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A MIDSUMMER NIGHT'S DREAM,
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2. Mentio?jed by Aferes, 1598.

3. The Date of the Comedy.

4. Supposed allusion to Gi'eene,

1592.

5

.

Speriser'sFaerie Queene, 1596.
6. Pyramus a?id Thisbie, 1584,
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§ 7. North's Plutarch, 1579 :

Theseus.

§ 8. The Fairies: Oberon and
Titania.

§ 9. The'' Creiu ofPatches,'' ''Pot-

tovis Dream'''

§10. Conclusion: The Three-fold

Plot.

§ I. The Two Quartos of 1600.

N the Registers of the Stationers' Company, vol. C = 3,

fol. 65 verso, is found the earHest known record of the

publication in printed form of "A Midsummer Night's

Dream :

"—
[a.d. 1600.] 8 Octobris.

Thomas ffyssher Entred for his Copie vnder the handes of master
RoDES / and the Wardens, A booke called A
Mydsommer nightes Dreame . . ... , vj*

"^

Students require absolute fidelity in the reproduction of such rare

originals. We therefore offer them this volume without any tamper-

' Edward Arber's Transc7'ipt of the Registers of the Company ofStationers, &c.,
iii., 174. This entry undoubtedly refers to the Quarto here reproduced in its

integrity from an exemplar in the possession of the Duke of Devonshire. A few
pages deficient in the original (viz. i8, 19, 20, 21; 58, 59, 60, 61= eight pp.)
are supplied in the photo-lithograph from Mr. Huth's own copy. The Bodleian
Library and the Capell Collection, in Trinity College, Cambridge, possess the
same edition. There is also another perfect exemplar in the British Museum,
Case 34, k. 29.
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ing whatever. Even the mutilated head-lines are left as they were

shorn by some reckless bookbinder. The crease in the paper of the

title-page (causing omission of two letters, a and h) is a defect in

the Devonshire copy. Of course, the other broken or imperfectly-

inked letters, etc., are m facsimile of the original.

For purposes of reference it is sufficient that we number the lines of

the Quarto^ in fours, on the inside margin ; and also fuark the division

of Acts, which is given in the Folio, but not in either Quarto. We add

a list of characters, on a separate page, preceding the title, from a

later edition.

Like others of the early typographers and publishers, Thomas

Fisher indulged himself with a pictorial rebus and verbal synonyme

on his own name. As may be seen in our reproduction of the title-

page, he gives a King-fisher or Halcyon, "Alcione," with the motto

"Motos soleo componere fluctus."^

Another Quarto edition was issued, by James Roberts, bearing date

of the same year, 1600; but of this publication no record is entered

in the Stationers' Registers. For the Introduction to the photo-

lithographic facsimile of this other edition may well be reserved a

consideration of the chief verbal differences between these two

Quartos, and also the relation they bear to the first Folio of 1623 ; the

editors whereof had certainly availed themselves of Roberts's printed

copy, although they professed to have had access to some manuscript

original, if we are to take their announcement literally.^ At the best,

they employed a playhouse copy, which was composed of Roberts's

printed Quarto, with additional stage directions, etc., in manuscript.

These statements are supported by proofs in our Introduction to the

second Quarto.

' Fisher must have been proud of obtaining the favour of being allowed to print

this play-book, his very earliest recorded publication, within a few months after

gaining his freedom.
' Compare the address to the readers of the first Folio, 1623, signed by John

Heminge and Henrie Condell : . . .
" Where (before) you were abus'd with diuerfe

ftolne, and furreptitious copies, maimed, and deformed by the frauds and ftealthes

of injurious impoftors, that expos'd them : euen thofe, are now ofter'd to your view

cur'd, and perfect of their limbes ; and all the reft, abfolute in their numbers, as

he conceiu'd them wee haue fcarfe receiued from him a blot in his

papers." (Sheet sign. A 3.)
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§ 2. Mentioned by Meres, 1598.

Two years earlier, at least, the comedy was known and popular on

the stage. Francis Meres, in the memorable list contained in his

Palladis Tamia: Wits Treasury; being the Secondpart of Wits Com-

monwealth, September, 1598, fol. 281-2, mentions "Shakespeare

among English is the most excellent ... for the stage; for Comedy

witnes ... his Midsummers nights dream,'' etc. This is the earliest

distinct reference to the play, which may have been several years

before the public for anything yet shown to the contrary. It is the

fifth comedy in the list of six ; the others being almost certainly of

earlier date than this.

§ 3. Date of the Comedy.

Among conjectural theories, one seemed plausibly to establish the

date as immediately following the wet summer of 1594. Numerous

are the contemporary accounts of the floods, the damaged fruit and

endangered harvest of that year. Dr. Forman's Ashmolean MS.,

No. 384, gives such a description of the rainy season and the damage

that ensued as might suffice anew for a meteorological diary of 1879.

Stowe chronicles the same events, and the statement is copied into

Penkethman's Artachthos, 1638. In \\\q Lectures on Jonah, delivered

at York in the same year, 1594, by the Rev. John King (aftenvards

D.D., 1601, and Bishop of London, 161 1), are passages, often

quoted, which refer to the unkind spring "by means of the abun-

dance of rains that fell ; our July hath been like to a February ; our

June even as an April;" and "such unseasonable weather and storms

of rain among us, which if we will observe, and compare it with that

which is past, we may say that the course of nature is very much in-

verted; our years are turned upside down; our summers are no

summers ; our harvests are no harvests ; our seed-times are no seed-

times ; for a great space of time scant any day hath been seen that

it hath not rained upon us ; and the nights are like the days."

{Lectures upon Jonah, delivered at York, in the year of our Lord 1594:

by John King, afterwards Lord Bishop of London. Reprinted by
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James Nichol. Edinburgh, 4to., 1864.) In the second Lecture he

had said, and pointedly in reference to "the year of the Lord 1593,

and 1595:"—"The months of the year have not yet gone about,

wherein the Lord hath bowed the heavens, and come down amongst

us with more tokens and earnests of his wrath intended, than the

agedest man of our land is able to recount of so small a time. For

say if ever the winds, since they blew one against the other, have

been more common, and more tempestuous, as if the four ends of

heaven had conspired to turn the foundations of the world upside

down ; thunders and lightnings, neither seasonable for the time, and

withal most terrible, with such effects brought forth," &c. {Ibid.,

p. 21.) We agree with Thomas Kenney in believing that "The

detailed enumeration made by Titania, in Act ii. sc. i [our p. 14,

line 84, to p. 15, line 113], of the elemental convulsions which [had]

followed her quarrel with Oberon, seems to contain an unmistakable

allusion to the unseasonable and disastrous weather with which we

know that England had been visited during that year." {Life and

Genius of Shakespeare., 1864, p. 175.) The Rev. Alexander Dyce

harshly designated the supposition of any such intended allusion to

the weather of 1594 as "ridiculous," but he also thus characterized

" not less so " any specific identification of the mourning by the

thrice-three Muses,
" For the death

Of learning, late deceast in beggary."

(P. 53, lines 50, 51.)

§ 4. The Supposed Allusion to Greene, 1592.

Nevertheless, it is by no means improbable that Shakespeare did

here refer to the blighted career and untimely death, in 1592, of that

Robert Greene, who had made scurrilous allusion to his rival as " an

absolute Johannes Fac-totum," and " in his owne conceit the onely

Shake-scene in a countrie." {Groatsworth of Wit, p. 30.) It seems

generally forgotten by book-learned critics, who are for the most part

unfamiliar with the actual stage-management and the resources of

dramatic authorship, that many a " telling " allusion to contemporary
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events would be profitably foisted in (like a new verse on the day's

occurrences in a " topical song ") during the run of a drama, or on

its revival.^

Therefore, even when we are able with precision to determine that

some particular allusion must have referred to an event of ascertained

date, we are not materially helped to a discovery of the original date

of the work itself; only to the fact of it being not later than the date

thus established. Oberon's description may have been intentionally

appropriated to the wet summer of 1594 (and in such case it was

written and spoken before the " fair harvest " in August, mentioned

by Stowe, had partly compensated for the previous floods). But this

by no means proves that the fairy comedy could not have been

acted earlier without that description ; that it was so acted, although

possible, is far from probable.^

"The thrice-three Muses mourning for the death of Learning,"

etc., cannot have been an allusion to Spenser's "Tears of the Muses,"

1 591; for, we are expressly told, "That is some Satire keene and

critical, Not sorting with a nuptial ceremony :

" a description inap-

plicable to the Spenserian complaint, Spenser's death was not until

January, 159I-.

The supposed imitation in " Doctor Dodypoll," 1600

—

* In most cases this interpolation would be what is called the actor's "gag;"
but where the author happened to be in connection with the theatre, a share-

holder and performer, close at hand, he would himself occasionally add fresh

lines when deemed expedient. Thus Hamlet intended to insert "a speech of some
dozen or sixteen lines," in the Gonzago play. Some passage similarly dangerous
or seditious may have been interpolated in "Richard the Second," at the time of
Essex's ill-starred tumult in 1600.

* It need not be deemed conclusive against the supposition of Robert Greene
having been thus indicated, that his death (in September, 1592) was an event too

far back to be remembered by the audience. Greene had secured many admirers,

and, as J. O. Halliwell-Phillipps shows, his miserable death "was a subject of
general conversation for several years, and a reference to the circumstance, though
indistinctly expressed, would have been well understood in literary circles at the

time it is supposed the comedy was produced." (Privately-printed Memoranda
on the Midstimmer Night's Dream, p. 20, 1879.) In confirmation of this state-

ment we must remember that even so late as 1598 Greene's name was still em-
ployed as a popular spell to enforce attention, for John Dickenson thus uses it in

more than the title of his *' Greeite in Conceipt : new raised fro i?i the Grain; to

write the Tragiqtie Historic offaire Valeria ofLondon." This novel was probably
of later date than the production of Shakespeare's comedy. It was reprinted in

1879 by Dr. Grosart, among his valuable " Occasional Issues."
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" 'Twas I that lead you through the painted meades,

Where the hght fairies daunst upon the flowers,

Hanging on every leafe an orient pearle," etc.

—

is of doubtful value in reference to date ; although the comedy was

mentioned, by Nash, in 1596 : the language, moreover, may be deemed

too loose and general to be cited as an imitation or parallel-passage.^

§ 5. Spenser's Faerie Queene, 1596.

A far more important clue is furnished by the ripe scholarship of

J. O. Halliwell-Phillipps, in his valuable and most recent Memoranda

on the Midsummer Night's Dream, 1879. It is but fair to this

life-long student of Shakespearian literature to quote the passage

entire, the more especially as the Memoranda are privately printed

for a very limited circulation :

—

" There seems to be a certainty that Shakespeare, in the composi-

tion of the Midsummer Nighfs Dream, had in one place a recollection

of the sixth book of The Faerie Queene, published in 1596, for he all

but literally quotes the following line from the eighth canto of that

book,

—

^Through hils and dales, through bushes and through breres.'

{Faerie Queene, ed. 1596, p. 460.) As the Midsummer Nighfs

Dreajn was not printed until the year 1600, and it is impossible that

Spenser could have been present at any representation of the comedy

before he had written the sixth book of The Faerie Queene, it may

fairly be concluded that Shakespeare's play was not composed at the

earliest before the year 1596, in fact, not until some time after

January the 20th, 1595-6, on which day the Second Part of The

Faerie Queene was entered on the books of the Stationers' Company.

The sixth book of that poem was probably written as early as 1592

or 1593, certainly in Ireland, and at some considerable time before

the month of November, 1594, the date of one entry of publication of

the Amoretti, in the eightieth sonnet of which it is distinctly alluded

' To Puck the Fairy says (p. 12, lines 10, 11) :

—

" I must goe seeke some dew droppes here,

And hang a pearle in euery couslippes eare."

So far as it proves anything, the resemblance in "Doctor Dodypoll" indicates that

Midsummer Nighfs Dream was not later than 1596.
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to as having been completed previously to the composition of the

latter work." {Alemoranda, pp. 6, 7.)

We admit the virtual identity of the passage quoted from Spenser,

with Puck's speech (our p. 12, line 2, Act ii. sc. i) :

" Ouer hill, ouer dale, thorough bush, thorough brier."

If we could feel it to be certain that the Spenserian line (written

before 1594) suggested the Shakespearian, the test would be de-

cisive : to us it indicates anew the date 1594.

Malone attributed the date of A Midsummer Nighfs Dream to

1594; Dr. Nathan Drake to 1593; Professor Delius to 1595;

Chalmers to 1598. Recently, attempts have been made to claim

so early a date as 1590-91 : which claim the present writer holds to

be inadmissible, and in opposition to external evidence.^ Fortu-

nately, the garrulity of Meres has determined the latest possible date

as being 1598. This leads us tolerably near to the real date: pro-

bably 1593-94, at earliest; and not later than 1596.^

§ 6. Pyramus and Thisbie, 1584, etc.

No material help in regard to the date of the comedy is afforded

by consulting the possible sources of the Interlude. The story of the

two lovers had for several years been popular, not only in direct

translations of Ovid by Golding and others, but more especially in

"A new Sonet of Pyramus and Thisbie : to the Tune of The Downe-

right Squier," beginning, " You Dames (I say) that climbe the mount

^ We omit consideration of what are called "verse-tests." At present, the

theories based on these are (in the opinion of scholars of established reputation,

with whom we hold agreement,) often misleading. In passing, let it be remarked,

only, that the light-ending or weak-ending lines are almost wholly absent ; and so

are the run-on lines. The continuity of rhyme, in many lines repeated, is remark-

able in Titania's and Oberon's speeches, adding to their musical impressiveness.
^ Two hitherto-unnoticed entries in the Stationers' Registers deserve attention,

as indicating some connection with A Midstimnier Night's Dream. To Thomas
Creede (who published several of Shakespeare's plays, more or less irregularly) is

entered, on the 14th of May, 1594, "a booke intituled the Scottish story ofJAMES
the FOURTHE, slayne at Flodden, intermixed with a plesant Comedie presented by

OBORON Kinge of Fayres." Again (as probably helping to suggest by contrast

the name of Shakespeare's own comedy, which must have been in his mind, if not

in great part written), to Edward White is entered, on the 22nd of May, 1594, "a
book entituled a Wynters nightes pastime." (Cf Transcript, ii. 648, 650.)
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of Helicon." It is by I. Thomson, and contained in Clement Robin-

son's A Ha7idefull of pleasant Delites ; containing sundrie new Sonets

and delectable Histories in diuers kindes of Meeter. 1584. Than this

there is scarcely a book of which clearer proof remains that it had

been seen and was used by Shakespeare. An earlier edition of it

was issued in 1565, but whether "Pyramus and Thisbie" be one of

"the new additions of certain Songs to verie late deuised Notes," it

would be difficult to prove. In any case, the one extant edition (a

unique copy, and mutilated, sheet sign. B. vi. being defective,^) is of

too early a date to guide us, having been issued before Shakespeare

is believed to have left Stratford.^

§ 7. North's Plutarch, 1579: Theseus.

Howard Staunton repudiates the theory which assigned the

groundwork of the fable to Chaucer's " Knight's Tale," declaring

that "there is scarcely any resemblance whatever between Chaucer's

^ The present Editor was fortunate enough to discover and identify a fragment
(leaf D. 2) of the earlier edition in the Bagford Collection at the British Museum
(Case 39 K. vol. i. p. 83), hitherto unknown : and to print it in the Ballad

Society's Bagford Ballads, p. 43. In the Stationers' Registers is an entry to Rich,

lohnes of the very book, in 1564-5. The Shakespearian connection is indisputable.

{^Ex. grat. sheet sign. A. ii. verso, " Rosemarie is for remembrance," and " Fenel
is for flatterers : " compare Hamlet, Act iv. ) In this respect it is noteworthy that

we find a silly blunder (on sheet sign. C. ii.), "At last they promised to meet at

prime, hy Minus well"(«V): which suggests the ^^ Ninnies tomb" of Flute, as

Thisbie of the Interlude.
* Long before Shakespeare's interlude, "a tedious briefe Scene of young

Pyratnus and his love Thisbye: very tragical mirth," there had been a similar

entertainment offered to the press, and probably also on the stage. For we find an
entry in the Stationers' Registers, at the beginning of the year between 22 July,

1567, and 22 July, 1568, " Recevyd of Rycharde Jonnes for his lycense for

pryntinge of a boke intituled yetj-agecall comodye ofDAMONDE andPETHYAS
. . . iiij''." (See Arber's Transcript, 1875, i. 354.) And the phrase tickled the

fancy of the public, for we find again, two years later, "Recevyd of John Aide for

his lycense for pryntinge of an enterlude a lamentable Tragedyfull of pleasaunt
niyrth . . . iiij''." {Ibid. i. 400, for 22 July, 1569, to 22 July, 1570.) We are not

aware that these entries have been hitherto cited in illustration. It may also here

be noted that, near the same time, when he had been writing or meditating A Mid-
summer Night's D}'eam, Shakespeare himself introduced an allusion into The Mer-
chant of Venice (but see J. W. E.'s forthcoming Introduction to it), act v. sc. i :

—

" In such a night

Did Thisbie fearfully o'ertrip the dew,
And saw the Lion's shadow ere himself,

And ran dismay'd away."
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tale and Shakespeare's play, beyond that of the scene in both being

laid at the Court of Theseus." He admits that the character of " the

Duke" is founded on the account in North's Translation of Plutarch ;i

but he somewhat exaggerates in declaring that, "beyond one or two

passing allusions, there is no attempt to individualize either the man
or the country." As to the country we may concede the point, for the

haunted wood more resembles the Wier-Brake of Warwickshire than

any grove near Athens. Local colouring was unthought of, so long

as events and characters were found interesting. But in the stately

dignity of Theseus, with his large-hearted acceptance of the efforts

made to please him, and the half-expressed repugnance to unreal

sentiment or rhapsody, such as befitted a man of action and success

in war,'^ we recognize his individuality. The delineation of Theseus,

as a piece of art, is complete in its strength and beauty ; although it

is almost overlooked in any popular estimate of the wonderful fairy

mythology. The lore of pedants ^ could never have given to us this

heroic figure—one whose every word still recalls, like the analogous

sculpture by Phidias, that period of Grecian antiquity when gods

walked the earth with man as with a friend. The nobility of Theseus

is of a kind that none but a truly great mind could have conceived : it

is nobility in repose. We have no opportunity of seeing him in his

' For which see Reeves and Turner's excellent Shakespeare's Libraiy, second
edition (being enlarged from J. P. Collier's, of 1841), 1875, vol. i. pp. 7 to 71.

The full title of North's translation is, The Lives of the noble Grecians and
Romanes, compared together by that graiie learned Philosopher and Historiographer,

Plutarke of Chjeronea. ... By Thomas North. Imprinted at London by Thomas
Vautroullier, dwelling in the Black Friers by Ludgate. 1579. In folio, 595 leaves.

From this work certain names were directly borrowed for A Midsummer Night 'j-

Dream, particularly, i, ALgles (from pp. 28, 41); 2, Perigouna, the daughter of

Sinnis (p. 15) ; 3, yEgeus, father of Theseus. These we find in the present

Fisher's Quarto, printed or misprinted, as, i, Eagles (intended for Aigle, which,
moreover, ought to have been italicized, on p. 14, line 75) 5 2, Perigenia (on same
page, line 74) ; and, 3, a different Egens (Acts i. and v.). There are dlso Antiopa,

Hyppolita (in North, as the same person : but in Shakespeare as distinct women),
etc. The preceding offer a stronger clue.

^ Compare fiilius Ccesar, Act iv., sc. 3 : "What should the wars do with these

jigging fools ?
"

•* We have little need to disturb ourselves concerning anachronisms and in-

congmities, although we find Athenian Theseus declare "Saint Valentine is past
"

(p. 47) ; and Titania accuse Oberon of having been disguised as Corin, conversing

"love to amorous Phillida." Dido, "the Carthage Queen," and ^neas (p. 7)

belong to a later date than Theseus, whom Chaucer also had called a "Duke."
These are trifles.
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early enterprises as a redressor of wrongs and seeker after adventures.

Although he tells his queen,

" Hippolita, I wooed thee with my sword,

And won thy love, doing thee injury,"

the struggle with her Amazons is ended before he appears in view

;

his battle with the Centaurs is only incidentally referred to (p. 52),

" in glory of my kinsman Hercules." There is no rebellious strife

in the Athenian city to demand display of energy. Yet we feel, in

his every word and movement, that here is indeed a man " equal to

either fortune : " one whom prosperity cannot dazzle, or adversity

humiliate and sour. Noteworthy is it how thoroughly Shakespeare

portrays such heroes as this (and no dramatist can rise to lofty

heights unless there be in himself true dignity)—the majestic grace of

his speech, the genial warmth of sympathy with inferiors, entering

without ostentation into their feelings, receiving their lame endeavours

with kindly humour, and thus making complete what they imperfectly

perform

:

"And what poor duty cannot do

Noble respect takes it in might, not merit."

He is unwilling to disappoint these

"hard-handed men that work in Athens here.

Who never laboured in their minds till now.

And now have toiled their unbreath'd memories

With this same play against his nuptials."

This acceptance is evidently from consideration for " their intents,

extremely stretch'd, and conned with cruel pain to do him service,"

since he answers

—

" I will hear this play.

For never any thing can be amiss

When simpleness and duty tender it."

Again, afterwards, in reply to Hippolita's complaint that the dramatic

interlude is "the silliest stuff" she ever heard, he reminds her

—

as an apology for any such shortcomings—" The best in this kind are

but shadows : and the worst are no worse, if imagination amend
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them."^ But with all this willingness to accept such a "palpable

gross play," his more keen delight is in the stirring chase, with his

Amazonian bride, and his hounds that " are bred out of the Spartan

kind : Slow in pursuit, but match'd in mouth like bells, each under

each; a cry more tuneable was never halloed to, nor cheer'd with

horn in Crete, in Sparta, nor in Thessaly." And this not only from

love for the chase itself, but also to ascend

"The mountain's top.

And mark the musical confusion

Of hounds and echo in conjunction."

From him we gain that most lovely contrast between the wedded wife

and Diana's chaste votary,

" In shady cloister mew'd.

To live a barren Sister all her life,

Chaunting faint hymns to the cold fruitless moon.
Thrice blessed they, that master so their blood,

To undergo such maiden pilgrimage

;

But earthlier happy is the rose distill'd.

Than that which, withering on the virgin thorn,

Grows, lives, and dies in single blessedness." ^

From Theseus also comes the magnificent passage, as philosophi-

cally exact as it is poetically beautiful, descriptive of Imagination

;

gaining additional value from the position which it occupies, and

from the character of him who utters it.

Even here, elevated to a throne, unchallenged in dignity, victor in

struggles that were soon to be accounted mythical ; after all the vast

experience of his youth, familiarized by converse with beings of super-

human might and loveliness, Theseus appears not to be conscious of

his own superiority to ordinary men, or that near to him are working

^ It will not be without service to contrast the unkind mockery and persistent

humiliation of the actors who personate the Nine Worthies in Lovers Labour's

Lost—probably an earlier play—with the raillery that greets the far more ridicu-

lous exhibition of Pyramus and Thisbie. Well may Holofernes make remon-

strance :
" This is not generous ; not gentle ; not humble."

^ A picture elaborated, later, in the Isabella of Measure for Measure. As
with Sir Walter Scott's Catherine, The Fair Maid of Perth, the intention of the

author had probably been to preserve the virginal chastity of the heroine un-

blemished until death. In either case, her marriage is a concession made to

popular prejudice, weakening the force of the character, and thus injurious.
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unseen those spiritual agencies that influence mankind. His poetry

of thought and of expression is but the common air that he breathes.

To him there is forgetfulness of mere self, his deeds appearing nowise

marvellous to one who, from an inner world, surveys the outer sphere

of action. Despite all that he has seen, he is no Visionary. Like

a commentary on the whole drama of this Midsummer Night's

Dream, and on the creative power of Shakespeare's own imagination,

as beheld and restrained by practical wisdom, flow his words :

—

" / never may believe

These antique fables, nor thesefairy toys:

Lovers and madmen have such seething brains.

Such shaping fantasies, that apprehend

More than cool reason ever comprehends.

The Lunatic, the Lover, and the Poet,

Are of Imagination all compact

:

One sees more devils than vast Hell can hold

;

That is the Madman : the Lover, all as frantic,

Sees Helen's beauty in a brow of Egypt

:

The Poet's eye, in a fine phrensy rolling.

Doth glance from heaven to earth, from earth to heaven

;

And, as Imagination bodies forth

The forms of things unknown, the Poet's pen
Turns them to shape, and gives to airy nothing

A local habitation and a name."

§ 8. The Fairies : Oberon and Titania.

Although into the stately presence of Theseus the fairies enter not,

visibly, they love and revere him ; as they mention during the quarrel

between Oberon and Titania : thus their latest employment is to

hallow his nuptial dwelling. Over the more youthful pairs of lovers

their spells are potent, at first to perplex, and afterwards to reunite

them. But it is upon the clowns—the men described as

" A crew of Patches, rude mechanicals.

That work for bread upon Athenian stalls.

Who meet together to rehearse a play

Intended for great Theseus' nuptial day "

—

that the elvish Puck, that lob of spirits,^ most freely exercises his mis-

' " Farewell, thou Lobbe of spirits." (P. 12.)

"Then lies him down, the Lubber-fiend."

—

Milton's L'Alkp-o, no.
"Lob lye-by-the-fire. "

—

Knight of the Burning Pestle, Act ill. sc. i.
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chievous mirth. He confesses his belief, " What fools these mortals

be !" The gambols of these tiny ministrants may well be regarded

as the most perfect poem of its class that, has ever appeared.^ The

lyrical melodiousness, and the profusion of floral or starry imagery

never grow wearisome. They yield a clear, although a glowing reve-

lation of the fairies' temperament. We see their sportive jealousies

and fantastic vengeances; their gatherings on "the beached margent

of the sea, to dance their ringlets to the whistling winds;" their

drowsiness on banks of thyme, " o'er-canopied with sweet musk-roses

and with eglantine
;
" their whimsical horror of intrusion from thorny

hedgehogs, newts and blind-worms, spiders, snails, and beetles;

their love of " music that brings sleep," and of the moonlit glades

;

their restless obligation to "trip after the moon's shade," "following

darkness as a dream." We see the rollicking mirthfulness of Robin

Goodfellow, to whom "things most pleasant be that befal prepos-

terously."^

Amid this revelling in fancy there is a poetical completeness far

beyond the requirements of any stage-effect. In our own time, at

theatres, we may find the dramatic illusion heightened with set

scenes, coloured lights and transparencies, the witcheries of graceful

forms, fantastic costumes; and the loveliest melodies of Mendelssohn's

•^ Malone and, recently, J. O. Halliwell-Phillipps and W. C. Hazlitt, have
shown that Michael Drayton's Nymphidia cannot be regarded as having in any
way suggested the drama ; for the Nymphidia was not only never printed until

1627, but is indicated as having been among the later poems of its author. See
Malone's Shakespeare, edition 1821, v. 206; the Percy Society Illustrations of
Fairy Mythology, 1845 5 ^"^^ Reeves and Turner's Fairy Tales ilbistrating Shake-

speare, 1875, p. 239, where the Nymphidia is reprinted complete. Also, the

Robin Goodfellow ballad, attributed by Peck to Ben Jonson, "From Oberon, in

fairyland," Roxb. Coll., i. 230 ; or Roxburghe Ballads, ii. 81.

2 Commend we to the notice of all students a suggestive little volume on
^'Shakespeare's Puck, and his Folkslore, illustrated from the Superstitions of All

Nations:" By William Bell, Phil. Doct, 1852. In a forthcoming volume of the

Ballad Society's reprint. The Roxburghe Ballads, the curious woodcuts of Robin
Goodfellow will be given va. facsimile to Roxb. Coll., ii. 145. Professor Daniel

Wilson's Caliban: the Missing Link, and A Midsutnmer Night's Dream, 1873, is

one of the most valuable contributions to Shakespearian criticism. The name of

Oberon, " the dwarfe king of fayryes," had already been made a household word
by having appeared in the popular romance of Huon ofBoiirdeaux, a translation

of which, by Lord Berners, had appeared about 1558. Oberon is guessed to be
simply an adaptation of the original Elberich, or Albrich. The name Titania was
borrowed from one of the synonymes of Diana, to whom it is applied by Ovid.
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genius, to enhance the charm. But beyond all these additional

adornments, giving pleasure to the eye and to the ear, remain un-

approachable for realization that minuteness, that almost intangible

evanescence, which belong to the fairy people of Shakespeare. Puck

is native to our own folks-lore, although trace of him is found else-

where. But Shakespeare, by several allusions, had carefully prepared

us for welcoming the tiny monarchs as visitors from distant regions.

Oberon has newly " Come from the farthest steppe of India" and

Titania's favourite little changeling, the cause of strife, has been

brought from his mother's land, where she had gossipt " in the spiced

Indian air by night." These words, like Puck's boast, "I'll put a girdle

round about the earth in forty minutes," or " I go, I go, swifter than

arrow from the Tartar''s bow," increase the impression of their swift

travel and wide experiences ; for although wanderers and foreign

visitants, they are at home in every land, here as elsewhere. Thus

the well-understood description of Queen EUzabeth,^ " the imperiall

Votress," "a fair Vestal, throned in the West," whom "young Cupid's

fiery shaft" could not transpierce (p. i6), would inevitably bring back

to the audience the remembrance that they were supposed to be

at a distance from the England of their own time. Beyond these

hints of remoteness, and a few antique names, disguise was scarcely

attempted, to present the Athens of two thousand years ago.

§ 9. The "Crew of Patches:" "Bottom's Dream."

From the first, no doubt, the world welcomed the genuine humour

of contrasting and intermingling with the fairy sprites these "hempen

home-spuns " Peter Quince, the carpenter, manager, and Prologizer

;

Flute, the bellows-mender, who plays Thisbe, although he has a beard

' We attach no weight whatever to Warburton's supposition that by the "Mer-
maid on a Dolphin's back " Shakespeare glanced at Elizabeth's rival, Mary Queen
of Scots. She was judicially murdered in 1587, and we may be sure that if the

poet could have possibly descended to insult her, long after death, the attack would
have been made as self-evident as was the flattering tribute to Elizabeth. It is

one of the idle crotchets of those who are incapable of understanding true poetry.

Thus attempts have been made to identify every character in Hamlet as portraits

of Sir Philip Sidney, Essex, &c.
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coming, but may do it in a mask ; Starveling, a tailor of melancholy

anticipations, who loses temper when gibed at as the " Man in the

Moon;" Snug, the joiner, who is slow of study, and methodical in all

that he does or asks—an orderly man, and well to be depended on in

other matters than the Lion's part, " which is nothing but roaring ;

"

Snout, the tinker, who enacts Wall in public, and is generally content

to chime in with suggestions of others, being unobtrusive by nature

in private life. But in all circles is Bully Bottom the favourite.^

Being a weaver by trade, thence comes his dictatorial habit ; for your

weaver is a contemplative man, a politician, and abstruse inquirer

:

he thinks much at his loom, as though it were that of Destiny, and,

when he emerges from the stronghold of his treddles, he sometimes

forgets that the sequences of his deductions and dogmas are not so

logical as they had appeared. He is indisposed to remain hidden in

the background. He likes to play first fiddle in all societies, does

Bottom : he would willingly perform the Lover and the Tyrant ; also

Thisbe and the Lion. When his time comes, he will summon Pease-

blossom as authoritatively as he had ordered his Athenian comrades

;

and will volunteer a special answer, in contradiction of Theseus him-

self, concerning Thisbe's cue, and, again, regarding the Epilogue.

Bottom is self-consistent throughout. In him is exemplified the great

truth that no fairyland enchantment of dreams, or love itself, can

alter the inherent nature of a full-grown man (as Fielding declared

concerning drunkenness, in Tom Jones) ; at most it intensifies, and

develops what was latent. He is equally full of ignorant assumption

' It is worth noting, as it proves the continued popularity of Bully Bottom
among readers and old theatre-lovers, that during the Cromwellian interregnum,

whilst all stage- plays were prohibited, Francis Kirkman and Robert Cox main-

tained the performance of
'

' The merry conceited Humors of Bottom the Weaver
;

as it hath been often publikely acted by some of his Majesties Comedians, and
lately privately presented by several apprentices for their harmless recreation, with

great applause." This was printed in 1661 ; reprinted in Kirkman's ^^ The Wits:

or, Sport upon Sport. In Selected Pieces ofDROLLERY. 2nd Part. 1672." With
Frontispiece, representing the Red Bull during performance of sundry Drolls.

We need attach little weight to the opinion of Samuel Pepys, 29th September,

1662, that the Midsinnmer Night's Dnam appeared to him "the most insipid

ridiculous play that ever I saw in my life" {Diary, best edition, 1876, ii. 51);
for the Secretary's critical judgment does him little credit in regard to poetry.

What Hamlet says of Polonius (falsely, it appears,) is tolerably true of Pepys :

" He's for a jig, or a tale of bawdry, or he sleeps."
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when Titania proffers music or affection, as he had been in his self-

estimates of ability before his transformation. Had he not really-

been " the shallowest thick-skin of that barren sort," we might have

cherished the idea of his career becoming thereafter dignified by a

remembrance of the fairy realm into which he, and he alone, had

been for awhile admitted ;
^ especially as we have, in our own posses-

sion, the original Greek ballad which Peter Quince was to have

written thereon. But the memory of his Ass's ears was the only

perennial bequest of his Midsummer Night's Dream.

§ 10. Conclusion: The Three-fold Plot.

Simple though it appears, when acted, the interweaving of the three-

fold plot might have tasked the ingenuity of any playwright. The

fairies were to be kept quite distinct from influencing Theseus, his

Amazonian bride, and their Court
;
yet it was specially to grace the

nuptials that Oberon had journeyed so far, and the fairy benediction

on the wedding-couch concludes the action of the play. The en-

tanglements and misconceptions of the two pairs of lovers were to be

caused by Puck and his enchantments of the magic juice
;
yet after

all errors are happily dispersed, and the four friends made happy,

—

" When they next wake, all this derision

Shall seem a dream and fruitless vision : " (p. 41.)

..." And think no more of this night's accidents.

But as the fierce vexation of a dream." (p. 45.)

Even thus it befalls. At first they believe " That yet we sleep, we

dream ;" and afterwards declare, " Let's follow him; And by the way,

let us recount our dreams." Lastly, of the Athenian clowns, the

handicraftsmen, none behold the fairy crew save only Bottom, the

connecting-link, since fate will have it so, between the mortals and

^ But see, in exemplification of this, Allan Park Paton's Web of Life, 1858,

p. 261. The transformation is poetically conceived, and skilfully detailed
;
yet,

after all, it is merely of modern false sentiment, opposed to the steadfastness of

character that is shown by Shakespeare. We cannot gather figs from thistles

:

Bottom remains Bottom.
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the ethereal company. Even while undergoing the enchantment he

had confounded his own identity : he had longed for dry oats, a

peck of provender, a handful or two of dried peas, a pottle of hay,

"good hay, sweet hay, hath no fellow
!

" His long ears tickle him :

" I must to the barber's ; for methinks I am marvellous hairy about

the face." But when he awakes he feels, " I have had a most rare

vision. I have had a dream !

"

No one need puzzle over the confused chronology of the dram'a.

The action includes only three days and nights, dramatically; although

we are told of four days to intervene between opening words and

nuptial hour.^ In the old drama, without change of scene, without

a marked distinciioji of the Acts (such as we now recognize, both in

printed books and at our theatres), there was seldom, if ever, a re-

membrance forced on the spectator of exact length of time. It was

deemed sufficient if some conception arose of an extended duration

—much beyond the real flight of minutes. For this the poet gave

his hint. He found his audience apt, and far too wise to spoil enjoy-

ment by labouring to detect his art. On the contrary, as Wordsworth

writes, " We murder to dissect." As Bully Bottom says,

" Man is but an ass, if he will go about to expound this dream."

Mr. J. O. Halliwell-Phillipps declares :
^ " What is absurdly termed

aesthetic criticism is more out of place on this comedy than perhaps

on any other of Shakespeare's plays. It deadens the ' native wood-

notes wild,' that every reader of taste would desire to be left to their

own influences. The Midsummer Night's Dream is too exquisite a

composition to be dulled by the infliction of philosophical analysis."

^ The flight of the lovers, and the rehearsal of the Interlude, take place on the
night of the second day: the three weddings fall on the next night, " Tomorrow
midnight." Thus we have (Act i.) part of a first day; (Acts ii., iii., iv.) the
night of a second day ; running on into (Act v.) the morning, noon, and night of a
third day.

^ That J. O. Halliwell-Phillipps did not intend by his words to deprecate all

explanatory or introductory remarks on A Midsummer Night's Dream is proved
conclusively by his own excellent labours (beyond those of all other men, in this

department,) connected with the Fairy Mythology. At best, it is a thankless
office to write Introductions, so long as they are exposed to captious and malicious
criticism, from those who are intolerant of all opinions except their own.
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{Memoranda, p. 13.) Nevertheless, we criticize, for this our age is per-

verted from simple tastes, and not only demands the "finger-post

criticism," but listens to the perverse misdirection of so-called scien-

tific anatomists. We accept thankfully the glowing summary :
*' Of

the lyric or the prosaic part, the counterchange of loves and laughters,

of fancy fine as air and imagination high as heaven, what need can

there be for any one to shame himself by the helpless attempt to say

one word not utterly unworthy ? " We trust that blame attaches not

to those among us who dare speak at all on the subject, whilst admit-

ting that no pen can fitly celebrate the inexhaustible beauties of A
Midsummer Night's Dream.

J. WOODFALL EbSWORTH.

MoLASH Vicarage,

BY ASHFORD, KENT.



PERSONS REPRESENTED.

[The two Quarto editions and the four Foho editions have no list of characters.

Rowe first added one, in 1709.]

- Artizans of Athens.

Theseus, Duke of Athens.

Egeus, an Athenian Loi'd, Father of Hermia.
LySANDER, \ . j -.7 tt
r,

' >tn love with Hermia.
Demetrius,

J

Philostrate, Master of the Revels to Theseus.

Quince, a Carpenter ; \

Snug, a Joiner;
Bottom, a Weaver

;

Flute, a Bellows-mender ;

Snout, a Tinker

;

Starveling, a Tailor

;

HippoLYTA, Queen of the Amazons, betrothed to Theseus.

Hermia, daughter ^ Egeus, in love with Lysander.

Helena, in love with Demetrius.

Oberon, King of the Fairies.

TiTANiA, Queen of the Fairies.

Puck, or Robin-Goodfellow, a Fairy.

Peas-blossom,

Cobweb,
Moth,
Mustard-seed,

,

Fairies.

• Characters in the Interlude, performed by the Clowns.

Pyramus, "^

Thisbe,

Wall,
Moonshine,
Lion,

Other Fairies attendant on Oberon and Titania.

Attendants on Theseus and Hippolyta.

Scene varies, from the Palace of Theseus at Athetis, and Quince^s

house, to a Wood in the neighbourhood.
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A
MIDSOMMER NIGHTS

DREAME.

Enter Thefcus,Hippolita,with others,

Thefifts.

Ow fajre HippoliUyour nuptiall hovver

Draws on apafe : fowct happy daies bring in

An otherMoone; but oh^me thinks,how flow

This oldMoone wauesfShe lingers my defircs.

Like to a Stepdame, or a dowager.

Long withering out a yong mans reuenewe^

Hi»,Power daies will quickly fteepe themfelues in night:

Power nights will quickly dreame away the time;

And then theMoone, like to a (iluerbowe,

Nowbent inheauen,fliaUbcholdcthe night

Ofourfolemnities*

the.Goe Philoflrate,

Stirrc vp the Athenian youth to merriments.

Awake the peart and nimble fpirit ofmirth,

Turne melancholy foorthtofiinerals;

The pale companionis not for our pomp,

Hy^otita^ I woo*d thee withmy fword.

And wonnc thyloue,doing thee iniurics:

But I will wed thee in another key.

With pompe,wiih triumph, and with reueling.

Enter ^%tMs andhudanghttr Hcrmia,««»rf Lyfandcr

andHelena,WDemctr ius.

£mHappybe 7lrr/^/w,our renowned duke,

TAtf.Thankesgood%m,Whatsthe newes with thee

Eff^Fullofvexation,come I , with complaint

hi Ap



Sc.i.

Agaiaft ray childe,my daughter Hermin^ 24

StmA forth Demetrius,

Mynoble Lord,

Thisman hath my confent to marry her.

Standforth Lifander,
And my gratiousDuke,

This man hath bewitcht thebofomeormy childe, is
ThoUjthouL^ySwi^^chou haft giuen her rimes.
And interchang'd loue tokens with my childe:

Thou haft, by moone-Iight,at her windowe fung,

With faining voice, verfes offaining loue, 32
And ftolnetheimpreffion ofhcrphantafie:

With braceletsot thy haire,rings,gawdes, conceites,
Knackcs, trifles, nolcgaies,{vveece meatesf'raeflengcrs

Offtrongpreuailemem in vnhardenedyouth) j^
With cunning hafl thou filchtmy daughters heart,
Turnd her obedience(which is due to meej
To ftubborue harlhnefle . And,my gratious Duke
Beit fo, fhe will not here,beforeyourGrace, 40

Confent to marry with Demetrius.

1 beg the auncient priuiledgeof-4'//&ff«/;

As fhc is mine, Imay difpofe ofher:
Which ihali be^ either to this gentleman, 44

Or to her death.-according to our lawe,
Immcdiatly prouidcd,in that cafe,

The^ Wh^itCzyyou^HermtafBc aduif'djfairemaid.

To you,yourfather fliould be as aGod; 48

One that compoftlyour beauties : yea and one.
Towhomeyou are but as aforme in wax.
By him imprinted,and within his power.
Toleaue the figure, or disfigure it: 52

Demetrius is aworthy gentleman.
ner.So f$ Lijkttder, jhe^ In himfelfe he is:

But in thisjiinde , waniingyour fathersvoice,

The othermuftbe held the wonhicr, se

Bert
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A Midrommcrniglitescfreame*

H(?r*Iwould my fatherlookt but with my eycs-

T^r.Rather your eyes rauft, with his iudgemcnt, looke.

Her. I doe intreatyourgrace, to pardon mee,

Iknow notby what power, lam made bould;

Norhowitmay concerncmy modefty,

In fuch a prcfencc, here to plead ray thoughts:

ButlbefeechyourGracejthatimayknowe

The worft that may befall mee in this cafe.

If Ircfufe to wed Demetrius,

The. Either to dy the death, orto abiure.

For euer, the fociety of men,
Therefore,fairc Hifr/»/A,queftionyour defires,

Knowe ofyouryouth, examine well your bloody

Whether(ifyou yecldc not to your fatherschoycc}

You canendurethe liuery ofaNunne,
For aye to be inlhady cloyftcr, mew'd
Toliue abarraine (ifter all your life,

Chaunting faint hymnes,to the colde fruitlefleMoone^
Thrife blefled chey, that mafterfo there bloode.

To vndergoe fuchmaiden pilgrimage:

But earthlyer happy is the rofe diQild)

Then that, which, witheringon the virginthorne>

Growes,tiues,and dies, in (ingle bleHednelle.

Her, So wUl I gcowe,fo liue,fo diemy Lord*

ErelWl yield rayvirginPatenr,vp

Vnto his Lordrhippe^whofe Ynwiflicdyoake

My (bule confents not Co glue foueraincy.

The^ Taketimetopaw^^and by the nexcnewe mooae^

The feaJingday,betwixtmyloue andmee.
For euerlaitingbond offellowlhippe^
Vpon that day eitherprepare to dye,

Fordilbbedience toyourfathers wi]I>

OreI(etowedI>iri»tf/rfirj^ashe would^

OronDianaes altar toproteft.

Foraye,auftenueandungle life.

A3 7)eme.



Sc.i.

7)eme^ Relcnt,fweete Hermia,wdf Lyfkfuteryyccid

Thycrazed title tomy certaine right,

Lyf, You haue her fathers loue, Demetritu;

L ctme haue Hermias : doe you marry him,

tge$u^ Scornefull Lyfander,xx\xt t\it hath my loue;

And what is mine,my loue fliali render him.

And flie is mine^and all my right of her

J doe eflate vaioDemetrint^

Lyfand^l am my Lord^ aswelldcriuMashee^

As weUpofren : my loue is more thanhis:

My fortunes euery way as faircly rankt

iflfnot with vantagc^as Demetrius :

And(which is more then allthefe boaftcs can be)

1 am belou'dofbcautious Hermia,

Why (hould noti then profecute my right.'

VemetrtM^Xt auouch it tohis heade.

Made loue to Nedars daughtcr,f/lf/<?«<«,

And won herfoule : and fhe^fweete Ladie^dotcs,

Deuoutlydotes^ dotes in Idolatry,

Vpon this /ported and inconftant man.

-rhe^ I muft confefle, that 1 haue heard fo muchj

And, with Demetrius^ thought to haue fpoke thereof;

But, being ouer full offclfe affaires.

My mindc did loofe it.But Demetrinscome.

And come Egeus^yow fliall goe with mce:

Ihauefomepriuatcfchoolingforyou both.

For you,faitc Hermiaj looke you armc your felfe,

To fit your fancies, to your fathers will;

Orelfe.the Lawof-<^/A^«/yccldsyouvp

(Which by nomeancswe may extenuate)

To death,orto avowe offinglclife»

Come my Hj^^oIUa ". what chcarc my loue?

Demetrius and Egeu, goe along.*

I muft employ you in foracbufincflTe,

Againf) our nuptiall^and conferre with you

92
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A Midfbmmer nightes dreame.

Of Tome thing, nereJy that concernesyour Telues,

££e. With duecy and dcfire,we follow you, €xmnt^
LjffandMoyN now my loue?Why is your cheekc (b pale?

How chance the rofcs there doe fade fo fafl?

Her^ Belike/or want of raine •• which I could well
Betceme them^frora the tempcft ofmy eyes.

Z.//«Eigh me ; for aught that I could euer reade^
Could cuer here by taleorhiftory.

The courfe oftrue loue neuer didrunnefmoothe;
But either it was different inbloud;

Her, O crofle/too high to be inthrald to loue,

Lif^ Or elfe mifgraffed, in refped ofyeares;

Her^O fpighi/ coo oldc to be ingag'd toyoung,
Lif. Or elfe, it ftoodevpon the choyceoffriends;
Her,O hell^to choofe loueby anothe rs eyes.'

Ljff^ Or, ifthere were afympathy in choyce^

Warre»death or ficknefTe^ did lay fiegetoit^

^akingiimomentany,asa found,

Swift,as a fhadowe; fhort,as any dreame;

Briefe,asthelighfningin the coliied night,

That^'in a (pleene)vnfoids both heauen and earth]

AndjCre a man hath power to fay, beholde.

The iawes ofd arkeneffe do deuoure it vp:

So quicke bright thingscome to conftifion.

Her, Ifthen true louers haue bineuer Cfo(^^

It Hands as an edi^ in defliny:

Then letvs teach our triallpatieneet

Becaufe it is a cuftomary croffe,

AS dewe toloue, as thoughts^and dreames,and fighes^

Wfhes, and tearcs; poore Fancies followers,

Z.;/.A good perfwafion .•thereforehcaremce,/£pr»7«4:

I haue a widowe aunt ,a dowager>

Ofgreat reuenew, and (hehath no childe?

From Athens'^ her houferemote/eauen leagues:

And ihe refpe^les mee. as her only fonne:

A4 There,
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AMiaiommer Digtites arcame.

TberCjgcntle JJermiayVsxvj I mairy thee;

^dto that place, the (harpe Athetitan\vsii

Cannotpurfue vs.Ifchouloueft meCjihen

Steals forth thy fathers houfe, to morrow night:

And in the wood, a league without the townc ^^6

(Where I did mecte thee once with Helem
To do obferuance to amome ofMayj

There will I ftay for thee.

ner.My goodLyfinder, '7<'

I fweare to thee,by Cftpids ftrongeft bowe.

By hisbeft arrowe, with die golden heade.

By the fimplicitie of^»«*doues.

By that which knitteth foulcs, and proipersloucs, rj^-

And by that fire which burnd the ("arthage queene.

When thefaife 7r<7W» vnderfaile wasfecne.

By all the Yowes thateuer men haue broke^

(Innumbermore then eucrwomen fpoke) qa

Inthat fame place thou haft appointed mec.
To morrow rruely wilil meete with thee,

Lyf. Keepepromifeloue.'looke^here comes ffe/exa^

EffterHclenz,

H«r.GodfpeedefaireiTr<?/«%<t whither away? jsz

Hei. Caliyou mec raire?Thatfaireagaine vn/ay.

P^Wip/riwlouesyourfaire ; 6 happy fairc/

Your eyesareloadfiatreS;, and yourtonguesiweete aire

More tunable then larke^ to (heepcheardscare^

Whenwheat jsgreene,whenhauthornebuddes appeare.

Si cknefle is catching : O,were fauour fo.

Yourwordsl catch, faire Hermia^ ere Igoe,

My careOiouldcatch your voice^y cye^your eye, 190

Mytongue fhould catch your tongues fweete melody.
Were the world m'lneyDemetrifts being bated.

The reft ilegiue to beto you tranflated,

O,teachincehowyoulooke,and with what Art, 194

Youfway the motion oWemetrUu hearty

186
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AMidfommcr nightcs drcame,

Her.\ frowne vpon hini;yet hcc loues race flill,

HchO thatyour frowns would teach my fmiUs fuch skiL

JHftr.l giuc nim curfesjycthc giues mcc loue.

Hel,O that my prayers could luch affc6lion moouc.
//ifr.Thc more 1 hatc,thc more he foilowcs mcc*
Hel, The morel Icue^the more he hatcth mce.
jF/Jrr, His folly,W!p/tf»4,is no fault ofmine.
Hel, None but your bcautyjwould that fault were mine.
/f(?r,Take comfort : he no more fhall fee my face;

Lyfander and my felfc will fly this place.

Before the time I did Lifa»aer(eCy

Seem'd Athens as a Paradife to mee,
O then,what graces in my loue dooe dwell,

Thatheehaihiurndaheauenvntoaheli/

Lyf, Heletjyioyow our mindeswee will vnfould;
To morrow nightywhen ThoEhe dothbeholdc
Hcrfiluervifagejinthe wattyglaflc.

Deckingswith liquid pearle, the bladed graflc

(K time^that louers flights doth fiill conceale)

Through Athens gatcs^haue wee deuif'dto ftcalc*

jHirr.And in the wood^where oftenyou andl,
Vpon faint Primrofe beddes, were wont tolyc.

Emptying our boforaes,oftheir counfcll fweld^

There m^Ly^mder^%Viikmy fclfe {hall meetc.

And theiiccjfrom Athensjimnt away our eyes.
To fecke new friends and iirange companions,

Farcwelljfweete playfellow : pray thou for vst

And good luckegraunt thee thy Drw^/ri/w.

Kcepe word Lyfanderxvit niuft flaruc our fight.

From louers foode>till morrow deepc midnight;

Exit Hcrmia,

LyfA will my Hemtia^ Helena adieur

As you on \\\m^Demetrtu4 dote on you, Exit Lyfandcr.

Hete,How happiefomc^weotherfomc, can be;

Through Athens^ I am thought as faire asfliee.

£ But
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A Midfommcr nightesdreame.

But what ohhzt}De/aetr$tuthmkcs not fo/

He wili not knowc,what all^but hcc doc know.

And as hcc crrcs, doting on Hermiae eyes;

SoI,adminng ofhis qualities.

Things bafc and vile, holding no quantities

Louc can tranfporc to forme and dignitie*

Loue lookcs not with the eyes,but with the mindc/

And therefore is wingd Cu^ii painted blinde.

Nor hath louesminde ofany iudgcmencta(le:

WiogSjandnoeycsjfigurejVnhcedyhafle.

And therefore is loue f^id to bee a childc

Becaufe,in choycc, he is fooftbeguil'd.

As waggiCh boycs^in game, thcmfelucsforfwearet

So the boy,Loue ,is periur'd cuery where.

For, ereDfmetr$M\o6kt on Herm/as cycn,

Hec haytd downe othes,that he was oncly mine*

And when this hailc fomc heate^rom Hermiajidi^

So hcdifrolued,and(howtsofoathcs did melt*

I will goc tell him offaire Hermioi flight:

Then,tothc wodde,will he ^comorrow nighty

Purfue her : and for this intelligence^

If I haue thankcs,ic is a deare eitpenfet

But herein meane 1 to enrich my paine^

To haue his fight thither^and back: againe. lExH^

EfiterQ^vnccthe C4rpe»ftgr,imeiSnuggejhe hyne^itnd

Bottom,r^^ Weauer-y And Flute, the Beltorves menderit^

Snoutyt^eTinkfriatid Starucling the T4yier^

Qnit7. Is all ourcompany heere?

tSpf. You were beft to call them generally,man by

inan,according to the fcrippc.

Qf*inMerc is the fcrowic ofeuery mans name, which is

thought fitjthrough ^Athent\to play in ourEnterludc,be-

forc the Duke,& the Dutchcsion hisweddingday at night;

iStffi.Firft good ^ettcrQtunceSvj whattivc Play treats on;

then read the names ofthe Actors:&fo grow to a point.
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A Mldfommer nightes di eame.

i^w.Mary,our Play isthcmof} lamentable comedy,
and moft crucll death ofTyrawHi and Thijhy»

*S^t, A very good pcece ofworke,! affurc you,& a mer-

nr.Now good TeeterQuince^ctW forth your A6tor5,by the

kfowle.Maftcrsjrprcadcyourfcluej.

i?«<>». Anfwercjaslcaliyou NtckBattom ,theWcaucr?
'Bott. Rcadjc .' Name what part I amfbrj andprocce<ic,

Quiti, You,Nick^Batiom are fccdowncfor*7';j'r<«»»«/.

3<7/^Whac is Pyr<tmmi a loucr> or a tyrant? >

Qutn, A louer that kils himfclfc, mo(i gallant^for loue.

Beit, That will afkcrometcares in: the true performing

ofit. if I docit,Ietthe Audience lookeco thar eyes;! wil

mooue flormcs ; I will eondoIc,in fomc mcafure. To the

reft yet,mychicfehumour!S for atyrant, 1 could play £r-
c/« rarely,or a part to teare a Cat in , to make all fplit the
tagingrocks : and fhiuering{hocks,(liallbrcake the locks

ofprifon gates, and /»A/^^«»carre fliallfhitie from farre,

and make & marrethc foolish Fates.This wasloftie.Now,
name the reft ofthe Players. Thisis £rr/<?jvaine,atytaats
vaine : A louer is raorecondoliog.

Quin FraHcitFlme^rk\t Bellowes mender,
Tl». Here Teeter Qjeinee.

Quifi. Fl»te,yo\i muft take I'hijhy^ on you.
Fta. What is Th$fiy?A wandring knight?
Qutu, It is the Lady,that Pj/ramm m\A\ loue. (ming.
F/Nay faithrlct not me play awomaJ bauc abeard co-
Qttm^ Thats all oneryou (hail play itin a Malkcjandyou

may fpcake as fmall as you will.

*Bott.hnd. I may hide ray face. Jet me play Thifhy to ' He
fpcake in a monftrous little voice; Thifne^Thifne^ ah ?j^
ramHs^my louct deare,thy T/S;/^; dcarc,& Lady dcarc.
^.No,no you muft play PyramtutSi. Flnte^ you Thyj^y^
iJ^/.Wclljprocccde, Q^ui.^^btHStarmlingyihcTxiUif
Sur, Here Peeter Quince^

Qm'm, Robin Stantelm^^yoiitmO. play Tfyjlyesmother <

Bi Tff/n
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Tom Snome , the Tinker?

Snotvtt Here Peter Quinee^

Qui», You, Pyramus fathcrj my (tVk^Tbifties father;

Sn»ggeyt\i\t loyner^you the Lyons part : And I hope here
is a Play Hcted*

SmgM^Vkt you the Lyons part written? Prayyou 5 H*it

bee,giuett meciforl amiloweofftudic.
Qntn. You may doc it ^extempore: for it is nothing but

roaring,

J?i>«.LctmeepIay theLyonto.Iwillroarc, thati will

doc any mans heart good to heatc mce, I will roare^ that

Iwill makethe Dukefay; Lcthimroarcagainc:lci him
loare againcf

QMM.hnd you (hould do it too terribly,you would fright

theDutcheflTcjandthe Ladies,thatthey would fhrikcand
that were inough to hangvs all*

j4li' That would hang vs, cucry mothers fonne^

^c)^ Igrantyou^fricndSjifyou fliould fright the Ladies

out oftheir wits,they would naue no more difcretion,but

tohangvst but 1 will aggrauatemy voice fo , thatI wil

roareyou as gencly9as anylucking doue^I will roarc you^

and 'twere any Nightingale*

QutK.Yo\i can piay no partbutPkamw : for Piramus is a
fwectc fac'tman; a proper man asone fliall fee in a fojn-

m CIS day; a moft louely gentlemanlikeman; therefore

you muftneedespiayT/r^wMf,-

£<;/ Well;! wilUndcnafcc itWhat beard were 1 bcft

to play it in?

Qm». Why?whatyou will.

Bot»i wil difchargc it, in either your ftraw colour beard^

your Oran ge tawnie bearde,your purpicm grame beard,

oryourfrenchcrowne colour beard, your perfit yellow.

j^MSome ofyour french crownes hauc no haire at all;

and then you will play bare fac't. Butmaiflers here arc

vourparts,aadI am toin«catyou^rc<juc{lyou,anddefirc

you
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AMidfommcr nightcs dreame,
you^Coconthem by to morrow night t and mcete mce in
thepalace woocl,a mile without the townc,!^ Moonc-
ligh^ there willwee rchearfc jrcrifwcc mcete in the city,

wee ihal be dogd widi corapany^and our deuifesknown.
In the meane time^I will draw a bill ofproperties, fuch as
ourplay wants. \ prayyou failc me not^

'SotWee will mecte,& there wemay rehearfc rood ob«
fcenely,andcoragiou{fy» Take paincs, bee perfit : adieu.

Qw*f* Ac the Dukes oke wee meecea

^^r.Enoughjholdejorcutbowftrines. Exeunt,

ff Safer n Fairic at one fl^tfr*,4«^Robm goodfello

w

at another,

3(o^/«4Hownow fpirit, whither wanderyouf
F<^.OuethtlI>ouer dalc,thorough bulh^thorough brier,

Oucrparke^oucrpalCjthorough flood,thorough fire:

I do wander cucry where jfwifter than the Moonsfpherc:
And I feruc the Fairy Queene, to dew herorbs vpon the
The cowflippes tall herPenfioncrs bee, Cgrecnc,
In their gold coatSjIpottcsyou fee:

Thofc be Rubics,Falrie feuours;

In thofc frecklcsjliuetheir fauours,

I muft goe feeke fomedew droppes here.
And hang a pcarlc in eucry coimippesearc.

FarewellthouLobbe ofrpirits:lle be eon.

Our Qjicene,and allherEluescomehere anon.

i?tf^,Thc king doth kecpe hisRcuels hereto night.

Take htcdc the Queene come not within his fight^

For Oberon is pafling fell and wrath;

Becaufe that (he^as herattendantjhath

Alouelyboy ftollcn^froman Indian king;

She ncuer had fofweete a changeling.

And iealous Oberon would hauc the childc.

Knight ofbis ttaine,to trace the forrcfts wilde*

But rhcc,pcrfotce,withhould8thclouedboy,

Crowncs him with flowers.and makeshim allhcrioy.

B3 And
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A Midfbmmernightcs dreame,

And now>thcy neuer meetein groue,or greene.

By fountainc cleare^or fpangled ftarlight fhecncj

But they doe rquare,that all their Elues, forfearc,

Crecpeimoacorne cups^and hide them there.

Fa* Either I miftake your fhape^and making,quite^

Or els you arc that flirewde and knauifh fpriie_j

Call'd Ro^iugeodfelhw.Psit notyou hee.

That frights the maidens oftheVillageree,

Skim railkcjandfomctimcslabourin thequerne,

Andbooilefle make the brcathleffcliufwifecherne,

And fometimc make the drinke to beare no barmc,

Miflelead nightwanderers.laughing at their harmed

Thole^that Hobgoblin call you,andfweetePuck,

You doe their worke, and they fhall haue good luck.

Arenotyouhee?
/^o^.Thourpeakeft aright ;Iam that merry wanderer of

I ieaft to Oherony&n^ make him fmile, (the nighty

WhenI a fat and bcane-fedhorfc beguile;

Neyghing^in likencfTe ofa filly fole.

And fometime lurke I in a goflippes bole.

In very likeneflcofa roflcd crabbe.

Andwhen (he drinkes,again(l her lips 1 bob.

And on her withered dcwlop,pourc the ale.

The wifeft Aunt,tcllins thp faddcft talc,

Sometimcjfor three rootefloolcjmiftaketh mee;

Thejiflippcl froniherbumme^downe topples fhc.

And tailour crycs,and fallcs into a coffe;

And tiwn the whole Quire hould their hippcs^and lofFc^

And waxen in their myrth,and ncczc^and fweare

A merrier hower was neufcr wafle d there*

But roome Faery: here comes O^frcw.

JFaAndhere, my miftreflc.Would that he were gon»

E>itertheK.ingofFasries,a4imed«oreyWitbhiitramei

tindthe QHeeae^atattotheryrpithh&rs.

Ok 111 met by mooncJightpproud Tpania-^
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A MiJibmmernightesdrcamf,

Qu.y/hatjicalous OhronfFioy(kippchence,
I haue forfworne hisbedde,and company.
04 Tarry,rafii wanton.Am not I thy Lord?
Q^ThenlmuftbcthyLady: but I know

When thouhafl Hollen away from Fairyland,

And in the (hape ofCm»/at all day.

Playing on pipesofcome,andvernng loue.
To amocous Phillida.Why art thou here

Come from the fartheft flcppe of I^dia?

But that/orfboth^theboun(ing jimafon.
Your buflcindmif^refle, and your warriour loue.
To Thefeus mufi be wedded ; and you come.
To giue theirbedde, ioy and proiperitie*

Oh^How canft thou thus,for (h^mc/fpania,

Glaunce at my credit, with HippoUta?

KnowingjI know thy loue to Tbefetts^

Didfl not thoulead him through thegUmixierlngnight>
From Perfgettta,vihon\he rauimedf

Andmake him,with faire Eagles>breake his faith

With uiriadnet and Antio^nf

:^<ftf.Thefe are the forgeries of iealoufici

And neuer, (ince the middle Sommers fpriogi

Met wc on hill>in dale,{orre^or meade^

By paued fountaine, or by ruihie brooke.

Or in thebeached margentoftheSea,

To daunce our ringlets to the whirling winder

But wi ih thy brawlcs thou haft diftutbd our fporc

Therefore the windcs^pyping to vs in vaine,

Asinreuenge^hauefuckt vp/rom the Sea>

Contagious fogges: which,falltnginthclan<t

Hath euery pelting riuctmadc foproude^

That they haue ouetborne their Concinentc,

The Oxe hath therefore ftrctcbc hisyoakcinvaincj

The Ploughman lofthis fweat,and the grccnecorne

Hath rotted.crc his youth attainde abeatde;

B4 The
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Il.i.

/iiviiuioiiniici nigiiicb uicamc.

The fold flands cniipty,in ihc drowned field.

And Crowes arc fatted with the murrion flo ckc,

The nine mcnsMorrisis fild vp with muddc

And the qucint Mazcs,in the wanton grcene,

Forlacke oftrcad, are vndiftinguifhablc.

Thehumane mortals want their win tcr hecrc

No night is now with hymne or carroli bleft*

Therefore the Mocnefthc goiierncfle offloods)

Pale in her anger,walhcs ^lthe aire;

That Rheumatickc difcafesdoe abound.

Andjthorougli this diflc«nperaturc,wec fee

The feafons alter;hoaryheaded frofts

Fall in the freOi lappe ofthe Crymfon rofc.

And on old Hyemsc\mr\^ and Icy crowne.

An odorousChaplct offweeteSommcr buddes

Is,as in mockery,fet The Spring, theSommer,
The childing Autumnc^angry Winter change

Their wonted Liuerics: and the mazed worlde,

Bytheirincreafe,nowkhowesnotwhichiswhichs

And this fame progeny ofeuils^

Comes from our debate,from our diflention %
WearetheirParcDtsandoriginali.

Oheron.DotyovL amend it then t it Ives in you.

Whyfhould Tttani4 cioflc her Obermf

I doe but begge a littleChangelingboy>

To be my Henchman*
^(f^ffASetyourfaeartatrcft*

TheFaiery Landbuicsnot thechildcofmeCt

His motherwas a Votrcffe rfmyorder:
J^A in the fpiced IndiMn ayer,by night,

Fi^l often hath Ihe goflipt.bymy fide.

And fat,withme QzyNeftuaeiytXio^ fands

Mailing thVmbarked traders on the floodt

When wehauelaught to fee the failes con ceaue,

And^w bigge bcllicd^withche wanton winde;
Whieh
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AMidfommernightcs dreame.

which fhe^with prcttic,and with fwimming gate,

Following^hcr wombethcn rich with my young fquire)

Would imitate^ and faileypon the land^

To fetch roe triBes,andictume againe.

As from a voyage,rich with marchandifc.

Buc(he,beingmoicaII,ofthacboydiddye,

And^for her fake^ doc I reate vp her boy.*

And,for her fake^I will not pare with him.

O^^How long,within this wood,cntend you flay?

Quee^ Perchauncc^cill after TAry^«/ wedding day.

Ify ou will patiently daunce in our Round,
And fee ourMoonelight Rcuelles^goe with vsj

Ifnotjfhunne me,and I will fpare your haunts^

Ok Giuc mce that boy, and I will goe with thee.

Quee. Not for thy Fairy kingdorae. Fairiesaway.

We fhall chide downeright/ifl longer Day* Exettnt»

Oh. Well: goe thy way.Thou (halt notfrom this groue^

Till I torment thee, for this iniury.

My gentle P/^Ci^tf come hither: thou retnembreft^

Since once I fat vpon a promontory^

And beard a Mearemaide, on aDoIphins backcj

Vttcring fuch dulcet and hermonious breath.

That the rude fea grewe ciutll at hern>ag>

And cettaine ftarresfliot madly from their Spheares,

To heare the Sea-maids muficke.

Puck* I remember*

O^.Thatvcty time^I faw(butthou could*ft not)

Flyingbetweene the colde Moooe and the earthy

Cu^idy^ armM : a certafne aime he tooke

At a faire Vcftall,throned by weft.

And loof'd his loue- (haftfmartly/rom hisbowe.
As it(houIdpearce a hundred thoufand hearts:

But^T might fee young C^idj fiery (haft

Qitencht in the chaft beames ofthe watryMoone:
And theimperiaUVotrcfle paflfed on,

C In
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A Midfommermghtesdreame,

Inmaiden meditation,fancyfrce. wz

Yet maikt I, where the boltofCwfwr/fcU.
It fellvpon a lirtle weflerne flower;

Before,milkc white;now purple^ with loueswound.

Andmaidens eail it,Loue in idlenefle

.

Fetch meethatflowre : tbeherbel (hewed thee once.

The iewee of it,on fleepingeyeliddeslaide,

Will make orman orwoman madly dote^

Vpon the next liueaeature ihatitlees. 170

Fetch mee this herbe^and be thou hereagaine

Ere the Leuiathan can fwtmme a league*

y».lle put a girdle,roudaboutthe earthy forty minutes.

Obefon, Hauingonce thisluic^ m
lie watch Tttama^when (he is a fleepe.

And droppe the liquor ofit, in hereyes;

The next thing then {fae,waking,lookesvpon
(Be iton Lyon,Beare,orWolfe, or Bull, //*

On medling Monky,oronbune Apej
She (hall purHie it, withthe foule ofLoue.

And ere I take this charroe,from ofher fight

(As lean take itwith another herbe) laz

lie make her rendervpherPage, to race*
Butjwho comes here? I am inuiljble.

And I will ouerheare their conference.

i?»r^rDemetrius, Helenaj^/I!9m0^^^

«

t>eme, /loue thee not:therefore purfue me not, ise

WhercisLyfa^dert'^ndfzivcHermfaf

The one lie ftay: the other (layeth me*

Thou toldft me, they were ftolne vnto thiswood:
And heream 1 , and wodde^withinthis wood;
Becaufe I cannotnseetemy Hermia,

Hence,get the gone,and followmeeno more.
Hel,Toudrawmee^you hard heaned Adamant:

But yetyoudrawnot Iron. Formyheart ^^*

1$ true as ^eele«Lcaueyou yourpower todraw^
And
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A Midfommerniglitesclrcame.

And I (hallhauenopower to foUow yoiu

Deme,DoQ IcntifeyoufDoel fpeakeyoufairef

Or ratherdoe Inot in plained cruthe.

Tell youldoenor,notlcannotloueyouf

He/e. And euen,for thar,do 1 loucyou, the more:

I am your Spaniell : and^ Demetrius,

The more youbeat mec, I will fawne on you.

Vfe me but asyour Spaniell : (purne me^ flrike mee,

Negled mee,!oofe me : oncly giue me leaue

(Vnworthie as I am) to foliowyou.

What worfer placecan Ibeege/in yourloue

fAnd yet, a place ofhigh refpect with mee)

Then tobevfedasyouvfcyoutdogge.

Deme,Tempt not, too much,the hatted ofmy (pint.

Fori am fick,when I do looke on thee.

Hele, And I am (ick, when I looke noton you.

Deme, Youdoeimpeachyourmodcftie toomucb^

To leaue thecitie^and commit your felfc.

Into the handsofone that louesyou not^

Totruft the opportunitie ofnight.

And the ill counfeli ofa defert place.

With the rich worthofyour virginiiie,

Hel, Yourvertue is my priuiledge : Forthat

It is not night, when I doe fee your face.

Therefore, I thinke,lam not in the night.

Nor doth thiswood lacke worldsofcompany.

For you, in ray refpe(^,are all the world*

Then,howcanitbefaidc,lam alone,

When all the world is here, to looke on mee?
Deme, He runne from thee,and hideme in the brakes,

And leaue thee to them ercy ofwilde beaftc s,

Hel, The wildcft hath not fuch a heaijc as you.

Runne when youwill r The ftory /hall be chaungti:

^poffa&ics and D4pi&*^ holds the chafe:

ThcDouepurfues the Griffon: the milde jfiinde

Ci Make
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AMidfbmmer nightcs dreamc.

Wakes rpccde to catch theTigre. Booteleflc ipccde^

When cowardife purfuesjand valour flies.

Vemeu I will not flay thy queftions. Letmc goe:

Or ifthou followe mee, do not bcleeue^

But I (hall doe thee mifchiefe, in the wood.

Hd.l^ in iheTcmplcjin the towne^thc ficlde.

You doe me mifchiefe *Fy Demetriuu

Your wrongs doe fet a fcandall on my (ex.*

We cannot hght for loue, as men may doe:

We fliouldbe woo*d,and were notmade to wooe.

lie follow thee and make a heauen of hell^

To dy vponthehandllouefowell*
O^.Farc thee wellNymph, Ere he doleaue this groue^

Thoufliak fly him,andhe (hall feekc thy loue.

Ha(^ thou the flowerthcrefWelcomewandcrcr.

Enter Pucke,

/'/^tfi^ I, there it is.

Ob^ I pray thee glue it mee«

I know a banke where the wilde time biowes^

Where Oxiips, jtfid the noddingVioletgrowcs^
Quite ouercanopi'dwhh lu(hious woodbine^

With (wecte muike rofes^ and wiih Eglantine;

There fleepes Tytaniay fometime ofthe night,

Luld in thefe flowers,wlth daunces and delight:

And there the fnake throwesherenammeldfkinne.

Weed wide enough to wrappe a Fairy in.

And, with the iuyce ofthis, lie flreake her eyes^

And make her full ofhateful! phantaHes.

Take thou fome ofir, and fcekethrough this grouc?

A (weete K^thenian Lady is in louc^

With a difdainefuJi youth : annolnt his eyes*

But doe it,when the next thing he efpics.

May be the Ladic.Thou (halt know the man.
By the >^ri*«M»garments he hath on*.

Effc^ it withfome care>that he may prooue
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More fond on her, then (he vpon herloue*

And looke thou mcete me ere the firft Cocke crowe.

Pa,Feare not my Lord,* your (cruant fiiall do fo,Excmt ,

£«/^Tytania QueeneofFairies^ with her trakie*

Qftee. Come^ novvaRoundell^and a Faiiy foDg:

Then/orthc thirdpartofa minute hence^

Some to kill cankers in the musk rofe buds^

Some warre with Reremife, for their Icthten wings,

Tomake my fmallEluescoatesjandfomekeepc backe

The clamorous Owle,that nightly hootes and wonders
At our queint fJ3irits ''Sing me now a flecpej

Then toyour officcs^and let race reft*

Fairiesfing^

You fpotted Snakes, with double tongue,

ThornyHedgehoggesbe not feene.

Newts and bli'ndewormesdonowrong.
Come not neere our Fairy Queene,
PhihmeleyWith melody^

Sing in ourfwcctcLuIlaby,

Lullajiu]ia,lullaby,lulia, lullaj lullaby^

Neuer harmc, nor fpcll, nor charme.

Come our iouely lady nigh.

Sogood night, with lullaby.

i» Fat. Wcauing Spiderscome not heere:

Hence you long legdSpinners,hence:

Beetles blacke approach not neeies

Worme norfnailedoenooffence.

'Philomele withmelody^&c.

z» Fat. Hence away :now all iswell:

One aloofe^ftand Centinell.

£»/frOberon.

Oh. What thou feeft^when thou docft wake,

Doe it for thy ttue loue take:

Loue and languifh for hisfake.

Be itOunce^or Catte^ or Beare,

C3 P^rd,
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Pard,orBoare with bridled haire, 3^

In thy eye that fti aJ I app e a re.

When thou wak'ft,itisthy deare;

Wake, whenfome vile thing is neere.

Enter Lyfander: mdHt.xm\%,

£^yiFaireloue,youfainte,withwandringin the wood: ^4

And tofpcake troth I haue forgot our way.

Week reft vs Hermia^\(y ou thinke it good,

And tarry for the comfbr ofthe day.

Her, Bet it fo Lyfanden finde you out a bedde; 38

For I, vpon this banke^will reft my head.

LyftOne turfe ftiall ferue^as pillow, forvs both,

One heartjone bedde, two bofbmesjand one troth.

Her, Nay god L^fander : for my fake,my deere 42

Ly further off, yet ; doe not lye fo neerc.

Ly.Otakethefenfe^fwccte^ofmy innocence,

Loue takes the meaningjin loucs conference,

I mcane that my heart vnto yours it knit; ^
So that but one heart wee can make ofit;

Two bofomes jnterchaincd with an oath;

Sothen two bolbmes^and a (ingle troth.

Then,by your fide,no bcd-roome me deny: 50

For ly ing fo, Herma^l doc not lye

.

Her. Lyfonder riddles very prci tily.

Nowmuch-beilirewc my manners,and my pride,

}fHerm*a meant to fay, Lyfaftder\yc6^ 54

But gentle friend^for loue and cuttcfie^

LyfiirtherofF, in humane modefly:

Such feparation,as may well be faid

Becomes a vertuous batcbeler^and a matde^ ss

So farre be diftant^ and good night fweete friend;

Thy loue nere alter till thy fweete life end.

LyC. Amen,amen,to that faireprayer , fay I,

And then end life,when Tend loyalty*

Hcere ismy bediHeepe glue thee all his red.*
With
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A Midfommernightes dreame.

Her, With halfe that wifti.the wiftiers eyes beprcft,

Pucl^. Through the forreft haue Igone.

But Athenian found I none^

On whofe eyes I mightapproue

This flowers force in Airringloue.

Night and fiience .Who is heere?

Weedes ofAthens he doth weare:

This is hee (mym after faide^

Delpifed the Athenianxn^A^:

Andhere the maiden,fleepingfound^

On the danke and dirty ground.

Pretty fowlc,fiie durft not lye,

Neere this lack-loue^thiskil-curtefic.

Chutle , vpon thy eyeslthrowe

All the power this charme doth owe:

When thou wak'ftjlerloueforbidde

Sleepe,his (eatpn thy eye lidde*

So awake,when I am gon:

For I muft now to Oberon, £xit»

EnterDcmemusatuillcUni ruming,

Jf(?/.Stay; though thoukillmee^fweete Demetrius*

2)e, I cbaree thee hence^and doe not haunt mee thus.

HeleD^vmi thou darklingleauemeMoe not fo^

!>£•* Stay|0n thy perill .* I alone willgoe,

Helfy^am out ofbreath^in this fond chafe^

The moremypraycr,the Icfler is ray grace*

Happie is Hermia^ wherefocre £he lies:

For fhe hath ble(red,and attrafHue eyes.

Howcame her eyes Co bnght?Not with ralcceare$«

Iff(),my eyes are oftner waihtthen hers.

No,no : Iam as vgly as a B eare:

Forbeaftes that meete raee^nne away,forfearc.

Thcrefote,no marualle, tliough Demetrius

Doeias a monftcr,fly myprcfcnce,tbus»

C4 What
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/\.ivuaiommer nigntes dreamc*

what wicked anddiffembling glaflTcjofminc^

Madcmecotnpare WuhHerminj fpheryeycn/

Butjwhois hQit?Lyfa>yder^on the ground/

Dcadjor afleepe? I fee no blood, no woucd»

iy/W<rK,i( you Hue, good firawake.

i^-ZTAndrunne through fire, I will forthyfwectcfake

Tranfpatent Helena,j\Atutc (hewesarte.

That through thy bofome,m akcsme fee thy heart.

Where is Vemetrim?Oh how fit aword

Is thai vile name, to pcrifti on my fwotdci

HelT>Q not fay (o,Lyfirder, fay not fo,

Whac ihough he loue your i/<?r«;fe«?Lord,whatthough?

Yet Hermia&^iW louesyou : then be content.

Lyf. ContentwithHermtafUo : I doe repeat

The tedious minutes,! with her haue fpent.

Not Hermia,but Heleffa I Ioue#

Who win not change aRauen for a doue?

The will ofman isby his reafon fwai'ds

And reafon faicsyou are the worthier maide.

Thingsgrowing are not ripe, vntill their feafon:

SoI,being young, till nowripenottoreafon«

And touching now,thepojnt ofhumane skill,

Reafcjibecomes the Marftiail tomy will.

And leads mec to your eyes;where I orciooke

Lcues flories,writtcn inlouesricheft bocke.

iiTe/.Whewfore was I to this keene mockery borne?
When,atyourhands,didl deferue this fcome?

Ift not enough, ift notenough, young man,
Thatldid neucrjnonoroeuercan^

Dcienie a fweete looke^om D^metriuscyey

Butyou muft Boucmy infufficiency?

Good troth you doe mee wrongCgood foothyou doe)
In fiich d3ifdainfullmanner,meeto wooe.
But,fareyou well : perforce, Imudconfeile,

1 thoughryou Lordofmore true gemknefte^
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A Midfommer nightcs drcame,

TJ2 Oy that a Ladie, ofone roan rcfuC'd
,

ShouId,ofanother,thcrefore beabuf'd/ Exh,
^/She fees not Hermia . Hermta, Heepethou there.

And neuer Its aiO thou come Lyfattder neere.

136 For,as a fu rfct ofthe fwcetett things
The dcepeft loathing, tothenoinackebringes:

Or, as the hercfies,that men doc leauc.

Are hated moftofthofc they did deceiue:

1^0 Sothou,myfurfct,andmyherefic.

Ofall beehated;but themofl^of mee;
And allmy powers addreffeyour loue and might.

To honour HehfyZnA to be her knight. Exit,

144 Her. Helpc mec Ljfa*ider)ie\pc mec : do thy bcft

To pluck this crawling fcrpcnt^from my brcft.

Aymce,for pittie. What a dreame was here?

LyfaudfrlookCfhovt I doe quake with fcarc,

v«y Me thought,a ferpent eatemy heart away,

Andyoalate fmilingathiscruellpray.

lijfunder what,remou'dfI^/yi/z/^^rjLord,

What^out ofhcaringjgonf No found.no word?

152 Alacke where are you? Speake, andifyou heare;

Speake,ofall loues. I fwoune almofl with feare*

No, then I well pcrceiue.you are not ny

;

Eitherdeath,oryou,Ilcfinde immediately. £xU,
Ill.i. Enterthe Clownes.

Eott'Atc wee all met?

i2gf«Pat,pat : andheresamaruailes conucnient place,

for our rehearfall. This greene plot (hall be our ftage.this

hauthome brake our tyring houfc,and wee will doe it in

a(^ion J as wee will doe it before the Duke,

^ott Teeter Quince?

^/«. Whatfaieft ihou,hul\y,Bettom!

•B<;f.There are things in this Comedy , ofPyramuf and

T^/ZZ-v, that will neuerplcafc. Fivd^Pyrawtu mua draw

a fworde,tokillhimfelfe; which the Ladies cannot abide,
' D How
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A Midfommer niglues dre ame.

How anfwere you thac?

Snout3crhk\n^z parlous feare.

5ir««r.Ibeleeue,we muft Icaue the killing, out,when all

is done.

SottX^ot a whit ; Ihauc a deuife to make all well.Write

roe aPrologue, and let the Prologue feeme to fayjwe wil

do noharme , with our fwoids , and that l*yramus is not

kildindeede ; and for the more better affurance,tel them^

that 1 Tyramut am not Pyramus, hmBottom the weauer: 19

this will put them out offearc*

^/».Wclb wee will haue fuch a ProIoguc,and it fhall be

written in eight and fix,

Bot^o jmake it two more : let it be written in eight & 23

eight.

Snout. Will not the ladies be afeard ofthe Lyon?

Star. I fearc it, 1 promife you.

'Bot, Mafters,you oushtto confidet with your felfe, to 2j

bring in ('God {hiclde vs) a Lyon among Ladies, is

amoftdreadfulUhing. For there is not a more fearefuU

wilde foule then your Lyon liuing : & we ought to looke

tootc* 31

Sfio. Thcrfore, another.Prologue muft tel,he is not a Lion«

i?o/.May jyou muft name his name , and halfe his face

muft be feene through the Lions necke, and he himfeife

muft fpcakethroughjfaying thus, or to the famedefe^lj jj

Ladics,orfaire Ladies,! would vvifhyou, or I would re-

queft yoUjOr I wold inireat you/iot to feare,not to treble:

my life foryours Ifyouthinke I come hither as a Lyon, it

werepittieofmylile.No:! amnofucb thing .-I am a man j^
as other men are:& tliere indee;d, let him name his name,
and tell them plainelyhe is 5«/iig^^jtheloyner.

QHi»}Nt\\:h fliallbe (b : but there is two hard things;

thatis^ to bring the Moone-light into a chamber :ioryou 43

know, Tyramus and Thtfhy meete by Moone-light
5«,DoththeMoone fliine,thatnight,we play our Play?

3ot,
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A Midlbmmernightesdrcame,

Bo.h Ca!ender,aCaIendenlooke inthe Aimanack:fin(!e

out Moonc-rhine,fittde outMoone-ftiine.

Quifi.Ycs:it doth (Kine that night.

C^-r, Whythen^mayyouleaue acalementofthe great

chamber window('where weplay)open; and the Moone
may fhinein atthecafemcnt.

Q^ift. I : or els,one muft come in,with a bufli ofthorns,

& a iatern,and fayhe comes to disfigure^ or to prefent the

perfon ofMoonc-fliine.Then,ihereis another thing ;we

muft haue a wal in the great chabert forT^ramuf bcTbff»

^^( faics the ftory^ did calkc through the chinke ofa wall*

^w.You can neuer bring in a wal.What fayyou Bottomf

Bot. Some man or other muft prefent wall : and let him
haue fome plaftcr,or fom lome,or fome rough cafl^about

him,to fignifie wall ; or lethim holdehis Hngers thus:and

through that crany , (hall PyrAmm and ThijhjH^^ciS"

per.

QutK. Ifthatmaybe.then all is wellCome, fit downc e-

uery mothers fonne, and reherfcyour parts. /»^r<«w«i'^you

beginne ; when you haue fpokenyour fpeecb, enter into

that Brake, and fo eueryone according to his cue,

JS»/^rRobin

^o.Whathempcnhomefpunnes hauewe fwaggring here;

So neere the Cradle ofthe Fairy Qijeene?

What,a play towaidf lie be an Auditor,

An AiSior to perhappesjlf I fee caufc.

Qum, Speake Pyramus i Thjffhy{{and fovtK

Pyra, Thifbyiht flowers ofodious fauours fweete,

J|2^m;.Odours^odotous.

Py. Odours fauours fweete.

So hath thy breathymy dcareft Thiflfy deare.

But harke^ a voice : f)ay thou but heere a while»

And by and by I will to thee appears. Exit,

Quin. A fltanger Pyrrfw/*/^ then ere playedhcere*

Thyf. Muft Ifpeakcnowf

Di I
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A Midfommernightesdrcame.
j^««r, Imarry maftyou.Foryou muft vndcrftad^hc goes

but to fee a noyfe^thac he heard^ and is to come againe*

Tkyf^ Moft tadiant P^'mww^moftlillie white ofhewe,

OfccJourlike the redrofe,on triumphant bryer^

Moft btisky Iuuenall,and eeke moft loucly lewe,
Astrueastruefthorfe, thatyetwould neueityre^

lie mectethec PyramtufilNiftttiet toumbe.

Qutn.Nintu toumbe,raan. Why fyou muft not fpcake

That yet,Thatyou anfwere toPyramut.You fpeake

AI your part at once^cues^and,au.P^4«ww,enicr:yourcue

ispaft ; It is; neoer tire.

Thy[*0, as true as trueft horfc,th atyet would neuertyrc,

T/.If1 sNtxch\ic,Thffhy^ were onely thine.

i2^'«.0monftrous/O ftrange/We arc hauntedPrayma-
fters fly maftcrs;hclpe.

Roh. He follow you : Ileleadeyou about aRound^
Through bogge^ through bufli^ through brake^ through

Sometime a horfe He be^ fometime ahounds (bryer;

Ahogge^ahcadelefleBcare^fomcrimc a fier^

And neigh,and barke^and grunc^ androre,andbumey

Likchorfe,hound,hogge,Deare,firc,at euery tutne. Exitt

!Ftf/r.Why doethey runnc away? This is a knauery of
them to make mee afeard* £»/frSnowtc.

Stu O Bottom^t\iovi art chaung'd.What do 1 fee on thee?

.&<;;What doeyoufec? You fee an Affe headofyour
owne#Do you/

Enter Quince. (Exit*

Qftin BleflTethee 'Sottom^XeSe thee-Thou art traflated.

Bot^ I fee their knauery,Ihis isto make an affe of mee,to

fright me^if theycould:but I wil not ftirre from this place

do what they can , I will walke vp and downe heere, and
will fmg that they fhall heare I am not afraide^

The Woofeilcockjfo blacke ofhewe^
"With Orange tawny bill,

The
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AMidfominer nigbtes dreame*

i/3 The Throftic, with his note (o true.

TheWrcn^ with little quill,

Tytanis* What iAngeliwakeimc frommy flowiybed/
^«/.Thcfynch,th€ Sparrowe,andthe Lukej

117 The plaJolbngCuckow gray:

Wbofe ncte^full many a man doth maHcc^

And dares not anfwere, nay»

For indeede^who would fet his wit to fo fooliih a birde?

Who would giue a bird the ly^thoughhee cry CuckoW|
neuerfo?

lita. X pray thee,gentle mortall, Hng againe.

Myneeare is much enamoured ofthy note:

7^5 So is mine eye enthralled to thy Oiape,

And thy faire vettues force (perforce )doth moouemee.
On the firfl viewe to fay, to fwcarc, I loue thee.

f0rf.MeethinksmiOrefle,you(houldhaue little rea(bn

t2g for that. And yet^ to fay the truth^ reafon and loue keepe

little company together,now a daies.Thc more the pitty,

that fome honed neighbours will not make them friends*

Kay I can gleeke^vpon occafion.

7J3 Tyta^ Thou ait as wife^as thou art beautiful!.

Bott. Notfoneither:butiflhadwitenougbtogetout

ofthis wood, I haue enough to (erue mine owe turne.

Tju Out ofthis wood, doe not deiire to goe:

I2^ Thou0ialtremainehere,whetherthouwilcorno^

J am a fpirit, ofnocommon rate:

The Sommer,ftiU, doth tendvpon my ftate.

And I doe bue thee .* therefore goe with mee.

i^j He giue theeFairies to attend on ihee:

And they fliallfetchtheelewels/romthcdccpc.

And fing,while thou, onpreffed flowers^dofifleepe:

And I will purge thy mortall grollencflc (o^

14^ That thou (halt, like an ayery fpirit^goe.

Teafe-^lofomff^OlnveByAIotht and Uf^ftfiard-feM

Enterfonrt Fairyes^

Dj Tat'
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Ta'tYtes, Readic:and I, and I, andl. Where fliall we goe?
T/^<«.Bekinde and curceous tothisgcntlcmanj

Hop in his vvalkes, and gambole in his eyes,

Fcedehtm with Apiicocks^ and Dewberries,

With purple Grapes, grcenc figges, and Mulberries,

Thehonybagges ftealefrom the humble Bees,

And for night tapers,croppe their waxen thighes.

And hght them at the fiery Glowe-wormes eyes,

Tohanemy Iouetobedde,and toarife.

And pluck the wings, from painted Butterflies,

To fanne the Moone-bcaraes from his fleeping eyes,

Nod to him Elues, and doe him curtefies.

l» Fat. Haile mortall,haile.

^.Fai, Haile.

5.F4/. Haile.

Bot, I cry your worfhips mercy^ hardly : I befeechyour

Worfhippesname»

Cob. Cohwehhe,

"Bot, I fhall defire you ofmore acquaintance,good ma-
iler Cobsvekid cut myfingerjirhall make bolde with

you» Your name hone ft gentleman?

'Pea, Peafe^bhjfome.

Bot, Ipray youcommend mee to raiftrefle S/^aa^^ your

liiother,andtomafter/'^««y2'«//,yourfather. Good mafter

y<'<r/J-^/c/7iow«', I fhall defire you ofmore acquaintance,

to. Your name I befecchyoufir?

Mftft, Mnfittrdfeede,

Bot. GoodmiRerAfuJitardfeedejl knowyourpatlence

well. That famecowardIy,gyantlike, Ox-becfe hath de-

uourd many a gentleman of yourhoufe» I promife you

,

yourkindrcd hath made myeyeswater,crenow- I defire

you more acquaintance,good mafter Muflardfcede ,

Tita,Come waitc vpon him : Icadc him 10 my bower*

The Moone,methinkcs,lookcs with awatry eye:

And when Ihee weepes,weepcs cuery little flower.

Lanien.
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Lamenting fome enforced chaftitie.

Ty vp my louers tongue, bring him filently Sxit,

Enter Kift£of Panics, and^ob'm goodfellow*

0^» I wonder ifTifaniahe awakt;

Then what it was^ that nextcame in her eye.

Which flie muftdoteon,in extreamitie.

Here comesmy meffenger.Hownow^mad fpirit?

What nightrule now about this haunted grouef

pHckiMy miftrefle with a monfter is in louc,

Ncere to her clofe and confecrated bower.

While ilievvasinher dull, and fleepinghower,

Acrcwofpatches, rude Mechanicals,
That worke forbread^vpon Athettian ftalles.

Weremet together to rehearfe a play.

Intended for great T^fetf/^^jnuptlallday:

The (halloweft thickskinne,ot that barraine fort.

Who Pyramm prefented, in their fporr,

Forfooke his Scene, and entredm a brake^

VVhen I did him at this aduantage take:

AnAffes nole 1 fixed on his head.

Anon his Tl>i[Biemuftbe anfwered.

And fordi myMinnickcomes,When they him fpyj

As wildegeefe, that the creeping Fouler eye.

Or ruflcc pated choughes, many in fort

(Ryfing,and cawing,at the gunnes report^

Seuer themfelues^and madly fweepe the sky:

So, at his fightjaway hisfellowes fly.

And at our ftampe,here ore and ore ,one falles:

He murther cryes, and helpe from Athens cals

Their fenfe,thus weake, loft with their feares^thus ftrong

Made fenfelcffe things begin to doe them wrong
For,briers and thornes, at their apparell,fhatch:

•Some fleeues, fome hats; from yeclders^all things catch«

I led them on,in this difiraiJled feare,

Andlcft fweete Vyramta tranflatcd there:

D 4 When
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When in thatmoment (fo it came to paflc^

*fjuni* wak't, and Araight way lou'd an Afle.

Ob^ This fallcsout bcttcr,thcn I could deuift.

But had thou yet latcht the Athentans eycsy

Wid> the louc iuiccjas 1 did bid thee doe?

Rffih. I tooke him fleepingfthat is finifht to)

hndthcL/4tbefu'an woman, by his/ide;

That vsiien he w3k\of{oxcc (he muft be cy'd.

Enter Demetrius 4r*iiHcrmia,

Oh» Stand clofe.thisis the (zmtjitbemnn.

JS#^. This isthe womambut not this the man.

Veinef.OfWhy rebuke you him^that louesyou fo?

Lay breath fo bitter,onyour bitter foe.

Her, Now I but chide : but I fhould vfe theewocfe^

For thou( I feare) ha() giuenme caufe tocurfe.

Ifthou haft flaine Ly[atider^\t\ his flccpe; (to.

Being ore Hiooes in blood^pluoge in the dcepe^Sc killmcc
The Sunne was not fo true vnco the day,

As hce to mce»Wouldhee haueftollen awajr^

Frow deeping Herm/afllc beieeue^ as foone^

This whole earth may bebor'd^ and that theMoone
May through the Centercreepe, and fodi/pleafe

Her brothers noonetide.wich tWAnt^odcr,

It cannot be, but thou haH murdredhim*
So fhoulda marthererlookc;rodead,fbgrlmme#

7)em, So Aiould the murthered Iooke,and fo fhould /j,

Pearft through the heart,with your fterne cruelty^

YetyoUj thcmurtherer,lookc as bright, as cleerc.

As yonder ^AMf, in her glimmering fphearc.

ffer^ Whats this to my Lyfiwderf Whercishce?
Ah good Demetriusf wilt thou giue him mee?
iDeme.\iizd rather giue his carcaflc to my hounds,

/Trr.Out dog,oui curre ; thou driu'ftme pafl the bounds
Ofmaidens patience. Haft chou flaine him then?

Hcnccfotth be neuer numbred among men.
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A Midfommernigntes areamc*
O^ once tell tructtell truc,euen formy fake:

Durfi thou haiielookt vpon bim^bcing awakef

And naiicnou kild njrn,i']:Cp!"£?O braue rutch.'

Could not a worme^an Adderdo To much?

An Adder did it ; For with doublcr tongue

Then thyne(thou(crpenc^ neuct Adder fiung.

T^eme,You fpendc yourpaffion,on a mifprif'd mood;
J am not guilty o^Lyfandertblood^x

Nor is be deade^foi ought that I can tell.

Her. I pray thee^tellmee then,that he is well.

Dct Andif lcould,wbatfhouIdI get therefore/

Her, A priuiledge,neuerto fee mec more?

And from thy hated prefencc part I : fee me no more;

Whether he be dead orno. Exit,

Dente. There is no following her in this fierce vaine.

Heere therefore,for a while, I will rcmaine.

Soforrowesheauinefle doth heauiergrowe.

For debt that bankrouc flippc doth forrow owe:
Which now in fome flight meafure it will pay;

Iffor his tenderhere Imake fbme ftay* Lydoune.

O^,What haft thou donefXhou haft miflaken quite.

And laid the loueiuice on fome true Joues fjght.

Ofthy mifprifion,muft perforce enfue
Some trueloue turnd^ and not afalfe turnd true.

iRfl^/.Thenfate orerulesjthatone man holding troth^

h million faile, confounding oath on oath t

Oh, About the wood^goe fwifterthenthe winde.

And Helena oiAthens looke thou ftnde.

All fancy ficke flie is and pale ofcheere.

With fighes ofloue, that cofts the frefh blood deare.

By fome illufion fee thou bring hct here:

He charme his eyes, againft ftie doe appeare«

T^^w.Igoe^Igoe, lookehow I goe.

Swifterthen arrow, from the Tartars bowe
O^.Rower ofthis purple dy^

E m
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A Miaiommer nigntcs drcame.

Hit with CAjp/i/j archery,

Sinke in applco'his eye.

When his louc hedothcfpy.

Let her (bine as gloriouHy

As thtVeaus ofthe sky.

When thou wak'fl, ifflie be by,

Begge ofher; for remedy.
EmfrPuck.

Tuckt Captaine ofour Fairy band,

Helena is heere at handc,

And the youth, mifiooke by nice.

Pleading fora loucrs fee

Shall wee their fond pageant fee?

Lord,vvhat foolesthefc mortals bee/

Ob* Stand allde.The noyfe,they make.

Will caufe Demetr'mt to awake.

P«, Then will two, at once,wooe ones

Thacmudneedesbe fport alone.

And thofe things do befl pleafe mee^

That befallprepoftVoufly.

^/»rf^Lyfander, And, Herena«

Z>v/".Why fhouldyou think,that I fhould wooe in fcornc?

Scome, and derifion , neuer come in teares.

Looke when!vow, I weepe : andvowes fbborne,

Intheiroattuitiealltruthappeares,

How can thefe things,in mee,fcerae fcome to you?

Beating the badge offaith to prooue them true«

Hel^ You doe aduanceyour cunning, more, and more^
When trueth kilJes truth, 6 diuelifli holy fray/

Thefe vowes are Hermias^ Willyou giuc herore?

Weigh oath,withoath>andyou willnothing waigh»

Your vowestoher,andmee(^putin two fcales^

Will cuen weigh:and both as light as tales.

hyf, I had no iudgemenr,wnen to her I (wore.

i/<p/*Nornone^inmyminde^nowyou giue herore.
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A My/bmmernightesdreame.

l,jf^ Demetrius loueshenand he louesnotyou.

Deme.O /Tif/ifw, goddeffe, nympbjpcrfea diuinc.

To whaf,myloue, (hall I compare thine cyne/

Chriftall is muddy.O,how ripe, in fliowe.

Thylippcsjthofekifling chcrries^temptinggrowey
That pure coniealed white, high T(tHrt€s wow,
FandwichtheEaftemewiiide,turne8toacrowe,

When thou holdft vp thy hand,O letme kiffe

This Princefle ofpure white^this fcale ofbliflc,

Hel,0 fpjght/O helL' I fee, you all are bent

To fet againft mee^ for y our merrimetw,

Ifyou were ciuilK andknew cur tefie,

Youwould not doc inee thus much iniury.

Can you not hate mee^as 1knowyou doe,

Butyoumuftioyne^infoules^tomockemceto?

Ifyou were nien,asmenyou areinfhowe^

You would not vfe a gentle Lady fo;

To vowe, andfweare, and fuperpraife my parts.

When I am (ure ^you hate mee with yourhearcs«

Youboth are Riuals,and loue Hermiai

And now both Riua]Ies« to mock Helena*

A trim exploit, a manly enterprife.

To coniure teares vp,in a pooremaides eyes.

With you rderifion None,ofnoble fort^

Would fo offend a virgine^and extort

Apoore foules patience^allco make you fport.

Ly/kftd, You afevnkinde, Demetrim : benot fb#

Foryouloue f/^rwM:thisyou know iknow
And heare, with all good wiU»with allmy hearty

In Hermiaslouc lyeeldeyou vp my part:

And yours offleUftay to mee bequeath:

Whom I doelouct and will do till ray death.

He/. Nfcuer did mockers wafte more idle breath.

'Deme»Ljffa»derfkcc^tthyflermia:l^\l\none,

If ere I louM her^all that loue is gone.

Ea My
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AMidlommer nightes dreame*

Myh€arttoher,but as gueftwife , ToiourndJ

And now to Helen , is it home retumd^

There lo remaine.

L^f^ Heleny \t is nocfo.

Dome. Difparage not the faith, thou doft notknow;

Leatt to ihy perill, thou aby it dcarc.

Looke where thy loue comes r yonder is thy deare.

Enter Hermia.

!?<??•. Darke nightjthat from the eye, his funftion takes,

TTic eare more quicke ofapprehcnnon makes*

Wherein it doth impaire the feeing fenfc,

It paycs the hearing double recompence.

Thou art not,by myne eye, Lyfaneier^found:

Mine eare^l thanke itjbrought mc to thy found.

But why,vnkindly,did(i thou leaue mce fo?

Ljf. Why fhould he ftay,whom loue doth ptcflc to go?

Hrr.What loue could prcfic Lyfander^ from my fide?

Ljf.Lyfanders Ioue(that would not lethim bide)

Faire Helena : who more engilds the nighc

Then all yon fiery oes, and eycsoflight.

Why fcek'tt thou mcfCouId not this make ihceknow.
The hate I bare thee, made mee leaue thee fo.'

Her, You fpeake not as you thinkc : It cannot bee.

Hel. Lo : Ihe is one ofthis confederacy.

Now Ipcrceiue^thcyhaue conioyndall three.

To fafhion thisfalfc fport, in (pight ofmee*
Injurious Hermia^ moft vngratefull maide,

Haue you confpir'd,haue you with the(e contriu'd

To baite mce,with this foule derifion?

Is all the counfcU that we two haue fliar'd,

The fifters vowes,the howers thatwe haue fpent^

When we haue chid the haftie footed timcj

For parting vs; O , is all forgot?

aU fchooldaies friendfhippe,chiIdhood innocence?

Wee,//>rwM^ like two artificial! gods,

Haue
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AMidfojmmcr nightesdreame.

Haue with our needles> created both one flower.

Both on one fampler, fitting on one cuihion.

Both warbling ofone fong, both in one key;

AS if our handsjour fides, voyces,and mindes
Had bin incorporate. So wee grewe together.

Like to a double cherry, fccming parted;

Butyet an vnion in partition,

Twoloucly berries moulded on one Hemrae:

Sowith two feemingbodies,but one heart.

Two ofthe firft life coats in heraldry.

Due but to one,and crowned with one creaft.

And will yourent our auncient loue afunder.

To ioyne with men, in fccmingyourpoore friend?

7tls not friendly, tis not maidenly.

Ourrex,aswellasIj may chide youforit;

Though 1 alone doefele the imiury.

HerA am amazed at your words:

I fcorneyounot.ltfeemesthatyoufcornemee*

Hel,H3aicyou not CetL)'famUrjZs'm fcocne.

To follow mee, and praile my eyes and face?

Andmade your other loue, Demetrius
^Who euen butnow did fpurnemee with his foote)

To call mee goddeflre,nymph,diuinc,andrare,

PretiousceleftlallfVVhereforefjpcakeshethis,

Toherhehatcs?Andwherfbredoth£.;y&«iffr

Denyyour louef'fo rich within his foule)

And tender mee(forfooth^afFe^on,

Butbyyour fetting on,by yourconfent?

VVhatjthough 1 be not fo in grace asyou^

Sohung vpon with loue,fo fortunate^

(ButmiferablemoR, to loue vnlou'd^

This you ftiould pittie^raiher then dcfpife.

Her. I vnderftand not ,whatyou mcane by this,

HeLldoc, Pcrfcucr, counterfait fad lookes;

Make mouihesvpon mee,whenlturnemy back:

E» Winkc
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Winke each at other, holdethe fweeete ieafl vp^

This fporc well carried, fliall bee chronicled.

If you haue any pitty,grace,or manners.

You would notmakemecfuch an argument.

But fare ye wclJ ; lis partly my owne fault:

Whichdeath^orabfcnce fooneiliall remedy.

ij/,Stay,gentle//if/tf»<i : heare my excu(e,

My loue,my life^ my foule, faire Helena,

•Ael.O excellent/

Herm^ Swcete, doe not fcorne her fo*

2)^;w. If (he cannot entreaty 1 can compell.

Z.^'yTThoucanft compell no more,then fhe intreat.

Thy threatshaue no more ftrength then her weake praifc

«<?/<?»,! loue chee^ bymy life I doe:

I fweare by that which I will loofe for thee;

To proouehim ralfe,that faiesi loue thee not

«

J>em, I fay,I loue ihee more then he can do,

Ly[,Ifthou fay fo, withdrawe, and prooue it to.

X>fw. Quickcome,
Hw.Z/jy^W^rjWhereto tends all this?

Zrjf. Away, you Ethiop^

2>ff»/.No,no:heele

Seeme to breake loofe : takeon as youwould follow;

But yet come not*You are a tame raan,go.

L//Hangofthou cat, thou bur : vile thing let loofe;

Or I will {hake thee from mce,like a ferpcnt.

H^'.Why are you growncfo rude? What change is this,

Sweetelouc?

Lyf, Thy loue.'Outtawny Tartar, out:

Out loathed raedcine : 6 hated potion hence.

HenDoeyou not ieaft?

H^/, Yesfooth : andfo dot you.

Lyf.DemetritiSfl will kecpe my word,with thee.

Vem^ I would I had your bond. For I perceiue,

Awcakebond holds you. lie not truftyour word.
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A Midfommcrnightes dreamc.

Ly[, Whatffiiould I hurt hcr,ftrjkc her^kill her dead?

Although 1 hate her, lie nocharme herfo,

H^r, What?Canyou do me greater harmc,chen hate?

Hate mce^ whcreforcFO me , what newes,my louc?

Am not I wermsaiAtenot you Ljfaxderi

I am asfaire now, asl was ere while.

Since night,youlou'd meej yet fince night, you left mce.

Why then,you left mee (6 the gods foiBid)

In carneftjrtialllfayf

Lyf I , by my life:

And neuer did defirc to feethee more*

Thcfore be out of hope^ of que()ion>ofdoubt:

Be certatne : nothing truer : tis no fcaft

That I doe hate thee^and loue neiefta*

wer.O mee,you iuggler, you canker bloflbme,

Youtheefe ofloue : what^haueyoucomeby nightj

And Holne my loues hearty from him?

ne/. Fine, I faith.

Haue you no mode lly,nomaiden ihamc,
Notouchofbafhfulneffe? What^will youteare

Impatient anfweres,from my gentle tongue?

Fy,fy^ you counterfaitj you puppctjyou,

ner. Puppet?Why To? I , that way goes the game^

Now I percciue that fliehath made compare,

Betwcenc our ftatures, file hath vrg*d herheightj

An d with her perfonage, her tall perfonage^

Her height('forfooth) fne haih preuaild with him.

And areyou growne fo high in his eRecme^

Becaufel am fo dwarfifli and folowe?

Howlowe am 1 ,thou painted May-pole?Speake:

How lowe am I flam not yet fo lowc.

But chat my nailescan reach vnto thine eyes.

Htf/. I pray you, though you mocke rae^gentlemanj

Let her not hurt me^ I was neuer curft:

I haue DO gift at allin fhrewinineHe;
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Iam a right mald^for my cowaidize:

Let her not ftrike mee.You perhaps,may thinke,

Becaufe ihe is fomething lower then my felfe.

That lean match her,

jyjfr.Lowerf harke againe.

HeLGood Hermia,(\o not be fo bitter with mee,
I euermore did loue you Hermia,

Did euerkeepeyourcounfel$,neucrwrongd you;

Saue that inloue^vnto DemetrtHS^

I tould him ofyour (lealth vnto this wood.

He followed you : for loue, I followed him.

5ut he hath chid mehence,andthreatned raee

To ftrike mce,lpurne mee;nay to kill mec to.

And now^fo you will letme quiet goe.

To Athemt}\i\ 1 bearemy folly backe.

And follow you no further. Let me goe.

You fee how fimple, and how fondl am.
ffgrm.V/hy? get you gon.Who ifl that hinders you?
Hel^ A foolifh heartjthat 1 leaue here behind»

Hcr.Whaty with Lj/fa^der.'

HdyVith Demetrius,

LyfbQ notafraid:Qie (hall notharmethee HeUffa^
Deyne.No fir : (he fhall not, though you take her part.

HeL O, when fhe is angry^flie is keene and fhrewd.
She was a vixcn,when fhe went tofchoole

:

And though fhe be but little, flie is fierce,

Her^ Little againefNothing hut low and litclef

Why willyou fuffer her to floute me thus?

Letmecometoher.

Lyf.Getyou gon, you dwarfej

You OT/w«Jw,ofhindring knot graffe^made;
You bead, you acome.
Deme^You are too officious^

In herbehalfe,that fcornesyourferuices.

Let her alonc;fpcake not ot Helena,

Take
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A Midfommertiiglitcsdreame.

Takcnot herpart . For ifthou doftimciid

Neuer To little (hewcofloue to her.

Thou flialt aby ic»

Ljff^Now fhcholdes me not:

Now follow, ifthou dai^ft,to try whoferight.
Ofthine or mine^is moft in IIeIeM»

Berne. Follow? Nayrlle go with thee, checke by iowlct
H?r.You, miftrcffc,all tliis coylc is long ofyou.

Nay;goenotbacke.
neL 1 will not truft you,I,

Nor longer flay in your curd company*
Your hands,than minc,are quicker for a fray;

My legges are longer tbough,to runnc away.
H<?r, I am amaz'd, and know not what to fay» Bx<UHt»

0^» This is thy negligence; ft ill thou miftak'ft,

Orelfeconimitftthy knaueries wilfully.

Tuck: Beleeue inec,king offtiadowes^Tmiftookc.

Didnocyoucellmee)! fhoud know theman.
By the Athenitw^ztm^wxs^ he had on?

And/o farr eblamelelTe prooue smy cnterpnie,

That I haue nointed an C/^thenians eyes:

And fo farrc am I glad^itfodid fort/

As this their iangling I efteeme a ^rt«
Ob*Thou feeft, thefe louers feeke a place toiight^

Hy therefore /J^^w^ouercaft the nighty

The ftarry welkin couerthou anon.

With drooping fogge asblacke as Acheron,

Andlead thefe tea()yRiualsfo aftray.

As onecome not within anothersway.

Like to Lyfander, fometimc frame thy tongue:

Then flirrcDtfw^^/«*vp,with bitter wrong:

And fometime raile thou like Vemetriw,

Andfrom each other,lookc thou lead them thus;

Till ore their browes,death-countcrfaiting,fleepe,

With leaden lees.and Baitywings doth crccpc:

F Then
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Then cruih this hearbe into Lyfanders eye;

Whofe liquor hath this vertuous property,

To take from thence all errour,\vith his might,

And make his eyebalsroulc with wonted fight.

When they next wake, all this derifion

Shallfeeme a drcame,and fruitelcffe vifion,

And backc to Athens fhall the louers wend,
With leaguc^whofe datc,till death fliall ncuerend^
Whiles I> in this afFaire,doe thee imploy,

lie to my Queene and beg \\ttIndian boyJ

And then I will her charmed eye rcleafe

From monflersviewe,and all things fhall be peace.
Puckj My Faiery Lord^this muft be done with hafle.

Fornightsfwift Uragons cut the clouds full faO>

And yonder fliines Aurffrashzi\>m%tv.

Atwnofeapproach,Ghofts , wandringhere and there,

Troope hometoChurchyardsidamnedfpirirs all;

That in erode waies and floods haueburiall^

Already to theirwormy beds are gone:

For fearc lead day fhould looke their fliamesvpon,

They wilfully themfelues exile from lights

And muft for aye confort with blackbrowed night,

O&er, But we are Ipirics ofanother fort,

I ^ with the mornings loue, haue oftmade fport^

And like a forrefter, the groues may tread

Euen tillthe Eafternegate all fiery red.

Opening on Neptutte^ with faire blcfled beamcs,
Tumes^into yellow golde^his fait greeneflrcames;

But notwiftanding, hafte, make no delay:

We may effect this bufineffe, yet ere day.

P«.Vp& down,vp & down,i will lead them vp& down,
I amfeard in field& town.(3<7to,lcad them vp & downe.
Here comes one. Eater Lyfandcr.

Xy/Where an thou^proud Dff»etrmjfS]^edk thou now,
^9r« Here villaine^dravvne& ready.Where art thou?
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Ljf. I will be with thee ftraight.

Roh, Follow me then to plainerground.

Enter Demetrius.

Deme, Lyfander, fpeake againe.

Thou runaway,thou coward^ art thou fled?

Speake in fome buffi.Where doeftthou hide thy head?

RStThoM coward art thou bragging,to the (larres^

Telling the buffies that thou look'ftfor warres.

And wilt not come?Come rccrcan t,com e thou childe^

lie whippe thee with arodde-Heisdeiil'd^

Thatdrawesafword onthee*

I><».Yea,art thou there?

Ro. Follow my voice:weele try no manhood here. Efceiit^

Lyf. He goes before me^ and ftill daresme on:

When I come where he calles^thenhe isgon.

Thevillaineis much lighter heel'd then!;

I followed faft ; but fafter he did flyj

That fallen am X in darke vneauen way^
Andhere will reft me»Come thou gentle day.

For ifbut once, thou fhewe me thy gray light^

lie finde DemetriMyZnd reuenge this fpight.

Robin, 4;?^Demetrius.

Ro^t, Ho,ho,ho:Coward,why com{\ thou not?

Dtfw^.Abide nne,ifthou darft.For well I wot.

Thou runft before mee,(hifting euery place.

And dar*i) not f^and^ nor lookeme in the face^

Where artthou now?
5^^.Come hither.' lam here .

2>^.Nay then thou mock ft me^Thou (hat buy this dear^

Ifeucr I thy face by day light fee*

Now, gee thy way.Fainmeflc confirairieth mee.
To meafurejout my lengthjon this cold bed?

By dales approach looke to be viiited.

£»tffr Helena,

Jfff/e.O weary night, Ol ong and tedious night,

£z Abate



42

Illii.

Abate thy hourcs^ftiine comforts,from the eaflj

That I maybackcto Athensyhy^t^y light,

From thcfe that my poo re company detcft:

And rtccpe,thatfomecimcsfhutsvp/brrowes eye,

Steale mcc a while from mine owne companie. Sleebe,

Rok YetbutthrecPCome one more^
Two ofboth kindcs makes vp fewer,

Heare fhcecoracSjCurft and fadde,

Cupid is a knauifli ladde,

Thustomakcpoorcfcmales madde»

ner. Neuer fo weary,ncuerfo in woe.

Bedabbled with the deaw,and tome with briers:

lean no further erawie, no further goc:

My Icgges can kcepc no pafe with my dentes«

Here will 1 reft mcc,till the breake ofday:

Heauens {hicldeZ.;^y^tf^^r,iftheymeane afray.

Roh.On the ground^fleepc found:

lie apply your eye, gentle louer, remedy.

When thou wak'ft, thou tak'ft

True delight, in the fight, ofthyformer ladies eye:

And the countryprouerbe knowne.
That euery man (hould take hisowne.
In your waking fhall be fliowen,

Jacke fliall haue /i//: nought fliall goc ill:

The man (hall haue his mareagain^& all (hall be well.

Enter Queene of Faieries, and Clomne^aMd Faieri€S.'/i»<^

thekingbehindethenij,

Ttta.Come fit thee downevpon this flowry bed.

While 1 thy amiable cheekes doecoy^
And ftick musk rofes in thy fleekcfmoothhcad,

And kiffe thy faire large caresjmy gentle ioy*

Ciovm.Vfhett'sPe'tfe-hlojfomef

^(f^i.Ready,

C^H?. Scratchmy headcjP^/j/^-^/oj^Wf.Whcr*5Moun •

ixQWiCobwebf Cc^,Ready,

Clo.
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C/<;, Mounfieur Coiweff,gooA Mounfieur^gctyou you*

weapons in your hand, and kill me a red hipc Humble Bee,

on the toppe ofa ihiflle ; and good Mounfieur, bring mcc
the hony baggc. Doc not free your felfc too much , in the

aftjon^ Mounfieur : and good Mounfieurhaue a care, the

honybaggc brcake not, I wold be loath to haue you ouer*

flowcn with a honibag figmor^ Where's Mounfieur Msf"
tardfiedet

OHufi, Rcadic,

^/i7.Giue meyourncafe, Mounueur Mnjlar^ficde^tzy
you, Icaue your curtfie,good Mounfieur,

Kjliufi^ what'syour will?

do. Nothing good Mounfieur,but to helpeCaualery
Cohtfebhy tofcratch, I muft to the Barbers , Mounfieur,
FormethinkesI am maruailes hairy about the face,Andl
amfuchatender Aflc, ifmy hairedoebut tickle mcc, I

muflfcratch.

Ttta, What, wiltihou heare fomc mu fique, my fweete

louc?

do. I haue areafonable good care in mufique . Lets
haue the tongs, and the bones.

Tyu, Or, fay fweetelouc, what thou dcfireft to catc.

C/<7,TrucIy apeckeofprouandcr.T could mounch your
good dry Oates,Methinkcs,I haue a great dcfire to a bot,

tie ofhay. Good hay, fweete hay hath no fellow, (hoord,

77. 1 haue a venturous Fairy, thar fhall feclte the Squirils

Andfctch thee newc nuts,

Clo, 1 had rather haue a handfull^ortwoordryedpeaft,

Bur,i pray you.lei none ofyour people ftirie me:lhauean
cxpofition ofilecpe come vpon mee,

Tyta, Sleepe thou, and I will winde thcc in my armc$,

Faicriesbc gon^andbealwaicsaway.

So doth the woodbine, the fweete Honifucklc,

Gentlycntwift:thc female luyfo

Enrings the barky fingers ofthe Elme,

F^ O
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yj now I loue thee.' how I dote on thee/ «
Enter Robin goodfcUow*

Oh» Welcome good T^^w.Seeft thou this fweete fight

Her dotage now I doe beginne to pittic.

For meeting her ofiate, behinde the wood.

Seeking fwcete fauours for this hatefull foole, 48

I didvpbraid her^and fallout withher«

For (he his hairy templesthen had rounded^

With coronet offrefh and fragrant flowers.

And thatfamedcawc which fomctime on tbebuddes, sz

Waswont to fwcU, like round and orient pcarlcs;

Stood now within the pretty flouriets eyes.

Like ceares^that did theirowne difgrace bewaile*

When I had, at my pleafure,taunted her, 36

And flie, in milde tearmes,begdmy patience,

I then did aske of her, her changehng childe:

Which flraightfhe gaue mee,and her Fairy fenC

To bcare him, tomy bower, in Fairie land. 60

AndnowIhauetheboy,Iwillvndoe
Thishatefullimperfe<Skionofhereyes,

And, gentle Pttck^y take this transformed fcaipe.

From oftheheade ofthis Atheman fwainej «w

That hee,awaking when the other do.

May all to Athens backe againe rcpaire.

And thinke no more ofthis nights accidents.

But asthe fearcc vexation ofa dreamc» *>*

But firft I will rcleafe thcRiry Qjiecne.

Be,as thou waft wont to bee:

Sec, as ihou waft wont to fee.

DUm budde, or Cnftds flower.

Hath fuch forehand blcflcd power,

Now,my TitaniAy wakeyou,my fwecte Qiiecne.

Tita,^ My O^fw«,what vifions haue I feene/

Methoughtlwasenamourdofan aAc,

O^.Therclycsyourloue.

76
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Tita.How came ihcfc things to pa{Tc?

O, how mine eyes doe loath his vifagcnow/
OK Silence a while,i?o^w, takeoffthis head:

Tttavia fXnufickc call, and Rtikc more dead
Thencommon flcepe : of all ihcfe, fine the fenfe,

rt. Mufick^owe muficktfuch ascharmethfleepeYpeepe,

Ro^^ Now, when thou wak'/i, with thine own fools eyes

O^.SoundMunck:come,myqueen,takehandswith me.
And rocke theground whereon thefc fleepers be.

Now,thou and I are new in amitie,

And will to morrow midnight, folemnely

paunccj tnDuke T^^-y^w^houfe triumphantly^

And bleffe it to all faire profperitie*

There (hall the pairesoffaitbfull louers be
Wedded,with ThefewyZW in iollitic*

^(;^,FairyKing,attend, and markc:

I do heare the morning Larke.

0^»Then my Queene,in filence fad^

Trippe we after nights (hade:

We, theGlobe,can compalTe foone.

Swifter then the wandring Moone.
T//<i,Comcmy Lord,and in our Hightj

Tell me how it came this night.

That I fleeping here was found.

With thefe mortals on the ground^ lExiunt^

EnterT\\tk\xsatjdall his traine^ Vf^hde hornet

rheS^oc oneofyou,finde out thcforrefter:

Pornowour obferuation is performde.

And (inccwe haue th e vaward ofthe day.

My loue (hall heare the muHcke ofmy nounds«

VncouplCjin the wefternc valliejet them goe:

Difpatchl fay, and findetheforrefier.

Wee will/aire Queene,vp to the mountaines toppe^
And marke the muficall confufion

Ofhounds andEchoin conkin^lion.

P4 Viffolu
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/Tf^. I was with nerenics and Cadrmtfi oncc^

When in a wood ofCrffetethey bayed the Beare,

^'ixhhonnds ofSparta : ncucr didlhcare

Such g allant chiding. For befidcs the groucs.

The skycs,the fountaincs_,euery region neaxc

Sccmc ail one niutuall cry, I ncuer heard

So muficall a difcord^ fuchfweetc thunder,

I'hefMy hounds arc bred out ofthe Spareane kiadc:

So flew'd, fo fandcd.' and their heads are hung

VVith eares^that fweepcaway the morning deawe,

Crooke kneed, and dcawlapt^like Thejfalian Buls:

Slowe in purfuit; but matchc in mouth like bcis,

£ach vnder each.A cry more tunable

Was ncuerhollowd to^nor chcerd withhorne,

In Crettcy in Sparta,t\oi in Thejfafy.

ludgc when you hearc. But fo^What nyraphes are thcfc?

Eg^w,My Lord^this my daughter hecrc a flcepe.

And this Lyfifulery this Demetrins is.

This Helena^ old Nedars Helena,

I wonder oftheir being here together,

TAr.No doubtjthey rofevp earcly^toobfcruc

The right ofMay :and hearing our intent^

Came heere,tn grace ofour fblcmnitie.

But fpcakCj ^i^fff» is Qot this the dav.

Thee Hcrmia ihould giue anfwer otherchoyce?

Bgeus* It is,my Lord. (licmes,

Ti&f/V", Goc, bid the huntfmen wake them widi their

ShoUte within : they aUjtart vp^ H^inds homes,

Ti&r . Good morrow, fi:icnds.5ainifW(?»fwispaft.

Begin thcfc woodbirds but to couple,now.^

£^ylPardon, ray Lord,

ihe* I pray you all, ftand vp.

ncnow,youtwo are Riuallenemies;

Howcomes this gentle concordin the worlde,

That hatted is fo faitcrrom iealouiie.

To
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Tofleepe byhate^ andfeareno cnmitie,

LyfMy Lord,I flialrcply amazcdly,

Halfe flecpc, halfe waking,But,as yccJ fweare,

I cannot trucly fay how I came here,

BiitasIthinke(rortruclywouIdlipeake)

Andnowldoc bechinkemcc/o itis;

Icame with //«r/ww,hithei;Our intent

Was tobegonfrom Athensxvihztzwe might
Without the perillofthe nAtheniaHWvKy
Ege, Enough,enough myLord : youhauc enough,

Ibcggc the lawjthe law, vpon his head:

They would hauc ftolne away^they would^ Demstrius^
Thereby to haue defeated you and me:
You ofyourwife,and mce, ofmy confcnt:

Ofmy conJenr,rhat (he fiiould be your wife,

l^eme.My LordjftircHelen toldmeoftheir ftealth,
Of this theirpurpofc hither, to this woodj
And linfurytiitnerfbllowcdthem;

Faire He/efra,\n fancy following mce.
Butmygood Lord^Iwotenotby what power
(Butby fomc powerit is^myloue^

To ^tf/vw/^ ^melted as thelnowe^

Secmcs to nienow as the remembrance ofan idle gaude^
Which inmy childehoode I did dote vpon:

And all thefaith,the vcrtue ofmy hearr.

The obie(^ and the pleafure ofmine eye.

Is oncly Hc/^»<«.To her^my Lord^

Was I betrothed) erel UtHermiai
But^like a rickneire,didlIoath thisfoode.

But,asinhealth>cometomynaturalltancj

NowI doe wifli it,loue it,long for it.

And will for euermore be true to it.

The, Faire Iouers,you are fortunately met^

OfthisdifcourfcjWe morewiU here anon.
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E^ffUi, I will ouerbeare your will:

For in the Temple, by and by^ with vs,

Thcfc couples (hall eternally be knit.

And, for the morning now is fomthine wome.
Our purpoPd hunting (hall be fet aCiae.

Away ,with vs>to y^thsffs.Three and three,

"Wecleholde a feaft^n great folemnitie. Come Hyppelita,

Deme^ Thcfc thin gs feemc fmall and vndiTlinguifhablc,

Likefarre oflTmountaines turned into clouds,

Her^yit thinks ] feethefc things,with parted eye^

"Wheneueiy thing fecmes double,

Hel. Someethinkcs:

And I hauefonndD<fWtf/ri«tfj,likeaiewcn,

Mine ownc^and not mine ownc.
J>em^ Are you furc

That we arc awakcf It (ccmes to me,

Thatyctwc lleepe, we dreame Do notyouthinke,

ThcDukc was here^and bid vsfollowbimf

ffer,Yea, and my father,

I£el. And Il/ppo/tca,

LyfAnd he did bid vs follow to the Temple*
Dtfw.Whythcn,weareawakc:lcts followhim, and by

theway lets recount our drcaroes,

Clo.When my cue comes^call mce, and I will anfwcrc.

My next is, moft faire 'Pyramw^ Hey ho. l^eeter Quincef

FluteyXkiz bcUowcs mendcr55»o^/ the tinker? Staruel/ptg?

Gods mylife/Stolnehence_,and left meca flecpeHhauc

had amoftrarevifion. Ihauehada dreame^paftthc wit

ofman,toray;whatdrcamcitwas.Manisbut anAffe, if

heegoe aboutexpound this drcamc. Me thought I was,

thereis no man can tell what.Me thought I was , and mc
thought lhad» But man is but paichtafoolc. If heewill

offer to fay, what mee thought I had, Thecye ofman
Jiath not heard, the earcof man hath notJeene, mans
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hand is nocabletotaOe, his tongue to conceiue, nor his

heartc to report, what my dreanie was, I will get Pf"
ter Quince to write a Ballet of this dreamc : it fliallbe

call'd 'Bottoms l>reame\ bccaufe it hath no bottomc : and
I will fingit inthe latterendofaPlayjbefore the Duke,
Peraduenturc,toniak€itthemorcgratiou53 1 fhali fing

it at her deaths

"Enter Quince, Flute, 1\i\^^ Andthe rabble^

Quin. Hauc you fcnt to Bottoms houfe? Ishe come
homc,yet?

Flutt Hec cannotbe heard of) Out ofdoubt he is tranf-

ported»

Thyf, If hec come not, then the Play is mard. It goes
not forward.Doth itf

Qhm. It is not poffiblc. You haue not a man,in all A*
/^^/^ able to difcharge Pyr^iwa/, buthc.

Thyft No, hec hath (imply the bcft wit of any handy*
craftman , in Athens,

Quif/, Yea, and the bcft per/onto, and heeis a veiy

Paramour , for a fweetc voice,

Thif, Youmuftfay, Paragon. A Paramour is ^God
blefle vs)athingofnoughry

E»terSQ\ig,theIoy»er^

Snu^, Matters, the Dukeiscommingfrom theTem-
ple, and there is two or three Lords and Ladiesmore
married. If our (port had gon forward, wee had all

beene made men,

Thyf. O fwcete bully Bettome. Thus hathhecloft /ix

pence aday,during his Iifc:hee couldenot haue fcaped
lixc pence a day , And the Duke had not giuen himlix
pence a day, for playing 'Pyramut y He be hanged.
He would haue defcrucdit.Sixpcnceaday^inf/rrfw/w,

G^ or
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ornothing,

^ffferBottom.

Bot, Where arc thcfe ladsf Where are thefc harts?

Quittt ISottontt 6 moG: couragious day/O mofi happy
hourc

Boa, MaflcrsJam to difcourfc wonders : but aske me
not what , For if I tell you,I am not true Athettian, I will

tell you eucry thing right as it fell out.

Sj*in. Let vsheare,mecte5e/f<»w*

^(jf*Noca wordofmee.All that I will tell you/is , that

the Duke hath dined. Get your apparrcU together ^good
Hrings to yourbcardes, new ribands to yourpumpes,
meetc prefently at the palace,euery manlookc ore his part,

For,therhort and the long isjour play is preferd. In any
cafe let 71&//^^haue cicane linnenrand let not him, that

plaies the Lyon, pare hisnailes: for they (hall hang out

for the Lyons clawes. And moft dcare Actors, eate no O-
nions, nor garlicke: forwe are to vtterfwcete breath: and
ido not doubt but to hear them Tay^it is a fwccteComedy.
No more wordes*Away,go away.

Enter1\\c(tusy Hyppolita, ^«i!^Phi!oftrate.

ntp, Tis ftrange,niy Thefcusyihzi thefc loucrs Tpcakc of.

the. More ftraunge then true» Ineucr may bclceue

Thefc antique fablesjDorthefe Fait)- toyes,

Louers^and mad menhauefuchfeethingbraines^

Such {hapingphantafics,that apprehend more.

Then coole reafon cucr comprehcnds»The lunatick.

The louer, and the Poet are ofimagination all compa(5l.

One fcesmorediueisjthcnvaft hell can holde:

That is the mad man* Theloucr^all as frantick.

Sees Helem beauty in a browofex%7pf»

The Poets eye,!n a fine frenzy,rolling,doth glance

From hcauen to earth/rom earth to hcauen. And as

Imaeinaiionbodicsforththeformes of things^
Vn-
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Vnknowne : thcPoetspenncturncs them to (hapcsj

And giuesto ayery nothings a iocall habitation^

And aname.Sucb trickes hathi)rongimagination«

That iftt would but apprehend fome ioy.

It comprehends fomcbringcrofthat ioy.

Or in the nlghr,imagining fonie feare,

How eafic is a bufh fuppord a Bcarc?

«//>, But^allthe ftory ofthe night told oucr.
And all their minds transfigur'dfo together.

More witneflTeth than fanciesimages.

And growcsto (bmething ofgreat conQancy:

But howfoeaer^ Orange and admirable.

Enter Louers ; Lyfandcr jDemetriusJHfermiaW
Helena.

T)&tf.Here come the louers^ full of ioy andmirth.
loy^gentlc friends , ioy and frefh daies

Ofloue accompanyyour hearty,

LyfMoTC then lovs, waitc in your royal! walkef, your
boordc^yourbcdde. (haue,
Tke^Come nowrwhat maskcs, what daunces fiiaJJ wee

To weareaway this long age of three hoursjbctwcenc
Or after fupper,& bed-time/ Where isour vfuall manages
Ofmirth?WhatRcueIsareinhand?fscherenoplay,

Toeafethe anguifhofacorturing hovictfCzU PhiU/lrafft

Philofirate^ Hctt mighty Thefetts^

T^r^Say^whatabridgcmenthaue you for this cuening?
Whatm3ske,whatmuficke? HOW fhall we beguile

The lazy tymejifnot with fome delight?

Thilofi^ There is abriefc;,howmany fports are ripe^

Make choyce^ofwhichyour Highnefle will fee firit,

T^^.The battell with the centanresio be (ling.

By an uithenian EuauchCj to the Harpe?

Weele noneofthat^That haue Itolde my louc.

In glory ofmy kinfman Hercules^

The ryot ofthe tipfic Bachanab,

Gi Tea-
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Tearing thcTi&r4W4«finger,m their rage?

That is an olde deuife : and ft was plaid.

When I from Thebes came laft a conquerer.

The thrife three Mufcs, mourning for the death

Oflcarning^latcdeccaft^in beggcry?

That is feme 5<if#rtfkecncand cricicall.

Not forting with a nuptial! ceremony,

A tedious briefc Scene ofyoung7yr4w«/

And his loue ihifhy^ very tragicall mirth ?

Mcrry,andtragicall?redious,and bricfefThatishot Ife,

And wodrous Grange fnow.How fhall we find the cocord

Of this difcord?

Vhiloft^A Play there ls,my Lord, fome ten words long;

Which is a$briefe,as I haucknowne a play;

But,by ten words^my Lord it is too long:

Which makesit tedious* For in all the Play,

There is not one word apt, one player fi ited»

And tragical!,my noble Lord,it is.For Pyramus^

Therein, doth kill himfelfe. Which when I faw

Rehearft^I muft confcffe, made mine eyes water;

But more merry tcarcs the paflion ofloud laughter

Keuer flicd*

7he\e^ What are they^that doe play it?

?hiU Hard handed men^that worke in Athens he»j

Which neucrlabour*d in theirminds till now:

Andnow haue toyled theirvnbrcathed memories^

With thisfamc Play^againft your nupiialli

The.hn^ wee will hearc it.

^hu No,my noble Lordtit is not for you. I haue heard

Itoucr,anditisnothinff,nothing in the world;

VnlciTeyoucanfindefportinthcircntents,

Extrcamclyflr€tcht,and cond with cruel! paine.

To do you feruicc.

T^e.Twiilhearethatplay.Fofneucr any thing

Can be amfewhen fimpleneflc and duety tender if*

Goe
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Goc bring them in_,and cake your places^Ladics,

Htp.l loue not to fee wretchcdncffc orechargedj

An d duciy^in his feruicc, perifhing.

T^tf.Whyjgcntle rwccic,you fhall fee no fuch thing.

HipMf: fayes^ they candoc nothing in thiskindc,

The, The kinder we,togiue them thanks,for nothing.

Our rport fhall be,io take what they miftake.

And what poorc duty cannot doe^ noble rcfpe^l

Takes it in might, not merit.

Where Ihauecome, great Clerkes hauc purpofed

To grcctc me, with premeditated welcomes;

where rhauc feenc them fliiucrand looke palcj

Make periods in the raidft offentcnccs.

Throttle their pra<lliz'd accent in their feares.

And in conclulion dumbly haue broke off.

Not paying mce a welcome. Truft me, fwectc,

Out ofthis filencc^yet, I pickt a welcome:

And in the modefty of fearcfull duty,

I read as much, as from the rattling tongue

Of faucyand audacious eloquence«

Loue, tnereforCaand cong-tide fimplicity,

In leaft, fpeake moft,to my capacity*

Thilofi. So pleafe your Grace, the Prologue is addrcft,

JOukil^i him approach.

Enter the Prolognet

Pro, Ifwee ofFend^it is with our good will.

That youfhouldthinke, we come nocto offend,

But with good will. To fliew our (imple skiUj

That is the true beginning ofour end.
ConHderthen^we come but in defpighc.

We doc not come,as minding to content you,

Our true intent is. aII for your delight.

Wee arc not here. Thatyou fhould here repent you.

The A<5lors are at hand : and,by theirftiowe,

Youfhallknow all, that youare like to knowc,
G4 ihe^
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r/jtf.This fellow doth not ftand vpon pointSr

I^. He hath ridhis Prologue, like a rough Colte :hcc
knowes not the fl-oppc, A good moralhnjr I ord. It is not

enough CO fpeakc ; but to Ipeakc true,

Hy^, Indeed he hath plaid on this Prologue, like a child

on aRccordcr,afound; but not in goucrncmcnt.

ihe^ His rpeach was like a tangled Chaine; nothing ini-

paired,buc all difordcred. Who is next?

£«/^rPyramus, ^»^Thisby,»W Wall,«i«««Moone-

Ihine,<?«is(Lyon.

Prologue. Gcntlcs,perchanceyou wonder at this /how
But,wonderon,till truthemake all things plainc*

This man is /*^r<««>«»,ifyou wouldknowe:
This beautious Lady Thfi^y is certainc.

This man, with lymcandroughcaft,dothprefent

Wall,that vile wall,which did thefelouersfunder:

And through wals chinke, poore foules,thcy are content

To whifper. At the which ,let no man wonder.

This raan,with ianteme, dogge,andbufli ofthornc,

Prcfentcth moonc-ftiinc.For ifyou will know.
By moone'fhinc didthcfe loucrs thinke no fcorne

To mcete at NifiKs tombe, there, there to wooe*
Thisgrizly bcaftfwhich Lyonhight by name)
The trufty T^//J/, comroingfirft by nighr.

Did fcarreaway^or rather did affright:

And asfhefledjhcr mantle fhe did fall:

Which Lyon vile with bloody mouth didflainc.

Anon comes Pyramui, fwcete youth^ and tall,

Andfindeshistrufty Tljijhyes mantle flaine:

Whereatjwich blade,withbloody blamefull blade.

He brauely broach t his boyling bloody brcaft.

And Thffl/i tarying in Mulberry (hade,

ms dagger drewe, and dyed. For all the reft^

Let Lyon, Moone'JhineJvally and louers twairic^

At large difcourfejwhilchcre ihey doe reniainc.

116

124

128

xp

1^6

140

Hi

148



Vi.

§6

'49

'53

'57

16}

"15

log

A Mldfommer nightes dreame.
The, I wonder,ifthe Lyon be to fpeake.

Vemep^lio wonder, my Lord. One Lyon may,when
many Afles doe.

Exit Lyon,Thysby,««</Mooneftiine,

fVaUt In thisfameencerludeicdoth befall

That I,one Flute(by name) prefent a wall :
*

And fucb a wall, as I would haue you thinke

That had in it a aanied hole or cbinke:
Through which thelouers,Pyr4zw«j,and Thisby^

Did whifper often, very fecretly.

This lome, this roughcaft,and this ftone doth fliowe.

That Iam that fame wall : the truth is fo.

And thisthe cranie is, right and finider.

Through which thefearefulllouersareto whi(per.

7/&f.Wouldyou defirelime and haire to fpeake better?

1>eme, It is the witcieft partition, that euer I heard dif-

courfe, my Lord.

The,Vyramm drawes ncare the wall.-filence,

?j, O grim lookc night,o night,with huefo blacke,

Onighf,which euer arr,when day is not:

night,0 night, alacke, alacke, alacke,

1 feare ray Th'tsbyes^xQmS^ is forgot.

And thou 6 wall, 6 rwe€te,6Iouely wall,

Tliat (landfl betwcene her fathers ground and mine^

Thou wall, 6 wall^O fweete and louely wall,

Showe mee thy chinke, to blink through,with mine eync,

Thankcscurteous wali./<?«^fhield thee weU,for this.

But what feelfNo T/S/y^doe Ifee.

O wicked wall 3 through whorae I fee no blifle,

Curfi be thy ftones^ for thus deceiuing mec,

xhe^ The wall mec thinkes, beingfenfiblc,{houId curfc

againe,

iPjr No,in truth Sir,he fliould x^ox^Decemnamee is

Thtfbyei cue : (he is to enternow,and I am to Ipy

Her throuch the wall. You Ihall fee it will fall^ H Pat
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n miuiuuuiicrnigntes dreame*

Pat as Itold you .-yonder ftiecomes* Suterrhify^

T^*/;0 walljfullofccn haft thou heard my moncs.
For parting my fairc -Pymwwf^and mee.
My cherry hps haue often kift thy flones;

Thy ftoncsjwithlimc and hayirc knitnow againe,

Pjira.l fee a voice : now will I to the chinke.

To fpy and 1 can heare my Thifbyes face, ihj^j}

thif.My loue thou art, my loue I thinke.

py. Thinkewhatthou wilt, I am tjiy louers Grace:

And, like Limander, am Itrufty ftill,

Thif, Andljlike Hele»,\\\l the fates mekill,

vyra. NotShafa/uj^to prtfcr«*,was fo true,

T^ifAs Shafalusio vrocrus, I to you.

p;r,O kjffe mee^ through the hole ofthis vilde wall*

tA^/", Ikiffc the wallesholej not your lips at all,

pyr. Wil? thou, atiVir«w^/tonibe,meete me ftraight way?
T^/. Tide life, tydc death, I come without delay.
WaU Thu5 haue I , rr^/V,my pare difcKargcd fo;

And, being done, thu.>; wail away doth goe,

Dwi^Nowis thcMoon yitA between thetwoneighbors,
Z)«fw^.Noremcdy,myLoid,whenwaIsarefowiIfull,to

beare without warning.

JOtachJ\\\% is the ftlieft fiuffe^thac euer I heard.

I>uke, The heft, in this kinde^ a?c but fhadowcs : and
the worft are no worfe, ifimagination amend them,
Dutch, It niuH be your lmagination,then|& not theirs-

Huke, Ifwe imagine no worfe ofthem,then they of the-
felucSjthcyrjjsypaflrerorexccIlcntmcmHere come two
noble beafts, in a man and a Lyon.

Enter Lyon, ^^/ji^Moonc-fhinc*

Lyon,You Ladics^you^^whofc gentle heartsdo feare

The fnialleft raonftrousmoufe, that creepeson floore)

May now,perchance,both quake and tremble here.

When Lyon rough. In witdeftrage, doth roate.

Then know that 1, ^sSnug the loyneram
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A Lyon fell, nor clfc no Lyons damme,
For,if1 fhould^as Lyon, come in ftrifc.

Into thisplaccj 'twere pitty on my life.

Dukt^very gentle bcaft^ and ofagood confciencc
Deme, The very beft at a beaft,my Lord^thac ere Ifaw.

Lyf, This Lyon is a very fox,for his valour.

2>;;4% True : and a goofe for his difcretion.

X)tf.NotfomyLord.For his valour cannotcarryhisdif*
cretion rand the fox carries the goofe,

DhI^ His difcretion, I am fufc,cannot carry his valour.

For the goofe carries not the fox. It is well .'leaue it to his

difcretion,andletvsliftentotheMoonc.

Afoone.Tbis lanthornedoth thchomed moone pre/ent,

JDtfwfJHc Ihould haue wornc the hornes^on nis head.

X>«^.He is nocrefcent,and his homes are inuifiblc,withr

in the circumference.

Afooffe^TWis lanthornc doth the horned moone prcfcdt.

My felfe^the man ith Moone,doe feemc to be,

Dukf.rhis is thegreateft crrourofall the reft ;the man
fhould be put into the lanthorne^Howis it elfc the man ith

Moone?
T>emc^He6zvts not come there/or the candle , For,

you fee, it is already in fnuffe, (change,
2)utch, Iam aweary ofthis Moone , Would hec wouldc
Vukf^ It appcaresjby his fmalllight of difcretion , that

hec is in the wane: but yet in curtefic, in all rcafon,wcc
muftftay the time*

^^y^^.Proceedc, Moone«
MMft, Ail that I hauetofay,istotellyou, that the lan-

thorneisthcMoone^IthemanithMoone,thisthornebuih
my thornc bufh, and this doggc my dogge»
JD erne. Why/All thefe ftiould be in the lanthorne : for all

thefc arc in the Moone. Butfilcncc : herecomes T/^/y^/,

T^.This is ould Ninics tumbe.Where ismy lout?L^on,OK
H 2 DemetriM
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Dent, Well roard, Lyon,

Dttke^ VVellrunne,T^//4;'«

Dutchep.'^tWihoixc Moons.tiv\y,K\it. Moonefliincs,

with a good grace.

"Duk. Weil inouz*cJ, Ljon^

X)tfw. And then came Pyr4ww,

Ly[t And fo the Lyon vanifht,

£»/tfrPyramus.

P^r Sweete Moone^Ithanke thee/or thy funny beams.

I thanke thee, Moone,for fhining now fo brighr.

Forbythygratious golden, glittering bcanics,

Itriirt to cake ot'trueft ifjifiy light.

But (lay .- 6 fpight/ but marke,poore knight.

What dreadfuil dole is here?

Eyes do you (tt! How can it bee.'

O dainty duck, o deare/

Thy mantle good,what, ftaind with blood?

Approach ye Furies fell,

O fates come,come> cut thread and thmmme,
Quaile,crufli, conclude, and quell,

Duke. This pa(rion,& the death ofa dearefrlend would
goeneereto make aman looke fad»

Dutch. Beftirewe my heart, but I pitty the man,
Pyr. O, wherefore^ Nature,did ft thou Lyons framef

Since Lyon vilde hath here dcflour'd my deare.

Which is^no, no .• which was the faireddame

That liu'd, thatlou*d, thatlik't,that look'i with cheere.

Come teares,confound, outfword, and wound
The pappeoiPyramMt
I, thatlefcpappe, where heartdothhoppe«

Thus dy I, ihus,thus,thus.

Now am I dead, nowam I Hed,my foule is in the $ky«

Tongue loofe thy light, Moonetake thy flighty

Now dy,dy,dy,dy,dy.

Dem^No D'lCf but an acefoi him.Forhe is butone»
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lyf. lerfe then an acc,nian. Fbr he isdead,hc is nothing.
Duke. With the helpeofa Surgcon,he might yet rcco-*

ucr^and yet prooue an AlTe,

Z)/y^HowchanccMoone-fliineis gone before ?t>5//^v

comes backc, and findes her louer,

Dak; Shee will findehim, by ftarre-light. Here fhee
comes, and her paffion ends the Play.

2)w,Methinkes^(he fliouldnotvfealongone, forfuch
^Tyrmwi : I hope,ftie will be briefe*

Demet. A moth will turne the ballancejwhich V'yramus^

which rhishy is the better : he for a man j God warnd vs

:

/he,for awomanjGod bleflc vs.

Lyf She hath fpied him already, with thofe fweete cyes^
^eme. And thus fhe meanes^ videliceti

rhts.A fleepe my louc? What,dead my doue?
OTyramusySLuky

Speake/peake. Qjiite dumbe?Dcad^dead?Atumbe
Muft couer thy fweete eyes,

Thefe lilly lippes, this cherry no(e,

Thefc yellaw cowflippe cheekes

Are gon^ are gon : louers make mone:
HIS eyes were grcene, as leekes,

O fiftcrsthree,come,come,tomeej

With hands as pale as milke.

Laychem in gore^finceyou hauefhore

With {heereSjhisthreedeoffilke,

Tongue, not a word : come ttufly fword^

Come blade,mybreaft imbrew:

And fareweilfriends : thusT^^y^^ ends:

Adieu^adieu^adieu.

Dukc^LMooncfhine and Lyon are leftto buty the dead*

Deme.X^ and fFaHto.

hjm. No^Ianureyou^thewallisdowne^ tliac parted

their fathers. Will it plcaCe you^to fee the Epilogue,or to

heare a Bergomaske daunce^between cwoofour c6pany.^

H$ Dnks
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Duke,No Epilogue, Ipfay you. ForyourPlay needs no 320

excufe. Ncuerexcufc: Forwhen the Players are alldeade,

there nccde none co be blamed. Mary, ifhec that writ it,

hadplayed Tyram/u, and hangd himfelfe in Thi/hier gar-

rcr^ itwouldfaauebcene a fine Tragedy
: and fo it is trucly, 324

and very notably difcharg'd.Butcome your Burgomaskcs

letyour Epilogue alone.

The iron tongue ofmidnigbthath toldetwelue,

Louers to bed^tis alnaofl Fairy time. 328

I feare we lliall outfleepe the comming morne,
Asmuchaswcethisnighthaueouerwatcht,

This palpablegrofle PJay hath well bcguil'd

The hcauie gate of night. Sweetc friends, to bed. 332

A fortnight holdewe this foleranitie.

In nightly Rcucls, and new ioUity, Mxemt-
5«^<rrPucke»

*P«r4'Now thehungry Lyons roares.

And the wolfe beholds theMoonq 336

Whilft the heauie ploughman fnores>

All with weary taske forcdoone.

Now the wafted brands doe glowc,

Whilft the fcricch-owle,fcricchiDglowd, 340

Puts the wretchjthat lyes in woe.

In remembrance ofa flirowde*

Now it is the time ofnight.

That the graues, all gaping wide, 344

Euery one lets forth his fprigh t.

In the Churchway paths to glide.

And wee Fairies, that doerunne^

By the triple Hec4te4 teamcj 349

From the prcfence ofthc Sunne,

Following darkcnelTehkc a dreamc^

Now arcfroUick'not a moufe
Shall difturbe this hallowed houfe. 353

I am fcnt,with broome.before,
To
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354 TO fweepe the duft, bchindc the Hore.

Enter Kmg andQugeneofFames^wUhall theirtraine ,

OA^xhrough the houfc giue glimmering light.

By the deadand drowfie ficr,

Eucry Elfe and Fairy fpright^

35

8

Hop as light as birdc from bricr^

And chisdittic after meejSing.anddaunccittrippingly,

i*4r.Firftrehearfcyourfong by rotCj

TO each word a warbling note.

Hand ID hand^with Fairy grace^

Will we fing and blctTe this place,

O^.Now,vntill thcbreakcofday.

Through this houre,each Fairy ftray.

TO the beft bride bed will"wee:

Whichby vs fliallbleffed be:

And the tfTue^theie create,

Euer (hall befortunate:

So {hall all che couples three

Euertrue in louing be;

And the blots ofnatures hand
Shall not in their iHiie ftaod

.

Neuermole, hare-lippe>nor TcarrCy

Nor matke prodigious^fuch as ate

Defpifedin natiuitie,

ShaUvpontheii childrenbe*

With this field deaw confecratc,

Euety Fairytake his gate^

And eachfcuerall chamber bfcfle.

Through thisjpaiace^wiih fwcetcpeace,

Euermall in fafety reft>

And she owner ofitbleft*

Tfippe away : make no ftay:

Meete me aU,by breake otday, Exennt^

Ralfifi. Ifwe fbadewes h aue ofFendcd^

Thbke but thls(aad all is mended

j

H4 That



63

V.i.

A Midiommer nigntes arc«uiie«

That youhauebutduDibred here,

While thefe vifions did appeare*

And chis weake and idle theame^

No tnoreyielding but a dreame,

Gentles, doe not reprehend.

Ifyou pardon, wee will mend«
And^aslam an honed 7»ri^

If we haue vnearned luck.

Now to fcape the Serpents tongue.

We will make amends>ere long;
Elfe^the P/^4,a Iyer call.

So^good nightvntoyou all.

Giuemeyour hands/tfwebe^iends:

And Robin fhall re(lore amends^
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