conscious effort, 230 a po-
litical document, 230-233; re-
ligious significance, 233; per-
manent element, 237; effect on
the mind, 238; Dante’s growing
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“Convivio” described, 148 ff.;
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Corsi, D. M., Cardinal, restores
Dante’s tomb, 223.
“Credo,” account of, 212.

Damnation of heathen, 246, 279.

Dante Alighieri, see Alighieri,
Dante.

Dante da Maiano, 76.

Dante Society, Cambridge, Mass.,
report 1891 quoted, 127, 128,
134, 1387, 142, 143 (1892), 192
(1892).

Del Lungo, quoted, 101 n., 104,
106, 140, 141.

De Qumcey, Thomas, quoted,

“Dwma Commedia,” see Com-
media.

Dobson, Austin, quoted, 283.

Donati, Corso, 180, 134, 139.

Donati, Forese, 119.

Donati, Gemma, Dante’s wife, 86,
121.

Edward I, on representation,
48.

Emerson, on genius, vii; on dif-
ference of wit, 259; “S]aughtcr-
house thinking,”

Empire, Holy Roman, see Holy
Roman Empire.

England, 15, 16.

Fagginola, Uguccionedella, Dante
with, 192, 195.

Farinata degli Uberti, 35, 36.

Fiamazzo, A., 128.

Fitzgerald, on Dante’s bust, 253.

Flaubert, on accurate descrip-
tion, 289.

Fletcher, J. B., as permanent ele-
ment in Comedy, 240.
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Florence, history of, 27-57; early
days, 27-28; conflict between
feudal and mdustnal classes,
29; primo popolo, 382; the
Guelf Party, 87; its Guilds, 38;
Ordinances of Justice, 41, 123;
instability, 43; poets in, 74; in
1800, 129; Dante’s desire to be
crowned in, 207.

Forli, Dante in, 148.
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touched, 209.

Fraticelli, P., quoted, 124, 128,
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Frederick Barbarossa, 15, 19.

Frederick I1, 4, 15, 24.

Frescobaldi, Dino, 75.
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and Del Virgilio, 208, 209, 282;
Dante’s mysticism, 255.

Gentucca, 191.
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Roman Empire, 12; effect of
union with Italy, 15-16; power-
ful cities, 16; a belated state,

16.

Ghibelline and Guelf, origin of
names, 22; political ideals, 23;
introduced in Florence, 81;
victory of Guelfs, 86; relation
to Blacks and Whites, 132.

Gianni, Lapo, 75.

Giardino, Piero, account of the
lost cantos, 221.

Gibbon, quoted, 115.

Gladstone, Morley on, 240.

Godenzo, 141.
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with Dante, 84, 253; on Byron,

254.

Gonzaga, L. V., Cardinal, erects
present mausoleum, 223.

Gorgonza, 141.

Grandgent, C. H., author’s in-
debtedness to, xii.

Guelf Party, 87, 48.
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in temper 47.
Guinicelli, Gmdo, 74, 187.

Henry, Aurelia, translation of
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character, 143; in Italy, 145;
death, 146; relatlon to “De
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tro, 178n.

Hildebrand, his ideal, 13, 14.

Holy Roman Empire, its theory,
1¢2; its conflict with the Church,

11-16; result for Germany and

Italy, 15.

Homer,l 71,117, 187, 268; lover
of the sea, 285.

Horace, 117, 187.

Ilario, Frate, his letter, 179.

Imagmatlon. Dante’s, 257ff., 278.

“Inferno,” meaning of opening
alle 178 ff.; written amidst

184 new power

d:splayed, 186; essential mean-
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damned in, 277.

Innocent III, 4, 14.
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Italian Cardinals, letter to, 189.
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Mill, J. S., on Victor Hugo, 268.

Milton, John, contrasted with
Dante, 94, 110-113, 183.
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Toynbee, Paget, quoted, 62, 63,
66 n., 101 n., 117, 122, 143,179,
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Fagginola.

Venice, Dante’s embassy to, 215.
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Virgil, 117, 187; verses sung by
the angels, 281; lover of trees,
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Virgilio, Giovanni del, Dante’s
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writes inscription for Dante’s
tomb, 208.
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White, A. C., translation of the
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